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ITEPE/IMOBA

Ueprorwuit 30ipHUK HAyKOBUX TpaIlb (PITOJIOTIB-aHTIIICTIB BUCBITIIIOE PE3yIbTaTH
HAayKOBUX JOCII/DKCHh TMPOBIIHUX YUYCHHUX YKpaiHH Ta MOJOIUX TOCIITHUKIB.
TpanumiitHo y (okyci yBarn HAyKOBIIIB — aKTyajbHI MpPOOJIEMH JIHTBICTHYHOI Ta
JiTepaTypo3HaBUOi aHTITiCTUKH. HOBI acriekTw JOCIiHKeHHSI 3aIPOTIOHOBAHO Y CTATTAX
3 aKTyaJbHOI MYJBTHIIHTBAIBHOI TIPOOIEMAaTHKH Ta MEePEKIa03HABCTBA. 30epiraroau
HIMPOKY ¥ OJHOYACHO aKTyallbHY MPOOJIEMATHUKY CYyYacHO! aHINIICTHKH, Y I[bOMY
30ipHUKY 3aIpPOMOHOBAHO HOBI IMIXOIW I METOAW BHUBUCHHS TPAAHUIIMHNX HAYKOBUX
mpooIeM.

JliamaszoH TOCIiHKEHDb MAPOKUI — BiJl aHATi3y CyYaCHUX TEOPETUIHUX MPOOIeM
MPEIMETHO-MOBHOTO 1HTEIPOBAHOTO HABYAHHS Ta METOJMKH BUKJIQJIaHHS aHTJIIHCHKOT
SIK 1HO3EMHO] Y TIOJTIETHITHUX TPyTIaX CTYACHTIB, 10 3aHYPEHHS y CTUITIICTUKY Ta IIOCTUKY
XYJI0’)KHBOTO TEKCTY, BUBYCHHSI HOBUX 3aBJIaHb, SIKi CTOSITh MIEpPe/T IEPEKIaJ03HABCTBOM.

ABTOPCHKHI KOJCKTHB 30ipHHKA TparHe BiTOOPa3UTH IO ITHUPOKY MaHOpamy
HayKOBUX PO3BIMOK Y pi3HUX acmekTax (isoorii. L{e 3aBmaHHsS 3yMOBHIIO CTPYKTYPY
30ipHUKa, SIKa CKJIATA€THCS 3 YOTHPHOX PO3ILTIB.

CrarTi Ta pO3BIIKH, MPEACTABICHI B YEproBOoMy 30ipHHKY HAyKOBUX TIpaIlb,
€ aKTyaJIbHUMH, HAyKOBO-TIPOOJEMHUMH Ta TMEPCIEKTUBHUMH JOCHIPKCHHIMH, SKi
CTaHyTh BiATPABHOIO TOYKOIO IS TTOAAIBIIOTO MPOQeCcifHOTO TiaJIoTy Ta MPUBEPHYTH
yceOiuHy yBary sk (haxiBIIiB-aHTJIICTIB, BUKJIAIadiB BHIIOI IITKOJIA, aCITipaHTIB, Tak i
YCIX THX, XTO IIKaBUTHCSI MPOOJIEMaMHU aHTIIICTUKH Ta aMePUKaHICTHKH.

Peokonecia
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KOPOJIIBCHKA AHIVIIMCbKA TA APUCTOKPATUYHUM KOJI
CIIJIKYBAHHS B CYUACHIN BEJIUKOBPUTAHII
KOPOJIEBCKHUU AHIVIMIICKUH U APUCTOKPATUYECKHM KO/
OBIIEHUS B COBPEMEHHOM BEJIMKOBPUTAHUU
KING’S ENGLISH AND THE ARISTOCRATIC CODE
OF COMMUNICATION IN MODERN BRITAIN

Cnuparwuuch Ha kHUry Caiimona Xeddgepa «Strictly English» (2010) Ta BusiBJ/ieHi B
Hiif HeMPaBUWJIBLHOCTI i CHOTBOPeHHS CJIiB y cyyacHux opurancskux 3MI, 3pod/ieHo cnpody
PO3MeKyBaTH HOPMOBaHY, 200 KOPOJIiBChKY, aHITiCbKY MOBY i MOBY BHIIIMX KJIaciB i apuc-
ToKpartii. XapakTep CBiT4NTH NPO MOTripIIeHHA SIKOCTi BUKJIATAHHSA aHIJIiCLKOI MOBH Ta
JiTepatypu B yHiBepcuTerax Besukooputanii. lae mpo cebe 3HATH TaK0XK BiIcyTHicTH Tiel
KJIACHYHOI OCBiTH, sika 0a3y€Thbcsl HA BUBYEHHI iHO3eMHHX MOB i 3amamM’AITOBYBaHHi 3Ha-
YeHb iHIIOMOBHHUX CJIiB, OCBOEHHI CKJIAJHUX I'PAMATHYHHUX KOHCTPYKIIii i kaTeropii mo-
AaabHOCTi B pianiii MoBi. MoBi BuIIMX KJaciB 4iTko mpotucTaBiasieTbess MmoBa 3MI i 3a
crnoco0oM KoMyHikailii, iki B mepmomMy BUNAIKY BU3HAYAOTHCS AK NPsMi i o1HO3HAYHI, a
B IpPyromMy — sik Henpsimi i aseropuuni. CTBopeHuii i KyJIbTHBOBaHMII aHIVIiICHKOIO apHC-
TOKPATi€I0 KO/ CIKYBaHHS, MOOYI0BAHMIT HA THX KATEropisix cJiiB, AKi MOPOXKYIOTH 1BO-
3HAYHICTH y BHCJIOBJICHH] i He3MiHHe MUTaHHA: «A 110 Majocs Ha yBa3i?». Lle yci Ti kare-
ropii cJiB i 3ac00u MOBHOT0 BHpasKeHHs], AKi B ;KYPpHATICTHII OTPUMAJIN HA3BU «BOMBIb)
ceHcy i HacTiliHO He peKOMeHIYIOThes sl Bukopuctands B 3MI. /o HuX HajexkaTh iHO-
3eMHi ¢JI0Ba, AKi 3HAYHO YCKJIATHIOIOTH PO3YMiHHS TEeKCTY, a0CTPaKTHi iMEHHUKH, SIKi CJTy-
JKaTh JJIA CTBOPEHHS THCTAHIII i HeIHUPOCTi y cminkyBaHHi, eBpeMiZMi, BUKOPUCTAHHSA
iMeHHUKIB i giecaiB y MeTadopuuHUX 3HAYEHHSX, TAK K BOHHM IIBHAKO 3aCTapiBalOTh,
i inmi 3aco0u HempsaAMOro cnocody cmiikyBaHHs. 3p00/ieHO BUCHOBOK MpPO Te, 110, He3Ba-
JKAI0YM HA CYBOPY 3200pOHY HA BHKOPHCTAHHS OCHOBHHX €JIEMEHTIB apHCTOKPATHYHOIO
Koay cminikyBaHHs B 3MI, skypHaJicT TilbKH BUTpasu 0, 1k0H 3HAIH iHO3eMHi MOBH i co-
niajabHi KoHOTaWil ciB, mo3na4veni sk U — non-U y kuu3i «Noblesse Oblige» Anana Pocca,
IBaina Bo i Henci Mitgopa. Knura Xeddepa nonomarae, 3 o1Horo 60Ky, 4iTko po3mMexy-
BATH HOPMOBaHY aHLIilicbKy MOBY i MoBy 3MI, 3 iHIIOr0 GOKY, MiAKPEeCJTUTH 3HAYNMICTS i
JKHTTE3IATHICTH MOBH BHIINX KjaciB BeankoOpuTaHnii, 115 AKUX rpa cJIOBaMH i 3HAYEHHS-
MH, iMIUTiKamii i miaTexkeTn — e 3aBKIU MPOSAB CBOET iHIMBITyaTbHOCTI, MOYYTTH FyMOpY i
BHCOKOI0 iHTeJIEKTY, 110 MiIKPECTIOITH iX cOliaJIbHY BHHATKOBICTH.

Kurouosi cnosa: moa 3MI, kopomiBcbka aHTTIMCHKA, MOBa aHTINIWCHKOI apHCTOKPATii,
APUCTOKPATHYHMIT KOJ CIIIIKYBaHHS, MPSMHI Ta HENPSIMHI KO CITUIKYBaHHSL.

© Adonina I. 10., 2017
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Omupasice Ha kHury Caiimona Xeddepa «Strictly English» (2010) n BbIsiBJIeHHBIE
B Hell HEMPAaBUJIBHOCTH M MCKAKEHMs CJI0B B cOBpeMeHHBbIX Oputranckux CMMU, caenana
MONBITKA MPOBECTH Pa3rpaHNYeHne Me:KIy HOPMUPOBAHHBIM, WU KOPOJIeBCKUM, AHIVIMI-
CKUM fI3bIKOM M fI3BIKOM BBICHIMX KJIACCOB M APHCTOKPATHHM. XapaKTep CBUAETEJIbCTBY-
€T 00 yXyIlIeHHH Ka4ecTBA NMPeNnofaBaHus AHIVIMICKOI0 3bIKa U JUTEPaTypbl B YHUBeEP-
curerax BesmukoOpuranuu. /[aét o cebe 3HATh TaKikKe OTCYTCTBHE TOr0 KJIACCHYECKOIo 00-
pa3oBaHusi, KOTOpoe 0a3upyeTcs Ha U3yYeHNH HHOCTPAHHBIX SI3bIKOB M 3aIIOMUHAHMH 3HA-
YeHUH MHOCTPAHHBIX CJIOB, OCBOCHUH CJIOKHBIX TPAMMATHYECKHUX KOHCTPYKIMII U KaTero-
PMM MOAAJBHOCTH B POTHOM $I3bIKe. SI3bIKY BBICHINX KJ1AaCCOB YETKO MPOTHBOINOCTABISACTCS
361k CMU 1 1o cnoco6aMm KOMMYHUKAIINH, KOTOPBIE B IEPBOM CJIy4ae ONpefe/siioTcs Kak
NnpsiMble U OJHO3HAYHBbIE, 2 BO BTOPOM — KaK HeNpsiMble U MHOCKa3aTe/ibHbIe. Co3AaHHbII
U KyJbTHBHPYEMbIil aHIVIMICKOI apucTOKpaTHeli Ko 001eHUs IOCTPOEH HA TeX KATeropu-
SIX CJIOB, KOTOPbI€ MOPOKIAIOT ABYCMBICJICHHOCTh B BHICKA3bIBAHMM U HEHM3MEHHBII BONpoc:
«A 4TO UMEJIOCh B BUY?». ITO BCE Te KATETOPUH CJI0B H CPEACTBA SI3IKOBOI0 BhIPAKEHMS],
KOTOpPbI¢ B )KYPHAJHMCTHKE MOJYYHJIM HA3BAHUS «yOMIIID» CMBIC/IA U HACTOSATEJIBHO HE pe-
KOMEHAYITCsl i uenoiab3opanuss B CMU. K HUM oTHOCSITCS MHOCTPAHHBIE CJIOBA, 3HAYM-
TeJILHO 3aTPYAHSAIOIE IOHMMAHHE TeKCTa, a0CTPAKTHbIE CYyLIeCTBHTEIbHbIE, KOTOPBIE CJIY-
JKaT A1 CO3JAHMA TUCTAHINN U HEHCKPEHHOCTH B 00LIeHUH, 3B(heMHU3MBbl, HCII0Jb30BaHHE
CYLIECTBHTEIBHBIX H [V1aro/10B B MeTaopuuecKUX 3HAYEHUAX, TAK KAK OHH ObICTPO ycTa-
PeBaloT, N APyrue cpeacTBa HENpsMoro crnocoda odmenns. Caejian BHIBOA 0 TOM, 4TO, He-
CMOTPS HA CTPOTHUii 3aMpeT HAa UCIO0Jb30BAHHE OCHOBHBIX 3JIEMEHTOB APHCTOKPATHYECKOTO
Kkoza odmenusi B CMU, :KypHAIMCTBI TOJIBKO BHINTPAJIHU Obl, €cJIM ObI 3HAJIN HHOCTPAHHBIE
SI3BIKH M COLMAJILHbIE KOHHOTAIINH CJIOB, 0003HaYeHHbIe Kak U — non-U B kuure «Noblesse
Oblige» Asnana Pocca, UBiinna Bo u Hynen Murdopa. Knura Xeddgepa nomoraer, ¢ onnoi
CTOPOHBI, YTKO pPa3rpaHUYMTh HOPMUPOBAHHBIN aAHIIMIICKMIA A3bIK N A3bIk CMU, ¢ apy-
To¥ CTOPOHBI, MOYEPKHYTh 3HAYMMOCTD U ;KM3HECIIOCOOHOCTD A3bIKA BBICIIMX KJIaccoB Be-
JIMKOOPUTAHUM, JJI1 KOTOPBIX HIPa CJIOBAMH U 3HAYEHUSAMH, UMINIMKALUH U MOATEKCTHI —
3TO Bcerja MposiBJIeHHe CBOel HHANBHIYATbHOCTH, YYBCTBA IOMOPA M BHICOKOT0 HHTEJJIeK-
Ta, MOAYEPKUBAIOLIUX HX COMAIBHYIO HCKIIOYNUTEIbHOCTD.

Knroueswvie cnosa: s3p1k CMU, KOpONIEBCKUN aHTITUHACKUHN, SI3bIK aHITTUHCKON apuCTOKpa-
THH, aPUCTOKPATHYECKUI KOJ| OOIIEHHMS, TPSIMON M HEMPSIMOM KOJI OOLIIEHUSL.

All inaccuracies and distortions of the language use in modern British media,
revealed by Simon Heffer in his book «Strictly English»,made an attempt to draw a distinct
demarcation line between King’s English, the English of the press, on the one hand, and
the English of the upper classes of Great Britain, on the other. The errors in the press, such
as confusion of words similar in a sound form or spelling, the use of foreign words in the
wrong meanings, distortions of names, etc. testify to the deterioration of education at some
universities of Great Britain. They also point to the lack of a classical education based
on the study of foreign languages, Greek and Latin, in the first place, which facilitates
learning foreign words and mastering complicated grammar structures and subtleties
of modality in the English language. The language of the press is clearly opposed to the
language of the upper classes by methods of communication. If the former is characterized
by direct and straightforward ways of communication, the latter manifests indirect and
hidden ways of interaction. Cultivated by the upper classes and the aristocracy, this code
is based on the categories of words which originate ambiguity in speech or texts and raise
the eternal question «What is meant by this or that?». In journalism these categories of
words are labeled as «killers» of meaning. They include foreign words which considerably
obscure understanding, abstract nouns that serve to create distance and insincerity in
communication, adjectives which very often veil the real state of things, serve as a means of
linguistic manipulation, especially when used to describe emotions, opinions and feelings.
Here, also, belong euphemism and metaphorical meanings of nouns and verbs. The author
concludes that, despite stringent prohibition for journalists to use these categories of words
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in the media, journalists and professional writers would only benefit if they were aware of
them as well as of social connotations of words marked as U — non-U words in the book
«Noblesse Oblige» by Alan Ross, Evelyn Waugh and Nancy Mitford. Heffer’s book allows
to clearly see the demarcation line between the English of the media and the English of
the upper classes of Great Britain based on play upon words and various implications to
express individuality and sense of humour, intellect and social exclusiveness.

Keywords: the English of the media, the English of the British aristocracy, the aristocratic
code of communication, direct and indirect ways of communication.

Kuury Caiimona Xeddepa (Simon Heffer) Strictly English [1] MmoxxHa po3risaaTu sk
CYYacHHH MiPYYHHK JUIS YCIX, XTO KOPHCTYEThCS aHTIIMCHKOI0 MOBOIO 3 MPO(ECciiHHOI0
METOI0, 1 JyIs *KypHaICTiB y nepury uepry. [Ipodecop KeMOpHIKCHKOro yHIBEpPCHTETY,
BUKJIa/1a4 aHIJIIHCHKOT MOBH, HUHI ITOMIYHUK peniaktopa razetu The Daily Telegraph, CaiiMon
Xeddep BHUCIOBIIOE OTHOYACHO JIBI TOUKH 30py — aKaJIeMiuHy, 3 TIO3MIIiM CTaHy CIIPaB y
CHCTEMi OCBITH B IUJIOMY 1 THX HETaTUBHHX MPOIIECIB, SIKi 1l CYIPOBOKYIOTH, 1 MO3HIIO
penakropa i kopectionieHTa. [losiBa 11i€l KHUTHM He BuMnaakoBa. BoHa € 3HaKOM 0COOIMBOTO,
naHy0o4oro BBy 3MI Ha (popMyBaHHS CTHIIFO MOBH 1 PO3BUTOK MOBH B IILJIOMY.

TpuBanuii dYac 3aiiMalOuUCh PEIAKTOPCHKOI [isuibHiCTIO, Xeddep 30upae
OaraTiolmuii MOBHHW MaTepiasl 3 ra3eTHUX 1 )KYpPHAIBHUX cTaTed. AHali3 MOMHIIOK,
CIIOTBOPEHb 1 BUSIBJICHI HUM HETOYHOCTI Y BUKOPHCTAHHI MOBH Ha yCiX PIBHSX JI03BOJISIE
Mo0AYUTH HETaTHWBHI MPOIECH, MO BiOYBAIOTHCS CHOTOAHI Y cdepi KypHATICTHKH.
Crnimom 3a aHrmidchbKuMHU JIiHTBicTaMu XX CT., OOpISMHU 3a YHCTOTY MOBHU [eHpi i
®penkom Daynepamu (Henry i Frank Fowlers), aBTopamul psity CIIOBHHUKIB 1 KHUTH
The King’s English [3], Xeddep BiacToroe 0CHOBHI MpaBuia KOPOJIIBCHKOI MOBH 1 B
TOW caMU¥ Yac BUCTYIAE SIK KYPHAJICT 1 pelakTOp 3 IHCTPYKILISIMH 1 PEKOMEHIAIlisSIMHU,
n06pe 3HAHOMUMH 32 MiIPYYHAKAMH IS XKYPHATICTiB-IouaTKiBLiB. Moro kuura, KpiM
LILOT0, SIKIIIO YUTATH MIX PSIJIKIB, JJOIIOMArae 3HalTH BIIMOBIII HA YUCIICHHI 3alIMTaHHS,
SIKI BAHMKAIOTh ChOTOJIHI Y JIIHTBICTIB 110,10 MOBHOT HOpMH, MOBH 3MI Ta MOBH BHIITHX
KJIACIB CYCIILIbCTBA.

ETanon npaBuiibHOI MOBH ICTOPUYHO TIOB’SI3YETHCS 3 KIIACOM apUCTOKpAaTii, BiH
JI0 IMX Tip 30epirae craTyc €MTapHOCTI, cCaMe TOMY KJIaC OCBIUEHUX aHIIIINIIIB, IO
KOPHCTYETHCS HUM, 3 KOXKHUM POKOM CKOpouyeTbes. — Good English, therefore, is now
something popularly associated with a certain, usually over-privileged, class. In fact, it
is not a middle-class trait at all. It is a trait of the far smaller educated class, and this
class (by any strict definition of the term) is contracting all the time [1, XXII1].

Take craBieHHs 10 3pa3KOBOI aHIIIHCHKOI MOBHM SIK JIO MOBH apUCTOKpATii
30epiraeTbes 1 cboronHi. CollianbHUM CTaTyC MPUBLIEHOBAHOCTI 1 apUCTOKPATUIHOCTI
HACTIJIBKHM 3aKpIMUBCS 32 MOBOIO-€TAJIOHOM, III0 CTaB TOJIOBHOIO IEPEIIKOJOI0 IS
Horo BUBYCHHS aHMINAIAMU. He MOKHA HE MOTOJUTHUCS 3 aBTOPOM KHUTH B TOMY, 110
rapHa aHrJilichbKa MOBa HE € MPEepPOraTUBOI0 apucTokpartii. — Good English is not the
preserve of an elite: it is available to everyone who wishes to speak. Axwo i pooumu
wocs, mo mpeba pooumu doope. — If something is worth doing it is, as the cliché has
it, worth doing well. Why should language be an exception? Why should we be afraid
of excellence and precision? If English is worth speaking or writing, then it is worth
speaking or writing well [1, XX1V].

[ToniOHa cutyalisi B KpaiHi MOSICHIOETHCS ICHYIOUOIO B CYCIIIJILCTBI TOYKOIO 30pY,
3T1THO 3 SIKOIO BUIIPABIISITH MOBY JIUTHHU 200 TIOPOCIIOTO, BKa3yBaTH Ha HOTO TOMIJIKY B
MOBI — 3HaUUTh OOMEXYBATH 1X Y CAMOBUPKEHHI. A TaKOK CHCTEMOIO OCBITH B OKPEMHX
yHiBepcuterax BennkoOpuraHii, e, Ha ;ymMKy Xeddepa, He1ocTaTHS yBara MpHIUIsI€ThCs
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BUBYEHHIO aHTJHCHKOT MOBU. XOTUIOCS O TIKPECITUTH, IO MOBA HJ1e He PO iHO3EMIIiB, a
PO aHTITIKIIB 1 MPOQeciifHUX KypHATICTIB 1 MMCBMEHHUKIB. Xeddep 3a3Hauac BiJICyTHICTh
B OKPEMHX YHIBEPCHUTETaX HAJICKHOI yBaru BUKJIaJadiB O BUBYCHHS CIIiB Ta iX 3HAUCHB,
JIO YUTaHHS JITEpaTypu Ta aHali3y MPOYMTAHOTO, BUILICHHS CIIB i CIOBOCIIONYYEHb i
THUX CMHCIIB, SIKi BOHH HECYTh Y TEKCTI, JI0 YCiX THUX BHIIB POOOTH, SKi MPUILEILIIOIOTH
YYTIUBICTH JI0 MOBH Ta CIIPUUAHSTINBICTH /IO HIOAHCIB.

3rapaiimo poman Jxeiin Ocren «IlouyTTs 1 uyTnuBicTs» (Sense and Sensibility),
SIKUH 9yI0BO BiZ0oOpa)kae 0COONMBOCTI BUXOBAHHS Ta OCBITH y BUIIMX KJIacax i cepell
MPEJICTABHHUKIB JPiOHOIMIOMICHOTO JBOPSHCTBA (JDKEHTpi), Ty CHPHHHATIMBICTH IO
IHTOHAIIHHUX 1 IEKCUYHUX HIOAHCIB, KA KyJIBTUBYBANAcs B WX Konax. L{s mitepatypa
Jtoci 30epirae CBOKO aKTyalbHICTB JIJISl HA3BaHWX KJIAciB, PO IO CBiTYaTh TOCHIIAHHS
1 amo3ii Ha TBopH [xeitn OcTeH 1 B cyuyacHi JqiTeparypi. Aje MoBa He HE PO MOBY
enoxu [xeitn Octen abo Binbsima M. Tekkepesi, a mpo cydacHy aHIJIIMCBKY MOBY,
SKa 3HAYHO 3MiHMWJIAcs 3 TOTO 4acy: 3 IHTGHCHMBHO PO3BMHYTUMH TEXHOJOTIAMH 1
3aco0aMM KOMYHIKallii 3’ IBUJINCS HOBI TIOHSTTS, CJIOBA 1 3HAYEHHS OKPEMUX CIIiB, SIKi
BiZJOOpaKaIOTh CydacHe XKHTTS 3 yciMa HOro XapakTepHUMH 0coOIuBOCTAMU. | ipo 1e
takox numre Caiimon Xeddep.

CrannaptHa, a00 MpaBUIIbHA, aHTJIIMChKAa MOBA OyTy€THCS HA «TPHOX KUTAX):

1) nmpaBunBHUI BUOIp CI0Ba 1 1OTO BUKOPUCTAHHSI Y BIIACTUBOMY HOMY 3HAYCHHI,

2) TpaMOTHE BUKOPHUCTaHHS TPaMaTHYHUX KOHCTPYKILIH;

3) sicHa JIOTiKa BUCIIOBIIOBAHHS.

JlitepatypHa aHrnifcbka MOBa JaBHO CHCTEMAaTH30BaHa Ta SICKPABO MPEICTaBICHA
B rpamarukax i kau3i @aynepa The King’s English (1906), a Takox y miapy4HuKax 3
anrmiicekoi MoBH. IlpaBuiibHa anrmiiicbka MOBa — 16 MOBa, 3pO3yMiJia i iHIIuX. Sk
nue Xeddep, So long as people are comprehensible to others they may write or speak
as they choose [1, XVIII].

VYcboro, mo nopyurye mi NpUHIMIIN, PEKOMEHIYETbCS yHUKATH. Lle romoBHMI
neiitmotuB kauru Caiimona Xeddepa. OCHOBHUM «KHTOM» MPaBUIBHOI aHIITIHCHKOT
MOBH € CJIOBO, TOMY 3YHNMHHMOCS Ha BHKOPUCTaHHi cinoBa. [IpaBunbHO BimiOpane
CIIOBO — OCHOBHAa yMOBa Uil €(DEKTUBHOTO CIUIKYBAaHHS: BOHO Ja€ MOXKIIHMBICTBH
nepeaaty iHopMariro sICHO 1 TouHo. Bee vacTiie 3a3Ha4aroTbCsl BUMAAKH B)KUBAHHS
CIIiB y 3HAYCHHSX CJiB, OJIM3bKHUX 10 HUX 3a 3BYYaHHSM, SK, HAIPUKJIAM: prevaricate —
procrastinate, adultery — fornification, etc. Ilepme cramo BHKOpPUCTOBYBaTHCS B
3HAaYeHHI JIPYroro, i CIOBHUKHU 3adiKCyBaNd IIi MIOMHIKOBO 3’sSBIICHI 3HaueHHS (IO
HENpaBOMipHO, HA AYMKY aBTOpa); B)KMBAHHS CJiB HE Y BJACTUBUX IM 3HAYCHHSX —
aggravate, anticipate, alibi, appreciate, deprecate, dilemma, forensic, literally, mutually,
refute, transpire i 6araro iHmux. Leit cimcokx MoxHa Oyio 6 MPoIOBXKUTH. SIK BUAHO 3
NPUKJIAIiB, I TIEPEBAXKHO CJI0BA 1HO3EMHOTO MTOXOKECHHS.

CyuyacHi myOmikauii BUSBIIM 1 MPoOJIEeMH Yy BUKOPUCTAHHI CJiB, IO MPAaKTHYHO
30iraroTecsi3acBoiM3ByuaHHsaM: adverse —averse, affect —effect,alternately —alternatively,
ambiguous — ambivalent, aural — oral, chord — cord, compliment— complement,
connote — denote, deceased — diseased, discreet — discrete, disinterested — uninterested,
principal — principle, etc. bararo TMOMHIOK i HENpPaBUILHOCTEW CIIOCTEPITAETHCSA Y
BHUKOPHUCTaHHI MPUKMETHHKIB, 0 PO3PI3HIIOTHCS JIAIIE OHIM CY(dikcambHUM cTHIIEM
-al: economic — economical, historic — historical, comic — comical, etc.

ABTOp KHUTH TIPaBOMIPHO IIOB’SI3y€ SKICTh aHTIIHCHPKOI MOBH 3 OCBITOMO.
BurmyckHuKH HaWOINBII TMPECTXHUX YHIBepcHTETiB BemmkoOpuraHii moci He
NEePeCcTalOTh IUBYBATH CBOIM YMIHHSM MaiCTEpHO BECTH CIIOBECHI 001, BiACTOIOBaTH
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CBOIO TOYKY 30pYy, IPOHI3yBaTH 1 CTBOPIOBAaTH pI3HOTO poay KamamOypu. Lls
MalCTEpHICTh JTOCSATAETHCS 1 3aBISKH, 30KpeMa, BUBUYCHHIO JIATHHCHKOI Ta TPEIbKOT
MOB 3 iX CKJIaJHHUMH IpaMaTHYHUMH cucteMamMu. OTpHMaHi CTyIeHTaMHu 3HaHHS 1
YSIBICHHSI TIPO MOJIIMBOCTI BUKOPHUCTAHHS TPAMATHYHUX CTPYKTYp Ta JIEKCHYHUX
HIOAHCIB 1HO38MHHUX MOB TIEPEHOCATHCS MOTIM 1 Ha PiTHY MOBY, IO CIIPHSIE KPAIOMY
3araM’ ITOBYBAHHIO CJIiB iHO3EMHOTO TIOXO/DKEHHS Ta MPABUIBHOTO IX BUKOPHCTAHHS B
aHTIIHACHKIN MOBI, @ TAKOK MAaHCTEPHOMY OBOJIOIHHIO CKJIaTHOO i TOHKOIO KaTeToOpiero
MOJIaJbHOCTI. A BiZICYTHICTh IIMX 3HaHb BiIOMBAETHCS B THX TTOMUJIKAX, HA SKi BKa3ye
y cBoiit kau3i Caiimon Xeddep.

CroBa 1HO3EMHOTO IOXOJ/UKEHHS, SKI BHUKIMKAIOTh TPYIHOLIl y >KypHAaJICTiB,
JIO3BOJISIFOTH MPOBECTH MEXY MDK JIITEpaTypHOI0, MPaBUIIBHOIO, a00 KOPOJIBCHKOIO,
AHIIIICBKOI0 Ta MOBOIO AHTJIMCHKOI apHCTOKpATii, SKa, TAKOXK CIUPAIOYHCh HA
TPU «KUTH», BUpOOWIIA CBili OCOOJIMBUI KOJ CITIJIKYBaHHS, 3PO3YMIJIHHA TUTBKU JUIS
MOCBSIYCHUX. ACHMITbOBaHI CJI0Ba 1HO3EMHOTO MOXOKEHHS i 1HO3eMHI CJIOBa BXOISThH
B apUCTOKPATUYHHHI KOJ| CITUIKYBaHHS. | OBOPSTYM PO KO/M 1 KOTyBaHHS MOBH B IILJIOMY,
He MO>KHa He 3rajaTu kuury Barry J. Blake Secret Language [2], B sikiii aBTOp BUSIBIISIE yci
BUJTM CTBOPSHUX JIFOACTBOM KOJIB 1 IIM(PIB, 110 BAKOPUCTOBYBAIMCS ISl IPHXOBYBAHHS
iHdopMalii 1 CHTKyBaHHS BCEPEINHI 3aMKHYTOTO colliymy. Kpim moOpe yciMm Bigomux
YKapTOHIB, CIIEHTY, apro i CEKPETHOT MOBH, aBTOP BHIILISE B OCOOJIMBHUI PO3ILT HENpsME
BUCIIOBNIeHHA. Lle BBiwIMBI ()OpMH, HaBMHCHA HESCHICTH BHCIIOBIIOBAaHHS, TyMOD,
eB(eMi3Mu i 00pa3NuBi BUpa3u, OKCIOMOPOH Ta iH. [2, p. 241-263].

Xedhdep 3acTtepirae KOXKHOTO, XTO XOUY€ NPABHIBHO 1 KpPAaCHBO TOBOPHUTHU
AHTJIIICHPKOI0 MOBOIO, BiJl BUKOPHCTAaHHS TaKWX KaTeropiil CiiB, SKi HE CIPHUSIOTH
npsSIMOMY Ta OJTHO3HAYHOMY BUPA3y JyMKH, SKi CTBOPIOIOTH JBO3HAYHICTh Y MOBJICHHI.
Jlo HUX HaAJNEKUTH MEPII 32 BCE MPUKMETHUK — Adjectives are a minefield.

Highly adjectival prose can be satirical or humorous — the most justifiable use
of the technique — but it is usually a form that creates a feeling of sensationalism,
incincerity and, paradoxically, vagueness, by reducing directness and clarity [1, p.137].

[IpuKMEeTHHK — 1I€ TOM «KaMiHb CIIOTHKaHHS», SKAW, HA AyMKY Xeddepa, ciin
00x0uTH, 00 BiH 3aBXKIH YCKIATHIOE PO3YMIHHS 1 BUKIIMKAE TTUTAHHS: «A M0 MaIOCs
Ha yBazi?»

If you simply wish to tell your friend the truth, think carefully before firing the
adjective gun. The damage, whether to the dull man’s reputation or to yours, may be
hard to undo afterwards.

If you are going to use an adjective, take the trouble to choose one that reflects
exactly the sense you wish to impart to your reader [1, p. 137].

VY cratrax T. O. IBymikinoi [4; 5] NpUKMETHUK BUBYABCS SIK COLIOJIHTBICTHYHA
KaTeropisi, sika JomoMarae po3Me)KyBaHHIO MOBH HEHTpajbHOI, JiTeparypHoi abo
CTaH/IapTHOI ¥ MOBH IPEJICTAaBHUKIB BUIIMX KiaciB i apucTtokpartii. Hesim’ emMHOIO
YAaCTHHOIO apUCTOKPATUYHOTO KOJY CIIUJIKYBAaHHS € MPUKMETHHK, SKUH BHCTYIAE SIK
HENpsMUW 1 TOHKHIA ctoci0 mepesadi eMolriid, ipoHii Ta capkasMy, sIKk CBOEpiTHA MacKa
1 KO, IIO JIO3BOJISIE BiJIOKPEMIIIOBATH «CBOIX» BiJ «dyxkux». Came TOMYy aBTOpH
HiIPYYHHKIB 3 )KYPHATICTUKH CXHJIBbHI PO3IIISAATH IPUKMETHHK SK TOJIOBHOTO BOPOTa
JUIS KYpHAJTICTa — BOHU HACTIHHO PEKOMEH/TyI0Th BUKOPHCTOBYBATH TUTBKH OJTHO3HAYHI
NPUKMETHHKH, IO BKa3yIOTh Ha SIKiCTh 200 03HAKy MpeaMeTa.

