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MEDIA WRITING AS MASS COMMUNICATION
Mass communication is a powerful force in a modern society. Radio, TV, newspapers, magazines, film, public relations and advertising all shape the way we react to the world around us. When federal agents in Chicago in 1934 shot and killed John Dillinger, then America`s most-wanted bank robber, the story was reported mainly by newspapers. Radio, which began broadcasting as we know it in 1920, was in its infancy, newsreels were not able to produce and distribute a report to movie theatres until days after a major event, and television was still only a laboratory experiment. Sixty-five years later, when two teenagers shot and killed a dozen students and a teacher and wounded twelve others at a high school in Littleton, Colorado, before turning their weapons on themselves,  television transmitted the drama live to millions of viewers around the USA from cameras in helicopters hovering overhead. And in September 2001 people all over the world could watch the live reportage about terrorist attack. So could the Ukrainians. Satellite TV has spread. It gave great opportunities for people to know about international events immediately. Today a lot of Ukrainians have a cable TV at their homes, sometimes satellite dishes. Watching international TV channels means understanding at least one foreign language, mainly English. 

And here one question arises: does colloquial English differ from the language of radio and TV?  Since media writing is more than a matter of gathering facts and putting words together, we would answer `yes, it does`. But on the other hand, writers must work within the opportunities and limits provided by not only technology, society, the demands of the business, but also by the communication process and the needs of their audience. So, it is logical to say that in order for media messages to be successful, they must be designed and delivered in ways that gain attention, using language commonly understood by communicator and audience.  But of course, it is considered incorrect to use jargonisms, vulgar English and cuttings like `watta`, `gonna`, etc. A bright example of standard English is BBC World channel, the language and style of which will be our main interest during this course.

Purpose

 One of the early communication researches, Harold Lasswell, identified three functions of the mass media: 1) surveillance of the environment; 2) correlation of the parts of society in responding to that environment (explaining to various publics what the news and information being transmitted mean to them); and 3) transmission of the cultural heritage from one generation to the next. Another prominent researcher, Wilbur Schramm, said that the message must arouse needs and present ways to meet them, and the language used must be commonly understood by both communicator and audience. Although these propositions were first offered quite long ago, they remain a valid description of the task facing today`s media writers. A reporter`s job, as everybody knows, is to look around and see what is happening, then communicate those happenings he or she deems important to the reading, listening or viewing public. Clarity in presenting the message is extremely important, because if audience members don`t understand what is being communicated, they will turn away from or misinterpret the message.

Challenges

 In many respects, Canadian communications theorist Marshall McLuhan was right when he said, ``The medium is the message``, meaning that societies have always been more influenced by the form of communication than by its content. Ironically, with all of the various information resources available today, people often don`t give their exclusive attention to the media, particularly the news media. They read superficially or listen only with one ear to a television report. This inattention contributes to what is known as perceptual distortion, or the tendency to introduce inaccuracies in perceiving what the writer or announcer said. A cardinal rule of news writing is that what the communicator sends by way of a message is less important than what the audience receives and perceives. Often, these two are quite different. And such a misinterpretation happens more often in case of not native speakers. One reason why people of different ages, genders, races, nations or religions sometimes receive the same information but take from it different meanings is addressed by the theory of denotative and connotative meanings. Communication research recognizes denotative and connotative meanings of words and symbols, which complicate the communication process. People attach denotative labels (standard, descriptive means) to things, concepts and ideas, but they also put their own connotations (interpretations of meaning or value) on those things, concepts and ideas based on their experiences, attitudes, opinions and beliefs. For instance, the denotative meaning of No Smoking sign outside your classroom building is that no smoking is permitted inside. Even that simple message has connotations. If you have trouble making it through a 50-minute class without a cigarette, you might feel `they` are abridging your rights by prohibiting smoking. A nonsmoker, on the other hand, might interpret the sign as protecting the health of students and faculty. Another source of message distortion is audience reaction to cognitive dissonance. The theory of cognitive dissonance says people can tolerate only so much emotional upset and, when information we receive is different from that which we accept or are comfortable with, our mind seeks a balance by rejecting the dissonant information or modifying it. For example, at times a news report is so emotionally jarring that people set up internal psychological defenses to deal with the message. Finally, two types of communication interference, called noise, are present in the process of message transmission physical noise and semantic noise. Physical noise is anything that distorts the reception of the message - background sounds that drown out a speaker, static or similar problems. In theory, it can be corrected. Semantic noise is confusion caused by using words of phrases that the audience can`t understand or might misinterpret. It is much harder to deal with, but effective media writing can eliminate most semantic problems.

BBC  language
 The language situation in Great Britain has changed for the last decades. The changes concern lexicon, grammar and slightly pronunciation.  Due to the rejection of Received Pronunciation standards accepted in the 16th century and the processes happening in the language nowadays, we would define the present language situation as democratization of language. This process is especially burning when talking of BBC because it is well known that the channel popularizes classic English, but on the other hand, all the reporters and newsreaders are mainly Estuary English speakers.  Here we have to clarify what we mean by saying `classic` and `Estuary`. Firstly, we would stress that democratization of language doesn`t mean we have to exclude standard English, or vice versa. In the middle of the 20th century it was considered normal and desirable for a person to speak Queen`s English (King`s English, Standard English), i.e. national literary language with orthoepic norms of Received Pronunciation. It meant this person was of high social class with brilliant education. But in the 1980s the situation changed. It was connected with society`s attitude to `normal language`. Partially it can be explained by changing attitude to the royal family which still uses Received Pronunciation standard. But even the youngest of the royal family have already gained some elements of Estuary English. So a very common term for the language now is a `modified language` – a combination of Received Pronunciation standards and Estuary English. Such situation strengthened in the beginning of the 1990s. What is Estuary English? Estuary means `river delta`. It is a regional kind of British English which first appeared in the lower areas of the river Thames. It is polyfunctional and overdialectic. The society`s attitude to the language is very positive because it is believed not to be connected with class background. The prominent feature of Estuary English is the loss of the preposition `of`: car keys, table leg. While in the literary language the relations between the words have a morphological character, in Estuary English only the word order remains the way of semantic and grammatical expression of components correlation (baker`s shop – baker shop; parents` house – parents house; working week – work week). It should be stressed that unlike colloquial speech, which took all the changes, BBC language left apart most of the changes in pronunciation.

So, the present day English is a modified language and BBC channel presents this very variant.  

