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DIGITAL-METOAUKHU B IIArOTOBUI CTYAEHTIB

1A YAC BUBYEHHS IHO3EMHUX MOB
0. Aniceenko
JOTICHT, KaHIUAAT (PiJ0JOTIYHUX HAYK,
JOLICHT Kadeapu aHTIIIHCHKOT MOBH ISl HE(PLIOIOTIYHUX CIIEHiaTbHOCTEH,
JHinpoBchkuii HallloHAIBHUHN YHIBepcuTeT iMeHi Onecst ['onuapa
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orcid.org/0000-0001-7476-4714

Beryn. OcBiTHiM mponiec 'y Oynab-siKid Tady3i HEMOXXIMBO YSBUTH 0€3 BUKOPUCTAHHS
mudpoBux TexHojorii. Ilpormecu mudposizamii TOPKHyIMCS HE JMIIE AacleKTiB opraHizamii
OCBITHBOT JiSTTBHOCTI, @ ¥ 3MICTY HaBYaJIbHO-METOMYHOTO HATIOBHEHHS JTUCIIUILIIH. 3MIHU B OCBITI
OiJ BIUIUBOM IU(POBOrO CEPeNOBHINA, IO AMHAMIYHO PO3BUBAETHCSA, BUMAralmTh YydacTi
aZMIHICTpalli BUILIB, BUKJIA/Ja4yiB 1 CTYJIEHTIB, OCKIJIbKM OHOBJIEHHS 3a4ilar0Th yCli PiBHI OCBITH.
Oco6smBa yBara npHuaUIA€ThCSl OHOBJICHHIO HaBUYaJIbHUX METOJUK 33 (IS JOCATHEHHS BCTAHOBJICHUX
OCBITHIX pe3yJsibTariB. Bukiagadi 3akiagiB BUIOI OCBITHM aKTHBHO KOPHUCTYIOTHCS KOMITHOTEPOM,
IHTEpaKTHUBHOIO JIOIIIKOIO, TPOEKTOPOM Ui TpeJICTaBIE€HHS HAo4YHOro Matepiamy. [l
e(eKTUBHIMOT pearizamii HaBYAJIBHOTO TPOIIECY BOHU 3aCTOCOBYIOTh HaBYAIBHO-METOIMYHI
MaTepiany, po3MilleHi Ha i1HQOPMaLiiHO-OCBITHROMY TIOpTali OCBITHBOTO 3aKJIaay UM Ha
CrieliaJIbHUX OCBITHIX IHTEPHET-pECypcax.

Hudposi TexHOIOTIT 3aCTOCOBYIOTh Y HaBYAJIbHOMY IPOLEC] Ui PO3BUTKY 3HaHb, yMiHb Ta
HAaBUYOK CTYACHTIB, SIKI OyIyThb aKTyaJlbHUMU JJis HHUX 1 B TpodeciiiHiil AisUIbHOCTI,
1 B corfiasibHOMY SKUTTi. OTKe, TEXHIYHI 3acO0M HaBYaHHA, SKI JOBTUil Yac BUKOPUCTOBYBAIHU
B 3aKJIaJ]aX BUIIOI OCBITH, TOCTYIIOBO 3aMIHIOIOTHCS HA CydacHI U(poBi 3aco0u.

Bxomxennss YKpaiHu B €IMHUI OCBITHIA MPOCTIp Ta IHTEHCUBHHH PO3BHTOK TJI00ATBHOI
KOMITFOTEPHOI MEPEXi 3yMOBUJIM MOTPEOY 3aCTOCYBaHHS MU(DPOBUX TEXHOJIOTIH ITiJT 9YaC BUBUCHHS
1HO3€MHUX MOB B 3aKJaJaxX BHUIIOI OCBITH. 3HAHHS 1HO3EMHOI MOBH € OOOB'SI3KOBMM B HAIl 4ac
1 OJTHIEIO 3 KJIIFOYOBHX BHUMOT, 1110 BUCYBAIOTh J0 (axiBIiB Oyab-sKO1 ramxys3i JissIbHOCTI. Y 3B’s3Ky
13 IUM € aKTyaJbHUM aHalli3 METOJUK HABYaHHA 13 3aCTOCYBAHHAM IM(POBUX TEXHOJIOTIH, TOOTO
digital-meromuk. Pa3om 3 TpaauiliiHMMH METOJAMH HaBYAHHS TaKi METOAMKH 3[aTHI IIJIKOM
peai3yBaTH 3aBJIaHHS [IOJ[0 BUBUEHHS 1HO36MHOI MOBH, sIKi Tiepe0aueHi HaBYaTbHUM TIAHOM.

[Tutanusa 3actocyBanHs digital-MeTOqUK y MIATOTOBIN CTYACHTIB 3aKJIaIiB BHUIOI OCBITH
noJiaHo B poOoTax 0arathox BITYM3HSIHUX Ta 3apyOixuHuX HaykoBiiB (Dudeney & Hockly, 2013;
Warschauer, 1997; Porynscekoi & Tapacosoi, 2016; CratkeBnu & ®enuyk, 2014; Kozadenko,
2016). OpmHak HETOCTAaTHHO JOCHIPKCHUM Ha CHOTOAHINIHIA JI€Hb 3alUIIA€THCS IUTAHHS
BUKOPHUCTAaHHA HU(POBUX METOJUK 1] YaC BUBYCHHS IHO3EMHHUX MOB.

Meta craTTi — pO3pOOMTH HamNpsMU BAOCKOHaJeHHs digital-MeToaMK y HaBYAIBHOMY
MpoLeci Ml yac BUBYCHHS 1IHO3EMHUX MOB B 3aKJIaJlaX BUILOI OCBITH YKpaiHHU.

Metoau Ta MeTOIMKA AocaigxkeHHs. [1in yac nocniKeHHS BUKOPHCTaH| 3arajJbHOHAYKOBI
MeToau mi3HaHHA. [ToTounuii cran BukopucTaHHs digital-MeTomuK miax 4ac BUBYCHHS 1HO3EMHHX
MOB B 3aKJaJax BUINOI OCBITM BHU3HAYCHHWH 3a JOMOMOTOI0 METOJY KpPUTHYHOTO aHai3y
BITUM3HSAHOT Ta 3apyOikHOi miteparypu. Jns HarnsaHoi aeMmoHcTpauii iHbopmanii Oynu
BUKOpHCTaHi rpadidHi METOAM, JJIsl MIATOTOBKM SKMX 3acTocoBaHi 3acobom Excel. YV mpomeci
cuHTe3y iH(opMallii BU3HaYeHI MpoOIeMHu, AKi YCKIAIHIOIOTh BIIPOBAKEHHS IHU(PPOBUX METOAHUK
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y HaBYaJIbHUI Mpollec Ta MOTPeOyIOTh HeraltHOTO BUpilIeHHs. Pexomenaaiii 1010 BUPIIEHHS [IUX
po0OieM po3podIieHI METOAaMH IHIYKITIT Ta e TyKIT.

Pe3yabTaTi Ta quckycii. Komn'torepHi TeXHOJIOTIT TOYaiy 3aCTOCOBYBATHUCS Yy BUKJIAJaHHI
iHo3eMHUX MOB moHax 70 pokiB ToMy. JloHelaBHAa BMBYEHHSM Ili€i TeMH 3aiiManacs oOMexeHa
KUTBKICTh (paxiBiiB. OHAK MOSBa IHTEPHETY Ta OYPXJIMBUH PO3BUTOK KOMIT IOTEPHUX TEXHOJIOTIN
MPUCKOPWIIM IHTETPAIIil0 HOBITHIX TEXHOJIOTIN y HaBYAJILHHIA TPOIIEC.

Tepmin «udposi Ttexnomorii» (anra. digital technologies) BuHWK HE Tak JaBHO.
B aHrnoMoBHIM menaroriyHiii miteparypi el TepMiH OXOIUIIOE Pi3HOMaHITHI XMapHi, MOOLIbHI,
cMapT-TeXHOJIOTii Ta iH(popMaliiiHO-KoMyHiKamiiHi TexHonorii (Dudeney & Hockly, 2013).
CyuacHuii aMepUKaHCHKHIA JTOCTiAHUK, mpodecop memarorignoro ¢axynbrety KamidopHilicskoro
yHiBepcutety M. Bopiiep y cBoili ctarti «BukopucTaHHs KOMII' FOTEpIB y BUKJIAJIaHHI 1HO3EMHHUX
MOB» BHUJIISAE€ TpPU €Tald BHKOPHCTAHHS KOMIT IOTEPHUX TEXHOJIOTIH: OiXeHBIOPUCTCHKHH,
KOMYHIKaTUBHUM, 1HTETpalliiiHuii, KoMIIeTeHTHICHO-KOHEKTUBIcTChkHit (Warschauer, 1997). Koxen
3 eTariB XapaKTepU30BaHO IEBHUM PiBHEM PO3BUTKY TE€XHOJIOTIH, 0 yHaouHeHO B Tadum. 1.

Tabnuus 1. Etanu po3BUTKY IU(PPOBUX TEXHOJIOTIH B OCBITI

Pokn Ha3ssa nigxoay Oco00,1MBOCTI BUKOPUCTAHHS
1950-1970 pp | bixeBiopuctcekuii | Lleli mepiog XapakTepu30BaHO TIOSIBOIO  EJIEKTPOHHO-
X1 OOYMCIIIOBAILHUX ~MAIIIMH, $KI BUKOPUCTOBYBAIUCS 5K

TPEHAXEPH IS PO3BUTKY MOBIJICHHEBOI  JISUTBHOCTI.
Komm'torepHi BnpaBu, sKi CTBOPIOBANUCS B Iei vac, Oyiu
CHIpsIMOBaHI Ha TPEHYBAaHHS HABUYOK MOBTOpEHHsM. Jlis
MO3HAYEHHS HOBITHIX TEXHOJIOT1i BUKOPHUCTOBYBAIU TEPMiH
«KOMII ' IOTE€PH1 TEXHOJIOTIi»

1980-1i pp KomynikatuBuuii | Lle#i mepion xapakTEpU30BaHO IOSBOIO I1HTEICKTYaJIbHHX
X1 CUCTEM HaBYaHHS, CTaIllOHAPHHUX MepCOHANTBHUX
koMIT 0TepiB). CramioHapHi TEPCOHANBHI KOMIT FOTEPH
BUKODHCTOBYBJIM  SIK  TPEHa)Xepu I PO3BUTKY
MOBJICHHEBOT MISUTBHOCTI, a TaKOX SIK JOBIIKOBHH pecypc.
Sk 1 3a OIXEBIOPUCTCHKOTO IMiAXOAY, HOBITHI TEXHOJOTIT
MMO3HAYAI0Th TEPMIHOM «KOMIT IOT€PHI TEXHOJIOTIi»

1990-Ti pp [HTerpamiitnmii Lle#t mepioa xapakTepU30BaHO MOSIBOIO BCECBITHHOI Mepexki
X171 [HTEepHETY, BUHAX0/0M MYJIBTUMEIINHUX 1 TEPTEKCTOBUX
TEXHOJIOT1H, MOAJIBIIUM YAOCKOHAJICHHAM KOMYHIKalliHHIX
TexHojorii. IlepcoHanbHui CTal[lOHAapHUNA  KOMIT IOTEP
BUKOPUCTOBYIOTb ~ SIK  IHCTPYMEHT Il  aBTEHTHUYHOI
MOBJICHHEBOT B3aemofii. HOBITHI TeXHONOril MO3HA4YaIOTh
TepMiHOM «iHGOpMalliHHO-KOMYHIKaIIHHI TEXHOJIOT11»

2000-ui ppino | KommerentHicHo- | Lleit mepiog  XapakTepH30BaHO MOSABOK  MOOIIbHHUX,
CHOTOJIHIIIHINA | KOHEKTUBICTCHKHM | XMapHUX Ta CTapT-TEXHOJIOT1H, CMapT(OHIB Ta IJIAHIIETIB.
JI€Hb X1 [lopratuBHUiI  KOMI'IOTEp Ta  MOOUIBHI ~ HPUCTPOI
BUKOPUCTOBYIOTh K IHCTPYMEHTU JJIsl CHIUJIKYBaHHA B
CepeIoBUIlLl MOBHOI Ta COLIAIBbHOI B3a€MO/IIT B OYyIb-SIKOMY
Micii Ta B Oyab-sikuid dac. /[ mo3HaueHHs TEXHOJOTIH, Kl
HEIIOJIaBHO BUHMKIIHM, BHUKOPUCTOBYeTh TepMiH digital
technologies

Jlxepeno: cuctematnzoBaHo Ha ocHOBI (Warschauer, 1997)

YnpoBamxeHHs] IMPPOBUX TEXHOIOTIN MPUBETIO O MOSBU HOBUX METOIWK Y MiATrOTOBII
CTYJEHTIB 3akiaaiB Buioi ocit (3BO) mijx yac BUBYCHHS iHO3eMHUX MOB. Ha ChOTOTHITITHIN JIeHB
IIMPOKOTO 3acTocyBaHHS HaOymu digital-MeTonuku, MiJ SKUMHU CIiJlT PO3YMITH UYITKUHA alrOPUTM
JiH, M0 JT03BOJISIE BUBYUTH 1HO3€MHY MOBY 3 1MOYaTKoBOTO J10 mpocyHyTtoro piBast (TEFL-TESOL,
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2020). OcHoHi digital-meToauKH, sIKi 3aCTOCOBYIOTHCS B 3aKJIaJaX BUIIOI OCBITH Ti/I YaCc BUBYCHHS
1HO3eMHHUX MOB, HaBeneHi B Taou 2.