There are two distinct types of adjective — those that describe matters of fact and
those that describe matters of perception or opinion. The former are far less offensive
than the latter, and therefore more excusable [1, p. 137].
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[ToniGHI mpoOIeMU MOXKYTh BHKJIHMKATHA 1 TPHUCITIBHUKH, 1 TOMY J>XYpPHATiCTH
NOBUHHI Tam’satatd mpo 1me. Kimac aOCTpakTHHX CJIiB TakoX MaeThcs Ha yBasi
aBTOpPOM, KOJIM MOBA i/ie TIpo HeImupicTh y po3xaini kauru Dishonesty [1, p. 174-175].
3a3Havyaloun HELUPIiCTh MOJITHKIB, Xeddep BKasye Ha BUKOPUCTAHHS TAaKUX CIIiB, SIK
cB00O/1a, Iporpec, IeMOKpaTisi, 3a0000HH, IIHHOCTI, Y MPOTHIICKHUX, HE BIIACTUBUX IM
3HaueHHsX. — [t had been popular for politicians to speak in recent years of modernizing
aspects of our life, when they simply mean changing them, and quite often changing
them for their own convenience. The same is true of progress, freedom, liberty, and
other words that suggest some sort of utopian achievement: they are used to dress up
something that is far less than the word suggests, or to obfuscate something that is in
fact the very opposite of the word [1, p. 174].

Krac abcTpakTHHX CITiB, SIK OKa3YIOTh IPOBEICHI paHillle 1 POBEICHI B IIel 9ac
JIOCTDKEHHS, COI[iallbHO MapKye€ MOBY aHTIIHI (1 HEe TUTBKU aHTIIHI), YTBOPIOE
JIBO3HAYHICTbH, BEJIC BiJl ICTHHHOTO CTaHy pedeil, CIIy)KHTh CBOTO POJY MAaCKyBaHHSM i
3ac000M MOBHOT'O MaHIIyJIIOBaHHS. BiH 3aBXkIH € IHIMKaTOPOM OTPHMAHOI y KpaIiux
YHIBEPCUTETaX OCBITH i TOKa3HMKOM IPHHAJICKHOCTI IO BHIUX KJACiB CYCITLIbCTBA.
Came ToMy aOCTpaKkTHi IMEHHUKH BXOISTh y CHUCTEMY apUCTOKPATHYHOIO KOIy 1
BHAMArarTh BiJl )KYPHAJICTIB OCOOIHMBOI 00EPEKHOCTI Y BUKOPHUCTAHHI.

JIBO3HAUYHICTH MOPOJKYIOTH 1 CI0Ba B MEeTapOPUIHUK 3HAYCHHAX (SK IMEHHHKH,
Tak 1 JIi€CIIOBa), SAKi MIBUAKO 3acTapiBalOTh 1 TOMy HeOakaHi UIsi BHKOPUCTAHHS
JKypHAITICTaMH.

The problem with metaphors and similes is that they quickly become old. They tend
to be overworked by those in search of a quick thrill, or who wish to propagate a sense
of sensationalism. The principle culprits, therefore, are to be found in the mass media
[1, p. 171].

Henpsimumu criocobamu BUpaXeHHS ITyMKH € 1 eBeMis, 1 TOTITKOPEKTHICTb.
BoHn TakoX BXOIATH /0O ApUCTOKPATUYHOTO KONy CIUIKYBaHHS, SIK 1 Oynb-ske
posmmpenHs 3Ha4eHHs (branching out) [1, p. 171-173] cniB, sike MOke IPU3BOJUTH J0
JIBO3HAYHOCTI 1 IEBHOI CKJIaTHOCTI B 1X BXKMBaHHI. [, 3BHMUaiiHoO, amo3ii — Ha3BH TBOPIB,
reorpadiyHIX Ha3B, OPTaHI3aIIN 1 T.]I., IKi 3aBXK/IH BUIIJISUIA JIFOJUHY BHCOKOOCBIUECHY.
Ipo 1e cBigUaTh MOMUIIKH, SKi JOIMYCKAIOTHCS KYPHAIICTAaMH y TPyKOBaHUX poOoTax
1 sIKi HABOJISATHCS ABTOPOM KHUTH — a ship of the Royal Navy, the tomb of the Unknown
Warrior, the Cambridge college Peterhouse, St. Peter College (house is synonym
for college); Eton the school has halves (not terms); Union Jack (not Flag); wedding
and marriage are not interchangeable terms: wedding is the ceremony, but each of its
principals undergoes a marriage [1, p. 189—-190].

UiTKO BiJICIKaOUN yCHO CKJIAJIHICTh 1 JBO3HAYHICTD, KA MIOPOIKYETHCS B TEKCTI i
MOBi BH3HAUYEHUMH BHIIE KJIacaMu CIiB, Xe(dep 3aKIIMKae KypHATICTIB 3HATH MOBY
cBoei aymutopii. ...l repeat, we are an old country with a class system, and in our
society what we say inevitably stands as a badge of who we are. Our reaction to what we
read says it just as clearly to ourselves, which is why writers with a certain audience that
they wish to propitiate need to speak the same language as their readers do [1, p. 189].

M y 38’3Ky 3 UM BiH 3ragye kaury Amana Pocca, Ismina Bo i Hemci Mitdopa
Noblesse Oblige, B sixiti BuALAOTHCS nBa Kinacu ciiB — U — non-U words (U — umri
kiacu — non-U — He BHIII KJIacH), 3TiTHO 3 iX COI[iaIbHOK MapKOBAaHICTIO B MOBI.
LixaBo, 110, HE3BAYKAIOYH HA T€, 1110 3 MOMEHTY ITyOJIiKaIlii I[i€] KHUTH MUHYJIO OijbIle
MIBCTOJITTS 1, SIK YK€ 3a3HaYasocs, BiOyIHCs ICTOTHI, SIKIIO HE CKa3aTH, ermoXaibHi
MOJIITUYHI, €KOHOMIUHI Ta iHIII 3MiHU B KHUTTI BenukoOpuTaHii, OCHOBA BHIIJICHUX Y
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MOBI aHTJIcbKOT apucTokpaTii ciiB 30epiraerecsi. HaBepemo wi ciosa: U: bicycle —
non-U: cycle; U: napkin — non-U: serviette; U: a dressing jacket — non-U: a dress-suit;
evening dress is a white tie, a white waistcoat and a tailcoat; U: pudding for lunch or
dinner — non-U: sweet; a dessert — after dinner (U) and will consist of nuts, fruit and
fortified wines. U: lavatory — non-U: toilet paper; U: house — non-U: home; U: drawing
or sitting room — non-U: lounge; U: sofas — non-U: settees; U: sick (vomit) —ill (stay in
bed), etc. Buiinum i3 BxxuBanus U: looking glass Ta ice — Tenep rpaduHs BUKOPHCTOBYE
311e01TbIIIOro mirror Ta ice cream [ 1, p. 189].

OueBuaHO, 3acobu MacoBoi iH(opMalii, Kepyrouuch TakuMH HpodeciiiHuMu
MasikaMH, sIK TIOITyJISIPHICTh, PEUTHHTH 1 MTPOJIaxi, 3BOJATh HAHIBEI[b MOBHI TOHKOIII 1
HIOAHCH, POOJISTYH 1X JOJICIO TOTO HEYHCIIEHHOTO KJIacy KpaiHu, IS SIKMX I'pa 31 CIIOBaMH
1 3HaYCHHSAMH, IMILTIKAIii Ta MATEKCTH — 1€ 3aBXKIU MPOSIB CBOET 1HIMBITyaTbHOCTI,
MOYYTTS TYMOPY i1 BHCOKOTO IHTEJIEKTY.

Po3riisi; OCHOBHUX TeH/ICHIIIH Y BUKOPHUCTAaHHI JIEKCUKHU B paMKaxX HOPMOBaHOi a00
KOPOJTIBCHKOI aHTITIHCHKOT MOBH Ta CIEIU(IKH ii BYKUBAHHS B KYPHAIICTHIII JIO3BOJISE
M00aYNTH BIJIMIHHOCTI MK aHIIIIHCHKO0 MOBOIO 3MI Ta aHTIINACHEKOI0 MOBOKO BHIIHX
knaciB BemukoOpuraHii, ski Tipe/cTaBlIeH] OMO3HUITIEI0 — BUCIOBIIOBATH JAYMKY SCHO
1 npsiMo Vvs. onocepedkosano Ta namsaxamy. OUIHHICT CIiB, IO MPUHILIA HA 3MIHY
OITUCOBOCTI, € SICKPABUM CBITYEHHSIM MapKETHHTOBOI MPHPOAN HAIIOTO CTONITTS, IO
MOSICHIOE 0araTo TeHJISHIIil Y BUKOPUCTAaHHI aHTIIHCHKOI MOBH.
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PECULIARITIES OF VERBALIZATION
OF THE FRAME FINANCIAL ACTIVITY IN MODERN ENGLISH
OCOBJIMBOCTI BEPBAJIIBALIL ®PEMMY FINANCIAL ACTIVITY
Y CYUYACHIN AHIUIIMCBKIN MOBI
OCOBEHHOCTHU BEPBAJIM3ALIMUA ®PEMMA FINANCIAL ACTIVITY
B COBPEMEHHOM AHIVIMMCKOM S13bIKE

Posrnsanyto ocodnmBocti Bepoanizanii ppeiimy FINANCIAL ACTIVITY sk onwiei 3i
ckyagoBux koHuenty EDUCATIONAL MANAGEMENT y nBox BapianTax cy4acHoi aH-
nIidcbKOI MOBH: OpUTaHCHLKOMY il amepukaHcbkomy. Ilokasano, o oceimmuiii meneodsrc-
MeHm € MOJIOAO0I0 T'AJ1y3310 HAYKH, SIKA J0C/iIKY€ 0cO0TMBOCTI Ta NPUHUMIHU YIIPABJiHHS
OCBITHBOIO CHCTEMOIO B3araJii Ta KO:KHUM OCBITHIM 3aKJIaJioM 30KpeMa. Y cTATTi BU3HA4Ye-
HO NOHATTS Konyenm i ¢hpeiim. Konyenm po3riisiHyTo IK MEHTAJIbHY OAMHHMLIO, KA € Mi-
HiMaJIbHUM KOMIIOHEHTOM KOHUENTYaJbHOI KAPTUHHU CBIiTY KOKHOI'0 LMBiJIi30BaHOIO CycC-
niibeTBa. @peiim PO3IISIHYTO SIK CUCTEMY B3a€MONOB’SI3aHMX TA B3a€MO3aJ1€KHUX KOH-
uenTiB. BusiBjieHo 0CHOBHI JiekcH4Hi 3aco0u, 3a nonomorow skux ¢peiim FINANCIAL
ACTIVITY akryauisyerbest y cy4acHiii anriiicbkiii moBi. HaBeneno MoBHi 3aco0u, siki
penpe3eHTyoTh nei @peiiM B aHificbKid MoBi. CeMaHTHYHY iIeHTHYHICTD JIEKCeM, 110
BepOanizytors ¢ppeiim FINANCIAL ACTIVITY B amepukaHcbKOMY Ta OPUTAHCBKOMY Ba-
piaHTax aHOIicbKOI MOBH, MOXKHA MOSICHUTH THM, 10 ko:keH BH3 € seranbHoro oprami-
3ali€l0, HeBil’€MHOI0 YACTHHOIO AKOI € pinancoBa AisbHicTH. KpiMm Toro, 0yJjio BecTtanoB-
JIEHO, 110 YCi JIeKCHYHi oMHMLI, sIKi BepOasizyloTh ueil ¢peiiM y OpuTaHCHLKOMY Ta ame-
PUKAHCbKOMY BapiaHTaxX Cy4acHOI aHIVIIHCbKOI MOBH, HAJIEKATH 10 3arajibHOI JIEKCUKH,
a He cneniajgbHOol. €1MHOI0 ciennpiYHOI0 KOTHITHBHOIO PHCOI0, IKY BOHM MAIOTh, € ce-
pa oceimu.

Kurouosi crosa: koHuenT, hpeiiM, BepOaizalis, OCBITHIH MEHEIKMEHT, OpUTaHCHKUI Ba-
pilaHT aHTITIHICHKOT MOBH, aMEPUKAHCHKHI BapiaHT aHDIIHCHKOi MOBH.

Paccmorpennl ocobennoctu BepOanuzanun ¢peiiva FINANCIAL ACTIVITY kak
ogHoi u3 cocrapisiiomux koHuenta EDUCATIONAL MANAGEMENT B aByx BapuaH-
TaX COBPEMEHHOI0 AHIVIMICKOIO fi3bIKa: OpUTAHCKOM M amMepukaHckoM. Ilokasano, yro
odpazoeamenvHblil MeHeOHcMenm SIBIISIETCS J0BOJIbHO M0OJIO0H 00/1aCThbI0 HAYKH, KOTOpast
HccjaeayeT 0c00eHHOCTH U NMPUHIUIBI YIIPaBJIeHUs KaK 00pa3oBaTe/ibHOH CHCTeMOM B Lie-
JIOM, TaK U Ka:KJAbIM 00pa30BaTeJbHBIM YUYpekIAeHHEM B 0TAea1bHOCTH. OnpeaeneHs no-
HSATHSI KOHYenm N hpeiim: Konyenm paccMaTPUBAETCS KAK MUHMMAJbHAsI eIMHUIA, SIB-
JISIIOIIAsiCS] MUHUMAJIBHBIM KOMIIOHEHTOM KOHUENTYaIbHOI KAPTHHBI MHPA KaK/A0T0 IIH-
BUJIN30BAHHOTO 00111eCcTBA, peiin — KaK CHCTeMa B3aNMOCBSI3AHHBIX U B3aMM03aBHCHMBIX
KOHIIENTOB. BbIsSIBIEHbI OCHOBHBIE JIEKCHYeCKHEe CPeICTBAa, € IOMOLIbI0 KOTOPBIX
¢peiim FINANCIAL ACTIVITY aktyanusyercsi B COBPEMEHHOM AHIVIMIICKOM SI3BIKE.
IIpencrapiieHbl sI3bIKOBbIE CPEACTBA, NPeACTAB/ISIIONIME JaHHbIN (ppeiiM B COBpeMEeHHOM

© Glukhova L. O., 2017
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aHruiickom s3bike. Ilpoananu3npoBaHbl o0lIMe W OTIHYUTEIbHbIE YePThI B CPEACTBAX
BepOanuzanun ppeiima FINANCIAL ACTIVITY B OpuTaHcKoM W aMepHKAHCKOM BapH-
AHTAX COBPEMEHHOI'0 AHIVIMIICKOI0 A3bIKa, IOKA3aHO, YTO CEMAHTHYECKYI0 HICHTHYHOCTh
JleKcH4eckux egunul, Bepoanusupyrommx ¢ppeiim FINANCIAL ACTIVITY B coBpeMen-
HOM AHIVIMIICKOM SI3bIKe, MOKHO 00BSICHUTBH TeM, 4YT0 Kaxabiii BY3 — sieranbHast opranu-
3a1Hsl, HeOTheMJIEMOIl YacThIO CYIeCTBOBAHUSI KOTOPOIi siB/IsieTcsl PUHAHCOBAsA AesiTeNIb-
HOCcTb. Kpome TOro, 061710 ycTaHOBJIEHO, YTO BCe JIEKCHYECKHE eNHMIIBI, BepOaau3npyro-
IMe JaHHBIA (peiiM B COBPeMEHHOM AHIVIMIICKOM fI3bIKe, IPUHAJIEKAT K 00LIeH JIeKCcH-
Ke, a He cnenuaibHoi. EquncrBennoii cnenuduyeckoii yeproii, KOTopoii oHU 00,1a1a10T,
SIBJISIETCS cucmema o0pazoeanus.

Knioueswvie cnosa: xonuent, ppeiiM, Bepbamu3saiusi, 00pa3oBaTeibHbIA MCHEHKMEHT, Opu-
TAHCKUI BAPUAHT aHIVIMICKOIO SI3bIKA, AMEPUKAHCKUI BAPUAHT aHIJIMKHCKOTO S3bIKA.

The article deals with peculiarities of verbalization of the frame FINANCIAL
ACTIVITY as one of the components of the concept EDUCATIONAL MANAGEMENT
in two varieties of modern English: British English and American English. It has
been shown that educational management is a young branch of science investigating
the peculiarities and principles of running the system of education as a whole and
every educational institution is particular. Such notions as the concept and frame have
been defined in the article. The concept is considered to be a mental unity that is the
minimum component of the conceptual worldview of every civilized society. A frame
is considered to be a system of interconnected and interdependent concepts. It has
been found out that the frame FINANCIAL ACTIVITY is actualized by an impressive
number of lexical units in modern English. Lexical units representing the frame in
modern English have been shown. Common and distinctive features of lexical means
verbalizing the frame in British and American varieties of modern English have been
shown. It has been concluded that the frame FINANCIAL ACTIVITY is actualized in
modern English by a great number of linguistic means. The phenomenon of semantic
identity of the lexemes verbalizing the frame FINANCIAL ACTIVITY in the American
and British varieties of the English language can be explained by the fact that a HEI
is a legal organization where financial affairs is an indispensable part. Besides, it has
been identified that all the lexical units verbalizing the frame in British and American
varieties of modern English refer to the general vocabulary of the English language, not
the special one. The only cognitive feature that added to them is the sphere of education.

Keywords: concept, frame, verbalization, educational management, British English,
American English.

Modern system of higher education is a very dynamic field. It has been constantly
developing, changing and transforming. That may be explained by various factors,
including an attempt to unify and harmonize the European Higher Education Area
and implement the Bologna process components into the academic process of higher
educational institutions. Besides, the process of globalization that characterizes not only
the modern sphere of higher education, but also all the other branches of social life, also
plays its part here. Moreover, it influences the general conception of higher education
management and the system of management of every particular higher educational
institution as well.

The branch of science that investigates the peculiarities and principles of running
the system of education as a whole and every educational institution in particular, defines
the functions and qualities of a modern manager is called educational management. A
number of studies within the branches of pedagogics, psychology and management are
concerned with researching this new sphere of scientific knowledge.
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It should be emphasized that educational management is not only a lexical unit
verbalizing the process of running an educational institution in modern English; it is a
concept having a ramose semantic structure and including different images, associations
and processes connected with the process of running an educational institution.

In our previous works, lexical-and-semantic variants composing semantic structure
of the lexical unit educational management have been identified [3] and the generalized
frame structure of the concept EDUCATIONAL MANAGEMENT in modern English
has been shown [13].

It should be mentioned that the sphere of educational management has been
actively investigated for the last decades. Some of the papers focus on its pedagogical
and psychological components [4; 12], the others deal with its social and marketing
aspects [9], the third ones concentrate on the issues of management [1]. However, there
have still been no studies concerning linguistic or linguocognitive aspects of educational
management. This very fact proves the topicality of our paper.

The analysis of scientific literature dedicated to researching the notion of
educational management, allows us to state that it contains such components in its
structure as the apparatus of management, methods of running of educational institution,
administration, financial activity, international affairs etc. All these aspects, as we think,
make up the concept EDUCATIONAL MANAGEMENT, and each of them can be
analyzed as a separate frame and as an indispensable component of the concept.

It should be emphasized that every concept is a mental unity that is the minimum
component of the conceptual worldview of every civilized society. Besides, the concept is
a key element of the conceptualization process resulting in development of the conceptual
system — the system of concepts located within the consciousness of a single person or
collective consciousness of a whole ethnic group. The concept structures and represents the
knowledge about the world, reality and outcomes of the inner reflective activity [7, c. 298].

The works dealing with the study of the notion concept are characterized with
broad views on this multifacet phenomenon. As a result, the complexity of defining
this notion causes various ideas in its understanding. Such a differentiation is a result of
existence of several approaches to defining its nature:

1) linguocultural [8] where the concept is seen as a result of the link of the word
meaning with speaker’s personal and ethnic experience;

2) cultural [10] when the concept is understood as the main element of culture in
the person’s mental world;

3) linguistic [2] based on the idea that a linguistic sign is a means of forming the
conceptual content;

4) linguocognitive [6], the representatives of which analyze the concept
from semantic-and-semasiological standpoint justifying the search for linguistic
representations of this mental unity.

In our paper we stick to the last point of view and consider it to be the key one for
achieving the aim of our research: to define the peculiarities of verbalization of the concept
EDUCATIONAL MANAGEMENT, to show which linguistic means represent the frame
FINANCIAL ACTIVITY as one of its components and to describe its main cognitive features.

The subject of the article is presented by lexical units objectifying the conceptual
features of the concept EDUCATIONAL MANAGEMENT, in particular one of its
structural components — the frame FINANCIAL ACTIVITY. The task of the present
study lies in singling out the verbalization means of the frame FINANCIAL ACTIVITY
in modern English.

13
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The key method applied in the research is the frame analysis method. In our
opinion, it allows us to have a deep and detailed look into the concept EDUCATIONAL
MANAGEMENT. From the point of view of Ch. Fillmore [12], a frame is a system of
interconnected and interdependent: if one of the concepts of this structure is included
in the text or speech, then the rest are automatically available too [5, c. 162]. As for
its structure, the frame consists of slots that are filled with the information about the
particular situation.

The factual material of the research contains 725 lexical units verbalizing the
frame FINANCIAL ACTIVITY in modern English singled out form the brochures and
official web-sites of 50 leading higher educational institutions (25 HEIs of Great Britain
and 25 HEIs of the USA) within the 10-year period (2005-2015).

A thorough analysis of the factual material allows us to state that the means of
verbalization of this slot are identical in both varieties of the English language: British
and American.

The lexical units representing this slot in modern English are not peculiar of the
sphere of education only. The majority of lexical units verbalizing this slot refer to the
general vocabulary of English and are used in other specific spheres of the English
language having a common seme finance. In other words, the central notion of this slot
is financial activity. The analysis of the dictionary definitions of lexical units verbalizing
this slot has shown that their semantic structure and content fully correspond to their
dictionary definitions. Within the sphere of education they acquire only one additional
conceptual feature — in the sphere of education.

The analysis of factual material has shown that all the universities have their own
capital and budget. These notions are verbalized in all the HEIs selected for the present
research by such lexical means as assets and budget.

This frame also includes such notions as financing and funds that are represented
in both varieties of Modern English with the help of such lexical units as financing
and funding/endowment and also their derivatives. In some contexts these lexemes
are used as adjectives in the following word-combinations: endowment assets,
endowment distribution, endowment payout, financial affairs, financial profile, funding
opportunities, fundraising etc.

This frame also contains such notions as income and investment that are actualized
in Modern English by the corresponding lexical units. The analysis of the vocabulary of
leaflets and official web-sites selected for the present research has also shown that these
lexemes function in the contexts connected with the financial activity of the HEIs in
various combinations, for example: fixed income, flat investments, endowment income,
investment opportunities, investment strategy etc.

Students and young researchers get some financing for their study in the forms of
scholarships and grants from the HEI and from the state. The analysis of leaflets and
official web-sites allows us to state that both lexical units function in the Modern English
worldview in their dictionary definitions: scholarship — an amount of money that is given
to someone by an educational organization to help pay for their education [LDOCE];
grant — a sum of money given by a government or other organization for a particular
purpose [OALD]. These lexical units function in British and American varieties of
Modern English in the following word-combinations: research grant, education grant,
grant aid, scholarship award, scholarship scheme, scholarship program and others.

It is worth mentioning that the leaflets and official web-sites of the selected HEIs
have such a branch as financial reporting. The notion annual reporting is verbalised
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by the following linguistic means: annual budget, annual costs, annual expenditures,
annual expenses, annual funding, annual operating plan etc. All these means have a
common seme — annual report.

The detailed observation of the frame FINANCIAL ACTIVITY allows us to state
that it includes such notions as education fee, financial support, staff costs etc. However,
these notions are represented in both national varieties of Modern English by similar
means, and their meanings fully correspond to the ones presented in the monolingual
English dictionaries.

Thus, the analysis of 725 lexical units allows us to state that the frame FINANCIAL
ACTIVITY is verbalized in modern English by a great number of linguistic means. In
the process of the investigation it has been identified that all the lexical units verbalizing
the frame in British and American varieties of modern English refer to the general
vocabulary of the English language, but they acquire their own cognitive features
functioning in the sphere of education.

The prospects of further research are seen in defining the cognitive and linguistic
features of some other frames composing the structure of the concept EDUCATIONAL
MANAGEMENT in the modern English language.
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M. B. Ipuyumuna

M. B. Upunmmnna
M. V. Irchyshyna

Jninponemposcokuii hayionanvrutl ynisepcumem imeni Onecs [onuapa
llnenponempoesckuii nayuonanvhwiti ynugepcumem umenu Onecs Ionuapa
Oles Honchar Dnipropetrovsk National University

OCOBJIMBOCTI CTPYKTYPH
JIHI'BOKYJIBTYPHOI'O KOHIEIITY “ITAJIIA”
OCOBEHHOCTHU CTPYKTYPbI
JIMHI'BOKVYJIBTYPHOI'O KOHIEIITA “UTAJIUA”
PECULIARITIES OF STRUCTURE
OF LINGUOCULTURAL CONCEPT “ITALY”

Hagano BU3HAYEHHSI MOHATTS «KOHUENT» TAa MPeICTABJIEHO HOro OCHOBHI XapakTe-
puctuku. Po3risinyTo 0co0/IMBICTh KOHIENTY K MOHATTS JIHIBOKYJILTYpOJIOrii. Y mpen-
cTaBJ/ieHill po0OTi ONUCAHO OCHOBHI Teopil CTPYKTYPH KOHLENTY B CyYacHiil KOTHITUBHIN
Hayui. Ha ocHoBi anajidy crareii Haii0inbll BUSHAYHUX BUJAHb CJIOBHHKIB Cy4acHOI aH-
M1idCbKOI MOBH 0yJI0 BCTAHOBJIEHO 0araTomiapoBicTh Ta CKJIAJAHY CTPYKTYPY KOHUENTY
«ITanis». ¥ pe3yabrarti npoBeaeHoro 10cailzkeHHs1 0y/10 BCTAaHOBJIEHO, 10 KoHuenT «Ira-
JisD» € JIHrBOKYJIbTYPOJIOTiYHMM KOHIENITOM Ta BKJIKYAE B cede LIy HU3KY XapaKTepuc-
THK Ta acouiauiii, mo 30epiraloTbest y cBiAOMOCTI JitoJell, KOTPi PO3MOBJISIIOTH AHIUIii-
CHKOI0 MOBOIO.

Y npoueci onpauoBaHHs NpeJCTaABJEHOI TeMATUKH 0YyJI0 BCTAHOBJIEHO, 110 NOHST-
T «KOHLENT» 3 MOLVISIAY JiHIBOKYJIbTYPOJIOrii BKIKYAE B cefe KOMIIOHEHTH, SIKi € BamxK-
JIMBUMH TA HEBiI’€MHMMHM CKJIAJI0OBUMHU KYJIbTYPHOI CHIAJIIMHM JIACTBA i TOMY HOTpedy-
0Th MOJAJILIIOr0 BUBYeHHs1. By/10 BcTaHoBIIeHO, 1110 KOHIENT «ITasis» HaIe:KUTh /10 3HA-
YUMMX JIHTBOKY/JIbTYPHUX eJ1eMeHTIB aHIVIiHCHKOI MOBH Ta MA€ BEeJIMKY KJIbKICTh BU3HA-
YeHb, SIKi CKJIAJaI0Th 0araTorpaHHicTh HHOr0 KOHUENTY. AHAJI3 TEOPeTHYHHX JxKepes 3
BHUBYEHHSI HAHOLIBII MONYJISAPHUX Y CyYacCHil KOTHITUBHIN Hayli Teopili CTPYKTypU KOH-
LeNTYy J03BOJIMB 3pOOUTH cIIPO0y CTBOPUTH MO/e/Ib CTPYKTYPH JIIHIBOKYJbTYPHOIO KOH-
nenty «ITasis» 3a MOJbOBMM NPHHIUIIOM HA OCHOBI YaCTOTH Ta MOPS/IKY BUZHAYEHb KOH-
LHeNnTy y CJIOBHMKAX CYy4aCHOI AHIVIIHCHKOI MOBH. SIIpOM KOHUENTY € HAHOUIbII YyTTEBUI
Ta KOHKPETHHUi ejleMeHT BU3HAYEHHS — ySIBJEHHS NP0 TePUTOPil0, 0,iM3bK0I0 nepudepi-
€10 — ySIBJICHHS PO YCTPiil Ta HaceJieHHs, BiajaieHo10 nepudepiero — ysiBJeHHS PO KYJIb-
TYPHY Ta AyXOBHY HiHHicTh. OTpHMaHa CTPYKTYpa BiINOBiga€ TaK0K TPHMKOMIIOHEHTHIN
MoOJieJli KOHLENTY, 10 CKJIAJAETbCS i3 YyTTEBOro odpasy, ingopmauiiiHoro 3micty Ta iH-
TepnpeTaniiiHOro NoJisl, Ika aKTUHBHO ONPALBOBYETHCS CYYACHOI0 KOTHITHBHOK) HAYKOI0.

Kniouosi crnoea: xoHLIENT, THTBOKYJIBTYPOJIOTisl, CTPYKTYpa KOHIIENTY, YACTOTHUH aHaJIi3,
MOJTOBUH TPUHIIAIIL, SAPO KOHIENTY, rmepudepiss KOHIENTY, 9yTTEBUH 00pa3, iHpopMaIiitHuii
3MICT, IHTepIIpeTaIliifHe moJje.

IIpencrasiieno onpenejieHue MOHATHS «KKOHLENT» U €r0 OCHOBHbIE XaPAKTePUCTHKH.
PaccmoTpena 0co0eHHOCTH KOHIENTA KAK MOHATHS JUHIBOKYJIbLTYpoJoruu. B npeacras-
JICHHO# padoTe ONMMCAHbI OCHOBHbIE TEOPUH CTPYKTYPbl KOHLENTA B COBPEeMEHHOMH KOTHU-
TUBHOI Hayke. Ha ocHoBe aHa/M3a cTarTeil Han0o/1ee 3HAYMMBIX U31AHMI ci10Bapeii coBpe-
MEHHOI'0 AHIVINHCKOIO SI3bIKA ObLJIA YCTAHOBJIEHA MHOIOCJI0MHOCTD U CJI0KHASI CTPYKTypa
KkoHuenTta «taaus». B pe3yisTare npoBeieHHOT0 HecIe0BaAHNS OBLTI0 YCTAHOBJIEHO, YTO
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KkoHUenT «MTanus» ABJsercs JUHIBOKYIbTYPHBIM KOHIENITOM M BKJIIOYAeT B ceds eJIbIii
PSA XapaKTEePUCTHK M aACCONMALMIA, KOTOPbIe COXPAHAIOTCA B CO3HAHMU JI0Ael, rOBOPsI-
IIHMX HA AaHIVIMICKOM SI3BIKe.

B mpouecce npopadoTkH NpeACTABJICHHONW TeMATHKH ObLI0 YCTAHOBJIEHO, YTO MO-
HATHE «KOHLENT» ¢ TOYKH 3PeHUs JHUHIBOKYJILTYPOJIOIMHM BKJIIOYAeT B ce0sl KOMIIOHEHTHI,
KOTOPpbIe SIBJISIOTCS BA2KHBIMH M HEOTheMJIEMBIMH COCTABJISIIOIUMHU KYJIBTYPHOIO HACJIEIHSs
YyesI0Be4ecTBA M MOTOMY TPeOyIoT AajibHelilero n3ydeHusi. bblio ycraHoB/1eHO, YTO KOHLENT
«HTaaus» OTHOCUTCS K 3HAYMMBIM JIEMEHTAM AHIVIMIICKOTO SI3bIKA M MMeeT 00/1b1I0e KOJIH-
YeCTBO OIpeeeHHil, KOTOpbIe COCTABJISIOT MHOTOTPAHHOCTD 3TOI0 KOHIIENTA. AHAJIU3 Teo-
peTHYeCKHUX HCTOYHHMKOB, MOCBSAIICHHBIX M3Y4YeHUI0 HanOo/Iee MOMY/ISIPHBIX B COBPEeMEHHOI
KOTHUTHBHOH HayKe TeOPHil CTPYKTYPbl KOHLENTA, MO3BOINI CAJIATh MONBITKY CO3JaHUS
MOJIeJIU CTPYKTYPBI JIMHIBOKYJIBTYPHOTO KoHIenTa «MTajausp no moseBoMy NPUHLHMILY HA
OCHOBE YaCTOTHI ¥ MOPSIAKA ONpe/ieIeHHIl KOHLIENTA B CJI0BAPSIX COBPEMEHHOI0 AHIVIMIICKOro
sI3bIKA. SIIpoM KoHLeNTa sIBJIsieTcs] HauboJiee YYBCTBEHHbI M KOHKPETHBIN 3JIeMEeHT OIpe-
eJIeHMsl — Mpe/icTaBJIeHHe 0 TepPUTOPUH, OJuAKHell nepudepueii — npeacTabBieHue 00 yCTpoii-
CTBE 1 HACEJICHUH, JajIbHel nepudepueii — peacraBjieHue 0 KyJIbTYPHOH U JyXOBHOM LIeHHOC-
TH. [TomydeHHas1 CTPYKTYpa cOOTBETCTBYET TaKKe TPEXKOMIIOHEHTHOI Mo/ieJId KOHIIENTa, Co-
cTosIIel U3 YyBCTBEHHOIo 00pa3a, HHGOPMALMOHHOIO COAePKAHUS U HHTEPNPETALMOHHOI0
10JIs1, KOTOpasi AKTUBHO NMPopadaTbIBaeTcsl COBPEeMEHHOI KOTHUTHBHOI HayKoOM.

Kniouesvie cnosa: KOHLENT, TMHTBOKYIBTYPOJIOTHS, CTPYKTYpa KOHLIENTA, YACTOTHBIN aHa-
JIU3, TIOJICBOM MPUHLIMII, SIIPO KOHIIETITa, eprudepyst KOHIIENTa, 4yBCTBEHHbIH 00pa3, nHpopmMa-
LIUOHHOE COLEPKAHUE, UHTEPIIPETALUOHHOE I10JIE.

Thearticle deals with the definitions of the notion “concept” and its main characteristics.
The notion “concept” is given consideration to as a linguocultural term. The main theories
of concept structure widely spread in current cognitive science are described in the article.
On the basis of the analysis of the entries of the most significant editions of contemporary
English language dictionaries it has been found out that the concept “Italy” has a complex
and a multilayer structure. The results of the research show that the concept “Italy” is a
linguocultural concept which includes a whole range of characteristics and associations
that persist in English native speakers’ consciousness.

