ISSN (print): 2313-500X
ISSN (online): 2409-921X

MIHICTEPCTBO OCBITU I HAYKU YKPAIHU
JIHITTPOBCHKUI HALIIOHAJIBHUI YHIBEPCUTET
IMEHI OJIECS I'OHYAPA

@akynbpTeT YKpaiHCHKOI i iHO3eMHOI ()110JI0Ti{ Ta MECTEIITBO3HABCTBA
Kadenpa anrmiiicbkoi dinonorii

AHIVIICTUKA
TA
AMEPUKAHICTUKA

3BIPHUK HAYKOBHUX [IPAL]b

Bunyck 15

Ipuceauyemoca 100-piuuio
/IninpoecvKko20 nayionanbhozo ynieepcumemny
imeni Oneca I'onuapa

3acHoBanmii y 2004 poui

Juirpo
JIIPA
2018



VIIK 811.111(082)+821.111(082)+821.111(73)(082)
A 64

Jpykyemucs 3a piwennam eueHoi paou
Jninpoecvkoeo nayionanvbnoeo ynisepcumenty
imeni Onecs I'onuapa 32iono 3 npomoxonom Ne 6 6io 21 epyounsa 2017 p.
3ameeposiceno nocmanosoio npe3udii BAK Vkpainu 6io 6 6epeszns 2015 p. Ne 263.

TI'onoBHmii pexakTop:
nou. A. I. AnicimoBa.
3acrt. rosioBHOro pepakropa: npod. T. M. IloThinesa
Binnosinaneuuii cexperap: nom. O. O. Kononenskina

Peuenszentu:
mpod. T. C. Ilpucraiiko
mpod. O. b. TapHonoabCchKHMii

Penakuiiina koneris:
npo. JI. 1. Benexosa, npod. Kan-Pemi Jlanep (Ppanyis), npod. Kaxa I'adynia (I pysis),
npod. Poma Kpayuynene (Jlumsa), npod. E. I1. I'onuapenxo, nou. O. O. Kononenvkina,
npod. B. I Jlinina, npod. L. 1. Menwuxos, ipod. A. M. Ilpuxoosvko, ipod. O. 1. Ilanuenko,
npod. JI. I. Ckypamoecwvka, nou. H. M. Cemeuixo, nou. JI. M. Temepina

A 64 AmHmniicTHKa Ta aMepUKaHicTHKA : 30. HayK. Tpallh / pex. KodL. : A. 1. AriciMoBa (TOMOB. pef.),
T. M. INotHinesa (3acT. Tonos. pex.) [Ta in.]. — . : JIIPA, 2018. — Bum. 15. — 186 c.

30ipHUK MICTUTB CTATTI 3 aKTyaJIbHUX MTPOOIIEM JIIHTBICTUKY, METOIUKY BUKJIaJaHHS aHITIHCHKOT
MOBH, [IEPEKJIaJO3HABCTBA, JIITEPaTypO3HABCTBRA.

[Ipu3HadeHWi JUIsl HAyKOBLIB, BHKJIAJa4iB IHO3EMHHX MOB Ta BCECBITHBOI JiTeparypwu,
acIipaHTiB, JOKTOPAHTIB 1 CTYAEHTIB (LTOJOTIYHUX CHELiaJbHOCTEeH Ta MepeKiIany, a TAaKoXK IS
YCiX, XTO IIKABUTHCS CY9aCHUMU JOCIIDKEHHAMH Y cepi aHIIICTUKH Ta aMePUKAHICTHKH.

COOpHHK COIEPIKUT CTATHH I10 aKTyaJIbHBIM IIPOOIEMaM JTHHIBUCTHKH, METOANKH ITPEIIOAAaBAHUS
QHIVIMHCKOTO SI3bIKA, TIEPEBOAOBEICHHS, JINTEPATYPOBEICHUS.

Ipenna3Ha4eH ISt yYESHBIX, IPENoiaBaTesieil HHOCTPAHHBIX S3BIKOB U BCEMUPHOM JINTEPATyPBbI,
aCMUPAHTOB, IOKTOPAHTOB M CTYACHTOB (MIIONOTHYECKUX CIEHHANbHOCTEHl M IepeBoia, a
TaKKe JUIs BCEX, KTO MHTEPECYETCs] COBPEMEHHBIMH HCCIICIOBAHUSIMU B O0JIACTH aHIIMCTHKH U
aMepUKaHNCTHUKH.

The journal contains research papers on topical problems of linguistics, ELT methodology,
theory of translation, literary studies.

The target readership is researchers, teachers of foreign languages and word literature, graduate
and postgraduate students of philology and translation as well as all those interested in problems of
modern English and American studies.

VJIK 811.111(082)+821.111(082)+821.111(73)(082)

Anpeca pefakiiitHoOT Koerii:
VYkpaina, 49050, m. /Tainpo, np. [arapina, 72
JIHInpoBCHKUIA HanioHANBHUH yHIBepcuTeT iMeHi Onecs ["ondapa
®DakynbTeT yKpaiHChKOI 1 iH03eMHOT (Di7I0MIOTii Ta MECTEIITBO3HABCTBA
Kadenpa anrmniiicekoi dimomnorii
Ten. (056) 374-98-73
30ipHHUK 3apEECTPOBAHO Y MDKHAPOJHUX HAYKOMETPUYHHUX 0a3ax AaHuX: vsenauki.ru
NBUV
http://www.base-search.net/Search/Results?q=dccoll: ftjata&refid=dclink
Index Copernicus

ISSN (print): 2313-500X

ISSN (online): 2409-921X
© JIHinpoBChKMii HalliOHATBHUIH

yHiBepcureT iMm. Onecs I'onuapa, 2018

© Agropu crareit, 2018
© JIIPA, 2018



ISSN 2313-500 X. AnriicTuka Ta amepukanicTuka. Bunyck 15. 2018

ITEPEIMOBA

[TanoBHi ynTayi!

Ueproswii 15-# Bumyck 30ipHUKa HAyKOBHX MPAIlh « AHITIICTHKA Ta aMEPUKAHICTH-
ka» npucBsaeHo 100-piguro JIHITPOBCHKOTO HAIIOHATLHOTO YHIBepcHTeTY iMeHi Oecst
I'onuapa. CriomiBaemocsi, o Bu 3 11ikaBicTIO 03HAHOMHTECS 3 ITIM BHITYCKOM.

Lporopiunuii 30ipHUK MICTUTH 28 cTaTel, SKi PO3MIAAAIOTH IMIUPOKY MAIITPY
JMIHTBICTHYHUX, JITEPATypPO3HABUMX Ta METOIOJIOTIYHHX MPOOJIEM CydacHOI JIHTBIC-
THKH.

ABTOpPCHKUI KOJIEKTHB 301 pHIKA MTPOTATOM 15 pOKiB IIparte BimoOpakaTw TKOMOTa
IITUPIIE CyJacHi HApsIMH Ta MIPOOJIEMH Y BUBUCHHI PiI3HUX acTEKTIB aHTTIHCEKOT MOBH
Ta aHTIIOMOBHO{ JiTeparypu. Cepen HUX — MPOOJIEeMHU KOTHITHBICTHKH, KOHIIECTITOJIOTIT,
AHTPOIIOHIMIKH, XaHPOBUX (HOPM TUCKYpPCY, MOIAITBLHOCTI Ta MParMaTuKH, CydacHOTO
aHIJIOMOBHOTO TEPMiHO3HABCTBA Ta MEPEKIII03HABCTBA.

B oxpemmii po3in 3i0paHo CTaTTi 3 METOAUKY BUKJIAIaHHS aHTIIIHCHKOT MOBH, JI€
MPEJICTABICHO HOBI JOCATHEHHS Y KOMYHIKATHBHOMY Ta KOMIIETCHTHOCTHOMY IiIXO-
JlaX HaBYAHHS 1HO3EMHOI MOBH Ta PO3IISTHYTO OKPEeMi METOINYHI TIUTAHHS, Ta TTHTAHHS
MYJIBTHIIIHTBI3MY Ta MYJIBTHKYIIETYPaTi3MYy.

Jlireparypo3HaBdi CTaTTi pO3MIIICHO y CTICIIAIBHOMY PO3IiT — «AKTyaIbHi Tpo-
OyleMH JTiTEpaTypO3HABCTBA Ta CTHIIICTHKM». Pi3HI acTIeKTH BHBYCHHS aHTIIIHCHKOI Ta
aMepHUKaHCHKOI JIiTepaTypH MOMAaHO B Jiama30Hi Bif emoxu BigpomKkeHHS D0 MOYaTKy
XXI cromiTTs.

ABTOPCHKUH KOJEKTHB 30ipHUKA « AHTITICTHKA Ta aMePUKaHICTHKA» CTIOIBAETHCH,
10 BUJIAHHS, SIKE PETYSIPHO O3HAWOMITIOE YHTAUIB 3 pPe3yJabTaTaMu HAYKOBUX JIOCIi-
JOKCHBb BUCHUX-aHTITICTIB, CTAHE pealTbHOIO JOITOMOTOI0 Y TaTy3i B3aEMOOOMIHY JTyMKa-
MU Ta iHPOPMAITIEIO PO TE, IO BiIOYBaeThCA Y cepi BUBUCHHS aHTITIMCHKOI MOBH Ta
aHTJIOMOBHOT JIiTepaTypH.

3 nosazoio,
2onoeHuil peoakmop Anicimosa A. 1.
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AKTYAJBHI TPOBJIEMMU JIIHI'BICTUKH
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MAORI BORROWINGS IN NEW ZEALAND ENGLISH MASS MEDIA
DISCOURSE
MAOPINACBHKI 3AITIO3UYEHHS B HOBO3EJAHJICBKOMY
AHINIOMOBHOMY MAC-MEJIIMHOMY JTUCKYPCI
MAOPUMCKHUE 3AUMCTBOBAHMSA B HOBO3EJAHJACKOM
AHIVIOS3BIYHOM MAC-MEJUHHOM JJUCKYPCE

Po3rnsiHyTo 0c00JHMBOCTI BXKMBAHHS 3aI103M4YeHb 3 MOBH MAaOpi B Cy4aCHOMY HO-
BO3€JAHACHKOMY AaHIVIOMOBHOMY MejiliHoMy mnpoctopi. JociaitkeHHo GyHKUiOHYBaHHS
MOBHHUX OJMHHIIb HOBO3€JAHICHKOT0 HAIOHAJILHOTO BAPiaHTY aHIUIIICHKOI y TeKCTaX Mmy-
OTIIMCTHYHOTO CTUITIO.

IInTaHHs BNJIMBY ABTOXTOHHUX MOB Ha (popMYBaHH# JIEKCMKH HAalliOHAJbHUX BapiaH-
TiB MOBH € aKTyaJIbHUM, 0c00,IMBO, BPAXOBYI0YH HECTPUMHHI PO3BUTOK HOBO3€IaHACHKOI
AHIIHCBHKO], IK 0KPEMOr0 BapiaHTy Cy4acHOI aHIIilcbKOI MOBH. 3a1103HYCHHS 3 MOBH KO-
PIHHOIO Hace/leHHS BUK/JIUKAIOTh HeaOUsIKUi iHTepec, TOMY 110 Y IbOMY HEBEJIUKOMY 30
00cAToM mapi JeKCUKH BiloOpaKalThesl 0CO0IMBOCTI KOHTAKTYBAHHSI TA OCBOECHHS aH-
INIOMOBHHM €THOCOM HOBHMX YMOB iCHYBaHHS, 110 BIVIMHYJIM HA CBOEPiAHICTH (hopMyBaHHS
HaliOHAJLHOIO BapiaHTy aHIiiicbkoi MoBH. OTiKe, MOCTA€ HEOOXiIHICTH BUBYEHHSI, aHA-
JIi3y Ta BCTAHOBJIEHHS KOpeJisilii Mizk yciMa YMHHMKAMM, 110 BIVIMBAIOTH HA ChOTOeHH Ui
CTAaH JAHOT0 BapiaHTy aHIIilicbkoi MoBH. B cBOIO Yepry, MeniiiHuii THCKYpPC € ICKPABUM
Bi00paKeHHSIM CyYaCHOI0 CTAHY TA TeHAeHUil PO3BUTKY MOBM Ta CYCHiJILCTBA B LiJIOMY,
TOMY JdeTajbHe BUBYEHHS AKTYaJbHUX 0COOJIMBOCTEH MyOIiMCTHYHOIO CTHIIIO I03BOJISIE
Kpauie 3po3ymiTu cnenudiky GpyHKuioHyBaHHSI MOBH B KpaiHi, 10 0C00JHBO BAKJIMBO Y
KOHTEKCTi OLTiHrBaJIbHOCTI HOBO3eJAHALIB Ta Kypcy Ha 30epe:KeHHs] MaopilchbKoi KyJib-
TYPHOI CIAJUIUHYU, HEBII’€EMHHUM CKJIQJIOBUM €JIeMEHTOM SIKOi € MOBa.

Krouosi crnosa: HOBO3ETAaHIChKAa aHTITIMChKA, MOBA Maopi, 3alI03WYCHHS, Mac-Me/IiiTHUN
JTIUCKYPC, OUTIHTBI3M.

PaccMoTpeHbI 0CO0EHHOCTH HCIIOJIL30BAHNS 3aHMCTBOBAHMII U3 SI3bIKA MAOPH B CO-
BPEeMEHHOM HOBO3€JAHICKOM AHIJIOSI3BIYHOM MenuiiHoM auckypce. McciienoBano (pyHk-
IIMOHUPOBAHNE SI3bIKOBBIX €IHHUIl HOBO3€JIAHACKOr0 HAIMOHAJIHLHOTO BAPUAHTA AHIJIHIiC-
KOT0 SI3bIKA B TEKCTAX MYOJHIIMCTHYECKOTO CTHIsI. Bompoc o BIMSIHNH aBTOXTOHHBIX
SI3bIKOB Ha ()OPMHPOBaHME JIEKCHKH HAIMOHAIBLHBIX BAPHUAHTOB AHIJIMICKOIO SIBJISIETCS
aAKTyaJbHBIM, 0COOEHHO, YYMTHIBAsI IUHAMUYECKOE PA3BUTHE HOBO3EJAH/CKOr0 aHIIHiic-
KOr0, KaK OT/eJIbHOr0 BADHAHTA COBPEMEHHOI0 AHIVIMICKOTr0 SI3bIKa. 3aMMCTBOBaHNUS U3
SI3LIKOB KOPEHHOT0 HACEJIEHHsI BbI3LIBAIOT KUBOM HHTEpPeC, GJarogapsi TOMy 4T0 B 3TOM
He00JILIIOM M0 00bEMY IIACTE JIEKCUKH 0TPaKeHbl 0COOEHHOCTH B3aUMO/IeiiCTBHS U 0CBO-

© Konopelkina. O. O., 2018
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C€HUSl AHIVIOSI3BIYHBIM 3THOCOM HOBBIX YCJIOBHIl CylIeCTBOBAHMS, KOTOPbIEe MOBJIUSIM HA
¢opmupoBanue HAIMOHAJIBLHOTO BAPUAHTA aHIVIMICKOro si3bIka. Takum o0pa3om, BO3HH-
KaeT He00X0AUMOCTh U3YUYeHHsl, AaHAJU3A U BbISBJIEHHUS KOPPeJsiiUM MeK1y BceMHu (pax-
TOpaMH, YTO BJIUAIOT Ha (OPMHUPOBaHUE JAHHOIO BapuaHTa. B cBo10 ouepenb, MeIuiiHbII
AUCKYPC sIBJsieTCH SPKUM OTPaskeHUeM COBPeMeHHBbIX TeHAeHIHIl pa3BUTHSA S3bIKA U 00-
1IeCTBAa B LIeJIOM, MO3TOMY [eTajJbHOEe M3yYeHHe aKTYaJbHbIX 0CO0OeHHOCTel myOauumc-
THYHOIO CTWJISI NMO3BOJISIeT JIy4llle MOHSATh cnenu(pUKyY (PyHKIMOHMPOBAHMUSA SI3BIKA, YTO
0CO0CHHO BA’KHO B KOHTEeKCTe OMIMHIBH3MA HOBO3eJAaH/ILIEB H Kypca HA COXpaHeHHe
KYJILTYPHOTO HACJIEAUS MAaOPH, HEOThEMJIEMBIM COCTABJISIIONIUM 3JI€MEHTOM KOTOPOro
SIBJISIIOTCS A3BIK.

Kniouesvie cnosa: HOBO3ENAHACKUI aHIIMMCKUH, 3BIK MOpPHU, 3aUMCTBOBAHUS, Mac-Me-
JUHHBIN TUCKypC, OMITHHTBU3M

The peculiarities of using borrowings from Maori language in modern New Zealand
English media discourse are considered. The functioning of the linguistic units of the
New Zealand national variant of the English language in texts of a publicistic style is
investigated. The question of the influence of autochthonous languages on the formation
of the vocabulary of national variants of English is relevant, especially considering the
dynamic development of New Zealand English as a separate variant of modern English.
Borrowings from indigenous languages are of great interest due to the fact that in this small
layer of vocabulary the features of interaction and development of the English-speaking
ethnos in the new conditions of existence that influenced the formation of the national
variant of the English language are reflected. Thus, there is a need to study, analyze and
reveal the correlation between all the factors that influence the formation of this variety of
English. In turn, media discourse is a vivid reflection of modern trends in the development
of the language and society as a whole, so a detailed study of the current features of the
journalistic style allows for a better understanding of the specifics of the functioning of the
language, which is especially important in the context of New Zealand bilingualism and the
protection of Maori cultural heritage.

Keywords: New Zealand English, Maori language, borrowings, mass media discourse,
bilingualism

The history of the English language is a unique example of what languages are
able to do, as there is “no other language that has undergone a similar expansion since
Greek and Roman times™[1, p.1].

The great age of British exploration, which stretched from about 1600 to 1750,
marked the beginning of the global spread of English. British colonies were established
all over the world and formed the basis for English to put down roots in various places
far from its mother country [9].

Kachru claims that “the current sociolinguistic profile of English may be viewed
in terms of three concentric circles.” The Expanding Circle, which among others
includes China, Japan and Saudi Arabia, refers to regions where English is used as
a foreign language and is rather restricted in its use. The Outer Circle represents the
“institutionalized non-native varieties” (ibid.), meaning those countries where English
is spoken as a second language, as for example in India, Kenya and Zambia. The Inner
Circle, which counts about 350 million native speakers of English, includes those
countries where English is the primary language: the USA, the UK, Canada, Australia and
New Zealand with the last two of them having the smallest numbers of native speakers
(about 20 million together) and the most recent history of European colonization [6].

A significant feature of NZE is the fact that it is also spoken as a second language
(ESL) in NZ [10]. This is especially the case for many of the New Zealanders who are
not of European descent, meaning predominantly those coming from one of the Pacific
Islands, or those who claim to be of Maori descent. As the Maori are the indigenous
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people of the country and constitute about 14 per cent of the whole population, their
significance concerning linguistic matters cannot be denied, especially in the light of the
recognition of te reo Maori (the Maori language) as an official language in NZ in recent
times. As a consequence of this side-by-side existence of both NZE and NZ Maori
(NZM) the influence on each other has always been strong. A result of this language
contact was the development of a distinctive dialect of NZE: Maori English (NZME).

The close contact between the Maori speaking and English speaking populations
has resulted in changes in both languages. English pronunciation, grammar and
vocabulary have influenced Maori, and conversely, many borrowings from Maori have
made their way into English vocabulary (e.g., the current online version of the Oxford
English Dictionary 31 lists 287 entries of Maori origin).

The flow of Maori loans into New Zealand English has not gone unnoticed.
According to Deverson, “the most unmistakably New Zealand part of New Zealand
English is its Maori element” 5, p.18-25]. Macalister describes the borrowing situation
in recent times as follows: “it is likely that the Maori presence in New Zealand English
will continue to grow in future, and that this presence will continue to define the
distinctiveness of New Zealand English lexicon” [7, p. 21].

The first wave of borrowings from Maori during the late 18th and early 19th
century consisted primarily of words that describe environmental and nature terms
(such as, paua “abalone”, kiimara “sweet potato”, rimu “red pine”’), Maori place names
(Tauranga, Rotorua, Whanganui), and some indigenous culture terms (marae “Maori
meeting house”, hangi “earth oven to cook food with steam and heat from heated
stones™).

This first wave of borrowings gave way to further “waves” [7] ,bringing in more
Maori words such as waka “canoe”, taonga “ treasure”, iwi “tribe”, kuia “female elder”,
koha “gift/donation”, hui “meeting” and so on. This time, the words had to do with the
organisation of Maori society and culture, and important historical events. Deverson
points out an important difference between the first wave of Maori loans and subsequent
ones: “while colonial borrowing from Maori was Pakeha-driven, 2 motivated by the
European’s need to come to terms with a strange world, the recent revival or new wave
of borrowing is by contrast Maori-driven, initiated in large part by Maori speakers and
writers themselves” [5, p. 20]. Some of the motivations identified as driving the use of
Maori borrowings today have to do with filling semantic gaps in existing vocabulary
of New Zealand English, economy of expression, expression of identity and display of
empathy, clarity of meaning, and language play [8].

The use of Maori loans in TV media was studied by De Bres [3] and unlike other
language mediums, de Bres found that Maori loans were used only to a “limited extent
in the mainstream television news” and “in highly restricted areas”, “almost solely in
Maori-related news items” [3, p. 32]. This restricted usage was also reported by Degani
[4] with respect to three Maori loans, namely aroha “love”, mana “power/respect”, and
marae “meeting house” in three New Zealand newspapers. However, De Bres [3] did find
that most loans which made an appearance in her data pertained to Maori culture, which
was also identified as the main source of growth in Maori borrowings by Macalister [7]
and by Davies and Maclagen [2].

The vocabulary of the Maori language is easily recognizable both in spelling and
in sound. Due to its word-formation structure, in which each syllable has only one
consonant and always ends with a consonant sound, the Maori language gives an im-
pression of a very pleasant language. Maori borrowings ts are one of the most unique
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features of New Zealand English, and Maori words are widely used both in New Zea-
land's everyday language and in national mass media discourse.

For example, the headlines of the one of most popular New Zealand newspaper
“The New Zealand Herald” often look like this: “Plans halted for Rotorua te reo road
signs” (The New Zealand Herald, April 8, 2018) [12], where Rotorua — New Zealand
sity with Maori name (translated as — “crater lake”), and Te reo means the language of
the indigenous population, the latter concept is verbalized in the New Zealand media
almost exclusively by the Maori term: “Mike's Minute: The trouble with Te Reo” (The
New Zealand Herald, January 22, 2018) [12], “Barry Soper: No Bill English, te reo
Maori is not someone else's language — it's ours” (The New Zealand Herald, January
24, 2018) [12], “First te reo speaker Justice Joseph Williams appointed to Court of
Appeal” (The New Zealand Herald, January 22, 2018) [12], “Maori food trucks and
English-free signs suggested for Wellington to be Te Reo capital” (The New Zealand
Herald, May 3, 2018) [12], “Winston Peters hits out at MPs following slip-up on word-
ing around compulsory Te Reo” (The New Zealand Herald, May 8, 2018) [12]. This
Maori borrowing also are found in “ The Dominion Post”: “Giving te reo Mdori a fu-
ture about looking to the past” (The Dominion Post, January 25, 2018) [11], “Winston
Peters tells ministers touting compulsory te reo to get 'on the same page” (The Domin-
ion Post, May 8, 2018) [11].

The headline of “New Zealand Herald” “The Top Kiwi Chef Among the Huge
Number of Kiwis Wanting to Learn Te reo Maori” (The New Zealand Herald, February
25, 2018) [12] not only demonstrates another example of the usage of the 7e reo
expression, but presents a very widespread word of Maori origin, which often is used
as a national self-naming (nickname) of New Zealanders — Kiwi. This nickname has
appeared in the years of the First World War due to the fact that New Zealand troops
has emblems with the image of kiwi, and subsequently this word has become popular in
New Zealand and beyond. The New Zealand media broadly use this word both to refer
directly to the country and its inhabitants, as well as to the notion of “New Zealand” in
general: “Kiwi star Beulah Koale's Hollywood role in a thank you for your service (7he
New Zealand Herald, June 21, 2017) [12], Kiwi's right royal performance (Waikato
Times, May 11, 2018) [15], “Online show to celebrate Kiwi women” (The Dominion
Post, May 11, 2018) [11], “A giant leap for Kiwi industry” The Dominion Post, May 9,
2018) [11], “I'm very proud to be a Kiwi” (The Otago Daily Times, April 5, 2018) [14],
“Kiwi comedy effortlessly funny» (The Otago Daily Times, May 5, 2018) [14], “Hager
is proud Kiwi now” (Nelson Mail, April 16, 2018) [13].

However, the Maori name of country is also used by New Zealand Mass media
very often — Aotearoa: “Four top spots to celebrate Aotearoa” (The New Zealand Her-
ald, February 6, 2018) [12], “Focus: Big second day for President Barack Obama in
Aotearoa” (The New Zealand Herald, March 22, 2018) [12], “Tour Aotearoa riders’
stolen bikes draw huge social media response” (The New Zealand Herald, March 7,
2018) [12], “Too many tourists in Aotearoa? What Kiwis really think” (The New Zea-
land Herald, April 27, 2018) [12], “Simon Gault to participate in health programme
Dot Aotearoa Project” (The New Zealand Herald, April 22, 2018) [12].

The another example of widespread Maori term is “iwi”, that means “Maori peo-
ple”: “Iwi gives $100,000 to children's charity KidsCan” (The New Zealand Herald,
May 11, 2018) [12], “Iwi leader blasts Craggy Range Winery and 'racist’ attitudes in
Havelock North” (The New Zealand Herald, May 15, 2018) [12], “Ngai Takato, Resin
& Wax Holdings joint venture will help 'future-proof’ iwi” (The New Zealand Herald,
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April 16, 2018) [12], “Iwi speaks out about 'premature’ Pink and White Terraces an-
nouncement” (The New Zealand Herald, March 29, 2018) [12], “Iwi leader helps out
with Hawke's Bay's apple-picking crisis — more residents urged to pitch in” (The New
Zealand Herald, April 8, 2018) [12], “Two iwi get Treaty relativity top-ups” (Waikato
Times, April 11, 2018) [15], “Protesters support iwi'’s court case” (Nelson Mail, May
16,2018) [13].

Often in the New Zealand press we can find text that almost entirely consists of
borrowed Maori words that are used to denote endemic flora or fauna: “Myrtle rust
affects plants in the myrtle family, which includes pohutukawa, manuka, rata, kanuka,
swamp maire and ramarama” (New case of myrtle rust found in Collingwood, Nelson
Mail, May 19, 2018) [13], where “ manuka” is a New Zealand shrub, “rata” is a tree
in myrtle families, also the endemic of New Zealand, and “kanuka” and “ramarama”
are two kinds of shrubs. Outside of New Zealand, there are alternative names for these
plants, but in the country of origin they are called almost exclusively by Maori names.
On the pages of the New Zealand media there are also Maori borrowings, which refer to
the phenomena of nature, the landscape, and so on. An example is the headlines of New
Zealand newspapers such as “The Giant Tomo appears on Tumunui farmland” (The
New Zealand Herald, May 1, 2018) [12], The Woman Out of Tomo (The Dominion
Post, February 6, 2018) [178], where the word "tomo" means a hole in the ground
(another meaning — the cave).
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THE SEMANTIC STRUCTURE OF THE LEXEME MULTILINGUAL
IN MODERN ENGLISH
CEMAHTHUYHA CTPYKTYPA JEKCEMHU MULTILINGUAL
Y CYUACHIU AHIJIIMCHKINA MOBI
CEMAHTHUYECKAS CTPYKTYPA JIEKCEMBI MULTILINGUAL
B COBPEMEHHOM AHIJIMACKOM SI3BIKE

Y nocainkeHHi npeacTaBiieHO Pi3Hi BUBHAYEHHS MOHATTS “KOHLENT”, a TAKOXK HOro
0CHOBHi xapakrepucTuku. Kpim Toro, B cTarti npoananizopaHo ceMaHTH4Hi 0c00IMBOCTI
Jgexkcemu multilingual B cyyacHiii aHriiicbKiii MOBi, OCKiJIbKM BOHA € OIHI€I0 3i CKJIA10BUX
koHuentyMultilingualeducation,npeacraB/ienoocHoBHi BU3HaYeHHs 1ekcemu multilingual.
Kpim Toro, B ii ceMaHTH4HIl cTPYKTYpi 0y/10 BHALIeHO HU3KY AudepeHIiiHUX ceM. Y X0l
AOCJTiIzKeHHsI 0yJI0 BCTAHOBJIEHO, 110 OJIHUM 3 OCHOBHMX MiJAXOIiB /10 BUBYEHHS MOHATTS
"KoHUeNnT' B Cy4YacHii JIHrBicTHL € KOMIIOHEHTHUH aHAJi3. AHANI3 caiB-ineHTHdikaTOpiB
noJiiceMaHTH4HOI Jiekcemu multilingual 103BoJ1IMB BUALINTH HU3KY rinoceMm, siki BKa3yl0Th
HA HASIBHICTH Yy ceMaHTU4Hil cTpyKTYypi Jekcemu multilingual Takux o3HaK: JIOKATHUBHOI,
TeO0JIOTiYHOI, iIHCTPYMEHTAIbHOI, SIKICHOI i ABOX ek3ucTeHUiaabHuX. Ciig 3a3Ha4uTH, 10
SIKiCHA 03HAKA MepeBakac 3a KiJIbKICTIO peAcTaBieHuX jJekceM. Kpim Toro, Bepdasizarop
language 0y/ji0 BMKOPHUCTAaHO JJsl 300paskeHHs SIK €K3MCTEHUiHOI, Tak i JIOKATUBHOI
o3Haku. Ilomi0HO M0 BHINe3a3HAYEeHHX O3HAK CHIBIAJa€c JeKceMa communication, 3a
JOIIOMOT 010 SIKOI BUPAXKAIOThCH IHCTPYMEHTAIbHA Ta TeoJIorivyna o3Haku. Ciij 3a3Ha4nTH,
10 pe3yJbTaTH HALIOI0 JOCJi/XKeHHsl, a caMe aHaJi3 TVIyMayHMX CJIOBHMKIB Cy4acHOI
aHIIiHCHKOI MOBM, BKa3ylOTh Ha Te, 10 Jekcema multilingual mae nocuTh HeBeHMKY
KiIbKicTh cHHOHIMIB. CHHOHIMIYHUI psig MpeJCcTaBJIeHUI ABOMA BapiaHTAMHU: MOJIIJIOT,
JIBOMOBHHIA.

Kniouosi cnosa: XoHIENT, KOMIOHEHTHHWH aHalli3, CEMaHTWYHA CTPYKTYypa, JIEKCeMa,
KOTHITHBHA O3HAaKa.

B uccienoBaHuM mpeacTaBieHbl Pa3IMYHbIE OMpedeJeHHs] MOHATHA «KOHLENT»,
a TakK:Ke ero OCHOBHbIe XapakTepucTHKH. Kpome Toro, B cTrarbe NpoaHaJIM3HMPOBAHBI
ceMaHTHYecKHe o0co0eHHOCTH JiekceMbl multilingual B coBpemeHHOM aHIVIMiiCKOM
fi3bIKe, MOCKOJbKY OHa SIBJsieTcsl OJAHON Hu3 cocTaBjsilommMx KoHuenta Multilingual
education, npeacraB/jieHbl OCHOBHBbIe ompenejeHus Jekcembl multilingual. Kpome Toro,
B ee CeMaHTHMYeCKOH CTPyKType ObuI BblaejieH psja AuddepeHuunajbHbIX ceM. B xone
HCCIeI0BAHUS ObLIO YCTAHOBJEHO, YTO OJHHM W3 OCHOBHBIX MOAXOI0B K H3YYeHHIO
MOHAITHS «KOHLIENT» B COBPEeMEHHOI JIMHIBHCTHKE SIBJISIETCS] KOMIOHEHTHBIH aHaJIM3.
AHaJIN3 CJOB-HAEHTH(PUKATOPOB MOJMCeMAHTHYECKOH JekceMbl multilingual mozBosui
BBI/IEJIMTH Psi/i THIIOCEM, KOTOpPbIe YKa3bIBAIOT HA HAJUYME B CEMAHTHYECKOIl CTPYKTYype
Jexkcembl multilingual ciaegylmMX NPU3HAKOB: JIOKATMBHOIO, Te0JOrHY€CKOro,
HHCTPYMEHTAJIBHOI0, KAYeCTBEHHOTI'0 U ABYX K3UCTeHIIHANbHBIX. CllegyeT 0TMEeTHTh, YTO
Ka4ecTBEHHil NpU3HAK Ipe00/i1aaeT 10 KOJIMYeCTBY peacTaBieHHbIX JekceM. Kpome Toro,
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BepOau3aTop language ObL1 HCMOJIB30BaH /U1 H300PaKeHUs KAaK IK3HCTEHIHATBHOIO,
TaK W JIOKATHBHOro mnpu3Haka. I1o100HO BbINIEYNOMSHYTHIM INPH3HAKAM, COBIAAaeT
JekceMa communication, ¢ NMOMOIILI0 KOTOPOIl BBIPAXKAIOTCH HHCTPYMEHTAJBHBIA H
Teosoruyeckuii npusHaku. Cieayer 0TMETUTh, YTO Pe3y/bTaThl HAIIET0 MCCJIEI0BAHMS,
a MMEHHO aHAJM3 TOJKOBBIX CJIOBapeil COBPEMEHHOI0 AHIVIMIICKOIO SI3bIKA, YKa3bIBAIOT
Ha To, 4TOo JekcemMa multilingual umeeT 10cTaTOUHO HEGONBIIIOE KOTUYECTBO CUHOHMMOB.
CHHOHMMUYECKMIi psiJ MpeacTABJIEH ABYMsI BADHAHTAMM: MOJIUIJIOT, ABYSI3bIYHBIIA.

Kniouesvie cnosa: KOHIIENT, KOMIOHCHTHBIH aHAJIN3, CEMAaHTHYECKas CTPYKTYpa, JIEKCeMa,
KOTHUTUBHBIN IIPU3HAK.

The research represents various definitions of the notion “concept” as well as its
main characteristics. Besides, the article also examines the semantic peculiarities of the
lexeme multilingual in Modern English, as it is one of the constituents of the concept
Multilingual education, presents the main definitions of the lexeme multilingual. Moreover,
the deferential semes in its semantic structure have been singled out.

In the process of research it has been found out that one of the main approaches to the
study of the notion “concept” in modern linguistics is componential analysis. The analysis
of the identifying words of the polysemantic lexeme multilingual have made it possible
to single out a set of hyposemes, which indicate the presence of the following features
in the semantic structure of the lexeme multilingual: locative, theological, instrumental,
qualitative and two existential features. It should be mentioned that the qualitative feature
dominates in number of the presented lexemes. Besides, the verbalizer language is used
to depict both the existential and locative features. The lexeme communication coinsides
in the representation of the instrumental and theological features. It should be noted
that the results of our study, namely, the analysis of the definition dictionaries of Modern
English indicate that the lexeme multilingual has a rather small number of synonyms. The
synonymic row is represented by means of two following variants: polyglot, bilingual.

Keywords: concept, componential analysis, semantic structure, lexeme, cognitive feature.

The notion “concept” is complex and multifold, causing polemics among the
researchers in modern linguistics. The current notion has been examined by various
researches [2; 4; 8], and they have defined “concept” in different ways. In our research we
agree with the definition that “concept” is an abstract idea, representing the fundamental
characteristics of the notion, unit of our memory, mental vocabulary, conceptual system,
the whole worldview and a quantum of knowledge [1; 3]. Moreover, concept can be also
considered as a clot of culture in one’s conscious: the way it enters the person’s mental
world as well as the way the person enters the culture, influencing it [4, p. 43]. There
exist two main approaches to the study of the notion “concept” in modern linguistics:
conceptual and componential analyses.

Componential analysis is the analysis of words through structured sets of semantic
features. This method is typical of structural semantics which analyzes the components
of a word's meaning [7, p. 351]. In our research we follow the following hierarchical
organization of semes which constitute the semantic structure of the lexical unit
multilingual education in Modern English: classemes, archiseme, hyposeme, occasional
semes [2, p. 182].

The aim of the present article is to investigate the semantic peculiarities of the
lexeme multilingual in Modern English, as it is one of the constituents of the concept
“Multilingual education”.

The main objectives of the work are to single out the main definitions of the lexeme
multilingual, to identify the deferential semes and cognitive features in its semantic
structure.
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Multilingual education has become internationally significant as the topic of theory,
research and practice. Many scientists have dealt with this problem. Nevertheless,
despite the appearance of various scientific works dedicated to the research in the field of
methodology, the concept “Multilingual education” has not been entirely investigated.
That specifies the topicality of our article.

The theoretical background of our research is the works by such scholars as
C. Baker [5], A. Anisimova [4], H. Ottenheimer [7], Selivanova [2], B. Heine [6] etc.

The material for the study of the semantic structure of the lexeme multilingual
is its definitions which were extracted from the following eleven lexicographical
sources: Longman Dictionary of English Language and Culture (LDELC), Cambridge
Academic Content Dictionary (CACD), Merriam-Webster English Dictionary and
Thesaurus (MWOEDT), American Heritage Dictionary (AHD), Collins Dictionary of
American English (CED), Longman Business Dictionary (LBD) Longman Dictionary
of Contemporary English (LDCE), Macmillan English Dictionary for Advanced
Learners (MEDAL), Wordsmyth English Dictionary (WED), Oxford Advanced
Learner’s Dictionary (OALD), Random House Kernerman Webster's College Dictionary
(RHKWCD).

Having analyzed the dictionary definitions of the lexeme multilingual in the
mentioned lexicographical sources, we found out that despite a few divergencies, the
number of definitions of the given lexeme in them practically coincides. According to
the results of the research two definitions of the lexeme multilingual are presented in
nine dictionaries [LDELC, CACD, MWOEDT, AHD, LBD, MEDAL, WED, OALD,
CED]. However, the dictionary [LDCE] provides us only with one definition. Whereas,
there are offered three meanings of the analyzed lexeme in the dictionary [RHKWCD].

Taking into account the quantitative differences of the definitions which are indicated
in the references under consideration, we consider it possible to present the given data in
the form of a table so as to compare the coincidences and find out the differences of the
meanings of the lexeme multilingual in different lexicographical sources.

The analysis of the factual material shows that depending on the semantic
proximity, the lexical-semantic variant (LSV) of the lexeme-constituent multilingual
can be divided into three groups. Therefore, it is expedient to start the analysis with
the LSV belonging to the first column, since its semantic independence is of no doubt.
The given LSV is registered in all of the dictionaries: Containing or expressed in many
different languages [LDELC].

Dictionary 1 2 3

LDELC Containing or expressed in Able to speak many
many different languages different languages

CACD Written or spoken in more (of people or groups)

than two different languages: Able to use more than

two languages for
communication

MWOEDT Having, or expressed in Using or able to use

several languages several languages
especially with equal
fluency
AHD Including, or expressed in Using or having the
several languages ability to use several
languages

11
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CED Involving several different A multilingual person
language. is able to speak more
than two languages
very well. noun
LBD Written or spoken in more Adjectivelable to
than one language speak more than two
languages
LDCE Using, speaking, or
written in several different
languages
MEDAL Written or spoken in several Able to speak several
different languages different languages
well
WED Including, or presented in Speaking or able
several languages to speak several
languages.
OALD Written or printed in several Speaking or using
different languages several different
languages
RHKWCD 1. Dealing with or involving 1. Using or able to A multilingual person.

several or many languages
2. Spoken or written in

speak several languages
with some facility.

several or many languages:

Nevertheless, despite not having any zones of inclusion or coincidences with LSV
belonging to the other groups, the LSV of the first group is divided into two separate
definitions in the explanatory dictionary [RHKWCD]:

1. dealing with or involving several or many languages

2. spoken or written in several or many languages [RHKWCD].

The following LSV of the lexical unit multilingual (column 2) is registered in
nine lexicographical sources out of the eleven ones, which we have investigated. The
given LSV is presented in the dictionary [LDELC] with the following definition: able
to speak many different languages. In addition, there is the synonym of the lexical
unit multilingual — polyglot provided by the dictionary [LDELC]. Nevertheless, the
lexicographical reference [MEDAL] offers a lexeme bilingual as a synonym. That
leads to the narrowing of the meaning of the lexeme multilingual. For instance, in the
dictionary [LDELC] there exists the following LSV of lexeme bilingual: 1) speaking two
languages fluently. Therefore, the emphasis is put upon the utilization of two languages.

The above-mentioned LSV has not been registered in such explanatory dictionaries
as [CED] and [LDCE]. Due to the fact that the LSV of the second group does not
have zones of inclusion or coincidences with the variants of meanings which have been
registered in the other groups, we consider it to be appropriate to call it an idependent,
separate LSV of the lexeme multilingual.

Taking into considerration LSV of the third group (column 3) — a multilingual
person [RHKWCD]. The given variant has been observed only in two lexicographical
sources, namely, [RHKWCD] and [CED]. This LSV is independent, for not having any
zones of inclusions and crossings with other variants. In addition, it is distinguished
against the background of the other groups by changing part of speech of the LSV.

12
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While the LSV of the first and second groups are presented by means of adjectives, the
meaning of the LSV of the third group is manifested as a noun.

Thus, the study of the vocabulary definitions of the lexeme constituent multilingual
makes it possible to distinguish three LSV in the semantic structure of the lexeme
multilingual.

LSV 1| — containing, expressed, written or spoken in many different languages
(adj);

LSV 2 — able to speak, using many different languages (adj);

LSV 3 — a person who is able to speak more than two languages very well (n).

According to the investigation, it can be stated that the lexeme-constituent
multilingual is polysemantic, since its semantic structure includes three LSV.

The next analysis stage of the semantic structure of polysemantic lexeme
multilingual is finding out the sememes which correspond to the LSV that have been
allocated.

Sememe 1: [expressed] (archiseme): [containing, having, including, printed,
presented, dealing with, written or spoken in many different languages] (differential
seme);

Sememe 2: [able to speak] (archiseme): [Using, having the ability to speak many
different languages, especially with equal fluency for communication (of people or
groups)] (differential seme);

Sememe 3: [person] (archiseme): [who is able to speak more than two languages
very well] (hyposeme).

The next stage of the study of the polysemantic lexeme multilingual is aimed at
determining a set of differential semes that allows us to identify certain semantic features
in its structure. Therefore, it is expedient to analyze the semantics of the identifying
words which have been used in dictionary definitions in lexicographical sources.

The study of the semantics of the identifying words of the polysemantic lexeme-
constituent multilingual has allowed us to single out the following hyposemes in the
semantic structure of the word multilingual.

1) subject — a doer — an existential feature which is implemented in English by
means of the following lexemes: person, people and groups ;

2) object — a tool — an existential feature which is represented by means of the
lexeme language;

3) place — a locative feature which is manifested in Modern English by means
of the lexical unit language;

4) purpose — a theological feature which is expressed with the help of the phrase
for communication;

5) realization — an instrumental feature which is represented by means of the
word communication,;

6) features, characteristics, qualities of the object — a qualitative feature which is
manifested with the help of the following set of lexemes: containing, having, including,
printed, presented, dealing with, written, spoken, using, able, expressed, equal, well.

It should be mentioned that the qualitative cognitive feature dominates in
number of the presented lexemes. Besides, the verbalizer language is used to depict
both the existential and locative features. The lexeme communication coinsides in the
representation of the instrumental and theological features.

Thus, the analysis of the identifying words of the polysemantic lexeme multilingual
makes it possible to single out a set of hyposemes, which indicate the presence of the
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following features in the semantic structure of the lexeme multilingual: two existential,
the locative, theological, instrumental and qualitative.

It should be noted that the results of our study, namely, the definitional analysis of
Modern English dictionaries, indicate that the lexeme multilingual has a rather small
number of synonyms. The synonymic line is represented by means of two following
variants: polyglot [LDELC] and bilingual [LDCE], [LDELC], [MEDAL].

To sum up, it is important to note that all the aims and objectives of our research
have been achieved, namely, we have investigated the semantic peculiarities of the
lexeme multilingual in Modern English, as it is one of the constituents of the concept
“Multilingual education”, singled out the main definitions of the lexeme multilingual,
identified the deferential semes in its semantic structure. The results of the following
research can be utilized in the further research of the concept “Multilingual education”.
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INFORMATION IN ADVERTISEMENT: TECHNIQUES
OF DISPLAYING AND HIDING
IHOOPMAIIA Y PEKJIAMI: 3ACOBU BUSIBJEHHSA
TA IIPUXOBYBAHHS
HHO®OPMAILIUA B PEKJIAME: CIIOCOBBI ITIPEJICTABJIEHUSA
N CKPbBITUSA

Po3riisinyTo aktyajbHy npodsjeMy: NOJAHHA Ta nNpuxoByBaHHs iHdopmamii. Is
npodieMa MOB'fI3aHa 3 MOKJIMBOCTAMM OpraHizauii onTMMAa/JbHOIO CHIJIKYBAHHS cepej
J1ofei, IKi BAUKOPUCTOBYIOTH cy4acHi 3aco0u. MeTolo cTarTi € aHad i3 poJii pi3HUX TUIIB
iHdopManii B TekcTax pekjJaMM Ta cnocodu ix BepOaJjizauii Ta npuxoByBanHs. s
JOCATHEHHsI Li€l MeTHM BHUKOHAHO TAKi 3aBJAHHS: KOPOTKO Y3arajbHeHO TeOopeTHYHUil
onuc NoHATTA indopmauii Ta ii TMIIIB; ONKMCaHO sIBHY BepOaJizauilo ingopmauii B pekiiami;
NPOLIIOCTPOBAHO HesiBHY iH(opmauiio B Tekcrax 00'aAB. SIBHe BiaTBOpeHHs iHpopMmauii
B 00cs3i 00MeKeHOro TeKCTy NoTpedy€ BUKOPMCTAHHSI TAKUX SICKPABUX CTHJIICTHYHMX
3aco00iB, ik MeTtadopu, enireru, rpa ciaiB. [IpuxoBana indgopmauist nocinae yiibHe Micue
B KpeOoJi30BaHUX TEKCTAX i BUKOPHMCTOBYE TaKi MeTOAH, SIK 3BePTAHHSI A0 SICKPaBHMX
nepcoHaliii, Tpancdep, BIAryKu, CKJIAJaHHA KAPT TOLLO.

Kniouosi crosa: indopmartis, IMILTIIITHA iHPOPMAITis, eKCIUTIIUTHA iH(OpMAaIIis, peKiiama,
KPEOoIi30BaHUN TEKCT.

Paccmorpena nmpoOsieMa, KoOTOpasi CerofiHsi O4YeHb aKTyaJdbHa: MNpodiema
NpeJcTaBIeHNs] U COKPbITHA HHGopManuu. ITa NpodiemMa CBA3aHA C BO3MOKHOCTIMU
OpPraHM3aliid  ONTHMAJbHOH KOMMYHHMKALIMH MEXKAY JIOAbMH, HCIOJb3YIOIIHMHA
coBpeMeHHbIe cpeacTBa o0uleHus. LleJb cTraTbu — NMPoaHAIM3UPOBATh POJIb Pa3JIMYHBIX
THIOB MHGOPMAINH B PeKJAMHBIX TEKCTAX M CIIOCOObI X BePOAIM3alMH M COKPBITHUS. 151
JAOCTHIKEHHS 3TOM LeJH pellieHbl Clefyouue 3aJa4u: KPaTKO U3J10:KeHO TeopeTH4YecKoe
onucaHue NOHATUS HHQOPMALIMH U e THIIOB; ONMCaHA ABHas BepOanu3anus HHGoOpMauuu
B pekJjiame; NPOMJIJIIOCTPHMPOBAHA HesiIBHAsI HH(poOpMaLus B TeKCTax 00bsBjIeHUil. SIBHOE
npepocrasjieHue HHPOPMALMN B OTPAHMYEHHOM 00beMe TeKCeTa TpedyeT UCIO0/Ib30BaHUs
TAKUX SIPKUX CTHIIMCTHYECKHX MPHEMOB, Kak MeTa(opbl, SNUTEThI, HTPa c10B. CKpbITas
HH(pOpMALMs NpeAcTaBIeHAa, INIaBHbBIM 00pa3oM, B ¢GopMe KpeoJHM30BAHHBIX TEKCTOB
U MCIOJIB3YyeT TaKHe MeTOo[bl, KaK o0palleHHe K H3BeCTHbIM IepCOHAIUAM, TpaHcdep,
0T3bIBbI, COCTABJICHHE KAPT U Apyrue.

Kniouesvie crosa: nadopmanus, IMIDTHIUTHAS HHGOPMAIUS, SKCIUTHIIMTHAS HH(POPMAIHS,
peKnaMa, KpeoJaru30BaHHBIN TEKCT.

The article deals with the problem which is of relevance nowadays: the problem
of presenting and hiding information. This problem is connected with the possibilities
of organizing optimal communication among people using the contemporary means of
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doing it. The purpose of the article is to analyze the role of various types of information
in advertisement texts and the ways of their verbalization and hiding. To achieve this aim
we are to fulfill the following tasks: to summarise briefly the theoretical description of
the notion of information and its types; to describe explicit verbalization of information
in advertisements; to illustrate implicit information in ad texts. The explicit rendering of
information in limited text volume needs using such bright stylistic devices as metaphors,
epithets, wordplay. Hidden information possesses the main place there. It’s effected
mainly in the form of creolized texts and uses such techniques as name calling, glittering
generalities, transfer, testimonial, bandwagon, card stacking etc.

Keywords: information, implicit information, explicit information, advertising, creolized
text.

Setting of a problem on the whole and its connection with important scientific or
practical goals. The article deals with the problem which is of relevance nowadays:
the problem of presenting and hiding information. This problem is connected with the
possibilities of organizing optimal communication among people using the contemporary
mans of doing it.

Assignment of the parts of the general problem considered in the submitted paper
that have not been dealt with. The problems of information and advertisement are found
among the most investigated ones. The papers by 1. R. Galperin, V. L. Muzikant, T.
Kosmeda, V. Zirka are just some highlights in the sea of the scientific papers under
discussion. The founders of the theory of information are N. Winer [6], S. Shannon,
W. Weaver [5] and others. But the problem is so vast that such aspect of it as some ways
of hiding information has not been studied yet.

The purpose of the paper and setting of the task. The purpose of the article is to
analyze the role of various types of information in advertisement texts and the ways of
their verbalization and hiding. To achieve this aim we are to fulfill the following tasks:

- to summarise briefly the theoretical description of the notion of information and
its types;

- to describe explicit verbalization of information in advertisements;

- to illustrate implicit information in ad texts.

Presentation of research with complete validation of obtained results. Not a few
scientists have studied the problem of information as the issue of theory of information,
cybernetics, psychology and linguistics. In linguistics 1. R. Galperin identifies three
types of information:

- content-factual information — information about facts, events and processes
taking place in the surrounding world; always explicit and verbalized;

- content-conceptual information conveys to the reader the author’s understanding
of relations between the phenomena described by means of content-factual information,
understanding of their cause-effect relations, importance in social, economic, political
and cultural life of people including relations between individuals. This kind of
information is deduced from the whole literary work and is a creative re-understanding
of these relations, facts, events and processes; not always explicit;

- content-implicative information is hidden information that can be deduced from
content-factual information due to the ability of linguistic units to generate associative
and connotative meanings and also due to the ability of sentences conveying factual
information to acquire new meanings [7].
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There are some other classifications of information which are also relevant for
our study. Thus Ph. Nelson [4] speaks about the four types of information: qualitative,
quantitative, primary and secondary.

Qualitative information is non-numeric information based on the quality of an
item or object.

Quantitative information is information than can be directly measured and can be
seen as factual information rather than opinion.

Primary information is information that you collect yourself. For example carrying
out a survey or using sales figures from your own cash registers. Since you are 100%
sure where the information came from as you are the primary source then primary
information can be seen as reliable and accurate if it has been collected together in the
correct way. Obtaining primary information is more expensive as you need to collect,
store and analyze the information yourself.

Secondary information is information that is collected from a secondary source
outside of your own organization. Using secondary information is riskier than using
primary information as you are relying on someone else to collect and supply the
information and you need to ensure it comes from a reliable source. A good source of
secondary information would be from a trusted document such as an encyclopaedia [4].

It is also advantageous to consider a three-fold vertical division of types of
information according to [3]:

- constructional/creative information: this includes all information that is used
for the purpose of producing something. Before anything can be made, the originator
mobilizes his intelligence, his supply of ideas, his know-how, and his inventiveness to
encode his concept in a suitable way;

- operational information: All concepts having the purpose of maintaining some
“industry” in the widest sense of the word are included under this kind of information.
Many systems require operational information in the form of programs for proper
functioning. These programs are indispensable and ensure that the preconceived
processes run as expected;

- communication information composed of all other kinds of information, e.g.,
letters, books, phone calls, radio transmissions, bird songs, and the message of the
Bible. The goals are transmission of a message, spreading joy, amusement, instruction,
and personal confidences.

One of contemporary linguistic phenomena which cannot be dropped from our
perception whether we want it or not is advertisement. Advertisement can be defined as
a picture, short film, song, etc. that tries to persuade people to buy a product or service,
or a piece of text that tells people about a job, etc.

Naturally this type of discourse is to persuade a big amount information in very
short time which demands it to express information explicitly and implicitly.

"Creolized text" is one of the key concepts used to describe caricatures consisting
of a verbal part and an image. The boundaries of the definition of this term have not
yet been clearly indicated. The term "creolized text" was introduced by Yu.A. Sorokin
and E.F. Tarasov. The scientists defined it as follows: "Creed texts - texts, the texture
of which consists of two non-homogeneous parts (verbal language (verbal) and non-
verbal (belonging to other sign systems, rather than natural language)"[8, p. 180-181].
The explicit rendering of information in limited text volume needs using such bright
stylistic devices as metaphors, epithets, wordplay etc. Let’s consider some examples:
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Your wife is HOT. Buy a conditioner (ambiguous epithet to make drivers air-
condition their cars).

Thorntons new chocolates bars. Not everyone’s a fruit and nut case. Thorntons
bring you a new selection of chunky chocolate bars. Milk chocolate. Dark chocolate.
Autumn Nuts. Toffee. Winter Nut and Fruit. And Ginger. You 're spoilt for choice. So spoil
yourself (epithets, idioms, metaphors give convincing information about Thorntons
chocolate).

Thus it is, first of all, challenging, secondly, economical, thirdly, psychologically
explained to hide a certain amount of information in advertising texts. The following
text doesn’t say what ii advertised, anyway it arises interest to the subject by using
homophones:

what makes sense for you, not just cents for us.

The criteria for evaluating the searched-for solution are found both in the
conceptual stage (semantic aspect of the information) and in the sophistication of the
implementation (pragmatics). One or more of the following catchwords characterize
these criteria depending on the situation: underlying functional concept, degree of
inventiveness, cleverness of the method of solution, achieved optimality, input strategy,
brevity of construction time, applied technology, suitable programming, and degree of
miniaturization (e.g., economical use of material and energy).

Ann McClintock [2] introduces the notion of Propaganda which is a systematic
effort to influence people’s opinions, to win them over to a certain view or side. Some
of them can be referred to hidden information in advertisement. Let’s consider the
following advertisement of radiostation:

According to McClintock, we are having such propaganda method as Name Calling.
In fact the name is hidden here but everyone easily recognizes the famous poster with
Uncle Sam who is replaced by John Lennon in the picture. This advertisement for the
promotion of a radio station where rock music is played was done by the agency Lua
Propaganda in Sao Paulo. This is a modern version of the poster "I Want You for U.S.
Army "of 1917, painted by James Montgomery Flagg.

Surrounding a product with attractive — and slippery — words and phrases, often
too vague to define and may have different meanings to different people which is called
Glittering Generalities who are shown in the advertisement.

Transfer is another technique of propaganda trying to improve the image of a
product by associating it with a symbol most people respect, hoping that the prestige of
the symbol will carry over to the product.

Testimonial: Similar to Transfer, this technique capitalizes on the admiration
people have for a celebrity to make a product more appealing.
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Some other techniques of advertising propaganda can be illustrated by the
following example:

The advertisement of dog’s nutrition is accompanied by the inscription: Stop
treating your dog like a trashcan.

Here we can observe Plain Folks technique: an approach appealing to the everyday
person and Bandwagon: Advertising peer pressure, suggesting that “Everyone’s doing
it. What’s wrong with you?” People generally want to fit in, not be seen as different, be
on the winning team.

One more important propaganda technique described by McClintock is Card
Stacking: One side may suppress or distort evidence, tell half-truths, oversimplify the
facts, or set up a “straw man” — a false target — to divert attention from the issue at
hand. It may be illustrated by the following advertisement of computer game Assassin’s
Creed demonstrating the horrors of Victorian England.

Famous ad man David Ogilvy once said, " donotregard advertising as entertainment
or an art form, but as a medium of information." Whatever else advertising is trying to
do, whether with words or pictures, its purpose always is to impart information. The
information isn't always about a product or service, though.
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Conclusions and prospects of future search in this direction. The results of our
research of various types of information in advertisements show that hidden information
possesses the main place there. It’s effected mainly in the form of creolized texts and
uses such techniques as name calling, glittering generalities, transfer, testimonial,
bandwagon, card stacking etc. The prospects of our investigation are seen in the study
of lexical peculiarities of advertisement explicit and implicit information.
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JIAJEKT KOKHI SIK CKJIAJJOBA YACTHHA
AHIJIIMCBKOI JIITEPATYPHU
NUAJEKT KOKHU KAK COCTABHAS YACTH
AHIVIMNACKOM JJUTEPATYPBI
COCKNEY DIALECT AS A PART OF ENGLISH LITERATURE

CTaTTIO HAMCAHO B PYCJIi AKTYyaJbHHX J0CIi/IZKeHb, OCKIJILKH Po0/ieMa BUBYCHHS
AiajieKTy KOKHI npeacTaBJsie 6e3cyMHiBHM iHTepec 3 ieKijibKkoX npu4uH. KokHi — e ogna
3 MiICKHCTeM CY4YacHOI AHIIiIHCHLKOI MOBM Ta YHIKaJbHUM JHrBicTHUHUN (eHOMeH. Bin
Ma€ HeaOUSIKUIH BILUIUMB, OCKIJIbKH € OJHUM i3 HAlNOIIMPEHIINX AHIVIIHCHKUX JiaJIeKTiB.
Ilepconaxki kokHi 3’ABHJIMCA B TBOpax JTepaTypu 3aJ0Bro 10 TOr0, SIK JIHIBiCTH
3aificCHUIIN mepili KPOKM /10 iX BUBYEHHs, i 1le BUBYeHHs e He € Bu4yepnuuM. Ha ueit
yac HasiBHi YMCJIeHHi, JOKYMEeHTOBAaHI onucH (poHeTHIHUX, MOP(OJIOTiYHHUX i JIEKCHYHHUX
0co0IMBOCTel KOKHI TAKUX YueHHX, ik B. MeTb103 Ta M. Makopaiia, T. I. Hikitina Touo.
Aule pyHKUIIOHYBAHHS AiajIeKTy KOKHI B aHIUIHCBLKIl Xyl10:KHil JiTeparypi me He cTajao
MpeaIMeTOM CleliaJbHOr0 HAYKOBOI0 A0Cil:keHHs. MeTOoI0 cTAaTTi € aHai3 0co0IuBOCTEeH
BUKOPHCTAHHS JIEKCMYHUX OAMHHM LB JiajleKTy KOKHI B aHIIIilicbKiil JiiTtepaTypi B AuHaMini
Ta craruui. BukopucranHsi AiajleKTy KOKHiI Pi3HMMH JIITEPATYPHUMHU IEePCOHAKAMM
CJAYKUTh CTHJIICTHYHUM 3aC000M Ta CIOCOOOM BiATBOpeHHsI aTMocdepH, 0coOIUBOCTEH
Micusi Ta yacy y KoOHKpeTrHomy TBOpi. IIpoanajizoBaHi ypuBKH Aaju 3MOry CKJIACTH
ineorpadiuny kiaacudikauiio BHpa3iB pUMOBAHOIO CJIEHIY: JIOAUHA, IepeCiYHUIl XKUTeJIb;
icTropu4yHa ocoducTicTh, CNIOPT, TBAPUHHUI CBIT, AiAJIbHICTH JIOAUHH, BUPOOH, CTOJIOBL
npudopu. PesyabraTHm aHajdizy aawTh 3MOry ckijactv igeorpadgiuny kiacugikaiiro
JIEKCHYHUX OJAMHHMUb [JiajleKTy KOKHi, fIKi B:KMBalOTbCS B XYIOXKHiil Jjiteparypi.
IlepcnexkTuBM NOJAJIBLIIOrO JOCTIKEHHs] MH 0a4MMO B aHaJi3i 3aco0iB nepekiaany
JIEKCHKH KOKHi.

Krouosi cnosa: XOkHI, T1aJIeKT, XyIOXKHIH TEKCT, ieorpadivHa Kiracudpikarlisi, CTHIIICTHIHI
3aco0mu.

Crarpsi HanmucaHa B pyclle AKTYyaJbHBIX HCCICIOBAHUI, IOCKOJBLKY Ipoliema
H3YyYeHHs] IHAJIeKTa KOKHH MNpeACTABJIsieT HeCOMHEHHBbIH HHTepec MO HECKOJbKHM
npuunHaM. KokHH — 3T0 ofHa M3 MNOJACHCTEM COBPEMEHHOI0 AHIVIMHCKOIO S3bIKA
M YHUKQJIbHbIA JIMHrBUCTHYeCKHMH (eHomen. OH siBisieTcsl OJHUM M3 CaMbIX
PACNPpOCTPAHEHHBIX AHIIMICKHX JuajdeKkToB. IlepcoHakm KOKHH TOSIBUWIHCH B
NPOM3BEJAEHHSIX JUTEPATYPhI 3210JIT0 0 TOr0, KAK JUHIBUCTHI CHAeJIATH NepPBble HIAru
K MX H3Y4YeHHIO, H 3TO H3y4eHHe ellle He sIBJsieTCsl HcYepnbiBalomuM. B HacTosiee
BpeMsi HMMeEIOTCSI MHOTOYHMCJIEHHbIEe JOKYMEHTHPOBAHHbIE ONMHCAHUS (OHETHYECKHX,
MOpP}0JI0rHYecKuX 1 JIeKCHYEeCKHX 0CO0eHHOCTel KOKHM TaKUX y4eHbIX, Kak B. MaTb103
u M. Maxkopaiin, T. I. Hukutuna u ap. Ho ¢pyHkuuonupoBanue auajiekTa KOKHM B
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aHIVIMIICKOM XyHO0:KeCTBEHHOW JUTeparype elle He CTA10 NPeIMETOM CIelHaJbHOro
Hay4HOro ncciaenopanus. llejabio craTen sBJIsieTCH aHAJINU3 0COOEHHOCTEH HCIOJIb30BAHMS
JIEKCHYeCKHX eAUHMI] JUATeKTA KOKHH B AaHIVIMIICKOI JTuTepaType B IMHAMIKE H CTaTHKe.
Hcnonb3oBanue quaJeKTa KOKHU Pa3INYHBIMH JUTEPATYPHBIMHU MEPCOHAKAMM CJIYKUT
CTHJIMCTHYECKHM CPEICTBOM H CI0Co00M BOCCO3AaHUs aTMOocdepbl, 0cOOEHHOCTell MecTa
U BpeMeHH B KOHKPeTHOM mnpousseneHnu. IlpoananusnpoBanHblie OTPLIBKU MO3BOJIHIN
COCTABUTH MIeOrpa@uYecKyl0 KJIACCH(MKALMIO BbIpa:keHMil pPU(MOBaHHOIO cJieHra:
YyeJIOBEK, PSANO0BOM KUTeNIb; HUCTOPHYECKasl JMYHOCTb, CHOPT, €1a, *KUBOTHBIA MuUp,
AeATeIbHOCTh 4YeJI0BeKa, HU3Je/usl, CT0J0Bble Npuoopsl. I[lepcnekTHBBI AajbHelIIero
HCCJIEIOBAHUS MBI BUIHM B aHAJIM3€ CPEACTB MepeBoa JeKCUKH KOKHM.

Kniouegvie cnosa: KOKHY, TUAJEKT, XyA0XKECTBEHHBII TEKCT, naeorpapuyeckas Kinaccudu-
Kalusi, CTHINCTUYECKUE ITPUEMBI.

The article deals with the problem of studying the dialect of cockney which is of
undoubted interest for several reasons. Kokney is one of the subsystems of modern English
and a unique linguistic phenomenon. It has a great influence, since it is one of the most
widely spoken English dialects. Cockney characters had appeared in literary works long
before linguists made the first steps towards their study, and this study is not yet exhaustive.
At present, there are numerous, documented descriptions of the phonetic, morphological
and lexical features of cockney of such scholars as Matthews and McBride, Nikitina,
and others like that. But the operation of the cockney dialect in English fiction has not
yet become the subject of a special scientific study. The purpose of the article is to analyze
the peculiarities of the use of lexical units of the cockney dialect in the English literature
in dynamics and statics. Using the cockney dialect with different literary characters
serves as a stylistic means and way of reproducing the atmosphere, the peculiarities of
space and time in a particular work. The analyzed passages made it possible to compile an
ideographic classification of rhyming slang expressions: a person, an ordinary resident;
historical personality; sports; food; fauna; human activity; ware; cutlery. Prospects for
further research can be seen in the analysis of the means of translation vocabulary cockney.

Keywords: cockney, dialect, artistic text, ideographic classification, stylistic means.

s crarts HamucaHa B pycil akTyallbHHX JOCHIPKEHb, OCKIJIBKH TpoOiiema
BUBUCHHS JIaJIEKTy KOKHI Tpe/CcTaBlsie O€3CYMHIBHHI IHTEpEC 3 JISKIIBKOX IPUYUH.
KokHi — 11e 0/1Ha 3 MiJICKCTEM CYy4acHOT aHTTIMChKOT MOBH Ta YHIKAJIbHUH JIIHTBICTHYHU T
¢enomeH. Bin Mae HeaOWSKMI BIUIMB, OCKUIBKA € OJHHM 13 HAWIOIIMPEHIIINX
AHDTIMCHKKUX JIIAJNICKTIB, HA IKOMY TOBOPHUTH OJM3bKO 7 MUIbHOHIB MOBIIB [4, c. 405].
[epconaxki KOKHI 3’SIBUJIMCS Y TBOpax JITEpaTypH 3al0Bro 1O TOTO, SIK JIHIBICTH
3IIMCHUIIN TIepIIi KPOKH JI0 iX BUBUCHHS, 1 1I€ BUBYCHHSI 1€ HE € BUUEPITHHM.

Ha niei yac HasiBHI UnCIIeHHI, JOKYyMEHTOBaH1 ONTUCH (POHETHIHUX, MOP(OIIOTTUHUX
1 JISKCHYHUX OCOOIMBOCTEH KOKHI TaKUX y4eHHX, K B. Metbto3 Ta M. Makbpaiin [4],
T. I'. Hikitina tomto. T. I'. HikiTina 3a3navae [2, ¢. 68], 1m0 onuc MOBHOIO Marepiany
KOKHI JIa€ 3MOTY HAOYHIIlle MPEACTaBUTU crieli]iKy OadeHHs CBIiTY Ta OHTOJIOTIYHI
yHiBepcaslii KOHKPETHOI CIIJIbHOTH. BiH eKCIUIiKye KapTUHY CBITY TOi Y TOi MOBHOI
CHUTBHOTH, (DIKCY€E CUCTEMY 3HAHB JIFOJMHH [TPO HABKOJIUIIHIO JIIACHICTD 1 CACTEMHICTh
MOBHUX OAMHUIb. Alnie (QyHKIIOHYBaHHSI JiaJeKTy KOKHI B aHIVIHCBKIH XyIOXHIiH
JITEpaTypi e He CTAJIO MPEIMETOM CIIeLiaIbHOrO HAYKOBOTO JIOCIIIIKCHHSI.

Mertoro 1i€i CTaTTi € aHalli3 0COOMUBOCTEH BUKOPHCTAHHS JICKCHYHUX OJMHHIIb
JliaJIeKTy KOKHI B aHDIIIHCHKIH TiTepaTypi B JMHAMIII Ta CTaTHIll. BukopucTanHs gianexry
KOKHI PI3HUMH JIITEPaTypHUMH TIEPCOHAKAMU CIYXKHTh CTHIIICTHYHHM 3ac000M Ta
crocoboM BiATBOpeHHsI arMochepu, 0COOIMBOCTEH Micls Ta 4acy Y KOHKPETHOMY
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TBOpi. KpiM TOTO, 11e#i pi3HOBHI CIICHTY CITpHsIE TICBHIH COMianbHil iHaUBIAyamizamii Ta
CaMOBHPAXEHHIO Y TIPOIECi MOBHOTO CITIIKYBaHHS.

I'epoi KokHI 3ycTpidanucs BKe Ha CTOpiHKax I’ ec €IM3aBeTHHCHKO Ta SIKoBiaHCHKOT
enox. Tak, Hanpuknan, nepcoHax 1 ecu «lenpix [Vy», mani Ksixmi (Mistress Quickly)
€ HaWOUThII BU3HAUYHUM MEPCOHAKEM KOKHI, SIKUH 3rofiloM cTaB B3ipueBuM. Cxoxi
nepcoHaxi 3ycrpivarorbesi B mecax «Con JlitHpoi nHowi» (“Midsummer Night’s
Dream”), «tOmiit Llezap» (“Julius Caesar”) ta «I'amme» (“Hamlet”).

UYapmnes [likkeHc y pomani «Ilocmepti 3ammcku [likBikcbkoro kimyoy» (“Pickwick
Papers”) cTBopuB sickpaBoro nepconaxka-koksi Ha iMm’st Cem Yemtep (Samuel Weller).
Bimesam Meiikmic Texkepe#t (William Makepeace Thackeray) Takox cTtBoproe repos-
kokHi, [xeiimca YKosromumoma (Jeames Yellowplush), y TBopi «3anucku JKoBrommtormay
(“The Yellowplush Papers”).

Pomanict Jlxeiimc Kepric (James Curtis) B pomani “The Gilt Kid” [3, c. 38§]
(1936) ommcas 3nounHiss Kenneri, sskoro dyepe3 OinsiBe Boioccs repost mpo3sanu “‘the
gilt kid”. PomaH € BU3HAUHUM 3aBISKH BUKOPHCTAHHIO PO3MOBHOI MOBH Ta JIaJeKTy
KOKHI, Ha SIKMX aBTOp clienianizyBaBcs. HaBeneMo ypruBOK poMaHy 3 BUKOPHUCTaHHIM
PHMOBAHOTO CJICHTY:

‘No,’ he said, ‘She ain't got no ponce. What’d she want a Jo Ronce for...?..., what
with the steamer she's got for regular... she don't do so bad, I should coco.’

Why don t you take off your Gawd forbid? We 're passing the Cenotaph.

“...he likes me to call him [Biffs]. It was his monicker at Oxford College or some
place.’

‘The berk.’

‘I won t have you using that bad language.’

You know that it means all right, so don 't get all pound-noteish.’

“You berk. You gone and dropped the bloody glim.’

‘Damn the glim. Take a butcher’s out o’ the cinder.’

“... the slops had been turning up at the block of flats just as he was making his
get away. Yes, and coming along in a jam jar too. That made them look like Sweenies.

Sk 6aunMo, B ypUBKY BUKOPHCTOBYIOThCS SIK MOBHI (Jo Ronce (ponce), Coco (say
so), Gawd forbid (kid), Jam jar (car)), Tak i1 xopotki (Berk — Berkeley Hunt (cunt),
butcher’— Bucthers Hook (look), Cinder — Burnt Cinder (window), Sweenies — Sweeney
Todd (Flying Squad)) bopmu BUpa3iB pUMOBAaHOTO CJICHTY.

KoxHi Takok HaxomuTh BiOOpaXKEHHS B pPOMaHI aHMIIHCHKOIO MUChMEHHHKA
Jlena Opruena (Len Ortzen) min HazBoro “Down Donkey Row™ [9, c. 142]. Ilpuknann
JICKIJIBKOX YPHBKIB 3 BAKOPHCTAHHSIM PUMOBAHOTO CIICHTY HaBE/ICHO HUKYE!

The street Bookmaker, on the verge of arrest, is enabled to elude the law by the
sudden outbreak of a fight, the organizer of which says:

“You must be getting’ old — go out and get yourself knocked off the first day of the
season. It’s a good job I'm around, and there’s some china plates in the street. And it
only cost a pound to start that read and write.

Perks got upslowly, yawning. ‘Wait till you 've bin married ten years,’ he said, ‘Yer
won t be in such a ‘urry then. I ain't eager ter see my ole gooseberry pudden, I kin tell
ver. ‘Speshully as I ain't got no greengages for ‘er.’

Perks and Charlie, continuing the journey, decide to help shovel sand out of a lorry
in return for a lift.

You use yer Lord Lovell on the sand by the tail-board,” Charlie instructed. ‘I 've gotta
keep my mince pies on you. You must ‘ave given your mother a shock when you was born.’
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Where yer orfto Charlie? he [Ginger] enquired.

‘Going for ball 0’ chalk down the Lane, coming? [they push through the crowds in
Petticoat Lane: they watch the vendors and the entertainers, which is tiring.]

‘Ere, the old currant bun’s getting warm; and me plates o’ meat ache...’

3a3HaueHi BUpa3u MaloTh Taki 3HaueHHs: China plates (mate), Read and write
(fight), Gooseberry pudden (woman), Greengages (wages), Lord Lovell (shovel), Mince
pies (eyes), Ball o’chalk (walk), Currant bun's (sun), Plates o’meat (feet).

Hacrtynni ypusku B3sTi 3 knuru Maiikna Xappicona (Michael Harrison) “Reported
Safe Arrival: The Journal of a Voyage to Port X ” [7, ¢. 57-58].:

Harry was a Jew. In his own phrase: a ‘tin-lid’. Otherwise, a ‘four-by-two’, or a
five-to-two ... With mock admiration, he murmured: Oh, ve-ry nice! Oh ve-ry apples
and rice!’

The Professor... peered at Harry. ‘...I beg your pardon!” ‘We ‘aven't got no
garden,’ said Harry. ‘Garden?’... ‘One ‘n’ ‘leven-pence three farden.’‘What the hell
are you talking about?”’ ‘I was only askin’ aboht yer whistle... yer whistle-an’-flute!’

Harry pushed a packet of cigarettes across to me. ‘Light up China!’ He indicated
the three gunners with a nod of his head. ‘When them blokes begins ter warm up, there's
ter be a bit of pen-an-‘ink in ere.’’ll come back,...as sure’s there’s a nose on me duce-
an’-ace.

I'epoi TBOpYy BHKOPHCTOBYIOTH Taki BHpa3u puMoBaHoro cienry: Tin Lid (kid),
Four-by-two (jew), Apples and rice (nice), Garden (pardon), One and eleven-pence
three farthing (I beg your pardon), Whistle and flute (suit), China — China Plate (mate),
Pen and ink (stink), ma Deuce and ace (face).

B mro3uximi «4 i mos niBumHay (“Me and My Girl”) #ineTscst mpo HEBUXOBAHOTO
kokHi bima CHiocona (Bill Snibson), sikuii ni3Ha€eThCs, MO BiH € HamaakoM Tpada
Xepedopaa. B texcri 3aikcoBaHO YNCIICHHI IPUKIIAIU CICHTY KOKHI:

Duchess: I hope you enjoyed your drive. / Bill: Not arf — but [ nearly lost me titfa!

All: Titfa? / Bill: Me tit for tat. / All: Tit for tat? // Bill: My Hat! It was so windy [
had to pull it over my gingerbread. / All: Gingerbread? / Bill: Me lump o’ lead! / All:
Lump o’ lead? / Bill: Me Uncle Ned! / All: Uncle Ned? / Bill: Oh, me ‘ead — the empty
part o’ me. I'm ‘ere ter day an’ gorne termorrer. I started loife wi nuffink an’ I still got
it; but when I'm absolutely ‘earts. / Sir John: Arts? / Bill: ‘earts of Oak. / Sir John:
A Building Society? / Bill: Naow! Broke!. You're not kiddin’ me, are yeh? D ’you reely
mean the say as lord Hareford were reely moi ole’pot an’ pan? / Duchess: Pot and pan?
/ Bill: I mean — moi ole man. My farver... I don't fitin... ‘Oxton ‘stead of Oxford! ‘ere,
I’'m a sport. Gimme da bees an’ honey-/ All: Bees and honey? / Bill: The money — then
I’ll mizzle.

3 HaBeIEHUX BUILIE YPHUBKIB MO)KHA BUOKPEMHTH TaKi BUPa3H pUMOBAHOTO CIICHTY:
Tit for tat (Titfer) — hat,; Gingerbread, Lump of lead, Uncle Ned — head; Hearts of Oak —
broke; Pot and pan — old man; Bees and honey —money.

VY xuusi “This Gutter Life” [6, c. 86] aBrop [xymnian ®pankinin (Julian Franklyn)
PO3KpHUBA€E Mepes YUTayeM KHUTTS JIOHIOHIIB, BOJHOYAC BUKOPHCTOBYIOUM I1aJIEKTHY
MOBY:

Pressing his gigantic fist into the middle of [the bed] he forced the spring down
almost to the floor, remarking: ‘Yhus, norra bad Uncle Ned (bed); gorra jerry?’ and
he gave a wheezy laugh. / ‘Yhus, movin’ aht, are yeh? Norra bed flat. I sees yeh got
the fisherman’s daughter (water) laid on an’all — where ‘e’s a-goin’the, they ‘ane the
go dahn two flights er apples and pears (stairs): still — do fer ‘em fer a star’ off! When
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me an’na misses kicked orf, we didn't ‘ave ‘arfwot ‘e Sa-getting’— blimey! Worrer ole
potan ‘pan I ‘ad — bless yer ‘eart! — ‘e knocked me dahn every toime ‘e a-seed me— ‘e
did!’

Bupasu puMOBaHOTO CIEHTY KOPHUCTYBQJIMCS BEJIHMKOIO MOIYJISPHICTIO cepexn
TBOpLiB moe3ii. HacTynmHuil ypHBOK KapTiBIMBOI MOEMH MICTUTH P NPHKIALIB
PUMOBAHOTO CJICHT'Y KOKHI:

As she walked along the street / With her little plates of meet / And the summer
sunshine falling / On her golden Barnet Fair / Bright as angels from the skies / Were her
dark blue mutton pies / In my East and West Dan Cupid / Shot a shaft and left it there.

VY npoMy ypUBKY WIETBCS HpPO MAIBUMHY, IO TYJsl€ BYIUISIMH. 3 HBOTO MU
JII3HAEMOCH, 10 plates of meet HacTpaBIi O3Hauae feet, Barnet fair — hair, ‘mutton
pies’— ‘eyes’, a ‘East and West’— ‘breast’. Takum 4MHOM, 3aMiCTh TapiJIOK 3 M SICOM
B CBIZIOMOCTI YMTa4a BUHUKAIOTh HIKKH, a 3aMiCTh MHMPOTiB 13 OapaHUHOIO0 — TEMHO-
OJaKUTHI 04i 30JI0TOBOJIOCOI AIBYMHHU.

HactynHuii Bipi BXOOUTH A0 NMEPIIOrO BUIAHHS CIOBHMKAa PUMOBAHOIO CIICHTY
mix Ha3Boro “Rhyming Slang. A Concise Dictionary. An Authentic Compilation” [10,
c. 16]:

When pore old Jim got the Tin tack / ‘E went aht and got Elephant’s trunk / And
when ‘e got ‘ome to ‘is trouble and strife / She gives ‘im a biff on the bunk. / Nah when
‘e woke up in the morning, / ‘Is pore Uncle Ned was so sore / ‘E at once takes a walk to
the Rub-a-dub-dub / After slammin’the Rory O’Moore.

Takwuii Bupa3 pUMOBaHOTO CJIEHTY, SIK Trouble and strife oqHOYaCHO € KOMEHTapeM
10 3Ha4YeHHA BUpa3y (wife). Y inmux Bupasax: (7in tack (sack), Elephant s trunk (drunk),
Uncle Ned (head), Rub-a-dub-dub (pub), Rory O ’Moore (door)) noniOHOT pricu MU HE
CIOCTEPIraemo.

V Bipui mix Hazsoro “Daylight Saving” [5, ¢. 187] namu Oyino BUsIBIEHO 5 BUpa3iB
CJICHTY KOKHI:

He'd divested himself if his daisies below, / And had crawled up the apples and
pears;/ As if fearful of letting the fork and knife know / He'd got back to his home and
his cares. / Then he stood on the landing and blinked all around, / But his bedroom he
couldn't well miss; / For the Rory was open, and there, fully growned, Was the missis,
who asked, 'What means this? / You were due home last night at 10:30 p.m. / Not at
dawn on the following day!'/ And, though elephant’s trunk, he was sobered pro tem. /
And explained in a dignified way: /'l assure you its abso-hic-lutely all right, / I'd your
own peace and comfort in view, / "Twas for your sake, my darling, I stayed out all night,
/I was saving the daylight for you!

Li Bupa3u Maroth Taki 3HaueHHs: Daisy Roots (boots) Apples and pears (stairs)
Fork and knife (wife), Rory O'Moore (door), Elephant's trunk (drunk).

[IpoananizoBaHi ypHBKHM AalOTh 3MOTY CKJIAacTd igeorpadiuHy kiacudikaiiro
BUPA3iB PUMOBAHOTO CIICHTY, SIKa Ma€ TaKU BUTIIS.

I. JIronuna:

1) nepeciunuii xxurtens Uncle Ned (head), fisherman's daughter (water);

2) icropuuna ocoducticte: Rory O ’Moore (door);

1. Cnopt: Berkeley Hunt (cunt),

111. Tsxa: Jam jar (car), Gooseberry pudden (woman), Greengages (wages), Mince
pies (eves), Currant bun's (sun), Plates of meat (feet), Apples and rice (nice), Lump of
lead, Gingerbread (head); Apples and pears (stairs);

IV.TBapunnuii cBit: Elephant’s trunk (drunk);
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V. HdisneHicts monunu: Read and write (fight), Whistle and flute (suit), Trouble
and strife (wife).

VI. Bupobu

1) cronosi npubopu: China plates (mate), Fork and knife (wife), Apples and pears
(stairs).
OTxe, pe3yabTaTd HALIOTO aHalli3y MAaloTh 3MOTY CKJIAcTH ineorpadiuny
KJIaCU(iKaIlil0 JICKCHYHUX OJWHUIh JIaJIeKTy KOKHI, SKi BXKMBAIOTHCS B XYIOXKHIN
niteparypi. Bupasuw pUMOBaHOrO CIEHTY, fKi Hajgexkarb 10 miarpynu «Dxa», €
HaYUCICHHIINMU. XapaKTEpPHOIO PUCOIO TAKOXK € BUKOPUCTAHHS OIHUX 1 TUX CAMHUX
BUpa3iB y jiTepaTypHux Ta iHmux tBopax (China plates (mate), Plates of meat (feet)).
[lepcnekTBM MOAATBIIOTO AOCHIIKEHHS MU 0aunMoO B aHali3i 3aco0iB Iepekiary
JIEKCUKU KOKHI.
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CYTb MOBJEHHEBOI IHTEHIIII IK CTUMYJY
J1O BEPBAJIBHOI PEAKIIII
CYTh PEUEBOM MHTEHIIMU KAK CTUMYJIA
K PEUEBOW PEAKIIUN
THE ESSENSE OF SPEECH INTENTION AS STIMULUS
TO THE VERBAL REACTION

Po3riisiHyTO JIIHIBiCTMYHY CYTHICTH MOBJIGHHEBOIO AKTY, SIKAa B 3alpONOHOBAHIN
CTATTi 3BOAUTHCH 10 MOBJICHHEBOI iHTeHLil i MOBJIEHHEBOI peakuii. ¥ MiHiMaJbHOMY
MOBJIECHHEBOMY aKTi 000B'si3k0Bi TpM ioro ¢isu4Hi ckiaagosi: 1) MoBeub; 2) iloro MoBa
(Teker); 3) ToOM, XTO ciayxae. HaBpsim 4ym a0coll0THO HeoOXiIHOIO B MiHIMaJIbHOMY
MOBHOMY aKTi CJIii BBa)KaTH KOHKPeTH3alil0 MOBLS i aapecara (KOKHHUM 3 HHUX MOKe
OyTH XTO 3aBIrOJHO 3i CBOIMM 0COOJIMBOCTSIMH iX JIIHIBICTHYHOI CBigoMOCTi i moBeXiHKM).
Tema i npeaMeT CHJIKYBaHHS, 4 TAKO0XK CUTyallisl, B SIKill CHiJIKYBaHHS 30IiCHIOETbCA —
e HeJIHrBicTMYHI KaTeropii 3 4iTko He BU3HAYEHOIO iX CYTHICTIO i HenmepeadauyBaHOIO
¢yHkuioHAIBLHOIO cIPSIMOBaHICTIO. Bee iHIe MokHA, 3po0OUBIIM HEOOXiAHI y3arajibHeHHs,
3BeCTH TiJIbKH 10 TPHOX 000B'SI3KOBUX KOMIOHEHTIB MiHiMAJIbHOI0 MOBJICHHEBOI'0 AKTY:
1) MoBJIeHH€EBA iHTeHLisl, KOMYHIKATUBHE 3aBJAHHS BHCJIOBJIIOBAHHS, YCTAHOBKA MOBUS
He3aJIeKHO Bi/l TOro, XTO BiH i fIKOI0 MOBOI0O F'OBOPHMTb, HA JIOCSITHEHHSI MIeBHOI MeTH; 2)
caMe MOBJICHHEBUI TBip SIK IKUHCh TEKCT, Te YM iHIIe BUCJIOBJIIOBaHHS (peueHHs, ¢ppa3za);
3) peakuisi caiyxaya, B TOMY 4McJi i BepOajbHa. JliHrBictTnuHa iHTeHuUis 31ilicHIOETBCS,
SIK PAaBUJIO, B Pi3HUX 32 METOI0 BUCJIOBJIIOBAHHS PEYEHHSX, I TYT Te:K BeJIUKA KilbKiCTh
Pi3HOrO poay cylxeHb, KOHUeNUii, AyMOK i TepMiHiB. Ilin KOMyHIKATUBHUM 3aBIAHHAM
BHCJIOBJIIOBAHHS, IK OAHUM 3 HAHOLIBII BasKJIMBUX JIHTBiCTMYHO 3HAYYLIMX apaMeTpiB
peyeHHs SIK OJMHHUII CIIJIKYBaHHS, PO3yMi€TbCHl He TIILKH MeTa KOMYHikauii, BTijieHa
B TEKCTi NMeBHOI CTPYKTYPHU i eBHOIO 3MicTy, a i cnoci0 ii peaJjizauii, He TiIbKH HaMip
TOr0, XTO FOBOPUTH, NepeJaTu AKych iHgopmaiiio ado aAi3HATHCA BiANOBiAb HA NMUTAHHSA,
a il 3aco0u 3ilicHeHHsI HLOI0 HAMIPY (JIeKCHYHHMI MaTepiaJj, nodyroBa (gpas3u, iHToHALIs
i ). Hopsin 3 TepMiHOM “KOMYHIKATHBHe 3aBJAaHHSI BUCJIOBJIIOBAHHSA” B Pi3HOIO
poay crneniajizoBaHUX i JOBiAKOBUX BHAAHHAX (irypye uijmii psig iHIIUX TepMiHiB, 110
MO3HAYAI0Th, 10 CYTi, Te came sIBMIIE i YTBOPIOKTb CBOI0 PO1Y CHHOHIMIYHMIA psij 3 He
3aBK/IH YiTKO BCTAHOBJICHUMH HOr0 MeKaMH.

Kurouosi cnosa: BepbampHa peaxilis, BepOaibHa iHTEHIiS, MOBICHHEBHI aKT, PECIIOHCHBHE
pEUeHHsI, CeMAaHTHKO-TpaMaTHYHI Bi/IHOCHHH, IHTCHIIisl, KOMYHIKaTHBHE 3aBJaHHS PEUCHHS.

PaccmoTpeHa IMHIBHCTHYECKASI CYLIHOCTH Pe4eBOr0 aKTa, KOTOPAsi B MpejiaraeMoi
CTaTbe CBOAUTCS K pe4eBOil MHTEHUMU U peyeBoii peakunu. B MUHMMAJLHOM peyeBOM aKTe
o0si3aTeJIbHBI TPU ero (puznyeckue cocrapisiromme: 1) ropopsituii; 2) ero peub (TEKCT)
3) caywaowmii. Bpsig jim a0col0THO He00X0AMMBIM B MMHMMAJbHOM pe4yeBOM aKTe
cJeyeT CYNTATh KOHKPETH3AIMIO TOBOPSILIEro H ajpecara (KasIbIM U3 HUX MOXKeT ObITh
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KTO YrOJHO €O CBOMMM OCOO€HHOCTSIMM MX JIMHIBUCTHYECKOI0 CO3ZHAHUSI M TOBEIEHMS).
Tema u npeaMer o0LIEHHsI, a TaAK:Ke CUTYallUsi, B KOTOPOi 001IeHHe OCYIIeCTBJIsIETCS —
3TO HEJMHIBHUCTUYECKHE KATErOPUH € YeTKO He OINpelejieHHON HX CYIIHOCTHIO H
HenpeackasyemMoii  (yHKIMOHAJIBbHON HampaBiieHHOCTHI0O. Bce ocTrajbHoe MOXKHO,
c/le1aB Heo0XoauMble 00001eHNsl, CBECTH TOJbLKO K TPeM 00s13aTeJIbHbIM KOMIIOHEHTAM
MHHUMAJBbHOTO PeyeBOro akra: 1) pedeBasi WHTEHIHs, KOMMYHHUKATHBHAasl 3aqada
BbICKA3bIBAHMSI, YCTAHOBKA FOBOPSIIEr0 HE3aBUCHMMO OT TOr0, KTO OH M Ha KAKOM SI3bIKe
TOBOPHUT, HA JOCTH:KEHUE OIpeaeeHHOH 1eau; 2) MMEHHO pevyeBoe NMPOM3BeIeHUE KAK
HEKUIl TEKCT, TO MJIM HHOE BbICKa3bIBaHMe (Npeasio:kenne, ppasa); 3) peakuus ciaymareis,
B TOM 4YHcJie U BepOaibHasi. IUHrBUCTUYECKASI MHTEHIMS OCYIECTBJSIETCS, KAK MPaBUIIO,
B Pa3JIMYHBIX M0 1eJTU BbICKA3LIBAHUS NPEIJI0KEHUSX, U 31eCh TOXKe 00JIbIII0e KOJIMYeCTBO
Pa3HoOro poaa Cy;KIeHWil, KOHuenuui, MHeHUil u TepMuHOB. [loq KOMMYyHMKATHBHBIM
3alaHHeM BBIPaKeHNUs, KAK OJHHM W3 CAMBIX BAKHBIX JHHIBHCTHYECKH 3HAYMMBIX
napaMeTpoB MNpeNJIOKeHUs] KaK eJIUHUIbI OOIIeHUsl, NMOHUMAEeTCs He TOJbKO Lelb
KOMMYHUKAIIMU, BOIUIOLIEHHAs] B TEKCTe OMNpeaeIeHHOH CTPYKTYPbl M ONpeaeeHHOro
COJepKaHUs, HO U CNOCO0 ee peajin3allMi, He TOJbKO HaMepeHHe TOBOPsIIero nepeaarb
KaKyl0-T0 MHGOPMALUIO WM Y3HATH OTBET HA BOIPOC, HO M CHOCOOBI OCYLIECTBJIEHUS
3TOro HamepeHusi (JIeKCHYEeCKHUIl MaTepuaJ, NMOCTPoeHue (pa3bl, HHTOHANUS U T. IL).
Hapsiny ¢ TepMHHOM *“KOMMYHHKATHBHOE 3aJlaHHE BBICKA3bIBAHWS” B Pa3JIUYHOIO
poaa cnenUuAaJIU3HMPOBAHHBIX H CIHPABOYHBIX M3IAHUSX (PUTypHpPYeT WeJIbId PAI APyrux
TEPMHHOB, 0003HAYAIOIIMX, MO CYTH, TO 3Ke SIBJIeHHEe M 00pa3yloluX CBOEro pojaa
CHHOHUMHUYECKHUIA PSIJI ¢ He BCEIra YeTKO YCTAHOBJIEHHBIMU €ro npejejiamMu.

Kniouesvie cnosa: BepbasibHas peakius, BepoaibHasi MHTCHIIHS, PEYCBO aKT, PECIIOHCHBHOE
MPEAJIOKCHNUE, CEMAHTHUKO-TPAMMAaTHYCCKHUEC OTHOWICHHSA, HWHTCHIOHA, KOMMYHHKATHBHOC
3aJlaHue TPEIOKEHUSI.

The article deals with the consideration of the linguistic essence of the speech act, which
in the proposed article reduces to the speech intention and the speech reaction. In the minimal
speech act, three of its physical components are mandatory: 1) the speaker; 2) his speech
(text); 3) the listener. It is hardly absolutely necessary in the minimal speech act to consider the
concretization of the speaker and the addressee (each of them can be anyone with their own
peculiarities of their linguistic consciousness and behavior). The subject of communication, as
well as the situation in which communication is carried out, are not linguistic categories with
their unclear essence and unpredictable functional orientation. Everything else can be done,
by making the necessary generalizations, to reduce to only three compulsory components of
the minimum speech act: 1) speech intention, the communicative task of the statement, the
motivation of the speaker, regardless of who he and in what language speaks, to achieve a
certain goal; 2) the speech itself as a kind of text, one or another statement (sentence, phrase);
3) the reaction of the listener, including verbal one. Linguistic intentions are usually carried
out in different ways for the purpose of making sentences, and here are a large number of
different kinds of judgments, concepts, thoughts and terms. Under the communicative task of
the statement, as one of the most important linguistically significant sentence parameters as
a unit of communication, is understood not only the purpose of communication, embodied in
the text of a certain structure and certain content, but also the method of its implementation,
not only the intention of the one who says to convey some information or find out the answer to
the question, but also the means of implementing this intention (lexical material, construction
phrases, intonation, etc.). Along with the term communicative task of utterance in various
kinds of specialized and reference publications, there are a number of other terms that denote
essentially the same phenomenon and form a kind of synonymous series with not always
clearly established its limits.