Questions

1. What is media writing?

2. What are the three functions of the mass media? Comment on the each one.

3. What do you think M. McLuhan meant saying ``the medium is the message``?

4. Comment on the main theses of the theory of denotative and connotative meanings.

5. What is democratization of language? 
TELEVISION NEWS

News in the television schedule

News has a significant role in the broadcast output of television channels. Satellite and cable offer all-day news channels, and all terrestrial television stations in Britain broadcast news several times each day. The longest news bulletins are in the early evening, the time when people return from work, and at the end of the `prime-time` mid-evening period when family entertainment programmes give way to programmes aimed at a more adult audience. From the point of view of television stations, news not only serves to fulfill the requirement that they inform their audience about contemporary events, but is also used to manage the TV audience`s patterns of viewing. A popular early-evening news programme may encourage viewers to remain watching that channel for subsequent entertainment programmes in the prime time which follows the news. Late-evening news bulletins occur at times when adult-oriented programmes are shown, after the 9.00 p.m. `watershed`, when children are presumed not to be watching, and watching the long late-evening news bulletin may encourage viewers to remain on that channel for subsequent programmes. BBC News at ten o`clock began in October 2000, replacing the former Nine O`clock News, and usually draws about five million viewers. On 7 February 2001, BBC1`s evening news at 10.00 p.m. occurred after a popular factual programme, Thief Catchers: A Car Wars Special (about police units which target car crime) and the National Lottery Update revealing the winning numbers for that day`s draw. About 80 per cent of news viewers have watched the preceding programme (Bignell, J., 2002).
TV news is usually regarded as authoritative, with most people in Britain gaining their knowledge of news through TV rather than newspapers. The dominance of TV as a news medium comes in part from the perceived impartiality of news broadcasting. There are rules of `balance` and `objectivity` in the regulations governing television broadcasting. The increasing dominance of TV as a news medium has been reinforced by a shift in newspaper coverage to other kinds of material, like lifestyle features or sensational stories, or to greater coverage of areas not extensively covered by TV news, like sport. The dominance of TV news derives also from its immediacy, since newspapers must be produced several hours before being distributed, while TV news can incorporate new reports even during the programme broadcast. 
In Britain, the BBC`s two terrestrial channels are funded by a licence fee which must be paid by all owners of television sets. The regional TV companies broadcasting on the ITV channel, and the other terrestrial channels Channel Four and Channel Five gain their income from advertisements. 

Defining television news

News is a mediator of events, defining, shaping and representing the real by the use of linguistic and visual codes. The discourse of TV news is composed of language and visual images, organised by codes and conventions which the news viewer has to perceive and recognise in order for the viewer to construct sense. This competence in decoding news derives in part from the viewer`s competence in the discourses which the news borrows from society at large. For instance, the presenters of TV news programmes adopt a formal dress code. Men wear suits, and women wear business clothes (blouses, jackets, unobtrusive jewellery). Viewers of TV news will also make use of their knowledge of codes specific to the medium in which the news is broadcast. Like all other TV programmes, TV news is separated from other programmes and commercials by title sequences. Title sequences are syntagms of signs which signify boundaries between one part of the continual flow of TV material and the rest of it. News programmes contain interviews which are visually coded in similar ways to current affairs programmes and some sports programmes. Camera shots alternate back and forth between speakers, signifying the to and fro of conversation, or unseen speakers put questions to people denoted in studio or outside locations. The news presenter`s head-on address to the camera is also found in current affairs, sports, and quiz programmes, signifying the presenter`s role in mediating between the viewer and the other components of the programme. News programmes feature actuality film with voice-over, which is also found in documentary programmes and signifies `observed reality`. These examples show that TV news is not a unique television form, but rather a genre of television whose codes draw on the viewer`s knowledge of the codes of other genres of programme. The meanings of TV news derive from some codes which are borrowed from social life in general, and from codes used in the TV medium.
As in the case of newspaper discourse, TV news does not consist of list of facts, but of narrative reports of events. Like newspapers, TV news makes use of criteria of news value, where the set of priorities and assumptions shared by news broadcasters determines which news reports are given greatest significance within the news bulletin. In general, reports with high news value are those which appear near the beginning of the bulletin, just as the front pages of newspapers present stories with high perceived news value to readers. The presentation of reality offered by TV news is not reality itself, but reality mediated by the signs, codes, myths and ideologies of news. News both shapes and reflects the dominant common sense notion of what is significant (because what is significant is what is in the news), and also therefore contributes to the ongoing process of constructing a dominant ideology through which we perceive our reality. One obvious example of this ideological function of TV news is to naturalise the myth that what is significant is what happens from day to day in the public arenas of politics, business, and international affairs. Four of the nine stories in the 7 February 2001 News At Ten, and seven of the thirteen stories in the BBC News concerned politics, business, or international affairs. Several of the other stories concerned court cases. This encoding of events as of high news value in TV news is closer to the discourse of `quality` newspapers than to `popular` tabloid newspapers, particularly in the scarcity of news about celebrities in TV news.
Mythic meanings in television news

Immediacy is a key mythic meaning of TV news. While newspapers have to be printed and distributed several hours before they can be read, electronic news gathering (ENG) techniques like the use of satellite links allow images and sound to be almost instantaneously incorporated into TV news programmes. Immediacy is connoted by the use of signs like on-screen caption `live` denoting the simultaneous occurrence and broadcast of an event, or by a spoken linguistic syntagm from the news presenter introducing a live satellite link: `And John Simpson is in Jerusalem now. John, as we`ve heard…` (BBC News, 7 February, 2001). The organisational chaos potentially caused by the incorporation of immediately occurring events makes broadcasters use it sparingly. News programmes have to be meticulously planned and operate under powerful constraints of timing, so that there must always be a conflict between the desire to connote immediacy and the desire to connote orderliness and authority. Compromises between these two impulses include the use of `packages`, where distant reporters beam pre-made sequences of pictures with voice-over reports to the news organisation  just in time for broadcasting in a pre-arranged timeslot, and live interviews in which a certain time is allowed for live discussion of a news story.
The mythic meaning `authority` in TV news is connoted by a variety of means. One of these is the structuring of news stories. Another coded use of signs connoting authority is the title sequence of the news programme itself. TV news programmes tend to use music featuring loud major chords, often played on brass instruments, with connotations of importance, dignity and drama. Visually, title sequences often use computer graphics in fast-moving syntagms which connote technological sophistication and contemporaneity.   Each news programme`s title sequence establishes the mythic status of news as significant and authoritative, while simultaneously giving each channel`s news programmes a recognisable `brand image` which differentiates it from its competitors. BBC News begins as a clock graphic`s second-hand reaches 10.00 p.m. precisely. First Peter Sissons is shown at his desk, with the large figure 10 and the BBC News logo on the screen to his right. He outlines four main news stories, each anchored by brief actuality footage. This is followed by another news presenter introducing the headlines in the viewer`s local BBC region. At the end of this syntagm, an animated graphic sequence begins showing dark red concentric rings over a yellow background. These rings merge and expand while maps of Britain and Europe fade in and out of view, with the rings sometimes centering in London, Cardiff and Edinburgh. The names of world capital cities appear and disappear, until a clock face showing ten o`clock occupies the centre of the rings. Finally a large figure 10 appears in the centre of the image and revolves, with the logo of BBC News underneath it. Brass and percussion music accompany the entire sequence, having been heard accompanying the presenters` introductions and the brief headline sequences, and during the title animation the sound of an electronic time signal is also heard.
This title sequence signifies the authority of BBC news through the connotations of, for example, the maps and names of world capitals (national and international coverage of news), and the radiating rings (the radiating broadcast TV signal covering the nation). The title sequences of news programmes share many of the functions of ads, in differentiating similar products and providing them with a consistent identity. In the now discontinued BBC Nine O`clock News, the title sequence showed a revolving globe, connoting worldwide coverage, and as the camera pulled back and panned to the right the globe was revealed as the centerpiece of a huge shield set in a coat of arms, connoting authority and tradition.