Tabmuus 2. Digital-meToauku, siki 3aCTOCOBYIOTBCS B 3aKJIa/1aX BHIIOi OCBITH
I11]] YaCc BUBYCHHS IHO3€MHHX MOB

Ha3Ba MeToaukn 3HaYeHHA

M-Learning Metonukn Ha ocHOBiI TexHomorii M-Learning nmepen0avaroTh BUKJIaJaHHS
1HO3€MHOI MOBU 3 BHMKOPUCTAHHSIM IOTEHLIANy HasBHUX Yy CTYJEHTIB
raKeTiB AJig poOOTH 3 JoJaTKaMU 1HO3eMHOK0 MOBOr0. OJHi€I0 3 mepeBar
M-Learning € pi3HOMaHITHICTb (opM poOOTH — BiA 1rop, KBi3iB, B1J€O
POJIMKIB JI0 MMOJKACTIB Ta MiHi-cepiaiB. Bukopucranus meroauk M-Learning
Jae 3MOTY TIOEAHYBAaTH  CTal[lOHApHE ¥  JIWCTaHIIHE HAaBYaHHSA,
NPUIIBUIIYBAaTH OOMiH iH(OpMaIli€l0 Ta ONTHUMI3yBaTH OOMiH 3HAHHAMH, K1
MepeaaroThCs CTYACHTOBI BiJl BUKJIa1aya

Be0O-kBect € CyyacHOIO METOJIMKOIO MTPOEKTHOTO HABUAHHS, 110 Nependadyae BUPIMICHHS
NEBHOI TEOPETUYHOI YM MPAaKTUYHOI mpobieMu cryneHToM. [l 1poro
CTYJICHT BUKOPHCTOBYE iH(OpMaIliliHi IHTEpHET-PECYpCH

Language portfolio | Oxna 3 HalicydacHIIIMX METOAMK pOOOTH 3i CTYJACHTAMH, II0 B OCTaHHI POKH
CTa€ OAHIEID 3 TEPCIEKTUBHUX TEXHOJIOTIH HABYAHHS 1HO3EMHOI MOBH Ta
MOHITOPHUHTY SIKOCTI OCBITH. 3TiTHO 3 METOJMKOI0 CTYJEHT (IKCy€e CBOI
JIOCSITHEHHST Ta JIOCBIJ B OBOJIOAIHHI 1HO3eMHMMH MoBamH. CaMOCTiHHO 4u
CIIIJILHO 3 BHKJIQJa4eM BiH MOXKE MpOaHaTi3yBaTH Ta OIIHUTH 00CAT poOOTH
Ta JOCATHEHHS Y BUBUCHHI MTpeMeTa. MeTor MOBHOTO MOPTHENs € PO3BUTOK
ABTOHOMIi CTy/I€HTa, MiIBUILIEHHS MOBHOI KOMIIETEHII11, HAJTAHHSI MOKJIMBOCTI
OLIIHIOBAaTU CBOI JIOCSITHEHHS Ta [JOCBIJ Yy BHUBYEHHI Ta BUKOPHCTaHHI
1HO3€MHHUX MOB

Online-Diary CydacHa MeTOAMKa BHKJIAJaHHS 1HO3EMHUX MOB, IO Mepeadayae BEACHHSA
CTYJIEHTaMHU LIOJICHHUKA 3 BHMBUEHHS 1HO3EMHOI MOBH, Y SIKOMY BiJOHTO
IHAUBIAyanbHy [isSUIBHICTh CTYACHTA. IIOJCHHUK Ma€ Taki rpadu s
3aIIOBHEHHS: TeMa 3aBJIaHHS, 3aIUIAHOBaHA Ta peajibHa JaTa MOro BUKOHAHHS,
NPUYMHU HEBUKOHAHHS B 3a3HAUYEHUN TEpMiH, HaBYalbHI I, dac,
BUTpAYCHUI Ha poOOTY, CKIIAIHOIIII, TPOTPEC, OIlIHKA Ta BUCHOBKH

Jlxepeno: cucrematnzoBaHo Ha ocHOBI (Porynbchka & Tapacosa, 2016: 318-32;
CratkeBuy & denuyk, 2014; Kozauenko, 2021)

HaBenenuii mepemik MiDKUTAN-METOIUK, SKi BUKOPHCTOBYIOTHCS TIiJ] 4Yac BUBYCHHS
iHo3eMHHX MOB B 3BO, He € BuuepnuuM. Ha choroHinmHIN 1eHh BUOIP TAKMX METOJIUK JOCTATHBO
MIUPOKUH. 31e01IBIIOr0 BOHU MOETHYIOTHCS 3 TPAAUIIITHIMI METOIaMH HAaBYaHHS. 3aBISKH IbOMY
BJIAETHCS BUPILIUTH HU3KY 3aBJaHb, a caMe:

© 320€31eUnTH MOJaHHS HaBYaJIbHOI 1H(pOopMaIii;

©3a20€3MeYnTH JOCTYIHICTh HABYAIBHOTO MaTepially: TEeKCTOBHX, 3BYKOBHX, I'padidHuX Ta
BiJleoMaTepiajiB, Kl MalOTh Pi3HY TEMATHUKY Ta CIIPSIMOBAHICTB;

©320€3MeUNTH KOHTPOJIb 32 3aCBOEHHSIM MaTtepiaiy;

e chopMyBaTH B CTYJIEHTIB, SIKi BUBUYAIOTh 1HO3€MHY MOBY, HABHYKHU Ta BMIHHSI TUCEMHOTO
MOBJICHHS, YUTAHHS, Ay IIFOBAaHHS 3 BUKOPUCTAHHIM ITU(PPOBUX TEXHOJOTIH;

e chopMyBaTH y CTYJICHTIB, sIKi BABYAIOTh IHO3EMHY MOBY, HABUYOK CAMOCTIiHOT poOOTH;

©3aCTOCOBYBAaTH pi3HI (OpPMH HaBUalbHOI JisIbHOCTI (1HAMBIAYyanbHa poboTta, pobora
B Hapi 4u poboTa y rpymi);

e copMyBaTH MO3UTUBHE CTABJICHHS A0 MpeaMeTa Ta MiJBULIIUTH MOTHUBAILIIIO O BUBYEHHS
1HO3EMHOI MOBH;

® DO3KPUTH TBOPYHI MOTEHIIAJ CTYACHTIB 3aBIASKH BUKOHAHHIO NPOEKTHUX 3aB/IaHb
3 BUKOPUCTAHHSIM LHU(PPOBUX TEXHOJOT1H, Nepe10aueHrX TI€I0 Y Ti€0 HU(PPOBOIO METOAUKOIO.




Ukrainian sense. 2022. ISSN 2313-4437

O6og'13k0BuM ckiagaukoM digital-meroauk € nuppoBi TEXHOJOTrII, IKi BUKOPHCTOBYIOThH
il Yac BUBYCHHS 1HO3EMHUX MOB y 3aKjiajax BUIIOT OcBiTH (1auB. Puc.1).

broru

Bikinenis

Bineo-kondepenii

Ludposi meTonuku OmnnaifH-CIIOBHUKHU

YouTube

IHmomoBHI (iTbMH

Koprmyc TekctiB

Puc.1. Ludposi TeXHOIOTi, IIT0 BAKOPUCTOBYIOTHCS i/l YaC BUBUCHHS
1HO3EMHUX MOB Y 3aKJIaJ]aX BHIIOI OCBITH
Jxeperno: cucteMaTi3oBaHoO Ha OcHOBI (Story learning, 2022; /lep>kxaBHUI YHIBEPCUTET
TenekoMyHikaiiit, 2020; Ykpaincekuit criektp, 2021; English-corpora, 2022)

bnorn He € HaBYaNBPHUM MaTtepiajJioM Ta HE NpPU3HAYEHI Oe3rocepenHbO JJIsi HaBUAHHS,
OJTHAK yce OuTbIIe BHKJIaJa4iB iHO3EMHUX MOB 3BEPTAIOTh HA HUX CBOKO YBary Ta BUKOPUCTOBYIOTh
B OCBITHIX IIIsAX. BukopucTanHs G10Tr-TeXHOJOTIT il Yac BUBYCHHS 1HO3EMHHX MOB HaWOibIIe
BIJINOB1/Ia€ IPUHIIMIIAM KOHCTPYKTHBICTCHKOTO MIAX0My. Y MeXax WOro peajisallii OCHOBHY yBary
aKICHTOBAaHO Ha CTYIEHTOBI, SKHI CTBOPIOE HABUYAJIbHE CEPEJOBHIIEC Ta B3aEMOJIE 3 HHM,
HaOyBarO4M 3HaHb Yepe3 BUPIIICHHS HECTAHAAPTHHUX 3aBIaHb. 3aJIC)KHO BiJl BAKOHYBaHHUX (YHKIIIH
OJIOTH PO3MOUISIOTh Ha KiJIbKA BHIIB:

eOyior BHKJIaZaya (CTBOPIOE Ta BHKOPHCTOBYE TMEAAror sK JOJATKOBHHM pecypc 10
TPaAUIIIAHOTO HABYAHHS );

e OJ10T CTyzieHTa (CTBOPIOE CTYACHT BiJIMOBIAHO A0 IHCTPYKLINA BUKIIagaya);

e OJIOT BUKJIa/1a4a-CTyEHTa (CTBOPIOE BUKJIAAay, KK 3alpOIIy€e CTYCHTIB 0 CIIBIpaIi);

e OJIOr BUKJIaJaya-BUKJIaJada (CTBOPIOIOTH Ta BUKOPUCTOBYIOTH JIEKTOPH, LIO0 IITMTUCS
MaTepiajlaMu Ta KOPUCHUMH pecypcamu y CBOil ramysi);

e 0s1or 3BO (cTBOpIOETHCA Bl IMEH1 3aKJIay BUIIOI OCBITH JJIi BCTAHOBJIEHHSI KOHTAKTY Ta
HiATPUMAHHS 3B'A3KY 3 IHIIMMH OCBITHIMH YCTaHOBaMH);

e Oyor mpodecionana (CTBOPIOE Ta Bele 0coba, sika 100pe 3HA€ CBOIO CIpaBy Ta JUTHTHCS
CBOIMH KOPHCHUMH TOpajzamu). Y pa3i BHUBYEHHS I1HO3EMHHMX MOB BHUKJIaJad BHUKOPHUCTOBYE
Matepiaiyu IbOTO OJIOTY K aBTEHTUYHHM TEKCT, MPEICTABICHUA HOCIEM MOBH.

Sk mpuKiaz, pO3IIITHEMO MOMYJSIPHUM cepel KOpUCTyBadiB Oiyior, mo 0a3oBaHO Ha
ocobuctux icropisx ioro TBopus Omm Piuapaca, sikuit € BiacHukoMm Ojory min Ha3zBowo «I Will
Teach You A Language» («5 naBuy tebe moBu») (Story learning, 2022). Bia 6arato nogopoxye i
BUIBHO CHUIKYETHCS BICBMOMa MOBaMH, TOMY JIUIATBCS CBOIM OCOOMCTHM JOCBIIOM 13 YHUTa4aMH
po Te, SIKi caMme MPUIOMH BUKOPUCTOBYE Yy BHBUEHHI MOB. OcobiuBicTIO 6J0TYy € Te, 10, KpiM
MOBHOTO Marepiaily, BiH MICTUTh SCKpaBUH EMOIIIMHUN CKJIAJHUK, IO MOTHUBYE 1O BHUBYCHHS
1HO3eMHOT MOBH.
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3a o0'eMoM BiOMOCTEHl Ta TEMaTHYHUM OXOIUICHHSIM 3arajibHOJOCTyMHa OaraTOMOBHA
yHiBepcalbHa EHIMKIIONEeis Bikimemiss BBakaeTbCs HAWMOBHINIOW EHIMKIONEIIEI0 3 TUX, IO
KOJu-HeOy b cTBOproBanucs. OpHi€l0 3 OCHOBHUX TniepeBar Bikimenii sk yHiBepcaabHOI
SHIMKJIOTIE T € 3MOTra CTBOPEHHsI CTaTeil Ha Oy/Ib-sIKy TeMy Oy/Jb-sIKUM KOpUCTyBaueM. Bikinexis €
0araTOMOBHOIO CHITUKIIONIEAIEI0, TOMY MOKE BUKOPHUCTOBYBATUCA K Jpkepeso iHpopmarii. [Tigdip
Takoi iHpopmallii po3BUBa€e YUTAHHS — MEPETIIAI0BE, OCBITHE Ta momrykose. CTaTTi, AKi pO3MilIeHO
y Bikinezii, MOXyTh BHUKOPHCTOBYBATHCS MJI TPYNOBOI YW 1HAMBIAYaJbHOI POOOTH CTYJICHTIB.
30kpeMa, BUKIAZa4 MOXKE OpraHi3yBaTh poOOTy 3 TEKCTOM (HOro 4YuMTaHHS Ta OOTOBOPCHHS).
YMiHHS THUCEMHOIO MOBIIEHHS PO3BHBAIOTh 3aBISKM HANHCAHHIO Ta peJaryBaHHIO cTaTel
1HO3eMHOIO MOBOIO.

[Tix BimeokoH(EPEHIIEIO CTiJT PO3YMITH PO3MOBY B PEKHMI PEAIbHOTO Yacy, YYaCHUKH SKOi
MOXYTh YyTH ¥ OaYUTH OJAMH OJHOTO 32 JONOMOTOIO BiZeoMOHITOpIB. IIpy bOMy BOHH MOXYTb
Oytu Ha Oynp-sKid BICTaHI OJMH BiJ OJHOTO. 3 TOSBOIO BUCOKOUIBUIKICHUX TEXHOJIOT1H
nepesaBaHHs JaHuX y Mepexi 3BO MaroTh MOKIMBICTD POBOJUTH HEBEJHKI BiIEOKOH(pEpEeHIii y
HABYAJIBHUX IJIAX, B TOMY YHWCHIi, NP BUBYECHHI iHO3eMHUX MOB. Ilin udac BimeokoHdbepeHiii
CTYACHTH MAalOTh 3MOTY CIUIKYBaTHCS 3 HOCIEM MOBH, II€pelaBaTd Ta OTPUMYBATH
BiJIe0300pakeHHsI Ta OpaTH y4yacTb y AMCKYCIsIX. 3aBISIKH LIbOMY YIAOCKOHATIOIOTHCS HAaBUYKH
roBopiHHs. HasBHICTb KUIBKOX KOMYHIKAHTIB IiJ 4Yac OOroBOpPEeHHsS OyAb-sIKOi TEMHU CHpHUSE
PO3BHUTKY A1aJIOTy-CHIBPOOITHHUIITBA UM J1aJOTy-CyNEepedKH, 110 B CBOIO Yepry, BUKIUKAE 1HTEpecC
CTYJEHTIB Ta JOIOMarae iM y BIOCKOHAJEHHI TaKMX MOBHUX YMIHb SIK NepelaBaHHs 1HpopMallii,
apryMeHTallisl CBO€1 TOUKH 30Dy, IIBUAKA PEAKIisl HA MOCTaBJICHI 3alIUTaHHS TOILIO.

Hesia'emHOI0 9acTUHOIO BUBYEHHS OY/1b-5IKOT 1HO3€MHOI MOBH € TTIOTIOBHEHHS CJIOBHUKOBOTO
3aracy. B iHTepHeTI MOXHa 3HAWTH BEJIMKY KIJIBKICTh OHJIAMH-CIIOBHMKIB, SIKI JOMNOMOXYTb
y BUBYCHHI 1HO3eMHOT MOBH. J[0 HAaWIOMyJSPHIIIMX CIOBHHKIB MOKHa yHanexxautu Cambridge
Dictionary, Collins Dictionary, Oxford Dictionary of English, Macmillan Dictionary,
Dictionary.com Tomro ([ep>kaBHuii yHIBepcUTET TesnekoMmyHikauii, 2020). BukopucranHs oHiaiH-
CJIOBHUKIB CHPHUATAME TOTOBHOCTI JO MOAANBIINOI CaMOOCBITH B Taiy3i BOJOJIHHS 1HO3EMHOIO
MOBOIO.