Keywords: verbal reaction, verbal intent, speech act, responsive sentence, semantic-
grammatical relations, intention, communicative task of sentence.
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IaTennis (Bim mar. Intentio — mparHeHHs), B HaW3aralbHINIOMY pPO3yMiHHI
BiJIIOBIIHOTO TepMiHa, IO Qirypye B pi3HHX Haykax (TICHXosoris, ¢inocodis,
Jorika i T. 1.) — 1€ ysdBHE mepefdadyeHHs YYacHUKOM KOMYHIKamii OakaHoro st
HBOTO PE3YJbTaTy CIIKYBaHHS, CHPSIMOBAHICTb CBIIOMOCTI Ha TakKuil pe3yJbTart,
116 KOHKPETHAa MeTa BUCIIOBIIOBAHHS MOBLS: BiH 3allUTy€ a00 CTBEPAXKYE, 3aKIMKAE,
3aCy/DKY€E UM CXBAIOE, paauTh a00 BuMarae i 1. iH. [11]. Lle Takoxx Hamip, MeTa, HAIpsIM
a0o0 cIpsSMOBaHICTh CBIIOMOCTI, BOJI, IOYYTTS Ha SKUH-HEOYIb MPEAMET. Y MCUXOIOTI]
IHTEHIIIs] BU3HAYAETHCS K IMAHEHTHA CIPSMOBAHICTh CBIJIOMOCTI Ha TIEBHUW MPEIMET
0E3BITHOCHO 10 TOTO, YM € BiH peajbHUM ab0 TUTbKH ySIBHHM; OyIb-sKe OaskaHHS,
IUIaH, META, 3aBIaHHs a00 MEPEeKOHAHHS, SIKI OPIEHTYIOTh HA KOHKPETHY METY, IEBHUN
KIHLEBHUH CTaH. Y NCUXOMIHIBICTHII IHTCHLIS KBaTi(iKy€eThCs SIK KepiBHA cuiia 'y cdepi
MiJICBIZIOMOCTI 1 MUCJICHHS JFOJMHHM, sSKa BIUIMBAE€ HA MPOTO3HIIIHHANA KOMIIOHEHT
BHYTPIIIHBOI MPOTPaMU MOBH, BUOIp CTHIIIO, CIIOCOOY 3/iHICHEHHS MPOTPaMH MUISIXOM
nepeHeceHHs i y BepOanbpHy Gopmy [3].

VY niHrBicTHII 3a3BHYail TOBOPSTH MPO MOBJCHHEBY IHTEHIIIO, SIK MPO LILOBY
HACTaHOBY MOBIICHHEBOTO akTy, 3aayM, Hamip MoBls [8, c. 522], a Takox mpo
cy0'eKTUBHE Oa)KaHHS TOTO, XTO TOBOPUTb, Oy/lyBaTH BHCIIOBIIIOBAHHS 3 IEBHOIO METOIO,
KoMyHikaTuBHMM HamipoM. ¥ O. O. CeniBaHOBOI IHTEHIIiS TIIyMadUThCS TAKUM YHHOM:
npeBepOaNTbHIIA, 00yMaHU! Ha0ip TOTO, XTO TOBOPWTH, II0 BH3HAUAE€ KOMYHIKaTHBHI
CTparerii, BHYTpINTHIO TporpaMy MOBJEHHS 1 cmocobu ii peamizamii [7, c. 203].
CrpykTypa iHTeHLii, Ha AyMKY JIHTBICTiB, Ma€ Taki e1eMeHTH: 1) copMoBaHe Ha OCHOBI
MOTHUBY OCMHCIIEHEe Oa)kKaHHS JOCSTTH TIEBHOTO HEBEpOATBHOTO eeKTy; 2) po3yMiHHS
HEOOXiTHOCTI BUMHHUTH TICBHI MOBHI JIii /Ul JOCATHEHHS IIbOTO Hamipy; 3) KOHKpEeTHa
MOTHBAIIiSI MOBHOI JTii SIK TIOIITOBX JI0 3/1iHCHEHHS! KOMyHIKaTHBHOTO aKTy [7, ¢. 203].

A. M. JIoMOB miJi KOMYHIKaTHBHOIO IHTEHIII€I0 PO3yMi€ MpPUTAMaHHY pPEYCHHIO
CHPSIMOBAHICTh Ha JOCATHEHHS IEBHOTO 3aBIAHHS CHUIKYBaHHS; HaMip 3poOHTH
mo-HeOynb, OakaHHs, 3aAyM. Tpu BUAM iHTEHINI B POCIWCHKiIH MOBI y3aralbHEHi B
CHUHTAKCHYHI KaTeropii MiJhOBOTO MPU3HAYCHHS, IO PO3Pi3HSIE PO3MOBIIb, MMUTAHHS 1
CroHyKaHHs [4].

CyTh MOBJICHHEBOI IHTEHLIl SIK SKOTOCh HOHSTTS BigoOpakae OiNbII PaHHIO
KIIaCU(iKaIlif0o KOMYHIKaTHBHUX OJWHHIIb 32 METOI) BHCIIOBIIOBAHHS 1 3TigHO 3 iX
KOMYHIKaTUBHUM 3aBJaHHSM, Ha 110, BIACHE Ka)XXy4H, 1 BKa3aHo B A0BiAHUKY JlomoBa.
I macnpaBzi, Hamip TOTO, XTO TOBOPUTH, TAK YW 1HAKIIE BiOOpakeHUH B Xapakrepi
TCHEPOBAHOTO HMM MOBHOTO JIAHIIOTA 1 BUKOPHCTOBYBAaHHMX IPU IIbOMY PEYCHB, SIKi
MOXYTb OyTH CIIPSIMOBAaHI, B Haif3arajJbHIIIOMY BUITAJIKY, Ha iHQOPMYBaHHS ITPO IIOCH,
OoTpuUMaHHA iH(hOpMAIlil MPo MIOCh i CIIOHYKAHHS J0 YOTOCh (BOJICBUSIBIICHHS MOBIIS).
3Bijcu 1 TpaaMIidHWH, HAUTOIMMPEHIUK TOALT pedYeHb Ha PO3IMOBIAHI, TUTANBHI 1
CHOHYyKaJbHi [9, c. 156]. 1o cyTi, aHamOTi4HI IPEACTABICHUM Y CIOBHHKY METOAMYHUM
TEpPMiHaM 1 TTOHATTSAM HaMipiB MOBIIS, ITOB'I3aHUM 3 TUM, CTBEP/DKYE BiH, 3aIUTY€E YU
3aKJIMKAE 710 40rock [8, c. 53]. YV cBoIo uepry, MOHSTTS IHTEHILI], 110 YBIHIIIO B IIUPOKUH
Y)KHATOK PI3HUX HayK, CIIPUSIIO PO3MIMPEHHIO 1 YTOUHEHHIO JIIHTBICTUYHHUX KaTeropiid,
IO CIIBBIJHOCATBHCS 3 KOMYHIKaTHBHUM 3aBJaHHSM BHUCIOBIIOBaHHS. | Tpaauuiiine
BUCHHSI TIPO METY BHCJIOBJIIOBAHHSI, NPECTABICHE 3a3HAYCHHMH TPbOMa OCHOBHHMH
TUIIAMH KOMYHIKQTHBHOTO 3aBIaHHS PEUYEHb, 3a3HAJI0O OCTAHHIM YacOM iCTOTHHX 3MiH.
BoHo crano 6inbIr afjeKBaTHAM 1 JIIHTBICTHYHO KOPEKTHHM.

JlinrBicTHYHA IHTEHINS B3IIHCHIOETHCS, SK TIPAaBUJIO, B pI3HUX 32 METOH
BUCJIOBJIIOBaHHSI PEUCHHSAX, 1 TYT TEX BEJMKa KUIBbKICTH PI3HOTO POAY CYIKEHb,
KOHIIEMIIiH, TyMOK 1 TepMiHiB. Po3miistHeMOo 11e O1IbI JeTallbHO.
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[lim KOMYHIKaTUBHUM 3aBIaHHSM BHUCIOBIIOBAHHSA, SK OIHUM 3 HaHOINbII
BJIMBUX JIIHTBICTHYHO 3HAYYIIMX MapaMeTpiB PEYCHHS SK OAWHUII CITIIKYBaHHS,
PO3yMIEThCS HE TUTHKHA ME€Ta KOMYHIKaIlii, BTUIGHA B TEKCTI IEBHOT CTPYKTYPH 1 TEBHOTO
3MicTy, a i cnoci0 11 peamizarii [11], He TIBKK HaMip TOTO, XTO TOBOPHUTh, NIEpEAaTH
SKych iH(popMaIllito ado Ai3HATHCS BiAMOBIAh HA TUTAHHS, a i 3ac00U 3/1IHCHEHHS I[HOTO
Hamipy (JeKCHYHUI MaTepian, moOymoBa (pa3u, iIHTOHAIIS 1 T.I1.).

[opsin 3 TepMiHOM “KOMYHIKaTHBHE 3aBJIaHHS BHCIOBIIOBaHHS B PI3HOTO POIY
CTIeIiali30BaHUX 1 JIOBIAKOBUX BHUJAHHSIX (Irypye HiMUA ps] iHIIAX TEPMIiHIB, 110
MO3HAYaI0Th, TI0 CyTi, T€ caMme SIBUILE 1 yTBOPIOIOTh CBOTO POJY CHHOHIMIYHHUH psij 3
HE 3aBX/IM YITKO BCTAHOBJICHUMH HOT0 MeXaMHU. BiKuBaroThCs, 30KpeMa, Taki TepMiHH:
KOMYyHIKaTHBHA METa, IIJIECTPSIMOBAHICTh MOBIJOMIICHHS, YCTAHOBKA ITOBIIOMIICHHS,
KOMYHIKaTUBHUN Hamip Ta iH., 3 SKUX OyIyeTbCs 3arajbHa CUCTeMa KiacHQikarii
pedeHb 3a METOI0 BHCIIOBJIIOBAHHS, ajie 1 Ll CUCTeMa MOXKE BKJIIOYaTH B ceOe He
TITBKK Pi3HI THIIM KOMYHIKATUBHUX 3aBllaHb, a W Pi3HUIN HaOip kBamiikoBaHHX 3a
METOI0 BHCJIOBITIOBaHHS KOHKPETHHX PEYEHb — BiJ| BOX JIO JECSATH 1 OUIBINE THITIB
KOMYHIKaTHUBHUX OAWHUIID 3 TI€I0 UM Ti€I0 KOMYHIKaTUBHOIO YCTAHOBKOIO.

[To-pisHOMY y mpoleci PO3BHTKY 1 CTAHOBJIEHHS CHHTAKCHUCY HallOBHIOBABCS
3MICT KOMYHIKaTHBHOTO 3aBJaHHS PEYEHHs, IO-pi3HOMY ¢dopMyBamucs 1 pi3Hi
TUIM PEUYEHb 3a METOIO0 BHUCJIOBIIOBaHHS. Tak, B aHTHUYHI yacH, SIK 1€ 3a3HAYCHO B
JIIHrBICTHYHOMY EHIMKJIONEANYHOMY CIIOBHUKY, PEUCHHS MOIUISUINCS HA MUTAHHS,
BiJIMOBi /b, MOpYy4eHHs, TpoxaHHs (IIporarop); TBepKeHHS, 3aiepedeHHsl, OMOBiTaHHS,
CTIOHYKaHHS (ApPHCTOTENb); CTBEPKYBAIbHI 1 3allepedHi peYeHHs (aKCiOMH ), 3arajibHe
1 KOHKpETHE NHWTAHHS, BEJIHHS, 3aKIMHAHHS, KJISATBA, BUCIIOBIIOBaHHS-3BEPHCHHS
(croikm). llomampiomy anamizy mifgaBajivics TUIBKH PO3IMOBIAHI PEYCHHS, IO
BHUpaXaloTh CyIKeHHs [3, c. 449].

Mo >k cTOCY€TbCA Cy4YacHOTO €Tally CTaHOBJICHHS CHHTAKCUCY, MH MOXKEMO
criocTepiraTy Take: pi3Hi Kiacudikallii MOXXyTh BKITIOYATH B ce0e Pi3HY KiJTbKICTh THITIB
peueHb 3a METOKO BUCIIOBIIOBaHHS (Bix 2 1o 11).

Taxk, B Pociiicekiit rpamaruti mig penakmietro H.1O. 11IBeoBoi BUTIISFOTHCS TUTBKA
JIBa OCHOBHUX TUIIM —TUTAJIbHI Ta HEMUTAJIbHI PEYSHHS, — SIK1, Y CBOIO YEPTY, TOIISIOTHCSI
Ha pi3HI MITUNH (HETMTAIbHI BKIIOYAIOTh B c€0e PO3MOBIiIHI, CIOHYKaIbHI, peUeHHS
31 3HAUCHHSIM Oa)KaHHS, MUTaJbHI — PEUEHHS 3 MEePBUHHUMH (DYHKIISIMHU, KOJIA METa
MUTaHHS OTPUMATH BiJIMOBi/b, i PEYCHHS i3 BTOPUHHUMH (DYHKITISIMH, SKIIIO METa He
oTpuMary iHpopmailiro, a mepeaat ii) [6, c. 88].

JI. C. bapxynapoB TakoX 3a KOMYHIKaTHBHUM 3aBJaHHSM IOIUIS€ PEUCHHS Ha
nBa Tunw, ane, Ha BimMminy Big H.IO. llIBenoBoi — me crioHykanbHI i HECTIOHYKaJIbHI
peudenns. 3rigno 3 JI. C. bapxymapoBuM, cTpyKTypa aHIJIHCBKOTO CIIOHYKaJbHOTO
peueHHs BenbMU crienudivyHa Ta BiIPI3HAETHCS BiJl CTPYKTYPH SK PO3MOBITHOTO, TaK
1 MUTAIBHOTO PEUYEHHS, TOMY IMOTPiOHO MPOTHCTABISATH CIIOHYKaJbHI pEYeHHS BCIM
IHIIMM, TOOTO BCTAHOBJIOBATH IEPII 3a BCE OIO3MIII0 HECIIOHYKaJbHI PEYCHHS —
CIOHYKaJIbHI PEYEHHS, 1 JIMIIE MOTIM B PaMKaX HECIOHYKaJIbHUX PEYCHb MPOBOIUTH
PO3MOALT Ha PO3MOBiHI 1 muTanbHi [1, c. 172-173].

3rigHO 3 TPaIUITITHOO KOHIIEIITIEF0, MOBHI OJIMHUIII, III0 PO3TIISIAI0THCS, 32 METOIO
BHCJIOBJIFOBAaHHs HaW4JacTille TOAUIAIOTECS Ha pos3mnoBimHi (declarative), murambpHi
(interrogative) i cmonykanpHi (imperative) [9; 18]. [lopsn i3 3aradbHONPHUUHSATOO
KJIacU(iKaIlier0 pedeHb 3a IUIECTIPSIMOBAHICTIO TMOBIJIOMIICHHS, ICHYIOTH 1 1HIII
KJacudikalii, Mo TaKk YM TaK JOMOBHIOIOTH YCTAJIEHY THIIOJNOTi0, ab0 KOHIIEIIIl,
BiJIMTOB1/THO JI0 SIKUX, BUJUTSIFOTHCS 1HIIII OCHOBHI TUITH PEYE€HB 32 METOIO BUCIIOBIIFOBAHHSI.
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Tak, B eHmmkionenisx «Ykpainceka moBa» [9, c. 442], «The Cambridge
encyclopedia of the English language» [10, c. 218], «Encyclopedia of language and
linguistics» [11, c¢. 867], cyyacHHMX TpamaTHKax aHDIIICHKOI MOBH, KpIM KJaciB
aHaI30BaHUX KOMYHIKATMBHHUX OJHMHUIIG, 110 BUAUISIOTHCS TPAIHUIIIHHO (PO3MOBIIHI,
MUTaNbHI, CIOHYKAITbH1 ), IPEJICTABIICHO IIie i onrtaTuBHi (optative) [12, ¢. 183]; oxmmuHi
(exclamatory) [11,12], ymoBHi (conditional sentences) pedenns [12].

BinmoBimHO 10 mpare MeSKWX JHTBICTIB, SKI PO3MISAAOTH OKIUYHI PEYCHHS
K OKpEeMHMH BMJ 3TiIHO 3 KOMYHIKaTHBHOIO YCTA@HOBKOIO, TAaKOTO POy PEUCHHS
nepenaoTb Pi3HI MOo4YyTTs, eMolii: Have you ever seen such weather?!; At last you
have returned!; What a beautiful house!. Ilutanust mpo cTaTyc OKIMYHOTO PEUCHHS 10
CHX Mip 3aIMMIAETbCS TUCKyCiiHUM. OKIMYHE PEYEeHHS — 1€ PO3MOBiAHE, MUTAJIbHE
YM CHOHYKaJbHE PEUYEHHS 3 SCKPaBO BHPAKCHUM EMOLIMHUM 3a0apBiICHHSIM 1
Crenu(iYHOI0 OKIMYHOI iHTOHAIier [8, ¢. 109]. Oknn4HI pedeHHs HE BOIOIIIOTH
BJIACHOIO CYKYIHICTIO BJIACTUBOCTEH, sIKa 3MOIJIa O MOCTaBUTHU iX B OIUH 1 TOH camuii
Psi 3 TphOMa BUIICHA3BAHUMHU KapAWHAIBHUMH KOMYHIKaTUBHUMHU THIIAMH PEUCHb.

OKpeMUM THUIIOM PEYEHb 3a iX KOMYHIKaTMBHOIO YCTaHOBKOIO 1HOZ1 BBa)KalOTh
yMOBHI pedeHHs (conditional sentence), Hanpuknan: I could have done this for you only
if I had the time; If I had 100 bucks, I would go for an ice-cream. — ckagHOTIAPSAHI
PEUCHHS, B AKHUX Y MiAPIIHOMY PEUCHHI HA3UBAETHCSI YMOBA, & B TOJIOBHOMY PEUCHHI —
HACITIJIOK, [0 BUpaXkae pe3ynbTar 1€l yMoBH. Taki pedeHHs, sIK i ONTaTHBHI, MaOyTh,
BapTO BiIHOCUTH M0 PO3MOBIJHMX, TaK SIK BOHM HE MOXYTb BHCTYNAaTd B SKOCTI
CHUHTAaKCUYHOI OJUHHUII, SIKY MOXHa Oyao O NpPOTHUCTaBUTH 3a KOMYHIKaTUBHUM
3aBJaHHSAM CIIOHYKaJbHUM, IUTAIBHUM Ta PO3IIOBIAHUM PEUCHHSIM.

IcHytOTB TakoX OiBIN IeTaNIbHI KiTach(hikallii BUCIOBIIIOBaHb 32 KOMYHIKaTHBHUM
3apganusaM. K. Bpyrman (Verschiedenheiten der Satzgestaltung nach Ma? Gabe der
seelischen Grundfunktionen, Sachs. Ges. D. Wiss., 1918) naB neranpHy kinacugikaiito
pedeHb ad0 BUCIIOBIIOBAHb, 10 CKIAJAETHCS 3 TAKUX OCHOBHHUX PO3PsAiB: 1) BUTYK, 2)
OaxanHs, 3) 3aknuk (Aufforderung), 4) mocrymnka, 5) 3arpo3a, 6) Bigmosa (Abwehr und
Abweisung), 7) 3asBa Mpo ysSBIOBaHY peallbHOCTh §) muTaHHs [11].

VY poboTax i3 CHHTaKCHCY aHITIIHCHKOT MOBH Ma€ MiCIle TaKOXK KOHIICTIIis, 3T1THO
3 SIKOIO 32 KOMYHIKaTUBHOIO YCTaHOBKOIO PEUCHHS MOIUIAIOTHCA HA 2 THUIH, OAUH 3
SKUX BKJIFOYA€ B ce0e PO3IOBI/IHI, MATAIbHI, CIIOHYKANBHI 1, B JIEIKHX THUIOJOTHSIX,
ONTAaTHBHI PEYECHHS, a OPYTHH — KOHCTPYKLIl THIy 3BEPHEHb, BUTYKIB 1 T.II. Tak,
3rigHO 3 Kinacugikamieo A. I1. 3arHiTko, pedeHHS 32 METOF) BUCIIOBIIFOBAHHS JIATHCS
Ha BJIACHE-PEUYCHHS 1 KBa3i-peueHHs. BiacHe-pedeHHs najii AUTATHCS Ha PO3MOBIJIHI,
MUTaNbHI, CIIOHYKAJBHI 1 0akanbHi (onTaTtuBHi). KBasi-peueHHs — BOKaTHBHI, BUTYKOBI
1 MEeTakoMyHiKaTHBHI [2].

IcHytoTh Takox kimacudikarlii, 3rilHO 3 SKUMHU BUAUISIOTHCS OCHOBHI (major
types) i apyropsani (minor types) THNHM pedeHb. llpu 1IbOMy Ha3WBarOTBCS pi3HI
BapiaHTH MOAAIBLIOTO WICHYBaHHS BiAMOBIIHUX KJIACIB PO3IISIHYTHX KOMYHIKaTHBHUX
omuanip. Tak, Jlx. Cemok, A. Ilpuku, T. llloynm B paMkKax OCHOBHHX BHIIISIOTH
3araJbHONPUNHSATI TUIH pedeHb: po3mnosinHi (declarative), muranpHi (interrogative) i
crioHyKasbHi (imperative). LL{o s cTocyeTbest IpyropsiiHux migrumis, To y k. Cenoka
i1 A. llBuku e — Buryku (exclamatives), oOpasnuBsi (imprecatives) i ONTaTUBHI peueHHS
(optatives) [11, c¢. 134-136], a y T. llloyn — Buryku (exclamatives), neperutu (echo-
questions), HEeBU3HAa4YEHO-a0CTpakTHI pedeHHs (non-finite presentatives) i BiAmoOBiai Ha
nuTaHHs (answers to questions) [11, ¢. 316-323].
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I, HapemTi, Mae Micle NEPEOCMHUCICHHS 1 TNepeiiMEeHyBaHHS HESKUX 3 yKe
KaHOHI30BaHUX THIIIB PEYEHb 3a METOI0 BHCIIOBIIOBaHb (OKIMYHE — EMOLIHHE;
PO3MOBIIHE — JICKJIApaTHBHE; ONTaTUBHE — Oa’KalIbHE).

Knacudikarito pedeHp 32 METOI BHCJIOBIIOBAHHS pO3NIANAIOTH Y TPAMIl
KopeIlii 3 iX moOy10BOk0, TpaMaTHYHOKO OopraHizaiieto. OJHaK JOCHTh YacTO OJHY 1 Ty
caMmy IIiJIEyCTaHOBKY MOXKHA TIepeIaTH PEUCHHSIMH 3 PI3HOIO CTPYKTYPHOIO TOOYIOBOIO.
Hanpuknan, koMyHIKaTWBHE 3aBIaHHS Mi3HATHCSA SKYyCh iH(OpMaIlito Moxe OyTu
peaizoBaHO HE TUIBKU B MUTaNbHUX pedeHHsX (When are you going to visit your aunt?),
ane 1 B cioHykanbHUX (1ell me when are you going to visit your aunt); po3MOBiTHAX
(I would like to know when are you going to visit your aunt). O4eBUIHO, 10 TUIIOJIOTis
peUeHb 32 METOI0 BHCJIOBJIIOBaHHS, 3aCHOBaHA Ha (popMaibHIN opraHizamii ¢pasm, €
HETOYHOIO i, MaOyTh, OCHOBHMMH TYT TOBHHHI OyTH XapaKTEPUCTHUKH, HE3aJICKHI
BiJl TOOYIOBM pEYEHHs, NMpaBWJ ITyHKTyalii Ta BUMOBH. BW3Ha4eHHs mapamerpis,
Ha OCHOBI SIKMX MOXIJIMBO PO3POOUTH THIIOJOTII0 PEYeHb 3a iX KOMYHIKaTHBHHM
3aBJaHHIM, BUMArae OUTbII PETEIhbHOTO aHaIi3y THIIIB peueHb 3a iX I[iJIeyCTaHOBKOIO,
iX CTPYKTYpHHMH, CEMAaHTUIHUMH, QYHKIIOHATEHIMHU OCOOIMBOCTSIMU.

KoxHa 3 po3mistHyTHX KiacH(ikamiii pedeHb 3a 1X KOMYHIKaTHBHUM 3aBJIaHHSIM,
3BHYANHO K, Ma€ MEBHUH CEHC, BKa3ylOUM Ha Ti UM IHII aCNeKTH MOBHOI 1HTEHIII,
1, BIAMOBIAHO, HAMIPIB 1 YCTAHOBOK Ti€l 4M Ti€l JIHTBiCTUYHOI ocoOucTocTi. OqHaK
3a3/ajierip mepea0oaYnTd 1 SKMMOCh YMHOM TIO3HAYUTH BCi TakKi acleKTH HaMm He
MPEJICTABISETHCS MOMKIIMBHM 3 Ti€l POCTOT MPUYMHY, IO MOTEHIHHA IX KITBbKICTb,
SIK 1 KUTBKICTh KOHKPETHHX IUTbOBUX YCTaHOBOK, MOB'SI3aHUX 3 JiSUTbHICTIO JIFOIWHH 1 11
MOBEJIIHKOI0, HE MOXKE OyTH SIKOCh PETJIAaMEHTOBAHOIO, OCOOJMBO B KIJIBKICHOMY TUTaHi.
3BifCH LJIKOM JOLUIBHUM 1 HPUPOTHUM HaM 3[A€ThCSI MAaKCUMAalbHO y3arajabHEHHH
miaxig go kracugikaiii Ta HOMiHYBaHHSI TAaKOTO POJY ACHEKTiB, i, BIIOBIIHO, THITIB
pedeHb 32 METOIO BUCJIOBITFOBAHHSI.

I xoua egMHOI 3araJbHONPHUHATOI KOHLEMIIi HE 3alpOIOHOBAHO, MOXKHA,
MpOaHANI3yBaBIIM Pi3HI MAXOMW 10 Kiacudikalii pedyeHb 3a iX KOMYHIKATHBHUM
3aBJaHHIM 1 3pOOMBIITY HEOOXi/IHI y3araJlbHEHHS B HAIMIPHO JI€Talli30BaHUX CHCTEMaX,
CIIMPATHCS Ha TaKy, Ha HAI MOV, IIITKOM a/IeKBaTHY 1 J0Ope Y3ro/DKeHY 3 TOHSTTSIM
IHTEHIIIT KITacH(iKaIlito pedeHb 32 METOIO BUCIIOBIIIOBAHHS, SIKa, SIK | HAWOIIBII TOIITUpEHa
TpajulliiHa CHUCTeMa, BKIIOYae B ce0e TpH OCHOBHI KOMYHIKAaTHBHI THITH pEYEHB:
PO3MOBIIHI, MUTABHI, CTIOHYKaJbHI — B 1X 3a3HAYCHOMY BHIIE 3araJbHONPHHHATOMY
TIIyMa4eHHi.
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METOJNKA BUKJIAJAHHS AHTJIIICEKOT MOBH
TA MUTAHHS MYJBTHJITHTBI3MY

VIK 811.111°373
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Jnunpoeckuti nayuonanvhwtl ynugepcumem umenu Onecs Ionuapa

LEXICOLOGICAL STUDIES: A MULTILINGUAL ASPECT
JEKCHUKOJIOTIA: MYJbTIITHT BAJTbHUM ACIHEKT
JEKCUKOJIOTUA: MYJABTUJINWHT BAJIBHBIA ACTIEKT

Onucyerbesi KOHKPETHI MPOSABH MYJBTITIHIBAJIi3MY SIK JIIHIBICTHYHOIO SIBUIIA NPH
BHBYEHHI JIEKCUKOJIOTII: N'ATH TeM Kypcy NpeAcTaBJIeHi B MyJIbTHIiHIBAJIBHOMY ACHEeKTi.
JocainkeHo BUKOPUCTAHHS NPeAMeTHO-MOBHOT0 iHTerpoBanoro meroay (CLIL), a Takox
BHU3HAYEHI JesKi aCNeKTH HOro BILIMBY HA PO3BUTOK MYJIbTHIIHIBATbHOI KOMIIETEHTHOCTI
crygenTiB-ginogaoris. Ilinkpeciaeno, mo MyJbTUIIHIBATI3M cTa€ Bce OLIbII MOMMPEHUM
SIBUILEM B cy4yacHOMY cycnijibeTBi. Lleii pakT € ogHicio 3 MpUYMH, 4OMY MYJIbTHIIHIBAJIb-
HAa KOMIIeTEHTHICTh 0yJia BujijieHa €BPONelicbKOI0 CHCTEMOI0 BUIIIOT OCBITH OHI€T 3 KIII0-
YOBHUX cepell THX, SIKHMH NMOBHHEH BOJIOTITH Cy4YacHHMil KOHKYPEHTOCHPOMOKHUII (axi-
Bellb. OHUM i3 croco0iB 0BOIOAIHHA MYJIbTUJIIHIBAJIbHOI0 KOMIIETEHTHICTIO € BUKOPH-
cranns Merony CLIL, mo 6yJi0 NpaKTHYHO NPEACTAaBICHO HA KYPCi JIEKCHKOJIOTIT aHIJIil-
cbKOI MOBH. BBaska€ThCsl, IO Lieil MeTol Bilirpae HAI3BUYAITHO BasKJIMBY PoJb B Npoueci
MOBHOI OCBiTH, a TAKOK € HeBil'€MHHUM KOMIIOHEHTOM OiTiHrBaJIbHOI i MyJIbTHIIHIBAJIb-
Hoi ocBiTH. JleTanbHo npeacrap/eHi THNOBI nposisu Metoay CLIL, mo cnpusie po3BUTKY
MYJIbTHIIHIBAJIBHO-TiHIBiCTHYHOT KOMIIETEHTHOCTI Yy CTYAeHTiB-(ij0J0riB, 1110 € OAHi€I0
3 OCHOBHHMX 32/1a4 HaBYaJbHOro miany. HaBuaasHi mporpamMu aucuumnJiHn BianmoBinaoTh
BHMOIraM CTAHAAPTY BUINOI IIKOIH. TaKNM 4YHHOM, BUBYEHHS NpPeAMeTy KOMOIHY€EThCH 3
PO3BMTKOM MOBHHUX i JUHIBICTHYHMX HABHYOK, NPUAOAHHAM MYJIbTHIIHIBAJIbLHUX 3HAHD,
sIKi BeIyTh 10 (popMyBaHHS MYJIBTHIIHIBAJILHOI KOMIIETEHTHOCTI.

Kniouosi cnosa: meron CLIL, MynbTiniHTBai3M, OUTIHTBaJIbHA OCBITA, MYJIBTHIIIHTBAIbHA
OCBiTa, MYJIBTHJIIHTBAJTbHA KOMITETEHTHICTh, TCKCUKOJIOT15.

OnucbiBaeTcsi KOHKPETHbIE NMPOSIBJICHHS MYJbTHIWHIBAJIU3MA KAK JHHIBHCTHYe-
CKOr0 SIBJICHHUS NIPH H3YYEHUH JIEKCHKOJIOTHM: NATH TeM Kypca NpeacTaBJeHbl B MYJb-
THJINHIBAJIBHOM acnekTe. Mcciie1oBaHO HCIIOIb30BaHNe MPEeAMETHO-S3bIKOBOI0 HHTEI PH-
posanHoro meroaa (CLIL), a Tak:ke ompeaejieHbl HEKOTOPbIE ACIEKTHI €ro BIUSIHMA Ha
pa3sBUTHEe MYJBTHIHHIBAJIBHOW KOMIICTEHTHOCTH CTyAeHTOB-(puiaosoros. Iloguepknyro,
YTO MYJbTHJIMHIBAJIM3M CTAHOBHUTCH BCe 0oJiee pacpoOCTPAHEHHBIM sIBJCHHEM B COBpe-
MEHHOM o0uiecTBe. ITOT (PAKT SIBJIsIETCS OHOM M3 NPUYHH, I0YeMYy MYJIbTHINHIBaJIbHast
KOMIIETEHTHOCTH ObLiIa BhiieseHa EBponelickoii cucTemMoii Beiciiero o0pa3oBaHusi OQHOM
M3 KJIKYEBBIX B PSAAY TeX, KOTOPLIMH J0JIZKeH BJIaJdeTh COBPeMEeHHbIII KOHKYPEHTOCIO-
coOHBbIi cnenuanauct. OAHUM U3 CIOCO0OB OBJIaJeHUS MYJbTH/IMHIBAJILHONH KOMIIETEHT-
HOCTBIO siBJIsieTcsl ucnoab3oBanue Meroga CLIL, 4To 0bLJI0 NPAKTHYECKH NPeICTABIEHO
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HA Kypce JJeKCHKOJO0TMH aHIIMiicKoro si3bika. CunTaercs, 4To 3TOT MeTO/l HTPaeT Ype3BbI-
4yaiiHO Ba’KHYIO POJIb B IIpolecce I3bIKOBOr0 00Pa30BaHusl, a TAKKe SIBJIsSETCH HeOTheMJIe-
MBbIM KOMIOHEHTOM OMJIMHIBAJILHOIO M MYJbTHJIHHIBAJIBHOI0 00pa3oBanus. JeTajabHo
npeacTaB/jeHbl THIHYHBbIE nposiBjeHns MeToaa CLIL, yTo ciocoGcTBYeT pa3BUTHIO MYJIb-
THIMHTBAJIbHO-IMHIBUCTHYECKOH KOMIIETEHTHOCTH Y CTYIEeHTOB-(UJI0JI0T0B, UTO SIBJIS-
eTCsl O/THOW M3 OCHOBHBIX 3aJay Yy4e0OHOro mjiaHa. YuyeOHble NPOrpaMMbl JUCHUTIMH OT-
BEYAKOT TPeOOBAHUAM CTAHAAPTA BbIicuIeil mKkoJbl. Takum 06pa3zom, u3yueHue npeamMera
KOMOMHHUPYeETCSl ¢ Pa3sBUTHEM S3bIKOBBIX U JIMHIBHCTHYHBIX HABBLIKOB, IPHOOpETEHHEM
MYJIbTHINHIBAIBHBIX 3HAHUH, KOTOpbIe BeAyT K (OpMHPOBAHHMIO MYJIbTHIMHIBAJIbLHOM
KOMIETEeHTHOCTH.

Kurouesvie cnosa: meron CLIL, MylIsTUIHHTBANH3M, OWIMHTBaJIbHOE 0Opa3oBaHHE,
MYJIBTHIIMHTBAJIbHOE 00pa30BaHKE, MYIBTHIMHT BAIbHASE KOMIIETEHTHOCTD, JIEKCHKOJIOTHSI.

The article deals with the issues where multilingualism as a linguistic phenomenon
is successfully revealed in the Lexicological studies, namely, in the five lexicological
problematic questions of the course, and the whole topic is dedicated to the Multilingual
aspect in Lexicology.

It covers the description of CLIL (Content Language Integrated Learning) and some
aspects of its influence on the process of development of students’ multilingual competence.
It is emphasized that multilingualism has become a widespread phenomenon in modern
society. A considerable number of people speak more than two languages in their everyday
life due to historical, social, or economic reasons. This is one of the causes why multilingual
competence has been defined as one of the key competences that a modern competitive
specialist should possess according to the European System of Higher Education. CLIL
is usually thought to play an increasingly important part in language education, both as a
feature of foreign teaching and learning, and as an element of bi- and multilingualism, that
was evidently presented in the course of English Lexicology. The ability to apply multilingual
competence is one of the key objectives of the curriculum. Multilingual competence
presupposes that speakers use different languages for different contexts and purposes, but
their influence on the languages may differ. The article gives a detailed description of the
features typical of CLIL. So, subject learning combined with language learning leads to the
formation of multilingual knowledge, which contributes to the development of multilingual
competence.

Keywords: CLIL, multilingualism, bilingual education, multilingual education, multilingual
competence, lexicology.

Multilingualism as a societal phenomenon contains a great number of aspects and
notions in its multifacet structure. What should be pointed out within the framework
of the present research are the two key principles stored in the notion multilingualism.

On the one hand, multilingualism is an ability of a particular community or group
of people to speak more than one language and to use this ability in their everyday lives.
Besides, multilingualism is one of the competences that a modern specialist should
possess in order to be successful in his career. This idea has been a central one in the
European policy since the very beginning of the European Union existence. However,
the first official guidelines on multilingualism were highlighted by the European Union
Commission only in 2005 [8; 12].

On the other hand, the term “multilingualism” is applied when describing a
simultaneous and peaceful coexistence of different linguistic communities on one
specific geographical or geopolitical territory [8; 12]. Moreover, multilingualism
is guaranteed in the official documents of the EU and adopted by decision-making
authorities and translated into and issued in eleven languages. However, the level of
awareness of multilingualism varies considerably. It is guaranteed at the highest level of
political representation. In meetings held at the highest level of the European Council,
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simultaneous interpretation is provided and all the documents are translated into eleven
languages [11, p. 101-102]. This is also the case in plenary sessions of the European
Parliament.

The idea of multilingualism and multilingual education has been attracting
researchers’ attention for quite a long time. The European Union is striving to implement
a multilingual component as a part of its general policy into all the spheres of social life
[10].

In addition to that, multilingualism is understood in multilingual education as a
multilingual competence that means to have high proficiency in two languages but be
relatively monocultural [12, p.11]

Identifying the extent to which individuals should be proficient in each of their
languages is essential for understanding which goals are attainable in multilingual
education and in the process of acquiring a multilingual competence.

Moreover, acquisition of multilingual competence has become one of the key
demands of the higher education; this is a competence that a competitive specialist
should possess. However, there comes a question how a person can acquire a multilingual
competence.

One of the answers to this question is to do that through CLIL type approach that
is Content and Language Integrated Learning. CLIL is usually thought to play an
increasingly important part in language education, both as a feature of foreign language
teaching and learning, and as an element of bi- and multilingualism. As students develop
their language competences, they are able to deal with more complex topics, so teaching
material needs to offer learners an interesting and challenging subject matter [5; 9] .

It is worth mentioning that CLIL is generally thought to be a ‘“dual-focused
approach” that gives equal attention to language and content; it is an educational
approach where curricular content is taught through the medium of a foreign language.

CLIL has been identified as very important by the European Commission because
it can provide effective opportunities for students to use their new language skills. At
present, CLIL type approach has become frequently adopted in European HEIs in the
field of economics, humanities, law etc. [4].

The courses in the curricular should be developed in such a way that they should
correspond to the requirements of formal education to make the students’ competences
on the global arena. In this way, subject learning is combined with language learning
without overcrowding the timetable.

Thus, such an approach presupposes language instructions in English as /ingua
franca; moreover, the professors and instructors are not native speakers of English that
meets the requirements of CLIL type approach.

It should be mentioned that CLIL lessons are usually timetabled as content lessons
that is our students master all the majors mentioned above in English, while the target
language (English) continues as a subject in its own right in the shape of foreign
language lessons.

Having completed such a course with CLIL type approach the students are supposed
to acquire multilingual competence in the field-specific and professional domain,
understanding of national and international dimensions of their profession, knowledge
and understanding of how multilingual and multicultural individuals and communities
operate in such contexts where linguistic and intercultural skills are required.

The aim of the article is to define the peculiarities of CLIL and to figure out the part
it plays in acquiring Lexicology as a fundamental discipline in a multilingual aspect.
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The results of the research conducted in the framework of the Tempus Project
DIMTEGU “Development and Introduction of Multilingual Teacher Education Programs
at Universities of Georgia and Ukraine” (530360-TEMPUS-1-2012-1-GE-TEMPUS-
JPCR) have been accumulated in separate chapters of the textbook of Lexicology of
Modern English: theory and practice [1, p.2].

Inspired by the ideas of multilingualism some units of the course of Modern
Lexicology are presented in the multilingual aspect [1].

As far as lexicological studies are concerned, a multilingual aspect is revealed in
phraseological units, borrowings, in links with other branches etc. that is among the
fourteen specific problems the course of Lexicology contains, the multilingual research
is done in five units.

The material of the course addresses fundamental issues of Modern English
Lexicology, namely, the general description of Lexicology as a branch of Linguistics
and its specific problems. The material proposed serves as an effective tool for
understanding the lexical and semantic peculiarities of Modern English Lexicology and
leads to students’ awareness in doing their own linguistic research.

There are different linguistic aspects. Any language is the unity of different aspects:
grammar, vocabulary, and sound system. As Lexicology deals with the vocabulary
system, it is definitely connected with all the rest of the aspects. The word is studied in
several branches of linguistics and not only in Lexicology, and the latter, in its turn, is
closely connected with General Linguistics, the History of the Language, Phonetics,
Stylistics, Grammar and such new branches of language studies as Sociolinguistics,
Cognitive Linguistics, Multilingual Studies and some others.

Lexicology is bound with Sociolinguistics as well as with other Studies in a
multilingual aspect.

Sociolinguistics which deals with relations between the way the language works
and develops and the facts of social life, language is the reality of thought, and the
thought is developing with the development of society. Every phenomenon of human
society finds its reflection in the vocabulary.

Sociolinguists see multilingualism as a socially constructed phenomenon and a
bilingual or multilingual person as a social actor. It is also important to mention that for
amultilingual speaker, language choice is not only an effective means of communication
but also an act of national identity.

Li Wei states that “every time we say something in one language when we might
just as easily have said it in another, we are reconnecting with people, situations, and
power configurations from our history of past interactions and imprinting on that history
our attitudes towards the people and languages concerned; through language choice, we
maintain and change ethic group boundaries and personal relationships, and construct
and define “self” and “other” within a broader political economy and historical context”
[12].

Lexicological studies in a multilingual aspect gives us assurance to state that
phraseological units are the heritage of the language showing national verbalized
peculiarities of mentality, cognition, and special acquisition of the worldview.

Borrowings as one of the results of language replenishment vividly show the
multilingual character of the language.

The English vocabulary has a mixed character. The leading role in the history of its
development belongs to the word formation and semantic changes patterned according
to the specific features of the English language system. This system absorbed the vast
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majority of loan words according to its own standards. So, it is sometimes difficult to
distinguish old borrowings from a native word. For example, the word cheese, street,
wall, wine belong to the earliest layer of Latin borrowings [1, p. 118].

However, there are a lot of loan words which can be clearly defined as borrowed
because of their peculiarity in pronunciation, spelling, and morphology. The initial
position of the sounds [v], [d3] and [3] is a sign that the word is not of native word-
stock: vacuum (Latin), valley (French), vanilla (Spanish). The initial [3] occurs in
comparatively late borrowings: gendarme.

Another indicators of borrowings are initial letters j, x, z and such combinations
as ph, kh in the root indicate the foreign origin of the word; philology (Greek), khaki
(Indian).

Some letters are pronounced differently depending on the origin of the word. Thus,
x is pronounced as [ks] or [gz] in words of native and Latin origin respectively, or as [z]
in xylophone (Greek). Such a combination as c# is pronounced as [tf] in words of native
origin (chair, child), as [[] in words of late French origin (machine, parachute) and [k]
in words of Greek origin (epoch, Chemistry) [1, p.120].

From the standpoint of multilingualism the linguistic phenomenon for barbarism
attracts special attention. Barbarisms are words taken from other languages used by
the English people in conversion or in writing but not assimilated and which have
corresponding English equivalents; addio, cia-goodbye.

It should be mentioned that the criteria of barbarism revelation are: strange
pronunciation and strange spelling. Barbarism enters languages in 2 ways: through oral
or written speech.

Another manifestation of multilingual character of the language in a lexicological
aspect is the phenomenon of the English language varieties.

Considering the varieties of the English language to which we study such national
varieties as British English, American English, Canadian English, Australian English,
and New Zealand English. We should mention European English as a territorial variant.

Speaking about Europe, we may state that English functions here as a lingua
franca (ELF- English as Lingua Franca) — a language used by people whose first
(native) languages are different. This thought has also been supported by such linguists
as Allan James [6], Petra Jesenska [7], Antje Wilton [13] and others. This statement may
also be proved by the fact that English takes the leading position in the list of the official
languages of the European Union (EU). All the business letters and documents are
written in this very language. According to Eurostat (the European Statistical System),
English is the most widespread language in the EU countries.

Moreover, the variety of English functioning in Europe is considered by many
linguists [6,7, 13] to be an independent one, so there have been more and more papers
researching another variety of English called European English or Euro-English.

So, multilingualism is an interdisciplinary issue of concern. As for the linguistic
perspective, the research carried out within its framework concentrates on the questions
connected with language acquisition, knowledge and use. The key objective here is to
define the nature of multilingual knowledge.

While working on multilingualism we are interested in essentially the same three
key issues — multilingual knowledge, multilingual acquisition and multilingual use.
However, the research methodologies differ from the ones applied within the framework
of linguistic perspective [2].
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Thus, the research perspective described allows the researchers to analyze the
multifacet phenomenon of multilingualism from different perspectives: multilingualism
as an ability; multilingualism as a coexistence of linguistic communities on one terri-
tory; multilingualism as a linguistic phenomenon; multilingualism as an educational
issue, where the courses in the curriculum are supposed to provide students with multi-
lingual, multicultural competences. The use of CLIL type approach as well as a linguis-
tic phenomenon of multilingualism includes many aspects, that is why it still requires
further investigation.

. Jesenska , P. “Eurospeak and ELF — English
as a Current Global Lingua Franca .” Topics
in Linguistics, no. 1, 2007, pp. 62—67.
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NESKI AJBTEPHATUBHI METO/JU HABYAHHSI
AHIUIIMCBKOI MOBH SIK IHO3EMHOI
HEKOTOPBIE AJILTEPHATUBHBIE METO/Ibl OBYUEHU I
AHIVIMACKOMY SI3BIKY KAK HHOCTPAHHOMY
SOME ALTERNATIVE METHODS OF EFL TEACHING

Po3risiHyTo OnMH 3 aJbTePHATHBHUX METONiB HABYAHHS aHIJINCHKi MOBi sk
iHO3eMHiii, HABYAHHS PO3MOBHOIO TA IIMCEMHOI0 MOBJICHHS 32 10IIOMOI 010 BUKOPUCTAHHS
xynoxHix ¢iabmiB. IIpuaineHo oco6auBy yBary Tomy, mo OidbmIicTh TpaauuiiHHX
NiAPYyYHHUKIB 3a3BHYAll HalileHO HAa HaBYaAHHA (POPMAJIBLHOrO MOBJEHHSl Ta Hadararo
MeHIlle yBAaru MPHUAiTeHO HABYAHHIO PO3MOBHOro MoBJeHHs. HeoOximHo migkpecautn
TOH (pakT, M0 caMe XyT0:KHi (PpiTbMHU CydyacHOI0 MOBOIO € HaliGLIbII epeKTUBHUM 32c000M
MOTHBAaIIi cTyaeHTiB. BapTo 3a3Ha4nTH, KPiM TOro, 110 XyT0:KHHI iTbMH TAK0XK CIPUAIOTH
NMPOBEIEHHIO JTHCKYCiil, siKi e()eKTHBHO TOMOMOralOTh y HABYAHHI YCHOMY MOBJIEHHIO.
ABTOp CTATTi BUCJIOBIIOBAE IYMKY MpPO Te, 0 XyI0:KHi PiaTbMU € 1:KepeoM HOBHX ifeil Ta
NPUBHOCATH Pi3HOMAHITHICTH Y HABYAHHSA MHCHMY. B cTaTTi po3risiHyTo THNM 3aBIaHb HA
po6oTY 3 Xyno:kHiM GibMOM: 3aBIaHHA /10 Neperyisaay (piisMy, Mg Yac neperyisiay Ta micas
neperisixy. Y TOUHEHO, 110 3MIiCT Ta 00CsT 3aBIaHb 3aJIe:KaTh Big o0paHoro ¢piibmy, piBHsS
3HAHb CTYIEHTIiB i MeTH 3aHATTA. OXHUM 3 KJIIOYOBHX (PAKTOPiB yCHilIHOrO 3aHATTS, HA
AYMKY aBTOpa, € BipHo migiopanuii xyno:xHiii ¢pinsm i po3yminns toro ¢pakry, mo ¢iabm —
e He TITbKH MOXJIMBICTH BilmounTH, aje i edeKTUBHHI 3aci0 HaBUAHHA cCy4acHii
iHo3emHiii MoBi.

Kniouosi cnosa: xynoxHiit ¢inbM, (GopMaabHEe MOBICHHS, PO3MOBHE MOBICHHS, yCHE
MOBJICHHS, KOJICKTHBHE OOTOBOPCHHS, TIpYyIyBaHHS CJIB 3a 3HAYCHHSAM YH TEMaTHKOIO,
OTHUTYBaHHS, €CKi3, BiJIbHE MICHMO, criBOecima, 30ip iHpopMallii, 30poBO-3BYKOBa acoIliaiis,
KiHeCTeTHYHI 3I0HOCTI, ayTEHTUYHI MaTepiaH.

PaccmoTpen oauMH M3 aJbTEPHATHMBHBIX METOHOB O0yYeHUS! AHIVIMMCKOMY SI3BIKY
KaK HHOCTPAHHOMY, o0y4yeHHe YCTHOIl pe4yd M MHUCbMY NPH MOMOIIHM HCIHOJIb30BAHHUS
Xy/10KeCTBEHHBIX (PHJIbMOB. O0paleH0 BHUMAHHE HATO, YTO 00JIbITHHCTBO TPAAUIHOHHBIX
Y4eOHHMKOB [1eJ1al0T aKIeHT B 0oJiblIell cTeneHn Ha o0yyeHue (OpMaAJILHON peyu, U B
MeHblIel - Ha 00yyeHHe pa3roBopHoii peun. [loguepKHYTO, YTO HMEHHO XYy10KeCTBEeHHbIE
(GUIBLMBI ¢ MX COBPEeMEHHBIM SI3bIKOM U SIBJIAIOTCS 3 eKTUBHBIM CPeACTBOM MOTHBAILUHU
CTYAEHTOB. YKa3aHO, YTO XYA0’KeCTBeHHbIe (PUJIBMBI TAK e CIOCOOCTBYIOT NPOBeIeHH IO
JAUCKYCCHH, YTO TOKe 3PeKTHBHO B 00y4eHUH YCTHON pedu. ABTOP CTAaTbH BbICKAa3bIBaeT
MHEHHEe, 4YTO XyAo:KeCTBeHHble (UJIbMbI  SBJSIOTCS HCTOYHUKOM HOBBIX HIell U
NPUBHOCAT pa3HooOpa3ue B 00y4yeHUue NUCbMY. B cTarbe paccMaTpeHo THIIBI 3aJaHUI HA
Tpex cTagusX 3aHATHs, BKJIOYAIONIEro padoTy ¢ Xylo:KeCTBeHHbIM (puiibMoOM: 3aaHus
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nepej MpocMOTpoM (uiibMa, BO BpeMsi NMPOCMOTPa M TMoOCJe MPOCMOTPa. YTOYHEHO,
YTO colep:KaHue U 00beM 3a/JaHMil 3aBHCSIT OT BBIOPAaHHOrO GUILMA, YPOBHS 3HAHMIT
CTYIEHTOB W meau 3aHaTHs. OXHHM W3 KIHYeBbIX (AKTOPOB YCHENIHOr0 3aHSATHS,
M0 MHEHHI0 aBTOpA, SIBJsIeTCS] NMPABHJIBLHO MOJOOPAHHBII XYI0KeCTBEHHbIl (UIBM H
NOHUMaHHe TOro (aKTa, YT0 (GPUIBM — ITO HE BO3MOKHOCTH OTIAOXHYTH JUISl YYUTEJsI, a
3¢ ¢eKTHBHOE CPEACTBO 00y4eHUsS] COBPEMEHHOMY HHOCTPAHHOMY SI3BIKY.

Knroueswvie cnosa: XynoxecTBeHHbIN (GUIIbM, popMalbHas pedb, pa3roBOpHast pedb, yCTHas
pedb, KOJJIEKTUBHOE OOCYIK/ICHHE, KIaCTepPH3aLysl, OpPOC, ICKHU3, COUYMHEHNE Ha CBOOOAHYIO
Temy, codeceoBanue, coop nH(MOPMAIINH, BU3yalIbHO-3BYKOBasI aCCOIMAIIUS, KHHECTCTUICCKIEC
CHOCOGHOCTI/I, AYTCHTUYHBIC MaTCpUabl.

The article is devoted to one of the alternative methods of EFL teaching. The author
focuses on studying how movies are used in teaching oral communication and teaching
writing. When teaching oral skills it is vitally important to mention that traditional textbooks
usually focus on more formal language rather than small talk. Movies, on the other hand,
can be an effective way to teach these skills needed in everyday speech as the language
used in modern movies is rather up-to-date and can thus motivate students. The author
also points out that movies can also invoke feelings and opinions and facilitate discussion
which is extremely useful when practicing oral communication. The author also stresses
that movies can provide new ideas and bring variety into the classroom when teaching
writing. The article considers three stages of the movie class. They are pre, while and post
activities. This ensures that the students stay focused and motivated throughout the class,
and the goals of the lesson are clear to them. The nature and the length of the activities
depend naturally on the selected film, the needs of the students, their proficiency level and
instructional objectives. According to the author of the article, one of the key factors when
planning the movie class is choosing a proper movie. The use of movies needs attention
and the teacher should play an important role in an effective movie class in order for the
movie to be more than just a time filler. It is essential to remember, that the movies are not
a substitute for the teacher, but really helpful classroom aids when used appropriately.

Keywords: movie, formal speech, colloquial speech, oral speech, brainstorming, clustering,
strategic questioning, sketching, free writing, interviewing, information gathering, image-sound
skim, kinesthetic abilities, authentic materials.

VYcecBiTHs TioOaimizamisi ¥ TEXHIYHWME Nporpec IUKTYIOTh HaM HOBI YMOBH
BUKJIaJJaHHs. SIKIIIO0 B MUHYJIOMY BUKJIa a4 Ta MiJPyYHHUK OyJIH €THHUM JKEPEJIOM 3HaHb,
TO B Cy4acHOMY CBITi Ti, XTO HABYAIOTHCS, MOKYTh OTPHUMAaTH HEOOXiHY iH(OpMaIlifo
CaMOCTIfHO 3 YHCIIEHHHX pECcypCiB I03aMOBHOTO Kjacy. Takum 4YHWHOM, Mepen
BUKJIaJ[a4eM TOCTAE 3aBIAaHHS YPI3HOMaHITHUTH 1 3pOOHMTH I[IKABUMH CBOI 3aHATTS.
CyuacHu#l pO3BUTOK TEXHOJIOTI 0araro B YoMy MOJIETIIY€ Tpolec BUKIaAaHHs. Tak,
y pO3MOPS/PKEHHI Cy4acHUX BUKIIaauiB € 0e3iiy Meaiamarepiaiis. Mu BBakaeMo, 1110
XyAOKHIH (DiTbM, SIK OJJHA 3 KATETOPIH y IUPOKOMY CIIEKTPi BileoMarepiaiy, € Kpauum
aNbTepHATHBHAM 1HCTPYMEHTOM JIJIsl HaBYaHHs i1HO3eMHid MoBi. [losicHroeThCs 1e
TIEPII 3@ BCE HAA3BUYAMHOK €(PEKTUBHICTIO X 1IeHHOT0, Mi3HABAJIILHOTO 1 €MOI[IIHOTO
BIUIMBY Ha TOTO, XTO HABYAETKCS, sIKA BHUTIKAa€ 3 OLIBIIOI PI3HOMaHITHOCTI croco0iB
BUPA3HOCTI KiHO. /|y TOro, XTO BUBUAE IHO3EMHY MOBY, (PIJIbM CITY:KUTh IIIE ¥ 3aC000M
KOMIICHCAIII] CUTYyalliil MPUPOIHOTO CITUTKYBaHHSI, SIKE BIJICYTHE B HABYAJIbHUX YMOBAX.

OcHoBHa MeTa i€l CTaTTi — BUBYEHHS BHKOPUCTAHHS XYNOXKHIX (IIBMIB y
BUKJIQJaHHI aHTIIMCHKOT MOBH, K OJHOTO 3 QJBTCPHATHMBHHUX CTHJIIB 1 HaWOLIbII
e(eKTHBHUX CIOCOOIB Ha/JaHHs PI3HOMAHITHOCTI, PEaNbHOCTI i THYYKOCTI HABYaHHIO
B KJ1aci. 3aBJaHHSMU [IbOTO JTOCIIKEHHS €: 3’ ICYyBaHHS POJIi BUKOPUCTAaHHS (iIBMIB Y
HaMpPI3ZHOMAHITHIIINX cepax BUBYCHHS IHO3EMHUX MOB: HABYaHHS YCHOMY MOBJICHHIO
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i 0COONMMBO HABYaHHS NHCHMY, NMPUBEPTAHHS YBarm BYHTEIIB JO (aKTOpiB, SKi
HeoOXiTHO BpaXOBYBAaTH ITiJ1 YaC BUKOPUCTAHHS (PUTEMIB y MPOIIeCi BUBYCHHS IHO3EMHHX
MOB, a camMe: BUOOPY HAJIGKHOTO (PLIbMY W THIIUX MPOOIIEM, 3 SKUMH MOXE 3ITKHYTHCS
BUKJIIAa4 I1i]] 9aC BUKOPUCTAHHS (PiIbMY.

€ neKkinbKa 10 CITiKeHb 3 BUKOPUCTaHHSI (Di7TbMIB ITiJ] Yac BUBYCHHS iIHO3EMHUX MOB,
aKi Oymu B3sTi 710 yBaru. Lle nocmimkenns k. E. Hlammy (O. E. Champoux), M. Amtana
(M. Allan), JIxx. E. Karuen (J. E. Katchen), ®. Muman (F. Mishan) i ®. Cromrepa
(F. Stoller). Ilix wac mWiATOTOBKHM 3aBAaHb 1 IIAHYBAaHHS 3aHSATTS 3aCTOCOBYETHCS
0araro METOJiB, SIKi MPUBAOIIIOOTH 1 MOTUBYIOTh CTY/ICHTIB, & TAKOXK JOMOMArarTh iM
OTPUMYBATH KOPHUCTH Bifl J0OpE CIJIAHOBAHOTO, PETENIBHO MiJIT0TOBAHOIO MOETAITHOTO
Bifgeokiacy. DibM MOXKHA NMEPETVISIHYTH BECh, HOr0 MOXKHAa pO30MTH HA YaCTHHU YH
BUKOPHCTOBYBAaTU TIJIbKH OAHY SIKyCh yacTuHy. Lle momae pisHOMaHITHOCTI 3aHSTTIO ¢
rapaHTye BceOiYHe BUKOPUCTaHHS (PUTBMY.

@. Cromnep 3ayBaxkye [5], 110 BiI€O3aHATTA 3a3BHYAH CKIIAIAETHCS 3 TPHOX ETAIliB.
Ha nepriiomy erari cTyIeHTH BUKOHYOTH ITi/ITTOTOBY1 BIIPABH MEPE]] TEPETIISIOM (HiabMy,
Ha JIpyromy — Iijl 4yac nepenisiay, Ha TPeTbOMY — 3aBEpLIajibHi BIIPaBU O€3M0CepeHbO
miciis nepenisaay. Mu nponoHy€eMo JOAaTH 1€ OAMH eTarl, 0 SKOTO BXOJAUTh BUKOHAHHS
JIOMAIIHBOTO 3aBJaHHA M0 (iIbMY, aJUKe caMe Ha LbOMY eTali pOoOUTHCS aKLEeHT Ha
MUCbMOBHX BIpaBax. [loeTamHicTh 3aHATTS rapaHrtye, IO y4HI OyIyTh 30CEpemKeHi
1 BMOTHBOBaHi. XapakTep i TPUBAIICTh BIIPaB 3alieXkaTh, MPHUPOIHO, BiJl 0OpaHOTO
¢inpMy, TOTpeO y4HIB, IX MOBHOTO pPiBHS ¥ HaB4yambHOI MeTh. Ha mepmomy erarmi
CTYJIEHTH TOCTYIIOBO 3HAHOMIISITHCS 3 CEOJKETOM, IMEePCOHAXKaMHU 1 MicieM ii Qibmy.
Ha mpomy erami AOmiIbHO JaBaTé BIPaBW Ha TNPOTHO3YBAHHS, BHKOPHCTOBYIOUH
KOJIEKTUBHE OOTOBOPEHHSI 32 JIOTIOMOTOI0 HAOYHHMX IMOCIOHHKIB, TaKuX, SIK CBITIMHH
i iHII 300paKeHHs, BIIPaBH 31 CJIOBaMU i BUpa3amu 3 (GiIbMYy 4H MPOCTO IMHTAHHS,
MOB’513aH1 3 OCHOBHOIO TEMOIO, OITUTYBAaHHS CTYACHTIB, iIHTEPB 10, 0OTOBOPEHHS HA3BU
¢dinpMy, 3amoBHEHHS TpoOuTiB. [liroToBUi MHCEMOBI BIpPaBU TAaKOK MOXYTh OyTH
BUKOPHCTaHI Mepesa neperisiioM (inbMy: CTYACHTH MOXYThb, HalpHKIJIAA, HallUCaTH,
0 BOHHM OYIKYIOTh MOOAuMTH, IPYHTYIOUHCHh Ha HasBi. llepen mepermsgom ¢inbmy
MOXKHA BUKOPHCTATH ¥ Taki pi3HOMaHITHI BUJH 3aBJaHb, SIK KOJIEKTUBHE OOrOBOPEHHS,
IpYITyBaHHs CIIiB 3a 3HAYECHHSIM YW TEMAaTHKOIO, ONMHUTYBAaHHS, €CKi3, BIJIbHE MUCHMO,
criiBOecina i 30ip iHpopmarrii.

[ligroToBui BipaBH BaKJIMBI U151 TOTO, I1[00 CTYICHTH MOTJI CTEKUTH 32 PO3BUTKOM
Mol y (inbMi, po3yMiTH CEOKETHY JiHit0 1 aii mepcoHaxiB. Iliarotoedi BmpaBu
MOXKYTb TaKOX TOJIETIINTH PO3YMiHHS 3MicTy (DiTbMy cirabimmMu ctyneHTamu. pyruit
eTar BBaXaeTbcs HalmIigHimuM. TyT BiiOyBa€eThCs peTenbHilia podoTa HaJl CEOKETOM
1 mepcoHaxkamu. CTyIeHTaM NPOIOHYIOTHCS TaKl BUAHM IiSUIBHOCTI, sIK Oe3nocepenHe
MPOCTYXOBYBaHHs, 30ip iH(oOpMalii, mepepuBaHHs (QiIbMY, YHIOPSIKYBaHHS TOJIIH,
BUpINIEHHS TPOOIeM, 3aTI0OBHEHHS TIPOOLITIB, U1 i TOMUIIKOBI TUTAHHS, MHO)KHHHUH
BUOIp, BpaBU Ta po3yMiHHA. Harpukinas, nepepuBanHs (iabMy T0TIOMarae BUKJIaaqeBi
KOHTPOJIIOBaTA T€, YW 3PO3YMUIH Y4HI, MO BigOyBaeThcs y QinmbMi. Takum guHOM,
BUKOHAHHS BIPaB MiJ yac Meperisily — L€ MPOCTHH crnoci0 yTpuMmarH yBary y4HiB,
HE3BA)KAIOUM Ha TPUBAIICTH QinbMy. [010BHA MeTa IIbOTO €Tamy — BUIyYUTH KOPUCTD
3 HIMPOKOTO PIZHOMAHITTS i[IOMAaTHYHUX BUPA3iB, CIOBOCIONYUYEHb 1 CIICHTY, 13 SIKUM
CTYICHTH OyIyTh CTUKATHCS B TIOBCSKACHHUX po3MoBax. PiibM Moke OyTH MOKa3aHUH
¢parmMeHTaMu, 1 B HABayKJIMBIIII MOMEHTH CTYACHTaM MOKHA 3alpOIIOHYBATH BraiaTH,
mo Oyme mami. el BUI AisUTBHOCTI, HANPUKIAM, TyXKe KOPUCHHUMA y MPAKTHIN TaKol
rpaMaTH4YHOI KOHCTPYKIIii, K “to be going to”, sika BUpakae paHille 3ariaHOBaHy JIito,
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1 TIOPiBHSIHHA 11 3 MaiOyTHIM HEBH3HAUYEHUM YacoM, SIKMH BKa3y€ Ha IMIIPOBi30BaHE
pimenss. 3rigno 3 M. Amnan [1], GinsMu MOXYTh OyTH BUKOPUCTAaHI JUIS 3aTy4CHHS
CTYICHTIB 10 AUCKYCii it 00roBopeHHs. CTyeHTaM MOKHA 3aIIpOIIOHYBATH BraJiaTu, po
IO ¥/1e MOBa, MeperIsAatoyl JesKi pparMeHTn QinbMy 0e3 3BYKY, a TIOTIM CTBOPUTH
i iHcuenyBartu aianor. OKpiM JIEKCMKM Ta TpaMaTUK{, MOXKHA IPAKTUKYBaTHUCS Y
MPaBIJILHOMY BUKOPHCTAaHHI HAroliocy W 1HTOHAIlii, BHKOPHUCTOBYIOYH CYOTHUTPH i
oOuparoum cIeHu i3 QinbMy, sSKi CTYIGHTH MOXYTh YUTAaTH TapamMu. TpeTiii eran
BBA)KAETHCS 3aBEPLIAIBHUM, KOMM CIOKET (iTbMy OOTrOBOPIOETHCS BXKE pa3oM 3
JIEKCUYHUMH €JIEMEHTaMH, 1 KOJIM CTYJCHTaM MpOINOHYETbCS ab0 IHCICHYBATH
HaHIliKaBilm MOMEHTH, ab0 OpraHi3yBaTd TpyIOBi JHCKYyCii, 0a3ylo4nch Ha OCHOBI
CIoKeTy. MU BBaKaeMo, IO KOXKEH BHUKJIANad Ma€ BEIHKY KibKICTh (iIbEMIB 3a
TEMATHKOIO HABYAJIBHOI MPOTPaMHU y CBOEMY PO3IOPsIKEeHHI. Tak, HampuKiIa, sKIIO
MoOBa #e mpo Temy «3nounHu», MoxkHa nokazatn «HAC YBUBATU» (“A TIME TO
KILL”) i mompocuTH CTYAEHTIB pO3irpaTH CIeHy 3BHHYBau€HHS i 3aXHCTy B CYI.
JloninbHO naBaTH MUCHMOBI 3aBIaHHS Ha IIBOMY €Tari, a Iie JOIIbHIIIe, Ha Hall
MOIVISII, JaBaTH iX JOAOMY: TaK, HAPHUKIAJ, e MoXe OyTH 3aBIaHHS OIUCATH CBOTO
yA00JIEHOTO MEepcoHaXka, Hamucatd ot ¢iibMy, aJbTepHATHBHE 3aKiHUCHHS YH
JUCTa OJHOMY 3 TIEPCOHAXKIB (M1l CTYIEHTIB 3 HIDKYMM pPIBHEM BOJIOAIHHS MOBOIO)
abo0 HamMcaTH OIS, y SKOMY IOPIBHITH (idbM 1 KHUTY, SKIIIO Taka €, a00 CTAaTTIO B
JKypHaT (711 IPOCYHYTOTO PiBHS).

HesBaxkaroun Ha Te, 1110 (HidbMH — 1€ TPEKPACHUH croci0 3poOMTH HaIllli 3aHSTTS
OLITBII IiIKaBUMU ¥ MOTHBAIIHUMH, BUKOPHUCTOBYBaTH iX HE TaK IPOCTO, W iCHYeE
JieKinbKa (pakTopiB, siKi TpeOa BpaxoBYBaTH ITPH BUKOPUCTAHHI ()iJTBMIB ITi]] 4aC BUBYCHHS
anniiicbkoi MoBU. OHUM 13 KIIOYOBUX (haKTOPIB IiJ] Yac IJIaHyBaHHS 3aHSTTS € BUOIp
¢inemy. @. Cromnep [S] mizkpeciioe, Mo BUKOpUCTaHHA (ibMiB mOTpeOye BETUKOT
yBard, i BUKJIaJad Ma€ BiJirpaBaTd BaXKJIHMBY POJib, MO0 3a0e3neuntu epeKTUBHICTh
TaKOTO 3aHATT, 00 (ijTbM OYB YUMOCH OLITBIITUM, Hi’K TIPOCTO MOXKIIUBICTIO BiJIITOYHTH.
BaxmBo nam’staTy, 1o GibMH HE 3aMiHSIIOTh BUKIIaa4ya, ajie BOHH CIIPaBJIi KOPHUCHI
JUISL 3aHSTH Y KJaci, KOJIM BUKOPUCTOBYIOTHCSI HAJIGKHUM YMHOM. binblie Toro, poib
BUKJIaJada Ma€ CIPUATH aKTMBHOMY Heperisay, o0 y4Hi CTald KMMOCH OUTbIINM,
HiX MPOCTO MMACUBHUMU criocTepirauamu. DigpM Tpeda peTenbHO MeperisaaTH 3apaHi.
Takok BaXXITUBO, MIO0 YYHI PO3YMINM THCTPYKIIT BUUTENS, OCKUIBKH BOHH, IMOBIPHO,
HE BBOXAIOTH (DUTHM OHHUM i3 IHCTpYMEHTIB HaBuaHHs. M. Auad [1] Takox mpuaiise
0ocoOnmuBy yBary temaruili (inbeMiB. BoHM mOBHHHI MaTh Oe3mocepeHiii CTOCYHOK J10
ctyneHTiB. CroeTH (QiIbMiB MatOTh OyTH IIIKABUMH IS CTY/ICHTIB, 00 MOTUBYBATH iX
JI0 aKTUBHOI poOoTH. [HaKIIe KaXKy4uH, TeMU MaloTh OyTH MPUBAOIMBUMHU [UIsl CTyACHTA
1 menaroriyHo OOTPyHTOBaHUMH, a L€ MOXKe OyTH CKiIagHuM 3aBaanHsM. Lle omuum
BXIIMBUM (PaKTOPOM, SIKHi1 HEOOX1HO BpaxOBYBaTH IIijl 4ac BUOOPY (ilbMiB, € piBEHb
3HaHb CTyleHTIB. PinbM Mae OyTH IOCTaTHBO 3PO3YMINHMM, IMIOO CTYIEHTH MOTIIA
BUKOHATH 3aBHaHHA. M. AmnaH [1] nomae neski gaxropu, siki HEOOXiTHO BpaxoByBaTH
i1 9ac BUOOPY BiTbMYy IS IEBHOTO PiBHS BOJIOMIHHS MOBOKO. OHHUM i3 HUX € IUTEHICTh
MOBH. Y nianorax Mae OyTH JOCTaTHBO Iay3, 00 CTYyAEHTH BCTUTAIM CIiTyBaTH 3a
ciokeToM. pyruM aktopom € BisyanpHa migTpuMka. Lle o3Hadae, mo 300paskeHHs
MmiATpUMYye€ BepOabHe MMOBIJOMIICHHS JOCTaTHRO T00PE, 1 IJIs/1a4i MOKYTh 3/10TaIaThCs,
SIKIIIO TIe HeOoOXiTHO, TIPO Te, IO BigOyBaeThes y (pirbMi. Xova Jist OiIbIIT MPOCYHYTHX
CTYJIEHTIB MOYKJINBa MEHIII HAOYHA Bi3yasibHa miarpuMka. Tpetiit hakrop — 11e MmaHepa
MPOTOJIOIIEHHS. SIKIIO MEePCOHaX1 rOBOPSATH IyXKe IBUIKO a00 3 PI3HUMHU aKLICHTaMHU,
e MOXE 3aBaJIUTH PO3YMiHHIO MOBH. IIpoTe, pi3HI aKIEHTH TaKOX € MOTHBYIOUMM
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3aBIaHHM TSl O1TBII MTiATOTOBIECHUX CTYAeHTIB. M. Ainad [ 1] Takox BHIIISE TPH a3u
i 9ac BUOOPY GinbMy JUTsl 3aHATTS aHIITIHCHKOI0 MOBOKO: MTEPETIIsi, eperysia GpinpMy
0e3 3ByKY, a MOTIM Tepenisiy ioro 3i 3BykoM. [lepersn dhinbmy 6e3 3ByKy HE0OXiTHHIA
JUTSL TOTO, 1100 BHKIIaJa4d TIOMITHB Bi3yanbHi moBinomieHHs. [licis nepersiny dinbmy
0e3 3ByKy MOT0 OTPiOHO IUBUTHUCS 31 3BYKOM, IIIOO BUPIIIUTH, YU JOCTATHHO 3p0O3yMijia
MoBa. Bukianay mae mogymary npo NpuurHH, Yepes sIKi BiH Y1 BOHA XO4€ BUKOPHCTATH
¢biIbM, U 4OTO 13 SIKUMH CTyJAeHTaMH. Bukianau mMae Takox MOIyMard, Y € sKich
IHIII MaTepiaid, SKi MOYKHa BUKOPHUCTOBYBATH 3 (PLIIEMOM, 1 1110 pOOUTH (PiITbM I[IKaBUM
JUTSL CTYJICHTIB, 1 YOMY BiH iM crofo0aeThcs. TakoK Ba)XJIMBO 3apaHi MOAyMard Ipo
TaKi JIKCHYHI OJUHHULI, SIKI CTyACHTH MOXYTb HE 3pO3yMiTH. 3HAYHO IOJETIINTHCS
MiATOTOBKA, SIKIIO BUKJIagad TaKOX IOAyMae IMpO Te, SIKI METOAW MOXYTh OyTH
BHUKOPHUCTAaHI, CKUTBKHM Yacy Oyzae MOTpiOHO 1 sKa miAroToB4a podoTa HEoOXiTHA mepe
3aHATTAM. [ly’e BaXKJIMBO CKOPUCTATHCS yciMa IepeBaraMu, siki Moke 3arponoHyBaTH
(b1TpM i1 Yac BUBYCHHS MOBU. XyJAOXKHINA (PITbM JJa€ IpeKpacHy MOKIHBICTh Oy TH
PO3MOBHY MOBY B [ii, Mail’ke Tak camo, SK i B MOBHOMY cepeloBHIli. Y poOoTi 3
Xy[AOKHIM (DiTBMOM HasiBHA OUIBIIICTh 3 XapaKTEPUCTUK pealbHOI KOMYHIKATHBHOI
CHUTYaIlil: 3ByKOBa JOpPiXKKa, Oarara BizyaiabHa iHpOpMAIIis, SKa CyPOBOKYE CKa3aHe.
BizyanpHicTh MOXKE TOTIOMOTTH CIIAa0KMM CTYJICHTaAM CTEXHTH 3a XOIOM TOMii 1
PO3yMiTH, 110 BigOyBaeThcs. Y (inbMi € HeBepOalbHI CHUTHAIM, HANPUKIA, KECTH,
30pOBUI KOHTaKT, MiMiKa, ITOCTaBa, MOBa Tija, BUpa3 OONWYYs, 30BHIIIHIA BUTIIAI,
ApTUKYJAIS T yac BUMOBH 3BYKIB, JeKopaiii. Yci IIi acleKTH HarTh CTYICHTaM
Oarary MOBHY, MapajiHTBICTUYHY i MIKKYIBTYpHY iH(pOpMAIIifO, sIKa JTO3BOJHTH IM
MOPIBHATH JIBI MOBH 1 JIBl KYJIbTYpH. MOXIHBI /1BI HeOE3MEeKH, SKi MOXYTh BUHHUKHYTH,
AKIIO (iTbM BUKOPUCTOBYETHCSI BUKIIIOUHO SIK 3aci0 amst Mosu. llo-mepuie, Bukiagaq
MOJKe He Opary JI0 yBard Bi3yasbHi ITiIKa3KH, sIKi MOXYTbh ITIOMITUTH CTYJIEHTH. Takum
YIHOM, Bi3yai3allisl BaXJIMBa, i BOXKIUBUN TOH (akT, MO CTYIECHTH pearyroTh Ha Hel
inauBigyansHo. [lo-apyre, BUKIagad MOXKe CKOHIIEHTPYBAaTHCS Ha MOBI 1 IPOITyCTUTH
rapHy MOXJIUBICTh 30CEpEAUTHCS Ha TOJOBHIH i€l (inbmy. Xoporri (iteMu 3a3Buuait
MaroTh IMOOKUI cMuc, 1 Oyi0 O BEIMKOIO MOMHIIKOIO HE BUKOpHUCTATH 1Lie. [onoBHa
imess GinbMy MoOke OOTOBOPIOBAaTHCS B KIIaci, IO € TapHUM TMPHUKIAIOM BIIPaB s
YCHOT IpakTHKH. barato JOcIiIHUKIB BU3HAIOTH BaXKJIMBICTh BUKOPUCTAHHS XYIOKHIX
¢b11bMiB Y HABYaHHI aHITIHCHKOT MOBH SIK iHO3eMHOI. CTYACHTH OTPUMYIOTh JOCTYI 110
ABTEHTHYHOTO Marepiay, B TOMY CEHCI, 1110 BiH CIIOYaTKy CTBOPIOBABCS HE AJISl TUX, XTO
BHUBYa€ MOBY, a Juis ii HociiB. Jx. E. Karuen [3] 3ayBaxye, mo migpydyHUKH, CydacHi
BOHH YM Hi, HE BYaTh PO3MOBaM Mo ApiOHUIN (TOPOXKHIN OarakaHWHI) i PIIKO BYATh
nianoriuHiid B3aemoii. Takum unHOM, (HiITBMH MOXYTh OyTH €(PEKTHBHHM CIIOCOOOM
CTIOHYKaHHS CTYJICHTIB PO3BUBATH YCHI HABUYKH, OCKIUIBKHU (DiTbMH 3a3BHUYAl MiCTSATh
HaliCyJacHINly 1 HalaKTyalbHIIIy MOBY 3 PI3HOMAaHITHAUMHU BUJAMH MOJHHX CIiB 1
po3moBHUX BHpaziB. KpiMm Toro, (pibMu 3aKIMKarOTh IO IMOYYTTIB i MPOBOKYIOThH
JTUCKYCIi.

XynoxkHiH QiTbM MOXKE CTaTH MPEKpPacHUM MPHUBOAOM Al AucKycii. Och mesiki
B JisUTBHOCTI, MPAaKTHKYIO4i YCHI HaBUYKH: TPYIOBI OOTOBOPEHHS 3 TEMH, JI&
CTYJCHTH MOXKYTb BUCJIOBUTH BJIACHI JYMKH, 1€0aTH, Ie 0OrOBOPIOIOTHCS OKPEMi CLICHH
3 (pimbMYy, UM iHCIIEHYBaHHS aJBTEPHATHBHOTO 3aKiHYeHHS (DibMYy. Bibime Toro, sIKIIo
(G1IBM € eKpaHHOI BEPCIEI0 KHHUTH, BUKJIAad MOXKE TOMPOCUTH CTYICHTIB pO3irpaTu
JesiKi cUeHM 3 (QinpMy micisi MpOYMTaHHS KHUTH, aje nepen meperisinoM. Lleit Bua
TISUTPHOCTI IOTIOMarae BUSIBUTH KiHECTETHYHI 3710HOCTI CTY/IEHTIB, 1 iM 3aBXK/IH IIKaBO
MOPIBHIOBATH CBOE OaueHHS CIICHH i CBOIO TPy 3 OaueHHSIM peKHcepa i TPOr0 pealbHUX
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aktopiB. ®@. Murmas [4] Takoxk 3rajye Ipo «30pOBO-3BYKOBY acOITiAIlif0», ITiJ] Yac sIKOT
CTYJIEHTH TIPUTATYIOTh JIesIKi 300paskeHHS YH 3BYKH 3 PLIIbMY, sIKi 0COOJIMBO X Bpa3HIIH,
1 OTHCYIOTh TOYYTTS, SIKi BOHW BUKJIHMKaNW. lle onuH i3 Halle(heKTUBHIMIMX CIOCOOIB
00TOBOpEHHS Pi3HMUX TMOIVISIIB 1 TOYOK 30pY B Kiaci. Takok CTaBUTH CTyIeHTaM OLITbII
JeTajbHI MUTAHHS, HAPHUKIAA: «II0 BAac 3IUBYBAJIO?» UM «ILO BaM CHOA00ATOCH?».
HasBani BUaM MisSUTBHOCTI — Iie JIMIIE AEsKi MPUKIAAW, 1 BHKJIagad Mae OyTH ayXe
BUHAX1UIMBUM TiJI Yac CKJAQJaHHS 3aBIaHb JUIS JOCATHEHHS PI3HOMAaHITHUX I
HaBYaHHSI.

Takum unHOM, Oepy4H 10 yBaru BCE HaBEJCHE BUILE, MU MOXKEMO CKa3aTH, 110
BUKOPUCTAHHS (DiTbMIB TIi/I YaC BUBYECHHS iHO3€MHOI MOBH HE Ma€ 3BOJIUTHCS [0 Tia-
CHBHOTO TEPErIsiNy, 1 «KIHOKJIAC» HE Mae OyTH CHHOHIMOM «BIAMOYMHKY» JUIsS BUKJIA-
Jla4iB i CTyIEeHTIB. biibile TOro, OCKUTbKA BUKOPUCTAHHS (PITbMIB ITiJ] 9aCc BUBYCHHS
1HO3EMHHX MOB HE JIOCII/DKEHO TIOBHICTIO, iCHY€E 0araro HeOOMEKEHHX MOMKIHBOCTEH
JUIsl TBOPUOCTI BUKJIaAadiB. He3axaroun Ha Te, 110 Liei B AisIbHOCTI 3aiiMae JOCUTD
Oarato yacy, BIATyKH CTYACHTIB 3aBX/I MO3UTHBHI, a 3aHATTS YHIBEpCaIbHI 1 IiKaBi.
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MULTIPLE INTELLIGENCE APPROACH:
RE-FRAMING TEACHING AND LEARNING
TEOPISAI MHOKUHHOTI'O IHTEJIEKTY:
HEPEOCMMUCJIEHHA BUKJIAJAHHS TA HABYAHHS
TEOPUA MHOXKXECTBEHHOI'O UHTEJIJIEKTA:
HEPEOCMBICJIEHUS TPEITIOJABAHUA U U3YYEHUSA

Y crarTi po3nisiga€eTbes TeOpist MHOKUHHOIO iHTEJIEKTY sIK iHHOBaNiiiHUI cocid BU-
KJIA/IAHHS TA BUBYCHHS aHIVIIHCbKOI MOBH sIK iHO3eMHOI. Beslnky yBary npuaineHo reope-
THYHHM 32¢aJ1aM i IPAKTHYHOMY BIIPOBA/IZKCHHIO i€l Teopii.

IIpuniiHATO BBAKATH, 1110 BUKJIAJaHHS AaHIJIIICLKOI HA Cy4acHOMY eTani morpedye 0a-
raro nepeocmucjeHnsi. Heo0Xigno BUiiTH 32 MesKi Jinile MOBH SIK TAKOI Ta 32/10BOJILHATH
pisHoMaHiTHI moTpedu yuHiB. Ile nependauae BpaxyBanHs pi3HHMX 31i0HOCTeH, a0o iHTe-
JIEKTIB, BJ1aCTUBHX YYHSIM i TOr0, SIK iX MOKHA PO3BHBATH HA YPOKAX AHIIiIICbKOI MOBH SIK
iHO3eMHOI. 3aCHOBHMKH TeOopii MHOKHHHOIO IHTEJIEKTY 3alPONOHYBAJIM BiciM OCHOBHHX
THIIB IHTEJIEKTY, KOXKEH 3 AKHX, X04a i Moske OyTH 1yKe JaJIeKHM BiJ CyTO JiHIBiCTHYHHX,
MO:ke OyTH IHTerpOBaHHM y BHBYCHHS AHIVIiHiCHKOI MOBH HA Cy4YaCHOMY eTalli IIKiJTbHOI
ocBiTn. KoskeH THI iHTEJIEKTY ONHUCYETHCA TAa MiATBEPAKYETHCH BiINOBIIHUMHU NPHKJIA-
JaMH MOJIMBHX LUISIXIiB HOro iHTerpauii y BUKJIAJaHHS TA BUBYEHHS aHIIilicbKOI MOBH.
Otxke, € HEOOXiIHICTD y JOCHiTAKEHHI, aHAJNI3I Ta BU3HAYEHHi cTpaTeriii ynpoBaJKeHHsI
Teopii MHOJKMHHOIO IHTeJIeKTy B Nporpamy cepeanboi ocitu. Ils Teopia He jimmie € mo-
TY:KHIiM IHCTPYMEHTOM Yy iHHOBaliliHOMY BHKJIa/JIaHHI AHINIICBbKOI, aJjie i pecypcoM, IKHi
3HAYHO PO3LIHMPIOE CBiIOMICTh He JIMIIE YYHIB, aje i y4uTeliB, aJxkKe BiH BUMarae HoBO-
ro crnocody MHUCJICHHS Ta IUIaHYBaHHA YPOKiB. [T1n6oke po3yMiHHSI TOr0, SIK MPALIOE LSl
Teopis, Moxke 3po0UTH Oe3liHHMII BHECOK y CydYacHe BHKJIAJAHHS aAHIIiNCbKOI MOBH Ta
3HAYHO PO3MAITHTH YPOKH AHMIIIICBKOI MOBH, BiIKPHBAaIO4YH YYHSM i3 Pi3HUMH THIAMHU
iHTe/IeKTy Bee OlIblIe NLIAXIB 10 aKaJeMiYHOl YCHIIHOCTI Ta JKUTTEBOIO yCIIiXy.

Kirouosi cnosa: aHTNiNChKa SIK 1HO3EMHA, BUKIIAJIAaHHS aHDIIACHKOI, TEOPis MHOXHHHOTO
IHTEJIEKTY, IHTEerpallis HaBUYOK.

B cTarbe paccMaTpuBaeTcsi TEOPHS MHOKECTBEHHOI0 HHTELIEKTA KAK HHHOBALHOH-
HBIH €10CO0 NMpenoJaBaHUsl U U3YYCHHS] AHIVIMIICKOIO fI3bIKA KAK MHOCTPAaHHOro. boib-
110¢ BHUMAaHMe yeJsieTcsl TeOPEeTHYeCKHM 0CHOBAM M MPAKTHYECKOMY IIPHMEHEHHIO 3TOH
TEOPHUH.

IIpuHATO CYUTATH, YTO NPENOABAHNE AHIVIMIICKOIO A3bIKA HA COBPEMEHHOM JTame
TpedyeT CylIeCTBEHHOr0 nepeocMbicjienns. Heo0xonumo BbIITH 32 pAMKH TOJIBKO SI3bIKA
KAaK TAKOBOI'0 H YAOBJICTBOPSATH Pa3HOOOpPa3HbIe MOTPEOHOCTH yYAlIUXCsl. ITO MOAPA3y-
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MeBaeT y4eT Pa3HbIX 0COOCHHOCTeH, NI HHTENIEKTOB, CBOHCTBEHHBIX YUalllMXCHA U TOTO,
KaK UX MO’KHO Pa3BMBaTh HA YPOKaX aHIVIMHCKOIO0 A3bIKa KAaK HHOCTpaHHOro. OcHoBaTe/1n
TEOPUHM MHOKeCTBEHHOI0 MHTE/JIECKTA NMPEAI0KIUIN BOCeMb OCHOBHBIM THIIOB HHTeJLJIEK-
Ta, KaXK/IbIii U3 KOTOPBIX, XOTA U MOXkeT ObITh BeCbMa JAaJeKHM OT cyry0o JMHIBHCTHYe-
CKHX, MOKeT ObITh HHTEIPHPOBAH B M3yYeHHe AHIVINHCKOIO A3bIKa HA COBPEMEHHOM 3Ta-
ne MKOJIbHOro oopa3zopanus. Kamabiii THI MHTEJIEKTAa ONMCHIBAETCS M MOATBEPKAACTCS
COOTBETCTBYIOIIMMH NPUMePaMH BO3MOKHBIX MyTeil ero HHTerpanuu B NpenojaBaHue u
H3yYeHHe AHIVINHCKOro si3bika. TakuM o0pa3oM, ecTh HeOOXOAMMOCTh B HCC/IeI0BAHUH,
aHaJIM3e W oNpeAesIeHHH cTpaTernii BHeJPEHHUs TEOPUH MHOKECTBEHHOI0 MHTE/NJIEKTa B
NMporpaMmy cpeaHero odpa3opanus. Byny4n MOIIHBIM HHCTPYMEHTOM B HHHOBALIHOHHOM
NpenoJaBaHUuM AHIVIMIICKOIO0, TaHHAS TeOpHUsl ABJSIETCS PecypcoM, KOTOPbI 3HAYUTEIb-
HO paclIMpsieT CO3HAHUE He TOJBKO Y4YalluXxcsl, HO M y4uuTeJeil, u00 oH TpedyeT HOBOIrO
€1ocoda MbINILIEHUS U IVIAHUPOBAaHHA YPOKoOB. [11y0okoe NoHMMaHKe TOro, Kak padoraer
3Ta TeOpHs, MOKeT BHECTH HEOLCHUMBII BKJIaJ B COBpeMEeHHOe NpenojiaBaHue aHIIuiic-
KOI'0 SI3bIKA U CYLIeCTBEHHO Pa3HOOOPA3UTh YPOKH AHIVINHCKOI0, OTKPbIBAs yYalIUMCs ¢
Pa3sHBIMH THIIAMH MHTE/JIEKTa Bee 0oble MyTel K akaJeMH4eCKOH YCIeIHOCTH 1 KU3-
HEHHOIO0 ycrexa.

Kniouesvie cnosa: aHIMUICKUNA Kak MHOCTPAHHBIN, MPENOfaBaHUE aHIIUNHCKOTO, TEOPHs
MHO’K€CTBEHHOI'O HHTEJUIEKTa, UHTETPallisl HABBIKOB.

The article touches on Multiple Intelligence approach as an innovative way to teach
and learn English in the ESL classroom. A big focus is placed on the theoretical background
and practical implementation of this approach.

It is commonly believed that teaching English in modern environment needs a lot
of re-thinking and re-framing. This is supposed to go beyond the frames of the language
only and address various learners’ needs. It implies keeping in mind different abilities,
or intelligences, learners have and how they can be targeted in the ESL classroom. The
founders of Multiple Intelligence approach introduced eight main types of intelligence,
each of which, though possibly being pretty far from pure linguistic ones, can be integrated
into an English lesson at the modern stage of school education. Each type of intelligence
is described and supported by appropriate examples of possible ways to integrate it into
teaching and learning English. Thus, there is a need to explore, analyze and define the
strategies for implementing Multiple Intelligence approach into modern secondary
education. Alongside being a powerful innovative tool for teaching English, this approach
has proved to be mind-expanding not only for students, but also for teachers, as it requires
new patterns of thinking and lesson planning. A profound understanding of how this theory
work may make an invaluable contribution into modern English teaching and significantly
diversify English language activities, opening students with various types of intelligence
more and more ways to academic excellence and life success.

Keywords: ESL classroom, English teaching, Multiple Intelligence Approach, skills
integration.

As Englishis commonly recognized as the language of international communication,
its teaching and learning have become an indispensable part of every school curriculum
and an everyday life of most people. However, present-day schoolchildren may often
lack motivation for learning English due to the fact that their educational needs are
neglected in the classroom. This phenomenon is more and more realized by many
teachers, who are currently looking for the ways to bring teaching English to a new
level.

In this regard, Howard Gardner introduced the so-called Multiple Intelligence
approach, which state that “people have several intelligences which formed in blending
intelligence” [2, p.56]. According to Berman, the theory of Multiple Intelligence
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comprises eight types of intelligence, each of which implies eight learning and,
consequently, teaching styles. In view of this, “armed with the knowledge and application
of the multiple intelligences, teachers can ensure they provide enough variety in the
activities they use so that as much of their pupils’ learning potential can be tapped as
possible” [1, p.25].

Leaning on the theoretical background of Multiple Intelligence approach, it can be
inferred that Gardner identifies eight main types of human intelligence [4, p.133]:

Linguistic, which has to do with words, either written or spoken. Students with this
type of intelligence are typically good at reading, writing, telling stories and memorizing
words along with dates and tend to learn best by reading, taking notes, listening to
lectures, and discussion and debate. This type of intelligence can be integrated into
the English lesson via various exercises. For instance, a used to construction can be
introduced this way: “Jessica used to live in California. She used to have a lot of friends
and a good job, but once she understood that she wanted something new. She went to
Scotland and fell in love with this country. Did she use to have a boyfriend? No, she was
single. She didn 't use to work in a bookshop in California, but in Scotland she found
job there. One day she met an owner of the bookshop and soon they were in love. Her
life changed forever!” As we see, students process used to in statements, negations and
exclamatory sentences. Besides, their attention is paid to the opposition used to — Past
Simple Tense.

Logical-Mathematical, which places emphasis on traditional mathematical ability
and more reasoning capabilities, abstract patterns of recognition, scientific thinking and
investigation, and the ability to perform complex calculations. It strongly correlates with
traditional concepts of “intelligence” or 1Q. This type of intelligence may be introduces
via exercises requiring the use of logic, analytical skills and creative thinking, e.g. error
correction:

I’'m like to enquire for a reservation I made. (I’d like)

I was wandering if that would be possible. (correct)

Would there be any chances of getting the same price for the following weekend?
(any chance)

Do you mind me asking what your name is? (correct)

Bodily kinesthetic, whereby students learn best by using muscular movement
and physical action. In this case, a good choice for a teacher may be a demonstration
guessing game or a role play. Using a ball or something to hold in the hands may also
be a good idea to integrate this type of intelligence into the lesson.

Musical, which based on rhythm, music and hearing. Normally, students who
have a high level of musical-rhythmic intelligence display greater sensitivity to sounds,
rhythms, tones, and music. They normally have good pitch and may even have absolute
pitch, and are able to sing, play musical instruments, and compose music. Such students
may greatly benefit from such exercises as post-listening discussion and summarizing
grammar rules, or gap filling while-listening to a song, for instance:

Jingle bell, jingle bell, jingle bell rock
Jingle bells swing and jingle bells

and blowing up bushels of fun
Now the jingle hop has

Interpersonal, which is related to interacting with others. Students who have high
interpersonal intelligence tend to be extrovert, characterized their sensitivity to others’
moods, feelings, temperaments and motivations, and their ability to cooperate in order to
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work as part of a group. They communicate effectively and emphatic easily with others,
and may be either leaders or followers. They typically learn best by working with others
and often enjoy discussion and debate. In order to integrate this type of intelligence into
the lesson, teachers are recommended to opt for project work, for example “Set up your
own business”, “Solutions to environmental problems in our country”, “Open up a
brand-new local shop”, “A weekend in our city for a foreign pen pal”.

Intrapersonal, which is characterized by introspective and self-reflective
capacities. People with intrapersonal intelligence are intuitive and typically introverted.
They are skillful at deciphering their own feelings and motivations. This refers to having
a deep understanding of the self; identifying strengths or weaknesses, traits that make
people unique, trying predict own reactions or emotions. In this case, a good option
can be a for-and-against essay seeking to highlight advantages and disadvantages of
something, or an opinion essay seeking to provide solid arguments supporting students’
opinions.

Spatial/Visual, having to do with visualizing things. A person who has spatial
intelligence has sensitivity with form, color, shape, space and line. The ability to solve
the problems related to the notion of space such as using a map to locate a place in a
city or drawing a floor plan are example of spatial intelligence. To promote spatial/
visual intelligence in the ESL classroom, a teacher may resort to using visual aid,
such as pictures and/or video-clips. Besides, a good idea could be to get the students
do matching exercises using pictures. For example, if the topic of the lesson is
Relationships, the teacher may use appropriate pictures to match them to the following
stages of relationships:

Falling in love and dating

Proposal and engagement

Wedding

Naturalist, which is associated with experiencing the world through different
pieces of nature, such as animals, plants, minerals. Although it may seem to be hard to
integrate this type of intelligence into the English lesson, the teacher may definitely use
stories about nature and animals, or run a lesson outdoors getting the students describe
what they see here and now. Furthermore, this activity may be good for revising Present
Continuous.

Even though Multiple Intelligence approach typically counts eight types of
intelligence, Gardner recently formulated the so-called existential intelligence, which
is closely connected with the idea of discussing global issues, such as the last day of
the Earth or the manifestations of good and evil, etc. The integration of this type of
intelligence into the lesson may involve mechanisms similar to those used for inter- and
intrapersonal intelligence, and the exercises may often resemble an opinion essay.