The structure of television news

Events in the world are always potentially interpretable in different ways because events only become meaningful when they are represented by signs, and signs are organised by codes which establish the framework of meanings that are brought to bear in decoding signs. TV news discourse always attempts to deal with the ambiguity of reality by containing events within the codes of conventional subject-categories, and conventional codes of narrative. News programmes very often divide news reports into categories like `foreign news` or `business news`, reflecting the institutional divisions of their reporters into specialist staffs. BBC programme on 7 February 2001 denoted news stories partly by captions like `White House shooting` or `Court hearing`, which appear next to the news presenter on the TV screen, connoting the specificity and uniqueness of each news story. But the majority of the stories are narrated by correspondents in terms of their specialist area of knowledge, like `foreign affairs` or `economic` news. One important effect of this categorisation is to restrict the discursive codes through which news is represented. Even though news events often have very wide-ranging effects in different places and on different groups of people, the placing of news reports in coded discursive categories produces the mythic meaning that news events are unique but are significant in the terms of only one discursive code. For instance, a `foreign news` story about an African famine may omit issues like the structural causes of the disaster (deforestation, debt crisis, trade barriers, etc.) because these causes `belong` in other news categories like `environment news`, or `business news`. The containment of news reports in categories of news discourse gives mythic meanings to news stories, and has ideological effects, since it naturalises the mythic meanings proposed and precludes decoding the news story from alternative points of view.

By definition, all news events are new and different to what has gone before, but TV news discourse represents events by means of narrative functions which are established by convention. As Hartley shows, TV news stories make use of four main narrative functions. These are `framing`, `focusing`, `realising`, and `closing`. By means of framing, the topic is established by a `mediator`, usually the news presenter, in the discursive code which will contain the story (for instance political news is usually coded as adversarial). The neutral language of the mediator encodes the mediator and the news organisation as neutral, with the effect of naturalizing or rendering invisible the ideological significance of the mediator`s framing or closing of the news story. The news stories in BBC News are framed by the news presenters in the `headlines` at the start of the programmes and again by the news presenters when the stories are more fully narrated in the main body of the news. 

The topic is `focused` by reporters and correspondents, who are `institutional voices` (Hartley) speaking with the authority of news institution. The reporter`s institutional voice explains the significance of the news event in detail, and draws out issues in the news story which were coded as significant by the discursive frame. `Realising` is the process of lending authenticity to the story and confirming it as real by the use of actuality footage, interviews and `accessed voices`, the contributions of individuals invited to put their views on the story. These realising techniques tend to confirm the frame and focus which have already been established. The linguistic and visual syntagms anchor and relay each other`s meanings, wrapping the news story up in a consistent narrative. 
Finally, `closing` refers to the movement throughout the news story towards one discursive construction of the story, a preferred meaning. This closure can be achieved by discounting alternative points of view on the news story, or by repeating and insisting on the point of view already connoted by the frame or focus, if there is a marked absence of competing discursive positions in the story itself. Closing will occur not only at the end of the story, but will be ongoing throughout it. 

TV news stories are almost always dependent on the use of different kinds of visual syntagm, and the use of a variety of denoted speakers. To make the news more varied and interesting, the maximum number of stories in a TV news bulletin will be constructed as a visual syntagm, a sequence of pictures, as well as a linguistic syntagm. The dominance of iconic visual signs has a significant effect on the news value of TV news stories. News stories which are lacking in pictures will be less likely to be included in a news bulletin than stories which can be illustrated by actuality footage which connotes drama. While actuality pictures could be regarded as the dominant type of sign in TV news, it is extremely rare for pictures to be shown without accompanying voice-over by an institutional voice (like a reporter). Iconic photographic signs like news photographs in newspapers are potentially ambiguous in their meaning because of their denotative dimension.
In the studio, similarly familiar and repeated visual codes are used in TV news. The news presenter is shot in medium close-up, full face, and is neutrally lit. Through these coded signs, the news presenter is endowed with the mythic role of mediator of events, addressing us as viewers but also making the link between the news organisation, its reporters in the field, and the personalities in the news. The mediator is a link between the domestic world of the viewer and the public worlds of news events. The context and surroundings in interviews with accessed voices often have significant connotations, connotations which are likely to support the framing and closing of the news story in the studio by the mediator. In a story where there are interviews with three different accessed voices, the connotations deriving from the situation of the interview could significantly affect the viewer`s assessment of their authority. For instance, prominent people like politicians or businessmen may be in plush offices, spokespeople for protesters may be in a rainy street surrounded by noise and commotion, and an independent expert may be sitting next to the newsreader in the TV studio. Accessed voices in TV news can be either empowered or disempowered by the connotations produced by the signs of situation which are present in the shots. 