YouTube — mue wHaiOinpmuii BimeoxocTWHr y cBiTi. Ha #oro cepBepi IIOXBHJIHMHU
3aBaHTaXYIOTh COTHI BiJICOPOJIUKIB, OUTBIIICTh 3 SIKUX 1HO3€MHOIO MOBOIO. BHBYEHHS 1HO3eMHOI
MOBH 32 gonomMororo ceppicy YouTube no3Bose:

® 32JIyYUTH aBTEHTHYHI MaTepiaiu Mepexi (TEeKCTOB1, 3ByKOB1) 10 IPOrpaMy HABUYAHHS;

® 3/111iICHIOBATH CaMOCTIHUH nomyk iHpopmarllii B Mexax poOOTH 3 OyIb-SIKUM ITPOEKTOM;

® CaMOCTIHO BUBYAaTHU 1HO3EMHY MOBY, JIIKBIJyBaTH IMPOTAJIMHU Yy 3HAHHSIX, YMIHHSAX Ta
HABUYKAaX;

® 3/IIIICHIOBATH CAMOCTiHY MIJATOTOBKY JO CKIaJaHHS KBaliQiKamiifHOTO iCIUTY
3 IHO3€MHOI MOBHU €KCTEPHOM.

BuBueHHss iHO3eMHOI MOBH 3 BHUKOpPHCTaHHsAM YouTube crmpusie po3BUTKY HaBHYOK
ayJiloBaHHS Ta MOBJEHHA. Jly)e BaXJIMBO HE MPOCTO BYUTH 1HO3EMHY MOBY, ajie ¥ pO3yMiTH
IHIITMX, 30KpeMa, BaXKJIMBO PO3YMITH Pi3HI aKIEHTH. Youtube J1ae 3MOTy MOCTyXaTH JIFOAEH pi3HUX
HaIllOHAJLHOCTEH, SIKI PO3MOBJISIOTh aHTJIINCHKOIO UM 1HIIIOK 1HO3€MHOIO MOBOIO.

Ilepernan iHMIOMOBHUX (UIBMIB CHpHsi€ BUBYEHHIO 1HO3€MHOi MOBH. 30Kpema,
MOKPAIIYEThCS CHPUUHATTS MOBH Ha CIyX, IOTIOBHIOETHCS CIIOBHHKOBHH 3amac Ta TPUXOAUTH
PO3YMiHHS TOTO, SIK 1HO3€MHa MOBa BUKOPUCTOBY€EThCS B PeaJIbHOMY KMTTI. [lJI THX, XTO BUBYAE
1HO3EMHY MOBY, pPEKOMEHIyeTbcad 3aBaHTaxuTH gonatok  Netflix. IlepeBaxHo  iioro
BUKOPUCTOBYIOTh U1 BUBYEHHs aHriiicbkoi. Netflix nae 3Mory BHUBUMTH JIBI MOBU OJHOYACHO,
BBIMKHYBIIIK ()1JIbM aHTJIHCHKOIO, @ CYOTUTPH — HIMELBKOI 4u HaBmaku. OJHaAK Ciij mam’siTaT,
mo Netflix € mmatHuM cepBicoM. BapTicTe HIAMMCKH 3aleXHUTh BiJl KITBKOCTI MiTKITIOYSHHX
nieBaiiciB Ta oopaHoro TapudHoro miany (YkpaiHcbkuit ciextp, 2021).

Kopmyc TekcriB — 1e mifibpana Ta 06pobiieHa 3a MeBHUMH MPAaBUIIaAMHU CYKYITHICTh TEKCTIB,
SKi BHKOPHCTOBYIOTH JIJIi BHBUYEHHS 1HO3eMHUX MoB. Cepen JOCTYNHHX ISl BUIBHOTO
BUKOPUCTAHHS KOPIIyCiB OCOOJMBHMI IHTEpEC CTAHOBIATH KOPIYCH AaHINIIMCHKOI, 1CTAaHCBKOI Ta
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HOPTYTajbChbKOI MOB, 11O CTBOPHUB Ipodecop miHrBicTUkM Mapk JleBic 3 yHiBepcutery bpurama
Sara (CILIA). Bin po3poOuB apxiTektypy Ta iHTepdeic A KOJIEeKIii KOPIyciB, 10 SKOi BXOAUTH
BapianT Bpurancbkoro HamioHajgpHOro Kopmycy (amri. British National Corpus), crBopeHoro
B 1980-x — mouarky 1990-x pokiB y Oxford University Press (English-corpora, 2022). ¥V usomy
koprnyci mictutbest 100 MIIH CITIB 3 TEKCTIB PI3HHMX >KaHPIB — PO3MOBHO1, XYA0XKHBOI JIITEpaTypH,
JKYPHAJIBHOI, T'a3€THOI Ta HAYKOBOI.

OT1xe, MOXKHa 3pOOUTH BUCHOBOK, 1110 CYYacHI1 JiKUTAI-METOIUKH 3peati3oBaHO HAa OCHOBI
pI3HOMaHITHUX HU(PPOBUX TEXHOJIOTIH, COPSIMOBAHMX HAa BUBYECHHS 1HO3€MHOI MOBH. Poib Takmx
METOJIMK Y BUBUCHHI 1IHO3E€MHHUX MOB OILIIHHJIY TPOBIHI 3aKJIaJH BUIIOI OCBITH Y KpaiHH.

[Manmemis 2019 poky Ta moBHOMacmTaOHa BiliHA CYTTEBO BIUIMHYJIM Ha OCBITHIN mpoiec
B YKpaiHi. binburicTs 3akiagiB BUIIOI OCBITH NEPEHIIIN HA TUCTAHLIMHUK a0o0 3Mmimanuili popmar
HaBYaHHS. Y TaKMX yMOBaX HAA3BHYAHO aKTyaJbHUM CTaJ0 3aCTOCYBAHHS [IPKUTAJI-METOJIUK
y MiATOTOBII CTYJEHTIB, 30KpeMa i MijJ YaC BUBYCHHS 1HO3EMHHUX MOB.

Y uepBni 2022 poky LleHTpoM MIKHApOIHHX TMPOEKTIB «EBPOOCBITa»  CIIJIBHO
3 mikHapogHoto rpynoto IREG Observatory on Academic Ranking and Excellence 6ys cxianenuit
pelituar 3akmaniB Bumoi ocBitm «TOII-200 VYkpainay. Ilim 9ac ckimamaHHS pEeUTHHTY OyIo
BpPaxOBaHO HU3KY MOKa3HMKIB. OCOOIUBY yBary MpHIUIEHO BIPOBAKEHHIO HU(POBUX TEXHOJIOTIH
y HaBYyaJbHUU mpolec. 3riAHO 3 pe3yJbTaTaMH PEUTHUHTY, NECATKY JiaepiB o4oiuB KuiBchkuit
HarioHanbHuil yHiBepcuteT iM. T. llleBuenka. Jlpyre wmicue mnociB KuiBChbkuil MosiTeXHIYHUNA
iHCTUTYT M. [. Cikopchkoro. XapkiBcbKHMi HallloHanbHUI yHiBepcuteT iM. M. Kapa3sina 3amMkHyB
TpiKiky uigepiB. HamionanpHuii yHiBepcuteT «JIbBiBChbKa momiTexHika» Ta HanioHansHuM
TEXHIYHUN yHIBEpPCUTET «XapKIBCHKUM MOJITEXHIYHUN IHCTUTYT» 3alHSIM BIANOBIIHO YETBEPTE Ta
n’sre micue (OcBiTa, 2022). 3aBasKU BIPOBAIKEHHIO IU(POBUX TEXHOJIOTIH Y HaBYAIBHUNA HpoLIeC
Il Ta 1HOIN 3aKJagyd BUIIOI OCBITM YKpaiHM 3MOTJIM JIOCSATTH 3HAYHUX YCHIXIB B aKaJeMIuHIH,
HAYKOBO-AOCTITHUIIBKIH Ta MI>XXHAPOAHIHN TiSITBHOCTI.

[lin yac BuUBYEHHS 1HO3eMHMX MOB BuUKJIaaadl 3BO VYkpaiHu BUKOPHUCTOBYIOTH BEJIHKY
KUTBKICTh JAiJkuTan-mMetoauk: M-Learning, BeG-kBect, Language portfolio, Online-Diary Ttormo.
VYrpoBaJkKeHHsI [IMX METOJUK Iependadae 3acTOCYBAHHS PI3HOMAHITHUX HUGPOBUX TEXHOJIOTIH.
Haii0inbi nomynspHUMH 3aco0amMu JUIsl POBEAEHHS BiC€OKOH(EpeHwil 31 CTyJeHTaMHu € Zoom,
Skype, Microsoft Teams, WhatsApp i1 Viber. lllogqo HaB4anbHMX OHJIAWH-TIATGOPM, TO BOHU
MOXYTb OyTH YHIBEpCaJIbHUMHU (BUKOPUCTOBYIOTHCS /Il BUBUEHHS BCiX HaBYAJIbHUX MPEIMETIB) Ta
Creliani30BaHUMHU (MPU3HAYEHUMH JIUIIE JJIsi BUBUEHHs 1HO3eMHHUX MOB). Cepen yHiBepcalbHHX
OHJIaMH-TIaTGOPM MOMYISIPHICTIO KOpUCTYyeThest Google-classroom, 3a 10moMororo sikoi BUKIaaaqi
($hOopMYIOTh 3aBJIaHHS JJIs1 CTY/ACHTIB Ta OIIHIOIOTH iX BUKOHAHHS Yy ()OpPMIi TECTIB YH ITICYMKOBHUX
pobit. He menm momymnspHoio € miuatdpopma Moodle, mo 3acTOCOBYIOTH SIK OCHOBHHIA 3aciO
oprasizarii HaBYaJbHOI AISUTPHOCTI 3 1HO3€MHOI MOBH JIJIsl CTYJICHTIB 3MIIIaHOT a00 MUCTaHIIMHOI
¢opmu HapuaHHa. [IponoHoBaHuMi iHCTpyMeHTapii miargopMu Jae 3MOry 3IIHCHIOBATH
IPOAYKTUBHY B3a€MOJIII0 «BUKJIa1ad — CTYICHTH».

Jlo cnemiambHO pO3pOOJIEHUX JJIi BUBYEHHS 1HO3EMHHX MOB MOXHA YHAJICKHUTH
mIaThopMH:

eDuolingo, Easy Ten, FluentU, BBC Learning English, Simpler, LinguaLeo, Memrise
(amrsmidiceka MOBa).

¢ Goethe-Institut, Deutsche Welle, Rosetta Stone, Easy Online German, Audio Lingua,
TestDaF (nimenpka MOBa).

Bukopucranas muppoBUX TEXHOJOTIH, SIKI € BaXXJIMBUM €JIEMEHTOM Cy4aCHUX J1KUTal-
METOMK, CXBAJIIOE OUTBIIICTh BUKJIANAYiB 1 CTYACHTIB, MPO IO CBIiYaTh PE3yJbTaTH OMUTYBAaHHS,
poBefeHoro JlepkaBHOIO CIIy>KO0OI0 SIKOCTI OCBITHM YKpaiHM cepel BHMKIAJayiB Ta CTYICHTIB
3aKJIaAiB BUIIOI OCBITH. 43% omMTaHUX BUKJIAMaviB Ta 65,7% CTy/AEHTIB CXBAIIOIOTh BUKOPUCTAHHS
1 pOBUX TEXHOIOTIH y HaBuaHHi (Puc. 2).

10



Ukrainian sense. 2022. ISSN 2313-4437
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Puc. 2. PiBeHb 33710BOJIEHOCT] CTYI€HTIB Ta BUKJIa/1a4iB BUKOPUCTAHHIM
M(ppPOBUX TEXHOJIOTIH, %
Jlxepeno: cucteMaTH30BaHO Ha OCHOBI (HOpHOMOPCHKUI HAIllOHAIBHUIN YHIBEPCUTET,

[IpoananizyBaBmIM BITYM3HSHHUN JOCBI,

2020)

MOXXHa 3pO6I/ITI/I BHCHOBOK TIIPpO AKTHBHC

3aCTOCYBaHHS Cy4acHUX HU(PPOBUX METOAMK Yy MiJrOTOBLI CTYJEHTIB MiJl Yac BUBUEHHS 1HO3EMHUX
MOB, @ TaKOX IPO BHCOKHMH pIBEHb 3aJ0OBOJICHHS BHMKOPUCTAHHSIM HUPPOBUX TEXHOJOTIH, SKi
€ OCHOBHUM €JIEMEHTOM TaKHUX METOAMK. Pa3oMm 3 THM, HasiBHAa HHU3Ka MPOOJIEM, 110 YCKIAIHIOIOTh
BIIpoBa KeHHs digital-MeToIMK y HaBuUaJbHHUM Mpolec Ta MOTpeOyITh HEraHOro BUPIIIEHHS

(Tab. 3)
Tabauusg 3. [Ipobaemu BrpoBamkeHHs digital-MeToaMK B HaBYAJIBHUNA TpoLIeC
Ta NUISIXU 1X BUPINICHHS
IIpo6aemu Hlnsixu BUpileHHs
HeroTtoBHiCTh OKpeMHX 3akiaiiB BHIIOI | YIPOBaHKEHHS ITUPPOBUX TEXHOJOTIH, HA OCHOBI
OCBITM  JI0  BIPOBa/DKEHHS  IUPPOBHX | AKUX PO3POOJICHO CydYacHi MiPKUTAII-METOIHKH,

METOJAWK B HaBYAJIBHHHA Mpolec. 3TiTHO 3
MIPOBEJICHUM JOCTIPKCHHSIM MEHINIA YacTHHA
3aKkiamiB  BUIIOI oOcBiTH Ykpainu (45%)
PO3TISAAAIOTH JUKATAT-METOTUKHI Ta
uupoBl 1HCTPYMEHTH, SIKI 3aCTOCOBYIOTHCS
JUTSL X peaizalii, SK HeBiJ €EMHHHA CKJIaJIHUK
po3ButTKy. bunbma dactiuaa 3BO npomoBxkye
MpamoBaTH 32  CTApUMU  METOJUKAMH,
BUKOPHCTOBYIOUH JUISi BUBYEHHS 1HO3EMHHX
MOB TIIpYYHHUK Ta JOIIKY

MMOBUHHE CTAaTH OKPEMOIO CTPATETi€I0 KOXKHOTO
3akmany Bumoi ocBitu. Ll crpareris moBuWHHA
OyTH CHpPSAMOBAHOIO Ha IiJIBUILIEHHS SIKOCTI OCBITH
Ta 3a0e3Me4YeHHss PIBHOTO JOCTYNy 10 Hel BCix
O0XOYHX

BiacytHicts HaJIS)KHO1 MATOTOBKH
BUKJIaJ]a4iB 1HO3EMHUX MOB Y BHUKOPHCTaHHI
1M(POBUX TEXHOJIOTIN

Buknagadi 1HO3€eMHHUX MOB TOBHHHI TPOXOJUTH
MiTOTOBKY 10 BUKOPHUCTaHHS UG poOBUX
TEXHOJIOTIH 1III€ Ha eTaml CBOro HaBYaHHS B
3aKjagax BUIIOI ocBiTH. Ha choromuimHii geHb HA
TaKy MIATOTOBKY BHUIUIEHO HEIOCTaTHbO 4Yacy.
BapTo BUIITMTH OOCTAaTHIO KUIBKICTH TOAMH Ha
OCBOEHHS IU(POBUX TEXHOJOTIH Ta 30UIBIIMTH
KUTBKICTh JUCHMIUTIH iHpopMauiiiHoro mukiy. s
IBOTO CJIJI TEPeriisiHyTH 4YWHHUK Jlep)kaBHUIMA
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cTtaHmapt. Bukmamagam 1HO3EMHHUX MOB, SIKi
3MIMCHIOIOTH IMIJITOTOBKY CTYJEHTIB y BITYU3HSIHHUX
3BO, notpibHa gomatkoBa xomomora (axiBIiB y
rany3i 1udpoBuUx TexXHOJOTIH. J[ns BuKiIamadiB
CiJI TPOBOAWTH HABYANBHI 3aHATTS, 1€ IX
HABYATUMYTh, SIK BUKOPUCTOBYBATH TEXHOJOTII Ta
e(EKTUBHO BUKJIAJIATH 3 iIXHBOIO JIOTIOMOTOIO