In one of his works, Thomas Armstrong summarized all types of intelligence and
suitable exercises and activities for these types to be implemented [5, p.67]:

In connection with the aforementioned, teaching English in the 21% century should
seek to go beyond the language focus and promote a multiple-skill development,
whereby Multiple Intelligence approach comes to the rescue. Creating a multidisciplinary
environment significantly enhances students’ motivation for language learning, as it
provides means for addressing their educational needs. Multiple Intelligence approach
has a strong potential for involving most (if not) all students into learning and making
English lesson a beneficial experience. Thus, the integration of different types of
intelligence students possess is intended to promote academic excellence and life success.
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Multiple Intelligence Approach in Action

environment

related stories

Type of Areas of Interest Teaching Materials Teaching Activities

Intelligence

Linguistic Reading, stories, writing, | Books, magazines, Discussions, story-
word games newspapers telling, presentations,

reports
Logical- Puzzles, questioning, Computer, interactive Gap-filling, matching,
Mathematical | quizzes whiteboard, quiz-based | error correction
exercises

Musical Singing, playing, Songs, musical Gap-filling, making up
tapping, etc. instruments, jazz chants | music-based stories

Bodily- Running, jumping, Physical games, sports- | Running dictation,

kinesthetic dancing, moving around |related activities mingling, competitive

games

Interpersonal | Organizing, leading, Questioners, surveys Group work, pair work,
mediating collaborative games

Intrapersonal | Setting goals, planning, |Reflective materials Individual work,
reflecting personal goal setting

Spatial/ Drawing, visualization, | Charts, illustrated stories, | [llustrating concepts,

Visual designing art, movies making art projects

Naturalist Playing with animals, Outdoor lesson, nature- | Classifying objects of

the nature, observation
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HOW TO WRITE AN ACADEMIC PAPER IN ENGLISH
(ROADMAP AS A GUIDE FOR PHD STUDENTS)

SAAK HAIIUCATHA HAYKOBY CTATTIO AHITIIHCHbKOIO MOBOIO
(AOPOKHSA KAPTA SAIK IYTIBHUK JJISA JOKTOPAHTIB)
KAK HATIUCATH HAYYHYIO CTATHIO HA AHIJIMMCKOM S3BIKE
(AOPOKHASA KAPTA KAK IYTEBOAUTEJIDb AJISI JOKTOPAHTOB)

OcHOBHA MeTa JaHOI'0 JOCJIi/IZKeHHS] — MPOIeMOHCTPYBATH YKPAiHCHKHM /IOKTOPAH-
TaM Mo/ie/Ib HAMMCAHHS HAYKOBOI CTATTi aHIUIiiICbKOI0 MOBOIO. Jl0CTi/IzKeHHSI CIPSIMOBAHO
Ha opMyBaHHA YiTKOI i 3p03yMiIoi KAPTHHU Y BUIVIS/Ii 10POKHBOI KAPTH, HeOOXiTHOT 115
HANMUCAHHSA HAYKOBOI cTaTTi. /IOpPOKHA KapTa YMOKIUBIIOE JOCATHEHHSI OCHOBHOI METH:
BHKOHATH AOCJIiKeHHS i 10BeCTH MPAKTHYHY HiHHiCTH oTpuMaHuX pe3yabratiB. Teope-
THYHOIO OCHOBOIO NMPE/ACTABJICHOI PO3BIAKY CJYTryBaan GpyHIaMeHTAIbHI 010KEeHHs], PO3-
po0ieHi BUIATHUMHU HAYKOBUSIMH, BU3SHAHMMH Mi’KHAPOIHOI0 HAYKOBOIO CHiJILHOTOI0. Y
po0oTi HagaHO MoJeJb HAMUCAHHA CTATTI 3 AeTAJbHOI0 iHCTPYKHi€I0 110710 ii BUKOPH-
CTaHHA. ABTOPH 3alIPONIOHOBAHOIO J0C/Ii/IzKeHHs NI 1IN BUCHOBKY, 1110 JOPOKHS KapTa €
e()eKTHBHMM MYTIBHUKOM II0J0 MJIAHYBAHHSI, OIJISIY JiTepaTypH, aHaJi3y, BUOOpY MeTo-
AiB D0CTiTKeHHS Ta JeMOHCTPAaNil ¢BoiX 3100yTKiB. /lopoiKHSA KapTa € HATAJIBLHUM iHCTPY-
MEHTOM /JIf YCiX, XTO BUMTHCSI MUCATH HAYKOBI CTATTi aHIIIiiICHKOI0 MOBOIO.

Kniouosi cnosa: nOKTOpCcbKa OCBiTa, HAYKOBE JOCIHIIPKEHHS, TOKTOPAHT, JOCIIAHUK, HAy-
KOBA CTaTTs, MXKHAPOJHHUHN PEIIEH30BaHNUH JKypHAII, TOPOXKHS KapTa.

OcHoBHasI LieJIb JAHHOTO HCCJIeIOBAHUS — MPOIEMOHCTPHPOBATh YKPAHHCKHUM [0K-
TOPAHTAM MO/eJIb HANMCAHUSA HAYYHOH CTATbM Ha aHIJMiicKoM s3bike. MccienoBanue
HalpaBJ/IeHO Ha (POPMHPOBAHME YETKOM M NOHSITHON KAapTHHBI B BU/E JOPOKHON KapThl,
HeOo0XoMMOIi IJIsl HANMCAHUA HAy4YHOIl cTaThbu. /lopoikHasi KapTa croco0CTBYeT J0CTH-
JKEHUI0 IOKTOPAHTAMM OCHOBHOW ILieJM PadoThl: BBINOJHHUTH MCCIeJ0BAHUE U J0Ka3aTh
NPAKTUHYECKYI0 LEHHOCTh M0JIy4YeHHBIX pe3yJbTaToB. TeopeTuyeckoii 0CHOBOM JaHHOM pa-
00ThI MOCTYKMJIM (PyHIAMEHTAJbHbIE M0JI0KEeHUs], Pa3padoTaHHbIe H3BECTHLIMHU Y4eHbI-
MM, NPU3HAHHBIMH ME:KIYHAPOIHbIM HAay4YHbIM co00llecTBOM. B padore mpencrasiieHa
MO/ieJIb HAIMCAHUSI HAYYHOH CTATbU C AeTAJbHOM MHCTPYKLMEN N0 ee HCNO/Ib30BAHUIO.
ABTOPBI NPEIJI0KEHHOT0 UCCIe0BAHNS NMPHUILLIN K BbIBOAY 0 TOM, YTO /IOPOKHAs Kap-
Ta sBJsieTcsd 3(pGeKTHBHBIM NyTeBOAUTEIeM M0 MJIAHHPOBAHUIO, 0030py JUTEPaTYyphI,
aHAJIU3Y, BLIOOPY MeTOI0B HCCJIEIOBAHUS M JeMOHCTPALMH CBOMX HAYYHBIX A0CTHKEHMIA.

© Honcharenko E. P., Baisara L. I., Besarab O. M., Styrnik N. S., Kryvosheia A. V., 2018
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Joposknasi kapTa siBJisieTcsi He00XOAUMbIM UHCTPYMEHTOM JIJIsl BCeX, KTO YYUTCS MUCATh
Hay4YHbIe CTATHH HA AHIVIMIICKOM SI3bIKeE.

Kniouesvie cnosa: noxropckoe o0pa3oBaHue, HAyYHOE MCCIICOBAHUE, JIOKTOPAHT, HCCIIe-
JloBaTesb, HAyYHAas CTaThsl, MEXIyHAPOIHBIN PEIICH3UPOBAHHBIN KypHAaII, JOPOKHASI KapTa.

The main objective of this study is to show how Ukrainian PhD students should write
an academic paper in English. It aims to provide a clear and understandable picture of
the essential moves in the form of Academic Paper Roadmap. This is supposed to lead to
the fulfillment of the main objective: to carry out the research by Ukrainian PhD students
and justify its further practical value. The material for the present research is based on
the theoretical works of the well-known internationally recognized scholars. The research
reveals the main patterns of a good academic paper presented in this work in the form of
tables: Abstract moves, Introduction moves, Methods moves, Results, Novelty, Discussion,
Conclusion and Summary moves. This piece of work highlights the urgent need for such
kind of guidelines. The authors of the presented paper came to the conclusion that the
Roadmap is one of the most effective mechanisms for planning, doing literature review,
analyzing and generalizing, choosing the proper methods of research, demonstrating and
evaluating the findings. The Roadmap is a detailed instruction for those who are learning
to write academic papers in English.

Keywords: PhD education, scientific research, PhD student, researcher, academic paper,
peer-reviewed journal, Roadmap.

“Doctoral programs” as “the third cycle of higher education” were introduced
into the Bologna declarations at the meeting of the Ministers of Higher Education of
the European countries in Berlin in 2003. They play an important role in the process
which unites European Higher Educational Area (EHEA) and European Research Area
(ERA). Doctoral programs are considered to be the main source for the training of
young researchers” [1, p. 10-39]. As stated in the quoted paper, “The specific feature of
the third cycle of education is the scientific research, which is a dominant and one of the
most important components of doctoral programs”. The Ministry of Science and Higher
Education of Ukraine took a responsibility to introduce the third, PhD level of education
till 2010. Currently, the work is in progress. In this context, we should emphasize that
proficiency in the English language “as the world language of research and education”
[10, p. 14] for PhD students is of primary importance.

Introduction. The above-mentioned authors of the presented research are the
members of Erasmust+ EU Project: “Structuring Cooperation in Doctoral Research,
Transferrable Skills Training, and Academic Writing Instruction in Ukraine’s Regions”
/DocHub/, which is scheduled for the period of three years (2016-2019). During study
visits of Ukrainian Academic English instructors to the University of Tampere, Finland,
National University “Kyiv-Mohyla Academy”, Ukraine, and others we got acquainted
with the latest reforms in the Finnish doctoral education, and we also had a possibility to
observe successful practices in administration, structuring PhD programs and training
in academic writing for PhD students. Thus, such an experience will help the Ukrainian
Academic English lecturers organize their work for further development, elaboration and
implementation of Ukrainian Doctoral education according to the European standards.

That is why the authors of the proposed study suggest some practical and essential
steps for PhD students in the form of an academic paper Roadmap on how this genre
should be written. In addition, this research will help Ukrainian PhD students at all
moves of their writing a research paper. The PhD students are supposed to be ready to
submit their ultimate research work to both internal and external peer-reviewed journals.
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It is worth mentioning that the draft of an academic paper Roadmap was designed by
the group of the above-mentioned scholars. Furthermore, this Roadmap was originally
presented during the work of one of the workshops at Mykolaiv National University
named after V. Sukhomlynskyi (June, 2017) and endorsed as a useful mechanism in
academic paper writing by the Ukrainian colleagues and the coordinators from the
University of Tampere.

The scientific issue under discussion is of utmost importance especially in the
light of recent developments of the Ukrainian system of Doctoral education. It is
topical because it gives a meticulous and informative picture for the formation of the
international publications (academic papers, research proposals, research reports, etc.)
for Ukrainian PhD students.

The main purpose of this work is

- toestablish a new understanding of the structure of an academic paper, extending
knowledge basis in this area;

- to explore the relevant literature on the topic and do critical-analytical research
of methodologies existing in the domain;

- to develop a Roadmap to academic paper writing with step-by-step instructions
on how to move from the title to the conclusions.

It is meant that the main aim of publishing an academic paper is to write a paper
that consists of clear information about the research one is expected to produce.

Taking into consideration that the native language of the Ukrainian PhD students
is not English, the objectives of this investigation are to:

- delineate the topic of the scientific paper;

- explain to the PhD students the moves and length of an academic paper;

- plan an introduction;

- distinguish the definition of the following terms: abstract, novelty, summary;

- outline the research gap;

- identify the structure of writing;

- present abstract moves;

- scrutinize methods and results moves;

- show novelty moves;

- suggest conclusion and summary moves;

- develop a final piece of work, ready for submission;

and, finally, to illustrate (adapted and transformed) general advice from
“Academlc Writing in English” [5] and “How to Write a Paper” [2].

In the course of work on the academic paper, we should consider the existence of
various types of papers and know exactly what we are going to write. The Roadmap we
are offering is devoted to a research paper generally recognized by the world scientific
community.

The presented paper is a pattern drawn up in accordance with the Roadmap
structure reflecting the European requirements to academic papers.

In other words, the proposed research work “How to Write an Academic Paper in
English (Roadmap as a Guide for PhD Students)” is a framework for teaching academic
writing to aspiring young scholars. It raises many pressing issues relevant to those who
want to learn, improve and develop their academic writing skills. The issues include
among others: how to formulate the title; how to make a review of scientific literature,
using paraphrasing and generalization thus, avoiding plagiarism; how to formulate
definitions; and how to use cohesive elements.
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Academic Paper Roadmap

Moves and Length T }
M*! !_’ BN
=
R

DTy D =

*2—3 pages

| +05-1page

| *3 — 8 figures

| *1-3 tables

AbStI'aCt MOVGS Abstract is both a summary

and a ‘purified’ reflection
of the entire paper [8]

« Situate the research: set the scene for your current research.

« Present the research.
« State the purpose of the study, research questions and hypotheses.

« Describe the methodology, materials, subjects, variables, procedures, etc.

« Summarize the findings

« Explain what your results mean
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Introduction Moves part 1)

Which is the
best?
What did you What I:S its
decide to do main
and why? limitation?
What do
you hope
to achieve?

Introduction Moves a2
Swalesian Introduction [8]

Establish the :
Research Establish Your Occupy the
; Niche
Territory
- ~\ - ~ — —
make a counter-claim Uuﬁéﬁ%‘?gﬁ??mza
|| introduce the topic (be | 1 (point out flaws in | intend to accom) ﬂ-‘;h in
brief and clear) already-established conducting t’?\e
research in the field) reseamghj
\ J \ J \ J
s \ - ~\ r \
N N identify a research gap explain your
outline “l‘hY t’f topic (demonstrate a methodology (how you
int i "Et.e"a" ‘?gt to || deficiency of research — reached your
i eresllng (poi on the topic or raise a oonclusion, avoid too
relevance) specific question) much detail)
\ J \ J \ J
s )\ s ~ r )
tinue developing 5
refer to previous cen : identify the structure
] 5 ] your ovn line of — ke
research in the area inquiry inta a topic of your writing
\ J \ J \ J
—
N.B! Your intreduction should be as concise and
clear as possible. | evaluate your findings

—_—



ISSN 2313-500 X. AnriicTuka Ta amepukanicTuka. Bunyck 15. 2018

Methods Moves

56

» describe data
collection procedures

« delineate procedures
for measuring variables)

« elucidate data analysis )
procedures

J

Results Moves

Describeg\d_,dlaend your

research and provide complete
details of any new methods
used, so that a competent

person could repeat the study

« present sufficient background information

« indicate the location of your structured results
« describe what you did and what you got

« lead your reader into following your thoughts

~
« state the most important, highest, lowest, omitted findings
« mention facts and precise figures instead of approximation or generalisation
A
R . R . ™
- discuss or comment on your results, provide examples, illustrations
« refrain from any discussion whatsoever in your Results section
« explain the significance of your research, deal with unexpected outcomes, relate your results to
your hypothesis, and make recommendations y
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Novelty Moves

Reveal the novelty of
your study, but do not
use the word “novelty”

~

« Explain why someone would care about this research - your audience for this first move should be broader than your
primary target audience.

~

» Conduct an exhaustive search to find out if the topic of your research has been dealt with previously and how.
« Compare the research question, methodology, and results with the other studies and objectively analyse the same.
« Describe current and conventional practices that are being used by researchers within the defined/limited scope of

field.
your fiel y

~

« Show that the current practices or state of research in your field are incomplete, unsatisfactory or inconclusive and
demonstrate a need for this gap to be filled.

vy
~
s Show the timeliness, necessity, innovation of your research.
FilMgap | »If it is not filling the gap, it could be novel as a new theory or hypothesis, new solution, new methodology, new
with your domain.
research <

+ These moves are not linear, You can backtrack at any point and move discussing a gap in the research

to again summarizing previous research. Avoid excessive movement back and forth.

Discussion Moves

—— ~— ~

* Summarize the major findings

» Discuss possible problems with the methods used

+ Compare your results with previous work

+ Discuss scientific implications of your findings

« Suggest further work

+ Compose a concise conclusion
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Conclusion Moves

 Describe what you achieved

« Indicate the sphere of application

« Qutline the perspectives of further

research )
Shortened version of a
paper aimed at giving the
Summary MOVQS most important
information or ideas of the
text

» Provide a follow-up statement if there are still some
gaps that need to be filled in future researches

» Describe what, based on these results, the next steps
would be to build a stronger overall evidence base.

« If your findings do not support or even refute your
original hypothesis, you are to report all of them

General Advice (adapted and transformed
from “Academic Writing in English”[5])

Maintain clarity,
readability, non-
ambiguity

Your style should be
objective, intellectual,
serious, impersonal,

formal

Read all
your
written
texts aloud
to yourself

Figures 1-10 are based on and transformed from sources 3, 4, 6. 7, 8, 9, and 11,
according to the References below.
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This Roadmap is an output of a thorough study, scrutiny and analysis of numerous
sources and vast data obtained from the synergy of such factors as international
cooperation, participation in workshops and an institutionalized approach to the solution
of urgent issues. We have singled out the essentials of the academic paper structure and
thus created concise guidelines for PhD students to follow. Our further research will
focus on the language aspects of each move.

The study of such nature helps establish a new domain in the Ukrainian Doctoral
education, subsequently improving students’ proficiency to C1 level of English, a niche
that is not currently served by higher educational establishments.
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JESAKI ACHEKTU HABYUAHHS O3HANOMJIIOBAJIBHOI'O YUTAHHS
CTYAEHTIB IEPIIOI'O KYPCY, SIKI BABUAIOTh AHIJIIMCHKY
MOBY SIK OCHOBHY IHO3EMHY
HEKOTOPBIE ACIIEKTHI OBYUEHHUS O3HAKOMUTEJBHOMY
YTEHUIO CTYIEHTOB NEPBOI'O KYPCA, U3YYAIOIIIUX
AHIVIMUCKHUH SA3BIK KAK OCHOBHOM MHOCTPAHHBIN
SOME ASPECTS OF TEACHINHG EXTENSIVE READING TO FIRST-
YEAR STUDENTS STUDYING ENGLISH AS THEIR MAJOR

Po3risinyTo Aesiki acmeKTH HABYAHHS 03HATHOMJIIOBAJILHOTO YHTAHHS CTYAEHTIB mep-
moro Kypcey ginosorivnux pakyjabTeTiB yHiBepcHTeTiB, BUBYAIOYUX aHIIiHCHKY MOBY fIK
OCHOBHY iHO3eMHY. 3aNpPONOHOBAHO HU3KY Pi3HOMAHITHHX NMPHUOMIB Ta BIIPaB HAa TPhOX
eTanax 03HailOMJIIOBAJHLHOTO YHTAHHSA, SIKi TOMOMATAKTH BUKJIA1a4aM PO3BUBATH Y CTY-
JeHTIiB HABUYKHU YMTAHHS JOBI'MX TEKCTIiB Uil BUJIYy4YeHHs 3arajibHoi ingopmauii Ta or-
PMMAaHHA 32/10BOJIEHHSI BiJl YMTAHHS, 4 caMe MPOrHO3YBAHHA 3MIiCTy TeKCTY 3a Horo 3a-
TOJI0OBKOM, MiA3aroJ0BKaMH, KJIIOYOBHMH CJIOBAMH Ta CJIOBOCHOJYYE€HHSIMH, PO3yMiHHS
OCHOBHOT'0 3MiCTY NPOYUTAHOIO TEKCTY, BU3BHAYEHHS] KOMYHIKATUBHOr0 HaMipy aBTOpa ii
0CHOBHOI (yHKIIT TekcTy. TakoK PO3IIISTHYTO MUTAHHSI BUOOPY METOANYHO ABTEHTHYHHX
Ta aBTEHTHYHHUX MaTepiaJjiB /sl 03HAHOMIIIOBAJILHOTO YHTAHHS, IKi MOXKYTh OyTH BHKO-
PHCTaHi CTyIeHTAMH MEPIIOro Kypcy, 0 HABYAKThLCA B HeOAHOPinHuX rpynax. Ocod/au-
BY yBary npujijieHo poJji BUKJIaJavyiB, IKi J0MOMaralTb THM, 110 HABYAIOTHCSl Y BUOOpi
MarepiaJiB A8 YHTAHHS, MOYHHAKYH 3 AJANTOBAHOI JiTepaTypu, sika BinmoBinae Bcim
KPUTePifiM aBTEHTHYHOI0 Y400BOI0 TEKCTY, MOCTYNOBO 3aMiHIOKOYH ii ABTEHTHYHHUMH Ma-
TepiajlaMu, CTATTSIMU 3 Ta3eT Ta )KYPHAJIB, a TAKOK TBOPAMH aHIJIICHKUX Ta aMepHKaH-
CHLKHX MHCbMEHHHUKIB.

Kirouogi cnosa: o3HaiioMITIOBaJIbHE YNTAHHS, KEPOBaHE 03HAHOMIIOBAILHE YHTAHHS,
BHBYAK0Ye YHTAHHS, TICPETVIAIOBE YUTAHHS, TIONIYKOBE YUTAHHS, IIEPSATEKCTOBUH, TEKCTOBHI
Ta MICIATEKCTOBHI €Tarmy poOOTH 3 TEKCTOM, aBTCHTHYHI TeKCTH, METOIMYIHO aBTEHTHYHI TEKCTH.

PaccMoTpeHbI HEKOTOpbIe aCHeKThl 00yYeHHs1 03HAKOMHMTEIbHOMY YTEHHIO CTYlAeH-
TOB MEPBOro Kypca Gpuioornuecknx (pakyJbTeTOB YHUBEPCHTETOB, H3y4YAlOIHMX aHIINI-
CKHIi SI3bIK KaK OCHOBHOW MHOcCTpaHHbIA. IIpemntoxken psax pasHOOOpa3sHBIX NPHEMOB U
yHpasKHeHHH Ha TPexX 3Tanax 03HAKOMHUTEJIbLHOI0 YTeHHs, KOTOPbIe IOMOTaoT NMpenoAaBa-
TeJSIM Pa3BUBATh Y CTYIEHTOB HABBIKU YTeHHsI JJIMHHBIX TEKCTOB /ISl H3BJIeYeHHs o01ei
HH(poOpManuM U NOTyYeHHUs! YI0BOJILCTBHA OT YTEHHUsI, 2 UMEHHO NPOrHO3UPOBaHMe colep-
7KaHMSI TEKCTA MO0 ero 3aroJioBKY, NM0JA3aroJ0BKaM, KJI04YEeBbIM CJI0BAM H CJIOBOCOYETAHH-
sIM, IOHUMAHHE OCHOBHOIO CO/IeP’KaHUsl MPOYUTAHHOIO TEKCTAa, ONpeesieHHe KOMMYHH-
KATHBHOI'0 HAMEePEeHHUs aBTOPa M OCHOBHOII (pyHknun tekcra. Takike paccMoTpeH Bompoc
BbIOOPA METOAMYECKH AyTEHTHYHBIX H AyTEHTHYHBIX MATEPHUAJIOB /15l 03HAKOMHTEJILHOTO
YTEHHUsI, KOTOPbIe MOTYT OBITh HCIOJIb30BAHBI CTYIEHTAMHU MEePBOro Kypca, 00y4aronuxcst
B HEOJHOPOAHBIX rpynnax. Ocodoe BHUMaHMe yieleHO POJIU IpenoaaBare/ieii, KOTopbie
NMOMOralT 00y4yaeMbIM B BbIOOpe MATePHAJIOB A5 YTeHHsl, HAYMHASI C aJaNTHPOBAHHOI

© Lukianenko L.N., 2018
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JUTEPATYPbl, KOTOPasi COOTBETCTBYECT BCEM KPUTEPUAM AYTCHTUYHOI'O yqeﬁnoro TEKCTAa,
MOCTENMECHHO 3aMECHAA €€ AYTCHTUYHBIMUA MaTepUaJIaMi, CTATbAMHA U3 Ira3eT U *)KypHaJI0B, a
TaK’Ke IMPONU3BEACHUAMHA AHIIHICKHX U AMEPHUKAHCKHUX nmucaresei.

Kniouegvie ciosa: 03HaKOMUTEIIFHOS YTCHUC, YIIPABJIACMOC O3HAKOMUTCIIbBHOC YTCHHUEC, U3~
yJaromee 4T€HuE, MPOCMOTPOBOEC YTECHUE, TTOMCKOBOC YTCHUE, HpeZ[TeKCTOBLIfI, TEKCTOBBIM U
MMOCJICTEKCTOBBIM ATaIlbl pa6OTBI C TCKCTOM, aYyTCHTUYHBIC TCKCThI, MCTOANYCCKU ayTCHTUYHBIC
TCKCThI.

Some aspects of teaching extensive reading to first-year students studying English as
their major at faculties of foreign languages in universities are considered. A broad range of
techniques and exercises which help teachers develop students’ reading skills on the basis of
long texts with the aim of getting the gist as well as reading for pleasure are suggested at the
three stages of extensive reading. Among the skills learners have to acquire are predicting
the content of the text from its title, sub-titles, key words and word combinations, gaining
a general understanding of what is read, determining the author’s communicative purpose
as well as the main function of the text . The article also deals with the problem of the choice
of learner-authentic and authentic materials for extensive reading which can be used by
first-year students studying in mixed-ability classes. The main focus of the research is on
the role of EFL teachers who help students choose reading material starting with adapted
texts which correspond to all the criteria of learner-authentic texts, gradually replacing
them with authentic materials, articles from newspapers and magazines as well as works
by English and American writers.

Key words: extensive reading, supervised extensive reading, intensive reading, skimming,
scanning, pre-reading, while-reading, post-reading, authentic texts, learner-authentic texts.

Extensive reading and intensive reading have been the hot topics for many years
in the field of second / foreign language acquisition. We read for a variety of purposes
and, according to these purposes, in a variety of ways. The terms extensive reading and
intensive reading are used to describe different styles of reading. Extensive reading
involves rapid reading of large amounts of material or longer contents, such as a whole
book, for getting the gist or focusing generally on the meaning of what is being read.
Ten basic ingredients or principles of extensive reading which EFL teachers should use
“as a way to examine their beliefs about reading in general and extensive reading in
particular” [8,p.136-137 ] were developed by R. R. Day and J. Bamford. They believe
that in extensive reading programmes the reading material is easy. Learners have access
to a variety of reading material on a wide range of topics and choose what they want to
read. They read as much as possible and their reading speed is usually faster rather than
slower. Reading, which is its own reward, is individual and silent. Its purpose is usually
related to pleasure, information and general understanding. Teachers are role models
of readers who orient and guide their students [8,p.137-141]. In contrast, in intensive
reading setting students try to understand the text as fully as necessary and are focused
on the language rather than the text. Of course, extensive reading and intensive reading
are not just two contrasting ways of reading but an infinite variety of interrelated and
overlapping strategies. They are complementary and both are necessary [10, p.38]. Both
approaches used for developing reading skills have important roles to play in helping
learners gain fluency, first in the critical area of vocabulary and word recognition, and
then in developing better reading comprehension skills. Together with scanning and
skimming, important techniques of fast reading, they cannot be ignored if EFL students
are to become competent readers.

In recent years educators involved in foreign language teaching have become
increasingly aware of the importance of extensive reading. Various aspects of foreign
language reading, including the problem of teaching extensive reading skills as well

61



ISSN 2313-500 X. AnriicTuka Ta amepukanicTuka. Bunyck 15. 2018

as different reading strategies, have been discussed by a number of researchers whose
works are often referred to by EFL teachers in the process of their continual professional
development. Among them are J. Bamford [3], F.M. Hafiz and I. Tudor [9], C. Davis
[5], B. Susser and Th. Robb [12], T. Bell [4], R.R. Day [6,7] and others. In their works
they attempted to determine the nature of successful extensive reading programmes,
emphasized the role of extensive reading in ESL / EFL learning and gave practical
advice on running extensive reading programmes. Without diminishing the importance
of intensive reading in teaching EFL students reading strategies and developing their
general literacy skills necessary to generate productive expressions in their target
language, they provided persuasive evidence of the effectiveness of extensive reading
in fostering learners’ language development.

Compared to intensive reading, extensive reading has more important purpose in
broadening students’ knowledge. Its aim is to build readers’ confidence and enjoyment.
Reading long texts for general understanding with the intention of enjoying them,
learners get freedom to choose their own topic which can be interesting for them to
discuss. They are also encouraged to find supported articles related to the topic so that
they can extend their knowledge of the subject. Another difference between extensive
and intensive reading is that the former can stimulate students’ activity in the EFL
classroom. In extensive reading class learners can be asked to write a summary after
reading an article or passage, which is not an easy thing to do. It allows students to
gain full control of the main factual content of an article or a book and of the grammar
and vocabulary used to express it. In addition, learners are encouraged to do short
presentations on what they have read. By doing them, they acquire knowledge of the
right preparation, self-independence and autonomy, which they cannot gain in intensive
reading classes where students feel less autonomous over their own learning as it is
the teacher who chooses suitable texts, tasks and activities to develop skills and gives
direction before, during and after reading. Last but not least, extensive reading prevents
learners from overusing dictionaries, while in intensive reading classes students always
consult them every time they find unfamiliar words, which makes them focus only on
the language and ignore the message conveyed. This habit may cause inefficient reading
and destroy the pleasure that reading is supposed to provide.

Benefits that can be gained by undertaking an extensive reading programme are
obvious. One of the key factors to the success of such a programme is motivation. If
reading materials are interesting to the students, then they are more likely to want to
read them. With adequate exposure to the language, interesting reading materials and
a relaxed, tension-free learning environment, extensive reading can lead to language
acquisition, in particular it increases learners’ vocabulary. Compared to traditional
approaches to teaching vocabulary to EFL students, in which the number of new words
taught in each class is carefully controlled, the acquisition of new words from extensive
reading is much more effective. Besides, learners may acquire “incidental” grammatical
competence when new grammatical structures are assimilated through silent reading
of interesting texts without being directly taught. Moreover, extensive reading can
consolidate previously learned language. Graded readers, which are learner-authentic
simplified texts, have a controlled grammatical and lexical load, and provide regular
repetition of new language forms. As a result, EFL students automatically receive the
necessary reinforcement of language required to ensure the retention of new input.
Another advantage of extensive reading is that it can lead to improvement in students’
writing and speaking skills as it increases learners’ exposure to the language. Finally,

62



ISSN 2313-500 X. AnriicTuka Ta amepukanicTuka. Bunyck 15. 2018

increasing reading comprehension, building the background knowledge and improving
their overall language from reading large amounts of high interest material, students
become more prepared for further academic courses.

The purpose of this article is to treat some aspects of teaching extensive reading
to first-year students majoring in English at faculties of foreign languages. Without
pretending to consider all the aspects of the problem, in particular blended extensive
and intensive reading strategies, the author of this article makes it her aim to treat in
a more detailed way supervised extensive reading, which is one of the three important
directions that the practice of extensive reading may take while teaching first-year
students in mixed-ability classes. Another important focus of this article is on the choice
of learner-authentic and authentic reading materials which are an essential aspect of
extensive reading instruction.

There is no denying that intensive reading plays a more essential role for EFL
students who are more often unaware of effective reading and vocabulary learning
strategies than native speakers. The crucial role of reading as a powerful means of
teaching different speech habits and skills is performed by infensive reading. The
English Language Development Curriculum for Universities, Institutes and Faculties
of Foreign Languages stresses the importance of developing the four major skills, in
particular reading, which is integrated with the others in the first two years and becomes
relatively independent in years three, four and five [2,p.4].

According to the Curriculum, the treatment of reading skills involves reading for
global understanding, followed by a deeper and more detailed comprehension of the
text [2,p.11]. Combining the benefits of both more focused and intentional intensive
reading with advantages of extensive reading can help EFL teachers to arrive at a more
balanced and effective language programme.

In Ukraine English instruction at the university level, in particular at faculties of
foreign languages, is usually the “intensive reading procedure”, which implies close
study of short texts, including their syntactic, semantic and lexical analyses as well
as translation into the mother tongue in order to study meaning. Extensive reading is
mainly a complement to an intensive reading programme, an extra-curricular activity
where students read out of class. The main focus of an extensive reading programme
is individual reading of material which students choose themselves with follow-up
activities such as writing a book report, a summary or doing a short presentation on
what they have read. The role of a teacher is restricted to guiding students in choosing
appropriate levels of material and assessing their reading reports, which may be submitted
in writing, or their oral presentations. When EFL teachers focus on teaching reading
strategies and extensive reading, they can also assess their learners’ effort which they
put into enlarging their vocabulary while reading long texts for general understanding.

Teaching communication skills, reading in particular, to first-year students
studying English as their major, university teachers may encounter some difficulties.
The first problem is mixed-ability classes. They are composed of a wide variety of
students, all with their own needs reflecting the amount of education they have had
in their native language, the types of previous instruction in English, their ages and
emotional needs. Students of heterogeneous classes are at different levels — some with
quite competent English, intermediate students, for example learners from specialized
and private schools where the medium of instruction is English, some who have not
yet achieved intermediate competence which involves greater fluency and general
comprehension of some general authentic English, and some with a low level on entry
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who are not equipped with an adequate vocabulary to master their academic courses
which are taught in English. In mixed-ability classes students may not be able to read
at their own level because everyone in the class is reading the same material. It can
discourage weaker students and lead to the loss of interest in the reading in general.
Apart from that, without mastering efficient reading techniques such as scanning to find
a book or a chapter and skimming to know the general meaning of a passage, learners
can easily get lost in the amount of literature they have to read on a daily basis. Last
but not least, without having adequate exposure to the language, interesting reading
material that addresses students’ needs and a relaxed learning environment, first-year
students are not motivated to read.

To solve these problems, university teachers working with first-year students
studying English as their major should establish an extensive reading programme which
can be successful provided it has most of the extensive reading principles which were
developed by R.R Day and J. Bamford [8].

Success in teaching extensive reading to EFL students can partly be achieved by
choosing appropriate reading material. In an extensive reading programme learners are
supposed to do it on their own. However, first-year students may have real problems
in selecting material which corresponds to their level of proficiency. In this connection
teachers should guide learners by giving recommendations on reading material based on
students’ needs. It is advisable that learners start with graded readers printed by major
publishers such as Cambridge University Press, Heinemann, Oxford and Penguin. They
are books, fiction and nonfiction, in which the content is controlled to match the language
ability of learners. A series of graded readers may have 6-8 difficulty levels from "Start-
er" to "Advanced" with a sufficient number of books at each level. They help students
to step up their learning by building on previously learnt knowledge and skills. Graded
readers are presented by simplified or learner-authentic texts which do not distort the nat-
ural use of language. The most significant advantage of these texts is that they correspond
not only to standards and aims of natural communication, but also to methodological de-
mands, to students’ intellectual and language level. Together with authentic texts, which
can also be exploited in extensive reading by means of tasks not demanding detailed un-
derstanding, simplified texts may be motivating having something new to EFL students,
helping learners in enriching their knowledge of the target language and at the same time
being easy enough for their comprehension to get pleasure from reading in the target lan-
guage. Graded readers are a good choice for students whose second language proficiency
makes it difficult for them to read texts written for native speakers.

Learner-authentic materials can gradually be replaced by authentic ones such as
newspapers and magazines that are related to the second language culture. An extensive
reading programme can also be conducted on the basis of authentic texts of literary
works by English and American writers. Literature is part of the target culture, it encour-
ages students’ critical and creative thinking, raises their awareness of different human
situations. It involves emotions as well as intellect, which adds to learners’ motivation
and may contribute to their personal development. The use of authentic texts of literary
works is more characteristic of supervised extensive reading and blended extensive and
intensive reading, two of the three directions “that the practice of extensive reading
might take” [6, p.297].

Supervised or instructed extensive reading is a good start for first-year students
who are not equipped with extensive reading strategies, in particular predicting the
content of the text from the title or the beginning of the text; guessing the meaning
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of unknown words and expressions from context, word-building elements or their
analogy with familiar words in the mother tongue; ignoring some unfamiliar words
which do not prevent from comprehension of the gist of the text; identifying the main
parts of the text and others. Though extensive reading is mainly independent silent
reading of long texts with a view to increasing reading rate of individual students, it is
advisable that first-year students start with reading the same text in class so that they
can discuss the topic together and learn extensive reading specific skills. Stories and
articles selected by the teacher for this propose should be of real interest to the students
and suitable for their age level. Authors ought to be chosen with less complex structure
and less extensive vocabulary range. The selection of texts is very important in teaching
extensive reading. However, the text is only one element in it. It is also necessary for
EFL teachers to design suitable activities and exercises for teaching first-year students
extensive reading at the pre-reading, while-reading and post-reading stages.

At the pre-reading stage the teacher activates learners’ background knowledge,
introduces key vocabulary items and previews the text with students. Pre-reading
activities include warm-up exercises which are done to elicit something associated with
the topic and encourage learners to exchange their ideas about it. Two main strategies of
warm-up activities are elicitation and brainstorming. The former is a technique by which
the teacher gets students to give information rather than giving it to them. It is normally
based on the title or visuals. The latter involves learners’ expressing hypotheses about
the content of the text based on previous knowledge by writing notes down. Typical
exercises that can be done at the pre-reading stage are:

1. Exercises directed at identifying the subject-matter of the text with the help of its
key words and word combinations.

Using such a technique of fast reading as scanning, learners are supposed to find
in the text the key words and word combinations that can help them identify its subject-
matter. Apart from that, students can be acquainted with some new words and word
combinations from the text supplemented with their translation into the learners’ mother
tongue. Without reading the text, they have to guess what the text is about.

2. Exercises aimed at learners’ comprehension of sentences containing unfamiliar
words which do not prevent them from getting the gist.

Trying to understand the main idea of some sentences, paragraphs or parts of the
text, learners are supposed to ignore unfamiliar words which can be adverbial modifiers
of time, manner and place.

3. Exercises designed to determine the structural components of a text and making
hypotheses about its content.

Doing these exercises, students learn how to divide the text into the introduction,
main body and conclusion. They can also read the title of the text, its sub-titles, top-
ic sentences, the first and the last paragraphs in order to determine its subject-matter.
Learners can use pictures, photographs and illustrations in a book or article to predict
what the text is about [1, p.117-123].

The aim of the while-reading stage and its reading activities is to encourage learn-
ers’ critical thinking and increase their comprehension of the text. During this stage
students should have the opportunity to confirm their predictions, gather and organize
information. The while-reading stage can be represented by such exercises:

1. Exercises directed at singling out the main points of the text and understanding
separate facts.
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Students can read carefully some paragraphs and choose the most suitable heading
from the list for each of them. After reading the whole text, they can identify the main
problems raised in the text, answer some general questions and say which of the state-
ments are true or false.

2. Exercises aimed at establishing semantic or logical connection between sepa-
rate facts of the text.

Learners can read jumbled sentences or paragraphs and then put them in the cor-
rect order. They can also put questions to the text the answers to which could be used
for retelling the text [1, p.123-127].

The function of the post-reading stage and its activities is to help learners connect
what they have read with their own ideas and experience. At this stage teachers should
engage students in discussion in which they evaluate the information they have obtained
from the text. They can check learners’ comprehension of the gist of the text. Some ex-
ercises which are recommended at this stage are designed to identify the communicative
purpose of the author and the main function of the text. To help students cope with the
task, teachers should offer several variants of their answer to choose from, for example
to give information, to estimate some facts, to affect readers or persuade them. Other
exercises can be directed at developing learners’skills to express evaluative judgements
about the text. Students can discuss with their groupmates what information they gained
from the text. They can find out if there are any points in the article they disagree with
and whether there is any information they did not know before reading the article [1,
p.128-129].

Effective extensive reading can lead to improvement in first-year students’ writing
and speaking skills. At the post-reading stage learners move fluently from reading to
speaking or writing as a follow-up to reading activities. They may interview each other
about their reading or do short presentations on what they have read, write summaries
of their reading or a book report. It is very essential that EFL teachers review their stu-
dents’ summaries at the beginning of the course because many first-year students have
not had training in summary writing. Although in an extensive reading programme stu-
dents’ main task is reading, “writing summaries is valuable not only to provide a means
for teachers to check comprehension, but because the writing of summaries improves
comprehension” [11, p.277].

To sum up, extensive reading plays a very important role in language learning. It
can enhance learners’ general competence and increase their exposure to the language.
It can promote their vocabulary growth and consolidate previously learned language. It
helps move students away from word-by-word processing of a text, encouraging them
instead to go for the general meaning of what they read, ignoring any details they do not
fully understand. Getting first-year students who study English as their major to read
extensively is the easiest and most effective way of improving their reading skills. Last
but not least, being a student-centred activity, extensive reading will hopefully enable
learners to take pleasure in reading for its own sake. Teaching extensive reading to
first-year students majoring in English, university teachers should also acquaint them
with various reading strategies in order to comprehend texts from various resources,
therefore a promising area of future research might be the problem of teaching blended
extensive and intensive reading in the EFL classroom.
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KJACU®IKAIIA BIZIEOCIOXKETIB TA iX BUKOPUCTAHHSA
Y HABYAHHI CTYAEHTIB 3BO IHOBEMHUX MOB
KIJACCUPUKALUA BUJEOCIOXKETOB U UX NCITIOJIb30BAHUE
B OBYYEHUU CTYAEHTOB BY30B HHOCTPAHHBIM A3bIKAM

Cy4acHi TeHieH1Lii 10 cTPIMKOro0 pOCTy KiJIbKOCTI BigeomarepiaJiiB, siki BiA3HIMaIOTh y
BCIX KyTOUKaX HAIIOI JIAHETH Ta BUKJIAJAI0Th Y Mepe:ky IHTepHeT, CHpHSA/IN J0CTiIZKeHH IO
icTopii BUKOpHCTAHHS BileoMarepiajiB y HABYaHHI aHIIiCHKOI MOBH.

Ha ocHOBi mpoBegeHOro aHaJizy y CTATTi 3alPONOHOBAHO i1el0 BUKOPHUCTAHHS
Y HABYAHHi iHO3eMHHX MOB He JIMIIe THX BileomarepianiB, siKi cmeuiajabHO CTBOpeHi
JJIsl MoJieriieHHs] BUBYEHHS iHO3eMHOI MOBHM, aJjie i CAaMOCTIiiHO BiABHATHX CTyIeHTaAMM
BifgeocroxkeriB. HaBeieHO OCHOBHI HIISIXM X 3alPOBa/KeHHs] HA NPUKJAAL aHIUIicbKOT
moBu. [lonano aBTopcebKky Kiaacupikauii BigeomarepiaiiB 3a KpuTepissMu MeTH, TEMATHKH,
JKaHpYy, popm opranizauii HapyanHs. [linkpecJieHo, 1110 CTBOPIOBATH Bi/1e0CI0KETH MOKYTh
CTYIeHTH SIK MOBHHX, TaK i HeMOBHHX CIeLiaJIbHOCTeil Ha Pi3HMX eTanax BHBYEHHS
iHo3eMHOI MoBH. OnHCAaHO OCHOBHI eTanu Po0OTH HAJ CTBOPEHHSIM BiIeOCIOKeTiB Ta ix
npe3eHTauii.

JloBegeHo MOKIINBICTH BUKOPUCTAHHS CTBOPEHUX CTYAeHTAMU Bi/Ie0CIOKETIiB 3 METOI0
¢opmyBaHHS i PO3BUTKY KJIIOYOBUX KOMIIeTeHLill, He0OXiIHUX €BponeiicbKkoMy (axiBiIo
no 3aBepuieHHi HapuyaHHsa y 3BO, 30kpema KOMyHIKATHBHHMX y piaHiii Ta iHo3eMHHX
MOBaxX Ta couioKyJbTypHiil. Iligkpecieno, 1o BUKOPUCTAHHS HEOOXiIHOI0 TEXHIYHOIO
00J1aIHAHHSI Ta NPOrpamMHOro 3ale3medyeHHs1 Yy MiAroroBui Ta 3iiomui BizeocioxkeTiB
CIIOHYKATUME CTYAEHTIiB /0 OBOJIOAIHHSI 0a30BMMM BMIiHHSIMH TEXHOJIOTiYHOI a0o0
uudpoBoi komnereHuii. BusiBieHo, 110 HeoOXiIHICTH NMOLIYKY, YKJIAJaHHS 200 HAIIMCAHHS
¢axkTHyHOro MaTepiaJy AJIs BilleocloikeTy Ta HOro npesenraiii 3ade3neyarb pOpMyBaHHS
CyCHiJIbHOI Ta LMBIJILHOI KoMIeTeHUiil. 3’sicoBaHo, 0 00MekeHHII TepMiH HMiATOTOBKHU
NMPOEKTY Ta YMOBA NPALIOBATH Y IPYIli PO3BHHYTH Y CTY/IeHTIB yMiHHS BUMTUCS Ta YMiHHS
3HAXOAUTH HOBATOPCHKI pillIeHHsI.

Kirouosi cnosa: HaB4aHHS aHTIIIHCHKOT MOBH, BiZIeOMaTepialid, BiIe0CI0KETH, Kilacupikaris
BiJICOCIOKETIB, KITFOYOBI KOMIICTEHIIIT JJIi HaBYaHHS YNPOMOBK XXHUTTS, CAMOCTiiHA po0oTa,
crynentu 3BO.

CoBpeMeHHBIC TEHACHIMH K CTPEMHUTEIBLHOMY POCTY KOJIMYeCTBa BHICOMATEPHAJIOB,
CHHMAaeMbIX BO BCeX YIOJIKaX Halleil NUIaHeTbl M TpeACTaBleHHbIX B MHTepHeTe,
CIOCOOCTBOBAJIM MCCJIEOBAHNIO HCTOPUH HCNIOJIH30BAHHSI BUACOMATEPHAJIOB B 00y4eHHH
AHIVINHCKOMY SI3BIKY.

Ha ocHoBe mpoBeeHHOT0 aHAJM3a B CTaTbe MpeIJI0iKeHA Hesl UCHOJb30BAHUS B
00y4eHN HHOCTPAHHBIM I3bIKAM He TOJbKO TeX BH/1e0MATePHAJIOB, KOTOPbIE CIEeHAILHO
CO3/1aHbI IS 00JIerYeHus M3yUeHus sI3bIKa, HO U CAMOCTOSITEJIbHO OTCHSITBIX CTYIEeHTAMHU
BHUie0cioxkeToB. IIpuBeeHbl OCHOBHBIE IMYTH MX BHEJPEHHS] HA NMpUMepe AHIIMIICKOIo

© Huxonenko H. B., 2018

68



ISSN 2313-500 X. AnriicTuka Ta amepukanicTuka. Bunyck 15. 2018

si3bika. [lpencraBiieHa aBTopckas KiaaccH(PUKANMA BHAEOMATEPHATIOB 10 KPUTEPUAM
1eJd, TeMaTUKHU, KaHpa, ¢dopmM opranuzanuu odydenusi. [loguepkHyTO, YTO €O31aBaATH
BH/ICOCIOKETBI MOTYT CTYICHTBI KaK SI3bIKOBBIX, TAK M HeS3bIKOBBIX CIENUAJIbHOCTEH
HA pa3HbIX 3Tanax u3y4deHusi. OnuUcaHbl OCHOBHBIE JITanbl PadoTbl HAI CO3JAHHEM
BH/ICOCIO’KETOB U UX MPE3eHTALUU.

JlokazaHa BO3MOKHOCTh HMCHOJIb30BAHMS CO3JAHHBIX CTYIEHTAMH BH/IEOCIOKETOB C
1eJbI0 pOpMUPOBAHMS U PA3BUTHSA KJIKOYEeBbIX KOMIIeTEeHHI, He00X0MMBIX eBPONeiicKoOM
CHenuaJucTy no 3aBeplieHHMUd O0y4yeHHs] B By3e, B YACTHOCTH KOMMYHUKATHBHBIX B
POHOM M MHOCTPAHHBIX SI3bIKAX M COUOKYJILTYPHOIi. [lomuepkHyTO, UTO HCIIOIL30BaAHKE
He00X0UMOI0 TEXHUYECKOr0 000PYy/10BaHUsI U NPOrPAMMHOI0 o0ecneyeHusi B MOATOTOBKe
U CheMKe BU/I€0CIOKETOB CIOCOOHO MOTHBUPOBATH CTYIEHTOB K OBJIAJeHHIO 0A30BHIMU
YMEHUSIMU TEXHOJI0T MY eCKO i MU i (PpoBoii kommneTeHIMU. BbIsiB/IEHO, YTO HEOOXOAUMOCTH
TMOMCKA, 3aKJII0YEHHUS WIN HANMUCAHUs (aKTHYECKOr0 MaTepuaJia Ui BUIEOCI0KeTa U ero
npe3eHTanuu odecrneyar ¢gopmMupoBaHue 00LIECTBEHHONH M IPAaKAAHCKOI KOMIIeTEHIIUIA.
BbisicHeHO, YTO OrpaHUYEHHBIH CPOK MOJATOTOBKHU MPOEKTA U 3ajjaHue padoTaTh B rpyimie
Pa30BBIOT y CTYICHTOB YMEHHME YYHMTHCH, HAXOAUTh HOBATOPCKHE PelICHUs] U peulaTrhb
CJIOYKHBbIE KOMILICKCHBIE 32/IaHUSI KOJIVICKTUBHO.

Kniouesvie cnosa: oOydeHHe aHITIMACKOMY S3bIKY, BHJI€OMAaTepHaibl, BHUJCOCIOXKETHI,
KﬂaCCI/l(bI/IKaL[I/lS{ BUACOCHOKCTOB, KJIFOYCBBIC KOMIICTCHIIMU JIJIs 06yqu1/1;1 Ha IPOTAKCHUN BceH
JKM3HHU, CAMOCTOSITENIbHAsE paboTa, CTYCHTHI By3a.

Contemporary trends in the rapid growth of the number of video materials filmed in
any place of our planet and posted on the Internet, have contributed to study of the history
of video materials implementation in teaching English.

On the basis of the analysis carried out in the article the idea of facilitating studying
by using both specially designed videos and video clips taken by students themselves in
teaching English as a foreign language is proposed. The main ways of the students’ videos
introduction in English language classroom are described. The author’s classification
of video clips is given according to the criteria of purpose, subject, genre, forms of class
organization. It is emphasized that both linguistic and non-linguistic specialties students
can create video clips at different stages of studying a foreign language. The main stages on
video clips creation and their presentation are described and analysed.

Possibility of using students’ video clips to form and develop the key competencies
required by a European specialist upon completion of studies in universities, in particular,
communicative in native and foreign languages and socio-cultural. It was emphasized that
the use of the necessary technical equipment and software in the preparation and filming
of videos will encourage students to master the basic skills of technological or digital
competence. It is revealed that the necessity to search actual material and write text for the
video and its presentation can ensure the formation of public and civil competences. It is
found that the limited time for project fulfilment and obligation to work within the group
might develop students’ ability to learn, find innovative solutions, accept responsibility and
make common decisions on complicated tasks.

Keywords: teaching English, students’ video clips, video, classification of students’ video
clips, key competencies for life-long learning, autonomous work, students of higher education.

3aylydeHHs] TaKMX TEXHIYHMX 3acO0IB HABYAHHS, sSKI CTaJM JJIS CTYICHTIB HE
JIMIIE 3BUYHUM aTpUOYTOM, a HEBi/I’EMHOIO YAaCTHHOIO IXHBOTO YKUTTS, IOBUHHO CTATH
000B’SI3KOBHUM ]ISl HABYAHHS iIHO36MHOT MOBH. ICHY€E YMMaio METOTUYHUX JIOCIiIKEHb
3ay4eHHs JIiHra)OHHUX KaOiHETIB, KOMIT FOTEPHOT TEXHIKH, eIEKTPOHHUX MiIPYYHUKIB
Ta MOCIOHMKIB, pecypciB [HTepHETY Ta pecypcHO-iHQOpMamiiHUX HEHTPIB, Y SKUX
30CepeKeH0 BCi TpajuIliiiHi TexHiuHi 3aco0M HaBYaHHS. IX 00’€gHYy€ 30BHIIIHIM
XapakTep HIIOMOBHOI iH(opMarii, Ky MOTPiOHO BUBYMTH, BHIIPABUTH, JIOTIOBHUTH,
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OIIIHUTH, 00’€qHATH, Ha3BaTh aboO OMpaIfoBaTH B IHIIMK croci0. HesamexHo Bin
TOTO, YU CTYACHTH BUKOHYIOTH 3aBIAHHs CaMOCTIHHO, YW 3a JOIMOMOTIOI0 BHKJajaaua,
9y 3alikaBmia ix iHQOpMAaIlis 3aBAaHHS, YW 3aJUIINIA Oalay>KUMH, BOHO TTOBHHHO
CTIOHYKaTH CTY/ICHTIB 3HAXOIWUTH 1HO3EMHY MOBY Y PI3HOMAaHITHHX CHTYyaIlisiX I103a
ayJTUTOPI€I0 1 BOMHOYAC CTaTH HE METOX0, a 3aCO00M 0COOMCTO3HAYMMOI HisLTEHOCTI.

AKTHBHE 3alpOBaPKCHHS TEXHIUYHMX 3ac00iB HaBUaHHS y HaBYAJIBHHH Hpolec
Ta PO3pOOKa METOAMKU iX BUKOPUCTAHHS CIPHSIE MiJBUILEHHIO MOTHBALIi CTY/IEHTIB
Ta aKTHBi3alii HABUAHHS 3arajioM, 3HalIIUIA MUPOKE MiATBEPIKEHHS cepell HayKOBIIiB
(Ban Ek, b. I'ommmreitn, M. B. JlaxoBunpekuii, C. 0. Hikonaera, O. C. ITomar [1],
O.b. TapHONONIBCHKUI Ta 1H.) Ta AABHO CTaJa aKCioMOI0. BUKopucTanHs Bijeomarepiaiis
Ha 3aHATTAX 3 aHDIIKACHKOI SIK 1HO3€MHOI MOBH PO3IMOYaocs HampuKiHI 70-X pOKiB
MUHYJI0TO cTopivus KypcoM “Follow Me”. ¥V Toif yac cTyaeHTaMm MponoHyBaind KOPOTKi
HaBYaJIbHI CIOKETH TOOYTOBOTO XapakTepy, B SIKKX Y GOpMi HETPUPOIHUX aHITIOMOBHUX
JIiaJIoTiB pO3MOBIIATIOCh NPO Te, IO MOKHA Oyiio modaynTh Ha ekpaHi. [3 po3BuTKOM
KOMYHIKaTHUBHOTO MiAXOMy J0 BHBYEHHS iHO3eMHUX MOB Yy 80-90 pp. BuUXOZSATH
npoektn “Active Viewing” ta “Grapevine”, y pamMKax SKUX BYHTENli MOYHMHAIOTH
Ha/aBaTh CTyACHTaM Oijibllle MOXKJIMBOCTEH IJISi YCHOTO CHIIKYBaHHS aHIIIHCHKOIO
MOBOIO, 30KpeMa IIUIIXOM 3aCTOCYBaHHS MOXKJIMBOCTEH MEPEeMOTYBAaHHS BiJICOILIIBKH,
3yNUHKU 300pa)KeHHs, BUKOPUCTAaHHs cyOTHTpiB. [IpOBiAHNMEU BHIaMH MOBJICHHEBOI
JiSUTBHOCTI 3aJTUILAIOTHCS TOBOPIHHS Ta ayAil0BaHHs, a 3arajioM BifeomMarepialn MaloTh
po3BaanbHUK XapakTep. | Xoua 1s TeHAEHLIs K MOTHBALiHUI (hakTOp XapakTepHa
i HuHI, HanpukiHIi 90-X pp. BHHHKAaEe HEOOXINHICTh B ABTCHTUYHHX AaHIJIOMOBHHX
Mmarepiaiax. CTBOPIOETbCS BiieoKype “Speak up”, sikuii BigNOBiAa€e bOMY KPHTEPIIO 1
MOK€ BUKOPHCTOBYBATHUCH SIK Ha ayIUTOPHUX 3aHSATTSX, TaK 1 1103a ayquTopHo. Bunreni
MOYMHAIOTh INYKAaTH HOBI LUIAXM BIPOBAPKCHHS BifeoMarepialiB Ha 3aHATTAX 3
1HO3E€MHOI MOBH: 3alIpOB/KYIOTHCS HOBI )KaHPH BiJIe0, PEXKUMH 3i 3ByKOM/0O€3 3BYKY,
MOCTYNOBO 3HMKA€E Tpajallisi BiZleO BiJIMOBIIHO MOBHOI CKIQJHOCTI (Te came Bijeo
BUKOPHCTOBYIOTh Ha Pi3HUX €Tarax BUBYCHHS MOBH JIMILE 13 PI3HUMHU 3aBAAHHIMU).

CyyacHi HayKoBLI HE JMIIE AaKTHBHO 3allpOBaUKYIOTH BiJeomarepiaiu y
HaBYaHHI 1HO3EMHHUX MOB, alle ¥ KiIacu]iKyrOTh Bifeomarepialli 3a Trpymnamu. Tax
H. O. ITwensauikoBa [3] BHM3Hauae Taki Ipynu BijgeoMarepialliB: MOCTAaHOBOYHI
HaBYaJbHI paMKH, My3W4HI Ta PeKJIaMHI BiZCOKIINH, TOBHOMETPAXKHI XyJ0XKHI (PiTbMu
1 cepiany, BiJle03alMCH PI3HUX BHUCTYIIB, BiJIEONPOTPaMU JJIsi BHUBUEHHS OKPEMHX
aCIeKTiB MOBH. BBarkaemo, 110 mepeiik MOXKHA MPONOBXHTH TAaKUM: PEHOpPTaxi 3
Mporpam HOBHWH, IHTEPB 10, BiJIC00IIOT, HAYKOBO-TIOMYJISIPHI TIepeiadi Ta (ibMH.

[IpakTrika BHKIIAJaHHS IHO3€MHHX MOB CBITYHTH TPO TIOCTiHHI TpoOIeMu
TEXHIYHOTO 3a0e3MeueHHs] HaBUYAIbHUX 3aKJaiB, SIKHM BaXKKO MiATPUMYBAaTu HasBHY
TeXHIUYHy 0a3y, a ocoOnuBo ii mporpamHe 3a0e3MeyYeHHs, BIAMOBITHO 10 OCTaHHIX
BepCiii TEXHONOTIUHUX PO3poOoK. OTxe, BUKIAa4i MOBHHHI 3alpONOHYBAaTH Taki
3acOo0M CHIJIKYBaHHS 31 CBITOM, $SIKi O TorToMarajiy CTyAeHTaM HOBHIIIEe BUCIOBUTHCS Ta
CHPUSUIN MABUIICHHIO iX MOTHBALII1 10 BUBYCHHS iHO3eMHUX MOB. OZIHUM 13 MOKJIMBUX
LUISIXIB BUPIMICHHS i€l MpoOJIeMHu € 3ampoBaKEHHSI TBOPYMX MPOEKTHUX 3aB/IaHb,
(opMOIO Ta KiHIIEBUM PE3YJIBTaTOM SIKUX € CTBOPECHHS BieoCI0KeTiB, aBTOPaMH SIKMX
€ caMi CTY/ICHTH.

CyyacHi cTaTUCTHYHI 1aH1 CBiAYaTh NPO CTPIMKE 301IbILICHHS 3araJIbHOI KUIBKOCTI
BiZIcO, SIKI IIONEHHO BiJ3HIMAIOTHCS Ta BUKIAJAIOTHCS B [HTEpHET Ta CTaHOBIATH
Bke nonan 75 % larepuer-tpadika. lllocekynan B InTepHET noaroThCs MidbHOHM
XBHJIMH B1JICOCIOXKETIB, TOMY JIIOAMHI, sika 3a0a)kae MEpeiuBUTHCS BCE, IO BUKJIAIH
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B [HTEpHET MPOTATOM MiCSIIIsl, 3HAJTOOUTHCS I’ ITh MIJILHOHIB poKiB [7]. Sk mepemoBa
YacTHHA HACEJICHHS TUIAaHETH, CTYACHTH MOCTIHHO KOPHCTYIOTHCS IHTEPHET-PECypCcaMH,
MalOTh Ta BMIIOTh KOPUCTYBATUCSI MOOUTEHIMH Tele(OHAMH, BUKOPHCTOBYIOTH iX JUIst
CTBOPEHHS BIJICOCIOKETIB 31 CBOTO MPHBATHOTO JKUTTSA. TakUM YHHOM, 320XOUYHOUH
CTY/ICHTIB /IO CTBOPEHHS BiJICOCIOJKETIB SIK HAaBYaJIbHUX 3aBJIaHb 3 IHO3€MHOI MOBH, MU
CTBOPIOEMO MOTHBAIIHY CUTYAIIIO i JUTI BAKOPHCTAHHS 1HO3MHOT MOBU Ha KOXKHOMY
erari X po3poOKH, i JUIT OTPUMAHHS MIPAKTUKH CTBOPEHHS BiIEOCIKETIB 3arallOM.

[IpoBeneHnii HaMH aHaIi3 BiJCOCIOKETIB, SIKI TOTYIOTH Ta IMPE3EHTYIOTh caMi
CTYIIEHTH, JI03BOJISIE 3pOOUTH X Kitach(ikallito. 3a MPOBITHOI0 METOIO BiICOCIKETH
MOXYTb OyTH HasuanbHi (TONOBHA i/1es POJYKTY TOJSTaE y 3a0e3MeueHH] HaBUYaTbHUX
Ta BUXOBHHX IIiJIeH, 30kpemMa y (popMyBaHHI MOpAIBHUX IIHHOCTEH Ta YCBIJOMIICHHI
[IHHOCTEH MYJIBTHIIIHTBI3MY ), po36axcanbHi (CTIPSIMOBaHI Ha CTBOPEHHS ITO3UTHBHOTO
NICHXOJIOTIYHOTO KJIMaTy cepej] KOJEKTHBY, HA 3a0XOYCHHS 10 HaBYAHHS MIISIXOM
OTPUMAaHHS MIO3UTUBHUX €MOIIill), cnoHyKa1bHi (OTpUMaHa 3 BiJICOCIOKETY iH(opMartis
nependadae MEBHY peakiliro (BiAMOBIIh HA BiJIEO3BEPHEHHS, MPOJOBKEHHS POOOTH
HaJ TPOCKTOM Ha aKTyallbHy TeMYy, TOIIYK HOBImoi iHpopmamii Ta ii 0OpoOka)),
iHgpopmayinni  (IHIIOMOBHI ~ TIOBIJIOMJIEHHS ~ HAyKOBO-TIOMYJISIPHOI,  CYCIIJIBHOI,
€KOJIOTIYHOI TOIIO TeMAaTHKH, XO4a Oe3MOCepeHbO He TOB’s3aHi 31 3MICTOM Kypcy
1HO3eMHOI MOBH CHPUSIFOTH PO3BUTKY KIFOYOBHX KOMITETCHIIIH CTY/ICHTIB).

OCKIiNTbKM  BiJICOCIOXKETH TTOKJIMKAaHI IIiIBUI[yBaTH MOTHUBAIlIO CTYJASHTIB, 3a
CBOEI0 TEMAaTHUKOIO BOHU MOXYTb OyTH: mpogeciitno cnpamosani (OKpiM TOTO, IO
JIEKCHYHI TeMU 3 (paxy CKIIaJaloTh OCHOBY 3MICTy MATOTOBKH CTYIEHTIB i3 1HO3€MHOI
moBHu y 3BO, dakr npodeciiiHocTi B 1isloMy MiABHILYE iXHIH iHTEpec A0 BUKOHAHHS
3aB/IaHHs), memamuyni (TeMy JUIsl BiJICOCIOKETY MOXKE 3alpOIIOHYBATH BUKJIaaad abo
CTYJIEHTH BiJIMOBIHO JI0 He(aXOBHX MUTAHb, IO PO3IIISIAIOTECS B KypCi), AKmyanbHi
(3 mpoOrem, ToIiii Ta SIBUII B aKaIEMiYHIH TPyTIi/ YHIBEPCUTETI/ HABKOJIUITHEOMY CBITI,
sKi Oe3nmocepelHb0 HE BXOJATH JI0 TEMATHKH KypCy, aje MOTPeOyIOTh PO3ITISIaHHS
KUTBKOX MTO3UIIIH JIJIs1 YXBaJICHHS TIEBHOTO PIlIeHHs ), T Ha 8L1bHYy memy (€TUHOT TeMU
HE BU3HAYAETHCS, KOJKEH CTYACHT/TpyIia CTY/ICHTIB 0OMPArOTh TEMY Ha BIIACHUH PO3CYII,
SIK TIPABUJIO, HE TIOB’sI3aHY 3 OBOJIOIIHHAM MalOyTHBOIO TTPO(eECi€ro).

3anexHO BiA CKIQAHOCTI 3aBIAHHSA JJIsI CTBOPEHHS BiJCOCIOKETIB MOXKIHMBE
BUKOPHUCTAHHSA Pi3HUX (popM opranizamii podoru:

— IHOUBIdyanbHa — KOKSH CTYJICHT HE3aJISKHO BiJl IHIIMX MPAIO€ HaJl BIACHUM
CIOXKETOM, SIKHI Ma€ 3a METy Kpalle 03HaHOMUTHCH i3 HUM, HOTO MOIIIIaMu, iHTepeca-
MU, acniektamu kuTTs: “My Working Day”, “A Trip around My House”, “How to Work
in the Library”;

— MIKpO2pynoea — IBOE-TPOE CTYACHTIB 00’ €IHYIOThCS IS CIIUTBHOT pOOOTH HaJ
BijleoctokeToM. Takuil IpOAYKT € CKIIaIHIIIMM 33 CBOEIO CTPYKTYPOIO Ta TPUBAIIIINM,
BiH TaKOX Tependadyae mpocTuil po3noain GpyHKIiH Mixk ydacHuKamMu. TemaMu Juis Ta-
KHX CIOKETIB MOXKYTh CTaTH BUTaJ[aHi TYMOPUCTHYHI CUTYaIlii, peaibHi mpodeciiiHi cu-
Tyarlii, MOYaToOK JUCKYCii Ha 3aIpOIIOHOBAaHY TEMY TOLIO;

— epynosa — tpymna cryneHTiB 3 10-15 oci0 00’€THYIOTh 3yCWIIIS JJIsi CTBOPEH-
HS CIIUIBHOTO MPOAYKTY. Y LBOMY BHUMAJKy Hepen0ayaeThbesl, O KOKHOMY YUaCHUKY
BUTIAJIa€ MEeBHA (YHKIIis, 32 Ky BiH/BOHA BiAIOBIAIOTh: HAIIMCAHHS TEKCTY, MOHTAXK,
31ilOMKa, BUKOHAHHS poii B Kajapi. [Ipe3eHTyBaTH BiICOCIOKET IPYIH JOLUIBHO HE OfI-
HOMY BUIKJIQIQYeBi, aje W HIIMM DIgga4aM, TOMY TeMa JJIsl CEOXKETY OTOJIOIIYEThCS
KUTBKOM TPYTIaM CTY/ICHTIB, a IPEe3eHTAIlisl TPOBOIUTHCS OHOYACHO I Beix. CribHa
JIEKCHYHA TeMa CIIPUSATHME MOKBABJICHHIO 1HTEpeCy 10 pOoOOTH IHIIUX TPYII Ta BOTHO-
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9ac MOJICTIIMTh PO3YMiHHS BCIMa CTYICHTaMH JICKCHYHUX, IPAMaTHYHUX Ta COLIOKYIb-
TypHUX aCIEKTIB BiJIEOCIOXKETIB.

3anexHo BiJ METH, TEMaTUKU Ta oOpaHoi GopMu opranizauii podoTH MoTpiOHO
o0uparu >kaHp BieOCIOKEeTy. BBakaeMo 3a HeoOXimHe 3a0e3MeYnTH MOXKIUBICTH
CTBOPIOBATH BiJICOCIOKETH PI3HUX KAHPIB, HANPHUKIAA: IOBIIOMIICHHS, IHTEpB’IO,
pemnopTax, BiJICONOAOPOXK, TPUBITAHHS, 3aBIaHHs/3araJkd (BUKOHYIOTH/BIITraayrOTh
IHIIN TPy CTYJCHTIB ITiJ1 9ac MPEe3eHTAllil), peKIIaMHI POJIHKH, irpoBi CIoXkKeTH (Bife€o,
B SIKHX CTYACHTHU TPAIOTh POJIi).

OTxe, TOTYIOUHCH 10 CTBOPEHHS BiJICOCIOKETIB, CTYICHTH CAMOCTIHHO 3HAXOAATh
Ta OTPAIbOBYIOTh MaTepiajl, MUIIYTh CIICHAPiil, pO3MOAUISIOT POIIi B TPYIIi, 3HIMAIOTh
Ha BijJieOKaMepy CIOXKET, OIlIHIOIOTh HMOTr0 SKIiCTh, SKIIO HEOOXiHO KOPUTYIOTH,
BUIIPABIISIOTH TOMIJIKA 1 3HIMalOTh 3HOBY. TakMM YWHOM, peai3allisi iHIIIOMOBHOI
KOMYHIKaTHBHOI KOMIICTEHII1 BUSBISETHCS y BIPABISHHI HE JIHMIIE B OZHOMY BHII
MOBIIEHHEBOI JisUTBHOCTI, ajie B yCiX I’ ATH:

— yMinna ayoiroeanmns QOPMYIOTBCS 1 PpO3BHBAIOTHCS MiJ Yac MOLIYKY
aymioiH(opMallii iIHO3eMHOIO MOBOO, @ TAKOXK OE3MepEepPBHOTO CITIIKYBaHHS IHO3E€MHOO
MOBOIO 31 CBOIMHU KOJIETaMH, 3 SIKUMH Pa3oM CTYACHTH CTBOPIOIOTH BiIEOIIPE3CHTALIIIO,
JUTSL B3a€EMOIi1, BUSIBJICHHS Ta BUMPABICHHS MOXKJIMBHX ITOMUJIOK;

— YMIHHA YUmMAaHHA PO3BUBAIOTHCS Ha eTari 30MpaHHsa Ta 00poOKku iHpopMarii
JUIS TIPE3eHTalii, BlIacHe YUTAHHS IiJ Yac 3amucy IMpe3eHTalii (IOMyCKaeThCs s
OKPEeMHX €ITi30/1iB), KOPEKIIil BiI3HATOT pe3eHTaIlii;

— YMIHHA 2080piHHA (IK MOHOIIOTIYHOTO, TaK i JIaJOTI9HOTO) PO3BUBAOTHCS
MiJ] 9ac MiATOTOBKH 10 Tpe3eHTallii, il peamizaiii, oOpoOKH, AEMOHCTPYBaHHS Ta
00TrOBOpEHHS;

— YMiHHA nucema GOPMYIOTHCS ITiJ Yac HAMCAHHS CLEHAPIIo MIpe3eHTalii, ioro
YIAOCKOHAJICHHSI, BHUIIPABJICHHS ITOMMWJIOK, HAIMCaHHS BIATYKIB Ha BiIeoIpe3eHTalil
IHIIAX TPYT CTYACHTIB;

— YMiHHA Mmediauii, OCKUIBKM 4Yac BiJ dYacy TIepe]l aBTOpaMHU Ipe3eHTarlii
BUHUKaTHME HEOOXiTHICTh YCHO i/a00 MICHMOBO IEpeKIIaaTy eBHY iH(OpMAIIito s
CTBOPEHHSI BiJI€O.

3a yMOBHM 3aJy4eHHsS CTYACHTIB J0 BUKOHAHHS POJIi CyO’€KTIB HaBYaJIbHOTO
MpOIIeCy 3a JIKepesioM YCi BijeoMaTepiadd MOXYTh OyTH PO3IOJIiJICHI Ha YOTHPHU
rpyIu:

— Bizeomarepianu, mnepenOaueHi aBTOPCHKUMH  KOJEKTHBAMHM  HaBYAJIbHO-
METOJMYHUX KOMIUIEKCIB 13 BHBYCHHS MOBH (i/I€ajbHO BiJIMOBIAAIOTH JIGKCHYHOMY,
rpaMaTHYHOMY Ta COLIIOKYJIBTYPHOMY Marepiaily Kypcy, 10 ONpanboBy€ETHCS, IPOTE HE
3aBK/IM BiJIIOBIIAIOTh IHTEpEcaM Ta moTpedaM CTYICHTIB);

— Bijeomarepianu, BifiOpaHi BUKIAaJa4eM IS CBOiX CTYACHTIB (BiAMOBITArOTH
iHTepecaM BHKJIQJada Ta CTYJACHTIB, TEXHIYHUM MOXJIMBOCTSIM HaBYaJIbHOTO
o0aHaHHS, TIPOTE BUMTENEBI BAXKKO MiAiOpaTy Bifeo i3 TAKMM MOBHUM MaTepiajioMm,
SIKUH TIOBHOO MIpOIO BiJIMIOBi/Ia€ MOTpedam Kypey);

— 3ampoONOHOBAHI CTyIEHTaMH BijeoMarepianu (TIepeAayciM  BiAMOBITAOTH
nmorpedaM Ta iHTEpecaM caMHX CTYIACHTIB, MOTUBYIOTH X JI0 €(DEeKTHBHIIIIOTO BUBUEHHS
MOBH, ITPOTE HE 3aBXK/I1 BiANOBIAaI0Th TOTpedaM HaBYaIbHOTO IPOLIECY, OITPALILOBAHOMY
JIEKCUYHOMY 1 TPaMaTUYHOMY Marepiary, MOKIMBOCTSM TEXHIYHHUX 3ac00iB HABYaHHS,
IIJIIM BHKJTa1aua);

— CaMOCTIHHO CTBOPEHI CTY/ICHTAMH Bi/IC0CIOKETH (OKPIM ITiIBUIIICHHS MOTHBAIIi1
JI0 HaBYaHHS Ta BIAMOBIAHOCTI iX MOTpedaM caMUX CTYIEHTIB, BHKJIATady MOXE
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KOOpAMHYBaTH MPOILEC CTBOPEHHS Bif€O LUIAXOM 33JaBaHHs CHUIBHUX HapameTpis,
SIKMIM TIPOAYKT Ma€ BiIIIOBiIaTH).

KinpkicTe BimeoMarepiamiB IMOCTIHHO 3pocCTae, IO BUMAarae BiJ BHUKJIAIadiB
Ypi3HOMaHITHIOBATH METOAM POOOTH 3 HUMH. MeTo/IiiKa BUKOPUCTAHHS BiJileoMarepiais,
BiiOpaHuMX BHKJaJadeM 3 METOI0 Kpalloro 3acBOEHHS I1HIIOMOBHOIO Marepiainy,
JISTAIBHO OIMCaHa y po00Tax BITYM3HSIHHUX Ta OCOOIWBO 3apyOiKHUX memaroris [1; 2;
3;4; 6].

CTBOpEHHS BIaCHUX BiZICOCIOKETIB Mepe0auae po3BUTOK iHIIOMOBHUX KOMYHiKa-
TUBHUX YMIiHb CTY/ICHTIB Ha KOXXHOMY 3 IT’SITH eTarmiB [2]:

— niozomoeuuii (30upanHs Ta 00poOKa iH(opMaIllii, HeoOXiTHOT T PO3KPUTTS
TEMU; PO3MOILI POJIel y TTPe3eHTallil; KpUTHYHA OIliHKa MaifOy THROTO TIPOITYKTY);

— meopuuii (HanMCaHHs TEKCTY NMpe3eHTallil; 3HoMKa MaTepialy; MOLIYK HUIAXiB
Halikpamoi peanizarii 3a1ymy);

—  mexHiyHuil (pearyBaHHsI Ta KOPEKIisl BI3HATOT0; MOHTaX BiJICOCIOKETY);

— Odemoncmpayis Biico Ha ayAUTOPHOMY 3aHSTTI;

— 002060pennsa (KOPEKIisl TOMHUIIOK Ta HETOYHOCTEH HIJISIXOM 3aIy4eHHs Y poii
EKCIIEPTiB 1HIINUX CTY/ICHTIB).

CryneHTu caMi IUIaHYIOTh, OPraHi30BYIOTh, MiIOMparOTh Marepiaji, BUKOHYIOTh
pOITi, KOPUTYIOTh, MOHTYIOTh Ta AEMOHCTPYIOTh CBO€ BiJIeO Ha 3alpOIIOHOBAaHY BHKJIA-
JadeM TeMy.

JU71st OLIIHKY MPOEKTIB MPOIOHYETHCSI BU3HAYATH XKYpi, 10 CKIIa1y SKOTO BXOAUTH-
MYTh CTYACHTH, 110 He Opaji yyacTi y BUKOHaHHI 3alpOIOHOBAHOTO MpoeKTy. Koxen
13 YJIEHIB Kypi OTpUMYye OJIaHK OI[IHIOBAaHHS MEBHOTIO acIEKTy Bileo, HAIIPUKIIA[: BiJl-
TIOBI/IHICTh CIOXKETYy HOTO TeMi, IIOBHOTA PO3KPHUTTS MPOOIIEMHU, TPAMOTHICTh, BiJIIO-
BiJTHICTh BEpOAILHOTO Ta HEBEPOAITLHOTO MOBIICHHS KYJIBTYPHOMY JIOCBIZy KpaiH, Ipo
AK1 fneTbes y mpe3enTauii. Buknasau He € 4ieHOM JKOAHOI 3 TPyTI, OTXKE HE BTLIIOE B
JKUTTS CTYAEHTCHKI TPOeKTH. oro QyHKI[AMH € CIIpsAMYBaHHS CTY/JCHTIB Ha Haifedek-
TUBHIIIWH NIISX JOCATHEHHS METH TIPOEKTY, 3a0€31IeUeHHs CTYACHTIB iIHCTPYKITISIME 710
KO)KHOTO eTary poOOTH, OLIHKa pe3ynsTaTiB podotu rpynu. Ha ayanTopHuX 3aHSTTIX
BiZIOYBA€THCSl MOCTAHOBKA 3aBJaHHS, BU3HAYCHHS KPUTEPiiB HOro CTBOpEHHs, 3a IO-
TpeOH KOHCYIBTaLlil, TPEJCTAaBICHHS TOTOBOTO MIPOIYKTY, HOro 0OrOBOPEHHS Ta OLliHKa
BCiMa CTYJCHTaMU TPYIIH, IMiIBEACHHS MiACYMKIB POOOTH.

@dakTUUHUI Ta JEKCUYHUI MaTepiall BiZICOCIOKETIB HE JIMIIEC CTAHOBUTH BarOMUIN
MOTHUBYIOUYHH (aKTOp, CIPHUSE PO3BUTKY iHIIOMOBHUX KOMITETEHIIiH, HABUYOK Meialii
Ta AyOIsIKy, ajie i pO3BUTKY KPUTUYHOTO MHUCIICHHS, HABHYOK Nepea0auyeHHs Moalb-
VX TIO/Tii, OLIHKH MOBEIHKU TIEPCOHAXIB, HABUYOK aHaJi3y, CHHTE3Y Ta MOPiBHSHHS,
(OpMyBaHHIO PI3HOMAHITHUX MPAKTUYHUX HABHYOK (3pOOWUTH IIOCH BIiAMOBITHO iH-
CTPYKIIii Ha BiJI€0, CTABUTH Ta Bi/MTOBIAaTH HA TUTAHHS III0JI0 TIO0AYEHOT0, pO3irpyBaTH
cuTyalii), mpote 3ade3nedye yMOBH A5l GOPMYBaHHS Ta PO3BUTKY KIIOYOBUX KOMIIE-
TEHTHOCTEH, 3anpoBaykeHuX Pagoro €Bponu 11 HaBYaHHS YIPOAOBXK KUTTA [S].

3BakarO4H Ha TIOTEHITIHI MOKITMBOCTI BiJIEOCIOKETIB 3HAYHO ITiIBUTIYBATH MOTH-
BAIIiIO 10 BUBUCHHS 1HO3€MHOT MOBH, CIIOHYKATH CTY/ICHTIB /10 «3HAXOPKCHHS» KOMYHi-
KaTUBHUX 1HIIOMOBHUX CUTYAIlill Ta BIIPABIISIHHS iIHIIOMOBHUX KOMYHIKaTHBHUX YMiHb
y TI033aayAUTOPHUH Yac, BUCTYNATH IHCTPYMEHTOM (OPMYBaHHS Ta PO3BUTKY KIIFOUOBUX
KOMITETEHII (paxiBId BiIIOBIIHO IO €BPOMEWCHKUX BUMOT, BBAKAEMO 32 HEOOXiTHE
JOKJIaIHIIIe BUBUYUTH MIEPCIICKTUBHU 3aIIPOBAHKEHHS TBOPUUX BiICOCIOKETIB Y MPOLIEC
HABYAHHS 1HO3eMHHUX MOB Ta PO3POOUTH Bi/MOBIAHY METOITUKY.
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VISUAL LITERACY IN MULTILINGUAL FOREIGN
LANGUAGE TEACHING
BI3YAJIBHA T'PAMOTHICTbB Y MYJbTUJIIHI' BAJIBHOMY
HABYAHHI IHO3EMHUX MOB
BU3YAJIBHASA T'PAMOTHOCTD B MYJIbTUHJIMHI'BAJIBHOM
OBYYEHUU NHOCTPAHHBIM A3bIKAM

Po3riisinyTo ¢eHOMeH Bi3yajlbHOI IPAMOTHOCTI Y KOHTEKCTi MYJbLTHJIiHIBAJbLHOIO
MiAX01y A0 BUKJIAJAHHA iHO3eMHUX MOB. [lpu 3a;1y4eHHi MyJIbTHIIHIBAJIbHOIO NiAX0AY 10
BUKJIAJAHHA iHO3eMHUX MOB He0OXiHI HOBi MaTepiaju VIl HABYAHHS, SIKi 320e311e4yI0Th
nepeHeceHHsl 3HAHb 3 JIIHIBICTUKH, MOBHOI0 1OCBiy, cTpareriii i J0CBigy HABYaHHS TOLIO.

BusiBiieno ocHoBHi ¢pyHKIi Bi3yaJbHOI rpaMOTHOCTI, 3100y TOI HA 3aHATTSX 3 iIHO3eMHOI
MOBH: CTBOpPEHHSI Npe3eHTaliil, NpoeKTiB, caiiTiB, myOiaikauiii; po3podka i cTBOpeHHsI
ANJIAKTUYHOTO MaTepiajy; TeCTYBAHHSI OH-JIAlH; BeJleHHS] TeJIeMOCTY 3 BHKOPUCTAHHIM
Be0-KaMep; ejieKTpOHHa 0i0sioTexka; MyabTUMeliliHI KypcH, BUKOpUCTaHHS IHTepHer-
pecypciB.

InTepakTUBHe HABYAHHS 3a JONOMOIOI0 Bi3yajabHHMX 3aco0iB crnpusie peaJsiizauii
Bi3yaJIbHOIO MiAX0/1y 10 BUBYEHHS iHO3eMHHMX MOB.

Haronomeno, o BidyajabHHil aclIeKT HABYAJIbHOI0 MaTepiany cnpusie popMyBaHHIO
i BJIOCKOHAJIEHHI0 HABYAJLHUX YMiHb i HABHYOK YYHiB; PO3LIMPEHHI0 IX MOBHOIO
Marepiajly; mposiBy caMocCTiliHOCTi B po0OTi HaJg HaBYAJLHMM MAaTepiajioM; PO3BUTKY
TBOPYOI0 NOTEHUiaXy CTYIEeHTIiB, IX Ni3HABAJbHOI AKTUBHOCTI; CTBOPEHHIO 3aXO0ILTI0I0Y0I0
3aHATTS.

Kurouosi cnosa: BUKIamaHHS 1HO3EMHHX MOB, MYNBTHJIIHTBI3M, Bi3yallbHI 3acoOH,
MYJIBTHME]IiHI 3aCO0H, IHTepaKTHBHA JOIIKA.

PaccmoTpeH (peHOMeH BU3YyaIbHOH TPAMMOTHOCTH B KOHTEKCTe MYy/IbTHJIHHI BAJILHOTO
MOAX0A KIPeNnoIaBAHNI0 NHOCTPAHHBIX s1361K0B. [IpunIpuB/Ie4eHMH MY IBTHIHHT BAJILHOTO
MOAX0[a K NMPeNoaBAHUI0 MHOCTPAHHBIX SI3IKOB HEOOXOAMMBbI HOBBbIEe MaTEpPHAJIBI IS
o0y4yeHusi, odecrnevynBaOliMe IEPEeHOC 3HAHUI 1O JMHIBHUCTHKE, SI3bIKOBOIO OIBITA,
cTpareruii  onbITa 00y4yeHus U T. 1.

BoisiBiieHbl OCHOBHBbIEe (YHKIHH BH3YAJIbHOH TIPAMOTHOCTH HA 3aHATHAX II0
MHOCTPAHHOMY SI3bIKY: CO3/1aHMe IMpe3eHTAUMi, MPOeKTOB, CAaHTOB, NyOJIUKALNIi;
pa3padoTKa U co3JaHHe TUAAKTHYECKOr0 MaTepHasa; TeCTHPOBAHHe OH-JIAliH; BeJleHHe
TeJIeMOCTA C UCNO0JIb30BaHUEM Be0-KaMmep; 3JeKTPOHHAasi OM0JIMOTeKa; MYJIbTHMeIUHbIe
Kypchl, ncnoab3oBanne NHTepHeT-pecypcos.

HNurepakTuBHOE oO0yueHHMe ¢ TOMOUIIbI0O BHM3YAJbHBIX CPeICTB CHOCOOCTBYET
peajiu3aliy BU3YyaJIbLHOI0 MOX0/1a K M3YYeHHI0 HHOCTPAHHBIX SI3bIKOB.

OTMedeHO, 4YTO BH3YAJIbHBI acneKT Y4e0HOro MaTepuada CHocoOCTBYeET
¢opMupoBaHNI0 M COBEPLIEHCTBOBAHMIO YYeOHBIX yYMeHMil W HABBIKOB Y4YAIlUXCS;

© Safonova N. A., 2018
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paclIMpeHNI0 HUX fA3BIKOBOI0 MartrepuaJja; HNposiBJICHHUA CAMOCTOSATECJIBLHOCTH B pa60Te
HaJa y‘leﬁHbIM MaTepuajJioM; pasBUTUA TBOPYECKOro IMnOoTCHHMAJNA CTYICHTOB, HX
NO03HABATEJIbHOM AKTUBHOCTH; CO3JAHUIO YBJIECKATCJIBbHOI0O 3AHATHUSA.

Kunrouesvie cnosa: npenogaBaHue MHOCTPAHHBIX A3BIKOB, MYJIBTUJIMHIBU3M, BU3YaJIbHBIC
CpeacTBa, MyHbTHMeﬂHﬁHble CpCaACTBA, MHTCPAKTUBHAA J1OCKa.

The article is devoted to analysis of the visual literacy in the context of multilingual
approach to foreign languages teaching. A multilingual approach to FLT requires new
teaching and learning materials that support transfer of linguistic knowledge, language
and learning experience, language learning strategies, language comparisons etc.

It reveals the main functions of visual literacy at the foreign language lessons:
presentations, websites, publications; development and creation of didactic material;
online testing; a teleconference with the help of webcams; electronic library; multimedia
courses, the use of Internet resources.

Interactive learning through educational software facilitates the realization of a
complex methodological, pedagogical, didactic and psychological principles, makes the
learning process more interesting.

The article stresses that the visual aspect of teaching aids promotes formation and
improvement general skills of learners; expansion of language material; manifestation
of independence to work on educational material; development of creative potential of
students, their cognitive activity; create exciting lessons..

Keywords: Foreign language teaching, multilingualism, visual aids, multimedia visual
aids, interactive board.

The multilingual approach to foreign languages teaching is becoming more
and more popular in European societies. It challenges the traditional communicative
language teaching. Multilingualism is a brand new phenomenon of the 21th century. A
number of linguists (J. Dewaele, N. Hornberger, M. Korzhova, A. Wilton etc.) studied
multilingualism from different perspectives. It is evident that a multilingual approach
to FLT re quires new teaching and learning materials that support transfer of linguistic
knowledge.

Nowadays, it is increasingly common for English teachers, when assessing the
pedagogical worth of some new material, to evaluate not only the presentation of
grammar and vocabulary or the amount and type of skills work, but the visual aspects
as well. However, these materials have too often ignored the visual aspect, treating it as
something merely decorative, without educational value.

Over the years, the benefits related to the use of visual aids in the language classroom
have been a topic of lively debate. New technologies have opened new possibilities in
order to integrate multimedia visual aids in the language classroom, but these aids are
not being fully exploited.

This article deals with the problem of the use of visual aids in multilingual foreign
language teaching. The aim of this article is to clarify the reasons why teachers use them
infrequently and to prove that visual aids should be integrated in the language classroom
due to the positive effects they have on students. Its actuality is determined by the fact
that in Ukraine all schoolchildren are supposed to learn two foreign languages since
September, 1, 2013.

The objectives of our research are the following: to define the main terms; to present
the classification of visual aids; to investigate the types of activities implemented at the
foreign language class on the basis of IT.
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At present the problem visual literacy at the English lesson is very vital. A lot of
researchers have investigated the use of visual aids in educational process, among them
T. Armstrong [1], R. L. Cramer [2], B. Goldstein [3], A. O. Hadley [4]. It is obvious that
the use of visual aids intensifies the learning process. It helps make a learner-centered
approach to teaching. Visual aids, when integrated into the lesson plan through media,
attract students’ attention to the topic presented in the class, enhance and facilitate
comprehension of grammar and language, increase students’ motivation, as well as help
students to memorize the new vocabulary and structures.

The visual impact of images has been proved to be superior to the one of texts,
and that is why visual aids result to be very effective to help students in memorizing
new vocabulary and structures. There are several memory-strategies that can be put
into practice when using visual materials. Exploiting visual literacy can have a number
of implications both for materials and the classroom. Firstly, with regard to materials,
focusing on the image for its visual stimulus and moving away from comprehension-
based approaches (which rely on text) will enable students to engage with images in a
number of different ways [4].

The more visually-oriented learners will benefit from this approach and may be
able to contribute more in class when previously they had been silent. This also means
that the same piece of visual material can be used for classes of different levels of
language proficiency. Free from having to understand the language input, the materials
producer can grade the tasks rather than the input itself.

This method makes it possible to take into account the learning pace of each
student. At the same time it transforms the learners’ evaluative sphere and increases
their cognitive activity, which undoubtedly effectively contributes to increasing the
level of knowledge and skills. However, it is important to remember that the computer
cannot replace the teacher in the classroom [3].

Project is a didactic way to achieve the goal through detailed design issues
(technology), which should be completed with very real, tangible practical results,
decorated in any way; a set of techniques, learners’ actions in their sequence to achieve
the task — solving the problem personally meaningful to learners and decorated in the
form of a final product.

With the help of project activities learners can choose the topic of their creative
work using various sources of information, choose the method of demonstration. In
addition, the method of projects gives learners a great opportunity to use English in
everyday situations. The project activity contributes to improving the learners’ skills with
computers and other modern technical means. Learners master the electronic versions
of dictionaries, reference books, encyclopedias; expand language skills; increase the
level of practical use of English.

However, although the focus on the visual is important, to do this exclusively and
ignore the textual can be a mistake. A number of websites feature activities in which
students simply describe what they have seen in a high-impact silent video sequence.

Multimedia technologies meet the didactic aim of the lesson most efficiently.
Teaching aspect provides the learners’ awareness of the educational material;
developmental aspect involves the development of learners’ cognitive interest,
creativity, ability to guess, compare, form conclusions; educational aspect contributes
to stimulating linguistic and intellectual activity of students and their social activity.

In recent years the interactive board has become the most universal technical
means. Interactive boards are an effective way to implement e-learning material content
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and multimedia material in the learning process, ensuring student motivation to active
productive work.

Visuals can help immeasurably in teachers’ and students’ communication needs.
The students with different learning styles must be taken into account too, and using
media help the teachers a way to address the needs of visual, auditory and kinesthetic
learners

Prepared texts, tables, pictures, music, maps, thematic video clips can help submit
material effectively, conduct classes, dynamically using a variety of learning styles,
develop creativity, capture a subject that ultimately ensures effective mastering of the
English language [2, p. 17].

Interactive whiteboard allows us to comment materials actively: separate, clarify,
add information through electronic markers with the ability to change the color and
line width; to set information using the virtual keyboard and demonstrate it in real
time; to save the results in a separate file; to work with text, graphics, video and audio
materials simultaneously; to promote the development of learners’ intellectual and
creative activity and the work of the group saving the time significantly. Since the main
task of the teacher in the process of accelerated English learning is formation of their
language competencies, successful teacher uses interactive whiteboard as a method of
communication methods [1, p. 19].

Prepared topical texts, teaching and testing exercises, illustrations, audio and video
on various topics serve as support for the introduction or intensification of independent
study with the lesson material, repetition and consolidation of language models,
improve speaking skills and perception of English comprehension, the assessment and
self-assessment of knowledge.

The experience with interactive whiteboard can effectively combine its capabilities
and implementation of teaching principles of innovation, clarity, communicative activity,
interactivity, feedback, the combination of collective, group and individual forms of
work in the classroom [5, p. 4].

The use of the Internet technologies involves increasing contacts. It enables
exchange of socio-cultural values, learning English intensively to overcome
communication barriers, develop creativity.

Thus, the Internet resources can be used:

- to find the necessary information within the project activity;

- to learn a foreign language independently;

- to develop learners’ creative potential of students (participation in various
competitions, quizzes, conferences);

- to learn English distantly under the teacher’s guidance;

- to search for the necessary material in preparation for employment [3, p. 38].

The use of information technologies help perform linguistic didactic tasks, which
include:

- development of listening skills using the original audio material WAN; checking
the correctness of listening comprehension of the materials;

- development of productive grammar writing skills; activation of grammatical
skills using test programs; using reference and information literature on grammar, in
case of any mistakes;

- formation of writing skills, sending a reply to partners by email; writing essays,
essays, essays and other works of co-creation;
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- speech development skills using webcams; development of skills of monologue
and dialogue speech to discuss the problems presented by the teacher, students on the
basis of the Internet;

- replenishment of learners’ vocabulary based on socio-political structure of
society, culture and traditions of the state; checking students vocabulary using the test,
game tutorials on the Internet; the use of electronic dictionaries and other information
sources to support;

- development of lexical and grammatical skills of translation; the control of the
correctness of translation; the use a text editor, machine translation systems with the aim
of property text editing ability; the use of electronic dictionaries, reference glossaries to
provide information and support;

- expansion of the learners” horizons on the basis of material linguistic and cultural
material from the global network, including the culture and traditions of English-
speaking countries, language etiquette, especially verbal behavior of people in the
situations of communication;

-learning different types oftext analysis; development of skills to overcome language
barriers themselves; the use of automated dictionaries, electronic encyclopedias and
other reference books to provide information support for the use of extra information;

- formation of a stable motivation to learn English by using different materials on
the Internet [4].

However, despite all the benefits of information technology, they cannot completely
replace the foreign language teacher. We should not forget the teacher's educational
functions cannot be implemented with the help of information technology.

Educational programs contribute to the growth of English students on the subject
of motivation, developing skills of listening, reading, speaking, writing, developing
skills of self-assessment.

Thus, the application of information technology in the English classroom includes
various video of linguistic and cultural character, texts for listening, creating projects,
multimedia presentations, the use of electronic dictionaries, encyclopedias, handbooks
etc.

