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VY 30ipHUKYy NyOikyroThes Te3u nomnoBigei VII BceykpaiHchbkoi HaykoBO-
IPaKTUYHOI KOH(pepeHIii «AKTyalbHI TpoOjieMu (ULIOJOTITYHOT HAyKH Ta
NearoriyHOT MPaAKTHKN.

30ipHUK  mpencTaBise  iHTepec  Jusa  daxiBimiB 3 (imosorii,
NIepeKIIa03HABCTBA, METOJUKH, a TAaKOXK IS IIUPOKOTO KOja THX, XTO
I[IKABUTHCS CYYaCHHMMH TpoOsieMamMu (UIOTOTIYHOT HAyKM Ta MPaKTUKH
BUKJIaJIJaHHS 1HO3€MHUX MOB, NMUTAaHHSAMU (DYHKIIOHYBAaHHS MOBU Yy TIEBHOMY
KYJbTYPHOMY CEpEeIOBHIIL, MDKKYJIBTYPHOIO KOMYHIKAIII€IO,
KyJIbTYpOJIOTIYHMM  TIAXOAOM JO BHUKIAJaHHS MOBH Ta MUTaHHSAMH
MYJIBTUJIIHTBI3MY B OCBITI.
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IHoaaxos M. B.

PLJIOJNOI'TYHA AYMKA JHINTPOBCBKOI'O HAIIOHAJIBHOI'O
YHIBEPCUTETY KPOKY€ B HOBE CTOJITTSA

JIninposcvkuti Hayionanvruu yHisepcumem imeni Onecs I onuapa

2018 p. — 1e 3HaMEHHMH IOBUIEHHUN piK y >KUATTI J{HIIPOBCHKOTO
Hal[lOHAJIbHOTO YHiBepcuteTy iMeHi Onecs ['onuapa. Bxxe 100 pokiB Hama alma
mater roTye (paxiBI[iB BUCOKOTO PiBHSI B PI3HUX raiy3sx. Po3nounHaioun HOBE
CTOpI4Ysl BJACHOI ICTOpIi, YHIBEPCUTET MA€ BUPIIIUTH TT100aNbHI MPOOIEMH, SIKi
€ TIEBHOIO MIPOIO BIIOUTTSIM CUTYyaIlli B CYCHUIBCTBI HAIIOI JEpKaBU 3arajioMm.
OpHiero 3 HUX € MOBHA MpobJieMa.

@dakynbTeT yKpaiHChKOi M 1HO3eMHOI (piojorii Ta MHUCTEUTBO3HABCTBA
JIHY 3aBxau Tpumae pyky Ha mylibci vacy. Icropis dakynbTeTy moB'sizaHa 3
IMEHaAMU BUJATHUX YYEHHX, MEJaroriB, MMCbMEHHUKIB, cepen sikux O. ['onuap,
I1. 3arpe6ensuuii, B. Kopx, C. bypnakor, B. Bamenko, /[. bapannuk, C.
Jlincekuit Ta 1H. YCi BOHM 4YMMajao 3pOOWJIM JJi1 PO3BUTKY BITUU3HSHOL
(bi10JI0TTYHOT HAYKH.

Croromti (akyJIbTeT € TOTYXHHUM OCEpPEIKOM TYMaHITapHOI HayKH.
Kadenpu O6epyTh akTUBHY y4acTh Y PO3BUTKY CY4acHOi ()UIOJIOTTYHOT JTYMKH.
VII Bceykpaincbka HayKOBO-TIpaKTHYHA KOH(MEpeHIlis «AKTyalbHI MpoOieMu
¢dutoN0TIYHOT HAYKM Ta TMEJAroridyHoi MpakTHKW», mpucesdeHa 100-piuuto
JIHITPOBCHKOTO  HalliOHAIBHOTO YyHIBepcutTeTy iMeHi Omecs [onuapa, €
YEeproBOIO TMOJMIEI0 Cepe/ IHIMX HAayKOBHUX 3aXOJiB, MPOBEACHUX (PaKyIbTETOM
yKpaiHChbKOi W i1HO3eMHO1 (imoJorii Ta MHCTEITBO3HABCTBA 0 IIi€l CBITIOT
oii.

[Tepexkonanuii, mo KoH(EPEHITiS CTaHE MOMTOBXOM JIO iHTerparii pizHuX
raiqy3eil  (QUIOJIOTIYHOTO  3HAHHS:  JIIHTBICTUKH,  MEPEKJIaJ03HABCTBA,
MYJIBTUIIHTBI3MY, METOIUKU BUKJIQJIaHHS 1HO3EMHOT MOBH,

nmitepatypo3HaBcTBa. HaykoBi nuckycii, 3BHYailHO, OyJayTh MNPOAOBXKEHI Ha



CTOpiHKax (paxoBOro HayKoBOro 30ipHHUKA «AHIJIICTHKA Ta aMEPUKAHICTHKAY,
AKUWA BUMycKae Kadeapa aHrmchkoi ¢iaoiorii y chiBmpaii 3 J1adopaTtopiero
Cy4aCHUX TEXHOJIOT1M HaBYaHHS IHO3EMHHUX MOB, IO B)K€ TMOHAJ IT'STHAALISATH
pokiB GyHKIIIOHY€E Ha 0a3i Kadeapu.

Oco06iMBO BENMUKUN «KpOoK» Kadeapa aHrmicekoi (ionorii 3pobunia 3a
OCTaHHE JecATWIITTS. 30kpema, y TpaBHi 2016 p. Oyno BiIKpPUTO
MYJIBTWJIIHTBAJIBHY J1a00paTopito, 10 CHPUSIIO BIOCKOHAJICHHIO HABYAJIBHOIO
npolecy W MABMUIMIO piBEHb MIATOTOBKU (haxiBUIB 3 1HO3eMHHX MOB. Cepen
NEPCIEeKTUB JabopaTtopii — MPOBEACHHS MDKHApOAHUX BileOKOH(DEpeHUind 3
1HO3eMHUMHU TapTHEpamMu s OOMIHY JOCBIJOM 1 BJIOCKOHAQJICHHS MOBHOI
MiAITOTOBKUA CTYAEHTIB J{HIMPOBCHKOTO HAIIOHAIBHOTO YHIBEPCUTETY IMEHI
Onecs ['onuapa.

Ocsgira i HayKa CTalOTh ChOT'OJIHI MPIOPUTCTHUMH YHHHHKAMU PO3BUTKY
COIIAJIbHO-EKOHOMIYHOT'0, JTYXOBHOT'O Ta IMOJITUYHOTO JXUTTS OyaAb-AKOI KpaTHH.
MaiibyTHe OCBITH 3aKJIaJa€eThCcsl CHOTOAHI, HacamIepel BIPOBAKEHHSIM
IHHOBAIIMHUX TEXHOJIOT1M y HaBYaHHS IS MIiABUIIEHHS HOro €GeKTUBHOCTI
3aco0amu 1HGOPMAIIHHIX TEXHOIOT 1.

Buma ocita Oyna ¥ 3amumaeTbes Tieo cdeporo, ska 3adesnedye
cTabutbHe (DYHKIIIOHYBaHHS 1 PO3BUTOK YCIX raiy3ei cycniibctBa. OUeBUIHUM
€ Te, 110 B TMOJOJIaHHI KPU3U Y CYCHIJILCTBI BEIMKA POJIb Ma€ HaJeKaTH OCBITI,
30KkpemMa BHIIN (ionoriyHii. PO3BUTOK CydacHOi OCBITHM HEMOXJIMBHHA 0Oe€3
VIOPOBAKEHHS HOBUX MeETOAIB HaB4yaHHSA. CydacHUN CTaH MDKHApOITHUX
3B’SI3KIB  YKpaiHW, BUXiA ii 0 €BPOMEHCHKOTO Ta CBITOBOTO OCBITHBOTO
poCTOpy, TIpoOjieMa PO3BUTKY PHHKOBHUX Ta CKOHOMIYHUX BiJTHOCHH,
YIOCKOHAJICHHSI TMPOIECiB  IHTErpaiii, MiABUINCHHS BUMOT CYCIIJIbCTBA
MOTpeOyIOTh CHOTOJIHI MIATOTOBKH BHCOKOKBami(pikoBaHMX (axiBIliB, 5Ki €
KOMIETEHTHUMH, BIANOBIIATbHUMH, TOTOBUMH /10 TPOPECIHHOTO 3pOCTAHHSI.

3aBmsiku 3ycwiisiM (pakyIbTeTy YKpalHCHKOI ¥ 1HO3eMHOi (¢ijoJorii Ta
MHUCTEITBO3HABCTBA, & TAKOXK YHIBEpCUTETaM-MIapTHEPaAM 31 CIUIBHOTO MPOEKTY
€C 530360-TEMPUS-1-2012-1-GE-TEMPUS-JPCR «Po3pobka Ta

BIIPOBAJI>)KEHHS] MYJIbTUJIIHIBaJIbHUX OCBITHIX Iporpam B yHiBepcutTerax ['py3ii



ta Ykpainm» B ciyHl 2017 p. Ha kadenapl aHrmicbkoi ¢iuronorii BiaOyBcs
Neplnidi  BUIYCK MaricTpiB  creuianizamii  «MyJIbTHIIHIBaJbHA  OCBITaY.
BumyckHUKH MaTUMyTh 3MOTY BTUTIOBaTH NMPUHIUIIN 0araTOMOBHOI OCBITH Ha
MPaKTHULI B IKOJI1 200 B 3aKjIa/ii BUILOI OCBITH.

KonextuB kadenpu anrmiiicekoi ¢uionorii nepeOyBae B MOCTIMHHX
MOIIyKax HOBUX (POpM 1 METO/IIB BUKJIAJAaHHS y BUIIIN MIKOJI1 3 BUKOPUCTAHHIM
aynio- Ta BiJIEO PECypcCiB, HOBITHIX TEXHOJOT1M, aBTEHTUYHUX HaBUYAJIbHUX
marepianiB. [linTpuMyrOThCsi 3B’SI3KM 3 MPECTaBHUIITBAMHU HANBITOMIIINUX
OpUTaHCHKUX BHJIABHUIITB HAaBYAIBHOI Ta JIOBIJKOBOI JIITEPATYPH.

OcHOBHUHM HanpsIMOK poOoTH Kadenpu € OpleHTYBaHHS Ha KOHUEMIIO
HAI[IOHAJIbHOI OCBITM B YKpaiHi B Mexax bononcekoro mpouecy. Ilin
KCpIBHUIITBOM  BHWKJIAJa4iB  CTYJASCHTH  aKTHBHO  TPOBOJASTH  HAyKOBI
JIOCTIDKEHHS, 13 3a/JI0BOJICHHSM TIPAlIOIOTh HAJ HayKOBO-TIPAKTHYHUMH
TEMaMH, BUCTYNAIOTh HAa KOH(DEpeHIiAaX, OepyTh y4acTh B OJIIMITIaIax.

Huni onarM 3 HanpsaMiB pedopMyBaHHS Ta BIOCKOHAJICHHS BHIIIOI OCBITH
BU3HAYEHO MIABUIIEHHS TpodeciiHOro piBHSA BHKJIAJa4iB BHIINOi IIKOJIH.
Kadenpa anrmiiicekoi  ¢inosnorii  3[IHCHIOE  BEJIMKY  POOOTY  IMOJO
BJOCKOHAJICHHA METOJMKM BUKIAJaHHA 1HO3eMHOiI MoBH. HapuanbpHa
maboparopiss Cy4aCHHUX TEXHOJIOTIH HaBYaHHA I1HO3EMHHMX MOB 3alMa€ThCs
PO3pOOJICHHSIM 1 BIPOBAKCHHSIM HOBITHIX TE€XHOJOTiH HaBYaHHS, KOOPJAUHYE
poboty kadeapu 3 pI3HUMH IHCTUTYIIISIMH, SIK1 3alliKaBJeHI B MiATOTOBI I
MIBHUINCHH] KBaTidiKaIlii BUKIJIa1adiB aHTIHCHKOT MOBH.

ChOroHIITHS HAYKOBO-IIPAKTUYHA KOH(EPEHIIS € 1€ OJHUM KPOKOM Y
mporieci 30JIMKEHHS YHIBEPCUTETCHKOI HAayKH 3 TOTpedamMu BHUKJIaJadiB-
MPaKTHKIB. 3e0LIBIIIOr0 YMMaly yBary NpUAUISETh JOCTITHUIBKIA TIsUTBHOCTI
BUKJIQJIa4iB BHINOi INKOJW, aje BUKJIAJaHHA Ma€e OyTH pIBHOMPABHOIO
CKJIaJI0BOIO YaCTHHOIO poOOTH MPOo(hecopChKO-BUKIAJAIBKOTO CKIANY.

OTxe, MOBHA TIOJITHKA YHIBEPCUTETY BINMOBi/Ia€ BUMOTAM Yacy 1 CIIpUSIE
MArOTOBI (DaxiBIiB HOBOI SKOCTI — 3JaTHHUX TBOPYO MHUCIHTH, IIBHJIKO
OpIEHTYBAaTUCSI B Cy4yaCHOMY HacHYe€HOMY 1H(OpMaLIMHOMY MPOCTOPI,

NpUAMaTl HECTaHJAPTH1 PIIICHHS, BUUTHUCS W PO3BUBATUCS MPOTATOM YCHOTO



KUTTS, & OCHOBHE — OYTH MaTpioTaMH PiHOI 3eMJIi. 3a3HaueHa KOHQEPEeHIis €
BaXXIMBOIO. BoHa 00’eaHye HayKOBLIB-(UIONOrIB Ta MPAaKTUYHUX MPALlIBHUKIB
OCBITH, J1a€ 3MOTy BUCJIIOBUTH CBOIO AYMKY 3 aKTyaJIbHHX MUTaHb (PuUIONIOTrii Ta

MeJaroriyHoi MpakTUKH.

IBanenko B. B.

JNESKI IITPUXU 10 NPOBJIEMM MOJIEPHI3ALIT
T'YMAHITAPHOI OCBITHU B JJTHINPOBCHLKOMY
HALIOHAJLHOMY YHIBEPCUTETI
IMEHI OJIECSI TOHYAPA

JIHinposcvkuti Hayionanvrul yrisepcumem imeni Onecs I onuapa

JIHINpOBCHKUI HalllOHANBHUM yHIBepcuTeT iMeH1 Onecst 'oHuapa 1moitHO
BIJICBATKYBaB CTOJITHIN IOBUICH 1 BIEBHEHO MPOJOBXKYE CBIN MIJISAX Y MaOyTHE,
oOiiiMaround JOCTOMHE MICIIe cepel TPaHIiB BITYM3HSHOTO OCBITHHOTO
npoctopy. Lle 3akoHOMIpHUM, KOHILEHTPOBAaHUN MIJICYMOK HATXHEHHOI,
CaMOBI1JIJIaHOI MpaIli yCiX MOKOJIHb HAITUX HAYKOBI[IB, II€/IaroTiB, BUMTYCKHUKIB,
Yii TPYIOB1 3BEPIICHHS HAa3aBXIAM BIUCAHI 30JI0TUMU JITE€paMH B aHHAIU
yHIBEpCUTETChKOI icTopii. Hamr konekTus, 3BiCHO, HEe 30Mpa€ThCs MOYNBATH HA
JaBpax, 3yNUHATUCh HA JOCSITHYTOMY, YyJOBO PO3YyMIIOUH, IO HHHI, KOJIH
BiIOyBa€ThCsl IHTEHCUBHHHN mepeXxin 10 iHGOpMaIliifHOTO CYCIUIBCTBA, BHUIIA
ocBiTa HaO0yBa€ HEBINMHHO 3POCTAIOYO1 3HAYYIIOCTI JJIA IOIIYKY aJeKBaTHUX
BIJIMTOBi/ICH Ha HEMPOCTI BUKJIMKHA ChOTOJCHHS.

CydJacHi BUITYCKHUKH 3aKjajiB BUIIOI OCBITH MAarOTh HE JHUIIE BOJOIITH
MEBHOI0O CYMOIO 3HaHb, ajie ¥ J00pe OpIEHTYBATHCS Yy XUTPOCIUICTIHHI
PI3HOMaHITHUX COIIIAJIBHAX TMPOIECiB, IO BHHUKAIOTH camMe 3apa3, B
KOHKPETHHUX CHUTyaIlisiX, 3aI1 4YOoro iM SKpa3 1 TOTPIOHO TOCTIHHO
BJIOCKOHATIOBATH CBOi TpodeciiiHi HaBUYkd. TOMy KIIOYOBHM 3aBIaHHSIM
HAIIOTO YHIBEPCUTETY, SIK 1 IHITUX BHIIIB, 3AJHMINAETHCA OPTaHIYHE MOETHAHHS
Mpollecy HaBYaHHS Ta BUXOBAHHS MOJIOAMX JIIOACH, 3JaTHUX CaMOCTIHHO
BUPIIIYBATH CKJIAJHI MpOOJieMH, M0 3’SBIAIOThCA B couiymi. I Tyt ocoOnuBa

MicCisl, SIK 1 paHillie, HAJICKUTh [UKIY TYMaHITApHUX IUCIUILIIH, K1, BIacHE, U



MaTh cpopMyBaTH Yy TICHIA B3aeMolii 3 MNPOPUILHUMH CHEIIATbHUMHU
KadeapaMu 0COOUCTICTh CTY/I€HTA 3 IPUTAMAaHHUMHU i pUCcaMHu J€MOKPaTHYHOI
CBITOIUISIAHOT KYJIBTYPH, YCBITOMJICHHSIM HEPO3PUBHOIO B3a€EMO3B’SI3KY MIXK
IHAMBIAYaJbHOIO CBOOOJIOI0, TMpaBaMU JIIOAMHM Ta il TPOMaASHCHKOIO
BIIMOBITAJIBHICTIO, TOTOBHICTIO /10 KOMIIETEHTHOT Y4acTl B CyCHILHOMY JKUTTI,
KPUTUYHOMY OCMUCIICHHI MPOIECIB, IO B1IOYBalOThCs B YKpaiHi Ta CBITI.

[Ipote, Ha XaJib, B pealisX HAIIOTO CHOTOJCHHS JIOBOJUTHCS BKOTpE
KOHCTaTyBaTH, III0 TyMaHITapHAa KOMIIOHGHTa B CTPYKTYpPl YHIBEPCHTETCHKOI
OCBITM Jie/lajli BUPA3HO 3BYXKYETHCS, BHUXOJIONIYETHCS, BTpadyae €IEMEHTHU
KOMILJIEKCHOCTI, CHCTEMHOCTI, IIJTICHOCTI, a BIJITaK 1 KOHYE MOTPIOHUN ChOTOH1
3apsii CBOTO BIUIMBY, €eKTUBHOCTI. HaToMICTh 3HOBY B eMilIEHTP akageMidyHO1
JISUTBHOCTI BUCYBA€ThCSA «TEXHOKPATHYHA» CKIJIAJIOBA, MparMaTHYHI inei Ta
M1X0/W, TIOB’S13aH1 TOJIOBHUM YHMHOM 3 TaK 3BaHOIO ONTHMI3AIli€l0, a TOYHIIIIE,
HEYXWJIBHUM Yypi3aHHSAM, CKOPOYCHHSM OCBITHBOTO TPOIIECY, ¥ IMepeayciMm y
[apuHI TYMaHITAPUCTHKH, IO, HAIl TOTJSA], HE Ma€ HIYOTO CIUIBHOTO 13
Ha3pUIMMU 3aBJAaHHSAMU SKICHOI MIATOTOBKY MOJIOJIUX KOHKYPEHTOCTIPOMOKHHUX
(axiBIliB 3 BUCOKUM PIBHEM 3arajbHOI KYJIBTYpPH.

Haragato, mo pedopMyBaHHS UM MOJEpHI3allisl OCBITHIX MPOIEAYP
B JlHiMpoBChKOMY  HallioHaJbHOMY yHiBepcuteTi imeHi Oumecs ['oHuapa
3MIMCHIOETBCS 3TIHO 3 BHUMOTaMU MDKHApOJIHUX JOKYMEHTIB, 30KpeMa
Mixuapoguoi cranmaptHoi kiacudikamii 3assate (MCK3), MixHapoaHoi
cranaaptHoi kinacudikamnii ocBitu (MCKO), MiKHAPOIHOTO CTaHIAPTY SIKOCTI
Ta IHIIUX KPUTEPIiB 1 HOPM, Y3TO/DKEHUX ydaCHHKaMu BOJOHCHKOTO mMporecy
K CBOEPITHOTO HOPMATHBHO-TIPABOBOTO KOJEKCY abo, MpoCTimie KaxydH,
BIJIMOBITHUX «IIPaBUJI TPU» B YHIBEPCUTETCHKOMY CITIBTOBAPHUCTBI.

[Ipu mpOMy, MONpU O3HAYEHI HETATUBHI TEHJEHIlII 3arajibHOrO IUIAHY,
BJIACTUBI YKPATHCHKIM BUIIIA MIKOJI B HUJIIOMY, Hallll TyMaHITapii TOKIadar0Th
YUMai0 3YCWJIb IIMOJ0 BJOCKOHAJIEHHS 1 OHOBJICHHS 3MICTY, CTPYKTYpH,
TEXHOJIOT1 HaBYaHHS Ta BHUXOBAHHA CTYJCHTCHKOI MOJOMI, IHIIIIOOTH 1
BIIPOBA/I)KYIOTh B OCBITHIM MpoLEC HOBAaTOPCHbKI, MEPCHEKTHUBHI MOJAEN1 Ta

METOJMKH BUKJIAJAHHS T'yMaHITApHUX AUCUUIUIIH. | ogHUM 3 anpoOoBaHUX Ta



JI€EBUX IHCTPYMEHTIB HAa LbOMY HUIAXY € IHTErpaiis HalluX TyMaHITapHHUX
MNIAPO3JUIIB Yy €BPONEHCHKUI 1 CBITOBHM OCBITHBO-HAYKOBHI HPOCTIp.
BuiblIicTh 3 HUX HAKOMUYWIM OCTAaHHIM YacOM 3HAYHUN MO3UTUBHUN JTOCBIZ Y
B3a€MUHAX 13 3apyOLKHMMHU KOJeramu, IO HE MOrjo, Oe3yMOBHO, He
MO3HAYUTHCh HA TMOJIMIIEHH] TMEeBHUX SIKICHUX XapaKTePUCTHK BHUXOBAHIIIB
YHIBEPCHUTETY.

[TomiTHUI BHECOK B peaii3alliio Halloi MIXXHApPOJIHOI cTpaTterii poOuTh,
30KpeMa, OJIMH HaWMOTYXXHINIMX TyMaHITApHUX OcCepeiKiB — (axkynbTeT
YKpaiHChbKOi W 1HO3eMHO1 (DUI0JIOrii Ta MMCTEUTBO3HABCTBA, BUKJIAJayiB,
CTYJEHTIB 1 BHUITYCKHHUKIB SIKOIO 3HAaIOTh B OaraThbox KpaiHax €Bpomu, A3ii,
AMepuKH SIK HaJIHHUX MapTHEPIB Y HAJIAroHKeHH1 Ta pO3BUTKY PI3HOCTOPOHHIX
nautoBux KOHTakTiB. Y 2012 p. dakynpTeT cTaB y4aCHHUKOM CILIBHOTO MPOEKTY
€C 530360-TEMPUS-1-2012-1-GE-TEMPUS-JPCR «Po3pobka Ta
BIIPOBA/PKEHHS MYJbTUJIIHIBAIBHUX OCBITHIX MpOrpaM B yHiBepcutTeTax ['pysii
Ta YKpaiau». 3a Haciigkamu criBnpaini y 2016/2017 naBuansHOMY poiti B JIHY
OyJ0 BIIKPUTO HOBY MariCTepChKy Mporpamy «MyJabTHIIHIBaJIbHA OCBITa»
(xapenpa anrmiiicekoi ¢uronorii). BumyckHuku 11i€i mporpamMu peasnizyrThb
OCHOBHI 3aBJaHHS TyMaHITapHOI OCBITH, cepel SKUX HaOyTTS 3HAaHb TIPO
BIJIMOBIIHI JOCATHEHHS CY4YacHOI IMBLII3aIii, JEeMOKpAaTHYHI IIIHHOCTI U
Tpaauiii Ykpainu Ta €Bpornu; (GopMyBaHHA MOTHBAIlli, OCHOBHHUX yMIHb 1
KPUTUYHO-KOHCTPYKTUBHOTO MHCIICHHS; BHU3HAYEHHS YMOB JUId HaOyTTA
MOJIOJITIO TOCBiNY e(peKTUBHOT TisSTbHOCTI Ta KOMYHIKATUBHOT B3a€MO/Ii1 TOIIO.

3ayBa)KMMO TIPUHATIIHO, 110 TIOII0H1 OpraHi3alliiiHi # MOTHBAIlIHI KPOKH
B OHOBJICHHI HaBYAJIBHHUX IUJIAHIB, MpOrpaM Ta MPAKTUK pOONSATH 1 1HIII
ryMaHiTapHi (aKyJbTeTH, W0 [Jy)KE€ BaXKIUBO B KOHTEKCTI TIMOMHHUX
TpaHcpopMaIiifHUX 3MiH, K1 BiOyBaIOThCS Hapasi B 0araThox cdepax Haloro
KHUTTA 1 SIKI HEMHUHYYE TNPHU3BOAATH 10 PAAUKAIBHOTO TMEperisigy CHUCTEMH
IIIHHOCTE Ta MPIOPUTETIB B YKPAIHCHKOMY CYCHUIBCTBI. AJKe €pEeKTHBHA Ta
BIIMOBIAJIbHA y4YacTh TPOMAJAH Yy TaKUX MaCIITA0HUX TMEPETBOPEHHAX
notpeOye, 3BUYaiiHO, HEaOUSIKUX 3HaHb Ta MPAKTUYHUX YMIHb, a 1€ 3PEIITO0 U

BH3HAa4Ya€ HOB1 BUMOTH JI0 OpraHizallii OCBITHHOTO MPOIIECY Y BUIIIN MIKOJII.



[3 3a710BONIEHHAM MOXY CKa3aTH, 1[0 HAyKOBO-TIEJaroriyHUN KOJIEKTHB
dakynbTeTy yKpaiHChKOi ¥ 1HO3eMHOI (DUTI0JIOrii Ta MHUCTEITBO3HABCTBA SIK
OJIMH 3 BHM3HAHUX TYMaHITapHUX JIIEPIB YHIBEPCUTETY KOHIIEHTPYE CBOi
3yCWJIIA caMe€ B TaKii IJIOIIMHI OCBITHIX KOOpPJMHAT, epeOyBae y MOCTIHHOMY
MOIIYKY HOBUX (POPM 1 METOMIB BHUKJIAJAHHS BCHOTO CHEKTPY JIHTBICTHUHHX
MIPEIMETIB, BIOCKOHAIIOIOUYA TUM CAMUM MOBHY MIATOTOBKY 3/100yBayiB BHILOi
ocBiTH. BoiHOYac 11 MUTaHHS HE3MIHHO BUHOCSTBHCS Ha OOTOBOPEHHS PI3HUX
HAyKOBUX (OPYMIB, SKI IHILIIOIOTHCS 1 Make HIOMICSI MPOBOASATHCS Ha 0asi
dakynbTeTy.

BrieBHeHu#l, 1mo B TakoMy TBOpUYOMY pycii mnpoiae ¥ HunimHsa VII
BceykpaiHchbka HayKOBO-TIpaKTHYHA KOH(EpeHIisT «AKTyalbHI MpoOIeMu
¢u1070T1YHOT HAyKHM Ta TNEAaroriyHoi MpakTHKW», npucesdeHa 100-piuyto
HAIIOTO yHiBepCUTETy. TpaauiiifHo 00’€KTOM TepIIoueproBoi yBaru il
YYaCHUKIB € pO3TJIS] IMUPOKOI MAaiTpU aKTyaJlbHUX MUTaHb JIHTBICTHKH,
MYJBTUJIIHTBI3MY, METOJIMKH BHKJIQJaHHSI 1HO3EMHHX MOB, KPOC-KYJIbTYPHOI
KOMYyHIKaIlii Ta iH. HampaitoBaHHsI HayKOBIIIB, ONPUJIIOJIHEHI Ha KOH(DEpEeHIlii,
YBIMIILIM 710 BHJIAHUX OKpeMOIo 30ipkoro ii matepianiB. CrioaiBaroCh, BOHH 3
1HTEepecOM OYIyTh CIIPUUHSTI B OCBITSIHCHKUX KOJIaX HAIIIO1 JepKaBH.

Ak OGauumo, pedopMaTOpChKi TOPYXH B  OKPEMHUX CETMEHTax
YHIBEPCUTETCHKOI T'YMaHITAPUCTUKHU IUIKOM BIUCYIOTHCS Y 3arajlbHUN KOHTEKCT
TpaHCc(HOpPMaILIfHOTO  TOCTYNy  Cy4aCHOrO  YKPaiHCBKOTO  CYCHLIbCTBA,
CTBOPIOIOYM aJICKBATHE BUMOTaM 4acy (haxoBe 1 COMIOKYIbTYPHE MIATPYHTS ISt

MIATOTOBKK HOBO1 reHepallii HalllmX BUXOBAHIIIB.

ITonoBa 1. C.

CTAH PO3BUTKY ®LIOJOI'TYHOI OCBITU Y JJHINPOBCHLKOMY
HAIIOHAJIBHOMY YHIBEPCUTETI IMEHI OJIECA TOHYAPA

J[ninposcvkuti HayionanvHuu yHisepcumem imeni Onecs I onuapa

dakynpTeT YKpaiHChKOI ¥ 1HO3EMHOI (P1710JIOT1i Ta MUCTEUTBO3HABCTBA €

OJIHMM 13 IPOBIIHUX MIAPO3A1UIIB MIArOTOBKU (axiBiiB-(diionoriB B Ykpaini. Ha



dakynbTeTi TOTYIOTh (axiBIiB 31 CIOB’SHCHKHX, POMAaHO-T€PMAHCBHKUX Ta
CX1THMX MOB.

Kadenpa anrniiicbkoi Q110J0T11 € OJIHIEI0 3 HAUOUIBIINX 5K 32 KUIBKICTIO
CTYJEHTIB, TaK 1 HayKOBO-NIEAAroriyHux mpamiBHuKiB. KonektuB kadeapu
aHTIKACHKOT (UIONOril 3aBXKIM BIAKPUTHH 1O A1ajiory 3 IHIIMMH OCBITHIMHU
3aKJiaJjaMi Ta YCTaHOBaMHM, 1100 00’€IHATH 3YCWIUIS Ui TBOPEHHS MOJEINI
ykpaiHchkoi ocBiTH XXI cT. YV 1bOMYy KOHTEKCTI akTyanbHOIO mocrtae VII
BceykpaiHchbka HayKOBO-TIpaKTHYHA KOH(EpeHIisT «AKTyalbHI MpoOIeMH
¢uI070r1YHOT HAyKW Ta TNEAaroriyHoi MNpPaKTHKW», 110 BiAOyBaeTbcs B
toButeHMM pik — 100-pivust JJHITPOBCHKOTO HALIOHATBHOTO YHIBEPCUTETY IMEH1
Onecs I'onuapa.

s piyHUI € CIAaBHOK CTOPIHKOK B JITOMHCI KHUTTS 1 JISUTBHOCTI
HAIIOTO KOJIEKTHBY. YTPOJOBX IMX pPOKiB (opMyBaBcs HAYKOBHH JyX
YHIBEPCUTETY, YCBIAOMIICHHS HOTO HAJIEKHOCTI JJ0 aKaJeMIYHOTO CBITY.

Buknanaui ta cniBpo6itHuku JIHY 3apxam nmpuauisiioTh BEIUKY yBary
npoOjieMaM pPO3BUTKY Ta CTaHOBJICHHS Hayku W ocBitu. CyTHICHA JiHIsA
HAyKOBOT'O PO3BUTKY Kadeapu aHTIichkoi (utonorii — JEeKCHUKOJIOTis,
MYJIBTHJIIHTBI3M, TEOpETUYHA T'paMaTHKa, CTHIIICTHKA, METOJHMKA BUKJIQJTaHHS
AHTJINACHKOI MOBHM B 3arajlbHOOCBITHIM IIKOJI Ta 3aKilagaX BHIIOI OCBITH.
daxiBii kadeapu MIATOTYBaId W OMyONIKyBaJld 3HAYHY KUIBKICTh HAYKOBHX
mpamb, y SKUX PO3MITHYTO (YHKINI 1 Kareropii TEKCTIB aHTJIMCHKOI MOBH,
npupoAa 1 CTPYKTypa JIGKCUYHHX 1 TPaMAaTHYHUX OJIMHUIIb AHTIINCHKOI MOBH
TOLIO.

OcobnuBrUMH JTiTepaMu B ICTOPit0 Kadeapu BNHCaHI iMEHA i1 CTY/EHTIB,
SK1 TIPAIIOIOTh HA TEPEHAX CEPENHbOi 1 BUIOI OCBITH. Ha ChOTOMHINIHINA ICHD
kadeapa miaAroTyBajga MoHaJ YOTHPH TUCSAUI CISMIATICTIB 3 aHIJIIHCHKOT MOBH 1
JTEpaTypH, fAKi € ycmimHuUMU B ramy3i ocBith. [lomam 80 Ti BHITyCKHHKIB
3aXUCTHIIM KaHAMAATChKI muceptaiii, 12 — mgOKTOpCchKi. Yci BOHH 3apa3
OUYOJIOIOTH a00 MpaIlolTh Ha Kadenpax BIAMNOBIIHOTO NpOodUI0 MPOBITHUX

3aKJI1aJliB BUIIIOT OCBITH Y KpaiHU Ta 32 KOPJIOHOM.



Kadenpa anrmiicekoi ¢uionorii € BIAKPUTOIO JJIA  JIAJOTy: Mae
MapTHEPChK1 3B’A3KH 13 CEPEIHIMHU OCBITHIMHM 3akKiajaMu YKpaiHu, y SKHUX
CTYICHTH aHTJIACHKOTO BIJIUICHHS MPOXOMASTh MEAAroriyHy MpakTUKY; Oepe
ydyacTh y 0ararbox MIDKHApOJHMX OCBITHIX opraHizamisx, ¢onmax. 2012 p.
Kadeapa crana nepeMoxkIeM I’ iToro KoHkypcy npoektiB [Iporpamu Temmyc [V
«Po3pobka Ta BOPOBAaIKEHHS MYJIbTHJIIHTBAJIBHUX OCBITHIX Mporpam B
yHiBepcuTeTax ['py3ii Ta Ykpainu», sika crpusie MOAEpHi3alii CUCTEMH BHILOi
OCBITM B KpaiHax-mapTHepax, KpaiHax-cycigax €C uepe3 aKTHBI3AIiIO
30BHINIHBOT JomoMoru €Bporneiickkoro Coro3sy.

3a migcyMkamu 1poro npoekty 2016 p. Ha daxkynbTeTi YKpaiHChKOI i
1HO3eMHO1 (1I0JI0Tii Ta MHUCTEHTBO3HABCTBA JIHIMPOBCHKOTO HAI[IOHAIBHOTO
yHiBepcuTeTy imMeHi Ounecst ['oHuapa BiIKpWJIM HOBY OCBITHIO Iporpamy Jyis
MmarictpiB «MynbTUIIIHIBalIbHA OCBiTa». Kadeapa anrmiicekoi (itomorii rorye
¢daxiBIiB JJIsI HOBOTO THUIIy 3arajbHOOCBITHBOI IIKUJIBHOI 1 BHUIOI OCBITH.
Haramaemo, 1o siBuiie MyJIbTUIIIHTBI3MY € JAyXK€ BaKIUBUM Ui CYy4acHOI
€Bponu. He3zpaxkaroun Ha Te, 110 3 SIBWJIOCS BOHO 30BCIM HEJABHO, YTIM, HOTO
BCce OumbIle W OLIbIIE BUKOPHUCTOBYIOTH Y MJHCKYpCl BHUINOI OcBiTH. Ha
CHOTOJHINIHIA JeHb TMOJIKYJbTYypHAa MYJIBTHIIHTBAJIbHA OCBITA 3acob0amMu
BUBUCHHS pPITHOT Ta 1HO3€MHOI MOB € BXKIMBOIO CKJIAJIOBOI0 YaCTHHOIO
MOJICpHI3allii I Ta 3MICTy HaI[lOHAJbHUX OCBITHIX CHCTEM Yy KpaiHax
€pporu. be3ymMoBHO, 1110 B MiATOTOBIII BUKJIAJIadiB 1HO3EMHUX MOB y CHCTEMI
MYJIBTAJIIHTBATBLHOT OCBITH OUIBIIY yBary mOTPiOHO MPHUIUTUTH caMe 3HAHHIO
pigHO1 MoBH. Ha anb, nuire oJHa AUCIUILIIHA 3 HABYAJIBHOTO TJIaHy MaricTpiB
MEBHOI0O MIPOI0 TMOB’s3aHa 3 PIAHOI MOBOIO — «Teopiss MDKKYIbTYpHOI
KOMYHIKaIlil Ta akTyaJbHI MPOOJEMHU JIIHTBICTUKH PiHOI, OCHOBHOI Ta APYTOi
1HO3EMHHUX MOBY.

2017 p. xadeapa anHrmiichkoi Qimosorii cnpusuta  TIATHACAHHIO
JBOCTOPOHHBOI YrOAH MPO CIIBPOOITHUITBO MK JIHIMPOBCHKUM HaIliOHATLHUM
yHiBepcuteToM 1MeH1 Onecs ['onuapa Ta VYHiBepcutetom bopmpo III imeni
Mimenss Mountens (M. bopmo, ®paniisi) y Mexax NporpaMu akaaeMIuHHUX

oomiHiB Erasmus+. BigTak cTyJaeHTH aHTIIMCHKOTO BIIAUICHHS MalOTh 3MOTY



HaByaTucs B YHiBepcuteTi bopno III mporsrom cemectpy. Ha cboromni Bxke
YETBEPO CTYJICHTIB CKOPHUCTAIHUCS TaKOI MOMIIUBICTIO.

Meroro Ha Hamiid UBOTrOpivHIN KOH(EpeHIil € 3rypTyBaTd (axiBLIB 3
pI3HMX HaBUaJbHMUX 3aKJIAJIB i1 OOTOBOPEHHS aKTyaJbHUX MpoOJieM
¢u1070r1YHOT HAYKM Ta TMENaroriyHoi MpakTUKM W oOMiHy pgocBizoM. Jlo
opraHizamii KoH(epeHIii goiydeHa JjabopaTopis CydyaCHUX TEXHOJIOT1H
BUBYCHHSI 1HO3EMHUX MOB, III0 KOOPJMHYE OaratopiyHy IUIIHY CIiBIPAIIO
Kadeapu aHTIMChKOI (PiI0sIorii 3 PI3HUMHU IHCTUTYIISIMHU, 3aI[IKaBIEHUMH B
MiATOTOBIN ¥ MIJBUIIEHH] KBaTi(iKaIlii BUKJIa[a4iB aHTJIIMChKOT MOBH.

upokoro € mnaHopamMa 1€, HAYKOBUX JOCSATHEHb 1 3700YTKIB
podecopchKO-BUKIAAAIBKOTO CKIany (akyabTeTy YKpaiHChbKOi W 1HO3eMHOT
¢imosorii Ta MUCTEIITBO3HABCTBA J{HIMPOBCHLKOT'O HAIIOHAIBHOTO YHIBEPCUTETY
imeHi Omnecs ['onuapa. PomaHo-repmaHCBbKe BIIIUICHHS, 30Kpema Kadeapa
aHTIiCchKo1  Qulosorii, Bigirpae ocoOJMBY pojib Yy (GOPMYyBaHHI HOBUX
aKaJIeMIYHUX TPAJMII yHIBEPCUTETCHKOI OCBITH W HAayKH 30KpemMa Ta
HAI[IOHAJIBHOT 3arajioM.

ITepexkonana, 110 MpoBeneHHS KOH(EPEHIIl Mg 4Yac CUMBOJIIYHOI 1aTH —
100-pivyuss  JIHIMPOBCHKOTO  HAIIOHAJIBHOTO  YHIBEPCHUTETY —  CTBOPHUTH
NepeayMOBH JUIS TOJAJBIIOTO PO3BUTKY HAyKOBO-TIEAroTiuHOI ISIIBHOCTI
¢b1i70JI0TIB Ta CHOPHUATAME MPUMHOXKEHHIO 300yTKIB Ta Haj0aHb, 30aradyeHHIO
aKaJIeMIYHUX Tpaaulliid (akyapTeTy yKpaiHChKOI ¥ iHO3eMHOI (inonorii Ta
MUCTENTBO3HABCTBA. [IuTanHs, K1 Oyae po3TIsSHYTO Ha KOH(EPEHIIii, OB’ sI3aHi
3 IHHOBallIHHUMHU METOJMKAMH Y BUKJIaJJaHHI 1HO3€MHOI MOBH B €BPOIEUCHKIN
CUCTEMI1 OCBITH, TPOOIEMaMU aHTJIOMOBHOT KapTHUHU CBITY, TIEPEKIIaI03HABCTBA,
IHIIIOMOBHOT KOMYHIKaIlii, JIIATBOCTAJIICTUYHOTO aHAI3y XyJA0KHBOTO TEKCTY. B
yMoBax TioOamizarlii, EKOHOMIYHOI IHTerpamii Ta CTBOPEHHS €IUHOTO
€BPOIEHUCHKOTO PHUHKY TMpali MH — OCBITSHM — TMparHeMo 3a0e3medyuTH
MIATOTOBKY CHEIIATICTIB €BPOINCHCHKOr0 PIiBHS, 3JaTHUX IPaIfOBaTH B
MacmTabax 3araJbHOEBPONEHCHKOTO PUHKY. S MUpO BAsSYHA BCIM yJaCHUKAM
KOH(epeHIli 3a CHpPUSHHS B HAyKOBOMY CIIBPOOITHULTBI, (DUTIOIOTTYHUX

KOJIEKTUBIB Yy 3aKJIaJlax OCBITH HAIIOi JeP>KaBU.



Jean-Rémi LAPAIRE

LITERATURE IN THE FLESH: FROM CREATIVE RE-WRITING TO

EMBODIED ACTS OF ‘LITERARY APPRECIATION’
Université Bordeaux-Montaigne, France

In this talk | will share my experience of the "trans-semiotic” (Jakobson

1959) adaptation of Virginia Woolf's fiction, in the context of second language

acquisition and / or English studies. I will provide strong theoretical background

for a multimodal and multisensory approach to literary appreciation (going as

far back as Quintilian’s rhetorical and educational treatise De institutione

oratoria, 92 CE), and outline a simple model for “interpretive action.” The

presentation will contain vivid illustrations of the work done with students in

both Secondary and Higher Education, in close collaboration with professional

artists. | will pay special attention to student engagement, creativity and examine

the feedback obtained through anonymous questionnaires and private

correspondence.
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Yepuosaruii JI. M.

CIOCOBU NEPEKJIALY AHI'JIOMOBHOI 'AJIY3EBOI
TEPMIHOJIOI'TI

Xaprxiecvkuti Hayionanvruu yHisepcumem imeni B.H.Kapa3zina

JlocTimKeHHsT 0COOIMBOCTEH MEepeKIIay raly3eBUX TEPMiHIB € BaXKIIMBHM
SK JUISI TIEPEKJIaJIO3HABCTBA, TaK 1 JJI1 METOJWKH BHKIIQJIaHHS TICPEKIay,
3BOKAIOYM Ha Te, O[O0 KWOro MHTOMa Bara CYTTEBO TMEPEBaKae YaCTKY
XYJOKHBOT'O TIEpeKIaly 1 3pOCTa€ y TeoMeTpuuHii mnporpecii. OaHuM 13
HamnpsIMiB TaKUX JIOCTI/DKEHb € BUBYEHHS 3aJICKHOCTI CIOCOOY TEepeKyIamy
TEpMiHa BiJ MOro CTPYKTypu. Y JaHOMY MOBIAOMIIEHHI MU 30CE€pPEIMMOCH Ha
pO3IJIsA/ll  OCOOJIMBOCTEM TMepeKiany yKpaiHChKOIO MOBOKO aHTJIOMOBHHUX
TEPMIHIB-CJIOBOCTIONYYEHb Y Tally3l JIHTBOAWJAKTUKH. MarepiajlioM aHali3y
(muB. [2; 3]) mocayxunu 920 TepMmiHIB, BHOpAaHMX 3 OPHUTIHAIBHOTO
aHTJIOMOBHOTO CJIOBHUKA 3 METOJIMKN HAaBUYAHHS 1HO3EMHHX MOB Ta MPUKIAIHOT
JIHTBICTHKH [6].

HaiiyacToTHIIUMH TEpPMiHAMH-CIIOBOCIIONYIYCHHSIMH Y HaIIii BUOIpIIL €
JBOCIIIBHI, KUIBKICTh SIKHX CYTTEBO TIEPEBUINYE YCi IHIII  KaTeropii
CJIOBOCTIONTYYeHb. HalmommupeHimmMyu MOIEIsIMA BUSIBUJIUCS TTPUKMETHUKOBO-
IMEHHUKOBI Ta IMEHHUKOBO-IMEHHHMKOBI. [luTomMa Bara NPUKMETHUKOBHX
cJI0BOCTONYYeHb ckiaaae 52%, cepen sikux nosioBuHa (49%) mMaroTh CTPYKTYpY
(IIPUKMETHUK + iMeHHUK». Jlami #ayTte iMeHHHKOBI wmoxem (37%), e
MepeBaKarOTh TEPMIHM 13 CTPYKTYPOIO «IMEHHHK + iMeHHHK» (35%). Pemra
TEPMiHIB  TSKIIOTH JO0 TNPUKMETHHKOBUX, OCKUIBKM B  CTPYKTypax
«JIIEMPUKMETHHUK TEHEPIIHBOTO Yacy + IMEHHUKY, <«IIENPUKMETHUK MUHYJIOTO

4acy + IMEHHUK», <JIIENPUKMETHUK TENEPIIIHbOTO 4acy + AIENPUKMETHHUK



MUHYJIOTO 4acy» MEPIIM KOMIIOHEHT € O3HAYEHHSM, TaK caMmo SIK 1 B MOl
«IMEHHUK + IMEHHUK.

Cxo’xa TeHAEHI[isl CIOCTEPIraeEThCsl 1 CTOCOBHO 0AaraToC/IiBHUX TEPMIHIB.
Cepen tpucniBaux 39% mpumnanae Ha MPUKMETHUKOBI MoOjeil (4eTBepra iX
YacTHHA MA€ CTPYKTYpPY «IPUKMETHUK + IMEHHUK + IMEHHHK»), a Jail UAyTh
IMEHHHKOBI clioBocTionyueHHs (36%).

[Ipu mepexiaal ABOCIIBHUX MPUKMETHUKOBHUX CIIOBOCHIOIYYEHb JIOMIHYE
kanbkyBaHHS (80%), Tak caMo SK 1 y BHUNAAKYy MOJAEN «II€ENPUKMETHUK
MUHYJIOTO 4acy + iMeHHUK» (82%). OpHak mnpu mnepexnaal ABOCIIBHUX
IMEHHUKOBHX CJIOBOCIIONYYEHb YacTKa KaJIbKyBaHHS pi3ko nagae — 10 41% npu
nepenayl MojJenl «IMEHHUK + IMEHHHK» Ta A0 33% 11010 CTPYKTYpU «IMEHHHK
+  BIIJIECHIBHUMA IMEHHHUK», TaK C€aMO SIK 1 CTOCOBHO CTPYKTYpH
«IIEMPUKMETHHK TENEePIlIHbOTO Yacy + iMeHHUK» (31%).

Pemira BumankiB  (IMEHHHMKOB1  CJIOBOCIIOJIYYEHHS) TIpUMNAZae Ha
TpaHcopMallii, e HaWMOMIMPEHIIIO € MepecTaHoBKa ciiB: 50% y BUMaIKy
MOJieNll «IMEHHHMK + BIIIIECTIBHUN 1MEHHUK», 35% — CTOCOBHO CTPYKTYpH
«IMEHHUK + 1MEHHUK» Ta 35% — 100 CIOBOCHONYYEHHS «IIEMPUKMETHUK
TEMEPINIHBOr0 Yacy + IMEHHHK». IHINI TIOMITHI YacTKH TpaHcgopmarlii
NPUITAIaI0Th HA OJHOYACHY MEPECTaHOBKY 1 monaBaHHs cioBa (18% cTocoBHO
MozeNll «IMEHHUK + IMEHHUK» Ta 15% Mmoo CTPYKTYpU «Ii€ENPUKMETHUK
TENEPIIHBOTO0 Yacy + IMEHHHK», a TaKOXX Ha OJHOYACHY TMEepPEeCTaHOBKY,
JI0JIaBaHHsI 1 BIJIYYCHHS CJIOBA y BUMAIKY MOl «IMEHHUK + BiIIIECTIBHUN
imeHHUK» (17%).

[Ipu mnepenadi NPUKMETHUKOBHUX CJIOBOCIOJNYYEHb HAWYaCTOTHIIIOO
TpaHcPOpMaIli€l0 € OJHOYACHA TMEepecTaHOBKa 1 jJomaBaHHs cioBa (8% y
BUIIAJIKy MOJIETl «IIPUKMETHUK + IMEHHHWK») Ta BWiIydeHHs cioBa (17% —
MOJEIb «IPUKMETHHK ~+ BiITIECTIBHUA IMEHHUK»). 18% OJHOYACHOTO
3aCTOCYBaHHSl TEPECTAHOBKH 1 JOJaBaHHS CJOBa MPHUMANa€ Ha CTPYKTYpYy
«IIEMPUKMETHUK MUHYJIOTO 4Yacy + IMEHHUK». BITHOCHO MoOJenl «IIpUKMETHHUK
+ IMEHHUK» 3aCTOCOBYBAJIUCS Takox JoaaBaHHs (4%) Ta mepectaHoBka (2%)

CJIOBA.



30UTbIIEHHS] KUIBKOCTI €JIEMEHTIB Yy CIIOBOCIOJIYYEHHI1 CIPUYUHSIE pI3Ke
3MCHINGHHS  4YaCTKM  KAIbKYBaHHS. MOro  OOMEXeHe  3aCTOCYBaHHSI
MPOJIOBXKYETHCS JIUIIE CTOCOBHO CIIOBOCIIONIYY€Hb, JI€¢ MEPIIMM €JIEMEHTOM €
MPUKMETHUK. AJIE HaBITh IIOJO0 HUX IMHTOMA Bara KaJIbKYBaHHS 3HUKYETHCS 0
50% 100 Mozeni «IPUKMETHUK 1 + MpUKMETHUK 2 + IMEHHHK» Ta 10 25% —
CTOCOBHO CTPYKTYPH «IIPUKMETHHUK + IMEHHUK + IMEHHUK». HaTOMICTh CyTTEBO
(mo 50% cTOCOBHO MOJIEN1 «IIPUKMETHUK | + MPUKMETHUK 2 + IMEHHHUK» Ta JI0
75% mnpu mnepenadi CIOBOCHOJYYEHb MOJIENI «IPUKMETHUK + IMEHHHUK -+
IMEHHUK») 3pOCTa€ MUTOMa Bara TpaHchopmaiiii). AHaJIOTYHUMH TeHACHIISIMU
XapaKTEePU3YIOThCA TEPMIHOJIOTIYHI  OJMHUIII MOJEIEH  <«JIIEMPUKMETHUK
MUHYJIOTO Yacy + iMCHHUK 1 + IMEHHHK 2» Ta «II€ENPUKMETHUK MUHYJIOTO Yacy
+ BIUTIECTIBHUNA IMEHHHUK + IMEHHHUK).

Jliist mepenadi IMEHHUKOBUX CJIOBOCIIONYYCHD KaJbKYBaHHS MPAKTHYHO HE
3acTocoByeThbcsl — 3adikcoBano ymme 10% #oro BxkuBaHHSA. B ycix iHmMX
BUTIAJIKaX BUKOPUCTOBYIOTHCS JIMIE TpaHchopmallii, HAUMOMIMPEHIIIOI0 3 SIKUX
€ OJHOYacCHE BUKOPHCTAHHS IEpPEeCTaHOBKH 1 JojaBaHHs ciiB (60%), mpocra
nepectaHoBka ciiiB (20%) Ta omHouYacHe f0aBaHHs 1 BHuiIydeHHs ciiB (10%).

Cepenl YOTHPHUCIIBHHX CJIOBOCIIOJNYYCHb TIE€PEBaXKalOTh IMEHHUKORI.
Jlume oxHe 3 HUX («IMEHHUK | + IPUAMEHHHUK + MPUKMETHUK + IMEHHUK 2))
nepeaaHo KajabKyBaHHSM, a 1HIII — 3a JOTIOMOTOI0 TpaHC(OopMaIrii..

VY3aranpHIOIOUHM BUKJIAJCHE BHIINE, MOXHA 3pOOUTH BHCHOBOK, IO BHOIp
CIoco0iB TepeKiIaay TEPMIHOJOTIYHUX CIIOBOCTIONYYEeHb Yy cdepl METOANKU
HaBYaHHSI  1HO3EMHMX MOB Ta  IPHUKIAIHOI  JIHTBICTUKH  3arajoMm
XapaKTepU3y€eThCS TAKUMU CAMUMHM TECHJICHIIISIMH, 110 1 B IHIIUX Taly3sX (IUB.
Hanpukian, [1; 4; 5] ) mo kanbKyBaHHS B YyCiX BHIIAJKaX 3IIMCHIOETHCS 3a
YyMOBH 30iry MNPHHIUIIB NOOYAOBH CIOBOCIOJYYEHHS B aHIJIIHCBKIA Ta
YKpaiHChKiii MOBax, a Tpancdopmarii — y pasi ix po30ivkHOCTel. [IpmamHOIO
JI0JIaBaHHS CJIOBA € HEOOXIMHICTh 3a0e3mednTH OUTBIIMKA CTYHiHb Tepemadi
3MICTy OpWIrIHAJIBHOTO TEpPMiHA, a BWJIYYEHHS — I[I€BHA HOro MOBHA
HAJUIMIIKOBICTh, TOOTO MOXKIIMBICTH 3rajaHoro 3a0e3ledeHHs 1 MEHIIO

KuibKicTi0  ciiB.  IlepecraHoBka  CHIB  CHOPUYMHIOETHCS  HEOOXITHICTIO



3a0e3ne4eHHsl BIANOBIAHOCTI TEPMiIHa HOPMaM MOBHU IEpEKaay, a napaieibHe
3aCTOCYBaHHS KUIBKOX BHAIB TpaHcdopmalii — mnoTpebor O0JHOYaCHOIrO
3aJ0BOJIEHHS KUIBKOX BUMOT 13 BUKJIQJIEHUX BHIIIE.
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Anisimova A. I.
MULTILINGUAL COMPETENCE THROUGH CLIL APPROACH
DEVELOPMENT

Oles Honchar Dnipro National University

A considerable number of people speak more than two languages in their
everyday life due to historical, social, or economic reasons. The continuing
growth of individuals and communities that use three or more languages has led
many researchers to investigate multilingualism and multilingual acquisition.
Multilingualism has become a widespread phenomenon in modern societies.

Researchers studying the phenomenon of multilingualism state that for
many people it is a fact of life and not a problem, because contacts between
people speaking different languages has been a common phenomenon since
ancient times [1].

Moreover, acquisition of multilingual competence as an ability to speak
several languages has become one of the key demands of the higher education;
this is a competence that a competitive specialist should possess. However, there
comes a question how a person can acquire a multilingual competence if the
system of education has never presupposed that. One of the answers to this
question is through CLIL that is Content and Language Integrated Learning.
CLIL is usually thought to play an increasingly important part in language
education, both as a feature of foreign language teaching and learning, and as an
element of bi- and multilingualism. As students develop their language
competences, they are able to deal with more complex topics, so teaching
material needs to offer learners an interesting and challenging subject matter.

CLIL has been identified as very important by the European Commission
[2] because it can provide effective opportunities for students to use their new
language skills.

o It is worth mentioning that there are many evidences that CLIL shares
some features with other types of bi- and multilingual education. Researchers [3]

point out several features typical of CLIL program:



o CLIL is about using a foreign language or a lingua franca, not a second
language, which means that the language of instruction is one that students will
mainly encounter in the classroom;

o English is considered to be the dominant CLIL language that reflects the
fact that a command of English as an additional language is increasingly
regarded as a key literacy feature worldwide;

o CLIL implies that teachers are normally nonnative speakers of the target
language;

o CLIL lessons are usually timetabled as content lessons (literature, history,
etc.) while the target language normally continues as a subject in its own right in
the shape of foreign language lessons taught by language specialists

Traditionally, researchers tend to view multilingual competences as the
sum of discrete monolingual competences. In an attempt to identify the
linguistic capacity of multilinguals, the researchers agree that multilingual
competence involves using several languages appropriately and effectively for
communication in oral and written language [4].

Moreover, multilingual approach involves learning subjects such as
history, literature or others, through a foreign language. It can be very successful
in enhancing the learning of languages and other subjects, and helping students
develop their multilingual competence.

At present, CLIL type approaches have become frequently adopted in
European higher education in the fields of law, business, economics, humanities,
etc. Predominantly they appear at MA level, often as degree programmes which
are either fully delivered in a foreign/target language (most frequently English)
or contain extensive modules delivered in the target language.

All these factors are taken into consideration in the process of teaching
activity at the English Philology Department of Oles Honchar Dnipro National
University. Development of students’ multilingual competence is one of the

major objectives of the curriculum.



The courses have been developed in such a way as to correspond to the
requirements of formal education and to make the students competitive on the
global arena. All the majors (History of Language, Theory of Grammar,
Lexicology, Stylistics and others) are taught in English. In this way, subject
learning is combined with language learning without overcrowding the
timetable.

Having completed such a program students are supposed to acquire:
multilingual competence in the field-specific and professional domain;
understanding of the national and international dimensions of their profession,
including cultural differences and peculiarities; knowledge and understanding of
how multilingual and multicultural individuals and communities operate in such
contexts where linguistic and intercultural skills are required; knowledge and
understanding of communication conventions in their professional field, as well
as sensitivity to appropriate use in academic, professional and social contexts;
mediation between languages and cultures in social and professional settings,
including effective translanguaging (code-switching, code-mixing etc.),
intercultural awareness and negotiation of meaning needed in domain-specific
professional multilingual and multicultural environments (multiliteracy).

To sum up, the syllabi of the majority of courses in the curriculum are
supposed to provide students with multilingual, multicultural and cross-cultural
competences that are considered to be the key ones for the world job market.
However, the issue of CLIL and multilingual competence includes many
aspects, that is why it still requires further investigation.
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Aksiutina V. T.

TECHNICAL COMMUNICATION IN THE INTERNATIONAL AND
MULTICULTURAL WORLD

Oles Honchar Dnipro National University

Much of today’s business and technical writing is done for international
audiences, either to be translated or to be read in English by native speakers of
other languages. According to numerous scholars, many companies view
international communication as a major area of concern and as a significant
expenditure. We cannot talk about audience these days without including the
significant problems involved in writing for non-native speakers of English.
Attempts to address these problems, as well as the relatively low literacy rate of
English speakers in some lines of work, have included the development of
systems called Plain English, Simplified English, and Controlled Language.

Plain English, Simplified English, and Controlled Language are three
terms used to describe attempts to produce English that is easily readable,
accessible, and usable. While usage of these terms is not necessarily
standardized, Controlled Language systems tend to be designed and used to
make both machine and human translation faster and more accurate, and to
improve the clarity of communication among professionals in the same line of
work.

Simplified English is the term used by the European Association of
Aerospace Industries (AECMA) for its own controlled version of the language

specific to aircraft maintenance. The AECMA says this about its Simplified



English system: AECMA Simplified English (SE) consists of a limited
vocabulary and a set of rules intended to increase the readability of technical
texts. It is called a “controlled language” because these rules impose on writers’
simple syntax:

e a limited number of words

e a limited number of clearly defined meanings for these words—in general,

each word has only one meaning

e a limited number of parts of speech for the words—in general, each word

has only one part of speech [1, p. 34].

Plain English, on the other hand, is intended to be used for a variety of
documents, settings, and purposes, and, as such, allows the writer much more
latitude in language use. Plain English “movements” (established in the United
Kingdom and Australia as well as the U.S.) have primarily targeted government
documents, especially those intended for consumers, taxpayers, and other non-
specialist readers.

Plain English, Simplified English, and Controlled English systems are all
based on research on how readers process text, so they tend to focus on the same
principles of writing, particularly on the reduction of the vast vocabulary of
English to those terms most readily understood and on the use of easily
processed syntactic forms.

While Controlled Language and Simplified English schemes are used
largely to facilitate translation and are applied in very restricted environments,
the Plain English movement is influencing the writing of many types of
documents that are intended to be read in English. The Plain English movement
has had its ups and downs in the U.S. but has been widely applied and accepted
in Australia and, to a lesser extent, the U.K. On 1 June 1998, U.S. President Bill
Clinton issued a memorandum calling for the use of Plain Language in
government writing.

The memo specifically recommends that writers use

e Common, everyday words, except for necessary technical terms



¢ You and other pronouns
e Active voice
e Short sentences [2, p. 89].

One principle of most Plain English, Simplified English, and Controlled
Language guidelines, and a precept of many technical writing textbooks, is the
use of simple everyday words, instead of ornate, technical or complex
vocabulary. The SEC Plain English handbook, for example, advises writers to
“use short, common words to get your points across” [1, p. 204]. Specifically, it
recommends using end instead of terminate, explain rather than elucidate, and
use rather than utilize.

However, the history of English is such that the majority of “everyday”
words, including those recommended by the SEC, came into the language from
German through Old English and Middle English. 86% of the terms considered
too technical or “fancy” are listed in the American Heritage Dictionary as
having Latin or French origins.

For an international audience, the implications of such lists are interesting.
Readers whose native languages also derive from Latin (French, Spanish and
Italian, primarily) may be more likely to comprehend the very terms that the
Plain English advocates would like to eliminate from workplace writing. On the
other hand, speakers of Germanic languages may find the shorter substitutions
more familiar.

The SEC Plain English handbook recommends using the two- (and three-)
word verbs ( find out about instead of acquaint with; speed up instead of
accelerate; put together instead of assemble; fill in instead of complete, etc.):
You will not have to pay for or turn in your shares of Beco stock to receive your
shares of Unis common stock from the spin-off (a nominalization of a phrasal
verb); If you want to buy shares in Fund X by mail, fill out and sign the Account
Application form . ... [1, p. 132].

Thus, the expectation of the Plain English advocates is clear that readers

of English readily understand these phrasal verbs. However, with the dramatic



increase in the number of non-native speakers of English in our workplaces, our

audiences are more likely than not to include people who may have difficulty

with the more idiomatic elements of English, particularly phrasal verbs.

Therefore, writers may want to be judicious in their use of phrasal verbs.
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BinoBa A. T
BUKOPUCTAHHS XYJIOKHIX ®LJIBMIB Y BUKJIATAHHI
AHIJIIMCBKOI MOBH

JlHinposcovkutl Hayionaneruu yHisepcumem imeni Onecs I onuapa

€ nekuIbKa JOCHIKeHb, MPUCBIYEHUX BUKOPUCTAHHIO (DUIBMIB ITi 4yac
BUBYCHHS 1HO3EMHMX MOB, fAKI Oynu B3saTi g0 yBaru. lle mocmimkeHHs
M. Ammana (M. Allan), ®. Cromnepa (F. Stoller) ta immux [3]. Ilix yac
MiATOTOBKY 3aBJIaHb 1 IJIAHYBAHHS 3aHATTS 3aCTOCOBYETHCS 0araTo METOIB, SKi
IPUBAOIIOITE 1 MOTUBYIOTh CTY/CHTIB, a TAKOXK JIONOMAararTh iM OTPHUMYBaTH
KOPHUCTH Bij] 100pE CIJTAHOBAHOTO, PETEIHHO MiATOTOBAHOTO MOETAIMTHOTO BiI€O
kiacy. @uIbM MOXKHA TEPETVITHYTH BECh, HOr0 MOYKHA PO30MTH HAa YACTUHU UM
BUKOPUCTOBYBAaTH TUIBKH OJHY SKych uacTuHy. lle momae pi3sHOMaHITHOCTI

3aHTTIO i TapaHTy€e BceOiuHE BUKOPUCTAHHS (PLIEMY.

®. Cronnep 3ayBaxye [2], IO BiA€O 3aHATTA 3a3BUYAM CKJIAIAETHCA 3
TphOX eTamiB. Ha meprmomy erami CTyJE€HTH BUKOHYIOTH IiJITOTOBYI BIPaBH
nepea neperisiioM GuUIbMY, Ha APYyromMy — I 9ac MEPerysay, Ha TPEThbOMY —
3aBepliayibHI BIpaBH Oe€3MocepeHb0 Michs meperisify. Mu MNponoHyeMo
JOJIaTH 11I€ OJIMH €Tar, 0 SIKOr0 BXOJUTh BUKOHAHHS JIOMAIIIHHOT'O 3aBIAAHHS MO

buIEMY, aJKe caMe Ha 1IbOMY €Tarl poOUTHCA AKIEHT Ha MUChbMOBHUX BIpaBaXx.
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[loeTanHICTh 3aHATTS rapaHTye, U0 y4HI OyAyThb 30CEpEKEHl 1 BMOTUBOBAHI.
Xapaktep 1 TPUBAJICTh BIpPaB 3ajiexaTb, NPUPOAHO, Bl oOpaHOro QuibMY,
noTped y4HiB, iX MOBHOro piBHS i HaBuajgbHOi Metu. Ha mepmomy erami
CTYJICHTH TOCTYNOBO 3HAMOMIISITHCS 3 CHOKETOM, MEPCOHAXKaMH 1 MICUEM ii
¢uibmMy. Ha npoMy eTami JOLIBHO JaBaTH BIOpPaBUM Ha MPOTHO3YBaHHSA,
BUKOPHCTOBYIOUH KOJICKTUBHE OOTOBOPEHHS 3a JIOMOMOTOI0  HAOYHUX
MOCIOHMKIB, TaKWX, SK CBITVIMHM W 1HIII 300pakeHHsI, BIPaBU 31 CIOBAMH W
BUpa3zaMd 3 (QUIBMY YW MPOCTO MHUTAHHS, MOB’SI3aHI 3 OCHOBHOIO TEMOIO,
ONMUTYBAaHHS CTYJEHTIB, IHTEPB’10, OOrOBOPEHHS Ha3BU (PUIBMY, 3alIOBHEHHS
npoOutiB. IliAroToBYl MHCHMOBI BIOpPaBU TaKOX MOXKYTh OYyTH BHUKOPHUCTaHI
nepe]] meperysiioM QUIbMY: CTYyIEHTH MOXKYTh, HAIPUKIIA/I, HAITMCATH, 1110 BOHU
OUIKYIOTh MTOOAYUTH, IPYHTYIOUUCH Ha Ha3Bl. [lepen nepernsagom GpuibMy MOXKHA
BUKOPUCTATH ¥ Takl pI3HOMaHITHI BUAM 3aBAaHb, K KOJIEKTUBHE OOTrOBOpPEHHS,
TpyIyBaHHS CIIiB 3a 3HAUEHHSIM YW TEMAaTHIli, ONMHUTYBaHHS, €CKi3, BLIbHE
UCHMO, criBoOecia 1 30ip iHpopMmarrii.

HesBaxkaroum Ha Te, 110 GuIbMU — I1€ TPEKpacHUM Crmocid 3po0UTH Harlli
3aHATTSA OUIBII IIKABUMHU W MOTHBAILlIMHUMH, BHKOPHCTOBYBaTH iX HE TakK
IPOCTO, 1 iICHY€E JeKiIbKa (DaKTOpiB, AKi TpeOa BPaXxOBYBATH BUKOPHCTOBYIOUHU
GbUTbMU T Yac BUBUYEHHS aHMIIMChKOT MOBU. OJHHM 13 KITIOYOBUX (PaKTOpiB
i1 Yac IiaHyBaHHA 3aHATTS € BuOip putemy. @. Cromnep [2] migKpectoe, 1o
BUKOpHUCTaHHS (iIbMIB TOTpeOye BETWKOI yBarW, 1 BHUKIAQJad Ma€ TpaTu
BOXJIMBY POJib, 100 3a0e3MeunuTH €(EeKTHBHICTh TAKOTO 3aHATTS, 00 (iTbM
OyB 4YHMMOCH OLIBIIUM, HDK TIPOCTO MOJKJIHMBICTH BimamounTn. BaxxauBo
mam’siTaTv, 1mo (UIBMH HE 3aMiHSIOTh BHKJIAJada, aje BOHU CIIpaBJli KOPHCHI
IUIA 3aHSTh y KJIAcl, KOJU BUKOPUCTOBYIOTHCS HaJeKHUM YMHOM. binblie Toro,
pOJIb BUKJIA/aya Ma€ CIOPUATH aKTUBHOMY MEPErysiay, o0 y4Hi CTaau KUMOChH
OLTBIIMM, HDK TMPOCTO TMACUBHUMH criocTepiradamu. @M Tpeba peTenbHO
neperasaaTi 3apani. Takox BaXIMBO, MO0 YIHI PO3YMUTH IHCTPYKIIIi BUNTEIS,
OCKUIbKM BOHH, BIPOT1IHO, HE BBaXKAaIOTh (PUIBM OJHUM 13 IHCTPYMEHTIB
HaBuaHHs. M. Annan [1] Takox npuaiisie ocoOMMBY yBary TeMaTuill (QiLIbMIB.

Bouu noBuHHI Matu Oe3nocepeaHiii CTOCYHOK 10 cTyAeHTiB. CroxkeTu (uibMiB



MaroTh OyTH IIKaBUMH JJIs1 CTYAE€HTIB, 1100 MOTHBYBATH iX J10 aKTUBHOI pOOOTH.
[Hakme kaxxy4u, TeMH MalOTh OyTH IPUBAOJIMBUMHU AJIA CTYAEHTA 1 IEJAroriyHo
OOIPYHTOBAaHHMH, a 1€ MOXKE OyTH CKJIaJHUM 3aBAaHHAM. Llle omHuM BaXKIMBUM
(dakTopoM, SKMH HEOOXITHO BpaxoBYBaTW Mix yac BUOOPY (ibMiIB, € piBEHb
3HaHb CTyAEHTIB. PuIbM Mae OyTH AOCTATHBO 3PO3YMUIMM, OO CTYAEHTH
MOIJIM BUKOHATH 3aBnaHHsa. M. Amnan [1] nogae aesiki ¢paktopu, siki HEOOX1THO
BpPaxoBYBaTH Mig4yac BUOOpPY (QuIbMY Ui MEBHOIO PIBHSA BOJIOAIHHS MOBOIO.
OnHuM 13 HUX € MIUIBHICTh MOBH. Y Jiajorax Ma€ OyTH JIOCTaTHBO May3, 1100
CTYIACHTH BCTHTaJM CIITyBaTH 3a CrOkeToM. Jpyrum QaxTopoM € BizyanbHa
nigTpumka. lle o3Havae, 1m0 300pakeHHs MIATPUMYE BepOAIbHE MOBIIOMIICHHS
JOCTaTHLO J100pe, 1 Isaul MOXKYTh 3/I0rafaTUCs, SKIIO 1€ HEOOX1aHO, TIPO Te,
o BinOyBaeThesl y GuabMi. Xoya aJig OUTbII MPOCYHYTUX CTYJIEHTIB MOKJIUBA
MEHIIl Hao4yHa Bi3yajJbHa MiATpUMKa. Tperiit d¢aktop — 1€ MaHepa
IPOTOJIONICHHA. SIKIIO TMepCOHaXi TOBOPATH JAYKE IIBUAKO ab0 3 PI3HUMH
aKIIEHTaMH, I1e MOKE€ 3aBaJIMTU PO3yMiHHIO MOBH. [IpoTe, pi3HI aKIEHTH TaKOX
€ MOTHUBYIOUHMM 3aBJIaHHAM JJIs OUTBII MiATOTOBIEHUX CTYJAEHTIB. M. Aian [1]
TaKOXK BUAUIE TpU (a3u mig vac BUOOpY (UIBMY IS 3aHITTS aHTJIIHCHKOIO
MOBOIO: TEperysia, rneperisan ¢iibMy 0e3 3BYKY, a IMOTIM TEperiisaa Horo 3i
3BykoM. Ilepermsan ¢imeMy 0e3 3BYKYy HEOOXITHUN Uil TOTO, 100 BHKJIAma4
NOMITUB Bi3yasibH1 noBimomiieHHs. [licnmsa mepernsay ¢utbmy 6e3 3BYKy HoOro
NOTPiOHO JUBUTHCH 31 3BYKOM, 1100 BUPIIIUTH, YU JOCTATHLO 3pO3yMija MOBA.
HesBaxkaroum Ha Te, 110 1€ BU TISUIBHOCTI 3aiiMae TOCUTH OaraTo Jacy,
BIJITYKHU CTYJICHTIB 3aBXIH MO3UTHUBHI, a 3aHATTA YHIBEpCabHI i IiKaBi.
Bidaiorpagivni nocwianHs:
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Baomko B. 0.
CTUJIICTUYHA BEPBAJIBALIA KOHIEIITY KOJIIP
B ITOE3II ®LIIMIA JAPKIHA “AMBULANCES”

JIHinposcvkuti HayionanvHul yHieepcumem imeni Onecs [ 'onuapa

XynoxHii cBIT aHrmiiicekoro noera XX cr. ®@inina JlapkiHa € 1iKaBUM
JUIS.  JIHTBICTUYHUX JOCHIPKEHb VY PI3HUX acCleKTax, OJHUM 3 SKHUX €
KOTHITUBHUH PIBCHb MOBH, a/PKE€ 3aBISKH HOMY MOXKHA IMOOAYMUTH 3B’S30K
3HAHHS, JIOCBiy, 00’ €KTHBHUX TPOIIECIB, IO MPOXOAATh Y MO3KY JIIOJUHU, 3
MOBOIO. TTOSICHEHHSI TakuX 3B’S3KIB JIOMIOMOXKYTh 3pO3YMITH 3B’ 130K MHCIICHHS
Ta MOBH.

Tropuicts ®imina JlapkiHa BHBYAETHCSA TEPEBAKHO OpPUTAHCHKUMU
JTOCTIAHUKAMHU, SIKI 3aliMaloThCsl TTOBOEHHOIO JliTepaTypoio Benukoi bputawnii.
binbmiicTs gocnimkenb crocyeThes moesii Jlapkina B 6iorpadiyHOMy AUCKYPCI.
Linnoro podoToro Takoro miady € kuura J[x. Byra “Philip Larkin. The Poet’s
Plight”. bneiix MoppicoH y cBoix myOJikaIisix Hamarabcs BiANOBICTH Ha
IMUTAaHHS IIIOJ0 TOTro, sIKe Miclie 3aiiMae JopobOok JlapkiHa cepen XyIOoXKHIX
TEHJACHI[I1 cBOro wyacy. JlocmimkeHb, sKki O BHCBITIIOBAIN KOHIENTYaJIbHY
CTPYKTYpY XyHIoXHboro cBiTy Jlapkina, Hemae. Tox crnpoOyeMo IpoOBECTH
aHami3 BepOaiizaiii KOHIENTY Ko.ip, a TaKOX HaJaTH BJIACHE TIIYMayeHHS
JAHOTO KOHIIETITY B TBOPYOCTI MOETA.

CriekTpanbHi XapaKTePUCTUKA HABKOJHUITHHOTO CBITY Y MOBax HapoJiB
CBITY Bi0Opa3wimcsi B BUTIIANI KOHIENTY Konip. Lleil KOHIeNT mae mupoke
IHTeprpeTaliiie Tmojie, 0 CKJIaay SKOTO BXONATH acomialii 3 pyxowm,
PI3HOMAHITTAM, NPUHAICKHICTIO, a HAa OCHOBI HHUX 1 3 MOTHUBOM
KUTTECTBEep/UKeHHs. Ha 1ii 0a3i KoJip ciyrye Koau(pikaTopoM CBITOTISAY B

HaWOUIbII  MHUPOKOMY  po3yMiHHI. CHMBOJIM  KOJBOPY JAEMOHCTPYIOTH
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NIPUB’A3aHICTH 10 apXaldHUX KOHIIETITIB, [0 XapaKTePU3YIOTh OCHOBU KYJIbTYPH
Ta peJirii HapoiB CBITY.

[Toet nmeMoHCTpye CBO€ BMIHHS TpAIIOBATH 31 CJIOBOM, 3a JOMOMOTOIO
AKOT0 Mepeaae 1AeHU 3MICT TBOPY — MOTUB HEBIABOPOTHOCT1 CMeEPTi. 3B’ 30K
KOHLENTYaJIbHOTO PIBHA 31 CTWJIICTUYHMM  MPOCTEXYETHCS B KOJbOPOBIii
namiTpi Bipma. B “Ambulances” xoHuent konbopy peanizyeTbcsi B (QopMi
JIEKCUKO-CEeMaHTUYHOTO ToJisl. Lle mone ckiiamaeThest 3 TphOX KOMIIOHEHTIB, Ha3B
KOJIbOPIB — ciporo, 0u10ro Ta yepBoHoro. KoxkeH 3 HUX BijoOpaxae Ty UM 1HIILY
CTOpOHY KoHuenty. [lepmmii i3 HUX 3ycTpidaeThecs B mepiiiid cTpodi, ABa THIIUX
— Yy HacTymHid. SKmo yHiBepcalbHUN KOHIENT 3aKIMKAE 10 JKUTTS, TO
BINOBIAHUN KoHuenT y Jlapkina — 10 cmepTi. ABTOp HaBMHCHE BXKHBA€E
KOJIbOPOBI HAaliMEHYBaHHS 3 TaKHUMH TPONAMH, TIPU SKUX HEOIMIHHO
aKTUBI3YEThCSI HETaTUBHA CUMBOJIKA. HaBiTh sickpaBl KOJNBbOPH, SKI B 1301111
Hecu O pajicCHUM KOJIOpUT, BiJoOpa)karoTh CyBOPICTh CMEPTI Ta 0€33aXUCHICTh
JIIOJTMHU TIEpe]T HEelO.

Temoro manoro Bipma JlapkiH 00paB po3lyMHu HaJ y4acTiO JIFOJIUHHU, IO
3HAXOAUTHCS B KIHII CBO€I TMOAOPOXKI MO KUTTHO. MOTHUB CMepTi B
“Ambulances” € IEHTPATBLHOIO TEMOIO.

B aHrmiiicekii MOBI CIOBO  “‘grey” HaNCXHTh 0 CTHJIICTHYHO
HEUTPANbHOT JIEKCUKH. 3aBJISIKH aXpOMAaTUYHOCTI, CIpUN KOJIIp y PI3HUX HApOiB
CBITY CHUMBOJII3YE€ CMHUPEHHICTh, MEJIAHXOJit0, OalayKicTh. Takoxk BIH YacTo
BUKOPUCTOBYETHCS [IJIS1 TIO3HAYCHHS HYAHOI PO3CyIMBOCTI. Uepes momin cipuii
KOJIIp TIOB’ I3Y€THCS 31 CMEPTIO, TPAYPOM Ta TYIICIO.

VY Bipiri e KoJip 3yCTpida€eThCsi B TAKOMY PEUCHHI:

Light glossy grey, arms on a plaque,
They come to rest at any kerb:
All streets in time are visited.

bumit xomip Maike BCIOJM acOIIOBaBCA 3 YHCTOTOKO, CBITJIOM Ta
pamicTio. SIK 03HaKa AYXOBHOCTI Ta CBSITOCTI, OUIUI OJAST CIYKUB PUTYyaTbHUM
aTpuOyTOM APYiNiB Ta CBAIIEHHHUKIB B A3WYHUITBI. biauii 03Ha4aB HEBHHHICTb,

MOACKYAN HEIOCBIIUEHICTh Ta HOBU3HY. OJIHAK 3 1HILIOI CTOPOHU 1I€i KOJIip MiB



MIEBHE BIJHOILIEHHS J0 CMEPTI: AEMOHIYHI CTBOPIHHS Mi(oJIOrii €BpONEHCHKUX
Hapo/IiB Majii MEpTBO-0J1i7e 00IUYYsl.

B “Ambulances” cnoso “white” e emiteTom g0 ciosa “face”, Tomy s
JIEKCEMa BUCTYIIA€ CUHOHIMOM JI0 IPUKMETHHUKA «OAi0Uli».