Questions

1. What place does the news occupy in the television schedule?

2. What does the discourse of TV news contain?
3. What are the commonest mythic meanings in television news?

4. Describe the structure of BBC news. Compare it to that of any Ukrainian channel.
SOME THEORETICAL ASPECTS OF 
ENGLISH LANGUAGE HISTORY

Subject and aims of the history of English
A language can be considered from different angles. In studying Modern English we regard the language as fixed in time and describe each linguistic level – phonetics, grammar or lexis – synchronically, taking into account of the origin of present-day features or their tendencies to change. The synchronic approach can be contrasted to the diachronic. When considered diachronically, every linguistic fact is interpreted as a stage or step in the never-ending evolution of language. In practice, however, the contrast between diachronic and synchronic study is not so marked as in theory: we commonly resort to history to explain current phenomena in Mod.E.  Likewise in describing the evolution of language we can present it as a series of synchronic cross-sections, e.g. the English language of the age of Shakespeare (16th -17th    c.) or the age of Chaucer (14th c.).

Every living language changes through time. It is natural that no records of linguistic changes have ever been kept, as most changes pass unnoticed by contemporaries. The history of the English language has been reconstructed on the basis of written records of different periods. The earliest extant written texts in English are dated in the 7th c.; the earliest records in other Germanic languages go back to the 3rd or 4th c. AD. The development of English began a long time before it was first recorded. In order to say where the English language came from, to what languages it is related, when and how it has acquired its specific features, one must get acquainted with some facts of the pre-written history of the Germanic group. Certain information about the early stages of English and Germanic history is to be found in the works of ancient historians and geographers, especially Roman. They contain descriptions of Germanic tribes, personal names and place-names. Some data are also provided by early borrowings from Germanic made by other languages, e.g. the Finnish and the Baltic languages. But the bulk of our knowledge comes from scientific study of extant texts. 
 It has long been recognized that a living language can never be absolutely static; it develops together with the speech community, that is, with the people who speak it. The evolution or historical development of language is made up of diverse facts and processes. In the first place it includes the internal or structural development of the language system, its various subsystems and component parts. The description of internal linguistic history is usually presented in accordance with the division of language into linguistic levels. The main, commonly accepted levels are: the phonetic and phonological levels, the morphological level, the syntactic level, and the lexical level. Accordingly, the history of the language can be subdivided into historical phonetics (phonology), historical morphology, historical syntax and historical lexicology.
The evolution of language includes also many facts which pertain to the functioning of language in the speech community. These functional aspects constitute what is known as the ``external`` history of the language and embrace a large number of diverse matters: the spread of the language in geographical and social space, the differentiation of language into functional varieties (geographical variants, dialects, standard and sub-standard forms, etc.), contacts with other languages. 

Although certain changes constantly occur at one or another linguistic level, the historical development of language cannot be regarded as permanent instability. Many features of the language remain static in diachrony: these constant features do not alter through time or may be subject to very slight alteration. In the first place there exist certain permanent, universal properties to be found in all languages at any period of time, such as e.g. the division of sounds into vowels and consonants, the distinction between the main parts of speech and the parts of the sentence. In addition these universal properties, English, like other languages, has many stable characteristics which have proved almost immune to the impact of time. For instance, some parts of the English vocabulary have been preserved through ages; to this stable part belong most of the pronouns, many form-words and words indicating the basic concepts of life. Many ways of word-formation have remained historically stable. Some grammatical categories, e.g. number in nouns, degrees of comparison in adjectives, have suffered little alteration while other categories, such as case or gender, have undergone profound changes. The proportion of stable and changeable features varies at different historical periods and at different linguistic levels but there is no doubt that we can find static and dynamics both in synchrony and in diachrony. 

Chronological divisions in the history of English
The historical development of a language is a continuous uninterrupted process without sudden breaks or rapid transformations. Therefore any periodisation imposed on language history by linguists, with precise dates, might appear artificial. Yet in all language histories divisions into periods and cross-sections of a certain length are used for teaching and research purposes. The commonly accepted, traditional periodisation divides English history into three main periods: Old English (OE), Middle English (ME) and New English (NE) or Modern English (Mod.E), with boundaries attached to definite dates and historical events affecting the language. OE begins with the Germanic settlement of Britain (5th c.) or with the beginning of writing (7th c.) and ends with the Norman Conquest (1066); ME begins with the Norman Conquest and ends on the introduction of printing (1475), which is the start of the Modern or New English; the New period lasts to the present day. 
It has been noticed that although language history is a slow uninterrupted chain of events, the changes are not evenly distributed in time: periods of intensive and vast changes at one or many levels may be followed by periods of relative stability. It seems quite probable that the differences in the rate of changes are largely conditioned by the linguistic situation, which also accounts for many other features of language evolution. Therefore division into chronological periods should take into account both aspects: external and internal (extra- and intralinguistic). These three main periods are subdivided into sub-periods according to linguistic situation and the nature of linguistic change.

Old English is subdivided into Early OE (or Prewritten OE) and OE (Written OE). Early Old English lasts from the West Germanic invasion of Britain (5th c.) till the beginning of writing (the close of the 7th c.). It is the stage of tribal dialects of the West Germanic invaders (Angles, Saxons, Jutes and Frisians), which were gradually losing contacts with the related continental tongues. The tribal dialects were used for oral communication, there was no written form of English. The next historical sub-period is OE (Written English) or Anglo-Saxon, which extends from the 8th c. till the end of the 11th c. The tribal dialects gradually changed into local or regional dialects. Towards the end of the period the differences between the dialects grew and their relative position altered. They were probably equal as a medium of oral communication, while in the sphere of writing one of the dialects, West Saxon, had gained supremacy over the other dialects (Kentish, Mercian and Northumbrian). The prevalence of West Saxon in writing is tied up with the rise of the kingdom of Wessex to political and cultural prominence.

Middle English is subdivided into Early Middle English and Late or Classical Middle English. Early Middle English starts after 1066, the year of the Norman Conquest, and covers the 12th, 13th and 14th c. It was the stage of the greatest dialectical divergence caused by the feudal system and by foreign influences – Scandinavian and French. The dialectical division of present-day English owes its origin to this period of history. Under Norman rule the official language in England was French, or rather its variety called Anglo-French or Anglo-Norman, it was also the dominant language of literature. There is an obvious gap in the English literary tradition in the 12th c. The local dialects were mainly used for oral communication and were but little employed in writing. Towards the end of the period their literary prestige grew, as English began to displace French in the sphere of writing, as well as in many other spheres. Late or Classical ME starts from the later 14th c. till the end of the 15th c. It embraces the age of Chaucer, the greatest English medieval writer and forerunner of the English Renaissance. It was the time of the restoration of English to the position of the state and literary language and the time of literary flourishing. The main dialect used in writing and literature was the mixed dialect of London. In periods of literary efflorescence, like the age of Chaucer, the pattern set by great authors becomes a more or less fixed form of language. Chaucer`s language was a recognized literary form, imitated throughout the 15th c. Literary flourishing had a stabilizing effect on language, so the rate of linguistic changes was slowed down. At the same time the written forms of the language developed and improved.