Crnalxki Temnu udpoBizarii BUIIOI OCBITH Bupimenns 1miei npoGiemu notpedye MOCTIHHOTO
OHOBJICHHSI KOMIT FOTEPHOTO OOJIaJIHAHHS 3aKJIaJiB
BUIIIOT OCBITH, SIKE CTapi€ BHACIIJOK CTPIMKOTO
po3BuTky IT-TexHojyoriii Ta He BiANOBIAAE
Cy4acHOMY CTaHy pO3BUTKY OCBITH. 3aKjiaau
BUIIOI OCBITM MNOTPeOYIOTh HIMPOKOCMYTOBOTO
JOCTYIly 710 IiHTEepHETY. Bapro po3BuBatH Ta
HiATPUMYBATH OHJIaMH-TUIATHOPMH, AK1
BUKOPUCTOBYIOTH JJIs HABYAHHS

BincyTHiCTP TpakTHKW 3 BHKOPHUCTAHHAM | 3aBISKHM BHPOBA/PKCHHIO TyalbHOI OCBITH, fKa
IUPPOBUX TEXHOJNOTIH Yy CTYyIeHTIB, sKi | nmependavae 3aCTOCYBaHHS digital-meTouk,
BHUBYAIOTH 1HO3EMHI MOBH CTYJEHT MO’K€ MO€IHyBaTH HaBuyaHHS B 3BO 3
npodeciiiHol0 JISUIBHICTIO Ta  BiANpPalboOBYBAaTH
CBOi HABHYKH Yepe3 IHTCPHET

Jlxepeno: cucteMaTH30BaHO Ha 0CHOBI (HOpHOMOPCHKUI HaIllOHANBHUI YHIBEPCUTET,

2020)

BucHoBku i nmepcrnekTuBH. 3acTocyBaHHs cyyacHux digital-meroauk mif 4ac BHBYEHHS

1HO3eMHHX MOB B 3aKJIaJjaX BHIIOI OCBITH IiIBUIIYE €(EKTUBHICTh HABYAHHS, POOUTH HOTO OLIBII

I[IKaBUM Ta 3MICTOBHUM. ¥ 3B’S3KY 3 II€PEXOJIOM OCBITHBOI'O MPOLIECY 3 OYHOIO B AUCTAHIIMHUHI Ta

3MIMIAHUKA PEXHUM YNPOBAa/DKEHHS NH(GPOBUX METOAMK Y HAaBYAIBHUI TMIpOIEC CTae Imie

aKTyaJbHILINM, HDK paHile. YpaxoBYyIOUH 1ie, a TAKOXK IepeBaru 3acTocyBaHHs cydacHux digital-

METOJIMK, MEPCHEKTUBU MOAAIBIIMX JOCIIIKEHb BOAYa€EMO y BHUBYEHHI HOBMX 1 BJIOCKOHAJICHHI

HasBHUX IU(PPOBUX METOAMK Ta IX 3alpOBaKEHHI B HaBYAJIBHUM MpoIec MiJ 4ac BHUBYECHHS
1HO3EMHHUX MOB.
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Anomauin

Ilocmanosexka npooénemu. Bxooowcennss Vrpainu 6 e€Oounuii oceimmuiti npocmip ma
IHMeHCUBHULL PO3BUMOK 2100ANbHOI KOMN'TOMepHOI Mepedici 3yMosunu nompedy 3acmocy8aHHs
yugposux mexHono2it ni0 4ac 6UBYEHHS IHO3EMHUX MO8 ) 3aKnaoax euwjoi oceimu. 3HauHA
iHO3eMHOI Mo8u € 0008'a3k06uM y Hawi yYac. Y 36°A3Ky i3 yum € aKmyaivHuM axaniz ma
s0ockonanenns nasenux digital-wemooux, wo sacmocosyroms nio uac it eusuenms.

Mema cmammi — po3pooumu Hanpsamu 600CKOHANeHHS digital-memooux y HaABYAIbHOMY
npoyeci nio 4ac 6USYeHHs IHO3EMHUX MO8 Y 3aKknadax euwoi oceimu Ykpainu. OCHOBHI 3a80aHHs
cmammi — 6CMaHosumu cymticms nowamms «digital-memooukay, 8uUHayumMu 0CHOGHI MemMoOOUKU
ma mexHoa02ii, AKi GUKOPUCTOBYIONb NI0 YAC BUKIAOAHHS THO3EMHUX MO8, DO32JISIHYMU OCHOBHI
npobnemu enposaddicents digital-memooux ma po3pooumu wiiAxXu iXHb020 GUPIULIEHHS.

Memoou oocniorncennsn. Ilio uac 0ocnioxcenHs GUKOPUCMAHI 3A2ATILHOHAYKOBI Memoou
nisHanua. Ilomounuii cman euxopucmannsa digital-memoouk nio yac GUKIAOAHHA MO8 Y 3aKNaA0ax
suwoi oceimu Ykpainu eusnaveHuii 3a 00NOMO2010 Memooy KpUmudHo2o ananizy. /i Ha2naoHoi
Oemoncmpayii ingpopmayii euxkopucmani epagiuni memoou. Y npoyeci cummesy ingopmayii
BU3HAYEHI NPoOIeMU, WO YCKIAOHIOIMb 8NPOBAOIICEHHS YUPPOBUX MemoouK. Pexomenoayii wooo
supiulenHs yux npooiem po3poodneni memooamu iHOyKyii ma 0eoyKyii.

OcHoeHi pe3ynbmamu 00CnioyiceHHA. 3a pe3yibmamamu 00CHIOHCEHHS 6CMAHOBIEHO, WO
OCHOBHUMU YUPDPOBUMU MEMOOUKAMU, AKI 3ACMOCOBYIOMbCS N0 YAC SUKIAOAHHS THO3EMHUX MOS8,
€ M-Learning, Be6-xeéecm, Language portfolio ma Online-Diary. Digital-uemoouxu ¢ noeonanni
3 MPAOUYTUHUMU MemOoOaMU HABYAHHA 30AMHI GUPIUUMU 3A60aHHA, NepeddbaveHi HABYANIbHON
npoepamoro. OOHAK aHani3 GIMYUZHAHO20 O00CBI0Y NOKA3A8, WO ICHYE HU3KA NpoOIeM, K
VCKIAOH0W0OMb 8nposaddicenns digital-memooux y HA8UANbHUL Npoyec: He20MOBGHICMb OKPeMUX
3aK1a0i6é euwjoi 0ceimu 00 3MiH, 8I0CYMHICMb HANEHCHOI NIO2OMOBKU BUKIAOAYI6 [HOZEMHUX MO8
V BUKOPUCMAHHI Yugposux mexuonozit, ciabki memnu yugposizayii auwoi ocgimu, 8i0Cymuicmeo
NPAKMUKU 3 BUKOPUCMAHHAM YUDPOBUX MEXHONO02Il ) CMYyO0eHmis, AKi 8U84aromy IHO3EMHI MOBU.
OcHOBHUMU HANPAMAMU BUPIUEHHA YUX npobiem € nepeenad [epicasHux cmanoapmis y yacmumi
ni020MOBKU BUKIAOAYI8 [HO3EMHUX MO8 00 BUKOPUCMAHHA YUDPOBUX MEXHONO02IU, OHOBIEHHS
KOMN t1omepHo2o 001a0HAHHA ma 3a0e3neyeHHsi WUPOKOCMY208020 OOCMYNY 00 iHmepHemy
3aK1a0i8 uwoi 0c8imu, po36UMOK ma NIOMpPUMKA HABYATLHUX OHIAUH-NIAM@POPM, BNPOBAOINCEHHS]
0yanvHoi ocgimu.

Bucnoexu i nepcnexkmueu. Cyuacui digital-memoouku, 3peanizo8aHi Ha OCHO8I
PI3HOMAHIMHUX YUDPOBUX MEXHONO2Il, MAOMb BAHCIUEE 3HAUEHHS NiO YAC BUBYEHHS IHO3EMHUX
Mmo8. Pazom 3 mpaouyitinumu memoodamu yugposi memoouxu niosuwiyioms sKicmv HAGYAHH,
3abe3neuyoms 1020 O0OCMYNHICMb, GOPMYIOMb HABUYKU CAMOCMIUHOI pobomu, NiO8UUYIOMb
Momusayito 00 BUBHUEHHS [HO3EeMHOI MOBU MA CHPUSIOMb MEOPHUOMY DO3BUMK)Y CHYOEHMIS.
VYpaxosyouu nepesacu 3acmocysannsi cyuacuwux digital-uemooux, nepcnexmusu nooanvuiux
00CNi0JNHCEHb 80AUAEMO ) BUBYEHHI HOBUX I BOOCKOHANEHHI HAABHUX YUDPOBUX MemOOUK ma ix
3anpo6aoNceH i 8 HABUANLHUL NPoYec Ni0 4ac GUKIAOAHHS [HO3EMHUX MOS.

Knrouosi cnosa: Digital-wemoouxu, yugpposi mexnonocii, M-Learning, 6roe, YouTube,
oceimus niamegopma.

Abstract

Background. Ukraine's entry into the common educational space and the intensive
development of the global computer network have necessitated the use of digital technologies in the
study of foreign languages in higher education institutions. Knowledge of a foreign language is
mandatory in our time. In this regard, it is relevant to analyze and improve the existing digital
methods used in its study.

The purpose of the article is to develop directions for improving digital methods in the
educational process in the study of foreign languages in higher education institutions of Ukraine.
The main tasks of the article are to establish the essence of the concept of «digital-methodology», to
determine the main methods and technologies used in teaching foreign languages, to consider the
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main problems of implementing digital-methods and to develop ways to solve them.

Methods. The study used general scientific methods of cognition. The current state of the
use of digital methods in the study of foreign languages in higher education institutions of Ukraine
is determined by the method of critical analysis. Graphic methods have been used for the purpose of
visual demonstration of information. In the process of synthesizing information, problems that
complicate the implementation of digital methods were identified. Recommendations for solving
these problems are developed by methods of induction and deduction.

Results. According to the results of the study, it was found that the main digital methods
used in the study of foreign languages are M-Learning, Web-quest, Language portfolio and Online-
Diary. Digital methods in combination with traditional teaching methods are able to solve the tasks
provided by the curriculum. However, the analysis of domestic experience has shown that there are
a number of problems that complicate the implementation of digital methods in the educational
process: the unwillingness of some higher education institutions to change, lack of proper training
of foreign language teachers in the use of digital technologies, slow pace of digitalization of higher
education, lack of practice with the use of digital technologies among students studying foreign
languages. The main ways to solve these problems are to revise the State Standards in terms of
training foreign language teachers to use digital technologies, update computer equipment and
provide broadband Internet access to higher education institutions, develop and support online
learning platforms, and introduce dual education.

Discussion. Modern digital methods, which are implemented on the basis of various digital
technologies, are important in learning foreign languages. Together with traditional methods,
digital methods improve the quality of learning, ensure its accessibility, form independent work
skills, increase motivation to learn a foreign language and promote the creative development of
students.

Taking into account the advantages of using modern digital methods, we see the prospects
for further research in the study of new and improvement of existing digital methods and their
introduction into the educational process in the study of foreign languages.

Keywords: Digital-methods, digital technologies, M-Learning, blog, YouTube, educational
platform.
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Introduction. The aim of the research is to study the peculiarities of conceptualization of
the lexeme heart in the novel «Harry Potter and the Goblet of Fire» by J. K. Rowling (Rowling,
2000). The research tends to reach the following objectives: 1) to find all the cases of the lexeme
heart being used either as a component of a phrase or as a part of compositions ; 2) to analyze each
case thoroughly to define the peculiarities of conceptualization of the lexeme heart; 3) to reveal and
to list all the peculiar features of conceptualization of the lexeme heart in the novel «Harry Potter
and the Goblet of Fire» by J. K. Rowling (Rowling, 2000).

To start analyzing the conceptualization of a certain lexeme or a lexical unit it is important
to shed some light on the nature of the term concept. Despite the fact that the term concept is firmly
established in modern linguistic science, it still does not have an unambiguous interpretation.
According to various definitions, a concept is a person's knowledge of reality in its elements and
perspectives (Polyuzhyn, 1999); a concept is something that is reconstructed through its linguistic
expression and non-linguistic knowledge (Telia, 1996); concept — information about what an
individual knows, thinks, imagines about objects (Pavilenis, 1983). As it can be seen from the
above definitions, the properties of knowledge, assessment, culture and mentality are most
consistently singled out in the concept, which are taken as a basis in one or another definition.

The researcher S. Askoldov, one of the founders of the doctrine of the concept, defines it as
a thought formation that replaces an undefined multiplicity of all objects of the same kind in the
process of thinking (Askoldov, 1997). The concept, in his opinion, is not always a substitute for real
objects, it can replace certain parts of the object or real actions, such as, for example, the concept of
«justice», and, in general, replaces various kinds of very precise and purely mental functions
(Askoldov, 1997).

According to V. Telia, a concept is a product of human thought and is an ideal phenomenon,
and, accordingly, it is characteristic of human consciousness in general, and not only of linguistic
consciousness. A concept is a contour that is created, but not reconstructed, through its linguistic
expression and non-linguistic knowledge (Telia, 1996).

The researcher V. Maslova distinguishes the core from the periphery of the concept. The
core is the dictionary definition of one or another lexeme. According to the researcher, it is the
materials of explanatory dictionaries that offer the researcher great opportunities in revealing the
content of the concept, in revealing the specifics of its linguistic expression. The periphery is
a subjective experience, various pragmatic components of lexemes, connotations and associations
(Maslova, 2004).

The relationship between concepts and lexemes that verbalize them is complicated since
concept in cognitive linguistics is defined as a unit of consciousness that is referred to a particular

16



Ukrainian sense. 2022. ISSN 2313-4437

sign. There are a lot of studies which attempt to clarify the ways how the lexeme receives a certain
meaning and becomes a verbalizer of a concept. This problem is still of interest to the researchers
and raises the issue of conceptualization which is defined as the act or process of forming an idea or
principle in the mind (Cambridge Dictionary, 2022).

The idea of conceptualization might be associated with a mental process of human
cognition. This is the ability of a person to think about the emerging information and construct
the imagery of things and phenomena in the objective reality, which leads to the formation of
definite representations of the perceived, cognized and interpreted notions in the mind.