CnoBo red He € emiTeTOM, OCKUIBKH HE BHpPAXKa€ BIIHOIICHHS aBTOpa 0
npeaMeTy, To3HaueHe cioBoMm  stretcher-blankets. Cunonimis, okpim
PI3HOMAaHITHUX BIATIHKIB, JEMOHCTPYE aCOIIATUBHI 3B’SI3KU 3 TAKUMH CIIOBAMH,
sk blushy, bloody, revolutionary, fiery, burning. CioBHHK CHMBOJIIB JIOMOBHIOE
KOHIIETIT IIhOTO KOJhOpY. Tak, B JIaBHIX pEJNIriiX 4epBOHUU OYB eMOIEeMOIO
OOriB COHLA, BIfHM Ta BiIagud B LUIOMY. YacTo 1ei Komip MaB HEraTUBHE
CMHCIIOBE HaBaHTAXKEHHs, a/pKe caMe 3 TaKHUM KOJIbOPOM CHpUiAMAaiucs O0oru
37a, 30kpemMa erunetrcbkuii Cer. 3maBHa YepBOHHUI OyB KOJIHOPOM HE3IOPOBOTO
30ymkeHHs. TakuM YuHOM, CJIOBO 30epirae 3B’A30K 3 KOHIICTITOM CHJIH, arpecii,
a TaKO 00pa3oM KpOBI.

SckpaBo dYepBOHMI 3a3BWYall TapMOHIMHUN B TMapi 3 SKUM-HEOYIb
axXpoOMaTHYHHUM KOJHOpOM. B naHoMy BUMAAKy I1I€ CIOJIyY€HHS YEPBOHOTO Ta
OuToTO, sKE€ BU3HAETHCI OKpeMHM cuMBOJoM. Ha ¢oni Oioro yepBoHE
yYOCOOJTIOE TIPOJIUTY KPOB, a B MPOTUIIC)KHOMY BHUIAQJAKY — CMEPTEIIbHY OJIIIICTh.
Bbe3kpoBHICTh MIAKPECTIOETHCS (POHETUIHMM MpHitoMoM: citoBa White Ta wild €
HACTUIBKM  CITIB3BYYHHMH, III0 YWATA4 MOXE IO00AYUTH B  IBOMY
CJIOBOCIIOJIYYCHHI MOBTOP TUIY «Oine-Oiie» um «auke-auke». Overtops Ta IS
stowed B crnomyuenHi 3 face Bupakae MacCHBHICTH XBOPOTO, OE3MOMIYHICTH
nepea  HEeayroM, aJpKe Il CJIoBa 3a3BUYail  BKHUBAIOTHCS 3 HEKUBUMU
MpeIMETaMH.

Takum grHOM, MaTiTPy Bipmra “Ambulances” yTBoprolOTh TpH KOJTBOPH —
cipuii, 6ummii Ta yepBoHUI. KokeH 3 HUX JomomMarae 3 pi3HUX CTOPIH PO3KPUTH
TOJIOBHY  JyMKY  Bipmia —  HEBIJBOPOTHICTH  CMEpTI. 3aBasiKu
EKCTPATIHTBICTHYHUM 3B’SI3KaM KOXKEH 3 KOJBOPIB IMEpej] YUTadeM IIOCTAE y
BCbOMY OaraTrcTBli Horo acomiamiii, skl 3a0€3MEYyIOTbCS CHUMBOJIKOIO
KOJIbOPOBUX HaiiMeHyBaHb. OjHak 0€3 MNEBHUX CTUJIICTUYHUX MPUHOMIB

CUMBOJIIYHE 3HAYEHHS KOJIBOPIB He peanidyBaigocs 0. CmepTb o03Hauae



BIICYTHICTh JKUTTS, 1 WO JIHIIO MOKpUBAaEe cipuil Koaip. bimmit komip
XapaKTepu3y€e TMAacCHUBHICTh Ta CJIAOKICTh JIIOJWHU Tepel cMepTio. YepBoHUM
konip Buctymae B “Ambulances” sk omucoBe oO3HauYeHHS Ta 3a0e3medye
KOHTpacT B OJHOMY peucHHi 3i cioBoM White, yocoOiroroun arpecito, 3 KO
CMEpTb 3/1aTHA MepeciiayBaTH o JuHy. He3Bakaioun Ha MPOCTOTY KOJIBOPOBHUX
HallMEHyBaHb, MaillCTepHE BOJOJIHHA cJIOBOM JlapkiHa MEpeBTUIMIO L€

HEBEJIMKE JIEKCUKO-CEMaHTUYHE 1oJie B 0araTcTBO 00pa3iB Ta acollialliil.

Budilova O. V.

TEACHER’S ICEBERG: TIPS FOR EFFECTIVE CLASSROOM
MANAGEMENT

Oles Honchar Dnipro National University

Current era sets specific requirements to professional skills, the
acquisition of which starts in school. Consequently, teachers face the need to
reframe their approaches to teaching and review their roles in the English As a
Second Language (ESL) classroom. This reframing lies within the 21st century
skills concept, actively developed and promoted by numerous US and European
educators. According to U. Ansari, modern teachers are supposed to foster
learners’ curiosity and creativity through critical thinking and problem solving
tactics, develop their leadership skills as well as promote interaction and
conversational skills [1, p. 2].

These changes entail a changed teachers’ attitude to classroom
management, which is supposed to meet a whole scope of learners needs.
Although classroom management has longtime been thought of one of the first
and foremost skills to be acquired by in-service teachers, contemporary
educators believe it is rather a result of how teachers conceptualize their work
with the students. For instance, one of the classroom management-related

concepts recently introduce by the British Council educators is called Teacher’s

Iceberg [3]:



CLASSROOM MANAGEMENT

BELIEFS

ATTITUDES

VALUES

In other words, the way the teacher manages classroom totally depends on
the values they cherish as to their interaction with the students, attitudes they
have towards their students and beliefs they have in relation to learners and a
teaching-and-learning process. For instance, a teacher who believes in the power
of interaction and problem-solving education manages classroom in an
interaction-promoting manner, while a teacher who advocates for one-sided
knowledge transmission is more likely to follow a teacher-centered approach.

It goes without saying that this view of teaching greatly affects the roles a
teacher may play in the classroom. Following the concept developed by Harden
& Crosby, we can outline the following roles of the teacher:

1. Information Provider is commonly referred to as a lecturer, who is
responsible for transmitting knowledge to the target audience. From this
perspective, the teacher is seen as an expert in the field, whose responsibility is
to share professional information with learners. In addition, the provision of
information may imply some interpretation of the data the students are already
aware off, but need more insight as to how to make the most effective use of the
available information. Although a lecture as a form of a teacher-student
interaction is now under threat of reduction, it has been proved that enthusiastic
and knowledgeable lecturers have a great inspirational power and possess

sufficient potential to keep the audience interested and involved [4, p. 8].



2. Role Model is normally viewed as learning by observation and
imitation of the example the students see in their teachers. According to
numerous scholars, “role modeling is one of the most powerful means of
transmitting values, attitudes and patterns of thoughts and behavior to students
and in influencing students’ career choice” [4, p. 9].

3. Facilitator is one of the most important roles of the teacher who seeks
to guide their students through the huge flow of information rather than impose
their knowledge and views on the audience. Being a facilitator actually means
giving students more freedom and enabling them to gain knowledge, as opposed
to provide them with different types of information. This role became crucial
with the advent of problem-based learning, whereby students cooperate under
the teacher’s supervision and are given appropriate directions in their search for
specific information. According to Harden & Crosby, in this setting, teachers
have to able to communicate with groups, to promote group work and to create
favorable atmosphere for brainstorming ideas and exchanges opinions [4, p. 10].

4. Planner as a part of the teacher’s routine is commonly related to
curriculum. In this sense, the teacher should be very careful about their learners’
needs and expected outcomes. Besides, when planning the curriculum, teachers
should keep make it content-based, employ appropriate educational strategies
and adopt effective assessment tools to track their students’ progress [4, p. 11].

5. Assessor’s role is logically connected with the previous one, as the
teacher is supposed to regularly monitor their students’ academic performance
and collect feedbacks in order to ensure professional development and personal
growth. Apart from that, teachers are highly encourage to do self-evaluation,
whereby they are expected to analyze their own teaching skills and identified
their need to retrain or go for certain improvements [4, p. 12].

6. Resource Developer is seen as a role, which gives a teacher a great
opportunity to develop their own teaching materials instead of/in addition to
using the existing ones. The whole scope of such opportunities has significantly
expanded with the advent of computer technologies, which gives access to a

huge variety of sources and exercises to be done online at home and in the



classroom as well as to applications for practicing different aspect of language
on the go [4, p. 12].

It is necessary to point out that in the 21st century a huge step was taken
towards a change in the teachers’ role and classroom management. U. Asarni
identifies the following most significant switches in both aspects of learning in
the previous century compared to nowadays [1, p. 5]:

— From a teacher-centered and memorizing-based lessons to project-based,

real-life education;

— From a time-based approach to result-oriented teaching;

— From mere facts to students’ ability to use their background knowledge;

— From focusing on lower-order thinking skills* to developing higher-order
thinking skills;

— From textbook-based learning to research and experiment;

— From passive learning to active involvement;

— From isolation to cooperation;

— From limitations to learning freedom;

— From behavior issues to serving different learning styles;

— From fragmented courses to multidisciplinary approach;

— From teacher-only assessment to self-, group-assessment, feedbacks and
discussions.

To sum up, the way teachers manage their classroom is based on their
values, attitudes and beliefs, which, in turn, identify their role in the classroom.
One of the main goals pursued by effective teachers is to bring their students to
good, well-measured outcomes, which opens the students’ path to learning for
life as opposed to be trained to a test. This approach makes students equally
responsible for their academic progress and future success.
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JIO IIUTAHHSI PO 3B’A30K 1 B3AEMO3AJIEXKHICTDh TEOPII
HEPEKJIAAY I JHHI'BICTUKH TEKCTY

JlHinposcvkuti Hayionanvrul yrieepcumem imerni Onecs I onuapa

HesBaxkaroum Ha 3HayHy KUIBKICTH POOIT 3 JIIHTBICTHKU TEKCTY, CITIPHUX
NUTaHb, MOB’SI3aHUX 3 TEOpI€I0 TEKCTy, He cTae MmeHmie. [I{o Take Teker? Y
npoleci BHUBUEHHS TEKCTY Y4Y€HI MPUHILIA J0 BHCHOBKY, IO TEKCT
BIJIPI3HAETHCA 1H(POPMATUBHICTIO, IUTICHICTIO 1 3B’A3HICTIO, a pEYCHHS B
OUTBIIIOCT1 CBOIN IIUMU pUCAMHU HE BOJIOJIFOTh. TEKCT MICTUTh Y cO01 pi3HI BUIU
MOBIJOMJIEHb, A pEUYEHHS MICTHTh JIHMIIEe OJWH iX BHI. Y TEKCTax
BiTOOpaKa€EThCS KUTTS Y BCIX HOro OaraTOrpaHHMX BHUSBAX: CYCHIIBHOMY,
KyJIbTypHOMY, OCOOUCTOMY, XyAOKHBOMY 1 T.J1. TOMY TEKCTH CIIBBITHOCITHCS 3
pi3HUMH (DYHKITIOHATBHUMHA CTHWJISIMH MOBH. KOXXHUW Takuil CTHIb Mae CBOI
0COOJIMBOCTI, SIKi 1 BU3HAYAIOTh XapaKTEP TEKCTIB: JUIOBUM JIMCT, PETOPTAK,
moemMa TOImO. Y IbOMY BITHOIICHHI TOJOBHHM YHHHHUKOM TEKCTY € HOro
KOMYHIKaTUBHE TPU3HAYEHHS, OCKUIBKM TEKCT MPU3HAYCHUU IJIST €MOIIHHO-
€CTEeTHYHOTO BILTUBY Ha THX, KOMY BiH aJpECOBaHHUI.

Matroun Ha MeTi nepefady 1 30epiranus iH(opMailii, TEKCT € BHYTPIIIHBO

3B’sA3aHUM, 3aKIHYCHUM IUJIUM, SIKOMY IpUTaMaHHA 17€WHO-XYI0XHS €IHICTD.



[loniOHO 10 TOroO, SIK CIOBO BUILISETHCA B MOBI CHEUU(DIYHOIO AT HBOTO
BIJIOKPEMJICHICTIO ¥ O(QOPMIICHICTIO, TaK 1 TEKCT BHIUIAETHCS, MNEPEIyCIM,
LHUTICHOKO  OOPMIICHICTIO, SKa BKJIIOYa€ 1H(MOPMATUBHICTh, IIUIICHICTb,
3B'SI3HICTh, 3aAMKHYTICTb 1 3aBEPILIEHICTh MOBIJOMJICHHS.

IndopmaTuBHICTL TEKCTy BHUTIKA€ 3 TOTO, IO TEKCT CKJIAAAETHCS 3
pedeHb, KOXHE 3 SAKUX BHpaXae 3akiHdeHy JIyMKy. CyKymHICTh LUX
«3aKIHYCHUX JYMOK» MOXE BMIIIyBaTU JOJATKOBY 1H(OpMaIlilo, SIKYy aBTOp
KOAYE «IOMDXK PSAKIBY 1 SKY MOTIM JAEKOAYE YUTAY TEKCTY.

HinicHicTh TEeKCTy BHUTIKA€ 3 yMIHHS aBTopa Ji0OpaTH MOBHI 3acobu i
OpraHi3yBaTd iX TAKUM YHHOM, 1100 MPUBECTH YUTA4a IO YCBIJOMIIEHHS TOTO,
Ha 4YOMY BIH XOTIB aKIIEHTYBAaTH KOTO yBary. 30BHI LIUTICHICTh IEMOHCTPYETHCS
HAsSBHICTIO TOYATKy Ta KIHIL TEKCTy, WOro MOAUIOM Ha ab3aly, YacTHHH,
NYHKTH 1 T. 1H. BHYTpIIIHS HUTICHICTh MI3HAETHCS Yepe3 aHalli3 Ta BU3HAYCHHS
TEMATHYHOT CITKH, IO CIIYTY€ PO3KPHUTTIO i71e1 TEKCTY.

3B’AI3HICTL  JIEMOHCTPYETHCS  TAaKUM  JIHIAHUM  PO3TalllyBaHHSM
dparMeHTiB TEeKCTy, SKHUil 3a0e3neuye ajeKBaTHE JEKOIyBaHHS YUTaYeM
iH(pOopMaIlii, IKy XOTiB JOHECTH J0 HOTO aBTOP.

3aMKHYTICTh TEPEKIMKAETHCS 3 TOHSTTSIM  IUTICHOCTI TEKCTYy 1
pEKOMEHy€e BCi CTOpPOHHI (pparMeHTH iHQOpMAaIlli, SKI BUXOIATh 3a MeEXI
KOMYHIKaTUBHOTO 3aBAaHHS I[bOTO TEKCTY, PO3MIIIYBAaTH 1032 TEKCTOM Y
BUTJISI TIEPEAMOB, TICISIMOB, TIOCHJIaHb, JIOBITHUKIB TOIIIO.

3aBepleHicTh — 1€ YK€ Ba)KIMBa BIACTUBICTH TEKCTY, IO BiIpI3HSIE
Horo Bif pedyeHHs abo iHmOro (akTy MOBH. 3aBEpUICHICTh JITEPATypPHOTO
TEKCTY JIEMOHCTPYEThCSA JJIS 4YWTada PI3HUMHU, 3aKpIIUIEHUMUA B ICTOPIi
KyJbTYpH, 30BHIINIHIMI O3HAKaMU: ITyOITIKaIlis OKPEMOIO KHUTOI0, HA OKPEMOMY
apKyIili, i3 3aT0JIOBKOM Ta IMEHEM aBTOpa, OKpeMuM (HhaijioM TOIIO.

JIiHTBICTHKAa TEKCTYy, OO0 €KTOM SKOi € 3B’S3HUH TEKCT — 3aKiHYeHa
MOCJIIOBHICTh  BHUCJIOBIIOBaHb, 00 €IHAHMX MK COOOK CMMCJIOBHUMH
3B’sI3KaMHM, — MIOCTaBUIIa Niepe] COOO0 3aBAaHHs BUSBUTH CYTHICTbH IIUX 3B’SI3KIB

1 cnocoOu iX MOSsIBU, BU3HAYUTU CUCTEMY I'paMaTUYHUX KaTEropil TeKCTy 3 ii



ONMHUIPIMH, OMKCATH Ha MaTepiajl TEKCTy CYTHICTh W oOpraHizaifilo ymMoB
JOJICHKOT KOMYHIKAIIi1.

3 1bOro KOPOTKOrO MEpeNiKy LiIeld 1 3aBAaHb HOBOTO HANpPSIMKY CTae
3po3ymMuIoi0 Horo 6iu3bkicTh A0 T1I, sika moBHMHHA BpaXxOBYBaTH JESIKI 3arajibHi
O3HAaKU TeKCTiB, skl }O. Halina Ha3BaB «yHiBepcalisiMu AUCKYPCY».

Takum 4YwHOM, UISI TEpEeKIagy € BaXKIWBUM Te, SK pPeali3yloThCs
«yHIBepcalii JUCKYpPCY» B MOBaX, Kl KOHTaKTYIOTh oJiHa 3 ojHoto0 y I1I1, 1 s1ki 3
I[LOT'0 BUTIJTMBAIOTH HACHIKU /U CTPYKTYPYBaHHS KiHIIEBOTO TEKCTY.

[Ipobrmema TexcTy — omnHa 3 meHTpanbHUX mpodimem TII. Came TekcT €
OpeaIMEeTOM aHali3y Ha TMepmioMy eTami Tepekiaay, TOB'S3aHOMY 3
IHTEpIIpEeTaIll€l0 OpUTIHATY, 1 caM€ TEKCT € NPEeIMETOM CHHTe3y Ha HOro
3aKJIFOYHOMY eTalli. AHaJi3ylo4l BUXIIHHUHA TEKCT, TIEpeKiajad CTaBUTh MEpe]
co00I0 MUTAHHS: SIKYy METY Nepecililye aapecaHT 1 skl BIH BUKOPHUCTOBYE IS
IOT0 MOBHI 3aco0u? P0O3yMiHHS TEKCTy IPYHTYETbCS HAa YCBIIOMJIEHHI HOTO
IITICHOCTI 3 OOOB’S3KOBUM ypaxyBaHHSAM IIparMaTUYHUX TIPaBUI HOTO
noOynoBu. [Ipu 11bOMy BaXXJIMBUM € HE JIMIIE CKa3aHe, aje 1 Te, 1110 MAeThCs Ha
yBazl. 3BiICK BHHHKA€ HEOOXIMHICTh B OOOB’A3KOBOMY BpaxyBaHHI
IIPECYNO3UIlii, SKI MOBUHHI BKJIIOYATH HE JIMIIE CKa3aHE paHillie, aje i IpocTo
BiJIOME, «s» MOBIISI, HOTO COIllaIbHUN cTaTyc, (DOHOBI 3HAHHS TOIIO. Y 3B’SI3KY 3
UM JTIopedHo 3rafaTu ciosa . ["anpnepina mpo poiib MiATEKCTY, IO CIIBICHYE 3
BepOATbHUM BUPAXEHHSIM CYITYTHHOTO HOMY 1 3aIJIJAaHOBAHOTO TBOPIIEM TEKCTY.
BucynyTte HUM TOJIOKEHHS MPO «3MICTOBO-MIATEKCTOBY 1H(POPMAIIIIO» SK PO
OpraHiyHy 4YacTHHY 3MICTy TEKCTy Mae€ Oe3locepeHe BiTHOIICHHS 10
nepexIay.

[lepeknagaipka cTpaTeris 3al1€KUTh Bl 0COOIUBOCTEN TEKCTY. 3pyUHOIO
B 3aCTOCYBaHHI € THUIIOJOTIS TEKCTiB, po3pobieHa 0. BannikoBum. L1 cxema
3acHOBaHa Ha 14 TOJOBHUX O3HAKaX, SIKI y3arajibHIOIOTH ICTOTHI 3 TOYKH 30PYy
MePEeKIAAANBKOT MPAKTHUKA BIACTUBOCTI TEKCTY.

Tunomnorisi, po3pobnena FO. BanHikoBuM, MOXke 37aTUCAd  JAEIIO
IrPOMI3AKOI0, MPOTE Ie SAKpa3 1 poOUTH ii OUTbII HTPUAATHOK MOCTABICHOMY

3aBJAHHIO — BIJOOPAXKEHHIO pEAbHOIO PI3HOMAHITTS TEKCTIB. [CTOTHOIO



MepeBaroko i€l TUMOJIOTIL € TAKOX 1 T€, 1[0 BOHA BPaXOBY€E HASIBHICTH 3MIIIAHUX
1 IepexiAHUX BUMAIKIB.
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CTHWJIICTUYHA MAHEPA B. BJIEHKA HA ITPUKJIAI
OBPAHUX ITOETUYHUX TBOPIB

JlHinposcvkuti Hayionanvrul yrisepcumem imerni Onecs I onuapa

Onwniero 3 HalBioMimuX 1 HaliBaromimux poOit B. bretika xinmsa XVIII
cTomitTs € came 30ipka “Songs of Innocence and Experience”, mamucana B
1784-1790 poku. “Songs of Innocence and Experience” ckiamaeTbcst 3 IBOX
JacTWH, SKi OynM HamucaHi B PI3HMH TepioJ TBOPYOCTI IOETa, Maibke
KOXXHUU BIPII 3 MEPIIOi KHUTH MPOTHIIC)KHUH 32 CBOEIO 1CEI0 BIPIILY 3 APYroi
kaurd. OOuABI YaCTHMHM 301pKU MOYMHAIOTHCS TBOPAMHU 3 OJTHAKOBOIO HA3BOIO
“Introduction”. 3a 3amymMoM moeTa MepuIuil Bipil HATMCAHUUN IS AiTeH (aBTOp
Ma€e Ha yBa3i CTaH JyIli HEBUHHOCTi, O€3TypOOTHHIA SK Yy JNUTHUHCTBI), HOMY
MPOTUCTABISAETHCA (Y IPYTrid 4acTuHi 30ipKH) CBIAOMICTH Ta PO3YyM JIOJHHH 3
JIOCBI/IOM, SIKa BkKe 0araTo 4oro mepexusna, ii BXKe HI90TO HE 3JIUBY€E, a HaBIMAaKU
ICHY€ JHIIIe po34apyBaHHS B JKUTTI.

Bipri MaroTh mpoTHIICKH] 32 HACTPOSIMU Ta €MOIIMHUM HABAHTAKCHHSAM
obopasu. Tak, y «Bcrymi» 3 «Ilicenp HeBuHHOCTI» mutmHA (Child), mo €

CUMBOJIOM XpHCTa, Ta MOET, SIKUH MNpeacTaBieHUd B oOpasi macTyxa, SIKOro



l'ocriogs OmarocnoBisie Ha TPyA. SITHS TakoX € CHMBOJIOM HEBHHHOCTI Ta
YUCTOTH. Y C1 00pa3u € CBITIUMHU, K1 IepeIal0Th N1AHECEHUM HACTPIi TBODPY.

Ha Bigminy Bin nepiuoi 30ipku, Bipul 3 «lliceHb A0CBiny» BIIKPUBAETHCS
yuTayam oOpazoMm bapna, sxuil HajgUIeHUNW BHUIIHHSAM TPOPOITBA, IO MOYYB
CJIOBO ICTUHH, W€ A0 TIPIXOMaJiHHS, Ml SKUM PO3YMIEThCS 3aHENaj ysBU Ta
PO3KBIT po3yMy. Takuii MOYaTOK Mepeaae HaM HaCTpii OMMKYUI O TOXMYPOTO
Ta HaBITh TPUBOXKHOTO.

Bipmii «HsiHbuMHI micHI», 3 TakOK HA3BOIO HamKMcaHi TBOPU B KOXHIN
yacThH1 301pKH, PO3MOBIAAIOTH OJIHAKOBY ICTOPIIO: 3 MPUXOJOM HOUI HSHSA
3aKJIMKAE JITCH MOBEPHYTHCS J0JA0MY. [OBOpsSYM MPO MPOOIEMATHKY TBOPIB,
MO>KHA BUJIUIMTH J[B1 TOJIOBHI MPOOJIEMU: TITH Ta 0aTbKW; HEBUHHICTh Ta JOCBIJ
(110 € KIIIYOBOK TeMOIo Beiel 30ipku). Tak, mepina mpobiaemMa po3KpuTa yepes
BIIHOCHHH JITEH Ta HSHI, 11 JIAriTHOMY TOHI Ta J03BOJI1 rpaTH najii. Bona morna
0 TMPUMYCUTH IIT€W MITU JOJOMY, ajie BOHA TMOTOJWJIAcs Ha CBOOOAY NYMKH
Maseul.

Hpyry npobiieMy MoeT po3KpUBAE yepe3 pi3HE CBITOCHPUUHATTS: HSIHS
noMivae JIMIIEe TPUXia HOYl, a JITH O3HAKH TOTO, IO JEeHb Ie TpuBae. [litu
KUBYTb Y TOCTIHHIN Tpi, Y CBOil YysBI, y JaHOMY MOMEHTI, a JOpOCya JOINHA
HaBITAKW CIIPUHUMAE JIUIIE peajbHi MOii, MUCIIUTh PaIliOHAJIBHO Ta PO3YMHO.

JluTs4i 3HaHHS — OJ[HA 13 TOJIOBHUX TeM I1bOTO Bipiry. HsiHs 3Hae, 1o Ha
3MiHYy JTHIO MIPUIAJIC Hi4, @ MOJIOJICTh 3aMiHUTh CTApICTh. A JITH, SIK 1 BCE KUBE
HABKOJIO, BIPATH JIMIIEC B PaaicTh. | HAHS MIAKOPIOETHCS IHUTIYIN 1HTYIIIT,
napoBaHiii borom, obupae ii, a He HaOyTHI JOPOCIOO JIFOAWMHOIO JOCBiA Ha
3eMJI.

VY maHumx TBOpax aBTOP PO3KPHBAE JIaHI TEMU 3 PI3HUX CTOPIH. Y Bipiii 3
nepmoi yactuHu 30ipku B. breiik moka3zye Ham SKHATTEPAICHICTH Ta TapHi
BITHOCMHU MDK JIThbMH Ta HSHEIO, y JAPYrOMYy HaBIaKu JIO0OB J0 JiTel
BIJICYTHSI.

V Bipii 3 nepiioi YacTUHU 301pKHU JITH FPAlOThCs HA 3€JIECHOMY Naropoi:

When voices of children are heard on the green

And laughing is heard on the hill.



VY naHoMy KOHTEKCTI 3€J€HUN KOJip MOB’SI3aHUN 3 BECHOIO, TUIOIOYICTIO Ta
KUTTEpaAICHICTIO. Taka CHMBOJIKA TMIJIKPECIOE CBOOOAY 1 Tpy, SKi €
KITFOUOBUMU TTOHSATTSAMU I[HOTO BipIIia.

VY 1BOp1 3 «lliceHb HEBHMHHOCTI» 3a JOMOMOIOI0 PI3HUX CTHJIICTUYHUX
3aco0iB ((pOHETHYHUX: AaCOHAHCY, auiTeparlii; JIEKCUYHUX TIOBTOPIB) IOET
npejicTaBisie  oOpa3  JoONsA40oi  HSHI, SKa  CIOKIMHO  BIANOYMBAE
HACOJIOMXKYIOUHUCH CIIOCTEpIrae 3a AUTA4oro rpoto. Hanpukinan, y npyriit ctpodi,
KOJIU HsHSI TIPOCUTH JITeH MOKUHYTH TPy clioBocrnonydenHs “leave off play, and
let us away” mae aniTepallito Ta 3By4dTb JIy>K€ MPOCTO Ta 3pO3YyMIIO IS JITEH.
Takox y mepmoMy psiiKy octanHbol ctpodu € aconanc: “Well, well, go and
play till the light fades away”, mo € 3acoboM MHIO3BYyYHOCTI. A Yy
MepPEeIOCTAHHBOMY PSAIKY CIIOCTEpiraeMo anmitepaiiito Ta aconanc: “The little
ones leaped, and shouted, and laugh'd”. Take 3ByuaHHs mepemae YuTady
JIETKICTh, Haraly€e HACIIByBaHHS MEJO/II.

VY Bipmi «HsupumHi micHI» 3 « [liceHp mocBimy» 00pa3 HsHI 30BCIM
HIIIMI, BOHA CyMHA Ta 30BCIM HE paji€ AUTSYUM Irpam, il 1€ TPUHOCUTD JIUIIE
po3uapyBanHs. Jpyruii Bipm 3 “Songs of Experience” Mae Takuii ke MOYaTOK:
“When voices of children are heard on the green”. Tema Bipiny cmiBmagae 3
NEPIIMM: TTPOXaHHS HSHI 10 AITeH MOBEPHYTHUCS T0AOMY, 00 HIU BKe OJU3BKO.
[Ipore mactpiit ta imes B “Nurse's Song" 3 uwactunu “Song of Experience”
30BCiM iHII1. ['0JIOBHOIO TYMKOIO TBOPY € JIOCBiJl Ta HOT'O HETATUBHUI BIUIMB.

JliTi rparoTh He Ha maropOi, a B JJOJIMHI, Ta YyTH HE CMiX, a JIUIIE IICTIT:
“And whisperings are in the dale”. Takum 4yrHOM, aBTOp 300pa)kye MOIii Ha
KoHTpacTi. [lith He mepeOyBaOTh y MiJHECEHOMY HACTPOi, OCKUTBKH HE UyTH
ixaporo Becesoro cMmixy. CioBo “whispering” Bka3dye Ham Ha Te, IO JITAM
JIOBOJIUTHCS MPUXOBYBATH BIIACHI €MOITii.

B o0pa3i HsAHI BiAYyBa€ThCS HETATHBHE CTABJICHHS JI0 JITEH, MOXKJIHUBO
gyepe3 Te, 0 CBOIMH MOJIOJMMH POKaMHU BOHA HE 3aJI0BOJICHA, AUBIISIYACH HA
JUTEHN Ta 3raJlyloud CBO1 POKH FOHOCTI, il 00auy4st OJIiIHIE:

The days of my youth rise fresh in my mind,

My face turns green and pale.



VY 1upoMy BIpIiIi 3€JIEHUI KOJip 3a CBOIM CUMBOJIIYHUM 3HAYEHHSIM JIOCUTH
BIJIPI3HAETBCS Bl NoNepeaHboro TBOpY. ONIHIOIYM HACTpil HAHI Ta ii
CTaBJICHHS J10 AITe, MOXXHA 3pOOUTHM BHUCHOBOK, IO ‘“‘green” CHUMBOJIZYE ii
3a3/pICTh.

B. breiik y “Nurse's Song" 3 “Song of Experience” 300paxxye MeHIie
NPUPOJHUX SBUII, YCi 00pa3u MPUPOAU CUMBOJI3YIOTh pUXia Houi: “...the sun
Is gone down, and the dews of night arise”. BincyTHi »kuBi icTOoTH (ITaxH,
BiBIl1). Cama HIY CUMBOJII3Y€E CTpax, HeOE3MeKy Ta € MPUUMHOI0 CMYTKY. ToJ K
B MIEPIIIOMY BipIiri Oyia onmucaHa JIMIIe sIK BiIMMOYMHOK MEpe]] MPUXOJI0M HOBOTO
JIHSI TIOBHOTO BECEJIONIIB Ta TPH.

VY Bipmi 3 «[liceHb HEBUHHOCTI» MPUCYTHI Taki HEraTHBHI 00pa3u, sK
3MMa Ta Hi4, [0 CHUMBOJI3YIOTh HEOE3MeKy Ta po3dyapyBaHHS, ajie iX MpUXiA
HeMUHY4Ui. “Spring and day” cuMBOMI3yIOTh MOJIOJI pOKH, a “winter and
night” — 1e 10opocie XWATTI, y skomy Oarato HemnpaBau (“disguise”). A
saiiMennuku “your” (“Your spring and your day”) roBopsTh IpO BiI4yKCHHS
HSIHI (OpOCTUX) Bif AiTeH (IMMPOCTI, YECHOCT1).

3a 0MOMOror0 JEKCUKH MOXKEMO CIOCTepIraTé 1IeHHY TPOTUIICKHICTh
TBOPiB. Y NEPIIOMY BipIlli BUKOPUCTaHA JIEKCUKA CTBOPIOE MO3UTUBHHUM HACTPIN
TBOPY Ta IIKPECIIOE YyJOBY B3a€MOIII0 MDK HsHEr0 1 mitemu: green, hill,
laughing, heart, rest, sun, sky, play, birds, sheep, leaped. Ta nexcuunuii ckaan
Apyroro Bipmiy mepemae cymHy atmocdepy: “whisperings”, “green and pale”,
“winter” and “night”, “wasted in play’.

TakuM 4yuHOM, 3pOOMBINM JIIHTBOCTWJIICTUYHUN aHAIi3 TBOPIB, MOXKHA
3poOuTH BUCHOBKH, 110 Bipmri 31 30ipku “Songs of Innocence and Experience”
ming Haszporo “‘Introduction” Ta “Nurse's SOng” TMOBHICTIO BiJIOBiTAIOTH
IHAUBIAyanTbHOMY CcTHITIO Binbsima breiika. [IpocTexxyeThcst BIAMIHHICTD BIPIIIiB
3 «Ilicenp HeBUHHOCTI» Ta «IliceHb MOCBiMY», IO YITKO PO3KPUBAE MMOBHY HA3BY
30ipku: «IlicHi HEBUHHOCTI 1 TOCBiAY, IO MOKA3YIOTh JBA MPOTHIC)KHUX CTAHU
JIOJICHKOT JylI» (CTaHy AUTSAYOI0 HAIBHICTIO — BIIKPUTOCTI mepea borom i
TIPKOTO JOCBIAY — 3aTbMapeHHs AyIIl pO3yMOM Marepiaii3my), 1 TUIbKU B iX

eqHocCT1 BCcecBIT 3HAXOAUTH CBOIO IUTICHICTb.
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Bacuasko B.C.
OCMMUCJIIEHHA KOHIEIITY «JIOBOB» B AHTJIIUCBHKIN MOBI

Hinposcokut Hayionanvruu yHisepcumem imeni Onecs I onuapa

JlexceMa «1t000B» HOMIHY€E OJIUH 3 0a30BUX KYJIBTYPHUX KOHIIEITIB, IO
BUpaXXa€ JYXOBHI CYTHOCTI, II0 Ma€ CKJaJHYy W TOHKY CTPYKTypy 1 Oaratuid
IIHHICHUHA 1 eMOIMHMK 3MiIcT. bararbMa IOCHIZHMKAMH BCTAaHOBJIEHO, IO
HalOLIBII OaraTi 1 CBOEPIAHI B IUIaHI BigOOpa)X€HHS TyXOBHOI KYyJIbTYpH, ii
00pa3iB, CHMBOJIIB, CTEPEOTHIIIB - 3aKapOOBaHi B CEMAaHTHIII MOB 00pa3u eMOIlii
monuan [4, c. 1]. EmMomiiiHa cdepa - ogHa 3 HaWBAKIMBIIIUX CKIAJOBUX
BHYTPIIIHBOTO CBITY, O0'€KT HIUJIOTO PSAY MOCHTIDKEHb, METa SIKUX - OMHCATH
BCIO PI3HOMAaHITHICTh MOBHHX 3ac001B pempe3eHTallii miei chepu. Y 1iit chepi
HAaWOUIBIII TIOBHO BHPAXKAIOTHCSI OCOOIMBOCTI HAIIOHAJIBHOI CBITOMOCTi. A
m000B sIk 0a30Be MOYYTTS, IIepeaae MCUX0-EMOIlIMHI CTaH! JIFOIMHH, 1 KOHIICTIT,
mo BusBIsiE cebe B Oyab-sKid KyJdbTypi, CTa€ 3HAYYIIUM OO0'€KTOM A
JOCITIJDKSHHS 1 BUSBJIICHHS HaIllOHAIbHOT cierudiku [3, ¢. 1].

Came TOMyY, ocHO8Ha Mema pobOomu — PO3TISHYTH, SIK OCMHCIIOIOTH
3HAYEHHSI KOHIIETITY «JII000B» B aHTIIINCHKIM MOBI, 3aBISKH aHali3y Ae]iHiiiil B

AHI'JIOMOBHHX CJIOBHHKAax.



CeMaHTHYHUN TPOCTIP KOHIENTY «IFOOOBY» HE Ma€ TMEBHUX MexX. Ynm
ICTOTHIILIE 1 BaXXJIMBIIIE T€ YW IHILE MOYYTTS JJIi CAMOCBIIOMOCTI 1 CaMOTo
ICHyBaHHS OCOOMCTOCTI, THM pI3HOMaHITHIIIE 1 OaraTimie MOBHI 3aco0u
pernpeseHTallii upboro mo4yytrs . JIroOoB B IIbOMY CEHC1 HE 3Ha€ COOl PIBHUX,
0CcOOJMBO J1000B YOJIOBIKA 1 KIHKHU (BEJIMYE3HA KUTTE-OCBITHS POJIb SIKO1 - OJIUH
3 TOJIOBHMX MOTHMBIB BCIX IpPOSBIB XyI0XKHBOI TBOpuocTi). OnHaK, JH0O0B SK
MOBHHUI 00pa3 cTaja NpUBEpTATH yBary JIHIBICTIB BIIHOCHO HEIIOIABHO.

CrnoBHuk aurmiiicbkoi MoBu Wordsmith Dictionary Treasures nae Taxi
nediHiii aHrmiicbKkoi ekceMu «lovey:

1. Hixna 1 mpuctpacHa mpuxuibHICTh A0 1HmOI Joauau (Tender and

passionate affection for another person);

2. T'nmuboka 1 cwibHa MPUXUIBHICTH 10 Apyra abo poauda (Deep and
strong affection for a friend or relative);

3. CunbHuil 1HTEpeC YW HAcoJ0/aa, AK IISUIBHICTH (Strong interest or
enjoyment, as for an activity);

4. Ocoba, mispHICTH a00 O00'€KT, O SKHUX JIIOJWHA BIIUYBa€ CHJIBHY
NpUXHUIBHICTS a00 CHIIBHY cuMmmaTiio (A person, activity, or object for
which one has intense affection or strong liking);

5. XKeptoBHe 3000B'sI3aHHSA, OCOOJMBO B peliriiHoMy nmocBimi (A
sacrificial commitment, especially in religious experience) [1].

OcHOBHE 3HAYCHHS CJIOBa «JIIO00B» B IJIOMY BHpa)ka€ Te CILUIbHE
pPO3yMiHHSI JIFOOOBI, SIK€ TpPHUTAMAaHHE HOCIAM AaHTJIACHKOI MOBH: TMOYYTTS
CEepIIEBOi CXUIIBHOCTI 1 MOTATA JI0 OCOOM IHIIOIT CTATi, IKa MOYKE BIAPI3HATHCS 3a
IHTEHCUBHICTIO Ta TPUBAJICTIO.

I miificHO, KOXKHA JIFOAMHA, IO BOJIOJIE aHTIMCHKOI MOBOIO, IEpeBejIe
bpazy «f mrobmo kiHo» sik «l like cinemay, B Toi wac sk BuciiB «lI love
cinema» Oyjae BimoOpakaTu BKE MIOCh OUTBINE, HK MPOCTO 3aXOIJICHICTS.
ToOGTo B aHTINMCHKIA MOBI ISl JIEKCEMa, BHUKOPUCTAHA TIO BiIHOIICHHIO 10
HEKHUBOT'O 00'€KTY, BUCIIOBIIIOE BEJTUKY IHTCHCHUBHICTD MPOSABY MOYyTTS [3, ¢. 1].

Ha nporuBary aHriomoBHIA Quiocodii, MmO HE 30CEPEIKYETHCS

0e3nocepeHbO Ha MUTAHHAX JIIOOOB1 K MOYYTTS MDK YOJOBIKOM Ta KIHKOIO,



KOHIIETIT «JTI000B» B AHTJIOMOBHHUX ICHUXOJIOTIYHUX TEKCTaxX BKJIIOYAaEe B cebde
HAayKOBI YSBIICHHS, TINOTE3W Ta Teopli BIaCHE POMAHTHUYHOI Jr0OOBi. B
AHTJIOMOBHIM TICMXOJIOTIYHIA JITEpaTypl ICHYIOTh NHEBHI PO30DKHOCTI IIOAO
KUIBKOCT1 Ta IPUPOAU THITIB MIXKOCOOUCTICHOT JIFOOOBI.

3anexHo BiJl aBTOPCHKOI KOHLEIII11, TAKMX TUITIB MOKE OYyTH:

1. nBa: loving Ta liking (Z.rubin); passionate love Ta companionate love
(E. Hatfield);

2. m’satk: Eros, Ludus, Storge, Mania, Agape (J. Lee);

3. BiciM: consummate love, infatuated love, romantic love, empty love,
companionate love, nonlove, liking, fatuous love (R. Sternberg);
Affection, Sexual love, Friendship, Romantic love, Puppy love,
Passionate love, Infatuation, Committed love (B. Fehr, J.Russell) [5].

Tunosioriss  m000BI Mk YOJOBIKOM Ta JKIHKOK B aHIJIOMOBHIN
NICUXOJIOTTYHIN JIiTepaTypl BpaxoBye OYyJE€HHI YSBJICHHS HOCIIB MOBHU NpO IIe
NOYYTTSI Ta JO3BOJISIE CTBEPIPKYBATH, IO KOHIENT «IO00B» Yy HAYKOBOMY
TICUXOJIOTTYHOMY 300pakeHHI MOETHYE TEeBHY CYKYITHICTh MOYYTTIiB, KOXKHE 3
AKUX BEpUDPIKYETHCS 32 TOMOMOT'OI0 MOBHOTO MaTepiaiy.

OO6pa3HHii KOMIIOHEHT KOHIICNITY MICTHTBCS B CJIOBax YM BHCJIOBAaXx, sKi
BXKUTI B TMEPEHOCHOMY 3HA4YC€HHI, BHUPI3HSIOTHCS CBOEK CHJIOIO, SCKPaBICTIO,
OapBUCTICTIO, TOIIO. J[y»e JacTo 1e rnepenarTh Gpa3eoori3Mu, SKi MalOTh Ha
yBazl Jr00OBHI TMOYyTTs. Dpaseonoriynuii ciloBHUK «3500 aHTIIHCHKHX
¢dbpazeosori3MiB 1 CTIKKUX BUpa3iBy mix penakuiero [1. JInTBuHOBA qa€ HaM Taki
BUpa3u B KaTeropii «JI[t000B, IHTUMHICTB, IIUTIO0, CIIOPITHEHICTHY:

1. BopkyBatu, Bectr m060BHY Oeciny (To bill and coo);

. [Imig-o-tutig, mo6mu3sy, nopy4 (Cheek by jowl);

. 3axormutoBarucs (To have eyes for smb);

2
3
4. Crapa mo00B, konumiHe 3axorieHHs (An old flame);
5. Pigna xpos (Flesh and blood);

6. 3akoxatucs B koroch (To lose one's heart to smb);

/. Bytn moB'si3aHMMU MiXK €000, BIA4YBaTH E€MOLINHY HPUXWIbHICTH

(To be joined at the hip);



8. Yxnactu numo6 (To tie the knot) [2].

Buknanene Bulle Nae MIACTaBy JJs TBEPIXKEHHS MPO TE, 110 KOHLENT,
AKUU TOPKAETbCA KYJIbTYpH — L€ CYKYHHICTh yCIX CMHUCIIB 1 MOHATH, SKi
BUHHUKAIOTh IMiJl 4YaCc O3BYYECHHS MW OCMHCIICHHS TE€BHOI MOBHOI OJMHUIN Y
CBIJIOMOCTI JIFOJIMHM, a TaKOXX CHUCTEMa YsBIIEHb, 00pa3iB Ta acoliiaiiii, 1o
BUHUKAIOTh YHACIIOK CBIIOMOTO YM HECB1IOMOTO CIIPUHHATTS W aCOLIFOBAHHS.
Came B 1bOMY KOHIEINTI 30CEPEIKCHUN 0araTOBIKOBUM JOCBIM, CTYIIHb 1
XapakTep PpO3BUTKY MAariCTpaJibHUX LMBUII3aLIMHUX TPOIECIB 3arajioM Ta
0COOJIMBOCTEN KOKHOTO HApOJy, IO CUHTE3YEThCS M PUIbTPYy€EThCs B Te3aypyci
MOBHOi OCOOHMCTOCTI, 30KpeMa.
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Bepemak K. 1.

MOE3Ii PIYAPJA BLIBEPA Y JIHI'BOKYJbTYPHOMY ACHEKTI

Jlninposcokuti nayionanvruu ynieepcumem imeni Onecs I onuapa
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XynoXKHINA TEKCT, SIK HOCIM KyJIbTYypU NEBHOTO HapOAy, BOJIOAIE 3HAUHUM
HaIlIOHAJIbHO-KYJbTYPHUM TMOTEHIIANIOM, SIKUH SBJISIE COOOK «CYKYIHICTb
MEBHUX JIIHIBICTUYHUX Ta EKCTPAIIHIBICTUUHUX PECYpCIB, Kl EKCIUIIKYIOTh
(parMeHT KOHUENTYaJbHOI KapTHUHHU CBITY aBTOpa 1 BIAOOPaXKalOTh XYIOKHBO
BTUIEHY B TEKCTI CBOEPIJIHICTh HalllOHAJBHOI AliicHOCTI» [1, c. 135].

Cnuparouuch Ha 6a30B1 MOBHI MOJENi, HA ICTOPUYHO CPOPMOBaAHI Ti YU
IHIIII MOBHI CTPYKTYPH, aBTOpP CTBOPIOE KAapTUHY CBITY XYAOXKHBOTO TEKCTY
BJIACHUMHU MOBHUMH 3aco0amu. «KyIbTypHHMI KOHIIENT B MOBHIH CBiZIOMOCTI
Npe/CTaBIeHUH sK OaraToBUMipHa Mepexa 3HA4eHb, SKIi BUPAKAIOTHCA
JIEKCUYHHUMU, (bpazeosoriyHIMH, napeMioJoTTYHUMHU OJIMHULISIMH,
NPEIEICHTHUMH TEKCTaMH, CTHKETHUMHU (OPMYJIaMH, Ta MOBHUMHU TaKTUKAMHU
[2, c. 76].

Pivapn BinbGep — aMmepukaHChbKUN MOET 1 Mepekiajgad Jpyroi MoJOBUHU
XX cromitrs. Horo BIJ[3HAYAIOTh SK OJHOTO 13 HAWOUIBII SCKpaBUX
NPEe/ICTABHUKIB aKaJIeMIYHOTO KAaHOHY.

VY CBiIOMOCTI aMEpUKaHCHKUX THUCbMEHHUKIB XX CTOMITTS BiIOyBCS
BIJIX1J] Bil YSABJICHHS PO Te€, IO TpaauiliiHi GopMmu, i1ei i po3yMiHHs icTOPii
MOXXYTh HAIlOBHUTH JIFOJCHKE JKUTTS ceHCOM. Po3BHTOK momii micis [pyroi
CBITOBOi BIMHM NPHU3BEIO A0 TOTO, IO ICTOpiA CTaja CHpUHAMATHCS SK
MOPYIIEHHS 0e3MepPepBHOCTI: KOXHA [isl, EPEKUBAHHSA 1 MUTh MUCIUIUCS 5K
JeI0 HEMOBTOpHE. Y Ied dYac BIAOYBA€ThCA 3pPOCTaHHS 3HEOCOOJICHHS 1
CIIOKMBAIITBA B MAacoOBOMY YpOaHI30BaHOMY CYCHUIBCTBI, pyX 60-X pOKiB,
JECATUPIYHANA  B'€THAMCBHKUN  KOH(QIIIKT, «XOJIOJAHA  BiifHa»,  3arposa
HABKOJIMITHBOMY CEPEIOBHIILY.

AMepukaHIll HE € OJHOPIAHUM, MOHOJITHUM HapoaoMm. Bonu
MPEACTABIAIOT, COOOI0 3MIMIaHHS PI3HOMAHITHUX KYJIbTYp Ta HApOIiB 3
a0COIOTHO PI3HUMH TIOTJISIIAMHM Ha KUTTS Ta TPAAUIiIMH. TOMy Ha TakOMYy
TPYHTI BUHUKAE MpoOJieMa TEPHUMOCTI O TOTJSAIB OAWH ofHoro. «Bimbep
MO3UITIOHYE ce0e K MOeT-TPOMAJISTHHUH, a HE BIMUY>KCHUH XYIOKHUK KN JTUIIIE
3ManboBye modaueHe» [3, ¢. 96]. Amepuili He HOTPIOHO BIAOKPEMITIOBATHUCS Bij

moe3ii, a HaBMaKW 3BAJIMTH HA IJIeYl MOeTa CBOEPITHUN 00pa3Huil Tarap. ABTOp



nopiBHioe cebe 3 Mercom - ipiaaHACBKUM MOETOM, IJIsi KOTPOTO JHKEPEIoM
HAaTXHEHHS € JajeKe MUHYIE, aJKe TEeNepilllHe He BiANoBiAae ineany. Tomy y

Bipmi « Water Walker» BinGep sik moer-rpoMajsiHuH 3anurtye ceoe:

Can | rest and observe unfold

The imminent singletax state,

The Negro rebellion, the rise

Of the nudist cult, the return

Of the Habsburgs, watch and wait

And praise

The spirit and not the cause, and neatly precipitate
What is not doctrine, what is not bound

To enclosured ground; what stays?

BinGep maB He3BMYaiHO TIMOOKE KOpIHHS — BIH OYB OJUHAAISTHUM
MOKOJIIHHSAM aMEpPUKaHIIIB, K1 TOXOIATh BiJ MEPIINX MOCENICHIIB MacauyceTca
ta Pox —Aitnenna. Moro cimM’s Gyma He ayxe 0araTor, TOMy [OETa MOXHA
HAa3BaTH BHXIAIIEM 3 CEPeJHBOro Kiacy. Moro mormsam Oynad JOCHTh
paguKaIbHUMHU, TOMY 3 T0CaJd BOEHHOTO KpunTorpada HOro BIANpPaBHIH
cyxutd B mixoTy. Cam moet y Bipmkunii Ta ImaiHo¥HCcT 60IThCS MOMKIMBOCTI
MOTJIMHAHHS MICIIEBUMHU CIIOCOOAMU KUTTs. BiH BBaxkae 3a Kpalie 3aJuIiaThucs
OC3KOPUCIIMBUM, TOTPUMYIOYHCH ICTOPUYHUX PYXIB Ta CYNEPEUSIMBUX TOYOK
30py. BiH XBanuTh nuIe Te, 1Mo 3acIyroBye Ha Horo xBaiy. BiH miekae mrojei,
AK1 3MYIIYIOTh MOTO CTPaXKAaTH, ajie JOTIOMAararTh HOMY MOOOPOTH MICIEBY i
KyJIbTYpHY OJJHOMAHITHICTb.

s mepemadi cyTi pededl Ta MOIUISNIB HA JKATTS B BOEHHI POKH B
Amepuili aBTOp 3BEpPTAEThCS O 00pa3iB MUHYIOTO. MOKHa MPOCTEKUTU
BUKOpPHCTaHHs B Horo moe3sii anTpormonimiB Habsburgs, Mercurious, Paulsaul,
Hamlet, Vishnu, Caesar, etaonimis Jew, Greeks, Negro.

He carried Jew visions to Greeks

For adoration or curses; For he

Troubled them; whether they called him "babbler" or hailed
him "Mercurios"



Lawnspray, tricycles, Japanese maples ( kieH IIaHEBUIHMMA, SKHIA
TUNOBO pocTe B fAnoHii yu Kurai) - 11 00pa3su BUKOpPHUCTaHI, 1100 PO3MICTUTH
MoJjii Ha OKpaiHl 1 NO3HAYMTH TEPHUMI YMOBHU KUTTS MOBOEHHOI AMEPHKHU.
Ha3zBa nepeBa, ke He € MICHEBUM JJII aMEPUKAHCBKOIO KOHTHUHEHTY,
BUKOPUCTAHO HEBUIMAJKOBO, a HABMUCHO, II00 BiIOOpa3sUTH OrUAHI Ta
CHUHTETHYHI YMOBH, CTBOpeHi st kuteniB okpain. A dull hallway, drifts and
rubbly tunnels, a dinted rock-face / Peppered with hacks and drill-holes, a
vacant barrack. Ii miciis € CBiTYEHHSIM MOTIEPEIHBOTO JKUTIIA 1 TIpalli JIOAWHH,
ajie JKHUTEINB, POOITHUKIB Ta COJIJIATIB BXKE HEMae€, ajke BOHU TMOKUHYJIHU Il
MICIISL UM 3aTMHYJIA HA BIWHI.

Bipmawm npo BiiiHy XapakTepHe BUKOPHCTAHHS 3BUYAMHOIO PO3MOBHOTO
CTHJIIO, aBTOP HABMHCHE YHHUKA€ JOTPUMaHHS PUMH Ta PUTMY, 1100 MOKa3aTu
PO3MOBY 3BHYAMHMX MPOCTHUX JIOJAEH, Kl Opaiu y4yacTh y BiiiHI. 3a3BUuail 11e

Oynu aMmepHKaHIli 3 HU3bKHUX a00 cepeHix KiaciB (« Potato»):

Oh, it will not bear polish, the ancient potato,
Needn't be nourished by Caesars, will blow anywhere,
Hidden by nature, counted on, stubborn and blind.

You may have noticed the bush that it pushes to air,
Comical-delicate, sometimes with second-rate flowers
Awkward and milky and beautiful only to hunger.

Piwapn BinGep HamaraeTsCs yHUKATH OINUCY TMONITHYHUX TEM,
HaMpuKiIaa, BiHu y B’eTHami y BigkpuTiii MaHepi. Ayie HOro moesis Mae Bce
OJIHO KPUTUYHUM, HAaBITh CKENTHYHHUHA TOTJSN] HAa aMEPHUKAHCBKY KYIbTYpY.
B’eTHam po3rasigaeThess HUIM y KOHTEKCTI JIpyroi CBiTOBOI BiliHH.

Pazom 3 ypOanizaitieto 3’sIBISEThCS MpoOJieMa 3aXHCTy HAaBKOJUITHBOTO
cepenoBuma. B XX cTomiTTi neski iHAYyCTpiadbHO PO3BUHEHI pailoHn Oynu Ha
rpaHi eKOJIOT1YHOI KartacTpopu. AMEpHKaHIll MOYad aKTUBHO BUI00yBaTH
KOPHUCHI KOTMAaJIMHU, BUKOPUCTOBYBATH aBTOTPAHCIIOPT, BUKUIATH MPOMHUCIIOBI
BIIXOAM, CHAJIOBAaTH JHKepesia eHeprii, BUpyOaTh JICM M Take IHIIE.

AMepukaHil OynM MOEpHIMMU  XTO YCBIJIOMHUB HACHIAKHA  CIOXHBYOTO



BiTHOIIICHHS 10 mpupoau. Y Bipiri «Junk» Binbep BUKOPUCTOBYE JIGKCHKY sKa
came CIpsMOBaHa Ha MPUBEPHEHHs yBaru Jo i€l mpooOsemu : ashcan, plastic
playthings, paper plates, glitter of glass-chips.

Takum yuHOM, Yy poO3risiHyTUX Bipmax Pivapna BinOepa HasBHI
JIHTBOKYJBTYPHI MapKepH: €THOHIMHM, aHTPOMOHIMH, EKCTPaIIHTBICTUYHI
dakTopH, Taki K MOJITHUYHUM, EKOHOMIUYHUM, COLIAIbHUH, SIKI KOHKPETU3YIOTh
MOBOEHHI Yacu B AMEpHIll, ONUCYIOTh JKUTTA MPOBIHI[IAJIBHOI MICHEBOCTL. Y

1oro moesii BimoOpa)keHt HOro BIACHUM JTIOCB1J Ta MOTJISIAN Ha YKUTTS.
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Boakosa M. 10.
INPOBJIEMA EKBIBAJTEHTHOCTI IIPHU ITIEPEKJIA I
XYJ1O0XKHBOI'O TBOPY

/ninposcwvkuti nayionanonuu ynieepcumem imeni Onecs I onuapa

XynoxHIA Tepekiag — CHpPaBKHE MHUCTEITBO, TBOPUICTh, MEPEKIaaad
XYJOKHIX TEKCTIB — TOW CaMUW MHUCHbMEHHUK, KU HIOW CTBOPIOE KHUTY IS
yutaya. OCHOBHOIO METOI0 XYJIOKHBOT'O MEPEKJIaNy BBAXKAETHCS 30€pEKEHHS
imiocTwinto. Jlo mepexinagavya BUCYBalOTh JBI BUMOTHU: 1) mepekiaJeHUil TeKCT

Mae OyTH MaKCUMaJIbHO HaOJUKEHUM /10 OPUTTHAIBHOTO TEKCTY; 2) CIIPUUHSITTS



nepeKIiany JIOUHOIO 1HIIOT KyJIbTYpU Ma€ OyTH MAaKCUMaJIbHO HAOIUKEHUM J0
CHPUNHATTS OPUTiHATY JIOJAMHOIO TOYATKOBOI KYJIBTYPH.

[Hma nmpobseMa XynoKHBOTO MEpEeKIaay — CIIBBIJHOIIEHHS KOHTEKCTY
aBTOpa 1 KOHTEKCTy mepeknanada. [Ipu XyZoXKHbOMY TMepeKiaai KOHTEKCT
OCTaHHBOTO HAOIMKAETHCA 0 KOHTEKCTy mepiuoro. Kpurepiem cmiBmamaHHs
a00 PO3XOMKEHHSI 000X KOHTEKCTIB € Mipa CIIBBIAHOIIEHHS JAaHUX TIACHOCTI 1
JaHuX, B3ATUX 3 JitepaTypd. [lucbMeHHHMK 1€ BiI JIHCHOCTI 1 CBOIO
COPUMHSATTS 11 0 3aKpIIUIEHOro cjloBamMu oOpa3zy. SKio nepeBaxaroTh JaHl
JIICHOCTI, TO 1AEThCS MPO AaBTOPCHKY JINbHICTh. Ilepexnagau ine Bin
ICHYIOYOr0 TEKCTY 1 BIATBOPIOBAHOI B YsIBI JIHCHOCTI 4epe3 ii «BTOPUHHE»
CIIPUAHATTSI IO HOBOT'O 00OPa3HOIro BTIJIEHHSI, 3aKPIIMJICHOTO B TEKCT1 MEPEKIaIy.

Hemami tpymHOIIi CTBOpIOE [UIsi Tiepekiagada W BUKOPHCTAHHS B
OpUTiHAJNI BapiaHTHUX Ta JlaJIeKTAIbHUX (OPM MOBHU, PI3HMX BIIXHIEHb BiJl
JiTepaTypHOi HOPMH, IHIWBIIyaJbHUX BUKPUBJICHh Ta MOBHHUX TOMHJIOK. Y
0araTbOX MOBax ICHYIOTh TEPUTOpIaJIbHI BIAMIHHOCTI PI3HOTO BHIY, SKI
CTBOPIOIOTH Tepekiananbski nmpodiemu. OcoOIuBO BapTO Bi3HAUWUTH BHUIMAJKH,
KOJIM aBTOP OpPWTiHANY MHUIIE HEPIAHOI MOBOI. TEKCT BUKPUBISIETHCS ITiJT
BIUTMBOM PIiJIHOI MOBH aBTOpa: MOXXYTh OyTH HENpaBWIHHO BXHBaHI CJIOBA,
rpamMaTu4Hi OPMU Ta CTPYKTYPH.

Posrnsmaroun ponb kKoHTekcTy mpu mepekinani, . B. Kommancekuii
MiIKpECcIoe HOro HAIIEHICTh «HE Ha aOCTpakTHE 3ICTaBJIEHHS MOBHHUX
OJIMHUIIb BIJIMOBITHUX MOB, a Ha aJICKBaTHE BIIITBOPEHHS 3MICTY OpPHUTIHAIY», a
nepexiaa 6a3yeTbest Ha MPUHIUIN €IMHOT OpTaHi3allii BC1X KOHKPETHUX MOB, Ha
CYTHOCTI MOBH SIK (popMU BimoOpaxxeHHs AIHCHOCTI.

Ponp iHTEpmpeTamii  mpu TEpeKyIaal  OIHIOETHCS TMO-PI3HOMY: Bif
BU3HAHHS 1i SBWINEM, SKE BUMPABAAHO TUIBKA BIICYTHICTIO MOBHOI
BIJIMIOBITHOCTI, /IO ITOCTYJIFOBAHHS i1 HEMHHYYOCT1 1 HEOOXITHOCTI.

[Tepeknam — ckiIaiHMM TIpoOIIEC, SIKUM Tepeadadae BiAMiHHE 3HAHHS MOBH,
KYJbTYPH, OCOOIMBOCTEN MEHTANITETY Ti€El MOBHU, Ha Ky TEKCT MEPEKIATAETHCS,
1 Ti€l KpaiHu, B AKIA MPOXKUBAKOTH HOCIi MOBH, HEOOXIJTHO BHOpAaTH MOBY, sIKa

Oyne pimHOWO s mepeknany. BiH moBuHEH OyTHM HE TUIBKM OJM3BKHUM 3a



3MICTOM, aje 1 CTBOPIOBAaTHM TI  BpaXeHHs, mo W opuriHaid. Tak,
€KBIBAJICHTHICTh TOSICHIOEThCA SIK XapakTepuctuka nepexnany. HO. Haiina
CTBEPIDKYE, 1O TepeKiaJ TIOJATae B CTBOPCHHI MOBOKO TEPEKIamy
«HaWOIM>KYOT0 MPUPOJIHBOTO eKBiBasieHTa» opuriHainy; [Jx. Kerdpopa BuzHauae
nepeKiag SK «3aMiHy TEKCTOBOTO Marepiajy Ha OJIHIM MOB1 €KBIBaJEHTHUM
TEKCTOBUM MAaTeplajoM 1HILOT MOBU».

VY mMpoKOMYy CEHCl €KBIBaJIEHTHICTh - PIBHICTb, IIOCh DPIBHOI[IHHE 1
pIBHO3HAuYHE, B TeOpil MEpeKiIaay EKBIBAJEHTHICTh - 30€peEeHHS BIIHOCHOT
PIBHOCT1 3MICTOBHO1, 3MICTOBOi, CEMaHTUYHO1, CTHIIICTUYHOT 1 (YHKIIIOHAIHHO-
KOMYHIKaTUBHOI 1H(OpMallii, 1[0 MICTUTbCS B OpUTiHAII 1 epekiai [2, c. 39].

BuzHnauaroum HEMOXJIUBICTH  aOCOMIOTHOI  TOTOXHOCTI — MEPEKIaay
opuriHaiy, Tpeba 3a3HauMTH, 110 BiH HE BIUIMBAE€ HA 3MIIMCHEHHS MDKMOBHOI
KoMyHiKaIii. [Ipu4rHOI0 MOXYTh TMOCITY)KUTH HEMHHYYi BTpaTH, IOB's3aHI 3
TPYJAHOIIAMH Tepefavi IMOeTUYHOI (QopMH, KYJIBTYpHUX ¥ ICTOPUUHHX
acoriaiii, peaiii Ta IHIIMX TOHKOIIIB XyI0XHBOr0 Bukiaay [1, c. 47].

CphoroaHi OCHOBHOIO MPUWHATO BBaKaTH TEOPIIO PIBHIB €KBIBAJECHTHOCTI
B.H. KowmicapoBa, 3rigHo 3 SKOIO B TMpOIECl MEepeKiaay BCTaHOBIIOIOTHCA
BIIHOCHMHHM €KBIBAJICHTHOCTI MIX BIANOBIIHUMH PIBHIMHU OpHTIHATY 1
nepexnany. OQUHUI OpPUTIHAY 1 MEpeKiIaay MOXYTh OyTH €KBIBAJIEHTHI Ha
BCIX ICHYIOYHMX pPIBHAX a00 TUIbKHM Ha JedKuX 3 HUX. KiHIIeBa MeTa mepekiany
MOJIATA€ Y BCTAHOBJICHHI MAaKCHUMAaJbHOTO CTYNEHs €KBIBaJIGHTHOCTI Ha
koxHOoMy piBHI. B. H. KowmicapiB BuniuB m'sTh 3MICTOBHHX piBHIB (piBEHBb
METH KOMYHIKaIlii, OIIUCY CHUTYyaIlii, BUCJIOBIIOBaHHS, ITOBIIOMJICHHS, MOBHUX
3HAKIB), TPUUOMY OJMHUIIl OPUTIHATY 1 IEPEKIaay MOXKYTh OyTH €KBIBaJICHTHI
OJIMH OJJHOMY Ha BCiX pIBHSAX a00 TUTHKHM Ha JICSIKHUX 3 HUX, a CKBIBAJICHTHICTH
MEepeKyaay MosIrac B MaKCUMaIbHIN IIEHTUYHOCT] BCIX PiBHIB 3MICTY TEKCTiB
OpHUTIHANY 1 IEpPEeKIIady.

[ToBHICTIO @00 YAaCTKOBO €KBIBJICHTHI OJMHMIII 1 MIOTEHIIIHO PIBHOIIHHI
BHCJIOBJIIOBaHHSI OO'€KTMBHO ICHYIOTh Y BHXIJIHI MOBI 1 B MOBI Mepekiany,
OJTHAK iX MpaBWJIbHA OIIIHKA, B101p 1 BUKOPUCTAHHS 3aJIe)KaTh Bl 3HAHb, YMIHb

1 TBOpUMX 3/1I0HOCTEN MepeKiagaya, BiJl HOro BMIHHS BPaXOBYBAaTHU 1 31CTaBISATH



BCIO CYKYIHICTb MOBHUX Ta €KCTpPaJIHIBICTUYHMX (akTopiB. Y mporueci
nepexsiaay Nepekinanay BUpIlLy€e CKIAIHY 3a/1ady 3HaAXOHKEHHs 1 MPaBUIbHOIO
BUKOPHUCTaHHSI HEOOXIJHUX EJIEMEHTIB CUCTEMU €KBIBAJCHTHUX OJIMHUIlb, Ha
OCHOBI SIKOT CTBOPIOIOTHCS KOMYHIKATUBHO-PIBHOIIIHHI BUCJIOBIIIOBAaHHS Y JABOX
MOBaX.

TakuMm yuHOM, BpaxoBYHOYH, IO crenudika NepeKaaay mojsirae B Horo
MpPU3HAYEHH] TOBHONPABHOI 3aMiHM OPUTIHANY 1 MPUUHATTI PELENnTOpiB
nepeKsiaay NOBHICTIO TOTO)KHUMH BUXITHOMY TEKCTY, HEOOX1HO Mam'siTaTH, 110
a0COJIIOTHA TOTOXKHICTh MEPEKIaAy OpUTiHANY HENOCsSKHa, ane 1ed (akt He
NEPEIIKO/KAE  3AIMCHEHHI0O MDKMOBHOI  KOMYHIKallli. EKBIBaJeHTHICTb
JoTioMara€e BUSHAYUTH CTYIIHb OJM3BKOCTI TIEepeKIaay a0 opurinany. [lepexian
He mependavyae CTBOPEHHS TOTOXKHOTO TEKCTY, 1 BIICYTHICTh TOTOXXHOCTI HE
MOJKE CIIY’)KHTH JI0OKa30M HEMOXKJIMBOCTI Iepekiiany. BrpaTa enemMeHTIB TeKCTy
IpU Mepekiiaji He O3Hauae Horo «HemepekaaaHicThy. Ha nepekian BMIMBAaIOThH
0e3NiY YMHHHKIB: Pi3HI yMOBH, TeMaTHKa TMEPEeKIaTHUX TEKCTIB, XaHPOBa
MPUHAICKHICTh, COIIO-KYJIBTYpHI BIIMIHHOCTI. AJle €KBIBAJICHTHICTh €
MIPHJIOM, SIK€ JI03BOJISIE BUBHAUUTH SIKICTh 1 TOBHOTY MEpPEKIIay.

Bi6aiorpadiuni nocuaanus:
1. Konrinos B.B. Teopis 1 mpaktuka nepeknany / B.B. Konrinos. — Kuis: Buria
mkoJia, 2001. — 166 c.
2. Ileeitnep A.Jl. IlepeBon B KOHTEKCTe KyabTypHOW Tpamumuu / A.Jl.
IBeiiniep // JlutepaTypHblil A3UK U KynbTypHas Tpaaunusa. — M.: Curma, 1994.
— C. 38-66.
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CHEIIU®IKA HABYAJIBHO-KOMYHIKATHBHOI'O ITPOLIECY
B CYUACHIH BUIIIA HIKOJII

J[ninposcvkuti HayionanvHuu yHisepcumem imeni Onecs I onuapa
Vrpaincoxuil Oeporcasruil XiMiko-mexHoa02iuHuLl yHisepcumem

B nanuii yac y 3B's13Ky 3 OUIBIIOI0 BIIKPUTICTIO €BPONEHUCHKUX KOPJIOHIB 1



NIATPUMAHHAM ~ €BpOCOIO30M KYpCy Ha KYyJbTYPHHM MYJBTIILIOpaIi3M
MOCUJTIIOETHCSI  3HAUEHHS HAYKOBHX pOOIT, IO CHOPUSAIOTH PO3IIUPEHHIO
PO3YMIHHS 1 pO3CTAHOBIII AKIIEHTIB B Tiil crienu(iyHii 00JaCTI, sIKa CTOCYETHCS
KpPOC-KYJIbTYPHOI / MDKKYJIBTYPHOI KOMYHIKallii Ta 1HTepnperauii iHpopmarii,
10 OTPUMYETHCS Ha 1HO3eMH1M MOBi [ 1; 2; 3].

B3aemMopo3yMiHHSA TpPEACTaBHUKIB PI3HUX KYyJbTYp HE 3a0e3MeuyeThes
aBTOMATUYHUM LUISIXOM (TUIBKM Ha OCHOBI JIEKJIapyBaHHs JAOOpHUX HaMIpiB MPo
TOTOBHICTh JI0 MDKHApOJHUX KOHTAaKTIB), Tak SK, Ha »ajb, PI3HI HapoIu
PO3MOBJISIIOTH BJACHUMHU MOBAaMH, 110 Ma€ Ha yBa3l HEMUHYYl HEMTOPO3YMIHHS 1
CIOTBOPEHHS B CIUIKYBaHHI. Y IIbOMY CBITJII KOPEKTHOI Ta CBO€YACHOI
MO3UIIEI0 € Ta, 0 0a3y€eThCS HA PO3TJISAl CY4aCHOTO YHIBEPCUTETY HE TUIbKHU
AK CIEeIiali30BaHOT0 HABYAJIBHOTO 3aKJany JUlsl 3A00yTTs MpodeciiiHoi OCBITH
CTYACHTaMH, a W SK BEIMKOTO KYJIbTYPOJOTIYHOTO IIEHTPY, B SKOMY
3yCTPIYaIOThCS 1 CHUIKYIOTHCS MPEJCTABHUKU 0aratb0X Halliid 1 HapOoIiB.

VY 11bOMYy KOHTEKCTi JIOTTYHUM KPOKOM € 3aJ[IFOBaHHS HAHOUIBII TTOBHOTO
00CATYy MOXJIMBOCTEH, IOCTYMHHMX [JIsi BUIIOI IIKOJIU, 3 METOK 3pOOUTH
JOCTYITHUM TOBHOIIIHHE CHUIKYBaHHS, 110 CIIPHUSIE B3AEMOPO3YMIHHIO 1 BPaxOBYeE
O0COOJIMBOCTI MUCJICHHS, CBITOTJISIY, peiirii, 3BHUYAiB, PUTYaJiB, IOBEIIHKH
YKpPaiHCBKMX Ta 1HO3EMHHUX CTYJACHTIB — BCHOTO TOTO, IO MiAMaaae Tij
BHU3HAYCHHS KPOC-KYJBTYpHOTO 1H(pOpMaIHHOTO OOMiHY; IepepaxoBaHi BHIIE
(akTOpy B MIMPOKiA Mipi BIUIMBAIOTH HAa PO3BUTOK y CTYAEHTIB JIHIBO- /
COITIOKYJITYPHOI ~ KOMIIETEHIIii, sSKa BeJe JO B3a€EMONPOHHUKHEHHS 1
B3aeMo30araueHHsi pimHOT / UyXKOi KyJIbTYpPH, XO4Ya CIiJl BBaXKaTH ILIKOM
JOIYCTUMHUM TPOSIB IEIKUX PUC MapajeIbHOro MpoIecy, 10 XapaKTepPU3y€eThCs
KPUTHUYHUM CIPUHHATTAM 1HO3EMHIM KyJIbTypH BHACHIJOK HAasBHOCTI MEBHHUX
VKOPIHEHUX CTEpEOTHITIB, MapHOBIpCTBA, 3a0000HIB ab0 B pe3yabTaTi
JIOMIHYBaHHSI B CBITOTJIS/II MOJIOAI, IO HABYAETHCS, HAIIOHATBHOI KYJIbTYPHOI
MOJIeIIl HaJ TMPIOPUTETAMH UYKO1 KyJIbTYPHOI MOJENI; TakKi HACHIJKH MOXHA
YCHIITHO KOPUT'YBaTH, 3IIAJKYIOYH MOKJIMBI TOCTP1 KyTH, 20O i1 Yyac mo3aay/iu-
TOPHUX KYJIBTYpHUX 3axoliB (y Kiy0Oax, rypTkax 3a IHTepecaMu, HayKOBUX

TOBApUCTBAX, Ha JIEKI[IIX HA 1HO3EMHUX MOBAaX) 3 KYJIbTUBYBAaHHSIM PO3KYTOI



no0po3nwinBOoi  atMocdepu, 110 COpUSE€ HAJArOKEHHIO PO3yMIHHS /
MPUCKOPEHHIO  1HQOpMALIAHOrO OOMIHY MDK MpEACTaBHUKAMHU  PI3HUX
KyJnbTyp (Oprasizaiisi 1 mpoBeJeHHsI HeOpMaIbHUX 3yCTpiuei MOAIOHOrO poay
BXOJUTh y (DYHKII KypaTOpiB CTYIEHTCHKUX TpPYyIl), a00 MiJ 4Yac HaBUYaJIbHUX
3aHATH 3a JIONIOMOTH OMpAIIOBAaHHS CUTYaTHBHHUX 3aBJaHb, CIPSIMOBAaHHUX Ha
MDKKYJIBTYpPHE CHUIKYBaHHS Ta [Iajor KyJIbTyp, 3 OakKaHUM HAaCTyIHHUM
KPUTUYHHM  OCMHCIICHHSIM  ()EHOMEHIB  HAI[lOHAJbHUX  MEHTAJITETIB 1
KOJIEKTUBHOTO HECBIOMOro (maHa (YHKINS BXOJIWUTH B OOOB'SI3KM BHUKIIajadya,
SIKUH TIPOBOJIUTH 3aHATTS 3 1HO3EMHOI MOBH).

OdeBHIHO, IO YHIBEPCHTETCHKI BHKJIANadi CTUKAIOTHCA 3 JKUTTEBO
BOXUIMBUM 3aBIaHHAM — 3a/iTH €(EeKTUBHI MPUHOMH Ha 3aHITTIX 1HO3EMHOI
MOBH JIJIsl TIOCUJICHHSI MPOIECY MDKKYJIBTYpPHOI KOMYHIKAIlll, 3 OJHOTO OOKY, 1
MiIBUIIICHHS PIBHS 3aCBOEHHS MaTepially CTyI€HTaMU, 3 1HIIOTO. Y 3B'SI3KY 3 IIUM
CIIJl 3a3HAYMTH, IO aHaji3 OCOOJIMBOCTEH BHUKOPUCTOBYBAHHUX HA 3aHATTAX
TUNIOBUX KOMYHIKAIIMHUX CHUTyallli BKa3ye, SK TMpaBWio, Ha BKpail
mparMaTMYHUM TIAXiT y 1id cdepl, Mo BUpaKaeTbes B (DOKyCyBaHHI yBarw Ha
migoopi HAMOLIBI 3aTpeOyBaHUX MOBHHMX OJIMHHUII / IITAMITIB / KJIIIE / i710M,
TOAI SK HaA CyYacHOMY eTami HEoOXIiAHO BIIIITOBXHYTHCS Big MOBHOI
mw1aThopMu 1 TEPEPO3NOAUIMTH aKIIGHTH HAa TBOPYI SKOCTI KOMYHIKAHTIB 3
ONTHUMI3AIIEI0 iX JIHTBICTUYHOI aKTHBHOCTI 1 COIIOKYJIBTYPHOI IHTEPAaKTUBHOCTI
(HampuKiIa;, 3 TOMOMOT0K HEOTHOPA30BUX 3MiH POJIBOBUX / CTATYyCHUX BITHOCHH
B Mapax KOMYTAaHTIB B 3aJie)KHOCTI BiJ] iX YMOTHBOBAHOCTI 1 HaBYaJIbHOI
CIPSIMOBAHOCTI CHUTYaTUBHOI AiSUTBHOCTI [4]). Y TakoMy BHUIMAAKy MOKHA
CTBEPI)KYBaTH IIPO BHHHUKHEHHS  OCOOJMBOTO KOMYHIKATHBHOTO  IIOJI
KyJIbTYPHOTO TPOCTOPY 31 CHIBICHYBaHHSM PI3HUX KYJIBTYpP B SIKOCTI HOBOT
CTPYKTYpH.

BapiaTuBHICTh MOTEHIIHHUX 3MiH MMOIIOHOTO TMOJIKYJIBTYPHOTO TPOCTOPY
€ 00'eKTOM aKTMBHOT'O HAyKOBOT'O OOTOBOPEHHS, BUBYEHHS 1 JOCTIKCHHS [5; 6;
7], MmO 3HAXOAATHh CBOE KIHIIEBE BTUICHHS Yy 3MiHaX BIAMOBIAHUX POOOYUX
OCBITHIX MporpaM. Y 3B'3Ky 3 IIUM XOTUIOCS O MPOsIBY OLIBIIOTO PO3YMIHHS 3

OOKYy YNpaBIIHCHKUX (K YHIBEPCUTETCHKHUX, TaK 1 JEP)KaBHUX) CTPYKTYp B



aCHeKT1 HaraJbHOI NOTPeOU BUALIEHHS OUIBIIOT KUIBKOCTI TOAUH HAa MPAaKTHYHI
3aHATTS 3 1HO3EMHUX MOB Ta OOMEXEHHS CKIaJy CTYACHTCHKHX TPyl Ha
ONTUMAJIBHOMY PIBHI JecATH 0ci0, 110, O€3CyMHIBHO, MOIJIO O 3HAYHO CIPUATU
MIJBUIICHHIO €(PEKTUBHOCTI HABYAHHS CTYJICHTIB.
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Iaiipap B. I1.

COIIIOJIIHI BICTUYHHUHA TOPTPET I'OJIOBHOI T'EPOIHI
II’ECU BEPHAPJA HIOY «IIIIT'MAJIIOH»

/ninposcwvkuti nayionanvnuu ynieepcumem imeni Onecs I onuapa

CoI1loHTBICTHKA OTIEPY€ ACSIKUM HAOOpOoM crierubigHUX JJI HEl MOHSTh,
a caMe: MOBHA CIIUJTbHOTA, MOBHA CHUTYaIlis, COIIaThHO-KOMYHIKATHBHA CHCTEMA,
COIII0JIEKT, MOBHHH KOJ, IEpEMHUKaHHS KOMAIB Toio. KpiM Toro, Aeski MOHSTTS
3aMO3WYEH1 3 IHIIUX TaJly3eil MOBO3HABCTBA: MOBHA HOPMAa, MOBHE CIIUIKYBaHHS,

MOBHAa ITOBEJIIHKA, MOBJICHHEBUM aKT, MOBHHI KOHTAaKT, 3MIINIAHHSI MOB, MOBa-



MOCEpPEAHUK Ta 1H., & TAKOX 13 COILIOJOT1, COIaJIbHOI MCUXOJIOTIi: colllajibHa
CTPYKTYypa CYCIUIbCTBA, COIIaIbHUN CTATYC, 1 IESKI 1HIII.

[ToHATTS MOBJIEHHEBOrO MOPTPETY HE € HOBUM Y JIHTBicTULI. Hanmpuknan,
y A1aJ€KTOJIOr1l IpU OMUCAHHI BUMOBH JIaJIeKTy y Tpymi cenuil ( abo OJHOTo
CeNHIla) MOKHA 3HAWTH TakKl, IO TaK YM 1HAKIIE BIIHOCATHCS IO COIllaJbHO-
MOBJICHHEBUX MTOPTPETIB IPYIH HOCIiB MOBH [3, C. 45].

OnHak y JiaJICKTOJIOTIYHUX onucax OyBalOTh 100pe MpeICcTaBiIeH] BlIacHe
MOBHI XapaKTEpUCTHUKH HOCIIB MOBH, 1 K 3a3Hauae T. M. HikomaeBa, skii
BJIACHE 1 HAJIEXKUTh caM TEPMiH “‘COIIOJIHIBICTUYHUHN MOPTPET : “HE3aTPOHYTOU
OCTaeTCsl MOJEIb KOMMYHHUKATUBHOU cenekunun’ [2, €. 149]. Mix Tum BuOIp
MOBHUX 3ac00IB y 3aJeXHOCTI BiJ IUIEH KOMYHIKAIili — HaWBa)XTUBIIINM
MOKAa3HUK MOYYTTIB Ta BIAHOILIEHD y TPYIIL.