New English or Modern English is subdivided into Early New English, Normalisation Period (Age of Correctness, Neo-Classical Period) and Late NE or Mod.E. Early New English lasts from the introduction of printing to the age of Shakespeare, that is from 1475 to 1660. The first printed book in English was published by William Caxton in 1475. This period is a sort of transition between two outstanding epochs of literary efflorescence: the age of Chaucer and the age of Shakespeare (also known as Literary Renaissance). It was the time of great historical consequence: under the growing capitalist system the country became economically and politically united; the changes in the political and social structure, the progress of culture, education, and literature favored linguistic unity. The growth of the English nation was accompanied by the formation of the national English language. The next sub-period extends from the mid-17th c. to the close of  the 18th c. It is called The Age of Normalisation and Correctness, in the history of literature it is called Neoclassical Age. This age witnessed the establishment of norms, which can be defined as received standards recognized as correct at the given period. The norms were fixed as rules and prescriptions of correct usage in the numerous dictionaries and grammar-books published at the time and were spread through education and writing. During the 18th c. literary English differentiated  into distinct styles. And during this period the English language extended its area far beyond the borders of the British Isles, first of all to North America.

The English language from the 19th c. and up to now represents the period which is called Late New English or Modern English. By the 19th c. English had achieved the relative stability typical of an age of literary florescence had acquired  all the properties of a national language, with its functional stratification and recognized standards (though, like any living language, English continues to change). The 20th c. witnessed considerable intermixture of dialects. The expansion of English overseas proceeded together with the growth of the British Empire in the 19th c. and with the increased weight of the United States. In the 19th and 20th c. the English vocabulary has significantly grown reflecting the rapid progress of technology, science and culture and other multiple changes in all spheres of man`s activities.
Questions
1. What is the subject of the history of English?

2. Can we consider the historical development of language as permanent instability? Why?

3. What are the chronological frames in the history of the English language?

4. Describe each period in the history of English.
THE DEVELOPMENT OF THE ENGLISH VOCABULARY FROM THE 12TH CENTURY TO THE PRESENT

In the course of the thousand years, from OE to modern times, the English vocabulary has increased tenfold. Among the changes in the vocabulary scholars distinguish losses of words or their meanings, replacements and additions. Like many other lexical changes losses were connected with events in external history: with the changing conditions of life and the obsolescence of many medieval concepts and customs. Some regulations and institutions of OE kingdoms were cancelled or forgotten in ME. E.g. OE witenazemot `assembly of the elders` ceased to exist under the Norman rule; OE Danezeld, `the tax paid to the Scandinavians`, was not collected after the collapse of the Danish Empire – both words have survived only as historical terms. Some rituals of the heathen religion were abandoned – after the introduction of Christianity – and their names dropped out of use. In OE there were many groups of synonyms whose differentiation became irrelevant in ME, therefore some of the synonyms fell out of use. E.g. OE here, fierd, werod indicated an armed force, an army. The distinction between the synonyms was lost when they were all replaced by the ME borrowings from French army, troop. The English vocabulary suffered considerable losses when a whole stylistic stratum of words, the specific OE poetic vocabulary, went out of use together with the genre of OE poetry. Those were numerous poetic synonyms of ordinary, neutral words, stock metaphors and traditional `kennings`. 

Replacements could also occur in the sphere of content: the word was retained but its meaning was changed or was replaced by a new meaning. E.g. OE cleric `clergyman` developed into ME clerk `student, scholar` and NE `secretary in office`. The development of new meanings in the existing words extended the vocabulary and led to the growth of polysemy and homonymy. E.g. OE craft meant `science`, `skill`, `strength`; in ME and NE craft lost the meaning `science` but acquired new meanings `group of skilled workers` and `vessel`.

The sources of new words are usually divided into internal and external. Internal ways of developing the vocabulary were productive in all historical periods. Word-formation and semantic changes were equally prolific in the creation of new words and new meanings; they were exceptionally productive in the periods of rapid vocabulary growth, such as the Renaissance period. The role of external sources in the extension of the English vocabulary is very considerable, perhaps far more so than in the most other languages. It is commonly acknowledged that one of the most drastic changes in the English vocabulary is the change in its etymological composition. While the OE vocabulary was almost entirely Germanic and on the whole was highly resistant to borrowings, the language of later periods absorbed foreign words by the hundred and even made use of foreign word components in word formation. As a result the proportion of estimates the native Germanic element constitutes from 30 to 50% of the vocabulary; the other two thirds (or half) come from foreign sources, mainly Romance. This does not mean, however, that the native element in English is insignificant. The importance of the surviving native words is borne out by the fact that they belong to the most frequent layer of words, and that native components are widely used in word-building, in word phrases and phraseological units. 

Scandinavian influence on the vocabulary
The historical events which led to the contacts between OE and Old Scandinavians had far-reaching linguistic consequences which became apparent mainly in ME; the greater part of lexical borrowings from O Scand was not recorded until the 13th c. The presence of the Scandinavians in the English population is indicated by a large number of place-names in the northern and eastern areas: most frequent are place-names with the Scandinavians components thorp `village`, toft `piece of land`. E.g. Woodthorp, Brimtoft. Gradually the Scandinavian loan-words were absorbed by English, leaving a profound impression on the vocabulary of the Northern English dialects. Vocabulary changes due to Scandinavian influence proceeded in different ways: a Scandinavian word could enter the language as an innovation, without replacing any other lexical item (e.g. law, fellow). More often the loan-word was a synonym of a native English word and their rivalry led to different results: the loan-word could eventually disappear or could be restricted to dialectical use (e.g. Late OE barda `ship`); it could take the place of the native word (e.g. they, take, call, which replaced OE hie, niman, clipian). Both the borrowed and the native words could survive as synonyms with a slight difference in meaning.

French influence on the English vocabulary
The French language was brought to England by the Norman conquerors. The Normans remained masters of England for a sufficiently long time to leave a deep impress on the language. The total number of French borrowings by far exceeds the number of borrowings from any other language. Up to now all the words relating to the government and administration of the country are French by origin: assembly, authority, council, court, govern, nation, office. Close to this group are words pertaining to the feudal system and words indicating titles and ranks of the nobility: baron, count, countess, duchess, duke, feudal peer, prince. A still greater number of words belong to the domain of law and jurisdiction: acquit, accuse, attorney, cause, jury, judge, justice. The borrowing also include words pertain to church and religion: abbey, altar, archangel, Bible, chapel, charity, pray, sacrifice. Also from the loan-words referring to house, furniture and architecture we see that the Normans introduced many innovations (e.g. mansion, palace, chimney, table, wardrobe). 