In the process of studying the subject matter given it has been established that
the notion “concept” in terms of linguoculturology includes the components which are
important and integral constituents of cultural heritage of the mankind and demands
further study. It has been stated that the concept “Italy” relates to significant elements of the
English language and has a huge variety of definitions, creating versatility of the concept.
The analysis of the theoretical sources, devoted to the study of the most popular theories
in the current cognitive research, gives the possibility to make an attempt to create the
model of the structure of the linguocultural concept “Italy” according to the field-principle
and on the basis of frequency and order of definitions of the concept in dictionaries of
contemporary English. The nuclear of the concept is the most perceivable and concrete
element of the definition — representation of the territory, close periphery — representation
of organization and population, remote periphery — representation of cultural and spiritual
value. The structure received as a result corresponds to the three-component model of the
concept, consisting of the perceivable image, informational content and interpretational
field, which is being actively studied by current cognitive science.

Keywords: concept, liguoculturology, concept structure, frequency analysis, field-principle,
the nuclear of the concept, periphery of concept, perceivable image, informational content,
interpretational field.

TenpeHist TyMaHITApHUX HAayK J0 B3a€MOIPOHHKHEHHS OOYMOBIIOE HEOOXij-
HICTh JUIsI CYy4aCHOTO MOBO3HABCTBA Jie/lalli OUTBbIIIe YBaru MPHIIUISITH PO3BUTKOBI Pi3-
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HUX HaNpsMiB KOTHITUBHOI JIIHT'BICTHKH, Y TOMY YHCII ¥ JIIHTBOKYIIBTYPOJIOTIi, SIK Ha-
YKH, KOTpa JOCITIJDKY€E B3a€MO3B’S30K MOBU Ta KYIBTYpH. 3TiTHO i3 TBEPIKCHHSIM
B. A. MacnoBoi, 3aBJjaHHS JTIHTBOKYJIETYPOJIOTI] MTOJISTAE Y TOMY, 1100 «EKCILTIIIFOBATH
KyJIbTypHY 3HaYMMIiCTh MOBJICHHEBOT OJIMHUIII Ha OCHOBI CITiBBiIHOIIIEHHS TIPOTOTHII-
HOI cuTyarii (pa3eosorizmy ado iHIIIOI MOBHOI OIWHUII, 11 CHMBOJIEHOTO MPOYHUTAH-
HS 13 THMH «KOJAaMM» KYJIBTYPH, KOTPi BiJIoMi a00 MOKYTh OyTH 3aIpOIIOHOBaHI HOCIIO
MOBH JIiHTBicTOMY [4, ¢. 10—11]. [ToromKkyro4uuch i3 UM, BAXKITUBUM BOAYa€THCS 3BEP-
HYTH yBary Ha MO>KJIUBICTh ITPOBEICHHS JIIHTBOKYJIBTYPOJIOTIYHOTO aHAITi3y HE JIUIIIE 3a
MIPUHIIATIOM «BiJl OJIMHUIII MOBH JIO OJUHHUII KYJIBTYpH», & H B/l «ONUHUII KYJIBTYPH JI0
OJTMHHMIII MOBHW», 3 METOIO BCTAHOBJICHHS a/ICKBAaTHUX MOBHHX 3ac00iB, 5IKi O BHpakalu
Ty 4 iHIIY KyJTBTYPHY OJUHULIO B JUCKypci [8, c. 7].

Sk i Oynp-sika iHIIa HayKOBa JWCIUILTIHA, JIIHTBOKYJIBTYPOJIOTiS Ma€ BIIACHHMA
KaTeropiaibHUil amapat — cucTeMy 0a30BUX TEPMIiHIB, IO SKUX HAJIEKHUTHh KOHIICTIT.
He3Bakatoun Ha aKTyallbHICTh JIIHTBICTHYHUX JOCIiKEHb, 3 TPUBOIY BU3HAYCHHS
i€l OCHOBHOI TEPMIHOJIOTIYHOI OJMHUIN 1 AOCi BeAyThCcs AMCKYycii. JIiHrBiCTHUHUI
SHIMKJIONEINYHIH CIIOBHUK BHU3HAYa€ MOTO sK “SBUINE TOTO CaAMOTO MOPSIKY, IO i
3HAauYeHHS CJIOBA, aJie PO3TIISAA€ThCS B HININA CHCTEMI 3B S3KiB; 3HAYEHHS — B CHCTEMI
MOBH, TIOHATTSI — B CHCTEMI JIOTIYHUX BiJHOIICHb Ta (pOpM, 110 TOCTIIKYIOTHCS K Y
MOBO3HABCTBI, Tak i B jorimi” [3, c. 383]. ¥V “®inocochbkoMy EHIUKIONEANIHOMY
CIIOBHUKY” KOHIICTIT TPAaKTYEThCS SIK OJHA 3 JIOTIYHUX (OpPM MUCICHHS Ha
MPOTHIICKHICTh CY/DKCHHIO Ta BHCHOBKY, SIKi CKJIAJIAlOTHCS 3 MOHATH. [IpoBOIUTHCS
MeKa MiXK MTOHSTTSMH, SKUMH MU KOPUCTYEMOCS B TIOBCSKICHHOMY KHTTI, Ta TOHATTIMHU
JIOTiKW. 3a3HAYaEeThCs, M0 y MHUCICHHI Hapoay abo OKpeMO B3SITOI JFOJAMHU MOHSATTS
YTBOPIOIOTHCS HE NUISIXOM CIIPUHHATTS Ta 00’ €JHAHHS MTPUTaMaHHUX TPYIIi IIPEIMETIB
OJIHAKOBUX O3HAK, & 3aBJIIKH TOMY, IO CIIOYATKY CIPHIMAIOTHCS Ta OMPAIbOBYIOTHCS
MOHATTS CYTTEBOI BiacTUBOCTI pedeid [11, c. 354]. JIIHTBOKOTHITHBHA KOHIENTOIOTISA
MiJ] MOHATTAM «KOHIIENT» PO3yMi€ BU3HAYCHHSI OJWHUII HAIIOHAIHLHOI KOTHITHBHOI
CBIJJOMOCTI, SIKY CTBOPEHO JIHTBICTHYHUMH 3ac00aMH JIJISl TIOJAITBIIIOT0 MOJICTIOBAHHS
Ta OIMCY HaIliOHaJIbHOI KoHIenTocdepu [1, c. 10].

[IpoGiiemMa JTIHMBOKYJIBTYPHOTO KOHIICTITY 3HAXOJMUTHCS Y PYyCIi aKTyaTbHHX
JIOCITPKEHb, OCKIJIBKU KOHIICTITOJIOTIS JIa€ 3MOTY MpOaHali3yBaTH MOiOHI Ta BiJIMiHHI
pUCH y HaIllOHAJIBHIA KapTHHI CBiTy, IO € BaXKJIMBUM JUJIS ONTHUMI3aIlii Tpolecy
KoMmyHikaiii. ToMy 3aBIaHHAM TPEACTABICHOI CTATTi € PO3IJISA] JIIHTBOKYJIBTYPHOTO
KoHIenTy “Itamis” sK sBUINA KOTHITUBHOI JIHIBICTUKH Ta JIIHTBOKOTHITHBHOI
KOHIIETITOJIOT 1 i IK BXKJIMBOTO KOMIIOHEHTA aHTJTiIChKO1 HalllOHAIbHOT KOHIIETITOC(epH,
10 00YMOBITIOE aKTYaJIbHICTh JTOCIiKeHHs. Hackinbku HaMm Bijomo, KoHenT “Itamis™
e He OyB 00’€KTOM JEeTalbHOTO JOCHIKeHHs. MeToro craTTi € moOymoBa Mojaei
CTPYKTYpH KOHIENTy «ltamis» Ha maTepiani CIOBHHUKIB Cy4acHOI aHTJIHCHKOI MOBHU
ta 11 nemoHcTpariis. Ilpeamer mociaimkeHHs: — 0COOIMBOCTI IHTEpIpETAllii KOHIENTY
“Iramis”, 00°€KT AOCTiAKEeHHs — CIOBHHKOBI CTATTI.

CrpuiHATTS CBITY Ta HABKOJMILIHIX IPEAMETIB BiIOYBAETHCS Y BUTIISII LTICHUX
oOpasiB. BignoBimHO, OULIBIIICTH KOHIIENTIB, Yy TOMY YHCIi JIHTBOKYJIbTYPHHX,
BUHUKAIOTh y TIEPIIY Yepry Ha NMPeJMETHO-00pa3Hili OCHOBI, SIK NMEBHUN eMITipHYHUI
o0Opa3 mpeamera abo sBuma. JIIHTBOKYJIBTYpHI KOHIIENITH BHHUKAKOTH y CBiJIOMOCTI
JIFOJMHM He JINIIIE HAa OCHOBI CJIOBHUKOBUX 3HAYEHb CJIIB, ajI€ i HA OCHOB1 0COOMCTICHOIO
Ta HAPOJHOTO KYJIbTYPHO-ICTOPHYHOTO JIOCBiNy, 1 YMM OaraTmiuii med AOCBiJ, TUM
HIMPII KOPJIOHW KOHIENTY, TUM OiJIbIIIe MOMIIMBOCTEH JJIi BUHUKHEHHS €MOIIHHOT
aypu cjoBa, y SsKid 3HaXOIATh CBOE BiJIOOpakeHHs ycCi CTOpOHM KoHIenty. Ha
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nymky HO. C. CremanoBa, came 151 0COOJMBICTH Ja€ 3MOTY BH3HAYUTH KOHLENT SK
«3TYCTOK KYJBTYpPH Y CBIIOMOCTI JIIOJMHU; T€, Y BUTIISIII YOTO KYJIBTYpa BXOAMUTH 110 ii
MEHTAIILHOTO CBiTY» [9, c. 43].

O06pas3Ha ocHOBa KOHLENTY, sika GOpMY€e HOTO sIIPO K OAWHUII YHIBEepCaTbHOTO
npeamerHoro koxy (VYIIK), mae iHguBimyanbHHH HpeAMETHO-0OpasHHMI XapakTep,
OCKLTBKH (POPMYETHCSI Ha 0a3i 0COOMCTICHOTO YYTTEBOTO AOCBIAY JroAMHU. OnuHUII
VIIK € Bkpaii Ba>KIMBUMH, TOMY 110 BOHH KOAYIOTh KOHLENTH Y CBIIOMOCTI JIIOJUHU
Ta 3a0e3MeuyroTh HAWMPOCTIMNK TOCTYI A0 iX 3MICTy, CKJIaAaloul HaiscKpaBilly Ta
HaMCTINKIIly YacTUHY KOHLENTY — Horo sapo [7]. Tomy JOTiYHMM € NpUIyIICHHS,
10 BU3HAYCHHS KOHLENTY «lTamis» y MOHOJIHIBICTUYHHMX Ta TAyMauyHHX CIOBHHKAX
TaKoX c(hOpMYILOBAHO Ha OCHOBI TAKOTO SIpa, SIKE € BIJIOMHUM Ta HAHOUTBIIT 3HAYMMUAM
KYJIETYPHHAM OPi€EHTHPOM JUIsI HOCIiB aHTTIHCHKOT MOBH.

KonnenT HapomkyeThess sk 00pa3 i MICHs MOSIBM Y CBIJIOMOCTI JIFOJUHU MOXE
MEPEeMIllyBaTUCS CTYNEHSIMH a0CTpakilii, TOOTO ITOYAaTKOBUH 3MICT KOHIENTY
YCKJIQAHIOETHCS 3aBISIKM 3HAHHSM, OTPUMAaHUM Y PE3YJIbTaTi IHIINX BUIB Mi3HABAIbHOI
JISUTBHOCTI Ta acHeKTiB BHBUYCHHA. 31 3pOCTAaHHAM pIBHS aOCTPaKTHOCTI KOHILIEHT
MOCTYIIOBO TEPETBOPIOETHCSA 13 UYTTEBOro 00pa3y Ha MEHTaubHHMH. BinOyBaeTbcs
MePexiI BiJ] MOYATKOBOTO eMITIPUYHOTO 00pa3y 10 3aco0y KoayBaHH [2]. AHam3y0uH
BapiaHTH iHTepHpeTalii KoHUenty «lTtamis» B aHITIOMOBHHMX [DKEpElax, MOXKHA
MMOMITHTH TIEBHI 3aKOHOMIPHOCTI y CIIOCO01 «IT00YAyBaHHs TaKOro 00pa3y Ta Ipolec
Mepexoy BiJl 00pasy 10 aOCTpaKTHOTO.

OpnuH 13 HAHOTBII MOIYJIIPHUX Ta PO3MOBCIOKEeHNX cloBHUKIB ABBYY Lingvo
HaJIa€ MOCHIIaHHSI 13 HAaWBIOMIINX cJI0BHUKIB cydacHOCTI — Oxford Dictionary, Oxford
American Dictionary Ta Collins Dictionary. B Oxford American Dictionary Itanis
BHU3HAYAETHCSA SIK “‘Kpaina y niedennii €eponi,; Hacenenns 58,126,200 (cmanom na 2009
PIK),; oghiyitina mosa imaniticexa; cmoauysa Pum. Imaniticoxa nazea Italia” [14]. Oxford
Dictionary nomae 1o mporo 6a30Boro BU3Ha4eHHS iCTOPUYHY JOBIIKY 3 iH(OpMAIliero
PO 1CTOPIIO Ta OCHOBHI MEPioAN PO3BUTKY YIPOIOBK CTAHOBJIICHHS KPaiHH.

Crnoauk Collins Dictionary, Bimomuii SK OJWH 13 HaWJaBHINIMX CIIOBHUKIB
aHTIINACHKOT MOBH, HaJla€ Take BW3HaueHHs iMeHi “lramis”: “Imanis — pecnybnrixa y
nigdennitl €eponi, wo 3aumae nisocmpis y Cepedzemnomy mopi migie Tippencokum ma
AOdpiamuunummopsamu, Ha 3axi0 6i0 AK020 3Haxoosmucs ocmposu Capounis ma Cuyunis,
ynepuie 00’€OHana nio 61a00K0 PUMISH, NPOMe PO3PI3HEHA HA YUCTIEeHHI NONIMU4Hi
oounuyi enpooosoic Cepednix 6ixig, 0yia ozorouiena 00 €OHAHUM KOPONIBCMBEOM Y
1861 poyi; 3naxoounacs nio oukmamypoio Mycconini (1922—43); cmana pecnyonikoro
v 1946, unen €spocoiozy. Micyesicmo 2ipcoka, Anonu na nignoui ma Anenuinuy y3008:4c
nieocmposa. Ogiyitina moga — imanilicexa. Penicisi: nepesancHo pumcbKo-Kamoauxu.
Banmoma: espo. Cmonuya: Pum. Hacenenns: 61 482 297 (3a oyinkamu 2013 poky).
ITnowa: 301 247 km? (116 312 munv’). Imaniiicoxa nasea: Italia” [13].

Kernerdictionary Bu3Hauae Ha3By IIi€i KpaiHM TakuM dYuHOM: ‘‘Imania —
pecnybnika y nigdenniti €6poni, wjo 6Km04aAc y €I CKIA0 Nigocmpis nigoHs Aunvn,
Cuyuniro, Capounito, Envby ma inwi menwi ocmposu: koponiecmeo 1870—1946.
56,735,130, 116,294 munv’ (301,200 xm?). Cmonuys: Pum. Imaniticoxoro, Italia”
[17]. Busnauenns y Cambridge Advanced Learner’s Dictionary & Thesaurus
BIJIPI3HAETHCS JIAKOHIYHICTIO: “Kpaina y nigdenniti €eponi” [12].

OcobnuBe KyJIbTYpHO-Opi€EHTOBaHe BH3HAa4YeHHs Hajgae Iramii Longman
Dictionary of Contemporary English: “Kpaina y nisdenniti €eponi, omouena iz mpbox
cmopin Cepeodsemnum mopem. Imanisi € unenom €spocorosy. Hacenenna: 57,998,353 (2003).
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Cmonuys: Pum. Y Oasui wacu Imania Oyna xoauckor pumcokoi yusinizayii, ska mana
6eIUYe3HULL BNIUG HA CNOCOOU JCUMMIA MAa MUCTeHHs mooel y €8poni. Penecarnc nouascs 6
Imanii'y 14 cmopiuyi. Imanis mae 6aeamo eapuux kapmuH, cKyienmyp ma oyoisens” [15].

VY cnoBuuky Merriam Webster Dictionary ams cinosa “Italy” nagaerbes Bigpasy
JIBa BU3HAuUCHHS: ‘1) nigocmpie doexcunorw 760 muns (1223 xinomempu), niedenna
€spona, suoacmuvcay Cepedsemme mope migic Adpiamuunum ma TippeHCoKUM MOPAMU;
2) Kkpaina, wo cxradaemscs iz nisocmposa Imanii, Cuyunii, Capounii ma wucieHHux
iHwux ocmpogis, 6i0 1946 pecnybnixa, konuwne koponiecmeo * Pum niowa 116,313
k6. munb (302,251 xe.xm), nacenenns 57,844,017 [16].

HeranbHe mofABiiiHe Bu3Ha4YeHHs OaunMmo 1 y cioBHUKY American Heritage:
“1) llisocmpie y nigdenniti €eponi, wo suoacmocsy Cepedsemue mopemiow Tippencokum
ma Aopiamuunum mopamu. 2) Kpaina y nigdeuniti €eponi, wo cxraoacmocs i3
nieocmposa Imanii, Capounii, Cuyunii, ma O0eKilbKox Hegeauxkux ocmposis. byna
3aCHOBAHA 6 AHMUYHOCMI TMANTUCLKUMU NAEMEHAMY, eMpPYCKAMU, Md 2PpeybKUMU
KOJIOHI3AMOpAMU, NPOMe 6i0 Yemeepmo2o CMoIimms Hauloi epu nompanuid nio 6Naue
Pumy, pesynomamom wozo cmano gpopmysanns ocnosu Pumcwroi imnepii... " [18].

AHaJi3 4acTOTH BUKOPUCTAHHS NEBHHUX CIJIB A (HOpMyiroBaHHS JediHimii
nousaTra “Italy” mae 3mory 3poOMTH BHCHOBOK, ILIO ICHY€ [EKibKa OCHOBHHUX
METOHIMIYHHX acoLialiil, ki yTBOPIOIOTH Liei OaraTomapoBiii KOHLIEIT:

1) Tepuropis;

2) anMiHICTpaTUBHA OJMHHULI HA IMMOJITUYHIN KapTi CBITY;

3) nmoniTUYHUE yCTpiii;

4) HaceJeHHS;

5) y4acTb y MIKHapOIHIH JisTBHOCTI;

6) icTOpUYHE 3HAYCHHS;

7) HOCIl MOBHU;

8) pemniriiiHui LeHTp;

9) KyJnbTypHa LiHHICTb.

[lopsimok, sKOMY HaIaeThCsl IepeBara y MpoLeci TIyMadeHHS IOHATTA Y
TIIyMayHOMY CJIOBHHKOBI, CTBODIO€ JIOTTYHMU JIAHIIOKOK, B SIKOMY IPOCTEKYETHCS
PYX IO CBIIOMOCTI Ta HaIlpsiM MHCJICHHS BiJ 3arajbHO-00’€KTUBHOTO 10 KOHKPETHO-
cy0’eKTUBHOTO y mpoueci cnpuiHATTa nediniuii. [Ipote BapTo 3a3HauMTH, 110 HA
CHOTOAHILIHIA J€Hb HE 1CHY€ YITKOI OJHOCTAHOI AYMKH ILOJIO CTPYKTYPH KOHLENTY.
3. . Ilomoga i I. A. CTepHiH BUKOPHCTOBYIOTH 00pa3 XxMapu. KoHIenT HapoaKyeThCs
SK OIMHMILS YHIBEPCAIBHOI'O NMPEIAMETHOTO KOAY Ta 3aJUILAETHCS HOTO SAPOM, SIKE
MOCTYNIOBO BKPHUBA€ETHCSI MIApaMH KOHIENTYalIbHUX O3HAK, L0 30ii1blIye 00’eM
KOHLIENTY Ta HACHUYe€ Horo 3MicT. Uepes akTHBHY TUHAMIYHY POJIb Y IPOLEC MUCIICHHS
KOHLENTYaJIbHI O03HAaKM B3a€MOJONOBHIOIOTHCS, 3JIMBAIOTBCS Ta PO3’€IHYIOTHCS,
3aJMIIAI0YM KOPAOHHW HEUiTKUMH Ta po3MUTUMH. KOHLENT MocTiiiHO (YHKLIOHY€E Ta
AKTYali3y€eTbCsl y CBOIX CKJIAJIOBHX Ta acleKTax, MOEIHYETCS 3 IHIIMMH KOHIIETITAMU
Ta BiAIITOBXYy€eThCs Big Hux [10, ¢.51].

I. A. CrepHiH npOIIOHY€ TaK0X MOJEIb IJI0Ja, Y IKOMY 0a30BUi YyTTEBHI 00pa3
€ AapoM-KicToukoro. [leBHUI 6a30Buil 4yTTE€BUI 00pa3 € OAMHUILICIO YHIBEPCAIBHOIO
NPEAMETHOr0 KOy, L0 KOAYE TOM UM TOW KOHLENT JJIsi MUCJICHHEBHX OIlepaliil Ta
dopmye 6a30BUii AP, KOTPUH, Y CBOIO Yepry, € OCHOBHUM KOMIIOHEHTOM KOHIICTITY.
SIKIIO KOHLIENT pEenpe3eHTye KOHKPETHI BiAUYTTS Ta YsBJICHHS, 0a30BHH IIap MOXe
BUYEPIIHO TMEpeAaBaTH 3MICT KOHLENTy. Y CKIaJHIMMX KOHLENTax JONOMDKHI
KOTHITHBHI 03HaKH HAIIAPOBYIOThCS HA 0a30BUi 00pa3 Ta HOPMYIOTE «M’SIKY» 00OJIOHKY.
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Takux o3HaK Moxe OyTu Oarato, i BOHH MOXYTb CTBOPIOBATH aBTOHOMHI KOTHITHBHI
TUTACTH Ta HAMIAPOBYBATHCS BiJl OULTBII KOHKPETHOTO 1O Oimbmn abcTpaktHOTro. Lli
KOTHITHBHI ITAaCTH (OPMYIOTHCSI KOHIENTYaJIbHUMHU 03HakaMu. CyKynHicTh 6a30BOTr0O
11apy Ta JOAATKOBHX KOTHITMBHHX O3HAK Ta IUIACTIB CKIAJAIOTh 00’€M KOHILENTY Ta
BHU3HAYAIOTh Horo cTpyktypy [10, c. 58-59].

Y pobori 3. J. Iomosoi ta I. A. Crepnina «Oyepkun MO KOTHUTHBHON
JIMHTBUCTUKE» IPEICTABICHO IMOJBOBY CTPYKTypy KoHuenty [10, c. 51]. 3rimHo i3
LI€I0 MOJEJUII0 3HAYCHHS CJIOBA MOYKHA IPUIYCTUTH, MO OaraTOKOMIIOHEHTHY Ta
OaraTomapoBy CTPyKTypY KOHLENITY MOYKHA BUSIBUTH ILUIIXOM aHaJIi3y MOBHHX 3ac00iB ii
penpesenrartii. /1o sipa Takoi Moieni HaJekarth MapH i3 HalHOLIBIIIO Yy TTEBO-HAOUHOIO
KOHKDPETHICTIO, HaWsCKpaBilmn o0pa3u, a OuIbIl a0CTpaKTHI Iaph CKIaJaTUMYTh
nepudepito. [lepudepiitauii crtaryc Tiel 4u iHINOT KOHIIENTYAILHOI 03HAKH HE CBITYNUTh
o ii MaJ03HAYMMICTh a00 HEBAYKIIMBICTh Y TIOJIi KOHIIENTY, a JIUIIE BKa3ye Ha CTYIiHb
il BiameHo T Bif siipa 3a MPUHIIMIIOM HA0YHOCTI 00Pa3HOTO ysIBICHHS.

[Toni6HOT TOUKM 30py morpumyeThes i B. 1. Kapacuk, Ha3uBaroun Takuii 3B’ 130K
MK IJIacTaMHM KOHIIENITY BHYTPIIIHBOIO OPraHi3ali€lo 3a MPUHLUIIOM I0JIs, KOTpa
BKIIOUaEe B ce0e iHTepmnperalliiiHe rmose, iHpopMaIliifHui 3MiCT Ta 4yTTEBUH 00pa3
[1, c. 9]. IlpuHIIUIY TPUKOMIIOHEHTHOI CTPYKTYpPH KOHIENTY HAaJIa€ IepeBary i
A. M. Ilpuxonpko, Ha3WBaKOUW IX TMOHATIHHOI, MEPIENTUBHO-00pPa3HOI Ta
BaJIOPATHBHOIO (IIHHICHOO) CKIIQI0BUMH [3, . 21].

OTxe, B pe3ynbTaTi aHai3y 0araTboxX BapiaHTiB iHTepIpeTanii Konuenry “Iramis”
y CIOBHMKOBHX CTaTTAX HaMBHU3HAYHINIMX BUAAHb 3TiAHO 13 TaKUMHU NPUHIMIIAMH
CTpyKTypa KoHuenty “Iramis” Oyme mMaTh Takuil BHUIIISII 4yTTEBHHA o0Opa3 (sapo) —
VSBJICHHA TPO TEBHY TEPHUTOPiI0 SK TeorpadidHy Ta aJMiHICTPaTUBHY OIMHHIIIO,
iHdopMariiauit 3mict (Onm3bka mepudepis) — TOMITHYHUN YCTpid, HACEIeHHS,
MDKHapOJHA [isUTbHICTh, ICTOPMYHE 3HAYCHHS; IHTEpIpeTaliifHe mone (BimganeHa
niepudepisi) — ysABISHHsI PO MOBY, PENiriliHI BipyBaHHS Ta KyJIbTYPHY CIAIIINAHY.

TakuM dYWHOM, y XOJi JOCHI[UKEHHS Ha Marepialli CydyaCHHX AaHIJIOMOBHHX
CJIOBHMKIB OYJIO BMSBJIICHO, IO KOHLENT «lTayis» € 0araTOKOMIIOHEHTHHUM SIBHLICM
JHTBOKYJIBTYPHOI KOHIICTITOJIOTIi, sSIKE Ma€ He Juiie iHQOPMATUBHUK 3MicT, a U
BUOY/JIOBY€ TIEBHY KapTHUHY CBITOOA4YeHHS HOCIIB aHTJIIHCHKOI MOBH 3a JIOTIOMOTOIO
BapilOBaHHS YaCTOTH Ta BAXJIMBOCTI THX YM 1HIIMX O3HAK y CIOBHMKOBUX CTaTTAX,
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POLITICAL METAPHOR AS THE CONSTITUENT OF THE POLITICAL
DISCOURSE OF GREAT BRITAIN, THE USA AND UKRAINE
MOJITUYHA META®OPA SIK CKJIAJJOBA IIOJIITHYHOI'O JTUCKYPCY
BEJUKOBPUTAHII, CIIIA TA YKPAIHU
MOJIMTUYECKASI META®OPA KAK COCTABJISIIOIIAS
MOJUTUYECKOI'O JUCKYPCA BEJIMKOBPUTAHUM,

CIIIA U1 YKPAUHBI

Po3riisiHyTO 0c00,1MBOCTi BUKOPUCTAHHS MeTa(op, NOB’sI3aHUX 3 KOHUeNnTocheporo
BiliHH, B Cy4aCHOMY aHIJIOMOBHOMY Ta YKPAiHOMOBHOMY IOJIiTHYHOMY JAMCKYypci. 3aBiaH-
HSIM CTATTIi € aHAJi3 MeTadopH K MOBHOIO0 3ac00y BIJIMBY 3 MeTOI0 (OPMYBaHHSI B peLH-
Mi€HTA Ta y CyCNILCTBA B LiJIOMY IMO3UTUBHOI a00 HEraTUBHOI AYMKHM PO Te YU iHIIe NO-
JiTUYHe sIBUIIIE, MOJITHYHY NAPTil0, HOJITHYHY NPOrpamMy Ta iH. AKTyaJbHICTb CTATTI 3y-
MOBJIEHA 3ar0CTPEHHSIM PO3BUTKY MOl HA CBITOBii MOJITUYHIMH apeHi, 110 CIPUsSI€ AKTH-
Bi3alii JeMaroriyHux Ta NpoONaraHAMCTCHKUX PUTOPIB, 30KpeMa, il B Y MEHHCTPUMHOMY
aMepHKaHCbKOMY, OPMTAHCHLKOMY Ta YKPAIHCbKOMY NMOJITHYHOMY JUCKYPCi.

Kirouosi cnoea: ONITAYHUN TUCKYpC, MOMITHYHA MeTadopa, KoHenTochepa BiitHH, TIpo-
MaraHJuCTChKa PUTOPHKA.

PaccmoTpeHbl 0CO0EHHOCTH MCIOJIB30BAHUA MeTadop, CBI3aHHBIX ¢ KOHUeNnToc(e-
Poii BOiiHBI, B COBPEMEHHOM AHIJIOSI3BIYHOM H YKPAHHOSI3IYHOM MOJUTHYECKOM TUCKYP-
ce. OCHOBHBIM 32JaHHEM CTATBbH ABJSCTCH AHAIU3 MeTadopbl KaK A3BIKOBOIO Crocoda
BJIHSIHUSA ¢ 1edbi0 (GOPMHUPOBAHMS Y PelUNIHEHTAa U 00IecTBa MO3UTHBHOIO MJIM Hera-
THBHOTO MHEHMSI 0 TOM HJIM MHOM NOJIUTHYECKOM SIBJIEHUH, MOJIUTHYECKON MapTHH, 1O-
JIMTHYECKOH MporpaMmme. AKTYaJbHOCTh CTaTbU 00YCJIOBJIEeHA 00OCTpPeHHEM Pa3BUTHS
cOObLITHII HA MUPOBOI MOJMTHYECKON apeHe, YTO CNOCOOCTBYET AKTHBU3ALUM AeMATOrU-
YeCKHUX U MPONAraHANCTCKUX PUTOPOB, B 0CO0EHHOCTH B MEHHCTPHMMHOM aMEPHKAHCKOM,
YKPaHHCKOM H OPUTAHCKOM MOJUTHYECKOM JHCKYpCe.

Kniouesvle crosa: MOMUTHYECKUI ITUCKYpC, MOMUTHYECKass MeTadopa, KoHIenrtochepa
BOWHBI, ITPOTIAraHINCTCKAs PUTOPHKA.

The usage peculiarities of the metaphors connected with the sphere of “war” concepts
in contemporary English-language and Ukrainian-language political discourse have been
studied. The task to the article has been to analyse metaphor as linguistic influence means,
the aim of which is to form in the recipient and in communities on the whole positive or
negative attitude towards some or other political phenomenon, political party, political
program, etc. Topicality of the article is predetermined by sequence of events intensification
on the world public arena leading to demagogic and propagandist rhetoricians’ activation
including the mainstream American, British and Ukrainian political discourse.

Keywords. political discourse, political metaphor, sphere of “war” concepts, propagandist discourse.
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Recently the political discourse manipulation potential has been the focus of
scientific interest of wide range of scholars — linguists, psycholinguists, political
sociologists, journalists, etc. The article under consideration deals with the analysis of
metaphors’ usage peculiarities within the political discourse of Great Britain, the USA
and Ukraine. The topicality of the problem is obvious in relation to sequence of events
intensification on the public arena leading, in its turn, to demagogic and propagandist
rhetoricians’ activation in the mainstream American, British and Ukrainian political
discourse.

Political activity has always played a prominent role in the life of society. Political
position or situation in the country tends to determine its place on the international
arena, its relations with other states.

The basic criterion of political discourse is the power struggle, as any politician
seeks to get public approval of their principles from the widest range of compatriots,
foreign politicians and influential international organizations. To affirm the truth of their
philosophy and actions the politicians have to substantiate the others, to be persuasive
[3, p. 14].

The methods of political influence, political manipulation in mass media include:
publication of statistical information dealing with activity of various subjects of
political activity (politicians, political parties, state organizations, etc.); “tendentious”
demonstration of political subject’s actions, consequences of such activity or realities,
connected with this activity in a certain way, with no verbal comments; presentation
of the point of view on various problems, etc. Still, it goes without saying, that it is
metaphor within political discourse that is believed to be one of essential and bright
elements of the system of speech influence technologies [1, p. 12].

The political metaphor theory was developed on the basis of two leading branches
of contemporary linguistics — metaphorology and political linguistics. Close encounter
ofthese two branches took place due to both rapid development of the researches devoted
to political communication and rethink of the concept of metaphor, reinterpretation
of its role in organization of mental processes and linguistic view of social relations.
Contemporary science has been developing the concept of political metaphor as the
instrument of political processes’ realization, formation and estimation, the means of
influence on social consciousness. Within politics metaphor is the basic “supplier” of
alternatives of problem situations’ solutions. It is the political metaphor that seems
to propose enormous variety of possible ways out of the crisis, which are later to be
considered by the politicians while making decisions [1, p. 12].

Grounding on the analysis of different scholars’ views of the metaphor and on the
basis of specific study of this linguistic phenomenon within the contemporary political
communication tentative definition of political metaphor’s functional role has been set
forth. Thus, political metaphor is a metaphor as a linguistic influence means, the aim
of which is to form in the recipient (usually in communities on the whole) positive or
negative attitude towards some or other political phenomenon (policy, political party,
political program, political event, etc.) [2, p. 98].

In the language of political figures metaphor lies on the border of individual and
public. It is explained by the fact that here one finds original connection, on the one
hand, of political, economic vocabulary and terminology, on the other, of expressive and
evaluative vocabulary of texts, aimed at wide audience of recipients. The language of
politics functions in various spheres, and it gives grounds for outlining its peculiarities
as of the language of science (metaphor as the means of primary nomination of the brand
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new objects) and as of the language of social and political journalism (metaphor as the
means of secondary nomination and carrier of expressivity and evaluation). Obviously,
in political sphere a number of language units execute the functions of expressivity
demonstrators, fulfill the task of influence, as the secondary nomination in journalistic
text on political topics is of utmost importance.

Thus, in the scheme of any metaphorical image formation which deals with the
sphere of politics, a human plays the role of target (or object, event, phenomenon,
etc.). The source of political metaphor, as it may be concluded from the material under
examination, can be any lexico-semantic sphere (human, their activity, nature, etc.) 2,
p. 100].