Sx 1 Owpmicte npamatuunux TBOpiB Illoy, “IlirmManmion” mae KOpPOTKY
nepeamMoBy T Ha3Bow “IIpodecop donHeTHkH” 1 po3nory MICIIMOBY, i€
PO3MOBIAAETHCS MPO TOAANBIIY JOJII0 TEpOiHl — JIOHAOHCHKOI BYJIUYHOT
kBiTKapku Emizu JymiT.

Ha mouatrky m’ecu aBTOp NOKa3ye HaM THUIIOBY TMPEJCTaBHULIIO JIHA
AHTIIMCHKOTO CYCHUIBCTBA; MUJ Ta KINTSABAa HA 1l MUIAMI, MHIIAYOTO KOJIBOPY
BOJIOCCSI, CTONTaHI YOOOTH, CTape MajabTO — BCl Il €JIEMEHTH 30BHIIIHBOTO
Burnsany Enisu cBimuate mpo ii kpaifHio OimmicTs. [i MoBa moBHa Tpyomx
BHpa3iB, BUMOBA KaXJINBA, MAHEP BYJbIapHI.

Oco0nuBOi yBarm 3aciayroBye MOBa KBITKapKH, B SIKiil 3HaXOIATh CBOE
BiT0OOpakeHHs 1i BUXOBaHHsI, HEJIOCTATHIN OCBITHIM piBEHb, i COIIaIbHI POITI.
Sxmo mpoanHanizyBaTH MoBIIeHHeBHHM mopTper Emizm ymitti, To MokHA
MpPOaHai3yBaTH 4YWUMAajo CJIiB Ta 3BYKiB, SKi BOHAa BHMOBIISI€E 1HAKIIE O
MPUIHATOTO. SIK MpUKIIag MOKHA BUKOPUCTATH €130/ Bi3UTY Eni3u B OyIWHOK
npodecopa 3 METOI TOMPOCHTH WOTO HABYUTH 1i MPABUIBHO 1 KpPacHUBO
roBoputH. [IpounTaBimu ii pemiikv, MOKHA BUAUIMTH JAESKI MOPYIIEHHS HOPM
«Received Pronunciation» (BU3HAHOTO CTaHAAPTy BUMOBHM aHTJIMCHKOI MOBH).

Hanpukian:



— Bona yacTo npomyckae 3ByK [t] B KiHIIll ciB. Hanpukia, BoHa TOBOPUTH
[won] 3amicTs [Wpnt] B ci10Bi «wanty;

— Kpim toro, Bona nponyckae 3Byk [h]. Hampuknazn, cioBo «have» BoHa
BUMOBJISIE SIK [&V] 3aMicTh [haev];

— B ii MoBH 3ByK [aUu] mepeTBOprOeThCA B [&:], sIK B cloBi «hour», BoHa
Kaxke [&:9] 3amicTh [av9];

— Eniza nom'skurye 3ByK [1];

— Bona 3miHroe 3ByK [e1] Ha 3BYK [a1], sik B cioBi «lady», BoHa kaxe [laidi]
3amicth [lerdr], ciaoBo «take», BoHa BuMOBIsSE sk [taik] 3amicTh [teik], citoBO
«pay» , BOHa BUMOBIJISE SIK [pai] 3aMiCTh [pe1] 1T. 1 .;

— B 1i BUMOBI 3ByK [9] Maiike HE UyTH;

— 3ByK [a1] BOHa BUMOBJISE, SIK [a: 1], IK B CJIOBI «righty. Bona kaxe [ra: 1t]
3aMicCTh [rait];

— Eniza Takok TOBOPUTH «iS Not» 3aMiCTh «amnoty.

Taki 3MiHM B MOBI XapakTepHi I JiajneKTy KokHi. lle >xapron paiiony
Jlongona. I e mokasye, 110 Jr0AMHA 3 HUKYUX BEpCTB HaceneHHs [1, c. 45].

VY kiHmi m’ecu Mu 6aunMo MopaibHy TpaHchopmamito Enizm dymitn B
0COOMCTICTB, SIKAa caMa BH3HAYa€e CBOIO 100 [1, C. 46-47].

Ili 3MiHM 3HaWIIIA CBOE BiAOOpaKeHHS W y MOBJEHHI repoiHi. Bona
omaHyBajga HOPMH JITEpaTypHOI aHIIIMChKOI MOBH, W ii BHMOBa Temep
Oe3moraHHa.

TakuM ymHOM, y AlaJIOTIYHOMY TEpCcOHaXHOMY MoBJIeHHI mecu Illoy
3HAXONIATh CBOE TOBHE BIAOOpPaXEHHS KYJIBTYpHO-OCBITHI OCOOJIMBOCTI,
podeCifHO-TPYIIOB1 IHTepecH AIHOBUX 0Ci0, iX comianpHi poii. IT’eca mocuTh
aJICKBAaTHO TIepe/lac iIHANBIyaTbHY crielu(iKy peaJbHOTO MOBIICHHS.

Bioaiorpagivni nocwianus:
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Iaipap B. I1.

TEMA CMEPTI Y TBOPUYOCTI IBOH BOJIAH/{
(HA MATEPIAJII BIPIHA «WINDFALL>»)

JIHinposcvkuti HayionanvHul yHieepcumem imeni Onecs [ 'onuapa

[TpoBinHOO TemMoOr0 TBOpUYOCTi IBOH bBonaHg MoXKHa BBaKaTH TEMY
JIOJICBKUX CTPaKJlaHb, SKa PO3KpUTa OararorpaHHo, y TOMY YHCHi, 1 depe3s
noka3 Oe3aymHocTi Ta Oadmgyxkocti. Ilpm 1mpoMy moereca aKTHUBHO
BUKOPUCTOBYE XYAOXKHIA TapayieiizM, MOB’I3yHUYH JOJI0 JIIPUYHOTO Tepos 3
JI0JIeI0 YChOTO Hapony. BaxiuBe miciie 3aliMae TeMa coliaibHOI HEPIBHOCTI,
siKa TyOUTh KUTTS Ta 01 6aratbox JIOJeH 1 IPOCTEKYEThCSA Y OaraThboX TBOpax
aBTopku. He MokHa OMHMHYTH 1 BimoOpakeHHs y Bipmax ictopii Ipmannii,
naMm’ATi PO THUX, XTO IMPHUCBATHUB CBOE >KUTTSA OOpPOTHO1 3a HE3aJICKHICTh Ta
IPOMAJISTHCHKI TIpaBa, CIBYYTTS J0 KOXKHOTO, XTO CTaB )KEPTBOIO, HE YBIYHEHOIO
y MaMm’ATi 1 3aTUIICHOI0 32 MEXaMHU ICTOPUYHOIT 1TaM’ATi. 3 I[bOTO BUILIMBAE IS
OJlHa KJIIOYOBa TEMa TBOPYOCTI TMOETECH — TeMa CMEpTi, fAKa YacTo
PO3KpHUBAETHCS UYepe3 JKiHOYI 00pas3u, IO 3JIMBAIOTHhCH 3 oOpazamu Ipmanmii,
3emsli 1 TmpupoAu. BinmoBimHO 10 IBHOTO BIpIII MOETECH YacTO 3BYydYaTh
MeCUMICTHYHO. Y TBOpaxX 3aBXKAW JICKUTbKa KOHTEKCTIB. UYepe3 mpusmy
0COOUCTOT HEMACTNBO1 01 )KIHKMA PO3KPUBAETHCS Tparedisi HAapoay, OCKUTBKH y
CBIZTOMOCTI 1pJIAHIIIB caMe >KiHKa YOCOOJIIOE CHITY, SIka TBOPUTH CYCIUIBCTBO,
cTae Moro OcHOBOKW. HacTymHUM KpOKOM CTa€ MOKa3 MOJli Yy MOpajbHO-
ditocobpcbkomy kmrowi. Tema cMepTi, fKa TaKOX BBAXKAETHCS OJHICIO 3
KJIIFOUOBUX Y TBOPYOCTI MOETECH, OPraHIYHO BUILIMBAE 3 1i CBITOTINIAAY Ta
OakaHHsT HAWMOBHILIE BIATBOPUTU TpariyHi MOMEHTH ICTOPIi Ta CYy4acHOCTI

PIIHOT 3eMITI.



AHanizoBaHMIl MOETUYHUN TBIp Mo30aBieHU pumu. PUTM Ta iHTOHaLis
TAKO IiTOPAIKOBAHI OCHOBHOMY 3aMHCIYy. Ii Bipmn — riuGokuii 3a 3MicToM, 3
SIKOTO PI3HOOIYHO PO3KPUBAETHCS TE€Ma KUTTS, CMEPTI, ICTOPUYHOI MaM’ ATi.
[loeTnuna MoBa HeAOCHUTh OaraTa, aj€ 3aCTOCYBAHHS AESKUX CTUIIICTHYHHX
(Giryp A03BOJIAIOTH MOETEC] BUXOJUTH 32 PaMKH JIIHIHHOTO MOOYTOBOIO CIOXKETY,
MOTJMOJIIOBATH MIATEKCT, CIOHYKAaTH 4YUTaya J0 TMOIIYKY HOBHMX CMHMCIIIB
ckazaHoro. Obpasu, CTBOPEH1 MOETECOI0 METAPOPUYHI, IXHE PO3YMIHHS BUMAarae
MIEBHOT'O YUTAIIBKOTO JIOCBiAy Ta YMiHHS JA€KOIyBaTH MeTadopH, MOPIBHIHHS. Y
BIpIIIl MPUCYTHS Te€Ma XBOPOOW 1 CMEPTI, OCKUIBKH MOETECY TPUBOXKATh peajii
HAI[IOHAJIBHOI 1CTOPii Ta ChOTOAEHHS. 3BEPTAIOUHCH A0 TPariyHUX CTOPIHOK
MUHYJIOTO, aBTOp 300pa)kye HE3HayHl MOJii, 300paKy€e «MaJICHbKUX JIIOCH».
Ane Taka 30BHIIIHS TPOCTOTA CIOKETY OMAaHIWMBA. 3a MPUBATHUMH
3aMaJIbOBKAMHU  TMPUXOBYIOTHCSl  y3arajJibHeHl KapTUHU 1cTOpii Haponmy i
3arajibHOJIIONICBKOTO OyTTS. Y OCHOBI 11 €CTeTMKH — TOCTMOJIEPHICTCHKE
cBiToBiMUyTTA. [loeTeca MUTTEBO, 3 MEPIIUX PAIAKIB BKIIOYAE HAC Y JIQJIOT, 1 10
OCTaHHIX CJIB HE BIJIYCKAa€, CIIOHYKAIOYM JI0 AKTUBHOI 1HTEJIEKTYaJIbHOI Ta
IYLIEBHOI Mpalll. Y TOi ke 4ac, Moe3isi CHOBHEHA PEAICTUYHUMU JETaIsIMU, K1
CB1JTYaTh MPO ii CIIOCTEPESHKIUBICTD 1 PiI0COPIIHUI CITOCIO MUCIICHHS.

IBon bonann nuie BipImi mam’sTi, y SIKUX 32 MOTHBAMU TOps, JINXOMaHKH
1 CMepTi KpPHUIOThCA TeMH 00poTbOu 1 mam’sTi. IloemHaHHS pI3HUX YacCOBUX
IJIACTIB TI0OKa3ye€ HEPO3PUBHMI 3B’S30K MOKOJIIHBL. Y BIpIIl HACThCA HE TUIBKU
PO Tpareailo KOHKPETHOI JIOJWHHU. YCi MOJii MUHYJIOTO PO3TJISIAI0ThCS Ha
pizaux piBHsAX. [lepmr 3a Bce, 1€ HalmpocTimuii, MOOyTOBUH piBeHB. JKepTBU
00CTaBUH YW TOJITHUKU, SKUX HE MOMIYaloTh OQIIiiHI JKepena, 1 AKi CTaroTh
NPOCTOI0 CTAaTUCTHKOIO, ansi IBon bomann — BTparta, sIKy HE MOXHA HISK
BITHOBHUTH, K HE MOKHA MPOCTO 3aMIHUTH OJIHY JIOAUHY iHIIOK. Came TomMy
0a4rMO MOTHB CHPITCTBA, aJKE BTpaTa MaTepi — OJIHA 3 HAMOUIBIINX Tparemii
MOUHU. [pyruil piBeHb PO3yMIHHS — 3araJIbHOHAPOAHUN. 3rOPhOBAHA YU YKE
MOKiHAa JKIHKa CTa€ CHUMBOJIOM HAlllOHAJbHOI Tpare/ii. Benmnue3Ha KUIbKICTh
MOMEPJINX, HEHAPOKEH1 JITH — 116 YNHHHUKH, SIK1 3MIHATh ICTOPII0 Hapoay. Aue

TOPSJT 3aBK I MOTHB BIIPOIKEHHSI, 00 3aIMIIAIOTHCS HEXall OCUPOTLIL, ajie BCE



K Takl JITH — HAIIaJKW 1 3aropyka BIYHOro KuTTA. Chaix 3a UM MU 0ayumo
3arajbHOJIIOJICHKUI acneKkT nmoe3ii. Taka Tparenis MOXe CTaTHCs Y OyJb-SIKOMY
KyTouky 3emil. CaMe TOMYy CMepTh, ONHMCaHa y BIpIIl, HE CTAa€ MPOCTOIO
CTaTHCTHKOIO, a 3/1aTHA JOCTYKaTHUCA O Hai3a4yepCTBUIIIOrO cepus, 30yauTu
CHIBYYTTA 1 THIB IPOTU TUX, XTO CHOPUYUHUB Tpareniro ado 3aJMILUBCS CTOSATU
ocTopoHb. OcTaHHI pIBEHb PO3YMIHHS 300paXyBaHOIO — MOPAJIBHO-
dinmocodcrkuit. JlroacTBO B3arajai 1 KOXKHA JIFOJAMHA 30KpEMa MOXE CTaTh
KEPTBOIO SIK PEAIbHOT0, TaK 1 METa(i3UYHOTO 311a. AJle IPU LILOMY BAXKIJIMBO HE
BTpayaTH TyMaHi3My Ta Oa)KaHHS BH)KUTHU MOTPU HECTIPUSTIMBI YMOBH.

VY pe3ynbrari NOCHIIKEHHS MOTHUBY CMEpPTI Y MOETMYHOMY TBOPIHHI
aBTOpa MOKHA 3pOOUTH BUCHOBOK IMPO YHIKAJIBHICTH i CTUIIIO Ta HOBATOPCHKHUX
MIAXO/IB 10 PO3KPHUTTS BKazaHOi TemMu. OOuparoun KIFOYOBUH o0Opas, moereca
BCI0O TOETHYHY CTPYKTYypy OyAye HaBKOJIO HBOTO, MailCTepHO Hq00uparoyu
XYZ0’KH1 3ac00M Il BTUICHHS T'OJIOBHOT JYMKH 1 MOCTAHOBKM Ta BUPILICHHS
npoOsiiemu. Take akIEHTYBaHHS yBaru 4uMTaya JO3BOJISIE TOTJIMOIIOBATH CEHC
ckazanoro. [1lupora oxoruieHHs po0seM, sIKi BUXOASATh 32 paMKH TIEBHOT €MOXHU
1 HaOyBarOTh 3arajabHOJIOACHKOTO 1 (iTOCOGCHKOTO 3BY4YaHHS BUBOJIATH IBOH
bonann y psa moeTiB, sKi TBOPATH Cy4acHY JIITEpaTypy 1 MPOKIagaroTh HOBI
NUISIXA PO3BUTKY Toe3ii XXI cTomiTTs.

Bioaiorpadiuni nocuianus:
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I'oncanec-Mymic C. 10.

ITPOCTOPOBA TEMATHKA B TIOE3Ii EHH CEKCTOH, CUJIbBIi
IUIAT (TEHJIEPHUIT ACTIEKT)

Jlninposcokuti nayionanvuuu ynieepcumem imeni Onecsa I onuapa



[IpocTopoBHil acmeKT BBaXKA€TbCA AaKTyaJbHUM YHUHHHKOM Yy aHami3i
Cy4acHOro >KIHOYOro IUCKypcy. 3okpema, B. AreeBa TpakTye HecBoOOAy SK
O0OMEKEHICTh MPOCTOPY, B AKOMY MOXE pO3rOpTaTUCS ICHYBAaHHS IHAMBIAIB. Y
cratTi «OKiHOUMI TIpOCTip» BOHA 3a3Hayae, IO TMOHATTS «IIM» MICTUTh
KJIJACUYHE MPOTUCTABICHHSA YOJOBIYOi PYXJIMBOCTI B €KCTEp €pl IKIHOYIN
CTaTUYHOCTI B 1HTEp €pi. ByIMHOK TaKOX pPO3YMIEThCSA SK OJMH 13 CIOCOOIB
KOHTPOJIIO KIHKU. «[]eti Haensid, 0OHaK, He € Ha2lsi00M «i3UUHO20 OKa» - ye
cKOpiuie KOHMpPONb 3 NO3UYIU KYIbMYPHO20 / COYianbHO20 6e3c8i00M020, KOU
00 MBOPEHHS. NEGHO2O NPOCMOPY 3ANYYEHI 6CI CUCmeMU KYIbmypHux Kodie» [1,
c. 23].

Tematnka oOMekeHOTO TPOCTOPY Oyia aKTyalbHOIO ISl JKIHOYO1 moe3ii
He TUtbkn y XX cT. Ckaximo, 1 amepukaHcbkoi moerecu XIX ct. Emimi
JlikiHCOH 00pa3 KOHTeHHepa, 4acTo 3aKpUTOro, CTaB OJHHUM 13 JOMIHYIOYHUX
KOHIICNITYaIbHUX 00pa3iB, 3HAXOSIUM 3aCTOCYBAHHS 100 PI3HUX MOHATH: «The
vastest earthly Day / Is shrunken small» (Dickinson, 1328), «Glass was the
Street — in tinsel Peril / Tree and Traveller stood — / Filled with the Air with
merry venture» (Dickinson, 1498). Take OaucHHS OOMEXEHOCTI >KIHOYOTO
IPOCTOPY  TOSCHIOETHCS 3aMKHEHUM  CIIOCOOOM  JKUTTA  TOETECH, sKa
CrocTepirajia 3a CBITOM 13 BIKHa CBOTO <JIOMY-KOHTEHHEpPY», a TaKoX
COITIATbHOIO TIO3UINEI0 JKIHKM SK XPAaHUTEIbKH JIOMAIIHBOTO IPOCTOPY, IO
JToMiHyBaja y cycrminbcTBl XIX CTOMTTS.

AMepuKaHCBhKI  moeTecu XX CT., TMPOJMOBKYIOUH  TPAguIlil0  iX
MOTIEPETHUIb, 300pa)KalOTh >KIHOYMI MPOCTIp TICHUM Ta 3aMyINIIUBUM, IO
nepeaaeTbes B oopaszax aomy sk miopmu (noesii E. Cexcron «Farmers Wife»,
«Housewife»); mpynu (coffin), mocunu (grave, gravestone), swuxa (glass box),
kapmonnoi kopooxu (cardboard box), xoroounvnuxa (icebox), xkzimxu (cage),
3acnupmosanozo niooa y banyi (foetus in a bottle) (moesii C. [lmat «The Bee
Meeting», «Death @ Co», «A Life», «Zoo-Keeper’s Wife»).

O6pa3 nomy B noesii sk Enn CekctoH, Tak 1 Cunbsii [nat mae moaBiiHy
KOHOTAllII0 — 1€ 1 3aTUIIHUN TPUTYJIOK, MiICIle, JIe MOXHA 3HANTH 3aXUCT Bill

yCIX HerapasjiiB >KUTTS, Y TOM e 4Yac, NIM — 1€ IHCTPYMEHT OOMEKEHHS



KIHOUOTO «S», aTpuOyT CyCcHUIbCTBA, KU HaB’s3y€ *IHII CBOI MpaBHJIa Ta
poJii, KUM BOHA IMOBHHHA MIAKOPATHCH. TOMY, 4acTo JIM TMOPIBHIOETHCS 3
miopmoro («Tropemiuky» («Jailery) ITnar), krimxoro («two long dolls in a cage»
— «Jlopyuenns» («The Errand») Cekcrton), neueporw («Taxi, sik BoHa» («Her
Kindy») Cekcron), mocunoro (clapboard gravestones) («Ilons ITapnament Ximns»
(«Parliament Hill Fields») ITnar).

Jns npuknany BizsbMeMo mnoe3ito Enn  CekctoH «JloMmorocmnogapka
(«<Housewife»), ne moereca mumme mnpo Oe3padiCHYy OO  KIHKHU-
JIOMOTOCIIOZIaPKH, KA «BUUIIIA 3aM1K» 3a CBIM 1M, 1 BIH CTaB ISl HET «IPYrok0
HIKIPOIO»: «/{esKi HCIHKU UX00AMb 3aMidC 3a 0oMa — / Ye THWULL U0 WKIpu, GiH
mae cepye, / poma, Ne4iHKy i MOJiCe SUNOPOICHAMU WLIYHOK...» («Some women
marry houses / it’s another kind of skin; it has a heart,/ a mouth, a liver and
bowel movements...») [5, c. 132]. dim y «Jlomorocnogapii» Exun CexcroH €
oOMEXEeHHSIM He TUIbKU (Pi3UuHOi, ajie ¥ JyXOBHOI CBOOOIM >KIHKH, J€ BOHA
3MYIIICHA «CUOIMU Ha KOJIHAX Y8ecb O0eHb, GI00AHO 3Musaiyu cebe HeHauye
Konip Ha 00s3i» [5, c. 132]. ®izionoriyHi ocoOIMBOCTI Tina JTOAWHU (POT,
cepliie, MeviHKa, ITYHOK) BUKOPUCTOBYIOTHCSA 3a/Jisi CTBOPEHHs 00pasy oMy,
SK JIPYroro Tila KiHKH, Y SIKOMYy BOHa IMOBHICTIO po3unHseThes («faithfully
washing herself downy), a gonoBiku BigmoOpaskaroThcs OpyTambHuMEU («enter by
force») Bicuukamu Hemunyu4oi 6igu («drawn back like Jonahy) [5, c¢. 132]. Konu
KIHKa TIOBHICTIO Bimjmae cebe JOMOTroCIoJapCTBY, BOHa BTpavae CBOIO
IHAWBIAYaTbHICTh, PO3YMHSIETHCS Y CBOEMY YOJIOBIKOBI. ABTOpPKa CTBOPIOE
06pa3 Ge3KampHOTO, 6aify)KOoro 4YONOBiKa, MOPIBHIOKYH iforo 3 IoHoro,
6i0nefickkM TIpOpoKoM, sikuid OyB mocianmii borom ypsaryBatu HineBito —
CTONUII0 ACCHPIMCHKOTO T[APCTBA, JKUTEJ SAKOTO KWW B Tpixy. JlocuTh wacto
Hona BBakaeThCs anieropiero HeMunydoi 6imy. ToOTO, MOKHA NPHUITYCTHTH, IO
came ICHyBaHHS TaKOTro marpiapxalbHOro ykiany cim’i, Ha aymKy E. Cekcrow,
rapaHTye HEMACTS JUTsl KOKHOT KIHKH.

XynoxHuiil npoctip y TBopuocti C. Ilnat mepemaerbcsi IO HHU3KOIO
IPOTECKHO-MIOXMYpHX 00pa3iB. Lle Hacammepesn KiacMYHUN 00pa3 «CKIISTHOTO

koBnaka» («bell jar») 3 pomany «Ilix ckisitnum koBnakom» («The Bell Jary), ne



aBTOpKa BigoOpa3mia BCl BaJu aMEPUKAHCHKOTO CYCIUIbCTBA OYMMa MOJOJIO1
JIBYMHHU, KA TaK 1 HE 3MOIJia 3aJUIIUTH «CKISTHUM KOBIAaK», 00 B CYCIUIbCTBI,
7€ KEpYIOTb YOJOBIKM, HEMA€ MICI JJIi MUCISYMX, TBOpUYMX KiHOK. OOpa3
KOBIIaKa, MPHUCYTHIM Takox y Oaratbox mnoesisix C. Ilmar. Hampuknaz, y
«MeptBoHapoxeHux» («Stillborn») aBTopka mopiBHIOE CBOi HEBAAJI MOE3ii 13
HEPO3BUHYTHUM JIIOJICHKUM Tu10710M (‘foetus’), 3aciupToBanuM y Oanill. Y moesii
«Temunii nim» («Dark House») o0pa3 TeMHOro A0My yOCOOJIIO€ BEIHUKY KIIITKY,
Ky TepOiHs cama JJisi cebe CTBOpUIIA: «ye memHuUll Oim, eeauxuii oyace. / A tiozo
cama spobuna, / Cexkyis 3a ceKkyiclo, 3 Muxo2o Kymouka, / s dcyeanda cipuil
nanip, / 6uoisNa Kpanii Kiero, / Hacgucmyrouu, memjasaodu gyxamu» [4, c. 142].
JlipyuHa repoiHs poO3yMmi€e, IO BEIUKUA JIM TIOTJIMHE 1i, BIH 3pyHHYyeE il
OCOOHUCTICTH 1 KIHKA BTPATUTh CBOE BJIACHE «s1» TiJl THITOM JOMAIITHLOTO CBITY.

O6Mmexennit ipoctip y dipuili C. [TnaTt acorfirtoeTbcsi TaKOX 13 JIKapHEIO
(‘hospital’), ne nipuyHa TepoiHs TMouyBae cebe MaJCHBKOI W HE3HAYHOI B
otoueHH1 Mezacectep Ta JikapiB («Tulips»). ¥V moesii «IIpokuaarounch 3MMOI0Y
(«Waking in Winter») aBTOopka TMOpPIBHIOE pPsAAW OyAMHKIB 13 MOTHJIBHUMU
kameHsiMu (‘clapboard gravestones’), a cBoe Jipu4HE «s1» OAYUTHh 3aKPUTHM Y
SIUAKY/TPYH1 («uutl ye ooseuti Ol AWUK Y 2aAi0, WO B0HU 3POOUTU, YOMY 51
xonoona?» («3yctpiu 6mxin» («The Bee Meeting»)), Ta BBaxkae, 1o il Oyzae
Kpale JISKaTH B 3eMJIi, HIK XOJUTH 10 Hil: «binbut npupoonum 01 mene dyoe
asemu <..> I s 6ydy mooi xopucHow, xoau s Hapewimi npunaxcy» («S —
BepTukansHa» («I Am Verticaly)) [4, c. 162].

VY tBopax C. Ilmat gomamiHii CBIT Haraaye TOTUYHHN OYyIMHOK KaxXiB,
HAMlOBHEHUW TPUBUJAMHU, MOHCTpaMH, TopTypamu. Hampukman, y moesii
«Tropemuank» («The Jailer») moereca cTBoproe 00pa3 HOJIOBIKA SIK KAXJIHUBOTO
Kara cBO€l ApyxkuHH. Jlami aBTOpKa MEPEHOCUTh HETaTHUBHI €MOIIil 10 Y0IO0BIKa
Ha caM JIM Ta JOMAIITHE CepeNloBUINe: «Mill HiUHUL NiM KAnae Hcupom Ha 1o2o
mapinky 3a cuioankom» («My night sweats grease his breakfast plate») [4, c.
226]. Iloapyxue xutrta B moesii C. Ilnat Haragye kamepy, € KaTyBalu
MOJIOHEHHUX, ajJlé MyYHUTEJIEM BHUCTYIIA€ CaM 4OJIOBIK: «Merne odypmantoganru ma

reanmysanuy («I have been drugged and rapedy) abo «A nomupaio 3



pisHomanimuicmio — / Ilogiwena, 3amopena 201000M, CnaieHa, NOCAOMCeHa Ha
kiny («I die with variety — [ Hung, starved, burned, hooked») [4, c. 226 — 227].
Xou moetuyHi ctuii CekctoH Ta [lmat BIAPI3HSIOTHCS SK 3a CBOEIO
CEMAHTUKOI0, TaK 1 3aCTOBYBAHHSAM IMepcoHidikalliii, mertadhop Ta BIAMIHHOI
00pa3HOCTI, CMUIBHOIO 3AJMIIAETHCS KPUTHKA MaTpiapXallbHOI IPUPOAH LUTIO0Y
Ta OadeHHs OOMY SIK MHpocTopy, 1o obmexye xkiHky. Jms C. Ilnar oOpas
JIOMAITHBOTO CBITY Ma€ JABOICTY MPUPOAY: 3 OJHOTO OOKY — 116 CHMBOJI HEPIBHUX
poJieil 4oJIOBIKa Ta XIHKM B TPAAUIIHHOMY HIII001, a 3 IHIIOTO — YOCOOJIEHHS
cnokoto, koMdopty, mikiayBaHHs npo Aiteil. I[loe3is Eun CekcToH nepenae
BHYTPIIIHIA KOH(MJIIKT aBTOpPKH, siKa CHpHiiMana U0 Ta JOMAIlHIA CBIT
HEBIJ’EMHUMHU YaCTHHAMU KIHOYOTO UTTS, 1 BOJHOYAC PI3KO KPUTHKYyBaja i
onupainacs AUCHAPUTETHOMY PO3IMOALTY TeHACPHUX POJIEH y CyCIUTbCTBI.
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CTHJICTHUYHI OCOBJNBOCTI AETEKTUBHOI'O )KAHPY B
CYUYACHIN AHIJIOMOBHIHA JITEPATYPI HA IIPUKJIAII HOBEJI
I''K. HECTEPTOHA

Jlninposcokuti nayionanvuuu ynieepcumem imeni Onecs I onuapa



Ha crorogHimHiil 1eHb NETEKTUBHUMN >KaHP 3aJIMIIAETHCS 3aTpeOyBaHUM,
aje MOoro CTUJICTUYHI OCOOJMBOCTI € MajoaociipkeHuMu. Hamu Oyno
PO3IJIIHYTO CTHJIICTUYHI OCOOJIMBOCTI JETEKTUBHOTO >KaHPY Ha MPHUKIAIax
nepmmx Ta ocraHHIX gerektuBHHX HoBen [.K. Uecreproma «The Secret
Gardeny» 3 mepmoi 30ipku mpo matepa bpayna «The Innocence of Father
Brown» (1911) ta «The Scandal of Father Browny» 3 octanuboi 30ipku «The
Scandal of Father Brown» (1935).

VY nosem «The Secret Garden» aBTop BUKOPUCTOBYE HACTYIHI TPOIHU Ta
CTHJIICTUYHI (QIrypH.

EniteTn MaroTh He JIMIIE MPEIMETHO-JIOTIYHE 3HAYCHHS, aJie i eMOoIliiiHe
HaBaHTaxeHHs: unscalable wall; argent light. Heogropa3oBo aBTop 3BepTaeThes
0 MICTUYHOTO 300pakKeHHS TOMAIN, came TOMY JOIUIbHE BHUKOPHUCTAHHS
CHITETiB, IO MMOCHIIOIOTH MicTHuHicTh: tremendous problem; senile and
passionate suspicion. 3ayis Toro, o0 30BHINIHICTh TEPOIB HE KOHTPACTyBaJa 3
3arajibHOK0 KapTUHOKO IOJiH, aBTOpP 3BEPTAEThCs 10 Takux emiteTiB: Lady
Galloway, slim and threadlike; pale and pretty girl with an elfish face and
copper-coloured hair. Takox aBTOp 3BepTaeThcs a0 MepcoHidikamiii: «sharp
moon was fighting with the flying rags and tatters of a storm» Ta mopiBHSIHb:
«choleric old man with a russet face like an apple».

AHTHTE3N y Il HoOBedl OyAyrOThCS Ha MPOTUCTABICHHI JIIOJCHKHUX
SKOCTEH, a He Ha 30BHIMHOCTI epconaxiB: «He had an air at once dashing and
melancholy», «He admired Walt Whitman, but thought that Luke P. Tanner, of
Paris, Pa., was more «progressive» than Whitman any day».

VY HOBeni MPHUCYTHS BENHWKAa KUTBKICTh MapajieIbHUX KOHCTPYKmii: «l
tell you this man was innocent while with me. But if he wasn’t innocent, he was
still with me. If he murdered a man in the garden, who was it who must have
seen—who must at least have known?». TyTr mapanenism iCHye y BHIUISII
rpagailii, i€ KOXXHE HACTylHE PEUeHHS Ma€ OUIbII eMOIliiiHe 3BY4YaHHS HIXK
norniepenHe. Ile Hece B coO1 3MICTOBHE HaBaHTAKEHHS, Ta Ma€ BIUIMB Ha

MOJIAJIBIIUM PO3BUTOK IMOJI1M Y HOBEI.



VY nianorax nepcoHa)kiB KOMOIHYETbCsSI rpajamis Ta aHTHKJIIMakKe. Taxk,
MoBa otus bpayna 3aBxau HuszxinHa. Koxna HactynHa periika CiMOHa crTae
OueIn eMorriiiHoto (repeated, cried), ajge y Toil camMuii yac ISl €MOIUMHICTH
MepEepPUBAETHCS BPIBHOBAKEHOIO Ta JeHI0 0e3eMOIliiiHOI0 MOBOIO OTIsl bpayHa
(awkwardly, mildly, continued, with his dull eye on the rhododendrons,
impassively). Takuii mnpuiiomMm aBTOp BHKOPHUCTOBYE 3l 300paXKCHHS
BHYTPIIIHBOT'O CIIOKOIO CBSIICHUKA — €IMHOI JIIOJMHU, fKa 37aTHa TBEPE30,
CIIOKIMHO OIIHUTH CUTYaIIll0, 1110 CKJIAJIaCh.

VY TekcTi NpUCYTHI pi3HOMaHITHI amociome3n: «It was a nuisance, it was
getting—», «Where’s his confounded cavalry—> Toro.

VY HOBesi NPUCYTHI CTHIICTUYHI (QIrypu 3HAYYIIOCTI, & caM€ PUTOPUYHI
NMUTAHHS Ta puTopuYHi okymkn. «But did you never see in that cold, grey eye
of his that he is madl», «Will God give me strength?». HasBui Takox i
nuTajabHi pedenHs: «If she had not been with O’Brien, where had she been?».

MoaicuuaeTon B peuenni «It could be done with a battle-axe or an old
headsman’s axe, or an old two-handed sword» BukoHYE (YHKIIIFO
BUOKPEMJICHHS TIEBHUX MPEIMETIB.

Posrmsimaroun crumictuuni ¢irypu B HoBeni «The Secret Gardeny, mu
BUJUISIEMO TakKi 3 HHUX: aHTHTE3a, arocionesa, rpajailis, apaiei3MHu,
PUTOPHUYHI MUTAHHS, PUTOPUYHI OKJIIMKH, CACTICHC, TTOJIICHHIETOH.

VY noseni «The Scandal of Father Brown» po3risiHyTi HaCTYITHI TPOIH Ta
CTHIIICTUYHI (QirypH.

3a ONMOMOror0 emiTeTiB aBTOp 300paxkye BIACHY CyO’€KTHBHY TOUYKY
30py 1o BimHOIIEHHIO 10 moxii. Tak, y grave scandal, great grotesque shield,
wildest hopes, evil atmosphere mm crnocrepiraéMo TOCHICHHS E€MOIIMHOCTI
BUCJIOBJTIIOBAHHS, 3 METOI0 BHWKJIMKATH B YHTa4ya IMOYYTTS MOTOPOIIHOCTI Ta
HaOJIMKEHHS YOTOCh CTPAITHOTO.

MosnenneBa Metadgopa wandering eye of journalism  wmae
HemTaMnoBaHui xapaktep [1, 129] ta BxKuUBaeTbCS ISl BIYYHOTO 300paKEHHS
miei nmpodecii. B metadopi except what looked like a large black mushroom,

which he recognized as the hat of some native priest or other nopiBHsHHS



IPYHTYETBCS Ha BI3yalbHIM CX0XOCTi ABOX 00’ektiB (mushroom Tta hat).
IopiBHsiHHA 3 0101HHUMU MOTHBAMU CIIOCTEPIra€EMO B HACTYMTHOMY MPUKIIaI1:
Agar Rock turned on his companion a face of final and awful justice; like the
Day of Judgement.

IMapanejbHy KOHCTPYKHIIIO 3 €JIEMEHTaMH CACIIEHCY CIIOCTEpPIraeMo B
takomy peueHHi: ‘Ah,” he muttered, ‘that’s the devil of it. That’s the real devil.
ABTOp Tpae 3 yMTayeM, HEMOBOHW IPOIMOHYIOYH YUTAdy CaMOMY 3710TaJIaTHUCh
ab0 MPOBECTH BJIACHE PO3CIIIIyBaHHS.

IMonicunneToH, mo BKUBaeThes y peueHHi «On War and Peace and
Patriotism and Prohibition and Evolution and the Bible she had made her
pronouncements with a charming smile (...)» BukopucTanuii 3 METOIO HaJaHHS
PUTMY BHCIIOBJIIOBAHHS.

[TpuBaTHe Ta myOaiyHe, Te, 110 MOBUHHO OYTH B TaifH1 Ta Te, 0 Ma€ OyTH
NOKa3aHe IIUPOKOMY 3arajly NPOTHCTABJSIETbCA, 3 BHKOPHUCTAHHSIM
HOpIBHSAHHA, y TakoMmy pedenHi: there are disadvantages in conducting the
perfect private life in public; like a domestic interior in a shop-window. Astop
300paxkye, IO MPUBATHE KUTTS TEPOiHi 3aBXIU 0€3 ymuHy OOTrOBOPIOIOTHCA
myOJIiKOI0, caMe TOMY MaJld MicIle ToAii, 10 BiAOyayThes naii B TBopi. EMda3sa
Ha BUAUICHUX PEUCHHSX 3BEPTA€E yBary 4MTava Ha pi3HI TOYKH 30pYy: XKIHOUY, K
OLIBIII POMAaHTHYHY, T YOJIOBIUKY, sik Ounbin nparmatuuny: Of all the words of
tongue or pen, the saddest are ‘It might have been.” And Mr Agar P. Rock (...)
agreed with Bret Harte’s emendation of the poem: ‘More sad are those we daily
see; it is, but it hadn’t ought to be.’

Perhaps he was rather too much inclined to assume, in robust impatience,
that all gangsters were Dagos and that all Dagos were gangsters. ITopsiiok ciiB
y BHJIIJICHOMY YPUBKY J3€PKaJIbHHI i3 COFO3HUM 3B’si3koM and. Mera xiazmy —
CTBOpEHHs MeBHOI eMollii B ynTaua. I'paganmist «And, as he did so, he saw two
figures on the ridge above him, outlined against the clear sub-tropical sunset;
figures in a momentary posture which might have made even a less suspicious
man suspect something.» crmocrepiraeTeCsi B OJHOMY peuYeHHI. ABTOD

3BEPTAETHCS 10 OIMMKCIB, SIK1 3aBEPIILYE TUM, IO AKIIEHTYE yBary Ha IMio3pliocTi



TOTO, 110 BiOYBAETHCH.

AJiliTepamisi Ta acOHaHC HAJAaOTh NEBHUH PHUTM pedycHHIO: antiquated
black hat and habitual black frown; fine flinty features.

Haii6inpi BxXKHMBaHUMU TpOTIaMu € enitet, Mmetadopa Ta nopiBHsHHSA. 1o
CTOCYETBHCSI CTWIIICTUUHUX (Iryp, TO HalyacTile 3yCTPIYalOThCS MapaleibHi
KOHCTpYKIiM Ta antute3u. Cepen IHIIMX JEBaiCiB HEOOXITHO 3a3HAYUTHU
eM(a3zy, anro3iro, MOJICUHAETOH, IHBEPCIiIO, Tpajialliio, Xia3M Ta ajiTeparlito.

Hamu G6yno mpoananizoBano aBi HoBenu [.K. Uecteprona: HoBena «The
Secret Garden» 3i 30ipku «The Innocence of Father Brown» (1911 poky), ta
HoBena «The Scandal of Father Browny 3 ognoiimenHo1 30ipku 1935 poky. Sk y
nepurii 301pii, Tak 1 B OCTaHHIN, aBTOP BUKOPUCTOBYE TaKi TPOMH SIK: EIITET,
metadopa Ta nopiBHsiHHA. 1llo crocyerbes ctumicTuunux Qiryp, To B HoBeni I
K. Yecreprona «The Secret Garden», mMu BHILIIEMO Taki 3 HUX: aHTHTE3a,
arociornie3a, rpajaiis, mapaieili3Mi, PUTOPUYHI MMUTAHHS, PUTOPUYIHI OKIIUKH,
CacIleHC, eJIIC, TOJICUHAETOH. Sk mu Oaummo, B 30ipui 1935 poky Hemae
amocione3, PUTOPUYHUX NHUTAHb Ta PUTOPUYHUX OKIMKIB. Cepen HaMOUIbII
Y)KUBaHUX JI€BAiCiB — MapajiesibHl KOHCTPYKIIli Ta aHTUTE3W. 3aJJisl HaJaHHSA
PO3IIOBIJIl pPUTMIYHOCT1 aBTOP 3BEPTAETHCS JI0 aliTepallii, Ikl He 3yCTpIYaIuCh B
nepmux netekTuBHUX HoBenax [.K. Yecreprona. Takox aBTOp MEHIIE
3BEPTAETHCS JI0 Tpajariii, K Ipu 300pakeHHI IMOJINA, TaK 1 MpH BIATBOPEHHI

JiaoriB. 3aMiCTh IIbOTO 3’ IBIIIETHCS BEUKa KUTBKICTh eM(paTUYHUX €JIEMCHTIB.
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SOME ASPECTS OF STYLISTIC PECULIARITIES OF
LANDSCAPE DESCRIPTION IN F. SCOTT FITZGERALD’S NOVEL
"TENDER IS THE NIGHT™"

Oles Honchar Dnipro National University

Currently, a special place in linguistics and stylistics is devoted to the
study of literary texts and units that make it up, among which there is a
landscape description. A verbal and artistic landscape is the subject of study of a
large number of works in literature (G. Tolov, I. Shaitanov, A. Apenko, B.
Galanov and others). But this topic can not be called complete, because some
aspects of the verbal landscape were not considered in detail. Landscape
description, as an important functionally loaded element of the "world of artistic
work™ [3, 87], tends to change over time.

F.S. Fitzgerald's constant attention to nature and cities, to a particular
person, causes an accumulation of stylistic devices that, when interact, create a
powerful effect of uniqueness, which is a feature of the writer's style. The author
deeply and clearly depicts landscape descriptions for understanding of the inner
world of his characters, their social connections, and the attitude towards the
other characters.

The very beginning of the novel starts with a landscape description, which
Is sufficiently detailed and allows the reader to feel and see everything that the
author sees with the help of a large number of epithets and metaphors in the first
three paragraphs. The first thing we pay attention to is the colour epithets "rose-
colored hotel" [1, 3], "bright tan prayer rug" [1, 3], "canes, the pink and the
cream of old fortifications" [1, 4], "the purple Alp"” [1, 4] in order to create a
detailed and vivid image of the area depicted by the author. With the help of a
metaphor and simile, one can imagine that the hotel was the only modern
seafront place, because "... many bungalows are cluster near it, but when this
story begins, only the chaos of a dozen old villas are rotted like water lilies

among the massed pines ... " [1, 5] — only a dozen old bungalows remained,



which the author compares with the rotten lilies.

Analyzing the novel, we can conclude that one of the most frequently
depicted elements is the sky. Throughout the whole novel, the image of the sky
Is dynamic, — the sky is constantly changing, depending on the events in the plot
and the relationship between the characters. For example, at the beginning of the
work, the author uses a large number of epithets and metaphors that have a
positive meaning — "light blue sky" [1, 14], "the late afternoon sky bloomed in
the window for a moment like the blue honey of the Mediterranean ... " [1, 17].
After Dick realized that he fell in love with Rosemary and his relationship with
Nicole would not have a happy ending, the sky landscapes change rapidly —
"cannons were shooting at the hail-bearing clouds in order to break them. Then
the storm came swiftly, first falling from the sky, then doubly falling into the
torrents from the mountains and washing loud down the roads and stone gutters;
with it came a dark, frightening sky and savage filaments of lightning and the
world-splitting thunder, while the rugged, destructive clouds fled along the past
hotel" [1, 94]. Describing the relationships and feelings of the characters along
with the forces of nature, the author points out that everything is interconnected.
The author uses metonymy "cannons = thunder"” to visualize the actual image
and thus includes sound associations. The winds and storms also help the reader
to imagine the landscape and carry the function of plot motivation — the
metaphor "hail-bearing clouds” indicates that something will happen very soon
and this can’t be changed.

The next important element in the landscape is water, especially the sea.
Quite often, F. S. Fitzgerald turns to the marine element for the transfer of
emotions and feelings of the characters. Such landscape descriptions usually
perform the psychological function, or the function of plot motivation. At the
very beginning, the Mediterranean Sea arises as a magnificent element that is
filled with a variety of colours and shades: "Fifty yards away the Mediterranean
has yielded its pigments, moment by moment sunshine ..."[1, 101].

Water element also has a tendency to change along with the change of

the characters and events. "In November, the waves grew black and dashed over



the sea wall on the shore road — the survivors of such a summer life were gone,
and the beaches were melancholy and desolate under the mistral and rain"[1,
83]. Using metaphor, "waves grew ... dashed"”, "the beaches were melancholy
and desolate”, the author points out to the despair of the main character — Nicole
Diver, who is currently strolling in her mind next to the hill and contemplating
her life and those events that influenced it.

The final landscape description is full of various stylistic devices. The first
part is contrast with the light and happy beginning of the novel. " It was a
yellow, hazy morning; the squares and arcades were crowded..." [1, p. 301] - if
at the beginning we could see fair colour epithets and metaphors that depicted
heat and bright summer day, now the landscape description contains hazy, grey
colour epithets "hazy morning" and yellow colour which means uncertainty.

The last part of the landscape description points out to inevitable farewell
of Nicole and children with Dick and the beginning of new lives. "A white sun,
chivied of outline by a white sky, boomed over a windless day... He raised his
right hand and with a papal cross he blessed the beach from the high terrace.
Faces turned upward from several umbrellas”. [1, p. 397] This description sets
melancholy caused by goodbye and sadness. There is a large amount of white
colour in the epithets, that represents clearness and bright future. Epithet
"windless day" informs about calm, windless and sunny day, since at the end we
will know that every main character will be happy in his or bar own way.

Thus, described above stylistic devices help depict appearances of the
characters and promote development of their characters, feelings and behavior.

References:
1. Fitzgerald F. S. Tender is the Night. — Hachette UK, 2013. — 400 p.
2. McQuade D., Atwan R. Popular writing in America: the interaction of style
and audience. Oxford University Press, USA, 5 —p. 112 — 115.
3. Moore M. T. Fiction: Serious reading, critical reading //The English Journal.
—2004. — vol. 58. — Ne. 2. — p.85-90



3emasana I. O.

COHIOJIHI'BICTUYHI OCOBJNBOCTI AHIVIOMOBHHUX
INICEHb

Jlninposcvkuti Hayionanvuuu yHieepcumem imeni Onecs [ 'onuapa

Bceynepeu Bimomiii Te3i B. JlaGoBa mpo €IHICTH COIIOJIHTBICTUKU
[16, 32-35], B 1iii MOpPIBHIHO MOJIOJIH MOBO3HABYIM JUCIUIUIIHI YITKO
BUJIUISIFOTHCS HAI[IOHATBLHO OPIEHTOBAHI HANPSMKHU JOCHiKeHb. L1 oOcraBuHa
NOB’si3aHa 3 TUM, IO B KOXHIM KpaiHi 1 y KOXHIA COIaJIbHIM CHUIbHOTI
CKJIQJIA0ThCSl CBOEP1AHI YMOBHM (PYHKIIIOHYBaHHS MOBHU (200 MOB), 1 Ha MEPIIU
IJIaH BHCYBAIOTHhCS Takl MPOOJIEMH, AKI aKTyaldbHI JJIs JaHOi HaI[lOHAJIBHOI
cnuibHOCTI (abo OaraToHaI[lOHANBHOI, ajie TakKol, fKa XapaKTepPU3YEThCS
€HICTIO COLIAIBHO-€KOHOMIYHOTO 1 TMOJITUYHOTO >KUTTS). I[lpupoaHo, 110
COITIOJIIHTBICTH, a00 HajexkaThb M0 IIi€i ramdy3i, abo BHBYaOYl ii «330BHI»,
aKIICHTYIOTh CBOIO JIOCJIIHUIIBKY yBary caMe Ha IMX aKTyaJlbHUX MpoOjieMax,
3aJIMIIaKYM B TiH1 1HII. [Ipukmaam Takoro cTaHy COIIOJIHTBICTUKH YUCJICHHI.
Tak, y CIIA iHTeHCHMBHO BHMBYalOTh MHUTaHHs, 1oB’s3aHi 3 Black English, iioro
cmiBBigHOMmICHHS 31 cragmapTauM American English, wnaBuanmsm adpo-
aMEpUKaHCBKUX JITeH jiTepaTypHUM (OopMaM MOBH, a TaKOX MPOIECH MOBHOT
iHTerparmii Buxigmnis 3 Mekcuku, [IyepTo-Piko 1 iHIIMX aHIJIOMOBHHUX PETiOHIB
[13, c. 252-255].

HeBin’eMHMM  acmeKToM  3MIMCHEHHS — YCIIINIHOT ~ MDKKYJIbTYpPHOT
KOMYHIKaIii €  cpopMOBaHICTh  COIIIOJIHIBICTUYHOI  KOMIIETEHTHOCTI.
dopmyBaHHS I1i€] KOMIIETCHTHOCTI Ha0yBae BCe OUIBIIOrO 3HAYCHHS, OCKUIBKU
JUISL 3MIMCHEHHST MDKKYJIBTYPHOTO CITUIKYBAHHS BaXKIIMBUM € HE TLIbKH 3HAHHS
IrpaMaTUKH YW BOJIOJIHHS CIIOBHHKOBHM 3aracoM iHo3eMHOi MoBH. OTXe,

1

COITIOJIIHTBICTUYHA ~KOMIIETEHTHICTh Tiepeadadae (GopMyBaHHS, TeEpI 3a BCE,

COI[IOJIIHTBICTUYHO1 TOJIEpaHTHOCTI. [IposiB TONEpaHTHOCTI A0 1HIIOTO CIOCO0Y




KUTTS, TIOBEJIHKH, 3BUYOK, 1€ Ta BIpyBaHb € OE3MEPEUYHOI0 YMOBOIO
ICHYBaHHSI OCOOMCTOCTI1 B MOJIKYJIBTYPHOMY CBITI.

3a3HauMMoO, 1O O0COOM, KOMIIETEHTHI B  COI[IOJIIHTBICTUYHOMY
BIJIHOIIIEHH], 3HAI0OTh HEOOXIIHY KIJIbKICTh ()OPMYJ IPUBITAHHS Ta 3BEPHEHHS, a
TAaKOXX PO3PI3HAIOTH BHUPA3W 3a CTylEeHeM iX rpybocti. BoHu BoOAIIOTH
€KCTPAIIHIBICTUMHUMH 3aC00aMHM CHUIKYBaHHS, 11IOMaTUYHUMU (POPMYIIaMH,
3HAIOTh MIATEKCT PO3MOBHUX (pa3 1, HAWroyioBHilIe, A00pe YSABISIOTH COO1
JKUTTEBHUM KOHTEKCT [17, ¢. 9-16].

CouloMIHrBICTUYHA KOMIIETEHTHICTh MPUITYCKA€ PO3IIUPEHHS 3HAHb
COLIIOKYJBTYpHOT crierudiku KpaiHu, MOBa SKOi BUBYAETHCS, BIOCKOHAJICHHS
BMIHHS OyJ1yBaTH CBOE MOBHE 1 HEMOBHE TTOBOJIXKEHHS aJICKBATHO 11K crierudirni
1 3 ypaxyBaHHSIM COIIaJbHOTO CTATyCy IapTHEpa IO CHUIKYBaHHIO YMiHb
aJIeKBaTHO PO3YMITH Ta IHTEPIPETYBATH JIHTBOKYJIbTYPHI (aKkTH, IPYMyIOYUCH
Ha c(hOpMOBaHMX LIHHICHUX opieHTalisfX. [lepenbavyaeTbcst po3mMpeHHs o0csTy
JIHTBOKPATHO3HABYMX 1 KpaiHO3HaBYMX 3HaHb, HABUYOK 1 YMIHb 32 pPaxyHOK
HOBOi TeMaTHUKU 1 MpoOJEeMAaTUKU MOBHOTO CIUIKYBaHHS 3 YypaxyBaHHSIM
cnenudiku ¢inosorivHoro npodutro: moriubIeHHs] 3HaHb MPO KpaiHy, MoBa
SIKOT BUBYAETHCS, i1 KYJIBTYPY, ICTOPUYHI 1 CydacHI peastii, CyCIUIbHUX TIA49iB, i1
MICIIE y CBITOBOMY TOBapHCTBI 1 CBITOBIH KyJIBTYpi, B3a€EMUHH 3 HAIIOIO
KpaiHOI; PO3MIUPEHHS OO0CITY JIHTMBOKYJbTYPO3HABUMX 3HAHb, HABUYOK 1
yMiHb, TIOB’SI3aHUX 3 QJCKBAaTHUM BHUKOPHUCTAHHSM MOBHHUX 3ac00iB 1 IpaBHII
MOBHOTO 1 HEMOBHOTO TIOBOJDKEHHSI y BIMOBITHOCTI 31 cPeporo0 CHUIKYyBaHHS,
MicCIIeM, IUISIMH, COIlIAJIBHUM CTaTycoM mapTtHepa [11, ¢. 6-12].

[Ho3eMHa MoOBa Ma€ HH3KY CHEIU(IYHUX pHUC, OJHIEID 3 SKHX €
OBOJIOZ[IHHS 1HO3EMHOIO MOBOIO IIUISIXOM HaBYaHHS €TUYHOI KyJbTYpH KpaiHu
JOCTiHKyBaHOT MOBH. ToMy Ha 3aHSATTI HEOOXITHO CTBOPUTH aTMocdepy
IHIIOMOBHOT'O CHUIKYBaHHS, MaKCHMaJlbHO HAOJIKEHY IO MPHUPOJHUX YMOB.
Cromu  BITHOCSATHCS TPHUHIMIKA ETUKETHOTO CIHUIKYBAHHSA: CTPHUMAHICTh,
BUKOPUCTAaHHS CTAaHJAPTHUX MOBHHUX (OPMYNT Y CTaHAAPTHUX CHUTYaIIsIX
CHUIKYBaHHS. AJie IPU IIbOMY € CBOSI crielin(ika, CBOE KOHKPETHE MOBJICHHEBE

BHCJIOBJICHHSI B KOXH1M JIIHTBOKYJIBTYPHINA CHUILHOCTI Ta CBOi Tady [6, c. 56].



s Toro, mo6 3100yTi B Mpoleci HaBYaHHS 1HO3€MHOT MOBU CTYJICHTIB
3HaHHS  CYIPOBOKYBAIHCS CHOPMOBAHMMH HaBHYKAMH  IHIIOMOBHOTO
CHUIKYBaHHS, HEOOXIJHO MOEAHATH MOBHY OOI13HaHICTh (CTPYKTypa 1HO3EMHOI
MOBH, ii CXOXKICTh Ta PO30LKHOCTI 3 PIJHOI MOBOI, YCBIIOMJIEHHS MOBHHX
peaniii, gekcuuHuil 3amac, chopmMoBaHI (POHETUYHI HABUYKH) 3 MPAKTUYHUM
BOJIOJIIHHSIM TIEBHUMH HOPMaMU KOMYHIKATMBHOI TOBEAIHKH Y BiJMOBIIHUX
KUTTEBUX cuTyauisx. [{io npobnemy Mae BHUPIIIUTU 3alpOBAJKEHHA B
HaBYAJIBHMK TIPOIIEC HOBHMX TEXHOJIOTiH (opMyBaHHS BCiX CKJIaJ0BHX
KOMYHIKQTUBHOT KOMIIETEHTHOCT1: MOBHO1, MOBJICHHEBOT Ta COIIOJIIHTBICTUYHOTI,
o rmnepeadadae OBOJIOAIHHS IHIIOMOBHHUM CHUIKYBaHHSM, 3YMOBJICHUM
OCOOJIMBOCTSIMH CaMOT0 MPEAMETA 1 MIJITXaMHU OBOJIOIIHHS HAM.

JIIHrBICTUYHHMI acTEKT HaBYaHHS aHTIIIMCHKOI MOBHU TICHO TOB’SI3aHHU 3
BUKOPUCTAHHSAM aHTJIIACHKOI MOBH JUIsl MDKKYJIBTYPHOTO CHUIKYBaHHS. 3T1IHO
31 CrpaTeri€to HaBYaHHS 1HO3EMHUX MOB B YKpaiHi, 3ampoOrnOHOBAHOIO
[actutyTrom dinmonorii KuiBchkoro HairioHaJIbHOTO yHIBepcuTeTy iM. Tapaca
[IleBuenka, KOMYyHIKaTHUBHa 3JaTHICTb JIIOJUHU TOPSiA 3  MOBHOIO,
MOBJICHHEBOIO, IUCKYPCUBHOIO Ta CTPATETIYHOI KOMIETEHTHICTIO IPYHTYETHCS
TaKO)X Ha COIIOKYJbTYPHIA Ta COIOJIHTBICTUYHINA KOMIICTCHIIIi: MalOThCs Ha
yBa3l «3HaHHs, yMIHHS BUKOPUCTOBYBATH Y CIIIKYBaHHI Ta IMi3HAHHI 1HIIIOMOBHI
COITIOKYJIBTYPHI 1 COIIONMIHTBICTHYHI peaii» [14, ¢. 192].

Mu MoxxemMo 3pOoOUTH BHCHOBOK, IO HASBHICTH COIIOJIHTBICTUYHOI
KOMIIETEHTHOCTI B Y4YHIB CHpPHsIE€ YHUKHEHHIO MDKKYJIbTYPHHX HEMOPO3YMiHb.
Haramaemo, mo CcOIIOAIHIBICTHYHA KOMIIETEHTHICTH — II€ IUIICHA CHCTEMA
MpeACTaBlICHb NP0 HAIIOHAJBHI 3BWYAi, TpaaWili, peamii KpaiHu MOBH, SKa
BHBYAETKCS, 1110 JIO3BOJISIE 3HAXOAUTH B MOBI NMPUOIN3HO Ty X iH(PopMaIito, 110
1 #ioro HOCIi 1 JoMaraTucs THM caMUM ITOBHOITIHHOT KOMYHIKaIlii. Bukopucranus
COIOMIHTBICTUYHOI iH(pOpMAIii B HAaBUAJILHOMY TMPOIECI CIPHUSE CBITOMOMY
3aCBOEHHIO MaTepiany; 3a0esredye MiABHUIICHHS ITiI3HABaJbHOI aKTHBHOCTI
IIKOJISIPiB, CTPHUSE€ CTBOPCHHIO TO3WTUBHOI MOTHBAIlI, Ja€ CTUMYJI [0

CaMOCTIHHOI poOOTH HaJ MOBOIO; PO3BUBAE OOPA3HO-XYI0XKHIO MaM’siTb, MOBHE



MUCJICHHS, 3JaTHICTb TOPIBHIOBATH 1 3ICTABISTH; CIPHUSE TPYIAOBOMY,

MOPaJIbHO-€CTETUYHOMY BUXOBaHHIO Y4HIB [6, c. 120].

3nanennka O.M., Paiinssnoa B.E.

YUTAHHS TA NMEPEKJAJ Y HABYAHHI THO3EMHIIA MOBI SIK
3ACOBY CIIIVIKYBAHHA

JIninposcvkuti Hayionanvruu yrisepcumem imeni Onecs I onuapa

Hapuannst 1HO3eMHili MOBI sk 3aco0y CHUIKyBaHHsI Mependayae
OBOJIOJIIHHSI MPOLECaMUd BUPOOHUIITBA 1 CHIPUUHATTS MOBM Ha HEPIAHIA MOBI.
MeTtoauuHi JOCTI/DKEHHST 1 JIOCBIJI BUKIIQJIaHHS IOKa3ylTh, IO PO3BHUHYTH
MOBJICHHEBI BMIHHSI Ha0arato Baxude, HDX NOpUAO0aTH 3HAHHS PO MOBY, ii
(GOHETHKY, JIEKCUKY, TPaMaTUKy. BUKOHAHHS 1IbOTO CKJIAIHOTO 3aBJaHHS TICHO
NOB'SI3aHE 3 PO3KPUTTSIM OCOOJIMBOCTEH TPOIECY CITUIKYBaHHS Ta, 30KpeMa,
BHYTPIIIHIX 3aKOHOMIPHOCTEH MOPOJKEHHS 1 COPUUHATTS MOBH, BUBUYCHHSIM
AKUX 3aIMa€TbCs TICUXOIIHTBICTUKA. BUBUaOun 1HO3eMHY MOBY, MU (OPMYEMO
B JIOBIOTPUBAIIN mam'saTi Ha3BaHI KOMIUIEKCH OOpa3iB YChOT'O JIIHTBICTUYHOTO
Marepianay, BiiOpaHOTO JJig OBOJIOAIHHS TIE0 UM IHIIOW ayauTopicro. Ilpwu
IIOMY ITPOBOJIUTHCS KOPEKIIiS SIK 00CATY MOHTh, C(OOPMOBAHUX HA PiTHIA MOBI,
TaK 1 JJIHTBICTUYHOTO 1X BUCIIOBJICHHS.

[Ipu BHUBYEHHI 1HO3E€MHOI MOBHM SK 3ac00y CIUIKYBaHHS HAKOITMYCHHS
MOBHOTO Matepiajy y BUIJSlI 3HAKOBUX CTEPEOTHIIB MOBHUHHO BiIOyBaTHCS
napajiensHo 3 (OpMyBaHHSM HAaBHUYOK 1 BMIHb ONEPYBAHHS HUMHU B PI3HHX
BHJIaX MOBJICHHEBOI MisuibHOCTI. Ile o3Hauae, B CBOIO dYepry, IO 3aCBOEHHS
ACTEKTIB MOBH - ()OHETHKH, JICKCUKH Ta TPAMATUKH - BiIOYBA€THCS OJHOYACHO 3
BUPOOJICHHSM MOBHHUX MEXaHI3MIB ay/1iF0BaHHS, TOBOPIHHSA, YATAHHS 1 TUChMA.

HapuanHs BuaaM MOBHOI JisIbHOCTI Mae OyTH, 3 OJHOroO OOKYy,
nudepeHIiioBaHuM, B 3B'I3KY 3 HEOOXIJHICTIO CTBOPEHHS CAaMOCTIHHO JIFOYMX
MEXaHI3MIB ayJlIlOBaHHS, TOBOPIHHS, YHTaHHS 1 MNHUCbMa, a 3 IHOIOTO -

KOMIUIEKCHUM, aJke (POHETHKa, JIEKCHKa, rpaMarvka (YyHKI[IOHYIOTb Y MOBI



HEpPO3JUILHO, a BHUAM MOBHOI JISJIBHOCTI €  B3a€MOMNOB'A3aHUMM 1
B3a€MO3yMoBJieHUMHU [3].

OpHuM 3 BUAIB CaMOCTIMHOI pOOOTH CTYJEHTIB € YUTaHHSA. YWUTaHHA SIK
BUJI MOBJICHHEBOI JISJIBHOCTI SIBJISE COOOK0  OJHOYACHE  CIPUUHSTTS
JIPYKOBAaHOTO TEKCTy, BIII3HABaHHS JIGKCUKO-TPAMaTHYHOTO MaTepialy B
MOBHOMY B3a€MO3B'SI3KY, PO3YMIHHS IUTICHOTO 3MICTY 1 CEHCY MOBIJOMJICHHS
IUIIXOM CTBOPEHHS MPEIMETHOTO 00pa3y - 3MICTY TEKCTy. Y pealibHii
KOMYHIKallli 4YWTaHHd BUKOHYE 1Bl (QyHKIIl: OoTpuMaHHA 1HoOpMaIlli, M0
MICTATBCS B TEKCT1 (YUTaHHS Mpo cebe), 1 mepedgadya BUTATHYTOI 3 TEKCTY
iHpopmarlii ciayxayesi (uutanHs Brojioc). Ilepma ¢yHKIisS CHIBBIAHOCUTHCS 3
ayJiIOBaHHSM, JPyTa - 3 TOBOPIHHSM.

UuranHs sK 3aci0 HaBYaHHS BHKOPHCTOBYETBHCS [III BCTAHOBJICHHS
3BYKO-JIITEPHUX CITiBBIAHOIIEHb, CTBOPEHHSI KOMIUIEKCY 30POBHX, MOBJICHHEBO-
PYXOBHX 1 CIIyXOBUX 00pa3iB JIIHIBICTUYHUX 3HAKIB PI3HUX PIBHIB, 3aKPIMJICHHS
MOBHOTO Marepiany, crabumizamii 1 BJIOCKOHAJICHHS BHMOBHHUX HAaBHUYOK,
OCMHCIICHOTO YJIEHYBAaHHS MOBHOTO MOTOKY ¥ 1HTOHYBaHHS HOro, 30aradeHHs
JIEKCUYHOTO 3aracy 1 3MIIHEHHS T'paMaTUYHUX HAaBUYOK, PO3BUTKY MOBHOI 1
CMHUCJIOBO1 3JI0TaJKHA, & TaKOXX YyTTS MOBH, ()OpMYBaHHS MOBHOI CBIJOMOCTI,
PO3BHTKY MEXaHi3MIB YUTAHHS, BIOCKOHAJICHHS HAaBUYOK 1 YMiHb BHUPaKCHHS
JYMOK B YCHIH Ta MUCHMOBIHA Gopmi.

be3 OBOJIOMIHHA [MM BHIOM MOBJIEHHEBOI ISJIBHOCTI ITOHAJIBIIIE
3aCTOCYBaHHSI 1HO36MHOI MOBH 11032 MOBHOTO CEPEJIOBHINA BEIEMH OOMEXKEHO.
YUnuragHsa SK CaMOCTIMHMHA BHI MOBHOI JISUJIBHOCTI MEHII BaXKAH A
OBOJIOJIIHHSI 11032 MOBHOTO CEpEIOBHWINA, HIK, HANPUKIAJ, ayIilOBaHHS YU
ropopiaHsa. Came ToMy Iied BHJ JISUTBHOCTI YacTO BiAHOCSTH JIO CaMOCTIHHO1
poboTH.

CnpuifHATTS THCBMOBOTO TEKCTY SK TICHXO0(]I310JIOTIYHOTO MPOIECY
BiIOYyBA€ThCS HACTYIHUM YHHOM: 30BHINIHI TOApa3HUKU (TpadidyHi 3HAKH)
BIUIMBAIOTh Ha 30pPOBI PEIENTOPU, IO BHUPOOJISIOTH HEPBOBI IMIYJIbCH, SKi
WIyTh 10 KOPU TOJOBHOTO MO3KY; OKO POOWUTH MOCTyHajbHI CTPUOKOIMOII0H1

pyxu. UuTaHHS 3IHCHIOETHCS B MOMEHT 3YIIMHKHU O4€i: B11IOYBAa€ThCS 3BIPEHHS



ONTUYHUX CUTHAJIB 3 €TaJOHAMH JIHIBICTUYHUX 3HAKIB, IO 30€piraroThCs B
nam'ati yutava. TpuBaiicTh Qikcauii cranoBuTth 0,15 ¢. ¥V neit MoMeHT unuTay
crpuiiMae TUIbKM YacCTHHY JIITEPHUX CUTHAIIB, 11O BXOAATH y ciioBo. Ilig yac
(ikcallii Ha CITKIBII OKa 3aKapOOBY€EThCS 3 TPAHUYHOIO SICHICTIO OJIM3BKO TPHOX
JiTEp, 1HIII BTPAdyarOTh YITKICTh MO MIpl 30UIBIIEHHS YHKCia CIPUAMAIOUMX
rpadiuHUX cUrHaNIB, TOOTO, B Mipy 30UIbLIEHHS MOJs BHi3HaBaHHs. [lopsz 3
MIPOrPECUBHUMHU OKO POOUTH PErpEeCHBHI PYyXH, KUIBKICTh SIKUX 3aJIEKUTh BiJl
c(hOpMOBAHOCTI HABUYOK YHWTAHHS, JIHTBICTUHYHUX YUHHUKIB (CEMaHTHKO-
CTPYKTYpPHI TpPYAHOILII TEKCTY),  MOpPaJbHO-(PI3UYHOIO CTAaHy 4YHMTada Ta
O0'€KTUBHUX yMOB, NPH SKHX MpOTiKae uyuTaHHSA. [lpW HaBUaHHI YUTAHHS
BaXJIMBO MPArHyTd TOTO, 100 04l Y4HsS 3MIHCHIOBAIM MeHIue (ikcaiii, moo
¢ikcariii 0yau KOPOTKOUYACHUMHM, a PETPECUBHI PyXH OYIIHM 3BE/ICHI 10 MIHIMYyMY
[2].

HaByanHs nuckMa BKITIOYa€ poOOTY HAJl TEXHIKOKO MUChMa 1 MHCEMOBUM
BHUPAXEHHSM JYMOK Ha MOBI, 1110 BUBYAETHCS 1 MOXKE OyTH MOAICHE Ha KIIACHY 1
CaMOCTIHHY pOOOTY.

3 MCHUXOJOTIYHOT TOYKHM 30pYy NMPOTIKAHHSA NMHCbMOBOI MOBHU - CKJIAQJHE 1
pizHOMaHiTHe. [InchkMOBa MoBa sk criocid popMyBaHHS 1 HOPMYITIOBAHHS TyMOK
IPYHTY€EThCSI HA BUKOPUCTAHHI JIIHTBICTUYHUX 3HAKIB, 3aKPIIJICHUX B HEPBOBUX
3B'I3KaX KOPH TOJOBHOT'O MO3KY y BHIJIS/II 30pOBHX 1 PYKOMOTOpPHHUX 00pa3iB,
0 JIFOTh Y TMO€IHAHHI 31 CIYXOBHUMH 1 MOBHOIITOBXAaIOYMMHU. Y MpoIeci
HABYaHHS TMHChbMAa MOKHA BHUJAUIMTA TPU €Talu: OBOJIOAIHHS Tpadikoro Ta
opdorpadiero i3 3amydeHHSIM MaTepiaiy, IO OINpPaIbOBYIOTh YCHO (1€ BH]
IUChbMa OCBOIOETHCSI Ha IOYATKOBUX €TamaxXx BHUBYEHHS I1HO3EMHOI MOBH);
3aCBOEHHS CTPYKTYPHHUX MOJIEICH MPOIIO3UIlii, BIACTUBUX YCHIM Ta MACHMOBIN
dopmam chiiKyBaHHS, KOMOIHYBaHHS IX Y MOBJICHHI; OBOJIOJIIHHS MUCbMOBHUM
MOBJIEHHSIM K 3ac000M CHUIKYBaHHA. SIK TpaBHJIO, OCHOBHHM 3aBIaHHIM
BUKJIaJlaya 1HO3€MHOI MOBM Y BHUIIOMY HaBYAJbHOMY 3aKJIaJi € JOMOMOITH
CTyJICHTaM BUPOOUTH BMIHHS BHUCJOBJIIOBAaTH JOYMKH B THCHMOBINA (HOpMiI.
Haiinomupenimoro HaB4YaiabHO1 (OPMOIO HA LIOMY €Taml € TBip. BupoOneHus

BMIHHS CKJIaJaTH PI3HI BHAM TMOBIJOMJICHb Iiependadae 3HAHHS CIIOCOOIB



BUPAXEHHS AYMOK (ONHUC, PO3MOBiIb, MOSCHEHHS, MIPKYBaHHsS), BMIHHA iX
KOMOIHYBaTH B 3aJIEHOCTI BIJ LUIbOBOI CIPAMOBAHOCTI MHUCbMOBOIO
MOBIJOMJICHHS Ta HOTO BULY.

Po3BuBaTH yMIHHS TPaBUIBHO BHCIIOBIIOBATH JOYMKH CIHIJI aKTHBHO
MOEHYIOYM ayJUTOpPHY 1 caMocCTiiiHy po6Oory. HaBuarouum mnuceMy, ciaif
MIPOBOJUTHU BEIUKY pPOOOTYy 3 MONEepe/kKeHHd NMoMUioK. Hebesneka moMumiok,
3p0o0JICHUX Ha TMHUCHMI, TOJISITAE B TOMY, III0 BOHW 3aJIUIIAIOTHCS B MaM'sTi, 1
BUKOPIHCHHS TX BUMarae 0araTo dacy i mpari [1].

HaBuaHHs nucbMa - CKIaAHUM, TPYIOMICTKUHN IpoLEC, aje yac 1 3yCuuis,
BUTPAY€HI Ha MOJOJAHHS TPYAHOIIIB OBOJIOJIHHS JUCTOM, BUIIPABIOBYIOTH
cebe: mucbMo 3a0e3meuye MIIHICTh 1 HaJIHHICTh 3amaM'sTOBYBaHHS Marepiaiy,
yJIOCKOHAJIIOE YCHE MOBJICHHS 1 YUTaHHS, PO3BUBAE JIOTYHE MUCIICHHS.

HaBuanHs 1HO3eMHOI MOBHM HEPO3PHUBHO TIOB'I3aHEe 3 (QOPMYyBaHHSIM
ocobuctocti ctyaeHta. OCHOBHOIO oOpraHizaiiiiHoo (OpMOI0 HaBYAIbHO-
BUXOBHOT'O IPOLECY 3 1HO3EMHOI MOBU B YCIX OCHOBHUX THUIaX HaBUYaJIbHHUX
3aKJIaJiB € YpOK a00 MpaKkTUYHE 3aHATTS, SIKE JOMOBHIOETHCS CAMOCTIIHOMO
po6oTor0. 3aropyKor0 IUIIIHOT MISNIBHOCTI CTYJCHTIB € aKTHBHICTH B IPOIlECi
3aCBOEHHSI 3HaHb, TPEHYBAaHHS HABUYOK Ta BMIiHb IHIIOMOBHOI MOBJIECHHEBOI

JUSTTBHOCTI, @ TAKOYK CAMOJIMCIUILTIHA 1 CAMOKOHTPOJIb.
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Isaieva A.
LINGUISTIC FEATURES OF SPANGLISH IN THE NOVEL “HEART
OF AZTLAN” BY RUDOLFO ANAYA

Oles Honchar Dnipro National University

Spanglish is a linguistic phenomenon typical for the south-west of
America. Although the Spanish language is the second most common language
in the USA, the social status of English and Spanish is not equal [3]. That is why
the mix of two languages emerges and develops. Spanglish refers to the
phenomena caused by linguistic contacts, and is the result of the interaction of
Spanish and English in the border areas of the United States, Mexico and
Panama. Spanglish is interpreted as a hybrid language, like the Creole language,
as a language of interethnic communication or as a Spanish dialect formed on
the basis of English. Nowadays Spanglish is transitioning from the oral to the
written form, as novels, movies, poetry, TV shows, translations, sermons and
speeches are delivered in it [1].

The purpose of the research is to investigate the socio-linguistic
phenomenon Spanglish and to analyse the linguistic features of Spanglish in
novel “Heart of Aztlan” by Rudolfo Anaya.

Among Spanglish writers one of the most famous and honoured ones is
Rudolfo Anaya. His works take an important place in the Chicano literary
curriculum in high schools and colleges. Rudolfo Anaya’s works were
investigated only by Mexican-American scholars and critics: César A.
Gonzélez-T., llan Stavans, Silvio Sirias, Robert Con Davis-Undiano.

"Heart of Aztlan" is one of the trilogy of novels, which includes also
"Bless Me, Ultima" and "Tortuga". The novel “Heart of Aztlan" brings to the
literary life a search for personal and social identity in the context of the social
changes that the Chicano generation survived.

The description of everyday life and communication of the residents of
Mexican regions involves the use of Spanglish in the spoken language. The

narration of the novel is in English, which gives a sense of separation of two
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layers of the text: the Englishness of the American narrator and the life of the
native New Mexicans.

The novel has a historical background. In the 20th century various groups
of people, especially Mexican Americans, have migrated out of rural areas into
cities. There were a number of reasons for this migration: search for economic
opportunities, education for their children, and better life in general. Thus, in the
novel “Heart of Aztlan”, the protagonist Clemente Chavez packed up his family
and headed for the city when he realized that his farmland could no longer
produce crops. Chavez believed that he could find work and support his family
by moving to the city.

When Mexican American families migrated from rural to urban areas,
they underwent numerous changes. The changes in language usage were also
significant. In the novel, R. Anaya introduces a big number of Spanish words
and the text becomes a part of Chicano literature and Chicano culture in general.

The introduction of the elements of another language into the text of a
work, and thus the creation of a bilingual situation, is usually due to the object
of artistic reflection, the laws of artistic creation. Elements of other languages
are used as an artistic means to represent reality with its social, religious,
political, national, linguistic features.

We see that Rudolf Anaya makes the language mix widely used in the
dialogues: «<...> “Me la rayo por mi jefita!” Dickie swore. “I saw Rufus kill
the dog!” <...>» [2, p.133], «<...> “Sin Vergiienza,” Juanita added, “How
can we respect and obey you when you treat us like dirt?” <...>» [2, p.112].

In addition, the Spanish language is used in the following cases:

- Most of the proper names are of Spanish origin (the protagonist’s name
is Clemente Chavez, his son Jason, don José, town of Albugquerque and others).

- Exclamations and jargonisms: Que chinga, Poblecito, Dios los bendiga,
Marijuanos, Desgraciado, Estas loco etc.

- Everyday words like familia, vamos, vendors, vecinos, compadres.

Although in the sentence “Padrinos were chosen, godparents who would
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instruct the child...” we see both Spanish and English variants, and further in the
text the godmother is always called madrina.

- The titles: Spanish Don, not Mr or Sir, also Mam4, Papa and Hombre.

- The words and collocations of English which may be unknown for non-
native English speaker are in Spanish: El mal de ojo, pinta, pinche tejano.

- Some words describing concepts typical for the Spanish culture and
language (campo, llano, vatos, pueblo, ranchito la fiesta del bautismo, ristras de
chile, abrazos etc.).

Though English is the core language of the narrative, Spanish is central
simply because it is the language of the family circle and the ethnic community.

In the novel, Rudolfo Anaya explains why Spanglish is important for the
culture of Mexican Americans: “Sometimes they spoke in Spanish, which was
the language of their people, and sometimes they spoke in English, which was
the tongue they adopted in school; and so they moved in and out of reality which
was the essence of each language.”

Thus, we may say that bilingualism of the text is not only the expressive

means, but the part of the main characters’ culture which cannot be left out.
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LINGUISTIC CONSCIOUSNESS OF UKRAINIAN STUDENTS FROM
DIFFERENT SOCIAL GROUPS WHILE LEARNING ENGLISH
BASED ON THE WEB-RESOURCES

Oles Honchar Dnipro National University

The need of a modern personality to adapt to the conditions of the
multicultural and multilingual world greatly enhances interest in language
education. Learning a foreign language can be considered an important means of
forming linguistic consciousness and the ability to conduct intercultural
dialogues.

It is well known that the philosophy of lifelong learning is becoming more
and more popular among the Ukrainians, as it promotes awareness that the
knowledge of a foreign language is not just an advantage but also a key to a
successful future. The Ministry of Education and Science of Ukraine developed
and approved the Concept “New Ukrainian School” to implement state policy in
the area of reforming general secondary education, one of the main tasks of
which is the formation of basic competences of students. Among these key
competences there is foreign languages communication which includes the
ability to understand the language and express the concepts, thoughts, feelings
and facts (through listening, speaking, reading and writing) in a wide range of
social and cultural contexts [2].

The specifics of the foreign language as a subject is that communication is
not only the ultimate goal of learning, but also a means of achieving it. Since
language remains the only universal basis of thinking, knowledge of a foreign
language should be considered in terms of improving intellectual abilities
(memory, imagination, critical, logical, creative thinking). Implementation of
this idea is impossible without the development and realization of appropriate
learning technologies through the creation of an interactive educational

environment.



Any education system is open and fairly stable. Therefore, its
components, such as the objectives and content of schooling should remain
unchanged in any form of education within the same state, in accordance with
the programs and standards of education adopted in Ukraine. As for the methods
and learning tools, they can vary depending on the applicable learning concept.
That is why we consider it urgent to ensure the development of linguistic
consciousness of Ukrainian students from different social groups whilst learning
English based on web-resources.

The correlation of two languages and cultures (Ukrainian and foreign
ones) helps to outline their national specific features, which contribute to a
deeper understanding of both the foreign and the native language and culture.
This correlation makes it possible to understand the uniqueness of these cultures,
their character, which finds its embodiment in the linguistic sphere, and most
importantly allows us to penetrate into the linguistic “picture of the world” of
two nations. In social linguistics, the term “linguistic consciousness”
(henceforward — LC) is actively used, since without it, it is difficult to explain
the facts of linguistic behavior and find out the external causes of many
linguistic changes. Linguistic consciousness as one of the forms of human
consciousness is a socio-psychological category.