Borrowings from contemporary languages
The foreign influence on the English vocabulary in the age of the Renaissance and in the succeeding centuries was not restricted to Latin, Greek and French. English speakers of the NE period borrowed freely from many other languages (about fifty languages), the main of which are Italian (e.g. million, pistol, alarm, balcony, parapet, studio), Dutch (e.g. pack, stripe, spool, cruise, deck, dock, keel), Spanish (e.g. barricade, cannibal, cargo, banana, chocolate, mosquito, potato), German (e.g. kindergarten, halt, stroll, poodle, waltz, plunder)  and Russian (e.g. beluga, samovar, tsar, vodka).

The growth of the English vocabulary in the course of history has not been confined to the appearance of new items as a result of various ways of word formation and borrowings. Internal sources of vocabulary replenishment include also multiple semantic changes which created new meanings and new words through semantic shifts and through splitting of words into distinct lexical units. Semantic changes are commonly divided into widening and narrowing of meaning and into metaphoric and metonymic shifts, though a strict subdivision is difficult, as different changes were often combined in the development of one and the same word. Sometimes semantic changes are combined with formal changes.
Widening of meaning can be illustrated by slogan which was formerly only a battle cry of Scottish clans; journey which meant a day`s work; holiday which was formerly a religious festival. Many words of concrete meaning came to be used figuratively, which is an instance of widening of meaning and of metaphoric change. Thus the verbs grasp, drive, start, go stop and others formerly denoted physical actions alone but have acquired a more general, non-concrete meaning through metaphoric use. A well-known example of metonymic change is pen which meant a feather used in writing. Some semantic changes can only be referred to miscellaneous as they involve different kinds of semantic changes and sometimes structural changes too.  Many semantic changes in the vocabulary proceed together with stylistic changes, as in changing their meanings words acquire or lose certain shades of meaning and stylistic connotations. All these subtle changes account for the enrichment of the vocabulary in the ME and NE periods. 
Questions

1. What are the general changes in the English vocabulary?

2. What are internal and external sources of new words?

3. Give examples of Scandinavian influence on the English vocabulary.

4. Why does English have so many French borrowings?

5. Except borrowings, what are the other ways of new items appearance in the language?

LANGUAGE AND MEANINGS

In the mass society one of the main channels through which the media of communication work is, perhaps surprisingly, words. That might seem either obvious or paradoxical since information technology experts like to declare that print and so books are soon to become obsolete. The paradox is that words today are both neglected in principle and hugely paid court to in fact. They are daily despoiled but secretly admired; they cannot be left alone by the whole congregation of advertising and PR people and their related cohorts. 
Broadcasters` bad language

The BBC`s language practice today, as Richard Hoggart says, is poor, simply and slavishly addicted to assuming that whatever is in everyday speech, is right; that whatever new neologism has crept into common use, barbaric or sloppy or plainly misleading though it may be, can, will and should be used. It is said that formerly the BBC, in recruiting news editors, took care to appoint some with university training, so that copy might be widely informed and linguistically literate. That practice, it is said, has now ended – no doubt on the grounds that it was `elitist`. Instead, the BBC`s journalists are almost entirely recruited from the press, often of course from those who have started in the provincial newspapers or the tabloids and climbed to the national press; and most of whom nowadays will know how to write in the populist manner, with its casual language and built-in errors; which it is no longer fashionable to recognize as faulty. How otherwise can one explain the decline? Most of those newsreaders who have no hand in writing their own copy seem to accept whatever they are given, with virtually no indication that much of it is slack and often ungrammatical in a way which matters, not out of pedantry but because it damages thought and so the argument. Or perhaps some newsreaders do amend the copy they are given so that some errors may not reach the microphone. It would be pleasant to think that at least some of them do have built-in linguistic compasses to support their fine voices.
A minor but careless and irritating habit is that of adding unnecessary prepositions or adverbs, one and sometimes two, to verbs strong enough in themselves. So now we usually hear that something has been `closed up`. `Closed down` has been common much longer but, though the `down` is unnecessary, is more sensible than `closed up`. `Lose out` may have come from America but is still unnecessary. `Free up` seems fairly new to Britain, but is by now very popular; no self-respecting newsreader would care to be without that unnecessary addition. Or those unnecessary additions; one sports commentator produced: `She will end up losing out`. Double added adverbs are even more common, as in `face up to` (`facing down to` would introduce a new, excessively miserable element), `meet up with`, `miss out on`; or as when `react from [or] against` becomes the unnecessarily heavy `react away – or back – from`. Contrarily, one reduction, a dropping of the final adverb, has become common. They used almost always to say `sorted out`. Nowadays it is often being replaced by `sorted`, as in `so that`s sorted, then`. For once a sensible change. But will it last? It has something of a fashionable air and so may sooner or later be dropped; well, added to again. Could it also be extended by a reversal of meaning, as in ` sorted in`? That could be as logical and meaningful as its predecessor, but seems not to have emerged yet. Some modern books on the use of English would advise that all such habits should be accepted if they are in common use. Even if the common use is plainly against sense? As when some Members of Parliament, whom one had thought should know better, always say `literally`, when `virtually` is logically what they mean: `My constituents are literally frightened to death`. The argument, commonly made in universities, for accepting the confusion because it often happens, is `slushy`. 
So, all broadcasters and the rest of us should declare a moratorium on such frequently used, portentous but unnecessary locutions as: `on a daily/ weekly/ hourly/ regular basis` instead of the singly adverb in each instance. This is the day of the smothered adverbs; many people, especially when they are aiming to be pompously public, shy away from adverbs on their own; but they are useful, indeed essential, neat tools. Or there is the equally big bow-wow: `at the end of the day` for `finally`, or even `in the end`. Those are only two instances, but they are two of the most common and grating. 