The types of information technology at the English lessons are the creation of
presentations, websites, publications; development and creation of didactic material;
online testing; creation of teleconferences with the use of webcams; electronic libraries;
multimedia courses, the use of Internet resources.

Thus, the use of information technology promotes formation and improvement
general skills of learners; expansion of language material; manifestation of independence
to work on educational material; development of creative potential of students, their
cognitive activity; create exciting lessons.

It can be resumed that using multimedia visuals as tools in the language classroom
is highly beneficial for students and enhanced the learning process. For this reason they
should be included in the lessons.

Thus, we can summarize the advantages provided by visual organizers as follows:
they allow users to develop a holistic understanding that words cannot convey; they
provide users with tools to make thought and organization processes visible.; they clarify
complex concepts into a simple, meaningful display; they assist users in processing
and restructuring ideas and information; they promote recall and retention of learning
through synthesis and analysis.
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The prospects of the further research of the problem are connected with the further
study of the correlation of multilingual teaching and visual literacy, i. e. compiling some
practical exercises that can be used in a multilingual classroom.
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IKT AK IHCTPYMEHT PEAJIIBALIL IHAUBIAYAJBbHUX ITPOEKTIB
Y IPOLECI BABYEHHS IHO3EMHOI MOBH
HUKT KAK UHCTPYMEHT PEAJIM3ALINN UHANBUAYAJIbBHBIX
INPOEKTOB B IITPOLIECE U3YUYEHUA HHOCTPAHHOT O A3BIKA
ICT ASATOOL FOR INDIVIDUAL PROJECTS IMPLEMENTATION
IN THE PROCESS OF LEARNING FOREIGN LANGUAGE

Posruisinyro muisixu BrnpoBaj:kenHst IKT y mpouec BuBYeHHsI iHO3eMHOI MOBHU
i Yyac MiATOTOBKU Pi3HUX THUNIB iHAUBIAyaJbHUX NMPOEKTIB, TAKUX SIK iH(opmauiiini,
AOCHiIHULBKI i TBOpuYi. HagaHo onucu KOPOTKOCTPOKOBHMX Ta I0BIOCTPOKOBHX NPOEKTIB.

Merto10 aociiIskeHHsI € BU3HAYeHHs1 LLISAXIB i MoxiuBocteil Bukopucranus IKT
nmia yac iHAMBiayaJIbHOI MPOEKTHOI po0OTH B INpoueci BUBYEHHS] AHIVIIHCHLKOI MOBHU 3a
npodeciiiHUM CIPSIMYBAHHAM.

3BepHeHO yBary Ha HiArOTOBKY iHGOpPMamiiiHOro NPOEKTY 3 BHKOPHUCTAHHAM
iHTepHeT-pecypciB A/ CTBOPEHHS Npe3eHTanii; 3ajay4eHHs ocBiTHix miargopm MBOK,
Takux sk FutureLearn, edX, Coursera, 1Jisi NiATOTOBKY iHAMBIiIYyaJIbHUX JOCTIIHUIBKUX
NMPOEKTIB; 3a3HAYeHO 0c00JMBOCTI podoTH 3 Bifeo Ais TBOp4YuX npoekrtiB. [Iporpamue
3a0e3neyeHHs: Take, ik NeroVideo, Adobe Photoshop, Microsoft Word, Power Point i
Paint, 103BoJIMTH cTyleHTaM po3BUBATH Maii0yTHI npodeciiiHi HABUYKHU, 32CTOCOBYBATH
OTPMMAHIi 3HAHHS Ha NPaKTHLI, opraHizoByBaTu indopmauil i roryBaTu npeseHrTaiilo.
3yMOBJICHO TAKO0K HEOOXiIHICTh BUKJIA/IA4y HAIABATH CTYIEHTaM iHCTpyKuii a00 npaBuia
B3aeMoOIil 3 00aJHAHHAM Ta NPOrpaMHUM 3a0e3ledYeHHSAM, 3a0e3NeYuTH 3BOPOTHIN
3B'AI30K, CTHUMYJIIOBAaTH Po0OTY CTyleHTa Ha BCIX eTamax i KOHTPOJIIOBATH piBeHb
CKJIAJIHOCTI 3aBIaHb JJs iHAUBIAYaJbHOI IPOEKTHOI AisibHOCTI 3 BUKopucTanusam IKT.

Ioka3ano mnepeBarn BukopuctanHsa IKT B sikocti iHcTpymeHTy aJsi peaJstizauii
iHIMBIIyaJbHUX TNPOEKTIB y mnpoueci BMBYEHHSl aHIJIiiicbKOI MOBH /sl NiJIBUILEHHSI
MOTHBallil, HAJJaHHSI YMOB /1Jis1 e()eKTMBHOI0 CIIJIKYBAHHS iHO3eMHOI0 MOBOI0, OpPraHizauil
oco0ucrticHo opieHToBanoro HapyanHusi. Jlosegeno, mo IKT MoxkyTh 3anpononyBaTu HOBi
MOKJIMBOCTI VIS HABYAHHSA Y OyAb-sIKUH Yac i y Oyib-sIKoMY Miclli, 103BOJISIIOYHU CTYIeHTaM
OTPMMYBATH J0CTYII /10 iHTepHeT-pecypciB, 30epiraTu i ynpasJsitu ingpopmauiero.

Kniouosi  cnoea: mpoekt, IKT, mpesentanis, MBOK, iHo3eMHa MoOBa, mporpamHe
3abe3neyeHHs, [HTepHeT.

Paccmorpenst nytu BHenpenusi UKT B npouecc nuzyuennst MHHOCTPAHHOIO SI3bIKA MIPU
MOATOTOBKE PAa3HBIX THNOB WHAMBHIYAJIBHBIX MPOEKTOB TAKHX, KAK HH(OPMAIMOHHbIE,
HcCIe10BaTe/IbCKIe W TBOpYeckHne. JlaHO ommcaHHe KPAaTKOCPOYHBIX M J0JTOCPOYHBIX
NMPOEKTOB.

Henblo nccnenoBanus siBasieTcs onpeaea1eHue MyTel 1 BO3MOKHOCTE HCI0I1b30BaHUA
HUKT B nHAUBMAYAJIbHOI NPOEKTHOIH padore B npouecce 00y4eHHUs1 AaHIVIMHCKOMY SI3bIKY
1o npogeccuoHaNbHON HANIPABJIEHHOCTH.

© Illanampka I M., 2018
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OOpameHo BHUMaHMe Ha IOATOTOBKY HMH(OPMAIMOHHOIO TNpOeKTa ¢
HCIOJIb30BAHHEM HMHTEPHET-PECYPCOB /IS CO3JaHMsI TPE3eHTALUH; 3ajeiicTBOBaHMe
oopazoBareabHbix mwiargpopm MOOK, Ttakux kak FutureLearn, edX, Coursera s
TMOATOTOBKH WHINBHAYAJIBHBIX HCCJIEI0BATEIHCKHX MPOEKTOB; OTMEYEHBI 0COOEHHOCTH
padoThl ¢ BHIEO JIsI TBOpPYECKHX MpoekToB. IIporpaMmmnoe obecnedyenue, Takoe Kak
NeroVideo, Adobe Photoshop, Microsoft Word, Power Point u Paint, mo3Bosur crynenram
pa3BuBaTh Oynyuide mpodeccHoHAIbHbIe HABBIKH, NPUMEHSITh TOJYYEeHHbIE 3HAHUS
HAa MPaKTHKe, OPraHN30BbIBATh WH(OPMAIMIO U TOTOBUTH Mpe3eHTanuio. OfycioBiieHa
TaK/Ke HEeOOXOMMMOCTh TPENoJaBATENI0 NPEIOCTABATh CTYI€HTAM WHCTPYKIMU WA
MpaBUJIa B3aNMOIEIiCTBHS ¢ 000PyTOBAHHEM U MPOTrPAMMHBIM 0GecriedeHueM, 00ecednTh
00paTHYI0 CBSI3b, CTHMYJIMPOBATH PadoTy CTyIeHTa HAa BceX 3Tanax M KOHTPOJIMPOBATH
CTENMeHb CJ0KHOCTH 3aJaHMil Uil HWHIMBHAYAJIbHOW WPOEKTHON esiTeIbHOCTH C
ucnosin3doBanuem UKT.

IMoka3zansl nmpeumymecTBa ucnoab3oBannsa UKT B kadyecTBe MHCTpyMeHTa UIsI
peanu3anui WHANBUAYAJBHBIX NMPOEKTOB B Mpolecce H3YyYEHHS AHIINHCKOTO SI3bIKa
IJIsl TIOBBINIEHHSI MOTHBANMH, CO3JaHWEe YCJIOBHil Jisi 3Q(eKTHBHOrO OOIIEHHS HA
HHOCTPAHHOM SI3bIKe, OPraHU3AIUH JUYHOCTHO OPHEHTHPOBAHHOTO 00y4yeHnusi. Jlokazano,
yro UKT Moryt mpemiarats HOBble BO3MOKHOCTH JUIsI 00y4eHHsI B JI000€ BpeMsi H B
JII000M MecTe, MO3BOJIsIS CTYIeHTaM MoJIy4aTh AocTyn K UHTepHeT-pecypcaM, XpaHUTh H
YHpaBJISATHL HHPOPMAIHEIi.

Kniouesvie cnosa: npoext, UKT, npesenranus, MOOK, HHOCTpaHHBIH A3bIK, IPOrPaMMHOE
obecneuenue, MIHTepHET.

The article considers the ways of ICT implementation into the process of learning
English for professional purposes in preparing different types of individual projects such
as informational, research and creative. The article gives descriptions of these short-term
and long-term projects.

The research goal of this article is determining the ways and possibilities of using ICT
at individual project work in the process of learning English for the professional purposes
at university.

We describe the information project with using Internet resources for creating slide
presentation; the use of educational platforms of MOOC like FutureLearn, edX, Coursera
for preparing individual research projects; particularities of work with video for creative
projects. Software such as NeroVideo, Adobe Photoshop, Microsoft Word, Power Point and
Paint make it possible for students to develop future professional skills, appropriately apply
the knowledge to the project, organize the information and prepare slide presentation,
draft and edit their reports. Educator needs to give students the instructions or the rules of
interaction with equipment and software, provide feed-back, encourage discussion, support
and stimulate student's project work at all stages and control degrees of task difficulty for
an ICT-supported project-based activity.

The article shows the benefits of using ICT as a tool for individual projects
implementation in the process of learning English for increasing motivation, communication
in the target language, and encouraging student-centered learning. ICT can offer new
opportunities to learn anytime and anywhere, enable students to access Internet resources,
store and manage information, share the material with others.

Keywords: project, ICT, presentation, MOOC, foreign language, software, Internet.

[Iporiec BuBUEHHS aHTITIHCHKOT MOBH CIIPSIMOBaHH HA Y OpMYBaHHSI KOMYHIKaTHBHOT
KYJBTYPH CTYJCHTA, OCKLIBKH Iepe10ayae OBOJIOIIHHS MOBOIO SIK 3aCO00M CITIJIKYBaHHS,
HaBYaHHS Ta caMoOCBiTH. CTYIEHTH IO 3aBEPIICHHIO BUBYCHHS KypCy MarOTh BUILHO
BOJIOJIITH BCIMa BUIaMU MOBJICHHEBOI JISUTBHOCTI Ta CIIJIKYBaTUCh IHO3EMHOIO MOBOO
Ha piBHI HOCiS MoOBH. BukopucraHHs iHQOpMaliiHO-KOMYHIKAIIHHUX TEXHOJIOT1H
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(IKT) six iHCTpyMeHTY pealrizallii MpOeKTHOT TEXHOJIOTI1 y MPOIeci BUBYCHHS iHO3EeMHOT
MOBH HaJacTh MOXJIMBICTh OCYYaCHHUTH MPOILIEC HABYAHHS, MOTHBYBATH CTYACHTIB 110
OBOJIO/IIHHS MOBOIO Ha MPodeciifHOMY piBHi.

[Mutanus Boposamkenns IKT y nHaBuanmpHM mpoliec po3MISAAIM y CBOIX IMPaLsiX
I. Apremenxo, B. besnaneko, XK. besminna, JI. bormanoscerka, T. bpuk, H. KisHoBCBKa,
b. Knapk, C. Onuenxo, [Ix. [apk, JI. Pomanummna, 1. CaBuenko, FO. TomyakoBcbka Ta
iH1I1. J{ocIiTHIKY BKa3yrOTh Ha BXKITUBICTh 3aCTOCYBaHHS Y HaBdastbHOMY Tiporteci IKT s
HaOyTTS CTyAeHTaMH iHPOPMAIIiiTHOT KOMITETEHTHOCTI. PO3p00KOFO cTparerii mpakTHYHOTO
3aCTOCYBaHHS MYJIBTUMEIMHIX 3aCO0IB TIi/T YaC BUKIIAJaHHS iHO3EMHOI MOBH 3aiiMaTiCs
JI. boiikis, O. bonnapenxo, JI. Kapminens, A. Komaposa, I'. JIazapyk, M. Mapri, H. ®pososa.
EdexTuBHICTP BUKOPHUCTAHHS TPOEKTHOTO Migxony B HapuanHi BuBdaymu O. Imazka,
I. Hempuosa, O. dymiiituyk, 1. Mexyesa, B. [lanamapuyk, €. Ilonar, T. Caxaposa. [Ipote
nutanHs mono Buxopuctanns IKT mig yac poGoTn Hax iHAWBITYaJIbHUMH MPOCKTAMH Y
Mpolieci BUBYCHHS 1HO3EMHOI MOBH 3a MPOQECIHHUM CHpsIMyBaHHAM JOCITIIPKEHO I
HEZOCTAaTHbO, L0 H 3yMOBJIIOE aKTyaJIbHICTh MOPYLIEHOT IPOOIeMH.

MerToto 1i€i cTaTTi € BU3HAYCHHS NUISIXiB Ta MOXIIMBOCTeH Bukopructanus [KT min
yac poOOTH HAJl IHIWBITyaTbHIMH IIPOSKTAMH Y MPOIIECi BUBYCHHS IHO36MHOT MOBH 3a
npo¢eciiHUM CIIPSIMYBaHHSIM B YHIBEPCHTETI.

H. KistHOBCBKa, MOCTIIKYIOUM TeHE3WC MOHSTTS “‘iHPOpMAIliifHO-KOMYHIKaIliiHI
TEXHOJIOTIi’, 3a3Ha4ae, MO Ie iHPOPMAITiifHI TEXHOJIOTII, SKi 0a3yFOThCSl HA BUKOPHUCTaHHI
MEPCOHAIBHUX KOMIT IOTEPiB, KOMIT IOTEPHUX MEPEX 1 3ac00iB 3B’SI3KY, MPOTPaMHOIO
3a0e31eueHHS, HAKOITMYYBAJILHHUX Ta ayiOBi3yaJIbHUX CHCTEM, 110 “HaJal0Th MOXKIIMBICTD
KOpPHCTYBa4yaM CTBOPIOBaTW Ta 30epiraTh [aHi, 3MiHIOBaTW iX, TepeaaBaTH IIi JaHi
iHmmMM kopuctyBadam” [2, c¢. 119]. Cmix 3a3HaunTH, 1m0 AocmigHukH 10 3aco0iB IKT
TaKOX BIIHOCATH Cy4acHI 3aco0M 1 cucTeMH TpaHcismii iHdopMarlii, iHPOpMAaIiitHOTO
0o0OMiHy, 10 3a0e31euyroTh orepallii 300py, MPOAYKyBaHHs, 30epiraHHs Ta MOKJIHBICTh
JIOCTYITY JI0 iH(OPMAIIfHUX pecypciB eNeKTPOHHUX Mepex. Hara mo3uitist criB3By4Ha
3 aymxoto Jlx. Ilapk, sika y cBOeMy IOCTIDKCHHI aKLEHTYE yBary Ha TOMY, IO JJIS
edexruBHOro BriposakeHHs IKT He JocTaTHRO MPOCTO PO3MICTUTH KOMIT IOTEPH Y Kilaci
1 po3paxoByBaTH Ha BiJIIIOBIIaIbHICTh CTYJICHTIB Y HABYaHHI, BUKJIaJaqy MOTPiOHO 3HATH
SK TIPaLIOBaTH 3 MPOrPaMHUM 3a0€3MEUCHHSIM, 3aiMaTHCs MPOoQeciiHIM PO3BUTKOM Ta
PO3POONATH HiTKI IHCTPYKIIIT /11 BAKOHAHHSI TPOSKTHUX 3aBJIaHb [5].

VY nmoxropchKiit auceprartii qociiqHuK Mapiss MapTi HaBOJUTh KITFOYOBI IepeBaru
BrposapkeHHs IKT y mporec BUBUEHHST aHIIIMCHKOT MOBH SIK 1HO3EMHOT JJIs1 PO3BUTKY
HABUYOK ay/lilOBaHHS, TOBOpiHHSA Ta mucaHHs: 1) uudposi pecypcu (larepuer, CD-
JTUCKH, CJIOBHUKH) HAJAFOTh JIOCTYII JI0 MIMPOKOTO CIeKTpa iH(opmartii; 2) MOKIUBICTh
MIPAIIOBATH Y 3pyYHOMY TeMITi; 3) TOCTYII IO ayTeHTUYHUX MaTepialliB Ta CIIKyBaHHS 3
HOCISIMU MOBH uepe3 (hopymHu, e-mail mepenucky Ta BiieokoH(epeHilii; 4) MyIbTHMEIiHe
nporpaMHe 3a0e3NedeHHs JJsi CTBOPEHHsSI NpE3eHTalill; 5) TEeKCTOBI peJakTopu JUis
CTBOPEHHSI BJIACHUX TEKCTIB Ta PO3BUTKY BMiHHS IIMCATH Ta YNTATH; 6) 3HOMKa BIaCHOTO
MUPPOBOTO BiJIcO JUIsI KPUTUYHOI CaMOOIIIHKHM Ta OI[IHKH BUKJIagadeM, TPYyIoro; 7)
niepenisi GiapMIB i3 CyOTHUTpaMH /sl 3a0XOUSHHST BUBYCHHS 1IHO3€MHOT MOBH [3].

Onmnumu 3 mepcrnektuBHUX 3actocyBanb IKT € BukoHaHHS iHIMBIZyadbHHX
NPOEKTHUX 3aBJaHb. B 0CHOBI MPOEKTHOI TEXHOJOTI JIEXKHUTH MTpobdieMa, sika BUMarae
I'PYHTOBHOTO BUBUCHHS Ta BU3HAYAHHS LUIAXIB 11 BUPILICHHS, CIPSIMOBaHA Ha PO3BUTOK
KOMYHIKAaTUBHUX BMiHb. SIKIIO TpOONEMHE NHTAHHS BUKIMKAE MPOTHUPITYS MiXK
TBEP/DKSHHSMHU a00 BiJIOMOIO BCiM iH(OpMAIi€ro, TO 15 iHpopMalliiiHa KOH(ITIKTHICTh
€ CTHMYJOM JUIS aKTHBi3allil Mi3HABAJIBHOTO TONIYKYy Ta MOTHBAIll CTYICHTIB JIO
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crinkyBanHs. O. Imagka mae BH3HAYEHHS MOHSITTIO “TIPOGKT’ CTOCOBHO 3aHSTH 3
iHo3eMHo1 MoBH: “IIpoeKT — e crenianbHO OpraHi30BaHUM BUKIaJa4eM KOMIUIEKC i,
110 TIiepeadavae caMOCTiHHY TBOPYY iHIIOMOBHY JTisUTBHICTD YUHIB 3 PO3B’si3aHHSI IEBHOT
MPOOJIEMHU 1 3aBEPIIYETHCSI CTBOPEHHSIM TBOPYOro npoaykTy” [1, ¢. 37]. Takum yuHOM,
TEXHOJIOTIS MPOEKTYBaHHS Tiepemdadae iHTETpaIilo 3HaHb 1 YMIHb 3 Pi3HHUX raimy3eit
HayKH Ta iX 3acToCyBaHHA Ha mpaktuili. Ha mymky [. MexyeBoi, inanBimyansHa podoTa
3 BUKOHAHHS MPOCKTHUX 3aBJaHb € “TOTYKHUM JDKEPEJIOM PO3BHUTKY 3Ai0HOCTEH Ta
3ac000M camoBHpakeHHs ocoOucTocti” [4, ¢. 219], y Toii ke 4ac, SIK IMOKa3aB HaIll
JIOCBiJl, CTYIEHT CTHKA€ThCS 3 YITKUMH BUMOTaMH Ta OTPUMYE PEalbHy MOMIJIUBICTD
MIPOSIBUTH CBOIO 1H/IMBITyaIbHICTh.

ITlix wac craxxyBauHs y 3axiqHO-DIHITHICEKOMY KOJISIKI MU Ha BIACHOMY TOCBiI
MEPEKOHAIUCA, 1110 CaMe TAKOMY MiAXOAY NPUIUISETHCS BEJIMKa yBara y poeci BUBYCHHS
iHO3eMHOi MOBH. B OCBIiTHIH c(hepi MHUPOKOTO PO3MOBCIOKEHHS HAOYII0O BUKOPHUCTAHHS
IHIMBIlyalbHUX MPOEKTHHUX 3aBlaHb, 10 BUKOHYIOTHCS CAMOCTIHHO OJHHUM CTYAEHTOM
Ta MaloTh iH(popMamiiHui Xapakrep. I1i yac BUKOHAHHS 1HIMBITyaJbHUX MPOCKTHHX
3aBaHb 3pPOCTa€ POJIb CTYACHTA y BHU3HAYCHHI 3MicTy po0OOTH, BHOOpI 3aco0iB ii
BUKOHaHHA. MeTO0 MiATOTOBKH TaKOI'O POy IPOEKTIB € BCTAHOBJIEHHS MIKIIPEAMETHUX
Ta MDKKYJIBTYPHHUX 3B’SI3KiB, CIIOHYKaHHSI CTYJCHTIB 1O iHIIOMOBHOI KOMYHIKaIlii Ta
MOTHBAIII] MOJAJIBIIOr0 BUBYCHHS 1HO3eMHOT MOBHU. TakuM YMHOM, Y 3MIIIaHUX TpyTnax
(IHCBKI CTYIEHTH Ha 3aHATTSIX 3 aHDIIHCHKOI MOBH MalOThb MOXJIMBICTb O3HAHOMHUTH
MPE/ICTAaBHUKIB 1HIINX KPaiH 31 CBOEIO ICTOPIEI0, TPAIHUIIISIMH, BIpyBaHHSMH, OIS IAMH
Ha HaBKOJIMIIHIN CBIT. [HAMBINyanbHI IPOEKTH CIIOHYKAIOTH 10 )KBAaBOTO OOTOBOPEHHS 1
HaBITh IUCKYCI1, 110 3HATHO PO3MIUPIOE pAMKH MOBHOI KOMIIETEHIIIi CTYICHTIB. 3’ ICOBAHO,
[0 OCHOBHUMH CKJIQJIOBIMH YCITIIITHOT peaji3amii MpoeKTHOI TEXHOIOTIi € po3yMiHHS
KOMTIOHEHTIB 3aB/IaHH:, PO3MEKOBYBaHHS BiJJOMOTO 1 HEBiZJOMOTO, BMOTHBOBAHICTh Y
BUKOHAHHI Ta TOTOBHICTh CIPUIMHSATH 3aBIaHHs, CKIIAIaHHS OPIEHTOBHOTO IJIaHy poOOTH,
aHaji3 BMKOHAHOTO MPOEKTY Ta MiJBEACHHS MiAcyMKiB. CTBOPEHHS KOMYHIKaTUBHUX
cUTyallid MoHa peamizyBatn dvepe3 BukopuctanHs IKT mig uwac oOroBopeHHs
IHAWBIMyaTbHUX TPOEKTIB, IMITOTOBICHUX CTYIACHTAMH, SIKE TIependadae 3aydeHHs iX
JI0 TUCKYCil, MOTHBY€ TBOpYI MONIYyKH, 3a0e3nedye oOMiH mocBinoM. 3actocyBanus IKT
Ha 3aHATTAX 3 1HO3EMHOI MOBHU JIO3BOJIMTH BHKJIagauyeBi €(EKTUBHO BIPOBALKYBATH
pi3Hi (OpPMH HaBYaHHS 3 BUKOPHCTaHHSIM NpE3eHTalild Ta IHTEPaKTUBHOI MIOILIKH,
OpraHi3oByBaTH poOOTY 3 HABYAILHIUMHU MYJIBTHMEIIHUMH MIporpamMaMu Ta 3 [HTepHeT-
pecypcaMu, MPOBOIUTH 1HTErpoBaHi 3aHATTA. lle po3MIMpIOE NUIIXH Ta MOMIIMBOCTI
Bukopuctanas IKT mim wac poOOTHM Han IHOWUBIAyaJIbHUMH TIPOCKTaMH Yy TIPOIIECi
BHBYEHHS 1HO36MHOI MOBH 32 TIpo(peCiiHIM CIIPSIMYyBaHHSIM, SKHH yPI3HOMaHITHIOETHCS
MeperisiIoM BiJco, HABYaHHSAM Ha MAacOBUX BIAKPUTHX OH-TaiiH kypcax (MBOK) Ta
MiATOTOBKOIO MPE3CHTAITIH.

TBopul iHAMBITyadbHI TPOCKTH, SK TOKa3aB JIOCBIJ, HE MalTh CIUIAHOBAHOT
CTPYKTYPH, BAIKJIUBO YiTKO C(HOPMYIIOBATH JIUIIIE METY BHKOHAHHS 3aBJIAHHS Ta Y3TOJTUTH
(dbopMy IpeAcTaBiIeHHs KIHLEBOIO pe3yibTary. [ljis BUKOHAHHS KOPOTKOTEPMiHOBOTO
IHIMBIyaIbHOTO TBOPYOTO TIPOCKTY 3 aHIMIKHCBKOI MOBH 3a mpodeciiHuM
CHpSIMYBaHHSIM CJIifl 3alPOIIOHYBAaTH CTyJIEHTaM-TporpamicraM IHTepHeT-mocunaHHs
Ha Bifeosneknito 3 Temu “‘Understanding Computers and the Internet”. BimmoimgHo
JI0 piBHS 3HaHb MOBH CTY/JCHTIB BHKIIa/Iauy HEOOXiTHO OpraHizyBaTH poOoTy 3 Bife€o,
MiATOTYBATH CTYACHTIB JI0 MEPErIsy, 03HAWOMUTH 3 HOBHMH CJIIOBAMHU Ta CKIIAJHUMHU
KOHCTPYKIISIMH, SIKI MOXXYTh BHKJIHKATH TPYOHOIII y PO3YMIHHI JEKIli Imix dbac
camocTiiiHoro meperisiny. Bineo cryneHTH MOXYTh HEperisiAaTH BIOMA y 3pyYHOMY
JUTsE ce0e pexuMi, 3yMUHITH Ta BMHUKATH IOBTOPHO Oynb-sKuid (hparMeHT JeKiJibKa
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pasiB, BukopuctoBytoun nporpamy Windows Media. [leperisa BineocroxkeTy cripuse
OBOJIOJIIHHIO 1HIIOMOBHOIO JIEKCHKOIO Ta BUMOBOIO, CTUMYIIIO€ BHCIIOBJICHHS CBOIX
JYMOK, PO3BUBA€E COLIOKYJIBTYpHY KOMIIETEHIIi0. 32 JIOTIOMOTOI0 ITPOrpaMu peaaKkTopa
Bijieo NeroVideo CTyJeHTH MOBHUHHI BUPI3aTH 3 JICKIlIi HAHOUIBIN I[iKaBi Ta KJIFOUOBI
JUIST HUX MOMEHTH, 3MOHTYBaTH CBill BJIacCHHWH BiIEOPOJIMK TPUBAIICTIO HE OuIbIIE 5
XBWJIMH, MATOTYBaTH apryMeHTH BHOOPY (parMeHTiB, OyTH TOTOBHMH JI0 OOTOBOPEHHSI.
Pobota 3 Bijeonekiiero Cpusic pO3BUTKY Y CTYACHTIB HaBHYOK MOIIYKY Ta J000pY
Mmarepiany, YIOCKOHAJCHHS HAaBUYKM ay[ilOBaHHS Ta BMIHHS BiJICTOIOBATH CBOIO
TOYKY 30py. 3aBJSIKM MMPOrpaMi CTBOPEHHS Ta peJaryBaHHs MaJIOHKIB Paint ctyineHTn
B paMKax BHUKOHAHHS CBOTO TBOPYOTO iHJWBIAYaJILHOTO MPOEKTY MOXYTh 3pOOHTH
CKPIHIIIOTH 3 BiJCONEKITii, OPOPMUTH SIK CIalIN, MOAATA O HUX HA3BU Ta KOPOTKIi
KOMEHTapi aHIIHCHKOI0 MOBOTO. [lepersisi Ta 00roBopeHHs HaB4aIbHUX BiJIEOCIOKETIB
1HO3EMHOI0 MOBOIO, B SIKUX PO3IISIAIOThCS KOHKPETHI MPOOJIeMHI cuTyarlii 3i cepu
MaiOyTHBOT PO eCiitHOT TisUTHOCTI CTYIEHTIB, MOXKYTh BUKOPUCTOBYBAaTUCS Ha Oy/Ib-
SIKOMY €Tarll BUBYCHHS TEMU: BiJl TOYaTKOBOTO 3 METOI) aKTyasli3allii 3HaHb Ta BBEJICHHS
HOBOTO Marepiaiy JI0 3aKIIFOYHOTO 3 METOI0 3aKPIMJIeHHs] BUBYEHOTO. [licist nepersy
MITOTOBJICHUX IHIWBIMyIPHIX TBOPYHX ITPOCKTIB HA 3aHATTI BUKJIAAad OPTaHi30BYE
JTUCKYCIFO, TIIO CTIPHUSIE PO3BUTKOBI KOMYHIKATUBHOI KOMITETEHIIi1 CTY/ICHTIB.

BuxoHaHHsS 1HIUBIAyaldbHHX IOCTIIHUIBKAX MPOEKTIB CEPEeNHBOI TPUBAIOCTI
noTpedye YiTKO CIUIAHOBAHO1 CTPYKTYPH, BU3HAYCHOT METH, 3aCTOCYBAaHHS TEOPETUIHUX
Ta TPaKTUYHUX METONIB Ii3HAHHA JUIS PO3B’S3aHHS MOCTABICHOI IPOOIEeMH.
Oprasi3allisi TAKUX MPOEKTIB y Tpolieci BUBUCHHS iHO3eMHOI MOBH 3a TpodeciiHuM
CIIpIMYBaHHSIM MOXKJIHBA 3a Joromororo BukopuctanHs MBOK. BimpaHIT moctyn
mo HapyanmpHUX 1ardopm FutureLearn, edX, Coursera 3abe3rniedye BETUKHN BUOIp
KypciB pi3HOI TEeMaTHKH, PiBHS CKJIATHOCTI Ta TpuBainocTi. Hampuknan, crymneHTam-
nporpaMicTaM, sKi BHUBYAIOTh aHDIIHCBKY MOBY 3a NpO(eciiHUM CIpSIMYyBaHHSM,
JUIs. BUKOHAHHS JTOCIITHUIIBKOTO MPOEKTY OYyJI0 3alpOIOHOBAHO 3apeecTpyBaTHCs Ha
kypci “Game design and development: video game character design” 3 HaBuanbHOT
miargopmu FutureLearn TpuBamictio 2 TwkHI. [lix 9ac mMpoxXomKeHHS IIHOTO KypCy
CTYJIEHTH TIOBUHHI OyJH TIEPENITHYTH BiJICOPOIMKH 3 BUCTYIIaMH BUKJIa/IadiB OH-JIAiH
KypCy, CIICKHU JIOIATKOBOI JIITepaTypH Ta IHTEPHET-PECypCiB, MiATPUMYBATH 3BOPOTHIN
3B'SI30K 3 KOHCYJBTAHTaMH, OpaTH y4acTh y YaT-CecisiX Ta BUKOHYBaTH 3alpOIIOHOBaHI
3aaanHs. [1o 3akiHYeHH] HaBYaHHs HA OH-JAWH TIAT(GOPMI CTYICHTH TOTYIOTh 3BITH
3a pe3yJbTaTaMu MPOXOKEHHS KypCy Ta 1X OOTOBOPEHHS Ha 3aHATTI. J[JIs TiATOTOBKHU
CBOT0 BUCTYITY CTYACHTH-TIPOTPaMiCTH BUKOPHUCTOBYIOTh TEKCTOBHM pemakTop Microsoft
Word, miaroroBka inmroctpariiii Ta camocTiiiHa po3po0Oka epcoHa)ka KOMIT I0TEpHOI Tpr
MOXJIMBa 3a JOMOMOTOr0 Tporpamu ¢oropenakropa Adobe Photoshop. Buxonanus
NPOEKTYy PO3BHBAE KpPEaTHBHE MHCJICHHS CTYIEHTa, TBOPUY YABY, A€ MOKIHMBICTH
peani3yBatu cebe y poJii po3pO0OHKMKA, MOTHUBYE JIO TOAAJBIIIOT0 BUBYCHHS 1HO3EMHOI
MOBH, CIIPHSIE PO3BUTKY MPOQECITHUX HABUUOK.

IrdopmMariifHi iHTUBITyaTbHI TPOSKTH CIIPSIMOBAHI Ha 30MPAHHSI JaHUX BiIITOBITHO
JIO 3aIIPOTIOHOBAHOT TEMH Ta O3HAHOMJICHHS CITyXadiB 3 Mi€l0 iH(opMarllieto, ii aHamis,
CHHTE3 Ta y3araJbHEeHHs (aKTiB, ayIUTOPHE T'PYNOBE OOTOBOPEHHS pE3YNIbTaTiB.
XapakTep 3aBIaHHs BHMAara€ CaMOCTIHHOIO BHPILICHHS HaBYalbHOI MPOOJIEMH, sKa
3aKJIaZIcHa y TEKCTOBIM JisUIbHOCTi, CAaMOCTIMHOTO BHBYCHHS MOBHHX OJIUHUIIL SIK
YMOBH 3/IiliCHEHHS e()eKTHBHOI KOMYHiKallii. 3HaHHS 37100yBaIOThCS CTYJICHTAMHU Yepe3
BHPIIIECHHS MPOOIEMHO-TIONTYKOBUX 3adad. 3aCBOEHHS 3HAHL CTa€ TIPYHTOBHIIINM,
CTUMYJTIOE TIPOSIB CAMOCTIIHOCTI Ta aKTUBHOCTI CTY/ICHTIB, CITPHSIE TIEPETBOPEHHIO 3HAHD
y TIepeKoHaHHS Ta (JOpPMYBaHHS BIIACHOTO MOTVISTY Ha CBIT Ta mofii B HoMYy. CTyaeHT
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3aliMa€eThCsl AETANBHOIO PO3POOKOI0 MPOOIEMHM, SKa Ma€ 3aBEPLIMTUCS peaTbHUM
MPaKTUYHUM PE3yIbTaToOM, SKUH 0(OPMIISIETHCS y BUIVISIAT MYJIBTUME I THOT ITpe3eHTalii.
Jmst miaroToBKM Tpe3eHTalild MoTpiOHO BHUKOPHCTOBYBATH AyTEHTUYHHWN Marepiai,
€JIEKTPOHHI CHIIUKIIONE i1, CJIOBHUKHU 1 JOBITHUKH, IHTEPHET-MaTepiali 3apyOiKHUX
nopraiiB. CTyAeHT HOBUHEH 000B’SI3KOBO MiAr0TYBATH CIIMCOK CANTIB Ta KHHUT, SIKi Oyn
BHUKOPHUCTAaHI Ti/I 9ac poOOTH HaJI IHIWBITya IbHUM MPOeKTOM. [linroToBKa cnaiin-moy
BiJIOyBa€THCS 32 IOTIOMOTOI0 ITPOrpaMH CTBOPEHHS Ipe3eHTarliit Microsoft Power Point.
[lin gac BUCTYNy CTYIEHTH Ha MPAKTHIl 3aCBOIOIOTh YMIHHS TOAaBaTH iH(OpPMAIIIO
Ta HaOyBalOThb HABMYOK IyOJIIYHOTO BHUCTYIY. 3aXHCT MPOEKTY MOXKHA MPOBECTH 3
BUKOPHUCTaHHSM 1HTEPaKTHBHOI AOIIKK a00 KOMIT oTepa. Bukianau moBuHeH BKazaTH
Ha IPOTPec B OBOJIOMIIHHI IHO36MHOIO MOBOYO, IO CIIPHSIE TTIO3UTUBHOMY ITiIKPITICHHIO
HaBYaJIbHOI KOMYHIKaIIii.

[IpakTudHa HIHHICTH TPOEKTHOI TEXHOJIOT1] ONATA€E B TOMY, IO IITYYHO CTBOPEHA
cUTyaliss MOBHOI B3aeMoAil BHMKIajaya Ta CTYICHTIB Ha 3aHATTI, MPOEKTYBaHHS
CMOCO0IB TOBE/IIHKM B PI3HUX KOMYHIKATUBHUX CHTYaIlisIX JO3BOJITIOTH CHHTE3yBaTH
3HaHHS, OTPUMAaHI ITiJ] YaC BUBYCHHS JTUCIUILIIHU “[HO3eMHa MOBa” Ta 3aCTOCYBaTH ix
JUTSl BUPILLICHHS IPAKTUYHUX 3a7a4. TaKuM YMHOM, 341HCHIOETHCS MTIATOTOBKA CTY/ICHTIB
JI0 BIJIBHOTO CHUIKYBaHHSI 1HO3EMHOIO MOBOIO 11032 MEKaMM HaBYAJIBHOTO 3aKiaiy.
Buxopucranns 3aco6iB IKT sk iHCTpyMeHTy peamizariii iHAWBITyadbHHX TPOCKTIB
y TIpolleci BHUBYCHHS iHO3€MHOI MOBH Ja€ 3MOTYy HaOyTH TpPaKTH4HI TpodeciiiHo
CIIPSIMOBaHI HaBUYKH Ta CIIpHsie POpPMYBaHHIO KOMYHIKATUBHOI KYIIBTYpH MalOyTHIX
¢axiBIiB. BKIIOYEHHSI 0 HABYAJIILHOTO TIPOIIECY HE TIUNBKH iH(MOpMAIiiHUX, ane i
JTOCITI THUIIBKUX TIPOEKTIB, sIKi TOTPEeOyIOTh T00pe 00OMipKOBaHOI CTPYKTYpH, BH3HAYCHOT
METH, 3aCTOCYBAaHHS SIK IPAKTUYHUX, TaK 1 TCOPETUIHUX METO/IB Mi3HAHHS, JO3BOJIUThH
MOKPAIITUTH PIBEHb BOJIOMIHHS i1HO3EMHOIO MOBOIO Ha npodeciitHomy piBHi. MaitOyTHI
JOCTIKEHHSI MOXYTh MOJISITaTH y MOWIYKY MiABMIICHHS 3HAUYIIOCTI BUKOPHUCTAHHS
IKT y nporeci HaB4aHHS aHIIIIACHKIA MOBI y BUIIIUX HaBUAIBHUX 3aKJa/IaX, BUBUCHHI
nporecy ix BIPOBaJKEHHS Ta BIUIMBY Ha YCIIIIHICTD CTYJACHTIB.
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SOME PECULIARITIES OF ERNEST SETON-THOMPSON*S
“THE BIOGRAPHY OF A SILVER FOX; OR DOMINO REYNARD
OF GOLDOUR TOWN” TRANSLATED BY M. K. CHUKOVSKY
JAESAKI OCOBJIUBOCTI HEPEKJIALY OINIOBIJAHHA
E. CETOHA-TOMIICOHA «BIOT'PA®ISI CPIBHOTI'O JIMCA;
ABO JJOMIHO PEMHAPJ 3 TOJJOP TAYH» M. K. YYKOBCHhKHUM
HEKOTOPBIE OCOBEHHOCTHU ITEPEBOJIA PACCKA3A
9. CETOHA-TOMIICOHA «bUOI'PA® U CEPEBPSIHOI'O JIUCA;
WJIN JOMUWHO PEMHAPI U3 TOJJOP TAYH» M. K. YYKOBCKUM

Busnaueno poab E. Cetona-ToMncoHa sk 3aCHOBHUKA KaHPY aHIMAJiCTHYHOTO 0110~
BiIaHH$1 Ta 3a3HA4YEHO HOro BHECOK y PO3BHTOK HALiOHAJIbHOI KaHA/ACHLKOI JiTepaTypu.
ByJji0 BHOKpeM/IeHO XapaKTepHi pucH repoiB iioro onoBiianb: TBapMH, AKi Ha0IMKeHi 10
Jiofeil. BusHaueHo o0co0JIMBOCTI JiTepaTypHOIo mepekany, 10 MAa€ Ha MeTi BIATBOpPUTH
inei, BiTuyTTs, TpaHchopMyoun o0pa3u aBTOpa 3a AONOMOIOI MaTepiaay iHIIOI MOBH,
3’SICOBAHO XTO Cepe/l Cy4YaCHUX TOCHIIHMKIB 3aliMaeTbcsd BHMBYEHHSIM I[bOIO ACIEKTy B
cy4yacHoMy mHepekJiano3HaBcTBi. Takoxk 0yJ0 3a3Ha4eHO PO30iKHOCTI MiK OpUTiHAIBHUM
TekcToM onoBinanusi E. Cetona-Tommncona “The biography of a Silver Fox; or Domino
Reynard of Goldour Town” Ta iioro mepexjaxom M. YUyKkoBCbKOro, 0yj10 BHU3HAHO Ie-
pekJiajl aJeKBATHHM: YaCTKOBAa 3MiHA TeKCTy OPHMIiHAJy 3ac00aMH MOBM NepeKjaay He
BILUIMHYJIO Ha 3arajbHe CHpPUHHATTA TBOpy. M. UyKoBCchbKMii BiITBOPpUB IYMKH aBTOpa,
30epir 3MicT, cucTemMy 00pa3iB Ta CTHJIb aBTOPA, CIOKETHY CBOEPIAHICTH OPHUIiHAJIBLHOIO
TekcTy. BusHaueHo ocoOiuBocti nepekaagy M. UykoBcbKkoro, rpaMaTu4Hi Ta JeKCHYHI
TpaHcdopMauii, BAKOPHUCTaHi NP NepeKaaii.

Kniouosi cnosa: mepexiaj, aHIMaJiCTHYHE OIIOBIJAHHS, alCKBATHICTh, CTHIICTUYHUI
3acib, oOpas.

Boeuia chopmyaupoBana podb J. Cerona-TomMncoHa Kak poIoHAYaJIbHHKA JKAHPa
AHHMAJIMCTUYECKOr0 PaccKa3a M ero BKJIaJ B pa3sBHTHe HAIMOHAJbHON KaHAJICKOI
Jureparypu. Bbln 0603HauYeHbI XapaKTepHbIe YePThI TEPOEB €ro PaccKa3oB: )KHBOTHBIX,
NPUOIMIKEHHBIX K Ji0asiM. OnpeneieHbl 0COOEHHOCTH JUTEPATYPHOro MepeBona, Ielib
KOTOPOro OTOOpa3suTh MIeH, OUIYUIeHHs, TPaHCHOPMHUPYs 00pa3bl aBTOPa ¢ MOMOIIbIO
Marepuajia JApyroro si3biKa, BBISICHEHO KTO CpeId COBPEMEHHBIX HcclieqoBareliei
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3aHUMAETCsl HM3y4YeHHEeM [JAaHHOr0 ACIEKTa B COBpeMEHHOM mepeBoaoBeneHnu. Takske
ObLIO YCTAHOBJIEHO OTJIMYME MEXKIYy OPMIMHAJBLHBIM TeKCTOM paccka3a J. CeroHa-
Tommcona u ero nepesogaomM M. UyKkoBCKOro; nepeBoj NPU3HAH aeKBATHBIM: YaCTHYHOE
H3MEHEeHHe TEKCTa OPMIMHAJIA MPH MOMOINM NPHEMOB SI3bIKA NMEPEBOAa He MOBJIMSIO
HA 00Iee BOCHPHUSTHE TEKCTAa NMPou3BeaeHUsl. BbliM BhIIe/IeHbI 0COOEHHOCTH MepeBoaa
M. YykoBCKOro, rpaMMaTHyecKue W JIEKCHYECKHEe IPHEMbl, HMCIOJb30BAHHbIC TPH
nepeBoze.

Knrouesvie cnosa: nepeBoji, aAHUIMATUCTUICCKUN PACCKa3, aleKBATHOCTb, CTUIIMCTHYCCKUIT
npueM, odpas.

The role of Ernest Seton-Thompson as a writer who started the genre of animal short-
story and his contribution into the national Canadian literature are discussed in the article.
Peculiar features of animal-personages from his short-stories which are close to people
were singled out. The peculiarities of the literary translation which aim is to reflect ideas,
feelings transforming the author’s images with the help of another language material, the
main features that make it different from a classical one were stated. Contemporary scholars
who scrutinize this aspect in modern translation studies were found out. The differences
between the original text of E.Seton-Thompson’s short-story “The biography of a Silver
Fox; or Domino Reynard of Goldour Town” and the text of translation and its translation
by M.Chukovsky were analyzed in the given article. The translation can be called adequate
as some change of content and form of the original text by means of the target language
did not impact into general perception of the short-story in its translation. The translator
conveys the author’s ideas provoking reader‘s reaction to the story. M. Chukovsky
preserved its content, the system of images and the author’s style and plot identity of the
original text. Peculiarities of his translation, main grammar and lexical transformations
used in the translation were marked.

Keywords: translation, animal short-story, adequacy, stylistic device, image

A talented writer, an artist-naturalist Ernest Seton-Thompson started the genre of
animal short-story which in its turn became the starting point of the national Canadian
literature development reflecting the ideas of national Canadian self-consciousness. The
author for the first time illustrated animals’ behaviour, using tales based on real facts.
In his creative works he always followed the aim “to stop if possible useless killing of
animals”. That is why animals in his books are the creatures close to people. E.Seton-
Thompson returned “our younger brothers” from fairy world where they could speak,
followed people in everything into their real habitat. Animals in his stories are really
personified: they love and hate, cry and are happy as well as people. But they are not
personages of the fairy-tales: they are real animals and birds who live in their fantastic
world, the mystery of which the writer wanted to depict. He characterizes “psychology”
of his characters that attracts readers’ attention to their fate.

It is difficult to say that E.Seton-Tompson’s creative works are fully studied despite
the set of researches of Canadian literature especially those who consider them from
the point of view of translation and comparative analysis. Thus, the given problem
needs to be solved. It can be done partly on the example of one of the famous E.Seton-
Thompson’s short-stories from the collection “Stories about Animals” (1909). It is an
animal story “The biography of a Silver Fox; or Domino Reynard of Goldour Town”, in
which the writer tells the story of a black-brown fox Domino.

“Domino” was thought by the author as a set of short-stories which were written
as a result of his long observations of animals’ life in Canada and the USA. These are
artistically developed notes of a naturalist. The story is difficult from the point of view
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of its composition. Sometimes it is even difficult to call it a short-story: apart from
Domino there is a number of other personages with their own life stories in it. There are
many author’s descriptions of nature. Unlike a short-story it has wider prolonged in time
system of actions. Thus, “Domino” can be called an animal story where the life of the
black-brown fox in the natural surrounding is depicted.

Being a fox-cub Domino differed from the other fox-cubs by smartness. Having
grown up, it became the best fox among the other foes in its habitat. None could
overcome Domino in appearance, strength, bravery and cunning. The image of the fox
opposes the image of its enemy — a dog Gekla who always hunts the fox but cannot
catch it. But once having a fight with the dog Domino won.

While translating the given short-story M. Chukovsky accurately reflected the
sense and details of the story widely using different translation techniques to convey the
content of the original into Russian.

Literary translation is a peculiar type of translation the aim of which is to reflect
ideas, feelings and transforming the author’s images with the help of another language
material. It works not only with the communicative function of the language but also
with the aesthetic one as a word is the main element of the language [3]. Translator
has to go into details and to be skilled enough. Not only actions but also aesthetic,
philosophic views of'its author are reflected in the literary work. So the translator should
have basic knowledge in many sciences. Image structure of the original text can become
a dead scheme if he does not imagine the surrounding in which the book was created,
the reasons that brought it to life, circumstances which prolong its life in different
surroundings and time.

Another problem of the literary translation is the correspondence of the author’s
context and the translator’s context. In literary translation the context of the latter comes
close to the context of the former. The criterion of the coincidence or divergence of
both contexts is a correspondence of the data taken from the real life and literature. The
writer “goes from reality and his own reality perception to the image created in words.
The translator goes from the given text and the reality which is created in imagery
with the help of “secondary” perception to the new image appeared in the text of the
translation. It cannot be absolutely accurate as the language system of the target language
cannot thoroughly convey the content of the original text that leads to loss of a definite
information volume. Here the translator’s personality who misses some peculiarities of
the literary material recoding the text is important” [4, p. 53]. A book cannot be taken
out of the context and put into the new soil, the text should be born again in a new
surrounding thanks to the skills and talent of the translator.

One more problem of the literary translation is a problem of accuracy and
correctness. As any type of translation it faces some difficulties. While “translating
prose the translator faces the problem of divergence in the sense and stylistic expression
of words and clauses in different languages. In prose a word has a lexical meaning and
demonstrates stylistic tone that leads to a definite change of its peculiarities. A literary
text should be translated “not from sound to sound, from word to word, from phrase to
phrase” etc [5, p. 260].

A special attention of the translator should be paid the problem of preserving
national identity in the translation of literary texts [1, p. 37]. It is very difficult to solve
practically. Solving of this problem is connected with the degree of that background
knowledge about life depicted in the original text that both the translator and the reader
face. Literature of any country has a number of literary works with the national themes

89



ISSN 2313-500 X. AnriicTuka Ta amepukanicTuka. Bunyck 15. 2018

and are connected with their own nationality [7, p. 378]. It is possible to solve the
problem of national identity only with the notion of organic unity which is created by
the content and the form of the literary work, taking into account national specificity,
life, language [7 p. 380]. A. Fedorov states that «reflection of national identity is tightly
connected with full value of translation: with the degree of true literary images’ reflection
and their grammar formation and with the character of general national peculiarities
used in the translation» [5, p. 382].

Along with the problem of preserving the original text national identity the
problem of historic colouring representation becomes important as a literary text epoch
influences literary images.

Comparative analysis of the literary text became a key method of investigation
in linguistics. It is the analysis of the text form and content translation and those of the
original one. In the process of translation there are ties between two texts in different
languages. Comparing them it is possible to scrutinize the inner mechanism of the
translation, to find out equivalent units, changes in form and content that take place while
substituting the unit of the source language by the unit of the target one. Comparative
analysis helps understand how to overcome the main difficulties of translation connected
with the peculiarities of every language and elements are not reflected in the translation.
Every translation is a subjective result of somebody’s individual work.

In contemporary linguistics there are many works devoted to the comparative
analysis. However the scholars who are engaged in the problem scrutinizing
(G. Gachechiladze, I. Kashkyn, V. Koptilov, S. Alekseev, J. Gurova, E. Maslennikova,
O. Skuharevska) did not come to a single conclusion about general methods of the
literary text linguistic analysis. Scholars give their own methods of comparative analysis
of the original text and its translation. Only in correlation these methods can help to
analyze the literary text translation thoroughly.

Lexical units of the source language (SL) and target language (TL) rarely coincide
in total volume with their meanings. Thus the translator uses lexical transformations —
transformations of word-form or word-combination form or their full substitution.

While translating short-story «Domino» M. Chukovsky many times changes words
or word-combinations with a wide subject-logical meaning by the unit of the TL with
narrower meaning: “The shock had made a tomb of the home...” [2, p. 35] (“B3psiB
npespamui Jcuuuie B Moruiy...” [6]).

In this case owing to the concretization of the verb «make» and noun «home»
M. Chukovsky could give a creative type of translation and open the content of the
original sentence. Apart from concretization, a device of functional change is used to
translate the word «shock» as the meanings given by the dictionary do not correspond to
the context: “The new home of the Foxes was a mile away...” [2, p. 36] (“HoBbrIii nucuit
JIOM HaxoOuicsi Ha pacCTOSTHUW MUIH...” [6].

The choice of the concrete meaning for the verb «wasy» appeared to be appropriate
to the context and atmosphere of the story: “the nearing voices of the foe” [2, p. 48]
(“mpubmmkaromiics zau’” [7]; «“...and dodged as the forefoot blow descended...” [2,
p. 117] (““...enBa ycnen yBepHYThCS OT ylapa nepeorezo konvima...”’[6.

Describing dogs and a deer it would be correct to change words «voices» and
«forefoot» by more concrete ones «mait» and «mepennee xombiTo» instead of neutral
ones «rojoca» and «mepenHsst Horay.

Along with concretization the translator changes language units of the SL which
have narrower meaning by the unit with wider meaning using generalization: .. .that it
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rang in my ears for days afterward...” [2, p. 59] (““...1IOTOM LieNIbli A€HB CTMOsT Y MEHS
B ymax...” [6; “Oh, what a robe he wore!” [2, p. 60] (“O, uro 310 ObL7 32 MEX!” [6; ...
his foot-pads, worn to the quick, left bloody tracks ...” [2, p. 193]; “...a crepTbie 10
JKUBOTO MSICa ianbl OCTABIISUIN 32 COOOW KPOBaBhIe cienbl...” [6].

In the original text there are cases when the only possibility to convey the sense to
the reader is to change the unit of translation by contextual word or word combination
which is connected with it logically. Thus, information modulation takes place: “...he
waded along and found the cooling waters sweet...” [2, p. 48] (*“...0H moOpen no men-
KOH BOJIE IPOTUB TEUCHUS, HACAAHCOasch npoxaadou...” [6]; “Those eggs had plenty of
time to run the gamut of many and mighty changes before he had need of them...”[2,
p. 143] (“Kypunuvie siiya moenu 00120 nponexncams i n0O0GEPSHYMbCsL MHONCECTNEY U3Me-
HeHull, pexie 4yeM rmonanoosrcs Jlomuno...”[6]; “I think I know just what to do with
the coin if he comes my way...” [2, p. 172] (“S yx 3Ha10, 4TO ceNaTh C ACHEKKAMH,
ecu onu MHe docmanymecsi...” [6].

Modulation gives the translator a possibility to use expressions which are known
to the reader and help to understand the sense. Moreover, in the sentence «I think I
know just what to do with the coin if he comes my way» apart from modulation he used
transformation of singularia into pluralia tantum as singular form «the coin» in English
corresponds plural form of the word «menbru» in Russian.

To overcome incongruity of English and Russian M. Chukovsky used antonymic
translation as one of the most flexible types of transformation of the original details:
“They knew little of real trapping...” [2 p. 119] (“Onu ne umeru nousmusa o HacTOs-
iei JoBie KankaHamu...” [6]; “...Domino would have made a poor run...” [2 p. 145]
(““...lomuHO He moe bvicmpo becams...” [6].

Antonymic translation gives the translator a chance to give the meaning and
stylistic correspondences to the original more precise.

Among the other lexical transformations used here to avoid the destruction of the
TL language norms an addition we can observed: “of any kindred stranger” [2, p. 71]
(“‘OoT BCSKOTO JAPYTOTO Jicueomuo2o cBoer moponsr” [6]) as well as omission: “would
make an observation hop like a spring-bok” [2, p. 68] (“nenan BUCOKHI J030PHBIHI
npbebKoK 66epx” [6]); “He studied it with ears a-cock and eyes aslant...” [2, p. 74]
(“Iloka oH cieaui 3a Hel, HACTOPOXKUB yuiu...” [6]).

It is widely known that the translation of one language into another is impossible
without grammar transformations which are explained by grammar reasons as well as
lexical character. But the main role is played by grammar differences in the language
structures. Comparing the original text with the translation of the given story it was
found out the wide use of this type of transformation by M. Chukovsky.

The use of sentence division is used by the translator rather often: “The lucky man
in the township of Goldur, the hundred-thousandth man, was Abner Jukes, and he was
not a man at all, but a long-legged, freckle-faced, straw-thatched Yankee boy, who had
climbed a tree after a crow’s-nest when he should have been bringing in the cows” [2,
p- 22] (“B ropozae ['onaepe TakuM cuacTIMBLEM, OJHUM M3 CTa THICSAY, OKazaics AOHeEp
JIxioke. D10 ObLT JONTOBS3bIN, 0€TOOPBICHINA, BECHYIIYATHIH MaJIbuUILIKa, KOTOPBIH Jia-
3WJI 110 JEPEBBSIM 32 BOPOHBMMHU THE3aMHU, BMECTO TOTO YTOOBI MacTH KOpoB [6]).

A complex sentence is transformed into two simple ones that helps to make an
accent reader’s attention on the personage’s characteristics: “Domino turned on him
with a savage growl; Blazor threw up his tail, braced himself, and, snarling, showed a
fierce array of teeth” [2 p. 77] (“C mukum peruanbem [lomMuHO 0OepHYics K Peokemy.
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ToT MOIHSUT XBOCT, BBIIPSIMMIICS U, OCKAJIMBIINCH, IIOKa3aJl Ba psijia CTPALIHbIX 3y00B
[6]). So it is possible to avoid sentences overloading with information and to underline
every element of the narration.

In the translation text an opposing to sentence division transformation of sentence
unity is used: “A strange feeling now sprang up between the sister and brother, and
then between mother and son. They began to shrink from the big, splendid brother
and at length to avoid him” [2, p. 32] (“Tenepp Mexmy cecTpoil U OpaToM W MEXIy
MaTepbli0 M CHIHOM OTHOIICHUS] U3MEHIINCH: 00€ JMCHUIIBI HAYyaJld CTOPOHHUTHCS ATOTO
BBICOKOTO KpacaBlla JIMca W, HAKOHEI[, CTalu mpocto m3berarh ero” [6]); “And then
came a change in Snowyruff. She avoided Domino as though he were an enemy. When
he tried to follow into the den, she savagely warned him to keep away” [2, p. 94]
(“W ¢ benorpyakoit nmpousornuia pe3kasi mepeMeHa: oHa crana nzberarsh JloMuHO, Kak
Bpara, ¥ CBUPEIO pbluajia Ha HEro, KOrja OH IBITAJICS CIeJOBaTh 3a Helo B HOpY ™ [6).
Composition of some sentences into one is used to give the details of the content and to
transform the sentence stylistically.

One more device used by M.Chukovsky to transform the sense of the original
text is grammatical transformation: “Two granite slabs of rock were wardens of the
gate...” [2, p. 36] (“Bxon B HEro oxpansiu ABa TpPaHUTHBIX KamHs...” [6]); “...the night
was near...” [2, p. 192] (*“...6ausocme HOun...”[6]). M. Chukovsky preserved logical
meaning of words and changed the verb “met” into participle “BcTpeuaBmmmii”’, noun
“wardens” into the verb “oxpansaTs” and link verb “was near” into the noun “Gnm3ocTs”
to follow grammar peculiarities of Russian.

Replacement of sentence parts helped to transform the sense of the SL text into TL
adequately: “...His world had so far been a world of love...” [2, p. 28] (* o cux mop ox
skut B Mupe r00BH. .. "[6]). The sentence is translated with the help of adjective changed
into noun, noun into adverbial modifier of place that is dictated by the difference of
word order and its peculiarities in languages. We see concretization of the verb «had
been» by «knm» as a result of reflecting the sense of the English sentence: “There were
beginnings of wooings and longings in wood and on lake...” [2, p. 84] (“B necax u Ha
03epe yKe HaUMHAJIach Mopa yxaxuBaHui...” [6].

Replacement of the adverbial modifier in the given example is dictated by the
difference in the way of reflecting the actions and their peculiarities in English and
Russian that is connected with the actual sentence division: “...his eye was captured
by the luscious clusters of rose-hips...” [2, p. 144] (“*...BHUMaHuE J[OMHHO TIPUBIEKIN
ATOABI TepHA...”’[6]).

In these extracts English Passive Voice construction is substituted by Russian
Active one that explains the sense of utterance better.

Having analyzed the original text of the given short-story and its translation
demonstrated M. Chukovsky, he was able to reflect the structure, idea and mood of
E. Seton-Thompson’s text, though it was impossible to preserve fully the structure of
separate sentences as a result of differences between languages.

Having analyzed the given E.Seton-Thompson’s short-story and its translation by
M. Chukovsky one can come to the conclusion that the translator preserved its content,
the system of images and the author’s style. There are some differences between the
original text and its translation but they do not influence the whole impression. Thus,
such a translation can be called adequate: changing content and form of the original
text by means of TL M. Chukovsky conveys the author’s ideas influencing the reader,
provoking the reaction to the short-story. He wanted to preserve artistic and plot identity
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of the original text. In the Russian variant the actions take place in the same sequence
taking into account all difficulties of the plot and composition structure.

Thus, in the translation of E. Seton-Thompson’s short-story “The Biography of a
Silver Fox; or Domino Reynard of Goldour Town” M. Chukovsky widely used different
grammatical transformations: sentence unity, sentence division and transformations,
grammar replacements; among lexical transformations the most frequently used was
modulation which gave him a chance to translate English expressions by corresponding

Russian equivalents.
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Yepracovkrutl incmumym nooicedichoi besnexu imeni I'epoie Yopnodouras HYI1]3 Yrpainu
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TBOPYMH BHECOK IOPISI ®EJIbKOBHUYA B ICTOPIIO
YKPATHCBKOTO NEPEKJIAJIO3HABCTBA
TBOPUYECKHM BKJIAJ IOPUS ®EJLKOBHUYA B UCTOPHUIO
YKPAUMHCKOI'O HEPEBOJOBEJAEHMU S
CREATIVE CONTRIBUTION OF YURIY FEDKOVYCH
IN THE HISTORY OF UKRAINIAN TRANSLATION

IIpoananizoBano TBOpumii BHecok IOpis @eabkoBn4a B icTOpil0 yKkpaiHChKOro
NMepeKJIaIo3HABCTBA. Y (POKYycCi T0CTiIZkeHHS MocTaIa NMepepoldKa MIeKCipoBOro TBOPY
«Taming of the Shrew» («IIpudopkaHHsI HOPOBJIMBOD») YKPaiHCBKMM NHCbMEHHHKOM.
Jaa mepexnaganbkoi MaHepu [O. ®egbkoBuua BiacTHBa Jgipu3aniss (oJIbKJIOPHO-
POMaHTHYHOIO0 MaTepiaJly, 110 BiAKPUBAJIO HOr0 ecTeTHYHY i eTHYHY WiHHICTH Y HAPOHHUX
3Buyasix Ta obpsigax. Ilepexyagu ykpaiHCHKOro aBTOpa MaJM CYTTEBY OCOOJIMBICTB:
JAEMOHCTPYIOUM a0COJIOTHY CaMOJOCTATHICTh YKPAiHCbKOI MOBHM Ta CTBEepIKYHUH
BHCOKHUI, AKiICHO HOBHMIi piBeHb YKpaiHCBKOI KyJIbTYpH, BOHH IepeKpec/IoBaJH yci
MOCTYJIATH TOTAJITAPHOI i1€0JIOTii 11010 «/IOMAIIHBOI0 YKUTKY» YKPAiHCbKOI MOBH.

3nanna 10. ®egbkoBHYEM TOroYaCHOI YKpaiHCBKOI MOBM, TIYHYJbCbKHX Ta
OyKOBHHCBHKHX IOBipOK, YMiJle IIO€IHAHHSI eJIEMEHTIB JIiTepaTypHOi MOBH i AiajieKTH3MIB,
CBO€EPi/IHE AaBTOPCHbKe PO3YMiHHS HIJISIXiB PO3BUTKY YKPAiHCBKOI JIiTepaTypHOi MOBH — yce
e A€ MiICTABH BHCOKO OLIHMTH POJIb NMHCbMEHHUKA-Nepeksanada. Ilepexiaaganbka
AiSIbHICTh YKPAiHCHKOT0 MHCbMEHHUKATIOB A3aHA3 PAHHIM €TAIOM MU CTELTBA XY10KHbOT'0
nepeKkJyIaly B YKpaiHi, KU XapaKTepU3YeTbCsl PI3HUMM CTYNEHSIMH «yKpaiHi3amii»
iHOHAIiOHAJILHUX TBOPIiB, Bi/IOMBa€ He3aBepPIIEHICTH KOHCOJTiIaNil 3araibHOHALIOHAJIBLHUX
HOPM yKpaiHchKoi JiTepaTypHoi MoBu. Moro nepekaann nepenani Ha (oHi JKHBHJILHOCTI
«(obKIOPHOrO cjoBa». Ile cnpoda 3HaliTH HOBI BHpakKaJbHI 3ac00M, AKi BAAralThL
BifioMHii cMHCJ y IIATH HOBOI opMu. Y pe3yibTaTi NOPIBHAIBHOIO aHATI3y OCHOBHMX
ifeii i 00pa3iB ecTeTHYHOro CBITOIISIAY BUIATHOIO NPEACTABHIKA YKPAIHCHKOI KYJIbTYPH
XIX ct. 10. ®enbkoBuya (iKCyeThCSl OYEBUAHA CIOPITHEHICTH MEHTATbHO-eCTETHYHOIO
MATPYHTS NepeKJaianbKoi AisuibHOCTI MuTUsi. Taka HaOINKEHICTh MOSCHIETHCS HOTo
NMPUHAJIEKHICTIO SIK /10 BiTUM3HSIHOI, TaK i 3arajbHOEBpoMNeiicbKkol Tpaaulii ecTeTHKHU
POMaHTH3MY, SIKa IAHYBaJIa B Ty elOXy.

Kniouosi cnosa: mACbMEHHUK, TBIp, TIEPEKIIA, JTITEPaTypa, YATAY, PCIICIIILis.

IIpoananmusupoBaHn TBopYeckuii BkiIag FOpusi @ebKkoBUYA B HCTOPUIO YKPAHHCKOIO
nepesoioBeeHus. B ¢okxyce mccienoBaHus mnosBHIACH NepeeKa HIEKCIHPOBCKOro

npousBefennss «Taming of the Shrew» («YkpomeHue cTpPONTHBOWH») YKPAHHCKHM
nucarejaeM. s nepesoqueckoii MaHepbl 0. deqbkoBHYA CBOWCTBEHHA JHMPH3ALUS

© Minenxo O. B., 2018
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(hoJILKIOPHO-POMAHTHYECKOI0 MAaTepPUAIa, YTO OTKPLIBAJIO €ro 3CTeTHYECKY U
THYECKYI0 IIeHHOCTh B HAPOAHBIX 00bIuasax u o0psagax. [lepeBoabl ykpanHcKkoro aBropa
HMeJIH CYLIeCTBEHHYI0 OCOOCHHOCTh: AeMOHCTPUPYSl a0COTIOTHYI0 CaMOJOCTATOYHOCTH
YKPaHHCKOIO SI3bIKA U YTBEPsKAasl BbICOKHH, KAYeCTBEHHO HOBbIH YPOBEHb YKPAHHCKOM
KYJbTYPbl, OHU IePe4ePKUBAJIH BCe IOCTY/1AaThl TOTAJUTAPHOM H/1€0JI0rHH B OTHOLLICHUU
«I0MALIHero NPUMEHEHHUS» YKPAHHCKOI0 S3bIKA.

3nanue lO. ®@eapkoBHYEeM TOrJAIHEI0 YKPAHHCKOIO SI3bIKA, TYIYJbCKHUX
U OyKOBHHCKHX TIOBOpPOB, yMe/l0€¢ COYETAHHE 3JIEMEHTOB JIMTEPATYPHOIO $3bIKA M
AUATEKTH3MOB, CBO€OOpa3HOe aBTOPCKOe NMOHMMAaHHe MyTeil Pa3sBUTHS YKPAMHCKOIO
JIITEPATYPHOIr0 $I3bIKA — BCE 3TO [JaeT OCHOBAHHUS BbICOKO OLCHMTHL POJIb INHCATeNs-
nepesoaunka. Ilepesonyeckasi AesiTeJbHOCTh YKPAHHCKOIO NHCATEJIsA CBA3AHA C PAHHUM
3TANOM HCKYCCTBA XYI0:KECTBEHHOI0 IepeBoJa B YKpaHHe, KOTOPbIH XapaKTepu3yercsi
Pa3JIMYHBIMU  CTENEHSAMH  «YKPAaMHU3AaLUW» HHOHALIMOHAJIBHBIX  IPOM3BEICHUH,
0Tpa’kaeT He3aBEePIICHHOCTh KOHCOIUAAIMH O0IIeHAIMOHAJBLHBLIX HOPM YKPAHWHCKOIO
JINTepaTypHOro s3bika. Ero nepesoabl nepesanbl Ha (OHE KUBUIBHOCTH «(POIbKIOPHOIO
CJI0Ba». JTO MOMNBITKA HAWTH HOBBIE BBIPA3UTEJIbHBIC CPEACTBAa, KOTOPbIE OIEBAIOT
M3BECTHBIN CMBICJ B OAeKAbl HOBOW (popmbl. B pe3yiabraTre CpaBHMTEJIbHOT0 aHAJIM3a
OCHOBHBIX M/eii M 00Pa30B 3CTETHYECKOI0 MHUPOBO33PEHHUSI BBIIAIOILErocs MpeacTABUTEIs
ykpanHckoil KyabTypbl XIX B. 0. ®eabkoBnua ¢ukcHpyeTcsi O4eBHIHOE POACTBO
MEHTAJIbHO-3CTETHYECKOM  OCHOBbLI  IIEPEBOAYECKON  JeATeJbHOCTH  XYNO0:KHHMKA.
Takas 6JHM30CcTh 00BSICHSIETCSI €ro NPHHALJIEKHOCTBI0 KAK K OTe4YeCTBEHHOI, Tak M
o01IeeBpoONEliCKON TPAAMIIUU ICTETUKH POMAHTH3MA, KOTOPasi HAPUJIa B Ty 310XY.

Knioueswvie cnosa. mucarens, IPOU3BEICHNE, IEPEBOJ, IUTEPATypa, YUTATEIb, PELICTIIHS.

In the article the creative contribution of Yuriy Fedkovych in the history of Ukrainian
translation was analyzed. In the focus of the study, the restyling of the Shakespearian
work "Taming of the Shrew" created by the Ukrainian writer. Lyrical folklore-romantic
material, which revealed its aesthetic and ethical value in folk customs and ceremonies, is
closed to his translated manners. Translations of the Ukrainian author had an essential
feature: demonstrating the absolute self-sufficiency of the Ukrainian language and asserting
a high, qualitatively new level of Ukrainian culture, they crossed all the postulates of the
totalitarian ideology of the ""home use" of the Ukrainian language.

The knowledge by Y. Fedkovich of the Ukrainian language of that time, Hutsul
and Bukovynian dialects, a skillful combination of elements of literary language and
dialecticism, a peculiar author's understanding of the ways of developing the Ukrainian
literary language - all these elements give the grounds for appreciating the role of the
writer-translator. The translation activity of the Ukrainian writer is related to the early
stage of the art of artistic translation in Ukraine, which is characterized by different
degrees of ""Ukrainization" of foreign-language works, reflects the incompleteness of the
consolidation of the national norms of the Ukrainian literary language. His translations
are transmitted on the background of the vitality of the "folk word". It is an attempt to
find new expressive means that wear a well-known mean in new form dresses. As a result
of the comparative analysis of the main ideas and images of the aesthetic outlook of the
outstanding representative of Ukrainian culture of the nineteenth century. Y. Fedkovich
shows the obvious affinity of the mentally-aesthetic basis of the translator's activity of the
artist. This proximity is due to its affiliation with both the national and European tradition
of aesthetics of romanticism, which prevailed in that epoch.

Keywords: writer, work, translation, literature, reader, reception.

ITocTanoBka npodaemu

[IpobGnemu pererninii Xy10KHbOI TBOPUOCTI MUCbMEHHUKA B 1HIIIN HalliOHAJIbHIN
JITEpaTypi € OHUMH 13 OCHOBOTIOJIOKHUX Y Cyd4acHOMY JiiTeparypo3HaBcTBi. Tak, 0e3
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CYMHIBY, MO>kHa roBopuTH nipo B. Lllekcmipa, sikuil cCBOiMH TBOpaMu 3akJiaB MIPOBiAHI
KyJBTYPHI «KOZIW» €BPOIEHChKOI XyaoKHBOI cBimomocTi. OnHak ©arato NUTaHb
crocoBHo perieniii B. [llekcnipa B YkpaiHi 3anuinaroThcs BigkputuMu. He B octanHIO
Yepry Ie CTOCYEThCS CHPUUHATTS XyAOKHbOI craamuau Illekcripa ykpaiHCBKUMHU
nepekaagadamMu XIX cTOMITTS.

HaykoBi nocmimkenHs TBopuoro nopooky Lllekcmipa, y sikiit Ou kpaiHi BOHU 3apa3
He 3JIIHCHIOBAINCS, CBOIM BEKTOPOM 30pPi€HTOBAaHI MEPEBAYKHO HA PELENTHBHI MOJIEIT.
KnroyoBuM MOHATTAM JUIsL OUIBILIOCTI aBTOPIB € CIIOBO «Ieperisiny (B aHINIOMOBHHUX
KpaiHax — «reinterpretation») — 4 TO METOAOJIOTIT aHaJi3y, YA OKPEMHX KPHUTUYHUX
KOHIICIITIB, 10 CIIPUIMAIOTLCS ChOTOJIHI SIK 3aCTapifi.

AHaJi3 ocTaHHIX Hoc/IiIzkeHb

bararo Oymo 3poOmeHO MOCHiTHUKAMH aHTIIMCHKOTO aBTOpa y IapuHi
nepekiIago3HaBcTBa. M. 3axapoB HparioBaB HaJl KOHLEILIEIO Te3aypycy NepeKiaiB
ekcmipa, 3aificHeHux  pocificbkuMu  nepeknagadamMu  O.  CymapokoBuM,
M. MypagiioBum, M. Kapam3iHum, 3aBJIIKH 4OMY BiJKPHBA€THCS HOBE OAueHHS IMX
MUICHMEHHHKIB B OCBOEHHI XyJOKHBOI criaqmuan [lekcnipa pociiicbkolo KyIbTyporo.
Takox BiH BuBYaB pereniito TBopiB lllekcmipa B. Kioxensoexkepom ta O. Ilymkiaum.
HayxoBeup 10BOAWTD, 110 B 000X NMUCHMEHHHKIB BUSBJISIETHCS NEBHA CHUHXPOHHICTH
y TBopuoMy 3BepTaHHi no cruammmean lllekcmipa. Penernmisi Illexcmipa y TBopuiid
JUSUTBHOCTI LIMX aBTOPiB FOBOPHUTH mpo Te, mo lllekcmip BixirpaBaB iCTOTHY poiib y
Te3aypyci MUCbMEHHHUKIB «30JI0TOTO CTONITTS pOCiChKil moesii» [4, c. 54].

Jesiki JOCHITHUKK TOCTPaJsTHCHKOTO MPOCTOPY BUBYAIM W iHII OCOOJHMBOCTI
TBOpPUOCTI BUAaTHOTO Apamarypra. lO. KaruryHenko, Hampwkiam, JOCHIITKYBaB
€BOJIIOIII0 OyKBAJIILHOTO TOETHYHOTO Tiepekiany B Pocii XIX—XX cromitrs, okpemi
3araJbHOTEOPETUYHI aCMEeKTH IHTOHAIIi Ta KOHKPETHI 3acoOW ii BiITBOpEHHS NpHU
nepexiIai noesii 3 aHMIHCHKOT MOBH POCiichKOI0 Ha mpukiaai coHeriB B. Ilekcmipa
[5]. Cepen BipmeHchkux pociignukiB lllekcnipa cuin Buaututu C. CedepsiH, ska
omybOnikoBana monaja 40 crareid mpo BipMeHCBKI mepekyaan TBopiB Illekcrmipa Ta
Hamucana Mouorpadiro «lllekcmip 1 BipMEHCBHKE TepeKIamalibke MHUCTEIITBO», &
BHBYAJa METOAMKY IEpeKiIagy TBOPYOCTI aHIIIMIS BipPMEHCHKMMH IEpeKiajadyamMu
XIX — nmovarky XX ctomtrs [7].

[loniOny mpoOnemaTuKy po3risaana y cBoiil auceprauii Takox €. MinacsiH, y
AKi JociipkyBana nepeknaan Llexcmipa BipMEHCHKUMH TepekiafadaMu y ApyTii
nojiopuHi XX cTOMTTS [6]. Ajie Tak 4YM iHAKIIE, YCI BOHM MalKe HE CTOCYIOThCS
poOIeMH perenIlii B KOHTEKCTI JIITepaTypo3HaBI0i KOMIIAPaTHBICTHKH.

Mera crarTi

[IpoananizyBarn TBopumii BHecok lOpis DenpkoBHUYa B iCTOPiIO0 YKPaiHCHKOTO
NepeKiIaJ03HaBCTBA.

Buknax ocHoBHOro Marepiajy

10. ®eapkoBHY TBOPUB Y HEMIPOCTY i CynepewsinBy 100y, KOJIHM — BCyIIeped Teopii
TIPO 3JIUTTS HAIlill 1 MOB, 1ICOJIOTIYHOTO THUCKY, IIEH3YPHUX 0OMEKEHb Ta BUXOJIOMICHHS
YKpaiHCBKOT MOBH — CIIOCTEPIrajocsi HECTPUMHE 3POCTaHHS TBOPUMX CHJI, IAHECECHHS
Ta YCBIJOMIJICHHS 3HAYYIIOCTI yKpaiHChKOT TepeKiIaianbkoi TBOpYOCTi. st MUTINB i€l
J00M XyIOXKHIH Mepekiaa CTaB BaXKJIMBUM, a 4aCTO €MHUM 3aCO00M CaMOBUPaKEHHS,
SIKUH JIO3BOJISIB I[JIECITPSIMOBAHO JIOOUpATH TBOPH JUIsl TIEPEKIIay 3 OIVIsIy Ha a) IXHE
KYJIBTYPHE YH 1710JIOT1UHE 3HAYEHHSI, 0) MOXKITUBICTD 3aTy4eHHS Pi3HOMaHITHUX MOBHO-
CTHJIICTUYHHUX PECYpCiB, Ha sIKi iCHyBajau OOMEXEHHS B OPHUTIHAJIBHIN JiTeparypi [3,
c. 150]. XynoxHilt nepekiaa nepedrupas Ha cede 3HATHOIO Miporo (DYHKIII OpHUTiHATBHOT
JiTepaTypH, 3a0e3MedyroY TaKHM YIHOM IUTICHICT JTepaTypHOI IMOJIiCHCTEMH.

96



ISSN 2313-500 X. AnriicTuka Ta amepukanicTuka. Bunyck 15. 2018

[TrceMeHHHK Ty)ke Oararo MPUYMHMUBCS 10 MOMyJspU3anii yKkpaiHChKoi HapoIHOT
micHi. Y 1862 poui BiH onmy0OiiKyBaB ciM MepekiagiB YKpaiHCHKUX MiCEHb HIMELBKOIO
MOBOI0. | mami mpomoBKyBaB 3HAaHOMHTH HIMEIBKOMOBHUX YHWTadiB 3 TEPIHMHAMHU
yKpaiHchKoro Qonpkiopy. denpKoBHY aKIEHTYBaB yBary Ha TOMY, LIO JiTeparypa
NOBUHHA OYTH JIOCTYITHOIO IMIMPOKMM HApOJHUM KOJaM, BOHAa MYCHTh JOIIOMara TH
TPOCTOMY HApOLy AONATH COLiaTbHi nepemKony. Moro GaxaHHsIM 3aBkKIH OyI10:

Abu nawa nicus i crasa
Tosix comonina

1 nac oani 3aepisana,
Ak oocu mac epina!

OcHoBHI pucu ®DenpkoBHUa-Tpo3aika — HAPOJHWUH CTWIIb OIOBiMi, TIHOOKHUN
JpHU3M, TMPEIMETHO-UYTTEBE 300pa)KEHHS MIMCHOCTI, TO€IHAHHS PEANiCTUYHHX 1
POMaHTHYHHUX €JIEeMEHTIB. bararo mpo3oBUX TBOPIB MPUCBITHB MHCHMEHHUK TYIyJIaMm,
iX 3BHUasM, TPAAMLIsAM, PO3KPUTTIO X MEHTAIBHOCTI, 1[0 3a0e3leuye 3MalOBAHHS
IMOOKHX TYUIEBHUX CTPaXJaHb, CIPUUYMHEHUX HELIACTHBUM KOXaHHSM.

[Ipo3a muchbMEHHUKa CHOBHEHAa IyXOBHOI KpacH i1 >kuTTeBoi eHeprii. OOpasn
npeAcTaBlieHl caMOOYTHIMH XapakTepaMu JIIoAed 3 Hapoxy. TBOpM HalMcaHi >KHBOIO
PO3MOBHOIO MOBOIO, SICKpaBO 300pa)keHO NMOOYT 1 3BUYai HAPO.Y.

denpkoBHY OTHUM i3 TIEPIIMX B YKPATHCHKIN JiTeparypi mepekiaiaB HiMElbKy
knacuky («JTicoBuit map» M.-B. Tere, «Ilomonuuchkuii crpizers» ®. Illiniepa,
«Jlopemes» [I. Teiine tomo). OcoONMMBO BiH IIKaBHBCS TBOPYICTIO TEHIaJIhbHOTO
anTmiicekoro apamarypra lllekcmipa, nepeknanas oro m’ecu («'ammery», «Makder).
Benmukoi momynsipHocTi Halyna y CBili 4ac TpaBecTiiHa mepepoOka DempkoBHUYEM
xomenii Hlekcnipa «IIpuGopkanHs HOPOBINBOI», fKa B YKpaiHi BUHILUIA IMiJl Ha3BOIO
«SIK K03aM POTH BUIPABISIOTHY.

[TepepoOka TBOpY «IIpnbopkaHHsS HOPOBIMBOI» 3’siBHIIAacs y 1872 porii B razeri
«IIpaBna» mix Ha3BowO «SIK KO3aM POrM BHIIPABISIOTHY. Lle oqHOAKTHUIT BOAEBIIb 3
moOyTy OYKOBUHCBHKHX CEIIsH, SIKHH € BiTbHOI TiepepoOkoro komenii 1llekcmipa, sik 3a
TEMOIO, TaK 1 OKpeMUMH (paOynpHUME eneMeHTamMu. Jyke KpUTUYHO 0 1€l dpamrku
noctaBuBcst M. [IparomanoB. Bin abcomoTHO OyB IpOoTH BUOOPY ISl HACIiAyBaHHS
came i€l 1M ecH, 9yXo0i, Ha HOTo TYMKY, YKpaiHChKili HapoaHil ncuxini: «DeapkoBud
y35B Ha MEPILUH pa3 «SIK MypsiBUX YTOBKYIOTB, II0 alloTeo3y Hajku, KOTPY y Hapomy
HAIIOTO Xi0a y moraHux Ka3kax MoxkHa 3ycTpiti» [ 11, c. 183]. He Bu3HaB M. JIparomanoB
3a (hpaIrkoro i Xy10’KHbOI BapTOCTi. BiH 3a3Ha4aB, 1110 B Hiif aBTOP, HACIIAYIOUN rpyonit
rymop XVI cT., BUiIIOB 32 BCi MeXi MPaBAMBOCTI. 3BEPHIMOCS 10 (QpallKH:

bo mi orcinku e maxii,

Ak ix nuwyms ode 31ii,

Cnu nuw OypHi6 3a Hic 800smb,

1 nuw s1cycom 6epxoso0sime.

Ta xmo im ca exkadxce namom,
Tomy 6 csiti yac i cHiOaHe,

1 06ideyy, i eeueps,

1 nopaoa moba, wupa [8, c. 336].
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Yepes Oarato pokis I. @panko Takok HETaTUBHO BUCIIOBHUBCS 3 IPUBO/Y 1€l camoi
¢pamku: «Papc BUAIIOB rpyOuii, JOTENH BYJIbIapHi, UTICTh OlIbIE MPUMITUBHA, HI3K
[lexcmipoBe mxepeno, cTapiia aHrilicbka KoMmenis... ['epoit komenii Bacunb, Tymynb-
CBKUI1 JIeTiHb, 10 JOBTO CIYXUB y BICHKY, TIpH TepiIiii po3moBi 6’e¢ Karpro rapamxu-
KOM BECUTBHHX TOCTEH i1 9ac BECUIIA, TOAYE CBOIO MOJIOY CTYCAaHAMH Ta IIOOO0SIMH, Ta
X04 Ha M0YaTKy MU 4y€eMO, IO BiH JIMXUH 1 CepUTHIA, TO MPOTE HA KiHIIi, ITO TIPOMOBI
Karepunu nmpo 000B’s13ku 10001 )KiHKH, BiH BUTOJIONIYE HE MEHIIIE JIOBTY 1 30BCIM He-
JI0JIaJHy TIPOMOBY ITPO 000B’sI3KK 100poro mysxa. KopoTko kaxyuu, papc deapkoBuya
30BCIM He BJaBcs 1 OyB Xi0a cBiJOLUTBOM Ipo Opak y HbOTO BUPOOICHOTO JTepaTypHOTO
CMaxy 1 ICHUX MPOBiTHUX aymMok» [10, c. 338].

0. Komnecca me nmomimsiB ;ymxu M. Jlparomanosa i I. @panka 3 nmpuBomy I1i€l Tpa-
BecTii: «OKuBe 300pakeHHS TOOYTY 3aMOXKHHX CEJISH 13 OYKOBUHCHKMX HU3WH 1 TUTac-
TUYHICTh Y MAIIFOHKY JICSIKHX i3 BUBEJEHUX 0Ci0, TaK HAPUKIIAJI, OararpKoro napyoka
Bacwuiist — He 1o3BOIIsSIE HAM NPWIIYYUTHCS 10 3rajanux norigie M. Jlparomanosa ta
I. ®pankay [9, ¢. 63]. Came TYT CHIOCTEPIratOTHCSI HEOOAPOKOBI TCHICHIIIT, SIK1 BUSIBIISI-
I0ThCS Y TpaBeCTIHHOMY 00irpyBaHHI KaHpy (palliKH, B SKili aBTOP CBIIOMO TPU3EM-
JIT0€ TpaauIiiami madoc.

Teip FO. denproBrya «SIK K03aM pPOTH BHIIPABIISIOTHY, AKH BiH Ha3BaB (pari-
KOI0, CBIZTYMTH PO MOMITHUH 3B’s130K TBOpY Lllekcmipa «lIpubopkaHHs HOPOBIUBOI».
KomiuHuii crokeT TBOpPY, HaBiTh JACMIO CXOXHH iMeHamu nepcoHaxiB (Y denpkoBrya
ronoBHa repoins Karps, y Llekcmipa Katharina), mo cBiguuTe npo nepepoOKy TBO-
Py aHDIIHCHKOTO MMCbMEHHUKA YKPaiHCHKUM aBTOpoM. L{ikaBo, 1o ykpaiHChKUH TBIp
ONMM3BKUH 3a 3MICTOM aHITIOMOBHOMY TeKcTy lllekcmipa Mae moBoii crierudiday Ha3-
By. 10. denpkoBrY, MEepeKIIaaoun EKCIipoBl TBOPH, YaCTO BAABaBCS 10 TBAPUHHOI
CHUMBOJIIKH, TOOTO BiH CITiIBBIJTHOCHB JIFOJICHKI SIBHIIA 13 TBAPHHHNUM CBiTOM. Ha3pa #ioro
(pamiku neperykyeThes i3 Ha3BOIO aHIVIICHKOTO TBOPY, TUIBKH AELI0 3a0apBiieHa yKpa-
THCBKMM KOJIOpUTOM. CIIOBOM «pOTrM» YKpaiHCHKUI MHCbMEHHUK aKIEHTYyBaB Ha prcax
XapakTepy MepCoHaxy, TOOTO 1e CIYTyBaJio HOBUM CHHOHIMOM CIIOBa «HOPOBJIMBA SIK
y lekcrripa.

VY XX cr. ominroBary BipmoBaHy nepepoOky 0. denpkoBrua movanu Habararo
oOepexnimre. I. Banina BBaxkae ¢pamky HO. @enproBryua NpUMIiTUBHOIO 1 HE3PIBHSAHHO
HIDKYOIO 3a CBOE JKepento [2, c. 50]. Onnax Hagani [. Banina po3BuBae qymKy i 3a3Ha-
yae, mo denpkoBuy mmodIIe cnpuiiHsaB komexairo Lllekcmipa, HiXK BBaXKaIOTh KPUTHKH
[2, c. 50]. 3B’s130K 3 Temoro LllexcmipoBoi KoMesii BUCTya€ BUPa3HO, BiH BiIUyBa€Th-
cs y crpoOi TToIaTH OPHUTiHAIBHI XapaKTepH 1 SKOCh MOTIMONTH iX. Bacuib He Takuit
BXKE€ TIPSAMOITIHIHHUI 00pa3 po30HIIaKky, 3a CBOEIO BAAYCIO BiH HE3JI00MBHIA, 3AaTHUH Ha
CepJIeuHICTh, T0Ope yCBimoMITIoE, o Xapakrep Karpi xod i 3ircoBaHHi, aje CHIIbHUH
1 CBO€piIHMH, TUM JiBYMHA Horo i mpuBabmia. A cmuci 1’ecu 0. @enpkoBuua — He
«arogeo3a najakuy, a CTBEPIKCHHS B3a€EMHOT ITOBaru y mojpy»xxi [2, c. 51].

[IpoTe HEOOXIIHO TIAKPECIUTH MPO Pi3HI NUISIXK HAOIMKEHHS JI0 MEPIIOTBODPY,
TOOTO pi3HOMAHITHI THITH MPUCBOEHHS 1HIIOMOBHHUX TEKCTIB, a came: IepeKIa, mepec-
MiB, IepepoOKa, KOKEH 3 SIKUX BUSBIISIE CITIBBIHOIIEHHS CBOTO 1 4yX0r0. PosmmpenHs
TEKCTY, 3a0apBlIeHHS HOTO HAIlIOHAIEHUM KOJIOPUTOM, 3MiHa €ITOXH, MICIIeBOCTI, iIMEH
MEPCOHAXIB TOLIO 1 € XapaKTePHUMHU O3HAKaMH JUIsI IEPECITiBY Ta MepepoOKH, SKi 3Mi-
HIOIOTh OPUTIHAJI BIIMOBIHO /IO KOHIICMIIIT iHTeprpeTaropa. Taki MeXOBI SBHIIA 3HA-
XOJISIThCSL MK PEIICTIIIEI0 Ta MEPEKIaIoM, OCKUTBKY TIepeKIiaay BUIbHO TPAKTY€E OpH-
TiHAJ BiAMTOBITHO IO BIACHUX TBOPYHUX iHTEHIIIN. [1, ¢. 82]. Takox cromu Cili BiTHECTH
(pamky, KOpOTKHI JKapTiBIUBUI TBIp SK aKTyallbHOI MPOOIEMAaTHKH, TaK i €THIHUX
MOTHBIB, 1HKOJIH 3 O3HaKaMH (pi10CcOPCTBYBAHHS.
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BucHosku

Omxe, nepekiaganbka AisuibHICTh HO. dDenpkoBuua cTana IIHHUM HAJI0aHHSIM
MPOrPecuBHOI YKpPaTHCHKOI JIiTepaTypH, OCKIIbKHA BOHA CHIpHsIa YTBEPHKEHHIO 1 pO3-
BUTKY peani3My i HapoIHOCTI B JITepaTypi 3aXiTHOYKpaiHCHKUX 3eMellb 1 BIUIMBaIa Ha
PO3BHUTOK OpaTepChbKHUX MOYYTTIB MiXK HApOJaMH.
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OCOBJIMBOCTI KOHLENTYAJII3ALIIL CMEPTI Y ITOE3Ii
®LIINA JAPKIHA (HA IPUKJAJI TOE3If «<xAMBULANCES»)
OCOBEHHOCTH KOHIENTYAJU3AIMUA CMEPTH B IIOD3UH
®UJINIIA JAPKHHA (HA IPUMEPE TOD3UHU «<AMBULANCES»)
THE PECULIARITIES OF CONCEPTUALIZATION OF DEATH BY
PHILIP LARKIN (IN HIS POEM «<AMBULANCES»)

3niiicHeHo cnpo0y BUSIBUTH 0COOIMBOCTI KOHIeNTya izaiii cMepTi y TBopi Bizomoro
anrniiicbkroro nmoera XX croirta @inina Jlapkina «Ambulances» 3i 30ipku «The Whitsun
Weddings» Ta po3KpHTH 3MiCT aBTOPCHKOI0 KOHIENTY «CMEPTh».

®inin Jlapkin noyas nucaru nicJs J{pyroi cBiToBoi Bilinu, B po3naJj po3uapyBaHHs i
HeBIIeBHEHOCTI, aJle BiH BUCTYIAB 32 MPOCTi i ACHI NOHATTS, a He CKJIA/IHI i MaJ103p0o3yMiJIi.
3 ui€i npuyuHM BiH BiAKUHYB BCi IITYYHOCTI, HesICHOCTI i TpyaHOLILi cydyacHoi iioMy moe3ii.
Bin BBakaB, 1110 Moe3isi MOBMHHA OyTH ISl KOXKHOI JIIOIMHHU, 2 He iHTeJeKTYyaJbHOI eJiTH.
IMoe3ist moBuHHA pagyBaTH, a He 3aNJIYyTYBATH YATAYA.

®. JlapkiH Ma€ TajgaHT A0 4YiTKOro BIOPS/IKOBYBAHHS, 4 TAaKOX IOBary /o0
dopmanbHoi Jockonasocti. Horo kpami Bipmi maiike Bei moB'sI3aHi i3 cy4acHUM KATTAM
y Benuko6puranii, :KUTTIM MicT i mepeamicTs. AJie € B HbOIO i moe3sii, 0 MepeHoCcsTh
ypTaYa 10 NpoBinuii, Ha mpupoxy. Moro rocTpuii 3ip BMie momiuaTn HaiiMenmi mogpoGumi
JIIOACHKOIO0 KUTTH, fIKi 3aJMIIAIOTHCS M03a yBarow iHmuX. Bin ¢okycyerbess Ha HuUX
i MakcuMaJbHO peasicTHyHO omucye. Bin 1ae Te, mo Mo:xkHa 0y/n0 0 HA3BATH «TOYHOIO
CBITJIMHOIO» TOT0, 10 BiH 0auuTh. MaJjieHbKi AeTani, Ha IKMX BiH KOHIEHTPYEThCS, He
00MexKyIOTh i0ro caMoro abo Ty Temy, sIKy BiH 3MaJIbOBYE.

s Tema CTOPOHHBLOIO cHoOcTepiraya, iKW BiAMOBMBCH BiJ y4acTi y JKUTTi, TOOTO
TeMa CaMOBiT4Yy:KeHHSsI, TOBTOPIOETHCSI 3HOBY i 3HOBY B moe3ii @. Jlapkina. I{io mo3uiiio
MOKHA MOPIiBHSATH 3 MO3UILI€I0 penopTepa, AKUii cnocTepirae i nepeaae te, o BiH 60a4UTh,
aJjie OiIbII KPACHOMOBHUM 4YMHOM. IHOAI moeT cam nmpucyTHil y 3ManboByBaHiil cuTyamii,
ajle BiH mpeacrab/sie cefe JiMiie BHOAIVIMBUM CHOCTepirayeM wLi€l CleHH JIIOACHKOIO
JKUTTS1, 0e3KOPHUCIMBUM, MO0IAKINBUM, TAKHM, SIKHii IMBUTHCA Ha iHIIKX 3 JIiTEepaTypHOi,
MeTa(OPpUYHOI BUCOTH.