The most comprehensive contemporary Ukrainian edition on
sociolinguistics, in which the structure of the concept of “linguistic
consciousness” is proposed and outlined, belongs to researcher Pylyp Seligei.
He proposed and outlined the structure of the concept of linguistic
consciousness in his book ‘“Language consciousness: structure, typology,
education”. The author presented the development of the typology of levels of
linguistic consciousness, considered the principles, methods and basic content of
linguistic education of the Ukrainians [5].

Consciousness is a subjective reflection of the surrounding world made by
a person. Thus, linguistic consciousness is a reflection of the actual language
sphere. Hence we have the definition which explains that linguistic

consciousness is an unindifferent attitude to the language. Such a definition



clearly distinguishes the linguistic consciousness from its understanding as a
linguistic picture of the world. If the first definition refers to the perception of
the extralinguistic world in the language, the second definition deals with the
issue of perception of the language itself [5, 13]. Pylyp Seligei writes, “There is
neither a holistic theory, nor a single understanding of the LC, because different
researchers put different meanings in this notion” [4, 12].

In his article the author proposed a definition and outlined the structure of
the notion of “linguistic consciousness”: “LC is a form of consciousness that
embraces views, ideas, feelings, evaluation, and instructions on language and
linguistic reality. The structure of the LC contains four main blocks of elements
- language knowledge, feelings, evaluation and guidelines” [4, 15]. Such an
interpretation of the LC coincides with the definition given by Polish linguist G.
Sokolovska, who treats the LC as “views, attitudes, thoughts, beliefs about the
value and functioning of language in the process of communication” [7, 26].

In the article “Place of Linguistic Consciousness in Intercultural
Communication” O.Saprykin notes that “the study of the problem of the
interaction of linguistic consciousness in intercultural communication is an
important factor in learning a foreign language. The interrelated study of several
languages, the switching of speech codes contributes to the formation of the
ability to analyze, it facilitates the development of the language and linguistic
competence, as well as the elevation of the general cultural level, the expansion
of the cognitive picture of the world of every personality” [3, 12]. According to
L. Hnatiuk, the review of the works of modern linguists has shown that the
problem of linguistic consciousness is extremely relevant. Its further study in
various aspects on the material of one or more languages will help to reveal a
deeper connection between language and consciousness, to clarify the nature of
many linguistic processes and phenomena of the present and the past in order to
master native and foreign languages [1, 81].

Modern innovative technologies in education are the use of information
and communication technologies in teaching, project work, creation of

presentations, work with educational multimedia programmes, remote



technologies in teaching foreign languages, use of resources of the World Wide
Web. Qualitative language education is possible with the use of innovative
educational technologies which ensure the individualization and differentiation
of learning, taking into account the abilities of students from different social
groups, their level of knowledge and learning needs.

Achieving high-quality linguistic competence, which includes
communicative skills, formed on the basis of language knowledge and abilities,
Is possible with the use of teaching methods that combine communicative and
cognitive goals. Innovative methods of teaching foreign languages should be
aimed at the development and self-improvement of the individual, to reveal its
creative potential. One of the technologies that provides student-oriented
learning is the method of projects as a way of developing creativity, cognitive
activity, and autonomy.

In our view, project training is relevant for teaching children cooperation,
activating students and shaping their creative abilities. It is expedient to
introduce information and communication technologies at the lessons of a
foreign language to create positive emotional atmosphere of spiritual
enrichment, giving children the opportunity to experience themselves in
different forms of creativity.

The main objective of teaching a foreign language is the formation of a
communicative competence, and all other goals (educational, disciplinary,
developing) are implemented in the process of realization of the linguistic
consciousness of the student. Communicative competence in its modern sense
implies the formation of the ability to intercultural interaction [6].

The competent use of web-resources contributes significantly to the
preparation of students for real-life communication situations and provides a
sustainable result in the field of practical skills and abilities in a foreign
language. On the one hand, a solid system of skills and abilities regarding the
practical use of a foreign language as a means of interpersonal and intercultural
communication is created; on the other hand, students acquire useful knowledge

that they will need in their future.



It should be emphasized that the teaching of a foreign language involves
learners mastering the communicative competence, which is formed on the basis
of interrelated socio-cultural and linguistic development of students, which
requires the introduction of innovative technologies into educational process.

To sum up, the main objective of the use of modern educational
technologies is to increase the level of the communicative competence and
linguistic consciousness in students, their educational achievements and to
improve the quality of language education.
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KoosixoBa M. B.

3ACTOCYBAHHS TEOPII MHOKUHHOTI' O IHTEJIEKTY
HA YPOKAX AHIJIIMCHKOI MOBHU

JIninposcvkuti Hayionanvnuu yHisepcumem imeni Onecs I onuapa

Koxxna mnroanHa € HEMOBTOpPHA: MU BCl BIAPI3HIEMOCS CMaKaMH,
iHTEepecaMu, 30BHIIIHICTIO, CTABJICHHAM J0 PI3HMX PEYCH, MparHEHHSAMH TOIIIO.
Binrak, Koy BYUTENbh MPUXOIUTH y Kiac, KOXKEH WOTO y4YeHb, NMPUCYTHIH Ha
ypo1Il, — TAK CaMO HEMOBTOPHUH, NIO-CBOEMY cipHiiMae iHGOpMaIlito, aHATI3Ye i
3amam’siToBye 1i. SIk BUKJIagad Mae OyJayBaTH CBOi ypOKH, aOu JOHECTU
OJIHAKOBO J100pe HOBI 3HAHHSA JO YCIX YYHIB, TOSICHUB Yy CBOill mpaii
«CTpyKTypa po3ymMy: Teopis MHOXHHHOIO iHTeNlekTy» ['oapn 'apauep. Bin
BKa3aB, 110 MPUYMHA, YOMY Y4YHI MO-PI3HOMY CIPUHMAIOTh Ta BIATBOPIOIOTH
OJIMH 1 TOM caMuii HABYAJILHUN MaTepial, MoJiArae y ToMy, 110 KOXKHa JIF0JIChKa
OCOOMCTICTh Ma€ HE €IUHUM IHTEJIEKT, @ MHOKHHHI 1HTEJIEKTH, SIK1I BOHA MOXE
PO3BHBATH 1 3MII[HIOBATH, a00 HABIAKW IrHOpPYBaTH 1 ociadmoBatu [2, ¢. 17].
3rifHO 3 METOAOM Teopli MHOKMHHOTO IHTEJIEKTY ICHYIOTh HACTyIHI THIIH
THTEJIEKTY:

1) BepOajbHo-jdinrBicTuunmuii inTesekt. Ili crymentu mo0pe roBOPATS,
YUTAIOTh Y TUIIYTh. BOHM TIOOMATH MpaltoBaTH 31 CIOBOM, MarOTh
rapHy CJIOBECHY MaM'siTh 1 BOJOMIIOTH OaraTWM JICKCUYHHM 3aracoM, a
3amam’sITOBYIOTh 1H(GOpMAIIil0 HaWKpaiie TO/di, KOJW BOHA IMOJaHa y
BUTJISI ICTOPIi.

2) Jloriko-MmaTtemaTuunnii iHTeaekT. L{i yuri MaroTh BHpa)xeHi 3Mi0HOCTI
JNEAYKTUBHOTO Ta IHAYKTHBHOTO, KOHKPETHOTO Ta abCTPaKTHOTO
MUCJICHHS, 3[IaTHI JIOTIYHO MHCIHWTH Ta PO3B’SI3yBaTH MpoOiIeMu U
3arajKu.

3) BiszyaiabHo-mipocTopoBHii iHTeJeKT. Taki CTyIeHTH pPO3pPOOJISIOTH i

«Oadate» peul. Bonn nmoTpeOyoTh 30poBUX 00pasiB, g00pe 100yBarOTh



iHbopMaliro 31 cxem, JiarpaM, a TaKOX caMi 3JaTHI MOJENIIOBATH,
KPECIIUTH, YU TPOCKTYBATH.

4) TinecHo-kiHecTeTHuHMil iHTeqeKT. L{i cTyAeHTH H00pe MI3HAIOTH CBIT
yepe3 JOTUK 1 pyX. YUHI 3 IIMM BHUJOM IHTEJEKTY 3a3BUYail 100pe
BOJIOAIIOTH BJIACHUM TULIOM, MalOTh PO3BMHEHY KOOPJMHALIIO PYXIB, Ta
KECTUKYISIIIO Ta TAKTUIIBHY 1AM’ SITh.

5) My3uuHo-puT™miunnii iHTejekT. Ha Takux y4HiB n00pe BIUIMBAIOTH
My3UKa, PUTM Ta 3BYKM Npupoaud. BoHu uvacro nobpe cmiBaroTh abo
OpUHANMHI MalOTh PO3BUHEHUN MY3WYHHMH CIIyX, 34aTHI CTBOPIOBATH i
BIJITBOPIOBATH MEJIOII.

6) Mixocooucrichuii inTenekrt. Ili crymeHtn uyrTiauBi a0 moTped Ta
HACTPOiB I1HIMIMX JoAe. BoHM BiIPI3HAIOTHCS BMIHHSM BHpPIITyBaTH
KOH(QIIKTH MDK IHIIMMHU JIIOJBMH, YCIIIIHO TMpalioBaTH y TMapax u
rpynax, a Takox OpaTu Ha cebe poJib Jiiepa y MPOEKTHIN JISTIBHOCTI.

7) BuyrpimmnboocooucTicHuii iHTejekT. Ili yuHi yacTime 3a IHIIHX
3BEpTAIOThCS  JO BJIACHOTO BHYTPIIIHBOTO  CBITY, MOJIOOJSIOTH
pedyiekTyBaTH Ta MOXXYTh BH3HAuaTH BJIACHI CHUJIbHI W cJa0Ki CTOPOHH.
BoHu muBnATHCA 1 CIyXaroTh, a epeBary BiIIat0Th POOOTI HAOUHIII.

8) HarypajictuuHuii iHTeJeKT. YuHI 3 pPO3BUHEHHUM HATYpPaIiCTHYHUM
IHTEJIEKTOM MOXKYTh MOOAYNUTH 3aKOHOMIPHOCTI 1 BITHOCHHH B TIPUPOJIi Ta
B )KUTTI 1 B3araji MOXyTh OQUUTH CBIT IPUPOJIH ITiJT IHIIIUM KYTOM.

9) Ex3ucrenmianbHuii inTejexkT. Ile ocTaHHili Ha CHOTOJHIIIHIA JCHb,
JeB’AITUA  THM IHTENEKTy. Taki CTyACHTH BMIIOTh 3aTymMaTHCS HaJ
OJIBIYHMMH TUTAHHSMU TIPO KUTTA 1 CMEPTh, MUCATU €CEe-PO3IYMH, Ta
BUCJIOBJIIOBATH BJIACHY JIYMKY PO IJ100aJIbHI TuTaHHs [1, C. 29 - 47].
3acTocyBaHHsI TEOpPii MHOXMHHOTO IHTENEKTY Ha YpOKax aHrJIiiChbKOi

MOBHM TOKJIMKaHE 3pOOMTH MpOLEC HaBYaHHSA OUIbLI TNPUCTOCOBAHUM [0
IHAWBIAYyabHUX TOTPEO KOXKHOTO YYHSA, iXHIX IHTEpeCiB, 3MI0HOCTEH Ta
BII0J100aHb. 3aBIaHHS BYHUTENS IOJIATAE Yy TOMY, a0U JOTIOMOTTH KOXXKHOMY
CTYACHTY PO3BHHYTHU KOXKEH THII 1HTEJIEKTY. Y Cl1 BOHU MOTEHIIMHO MPUCYTHI B

VUHIB, 1 SIKIIO IUIAHYBAHHSI YPOKIB CTPYKTYpPOBaHE€ JUIsl 3aJ0BOJIEHHS PI3HUX



BU/IIB IHTENEKTY, TO CTYJACHTH OyayTh PO3BHUBATH HE JIUIIC OAWH UM J[BA THUIIH,
ajne yci 3a3HaueHi [3, ¢. 315].

J171s1 y4HiB 3 BepOaabHO-TIHIBICTUYHUM 1HTEJIEKTOM A00pe MiiiayTh Taki
3aBJaHHS SIK YUTAHHA, TMCbMO, PO3IOBIAb 1CTOPIH, IUCKycii, febatu, podoTa 31
CJIOBHMKOM, PI3HOMaHITHI MOBHI IrpH, BEACHHS >KypHajly 4YM IIOJICHHHKA,
HamMCcaHHs Toe3ii Ta Mmpo3oBUX TBOpiB. Hampukinan, B pamkax temu “At the
airport” cTyneHTH y mapax MOXKYTh IO€IHYBaTH clioBa 3 TeMu (gates, to board,
boarding pass tomo) g0 ixHix medinimii (gates — doors that lead to different
flights).

CtyaeHTH 3 JIOTIKO-MAaT€MAaTHYHUM I1HTEJIEKTOM OYIyTh YCHIIIHUMH Y
TaKUX BIIpaBax sK Kjiacudikailis 4u KaTeropusallis MoHsITh, po00oTa 31 CXeMaMu,
Tabnuusgmu, Tpadikamu, aHamil 1 MOiAOUTTA MIICYMKIB, TMOPIBHSHHS Ta
NPOTUCTABJICHHS, BUSBJICHHS IIOMWJIOK Ta HEBIAMOBIIHOCTEH, MIipKyBaHHS
tomo. Hampuknan, y mpaBHJILHOMY IOPSAKY PO3CTAaBUTH CJIOBA y PEUCHHSIX
(really liked / what I / main character / was the / about it — What | really liked
about it was the main character).

VYyHi, sSKi BOJOAIIOTH Bi3yaJbHO-TIPOCTOPOBUM IHTEJIIEKTOM, 37aTHI 0
MajloBaHHSA, POOOTHM 3 KapTUHKaMu, Tpadikamu, [giarpaMamu, MaraMu,
pi3HOMaHITHOI poOOTH 3 BiJIEO HAa ypoKax aHriiMchkoi MoBu. Hampuxmanm, me
MOKe OyTH Tr'pa, KOJHM OJWH CTYJASHT MAJIFOE CJIOBO HAa JIONIIll, a 1HIII MaloTh
3J10TaIaTUCA, 1O 1€ 3a CJIOBO.

SIx1o B yuHs 100pe pO3BUHEHHM TUIECHO-KIHECTETUYHUM 1HTEIIEKT, HOMY
OiAAAYTh QI3UYHI ITpU 9M T SATUXBWIMHKH, JpaMaTu3ailis 1 poJibOBl IrpH,
MIPOBEJICHHS YPOKY Ha CBDXKOMY IOBITPi, BUBYEHHS MPEIMETIB UYepe3 TaKTUIbHI
BIIUYTTs, 3MaraHHs Ta 1HII aKTHBHI BUAW poOoTu. Hampukiram, y4Hi KHIArOTh
OIMH OJHOMY M’S4, CTAaBISIYM TPUA [HOMY THUTaHHS OJWH JO OJHOTO,
MPOJIOBKYIOUHM PEUYCHHS MOMEPETHBHOTO MapTHEpa YW BHUMOBIISIIOUM HEOOXiTHE
CJIOBO.

JInst CTYINEHTIB 3 CWIBHUM MY3UYHO-PUTMIYHUM 1HTEIEKTOM OYAYTh
BJlalUMKU (POHETUYHI BIOPABU Ta CKOPOMOBKH, YUTAHHS BroJOC 3 IHTOHAIIIEIO,

POJIbOB1 IFPH 3 IMITALlI€I0 PI3HUX TOJIOCIB Ta HACTPOIO, Ta 3BICHO BUKOHAHHS



pPI3HOMAHITHUX BIIpaB MOB’Si3aHUX 3 MicHew. Hampukian, ydHi cloyXaroTh
AHTJIIACHKY MICHIO Ta PO3CTABIISIOTH Y IPABUILHOMY MOPSIIKY PSIKH.

I'pynoBa Ta mnapHa poOOTa NOPOCTO TaKU CTBOPEHI Uil Y4YHIB 3
MDKOCOOMCTICHUM 1HTeNeKTOM. Jlig Hux [100pe MigidayTh PI3HOTO POy
auckycii, nedatu, oOMiH 1H(OpMAIIED, 1HTEPB’I0, ONUTYBAaHHS/aHKETYyBaHHS,
MNIATOTOBKA TPYNOBUX MPOEKTIB, 1 poyiboBl irpu. Hampukian, Ha Temy
“Exonoris” y4HI y Trpymnax MOXYTb pobutu mnpoektd “Solutions to
environmental problems in our country”, ne NpPONOHYBATUMYTb pIi3HI
IHHOBAIIIMHI TUISIXY TOJI0JaHHS €KOJIOTTYHUX MPOOIeM.

VY4H1 3 BHYTPIIIHBOOCOOUCTICHUM I1HTEJIEKTOM HaBIAKd Ha YypoKax
1HO3eMHOT MOBHU 3JaTHI JO CaMOCTIHOT pOOOTH, HamHWCaHHSA €Ce, BEIACHHS
IIOJICHHUKA, IiJTOTOBKH CAMOCTIMHHMX IPOCKTIB Ta BUKOHAHHS CAaMOCTIHHHX
KpEeaTMBHMX 3aBjaHb. Hampukmax, 3 Temu “Ixa” Taki CTyIeHTH 3amo0Kn
Hanucanu 0 ece “Fast food: to eat or not to eat”.

Xo4a eK3UCTEHIIaTbHUN Ta HATYPaJICTUYHUN TUIH IHTEJIEKTY HE AyIIe
NOLIMPEH], IM TaKOX Ma€ MPUAUIATHCS yBara Ha ypoKaxX aHTJiHCBhKOI MOBH.
Hlebatu, nauckycii, Oecigu, I1HTEPB’I0, HAMHUCAHHSI €ce, TBOPIB-PO3IYMIB,
KPUTUYHUN aHAII3 IPOYUTAHOTO OYAyTh IIKABUMH YYHSM 3 €K3WCTCHIIIAIbHUM
IHTEJIEKTOM, a CTYJEHTIB 3 HATypaJiCTHYHUM I1HTEJIECKTOM MOYKHa 320XOTHUTH
ypOKaMH Ha CBIKOMY IOBITPI.

Teopist MHOXXHUHHOTO 1HTENEKTY — 1ie miaxia XXI cromiTrsa. BaxmuBicts il
MOJIATA€E y JOBENEHHI TOTrO, IO JIOAM MHUCTSATH 1 BUAThCS OararbMa pi3sHUMU
crocobamMu, TOX €IMHMNA MiIX1J 0 BCIX YYHIB HEMOXJIMBHI. Buwmtenbs mae
MPUAUIATA yBary po3BUTKOBI YCIX CTOPIH Y4YHIB, SIK CHJIBHUX, TaK 1 CIA0IINX,

abu 3poOUTH 1X MMOBHOI[IHHO PO3BUHEHUMHU OCOOUCTOCTSIMU [4, C. 65].
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KoBauaboBa S1. B.
CBIAOMICTDBb ABTOPA: KOTHITUBHE MOJIEJTFOBAHHS

Hinposcoruil nayionanvruu yHisepcumem imeni Onecs I'onuapa

JIOCHTHUIIBKMI ~ 1HTEpeC 11010 BHUBUCHHS AaBTOPCHKOI CBITOMOCTI
MOETUYHOTO YH MPO3aiYHOTO0 TEKCTY 3yMOBJICHUH aKTyaJIbHUMU JIJIsi CbOTOJICHHS
cipoO0aMu  BUCBITIUTH  crenudiky KOHCTPYIOBAHHS MHCJICHHS aBTOpa,
IHTEPaKTHUBHOT'O XapaKTepPy MOBHOI KOTHIIlli, IO BH3HAYA€THCS AKTHBHICTIO,
KPEaTUBHICTIO CIIpHitMar04doi 1 popMyrodoi CBIJOMOCTI.

HeoOximHICT, BBEJEHHS KOTHITUBHOI KaTeropii aBTOPCHKOI CBITOMOCTI
MOSICHIOETBCSA THM (PaKkTOM, IO ICHYIOUl BHJIHM CTHJIBOBOTO, iMI0CTHIBLOBOTO,
KOMYHIKaTUBHOTO, KOHIENITYaJIbHOTO aHaNi3iB TEKCTY HE JO03BOJIIIOTH Y
MOBHOMY 00CSI31 OSICHUTH MEHTAJIbHY MPHUPOIY, CYTHICTh, 3aCO0M CTBOpPEHHS
IIJTICHOCTI, SIKOIO € TEKCT B I[IJIOMY 1 IOCTHYHHUH TEKCT 30KpeMa.

[TonsiTTss korwimii oOiliMae TpoOIeCH 3aCBOEHHS W Tepenadi 3HaHb,
ySBIICHb, 1H(OpMAIii CBIAOMICTIO JIOAWHH, € OJU3BKUM JO KaTeropiu
MEHTaJbHOCTI, CEMaHTHWKH, KOHIICTITY, MPOTE€ HE CIIBINAgae 3 HUMHU. Tax,
MEHTAJIBHICTh TIOB’Si3aHA 3 TICUXIKOI, CaMOYCBIIOMJICHHSIM, ITIJICBIIOMICTIO,
KOJIEKTUBHUM Ta IHJWBIAYyaJlbHUM, HE Ma€ 3000B’sI3aHHS I110J0 BEpOabHOIO

camoBupaxkeHHs. lIpouec koHuenrtyamizamii copsMOBaHUN Ha OG(OPMIICHHS



MPEICTAaBICHb aBTOPA Yy BUTJIAJMI KOHIICTITIB — CBOEPIMHUX TICUXO-MEHTATBHUX
ONMHUI, 1 MOXE€ OYTM BHU3HAYEHUM SK MIABUJ KOTHITUBHUX CTPYKTYP.
CemanTuka Mae crnenudiuHuid 00’€KT MI3HAHHS — 3HAYEHHS MOBHUX OJUHUIIb
PI3HUX PIBHIB BUCIIOBJIIOBAHHS, TEKCTY.

3acTocyBaHHS KOTHITUBHOTO METOAY ITiJl YaC BUBUYEHHS TEKCTY, 30KpeMa
XYJ0’)KHBOT'O, CIPSIMOBAHO HAa BHUBUYEHHS OPTaHI3yIOYOro Hadayia Oyab-sSKOTO
TEKCTY, YUM 1 € aBTOPChbKa CBIJOMICTh, sIka BOUpae B OOl Ta YHNOPSIKOBYE
BHYTPILIHBO «rOMOMOpP(]HI 0/1Ha OJHIN 1HPOPMaLIHHO-CMHUCIIOBY, CEMIOTUYHY,
KOMYHIKaTUBHY Ta EMOTHUBHY CUCTEMHM, PENIPE3EHTOBaH1 y TeKcTi» [1, 16].

BepOanizamis Ta y Takuii cnocid 3xailicHeHa 00’€KTHBallisl 3HaHb,
CYJUKEHBb, IOYYTTIB CTPYKTYPYIOTBCA y Marepii TEKCTy SK CMHUCJIOBa Ta
eMOIliiiHa TUIOMIMHK W pEenpe3eHTYIOTh pI3HI piBHI (EHOMEHY CBIJOMOCTI
aBTOpa, IO MOJCNIOETbCA. TakuM YHWHOM, MOJENb CBITY aBTOpa y CBITII
KOTHITUBHOTO aHajizy Mae OyTH BH3HAYCHA SK pe3yJabTaT MOJCITIOBAaHHS
CBIJIOMOCTI, III0 YHAOYHIOE 3MICT KOTHITMBHHUX TIPOIIECiB HOTO TBOPII Ta
KOpPEJIO€ 3 BITHOCHO CTAOUIBHUM CTAHOM HOTO KOTHITHBHO-KOHUENTYaJIbHOT
CUCTEMHU.

MopentoBaHHsT 0a30BOi CTPYKTYPOYTBOPIOIOYOI KaTeropii TEKCTy, TOOTO
MOJCJII aBTOPCHKOI CBIIOMOCTi, BiIOYBa€eThCA SK po30ymoBa BOJHOYAC
CEMIOTUYHOT KOMYHIKaTHBHOT, €MOTHUBHO-CMHUCJIOBOI [MJICUCTEM
KOHIICTITYaJIbHOI CHCTEMH aBTOPCHKOI CBiIOMOCTI 1 AK cmenudigHa Mojzelb
CBiTy. SIKICTh OTpuMaHOi MoOJeNi BH3HAYaeThcs OaratbMa (akTopamMu —
pPOZIOBOIO CHENU(IKOI TEKCTy, PI3HUMU BUJAMU TOPOJKEHHS IyMKH Ta ii
CHOPUMHSTTS PEIUIIEHTOM, IHIIUM I1HTEPCYO €KTMBHUMHU Ta IHIWBIIyalbHO-
Cy0’€KTUBHUMH (PaKTOPAMH.

Buxonsian 3 TOTO, MO y KOHTEKCTI OKPEMO B3ATOTO TEKCTY KOTHITHBHA
MOJIEb YSBISETHCS 1HIWBIAYaJIbHUM CIIOCOOOM 3aCBOEHHSI aBTOPOM TMEBHUX
KOTHITUBHUX CTPYKTYp 1 HOTO BIACHOI penpe3eHTallli X CTPYKTYp, BUBYCHHS
OKPEMUX TEKCTIB, 30KpeMa XyA0KHIX YABISETHCA TUTIIHUM MIX0JI0M Ha HUISIXY

OMaHyBaHHS MOHSTTS KOTHILIT y HIUTICHOMY HpOLIeCi MUCJICHHS JTIOIUHH.



Tak, BUBYEHHSI KOTHITUBHUX CTPYKTYp SIK MOJIENI aBTOPCHKOi CBIJOMOCTI
Ha  CTOpiHKax aBTOOIOrpa)iyHOro0  TBOPY CYYAaCHOrO  aBCTPIHCBKOIO
nuceMeHHuKa E. KaHeTTi 103BOMI0 NpOCTEKUTH HA PI3HUX CUCTEMHUX PIBHAX
OPUHIUOM TOOYyIOBU W YTUIGHHS aBTOPCBKOIO XYJIOXKHBOIO Midy, 10
B1J100paxaroTh ,,a0COMIOTHY* MI(OJIOT1YHY JOTIKY pO3rOpTaHHS MHEMOHIYHOI
IUIOLIMHU  TPUWJIOTil, sKa TMOoJsira€e B YCBAOMJIEHHI aBTOOIOrpadiyHUM
OIOBiJJa4YeM B3a€EMOOOYMOBIIEHOCTI CYOCTaHIIIM JKUTTS JIOAUHU B €IUHOMY
MOTYTHBOMY pyCl Bl JKEpel CaMOYCBIIOMJIEHHS cebe y CBITI O MIIHOTO
BKODIHEHHS  JKUTTEBUX  MO3UIIM  caMoBM3HaueHHs  ,a°¢.  LluticHICTB
JOKYMEHTAIbHO-XYIO)KHBOTO  3ayMy TBOPY (OpPMYeEThCS Kpi3b MNpHU3MY
aBTOPCHKOT IHCTAHIIIT 3 BIACTUBUM il IMIIEpaTUBOM JTOCSITHEHHS 3HAHHSI.

Cneundiky  XynoxkHporo  wmidy, CTBOPEHOTO  Ha  CTOpPIHKax
aBroOiorpadiunoi Tpuiorii Kanerri, BHU3Hauae BIACTUBE I1IbOMY AaBTOPOBI
KOHCTPYKTHBHE TIParHeHHS 10 TOCTIHHOTO pO3MIMPEHHS OOpiiB TBOPYHX
3aIyMiB, CKEPOBAHICTh T'YMaHITAPHHM IIONIYKOM ICTHHH, IO 3IIHCHIOETHCSA
3apajiu KOKHOT JIIOJIUHU.

3niiicHeHa THUCHMEHHUKOM IIepCOHATICTUYHA Mi(osori3allisi BJIACHOTO
KUTTS  pealizye TNporpaMy HOKIMKAHHA-CIOPABKEHHS. i  CyTHiCTH B
aBroOiorpadiuHiii TpwiIOTii JOUUIBHO BHW3HAYUTH SK Mi() CBITOIJISIHOTO
yHiBepcalizmMy, 110 00iiMae cepell 1HIIOT0 TaKOX BAKIIHUBY COII0PITOCOPCHKY
IUIOIIMHY CAaMOBW3HAYCHHS 1HIAWBIIyyMa BCepeAuHI Macu. Sapo aBTOpPCHKOi
MoIeli Miy MICTUTh TYMaHICTUYHY 1/I€10 coIianizallii JrIoguHu enoxu XX CT. —
HE aBTOHOMHOI, & JEMOKPAaTUYHO HAJAIITOBAHOI Ta KOJEKTUBHO BU3HAYEHOI Y
CBOIX CBITOTJISIIHUX JOPOTOBKAa3ax 1 CyCHUIbHUX MpakTukax. Jlronuna Kanerri
CBIJOMO HE YHHMKA€ KOHTAKTY 3 JKHTTSAM 1 31 CBOIM CTPOKATHUM YacoOM, y SKOMY,
MOTIPU BCE, OCOOMCTICTh 37aTHA pealizyBaTH cebe 1 B yKpall HECTPUSTINBHX
YMOBaxX T€pOIUYHO TMOCHITOBHO OyayBaTH BJAacHE ,,A°, YAM BOHA JTOBOJIUTH
MIHOOKY JTOIIIBHICTB 1 T1IHICTh BJACHOTO 1ICHYBaHHS.

[IpoTe, KOTHITMBHIM MIAXIJ Ja€ MOXJIMBICTH BIAIATH Bil aBTOPCHKOI

Cy0’€KTUBHOCTI Ta PO3LIUPUTU YSBICHHS IMPO YHIBEPCAJIbHY MEHTAJIbHY

OCHOBY, 1110 YMOKJIUBIIIOE XYJI0KHIO TBOPYICTb.
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LEXICAL MEANS OF REPRESENTATION OF FEMININE IDENTITY
IN THE NOVELS «A MERCY» AND «BELOVED» BY TONI
MORRISON IN A MULTICULTURAL ASPECT

Oles Honchar Dnipro National University

In terms of modern literary criticism the phenomenon of multiculturalism
or diversity of the artistic world of authors with two or more cultural
backgrounds comes to the fore. This forms a distinguishing means of
representation of identity. The research is devoted to the investigation of the
peculiarities of lexical representation of feminine identity in the novels «A
Mercy» and «Beloved» by Toni Morrison in a multicultural aspect.

Multiculturalism as a modern branch of literary criticism and linguistic
studies has been analyzed in the works of such scholars as H.Bhabha,
M.Bradbury, M.M.Bachtin, S.P.Tolkachov, M.V.Tlostanova, 1.V.Kozlyk,
D.E.Agosto, M.Cai, L.A.Sanders, J.Yokota and others. The category of identity,
which is crucial to the enquiry into multicultural literature, has been studied by
J.Habermas, E.Goffman, P.Page, S.Munyi, S.Huntington, N.Wolf, D.Damean
and others.

Contemporary Japanese scholar J.Yokota suggests that multicultural
literature includes literature about people who are considered outside the
mainstream of society, with diverse cultural, linguistic, socioeconomic, and
religious backgrounds. In addition, it encompasses issues on gender, sexual

orientation, and disabilities [5, p. 14].



American scholar Shea Munyi thinks that feminine identity embodies a
constellation of meanings, it generally refers to the attributes, behaviors,
Interests, mannerisms, appearances, roles, and expectations that we have come
to associate with being female during the socialization processes [4, p. 277].

Toni Morrison (Chloe Anthony Wofford) was awarded the 1993 Nobel
Prize in Literature, making her the first African American to win this honour [1,
p. 44].

The peculiar features of Toni Morrison’s novels are depiction of African
American woman as embodiment of collective memory, national traditions and
customs, her understanding of own place in the world. The author combines
literature experiment with folklore and myth, postmodern techniques with oral
tradition.

In our research we would concentrate on the representation of feminine
identities of the protagonists of Toni Morrison’s novels “A Mercy”, Florens, and
“Beloved”, Sethe, as shaping of their identities fully embodies the talent of Toni
Morrison in the choice of artistic devices.

One of the aspects that shape feminine identity is women’s image in
men’s eyes. In both novels women are victims of men’s desires and cruelty.
Their self-categorization is of inferior to men, they are “...of and for men...”,
humans “...who never shape the world. The world shapes us”” [2, p. 66] as it
was said in the novel  «A Mercy». The protagonist of the novel «Beloved»,
Sethe, even pays for her daughter’s headstone providing pleasure for an
engraver: “Ten minutes, he said. You get ten minutes, I’ll do it for free” [3, p. 2].
This feeling is enforced in a multicultural society, as here women face
subjugated role not only because of gender, but belonging to another culture,
colour, therefore, social class. Gender and race identity, sexuality and violence
converted a black woman into a commodity, toy, tool and just a piece of flesh.
The scariest thing is that a woman self-categorizes herself as it mentioned
above.

Love is another component of feminine identity, and Florens describes

» (X3

herself when being with blacksmith as “I am already kill by you”, “careless”,



“For the first time I am live” [2, p. 38]. Therefore, she feels her life and soul are
inseparable and incomplete without the man. Sethe also self-categorizes as a
woman when gets married, thus, a woman can be complete and full only in the
union with man.

We observe using cultural extracts in the novel as Florens calls her mother
“minha mae”, an impersonal form of mother in Portuguese. The usage of these
lexemes is explained by confusion of Florens’ identity, as she has not entirely
adapted to the new culture.

Being a mother is a significant component of shaping of feminine identity.
As a child, Florens indirectly identifies herself with her mother, who seemingly
willingly offered her daughter to a stranger. This abandonment ultimately
becomes the core of her personality and shapes her relationship to herself,
abandoned or forsaken, Florins identifies initially solely as a slave, worth
“twenty pieces of eight” [2, p. 29].

In the novel “Beloved” we observe drastic hypertrophy of motherhood
and mother’s love. Seethe didn’t even know her mother, she only has one
memory of her as a woman with the mark of a slave, thus, she becomes lost and
her identity lacks a significant component. When Seethe’s family becomes her
only devotion, we observe the shaping of her identity as a fearless and desperate
mother. In the novel slavery has such a destructive power that compels Seethe to
kill her little daughter as it is better destiny than being a slave till death:
“Schoolteacher wouldn’t treat her the way he treated me. First beating | took
was the last” [3, p. 101].

Toni Morrison’s novel is characterized by the abundance of symbols some
of which function as foreshadowing for the upcoming events, others help
represent the protagonist’s identity multidimensionally.

Mother’s milk is a symbol of motherhood, and it is a crucial for shaping
of Sethe’s feminine identity: “Nobody will ever get my milk no more except my
own children. I never had to give it to nobody else—and the one time | did it was
took from me—they held me down and took it. Milk that belonged to my baby”

[3, p. 100]. It is also a symbol of peaceful future for Sethe and her family, as



having got to her children, Sethe will save them with a vital mother’s power in
her breasts. Therefore, when Sethe was deprived of milk by strangers, she was
not just deprived of the capacity to save her life, she was deprived of a life at all:
“The one | managed to have milk for and to get it to her even after they stole it;
after they handled me like I was the cow, no, the goat, back behind the stable
because it was too nasty to stay in with the horses” [3, p. 100]. Toni
Morrison emphasizes on the bound between a mother and a child through
breastfeeding and depicts the destructive effect of its absence.

Shoes and feet become the main symbol of Florens’ feminine identity
through the whole story. Wearing shoes that not only belong to someone else but
are also broken and do not fit (“way-too-big”) signifies that Florens has no
identity of her own — or one that is very confused. The author describes her feet
as “too tender for life and never have the strong soles” [2, p. 10] that life
requires. If shoes function as a trope for Florens’ self, then the soles — shoes’
foundations — are the homonymic metaphors for Florens’ divided soul. Near the
end of her story, Florens walks barefoot through the forest, her feet “as hard as
cypress” [2, p. 141]. She has become harder and stronger from her experiences,
as have her feet, has grown both physically and psychologically.

In conclusion, we may say that within a compelling narrative Toni
Morrison creates a multicultural mosaic of self-representation of female
characters. Toni Morrison uses parallelism and fragmentation of the text which
occurs as shards of memories. This helps to reveal the confusion of the identity
of the protagonists and splitting between American and African cultures in their
souls. The main artistic techniques Toni Morrison uses are metaphors and
symbolism referring to the representation of feminine identity. These symbols
serve as a foreshadowing and create a magic effect of connection with the

protagonist’s ancestors despite being displaced.
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MAORI BORROWINGS IN NEW ZEALAND (SOCIOLINGUISTICS
ASPECTS)

Oles Honchar Dnipro National University

A significant feature of New Zealand English is the fact that it is also
spoken as a second language (ESL) in NZ. This is especially the case for many
of the New Zealanders who are not of European descent, meaning
predominantly those coming from one of the Pacific Islands, or those who claim
to be of Maori descent. As the Maori are the indigenous people of the country
and constitute about 14 per cent of the whole population, their significance
concerning linguistic matters cannot be denied, especially in the light of the
recognition of te reo Maori (the Maori language) as an official language in NZ
In recent times. As a consequence of this side-by-side existence of both NZE
and NZ Maori (NZM) the influence on each other has always been strong. A
result of this language contact was the development of a distinctive dialect of
NZE: Maori English (NZME).

The close contact between the Maori speaking and English speaking

populations has resulted in changes in both languages. English pronunciation,



grammar and vocabulary have influenced Maori, and conversely, many
borrowings from Maori have made their way into English vocabulary (e.g., the
current online version of the Oxford English Dictionary 31 lists 287 entries of
Maori origin).

The flow of Maori loans into New Zealand English has not gone
unnoticed. According to Deverson, “the most unmistakably New Zealand part of
New Zealand English is its Maori element” [1, p.18-25]. Macalister describes
the borrowing situation in recent times as follows: “it is likely that the Maori
presence in New Zealand English will continue to grow in future, and that this
presence will continue to define the distinctiveness of New Zealand English
lexicon” [2, p. 21].

The first wave of borrowings from Maori during the late 18th and early
19th century consisted primarily of words that describe environmental and
nature terms (such as, paua “abalone”, kumara “sweet potato”, rimu “red pine”),
Maori place names (Tauranga, Rotorua, Whanganui), and some indigenous
culture terms (marae “Maori meeting house”, hangi “earth oven to cook food
with steam and heat from heated stones™).

This first wave of borrowings gave way to further “waves” [2] ,bringing
in more Maori words such as waka “canoe”, taonga “ treasure”, iwi “tribe”, kuia
“female elder”, koha “gift/donation”, hui “meeting” and so on. This time, the
words had to do with the organisation of Maori society and culture, and
Important historical events. Deverson points out an important difference
between the first wave of Maori loans and subsequent ones: “while colonial
borrowing from Maori was Pakeha-driven, 2 motivated by the European’s need
to come to terms with a strange world, the recent revival or new wave of
borrowing is by contrast Maori-driven, initiated in large part by Maori speakers
and writers themselves” [1, p. 20]. Some of the motivations identified as driving
the use of Maori borrowings today have to do with filling semantic gaps in
existing vocabulary of New Zealand English, economy of expression,

expression of identity and display of empathy, clarity of meaning, and language

play [3].



The vocabulary of the Maori language is easily recognizable both in
spelling and in sound. Due to its word-formation structure, in which each
syllable has only one consonant and always ends with a consonant sound, the
Maori language gives an impression of a very pleasant language. Maori
borrowings is one of the most unique features of New Zealand English, and
Maori words are widely used both in New Zealand's everyday language and in
national mass media discourse.

For example, the headlines of the one of most popular New Zealand
newspaper “The New Zealand Herald” often look like this: “Plans halted for
Rotorua te reo road signs” (The New Zealand Herald, April 8, 2018) [5], where
Rotorua — New Zealand sity with Maori name (translated as — “crater lake”),
and Te reo means the language of the indigenous population, the latter concept
is verbalized in the New Zealand media almost exclusively by the Maori term:
“Mike's Minute: The trouble with Te Reo” (The New Zealand Herald, January
22, 2018) [5], “Barry Soper: No Bill English, te reo Maori is not someone else’s
language — it's ours” (The New Zealand Herald, January 24, 2018) [5], “First te
reo speaker Justice Joseph Williams appointed to Court of Appeal” (The New
Zealand Herald, January 22, 2018) [5], “Maori food trucks and English-free
signs suggested for Wellington to be Te Reo capital” (The New Zealand Herald,
May 3, 2018) [5], “Winston Peters hits out at MPs following slip-up on wording
around compulsory Te Reo” (The New Zealand Herald, May 8, 2018) [5]. This
Maori borrowing also are found in “ The Dominion Post”: “Giving te reo Maori
a future about looking to the past” (The Dominion Post, January 25, 2018) [4].

The headline of “New Zealand Herald” “The Top Kiwi Chef Among the
Huge Number of Kiwis Wanting to Learn Te reo Maori” (The New Zealand
Herald, February 25, 2018) [5] not only demonstrates another example of the
usage of the Te reo expression, but presents a very widespread word of Maori
origin, which often is used as a national self-naming (nickname) of New
Zealanders — Kiwi. This nickname has appeared in the years of the First World
War due to the fact that New Zealand troops has emblems with the image of

kiwi, and subsequently this word has become popular in New Zealand and



beyond. The New Zealand media broadly use this word both to refer directly to
the country and its inhabitants, as well as to the notion of “New Zealand” in
general: “Kiwi star Beulah Koale's Hollywood role in a thank you for your
service (The New Zealand Herald, June 21, 2017) [5], Kiwi's right royal
performance (Waikato Times, May 11, 2018) [7], “Online show to celebrate
Kiwi women” (The Dominion Post, May 11, 2018) [4], “A giant leap for Kiwi
industry” The Dominion Post, May 9, 2018) [4].

However, the Maori name of country is also used by New Zealand Mass
media very often — Aotearoa: “Four top spots to celebrate Aotearoa” (The New
Zealand Herald, February 6, 2018) [5], “Focus: Big second day for President
Barack Obama in Aotearoa” (The New Zealand Herald, March 22, 2018) [5],
“Tour Aotearoa riders' stolen bikes draw huge social media response” (The
New Zealand Herald, March 7, 2018) [5], “Too many tourists in Aotearoa?
What Kiwis really think” (The New Zealand Herald, April 27, 2018) [5].

The another example of widespread Maori term is “iwi”, that means
“Maori people”: “lwi gives $100,000 to children's charity KidsCan” (The New
Zealand Herald, May 11, 2018) [5], “lwi leader blasts Craggy Range Winery
and 'racist’ attitudes in Havelock North” (The New Zealand Herald, May 15,
2018) [5], “Ngai Takato, Resin & Wax Holdings joint venture will help ‘future-
proof' iwi” (The New Zealand Herald, April 16, 2018) [5], “lwi speaks out
about 'premature’ Pink and White Terraces announcement” (The New Zealand
Herald, March 29, 2018) [5].

Often in the New Zealand press we can find text that almost entirely
consists of borrowed Maori words that are used to denote endemic flora or
fauna: “Myrtle rust affects plants in the myrtle family, which includes
pohutukawa, manuka, rata, kanuka, swamp maire and ramarama” (New case of
myrtle rust found in Collingwood, Nelson Mail, May 19, 2018) [6], where *
manuka” is a New Zealand shrub, “rata” is a tree in myrtle families, also the
endemic of New Zealand, and “kanuka” and “ramarama” are two kinds of
shrubs. Outside of New Zealand, there are alternative names for these plants, but

in the country of origin they are called almost exclusively by Maori names. On



the pages of the New Zealand media there are also Maori borrowings, which

refer to the phenomena of nature, the landscape, and so on. An example is the

headlines of New Zealand newspapers such as “The Giant Tomo appears on
Tumunui farmland” (The New Zealand Herald, May 1, 2018) [5].
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Kopoavsosa JI. B.

BUKOPUCTAHHS €EBPONEMCHKUX CYYACHUX IHTEPHET-
PECYPCIB Y NIJI'OTOBII BYUUTEJIB IHO3EMHOI MOBH

B YHIBEPCUTETAX PYMYHII

Jninposcwvkuti nayionanonuu ynieepcumem imeni Onecs I onuapa

Buxin Ykpainum y €BponeiChKHil MpOCTip, HOBI MOJITHYHI, COIaTbHO-

€KOHOMIYHI Ta KyJIbTYpHI peallii ChOTOACHHS MiABHINYIOTh CTaTyC 1HO3EMHOI

MOBH SIK 3ac00y MDKKYJIBTYpPHOTO CIUJIKYBaHHS 1 3yMOBIIOIOTH HarajabHy

noTpedy y BUBYEHHI 3apyODKHOTO JOCBiAYy B cdepi nmpodeciitHoi miaroToBKu

BUMTENIB 1HO3eMHUX MOB. HeoOXimHO 3a3HAYMTH, 110 Y HAIll TEXHOKPATUYHUM,

MIPOTrPECUBHUMN 4Yac, KOJM KOMII IOTEPHI TE€XHOJIOTIi 3acTapiBaloTh 3a 2—3pOKH,

HE MOXXHa BUKOPUCTOBYBATH y HaBYaHHI BYUTEJIB I1HO3EMHOI MOBHM TUIbKHU
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KJIACUYHI, TpaAMIIAHI METOAU, TOMY BC€ OUIBIIOr0 3HA4YeHHs HaOyBae
BUKOPUCTaHHS HOBITHIX [HTepHeT-TeXHONOril y miaroroBui  (¢axiBLiB
1HO3eMHHUX MOB.

CporosiHi MIMPOKOTO 3HAYCHHSI HAOyBa€ 3arajJbHOEBPOIEHCHKA MOTITHKA,
1I0JI0 IMIUIEMEHTalli 6araTOMOBHOCTI Ta MOMIKYJBTYPHOCTI B KpaiHax €Bporu,
sgKa CIpsSMOBaHa Ha PO3BUTOK MOBHOI OCBITH 4Ye€pe3 YHCENbHI JOCIHIKECHHS,
MPOEKTH Ta HaBYaJIbHI MporpamMu y cdepi MIArOTOBKM BUYUTEIIB 1HO3EMHOI
MoBH, skl (¢iHancye €Bponeiicbkkuii Coro3. Pesynbratu goCiiiKeHb, OOMiH
JIOCBIZIOM 4epe3 Yy4yacTb B OCBITHIM HisuibHOCTI €Bponeicbkoro Corosy
MOKa3ylTh, MO0 BCi KpaiHW €BPOMEHCHKOTO0 MPOCTOPY MIATPUMYIOThH
3arajbHOEBPOIEHCHKY MOJITHUKY Y cepi pO3BUTKY MYJIbTUIIHIBAIBHOI OCBITH, 1
0COOJIMBY yBary IIOJ0 BIPOBAHKEHHS CYYaCHUX IHTEPHET-TEXHOJIOTIH, fKI €
HEB1JI’€MHOIO CKJIaJIOBOKO €BPOMNEHCHKUX OCBITHIX MPOEKTIB, NMPUAUISIIOTH B
VYuiBepcutetax PymyHii.

€Bporneticbkuii 6araroctoponniii mpoekt INTACT (Interactive Teaching
Materials Across Culture And Technology) craprysas y 2012 pori mig erigoro
Comenius. Y KOHCOPIIIYM BXOAMIIA MAPTHEPU 3 HMIECTH €BPONEHCHKUX YCTAHOB,
a came JlroaBircOyprcekuii yHiBepcuteT ocBiTH (HimewyumHa, KoopauHaTop),
Babes Bolyai University Cluj (Pymynis), YuiBepcurer Kommnyrence (Maapun),
[Momitexaiunui  iHCTUTYT bparanui (Ilopryramis), Keukemer Komemxk
(Yropmmunua) ta Komemx Cs. Ilarpuka, Jyomin (Ipnmammis). Ha peanizarito
npoekTy Oyna ctBopeHa [HtepHer-tuiatdopma XXI-ro cTOmITTS Aiig OOMIHY
iHbopmarlii Ta  mepemadi  3HaHb, Ji€ MOXHa  OyJO  OTpUMATHU
TPAHCKYJIbTYPHE/IBOMOBHE OE3KOIITOBHE HABUaHHSA, OHJIANMH MIATPUMKY,
OE3KOITOBHI HaBYaJbHI MaTepiajii, IHTEPAKTUBHY TIPAKTHUKY, a TaKOXK
BUKOPUCTOBYBAaTH PO3MIIIECHI I1HCTPYMEHTH HJisi CTBOPCHHS HaBYAJIBHHUX
MarepiaiiB. CriBrpars 37iHCHIOBAIAcS 3a JIOMOMOTOI0 JACKUTBKOX CHMHXPOHHHX
Ta ACHMHXPOHHHMX IHCTPYMEHTIB, TaKWX SK OOTOBOPEHHS B BIPTYaJIbHOMY
cepeZoBUIII, MOBIAOMIICHHS 1 BIZIEO B peaIbHOMY 4Yaci Ta ayJio KOH(pepeHiii.
[lopanpiia coiBpans 3a0xo4yBaiacsi 4Yepe3 IHTErpailito Bijieo KOHPepeHIii Ha

saHatTax [1]. Kpim Toro, mimardopma INTACT wmanma ckiagHy MOITYKOBY



CUCTeMy, sKa Jolomaraja BYHMTEISIM 3HAaXOJUTH HaBUajibHI MaTepiaid,
3po0JIeH1 IHIIUMH BUMTENsIMH. A Taki nporpamu sik Drupal, Opigno, Big Blue
Button — Oynu Biakputum mxepenoM. Kopucrtyrounchs miaatdopMor MOKHA
OyJ0 CTBOpUTH CBIM BIACHMM HaBYaJIbHUN Martepiajn, IHTErpyBAaTH BIIKPUTI
30BHIIIHI OCBITHI pecypcH Ta 30BHIIIHIA KOHTEHT. CTyIeHTH MOIJHU
0oOroBOpIOBaTH MUTaHHS 3a JOMOMOTOI0 IHCTPYMEHTY Bineo KoHpepeHuii Big
Blue Button. €sponeiicbkuii npoexkt INTACT odimiiino OyB 3aBepiieHUi y
2015p., ane ioro iHTepHET-TUIATPOpMa 1  CHOTOJHI  KOPUCTYETHCS
HOMYJISIPHICTIO.

OpHi€l0 3 OCHOBHMX YMOB YCIIIIHOCTI BHUBYEHHS 1HO3€MHOI MOBHU €
NOCTiiHE 30UIBIIEHHS CJIOBHMKOBOTO 3amacy 1 3acTOCYyBaHHS CYy4acHHX
[arepreT-pecypciB. lyxe momomarae B IIbOMY acleKTi: CTUMYIIOE€ PO3yMOBi
3IIIOHOCTI, TPEHY€E 30pPOBY MMaM'ATh, 3aKPIILJIIOE MPABUIHHY BUMOBY 1 ITPABOIIKC.

CrorosHi icHye BeIWKa KUIBKICTh CEpBICIB, 3aCHOBAaHUX Ha METOJMIII
iHTepBaJIbHOrO 3amam'sToByBaHHs (Spaced repetition, expanding rehearsal,
graduated intervals, repetition scheduling Ha HacTymHHX  caiiTax:
http://quizlet.com, http://iknow.jp/, http://cueflash.com/, Ta in.). Be3nepeuro
KOPHCHHM PECYpCOM 3 IIbOTO TMEpENiKy € TMOMmyJsipHa cepel BUKIAIadiB
PYMYHCBKUX yHIBepcUTETIB mporpama Quizlet [3], ska T03BOJIsS€: CTBOPIOBATH
BJIACHI KapTKH (JIOJAl0uM 0 HUX KApTUHKU 1 aynio-(aiian), KOpUCTYBaTHCS
KapTKaMu (CTBOPEHUMH IHIIMMHU BUKIIAJadyaMH), BUCTABJISTH KAPTKU Ha CaWT i
JUTATUCS HUMH B COLIIAJIbBHUX Mepexkax Ta po3APyKOBYBATU KapTKHU.

JInst  afeKkBaTHOTO OIIHIOBAHHSA YCIIMIHOCTI CTYACHTIB BUKIAgadi
PYMYHCBKHX BHIIMX 3aKJIaJiB TaK0X AaKTHUBHO BIIPOBAKYIOTh I[HTepHeT-
nporpamy Plickers. Bona € nogaTkom, 1110 J03BOJISIE MUTTEBO OI[IHUTH BiIIOBIIi
Bciei Tpynu 1 copoctutu 30ip craructuku. Jns Bukopuctannas Plickers
BUKJIaJlaqy HEOOX1THO MaTH IaHmeT abo cMaptdoH, mob 3uutyBatu QR-xomu
3 KapToK y4HiB. CTyIeHTH MiIHIMAIOTh CBOI KapTKH OJHOYACHO, a TJIAHIIET
(cmaptdoH) BHKIaLaya BUAAE I1HPOPMAIIO MPO PE3YJIbTATH MPOXOMKEHHS

rpymnoro 3aBAaHHs. e q1ae MOXIUBICTD AI3HATHUCS MPO MPOrpec BCie€l rpymnu. 3a
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nonomoroto Plickers mMokHa ,Takok, MPOBOAWTH HEBEIMKI OIJISIAOBI TECTH B
KiHIII TemHu [2].

JIiiicHO, BOPOBA/I’)KEHHSI €BPONEUCHKUX OCBITHIX MPOEKTIB T4 HABYAJIBHHUX
IporpaM y MpakTUKy MOIATOTOBKM BYMTENIB B YHIBepcurerax PymyHii He
MOXXYTh TOBHICTIO 3aMIHUTH TpaJMIIAHI MEJaroriyHi TEXHOJOri, aie
MOETHAHHS WX CKJIAJOBUX OCBITHBOI'O MPOIECY 3HAYHO IMIJABUIIYE 1 ONTUMIZYE
aKTUBHICTh W TPONYKTHUBHICTh MpodeciiHOro pocTy (axiBIiB y ramysi
HAaBYaHHS 1HO3EMHOI MOBHM. TOMYy aKTyaJIlbHUM Ha CBhOTOJIHI € MOAAJIbIINN
MOIIYK HOBUX TEHJACHIIIN PO3BUTKY MEIaroriyHoi OCBITH Y BULIMX HaBYAIbHUX
3aKiazax YKpaiHu.

Bioaiorpagivni nocuianus:
1. E€spomeiickuit 6ararocroponniii mpoekt INTACT 2012-2015pp (Interactive
Teaching Materials ACross Culture And

Technology)[E ne K TP OHHMUMN pecypcl/-

http://www.intact-project.eu/index.cfm/documents/

2. Tlporpama Ilmikepc-[ENeK TPOHHMUN pecypc] —:

https://newtonew.com/app/plickers-uchitelja-smoqgut-sekonomit-svoe-

vremja-s-pomoshchju-gqr-kodov—

3. TporpamaQuizlet-[Enek TpoHHM# pecypcl:
https://quizlet.com/ru
4. 5th International Conference EDU-WORLD 2012 - Education Facing

Contemporary WorldIssues Teacher’s opinion on the use of interactive

methods/techniques inlessons [EnekKTpPpoOHHWKU pecypcl-
Gabriela-Paula Petru Ga-:

https://www.sciencedirect.com/science/article/pii/S1877042813007234

Kocenxo H. M., Cteipauk H. C.

CJIOBA-UHTEHCU®UKATOPbBI B COBPEMEHHOM
AHI'IMACKOM SI3BIKE

Jlnunposckuii Hayuoxanvrwvlu ynusepcumem umenu Onecs I'onuapa
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Cnemuduka KaTeropum HWHTEHCUBHOCTH HalllJla CBOE BBIPAXKECHHUE B
croco6ax 0003HAYEHUsI TAHHOTO MOHSITUSL — KAYECTBEHHOM U KOJIMYECTBEHHOM.

Karteropuss WHTEHCHBHOCTHM HaXOJMUTCS B CJIOKHOW B3aUMOCBSI3U C
OOBEKTHBHBIMH ¥ CyOBEKTHBHBIMH KareropusmMu. CorjacHO MHEHHIO
OOJIBIIMHCTBA HCCIe0BaTeNeH, NHTEHCUBHOCTh OTPAXaeT KaK OOBEKTUBHYIO
XapaKTEPUCTUKY CTEMEeHM NpPHU3HAKA, TaK U CYOBEKTUBHYIO HHTEPIPETALHIO.
NHTEHCUBHOCTh MOXET OBITh OIpejeieHa KakK CEeMaHTHYeCKas KaTeropus
IparMaTU4YeCcKOro XapakTepa, SBJISIIOIIAsCs MPOU3BOIHOM, C OJTHONW CTOPOHBI, OT
KaTeropuil KOJWYECTBEHHOCTH W KAYECTBEHHOCTH, a C JIPYrOd CTOPOHBI — OT
0CO0OM TMparMaTUYeCKOM KaTeropuH, COJCp)KaHHE KOTOPOW MOXKET OBbITh
OCMBICJICHHO B paMKaX KOTHUTHUBHOH JIMHTBHCTHKH TIPH ITOMOIIU TOHSTHM
«BBIZICIEHHOCTD (PEJIEBAaHTHOCTH)» U «BbIABMKEHHE» [5, €. 303-308].

Omnpenenenue nanHoro noHsATUss BocxoauT K L. bammm, koTopelit cunran,
YTO «IOJi TEPMUHOM HMHTECHCHUBHOCThH CJEAyeT TMOHMMaTh BCE pa3nyus,
CBOJSIIIIMECS K KaTEropusM KOJIMYECTBA, BEJIMYUHBI, IEHHOCTH W T.I., BHE
3aBUCUMOCTH OT TOTO, UJET JIM peub O KOHKPETHBIX IMPEACTaBICHUAX WU 00
a0cTpakTHBIX uaesx» [1, c. 202].

KonnuecTBeHHBIN cIOCO0 BBIpaKEHUST MHTCHCUBHOCTH TECHO CBSI3aH C
KOHKPETHBIM KJIACCOM SI3BIKOBBIX €JIMHHII, IGHOTATUBHOE 3HAYCHHE KOTOPBIX
BbIp)KACT TMOHATHE YHCIIA, BEIWYUHBI U T.JA. B OTHOIICHUHU OIPEIACICHHOTO
IpU3HaKa (HarpuMep, COpoKarpa ycHbIii MOpo3, BeTep B 9 6aiioB).

KadecTtBeHHbIli CcnocOO BBIpAKEHUS HMHTCHCHUBHOCTH IPOUCXOJIUT C
MOMOIIBIO SI3BIKOBBIX E€AMHUI], JCHOTATUBHOE 3HAYCHHE KOTOPBIX CBS3aHO C
MOHATHEM CTEMEeHU TMpU3HAKa (HAMpUMEp, CIUIIKOM XOJOJHBIA TOM, OYCHb
JUTUHHBINA JICHB ).

OOBEKTOM U3YUYCHUS MMOCTYKUIN HAPEUUs MEPhI M CTETICHU, KOTOPHIE, T0
JAHHBIM COCTaBUTEJEH YACTOTHOIO CIIOBApsS COYETAEMOCTH COBPEMEHHOTO
aarmiickoro s3pika H. O. Bomkosoit, P. 3. I'mu30ypr u B. WN. IlepeGeitnoc,
MPUHAIIEKAT K HAUOOJIee 9acTo YIMOTPeOIsIeMbIM CIIOBaM aHTJIMICKOTO S3BIKA:

almost, enough, nearly, pretty, quite, rather, really, so, very, too [2].



llens nmaHHOM cTaTbl — U3YYUTh YAaCTOTHOCTh HCIOJIb30BaHUS
paccMaTpUBaeMbIX Hapeyuil Mepbl M CTENEHU, NMPUHHMAas BO BHUMAHUE HX
CIIOCOOHOCTD BBIPAXXaTh Pa3HYIO CTENEHb HHTEHCUBHOCTH.

AKTyanbHOCTh pabOThl OOYCIOBIIEHa HEOOXOAMMOCTHIO YIIyOJEHHOTrO
U3YYEHHUs] aHaJU3UPYEMbIX Hapeyuil Mephl M CTENEeHU B KayecTBE CJIOB-
MHTEHCU(UKATOPOB, TIOCKOJIbKY JaHHBIE SI3bIKOBBIE E€IWHULBI SIBISIOTCA
BBICOKOYACTOTHBIMM M HMMEIOT TEHACHIMIO MOCTOSHHO MOMNOJHATH CBOHU
CUHOHMMHMYECKHE PpSAIbl B TMpollecce pa3BUTUS  s3bIka. Marepuaaom
uccienoBanus nociuyxuin 1112 cnoBoynorpebsieHuii, 0TOOpaHHBIX METOAO0M
CIUIOUTHOM BBIOOPKH U3 mpousBeaeHui Y. C. Mosma.

B coBpemeHHOUW JMHrBUCTHKE JUisi OOO3HAYECHHS pa3psga CJIOB,
BBIPQXKAIOIIUX HMHTEHCUBHOCTb, HCIOJIB3YIOTCS TEPMHUHBI «UHTEHCUBBI» U
«unTeHcudukarops» [3, c. 109]. IlpunsaTo cuuTaTh, 4TO Y UHTEHCU(DUKATOPOB
CéMa HWHTEHCHMBHOCTH 3aMEHSET SJAEpPHOE, IOMHUHHUPYIOIIEe TOJIOKEHHE B
CEMaHTUYECKON CTPYKType (Hampumep, VEry). A cioBa-MHTECHCUBBI COXPAHSIOT
CBOM CIIOBapHbI CTaTyc YacTU peud (KaueCTBEHHOTO Hapeuus, HMEHHU
IPWIAraTeJIbHOro0 M Jp.), CEMa MHTEHCHUBHOCTH 3[1€Ch BBICTYIIA€T B KAadeCTBE
JOTIOJTHUTENIBHOTO 3JIEMEHTa HapsiAy C SJEepHbIMM 3HAYEHUSAMHU (HAIpuMmep,
terribly, awfully).

HccnenoBanus MoOKa3aliyd, YTO YEM MEHbBILE pa3HULA MEXAYy OOLIuM
KOJIMYECTBOM 3HAYCHMM HAapeuyusi W KOJWYECTBOM 3HAUYEHUM, BKIIFOYAIOIIMX
CeMy WHTCHCUBHOCTH, TeM 0Oojee yCTONYMBOM SBISETCS JOJSA  CEMBI
WHTEHCUBHOCTH B CEMAHTUYECKOU CTPYKTYpPE HAPEUHUd.

dopmupoBaHUE B aHIIIMMCKOM $3bIKE (DYHKIIMOHAJIBbHO-CEMAaHTUYECKOTO
paspsiia CJIOB-MHTEHCHBOB U CIIOB-MHTEHCHU()UKATOPOB JIMHIBUCTBI YacTO
CBS3BIBAIOT C BONPOCOM NPHUHAMIEKHOCTH TAKUX CJIOB K MOJHO3HAYHBIM HWIIH
HEMoJIHO3HauHbIM 4acTsaM peud. Hexotopeie nuureuctel (T. A. Bacunbena)
YTBEPIXKIAIOT, YTO TaKWe JIGKCEMbI, Kak Very, so, too, quite, rather sanmmaror
MapruHajJbHOE TMOJOKEHUE MEXIy HapeuussMd M CIYKEOHbIMH CIIOBaMHU.
OpHako MHOTME MCCIIE0BATENIN MPUAECPKUBAIOTCS TOUKH 3PEHHUS, YTO Hapeyus

MCpPbI M CTCIICHHU B POJIH I/IHTGHCI/I(I)I/IKaTOpOB CYICCTBCHHO OTIMYAarOTCA OT



Ka4eCTBEHHBIX Hapeyud M Hapeyud MecTa, BPEMEHU U T.A. U JOJDKHBI
paccMaTpuBaTbCs KaK CaMOCTOSTEIBHBIM pasps] Hapeyud, XOTsS JajeKo
HEOHO3HAYHBIN B CEMAHTUYECKOM OTHOLIECHUH.

HaubGonee MOHOCEMAaHTHUYHBIM U3 pacCMaTpUBAEMbIX Hapeuuil SIBIIAETCS
Hapeure almost, B ceMaHTHYECKOW CTPYKTYpe KOTOPOTO BBIACISIOTCS, Kak
NpaBUIO, TOJILKO 3HAuUeHWsi Very, nearly w T.m. A BBIPAKCHHS JOJH
VHTEHCUBHOCTH.

N3yyaemble Hapeuyus, KpOME€ OCHOBHOW, JOMHUHHUPYIOIIEH CEMBI
UHTEHCUBHOCTH, MPEJICTABISAIOT TAKKE CEMBbI PA3HBIX CTEIIEHEW UHTEHCUBHOCTH.

Haubonee 4acTOTHBIM U3 paccMaTpUBAaEMbIX Hapeuuil MEpbl U CTENEHU

SIBJIISICTCSL HApeyue VEry, 0 4eéM CBHUACTCIILCTBYIOT ITaHHBIC HI/I}I(GHpI/IBe,ZIeHHOﬁ

TaOJTUIIEL.
YacToTHOCTH YNOTpeOJIeHUsI HapeYnid Mephbl M CTeNeHH B
XY/10’KeCTBEHHBIX TEKCTaX
Ne i/ Hapeuusi mepbl u KosuuecTBo %
cTeneHn
1. very 439 39,4
2. so 220 19,8
3. too 116 10,4
4. quite 97 8,8
5. really 74 6,7
6. rather 45 4,0
7. enough 43 3,9
8. pretty 32 2,8
9. almost 24 2,2
10. nearly 22 2
Bcero: 1112 100%

Takas BbICOKAss 4YaCTOTHOCTh yrIOTpe6J'IeHI/I$I Hapeuus VEery MOXeET
OOBSICHATHCS a6CTpaKTHOCTI>IO €ro CCMAaHTHUKH, 4YTO ITO3BOJIACT €MY COUYCTATHCA

C JCKCHUYCCKHMMM CANMHHUIIAMHU IIOYTH BCCX TEMATHYCCKUX I'PYIIII.



CnenyeT OTMCTUTDB, UYTO NPU3HAK MOKCT OBITh MNpeaACTaBJICH HC TOJIBKO
umeHeMm mnpwiaratensHsiM (Very beautiful, almost crazy, really interesting u
T.1.). [Ipu3HaK MOKeT OBITh MPEACTaBICH ICHCTBUEM, KOTOPOE MPOSBISCTCS C
ONPEAECICHHOW  HWHTEHCUBHOCTBIO. OJTO  yKa3blBAET HAa  BO3MOXKHOCTH
MHTeHCcU(UKauu riaroia. Hanpumep:

1. And you really think that was love? [7, c. 180].

2. She never quite knew what heigh-ho meant, but they used it a lot on
the stage, and said with a sigh, it always sounded very sad [7, c. 234].

Nmst CYHICCTBUTCIIBHOC TAKKEC MOXKCT UMCTh INPU3HAKOBYIO CeMaHTI/IKy:
really a trouble, almost a part, almost a mystery.

He Bce pacCMaTpuBaCMbIC HAMHU HApCUUA MOTYT COUYCTATHCA C UMCHAMHU
CYHICCTBUTCIIBHBIMHU, 4 TOJIBKO TC, KOTOPBIC BBIPAXKAOT HC CaMy MHTCHCUBHOCTb
NpU3HaKa, a TMOJHOTY WM HEMOJHOTY ero mposiBieHus (rather, nearly, quite,
almost, really).

Taxkum O6p330M, BBIACJICHUEC I/IHTGHCI/I(I)I/IKEITOPOB B CHCTEME A3bIKa
BITOJIHE 3dKOHOMCPHO n 06YCJIOBJIGHO nux CEMAHTHNYCCKNMHU nu
(G YHKIIMOHAIBHBIMH XapaKTEPUCTUKAMMU.

CnenyeT pasrpaHuv4nuBaTh IIOHATHUA «MHTCHCUBHOCTHN» u
«OKCIPECCUBHOCTHY». MHTEHCUBHOCTHh JAECWCTBUTEIIBHO HWIPAET BAXKHYHIO POJIb B
CO3JaHHUHN SKCIIPCCCUBHOCTH. OI[H&KO IKCIIPCCCUBHOCTD — 3TO CTHJIMCTHYCCKAA
KaTeropus, CBA3aHHaA C pPa3jiMdHOro poJga KOHHOTAOUAMH, CO3Jar0IIUMU
BBIPA3HUTCIIBHOCTD IIOBCCTBOBAHUA.

B T0 BpCMA KaK MHTCHCHBHOCTb — CCMAHTHYCCKAs KaTCropu:sa, B OCHOBC
KOTOpOﬁ JCKUT IIOHATHC MCPBI KOJIIHMYCCTBA, BCIIMYKMHBI O6"beMa Ka4dycCTBa.
NHTEHCUBHOCTD OTpa)KaeT pa3iMYHble MPOSBICHUS MpU3HAKA (MEHbILE HOPMBbI

— HOpMa — OOJIBITIIC HOPMBI).
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Kpemenena T. B.

HEPEBAI'M KOTHITUBHOI'O NIAXOAY Y HABYHAHHI
IHO3EMHOI MOBU IMTPO®ECIMHOI'O CIIPAMYBAHHSA

Jninposcwvkuti nayionanvnuu yHieepcumem imeni Onecs I 'onuapa

B ymoBax cyyacHOro CycniuibCTBa JIOJMHA OTPUMYE BEJIHMKY KUIbKICTb
iHbopMmarlii, sika moTpedye MBHIKOTO CHPUUHATTS Ta 3aCBOECHHs. HasBHICTBH
KOTHITHBHUX 3/1I0HOCTEH BIIMBAE Ha ¢()EKTUBHICTh KOMYHIKAIIHHOT B3a€MOJIii
MIDXK JIIOJIBMH Ta YMOJKJIUBITFOE OBOJIOAIHHS MIEBHUM ITOTOKOM iH(OpMaIIii.

AKTYyaJbHICTb JIOCIIKEHHS KOTHITUBHUX MPOIIECIB 3yMOBJICHA MUTAHHIM

110/10 OTPUMaHHI HEOOX1THUX MPOodeCciiHUX 3HAHb IM1]] Yac ONaHyBaHHS BJIACHOI



cnemianbHocTi. Lle cnpusie amanTanii A0 HAaBKOJUIIHBOTO CBITY, BHUPIIIEHHIO
po0JIeM 100 MOAANBIIOT0 PO3BUTKY Npo(deciiiHuX HaBHUKIB.

Sk Oynp sika iHIIa npodecid, npodecid Neaarora YHaOuUHIO€ IUTYy HU3KY
KOMIETEHI[IH, M0 € «BUPWKEHHSM KOTHITUBHUX 3A10HOCTEH» [3, 161]
BUKJIaJladya, Ta KOPEIIOITh 3 TMIOHATTSAM «KOTHITMBHE HAaBUYaHHSI», SKE
CIIBBIJTHOCUTBCS 3 IEBHUMHU KOTHITUBHUMH TPOIIECAMU B HAaBYaHHI.

Mik BuKIafgadeM Ta CTyACHTaMU BiIOYyBaeThCcsl TOCTIMHUNA OOMIH
iHopMaIlii 32 y4acTi0O KOTHITUBHMX MPOLIECIB: CHPUMHATTS, yBara, MUCJICHHS,
nam'atb, MOBJeHHS [3, 162]. 3miiicHiorouM Oe3mnocepe/iHiid BIUIUB Ha
e(eKTUBHICTh HABYAHHS, MEJAroru JO0MOMaralTh 3aCBOITH HOBY 1H(OpMaIIO.
Mo030K JIFOIMHH TiTa€ThCS MPOIIECY KOTHITHBHOTO HaBYaHHS, TOOTO Mi3HAHHIO
94Oroch HOBOTO 3 HAKONMUYCHHSAM MPOQECIHHOr0 Ta JKUTTEBOTO JOCBIAY.
KoruiTuBHe HaBYaHHS € MPOIECCOM aKyMYJIIOBaHHS 3HAaHb Ta JIOCBITY 3aBJISIKU
nporecaM CIIPUAHATTS, yBaru, MUCJACHHS, MTaM'ATi Ta MOBJICHHS.

Posyminns Ta iHTepmpeTallis iHdopmarlii BinOyBaeThCs dYepe3 OpraHu
YyTTS 3a JOMOMOIOI0 TIPOILIeCY CHPUUHATTA. 3HaHHA HaOyBarOThCSA MpHU
3aCBOEHHI HABUYAJBLHOT'O Marepiajly opraHaMu 30py (Bi3yamizaiisi) Ta CIyXy
(aymiamizartis).

EdextuBHa mnepemadya Ta crnpudHATTS iHGopMallii 3abe3rneuyeThes
BI3yaJIbHUM YYOOBUMU MOCIOHMKAMHM 3 300pakeHHsAMH a00 rutakatamu. CydacHi
3aco0M TEXHIKM OCHAIYIOTh CTYACHTIB ayJiaJIbHUMHU MaTepiajlaMu y BUTJISAI1
ayqio- Ta BiJ€O3amuCiB. AKTYaJbHICTh aKTHBI3aIil MPONECY CHPUUHSATTS Y
CTYJICHTIB TIPOCTEKYETHCS NIPH BUBYCHHI 1HO3EMHHUX MOB, OJHIEIO 3 HEOOXITHUX
YMOB SIKOi € YiTKEe CIPUUHSTTSI MOBH Ha CITyX.

Ha BaxmmBicTh mporiecy yBarum BKazye (aKT MOXKIMBOCTI PO3YMIHHS
BUBUYCHOTO MaTepiany. BiH BuM3Hawae, siki pedi Ta CTPYKTypud TOBUHHI OyTH
3aCBOEHHI 3 METOIO0 OBOJIOJIHHA iH(oOpMaIli€ro. YBara, Ha CIYyIIHY JIyMKY
HAyKOBIIIB, TMOTpiOHA HE TIABKH JJIA CHOPHAHSITTS, & ¥ PO3YMIHHS TOTO, IIO
yuTaTh abo ciyxaroTs [ 1, 300].

3 METOI0 Kpallloro 3aCBOEHHSI MaTepialdy B HAaBUaHHI 3ajisiHa BUOIpKOBa

yBara K CHoci0 BUJIY4YEHHSI KOHKPETHOI 1H(opmalii 3 1HIIMX BIJBOJIKAOUYUX



(akTopiB. 3HMKEHHS yBaru NPU3BOAUTH 10 HEYCIIIIHOCTI Ta HU3bKOTO PIBHS
CTYJICHTAa, 1110 B MOJAJLIIOMY HETAaTUBHO MO3HAYUTHCS HA MaOyTHIN mipodecii.

KorniTuBHe MUCHEHHS CHpUA€ YCHIIIHOMY BHPIIIEHHIO MpoOJeM Ta
MPUIHATTIO MPaBUJIbHUX pillieHb. 301p HOBOI 1H(OpMaIii Ta 3HaHb BIOYBA€THCA
gyepe3 TPOIEC MUCICHHS, OCKUIBKH JIMIIE CHPUHHATTS € HEMOXKIMBUM
(dakTopoM ix 3acBoeHHs. HasBHICTP Takux 3HaHb 3a0e3neuye CTYACHTIB
HEOOXITHOIO SIKICHOI OCBITOIO [IJIsi 1HTEJEKTyaJbHOro Ta mpodeciiiHoro
PO3BHUTKY.

3a 30epexeHHs iHpopMaIllii B MO3KY JIFOJIMHU BiAMOBigae nam'sith. BoHa
JI03BOJISIE «KOJyBaTH, 30€piraTd Ta MOHOBIIOBATH OTPUMAaHi 3 HABKOJUITHHOTO
cepenoBuia gaHi» [2, 136]. 3aBasgku UM JiIM CTa€ MOXJIUBHUM IIPOIIEC
HAKOMMYCHHS HEOOXITHOTO [OCBiNY y BiacHId cdepi aismibHOCTI abo
BiJTHOBJICHHSI 3a0yTOTr0 BUBYCHOTO MaTepiay.

PesynpraToMm ycmimHOro oOMiHY iHGOpMAIlEI0 MDK CHelialicTaMd y
Oynp-aKkidi cdepi AISTIBHOCTI € HAasIBHICTh KOMYHIKAaTHBHUX HaBUYOK.
BifcyTHICT, MOBH YHEMOSKIIUBITIOE TIPOIEC KOMYHIKAIIIT SIK BaKJIUBOTO (haKTOpy
aKyMyJIIOBaHHSI 3HAaHb Ta JOCBIAY. AKTYaJbHICTh KOMYHIKaTUBHOI'O IPOIIECY
IIPOCTEXKYETHCS Y BHBYEHHI 1HO3EMHOI MOBH, Ji¢ HaOyTTS HOBHUX 3HaHb
BiIOYBA€THCS Uyepe3 KOMYHIKATUBHUM aKT MK CTyJICHTaMHu ab0 BHKJIajadeM Ta
CTYyJICHTaMHU.

Jlane mOCHipKEHHS JOBOJUTH, IO YCIHINIHE HAaBYaHHS CTYJCHTIB
3yMOBJI€HE TaKMMH KOTHITUBHHUMH TMpOIlECAMH Y MO3KY JIIOJUHU SIK
CIPHUMHSTTS, yBara, MHUCJICHHs, MaM'siThb Ta MoBa. Po3poOieHi BUKIamadyamMu
HaBYaJIbHI MaTepialy Ta METOJMKH CIPHUSIOTH iX aKTHBAIliil 331 OTpUMAHHS
HOBUX 3HaHb Ta JHOCBiny. HemoctatHe (yHKIIIOHYBaHHS TPU3BOIUTH MO
MOTIPIIICHHS YCIINIHOCTI HABYaHHS Ta MOJAJIBIIOr0 MPOQECIHHOTO Kpaxy.

KoruiTuBHI mporecu 3aciiyroBYIOTh Ha pETENbHE JOCTIIKCHHS Ta
3aCTOCYBaHHS Y BUKJIAJAIBKiM IPAKTHUIll 3 METOIO TIOKPAIIEHHS SKOCT1 OCBITH Ta
CTAHOBJICHHS BUCOKOKBaI1(h1KOBAaHUX CTICI1aIICTIB.

Bioaiorpagivyni mocujianus:
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Kynpenko B. B.

MOPIBHSUIbHUM MEPEKJIAJL ITOE3II P. CAYTI « THE
COMPLAINTS OF THE POOR» B YMOBAX
MYJBbTHUKYJbTYPAJIZMY

JIHinposcvkuti Hayionanwvhiu yHieepcumem imerni Onecs [ 'onuapa

[lepeknan XymOXXHBOTO TBOPY € HAWBXKIUBIIIMM AacIEeKTOM HOTO
CIIPUUHATTS Y HOBOMY KYJbTYPHOMY CepeJOBHINI. barato BYeHUX 3aliMalInCs
BUBUCHHSAM OCOONMBOCTE mepekiany B cydacHid miareictumi (M. 1O.
HNanumnona, 0. A. XKXnykrenko, H. A. Konsaina, B. M. IlanbkiB). Ogaum 3
TOJIOBHUX 3aBJaHb TMEpPEKIaJy BHUCTYNA€ HAWTOYHINIE Ta HAWIOBHIIIE
BiTOOpaX€HHSI 3MICTY BHXITHOTO TEKCTY 300pakyBaJbHUMHU 3acOo0aMU MOBU
nepekiany. [Ipote yepes cnenudiaai 0COOTMBOCTI, MPpUTaMaHHI KOXKHIN MOBI, a
TaKOXX YMCIICHHI CTUJIICTHYHI, JICKCUYHI, TpaMaTH4H1 Ta I1HII BiIMIHHOCTI MIX
MOBaMHU OpWTiHAJy Ta TMEpeKIany, MepeKianad He 3aBXKIud CIPOMOXHHUHN 0
BUKOHAHHS I[hOTO 3aBAaHHs. HaBiTh 3a yMOBH NM0alIMBOTO CTaBJICHHS 0
MEepIIOTBOPY Ta TMparHeHHs 30epertd Moro ocoOJHUBOCTI Y SIKOMOTa MOBHOMY
00cs131, B MpoOIIeCl MEePeKIaay TeKCTY 3 OJHIET MOBU 1HIIIOIO BIIOYBAETHCA HMOTO

HemuHny4ya TpaHchopmariia [1]. Take 3aBmaHHsS TnepekiIaay IOXOAUTH BiJl



OCHOBHOI METH HOr0 BHUKOHAHHS — JOCATHEHHS TaK 3BaHOI IEPEKIANALbKO1
€KBIBAJICHTHOCTI.