There are certainly worse habits, muddles and ignorances. Of which one of the crudest is committed by many broadcasters: the misuse of the word `ethnic`. `Ethnicity`, belonging to each particular race, is common to us all. From the way the word `ethnic` is applied now, many of its users think it means anyone not of our race (or ethnic strain), outsiders, other breeds; and the implication is very often that `ethnics` (now commonly used as a known) are slightly lower; though of course that will usually be denied.
A recent television news presenter referred to an airplane which was `carrying many people of ethnic background`. One is bound to wonder to what background it was thought the other passengers belonged – probably British, or Canadian or American (English speakers all); or… French? Italian? German? The water becomes very murky here. That those other passengers were assumed to be British, or perhaps groups admissible by the British, is made even more puzzling by another BBC speaker reporting on the audience at a public meeting. They were, he said, `ethnics, with a few British`. No French, Irish, and so forth, or were they in that instance assumed to be included in the `ethnics`? Probably not. It was a meeting in London, so one may ignore the odd Dutch, Swedish or Italian persons, if any were at the meeting? But surely, one must assume that other Western Europeans – or all members of the European Union – are not `ethnic` in the restricted sense used above; so perhaps the word is, after all, a secret synonym for `non-whites`. If not that, then the use of the word becomes a badge of enormous exclusion, of privileged minority status held by the British. Or perhaps that use of `ethnic` now begins to show itself as meaning: `coloured people of all kinds and originally from a long way off`. 
Just a couple more examples to reinforce the point that this misuse is common. Another BBC newsreader had a text which reported that `three of the five came from ethnic backgrounds`; and the presenter of a weekly chat-show similarly said of a certain group that `forty per cent came from ethnic backgrounds`. Those are merely a selection from a large number of instances. Why have the British become so interested in, so aware of, ethnicity and its differences that they feel moved to mention it so often? And why do they so much assume that it refers to anyone but themselves (exceptions being silently made for some other `whites`). We are not ethnic, we are in some way free of ethnicity, which tends to be black or brown; we are pure white. It may well be that the immigrations of the last few decades from Africa, the Caribbean and Asia has inspired the recent common use; as a sort of backlash.
Perhaps more importantly: why has the BBC apparently not told its staff at all levels and of all kinds that we are all ethnics together and that, if they want to express our differences from other races, they had better find other words for our condition or theirs? So long as they don`t slide back into `wogs` or `coons` (which are still unabashedly heard on the football terraces and in too many other places).

Shortly after the battles in Kosovo began someone, it seems to have been a Cabinet Minister, introduced the word `humanitarian`. That was a proper epithet for the action he was justifying. The word proved to be enormously attractive, and was repeatedly adopted. From then it occurred in virtually every report from that theatre, over-used and as often as not ill-used. It is a perfectly good adjective to describe an attitude, a spirit one may try to uphold, or the way in which one describes the activities of some charitable enterprises. Many broadcasters, and soon print journalists, seemed to think it was a catch-all word for almost any aspect, though often a dreadful one, of a war situation. One even spoke of mass murders in a village as a `humanitarian assault`. It was certainly human though not humane, it assaulted the humane and indeed the humanitarian spirit. It was in itself quite the opposite of a humanitarian act. The word was frequently misused in much the same way during the operations on Afghanistan. Most often it was applied to assaults by those attacking the Taliban. They were `humanitarian assaults`. This is to twist the word damagingly. They were assaults in the pursuit of victory in battle and neither humanitarian nor humane. They were inevitably bloody and awful. Their hoped-for end might have been `humanitarian`; but that is another matter. The word has in these instances become part of a horrible oxymoron, at the side of the awful `friendly fire`, for misdirected fire which kills our own troops, and is not at all friendly. The last is an inexcusable invention. 
Miscellaneous linguistic misbehaviour

Now to the more general exploitation of language; in particular, to `soundbites` of various kinds (the term was used by R. Hoggart to include both new sayings which may come to have the status of  apophthegms and singly, hyphenated or twinned words). Some are wittily concise and may last, though hardly any as long as universal aphorisms such as `water under the bridge` or the ethically inescapably correct `two wrongs don`t make a right`. That is not the nature of most new formulations. Still, they can be inventive, anonymously: `he`s lost the plot`, `it`s not quite rocket-science` (exceptionally popular throughout 2003), `when America sneezes, we all catch cold`, and `he`s doing a woobly` are likely to have a modestly long life. Others very soon fall off the edge of popular language through massive over-use or because they are too dull to last long. But in general, the fundamental, characteristic must be that even initially acceptable soundbites, though after intensive use, are expendable, among that list of things likely to be quickly worn-out and discarded. Sometimes they go because they were once too much up-to-the-minute, that doomed them; they became `past their sell-by-date`. They were true products of the mass media society; theirs is a brief flight. They enter a kind of linguistic outer-space, forever circling like bits from worn-out small satellites, the rubbish of the verbal universe in which no one has any further use, or interest.
Many of those which last longer seek to describe a new feature of our lives; so `user-friendly` and `a window of opportunity` (from the very brief views from circling spaceships) have probably come to stay. Or they wittily or in another way memorably touch, even illuminate briefly, a more permanent element in our lives wherever and whenever we happen to live. `All smoke and mirrors` is probably derived from conjuring but came into use in the `1980s as a finely compact suggestion of elaborate deceit and looks likely to have a longish, discriminating run. `Going pear-shaped` is popular and puzzling; it seems to mean that matters are getting out of hand, that everything is sinking to the bottom.
Soundbites usually centre on a single image; many of today`s favourites are not older than the start of the last century; some very much younger; say, from about the 1960s, when we began to feel more prosperous. Others obviously due or overdue for retirement include: those chairs on the Titanic, which is outstandingly past its prime and only likely to be used by the lazy; `let`s leave that on the back burner` (very homely); `piss up in a brewery` and its variants, all very threadbare; `one sandwich short…`. Dozens of others, all due for dropping include: `more than you can shake a stick at [or] than I`ve had hot dinners`; `I`m over the moon` (routinely over-used, for anything from a birth to a Lottery win); so are comments on some excess, ending: `…as though it was going out of fashion [or] as though there`ll be no tomorrow`. 
Also much heard on television, especially when someone is asserting that they were deceived or otherwise had been done some wrong is `I`ve been to Hell and back`, which often sounds overblown (`gutted` is its partner) so that one wonders whether a claim for damages is being prepared. `You`re moving the goalposts` sounds as often like a plaintive populist cry as an accusation of sharp practice. Its equally plaintive leveling cousin is `but it isn`t a level playing field`. More attractive and worth a fairly long stay is `I can`t get my head round that`.