Within political discourse metaphors are of rather specific character, as they
concern social and political life and act as actual factors of discourse formation in the
political sphere.

Political metaphor within political discourse is closely connected with the definite
type of political thinking and thus with political preferences of society. Metaphors used
in the speech of politics are not simply “rhetorical decorations”, they may be said to
reflect definite way of political events’ perception, and this way influences the nature of
corresponding decisions and actions, political dialoging manner.

Every metaphor has its own composite nature, as it is the “play” of figurative and
direct senses, subject-matter and image. Therefore semantic classification differentiates
metaphors according to various criteria, depending on comparison criterion.

One of the most productive sphere of concepts in relation to political metaphors’
creation still remains the sphere of “war” concepts. Political metaphor within political
discourse is closely related to the type of political thinking and thus to the political
preferences of the society. Interpretation of political activity in terms of “war” metaphor
(policy as conduct of military operations, political success as defeat of enemy, political
program as weapon, opposition of parties as soldiery collisions, situation in Ukraine
as hard-line, etc.) results in the conflict nature of public policy. Similar interpretation
in metaphorical terms — reference to the militaristic line of thoughts — is illustrative of
this category’s negative evaluation in public consciousness. Some examples of such
metaphorical interpretation appear to prove it:

At the barrel of a gun

President Obama uses the war metaphors in order to emphasize the seriousness of
the political conflict and ensure the audience in what he is saying:

“And we call upon others to join us on the right side of history — for while small
gains can be won at the barrel of a gun, they will ultimately be turned back if enough
voices support the freedom of nations and peoples to make their own decisions” [8].

Get a barrel

Ukrainian ex-PM, Mr. Yatseniuk used the following metaphor to represent the
aggressor as an enemy:

“The PM emphasized that this government was ready for an open dialogue. “We
extended our hand to Russia, but instead we got a barrel”’[7].

Russian military boots

In this case the boots denote the meaning of an entire army, to make the speech
more dramatic:

“Twenty years ago, Ukraine abandoned nuclear weapon. We possessed the third-
biggest arsenal in the world. As we relinquished our nuclear power arsenal in Budapest,
Ukraine got guarantees of territorial integrity and sovereignty. And Russia was a co-
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signer and co-contributor of this memorandum. Instead of security guarantees in 20
years, we received Russian military boots on Ukrainian soil” [7].

David Cameron, also constantly uses war metaphors speaking about Ukraine-
Russia conflict.

“Russia appears to be trying to force Ukraine to abandon its democratic choices
at the barrel of a gun,” Cameron told parliament, warning Moscow its relationship
with the rest of the world would be “radically different” in future if it continued with its
current policy on Ukraine” [7].

To be born out of revolution — the following phrase is used metaphorically in the
meaning to appear:

“We were born out of revolution against an empire. We were founded upon the
ideal that all are created equal, and we have shed blood and struggled for centuries to
give meaning to those words — within our borders, and around the world ”[4].

The flames of division — the concept of flame is used in the indirect meaning to
express sudden and unpleasant situation:

“I know there are many — Muslim and non-Muslim — who question whether we can
forge this new beginning. Some are eager to stoke the flames of division, and to stand
in the way of progress” [5].

Ukrainian ex PM, on the other hand uses metaphors to show the position of Ukraine
as a victim country, which is struggling to protect itself from the aggressor:

To be armed to teeth — the phrase means that PM shows that the country which
has troops and is properly armed, is considered to be dangerous :

“A few months ago, the Russian Federation annexed Crimea. One country, which
is the UN member and a P5 member, one country which is armed to the teeth, just
decided to grab the land of an independent Ukraine. And let me commend the efforts
of UN member states that overwhelmingly supported the resolution that supports
Ukraine’s territorial integrity and condemns an illegal annexation of Crimea by the
Russian Federation” [7].

Stick to your guns

The terms guns usually refers to handguns, not rifles. Handguns have been used
for centuries in warfare, police work and personal protection. The word gun originally
meant a device used in warfare in the Middle Ages to throw rocks or other projectiles,
the phrase stick to your guns means that one must not back down from a fight. This idea
was derived from the notion of a soldier continuing to stand and fight when a battle
seems to be lost.

“When Barack Obama tried to pass a new health care bill, he had many opponents
that tried to weaken the bill. However, he stuck to his guns and got most of the bill
passed the way he wanted it” [12].

Smoking gun

When a gun is fired, a small amount of smoke is released from the barrel after
the gunpowder in the bullet explodes. A smoking gun indicates that the gun has just
been fired. Metaphorically, a smoking gun refers to evidence that something has just
happened.

“After Barack Obama was elected president, many critics claimed that the was not
a U.S. citizen and spent years searching for the smoking gun, a birth certificate from
Kenya, but it was never found” [11].

Trigger a recession

The term trigger can also be used to indicate the beginning of the end of something.
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“Some experts believe that the recession of 2014 was triggered by the Wall Street
bank failures” [10].

Big shot

A discharge from a large gun or cannon may be called a big shot. Metaphorically,
a very important person in an organization may also be referred to as a big shot.

“Legal big shot who’s back among the NY school kids. The White House
lawyer who took on Microsoft is now New York schools chief — helped by Gates'’s
millions” [98].

Straight shooter

Someone who is very accurate at shooting a gun is called a straight shooter.
Metaphorically, a person who is always honest and does not make up stories or
fabrications is also sometimes called a straight shooter.

“John McCain has been known for years as a straight shooter since he always
stuck to his principles and told the truth in Congress” [9].

Having analysed the public speeches of some prominent political figures of Ukraine,
England and the USA it is possible to come to the conclusion about the extensive use
of metaphors from different spheres of concepts. But the sphere of war and military
battles still remains one of the major sources of political metaphor. It is predetermined
by the fact, that the war language is clear to any constituency and does not have either
age or national and racial qualifying requirements. Unfortunately, the war language
is understood by everyone, thus the speech of politicians and officials of any levels is
likely to include the war motifs forever.
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VERBALIZATION OF THE CONCEPT «UKRAINE»
IN ENGLISH MASS MEDIA. THE ROLE OF STEREOTYPES
BEPBAJIIBALISI KOHIIEINTY «YKPAIHA» B AHIVIIMCBKUX 3ACOBAX
MACOBOI IH®OPMAIIIL. POJIb CTEPEOTHUIIIB
BEPBAJIM3AILIMS KOHIEINTA «YKPAUHA» B AHIJIMUCKUX
CPEJICTBAX MACCOBOM HH®OPMAILIUU. POJIb CTEPEOTHUIIOB

Po3rnsinyTo poJib crepeoTHIiB Ta iX BIUIMB HA (OPMYBaHHS KOHIENTY «YKpPaiHa» B aH-
niiicbkux 3acobdax MacoBoi indopmauii. IlpoBeneno 3arajibHe J0C/IiIZKeHHSI MOBHUX CIIOCO-
0iB Ta 3aco0iB BepOastizanii KoHIENTY «YKpaina». Cripo0da BussBUTH cienngiky MEHTAILHOIO
00’€KTa, IKMI CTOITH 32 iM’sIM YKpaiHa, 3a 10110MOro10 3ac00iB MacoBoi indopmauii. [Tokazano
CIIPUIHATTA HEBIIOMHX NMOHATDH AyTUTOPi€I0 KPi3b NpU3My cTepeoTunHocTi. Marepiasiom xo-
CJIi/IGKeHHS B3ATO NMOMy/IApHi anriiicbki Buganns: «The Journal», «The Daily Telegraphy,
«The Sun». BcranosiieHo MexaHi3MH BILIMBY 32€00iB MacoBoi iHpopMalii Ha cBifOMicTh Ta
¢opmyBaHHS 11a0JIOHHOTO MHCJIEHHS Y CYCHIVIBLCTBI, 1110 Bi0Opa:keHO0 Y MOBHOMY IPOCTOPI.

Kniouosi cnoea: xonuent, crepeotu, Gpeim, JeKCHIHa OAWHUI, MUCIICHHS, 3ac00n Ma-
coBoi iH(pOpMAITii.

PaccmoTpeHna poJib CTepeoTHIIOB U UX BlUsiHME HA (popMHUpOBaHHe KOHIENTa «YKpa-
MHA» B AHIVIMICKUX cpeacrBax MaccoBoii umH@opmauuu. IlpoBeneno oOuee ucciaeno-
BaHHe S3BIKOBBIX CIOCOO0OB M CpeiACTB BepdajM3auuu KoHUenTa «Ykpaunay». IlonbiTka
BbISIBUTH ClleU(PUKY MEHTAJIBHOI0 00bEeKTAa, CTOSIIIEr0 32 MMeHeM YKpauHa, ¢ IOMOIIbI0
cpeacTB MaccoBoii uHGopmanuu. [lokazano BocnpusiTue HEM3BECTHBIX MOHATHI ayIUTO-
pueii CKBO3b MPU3MY CTePeOTHIMHOCTH. MaTepnajoM HcCIe0BaAHUS B3SIThI MOMYJIsIPHbIE
anriuiickne u3ganus: «The Journal», «The Daily Telegraph», «The Sun». Yeranosiiennt
MeXaHU3Mbl BJMSHUS CPeICTB MaccoBOi nHGopMaluM Ha co3HaHue U GopMHpOBaHuUe 1Ia-
0JIOHHOTO MBIIIJIEHHUSI B 0011IeCTBe, YTO OTPAKEHO B A3bIKOBOM MPOCTPAHCTBE.

Kniouegvie cnosa: xoHnent, crepeoTHrl, Gppeim, TekcuuecKast eqUHUIA, MBIIUICHHUE, CPe/l-
CTBa MacCOBOH MH(pOPMAIHN.

The role of stereotypes and their influence on the formation of the concept «Ukraine»
in the British media is discussed. A general study of language methods and means of verbaliza-
tion of the concept of «Ukraine» is considered. There is an attempt to identify the peculiarities
of the mental object behind the name of Ukraine with the help of the media. The perception
of the unknown concepts by audience is shown through the prism of stereotypes. The research
is based on popular English printing materials: «The Journal «, «The Daily Telegraph», «The
Sun». The mechanisms of mass media influence on consciousness and the formation of the pat-
tern way of thinking in society and their reflection in the language space are defined.

Keywords: concept, stereotype, frame, lexical unit, mentality, mass media.
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Nowadays there is a large number of studies which are devoted to the research
of mass media effects, persuasion and suggestion techniques in this sphere are
being developed rapidly. It is obvious that the purposeful mass-media influence on
mass consciousness is capable to alter public opinion, representations, knowledge,
valuable orientations and to fill consciousness of target audience with a new cognitive
sense. The target audience is the determining factor. Different social layers read
different newspapers. As an example, an old English media joke is given from June
8, 2007 BBC news: «Prime Minister Jim Hacker: Do not tell me about the press. |
know exactly who read the papers: The Daily Mirrow is read by people who think
they run the country, the Guardian is read by people who think they ought to run the
country , The Times is read by people who actually do run the country, The Daily
Mails is read by wives of those who run the country ,The Financial Times is read
by people who own the country, The Morning Star is read by people, who think the
country ought to be run by another country and The Daily Telegraph is by people
who think it is.

Sir Humphey: Prime Minister, what about people who read The Sun?

P.M: Sun readers do not care who runs the country...».

While broadcasting some knowledge of the social realm, mass — media process
the submitted information in a special way, purposefully forming both emotional and
behavioral stereotypes and target audience’s orientations. Within the linguistic analysis
of mass media one of the basic problems is the research of key elements of notions’ and
events’ perception and interpretation which cause images realization produced through
mass media.

It is known, a lot of scientists who deal with cognitive linguistics give various
definitions to the term of “concept” .investigating it from different aspects such as:
linguocultural, cultural, linguistic, linguocognitive. The term concept appeared in the
article «The concept and the word» written by S.O. Askoldov in 1926. The author defined
it as «the mental formation which could change a plenty of indefinite items belonging to
one and the same type in the process of thinking»[1, c. 279]. Y. S. Stepanov considers
the term concept as «the clumps of national and cultural meanings, «cultural cells»
through which it is possible to identify peculiarities of the worldview of the people, and
to present a conceptual and a national picture of the world» [30]. The definition given by
Y. S. Stepanov confirms the assumption that the concept is the process of movement of
thought in the word, which determines its development, functioning in communication.
The result of the mental activity of man is understanding, «grasping» the meaning of
the word.

In this article we stick to the linguocultural and linguistic aspects and consider
them to be the keys for achieving the aim of the research. The mentioned aspects help us
to define the peculiarities of verbalization of the concept UKRAINE and the influence
of typical stereotypes on its formation through English press.

So until 1991 the view of the average Englishman about Ukraine was very limited.
The concept of Ukraine was perceived through the prism of state called the Soviet
Union. The Declaration of independence and the recognition by most States of the new
country, Ukraine, was highlighted in the British media, but this fact did not affect the
level of mental perception of the average English citizen. For the first time the concept
of Ukraine sounded at the winter Olympic games in Lillehammer (Norway, 1994),
where the Ukrainian athlete Oksana Baiul from the city Dnepropetrovsk, won Olympic
gold in figure skating. Even the ceremony had to be delayed, due to the fact that the
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organizers were unable to find the national anthem of Ukraine in their audio phonotech
(the anthem was uploaded from the phone of a private person). This fact was described
in the sports column of the British “The Sun”. Surprisingly, the majority of British
Boxing fans have been familiar with the concept of Ukraine, associating it with the
name of famous boxers Klitschko. Also, thanks to the media coverage of the Eurovision
song contest in Turkey (2004), where the Ukrainian Ruslana Lyzhychko won first place,
a little note was placed about the singer from Ukraine in the same “The Sun “. But the
“orange revolution” of 2004 and the change of political course forced the media all
around the world to describe events taking place in Ukraine at that time. All these facts
could not be reflected in the linguistic space of periodicals in Britain and in the minds
of ordinary people in Britain.

The researching the most popular British press: “The Journal”, “The Daily
Telegraph”, “The Sun” shows that concept Ukraine is linked with the definite state in
public consciousness. It is represented as the following:

1. The former republic of the former Soviet Union.

The developing country in the heart of Europe.

It still assimilates with Russia.

As a state suffers from a chronicle corruption.

As a territory which contains the best fertile soils in Europe.

As a pawn in geopolitical wars of superpower states.

As a state which suffers from Russian invasion.

. As a country with an unstable political and weak economical courses.

From the linguistic aspect the frame analysis method is used in order to have more
definite and precise look into the concept Ukraine. A frame is defined by Ch. Fillmore
as a system of interconnected and interdependent: if one of the concepts of this structure
is included in the text or speech, then the rest are automatically available too [5, c. 165].
It is known that the frame consists of slots that are filled with information about the
particular situation.

Concept Frame Slots

Ukraine State Kyiv, Lviv, Odessa

Ukraine Territory Crimea, Donbass

Thus, it is obvious the concept UKRAINE is determined by frames: state, territory
and slots: Kyiv, Lviv, Odessa, Crimea, Donbass.

As our research is based on mass media material we cannot take into account the role
of stereotypes in the formation of the concept UKRAINE. The way of thinking of many
people is stereotyped. And the media is considered to be a «plant» for the production
of stereotypes. In cognitive linguistics the term «stereotype» refers to externally —
semantic side of the language and culture, and is perceived as a mental stereotype.
E. Lippmann, who introduced the concept of «stereotype» in linguistics, explained it
as a schematic “one-way image in the head of a man”, about any phenomenon, thing,
person — one's own opinion about things that have been learned from the environment
or society before the cognition of the object itself. V. A. Maslova in her work defines
a stereotype as a fragment of conceptual pictures of the world, mental images, as a
stable cultural and national understanding of the subject, phenomenon or situation,
reflected in the language [2001. — 208 c]. From this it follows that under the stereotype
we understand the type of social, psychological or physical behavior of a man who
performs the planned action in a particular situation. In the article we deal with ethno —
cultural stereotypes. They are divided into two types auto-stereotypes reflecting what
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people think about your own people, and heterostereotypes, relating to other people.
Heterostereotypes are formed by mass-media effect in our case can not reflect right
perception of the concept UKRAINE due to political bias. Heterostereotypes are a set
of value judgments that are brought about other peoples representatives of a definite
ethnic community. Heterostereotypes can be both positive and negative, depending on
the historical experience of these peoples.

Factors influencing the formation of heterostereotypes:

1. The image of the state, political relations between states.

2. The image of the leading politicians.

3. The image of the citizens.

4. The level of education and intellectual development.

5. The primary experience of communication, interaction with any group.

6. The conditions and features of human socialization.

We stick to the first two points in this work because they are dominated in
British periodics. For example, heterostereotypes are expressed by such contrasting
lexical units: as: rebel, occupation, pro — Russian, conflict, poor, corruption, oligarch,
illegibility. but on the other hand: struggle, renovation, reform, new course, dignity,
high standards. For comparison, the same English media represent the concept America
through heterostereotypes determined by the following lexical units: freedom, wellness,
blossom of the law, tolerance, and individuality (be yourself), fast food. It becomes
obvious, the fact that stereotypes are «workingy.

In our work we tried to give general view of the concept UKRAINE and the
influence of stereotypes on its formation from the point of view of cognitive linguistics.
The concept is quite new and needs more deep and detailed research.

References

1. MacnaoBa B. A. Jlunrsokynsrypoinorus. 4. [Egexrponnuii  pecype]. —  Pexum
yueOH. mocodue / B. A. Macnosa. — M. : JOCTYIY MainBritishNewspapers.http//
Academia, 2001. — 208 c. tropes.org/pmwiki/pmwiki.phpUsefulNotes/

2. Apytionosa H. JI. Beenenue / H. 1. Apy-

TIoHoBa // Jlormueckuii aHamm3 sA3BIKA.
O0pa3 yenoBeka B KyJIbType U si3bIke. — M. :
Wnnpuxk, 1999. — C. 3-10.

. CremanoB 0. C. Konnenrel: ToHkas

riénka nuBwu3anuu / 10. C. CremanoB. —
M. : SI3bIkM chaBsiHCKHX KyJbTyp, 2007. —
208 c.

BritishNewspapers.

. Kpsiuynenko E. Jl. BepGanu3zamus
KOHIeNTa «YKpamHay B  aHIVIMHACKUX
CpencTBax — MaccoBoil  mHpopmarum  /

E. JI. Kpsuynenko // Matepiamu VI
Bceeyxkpaincekoi koH(epenmii. — [IHIinpo,
2016. - C. 99-101.

References

1. ApytionoBa, H. JI. Beedenue. M. : Unnpuk,

1999. Print. Jlormyecknii aHanu3 s3BIKA.
O0pa3 yenoBeka B KyJIbType H SI3bIKE.

2. Kpsaynenko, E. JI. Bepbanuszayus konyenma

«Yxpaunay 6 amenuiickux — cpedcmeax
maccosou  ungopmayuu. JHIIpo: n.p.,
2016. Print. Marepiamu VI Beeykpaincpkoi
KOH(epeHTIii.

Haoitiwna oo peokonezii 06.11.2016

3. Macnosa, B. A. Jlunesoxkyremyponozus. M. :

Academia, 2001. Print.

4. Crenanos, 0. C. Konyenmui: Tonxas niéuxa

yuseunuzayuu. M. : SI3pIKM  CIIABIHCKUX

KynsTyp, 2007. Print.

. Main British Newspapers. Web. <http//

tropes.org/pmwiki/pmwiki.phpUsefulNotes/
BritishNewspapers>.

33



ISSN 2313-500 X. AnriicTuka Ta amepukanicTuka. Bunyck 14. 2017

VK. 378.147:811.111°246.3
S. O. Loba

C. O. Jlo6a
C. 0. Jlo6a

Oles Honchar Dnipropetrovsk National University
Jninponemposcvkuii hayionanvrutl ynisepcumem imeni Onecs [onuapa
Jlnenponempoesckuii Hayuonanvnwuiti yHugepcumem umenu Onecs Ionuapa

FRAME STRUCTURE OF THE CONCEPT “MULTILINGUAL EDUCATION”
®PEMMOBA CTPYKTYPA KOHIIENITY
“MYJIBTUJIIHI'BAJIBHA OCBITA”
®PEVMOBASI CTPYKTYPA KOHIIEIITA
“MYJIBTUJIMHI BAJIBHOE OBPA3OBAHUE”

IIpencTaBieHo pi3Hi BU3BHAYEHHS MOHATTA “KOHIENT”, a TAKOK HOT0 OCHOBHI Xapak-
Tepuctuku. KpiM Toro, po3kputro TeopeTu4Hy OCHOBY “¢peiiMOBOI ceMaAHTHKHU”, T0CJTi-
JAKeHO KOHIENT “MYJBTHIrBajdbHA 0CBiTa”, BUSIBJEHO 0COOIHUBOCTI CTPYKTYPH MYJIbTH-
JirsaabHoi ocBiTu. KpiM Toro, y npoueci qoctigxeHHs 0y;10 BUIiIeHO JeKceMU, sIKi BUKO-
PHCTOBYIOTHCS 32/I5 penpe3eHTalii NOHATTH “MyJIbTHIIrBajJbHa OcBiTa”.

Y xoni mocaigikeHHsi 0y710 BCTAHOBJIEHO, IO B cy4acHiii JiHrBicTuui icHyoTh 1Ba
OCHOBHI MiIX0A¥ 10 BUBYEHHS MOHATTA «KOHUENT»: (hpeiimosa i nonvosa cTpykrypu. 3 me-
TOI0 BU3HAYEHHS CTPYKTYPH KOHIUENTY “MyJbTHU/IIrBaJbHA OCBITa”, a TAK0K BUABJIEHHS
il ocobamBoOCTeH, 0y/10 3aCcTOCOBAHO Teopilo “ppeiiMoBoi ceMaHTUKH”, AKa OyJa BBeIeHA
Y. ®dinimopom. Ppeiim popMyeThest 32 10NMOMOT0K0 CJIOTIB, SIKi CKIANAIOTH HOTro AAPO i
OCHOBHY CTPYKTYPY. ¥ fIKOCTi (JaKTHYHOr0 MaTepiaay AJs JaHOro A0CTiIKeHHs 0y/10 BH-
aijeno 6m3bko 150 nexcuunux oquHnib. Li excemu BepdatizyoTh pi3Hi acnekTH MyJIb-
THJIIrBajJbHoOI ocBiTu. Bysio BuijieHO 6 ¢JI0TiB, 110 CKJIAIaI0Th OCHOBHY CTPYKTYPY KOH-
HenTy “MyJsTHIIrBaJbHA 0CBiTa”, a came: “opraHizanisi HABYAJIBLHOIO Mpouecy”, “ynpas-
JIHHA HABYAJBHHUM 3aKJIaA0M”, “CTPYKTYpPa HaBYAJIbHOIO 3aKJIaay”, “MyJbTUIIHIBAIb-
Hi mporpamMmu», “myJbTHIIHIBaJIBHI cycmijibecTBa». Ha ocHOBI nocaimxenns 0y;0 1oBeae-
HO, IO CJIOT “opraHi3amisi HAaBYAJIbLHOIO Mpolecy” € HAOLIbII 0araTOKOMNOHEHTHUM,
OCKITbKHU MiCTUTH MOHSATTS, SIKi € 3arajJibHUMU TePMiHAMU, AKi IINPOKO BUKOPUCTOBYIOTh-
csl 3 OAHAKOBHM 3HA4YeHHSAM Yy pisHux cpepax. [Ipore, Taki cjoTu, K “MyIbTHIIHIBATb-
Hi mporpaMu”, “mMyJbTHIIHIBAJIbHI CycHiTbcTBa”, BKIOYAIOTH B cede Pi3Hi BepOabHi pe-
npe3eHTalii OTHUX i THX caMHUX MOHATH. /[aHa 0co0IMBiCTH MoKe OYyTH MOSICHEHA THM, 1[0
KOHIENT “MyJbTWIIHIBI3M” 1€ He OyB INIMOOKO T0CTiKeHNH BUeHUMH.

Kniouosi crosa: xoHIeNT, GpeiiMoBa CTPYKTypa, CIOT, MYJIBTIIIHIBI3M, MYJIBTHIIITBAIb-
Ha OCBiTa.

IIpencTaBieHsl pa3jiuyHble ONpeAeJeHHs MOHATHS “KOHUENT”, a TaKikKe ero
OCHOBHBIe XapakTepucTuku. Kpome Toro, packpbiTa Teoperuyeckasi 0CHOBa “¢peiiMmoBoi
CeMaHTHKHU”, UCCIeT0BAH KOHLENT “MYyJbTHIMHIBAJIbHOE 00pa30oBaHNe”, BHISBJIEHBI 0CO-
0eHHOCTH CTPYKTYPbl MYJIbTHJIMHIBAJbLHOI0 o0pa3oBanusi. Kpome Toro, B npouecce mc-
cJeJ0BaHUsl ObLJIM BbIeJIeHbI JIeKCeMbl, KOTOPbIe HCI0/Ib3YIOTCS IS NIPeCTaBIeHHs 10-
HATHA “MYJTHJIMHIBAJIbHOE 00pa3oBaHue”.

B xone ucciienoBaHusi ObLJIO YCTAHOBJIEHO, YTO B COBPeMEHHOM JIMHIBUCTUKE CyIIle-
CTBYIOT Ba OCHOBHBIX MOAX0[a K H3Y4YeHHMIO NMOHSTHS «KOHUENT»: ¢hpeiimosas U noie-

© Loba S. O., 2017
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6as cTpyKTypbl. C HeIbI0 onpeeaeHnsi CTPYKTYPbI KOHIENTA “MyJILTHIHHIBAJIbLHOE 00-
pa3oBaHue”, a TaKi/Ke BbISBJICHUS ee 0COOeHHOCTEH, OblIa MPHMEHeHa Teopus “dgpeiimo-
BOii ceMaHTHKU”, KoTopasi ObLIa BBeaeHa U. @uinamopom. @peiim popMupyercsi ¢ nomo-
b0 CJIOTOB, KOTOPbIe COCTABJSIIOT €ro siAP0 M OCHOBHYIO CTPYKTYpy. B kauectBe (hak-
THYECKOI0 MaTepHaja ISl TeKyllero Mccjef0BaHusl ObLIO BbIIedeHO 0K0JI0 150 nek-
CHYECKUX €IMHHUI. JTH JeKCceMbl BepOATU3MPYIOT Pa3IMYHbIEe ACNEKTHI MYJbTHINHT-
BAJILHOTO 00pa3oBaHMsA. BbL10 BbIIeJeHO 6 €I10TOB, COCTABJISIOIMX OCHOBHYK) CTPYK-
TYpy KOHLeNTa “MyJIbTHIHMHIBAJIbHOE 00pa3oBaHHe”, a MMEHHO: “opraHmsamus y4eo-
HOI0 mpouecca”, “ynpapiieHHe Y4eOHBLIM 3aBeleHHeM”, “CTPYKTypa Y4e0HOro 3aBejie-
HHA”, “MyJbTUIMHIBAJbHbIE IPOrPaMMbI», “MyJbTHJIHHIBAJIbHbIE 001ecTBa”. Ha ocHo-
Be HccJIe0BaHus ObLJIO I0KA3aHO, YTO CJI0T “OpraHu3anus y4e0HOro mpomecca” siBjsieT-
cs1 Hauboslee MHOTOKOMIIOHEHTHBIM, MOCKOJIbKY COIEPKUT TOHSATHUS, KOTOpPbIe SIBJISIOT-
csl O0IIMMH TePMHHAMH, KOTOPbIe IHPOKO MCHOJIb3YIOTCS € OJMHAKOBHIM 3HAYeHHEM B
pa3HbIxX cdepax. Tem He MeHee TakHe CJIOTHI, KaK “MyJIbTHIMHIBAJIbHBIE IPOTPAMMBbI»,
“MyJIbTUJIMHIBAJIbHbIE 001IECTBAY, BKJIYAIOT B cedsi pa3iuuyHble BepOabHbIe peIcTaB-
JIGHHSI OHUX M TeX Ke MOHATHIA. J[anHas 0co0eHHOCTH MOXKET ObITH 00bSICHEHA TeM, YTO
KOHUENT “MYyJIbTHJIMHIBU3M” ellle He ObLI INIy0OKO McCiIe0BaH YYeHbIMU.

Knroueswie cnosa: xonuent, GpperiMoBasi CTpyKTypa, CJIOT, MyJIBTHIMHIBU3M, MYJIBTHIIMHT -
BaJibHOE 00pazoBaHUeE.

The research represents various definitions of the notion “concept” as well as its main
characteristics. Besides, the article also reveals the theoretical background of “frame se-
mantics”, examines the concept “Multilingual education”, elucidates the peculiarities of
the frame structure of multilingual education. Moreover, the lexemes which are used to
represent the concept “Multilingual education” have been singled out.

In the process of research it has been found out that there exist two main approaches
to the study of the notion “concept” in modern linguistics: the frame as well as the field
structure. With a view to describe the structure the concept “Multilingual education” and
to define its peculiarities, the theory of “Frame semantics”, which was introduced by Ch.
Fillmore, has been applied. A frame is formed with the help of slots, which make up its
nucleus and basic structure. About 150 lexical units have been singled out to be the factual
material for the current research. These lexemes verbalize different aspects of Multilingual
education. Having carried out the research, 6 slots, composing the basic structure of the
concept “Multilingual education”, have been singled out: “Organization of learning and
teaching process”, “Administration of Educational Institution”, “Structure of Educational
Institution”, “Multilingual programs”, “Multilingual communities”. On the basis of the
study it has been proved that the slot “Organization of learning and teaching process” is
the most abundant one, as the notions it represents are general terms which are widely
used with the same meaning in different spheres. However, such slots as “Multilingual pro-
grams”, “Multilingual communities” include various verbal representations of the same
notions. Such a phenomenon can be explained with the fact that the concept “Multilingual-
ism” has not been investigated profoundly by scholars.

Keywords: concept, frame structure, slot, multilingualism, multilingual education.

The notion “concept” is complex and multifold, causing polemics among the
researchers in modern linguistics. The current notion has been examined by various
researches, and the latter have defined “concept” in different ways. In our research we
agree with the definition that “concept” is an abstract idea, representing the fundamental
characteristics of the notion, unit of our memory, mental vocabulary, conceptual
system, the whole worldpicture and a quantum of knowledge [2; 3]. Moreover, concept
can be also considered as a slot of culture in one’s conscious: the way it enters the
person’s mental world as well as the way the person enters the culture, influencing it [4,
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p. 43]. There exist two main approaches to the study of the notion “concept” in modern
linguistics: the frame as well as he field structure.

The aim is to investigate the theoretical background of such notions as “concept” as
well as “frame semantics”, to analyze the concept “Multilingual education”, to uncover
the peculiarities of the frame structure of Multilingual education.

The main task of the article is to identify and single out the means of representation
of the concept “Multilingual education” on the basis of frame approach.

Multilingual education has become internationally significant as a topic of theory,
research and practice. Many scientists have been dealing with this problem. Nevertheless,
despite the appearance of various scientific works dedicated to the research in the field of
methodology, the concept “Multilingual education” has not been entirely investigated.
That leads to the topicality of our article.

The theoretical background of our research is the works by such scholars as
C. Baker, J. Edwards, J. Cenoz, A. Anisimova, D. Lasagaster, T. van Dake, Ch. Fillmore,
J. Stepanov etc.

So as to unfold the concept “Multilingual education”, to describe the structure
and define the peculiarities, we applied the theory of “Frame semantics”, which was
introduced by Ch. Fillmore. According to the linguist the discussion of a “frame
approach” to semantic analysis must first draw a distinction between the ways people
employ cognitive frames to interpret whether such experiences are delivered through
language, and “Frame Semantics” as the study of how, as a part of our knowledge of
the language, we associate linguistic forms (words, fixed phrases, grammatical patterns)
with the cognitive structures — the frames — which largely determine the process (and the
result) of interpreting those forms. [9, p. 128].

According to T. van Dake, frames are units that are organized “around” some
concept and contain some main, typical and possible information, which is associated
with this or that concept [1, p.16]. A frame is formed with the help of slots, which make
up its nucleus and basic structure. The structure of the frame is a kind of a sphere, the
nucleus of which lies in the center and is objectified in the Modern English language
with the help of the lexemes that lie on its periphery.

The notion “Multilingual education” is closely connected with the notion
“Multilingualism”. The beginnings of the studies of Multilingualism as a socio-cultural
phenomenon traces back to the twentieth century [5; 6]. According to the dictionary
definition, Multilingualism is: the use of several languages within a certain social community
(state); the use by an individual (a group of people) of several languages, each of which is
selected in accordance with the specific communicative situation [11, p. 281].

It is important to note that by Multilingual education we presuppose a variety
of educational programs that apply the usage of more than one language as media of
instruction, aiming at communicative proficiency in more than two languages. The 20th —
21st centuries are peculiar for the appearance of a variety of models of Multilingual
education. The latter is a challenging undertaking which necessitates attending to a
complex set of interacting educational, sociolinguistic, economic and political factors
[7; 8; 10].

We have singled out about 150 lexical units to be the factual material for our
research. These lexemes verbalize different aspects of Multilingual education. The
material which we have analyzed allows us to point out that the concept “Multilingual
education” not only possesses a complicated mental formation, but also has quite a
multifunctional structure. Using the model of frames we managed to elucidate the
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structure and to present the peculiarities of lexical representation of the concept
“Multilingual education”. Having carried out the research we singled out 6 slots,
composing the basic structure of the concept “Multilingual education”: “Multilingual
communities” standing at the head of the chart, “Organization of learning and
teaching process”, “Administration of Educational Institution”, “Structure of
Educational Institution”, “Multilingual programs”.

Applying the frame approach we manage to present the following schematic
representation of the concept “Multilingual education”:

[ Multilingual communities J

Administration of Multili | educati Structure of Educational
Educational institution ultilingual education institution
v
[ Organization of learning and teaching process ’
Y

[ Multilingual programs ]

Having analyzed the factual material we came to the conclusion that the first slot
which is named as “Multilingual communities” is heading the chart, causing the
necessity of “Multilingual education”. This slot is rather numerous. We have singled
out approximately 40 lexemes. The examples are as follows: homogeneity of country/
region, heterogeneity of country/region, specific social or religious attitudes, national
identity, national minority, national aspiration, sociolinguistic context, home language,
minority language, parental support, community support, national cohesiveness,
social multilingualism, individual multilingualism, addictive multilingualism, majority
language, national language, setting, communities, multilingual individual, region,
cognitive maturity, monolingual prejudice, monolingual community, ideological
paradox, pluralinguistic society, language user, immigrant, resident, cultural patterns
etc. One more lexeme, which we come across, is “myriad factors™. It is quite peculiar as
it possesses a definitely broad meaning — fostering national identity, facilitating heritage
language or religious tradition maintenance, promoting occupational or social mobility
[7, p- 48]. The current slot is quite diverse. Moreover, different scientific works analyzed
by us include various verbal representations of the same notions. Such a phenomenon
can be explained by the fact that the concept “Multilingualism’ has not been investigated
profoundly by scholars. Thus, researchers vary in terminology they use.