IIlo cTocyerbest MoBH i popm, To TYT D. JlapkiH BUKOPHCTOBYE PO3MOBHHI CTHJIb
MOBJIeHHs 0e3 OyIb-sIKUX NPHUKPAC i IITYYHUX yCKJIaJHeHb. BiH 1eMOHCTpYe BesM4e3HUi
TAJAHT i MalicTePHICTB, sIKi I03BOJISIIOTH HOMY Yy CBOIX BipIIax CTBOPUTH YiTKYy CTPYKTYPY,
300pa3uTH peajicTHYHI 1eTaJli CyYacHUX HOMY CLeH KUTTH.

Kniouosi cnosa: xonnent, @. Jlapkin, BepOaitizaitis, CMEpPTb.

© bmomko B. 10., 2018
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IMpennpuHATa NMONBITKA ONPeEAEJUTh 0COOEHHOCTH KOHUENTYaJu3alud CMepPTH B
NMPou3BeIeHUH U3BECTHOI0 aHIMiickoro nodra XX cr. @uauna Jlapkuna «Ambulances»
u3 coopuuka «The Whitsun Weddings» u packpbITh cojepxaHue aBTOPCKOr0 KOHIIENTA
«CMEPThb».

@Ouiaun JlapkuH Hayajg nucarb nocjge Bropoil MHpPOBOM BOMHBI, BO BpeMeHa
pa3o4yapoBaHMii M HEYBEPEHHOCTH, HO OH BBICTYNAJ 32 NMPOCTbI¢ U SICHbIC NMOHATHS, A
He CJI0KHbIe M MaJIONOHsITHBIE. [10 3TOl NMpUYHHE OH OTOPOCHI BCKH) UCKYCCTBEHHOCTD,
HESICHOCTh M TPYAHOCTH COBPeMEHHOii eMy 1m033ur. OH CUMTAJL, YTO MOI3US J0IAKHA ObITH
JJISL KA’KA0T0 4YejI0BeKa, a He MHTEJVIEKTYaJabHOH 3uThl. [1033us H0/KHA NMPHUHOCHTH
PaaocThb, a He 3aNyThHIBATH YUTATEJIA.

Y ®. JlapkuHa ObUI TAJAHT K YeTKOMY YNOPS/I0YUBAHMIO, a TAKKe YBaKeHUe
¢opmanbHOoro copepmencrBa. IlpakTuyecku Bce ero Jyvlide NPOU3BeICHHUS HMEKOT
OTHOLLIEHNE K COBpeMeHHOIi eMy :ku3HU B BesinkoOpuTaHuM, 5)KU3HU FTOPO/IOB ¥ IPUTOPO/I0B.
Ho ecTb y 10312 CTUXOTBOPEHUSI, KOTOPbIE NEPEHOCAT YUTATEJISA B IPOBHHIIMIO, HA IPUPO/Y.
OH cBOMM OCTPBHIM 3peHUEM yMeeT 3aMedyaTh Mejbyaiiliue moApoOHOCTH KU3HHU JIIOIENH,
KOTOpPbIE 0CTAIOTCSI BHE M0Js 3peHust apyrux. OH ¢okycupyercsi HAa HUX U MAKCUMAJILHO
peaqucTU4HO onuchiBaeT. OH aeT TO, YTO MOXKHO Obl ObLI0 Ha3BaTh «pororpaduein»
YBH/ICHHOTO UM. MeJikue 1eTajii, Ha KOTOPbIX OH KOHIEHTPUPYeTCsl, HE OIPAHUYUBAIOT
HH €ro, HU U300paKaeMy10 UM TeMy.

JTa TeMa MOCTOPOHHEr0 HadJII0AaTeN s, KOTOPBI 0TKA3aJcsAd OT y4acTUsl B JKU3HHU,
T.e. TeMa CAMOOTPELIEHHOCTH, NIOBTOPsieTCsl BHOBb M BHOBb B 1033uu ®. Jlapkuna. Takyio
MO3MLMI0 MOKHO CPABHUTH € MO3UIMEIH pernopTepa, KOTOPBI HA0JI0AaeT U NMepeaaeT To,
4YTO BUIMT, HO 00JieKasi yBUJAeHHOe B sipKkue Kpacku. UHorna mo3tT caM NpHUCYTCTBYeT B
ONMUCHIBAEMOIi CHTyallMU, HO ce0sl OH MpPe/ICTaBJIsIeT JIMIIbL TPedoBaTeIbHbIM HAOII0aTeIeM
onpeieeHHON ClleHbI U3 KU3HU JI1o/ieil, 0eCKOPBICTHBIM, CHUCXOIMTEJIbHbIM, CMOTPSI LM
Ha PYTHUX ¢ JUTepaTypHOii, MeTagOpU4YeCKOil BHICOTHI.

Yrto kacaercsi si3bika u opm, 1o 31ech @. Jlapkun npuderaer K pa3roBOpHOMY
CTHJII0 peur 0e3 KaKUX-J1u00 YKPAlaTeJbCTB U UCKYCCTBEHHBIX YcaokHeHuil. @. Jlapkun
JAEeMOHCTPUPYET BeJUYAlIIMii TAJAaHT M MACTEepPCTBO, 0JAaroaapsi KOTOPbIM B CBOUX
NMPOU3BEIEHUsIX OH CO371aeT YeTKYI CTPYKTYPY, H300pa:KaeT pealiCTUYHbIE [1eTaJu
COBPEMEHHBIX €My CLEeH U3 KU3HH.

Kntoueswie crosa: xonuent, ®. JlapkuH, BepOanu3anus, CMEpTh.

The article is an attempt to determine the peculiarities of conceptualization of death
in the poetry by the famous English poet of XX c. Philip Larkin «Ambulances» from the
collection of poems «The Whitsun Weddings» and to reveal the contents of the author’s
concept «deathy».

Philip Larkin started creating his poetry after WWII which was the time of
disillusionment and uncertainty but he came out in favour of simple and clear notions but
not complicated and obscure. That was the reason for his rejecting affectation, ambiguity
and sophistication of modern poetry. He thought that poetry should be widely available but
not be for the elite only. The poetry should bring joy but not confuse.

Ph. Larkin was talented in accurate ordering and besides the poet respected formal
perfection. The majority of his best poems speak about modern life in Great Britain, in
cities and suburbs. However, the poet wrote the poetry which carry his readers to the
province, countryside. His quick sight allows the poet to distinguish minutest details of
people’s lives which are far beyond others. Ph. Larkin is focused on the details and gives
their fully realistic description. The poet offers the snapshot of what he has seen. Minor
details which he is concentrated on restrict neither him nor the topic he describes.

This is the topic of a strange observer who abandoned life, i.e. the topic of self-
renunciation which is repeated time and again in Ph. Larkin’s poetry. This is the standing of
a reporter who observes and reports what he sees but wraps it in bright colours. Sometimes
the poet is within the situation he describes but he considers himself a demanding observer
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of a definite scene, who is altruistic, indulgent and getting literary, metaphoric view of
others.

As regards the language and form, Ph. Larkin resorts to colloquial style with no
embellishment and artificial complicatedness. The poet demonstrates great talent and
skills that help him create well-defined structure and depict realistic details of modern
scenes from the life of his times.

Keywords: concept, Ph. Larkin, verbalization, death.

SIBumie cMmepTi B yCi 4acW CTaHOBWJIO 3HAYHUWM IHTEpec IJIs JIFOAMHU 1 OyIo
MIPEIMETOM BHUBYCHHS HAyKOBIIiB, (iTocodiB, MACEMEHHUKIB. 3apa3 Ii¢ SBHINE €
METOO TOCIIIKEHHS LIJIOTO0 PSTy IPUPOTHHX, T'YMaHITApHUX, CYCIUTBHUX JAACIHILTIH:
¢inocodii, aHTPOMONOTii, MPUPOIO3HABCTBA, MEIAWIIMHU, COIIOJIOTIi, ICHUXOJIOTII,
KyJIBTYpOJIOTii, TEOJOril, JIHTBICTUKA Ta iH., a OCOONHMBO Takoi Taimy3i 3HaHb SIK
TaHATOJIOTIi, TOOTO HAYKW PO CMEPTh. | HE MUBHO, MO CMEPTh, K OXHA 3 HAHOUIBII
3HAYHUX MOJIH JKUTTSI, € OJIHIEIO 3 TOJIOBHUX TEM YCIET CBITOBOI XyIOKHBOT JITEpaTypH.
Konnenr «cmeptby», 6e3nepedHo, € OAHUM 3 HAHOLIbII CKIaJHUX Ta HEOJHO3HAYHHX,
ajpKe BiH BijloOpa)kae HalliOHAIBHO-KYIBTYPHY, MEHTAIBHO-TICUXOJIOTIYHY criennpiky
1 MIHHICHY Opi€HTAIlif0 Oyab-sSKoro Hapomy. OKpiM IThOTO, «KOXKEH JIITepaTypHUHA TBIp
BTUTIOE 1HJIMBIlyaIbHO-aBTOPCHKUI CIOCIO CIPUHHATTS 1 opraHizamii cBiTy, TOOTO
OKpeMHii BUNAJOK KOHIeNTyami3auii cBiTy. BucinoBneHi B miTepaTypHO-XYyIOXHiH
(dopmi 3HaHHS aBTOpa MPO CBIT € CUCTEMOIO ysBIIEHb, CIIPIMOBAHUX ajgpecary. Y mii
CHCTEMI TIOPSAT 3 YHIBEPCATbHUMH 3arajIbHOIOACHKUMY 3HAHHSIMHY iICHYIOTh YHIKAIbHI,
caMoOyTHI, YacOM TapajoKCajbHi ysBICHHs aBTopay [1, c. 26]. OTxe, cMepTh Mae He
TIJIbKY HalllOHAJIBHE, a U 1HAMUBiTyalibHE 3a0apBIICHHS.

ITepen TuM sk MOYATH TOCIIPKEHHS KOHIENTY «CMEpTh» y TBopuocTi Pinmima
JlapkiHa, aOM CKJIaCTH 3arajbHe YSBJICHHS IPO el KOHIIENT, 3BEPHEMOCS 10 HasIBHUX
BU3HAYCHb IIOTO MOHATTS. Pi3HOMaHITHI Cl0BHUKH [2; 3; 4] MO-pi3HOMY TIIymMavaTh
CMEPTh: «IPHUITMHEHHS JXUTTEIISUIBHOCTI OpraHi3My 1 3aru0enb HOro; MPHUITMHEHHS
OioorivHOrO0 OOMiIHY pPEYOBMH B oOpraHizmi abo WOTO 4YacTHHI»; «IPUITUHEHHS
ICHyBaHHS JIIOIVHU, TBAPHHU; ITPOTHIICIKHE XKUTTS; KOHIMHA, CKIH»; @ TAKOXK: «PO3M.
HIOCh JIy’Ke TIoTaHe, HEeNpueEMHE, HeOakaHe». B IHX CIOBHUKAX CMEpTh IOB’S3YIOTh
JIMILIE 3 «IPUMUHEHHAMY «ICHYBaHHS» 4d «(QYHKLUIOHYBAHHS», 110 € HEIIOBHUM.

VY aHIIOMOBHHX TIIyMayHHX CIIOBHHKAax IpO CMepTh muinyTh Take: «The action
or fact of dying or being killed»; «the end of the life of a person or organismy»; «the
state of being dead»; «the permanent ending of vital processes in a cell or tissue»; «the
personification of the power that destroys life, often represented in art and literature
as a skeleton or an old man holding a scythe»; «the destruction or permanent end of
something»; «a damaging or destructive state of affairs» [7, p. 2112].

B aHrmiiicekiii Ta yKpalHCBKi CEMaHTHIIl BiJI3HAYAETHCS 3arajibHa CXOXKICTh
TPaKTyBaHb, BiACYTHICTb Oy[b-sKOi €MOLIHHOI CKJanoBoi, TOOTO HE PO3MIAJAETHCS
YKOJTHAM YMHOM Ta CTOpPOHA, IO OB’ s3aHa 3 NePEeKUBAHHAMHE IIHOTO SBHIIA. Takox B
YKpaTHCHKHUX CIIOBHUKAX Ha IEPIIOMY MICIIi CTOITh HAyKOBE BU3HAUCHHS, B TOH Yac 5K B
Oxkc(hopaChKOMY CIIOBHUKY TaKe BU3HAUCHHS iJle Ha YSTBEPTOMY MICII.

[licns wporo crucioro omisiLy BapTo MpoanaiizyBaru Bipm Dimima Jlapkina
«Ambulancesy, mo yBiiimos 1o 360ipku «The Whitsun Weddings».

Sk Bimomo, Diminm JlapkiH 3 pokaMu CTaBaB BCE€ OLIBIN i OUTBII OXEPKHUMHM
MOHSATTSM CMEpTi. AJle 1110 came O3Hauaa Jjisi moera cMepTh? BBaxkaerbes, mo Jlapkin
OyB areictom. [lix yac geTanbHOrO aHali3y TBOPY MOeTa MOKHA NPUITH 0 BUCHOBKY,
o i O. Jlapkina cMepTh — TO MOTYTHSI, HE3/10JIaHHA CUIIA, sIKa B OyIb-SKUI Yac MOXe
MOKJIMKAaTH KOTO 3aBIOJHO J10 HEB1IOMOI 6e30Hi.
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Cepen JIEKCHYHHX OIMHHIb, IO BepOali3yloTh KOHLENT «CMEPTb», y BipmIi
«Ambulances» B mepiry 4epry BHAUIIEMO «MAlIMHU IIBUAKOI JOTOMOTW», TPO SIKi
iine MoBa y camiil Ha3Bi. 3 OKC(HOPACHKOTO TIIYMAYHOTO CIIOBHUKA JII3HAEMOCS, 110 «IIE
TPaHCHOPTHH 3aci0, 00naHaAHMHA 151 IPUHHATTS XBOpUX a00 TPaBMOBAHMX JIOACH 110
Ta 3 JiKapHi, 0COOJIMBO B HAJ3BUYAWHUX CUTYaIlisix» [7]. MalvHu MBHUIKOT JOTTOMOTH
ACOIIIOIOTBCA Yy OUIBIIOCTI JIFONIEH, HEe3aJeKHO BiJ[ BiKy, CTaTi YM HaliOHAIBHOI
NPUHAJIEKHOCTI, 3 MOPSATYHKOM Ta HaJaHHAM MeAM4HOI nomomord. llpore y mpomy
BipIIIi MIBHJIKA 3MAaBOBYETHCS y 3I0BiCHOMY cBiTii, ®. JlapkiH BHKOpUCTOBYE i sIK
MeTadopy sl TO3HAYSHHS CaMOol CMepTi, 00 MOCHIUTH eeKT i BiIiOpaTH y unTada
nouyTTsi Oe3rypOoTHOCTI. Bapro monmaru, mo moeT KOTHOTro pasy HE BHKOPHCTOBYE
oe3nocepenHbo ciioBo «deathy, aje HI B KOTO HE BUHUKAE CYMHIBY, IIpO IIO came
WIeThes.

Crnin 3a3HaYMTH, MO 3MICT JOCITiKYBAaHOTO 0araroacneKTHOTO KOHLENTY
«CMEPTh» Y IIbOMY TBOPI MPEICTABICHUN CYKYITHICTIO MEHIINX 32 00’ €MOM KOHIICHTIB,
TOOTO CyOKOHIIETITIB, 10 MO3HAYAIOTh CETMEHTH CTPYKTYPOBAHOT'O L1JIOTO.

Tox npyroro JEKCHMYHOIO OJMHHUICIO MOKHA BHU3Ha4MTH «confessionals». 3
TIIyMaqyHOTO CIIOBHHMKA — 1€ «HEBEJIMKE MPUMILIECHHS B LEPKBI, KYIU XPUCTHIHU WY Th,
00 croBifaTH CBOI Ipixu» [7], a IEPKOBHOCITYKUTEII iM Ti Tpixu BiamyckatoTs. [loet
BIIyYHO BHKOPHCTOBYE OJIM3BKUH 10 KOHLENTY «CMEPTb» CYOKOHLENT «CIIOBiAbY,
abu 30mu3uTH MOHATTA (Pi3nyHOi 1 AyXoBHOI cMepTi. CMepTh — 1€ HE TIIBKU KiHEelb
(GyHKIIOHYBaHHSI JIIOACBKOTO TiNa, SIK Mpo Le Oyno 3a3HadeHo Buuie. i KoXHOT
JIONWHU CMEPTh O3Ha4yae HaOararo Oinmbrre. [lemio, mo TpaaWIiifHO acoIlIOETHCS 3
pediriero Ta nepkBoio. TakuM 4YMHOM, IPOBOJSIYM aHAJIOTIO 3 IIEPKBOIO, KapeTa IBUAKOL
JIOTIOMOTH CcTa€ Hibu cydacHor crnioBinanpHer. «Closed like confessionals» [5, c. 31]
— TIOPIBHSIHHS, 3aKPUTI JIBEpi CIOBifaNbHI HaraayroTh JlapkiHy, HIMOBIpHO, 3aKpUTHN
NPOCTip Ky30Ba KapeTH LIBUIKOI JTOTIOMOTH.

[IIBuaKa MUYNTH BYJIUISIMM MiCTa BIIE€Hb, Haraayrodd, 110 MOXKE HaBigaTHUCS JO
OyIb-KOTO y OyIb-KHii yac. « MOBYaHHS» CMEPTi Y BIpIIi MPOTHUCTABISIETHCS «TYIHUM
noxyaHsM Mict». LIBunka, mo Hece cMepTh, MOTITMHAE TaMip MicTa, a TAKOX CBITIO —
aJI’Ke KOJIbOPOM CMEPTi TPaJULiiHO BBaKAETHCS YOPHUH, KUK, SIK BiZIOMO, TIOIJINHAE
Oyab-sike cBiTio. L{i MamwHM MBUAKOT MYaTh BJICHh MICTOM Y TTOTOIli aBTiBOK, CKOPIIIT
3a BCe, 3 YBIMKHEHUMH CUPEHAMM — «Ty4Hi noiyaHi». Toxx MOKHa YSIBUTH, SK JIFOIH
JISTKAIOTHCS WX cHUpeH. ABTO mBUAKo1 qoromord «light glossy grey» [5, ¢. 31] kombopy.
Cipuii Konip MOXKe 03Ha4aTH y IEPEHOCHOMY 3HAUCHHI «OJTiA1CTh, K HACI1IOK XBOPOOH»
[7], mo 6e3nocepenHbO aCOLIIOETHCS 3 KOHLETITOM «CMEPTB», @ TAKOXK KIIOXMYPICTB» Y
KOHTEKCTi 300pa’keHHs1 HACTPOIO PUPOH [ 7], 110 JoTIoMarae CTBOPIOBATH «IIOXMYPY»,
JenpecuBHy arMocdepy. Ale SKIIO PO3DISAAaTH CIpUl KOJip Yy KOHTEKCTI KOJIbOPY
MAalllMHK IIBUAKOI, MOJKHA 3aBBaXXMTH MeTadopy aBTopa: MamuHa y JlapkiHa moxe
OyTu 3a0apBieHa caMe B Cipuid, TOMy IO KapeTH LIBHJKOI JOMOMOTH YacTo CIIy>KaTb
HIOW CipOIO 30HOIO MIXK JKUTTAM Ta cMepTio. JlOCUTh 4acTo, MOTPANIsIIoYd B MAIIUHY
1€ )KUBUM, 3BiJITH TiJI0 BUHOCATH Bxke MepTBUM. «Light glossy grey» xoua OykBaibHO
1 BITHOCUTBCS JI0 KOJBOPIB IIBUAKOI, ajie TaKOX, MOKJIMBO, HATAKa€ Ha Pi3HI eTanu
JIFOJICBKOTO JKUTTA 1 € 4eproBoro Meradoporo. CBITIMNA — AUTHHCTBO; OJIMCKYyYHH —
MOJIOJICTB; CipHii — cTapicTh. TOOTO HACTYITHOO KEPTBOKO CMEPTi MOXKE OyTH Oy/Ib-XTO
HE3aJIe)KHO BiJI BIKY.

[lle ogHa ceMaHTHYHA OAMHULIS, 110 MOXKE aCOLIIFOBATHCS 3 KOHLIEITOM «CMEPTH) —
1e «plaquey. B3araui mix 1M cioBoM, HMOBIpHiTIe, HIeThCs PO TadIUYKY i3 CAMBOJIOM
HIBUJIKOT, ajle TaKOXK 3 SBJISIFOTHCS acoUiallii 3 MEMOpiabHOIO TUTUTOIO.
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OcranHi 1Ba psaKy nepiioi crpodu € 0coOnnBo 37M0BicHUM. TyT BKUBaHO 1€ IBi
BaxumBi Metadopu. [lim «rest at any kerb» [5, c. 31], oueBuaHO, MaeThcs Ha yBasi
HE MPOCTa 3yNUHKa, a KapeTa 3yMUHAETbCs, a0l MOIMHYTH HOBY >kepTBy. . Jlapkin
MiAKPECIIoE, 10 JIIOAWHI HEBIOMO, KOJM HACTYNMTh ii uepra MOMEpTH, ane LeH
JIeHb HeolIMiHHO HacTaHe. CMepTh HeMHHY4Ya 1 BceMoryTHs — «all streets in time are
visited» — npyra meragopa. [loet Haronomrye, o €anHe, Y 4OMY BCI JTFOU HA TIJIAaHETI
MOXYTb OyTH IEBHI, TaK Li¢ y TOMY, LII0 BOHU MTOMpPYTh. BiacHe, y nux psakax, oKpiM
BHUIIIEBKA3aHOI'O METa(h)OPUUHOTO 3HAYCHHS, MOKHA OKPEMO BHIUINTH TaKe I1€CIOBO
AK «resty, 1 xoda BOHO 3aCTOCOBAHO CaMe JI0 KapeTH MIBUIKOI, «resty MOKe 03Ha4aTH
TakoX CIIOYnHOK y Moruimi (rest — (of a body) lie buried [7]). ToOTO o11€#i «CTIOYNHOKY,
K OKpeMa JICKCMKO-CEMaHTHYHA OIMHMIS, TaKoX BepOaiizye KOHLENT «CMEpThY y
Bip1n «Ambulancesy.

Jlronuny, Ky KJaIyTh O LIBUJIKOI, BXKKO SIKOCH 11IeHTH(IKyBaTH, UM 1€ )KiHKa, YU
YOJIOBIK, CTApUI YU MOJIOJHH, OUTHI 4i YopHUH, OaraTuil um OimHui. | e Hacmpapmi
HEBAKIIMBO, ajyKe yci piBHI mepex cMeptio. Y npoMy Bipmn ®imin JlapkiH HaBiTh
BUXOIMTH 38 PAMKHU LILOTO TBEPDKEHHS, a0M 300pa3uTH 1Ie OibII IOXMYPY KapTHHY.
[NamienTa rerymaHi30BaHO, BiH OMUCYEThCS THIIECHB sTK «wild white face», 1o Ha cekyHIy
BU3Mpae Haja HouraMu. [ToeT He BUKOpUCTOBYE 3aiiMeHHUKIB «he» un «shey, nuie «it».
CaMe «BOHO» «KJIAQJIETHCS» BCEpPEAMHY aBTO Tak, HiOM me Oarax abo oOnagHaHHS.
«White face» — monnHa xuBa 1 30i1a Yepe3 IKyCch XBOpOOy, BTpaTry Kposi i T.I. abo
gyepe3 CTpax, HapHUKIa, He3a0apoM 3aruHyTH. Takok He MOXKHA BHKJIIOYATH 1 TaKUH
BapiaHT, 10 JIIOIUHA BXKe MepTBa. B3arai, 01K Koip TakoK MOYKE acOIFOBATUCS 3
M033a36MHHUM KUTTSIM, 3 paeM, KU 3a JIESIKUMH PeNiriiHUMH BipyBaHHSAMH MOTparisie
monckka yma micas cmepti. [lin «wild» Moxe marucs Ha yBasi OCTaHHS aroHis
JIOAMHHU, L0 NepeadyBa€ HEMHHYYY CMEpPTh 1 NEPEKUBAE CTPALICHHHUH, «IMKHID)
MEPeNsK YU HaBITh JOTh. YOJOBIKH, )KIHKH 1 JIITH CTOSATh HABKOJIO, CIIOCTEPIralodn 3a
MM BHJIOBHIIIEM, Ta BiI4yBalOTh, IO € PIllICHHS Ti€l MOPOXKHEUi, 1[0 BCEPEANHI HHUX,
1 1Ie pilIeHHS! — cMepTh. Tak MOXKHA MepenaTH 3MICT MEPLIOro PsIKa, 1€ SK BaKIHUBY
JICKCUYHY OIMHMLII0 MOKHA BUOKPEMUTH «emptinessy. B3araii cMepTh Ta mopokHeua,
a TaKkoX iX 3B’SI30K — 1€ MUTAHHS, M0 JIEKHUTh Yy muronuHi dimocodii. Illo odikye Hac
micist eMepti? Pait Ta mekio, mepepoKeHHs Ay 9u mopokHeda? SIKIo ocTaHHE, TO,
IHaKIe KakKy4H, HI90TO, OpPraHi3M IMpOCTO mepecTae (PyHKI[IOHYBaTH, BiJ0OyBa€ThCS
«IIPUTTUHEHHS 010JI0T1YHOTO OOMiHY PEYOBHHY... A 3 IIMM BUHUKAE 3aIIUTAHHS: SKUH
TOJIi CEHC XUTTS, KOJM X04 OU 10 TH HE POOUB, JUIS BCIX yCe 3aKIHUUTHCS OJHAKOBO?
A 3a TaKoro JIOTIKOIO 1 KUTTS — L€ MOPOXKHEYa, 1 CMEpTh — Iie MOpoKHeda. Bununkae
eK3UCTEHLIMHA TuiIeMa JIIOANHU: UM CTIpaB.i i1 BUNHKH 1 JOCATHEHHS 3BOJSTHCS Y HILO
B KOH(pOHTAIlii 31 cMepTIO?

Bomna, «That lies just under all we do», — mopoxHeya-cMepTh, OTKE CMEPTh — IIe
MPUYHMHA YCHOTO TOTO, 10 MU POOMMO, MOIITOBX JJISl YCiX HAIIMX BYMHKIB. BUXOANTS,
He gapma? Uu ne xoue uuMm @. Jlapkid ckazard, II0 caMe CMEPTh 3MYIIYE HAac KHUTH,
PU3HUKYyBaTu, TBOpUTH. Bapro ysBuTH, 110 yci ytonnm Oe3cMepTHi: moBHa Oe3smneka
MaiOyTHBOTO, a TOMY HEMa€ OJHOTO CEHCY IOCh 3MIHIOBaTH, YA TO B3araii IIOCh
poburtu. CMepTh — 11e MoApa3HUK A1t opranizMy. Ha cexynny monu BiguyBatoTs ii («And
for a second get it whole» [5, c. 31]) 1 ycBimommo0Th, 10 cMepTh € «So permanent and
blank and true», mo miaTBEpIKY€E OCTaHHI BUCHOBKH.

[IpaBga B cmepTti, orxe, ocraroyHo y cioBax @. Jlapkina 3HaxXomMMO
MiATBEPKEHHS, IO CMEPTh — Iie icThHa a0 K, iHAaKIIe KaXydd, NEepIIONpPUYUHA
yCbhoro >KUTTA. Hemae HiYOro BeJMYHIIIOrO Ta MOTYTHimoro 3a Hei. Pasom 3 Tum
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CMEpTh MIPOTIOHYE IMOJIETTIIEHHS, KIHEeIb YCiM CTpaxaM, TypOoTaM i 3000B’s3aHHAM. |
JIFOJIM yCBIIOMITIOIOTH 11O TIPABY.

AJe, He3BOXAIOUM Ha YCIO MPABAMBICTb, YUCTOTY Ta BIYHICTH, JIIOIEH OXOILTIOE
’KaxX, BOHW HE XOUyTh NPHUBEPTATH cMepTh 10 cebe. «Poor soul» — BOHM KanKylOTh
3a TIEI JIIOAWHOIO, SIKYy MIOHHO 3a0pai, Xoda IUTKOM HMOBIPHO, IO 1€ CHIiBUYTTS
CIpsiIMOBaHE Ha camMHX ce0Oe, apke BOHM pO3yMilOTh, IO He3abapoM mpuiize i ix Jac, i
BXK€ BOHH OYyTh THM «OLTUM OOIUIUSIM.

Jlromuuay B mamumHi mBHAKOI JomoMord yBo3aTh (borne away) B «deadened
air» 70 JikapHi a00 BXKe Ha TOH CBIT (Ciia 3a3Ha4yuTH, MO «borne away» MOXHa IIe
MIEPEKIIACTH, K «3BefaeHui y Mormry» [6]). lllogo apyroi dpas3u, o «deadened air»
MOX€ CUMBOJII3yBaTH CMEPTh Oe3MocepeHb0 BCEPEeINHI MIBUIKOI, a00 K MAEThCS Ha
yBa3i, o yce MicTo, otoii «loud noons of cities» [5, ¢. 31], mpo sikuii nuTa MoBa paHire,
3aMOBKIJIO Y TOBa3i 10 «poor soul», sSIKy BiJBO3UThH BAAJMHY IBUAKA. OUeBUIHO, 11O
TyT 1 (hpazeosorizm «bear away», 1 cnoBocnonydenns «deadened air» OesmocepeHbO
CIIYTYIOTh JIJIsl BepOaJtizailii KOHIIETITY «CMEPThHY.

Jauti fine MmoBa ipo pantoBuii «shut of lossy, sikuit BiguyBae MaIieHT, CTpax Toro,
10 CMEPTh BXKE YeKae, TOOTO JIIOIUHA 11e kHBa. «BTpara» cama mo codi Takox Tyxe
SCKpaBa CEMaHTUYHA OAMHUIIS, SIKa OE3M0CEPEAHBO OB’ I3aHa 31 CMEPTIO — 1€, 3 OJHOTO
0OKy, BTpara >KUTTs, a 3 1HILIOTO — 3arn0eib OJM3BKOT JTIOAUHM, BTpaTa I THX, XTO IIe
JKUBE Y I[bOMY CBITI.

«The years, the unique random blend» — 11e came Te «CIUTETIHHSAY, sIKE BU3HAYAE
YHIKaJIbHICTh KO’KHOTO JIFOJICHKOTO JKUTTS.

«At last begin to loosen» [5, c. 31] — TyT SBHO NMPOJOBXKYETHCS AyMKa, IO 3i
CMEPTIO BCE XUTPOCIUICTIHHS, 10 YTBOPIOBAJIO HAIIE )KUTTA, IIOUMHAE PO3BAIIOBATHUCS,
pyHHYBaTuCs, BMHpa€e pa3oM 3 JIOAMHON0. «loosen» B €TUMOJIOTIYHOMY CIIOBHHMKY —
«free from obligation» [8]. I e «at last» Takox 3ByYUTh K MMOJIETIIIEHHS, HIOW JTIOIMHA
BTOMMJIACS 3a YCE€ CBOE JKHUTTS 1 iie Ha BIAMOYMHOK. | 3 UMM OCTaHHIMH psIKaMU
BiTYyBAE€ThCS 3BUIBHEHHS BiJ] TATApPiB 36MHOTO XKUTTS, BIUyBAE€THCS CIOKIH, SKUI HAM
xoue nogapysatu O. Jlapkis.

Li ocraHHi psAAKKM HE BUAAIOTHCS TAKUMHU MOTOPOIIHUMH Ta OE3BHUXIJHUMH, BOHU
JapyIOTh YATavy CIIOKiH Ta yMUPOTBOPEHHSI, PO3KPUBAIOYH ICTUHHHI CEHC HAIIOTO Oy TTSI.
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TEMA CMEPTI Y TBOPUYOCTI IBOH BOJTAH/I
(HA MATEPIAJII BIPIHA «WINDFALL»)

TEMA CMEPTHU B TBOPYECTBE UBOH BOJIAH/I
(HA MATEPUAJIE CTUXOTBOPEHMUSA « WINDFALL»)
THE THEME OF DEATH IN EAVON BOLAND’S WORKS
(BASED ON THE POEM «WINDFALL»)

3po0ieHo cnpody pO3KpHTH TeMy cMepTi y moesii cydacHoi ipJaHACBKOI moerecH
Ison Bosnann Ha martepiani i Bipma «Windfall». Ii moermuni TBopn npusepranoTh yBary
Ta CHOHYKAIOTh 10 NOSICHEHHsI iX o0pa3Hoi camo0yTHocTi. TBopuicTh Hi€i HemepeciuHol
ABTOPKHU MA€ HAA3BUYANHHO OPUTIHAJILHUI i HOBATOPCHLKUI XapakTep.

AHasizoBaHuii moeTuyHMil TBIp mo3daBienuii pumu. PutM Ta iHTOHaWis Takoxk
MiNOpPsA/IKOBaHi 0CHOBHOMY 3amucJy. Ii Bipin — rn6okuii 3a 3micToM, 3 IKOro pi3HOGIUHO
PO3KPUBAETLCA TeMa KUTTS, cMepTi, icropuunoi mam’sati. [loeruyHa moBa J0CUTH
He0arara, ajie 3aCTOCYBaHHS JeSIKUX CTHIiCTMYHMX (iryp 103BoJisi€ moereci BUXOAUTH
3a paMKH JiHiiHOT0 MOOYTOBOIO CHOKETY, MOIIHOIIOBATH MiITEKCT, CIIOHYKATH 4YMTAa4ya
J0 NMOIIYKY HOBHMX CMHCJIIB cka3aHoro. O6pasu, cTBopeHi moerecoro, Mmera)Opu4Hi, ixHe
PO3YMiHHSI BHMAra€ NmeBHOI0 YMTALBKOIO JAOCBiAy Ta yYMiHHSI JeKoAyBaTH MeTadopu,
NOpPiBHAHHA. Y BipIIi NPHUCYTHA TeMa XBOPOOM i cMepTi, OCKIIBKH MoeTecy TPHBOXKATH
peanii HanioHaJbHOI icTOpil Ta ChOrogeHHsi. 3BepTalYHMCh [0 TPAriYHUX CTOPIHOK
MHHYJIOT0, aBTOP 300pa)ky€ He3HA4Hi mopii, 300paxkye «MajleHbKHMX Jiodei». AJle Taka
30BHIllIHSI IPOCTOTA CIOKETY OMAH/IMBA. 32 NPUBATHHMH 3aMAJILOBKAMH IPHXOBYHOThHCS
y3arajibHeHi KapTUHH icTopil Hapoay i 3arajbHOJIOACHKOr0 OyTTs. B 0CHOBI ii ecTeTukHN —
nocrmojepHicrebke cBiToBinuyTTs. [loeTteca MUTTEBO, 3 MepIIMX PSAKIB BKJIIOYAE HAC Y
AiaJjIor, i 10 OCTAHHIX CJIB He BilllyCKA€, CHOHYKAKYM 10 AKTHUBHOI iHTEeJeKTYaJbHOI Ta
AylLIeBHOI npaui. Y ToM :Ke yac noe3isi CHoBHeHa peajlicCTHYHUMHU JAeTaJIsIMU, AKi CBigUaTh
npo ii cnocrepe;kIuBicTsh i inocodiunmii cnocié MucjieHHs.

Y pesyabrari Joc/HiIKeHHs] MOTHBY CMEPTi Y NOeTHYHOMY TBOPiHHI I0EeTECH MOKHA
3pO0UTH BHCHOBOK IPO YHIKAJBHICTB il CTH/II0 TA HOBATOPCHKHUX IiIXOAIiB 10 PO3KPUTTS
BKka3aHoi Temu. O0upao4u K/I040BHUi 00pa3, moereca BCIO IMOCTHYHY CTPYKTYpy Oyaye
HABKOJI0 HbOI'0, MAWCTEPHO 100MpPal04Yu XyI0:KHi 3ac00M Uil BTiJIEeHHSI T0JIOBHOI JYMKHU
i mocraHoBkM Ta BHpimleHHs npoOieMu. Take akueHTYBaHHSI yBAru 4uTa4a J03BOJISIE
norubawwBaTu ceHe ckazanoro. lllupora oxonsienust npodiem, siki BUXOASITh 32 PAMKHU
NMeBHOI enoxu i Ha0yBalTh 3arajbHOJIOACHLKOI0 i (iocopchLKOro 3By4aHHsi, BUBOAATH
IBon Bosana y psin moeris, siki TBOPATH CYy4acHY JIiTepaTypy i NpoKJIagal0Th HOBi LJISIXU
po3BuTky noesii XXI crosirrs.

Kirouosi crosa: cMepTh, iCTOPIs, TTOKIHHUIIS, TOJIOA, XBOpOOH, HAIllOHATbHA TPare/Iis.

CrejiaHa NONBITKA PACKPBLITHL TeMy CMEPTH B I033MH COBPEMEHHOH HMPJIAHICKOMH
nodreccsl UBon Bonana Ha marepuaJjie ee cruxorBopenusi «Windfall». Ee noatuueckue
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NpPOM3BeJeHNs] TPHBJIEKAIOT BHUMAaHUE M NOOYKIAIOT K OOBSICHEHHI0O HX 00pa3Hoi
caMoObITHOCTH. TBOp4YecTBO 3TOro He3aypsiITHOTO aBTOPa HOCHT 4pe3BbIYaiiHO
OPMTMHAJBHBIN 1 HOBAaTOPCKHIi XapaKTep.

PaccmarpuBaemoe no3Tuyeckoe Npou3BeaeHue JUIIEHO pupMbl. PUTM 1 HHTOHAUS
TaK’Ke MOYMHEHbI OCHOBHOMY 3ambiciy. Ee cTuxoTBopenue - riry6okoe nmo copep:kaHmio,
€ KOTOPOT0 Pa3HOCTOPOHHE PACKPHIBAETCSI TEMA KH3HU, CMEPTH, HCTOPUYECKOI MaMsITH.
IMo3sTnyeckmii A3BIK HEIOCTATOYHO GOraT, HO MPUMEHEHNEe HEKOTOPBIX CTUIUCTHYECKUX
(uryp no3Bouisiet nodTecce BHIXOAUTDH 32 PAMKH JIHHEHHOT0 OLITOBOIO CIOKeTAa, YIIIYOJIsAThH
MOATEKCT, MOOYKIATh YHTATEJISI K IOUCKY HOBBIX CMBICJIOB CKa3aHHOro. O0pa3bl, co31aHHbIE
nosreccoi, Meradopnyeckne, UX NMOHMMaHHE TPedyeT ONpeNeIEeHHOI0 YHTATEIbCKOIO
ONBITA H YMEHUSsI AeKOANPOBATH MeTadopbl, cpaBHEHHsI. B cTHXOTBOpeHNH MPHCYTCTBYET
TeMa 00J1e3HH U CMEPTH, MOCKOJIBKY M03TecCy TPEBOKAT Peaiii HAMOHAJIbHON NCTOPUH
U coBpeMeHHOCTH. OOpamasich K Tparu4ecKuM CTPAHHIAM IPONLIOro, aBTOP H300paskaeT
He3HAYMTeJIbHbIe COOBITHS U «MaJIeHbKHUX JioAeii». Ho Takasi BHEIIHSISI MPOCTOTA CIOJKETA
odmanyuBa. [lox JIMYHBIMH 32apPHCOBKAMH CKPBHIBAIOTCS 00001I€eHHbIe KAPTHHBI UCTOPHH
HapoJaa W oO0lIevYesI0BevecKoro ObiTHs. B ocHOBe ee 3CTETHMKM — MOCTMOJAEPHHCTCKOE
mupoounymenue. I[loarecca MrHOBEHHO, ¢ MePBBIX CTPOK BKJIIOYAET HAC B JHAJIOL, M 10
TOCJIEIHUX CJIOB He OTHYCKaeT, MO0y k/1asi K AKTHBHOW WHTEJJIEKTYaJIbHOIl M JyleBHOH
padore. B TOo Ke Bpemsi M033MsI HANOJIHEHA PEAJUCTHYHBIMHU AETAJISIMH, KOTOpbIe
CBH/IETEJIBLCTBYIOT 0 ee HAO/II01aTeJIbHOCTH U (pui1oco)cKoM 00pa3e MbILILIEHN.

B pesyabrare uccie0BaHUsSI MOTHBA CMEPTH B MO3THYECKOM TBOPEHHU IO3TECCHI
MOYKHO C/1eJIaTh BBIBO/I 00 YHHKAJIBLHOCTH €€ CTHJISI H HOBATOPCKHX MOIX0/10B K PACKPBHITHIO
yKa3zaHHoO# TeMbl. BbiOupasi kiiroueBoii 00pa3, mojdrecca BCIO MOITHYECKYIO CTPYKTYpPY
CTPOHMT BOKPYI Hero, MCKYCHO MOAOMpasi MeTOABI /UIsl BOIUIOLIEHWUS IJIABHON MBICIIH,
NMOCTAHOBKH M pemeHusi npodjembl. Takoe akmeHTHpOBaHWe BHUMAHHUS YHTATEJNsI
NMO3BOJISIET YIIIYOJISAITH cMbICa cka3aHHoro. LlIupora oxBara npo6ieM, KOTOpbie BBIXOASIT
3a paMKH ONpeAeJIeHHOH 3MO0XH M NpHOOpeTaloT odmevyesnoBedeckoe H ¢uiaocodcekoe
3By4yanme, BbIBoIUT BoH Bosana B psii mo3ToOB, TBOPSIIIMX COBPEMEHHYIO JIUTEPATYPY U
NMPOKJIA/ILIBAIONINX HOBBIE IYyTH pa3BuTHs no33un XXI Beka.

Knroueswie cnosa: cMepTh, UCTOPHS, TOKOWHHIIA, 'OJI0, 00JIE3HHU, HAIIMOHAJIbHAS TPareaus.

The article deals with an attempt to reveal the theme of death in the poetry by a
modern female Irish poet Eavan Boland on the material of her poem "Windfall". Her
poetic works attract attention and encourage the explanation of their figurative identity.
The creativity of this extraordinary author is extremely original and innovative.

The poetic work analyzed has no rhymes. The rhythm and intonation are subordinated
to the main idea. Her poem is deep in content, from which the theme of life, death, and
historical memory develops. The poetic language is not rich enough, but the use of some
stylistic figures allows Boland to go beyond the scope of a linear household plot, deepen
the subtext, and encourage the reader to seek out the new meanings of the poem. The
images created by the poet are metaphorical; their understanding requires a certain
reader's experience and the ability to decode metaphors and similes. The poem contains
the theme of disease and death, as the female poet is worried about the realities of national
history and modern times. Turning to the tragic pages of the past, the author depicts minor
events and "little people.”" However, such external simplicity of the plot is deceitful. Under
personal sketches, generalized paintings of the history of the people and human life itself
are hidden. In the center of her aesthetics is a postmodern worldview. From the first lines
Boland involves us in a dialogue, and until the last words does not let go, inducing an active
intellectual and mental work. At the same time, poetry is filled with realistic details, which
testify to her philosophical way of thinking.

To sum up, Boland’s style is unique and she has innovative approaches to the coverage
of the topic. Choosing the key image, the poet builds the whole poetic structure around it,
skillfully choosing methods to fulfill the main idea. The breadth of problems that go beyond
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a certain age and acquire universal and philosophical understanding makes Eavan Boland
one of the poets who create contemporary literature and pave the way for the twenty-first
century poetry development.

Keywords: death, history, the deceased, hunger, disease, national tragedy.

[IpoBigHoO Temor TBOpuocTi IBOH BomaHn Mo)kHa BBaXkaTh TEMY JIFOJACHKUX
CTpaXkJlaHb, SIKa PO3KpUTa OaraTorpaHHo, y TOMY YHCHi 1 4epe3 IMoka3 Oe3aylIHOCTI
Ta Oaiayxocti. [Ipu 11bOMy TOeTeca aKTMBHO BUKOPHCTOBYE XYIOXHIHM Mmapaseinizm,
OB’ SI3YIOUH JIOJIIO JIIPUYHOTO T'eposi 3 J0JICI0 YChoro Hapoay. Baxkiuee miciie 3aiimae
TeMa COIlialIbHOT HEPIBHOCTI, SIKa T'YOHUTh XKHTTS Ta A0JIi 0araTboX JIFOIEH i MPOCTEKYE€ThHCSI
y 0araTtbOX TBOpax aBTOpPKH. He MOXHa OMHUHYTH 1 BigoOpakeHHs Yy Bipiax ictopii
Ipnanpii, mam’sTi PO THX, XTO MPUCBSITHB CBOE KUTTA OOpOTHOI 3a HE3aJEKHICTh
Ta TPOMAJSIHCHKI TpaBa, CIIBYYTTS O KOXKHOTO, XTO CTaB KEPTBOIO, HE YBIYHEHOIO
y maM’sTi 1 3aJIUIICHO0 3a MEXaMH ICTOPUYHOI rmam’sTi. 3 1[bOr0 BUIUIMBAE IIIE OJIHA
KIIIOYOBa TeMa TBOPUOCTI MOETECH — TeMa CMEpTi, SKa 4acTO PO3KPUBAETHCS uepes
KIHOYI 00pasu, 110 3JIUBAOThCs 3 oOpasamu Ipnanmii, 3emii 1 npupoau. BinmosigHo
JI0 I[LOTO BIPII MOETECH YacTO 3By4arh MECHMICTHYHO. Y TBOpax 3aBXkJU JIEKUJIbKa
KOHTeKcTiB. Kpi3b npu3My 0CcOOHMCTOT HEIIACIMBOT 0TI )KIHKH PO3KPUBAETHCS Tpare/is
HapoJy, OCKUIBKU y CBIZIOMOCTI IpJIaH/IIB caMe *iHKa YOCOOJIOE CHITY, SIKa TBOPUTh
CYCHUIBLCTBO, CTa€ HOro OCHOBOI. HacTynmHUM KPOKOM cTa€ MoKa3 Mofii y MOpaibHO-
¢inocoperromy Kiroui. Tema cMepTi, SIKa TAaKOXK BBaXKAETHCS ONHIEIO 3 KIHOYOBUX Y
TBOPYOCTI MOETECH, OPraHIYHO BUIUIMBAE 3 il CBITONISAAY Ta Oa)KaHHS HAWITOBHIIIES
BiJITBOPUTH TPariuHi MOMEHTH iCTOPIi Ta Cy4acHOCTI PiJJHOT 3eMJTi.

LikaBuM y acrekTi AOCHTiKEHHsT TeMH cMepti y moesii IBoH bonann e Bipin
«Windfall». Cama Ha3Ba IbOTO MOSTUYHOTO JIOPOOKY 0OpaHa MOETECOI HE BUITAIKOBO.
CnosBo «windfall» mMae mekinbka 3Ha4eHb, SIKi, 37aBanocs 0, HE MOB’sI3aHI MIX CO00I0:
«BiTpOBaI», «Oypenom», «magamuisi». Llg Oararo3HauHiCTh Ha3BU BimoOpaxkae
0araTorpaHHiCTh CaMOI0O Bipila, 00pa3u SKOro HaJ3BHUYAWHO IIMOOKI 1 CMMBOJIYHI.
Vke nepmuit pspok TBopy «A small funeral finds its way in and out of shadow»
(«HeBenuKkwuii MOXOPOH 3HAXOAUTH CBIM NUISX y TiHI Ta 3a ii MeXaMu») CTa€ SICKPaBOIO
Metadoporo. Bxkuanus emitera «a small funeral» Ta HeO3HAUEHOTO apTHKIISI Bipasy
TOBOPSITh, 1[0 WAETHCS MOBA IPO TEPECiuHy MO0, SIKa HE XBUIIIOE HIKOTO CBOEIO
OyJICHHICTIO. 3 KOHTEKCTY BipIlla MU JIi3HAEMOCS, IO TOMepJia MOJIoJa JKIiHKa 1 BiH
(TOXOpoH) He 3i0paB BEJIMKOI KUTBKOCTI Jitogen. Takuil mepedir moaiii ToBOPUTH PO
Te, MO MIlUIa 3 KUTTS «MaJeHbKa JIIOIMHAY, 3aru0elb sSKoi He Mae 3HaueHHs Hi JUIs
KOT0, OKpIM HalOIM>KI0OT0 OTOYCHHSI. AJie aBTOpKa He 3yIUHSETHCS 1 BEJIe CBOTO YNTava
JlaJti, MEPEHOCTIH «MAJICHBKHUIT» MOXOPOH Y KOHTEKCT Tpareii Hapoay, KOJIW IOMUPAITH
COTHI THCSY IpJIAHAIIB TiJ 4Yac BEJIUKOr0 KapTOILISHOrO royiony B Ipnmanaii B 40-x
pokax XIX cromitrs. Takum 4YMHOM, yKe B TIEpIIUX CIIOBaX Bipiia BUSBISETHCS OIHA
3 MPOBIIHUX CTHIIICTUYHUX OCOOJMBOCTEH MOETECH: BOHA IHIIIE BIpII TaK, IO CEHC
KO)KHOTO CJIOBa TIODIMOIIOETHCS, PO3IIUPIOETHCS, YIMONIOHIOETHCS KOHIEHTPHYHUM
KOJIaM, SIKi PO3XOJSATHCS 1 JaF0Th MOXIJIMBICTh 3HAXOPKEHHS HOBHUX CMHCJIIB. ABTOpKa
HaMaraeThbcsk 300pa3uTH KaJICHIOCKOI JIFOACHKOTO SKUTTS, SIKe TPOXOJAUTh Yy TiHI 1
3aKiH4y€eThCs B Hild. HeBumaakoBo 00OpaHO i 4ac, KOJIU BiOyBalOThCS BKa3aHi MOJil, a
came — B KiHIIi POKY, L0 € TPAJUIIHHIM 300payKeHHSIM 3racaHHsI )KHUTTS, CTAPOCTi, CHY
NpUPOIH y CBITOBIH smiTeparypi. [Ipupona 3acunae, ane ii con He Mae y co01 ecuMi3My:
MU 0a4MMO TIOJIbOBI KBIiTH, BHOIp SKHX MOETECOI0 HeBUMaakoBuil. Tak, «ragworty
(’KOBTO31JIISI) — POCIIMHA, BiJIOMa CBOEIO MPOTH3AINAIBHOI Ta 3HEOOIIOBAIBLHOIO JI€I0,
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«knapweed» (BoIo1ka) — CHMBOJ CBITOCTI, HIXXKHOCTI 1 IOBar#, «samphire» (KpuTMym
MOPCBHKHI ) — HEPO3PUBHO TIOB’SI3aHUH 3 )KIHOUOKO KPacoro Ta 310poB’siM [ 1, ¢. 216]. Sk
0aunMo, cama MpUpo/a HIOM HaMaraeThCs JaTH TIOMEPITiH XKIHII Te, [0 BOHA TIOBUHHA
Oyna 6 MarTu 3a XKUTTs, ajie 4oro Oyina rmo3oasneHa. Ta if cama MOKIHHUIISA CIIPUIAMAEThCS
SK 1monkoBa kBiTKa («wildflower»), o skoi HikoMy HeMae Jiia, i siKa BiJijaHa y PyKH
Oe3xanpHOI goii. [Ipo e moereca OinbLI JeTaabHO TOBOPUTD y MOAATIBIIUX PAgKaX. Y
TOW JKe Yac aHTUTE3010 JKMUBIN MTPUPO/Ii BUCTYTIAE EIMITET «rust harrow» — ip>kaBa GopoHa.
CiJbCbKOTOCHOAAPCHKUN 1HCTPYMEHT, OKUHYTUH y TOJi, CTa€ CHMBOJIOM 3aHENary
(dhepMepchKol Tpaili, 110 MOYKe MPHU3BECTH JI0 OiTHOCTI Ta ronony. Tak, yxe y meprrii
cTpodi TOAaHO SICKpaBy KapTHHY CMEPTi, CTpakJaHHs 1 3aHenajy, MacImTaOHICTh i
UKJTIYHICTE SKUX MigKpecieHo pedpenom «still there, stilly («Bce 11e Tam, Bee ey ).

HacrtymHa crtpoda moumHaethcsi kopotkuM psigkom «This is the coffin of a
young womany» («Ile TpyHa Momomoi xiHku»). [loennanus ciiB «coffiny Ta «youngy»
MOKJIMKaHEe TIPOOYINTH Y IyIIli YATa4a He TLTBKHU JKajlb i CHIBUYTTS JIO MIOMEpIoi, a i
00ypeHHSI CaMOI0 CUTYAITIEF0, 110 POOUTH I1i HEMOEAHYBaHI pedi He IPOCTO MOKIIMBUMH,
ane 1 OyZeHHUM sIBHLIEM. Y HacTymHOMY pszaky IBon Bonanpa mincuimioe BpakeHHS,
BKa3yl0uM Ha Te, IO y MOJOXOI Marepi CHpOTaMH JHUIIMINCS 11 sitepo aiteit. Crixn
3a3HAUUTH, 110, 3 TOYKH 30pYy CTHIIICTHKH, LI€ PSIOK AOCUTH MPOCTHH Ta Mae JMIIe
eniteT «youngy». Psiok Bipiua nmounHae HaraayBaTH 3BUYaliHUM CTaTUCTUYHUH 3BIT 200
3aIuc y IepKOBHIN KHU31, SIKI Y 9acH 3ra{yBaHO] Tpare/ii 3’ sBIsUINCS IOHS Y BETUKIN
KiJbKOCTi. Tak, moereca Aae HaM HATAK HA JBa MPOTHIICKHI NOMIAIN HA OMHMCYBaHY
CHUTYyaLilo. 3 TOUKH 30py CYCHUIBCTBA, Tpareaii He Mae, 1 CMEpTh HE 3MiHUTh Hi4OTO 1
HiKUM He Oy/ie ToMideHa, aJKe JIIOJIChKE KUTTS HeMa€e BEIHKol IiHHOCTI. [IpoTe 3 um
HE MOXeE IMOTOJUTHCS aBTOPKA, siIKa TIIMOOKO CITIBYYBa€ HE TUTbKU TMOKIiHIN, a yxe i
OCHPOTLUTUM JIITSIM.

Haui cimye kopotke, MoB Tenerpama, pederHs « There will be no obituary» («He
OyJie HisTKOTO MTOBIIOMIIEHHS ITPO CMEPTh» ). Hekporor — ofiuH i3 jkaHpiB KYpPHAITICTHKH,
Marepiai, omyOIikoBaHAN y 3aco0ax MacoBoi iH(hopMarlii 3 MPUBOIY CMEPTI JIFOAMHU.
Taxe MOBiIOMIIEHHS 4aCcTO MIiCTUTH Y co0i iH(opMaIliro po BaKiIuBi moii 3 Oiorpadii
MOKIHHOTO, PO HOT0 3aciIyTu Mepe] CyCHiIbCTBOM, PO MPUUYUHHU CMEPTI, CIIBUYTTS
pimHUM 1 OIM3BKHUM, iXHI cIOraay MpO MOMEpNoro. Y NesSKUX KpaiHax HEKPOJIOTH
PO3MIMIAIOTh B yCTAHOBAX, JIe MPAIFOBAB MOKIWHUI, Ha BYIHIAX MicTa 1 MyOMigyHIX
Micix. Y momepinoi TepoiHi Bipiia MOBiJOMJICHHS PO CMEPTh HE Oyxe, 1o LI pa3s
MiKPECITIoe TOH (axT, mo ii CMEPTh 3aIHUIIUTHCS HermoMideHot. HixTo He BBaxae ii
JKUTTS BU3HAYHHUM, A TOBCSAKICHHA ITPALlsl | HAPOAKESHHS I SIThOX JITEH HE CHPUIMAaIOThCS
SK KUTTEBE JOCSATHEHHS. Tak camo HIXTO HE BHCJIOBUTH CHIBUYTTA MaJsITaM, SKHX,
MOXKJIBO, YeKa€ MoAiOHa J0JIs, 10 MOXKHA IPHUITYCTUTH, 3raJaBllii NepIIni PsIoK, Y
SIKOMY TIOXOPOH i/ie 3BUYHHM MUISXOM «i3 TiHI B TiHb». SIKIIO OpaTu /10 yBaru ciosa,
110 MM JKMBI, JIOKH ITPO HAC MaM SITal0Th, TO y LIbOMY KOHTEKCTi CMEPTh Hece 3a CO00I0
noBHe 3a0yTTs. boman mpofoBxKye TeMy cMepTi, BIAFOYHCh JI0 TipKOi ipOHIi KUTTS:

We say Mother Nature when all we intend is
a woman was let die, out of sight, in a fever ward.

JIe CMEpTh JKIHKA MOXXHa BUTPABIATH 3aKOHAMHU MPUPOJH, JOJICI0, OOCTABUHAMH Ta
IHIAM. YCi, XTO TOBOPUTHUME 1 UyTHME IIi CIIOBA, 3aCTIOKOATH ce0e THM, 1110 HIiY0TO He
MOXKHa OyIlo BIisiITH. AJie aBTOpKa SICHO JIa€ 3pO3yMITH, IO Y CMEPTi KIHKU € Oarato
BUHYBATIliB. BoHa cTasiia 4eproBor0 JKEPTBOIO OOCTABHH, SIKi CTBOPHIIH Jtoau. [lepin
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3a Bce 11 3aJUIIMIN caM Ha caM OOpOTHCS 3 JMXOMaHKOIO y manati. Toxx HendamicTs
JKapiB Ta BiJICYTHICTh JOTIOMOTH CTaJH OHIEI0 3 MPUYHMH CMEPTi MOJOMIOI JKIHKH.
[pyra npuuuna — cama juxoMaHka («fever»), 1m0 cTae HapOJHOIO Tpareai€lo, sika
npu3Beia 10 CMEpTed THCAY JIoAeH, Ta Ky MOBHMHHI OylM BigBEpHYTH Ta MOIVIH
NPUIUHATH MOXHOBIAALI. Takum 4nHOM, 00pa3 ®iHKH IIOCTYIIOBO IEPEPOCTaE B 00pa3
camoi Ipmannii, Ky ypsii TWIIMB HAOAWHII 3 HEBPOXKAEM Ta CIiJeMI€r0 THQY ITiJT yac
BeJMKOTO roony B Ipmanmii B 40-x pokax XIX cromiTTs.

OcrtanHst cTpopa TOYMHAETHCS NPSIMUM 3BEpTaHHsIM A0 uyurada: «Look»
(«[TommBUCH»), Ie MOHOJIOTIYHA MOBA 3MIHIOETHCS J11aJIOTOM Ta CIOHYKaHHIM 10 .
Tak, y HACTYITHOMY pEUeHH1 aBTOpKa 300paxye JIMMaH, 10 B MEPIIy Yepry acOLilOEThCS
3 IPUPOAHMUM 00’ €KTOM, 10 BUHHK BHACIIIOK 3aTOIUICHHS YaCTHHU cymr MopeM («In
the distance you can see the estuary»/«Ha Bimctani B MokeTe MOOAUUTH JTHMaH).
Tum camum Bomana mopiBHIOE el MpUPOIHHMH Hpouec 3 TpareaisMu (XBopodamu,
TOJIONIOM), TII0 3a0payid KUTTS HE JIUIIE TepOoiHi Bipiia, a i COTEHb THCSY ipIaHIIIliB.
BuHnkae acomiartis 3 MOpeM cMepTel, siki Oynu i mie OymayTh norepexy. MoTHB cMepTi
1 TIIHHS TIEpCOHI(iKyeThCs B 00pa3i THWIMX (PYKTIB, SKi MOTPAIUISIOTH i HOTH.
Te, 110 MOIJIO IPUHECTH KOPUCTH 1 BTIXY, 3arMHYII0 0e3 YCSKOTo ceHcy. Tak, aBTopka
Jocsirae TapanenisMy o0pa3iB — «MoJoAa JKiHKa» («young woman») — «ppykru
skoBTH («October’s rotten fruity). Y HacTymHux psinkax [. bomanm 3HOBY BIaeTbes 10
nepcoHidikariii, 1e Moio/a )kiHka rmoctae Ipianmiero:

Now say Mother Ireland when all that you mean is
there is no need to record this death in history.

Uuraroun 1i pAIKA, MU HIOM TIEPEHOCHMOCS Ha MITHHI, Ha SKOMY IyHAIOTh
rapHi pomoBu 1po Martip-Ipmanzgito. Ta mpaBma y ToMy, IO IIi TTOPOXKHI PO3MOBHU
HE HEeCYyTh HIYOTO KOHCTPYKTHBHOTO, a JK€PTBHU TOJOAY 1 XBopoOu 3a0yTi, IXHI CMepTi
HE CTaJM YacTHHOIO icTopii. 3’SBISETHCS e OAWH YacOBMH IUacT. SIKIIO paHimie
aBTOpPKa TOBOPWJIA PO MUHYJIE JI€CIOBaMH TEHEPIIIHBOrO Yacy 0e3 YITKMX YacOBUX
MapKepiB, TO TETep NPsIMO 11eThes Mpo cboroaeHHs — «Now say» («Temep roBopm»).
TakuM YUHOM, TIOCHITFOETBCS MOTHB 3a0yTTs, sIKE Hece y co0i 3arubens mam’sTi mpo
nmoMepnuX. ICHye Takoxk 1 TpeTiii acriekT O6adeHHs — MeTa]i3uvHnl, ajHKe AFNHA He
MOXKE YHUKHYTH HeOesIek, XBopoO, cMepTi. Ha mpomy erami Mu 3HOBY 3yCTpidaeMo
NPUHAOM PO3IIMPEHHS CMHCIOBOTO IOJS BipIa, OCKINBKM TOJOBHUMHM HPUYNHUMHU
JONICHKUX 011 BUCTYNAIOTh COIlIAIbHUAN Ta 3arallbHOJIONCHKUHN Tiaxonu. Sk Gadumo,
0araro3HayHICTh HA3BH BipIla («IaJaIuIrsy, «OyperoM», «BITpOBaDY) 3HAXOAUTH CBOE
BTUJIEHHA y oro 3MicTi. [010BHA repoiHs cTae JKUTTEBOIO Ta CYCHIIBHOIO MalalnIeIo,
SKY, SIK Ti «OKOBTHEBI ()pyKTH», BiTep 3ipBaB Ta KHHYB Ha 3eMJIt0. Brarounce o Takoi
metadopu, 1. bornana HamaraeTbes 3’e€qHaTH B e€aMHE 00pa3 KiHKH, ipIaHICBKOTO
HapOJy Ta JIIOAWHU K TaKOI.

Takum uymHOM, IBoH Bomanj mwmmie Biprmi mam’sTi, B SKHX 32 MOTHBAMH TOPS,
JIUXOMAHKH 1 CMEPTi KPUIOThCS TeMHU 00poThOM 1 mam’siTi. [loeqHaHHS PiI3HUX YaCOBHX
IUIACTIB TOKa3ye HEPO3PUBHUM 3B’S30K MOKOJIIHB. Y BipIl HAECTHCS HE TUIBKU NPO
Tpare[ito KOHKPETHOI JIIOAWHU. YCi MOl MHUHYJIOTO PO3IVISIIAIOTHCS Ha PI3HUX PIBHIX.
[lepmr 3a Bce 1ie HalnpocTimmid, MOOYTOBUI piBeHb. JKepTBH 00CTaBUH YH IOIITHKH,
SIKUX HE TIOMI9aroTh OQiIliiiHI JKepena, 1 SKi CTAl0Th MPOCTOI CTATUCTUKOIO, s [BOH
Bonann — Brpara, siIky He MOXKHa HisIK BiIHOBHUTH, K HE MOJKHA IIPOCTO 3aMiHUTH OIHY
monuHy iHmoo. Came ToMy 0auuMO MOTHB CHPITCTBA, aJKe BTpara Marepi — oxHa
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3 HaWOUTBIIUX Tparemid JromuHu. pyruii piBeHb PO3yMIiHHS — 3arallbHOHAPOIHUU.
3ropboBaHa UM yKe MOKiifHa jKiHKa cTae CHMBOJIOM HalliOHAIBbHOI Tparedii. Bennuesna
KUTBKICTh TIOMEPIINX, HEHAPOKEHI JIITH — 16 YUHHHKH, K1 3MIHSTH iCTOPiI0 HApOIy.
Ale Topsi 3aBKIM MOTHB BiJPOKCHHs, 0O 3aJMIIAIOTBCS HEXail ocupoTimi, ane
BCE K TaKW JIITH — HAIIAJKHU i 3amopyka BigHOTO XHUTTsA. CHiIoM 32 UM MU Oa4nMO
3araJbHONIONCHKHI acleKT moe3ii. Taka Tparezis Moxe ctaTucs y Oyab-sIKOMy KyTOUKY
3emini. Came TOMy cMepTh, OIMCaHAa y BipIIi, HE CTAE MPOCTOI0 CTATUCTUKOIO, a 3[aTHA
JIOCTYKATHCS IO HaW3a4epCTBUTIIIIOTO CepIls, 30yIUTH CITiIBYYTTS 1 THIB MMPOTH THX, XTO
CIPUYMHUB TpareAiro abo 3aJUIIMBCS CTOATH OCTOPOHb. OCTaHHIN piBEeHb PO3YMiHHS
300paxxyBaHOTO — MopaibHO-(pinmocodcebkmii. JIromcTBO B3arani i KOXKHA JIOAWHA
30KpeMa MOXKE CTaTH )KEPTBOIO SIK PEabHOTO, TaK 1 MeTa(i3NIHOTO 371a. AJe P IIEOMY
BaKJIMBO HE BTPAayaTH ryMaHi3My Ta Oa’kaHHS BHKUTH HOIPH HECTIPUSATINBI YMOBH.
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CUMBOJIIKA KOJILOPIB Y MOE3II C. T. KOJbPIJI’KA
TA LLJISAXHU 1T BIITBOPEHHSA Y NEPEKJIAJII
CUMBOJIMKA IBETOB B ITIO93UMU C. T. KOJbPUIKA
N CPEACTBA EE BOCCO3JAHUSA B IIEPEBO/IE
SYMBOLISM IN S. T. COLERIDGE’S POETICAL WORKS
IN THE ORIGINAL AND IN TRANSLATIONS

3niiicHeHo cnpoly aHaNi3y Cy4acHMX TEOPeTHYHHX NONISAAIB HA KOHIENT «KOJIp».
Y Haykax ryMaHiTApHOIO HANPSAMKY KOJIP NPUIHATO TPAKTYBATH SIK «CHJIY», SKY
MOKHA BUKOpUCTOBYBaTHU. ByJo 10BeneHo, mo, ycBitomiaowun uei ¢pakr ado miacsigomo,
NHCbMEHHUK «po3¢ap0oBye» rpani OyTTs, AeTaai3yI04H, BIOCKOHATIOIYH, NOTJIHOII0I0YH
ioro. Bin 3a;1yyae yutaya i He BiAnycKae 10TH, IOKM TBip He Oy/e NPOYUTAHO i, MOKJIUBO,
po3TiiymMadeHo. JlociaigkeHHIO MOHITTS «KOJIp» Ta HOro poJii y crBopeHHi 00pa3HocTi B
aHnIilicbKiil, pocilicbkiil Ta GppaHuy3bKiil JiTeparypax npucBsueHo 4umMaJio pooir. byJo
BHSIBJICHO, 1110 KOJIip CIPUIIMAETHCS KOKHOIO JIIOIMHOI0 iHAMBIAyaIbHO, HA MiACBiIOMOMY
PiBHi, i y KO:KHOT0 BiH Oyae BUKJIUKATH CBOI NeBHi cnenupiuni 3MiHN y ncuXiyHOMY CBITi,
iHTepnpeTaunis AKUX NOPOMKYE KOJIPHI acouiauii i cMMBOJIN, IHAKIIE KajKyYH BpPaKeHHsI
Bil Ko1bopy. Jlocaizxeno pob k0JILOpPiB y cTBopeHHi o0pasnocti nmoesii C. T. Konbpizxa.
OxpeciieHUil HANPSAMOK BUCBIT/IEHO HA TJIi KOMIIAPATHBHOIO AHAJII3y OPUTiHAJIBHOI Moe3il
Ta il mepekJaaiB pociiicbkoro i ppanny3pkor0 mosamu. Ha marepiani penpe3eHTaTHBHOIO
3pa3ka «The Rime of the Ancient Mariner» Ta iforo nepexaanis (M. C. I'yminibos, «Iloama
o crapoM mopsike»; Orwocer bap0’ep, «La Complainte du vieux marin») 3’sicoBaHo, 110
KOJIipHA JIEKCMKA, BUKOPHCTAHA aBTOPOM OPHMTiHAJBLHOIO TBOPY Ta Oro nepekJjiajgadyamu,
€ Jay’e HeoqHOpigHOW. TakuM YMHOM, BUSIBJISIETHCH, IO 3ACTOCYBAHHS CUMBOJIIKH
KOJbOPATHBIB Y XYyIO0KHIX TeKCTaX JONOMAra€ ABTOPY HAMOBHUTH iX JONOMIXKHUMH
CMHCJAMM Ta 00pa3aMu.

Kirouosi cnosa: XymoxHil TBIp, moe3is, MepeKiIa, KoJip, KoIbOpOHAMEHYBaHHS, KOJIPHI
acorari.

IpeanpunaTa nonbITKa 0000LIeHUs] CYHIECTBYIOLIMX TeOPpeTHYEeCKHX B3IVISIA0B
HAa KOHUeNT «uBeT». B Haykax TIyMaHHTAPHOi HaNpaBJIeHHOCTH LBeT MPHHSATO
HHTEPNPETHPOBATH KAK HEKYI0 «CHIIY», KOTOPYIO MOKHO HCI0JIb30BaTh. BbliIo 10Ka3aHo,
YTO MHCATe]Ib «OKPAIIMBAeT» IPAHU ObITHS, 1eTAJTH3NPYS, COBEPLIEHCTBYS, YIIy0JIsis HX.
OH BoOBJIeKaeT YNTATE/Is B YTEHHE U He OTIYCKAeT 10 TOr0 MOMEHTA, M0Ka NMPOou3BeIeHHe
He OyleT MPOYMTAHO W, BO3MOKHO, MCTOJIKOBaHO. MccileqoBaHHMSIM MOHATHIO I[BeTa M
€ro poJiud B CO3JaHMH 00PAa3HOCTH B AHIVIMIICKOI, PyCCKOHl M (paHIy3CKOll JUTepaTypax
MOCBSIIIIEHO MHOKeCTBO PadoT. Bbl10 BBIsIBIEHO, YTO IIBET BOCIPHHUMAETCS] YeJI0BEKOM
HHANBH/IYaIbHO,HATIO/ICO3HATEILHOMYPOBHE,y KaK10I0 0H0Y/1eT BbI3bIBATHOMPe/iesIeHHbIe
crenupuyeckue H3MEHEHHs! B ICHXHYECKOM MHUpe, HHTePNpeTalusi KOTOPBIX MOPoKIaeT
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LBETOBbIE ACCOLUALUM M CHMBOJIbI, HHAYE TOBOPSI, BIleyaT/IeHus oT nBera. U3ydaercs poJinb
LIBETOB B CO3aHMHM 00PA3HOCTH NMOITHYECKOIO LeJOr0 B OPUTHHAJBHOM NPOU3BEICHUN
C. T. Koabpuaxa «The Rime of the Ancient Mariner». Ilyrem cpaBHUTEJLHOI0 aHAIU3a
OPUTHHAJBHOI M033MH U e€ MepeBo0B Ha PyCcCKUIl M (paHIy3cKUil 1361k opMupyeTcst
HAy4YHOe MNpeACTABJICHHEe 0 BO3MOKHOCTAX SI3BIKOBBIX CPEeACTB B BOIPOCE BOCCO3IAHUS
opuruHanabHoOro Texkcra. IlepeBonnl opurnHanabHoro Texkera Ha pycckuii (H. C. I'ymunén)
U ¢ppanny3ckuii a3piku (Orocra bapobsep) npogeMOHCTPUPOBAJIH, YTO IBETOBAs JIeKCHKA,
HCIO/Ib30BAHHASI ABTOPOM M MEpPEeBOAYMKAMH, SIBJsIeTCS 04eHb HeofHopoaHoil. Taxum
00pa3oM, 0Ka3bIBaeTCs, YTO yHoTpedaeHrne CHMBOIUKH IIBETA B XyI05KeCTBEHHBIX TEKCTAX
MOMOraeT AaBTOPY HANOJHHUTL UX AONOJTHUTEIBHBIMHM CMbICJIAMHU U o0pa3amMu.

Kniouesvie  cnosa:  XynoOXKECTBEHHOE IIPOM3BEACHHE, TI033US, TMEpPEBOA, IIBET,
1[BeTOOOO3HaUEHHE, [[BETOBBIC aCCOLIUALINH.

The article deals with the research of the theoretical views on the COLOR concept.
In the sciences of a humanitarian field, the color is interpreted as an applicable «force».
Realizing this fact or not (read: on a purely subconscious level), it was proved that the writer
«paints» the facets of life detailing, improving and deepening them. The author attracts
the reader’s attention and does not let it go until the work has been read and, possibly,
interpreted. Many researches have been devoted to the study of COLOR concept and its
ability to create imagery in the English, Russian and French literature. It was discovered
that the color is perceived by each person individually that’s why for everyone it will cause
some certain specific changes in the psychic world, the interpretation of which gives rise
to color associations and symbols, in other words, the impressions from color. The role of
colors in the creation of imagery in the S.T. Coleridge’s poetry «The Rime of the Ancient
Mariner» was investigated. By comparing original poetry with its translations in Russian
and French languages, the scientific understanding of the possibilities of linguistic means
in the matter of the original text reconstruction has been formed. Russian translation by
N.S. Gumilev and French translation by Auguste Barbier have demonstrated that color’s
lexis, used by the author and translators, is very heterogeneous. Thus, it turned out that
the use of color symbolism in artistic texts helped the author to fill them with the additional
meanings and images.

Keywords: artistic work, poetry, translation, color, color indication, color association.

IMocTranoBka npo6iaemu. Crienndika MOBU XyJOKHBOI JITEpaTypy HE MOJHIIAE
(bLTONOTTYHUX PO3BIIOK MOYMHAIOYH 3 PYTOi IIOJIOBHHU MUHYJIOTO CTOJITTS, & OCTaHHI
JICKaIM XapaKTEePU3YIOThCS 3pPOCTAOYUM IHTEPECOM MOBO3HABIIIB /10 (PYHKI[IOHATLHUX
BJIACTHBOCTEH 00pa3HOI MOBH. BaIIMBOIO PHCOIO PO3BUTKY CYyYacHHX JIOCIiIKCHb
€ TOM (akT, MO MOBHI 3aKOHOMIPHOCTI MOOYJOBH E€CTETUYHO HABAHTAKCHOTO
TEKCTYy PO3IVISIIAIOTBECS HE JIMIIE B JIIHTBICTUYHOMY, & W B EKCTPATiHIBICTHYHOMY
acriekTax. BukopucraHHs MOBHU JiJIs Tiepeiadi 3MICTY, aJieKBaTHE JIEKOJyBaHHS 3MICTY
MOBIJTOMJICHHSI, ONTHMAaJbHUN BHOIp MOBHOI (OpMH 3aJIeKHO BiI IIiJiel i yMOB
CIJIKYBaHHS — BCI 11l MUTAHHS ChOTOJIHI 3HAXOSATHCSI Y IIEHTP1 yBaru (ijosoris.

AHaJIi3 oCTaHHIX MOCHiIKeHb i myOJikaniii CBIAYNT, 110 JIIHIBICTUKA TEKCTY
3HAYHO MPOCYHYJIACh Y MMi3HAHHI 3aKOHIB MOOYIOBH MUCHMOBOIO TIOBIIOMJICHHS, OJTHAK
PO3BHTOK HAyKH CBIIYHTH, IO iX MOAAJbIe BUBUCHHS TIepe0adae po3risy Mpolecis
CTBOPEHHSI TEKCTY B ACIEKTI OKPEMHUX JIIHIBICTUUHUX 3aKOHIB. JIIHIBICTUYHE 3aBIaHHS
y IIbOMY BHIIAJIKY TIOJISTA€ B OMUCI 3aKOHOMIPHOCTEH, 1110 JO3BOJISIOTH «PO3BEPHYTHUCS
XYIO0KHBOMY TJIy371y 1 OOYMOBIIIOIOTH MOXJIMBICTh HOIO BITI3HABAHHS YHUTAueM YU
ciayxagem» [10, c. 45].

Bynp-sikuit  XynokHil TBip — 1ie OararorpaHHMH BUMIp, «Il€ MOJEIb CBITY,
MIKpOKOCM 31 CBOIMH BHYTpilIHIMH 3akoHamu» [3, c. 6]. [loetnuna moBa, a came
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BOHA € MOBOIO XYZI0’)KHBOT'O TEKCTY, B TUIaHI (DYHKI[IOHAJIBHOI peaizailii siBisie co00r0
0co0IMBUI BUJ CIOBECHOTO MUCTELTBA. BUBUEHHS MOETHMYHOI MOBH, SIK OY/Ab-SIKOTO
IHIIIOTO MHCTENTBA, Nepeadayae BH3HAUEHHS MaTepialy 1 MpHHOMIB, 3a JIOTIOMOTOIO
SIKUX 13 I[OTO MaTepiay CTBOPIOETHCS MMOSTHYHUM TBIip [6, ¢. 22].

Yechkwii iTeparypo3HaBells i (paxiBens y ramysi ectetuku 1. Mykap»KOBChKHI
MUCaB, IO €IMHOIO IOCTIHHOIO O3HAKOIO MOETHYHOI MOBM € ii «ecTeTHMYHa» abo
«IOeTUYHAY (YHKUIS, Ky BiH BU3HAUaB SIK «CIIPSIMOBAHICTh MOCTUYHOTO BUPAKCHHS
came Ha cebe» [8, c. 240]. Cepen TOCIITHUKIB, SIKi 3aiMaIIACs BUBYCHHSIM MTOCTUYHOTO
TekcTy, MokHa Buuinutu Takux — [. M. Kouan [6], SI. MyxkapxoBcekuit [8],
10. M. Jlotman [7], M. M. T'upmiman [1]. 3aBasku n0XBaBJICHHIO HAYKOBOTO 1HTEPECY
JI0 PI3HMX acIeKTiB TEKCTOYTBOPEHHS Ta 3aKOHOMIPHOCTEW WOTO (YHKIIIOHYBaHHS,
MOETUYHA MOBA CTA€ B OAMH psA i3 OararbMa iHIIMMH (YHKLIOHAIBHUMH MOBaMH,
«BTUIIOIOUMY CBOIO TOJIOBHY METY — BIUIMBATH HA €CTETUYHI NOTJISAN YMATava.

Hocnigank moBHUX KyneTyp B. . Kapacuk, y cBoro uepry, BBaxkae, 1110 TOSTHIHHUN
TEKCT TPUHIMIIOBO BiPi3HAETHCSA BiJ IHIIMX THUMIB TEKCTYy THUM, IO HOTO MOXHA
IHTEpPIpETYyBaTH y 0araTboX acleKTax, OCKIJIbKH yCi HOro CMHCIH HE 3BOISTHCS 1O
SIKOTOCh OJTHOTO 3MicTy. [Ipu Takiii 6araToMipHOCTI MOSTUYHHIA JUCKYPC MOXKe OyTH
00yMOBIICHHH HE TUIBKU OCOOJIMBHUM CHOCOOOM MoJayi HOro siK MEBHOIO XYA0KHBOTO
CMHCIY, alle 1 K TaKuif, 110 € 30pIEHTOBAaHMM HA CHCTEMY BHUIIMX LIHHOCTEH, e
300pakyBaHi 00'€KTH XapaKTepU3YIOThCS CIIeNN(iYHOI0 eCTETHYHO 3HAYUMICTIO JIJIs
moauHu 5, ¢. 277].

Sx e 1. M. Kowan («JIiHrBicTHYHMHN aHaIi3 XyIOXKHBOTO TeKCTy», 2008 p.),
JOCHI/DKEHHST MMOETUYHOI MOBH 3arajoM abo aHali3 OKPEMHX MOBHO-CTPYKTYPHHX
€JIIEMEHTIB TIOB'S3aHO, TEPEIyCiM, 3 «BUSBICHHSIM ii CBOEPIMHOCTI SK OCOOIUBOI
(YHKITIOHATBPHO-CTHIIICTUYHOI MOBHOI cepu» [6, c. 240]. [loetnuHa MoBa, y Takuii
Croci0, TPaKTYEThCSl K OCOONMBA (PYHKINSI 3arayibHOI JITepaTypHOiI MOBH, IO HE
30iraerbes 3 QYHKITIEF0 MOBH sIK 3ac00y CITUIKYBaHHS, a € 11 CBOEPITHUM YCKIIaTHEHHSIM
[6,c. 115]. FO. M. JIoTmMaH IpoIOHY€ y3arajJbHIOBaTH PO3YMiHHS HOSTUYHOT MOBH TAaKUM
yuHOM: «[loeTruHe MOBJIEHHS — 1€ CTPYKTypa HalBHIIOI CKIaIHOCTI, 3@ JOIOMOIOIO
SIKOTO TIEpeJa€ThCsl Takuit oOcsar iHdopmarii, sIKHH aOCOTIOTHO HEIOCTYIHHHA st
nepeaaHHs 3aco0aMu eleMeHTapHO1, BIaCHe MOBHOI CTPYKTYpu» [7, c. 17].

[ligBomsuM TPOMIKHUHN TIACYMOK 3a3HAYMMO, IO IPOOJIEMH CHPUHHATTS Ta
CTBOPEHHS] MOBH 0COOJIMBO BayKJIMBI ISl PO3YMIHHS «3aKOHIB iICHYBaHHS» TOCTUYHOTO
TEKCTY SIK 0COOIHMBOI ()OPMU KOMYHIKAITii.

Merta cTaTTi — y3araJlbHEHHS CYTHOCTI ICHYIOYHMX TEOPETHYHIX IOTJISIAIB Ha
KOHIIETIT «KOJIiP», BU3HAYEHHS 0COOJIMBOCTEH (DYyHKITIOHYBaHHS KOJBOPATHBIB y MOe3il
C. T. Konbpimxa Ta ii nepeknanax M. C. I'yminsoBum Ta Ortoctom bap6’epom.

Bukiaax ocHoBHOro matepiany. SIk Biomo, Komip — e 00'€KT JOCIHIKEHHS
0araThOX HAYKOBUX AWMCIHWIUTIH, SIKIi € YaCTHHOI SK MPUPOTHUYMX ((i3ukh, Xiwmii,
0i0J10r11), TaK i T'yMaHITapHUX HAYK, y YACII SIKUX — TIHTBICTUKA, 1CTOPIs, KyJIbTYPOJIOTis,
MHUCTELTBO3HABCTBO, JIiTepaTypa Towm0. B Haykax TyMaHITapHOTO HaNpsIMKY
(I'. @pininr, K. Ayep, 1973 p.), Koxip IPUHHATO TPAKTYBATH K «CHIY», IKY MOXHA
BUKOpHCTOBYBaTM» [11, c. 19]. YcBimomimtoroun 1ieit gpaxT abo ImiIcBiJOMO, MICEMEHHUK
«po3thapOoBye» rpaHi OyTTS, JETANI3yHOUH, BAOCKOHAIIOIOUH, MOTIUOIIOYN HOTO.
Bin 3aimy4ae unTaua i He BiAITyCKa€e JOTH, TIOKX TBip HE OyJie MPOYUTAHO i, MOYKIIHBO,
PO3TIyMaueHo.

[IpobnemMn CHPUHHATTS KOJBOPY MOPYLUIYyBaJIMCA B Pi3HI YacH TaKUMH
nocmigaukamu, sik Y. A. I3maitnos [4], . I'panr [2], I'. @pununar [11]. Pocilickkuit
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JiHTBiCT, eceict 1 mcuxomor P. M. ®pymkiHa Tak mucama mpo komip: «IcHye cBiT
KOJIbOpPY — (DEHOMEH YHCTO TCUXIYHHUH, OCKIIBKH, SK BiOMO, Yy TMPHPOJ iCHYIOTh
TIJIBKK CBITJIOBI XBWIII, a KOJIp € MOPOJDKEHHSIM HAIIOTO Oka i Mo3ky» [12, c. 88].
Ane yzaranbHEHI TOTISAM TOBOJSATH, IO KOJBOPY BIIACTHUBI TCHXO0(]i310IOTIYHMIA,
¢izionoriunuii it emoriitHII BIUMBY. BpaxoByrouu 11e# (haxT, s JTFOIUHU CBIT 3aBXKIH
SIBIIsSIE COOOI0 30POBY CIIEHY, IIEBHY KapTUHY, 10 (OPMYETHCS 13 KOMOIHAIIN CBITIIOBUX
TUTSIM Pi3HOT ICKPaBOCTi 1 KObopy [4, c. 108].

JloCHiDKEHHIO TIOHATTS «KOJIp» Ta MOTO pOJi y CTBOPEHHI OOpa3HOCTI B
AHTIIUCHKIHN TiTepaTypi TAKOK MPUCBIYEHO YHUMAJIO POOIT, TPOTe, el (PeHOMEH IIie T0Ci
HE BUBYEHHUH TTOBHOIO MipO¥0, IO J]a€ TIPHBIJI YaCTIIlIe 3BEPTATHCA 0 I MPOOIIeMH.

JlomifbpHO CKa3aTH, IO KOJMIp CIPUIMAETHCS KOXKHOIO JIFOIUHOIO0 1HUBIyalIbHO,
Ha ITiJICBIIOMOMY PiBHi, 1 Y KOXXHOTO BiH Oy/ie BUKJIMKATH CBOI IEBHI CrieIU(ivHI 3MiHU
y TICUXIYHOMY CBITi, IHTEpIPETAIlisl IKUX MOPOJIKYE TE, III0 MU HA3UBAEMO KOAIPHUMU
acoyiayismu 1 cumeoamu, 1HAKIIE KOKYUU 8padceHHaAMU 8i0 Koibopy. ['oBopsar Tipo
CHUMBOJIIKY KOJIbOPIB, HE BaKKO MOOAYUTHH, LII0 BOHA € OLIBLI-MEHII CTAI0I0 B MEKax
OKpEMHUX KYJIbTYP, B TOM 4ac SIK BpaXCHHS B/l KOJIILOPY 3aBXIM 1HAUBIAyanbHi. OTxe,
po3risaroun Ti abo iHII acTieKTH peHOMeHa KOJIbopy, (paxiBIli HE 3aBXK/IM BBAKAIOThH
32 MOXXJIMBE BpaxyBaTH TIIMOMHHUMA, ICTOPUYHHUHA 1 KyJNBTYPHHH JOCBiZl OKpEMOTO
COIIyMY, SIKOMY BJIACTHBE IOCTIHHE MPAarHeHHS HA3UBATH MIPEJMETH 1 SBUIIA, SIKi HOTO
OTOYYIOTb.

KomipHa kapTtuHa cBiTy, Oyay4d 3HaYMMHUM KOMIIOHEHTOM MOBHOI KapTHHH
CBITY, HE € BUHATKOM. TOMy KOJbOpOHAMEHYBAaHHS € OJHI€I0 3 HAWIIKaBIIIMX JUIs
JOCITI/DKEHHSI JISKCHYHUX Tpyn. MOBO3HABII, THIIOJIOTH, €TUMOJIOTH, JEKCHUKOJIOTH,
CeMacioJory B XOJi JOCHTIDKEHHS JIECATKIB MOB JIOXOJATH BHCHOBKY, III0 B CHCTEMI
KOJIbOPOIIO3HAUEHb iICHYE PsiJl YHiBepcanbHUX puc. Kpim Toro, pi3Hi CTaBIEHHS HOCITB
MOBH JI0 TOTO a0O iHIIOTO BIATIHKY BiJOWBalOTHCS B OOpa3HHUX BUpa3ax, iiomMax i
NpUKa3Kax, 10 ICHYIOTh B OKPEMHX MOBAaxX, a/pke€ BOHH aKyMYJIOIOTh COIIaIbHO-
ICTOpUYHY, IHTENEKTyallbHy, €MOIiiHYy iH(OpMAIlil0 KOHKPETHOTO HAIiOHAIBHOTO
xapakrepy. Kombopu, siki BHKOPHCTOBYIOTh ITMCBbMEHHUKHU 1 MOETH Y CBOIX TBOpax, y
Pl BUNIA/IKIB HAJIEKATh JI0 aCOI[IaTHBHOTO IIaHy: Oy/TyYd HeeKCIIPECHBHUMU Ha PiBHI
MOBH, BOHH CTalOTh OLIBII IPOMOBUCTHMH y XYAOKHIH MOBI MMCbMEHHUKA, TOMY IO
TOB'sI3aHi 13 BUHMHEHHSIM ITO3UTUBHUX a00 HETAaTHBHUX ACOIiallil, SIKi €, TIEBHIO MipOTo,
YHIBEpCATbHUMH.

OnHuM 13 MHTLIB, fKi BHKOPHCTOBYBAJIM CHUMBOJIKY KOJBOPAaTHBIB y CBOiX
XYMOKHIX TEKCTaxX, 3ayIsi TOrO0 MI00 HANMOBHUTH iX JONMOMDKHMMH CMHUCIAMHU Ta
oOpaszamu, OyB Bimomuii anrmidcekuil moet pyoexxy XVIII-XIX cr. C. T. Kombpimxk.
3a3BUyail NMCbMEHHUK KOPHUCTYBABCS 3arajlbHOBKMBAaHMMHU KOJBOPAMH — YOPHHUM,
01uM, 3eeHrM Ta KOoBTUM. Came HUMH pscHie Horo HaiBigomimuii TBip «Iloema mpo
CTaporo MOPEIUIABIIS», SIKa BUKJIMKAE 3alliKaBJICHICTh Ta MiAIITOBXYE 0 JOCTIHKECHHS
0cOOJIMBOCTEH POSIBY KOJIPHOT JIeKcHKH noesii. «IloeMa mpo cTaporo MoperiaBIis €
I[iIKaBUM TPUKIIAJIOM XYJI0)KHBOTO TEKCTY, JIe TTOET «TPaey» i3 KOJIPHUMH acoliallisaMHu,
CTBOPIOIOYH TIIHOWHY OTIOBIJI Ta JOJAaTKOBE HAIIAPYBAaHHS CMHCIIIB.

[Tepmr 3a Bce pO3MIITHEMO KOJBOPH, SIKI TPaIWLiHHO y 0OaraTboxX KyJbTypax
HNPOTHUCTABISIOTHCS OMH OAHOMY — YOPHHUH Ta O1uil. Y KOJIbOpOBiil rami KyJabTypHOT
Ta MOBHOI (200 JIHTBOKYJIBTYpPHOi) KapTWHHU CBITY, IO cTBOpeHa (i Oe3mepepBHO
CTBOPIOETHCS) AHTITIHCHKOI0 MOBOIO, YOPHHIA 1 01N KOIhOPH 3a3BHYAil yOCOOIIOIOTH
pavKaIbHO TPOTHJICKHI TMOHATTS: YOPHUH KOJIpP CHIBBITHOCHUTHCS 13 HETATHBHUMU
SIBUII[AMHU, a OUTUH, Bi/IMOBITHO, 13 TO3UTUBHUMH Ta )KUTTECTBEPAHUMHU.
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VY «Iloemi mpo craporo moperasiy C. T. Konabpimk He BIIX0AUTH BiJ TpaJnIIii
3aCTOCYBaHHS BHIIE3a3HAYCHUX KOJIBOPIB. PO3riIsiHEMO SIK 1€ MPOSIBISETHCS Y TEKCTI
OpUTIHAY Ta YM 3MOTJIM TIepeKIaadi mepeaTi yCcro TIMOnHy 00pa3HOCTi, CTBOPEHOT
nmuckMeHHnKOM: « Within the shadow of the ship // I watched their rich attire: // Blue,
glossy green, and velvet black, / They coiled and swam; and every track // Was a
flash of golden fire». M. C. I'yminboB nepekiagae ui psaaku Tak: «I e Tenn He 6pocat
Kopabib, // Hapsig ux Bunen 51, — // 3eneHblil, KpacHbIH, roy0o#. // OHM CKOJB3UIN Hal
BOJOM, // Tam uckpunach cTpys». Slk 6aunmo, nepekanad pociiicbKor0 He BUKOPUCTAB
YOPHHIA KOJIip, 3MiHIOFOUN BOpaHHs «god's creatures» Ha paiiIy>kHi 3elleHi, YepBOHI Ta
cuHi. 3 muM Baxko norogutucs, amke C. T. Kombpimk, Ha Hamry TymMKy, HABMHCHE
BUKOPHUCTAB caMe€ YOPHUH KOJIIp NPH ONMHCI LUX CTBOPiHb, HATOJOUIYIOYH HA TOMY,
10 MO’KHa 0OMaHIOBATHUCS, AMBJSIYMCH HAa 3Mil — MONPHU yCIO iX Kpacy, BOHH HECYTb
Hebesneky Ta cMepTh. Orroct bap0’ep BxMB y mepekiani YOpHUH KOJIip, 3BEpPTAI0UH
yBary Ha Te, M0 Koiip OyB He MPOCTHM, a TycTto-uopHUM «velvet black», a6o x
BYTUTRHO-YOPHHM, IO JOJa€ ONUCy OiIbIoi Bupa3HocTi: «Passaient-ils dans I’ombre
du vaisseau, // j’admirais encore leur riche parure, // leurs belles robes bleues, vert lustré
et couleur de velours noir.

Hlono 6inoro kosbopy, To y C. T. Konbpimxka BiH 3a3BH4ail BUKOPUCTOBYETHCS 200
Yy PUTMIUHIH 1api i3 «HI4r0»: «white» — «night», 110 CTBOPIOE aHTOHIMIYHHUN HATOJIOC TTi]T
Yac PO3IOBiJIi, JT0OAaF0UN EKCIIPECUBHOCTI, 00 y mapi 31 «cBiTIIOM»: «white» — «light» —
y JaHOMY BHIIJIKy CIIOCTEPIraéMO CHHOHIMIYHICTb, IO aKICHTYIOE Tiei actekT: « The
moonlight steeped in silentness // The steady weathercock. // The angelic spirits leave
the dead bodies, / And the bay was white with silent light...». CTBoproroun nepexiaau
opurinansHoro TBopy, i M. C. I'yminboB, i Ortoct bap6’ep 3anumaiors Oinuii KoJip
B OIOBIi, ajie BAKOPHCTOBYIOTh HOT0 y MOEIHAHHI 3 pi3HUMHU siBUIamMu. Hanpuknan,
M. C. I'yMiIbOB BUKOPHUCTOBYE HOTO CTOCOBHO «BOIM»: «AHIENIBI OCTaBIISIOT TPYIIBI
U SBIISIOTCS B Ofiekaax ceera. // M mpuspaku Bcrator tounmoi, / Cpenb OenbIX BOJ
KpacHBI...», a Ortoct bap0’ep HazuBae Oinoro «OyxTy»: «L’église batie dessus, // et la
girouette tranquille placée sur 1’église. // La baie était toute blanchie».