Methods and methodology of investigation. The material of the research is the lexeme
heart that functions in a fantasy novel «Harry Potter and the Goblet of Fire» written by British
author J. K. Rowling (Rowling, 2000). It is important to mention that in order to reach the aim of
the research such methods have been used in the investigation: a descriptive method, a constructive
method, a conceptual analysis.

Results and discussion. As it was mentioned above, the research deals with the
investigation of the peculiarities of conceptualization of the lexeme heart in the novel «Harry Potter
and the Goblet of Fire» by J. K. Rowling (Rowling, 2000).

«Harry Potter and the Goblet of Fire» is a 2000 fantasy novel written by British
author J. K. Rowling (Rowling, 2000) and the fourth novel in the Harry Potter series. The novel
goes on same about Harry Potter, a wizard in his fourth year at Hogwarts School of Witchcraft and
Wizardry, and the mystery surrounding the entry of Harry's name into the Triwizard Tournament, in
which he is forced to compete. The novel won a Hugo Award, the only Harry Potter novel to do so,
in 2001.

According to the British daily newspaper «The Guardiany», a fantasy novel «Harry Potter
and the Goblet of Fire» written by British author J. K. Rowling (Rowling, 2000) has been put on the
list of the 100 best books of the 21st century (Guardian, 2019).

To start with, it should be stated that 21 different lexical units with the lexeme heart have
been found and singled out in this novel. To be more precise, 13 phraseological units (phrases) with
the lexeme heart, 2 compound words being formed of two or more lexemes, including the lexeme
heart, 2 derivatives and 2 collocations with the lexeme heart out of 21 lexical elements which have
been counted while analyzing all the revealed cases.

Moreover, it is important to emphasize that mentioned above 21 examples found in the
novel have been classified into four categories: phraseological units (phrases), compounds,
derivatives and collocations. According to the definitions of these language terms, a phrase means
a group of words that have a particular meaning when used together, or which someone uses on
a particular occasion (Longman Dictionary of Contemporary English, 2022); a compound is a word
that combines two or more different words. Often, the meaning of the compound cannot be
discovered by knowing the meaning of the different words that form it. Compounds may be written
either as one word or as separate words (Cambridge Dictionary, 2022); a derivative is a word
developed from another word (Cambridge Dictionary, 2022): a collocation is a word or phrase that
is often used with another word or phrase, in a way that sounds correct to people who have spoken
the language all their lives, but might not be expected from the meaning (Cambridge Dictionary,
2022).

Furthermore, it should be stated that the following lexicographic sources of the English
language: Cambridge Dictionary (Cambridge Dictionary, 2022), Collins English Dictionary
(Collins English Dictionary, 2022), Longman Dictionary of Contemporary English (Longman
Dictionary of Contemporary English, 2022), Macmillan Dictionary (Macmillan Dictionary, 2022)
and Oxford English Dictionary (Oxford English Dictionary, 2022) have been used in order to reveal
the peculiarities of conceptualization of the lexical unit heart.

Hence, to find out the peculiar features of conceptualization of the lexeme heart, 11 phrases
with the lexeme heart have been analyzed.

To start, it must be claimed that the phraseological unit someone’s heart sinks the lexeme
heart is a component of is the most frequently used phrase in the novel as this phrase has been used
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in 5 different situations but it has to be emphasized that in all the cases it conceptualizes the idea of
sudden feeling of worry, upset or disappointment: Harry noticed a dull red flush rising up out of
Hagrid’s wild black beard, and his heart sank (Rowling, 2000: 386); Heart sinking, he went up to
the bar with Ron and Hermione (Rowling, 2000: 460); Harry’s heart sank; he had thought this was
coming (Rowling, 2000: 493); Harry’s heart sank. If Cedric had been outside the time limit, he
most certainly had been (Rowling, 2000: 522); Harry’s heart sank at the sight of the crates
(Rowling, 2000: 558).

To continue, the lexeme heart has been used as a component of the four phraseological
units: somebody’s heart pumps, somebody’s heart hammers, somebody’s heart pounds,
somebody’s heart thumps. An interesting detail lies in the fact that all of these phrases have similar
meaning and conceptualize the idea that if heart pumps, hammers, pounds or thumps it means that
heart beats very strongly from either excitement or fear. Thus, these phrases which have been used
in the novel tend to specify this conceptual meaning of the lexeme heart. Even though these phrases
conceptualize the same idea, it should be mentioned that the number of use of the phrases is
different, thus, the author uses the phrases somebody’s heart pumps and somebody’s heart
hammers twice in the novel — ...Ae left the room and went and sat on the stairs in the hall, his eyes
on his watch and his heart pumping fast from excitement and nerves (Rowling, 2000: 57); He felt
much more aware of his body than usual; very aware of the way his heart was pumping fast, and
his fingers tingling with fear . . . yet at the same time, he seemed to be outside himself, seeing the
walls of the tent, and hearing the crowd, as though from far away (Rowling, 2000: 368); Harry felt
sick; his heart was hammering very fast (Rowling, 2000: 484); forcing himself to stop, heart
hammering, he performed the FourPoint Spell again, backtracked, and chose a path that would
take him northwest (Rowling, 2000: 642), whereas the phrases somebody’s heart pounds and
somebody’s heart thumps are used once in the text: But Harry held up a hand to silence him, his
heart suddenly pounding as though it would burst (Rowling, 2000: 250); Snape climbed up the
stairs quickly and stopped beside Filch. Harry gritted his teeth, convinced his loudly thumping
heart would give him away at any second (Rowling, 2000: 485). However, it is crucial to mention
that in spite of different numbers of usages of the mentioned above phrases, their conceptual
meaning is kept the same despite of different numbers of use, in our opinion, this may be explained
only by author’s preferences for using particular lexical elements.

The deeper analysis demonstrates that the lexeme heart as a part of a phraseological unit
bestow one’s heart on somebody conceptualizes the idea of giving someone something of great
value or importance, hence, heart represents absolute dedication and devotion to someone — In the
meantime, Harry Potter’s well-wishers must hope that, next time, he bestows his heart on
a worthier candidate (Rowling, 2000: 528); Harry Potter’s well-wishers must hope that, next time,
he bestows his heart upon a worthier candidate (Rowling, 2000: 531).

To continue, it also must be stated that the phraseological unit take heart from something
with its meaning to feel happier or less worried because of something that has also been used in the
novel, thus, the lexeme heart in the phrase is used to emphasize the decline or absolute
disappearance of bad feelings — perhaps taking heart from this, glanced around at the watching
crowd, waved at a couple of them, and managed a small smile (Rowling, 2000: 608).

The research shows that phraseological unit by heart has been used once in the text and
conceptualizes the idea that knowing something by heart means remembering all of it exactly: You
know it by heart, we can just ask you (Rowling, 2000: 564).

Due to the further research, the phraseological unit someone’s heart leaps, which has been
used once in the novel, conceptualizes the idea of saying that
someone suddenly feels excited, nervous, or afraid. In the novel this phrase tends to emphasize
sudden feeling of fear: Harry’s heart gave a huge leap every time he saw the word «water» on
a page (Rowling, 2000: 502).

Going on the analysis of the selected phrases with the component heart it has to be focused
on this lexeme heart which conceptualizes the middle part of an area furthest from the edge that is
the inner or central part of something, hence, the novel «Harry Potter and the Goblet of Fire» counts
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two cases of use of the lexeme heart as the inner or central part of something — By the time the
sounds of the veela and their admirers had faded completely, they were in the very heart of the
wood (Rowling, 2000:142); Every so often he hit more dead ends, but the increasing darkness made
him feel sure he was getting near the heart of the maze (Rowling, 2000: 644).

The further investigation shows the other peculiarity of conceptualization the phrase at heart
which identifies someone’s basic character, the phrase in question has been used once in the
novel: Ah, I see, said Moody softly. Got Potter’s best interests at heart, have you? (Rowling, 2000:
490). Moreover, it must be mentioned that the phrase in someone’s heart which is also used in the
text represents similar meaning to the phrase at heart and conceptualizes the idea of
true or secret feelings — But he had hoped the Ravenclaws might have found it in their hearts to
support him as much as Cedric (Rowling, 2000: 312).

On the next level of the research the idiomatic phrase have a change of heart has been
revealed. The phrase is used once in the novel under the research — There can be no change of
heart once you have become a champion (Rowling, 2000: 272). The phrase which includes the
component heart tends to clarify a situation in which someone changes their opinion about someone
or something.

As it has been stated in the introduction, apart from phrases with the lexeme heart the novel
counts 4 compound phrases selected from the novel, thus, the second step of the investigation is to
analyze 4 compounds of the lexeme heart, which have been singled out, and find out the peculiar
features of their conceptualization.

It should be started with the lexical units wholehearted and wholeheartedly, which have
been used once in the novel and represent something that is completely enthusiastic, involving all
the feelings or something that is done in a way that is absolutely enthusiastic and without any doubt:
...and will give your whole-hearted support to the Hogwarts champion when he or she is selected
(Rowling, 2000: 204); Please be very sure, therefore, that you are wholeheartedly prepared to play
before you drop your name into the goblet (Rowling, 2000: 272).

To continue the analysis of the singled out compounds, it must be noted that the lexical
element broken-hearted conceptualizes the idea of extreme sadness because of something that has
happened: Me dad was broken-hearted when she wen (Rowling, 2000: 444).

Dealing with the fourth compound found in the novel, it has been revealed that the lexeme
warmhearted conceptualizes friendliness, kindness and willingness to help, it should be noted that
this conceptual meaning of friendliness and willingness to help is revealed in the novel: Or do you
come from a trans-Appalachian state where people are warmhearted and down-to-earth and
unlikely to be Jewish? (Rowling, 2000: 23).

Thus, it is important to emphasize that all mentioned above four singled out compounds
have been used once in the novel and conceptualize different ideas and show peculiarities of
conceptual meaning of the lexeme heart in different cases.

The novel counts two derivatives which are the next step of the investigation. Hence, it is to
analyze 2 derivatives of the lexeme heart, which have been singled out from the novel, and find out
the peculiar features of their conceptualization. It should be mentioned that the novel counts two
derivatives formed from the lexeme heart — hearty and heartily. The derivatives hearty and
heartily are formed from the lexeme heart and, according to the Cambridge Dictionary (Cambridge
Dictionary, 2022), define something that is enthusiastic, energetic, and often loudly expressed and
something that is done enthusiastically, energetically, and often loudly. Despite the fact that both of
these derivatives have been used in the novel, it is vital to mention that the derivative heartily is
used 4 times: «Dumbledore!» he called heartily as he walked up the slope.
with energy and enjoyment (Rowling, 2000: 263); All of them were looking at something Harry
couldn’t see and sniggering heartily (Rowling, 2000: 527); ...and she, Harry, and Ron went up the
marble staircase laughing heartily (Rowling, 2000: 421); «Yeahy, said Harry, who was now
heartily wishing he’d left all three girls tied to the statue (Rowling, 2000: 522); whereas the
derivative hearty has been counted twice — «Yes, well, he passed the second timey, said Mrs.
Weasley, marching back into the kitchen amid hearty sniggers (Rowling, 2000: 83); every sentence
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to allow the Slytherins a hearty laugh (Rowling, 2000: 531).

The last step of the analysis is to focus on the partialities of implementation of the lexeme
heart in two collocations, which have been used by the author of the novel. To start, the collocation
a light heart which conceptualizes feeling of happiness has been used twice in the novel: He flew
back over the stands, the noise of the crowd pounding his eardrums, and came in smoothly to land,
his heart lighter than it had been in weeks. He had got through the first task, he had survived. ...
someone who has a light heart feels happy and not worried (Rowling, 2000: 372); He didn’t tell
Ron this, of course, but his heart felt lighter than air as he turned to leave the enclosure (Rowling,
2000: 376). To continue, the collocation a heavy heart with the idea of experiencing a certain level
of sadness is used once in the text: It was with a heavy heart that Harry packed his trunk up in the
dormitory on the night before his return to Privet Drive (Rowling, 2000: 736). Hence, the analysis
of the collocations a light heart and a heavy heart demonstrates that their conceptual meanings are
opposite, as they conceptualize two opposite feelings — the feeling of happiness and the feeling of
sadness.

Conclusion. Having dealt with the analysis of all the cases, where the lexeme heart has been
used either as a component of a phrase and collocation or as a part of other compound words, the
following 14 peculiarities of conceptualization of the lexeme heart have been counted: feeling of
fear, center of something, change in opinion, feeling of worry and disappointment, feeling of
excitement and joy, energy, memory, dedication, generosity and kindness, feeling of sadness,
feeling of happiness, enthusiasm, someone’s true character, true and secret feelings. The following
results are illustrated in Figure 1 «Peculiarities of conceptualization of the lexeme heart»

true and Feeling of Centi;_Of
secret feelings fear SR
someone’s true change in
character opinion
The_ analys_is of_21 Feeling of worry
enthusiasm lexical units with and
the lexeme heart, disappointment
either as a part of
Feeling of phrase or as a core Feeling of
happiness stem of a unit has excitement and
counted 14 :
o Joy
peculiarities of
Feeling of conceptualization of
sadness the lexeme heart, energy
the peculiarities are
generosity
and kindness memory

Figure 1. Peculiarities of conceptualization of the lexeme heart.

To sum up, it is significant to emphasize that the novel «Harry Potter and the Goblet of
Fire» by J. K. Rowling (Rowling, 2000) counts 14 peculiarities of conceptualization of the lexeme
heart and it should be noted that such conceptual meanings of the lexeme heart as feeling of worry,
disappointment and feeling of fear are abundant in the novel under study since the author has used
five different phraseological units to reflect these feelings in the novel. To add, such conceptual
meanings as enthusiasm and feeling of excitement are on the second place as there are 4 different
lexical elements which represent them. To end, it can be stated the conceptual meaning of
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remembering something is the lest frequent in the novel as if the phrase which represents this idea
has been used only once in the novel. It is vital to mention that in most revealed cases of the novel
the lexeme heart reflects different spectrum of feelings and other conceptual meaning such as
change in opinion, center of something, devotion, memory and generosity are less commonly
expressed by the lexeme heart in the novel «Harry Potter and the Goblet of Fire» by J. K. Rowling
(Rowling, 2000). Such a tendency might be explained by the specific genre of the novel or author’s
own choices of lexical elements. This topic might require further investigation to reveal other
peculiarities of implementation different lexical units and their conceptual meanings.
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Anomauin

Ilocmanoska npoonemu. Cmammio npuceésaueHo anaunizy Kowyenmyanizayii nrexcemu heart
6 AHNTUCLKIL MO8l 3a MOMUBAMU pomaHy-¢henmesi opumancokoi nucomennuyi /c. K. Poynine
«lappi Tlommep i Kybox eocnion. Heszgaxcarwuu na me, wo ichye 6asamo 00CHiONHCEHD,
NPUCBAYEHUX NPOOAEeMi KOHYenmy ma KOHyenmyauiizayii, npome mema OOCHIONCEHHs 8Ce uje MAe
supiulanibHe 3HaYeH s, OCKLIbKU NUMAHHS KOHYEeNnmY 8 Haul 4ac € 0yxHce NONYIaApHUM.