[lepeknan MNOETUYHOTO TEKCTYy € OJHUM 3 HAWCKJIQAHINIMX BHJIIB
nepexiany. Skio, mnepekiagailoyd Mpo3y, MepeKyiagad OCHOBHUM AaKUEHT
poOUTH Ha BIATBOPEHHS 3MICTY OPMIiHAJYy, TO IPHU BIPIIOBAHOMY BIATBOPEHHI
noesii, mocrae mpobiemMa HEOOXITHOCTI 30€epeKeHHS pUMH, TOMY J00ip
JEKCUKO-CTUIICTUYHUX  3aC00IB  YCKIAJHIOETbCS.  Bynp-akuil  Bipm €
NpU3HAYCHUM JJIS BIUTMBY Ha €MOIIil YWTaya, 3aBIaHHSAM IIEpeKiIajada € He
JOTYCTUTH BTpaTH Ii€l €MOIIMHOCTI, 10 YCKJIAJIHIOE 3aBJaHHS IepeKiaaaya.
[MoeTnunuii mepexnan 3AIMCHIOE Tepenady TmoeTudHoi iHdopmamii 3a
JIOTIOMOTOI0 3aBEPIICHOr0 TEKCTYy, KOXKHA CKJIaJ0Ba YacTHHA SIKOTO 3HAXOJUTh
CBOE MICIIE€ Y CKJIal ILTICHOTO TeKCTy. [IpoOieMHICTh JOCATHEHHS aJeKBaTHOTO
CHPHHHSTTS TOCTHYHOTO TBOPY YMTAYaMHM B MEePEKIai BUBHAYAETHCS CKJIATHOIO
OPUPOIOI0 TOETUYHOTO 00pasy. llepeknanay BiITBOPIOE MOETHYHMMA 0O0Opa3
OpHUTIHANTY 32 JIONIOMOT'OI0 MOBHUX Ta CTWJIICTUYHUX NPUMOMIB, Tmiepenae imei
aBTOpa, BHJO3MIHIOIOUM IX, BHUKOPHCTOBYIOUM PI3HI NPUHOMH — TOMIYK
€KBIBAJICHTY, TpaMaTHYHI 1 JICKCUYH1 3aM1HH.

VY HochKeHHAX BUIIB MYJIbTHIIHTBI3MY, fKi BHUKOPHUCTOBYIOTHCS TMpHU
nepexnani Bipma P. Cayri, iHTepec MNpeACTaBisie MOPIBHSIHHSA TEPEKIIaiB,
BUKOHAHUX YKpPaiHCHKOIO 1 pOCIHCHKOIO MOBOIO. Lle 103BOJISiE MPOCTEKUTH K
nepeksiagayl BiITBOPIOBAIN OJHAKOBI 3aCO0M TEKCTY OPHUTIHAIY y PiJIHIA MOBI.
byno posrnsnyTo HaitbuIbm BUpasHi enmizoau nepekiamy Bipiry P. Cayti “The
Complaints of the Poor” y BukoHaHHI yKpaiHCBKOTO TMepekiagava
II.I'paboBchkoTO, 1 pociiicbkkomoBHUX  TmepekinanadiB  O.IlnemeeBa Ta
[.CypikoBa, sKi CBiT4aTh PO Te, IO MEpPeKIIagavi CTUKAINUCS 3 YOTUPMa BUAMU
MYJIBTWIIHTBI3MY: JIEKCHYHHUMA, TPAMATHYHUN, CTHIICTUYHUA 1 (POHETHUUHUH.
Koxen 3 nux BuaiB MynbTHIIHTBI3MY y Bipmax P. CayTi xapakTtepusyerbes
MeBHUMH pucamMu. JIEKCUYHWI MYJIBTUIIIHTBI3M 3HAXOAUTh BUPAKCHHS Y
BUKOPHUCTaHHI — 3aCTapUIMX MOCTUYHUX 3aMMEHHUKIB; CTBOPEHUX MOETOM CIIIiB
(okazioHanizMiB). ['paMaTMuHUi MYJBTUIIHTBI3M B JOCHIIKYyBaHOMY Bipuii P.

CayTi peanizyeTbcsi y BUIJISI[I 3MIHU I'paMaTU4yHO1 (GOpPMU CIIIB B OpUTiHAII 3



OJIHWHU Yy MHOXHHY, 1 HaBIaKW, y TMEpeKiaJl; 3MIHU B CTPYKTypl CIiB
(manpuknan, ¢pas3oBi Ji€cioBa  MOXYTh TEpeaaBaTUCS MPOCTUMH 32
CTPYKTYpPOIO Jl€CIOBaMH TOILO), BUKOPUCTaHHI IHBEPTOBAHUX PEUYECHb.
CTUIICTUYHUN  MYJIBTWIIHTBI3M TPOSIBISEThCS Y (opMi 1HBepCid, uyepes
BXKMBaHHS KanamOypiB 1 rpu ciiB. DOHETHYHUN MYIBTUIIHTBI3M OXOILIIOE
BIIMIHHOCT1 y 3BYYaHHI, BKJIIOYA€ pEAYyKIiI0 3BYKIB HA MOYATKy, BCEPEAMHI,
a00 B KIHII1 CJIOBA; BXKMBAHHS aJliTepalliid Ta 1HIIE.

VY Bipmax P. Cayti 3ByuaTh ToCTpi COIllajJbHI MOTHUBU — 3JIHJACHHICTH
O1HOTO JIO/IM, JKAJIHICTh Ta MOPOYHICTh LIEPKOBHUX Mig4iB Ta iHIIE. Lle poouTh
Bipii P. CayTi IHHMMU 3 TOYKU 30pY BUBUEHHS KYJIbTYpI NEpioay, KOJIU BOHU
cTBoproBanucs — nodarok XIX cromittsa. Kpim comiansHoi npobiemaruxu P.
CayTi mnigHIMae NHUTAHHS TepPOIKO-ICTOPUYHOI TeMatuku. B iioro moesii
BUKOPUCTOBYIOTHCSl PI3HI JIEKCUKO-CTHJIICTUYHI 3acO0H, sIKI HAJarOTh BipIliaMm
repOivYHOr0, IPOHIYHOTO Ta IHIIIOTO 3MICTOBHOTO HAITOBHEHHS.

[lepeknanu cBimuaTh Mpo Te€, MO0 KOKEH 3 MepeKiIaadiB MyKaB JEKCUYHI 1
rpamMaTUYHl OJIMHMIN, SKI HAWOLIBII TOYHO 1 OOpa3HO BIATBOPIOIOTH 3aJyM
noeta. HeuBHUM € 3BepHEHHS MEepeKIIaiadyiB 0 HApOAHUX 00pa3iB yKpaiHChKO1
1 pOCIMCHKOT KYJIBTYpH (K02iCYX, 0idych Ta 1H.).

[TinOuBaroun MiICYMKH, 3ayBaXXMMO, IO TEPeKIaa moe3ii — Ie CKIagHe
3aBIaHHA JUIS Mepekimaaada. AHamiz nepekianaiB moesii P. CayTi cBiguuTh mpo
YCHIIITHICTh BIATBOPEHHS 1/1ei1 aBTOpa Ta 00pa3iB, SKi BiH HaMaraBcs NepeaaTa y
CBOIX TBOpax. YkpaiHomoBHHI mnepeknan [L.I'paGoBchkkoro, Ha Halry IyMKY,
MOXHa Ha3BaTH «HApPOJHMM». Jlerka HeBUMYyIlEHa MOBa, BIy4YHI 1 SICKpaBi
¢dpaszeonorismu, BIAYYTTS PUMU — OCh, IO XapaKTEpPU3y€E WMOTr0 MEPEKIAJIH.
PocitickkomoBHi mepeknaai O. IlnemeeBa Ta I. CypikoBa, 3/Ma€ThCs, TPOXHU
MOCTYMAlOThCS  YKPAaiHOMOBHIM  Bepcii. Ilepeximamaui  HaMmararOThCS
JOTPUMYBATUCS 3MICTY OpHUTIHANy CTOCOBHO CTPYKTYpH, TOMY B Oararbox
BUIIAJIKAX, 1X MEepeKyIaj Jemo BTpadyae oOpa3HOCTI, OJIHAK B IIUIOMY BiH TIEpenae
HacTpii Ta OOpa3HICTh TEKCTy OpHUTiHANYy. Y CBOiX TBOpaxX MOET MigHIMAaE
3HAYyIIl colllaJibHl mMuTaHHSA. OJHUM 3 OCHOBHHUX MOTHBIB MOr0 TBOPIB €

npoOJsiema O1THOCTI, 3aXXepJUBICTh OaraTiiB, ono3uilisi uepksi. Lle poouts Horo



BIpIIl HACHYEHUMH €MOILII{HO-3a0apBIEHUMH Ta EKCIPECHUBHUMHU CJIOBaMH.
[IpoananizoBaHi yKpaiHOMOBHI Ta pOCIHCHKOMOBHI MEpPEKIAIU JTEMOHCTPYIOTh,
10 KO’KEH MepeKIajilady HaMarascs, B MEpILy Yepry, 30€pertu puMy 1 CTpyKTypy
nepimoTBopy. Lle momiTHO y cipobax 3acTocyBaHHS IHBEPCIH, PEAyKLii CIiB Ta
iHmux 3aco60iB. Ilo-mpyre, mepekiamadi mTparHyid BIATBOPUTH oOpas,
3aknaneHuil B opurinaii Bipmy P. Cayri, skoMora TouHille, TOMy Hepekiaaadi
3BEPTAIMCS JO BJIIACHOTO JOCBIAY, KYJBTYPHHUX TPaJMIlld CBOrO Hapouy, 1100

miA10paTH BIAMOBIIHUI €KBIBAJICHT 1MOE31i y CBOil MOBI.

Bioaiorpagivni nocunanus:
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http://www.rusnauka.com/10_NPE_2009/Philologia/44108.doc.htm

Loba S. O.
LEXEME MULTILINGUAL: PECULIARITIES OF THE
SEMANTIC STRUCTURE

Oles Honchar Dnipro National University

The notion “concept” is complex and multifold, causing polemics among
the researchers in modern linguistics [2]. “Concept” is an
abstract idea, representing the fundamental characteristics of the notion, unit of
our memory, conceptual system, the whole worldview and a quantum of
knowledge [1]. Componential analysis is the analysis of words through
structured sets of semantic features. This method is typical of structural
semantics which analyzes the components of a word's meaning [3, p. 351]. In
our research we follow the hierarchical organization of semes which constitute
the semantic structure of the lexical unit multilingual education in Modern
English it is as follows: classemes, archiseme, hyposeme, occasional semes [2,
p. 182].
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The material for the study of the semantic structure of the lexeme
multilingual is its definitions which were extracted from the following eleven
lexicographical sources: Longman Dictionary of English Language and Culture
(LDELC), Cambridge Academic Content Dictionary (CACD), Merriam-
Webster English Dictionary and Thesaurus (MWOEDT), American Heritage
Dictionary (AHD), Collins Dictionary of American English (CED), Longman
Business Dictionary (LBD) Longman Dictionary of Contemporary English
(LDCE), Macmillan English Dictionary for Advanced Learners (MEDAL),
Wordsmyth English Dictionary (WED), Oxford Advanced Learner’s Dictionary
(OALD), Random House Kernerman Webster's College Dictionary
(RHKWCD).

Having analyzed the dictionary definitions of the lexeme multilingual, we
found out that despite a few divergencies, the number of definitions of the given
lexeme in them practically coincides. According to the results of the research
two definitions of the lexeme multilingual are presented in nine dictionaries
[LDELC, CACD, MWOEDT, AHD, LBD, MEDAL, WED, OALD, CED].
However, the dictionary [LDCE] provides us only with one definition. Whereas,
there are offered three meanings of the analyzed lexeme in the dictionary
[RHKWCD]:

The study of the vocabulary definitions of the lexeme constituent
multilingual makes it possible to distinguish three lexical-semantic variants
(LSV) in the semantic structure of the lexeme multilingual. It can be stated that
the lexeme-constituent multilingual is polysemantic/

LSV 1 — containing, expressed, written or spoken in many different
languages (adj);

LSV 2 — able to speak, using many different languages (ad));

LSV 3 — a person who is able to speak more than two languages
very well (n).

The next analysis stage of the semantic structure of polysemantic lexeme
multilingual is to find out the sememes which correspond to the LSV that have

been allocated.


https://www.collinsdictionary.com/dictionary/english/well

Sememe 1: [expressed] (archiseme): [containing, including, printed,
presented, dealing with, written or spoken in many different languages]
(differential seme);

Sememe 2: [able to speak] (archiseme): [Using, having the ability to
speak many different languages, especially with equal fluency for
communication (of people or groups)] (differential seme);

Sememe 3: [person] (archiseme): [who is able to speak more than two
languages very well] (hyposeme).

The next stage of the study of the polysemantic lexeme multilingual is
aimed at determining a set of differential semes that allows us to identify certain
semantic features in its structure. The study of the semantics of the identifying
words of the polysemantic lexeme-constituent multilingual has allowed us to
single out the following hyposemes:

1) subject — a doer — an existential feature which is implemented in
English by means of the following lexemes: person, people and groups;

2) object — a tool — an existential feature which is represented by means
of the lexeme language;

3) place — a locative feature manifested by means of the unit language;

4) purpose — a theological feature which is expressed with the help of the
phrase for communication;

5) realization — an instrumental feature which is represented by means of
the word communication;

6) features, characteristics of the object — a qualitative feature which is
manifested with the help of the lexemes: containing, having, including, printed,
presented, dealing with, written, spoken, using, able, expressed, equal, well.

It should be mentioned that the qualitative cognitive feature dominates in
number of the presented lexemes. Besides, the verbalizer language is used to
depict both the existential and locative features. The lexeme communication
coinsides in the representation of the instrumental and theological features.

Thus, the analysis of the identifying words of the polysemantic lexeme

multilingual makes it possible to single out a set of hyposemes, which indicate
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the presence of the following features in the semantic structure of the lexeme
multilingual: two existential, the locative, theological, instrumental and
qualitative.

To sum up, it should be noted that the results of our study, namely, the
definitional analysis of Modern English dictionaries, indicate that the lexeme
multilingual has a rather small number of synonyms. The synonymic line is
represented by means of two following variants: polyglot [LDELC] and
bilingual [LDCE], [LDELC], [MEDAL].
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Lobanova V. V.

PROBLEM OF PRESENTING AND HIDING INFORMATION IN
ADVERTISEMENT

Oles Honchar Dnipro National University

Scientists have studied the problem of information as the issue of theory of
information, cybernetics, psychology and linguistics. In linguistics I. R. Galperin
identifies three types of information: content-factual information, content-
conceptual information, content-implicative information.

There are some other classifications of information which are also relevant
for our study. Thus Ph. Nelson speaks about the four types of information:

qualitative, quantitative, primary and secondary.



Qualitative information is non-numeric information based on the quality of
an item or object.

Quantitative information is information that can be directly measured and
can be seen as factual information rather than opinion.

Primary information is information that you collect yourself. For example
carrying out a survey or using sales figures from your own cash registers.

Secondary information is information that is collected from a secondary
source outside of your own organization. A good source of secondary
information would be from a trusted document such as an encyclopaedia.

It is also advantageous to consider a three-fold vertical division of types of
information according to: constructional/creative information, operational
information, communication information.

One of contemporary linguistic phenomena is advertisement.

Advertisement can be defined as a picture, short film, song, etc. that tries to

persuade people to buy a product or service, or a piece of text that tells people

about a job, etc.

Ann McClintock introduces the notion of Propaganda which is a systematic
effort to influence people’s opinions, to win them over to a certain view or side.
Some of them can be referred to hidden information in advertisement.

According to McClintock, we are having such propaganda method as Name
Calling. Surrounding a product with attractive — and slippery — words and
phrases, often too vague to define and which may have different meanings to
different people is called Glittering Generalities.

Transfer is another technique of propaganda trying to improve the image of
a product by associating it with a symbol most people respect, hoping that the
prestige of the symbol will carry over to the product.

Testimonial: Similar to Transfer, this technique capitalizes on the
admiration people have for a celebrity to make a product more appealing.

One more important propaganda technique described by McClintock is
Card Stacking.
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Famous ad man David Ogilvy once said, "I do not regard advertising as
entertainment or an art form, but as a medium of information." Whatever else
advertising is trying to do, whether with words or pictures, its purpose always is
to impart information. The information isn't always about a product or service,
though.

The problem of presenting and hiding information is of relevance
nowadays.
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Lukianenko L. N.
SOME EFFECTIVE SOLUTIONS TO LISTENING PROBLEMS
ARISING IN THE EFL CLASSROOM

Oles Honchar Dnipro National University

Teaching listening comprehension is one of the most difficult tasks for
EFL teachers. They must be careful not to go to extremes, either by being
concerned exclusively with theories without thinking about their application to

teaching, or by following frozen routines — opening the textbook and explaining
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new words, playing the recording, asking students questions and encouraging
learners to answer them. It is essential for them to have an overall understanding
of what listening is, why it is difficult for foreign-language learners, and what
some solutions may be [3, p.189].

The evidence which shows why listening is difficult comes mainly from
four sources: the message to be listened to, the speaker, the listener, and the
physical setting.

The listening material may include situations unfamiliar to students. Some
phonetic phenomena make it difficult for them to recognize individual words in
the stream of speech. Lexical difficulties are closely connected with phonetic
ones. Learners often misunderstand words because they hear them wrong. In
addition, polysemantic words, homonyms, synonyms, antonyms, as well as
colloquial words and expressions, phrasal verbs and idioms that listening
materials may contain present difficulties in listening comprehension.
Grammatical difficulties are mostly connected with the analytical structure of
the English language, and with the extensive use of infinitive and participle
constructions [1, p.152]. All the above-mentioned problems are classified as
objective.

To help students cope with linguistic difficulties teachers should grade
listening materials according to the students’ level. The materials should
progress step by step from semi-authenticity to total authenticity, because the
final aim is for students to understand natural speech in real life. It goes without
saying that authentic audio texts are ideal. They do not only demonstrate the
functioning of the language in the form it is used by native speakers in its
natural social context, they are also a very effective means for teaching students
the culture of the country of the target language. However, the use of only
authentic materials in teaching process seems to be unreal. Linguistically
difficult texts are unlikely to be suitable for developing most learners’ listening
skills. To avoid some listening problems, EFL teachers should start with learner-
authentic materials. Like authentic audio texts, they are informative, different in

style and subject matter as well as motivating.



As authenticity can be viewed from different angles, listening tasks and
activities should also be authentic stimulating listeners’ cognitive interest. Good
classroom activities can themselves be effective solutions to listening problems.
Pre-skills activities in pre-listening can provide a meaningful context for
listening tasks. They create expectations about language so that learners can
understand better what is going to happen, they arouse their interest and involve
them by asking for their ideas or knowledge about a topic. It is desirable that
teachers design task-oriented exercises to engage the students’ interest, to
encourage them to use different kinds of listening skills and strategies. Providing
the students with some idea of what they are going to hear and what they are
asked to do with it helps them to succeed in the task, as well as raising
motivation and interest. A number of preparatory non-communicative and
relatively-communicative receptive exercises worked out by EFL teachers can
help learners overcome phonetic, lexical and grammatical difficulties so that
students will leave the listening lesson better equipped in the future to deal with
an area of language with greater competence than before.

Another source of listening problems is the speaker. Learners find it hard
to understand speakers with other accents. Natural dialogues are full of
hesitations, pauses and uneven intonation. To solve these problems EFL teachers
can give students practice in some phonetic phenomena in order to help them get
used to the acoustic forms of rapid speech. Learners must be aware of different
native-speaker accents as well.

Listeners’ problems are often explained by the lack of learners’
sociocultural, factual and contextual knowledge of the target language. The task
of the teacher is to provide learners with background and linguistic knowledge,
such as complex sentence structures, colloquial words and expressions. It is also
Important to give students immediate feedback on their performance. This not
only promotes error correction but also provides encouragement. Learners often
feel worried and stressed when they try to understand every word of the passage.
Teachers may need to give students practice in selective ignoring of heard

information — something they do naturally in their mother tongue [2, p.111-112].



Listening problems caused by the physical setting (noise, including both
background noises on the recording and environmental noises) can take the
listener’s mind off the content of the listening passage. The teacher can help
students surmount these difficulties by providing pleasant classroom conditions
for listening.

To sum up, EFL teachers can provide their students with suitable listening
materials, background and linguistic knowledge, useful skills, pleasant
classroom conditions and useful exercises to help them discover effective
listening strategies. They must find out all they can about how listening can be

improved and then use this knowledge in their own classrooms.
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Lysenko N. O.

ANECDOTE AS THE EXPRESSIVE COMPRESSED TEXT

Jninposcwvkuti nayionanvnuu yHieepcumem imeni Onecs I onuapa

Expressiveness as a way of giving speech peculiarity and expressiveness
Is one of the main topics of linguistic research and is considered by many
researchers as a stylistic problem. For example, T. G. Vinokur offers the study
of the essence of expressiveness, using a scale of stylistic shades that express

certain stylistic meanings [1, p. 43]. Yu. S. Stepanov proposes to study the



problem of expressiveness from the point of view of so-called emotional-
expressive synonyms, that is, words belonging to one functional style of the
language and having one denotate, but different emotional-expressive colouring
[5, p. 35].

According to I. S. llyinskaya, it is necessary to distinguish between the
linguistic and non-linguistic plan as planes for the creation of the style. In
combination with the style of the work, great significance is usually given to the
artistic merit, imaginative presentation, which entirely serve as the phenomena
of the language. Imagery of presentation is created with the help of various
stylistic devices — tropes [2, p. 84]. For example, such a trope as metaphor
necessarily relates to the sphere of the language, because namely the change of
the meaning of the word is a linguistic phenomenon. A peculiar syntactic
representation of the expressive figurative attribute is as well the linguistic
feature, in which the syntactically meaningful word is the main in meaning.

An anecdote is one of the most striking varieties of the expressive
compressed text. According to K. F. Sedov, the anecdote "is in a diffuse state
between everyday communication and artistic speech” [4, p. 3], that is, it
combines features of folklore and spoken language. Anecdote is a comic
linguistic text, which is a specific genre of folklore with an unexpected climax
and peculiar language means of achieving comicality. The main aim of an
anecdote is to attract the reader’s (listener’s) attention and cause laughter.

Anecdote is a short, concise text (the one that meets the criteria of both
grammatical and syntactic as well as semantic connectivity), produced by the
speaker intentionally with the special purpose to make the listener laugh,
understandable to the listener (however, anecdotal understanding sometimes
requires some effort from the listener), presented in a certain situation, in which
it is appropriate to tell an anecdote, and is connected by intertextuality with
other anecdotes and stereotypes of anecdotal space.

V. O. Samokhina refers an anecdote to one of the most common types of
contemporary English-language jokes, which is defined as a narrative joke in the

English-speaking linguo-cultural environment [3]. According to the researcher,



the important feature of the anecdote is dynamic, but at the same time complete
plot, the features of the comic in the text of the joke are the simplicity of form,
the clarity and effectiveness of the word.

Anecdotes can exist both in verbal and written forms. According to its
linguistic features, anecdote belongs not to the narrative, but rather to the
"visual" genre. For many anecdotes, the intonation of the narrator, his mimicry
and gesture play a paramount constructive role. Therefore, various expressive
graphic, lexical, grammatical, and stylistic means should be used in writing to
convey the same feelings and emotions.

Stylistics deals with various expressive meanings, primarily, phonetic,
morphological, word-building, and syntectical ones. In the text, elements of
meanings of units at all the levels function together, which helps to emphasize
one or another shade of the utterance, gives the utterance a certain stylistic
colouring, increases or decreases emotional impact. Expressive or stylistic
means of the language in the broad sense are deviations from the traditional
turns of speech, deprived of emotional characteristics. Expressive means include
various elliptical structures, inversions, repetitions, use of spoken vocabulary,
and the like.

In general, there are two types of stylistic colouring: stylistic colouring
associated with expressive emotional speech, and functional-stylistic colouring
associated with functional language styles. That is, there are linguistic means
with expressive-stylistic colouring and language means in relation to functional
styles, where there is a division into bookish and colloquial varieties of speech.
Functional-stylistic colouring is less distinguished in the language than the
stylistic colouring associated with different kinds of expression. Expressive-
stylistic colouring is inherent in a word or an utterance and is also an integral
part of it as lexical or grammatical meaning.

Imagery creation in the text occurs not only at the lexical level, but also at
the phonetic and grammatical levels of the language. The phonetic level,

especially when creating expressive compressed texts, is represented by a



certain sound organization of the text, which helps to increase the emotional
impact.

In general, the selection of linguistic means often depends on the attitude
of the speaker to his utterance, for example, to emphasize the emotional impact.
The use of ellipses, inversions, the absence of complex syntactic structures are
typical of increasingly emotional speech, which is expressed through the
speaker’s attitude. Concerning lexical means of emphasizing emotionality,
exclamations can be mentioned. On the basis of the cognitive-appraisive attitude
of the speaker to the content of the utterance, to the addressee of the speech, as
well as to the situation in general, various types of emotional-expressive speech
are formed. The selection of linguistic means (mainly lexical and syntactic),
especially intonational ones, takes place on the basis of appraisal of its
emotional intensity as well as of communicative forms of speech, aspiration to
expressiveness, etc.
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ITaBaenko O. O.
MNPO®ECINHA HNIAI'OTOBKA INEPEKJIAJIAYIB B ABCTPII: U4 €
AKTYAJIBHUM ABCTPIMCBKUU JOCBIJI IJIs1 YKPAIHU?

Vuieepcumem mumnoi cnpasu ma ¢inancis

[Ipodeciitna migroroBka ¢axiBUiB 3 Mepekiany mnependadyae HaOyTTS
HUMH OCBITH BIANMOBIAHOTO piBHs (OakajgaBpa, Marictpa) 3a CHelialbHOCTSIMU,
110 3a0e3neuyoTh npodeciiiny nepexiaganbKy AisIbHICTb.

PosristHemo Ha mpuKiaail A0CBiy ABCTpIi, 110 KOPUCHOIO AJis YKpaiHH
Mae cuctema mnpodeciiHol MIATOTOBKM TMepekiaaadiB B ABCTpii, 4K
BU3HAYAETHCA i 3MICT, IO BAXIMBUM 1 KOPUCHUM 3 JOCBINY CIiJ MEPEHHATH
YKpaTHCHKHUM 3aKJiaZiaM BUIIO1 OCBITH, TOIIIO.

Tak, Ha €BpONEWCHKOMY KOHTHMHEHTI OJHIEI0 3 HAMCTApINIUX TpaauIliil
MiATOTOBKY TEPEeKIaaadiB CIiJi BU3HATH BiACHCHKY IKomy. Y 1943 porri came y
Binai (ABctpis) Oyno CTBOPEHO OJWH 3 HAWCTapilIMX BUIIMX HaBUYAJbHUX
3akiaaiB €Bpornu 3 TpodeciiHoi MAroToBKM mepexnmamadiB [1, c. 277]. VYV
HaBYAJIBHUX MPOrpaMax akIIEHTOBAaHO Ha OCHOBax IMepekiany. 3rofoM Leu
HaBYAIBHUM 3aKkiaj] SK I[HCTUTYT yCHMX 1 NHCBMOBHX TEpeKjajadiB Mpu
Binencekomy yHiBepcuTeTi crae HaunomysspHimuM [2].  IIpodeciitHa
MiATOTOBKA TepekianadiB B ABCTpil 3IHCHIOETHCS TAKOXX B YHIBEPCHUTETaX
I'pana # IHcOpyka. 3a3HayeHl YHIBEPCUTETH MPOIOHYIOTH MPOTPaAMH
MiATOTOBKH B Tally31 Mepekiaay Ha piBHI OakanaBpara i marictparypu. CTaHoM
Ha 2011 pixk Ha piBHI OakalaBpaTy yBara NPHIUISETHCS PO3BUTKY OCHOBHOI
MOBHOT Ta KOMYHIKATHBHOT KOMIIETEHI[i, a TaKOXX OMaHyBaHHIO Marepiary
JEKIIMHUX KypciB «BcTynm 1o cmemianbHOCTI mepekinanaday, «OCHOBHU
MOBO3HaBCTBa», «KpaiHozHaBcTBO», «OCHOBM €KOHOMIKH Ta TpaBa» Tomo. Ha
piBHI MaricTpaTypyd akIEHTH 3MIIIYIOThCS Ha ONAHyBaHHS CTYyICHTAMH
TEOPETHYHUX 3HAaHb 31 CICMialli30BaHUX JUCHUILIIH  (TTOCHIAOBHUM Ta

CUHXPOHHMI TeEpeKsaJ, JIHIBICTHKA, KPUTHKA MEPEeKIaay — IJii MUCbMOBHX



nepeKiajayiB; CHeliaJbHUNd Ta JITepaTypHUA Mepeknanx — s YCHUX
nepeknanayis) [3; 4; 2].

Cnig BHM3HATH, 1O MporpamMaM MiAFOTOBKH IepekiagadiB B ABCTpii
(cranoM Ha 2018 pik) mpuTamMaHHa OPIEHTOBAHICTh HA BUKJIMKHU TJI0Oaizallli.
Tak, nmna mnporpamu «TpanckyneTypHe cmuikyBanns / — Transkulturelle
Kommunikation» y BineHcbkoMy yHIBepCHUTETI BXKE Ha piBHI OakajaBpaTy
KIIOYOBUMH AacTeKTaMH, HAaBKOJO SKHUX OyIyeThbcs HaBYallbHA TMporpama,
BUJIUIEHO II'SITh: MOBa, TEKCT 1 KYyJbTypa; MOJIKYJIbTYPHICTH, mpodeciiina
KOMYHIKallig; 0araTOMOBHICTh; aHalli3 AUCKYpCy. BakKiIMBO Bi3HAUUTHU TaKOXK,
IO SIKIIO paHillleé IPOrpaMH MIArOTOBKM MepeKiafadiB Oyiau 30pI€EHTOBaHI Ha
OJIHy iHO3EeMHY MOBY, TO Ha ChOTOJHI mependadyeHo 00OB’SI3KOBE ONMaHyBaHHS
nBox  MoB.  Hampukmnaxa, Himenmpka 1 1aBi  MoBM  (Ha  BHOIp:
OocHiiickka / XopBaTchka / cepOCbka, aHIJiiChka, (paHIly3bKa, ITaliHChKa,
MOJIbChKA, TMOPTYyrajabChka, PYMYHCBHKA, pOCIHChKa, ICIAHChKA, YEChKa,
yropceka) [2, c. 1]. Ha piBHI MmaricTpaTypu HAETbCA TPO yIAOCKOHAJICHHS
nepeKiIaanbkoi  KOMIETEHTHOCTI  (yCHOI  / MMCBMOBOi), 30KpeMa Yy
CIeIiaTi30BaHUX BY3bKONPOLIbHHUX chepax [2, c. 2].

[IpoBenenuii aHami3 MIATBEpAMB, IO JOCBiL ABCTpli 3 mNHUTaHb
npodeciiHOl MiATOTOBKHU IMepekiaaadiB (30KkpemMa, OpiEHTOBAHICTh HA BUKIHKHU
rio0anizamii, croeriangizailis Ha piBHI MaricTpaTypd Yy BY3bKONpo(diabHUX
chepax) € akTyadbHUM JJis1 YKpaiHM 1 moTpeOye BHBYCHHS, ajamnTallii ITij
HaIllOHAJIbHI MOTPeOH Ta MOAANBIIOT IMIUIEMEHTAITI1.
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ITanuenko E. U.
AJI®PABUT KAK ITPOBJIEMA JIMHI'BUCTUKHN U ITIEPEBOJIA

Jnunposckuii nayuonanonsii ynueepcumem umenu Onecs I onuapa

Ha ocHoBe nexcukorpaduyeckux cBefeHUN angaBUT CleayeT MOHUMATh
KaK COBOKYMHOCTh Trpaduyeckux 3HakoB (OyKB), paclolOXEHHBIX B
TPaJIUIIMOHHO YCTAaHOBJICHHOM MOPSIAKE; MOHATHE a30yka (abeTka) Kak KHUKKA
JUTsl U3y4eHus ajidaBuTa U HAYAJIbHOTO U3YYE€HUS TPAMOTHI C PACTIONIO0KEHHBIMU
3a andaBUTOM OyKBAaMH U WUIIOCTPAlMSIMA W JAPYTMMH  HArJSIAHBIMA
MaTrepuajgaMu, KOTOPbIE CITIOCOOCTBYIOT OBICTPOMY 3alIOMUHAHUIO OYKB, a TaKXKe
NPUOOPETEHUIO CTOMKUX HaBBIKOB UTEHHUS U MHUCHMA.

3HaHME s3bIKa HEBO3MOXKHO Oe3 3HaHus ero andasuta. EcTh Takas
aHrnmiickass moroBopka: «It ’s as easy as ABC». Ha ceromHsmHuil neHb
nmpaktudeckue crocoOsl npumeneHus andasuta B Buae ABCDEFG yxe
MOTEPSTIU WU CKOPO TMOTEPAIOT CBOIO aKTYalbHOCTH, TOBOPST, YTO 3HAHHE
andaBuTa CpOJAHHU 3HAHUIO TOro, YTO 3emuist Bpamaetcss Bokpyr CoinHila, a HE
BOKpPYT JIyHBL

[Tpn m3ydenun andaButa OYKBHI COMPOBOXKIAIOTCS WIUTFOCTPANMSIMHU |
JAPYTHMH HATJSAIHBIMU MaTepuaiaMH, 4TO CO3/1a€T BO3MOXKHOCTH JIJISl SPKOTO
MIPOSIBIICHUST TBOPUYECKUX CIOCOOHOCTEH aBTOPOB. CyIIecBYIOT TUAAKTUICCKUC

TCKCTbI, KOTOPLIC, KaK IIPpaBWJIO, aAPCCOBAHbLI ACTAM M OPHUCHTHUPOBAHLI Ha


http://slw.univie.ac.at/studieren/

omucaHue JeHoTaTa. B aHTIMIICKOM $I3bIKE 3HAUYUTENbHYIO MOMYISIPHOCTh UMEI
tekcT “Tom Thumb’s Alphabet”, koTopblii HaUMHAICS TaK:

A was an archer, who shot at a frog.

B was a butcher, and had a great dog.

AndaBuT MOXET OBITb OCHOBOM ISl TOCTPOCHUS XYI0XKECTBEHHOT'O
TEeKCTa, M TOTJa BO3HMKaeT MpobiieMa ero mepeojaa. [lpuBeaem mpumep us
pomana Y. /IukkeHca «XOJOIHBIN JOM:

the limited choice of the Crown, in the formation of a new ministry, would
lie between Lord Coodle and Sir Thomas Doodle — supposing it to be impossible
for the Duke of Foodle to act with Goodle, which may be assumed to be the case
in consequence of the breach arising out of that affair with Hoodle. Then, giving
the Home Department to Joodle, the Exchequer to Koodle, the Colonies to
Loodle, and the Foreign Office to Moodle, what are you to do with Noodle?

B nepeBojie 3TOT TEKCT 3BYYHUT TakK:

02PAaHUYEHHbIU blOOP, — MOAbKO Medcoy Jnopoom Kyonom u capom
Tomacom Jlyonom, KoumeuHo, Juwib 6 mom caydae, ecau 2cepyoe @Dyon
omxaxcemcs pabomams ¢ Iyonom, a smo énonne 0onycmumo, — 6Cnomuume 00
ux paspviée 8 pesyivmame uszgecmHou ucmopuu c Xyonom. Hmax, eciu
npeonoxcumv Munucmepcmeo eHympenuux oen u nocm Ilpeocedamens nanramoi
oowun [ncyony, Munucmepcmeo ¢unancos 3yony, Munucmepcmeo KonoHuil
Jyony, a Munucmepcmeo unocmpanuwvix oen Myoay, kyoa sce mozoa 0esamo
Hyona?

O6pa3moM TMepeBOTYSCKOW MPOOJIEMBI, CBSI3aHHOM ¢  andaBUTOM,
SIBIIIETCS M3BECTHBIA OTphIBOK M3 pomaHa JIx. K. JIxxepoma «Tpoe B omHou
JIOJKE, HE CUHMTAsI COOAKM»:

I plodded conscientiously through the twenty-six letters, and the only
malady I could conclude I had not got was housemaid’s knee. I felt rather hurt
about this at first; it seemed somehow to be a sort of slight. Why hadn’t I got
housemaid’s knee? Why this invidious reservation? ».

Pycckuii mepeBo1 mMeeT Takou BUl: Takx s 006pocosecmuo nepebpall 6ce

OyKevl angasuma, u eOUHCMBEHHAL OONE3Hb, KOMOPOU 51 ) ceOsl He 0OHAPYIHCUIL,



OvLIa poounvhasn 2opayka. Brnauane s Oadice obuoencs: 6 smom ObLIO UMO-MO
ockopoumenvroe. C ue2o 3mo 8opye y MeHs Hem poounvHol 2opauku? C ue2o
amo e0pye 5 et 000uden?

Nnaye pemaercs nmpobiemMa B yKpaMHCKOM MEPEBOJIE:

A cymninno npocmyditosas yci 0eadysimo wicms aimep aighasimy i3 ycix
X80pob, onucamux y KHUdXCYl, He 3HAUWI08 ) cebe MilbKU OOHIEI — paKy
caxcompycie. Cneputy s Hagimv 006paszuscs, 60 6i04y8 y YboMy AKYCb 3He8ac).
Yomy meni He dicmanoco paky caxcompycis? 3a siujo maxka Ouckpuminayis?

NuTepecHbIM siBIEHHUEM, CBSA3aHHBIM C aHTJIMMUCKUM aJIaBUTOM, SIBIISIETCS
TO, YTO B @HTJIMHUCKOM $I3bIKE HEBO3MOXKHO COCTABUTH MPABWIbHYIO MAHIPAMMY
— IpeJIJI0’)KEHNE, B KOTOPOM Bce OYKBBI al(aBUTa BCTPEUYAIOTCS POBHO OJUH pas,
npu 3ToM ¢pa3a J0JDKHA ObITh OCMBICIIEHHONM U cTpoifHOW. Ho MoxxHO He
PUACPKUBATHCS CTPOTUX TPABUII — HAIIPUMEP, MOBTOPSITH HEKOTOPHIE OYKBBI.
Camas U3BeCTHas Takas aHrpaMMa Ha aHrjmiickoM: The quick brown fox jumps
over the lazy dog.

[IpuBenem emie oAMH HMHTEpPECHBIM ¢akT 00 andaBuTe, BBHIXOAAIINN 3a
paMKH  JIMHTBUCTHUYECKUX BO3MOKHOcTe. O0o3peBatenr NASA  Earth
Observatory actponom Anam Boiinann (Adam Voiland) 3ametun V-o6pasnoe
00J1aK0 JbIMa B CIIYTHUKOBOM CHHMKE U 3alyMaJiCsl O TOM, MOKHO JIU HAWUTH BCe
26 OykB andauta Ha GoTorpadusx U3 KOCMOCa; B UTOTE€ OH HAIIEN Bce OYKBBI
andaBuTa B CHUMKAX, CACIAHHBIX CO CTYTHUKOB 3€MJIH.

Takum oOpazoMm, andaBuUT, KOTOPHIA SBIAETCA JTUHTBUCTHYECKOU
YHUBEpCAJIMEH, TaK KaK B TOM WJIM MHOM BHJIE€ JIEKUT B OCHOBE JIFOOOTO SI3bIKA,
MPEOCTaBIsAET Pa3sHOOOpa3HbIE BO3MOXKHOCTH JIJISl TBOPUECKOU IEATEIBbHOCTH
YeJioBeKa KakK B JIMHTBUCTHYECKOU cepe, TaKk U B IPYTUX BUAAX JICITCIHHOCTH.
IlepcrieKTUBBI NalIbHEHMIIETO HMCCIEN0BaHUS Mbl BUJIMM B W3YYEHUU HPOOJIEM

ImepeBoaa ((aJ'I(I)aBI/ITHBIX TCKCTOB».
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ITerposa A. C.

KIACUPIKANIA T’EHAEPHO 3YMOBJIEHUX JJEKCUYHHUX
3ACOBIB HOMIHALII NPEJIMETHOCTI
T'EPOIHI-«<ABAHTIOPUCTKM»

Y TBOPAX CIJJHI IIEJIIOHA

JlHinposcvkuti Hayionanvrut yrisepcumem imerni Onecs 'onuapa

3acobu reHaepHO 3yMOBJEHOI JiekcuyHoi HomiHamii (mam ['3JIH) — me
CJIOBa, SIK1 TIEpeAaroTh AKyCh 1HGOpPMAIlI0 PO TOJOBHY T'€POiHIO0 B aBaHTIOPHO
MapKOBaHWX KOHTEKCTaX, BuwirydeHux 13 pomaniB C. llenmona, a cawme:
HA3MBAIOTh XIHKY-aBaHTIOPUCTKY, OMUCYIOTH ii 30BHIMIHICTH abo ii xapaktep,
BUPAXAIOTh ii eMOIiiHui cTaHn abo ii JyMKH, XapakTepu3yloTb ii mii abo
HACIIJIKH 11 BYMHKIB TOIIO [1].

3acTocyBaHHSI OHOMACIOJIOTIYHOTO MIAXOMy (BiA MOHSATTA O CJIOBA) Yy
nocinimkerni 3aco6iB ['3JIH repoini-«aBanTiopuctkn» B TBopax Cigni lllenmgona
CIpsIMOBAaHO HA BU3HAYCHHS YTPYMOBaHb CIIB, IO MAaKOTh OJHAKOBI JEKCHUKO-
rpamMaTU4Hi KaTeropii, — 4actuH MoBU. Hanexnicte 3aco6iB ['3JIH no
BIIMOBIIHUX YaCTHH MOBHM CTa€ IJACTAaBOIO IS iX PO3MOALITY 3a

YaCTUHOMOBHOIO HAJIC)KHICTIO, a caMe: Ha IMEHHUKOBI Ta 3aiMEHHUKOBI.


http://dspace.nbuv.gov.ua/bitstream/handle/123456789/16599/56

KareropianpHa kiacu@ikaiis MOBHMX 3aco0iB 32 YaCTMHOMOBHOIO
HAJIEXKHICTIO MA€ y CBOEMY IIATPYHTI YSBJIEHHS MPO TPU KOTHITUBHI KaTeropii,
10 BIAPI3HAIOTHCA OJHA BiJA OAHOI: HPEAMETHOCTI, MPOIECYaJbHOCTI YU
o3HaKoBOCTI. Hamami, KOpOTKO pO3TIITHEMO TEPITy KaTeropito - MPeIMETHOCTI,
sKa 3HaXOJMUTh CBOI CIIOBECHE BTUICHHS 3a JIOMOMOIOI0 3acO0iB IMEHHUKOBOI
['3JIH, BupaxxeHMX IMEHHUKAMHM, SIKI Ha3UBAIOTh IEPOiHIO-KaBAHTIOPUCTKY», Ta
3aco01B 3aiimenHukoBoi ['3JIH, BupaxkeHHX 0COOOBUMH 3aliMEHHHKAMH MEPLIOi
ocobu (I ‘s2”) 1 tpervoi ocobu (She ‘6oma’), sixki mo3Ha4arwTh pedepeHIIHY
BIJTHECEHICTh JI0 TePOiHI-«aBAHTIOPUCTKIY.

Imennuku, 1o peanizytorb imMeHHukoBy [3JIH  mpeamerHocri,
PO3MOAUISIOTECS, 32 3araJIbHOMPUMHATO CEMAHTHUYHOK KJacu]IiKaIliero
IMEHHHKIB, Ha BJIACHI 1 3arajibHi, 3arajbHl, CBOEI YEepPror, — Ha KOHKPETHI U
abctpaktHi. ImeHHukoB1 jexcuyHl 3acoOu ['3JIH mnpeamerHocTi, BUpaxkeHi
BJIACHUMHU IMEHHHKaMH, BUKOHYIOTH 1I€HTU(]IKYyI0Uy (YHKIIIO, MMO3HAaYal0uu
iM’s1 a0 TpI3BUIIE TePOiHI-«aBAaHTIOPUCTKH», SIKE € a00 PO3MOBCIOKEHUM B
aHTrJIOMOBHHUX KpaiHax, mpumipom, Kate ‘Keum’, Catherine ‘Kempin’, Ta iu., a00
HE € TUIOBUM JUIsl aMEPUKAHCHKOTO COIIlyMYy, OCKUIBKM TaKUM IMEHaM
IpUTAMaHHUM SCKPaBO BHPAKCHHH HAIIOHAIBHUN KOJIOPUT IHIIUX KpaiH,
npumipom, Lara ‘Jlapa’, Ta iu..

ImennukoBi  nekcuuHi 3acobu ['3JIH npemmerHocti, BuUpakeHi
3araJlbHIMH KOHKPETHUMH IMEHHUKAMH, BUKOHYIOTh PEIATHBHY (QYHKIIO 1
MOXXYTh OyTH PO3MOJICHI y TEeMaTW4HI TPYMH, 10 MAlOTh JOCTATHHO TICHUM
CMUCIIOBHH 3B'A30K 1 M0O3HAYAIOTh:

— CTaTh 1 BiK TepOiHi-«aBaHTIOPUCTKWY: a Qirl ‘disyuna’, a woman ‘ocinka’,

— (i3uvHMIA CTaH repoiHi-«aBaHTIOPUCTKUY»: eYeS ‘oui’, hair ‘sonoccs’, face
‘00uyys’ Ta 1H.;

— 30BHINIHIN BUTJISLT TEPOiHI-«aBaHTIOPUCTKNY: dress ‘cyxws’, shoes ‘ezymms’,
jewelry ‘rosenipni supobu’ Ta iH.;

— MaTpPUMOHIAJTBHUM CTaTyC repoiHi-«aBaHTIOPUCTKUY»: Miss — 36epmarHs 00

HezamidcHboi oisuuna, MIS — 36epmanus 00 3aMidHCHbOI HCIHKU T 1H.;



— pOAMHHI 3B’ A3KU repOiHI-«aBaHTIOPUCTKU»: mother ‘mamu’, wife ‘Opyacuna’
Ta iH..;

— CcoUlaJbHUM cTaTyc 1 cepa 3aHATh TepoiHi-«aBaHTIOPUCTKM»: a thief ‘3r100ii,
Kpaoii’, a prisoner ‘apewmanm, y8 s3nenuti’ Ta iH. [1].

ImennukoBi  nexkcuuyHi  3acobum  [3JIH, BupaxkeHi 3arajJbHUMH
a0CTpaKTHUMHM IMEHHUKaMHU, BUKOHYIOTh XapaKTepu3yrouy (QyHKLIIO, SKIIO0
BOHU TI03HAYAIOTh:

— eMOILIWHUI cTaH repoiHi-«aBaHTIOpUCTKU». loneliness  ‘camommuicmy’,
excitement ‘36yooicenns’;

— XapakTep TepoiHi-«aBaHTIOPHCTKMW»: sincerity ‘wupicms’, intelligence
‘kmimausicmo’ [1].

3aranbHi aOCTpaKkTHI IMEHHUKH, SIK BIIOMO, Ha3UBAIOTh MOHSTTA, IO HE
MAaloTh PEaTbHOTO BTUICHHS (X0Ya iX BHHUKHCHHS Ta ICHYBaHHS HEMOXIIMBE 0€3
Takoi peanbHOCTI). SIKk IMEHHUKOBI JiekcuuHi 3acoou ['3JIH, 3aranbHi abcTpakTHI
IMEHHUKH HE XapaKTepU3YyIOTh IepPOiHIO-«aBAaHTIOPUCTKY» Oe€3MocepeHbo, aje
BHU3HAYAIOTh Ti OCHOBHI €TUYHI W €CTETHUYHI OPIEHTHPH, SIKUMH KEPYEThCS
TepOiHsI-«aBAaHTIOPUCTKA» Y CYCHUIBHOMY JKMUTTi. Taki aOCTpakTHI IMEHHUKHU
BUKOHYIOTh THOCEOJIOT1YHY (ITi3HABAIBHY) (PYHKIIiFO, SKIIIO BOHU ITO3HAYAIOTh:

— eTHYHI MMOHATTS: justice ‘cnpasediusicms’, INNOCENCE ‘HesunHicmb ' Ta iH.;
— eCTeTHWYHI TOHATTA: beauty ‘kpaca’, ‘wyupicmw’, ugliness ‘nomeopuicms’,
success ‘ycnix’ Ta iH.;
— CyCHiJIbHI BiTHOCHHU: unfairness ‘neuecnicms’, murder ‘6ouecmso’ ta is. [1].
3ailMEHHUKOBUMH 3acobamu ['3JIH repOiHi-«aBaHTIOPUCTKHI
BBAKAIOTHCSI 0COOOBI 3aiiMEHHUKH, 30KpeMa, 3aiMEHHHUK TPEThO1 0COOM OJTHUHU
she ‘6ona’ 1 3aliMeHHMK mniepmioi ocobm omHumHU [ ‘2. YV KOHTekcrax i3
3aIMEHHUKOM TPEThOI 0COOM OJHMHU She ‘6oma’ 3aBXKIM ICHYE BIIACHHM
IMGHHMK Ha TMO3HA4YCHHS IMEHI YW Tpi3BUINA I iAeHTU(IKAIIl TepoiHi-
«aBaHTIOPUCTKW». 3aiMEHHUK Tepuioi ocoOu omHuHM | ‘s° MOXe BKHBATHUCA
JUIIIE B CAMOPETIPE3CHTATUBHUX aBAHTIOPHO MAPKOBAHMX KOHTEKCTAX: B MPAMIiit

MOBI repoiHi Ta y ii BHyTpilHiX MoHojorax [1].



OTxe, TeHAEPHO 3YMOBJIEHI IMEHHUKOBI 3aCO0M HOMIHAIllT MPEIMETHOCTI,
X04a ¥ yTBOPIOIOTH JOBOJI HE3HAUHY 3a KUIBKICTIO KOHTEKCTHUX aKTyali3awlii
IpyIy, MOpiBHAHO 3 iHImMMHU 3acobamu ['3JIH, mokiMKaHi «IMO3HAYMTH I
KOMIUIEKC JKUTTEBUX SIBMII, IEBHE KOJO IIHOBUX OciO, TXHI B3a€MOBIZHOCHHH,
npeaMETHE, MPUPOIHE, COMiaIbHE CepPenoBuINe, m0 iX OTouye» [2, c¢.84], i
(bOpMYIOTh CTPUKHEBY, 0a30BY OCHOBY, HABOJIOKO SIKOi HAIlIapOBYIOTHCS IUIACTU

IHIIUX 3aCc001B HOMIHAILII].
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Peremetko A.

THE PECULIARITIES OF MULTILINGUAL EDUCATION IN
SOCIOLINGUSTIC PERSPECTIVE

Oles Honchar Dnipro National University

With the rise of modern society awareness of global integration the notion
of multilingualism has become one of the most crucial issues in the
contemporary educational world.

Learning not only the language, but also the foreign environment and
culture has always been one of the uppermost objectives of the teaching
process, therefore the notions of multilingual and multicultural education ought
to be studied in terms of the sociolinguistic point. From this perspective, the

purpose of foreign language teaching is not only the acquisition of



communicative competence, but also the broadening of the students' outlook and
teaching to view the language inseparably from the society.

In the last twenty years the notion of multilingualism has become an
object of
intensive study for numerous scholars such as J. A. Banks, D.Lasagabaster, C. A
. Grant, N. Gorbunova, S. Krashen and others whose works emphasize the
Importance and offer a very extensive and accessible review of the peculiarities
of modern sociocultural education.

The topicality of the given research consists in the necessity of
consideration and further studying of multilingualism in terms of
sociolinguistic perspective as the maintenance and development of linguistic and
cultural diversities, building of cultural tolerance are of vital importance in
terms of the education process. The purpose of this article is to investigate the
theoretical background of multilingualism, consider the peculiarities of cross-
cultural education and analyze its sociolinguistic component.

The term multilingualism has been defined from different perspectives. In
general terms, it is characterized by the alternation of two or more languages.
The best known definitions of this notion come from Haugen [3], who argues
that multilingualism is the use of complete and meaningful sentences in other
languages, and Weinreich, for whom it occurs when "two or more languages...
are used alternately by the same persons"
[7, 1]. The notion of “multilingual education” was established by UNESCO in
1999 to refer to the use of at least three languages in education: the mother
tongue, a regional or national language and an international language [6].

Four main types of polylingual education are distinguished: (a)
multilingual education aimed at the majority population; (b) multilingual
education aimed at the indigenous minority population; (c) multilingual
education aimed at the immigrant population within a state and (d) multilingual

education aimed at an affluent international audience [5, 15].



According to S. Krashen, there are three principles of multilingual
education. A primary principle is to provide comprehensible input in the second
language, first in the form of special language classes, and eventually in the
form subject matter teaching, as soon as instruction can be made
comprehensible. The second principle facilitates the first: to provide the subject
matter teaching in the primary language. This will make input in the second
language more comprehensible. The third encompasses providing literacy
instruction in the primary language. Literacy will develop this way more quickly
and will transfer rapidly to the second language, even when the writing systems
are different [4, 17].

While considering the notion of polylingual education it is essential to
touch upon the grounds of multicultural education. J.A. Banks defines it as a
process whose major goal is to change the structure of educational institutions so
that the students who are members of diverse, racial, ethnic and cultural groups
will have an equal chance to achieve academically in school [1, 1] .

Cross-cultural character of education includes the following
components: education for citizenship and willingness to actively participate
in society, promote the continued development of society, democracy,
understanding, conservation, learning the local, international and historic
cultures in the context of cultural pluralism, education ability to protect and
enhance social values laying the foundation of a democratic society [2, 4].

Since sociolinguistics investigates the aims and functions of a language
In the society and attempts to explain how it differs from one context to another,
multilingual education should be studied in terms of this science. Learning of
two or more languages alongside with discovering cultural peculiarities of the
countries where those languages are spoken influences the learners, broadens
their outlook and promotes the acceptance of the modern world diversity.
Therefore, it is of vital importance to maintain the principles of multilingualism

and multiculturalism in the contemporary education process.
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IHonomapesa JI. @.

K BOITPOCY Ob OI'PAHUYEHUAX ITPU ITPOLUECCAX MOBALIMHN
B COBPEMEHHOM HEMEIIKOM A3BIKE

J[nunposckuii nayuonanouslil ynueepcumem umenu Onecs I onuapa

B HemenkoM si3pIke Ha3BaHUE JIMI[ UMEIKOT KaTETOPHIO JIMIA, B LEJIOM
MOTHUBUPOBAHHYIO COOTHECEHHOCThIO rpaMMaTH4YECKOTO pona c
€CTECTBEHHBIM IOJIOM. BHOJOTMYECKUI PO ABISETCA CEMAaHTHUYECKOM OCHIO,
OpraHU3yIOIIEd CHUCTEMYy rpamMmarhdeckoro poxa [3, c. 99]. Oagnako 3ta
MOTUBUPOBAHHOCThH HE OTJINYACTCA MPSAMOJIMHEHHOCTHIO. PeanbHbIi XapakTep

KaTeropuu pojJila B HA3BaHUAX JIUI[ TNEepeOUBaeTcsl JIEUCTBUEM pPa3IUUYHBIX



¢dbakTOpoB, BCTymas B MPOTUBOJCUCTBUE C JAPYTMMHU CEMaHTUYECKUMU
MpU3HaKaMu, U ¢ GopMaTbHO-MOP(OTOTUUECKUMH MOKA3aTENISIMU CIOBA.

N3yuenue hakTopoB, OrpaHUUYMBAIOIINX IUANA30H JCUCTBUS TON WU
WHOW MOJIETTH, MOXKET 00€CIIeYUTh MPEBpaIlleHHe CII0BOOOPa30BaHUs B HAYKY,
MPaBUJIBHO MPOTHO3UPYIOUIYI0 pa3BuTHE 000ux oO0BekToB [1, ¢ 385], u
COMPUKACACTCSI C JPYroil Ba)KHOM TEOPETUYECKOM MpobiieMoil B 00JIacTH
CJI0BOOOpa30BaHUsl, @ UMEHHO, C MPOOJIEMON JTMHTBUCTUUYECKOM BEPOSITHOCTH
/TOTEHIIHH.

N3ydyenue naHHO#N mMpoOieMaTUKU HEMOCPEICTBEHHO CBS3aHO U C
TEHJCPHBIMU  HCCJICIOBAaHUSIMU B  si3bIke. [loCKONBKY 3TO HaydHOE
HaIlpaBJIEeHWE C TIOMOINbIO JIMHTBUCTUYECKOTO TOHSTUMHOTO —armapara
U3y4yaeT OTPaKCHHE T'eHJiepa B SI3bIKE: HOMHUHATUBHYIO CHUCTEMY, JICKCHUKOH,
KaTerOpHUIO pojia U Psii CXOJHBIX OOBEKTOB, JAaHHBIM MOAX0] MPABOMEPEH B
OMHUCAaHWU M OOBSICHEHWM TOr0, KaK MaHU(PECTUPYETCS B S3bIKE HAJTUYUE
JIOJIEW pa3HOTOo M0Ja, KAKWE JIMHIBUCTHYECKUE MEXAHM3MBI JIEKAT B OCHOBE
aTOrO Mpoiecca [2].

B BhlllIeHa3BaHHBIX aCMEKTaX PacCMATPUBAIOTCS OrPaHUYEHUS
IpU IpolLeccax MOBAIUU, MO KOTOPOM MOHUMAETCS SKCIUIUTHAS JepUBALU
CYILIECTBUTENBHBIX JAPYrOro pojia, Korjaa B KaueCTBE MPOU3BOJSIIECH OCHOBBI
GYyHKIIMOHUpPYET HauMeHoBaHWEe Jmna. Kak mnpaBuio, NPOU3BOAHBIMU
OKa3bIBAIOTCSI HAWMEHOBAHUA JIMIA JKEHCKOoro poja. Hanuuwe wnm
OTCYTCTBHE >KEHCKHX KOPPEJISITUBHBIX HAUMEHOBAHWI OIpeaenseTcs Kak
JECUCTBUEM  OKCTPATMHTBUCTUYECKUX (AKTOpOB, TaK U COOCTBEHHO
TUHTBUCTHYECKUMU (pakTopamu K HWHTpamWHTBUCTUYECKUM (paKTOpam
OTHOCATCS (hOHO-MOP(POIIOTUICCKHUMA, STUMOJOTHUYCCKUNA W CEMAHTHYCCKUM
aCIEKThI B3aUMOJIEHCTBUS HEIMOCPEACTBEHHO COCTAaBJISIFOIINX
CJI0BOOOpa30BaTEIbHON KOHCTPYKIIMH, MPOM3BOASIICH OCHOBHI M addukca
MPU SKCIUTUIMTHON IepUBAIUU.

Kak moka3bIBatoT pe3ynbTaThl CIIOBAPHOW BBIOOPKH, OOJIbILIAsl YaCTh
HAaUMEHOBAaHUW JIUIl B HEMEIIKOM $I3bIKE HE HWMEET KOpPEISTOB IS

o0o3HaueHusi Jul KeHcKoro poxa. CpaBHUBas CI0BOOOpa3OBaTElIbHBIC



BO3MOKHOCTH HAUMEHOBAHHI MYXCKOTO pOJia, He UMCIOIINX KOPPEIATUBHBIX
HAaMMCHOBAaHUU JKEHCKOTO pojaa, C MapHBIMA HAWMEHOBAHHUSIMH, MOYKHO
clenaTh BBIBOJA, YTO MX CJIOBOOOpa3oBaTeIbHBIC BO3MOXKHOCTH HE
OTJIMYAIOTCA OT CJIOBOOOPA30BATEIBHBIX BO3MOXHOCTEH, KOPPETUPYIOIIHX
HAUMCHOBAHUU JIMII MY)KCKOTO M JKEHCKOro pozaa mo ¢opme. OTcyrcTBHE
COOTHOCHUTEIIbHBIX HANMEHOBAHHI MYXCKOTO U KEHCKOT0 pojia HaOJII01aeTCs
BO BceX MOP(MOJOrHMYSCKUX TpYyIIax CJIOB: KOPHEBBIX MPOU3BOIHBIX,
CIIOKHBIX. [ aHaiM3a Ha JIGKCMKO-CEMaHTHYECKOM YPOBHE TPYIII CJIOB C
0ecrmapHOCThIO, a0COMIOTHOW MM YaCTHYHOM, CEMAaHTHYECKHE TPYIIHPOBKU
OJTHOTO CJI0BOOOPa30BaTEIBLHOrO THIA, ObUTH O0BEAMHEHBI B 16 OJIOKOB IO
HOPUHITAITY OOIIEro CEMaHTHYCCKOTO 3HAUYCHHS.

OTCYTCTBHE KOPPEIATHBHBIX HAMMEHOBAHHMU JKEHCKOrOo  poja,
HampuMep, B  OJOKE «3aHATHS»  OPEIONPEACICHO MPEXKIE  BCEro
IKCTPATUHIBUCTHYCCKUMHU (hakTopamu. CeMaHTHUYECKOE COJEpIKaHHE CI0Ba
MOXET TIPEISITCTBOBaTh OOPa30BaHUIO KOPPEISATUBHBIX HAUMEHOBaHUM
’KEHCKOTO pojia OT psija CJIOB "OJOKa Ka4eCTBEHHON XapaKTePUCTHKH JHa',
CITy’KaIUX [Tt 0003HAYEHUS JIUI] 10 MX BHYTPCHHUM M BHEIITHUM CBOWMCTBAM,
(U3UOTOTMYCCKMM  OCOOCHHOCTSIM,  MPUBBIUKAM M HAKJIOHHOCTSIM,
CBOMCTBCHHBIM TOJBKO MM MPEHMYIIECCTBCHHO JIMIIAM MY)KCKOTO I10JIa,
Harp.. der Narziss. B pganHOW rpymme CjaoB, a TakKe B TPYIIIE CIOB-
HaMMEHOBAHUH KEHCKOTO pPOJia C TEMH JXK€ XapaKTepPHUCTUKaMH, HIes MoJjia
OIIyIIaeTCs BIIOJHE Ompe/eneHHo, Hamp.: die Xanthippe, die Wochnerin, die
Sopranistin, die Feministin u.a.

Ha mnpumepe cyOCTaHTHBHBIX KOMIIO3UTOB MOYKHO HaOJIOIATh

TECHOE TMEpeIUIeTeHUEe OKCTpa- W WHTPATUHTBHCTUYCCKUX  TPUYUH,

BITHSTFOTIIAX Ha BO3MOKHOCTb peanu3anuu POAYKTUBHOMN

CJIOBOOOPA30BATEIPHOM  MOJIEIM  «OCHOBA  CYIIECTBUTEIBHOTO  +iN»:
Minenarbeiter, der Lustmdrder, der Haremwachter u.a.

[To Mepe pa3BUTHS HAyYHBIX HCCJICIOBAHUI BBISBHIIOCH, YTO C

OHMOJIOTMYECKOM TOYKH 3PEHUS MEXKIY MYXUYMHAMHU H KCHIIWHAMHU TOPa3]io

0ombIIe cxXoacTBa, 4€M pa3n1/1q1/1171, N CIUHCTBCHHOC YCTKOC M 3HAYHUMOC



OMONOrMUecKoe pa3inyue 3aKI0YaeTcs B HMX POJM B BOCIPOW3BOJCTBE
noroMctBa [2]. PaccmarpuBas COOTHOCHTENBHYIO IO pOJY Mapy CIOB B
OTIPEJICIICHHBIX KOHTEKCTAaX, MOKHO 3aMETUTh, YTO MPSMOE 3HAUYCHHE CIIOBA B
mpefenax COOTHECEHHOCTH C OJAHMM H TeM K€ pedepeHTOM MOXKeT
BapbUPOBATh B COJIEPKATEILHOM TUIaHe. He pasiudeHne wim HeHTpaau3amms
MPU3HAKOB I10J1a BBITEKAIOT W3 MOTpeOHOCTEH KoMMyHUKamuu. [ToTpeOHOCTD
YTOYHUTH MPHU3HAK T10JIa BHI3BIBACT MOSBICHUE COOTBETCTBYIOIIUX S3BIKOBBIX
CPEICTB, O 4YeM CBHUJCTEIBCTBYET HAJIMYHWE MOBHUPOBAaHHBIX (GopM U B
DIIEKTPOHHBIX CIOBapPSIX.

Takum 006pa3om, 00JaCTh CJIOBOOOpPA30BAaHUSI MMEH JUIA SIBISETCS
UCTOYHUKOM HMHTCHCHBHOW BapUaTUBHOCTH. OTCYTCTBHE KOPPEIATHBHBIX
HAUMEHOBAHUN KCHCKOTO POJa MOXXHO OOBSICHHTH OIPDAaHUYCHUSMU B
JUCTPUOYITMH CIOBOOOPA30BATEIBHBIX MOp(EM, OTrpaHUYCHHSIMU HOPMBI,
JNCHCTBUEM  CEMAHTHUYECKUX  (PAKTOpOB, KOTOpPHIE  OTIPAaHUYUBAIOTCS
OTICNIBHBIMH CIIOSIMH JICKCUKA W HE SBISIOTCS OCHOBHBIMH, a TaKXe

NEeHCTBHEM UHTETPUPYIOIIECH TCHACHIIUN B SI3BIKE.
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BUSINESS SIMULATION AS A WAY TO DEVELOP SPEAKING
SKILLS IN HIGH SCHOOL STUDENTS

Oles Honchar Dnipro National University

Ongoing changes in the life of society affect various areas, including

secondary education. Under technical progress and intensive industrial growth,
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learners needs become more and more related to putting things to practice rather
than to mere theoretical assumptions and speculations. In turn, practical focus
often implies interaction, which entails appropriate foreign language teaching
strategies.

Nowadays, more and more teachers resort to interactive approaches to
ESL students, who bear major responsibility for their academic progress.
Student-student interaction is generally seen as the driving force behind active
speaking skills development.

Furthermore, it is commonly accepted that the effectiveness of language
teaching depends, among others, on teaching materials. E. Jendrych argues that
“students and teachers need materials that can improve the language acquisition
process and offer more opportunities to develop the productive language skills
of speaking and writing”. According to the scholar, these skills, as opposed to
the receptive skills of reading and listening comprehension, are more difficult to
acquire and require much more practice and time.

One of the most common interactive teaching methods, which employs
specific learning situations, business communication training, personality and
communicative skills development is the business simulation.

The psychological theory of human activities by A. S. Vygotsky and

A. N. Leontiev distinguishes three main types of human activity: labour,

learning and play (simulation). They are closely interrelated. German

psychologist Gross calls games elementary behavioral school. For him, no
matter what external or internal factors motivated the simulation, the meaning of
them is to become a school of life for students.

The most common view of simulations is that they provide a way of
creating a rich communicative environment (a representation of reality) where
students actively become a part of some real-world system and function
according to predetermined roles as members of that group. More important,
however, is the notion that a simulation becomes reality and the "feeling of

representivity fades".



Simulations can be divided into a situational, role-playing and business
ones. All of them are personally oriented.

The winner is the person who was more original, was able to present
himself in a new role, persuaded the majority of the rightness of their beliefs.

The simulation has three functions: Educational, Developmental,

Pedagogical.
Motivational, critical, self-fulfilling, Autonomous, and other personal
functions are also represented here.

As for the goals and objectives of learning simulations used in the foreign

language classroom, simulations can be focused on:

e Appropriate use of defined language patterns and vocabulary
e Development of monologic and dialogical speech.

Business simulations aimed at the formation of the ability to communicate
in a business environment. At the same time, this type of simulations is aimed at
teaching, first of all, dialogue speech in the framework of everyday
communication.

Business simulation is an effective method of teaching a foreign language,

the main purpose of which is to form a complex of knowledge and skills to
develop strategies and tactics of professional communication.

Characteristic features of role-playing business simulations are:

a) it is a simulation that recreates the real environment in which students
have specific social and professional roles;

b) the existence of situations and types of business interaction which are
usually included in the scenario of the simulation, allowing to combine foreign
language training with professional activities;

¢) implementation of the goals of the simulation in a chain of interrelated
decisions;

g) the problematic nature of situations and their frequency of occurrence
in real life;

e) multi-alternative solutions of the problem.



Any role-playing game, including business, assumes existence of three
stages: Preparation, simulation itself;_ final feedback and analysis.

The preparation phase includes both teacher and student work. Teacher
preparation includes: choice of topic and problem defining; selection and
revising necessary language tools; clarification of the situation setting: time,
place, number of participants, degree of formality; role-status of the characters;
preparation of attributes: visuals, cards, sample letters; clarifying the purpose of
the game and the planned end result.

Preparation of students for the game can last from a few minutes to
several days: searching for additional data on the topic or the study of handouts;
revising speech patterns and vocabulary on the topic.

According to the number of students, the whole group plays the same
game or is divided into two subgroups of three to four people. As for the subject
of discussion, it can be a choice of profession, a situation in the office, in the
clinic, imitation of business negotiations and so on.

The psychological effect that occurs during the business simulation due to

the group activity character can be defined as the personal involvement in the

learning process, which is essential for its effectiveness.

When carrying out game the teacher plays the role of facilitator and do not
take the active role. His task is to organize and control a business game
according to a certain scenario and roles. The script is the important basic
element of the game procedure.

Business game is successful, if the teacher:

- revise and generalize with students the specific features of the
profession, in which role-playing communication is realized,;

- achieve an understanding of the purpose of the game and the content that
IS wanted to express in it;

— works out different types of activity such as dialogues, interviews,

discussions, critical assessment of heard or read, etc.



The stage of control and analysis of the game can be followed
iImmediately after its completion or carried out during next lessons, which
depends on the complexity of the game.

Here it should be noted that if the game was successful and students
were satisfied with the application of their knowledge in practice, the
feeling of satisfaction may disappear in the case of a detailed analysis of
each minor error in the same lesson. Psychologically more suitable
would be to exchange views on simulation success, the difficulties and

the most successful moments immediately after the game.

IocyaueBckas O. P.

CTHWJIEBBIE OCOBEHHOCTH BOIVIOINEHUA
BCTPEUYH/CTOJKHOBEHUSA AHTJIMACKOI'O U UHAUVCKOI'O
MHUPOB B PAHHEM TBOPYECTBE
P. KUIIVIMHT A («<IIMCBMA MAPKA», 1887)

Jnunposckuii nayuonanouslid ynueepcumem umenu Onecs I onuapa

B nos6pe 1887 roma Penpspn KumniauHTr, KOTOpBIM O TOTO BpEeMEHU
paboTain pernoprepoM M MOMOIIHMKOM TJIABHOTO pefakTopa B «l'paxkmaaHckoil u
BOCHHOI Ta3eTrey», MepeBOAUTCS B 0ojiee KpymHOe u3nanue — razety «lluonepy.
Ero mepBeiM 3amaHueM Ha HOBOM pabOTe CTAaHOBUTCS HAIMCAaHUE CEpPUU
penopraxein o PamxkmyraHe — TEppUTOPUM WHIUMCKUX TY3E€MHBIX KHSIKECTB,
KOTOPHIM OpUTAaHCKHE BIACTH Pa3peIIWIN OCTaBUTh MECTHOE YIpaBICHHUE.
OnHako HaYMHAIOMIMKI MUCATENb NPOSBISIET TBOPUECKUN MOAXOJ K 3aJaHHUIO, U,
BMECTO OXKHUJIAEMBIX PENOPTEPCKUX 3aMeToK, uurarenu «lImonepa» Bckope
3HAKOMSTCST €  JI€BATHAIATBIO  XYJAOKECTBEHHBIMH  paccka3amMu 00
AK30TUYECKON UHIUNCKOMN CTpaHe.

LleHTpanbHBIM TE€pOEM JTUX HEOOJBIINX MPOU3BEICHUN CTAaHOBUTCS
aHTJIMYaHWH, MYTEIIECTBYIOMUNA pPaad COOCTBEHHOTO y/IOBOJBCTBUS TIO
AK30TUYECKUM CTpaHaMm (C TOYKH 3PEHUs MPEJCTABUTENII BUKTOPUAHCKOTO
oOmectBa) — Amepuke, Anonuun, Cunranypy, Leinony u Uunuu. Ero obpas —

3TO OJHA U3 WIIOCTAaCEHd aBToOpa, OTpaxkaromas Bocnpusthue KurmmHrom



YHUKQJIBHOTO AHIJIO-MHAUKWCKOTO MHpPA, B KOTOPOM HIPOUCXOAUT MOCTOSHHOE
B3aMMOJCHUCTBUE NPEACTABUTENEH 3aNIaJHONM U BOCTOUYHOU KYJBTYp. A KaKIbIU
U3  paccKa3oB  IpelacTaBiseT co0oOMl  memp  3MM300B  encounter —
BCTPEYH/CTOJIKHOBEHHUS T€pPOsl C IK30TUYECKUM M BO MHOTOM HEMOHSTHBIM JJIsi
HEro MHAUNCKUM IMPOCTPAHCTBOM. B SIpKHMX JETansX ONUCHIBAETCS 3HAKOMCTBO
AQHIVIMACKOTO IIYTELIECTBEHHUMKA C WHAUNWCKOM MCTOPUEH U KYJIbTYpOH,
BOCXMIIEHUE  NPEKPACHBIMH  Nel3akaMW W [AaMATHUKaMU  JpPEBHEU
aApXUTEKTYpPbl, TONBITKM OOIIEHHS C MECTHBIMU JKUTEISIMH, Pa3roBOPHI C
JAPYTMMH MPEJCTABUTEIIMU BUKTOPUAHCKOTO OOIIECTBA M aHTJI0-UHIUHLIAMHU.
Kak ytBepxknmaror uccnegoBatenu «llucem», aHITIMYaHWH HHUKOTA HE
3a0bIBa€T O CBOEM IIPOMCXOXKICHUU U3 Oojee BBICOKOM pachl, MOITOMY B
ONMMCAHMUSIX TOCEHIAEMBIX WM MECT OIIYIIaeTCsl «O0OBbIYHAs CHIEPKAHHOCTHY,
«MOJYEPKHYTasl pacoBasi UJIEHTUYHOCTHY», OH «IIO3UIIMOHUPYET ce0si OTIAEIBHO
OT TOro, yro BUaUT» [2, c. 160-161]. TeM He MeHee, B OTIMYUE OT JIPYTHUX
IpeICTaBUTENECH 3amaJHOro OO0IIecTBa, KOTOPBIX I'epod BCTpEYaeT Ha CBOEM
IyTH, OH 00JaJaeT 4YyBCTBOM IPEKPACHOTO U CIIOCOOHOCTBIO BOCXUILATHCS
UCTOPUKO-KYJIBTYPHBIMU  JOCTIIKEHUSMH JIpEBHEH LMBWIM3ALUU. ABTOD
UCMOJb3YEeT SIUTETHI, MeTa(opbl, NpUYACTHbIE OOOpPOTHI MJs Nepesadu
BO3BBILICHHBIX YYBCTB M 3MOIMUN aHIJIMYaHWHA NPpU nocemeHun Tamk-Maxana
(mpeKpacHbIN «B3/10X, 3a€YaTICHHBI B KAMHE» U «BOILUIOIIEHHUE BCErO CaMOro
YUCTOr0, CAMOT'0 CBSIIEHHOIO U CaMOr0 HECYaCTHOIo»); Xxpama Jlxarauui, ybn
CTEHBI TIOKPBITHl «POCKOLIHBIM peNbe(HBIM PHUCYHKOMY»; cBATWwIMIIA Kamu
(M3AMHBIA «IIEIEBp HMCKYCCTBA HMHKPYCTALlMM W MPAaMOPHOTO PHUCYHKa»);

nBopiia B AMOepe, 4be «KOPOJIEBCKOE Benuue paayeT B3op» [1].

OnHako, Kak MOKa3bIBa€T XOJI CIOKETa, 00pa3bl MHIUMIIEB, CO3J/IaBIIMX
BCE OTU 3HAMEHUTBHIC MAMSATHUKH apXUTEKTYpbl W HCKYCCTBA, MPEICTABICHBI
BECHhMA HETaTUBHO: OHU JINKWE, ATPECCUBHBIC, PA3rOBAPUBAIOT HA «UyJAaKOBATOM
U JUKOM» SI3bIKE, MOCTOSSHHO BOIOIOT JAPYT C APYrOM, COBEpILIAIOT pa3OOWHbIC
HalaJieHusi, a MO3TOMY BCerja HocIT ¢ coOoi MHOro opyxwusi [1]. I'maBHbIi

repoil  BHE3alHO OCO3HAeT, YTO YKpAaIllIeHHss Ha CTeHaX XpaMoB,



MIpEACTABISAIONINE CO00M (DUTYPBI JIIOAEH U )KUBOTHBIX, YaCTO BBI3BIBAIOT y HETO
orBpaiieHre. C TOUKHU 3peHUs MPECTaBUTENS 3aMaJHOr0 OOIIEeCTBa, OHU «BOT-
BOT HAYHYT M3BUBATHCS M KUTh HEMPUCTONHOMN >ku3HBIO» [1]. OmHaKO Y4yBCTBO
HEMPUCTONHOCTH BCKOPE CMEHSETCS OIIYIIEHUEM TPEBOTHM M MPEIUyBCTBUS
CKOpoil Oedpl TO Mepe MNPOABMIKEHUSI aHTIMYaHWHA BIIIYOb WHIAMNCKON
TEPPUTOPUA W HMCUYE3HOBECHMsI TPUBBIYHBIX MPH3HAKOB MHUBWIM3aNuU. J[ukas,
AK30THYECKasi WHIUNCKAsT PEeajbHOCTh IMPEACTABISACTCS TE€POI0 «MEPTBBIMY,
«KpPOBOXXQJIHBIM MECTOM», a 3aTeéM NepPCOHUMUIMPYETCS, MPUHUMAS YEPThI
KUBOT'O OpraHu3Ma, KOTOPBIA, OKYTHIBasl MPHUIIEIbIa «TUXUM 3HOEM», Kak
OyATO «BBIKA3bIBAET HEOJOOPCHHUE OT BTOP)KEHHUS aHTTH4an» [1].

[Iporiecc mnepcoHudUKaUU OKPYKAIOMIEH Cpebl CTaHOBHUTCS OoJiee
WHTCHCUBHBIM, KOT/Ia C aHTJIMYAaHUHOM IPOHMCXOJHWT HEIPHITHOE COOBITHE — Y
MOBO3KH, B KOTOPOW OH €JIE€T, OTPBHIBAETCS KOJECO. ODTO MPOUCIIECTBUE —
JI0CaJIHOE, HO BIIOJTHE OOBSICHUMOE C JIOTUYECKON TOUKH 3PEHUSI, — MPUOOpETaeT
B CO3HAHUU Teposi 3HaueHue ¢aTaabHOro, poKoBOro coOwiTus. Ero Bocmpusitue
pPEaNbHOCTH MEHSIETCS: XOJIMBI BOKPYT JOpPOTH KaxyTcs «OecrnopsiouHOM
rpyioi» M «0e3yMHOW TeoJIOTUYECKONH QopManuendn», TMOMBITKA BO3HHIIBI
MOYMHUTh TOJIXBOCTHUK — «IbSIBOJBCKUM TaHIIEM Ha OJHHOKOW J0pOoTrey,
KPHKJIMBOE MOBTOPEHHME dK30THYecKoro cioa “The dumchi!”, kotopoe Bcero
JUIIb O3HAYaN0 «IMOAXBOCTHHUK» Ha YpAY, MPEBpAIlaeTCi B «IIPOH3UTEIHHOE
necHornienne» [1]. OOpa3 oTopBaBmierocss Kojieca TepseT MPU3HAKU
MaTepHaIbHOTO O00BEeKTa U o0peTaeT (GUIOCOPCKU-PEUTHO3HOE 3HAYCHHE
«Koneca dhopryns» (Wheel of fate).

Kax m3BectHO, KoHIenuus “rota fortunae” — mepeMeHYHMBOrO Xapakrepa
CyIbOBI — ObIIA MUPOKO PACTIPOCTPAHEHA B APEBHEHMHAMUCKON (rmmocodum [3].
Onnako wetaduzumyecknii oOpa3 mnoBopora Komeca QoptyHsl TyT Ke
CTHIINCTUYECKH CHIKACTCS B MPU3EMIICHO-OBITOBOM OMHCAHUN CAMOTO MOMEHTA
OTpbIBa KOJIeCa OT OCH IOBO3KH. ABTOpP HCIIOJNB3YET MPUEM CYITECTUU s
YCWJICHHSI UPOHUUYECKOTO KOHTPACTA MEXKIY BOCHPHUSITHEM TE€pOS U TOTO, UYTO
MPOUCXOIUT B PEATbHOCTU. bBE3yCIOBHO, aHTIMYaHWH OCO3HAET, YTO «BCS

MOBO3Ka OblIa TPOTHUBIINEH, WU OCh Obla pa3OduTa, U OCEBbIE YEKU OBLIH



MOTHYTBD», a MOAO0OHAas «YemyXay, M0 CJI0BaM BO3HUIIbI, «Y4aCTO CIy4aeTcs» C
IIOYTOBBIM TpaHCHOpToM [1]. OHaKO MMEHHO 3TOT JOCAJHBIN AMU30] JIMIIACT
€ro OIIyIIeHHUs] 0e30MacHOCTH U KOM@OpTa, TPUBBIYHOTO ISl MPEICTABUTENS
LIMBUJIM30BAHHOTO  OOIECTBA, 3aCTaBiisAsl MOTIPY3UTbCA B aTMocdepy
«TJIIyXOMaHW», KOTopas OblIa «HACTOJNBKO MYCThIHHA, YTO HE OBLIO CIBILIHO HU
nasi co0akv, HU 3BYKOB HOYHOH MNTHULIBI», a «HOYHAs THUIIMHA, Ka3aJocCh,
pazmaBnuBana 3emumo» [1]. Kak ¢ upoHmenn oTrmedaer aBTOp, NPEAYYBCTBUE
HEU30€KHOr0 COpPOKa BOCBMHUYACOBOTO OXHUAAHUS B IYCTBIHHOM MECTHOCTHU
«HAIOJHSET)» CO3HAHWE NMPArMaTUYHOrO KOKHHU OLIYIIEHHEM «0e3paccyHOro
yxaca» [1].