Ille ommH KOIip, SKMH YACTO 3aCTOCOBYETHCS aBTOpOM — 3eieHuid. Jlo pedi,
CEMaHTHKa 3€JICHOTO KOJIbOPY € MPUBOJOM [0 JUCKYCil CTOCOBHO HOro aOCOMIOTHOT
1 YaCTKOBOI JIEKCUYHOI BignoBimHOCTi. Hanmpukiaza, B ykpaiHChKOMY HaIliOHAJIEHOMY
KOHTEKCTI CJIOBOCIIONYYECHHS «3€JICHI OYi» CIPUUMAETHCS SIK MMOCTUKO-POMAaHTHYHE,
CTBOPIOIOYH YACTKY 00pazy JIicOBOT MaBKH 13 OUaMH YaKITyHKH. AHTJTIHChKE KOHTEKCTHE
PO3YMIHHSI KOJBbOPY € MPOTHUIIEKHHMM, OCKUIBKM CJIOBOCIHOJYYEHHS «green eyes» €
MeTaOPUYHUM TIO3HAYCHHSIM 3a3/IpOCTi, MICTHTh HETATHUBHI KOHOTAIli — «a green-
eyed monster» [9, c. 50].

Posrisiremo Tekct opurinany: «About, about, in reel and rout // The death-fires
danced at night; // The water, like a witch's oils, / Burnt green, and blue and white».
[Nepexnanaroun noemy, M. C. I'yMisIbOB TaK0X BUKOPUCTOBYE 3€JICHUI KOJIIp, aJie 3HOBY
3MIHIOE€ OPUTIHATBHUM 3MiCT TIOBIIOMIICHHS, 3aMiCTh «water» — «Omy e orHI»: «B
HOYM CIUIETAOT XOpoBoj // bayasmue oram. // Kak cBeun BenbMbl, 3eneHb». HaBiTh
cami BOTHI NOBHHHI NEpeKIafaTHCs SK Ti, 0 HecyTb cMepTh, a y M. C. ['yminboBa
BOHHM IpocTo Onykaroyi. Taka 3MiHa 00pa3HOTo CTPOIO Y IbOMY BHUIAAKY Ma€ BaKJIMBE
3nauenHs1, ajpke C. T. Konbpik, sk HaM 342€TbCsl, HABMHCHO OIMCAB BOAY SIK THUITY Ta
orunny: «That ever this should be ! // Yea, slimy things did crawl with legs // Upon the
slimy sea». IIpore y mepekiai 1ie BOTHI, 1[0 3aMaHIOIOTh MaHPIBHUKIB Ha TNIMOWHY,
abu BOuTH iX. Orioct bap0’ep, HaBHaKW, HE 3MIHIOE CEMAaHTHKY CJiB, HaIUISIOUH
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3eJIEHUM KOJILOPOM BOY, TIOPIBHIOIOYH 11 i3 BIIbMHHHM MAacjIOM, BIiAIIOBITHO 0
opurinany: «Autour de nous, en cercle et en troupe, / dansaient, a la nuit, des feux de
mort. // L’eau, comme I’huile d’une lampe de //sorciere, était verte, bleue et blanche».

JXosTuii Komip, KK TEK MPUCYTHIH B OE3ii, 10 PO3IIISAAETHCS, MOKHA BBaXKaTH
noJjriceMaHTHYHUM. Ha BifMiHY Bij yKpaiHIliB, Yy MEHTalIbHI KapTHHI SKAX YKOBTHH
KOJIIp € TUIIOBOIO acOLialli€lo i3 CyMOM Ta BTPAaTOlO, B AHTJIOMOBHOMY KYJIBTYPHOMY
CEpeJIOBHIIII BiH € IMO3HAYEHHsSM Oosry3TBa (Hampukiaa, Bupas «yellow streak» —
«0OATY3NHMBICTEY, SIKMM Mae€ Take caMe 3HA4YCHHS B aMEPHUKAaHCHKOMY BapiaHTi
aHrmiicekoi MOBH). 30BCIM iHILE TPAKTyBaHHS Ma€ XKOBTHH KOJIIp B Opi€HTAIbHUX
KyJnbTypax. Hampukmnan, ams kuTaiuiB BiH OcTae CUMBOJIOM OararcTsa i macts. Ock
sk Bukopucrosye xoBTHi Komip C. T. Konbpimx: «Her lips were red, her looks were
free, // Her locks were yellow as gold: // Her skin was as white as leprosy, // The Night-
mare LIFE-IN-DEATH was shey.

M. C. I'yminboB 3HOBY HE BPaxOBY€ BUMOI' CEMaHTHYHOI €JHOCTI TOEMH, 1 LIOT'O
pa3y mo-inmomy mnepekianae omnuc nepcoHaxy «LIFE-IN-DEATH» («Kwurrs-y-
cmepTi»). Cam Konbpimk modauuB boTo MepcoHaxa sk OiTy 30JI0TOBOJIOCY KIHKY —
«her locks were yellow as gold», a mepekiamad pociiicbKO0 MOBOIO TIEPEOCMHUCIIHB Ti,
Ta 300pa3uB K HIYHOTO JyXa, 3MIHUBIIIH Ha iCTOTY YOJIOBiYOTO poy. Llei ayx Buiinion
30BCiM HE TakuM, sIK B OPHUTiHAJI — Ipo HOro Bosioccs Mepekiiazay He CKa3aB Hidoro,
aJjie ONUCaB MOTJISI SIK <«GKOBTO-30J10THI». CIIiJ 3a3HAYNTH, 110 TIEBHOIO MipOIO BiJIbHA
IHTEpITpeTallis OpUTiHAITY 3MIHIOE OJIUH 13 TOJIOBHUX 00pa3iB IOEMHU, ISl YOTO, HA HAIITY
IyMKy, He Mae mizactas. Orioct bap0’ep, HaBmaku, He MEPETBOPIOE KIHOUNH MEPCOHAK
Ha YOJIOBIYMH Ta JOTPUMYETHCSI OPUTTHAIBHOTO OMHCY HOT0 30BHIMIHOCTI: «Ses levres
étaient rouges, ses regards hardis //; elle avait les cheveux jaunes // comme de I’or, et
la peau blanche comme celle d’un Iépreux. // C’était ce cauchemar qui géle et ralentit le
sang de I’homme, Vie-dans-la-Mort.

BucnoBku i mpomo3umii. TakuM YWHOM, TICHIS aHANi3y OKPEMHX BHIAJIKIB
BUKOPHUCTAHHSI KOJILOPATUBIB B OPUTIHAIBHOMY XYyJI0’KHBOMY TBOPI Ta MOPIBHSHHA iX
NepeKiIaiB y MyJIbTHIIHIBAILHOMY acTIeKTi MO>KHA 3pOOUTH BUCHOBOK, IIJ0 CEMAaHTHYHE
Ta eMOIiifHe HaBaHTaKEHHS KOJNIPHOI JIGKCHKH, 3aKJIaZCHE TOCTOM B «MECCEIK»
OpPHUTiHAIBHOTO TEKCTy, JEMIO BiAPI3HAETHCS BiJ CTBOPEHOIO IEpeKiajadamH.
Konpoporno3HadeHHs! y pi3HHX MOBaxX 3HaYHOIO MIpOIO BiIPI3HAIOTHCS, aJKe KOXKHA
MoBa mpoiinuia cBoi cramii GopMmyBaHHS 1 PO3BUTKY. OTKe, CIPUUHATTS KOJIPHOI
MANTITPH HABKOJIMITHBOTO CBITY B aHTIIKCHKIA, pOCIMCHKiM Ta (paHIy3bKill cucTemi
MOB HE 3aBXJW CITIBIIJa€, a BIAMIHHOCTI y TpPaKTyBaHHI BiJITBOPIOIOTH KYyJIBTYpHIi
0COOJIMBOCTI HAIlIOHATBHOTO MUCIeHHS. Llelf ¢akT CBiIUUTH PO Te, M0 MPOHUKHEHHS
y TaeMHI CKapOHMII MOSTUYHOTO MHCTELTBA € CHPABOIO, sIKa HE 3aBKIU IiABIagHa
HaBiTh mpodecionanam. B HelMOBIpHUX TIHOWHAX KOJBPIMHKOBOI IHTPOCHEKIIiT
NEePEXOBYIOTHCSI HOTO BIIACHI KOIbOPATHBU — HOMITHUN BUKJIMK JJIsI IEPEKIIa1adiB.
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BODY IMAGES IN THE POETRY BY ANNE SEXTON,
SYLVIA PLATH, ADRIENNE RICH
30BPAKEHHS TLJIA B IOE3Ii EHH CEKCTOH,
CUIbBII ILJIAT, EJIPIEHH PIY
N30BPA’KEHUA TEJIA B I1IO33UU EHH CEKCTOH,
CUJIbBUU IIJIAT, DAPUEHH PUY

Hocaixxeno od6pasu :kino4oro tizia B noesii Enn Cexcron, Cuubaii Iliaar Ta Expienn
Piu. Oco0mBy yBary npuiijiecHo npooaemMam KiH040ro NUCbMa Ta MUTAHHAM TiJIeCHOCTI,
CEeKCYaJbHOCTI Ta MOBH $IK XapaKTepHHM pHCcaM >KiHOYOI moe3ii JApyroi moJIOBHHU
XX croJiTTi.

Teopernunoro 6azor possinku craau podorn E. Cikey, JI. Ipirape, 10. Kpucresoi,
k. Tesmon, A. Ocrpaiikep, K. Bpitzoaakic, 2K. Poys, siki 1ajiu MOKIMBiCTh BU3HAYHTH
MOHSATTS KiIHOYOI0 MMCbMA TA TEKCTY, *KiHO40ro cyd’ekra Ta TisiecHocti. [IpoananizoBano
iy HM3KY NOB’SI3aHMX MiK c00010 NMUTAHb: MO-Neplle, BU3HAYEHO, SIK BioMi Teopil
JKIHOYOT0 MUCHbMA Y3rOMKYIOTHCS 3 0COOJMBOCTSIMU KiHOYOI0 JIOCBiAy Ta peasi3yloThCs
B INOETHYHOMY TeKCTi, 0co0JIMBO HAa PpiBHIi TeMaTMKM Ta NpodJeMaTUKH; MO-Apyre,
00roBopeHo, ik 300paxkyerbes kiHoue Tito B moesii E. Cexkcron, C. Iliar ta E. Piu, y
yomy 300pakeHHs1 00pa3y Tijla y TPbOX AaBTOPOK € CX0XKUM, a Y YOMY Pi3HUThCSA. BuBuaeno
npoodieMy TJIECHOCTI IK crocody :KiHO40i camopeatizallii, BUBYEHO XYI0:XKHi 3aco0u, ki
BUKOPHCTAHI aMePUKAHCLKUMHU IoOeTecaMu 1Jisl 300pakeHHs KiHOYOro Tijia B iX moesisx.
B po6oti po3risinyTo cyyacHi po6oTu geMiHiCTHYHUX CTYIiil Ta HANIPALIOBAHHA Yy pycJii
TeH/IePHUX J0C/iIKeHb.

Kurouosi cnosa: tino, odpas Tina, TIICCHICTh, CEKCYAIbHICTh, TCHICP, KIHOYE MMHUCHMO,
(heMiHHICTB, MACKYTIHHICTB, KIHOUHI Cy0’€KT, )KiHOYA IICHTUYHICTh, TIPUIHUHN Cy0’ €KT.

Paccmorpennl 00pasbl axeHCKoOro teja B mo33un JHH Cexcron, Cuiabsuu Iliar n
InpuenH Puy. Oco0eHHOe BHUMaHKE Y1eJ1eHO MPo0dJeMaM KeHCKOro MICbMa U BOIIPOcaM
TeJIeCHOCTH, CEKCYAJTbHOCTH H SI3bIKA KAK XapaKTEePHbIM YepTaM KeHCKOIi 103311 BTOPOi
no10BuHbI XX BeKa.

Teopernyeckoii 6a30ii crarbu ctanu padorsl E. Cukcy, JI. Upurape, 0. Kpucresoii,
Jx. Temnon, A. Ocrpaiikep, K. Bpursonakuc, 7K. Poy3, xoTopbie Jaji BO3MOKHOCTH
M3YYUTh W YTOUYHHMTH MOHSITHSI KEHCKOI0 NMHCHbMAa M TEKCTa, KEHCKOI0 Cy0beKTa M
TeJecHOCTH. B crarbe paccMoTpeH We/iblid PsJl CBSI3AHHBIX MeKAY €000l BONPOCOB:
BO-TIEPBBIX, OINpe/IeJeH0, KAK H3BeCTHbIe TEOPHH ’KEHCKOT0 MHChbMa COIVIACYIOTCS C
0COOEHHOCTSIMH KEHCKOT0 ONbITA M PeAJU3YIOTCSl B MOITHYECKOM TeKcTe, 0COOEHHO Ha
YPOBHE TeMAaTHKH U MPO0JeMATHKH; BO-BTOPbBIX, PACCMOTPEHO, KAK BIPAKAIOTCS 00Pa3bI
JKeHCKOro Tesia B cTuxorBopeHusix J. Cekcron, C. Ilnar u 3. Puy, B 4eM HX CX0XKeCTb, a
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B yeM oTsinune. [IpoaHau3upoBaHbl COBpeMeHHbIe PA00ThI (PeMUHHCTHYECKOH TEOPHH H
Hapa0OTKM B pycJie reHIePHBIX UCCIIeT0BAHUIM.

Knwouesvie cnoea: Teno, obpas Tena, TEMECHOCTh, CEKCYalbHOCTb, TEHIEP, KEHCKOE
MUCHMO, PEMUHHOCTh, MACKYJIHHHOCTb, )KCHCKUH CyObEKT, )KCHCKAst UICHTHYHOCT, TUPUICCKHUN
CyOBCKT.

The research is an attempt to analyze female body images in the poetry by Anne
Sexton, Sylvia Plath and Adrienne Rich. Special attention is paid to the concept of women’s
writing, modern theories of corporeality, sexuality and the problems of the body and the
language, which have been considered as major features of women’s poetry in the second
half of the 20th century.

The theoretical background of the article is based on the works of Héléne Cixous,
Luce Irigaray, Julia Kristeva, Jane Gallop, Alicia Ostriker, Christina Britzolakis,
Jacqueline Rose, in which they defined the concepts of women's writing and language,
women's subject, bodiness and corporality. The article analyzes a number of related issues:
firstly, it determines how well-known theories of women's writing are consistent with the
peculiarities of the female experience and its realization in a poetic text, especially on the
level of the themes and motifs; secondly, it studies how the female body images are expressed
in the poetry by Anne Sexton, Sylvia Plath and Adrienne Rich, what are the similarities
between their corporeal imagery and what are the differences. The article analyses modern
feminist works as well as gender studies.

Keywords: body, body image, corporeality, sexuality, gender, ‘women’s writing’ (‘écriture
féminine’), femininity, masculinity, feminine subject, feminine identity, lyrical persona.

The article is dicated to the analysis of the body images in the poetry of the well-
known 20th century American poets Anne Sexton, Sylvia Plath and Adrienne Rich. The
poetry of these authors is characterized by the self-defining confessional genre with its
emphasis on identity, corporeality and sexuality.

American poets Anne Sexton, Sylvia Plath, and Adrienne Rich were among the
first women to openly write about female body, corporeality and sexuality, exposing
the reader to the most mysterious places not only of the female but also of the male
body, confessing their hidden sexual desires (forbidden love to a father in Sexton’s and
Plath’s poems, lesbian relations in Rich’s poetry). Unlike their predecessors, they wrote
much more frankly about the body, calling their names what was previously described
using ambiguous words, quotations, metaphors, or symbols. The image of the body
in their poems is often a challenge to the entire patriarchal culture with its limitations
and prejudice towards women; therefore, the feminine corporeality and sexuality are
transformed into a metaphor of desire for spirituality, the desire to go beyond the body
limits and, through the sphere of irrational, to master the sphere of the spiritual.

The concept of corporeality is the one upon which feminist literary criticism is
often based in the analysis of women authors’ writings. Héléne Cixous in her well-
known work, "The Laugh of the Medusa", wrote that the dark continent of femininity
remains unexplored because women were convinced that it was too dark for research.
"Woman must write her self: — writes Cixous, — must write about women and bring
women to writing, from which they have been driven away as violently as from their
bodies — for the same reasons, by the same law, with the same fatal goal. Woman must
put herself into the text — as into the world and into history — by her own movement" |2,
p. 875]. She comes to conclusion that not only female body has always been censored,
but also the language. Thus, Cixous encourages women to write themselves and in this

120



ISSN 2313-500 X. AnriicTuka Ta amepukanicTuka. Bunyck 15. 2018

‘self-seeking text’ they will get to know themselves, their bodies and get free from the
load of the patriarchal society.

Another feminist theorist Luce Irigaray in her work “This Sex Which Is Not
One” critiques the hidden male bias in Western philosophical systems and attempts to
develop new forms of writing and speaking that reflect women’s specificity. Central to
this undertaking is her call for a theory of sexual difference in which femininity and
masculinity would indicate autonomous, qualitatively different models of subjectivity,
or consciousness. She makes a clear distinction between male and female body, between
male and female type of pleasure, which also reflected in writing. The male body
is centered on phallic pleasure and has one center of (bodily) pleasure — phallus. A
woman feels her body as an integral erogenous surface, its libido is not concentrated
in one place — the geography of her pleasure is far more diversified, more multiple in
its differences, more complex, more subtle, than is commonly imagined [7, p. 28]. A
woman always breaks the boundaries; she never knows what's inside and what's outside.
The usual limits cease to exist. So the binary opposition "external / internal" with respect
to feminine corporeality loses its meaning.

Ideas suggested by Cixous and Irigaray stand to reason while analyzing the poems
of Sexton, Plath and Rich. They often blur measures between outer and inner worlds
of their lyrical personae. For instance, in poetry collections "Leaflets"(1969) A. Rich
dwells on a number of political issues such as the Cold War with the USSR, the war in
Vietnam, segregation of Afro-Americans and Jewish people etc. In "Night break" the
author embodies the idea that public problems cannot but affect the inner world of a
person, thus combining public and private life.

Another feature of women's poetry, according to Jo Gill, is the fragmentation of
the female body, its full exposure to the inquisitive view of the public [6, c. 112]. The
range of attitudes a female persona takes toward the body in women’s poetry is startling.
In S. Plath’s poems the body is subjected to laceration, mutilation, operation, disease,
paralysis. Thus, female body is described through the images of passivity and pain. In
“Lady Lazarus”, using the tropes of a strip tease, Plath presents not the luscious illusion
of'naked availability but pure hard voyeurism: the crowd is “peanut-crunching,” shoving
in “to see” Lady Lazarus: “unwrap me hand and foot—/ The big strip tease. / Gentlemen,
ladies / These are my hands / my knees. / I may be skin and bone...” [9, p. 245]. Here
Plath’s need to free herself from the male gaze conflates with the drive for literary
longevity — the only way to triumph over “Herr Doktor, Herr Enemy” is to transfigure
the mortal female body through a series of poetic/actual deaths and resurrections: “Out
of the ash / I rise with my red hair / And I eat men like air” [9, p. 247].

Ann Sexton also creates a fragmentary image of the female body, depicting it as a
set of bones, arms, neck, and hips, the leading motif in her poetry is the superiority of
the male element over the female: “Women have lovely bones, arms, neck, thigh / and |
admire them also, but your bones / supersede loveliness. They are the tough / ones that
get broken and reset” (“The Fury of Beautiful Bones™) [14, c. 372]. What is more, the
author is convinced that women’s inferiority to men is biologically determined and thus
cannot be changed: “The trouble with being a woman, Skeezix, / is being a little girl in
the first place. / Not all the books of the world will change thaty (“Hurry Up Please.
It’s Time”) [14, p. 410]. Though frankly depicting female sexuality, Sexton is convinced
that it is rather a limitation than a means of feminine liberation. Moreover, Sexton sees
a woman only in the unity (often sexual) with a man: “She is the house. / He is the
steeple. / When they fuck they are Gody (“The Furry of Cocks”) [14, c. 386]. But this
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unity is fragile and not constant, very soon a woman becomes a useless thing which a
man throws away without regret:

She is his selection, part time.

You know the story too! Look,

when it is over he places her,
like a phone, back on the hook (“You All Know the Story of the Other Woman”) [14,
c. 30].

Comparing a woman to an inanimate object (a phone receiver, a doll, a roast beef,
a boat, a glass), used carelessly by a man, is a typical feature of the poems by Sexton,
Plath and Rich. For example, in “Buying the Whore” Ann Sexton reveals the thoughts
of a man about a prostitute (or any woman in general): “You are the roast beef [ have
purchased / and [ stuff vou with my very own onion. / You are a boat I have rented by the
hour / and [ steer you with my rage until you run aground. / You are a glass that I have
paid to shatter / and [ swallow the pieces down with my spit” [14, c. 570]. Actions of a
man are presented through a number of verbs of action (stuff, steer, shatter, swallow),
which increase the image of violence against a woman’s body.

In Sylvia Plath’s poems we often find an image of a woman as a passive, inanimate
object. For example, her ‘sweetie, out of the closet’ in the poem “The Applicant”: “How
can we give you a thing? <...> Will you marry it? / It is waterproof, shatterproof, proof”
[9, p. 221]. By comparing a future bride to a thing, calling her it like an object, Plath
criticizes a passive role of a woman in the society. Adrienne Rich in her early poetry
also stresses the superiority of a man over a woman, but it is often intellectual rather
than physical: “She who has power to call her man / From that estranged intensity /
Where his mind forages alone, / Yet keeps her peace and leaves him free. / And when his
thoughts to her return / Stands where he left her, still his own, / Knows this the hardest
thing to learn” (“An Unsaid Word”) [10, c. 5]. The image of a man who is developing
intellectually provides a striking contrast to a woman who is standing where he left her,
passive property of her husband.

Unlike postmodern aesthetics, which separates the notion of corporeality from the
real body or the image of the body (Gilles Deleuze), all three American poets tried to
reveal in their poetry a physical body, which is changeable, sexual, with all its flaws and
"dirty" anatomy. Sexton, Plath and Rich began to inscribe the female body into the text
before the emergence of feminist manifestos, thus trying to reconcile themselves with
their sexuality, to explore previously prohibited topics and motifs associated with the
intimate aspects of women’s lives. The woman’s body for them, especially for Sexton
and Plat, is, above all, an object of suffering. The pain, both physical and mental, is an
integral part of a woman’s life, it begins with a cradle (“...pain /I would sell my life
to avoid / the pain that begins in the crib / with its bars or perhaps / with your first
breath” — says Sexton in “The Big Boots of Pain) [14, p. 552]. Body images are often
closely connected with motifs of physical pain, illness, operation, childbirth, abortion
and other typically female anatomic peculiarities. But for a woman pain is a part of her
life and it is something that makes her a woman, unique and special, she just have to
accept this pain and learn to live with it: “As for the pain and its multiplying teaspoon, /
perhaps it is a medicine / that will cure the soul / of its greed for love” (“The Big Boots
of Pain”) [14, p. 552]. The language of the body is a special, different language, and, at
the same time, the language of the Other. The body and its experience become the basis
of feminine identity, the authority of the truth, because only by speaking the language of
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the body a woman can pass on her experience to her descendants, because she is always
limited by the language which is hostile, alien to her.

Despite the similarity of the authors in reflection of feminine identity, they create the
image of the body in different ways. For example, in relation to Sylvia Plath’s poetry, in
modern literary criticism, there are different interpretations of the corporeality and body
image. Say, Alicia Ostriker considers her poetry an attempt to go beyond the boundaries
of the burden, which has always been regarded as the true manifestation of femininity,
other researchers such as Sandra M. Gilbert and Susan Van Dyne explain corporeality of
Plath’s poems as an attempt to endow a female body with power in masculine culture.
In the recent research by Jacqueline Rose “The Haunting of Sylvia Plath” states that
Plath denies the existence of authentic feminine self and often criticizes this idea in
her late poems [13]. Christina Britzolakis in her work “Sylvia Plath and the Theatre of
Mourning” agrees with Rose that in Plath’s poetry we don’t find a quest for the authentic
feminine subject, on the other hand, we read about self-reflective creativity, which is
a parody on cultural stereotypes including marriage, family, confession, rampant
consumerism etc. [1]. The body transforms from the physical object to the symbol of
the femininity which goes through a crisis of it cultural belonging.

We believe that such controversial points of view regarding the body image in
Plath’s works are the result of the fact that some literary critics define the body as a
biological object, while others, as discourse, or representation. In our study, we have
used a multiple vision of the body and identity which brightly reflects the principles
of gender theory — human identity is formed under the mutual influence of biological
and cultural factors. For Sylvia Plath, as well as for Sexton and Rich, body and culture
play an important role in shaping an identity, which is not the product of these two
phenomena, but its formation is tightly interconnected with them.

In Anne Sexton’s poetry there is no criticism of the authentic feminine self. Unlike
Plath, she has always wished to unite the two parts of her identity: the spirit and the
body. This tendency is especially reflected in her late religious poetry (‘The Book of
Folly’, ‘The Death Notebooks’, ‘The Awful Rowing Toward God’) where she insists
that we must search for God through our bodies and our land, and not beyond them [3,
p. 220]. Sexton’s persona learns how to love her body, her ‘animal loveliness’. In her
poems appear a lot of integral and healing images that symbolize renewal and revival:
“Because of this the ground, that winter nightmare, / has cured its sores and burst with
green birds and vitamins” (“It Is A Spring Afternoon”) [14, c. 185]. Sexton believes that
a woman, who lives in harmony with her own body, who is able to get rid of prejudices
about her own sexuality, imposed on her for years, will find her authentic self. “Oh,
darling, let your body in, / let it tie you in, / in comfort” — writes A. Sexton’s persona to
her young daughter in “Little Girl, My String Bean, My Lovely Woman”. “Darling, /
stand still at your door <..> /you will strike fire, / that new thing!” [14, c. 160].

Adrienne Rich, who, being one of the most enthusiastic representatives of radical
feminism, had her own vision of the place and role of women in society. In the poem
"Twenty-One Love Poems" the author writes that she does not want (unlike Sexton) to
create a "career of pain", she is convinced that women must remember that the pain
was left to them as an inheritance from their mothers and grandmothers, but when a
woman frees herself of male domination over the body, she may get rid of pain and
humiliation that have always been associated with it: “Well, that’s finished. The woman
who cherished / her suffering is dead. I am her descendant. / I love the scar-tissue she
handed on to me, / but I want to go on from here with you / fighting the temptation
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to make a career of pain” [10, c. 77-86]. Adrienne Rich introduces in her poetry a
new tendency to ‘speak the body’, which, according to Michael J. Collins, is a certain
compensation for the ‘muteness’ of the female body in her early poems [4]. Appealing to
the Irigaray’s views on Western linguistic and philosophical traditions, A. Rich uses the
pain, which was inherited from the female ancestors, to reconstruct the female body and
the true identity of her lyrical personae. She encourages women authors to think through
the body, writhe through the body and by doing so destroy a masculine discourse, which
has been marginalizing the feminine.

American literary critic Jane Gallop in her work “Thinking Through the Body”
(1988) used Adrienne Rich’s quotation in its title. By ‘think through the body’ notion
A. Rich, using the ideas of R. Barthes, emphasizes that the entire world around us is
corporeal as well as people who live in it. She places the body in the same group of
abstract notions as the soul and the spirit [5]. Thus, body image in her poems is both an
earthly and an abstract object.

Being a highly active literary theorist and American citizen, Rich often draws a
parallel between the body and politics, the body and history, the body and language. For
example, in poem “Leaflets” a lyrical persona hands out political pamphlets, while the
author is speculating on the fact that these pieces of paper are absolutely of no value
without tears shed by people, without the body warmth and feelings of the person who
hands out the leaflets and the emotions of the person who receives them. In the poem
with similar motifs “Tear Gas” Adrienne Rich writes: “The will to change begins in the
body not in the mind / My politics is in my body, accruing and expanding with every
act of resistance and each of my failures” [12, c. 140]. Subjective feminine identity
becomes the center of a radical political change for the author. The female body, which
has always been a political object, controlled by men, religion, and government, is given
a particular importance, since, according to A. Rich, a woman must gain both physical
and psychological control over her own body, and this process demands major changes
in the Western culture itself. In order to achieve these goals, a woman needs a language,
a corporeal one, which is essential for the woman to hear and see herself, and to be
heard, seen and understood by others: “a language to hear myself with / To see myself
in / A language like pigment released on the board / Blood-black, sexual green, reds /
Veined with contradictions” (“Tear Gas”) [12, c. 140].

So, speaking of women’s poetry, we again return to the problems of the language:
women’s writing, which allows women authors to convey the sensual and bodily
character of their inner self, as the reader immerses in "semiotic pre-linguistic erotic
energy" (Julia Kristeva). Kristeva calls this type of text ‘genotext’. It includes semiotic
processes but also the advent of the symbolic ones [8, p. 120]. According to A. Rich, this
task is extremely difficult, because a woman author must change not the words, but the
concepts that they convey, and it will take years until women find the images necessary
to complete such a transfer.

Summing up, in the research we come to conclusion that the body, corporeality
and sexuality that were marginal in the poetry of the predecessors were frankly depicted
in the works of Anne Sexton, Sylvia Plath and Adrienne Rich. We have concluded that
these three American poets have much in common in how the image of the body is
interpreted in their poetry. All of them try to include the feminine bodily experience
in their poetry, although with some differences: A. Rich is mostly concerned about the
struggle for women to restore control of their bodies, language, culture, and she tries to
"write directly and frankly as a woman, through the female body and experience" [10,
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p. 314]. S. Plath believes that the identity of a woman is formed in close connection with
biological experience and culture. For her, not an abstract, but a real body of a woman is
of great importance, the body which is always changing, unstable, striving to go beyond
the limits and rules imposed upon it by society. A. Sexton draws a parallel between a
female body and the hidden, latent creativity, the poet is convinced that a woman should
be proud of her body, because only in harmony with it she will find her authentic self.

—

~
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MPUNOM JABINHUIITBA SIK 3ACIB BIZIOBPAJKEHHSI
3ABOPOHEHUX BAKAHBb NEPCOHAKIB B AHIUVIIMCHKIN
JITEPATYPI BIKTOPIAHCHKOI'O TEPIOAY
INPUEM JIBOMHUYECTBA KAK CPEJCTBO OTOBPAKEHMUSI
3ANNIPETHBIX )KEJAHUMN NEPCOHAKEN B AHIVINMMCKOMN
JIUTEPATYPE BUKTOPUAHCKOI'O TIEPUOJA
DUALITY AS A MEANS OF DISPLAYING THE CHARGED DESIRES
OF CHARACTERS IN ENGLISH LITERATURE
OF THE VICTORIAN PERIOD

Po3risinyTo BUKOpPHUCTAHHSA NPUiioMY ABil{HUIITBA B aHIIiHChKiil Xyno:kHiii JiTepaTypi
BiKTOpiaHCHKOTO mepioay, 30KpeMa, y TBOpPaX TAKHX BH3HAYHHUX NHCHbMEHHUKIB, fIK
k. 111. JIe @awnio, P. JI. CtiBencon Ta I'. [I:keiimc. IlpenmeTom BuB4YeHHs cTau anTasiini
TBOpH «Kapminna» ta «3enenuii yaii» Jle ®anio, HoBesra «Mapkreiim» i poman «Bosaoxap
Banantpe» P. JI. CriBencona, Hoesa «IloBopot reunTa» I. Ikeiimca.

Bisyanizamnisa BHyTPilIHBOT0 CBiTY reposi XyI10:KHH0T0 TBOPY 31aBHA 0y/1a BUKIHKOM
xyno:xuuky. [lpuiiom nBiiiHUITBA, Ik MaTepiaJi3anis NpardHeHb Ta 6a’kaHb MEPCOHAKIB,
CTaB Y BeJIUKIi Haroji, a BikTopiancbka ernoxa 3 ii cTporumM MopaJiizaTopcTBOM i 3BeIeHHAM
pecneKkTadeJbHOCTI B a0COTIOT, HAJAJIa HOBOTO 3BYYaHHs LbOMY NpHiiomy, ABiliHUK He
NMPOCTO MPEACTABJSB iHIIY CTOPOHY OCOOMCTOCTi, BiH y0ocoO0/0BaB Tpix i MOPOYHiCTH.
Takuii miaxia Aa€ MUPOKUIl mMpocTip A8 TeM: MPOTHPIYYA MikK MOKA30BOI0 peJiriiHicTio
i 3HeBip’sIM, 3JI0YMH i cOKyTa rpixa, J1000B i HEHABHCTD, 30BHILIIHS pecneKTadeJbHICTB i
BHYTPILLIHE 3710, TA AJ15 0e3J1i4i iHIuX. Yoco0JJeHHAM rpixoBHUX (PeaJbHUX UM HAB A3aHUX
CBATEHHHI[LKOK) MOPAJLIIO) 0axkaHb i crae OBiHMK, 1m0 MO:ke OyTH SIK YaCTHHOIO
po3iieniienoi ocoducrocti reposi (mpumipom, Ixexin i Taiin, :kenninrc i mpuBua y
purisiai maBmu, Mapkreiim Ta He3Hnaiiomenp), Tak i oKpeMOI0 0COOHMCTICTIO, HA SIKY
NepeHOCAThCS MparHeHHs i He3nilicHeHH] 0axaHHA mepcoHaxka (Opartu I'enpi Ta xeiimc,
noyactu npuBuan B «IloBopoTi rBUHTA» /15 TYBEPHAHTKH).

Ponp paBiiiHMKAa Takoxk pi3Ha, ajle mepeBakHa OUIBIIICTHL TBOPIB 3aKiHYYETHCSA
3arufe/lJIl0 TOJIOBHOIO reposi, a OT:Ke, Oe3lepeyHOI0 NepeMororw 3ja. SAKmo K JuXui
ABiHMK r'MHe, TO Pa30M 3 HUM I'MHe i MPOTATOHICT.

Kniouosi cnosa: nBIAHWK, NTBIHHUIITBO, iICTOPIS 3 TPUBHIAMH.

PaccmoTpeHo ucnosib30BaHMe NpHeMa ABOHICTBEHHOCTH B AHIVIMIICKOM Xy/10/KeCTBeH-
HOIi JIuTepaType BUKTOPHAHCKOIO IEepPUHOAa, B YACTHOCTH, B MPOU3BEICHUAX TAKUX BbI-
nparouuxes nucaresneii, kak /[x. L. Jle ®@anio, P. JI. CtuBencon u I'. Ixkeiimc. Ilpenmerom
U3ydeHUus cTaau paHTazmiiHblie npousBenenns «Kapmuiana» u «3enenslii yaii» Jle ®@anio,
HoBeJl1a «Mapkreiim», poman «Baagerenr Bammantp» P. JI. CTuBeHcOHa W HOBeJLJIa
«IloBopor BunTa» I'. lzkeiimca.

© Kupnura T. B., 2018
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Busyaauszanusi BHYTPEHHEro MHPa TIeposl XyI0/KECTBEHHOI0 IPOU3BEACHUS
u31aBHA ObLIa BBI30BOM XYI0:KHUKY. IlpueM JBOMCTBEHHOCTH, KaK MaTepuau3alusi
CTPeMJIEHUI U KeJIaHUil mepcoHakeil, ObLT 0UYeHb KCTATH, 2 BUKTOPHAHCKAsI 310Xa C ee
CTPOrMM MOPAJIM3ATOPCTBOM U BO3BeJeHHEM pecrneKTadeJbHOCTH B a0COJIIOT, 1aJia HOBOE
3By4YaHHe 3TOMY NpHeMY, ABONHUK He MPOCTO MPEACTABJSAI APYTYI0 CTOPOHY JUYHOCTH,
OH OJIMLETBOPSIUI IPexX W NMOPOYHOCThb. Takoil moaxon aeT MIUPOKUI MPOCTOP AJSl TEM:
NMPOTHBOPEYHUST MEKAY MOKA3aTeJbHON PeJTUrHO3HOCTHI0 M HEeBepHeM, NMpecTylJieHue W
HCKYIUIEHHE Tpexa, Ji00Bb U HEHABUCTb, BHENIHSS pecneKTadelbHOCTh U BHYTPeHHee
310, M IJIs1 MHOKecTBA Apyrux. QuiuneTBopeHueM rpexoBHbIX (PeajbHbIX MM HABSI3AHHBIX
XAHJKECKOH MOpAaJibI0) sKeJAHMil U CTAHOBUTCH JBOWHMK, KOTOPBLIA MOXKET OBbITh KaK
YAaCTBHI0 paclleNneHHoH JUYHOCTH reposi (Hanpumep, J:xkexkuin u Xaia, [:KeHHUHIC U
npuspax-o6e3bsina, Mapkreiim u He3nakomelr), Tak U 0T/1eJ1bHOM JIMUHOCTHIO, HA KOTOPYIO
MePeHOCsITCS CTPeMJIEHUs]I M HeoCylleCTBUMbIE :KeJlaHUsl nepcoHaxa (0Oparbs I'enpu u
Moxeiime, oTyacTu npuBuieHusi B «[loBopoTe BUHTA) /IJI T'YBEPHAHTKH).

Posb nBoiiHMKA Tak:ke pa3idyHAa, HO MOAABJsIONIee OOJLIIMHCTBO MPOU3BEAEHUIT
3aKaHYMBaeTcsl rude/bIo INIABHOIO reposi, a cjiel0BaTe/ibHO, HECOMHEHHOM 1modenoii 31a.
Ecau e 37100 1BOWHUK r'MOHET, TO BMecTe ¢ HUM rHOHET ¥ POTATOHUCT.

Knrouesvie cnosa: NBOWHUK, TBOMCTBEHHOCTh, HCTOPUS C IPUBHICHUSIMHU.

The article examines the use of dualism in English fiction of the Victorian period, in
particular in the works by such prominent authors as J. S. Le Fanu, R. L. Stevenson and H.
James. As the subject of our study we took the fantasy works by Le Fanu “Carmilla” and
“Green Tea”, Stevenson’s “Markheim” and “The Master of Ballantrae”, and “The Turn of
the Screw” by H. James.

The visualization of the inner world of the artistic work protagonist has long been a
challenge to the artist. The acceptance of duality as a materialization of the aspirations and
desires of the characters has become very useful, and the Victorian epoch with its strict
moralisation and the erection of respectability into the absolute, gave a new sound to this
reception; the double did not merely represent the other side of the personality, it personified
sin and perversity. Such an approach provides a wide range of topics: contradictions
between demonstrative religiosity and unbelief, crime and redemption of sin, love and
hatred, external respectability and inner evil, and many others. The personification of the
sinful (real or imposed by the holy morality) desires and becomes a double, which can be
as part of the split personality of the hero (for example, Jekyll and Hyde, Jennings and the
ghost of the monkey, Markheim and the Stranger), as well as a separate person, on which
the aspiration and the impracticable wishes of the character are imposed (the brothers
Henry and James, partly ghosts in ""The Turn of the Screw" for the governess).

The role of the double is also different, but the overwhelming majority of works end
with the death of the protagonist, and hence the undoubted victory of evil. If the evil double
dies, the protagonist dies too.

Keywords: double, duality, ghost story.

JIBIHHUITBO — JyKe JaBHIM XYIOXHIM mpuiioM, 110 Oepe CBiil MoYaTok Iie B
npagaBHixX Midax Ta jerenaax. Y XyJoKHiH qiTepaTypi BiH Ha0yB HaPI3ZHOMaHITHIIIUX
(G opM BUSIBIICHHS, B Pe3yJIbTaTi YOr0 BUHUKIIO Oarato crpod JaTH BU3HAYCHHS TOHSTTIO
JBIITHHKA, a TAKOXK KJIacH]ikailito Horo pi3HOBUIIB.

VY KJIaCHYHOMY PO3YyMIiHHI JBIHHHMK — II¢ J3€pPKaJIbHE BiJOOpa)KeHHS JIFOIUHH,
ii “Onm3HIOK”. Alle B MHCTEUTBi, i B XyIOXHIH JiTepaTypi 30Kpema, I¢ IMOHSTTS
TPAKTYEThCS 3HAUHO Impiine. Sk crnpaBeinBo 3a3Hadae A. A. MuxaiaboBa, y TBOpI
MOXYTbh OyTH BIJICYTHI IBIMHUKHU SIK 30BHIIIHBO IICHTHYHI JIFO/IU, ajie 3yCTPIUarOThCs
repoi, MoB’si3aHi BHYTPIIIHBOIO MOMIOHICTIO [7]. SIk KpuTepieM IBIHHUIITBA JTOCITI THULISL
MPOIOHYE CKopucTaTrcs KoHiemniieto [1. M. Biruii, 3 sko1 BUIIIMBAE, 110 JBIHHUK —
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1Ie TOH, y KoMy TlepcoHax ymi3Hae cebe camoro. ToOTO kpuTepieM ABIHHHUIITBA CIYTYE
OaueHHs cebe B iHIOMY [1, c. 6]. 3BU4aiiHo, IIe BU3HAYCHHS HE € Hi yHIBEpCAIBLHUM, Hi
MOBHUM, aJIe HIM MO>KHA BIICBHEHO KOPUCTYBATHCh Y MOE€AHAHHI 3 HIIUMH SK IIUPOKUM
1 y3araJbHEHUM KOHLICIITOM JABIMHHUITBA.

Sk nmaBHIN MpUIIOM y MHCTENTBI Ta JITEparypi Pi3HUX ICTOPUYHHUX €MOX Ta
KYIBTYp, IBIMHUKW TPUCYTHI B YCHIH HapOJHIH TBOPYOCTi, aHTUYHIN apami, I’ ecax
B. Hlekcmipa, TBopax O. ne banp3aka, O. I[lymkina, B. Omgoescbkoro, M. ['oroms,
@. JlocToeBChKOrO Ta IHIIMX. SIKIIO K TOBOPUTH, BJAcHE, HPO AHIJIOMOBHY
JiTepartypy, TeMa aBiiHMLTBA BukOopucTOByeThbest C. Komppumxem, Y. JlikkeHcom,
Jix. 1. Jle ®anro, P. JI. CriBenconom, O. Yaitnpgom. TakuM 4MHOM, MH MA€MO
CIIpaBy 3 MEBHUM «CITaJKOEMHHUM 3B’ SI3KOM JIiTepaTypHUX TBOPiB» [3, c. 65].

AmHrnificekuit mocminauk [k, I'epaman 3a3nadaB, mo «(opmu JBIHHHIITBA
KOJIMBAIOTHCSI MIXK PO3AICHHSM Ta €HICTIO» [9, ¢. 4]. Bux0oas4u 3 11bOT0 TIOJI0KEHHS,
T. J1. Komosa Buninse, 3 onopoto Ha koH1entii C. JI. Kpxmkanoscekoro ta Y. Cepre,
JIBa OCHOBHI BUIMW JBiliHHITBA. [lepmuii 0a3zyeTbcst Ha 1n0060€HHI iHOUBIOA, 3a
SAKOTO 300paxkyBaHe siBUILE (IIiJie) MpeIcTaBiIeHEe 3a JONOMOIOI0 JBOX IepoiB, IO
MOBTOPIOIOTH Ta JOTOBHIOIOTH OIMH onHOro (aBa Menexma y IlnaBra, Posenkpann i
I'mpnencrepH y Tparexii B. lllekcmipa, boounuckkmii Ta [loounachkuit y «PeBizopi»
M. Torons i T.i0.). [dpyruii BUg — poO3IBOEHHS LIJIOTO: ABa OJHOMMEHHI MEPCOHAXKI 3
onoBimanns E. [lo «Binksm Binbcony, lonsakin-crapmmii Ta ['onsakiH-Momoamui
y «itHuky» ®. M. JloctoeBchKkoro. 300pa)aroud TaKUX IEPCOHAXIB, ABTOP
30CepeKYETHCSI BXKE HE HA OCMMCIICHHI 3arajbHOrO SIBUILA, a CIIOCTEPEkKEHHI 3a
HOro 4acTUHOIO — YCBIJIOMJICHHSIM T'€PO€EM CBOTO «PO3ABOEHHS», HOTO AyMKaMHu U
MOYyTTSIMH, BHYTPIIITHIMU TIepeKUBaHHAM |3, ¢. 63—65].

Jlis  TMCEMEHHUKIB-BIKTOpIaHIIIB TMPUHOM JBIHHUIITBA CTaB y HAaromi s
Marepiamizaiii MoTaeMHHX OakaHb, 3a00pPOHEHHX CTPOTOI0 MOPAJUII0 TOMIITHHOTO
CyCHuIbCTBa. ABTOPH, TBOPH SIKUX MH PO3IVISIIAEMO, HAJICKATh O PI3HUX MOKOJIHb 1
MalOTh Pi3HY KYJIBTYpHY Ta PEIITidHY iIEHTHYHICTH, aje 3arajJbHUM JUIsl HAX € came
IHTEpeC 10 TEMHUX CTOPIH JIFOICHKOT Ty, Tpobiaemu 1o0pa i 371a, HeBUHHOCTI Ta Tpixa.

[IpuBHmiB Ta JMXOBICHUX ICTOT JiTEpaTypu BIKTOPIaHCHKOI €MOXH MOXHA, Ha
HaIIy JTyMKY, 3/1€01JIbIIIOTO BiIHECTH JI0 JBIHHUKIB APYTOTO TUITY, X04a MOYKHA HABECTH
MIPHUKIIA N i iepioro Tuiry (Ti cami “Bonomap bananTpe” ta “Kapminna’). [Homi nBiiHuKa
BA)XKKO KJIACH(IKyBaTl 3a IHUM IPUHLHUIIOM, K OT MapKrediMoBOro Bi3aBi, KOTpHH
CIOYaTKy MocTae y o0pasi AMsSBOJA-CHOKYCHHKA. AJle IICJIS MEPEKUTOrO TOJIOBHUM
repoeEM KaTapcHcy He3HaloMellb NepeTBOPIOEThCA Ha siHrona. Ynm € HesHallomelb
YOCOOJICHHSM AyIIeBHOT OOpOTHOU repost, Y TIocIaHIeM Hebec, 110 JIHIIE ITiIIITOBXY€E
HOT0 110 KasiTTs, — aBTOP 3aJUILIUB HA PO3CY/ YMTaYa.

Tak, y Jlx. L. Jle ®anro moToi0iyHi iCTOTH, IO HEYXWJIBHO CYNPOBOIKYIOTH
TOJIOBHUX TEpOiB, YOCOOMIOIOTH iHINY, «TEMHY» CTOPOHY iXHBOI ocoOucrocti. Y
HaWOUTBII BJANHMX CBOiX TBOpPAaX BiH BUKOPUCTOBYE MeTa(i3uKy sl TOTO, MO0
3a3UPHYTHU Y JIOACHKY AyIIY (HABITh Y, 3MaBaiocs O, BiIBEPTO «BaMITipCHbKOMY» pOMaHi
«Kapmimutay). ¥ npoMy pomaHi MOxpyroro IOHOi, HaiBHOI TepoiHi cTae MiACTynHA
Bammipma. JYKOpCTOKiCTh, CBaBUIBHICTH Ta eroi3M, BmactuBi Kapmimm, mamm 06
BIJIIITOBXHYTH BiJl He1 MWy, TOKipHY JiBYMHY, aje HATOMICTh MpUBaOmOOThH 1i. Ti
pUCH XapakTepy, 110 XOBAJUCS AeCh Y ITUOWHI CBiTOMOCTI TepOiHi, HE MarOUu BUXOLY,
3HAWIIIN CBOE BiOOpaxkeHHs y xapakrepi Kapmimim.
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JoBomni cnienuivyHOTO NBiHWKA Mae BeneOHHN J[)KEHHIHTC, TIEPCOHAXX HOBEIN
«3eneHuii yaii»: y Horo ysBi (HaBiTbh, 32 HOTO CTBEPKECHHSM, IEpe HOro ounma) yac
BiJ] yacy 3’sIBJISIETHCSI OTH/IHA MaBIla 3 OYMMA, [0 NaJIAl0Th NEKeJIbHUM BOTHEM:

"The interior of the omnibus was nearly dark. [ had observed in the corner opposite
to me at the other side, and at the end next the horses, two small circular reflections,
as it seemed to me of a reddish light. <...> I leaned forward to aid my endeavour to
discover what these little circles really were. They shifted their position a little as I did
so. I began now to perceive an outline of something black, and I soon saw with tolerable
distinctness the outline of a small black monkey, pushing its face forward in mimicry
to meet mine; those were its eyes, and I now dimly saw its teeth grinning at me.” [11,
c. 15].

CriouaTKy J1eMOH 3’SBJISIETHCS JIMIIE SIK 30pOBa TAJIOLMHALIS, ajie cTae Aedali
MOTYTHIIIIUM 1 CTIOHyKa€e JI>keHHIHTca JI0 HeT1IHO1 MOBEIiHKH, HEIOCTOHHOI macTopa.
Bin posnoBinae «memuky-dinocody» (“medical philosopher”) I'ecceniycy mpo 1e:

«If it is anything real, I say, it is prevailing, little by little, and drawing me more
interiorly into hell. <...> Its power of action, I tell you, had increased. Its malice became,
in a way aggressive. <...> it is always urging me to crimes, to injure others, or myself»
[11,c. 19].

VY Toif "ac sik HOTO JTiKap BBa)KAE, IO 1€ — JIUIIE TATFOIHHAISA, [[)KeHHIHTC II1ITKOM
BIICBHCHUI Yy pealbHOCTI iCHyBaHHS MaBIH-AEMOHA. BiH 3i3HA€ThCS, 10 BBaXKae
BUBYCHHS S3MYHHUIIBKAX BipyBaHb Ta KYJIBTiB, a TakoK MeTadi3udHOI JiTeparypu
HECYMICHUMH 3 HOTO AisUTBHICTIO IAacTopa, HaBiTh «TPIXOBHUMH». BHACTIIOK bOTO
BiH KapTae ce0Oe, HE B 3MO3i MOAOJIATH JOKOPH CyMuliHHS. BoueBuuap yce me crajio
MPUYUHOIO TOTO, IO 3 MIMOWH cBigoMocTi /[)KeHHIHTca BHUpBAIOCH HOrO alter ego,
TEMHa CTOpOHa HOTo AyIIIi, MPUXOBaHi «3a00poHeH» OaxanHs. Lle HiOUTO MIepeaMoBa
1o CriBernconoBux [xeximnailaiina (1886), 1, B iHmomy 1uiadi (00pas repoini), 10 Horo
K HOBenn «Omnamnay. Cripas/i, «3eTeHHA Yait» Ha3UBAOTh «IIepeIBiCHUKOMY «J{MBHOT
icTopii nokropa Jxekinna it micrepa [aiina» (aus., Hanp., Th. Boyle, C. N. Manlove)
[8, c. 12—13; 12, c. 124]. [liticHO, M)k HUMH JTy>Ke Oarato mogioHOTO.

Sk 1 Bikapiit Jxenninrc, J[kekinn — mraHoBaHa JonuHA. BiH Bimomwuii mikap,
TAJaHOBUTHHM BYCHMH, Hag3BUYaliHO noOpa i cTpumana mroguHa. O00e€ MparHyTh
Mi3HATH CBIT 3a MeXaMH CBO€i (hi3muHOi O0OOJOHKH, MOOAYUTH MIMCHICTH 1HITUMHU
ounma. JPKEHHIHTC HOUaMH 3a9UTY€EThCS MeTa]i3UIHOIO JIITEPaTypoto, o0 3a3UPHYTH
3a mupMy (Qi3u4HOTO CBiTYy, J[)KEKUUT CTBOpIOE 31JUIsA, 37aTHE BUBIIBHHTH HOTO
MOoTaeMHI Oa’kaHHS, TIParHEHHS U TOTSTH, SKi BiH HE CMIiB BHKa3aTd B YMOBaxX CTPOroi
BIKTOpiaHCHKOI Mopali. Pe3ynmbrar #oro excriepuMeHTiB — [aiil — Takox 30BHIIIHBO
Harajaye MpuBUA-MaBIly JIKeHHIHTCa: BiH HHU3BKOTO 3pOCTY, Ma€ KOCTpyoOary ¢irypy
i morBopHe oOmmyus. DiHanm 000X icTOpili Takok CXOXKHUi: [[)KEHHIHTC CKOIOE
camMory0cTBO, HE B 3MO31 ONMHUPATUCS CHOHYKAaHHSM JIMXOTO MPHUBHAA-MaBIU 1 B TOH
JKe 9ac BiUyBarO4M JOKOPH CyMIiHHS, a J[»kekinn BOuBae cebe, BOMBIIM [ aiina, sskuii
BUHILOB 3-TiJ HOro KOHTPOIIO ¥ MOoYaB MOMIMHATH 0COOUCTiCTh AokTopa. st o6ox
nepcoHaxiB (/l>xeHHiHrca Ta Jlkekimia) e, 31a€ThCs, €IUHIA BUX1], aJKe IXHi JeMOHU
— 1€ HeBIJIUThHI YaCTHHHU X JyIIli, yOCOOJIIEHHS TPiXiB, JOKOPIB CYMIIIHHS, CTPaxiB Ta
3a00pOHEHHUX CTPOTOI0 BIKTOPIaHCHKOK MOpailTio OakaHb. BOMBCTBO NBIHHWKA SIK
BOMBCTBO cebe Bukopuctas mizHime O. Yaitnea y «[loprperi Jopiana ['pesi», ane y iioro
repost 30BCIM 1HIIII MOTHBH: BiH Oa)ka€ 3HHIUTH TOPTPET, IO CTaB J3epKajoM HOro
JIyTiTi, aOW HaBIKW MIPUXOBATU BiJl CTOPOHHIX O04Yell CBOIO iCTWHHY CyTh. [lomkonuBim
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MOPTPET, M0 CTaB YOCOOJEHHSM HOr0 BHYTPINTHBOTO CBITy i HOro mopokis, Jlopian
BOMBae cebe.

VY «Mapkreiimi» CriBeHCOH MoOKazye OopoThOy noOpa i 3ma y Aymii repos 3a
JIOTIOMOTOI0 MOCTaTi TaeEMHUYOro He3Hahomisl. Crioyatky BiH 3’SBISIETBCSI Ha4e€OTO
Ul TOTO, LI00 CHOKYycHTH MapkreiiMa, CXMJIMTH WHOTo MPOAaTH AyLly AUSBOIY.
AJze mojanbili MOAIl MEPEKPECIIOTh Neplie BPaKeHHS: TAEMHUYMI He3HaloMelb
PO3KpHBAE TepOEBi BCE HOTO KUTTS, TIHCHHIA CTYITHb HOTO Na/IiHHS, TOKa3ye HoMy cebe
B icTHHHOMY cBiTmi. [licist muporo KastTs repos oONMuYds HEe3HaWOMIIS 3MiHIOEThCS,
3 IMSABOJIA BIH NEPETBOPIOETHCS Ha siHroja. Lle mae HaM mijncTaBy CTBEpAXKYBaTH, IO
MOTOMOIYHMIA TiCTh — 11€ JAyIIa MapkreiiMa, BTiJICHHS O0pOTHOM TOOPOTO ¥ 3710T0 Havam
y HiM.

SIckpaBUM TpHUKITAIOM ABIHHUKIB mepmioro Tumy € Opatu [enpi ta Jhkeiimc
y «Bonoxapi banmantpe» P. JI. CriBencona. ®i3uyHO BOHU HE € Hi OMU3HIOKaMH, Hi
YaCTUHAMHU OHOTO Iiyioro. TyT MU MaeMo cHpaBy 3 iHIIUM SIBUILIEM — MEPEHECCHHS
AKOCTEH NBIHHMKA Ha IHIIY JIIOOUHY, NMPOEKLis Ha Hei BIacHUX OakaHb, MParHEHb,
noreHuiany. CynepHHLUTBO MK OpaTaMu TpHUBAaEe BCE KUTTA. BoHM KoxaroTh onHy #
Ty caMy XIiHKY, IIATPUMYIOTb BOPOTYIOUHX MIPETEHICHTIB Ha TpoH. CriouaTky Ha4eOTo
Bce sAcHO: leHpi BTimOE y cobi mo0pe Hawano, a JxeiiMc — 37e, neMoHiuHe. Ale
JaJli BUSBIAETHCA, IO HE Bce Tak mpocto. Jymry monoamoro Opara po3’inae naBHs
HeHaBUCTh 110 [[keliMca, BiH Bce OibIII CTae CXOKWH Ha crapmioro Opara J[xeiimMca.
I'enpi, mumre H. f1. JIpsikoHOBa, «HEHABUIWTH HOTO i HEHABUAWTH ceOe, BiIUyBarOUU
y co0i wactuHKy Opata» [2, c¢. 132]. 'enpi 3a3naputh nomymsipHocti JxeiiMca cepen
JoneH, cuiti ioro xapakrepy, BijBasi. Brmacue, camoro ['eHpi Baxxko Ha3BaTu q100pHUM,
MIPOTSITOM TBOPY BiH Maiike He BUSBISIE JOOPOTH, CKOpIIIe, BiH M IKHUHN 1 TOCTYTUTUBH.

Heomno3naunoto € i irypa Jxeiimca, sSIKMi Biff caMOTO IMMOYATKy BTLIIOE 37I€,
JIeMoHiuHe Havyaso. J[xeiiMc — amopasbHa 0COOUCTICTB, SIKa e Ha Oyab-SKUi 3T04HH.
Auze # I'enpi, riekaroun y cBOil IyIi HEHaBUCTD J10 Opara, 3roJI0M IIePETBOPIOETHCS Ha
HBOTO, CTA€ HOT0 ABIMHUKOM.

Sk 30BHINIHIX IBIHHUKIB MOXKHA, Ha HAITy JYMKY, po3misiaary i npuBuan Keinra
i Jlxeccen, mokiitHux cimyr 3 HoBenmu I. [[xeiimca «[loBopor rBuHTa». Ha mymky
0e3IMEHHOI TyBEpHAHTKH, IO OMIKYETbCS ABOMa cuporamu Maitncom i dioporo,
MIPUBH/IU € BiIOOpPasKEHHSIM JTyXOBHOTO CBITY JITEH, IX JyXOBHUMH JIBIHHUKAMHU.

Ane CHpUIHSTTS HOBENHM HE MOXKe OyTH TakuM OJIHO3HayHMM. HamiiHicTh
TYBEpHAHTKH SIK OIOBiZaya JOCHUTb CyMHIiBHA, 1 1I€¢ 3yMOBJICHO CTPYKTYPOIO TBODY.
[i omoBine 3aMKkHeHa y cHemMQiuHy «pamMKy»: OMOBifad NPEACTABISAE HAM CBOTO
ToBapuiia Ha imM’s yriac, skuii 3aai1s1 po3Bard YUTa€ MeMyapHd T'yBEPHAHTKH CBOIM
npy3sm. [loctynoBo mMu 3a0yBaeMo, 110 1ie — PYKOITUC, SIKUH YUTalOTh Yrojioc, i dyrmac
pa3oM i3 OpHTiHAIBHUM OIOBiJ]a4eM MOBHICTIO 3HUKAIOTh 13 CBIJOMOCTI YMTaua, a ix
MicIle 3aiiMa€e TyBepHaHTKa.

Taka pamxoBa oOy10Ba TBOPY JIMILE Ha TEPILUI TOMNIA] 3Aa€THCS IUBHOIO 1 ACIIO0
HeoNIbHOI0. JlificHO, HaBIIO BBOJWTH 1€ JIBOX OMOBi/NAadiB, SKi MEPENOBIIAIOTh
ictopito Tperboro? Ha namy mymky, ['enpi JxeiiMc HABMUCHO POOUTH OIOBiIb TAKOIO
OIIOCEPEIKOBAHOIO, HEMPSIMOIO, a0K 3apOANUTH B OYIIl YWTada CyMHIBU y HMPaBAWBOCTI
Ta MUPOCTI TYBEPHAHTKH. AJDKe, SKOW OTOBIiIh Bejacs Bij iMEHI TYBEpHaHTKH, a0o
HaBiTh Jlyrmaca, Haj HamMu O TSDKIJIO TIOHSATTS XYAOXKHBOI TMpaBAH, 1 e O 3aBauiio
HaM TOCTAaBUTH IiJl CYMHIB CJOBa T'yBEPHAHTKH. AJle TPETill OnoBigad 3a3Havae, 10
Jyrmnac, MoxuBo, OyB 3aKOXaHUH Y T'yBEPHAHTKY, TOOTO MaJlo MicIie HOro MpUCTpacHe
CYIUKEHHSI ITpO Hei:
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“She was a most charming person, but she was ten years older than 1. She was
my sister’s governess,” he quietly said. “She was the most agreeable woman [’ve ever
known in her position <...> and we had, in her off-hours, some strolls and talks in the
garden — talks in which she struck me as awfully clever and nice” [10, c. 4].

Hocnigauku TBopyocTi [IkefiMca po30Mincs y bOMY MUTaHHI Ha TpU TabopH:
OJTHI BBaXKalOTh, 0 «[loBOpOT rBUHTa» —- 11 ICTOPISA 3 MPHUBHUIAMH 1 HIYOTO OLIBIIE;
JIPYTi BIEBHEH] y TOMY, III0 TIPUBUIN — BUTBIpP YsABU O0XKEBIITBHOT I'YBEepHAHTKH; TPETI
K BBaXKAlOTh, 110 aBTOP HABMHCHO CTBOPUB TAaKWH HEOAHO3HAYHUI TBIp, KUK JOCi
BUKJIMKAE CYNEPEUKH Cepejl MIaHyBaJIbHUKIB HOro TBOpPUOTrO craaky. Mu cxumsemocs
JI0 TOYKH 30py OCTaHHIX, aje JOIMyCKAEMO, IO TBIp Mil, TaK OM MOBHTH, IIEPEPOCTI
Hamip nuckMeHHHKa. Bimomo, mo JxeiiMc HanwcaB «[1oBOpOT TBUHTa» y CKIaIHUI
Nepiof] CBOTO UTTI, KOJIU BiH 3MyIlIeHU OyB MMcaTu TBOPH Ha 3aMOBJICHHS. Y TOH 4ac
OyB BEJIMKMI TIONUT Ha ONOBIAAaHHS 3 MPUBHIAMH, TaK i 3’sBUBCS «[loBOpOT rBUHTaY,
HOBEJA, Kl 3rOA0M CYAMJIOCS BUHTH 3a MEXI OaHAJIbHOT «CTPALIMIIKK» YU OMOBIIKK
PO HAAIIPHUPOJIHE.

Brim, noBepHemocs 10 MOTUBY ABiiHUITBA y HOBeMi. Ha neprumii morisi, sik Oyao
3a3HaYCHO BUINE, CKJIANAlOThCs JBi mapu: Maiinc — KBinT Ta ®@nmopa — mic J[xeccenn.
Tak BBakae 1 TyBepHAaHTKa, 3a CIIMHAMH JAITEH 3 SHIOJbCHKHMHU JHYKAMH 1 MHIMMHU
MaHepaMu BOHa OauuTh JEMOHIB, IO XOYYTh PO30ECTUTH, MOPAIBHO 3incyBar ii
BrXOBaHIB. JloOpodecHa i mopsiiHa JiBUMHA BCTyNa€ B HEpiBHUH Oiif 3 MpUBHIAMH,
abu BpATYBaTH O10AITHIX MAJTFOKIB BiJI MOPAJIBHOTO TaJIiHHS, BOEPETTH iX OyIb-SIKOIO
niHoro. CaMe Tak CUTYaIlisl BUTVISAAE 31 CIiB TYBEPHAHTKH.

Ane yBaXKHMH 4HWTad HE MOXXE OMUHYTH J€Talsli, SIKi JOIOMAaraloTh CKJIACTH
30BCIM iHIE BpakeHHS. Tak, My 0a4nMo, 110 BiTHOCHHU TYBEpHAHTKH 3 JIThbMH HE
CKJIaJal0THCS 3 CAMOTO [T0YATKY, X042 BOHA CTBEPIUKYE IPOTHIIC)KHE. BoHa yacTo HexTye
3aHATTAMU 3 JITbMHU, Maisic He 3aHaTO BUCOKOI AYMKH IIPO ii COPOMOXKHICTh YOMYCh
fioro HaBuuTH, PrIOpa YHUKAE 3aHAJITO HAB SI3MBOI HACTABHULI. | TYT, SIK CIpaBeTMBO
3a3Hauae A. B. MapkiH, BoHa 3allOBHIOE MYCTOTH Y CHIUJIKYBaHHI 3 JITbMHU YSIBHUMH
icrotamu. [5, c. 70]. Takum umHOM, M1 Hei KBiHT 1 J)keccen e aBiiHMKamMu Maiinca i
®dropu, MU K MOKEMO MPUITYCTHUTH, 10 BOHU € BiTOOpaXEHHSIM BHYTPILIHBOTO CBITY
caMoi TyBEpHAHTKH, BUPAXECHHSM 11 OTaEMHUX TPIXOBHUX MparHeHb i OaxaHsb.
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STYLISTIC MEANS OF AN ANECDOTE AS THE EXPRESSIVE
COMPRESSED TEXT
CTUJICTUYHI 3ACOBU AHEKJOTY SAK EKCIIPECUBHOI'O
CTUCJIOT'O TEKCTY
CTUJIUNCTUYECKHUE CPEJCTBA AHEKJOTA
KAK SKCIIPECCHUBHOTI'O C/)KATOTI'O TEKCTA

3nilicHeHo aHaJdi3 i1 po3rIsiHYTO (YHKIiOHYBAHHSI CTHJICTHYHHMX 3aC00iB Yy
AHIVIOMOBHUX €KCNPECHBHUX CTHCJIHX TekcTaX. [IOHATTS eKcnpecMBHOIO AHCKYPCY,
CTHCJIOTO TEKCTY, HOro THHIB i eKCHpecMBHMX 3ac00iB BHCTYNAIOTh AKTYaJbHUMU
NMUTAHHAMM 0araTb0X JIHIBiCTHYHMX JociailkeHb. ExcnpecuBHicTh po3risaaerbcest
0ararbMa JIHIBiCTAMM SIK CIOCI0 HAJAHHS MOBJIEHHIO CBOEPIIHOCTI Ta BUPa3HOCTi, TOOTO
TicHO moB’s3aHa 3i crmiaicTuko0. CTWIICTHII NPpUTAMAHHE BHPA’KEHHS PI3HOMAHITHHX
eKCNPeCHBHUX 3HAYeHb, SIKe IOCATAECTHCH CTHJIICTHYHO 3a0apBJEHUMH OIMHULSIMHU
pi3Hux piBHiB MoBU. (PYHKUIOHYIOUM pa3oM, Ui OAUMHHUI MiIKPeCJII0ITh eKCIpecHuBHI
BiATIHKM BHUCJIOBJIeHb, HAAI0Th IM I€BHOI0 CTUJIICTUYHOIO 3a0apBJieHHs, MiICUIIOIOTH
200 3MeHIIYIOTh eMOUiliiHuil BIUIMB. J[KepesioM BHPaKeHHS eKCIPEeCMBHOCTI BHCTYNAE
B Ilepuly 4epry XyIO:KHiii TeKCT, BHACJIZOK TOro, 0 CTBOPEHHS aBTOPOM OYyIb-SIKOI0O
MOBiIOMJIEHHSI B XYI0KHbOMY TBOPi 3aBKIM CYNPOBOIXKYETbCA BHOOPOM NEBHHMX
MOBHMX 32c00iB 3 MeT0I0 3a0e3NeyeHHs] eCTeTUYHOr0 BIJIMBY Ha unTaya. ExcnpecuBHo-
CTHJIiCTHYHe 3a0apBJieHHs] IPUTAMAHHE CJIOBY 200 BHMCJIOBJIEHHI0 Ta € TAKOK CaMOIO
HeBiI’€MHOI0 HOr0 CKJIAJA0BOI0 SIK JieKCHYHe a00 rpamaruyHe 3HayeHHs. CTBOpeHHsI
00pa3HOCTi B TEKCTi BiA0yBa€ThCs1 He JIMIIE HA JIEKCUYHOMY PiBHi, a ii Ha oHeTUYHOMY Ta
rpaMaTH4HOMY piBHSIX MoBU. BupasHi 3aco0u BK/I10YaIOTh y cele pi3HOMAHITHI eJinTHYHI
3BOPOTH, iHBepCii, IOBTOPH, BUKOPUCTAHHS PO3MOBHOI JIeKCUKH TOIO0. B ninnomy y crarri
PO3IVISIHYTO TUIU CTHJIiCTUYHOrO 3a0apBJieHHsI, IPMHUMIIM Bia00Opy iCHYI0YMX BMPa3HHUX
3aco0iB.

Kurouosi cnosa: cTucinuii TEKCT, EKCIPECUBHICTh, CTHWIICTUYHI 3aCO0H, CTHIICTUYHE
3a0apBIIeHHS, 00Pa3HICTB.

OcyliecTBiieH aHAAU3 U PaccMOTpeHO (YHKUHMOHUPOBAHUE CTHIMCTHYECKHX
CPelICTB B AHIIOA3BIYHBIX IKCIPECCHBHBIX CKATHIX TeKcTax. [IoHATHA 3KCIPecCHBHOIO
AUCKYypCa, CKATOr0 TEKCTa, €ro THIOB MW JKCHPECCHBHBIX CPEIACTB BBICTYNAIOT
AKTYAJIbHBIMH BOIIPOCAMM MHOTHX JIMHIBHCTHYECKMX HCCJIEJOBAHMI. JKCIPECCUBHOCTH
paccMaTpuBaeTCss MHOTHMH JIMHTBUCTAMH KaK CM0c00 MPUAAHUS PedyH CBOe0OPa3HOCTH
M BbIPA3UTEJbHOCTH, TAKUM 00pa30M OHA TECHO CBA3aHA €O CTHJIMCTUKOH. CTHIHCTHKE
npucylle BbIPaKeHHEe PA3JIUYHBIX JKCIPECCHBHBIX 3HAYEHHIl, KOTOpPOE IOCTHTAeTCS
CTHJINCTHYECKH OKPANIEHHBIMHU €IMHHUIIAMH Pa3HbIX YPOBHeH s3bIka. DYHKIUOHUPYS
BMECTE, 3TH €IUHHIbI TNMOTYEPKUBAKT IKCIPECCHBHbIE OTTEHKH BBICKA3BIBAHUIA,
NPHUIAI0T UM OMNpEIeJeHHYI) CTHJIHCTHYECKYI0 OKPACKY, YCHIHBAIOT HJIH YMEHbIIAIOT
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IMOLMOHAJIbHOE Bo3/leiicTBHE. MCTOUHHKOM BBIPaKEHHs] IKCIPECCHBHOCTH BBICTYNAaeT
B IEPBYIO o4epeb Xy/l105KeCTBEHHBIIl TEKCT, B CHIIY TOT0, YTO CO3/1aHHe aBTOPOM JII000r0
coo0IIeHNsT B XYI0:KeCTBEHHOM TPOM3BeIeHHH BCeraa COMPOBOXKAAETCH BbHIOOPOM
omnpesieJIeHHBIX SI3BIKOBBIX CPEICTB € HEIbI0 00ecredeH sl ICTETHYECKOro BO3/1eiicTBHS Ha
yuTaTeasi. IKCNPEeCCHBHO-CTHIINCTHYECKAsST OKPACcKa MPHUCYIIA CJI0BY HJIM BbIPA:KEHHIO
U SIBJSIETCA TaKOW :Ke HeOTHEMJIEMOIl €ro COCTaBJSIONIEll KaK JeKcHYecKoe WIIH
rpamMmarnyeckoe 3HadeHue. Co3naHue 00pa3HOCTH B TeKCTe NMPOMCXOAUT HE TOJIBKO
HA JIEKCHYECKOM YPOBHe, 2 H Ha ()OHETHYECKOM M IPaMMaTHYeCKOM YPOBHSX SI3bIKa.
BripasurtesbHble CcpeicTBa BKJIIYAIOT B cedsl JJJIMNTHYECKHEe 000pPOTHI, WHBEPCHM,
MOBTOPbI, PA3rOBOPHYIO JIEKCHKY M TOMY 10100H0e. B 1es10M B cTaTbe paccMOTpeHbI THIIBI
CTHJIMCTHYECKOI OKPACKH, MPUHIMIIBI 0TOOPA CYIIEeCTBYIOUINX BHIPA3UTEIBLHBIX CPEICTB.

Kniouegvie cnoea: cxarblii TEKCT, OSKCIIPECCUBHOCTb, CTHJIMCTHYECKUE CPEJCTBA,
CTHIIMCTHYECKasi OKpacKa, 00pa3HOCTb.

The article deals with the analysis and functioning of the stylistic means in the English
expressive compressed texts. The concepts of the expressive discourse, the compressed
text, its types and the expressive means are the topical issues of the linguistic research.
Expressiveness is considered by many linguists as a way of giving speech peculiarity and
expressiveness, thus closely related to stylistics. Expression of various expressive meanings
is inherent in stylistics, which is achieved by stylistically coloured units of different levels
of a language. Working together these units emphasize the expressive shades of utterances,
give them a certain stylistic colouring, enhance or reduce the emotional impact. The source
of the expressiveness is, first and foremost, a literary text, in view of the fact that the
creation of any message by the author in the literary work is always accompanied by a
selection of certain linguistic means in order to ensure the aesthetic impact on the reader.
Expressive-stylistic colouring is inherent in a word or utterance and is also an integral
part of it as a lexical or grammatical meaning. Creation of imagery in the text occurs not
only at the lexical level, but also at the phonetic and grammatical levels of the language.
Expressive means include elliptical structures, inversions, repetitions, spoken vocabulary,
etc. In general, the article considers types of stylistic colouring, the principles of selection
of existing expressive means.

Keywords: compressed text, expressiveness, stylistic means, stylistic colouring, imagery.

The existing stylistic means, which are used in expressive compressed texts in
order to achieve their expressiveness, are considered in this article. This question is
relevant, because today more and more attention of linguists is given to the study of
expressive compressed texts and various expressive means of their creation, and there is
a need for further study of this problem.

Expressiveness as a way of giving speech peculiarity and expressiveness is
one of the main topics of linguistic research and is considered by many researchers
as a stylistic problem. For example, T. G. Vinokur offers the study of the essence of
expressiveness, using a scale of stylistic shades that express certain stylistic meanings
[1, p. 43]. Yu. S. Stepanov proposes to study the problem of expressiveness from the
point of view of so-called emotional-expressive synonyms, that is, words belonging to
one functional style of the language and having one denotate, but different emotional-
expressive colouring [5, p. 35].

According to I. S. Ilyinskaya, it is necessary to distinguish between the linguistic
and non-linguistic plan for the creation of the style. In combination with the style of the
work, great significance is usually given to the artistic merit, imaginative presentation,
which entirely serve as the phenomena of the language. Imagery of presentation is
created with the help of various stylistic devices — tropes [2, p. 84]. For example, such
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a trope as metaphor necessarily relates to the sphere of the language, because namely
the change of the meaning of the word is a linguistic phenomenon. A peculiar syntactic
representation of the expressive figurative attribute is as well the linguistic feature, in
which the syntactically meaningful word is the main in meaning.

The belles-lettres style affects the reader’s imagination and feelings, conveys the
author’s thoughts and emotions, uses all the richness of vocabulary, the opportunities
of different styles, is characterized by imagery, emotional speech. As for the varieties
of expressive compressed texts in the belles-lettres style, then one can distinguish an
anecdote, an aphorism, a riddle, a short verse.

An anecdote is one of the most striking varieties of the expressive compressed
text. According to K. F. Sedov, the anecdote "is in a diffuse state between everyday
communication and artistic speech" [4, p. 3], that is, it combines features of folklore
and spoken language. Anecdote is a comic linguistic text, which is a specific genre
of folklore with an unexpected climax and peculiar language means of achieving
comicality. The main aim of an anecdote is to attract the reader’s (listener’s) attention
and cause laughter.

Anecdote is a short, concise text (the one that meets the criteria of both grammatical
and syntactic as well as semantic connectivity), produced by the speaker intentionally
with the special purpose to make the listener laugh, understandable to the listener
(however, anecdotal understanding sometimes requires some effort from the listener),
presented in a certain situation, in which it is appropriate to tell an anecdote, and is
connected by intertextuality with other anecdotes and stereotypes of anecdotal space.

V. O. Samokhina refers an anecdote to one of the most common types of
contemporary English-language jokes, which is defined as a narrative joke in the
English-speaking linguo-cultural environment [3]. According to the researcher, the
important feature of the anecdote is dynamic, but at the same time complete plot, the
features of the comic in the text of the joke are the simplicity of form, the clarity and
effectiveness of the word.

Anecdotes can exist both in verbal and written forms. According to its linguistic
features, anecdote belongs not to the narrative, but rather to the "visual" genre. For many
anecdotes, the intonation of the narrator, his mimicry and gesture play a paramount
constructive role. Therefore, various expressive graphic, lexical, grammatical, and
stylistic means should be used in writing to convey the same feelings and emotions.

The aim of this article is to study the units of expression of stylistic meanings at
different levels of the language based on example of one of the varieties of expressive
compressed texts — anecdotes, as well as the features and purposes of the use of stylistic
means in the text.

Stylistics deals with various expressive meanings, primarily, phonetic,
morphological, word-building, and stylistic ones. In the text, elements of meanings of
units at all the levels function together, which helps to emphasize one or another shade
of the utterance, gives the utterance a certain stylistic colouring, increases or decreases
emotional impact. Expressive or stylistic means of the language in the broad sense are
deviations from the traditional turns of speech, deprived of emotional characteristics.
Expressive means include various elliptical structures, inversions, repetitions, use of
spoken vocabulary, and the like.

In general, there are two types of stylistic colouring: stylistic colouring associated
with expressive emotional speech, and functional-stylistic colouring associated with
functional language styles. That is, there are linguistic means with expressive-stylistic
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colouring and language means in relation to functional styles, where there is a division
into bookish and colloquial varieties of speech. Functional-stylistic colouring is less
distinguished in the language than the stylistic colouring associated with different kinds
of expression. Expressive-stylistic colouring is inherent in a word or an utterance and is
also an integral part of it as lexical or grammatical meaning.

Imagery creation in the text occurs not only at the lexical level, but also at the
phonetic and grammatical levels of the language. The phonetic level, especially when
creating expressive compressed texts, is represented by a certain sound organization of
the text, which helps to increase the emotional impact.

A: Hey, man! Please call me a taxi.
B: Yes, sir. You are a taxi [6].

In this example, the emphasis is on the verb call, which has such meanings as
"to name" or "to phone". One of the participants in this dialogue uses the phrase call
me a taxi, and the other one understands the meaning of the verb call as "name", that
is why he answers: You are a taxi. The verb call in the above mentioned examples is
pronounced in the same way, therefore, some misunderstanding occurs, and hence there
appears the comicality of the situation.

For instance,

1. Did you hear about the blind carpenter who picked up his hammer and saw?
2. Did you hear about the deaf sheepherder who gathered his flock and heard? [6].

In the above mentioned example, words with the same spelling are also used,
since they not only differ in meanings, but are also different parts of speech. In the first
sentence it is said that the blind carpenter took his hammer and saw, and in the second
it is stated that the deaf shepherd gathered his flock and other cattle. The humor of this
example lies in the use of the words saw and heard. Saw as a noun has the meaning
"the tool of carpenter", but it is the same in spelling with the form of the Past Tense of
the verb to see. Therefore, the same sentence can be understood as "a blind carpenter
took his hammer and saw (he had vision)". As for the word heard, it is initially the
same with the past form of the verb fo hear, but it is as well in tune with the word
herd, the “cattle”. In addition to the meaning "the deaf shepherd gathered his flock and
other cattle", we also have the meaning "the deaf shepherd gathered his flock and heard
(he had hearing)". The expressiveness of this compressed text is manifested not only
at the phonetic level of the language, but, in particular, by means of a certain sound
organization, when words with different meanings have the same pronunciation, and
also at the grammatical level (morphological): here there is a play on meanings of words
related to different parts of speech.

From the point of view of normative grammar, any deviation from the traditional
turns of speech belongs to expressive (or stylistic) language means. At the grammatical
level, namely, in syntax, stylistic expressiveness is achieved, for example, with the help
of inversion, various elliptical constructions, repetitions, etc.

For instance,
2 have the perfect son.
. Does he smoke?
. No, he doesn't.
2 Does he drink whiskey?
. No, he doesn't.
. Does he ever come home late?
. No, he doesn't.

SN~ NG~ I N VIR
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B: I guess you really do have the perfect son. How old is he?

A: He will be six months old next Wednesday [6].

A special feature of this text is the use of repetitions in answers to questions: No,
he doesn't.

In general, the selection of linguistic means often depends on the attitude of the
speaker to his utterance, for example, to emphasize the emotional impact. The use
of ellipses, inversions, the absence of complex syntactic structures are typical for
increasingly emotional speech, which is expressed through the speaker’s attitude.
Concerning lexical means of emphasizing emotionality, exclamations can be mentioned.
On the basis of the cognitive-appraisive attitude of the speaker to the content of the
utterance, to the addressee of the speech, as well as to the situation in general, various
types of emotional-expressive speech are formed. The selection of linguistic means
(mainly lexical and syntactic), especially intonational ones, takes place on the basis
of appraisal of its emotional intensity as well as of communicative forms of speech,
aspiration to expressiveness, etc.

In general, the selection of linguistic means takes place on the basis of the belonging
of the utterance or the text to one or another language style, that is, a certain style uses
a system of language means typical of it. But it is impossible to exclude the interaction
of linguistic means of various styles among themselves, which is particularly evident in
fiction and publicistic works.

The following example is characterized by a kind of syntactic representation of an
expressive figurative attribute, in which the syntactically meaningful word is the main
in meaning:

Mary: John says I'm pretty. Andy says I'm ugly. What do you think, Peter?
Peter: I think you 're pretty ugly [6].

In this example, the syntactically meaningful word is the adjective ugly with the
meaning “disgusting”. This word becomes syntactically meaningful due to the phrase
pretty ugly, where it becomes the main one, and the word pretty with the meaning
"sufficiently, to a large extent" while performing the function of the adverb and the
intensifier of meaning of the adjective ugly. But initially pretty was also used as an
adjective and had the meaning "beautiful": Mary says that John finds her pretty, Andy
finds her ugly, and then asks Peter what he thinks about her. Peter replied using the
pattern pretty (as an adverb) + adjective/adverb, that is, Peter believes that Mary is
ugly enough.

For instance,

A person who speaks two languages is bilingual... A person who speaks three languages
is trilingual... A person who speaks four or more languages is multilingual. What is a
person who speaks one language? [6].

Syntactically meaningful and the main in lexical meaning word here is the
adjective lingual — "linguistic", on the basis of which new concepts in determining a
person speaking two, three and more languages are constructed in this text, respectively,
bilingual, trilingual, multilingual.

But if the author uses such a stylistic device as comparison, this would be one of
the characteristic features of the style of this author or his work, but not the peculiarity
of his linguistic stylistic means. The use of epithets is also not a characteristic feature
of the linguistic style, but is an element of the style of the work. Epithets, indicating
some characteristic feature of the object, do not include anything specifically linguistic.
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Equally, excessive or, vice versa, insufficient use of epithets characterizes the stylistic
individual style of the author.

Thus, it can be concluded that expressive compressed texts use phonetic,
morphological, and syntactic units of expression of stylistic meanings that usually
function together. The stylistic or expressive means of achieving expressiveness that we
encountered in our examples include a certain sound organization of the text, play on
words, repetition, a special syntactic representation of words in the text, word formation.
The selection of these means depends, first of all, on the attitude of the speaker to the
utterance in order to give it a certain emotional colouring, as well as on the style of
the language that one or another text belongs to. In the future it is possible to explore
other stylistic means of creating expressiveness on the basis of examples of expressive
compressed texts.
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METOU JITEPATYPO3HABYOI'O TA MOETUKO-KOI'HITUBHOI'O
AHAJII3Y: XYJTOXKHIN OBPA3 T'EPOIHI-kKABAHTIOPUCTKHW»
VS. XYJO0KHIA KOHIENT «KABAHTIOPUCTKA»

B POMAHAX CIJHI IEJIIOHA
METOABI IUTEPATYPOBEJYECKOI'O
U MMOATUKO-KOITHUTUBHOT O AHAJIU3A: XYJIOKECTBEHHBIN
OBPA3 TEPOMHU-«<ABAHTIOPUCTKH» VS. XY JTOXKECTBEHHBIMI
KOHUEINT <kxABAHTIOPUCTKA» B POMAHAX CUJHU HIEJJJOHA
LITERARY, POETIC AND COGNITIVE ANALYSIS METHODS:
AN IMAGE OF THE ADVENTURESS CHARACTER VS. A LITERARY
CONCEPT ADVENTURESS IN NOVELS BY SYDNEY SHELDON

Po3riisiHyTo Ta BHCBITIIEHO Cy4YacHi MeTOAU JiTepaTypo3HABYOI0 Ta IMOETHKO-
KOTHITUBHOI0 aHAJIi3y, AKi MOKYTh OyTH 3aCTOCOBaHi 3aJ/sl iHTepnperauii Xy10KHbOI0O
o0pa3y TBOpY, B HAlIOMYy BMIAJAKY Lie XYyI0:KHiii 00pa3 repoiHi-«aBaHTIOPUCTKH», Ta
PO3YMiHHSI HiOr0 ecTeTMYHOI HIHHOCTI i HALIOHAJbLHO-KYJBTYPHOI cneuu(iku, 10 CTa€
MOK/JIMBHMM JIMIIIE 32 YMOBH 3HAHHS 33iyMy aBTOpPa, Oro ouiHHOI mo3uuii, MOpaJbLHHX,
MOJIITHYHUX,eCTeTHYHUX TA eTHYHUX HACTAHOB, (pakTiB OiorpadiiaBropa,iioronepexxuBann
M 4Yac HANMCAHHS TBOPY, a4 TAKO}K eMOUIMHMX, OLIHHMX, €THYHHMX TAa eCTeTHYHHX
HACTAHOB PELMIIEHTA, sIKi BiH (PeLMIIIEHT) BUKOPUCTOBYE 3 MeTOI0 iHTepIpeTauii TeKCTY.
Takuii TUN aHaJNi3y BUKOPHUCTOBYETHCSI NPH MOJEIIOBAHHI XYIO/KHiX KOHULENTIiB, a 3
TOYKH 30py HALIOI0 HAYKOBOro inrepecy — me xynoxsiii konuent ABAHTIOPUCTKA,
KU Oyn0 Oe3mocepeHbO 300pa:keHO B POMAHAX CYYACHOI0 AMEPHUKAHCHKOIO
nucbMeHHuka Cigni lennona. Ockisibky Oyab-sike JIHIBiCTHUYHE JOC/TiI2KEHHSI IOTPedye
3aCTOCYBAHHSI HU3KH MeETOAMK, NPUIlOMIiB i MeTomiB A/l NpOBeJeHHsl YCHIIIHOIO Ta
Pe3yJIbTAaTUBHOIO0 NPAKTHYHOI0 aHaJdi3y, HaMu Oy/j0 BifiOpaHo HaHOUILII MOMyJsAPHI
MeTOAU JITepPAaTypPO3HABYOr0 Ta IMOETHKO-KOTHITHBHOIO aHaJIi3y cepel AOCHIIHUKIB 3
uux rauayseii. Hacamnepen, Bapro BpaxoByBaTH Te, IO B CYYAacHill JiHrBocTujicTuui,
JiTepaTypo3HABCTBI Ta KOTHITUBHIN JIHIBicTHLI NIpUiOMHU Ta PoLUeYPH, IKi HaNpaBJieHi
HA aHAaJIi3 XyI0KHiX TeKCTiB, a BUXOAAYHU 3 UbOI'0 — KOHUENTIB Pi3HUX THIIB, po3polieHi
HAHOLIBII IIOBHO.

Bce ne ymoxkJaMBIIOE€ PO3yMiHHSI MO3MLII MMCbMEHHUKA 1I0/10 3aC00iB XY10/KHHOIO
BTiIJIEHHSI MEBHOI0 XYyI0:KHbOIr0 00pa3y Ta KOHUENTY B HOro TBOpPaxX, a TaKOoXK came
IHIMBIYaJIBbHOI0 ABTOPCHKOI0 CBiTOOAYEHHS.

Kniouosi cnosa: KOTHITUBHA ITOETHKA, JITEPATypO3HABCTBO, KOHIICIIT, II3HAHHS, METO/IMKA,
THUITaX, KOHIIEITOJIOTisl, MOBO3HABCTBO, MOZIEIIOBAHHS, KOTHITHBI3M, KOHIIENTOC(Epa.

PaccmoTpeHbl M OCBellleHbI COBpPEeMEHHbIE MeTOHObl JIMTEPATYPOBEAYEeCKOIo M
NMO3THKO-KOTHUTHBHOTO aHAIN32, KOTOPbIe MOTYT ObITh MPUMEHEHbI IJIsl HHTepnpeTaluu
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Xy/10:KeCTBEHHOT0 o0pa3a mpou3BeJeHHUs, B HallleM cJy4ae 3TO XyJd0:KeCTBeHHBI o0pa3
TePOMHU-«ABAHTIOPUCTKI», I MOHNMAHUE €r0 3CTeTHYeCKOH EHHOCTH M HAIMOHAJIbHO-
KYJBTYPHOI crienu(UKH, YTO CTAHOBUTCH BO3MOKHBIM TOJIBKO INPH YCJOBMH 3HAHUS
3aMbIcJ1a ABTOPA, €ro OLICHOYHOIi MO3MIIMH, HPABCTBEHHBIX, HOJUTHYECKHX, ICTeTHYECKHX
H ITHYECKHX YCTAHOBOK, (pakToB OMorpagum aBTOpa, ero Nnepe:KMBAHUI BO Bpems
HANUCAHUS TIPOM3BEIECHHMS, a TaKKe IMONUOHAJIBLHBIX, OLICHOYHBIX, JTHYECKHX U
3CTeTHYECKHX YCTAHOBOK PElHIIHEHTa, KOTOpPble OH (PelMIHEHT) HCHO0JIb3yeT ¢ LeIbIo
HHTepHpeTanuu TekcTa. Takoil THUI aHaAM3a HMCHOJb3yeTcsl NMPH MOAEJIMPOBAHUU
Xy/10:KeCTBEHHBIX KOHIENTOB, 2 ¢ TOYKH 3PEHUS] HaIlero HAay4YHOro HMHTepeca — 3TO
xyno:xkectBeHHbIll KoHument ABAHTIOPUCTKA, koropsblii ObLI HemocpeIcTBEHHO
u3o0pa’keH B POMaHAX COBpPeMeHHOro amepukaHckoro mnucarejass Cuanm Iengona.
IockoubKy J11000€ JUHIBHCTHYECKOE HCCIeI0BAaHUE TPeOyeT MpUMeHEeHHs psiia MeTOAUK,
NMPHEMOB U METOAOB /UISl MPOBEICHHUS] YCHEIIHOI0 M Pe3yJbTATHBHOIO NMPAKTHYECKOIro
aHaJM3a, HaMH ObLJIM 0TOOpaHbI HanboJIee MONMYJIAPHbIE METOABI JIUTEPATYPOBEIYECKOI0
M MO3THKO-KOTHUTHBHOI0 aHAJIN3a CPeH HcciefoBareeii aTux orpacieii. [Ipexxae Beero,
cjelyeT YYUTHIBATH TO, YTO B COBPEMEHHOMH JHHIBOCTHJIMCTHKE, JUTEPATYPOBEICHUHI
M KOTHUTHBHOI JIMHIBHCTHKe IpHeMbl M MNPOLEAYPbI, HANpPaBJCHHbIC Ha aHAJIM3
Xy/10:KeCTBEHHBIX TEKCTOB, 2 MCXO/l M3 3TOr0 — KOHIENTOB PA3JIMYHbIX THIIOB, PAa3padoTaHbI
Han0oJIee MOJIHO.

Bce 310 1aeT mOHMMaHMe YeTKO MO3ULIMHU M CATEJIsl 10 CPeICTBAM XYA0KeCTBEHHOI'0
BOILTOIEHHS ONpPeIeIeHHOI0 Xy10:KeCTBEHHOr0 00pa3a 1 KOHIENTa B ero NPOou3BeAeHusX,
a TaK’Ke MMEHHO HHANBUAYAJIBHOI0 aBTOPCKOr0 MHPOBO33PeHUS.

Kniouesvie cnoea: KOTHUTHBHAS IO3THKA, JIUTEPaTypOBEJICHHE, KOHLENT, MO3HAHHE,
METOMKA, THUMaX, KOHIENTOJOTHsA, S3BIKO3HAHHE, MOJAEIUPOBAHHE, KOTHUTHBU3M,
KoHIenTocdepa.

This article deals with a detailed and sequential analysis of modern poetic and
cognitive analysis methods that can be applied to literary concept modeling and in the
aspect of our scientific interest — it is a literary concept ADVENTURESS that was especially
depicted in the novels of a modern American author Sidney Sheldon. Since each linguistic
research requires a number of techniques and methods for its successful and effective
practical analysis, we have selected the most popular poetic and cognitive analysis methods
of research among scholars in the field of cognitive poetics, in order to model a detailed
literary concept ADVENTURESS in our further research works. First of all, we should
take into account that all the modern linguo-stylistics and cognitive linguistics techniques
and procedures, which are used for the analysis of literary texts and based on the concepts
of various types, are developed in detail. The study of such material, as an artistic text,
requires an appeal to the completeness of the human experience of being, reflected in the
text. Starting from the first half of the nineteenth century, the history of literary criticism
— is a history of scientific directions, which is accompanied by the study and reflection
of relevant scientific ideas and methods. According to modern scholars, it is necessary
to turn to the consideration of the methodological state of literary studies itself, because
the very fact of the periodic appearance of new methods of analysis in this area not only
proves the possibility of the emergence of literary critics to the problems of methodology
and the theoretical foundations of their own scientific activities, but also objectifies those
ideological tendencies, the coexistence and collision of which really functions in the modern
literary consciousness.

All these mentioned above will enable the understanding of the author’s position
as for the means of literary embodiment of a certain concept in his works as well as the
author's personal world view.

Keywords: cognitive poetics, concept, cognition, techniques, methods, type, conceptology,
linguistics, modeling, cognitivism, conceptual sphere.
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3araJpHOBIZIOMO, WLIO JOCTI/KEHHS TAKOro Marepiamy, SK XyIOOKHIH TEKCT,
norpeOye 3BEpHEHHS 70 BCi€l TIOBHOTH ITFOJICHKOTO JIOCBIiAy OYyTTS, BiJJI3epKajJeHOro
y 1BOpi. IlounHaroun 3 mepuoi nojgoBuan XIX cr. icropis miTepaTypo3HaBcTBa — 1€
ICTOpisl HAayKOBUX HAaNpsIMiB, SIKa CYNPOBOMXKYETHCS BHBUYCHHSIM Ta OCMHUCICHHAM
BiJIIIOBIIHUX HAYKOBHX 1/iell i METOIB. VY 1el Yac BUHUKJIO JIEKiTbKa JIITepaTyPO3HABINX
mKiT: MidonoriuyHa, GiorpadiuyHa, KyJbTypHO-ICTOPHUYHA, IIKOJIA KOMITAPATHUBICTHKH,
SKi HaJlaml CTajay HAayKOBHMH HampsMaMd Ta C(OPMYBAIH Ji€BI METOIU HAyKOBOTO
JOCITDKEHHS.