Mema cmammi — susgumu ocooausocmi KoHyenmyanizayii iekcemu heart y pomani «I appi
Iommep i Kybok eocnior. [locnioxcenns mae maki yini: 1) eudinumu excueanns aexcemu heart sx
KOMNOHEHMA CA080CNONIYYeHHs AO0 K eleMeHma THWUX CKIAOHUX clie; 2) pemenbHo po3iopamu
KOJCEH NPUKIA0, wob BUHAYuUmu 0cobaugocmi KoHyenmyanizayii rexcemu cepye; 3) po3kpumu
ocobausocmi konyenmyanizayii nrexcemu heart y pomani «I appi Ilommep i Kyb6ok 6o2H0».

Memoou oocnioxcenun. /[nsa oocscHenHs mMemu OO0CHIONCEHH OVIU BUKOPUCMAHI MAKI
Memoou: onucosuli Memoo, NOPIBHANbHUL AHATI3, KOHCMPYKMUBHULL MemOo0, KOCHIMUSHUL AHANI3.

Ocnoeni pe3ynomamu 00cnioxceHHA. Bionogiono 0o pezyibmamis 00CHi0HCEHH 8 POMAHI
Ic. K. Poynine «l'appi [lommep i Kyb6ok goento» 6yno 3natioeno 21 1ekcuyry 0OuHUYio 3 1eKCemoro
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heart, sxi nodineno mna uwomupu xrameeopii: 13 croeocnonyuens i3 nexcemoro heart,
4 cnosocnonyuenns, 2 noxioni ma 2 ci080CnoyyeHts 3 iekcemoro heart.

Bucnoexku i nepcnekmueu. Y pezynomami 00cCnioxcenus euseieno 14 ocobausocmeti
KOHYenmyanizayii 00CaioNcy8aHoi jeKcemu. 8i0Uymms Cmpaxy, YeHmp 4020Cb, 3MIHA N02A0i8,
nouymms mpueo2u ma po3duapyeaHHs, Gi0UYmMms XEUNIO8AHHS mMda pAo0OCMi, eHepeis, Nnam amb,
gidoanicmo, weopicms i 006poma, NOYYmMms CMYMKY, 8i0YYMmMs WACMsl, eHmy3iazm, CNpPaGI’CHIl
xapaxkmep, CNpagiCHI | MAEMHI NOYYMMAL.

Kniouogi cnosa: xonyenmyanizayis, nexcema heart, ocobnusocmi, aHeniliCbka Mo8d, poMaH,
¢pasa, crosocnonyuents, CKIAOHI Cl08ad, NOXIOHI C108a.

Abstract

Background. The article focuses on the analysis of the conceptualization of the lexeme heart
in the English language based on a fantasy novel “Harry Potter and the Goblet of Fire” written by
British author J. K. Rowling. Despite the fact that there are a lot of researches dedicated to the
problem of concept and conceptualization the topic of investigation is still of crucial importance as
the matter of concept is of great popularity these days.

The purpose of the research is to reveal the peculiarities of conceptualization of the lexeme
heart in the novel «Harry Potter and the Goblet of Fire». The research has the following objectives:
1) to read the text to find all the cases of the lexeme heart being used either as a component of a
phrase and collocation or as a part of other compound words; 2) to analyze each case carefully to
define the peculiarities of conceptualization of the lexeme heart; 3) to reveal and list all the
peculiar features of conceptualization of the lexeme heart in the novel «Harry Potter and the Goblet
of Firey.

Methods. To reach the aim of the research the following methods have been chosen: the
descriptive method, the comparative analysis, the constructive method, the cognitive analysis.

Results. Due to the results of the investigation, 21 different lexical units with the lexeme
heart have been found in the novel «Harry Potter and the Goblet of Fire» by J. K. Rowling. The
singled out 21 lexical units have been grouped into four different categories: 13 phrases with the
lexeme heart, 4 compounds, 2 derivatives and 2 collocations with the lexeme heart out of 21 lexical
elements which have been counted while analyzing all the revealed cases.

Discussion. Having analyzed all 21 lexical units with the lexeme heart, 14 peculiarities of
conceptualization of the studied lexeme have been revealed: feeling of fear, center of something,
change in opinion, feeling of worry and disappointment, feeling of excitement and joy, energy,
memory, dedication, generosity and kindness, feeling of sadness, feeling of happiness, enthusiasm,
someone’s true character, true and secret feelings

Keywords: conceptualization, lexeme heart, peculiarities, the English language, novel,
phrase, collocation, compound, derivative.
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Introduction. The problem to define a case category, case typology, and partial case
meanings is still topical. Its solution has been proposed by L. Tenier, W. Chafe, Ch. Fillmore and
other scientists. The history of linguistics testifies to the fact that even Panini in his Astadhyay1 paid
attention to verb-noun ratios considered «in terms of abstract categories...called kagaka. The
actualized endings of nouns of ‘surface’ syntax were known as uLlaky forms. The rules, describing
relations between kagaka categories (i.e. deep structure units in its modern sense) and uLlaky forms
(i.e. surface structure units) made up the major part of grammar by Panini» (Kubryakova, 1985: 71—
72).

Despite the availability of numerous case category concepts as well as individual papers,
considering the category, linguistics still has not any unified description of a case term. There is no
well-established viewpoint concerning the linguistic category nature.

Since the current state of any grammatical category results from the historical progress of
a language, understanding of its essence should involve looking into the sources of the grammatical
category because the nature of ontological status of the phenomenon may be identified if only its
genesis is taken into consideration (Polenova, 2011: 336). «However, studies of diachronic progress
of a case category on the material of the well-understood Indo-European languages is possible until
a certain moment since the earliest recorded history of all Indo-European languages the case
category is represented as a fully developed grammaticalized category» (Burenko, 2013: 1).

The case category (case — from the Latin casus < from the Greek word ntéoic “fall’) is the
representation of cognitive role of a name in the syntactic construction. Being the key obligatory
category of a noun, representing its role in language and text, it has a number of following
characteristics:

1) nominativeness, i.e. capability to indicate status of an object in a situation;

2) polycomponentness, i.e. capability to have from two up to seven formal cases, and two up
to seven semantic ones; and

3) inflectioness, i.e. capability to unite case forms of one word.

In addition, the category is considered as an equipollent one, i.e. within which each case has
its independent meaning. From the viewpoint of the implemented meaning types, cases «may be
divided into grammatical (i.e. those one expressing mostly syntactic links) and semantic (i.e. those
one expressing different semantic links between the parts of a sentence). In nominative languages,
subjective case (i.e. case of a subject); accusative case (i.e. direct object case); genitive case (i.e.
attribute case); and dative case (i.e. indirect object case) are grammatical cases. Ergative languages
add one more grammatical case being an ergative (i.e. case of a subject under a transitive verb)»
(Burenko, 2013: 1).

At least, two case types are defined: formal case and semantic one. Formal case is
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characterized by 1) specific word form of vertical (paradigmatic) relations of definitive noun with
the help of which it is connected in syntagma to a control word or coordinated word; and
2) formalization of the semantic case depending upon the syntaxis of any particular language.
A semantic or deep structure case indicates actant role of the noun-indicated referent in the
situation.

A deep structure case theory is studied within the case grammar in the paradigm of semantic
syntaxis. Case (or role) grammar emerged in the second half of the 20" century owing to the works
by Ch. Fillmore, L. Tenier, and W. Chafe. However, its origination was recorded much earlier.
Reasons for the emergence are conclusions of researchers regarding asymmetry of the case form as
well as a meaning transmitting by it. O. Kubryakova has found sources of the case grammar in
works by H. Paul where the linguist «explicates an idea of two levels of grammar analysis
coinciding meaningfully with the concepts of deep and surface structures in CG» (Kubryakova,
1985: 72). In this context, deep structure is interpreted as a semantic structure and surface structure
IS interpreted as a syntactic structure respectively.

L. Tenier, the author of the semantic syntaxis theory, has proposed such a semantic
gradation of actants: «1) that one who acts; 2) that one who is acted; and 3) that one in whose
favour or disadvantage the action takes place» (Tenier, 1988: 123-124).

Then, the case grammar theory has been progressed in works by Ch. Fillmore «The Case for
Case» and «The Case for Case Reopened» where understanding of syntaxis as the central object
helps the linguist focus on the importance of the hidden categories. Set of deep universal cases
correlate with surface cases. He defines the deep case as a «deep syntactic-semantic ratio»; and
surface case or case form is defined as «expression of the case ratio in the specific language»
(Fillmore, 1981: 400). Moreover, «the set of case meanings is applicable for any languages with all
syntactic, lexical, and semantic consequences arising from its application to each specific language»
(Fillmore, 1981: 372).

Theory by W. Chafe focuses on semantics, based on which the scientist has developed
generative semantic model. According to his doctrine, a language is a bridge between the meaning
and sound. A generating process occurs from meaning to sound. In contrast to the followers of
transformation tendency, the author considers deep structure as the semantic structure rather than
the syntactic one. The semantic structure plays the central role instead of the interpretive one.
A verb plays the key role in it, upon which the number of names in the structure depends as well as
their case relation to the verb. W. Chafe proposes to differentiate seven «relations of a noun to
a verb» which he calls agent, patient, beneficiary, tool, object, and location (Chafe, 1975: 167-191).

In addition, Stephanie Harves formulates a problem of the syntactic-semantic nature of the
Genitive Case, namely Genetive of Negation. She notes: «One assumption within the Chomskyan
syntax literature is that case assignment occurs as a result of the syntactic operation AGREE»
(Chomsky, 2000). It is furthermore assumed that syntactic computation occurs before the spell-out
to both the semantic and (morpho) phonological components of the grammar. If case is ultimately
morphosyntactic in nature, how does the semantics interact with this module of the grammar in such
a way as to determine case assignment? Within a cyclic spell-out model a la Chomsky (2001),
where the syntax and semantics communicate at multiple-phase levels, one can imagine away in
which this can be worked out, although the details remain unclear. Gen-Neg is clearly a puzzle that
lies at the heart of the syntax—semantics interface (Harves, 2013: 660).

Just the abovementioned emphasizes that there is no unified theory concerning the core of a
case category. It is obvious that any meaning either lexical or grammatical) is the product of mental
activity of a human/community of people. In the history of language, it (i.e. meaning) ‘tries on’
numerous implementation forms. As a result, those remain in language selected by people during
one or another period of the language progress since the forms seem to be the most adequate from
the viewpoint of phonetic features; articulation convenience; as well as cognitive acceptance of
image-concept-meaning-form phenomenon. Moreover, one can assume that the ability to coordinate
words in the speech flow, i.e. the capability to adjust word forms to fit each other depending upon
specific semantic contexts, is a genetic feature of human thinking. The difference in case inflection,
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available in various languages, depends upon the structure of each of them. In turn, it also depends
upon verbal interpretation by native speakers from the viewpoint of mental operations being typical
for them. In other words, genetically people can transform thinking ‘units’ (i.e. concepts and
images) into speech units combining them in the most convenient way in the context of the certain
situation.

At the same time, L. Burenko rightly notes that a three-component approach to the case
category study is the most objective method. The components are form, meaning, and function. The
author is correct in the view: «A form is considered as a source to reconstruct a thought encoded by
it. An opposition theory is the foundation of deep meaning of the grammatical case category that
expresses both syntagmatic and paradigmatic relations. A function is understood as a purpose to use
one or another tool or combination of the tools» (Burenko, 2013: 2).

Purpose of the study is to demonstrate universality of the specific case segment — Genetive
of Negation — in the context of model structures implementing the ‘Absence’ concept. Objectives
are as follows: 1) to analyze the current case concepts; 2) to define reasons why case forms are used
in their relation to the expressed meanings; and 3) to generate models with genitive of negation
within their structure.

Methods and methodology of investigation. A continuous sampling method has been
applied to search and accumulate the required study units. A comparative method has been applied
to define integral and differential characteristics of typical models in different languages. Certain
elements of a comparative historical method have helped demonstrate universality of cognitive and
model structures expressing the absence concept. A structural method has become the basic one
while developing the models representing actual mental constructs.

Results and discussion. In the study, we focused on the Genitive Case forms, i.e. on the
formal Genitive Case as well as its involvement in the structures able to express absence meaning of
somebody or something.

The case has its long history. In the ancients grammars, its name (from the Greek Ptosis
geniké < genos ‘gender’; from the Latin Genitivus ‘generic’) is explained by its relate to a parent
from the one side, and to be wider, generic belonging of a subject termed as a noun. There is also
another interpretation of the case name. It can be called generic or a common case since, for
instance, in the context of Ancient Greek, only forms of the case could have syntactic relations with
the variable words. M. Vasmer also stresses original meaning of the term being «a case denoting
a type» (Vasmer, 1987 (I1I): 492).

In the translated grammars of Church Slavonic language (14"-16™ centuries), the case name
sounded as native (from Church Slavonic language poosnv ‘native’). Some later, at the turn of the
17" century, Meletius Smotritsky introduced genitive term in his grammar.

Fundamentally, the Genitive Case forms in the Ukrainian, Russian, and English languages
are universal not only to express relation of a person/subject, called either noun or pronoun, to some
another object of reality but also to express negation. In grammars, such a form is assumed to be
termed as genitive-negative.

Consequently, structural models verbalizing the ‘Absence’ concept in the Ukrainian
language can be represented as follows.

1. NOUN BIJCYTHICTH (ABSENCE / LACK) + NOUN / PRONOUN (Genitive Case,
singular/plural):

a) Biocymnuicms (ABSENCE / LACK) nosumusnozo nacmporw (NOUN (Genitive Case,
singular)) zasaorcac npayrosamu;

Vidsutnist' pozytyvnoho nastroyu zavazhaye pratsyuvaty;

Eng. Lack of positive mood prevents work;

b) Hozo (PRONOUN (Genitive Case, singular)) giocymuicme suxnuxana 3anumanmus;

Yoho vidsutnist' vyklykala zapytannya;

Eng. His absence raised questions;

*Absence of him raised questions.

2. PARTICLE HEMA / HEMA€ (NO, NOT) (pre- / postposition) + NOUN / PRONOUN
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(Genitive Case, singular/plural):

a) Ha cmoni nemae (NO) 3omuma [ 3omuumie (NOUN (Genitive Case, singular/plural));

Na stoli nemaye zoshyta / zoshytiv;

Eng. There is no notebook / notebooks on the table;

*0On the table no notebook / notebooks;

b) Ha cmouni iwozo /ix (PRONOUN (Genitive Case, singular/plural)) nemae (NOT);

Na stoli yoho / yikh nemaye;

Eng. It is not / They are not on the table;

*On the table no it/ him / them.

3. PREPOSITION KE3 (WITHOUT) + NOUN / PRONOUN (Genitive Case,
singular/plural):

a) A ne 30amcs ez (WITHOUT) éor / 60ie (NOUN (Genitive Case, singular/plural);

Ya ne zdamsya bez boyu / boyiv;

Eng. I will not give up without a fight;

b) A cymyro 6e3 (WITHOUT) ubozo / nux (PRONOUN (Genitive Case, singular/plural));

Ya sumuyu bez n‘oho / nykh;

Eng. I'm sad without him / them.