HecMoTpst Ha BUAUMYIO SMIIATUIO AHTJIMWCKOTO MYTEIIECTBEHHHMKA K
UHANICKOMY Hapoay (B KOTOPOW MPOSIBISETCS U aBTOPCKas MO3UIIMS), Tepon
BCE PABHO OIIYIIAET ce0sl «UyKaKOM», «CTOPOHHMM HAOJI0AAaTEeNIeM UHIUICKOM
peanbHOCTU». BocxuieHue repost APEBHUMH MaMSITHUKAMU WHIUHCKOTO
OPOLUIOrO0  BAPYI CMEHSETCS IOAABICHHOCTBIO, BHE3allHBIM M 4acTO
HEOOBSICHUMBIM CTpaxoM. WHAMS — aukas, 5K30THYECKas M HEU3BEaHHAs
CTpaHa — OCTaeTcs TaKOBOM g Oeloro 4YeyjoBeKa, OHAa OIHOBPEMEHHO

3aBOPAKHUBAET U MYTaeT €ro Ha MPOTSAKEHNUE BCErO IyTEHIECTBHUS.
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PeBenko O. B.
OCOBJIMBOCTI JIEKCUKU HOBO3EJJAHACBKOI'O BAPIAHTY
AHIJINCBKOI MOBHU HA MATEPIAJII IIPECH

JIHinposcvkuti Hayionanvrul yrisepcumem imerni Onecs I onuapa

Y  cywacHi  JHIBICTHIII  OCOOJMMBHH  IHTEpeC  MPUKYTO  JO
HOBO3€JIaH/ICHKOTO BaplaHTy aHTJIACHKOT MOBH, YHM€ ICHYBAaHHS 30BCIM HEJAaBHO
CTAaBWJIOCh MiJI CYMHIB. 3 POCTOM HAIIOHAJIBHOI CaMOCBIJIOMOCTI IOCTYIIOBO
3MIIHIOBAJIOCH PO3YMIHHS HEOOXITHOCTI 00’€KTUBHOTO Ta HAYKOBOTO MIAXOAY
70 BUBYCHHS JIJAHOTO BapiaHTy MOBH, ajpKe OyJI0 BHU3HAHO, IO BiH Mae CBOi
crenudiuai pucu. HaBenenuit BapiaHT aHTIIHCHKOT MOBU 0a3yeThCsl HA 3HAYHIN
KUTBKOCTI MOBHUX KOHTAaKTIB, a caMe 3al03W4eHb 3 MOBU KOPIHHOT'O HACEICHHS
Maopi, OpPHUTAHCHKOTO, aBCTPAIIMCHKOIO Ta AaMEPUKAHCHKOTO BapiaHTIB
aHTJIHACHKOT MOBH.

JlocmiaHUL OCOOIMBOCTEH HOBO3EJAHJCHKOTO BapiaHTy aHTIMCBKOT
MoBu Jlaroaenko J[. B. 3a3Hadae, mo 3a CBOIM IIOXOJKCHHAM JICKCHKa
HOBO3€JIaHJICHbKOTO BapiaHTy aHTJIIAChKOI MOBHM B MEpIly 4Yepry 3000B’s3aHa
aBCTPaNIICHPKOMY BapiaHTy, TOMY III0 HAHOUIbIIa YaCTHHA PO3MOBHO1 JICKCUKH,
a TaKOX CLIBCHKOTOCIIOAAPCHKOI Ta CYCHIIBHOI TepMiHOJIOTil Oynu 3aBe3eHi 3
cycimapoi kojoHii [1, 219].

VYHIKaNbHICTh HOBO3EIAHICHKOTO BapiaHTy aHTJIIMCHKOI MOBH TOJIATAE B
TOMY, W0 OUIBIIICTh 3aM03UY€Hb MEpPEeHIIM 3 MOBH Maopi, CTBOPIOIOYH
TOJIOBHY BIIMIHHICTH JJAHOTO BapiaHTy BiJ aBCTpaliichkoro. Jlekcuka
MaopifiChKOi MOBHM € JIETKO BITI3HABAHOK: KOXXEH CKJIAaJ Ma€ JIUIIEe OJHH
MPUTOJIOCHUN Ta 3aBXKIW 3aKIHYYE€ThCS TOJOCHUM 3BYKOM, IO CTBOPIOE

BPAKEHHS 1y’K€ MPUEMHOI MOBH.


https://en.wikipedia.org/wiki/Rota_Fortunae

[HmIEM criocoOoM 30aradeHHs JaHOTO BaplaHTy aHIJIINMCHKOI MOBU € HOBI
CJIOBa, CTBOPEHI Ha 0a3i 3arajbHOAHMIIMCHKUX CiiB (jetboat — MmoTopHuUil YoBeH
3 MABOJHUM I'BHHTOM), a TaKOX HOBO3enaHai3Mu (daggy — Takuid, 110 BHHAIIOB 3
Mo/H). 3a cheporo BUKOPUCTAHHS BUOKPEMITIOIOTh HACTYIIHI TPYIHU CliB: (dJopa
ta ¢ayHna (tui — parson bird); ciaschke rocrmomapcTBo (Sheep-run — macopwuina,
npu3HauUeHi U1 BiBYapcTBa, eye-dog — cobaka, IO Tace OBEIb); HACEICHHS,
moOyT Ta 3BMYai HOBO3EJIAHIIB, ¢ YACTHHA CJIIB O3HA4Ya€ MPEAMETH Ta SIBUIIA,
10 ICHYIOTh y IHIIUX KpaiHaxX, a 1HIIa — Ti, IO € CHeHU(DIUHUMH JIHUIIE IS
Hogoi 3enangii (play-lunch — cuinanok, sikuii tutuHa O0epe 3 co00I0 y MIKOIY Ta
3’imae mijg yac paHkoBoi irpoBoi nepepsu) [1, 219-221].

[HIIOIO PHUCOI0 JICKCMKM HOBO3CJIAHJICBKOI  aHTJIIHCBKOI MOBH €
BUKOPUCTAHHS ICTUHHO AaHTJIHACBHKUX CJIB, SKI BHWILIA 3 3arajbHOTO
BUKOpPUCTaHHS y BenmukoOpuTanii, ane NpoaoOBKYIOTH BXHBaTUCA y HoBii
3enannii, Hanpukiaa, cake (of soap, chocolate) (NZ) — bar (Br); township (N2)
—village (Br).

OcobnuBy TpyIy CiOiB CKJIaga€ ciaeHr: Cow-spanker — depmep, 1o
BOJIOJIiE MosiouHOIO (epmoro; hophead — mroawHa, ska MOMIOOJIAE BXKHBATH
aJIKOTOJIbHI Haroi; hooray — no mobauenns [1, 221-222].

Crmparourch Ha HaBeaeHi odimiini Buganas Taki sk The Dominion Post,
The New Zealand Herald, Nelson Mail, The Southland Times Wanganui
Chronicle, The Otago Daily Mail, Mmu mManu 3Mory JOCHIIUTH 3alIO3WYECHHS Ta
peamii MaopiiChKOro, OPUTAHCHKOTO, ABCTPATIMCHKOTO Ta aMEPUKAHCHKOTO
MOXO/P)KEHHSI Y HOBO3EJIaH/IChKOMY BapiaHT1 aHTIIIMCHKOT MOBH.

[MpoanamizyBaBmm crartio razetu The New Zealand Herald «Sharks,
shrubs and skinks: 10 species to see this summer» [2] (December 27, 2017),
Oy70 BUSBIICHO MPUKIATU JIEKCUYHUX OJUHUIIL MAOPIACHKOTO MOXOHKCHHS, a
TaKOX CJIOBA, MPUTAMaHHI aMEPUKAaHCHKOMY BapiaHTy aHTIIAChKOT MOBU. B
ypuBky «From fast-swimming sharks and ancient critters to sun-loving lizards
and blooming pohutukawa, New Zealand is a nature lover's paradise. We look
at 10 species - some adored, some abhorred - that Kiwis might encounter in the

wild this summer» imeHHuk Critters HameXuTh 0 PO3MOBHOI JIEKCHUKH



aMEpUKaHCBKOI'O0 BapiaHTy AaHIUIIChKOI MOBM Ta O3Hadae «creature»
(ctBOpiHHA); iMeHHUK pohutukawa moxoauTths 3 Maopiiicbkoi MOBU (YTBOPUBCS
npubau3Ho B cepeauHl  XIX  cromiTTs) Ta MO3HAYae  BIYHO3EJICHE
HOBO3EJIaHJChKE JICPEBO, SIKEe KBITHE y TPyJHI Ta ciuHi; mpukmetHuk abhorred
HaJEXHUTh /10 PO3MOBHOI JIEKCMKM Ta MOKE€ BIIIHOCUTHUCS [0 TpeaMery ado
ICTOTH, SIKi BUKIHMKAIOThCS Biapasdy; iMeHHHK KiwiS BXXUTO sl MO3HAYEHHS
MemkanuiB HoBoi 3enannii.

VY crarti «World famous in Whanganui: Sir Jerry Mateparae» [3]

(January 9, 2018) razeru Wanganui Chronicle cioctepiraemo aekiiabka miKaBuX

JeKCHMYHUX oauHuIlb. B peuenni «There is no doubt the rise and rise of
Lieutenant General Sir Jerry Mateparae has a fairy tale flavour to it» supas the
rise and rise of yrBopuBcst B aHITHCHKIH MOBI mpuOau3Ho y 1960-X pokax, €
CHHOHIMOM J10 3arajbHOBigmomoro Bupaszy the rise and fall of, ame e Gumbm
CaTUPUYHUM, TIO3HAYAFOYH, 0 MIOCH MPOJIOBXKYE 3pOCTATH, MTOKPAIIYBATHCS Ta
HIKOJIM HE 3aHerajae, He MOTIPIIYEThCs, alle, HaCIpaBl, Y )KUTT1 Tak He OyBae.
B ypuBky «Born on November 14, 1954, to the Andrews family, Sir Jerry was
given to his mother's brother, a Mateparae, to be raised in the Maori customary
adoption known as whangai» iMmennuk whangai moxoanTh 3 MOBH Maopi Ta
NO03HauYa€e 3BUYAWHY g MemikaHIiB HoBoi 3emanmii mpakTuKy, KOJIM JUTHHA
BUXOBYEThCS HE OaThbKaMH, a KUMOCH 1HIIIUM, 3a3BUYall POIHYECM.

VY pe3ynbTari JOCTHIKEHHS MOXHA 3pOOUTH BHCHOBOK, II0 TPOHUKHEHHS
B MOBY IHIIIOMOBHHX €JIEMEHTIB, III0 Ma€ Ha3BY «3alO3MYCHHS», SBJISE COOOIO
BOXJIMBUI TIporieC B3aeMOAIl Pi3HUX MOB. JlOCHITUBIIM HOBO3EIAHICHKUN
BapiaHT aHTJIINCHKOI MOBH, BAapTO 3a3HAYWTH, IO HAWOLIBII BXXUBAHUMU €
3aMO3WYEHHS 3 MOBH Maopi, piJlie BUKOPHUCTOBYIOTHCS aMEPHUKAHI3MH Ta
JEKCUYHI OJIMHMIN, XapaKTepHI JJISI HOBO3EJIAHICHKOTO Ta aBCTPaTidCHKOTO

BapiaHTy aHTJIINCHKOI MOBH, III€ PIIIe — OPUTHIIN3MHU.
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MOBHI 3ACOBM BUPA’KEHHA MYJbTUKYJIBTYPHOI'O
KOMIIOHEHTY B IOE3II JJEHI'CTOHA I’IO3A “THE NEGRO
SPEAKS OF RIVERS”

JlHinposecvkuti HayionanvHut yrieepcumem imeni Onecs [ onuapa

B OCHOBI MyNbTHUKYIBTYpaTi3My — MUDKIUCIUILIIHAPHOTO SIBUIIA, IO
cknanocsi B CIIIA B 80-90-1 poku XX CT., — JEKHUTh BIIMOBA BiJ] KOHIIECTIII{
€BPOTOLICHTPU3MY 1 3aTBEP)KCHHS TMOJIIEHTPUYHOI MOJCII KYJIbTYPH.
BinmoBigHO [0 1€l KOHIIEIIl CBIT JIFOACHKOI HUBUII3ALI] BHU3HAYAETHCS K
«TpeKpacHa Mo3aika» («BecejKa», «KJIanTeBa KOBIPa») HaWpPI3HOMAHITHIMINAX
KyaeTyp [1, c. 1].

Mertoro Te3 € aHali3 BiJOOpakKeHHS MYJIbTUKYIBTYPHUX OCOOJMBOCTEH B
noesii Jlearctona [’ro3a “The Negro Speaks of Rivers”. OcuHoBHi 3amadgi
MOJIATAl0Th B JOCHIDKCHHI  CHenmu@iKd  JeKCHYHUX Ta  KyJIbTYPHHX
xapaktepuctuk moesii “The Negro Speaks of Rivers” Ha MyJbTHKYIBTYPHOMY
TJI1 aMePUKAHCHKOT JIACHOCTI.

Huni xoHIEMNIis MYNBTHKYIBTYpPAIi3My OXOIUTIOE 0arato CTOpiH
ICHYBaHHSI Cy4acHOTO CYCHUIbCTBA. MOBHI AacCHEKTH MYJIbTUKYIBTYypaIi3My

npcacTaBIAOTECA HAM OJHHMM 3 OCHOBHHX O6FOBOpIOBaHI/IX IIUTaHb.



Jlxeiimc Mepcep Jlenrcton 1703 (James Mercer Langston Hughes) —
BUJIATHUIM aMEPUKAHCHKUM MOET, POMAHICT, MyOJIIUCT 1 TPOMACHKUN Jigd XX
cT. Big 0aThkiB BiH ycnajgkyBaB adpoaMepUKaHCBbKE, €BPOINEHChKE 1 HaBITh
iHAlaHChKe KOpiHHA. [IMcbMeHHUK OyB OJHHMM 3 HOBATOPIB, 10 BUKOPHUCTAIU
Ka3oBy (popMy y BenuKiil moesii, CTaB OJHUM 3 HATXHEHHUKIB YHIKaJIbHOTO
JUISl aMEPUKAHCBKOI KYJIbTYpH pPyXy, BimoMoro sk «l'apimemcbkuii Penecancy,
CTBOPHUB MOJy Ha CTHJIb 01-6011 [3, c. 1].

['onoBHa Tema Horo BIpIIIB — )KUTTS aMEPUKAHCHKUX HETpiB 1 iX 00poThOa
OpOTH PacoBOi AMCKpUMIiHAIIi B ycix ii ¢opmax. To cmiByya 1 JipuyHa, TO
nyOminuCTUYHO — 3arocTtpeHa, mnoe3is JI. [’ro3a mpomoBxkye — Tpaauii
HETPUTAHCHKOTO MICBKOTO (POJIBKIIOPY.

Bipmt “The Negro Speaks of Rivers” (1921 p.) craB mnepuium
omyOiikoBaHUM TBOpoM Jlenrcrona [’ro03a 3a HOro MOBry MUCbMEHHHIIBKY
Kap’epy.

OcHOBHI Xyno0XHI 3ac00M, 1O SKUX 3BEpTAEThCs | 103, MpecTaBlIeH] y
nepeBaXKHi OUTBIIOCTI HACTYITHUMU €JIEMEHTAMMU:

- MeTtadopu Ta TOPIBHAHHSA: «...piKu cmapiwi 6i0 ceimy, wo meKiu
paHiuie Hidc nomexia Kpog y aoo0cbkux sxcunaxy (“...rivers ancient as
the world and older than the/ flow of human blood in human veins”),

- mepcoHidikamii: «... pika Koneo 3axonucysana meney (...it lulled me t0
sleep), «A uys cnie¢ Miccicini» (“l heard the singing of the
Mississippi ”);

- pedpenu: «A snaro pixuy (“I’ve known rivers”), «Mos dywa enuboka
sk pixuy (“My soul has grown deep like the rivers”).

Y 1921 p. TtepmiH ‘“nNegro” BBakaBcsS 3arajdbHONPUUHATAM 1100

HalilMeHyBaTH a)pUKAHCHKY pacy.

['o510BHOIO PUCOIO0 MYIBTUKYJIBTYpAIi3My B T0e31i [ "103a € BUKOPUCTaHHS
peaiii, BJacHUX Ha3B, CHMBOJIIB.

Tax, wanpukman, y Bipmi “The Negro Speaks of Rivers” umpoko
MpEeICTaBIICH] peaii, o HajexaTh 10 Tpynu reorpadiunux. Bonu nos’s3aHi, B

nepury 4epry, 3 gpizuuHoro reorpadi€ro i po3auiaMyu 4 CyMDKHUMHU HayKaMu —



O0oTaHiuHOWO reorpadiero, maneorpadieto u T. m [2, c. 48]. 30kpemMa y CBOEMY
BIpIIIl aBTOp 3BEPTAETHCS 10 HAUMEHYBaHb TakuX pPIK K Eeppam, Koneo, Hin,
Miccicini.

lomo BiacHuX iMeH (OHIMIB) AYMKH HayKOBIIIB PO3AUIAIOTHCS, TakK
Hanpukian A. Pepopmarcekuii 1 K. TlikcalikiHa BIZHOCSTH iX 10 4HCia peaniu,
0COOJIMBO Ti, 110 MAKOTh KYJIbTYPHO-ICTOPUYHI acolialii, Toal sik C. Binaxos ta
C. ®nopiH BOJIIOTh BUJUIUTH BJIACHI IMEHA B CAMOCTIHHY IpyIly, HE BBaXKalouu
ix peanisimu. Tox 3raaky y moesii Aepaama Jlinkonvna, 16-ro mnpesujaeHTa
CIIA Ta BU3BOJHUTENS aMEPUKAHCHKUX PabiB, MOKHA PO3IIIANIATH 3 JEKUTHKOX
MO3UIIH, 3aJI€KHO BiJl TOT0, 10 AKOi 3 TYMOK HAyKOBI[IB OUIbIIE CXUIISTHUCS.

3armuONroYnCch y  JIEKCHYHE — BUPAXCHHS  MYJIBTHKYIBTYPHUX
B3a€MO3B’53KiB, 3BepHEMOCh 10 Ha3Bu. Illo x yocoOmoe cumBoa ‘‘river”?
Becob Bipm noOyaoBaHuil Ha po3ropHyTiil MeTadopi, 0 MOPIBHIOE CHATIINHY
adpoaMepuKaHIliB Ta BEIMUYHUX PIK cBITY. [loeT BM1IO pO3KpUBaE CIUICTIHHS PiK
Ta XKUTTIB a)poOaMEPHUKAHIIIB.

3axmiouHa ¢pasa moesii He JapMa CHIBMNAIa€ 3 TEPIIUMU PSAIKAMH.
ABTOpPCBHKE CIIOBO HEMOB YOCOOJIIO€ LUK, IK BIYHUN KPYTOBOPOT BOJU HA 3€MIIi
1 posi ahppoaMepruKaHCHKOT pacH B JTFOJCHKIN ICTOPIi.

Taxum ymHOM, JOCIKEHHS TpobiieMu pediekcii MyIbTUKYIBTYPHOTO
YUHHUKA B JIITEPaTypO3HABYOMY Ta MOBO3HABUOMY AacCIleKTI Ha TPHUKIAII
TBOpuocTi Jlenrcrona I’103a mokaszano, MO TMPOSIB MYJIbTHKYJIBTYPHOCTI
CKIIQZIAEThCS 3 OKPEMHX MpOosiBiB a00 dopM (peatii, BIaCHI HA3BU, CUMBOJII3M 1
T. [d.); TOOTO CyTh MYJIBTUKYJIBTYpaldi3My BHSBISIETBCS B CYCHUIBHO-
KyJIbTypHOMY TIpOLIECi, IO BHU3HA4Ya€ Mexi, ¢GopMH 1 Il BXOJKEHHS
MYJIBTUKYJIBTYPHUX CKJIAJOBUX B XYJOXKHIO cioBecHICTh. lloesis Jlenrcrona
[’t03a mpocTa 1 npekpacHa, sik came KuTTs. [Ipo mo 6 He mucaB MOeT — Mpo
T000B 1 HDKHICTB, PO MPUHIIKEHHS 1 HACHIIBCTBO, TIPo 0e3pobitTs 1 cyn Jlinya,
PO THIB 1 60pOTHOY 3a CBOOOTY, — BIpIITi HOTO 3aBXKIH MPONHATI MPUKPOIIAMH 1
pasoIaMu Hapoay 1 TOMY HE3MIHHO JOXOMSTh 10 CEPIlsl KOXKHOT JIOAMHH.
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B’KUBAHHA ®PA3ZEOJIOITYHUX OJUHUIDb 3 KOMIIOHEHTAMHA
HEART 74 SOUL B AHI'VIIMCBKHUX XY JOKHIX TEKCTAX TA
OCOBJIMBOCTI IX IHTEPIIPETAIII YKPAIHCBKOIO MOBOIO

JlHinposcvkuti Hayionanvrul yrieepcumem imerni Onecs I onuapa

[aTepnperariss gpa3eonorisamiB 3 aHTIIMCBKOI MOBH YKPaiHCHKOI, 1 10
HUHI, HE BTpadae CBO€i akTyalbHOCTI. ToMy, B IIbOMY JOCII/DKEHHI, MOBa
HTUME came Tpo OCOOJMBOCTI Ta crocoOu iHTeprpeTallii (pa3eoqoriyHuX
omunuils (PO) 3 konmentamu heart ta soul ykpaiHCbKOI0 MOBOIO B XYIOKHIX
tekcTaxX. Ciia 3a3HAYUTH, 110 JICKCUYHI OJUHUII cepye Ta Oyuia BUCTYIAIOTH,
K KOHIIETITAMH, TaK 1 KOMIIOHEHTaMH Y TMPEJCTaBICHUX (Ppa3eosoTigHnX
OJIMHULISX.

“She refers back to her court copies, Madame Louvier’s sniffy descriptions
of the girl’s disobedience, her courage, her good heart [6, c. 85]”. «Bona 3H0B
MOBEPTAETHCA 7O CBOIX HOTATOK i3 3alll Cyday, B sSkux mamam JlyB’e memio

3BEpXHBO OIUCY€E HEMOKIPHICTh JIBYMHH, ii CMUIUBICTh, 00Ope cepue [1, c.

297]».
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VY upoMy ypuUBKY TEKCTY IHTEpeC [Jisi Hac MpejicTaBiisie (ppaseosoriyHa
omuauiss good heart Tta 1i BiAmoOBiZHMK yKpaiHCHKOIO MOBOIO — dofpe cepuye.
[IpoananizyBaBIIM 11€il BUMAI0K, MOKHA IPUITH 1O BUCHOBKY, L0 MepeKiagay
ckopuctanacs (pa3eoyiOriYHUM E€KBIBAJICHTOM YKpPAaiHCBKOI MOBH, SKUU
MOBHICTIO 30epirae oOpasHicTh Ta nepeaae 3HayeHHs DO opuriHamabHOrO
TEKCTY.

“Did you give Nick a little heart-to-heart talk on the veranda?’ demanded
Tom suddenly [4, ¢.24]”. «Tu mo, npoeena 3 HikoM Ha BepaHii 3adyuieehy
becioy ? — panrom ciiutaB Tom [3, ¢. 20]».

PosnoBcromkeny aHriiiceky (paseosoriuny oaunuio heart-to-heart
talk, mpencraBieHy B OpHriHAIBLHOMY TEKCTI, OYJIO pEIpPe3eHTOBAHO
YKpaiHCHKOIO MOBOKO 3a JOMOMOTOI0 (Ppa3eosioriuHOro aHAIOTy 3adyuieéHy
oecioy. Tyt mu MokeMo moOaduTH, 1o JiekceMy heart B aHrmiiicpKii MOBi OyJ10
3aMIHEHO JIEKCUYHOIO OJIMHUIICIO Oyuia B YKPATHCHKIM.

“Then it was all true. | saw the skins of tigers flaming in his palace on the
Grand Canal; | saw him opening a chest of rubies to ease, with their crimson-
lighted depths, the gnawings of his broken heart [4, ¢. 69]”. «O1xe, BiH cka3aB
npaBay. MeHi ySBUIUCS TUTPOBI MIKYPH, IO INIOMEHUIN B MTOKOSX HOTO IMajamy
Ha Benukomy kaHaji, ysSBWJIOCh, SK BIH BIJYMHSE CKPHUHBKY, HAIIOBHEHY
pyOiHamu, 100 OarpsHUM OJMCKOM iXHIX TpaHeld yTaMmyBaTH Oilb CBOTO
po3oumozo cepus [3, c. 55]».

PosrnsiHyBmM  eTanbHO  YPUBOK OPUTIHAIBHOTO TEKCTYy Ta HOTO
YKpaiHCHKUI BIATOBIMHUK, BapTO 3a3HAYMTH, HI0 MEpPEKIazad BHKOPUCTAB
HAaWOUIBII OYIKYBaHWI Ta BIAMMA CMocid iHTepmperarlii, a came, MOBHUU
dpaszeonoriunuii ekBiBaieHT. B ykpaiHChKiii MoBi icHye @O pozoume cepue,
sIKa TIOBHICTIO 301Ta€ThCs 32 3HAYCHHSM, JICKCHIHUM Ta TPAMAaTHYHUM CKJIAJIOM
3 aHMIKCHKOIO (hpa3eosioriyHo oguHuIcio broken heart, Tomy 3HaucHHS Ta
imess ®O opuTiHAIBHOTO TEKCTy OydW BAAJIO TEpelaHi B YKPaiHCHKOMY
BIIMIOBITHUKY.

“Liliane lifted her head then. Her eyes were huge and dark. She was, I saw

now, completely unrecognizable as the glossy creature | had seen strutting past



the hotel. But it was not just the scars and bruises that altered her appearance:
something deep in her soul had been corrupted, blackened [6, c. 93]”. «I Toxi
Jlinian migHsna ronosy. Ii oui Gynu TemHi i posmupeni. S 6aumna i — i Bike
30BCIM HE€ BIII3HABAJIA Ti€l SCKpPaBOi MOJHMII, IO KOJHUChH MpsMYyBajia
TOPAOBUTOIO X000 MIOB3 HAIll TOTEJb. Ta He JIMIIe MpaMH i CUHII 3MIHWIIH 11.
Iocw 2nuboko 6 it Oywi NOYOPHLIO, YpaKeHE TAKKOI0 Henyroro [1, c. 328]».

V 3anpornoHOBaHOMY YPHMBKY IHTEpeC BUKIMKae aHrmiiiceka @O something
deep in her soul Ta croci6 ii penpeseHTallii yKpaiHCBKOIO MOBOIO — W{OCH
2nuboko 6 it Oywi. IlpoaHanizyBaBIIM 1eH BapiaHT 1HTepIpeTalii, MOXHa
CTBEPJXKYBaTH, IO Mepekiiagay miaiopana B yKpaiHChbKii MOBI (hpa3eoaoriyHu
€KBIBAJICHT Ta BJAJ0 HWOTo 3acTtocyBana nis nepeknany ®O opuriHambHOTO
TEKCTY.

“I saw old Mrs. Sloane wiping away tears when I sat down. It was splendid
to think | had touched somebody’s heart. 1t’s so romantic to take part in a
concert, isn’t it? Oh, it’s been a very memorable occasion indeed” [5, c¢. 256].
«A KONM s BXKE cija, TO MOMITHIA, SIK cTapa naHi CioyH ytupae cinpo3u. Lle
oyXe-TyKe TPUEMHO — OauuTH, 0 360pyuiuna Yuecy cepye. | BUCTymnaTu Ha
KOHIIEPTi TaK pOMaHTUYHO, npaBaa? O, e Oyae Miit HesracuMmuil cioMuH [2]!»

Tyt cnig ckasaTtu, IO TNepekiianad BigHaWIIIa Baanuid (pa3eosoriyHui
€KBIBAJICHT Yy DIIHIA MOB1 «360pymuna uueco cepue» sl BiIOOpaKeHHS
CTWJIICTUYHOTO 3abapsieHHs aHriiiicekoi @O to touch somebody’s heart Ta
30eperyia 00pa3HIiCTh Ta KOHIIETITYaIbHE 3HAYCHHS (hPa3e0IOTTYHOT OTHHHMIII.

“I couldn’t have Diana stay, she’s good and kind and sweet — but it’s not
her sorrow — she’s outside of it and she couldn’t come close enough to my heart
to help me. It’s our sorrow — yours and mine. Oh, Marilla, what will we do
without him? [5, c¢. 332]”. « He moruia Oytu 3 /liaHOt0, X04 BOHA J00pa, MU
W 4yynoBa mojpyra... Ta 1€ He 1i TOpe... BOHO He Kpae€ iu cepys... JlilaHa He
po3paoums mene. lle Hame rope... Bamre it moe. O, Mapiio, SIK HaM XATH 0€3
HBOTO?» [2].

Ile¥t ypuBOK TEKCTy MOXE MaTH HEAOMSKUN 1HTEpEC I JOCIIIKCHHS.

Hocmimkyroun niepekian “come close enough to my heart” moxna mo6auntu



Ta MPOCTEXKUTHU LIKABUM Ta BKpall JIOTIYHUU X1 NyMOK Mepekiaaada. Takum
YHHOM, BUpaKarouu aHriiiceke “come close enough to my heart,” nepexnamau
oOpana BUIBHUM cmoci0 IHTepIpeTalii, BOHa TmepeAana aHriiiiceky @O
YKpPaiHCBKOIO MOBOIO  ONHMCOBHM  CHOCOOOM, TI030aBUBLIM  YKPAaiHCHKUM
BIIMOBIIHUK OOPa3HOCTI, HE3BaXKalOUM Ha Te, 110 B YKPAiHCHKIA MOBI ICHYE
CKBIBAJICHT, 3 TAaKHM >X€ KOHIICITOM Ta 3HAUYCHHAM — nidiumu OJIU3bKO 00
yutioeocs cepys. [Ipote Bigpasy * BapTO HArOJIOCUTHU Ta MIAKPECTUTH TOU (axT,
0 TMO030aBUBIIM OOpPa3HOCTI YKPAiHCHKUU BIAMOBIIHUK aHIJIIHCBKOrO COME
close enough to my heart, mepexiagau KoMIeHCY€E 1€ TH, IO IHTEPIPETYE
anriificeke she’s outside of it ykpaiHchkoiO (Hpa3eosOTiYHO OIUHHIICHO
Kpaimu cepye. TakumM 4YUHOM, MAaNCTEpHICTh IMepekagadya JI03BOJISE
YKpailHCBKMM 4YHTadyaM [0 MaKCUMYMYy HaOJIM3UTHCS 1O JyMOK aBTOpa
OpUTIHAITY.

Posrnsimaroun 3ampornoHoBaH1 MaTepiaau JOCHIKEHHS, MOXKHA 3pOOUTH
BHCHOBOK, 1110 BUPIIIYIOYM MMUTAHHS 1HTEpIIpeTallii (ppa3eosoriyHux OJAUHUILb 3
aHTIIMCHKOT MOBH YKpaiHCHKOIO, TIepeKJIagayl BAAIOTHCS 10 PI3HUX CIIOCO0OiB
IHTepIpeTalii, rojloBHA MeTa SKUX — 30eperTd KOHIENTyajbHE 3HAYEHHS

¢dbpazeoaoriuHOi OTMHUIII.
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CaBuenko /1. B.

MOBHA PENPE3EHTAIISI OGPA3HOCTI B ITOE3Ii
AJIB®PEJA TEHHICOHA "A FAREWELL"

ninposcokuu Hayionanvruu yHisepcumem imeni Onecs I onuapa

Y  KOHTEKCTI JTepaTypHOrO TBOpPY CIOBO MOXe HaOyBaTh
0araTo3HauYHICTh, fKa HE € 3a(iKCOBAaHOI B CJIOBHHKaX. Tak 3'SIBISIETHCS
MOHATTS XYyJIOXHBOTO 00pa3y, Je MoBa IIOCTae BOJHOYAC 1 3acoboM, 1
IpeaMETOM MUCTENTBA. B Xyn0kHROMY 00pa3i peasibHa KUTTEBA XapaKTEPHICTh
TIOCTa€ BXXE HE MPOCTO SIK MPEIMET OIIHKH, a B TBOPUOMY CHHTE31 3 aBTOPCHKUM
CTaBIEHHSAM 10 Hel [1].

AKTyaJIbHICTh TEMH 3yYMOBJICHA it MIPUHAJICKHICTIO 70
JIHTBOCTUJIICTUYHUX  JIOCHIIPKEHb XYIOXKHBOTO TEKCTy, CIPSMOBAaHUX Ha
PO3KPUTTS MEXaHI3MIB CTBOpeHHsA oOpa3HocTi. KpiMm TOro, TBOpM MOETIB
BIKTOPIAHCHKOI €MOXM 3acIyTrOBYIOTh 0cO0IMBOi1 yBaru. Came TomMy 00'€eKTOM
nocipkeHHs ctaia moesis Anbdppena Tennicona "A Farewell", 11 TekcT HamaHo
naui: "Flow down, cold rivulet, to the sea, / Thy tribute wave deliver: / No more
by thee my steps shall be, / For ever and for ever. / Flow, softly flow, by lawn
and lea, / A rivulet then a river: / Nowhere by thee my steps shall be / For ever
and for ever. / But here will sigh thine alder tree / And here thine aspen shiver; /

And here by thee will hum the bee, / For ever and for ever. / A thousand suns
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will stream on thee, / A thousand moons will quiver; / But not by thee my steps
shall be, / For ever and for ever."

[Toesito Bmepie Oyno omyOnikoBaHo B 1842 pomi. Ines cumBonizmy
IPUPOIN CYTTEBO BILIMHYJA Ha Hoesito Anbppena Tennicona. Moro TBopuicTh
B 50-70-x pokax XIX cromitra BinoOpasmna B cob1 cnpoOH BiIpOJKEHHS
CEPEIHbOBIYHOTO CBITOCHPUMHATTS Ta YABICHb MNPO JABOICTICTb CYTHOCTI
(1yxXOBHOT Ta 36MHO1) KO>KHOTO SIBUIIIA MpUpou [2].

[Is moe3ist — cmpaBXHs MacTopaib, OCKIIPKA BOHAa TMOETHU3YE TYIIEBHI
TepeKUBaHHS Ha JIOHI MpUpoau. [i 16 paakis po36HTI HA YOTUPHM YOTHPHUBIpIIi
31 cTiiikoI0 cxeMoro nepexpecHoi pumu ABAB Bcrogu. TeHHICOH BUKOPUCTOBYE
il 1Isi CTBOPEHHSI MPUMApHOTO 3BYKOHACHITyBaHHS, KOJM MH HEHAYe YyeEMO
IUIECKIT XBWJIb Y3/I0BXK Oepera piuku. JIpU4HOro Treposi IIUIKOM MOKIIUBO
OTOTOXHHUTH 3 CaMHM aBTOPOM, aJDKe I T10e3ii € CBOrO  POAY
aBToOiorpadiuHor0. YBECh BIPII BUPAKAETHCS Yepe3 BHYTPIIIHIO MOBY.

Ton moe3ii He MOXHa Ha3BaTH XHUTTECTBEpIKyrouuM. BiH, ckopime,
cymHui, nenpecuBHuid. I[Ipo 1€ cBigUUTH MiAOIp aBTOPOM crenuQpIgHOT
JICKCUKH, sIKa BKa3ye Ha Horo ctpuBoxkenictsb: "cold”, "sigh”, "shiver”, "quiver".
I wHaBiTh cama Ha3Ba Bipmra, "A Farewell", nanamroBye Hac Ha He JIOCHThH
IPUEMHUN TOH, OCKUTBKH JOCIIBHO MEPEKIIAIA€ThCs K "TIPOIIaHHs "

Uu Bkasye TeHHICOH, B Ky TOpPY POKY BiAOYBA€THCSA OINMMCaHA Yy BipIii
nis? HaBpsog 9yu MU MOXKEMO BIAMOBICTH Ha II€ 3alUTaHHS 3 YIEBHEHICTIO.
[Ipote, 3maeThcs, BCce XK TakU 3MIHA MIp POKY PO3KPUBAETHCS Y TPETbOMY

goTHpuBipmIi. Moro psaky mociigoBHO mourHaOTHes 3i ciiB "but here...", "and

here...", "and here...". 3 morisay Ha rpamMaTHKy, Ili PSAAKA € TapajielIbHUMHU
KOHCTPYKITIIMU. 3aBASKA IM MU PO3yMiEMO, IIIO aBTOP Ja€ HaM IMiJKa3Ky Ha Te,
[0 MOBa ¥jie PO MIOHAMEHTIIIe TPH Pi3HiI ce30HU. Bocenn Oyze 31TxaTH BiTbxa
("sigh thine alder tree"), B3umMky Big xosioxy Tpemritume ocuna ("thine aspen
shiver"), a HaBecHi, a00 HaBIiTh 1 BIITKY Takox, ryairume opkomna ("will hum the

. HOBTOD PsIKa B KIHI[l KOXHOT'O YOTHUPUBIPIIIA
bee"). A p p "forever and forever" pUBIp

BKa3YyIOTh Ha T€, IO Il CE30HHI LIUKJIU OyIyTh 3MIHIOBATUCS BIYHO.



TeHHICOH YpI3HOMaHITHIOE MOTO MOE3i0 aJiTepalli€ro, OMUCYIOUYN JesKi

nerani neisaxy: "flow, softly flow by lawn and lea," "suns will stream". Kpim
TOTO, SIK CIIPAaBXKHIN Maiictep BiH numre y aBox psakax "A thousand suns will
stream on thee, / A thousand moons will quiver" omHOoYacHO BHKOpHCTaB
JeKUIbKa CTUJIICTUYHUX mpuiiomiB. [lepie, mo npuBeprae yBary, — 1e CJIOBO
"thousand", sike OBTOpIOETHCS JIBiUi Ta CTBOPIOE eeKT rimepoOoizaiii, To0To
nepeOuTbleHHsl. TakoX MOKHa MOMITHUTH MEBHOIO POJY AHTUTE3Y B CIOBaxX
"suns — moons". Ilix HUMU Ma€eThCS HA yBa3l MPOTUCTABICHHS 4Yacy JA00U: JAHS
ta HOYl. 3a jgomomMoror ciaiB "stream" Ta "quiver" coHie Ta MiCsIb TaKOX
OKMBaIOTh, TOOTO MH 3HOBY JX TaKd MOXKEMO BiJ3HAUYUTH BUKOPUCTAHHS
nepcoHidikarii.

Bipm "A Farewell" Buctynae sik metadopa kuTts. TEHHICOH MPOSBUB
CBOIO MaNCTEPHICTh, BKJIABIIM BIYHI TEMU y JOCHTH MpOCTi cioBa. Llsg moesis
CIIOBHEHa oO0pa3amMH TNPHUPOAH, SKi  PO3KPHBAIOTHCS 32  JIONIOMOTOIO
PI3HOMAaHITHUX CTUJIICTUYHMX 3ac00iB. [IpenmeTHUI CBIT m0e311 mpeacTaBIeHUH
3a JOTIOMOTOIO T'SITHAAIATH IMEHHHKIB. KOKeH 3 HUX € CBOEPIIHUM CUMBOJIOM.
BoHu 31e0i1b110r0o Ha3WBaKOTh JIeTalli MPUPOIU, 1 JUIIE JesIKi — aOCTpaKTHI
obpa3mu.

Haii6inpiie B 11b0MY BipIlli MpUBEpPTA€E yBary oopa3 Bojau. Bin npoHusye
yBeCch TBIp 1 00'egHye cob60r Bci BUKOpHCTaHI oOpasu. Boma BucTymae
YHIBEpCAJIbHUM CHMBOJIOM Y TPAIUIlIAX BCiX KYJIBTYP 1 IPH IBOMY HAAUTIETHCS
pizHoMaHiTHUMH  (QyHKIisiMA. [leBHI BIacTUBOCTI BOAM OOYMOBWIHM il
OJIyXOTBOPEHH:. 3a3BUYail BOHA 3HAXOJAUTHCS y PYCl, 3MIHIOE KOJIp i/ CBITIIOM
31pOK Ta COHIIS, MiJ €0 TEMIEPAaTypH MOXKE BUIIAPOBYBATHCS ab0 3amep3aTH,
3/1aTHA BiIOMBATH KMB1 Ta HEKUBI MPEIMETH, BIIPOIKYE KUTTS, ouniae. Boxa,
mo ODKWTh, 3aBXKIAU CHPHUMAEThCS sSK kuBa ictota. Came me W MOXHA
croctepiraT B 00paHiii moe3ii, OCKUTBKHM aBTOpP 3aCTOCOBYE JO HEl MPUHAOM
nepcoHidikarii.

Bapto 3ayBaxkuTu Te, mo Iied o0pa3 € IUHAMIYHHUM, aJ)kKe B XOl
MIPOYUTAHHS BIpIlIa BIH PO3LIUPIOETHCS, CTAE TTUOIIUM SIK B IEPEHOCHOMY, TaK 1

B npsiMoMy 3HadyeHH1. Cro4yaTKy BiH BBOJUTBHCS 1O IMOE31l y BUIIAML CTPYMKA.



[Toet 3Hae #toro mocuth Ao0Ope, MO0 HaAaTH MOMY 1HAMBINYaJIbHICTh, TOMY BXKE
TYyT MU MOXEMO BIJ3HAYUTU BHUKOPHUCTaHHS mnepcoHidikaimii. CTpymMoKk HiOu

n

noJopoxye, sik nume Tennicon, "to the sea", i BiH Oyne craBatu OuTbmuM: "a
rivulet then a river". CTpymMOK TeX HEMOBOM 3Hae aBTopa, mocwiarouu "thy
tribute wave" y nam’sate Tennicony. OTke, 00pa3 BOJAM PO3KPHUBAETHCS Yepes3

Taki JOMOMDKHI 00pas3u sk "rivulet”, "river”, "sea", "wave".

OxpiM o00Opa3ziB, 10 MOB'SI3aHI 3 BOJHOI CTHXI€I0, MPUPOJA TAKOX

npejcTaBlieHa TakuMu odpasamu, sk "lawn"”, "lea"”, "alder tree", "aspen”, "suns",
"moons". Ocuka Bigoma cBOiM "TpemTsuuM'" Ha BITp1 JUCTIM. B cuny miei
0COOJIMBOCTI ii BBa)KalOTh CHMBOJIOM CTpaxy Ta HepimydocTi. Bimbxa Tex €
JOCHTh TpariYyHUM CHMBOJIOM, OCKUIBKM B 0araThbOX BOHA acCOI[IFOETHCS 3i
cmeptio. Y moesii Anbdpena TeHHiICOHA, SK BXE CTAJIO 3pO3YMUIUM, KOXEH
o0pa3 mpHUpOaAHM € OJYXOTBOPEHUM, TOMY Yy BUIAAKY 3 IIMMH 00pa3amMu TaKOK
MOXxKHa ToBOopuTH mpo mnepconidikamiro: "will sigh thine alder tree”, "aspen
shiver".

[Ippy BHUKOHAHHI JIIHTBOCTWJIICTUYHOTO aHai3y OOpaHOro TBOPY
BUBYAJIMCS HE JMIIE 3acO0M CTBOPEHHS MOBHOI penpe3eHTallii o0pa3HoCTi, a i
NEBHI MOJIi B UTTI aBTOpa, IO MOTJH CTaTH MEPeIyMOBaMH CTBOPCHHS INiEl
noe3ii. I{e Mayio Benwke 3HaueHHS s OCHIKEHHS, OCKUIBKH, K 3’ SICyBajocs,
nesiki getani 3 6iorpadii 3HaYyHO BIIOWUIHUCSA B MOETHYHOMY TBOPL. OCHOBHUM

OPUIIOMOM CTaJI0 BUKOPUCTAHHS JIEKCEM MPUPOJH, L0 JIOMOMAarae 4YuTadeBl

3pO3yMITH BCIO TIIMOMHY Ayl TOeTa Ta MPOHUKHYTH 10 CBITY HOTO MOYYTTIB.
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Safonova N. A.
THE USE OF VISUAL AIDS IN THE FOREIGN LANGUAGE
CLASSROOM

Oles Honchar Dnipro National University

Over the years, the benefits related to the use of visual aids in the
language classroom have been a topic of lively debate. New technologies have
opened new possibilities in order to integrate multimedia visual aids in the
language classroom, but these aids are not being fully exploited. Foreign
language students can benefit from many types of visual material, i. e. posters,
wall charts, books, flashcards, television, chalkboards, handouts, still pictures,
filmstrips, slides, films, models.

At present the problem visual literacy at the English lesson is very vital.
A lot of researchers have investigated the use of visual aids in educational
process, among them T. Armstrong [1], R. L. Cramer [2], A. O. Hadley [3]. It is
obvious that the use of visual aids intensifies the learning process. It helps make
a learner-centered approach to teaching. Visual aids, when integrated into the
lesson plan through media, attract students” attention to the topic presented in
the class, enhance and facilitate comprehension of grammar and language,
increase students’ motivation, as well as help students to memorize the new
vocabulary and structures.

Visual material lends excitement and interest to the foreign language
class. The visual impact of images has been proved to be superior to the one of
texts, and that is why visual aids result to be very effective to help students in
memorizing new vocabulary and structures. There are several memory-strategies
that can be put into practice when using visual materials. Exploiting visual
literacy can have a number of implications both for materials and the classroom.
Firstly, with regard to materials, focusing on the image for its visual stimulus
and moving away from comprehension-based approaches (which rely on text)

will enable students to engage with images in a number of different ways [3].



The more visually-oriented learners will benefit from this approach and
may be able to contribute more in class when previously they had been silent.
This also means that the same piece of visual material can be used for classes of
different levels of language proficiency. Free from having to understand the
language input, the materials producer can grade the tasks rather than the input
itself.

This method makes it possible to take into account the learning pace of
each student. At the same time it transforms the learners’ evaluative sphere and
increases their cognitive activity, which undoubtedly effectively contributes to
increasing the level of knowledge and skills. However, it is important to
remember that the computer cannot replace the teacher in the classroom [3].

Multimedia technologies meet the didactic aim of the lesson most
efficiently. Teaching aspect provides the learners’ awareness of the educational
material; developmental aspect involves the development of learners’ cognitive
interest, creativity, ability to guess, compare, form conclusions; educational
aspect contributes to stimulating linguistic and intellectual activity of students
and their social activity.

In recent years the interactive board has become the most universal
technical means. Interactive boards are an effective way to implement e-learning
material content and multimedia material in the learning process, ensuring
student motivation to active productive work.

Visuals can help immeasurably in teachers’ and students’ communication
needs. The students with different learning styles must be taken into account too,
and using media help the teachers a way to address the needs of visual, auditory
and kinesthetic learners. Students can become more actively involved through
the use of visual material.

Prepared texts, tables, pictures, music, maps, thematic video clips can help
submit material effectively, conduct classes, dynamically using a variety of
learning styles, develop creativity, capture a subject that ultimately ensures

effective mastering of the English language [2, p. 17].



Prepared topical texts, teaching and testing exercises, illustrations, audio
and video on various topics serve as support for the introduction or
intensification of independent study with the lesson material, repetition and
consolidation of language models, improve speaking skills and perception of
English comprehension, the assessment and self-assessment of knowledge.
However, despite all the benefits of information technology, they cannot
completely replace the foreign language teacher. We should not forget the
teacher's educational functions cannot be implemented with the help of
information technology.

Thus, the application of information technology in the English classroom
includes various video of linguistic and cultural character, texts for listening,
creating projects, multimedia presentations, the use of electronic dictionaries,
encyclopedias, handbooks, etc.

The types of information technology at the English lessons are
the creation of presentations, websites, publications; development and creation
of didactic material; online testing; creation of teleconferences with the use
of webcams; electronic libraries; multimedia courses, the use of Internet
resources.

Thus, we can summarize the advantages provided by visual organizers as
follows: they allow users to develop a holistic understanding that words cannot
convey; they provide users with tools to make thought and organization
processes visible.; they clarify complex concepts into a simple, meaningful
display; they assist users in processing and restructuring ideas and information;
they promote recall and retention of learning through synthesis and analysis.

The prospects of the further research of the problem are connected
with the further study of the correlation of multilingual teaching and visual
literacy, i.e. compiling some practical exercises that can be used
in a multilingual classroom.
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Saienko V.
THE STYLISTIC FEATURES OF IDENTITY IN POEM “WE ARE
COOL” BY GWENDOLYN BROOKS

Oles Honchar Dnipro National University

The aim of this article is to define the stylistic features of identity in poem
“We are cool” by Gwendolyn Brooks.

The word identity is defined in the article “Identity in literature” as the set
of personal and behavioral characteristics which define an individual as a
member of a certain group. Based on race, ethnicity, religion, language and
culture people distinguish themselves from other groups and form their
understanding and pride in who they are [6].

The poem “We are Cool” was written in 1959 and first published in1960.
It was instantly seen as a groundbreaking classic and is still very popular and
causes many debates amongst young people.

It's a good combination of language and rhythm that sets this poem apart.
While reading, it seems not very difficult to read but when you start to examine
the syntax and stress, this poem has many things to consider about [1].

This poem is full of monosyllables and end stops. Its short lines are like a
thumped drum, two strong beats and a weak to follow.

The poem is only twenty-four words long, including eight repetitions of
the word “we.” It is suggestive that the subtitle of “We Real Cool” specifies the
presence of only seven pool players at the “Golden Shovel.” The eighth “we”
suggests that poet and reader share, on some level, the desperation of the group-
voice that Brooks transmits. The final sentence, “We/ die soon” restates the

carpe diem motif in the vernacular of Chicago’s South Side [4].



It has end rhyme and internal rhyme which is technically full:
“cool/school”, “sin/gin” and the repetitive “We”; this is rhyme that binds
together and holds tight, suggestive of the brotherhood of the gang. In the words
of the author herself, she put the “We” at the ends of lines for emphasis. In that
way, the reader can stop for a few seconds and focus his attention on the
meaning of it. The poem is not too long to induce monotony.

The line breaks - when a line reaches the end and a new one starts - are a
good example of enjambment, when there is no punctuation and the sense is
carried over from line to line. The reader becomes aware of this special line
break as the poem progresses [1].

The mix of long and short vowels creates an interesting verbal experience
for the reader. For instance, we can compare the title: “We are cool” which is
long and drawn out, with lines: “Sing sin” and “Thin gin”. But in the end of
poem, the author, also, uses the long vowels: “We Die soon”.

Moreover, we have an alliteration in lines: “Lurk late”, “Strike straight”,
“Sing sin”, “Thin gin” and “Jazz June”. It is used to attract our attention to the
problem of this poem.

Although, “We Real Cool” has a surprising ambiguity which enters into
the poem, revolving around the question of how to accent the word “we” that
ends every line except the last one, providing the beat for the poem’s jazz
rhythm. Brooks said that she intended that the “we” not be accented. Read in this
way, the poem takes on a slightly distant and ironic tone, emphasizing the
artificiality of the group identity that involves the characters in activities
offering early death as the only release from pain. On the other hand, the poem
can be read with a strong accent on each “we,” affirming the group identity.
Although the experience still ends with early death, the pool players
metamorphose into defiant heroes determined to resist the alienating
environment. Their confrontation with experience is felt, if not articulated, as

existentially pure [3], [4].



The power of the poem derives from the tension between the celebratory
and the ironic perspectives on the lives of the plain black boys struggling for a
sense of connection.

There is a pathos based on the possibility that this gang, these cool pool
players, are in fact empty jokers and have nothing substantial to say. So
they “thin gin” which means they drink cheap alcohol, they do what the adults
do and will probably go on doing whatever it takes to dodge normality [1].

But the truth seems to be that they're relying on fate, and the author has
their number, which is seven, the luckiest of all magical numbers. Also, the
place they meet is named after a tool of the gravedigger, albeit made out of
precious gold, the material associated with ultimate bling.

Their ability to “Jazz June” seems a sort of climax, for what follows is
death, physical or spiritual, a definitive leaving behind. The word jazz suggests
flashy, eccentric, stylish, and abstract - and also spirit, energy - this is the world
the gang have entered, willingly or not [1].

To conclude, we can see that, although, this poem is not very long but it
has a deep sense, which you can discover only through reading it a lot of times.
Gwendolyn Brooks raised important problems of identity of African American
and with the help of this poem, she wanted us to learn about them.
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Camenosa JI. 3.

BUPAKEHHS MOJIKYJIBTYPHOI OCOBJIMBOCTI B NOE3IAX
I'BEHJOJIIH BPYKC “THE BLACKSTONE RANGERS” TA “THE
CHICAGO DEFENDER SENDS A MAN TO LITTLE ROCK”

JlHinposecovkutl HayionanvHul yHisepcumem imeni Onecs Ionuapa

[ToHsaTTs “mOMIKYNIBTYpaiizM” 'y BY3bKOMY CEHCI PpO3IISTAETBCS 5K
CTBOPCHHS  OCOOJIMBHX yMOB JUIS  B3aEMOPO3YMIHHS  MDK  PI3HHUMU
C€THOKYJIBTYPHUMH 1  MOBHHUMHU  CHUIBHOTAMHU.  [HIIMMH  CJIOBaMH,
MOJIKYIBTYpadi3M  MOXHA  BH3HAQUUTH SIK  (EHOMEH  eTHOKYJIbTYPHOI
¢dparmenTarii coriymy, sikuit BUHUK y CILIA y 1970 poxkax.

[TomikynbTypHUW MiAXiJ HE BUMAara€ IrHOPYBaHHSA pacoBOi, ab0O0 ETHIYHOi
IJICHTUYHOCTI 3aMICTh BJIACHOT 1IEHTUYHOCTI, OCKUIBKH B3a€EMHUM KYJIBTYPHHIA
BILJIUB BXKE ICHY€ 1 TPOCTO MOTPIOHO OyTH BUIILJICHUM 3 HBOTO.

MerToro Te3 € mpoaHai3yBaTH MOBHI 3aCO0M BUPaKEHHS TOTIKYIBTYPHUX
ocobmmBocTel y HacTynmHux moesisx [Benmonin bpykc (Gwendolyn Brooks):
“The Chicago Defender Sends a Man to Little Rock” Tta “The Blackstone
Rangers”. OcHOBHI 3agadl TONSTalOTh y  JOCHIIKEHH1  crienudiku
MOJIIKYABTYpaNi3My Y PO3MNIsA/ll KYyIbTYPHUX T4 MOBHUX XapaKTEPUCTHK MOe€3ii

I'Bengonin bpykc Ha MONIKyIbTYpHOMY TI1 aMEPUKAHCHKOI JIHCHOCTI.
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I'sengonin bpykc € omHuM 13 HAWOLIBII BIUIMBOBUX Ta BIJOMUX MOETIB
aMepuKaHchkoi moe3ii XX cromiTts. BoHa crana mepiioo agpo-aMepuKaHKoIo,
aka orpumana IlymituepiBceky npemito (Pulitzer Prize), xpim TOoro BoHa €
MOEeTOM-JIaypeaToM mTaTy LiiHoiic.

binbuiicte poOit I'Bengonin bpykc mpucBatuia came HOJTITHUYHIN Tewml,
0COOJIMBO Ti TBOPH, SIKI Oyin0 HamucaHo Bil 1960 poky, B HUX MPOCTEXKYETHCSA
00opoThOa 3a TPOMaASHCHKI MpaBa, 0coOIMBO adpoaMepUKaHIliB, TOro 4acy [3,
c.1].

AHanidyroun moesito  ['Benmomin  bpykc, cimig  BIAMITHTH, TIIO
HOJIKYJABTYpHI OCOOJIMBOCTI B 1i TBOpax BHUPAXKAIOTHCS Y 300paskeHHI
B32€MO3B’ 13Ky apoaMeprUKaHCHKOT Ta aMEPUKAHCHKOI KYJIBTYpPH 3a JOMOMOTOI0
KYTBTYpHUX PEaTii.

[loeTeca BUKOPUCTOBYE caMe€ BJIACHI IMEHA ICTOPUYHUX Ta KYJIBTYpPHHUX
repoiB Y TEKCTi, 3aBJISKH SKUM TIepeIa€c MOTIKYIbTypHY CIeIuQiKy, HAIPUKIAI y
noe3ii “The Blacksone Rangers”: “Jeff. Gene. Geronimo And Bop.”’[2, c.2];
aBTOp Ha3MBa€ IMEHa 3aCHOBHUKIB  appoaMepUKaHCHKOTO MOJIOAKHOTO
yrpynyBanHsa ‘“The Blacksone Rangers”, ske Burukio y 1950 porti Ha BYIUIISIX
Uukaro, METO SKOro Oyj0 3aXHWINaTH FOHAKIB Bij IHIIUX YIPYIyBaHb, ale
3roJIOM came BOHO MIEPETBOPUIIOCS HA CIIPABKHIO KPUMIHAJIbHY OaHY.

OkpiM IMEH 3aCHOBHHMKIB IIbOTO YIPYIyBaHHS, CJIiJI BIAMITATH, IO
I'Bengomnin bpykc mepeniuye iMeHa KyJIbTypHHX Ta MOJITHYHUX OOPIIIB 3a MpaBa
appoamepukaniiB: “Belafonte, King, Black Jesus, Stokely, Malcolm X or
Rap.”’[2,c.1]. OsnaiioMuBIIHCH 13 aBTOOIOrpadiyHUMHU MaTepiaiaMu IUX
BHJIATHUX JItOfeH, Oylno BiIMIYEHO, IO II€ Tpajaiis, aHTUKIIMaKC, 3aBISKH
SKOMY aBTOpKa MparHyao BinITBOpUTH icTopito yrpynyBaHHs “The Blacksone
Rangers”, a came mouMHAIOUYM TEpeIiK 3 MHPHOTO MPOTECTy CIHiBaka Ta
3aKIHIYIOUM 1M’sIM OOpIlg 3a TPOMAASHCHKI TpaBa adpoaMepUKAaHIIB, SIKAN
MOPYIIIHUB YC1 MOPAJIbHI HOPMH Ta BOUB “OL10r0” 3acTymHuKa mepuda.

Posrnsanemo Hactynny mnoesito I'Bennonin bpykc, sika HazuBaetbest “The
Chicago Defender Sends a Man to Little Rock™. IlpounTaBmiu Ha3By moesii,

3BEpPTAEMO YyBary Ha jJBa HaliMeHyBaHHs. byno gocmimkeno, mo “The Chicago



Defender” ne nHa3Ba mjotwxkHeBoi razetu y Umukaro, 3acHoBaHoi y 1905 pomi
Pobeprom C. AGGoTOM, nepur 3a Bce a5 ahpoaMEepUKaHChbKUX YNTaiB.

Hactynna Hazpa e Little Rock, micTo, sike 3Haxoauthes Ha miBaHi CIIA,
Ta € croiuler MmTary Apkan3ac. [li nBl Ha3Bu, moeTeca crelialbHO
BUKOPHUCTOBY€E Yy 3arojOBKYy, Y TaKHil CIOCIO ONUCYIOYM >KaxJIMBI MOJIi, SKi
BinOynuca y 1957 poui y Jlirtn Pok. OOpaBuiu 3a rooBHOTO JIPUYHOTO Tepost
xypHaiicta razetu “The Chicago Defender”, Bij sixoro e po3mnoBiap y moesii,
MOKJIMBO TPUIYCTUTH, 110 TaKAM YHHOM aBTOpKa MparHylia HaHscKpasiiie
BIITBOPUTH MOJII Ti€T MUTI, OO YUTAY 3MIT 3PO3YyMITH YCIHO HEPO3CYIJIUBICTh
Takoi MpoOJIeMU K cerperarlisi, ska naHyBaja y Ti yacu B AMEpHII.

BaxmmBo 3a3HauMTH, IO OKpIM BIACHUX Ha3B Ta TeorpadivyHuX
HaliMeHyBaHb, [BeHAOIH BpyKC BUKOPHUCTOBYE Ha3BU PEIITiHHUX CBAT IS
SCKpPABIIIOTO BIATBOPEHHS MOJIKYABTYPHOI OCOOIMBOCTI, HApPHUKIaA y Moe3ii
“The Chicago Defender Sends a Man to Little Rock™: “I forecast/ And I believe/
Come Christmas Little Rock will cleave/ To Christmas tree and trifle, weave,/
Fom laugh and tinsel, texture fast” [1, c.1], cimig BIAMITUTH, IO aBTOpPKa
HAMaraeTbcsl TMepefaTd YHWTA4yeBl  CHUIBHI PUCH MDK aMEpUKaHUAMH Ta
adpoaMepUKaHISIMU caMe 4Yepe3 JyXOBHE >KHUTTA, TOMY IO B IUX pPsAIKax
CIIOCTEPITaEThCSA Ha3Ba BEJIMYHOIO peIiridiHoro ceiara — PizgBa XpucTosa.
BimoMo, mo OuIbIIICTh aMEpPUKAHINIB — XPUCTHSHU, TOMY TaKUM YHHOM
I'Benponin bpykc HamaraeTbest 300pa3uTH TaKy MOMIKYJIBTYPHY OCOOJIUBICTD SIK
CIUTbHA PEIIris, TOMY IO CIUPAIOYUCH HA 1[I0 OCOOJIMBICTh, HE BAYKIMBO SKOTO
KOJILOPY IIKipa: OiJla 4 YOpHA, yCi JIFOAU OpaTH OWH OTHOMY.

[IpoanamizyBaBmu moe3ii ['Bengonmin bpykc “The Chicago Defender
Sends a Man to Little Rock” Ta “The Blackstone Rangers”, cmig 3poOutu
BUCHOBOK, III0 TMOJIKYIBTYpPHY OCOOJMMBICTH y TEKCTI OylIO BHpPaXXEHO 3a
JIOTIOMOTOI0 Ha3B HAIlIOHAJIBHUX TEPOiB, MOJMITUYHUX Ta KYIbTYPHHX JISUiB,
gyepe3 Ha3BHM MICT, y SKUX BIAOYIMCS BU3HAYHI ICTOPUYHI MOMII Ta Yepe3 Ha3BU
pEeNIriiHUX CBAT.
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Cememxo H. M.
OIIOBIJIAHHSI JI. AIJAMKA: JJOCBIJI CTUJIICTUYHOI
IHTEPIIPETALIIL

Hninposcorkuu nHayionanvruu yHisepcumem imeni Onecs I onuapa

JlxoH Anpaiik, KJIaCMK aMEpUKaHCHKOI JIITepaTypH, BiToMUN B YKpaiHi
Hacamrepesa sk aBTop pomaHiB «KeHTaBpy», «/laBail ofgpyx umocs», TeTpajorii
npo «Kponuka». Y Toi e yac Horo 301pKH OMOBIJaHb BITYM3HIHIA YUTAIbKIN
ayIuTopii mpakTUYHO HEeBiMOMI. IcTopuku miteparypu B Ykpaini ta B CIIIA, sax
NPaBUJIO, 3AIMINAIOTH OTIOBIMAHHS Arjaiika 0e3 HaJeKHOI yBaru, BBaXKalo4u 3a
Kpale aHajxi3yBaTh Horo OuThIn MacmTaOHi TecTu. Pa3oMm 3 TUM B OMOBIAaHHSAX
IPUCYTHI Ti )X CEepHO3HI TBOPYi MOIIYKH, SKI 3rojJ0M y OUIbII NMPUXOBaHIA Ta
JOCKOHAIIN (hOpMI TOCTAIOTh Yy HOTO pOMaHax.

Omnogiganns “Daughter, Last Glimpses of” BxoauTh B MK CIMEHHO —
nmoOyToBux HoBen “Problems”, nammcanmii JIx. Anpaiikom B 1979 pori, i
MIPOJIOBXKYE OCHOBHI TEMH TBOPYOCTI MMChbMEHHHKA: BIIHOCHHA MK YOJIOBIKOM
1 )KIHKOIO, KpH3a B POJAMHI, CTAHOBIGHHS OCOOMCTOCTi, pO3CTAaBaHHS, BTPATH.
OmnoBiganasm JIkx. Anjmalika BIacTHBI JIIPUYHICTH CIOKETY, CUMBOJIIKA TOIH,
MeTadOPUYHICTH 1 TMICUXOJIOTI3M OIOBIi/II HA AYMKY JOCIITHUKIB B OMOBITaHHAX
MUChbMEHHUKA BIIOMBAIOTHCS 3arajibHi TeHACHIII aMepUKaHChKOI JiTepatypu 50
— 70 —x pp.. XX CT..: omHC 30BHI HEMPUMITHUX MOOYTOBUX CII€H; KOHIICHTPAITiS

Ha TEPEeKUBAHHAX IIEPCOHAXKa, a HE Ha 30BHINIHIX MOAISAX; MIATEKCTOBA
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€MOIliilHa HaNpy>KEeHICTh; BUKOPUCTAHHS TEXHIKM MOHTaXy, NOOYyJ0BaHOrO Ha
acoliamisx MiX MoAisIMU 1 00pazamH.

Omnosimanns “Daughter, Last Glimpses of” B minomy BimoOpakae 11l
3arajbHl TEHAEHIIl. Y HbOMY pO3MOBIIAETHCA MPO MOYYTTS YOJIOBIKA, IO
MepeKUBAE JOPOCIIIIAHHS TOYKH 1 11 B 13/ 3 0aTbKiBChKOTO J0MYy. Bcei momii B
OIOBIJIaHHI OMHUCYIOThCS 3 TOYKHM 30py Oarbka (xeddpi), skuil 3ragye pi3Hi
eMi30aH 3 XUTTA J04Kku (/[Koi).

Koxna momis (3aHATTSA OaJbHUMH TaHIIMHU, MUTTS TOCYIy, YUTAHHS
KHUTH MOJIOAIIIN cecTpi, OyIIBHUIITBO KypHHUKa, CMEpTh 0alyci, ocTaHHI AHI
nepes Bia i370M), B sikii J[>)KOM cTae TOJIOBHOIO IepoiHEr0, TEPETBOPIOETHCS Y
croraiax Jl>xeddpi B cumMBOI 11 CTAHOBJICHHS, 1i MICTUYHOTO MEPETBOPECHHS 3
JIBYMHKHU B JKIHKY.

OnHuM 13 KITFOYOBUX B OINOBIaHHI € €Mi30/l, B IKOMY OIKUCYEThCS TEpIa
3ycTpiu JIko# 1 il MallOyTHHOrO YOJIOBIKA, (KJIaBECMHOBOTr'O Maiictpa) ne JIxk.
Analik ay’ke BMUIO IHTEpHIpeTy€e 00pa3 JH0IUHU Yyepe3 o0pa3 MmiBHS.

CriouaTky B IIEHOTp emi3oja momimieHi miBens (rooster, smaller than the
hens), a Takoxx BpakeHHs, sike BiH crpasise B KypHuky (already they followed
him...). JIroau, K ydacHUKH MOZil, BIACTYIAlOTh HA 3aHii IU1aH ab0 30BCIM HE
3rayroThCsl.

Jlume B cepenuHi ab3aiy 3’SBISETHCA BKasziBKa Ha JIIOJWHY, SKa
npuHeciaa miBHA. [Ipydomy oOIOBiad OIHKCY€, TOJOBHUM HIOMTO HECYTTEBI
neTan il XapaKTepUCTUKH — «IICUXOACTIUYHUN» (OJIbKCBAreH, 00pody, POXKEBi
OUEHATA, HEBUCOKUH 3pICT. AMIaliK BUKOPHUCTOBYE PSiJ] €MITETIB, 3aBJSIKH YOMY
BJIAJIO 3MaJIbOBY€E 00pa3 mepcoHaxa:

“He had been brought... by a small bearded man with pink eyes and a

mussed, unhappy air; The rooster — bringer...”

B ocranniii yacTuHi emi301y YOJMOBIK, SKUW MPHUHIC MIBHS, IEPEMIIIAETHCS
B TMEepBUHHUI (DOKYC OmMoBifmi. ABTOp HIOW PO3IIHMPIOE paMKH 3aMalbOBKa Ta

3a3Havae HII JeTadl HOro XapaKkTepUCTUKU:



“...he was nearly thirty, his wife had left him a while ago. <...>
Also, he had a cold, and couldn’t find a satisfactory kind of industrial glue for
his harpsichords”.

[loniOHui epeKT AOCATAETHCSA 3aBIASKH B)KUBAHHIO BIAHOCHO KOPOTKUX
peYeHb, 110 YTBOPIOIOTH JIAHIIOKOK. CUTyalli Ta noii AKi 3HaOMJISITh YuTaya
3 HOBUM IEPCOHAXEM, B JAHOMY IMEpeNiKy, AyX e PI3HOPLAHI (BIK TpUIUATH
POKIB; TIIUIA APYXUHA; 3aCTYIUBCS; HE MOXE 3HAUTU MIAXOIAIIUA KIeH aJis
KJIAaBECHUHIB).

[MpumitHo, mo ocranus moxis (“could not find a satisfactory kind of
industrial glue for his harpsichords ) € equHOI0 3ragKoIO PO KIIABECHH.

TinbkM 3apa3 ynMTay MOYMHAE PO3YMITH, IO MOBA HIe HE CTUIBKU IPO
NOSIBY IBHS, CKUIBKM TPO JIOAWHY, sSKa HOro MpuHecia, 00 caMe 3 UM
YOJIOBIKOM NOKMHE pigHuil OyauHok [[xoii. Ctae 3po3ymiunoro Meradopa 1boro
(dparMeHTy: CaMOBIICBHCHA TIOBEJIHKA ITiBHS B KYPHHUKY CTa€ IPOCKIIIEI0
MOBEJIIHKK 9Y>KOro 4oJioBika B Oyaunky Jxkeddpi. Tak camo, gk 1 nrTax, BiH
yBIPBABCS B 1X CIMeiHE )KUTTs 0e3 BijomMa OaThka 1 6€3 Horo 3roju.

Omnosimannto Daughter, Last Glimpses of” mpuramanHa IUKIIYHICTH
CIOKETY 1 OKpPEeMHUX HMOro emi30fiB, a TaKOXX €MOIlIiHa HEIOMOBJICHICTh, SKa
BUSIBIISIETHCS B MaiKe MOBHIM BIJICYTHOCTI OMHUCY MOYYTTIB TOJOBHOTO T'epOs —
OTIOBia4a,MePEeKUBAHHS SKOTO JIEIb BJIOBHMI B HHU3I MOOYTOBHX IMPUTOM 1
ciMerHux tmomii. Jlume B KIHII OHOBIAI 3 SABIAETHCA BKa3iBKA Ha €MOILIi]
TOJIOBHOTO Teposi — MeTapOpuvHEe CBITYEHHS TOTO, IO CaMe€ BOHU CTBOPIOIOTH
3arajgbHui (OH MOII:

“If all is not well with his world, the rooster never admits it. Every
morning,he gets up,..and he crows. <...>He never moderates his joy, though I
am gradually growing deafer to it. That must be the difference between soulless
creatures and human beings: creatures find every dawn as remarkable as all the
ones previous, whereas the soul grows calluses ”

Mertadopa “the soul grows calluses” crTae LEHTpaIbHOIO ISl JAHOTO

OMOBIaHHS, OCKUIBKA PO3KPUBA€ CyTh IMPUXOBAHMUX IMEpEKUMBaHb repos. B



MITEKCTI HEBUMAJAKOBO YITKO MPOCTyMHae Apyre MeradopruyuHe 3HAUCHHS CIIOBa
“callus” — «be3cepaeuHiCTh, YEPCTBICTHY.

IIpo3a JI>)xoHa Amnpaiika IpuUBEpHYJAa yBary aMepUKaHCBbKOI KPUTHKH HE
TPAAULIHHICTIO 11e0CTHII0. OHIEIO 3 MOKA30BUX PUC CTHIIIO MTUCbMEHHHUKA, 110
MPOSIBIISIETHCS MIPOTATOM YCi€l HOTO TBOPUOi MISUTBHOCTI, € aKTUBHE BXKUBAHHS
HE3BUYHUX TMOPIBHSHb, HAJ[3BUYANHO SICKpABUX 1 BIy4HUX MeTadop. Meradopa
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3aiikaBIeHHsI TOTUYHUM JKaHPOM Cepejl YMTadiB BCIX MIAPIB HACEJICHHS
OyJ0 BEIMYE3HMM IIl€ 3 4YaciB MOSBH Hakmepmux npumMmipHukiB. Came ToMy
TOTUYHUN KaHP BUKIMKAE HAYKOBUM 1HTepec OaraTbox JITepaTypHHUX
nocminaukiB. Cepen Hux Oymm Taki sk E. bropk, E. bropkxen, /1. Bapma, T'.
JlaBkpadT, A. Penxiid Ta iHmi.

['onoBHE JOCSITHEHHS TOTHYHOTO JKaHPY — 1€ CTBOPEHHA eQeKTy
MICUXOJIOTTYHOTO BIUIMBY HA YMTaya 3a JIOMOMOTOI KapTUH CTPAIIHUX MOIINA. Y
TOM Yac, KOJIM KOMITO3HIIIIHI Ta CIOKETHI PUCH TBOPIB TOTHYHOTO JKaHPY BXKE €
BUBYCHUMH y JOCTaTHIA Mipi, OCOOTMBOCTI IX CTHIIIO 1 IO ChOTOAHINTHBOTO JTHS
3aJIMIIAI0THCS MAJIOBUBUECHUMU.

OmnoBiganas «llec cmepTi» MOXHA BIEBHEHO HA3BATH MICTHUYHHM.
['onoBHOIO 03HAKOIO XKaHPY Micmepi Y HBOMY € Te, IO MPO TOJIOBHY MO0 Ta
TAEMHHITIO JIAHOTO OMOBiMaHHSA, TOOTO TIPO BHUMIAJOK Y OCIBrIMCHKOMY
MOHACTHUPI, MOBIIOMIIIETHCS II€ HA MOYATKY OMOBIJAHHS, a BXKE€ MICIA I[bOTO

yuTa4dl IOYWHAKOTH A13HABATUCS BCE OUIBIIE 1 OUIBIIE IETAIEH.



OxpiM TOro, JaHe OINOBIJAaHHS HE € JETEKTUBHOIO ICTOPIEID, a TOMY B
HBOMY HEMa€ PO3TaJKH{, € JIUIIEC OMUC HAIMPHUPOIHUX Ta HE3BHMUANHHUX TMOJIH,
JIOT1YHE TOSICHEHHS SIKUM 3HailTh He Bhanocs. A. KpicTi ctBoproe armocdepy
MiCTepi 3a JOTIOMOTOIO TPOMIiB Ta CTUIIICTUYHUX (PIryp.

Benuke 3HaueHHd y poMaHi BIAICPAalOTh enimemu, $[Ki aBTOPKa
BUKOPHUCTOBYE JJIsl HAJIJAHHS TEKCTY rOTHYHO1 atmMmochepu. “She called down the
lightning to blast the impious Hun” [2, 11]. —y upomMy pedeHHi emiTeT impious
BUKOPHUCTOBYETHCS JUIsI HaJaHHS TEKCTy PENIriiHOCTI 3aaiisi TOro, abu yuTad
BITYYB aTMoc(epy MOHACTHpA Ta TUX MOJAIH, K1 B HbOMY BiAOyBanucs. 3aiiis
TOTO X €()eKTy BUKOPUCTOBYETKCS 1 EMITET HABEICHUH Y HACTYITHOMY MPHUKIAIi:
“To try to read the future — that is sinful. ”

it Toro, abM CTBOPUTH TOTHYHY aTtMocdepy Ta BUKIMKATH MOYYTTS
cTpaxy Ta kaxy y uutadiB A. Kpicti BukopucroBye HactynHi emitetu: “A shrill
cry burst from her lips” [2, 18]; “She drew her breath sharply and her voice sank
to a tone of indescribable awe " [2, 20]; “The peasants roundabout were scared
to death of that mark” [2, 12].

“Oh! my dear, she was the most uncanny creature’[2, 13] — B npomy

BUTIQJIKy IPUKMETHHK UNCANNY BUKOPHCTOBYETHCS y PO3YMIHHI «MOTOPOITHUH,
HAJIPUPOTHUMNY IS OMHUCY JKIHKH, siIka OyJla MOHAXHHEIO 1 CBIAKOM IOJINA Y
BUIIE3TaJaHOMY MoOHacTupi. OKpiM TOro, aBTOpKa OMHUCYE JKIHKY U I1HIIMMU
emiteramu: “Poor thing, she’d nowhere to go — and really was in my opinion

quite potty — only impressive, if you know what [ mean” [2, 14].

“She has hallucinations and things, you know, and apparently is the most

frightfully interesting from a medical point of view” [2, 14] — emiterom

frightfully interesting aBTopka Haromonrye Ha 3aIiKaBJICHOCTI JiKaps B
JOCITIJDKCHH] CTaHy MOHAXHMHI, TAM CaMHM IIi¢ OUTbIIe 3aI[iKaBIIOI0YN YA TAYA.
B Tekcti omoBimaHHS ~ aBTOPKOK  TaKOX Oyld  BUKOPHCTaHI

nepconighixauii, nanpurian: “A faint flush crept into her cheeks ” [2,17].

XapakTepHOI PUCOIO JAHOTO OMOBIJAHHS € HASBHICTh nopieHans. “NO,
no. ’ Rose said reassuring, but as he smiled | noticed how extraordinary pointed

his canine teeth were, and it occurred to me that there was something wolf-like



about the man.” — aBTOpKa OMHCY€E TMEPCOHAXa SK CXOXKOrO Ha BOBKA, TUM
CaMUM MiJIKPECITIOI0YH CYMHIBU TOJIOBHOT'O T€pOsl OMOBIIAHHS WLIOJI0 HaMipiB
Jloktopa Poy3a. “Sister Marie Angelique had taken the crystal as a bidden,
handling it with a curious reverence” [2, 27] — B upboMy peuenHi A. Kpicrti
MOPIBHIOE T€, SIK B3sJla KPUCTAJ JO CBOIX PYK MOHAxWHs, 31 B3ATTSIM Xabapa,
TaKUM YMHOM OMHUCYIOUM SIK i1 MparHEeHHsS B3ATH KPUCTaJ, Tak 1 ii cTpax 1100
HBOTO.

Jl1s1 omucy 30BHINIHOCTI aBTOPKAa BUKOPUCTOBYE nepeniuennsa. “It was a

strange face — pale, transparent looking, with enormous eyes ” [2, 16].

B HJaHOMY OHOBiI[aHHH ABTOpPKa TaKOX qacCToO BHKOPHUCTOBYE

nosmopenns. “Always — always and, you understand? — the dreams seem more

real than life” [2, 17]. — Y uboMy BHUIIQJIKy TIOBTOPCHHS BUKOPUCTOBY€EThCS JIJIsI
TOrO, a0 TIOKA3aTH MOYYTTS KIHKH, sIKHAWKpAIIle ONMUCATH ii eMOIIHHHIA CTaH.

B HacTymHOMY NpHKJIa/ii MOBTOPSHHS TaKOX BUKOPUCTAHI JUIsl TOTO, 100
JOHECTH 0 4YMTaya MepeKuBaHHs mepcoHaxa: “It Is true then — it is true. All

that 1 remembered is true. It is not some black nightmare. It happened! It

happened!” [2, 18] “No. I dream of a country that never existed — never.” [2,
17] EmiteT never moBTOPIOETHCS IMEPCOHAKEM, aOW MIAKPECIUIN Ba)KJIHUBICTh
CKa3aHMUX KIHKOIO CJIIB Ta JaTH YMTadyaM 3MOT'Y 3pO3YMITH ii CTaH.

“I remembered. There on the steps, | remembered. | remembered the way

of it.” [2, 18] — B npOMYy mpHUKIaAi MH MOXEMO CIOCTEPIraTH OJUH 3 BH/IIB
ITIOBTOPEHHS — AHAOUNJIOCUC.
B TexcTi omoBiaHHS TaKOX 3yCTPIYAETHCS 1€ OJUH BHJl TIOBTOPECHHS —

¢peiiminz. “But then it is all true, she said. — Everything. The City of the

Circles, the People of the Crystal — everything. It is all true. ” [2, 19].

A TakoX BIAYYTTS HAPOCTAaHHS HAMPYXKEHHS B JIaHOMY OIOBIJaHHI
CTBOPIOETHCS 3a JIOTIOMOTOX0 2padauii: “Look into it — l0ook deep. Yes — deeper —
deeper still” /2, 26]. 3anns omnmcy 3pocTaHHs 3alikaBieHocTi JlokTopa Poy3a
MCUXIYHUM CTAHOM MOHAXWHI Tpajallisi TaKoX BHUKOPUCTOBYEThCA 1 B
HACTymHOMY peucHHi: “These results are Very interesting — very curious” [2,
26].