OCKIJIbKY B CYYaCHUX JIIHTBICTUYHHUX JI0CITIPKEHHSIX CIIOCTEPIraeThCs IMi IBUIICHUN
iHTEpec 10 PI3HOMaHITHUX KOHIICTITIB B3arai Ta Teopii XyJ0)KHbOTO KOHIIETITY 30KpeMa,
chopmyBaacst OKpeMa HayKoBa rajry3b — KOTHITHBHA JTiHTBicThKa. L[5 Hayka 3aiiMaeTbes
JOCTIDKEHHSIM KOHLIENTIB Ta iX PO3POOKOI0, 10 A03BOJISIE BU3HAYUTH YSBJICHHS HPO
CMUCIIOBI OpraHi3allii XyJI0)KHBOTO TEKCTY, MOTJIMOUTH HAsBHI ySBIEHHS PO MOBHY
KapTUHY CBITy aBTOpa MEBHOTO XyIOKHBOTO TBOPY, MOBHIIIE MPEICTABUTH KOHLEHT
SK yHiBepcaJlbHUH (heHOMEH, 110 BigoOpakae 3MicT yciel moacekoi aisibHoCTI. OTXE,
BBA)XKAEMO JOLIUIBHUM 3a3HAYUTH, 1[0 CaME Cy4YacHI METOOH IMOCTUKO-KOTHITMBHOTO
aHaJizy MOJAEJIOBAHHS XyJOKHIX KOHIENTIB 3yMOBIIOIOTH JCTalbHE Ta MOIIHOJICHE
BUBUCHHS IIEBHOI KAPTUHH CBITY, a IOTIM 1 JTIHI'BOKYJIBTYPH, CKJIaZ0OBOIO YACTUHOIO SIKOT
€ JIHTBOKYJBTYPHUH THUHaX. TakuM YMHOM, TOJIOBHA METa CTATTI — METOOM MOETHKO-
KOTHITHBHOTO aHaji3y MopentoBaHHs xymoxHboro koHrenty ABAHTIOPUCTKA,
HaOyBae Bce OUTBIIOTO 3HAYCHHS.

AHai3 ocTaHHIX JOCIiKeHb 1 myOmikamiid. barato BimoMux JiTeparypo3HaBIliB
y CBOIX Ipalsix 13 Teopil JiTepaTypd BHOKPEMIIIOIOTH Psii HAyKOBUX HAarpsMiB
y METOMOJOril JIiTepaTypo3HaBIOro JOCHIIKEHHS XyAOKHBOIO TekcTy. OmHak
3arajgbHOBIIOMO, MO Oy/nb-ska cdepa Mi3HABAIBHOI MisIIBHOCTI JFOJUHHA Cy4acHOCTI
cra€ 00’€KTOM JIOCIIKEHHS Ta, 3BICHO K, JIHIBICTUKAa HE € BHHITKOM. Bemnka
KUTBKICTh CyYaCHHX JIHTBICTUYHUX CTYIil CTBEpKYE, III0 MOBA — 1€ BiA3EpKaICHHS
KyJIBTYypH, OCKLUTBKH TOH (haKT, 1[0 0COOIMBOCTI MUCIIEHHS HOCisl MOBH Ta KOJIEKTHBHA
CBIJIOMICTh TIPEIICTABHUKIB OKPEMOI KYIbTYpH BiJOMBalOTHCS B Hild, BXKE HIXTO
He 3amepeuye. Tak, ©arato Ccy4acHMX HAyKOBHX IIpalb BiJOMHX MOBO3HAaBIIiB
NPUCBsYEH] KOTHITUBHIN MeToauni, Hanpuknaa: H. H. bonnuprsosa, O. C. KyOpsikoBoi,
3. J. Ilonogoi, I. A. Crepnina ta iH. 3BiJICH, pPe3yJbTaTOM ii MOIIMPEHOTO BIUIUBY
Ha 1HIII TaTy3i HAYyKOBOTO 3HAHHS CTA€ PO3BHUTOK JIHTBICTUYHUX JIOCIIKEHb came 3
KOTHITHBHOI MOETUKH, Ji¢ HAWOUIBII Bi/IOMUMH € TIpalli TAKAX BITYN3HSIHUX HAYKOBIIIB:
JL. 1. Benexoga, O. 1. Bopo6iioBa, O. M. Karanosceka, B. I'. HikoHoBa Ta iH.

Mera Ta 3aBOaHHS CTaTTi BH3HAYAIOTHCS CHEIM(IKALIEI0 KIIOYOBUX IOHSTH
JIOCITIJDKEHHS, @ caMe: JTiTepaTypo3HaByi IIKOJIH, XyJOXKHIi 00pa3, KOTHITUBHA MTOSTHKA,
KOHILIETIT, METOANKA. TaKuM YMHOM, HEOOX1IHO:

— BU3HAQUUTH Ta JOCHAWTH PI3HOMAHITHI THUNH CyYaCHHUX  METOJIB
JTEpaTypo3HABYOTO Ta TTOCTUKO-KOTHITUBHOTO aHAII3Y;

— BHMOKPEMHUTHTiMETO/IN 3 BUILIE3a3HAYCHHX FATy3€H, sIKi MO>KY Th Oy TH 3aCTOCOBaHi
3aUIs XapaKTEPUCTUKHU XyI0KHBOTO 00pa3y repoiHi-aBaHTIOPUCTKH, Ta MOJICIIOBAHHS
XYJIOXKHIX KOHIIETITiB, a came — XynokHboro koHienty ABAHTIOPUCTKA, siki Oyio
300pa’keHO B pOMaHax Cy4acHOro aMepukaHchkoro nucbMenHuka Cinni Hlenmona.

Buxutan ocHoBHOTO Marepiany pociimkeHHs. Sk ctBepmkye M. B. Mokmuis,
BiJIKPUBAIOYH TIIUOWHHY CTPYKTYPY TBOPY, MOJKHA BIZIKPUTH B3a€MO3AIIEKHICTE (hOpMU
i 3micty. TBip — 1e cTpyKTypa, Jie BCi €JIeMEHTH PO3MIIICHI IEBHUM YHHOM, a SKIIO
BUWHATH X04a O OJIMH i3 IIUX €JIEMEHTIB, TO BCS CTPYKTypa BTPATUTh CBOIO I[LIICHICTh
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a0o 3pyiHyeTbcs. OCKUIBKM Y JIITEpaTypO3HABUOMY TBOPI HEpEIJICTCHHs €JIEMEHTIB
BiZIOYBA€THCS 3a MOCEPETHULITBOM MOBHHX 3HAKiB, TOMY TYT JAilOTh 3aKOHU MOBH, 5IKa €
30BHILIHBOIO T2 BHYTPILIHBOIO (JOPMOIO JIITEpaTypHOro TBOPY. TakuM YMHOM, IUIIX O
PO3yMiHHS TBOPY HOJISATA€ YePEe3 BUBUCHHS HOTO 3HAKOBOT CUCTEMH, Yepe3 TITyMadCHHsI
ii 3HaKiB, siki HA0yBalOTh TIEBHOTO 3HAYCHHSI Y B3a€MO3B 13Ky [4, c. 348].

CTOCOBHO METOIB JIITEpaTypO3HABUOIO aHalizy, sKi OyJ0 3acTOCOBaHO Yy
JTOCITI/DKEHHI 00pa3y aBaHTIOPHOI TepoiHi y XYMOXKHIX TBOpaX aMepHKaHCHKOTO
nucbMennuka C. 1llennona, To cepen HUX CIi BUAIIUTH TaKi:

1. Biorpadiunmii Mmeros,.

D110JIOTTYHUNA METOL.
KynberypHO-icCTOpUYHAN METO/I.
Komnaparusuuii Meto.

Meroz niTepaTypHOi FepMEHEBTUKH.
. Meton penenTuBHOT €CTETHKH.

B01 BOHH, KOKEH y BUMIpi CBO€] crietndiku, yMOKIUBIIN (HOPMYBaHHS HiTKOTO
VSIBJICHHSI Ta BHUOKPEMJICHHS XapaKTEpPHUX O3HAK XYIOXHBOTO 00pa3y aBaHTIOPHOI
repoini y TBopax C. Illennona, cepen Akux 3a3HadaeMo Taki [8, c. 72—83]:

1) 3a cneyugbixoro obpa3y Oitio6oi ocodu: aBAaHTIOPHA TEPOIHS BUCTYIAE Y TBOPAX
SIK Cy0’€KT pO3MOBIIi i BOJHOUAC SIK 11 00’ €KT;

2) 3a c60im coyianbHuM i MamMepiaibHUM CMAHOGUUeM: aBAHTIOpHA TEPOTHS €
MPEACTaBHUKOM CEPEHBOIO KJIACy, Lie — He3aMIXKHS AIBYMHA UM JKiHKa,

3) 3a 306HiwHicMIO: aBaHTIOPHA TEPOIHS — MOIIOJa 0c00a, YapiBHA, TPUBAOIINBA, a
iHOMI ¥ (paTanpHa KiHKa,

4) 3a xapaxmepom: TepOTHA-aBAaHTIOPUCTKA € PILITyYOr0, CMIJIBOIO, @ 1HOJI 1 JOBOJT
BiJJUaliIyITHOIO Ta >KOPCTOKOIO, PO3YMHOIO, B MIpY XUTPOIO, OCBIYEHOIO Ta BBIWJIMBOIO
JKIHKOIO;

5) 3a ocobnusocmsamu nogedinku: BANHKH 1 IOBEJ[IHKA aBAaHTIOPHOT FepoiHi Maiike
3aBKIU 3YMOBJICHI TUMHM JKUTTEBUMH CHUTYalLlisMH, B SIKi NOTpAIUIsie aBaHTIOPUCTKA
BIIPOJIOBXK YCHOTO POMaHY;

6) 3axapaxmepom OisibHOCMI: TEPOTHIO-aBAaHTIOPHCTKY MOKHA OXapaKTepH3yBaTH
3 IBOX MO3MLIN: 3 OAHOTO OOKY, BOHA Ma€ CEPeIHbOCTATUCTUIHY POOOTY (CEKpeTapKH,
MeHemKepa odicy Ta iH.), a 3 IHIIOTO, — 3aMAaEThCS KPYITHUM Oi3HECOM YH HaBiTh
aeprCTUYHUMH Ta KPUMIHAJBHUMH BUJAMH [iSUTBHOCTI; CHEKTp A aBaHTIOPHOI
repoiHi B OUTBIIOCTI BUTIA/IKIB peai3yeThCs CIIOYaTKy B 1i 0COOMCTOMY JKHUTTI, a BXKE
MOTIM PO3IMOBCIOKYETHCS Ha TIpodeciiiHi un Oymb-sKi iHIII colianbHi chepu ii OyTTs;

7) 3a scummesum Kpeoom: METOIO TepPOiHi-aBaHTIOPUCTKHU € jKara 10 MOMCTH YU
BJIaJH, sIKa il BIACTHBA 3 CAMOTO MOYATKy XyIAOKHBOTO TBOPY, a00 BOHa 3100yBae ii
3aBISIKH PO3BUTKY CIOXKETY TBOPY;

8) 3a mosHOW Xapaxmepucmukoro: XyIoKHIH 00pa3 aBaHTIOPHOI TepOiHI Maiike
HE BUOKPEMITIOETHCS CHIEUU(IYHUMH Y1 0COOJIMBUMH MOBHHMH 3aC00aMUu;

9) 3a agmopcvrum cmagnenHaM: aBaHTIOpHA T'ePOiHsl KOPUCTYETHCS MOBAror0 Ta
CHIBYYTTSIM aBTOPA;

10) 3a nepcomasxcuum cmagneHHsm: OCOOUCTI CTOCYHKH YH 3B’SI3KH, B SIKHX
nepeOyBae repoiHsA-aBaHTIOPUCTKA 3 1HIIUMH MEPCOHA)KaMH TBOPY, 3yMOBIIOIOTH 1XHE
cTaBJIeHHs 110 Hel. Bei 1l pricH XynosKHBOTo 00pasy aBaHTIOPHOI FepoiHi OyiH peTenbHO
310paHi Ta yrpynoBaHi i3 3aIy4eHHSM METOJI0JIOTIYHOTO arapary JiTeparypo3HaBCcTBa B
HOr0 HEPO3PUBHOMY 3B’S3KY 3 MOBO3HABCTBOM.

Rl
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[o > 1o pi3HOMaHITHUX KOHIICNTIB B3aralli Ta TEOpii XyIOKHHOTO KOHIICTITY
30KpeMa, TYT Y CYYaCHUX JIHTBICTUYHHX JTOCIHIHKEHHSIX CITOCTEPITa€ThCs IMiIBUIICHUN
inTepec. Bce me Hamamo MOXIMBOCTI cpopMyBaTuch OKpeMili HAyKOBild raimy3i —
KOTHITHBHA JiHTBicTHKA. Ll Hayka 3aliMaeTbcs IOCHIPKEHHSIM KOHIICTITIB Ta iX
PO3POOKOI0, 110 J03BOJISIE BU3HAYUTH YSIBJICHHS IIPO CMHUCIIOBI OpraHi3awii Xym10KHbOTO
TEKCTy, MOIIMOMTH HasiBHI YSBICHHS PO MOBHY KapTHHY CBITy aBTOpa MEBHOIO
XyAOKHBOTO TBOPY, ITOBHILIE NPEACTAaBUTH KOHLENT SIK yHiBepcalbHUU (peHoMeH, 1110
BifjoOpakae 3micT yciel smoncekoi misbHOCTI. 3a Bu3HaueHHsM O. C. KyOpsikoBoi,
PO3yMi€MO 3arajbHe TIYMAyeHHs IOHSATTS «KOHLENT», SK ONEPaTUBHY OAWHHIIO
mam’siTi, sika BijjoOpakeHa y mcuxitli JiroauHu. To € OMUHUIS MEHTATbHUX YU TICHXIYHUX
pecypciB HaIoi CBiIoMOCTi Ta Tiel iHQOpMaIiitHOT CTPYKTYpH, sIKa BiJOMBa€ 3HAHHS Ta
JTOCBIJT JIFOMUHY Y BUTIISAI «KBAaHTIB 3HaHH [2; 3, . 41].

Tak, Hayka TIpo 3HAHHS Ta IMi3HAHHS, PO COPUUHSTTS CBITY B TIPOIIEC] isITbHOCTI
JOACH, W0 HAJIEKUTh OO0 aKTyaJbHUX HANpsMKIB AOCHIKEHb, OTpUMasla Ha3BY
«KOTHITHBI3M». 3BiJICH BUTIKa€, IO MPOLIECH, ITOB'I3aHi 31 3HAHHIM Ta iH(pOpMAITi€To,
Ha3UBAIOTHCS «KOTHITUBHUMUY, 200 «KOTHILI€10», CHHOHIMAMH SIKUX BB)KAIOTHCS CIIOBA
«IHTEJIEKTYaJIbHUIH», <(MEHTAJIbHUI», «pO3yMOBHiD». OKpiM LIbOTO, Ha 6231 KOTHITUBI3MY
B PaMKaX Cy4acHOi aHTPONOLEHTPUYHOI apaJurMi BUHUKAE HOBA 00J1acTh HAYKOBOTO
3HaHHS, a caMe — «KOTHITHBHA JIHTBicTHKa» [0, c. 6-7]. Tak, 3a O. I1. BopoGiioBoto,
«KOTHITMBHA JIHTBICTHKa» (BiJ| aHII. cognition ‘3HaHHs’, ‘Mi3HaHHS , ‘MMi3HaBaJbHA
30aTHICTD ) —11e OKPEeMUH HAaITPSIM MOBO3HABCTBA, SIKUH pO3IIsiia€ PyHKIIOHYBAaHHS MOBH
SIK PI3HOBUJI KOTHITHBHOI, TOOTO IMi3HABaJIBHOI, TISTIHOCTI, @ KOTHITUBHI MEXaHI3MH Ta
CTPYKTYPH JIFOJCHKOI CBIIOMOCTI AOCII/KY€E Yepe3 MOBHI SIBUIIIA, OCKLIEKH caMe MOBa,
HaBITh OLJIBIIIE HIXK KYIIBTYPa, HaJJa€ 3MOTY 3pO3YMITH JIOJICHKY IOBEIiHKY [1, ¢. 12—13;
2]. 3Bu4aiiHo, pa3oM i3 LM HarpsIMOM MOBO3HABCTBA PO3BHBAETHCS 1 HOTO MOHATIHHUN
arapar, J10 sIKOTO HaJiesKaTh TaKi MOHSTTS: KOHLIENT, KOHIENTyalli3awis, KoHentochepa
(kapTuHa CBITY), KOTHIIlisg, CBiTOOAueHHs, KaTeropu3ailisi Ta iH. 3roloM KOTHITUBHUI
MiAX11 3MIHIOE TapagurMy MOHSTTS aHaii3y TekcTy. Came TOMy B paMKaX KOTHITOJOTii
JIOBOJII CTPIMKO PO3BHBAETHCS HOBA Taly3b — «KOTHITHBHA TMOETHKa» (KOTHITHUBHI
Teopist niteparypu). [i Mera, 3a BuzHaueHHAM JI. ®. [TPHCSIKHIOK, 1€ PO3KPUTTS THX
KOTHITHBHHX TIPOIIECiB, HA OCHOBI SIKMX BiZIOyBa€ThCS MPOAYKYBaHHS, CIPUHHATTI Ta
iHTeprperais Texcty [7, IP].

HinTpumyroun maymkxy B. I. HikoHOBOi, BBakaemo, 1o crenudika XygoxKHIX
KOHIIETITIB BUMarae 3aCTOCyBaHHS HOBOTO TIIXOTy JUIS IX aHAIi3y, sSIKUi O Bipi3HIBCS
BiJT JIIHTBOKOTHITHBHOTO UM JIIHTBOKYJIBTYPOJIOTIYHOTO. BiH Ma€ moe JHyBaTH TpaauIliiiHi
METOJH CTHIICTUYHOTO, CEMIOTHYHOTO, FTEPMEHEBTUYHOTO M 1HILIMX aHaIIi31B XyI0’KHbOTO
TEKCTY, sIKi OyJ1¢ O TIepeioMIIeHi Kpi3b MPU3MY JIOMiHAHTHOTO, KOHIIENTYaJIbHOTO METOTY
iHTepHpeTaLii XyA0KHBOT0 TEKCTY. Takoio BUJA€THCSI METOAMKA TOCTUKO-KOTHITUBHOTO
aHanizy, sika Oyna 3ampornoHoBaHa B.I. HikonoBoro. B ii oCHOBI jexarh MOJOKEHHS
JHTBOIIOCTUKH, MEPEIOMIICHI Kpi3h MPU3MY KOTHITMBHOI HapajnrMu. 3aCTOCYBaHHS
i€l METOIMKHM aHaji3y XyIOKHBOTO KOHLENTY, a B HALIOMY BHIAIKYy — L€ XYIOXKHIN
KOHILIETIT «aBaHTIOPUCTKay», Mepeadadae MPOBEACHHS JOCTIHKEHHS Y JIBOX TOJOBHHUX
Hampsimax [5, ¢. 114-116]:

1. «Kanp — mexcm — moea — Komyenmy: aHadi3 NPOBOAUTHCA BiJl 3arajbHOI
XapaKTEpPUCTUKN TOETUKH TMHChMEHHHKA JI0 MOBH HOTO TBOpPIB # imeHTH]iKarii
XYJIOXKHIX KOHIIETITIB.

2. «Konyenm — xomyenmyanvna cxema — CMUCI»: aHAT3 TPOBOJUTHCS BiX
PO3IVISILYy KOHIENITYaIbHOI CHCTEMH XYIOKHBOTO TBOPY 1 BU3HAYECHHS KOHLENTYaIbHUX
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NPIOPUTETIB NHCBMEHHUKA JO MOJEIIOBAHHS CMHCIOBOI CTPYKTYPH KIIOYOBHX
XyIOKHIX KOHIIETITIB Ta €KCIUTIKaIlli KOHIIENTYaIBHOTO 3MiCTy XyI0XKHBOTO TBODY.

BucHOBKH J0C/IiIKeHHS] TA NePCIEKTUBHU MOJAJBIINX HAYKOBUX PO3BiIOK y
BHU3HAYEHOMY HanpsiMi. [Ipoananizyeasuiy BUKOPUCTAHHS BHIIC3TaIaHUX METOIUK
JITEpaTypo3HABUOTO aHAJI3y XyJOKHBOTO 00pa3y repoiHi-aBaHTIOPUCTKU Ta MOETUKO-
KOTHITUBHOTO aHamizy xyaoxueoro konuenty ABAHTIOPUCTKA na wmarepiaini
TBOPIB Cy4acHOTo amepHKaHcbKoro nucbMeHHuka Cinni Illennona B TiHrBICTHYHHMX
JIOCIT1UKEHHSIX ChOTOJICHH S 3a3HaYNMO, LII0 O CKLIbKM HEMA€E € JMHOT0 3araJIbHOMPUIHATOTO
METOY JIITepaTypoO3HABUOTO aHAJI3y AJsl PO3DISAY MEBHUX CTPYKTYPHHX EJIEMEHTIB
XyZO0KHBOTO TBOPY, TOMY KOXKEH HAayKOBEIlb IIOBHHEH CaM BUPILIyBaTH, SIKUH i3 HUX
Oyae HaWOUIBII ONTHUMAIBHUM IS JOCIiKEHHS, a PI3HOMAaHITHICTh MiIXOIIB [0
SBHII XYIOXXKHBOT TBOPUOCTI Ta PO3BMHEHICTH JITEPATYpO3HABUOI METOAOJOTII JHIIIe
JIOTIOMAraioTh IIMOIIe MpoaHanizyBaTH, 30arHyTH ¥ ouinutu ix. lomo XymokHBOTO
KOHLENITY, TO BiH € JOCTaTHbO OaraTopiBHEBUM KOHCTPYKTOM, SIKHH Mae Oararo
CKJIQJIOBUX, KOYKHA 3 SIKHX BiJIITpae BEMKY poJib y (POPMYBaHHI 3araJIbHOTO Ta MiJTiCHOTO
NOHATTA «JIHrBoKyAbTypHUH THIIAXK ABAHTIOPUCTKAY.

Bioaiorpadgiuni nocuiianus

1. BopoobeBa O. II. Konmentonorus 5. HikomoBa B. TI. XynoxkHili KOHIENT:

B YkpamHe: 0030p mpobOmemaruku /
O. I1. BopoObeBa. // JINHrBOKOHIIETITOIOTUSL:
MEePCIEKTHBHBIC HaIPaBJICHUS:
MoHorpadus / aBT. koi.: A. D. JleBuikuii,
C. W. Ioranenxo, O. I1. BopoOsesa u ap.;
nox. pea. A. 3. Jlebunkoro. — JIyranck : U3na-
o I'Y ,JJIHY um. T. lllepuenko™, 2013. — C.
10-38.

JiTepaTypo3HaBCTBA: TOCI0. JIS  CTy..
¢uton. ¢pax. / M. B. Mokmuns. — Jlynpk,
2011. — 467 c.

Haoitiwna oo peoroneeii 05.12.2017

144

MPOLEYPH PEKOHCTPYKIIT Ta MOAETIOBAHHS
(ma wmarepiani Tparemii B. Illekcmipa) /
B. I Hikonosa // Bicauk KHITY. Cep.:
dinonoris: 360. Hayk. mparp. —2011. — T. 14,
Ne2—C. 113-122.

IlonoBa 3. JI. Ouepku IO KOTHUTUBHOM
yHTBUCTHKE: MoHOTpadus / 3. J1. ITomosga,
H. A. Crepuun. — Boponex : Hctoky,

2. €mens H. O. XynoxHiil KOHIIENT: MOJeNi 2001. - 168 c.
pexoncTpykii/ H. O. €Emenp. // Hayk. BicHUK Hpucsoxawok JI. ®. KorHiTUBHAN miaxin
BonmHcpkoro Ham. yH-Ty iM. JI. VkpaiHku. JI0 aHANI3y TEKCTy (Ha Marepialii TOpiBHSHb
Cepis: ®inonoriuni Hayku. — JIlynek : Bexa, y pomanax [. I'pira) / JI. ®. IIpucsxHIOK
2012. - C. 41-44. [Enexrponnuii pecypc]. — Pesxum gocrymy :
3. Ky6psxosa E. C. Buxmsr mpocrpaHcTBa, http://eprints.zu.edu.ua/998/1/7.pdf
tekcta u guckypca / E. C. KyOpskosa, PycakoBa A. B. JIiHTBOKY/IBTYpHHI THITaX
O. B. Amnekcannposa // Kareropusamus «ABAHTIOPUCTKA» B  XyI0XHbOMY
MHpa: POCTPAHCTBO M BPEMs: MaTepHAIIbI BTUJIGHHI:  TEHJCpHHH 1  CEMaHTHKO-
Hay4yHOM KoHQpepeHiuu. — M. : Jlmanor- KOTHITUBHHH acTieKTH (Ha MaTtepialii poMaHiB
MI'Y, 1997. — C. 19-20. Cinni Hlennona): auc. Ha 3100y TTS HAyK. CT.
4. Moxauus M. B. Beryn 10 K. ¢imon. H. — 3anopixoks @ 3HY, 2017, —

C. 72-83.



ISSN 2313-500 X. AnriicTuka Ta amepukanicTuka. Bunyck 15. 2018

VIAK 821.111-13 «18»
T. N. Potnitseva

T. M. lloTHineBa
T. H. lloTHuEBa

Oles Honchar Dnipro National University
ninposcokuil nayionanvnuti ynisepcumem imeni Onecsa Ionuapa
Lnunposckuil nayuonanvruuii ynugepcumem umenu Oneca I onuapa

THREE MELODIES OF “FRANKENSTEIN”: CONCORDIA DISCORS
TPU MEJIOJII “©OPAHKEHIITEHHA”: CONCORDIA DISCORS
TPU MEJIOJIUHA “®PAHKEHIITEMHA”: CONCORDIA DISCORS

CnasuosBicuuii poman Mepi Iemmi, Ak i cama NHCbMEHHUIS, ONMHUJIMCH
B emileHTPi HAWrocTpimux Ta HAWAKTYAJbHIIIMX JUCKYCiH 4Yacy Ha OHTOJIOriYHI,
CcOLiaIbHO-NOJITHYHI Ta MopaJibHi npodaemu. JlyxoBHi Ta cimeiini 38’s13ku M. Ieni
BU3HAYWJIM I «MesKOBY MO3MLII0» 10 Bi/IHOMIEHHIO K /10 il BitoMux 0aTbKiB, Tak i 10 ii He
MEHII BiloOMOro poMaHTH4YHOro KkoJa. Came i, 6inbm0r0 Mipolo, Hizk Illesui Ta Baiipony,
Oys10 npu3HaYeHo cyab0010 HaaaTu OuiHKY igeanam l'oaBina i Mepi Boacronkpadrt, ki
0yJ10 CIPUITHATO KPUTHYHO HOBOIO reHepali€lo MOJIITUKIB, (inocoiB Ta NUCLMEeHHUKIB.
3ycTpiy/3iTKHeHHsl PiI3HOMAHITHMX TOYOK 30py Ha CYTHiCTh NPHPOAM JIIOAMHH Ta Ha
HUIAXM 10 #oro (i ychoro JiloacTBa) LACTS BTiJIeHO y cneuu@ivyHiii HapaTuBHii dopmi
poMaHy — HaI3BHYAITHO aAeKBaTHiii iioro 3aaymy. Haerbcs npo noidoniio, nepennerenns,
B32€MO/iI0 Pi3HUX roJ10CiB.

DoKYCYIOUHCh HA MOPAJIBHUX acCleKTax NMpoljeMHM BYEHOr0 Ta HOro BiIKpUTTS,
M. Ilesuri mojieMi3ye 3 NpPOCBITHUUBKOI “HAYKOI0 NP0 MACTA”, CTABJIAYU NUTAHHA NPO
NepcneKTUBY UbOI0 WACTA 3aBAAKHA HAOYTTIO 3HAHB TA PO TOTOKHICTH NOHATTS “3HAHHS
i 1o0poyecHicTs”. Yes ud mojeMika HanpasjeHa iy Oik poMaHTH3MY.

Kurouosi  cnosa:  TIpOCBITHUIITBO, POMAHTH3M, MONI(QOHIA,  3yCTPid4/3ITKHCHHS,
CBITOCIIPHUAHSATTS, MOPAIBHICTB.

3namenutbiii poman Mpdpu Ilennn, kak W caMa nucareJbHHIA, OKA3aJIHNCh B
MHULEHTPE CAMbIX OCTPBIX H AKTYAJIBHBIX TUCKYCCHI1 CBOET0 BpeMeHH! HA OHTOJIOTHYeCKHe,
CONHMATBHO-TIOINTHYECKHE H HPAaBCTBeHHbIe MPo0JeMbl. /lyXoBHbIe U ceMeliHble CBSI3H
M. Ilesuin onpeaeTnu ee «IOTPAHUYHYIO MO3HIIHIO» MO OTHOIIEHHIO KAK K H3BECTHBIM
POIMTENISIM, TAK H K ee He MeHee H3BECTHOMY PpOMaHTHYecKoMy Kpyry. UmeHHoO eii, B
0oubLIeil mepe, yem llessin u baiipony, 0b110 onpeaesieHo cyaib00ii 1aTh OLIEHKY Heajiam
T'onBrHan Mapu YosrcToHKpag T, KOTOPbIE 0bLIN BOCIPHHATHI KPHTHYHO HOBOY reHepanueii
NMOJINTHKOB, ¢uiocodoB u mnucareneil. Berpeda/cTo/iIkHOBeHHEe Pa3sHOOOPA3HBIX TOYeK
3peHHsi Ha CYIIHOCTH NMPHPOABI YeJ0BeKa U MYTH K ero (M BCero 4ejaoBevecTBa) CYACTHIO
BOILIOLIEHA B cnienu(puuHoil HapaTUBHOI (popMe poMaHa — Ype3BbIYAHHO aJeKBATHOM ero
3amblciay. Peus uaer o nosudgonuu, nepenyieTeHuH, B3aHMO/IeiiCTBUH PA3HBIX I0J10COB.

CocpenorounBasicb Ha HPAaBCTBEHHBIX ACIMEKTAaX MPOOJeMbl Y4YEHOI0 H €ro
oTkpbiTusi, M. lllesu nonemMusupyer ¢ NPOCBETUTENHLCKOI “HAYKOI 0 cyacThbe” U ¢ uaeei
TOX/AeCTBEHHOCTH MOHATHS “3HaHMe M Jo0poaeTenb”. Best 3Ta mojieMuKa HANIpaBJieHA U B
CTOPOHY POMAHTH3MA.

Kniouegvie cnosa: llpocBemeHne, poMaHTH3M, IOJIH(OHUS, BCTpPEUa/CTOIKHOBEHHE,
MHPOBOCIIPHSTHE, HPABCTBEHHOCTb.

© Potnitseva T. N., 2018
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The famous novel by Mary Shelley as well as the writer herself, happened to be in
the epicentre of the most urgent and topical discussions of the time on ontological, social —
political and ethical problems. Spiritual and family ties defined M.Shelly’s “border
position” to the previous Enlightenment century of her famous parents and to the time of
her no less famous Romantic circle. Namely she, more than Shelley or Byron, was destined
to comprehend and evaluate the ideals of Godwin and Mary Wollstonecraft, which were
perceived critically by a new generation of politicians, philosophers and writers.

The encounter of different points of view on the essence of a human being and the
way for him (as well as for the whole mankind) to be happy is embodied in a novel specific
form of narration — amazingly adequate to its idea. That is polyphony, an intertwining, and
interaction of different voices.

Focusing on moral aspects of the problem of a scientist and his discovery, M. Shelley
polemicizes with the Enlightenment “science of happiness”, calling in question the prospects
of happiness by obtaining knowledge, the very idea of knowledge and virtue identity. But
this controversy is directed towards Romanticism as well.

Keywords: Enlightenment, romanticism, polyphony, encounter, world perception, morality

The year 2018 marks the 200th anniversary of a novel that had a lasting impact
on literary fantasy, but also on thinking about ethics and science. The fact that Mary
thought of more than a mere scary story when she anonymously published her novel
“Frankenstein” in 1818 is illustrated by the alternative title — “The Modern Prometheus”.

The famous novel by Mary Shelley as well as the writer herself happened to be
in the epicentre of the most urgent and topical discussions of the time on ontological,
social — political and ethical problems. Spiritual and family ties defined M.Shelly’s
“border position” to the previous Enlightenment century of her famous parents and
to the time of her no less famous Romantic circle. Namely she, more than Shelley
or Byron, was destined to comprehend and evaluate the ideals of Godwin and Mary
Wollstonecraft, which were perceived critically by a new generation of politicians,
philosophers and writers.

The encounter of different points of view on the essence of a human being and
the way for him (as well as for the whole mankind) to be happy is embodied in a
novel specific form of narration — amazingly adequate to its idea. That is polyphony, an
intertwining, and interaction of different voices.

The epistolary form (Walton’s “melody’’) with which the story about Frankenstein
begins corresponds with the Enlightenment literature and the very man of Enlightenment.
Thus is Walton — a preamble for the story and the image of Frankenstein — in his striving
for the summit of knowledge and for universal (but somehow abstract) happiness in the
world. But this Enlightenment background is penetrated from the very beginning with
tragic Romantic notes. First of all due to associations with Coleridge’s “The Rhyme of
the Ancient Mariner”. Walton’s strategy (as further Frankenstein’s and Demon’s) is “to
kill no albatross”. But the ideals of “The Age of Reason” came in confrontation with
a new reality and a new world perception revealing the tragic discrepancy between
person’s dreams and actual life, person’s potential and impossibility of its realization.
The confrontation of ideologies, views of the two literary and philosophical epochs

99 e

defined the tragedy of the three characters of the novel. The “voice”, “melody” of each
of them reduplicates and enforces the “voice”, “melody” of the other and by that reveal
a complicated way of M.Shelly’s own reflections.

The feeling that the destiny of one character is played over in the destiny of the

other doesn’t leave both Frankenstein and Demon. The later says that he is “the second
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“I” of Frankenstein”. In spite of the variability in the melodies of Frankenstein, Walton
and Demon one can hear the same themes in endless repetitions, refrains, emotional
roll-calls. Thus, the Frankenstein’s monologue-lament over the Clerval’s body repeats
literally Demon’s weeping-lament when he confessing to himself that he is a murderer
and outcast. The emotional outpouring of all the participants of Frankenstein story
shows quite obviously that in the tortures of their soul an analytical-rational (why so?)
component is joined with sensual- emotional one. They all experience an irrepressible
desire to revenge, rage towards their enemy and simultaneously pity for oneself and for
one’s neighbor.

All of M. Shelley’s characters — Frankenstein, Walton, Demon, - change their world
perception in the process of testing the fruit of knowledge in different spheres of their
contact with the outer world: science, metaphysics, social relations, natural phenomena
etc. The experience of each of them symbolizes different variants of development of
Enlightenment- Romantic idea about potential of a man’s mind. M.Shelley’s Modern
Prometheus is surely controversial to Goethe’s Prometheus who is satisfied with the
beings he created like himself (“3meck s monmeii Basito/U B HUX — MO#t 00pa3, / MHue
nojgoOHoe Turems...”, — translated by D. Nedovich). Prometheus of the beginning of the
X1Xth century — Frankenstein - realizes the Romantic discrepancy between what he
wanted to create and what he had in fact, he witnesses the discrepancy between dream
and reality. The result of this experience is the fact that everyone becomes a victim of
one’s own persuasions. But the quest to achieve the ideal was not in vain. The three
heroes obtained a new understanding of the reality in its diversity and ambiguity. And
more, especially that concerns Frankenstein and Walton, — the necessity to predict the
consequences of grandiose scientific discoveries for men.

Focusing on moral aspects of the problem of a scientist and his discovery,
M. Shelley polemicizes with the Enlightenment “science of happiness”, calling
in question the prospects of happiness by obtaining knowledge, the very idea of
knowledge and virtue identity. But this controversy is directed towards Romanticism
as well.

As a challenge to her Romantic circle, Shelley, first of all, and his idealistic,
abstract philosophy, M. Shelley makes Walton to take a decision to turn his ship home.
The life and happiness of a concrete man seems to her more important and topical than
an abstract, Utopian idea about grandiose scientific discoveries which are ruinous for a
man now, at the moment.

Walton “kills now albatross”, he didn’t dare to step over the trait beyond. But what
is more important for a man and mankind? Prudence and compassion with those who
need them now or aspiration to the dream, realization of which is vague and improbable
in future? The answer to this question is problematized in the “melodies” of the three
characters. And most probably, M. Shelley herself had no answer to it. Her polemical
and pulsating way of thinking reveals its changeable, inconstant, dynamic character. It is
meaningful that Shelley poem “Mutability” appears in the text as a tuning fork defining
the rhythm of interrelations between heroes and the very essence of their perception of
the events around. This changeability, the responsiveness of a man’s soul and thought in
his search of answers to cardinal questions — is the highest truth of being, which allows
to see a beauty of a moment. One of this “beautiful moments” is the intersection of the
three characters’ destinies in the final scene of Frankenstein’s death. That death of the
main character — a Modern Prometheus — may be considered as a Victory. Because
Walton didn’t choose the road of those “others, more happy” who had to follow the
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road of Frankenstein till the end. It is quite possible that Walton’s choice was for Mary
Shelley herself the embodiment of that “proper measure” which helps to distinguish day
from night.

L.
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3ACOBM KOMIIPECIi TA HAAMIPHOCTI B II’€ECI
O. BAMJIBJIA “ITEAJIBHU YOJIOBIK”
CIIOCOBBI KOMITPECHUHU U U3BBITOYHOCTH B IBECE
0. YAJIBJA “UJIEAJTBHBIN MY XK”
MEANS OF COMPRESSION AND REDUNDUNCY
IN O. WILDE’S “AN IDEAL HUSBAND?”

Po3riisinyTo ocHOBHI 3aco0u kommpecii Ta HaaMipHocTi B ’eci O. Bailibaa “Ineanbuuii
40/10BiK”. Komnipecisi Ta HAAMIPHiCTh € OCHOBHUMH eJleMEeHTAMM JAPAMATUYHOIO0 [iaJIory,
10 MOB’s13aHi 3 KOHKPeTHUMHU yMoBaMu cnijikyBanHs. . P. Tanbnepin cTBepaxkye, mo ui
KOMIIOHEHTH (pOPMYIOTH CTHJIb JiTepaTypHoro Teopy. Komnpecisi 00ymoBiieHa eKOHOMIi€I0
yacy B AiaJIOTiYHOMY MOBJIeHHI a00 NMparHeHHSIM NEePCOHAXKA NPHUXOBATH JIesiKi MOTHBU
NOBEJAIHKH TAa eMOIIil.

HaamipHicTh BUKOPHUCTOBYETBHCSI Y IPAMaTHYHOMY /Aiaji03i I TOro, 1mod 3podutu
nay3y a00 BOHa MOB’s13aHa 3 BUOYXOM eMOLiii IKOroch MepcoHax a.

Kommnpecisi npucyTHs Ha BciX piBHAX, TOMY L0 BOHA MiIKOPIOETHCS 3aKOHAM Teopii
ingopmanii, 32 AKUMU CeMAHTHMYHO HAJAMIpHi ejileMeHTHM MalOThb OyTHM KOMIIpeCOBaHi.
Cepen 3aco0iB kommpecii, mo Haivacrime Buxopucropye O. Baiuba y m’eci “Ineanbunii
Y0JI0BIiK”, 3yCTPIYAIOTBHCS €JIIIC, OIHOCKJIA/IHI pedeHHs, JIEeKCHYHi Ta CHHTAKCHUYHi IOBTOPH,
JAOMOMIKHI Ta Moga/IbHi AiecsoBa. HaaMipHicTh npeacTasiieHa Tak 3BaHUMH “3acTaBKamMu”,
MiAXONUIEHHSIM, AaHAJINJI03UCOM Ta eM(paTUYHUM BUKOPHCTAHHAM JiecaoBa “do”.

Krouosi croea: npaMaTHaHUN iaior, eKOHOMIsSI, KOMITPECisl, HAIMiPHICTB, EJIiIIC.

PaccMoTpeHbI 0CHOBHBIC CPEICTBA KOMIIPECCHH U U30bITOYHOCTH B bece O. Yaiinbaa
“Upeanbubiii My:x”. Komnpeccust 1 u30bITOYHOCTH SIBJISIOTCH OCHOBHBIMHU 3JIeMEHTAMU
APaMaTHYeCKOro /JHAJI0ra, KOTopble CBSI3aHbI ¢ KOHKPETHBIMHM YCJIOBHSIMH OOILIEHHS.
N. I. l'aabnepuH yTBep:KIaeT, YTO ITH KOMIIOHEHTHI GOPMHPYIOT CTU/Ib JUTEPATYPHOIO
npousseneHusi. Komnpeccusi 00yc/ioBiieHa 3KOHOMUEH BpeMeHU B JAUAJTOTHYECKOH pequ
WJIM HAMepeHHEeM MePCOHAKA CKPBITh HEKOTOPbIe MOTHBBI MOBeJeHUsI HJIM YMOLUH.

M36bITOYHOCTD HCMOJIb3YyeTcsl B JPAMAaTHYeCKOM 1HAajore JJIsl TOT0, YTOObI CAesIaTh
nay3y, Jin00 OHa CBS3aHA CO B3PbIBOM 3MOIUI KOI'0-TO U3 MePCOHAKEN.

Komnpeccust npucyTcTByeT Ha BCeX YPOBHSIX, T. K. OHA MOAYMHAETCS] 3aKOHAM T€OPHHU
uHopMaLHNH, CONIACHO KOTOPHIM CEMAHTHYeCKH N30BITOYHbIE 3J1eMEHTHI 10/KHBI ObITh
cxarbl. Cpeau cpecTB KOMIIPECCHH, KOTOPbIe Yalie Beero ucnoiabdyer O. Yailuiba B ibece
“UpeanbHblii MY:K”, BCTPeYAIOTCS JJIMIIC, OHOCJ0KHbIE NMPeIJI0KeHUs1, JeKCHYecKue U
CHHTAKCHYeCKHEe MOBTOPbI, BCIOMOrarejbHble U MOAAJIbHBIE IJ1arojbl. M30bITOYHOCTH
NMpeiacTaBjJeHa TAaK Ha3bIBaeMbIMHM ‘“‘3acTaBKaMH”, MOAXBAaTOM, AaHAJUILIO3UCOM U
MG aTHYeCKUM HCII0Ib30BaAHMEM [1aroia “do”.

Kniouegvie cnosa: npamaridecKuii MO, SKOHOMMS, KOMIIPECCHsI, W30BITOYHOCTS,
JJUIHIIC.

© Cememxo H. M., 2018
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The present article considers the main means of compression and redundancy in O.
Wilde “An Ideal Husband”.

Compression and redundancy are essential elements of any dramatic dialogue
connected with some concrete conditions of communication. I.R. Galperin slates that these
components form the style of a literary work. Compression is conditioned by the economy
of time in dialogic speech or by the personages’ intention to conceal their certain motives
or emotions. Redundancy is used in a dramatic dialogue to set a pause or is connected with
an upsurge of emotions of a particular character.

Compression is present on all the levels as it is subordinated by the laws of the theory
of information according to which semantically redundant elements must be compressed.
Among the most frequently used weans compression in the play “An Ideal Husband”
are ellipsis, one-members sentences, lexical and syntactic  repetition, auxiliary and
modal verbs. Redundancy is represented by the so-called “time fillers”, catch-repetition,
anadiplosis and emphatic usage of the verb “do”.

Keywords: dramatic dialogue, economy, compression, redundancy, ellipsis.

Y ’eci O. Baitnpna “lneanpauii 90M0BIK™, OHIH 3 TaK 3BaHUX “‘society comedies”,
MICTATBCS PI3HOMaHITHI 3aCO0H CTHITICTUYHOI KOMITpECii Ta HaaMipHOCTI.

Komripecist Ta HamMipHICTh € HEOOXITHUMHU CKJIAJJOBUMHU JPAMATUYHOTO IalloTYy.
I. P. T'anbniepin 3a3Havae, mo 1i 3acodu, sIKi TICHO MOB’A3aHi 3 KOHKPETHUMH YMOBaMH
CIIJIKYBaHHS, € cCaMe€ TUMHU KOMIIOHCHTaMH, siKi ()OpMYIOTh CTHIIL TBOPY [6, c. 37].
JloBoi 4acTHM SIBUILIEM Y JiasioriuHii €HOCTI Kommpeciro BBaxkaroTh H. /1. [Ipumeposa
ta H. C. Banrina [8; 4]. SIk ctBepmkye A. M. baOkiH, ymMmoBaMU iCHYBaHHS KOMIIpecii
MOyKe OyTH €KOHOMIS 4acy y JiajorigyHOMY MOBJICHHI a00 IParHeHHS IPUXOBATH NEBHI
MOTHUBH 9u eMotlii [2, ¢. 95]. CTocoBHO HaaMipHOCTI, TO BoHa, Ha TyMKYy B. I1. KoGkoBa,
BUKOPHUCTOBYETBCS Ul BCTAHOBJICHHS Tay3W a0o 3yMOBJIEHAa MEBHUM EMOLIHHUM
30yPKEHHSIM Tepost 1 TAKMM YHHOM TIepeae TeMIT Horo MoBieHHs [9, c. 37].

HayxoB11i BUAUISIOTH TPY BHIU KOMIPECii: CHHTAKCHYHY, JIEKCHKO-TpaMaTHYHY Ta
nekcuuny [5, ¢. 10].

Koxxen Buz kommpecii BiIpi3HAETHCS BT iHIIHX CIEH(DIKOI0 CBOIX KOMIIPECYIOUNX
MOXJIUBOCTEH, a TAKOXK THM, IKMM YHHOM BifOyBaeThcs komnpecis. O3HaKo0 NepIioro
BUJY € TUIbKU HasIBHICTH MEBHOI CTPYKTYpH pedeHHs. L{s kommpecis 3AiiCHIOETbCS 3a
PaxyHOK OITyIEHHS] HaIMIpHHX €JIEMEHTIB y CTPYKTYpi PEUCHHS 1 B TAKOMY BUIAJIKY
nepiie Miciie HaJeKHTh elincy. KoMyHiKaTHBHI I[iJIi eJINCy BU3HAYAE THIT J1aJlOT9HOT
enaHocTi. Lle Moy Th OyTH YyTOUHEHHS BCi€1 peTUTiKY, T ATBEPIKEHHS, yTOUHEHHS 3MICTY
PETUTIKHA — CTUMYITY, TTIOBITOMJICHHS HOBO1 iH(opMmartii. Hampukira:

SIR ROBERT CHILTERN: You prefer to be natural?
MRS. CHEVELEY: Sometimes. But it is such a very difficult pose to keep up [10,
p- 286].

I Tyr mepme wmiciie HaNeKXUTh eirncy. THIT IianoridyHOl €IHOCTI BU3HAYAIOTh
KOMYTaTHBHI I[iJIi €JTIICIB 1 MOXKYTh OyTH: YTOYHEHHS BCi€l perIiky, miITBepHKEHHS,
YTOYHEHHS 3MICTY PeIUTiKU-CTUMYITY, TOBIAOMIICHHST HOBOT 1H(OpMAIIii.

3a CcBOIMH CEMaHTHKO-CHHTAKCUYHMMHU XapaKTEPUCTUKAMH PEITIKH-peaKuii
3 eJNINCOM AyXe pPi3HOMaHITHI. 3a CTPYKTypOIO BOHHU CKJIaJAIOThCs, B OCHOBHOMY, 3
OJIHOTO enieMenTa abo (pasu.

Benukuii eKCrIpeCUBHUE TMOTEHIIIA] MAlOTh HOMIHATUBHI OJTHOCKIIAIHI PEUCHHS,
OCKIUTBKY IMCHHHKH, IO € TX TOJIOBHUMH WICHAMH, 00’ €THYIOTH ¥ c001 00pa3 nmpeamera
Ta imeto foro icHyBaHHs. HaifuacTime BOHM BUKOPUCTOBYIOTHCSA B ONHMCAaX 0OCTaBHHU
Iii, B aBTOPCHKUX peMapKax Ha MOYaTKy II’€C, OCh SIK, HANPHUKIAA, Y MEepILIOMY akTi
1w’ ecu “IneansHuil 40a0BIK”
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Enter LORD GORING. Thirty four, but always says he is younger. A well-bred
expressionless face. He is clever, but would not like to be thought so. A flawless dandy,
he would be annoyed if he were considered romantic. He plays with life, and is on
perfectly good terms with the world. He is fond of being misunderstood. It gives him a
post of vantage [10, p. 288].

Taxi omHOCKIIaJHI pPEYEHHS HE BBAXKAIOTHCSH HETIOBHUMH 1 Pa3oM 3 EIICOM €
3ac000M CHHTaKCHYHOT KOMIIpeECii.

CHHTaKCHYHI KOHCTPYKLIi ONEPKYIOTh CTHIIICTHYHY (YHKLIIO, OCKUIBKHM BOHHU
CBOEIO JIAKOHIYHICTIO 200, HABMAKH, PO3TOPHYTICTIO, a00 1HIIMMHU SKOCTSIMH OB’ SI3aH1
31 CKJIQJIOM MHCJICHHS, BiIOOpaKEHMM Yy TBOpPi, 3 XapakTepoM i OCOOIMBOCTSIMU
CIIPUIHSATTS 0COOH, BT IMEHI SIKOi BEZICTHCS OIIOBIIb.

Eninc Moxxe OyTH BUpaKeHHH HETIOBHUMH peYeHHSMH. lIpomyIieHi eixeMeHTH
HETIOBHOTO PEYEHHs JIETKO BiJHOBIIOIOTBCS B KOHTEKCTi. Eminc e XapakrepHOIO
PHCOI0 PO3MOBHOT MOBH, aJie HaBIiTh 1 11032 JiaJIOrOM HaJla€ BHCJIOBIIOBAHHIO JKHBOTO
MOBJICHHSI, TUHAMIYHOCTI, & 1HOJ1 1 IeSKOi IPOCTOTH. Y MPOLEC] YCHOTO CIITKyBaHHS,
SIKE XapaKTEPU3YETHCS BUCOKUM TEMIIOM, CTHUCIICTIO, CIIOHTAHHICTIO, TEPCOHAXKI
IITUPOKO BUKOPHUCTOBYIOTH EJINTHYHI KOHCTPYKINii, IO 3YMOBJICHO TEHICHITIEIO IO
eKOHOMIi MOBHHUX 3aco0iB [1, c. 188].

MABEL CHILTERN: Dear Gertrude, don’t say such a dreadful thing to Lord
Goring. Seriousness would be very unbecoming to him. Good afternoon, Lord Goring!
Pray be as trivial as you can.

LORD GORING: I should like too, Miss Mabel, but I am ... a little out of practice
this morning; and besides, I have to be going now.

MABEL CHILTERN: Just when I have come in! What dreadful manners you
have! I am sure you were very badly brought up.

LORD GORING: I Was.

MABEL CHILTERN: I wich I had brought you up!

LORD GORING: I an so sorry you didn’t.

MABEL CHILTERN: It is too late now, I suppose.

LORD GORING [Smiling] I am not so sure.

MABEL CHILTERN: Will you ride tomorrow morning?

LORD GORING: Yes, at ten.

MABEL CHILTERN: Don’t forget [10, p. 315].

HaBmucHE HEIOMOBJICHHSI pEYCHb CTBOPIOE BPAKEHHS TMOBHOI SICHOCTI
HEJOMOBJICHOTO, a TAKO)K HEOAKaHHS TOTOBOPIOBATH MI0-HeOy s HenpueMHe. I padiano
116 TO3HAYAETHCS TPhOMA KPAIIKaMHu.

LORD GORING: Lady Chiltern, i have sometimes thought that... perhaps you are
a little hard in some of your views on life. I think that... often you don’t make sufficient
allowances. In every nature there are elements of weakness, or worse than weakness.
Supposing, for instance, that — that any public man, my father, or Lord Merton, or
Robert, say, had, years ago, written some foolish letter to someone...

LADY CHILTERN: What do you mean by a foolish letter? [10, p. 314].

YMoBYaHHS 1 OMM3BKUE IO HBHOTO aro3ioNe3ic MONATalTh B eMOIIHHOMY OOpHUBI
BUCJIOBJIIOBaHHS, ajie¢ NMPHU YMOBYAHHI peIUIiKa MEpCOHa)Ka CBIJOMO HAJa€ ClyXady
MOKITMBICTh 37I0TajaTUCsl MPO HEJOMOBJICHE, a IMpH amosionesici BiH JilicHO abo
yAaBaHO HE MOYKe TIPOJIOBKYBATH BiJl XBUIIIOBaHHI YH HepinrydocrTi [2, ¢. 189].

LORD GORING [Rising] Lady Chiltern, I will be quite frank with you. Mrs.
Cheveley puts a certain construction on that letter and proposes to send it to your
husband.
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LAND CHILTERN: but what construction could she put on it? ... Oh! Not that!
If I in — in trouble, and wanting your help, trusting you, propose to come to you ... that
you may advise me assist me... Oh! Are there women so horrible as that...? And she
proposes to send it to my husband? Tell me what happened [10, p. 351].

Jlemi YinrepH myke CXBHJIbOBaHA, 00 BOHA HABITH YSABUTH HE MOTJIA, IO Y CBITi
MOJKE iCHYBAaTH TaKa ITi/UTiCTh, @ TOMY Y HEi He BUCTAYa€ CIIiB, il IEpENOBHIOIOTH €MOIIii.

JlexcuKO-TpaMaTHYHa KOMIIPECis 3IIMCHIOEThCS OCOOIMBUMHU  JIGKCHYHUMH
3aco0amu, sIKi 3/1aTHI BUKOHYBaTu KomIiipecyrodi (yHkuii 3aBasgku creuugini cBoro
3HAUEHHS 1 rpaMaTU4Hid croyyyBaHoCTi. Ha TyMKy MOCIHiTHUKIB, BOHA peali3y€eThes
3a JIONIOMOT'0F0 TPHOX 3aCO0IB: 3aMIIICHHS, pelpe3eHTallii Ta curaamsarii 3, ¢. 76].

HayxkoBIii po3pi3HsAIOTh B TPYIH 3aMIiCHHKIB: Mi€CTiBHI Ta HemiechiBHi. [lepmma
rpyra npecTaBieHa JiecioBoM “do”, pi3HOMaHITTS (PYHKIIIH SIKOTO JTO3BOJISIE BKHBATH
fioro iy dyHKIIi1 3amicHHKa, 1 y (yHKIII penpe3eHTanTa [7, c. 22].

LORD GORING: I quite agree with you father. If there was less sympathy in the
world there would be less trouble in the world.

LORD CAVERSHAM [Going towards the smoking-room]: That is a paradox, sir.
I hate paradoxes.

LORD GORING: So do I, father. Everybody one meets is a paradox nowadays. It
is a great bore. It makes society so obvious [10, p. 330-331].

HeniecniBHe 3aMitieHHs 301CHIOETHCS IETKUMH 3aiMEHHUKAMH 1 TPUCITIBHUKAMH,
a TaKoX IPYIOI0 IMEHHHUKIB, 1110 MAIOTh y3aralbHIOIOUE 3HAYCHHSI, SIK HAITPUKIIaI;

LORD CAVERSHAM: Well, sir, I suppose I have a right to sneeze when I choose?

LORD GORING [Apologetically]: Quite so, father/ I was merely expressing
sympathy.

LORD GORING: He would do what you asked him, wouldn’t he?

LADY CHILTERN: I think so.

LORD GORING: Your letter was on pink paper. He could recognize it without
reading it, couldn’t he? By the colour?

LADY CHILTERN: I suppose so.

LADY GORING: Is he in the house now?

LADY CHILTERN: Yes [10, p. 352].

Jo uiei rpynu HanexaTb 1 JesKi CIOJIyYHHKOBI CJIOBa i3 3HAYEHHSIM MTOCTYIIKH:
“nevertheless”, “all the same” Ta iHui. HenmieciiiBHI 3aMiCHUKYA KOMIIPECYIOTh MiPSTHI
PEUYCHHS Y CKJIaJl PETUTIKH-PeaKIIii.

CyTHICTH Takoro 3aco0y JIEKCHKO-TPaMaTUIHOI KOMIIpECii, SK perpe3eHTaris,
THOJISATAE y TOMY, 110 YaCTHHA CHHTAKCHYHOT KOHCTPYKIIii TPEACTABIISIE BCIO KOHCTPYKIIIIO.
Penpesenrariito Takok MOXKHa Kiacu(iKyBaTu Ha Ai€cmiBHY 1 HenmiechiBHy. Cucremy
JIECITIBHOT penpe3eHTallii CKJIaaroTh JOMOMIDKHI i MOAAJIBHI JIi€CIIOBA, AI€CIOBO “‘tO
be”:

MABEL CHILTERN: Just when I have come in! What dreadful manners you
have! I am sure you were very badly brought up.

LORD GORING: I was [10, p. 315].

LORD GORING [Turning to her]: And who is the most ornamental?

MABEL CHILTERN [Triumphantly]:  am [10, p. 315].

Bonoziroun 4iTkO HampaBIEHOIO OOOB’SI3KOBOIO CIIONYYYBaHICTIO, JOMOMDKHI i
MOJIaJIbHI JIIECTIOBA 3/1aTHI PEACTABUTH BCIO TPYITY MPHUCY/IKA.

HeniecmiBHa perpe3eHTalrist 3aCTOCOBY€E TaKi OAMHHUITL, SKi IPUCYTHI B yCiX THUIIAX
JianorigHoi €QHOCTI: 9acTKU ‘“not”, “t0”, a TakoX Taki, AKi MalOTh MICIe TUTBKH Y
JesKnX 3 HUX. Jl0 TaKkuX Penpe3eHTaHTIB HAJICKHUTH PSJI CIIOJYYHHUKIB 1 CHONYYHUX
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c1iB. IX BiIMIHHOO PHCOIO € Te, 110 BOHH TIPEICTABJIAIOTH KOMIIPECYIOUY OJJMHHIIIO, HE
Oyay4u B OLIBLIOCTI BHIIAAKIB O€3M0CEPEaHbO i1 YaCTHHOIO:

MABEL CHILTERN: How horrid you have been! You have never talked to me the
whole evening!

LORD GOING: How could I? You weny away with the child-diplomatist [10,
p. 292].

YV 3ac00M JIEKCHKO-TPaMaTUYHOi KOMIIpECii BKIFOYAEThCS CUTHAmiZaiis. li
BiZIMIHHICTb BiJl iHIINX 3ac001B JaHOTO BUY KoMIpecii, sik crBepkye H. 1. Ilpumepona,
MOJISITAa€ 'y TOMY, III0 BOHA MAa€ y CBOEMY CKJIaJii MMOBHO3HAYHI JI€CIOBA 1 JI€CTIBHI
BUCIIOBITIOBaHHs. LI oguHUIl, SK 1 penpe3eHTaHTH, MalOTh TOUYHO MEBHY CHUHTAKCHYHY
BaJICHTHICTh 1 y CBOEMY ‘‘aOCONIOTHOMY BXKWBaHHI CHTHATI3YIOTh PO HASBHICTH
IMIDTIITATHUX €JIEMEHTIB [8, ¢. 24-36].

VY SIKOCT1 CUTHAJI13aTOPiB BAKOPUCTOBY€ETHCS BEJIMKA KUTBKICTD TI€CIIB 1 A1€CITIIBHUX
BUCJIOBIIIOBaHb. BOHM KOMIICHCYIOTH, B OCHOBHOMY, OO0 €KTHI JOAATKOBI pPEYCHHS,
iH(IHITHBHI 1 repyHaiaibHi 3BopoTH. Hanpuknan:

1) SIR ROBERT CHILTERN: I am afraid I don’t quite understand what you mean.

MRS. CHEVELEY [I]Leaning back on the sofa and looking at him]:How very
disappointing! And I have come all the way from Vienna in order that you should
thoroughly understand me.

SIR ROBERT CHILTERN: I fear I don’t [10, p. 295].

2) LORD GORING: I think I shall father.

LORD CAVERSHAM: I wish you would, sir. Then I should be happy. At present |
make your mother’s life miserable on your account. You are heartless, sir, quite heartless.

LORD GORING: I hope not, father [10, p. 332].

[Tig nexcrunoro kommpeciero H.J. [IpumepoBa mae Ha yBa3i 31aTHICTb Oy/Ib-KOTO
CJIOBa, 1[0 Ma€ 3HAYCHHS Y3arajbHIOIOYOTO XapaKTepy, IMILTIIIIOBATH MOBHI BiApi3KK
Pi3HOTO 00’ €My — BiJI peueHHS JI0 KOMIUIEKCY pedeHs [ 8, ¢. 24—36]. Lle — ciioBa-peucHHsI,
XapaKTepHOI0 OCOOIUBICTIO SKMX € HEMOAUIBHICTh CKIALy. IX KOHKpETHE JTeKCHIHEe
HAITOBHEHHS 3QJICKUThH BiJ KOHTAKTYIOUMX 3 HUMH MOBHHX OAWHHWIIG 1 Y BIIPUBI Bif
HUX CJIOBa-peUeHHS HEe BKUBAIOTHCs. CI0Ba-pedeHHs i IpO3IUIIIOTECS Ha (hOpMalTbHi 1
MOJIQJIEHO-OIIIHIOIOY1; CIIOBa-peYCHHsI MiITBEP/UKEHHS a0 3arepeyeHHs:

1) LADY CHILTERN [Rising]: Oh, I couldn’t, I couldn’t!

LORD GORING: May I do it?

LADY CHILTERN: No [10, p. 321].

2) SIR ROBERT CHILTERN [After a pause]: Do you really require me to tell
you?

LORD GORING: Certainly I do.

3) MRS. CHEVELEY: So do I. Fathers have so much to learn from their sons
nowadays.

LADY MARKBY: Really, dear? What? [10, p. 321].

LORD GORING. OTHER people are quite dreadful. The only possible society is
oneself.

PHIPPS. Yes, my lord.

LORD GORING. To love oneself is the beginning of a lifelong romance, Phipps.

PHIPPS. Yes, my lord.

LORD GORING. [Looking at himself in the glass]. Don’t think I quite like this
buttonhole, Phipps. Makes me look a little too old. Makes me almost in the prime of
life, eh, Phipps?

PHIPPS. I don’t observe any alternation in your lordship’s appearance.
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LORD GORING. You don’t. Phipps?

PHIPPS. No. my lord [10, p. 331-332].

OxpiM [aHWX 3aco0iB JIEKCMYHOI KOMITpecii BHIUISAETHCS JEKCHYHUN _abo
ceMaHTHYHUHN 1oBTOp. [loBTOp BiApI3HSETHCSA BiJ NBOX BHUIIEHA3BaHUX 3acO0iB
JIEKCUYHOI KOMMpecii TWM, 0 Ma€ TiUTbKH (YHKINIO TiATBEPIKCHHS 1 HE MICTHTh
y3arajibHIOI0YOTO 3HAYCHHS:

LADY CHILTERN. May I give you some tea, Mrs. Cheveley?

MRS. CHEVELEY. Thanks. [The butler hands MRS. CHEVELEY a cup of tea on
a salver].

LADY CHILTERN. Some tea, lady Markby?

LADY MARKBY. No, thanks, dear. [The servants go out] [10, p. 321].

B ycix Tunax mianoriqHol €THOCTI € BUIAIKA BUKOPUCTAHHS JBOX 1 O1NIbIIIE BH/IIB
Ta 3ac00iB MOBHOI KOMIIpecii B MeXax OJIHi€l peruTiKu-peaxilii, o BKa3ye Ha iX BEIUKi
MOETHYBaNbHI MOXIHBOCTI. OMHUM 3 YHUCIEHHUX NPUKIAMIB IMOETHAHHS 3acOo0iB
KOMITpECii € TIOEHAHHS B PEIUIilli-peaKilii 3aco0iB JEKCHKO-TpaMaTHYHOI KOMIIpecii 31
CJIOBAMHU-PEUCHHSAMH 1 TIOBTOPOM.

[le omHuM sIBHIIEM, HEPO3PUBHO OB SI3aHUM 3 KOMIPECIE€I0, € KBAa31KOMIPECis
[8, c. 11]. BoHa crocrepiracrbcss B TUX BHUIIAJKaX, KOJW CIIJOM 332 KOMIIPECOBAHUM
€JIEMEHTOM BXKMBA€ETHCSI HOT0 HEKOMIIPECOBAaHUH €KBIBaJIEHT a00 PO3TOPHYTHH €JIEMEHT
3 TOTO’KHBOIO CEMaHTHKOIO, HAITPHUKIIA/I:

LORD GORING. No, no; there is no one there.

SIR ROBERT CHILTERN. There is someone. There are lights in the room, and the
door is ajar. Someone has been listening to every secret of my life. Arthur, what does
this mean? [10, p. 336].

Komrpecist mposiBIseThCs Ha BCIX PIBHAX — BOHA MOXe OyTH (DOHETHYHOIO,
MOP(DOJIOTIYHO0, CHHTAKCHYHOKO 1 y BCIX BHITaKaX ITiIKOPIOETHCS 3aKOHAM Teopil
iH(opMarlii B TOMy IUIaHi, 10 KOMITIPECIT MiUISTral0Th CEMaHTHYHO HAJAMIpHI IEMEHTH.

[Ipotunexxne MOBHE fBHIIE, SKE CIIOCTEPIraeTbcsi B JiaJOTYHOMY
MOBIIEHHI — HaaMipHiCTh. TeHIEHIls 10 HAAMIPHOCTI TOB’s3aHa, B IMEPIIy 4epry, 3
HEMiATOTOBJICHICTIO, CIOHTAHHICTIO MOBJICHHSI.

Jlo HamMipHHX €JIeMEeHTIB BiIHOCSATHCS MEPII 3a Bce Tak 3BaHi “‘time fillers”, To6To
“CMITHI cJIoBa”, 110 HE MAlOTh CEMaHTUYHOI0 HaBaHTaKEHHs, Taki sK: “well”, “I mean”,
“you see”.

Y m’eci O. Bainpna “IneanpHuil 4oOBIK” MOXHA 3HAWTH BEIUKY KIUTBKICTh
pizHOMaHITHUX “time-fillers”, Hanpuka:

1) LORD CAVERSHAM. Eh? Eh? Don’t understand what you mean. What to
have a serious conversation with you, sir.

LORD GORING. My dear father! At this hour?

LORD CAVERSHAM. Well, sir, it is only ten o’clock. What is your objection to
the hour? I think the hour is an admirable hour!

LORD GORING. Well, the fact is, father, this is not my day for talking seriously.
I am very sorry, but it is not my day [10, p. 329].

1. MABEL CHILTERN (rapturously): Oh! Is it a proposal?

LORD GORING (somewhat taken aback): Well, yes, it is — I am bound to say it
is [10, p. 349].

2. MABEL CHILTERN: Oh, I love London society! I think it has immensely
improved. It is entirely composed now of beautiful idiots and brilliant lunatics. Just
what society should be.
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LORD CAVERSHAM: Hum! Which is Goring? Boutique idiot or the other thing?
[10, p. 283].

[lepconaxi m’ecH 3aHAATO EKCIPECHBHI Ta €MOIIiiHI, TOMY B iX JiaJIOTIYHOMY
MOBIIEHHI 4acTO 3yCTpivaeThCs eMpaTnyHe BKUBAHH AiecioBa “do” Sk ouH 13 3ac00iB
Ha/IMipHOCTI.

1. LORD CAVERSHAM: You are a very charming young lady!

MABEL CHILTERN: How sweet of you to say that, lord Caversham! Do come to
us more often. You know we are always at home on Wednesdays, and you look so well
with your star! [10, p. 282].

2. MRS. CHEVELEY: No, I don’t think it is quite a little thing.

SIR ROBERT CHILTERN: I am so glad. Do tell me what it is [10, p. 287].

KoMmmo3utiiiamii CcTHK MK perulikaMd Moxe 3a0e3ledyBaTH aHaJiNoI031C
(miIXOIUIeHHS ), KOJIM MOYaTOK HACTYITHOTO PEYCHHS MOBTOPIOE KiHEIb MONEPEIHBOTO,
HaNpHKIaI:

SIR ROBERT CHILTERN: Why do you ask me such a question?

LADY CHILTERN [after a pause]: Why do you not answer it? [10, p. 287].

SIR ROBERT CHILTERN [Taking a seat beside her]: Seriously?

MRS. CHEVELEY: Quite seriously. I want to talk to you about a great

political and financial scheme, about this Argentine Canal Company, in fact [10,
p. 293].

Tpeba3a3HaunTy, M0 B IT’€C1 BiZICY THI €JIEMEHTH, K1 € HAIMIPHUMH Y IPOCTOPIYTi —
1l TO/IBil{HE 3arepeueHHs, Tpy0Oe BKUBaHHA 3aliMeHHHKa “you”. Lle 1minkom 3po3ymiio,
60 repoin’ecu O. Baiinbia — 11e BUIIyKaHi apUCTOKPATH, SIKi B MOBJICHH] JOTPUMYIOThCS
HOPM ETHKETY.

PizHOMaHiTHI 3aco0u KoMIIpecii Ta HaIMIPHOCTI pa3oM 3 IIUTUM apceHaIoM
CTHJTICTUYHHUX 3ac00iB PO3KPUBAIOTH CYTHICTH TOHKO] ipoHii O. Baiinbaa i jonomararots
HOMYy CTBOPUTH TPaBAONOAIOHY eMOIiifHy arMocdepy, BiITBOPUTH XKHUTTS CydacHOI
oMy AHDII.
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AJIIO3IA SIK 3MICT Y 3MICTI: IIIE PA3 IIPO TBOPHU O. BAMJIBJIA
AJJIIO3USA KAK COAEPKAHUE B COOJEP/KAHUMN:
EIIE PA3 O IPOU3BEJEHUSX O. VAWJIBIA
ALLUSION AS A CONTENT IN CONTENT:
ONCE AGAIN ABOUT THE WORKS OF O. WILDE

Po3riisiHyTOo 0AHY 3 MAJIOJOCHIIKEHHMX TeM YKPaiHCbKOI JIHIBiCTUKH, a came
aHaJi3 Xy10:kHbOI cneuugiku amosii B noesii O. Baiinbaa. IlpoananizoBano Haiidinbui
noemu aBropa “Can Epoca”, “Cdinkce”, “banana Peginrcbkoi B’ I3HMUI” Ta MOETUYHY
30ipky “Eleuteria”. Jociigxkeno ta kiaacugikoBaHo cneuu@iky BUKOPUCTAHHS aJI03il y
noeTu4HoMy A0podky O. Baiinbaa 3a paxepesiamu aso3ii.

BuBuyuBmu xutrteBuii Ta TBOpuUMii muisix O. Bailabaa, MM BU3HAYMIIU, 1O Y CBOIM
TBOPYOCTi YaCTHM NPUIIOMOM TBOPEHHSI 00Pa3HOCTI Ta CIOKETHOCTI ABTOP BUKOPUCTOBYBAaB
caMe aJjK03il0. ABTOP MaB IIMPOKUI CHEKTP AHTHYHUX Ta iCTOPUYHHUX 3HAHb, AKI
BHUKOPHCTOBYBaB /ISl CTBOPeHHs1 cucTeMHM 00pa3iB Ta cloxeTiB cBoix TBOpiB. Podoty
OyJs10 30cepem:keHo Ha aHadi3l moeTnyHux TBopiB O. Baiiabaa. BusiBieHo, mo Hai0iabII
YyacTUMHM NpuiioMaMu aio3ii B moesii aBropa € midoJioriuni, 0i6Jiiini Ta icropuyHni.

Kirouosi cnosa: moesis, XymoXHs anmro3is, MidonoriyHa amo3is, Oi0miifHa amo3id,
ictopuuHa amo3is, Ockap Bainbn.

PaccMoTpena oaHa M3 MAaJOMCCIEIOBAHHBIX TeM YKPAHHCKOH JIMHIBHCTHKH,
a MMEHHO AaHAJU3 XyI0KeCTBeHHOH cneuupuku awno3un B nodzum O. VYailabaa.
IIpoanasm3upoBanbl camblie Ooabmiue Mmo3Mbl aBTOpa “Cax IJpoca”, “Chunkc”,
“bannaana Pequnrckoii TioppbMbl” 1 nodrudeckuii coopuuk “Eleuteria”. UccnenoBana u
KJaccu(puuupoBana cnenu@uKa MCNOJB30BAHUA AJLUIIO3MU B MO3THYECKOM TBOpPUYECTBe
O. Yaiiapaa mo HCTOYHUKAM AJJIIO3UM.

H3yunB sku3HeHHBIN U TBOpYeckHuii myTh O. Yailiabaa, Mbl ONpeAeJHId, YTO B CBOEM
TBOpPYECTBE YACThIM MPHEMOM CO3/1aHHsI 0OPA3HOCTH U CIOKETHOCTH ABTOP MCHOJIB30BAJI
MMEHHO AJUIIO3HI0. ABTOP MMeJI IIHPOKHH CHEeKTP AHTHYHBIX U MCTOPUYECKUX 3HAHUI,
KOTOPbI€ OH UCI0JIb30BAJ /151 CO3/IaHHUSI CHCTeMbI 00Pa30B U CI0KeTOB CBOMX NPOM3BeIeHHIA.
Hama paGora 0bLi1a cocpeoToYeHA HA aHAJIU3e MOITHYECKUX npousBeneHuil O. Yaiubaa.
BrisiBieHo, 4To Hanbojlee YACTHIMH NMPHEMAMH AJJIIO3MH B MO33UH ABTOPA SIBJISIOTCS
mudosioruyeckue, oudJieiickue 1 HCTOPUIECKUE.

Kniouegvie cnosa: 1033usi, XyHOXKECTBEHHasl aJUTIO3UsI, MHUQOJIOrHYEcKas aJuTio3us,
Oubneiickast aro3us, ncTopuueckas ammosust, Ockap Yairpa.

The article is focused on the study of one of the unexplored topics of Ukrainian
linguistics, namely the literary peculiarity of allusion in the poetry of O. Wilde. In the
research the author's most famous poems "The Garden of Eros", "The Sphinx", "Ballad
of Reading Gaol'" and the poetic collection "Eleuteria" have been analyzed. The peculiarity
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of the use of allusions in the poetic work of O. Wilde are studied and classified according
to the sources of allusion.

Having studied the life and writer’s career of Wilde, we have determined that an
allusion had been used for the creation of characters and plot in his work. The author had
a wide range of ancient and historical knowledge, which was a basic material to create a
system of images and plots of his works. Our work was focused on the analysis of Wilde's
poetic works. It is revealed that the most frequent methods of allusion in writer’s poetry
are mythological, biblical and historical ones.

Keywords: poetry, literary allusion, mythological allusion, biblical allusion, historical
allusion, Oscar Wilde.

3rigHo i3 3araJbHONPHUHSATHM BH3HAUYCHHSIM, ajio3is — e JITepaTypHHHA aKT
MOCWJIAHHS Ha OYy/Jb-SIKHI IOMEpEe/HId TeKCTyabHUH pedepeHt, skuil nepeadavae
HasBHICTh (POHOBHUX 3HaHb (CYKYIHICTh CBiYE€Hb KYJIBTYpHO- 1 MarepiajbHO-
ICTOPUYHOTO, TeorpadiuHOro Ta MParMaJiHrBICTUHYHOTO XapaKTepy, SKi HasBHI y HOCIs
neBHoi MoBu (I. P. [Manmbniepin [2, ¢. 75])), 1 BUKJIMKAE Y HHOTO BiJMOBIIHI acoliallii.
[MonepenHiii TeKCTyadbHUN peepeHT Ha3MBAIOTh NPEIEJeHTHUM TEKCTOM — BiH €
3aBEPILICHUM 1 CaMOIOCTATHIM ITPOyKTOM MOBHO-PO3YMOBOI AisIILHOCTI, A00 CKJIaIHUM
3HAKOM, KIJIbKICTh 3HAYCHb €JIEMEHTIB SIKOTO HE JOPIBHIOE #oro cyTi [3].

bazoBa kiacudikariist 3a JpKepenaMu aio3il MICTUTh Y co01 Oi0IilHI CHOKETH,
MidoJIoTivuHi icTOpii, JiTepaTypHi TBOPH, ICTOPUYHI MOAIT, HeBepOaIbHE MUCTEITRO [4,
c. 81]. bi0umiiiHi cro’)eTH BUKOPUCTOBYFOTHCS B ITUPOKOMY CIIEKTPI JTiTepaTypHUX TBOPIB.
Sk mpeneZIeHTHI TeKcTH, Oi0MiHHI iCTOpii MaroTh JIy’Ke BUCOKHI PiBEHb BITI3HABAHOCTI.
B Gararpox KyJbTypax Ta eTHIYHUX Tpynax O0i0miiHi anmo3ii He moTpeOyTh PO3KPHUTTS
Ta MosicHeHHs. MiosoriuHi Ta JiTepaTypHi ajro3ii BUKOPHCTOBYIOThCS SIK Marepia
TBOPEHHSI 00Pa3HOCTI MEPEBAXKHO B XyAOKHIH JiTepaTypi i 4acTo € crienu(iaHIMH.

Icropuune Ta cyyacHe JiTeparypO3HABCTBO OJIM3BKOTO Ta JAILHBOTO 3apyOiioKs
Mae Oararo mopoOOoK 1mon0 BHBYeHHS TBopyocTi O. Baitnmbaa, 30kpema y NuTaHHI
MOUIMPEHOTO BUKOPHCTAHHS aBTOPOM TAaKOTO IPHIOMY TBOpPEHHS OOpa3HOCTI Ta
CIOKETHOCTI, SIK ajro3is. 3ampornoHOBaHA pO3BiJKA Mae Ha MeETi MOITHONCHHS
YKpaiHCHKOTO JIOCBiTy BUBYCHHS MAJIOBIIOMUX Ha TepEHAX BITYM3HIHOI HAyKH MTOEM, B
sxux O. Baiinp MalicTepHO BUKOPHCTOBYE IMUPOKHUI CIIEKTP aHTUYHUX Ta iICTOPUIHUX
3HaHb JJIsl CTBOPEHHS CUCTeMHU 00pas3iB Ta croxkerTis [1, c. 74].

VY “banani Peninrcpkoi B’ss3uu1i” O. Bailib g BBOIHUTE Y TEKCT, KOJIU OTUCYE MOTYTTS
JIIONIMHY, 10 MPUPEUYCHA JO0 CTPATH, altO3MBHHK Oi0iHHMI 00pa3 €BaHIeIbCHKOTO
Kaiiaa — HyaeiicbKOro MepIIOCBAIICHHNUKA, 110 HANOJSTaHHIO SIKOTO OyB PO3I sTHI
Xpucroc: “...He does not stare upon the air / Through a little roof of glass; / He does not
pray with lips of clay / For his agony to pass; / Nor feel upon his shuddering cheek / The
kiss of Caiaphas...” [5, c. 4].

VY HacTymHHX psiIkaXx aBTOp BHKOpPHCTOBYe 00pa3 BepriHuka Amokanirncucy Ha
OioMy KoHi, 110 cuMBoi3ye cmepTh: ““...For the Lord of Death with icy breath / Had
entered in to kill. / He did not pass in purple pomp, / Nor ride a moon-white steed...”
[5, c. 5]. MokHa 3pOOHTH MPUITYLICHHS, IO TaKHi MPUHOM BHUKOPUCTOBYETHCS IS
TOT0, 11100 MIBUIIIUTH CTATYC OYy/Ib-SIKOT JIFOJIMHU Ha CBITI Ta YPIBHATH BaPTICTh 11 KHUTTS
nepen o0nuuYsiM cMepTi 13 O010JIHHIM, OCKUTBKH BIAUYTTS JKaxXJIMBOI OYJIEHHOCTI, SIK
omrcano nami: “...Three yards of cord and a sliding board / Are all the gallows’ need...”
[5, 6], He TpamsieThCS BUOIPKOBO.

Hackpizaum y moemi € obpa3 KaiHa — aBTOp IeKinbka pasiB 3BEpPTAEThCS 0
010:iiiHOT icTopii mpo Heoro: “...Since first Man took his brother’s life / And the sad
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world began, / But straws the wheat and saves the chaff / With a most evil fan...” [5,
c. 12]. 3aBasixu upomy O. Baiinb onoBigae mpo HEMPOCTY JIIOICHKY IPUPOIY 1 pOOUTH
BHCHOBOK, IO JIFOJICTBY MPUTaMaHHUN 3aKOH “KpoB 3a kpoB”: ““...For only blood can
wipe out blood, / And only tears can heal: / And the crimson stain that was of Cain /
Became Christ’s snow-white seal...” [5, c¢. 15]. B ocTanHix psiakax mpOTHCTaBISIOTHCS
010miifHI anro3uBHI 00pa3u Kaina Ta Xpucta /uist MOCUIIEHHS KOHTPACTHOTO €(EKTY.

Amo3uBHHAN 00pa3 Xpucra 3ragyeTbcs TakoX Yy po3pisi omucy crparu Icyca B
€panrenii Bix JIyku: “...And he of the swollen purple throat, / And the stark and staring
eyes, / Waits for the holy hands that took / The Thief to Paradise...” [5, c. 17].

KonmnenTparist aBropa Ha 6101 HHUX MOTHBaX MOYKe Oy TH TPaKTOBaHA SIK TOPiBHSIHHS
13 BIIACHUM JIOCBIJIOM, SIKUH aBTOP MIEPEIKUB i Yac YB s3HEHHs B PeiHIChKiii B’ S3HMIII.
Tema HecmpaBeIIMBOCTI, JKOPCTOKOCTI, TPUPEUSHOCTI BUCIIOBIICHI B JaHIi poOOTI came
aro3isMu Ha Xpucrta, Kaina, Beprianka Amokaimncucy.

VY noemi “Can Epoca” O. Baiinpg MalicTepHO OnUCy€e MPUPOIHi €IEMEHTH, 3MiHY
mip poKy Ta KpaeBUAY, HaALIII0o9M 00pa3u MidonorivnuMu MotuBaMu CTapopaBHBOT
I'penii Ta Pumy. IlepmmMu aixro3MBHUM €JIEMEHTOM BHUCTYIIA€ BIIacHE Ha3Ba MOEMH.
Epoc (abo Amyp, Kynioon) € OOXeCTBOM KOXaHHS B JaBHBOTPEIBKIA Mi(oiorii,
noMiYHUK A(QpOniTH 1 CUMBOJI IPOJOBKEHHS KHUTTS Ha 3emui. Came men3ax i3 Horo
cajJly Ha/JMXa€ IMOeTa, HAJalo4Yl HEeBHYEpITHE JpKepeno Midormoriyaux, OiOmidHUX Ta
JiTeparypHux ano3iid. O0pa3u-aro3ii B JaHOMY BHUIAJKY CKJIaJal0Tbb OCHOBY TBODY,
B SIKOMY HEMa€ TOJIOBHUX TePOiB SK TakuX. B moeMi BifICyTHI JifioBi 0coOu, aje HasBHA
BeJIMKA KUTBKICTh MEPCOHAXKIB, SKi CTBOPIOIOTH €JIMHY iCTOPit0 O€3 MpOoTaroHicra.

[epmmumu ocratoTs 60ruHS poarodocti [lepceghora (abo Kopa, [Iposepmina) ta
Oor mapctBa MeptBux /fim (Big nar. Dis), sikoro Takok Ha3uBaroTh Aidom, [Lrymorom
a0o [ladecom y pizHUX KyibTypax: ... it is a place / Which should be trodden by
Persephone / When wearied of the flowerless fields of Dis!..” [5, c. 28]. Paaxu noe3ii
JTAIOTh KOPOTKY BIJICHIIKY 110 icTopii Midy rpo Bukpaaenas Aimom [lepcedonu. ABrop
omnucye OapBUCTHIA, CIIOKIHHUWM, Bpakaroue KpacUBUU TMeH3ax, BKIIOUAIOYN KBITH
¢ianku, HAPUUCY — CHMBONIYHOI pociuHU [lepcedoHn, BHKOPHUCTOBYE IHTEHCHBHO
3abapeieHi cioBa loveliness, splendour, eternal bliss. BumanboBytoun ietan KapTHUHH,
MUCbMEHHMK 3BEpPTa€ yBary uMrada Ha posib llepceoHn y mpoMmy crloxeTi — BOHa,
OoruHs poarouocti, fouka llepepu, mana 6 OyTu came TyT, a HATOMICTh ‘‘BUCHa)KEHA
monsimu Jlita 6e3 kBiTiB”. Y Takuii croci6 O. Baiinbq BBOAWTH TinepriocuiIaHHS Ha
Mid, 3rimHO 3 sIKUM BHKpajeHa Aigom [lepcedona Oyna nmpupedeHa Ha TIOBEPHEHHS B
uapcTBo Aina.

TpunanisaTa crpoda OrmoBigae mpo Te, Mo JIPUIHHUA Tepor “BHpPiKE 3 TPOCTHHU
COMUIKY” 1 JIPEeBHBOTPEIbKAN OOT MacTyxiBCTBa 1 ckoTapcTBa [laH 3aHEMOKOITHCS
BTpy4aHHsM 1mooiu3y Apreminu ([iann): “...And I will cut a reed by yonder spring /
And make the wood-gods jealous, and old Pan / Wonder what young intruder dares to
sing / In these still haunts, where never foot of man / Should tread at evening, lest he
chance to spy / The marble limbs of Artemis and all her company...” [5, c. 33].

VY m’sTHapuATii 1 wicTHAaAUATIH cTpodax aBTOp omucye oOpasu €neHdu Ta
EnpuMiona — ABOX CHMBOIIB KpacH JaBHBOTpeEIbKoi Midomorii. Jlipuunuii repoit
3BepTaeTbes 10 Aina, mo0 Toi 3BiTbHUB €neHy 3i cBoro mapctsa: “...And I will sing
how sad Proserpina / And I will sing how sad Proserpina / And I will sing how sad
Proserpina / Back from the lotus meadows of the dead...” [5, c. 38]. Hactynny amto3iro
repoii BizoOpaskae icropieto koxanus €xenu 1o Enpumiona: “...And then I ’ll pipe to
thee that Grecian tale / How Cynthia loves the lad Endymion...” [5, c. 41].
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BiciMHanusTa ctpoda po3kpuBae HOBUH THUN amo3iil — ictopuunuii. O. Baiinbx
BULJISIE IcTOPUYHI 00pa3u eJuTiHiB Ta repoiB Barepnoo: “...Spirit of Beauty! tarry still
a-while, / They are not dead, thine ancient votaries, / Some few there are to whom
thy radiant smile / Some few there are to whom thy radiant smile / Though all the
nobly slain of Waterloo / Rise up in wrath against them! tarry still, there are a few...”
[5, c. 45]. Ilin TepminoM eyutiHu MU po3ymieMo xuteniB CtapogaBnboi [ penii, repoi
Barepnoo — cygacHuku 60roBuUX i Oinst micta Barepmoo 1815 poxky.

HacrymHi 00pasu, 1o 3’ BISIOTHCS y 10e3ii, CTBOPEHi 3a JIOTIOMOTOI0 iICTOPHYHIX
aJro3il Ha BIIOMUX JisYiB aHDIIHCHKOI JiTeparypu: “...Morris, our sweet and simple
Chaucer’s child, / Dear heritor of Spenser’s tuneful reed...” [5, 47]. xedpi Yocep —
OCHOBOIIOJIOKHUK AHIMIHCHKOT HAIIOHAIBHOI JITEpaTypud Ta BIACHE AaHIIIHCHKOI
JiteparypHoi MoBHU. Binbsim Mopic — aHDIilChKUIE TOET, Npo3aik Ta KHUTOBUAABEIb
XIX crt., oHi€I0 3 HAMOLIBITUX POOIT SKOTO € BUIAaHHS 310paHHst TBOPIB “KenmMckoTChKui
Yocep”. Enmynn Criencep — aHIIIHCHKHAN TIOCT €JIM3aBETUHCHKOT €MOXH, HOT0 TBOPUICTh
Hacyiaye ctwib [Ix. Yocepa, ymobaenoro asropa E. Cniencepa, puTMiKoio, po3mMipoM
BipIlIa Ta IHIIMMHU TOCTUYHUMH €JIEeMEHTaMH.

Haszga nmoemn “Coinkc” € amroziero Ha 300Mop¢pHY Midiuny ictory: “..In a dim
corner of my room for longer than / my fancy thinks / A beautiful and silent Sphinx
has watched me / through the shifting gloom....” [5, c. 51]. ¥V tpanuuii CraponaBHb0r0
€runty ciikc — e TBaprHA 3 TIIOM JIEBa, TOJIOBOIO JIOAMHU a00 TOJI0OBOIO COKOJIA UM
Oapana. Y npeBHbOTrpenbKiid Miosorii chiHkcOM Ha3UBAETHCS UyAOBUCHKO 3 TOJIOBOIO
KIHKH, JlalaMH Ta TiJOM JieBa, KpWJIaMH Opjla Ta XBOCTOM OMKa, BiH € MEPCOHAKEM
nerenau nipo Enina: ““...half woman / and half animal!...” [5, c. 53].

3Bepratouncs 10 Cdinkca, TipuyHuil repoi 3anuTye, yu 6aums BiH [3igy: “...0 tell
me, were you standing by when Isis to / Osiris knelt?..” [5, ¢. 56]. B naBHbO€rumneTcpkoi
Micomorii [3ima — OOTHHS POMOYOCTi, MATEPUHCTBA, CHMBOJ JKIHOYHOCTI, CIMEHHOT
BipHOCTI, ii 9onoBik O3ipic — Oor BiApOmXKEHHS, Hap 3arpoOHOro CBITY 1 cyans Ayl
MOKIHHUX.

HacTtymaum obpazom y it crpodi € “the Egyptian” — erunTsaHKOIO aBTOp Ha3WBa€E
Krneomatpy: “...And did you watch the Egyptian melt her union / for Antony / And drink
the jewel-drunken wine and bend / her head in mimic awe...” [5, ¢. 59]. V¥ HactymnHii
pasy Kieonarpa pozunHuia B KelIuxy 3 OLTOM PiAKICHY HEpIUHY i BUllHia foro, moo
MPOJEMOHCTPYBAaTH CBOEMY KOXaHOMY, HACKIJIBKM BOHa MapHOTpaTHA B JIFOOOBI.

VY psaoxkax npo 3arubens Anponica — OoxectBa (iHIKIHCHKO-CHPIHCHKOTO
MOXOKeHHs, aBTOp HazuBae Adpoxuity “Cyprian”, Tak sk 3a icropiero Midis, BoHa Oyna
HapopkeHa came Ha ocTpoBi Kinp. B noesii Cando yacto MokHa 3ycTpiTh came Take
iM’st Apponitu: “Aphrodite, Cyprian, let her find you / at your prickliest...” [5, c. 62].
Taky aito3ir0 MOXKHA BIIHECTH 1 710 Mi()OJOTIHHOTO, 1 10 JTiTepaTypHOTo BHTY. B pisHHX
Bepcisix MidiB mpo AnoHica Horo 3aruderb 3aexuTh Bij peBHoiB [lepcedonn abo
nomctu Anonona Adpoxairi. Came Adponita i orutakye cMepTb AJOHICa Y HACTYTTHUX
pankax: “...And did you mark the Cyprian kiss white Adon / on his catafalque?..” [5,
c. 65].

[opyu 3 midamu CrapomaBusoro €runrty Ockap Baiinba Oepe amo3uHi 0i0miiH1
obpazu: “...Sing to me of the Jewish maid who wandered / with the Holy Child...” [5,
c. 67]. Ilix “Jewish maid” aBrop mae Ha yBa3i 00pi3 disu Mapii, “Holy Child” — Cssite
Hemognst, To6T0 Icyca Xpucra.
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[1lizcyMOByIOUH i IKPECIUMO, 1110 IaHa [T0€Ma BOUEBHIb BUPI3HIETHCS Cepel iHIINX
pobit Ockapa Baitnbaa BeJMKOIO KUTBKICTIO MipOJIOTIUHUX allio3ii caMe €runeTchbKol
KynsTypu. Takoxk mpucyTHi 0i10milHI Ta JTiTepaTypHi amo3ii, ane MidoorivHi pKepena
PI3HUX KyJBTYP € OCHOBHHUM JDKEPEJIOM MOOYZOBH aJIIO3MBHOTO OOPa3HOTO CKIamy
noemu “Cdinke”.

30ipky moesiii “Eleytheria” 1881 poky BigkpuBae Bipim mig Ha3Bowo “Ave
Imperatrix” (“Cnasa Imneparpuui”). 1o cyTi, B 7aniii po6oTi aBTOp HABOIUTD MO, SIKi
Benuka bputanis nepexwuiia 3a npaBiiHHsS Koposieu Bikropii. [Toesis moBHa XyI0KHBO
3aByaJIbOBaHUX ICTOPHYHUX allto3iil. ABTOp 3ragye “BipOJOMHHUX POCISH” y TEepIIHX
crtpodax TBOpyY, MO Jaae BiAcHIKy o mofiii 1853—1856 pokiB — Kpumchkoi BiliHH,
y4acTh y SKIH K COIO3HUIlS Koainii mpotu Pociiicekoi iMmepii Opana i bpuranis: “...
The yellow leopards, strained and lean, / The treacherous Russian knows so well, / With
gaping blackened jaws are seen / Leap through the hail of screaming shell...” [5, c. 77].

VYenini 3aBotoBaHHA B Adranicrani 1838—1842 pokiB cTany npeaMeToM ONucy y
Takiit crpodi: “...And many an Afghan chief, who lies / Beneath his cool pomegranate-
trees, / Clutches his sword in fierce surmise / When on the mountain-side he sees...”
[5, c. 80].

ABTOp HE OMHUHAE MOMEHTH BTpat s bputanii: “...And some in Russian waters
lie, / And others in the seas which are / The portals to the East, or by / The wind-
swept heights of Trafalgar...” [5, c¢. 81]. ¥ manux psaxax onmvcaHo iCTOpUYHI amo3ii Ha
nofii 1805 poky — nepemory Benukoi bpuranii y roloBHOMY MOPBCKOMY IIPOTHUCTOSTHHI
XIX cromitrs — Tpadansrapcbkiit OuTBi, B sikiii Harmoneon onepskas mopasky. Psku mpo
3arudnux “y pociiChKUX BoJax’ MOXYTh CTOCYBaTHcs Moii Biftau Tpetpoi koaritii,
KOJI OpHTaHChKa CTOpOHA Oylia COr03HUKOM Pociiichkoi imMmepii.

Ockap Baiinpa HazuBae AHIIIIO “KPOMBENIBCHKOIO”, Harajyrodu YUTA4deBi Mpo
nocratb OniBepa KpomBesst — nigepa mypurtas, sSIKUi BiIOMHUI TOYaTKOM IPOMaSTHCHKOT
BiifHM B AHDT: “...And thou whose wounds are never healed, / Whose weary race is
never won, / O Cromwell’s England! must thou yield / For every inch of ground a
son?..” [5, c. 83]. HaciinkoM BiitHH cTaB TiepexiJl BiJl aOCOIMFOTHOT O KOHCTUTYIIHHOT
MOHapXii. ABTOp 3BEpPTaEThCS 10 iCTOPil Ta MOCTATi HAIlIOHAILHOTO TEPOsi, CTABUTh
MUTAHHS PO BaKJIMBICTh BifiH Ta MDXHAPOAHOTO BHU3HAHHS IUIIXOM 3aBOIOBAaHHSA ...
Where are the brave, the strong, the fleet? / Where is our English chivalry? / Wild
grasses are their burial-sheet, / And sobbing waves their threnody...” [5, c. 84].