The next slot “Organization of learning and teaching process” is the most
abundant one, comprising about 50 lexical units, and is represented in Modern English
by such lexical units as basic subjects, profile subjects, profile disciplines, repertoire,
post-secondary educational options, specific courses, academic year, core curriculum,
syllabus, guideline, classes, term, admission, academic disciplines, examinations,
part-time courses, curricular activities, extracurricular activities, tutorials, seminars,
lectures, levels, post-secondary educational options, longitudinal evaluation etc. Such
a large number of lexemes might be explained by the fact that the notions they verbalize
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are universal, they are widely used with the same meaning in different spheres. Besides,
this very category is considered to be a starting point of the implementation of the
multilingual education.

Taking into account the slot “Multilingual programs”, it is a final result,
a derivative of the previous one — “Organization of learning and teaching process”.
This slot comprises about 40 lexemes and it is verbalized in Modern English by the
following lexical units: multilingual literacy, bilingualism, multilingualism, medium
of instructions, multilingual instruction, multilingual acquisition, communicative
competence, native speaker, simultaneous acquisition of the language, consecutive
acquisition, cognitive flexibility, metalinguistic awareness, communicative sensitivity,
multilingual development, optimal conditions, outcomes, educational extension,
instructional strategy, immersion classroom, indigenous language, educational
alternatives, foreign language, cross-language transfer, educational planning,
educational program etc. The mentioned-above lexemes in the current slot like those
ones in the previous slot “Multilingual communities” are peculiar for being used by the
authors in different ways as they deal with the concept “Multilingualism”, which has not
been studied enough yet and is in the process of investigation.

Having conducted the analysis we are able to state the slot “Administration
of Educational Institution” comprises approximately 15 units. Nevertheless, the
following slot is lexically represented by various lexemes, such as: central University
administration, language educator, curriculum developer, administrative staff,
Administrator, Principal, Policy maker, Congregation, Privy Council, University
Council, Governing Body, Faculty Board, Council Secretariat, Cadre etc. The given
lexemes can be estimated as general notions. Therefore, they are widely used in the
analyzed material with the same meaning.

Concerning the slot of the frame structure, which is called “Structure of
Educational Institution”, it includes the least number of lexemes — about 10. We
have come across the following notions: faculty, department, institute, school, division,
research centre, academic divisions, elementary school, secondary school etc. The
mentioned-above examples are generalized notions, which are constantly used in all of
the books which we have analyzed.

Thus, having applied the frame analysis to represent the concept “Multilingual
education”, it is possible to claim that in the Modern English language the concept is
generally verbalized by a large number of lexical units of basic notions, which compose
the notional apparatus of the field of knowledge entitled as “Multilingual education”.
Moreover, the research has also made it possible to register some unique, rarely used
lexemes with the help of which the concept “Multilingual education” is represented
in the language. The majority of the most conspicuous lexemes deal with the concept
“Multilingualism”. Due to the fact that this concept has not been entirely investigated,
and the scholars do not have the unanimous point of view regarding Multilingualism,
various scholars use different lexemes in their scientific works.

Consequently, it is important to note that all the aims and tasks of our research
have been achieved, namely, we have managed to study the theoretical background of
such notions as “concept” and “frame semantics”, to examine the concept “Multilingual
education”, to elucidate the peculiarities of the frame structure of Multilingual education,
to single out lexemes which are used to represent the concept “Multilingual education”.
Therefore, having applied the “frame structure”, we managed to represent the concept
“Multilingual education” schematically. With a view to achieve a more generalized,
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reliable and valid analysis we are going to utilize the “field structure” during our further
investigations.

. Baker, Colin. Foundations of Bilingual
Education and Bilingualism: 5th edition.
Clevedon: Multilingual Matters, 2011. Print.
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Oles Honchar Dnipropetrovsk National University

CTUCJIUMA TEKCT Y CYYACHOMY EKCIIPECUBHOMY JIMCKYPCI
CXKATBI TEKCT B COBPEMEHHOM 3KCHPECCHUBHOM JJMCKYPCE
COMPRESSED TEXT IN MODERN EXPRESSIVE DISCOURSE

IIoHATTA CTHUCJIOTO TEKCTY, AUCKYPCY TAa TAKOI0 HOro pi3HOBHY SIK eKCIIPeCUBHUI
AUCKYPC BUCTYNAIOTh AKTYaJbHUMHU NHTAHHAMH 0ararbox JiHrBiCTHYHHX AOCTi/ZKeHb. Y
HAYKOBill npaui po3rIsiHyTO Pi3Hi MiIX01M 10 BUBYEHHS CTHCJIOI0 TEKCTY, HOro Micusi, poJii
Ta PyHKUiH y cydacHOMYy ekcnipecuBHOMY Auckypci. Ha0yBae nonyisipHocTi HOBUH cnocio
noJaHHsA iHdopMauii — «koMImpecis», rOJJOBHUM NPU3HAYEHHAM K01 € 30epiraHHs Ta ne-
peaaua indgopmauii 3 MiHiMaaIbHOIO 3aTpPaToI0 pecypciB. IcHYI0TH pi3Hi BN KoMmpecii: iH-
¢opmaniiina, 3micToBa, KoMIpecisi Ha pi3HUX piBHSIX MOBHU. Pe3yi1bTaToM npouecy Komi-
pecii BUCTYIIa€ CTBOPEHHsI 0COOJIMBOIO Pi3HOBUAY TEKCTY — CTHCJIOI0 TeKcTy. SIk Bizomo,
JIIHIBICTUYHI TeKCTH BiAPI3HAIOTHCA 3a 00csaroM indopmauii ado 3a ix inpopmauniiinoro Ha-
CHYeHIiCTIO, TOOTO iCHYIOTH Pi3Hi cnoco0u noaayi ingopmanii — ekoHoMHMI | HAAMipHMIA, a
3BiICM BUHMKA€ HeOOXiIHICTh 32CTOCYBAHHS CTHCIUX TeKCTiB. ChOroaHi J0CTITHUKH 1 C-
KypCY BHALIAIOTH Pi3Hi iioro Tunu. Cy4acHi JIHIBicTH y ¢BOIX KiIacu@ikaniax THIIB JHc-
KYPCY TaK 4YM iHaKLIe 3a3Ha4al0Th O/JHY 3 iOI0 03HAK — eKCIPeCUBHICTh, 110 CBiIYUTH PO
iCHYBaHHS$ TAKOI0 Pi3HOBUAY IMCKYPCY SIK eKcIpecuBHMIi. [[’KepeioM BUPasKeHHs eKcIpe-
CHBHOCTI BUCTYNIA€ B NepPLIY Yepry XylO0:KHili TeKCT, BHACIIJI0K TOro, 110 CTBOPEHHS aB-
TOPOM OyIb-SIKOT0 MOBiZOMJIEHHSI B XyI10KHHLOMY TBOPi 3aB:KIH CYNPOBOIKY€ETHCSI BUOO-
POM NEeBHUX MOBHHX 3ac00iB 3 MeTOI0 3a0e3NeyeHHs] eCTeTUYHOI0 BILIMBY Ha yuTaya. B
3arajibHOMY BHIVISIAi Y CTATTi MpeJCcTaB/IeHO NOIJISIAU JIHIBICTIB Ha iCHYI04i BUIM KOMII-
pecii, npo6jeMy CTUCHEHHSI AHIVIOMOBHOI'0 TEKCTY B CY4YaCHOMY €KCIIPeCUBHOMY JMCKYP-
ci, a TakoxK 0cO0TUBOCTI PYHKIIOHYBAHHS AHIJIOMOBHOIO CTHUCJIOI0 TEKCTY B €KCIPeCcHB-
HOMY JHMCKYpCi.

Kniouosi crosa: Tekct, KOMIPECIst, CTUCIUH TEKCT, AUCKYPC, EKCIPECUBHUI IUCKYPC.

IMoHATHSA C:KATOTO TEKCTA, TUCKYPCA M TAKOIH €ro pAa3HOBUHOCTH KAK IKCIIPeCCUBHbIH
AUCKYPC BBICTYHNAIOT AKTYaJbHBIMH BONPOCAMH MHOTHX JIMHIBHCTHYECKHX HCCJIeN0-
BaHMii. B craTbe paccMOTpeHBI pa3IMyHbIe NMOAXOAbI K M3YYEHHMIO C:KATOT0 TEKCTA, ero
MecTa, poJid U (PYHKIHUI B COBpeMEHHOM 3KcnpeccuBHOM auckypcee. [lpuodperaer momy-
JISIPHOCTH HOBBIi C1OCO0 mpeacTaBjieHus] HHGOPMALIMN — KKOMIIPECCHs», IIABHBIM Ha-
3HAaYeHUEeM KOTOPOW siBJsieTcsl XpaHeHue U mepenadya MH(popManuu ¢ MUHMMAJILHOM 3a-
TpaToil pecypcoB. CylecTBYIOT pasjM4Hble BH/Ibl KOMIpecCHU: HH(OPMALIMOHHAS, CO-
Aep:kaTejbHasi, KOMIPecCHsl Ha Pa3HbIX YPOBHAX s3bIka. Pe3yabraToM mpomecca xkomm-
peccuu BBICTYNaeT co3JaHue 0c000il Pa3HOBHJAHOCTH TeKCTa — c:karoro tekcra. Kak us-
BECTHO, JMHTBHCTHYECKHE TEKCThI OTJIHYAIOTCA 00beMoM MHGopManuu win ux uHdop-
MAIOHHO} HACBIIEHHOCTHIO, TO €CTh CYIIEeCTBYIOT Pa3jiM4Hble CHOCOOBI MOAAYM MH-
¢opmanuu — IKOHOMHBINH U Ype3MepPHbId, a 0TCI0Aa BO3HHKaeT HeO00XOAUMOCTb NpHUMe-
HEHHS CKATBIX TeKCTOB. CerogHsi MCCJIEI0BATEIN JUCKYPCAa BbIACJAAIOT Pa3InYHbIC €ro
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THIIBI. COBpeMeHHLIe JJUHI'BUCTBI B CBOUX KJIaCCl/I(l)l/IKaHHﬁX TUIIOB JUCKYpPCa TaK WA
HHa4Y€¢ OTMEYAI0T OAHY U3 €ro oco0eHHOCTEl — IKCMPECCUBHOCTDL, YTO CBUAECTEC/ILCTBYET 0O
CymeCTBOBaHUM TaKoi Pa3HOBUAHOCTH JTUCKYpPCa Kak 3KCHpeCCHBHLIﬁ AUCKYPC. HUcTou-
HHUKOM BBIPAKCHHUA IKCIIPECCUBHOCTH BBICTYIIA€T B MEPBYIO OY€EpPEIb Xy)lO)KeCTBeHH])li;I
TEKCT, B CWJIYy TOro, UTO CO31aHHEC aBTOPOM 00010 cooﬁmemm B Xy10K€CTBCHHOM IIpPO-
HU3BCICHUHU BCErjaa COIPOBOXKIACTCHA BBIﬁOpOM ONnpeEaCJEHHBbIX SA3BBIKOBBIX CPEACTB C LE-
JbK o0ecrevyeHusi ICTETHYECKOT0 BO3JelicTBUsI HA yuTaTessi. B oo1emM BH/JEC¢ B CTaTrbe
npeacTaBjJaCeHbl B3IJIA/1bl JIMHI'BUCTOB Ha CyIECTBYIOIIIHME BHIblI KOMIIPECCHH, l'lpOﬁJ'leMy
CKATUS AHIVIOA3BIYHOTO TEKCTA B COBPEMEHHOM IKCIIPECCUBHOM NMCKYPCE, a TAKIKE 0CO-
0E€HHOCTH q)yHKIII/IOHI/II)OBaHI/lH AHIVIOA3ZBIYHOI'0 CKATOI0 TEKCTAa B 3KCIIPECCUBHOM /THUC-

Kypce.
Kniouesvie cnosa: TEKCT, KOMITPECCHs, CXKATBIA TEKCT, TUCKYPC, IKCTIPECCUBHBIN JUCKYPC.

The concepts of compressed text, discourse and one of its variants such as the expressive
discourse are the topical issues of the linguistic research. In the article we discuss various
approaches to the study of the compressed text, its place, role and functions in the modern
expressive discourse. Compression as a new way of presenting information is gaining
popularity, the main purpose of which is the storage and transmission of information with
a minimum of resources. There are various types of compression: informative, semantic,
compression at different language levels. The result of the process of compression is the
creation of a special kind of text — compressed text. It is a well known fact that linguistic
texts differ in amount of information, or the information saturation, that is, there are
different ways of presenting information — economic and excessive, and hence the need for
compressed texts. Today, the discourse researchers distinguish its various types. Modern
linguists in their classifications of discourse types anyway distinguish one of its features
such as expressiveness, suggesting the existence of this type of discourse as expressive. The
source of the expressiveness is, first and foremost, a literary text, in view of the fact that
the creation of any message by the author in the literary work is always accompanied by a
selection of certain linguistic means in order to ensure the aesthetic impact on the reader. In
general, the article presents the views of linguists on the existing types of compression, the
English-language text compression problem in the modern expressive discourse, as well as
the peculiarities of the English-language compressed text in expressive discourse.

Keywords: text, compression, compressed text, discourse, expressive discourse.

VY npeacraBieHOMY JOCIiIKEHH] pO3TIISIHYTO IPOOJIEMY CTUCHEHHS aHTJIOMOBHOT'O
TEKCTY B Cy4aCHOMY €KCIIPECUBHOMY JTUCKypci. Lle muTaHHs € akTyalbHUM, TOMY IO
CBOTOJIHI TIOHSTTSI «CTHCIMU TEKCT» 1 «JIUCKYpPC» BHUCTYNAIOTh 00’€KTaMH OaraTbox
JIHTBICTUYHMX JOCIIDKEHb, @ TAKOXK ICHY€E HEOOX1IHICTh MOAAIBIIOT0 BUBYCHHS I[MX
TIOHSTh.

HeBijx’eMHOIO CKJIAJI0BOIO BUCHHSI IIPO CTUCIUH TEKCT € JOCTIKEHHS KOMIIpecii
TekcTy. Kommpecist Ta 1 pi3HOBHIU JOCHKYBanucsi y 0araTb0X HayKOBUX IpalsXx,
cepen skux ciin 3a3Hauntd podbotu H. C. Banrinoi, JI. Bakaprok, B. 3. Cannikosa.
JlochipkeHHsT AUCKYpPCY JeTallbHO TpejcTaBicHO B pobotax M. B. Ilomosuua,
C. A. Cyxux; npo0ieMy eKCIPECHBHOCTI Ta €KCIIPECHBHOIO JHCKYpCy — B poOoTax
O. H. I'pummnof.

MerToro cTaTTi € JOCHIIKEHHS PI3HUX TOYOK 30pY JIHIBICTIB CTOCOBHO BHIIB
KOMIIpecii, TIyMayeHHs MOHATTS «CTHCIHH TEKCT» 1 PpO3TIL  OCOOIMBOCTEH
(yHKIIOHYBaHHSI aHTJIOMOBHOTO CTHCIOrO TEKCTy B CY4YacCHOMY EKCIIPECHBHOMY
JIUCKYpCI.

CrioyaTtky pO3IJISIHEMO BH3HAYCHHSI CaMOTO TIOHSTTS «TEKCT», SKOMY Ha
CHOTOJIHIIIHIM JIGHb JalTh 0arato pi3HOMaHITHUX Bu3HadyeHb. [. P. [anbnepin
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MPONOHY€E Take BU3HAUYEHHS TeKcTy: «lle 3aBepiuieHuid TBip MOBOTBOPUYOIrO IpOIECY,
00’€KTUBOBAaHUI y BUITISAI NMHCBMOBOTO JOKYMEHTA, SIKMH CKIIQHAETbCA 3 HA3BU
(3arosioBka) Ta psiy OCOONMBUX OIMHHIL (HAA(PPA30BUX €THOCTEH), 00 €IHAHUX
PI3HUMH THIaMHU JIEKCUYHOTO, TPaMaTHYHOIO, JIOT1YHOTrO, CTHUJIICTHYHOTO 3B’SI3KY,
10 Ma€ MeBHY IUIECIPSIMOBAHICTh 1 TparMaTHYHy yCTaHOBKY» [3, ¢. 18]. Byap-saxuit
TEKCT BKIIOYae B ceOe MeBHy iH(GOpMaIlilo, TOOTO TOJOBHOK METOH OYAb-IKOTO
TEKCTy € mepenaya iHdopMmarii. BiAMiHHICTE OHOTO TEKCTY BiJ iHIIIOTO IOJIATAE B
00cs131 iH(opMartii, IO MICTHTHCS B HUX, IHIIUMU CIOBaMH — B ixHiH iH(opMariiiHii
HacH4eHocTi [2, ¢. 231].

OpnHi€ro 13 CTOPiH y BHMBYECHHI NMHUTaHHSA iHQOpPMAaIiifHOI HACHYEHOCTI TEKCTiB
BHCTYTAIOTh Pi3HI crtocoOm mojadi iHhopMarlii y TeKCTi, sSKi BKIOYAI0Th eKOHOMHUH
Ta HaaAMipHUI cocoOu. MoOBHA €KOHOMisl — «BHITyCKaHHS €JIEMEHTa B ITOBEPXHEBIiH
CTPYKTYpi BHCIIOBIICHHS, HE3BAYKAIOUN HA WOTO MPUCYTHICTh Y TIIMOMHHINA CTPYKTYPi»
[4]. HapmipHicte iH(oOpMamii — HasgBHICTb y TOBEPXHEBIH CTPYKTYpl IEKUTBKOX
CJIEMEHTIB, SIKi MPEACTABISIOTh OJUH 1 TOH CaMHUH €JIeMEHT TTTMOMHHOI CTPYKTYpH,
TOOTO Lie epeBaXeHHsI 3HaKiB Haj 3MicToM. OTXe, OJIHY 1 Ty caMmy iH(pOpMaLlilo MOKHA
nepesaTH y po3ropHyTOMY abo CTHCIOMY BUIJISIII.

3pocTaroue BUKOPHCTAHHS SIBUIIA CTUCHEHHS OOYMOBIIIOETHCS MOCTIHHUM
301IBIIEHHSIM TIOTOKY iH(OpMaIlii B pi3HOMaHITHUX cdepax KATTS Ta isITbHOCTI
moauHA. TOMy Ha TEepmIuil TulaH BUXOJIUTh HOBHI CrociO momaHHs iH(opmamii —
«KOMIPpeECisi», ad0 «CTHCHEHHS», TOJIOBHUM NPU3HAYCHHSAM SIKOrO € 30epiraHHs u
nepenayda inpopmariii 3 MiHIMAIEHOO 3aTPATOI PECYPCIB.

HaiinpocTime BU3HAYEHHS 3MICTy «KOMIIPECii» TOJsrae B TaKOMY: 31 CIIiB,
IO BXOJSTH JI0 SIKOTOCH CIIOBOCIIONYUYCHHS, 3aJIMIIAETHCS OJHE, sIKe BOMpae B cebe
3HAQUYEHHS yChOTO CIIOBOCIONYYECHHs. [HIIMMM cloBamH, BiIOYBA€THCS OIyCKaHHS
OJTHUX 1 30epiraHHs iHIIUX €IIEMEHTIB MOBHOTO TIOBIJOMJICHHSI, a JICKOTyBaHHS 3MICTY
IILOTO TTOBIIOMJICHHS BiZIOYBAEThCS 32 JOMOMOTOI0 KOHTEKCTY abo cutyartii. Ha qymky
H. C. Banrinoi, ingopmarniiina KoMIpecisi — «1ie CTHCHEHHS IJIaHy TOTO, 10 T03HAYaE,
npu 30epeKeHHi IaHy 03HauyBaHOTO» [2, c. 241].

Heo0ximHO po3pi3HATH J1Ba BUIHM KOMIIPECI: KOMITpECis y TUIaHi BiIoOpakeHHs Ta
Kommpecist y 3mictoBHoMy TutaHi (M. B. Hikitin, I'. A. Pumr). [Tpu xommpecii y mmani
BiJOOpa)KEHHsI CHHTAKCUYHI CTPYKTYPH HE 3a3HAIOTh 3MiH, a JIMIIE CKOPOUYYIOTHCS 32
NEBHUMHU MPaBHIIAMH, Ta iX MOKHa JIeTKo BigHOBUTH. KoMripecist y 3MiCTOBHOMY IJIaHi
orepye Tak 3BaHUMH JCCUTHATOPAMH MOBHHX CTPYKTYP, LIO O3BOJISIE OJHO3HAYHO
BiTHOBHUTHU 3MICT 32 JIOIOMOTOI0 HOTO JECHTHATOPIB, SKI MICTATHCS Y TONEPETHEOMY
koHTeKCTi. [Ipr kKommpecii 3MicTy BimOyBa€eThcs BiIOip OCHOBHOI Ta CKOpPOYEHHs abo
BUKITIOUCHHS JTOJITATKOBOI (ApyropsiaHo1) iH(opmarii.

Takox iCHYe psii HAyKOBHX pOOIT, Je OylI0 pO3TISHYTO Taki MpoOIeMu sk
KOMTIpecis Ha KoMOiHaTopHO-ceMaHTHYHOMY piBHI (M. B. HikiTiH), KOMIpecis 3micTy
(JI. Bakaprok), cunarakcnuna kommnpecist (B. 3. Cannikos). Ha nymky M. B. Hikitina,
KOMIIpECisI — «KJIac 3MICTOBHO €KBIBaJCHTHUX TpaHCPOpPMAIil CHHTAKCHUYHHX
CTPYKTYP MOBH (BKJIFOUAIOUH CKJIaJIHI CJIOBA), IpaBHiIa BAKOHAHHS AKHX Iepe10ayaroTh
BUITYCKaHHsI OAHUX 1 30epe’KeHHS 1HIIMX €JIEMEHTIB LUX CTPYKTYp» [7, c. 67]. Y pyci
€KBIBAJICHTHUX TpaHCchOpMaIliii, MOB’s3aHUX 3 KOMIIPECI€I0, JOCIITHUK IPOMOHYE
PO3MIIAAaTH Taki SBUIIA B MOBI SIK CKOPOYEHHS — EJIINCHUCH, 3TOPTKH, KOHTaMiHaLil,
CTSDKIHHS-KOHTpakuii Ta iH. JI. Bakapiok BBaxkae, M0 B YMOBax pPO3LIMPCHHS
iH(opMaIlifHOTO TPOCTOPY Ta HEOOXIAHOCTI 30epeXeHHs W rmepenadi 00’€MHUX 3a
3MICTOM JaHWX BUHHKAE€ HEOOXIJIHICTh Y CTBOPEHHI OUIBII MICTKHX y 3MICTOBHOMY
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BiJTHOIIIEHHI MOBHUX (opM. Hampukiana, Tak 3BaHUX YHIBepOiB — CIiB, IO SBISIOTH
c000I0 CEMaHTHUYHO Y3arajbHEHI KOMIUJIEKCH, CEMAaHTHKY SKHX MOXHa PO3LIMPUTH
3a JIOTIOMOTOI0 TPUEIHAHHS JOJATKOBHX 3MICTOBHX BIJITIHKIB PI3HOTO XapakTepy
(o¢imiitna o6cTanoBka — oimios) [1, c. 73]. B. 3. CaHHIKOB po3risaac sBHIle KOMIpecii
(xoHIEH aIliT) STK BUITYCKAaHHS JICIKHX YaCTHH peueHHs (ITiIMEeTiB, T0/1aTKiB, 03HAUCHb,
o0cTaBrH). 3 TOYKHM 30Dy JIHIBICTa, KOMIIPECiS MOJIATaE B TOMY, L0 NP BUITYCKaHHI
THUX YW IHIIMX CKJIAJOBUX, B PEUCHHI a00 CIOBOCIIONYYCHHI MA€ 3aJMILIMTUCS OJHE
CIJIOBO, B IKOMY MICTHTBCS 3HAUCHHS yChOT0 BUCIOBIECHH. B. 3. CaHHIKOB BBaskae, 1110
3HAYCHHS BUITYILIEHUX KOMIIOHCHTIB BU3HAYA€THCSI KOHTEKCTOM, 1 IPOIIOHYE HAa3UBATH
ix myneoBumu [9, c. 111]. H. C. Banrina no cnocoGiB indopmaniiiHoi Kommpecii
BiTHOCUThH CEMIOTHYHI (JIECKCHYHA KOMITPECisi, CHHTAaKCUYHA Ta (DOpMYyBaHHSI MOBHHX
CTEPEOTHUITiB) Ta KOMYHIKaTUBHI (3ropTaHHs iHpOpMAIlil Ta 3aCTOCYBaHHS MOBTOPHOT
HOMIHaIii) [2, c. 242].

KinueBuM pe3ynbTaToM Mpolecy CTUCHEHHS BUCTYIIAE TEKCT, SIKUH B JIIHTBICTHILI
Ma€ Ha3By «CTHCIMH TekcT». [liZcyMOByIouM 3rajiaHy BHILE XapaKTEPUCTHKY
SBUIIA CTUCHEHHS, CTHCIMHA TEKCT MOXKHA BHU3HAUYUTH SK NHMCHhMOBE iH(popMaliiiHe
noBijiomiieHHs1 (y BHIUIAI TEKCTy), CTBOPEHE 3a JOIOMOIOI EKOHOMIii TEeBHHUX
MOBHHX 3aC00iB (CEMaHTHYHHX, CTHJIICTHYHHUX TOIIO) 3 METOK OTpUMaHHS OLIBII
CHCTEMAaTU30BaHUX JaHUX y 0OCAroBoMy Ta 3MicTOBHOMY IuaHi. llpuknagamun
CTHCIIOTO TEKCTY BHCTYIAIOTh CJIOBHUKOBI IediHilii, pexiaMmHi 00’sSBH, aHOTAIl,
pedepatu Tomo. ToOTO Taki THIH TEKCTIB, B IKUX BiJI0YBA€THCS CKOPOUEHHS TIEBHOTO
o0csry iHpopMarii.

CtHucni TeKCTH MOXYTh OYTH 3aCTOCOBaHI B PI3HOMAaHITHUX (DYHKIIOHAIBHUX
CTHJISIX MOBH: BiJl HAYKOBOTO JI0 XyA0KHBOTr0. Tak caMo aHIJIOMOBHHMIA CTHCIMN TEKCT
3HAaXOANUThH CBOE 3aCTOCYBAHHA W B Pi3HUX THIAX TUCKypcy. Heabuskoi momymnsipHOCTI
ChOTOZIHI HaOYBa€ JOCIHIPKEHHS EKCIPECUBHOCTI W EKCIIPECUBHOTO TUCKYPCY, OJHUM
13 acIeKTiB IBOTO JOCTIDKEHHS BHUCTyHae (PYHKIIOHYBaHHS CTHCIUX TEKCTIB Yy
CYy4acHOMY E€KCIIPECUBHOMY JUCKYPCi.

Ha nymky M. B. [lonoBuua, TUCKypC — «CTPYKTypa MOBHOT'O aKTy Pa3oM 3 Horo
KOHTEKCTOM, a He SIK caM MOBHHI akT» [8, c. 29]. [lochnimHUK po3Tisgae THUIIONOTIO
JHUCKYPCY 3 TOUKH 30pY CEMIOTHYHOTO ITiAXOAY 1 IPOMOHYE TaKi THITN KOMYHIKaTHBHUX
aKTiB, SIK KOTHITUBHI, CITIOHYKaJbHI Ta ekcripecuBHi. Ll{o crocyeThes mepioro Tuimy, To
BiH Hece B co0i mepenavy neBHOi iHpopmarrii. Jpyruit THI — CIOHYKaHHS 10 THX YU
IHIIKX JTii, @ TPETIH — BUPAKXEHHSI PiI3HUX MMOYYTTiB, HACTPOIB, TYMOK (PaliCTh, 3JIICTh,
IpOHisI, cCapKa3M TOIIIO).

C. A. Cyxux npononye kiacu}ikauito IUCKYpCy, OPIEHTYIOUHCh Ha COLiaIbHUI
acniekT. B ocHOBI maHoi kinacudikariii exaTh HaMipy Ta il yYaCHUKIB KOMYHIKaIlii,
iX COIiaIbHO-OCOOWCTICHI PHUCH, CEpeJOBHINE CIIKYBaHHA. HaykoBerpb Buiise
YOTUPH THUIHU JUCKYpPCYy: IHTEpIpETAliiHNHN, ialor-iHTepB’10, IHCTPYMEHTAIBHUN
Ta adinaTuBHUEA. [HTEepnpeTamiiHUN TUCKYpC, SKH MOXe BimOyBaTHCS y ¢dopMi
JMCKYCil, XapaKTepu3yeTbCsl YMIHHAM OXHOIO 3 1i YYacCHHUKIB OTPUMAaTH SIKOMOTa
Oinpmie iHpopMartii mpo inmoro. Jliamor-iHTepB’1o sSBiIsE cOO0I0 PO3MOALT iHhOopMaIIii
MiX TapTHEpaMd. [HCTpyMEeHTaNbHUN IUCKYpPC 3a3BHYall BiTOYBaEThCS y BUPOOHHUUIH
cdepi y Gpopmi OTpUMaHHS IHCTPYKIIH, JOPY4YeHb Tomo. ADUISTUBHAN AUCKYPC Mae
TaKi pUCH, K OCOOMCTiICHA HAPaBJICHICTh, EKCIIPECUBHUH (3aXOIUICHHSI, ONITHMI3M) Ta
KOHTPaKTUBHUH (3r0/1a, BiAMOBa) TUITM MOBIIeHHEBHX JiHi [10].

OTxe, iCHyIOTb Di3HI BU3HAa4YeHHs Ta kiacuikauii ITuUCKypcy, ajie OuIbIIicTh
JIHTBICTIB CXONATHCS Ha JAYyMII B TOMY, IO OJHIEI0 3 O3HAK I[HOTO SBUIIA €
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EKCIPECHBHICTb, 1 TAKMM YMHOM BHUAUIIIOTH OKPEMHUM IMiITHIIOM TaKe MOHSTTS 5K
«EKCIIPECUBHHUH TUCKYypC». AJle, Ha Hall MOTJISLI, 1€ MOHATTS HE € MIe JOCTaTHBO
TEOPETUYHO Ta MPAKTUIHO PO3POOIICHHUM.

[IpoGiiema emoIrifiHOI ekcrpecii € aKTyalbHOIO B JIIHTBICTHIN, SKa 3aliMaeThCs
MOBOIO B Pi3HHX acleKTax ii CHCTEMHOI opraHi3ailii Ta QyHKIIIOHAILHOTO MPU3HAYCHHSI.
OpHUM 3 TaKMX NMPHU3HAYCHb € MPUTAMaHHA MOBI 3JaTHICTh peali30ByBaTH eMOLiHHI
inTeHuUil moauan. EMoniiiHo-ekcnpecBHa ceMaHTHKAa MOBU € OJHHMM 3 KOHKPETHHUX
NposiBiB  Cy0’€KTHBHOT NPUPOAM MOBH. Xoya SBHIIE EKCIPECHBHOCTI MOXHA
JIETKO PO3ITi3HATH, IIe MOTPeOYIOTh MOCHIKCHHS MEXaHI3MH CTBOpPEHHS edekty
EKCIPECUBHOCTI, a TAaKOX (pakTOpH, SKi CTBOPIOIOTH EKCIIPECUBHE 3a0apBIICHHSI.

Jaui 3nilicHiMO aHaJi3 IEBHUX aHTJIOMOBHUX CTHUCIIHX TEKCTIB B €KCIIPECHBHOMY
muckypei. Hanpuknan,

A: Hey, man! Please call me a taxi.

B: Yes, sir. You are a taxi.

Y HaBeieHOMY TIPUKJIa Il 3pOOJICHO aKIIeHT Ha JIIECIIOBI call, ske Mae Taki 3HaYSHHS,
SK «KIMKAaTH» a00 «HA3UBaTW», a TAKOXK «TenedoHyBaT». OIUH 3 YUaCHHUKIB Aianory
BHUKOPHCTOBYE (ppasy call me a taxi (BUKIMYTE MEHI TaKCi), a IHITUI pO3yMi€e 3HAUCHHS
niecnoBa call sSx «Ha3uBaTW», TOMy H BianoBigae You are a taxi. (Bu — Takci). ¥
NepeniveHnX BUILE 3HaYeHHX 1I€CTIOBO call Mae OTHAKOBE 3ByYaHHS, HA OCHOBI LIbOTO
BiJI0OYBa€ThCS MIEBHE HETIOPO3YMiHHS, a 3BiJICH — KOMIYHICTh CHTYaIIii.

Hanpuxknan,

To be happy with a man you must understand him a lot and love him a little. To be
happy with a woman you must love her a lot and not try to understand her at all.

TyT BinOyBaeTbcsi TOBTOP JCSKUX EJIEMEHTIB: B 000X PEUCHHS MOBTOPIOETHCS
0c0o00BHIi 3aHMEHHHUK you Ta MOJAAIbHE JIi€CoBO must. JJonaTkoBoi eKCIpecHBHOCTI
BHCJIOBJICHHIO HaJa€ BHKOPHUCTaHHS 3allepedcHHs B JPYroMy pEuYeHHi, KOJIH
BHCJIOBIIOETHCS AYMKA, 1110 XKIHKY HaBiTh HE Tpeba HamaraTucs 3po3ymitu (you must
not try to understand her at all).