OTxe, B OCHOBI CTWJIIO JIaHOTO OMNOBIAaHHS JEXaThb TakKl TPOMH SIK
enimem, nopieHAHHA, nepconigikayis. CruaicTUuHl  QIirypu, sKi  Oyiu
BUKOPHCTaHI aBTOPKOIO [JIsl CTBOPEHHS OMNOBIJAaHHS TOTUYHOTO >KaHPY
HACTYIIHI: nepeniuents, no8moperHs (B TOMY YUCI1 HOTO TUTIU AHAOUNIOCUC Ta
@petimine), epadayis. 3aBISIKU BUKOPUCTAHHIO TIEPETIYCHUX MOBHHUX 3aCO0IB 1

OyB CTBOpPEHUI HEMIOBTOPHUMN CTUJIb TOCTIIX)KYBAaHOTO HAMHU OIOB1IaHHS.
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Cyuma U. II.
BHESI3bIKOBBIE ®AKTOPbI ®OPMHUPOBAHUA
PECIIOHCUBHBIX ITPE/VIOKEHUU B INAJIOTUYECKOU PEYN

Jnunposckuii nayuonanousiid ynueepcumem umenu Onecs I onuapa

PecnioncuBHBIE MIPEIIIOKCHUS — (G YHKIIMOHAIBHO 3HaYNMBbIE
CHUHTAKCHUYCCKHUC CIAWHUIOBI C KOMMYHUKATHBHBIM 3aJaHHCM. Bep6aHLHa$I
peakius Ha cooOIeHue 1o0oro Tuma (MOBECTBOBaHKE, BOIPOC, MMIIEPATHB) — B
JUAJIOTUYECKON pEeUYM XapaKTEPU3YIOTCA TECHOM CBS3BIO C NPEABIAYILIEH,
VHULUUPYIOIIEH PpPEIUIMKOM M KX 3aBUCUMOCTBIO OT  OIPEIEIICHHBIX
JUHTBACTUYECKUX W dKCTpamuHTBHCTHYeCKUX (akropoB: If you finish with this
picture today it's going to be a lot less work. — A lot less work for you!; Would
you like the galleries and the exhibitions or the sights? — the sights; What are
you doing here? — Is it already 3:00? u T.11.

CornacHo CJ'IOBapIO JIMHTBUCTUYCCKHUX TCPMHUHOB, Aaunajaor -
Pa3HOBUJAHOCTh  (THUI)  pe4Yd, TMNpPH  KOTOPOM  MPOUCXOJUT  OOMEH
B3aI/IM006y0HOBHeHHHMI/I BBICKA3bIBAHUAMUN-PCIIMKAMU. PCHJ'II/IKa, KOTOpasd

AacT Ha4aJIo pa3roBopy, onpcacsaCT €ro T¢My M 1cjiib, CTPOUTCA OTHOCHUTCIIBHO



CBOOOJHO. DTa peruiMKa Ha3bIBae€TCs CTUMYJIOM, TaK Kak MoOyXIaer
co0eceHUKa K OTBETHOM peruiuke uian JedcTBuio. OTBETHas peIuIMKa,
peIUIMKa-peakusi, MO CBOEMY JIEKCMYECKOMY COCTaBy M CHHTaKCHYECKOM
CTPYKTYpE 3aBUCUT OT pEIUIMKU-CTUMYNa. J[uamor oOBIYHO COCTOMT W3
YepeAYIONUXCS PEIUIMK-CTUMYJIOB U perutik-peakiuii [2]. Ctumynupyromias
peruIuKa onpeaesseT Xxapakrep KOMMYHUKAIIMH, SIBIseTCsl 00Jiee He3aBUCUMOM,
HO, peIUIMKa-peakius, HECMOTpsI Ha TECHYI CBSI3b C WHHUIUHUPYIOIICH
perukor, uH(OpMaTHUBHEE CTUMYJIUpYIoIed ¢pa3bl U XapaKTepU3yeTcs
CTHJINCTUYECKUM, CEMAaHTUYCCKUM, CTPYKTYPHBIM U  (QYHKIIMOHAIBHBIM
pazHooOpazuem [1, C. 98-99]. Pennumka—peakiusi, B OOJBIIMHCTBE CIIy4yaes,
SIBJISIETCS. HE CTOJIBKO OTBETOM, CKOJIbLKO WMEHHO peakIMeld Ha BOIPOC WIH
BBICKA3bIBAaHHME M MOXET OBbITh KBaATU(UIMPOBAHA KaK PECIOHCUBHOE
NPEJIOKEHUE UM PECIOHCHUB — 0C00asi CHHTaKCUYEeCKasl eMHMIIA C O0COOBIM
KOMMYHHMKATUBHBIM 3aJIaHMEM, BBIpaXKarolias BepOAJIbHYIO pEakIui Ha
MHUIMUPYIOILYIO peIuinKy. PecioncuBHOE npeuioxkeHue (BepOaibHas peaxius)
NPAKTUYECKH BCerja OOYCIOBJIEHA IEJbIM PSJIOM JIMHTBUCTHYECKUX U
HKCTPAIIMHTBUCTHUECKHUX (DAKTOPOB.

CornacHo clI0BaprO-CpaBOYHUKY « Te€pMHUHBI ¥ TOHITHS JTUHTBUCTHUKNY,
AKCTPAIMHTBUCTHYECKHE (DAKTOPHI 3TO MapaMeTphbl BHESI3BIKOBOM COIMATIBHOM
JEUCTBUTENBHOCTH, O0YCIOBIMBAIONIME U3MEHEHUS B S3bIKE KaK TJIOOAIBHOTO,
Tak M dYacTHoro xapakrepa [3,4]. IlpumMeHUTEIbHO K PECIOHCHUBHBIM
MPEVIOKEHUSIM, MOXKHO  BBIIEIUTh CJHEAYIOIIHE 3KCTPATUHIBUCTUYECKUE
MPUYMHBI, OOYCIAaBIMBAIONINE CTPYKTYPY U CEMaHTHKY paccMaTpUBAEMBIX
CUHTAaKCUYECKHUX €IUHHII;

- DMOLIMOHAJbHOE COCTOSIHME COOECEeAHUKOB (KaK TOBOPAILET0, TaK U
«pearupyroiero», OTBEYArIIero Ha MHHIMHpYmyto perwmmky): Hello! How
are you? — Let’s speak about it tomorrow!; Help me with my home task, please!
— Oh, with pleasure!;

- Xapakrep OTHOIIICHUH ToBOpSIIUX Mexay coboii: Nice to meet you! —
Nice to meet you too!; And, | am waiting for your interesting story about

yesterday’s events! — Don’t bother me!



- OTHomieHne coOeceTHMKOB K TeMme pa3roBopa. Have you ever been at
theatre? — | hate it!; What can you tell about this singer? — She sings better then
dances!

- JXenanue wmiaM HeXelaHWE OTBEYATh HAa ITIOCTABJIECHHBIN BOIIPOC HJIH
PeI0CTaBUTh 3ampamuBaeMyto uHpopmarmio: And where have you been ? —
Nowhere, Did you count heads? Eleven, including me; What's your address? -
Sorry, but that's strictly confidential.

- TlompITKa TpeIOKUTH OobIIe\MeHbIIe HHPOPMAIUU, YeM TpedyeT
cobecennuk: Excuse me. Are your parents here? My parents live in Paris.,
Nothing to Chicago? There's nothing to Chicago, New York, Nashville

- OcobenHoctu xapaktepa codeceanukoB: Can you, please, explain this
term again? — I don'’t like repeating the sane things for several times!; I saw
your classmate yesterday? — Really? Who it was? Where? Why did not you tell
me earlier?;

- 3HaHKMe WK He3HAHUE 3amparnnBaeMoit uadopmarmu: Any idea how this
happened? — No; How late's the restaurant open?- 8:30 every night; Can you
show me the way to the nearest bank? — I am not a local citizen, sorry!

- Xoa camoii koMmMmyHuKaTHBHOW curyaruu: Change 150. Quarters or
nickels? - Quarters are fine. You said we'd go for ice cream. - | lied!

- Xenanue nzbexarb 0TBETa Ha BOMPOC, MIEPEBECTU PA3rOBOP HA APYTYIO
TEMy, a MHOT/Ia, Jake M Y3HaTh 4TO-TO y cobecemannka: Did you watch the news
this morning? — Have they said something important?; Are you tired? — Why do
you always ask me so stupid questions?; What are you doing here? — What do
you think?

- OrpaHn4eHHOCTh COOECETHUKOB (MJIM XOTS OBl OJTHOTO W3 HHUX) BO
Bpemernn: What are you doing? Don't move. - Can | talk to you for a minute? —
Quickly
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Tauncbka A. O.

BEPBAJIIBAIIS KOHIENITY @JI0PA B AHTJITCBKINA
®PA3EOJIOTTYHINA KAPTHHI CBITY: MYJIbTUWITHT BAJIbHU
ACIIEKT

JlHinposcovkutl Hayionaneruu yHisepcumem imeni Onecs I onuapa

Ha mexi XX-XXI cr. BinOyBaeTbcss (popMyBaHHS aHTPOIOLEHTPUIHOT
napagurMu y MoBo3HaBcTBi. Came 11€ 3yMOBHIJIO TIOCHJICHHS IHTEPECY 10 TaKUX
JIHTBICTUYHUX HAMNPSMKIB, K KOTHITHBHA JIHTBICTHKA, JIIHTBOKOHIIEIITOJIOTIS,
€THOJIIHTBICTHKA, IICUXOJIHTBICTHKA. Taki TMOHATTS, SK «KapTHHA CBITY»,
KOHIIETITYaJbHA KapTHHA CBITY», «MOBHA KapTHHA CBITY» IMPOJIOBKYIOThH
3aiiMaTH 3HAYHE MICIIC Y JIIHTBICTHIII.

Tepmin «kapTHHa cBiTY» YyBiiimoB 10 o0iry 3 60-x pokiB XX cT.
Croyatky Woro Tiaymauumnau sk oOpa3 CBITy, o cdopMyBaBcsS B Haylll Ta
BiT0OpakaB 3aKOHOMIPHOCTI SIBUII Tpupoau. KapTuHa CBITY — «peaslbHICTh
JFOAICHKOT CB1IOMOCTI», CTBOPEHHS SKOi € METOIO XHTTs JroaunH [3, €. 157].

TepMiH «KOHUENT» TPHUHAIIOB Yy IIHTBICTUKY 13 Tpaimb 3apyOiKHUX
HAyKOBI[IB, KOJIU BUHHUKIA IpobieMa 3 Horo nepekiagom y npaisx P. [llenka,
JIx. Paccena ta iHmux. Cnepiry aHriiiicbke clioBO “COncept” mepekiananu sk

IOHATTSI», «conceptus» — sIK «CMHCIIOBI eleMeHTHy, “conceptually based” — sk


http://dic.academic.ru/dic.nsf/lingvistic/диалог
http://sociolinguistics_dictionary.academic.ru/825/undefined/

«CEeMaHTUYHO OpieHTOBaHUM» [3, C. 51]. Jlai MOHATTS KOHUENTY YTBEPAUIOCS B
JIHTBICTUYHIN HayLl, 110 3yMOBWJIO BUHUKHEHHS MOXIJHUX B1J HHOTO TEPMIHIB
— TaKuX, K «KOHIenTocdepa», «KOHUENTyali3alis» Ta 1H. Y Cy4acHOMY
MOBO3HABCTB1 KOHIENT YacTillle TAyMadaTh K «popMy penpe3eHTallii 3HaHb Yy
cBigoMocTi moauau» [3, €. 123].

Jlo 3aBnanb ¢Gpa3zeosorii sk JIHIBICTUYHOT AUCIUIUIIHA BXOAUTH BCeOIUHE
BUBUYEHHA  (pazeosnoriyHoro  ¢oHay  moBu. KimrouoBuMu — acnektamu
JOCIIKeHHS 11€1 HAyKH €: CTIMKICTh (Ppa3eosIOriYHUX OJUHUIb, CUCTEMHICTh
¢dpazeosiorii 1 ceMaHTUYHA CTPYKTypa (pa3eoyoriyHuX OJUHMIb, iX
noxo/pkeHHs  Ta GyHKIli. OcoONMMBO  CKJIAJAHOK  Tamy33i  (paszeosorii
€ nepekiia (ppa3eoqoriYHUX OAMHUIIG, 1[0 BUMArae 3Ha4HOTO JOCBiAY Yy cdepi
JOCHIKEHHS I[1€1 JUCIIUIUIIHU.

B ocnoBy koHmemnmii (paszeosorismMmy  MOKJIQJACHO TOHATTS  00CATY
IHBapiaHTHOCT1 pI3HUX acmekTiB ¢paseonorivdoro piBHg. O. B. Kynin
MIIKPECITIOE  CTPYKTYPHO-CEMAHTHYHY CTiHKiCTb, 1[0 TIPYHTYEThCS Ha
HEMO/JICIbOBAHOCTI CTiiikoro crmonydenns [2, €. 134]. 1o ocobmuBicTs 100pe
BUJTHO TIpH TIepekyiai (ppa3eosioriamMy 3 OJIHIET MOBH Ha IHIITY.

AHaJi3 TEOPETUYHOI JITepaTypH, M0 IPUCBIYCHA OCOOJIUBOCTIM
MYJIBTHJIIHTBAIBHOT ~ OCBITH, JIO3BOJISE  CTBEP/DKYBATH, IO  BaXKJIUBICTH
MYJIBTHJIIHTBAILHOT OCBITH SIK 3aCO0Y OTpMMaHHS CIEIiaIbHUX Ta TpodeciiHnX
3HaHb, SIK KOMIIOHEHTA MOTJIMOJIEHOT MOBHOI OCBITH BU3HAYAETKCS, MIEPII 32 BCE,
3arajJbHOI0 BCECBITHBOIO TEHACHIIIEID 1O €BPOIHTETpalii B EKOHOMIUHIMH,
KyJIbTYpHIN, Ta moniTu4yHiA cdepax. B ocBitHil cdepi qana TeHIEHITIA
0OyMOBIIIOE TIparHEHHS 0 IHTErpallii mpeJAMETHOTO 3HAHHS, HAIMIPABJICHOCTI Ha
Mi3HAHHS  IUTICHOI KAapTUHU  CBITy.  3HA4eHHS  MYJIBTUJIIHTBI3MY  SIK
COIIOKYJBTYPHOTO SBUIA CYYaCHOTO CYCHUIHCTBA HACTPABi € BU3HAYHUM,
a/pKe PO3BHTOK 0araTOMOBHOCTI CIpHs€ 30JIMKESHHIO HapOdiB, MHPHOMY
BUPIIICHHIO TIMTaHb CITIBICHYBAHHSA, BHUXOBYBAaHHIO HABHYOK ITOBaKHOTO
CTaBJICHHS JI0 KyJbTypH Ta MOBH, TPaJullii Ta 3BUYAIB IHIIUX HAPOJIB,
dbopMyBaHHIO CHUIBHUX 3aBllaHb Ta IIell B mpoieci iHTerpauii. B 1pomy

KOHTEKCTI MYJIbTWJIIHTBI3M SIK TEHJICHIII MOBHOI'O PO3BUTKY CYyYacCHOTO



CYCIIUJIBCTBA HAJA€ JIIOJIMHI MOXJIMBICTH YCBIJOMHUTH CBOE MICIE Ta CBOIO
KyJbTYypy B Jl1aJio31 KyJbTyp Ta LMBUII3aIN B Mpolleci Koomepalii 3 1HIITUMU
moapmu. [4, €. 10]

OnHuM 13 BOXJIMBUX MHUTaHb CYYacCHOT JIIHTBICTUKU € MHUTAHHS 3B S3KIB
MDK MOBOIO Hapoay Ta MOro KylIbTypor. Y 3B’S3Ky 3 IIUM
JeAalll aKTyaJbHIIIUMH CTalOTh T1 JIIHTBICTUYHI aCMIEKTH, KOTP1 BiAOOpakaroTh
HaIllOHAJIbHY CaMOOYTHICTh Ta 0COOJIMBOCTI KOHKPETHOI Hallii. OTHUM 13 TaKuX
acriekTiB € ¢pazeosoris. 3a cimoBamu H. €BTylieHka, BU3HAYCHHSI CEMaHTUYHUX
oco0nuBoCTeN (Ppa3eosoriyHuX OJAMHUI OYAb-SKOI 3 MOB JIJa€ 3MOTY BBaXKaTH,
10 KOMITIOHEHTHUM CKJIa]] (Ppa3eosioriYHIX OJMHUIL Ma€ CBOI BIAMIHHOCTI [1, C.
3].

Y  (dpazeonorivHux OAWMHULLAX, IO BepOAN3yIOTH KOHIENT ¢opa,
3aK0JI0BaHO 1H(OpMaIliI0 PO apxaiyHi BipyBaHHS W OauyeHHS HABKOJIMIIHBOI
JIICHOCTI MpeICTaBHUKAMU MEBHOTO €THOCY, BepOanizailisl sSKuX € MpeaMeTOM
HAyKOBOT'O BHBYEHHs Oararbox yuyeHHX. Ha wMarepiami TepMaHCBKHX 1
CJIOB’SIHCBKUX MOB OOTaHIYHY HOMEHKIatypy BuB4Yaiu H. €Brymenko, T.
[lomoBa Ta iH.

JIns aHTTIMINB BEJNMKE 3HAYEHHS MAalOTh HAWPI3HOMAHITHINI TApKH,
CaJKH, TaJiCaaHUKH, BepOamizallis SKUX IIUPOKO TMPEJCTaBIeHA y KOHIIETTI
«Dmopa». Tomy cepen HaUOUIBII YXXWBaHUX (IOPUCTUYHUX €JIEMEHTIB B
aHTIMMCHKIN ¢pa3zeosorii Bi3HaAYa€EMO HaWMEHYBaHHS BEJIMKOi KUIBKOCTI Ha3B
kBiTiB: daisy, lily, rose — «fresh as a daisy» (kBiTyunii, TOBHHI €HEprii); «pure
as a lily» (uucra sk mines); «come up roses» (BAago CKIagaTHC).

VY CBiTOMOCTI €BPOIEHIIIB, 0 KBITOK HaJCXkaTh, SIK IPABUIIO, OAHI M Ti XK
POCIIMHH, 30KpeMa, TPOSHMA, JIJIisA, Mak, Oy30K, I'Bo3auka Tomo. OmHak, sK
MOKa3ylOTh TIOTMEpPEHI JaHi Hamoi pPO3BIAKH, Yy OCTIDKYBAaHUX MOBAX
MPOCTEXKYEThCS TIEBHA AaCHUMETPis MO0 BU3HAYCHHS TaKUX pOCIWH. Taka
PO30KHICTh BHSIBISIETHCS Y (paHIy3bKiid MOBI. Tak, 3a JaHUMHU CIOBHHUKA
Robert P. Dictionnaire alphabétique et analogique de la langue francgaise, 1o
OCHOBHUX KBITOK, IIO 3aCTOCOBYIOTH JJISI MPHUKpAILAHHS, BIAHOCSTBHCS, OKPIM

TpaAuUIAHUX, W 1HIIl POCIAWMHHU, SKI Yy HaIIA CBIIOMOCTI KBITaMH HE



BBaXXAIOThCS, SK-OT: TJIiJ, OYyIsK, BajepiaHa, AypMmaH, 3BipoOii, JaBp, MIaBIIis,
KOHIOIIMHA Ta IH.

Tax, 30kpema, B aHIJICHKIM Ta YKpaiHChKI MOBaX BHUSBICHO BXKHBaHHS
cuHoHIMIB. B amrmiiicekiii moBi me  «flower», «bloom», «blossom»; B
YKpailHCBKIM «KBITKa», «UBIT». Y (paHIy3bKill Ta yKpalHCBKIM MoBax
CIIOCTEPITa€ThCsl BXKUBAHHS MOXITHUX a00 3MEHINYBaJbHO-TECTIMBUX Ha3B. Y
b paHIy3ChKIA: «fleur», «fleurettex. A TaKOXK
«KBITKay», KKBITOUKa», «IBIT», KIBITOK», «I[BITOYOK» B YKpaiHChKii. SIK BUIHO 3
HABEJICHUX JIAHUX, CIUIHHOIO € TeHJICHIIIS 10 3HAYHOI KITbKOCT1 (hpa3eosiorizmin
13 Ha3BOIO TINEpPOHIMA, OJHAK B AHIJIIMCHKIA Ta (paHIy3bKid MOBI CTiHKi
CJIOBOCIIOJIYYEHHS 13 JAaHUM KOMITIOHEHTOM MEPEBUIYIOTh 1HIIII.

Orxe, anami3 ¢Gpa3eosoriYHUX OIUHUIb, L0 BepOaNi3ylOTh KOHIIEHT
¢dopa mokasas, 1m0 came (pa3eosIOTiUH1 OJUHMII BiTOOPaKaOTh MEHTAJIbHI 1
JIHTBOKYJIBTYPHI OCOOJIMBOCTI BiZMOBiIHOT Hallii. Takum yuHOM, (PITOHOMEHH €
BXJIMBUMHU  KYJIBTYPOJIOTIYHUMH TIOHSATTSIMU Uil BUBYEHHS crenudiku
OKPEMOTr0 Hapody. IX BHKOPUCTOBYIOTh IJIs JOCHIIKEHHS POIi POCIUH Y
Mi()OJIOTTYHOMY, PENIrifHOMY, 1CTOPUKO-€THOTpadiyHOMY Ta KYJIBTYPHOMY
acriekTax. PocnuHHUN CBIT 3aBXKau OyB BOJHOYAC OJM3BKUM JUIS JIFOJWHU, BiH
30aradyBaB CIICKTp HallMEHYBaHb BJIACHUX SKOCTEH, Jid, CTaHIB 3a pPaxXyHOK
3HAKOBHUX PECYPCiB POCIMHHOTO CBiTYy. CriocTepeXeHHs 3a PI3HUMHU POCITHHAMU,
iXHIM OHTOT€HE30M, B3a€EMOJIIEI0 3 JIFOJUHOI0 CTBOPIOBAJIN TMEBHI CTEPEOTHUIIN Y
KapTUHI CBITY O3HAaK POCJIMH Ta MOB'SI3aHUX 13 HUMH ciieHapiiB. [lepenecenns
CTEPEOTHUIIIB POCIUHHOTO CBITYy HA PHUCH JIOACHKOI BAadi, dii, MOBEIIHKY
JOMHU Ma€e MeTahOprUIHy MPUPOy. AHTIIOMOBHA KapTHUHA CBITY 0a3y€eThCs Ha
cneruivHUX 00pas3ax, KOHIENTaxX, MEPEKOHAHHX 1 1/1es1X, K1 MepeaaroThCs 3a
JOTIOMOTOI0  BIJNOBIIHKX  JIHTBICTHYHHUX  3aco0iB.  Konmenryamizamis
CBITOCTIpMIMAHHS y PI3HUX BapiaHTax aHTJIHACHKOI MOBU OMOCEPEIKOBYETHCS
HAsSBHICTIO CHCTEMH HAIlOHAJTFHO-MApKOBAaHUX 3HaHb, N0 SIKAX HAJIEkKaTh 1
(dbpazeonoriuHi OJJUHHUIII.

Bioaiorpagivni nocuianus:
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Terepuna JI. M.
KAHPBI B MEXKYJIbTYPHOM OBYUEHUN
NHOCTPAHHOMY A3BIKY

Jnunposckuii hayuonanousli ynueepcumem umenu Onecs I onuapa

OnHolt U3 3a7a4, CTOSALIMX MEepe]] NPENnoJaBaTeIeM HHOCTPAHHOTO S3bIKA,
ABJIIETCSI HEOOXOIUMOCTh O3HAKOMHUTH YHAIIUXCS C KYJIbTYPHBIMA HOPMaMU H
OXXKUIAHUSIMHU, CBA3aHHBIMM C KOHTEKCTOM AaKaJIEeMHUYECKOM JHCUUILINHBL,
U3y4aeMoil WMH, U OOBSICHUTh, KaK OTH HOPMBI OTPAaHUYHMBAIOT (HOPMBI
KOMMYHUKAllMM W THUII MCIOJIb3YEMOIO B JUCHUIUIMHE sA3bIKa. JUIs pemieHus
ATOW 3a7a4d TOJE3HBIM Y4eOHBIM HHCTPYMEHTOM MOXET OBITh KaHPOBBIN
aHaJn3.

TepMHUH <GKaHp» HMMEET pas3Hble ONpPEACICHUS KaK BHYTPH, TaK U BHE
JUCKYpPCUBHOIO aHanu3a. B nureparypoBeE€HWH W KUHOKPUTHKE >KaHpPaMH
HAa3bIBAIOTCS TUITBI TEKCTOB C MOBTOPSAIOIIMMUCS TEMAMU U XapaAKTEPUCTUKAMHU —
AMUYECKasl JIUTEepaTypa W POMaH SBISIOTCA >KaHPAMH, BECTEPHBI M «(DHIBMBI
yKacoB» TOXE IIOMNMAJA0T IOJ OINPEACIICHUE XKaHpa. B 3THX IHCHUILIAHAX
TEKCThl MO’KHO aHAJIU3UPOBATh U OLICHUBATH IIYTEM CPABHEHUS TOTO, KaK B HUX
COEOUHSIETCA W COOTHOCHUTCS TPAJAULUMOHHOE W HOBOE. B JIMHTBHCTHKE XK€

KaHpPbl pacCMaTpHUBarOTCA KaK THUIIBI TCKCTOB, O6€CHC‘-II/IBaIOHH/IC pa3JIN4YHBIC



KyJbTypHbIE MOTPeOHOCTH. MHBIMU cllOBamMu, THUIBI TEKCTOB MNpeIHA3HAUYCHBI
U1 JOCTHIKEHHMs OIPENCIIEHHBIX LEJIe, B paMKax KyJbTypbl KOTOPOH OHH
OBLIIM CO3/1aHBbI.

B nuHrBUCTHKE BBIACHSAIOT TPU TPAJUIMUA AHAIU3A KAHPOB: CUCTEMHO-
(YHKIMOHAIBHBINA, METOJ MPUKIAJAHON JTUHIBUCTUKA U HOBBIM PUTOPUYECKUI.
CucteMHO-(YHKIIMOHAJIBHBIE JTUHTBUCTBI YTBEPXKAAIOT, UYTO KYJbTYpHas IEJb
SIBJISIETCSI OTPAaHUYMBAIOIINM (PaKTOPOM B OpraHU3AIMU TEKCTA U, YTO CTPYKTypa
TEKCTa YACTUYHO OMPEJCIAIOTCS KYJIbTYpHOHM 1eNbl0. JKaHpbl MTOHUMAIOTCSl Kak
«MOATaNHbIE IleJICHaNpaBICHHbIE COLMalbHbIEe mpouecch» [5, 36]. YroOs
IPOAHAIM3UPOBATh TEKCT, CHUCTEMHBIM AHAIUTUK pa3OMBaeT €ro Ha JTarbl
(AMU30/b1), KKJBIH M3 KOTOPHIX BHOCHT CBOW BKJAJ] B JOCTIKCHHE OOIIEH
KYJbTYPHOU LIEIH.

MeTton npUKIagHON JTUHTBUCTUKH, HECMOTPS Ha HEKOTOPOE CXOJICTBO C
CUCTEMHO-()YHKIITMOHAJIBHBIM TIOJXOJI0OM, 3aHUMACTCS aHAJIU30M TEKCTOB C
NO3UIMU JSTHOTpaduu U COLUOJMHTBUCTHKH. ACCOIMUPYSACH C HMEHAMH
UCCJIE0BaTENEeN aHIVIMICKOrO S3bIKa ISl CHELMAIBHBIX LEJeH, Takux Kak T.
beke [1], . Cyonc [7], aTOoT TN aHanmu3a >kaHpa oOpaliaeT BHUMaHUE Ha
COITMAIbHYIO OpraHU3allI0 COOOIIECTBA, YbM IMOTPEOHOCTH OOCITY)KHUBAIOT
TEKCTbl JTaHHOTO JKaHpa, B YACTHOCTH, HCIOJb3YET WHTEPBbIOMPOBAHUE
AKCIIEPTOB, YTOOBI BBISICHUTD UX B3TJISbI HA COLMATBHBIC ENH, TIPECiieyeMbIe
Pa3HBIMU KaHPAMMU.

Pa3zpabotannsiii B CeBepHON AMEpHUKE TPETHI BUJ )KaHPOBOTO aHAIH3A —
TaK Ha3bIBA€MbIil, «HOBBIH PUTOPUUYECKUI» — U3yYaeT, TJIABHBIM 00pa3oM, Kak
TEKCThI, HAIlCJICHHbIE Ha YOEXJIEHHE, OCYIIECTBISIOT CBOKIO COIMAIBHYIO
¢ynakuio.  WccnemoBarenm — «HOBOM — pUTOPUKH»  W3YYalOT  CBOMCTBA
apryMEHTAIIMOHHBIX TEKCTOB C MOMOIIBIO «HOBEUIINX JOCTUXKEHUU B 00JacTH
TICUXOJIOTUU M colroyioruu oomieHus» [4, 130 ], a Takke JUHTBUCTHUYECKHX
HAaOMIOCHW HAJ TeM, Kak HedOopMallbHbIE CIOCOOBI  apryMEHTAIllUH
BO3JECUCTBYIOT Ha Pa3HbIX YMTATENICW M CIIylIATeNIe, MPU 3TOM OMNHUPAsCh Ha
Kinaccuueckyro putopuky. K. Xalnenn ormedaer: «BausHuE coLMaIbHBIX

(dakTOpoB Ha mIpeoOpa3oBaHUE PE3YJIbTATOB MCCIEIOBAHUI B aKaJEMHUYECKOE



3HaHME HaubOojee YOEeAUTEIbHO WJUIIOCTPUPYETCS COLUUATbHO-UCTOPHUYECKOM
M3MEHYUBOCTBI0 PUTOPUYECKOM IMPAKTUKHU. JIMHIBUCTHYECKHE CPEACTBA,
oOecreunBarollye nepeavy 3HaHUM, He SIBISIOTCA 3a/laHHbIMU pa3 U HAaBCeraa,
HO U3MEHSIOTCS B COOTBETCTBUM C TEKYLIENH PUTOPUUECKOMN cuTyaruen» [6, 7].

EcTpb 3HaunTENBRHOE CXOACTBO MEXKAY TPEMS BUAAMU )KaHPOBOT'O AHAIN3A,
HO €CThb M pa3iuyusi B METOJAOJOTMH, B YAaCTHOCTH, B CTaTyce (PaKTOpOB,
Haxo[sumxcst BHE TekcTa. CUCTEMHO-(YHKIMOHAIBHBIA aHalIu3 pacCMaTpUBAET
IMIMPOKUNA JIMANa3oH >KAaHPOB C TOYKM 3peHUs OCOOEHHOCTEH TeKcTa.
[IpuknagHol JIMHTBUCTUYECKUM AaHAIW3 BHUKAET B KOHKPETUKY TEXHHUKHU
ananuza. HoBblli puTOopuyeckuil mojaxo OoJibllie OMUPAETCS HA yTUIUTapHbBIC
COLIMAJIbHBIE TOTPEOHOCTH. Y KaXJAOro TMOAXO0Ja €CTh YTO MNPEIIOKUTh
IPENOIABATENO-TUHIBUCTY  MEXKKYJIbTYpHOro  HampaBieHusa. CHCTEMHO-
(GYHKIIMOHAIBHBIM ~ TOAXOJ YYUT JIMHTBUCTHYECKOMY aHaIM3y TEKCTa,
NPUKJIAJHON JTMHTBUCTUYECKUN METOJ oOpaliaeT BHUMaHHE Ha COLMAJIbHBIN U
STHOTpaduYeCKUuid aCIEKTBhl, a HOBBII PUTOPUYECKUN MOAXO
COCpeI0TaunBaETCs Ha OOIIECTBEHHO-UCTOPHUUECKON MEPCIIEKTUBE.

XKanpoBblii TOAX0J OCOOCHHO YMECTEH B TMpenojaBaHUM Kypca
«CTUIUCTUKA OCHOBHOTO HWHOCTPAHHOIO SI3bIKa», B YAaCTHOCTH, pa3elia
«DyHKIMOHANbHASL CTWJIMCTHKA», OCHOBHOM MEJIbI0 HU3YYEHUS KOTOPOIO
SABJISIETCSL UCTIOJB30BAHUE SI3bIKA B COLMATIBHOM KOHTEKCTE, B TOM YHUCIIE S3bIKA
JUIS aKaIEeMUYECKUX IEJIEN.

Cpenu npuémMoB, HCIONIB3YEMBIX B KaHPOBOM MOJXOZE, MOXHO Ha3BaTh
Takue: WACHTHU(UKAIMS, TOAPOOHBIN aHalu3 CTPYKTYpbl M S3bIKa TEKCTOB
pa3HBIX JKaHPOB, (HampuMep, CTaThsi, pedepar, aHHOTAIUs), CpPaBHECHHE
COOCTBEHHO HAayYHBIX U HAYYHO-TIOMYJSPHBIX TEKCTOB HA OJHY U Ty KE TEMY,
MPEBPAILEHUE, «IIEPENUCBIBAHUE)» OJHOTO KaHpa B APYrou U JIp.

Ot npenonaBatenst TpeOyeTcss THIaTedbHAs pa3padoTka y4eOHbIX
MaTepuanoB U NoA00p TEKCTOB C YUETOM Pa3IMYHBIX CTUJIEH KOMMYHUKAIIMU B
TYMAaHUTapPHBIX M €CTECTBEHHBIX HAyKaX, a TaKXKe HCCIEeN0BATEIbCKAX
TpaJuLMi B pa3HbIX Tpaauuusx. [locaenHuii acrexkT, XOTS U YIOMHUHAETCS B

paboTax uccnenoBartesneil, TpedyeT najbHelel pa3paboTKu U 00CYKICHUS.
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Tuauk O. B.

BIATBOPEHHS EKCIIPECUBHOI'O IOTEHIIAJTY
OBPA3HUX 3ACOBIB AHI'VIOMOBHOI'O NIOJITHUYHOI'O
JUCKYPCY YEPE3 META®OPUYHICTD (HA OCHOBI 3MI)

JlHinposcvkuti Hayionanvrut yrieepcumem imerni Onecs I onuapa

Mertadopu yTBOPIOIOTH 3HAYHY KUIBKICTh CIIOBHUKOBOTO CKJIay Cy4acHOI
aHTJIACHKOT MOBH, fKa 3 KOKHHM JHEM MOK€ 3MIHIOBATHCH, JIEMOHCTPYIOUU
CBOIO THYYKICTh Ta MIHJIUBICTh. [loCTiiiHE TMOMOBHEHHS JEKCUKH Cy4YacHOI
aMEpUKaHCHKOI Ta OPUTAHCHKOI MOJITHYHOT IMyOIIIIUCTHKY 3a paXyHOK MeTadop
CIIYry€e MPUAATHUM MaTepiajoM JUisl BUBUCHHS NUISIXIB (DYHKI[IOHYBaHHS MOBH,
il 3B’SI3Ky 3 PO3BUTKOM CYCIUIBCTBA. Y TMONITHYHOMY JUCKYypci meTtadopa
BHCTYIA€ JOCTATHHO 3aBYATTLbOBAHUM 3aCO00M MEPEKOHAHHS, TPUUHSTTS a00 K,
HaBMaKy, HECHPUUHATTA MNOJITUYHUX MO3ullii. [loniTuyHa mpomMoBa HaNEKUTh
10 1H()OPMATUBHO-NIEPEKOHYBAJIBHOIO THUITY MOMITUYHUX TeKCTiB. [Ipobiemy

JIEKCUKO-CTUIICTUXHUX OCOOJUBOCTEH MOJITHYHUX MPOMOB JTOCTIIKYBAIHM TaKi



HaykoBIll sk [.B. Apuonsa, A.M. bapanoB, M.B.bnagesuu, A.®. CeniBaHoB,
I'.B.Konmaucekuii, JI.I'.IlaBnosa, I'.I'.Ilouenuos, I.I'. Yepegnuuenko Ta iH.
[Tutanns metadopusanii NOJITUYHUX TEKCTIB PO3IJIAJAIM Yy CBOiX HAYKOBHUX
nociimpkeHasx Jx.Jlakkod, A.O. Xynoniit, A.IL.UynuHoB.

Mertadopu, 110 BUKOPUCTOBYIOTHCS B OOTOBOPEHHI MOJITUYHOTO KUTTS
CYCIUJIbCTBA 200 B KOHTEKCTI MOJITHYHUX JiS4iB BCE YacCTIlIEe MPUBEPTAIOTH
yBary (axiBLiB, $KI NparHyTh 3’sCyBaTH MPUYUHY HAPOJKEHHS IEBHUX
metadop, SKOO MIpOI0 BOHHM  BIIOOPaKalOTh  COILIAJIbHY  ICHXOJIOTIIO
peluIlieHTa, TOMITUYHI TMPOIECH Ta OCOOMCTI SKOCTI 1X YYaCHHUKIB.
BukopucranHus Metagop HEPIAKO BKUBAETHCA Y MOJITHYHIN MOB1 TAKUM YHHOM,
1100 HEMOMITHO BIJIMBATH HA HACTPOi y CYCHUIBCTBI, MPEACTABIATH HOBI iJ€i 1
OJTHOYACHO BUKIIMKATH iHTEepec 10 cBoix BHpasiB. lleit Bum meradopuuHoro
HallMEHYBaHHS BYCH1 BHJUISIOTH Ta BHUOKPEMJIIOIOTH Ha IMiJICTaBl TOTrO, IO
MeTadopuUHICTh Habysa CTaTycy Ba)JIMBOI O3HAKH MOJIITHUYHOI KOMYHIKaIlii:
MOJIITUYHI 15191 ITUPOKO BUKOPHUCTOBYIOTH BXKE ICHYHOU1 JIGKCHMYHI OJIMHHUII B
HOBOMY KOHTEKCTI 3a]1J1s1 HaJlaHHsI 00pa3HOCT1 Ta MOBHOI €CTETUKHM BUCTYIIaM Ta
npomoBaM. [2, ¢.637]. BukopuctoByroun Metadopu y Mpoleci KOMYHIKaIlii,
JIOJIMHA TIparHe 3MIHUTH MOBHY KapTHHY CBITY, ICHYIOYY Vy CBiOMOCTI
anapecata. IlutaHHs MeTaQOpPUYHOCTI Yy TOJITHYHOMY JHCKYpCi € JTOCHUTH
aKTyaJbHHUM, OCKUIBKH Ha CHOTOAHI Y TOJITHYHOMY MOBJICHHI MOYXHA BUILIUTH
aBa acrekTn MmeTtadopuuHoi kateropusamii [2, ¢.638]. Ilepmuii moB's3anuii i3
HEOOXITHICTIO BepOaNbHOI KaTteropusallii HOBHUX TMOHSITh, a HACIIIKOM IHOTO
IpOLECY CTalla KOHIIeNTyalnbHa MeTadopa.

Koxna wmeradopa BHKOPHCTOBYETHCS y TIEBHOMY KOHTEKCTI, TEKCTI,
auckypei. Metadopa € 3po3yMisior0 Il PEIMITIEHTA JIWIE B TOMY BHITAJIKY,
SKILO
BiH BpaxoBy€ KOHTEKCT B SKOMY BOHa BuBaeThcs. Ponb wmetadopu y
aHTJIOMOBHOMY  TMOJIITHYHOMY JHUCKYpCl HEMOXJIMBO HEJOOI[IHIOBATH: il
MPUCYTHICTh OXHBJSiE€ OMIMIAHUN TEKCT, a TaKOoX JI03BOJIIE MOOAYUTH Ta
YSIBUTH TIEBHUU TPOIEC, BUCBITIIOE CaMy HOTO CYTHICTb, JO3BOJISE Kparie

3pO3yMITH, OIIHUTH, BU3HAYMTH TEBHI O3HAKW MOMITHYHUX sBull [1, c.65]. ¥V



bOMY BHNAJKy MeTadopa cTae OuIblIe, HIXK PUTOPUYHUM JIOMIOBHEHHSAM, BOHA
CTa€ KOHKPETHUM CIIOCOOOM CHPUUHATTS MOJITUYHHMX TOJI{, 110 BIUIMBAE Ha
XapakTep BIMOBIIHUX PIlLIEHb Ta A1H.

VY nomiTHuYHIA KOMYHIKalii MeTadopa BHUKOPUCTOBYETHCA Ha MEXI
IHAUBINYyanpHOTO 1 3araimpHoro. llepemycim, 1€ TOB’A3aHO 3 THUM, IO TYT
MEPerUIiTalOThCd 3 OJHOTO OOKY IMOJITOJNIOTIYHA, MOPUINYHA, EKOHOMIYHA
JIEKCHKa 1 TEPMIHOJIOTIS, a 3 IHIIOrO — EKCIPECHBHA Ta OILIHHA JIEKCHUKA TEKCTIB,
pPO3pax0OBaHUX Ha MIUPOKY ayauTopiro [3, ¢.32].

Y mporeci AOCTIIKEHHS XapaKTEePUCTUK KOHKPETHUX MeTa(opHuHUX
MOJIeNIe HAayKOBIlI JIMIIIM BUCHOBKY, IO JJIsi BUKOHAHHS I[HOTO 3aBIAHHS
HEOOXIJTHOK € TOCHiOBHA cHCTeMmaTu3alliss metadop B Til YW IHIIIH MOBI.
Tako ciiJi HAroJIOCUTH Ha TOMY, 1110 MeTaOpUIHA MOJIETh — 1€ CXeMa 3B’ 3Ky
MDK TOHSITTEBHUMH cepaMu; I CXeMa 3B’S3Ky CKIAJA€TbCs y CBiIOMOCTI
MOBI[IB i Yac Mpolecy CHPUUHATTA TH(dOpMarllii Ta 31CTAaBJICHHS KOHIICMTIB
IBOX pI3HUX cdep Mmi3HAHHI 1 MOXe OyTH peandizoBaHa 3a JIOIOMOI'OIO
BUKOPUCTaHHS MeTadopH.

[lomiTuku BHAIOTBCA 1O BHUKOPUCTAHHA PI3HUX  MeTahOpUYHUX
Mozenel 3aijisl OTPUMaHHS TIEBHUX pE3yNbTaTiB, BUKOPHCTOBYIOUM HAaBITh
aBTOPCHKI TMOJITUYHI MeTadopH, IO CTBOPIOIOTH JPYXKHIO aTtMocdepy,
CIIPHUSIOYM OCMHUCIICHHIO cepio3HuX TeM. YacTo 00pa3HicTh Ta MeTaOPHUIHICTD
BUCJIOBJIIOBaHb HABMAKHU MOXYTh MIJKPECIUTH MPOOJIEMY Ta 3BEPHYTH yBary Ha

il BupimenHs. Takuil migxia € 10cuTh ePEKTUBHUM Y TIOJIITHIIL.
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Topkaii O. B.
OYHKIIOHYBAHHS ®PA3EOJIOI'I3MIB B MOBI 3MI:
JIHI'BOKYJIbTYPHUM ACIHEKT

JIninposcvkuti Hayionanvnuu yHisepcumem imeni Onecs I onuapa

MeToro TaHOi CTaTTi € PO3TIIA JIIHTBOKYJBTYPHOTO aCNEKTy BXKHUBAHHS
(dpazeosioriyHUX OJMHHUIIL B 3acobax MacoBoi iH(opmanii Benukoi bpuranii,
BUSIBJIGHHI 1X PI3HOBHJIIB 1BHU3HAYEHHI OCOOJUBOCTEH BXKMBAHHS B
nyOIIUCTHIIL.

®pazeosoriyHi OAMHUII AHMINCHKOI MOBH BIOOpaXaroTh OaraTopiyHy
ICTOpit0  OPUTAHCHKOTO HAPOIy, OCOOJIMBOCTI WOTr0 KyJIbTypH, 3BUYAIB,
Tpaguiid. @Dpaszeonocizm, @pazeonociuna 00uHuys - 3arajbHa  Ha3Ba
CEMaHTUYHO HEBUIBHUX CIIOBOCIIONYYCHb, SKi HE BHUPOOJSIIOTECS B MOBI, a
BIITBOPIOIOTBCSI B HIA y COIIAJIBHO 3aKpIJIEHOMY 3a HHUMH CTIHKOMY
CIIBBIHOIIIEHH1 3MICTY 1 IEBHOT'O JICKCUKO-TPAMAaTUYHOTO CKJIaIYy.

MoBa € yHiBepcalbHUM 3aCO00M CIUIKYBaHHS, 30€peKEHHsI ICTOPUYHOI
nam’sTi, HaJ0aHp JYXOBHOCTI, CaMOYCBIJOMJICHHS Ta iaeHTU(ikarmii Hapoy.
Came BOHaA TOCimae Tepuie Miclle Cepel  HaIlOHAJIBbHO-CIeIU(IIHIX
KOMITOHEHTIB KyJIbTypu. HarmioHaspHa crernudika BHUSBISIETRCA Ha PI3HHUX
MOBHHUX PIBHSX, aji€ JUIIIE 32 CTINKMMU MOBHUMH OJMHUIISIMU 3aKPIMMIIMCS TaKi
XapaKTEPUCTUKH, K “AyIla MOBH, “KyJIbTYPHUN KOMIOHEHT  [2].

B nanuii yac aHTIIOMOBHA mpeca 3aiiMae OCOOJIMBE MICIle B CBITOBOMY
iHbopmariiitHomy mpoctopi. OOcsar TekcTiB aHrioMoBHUX 3MI 3Ha4HO
MEPEBUIILYE AHAIOTIYHUN OO0CSAT Ha IHIMUX MOBax. Temarmka myOmikamii B
AHTIIHACHKIN Tep1oAMIll OXOIUTIOE HE TUTBKK BHYTPIINTHI MpoOiieMu Kpainu, ane i
00J1aCTh 30BHINTHIX BITHOCHH 1 TOMY MOCTIHHO 3HAXOJAUTHCS B TICHOMY KOHTAKTI
3 iHmMUMU MoBamu. lle crpusie akTUBHIA B3a€MoJii CJiB 1 CIIOBOCTIOJYYCHb,
MOsIB1 Ta MOIIMPEHHIO HOBUX (ppaseosorizamiB. Ha cropinkax anrmiicekux 3MI
BUKOPHUCTOBYIOTHCSI Pi3HI BUPa3HO-300pakasibH1 3aC00M, cepell IKMX 0COOIMBE

Miclie 3aiiMaroTh paszeosorizmu, adbo (pazeonoriuni ogunuii. GpaszeonoriyHuii



(GOoHI CydacHOi aHTIIHCHKOI MOBHUBIAPI3HAETHCSA 0AraTcTBOM 1 PI3HOMAHITTSM, 1
KOKEH acmeKT MOro JOCTIIKEHHS 3aCIyrOBY€E Ha 0COOIMBY yBary [3].

PosrnstHemo nesiki mpukiIaau  BUKOpHUCTaHHS (paseonoriamiB B 3MI
Benukoi bpuranii. Koiau KOHTEKCT OpraHi3oBY€TbCS 3 TaKUM PO3PAXYHKOM,
o6 (paszeosioriaM HaTsIKaB Ha TOW YW IHIIMKA MOBHHM, cOlllalibHUM (akT, Ha
Oynb-aKUi 3BUYAl, peanito, Mi], pucy moOyTy , TO 3’SIBISE€THCS AJUTIO3UBHUMN
smicT: «Imran from Bradford, a festive phone-in caller to BBC Five Live,
probably gets my vote for the most off-the-wall offering of “Things we would
like to see in 2005 when he said, seemingly in all seriousness, that he would
like Jose Mourinho to be Britain’s next prime minister. “He is honest, a great
leader and he calls it how it is” was the gist of the argument. So, step aside Mr
Blair. The Chelsea manager’s Portuguese nationality might count against him.
But in his favour Mourinho is a man who clearly knows what he wants; he has
an uncanny knack of realizing his ambitions and is not exactly hamstrung by self
doubt or false modesty. Mourinho is, apparently, a man blessed with the Midas
touch» [4].

Ha npomy npukitaai Mu MokeMo 1mooauuTH, 110 ¢paseonorizm «the Midas
touchy sBiiste co00010 KyabTYpHHUI CTi MiOJIOTIUHOT €OXH, MATPHUIIl apXaidHOT
MEHTAJIBHOCTI. Mid po Mipgaca € HEBII'€EMHOIO YAaCTUHOIO
3araJiIbHOKYJbTYPHOTO (OHAY. «AHTIIO-POCIMCHKUI (pa3eoIOoTiYHUN CIOBHHUK
A. B. Kynina ngae HacTtynmHy iH(pOpMAaIlito moA0 IbOro (pa3eosiorizMmy: JTOTHK
Minaca - meperBopeHHsT B 3050TO (eTimMon. Mid. Dpuridickkuii map Minac
MTOIIPOCHB y OOTIB Jap - IEPETBOPIOBATH B 30JI0TO BCE, JIO YOTO BiH JOTOPKABCS)
[1]. B cBimomocTi ynTaua 3'IBJISETHCSA acCOIlaIlisl, sIKa aKTyalli3y€e Cy4JacCHHM
3MICT Ii€T aJuTro31i: 37aTHICTH POOUTH TPOIIIi 3 IF0O0TO Jifa.

Bracnmimok 3pocTtaro4oi MDKMOBHOI 1 MDKKYJIBTYPHOI KOMYHIKaIlii
CIIOCTEPITa€ThCsl aKTHBHA B3a€EMOJIIS 1 B3a€EMOBIUIMB Pi3HUX MOB 1 KYJIBTYp, IO,
30KpeMa, TPHU3BOAUTH JI0 TOSBH 1 TMOIMMPEHHS (HPA3CoNOTIYHNX OJIUHUIIb,
3aM03WYEHUX 3 IHIMIMX MOB 1 KylnbTyp: odour of sanctity - opeon cBsiTocTi (3
¢dpaniy3bpkoi MOBH); to lose face - BTpatutu 00anMyys (3 KUTaMChKOi MOBH) Ta

1HIII1.



Hanpuknazn: «A slight odour of sanctity is the first impression as you walk
into the Timothy Taylor Gallery and see how the new paintings by Craigie
Aitchison, almost 30 in all, large, medium and small, have been hung». We need
to find a way to end the conflict without either side losing face [4].

Hactynaum npukiagoMm B SIKOCTI MaTepiany Juisi aHamizy € razera "The
Mail on Sunday" : «When the jewellery disappeared he decided to run away
rather than face the music» [6].

B nanomy peuenni ¢paszeonoriuaum Bupazom € to face the music. IIpo
3HAYCHHS 1OTO (PpaseosiorisMmy Mmoxna aizHarucs B Macmillan Dictionary: «to

face the music — to accept punishment or criticism for something you have

done wrong».

IcTopis i€l i1ioMu ayKe MpocTa 1 3HaXOAUTh CBi 1MOYaTOK B bputanchkiit
apmii. CripaBa B TOMY, II0 KOXCH BIHCBKOBHMH CYyJ CYIPOBODKYBABCS TPOIO
BiiCBKOBOT'O OPKECTPY, TAKUM YHHOM, OOBUHYBAYCHHI MTOBHHEH OYB 3yCTPITUCS
BiU-Ha-BiY HE TUIbKH 31 3BUHYBAaYCHHSMH, ajie i 31 3BykaMu OapabaniB. 3BiJicH 1
BUpa3: to face the music.

Posrnsuemo inmmit nmpukian: «Raining cats and dogs, or tipping it down?
Met Office plans to add regional slang to forecasts» [5].

B isoMy peuenni ¢paseonorismom Buctymae raining cats and dogs. 3rigHo

3 Macmillan Dictionary: «raining cats and dogs — is used for saying that

a lot of rain is falling».

IcHye 6araTo mpumyiieHb MI0JI0 BHHUKHEHHS 1bOTO (paseonorizmy. Onne
3 HUX Take. Y paneki 1500-Ti, Kooy A0 CydacHOI apXiTEKTypH Oyio IIe JIyKe
JIaJIeKo, Naxu OyIWHKIB MOKPUBAJIA TOBCTHM IIAPOM COJOMH, IO POOMIIO iX
0CO0JIMBO TIPUBAOIMBUM MICIIEM JJI KOTiB, COOAK Ta IHIINX HEBEIMKUX TBAPUH
(MabyTp wepe3 Te, MO Iel wmatepianm kpame 30epiraB Tero). [lim wac
MPOJIMBHUX JOIIIB, TBAPUHU 1HOJ1 KOB3QJIMCS 1 IMaJalid BHU3, a aHTJININ CTAJIH
acoIlIOBATH CHJIBHUHI JIOII 3 aJal0uMMU KOTaMH 1 cob0akamHu, 3BijicH i Bupa3s Iit's
raining cats and dogs.

[TincymoByroun, MoxkHa ckazatu, mo ¢pazeosorizmu B 3MI € sickpaBum

3ac000M IS 3aIyYeHHS yBard 4MTadya, 1€ I[IKaBl 3HAX1IKH, 1€ BIIOOpaKeHHS


https://www.macmillandictionary.com/dictionary/british/accept
https://www.macmillandictionary.com/dictionary/british/punishment
https://www.macmillandictionary.com/dictionary/british/criticism
https://www.macmillandictionary.com/dictionary/british/wrong_1
https://www.macmillandictionary.com/dictionary/british/used
https://www.macmillandictionary.com/dictionary/british/saying
https://www.macmillandictionary.com/dictionary/british/lot_1
https://www.macmillandictionary.com/dictionary/british/rain_1
https://www.macmillandictionary.com/dictionary/british/fall_1

cydacHocTi. Tak sik (pa3eosorismu 1 iXx €TUMOJIOTISE € BUPA30M HAIlOHATBHOI
KyJbTYpU KOXKHOTO HapoJy, BIACOTOK iX HAasBHOCTI B MOBI1 TICHO IMOB'A3aHUU 3
MOKAa3HUKOM PO3BUTKY III€1 cCaMOi KYJIbTYpPH.
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LINGUOSTYLISTIC PECULIARITIES OF THE
PERSONAGES’ SPEECH PARTS IN THE PLAY
«ST. BARTHOLOMEW FAIR» BY BENJAMIN JONSON

Oles Honchar Dnipro National University

The given article is devoted to the analysis of linguostylistic nature of a
fiction dialogue and the functioning of SDs in the personages’ speech of the play
«The Bartholomew Fair» by Benjamin Jonson. The topicality of this paper is
related to the importance of the fiction dialogue’s research, as well as the
importance of the necessary knowledge for the implementation of linguo-
stylistic analysis of the text.

Benjamin Jonson is an English poet, playwright, actor and drama theorist.
One of his most successful works is the play «The Bartholomew Fair» (1614).

The fair in the play becomes a symbol of corruption and deception. Here the



author portrays the life of various social sections of the population, demonstrates
social, religious and political conflicts in London society [1, 211].

The personages’ characters are widely disclosed in their dialogues.
Dialogue occupies the main part of the play. It reproduces live speech and in any
play it is the only way to characterize a personage. Dialogue is the way to
disclose “the speech mask” which reflects the individual characteristics of
characters’ verbal behaviour [2, 36].

Ben Jonson describes the personages in their usual guise: at the fair we
can meet a hypocrite mentor Rabbi Busy, an arrogant proctor Littlewit, a venal
judge Overdo, silly and conceited noblemen Winwife, Quarlous, Cokes, and
Waspe, a quarrelsome trader Ursula, a sly cutpurse Edgworth, a nosy bawd
Whit, an impudent roarer Cutting and others. All of them hang about at the fair
deceiving each other and creating ridiculous situations, the prototype of which is
the English society, where the power of money rules.

In the characters' speech on the lexical level we find such stylistic device

as metaphor: “Dame Purecraft. Son, were you not warn’d of the vanity of the

eye?” [3]. Here Dame Purecraft cautions ranger Knockem about the fair’s
temptations. The metaphor “the vanity of the eye” exposes human nature, shows
that people are sinful when they cannot resist the temptations they see.

In the play simile is used by Ben Jonson to compare incomparable things

producing humorous effect: 1) “Busy. Nor he me, with his treble creeking,

though he creeks like the chariot wheels of Satan. | am zealous for the
cause!”’[3]. In this line Rabbi Busy is characterized as an impatient and noisy
person. Busy doesn’t want to be silent at the fair, so he shouts about his faith
everywhere, offends anyone who disagrees with him; 2) “Bristle. He will sit as

upright on the bench, and you mark him, as a candle in the socket, and give light

to the whole court in every business” [3]. By these words policeman Bristle
describes a strict judge Overdo. According to Bristle, Overdo is an honest justice
of peace. The comparison “as a candle in the socket” gives the readers a portrait
of a serious man with good posture. Also by this phrase Bristle means that

Overdo can shed light on any case in the court as a candle lights a room.



Ben Jonson introduces allusion which is used to bring sarcasm in the
personages’ speech when they are talking about others: “Quarlous. 'Slid! here’s
Orpheus among the beasts, with his fiddle and all' And Ceres selling her
daughter’s picture, in ginger-work!” [3]. Hanging about at the fair, gamester
Quarlous firstly faces Leatherhead, the trader who proposes different toys
including instruments. In order to mock, Quarlous names the trader Orpheus, a
legendary singer and musician from Greek myths. Then with insolent tone
Quarlous does the same with the next trader Trash who sells gingerbreads: he
calls her Ceres, the Roman goddess of harvest and fertility.

Ben Jonson widely uses syntactical stylistic devices. He introduces

chiasmus when he wants to make an accent on some parallel concepts or ideas:

“Overdo. They may have seen many a fool in the habit of a justice; but never

till now, a justice in the habit of a fool ”’/3/. Being at the fair, a disguised judge

Overdo confesses that everyone around him is a blockhead. Overdo is sure of his
uniqueness as a judge, so he even calls his colleagues fools (a fool in the habit of
a justice). Also Overdo tells that wearing a commoner’s costume, he can merge
with the crowd of “fools” as he calls common people (a justice in the habit of a
fool).

The author often pays attention to such stylistic device as repetition:

“Edgworth, Nightingale. Beware the pan, the pan, the pan! She comes with the

pan, gentlemen! [Ursula falls with the pan.] — God bless the woman. ’[3]. Here
the repetition of the word “pan” emphasizes the characters’ exclamations and
creates humorous effect. A reader can imagine angry Ursula who is going to use
her pan as the weapon against annoying men.

Such repetition device as anaphora makes the personages’ ideas clearer:
“Overdo. I took fancy to this morning, (and have not left it yet,) drew me to that
exhortation, which drew the company indeed; which drew the cut-purse; which
drew the money; which drew my brother Cokes his loss; which drew on Waspe'’s
anger; which drew on my beating: a pretty gradation!” [3]. In the given line
Overdo tells about his adventures at the fair and their consequences. The

repetition of the phrase_“which drew” at the beginning of each sentence



fragment makes the statement logically structured and creates a description of
funny sequence of events.
Gradation can also be found in the characters’ lines: “Costard-Monger.

/JJ 3

Buy any pears, fine pears, very fine pears!”, “Trash. Will Your worship buy any

gingerbread, very good bread, comfortable bread?” /3/. Here two traders are

trying to present their goods in a favourable way with the help of their gradual
description.

Thus, it can be mentioned that the personages’ speech in the play “The
Bartholomew Fair” by Benjamin Jonson is a useful source for the linguostylistic
analysis. It proves that the personages’ real tempers are perfectly shown by Ben
Jonson with the help of stylistic devices which are represented in their speech in

dialogues with other characters.
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deqrokina A.A.

JNESIKI OCOBJUBOCTI MEPEKJIAZLY OMOBIJIAHHSI C.MOEMA
«IAJITHHA EABAPJA BAPHAHJIA» YKPATHCHKOIO MOBOIO

JIHinposcvruti Hayionanvruil yHisepcumem imeni Onecsa I onuapa

IlepexnaganHs — mpoIiec, Mia 9ac sIKOTO TEKCT a00 yCHE BHCIIOBIIOBAHHS,

[0 BUPaXEHI OJIHIEI0O MOBOIO (MOBOKO OpHUTIHANY), BIATBOPIOIOTHCS 1HIIOIO



MOBOIO (MOBOIO mepekiany). llepexnang — pe3yapTaT LHBOTO MPOIECY, HOBUMA
TEKCT a00 YyCHE BHCIOBIIOBAHHS, BIATBOpEHI MOBOIO Tepeknany. [Ipomec
NEepeKIaaHHs — 1€ He MEXaHIYHE BIATBOPEHHS CYKYMHOCTI €JIE€MEHTIB (CIIB,
CJIOBOCTIONYYEHb, ()pa3) OpUTiHANY, a CKJIaJHE CBIAOME BIIOUpPaAHHS Kpaliux
MOXJIMBOCTEH X mepenaHHs. BuxXigHOIO TOYKOI CHiJi yBa)XaTh OpHUTIHAN Y
LIJIOMY, @ HE OKpeMl HOro eineMeHTH. MeTorw mnepekiagy € JIOHECTH 3MICT 10
yyTaya, SIKUA HE BOJIOJAIE MOBOIO OpHUTiHANY, 1 OJMKue O3HAHOMHUTH HOro 3
BIZIMIOBITHUM TEKCTOM. [IpMHIMIIOBO Ba)JIMBO PO3MEKOBYBATH IIPOIIEC
BUKOHAHHS TIEpeKIaay W pe3yJbTaT, SIKHd OTPUMAHO IICJIS 3aKiHYEHHS I[bOTO
poLecy.

BonoxinHsa aekiibkoMa MOBaMHU J1a€ MOKJIMBICTH JIFOAWHI 3aHYPUTHUCS B
a0COJIOTHO HOBHUHM MPOCTIp LIHHOCTEW 1 TpaguIid, TOTOPKHYTHCH O paHillIe
JaNeKuX 1 HeBIIOMHUX KyTKIB cBity. Cepen OaraTouucenbHUX MpoodsieM, sKi
BMBYA€ CydYaCHE MOBO3HABCTBO, BaXUIMBE MICIIE 3aiiMae  BUBYCHHS
JIHTBICTUYHUX AaCHEKTIB MDKMOBHO1 JISJIBHOCTI, 3BaHOI IMEpeBEIECHHSIM a0o
NepeKIaganbkoo TISJIBHICTIO. Y 3B'SI3KYy 3 MOSBOI B ICTOPIi JIOJICTBA TPYI
JIOJIEH, MOBHM SIKUX BIIPI3HSUIMCSA OJWH BIJ OJHOIO, aKTyalli3yBajuCs
"OUIIHTBU", 110 JOMOMAarajy CHUIKYBaHHIO MK PI3HOMOBHUMH KOJEKTHUBaMH. 3
BUHUKHECHHSIM IMHCEMHOCTI JI0 YCHUX MEepeKIagadiB MpHeTHAINCS 1 TIepeKIagadi
IIMCHMOBI, TEPEKJIAal0ul Pi3HI TEKCTH OQIMIHHOTO, PENiriiHoOro i JiJI0OBOTO
XapakTepy.

Posrnsayruii  mepeknan omoBiganHs C. Moema «Ilamiaas EnBapna
bapnanma», Hamanmii P. Pomanchkoro y 1murtoMy 30epirae imeitHo-00pa3Hy
CTPYKTYPY OpHTiHANy 1 BUCTyNA€ K HOro MOBHO-CTHJIICTUYHA Mapanens [1, c.
66].

IIpun BCiii 3HAYYNIIOCTI OKPEMHX EIIEMEHTIB 00pa3HOi CTPYKTypH TBODY,
OCTATOYHHH YCITIX XyI0XHBO aJ€KBATHOTO MEPEKIIAay 3aJCKHUTh Bij YCIIIIHOI
nepemadi BCi€l CUCTEMH JeTanei, To0To, #oro mimoro. BimmoimHo 10
kinacudikanii B.H.KomicapoBa, BHUKOpHCTaBIIM XyJOXHE IEpPEBEACHHS
(mitepatypHuil nepekiian), OyJn0 AOCHIIKEHO, 110 JOMIHAHTHOI € XYJI0XKHbO-

ecretnyHa QyHkuis. [lommpeHHs TUCHMOBHUX TEPEBEACHb BIAKPUIIO JIIOASM



HIMPOKUIA JOCTYH A0 KYyJbTYPHUX JOCATHEHb IHIIUX HApOJiB, YMOXKIUBUIO
B3a€EMO/IIIO 1 B3aeMO30aradyeHHs JITepaTyp 1 KyabTyp [2].
TeopeTuKo-METOIONOrIYHY  OCHOBY  JOCHIIPKEHHS CKJIAaJaloTh  Ipaill
BIIOMHUX BUYEHHMX, SIKI 3aliMarOThbcs BUBUEHHSIM TBopYocTi B.C.Moema, a came
E.Keprica, T.Maxl'pusi, P.Onminrrona, [[x.Yaiirxega. OcoOnuBy yBary
npuBepHyaa npansg «W. Somerset Maughamy Curtis Antony, John Whitehead
(1997), a Takox Oiorpadis Moema, Hanucana T.MopraHom, Je JeTagbHO
OMMCYETHCS JKUTTEBUN MIJISX MUCbMEHHUKA BiJl HAPOJKEHHA 10 cMepTi. [HTepec
70 HOBEJICTUKUM Moema JIMIIaeThbesl JOCUTh BedUMKUM 1 B Ham yac. Ll{opoky
3'SIBISIIOTECSA HOBI MOHOrpadii Ta HAyKOBI JOCHIIPKEHHS >KUTTA 1 TBOPYOCTI
aBropa (T.Mopran, C.XacTinrc). Ane y BITYM3HSHOMY JIITepaTypO3HABCTBI
JOCIIJDKeHb, TMPUCBIYEHUX  HoOBemictuimi  Moema, oOmanp (D.XyTus,
[.Tpuko3enko). Binrak akTyanbHICTh JOCIITKEHHS 3yMOBJIEeHa HEOOXIIHICTIO
3arajgpbHOro  aHanizy HoBemicTuku B.C.Moema, XyJI0XKHbO-€CTETUYHUX
IPUHIUIIB Ha OCHOBI HOT0 HOBEJN 3 METOIO aHajli3y 0COOJMBOCTEH mepekyiangy

Ha YKpaiHCbKy MOBY [3, c. 435].

3niiicHEHe JOCHIDKCHHsT HAyKOBUX 1 KPUTHUYHHMX JDKEpeJ Ta aHali3
MYJbTUJIIHTBAILHOTO KOMIIOHEHTY Tpu Tmepekiaai omnoBiganHs C.Moema

«ITaminus Enapna bapranaay 103BOJISIOTH MIWTH HACTYITHUX BUCHOBKIB:

1. V xputnuno-Oiorpadiuniii mitepatypi ominku TBopuocTi C. Moema
JUCKYCiiHI, HEoIHO3HauHi. He IicHye €IHOCTI y BHM3HAYECHHI XYHOXKHBOI
IIHHOCT1 TBOPiB MHchbMeHHMKA. J{nmsa omHmx mocmigHukiB C. MoemM — aBTOp
MPO3H, PO3PaXOBAHOT HA HEBMOATTUBOTO YMTa4Ya, CMaKaMH SKOTO MHUChbMEHHUK 1
KEepPYETHCS, ISl IHIIUX — TBOPEI[hb POMAHIB Ta OMOBIAaHb, MO 3aCTYKEHO MOCUTH
MPOBiHE Miciie B OpUTAHCHKIH 1 CBITOBIH JIiTEpaTypi.

2. CTuiiCTHYHO-JIIHTBICTHYHUN aHaJli3 XYAOXHBOTO TEKCTY € SBHIIEM
OaratorpaHHUM Ta pPi3HOCTOPOHHIM. OCKITLKH OCHOBHOIO 03HAKOIO XYI0KHBOTO
TEKCTY € 00pa3HICTh, TO 3aBJAaHHSIM JIIHTBOCTUJIICTUYHOTO aHAJI3y € BUSBICHHS

KOHKPETHUX 3aC001B CTBOPEHHSI 00Pa3HOCTI, 1110 TPOHU3YE BC1 PIBHI MOBJICHHS.



JIIHrBOCTUIICTUYHI 0OCOOJMBOCTI aHanizoBaHoro onoBigaHHs C. Moema
CTaHOBJIATh T1 CEKPETU XYJIO0’KHBOI MAaCTEpPHOCTI MUChbMEHHUKA, Kl HaJarOTh
HOro cJI0BY 34aTHOCTI 3ac00aMHM MUCTELTBA 3BOPYILYBATH YMTaya, BIUIMBATU HA
HOTO MOYYTTS, 3alyMaTUCh HAJ CEHCOM JIFOJICHKOTO JKHUTTA. B JaHOMY BHITaIKy
nepekiiaiadeBl e BAajaocs — BigoOpa)keHa OCHOBHA 1/1esl XYJI0KHBOTO TBOPY,
nepeaHi CMHUCIOBI KOMIIOHEHTH M €KCIPECUBHICTh 00pa3iB. MoxHa 3poOuTtu
BHCHOBOK, IO JCHOTATUBHUU 1 MparMaTUYHUA CMHUCIH B aHATI30BaHOMY
nepeknanal  BigTBopeHi. Cepen  mnepekiagalbkux — TpaHchopmailid, 110
BUKOPUCTOBYIOTHCSI, MOXHA  Ha3BaTH JICKCHYHE  OMYIICHHS, 3aMiHY,
KOHKPETH3aIIII0, rpaMaThuyHy 3aMiHy. [TepeBaxHa KUTBKICTh
MOBHOCTHJIICTUYHUX 3ac00iB Oyyia BIATBOpEHA MUIAXOM MiAOOPY JEKCUYHOTO
eKBiBaJIeHTa. ['OJJOBHUM B PO3TJISHYTOMY TEPEKIajl € Te, 10 BIH HE 3aJIUIIAE
Oaliy>)KUM 4YnMTada, OCKUIBKU 1€ TOHKO BIITBOPEHI MEpeKIagadueM CIOKETHI JI1HiT
o0pas3is.
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®opmareii . C.

KOHIEIIT I IIOHATTA AK OCHOBHI JITHI'BOKYJbTYPOJIOI'TYHI

TEPMIHHU



Jlninposcvkuti Hayionanvhuu yrisepcumem im. Onecs I'onuapa

VY JiHrBiCTHIN ICHYE BEJMKAa KUIBKICTh MOTJIAMIB Ha CIIBBIAHOIICHHS
TEPMIHIB «KOHUENT» Ta «IOHATTS». BUIBIIICTh HAYKOBI[IB BBAXKaIOTh, 11O JBa
MOHATTS. € PIBHUMH y CBOIiX 3HAYEHHSX, 1HINI BKa3ylOTh Ha IMEBHY PI3HULIO.
OcCKUTbKM JaHHI TEPMIHH € KJIIOYOBUMU B JIIHTBOKYJIBTYPOJIOT1i, TO mpobiemMa ix
PO3MEKyBaHHS Ta KOPEKTHOT'O BUKOPUCTAHHS € aKTyaJbHOO AJIs TaHOi pOOOTH.
Onuparounch Ha AOCHIIKEHHS Takux JiHrBICTIB, sik P. U. Kenbon, C. A.
AckonpnioB-OnekciiB, B. [. Kapacuk, B.A. MacnoBa Ta IHIIUX MOXHa
OpOoCHiANTH, 10 Tpobiema aAudepeHIiamii ABOX MOHATh LIE HE OTpUMala
3araJbHOBHU3HAHOTO PillICHHS.

TepMiH «KOHIIETIT» € OJTHUM 3 OCHOBHUX B JIIHTBOKYJIBTYPOJIOTii, @ TAKOX
y TaKMX CYMDKHMX Haykax, SK CEMaHTHKa, JIIHFTBOKPAaiHO3HABCTBO Ta
KOTHITHBICTUKA. /laHe MOHATTS € OJHUM 3 TOJIOBHUX JUISI BUBYCHHS MOBU Ta
KyJIbTYpPH, aJK€ CYKYIHICTh MOBHHUX KOHIICNITIB CKJIaJla€ BPaKECHHS Ta
CYJUKEHHS TIPO KYJIBTYpY, HalllOHAJLHOCTh Ta MHUCIIEHHS Hapoly. 3BepTalOYUCh
70 TEPMIHOJOTIi, TO KOHLENT — I€ «Ha3BU aOCTPaKTHUX IMOHATh, TOMY
KyJIbTypHa 1HOpMAIlS TYT 3aKpiIUTIOETbCsT 3a  CUTHI(IKATOM, TOOTO
noHsATidHUM sapom» [5, c¢. 48]. B. MacnoBa y cBOeMy BH3HAuY€HHI Maiike
MOBHICTIO 3MHMBA€ TPaHb MK «KOHIIEIITOM» 1 «IOHATTSAM». B ykpaiHCBhKii MOBI
JaHHI TEPMIHU € MPAKTHYHO TOTOXKHUMH, aJ[KE CIIOBO «KOHIIEIIT» MPUUAIILIO 10
HAac 3 JJATUHCHKOI MOBH, Ji¢ «CONCEPtUS» Mae MepeKiaa «IMOHSATTS, 3HAYCHHS».
HeBenuka pi3HUIE MDK IIUMHU MOHSATTSAMU € B IHINUX HayKax, sK Quiocodisd,
JIoTiKa, KyabTypoJIoris i T.A. [5, ¢.48].

C.A. AckonbniB-AnekceeB OyB MEPIINM, XTO aKIIEHTYBaB yBary Ha TOMY,
0 KOHIENT 1 MOHSATTS MalTh CyMDKHE 3HAYCHHS, aje HE € TOTOXHUMHU.
JliarBicT HarosocuB: «KOHIENIT € ysIBHE OCBITY, SIKE€ 3aMIIa€ B MPOIEC] JYMKH
HEBHM3HAYCHMM O€3/1i4 MIpeaMeTiB oaHoro i Toro x poay» [2, ¢.13]. Bin €
MPUXUIBHUKOM JIIHTBICTUYHOTO MIAXOAY /10 BHU3HAYEHHS TEPMIHY «KOHIICTITY.
Buennii HarosomyBaB, 110 B JIaHOMY TEpPMIHI MPUXOBAHO BECh MOTEHIIIAJ

3HA4YCHHA CJIOBA pa3oM 3 MOro KOHOTaTUBHUM €JIEMEHTOM. Takum YMHOM, IICPCAO



HaMHM TIOHATTA, fKE BKIOYae B cebe OaraToMipHHUA 3MICT, CIOBHEHUM
HaIlIOHAJIbHOIO MEHTAJIbHICTIO, JIOJICBKUMH MOYYTTAMH Ta emollisiMu. Konuent
— 1€ JKMBUU TEpPMIH, L0 BUIUIMBAE 31 CBIIOMOCTI M JEMOHCTpPYE OCOOHCTE
CTaBJICHHS JIIOAMHM 1O pI3HUX aOcTpakuiid. Hampuknaa, Takuil KOHLENT, K
«4ac», MOke OyTH IHTEpHPETOBAHO IMO-PI3HOMY, AK€ HE ICHYE OJHAKOBOIO
cpuiiHATTS 4Yacy. Ha HagaHHs BU3HAYEHHs BIUIMBAE O€3J14 YWHHHKIB:
HaIlIOHAJIBHICTh, XapakKTep, MCUXOJIOT1s JIIOJMHY, HACTPIA, OTOUYEHHS Ta HABITh
cTaTth. JIIHTBOKYJIBTYpOJIOTiSI B OCHOBHOMY pO3IJISIA€ BIUIMB KYJIbTYPH Ha
MOSICHEHHS TOTO Y IHIIIOTO KOHIIETTY.

KoHmenti  rparoTh BaXJIMBY pPOJb B KYJIbTypHOMY (OHII Oyab-sKOi
KpaiHi, BOHHM YTBOPIOIOTh KOJICKTUBHY MOBHY CBiIOMICTb, a TOMYy iX
JOCIIPKCHHS YTBOPIOE aKTyalbHY MPOOJIEeMY JIJIsl JTIHTBOKYJIBTYPOJIOTIi.

Sx Oymo cka3zaHO BHIIE, CXOXHM JIO0 TEPMIHY «KOHIIETIT» 3a CBOIM
3HAUCHHSM € TePMIiH «IMOHATTS». He MUBISYMCH Ha Te, 110 KOHIICTIT MOXKE OyTH
BU3HAUEHUM 1 SIK MOHATTS, ICHY€ TNEBHA rpaHb, sKa iX po3MmexoBye. Bmepiie
PI3HHUIIT MDK JBOMa TepMiHa Oyia 3ampoNOHOBaHA HAYKOBISIMH KOTHITHBHOT
IICUXOJIOr1], a BXK€ III3HIIIE 10 BUBUEHHS JAHOTO MUTAHHS MIAIAININ JIIHTBICTH.
OTxe, TOHATTS - «IyMKa, IO BiOMBAaE B y3arajbHEHIN ¢Gopmi mpeaMeTH i
SBUIIA JIHCHOCTI ¥ 3B’SI3KM MK HHUMHM 3a JIONIOMOTON (pikcarrii 3araipbHUX 1
crienuGiYHUX 03HAK, B SIKOCT1 SIKMX BUCTYIAIOTh BIIACTHBOCTI MPEIMETIB 1 SBHUIIT
1 BigHOmEHb MK HuMH» [3, c.21]. Anamizyroun nane E.K. BoitmBumio
BU3HAYEHHS, MOKHA IMOOAYUTH, IO TEPMIH «IIOHATTS» OUIBII palliOHAJIbHE, HIXK
«KOHIIETIT», BOHO BY)KUe Ta Ma€ OUTbII 4iTKi rpaHulll. J{Ji1 BU3HAYCHHS MOHSTTS
Oyab-sK0i abcTpakiii JI0Ju BUKOPHCTOBYIOTH CIIOCTEpIraHHsA 3a JIHCHICTIO,
OCMUCJIEHHS, SIKE€ BKJIFOUYAa€ PO3YMOBHII IPOIIEC Ta aHAJI3, 1 JIOT14YHI BACHOBKHU. Y
TOM Yac, sSIK KOHIICNT — II€ BH3HAYEHHS, JAaHE 3a JOIOMOIOI eMolii. MoJkHa
mo0avnTH, MO «IOHATTS» BKIOYAE B ceOe OUThIn 00’ €eKTHBHE OaueHHs CBITY, a
OTXKEe 1 OBl TOYHE, a IO 3MICTY KOHIIENTY JIHTBOKYJIBTYPHI OCOOJIMBOCTI
JAHOTO TIPEIMETa YH SIBUIIIA.

[linOuBaroun MiACYMKH, HEOOXIIHO AaKIEHTYBaTH yBary Ha TOMY, IO

KOHIIENT — 1€ TepMiH, KU 00’€qHye BClO i1H(OpMalil0 Opo Ty YU IHIILY



KyJbTYpHY pe€ajiio, BKIIOYat04YH ICTOPI0, HAllIOHATIBHY TYMKY HapOJy Ta MOBHY
XapaKTEPUCTUKY. Y TOM 4Yac, sIK TEPMIH «IOHATTS» BigoOpa)kae JUIIE OCHOBHI
aCIEeKTU KYyJbTYPHOTO $IBHILNA, HANpPHUKIad, OMNHPAIOYUCh TUIBKM Ha HOTO
ictopito. KoHuent He TUTbKM OUIBII IIUPOKE MOHATTSA, a ¥ OUIBII eMOIlIHE,
aJpke TOBOPSIYM TPO HBOTO, MEpUI 3a BCE, BapTO 3BEPHYTH YyBary Ha MHOro
CMHUCIIOBY Ta 3MICTOBY CTPYKTYpPY, @ HE€ Ha CEMaHTHKY, sKa Oyae OuIbIl
JOPEYHOIO MPU BU3HAYECHH] TEPMIHY «ITOHATTS.
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Xaenko B.B.

HPAI'MACTHJIICTHUYHI 3ACOBU BUPAKEHHSA OUIHHOCTI AJIA
HIICUJIEHHS ®YHKIII EMOLIHHO-IICUXOJIOTTYHOI'O
BIIVIUBY B AHI'JIOMOBHOMY ITOJITHUYHOMY JUCKYPCI

TEKCTIB 3MK



J[ninposcvke euwe npogecitine yuunuwe 6y0isHUYmMaea

Po3BuToKk Ta (hyHKIIFOBAaHHSI CUCTEMU MacOBOi KOMYHIKaIll B Cy4aCHOMY
CYCIUJIbCTB1 BUBYAETHCS PI3HUMM Haykamu. [lomiTuuHuil AucKypc, Ha BIIMIHY
BiJl KOMYHIKaTUBHOI'O JUCKYPCY «CYCHUIBCTBO — BIaAa», XapaKTEPHU3YETbCS
LIJIECOPSIMOBAHUM  BJIQJIHO-YNPABIIHCHKUM  1H(OPMAIIITHO-KOMYHIKaTUBHUM
BIUJIMBOM 3 TOTEHILIAJIOM BHUKOPUCTAHHA MAaHINYJATUBHUX  MEIIMHHUX
TEXHOJIOT1H, 110 3a0e3Meuyi0Th OPraHi3oBaHy JOSJbHICTh CYCHUIBHUX TpyH i
mac [3, c. 356-357]. 3amikaBneHHs 3 OOKy JIHTBICTMKUA 1O 3ac00iB MacoBOi
komyHikauii ( 3MK ) mosicHIO€ETbCSI CBOEPIIHUM 3aCTOCYBAaHHSM MOBH Y M€l
chepi JH0ICHKOT A1STBHOCTI.