[Moesiro “To Milton” MokHA oXapakTepu3yBaTH sSK MOCIAHHS aBTOpa JI0 CBOTO
miteparypnoro yuntens. O. Baiinpa 3BepraeTscsi 0 MUChbMEHHHKa HIOM 31 CKaproro
Ha Te, cBigkoMm voro BiH €: ““...This gorgeous fiery-coloured world of ours / Seems
fallen into ashes dull and grey...” [5, c. 86]. CiioBa aBTOpa Jar0Th 3pO3yMiTH, 110 HOTO
OCHOBHMM PO34apyBaHHSIM € iCTOpUYHI Mozii Ta faisiui AHMIII Toro gacy: “...Seeing this
little isle on which we stand, / This England, this sea-lion of the sea, / By ignorant
demagogues is held in fee, / Who love her not...” [5, c. 87].

V Bipwi ““ Louis Napoleon” aBrop Bignae many nocrari Hanoneona I, Hazusaroun
fioro “opmoM Aycrepmiiy”’, mo Bigcuiae Hac g0 mofid 1805 poky, konmu ¢paHIiry3pKa
apMis ofieprkaia Bpakarody IIepeMory Ha KiIbKiCHO OUTBIIIM COIO30M IPOTUBHUKIB: ...
Eagle of Austerlitz! where were thy wings / When far away upon a barbarous strand, /
In fight unequal, by an obscure hand, / Fell the last scion of thy brood of Kings!..” [5,
c. 88].

3a BUBEICHOIO iH(POPMALIIEIO, KUTbKICHO HAHOUTBIINM JPKepesIOM TBOPEHHS allio3ii
e Micosorist — 56 %. biomniiini x o6pas3u Bukopucrano y 10 % Bunazaxis. Ictopuuni anosii
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cTaHoBIATH 28% oOpasHoro crporo. HaiimeHmie KinbKiCHO BBEAEHO JiTEpaTypHHUX
TBOpiB — 6 %. TakuM YMHOM, MH MOXEMO 3pOOMTH BHCHOBOK, II0 B moe3ii Ockapa
Baiinpaa miconoriaHi 00pasu Ta CIOXKETH € HAUTTOITUPEHIIITIM BHJIOM aJTFO3i1.
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JIPUKA JIKUJIJITAH AJIJIHAT B IOETOJIOT'TYHOMY BUMIPI
JUPUKA JUKNJIJIUAH AJIJNTHATT
B ITO2TOJOTI'MNYECKOM UBMEPEHUHN
GILLIAN ALLNUTT'S LYRICS IN POETOLOGICAL DIMENSION

Po3riisiHyTo 0MH 3 acnekTiB JIPHUKHM CYyYacHOro aHniiiicbkoro moera J[uiiian
AJLTHATT, a caMe: NOeTOJIOTiYHY peduiekcilo, sika B3araji € OIHI€I0 3 XapaKTepHUX
ocobuBocreil nmoesii XX — nouarky XXI cToiTh.

Iix moeroJioriuHoI0 peduiekciel0 po3yMieTbecsl 30cepelKeHiCTh aBTOpPa Ha mpoueci
NMOPOJKeHHs i MOOYTYBAHHS XY105KHBOTO TBOPY, BKJIOYAKYM TAKi NUTAHHS: eCTeTHYHI
KpUTepii, HOPMATUBHI KAHOHU, CTABJIEHHS /10 MUCTELTBA INOINEpPeJHUKIB, TPAKTYBaHHS
MOBHHX IOETUYHHX 32c00iB i Take iHmIe.

IIpoanaaizoBano Bipwi KuiLtian AJIHATT, B IKUX OCMHCJIEHHS] TBOPYOTI0 Npouecy
€ OCHOBHOI0 TeMOI0. IHOAI pUTOPUYHI pPo3aAyMH aBTOpa MAKTh eKCILIIUMTHY GopMmy SIK,
Hanpukiaja, y noesii "Held to", aje yacrimie BOHM BXOASAITb Y CTPYKTYPY TEKCTY, fIK I
OopraHiuyHa 4acTHHA, HAIPUKJIAJ, y opmi MmeTadopu y Bipmi "Scheherasade'.

"@imogoriynicTs" moesii K. ANJIHATT TAKOK BUSIBJISIETHCS Y 10CJiIZKeHHI B3aeMOil
YCHOI Ta NMCbMOBOI MOBM, NMOETHYHOI0 Ta MPO3aiYHOI0 AUCKYPCIB, perioHajbHUX i
¢GyHKUiOHAJBHUX pericTpiB aHIIiHCHLKOI MOBU — BCTAHOBJIEHHSI MeXX MK HUMH Ta iX
NMOPYLIEHHSI € OJIHUM 3 NMPOAYKTHUBHIIIMX pecypciB po3lIMpeHHs i 30arauyeHHsl NOeTUYHOI
MOBH.

Moesia :xuiiian AJUTHATT A€MOHCTPY€E BAAJIMIA, AICKPABUH IHAMBIAYaIbHUIl CHHTE3
¢oyIbKIOPHHUX i JiTepaTypHUX TPaaULii, poOJIsiuM il JTipUYHMIA T0J10C YHIKAJIBbHUM.

Krouosi  cnosa: moetonoridyHa pedrekcis, METaloeTHka, ITOSTONIOTiYHa MeTadopa,
METaNOeTHYHUH eIeMEHT, (DOJIBKIIOPHA TPaIULIis.

IIpoanaau3upoBaHbl 0CO0EHHOCTH IMO3TOJOrHYECKO peduiekcun B JHpPHUKe
COBpPEeMEHHOro aHnuiickoro mo3tra Jixkwiman AuiHart. Ilox mo3drosnormyeckoi
peduiekcueil, sIBJIMAIOLIEICA OIHOM U3 XapaKTepHbIX 4epT mo33uu XX — Havaaa XXI
BeKa, MOHUMAETCsI COCPET0TOYEHHOCTh ABTOPA Ha Ipolecce MOPOKACHHs] H ObITOBAHMS
XyI05KeCTBEHHOT0 TeKCTa, BKJIIOYAsi TaKHe aCHeKTbl: JCTeTHYeCKHe KpHUTepHH,
HOPMATHBHBbIE KAaHOHBI, OTHOILIEHHEe K HCKYCCTBY MNpeAIIecCTBEeHHHKOB, HCCJIE0BAHHE
SI3BIKOBBIX MOITHYECKUX CPEACTB U T. 1.

Paccmorpubl ctuxu K. AJUTHATT, B KOTOPBIX OCMbIC/IEHHE TBOPYECKOI0 Npouecca
SIBJIsIETCS OCHOBHOI TeMoOi. PuTopuyeckue pasMblllIeHHs ABTOPA HHOIIA BbIPAMKAIOTCS
IKCIUIMIMTHO, KaK, HanpuMep, B cruxorBopenun "Held to', ognako, ropazao yame oHu
OPraHNYHO BXOJSIT B CTPYKTYPY TeKCTa, Hanpumep, B ¢popme MeTa)opbl B CTUXOTBOPEHUH
"Scheherazade".

"@ua0J0rH4HOCTh" 1033uN JI2K. AJUIHATT Tak:Ke 00HAPYKMBAaeTCs B MCCIeI0BAHUU
B3aMMO/eliCTBUS YCTHOW UM NMHUCbMeHHOH (opM peuH, MOITHYECKOr0 M NMPO3aNYECKOro
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AUCKYPCOB, Pa3JIHYHBIX PErHOHAJBLHBIX W (YHKIHOHAJBHBIX PErHCTPOB AHIIMIICKOIO
SI3bIKA — ONpeAeIeHHe TPAHNL MeXKIy HUMH U HApYyIIeHHe 3THX IPAHUIL ABJISAETCH OTHUM
U3 IVIABHBIX PeCypPCOB paclIMpeHus H 000ralmeHus Mo3ITHYEeCKOro s3bIKA.

Mo33us Jxuuiman AJUTHATT TaKsKe ABJIsIeTcs 00pa31loM sIPKOro MHIMBHIYAJIbHOI0
CHHTe32 (OJIBKJIOPHBIX M JUTEPATYPHBIX TPAIULMI, Jejaomero eé¢ JUpHUYecKuii roioc
YHUKAJTbHBIM.

Kniouesvie cnoea: mostonoruueckas peuekcHs, METarnodTHKa, I103TOJIOTHYecKast
Mmetadopa, METaro3THUECKHUH 3JIeMEHT, POJIbKIIOpHAs TPAJULIHS.

The article concerns a poetological aspect of Jillian Allnutt's lyrics. Being one of the
characteristic features of the contemporary poetry, poetological reflexivity is understood
here as foregrounding in poetry author's contemplations dealing with the creative process,
including such philological aspects as aesthetic criteria, normative cannons, relationship
with the art of predecessors, investigation of language poetic means and others.

We mainly analyzed those poems by Allnutt which are concerned with the subject of
poetry creation. Sometimes author's rhetorical reflections are expressed explicitly, as, for
instance, in the poem "Held to", but more often they are incorporated into the structure of
the text in the form of metaphor as in the poem "Scheherazade".

Author's "philological" reflections are also revealed in investigating the relationship
between oral and written forms of speech, poetic and prosaic discourses, different regional
varieties and speech registers of the English language. Understanding of boundaries
between them and their violation is one of the most productive resources for enrichment
of the poetic language.

Jillian Allnutt's poetry is also a bright sample of idiosyncratic synthesis of the
traditional and literary poetry: she often derives her characters, situations, episodes from
literary sources and the Bible, while the form of her poems (rhythm, rhyme, sound effects)
is associated with oral poetic tradition making her lyric voice unique.

Keywords: poetological reflexivity, metapoetics, poectological metaphor, metapoetic
element, folklore tradition.

A common perception of the 20th — the beginning of the 21st century poetry among
linguists and literary critics is the growing preoccupation with poetological lyrics as one
of the defining marks of the period. By this is usually understood the foregrounding in
poetry its self-reflexive character: concentration on the fact of its own construction,
including questions of canon, normative values, aesthetic criteria, contemplation on the
art of predecessors, means of verbal expression, composition of the work and some
others.

For instance, describing the poetic experience of German poetry of the 90s —
the first decade of the 21st century, Karen Leeder remarks the "self-consciousness of
language as one of the clear constants of the contemporary scene" and draws attention
to the opposition between "essentially conservative inward-looking poetry, set against a
body of self-reflexive poetry, alive to the fact of its own construction" [5, p. 67 |.

Mattew Marr, characterizing postmodern metapoetry in Spain, argues that, in
essence, it talks about language and literature "bringing linguistic and literary self-
consciousness to the discursive fore of contemporary Spanish poetry" [6, p. 53].

Similar characteristics can be found in the works devoted to the contemporary
metapoetry in the United States of America (see, for example, "Critical Essays on
American Self-Reflexive Poetry",1997 [8]) and Italy (Olivia Santovetti "Self-Reflection
in Italian Literature" [9]).

Russian and Ukrainian researchers (L. Zubova, V. Fashchenko-Takovitch,
N. Fateeva, O. Tishchenko, L. Artemenko et al.) point out one common feature
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characteristic of metapoetry in different languages: its rapprochement with philology.
L. Zubova conveys this idea in such a way: "Rapprochement of poetry with philology
is the main perspective line of poetry development in the XXth century. Of course,
nobody can be a poet unless he feels the word, however, today the language with all its
inherent potential is becoming more often the object of poet's attention than the means
of expression" [1, p. 6].

According to N. Fateeva, "literature breaks up its ties with reality and deepens
into selfreflexivity in search for sources of development inside itself. A wide field of
metapoetics is being created the result of which is elimination of boundaries between
literature and philological theory" [3].

Mikhail Epshtein suggests his interpretation of this fact: "The thing is that
contemporary theory is approaching poetry to the same extent as poetry is approaching
theory. They have one feature in common — paradigmatic structure of the text, which
formulates rules of yet unknown language rather than makes a piece of information
in the already known one, creating tables of declension and conjugation of new poetic
forms" [4, p.364]. He also thinks that limitation of the role of poetry by the sphere of
language lets enhance new life into it.

Modern British poetry, being not as radical as American "New Formalist" and
L=A=N=G=U=A=G=E poetry, which the Scottish poet Don Paterson called "very
un-British paradigm of artistic progress" [7, p.xxvi], could not but avoid the general
trend of concentration on the language as a source of its further development. But in
spite of its long tradition the concept of meta-reflexivity in British poetry has not been
sufficiently studied and systematized yet, probably because of the lack of detailed
analysis of individual practices of British poets in the aspect of forms and functions of
meta-elements in their poems. To contribute to the study of this problem we considered
a number of poetic texts by Gillian Allnutt (born 1949) with special emphasis on forms
of artistic reflexivity in them.

Being very modern in form, Allnutt's poems are deeply rooted in the tradition of
British literature. They build on a rich heritage of folk ballad, nursery rhyme and other
song forms. Speaking about Allnutt's traditional rhythms and rhymes, the American poet
Lisa Williams mentions their "rugged poetic origins — Anglo-Saxon, Welsh, Chauser
and Hopkins, for example — with alliteration and other striking sound effects" [10].
Among other poets with whom Gillian Allnutt "coordinates" her own poetry (some
names figure in the text, others are implied) are Virginia Wolf, Sylvia Plath, Denise
Levertov, Irina Ratushinskaya, Elaine Feinstein.

Allnutt's intense philological contemplations on the problem of production of an
artistic text do not usually lie on the surface but are thoroughly incorporated in the
texture of the work.

In her poem "Scheherazade" Allnutt identifies herself with the legendary heroine
and storyteller of the Persian fairytale cycle "One Thousand and One Nights", who
night by night told a new exciting story to the king Shahriar stopping halfway through
at dawn and continuing it next night, thus sparing the lives of many women. In the
poem Scheherazade "is gone / into a wilderness of wind at noon / where the wonderful
covered well of tales / is a dry waterhole / or a bell / abandoned".

"The wonderful covered well of tales" and "a bell" are metaphors of potential
sources of inspiration which gives birth to a poem of beautiful images and sounding.
Alliterations flowing from one line to another remind the ornamental elements of
Persian epos or pictorial art: "languid as a fed lion", "She in her salt and sackcloth gown
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is gone", "into a wilderness of wind", "where the wonderful covered well of tales / is
a dry waterhole", "a bell abandoned", "loud elaborated heart", "bagging briefly at the
back, / her Bedouin back". On the other hand, they serve as a strong cohesive means in
creating a syncretic image of a poet (Scheherasade-Gillian Allnutt) while the poem turns
into a meta-poem, "the image of the image".

The world of fairytales, ballads, biblical myths is the constant source of inspiration
for Gillian Allnutt (the Bible, the 17th century ballad "Matty Groves", "Hansel and
Gretel" by the Brothers Grimm and others). It is the world which helps her cross the
border of reality and enter the world created by her artistic imagination. In the poem
"Held to" Allnutt describes this transition comparing herself to the character of the old
English ballad:

the little tinie page,

the page

in Matty Groves, who ran to give the game away
on New Year's Day

and now, but for the barest grace of balladry, go [
too hurriedly

beyond

this borderland...

Here the part of a sentence "but for the barest grace of balladry", singled out by
commas, is obviously a piece of rhetorical reflection which interprets itself in terms of
literature (in accordance with the cannon of traditional ballad) and is included in the
texture of the poem.

When reviewing Allnuts's collection "How the Bicycle Shone" Sean O'Brien
identified "the listening stillness of Allnutt's contemplative notes and meditations,
which belong equally to the traditions of religious enquiry and poetry". He also called
hers a poetry "of keeping faith, and of remaining open to enlightment" (Sunday Times,
22 July 2007). No wonder that the Bible often figures in Allnutt's poems as a source of
religious and poetic meditations.

In the poem "Sarah's Laughter" the author's focus is on the realistic rather than the
mythic. Biblical characters Abraham and Sarah are presented through the things around
them. The description of Sarah's laughter, "sudden, like a hurdle, like an old loud crow
/ that comes out of the blue", the objects of everyday life: "tender veal, / the buttermilk,
the three small / cakes of meal" make the scene vivid and immediate. However, the
precise, even austere, language as well as the unusual lineation of the following lines:

the buttermilk, the three small

cakes of meal she's made them. For her husband

Abraham, she's sifted, shaped them in her old dry hand
add them peculiar intensity and "Biblical" importance.

Speaking about this poem, Lisa Wilson draws attention to its rhythms, which
derive from both literary and popular traditions: an anapestic rhythm is associated with
ballads, nursery rhymes, and the like (in the line: "in the shade of the tree, in the heat
of the day, in Bathel"), modulated with largely iambic rhythms [10]. There is the wealth
of alliteration, consonance and assonance in the poem also associated with traditional
genres.

Thus, the characters, situations, moral seriousness, precise, even austere, aesthetics
are taken from the Bible, while rhythms and rhymes as well as repetition, alliteration
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and other sound effects are derived from literary and popular traditions, and create rich
texture of Gillian Allnutt's poems.

Interaction of the fiction and non-fiction discourses is another very productive
sphere for the development of resources of poetic speech and which is always in the
focus of Allnutt's philological contemplations. The bright example of the author's
investigation of such interaction is her poem "The Making of Marmelade", in which she
uses the form of a recipe and, at the same time, demonstrates certain poetic techniques
to turn the text into a piece of poetry. Here is the poem in its entirety:

unripe oranges in silk-lined sacks
sow-bristle brushes

China jugs of orange-washing water
one big bowl

pith-paring knives, one for each woman
a mountain of sugar, poured slowly

a small Sevillian well

songsheets against the tedium, in parts
pine cones for burning

silver spoons for licking up the lost bits
a seven-gallon pot

a waxed circle, a cellophane circle, elastic
small pieces of toast

Here such everyday objects as bristle brushes ,big bowl, pith-paring knife,
seven-gallon pot, waxed circle are combined with other objects which due to epithets
accompanying them are singled out and look like treasured things in the Dutch painting:
silk-lined sacks, Chinajars, small Sevillian well, silver spoon. The eighth line: songsheets
against tedium which stands out of the suggested paradigm, adds playful character to
the whole poem and is, in fact, a metapoetic element, foregrounding the process of its
creation. The play upon the discrepancy between the established form of a recipe and
rhythmic form of a poem (a more or less regular alteration of 5 or 6 beat lines with 3
beat lines) supported by the abundant usage of alliteration appears to be another form of
author's reflexivity concerning her own speech behavior.

Thus we may conclude that Gillian Allnutt's self-reflexivity is mainly concerned
with investigating and establishing ties between her creative work and that of her
precursors (both literary and traditional). This reflexivity can be either explicit as in
the poem "Held to" where a humorous phrase "but for the barest grace of balladry"
is a marker of author's rhetorical reflection on the form of her poem in respect to the
traditional ballad, as well as implicit as in the poem "Scheherazade" where the heroine
and the episode described become a metaphor of a poet and creative work in general.

In both cases (as in many others) the ties are intertextual which bring to mind L. P.
Smirnov who pointed out the intertextual nature of self-reflexivity, which he explained
by the fact that the texts connected by the author always tend to establish equivalence
between the two functions - referential and self-referential. The intention of one of such
texts would be to acquire the status of metatext in order to interpret and explicate the
referential meaning of the second text [2, p. 9].

The relationship between written and oral speech, poetic and non-poetic, fiction
and non-fiction discourses is another philological aspect which always attracts Allnutt's
attention as one of the main resources for the development of poetic speech. Her poems
are brightly dotted with the names, places, small scenes and objects of everyday life. She
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also derives characters, situations and episodes from the Bible and other literary sources
while the form of her poems (rhythm, rhymes, sound effects) are often associated with
oral poetic traditions, those of ballads, other songs, fairy tales, nursery rhymes. This
synthesis of different traditions in Jillian Allnutt's poetry is strongly idiosyncratic
making her lyric voice unique.
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STYLISTIC PECULIARITIES IN U. LE GUIN’S FANTASIES
CTUJIICTUYHI OCOBJUBOCTI Y ®AHTA3ISAX V.JIE I'YiH
CTUWJIMCTHYECKHUE OCOBEHHOCTH B ®PAHTA3UAX
Y.JIE 'YUH

s crarTst 3yMOBJIeHA HHHIIIHBOIO 3alliKaBJeHicTIO B onoBinanuax Ypcyau Jle I'yin,
SIKi 3i CTHJIICTHYHOL TOYKHU 30PY € HEAOCTATHBO J0c/iKeHuMHU. PoGoTa BUCBIT/II0€ OCHOBHI
CTHJIICTUYHI 0COOJIMBOCTI NMHCbMEHHHUIi, NPeACTAB/ISAE INIMOOKMI aHAaJi3 ONmOBiZaHH
Jle I'yin “YapiBank 3eMHOMOpP's” Ha KOKHOMY piBHI MOBHM (KpiM MOpP(0/IOTiYyHOrO0):
¢onorpadiunomy (aHTHTE3a, KyJbMiHALS, HOPIBHAHHA), JeKCHUHOMY (MeTadopa, enmiTeT,
nepcoHigikauis, rinep0osia, 0KCIOMOPOH), CMHTAKCMYHOMY (IIOBTOpPEHHSI, NapaJjieJibHa
KOHCTPYKUisl, PUTOPUYHE IHUTAHHS, eJilCHC, iHBepcisi, MOJiCHUHIETOH, ACHHIETOH).
Onucano ¢yHkKuii, M0 BHKOHYIOThCS BCiMa THMH CTHJIiCTHYHUMH HNpHiioMaMH, fKi
BUKOPHCTOBYIOTbCSI B Tekeri. HeoOxigno 3a3HaumTu, mo onoBinanusa “YapiBHuk
3emHOMOp'ss” € HaA3BUYANHO 0araTMM pi3HOMAHITHMMH, BJIYYHHUMH, OPUTIHAJIbHUMH
CTHJIICTUYHUMHU 32C00aMH, KOKEeH 3 IKMX MA€ NeBHY POJib, CYTTEBY IS BCi€l “TKaHUHM”
TBOpY. Hanpukinui nociigxeHHs1 MOKHa 3pOOMTH BHMCHOBOK, 10 HAHOIIbII MOTYAKHI
eMOUiliHO-eKCIIpeCHBHI, JIOTiYHi Ta NCHUXO0JOTriYHi edekTH MaIOThb Ti YACTHHU TEKCTY,
B SIKHX CIOCTEPira€erbcsi CHHTe3 CTWJIICTUYHUX NPUIOMiB pi3HUX piBHIB MoBH. I yum
OinblIe TAKUX NPUIOMIB, THM CHJIbHIiIlle BPAKeHHsl CIpaBJisic KHUra Ha ynrada. Came
TaKi YACTHMHU TEKCTY POOJSITH NpPOLeC YUTAHHA Haldararo wikapiliMM Ta HelHMOBipHO
3axomIMBUM. CHHTE3 BeJIMKOI KVIBKOCTI CTUJIICTUYHHX NPUHOMiB 3HAX0AMMO 3/1€0i/1b110r0
y onucaHHsX. Jlexo/u i 3ac00M HACTILKY 3JIMBAIOThCS, 1110 IOCUTH CKJIAJHO BUSHAYUTH,
SIKMI caMe NMPHUiOM BUKOPHCTAHO B TOMY YM iHILIOMY pe4eHHi.

Kirouosi cnosa: piBeHb MOBH, JITEpaTypHUN TEKCT, CTHIICTHYHUN aHATI3, CTHIICTHIHHN
3aci0, CTHITICTHYHI IPUIHOMH, TEKCT.

Jta crarbd OO0YCJIOB/ICHA HbIHCIIHEH 3aMHTEPECOBAHHOCTHIO B IIPOU3BENCHUAX
VYpeyast Jle I'ynH, KoTOpbIe €O CTUIMCTHYECKOH TOYKH 3PEHHS OCTAIOTCH HEJIO0CTATOYHO
HCCJIeI0BAHHBIMUA. Pa0dora ocBelmaer OCHOBHBIE CTHJIMCTHYECKHE OCOOEHHOCTH
TBOpYECTBA MNHUCATeJbHHMIbI, NpeACTaBAsAeT IyOokuid aHaau3 pacckaza Jle I'yun
“BoJime0HUK 3eMHOMOPbS” HAa Ka:KI0M S3bIKOBOM YPOBHe (KpoMe MOP(]OI10rH4ecKoro):
¢onorpaduyeckom (aHTUTE3a, KYJIbMHMHALMS, CPABHEHHE), JieKcHueckoM (Metadopa,
MMTET, MepcoHupUKanusi, runepdosa, OKCIOMOPOH), CHHTAKCHMYecKOM (IOBTOP,
napaJjieabHasi KOHCTPYKIHUS, PUTOPHYECKHI{ BONIPOC, 3IJIHIICHC, HHBEPCHS, MHOT0COI03He,
Oeccorozue). Omnucanbl (YHKIMH, BBINOJIHSIEMbIe BCEMH TeMH CTHJIMCTHYCCKHMH
npueMaMu, KOTOpble HCHOJIB3YIOTcsl B Tekcre. Heo0xonMMo OTMeTHTB, 4YTO pacckas
“Bosme0HuK 3eMHOMOpPbsi” sIBIAfeTCH 4Ype3BbIYaiiHO 00rareIM pa3HOO00pPa3HBIMH,
TOYHBIMH, OPHUTHHAJIBHBIMM CTHJIMCTHYECKHMMH CPeICTBAMM, KaxJl0e W3 KOTOPBIX
HMeeT OIpeldeeHHYI0 POJib, CyHIeCTBEHHYI i Bceil '"TkaHu' mnpousBeneHusi. B
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KOHIIE HCC/IeJOBAHUSI MOJKHO C/1eJIaTh BBIBOJ, YTO HamOojee MOLIHbIC 3MOLHMOHAIBLHO-
JKCIPeCCHBHbIE, JOTHYECKUE U McuXogornyeckue 3p@PexkTbl UMET Te YACTH TEKCTa, B
KOTOPBIX HAO/II0IAeTCs CHHTE3 CTUJIMCTHYECKHX NMPHEMOB Pa3jIMYHBIX YPOBHeil si3bIKa.
N yem GoJsible TAKMX NMPUEMOB, TeM 0ojiee CUJIbLHOE BIleYaTJeHHe NMPOU3BOAUT KHHUIa
Ha yuTaredasa. UMeHHO Takue YacTH TEKCTa JeJIAIT MPOolecc YTeHHs] MHTEPECHbIM U
HeBEPOSITHO 3aXBaThIiBaOIMM. CHHTE3 00JILIIOr0 KOJIUYECTBA CTUIMCTHYECKHUX IPUEMOB
HAXOAUM NPEeuMYIIeCTBEHHO B onucaHusix. IHoraa 3TH cpeacTBa HACTOJIBLKO CJIMBAIOTCS,
YTO JOCTATOUHO CJI0KHO ONPeAeTUTh, KAKOIl HMEHHO NPHEM MCI0JIb30BAH B TOM MJIU HHOM
NpeI0KeHN .

Kniouesvie cnosa: ypoBEeHb $3bIKa, JINTEPATypHBIH TEKCT, CTUJIMCTHUECKUN aHAIIU3,
CTHJIMCTUYECKOE CPEJICTBO, CTHIINCTUUECKUE TIPUEMBI, TEKCT.

The article is based on the current interest in Ursula Le Guin’s stories as they are little
observed from the stylistic point of view. This work clarifies the main stylistic peculiarities
of the writer, presents a profound analysis of Le Guin’s story “The Wizard of The Earthsea”
on each level of the language (except morphological): phonographic (antithesis, climax,
comparison), lexical (metaphor, epithet, personification, hyperbole, oxymoron), syntactical
(repetition, parallel construction, rhetorical question, ellipse, inversion, polysyndeton,
asyndeton). It is described the functions performed by all the stylistic devices used in the
text. It can be stated that “The Wizard of The Earthsea” is very rich in various striking,
original stylistic means, each of which has an essential role to the entire “tissue” of the text.
At the end of the research it can be concluded that the most powerful emotional expression,
logical and psychological effects are comprised in those parts of the text in which there is a
synthesis of stylistic techniques of different levels of language. And the more such techniques
the story has, the more it impresses the reader. These parts of the text make the reading
process much more interesting and incredibly exciting. Synthesis of a great number of
stylistic devices is found mainly in the descriptions. Sometimes these means are so merged,
that it is quite difficult to determine which of them is used in one or another sentence.

Keywords: language level, literary text, stylistic analysis, stylistic device, stylistic means,
text.

Ursula Le Guin is a famous American author of children books and short stories
in the genre of fantasy. She wrote mainly for kids. One of her most successful works is
Earthsea trilogy, the first book of which is “The Wizard of the Earthsea”.

The trilogy of the Earthsea has been written extremely profoundly. There’s a huge
amount of philosophical, anthropological and linguistic knowledge that forms the base
of the work.

U. Le Guin’s works are convincing, detailed, and images are vivid, complete. But
her stories are little observed from the stylistic point of view. Thus, the purpose of this
research is to investigate the main purpose and principles of the linguo-stylistic analysis
of the literary texts and to conduct a profound analysis of the Ursula Le Guin’s story
“The Wizard of the Earthsea”.

The law of life in Le Guin’s fairy tales is not only fiction, but also the reflection
of many folks’ beliefs and metaphorical representation of Ursula’s philosophical ideas.
The writer’s imaginary worlds are always powerful, detailed, inhabited by unusual
characters. That is why her novels and stories are of a huge interest in the sphere of
stylistics. They represent a great example for the linguo-stylistic analysis of the text.

In this respect it is important to bring to light the definition of the linguo-stylistic
analysis, its object, purpose and principles.
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The theory of the linguo-stylistic analysis was developed by a great number of
famous linguists. Among them are V. V. Vinogradov, B. A. Larin, L. D. Shcherba,
R. A. Budagov and others.

According to numerous sources, the linguo-stylistic analysis of the text is a detailed
and thorough analysis of the role and functions of language units belonging to different
language levels in their organization and expression of the idea of the text [6].

The interdisciplinary character of stylistics determines its object — a literary text.

The main purpose of stylistics is reconnecting the linguistic and literary units,
therefore, in the process of the complex linguo-stylistic analysis it is necessary to study
the whole system of the stylistic devices taking part in creating characters and images
of the literary text [5, p. 77].

Thus, the main purpose of the linguo-stylistic analysis of the literary text lies in
studying all the linguistic devices of different levels in the system of a definite text from
the point of view of their accordance to the author’s aim and manner of writing. Only
the complete identification of such devices will bring the clear overall picture of the
literary text.

Text is a complete system of closely connected and interacting elements of all the
levels of the language structure. In the process of the complex linguo-stylistic analysis
all the language levels, from the lowest to the highest, are subjected to the survey.
Therefore, we have to observe phono-graphical, morphological, lexical, syntactical
levels in succession [4, p. 7].

Moreover, reasoning from the structural and linguistic characteristics of each
language unit it is necessary to pay attention to its speech properties arising in the literary
text in the process of the realization of the author’s creative idea. They all represent the
result of the individual author’s language. Being an integral part of the text, a certain
language unit conforms to the rules of the developing the idea of the literary text and,
thus, brings in a definite stylistic effect.

In the process of stylistic analysis of “The Wizard of the Earthsea” it becomes clear
that Ursula Le Guin concentrates more on lexical and syntactical stylistic devices, not
giving much preference to the phonological and morphological ones.

On the graphical level we find such stylistic device as capitalization. When the
author or the characters of the “Wizard of the Earthsea” mention School of Roke, all the
objects and phenomena that they name (which firstly seem unimportant to the reader)
are written with the capital letters, as emphasizing the importance of each object at
the School and the greatness of the Magic: Great House, Room of Shelves, Hearth
Hall, Long Table, Back Door, Unseen, Long Dance, Lore-Book, Roke Bay, Chanters of
Roke, Court of Seeming, True Speech, Illusion-Change, [solate Tower, Hardic tongue,
Old Speech, Further Runes, Great Spells, Book of Shaping and so on. As we can see,
even such common phenomena as a long table or a back door in the mysterious world
of the Earthsea play their indispensable role. This is explained by the fact that every
name is one of the most important conceptual elements, it brings mythological essence,
is identified with the truth. Each of the names has its meaning: Sparrowhawk — vulture,
Jasper — gem, Ogion — silence, Serret — silver.

As to phonetic devices we can notice cases of alliteration (repetition of consonants)
and assonance (repetition of vowels) in spells. They not only produce the effect of
euphony and rhythm in spells, but also have symbolic meaning. E.g. “Nothhierthmalk
man hiolkhanmerth man.” Vowels ‘0’ and ‘a’ always denote seriousness and importance.
So in this case they underline the greatness of the magic [3]. The repetition of
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consonants ‘m’, ‘n’, ‘r’, symbolizing seriousness, rigor, power, strength, helps to create
an atmosphere of enchantment and to charm the reader.

The most frequently used by Ursula Le Guin among all the stylistic devices on
the lexical level is a metaphor. This device has a special role. Being used not only in
descriptions, but also in dialogues and monologues, it helps to represent the magic world
more brightly, vividly and expressively [1, p. 142]. As the concept “magic” itself is a
hyper reality in which all the characters exist. Thus, all the metaphors are fresh, original,
genuine, unique: “powers will speak in human voice”, “be in warmth and merriment”,
“first months at Roke went by fast, full of passions and wonders”, “darkness surrounded

9 ¢

him, dread filled him”, “Ged’s pride would not be slighted or condescended to”, “square,
rimmed on three sides by the hoses”, “a jeer hidden in his words”, and many others [3].

There are some cases of personification. Though they are not so frequent, but
they are still fresh and expressive, and bear logical emphasis in characterizing objects
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and people: “the language of the water”, “the whisper of water”, “man whose wits go
wandering among the years and islands”, “inner face of the door” [3].

It is very interesting that Ursula Le Guin pays a great attention to such stylistic
device as nonsense of non-sequence (joining two semantically different clauses into one
sentence) [2, p. 50]. It is especially widely used in the first several chapters of the book
when the reader step by step finds out what is Roke, gets acquainted with the School of
Wizards and its characters. Usually this device is used for the humorous effect, however
in this case it has the effect of mystery, it delays the solution of the riddle making the
reader think and guess. In this story they are really numerous: “You cannot always find
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the Warder where he is, but sometimes you find him where he is not...”, “no matter
how many sit at this table, there is always room”, “to light a candle is to cast a shadow”,
“the wise don’t need to ask, the fool asks in vain” [3]. It can be stated that this stylistic
device a distinctive feature of both the story "Wizard of the Earthsea" and other Ursula
Le Guin’s works in a whole, as her ‘nonsense of non-sequence’ is truly original and
unique. In addition, compared to other methods such tropes are found in the literature
not so often.

In the descriptions of phenomena, events, appearance and nature of the characters
the writer uses a large number of epithets. Thus, we consider it is necessary to classify
these stylistic means. According to the semantics all the epithets used by the author
can be divided into two groups: 1) affective, that covey the emotional evaluation:
“mighty grey blocks of stone”, “a peaceful heart”, “clear voice”, “terrible light” etc; 2)
metaphorical epithets are formed on the basis of metaphor, metonymy or comparison.
They are based on similarity or likeness between several objects and, therefore, they are
even more unusual, fresh and expressive. In “Wizard of the Earthsea” we can point out
those epithets which are based on metaphors: “moonlit waters”, “fathomless energy”,
“shining head”, “a sure and open friendship”, “charmed waters”, “dark, enchanted
ground”, “stammering tongue” and epithets which are built with the help of comparison:
“golden apple”, “black blood”, “bread crumb arrows”, “netted star-lights” [3].

Also there are some cases of hyperbole that intensifies the quantitative and
qualitative aspect of the objects or a phenomenon through exaggeration producing
strong emotional effect: “he shoveled in his food with a will”, “he had endless delight in
the wit and beauty of the crafts he taught”, “there’s no end to that language” [3].

Oxymoron is also used sometimes to emphasize the contradictory qualities existing
in one and the same phenomenon and, thus, emphasizes its logical meaning: “stiff
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grace”, “the folly of the wise”, “gentle mockery” [3].
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On the syntactical level we find the biggest number of original stylistic devices.
Ursula Le Guin uses different types of repetition. They reate a strong logical and
emotional stress. Each of them has its own special function which is essential to the whole
text. Anaphora not so much emphasizes the repeated unit but makes it foregrounded:
“You have great power..., you used that power wrongly..., you had no control...”; “You
would me no man but a gebbeth... You must stay here, until you gain strength” [3].
Epiphora is used by Le Guin for a logical emphasis of a definite unit: “Even now it waits
for you. Assuredly it waits for you™ [3].

In addition, the writer uses parallel constructions — a type of repetitions, in which
the structure of successive sentences (or parts of these sentences) is duplicated. But
more often the author uses this device in combination with lexical repetitions, that leads
to a very strong emotional, expressive, rhythmic effect: "Whether or not they believed
such stories and whether or not they liked Ged ..."; "The more he learned, the less he
would have to fear ... "; “The more you try to prove yourself my equal, the more you
show yourself for what you are" [3].

One more interesting peculiarity of the “Wizard of the Earthsea” is that a large
number of cases with polysyndeton (repetition of conjunctions) characterizes the text.
This device bears a strong rhythmic impact, strengthens the idea of the equal logical
importance of all the components. The cases of polysyndeton are really numerous in
this text: “For four weeks of that hot summer he lay blind, and deaf, and mute...”,
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“Townsfolk and Masters and students and farmers all together...”, “... they were all
laughing at his flights and flaps and bumps”, “...after those two long nights of dance
and moonlight and music and magery...” [3]. Also, in the text we meet the use of the
opposite stylistic device — asyndeton, an intentional omission of conjunctions. In the
text of the story asyndeton helps create an effect of stress, emotional speech: "On the
wind over the grey waves they doubled, snapped, swooped, lunged, till smoke railed
about them ...", "... in this rich, seemly, orderly, strange Court he felt himself to be a
goatherd born and bred" [3].

Inversion — a stylistic device in which the direct word order is changed — is also
widely used in this story emphasizing a definite phenomenon: “Few and short as were
the streets of Twil...”, “Of these events Ged new nothing” etc. [3].

One more stylistic device widely used by the author is detachment i.e. singling out
a secondary member of the sentence with the help of punctuation [2, p. 83]. As a result,
secondary members own stress being detached from the rest of the sentence: “With him
was his lady, slender and young, bright as a new copper, her black hair crowned with
opals”, “Jasper was no longer a boy but a young man, tall and comely, with his cloak
elapsed at the neck with silver...” [3].

Also, there are a lot of lexico-syntactical stylistic devices in the text of the “Wizard
of the Earthsea”, and they are of a vital importance as they bear strong emotional and
logical effect.

Firstly, it is necessary to pay attention to the similes in the text. This stylistic device
is one of the most fresh, original and unusual of all others. Being bright and vivid, they
capture the reader’s imagination at once [1, p. 168]. The writer compares phenomena
that seem totally incomparable, and that produces strong emotional effect: ““...and the
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seeds shaken loose went up on the wind like sparks of fire in the sun”, “on every twig

of every branch a golden apple shone, each a sun...”, “a bird flew among the branches
suddenly, all white with a tail like a fall of snow...” [3].
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Antithesis — a semantic opposition emphasized by its realization in similar
structures — produces strong effect of contrast and, as a result, strong emotional effect:
“...that spell affects the balance of light and dark, life and death, good and evil...” [3].

Another important stylistic device used in the story is a c/imax, in which the next
word or clause is logically more important and more explicit: ““...now [’m sorry to part
with him. And sorrier to part with you, Sparrowhawk™ [3].

So we can see that the linguo-stylistic analysis of the literary text is a difficult and
complicated process, and there is a great number of its methods and approaches to it.
However, it is still one of the most important ways of studying literary texts, and Ursula
Le Guin’s works represent a useful source for such analysis.
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YYTTEBO-OBPA3ZHE CIIPUMHATTA OCHOBHOI'O KOJIOPATHUBY
TA HOI'O NEPI®EPHHUX BIATIHKIB KPI3b ITOE3Ii P. OJIITHT TOHA
YYBCTBEHHO-OBPAZHOE BOCIHIPUATHUE OCHOBHOI'O
KOJIOPATUBA U ETO NEPUDPEPUMHBIX OTTEHKOB
CKBO3b I1033UM P. OJIAUHI' TOHA
BASIC AND ADDITIONAL COLOURS IN R. ALDINGTON’S POETRY:
SENSITIVE AND IMAGINARY PERCEPTION

IlpencraBiieHO OCHOBHI XapaKTePUCTUKHU KOJOPATHBIB 3 NOIVISIAY HA HUX CY4aCHOI0
MOBO3HABCTBA Ta [JI0CJHi/:KeHO 0a30Bi mapamMeTpu BHPA:KAJbHOI (YyHKUII 4epBOHOIrO
K0/1b0py B moesii Pivapga Ouainrrona. ABTop cnupaerbesi Ha Toi GakT, Mo KoJaipHui
JIEKCHKOH, SIKMii CKJIAJa€ThCsl 3 OCHOBHHX Ta J0JATKOBHX KOJBOPOMO3HAYEHb, MA€
eBOJIIOLIHMI XapaKTep Ta PO3BHBAETBLCS 3aJI€KHO Bill PiBHA PO3BUTKY KYJbTYPH, Yy
siKiii BiH BuKopucToBY€eThCsl. Koot MoBa iijie Npo mosiBy KOHOTATUBHOIO0 KOMIIOHEHTAa B
CeMaHTHYHIi CTPYKTYpi KOJbLOPONO3HAYEeHHsl, HalyacTime HOro mepBicHe 3HAYEeHHS
3HAXOAUTH BUSIB Y KOJIpHii cuMBOJIiLi Ta, THM caMuM, 30epiraerbcsi y MoBi, 31iliCHIOI0HYH
CcBO€piaHe HapoulyBaHHA cMucJy. [lepeHocHI 3HAYeHHS KOJIbOPONO3HAYEHb 3’ ABJISIOTHCS
B pe3y/bTaTi HempsiMOi HOMiHALIl Ta MAalOTh CHJbHY 3aJI€KHICTh Bil KOHTEKCTY, TOMY
3a3BM4Yail MalOTh CTHJIiCTHYHe 3a0apBjeHHs. 32 yMOB JMHAMIYHOCTI Ta CHTYaTHMBHOCTI
KOHTEKCTY, KOJTipHe 3HAaUeHHsI BCe OIHO 3a/IMIIAETHCS CHJIbHUM Ta JOMiHY€ HajJ iHIIUMHU
3HAYeHHSIMU, HA0yTUMH. BikMBaHHS KOJI0PAaTHBIB 3 eMOULiiiHUM 3a0apBJeHHAM Y moe3ii —
1ie HeBUYEPIHUI MpeaMeT 1Jisi BUBYEHHS, a/lske iCHY€ BeJIM4e3Ha KiJbKICTh KOJIbOPIiB Ta
BiATIHKIB, sIKi 3MiHIOIOTHCS Ta BapPilOIOTHCSI HABITH Y CBiIOMOCTI 0/IHOT0 YHUTA4a.

Pivapy OnpiHITOH € BCECBITHBOBIIOMHM SIK MOET Ta JliTepaTypHuii kputuk. I3
€aMOro MO4aTKy TBOPYOCTi BiH NMPUEAHYETHCA 10 HEYMCJIEHHOI, NPOTe AKTUBHOI IPynu
iMmazkucTiB. IMa:xku3m npuBiB aHIIiNCLKY MOe3il0 10 HOBOIO eTaly, Ha SIKOMY MOeTH
eKCIepUMEHTYBAJIH, TPAJIH 3 PUTMAMH Ta KOJbOPAMH, YaCTO BUKOPHCTOBYBAIM BiJILHHUIA
Bipum, npuaiisau 6araro ysaru came popmi. Iloesisi ima:kuzmy BoJ101i€ BJaACHOIO NAJITPOIO
KOJIbOPiB, 0 moMiTHO y TBOp4YocTi P. Onginrrona.

Y npoueci xocaigxenns 0yj0 BCTAHOBJIEHO, IO KOJIpP y Mmoe3isix, 110 BUBYAIOTHCH,
MO3HAYA€ iHAUBIAYAJBbHY SIKICTH IPeIMeTa THM CAMUM XaPAKTEPU3YI0UH HOro BHYTPIlLIHIO
GyHKUIOHAJBHICTD.

Kniouosi cnosa: moesis, iMaxu3M, KOJIp, KOJOPATHB, KOJHLOPOIO3HAYEHHs, KOHOTAs,
(YHKIIOHATIBHICTB.

IIpeacraBiieHbl OCHOBHBIE XapPaKTEePHCTHKH KOJOPATHBOB CKBO3b NPH3MY HX
H3YyYeHHs] COBPeMeHHOI JIMHIBHCTHKOM, a TaKiKe MPHUBEIEHbI Pe3yJIbTAThI HCCJIeI0BAHMS
0a30BbIX MapaMeTPOB BbIPA3UTEJbHOH (YHKIMHM KPAcHOIro uBeTa B moe3uu Puyapapna
OunMHITOHA. ABTOP ONMPAaETCs HA TOT (haKT, 4YTO HBETOBOI JTEKCHKOH, KOTOPBI COCTOUT
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M3 OCHOBHBIX U JONOJHHUTEIbHBIX I[BETO0003HAUCHHUI1, HMeeT IBOJIIOIMOHHBII XapakTep n
pa3BUBaeTCs B 3aBHCHMOCTH OT YPOBHSI PA3BUTHS KYJbLTYPbl, B KOTOPOIi OH HCI0JIL3YeTCsl.
Korna peub njer o nosiBJiecHHM KOHHOTATUBHOIO KOMIIOHEHTA B CEMAHTHYECKOI CTPYKType
LBETOO003HAYEHN S, Yallle BCero ero nepBUYHOE 3HAYEHHE MPOSABJISAETCS B IIBETOCUMBOJIHKE
H, TAKHM 00pa3oM, coxpaHsieTcsl B fI3bIKe, IPUpPAIINBasi HOBble cMbIc/bl. IlepeHocHBIE
3HAYeHUs] 1LBETO0003HAYEHMII NOSABJIAIOTCH B pe3yJbTarTe HeNpsMOil HOMMHAIMU U
CHJILHO 3aBHCAT OT KOHTEKCTAa, MO3TOMY, KaK NPaBWJIO, SIBJASIIOTCH CTHIUCTHYECKH
okpameHHbIMH. IIpu ycJI0BMHM AMHAMUYHOCTH M CHTYATHBHOCTH KOHTEKCTA, I[BETOBOE
3Ha4YeHHUe 0CTaeTCsl CHIBHBIM M IOMMHUPYeET HaJA IPyruMHu 3HaYeHusAsMu. Mcnosb3oBanue B
MO033UM SMOLMOHATBHO OKPAIICHHBIX KOJIOPATHBOB — HeHcUYepIaeMblii IpeMeT U3yYeHHUs,
MOCKOJIbKY CYIeCTBYeT OTPOMHOE KOJIMYEeCTBO I[BETOB M OTTEHKOB, KOTOPbIe H3MEHAIOTCS
U BapPBHUPYIOTCS J1aKe B CO3HAHUM OHOT0 YUTATEJIs.

Puuyapny OaiMHITOH — BCEMHMPHO M3BECTHBIH NO3T W JIMTEPATYpPHBbIi KpUTHK. B
€caMOM HayaJjie TBOPYECKOil JeATeTbHOCTH OH NMPHCOeIUHNICA K HEMHOI0O4YMCIeHHOI, HO
AKTHBHOW rpynmne MMaskuctoB. MMa:ku3M BbIBeJ aHIVIMHCKYIO JIMTEPaTypy HAa HOBBIi
3Tan, Ha KOTOPOM MO3ThI 3KCNEPUMEHTHPOBAJIH, HIPAJTH ¢ PUTMAMH M I[BETAMH, 4YacTO
HCIIO0/Ib30BAJIM CBOOOIHBIN CTHX, yieasin 0ojboe BHUMaHne gopme. Io33us nmaxuzma
BJIajeeT COOCTBEHHOM NMAJTUTPOI IBETOB, YTO 3aMeTHO B TBopuecTBe P. OiiMHITOHA.

B mnponecce mcciaegoBanusi ObLI0 YCTAHOBJIEHO, YTO LIBET B PaccMaTpHMBAaeMbIX
CTHUXOTBOPEHHMAX BBbISABIACT HWHIUBHAYAJIbHOE CBOHCTBO mpeaMeTa, TeM CaMbIM
XapaKTepu3ys ero BHYTPeHHIOI0 (yHKIMOHAILHOCTb.

Knouegvie cnoga: nod3us, IMaKu3M, LIBET, KOJIOPATHUB, [IBETOO003HAYCHHE, KOHHOTAIHS,
(DYHKIIMOHAIBHOCTB.

The article considers key characteristics of lexical units denoting colours through the
prism of contemporary linguistic vision, and offers the results of red colour key functions
study. The red colour is researched as one of the expressive means in poetry of Richard
Aldington. The author of the article grounds the study on the scientific fact, that bulk
of coloratives, consisting of main and peripheral ones, has evolutionary character and
develops together with the culture. When it reads about the connotative component forming
in the semantic structure of coloratives, the first feature to appear is colour symbolism. On
forming, this new colour symbol is preserved in the language and gives rise to new senses.
Indirect meanings of colours appear as a result of secondary nomination. They are highly
dependent on contexts as well as stylistically marked. The new meanings of colours are
stable notwithstanding the dynamic character of the context. Besides that, they dominate
over different meanings. Emotionally stressed coloratives are highly productive in poetry,
thus they are extensively analyzed from the point of view of types and shades, which can
vary even in the comprehension of one and the same individual.

Richard Aldington is a well-known writer and literary critic. In the beginning of his
career he joined a limited by members, however highly artistically active group of imagists.
The movement of imagism provided the English literature with the push to a new level
— poets experimented with form, rhythm, colour and verse libre. To add, the poetry of
imagism collected its own palette of colours, which is vivid in Richard Aldington’ s poems.

While researching it was stated that Richard Aldington’ coloratives are individual
features of certain subjects, as well as characteristics of inner functional abilities.

Keywords: poetry, imagism, colour, colorative, colour denotative, connotation, functionality.

CyyacHa JIIHTBICTHKA CTBEpPKYE TPO Te, HIO KOJHOPOIMO3HAUCHHS € OJHIEI0 3
HAMOUTBII MHUPOKUX JIEKCHYHUX TPYN y Oy/b-sKiii MoBi. Koo mociimkeHb uX MOBHUX
OJIMHHUIIb OXOIUTIOE MOOYIOBY, CEMaHTHKY Ta (PYHKI[IOHYBaHHs KOJbOPOIIO3HAYCHb Y
TeKcTax pisHUX THIB. Cepell MPOBIAHNX BITUM3HSIHHUX Ta 3apyOiKHUX HAYKOBIIB, IO
c(hepu IHTEPECIB AKUX MOTPAILISIIN KOJILOPOIIO3HAUSHHS, CJTifl 3a3HaunTH A. A. Bpariny,
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A. I1. BacuneBuua, I. M. JleeBy, B. A. MockoBuua, @. H. Hogikoga, T. I. IlIxBara6as,
P. Berlin, P. Kay, A. Keith Ta iHmmx.

3BaKarouM Ha HECTUCIMH mepesik poOiT 3 TEeMaTHWKH, LIJIKOM 3pO3yMiso, IO
MiXOAH JI0 BUBYCHHS MOETUKH 1 (PYHKIIH KOTBOPIB MOCTAOTh MPEAMETOM JTUCKYCIi.
Tak B. A. MockoBHY MpPONOHYE PO3IISAATH AHIVIOMOBHI KOJIOPOIIO3HAYEHHS HE
OKpeMO, a B CHCTEMI, 1 BUJUIATH Taki iX rpymnu: 1) OCHOBHA cHCTeMa, KyJIu BXOISITh
HaliMeHyBaHHS purple, bleu, green, yellow, orange, red; 2) iHIIli KOIbOPOTIO3HAYEHHS,
SKi JIEeTalli3yl0Th Ta YTOYHIOWOTH OCHOBHI [3, ¢. 83]. B Toii cammit wac I. M. [leeBa,
OMHHAIOYH OCHOBHI, aHATI3y€ TIepeBaKHO NeprdepiifHi KOIbOPOIIO3HAYEHHS Ta BULIISE
B HUX TPYIH MPOCTHX, MOXiTHUX 1 ckiamHux [2, c¢. 225]. T. I. llIxBarabas 3a3Havae,
0 3 MO3UIlil MOBO3HABCTBA IOHSTTS KOJBOPIB € aOCTpakKIli€r, MpH BU3HAUCHHI
SIKOT TIEpIl 32 BCE BPAXOBYETHCS CTIMKICTH CIIBBITHOIICHHS 3 €KCTPATIHTBICTUYHUM
pedepeHToM — KOMIPHUM CHEKTPOM. 3a MeXaMH L€l abcTpakiii ONUHSAETHCS peasibHe
BXKHBAaHHA Yy PI3HOMAHITHUX (QYHKIIOHAIBHUX CTHJISX MOBHU BEIHKOI KiTBKOCTI
“HEOCHOBHUX " KOJIbOPOTIO3HaUYeHb. He3Baxkaroun Ha TOH (akT, 110 KOJILOPOIIO3HAUYEHHS
JUIS. MOBO3HABCTBA 1I€ MIEPLI 3a BCE CJIOBA, TOOTO YaCTHHA JICKCUYHOI CHCTEMH, 1 BOHH
MOBOASTE cede Tak camo, sIK 1 BCi iHII JEKCHYHI OJMHUII, HE MOKHA CTBEpIKYBaTH,
o iX JICKCHYHE 3HAUCHHS BHYEPIYETbCS THUM, 3 SIKUM BiIPI3KOM CIIEKTpa BOHH
CHiBBigHOCATRCA [5, ¢. 37].

BupimansHoro po0OTOI0 y MOCIHiIPKEHHI KONBOPONO3HAYeHb € KHura beHra
Bepnina Ta Ilona Kes “Basic color terms. Their Universality and Evolution”, y skii
BOHU TEX BUAUISIOTH OCHOBHI KOJBbOPONO3HAYEHHS, CTBEPIKYIOUH, Mo ix jume 11
(abo0 MeHTIIIE€) T2 BOHM MalOTh CBOIO €BOIIOLIF0, 3aJI€KHY BiJl piBHS PO3BUTKY KYJIBTYPH:
“There exist universally for humans eleven basic perceptual color categories which
serve as psychophysical referents of eleven or fewer basic color terms in any language.
In the history of a given language, encoding of perceptual categories into basic color
terms follows a fixed partial order (white, black — red — green— yellow — blue —
brown — purple, pink, orange, grey). This order is properly considered an evolutionary
one; color lexicon with few terms tend to occur in associations with relatively simple
cultures and simple technologies, while color lexicons with many terms tend to occur in
association with complex cultures and complex technologies™ [7].

Komip, six moznckke cy0’ekTHBHE TICHMXO(Di3WMUHE BIAUYTTSA, B JCSIKUX BHITJKaX
Mae B co0i MeBHUH eMolliiiHuiA cTad. Tox ysSBICHHS MPO CBIT Ta JIOACHKE CBITOYYTTS
OIOCEPEIKOBAHO MOXYTh BHSIBIATHCS Y TapMOHil KOJbOpY. SIKIO YacTMHHU LiIOTo
rapMOHIYHO TIO€HAHI, BUHHMKAE Kpaca, sika € Oe3MepedyHOl0 YMOBOIO CTBOPCHHS
XyZI0’KHBOTO TEKCTY.

OxkpiM CITIBBIIHECEHHS 3 BiJIPI3KOM CIIEKTpa, TOOTO JIEHOTATHBHAM KOMITOHEHTOM
3HAUCHHS, KOJIIPHI JIEKCEMH 3/1aTHi HaOyBaTW KOHOTaTMBHOTO KOMITOHEHTA 3aJIeKHO
BiJl KOHTEKCTy abo MoOBHOI cuTyamii. EmormiiftHi abo cTuimicTu4HiI 3a0apBlieHHS
KOJIbOPOTIO3HAYECHHb CIIPHUSAIOTH CTBOPEHHIO SICKPaBUX OOpa3iB Ta BUKOHYIOTH TakKi
(GYHKI: ecTeTH4Hy, CTPYKTYPHO-TIOETHYHY, 3MICTOBY, €MOIIHY, CHMBOIIYHY,
CTHJIICTUYHY Ta ACCKPUNTUBHY. 3 OISy Ha Te, 1[0 KOJIbOPOIO3HAYCHHS epeaaroTh
He JWIIe Pi3HI eMOIiiHi, eCTeTHYHI Ta CHMBOJIYHI 3HAYCHHS, a 1 BIITBOPIOIOTH
aIbTEPHATUBHY iHIUBIAyaJbHY KAPTHHY CBITY B TEKCT1, BOHU IMPOKO BUKOPUCTOBYIOTHCS
B JIiTepaTypHill TBOPUOCTI, 30KpeMa B TI0e3i1, aJl’Ke caMe B JTIPHIIi, TKa XapaKTePU3Y€EThCS
CTHUCIIOI0 ()OPMOIO, KOJIBOPH JOMIOMAraroTh aBTOPY B PO3KPUTTI 00pa3iB Ta 3MICTY.

Hnst anrmiiicbkoi niTeparypw XapakTepHa rama 4YepBOHOTO, YOpHOro, Oinoro,
JKOBTOTO Ta 3€JIEHOTO KOJIhOpiB. BHcoka 4acTOTHICTH BUKOPUCTAHHS KOIBOPIiB black,
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red Ta white TIOB’s13aHa 3 4acOM 1X HaJIXO/DKECHHS y MOBY, K€ BOHH € HAWCTapilIuMH.
JKoBruii kojip y aHIIIHLIB acOL0E€THCS 3 HEOECHUMHU CBITHIIAMU Ta MEPCOHI(iKaLisIMu
NPUPOIHUX CHJ. 3eJIeHUH KoJip Moxke HaOyBaTu HETaTUBHMX €MOLIWHHUX BiATIHKIB B
AQHIIICHKIN JiTepaTypHill TpaauLii, TAKHX SIK PO3IYCTa, MiHJIUBICTb, HEBIPHICTS [5, C.
67].

Po3msim cMMBONIKM OCHOBHOI T'pylH KOJBOPOIO3HAYEHb, YAaCTO BXKHBAaHHX B
aHIIICHKIN TiTepaTypi, JoIoMarae po3KpUTH iX CUMBOJIIYHI 3Ha4eHHS: 1) Oinii komip —
MUp, YHCTOTa, HEBHHHICTh, YECHICTh, XBOPOOJIUBICTh; 2) YOPHUN KOJIp — TEMHOTA,
HemiacTs, karactpoda, Hebe3neka, )KOpPCTOKICTh, 3pajia, THiB, HCHABUCTh, MiCTUYHE 3J10,
xBopo0a, cMepTh, 0araTcTBo, YCIIiX, NpuOyTOK; 3) YepBOHUN — BiliHa, KPOB, HeOe3eKa,
3JI0OPOB’sl, YPOYHMCTICTh, €HEPTis, MOYYTTS, HMPUCTPACTh; 4) 3€JIeHUN — MIHJIHBICTB,
HECTIHKICTh, PO3ITYCTa, TIOYaTOK YOr0OCh HOBOTO, JJFOOOB, JT03B1JI, CBOOOA, MOJIOMIICTH,
HAIBHICTh; 5) JKOBTHM — 0ararcTBO, MariuyHi CWJIM, MEIAaHXOIlis, XBOPOOIMBICTH,
OpexiuBicTh; 6) OnakuTHMI — Paif, BipHICTB, ieamizailis, pOMaHTHYHICTh, Kpaca,
ApUCTOKPATHYHICTh, CyM, IIOTAaHUH HAcTpiii [5, c. 67].

OO0’eKTOM [IOCII/DKEHHSI B 3alpOIIOHOBaHId cTarTi € (YHKUIOHYyBaHHS Ta
CHMBOJIIKa OCHOBHOTO KOJILOPY Fed Ta fioro nepudepiiiHux koiabopiB y noesii Piuapaa
OnpaiHrToHa, BiZIoMOro MpeacTaBHUKA aHIIIHCHKOTO IMaKM3My MOYaTKy XX CTONITTS.
Mertoro Hapucy € IOBEIEHHsS TOro (akTy, [0 BUKOPUCTAHHS NEBHOI raMU KOJIbOPIB
BifOMBae ocoOnuBe OaueHHS MOETOM HAaBKOJIMILIHBOTO CBITY. AHalli3 CUMBOIIIKU caMme
YEpBOHOTO KOJILOPY BOAUAETHCS OLIIBHUM Y KOHTEKCTI OOCTaBMH Ta 4acy IMOSBH
TBOPIB, y SIKMX BiH HassBHUH HaiOL1b1 moMiTHO — 1ie niepiox Ilepiuoi cBiTOBOI BiiiHH.
OTxe, MU HaMaraeMoch 3’SCyBaTH, SIKHM BIJIONTOK 3ajMINWIA BiliHA Ha CBiJIOMOCTI
aBTOpa Ta SIKMX came KOHOTalill HaOyBae 4YepBOHHIA KOJIIp B HOTO MOE3isX.

[lepmr 3a Bce ciniff 3a3HAYUTH, IO AOCHIJHUKHA HE OJHOCTAIHI 00 BU3HAYCHHS
CHUMBOJIIKH KONIbOpY red, 0coOINMBO BpaxoByouM crHeuu(piky MEHTaIbHOCTI
NpeACTaBHUKIB pi3HUX KynbTyp. Ha mymky O. I. Ilanuenkxo, el komip cUMBOIIZy€e
e”eprito. Bin Bupaxae KUTTEBY CHITY, HEPBOBY aKTHBHICTh, CXHJIBHICTB JI0 IOCSITHEHHS
yCIiXy, IMIYJIbCUBHY BOJIIO JI0 TIEPEMOTH, kafiOHe OakaHHsS BCHOTO TOTO, IO MOXKE
cnpuati HacudeHocti Oytrs [4, c¢. 181]. JI. B. I'ymaa TOBOpUTH PO OCOOIUBE
3HAUEHHS, SIKUM aHIIIHII HaALIIOTH clIoBO “red”, ajpke el KOJip CUMBOIIIZY€E KOJIp
KpOBI, BOTHIO, 00pOTHOH, BiiiHH, THIBY, JitotocTi [1]. T. 1. [llaxBamabas migkpecitoe, o,
HE3Ba)KAIOUW Ha Te, IO KOJIbOPOIO3HAYECHHS SBIISIOTH COOOI0 BIAKPUTY CUCTEMY, BOHU
HE BUKOPUCTOBYIOTHCS HOCIIMHM CTHXiHHO. IX BXKMBAHHS HiANODPSIKOBYETHCS HEBHUM
3aKOHOMIPHOCTSM, SIKi BiZoOpakaroTh iHBapiaHTHO-BapiaHTHI BiIHOCMHHU B JICKCHILI.
Jocnimauus HaBOIUTH Takuid OpukiIan: “Y ciaoBocmnonydeHHsX red face, red dress,
red hair, ved lips, red cheeks onne # Te came CJIOBO ONMCYE Pi3HI (Pi3UMUHI BIACTUBOCTI
o0’ekta” [5, c. 38]. TakuM YMHOM HAroJOIIyEThCS Ha HEOOXITHOCTI PO3MIALY HE
OKpEMHX CJIiB, a OCHOBHHMX apXETHUIIB, L0 HpEACTaBlICHI B MOBiI y 0ararbox CBOiX
BapiaHTax.

Po3rmsinemo nexinbka npukiangiB. Y moesii “Images” P. Onninrron, nepeaatoun
NOYYTTSl JIPUYHOTO Tepos 10 KOXaHOi uepe3 oOpa3d NpUpPOIH, JEKijIbKa pasiB
BUKOPHUCTOBYE YEPBOHHUH Komip Ta Horo BiaTiHkH. IloeT MOpiBHIOE KiHKY 13 »KOBTO-
POXKEBUM MicsilieM y OmizoMy HeOi mocepel KpHMBaBO-UY€PBOHOTO 3aXOIy COHILL: “A
rose-yellow moon in a pale sky/ When the sunset is faint vermilion” [6]. Y HaBeneHiit
o0Opa3Ho-noeTHuHii KapTuHi nepudepiiini BiaTiHKM yepBoHOTo (vermillion Ta rose)
HaOyBalOTh MO3UTHBHOI KOHOTALlii, PO3KPUBAIOYN CHITY Ta ICKPaBiCTh MOYYTTS KOXaHHS.
VY mocToMy CTaHCi aBTOp CTBOPIOE 00pa3 UePBOHMX OJICHIB, 1110 BTEKJIN JAJIEKO Y TOPH,
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yHOCSIUM 13 coboro Horo Oaxauus: “The red deer are high on the mountain,/ They
are beyond the last pine trees./ And my desires have run with them” [6]. Y Bupasi red
deer 4epBOHUI KOJIp ITiIXOTUTIOE KOJOPHCTUKY 0Opa3iB MOIMEpeHiX CTaHCIB Ta CTae
CMHCJIOBOIO JIOMIHAHTOIO.

B iHmMX moes3ifx, NpUCBSIUEHUX KOXaHHIO, aBTOP TAKOX JOBOJI 4acTO BXKUBA€E
YepBOHMIA KOJIIp 3 TIO3UTHBHUM eMOIliiHUM 3abapBieHHsM. [IpoTe xoHoTarii nemami
YPI3HOMaHITHIOIOThCS. B SicKpaBHX BiATIHKaX YEPBOHOTO KOJILOPY BUHUKAE YACOM IPH-
crpacte: “The scarlet that stains your lips... let it be my blood that dyes them” [1]. B
noe3sii “Her mouth” komoparus “crimson” (TEeMHO-4€pBOHUH, MATMHOBHI) CHMBOJTI3Y€
9yTTEBICTH XKiHKH: “The crimson that dyes her lips...” [6]. IHIIIOI0 MO3UTHBHOIO KOHO-
Talli€l0 KOJIhOPY red € 3HAYCHHS “‘BECEIHH, 3IOPOBHM, TapHUI’, HAIPUKIIAA y Toe3il
“Interlude”, nme 3MambOBaHO JiBYAT, IO TAHIIOKOTE: “Hair streaming and white raiment
/ Flying,/ Red lips that first were/ Red in Ephesus” [6].

[IpoTe 3ycTpivaroThes 1 HETAaTHBHI BiATIHKH naHoro Kombopy. [loesis “A Village”
po3roprae neisax Kpisb Npu3My OaueHHs CBITY COJIJATOM, YM€ BiHCHKO 3HAXOAUTHCS
y craHi BiifHH. TyT Hemae mpsMux 00pa3iB Ii€l pyHHIBHOI CHIIH, TIPOTE BCS MPHPO-
Jla B ouax coJjjara HiOW 3akpuBaBieHa: “The willow boughs are red with sap..... The
sunlight makes the red-tiled roofs deep orange” [6]. Bupazom red with sap mioet nincu-
JIFO€ 3HAYCHHS KOJIbOPY IMEHHHUKOM Kpos. Konopatus deep orange Tex MOXXHA BiTHECTH
JI0 CHHOHIMIYHOTO ITOJIsl KOJIOPATHBY red. Y il moe3ii YepBOHMI KOJIip Ma€ HEraTUBHY
Ta arpecuBHY CHMBOIIKY, SKa TaK 4{ iHAaKIIE BiJCWIAE YsBY 4nTada 10 BiHM. [HIIa
noesist — “Choricos” — nyHae Haye cyMHa MiCHS, IO aJpecoBaHa CMepTi, o0pa3 sKoi
IyXe BinBepTuid: “Brushing the fields with red-shod feet,/ Searing the grass as with
a sudden flame,/ Death” [6]. BxxuBanusi konoparusiB red-shod, flame 3a0apBirOIOTH
00pa3 kpoB’to, BorHeM Ta Oiyutro. CItif] 3ayBakuTH, 1110 MOBHI ofuHUI blood/blooding
BUSIBIISIIOTHCS CMHCIIOBUMH JOMiHAaHTaMHM B 6aratbox moesisx P. Omminrrona. Ix, 6es-
MEePevHO, MOKHA BBAXKATH KOJIOPATUBAMH 3 EMOLIITHUM YepBOHUM 3a0apBIICHHSM, aJKe
BOHH TPOOYIKYIOTh SCKpaBi Ta, 9acoM, HEIPUEMHI a0o cTpainHi oOpa3u. SlckpaBum
npukianoM € noesist “Soliloquy II”, B sikiii 300pakeHuii MmepTBuil conupar: “A dead
English soldier,/ His head bloodily bandaged” [6].

3 oy Ha OaraToMaHiTHY Ta MiHJIMBY IPUPOLY KOJTIpHUX HaHMEHYBaHb, MOYKHA
3yCTPITH 1 BUNAAKH, A€ OAHO3HAYHE TPAKTYBaHHS CUMBOJIIKU KOJILOPY 3pOOUTH BaXKO.
VY 1BopuocTi P. Onuinrrona yepBoHuil 1oBoJi YacTo Qirypye i y nesakHiil mipuii.
Hanpuknaz, y moesii “Summer” 3Manb0oBaHU YE€PBOHO-YOPHUN METENUK Ta TUCSYI
TEMHO-YEpBOHMX KBITOK HanepcHUKy: “A butterfly, black and scarlet, ... A thousand
crimson foxgloves, tall bloody pikes” [1]. Y noesii “Dawn” 6nakutHe HeOO cTa€ yepBo-
HOTO KONbopy: “Red sky shyes dully on the ice” [6]. BukoprucTaHHS HEOCHOBHUX KOJIhO-
piB, a came scarlet, crimson, bloody, ski € TEMHIIIUMU Ta OLTBII TNTHOOKUMH BiATIHKAMHA
YEpPBOHOTO, Y MEH3aXHi{ JIpHULl HE CTBOPIOE SICKPABO BUPAXKEHOI HEraTMBHOI KOHOTa-
1ii, MpOTe i He MOXKEe CHUMBOITI3yBaTH JIFO00B abo mpucTpacTb. MoXHA JIAIIE YaCTKOBO
CTBEP/DKYBATH, 110 caMe BiifHa, siKa 3aJIMITIIIA BiIOUTOK Ha ysBi IMoeTa Ta ClipuiiMaHH1
HUM JIICHOCTI, BIUTMBAE CBiZJIOMO, 200 CYyreCTUBHO, Ha BHOIp KOJIBOPIB Ta BiIATIHKIB.

[ligBoasun miICyMKH, 3a3HAYNMO: YEPBOHUHN KOJIip Ta HOro BiATiHKM HaOyBarOTh
SIK HETaTUBHUX, TaK 1 MO3UTHBHUX KOHOTALiH; JOAATKOBI KOHTEKCTHI 3HAYEHHS KOJIBOPY
B PI3HUX TOE3isX BKIFOYAIOTH KOXaHHS, MPUCTPACTh, PaJiCTh, Kpacy abo BiiiHY, arpe-
Cit0, CMepTh, KPOB; y TIEpeNiKy BiATIHKIB Hal4acTillle 3yCTpidatoThes crimson, scarlet
ta bloody. 3aranoM, BUKOPHCTAHHS YEPBOHOTO KOJIBOPY CIPHSIE CTBOPEHHIO SICKPAaBOI
00pa3HOCTi, caMme YePBOHMI KOJIIP € BXKJIMBUM YYTTEBUM €IEMEHTOM, 110 GOPMYE 1oe-
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THUHy AificHicTs Pivapna Onginrrona. Konsopu BHABISIIOTE ceOe SK BaskIMBI YyTTEBI
€JIEMEHTH, SIKi CTAlOTh CEO)KETHOIO OCHOBOIO MOE3ii BiJOMOTO aBTOpA.
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IH®OPMALIA

BepoOanizanis konmenty SUN: JIiHrBOKYJBTYpPHHIl acmekT (Ha MarepiaJi
aMEPUKAHCHKOT0 BapiaHTa aHIJIiCHLKOI MOBH) : aBTOped. ...JUC. ...KaHa. (iIo.
Hayk : 10.02.04/E.B. Po3Bon; JIbBiBChKMit Hau. yH-T iMm. |. @panka. — JIbBiB, 2018. —
22 c.— yKp.

Hducepranito TOPUCBSIUEHO JOCHTIHKEHHIO peNpe3eHTalii JIHMBOKYJIBTYPHOTO
konenty SUN sik OqMHHULI KOHIIENTOC(hepr aMepuKaHIliB — HOCIiB aHIIIIHCHKOT MOBH.
3a JI0MOMOrol KOMIIOHEHTHOTO aHalli3y BHU3HAUCHO CEMAaHTHYHI KOMIIOHEHTH, IO
(hOPMYIOTB SLIPO JIOCITIPKYBAHOTO KOHIICTITY. BCTaHOBIICHO HAWTUTIOBIII KOHIICTITYaJIbHI
metadopu, ne 3aaisauil konrent SUN: SUN IS PERSON, SUN IS AROUND OBJECT,
SUN IS A VESSEL CONTAINING LIQUID, SUN IS A BURNING OBJECT, SUN
IS TIME i SUN IS DIRECTION. Lli mozneni, y CBOIO 4epry, CIyryloTb OCHOBOIO ISl
HEOOMEKEHOT KITBKOCTI MOBHUX MeTadop, sIKi MOXKYTb OyTH yCTaleHUMH i 00pa3HUMHU.
[IngxoM BUIBHOTO aCOLIATUBHOTO EKCIIEPHUMEHTY 13 3aJlyuYeHHSM PECIOHACHTIB-
aMepHUKaHIliB BCTAaHOBIJICHO, 1110 JIeKcHKorpadiuHa penpeseHTauis konuenty SUN vy
3HAUYHIH Mipi 30iraeThCst 3 penpe3eHTAaliel0 HOTO KOHLENTY B 1HAUBITyaJbHUX MOBHUX
KapTUHax cBiTy. Benmky yBary mpuuineHo Horo mi¢oioriyHoMy W CHMBOJIYHOMY
3HaueHHIo KoHuenTy SUN, sike MOXe MPOSIBIATUCS SIK Y TEKCTaxX, Tak i B KyJIbTYPHUX
apreakrax. Y poOOTI TakoK BCTaHOBJICHO 3acoOu BepOanizarii konuenty SUN B
Xy/ZI0’)KHBOMY Ta PEIriiHOMY TUCKYpCax.

CeMaHTHKa, CTPYKTypa, (YHKINiOHYBaHHSI iHBapiaHTa aHIJIiHCBKOIO
TepMiHa MUCTeNnTBa : aBToped. ...uc. ...kau1. ginon. Hayk : 10.02.04 /O.H. Aniesa;
JIbBiBCchKHMid Hawl. YH-T iM. . @panka. — JIbBiB, 2018. — 21 c. — yxp.

Jluceprallito IPUCBIYCHO JOCIHIHKCHHIO (DEHOMEHA CEMaHTHUYHOTO iHBapiaHTa
AHIIIIHCHKOTO TepMiHAa MHCTELTBA, CEMAaHTUYHUX IMPOILECIB, SKi AiOTH y CTPYKTYpi
TepMiHa, CTBOPIOIOTH MOJICEMiYHE CIIOBO Ta 3a0e3MevyloTh €IHICTh PI3HOMaHITHHX
CMHCTIB y Mexax opHiel ¢ikcoBaHoi mopdomnoriunoi obononku. CeMaHTHUHHN
IHBapiaHT — NIMOMHHUN MEXaHi3M, SIKUW SKCIUTIKYyE €BOJIIOIII0 TepMiHa, 1 ToMy, 0e3
aHasizy Ta MOJENIOBAaHHS HOrO CTPYKTYpH, ii BIUMBY Ha (pyHKUiHHI mapaMeTpu Ta
OCOOJIMBOCTI TepMiHA, € HEMOXJIMBHM JIOCHIJDKCHHS Oy/Ib-sIKOT TEPMIHOCHCTEMH,
1 MucTenTBa 30KpeMa. Y poOOTi OOIpyHTOBaHO iHTErpaTUBHHI CTPYKTYPHO-
CEMaHTHYHUM MIiJXiJ| 0 aHaIi3y CEMaHTUYHOIO iHBapiaHTa TEPMIiHIB MHCTEITBA. Y
nporeci TociiKeHHs (PYHKLIIOHYBaHHS TEPMiHIB MUCTEITBA Y Pi3HUX BUIaX (haXoBOTO
TEPMIHOJIOTIYHOTO JUCKYPCY IPOaHAIi30BaHO peasi3allifo pojii CeMaHTHYHOTO
iHBapiaHTa 1 Horo cTpykTypu. Bu3HaueHO, 10 peami3yeTbcs BIUIMB SIK OKPEMHX
CEMaHTHUYHMX KOMIIOHEHTIB, TaK 1 yciel iHBapiaHTHOi MOJeNi, siKa PO3IISAAETHCS
AK €OUHAH CceMaHTHYHHH KoMmIulekc. JlocmimkeHHs ¢QyHKUIHHUX 0coOmuBOCTEH
CTPYKTYPH CEMaHTHYHOTO IHBapiaHTa CTBOPIOE MOMJIMBOCTI JUJIsi TIOSICHCHHS Ta
MEBHOTO MPOTHO3YBAaHHS 1CHYBaHHS Ta PO3BUTKY T€pPMiHa Y PI3HUX TEPMiHOCHCTEMAX.
PesynbraTti Takoro ceMaHTHUKO-(QYHKIIHHOTO aHaji3y MOXYTb OyTH BUKOPHCTaHI JUIs
BUBUEHHS CKJIAJHUX THIIIB CEMAHTHUYHOI MOXIJHOCTI, IO JO3BOJSE MOSICHUTH 3MIHH
y JICKCHYHIH CTPYKTypl TE€pMiHA Ta CEMaHTHUYHI OCOOJMBOCTI PI3HMX CMHCIIB, SKi
(OpMYIOTH CTPYKTYPY MOJIICEMIYHOTO TEPMiHA.

JAMCKYpCHBHO-IPATMATHYHI XapaKTepPUCTHKH AHIVIOMOBHOIO iHTEpHeT-
inTepB’10 (Ha Martepiaji InTepHeT-KypHadiB m1a migaitkis “gUrl”, “Seventeen”,
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“Teen Vogue”) : aBroped. ...auc. ...xauxa. ¢imon. Hayk : 10.02.04 /}0.0. Tomamyk;
JIpBiBCHKHMIA Hall. YH-T iM. |. ®panka. — JIsBiB, 2017. — 23 c. — yKp.

Jlucepraniro MPUCBSYEHO aHANI3y W OMHCY AMCKYPCUBHHMX Ta IMpParMaTHYHHX
XapaKTePUCTHK aHIIIOMOBHOTO |HTEpHET-IHTEpB’I0 3 ypaxyBaHHSM BIKYy Ta Te€HIEpY
KOMYHIKaHTiB. Y XOJli CHUCTEMHOTO aHaji3y [OBEJeHO, 110 [HTepHET-iHTEepB’'I0 €
3MIIIaHUM KaHPOM [HTEpHET-AUCKYPCY, III0 XapaKTePU3YETHCS pUCAMHU, TPUTAMAaHHUMHU
[HTepHETIUCKYpCY Ta MacMeIiHHOMY JAUCKYpCY; CTpyKTypa IHTepHeT-iHTepB’to
ninopsiaKoBaHa pakTopy MHOXKHHHOTO a/Ipecara, 0 BPaXoBy€EThCS IHTEPB I0EPOM it
yac opraHisailii 3MicToBOi cTopoHH [HTepHET-1HTEPB '10; TUCKypC [HTepHeT-iHTEpB 10 HE
JIMIIE TPAHCIIOE IHHOCTI, cTBOpeHi inmmmu 3MI, a i cnipusie popmyBaHHIO LIHHICHOT
KapTHHW CBITy IUTITKIB; JOBEJCHO, IO MOBJICHHEBA IIOBE/IHKA KOMYHIKaHTIB
[HTEepHET-IHTEPB 10 3alleXKUTh BiJ BIKYy Ta TeHJIEpy, a He piBHA C(HOPMOBAHOCTI
KOMYHIKaTUBHOI KOMIIETEHIIil; BUSBICHO, IO B ITSITH BUAIJICHUX KOMYHIKaTHBHUX
CHTYyAIlisIX JUIS BTUICHHS CTPAaTeriii BUKOPUCTOBYIOTH KOMIUIEKC TAKTHYHUX MPUHOMIB,
SKi TuepeHIIFIThCS SIK YHIBepCabHI Ta IpeepeHTHI, Ta peali3yroThCsl IIEBHUMU
JHTBaJILHUMH 3aC00aMu.

BepoaJibHi Ta HeBepOaJIbHI 3ac0o0u peaJiizauii crpareriii i TAKTUK Y4aCHUKIB
KOMYHIKATHBHOI cuTyalii «IpUMHpPeHHs» (HAa Marepiaji aHmIilicbkoi MOBH) :
asroped. ...auc. ...ka"a. ¢inon. Hayk : 10.02.04 /H.O. Ilepenon; XepcoHCHKHUI IEpK.
yH-T. — XepcoH, 2018. — 23 ¢. — ykp.

Hucepraniiiny poOOTy NPHUCBAYEHO BUBUCHHIO BepOalbHUX Ta HeBepOaJIbHUX
3aco0iB  peamizamii crTparerii 1 TaKTHUK YyYacHUKIB KOMYHIKaTHBHOI CHTYyaIlil
TIPUMUPEHHS» B YMOBaxX aHIIOMOBHOI ycHOi Heo(iliiiHOT KomyHikamii. 3’scoBaHO
crierdivyHi  0COONMBOCTI aHaNIi30BaHOI KOMYHIKATHBHOI CHTYyaIllii Ta BH3HAYEHO
ii xoHcTHTyeHTH. JloCHi[UKEHO WMemialio SK COIiaJbHO-HAyKOBY KaTeTopito,
YCTaHOBJICHO 11 pOJb Y TPOIleCi TapMOHi3allii Mi>KOCOOUCTICHOT i1HTepaKIlii, BUALIICHO
il OCHOBHI 03HaKM Ta ¢opmu. BHOKpEeMIIEHO KOMYHIKaTHBHI CTparerii, 3acTOCOBYBaHi
IHII[IATOPOM TIPUMHUpPEHHS, 00’€KTOM TIPUMHUPEHHS Ta MeaiaTopoM. BusBieHo Ta
OIMCaHO KOMYHIKaTWBHI TaKTHKH, IO IMIIEMEHTYIOTh KOXKHY 31 CTpareriif, CTBOPEHO
iX TakcoHOMil0. BHBUEHO JIEKCHMKO-CEMaHTHYHi, CHHTAKCHYHI Ta JIHI'BOCTHJIICTHYHI
3aco0M, IO PENpe3eHTYIOTh BepOaNbHY TOBEHIHKY KOKHOTO 3 YYaCHUKIB CHTYyaIlil
TIPUMUPEHHS»; TOCIIIKEHO CIIEKTP 3aCTOCOBYBAaHMX HUMH HEBepOalbHHUX 3ac00iB.

HaparuBHi Macku B AaHIVIOMOBHOMY IOCTMOIEPHICTCHKOMY JHCKYPCi:
JIIHTBOKOTHITHBHMII Ta KOMYHIKATHBHONPArMATHYHUN acneKTH : aBroped. ...amc.
...KaHz. ¢imon. Hayk : 10.02.04 / [.A. TkadeHK0; XEpCOHCHKHIA JIEPK. YH-T. — XEPCOH,
2018.

VY pedepoBaniii poOOTI PO3KPUTO JIHTBOCTHIIICTHYHI 3acO0M Ta HapaTHBHI
CTparterii i TAKTUKYM TBOPEHHS HAPATUBHUX MACOK SK Pi3HOBHU/IIB OIMOBIIHOT iHCTAHIIIT
y TOCTMOJEPHICTCBKOMY JMCKypci. HaparnBHa wmacka TIyMauuTbCsi HaMH K
pi3HOBUA 00pa3y HapaTtopa, SIKM iHTErpye NepelKOHLENTYyalbHy, KOHLENTYyalbHY
Ta BepOampHy imoctaci. Kiacuikaiis HapaTWBHUX MacOK ajBOKaTa, pernoprepa
Ta OnasHs 3A1MCHIOETHCS 4Yepe3 BHIYUYCHHS HOMIHATUBHMX OAMHHUIL MEPBUHHOI Ta
BTOPUHHOI HOMiHallii, SIKi KOPEJIOIOTh 3 CEMaHTHKOIO HOMIHAaTUBHUX OJMHUIb, 110
MO3HAYAIOTh TOHSTTS «aJBOKaT», «PeropTrep», «OnazeHb» Ta XapaKTepH3YIOThCS
CHUTBHOIO (PYHKITIOHAJBHICTIO: penoprep — iHpopMye, alBOKar — 3axuIlae, Ola3eHb
— po3Bakae. KoMyHiKaTHBHO-IparMaTH4HUM MiAXiA JO BUBUYCHHS HAapaTHBHUX MacoK
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Yy TOCTMOJEPHICTCHKOMY JHUCKYpCl YMOMKIJIMBUB BHOKDEMIICHHS [JBOX KIIFOUOBHX
cTparerii — 30MMKEHHA 3 YuTadeM Ta AMCTaHLIIOBAHHS, HAPATUBHUMH TaKTHKaMH
peanizamii SKUX € TaKTHKa LIMPOCTi, Opaau, apryMeHTAaLli1l, He3rou Ta 3aIUTy TyBaHHSI.

Jlinrponparmaruka i JIIHTBOCEMiOTHKA aHNIiHiCBKOro BipTyaJbHOIO
KOPHOPATHBHOIO TUCKYPCY (Ha MaTepiaJii cy4acHoi aHIUIiiicbKoI MOBH) : aBTOpEd.
...quc. ...kaHn. ¢imon. nHayk : 10.02.04/O.I1. Koanenko; KuiBchkuii Ham. yH-T
im. T. llleBuenka. — Kuis, 2018. — 21 c. — ykp.

VY naucepranii nochigKeHO 0coOMMBOCTI peajizauii KOpHOPAaTHBHOTO JHCKYPCY
KOMIIaHill y BipTyamsHOMYy mpocTopi. [IpoaHamizoBaHo 1 y3arajipbHEHO OCHOBHI
03HAKHW CHUIKYBaHHS OpEH/IIB 3 MOTEHI[IHHUMHY Ta HASBHUMU KIIIEHTAMH B COLIaThHIX
Mepexax, MyITBTUMOIAIILHICTh Ta T10pHIn3allis iX KoMyHikallii. BusiBieHo pizHOMaHiTHI
€MOIIIHHO-eKCIIPECHBHI MOBHI 3aCO0H, SIKi BHKOPUCTOBYKOTHCS JUTSL 30LITBIICHHS
KUTBKOCTI TEeperIsiAiB Ta aKTHBi3allil ayauTopii. Po3misHyTO KOMyHIKaTHBHI cTparerii
1 TAKTUKH, SIKi 3aCTOCOBYIOTHCSI KOMIAHISIMHU [UIsl IOCSITHEHHS MparMaTUYHUX Lijel y
comianpHUX Mepexax. [IpoBeeHO MOPIBHSUIBHAN aHali3 CHUIKYBaHHS KOMEPIHHIX
Ta HEKOMEpIIMHUX OpraHizalliidl y coIlialbHUX Mepexax. J(oCiiKeHO JiHTBICTHYHI
ocoOnmuBoCTI O(DIMIHHUX CalTiB KOMIaHid, a came: TiOpuau3aiis TUCKYpPCY,
(oKycyBaHHS yBaru 3a JIOIIOMOTOIO EJIEMEHTIB CaiTy, MIKPOKOMis, HparMarudHa
MTOIITYKOBOT ONTHMI3aIlis CAalTy.

Konuent GLAMOUR y cyyacHOMY aHIJIOMOBHOMY Mac-MeAiiHOMY JUCKYPCI :
aBrope. ...auc. ...kaHa. ¢inon. Hayk : 10.02.04/€.B. Capanrok; KuiBcbkuii Hail. yH-T
im. T. llleBuenka. — Kuis, 2018. — 22 c. — ykp.

Hucepraniiiny po00Ty NPUCBIYCHO KOMIUICKCHOMY JOCIHIPKEHHIO CTPYKTYpH
koHuenty GLAMOUR Tapo3risay KOrHiTHBHO-TIPArMaTHYHUX aCTIEKTiB Horo peaizamii
B Cy4acHOMY aHITIOMOBHOMY Mac-MeAiiiHoMy auckypci. Lnsaxom aHamizy ceMaHTHKH
nekceMu glamour Ta 11 MOXiAHMX SK TpsAMuX HoMiHamii koHnenty GLAMOUR
y TIyMauHUX CJOBHUKAaxX Ta IHTEpHpeTawlii IUCKYPCUBHUX KOHTEKCTIB BXKMBAaHHS
3a3HAUCHUX JIEKCeM Yy poOOTi 3MoAenboBaHO cTpykTypy Konuenty GLAMOUR
Yy BUDISII TIOHATTEBOTO, OOpPa3HOTO W OIIHHOTO KOMITOHEHTIB 3 BiAIOBIAHUMHU
ckiagaukaMu. OKpiM TOro, BUSIBIICHO OCHOBHI JOMEHH, SIKi BHCTYINAIOTh (DOHOM ISt
posyminns koHnenty GLAMOUR, akTyasnizoBaHOTO B Cy4aCHOMY aHIJIOMOBHOMY Mac-
MemiifHOMY IucKypci. Takox y poOoTi ormMcaHo KOMYHIKaTHBHO-TIparMaTH4HI CTpaTerii
JUCKYPCHUBHOTO BTUICHHS IOHSTTEBOTO, 00Pa3HOTO i OLIHHOTO KOMITOHEHTIB KOHLIEITY
GLAMOUR; po3MexoBaHO H O0XapaKTEpPHU30BAHO >KAHPOBO-HE3AJEKHI 1 >KaHPOBO-
cnenn¢ivHi 3akoHOMipHOCTI BUKkoprctanus koHuenty GLAMOUR y mac-meniliHoMy
JIUCKYpCl; 3’SCOBaHO OCOONMHMBOCTI MeTaOpPUYHOI penpe3eHTalii JOCIiHKEHOTO
KOHLICTITY.

BepoaJizaniss yHiBepcaJbHMX i HALIOHAJBLHUX KOHLENTIB B AHIVIOMOBHii
auTa4iii gireparypi Beamkoi Bputawnii : aBroped. ...amc. ...xaHnm. ¢inon. Hayk :
10.02.04/T.A. Yarox; KuiBcbkuii Hatt. yH-T iM. T. [lleBuenka. — Kuis, 2017. — 23 ¢. — ykp.

Juceprartiito MpUCBIYEHO aHANi3y OCOOMMBOCTEW BepOamizallii yHiBepcalbHUX
Ta HaliOHAJBHUX KOHLENTIB B OpHUTAHCHKIM auTA4ii Jiteparypi. OOrpyHTOBaHO
B3a€MO3B 130K MOBHOI KapTHHU CBITY 3 KOHLIENTYaJIbHOIO KAPTUHOIO CBITY: €JIEMEHTH
MOBHOI KapTHHHU CBITy € 3acO00OM eKCIUTIKalii eeMeHTiB HaiBHOI KapTHHU CBITY U
OyZmyroTbCSl 3a CHIJIBHUM NPUHLMIOM Kareropusauii. YTOUHEeHO cneuu@iky IUTSHOl
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KapTHHU CBIiTy, SIKa PO3IJISIIAETHCS SK BiOOpakeHI B MOBI MPOIECH W pe3ylbTaTé
KOHIIENITyai3alii MiCHOCTi, IO € TPOSIBOM TBOPUYOI MHCIEHHEBOI Ta MOBHOI /
MOBIICHHEBOI aKTUBHOCTI JIWUTHHH. [lOBEIEHO, IO OCOOIMBOCTI KOHIIENTYawi3arlii
CBITY B TUTSUIN CBIIOMOCTI BiloOpaskeHI B TEKCTax MUTIYOI JiTepaTypu. BusHaueHo
sfIepHi Ta nepudepiiiHi KOMIIOHEHTH JTOCHIHKYBaHUX KOHIIENTIB Ta OCOOIMBOCTI X
BepOasi3allii B 3MiCTOBOMY IPOCTOPI TEKCTIB aHTIIOMOBHOI INTSAYO1 JTiTeparypu Bemwkoi
Bpuranii. [IpoBeneHe mocimiKeHHS JO3BOIMIO 3pOOUTH BHCHOBOK, IO B OpUTAHCHKIN
JMUTSUid KapTHHI CBITY yHIBepcajbHI Ta HaIllOHAIBHI KOHIENTH, IHTETPYIOYH MOBHO-
YyTTEBUH JIOCBiJ JWTHHU, KOJNEKTUBY Ta COLIyMYy, MaHI(ECTYIOThb pPe3ylbTaTh
OTIpAITIOBAHHS JIIHCHOCTI CBIJJOMICTIO Ta MOBOIO (SIK JUTHHH, TaK i JOPOCIOTO), IO €
BiJTOOpaKEHHSIM JIIHTBOKYIIBTYPHO Baromoi indopmMariii, chopMoBaHOT BITPOJOBXK YCi€l
icTopil OpUTaHCHKOTO HApPOTY.

I[IpoBokauiiiHe MOBJICHHSI: KOMYHIKATUBHO-IIPATMATHYHUH BUMIp (Ha mare-
piaJi cydyacHoi aHrTiicbKkoi MOBH) : aBTOped. ... TUC. ... KaHM. diron. Hayk : 10.02.04/1.B.
Menbnuk; Kuiscpkuii Hatt. yH-T iM. T. llleBuenka. — Kuis, 2017. — 23 c¢. — ykp.

Jucepraiito NpUCBIYEHO BCEOIYHOMY BHBYCHHIO NPOBOKALIHHOIO MOBIICHHS,
SKE PO3IIIAAETHCA SIK MUCJICHHEBO-MOBIICHHEBA J1isl JIIOIWHH, CTPATEris MOBJICHHEBOTO
BIUIMBY, LI0 peali3ye€TbCcs Y Pi3HUX THUMAX TUCKYpCy 3a JOMOMOIOI0 BepOanbHUX Ta
HeBepOaIbHUX 3ac00iB. Y poOOTI ONMMCaHO KOMYHIKaTUBHO-TIparMaTHYHi 0COOJINBOCTI
MIPOBOKAIIHOTO MOBJICHHS SIK OCOOJIMBOTO THITY Mi)KOCOOMCTICHOTO CITIJIKYBaHHS, SIKE
Ma€e Ha METi JOCATHEHHsI Oa’kaHOT MPOBOKATOPOM BepOaJIbHOT peakiii. 3apornoHOBaHO
THUTIOJIOT1I0 KOMYHIKaTUBHUX CUTYAIIii TPOBOKAIITHOTO MOBJICHHS B IHCTUTYIITHOMY Ta
o0yTOBOMY THIIAX AUCKYpPCY. JociiikeHo 0COOIMBOCTI BUKOPHCTAHHS KOMYHIKaTHBHUX
cTparerii y KOH(IIKTHUX, KOOMEPAaTUBHUX 1 KOH(IIIKTHO-KOOTIEPAaTHBHHUX CHTYaIlisX
MIPOBOKAIITHOTO MOBIIEHHS, a TAaKOK BepOasbHI Ta HeBepOallbHI 3aCO0M iX pealizarlii.
BusBICHO aKTOMOBICHHEBY PEIPE3CHTALII0 MPOBOKAIHHOTO MOBJIECHHS. Po3risaHyTo
0COOJIMBOCTI MOBJICHHEBOT ITOBEIHKH POBOKATOPA TA PELUITIEHTA 3aJICKHO B1JI THITY 1X
MOBHHUX 0COOHMCTOCTEMH, @ TAKO)K CTBOPEHO MOBHHUH MTOPTPET YCHILIHOTO Ta HEYCITIIIHOTO
npoBokaropa. IlpoananizoBaHO NMPUYMHM KOMYHIKaTHBHHUX HEBJAa4 MPOBOKALIHHOTO
MOBJICHHSI.
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