ExcnpecrBHICTh MOBHHX TBOPIB — 1€ PE3YJIbTAT TAKOTO MParMaTHYHOr0 BXXUBAHHS
MOBH, TOJIOBHOIO METOIO SIKOTO € BUSIBJICHHS eMOLIIHHOTO CTaBJICHHS Cy0 €KTa MOBJICHHS
710 03HAYyBAHOTO Ta IepeAaya Lboro craeieHHs aapecary. O. H. I'pummna BBaxae,
10 OCHOBHHUM J/KEPEJIOM BUPAXKCHHSI €KCIIPECUBHOCTI € XyIOXHIH TBip, BHACIHIZOK
TOrO, IO CTBOPEHHS aBTOPOM OYIb-SKOTO IOBIJIOMJICHHS B XYyIOKHBOMY TBOPI
3aBX/IU CYNPOBOIKYETbCS BHOOPOM IEBHMX MOBHHUX 3aC00iB 3 METOIO 3a0€3MeUCHHS
€CTETUYHOTO BIUIMBY Ha uurtava. lllo cTocyeTbesi AIOBUX JOKYMEHTIB, 1HCTPYKLIH
TOLIO, TO B TaKMX THUIIAX TEKCTIB MOBHICTIO BUKJIIOYAETHCS BUKOPHCTAHHS EMOLIH,
a OTKe eKcrnpecuBHOCTI. ['OBOpsSYM NpPO EKCHPECHBHICTH MOBHOTO IOBIIOMIICHHS,
O. H. I'pummaa Hamosnsirae Ha PO3TJSIAHHI ABOX PI3HMX PIiBHIB: BHYTPIIIHBOTO Ta
30BHIIIHBOTO. BHYTpilHIA piBeHb Tepeadadae eKCIIPECHBHICTh, SKa CTBOPIOETHCS
3a paXyHOK BHPa3HHX 3ac00iB MOBH Ta CTHJIICTUYHUX NPUHOMIB. 30BHIIIHIN — Takui
piBeHB, Ha SKOMY BiZIOyBa€ThCS OIIHKA €KCIPECUBHOCTI, Ta SIKUI TTOTpeOy€e MIMPOKOTO
KOHTEKCTY. ToOTO MoBiOMIICHHSI HA0yBa€e €KCIPECUBHOCTI JIAIIE B TEKCTI [5, ¢. 18].

BpaxoByroun 3amaui, siki OynHM TIOCTaBJIeHI B TPECTABIEHIN CTaTTi, MOXHa
3po0HTH Taki BUCHOBKH. KoMmpecist — 11e mpoiiec CKOpOYeHHSI MOBHOTO MOBiJOMJICHHS,
SIKE B1I0YBA€THCS 32 JOTIOMOTOI0 BiTOOPY OCHOBHOI iH(OpMAIIii Ta OMYyIIICHHS €JIEMEHTIB
apyropsinHoi. CTHCIUHA TEKCT — Lie Pe3yJbTaT MpoLecy KOMIIpECii, SIKUM J103BOJISIE
nepenaBaTy iH(GOpPMAIliI0 Yy 3rOPHYTOMY W CHCTEMaTH30BaHOMY BHUTIISAII Oe3 BTpaTH
OCHOBHOTO 3MicTy. EKCIIpecHBHICTh aHTIIOMOBHHMX CTHCIIMX TEKCTiB BU3HAYAETHCS SIK 32
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JTIOTIOMOT'OF0 MOBHHX 200 CTHITICTHYHUX 3aC001B, TaK i 32 JOTTOMOT OO0 KOHTEKCTY, B SIKOMY
BOHHU BXKUBArOThCs. 110 CTOCYEThCS MEPCIIEKTHB I[HOTO JOCHTIHKEHHSI, HOTO Pe3yJIbTaTh
MOXYTh OyTH 3aCTOCOBaHiI y TOJANBIIOMY BHBYCHHI NHTaHb (DYHKI[IOHYBaHHS
AHTTIOMOBHUX CTHUCIIUX TEKCTIB y CYyYaCHOMY €KCIIPECHBHOMY JHMCKYPCI.
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FINANCIAL REPORT AS A HYPERTEXT
®IHAHCOBMM 3BIT SIK T'INIEPTEKCT
®UHAHCOBBI OTYET KAK TMIIEPTEKCT

The article is aimed at researching the phenomenon of a hypertext and its character-
istics. We scrutinize the definitions of hypertext. We regard this notion in connection with a
text of financial report. The problems of creation, development and perception of financial
reports as hypertexts are taken into consideration. The principles of building and structure
of such types of texts are regarded. The issues of the stylistics and linguistics of this type of
texts are rather topical and connected with the development of the Internet technologies.
The e-texts and e-reports are in demand since the virtual discourse is becoming popular.
Such type of accountancy allows the users to obtain up-to-date information, compare it
with the old data and lets the companies remain data transparent and available every min-
ute. We analyze the annual reports of global companies, examine the structural elements of
financial reports and distinguish the hierarchy of financial report hypertexts. Taking into
consideration the requirements to the separate units of data in a hypertext we describe the
role and contents of structural elements of financial reports. We make an attempt to find
and describe the roles of an author and reader of the financial report and determine the
role of a reader as a leading one in creation and development of such types of texts.

Keywords: virtual discourse, financial report, hypertext, e-text, link, nonlinear text,
information.

Po3riisinyTo siBuIe rineprekcty Ta ioro roJoBHi XapakTepucTUKU. BusHayeHo mo-
HATTS «TilepTeKcT» i PO3IJIsIHYTO HOoro y 3B’s3KYy i3 TexcTom dinancosoro 3iry. Ilpoo.e-
MU CTBOPEHHSI, PO3rOPTAHHA i CIpUHATTS (QiHAHCOBOIO 3BiTY SIK riMePTEKCTy CTAJIM KJIIO-
YOBUMM B JIaHiil crarTi. MM B3sliIM 10 yBaru npuHUUNU Oyl10BHU i CTPYKTYpPH NOAIOHMX THUIIIB
TekeTy. [IUTAHHSA CTHIIICTHKY i JIHIBICTUKH TAKUX BUAIB TEKCTY Ha0yBalOTh 3HAYEHHS, 110
NOB’513aH0 3 po3BUTKOM IHTepHeT-TexHo10riii. EnexTponHi Texeru i piHaHCcoBi 3BiTH KOpHCTY-
I0ThCSl IONMTOM, A/I7Ke BIpTyaJlbHUIl JMCKYPC €TA€ Bee OiIbII MOMYJISIPHUM Y CYy4aCHOMY CycC-
nmijibeTBi. EjlekTpoHHa (iHaHCOBA 3BITHICTH 103BOJISIE CHIOKUBAYAM OTPUMYBATH HANHOBILILY
ingopmaniio, nopiBHIOBaTH ii 3 iCHYI0UMMH JaHMMH, 2 KOMIIaHIl, y CBOI0 Yepry, MalOTh MOXK-
JIMBICTH HA/IABATH NPO30py iHpopMaLilo B Oyib-IKy MUThb. Buznaueno iepapxiio ¢ginancoBo-
10 3BiTYy fIK rineprekcry. [lpoanaJiizoBaHo 3BiTH CBITOBUX KOMIAHIH i JOCTIIKEHO CTPYKTYpPHI
eJleMeHTH TaKuX 3BiTiB. BpaxoByloun BUMOTH 10 CTPYKTYPHUX KOMIIOHEHTIB (piHaHCOBUX 3Bi-
TiB SIK TilepPTeKCcTiB, OMMCAHO POJIb i 3MICT CTPYKTYPHUX eJ1eMeHTIB IPOAHAJIi30BAHMX 3BiTiB.
Oco0sMBY yBary npujijiecHo poJi aBropa i ynrada iHaHCOBOIO 3BiTY sIK rineprekcry. Sk pe-
3yJILTAT HAIIOTO JOC/IiIKeHHsI, BUIIJIEHO POJIb YUTAYA SIK TOJIOBHY i TBOPYY, a/l:Ke Bi/l uMTa4ya
32J1€KMTh PO3rOPTAHHS i CIPUHHATTS (PIHAHCOBOIO 3BIiTY SIK IillepTEeKCTY.

Kirouosi croea: BipTyadbHAN TUCKYPC, (DiIHAHCOBUI 3BIT, TIIEPTEKCT, EIEKTPOHHII TCKCT,
JIHK, HeMIHIHHUHN TEKCT, iHpOpMAaIIis.
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PaccmoTpeHo siB/IeHMe THNEPTEKCTa M ero INIaBHble XapakTepucTuku. Omnpene-
JICHO NOHSITHE «TMIIEPTEKCT» M PACCMOTPEHO B CBSI3HM € TEKCTOM (PDMHAHCOBOIO OTYeTA.
IIpo6JeMsl co3aaHNs, pa3BepTHLIBAHMUS U BOCIPUSTHS (PUHAHCOBOI0 0TYETA KAK FHIEePTeK-
CTa CTAJIM KJII0YEeBbIMH B IaHHOH crarbe. Mbl IPpUHSAIM BO BHUMAaHHe NPHHIUIIBI CTPOe-
HHS U CTPYKTYPbI THIIEPTEKCTOB. BoNpoChI CTHIMCTHKY M TMHTBUCTHKH TAKUX BH/I0B TEK-
cTa NpHodpeTaloT 60JIbLIOE 3HAYEHHE, YTO CBA3aHO ¢ pasBuTHeM M HTepHeT-TeXHOJI0IHii.
DJIEKTPOHHBIE TEKCThI H (PMHAHCOBBIE 0TYETHI HMEIOT CIPOC, TAK KAK BUPTYaJIbHbIH qUC-
KypC CTAaHOBHTCH Bce 0oJiee MOMYIAPHLIM B COBPEMEHHOM o0miecTBe. DJeKTPOHHas (u-
HAHCOBasl OTYETHOCTH IMO3BOJISICT MOTPEOUTENsIM MOJYy4aTh HOBelilIyl0 HHpopManuio,
CPaBHHUBATh €€ C CYLeCTBYIOIINMH JAaHHbIMH, 2 KOMIIAHUH, B CBOI0 OYepelb, HMEIOT BO3-
MOKHOCTB IIPEJOCTABJIATH NPO3PavyHyI0 HHGOPMANHIO B JII000H MoMeHT. OnpenesieHa ne-
papxusi GUHAHCOBOIO 0TYeTAa Kak runeprekcra. Ilpoanaju3upoBaHbl 0T4eThbl MHPOBBIX
KOMIIAHUH U MCCJIEI0BAHBI CTPYKTYPHbIE 3JIEMEHTHI TAKHX 0TYeTOB. Y YHTHIBasi TPeOoBa-
HHS K CTPYKTYPHBIM KOMIIOHEHTaM (PMHAHCOBBIX OTYETOB KAK I'HIIEPTEKCTOB, ONMHCAHBI
PoOJIb U COLep:KaHHEe ITHX CTPYKTYPHBIX 3JIEMEHTOB B IPOAHAJIM3HPOBAHHBIX OTYeETaXx.
Oco0oe BHMMaHHE YIeJeHO POJIM aBTOPa M YMTaTe s (PUHAHCOBOIO OTYeTAa KAK rHIep-
Tekera. Kak pe3yabsTar Hamero nccieioBaHus, BbIJeJeHA POJIb YUTATeI KAK IJIaBHAas U
TBOpYeCKasi, 0T YUTATeJsd 3aBHCUT pa3BepTbiBaHUE U BOCHpUsiTHE (PUHAHCOBOIO OTYETA
KaK FHIIePTEeKCTAa.

Kntouesvie crosa: BUpTyallbHbIA AUCKYPC, (UHAHCOBBIN OTYET, TUIIEPTEKCT, AIEKTPOHHBIH
TEKCT, JINHK, HEJIMHEHHBIN TEKCT, MH(pOpMALIHs.

The aim of the present article is to study the nature of financial report as a certain
type of a hypertext. To achieve the aim we set the following tasks: to analyze the
phenomenon of a hypertext, to research the main structural elements and components of
financial report as a hypertext.

Traditionally a financial report is defined as an obligatory accountancy form made
up in accordance with the requirements of law. It represents the data of the company
activity in particular figures. Though the financial report may represent figures it also
contains some explanations of these figures and so may be regarded as a certain type
of text. Financial reports have been recently considered as the Internet resource. And
now we can single out three types of financial reports depending on their text-oriented
nature: traditional table report, advertising report and financial report as a hypertext or
a part of it.

The first type is classical one and has specific tools of compression. This type
allows not to repeat certain elements. The second type is very topical during financial
crisis, when a company that makes up the report tries to create some positive impression.
The third type is rather popular nowadays as this type of accountancy allows the users
to obtain up-to-date information, compare it with the old data and let the companies
remain data transparent and available every minute.

The term ‘hypertext’ was coined in 1965 by Ted Nelson for non-sequential writing.
Such type of text is not constrained to be linear. Nowadays there are few definitions for
this term. One concerns computer database and distinguishes it as an arrangement of
the information that allows a user to get information and to go from one document to
another by clicking on highlighted words or pictures [1]. Another definition regards
the linguistics of this type of text. In the ‘Dictionary of Culture of the 20™ century’
V. Rudniev defines a hypertext as “a text structured in such a way that it turns into the
system, hierarchy of the texts, constituting unity and variety of texts” [2].

In IT terminology, hypertext is a marked-up text, containing links to the external
resources. The example of a hypertext may be HTML documents on the Internet. We
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analyzed the financial reports of Shell Global and Apple. Thus, financial report of Shell
Global contains more than 30 links which can be the sample of maxi-hypertext as for
instance the reports of 2015.

Hypertext may be defined as a nonlinear document which branches and
interconnects the parts, letting a reader scrutinize the information in a comfortable for
him/her order [3]. So, a hypertext is a form of nonlinear texts organization, technology
of work with them, markup language and the texts themselves.

The main feature that differentiates a hypertext from a usual written text is the
structure containing two and more components. To be a hypertext information system
ought to have definite database, containing minimum two main objects: a) separate
units of data and b) hypertext links. Specificity of perception the parts of e-hypertext —
reading from the screen — dictates the conditions of structure of data separate units. The
main feature is that such texts are not long in size since ‘paging’ of long e-texts with
the help of a mouse and keys is rather tiresome. Moreover the page should be drawn in
relaxing colors and not be overloaded with blocks of information and pictures, the text
should be short and visually structured in order not to make the readers fatigued.

The main requirements to the separate units of data in a hypertext are completeness,
notional integrity and coherence.

The following obligatory component of a hypertext is a link. It explicates notional and
structural connections among information contents of hypertexts’ knots and is characterized
by bidirection. It connects both a text and the graphic images. In one link there is a) source
of link, object executed in a certain form (usually color, font, figure) — a word, part of text,
diagram, drawing, photo or a part of any of the above mentioned, activation of which leads
to the new text or image appearance; b) object of link, so-called ‘point of destination’, a new
text, picture, table or sound resulting from the link activation. The transition occurs almost
immediately as a leap and results in change of images on the screen.

We think it is possible to apply here the typology of e-hypertexts formed on
the basis of two main possibilities of hypertext space organization, they depend on
correlation of hypertext as a whole and its separate unit of data.

Logically developed text has the beginning and the end and is added by the
informational units (units of data) activated by hypertext links which can be compared
to the elements of a traditional written text (paragraph, article, reference, etc.)

Sequence of reading is determined by the author that is why a reader can return to
the main text and continue reading linearly using the links. The peculiarity of such type
of texts organization is hierarchy. This kind of hypertext is close to a traditional book
text. And the unit, which is integral and does not violate the sequence of information, is
called fragment of a hypertext [4].

The second type of hypertext contains separate complete texts or topics
interconnected and represented with the help of the hypertext links. Such hypertext
cannot be read linearly as it has neither the beginning nor the end. Infinite number of
interpretations that depends upon the readers’ demands is the basis of its structure. This
type of a hypertext has flexible structure which is open to new elements to add or amend
it. These elements cannot change or distort the hypertext structure. Some scholars call
this type of hypertext classical.

It is necessary to mention that the majority of discourses on the Internet are
structured on the basis of hypertexts of these two types’ mixture.

The Internet is a special new form of social communication and its ability to react
to the events around results in the fact that the Internet-texts become the main source of
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information for the users. Decompression of such texts turns them into a flat synchronic
horizon without the beginning and the end, without certain sequence. This is one of the
determinative features of cyberculture.

To demonstrate the statistics data of financial report in the form of hypertext
we may point out that analyzed constructions contained from five to thirty links. The
average number is about ten. Maximal number of links is fifty six (Shell global).

As a rule the links’ names meet the usual requirements for the headlines. They
are short, significant, deeply informative, advertising in a way. There are following
characteristics of a headline:

— it belongs to a text;

— itrepresents a text;

— it expresses concretization and generalization of the meaning simultaneously;

— it distorts the contents entering into and exiting from a text [5].

Headlines express implicit ultimately compressed supporting conceptual
information which tends to decompression.

Speaking about the volume of links we should note that links comprise branch
system and a chance is that the user taking the next step will not find the text itself but
the next link to it. There are following decompressions of the text:

1) transition forward with the help of the given list;

2) transition backward;

3) sequential continuation;

4) circling, and other variants.

The user can address this or that link and create the hypertext he/she wants.
On some sites there are interactive links. To use them one can have an answer to the
question, react to the question and give an opinion. As an example of these links we
propose the following from the Shell Global Financial Reports:

Shell Global Helpline

Contact U

Social Media and others.

To meet the hypertext space as a rule one has to open the main page which contains
the form for the registered users to enter (window to enter login and password hyperlink
“Enter”) as well as the other hyperlinks to navigate and browse for the unregistered
users usually indicated as “Clients” or “Our Clients”.

Let us look through the web-page of Shell Global Annual Reports. It is not
the central page. To find it a user should take two steps clicking “Media” and then
“Annual Reports and Publications”. The central part of the page presents the forms
of financial reports, including financial data on company’s assets (negotiable and non-
negotiable), liabilities, balance, income and so on (4nnual Report and Form 20-F
2015, Sustainability Report 2015, Investors Handbook 2015, Interactive Charting Tool,
Interactive GRI Index, Archived Reports, Search in Online Reports, More in Financial
Reporting and others). The part of financial reports is represented with the help of a
table report with text explanations. The main instrument to browse is a popup panel
of links at the top of the page with the following information: Home (refers backward
to the main page), Business Customers (contains the information about all products),
Sustainability (comprises commitments, standards and policies of the company), About
us (information about the company) and others.

Possibility to choose the sequence of information may turn the work with the reports
into the creation of a new text when a year-old (and older) reports can be combined
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with the up-to-date information. Fragments from the past irrespective of remoteness
can be removed, changed, amended or altered. Delusiveness and collaging of the virtual
discourse are created by the users.

Hypertextual structure of financial report overloaded with the different hyperlinks
duplicating each other is a classical hypertext with the infinite number of interpretations.
This hypertext is open to new elements of structure. And the users can turn these
elements into non-informative, so-called “empty” for some time or forever.

Thus the e-text of financial report is a new type of written text which is in the process
of development. This type of text is searching for its own stylistics as a reader takes
part in creation and development of the text as well as an author. Both the author and
reader are significant and play an important role in creation of the e-text since the reader
chooses the fragments to build the linear text. Here we can speak about the absence of a
single author of the virtual discourse since a perception of the information and sequence
of receiving the data is not less important than the creation and development of the
information.

Hypertext as the structural principle of text space organization predetermines
diffusivity of the virtual discourse. It unites the texts belonging to different discourses as
well as the texts written by different authors. Hypertextual structure and technological
specificity of the Internet give everybody the chance to apply one’s own law of virtual
space organization. That is why both the author and reader are so necessary and
important for the creation of such types of texts.
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PECIIOHCUBHBIE IPEAJIOKEHUS

B COBPEMEHHOM AHITIMMCKOM JIMTEPATYPE
PECIIOHCHUBHI PEYEHHS Y CYUACHIN AHIUVIIMCBKIN JITEPATYPI
RESPONSIVE SENTENCES IN THE MODERN ENGLISH LITERATURE

Po3riisiHyTo pecnnoHCUBHI pedyeHHs] — BepOajibHA peakuisi Ha Pi3HOro THILY BUCJIOB-
JIIOBAHHSA — HA MaTepiaji aHIIificbKoi MOBU. 3BepHEHO yBary Ha (DyHKLIOHYBAHHSI TAKOTO
THILY CTPYKTYP Yy XyAO:xkHii jJiTeparypi. Oco01uBy yBary npuaiieHo BU3HAYCHHIO IOHAT-
TSl «PeCIOHCHBHE PeYEHHs», 10 OMHCYEThCA SIK cnenu(pivyHuii TUII CHHTAKCHYHUX OIH-
HUUb. BujizleHo TPpM THMIIM pPeCIOHCUBHHUX pedYeHb: KOHTEHTHI — TOOTO Ti, 110 MiCTATH Y
c00i BiANOBiIb HA MOCTAaBJIeHE 3ANIUTAHHS, HEKOHTEHTHI — PECIIOHCUBH, 110 He JaI0Th He-
00xigHol indopmauii Ta 4acTO MOKYTH OyTH He OB’ SI3AHMMM 3i 3MiCTOM €aMOr0 NUTAHHS,
i JJaTeHTHI — peclIOHCUBHI peyeHHs], AKi cniBOeCiTHUK NOBUHEH NPOAaHAIi3yBaTH JIfl TOTO,
1100 3pOo3yMiTH BiIOBiAb HA CBO€ NMUTAHHSA, TOOTO TaKi peyeHHsI MiCTATH NPUXOBAHY Bij-
noBiab. Po3risinyTo pi3Hi THIM peakuii Ha 3aNMTAHHA, HANIPUKJIAJ, TAKi sIK GopMaIbLHUI
pecnoHcuB, MaHinyasUis, cadoTax, peCHOHCUBHI peuyeHHs 3 ped)epeHTHUM iHAeKCOM, eB-
PHUCTHYHMI, 3MICTOBHUI PECIIOHCHBH i T.1. 3p00JICHO BUCHOBOK IPO Te, [0 BHKOPHCTAH-
HSl THX YH iHIIMX PECOHCUBHUX pPeYeHb 00yMOBJIEHO JIIHIBICTUMHUMU Ta eKCTPaJiHIBic-
THYHUMHU (PAKTOPAMM: NIPATHEHHSIM 10 eKOHOMil MOBHMX 32C00iB, 02a:KAHHAM YU HeOAKAH-
HSIM BiIIOBIiZAaTH HA 3aNUTAHHS, HAMATAHHAIM 3MiHMTH TeMy pPo3MOBM i T.A. Po3risinyTo
CTPYKTYPY Ta CEMAHTUKY PECIIOHCMBHMX peuyeHb Y AiajioriyHoMy MOBJIEHHi; 0cO0JIMBOC-
Ti JIEKCHYHOI0 HATIOBHEHHS PECIIOHCUBHUX peveHb Yy Cy4yacHiil aHmilicbkiii MOBi, mopiB-
HSIHO JIEKCUYHi OMHMUI, 110 XapaKTepHi AJisl Pi3HUX TUIIB BiNOBIAHMX CMHTAKCHYHHMX
KOHCTpPYKIiH. Onucano cnijibHi Ta 1udepeHniiini 03HaKM J1eKCHYHOr0 MaTepiany, 10 BU-
KOPHCTOBYE€ThCS NPH MO0YI0Bi PI3HUX THIIB PECIIOHCHUBHHUX pPeYeHb. 3BEPHEHO yBary Ha
3B’SI30K MOCTABJIEHOI0 MUTAHHSA Ta Bep0aJbHOI peakiii HA HbOIO.

Krouosi crnosa: pecrioHCHBHE PEYCHHS, THITH J1aJIOTiB, BepOalbHa PeaKilis, JTIIHTBiCTHIHI
Ta eKCTPAJIIHIBICTUYHI (PAKTOPH, TAaBTOJIOTIYHUI PECIIOHCHUB, KOHTCHTHHH, HEKOHTCHTHHH, J1a-
TEHTHHUH PECIOHCHBH.

PaccmoTpeHBbl pecniOHCHBHBbIE NMPeAIOKeHHS] — BepOajbHasi peakuusi HA Pa3HOIo
poaa coo0umeHns — Ha MaTepuase AHIIMICKOro si3bika. O0paleHo BHUMaHHe HA QYHK-
HHMOHMPOBAHME TAKOI0 THIIA CTPYKTYP B XyA0:KeCTBeHHOI1 iuTeparype. Oco0oe BHHUMaHHUe
yeJieHO OmpeesIeHHI0 MOHSITHSI «PeCIOHCHBHOE TNpelJIoiKeHHe», KOTOPoe OMHChIBAeTCS
KaK crneuu(puyeckuii TN CHHTAKCHYECKUX eAuHHML. PaccMoOTpeHbI CTpyKTypa H ce-
MAHTHUKA PEeCIHOHCHBHBIX NPEIJIOKEeHUI B JAUAIOrMYecKoil peuyu. BbiaesieHo Tpu TuUna
PeCNOHCHBHBIX NPeEIIOKeHN i: KOHTEHTHbIE — TO €CTh Te, KOTOpPbIe COAeP:KaT B cede OTBET
HA 32/JaHHBII BONPOC; HEKOHTEHTHbIE — PeCIIOHCHBBI, KOTOPbIE He JAI0T He00X0AMMON UH-
(opmanuu U MOryT OBITH He CBSI3AHBI C CO/IEPKAHHEM CaMOI0 BOINPOCA, U JaTeHTHbIE —
PeCNOHCHBHBIE TPEMIOKeHUs, KOTOpble Cc00ecelTHMK AOLKEH IPOAHAJIN3UPOBATh,
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4yTo0bl MOHATH OTBET HA CBOWl BONPOC, T.e. colep:Kallue CKPbITHIA 0TBeT. PaccMoTpensbl
pa3Hble THILI PeaKklUH HA BONPOC, HANIpUMeEp, Takue Kak (opMajbHbIN PecrnoHCHB,
MaHUNYJIsiuusl, cadoTa’K, PeCcHOHCHBHbIE TMPEII0KeHUs ¢ pedepeHTHBIM HHAEKCOM,
IBPUCTUYECKHUIA, COepKATEIbLHBIH pecnoHCUBBI U T.N. CaejiaH BBIBO O TOM, YTO HCIIOIb-
30BaHUe TeX /I UHBIX PECTIOHCUBHBIX NMPeEAI0KeHHH 00yCI0BI€HO JUHIBUCTHYECKUMU U
IKCTPAJTUHIBUCTHYECKMMH (PaKTOPAMHU: MONBITKAMM IKOHOMUM SI3LIKOBBIX CPEICTB, Ke-
JIaHWeM MJIU HeKeJIaHMeM 0TBe4yaTh HA BOINPOC, NONBITKOW U3MEHUTH TeMY pa3roBopa u
T.1. PaccMOTpeHbI 0COGEHHOCTH JIEKCHYECKOT0 HATIOJIHEHUSI PeCTIOHCUBHBIX NMpPeII0KeHH i
B COBPEMEHHOM AHIVIHIICKOM SI3bIKE, JAHO CPABHEHHUE JIEKCUYECKUX eIMHUI, XapaAKTePHbIX
JJIs1 Pa3HBIX THIIOB COOTBETCTBEHHBIX CHHTAKCUYECKUX KOHCTPYKUMi. Onucanbl 001mme u
au(ppepeHHaTbHbIC TPU3HAKH JEKCUYECKOr0 MaTepuaJjia, HCIoJab3yeMOoro npu nocrpoe-
HHUHU Pa3HbIX TUNIOB PECHOHCUBHBIX NpeaoxkeHuii. O0paneHo BHUMaHUe HA CBS3b MEKIY
MOCTABJICHHBIM BOIIPOCOM M Bep0aJibHOI peakuueii Ha Hero.

Kniouesvie cnoea: pecrOHCHBHOC MPEIJIOKCHUE, THITBI JHUAJTIOIOB, BepOaabHas peak-
I[UsI, JINHTBUCTHYCCKUAC W SKCTPAJMHIBUCTUYCCKHUE (DAKTOPHI, TABTOJOTHUCCKUN PECIIOHCHUB,
KOHTEHTHbII, HEKOHTEHTHBIH, JJATEHTHBIN PECITIOHCUBBI.

The article deals with the consideration of the responsive sentences — verbal reaction
to any kind of expression (on the material of the English language). The attention is focused
on the functioning of such structures in the English literature. A special attention is given to
identification of the notion of the responsive sentence, which is described as peculiar type
of syntactic units. In the given article three types of the responsive sentences are identified:
contented responsives are communicative units, containing the answer to the question;
uncontented responsives are sentences, having no needed information and they are not
always connected with the question itself; latent responsives — are constructions, containing
hidden reply to the question and in order to recognize the answer to his\her question, the
speaker should analyze the whole verbal expression he\she was given as a reaction from
the other participant of the communication. It is considered different types of the reaction
to the question for example the following ones: formal responsive sentences, manipulation,
sabotage, responsive sentences with the referential index, heuristic and informative
responsives etc. It is concluded that the usage of definite types of the responsive sentences is
based on different linguistic and extralinguistic reasons, for example, attempts to economize
the language means, presence or absence of the desire to answer to the given question, and
attempts to change the topic of the conversation etc. In the article are described special
features of the lexical filling of the responsive sentences in English, are compared lexical
units, which are peculiar for correspondent syntactic construction. Common and special
features of the used lexical material are presented in the article. The attention is given to
the connection between the question and verbal reaction to it.

Keywords: responsive sentence, types of dialogues, verbal reaction, linguistic and
extralinguistic factors, tautological responsive, contented, uncontented and latent responsive
sentences.

PecrioHCHBHBIC TIPEIOKEHHST MPEACTABISAIOT COOOH BepOalbHYIO PEaKIUio Ha
BOITPOC, MOOYKACHHE WIIM BBHICKA3bIBAHUE M SBJIAIOTCS (DYHKIHOHAIBHO 3HAYUMBIMU
CHUHTaKCHUUECKUMU eaunutamu: Would you like the galleries and the exhibitions or the
sights? — the sights; What are you doing here? — What do you think? u T.11.

[ToHSTHS  «PECTIOHCHBHOE MPEAJIOKEHHE» M «PECIOHCHUB» HAXOJUM B
uccnenopannu Yapne3a @Dpmza «The Structure of English. An Introduction to
the Construction of English Sentences» [12], B KOTOpOM IO 1IeJM BbICKa3bIBAHUS
NPEUIOKEHNUS TOPA3ACIIAIOTCS Ha JIBa OCHOBHBIX THIIA: CUTYaTHBHBIC BHICKA3bIBAHHUS,
TpeOyrolne oTBeTa (situation utterance), ¥ peClIOHCUBHBIC BbICKa3bIBaHMUs, COOCTBEHHO
otBeThl (responsive utterance). [lepBbIii Kiacc pedeBBIX CIUHMII JCIUTCS Ha 3
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NOArpynnbl: 1) BBICKA3bIBAHUS, KOTOPBIE OOBIYHO CONPOBOXKIAIOTCS TOJIBKO YCTHBIM
OTBETOM: TPHUBETCTBUS, OoOpaimieHus, BOMPOCH M T.m. (utterances that are regularly
followed by oral responses only); 2) BrICKa3bIBaHUS, PeaKIel Ha KOTOPBIE SBISETCS
KaKoe-TO JeWCTBUE: KOMaHIbI, MPOCchOBI (utterances eliciting action responsing);
3) BBICKa3bIBaHUs, TPEOYIOIIME OT CIIyIIaTes sl HOATBEPKACHUS TOTr0, YTO OH CIyLIaeT
TOBOPSIIIIETO U TOTOB TOJ/IePKaTh pa3roBop (utterances regularly eliciting conventional
signals of attention to continue discourse). J[. JlokByn, [1. ®pus, Hx. Koymmua
YIOTPEOISIIOT TEPMUH «PECHIOHCHBY» TI0 OTHOLICHHUIO K KOHCTPYKUMSIM Tuna [ am, they
are, we are u 1.11 [13, ¢. 117]. B. JIxoHc, rccnemyst 0coOOEHHOCTH OTBETa Ha 3aKPBITHIT
Bompoc (yes-no question) B pa3HbIX SI3bIKAX, MO/ PECIIOHCUBOM IMOHUMAET OTBETHI Od,
Hem W ux 3kBUBasIeHTHI: The term responsive is adopted as a general label for both yes-
no words and their equivalents [15, c. 203].

B pa6orax U. . MensmmkoBa [3] u E. A. IlonoBuHKkO [4] KaKk (yHKIIMOHAIHHO
3HaYMMble KOMMYHHKATHBHBIC €ANHUIIBI C LIEJI€yCTAaHOBKOH, OTIMYAIOIIEHCS OT IpyTrux
TUIIOB MPEIJIOKECHHUS, YKa3bIBAIOTCA PECIIOHCUBHBIC MPEATIOKEHUS, MM PECTIOHCHBEI
(ot anrin. Responce — omgem, peaxyus, omkaux), NpeACTaBISAIONINE COOOH peaKknio Ha
TO WJIM MHOE BBICKA3bIBAHUS U COOTHOCSIIMECS C BOIIPOCUTEIBHBIMU HPEATIOKCHUSIMH
B WX mepBuyHOW QyHknmu. B padore WM. M. MenpmmkoBa ObLTa OCYIIECTBIICHA
MOIBITKA MOCTPOUTH OOLIYI0 CHUCTEMY PECIIOHCHUBHBIX MPEAJIOKEHUH KaK Peakuuio
Ha 33JaHHBIA BOMpoC (WM IIMpe — Ha Tpeiplaylnee BhicKaszbiBaHue) [3]. Yka3aHbl
Takke auddepeHInanbHbple NPU3HAKK TAKOTO POAAa KOHCTPYKLHUH: OHM HE MOTYT
CYLIECTBOBATh KaK CaMOCTOSTENbHbIC KOMMYHUKATHBHbBIC CIUHMIBI U 00s3aTENBHO
BXOAAT B COCTaB Oojiee KPYNMHOTO CHHTaKCHYECKOro OOpa3oBaHMS; PECIOHCHBHBIC
NPEIJIOKEHNST MPOTHUBONOCTABICHBl OCTAIBHBIM THIIAM IO XapakTepy CTHMYJa,
noJiyyaemMoro ropopsiuum [3, c. 89-91].