Text corpora of the Ukrainian language demonstrate introduction of these means to the
contexts being the reason to develop typical models of verbal implementation of the concept under
study.

1. «Kpim moeo, éiocymuicms cucmemHocmi npu nputiHammi 3aKOHi8 a0 6HeceHMi 3MiH
6 UUHHE 3AKOHOOABCMBO, W0 pe2YIIE NUMAHHA  0epiCcasHoi  peecmpayii  cy0'ekmis
RIONPUEMHUYBKOT OIANbHOCMI, NpU368ei0 00 HAABHOCMI KO3l 8i0N0BIOHUX NPABOSUX HOPM, iX
PO3NOPOULEHOCTEY
(http://chtyvo.org.ua/authors/Tretiakov_Serhii/Praktychnyi_posibnyk z_pytan_derzhavnoi_reiestrat
sii_yurydychnykh_osib/).

«8 peecmpayiiHii Kapmyi;, — nepesipKy OOKYMEHmMI8, SKi NoO0aArmMbCs O0ePHCABHOMY
peecmpamopy, Ha 6IOCYMHICMb RIOCMA8 051 8IOMOSU ) NPOBEOEHHI 0epiHcasHol peecmpayii; —
BHecenHs Gi0oMocmeli Npo WpuouyHy ocody abo ¢izuuny ocoby-nionpuemys oo €IP; —
ogopmnennss i euoauy ceidoymea npo OepiicasHy peecmpayiro ma eunucku 3  €/[P»
(http://chtyvo.org.ua/authors/Tretiakov_Serhii/Praktychnyi_posibnyk z_pytan_derzhavnoi_reiestrat
sii_yurydychnykh_osib/).

«Mu 3a0uxaemocs 6i0 MOBHO20, MEHMANLHOO U AMOPAILHO20 CMOPOOY, MU SUHEMO Yepe3

GI0CYmMHICMb YUCMOMU Ul HOBU3HU, HO20 MOOEPHY, — a HAM NPONOHYIOMb 0Oe3NniOHI
KOHCMPYKYIi, 207106010MKU U Wapaoy, i Hi 00 K020 036amucs JM100CbKUM CI1080M, | Hemda
8i0 K020 noyymu 11020»

(http://chtyvo.org.ua/authors/Moskalets _Kostiantyn/Kelia_Chainoi_Troiandy 1989-1999/).

«llpu momy wo, 01 wmamuux nocadosyie (Oegpmepnio) KPUMCLKUX XaHie ma
nepebys8aruux y mux CMOPOHAX GelUKUX 6e3upie He 0Y10 NpusHaweHo nimimy [Kitbkocmi], mo
0yoice bazamo nooell 3 B0EHHUX po3psadie npobpanocs y [po3psad] oepmepnio, i y mou uac, sk
0YeBUOHOI € GIOCYMHICIMb HA CYHCOI KO20Ch 3 MUX, XMo Ccmag de@mepiio, mo npoioaromvcsi-
NPOHCUPAIOMBCS IxHi NIAMHI, 3eamemu ma mimapu»
(http://chtyvo.org.ua/authors/Halenko_Oleksandr/Skhidna_Yevropa_ 17041709 rr_u_vysvitlenni_o
smanskoi_khroniky Mehmeda_Rashyda/ ).

2. «¥Y yvomy, 36icno, nemae 3#coonoi n102iKu, npome MOMCHA Ul He CYMHIBAMUCS, WO YbO2O
pasy 6 Kuiepaoi snosy oismume ¢ppaxyis «bamoxiewunuy» (http://www.mova.info/corpus.aspx).

«Aodxce y CinbCbKUX WKL HUHI HEMAE 2Poutell He me wo HA Jenmonu KOMCHIU OumuHi ma
8iIbHULL 6UXIO 00 Mepedici [HmepHem — He sucmavace Ha oniamy npayi 1020nedié ma CoyiaibHUx
NPayisHUKI8, HA WKIIbHI asmobycu ma kanimanvii pemonmuy (http://www.mova.info/corpus.aspx).

«llo-0pyee, 2c00HO20 CYMHIBY HeMAE 6 MOMY, WO Ye pesepaHc y OiK NPOEBPONEcbKO20
enekmopamy, OCKiIbKU 0aeno 6idomo, wo Tumowenxko norimuuno nionupaemocsi Mockeoro,
a obmoska 3a @petidom nana OnitiHUKa HEWOOA8HO 8 Yep2o8ull pa3 NPUBEpHYIaA y8azy 00 Yb0o2o
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gaxmy» (http://www.mova.info/corpus.aspx).

«AKwo Hemae ceo€i — Ha 3MIHY YKPAIHCLKIU Npuxooums azepoano’caHcvbKa, pocilicbka,
Kumaticoka, noavcobka, abo axace inwa eximay (http://www.mova.info/corpus.aspx).

3. «Taxa cumyayis € HACTIOKOM MO20, WO HAYIOHAN-0EMOKPAMUYHI NO  JIMCUTU GUSBUIUCS
He30AMHUMU 00 HOPMAILHOL 3MIHU NOKOAIHb, OMOAC MOJI0OI NOAIMUKU 3AMICb mMo2o, wob pobumu
YCniwHy Kap'epy 6 mpaouyiinux napmisix, eUMyuleHi cmeoproeamu Hosi, 0e 8oHU 0e3 npodiem
cmatoms nioepamuy (http://www.mova.info/corpus.aspx).

«A om 3 14 poxis 6ce 3MIHIOEMbCA: IO Yb0O2O GIKY 3AKOPOOHHUL NACNOPM BUOAOYMb JULUE
mum oimsam, xmo edce mac ld-kapmky (3amiHHUK 8HYMPIiWHL020 nacnopma), 6e3 Hei 0oKymeHmu
Ha ogopmnenns 3aKOPOOHHO20 nacnopmy npocmo He BI3bMYMbY
(http://www.mova.info/corpus.aspx).

«Xoua my aHc maxu pociticbKy aimepamypy 8aiCKo yssumu cooi 6e3 c8inmosoco KOHMeEKcmy:
be3 oaiiox Jlagpoumena ne oOyno 6 Kpunosa, a moti, y ceow uepey, 6316 ciodcemu 3 Ezona;
POCIUCOKULL COYIATLHO-NCUXONOSITYHULL POMAH BUPIC 13 PPAHYY3bK020 HAMYPALI3MY, A J1imepamypa
Cpibnozo sixy — 3 noesii ppanyysokux cumeonicmis» (http://www.mova.info/corpus.aspx).

A structural model of verbal implementation of the ‘Absence’ concept in the English
language can be represented as follows.

1. NOUN ABSENCE + PREPOSITION OF + NOUN / PRONOUN (Genitive Case,
singular/plural).

2. NOUN ABSENCE + PREPOSITION FROM + NOUN / PRONOUN (Genitive Case,
singular/plural).

3. PREPOSITION WITHOUT + NOUN / PRONOUN (Genitive Case, singular/plural).

4. PRONOMINAL PHRASE THERE IS (ARE) NO + NOUN (Genitive Case,
singular/plural).

Materials of the British National Corpus (BNC) also support actuality of the models for the
concept verbalization in the English language.

1. «Read our latest blog post: Historians work on sources, but what can the absence of
sources tell us?» (https://www.seh.ox.ac.uk/ ).

«He completed his PhD in Human Physiology from Sechenov Institute of Evolutionary
Physiology and Biochemistry, Russia, in 1996. ... Subthalamic deep brain stimulation induces
finely-tuned gamma oscillations in the absence of levodopa»
(https://www.mrcbndu.ox.ac.uk/people/dr-alek-pogosyan).

«We confirm that obesity in the absence of comorbidities is associated with LV hypertrophy,
and establish that the magnitude of this» (https://www.rdm.ox.ac.uk/publications/1168531).

2. «All absences from the UK are counted, whether for work, family or holidays. ...
A stricter limit on absences from the UK applies under the 10 year ‘Long residence’ ILR route
(https://staffimmigration.admin.ox.ac.uk/tier-2-ilr ).

«this will be but, if in doubt, notify your Departmental Administrator) by telephone on the
first day of absence from work. ... The following are some of the circumstances in which absence
from work may be allowed» (https://hr.admin.ox.ac.uk/section-4-support-staff-handbook).

«Information on Skilled Worker visa rules on recording absences from work and time spent
outside the UK. ... For example: a failure to deliver a timetabled lecture or tutorial, an
unexplained absence from a conference or a committee meeting...»
(https://staffimmigration.admin.ox.ac.uk/absences-from-work-and-time-spent-outside-the-uk).

3. «Without Borders display is the outcome of independent research undertaken by
community volunteers with varied cultural backgroundsy
(https://identitywithoutborders.glam.ox.ac.uk/identity-without-borders).

«Lecture 1: Shakespeare without a Life. The 1623 Folio, the first major gathering of
Shakespeare’s  plays, was  prefaced not with an  account of  his life»
(https://www.english.ox.ac.uk/event/oxford-wells-shakespeare-lectures-2018).

«By continuing without changing your cookie settings, we assume you agree to this»
(https://www.rsa.ox.ac.uk/).
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4. «There are no right or wrong resources to use when it comes to super-curricular
activities. ... There is no one thing everyone who studies a certain subject will have read or done
before they apply to Oxford — you get to choose what will work best for themy
(https://mwww.ox.ac.uk/oxfordforEM/resources).

«This is Why There are No Solutions: The Unfettered Tropes of Exeter Book Riddle 5»
(https://talks.ox.ac.uk/talks/id/e8baf8c1-9cc8-48dc-al42-c8ed44a86e6f/).

«There is no central funding available for any associated costs (salaries, equipment,
consumables, etc) which remain the responsibilities of the department/division concerned»
(https://hr.admin.ox.ac.uk/career-and-bridging-support).

Conclusion. We believe that any case meaning inclusive of Genitive of Negation semantics
is a result of mental activity of the specific native speakers. In the process of historical
development, a meaning adapts a number of implementation forms to itself. A language remains
those ones being the most reasonable from the viewpoint of articulation as well as cognitive
acceptance of the image-concept-meaning-form phenomenon by a community. The capacity to
agree words in a speech flow, i.e. capacity to adjust word forms to each other according to the laws
of one or another language depending upon specific semantic situations is the genetic feature of
human mind able to transform into verbal / lingual experience. The situation is also typical for the
studied segment of the forms and meanings. All components of the listed models, supplementing
a form of Genitive Case of a noun or pronoun, make together Genitive of Negation forms. Such
structures are universal for the three studied languages (i.e. Ukrainian, and English) while
expressing the ‘Absence’ concept.

At the same time, we observe universal and original Genetive of Negation models. The
following are universal:

a) Ukr. NOUN BIJJCYTHICTb (ABSENCE / LACK) + NOUN / PRONOUN (Genitive Case,
singular/plural); Eng. 1. NOUN ABSENCE / LACK + PREPOSITION OF + NOUN / PRONOUN
(Genitive Case, singular/plural);

b) Ukr. PREPOSITION KE3 (WITHOUT) + NOUN / PRONOUN (Genitive Case,
singular/plural); Eng. PREPOSITION WITHOUT + NOUN / PRONOUN (Genitive Case,
singular/plural);

c) Ukr. PARTICLE HEMA / HEMA€E (NO) (pre- / postposition) + NOUN / PRONOUN
(Genitive Case, singular/plural); Eng. PRONOMINAL PHRASE THERE IS (ARE) NO + NOUN
(Genitive Case, singular/plural). The latter model is syncretic in terms of its uniqueness /
universality: semantically, it is universal and has corresponding equivalents in the data of the Slavic
languages; structurally, it is unique, since we do not observe combinations similar to it in Ukrainian
and Russian.

Structurally and semantically, two models in English are unique:

a) NOUN ABSENCE + PREPOSITION FROM + NOUN / PRONOUN (Genitive Case,
singular/plural);

b) FINITE FORM OF THE AUXILIARY VERB TO BE + ADJECTIVE ABSENT +
PREPOSITION FROM + NOUN / PRONOUN (Genitive Case, singular/plural).
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Anomauisn

Ilocmanoseka npoonemu. Y cmammi po3enanymo numanHs kame2opii 8iOMinKa, mMunonozii
GIOMIHKA MA 6U3HAYEHHA NPUBAMHUX 3HAYEHb GIOMINKA, WO 3ATUMAEMbCS AKMYanoHuM. i
supiuenns 3anponounogaro JI. Tenvepom, B. Yaghe, Y. Dinimopom ma iHWUMU HAYKOBYIMU.
Icmopis ninesicmuxu ceiouums npo me, wo we Ilanini y ceoiit npayi Astadhyayi 36epmas ysazy Ha
cniggioHowenHs diecioea ma imennuxa. Kameeopia eiominka (8iominox — 6i0 aam. casus < 8i0
2peybKoeo Cl068a TTOOIo NAJIHHA') € Bi0OUMMAM KOSHIMUBHOI pOai IMeHi 6 CUHMAKCUYHIU

KOHCMPYKYII.
Mema 0o0cnioxyceHHA — NPOOeMOHCMPYBAMU VHIBEPCANbHICMb KOHKPEMHO020 GIOMIHKA —
P0006020 3anepeveHHs — YV KOHMEKCMi MOOeNbHUX CMmpyKmyp, wo peanizyioms KOHYenm

«siocymuicmoy. 3aedannsn’ 1) npoananizyeamu axkmyanvhi Konyenyii 6iOMiHKa, 2) usHauumu
NPUYUHU 8ICUBAHHS BIOMIHKOBUX (DOPM Y 368 A3KY 3 BUPANCEHUMU 3HAYEHHAMU, 3) 32eHepysamu
MoOelli 3 POO0BUM 3aNepeyeHH s 8 IXHIll CIMPYKmypi.

Memoou docnioryncenna. /s noutyky ma HakOnUYeHHs NOMpPIOHUX O0CIOAHCYBAHUX OOUHUYD
3ACcmoco8ano memoo cyyintvHoi eubipxu. IlopieHANbHUL MemoO 3acmoCcO8aHO ONsl BUHAYEHHS
iHmezpanvHux i OughepeHyiliHux Xapaxkmepucmux Munosux mooeieu y pizHux mosax. Oxpemi
enemMeHmu NOPIGHIbHO-ICMOPUUHO20 MemOo0dy O00NOMO2IU NPOOEMOHCMPYBAMU VHIBEPCAIbHICIb
KOCHIMUBHUX [ MOOEIbHUX CMPYKMYP, WO SUpAdXCAOmMb KOHYenm «giocymuicmbvy. CmpyKmypHuil
MemooO Cmag OCHOBHUM NIO 4ac po3poOaeHHs MoOelel, WO Penpe3eHmyoms peaivbHi KOSHIMUGHI
KOHCMPYKYIL.