O.M.Illeiiran BBaxkae, mo momiTMdHa komyHikamis ( IIK ) oxormioe
«OyIb-sK1 MOBJIEHHEB] YTBOPEHHS, Cy0’ €KT, agpecaT ad0 3MICT SIKUX HaJeXaTb
10 cdepu TOJMITUKW» 1 HAMOJSATa€ Ha CHUHOHIMIYHOMY BXKHMBAaHHI TEPMIHIB
«IOJIITUYHUM JUCKYPC» 1 «IOJIITUYHA KOoMYHIKaIis» [7,c.23]. H.B.KonapaTtenko
BiJI3HAYA€, M0 TeaTpaiizallisl 1MoB’sS3aHa 3 YMOBHICTIO MOJITHYHOT KOMYHIKaIlii
Ta mependayae BUKOHAHHS YYaCHMKAMH KOMYHIKATHBHOI B3a€MOIi TMEBHHUX
poJiel — SK coliallbHUX, TaK 1 KOMYHIKaTMBHUX. Tearpaiizallis MOJITHYHOTO
JTUCKYpCY 3yMOBJIEHA TUM, IO TMOJITHKA HArajaye TeaTpajibHy BHCTaBY, TOMY,
mo «rsady ( BUOOPI, HApOA, ayAUTOPIS ) CIOCTEpIraloTh 3a THUM, IO
BiIOYBA€ThCS Ha «CIEHID» — B moiituii [2, ¢. 32]. JlaHi mpolecHu CHpUSIOTH
PO3MIMPEHHIO MyONiyHOT cepu Ta 30UIBIIYIOTH ii MOJITUYHY AaKTHUBHICTH,
OCKLTBKHU B IyOJTIUHINA chepi BUKPICTAIITI30BUBAIOTHCS Ta MO3HUITIOHYIOTHCS Pi3HI
«IIyOJIIKU» — CYKYIHICTh HE3QJICKHUX, KOMIIETEHTHUX 1 3alliKaBICHUX
TPOMAJIsH, SIKI MOKYTh OpaTH y4acTh y J1ai031 3 MPUBOY CYCIUTLHO 3HAUYIIHX
mpoOiemM Ta y BHUPOOJICHHI ¥ peanizarmii momitmuHux pimenb [3, c. 358].
H.B.Konnparenko BBaxae, mo momituuauii auckypc ( I1JI ) € koHKpeTHOIO
dopmoro peamizamii momituyHoi KomyHikamii ( [IK ), B Mexkax skoi crmifg
pO3MIIsiAaTH «BCl JIIHTBallbHI Ta EKCTPAJiHTBajJbHI UYUHHUKW», CEpPEll SIKUX

MOJIITUYHI TEKCTH, IHTEHII11, Cy0’€KTUBHI HACTAHOBH aBTOpA Ta peUHUITieHTa [ 2,C.

11].



Crnemianbai Teket 3MK MokHa 31cTaBaTH 31 CTAaHJAPTOM, 30CEPEAUTUCH
OLTBII eTaabHO HA JIEKCHYHOMY HANOBHEHHI JaHWX TEKCTiB. JIMCKypC Ta TEKCT
MOXHa JIOCIIIKYBAaTH 3 TOYKH 30pYy 3icTaBiieHHs MoBU 3MK 3i ctangaptom Ta
BU3HAYEHHM ii MICUA y CUCTEMI (PYHKIIOHAIbHUX CTHJIIB 3 METOI0 BUBUYEHHS
JIEKCUYHOTO HAIOBHEHHS JaHOTO TEKCTY Ta BHU3HAYCHHS HOTO OCHOBHUX
(GyHKIIH Ta IparMaTUuyHOI CIPSIMOBAHOCTI [6].

ko po3risgaTd peaizalliio JOMIHAHTHUX KaTeropiii 3 TOKH 30py
cTparerii TMO3WUTHUBHOI CAMOIPE3CHTAIlll W HEraTUBHOTO IPEJCTaBICHHS
OIOHEHTA, siKa 3arpornoHoBana B.A. Yumwuoo [ 5], | (WE) : : HE ( THEY );
POSITIVE:: NEGATIVE, 1O MOXHa BHSIBUTH MPUCYTHICTh T€HAECPHOI
XapaKTEPUCTUKHU BIJMOBIIHUX KaTeropiil, mo B cHemaJbHuX Tekctax 3MK
peanizyeTbes K (QPYHKIlIS MEPEKOHAHHS. Y BUNAIKY CIHEHIaJIbBHOTO PEKIaMHOTO
TEKCTy — peKJaMHa (DYHKI[iS TEKCTY; y BUIAAKY TMOJITHYHOTO TEKCTYy — IIC
(GyHKIIE aBTOpa, IO PEeaTi3yeThCsl SIK CyO €KTMBHA MOJAJBHICTH 1 MICTHTh
npuxoBany omiHky. Hanpuknazn, Tekct 3MI npe3enraniitnoro >xanpy ( Be6-0Jo0r
): The Ferrous Oxide Atomic WARRIOR - The IRON LADY (
ironladyproject.wordpress, 2010 ) [ 9].

VY HaBeneHOMY NPHUKIAAl pealli3yeTbcs MO3WTHUBHA CaMOIPE3CHTAIlls
KiHKU npeMbep-minicTpa M. Teruep. Emirer iron lady ( strong-willed woman )
MICTHB CICI[aIbHAA TEPMiH, JIEKCHKO-CEMaHTHYHY OAMHHMIIO iron. Orxke,
HaBITh HEKOH(JIKTHE, KOHCTPYKTHUBHE CHUIKYBaHHS Yy MOJITUYHIA cdepi, 110
Ma€ Ha METI JUIIe KOONEPATUBHY B3a€EMOIII0, HAMPHKIAA, OPIEHTOBAaHE Ha
CaMOTIPE3CHTAIIII0 TOJMITUYHOTO IMIZKY, B TIOJIBIIIOMY TaKOXK OPIEHTOBaHE Ha
MOJIITUYHE JIOMiHyBaHHA [4, c. 37 ].

EnmiteT — HalBaXJTWBIMIUKA EKCIIPECHBHUHN, MPArMaTuyHO CIPSIMOBAHHMA
3aci0 y TONITHYHOMY JUCKYypCi. BUKOpHCTaHHS JBOCTYIIEHEBHX OIIIHHUX
EMITETIB MOXKHA CIOCTEpIraTd y TOJITUYHOMY JIUCKYpCi TepeaBuOOpHOi
KOMYHIKaITii.

“That makes me smart”, Trump told a shocked-looking Clinton when
she accused him of paying no federal tax” ( The Guardian, September 27, 2016 )
[10].



Otxe, aBTOp Hajae ekcnpecuBHy oOuIHKY [.KIIHTOH, BUKOPUCTOBYIOUH
aBoctyneHeBuid ominHui emitetr Sshocked-looking, y skomy inTeHCcH(biKaTOpM
BUCTYyMae nienpukMeTHuk shocked.

ExcripecuBHa  oOmiHKa MOXe OYTH  BUPaKEHA  CHHTAKCUIHUMHU
KOHCTPYKIISIMU Y TIOmiTHIHOMY nuckypcei. 1) Emdarnune Buniienns: And yes,
| did; 2) ITutanus — BignoBinb: And you know what else | prepared for? |
prepared to be President.

“I think Donald just criticized me for preparing for this debate”, she [
H.Clinton] said. “And yes, | did. And you know what else | prepared for? |
prepared to be President. And that is a good thing”. ( CNN, September 27,
2016) [8].

OTXe, CKCIPECUBHICTH  BHUCIIOBIIOBAaHHS MOXE OYyTH TMpejicTaBiIcHa
CUHTaKkCU4YHO. Emdaruune BUAUICHHS sAK 3aci0 E€KCIPECHMBHOTO CHUHTAKCHUCY
HaJla€ MOXIIUBICTh BUKOpHCTaHHs Brcokoro Husxiguoro ( The High Fall ) Tony,
AKUW  3abe3reuye BUCOKMM CTYIIHb BHUIUICHHS TMOJaHoi  iH(opMairii,
BUKOPUCTOBYETHCA B €MOIIIHHO-3a0apBICHOMY MOBJIEHHI, ( 0OCOOIMBO TIpU
3arepeyeHH1, MPOTUCTABICHH] ), KOJIM HEOOXIIHO NMPUBEPHYTU yBary ciyxada
JI0 BU3HAUYEHOT 0 cioBa ( BilacHOi Ha3BH ) [1,c. 84 |.

ExcripecuBHMIT CHHTaKCHUC TMOJITHYHOTO JIHUCKYPCY JIOMOBHIOETHCS
eKCTIPECUBHUMHM Ta OIIIHHUMH eIiTeTaMH, SKi BIAOOPaXKYIOTh IOTJISI
KypHaJlicTa Ha CBIT. Tak, HaMpUKIaa, Y JUCKYPCI MOMITUIHUX MEePEIBUOOPHHUX
nebatiB Kininton — Tpammn ['.KiiHTOH BUKOpHUCTOBYE y MOBJICHHI 3aci0 OLIHHOT
KaTeropusarlii KOHIIEITIB, 1[0 BUPaYKEHUI OMMCOBO-OI[IHHUM eIiTeToM good.

TakuM YWHOM, TMPArMacTWIICTUYHUM aHali3 3aco0iB  BUPAKCHHS
€KCIIPECUBHOCTI Ta OIIHHOCTI TIOKa3aB PI3HOMAaHITHICTh BUKOPUCTAHHS CTITETIB
Cy0’€KTUBHO-OI[IHHOTO XapakTepy s MmJACUICHHS (YHKII eMoIIiiftHO-
MICUXOJIOTTYHOTO BIUIMBY B MOMITHYHOMY AucKypci TekcTiB 3MK. IcHye 3B’ 530K
MDK CHHTAKCHYHUMH 3ac00aMH BHPaKEHHS OI[IHHOCTI BUKOPUCTAHHAM
EKCIPECUBHUX Ta OLIHHUX EMITEeTIB $K JOJAaTKOBOTO PECypcy OLIHHOTO

3HAYCHHA Y HOQI[HaHHi 3 CKCIIPCCHMBHHUM CHHTAKCHCOM. EKCHpCCI/IBHa OHiHKa



MOXe OYyTM BHpPaK€Ha CHUHTAKCUYHUMHU KOHCTPYKLISIMHM, €KCIIPECUBHUN

CHUHTAKCHC OOIMOBHIOETHCA CKCIIPECCUBHHUMMU Ta OI_IiHHI/IMI/I CITITETaMH.

Bidaiorpagivni nocuiiaHHs:

1. Konecauk O. C., T'apamyk K. B., T'apamyk JI. A. Teopetuuna
doneruka anrmiiickkoi MoBu / O.C. Konecnuk, K.B. T'apamyk, JILA.
lapamyx // HaBuanphuit mociOuuk. Xutomup, 2015. — 232 c. |
Enexrponnuii pecypce ] : [ Pexxum moctymy | : http: // elibrary. kubg.
edu. ua/ 11137/ 1/ Kolesnyk_harashchuk_phonetics. pdf.

2. Kongparenko H. B.  VYkpaiHChkuii  MNOMTUYHUM  AUCKYypC:
TeKCTyami3amis peanbHocTi: [ monorpadis | / H.B.Konmparenko. —
Oneca: Yopuomop’s, 2007. — 156 c.

3. Mupomnanuenko WM. B. IlyOnuunas mnonuThka Kak 30HTHYHAS
KOHIENIUSl MOJIUTUYECKON Hayku // ['ocymapcTBEHHOE yIpaBlieHUE.
DJeKTOHHBbIH BecTHHK. Bpim. Ne 47, 2014. — C. 354 — 376 . |
DnexToHHbIH pecype | : [ Pexxum goctymy | http: // e-journal. spa. msu.
ru / uploads / vestnik / 2014 / vip...

4, Crpiti JI. I. PutyanbHi )kaHpH yKpaiHCHKOTO TMOJIITHYHOTO JUCKYPCY:
CTPYKTYPHO-CEMAaHTUYHUHN 1 JIHTBOIIParMaTUYHUN acCHEeKTH: JUC.
kaua. ¢inoin. Hayk: crer. 10.02.01 — ykpainceka moBa. Opeca, 2015. —
190 c.

5. Ymuua B. A. CormioniHrBicTHuHa KaTeropis JOMIHAHTHOCTI Ta ii
peamizaiis B aHIJIOMOBHOMY TOJITHYHOMY JUCKYpCi: JIHC.. ...KaH]I.
dinomor. Hayk: cren. 10.02.04 — Kuis, 2003. [ Exexrponnuii pecypc |
: [ Pexxum moctymy |: http: // www. lib. ua-ru.net /diss /cont / 31633.
html.

6. Xaenko B. B. JIinrBictnuHa oIfiHka sk 3aci® cranmapTH3aliii MOBU
3MK y cucreMi pyHkuioHnanbuux ctuiiB // Marepianu I11

Bceeykpaincbkoi HayKOBO-NMPAKTUYHOT KOH(PEpeHIii « AKTyasbHi



npo0aemMu (UIOIOTIYHOT HAYKH Ta Me1aroriyHoi NpakTuKu» 8 - 9
rpynss 2011 p. .: AHY, 2011. C. 140 -142.

7. Hlewiran E. . CeMuoTHKa MOJMTHYSCKOTO TUCKypca: [ mororpadus | /
E.N.Ilewran. — M.: I'mo3uc, 2004. — 326 c.

8. CNN. com [ Enexrponnwuii pecype ] : [ Pexxum moctymy ] : https: //
WWW. Cchn. com

9. Ironladyproject. wordpress. com [ Enexrponnuii pecypc | : [ Pexxum
noctymy ] : https: // ironladyproject. wordpress. com

10.The Guardian [ Enexkrponnuii pecypc | : [ Pexxum goctymy | : https: //

www. theguardian. com

Beraea O. B., IIBeTaena 1O. A.

OCOBJINBOCTI BJKUBAHHS TA ITIEPEKJIAZLY ®PA3U
«BLOOD-BRAIN BARRIER» Y MEJIUYHIN JITEPATYPI TA CJIEHTY

JlHinposcvkuti Hayionanvrut yrisepcumem imerni Onecs I onuapa

Jninponemposcoka meouuna axaoemis MO3 Vrpainu

[lepekman MeaWyHUX TEKCTIB, HaWdacTime Oaratux crnenudiaHIMu
MOHATTSAMHM 1 TEpMiHAMH, Ha CY4aCHOMY €Talll € BKpai 3aTpeOyBaHUM, OJTHAK B
TOM € Yac 1 4YM He HAWCKIAIHIIIUM, 0 BHMAara€ BHCOKOi KBaridikarlii
nepekianaya. Ilepeknagq MeAUYHMX TEKCTiB BUMarae Bia (axiBId BOJOMIHHS
BETUKUMH (OHOBHMH 3HAHHAMH, PO3YMIHHSA 3MICTy TEKCTy 1 3HaTHOCTI
PETENbHO TPAIIOBATH 3 YHUCJICHHHUMH CJIOBHUKAMHU Ta TJIOCAPIsIMU, TOYHO
BUBIPSIFOYM KOKEH TEPMIH.

[IpoHUKHEHHS OKpEeMUX MEAUYHHX TEPMIHIB B 3arajbHOJITEPATYPHY
JIEKCUKY € CBIOITBOM IXHBOI MOMYJISPHOCTI, MOIIUPEHOCTI Ta BKWUBAHOCTI B
pi3HHX jKaHpax JjgitepaTypu. I[Iporec TepMiHOTBOpPEHHS, IOCTIIKCHHA Ha
Martepiaii MeIuYHOI TePMIHOJOTIi, BijoOpaxae piBEHb PO3BUTKY BiIMOBITHUX
rajxy3cu 3HaHb.

OO6'exToM naHoi poOOTH € BaplaHTHU BXKMBAHHS B CIELIaNIbHIN JliTepatypi 1

nepekiiany Bupasy «Blood-Brain Barriers.



[Mpeamer poboTH - dppasza «Blood-Brain Barrier»

Kimro4oBi coBa: MeaudHa TEpMIHOJIOTIS, mepekiian, cieHr, Blood-Brain
Barrier.

Tepminomoris 11e 0COONMMBHIA JTEKCHYHUHN MJIACT MOBH, CYKYITHICTh MOBHHX
OJIMHHUIIb, IO TO3HAYAIOTh NPEIMETH, CTaH 1 TOHATTS B PI3HUX Tally3siX
npodeciifiHoi AiSUTBHOCTI, $IKI HE MOXKHAa BBa)XKaTH 3arajbHOBKHWBAHUMU.
OcoOnuBICTIO MEAMYHOI TEPMIHOJIOTII € Te, 110 TePMiH NOTpAIUIsiE€ B OTOYEHHS
AK 3arajJbHOBXHBAHUX CIIB, TaK 1 MpodecioHami3MiB; 4aCTO MEAUYHUNA TEPMiH
BUSIBJISIETHCSI OTOYCHHM YCUIIKMMH OOpa3HO-BUPAa3HHUMH MOBHUMH 3aco0amu,
K1 POPMYIOTh KOHKPETHE JIEKCUKO-CEMaHTHYHE Ta CTUIICTHYHE 3HAYCHHSI.

«Blood-brain barrier» mae 3naduenns «a naturally occurring barrier created
by the modification of brain capillaries (as by reduction in fenestration and
formation of tight cell-to-cell contacts) that prevents many substances from
leaving the blood and crossing the capillary walls into the brain tissues»?

[https://www.merriam-webster.com/dictionary/blood-brain%20barrier] Ta

NEPEKIAIa€ThCS K «reMartoeHIedaTiaHui Oap'ep»

[https://classes.ru/dictionary-english-russian-med-term-2045.htm]?

«[...] and is recommended for treatment of plague meningitis because of its
ability to cross the blood-brain barrier.» helid.digicollection.org
NEPEKITANAETHCA K «[...] TAKOXK PEKOMEHAYETHCS [JIsl JIKYBaHHS YYMHOTO
MEHIHTITY, 3aBISKH HOT0 3MaTHOCTI MPOHHMKATH 4Yepe3 TremMaToeHe(ariyHui
Oap'ep.»

Y crarti  «Focused ultrasound to open blood-brain barrier»
(«CdoxycoBanuii ynbTpa3ByK 00 BIIKpUTH TemaToeHuedamiynuii Oap'ep»)
roBopuThcsi «A clinical trial conducted by the University of Maryland Medical
Center is exploring the use of MRI-guided, focused ultrasound to breach the
blood-brain barrier enabling more effective drug delivery to the brain.» (VY
KJIIIHIYHOMY JOCHIP)KeHH1, MPOBEACHOMY MEAUYHUM IIEHTPOM YHIBEPCUTETY
Mepinenaa, JocmiKyeThcss BUKopuctansi MPT-kepoBanoro, c)okycoBaHOIo

yIBTPa3BYKy JUIsl MOPYIIEHHS reMaroeHuedaitiuHoro Oap'epy, 10 JT03BOJISIE


https://www.merriam-webster.com/dictionary/blood-brain%20barrier
https://classes.ru/dictionary-english-russian-med-term-2045.htm

OuTbIl  eEeKTUBHO JOCTaBIATH JIKKM Jo Mo3ky. 11 September 2018

https://www.braintumourresearch.org/media/news/news-

item/2018/09/11/focused-ultrasound-to-open-blood-brain-barrier

Takox «blood-brain barrier» MoIMBO NepeKIaaTH OIMUCOBHM 3aCO00M.
Hampuknan: «High levels of L-tyrosine inhibit this process, since both amino
acids use the same transport system to cross the blood-brain barrier.»
[catalog.trecnutrition.com] MoxiauBo mnepeknactd  «Bucokuit piBeHp L-
TUPO3HUHY T'aJIbMY€ Heﬁ mponec, Tak AK O6I/IIIBi aMIHOKHCJIOTH BHUKOPHUCTOBYIOTH
OJIHY 1 Ty K CUCTEMY TPaHCHIOPTYBaHHS IS TIOJI0JIaHHS 0ap'epy KpOB-MO30K.

VY crarti «Mechanisms behind focused - ultrasound - assisted treatment
of brain tumors» [August 27, 2018
(https://www.sciencedaily.com/releases/2018/08/180827151623.htm]) «The

blood- brain barrier is a challenge in the treatment of brain malignancies, as it
can hinder drug delivery," says co-corresponding and co-lead author Costas
Arvanitis, PhD. 6u1bin 1opeuyHuM BBakaeThes mepekiian «bap'ep KpoB-M0o30K —
1€ BUKJIMK Y JIIKYBaHH1 3JI0AKICHUX HOBOYTBOPEHb I'OJIOBHOT'O MO3KY, OCKIJIBKH
e MOXE CTPUMYBaTH JOCTaBKYy JIKiB», - TOBOPUTH CIIIBAONOBiAaY Ta
cniBpo3poOoHuK Koctac ApBaniTic, JoKTOp ¢inocodii.»

baratro mnpencraBHuKiB pi3HHX Tpodecii  pO3MOBISAIOTE  OCOOJIHUBOIO
MOBOIO, YacTO HENPHUIATHOIO ISl PO3Mi3HaBaHHsA cTopoHHix. “Within a given
culture there is a shared language”. "V Mexax meBHOT KyJbTYpH ICHY€ CHUIbHA
MoBa" (Argyle, 1967). MenunuHa He € BHUHATKOM. HaykoBuii >kaproH Ta
CKOPOYCHHS € IMOCTIMHO 3POCTAI0YO00 YAaCTHHOIO MOBCSIKISHHOI MOBH JIiKapiB.
HesBakaroum Ha 11e, BETMKUN CIIOBHUKOBUW MacHB Ie He OyB ¢opMalizoBaHH
B KOJIHOMY MEIWYHOMY TEKCTi, XypHajl 4Yd CJIOBHHKY, MPOTE BiH Maibke
3arajJbHONPUUHATAN CTYJICHTAMHU-MEIUKAMU 1 JTIKapsIMHU.

Menu4nanii CIIEHT pPO3IIMPIOE CBiM apceHas, ajlieé WOTr0 BHKOPWUCTAHHS
3aJIMIIAETHCSI B OCHOBHOMY HE3aJJOKYMEHTOBAHUMHU 1 HE BPAXOBYETHCA TPH
CKJIaJJaHH1 MEIMYHUX TJI0CCAPIiB Ta CJIOBHUKIB.

3rigno  pecypcey  (https://www.acronymslist.com/cat/medical-acronyms-

(slang).html) ¢pasa «Blood-brain barrier» mae HecrioniBane 3HaueHHs «surgical


https://www.braintumourresearch.org/media/news/news-item/2018/09/11/focused-ultrasound-to-open-blood-brain-barrier
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https://www.acronymslist.com/cat/medical-acronyms-(slang).html

drapes» (omepariiiHe OPOCTUPAAJIO; XIpypriyHa CEpBETKAa; XIpypriuHe
MPOCTUPAAIIO, onepauiiiHa OuTu3Ha (1 BIIMEKYBaHHS OIEpalIdiHOrO MOJIA).
Taka 1poHIUHA IHTEpHpeTalis 3ycTpiHaeThbcsl Ha (opymax JIKapiB-XIpypriB Ta
aHecrtesiojoris, Hampukman, (https:/forums.studentdoctor.net/threads/surgical-
slang.399226/)

Bidaiorpagivni nocuiiaHHs:
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BEPBAJIIBAIISI KOHOENTY ®AYHA Y ®PA3ZEOJIOT TUYHIN
KAPTHHI CBITY: MYJIbTUJITHI BAJITbHAM ACIIEKT

JlHinposcovkutl Hayionaneruu yHisepcumem imeni Onecs I onuapa

MoBa 1 KyabTypa TICHO TOB's3aHi ogHa 3 ofHO. OJuHUI MOBH, 1
0COOJIMBO OJMHMUII 1i JIEKCHKO-(Ppa3eosIoriyHOTO PiBHSI, MPEACTABISIOTH COO0I0
«13epKajgo HapoAHOI KyIbTypu» [2]. B.A. MacnoBa 3a3Havae, 1110
¢dbpazeosoriyHi OAUHUII, BiTOOpaKAIOUHM TPUBATIUN MPOIEC PO3BUTKY KYJIbTYpHU
Hapoay, 31atHi (iIKCyBaTH 1 TiepenaBaTd 3 TOKOJIHHS B IIOKOJIIHHS TIEBHI
KyJAbTYpPHI YCTAHOBKH 1 CTEPEOTHIH, TPAAUIlli, 3BUYai 1 MeHTalnbHiCTh. Ha miif
MiZICTaB1 MOKEMO CTBEP/KYBATH TIPO Te, IO caMme Gppa3eoyoriyHa KapTHHA CBITY
HAWOUIBII SICKPaBO PO3KPHUBAE HAI[IOHABHO-KYJIBTYPHY CHEIU(IKy PI3HHUX MOB 1
MOBHOT TToBeIiHkH [1, 51].

OcobnuBicTi0O (pazeonoriyHoi KapTHHH CBITY € ii BIACTHBICTH Yy
HaWOUTBI sICKpaBii 0OpasHii (GopMmi BUpakaTH ayX HApOdy, HOTO MEHTAIITET,
3aKpITUTIOBATH  KYJIBTYPHO-ICTOPUYHHMIA JIOCBi[ Mi3HAHHS CBITYy Yy BHUIJISAII
o0pa3Hux CTIMKHUX 3BOPOTIB [3, 69].

PexoncTpytoBatu Ta onucaru Qppa3eosioriyHy KapTHHY CBITY MOMIIMBO 3a
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JOTIOMOT'0K0 KOHLIENTIB. ICHye 11a HM3Ka MIAXOMIB /0 BHU3HAYEHHS TEPMIHY
«KOHIIETITY», 3alpONOHOBAHMX BUYEHUMM 1 JIHTBICTaMH. BueHi BHU3HA4arOTh
KOHIIEIT SK «CEMAHTUYHE yTBOPEHHS, TO3HAYEHE JIHTBOKYJIBTYPHOIO
crenudikoro, SKe XapakTepHu3ye HOCIIB MEBHOI eTHOKYAbTypu» [1, 36], ToO6TO
PO3YMIIOTh BCIO KYJIBTYPY K CYKYITHICTh KOHIENTIB 1 BIIHOIIEHb M)XK HUMH.

3apyOiKHI  BYEHI pO3MISAAAIOTH KOHIIENT B SIKOCTI  MEHTaJbHOI
penpes3eHTalii, eJeMeHTa CBIJOMOCTI, SKMH BIJIIPAa€ pojib MOCEPEIHHUKA MIXK
KyJABTYporo i1 MOBOI0. Came y CBIIOMICTh HaJIXOAUTh KYIbTYpHa iH(pOpMAIIis, Jie
BOHa (IIBTPYETHCS, MEPEPOOIIETHCA, CUCTEMATH3YEThCS Ta (OPMYETHCST Y
BUDIISANI KoHLenTy [4, 161].

Jlns Toro, mo6 3po3yMiTH K came BepOanizyerhcsi KoHient dayHa y
MYJIBTUIIIHTBAILHOMY acreKTi, Oylii mpoaHai30BaHl Ta MOPIBHSAHI aHIIIACHKI Ta
icnaHchKl (DpazeosyoriyHl OAMHMIN, IO BXOASATH 0 CKiIamy (pa3eosoriyHoi
kaptunu cBity (nam — OKC).

AHani3z (akTHYHOTO Marepiajlly IOKa3aB, 10 (pa3eooTiuHl OJWHHUIIL
(mam — ®0O), mo BepOanizyroTh KoHIenT dayHa, € OHIED 3 HAWYUCETbHIIINX
IpyI aHTITHACHKOTO ¥ icmaHChKoTo (pazeonoriyHuX (HOHIIB. 3 TaBHIX YaciB Mk
TBapMHAMH 1 JIIONBMHU ICHYE B3a€MO3B'S30K, SKUU OTpPHMAaB BigOOpa)kKeHHS Y
¢dpazeosorii. JIronu CIIOKOHBIKY 3raJyOTh TUX Y IHIIUX TBAPHH, KOJH TOBOPATH
PO SKOCT1 JIFOMWHU, PUCH XapaKTepy, CTABJICHHS JO Mpalli 1 Pi3HUX aCIICKTIB
JIIONICHKOTO YKHUTTS.

3a CXOXKICTIO 3HaYEHHS 1 00pa3iB TBAPUH aHMIINACHKI Ta icmancbki PO, 1m0
BepOanizyoTh KoHIeNnT PayHa, MOXKHA PO3AUIMTH HA Tpu Tpymu. OCHOBHUM
KpUTEpieM JTaHOi Kinacu@ikallii € CTymiHb MOMI0HOCTI 1 BITMIHHOCTI B ITOAaHHI Ta
CIPUHHSTTI Ppa3eoqoriyHOT KAPTUHH CBITY.

@O, mo BIAHOCATHCS A0 TEPIINOI TPYNH, MEPENArOTh 3MICTH, BIACTHUBI
o00M MoOBaM, 3a JOTOMOTOI0 ineHTHYHUX KoHIenTiB. o ®O manoi rpymu
BIIHOCATBCA 0i0Mei3MH, CTiIMKI BHpa3d, IO MNPUHUILIA 3 JATHHCBKUX 1
JTABHbOTpElbKUX pykonuciB. Hampuknan, Ha O10MIMHUX CrOKeTax 0a3yroThCs
HacTtynHi @O B aHIIINACHKIN 1 ICIAHCHKIN MOBaX, 110 MICTATh KoHIENT dayHa: a

wolf'in sheep's clothing — el lobo con piel de oveja — BOBK B oBeuiil Kypi, a lost



sheep — oveja descarriada —3abnykana BiBlS, fo cast pearls before swine — echar
perlas a los cerdos —metatu Oicep nepesi CBUHAMM.

[Toni6HOCTI 00pa3iB TBApUH y PIZHUX (PPa3eoSOTIUHUX KapTHUHAX CBITY
MOXKYTh TaKOXK TIPOSIBISITUCS SIK PE3YAbTAT 3all03WYCHHS BUPA3iB 3 JAaTHHCHKUX 1
JABHBOTPEIbKUX TEKCTIB 1 TaK sIK OararboM HapojaM Oysa JI0CTyIHa KyJIbTypHa
CHaJIMHA JABHUHU, JCSAKI KYJIBTYpOJIOTIYHI KOHIENTA TPWKWINCI B
anrmicekii 1 icnanewbkivt ®KC. Hanpuknan, a Trojan horse — caballo de Troya
— TposiHCcbkU KiHb; a dog in the manger — perro del hortelano — cobaka Ha CiHl.

o npyroi rpymnu BigHOCATBbCsT PO, 110 MAOTh OAWH 1 TOH e 3MICT B
aHDMMCHKIA 1 ICMAHCHKIA (pa3eosNoriyHMX KapTHHaX CBITY, aje BIH €
MPEICTaBICHUM 3a JOMOMOIOI PI3HMX KOHIENTIB. OCOOJMBOCTI 1€l Tpymnu
NPOSIBISIIOTECS Y BUKOPUCTaHHI pisHUX KoHIENTiB dayna y @O (TolOTO pizHUX
Ha3B TBAapHH) MpH 30iry croxkeTiB 1 3micTiB. Hanpuknan, taki @O, sk when pigs
fly (nociiBHUI Nepekyiag — KOJW CBHHI TOJNETATh) 1 cuando las ranas tengan
pelos (TOCIIBHO — KOJI Y ’Ka0 BUPOCTE BOJIOCCS) X0U 1 MICTATh Y CBOEMY CKJIadi
PI3H1 KOHIIENTH, aJIe MAIOTh OJIHE 1 T€ CaMe 3HAYEHHS — «HIKOJIN».

Jlo tpetboi rpynu BigHOCAThC PO, 1mo BepOanizyoTh koHIENT PayHa 1
BHUPAXalTh YHIKaJbHI, HallloHaJbHO-crienudiuni 3mictu. [Ipo HarioHambHUMI
xapaktep DO, MOXyTh CBIAYMTH Pi3HI JIHTBICTHYHI (HaKTOpHU, 30KpeMma,
HasIBHICTh B SIKOCT1 OHOTO 3 KOHIENTIiB @O eTHOKYIBTYPHHUX pealiid, BIaCHUX
Ha3B, TONOHIMIB, QonbKIOpHUX o00Opa3iB. Hampukimam, B iCHAHCHKIM
¢dpazeonoriuniii KapTUHi CBITY: encontro Sancho con su rocin (JOCIIBHO —
3ycTpiBcsi CaHYo 31 CBOEIO IIKANoOK0) — JiBa 400OTH mapa, gato de Madrid
(mOCmiBHO — MaAPHUICHKUN KiT) — KOPIHHUN MaapHaeih, YPOIKeHeb Manpua.
B anarmiiicekiti ®KC npuknagamu MoxyTh ciyryBatu Taki @O sk, fo twist the
Lion’s tail — 3aqinmatu iHTepecu Aurnii, an Irish bull — oueBuaHMI abCypa, SiBHA
0e3MITy3/IICTh.

Orxe, aHami3 (pa3eonOriyHUX OJWHUIh, IO BEpPOATI3yIOTh KOHIICTIT
QdayHa y pI3HMX MOBax, NmokasaB, 1o came PO BimoOpaxaloTb MEHTalbHI 1
JIHTBOKYJIBTYPHI OCOOJIMBOCTI BIJIMOBIAHOI Hallli, SBJISIIOTH COOOI OAUH 3

HaWBXKJIMBIIINX KOMIOHEHTIB (pa3eonoriynoi kaptunu cBiTy. Konunent dayna,



o0 BepOami3yeThcsl 3a JIOMOMOTOI0 (Ppa3eosioriYHUX OAWHUIL Ma€ SICKPaBO
BUpPAXCHY HALIOHAJIbHO-KYIBTYpHY crnenudiky. HasBHICTB  0JHAKOBOrO
KOHIIENITY B PI3HUX (Ppa3eosioriyHUX KapTHUHAX CBITY BKa3y€ Ha CHUIbHICTb
KHUTTEBOTO TOCBIY, @ BIIMIHHICTB, Y CBOIO YEPTY, MOSACHIOETHCS PO30OIKHOCTIMU
y TBAPUHHOMY CBITY, OCOOJIMBOCTSMH KUTTEBOTO YKIIay, @ TAKOXK ICTOPUYHUMU

yMOBaMH (pOpMYyBaHHS MOBH 1 KyJIbTYPH HApOJIIB.
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Chernobrovkina V. V.

THE IMPACT OF THE NATIVE LANGUAGE ON UKRAINIAN
PUPILS’ ENGLISH PRONUNCIATION

Oles Honchar Dnipro National University

The aim of this work centers around the native language influence on
English pronunciation. Due to this, it is of vital importance to make a point of
teaching of pronunciation. Another essential factor is the sociolinguistic one.
The last issue is to be mentioned in the first instance.

Firstly, sociolinguistics investigates the aspects of linguistics applied

towards connections between language and society [4; 43]. Therefore, a term of



sociolinguistic competence appears. It concerns the sociocultural conditions of
language use — the rules and norms of behaviour adopted in different cultures.
The acquisition of a foreign language at any level involves knowledge of the
most important rules of politeness, awareness of existing differences in
traditions, attitudes, values, typical for a certain society of a foreign country and
a society of the native country. In addition to this, it includes the ability to share
information, express an opinion, and an attitude in an easy way. Moreover, a
person has to be aware of how to maintain communication, using simple
expressions and adhering to the basic rules of communication.

It is clear that studying a language may cover the question how it is used
by its community. This makes language study more interesting as it deals with
social phenomena that happen in society. They mostly concern with language
varieties, standard and dialects, bilingualism, multilingualism and language
changes.

Sociolinguistic inquiry is rooted in a desire to explore linguistic
phenomena in real contexts and to address social issues using the results of that
research. The field of education has been a prime locus for applying
sociolinguistic insights because of the central, but often hidden, role that
language plays in many aspects of schooling. This is especially true for research
on vernacular language [3; 255].

Sociolinguistic aspect in the method of learning foreign languages reflects
the standards commonly accepted in the country of study, living standards
speech and literary language, national traditions of the people who inhabit this
the country. The proper selection of sociolinguistic material should reflect live
spoken language Hence, the teaching methodolody of pronunciation is engaged
[2; 79].

Negative attitudes and erroneous assumptions about vernacular dialects
and their speakers that have been criticized by sociolinguists over the years (e.g.
Baratz and Shuy 1969) have not disappeared from schools, but there are now
some instructional approaches that use these dialects in teaching and learning

instead of seeking to obliterate them. One of these is Standard English



instruction based on Contrastive Analysis with a vernacular variety. This
approach uses children’s proficiency in the first dialect and thus implicitly
acknowledges its regularity. The book lays out the sociolinguistic background
knowledge that teachers must have if they are to use the Contrastive Analysis
approach to Standard English instruction. It assumes that teachers may have no
background in linguistics and that they view vernacular dialects as broken
English [3; 246].

Violation of pronunciation of English word forms under the influence of
the Ukrainian phonetic system of the language leads to significant deviations
and "shaking" of normative articulation of English words, which violates the
phonetic laws of the language. Ukrainian students initially struggle while
learning a foreign English language as English and Ukrainian phonological
systems quite a bit differ. Ukrainian language consists of 5 vowel sounds
without short or long sounds. As distinct from it, English has 12 vowel sounds
(5 long and 7 short) together with 8 diphthongs [2; 16]. The difference between
Latin and Cyrillic alphabets does not let students see the right accent of speech
in a natural way. Alternatively, the well-sounded pronouncing may be achieved
by the implementation of Communicative Language Teaching, which is aimed
at motivating students to get their own replies, which require bright sounding.

The basis of any language is the sound. For many years the language
existed only in sound form. Written code appeared much later than displaying a
sound language. All types of speech activity are based on sounds. The role of
audio components is also very important in writing.

The process of forming pronunciation skills should be built on the basis of
communicative exercises, that is, exercises focused on solving the speech tasks.
The number of non-communicative exercises should be limited by the need to
form the operational skills of using the linguistic material, without which it is
Impossible to establish appropriate automatisms. Acquiring oral speech and
reading altogether is impossible without stable listening skills. At this stage of
skills development, it is recommended to widely use lingaphone equipment,

projection equipment, computers which can support and improve listening skills



as well. One of the most important tasks of the English language teaching
methodology at the initial stage is the formation of speaking skills. Teaching
pronunciation at a school involves the formation of these skills:

a) distinguishing between separate sounds and sound combinations;

b) articulating sounds and sound combinations;

¢) having a normative knowledge of the basics of intonation and rhythmic
speech processing.

When teaching pronunciation is very important organization of the
introduction of new sounds [2; 26]. We are to remember that students do not
come to the lesson to learn new sounds, words, and so on, but to learn to
communicate in English.

The best way to improve pronunciation might be immersion into English
atmosphere and culture by travelling, listening to the news, communicating with
native speakers, and simultaneous reading with audio recordings. Modern
Ukrainian schools, fortunately, possess the necessary equipment and facilities to
conduct lessons of English in the most interesting and compelling for pupils as
they have an opportunity to learn details of the language more precise.

Improvement of pronunciation has no limits of improvement. Above it, it
IS necessary to work constantly — however, when moving to an advanced level, a
student might notice that the efficiency has increased significantly, and the study
of new words, borrowing the pronunciation occurs as if without his or her
participation. Then in the future, the main thing — to be observant, to listen to the
media, watch films in the original.

Reference:
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pages.
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TECHNICAL AND SCIENTIFIC TEXTS: TRANSLATION
PECULIARITIES

Prydniprovska State Academy of Civil Engineering and Architecture

Nowadays the knowledge of a foreign language is becoming an integral
part of any professional activity. In the curriculum of technical higher
educational establishments such skills as recognition and production of a written
language, as well as language communication skills in certain professional,
business and scientific fields or in various situations on a professional basis are
usually developed. In order to single out, evaluate, arrange and apply some
important information in a professional field, it is necessary to learn how to
translate specialized materials taking into account lexical, grammatical or
stylistic aspects.

Any functional style has its specific language peculiarities, which
significantly influence the translation process and its outcome. For example, in a
scientific and technical style there are lexical and grammatical peculiarities of
scientific and technical materials and thus, primarily, the key role is in
terminology and specialized lexis. Apart from these general characteristics,
similar functional style in any language has its specific language features.

Ukrainian and English scientific and technical style is characterized by the
following peculiar lexical and grammatical features as informative value of the
text and related abundance of terms and their definitions; standard and
consistent phrasing; nominal character of sentence structure; widespread phrasal
equivalents and semi-terminological phrases; dominating number of present
tense verbs and compound sentences; common use of various linking devices,
etc.

Certain grammatical peculiarities are also typical of articles written in

scientific and technical English. Definitely, there is no special “scientific and



technical” grammar. The same syntax structures and morphological forms are
used in this style as in any other functional style. However, some grammar
structures are found more frequently in this style while some features are
uncommon than in other styles, but there are some that are used with distinctive
lexical interpretation. The problem of interlinguistic correlation is quite relevant
not only for the translation theory and other linguistic disciplines, but also for
foreign languages teaching practice. It is a complicated problem because the lists
of vocabulary equivalents are not quite complete. There is especially insufficient
number of equivalents in the scientific and technical language style. Some
linguists claim that adjectives are found most of all in different functional
language styles, particularly in scientific literature. But it is possible to explain
since in the Ukrainian language adjectives are used to describe a lot of
significant features of a terminological definition: 3anizob6emonnuii
nonepeoHvonanpyscenuli apmosanuti enemenm (reinforced concrete prestressed
element).

The attempts to show real objects and to use existing things lead to
predominant number of noun structures in the English scientific and technical
style. Thus, to avoid quite a few adjectives in terminological unit, it is necessary
to combine a number of nouns in common case or to use compound words with
a hyphen: cone-headed nail — yessx 3 kouycnorw eoniskoro, polypropylene fiber-
reinforced concrete — noninponinenoguii sonokHucmull 3ai300€MoH.

According to our observations, the gerund, which does not exist in the
Ukrainian language, is used more often in the scientific and technical style than
in a common-literary style in English: e.g. ... concrete structures may be
protected against corrosion by increasing concrete tightness...- OGemonni
KOHCMPYKYII MOodcyms Oymu 3axuujeHi 8i0 Kopo3ii 3POCHMAHHAM OEmOHHOI
winonocmi. In the common-literary style the present participle is not so often
used in Ukrainian as it is used in English or Russian. In translation subordinate
clauses are used more often. But in order to express key features of the concept
in a concise way in the scientific style, it is possible to use one-word term

instead of a subordinate clause.



Stylistic features of a text should be taken into account when analyzing
the functions of punctuation. In scientific literature the role of punctuation is in
syntactic text segmentation. A great difference is in comma usage or, to be exact,
in some certain cases, which is mentioned by many linguists.

Taking into account the peculiarities of the scientific and technical style in
the English language, it is important to emphasize such phenomenon as text
segmentation into syntagms without comma that makes difficulties for
understanding (in translation) due to non-formalization of an English word.
Such cases are exceptions in the Ukrainian language because its main parts of
the language have formal indicators, which determine their syntactic
interconnection.

Compound naming units of terminology in English and Ukrainian have
binary structure and are nominal word combinations. The main component of
such word combinations is always a noun, but the one that determines this noun
can be of different parts of speech. In the English language it can be a
combination of nouns, participles or adjectives. Such constructions can be
translated into Ukrainian by a prepositional or non-prepositional phrase with two
or three components and also semi-predicative phrase or descriptive terms, e.g.
corrugated asbestos-cement board - xBunsctuii acOecToneMeHTHHM JmcT. If
there are no naming units for certain concepts in terminology system, there are
descriptive terms that define these concepts, e.g. ceramic fiber metal — metan,
apMOBaHUN KEpaMIYHUMU BOJIOKHAMH;

Thus, it is possible to conclude that language peculiarities of similar styles
of the English and Ukrainian languages do not often coincide. If there are some
evident peculiarities in one language, they can be adapted in reading: original
utterances are replaced by language means relevant to a necessary style in the
language of translation.

References:
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CTUWJIICTUYHI OCOBJIUBOCTI MOBH JAEHIJIIII HA
HNPUKJIALI PEKJTIAMHUX CJIOT'AHIB

JIHinposcvkuti Hayionanvuuu yHisepcumem imeni Onecs I onuapa

[Tpu nocaimxkeHH1 NpobieMH aHTIHChKUX 3ano3uyeHb y HiMeunnHi, ciij
PO3PI3HATH MOHATTS «AHTIIIHU3MY Ta «ICHITII. AHTIIIMU3MHA - 1€ 3aTI03UYeH1 3
aHTJINAChKOT MOBM  CJIOBa, HapdyacTilie IMEHHMKM 1 CyOCTaHTHBOBaHI
miecioBa. A «IGHITINI» — TIOHATTS, SIKE BHUKOPHCTOBYETHCS [UISI KPUTHUKH
NOCUJIEHHOTO BXXKMBAHHS aHTJIIM3MIB Ta YSIBHUX aHIJIIMCHKUX CIIB y HIMELbKIN
MOBI.

Crnoso «Denglisch» yrBopuinocs nuisxom 3'eqnanns ciiB «Deutsche» ta
«English» 1 BctaBka miTepu «C» JJIsl CTBOPEHHS HIMEIBKOCTI, MPOTE BapiaHT
«Denglish» Tex MOXITUBHIA.

IIpu Buxopucrtanui Denglisch memMoHCTpyeTbCcs IOCBIAYEHICTH Ta
Cy4acHICTh CIIIBPO3MOBHHMKA, a HaAMIpHE BXXMBAHHSA aHTJINHU3MIB Yy
npodeciiHOMY OTOYEHHI € TPUKIAJOM TOTO, HACKUIBKH OCBIYEHOIO €
monauHa. [IoHATTS «aHTminW3M» - JIOBOJI HEWTpaidbHe ¥ BU3HAHE
MOBO3HABISIMHU, & «ICHIJIND» HATOMICTh — TOHATTS BUYCHUMHU HE BKUBAHE Ta
YITKO HE BH3Ha4YeHE [7].

[Iponec 3mimryBaHHS JBOX MOB PO3BMBABCS YIPOAOBK TPUBAJIOIO yacy, a
och came cioBo «Denglisch» He € odimiiftHIM MOHATTSAM 1 Ma€ psi 3HaYEHbB, ajie
y KOHTEKCTI BW3HA4YCHOI TEMH JOpEYHO HaBecTu jume oxne. Denglish —
HaJMIpHE BUKOPUCTAHHS AaHTJIWCHKUX CIIIB YW CJOTaHIB Yy PEKIaMHOMY
npoctopi Himewuwmnn. Sk mnpukman, cioran «There's no better way to

fly» nimeywvroi aBianminii  Lufthansa.



TpaguuiiHO KOMIIO3UIIS PEKJIaMU CKIAJA€ThCS 13 HACTYMHHUX OJIOKIB:
ciorany (neBidy), 3aB'si3ku (3auuHy), 1H(QOpMAaIitHOTO OJIOKY 1 J0JaTKOBOL
iHpopmarllli. Y JIeIKuX pPEeKIaMHHX TEKCTaX MOXYTh OyTH MPHUCYTHI TUIbKU
OKpeMi OJI0KH, 1 11€ 1HOJII MPU3BOAMUTH A0 1H(HOPMAIIITHOT HEAOCTATHOCTI TEKCTY
1 BTpaTh OPEeHA0CIPOMOKHOCT] PEKJIIaMOBAHOI0 00'€KTa B I[LIIOMY.

dopMmytOBaHHS PEKJIAMHOI 1€l 3aKII0YaeThcsl caMe Yy  CJOoraHi
[35]. Bin, sk HalBaJIMBIIIHH €JIEMEHT, PEKJIAMHOTO TEKCTY € «PEKIaMHOIO
KOHCTaHTOIO». Cjoran sBIs€ COOOI TEKCT, IO «IIJICYMOBYE TIepeBaru
OpOAYKTY AN~ CTBOPEHHS  KOPOTKOTO  TOBIIOMJIGHHA, AK€ O
JIETKO 3anam'siTOByBaJIOCS» [12]. Takum YUHOM, TOJIOBHUMH
XapaKTEePUCTUKAMH CIIOTaHa €: CTUCIICTbh, BiOOpaXKeHHS CYKYITHOCTi TiepeBar
NPOYKITii, TETKICTh 3a1aM'sTOBYBaHHS.

3au1st 3ay4eHHS CIIOKHBAYiB PEKIAMOJIABIl BUKOPHUCTOBYIOTH IIUPOKY
namTpy 3aco0iB BUPA3HOCTI Ha YCIX PIBHAX, 30KpeMa Ha ()OHOJIOTIUHOMY Ta
CEMaHTUYHOMY PIBHSIX.

OmuuM 13 mepmux JOCHIIHMKIB, IO ITI0YaB BHUBYATH CTHIICTHKY
pexiamHuX TekcTiB, OyB B. I'. KoctomapoB , sikuii chopmyitoBaB 3arajibHy
CTHJIICTUYHY HOpMY B IIili cdepi: QPyHKIIIOHYBaHHS MOBU — «EKCIIPECHUBHICTb-
CTaHAapT», KU CTaB OCHOBHUM MPUHIIMIIOM BUBUYEHHS E€KCIPECHBHHX 3aC001B
pexkinamHoi MoBu [1]. Ha pmanumii dWac pekiama MINOpsSIKOBaHA ITHOMY
PUHITKITY, KPIM TOTO, BOHA BUPOOJIS€ BIACHI 3aX0I1 BUPA3HOCTI Ta CTaHAAPTY,
BIJIPI3HAIOYM 11 B/l IHITMX MAaCOBHUX KOMYHIKAIlI Ta PEryJior0un ii 3araipHe Ta
CTHJIbOBE PI3HOMAHITTA.

Pexiiama B 0JHAKOBIN Mipi CTUMYIIOE TOPTIBIIO TaK IMOPOKY€E HOBI
KOMYHIKaTUBHI (PYHKI[ii MOBH, pe3yJbTaTOM 4YOTO € PO3pOOKa Cy4yaCHUX THUIIIB
pexknaMHuX TeKcTiB [2]. Ll TeKCTH 3 TOYKH 30py TOJIOBHHX 3aBJIaHb Ta IIJICH, €
CTUMYJIOIOYMMHU Ta TMEpPEeKOHyIYMMHU (akTopamu mpu BUOOpI ToBapy. Y
KO)KHOMY KOHKPETHOMY BHIIaJKy OCOOJIMBOCTI PEKJIaMOBAaHOIO TMPOIYKTY
BU3HAYAIOTh BUOIp JTHIBICTUUHHX 3aCO01B.

PymMyHCBKI  TOCHITHUKH CTBEP/DKYIOTh, IO MOBY peKJIaMH MOXKHa

MOPIBHATH 3 TMOSTHYHMMHU Tekctamu [5]. Y cioraHax, sk 1 y Bipmiax,



BUKOPUCTOBYIOTHCS TaK 3BaHI MHEMOHIYH1 npuiiomu. LI mpuiiomMu BIUIMBAIOTH
Ha TMOTSHIIIHHUX TOKYMIIIB PEKJIaMH, aj)Ke BOHHU JIOTIOMAraloTh MaM'aTaTH, a
KOJIM MOTPIOHO 3rajayBaTh TEKCT. 3BYKOBUMH METOAAaMH, IO HalyacTiiie
BUKOPUCTOBYIOThCSI y peKiiaMHUX ciioraHax € puma («Everything We Do Is
Driven By You» Ford ), purm («Live your life, love your home» IKEA),
amireparis («Don’t dream it. Drive it!» Jaguar) , aconanc («See what we mean»
Canon) , Ta cri3Byuus («Grace, space, pace» Jaguar).

3HAaHHS CEMaHTUKU € HEOOXIAHUM YMIHHSM IMpPU CTBOPEHHI TEKCTY IS
pPEKJIaMHUX OrOJIOUIEHb, OPIEHTOBAHMX HAa €MOIll ayAuTopii PI3HOro
KyJIbTYPHOTO TIOXO/DKCHHS, OCKUIBKM clioBa Ta (pa3u HaOyBalOTh PIi3HHUX
3HAUYCHb, K1 3aJICKATh BiJI KOHTEKCTY, B SKOMY BOHU BUKOPHUCTOBYIOTHCH.

[TopiBHSHHS MUTTEBO CTAa€ YITiI3HABAHMM CTWJIICTHYHUM NIPHHOMOM 3a
nomoMororo Takux ciiB, sk «like» abo «as». Ile oOpasHe Ta omucoBe
NOpIBHSHHS N1BOX 00'ekTiB. lleil cTUICTUYHMI MPUIIOM BHUKOPUCTOBYIOTH Yy
peKJlaMHOMY TEKCTI JuIsl TOro, aOW MIAKPECIUTH JeIKi IO3WTHBHI
XapaKTePUCTUKH PEKIAMOBAHOT0 MPOAyKTy. OTHUM 3 MPUKIIAAiB BUKOPUCTAHHS
HOPIBHSAHbD MOXKHAa BBakKaTh Takox 1 peknamy IT-imgycrtpii: «Easy as Dell»
(Dell). AmtomoOinpHa kommanis BMW 'y cBolii peknamHiii kammaHdii,
NPUCBAYCHIN BOJIHHIO Yy HETBEPE30MY CTaHI BUKOPHCTOBYE HACTyIHUU
cioraH: «Spare parts for humans are not as original as those for cars. Don’t
drink and drive». Y 1mpoMy cioraHi #aeThCs MpO MPOTE3M IS JIOACH, IO
BTPATWJIM CBOi KIHI[IBKA BHACIIJOK aBTOMOOUIBHHUX aBapiid, CIPUYMHEHHUX
I'SHUMU BOJIISIMU. | Il TpOTE31 MOPIBHIOKOTHCS 3 OPUTIHATBHUMH JCTAISIMU IS
aBTOMOOLITIB.

Yacto 'y  pekIaMHOMY  CIIOTaHi  MOXe BUKOPUCTOBYBATHCH
nepcoHigixayis, Ko 00'€KTH MPAarHyTh HAAUTUTHA JTIOJCHKAMH SKOCTSIMU, a0u
3pobutn X Oinbm ehEeKTHUMH, OUThII TPUBAOIWBUMH 1 3HAHOMHMH IS
noreHIiiHoro kimieata. Hampurmamn: Optimism wakes up with Neskafe (Neskafe
coffee) ; The first creme that renews your skin during the night (Nivea)

AOU BUKIMKATA CWIbHI BpaXEHHS BIJ MOPOAYKTY Y MOTEHIIHHOTO

KIIi€HTa, PEKIAaMHUKH MOXYTh 3acTocyBatu cinepbony [6]. Lle omuu i3



HaWMOIIMUPEHINNX 3ac00iB B peKJiaMi, ajie ax HisK He camuil edekTuBHUi. Jlo
nepeOUTbIICHHS BAAIOTHCSA, a0U MIIKPECIUTH BUHATKOBICTh ToBapy: «Takes You
Miles Away in Seconds (Lexus)» , «Fight wrinkles! Renew collagen in just 48
hours» (Lancome) .

Ha BinMiny BiJ MOPIBHSAHHSA, TAKUN CTUJIIICTUYHUN NPUHOM SIK Memaghopa
3a3BMYail COpUSIE ECTETHUIll TOBIAOMIICHHS 1 IMIJKPECIIOE OCHOBHY 17€IO,
ONMKCYIOUU OAMH OO'€KT y MeXax IHILOro, 3a3BMYail 3a JOMOMOTOK HESIBHOIO
nopiBHsiHHA. [Ipu BUKOopucTtanHi Mmetadopu JB1, 37aBajiocs 0, HE MOB'SI3aH1 MIXK
co60r0 pedi mopiBHIOIOTHCS. Lle qonomarae mobaunTu 3B's130K, 110 3AIUIIUBCS O
HEBUSBJICHHM 3a JIOMOMOTOI0 IHIIOTO CTHJIICTUYHOTO Tpuiiomy. Metadopu €
OyXe IIHHUMHU y MOBI PEKJIaMH, OCKUIbKH BOHH «IPONOHYIOTH NMPaBUILHUN
PI3HOBHU €MOIIMHUX acoliiamii a1t npoaykry» [4] : «Open Happiness (Coca
Cola)» , «It gives you wings» (Red Bull).

OTxe, pekIaMHUH TEKCT sBIsE€ COOOK TMPHUKIAL MaKCUMalIbHO
€(heKTUBHOTO BUKOPHUCTAHHS PI3HOMaHITHUX 3aC001B BUPA3HOCTI, 1110 MaJIOKOTh
B ysABI CHOXKMBa4ya psJ acomiaTuBHMX oOpasiB. [li 3acobu akTUBHO
BUKOPUCTOBYIOTHCSl PEKJIAMOJABLSAMHM, a/DKE JI03BOJSIOTH iM (DIKCYBaTH YSBY
MOTEHITIMHOTO KJIIEHTA, BINTMBATH HA HOTO CBIJIOMICTD, a y MOJIAJIBIIIOMY Ha HOTO
BUOIp TOTO YM IHIIOTO TOBApy, a BUKOPHUCTAHHS aHTJINU3MIB Y Cy4aCHOMY

PEKIIaMHOMY TEKCTI CTaJI0 MOJIHOKO TCHACHIIIEIO.
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IIOJ10 ®OPM CJIOBOTBOPEHHSI KOMIT'FOTEPHUX
TEPMIHIB CYYACHOI AHIJIIMCBKOI MOBH TA iX IIEPEKJIALY
YKPAIHCBKOIO

Hninposcorkuu nHayionanvruu yHisepcumem imeni Onecs I onuapa

Tepminonoriyna cucrema rainy3i iHGOpPMALIHHUX TEXHOJOT1M HAJIEXKHUTh
710 HAMMOJIOIIIUX CUCTEM, OCKUIHKMA BUHUKJIA HAMPUKIHII XX CTOPIUYsS pa3oMm 3
BUHUKHECHHSIM 1 PO3BUTKOM KOMIT FOTEPHUX Ta 1HGOPMAIIMHUX TEXHOJOTIH.
OCKUTBKM JTiAGPOM PO3BUTKY Tany3l 1HGOpPMAIlIMHUX TEXHOJOTi Oymu M
sanmumatotbes Cromydeni Iltatu, TOX IUIKOM MPUPOIHO, IO TEPBUHHA
HOMIHAIIisl HOBUX PO3POOOK YHHHUTHCS aHTIIMCHKOI0 MOBOIO.

OnHuM 13 aKkTyaJbHUX MNHTaHb CYYaCHOTO MOBO3HABCTBA 3aJIMINAETHCS
BU3HAYCHHS  CMOCOOIB YTBOPEHHS HEOJIOTI3MIB y Tramy3i i1H(QopMaIiifHuX
TEXHOJIOTIA Ta aHaji3 HUIAXIB iX aJeKBAaTHOTO MEPEKIaay IHITUMU MOBaMHU.
Kiracudikaiiiro TepMiHOJOTTYHOI JTEKCHKH MOYKHA 3IIMCHIOBATH 32 MOJCISIMH
YTBOPECHHS TEPMIHOJIOTIYHHUX IHHOBAIii a00 3a CEMaHTUYHUMHU TpYIaMH.
CnoctepekeHHsI 32 UM MPOLECOM JEMOHCTPYE, 10 HAaWOUIbII MOIIMPEHUM
CIIocOOOM YTBOPEHHS TEPMiHIB-HEOJOTI3MIB /I MO3HAYCHHS TOHATH y Talry3i
iHbOpMAIITHUX TEXHOJIOTi € HaJaHHS HOBOTO 3HAYEHHS BXKE ICHYIOUUM
JICKCUYHUM OJHMHHIIIM, 1op.: menu — 1) a list of dishes available at a restaurant
or to be served at a meal; 2)(computing) a list of possible actions from which a

user can choose, displayed on a computer screen; file — 1) any of various types
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of drawer, self, holder, cover, box, etc. usually with a wire or metal rod for
keeping loose papers together and in order, so they can be found easily; 2)
(computing) an organized collection of related data or material in a computer;
application — 1) the action or process of making a formal request; 2) the action
or an instance of putting or spreading sth onto sth else;3) the action or process
of making a rule; 4) the action or an instance of putting a theory, discovery, etc.
to practical use; 5) (computing) a program designed to perform a particular
task for the user.

[TomupenuM crnocoboM YTBOPEHHSI KOMIT IOTEPHHX HEOJOT13MIB TaKOXK
MO’KHa BBa)XaTH KOMIO3UIIiI0. YHCEIHbHUMU € HOBOYTBOPEHHS, 1110 BUHUKIIU
IIJIAXOM IPOCTOrO CKJIaJaHHsS OCHOB 0e3 3’eaHyBajbHOro enementy: keyboard,
filename, software, spreadsheet. Taki TepMiHH € TPUKIAIOM HOBOYTBOPCHD,
3HAYCHHS SKHX, Ha BIAMIHY BIJ I1HIIMX KOMIIO3UTIB, € CYMOK 3HA4YeHb
CKJIAJIOBUX €JIEMEHTIB, III0 HE MpPHUTaMaHHE B3araji KOMIO3UTOJIOTIi. Y Takoro
TUIY TBOPCHHS KOMIIO3UTIB HE BIIOYBA€ThCS CEMAHTUYHUM 3CYB IXHIX
CKJIaJIOBUX YaCTHH.

Taxk 3BaHI «CHHTAKCHYHI» CKJIaJIHI cJIoBa, c(OpMOBaHI 3 CErMEHTIB
MOBJICHHS, 30€piraloTh y CBOIH CTPYKTYpi O3HAKH CHHTArMaTHYHUX BiTHOCHH,
10 € TUTIOBUMH JIJIT MOBJICHHS. Takuii TUIT CJIOBOTBOPEHHS BHIAETHCS TUIIOBUM
JUISL aHTJIiChKOT MOBH 1 mupoko npexactasienuid B IPT cdepi iHpopmariianx
TEXHOJIOTiH, mop.: ready-to-use, black-and-white, clear-to-send, digital-to-
analog, dual-in-line, etc.

CtpykTypa OUIBIIOCTI CKIAQOHUX CJHIB y Tamy3i 1HGOpMaIiiHuX
TEXHOJIOTI € Tpo3oporo. CeMaHTHKa MOXITHOTO CJIOBA TMOBHICTIO BiAMOBinae
ceMaHTHIl Horo eiaeMeHTiB. OYEeBUIHO, 1[0 TaKl CKJIaIHI CJIOBAa MOXOOATH BII
CJIOBOCTIONTYYCHb. Y TBOPECHHS 1 BXKMBAHHSA TEPMIHOJOTIYHUX CJIOBOCIIOIYYEHb
(ImeHko) € GYHKIIOHAIBPHO BHNPABAAHUM, OCKUIBKM BOHH OUIBII TOYHO
OMHUCYIOTh Tpoliec abo 00’€KT, IUpHIE PO3KPHUBAIOTh MOHATTI. Taki
CJIOBOCTIONYYEHHSI € IUIbHOK JIGKCUYHOIO oAuHuIEel. HaitwacToTHimumu €

cioBocrionydeHas tuimy Adj+ N, y SKuX roJioBHE CIOBO HAa3HWBa€ MpeaMeT /



mporec, a 3ajJeKHe Hajae HWoMy xapaktepucTwku. Hamp.: compact disc,
application program, virtual machine, graphical interface

TepMiHOIOTIYHI CIIOBOCIIOIYYEHHSI MOXKYTh OyTH K IBOKOMIIOHEHTHUMH,
Tak 1 OararokommnonenTHuMHu (disaster recovery disk), ane BOHU € CTPYKTYpHO
IIGHTUYHUMH — Y TPEMO3HIIiT BXKUBAIOTHCS IMEHHUKH B aTpUOYTUBHIA (QYHKIIT
(default application), npuxmernuku (personal computer) a®o iMEHHHMK -+
npukmetHuk (Virtual machine manager).

TepMiHOIOTIYHI CIIOBOCIIOJIYYCHHSI YaCTO BHKOPHCTOBYIOTHCS y BHIJISL
aOpesiaTyp / akpoHIMIB, OLIBIIICTh 13 SKUX € 3araJbHOBXXHBAaHUMH y Taiy3i
iHpopMarliitHux TexHonorid. CKopodeHHs K 3aci0 TBOPEHHS CIIIB 3aJUIIAETHCS
OJIHUM 13 HaWOUIbII NPOAYKTUBHUX Yy CYy4YacHId aHMIIMCHKIM MOBI, IO
MOSICHIOETHCSL 37COUTBIIIOTO COIIOJIIHTBICTUYHUMHU (PAKTOpaMHU Ta EKOHOMIEIO
MOBHUX 3aco0iB. HasBHICTH aKpOHIMIB € OJIHIEI0 3 THUIIOJIOTIYHUX OJTHAK,
NPUTAMAHHUX HAyKOBO-TEXHIYHOMY TEKCTY. AKpPOHIMISI — OJMH 13 BH/IIB
€KOHOMI1 MOBHHUX 3ac00iB 1 CIyryroe Kommpecii iHpopmallii Ha JEKCUYHOMY
piBHI. Bukopucranus abpeiaTyp / akpOHIMIB CTa€ MOXJIUBUM 4Yepe3 HASIBHICTh
€IMHOTO 3 aBTOPOM TE3aypPYCOM.

B IPT 3 indopMariiHuX TEXHOJOT1M MOIIUPEeHe BXKMBaHHS aOpesiaTyp /
AKpOHIMIB  CHPUYMHEHO BIJHOCHOIO YHCEJBHICTIO 0araTOKOMIOHEHTHUX
TEPMIHOJIOTIYHHUX CIIOBOCIIOJIYYEHb, CKOPOUCHHS SIKMX HEOOXITHE SIS CKOHOMIl
micis. Hamp.: ROM — Read Only Memory, RAM — Random Access Memory, SIP
— Single In-line Package, SDLC — Synchronous Data Link Control, TCP/IP-
Transmission Control Protocol / Internet Protocol.

UYucenbH1 KOMIT FOTEPHI 1HHOBAIIT BXOASTH J0 CKJIANy YKpaiHCHKOT MOBHU
OJTHOYACHO 3 PO3BUTKOM HAyKH 1 TeXHIKH. B yMOBax BiJICYyTHOCTI TOTO YH TOTO
MOHATTS JIJIS TO3HAYCHHS siBUIA abo 00’€kTa, mpoliec HOMIHAIlT BiTOyBaeThCS
JBOMA IIIIIXaMHU: HOBHHM TEPMiH a00 3amo3WYy€ThCS 3 IHIIOI MOBH pPa3oM 3
aCUMUIAIIIEI0 sBUINA, a00 TOHATTA, a00 X HOMIHAIIi BiIOYBAa€TbCA TUMU
3aco0amu, 10 ICHYIOTh Y MOBI (Hamp., HaJlaHHS HOBOI'O 3HAYEHHS ICHYIOYUM

CJIOBaMm).



3a HallMM CHOCTEPEKEHHSIM, MPH NEepeKiaal KOMI IOTEPHUX TEPMIHIB
YKpPAiHCBKOIO MOBOIO BXKMBAIOTBCS TaKl METOJIH, SAK-OT: TPAHCIITepalis
(TpaHCKpUIILiA), KaJbKyBaHHS, €KCIUIIKAl[lsd, MEepeKaaJ Ha OCHOBI aHajorii (i3
3aCTOCYBAHHSIM CTaHJAPTHOI JIEKCUKUA B 1HIIOMY 3Hauy€HHI), Top.: [mmepnem,
yam, xexkep, npunmep, Komn romep, gaiin. caum, opaieep Ta iH.

[ling kampKyBaHHSIM pO3YMIIOTh MEpPEKaJ YacTHUH I1HIIOMOBHOIO CJOBa
(CKkIagHOTO, MOXITHOTO a00 CIOBOCIONYYEHHS) 3 TOJAJBIINM CKJIaJIaHHIM
eIeMeHTIB B ofHe Iie. llpukimamamMu KajdbKyBaHHS € TEpEKIaj]] TaKHX
TEPMIHOJIOTTUHUX CIIOBOCIIONIYYEHb, SIK: acCess code — koo docmyny, autorepeat
— asmomamuunui nosmop, absolute disc read — abcomomne 3uumyeanus 3
OUCK).

OnHUM 3 TIOMIMPEHHUX CIOCO0IB MepeKyIay KOMI IOTEPHUX TEPMIHIB, 110
BUKOPUCTOBYETBCS 3aJI1  aJICKBAaTHOTO BIIOWTTS CEMAaHTHKU TEpMiHA, €
ekcrutikaiiis. Excrutikarisi moJyisirae y mosiCHEHHI HOBOTO TEpMiHY 3aco0aMu, 110
icCHyIoTh y MoOBI miepekiany. OcobiuBo e(pekTUBHUM JaHUN 3acid € Tpu
nepexiaai 6araToKOMIOHEHTHUX CJIIOBOCIIOYYEHb, €JIEMEHTH SKUX HE MAlOTh Y
MOBI Tepekaay BianoBimHUX ekBiBasieHTiB. Hamp., Random Access Memory —
3anam smoesyouull npucmpiil 3 6iibHolo ubipkoro, cache hit — ycniwmnuti nowyx
y Kew-nam simi.

JlexkcnuHi OIWHMIN YKpPaiHCBKOI MOBHM, TaK CaMO SK 1 aHIIKHCBHKOI,
PO3BHBAIOTh HOBI 3HAYCHHS 3aJJI1 TO3HAYCHHS HOBHUX TOHATH 1 00’ €EKTIB.
[Mpuknagamu GyHKIIOHYBaHHS JICKCHYHUX OJHMHHIIL Yy HOBOMY JIEKCHKO-
CUHTAaKCUYHOMY BapiaHTi € TaKi TEPMIHH, K MYIbMURLIKAYISL «ONHCUBTICHHSY,
MEHIO «CNUCOK KOMAHO», NPO2PaAMA «KOMN IOMepHa».

Otox, TepMIHOJOTIYHA CcHCTeMa Taily3i iH(GOPMAIIHHUX TEXHOJOTIH
BiJI3HAYAETHCSA JUHAMIYHUM XapaKTEepPOM, MPO M0 CBIMYUTh BUHUKHEHHS HOBHX

JIEKCUYHUX YTBOPEHb JJIs MO3HAYEHHS IHHOBAIIMHUX PO3POOOK Y i ramy3i.

Shishkina 1.V.
TRANSLATION PECULIARITIES OF L. MORIARTY’S NOVEL “THE
HUSBAND’S SECRET”



Jninposcvkuti Hayionanvrul yrnieepcumem imeni Onecs [ onuapa

The main stylistic peculiarities of “The Husband’s Secret” that cause most
of the difficulties in the process of translation into the Ukrainian languag are
stylistic figures. The translator should apply translation transformations, which
are considered “on the one hand, as a rephrase of the original text by means of
another language, and on the other — as an adaptation of the text of the
translation to the conditions of perception of the message by the recipient of the
translation” [1]. The novel starts with the mythological allusion which is to be
translated conveying the adherent-strategy. The proper names (Pandora,
Epimetheus, Zeus) are transliterated while the order of words is transferred
without transformation. Also, we face an idiom from the Greek mythology
which is translated by complete equivalent: Pandora’s box — ITangopuna ckputs
(mxepeno Bcusikux Jmx). The precise translation of the mythological allusion is
vital due to its connections with the main idea of the plot and characters. Apart
from mythological, the novel also contains a double allusion. The time interval
in the novel is presented: one week before Easter. Among Christians it is one of
the most important religious holidays throughout the year, which symbolizes the
general revival and renewal of the world. Each day of the Easter week is marked
by a series of events from the life of the heroes, who intermingle with the
Christian traditions and signs. For example, on Easter Thursday a parade of
Easter hats took place on a school stadium. On Good Friday, the day of
mourning for the passion and death of Christ, Rachel ran over a small Polly
Fitzpatrick. On Easter Saturday, each of the heroes is in a difficult moral state.
On Easter Sunday, the heroes rest, they overcome the difficulties they encounter.

The translator should be on alert translating a big number of picturesque
idiomatic / phraseological expressions which are found in the text: “raw beauty
— HenmiapoOHa kpaca», “much of a muchness — oguoro mip’s nrax”, “to be out of
the earshot — Bixifitu manedensko”. In the novel there are idioms which do not
have a traditionally established literary variant in Ukrainian: “wolf-whistle —

MIPUCBHCHYTH YCITin”.



While translating a word, a word combination or a grammatical
phenomenon, it is necessary to settle the problem what feelings and emotions
are connected with the meaning or a sense of the language units. Even the lack
of emotional color is stylistically of great importance, because it is an indication
of the fact that the given word or the grammatical phenomenon is emotionally
neutral and this neutral emotional color must be preserved in translation [3].

The most spread stylistic devices of the novel are comparisons (“...he
hadn’t sounded like a British sergeant major” — “BIH He JUXOCJIOBUB, SK
crapiuii cepxkant Opuranchkoi apmii’) and similes (“each word sounded like a
block of concrete” — “kokHe cioBO 3Bywano sk OeronHuid 0j10K”). Translating
both stylistic devices into Ukrainian, prepositions “like” and “as” are translated
as “sk”. The construction “as if” (“...as if the held the answer”) is converted
into “midbuto” (“...HIOMTO B HUX Oyna Bimmosian”). We face a great variety of
asyndetons (“It was true, perhaps, that ever since that morning last year she’d
been aware of an underlying sense of fragility, a new understanding that a life of
coriander and laundry could be stolen in an instant, that your ordinariness could
vanish and suddenly you are a woman on you your knees...”). The function of
asyndeton is to accelerate a passage and to emphasize the significance of the
relation between clauses. But such long sentences are out of character for the
Ukrainian language. As a result, the sentence can be divided into several
sentences: “MoxinBo, | crmpaBil camMe 3 TOrO MHUHYJIOPIYHOTO paHKy ii HE
MOJIMIIIAE TTPUXOBAaHE BIAUYTTA Bpa3iuBoCcTi. HiTke yCBIZOMIICHHS TOTO, IO CBIT
Kopeanapy...”.

To emphasize the ideas, the author uses repetition — “Fifty thousand
cardboard boxeshad rolled off... Fifty thousand perfectly purple...”. The
translator has to preserve the rhythm and order so the given anaphora is
translated without any changes. The same is about chiasmus: “If Will could fall
in love with Felicity, if Felicity could fall in love with Will...” — “Moxe Bimr
3akoxaBcs y @ericiti, Moxxe Dericiti 3akoxanacs B Biya”.

The English language epithets do not always coincide with their

combinability in the Ukrainian language on account of differences in their



semantic structure [2]. Taking into consideration all the above, the expression
“wounded face” is a metaphorical one and cannot be translated in its direct
meaning. The translator has to choose an appropriate variant to preserve an
emotional characteristic (like “o0Opaxkene o0awuus™). The word «wound»
combines with a number of nouns, while in Ukrainian different adjectives are
used in combinations of this kind.

Complete lexical correspondences may be observed in proper names and
geographical denominations: Cecilia — Cecuuist, Esther — Ectep, John-Paul —
Jlxon-ITomn, Isabel — I13a6ens, Polly — IMoni, Khrushchev — Xpymies, Vermont —
Bepmont, Afghanistan — Adranictan. The proper names are transliterated into
Ukrainian. Lexical units which do not have correspondences in Ukrainian are
phrasal verbs. They can be highly idiomatic, their meanings are unpredictable
from the sum of their constituents’ meanings (lay down (to build), let on (to tell
a secret). In such cases, where the context or professional fail experience to
reveal the sense of a phrasal verb, a good explanatory or bilingual dictionary can
be of great help to the translator. Proper translation of English phrasal verbs to a
high degree depends on the context in which they are used, which suggests the
appropriate interpretation of the described action.
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The main task of the research is to outline the scope of artistic and poetic
ideas relevant to Ezra Pound’s book “Cathay” as one of the earliest world
literature history examples of multicultural literary masterpiece.

The theoretical background of the issue is based on the works by N.
Kupina, N.Pelevina, L. Belechova, O. Bystrova, R. Gower and others.

The period of “Cathay” creation is related to the American modernism,
exactly — to its inner spring of imagism. The general Western movement of
Imagism began to emerge after 1908 as the reaction to the works of an English
writer and philosopher T.E. Hulme against amorphous abstractions, clichés in
poetic diction, indulgent ornamentation, and monotonous regularity of meter in
Victorian and Edwardian poetry for the sake of fresh language and true
perception of the nature.

Led by Ezra Pound, American imagism also reacted against the obscured
emotion of Romanticism. In one of his essays, published in Poetry in 1913,
Pound wrote: “Don't use such an expression as “dim lands of peace”. It dulls the
image. It mixes an abstraction with the concrete. It comes from the writer not
realizing that the natural object is always the adequate symbol” [4].

E. Pound has been called the “inventor” of the Chinese poetry for our
time. Beginning in 1913 with the notebooks of the Orientalist Ernest Fenollosa,
he pursued a lifelong study of the ancient Chinese texts, and translated among
others the writings of Confucius.

E. Pound's works on the Old Chinese texts based on Fenollosa's notes and
collected in “Cathay” (1915), are considered among the most beautiful of his
writings. They are of course to be judged as English poems, and, in the
framework of contemporary tendencies — a bright example of early multicultural
awareness. Pound’s diction — he writes with laconic sobriety and decorum self-
contained free-verse lines informed by Greek patterns — is here miraculously
supple and delicate.

“Cathay” is known as the sample of Pound’d Ideogrammic Method, which

Is a technique allowing poetry to deal with abstract content through concrete



images. Main device of this technique is a superposition of images, which
resembles the process of metaphorisation as we know it. But in this term Pound
explains his understanding of the way Chinese characters are formed. For
example, the images of  “sunrise” and ‘“East” have essentially being
superpositions of the images of “tree” and “sun”.

So, if a “Chinese ideogram” is “the picture of a thing in a given position
or relation”, thus the ideogram “sun tangled in the tree’s branches, as at sunrise”
means “East.” He was trying to explain the Chinese ideograph as a means of
transmission and registration of a thought. He got to the root of the matter, to the
root of the difference between what is valid in Chinese thinking and how to adop
it to the European thinking and the English language.

If we speak about Pound’s poetry not in terms of imagists’ philosophy,
but from the point of view of multicultural approach, we can observe the
following: the poet, rather than describing something — an object or a situation —
and then generalizing it, attempts to present the issue as a snapshot. In a direct
presentation of the object, Pound avoids the ornate diction and complex but
predicatable verse forms of traditional English poetry, — elements that distract
the reader from the impact of the pure image. To make the image more contrast
and vivid, Pound constantly uses anaphora — typical to the Chinese poetry way
of an artistic utterance.

Sometimes the author simplifies anaphora to a mere repetition, which
allows him to reproduce the clear floating thoughts («Exile’s Letter»): <l went
up to the court for examination,/ Tried Layu’s luck, offered the Choyo song,/
And got no promotion,/ And went to the East Mountains /White-headed ” [5].

A quick change of visual pictures, which slightly resembles imagist
collage, brings the feeling of constant movement, which is underlined by
numerous “and” at the beginning of the lines (to be precise: in 30 lines out of 74
in the poem).

Brevity and clearness of the image could also be created by numerous

lexical repetitions in one stanza: “blue, blue is the grass”; “white, white of



face”; “slender, she puts forth a slender hand” This device also strengthens the
melody of the poem and transmits the emotions of the character.

The poet saves an isolated character of each image, though, putting them
in an invisisble line, he makes them united. The effect of synchronization of the
events is achieved by lack of grammar tenses, which was characteristic of Old
Chinese. Thus, any significance to be derived from the image had to appear
inherent in its spare, clean presentation. The rules of grammar seemed too
artificial, and hence this new poetry tended to work in nonsyntactical fragments.

The “melody” of the poems, actually — written in vers libre — is also
created by means of phonetics. To make the poem’s intonation more expressive,
E. Pound uses alliteration, which transmits the voice of nature or creates a
sounding side of a portrait. As in the following example, where an image of a
young girl is created in a playful way: “While my hair was still cut straight
across my forehead / | played about the front gate, pulling flowers./ You came
by on bamboo stilts, playing horse,/ You walked about my seat, playing with
blue plums”.

Occasional repetitions of “w”(alliterations) also create the voice of wind
and then — symbolize an eternal character of nature together with the transience
of a human life.

To sum it up we should say, that E.Pound’s significant contribution to
poetry began with his promulgation of Imagism as a fresh spring in poetry
which derived its technique from classical Chinese and Japanese poetry —
stressing clarity, precision, and economy of language, and foregoing traditional
rhyme and meter in order to, in Pound's words, “compose in the sequence of the
musical phrase, not in the sequence of the metronome”. The fresh and unique
idea of such unity appears to be the outset of multicultural poetic consciousness
highly establishing itself in the contemporary world and demanding further
consideration.
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