The number of soundbites listed above and many others reveal double origins. Some have been drawn from old aphorisms and so from older cultures; they are bedded in long experience. Others have been invented by today`s persuaders and so are rootless in that they emerge from the demands, the efforts at communication, of this consumer society. They are often meritocratic, or they have a sort of classlessness, but usually imply social stratification. They are virtually homeless and so the more easily cast out when we are tired of them; most have no staying power.
The larger and more important concern about the insults to language is that when it does try to marshal itself so as to meet an issue of great emotional concern it cannot do so; it falls into misattribution and bathos. Since America is at the head of the mass societies and the mass media, and since the country recently suffered one of the most dramatic and horrible of all disasters in peacetime, examples may well have been expected to come from there; and do. 

Questions

1. What is broadcasters` bad language?

2. Give the examples of adding unnecessary words in TV reports.
3. Who first introduced the term `soundbites`? What does it mean?
FOCUS ON GRAMMAR POINT IN NEWS WRITING

Viewers get the news in a flow of information that is constantly moving forward. The first story is immediately followed by the second, and so on through the entire newscast. A viewer can`t stop the flow to go back and pick up missed points the way a newsreader can. The viewer can`t skim or slow down the newscaster. That`s why while writing their news reports, the reporters try not only to avoid complicated sentences and use a clear-cut language but also use  simplified grammar structures.

Headlines
A headline is considered to be a structural component of the text. As a component of the text plot structure, a headline aims to express the main idea of the news item, to build up a certain connection with the viewer paying his attention to some key-point, to make him get interested in the material presented. As well, a headline stresses burning information and serves as an effective means of influence on the way the viewer will accept it. In spite of its syntactical structure, a headline is referred to as a sentence because it has some predication due to its involvement into the highest communicative component – a text, and incarnates communicative intentions of the addressee. The mediate character of communication within the system `addresser-addressee` stipulates the field of functions which headlines have: informative, estimative, impellent and intriguing. It is the function which dominates in each headline that helps to interpret it. It is well-known that the informative function presumes that there are some key elements in headlines which provide the covering of news item`s main idea but leave behind some other details of this news item. 

Tense system is very simple in headlines: if the event happened within 24 hours – Present Simple is used, if earlier – Past Simple, if it`s a future event – is going to/Future Simple (Active) and to be +PII (Passive). As for the sentence structure, only simple not compound sentences are used: President launches Iraq elections, Talks plan key Middle East summit. 

Key story
The grammar of key stories differs a bit from that of headlines as it is a story-development point. Various tenses are used: Present Simple – an event happened within 24 hours, a future scheduled action; Present Perfect – a recent event, a completed action; Past Simple – a simple fact referring to the past; Future Simple – an action which will certainly happen. As for other grammar structures, Sequence of Tenses and Complex Subject are the most widely used. 

Phrases and clauses
A phrase is a group of related words that lacks both a subject and predicate. Phrases come in two basic varieties: prepositional phrases (a preposition followed by its object) and verbal phrases (a form of the verb – infinitive, gerund or participle – that does not act as a verb, accompanied by its object or related material).

E.g. The recent hepatitis outbreak was the first in more than 10 years. (Prepositional ph.)

To stop the disease from spreading was the first priority. (Infinitive ph.)

Infected with the virus, one restaurant employee was found responsible for spreading the disease to some clients. (Participial ph.)

A clause is a group of related words that contains a subject and predicate. An independent or main clause is a complete sentence. A dependent or subordinate clause, although it also contains a subject and predicate, does not express a complete thought. It is not a sentence and cannot stand alone. To become a grammatical sentence, it must be linked to a main clause. In news releases there is usually one subordinate clause connected with the main one. Dependent clauses come in three varieties according to the function they perform in a sentence. A noun clause takes the place of a noun or noun substitute; an adjective clause serves as an adjective; an adverb clause acts as an adverb.

E.g. That citizens` groups complained about the local poll station was no surprise. (Noun cl.)

The person, who was accused of that terrible crime, was arrested at last. (Adjective cl.)

After the bar was closed, the mayor praised the squad`s actions. (Adverb cl.)

A sentence fragment is literally an incomplete piece. It is a group of words sheared off or never attached to the sentence. The group of words may lack a subject, a predicate, a complete thought or any combination of the three. No matter what it lacks, it is not a grammatical sentence. Fragments can usually be seen not in the key story itself but in the live reportages to introduce an object, a place,  that is to combine a visual picture with its word accompaniment. 

E.g. Like this one.

Fragments can be single words, brief phrases or lengthy dependent clauses. The number of words is irrelevant. 

Dead constructions
Perhaps they are holdovers from newspaper writing style, but these constructions have little place in TV news writing: it is and there is. In most cases, these words are called expletives. They not only add clutter but also often rob the sentence of its power by shifting emphasis from what could be a strong verb to a weaker construction. But in order to purposefully emphasize the subject it is/there is constructions are often used.

E.g. It was the new senator who cast the deciding vote.

The transitional sentence
Transitions are essential to the coherence of a story. They move the viewer from idea to idea by stating or implying the connection between ideas. In a story, transitions act as both glue and grease. By expressing or implying the relationship between sentences, paragraphs or sections of a story, transitions fasten story elements. They help create flow and direction. They keep the story moving, logically and coherently, and keep the audience attentive.

	Transitional words that link thoughts
again        also         and       and then          besides            further          furthermore

in addition        last          likewise          moreover              next


	Transitional words that compare like ideas

also            as well as        in the same way          likewise             resembling

similarly         equally


	Transitional words that contrast ideas

after all        although          but      conversely          even though            granted

however        in contrast to           in spite of         despite           nevertheless

on the contrary         on the other hand          otherwise          still             yet though

while           whereas     yet       


	Transitional words that show sequence and time

after         afterward             at the same time            before           during     earlier

first, second, etc.          following         in the first place, etc.        last          later

next             simultaneously             while


	Transitional words that show cause and effect

Accordingly         as a consequence of           as a result of        because        due to

because of      consequently          hence          it follows that          since       then

therefore          thus


	Transitional words that emphasize

certainly          clearly             indeed            in fact          surely          to be sure

truly          undoubtedly       without a doubt        besides         not only…but also

what is more         in fact       as a matter of fact          actually        indeed


	Transitional words that summarize

consequently        finally           in brief          in conclusion          in short       in sum

thus           to sum up      in summary       on the whole       altogether      briefly


The last two groups of transitional words are typical for live reports.

Questions

1. What is the main aim of a headline? 

2. What tenses are used in headlines?

3. What is the grammar of key stories?

4. What is the difference between the phrase and the clause?

5. What is the aim of fragments?

6. Why are dead constructions sometimes used in TV reports?
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