OcHoeHi pe3ynbmamu 00CAIOHCEHHA. V 00CNI0NCEHHT 3AKYEHMOBAHO HA (hopMaAX POO08020
BIOMIHKA, A MAKOXNC HA U020 Y4Uacmi 6 CIMPYKmMypax, 30amHux supaicamu 3HayeHHs 8i0CYMHOCMI
K020Cb ab0 14020Ch. 3a C80€10 CyMHICmIO hopmu po008020 BIOMIHKA 68 YKPAIHCLKIU ma aHeNiiuCbKill
MOBAX € VHIBEPCANbHUMU He Juuie Oas BUPAXNCEHHSA GIOHOWEHHS o0cobu/npeomema, wo
HA3UBAIOMbCS IMEHHUKOM YU 3AUMEHHUKOM, 00 5AK020Cb IHUW020 npeomema OiicCHOCMI, a U 01
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BUPADICEHHSL 3anepedenHs. Y epamamuxkax maxy opmy nputiHImo Ha3ueamu pooosum (pooosum
3anepeuenHsi) IOMIHKOM.

Bucnoeéku i nepcnekmueu. Mu 6sadcacmo, wo 0yOb-sike GIOMIHKOBE 3HAYEHHS, WO
Micmums CeManmuky po0o8o2o 3anepeyeHHs, € pe3yabmamom po3ymoeoi OiIbHOCII KOHKPEMHUX
HocCiig Mo6u. Y npoyeci icmopuuHoeo po36umKy 3HA4eHHs A0anmye 00 cebe HU3Ky Gopm peanizayii.
Dopma 3anumacmvcsa micio, wo € Haubiibl NPUUHAMHOW 3 NO3UYIL APMUKYAAYIl, a MaxKoxic
KOCHIMUBHO20 NPUUHAMMS CRIILHOMOW (heHoMeHy 00pa3z-KoHyenm-cmuci-gpopma. 30amuicmo
V320021CY8aAMU CNI08A 8 MOBILEHHEBOMY NOMOYI, MOOMO 30aMHICMb NIOAAWMOBY8AMU CI0B0POPMU
00HY 00 IHWOI 3a 3aKOHAMU MIET YU MIET MOBU 3ATIeHCHO 80 KOHKPEMHUX CeMAHMUYHUX CUMYayill,
€  2eHEMUYHOW  O0COONUBICMIO  JIOOCLKOI  C8IOOMOCHI,  30AMHON  MPAHCHOPMYBAMUCS
6 mogaennesull | mosnuti 00ceio. L{a cumyayiss € makodic Xapakmephoi O 00CHONCYBAHO20
ceemenma ¢opm i 3HaueHs. Yci Komnonenmu nepenivenux mooeetl, O0N08HIOYU Hopmy POO0802O
BIOMIHKA IMEHHUKA YU 3AUMEHHUKA, YMEOPIOIOMb pa3oM hopmu po008020 8iOMIHKA 3anepedeHHs.
Taxi cmpykmypu € yHIgepcaibHUMU O 080X OOCHIONHCYBAHUX MO8 (VKPAIHCLKOI ma aHeniticbKoi)
i supasicarome KoHyenm «8iocymuicmuvy. Boonouac cnocmepicaemo yHisepcanvHi ma opu2iHanibHi
MoO0eli po008020 3anepeyetHs.
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Abstract

Background. The article deals with the problem of a case category, case typology, and
partial case meanings definition which is still topical. Its solution has been proposed by L. Tenier,
W. Chafe, Ch. Fillmore and other scientists. The history of linguistics testifies to the fact that even
Panini in his Astadhyayt paid attention to verb-noun ratios. The case category (case — from the
Latin casus < from the Greek word ztéoio ‘fall’) is the representation of cognitive role of a name in
the syntactic construction.

The purpose of the study is to demonstrate universality of the specific case segment —
Genetive of Negation — in the context of model structures implementing the ‘Absence’ concept.
Obijectives are as follows: 1) to analyze the current case concepts; 2) to define reasons why case
forms are used in their relation to the expressed meanings; and 3) to generate models with genitive
of negation within their structure.

Methods. A continuous sampling method has been applied to search and accumulate the
required study units. A comparative method has been applied to define integral and differential
characteristics of typical models in different languages. Certain elements of a comparative
historical method have helped demonstrate universality of cognitive and model structures
expressing the absence concept. A structural method has become the basic one while developing the
models representing actual mental constructs.

Discussion. In the study, we focused on the Genitive Case forms, i.e. on the formal Genitive
Case as well as its involvement in the structures able to express absence meaning of somebody or
something. Fundamentally, the Genitive Case forms in the Ukrainian and English languages are
universal not only to express relation of a person/subject, called either noun or pronoun, to some
another object of reality but also to express negation. In grammars, such a form is assumed to be
termed as genitive-negative.

Conclusions. We believe that any case meaning inclusive of Genitive of Negation semantics
is a result of mental activity of the specific native speakers. In the process of historical development,
a meaning adapts a number of implementation forms to itself. A language remains those ones being
the most reasonable from the viewpoint of articulation as well as cognitive acceptance of the
image-concept-meaning-form phenomenon by a community. The capacity to agree words in a
speech flow, i.e. capacity to adjust word forms to each other according to the laws of one or
another language depending upon specific semantic situations is the genetic feature of human mind
able to transform into verbal / lingual experience. The situation is also typical for the studied
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segment of the forms and meanings. All components of the listed models, supplementing a form of
Genitive Case of a noun or pronoun, make together Genitive of Negation forms. Such structures are
universal for the two studied languages (i.e. Ukrainian and English) while expressing the ‘Absence’
concept. At the same time, we observe universal and original Genetive of Negation models.

Keywords: case category, case typology, Genetive of Negation, Genetive of Negation
models, universal and original Genetive of Negation models, ‘Absence’ concept.
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Introduction. At the turn of the millennium, the postmodernist autobiographical writing is
considered by philosophers, literary critics, culturologists, and writers as one of the most
paradoxical forms of objectification of human experience that testifies to the processes of
transitivity and changes of aesthetic modes, artistic models and even tropes. Transgressive language
contributes to the correction of preconceived notions about postmodernism, facilitate the disclosure
of changing nature of autobiography by revealing and analyzing internal contradictions — the
amphibology of meaning. It allows showing a new dimension of postmodern literature where the
personal aspect is emphasized, but with an appeal to Everybody. Such «lemmas» as metalepsis,
which was subjected to «conceptual squatting» (Matzner, 2020: 2), is made it possible.

R. Barthes’s theory of writing is the key to understanding peculiarities of constructing
a postmodern autobiographical narrative. Barthes exposes the fundamental difference between
a classical text, where the result of expression is important, and writing, where a process prevails.
Existing literary forms, classical rhetorical and poetic devices are becoming the elements of
ambiguous, multivocal experience of writing. They are reinterpreted by the leading theorists and
practitioners and stimulate creating new narrative strategies which lie beyond the framework of the
classical narrative theory. Here the laws of transgression come into force. They manifest themselves
in a postmodern autobiographical text:

- at the level of decomposition, characterized by anachronism and non-linearity;

- at the level of language structure, when the line between the fictional and real is blurred by
the means of phonetics, syntax, and morphology;

- at the narrative levels, when the author consciously explicates the variety of artistic
techniques, alternately choosing one of the poetic modalities that allows him to position himself
within the autobiographical discourse as an empirical subject, as a lyrical hero, as a narrative
identity in the triad «author-narrator-character» and so on.

The study of the concept «metalepsis» is directly related not only to the theories of writing
and intertextuality (J. Kristeva, R. Barthes), but also to the works of narratologists (G. Genette,
A. Bell, J. Alber, M. Fludernik, J. Hanebeck, A. Macrae, D. Malina, M. L. Ryan), exploring the
artistic potential of this antique stylistic device in the field of transgressive language, particularly, in
postmodernist narratives.

The investigations of such prominent theorists as P. de Man, M. Foucault, J. Derrida on
tropological criticism, appearing in the process of philosophical and literary unfolding the idea of
deconstruction, are also in the centre of attention.

The purpose of the article is to analyze the role of intertext and metalepsis in creating an
autobiographically transgressive text on the example of a novel by the postmodernist writer Stephen
Dixon.

To achieve this goal, the following tasks were assigned:

- to consider the role of ontological metalepsis and intertextuality in postmodernist
autobiographical texts;

- to explore the peculiarities of Dixon’s autobiographical prose in the context of the
poststructuralist theory and narratology.
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Methods and methodology of investigation. The methodological basis of the article is the
special literature on the research topic, which has been studied and summarized. The literary theory
is used, as well as elements of intertextual, narrative, stylistic analysis.

Results and discussion. Intertext and metalepsis in the proposed study are considered as the
phenomena of transgressive poetics, means of creating the ontological dimension of an artistic text
and tools for textualization of life.

The ancient concept of metalepsis was reinterpreted by G. Genette and represented as
a narrative figure that creates a deviation from the conventional narrative norm and a violation of
the boundaries of different narrative levels. This approach to rethinking the role and essence of
tropes in the text is not an isolated case in the history of structuralist and poststructuralist thought.
Prosopopoeia, for example, is interpreted by the American theorist P. de Man as a para-cognitive
category that deconstructs the semiotic logic of ontological and grammatical transformation. The
trope serves not only to signify the process of personification, but, primarily, to expose the tropeic
nature of language, which is always privative: it is «the fiction of an apostrophe to an absent,
deceased, or voiceless entity, which posits the possibility of the latter’s reply and confers upon it the
power of speech» (De Man, 1984: 75—76). In other words, due to language, the silent «essence»
(the author) receives a «face» that is non-referential, distorted by the rhetoric of the word. The
launch of transgressive processes, which cover all levels of the autobiographical text, changes the
conventional idea about the reflection of the imaginary and the real in the act of creativity and about
the very essence of autobiography as a genre.

Self-generated paradoxes are revealed in the pluralized text due to metalepsis that registered
dissolving borders between the levels of narration — author (extra-textual level), narrator (extra-
diegetic), narratee (intra-diegetic) and intertextuality that creates an ambivalent space for co-
existing multilayered experiences . The pronouns «I», «hey», «they», constantly alternating, refer to
each other, preventing the re-creation of an unambiguous original signified, i.e. a real biographical
author who created an autobiographical text — the basis of the genre of autobiography. The
researchers define this phenomenon as «unnatural narratology» (Bell and Alber, 2012:166), echoing
Genette, who designates metalepsis as «any intrusion by the extradiegetic narrator or narratee into
the diegetic universe (or by diegetic characters into a metadiegetic universe, etc.) or inverse (...)»
that produces «effect of strangeness» (Genette, 1972: 234-235).

The chapter «Three Novels» in the autobiographical novel «End of I» by the American
writer Stephen Dixon is a vivid illustration of such «strangeness» as well as the processes of
overturning and rethinking the artistic unity. The specificity of the narrative structure of the divided
into several fragments chapter is transgression of the narratee’s and narrator’s roles. The peculiarity
of non-direct speech in the first fragment is due to the complex interaction of the personage's
language that manifests itself in short phrases like «it's amazing», «but it is true», questions «who
would've thought?», «who can tell?» and the narrator's speech as a contemplative side.

The second fragment is built in a telephone mode between the author and reader. Here, the
eloguence of the direct speech of the characters is emphasized by the neutral role of the narrator,
who repeats the monotypic phrases «he said», «the man says». In the third fragment, the narrator's
non-proprietary direct speech with interruptions to the inner speech of the character-writer merges
with volumetric interspersions of monologue speech embedded in the canvas of the text from the
letter of the anonymous female reader, who addresses either the writer or herself.

The basis of this chapter is Dixon's thoughts and feelings, expressed in an interview with the
same name («Three novels» by Stephen Dixon, 2003), which is devoted to the history of creation of
three interconnected stories — this trio will later become one of the chapters the novel «End of I.».
According to Dixon, the idea of the first plot was born in the process of reading F. Dostoevsky's
novel «The Idiot», that is why the story was originally called «The Idiot» (Dixon, 2003). The main
character of the chapter is a writer who is incredibly happy that his first novel has been published.
He acts like an idiot, constantly exclaiming «Who would've thought?» and wondering how
publishers, critics and readers can be interested in a story written by this inarticulate not very smart
guy who has little to say to people in regular life and isn't very clever or funny or anything like that
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... is dull, in fact, and nobody has ever really paid attention to himy (Dixon, 2006: 153). This speech
IS a patter, almost without punctuation. It is about a specific author's experience: the writer was
amazed and surprised at readers' interest in his novel.

But not as much Dostoevsky, whom Dixon mentions, but rather Beckett, who created in his
play «Not I» (1972) and in the novel «Unnamable» (1953) the artistic code of the non-personal is at
the heart of Dixon's idea of l.-novel. This significant intertextual contact of Dixon's text goes
unnoticed by critics. For Beckett, a person exists in the form of a pronoun, for Dixon, behind this
pronoun and initial is the life of the real author, who just pronounces this «Not I». Such
intertextuality is an integral part of the artistic unity of «End of 1.» and the core of a philological
reading of Dixon's novel. The author, integrated into a set of other texts, lives in his own story as
well as in World Literature.

In «Three Novels» the story is told in the third person and, at first glance, it resembles the
idea formulated by R. Barth in «Writing Degree Zero» (1953): the third person appears as the
victory over | and, at the same time, embodies the idea of literariness and the idea of absence
(Barthes, 1968:29-30). However, Dixon's artistic strategy is not aimed at weakening the ontological
status of the text or the transition to total fiction, the main thing here is the interference of the once
separated spheres «live-write», id est a two-way process — the textualization of life and the
ontologization of the text (Honcharova & Lipina, 2021: 89-100).

The minimalism of the series of events in three plot segments, splitting the chapter, shifts
the reader's attention to the specificity of the narrator's speech, reproducing and verbalizing the
presence of the character «alivey», his obsession with his feelings, thoughts and experiences, the
lexical simplicity of his speech and syntactic inconsistency. The attitude of the character towards
himself as a writer is not immediately apparent. A complex mosaic of feelings — from timid surprise
to ironic self-abasement — is drawn at the intersection of the narrator's point of view, which is
usually separated by a dash, and the character's point of view: «It's amazing. He's amazed. He can't
believe it. Really, he sometimes can't. ...But it is true. He has the book to prove it. ... he's not
pleased by it all, just amazed — and using that word or its variations to five times in so short a space
shows how unimaginative and unresourceful a writer he is — that he was able to write those books»
(Dixon, 2006: 153-155).

Two narratological techniques converge in this passage. The speech of the writer-personage
as a subject/object of the narrative, comprehending his reaction — «not pleased, just amazedy, is
recorded almost stenographically. Dixon's concept of the author-human being with all his fears,
joys, desires is manifested here, the author-antipode to the Artist, described in J. Joyce’s
«A Portrait of an Artist as a Young Many. In the novel «End of I.» the author is not eliminated,
reaching the highest degree of embodiment in his work, but affirms the incompleteness of his own
text. It is no coincidence that in this chapter the writer did not want to know the denouement of
a story that happened in real life; he thought: «No, | have read enough» (Dixon, 2006: 173) and
threw away the letter, giving priority to the imagination, which has no limits.

According to Dixon, when he finished the story about «the idiot», he thought, «This story
wants to go on. ... I want the reader to be surprised... I wanted something out of character but, we
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