B mpemnaraemoit  craThe Takoro poja KOMMYHHMKATHUBHBIC — €JHHHUIIBI
paccMaTpuBalOTCsl Ha MaTepualie JUajioroB, B3SITBIX M3 COBPEMEHHOM aHTIHMHCKOH
nutepatypsl. [Juanor, kak ykazaHo B CioBape JUHTBUCTHYECKHX TEPMHHOB, 3TO —
PasHOBUAHOCTH (THUIT) PEUH, IPU KOTOPOH IPOUCXOANUT OOMEH B3aUMOOOYCIIOBICHHBIMH
BBICKa3bIBaHUSMHU-PEIIMKaMu. Pernka, KoTopas JaeT Hadyaio pa3roBopy, ONpeaessieT
€ro TeMy M IeJb, CTPOMTCS OTHOCHUTENBHO CBOOOJHO. DTa peIyiMKa Ha3bIBAacTCs
CTHMYJIOM, TaK Kak MOOYXJaeT coOeceqHHKa K OTBETHOH pEIUIMKEe WM ACHCTBHIO.
Jlnamor 0OBIYHO COCTOUT M3 YePEAYIONINXCS PETUTUK-CTHMYJIOB M PETTHK-peakini [S].
HccnenoBarenu BBIACTSIOT YEThIPE 0COOCHHOCTH XY10’KECTBEHHOTO IHaJora:

1) XyZO)KECTBEHHBI AMANOT JODKEH HMMETh ONPEACTICHHYIO MPOTSHKEHHOCTD,
BOBCE He 00s13aTeNbHYIO AJIsl JUajiora B )KU3HU;

2) oH 3apaHee OOIYMBIBACTCSI €ro CO3JaTeleM, 4Yero HET B CHOHTaHHOU
€CTECTBEHHOM peuH;

3) Xy/[OKECTBEHHBIH AMAJOr pa3BUBAacT JEHCTBHE, BCE €ro HIIEMEHTHI TECHO
CBSI3aHBI M B3aMOCBSI3aHBI, UTO HE 0053aTEIBHO JUIS AUAJI0ra B )KU3HHY;

4) nuanor B XyJIOXXECTBEHHOM TEKCTE MOJYMHEH IpaBWJIaM BPEMEHH, pUTMa U
TEMIIa, BHE KOTOPBIX HE CYIIECTBYET XYAOKECTBEHHBIN TEKCT [2].

[lo ponu B CIOKETHOM Pa3BUTHM XYJOXXECTBEHHOTO IPOU3BEICHUS IHAJIOTU
KJIacCUUUUPYIOT — cIeIylomuM  oOpa3oMm:  ciayxeOHble, HH(POPMALUOHHBIC,
pa3zbACHUTENBHBIC [2]. BBIAENSIOT Takke Tpu TUNA ApamMaTHueckoro nuanora [1; 2; 6]:

1) MuCKyCCHUBHBIN;

2) 9KCIPECCUBHBIN;

3) CHUTYaTHUBHBIN.
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JMCcKyCCHBHBIA THII JHajora XapakTepU3YyeTCsl TeM, YTO B HEM «IOMHHHUPYET
(GyHKIMST COOOIICHUs, HEeBepOaJbHBIE CpeNCTBa (MHMHKA, JKECT) HCIOIB3YHOTCS
HE3HAYUTEIbHO, MHINBUIYaN3all1 PeUr IEPCOHAKEH HET, Mpeo0Ii1agaeT U3bICKaHHbINA
CTUJIb, BCS paMa IPEICTAeT Kak pymnop uaeu aBropa» [2].

B nmanorax sKCHpeccHBHOTO THIA pedb SMOLMOHAIBHO OKpalleHa, BO3pacTaeT
POJIb BHEPEUEBOIO KOHTEKCTA, MOSIBISICTCS OOJblIEE 10 CPAaBHEHUIO ¢ MPEABLIYIIIM
TUIIOM JIMAJIOTa KOJMYECTBO aBTOPCKUX PEMapOK, KOTOPBIC BIMSAIOT Ha 3HAYCHUE CIIOB
Y PEIUTUK TTEPCOHAKEH.

B ananorax cutyaTuBHOTO THIA IPe00IaaeT pa3srOBOPHBIN SI3bIK, UHANBUAYAIEHO
OKpAllleHHAsl, CTIOHTAHHAsI PEYb.

[Ipu u3ydenun auanora ocodoe BHUMAHME, KaK MPABUIIO, YIEISCTCS PeITUKaM-
ctumynam[1;2;9; 10; 14], ocobeHHO, €CITH OHU SBIISFOTCS BOTIPOCUTEIEHBIMHE IO CBOEMY
KOMMYHHMKAaTUBHOMY 3aJlaHHIO, @ HE peIUIMKaM-peakiusaM. CTUMYNHpPYIOIas peruinka
oTpeJieIIsieT XapakTep KOMMYHHUKAIMH, SBISeTcs Oojiee HE3aBUCHMOM, HO peIUTUKa-
peakuysi, HeCMOTPSI Ha TECHYIO CBSI3b ¢ MHULMMPYIOLICH PEIUIMKoN, nHQopMaTuBHEE
CTUMYJHUpYIOIEH ¢(passl M XapaKTepU3yeTcsl CTHIMCTUYECKUM, CEMaHTHYECKUM,
CTPYKTYPHBIM H ()yHKIIMOHAIBHBIM pa3HooOpa3reM. Permka-peakiust, B O0JbIINHCTBE
CIIydaceB, SBJSIETCS HE CTOJBKO OTBETOM, CKOJIBKO MMEHHO PEaKIUel Ha BOMPOC WM
BBICKa3bIBAaHHE U MOXET OBbITh KBATH(UIMPOBAaHA KAaK PECIIOHCUBHOE NPEATIOKCHUE,
WIN PECHOHCHB — 0co0asi CMHTaKCH4YecKas €AMHHUIA C 0COOBIM KOMMYHHKAaTHBHBIM
3aJaHueM, BbIpaXkarolias BepOaJbHYI0 PEAKUUI0 Ha HMHULHUHUPYIOUIYIO DEIUINKY.
PecnioncuBHOE nipeasioxkenue (BepOaibHas peakiyst) IPaKTHYECKH BCETAa 00YCIOBICHO
LEJIBIM PSJOM JIMHTBUCTUYECKUX U 3KCTPAIMHIBUCTHUECKUX (aKTOPOB.

AKLEHTHPYS BHUIMaHHME Ha YKa3aHHBIX BBIIIEC TUIIAX IHAJIOTOB, OTMETUM, UTO IS
MOCTPOCHUS Pa3HbIX THIIOB TUAJIOTOB HUCIIOIb3YIOTCS Pa3IMYHbIC THITBI PECIIOHCUBHBIX
NPEIIOKEHNH, KOTOPBIE XapaKTEPU3YIOTCS CBOMMH CTPYKTYPHBIMH, CEMaHTHUECKUMHU
U JIGKCUYECKUMH TapaMeTpaMH M BBIIONHSIOT TY WIM WHYI0 (PYHKIHMIO B KOHTEKCTE
auanora. PecrioHCHBBI B TIEpBYIO OYepellb MOKHO pa3feiuTh Ha KOHTCHTHBIE — TaK
WIM WHAa4Ye OTBEYAlOIIMEe Ha BONPOC U COAEpIKAIIME 3alpalliBacMyl0 WHPOPMALHIO,
HEKOHTEHTHBIE — MPEICTABIIIONINE COO00 peakUuio Ha BBICKa3bIBAaHHE, KOTOpas HE
BEZET K AOCTHKCHUIO KOMMYHHUKAaTHBHOM LI€IM COOECEHUKA U YACTO HEITOCPEICTBEHHO
HE COOTHOCHUTCSI C CaMuUM coolmeHneM [3, ¢. 92], u naTeHTHbIE — JIEKCHKa KOTOPBIX
MOJET OBITh HE CBsI3aHa C JIEKCHYECKUM MaTepHajioM BOIPOCA MM BBICKA3bIBAHUSL.
[IpsamMoii, a 4acTO W KOCBEHHBIH, OTBET Ha BONPOC HJIM COOOLICHHWE B JIATCHTHBIX
PECIIOHCUBHBIX MPEUIOKCHUAX HE MPEACTaBJICH, HO OTBEYAIOIIUI MPEIOCTaBIsSET Ty
WIN UHYIO JONOJHUTENBHYI0 WH(POPMALHIO, aHAIN3UPYS KOTOPYIO MOKHO MOHSTH,
OyZeT JM NpPONOJDKAThCS IMAJIOr Ha 3Ty TEMY, WM CHENaTh KAaKOH-TO BBIBOA MO
cyuiectBy Bompoca (Have you had your holiday for this year? — I am taking it at the
end of September; Was the atmosphere at the meeting good enough? — I think it was too
crowded and noisy!). Tpu OCHOBHBIX THIIA PECTIOHCUBHBIX MTPEUIOKEHUN UMEIOT CBOU
MOJTHITEI, UMEIOIINE KaK o0mmue, Tak U quddepeHuuansislie npusHaku. KoHTeHTHBIC
PECIIOHCUBHBIC TPEUIOKEHHUS NPEACTaBISIOT coO0M camblii 0oOmMH, Kak MpaBUio,
MOJIOXKUTENBHBIN (Are you planning to travel anywhere? — Yes, I am; Can [ close the
window. It’s rather chilly and windy. —Yes, of course) nnu otpunarensHsii (Do you
want to leave her a message? — No, thanks, Is there anything else you'd like to ask? —
No, that’s it. Thank you) otBer.

B XynoecTBEHHBIX TEKCTaX, KaK IPABUIIO, TPEICTABIICHBI IPAKTUYECKU BCE TUITBI
PECIIOHCUBHBIX MPEUIOKEHUH, HapUMep, CA00TUPYIOIIUH PECIIOHCUB — KOHCTPYKLUS,
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YKa3bIBaIOIIAsl Ha TO, YTO COOECEAHUK HE XOUYEeT OTBEUATh Ha MOCTABICHHBIM BOIIPOC,
TOBOPHUTH Ha 3asBJICHHYIO TEMY HJIU JeJIaTh TO, YTO €My T'OBOPAT:

«Get my clothes, » muttered Ralph. «Along there.» [Golding W. Lord Of The Flies, 17].

«Shut up.» [Golding W. Lord Of The Flies, 18].

«Choir! Stand still!»

«You're talking too much,» said Jack Merridew. «Shut up, Fatty.» [Golding W.
Lord Of The Flies, 22].

«Tell us about the snake-thing. »

«Shut up! Wait! Listen!» [Golding W. Lord Of The Flies, 34].

dopManbHbIe PECTIOHCUBHBIC MPEUIOKEHUS — Aa\HET U UX HKBUBAJICHTHI, TAKKE
4acTO HaXOJUM B XYJI0)KECTBEHHBIX TEKCTAX:

«Let’s have a vote.”

“Yes! [Golding W. Lord Of The Flies, 22-23].

TaBTosIOrHUeCKuil peCIOHCHUB — MPEIOKEHNE, PEACTABIISIONIEE COO0N PEaKknio
Ha J11000€¢ BBICKa3bIBaHHE, COJICPKAlee B OCHOBHOM JIEKCHKY CaMOTO BBICKa3bIBAHUS.
Hanpuwmep: Is it enough for you a piece of cake or I should bring one more for you? —
Enough; You spoke with your sister almost 2 hours? Nothing happened with her? —
Nothing happened [7]. TaBronoruueckue peclioOHCUBHBIC TPEATIOKEHUS UMEIOT MECTO
HE TOJIBKO B BOIIPOCHO-OTBETHOM CHUCTEME, TAKOTO poJia KOMMYHUKAaTHUBHbIC €IHHULIBI
MOTyT OBITh M peakiuell Ha BbIcKa3wiBaHue: [ think they re going to fire me. — No, no,
nobody’s going to fire you!,; Julia, I will call you tomorrow. — I will call!; noGyxnenue:
Remind the driver I will wait for him at three o’clock! — At three o clock; Let’s go to the
cinema! — Let’s go [8].

Takum o00pa3oM, B COBPEMEHHOM AaHIVIMICKON JHTEpaType HCIOIb3YIOTCS
pasHble THIIBl PECTIOHCUBHBIX MPEIIOKEHUN C MX JEKCHYECKUMH, CEMAaHTUYECKUMH,
CTPYKTYPHBIMH U (YHKLIHOHAJIBHBIMH XapaKTEPHUCTUKAMH, KOTOPBIC TaK WJIM MHAYe
OKa3bIBAIOT CBOE BIHMSHUE HA CO3JaHME CTHJIMCTHYECKUX M (PYHKIHOHAIBHBIX
0coOEHHOCTEH uaora B XyA0)KECTBEHHOU JINTeparype.
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METOJIMKA BUKJIAJAHHSI AHIJIIICBEKOI MOBH

VIIK 811.111 (07)
T. V. Aksiutina

T. B. Akcrorina
T. B. AkcroTuHa

Oles Honchar Dnipropetrovsk National University
Ininponemposcoruii hayionanvrutl ynisepcumem imeni Onecs [onuapa
Jlnenponemposckuii nayuonanvnwuill ynugepcumem umenu Onecst Ionuapa

TEACHING EFL STUDENTS IN CULTURALLY DIVERSE GROUPS
OCOBJUBOCTI BUKJAJTAHHS AHIJITACHKOT
SAK THO3EMHOI ¥V IOJIETHIYHUX T'PYIIAX CTYJIEHTIB
OCOBEHHOCTH OBYYEHMS AHIMIMHCKOMY KAK MTHOCTPAHHOMY
B HOJIUTOTHUYECKUX I'PYIIIIAX CTYAEHTOB

Po3misiHyTO 0c00IMBOCTI BUKJIAAAHHS aHITIHCHKOY sIK iHO3eMHOT MOBH B MoJIieTHIY-
HHX Fpynax cTyIeHTIiB y paMKax KyJbTyPOOPi€HTOBaHOI meAaroriuHoi Moaei ocBiTu, sika
BU3HA€ BaKJIUBICTH BKJIOYeHHSA (OHOBHX HALIOHAJIBHO-KYJIbTYPHHX 3HAHb iHO3eMHMX
CTYIEHTIB y Bci acnmekTH HaBYaHHSA. Po3po0/1eHO TeopeTHYHi Ta NMPAKTHYHI MOI0KEHHS
KYJbTypoopieHToBaHoi ocBiTH. IlinkpecseHo il moTy:kKHUii moTeHUia A y 10CATHEHHI aka-
AeMiYHMX YCHiXiB CTYIEHTIB MOJIieTHIYHUX i JIHrBiCTHYHUX rpyn. Y pamkax o0roBopeH-
Hfl 3arajbHUX KOHIENTYaJbHUX MUTAaHb PO3NISIHYTO PSJ MeJarorivHuxX mapaaurm i mpo-
MO3u1liii, CIPSIMOBAHMX HA BUNPABJIeHHsI HeycHilIHOCTI cTyaeHTIB. Jlok1agHo gocixKeHO
YOTHPU OCHOBHI KOMIIOHEHTH KYJIbTYPOOPi€HTOBAHOI OCBITH: po3podka 6a3u 3HAHb NPO
KYJIbTYpHe Pi3HOMAHITTS, yBara, CTBOPeHHsI HABYAJBHUX CHNUILHOT, 0COOJIMBOCTI CIiIKY-
BAHHSA 3i CTyIeHTaMH MoJIieTHiYHUX rpyn. BoHu cnpusiloTh Iu6momMy po3yMiHHIO TOro,
Kl KOHIeNTyaJbHi 3acafM Y BUKJIaJaHHi aHIilicbKol AK iHO3eMHOI MOBH MOXKYTh OyTH
nepeHeceHi B HABYAJIbHUI Mpollec y paMKax KyJbTypoopieHToBaHoi ocBiTH. Iloka3aHo, ik
Y3roMTH cTpaTerii HABYaHHSA 3 THM, 00 MiIBMIYBATH BHYTPIllIHI0O MOTHBAIIiI0 CTYlA€H-
TiB, 10 BUBYAIOTH aHIVIiHCHKY SIK iIHO3eMHY MOBY, BcepeIuHi i Misk pisHHUMU NoxieTHIYHM-
MM Ipynamu.

Kntouosi cnosa: BUKIANaHHS aHIIINACHKOT K 1HO3€MHOI MOBH, MONIETHIYHI TPYHH CTY-
JICHTIB, KYJIBTYpOOPi€HTOBAaHA MOJIENb OCBITH, yBara, HaB4albHi CIIUIBHOTH, 0a3a 3HAHB IIPO
HAaI[lOHAJIbHO-KYJIBTYPHI OCOOIMBOCTI.

PaccMoTpeHBI 0CO0eHHOCTH O00yYeHHs] AHIVIMIICKOMY KAaK HHOCTPAHHOMY SI3BIKY
B MOJMATHUYECKHX TPYyNNax CTYIEHTOB B paMKax KyJbTYpOOPHEHTHPOBAHHOI menaro-
THYecKoii Moaean o0pa3oBaHMs, KOTOpPasi NMPHU3HAET Ba’KHOCTh BKJIIOYEHHUS] (POHOBBIX
HALHOHAJIBHO-KY/JIbTYPHBIX 3HAHUI HHOCTPAHHBIX CTYIEHTOB BO BCEX ACNEKThI 00yUeHHUsI.
Pa3paGoTanbl TeopeTHYecKHe U MPAKTHYECKHE MOJI0KEHUS KYJIbTYPOOPHEHTUPOBAHHOIO
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oopazoBanusi. [loTuepKHYT ero MOIIHBIH MOTEHIHAJ B IOCTHKEHHH aKaJeMHUYeCKHX ycIie-
XOB CTYI€HTOB NMOJHITHHYECKHX U JIMHTBUCTHYECKHUX Ipyn. Besen 3a 06cykaeHnem oommx
KOHIIENTYAJbHBIX BOPOCOB PACCMOTPEH Psi/i HeAArorn4ecKnX Mapajurm v npeasioKeHuii,
HaNpaBJIEHHBIX Ha MCIPaBJIeHHE HeycleBaeMOCTH cTyleHToB. Ilonpo6Ho HcciaenoBaHbI
YeThbIpe OCHOBHBIX KOMIIOHEHTA KYJIbTYPOOPHEHTHPOBAHHOIO 00pa30BaHus: pa3padoTKa
0a3bl 3HAHMI 0 KYJILTYPHOM Pa3H000pa3nu, 1eMOHCTPALYSI BHUMAaHMS, CO3aHHe YUeOHBIX
€000111eCTB, 0COOEHHOCTH OOLIEHNUSI CO CTYIeHTAMH MOJIMITHHYecKUX rpyn. OHu cnoco6-
CTBYIOT 00Jiee INIyDOKOMY MOHMMAHMIO TOT0, KaKHe KOHIENTyaJ bHble MPUHIMIBI B Npe-
MOAABAHUM AHTJIHHCKOI0 KAK MHOCTPAHHOTO A3bIKA MOT'YT OBITH IepeHeceHbl B YUeOHbIii
npouece B paMKax KyJ1bTYpOOPHEHTHPOBaHHOIo o0pa3oBaHus. Iloka3zaHo, kak coriaco-
BaTh CTPaTernu 00y4eHNs C TeM, YTOOBI NOIeP:KUBATH BHYTPEHHIOI0 MOTHBAINIO CTY/I€H-
TOB, H3YYAIOIHUX AHIVIMICKHI KaK MHOCTPAHHBIN A3BIK, BHYTPH U MEXKIY Pa3IMYHBIMH
NMOJIMITHUYECKUMHU IPyIIaMH.

Kniouesvie cnosa: oOyvyeHne aHIIMICKOMY KaK WHOCTPAHHOMY SI3bIKY, ITOJMITHUYECKHUE
IPYHIIBI CTYACHTOB, KYJIBTYPOOPHEHTHPOBaHHOE 00pa3oBaHKe, BHUMaHKe, yueOHble cooOlie-
cTBa, 0a3a 3HAaHWH O HAIIMOHAJIBHO-KYJILTYPHBIX OCOOCHHOCTSIX.

The article focuses on teaching English as a Foreign Language (EFL) to culturally
diverse students, providing a pedagogical framework of culturally responsive teaching
(CRT) that recognizes the importance of including students’ cultural references in all as-
pects of learning. It develops theoretical and practical issues about culturally responsive
teaching, outlying its potential power in achieving the academic success of ethnically and
linguistically diverse students. These general conceptual issues are followed by a discus-
sion of some pedagogical paradigms and suggestions for reversing the underachievement
of students. The article develops in detail four essential components of culturally respon-
sive teaching: developing a knowledge base about cultural diversity, demonstrating caring,
and building learning communities, communicating with ethnically diverse students. They
facilitate a deeper understanding of how conceptual principles about teaching EFL and
through cultural responsive teaching can be translated into instructional actions. The ar-
ticle demonstrates how to align teaching strategies so they are supportive of EFL students’
intrinsic motivation within and across culturally diverse groups.

Keywords: teaching EFL, ethnically diverse students’ groups, culturally responsive
teaching, caring, learning community, knowledge base about cultural diversity.

To prepare EFL teachers to work more effectively with students who are not
part of the Ukrainian ethnic, racial, and cultural mainstream requires a more thorough
knowledge of the specific cultures of different ethnic groups, how they affect learning
behaviors, and how classroom interactions and instruction can be changed to embrace
these differences. Ukrainian education has not been very culturally responsive to
ethnically diverse students [2, p. 127]. Instead, these students have been expected
to divorce themselves from their cultures and learn according to Ukrainian cultural
norms. This placed them in double jeopardy — having to master the academic tasks
while functioning under cultural conditions unnatural (and often unfamiliar) to them.
Removing this second burden is a significant contribution to improving their academic
achievement. This can be done by all the teachers being culturally responsive to
ethnically diverse students throughout their instructional processes.

The article aims to study the ways of improving the academic success of ethnically
diverse university students through culturally responsive teaching (CRT), and providing
higher school lecturers with the knowledge, attitudes, and skills needed to do this. CRT
is considered as a conceptual pedagogical framework for providing effective academic
support for culturally diverse EFL learners. The article identifies a set of theoretical and
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practical principles of the CRT that can serve as the linguistic foundation for teaching
EFL in mainstream classes with culturally diverse students. The article outlines
linguistically responsive pedagogical practices that flow directly from those principles.
Four essential elements of the culturally responsive teaching are examined: developing
a knowledge base about cultural diversity, demonstrating caring and building learning
communities, communicating with ethnically diverse students. They facilitate a deeper
understanding of how conceptual principles about teaching EFL and through cultural
diversity can be translated into instructional actions.

The currenttopicality of the research is that the present educational system of Ukraine
basing its expectations, delivery, and curricular content on the norms of the mainstream
population seems to be insufficient for students of culturally and linguistically diverse
backgrounds. As a result, these students experience a mismatch between home and
university expectations. It results in their low academic achievement. The underlying
message throughout the article is the need to change teaching conceptions and techniques
for cultural, racial and ethnic diversity from the current orientation towards weaknesses,
problems and pathologies to strengths, promises, and possibilities.

For more than five decades EFL teachers have been developing strategies to
comply with the responsibility to accommodate diverse students in an inclusive
classroom [1; 2; 6; 8; 10; 11]; these challenges are compounded by the increasing
diversity among the student population. The number of foreign students whose home
language is neither Ukrainian nor English continues to increase in Ukraine every
year. As a result, the main focus in teaching EFL has switched from the “What” to
the “Who”: Who is the learner in the classroom? EFL teachers should be responsible
for teaching their diverse students and for ensuring they all learn. To meet the
requirement, educators should know their students’ background, and incorporate their
knowledge into quality learning experiences. Culturally responsive teaching involves
incorporating into learning experiences students’ “cultural references” [8, p. 22], their
prior experiences both in the countries of their origin and the current living situations,
as well as the learning styles of diverse students, to make learning more appropriate
and effective for them [6, p. 107]. “Culture is central to learning. It plays a role not
only in communicating and receiving information, but also in shaping the thinking
process of groups and individuals. A pedagogy that acknowledges, responds to, and
celebrates fundamental cultures offers full, equitable access to education for students
from all cultures” [6, p. 109].

Power pedagogy through CRT has been debated by different researchers,
practitioners, scholars who study teaching modes that work best with ethnically diverse
students [1; 3; 5; 6; 8;10; 11]. Their findings include explanations of the CRT salient
components as well as its potential power for reversing the achievements trends of
culturally diverse students. Culturally responsive teaching is defined as using the
cultural characteristics, experiences, and perspectives of ethnically diverse students as
conduits for teaching them more effectively. It is based on the assumption that when
academic knowledge and skills are situated within the lived experiences and frames of
reference of students, they are more personally meaningful, have higher interest and
appeal, and are learned more easily and thoroughly [6, p. 108]. As a result, the academic
achievement of ethnically diverse students will improve when they are taught through
their own cultural and experiential filters [3; 5; 8; 10].

Educators generally agree that effective teaching requires mastery of content
knowledge and pedagogical skills. As Howard so aptly stated, “We can’t teach what
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we don’t know” [7, p. 66]. This statement applies to knowledge both of student
populations and subject matter, and is imperative to meeting the educational needs of
ethnically diverse students. Part of this knowledge includes understanding the cultural
characteristics and contributions of different ethnic groups [8; 10]. Culture encompasses
many things, some of which are more important for EFL teachers to know than others
because they have direct implications for teaching and learning. Among these are ethnic
groups’ cultural values, traditions, communication, learning styles, contributions, and
relational patterns. For example, EFL teachers need to know (a) which ethnic groups
give priority to communal living and cooperative problem solving and how these
preferences affect educational motivation, aspiration, and task performance; (b) how
different ethnic groups’ protocols of appropriate ways for students to interact with
teachers are exhibited in instructional settings; and (c) the implications of gender role
socialization in different ethnic groups for implementing equity initiatives in classroom
instruction. This information constitutes the first essential component of the knowledge
base of culturally responsive teaching.

The knowledge that teachers need to have about cultural diversity goes beyond
mere awareness of the fact that ethnic groups have different values or express similar
values in various ways. Thus, the second requirement for developing a knowledge
base for culturally responsive teaching is acquiring detailed factual information
about the cultural particularities of specific ethnic groups (e.g., African, Asian, etc.).
It is necessary to make teaching more interesting, stimulating, and responsive to
ethnically diverse students. Teachers should be aware of the contributions of different
ethnic groups to a wide variety of disciplines, and have a deeper understanding of
multicultural education theory, research, and scholarship. This is a third important
pillar of the knowledge foundation of culturally responsive teaching. It has to be
located, learned, and woven into the preparation programs of teachers and classroom
instruction.

Creating classroom climates that are conducive to learning for ethnically diverse
students is a second critical component of preparation for culturally responsive teaching.
Teachers need to know how to use cultural scaffolding in teaching these students —
that is, using their own cultures and experiences to expand their intellectual horizons
and academic achievement. This begins by demonstrating culturally sensitive caring
and building culturally responsive learning communities. Teachers have to care so
much about ethnically diverse students and their achievement that they accept nothing
less than high-level success from them and work diligently to accomplish it [5; 9].
Culturally responsive caring also places “teachers in an ethical, emotional, and academic
partnership with ethnically diverse students, a partnership that is anchored in respect,
honor, integrity, resource sharing, and a deep belief in the possibility of transcendence”
[6, p. 102—103].

Caring is a moral imperative, a social responsibility, and a pedagogical necessity. It
requires that teachers use “knowledge and strategic thinking to decide how to act in the
best interests of others... [and] binds individuals to their society, to their communities,
and to each other” [9, p. 4]. Thus, teachers need to understand that culturally responsive
caring is action oriented in that it demonstrates high expectations and uses imaginative
strategies to ensure academic success for ethnically diverse students.

The process of building culturally responsive communities of learning is important
for teachers to know as well. Culturally responsive teachers should understand how
conflicts between different work styles may interfere with academic efforts and outcomes,
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and how to design more communal learning environments. The emphasis should be on
holistic or integrated learning. Personal, moral, social, political, cultural, and academic
knowledge and skills should be taught simultaneously. Culturally responsive teachers
help students to understand that knowledge has moral and political elements and
consequences, which obligate them to take “social action to promote freedom, equality,
and justice for everyone” [8, p. 22].

Effective cross-cultural communication is another pivotal element of
preparing for culturally responsive teaching. Porter and Samovar explained that
culture influences “what we talk about; how we talk about it; what we see, attend
to, or ignore; how we think; and what we think about” [11, p. 21]. Montagu and
Watson added that communication is the “ground of meeting and the foundation of
community” among human beings [2, p. 126]. In fact, determining what ethnically
diverse students know and can do, as well as what they are capable of knowing
and doing, is often a function of how well teachers can communicate with them.
The intellectual thought of students from different ethnic groups is culturally
encoded [4, p. 429]. Its expressive forms and substance are strongly influenced by
cultural socialization. Teachers need to be able to decipher these codes to teach EFL
ethnically diverse students more effectively.

Characteristics of ethnic communication styles are core traits of group trends, not
descriptions of the behaviors of individual members of the group. It is imperative for
teachers to understand these realities because many of them are hesitant about dealing
with cultural descriptors for fear of stereotyping and overgeneralizing. Culturally
responsive teachers should know how the communication styles of different ethnic
groups reflect cultural values and shape learning behaviors and how to modify classroom
interactions to better accommodate them. It includes knowing the linguistic structures
of various ethnic communication styles as well as contextual factors, cultural nuances,
discourse features, logic and rhythm, delivery, vocabulary usage, role relationships of
speakers and listeners, intonation, gestures, and body movements.

Cultural characteristics provide the criteria for determining how instructional
strategies should be modified for ethnically diverse students. Developing skills in this
area should begin with teacher’s educating students confronting the misconceptions and
controversies surrounding learning styles. Learning styles do have “core structures, and
specific patterns by ethnic groups are discernible” [9, p. 5]. The internal structure of
ethnic learning styles includes at least eight key components: preferred content; ways
of working through learning tasks; techniques for organizing and conveying ideas and
thoughts; physical and social settings for task performance; structural arrangements of
work, study, and performance space; perceptual stimulation for receiving, processing,
and demonstrating comprehension and competence; motivations, incentives, and
rewards for learning; and interpersonal interactional styles. These dimensions provide
different points of entry and emphasis for matching instruction to the learning styles of
students from various ethnic groups. To respond most effectively to them, teachers need
to know how they are configured for different ethnic groups as well as the patterns of
variance that exist within the configurations.

Another powerful way to establish cultural congruity in teaching is integrating
ethnic and cultural diversity into the most fundamental and high-status aspects of the
instructional process on a habitual basis [3]. Rigorous analysis of teaching behaviors
reveals that a high percentage of instructional time is devoted to giving examples,
scenarios, and vignettes to demonstrate how information, principles, concepts, and
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skills operate in practice. These make up the pedagogical bridges that connect prior
knowledge with new knowledge, the known with the unknown, and abstractions with
lived realities. Teachers need to develop rich repertoires of multicultural instructional
examples to use in teaching ethnically diverse students.

The process begins with understanding the role and prominence of examples in the
instructional process, knowing the cultures and experiences of different ethnic groups,
harvesting teaching examples from these critical sources, and learning how to apply
multicultural examples in teaching other knowledge and skills — for instance, using
illustrations of ethnic architecture, samples of ethnic literature in teaching the concept
of genre and reading skills such as comprehension, inferential thinking, vocabulary
building, and translation. Research indicates that culturally relevant examples have
positive effects on the academic achievement of ethnically diverse students. They are
valuable models and incentives for doing culturally responsive teaching and should be
a routine part of teacher preparation programs.

To sum up, taking into account the fact that culture strongly influences the
attitudes, values, and behaviors that students and teachers bring to the instructional
process, culturally responsive teaching requires a more thorough knowledge of the
specific cultures of different ethnic groups, how they affect learning behaviors, and how
classroom interactions and instruction can be changed to embrace these differences. This
can be done by all teachers being culturally responsive to ethnically diverse students
throughout their instructional processes.
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VIAK 811.111°373
A. 1. Anisimova

A. 1. AnicimoBa
A. . AuucumoBa

Oles Honchar Dnipropetrovsk National University
Lninponemposcvruii nayionanvHutl ynieepcumem imeni Oneca [onuapa
Lunenponemposckuil Hayuonanvuviil ynugepcumem umenu Onecs [onvapa

CONTENT AND LANGUAGE INTEGRATED LEARNING (CLIL):
FROM THEORY TO PRACTICE
MPEAMETHO-MOBHE IHTETPOBAHE HABYAHHSI (CLIL):

BIJl TEOPIi JJO IPAKTUKU
MPEIMETHO-SI3bIKOBOE UHTETPUPOBAHHOE OBYUEHUE (CLIL):
OT TEOPUHU K ITIPAKTUKE

Po3riisiHyTO BUKOPHCTAHHS MeTO1Y NMPeIMeTHO-MOBHOIO iHTEIPOBAHOTO HABYAHHS
(CLIL), a Tako:X BU3HAYCHO JeSAKi ACIeKTH ii0r0 BILIUBY HA PO3BHTOK MYJIbTHIIHIBAJIb-
HOI KOMIIETEHTHOCTI cTyaeHTiB-¢pinoJioris. Harosiomeno, mo MyJbTHJIIHIBI3M CTa€ Bce
0iIb1I MOIIMPEHUM SIBHILEM Y CYYACHMX cycmijibecTBax. Bee Olibiie sroneil po3MoBIsIOTH
ABOMa 200 Oliblle MOBAMM B iIXHHLOMY NOBCSKICHHOMY KMTTi, II0 00YMOBJIIOETHCS iCTO-
PUMYHMMH, COLiAJILHUMH 200 eKOHOMIYHUMHU YMHHHKaMHU. [le o1HA 3 NPpUYHH, YOMY MYJIb-
THIIHIBAJIbHA KOMIICTEHTHICTH Oy/1a o3HaYeHAa €BPOINECHKOI0 CHCTEMOI0 BHIIOI OCBITH
SIK OJIHA 3 KJIIOYOBUX cepejl THX, AIKMMM MA€ BOJIOAITH CYyYaCHUH KOHKYPEHTOCIPOMOKHH I
creniagict. OgHuM 3i HUIAXiB HAOYTTH MYJbTUJIIHIBAJIbHOI KOMICTEHTHOCTI € BUKOPHC-
TanHs Metony CLIL. BBa:xkaiorhb, 10 Heill MeTOJ Bilirpae HaaA3BUYAHHO BAKJIUBY POJIb Y
npoueci MOBHOI OCBIiTH, 2 TAKOK € HEBi/I’€EMHUM eJieMeHTOM OLIIHIBaIbHOI T MYJIBTHJIIHI -
BaJIbHOI oCBiTH. My/IbTWIIHIBAJIbHA KOMIIETEHTHICTH Nepeadayae Te, 110 MOBelUb CIPO-
MOKHMI BUKOPHCTOBYBATH Pi3Hi MOBH 3a Pi3HHX YMOB Ta y Pi3HUX KOHTEKCTAaX, IPH LbO-
MYy piBeHb BOJIOAiHHS MOBaMHU MO:Ke Biipi3HsaTucs. JeTanbHo npeacraBieHo NposiBu Me-
Toxy CLIL Ta Ha ixHiii 0CHOBi oKkpecjieHO 10CBij poboTu kadenpu aHrIiiicbkoi inoso-
rii /IHiNponeTpoBCcLKOro HalioHAJAbLHOrO yHiBepcutery iMeHni Ouecsi Tonuapa, e npak-
THKY€Thcs 3acTocyBaHHst Mmerony CLIL nuist po3BUTKY MyJbTHJIIHIBAJIbHOI KOMIICTEHT-
HOCTi CTYIeHTiB-(i10J10TiB, BMiHHSI BUKOPMCTAHHA SIKOI € O/IHUM 3 OCHOBHUX 3aBJaHb Ha-
BYAJIbHOIO iany. HapyajbHi nporpaMu JMCUUILIIH BiANOBiIal0Th BUMOraM CTAHAAPTY
BHMIOI LIKOJHU, IO /103BOJIsIE BUITYyCKHUKAM Kadeapu 0y/IM KOHKYPEHTOCHPOMOKHUMH Y
cBoiii nmpogeciiiniii raaysi Ha cBiToBiii apeni. Bei 0a30Bi AucunniiHu (J1IeKCUKOJIOTisA, Te-
OpeTHYHA PaMATUKA, iCTOPist MOBH, CTUJIiCTHMKA TOLI0) BUK/JIAJAIOTHCS AHIVIIHCHBKOI0 MO-
BOI0. TakuM YHHOM, BUBUEHHS NTPeIMeTa MOETHYETHCA 3 PO3BUTKOM MOBHIX HABHYOK, 10
CIIPUSIE€ PO3BUTKY MYJIbTHIIHIBAJIbLHOI KOMIIETEHTHOCTI.

Kniouosi crosa: meron CLIL, MynbTHIIIHTBI3M, OLTIHIBaJbHA OCBITA, MYJIBTHIIHIBaJIbHA
OCBITa, MYJBTHIIIHTBAIbHA KOMITIETCHTHICTb.

PaccMoTpeHo Mcnosib30BaHMe NPeAMETHO-A3bIKOBOI0 HHTEIPHPOBAHHOTO MeTOda
(CLIL), a Takke onpesesieHbl HEKOTOPbIE ACHEKThI €ro BJMSHUS HA Pa3BHUTHE MYJIbTH-
JIMHTBAJIbHOI KOMIIETEHTHOCTH CTYIeHTOB-(pui010roB. [loquepkHyTO, YTO MYJbTHINHT-
BH3M CTAHOBHMTCSI BCé (ojiee pacnpocTpPaHEéHHBIM siBJeHHMEM B COBPeMEHHOM o0liecTBe.
Bcé 0oJib1e v GoJblIe JT10/Ieli TOBOPSIT HA ABYX WJIM 0oJiee I3bIKAX B CBOEH MOBCEIHEBHOM
“KH3HH, YTO 00YCJIOBJIE€HO HCTOPUYECKHMH, CONMATBHBIMH WJIH YKOHOMHYECKHMH COCTaB-
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JAIOMUMHA. ITOT GaKT ABJISIETCH OAHON U3 NMPUYUH, MOYeMy MYJIbTHINHIBAJTbHASI KOM-
NMeTeHTHOCTh ObliIa BblaedeHa EBponeiickoil cuctemoli Bbicero o0pa3oBaHusi 0OAHOI U3
KJIIOYEBBIX B PSY TeX, KOTOPBIMH J0JI2KeH BJIa/IeTh COBPEMEHHbII KOHKYPEHTOCIOCOOHBbII
crnenuaauct. OMHUM U3 c10co00B OBJIaJeHUS] MYJIbTHIUHIBAIbHOI KOMIETEHTHOCTHIO IB-
Jasiercsl ucnosb3opanue Meroaa CLIL. CunTaercs, 4T0 3TOT MeTOA UIPaeT Ype3BbIYAIHO
BA’KHYIO POJIb B Ipolecce sI3bIKOBOI0 00pa3oBaHMs, a TaK:Ke SBJIsSETCH HeOTheMJeMbIM
KOMIIOHEHTOM OWJIMHTBAJILHOIO M MYJIBTHJIHHIBAJIBHOIO 00pa3oBaHus. My/JIbTHJIUHI-
BAJIbHASl KOMIIETEHTHOCTh MOAPa3yMeBaeT TO, YTO IOBOPSIIIMI CIIOCO0eH MCNO0/Ib30BaTh
pasHble A3bIKH B PA3JIMYHBIX YCJIOBHSIX U KOHTEKCTAX, IPH 3TOM CTENEeHb BJIAJCHUS
SI3BIKAMH MOKeT OT/IMYaThCesl. JleTanbHO NpeacTaB/ieHbl THIIMYHbIC NIPOSABJICHUSI METO/Aa
CLIL n Ha UX OCHOBe ONUCAH ONBIT Kadeapsl aHIIUICKO (uionorun HenponeTpos-
CKOI'0 HAIMOHAJIBbHOI0 YHUBepcuTera uMenn OJiecs T'oHuapa, rie npakTHKYeTCsl HCTOJIb-
3oBaHue MeToaa CLIL nuist pa3BUTHSA MYJIbTHIMHIBAIbHOI KOMIETEHTHOCTH Y CTYICHTOB-
(uosioroB, 4To sABJsETCA OJHOW W3 OCHOBHBIX 3aJa4 Y4YeOHOro miaHa. YueOHbIe
NMPOrpaMMbl IMCHHUILIMH OTBEYAKOT TPeOOBAHUAM CTAHAAPTAa BbICIIEH HIKOJIbI, YTO MO3BO-
JisieT BBINYCKHUKAM Npoduianpyounieii kageapbl 0bITh KOHKYPEHTOCIIOCOOHBIMHU B CBOEi
npodgeccuoHATbLHOM 1eATeILHOCTH HA MUPOBOI apeHe. Bee 6a30Bble TMCHMIIMHBI (JI1€K-
CHKOJIOTHSl, TeOpPeTHYeCKasi TPAMMATHKA, HCTOPUS SI3bIKA, CTHJIMCTHKA U APYrue) mpemno-
AAI0TCSA Ha aHIVIMIiCKOM si3bike. TakuM 00pa3oM, M3yueHHe NpeaMeTa KOMOMHHMpPYeTCs ¢
Pa3sBUTHEM SI3BIKOBBIX HABBIKOB, YTO CIOCOOCTBYET (DOPMUPOBAHUIO MYJIBTHINHIBAJIb-
HOH KOMIICTEHTHOCTH.

Knioueswie crosa: meron CLIL, MynbTHIMHIBU3M, OWIIMHTBalIbHOE 00pa30BaHKe, MYJIbTH-
JIMHTBaJbHOE 00pa30BaHKe, MYJIBTUIIMHIBAJIbHASL KOMIIETEHTHOCTb.

The article deals with description of CLIL (Content and Language Integrated Learn-
ing) and with some aspects of its influence on the process of development of multilingual
competence of students-philologists. It is emphasized that multilingualism has become a
widespread phenomenon in modern societies. A considerable number of people speak more
than two languages in their everyday life due to historical, social, or economic reasons.
This is one of the reasons why multilingual competence was defined as one of the key com-
petences that a modern competitive specialist should possess by the European System of
Higher Education. CLIL is usually thought to play an increasingly important part in lan-
guage education, both as a feature of foreign language teaching and learning, and as an ele-
ment of bi- and multilingualism. Multilingual competence presupposes that speakers use
different languages for different contexts and purposes, but their fluency in the languages
may differ. The article gives a detailed description of the features typical of CLIL, and on
their basis it describes some aspects of experience of the English Philology Department
of Oles Honchar Dnipropetrovsk National University in the application of the CLIL for
development of multilingual competence of students-philologists. The ability to apply mul-
tilingual competence is one of the key objectives of the curriculum. All the majors (History
of Language, Theory of Grammar, Lexicology, Stylistics and others) are taught in English.
In this way, subject learning is combined with language learning, which contributes to the
development of multilingual competence.

Keywords: CLIL, multilingualism, bilingual education, multilingual education, multilin-
gual competence.

Multilingualism has become a widespread phenomenon in modern societies.
A considerable number of people speak more than two languages in their everyday life
due to historical, social, or economic reasons. The continuing growth of individuals and
communities that use three or more languages has led many researchers to investigate
multilingualism and multilingual acquisition. Identifying the extent to which an
individual should be proficient in each of their languages is essential for understanding
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which goals are attainable in multilingual education and in the process of acquiring a
multilingual competence.

Researchers studying the phenomenon of multilingualism state that for many
people it is a fact of life and not a problem, because contacts between people speaking
different languages has been a common phenomenon since ancient times [5; 10].
Increased international travel and modern information and communication technologies
provide even more opportunities for people of different tongues to get to know each
other. Even if one was born and brought up as a monolingual, the opportunity to learn
other languages is no longer a luxury for the elite [1].

Moreover, acquisition of multilingual competence has become one of the key
demands of the higher education; this is a competence that a competitive specialist
should possess. However, there comes a question how a person can acquire a multilingual
competence if the system of education has never presupposed that.

One of the answers to this question is through CLIL that is Content and Language
Integrated Learning. CLIL is usually thought to play an increasingly important part in
language education, both as a feature of foreign language teaching and learning, and as
an element of bi- and multilingualism. As students develop their language competences,
they are able to deal with more complex topics, so teaching material needs to offer
learners an interesting and challenging subject matter.

The aim of the present paper is to define the peculiarities of CLIL and to figure out
the part it plays in acquiring the multilingual competence.

It is worth mentioning that CLIL is generally thought to be a ‘“dual-focused
approach” that gives equal attention to language and content; it is an educational
approach where curricular content is taught through the medium of a foreign language
[8, p. 9].

CLIL has been identified as very important by the European Commission [3]
because it can provide effective opportunities for students to use their new language
skills. It opens doors to languages for a broader range of learners, nurturing self-
confidence in learners and those who have not responded well to formal language
instruction in general education. It provides exposure to the language without requiring
extra time in the curriculum.

It is worth mentioning that there are many evidences that CLIL shares some features
with other types of bi- and multilingual education, such as content-based instruction and
immersion education. Generally speaking, researchers [4; 7] point out several features
typical of CLIL programs worldwide, particularly in Europe:

» CLIL is about using a foreign language or a lingua franca, not a second language,
which means that the language of instruction is one that students will mainly encounter
in the classroom;

» English is considered to be the dominant CLIL language that reflects the fact
that a command of English as an additional language is increasingly regarded as a key
literacy feature worldwide;

* CLIL implies that teachers are normally nonnative speakers of the target
language;

* CLIL lessons are usually timetabled as content lessons (literature, history etc.)
while the target language normally continues as a subject in its own right in the shape of
foreign language lessons taught by language specialists;

* CLIL could be interpreted as a foreign language enrichment measure packaged
into content teaching [4; 7].
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What should be pointed out within the framework of the present research is the two
key principles stored in the notion multilingualism.

On the one hand, multilingualism is an ability of a particular community or group
of people to speak more than one language and to use this ability in their everyday lives
[6; 10].

On the other hand, the term “multilingualism” is applied when describing a
simultaneous and peaceful coexistence of different linguistic communities on one
specific geographical or geopolitical territory [6; 10]. Moreover, multilingualism is
guaranteed in the official documents of the EU that are adopted by decision-making
authorities and translated into and issued in eleven languages. However, the level of
awareness of multilingualism varies considerably. It is guaranteed at the highest level of
political representation. In meetings held at the highest level of the European Council,
simultaneous interpretation is provided and all the documents are translated into eleven
languages [9, p. 101-102].

Traditionally, researchers tend to view multilingual competences as the sum of
discrete monolingual competences [5]. At present, however, there are some other points
of view [2] presupposing that multilingual competence does not entail a native level
of proficiency in each language. Multilingual speakers use different languages for
different contexts and purposes, and they are highly unlikely to have equivalent levels
of proficiency in all the languages they possess [5].

In an attempt to identify the linguistic capacity of multilinguals, the researchers [2;
6] agree that multilingual competence involves using several languages appropriately
and effectively for communication in oral and written language.

It is pointed out that multilinguals possess a larger linguistic repertoire than
monolinguals but usually the same range of situations in which to use that repertoire,
resulting in multilinguals having more specific distributions of functions and uses for
each of their languages.

There are a number of reasons why CLIL is important in language education and
development of students” multilingual competence:

* enriching the content of language learning and teaching makes it more interesting
and more challenging. Language teaching which concentrates only on linguistic
development does not provide the same opportunities for developing pragmatic and
sociolinguistic competences; the intellectual challenges offered by good CLIL teaching
have the potential to enhance cognitive growth;

» combining language classes with subject learning is a way of using time more
efficiently;

 all subjects have their own kind of literacy; the “languages” of literature
and history, for example, have specific linguistic and discourse features. Language
teaching at universities needs to help learners to acquire these subject literacies, and
the development of study skills is an important part of making progress in language
competences [4].

It should be mentioned that multilingual approach involves learning subjects such
as history, literature or others, through a foreign language. It can be very successful in
enhancing the learning of languages and other subjects, and helping students develop
their multilingual competence.

At present, CLIL type approaches have become frequently adopted in European
higher education in the fields of law, business, economics, humanities etc. Predominantly
they appear at MA level, often as degree programmes which are either fully delivered
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in a foreign/target language (most frequently English) or contain extensive modules
delivered in the target language [3].

All these factors are taken into consideration in the process of teaching activity at
the English Philology Department of Oles Honchar Dnipropetrovsk National University.
Development of students’ multilingual competence is one of the major objectives of the
curriculum.

The courses have been developed in such a way as to correspond to the requirements
of formal education and to make the students competitive on the global arena. All the
majors (History of Language, Theory of Grammar, Lexicology, Stylistics and others)
are taught in English. In this way, subject learning is combined with language learning
without overcrowding the timetable.

Thus, such an approach covers the features of CLIL mentioned above, that is:

* inour environment, the language of instruction is English, which is not students’
second language, but a foreign one, or a lingua franca;

» English is the dominant CLIL language; however, our students also acquire
competence in other foreign languages (German, French, Italian, Spanish, Chinese etc.);

» our professors and instructors are not native speakers of English that also
corresponds to the requirements of CLIL approach;

* CLIL lessons are usually timetabled as content lessons, that is our students
master all the majors mentioned above in English, while the target language (English)
continues as a subject in its own right in the shape of foreign language lessons.

Having completed such a programme students are supposed to acquire:

» multilingual competence in the field-specific and professional domain;

» understanding of the national and international dimensions of their profession,
including cultural differences and peculiarities;

* knowledge and understanding of how multilingual and multicultural individuals
and communities operate in such contexts where linguistic and intercultural skills are
required;

* knowledge and understanding of communication conventions in their
professional field, as well as sensitivity to appropriate use in academic, professional and
social contexts;

* mediation between languages and cultures in social and professional settings,
including effective translanguaging (code-switching, code-mixing etc.), intercultural
awareness and negotiation of meaning needed in domain-specific professional
multilingual and multicultural environments (multiliteracy).

To sum up, the syllabi of the majority of courses in the curriculum are supposed
to provide students with multilingual, multicultural and cross-cultural competences that
are considered to be the key ones for the world job market. However, the issue of CLIL
and multilingual competence includes many aspects, that is why it still requires further
investigation.
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TEACHER’S ICEBERG:
TIPS FOR EFFECTIVE CLASSROOM MANAGEMENT
«BUATEJBCHKUM AMCBEPI »:
MOPAJIU JJ151 EGEKTUBHOI'O YIIPABJIHHS KJIACOM
«YUUTEJBbCKUU AMCBEPT»:
COBETBI 10 Y®P®EKTUBHOMY YIIPABJIEHUIO KJIACCOM

Po3riisinyTo npodJemy poJii BUMTe ISl TA YIPABJIHHS KJIACOM y MeKaX KOHLenuii Ha-
BHYOK JIBAAUSATH NEPLIOro cTopivyys. 3aBIaHHAM CTATTi € aHAJI3 iCHYIOUHMX poJjiell BUM-
TeJisl B Npoleci HABYAHHS Ta BUSIBJIEHHs criequdiky iX nmepeouiHkM B yMOBax HayKOBO-
TeXHiYHOI0 Nmporpecy. Ypary NpuaiJieHo BU3HAYECHHIO 0CO0IUBOCTel BilOMHUX poJiell BUH-
TeJsl Ta iX 3MiHEHHIO B CyYACHOMY CYCHIVILCTBI MOPIBHSIHO 3 MHUHYJIUM CTOPIiYYsAM. AKTY-
AJIbHICTB CTATTi 3yMOBJIeHA TPaHcopMaLiIMHU POLECiB HABYAHHS | BUKJIAJAHHS B MeK-
ax CyyacHoi 0CBiTH, 30KpeMa, 3pOCTAHHAM iHTepecy /10 AJIbTePHATHBHUX (POPM BHKJIAJAH-
HA (JUCKYCisl, KPYIVIMIi CTJI, TOLO) TA IBUAKHMM 3aCBOECHHSIM YKPAiHCbKMMHU OCBIiTIHAMU
IHHOBALIHHUX TEXHOJIOTiH HABYAHHS.

Kiro4oBi cioBa: poisib BUMTEIS, YIPABIIHHS KJIACOM, HABUYKH ABAALATH MIEPIIOTO CTOPid-
95, IHTepaKTHBHHAN TT1IX1]I.

PaccmoTpena npodiiema poJi yUHTeNIs1 M YNIPaBJIeHHsI KJIACCOM B PAMKAX KOHIENIUU
HABBIKOB /IBa/IIIATH NIEPBOr0 Beka. 3ajaveii CTATBH SIBJISICTCS AHAJIM3 CYIECTBYIOIIMX poJiei
YUMTeJIs1 B Iporecce 00y4eHusI ¥ BbIsIBJIeHHe CIIeln(HKH X NepeolieHKH B YCJI0BHSIX HAYYHO-
TeXHMYeCKOro nporpecca. Buumanue yjiejieHO ompesieJieHUI0 0COOEHHOCTell U3BECTHBIX Po-
Jieil y9uTessi ¥ UX H3MEeHEeHHIO B COBPeMEHHOM 00111eCTBe M0 CPABHEHHUIO ¢ MPOILILIM CToJIe-
THeM. AKTYaJIbHOCTh CTaTbU 00yc/10BJIeHA TPpaHc(hoOpMaLMsIMK MPOLECCOB 00y4eHHsl U Tpe-
MOJABAHNS B PAMKAX COBPEMEHHOT0 00pa30BaHusl, B YACTHOCTH, MOBbILIIEHHEM HHTepeca K
aJIbTepHATUBHBIM (hopMaM npenogaBaHus (IUCKYCCHsl, KPYIVIbI CTOJ U T.J.) U ObICTPbIM
0CBOEHHEM YKPAMHCKHMH MearoraMy HHHOBAIIMOHHBIX TeXHOJIOTHIi PenogaBaHusl.

KiroueBbie ciioBa: poib yunTeds, yrnpasieHUe KJIacCoM, HaBBIKU JIBAILATh TIEPBOTO BeKa,
WHTEPAKTUBHBIN MTOIXOI.

The article explores the role of the teacher and the issue of classroom management
in the framework of the 21* century skills concept. The main objective of the article is to
analyze the existing roles teachers play in the classroom and to the reveal the specificity of
their reframing under technological progress. The emphasis is put on the peculiarities of
commonly known teachers’ roles and the ways the change with modern society’s demands to
students’ skills compared to the previous century. The relevance of the article is associated
with ongoing transformations in teaching and learning, particularly, with a high interest in
alternative approaches to teaching (discussions, roundtables, etc.) and quick mastering by
Ukrainian educators of innovative teaching methods.

Keywords: teacher’s role, classroom management, 21% century skills, interactive approach.
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Current era sets specific requirements to professional skills, the acquisition of
which starts in school. Consequently, teachers face the need to reframe their approaches
to teaching and review their roles in the English As A Second Language (ESL)
classroom. This reframing lies within the 21* century skills concept, actively developed
and promoted by numerous US and European educators. According to U. Ansari,
modern teachers are supposed to foster learners’ curiosity and creativity through critical
thinking and problem solving tactics, develop their leadership skills as well as promote
interaction and conversational skills [1, p. 2].

These changes entail a changed teachers’ attitude to classroom management,
which is supposed to meet a whole scope of learners needs. Although classroom
management has longtime been thought of one of the first and foremost skills to be
acquired by in-service teachers, contemporary educators believe it is rather a result
of how teachers conceptualize their work with the students. For instance, one of the
classroom management-related concepts recently introduce by the British Council
educators is called Teacher’s Iceberg [3]:

CLASSROOM MANAGEMENT

BELIEFS

ATTITUDES

VALUES

In other words, the way the teacher manages classroom totally depends on the
values they cherish as to their interaction with the students, attitudes they have towards
their students and beliefs they have in relation to learners and a teaching-and-learning
process. For instance, a teacher who believes in the power of interaction and problem-
solving education manages classroom in an interaction-promoting manner, while a
teacher who advocates for one-sided knowledge transmission is more likely to follow a
teacher-centered approach.

In order to meet the requirements of the developing society, the teachers are
expected to manage their classrooms to ensure helping students gain main — if not most —
21% century skills. In their /mage of An Effective Teacher in 21" Century Classroom,
U. Ansari and S.K. Malik argue that effective classroom management is impossible
without the following seven skills [1, p. 4]:

— Critical thinking and problem solving tactics;

— Collaboration across social circles and networks;

— Leadership skills and influence;

— Adaptability skills;

— Efforts and Entrepreneurialism;

— Effective interaction and conversational skills;
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— Examining and Manipulating information skills;

— Curiosity and creativity.

All this predetermines certain roles in the new type of classroom, whereby teachers
are referred to as [4, p. 5]:

— Major information providers;

— Role models;

— Facilitators;

— Planners;

— Assessors;

— Resource developers.

In their The Good Teacher Is More Than A Lecturer — The Twelve Roles Of The
Teacher, R. Harden and J. Crosby compare teaching process to the performance as
an orchestral piece of music and argue that “The composer is the planner who has
the inspiration and delineates the music to be played. The conductor interprets the
composer’s score and facilitates and guides the players to perform the music and the
audience to appreciate the music. Resources in the form of sheet music for the players
and programs for the audience have to be developed to enable the musicians to produce
the music and for the audience to fully appreciate the experience. Finally the musicians
transmit the music to the audience — they are the “information providers™ [4, p. 6].
According to the authors, the mentioned roles have to do with both subject matter
knowledge and educational experience, which they reflect in their graphic model of the
twelve roles of the teacher [4, p. 6]:

Learning Student

Mentor  facilitator | contact

Student On-the-job
assessor role model

_ evaluator rele model
Teaching Medin_al
expertise | o, rricuium Sxpertise

Planner

planner
Course I:FI‘ :‘ﬂ:;n; Clinical
arganiser i or practical

teacher

Student Study guide Resource
at a distance producer  material creator

Twelve Roles of the Teacher after Harden & Crosby

As we can infer from the graph, the upper roles imply more teacher-student
interaction than the lower ones. Based on the concepts developed by both authors, we
would like to explore each role in greater detail.

1. Information Provider is commonly referred to as a lecturer, who is responsible
for transmitting knowledge to the target audience. From this perspective, the teacher is
seen as an expert in the field, whose responsibility is to share professional information
with learners. In addition, the provision of information may imply some interpretation
of the data the students are already aware off, but need more insight as to how to make
the most effective use of the available information. Although a lecture as a form of a
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teacher-student interaction is now under threat of reduction, it has been proved that
enthusiastic and knowledgeable lecturers have a great inspirational power and possess
sufficient potential to keep the audience interested and involved [4, p. 8].

2. Role Model is normally viewed as learning by observation and imitation of
the example the students see in their teachers. According to numerous scholars, “role
modeling is one of the most powerful means of transmitting values, attitudes and patterns
of thoughts and behavior to students and in influencing students’ career choice” [4,
p. 9].

3. Facilitator is one of the most important roles of the teacher who seeks to guide
their students through the huge flow of information rather than impose their knowledge
and views on the audience. Being a facilitator actually means giving students more
freedom and enabling them to gain knowledge, as opposed to provide them with
different types of information. This role became crucial with the advent of problem-
based learning, whereby students cooperate under the teacher’s supervision and are
given appropriate directions in their search for specific information. According to
Harden & Crosby, in this setting, teachers have to able to communicate with groups,
to promote group work and to create favorable atmosphere for brainstorming ideas and
exchanges opinions [4, p. 10].

4. Planner as a part of the teacher’s routine is commonly related to curriculum. In
this sense, the teacher should be very careful about their learners’ needs and expected
outcomes. Besides, when planning the curriculum, teachers should keep make it content-
based, employ appropriate educational strategies and adopt effective assessment tools
to track their students’ progress [4, p. 11].

5. Assessor’s role is logically connected with the previous one, as the teacher
is supposed to regularly monitor their students’ academic performance and collect
feedbacks in order to ensure professional development and personal growth. Apart from
that, teachers are highly encourage to do self-evaluation, whereby they are expected to
analyze their own teaching skills and identified their need to retrain or go for certain
improvements [4, p. 12].

6. Resource Developer is seen as a role, which gives a teacher a great opportunity
to develop their own teaching materials instead of/in addition to using the existing ones.
The whole scope of such opportunities has significantly expanded with the advent of
computer technologies, which gives access to a huge variety of sources and exercises
to be done online at home and in the classroom as well as to applications for practicing
different aspect of language on the go [4, p. 12].

It goes without saying that the classroom setting requires a high level of teacher
flexibility, and teachers’ roles may change in the course of the educational process.
Besides, teachers may need to be selective in their roles depending on the target audience
and the desired learning outcomes, but it is anyway essential for teachers to facilitate
students’ learning and motivate learners for further progress.

It is necessary to point out that in the 21% century a huge step was taken towards
a change in the teachers’ role and classroom management. U. Asarni identifies the
following most significant switches in both aspects of learning in the previous century
compared to nowadays [1, p. 5]:

— From a teacher-centered and memorizing-based lessons to project-based, real-
life education;

— From a time-based approach to result-oriented teaching;

— From mere facts to students’ ability to use their background knowledge;
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1.

— From focusing on lower-order thinking skills* to developing higher-order
thinking skills;

— From textbook-based learning to research and experiment;
— From passive learning to active involvement;

— From isolation to cooperation;

— From limitations to learning freedom,;

— From behavior issues to serving different learning styles;

— From fragmented courses to multidisciplinary approach;

— From teacher-only assessment to self-, group-assessment, feedbacks and
discussions.
To sum up, the way teachers manage their classroom is based on their values,
attitudes and beliefs, which, in turn, identify their role in the classroom. One of the main
goals pursued by effective teachers is to bring their students to good, well-measured
outcomes, which opens the students’ path to learning for life as opposed to be trained
to a test. This approach makes students equally responsible for their academic progress
and future success.
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OF COMMUNICATIVE METHODOLOGY: PROBLEMS AND SOLUTIONS

HABYAHHSA JJEKCUKU CTYJAEHTIB CEPEJIHbBOI'O PIBHA
KOMITIETEHIIIL, SIKI BABUAIOTHh AHIDIIHCBKY MOBY

SAK OCHOBHY IHO3EMHY, B PAMKAX KOMYHIKATUBHOI

METOJMKM: IPOBJEMM TA iX BUPIILIEHHA

OBYYEHHME JIEKCUKE CTYAEHTOB CPEJHEI'O YPOBHA

KOMITETEHIIUH, U3YYAIOIINX AHITIMACKHUH SA3BIK
KAK OCHOBHOM MHOCTPAHHBII, B PAMKAX KOMMYHUKATUBHOM
METOAUKU: TPOBJIEMbI 1 UX PEHLIEHUE

Po3rasinyTo aesiki mpodJieMH HABYAHHSA JEKCHKH CTYIEHTIB cepeIHbOro piBHS KOM-
neTeHIlii, IKi BUBYAIOTH aHIJIilCbKY MOBY fIK OCHOBHY iHO3eMHY, B paMKaX KOMYHiKATHB-
HOI MeTO/IMKH, 3al[PONIOHOBAHO LLISAXH BUPilIeHHs HuX npodjemM. OCHOBHY yBary npuii-
JIEHO Mpo0dJeMi HABYAHHSA JIEKCHKH CTYIEHTIB MEpPIIOro Kypcy Y HEOAHOPITHHX rpymax,
fiIKa MoKe OyTH YacTKOBO BHpillleHa yepe3 HABYAHHA Yy CHiBIpali B MaJuX rpymnax, mo
BiiMoOBiTa€ NMpUHIMIY KOMYHIKATHBHOCTI y HaBYaHHI iHo3eMHHMX MoB. ['pynmoBa poGora
AA€ MOKJIMBICTH CTYIeHTaM Pi3HUX 31i0HOCTell 3acBOITH HOBMIi JieKCHYHHMII MaTepiana y
npoueci BUKOHAHHSI KOMYHIKAaTUBHHX 3aBAaHb. [IpoOiemy nucbanaHcy Mik aKTHUBHHM
i MacCHBHUM CJIOBHMKOBHMM 3aMacoM CTYIeHTIB Mepuioro Kypcy mMo:ke OyTH YHHKHYTO Ye-
pe3 BUKOHAHHSI Pi3HOMAHITHUX pelleNTHBHO-PEeNPOAYKTHBHUX TA MPOAYKTHBHUX YMOBHO-
KOMYHiKaTUBHHUX BIpaB. Oco0JIMBY PoJib BilirpaloTh BIPaBH, siIKi pO3BUBAIOTh AKTUBHMIT
CJIOBHUKOBHIi 3amac CTYIeHTIiB y mpoueci CHTYaTUBHOI'O BiKHBAHHSI 32CBOEHMX JIEKCHY-
HHX OIMHMIb. BUKOPHCTOBYIOUH YHTAHHS TA aylilOBaHHS K e()eKTHBHI 32c00M HABYaH-
Hfl iH03eMHOI MOBH, BUKJIAIa4aM CJiJl pO3pPOOUTH CHCTeMYy MepeATeKCTOBUX Ta MicaAATeK-
CTOBHX BIIPaB, sIKi MOKYTh IONIOMOITH CTYIeHTAM He TiIbKHM PO3LIUPUTH CBiii CJIOBHHKO-
BHIi 3amac, aje i MiABMIIUTH KOMYHIiKaTUBHY KoMmmeTeHUi. IIpo6iaema BincyTHocti ime-
AJILHOTO MiIPyYHHKA MOske OyTH BHPIllIeHO 3aB/IsIKH TBOPYOMY BHKOPHCTAHHIO HAsIBHUX
HABYAJbHUX MOCIOHMKIB, SIKi MOJKHA JOMOBHIOBATH MaTepiajiaMu, 0 MiABUINYIOTH 3ami-
KAaBJIEHICTh CTYIEHTIB Y MOBI, III0 BUBYAETHCSA. AlaNITALlis IeSIKHUX 3aBIaHb /10 TEKCTiB, AKi
He CTUMYJIIOIOTh PO3BHTOK AKTHBHOI'0 CJIOBHMKOBOI'O 3a1acy CTYIeHTiB, 3aMiHa oKpeMuUX
3aBJaHb ABTEeHTHYHUMH MaTepiajaMu MOKYTh NOBHICTIO 3MiHUTH aTMocdepy 3aHATD, 110
JAO0TOMOsKe THM, XTO HABYAETHCS, BUKOPHCTOBYBATH HOBI cJIoBa y mpoueci koMmyHikauii B
Pi3HUX CHTYyaLlisIX.

Knwouosi crnosa: xoMyHIKaTHBHA METOIWKA, TPYMH CTYACHTIB Pi3HUX 3II0HOCTEH, Tpy-
moBa po0oTa, aKTUBHWI CIIOBHWKOBHH 3ariac, MAaCHBHUN CIOBHUKOBHI 3amac, perenTHBHO-
PEeTPOAYKTUBHI BIIPAaBH, MMPOAYKTHBHI YMOBHO-KOMYHIKAaTHBHI BIIPaBH, KOMyHIKaTHBHA KOMIIE-
TEHIis], JOMIOBHEHHSI, afaITaris, 3aMiHa.
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PaccMoTpeHbl HeKOTOpPBIE MPOOIeMbI 00yUeHHsl JIEeKCHKe CTYIeHTOB CPeHero YpoB-
HS KOMIICTEHIIUH, U3YyYaKOIIUX AHIVIMIACKUN A3bIK KaK OCHOBHOW MHOCTPAHHBIWH, B pam-
KaX KOMMYHUKATHUBHO! MeTOIMKM, NMpPeNJoKeHbl MYyTH pelleHust 3TUX npodjaem. OcHo-
BHOe BHHUMAaHHe YleJdeHO MpoliaemMe 00y4yeHHMsl JIeKCHKe CTYICHTOB INEpPBOro Kypca B
HEOJHOPOIHBIX IPyNIaxX, KOTOpasi MOKeT ObITh YACTUYHO pellieHa yepe3 o0yueHHe B CO-
TPYAHMYECTBE B MAJIbIX IPyNIAax, YTO COOTBETCTBYET NMPUHLIUIY KOMMYHHUKATHBHOCTH
B 00yYeHHH MHOCTPAHHBLIM si3bikaMm. ['pynmnoBasi padora aaeT BO3MOKHOCTH CTYyIeHTaM
Pa3HbIX CNOCOOHOCTEH YCBOMTH HOBBIIl JIeKCHUECKHii MaTepuaJl B pouecce BhINOJHEHUsI
KOMMYHUKATUBHBIX 3aianuii. Ilpobiema nucbdananca Me:k1y aKTUBHBIM M MACCUBHBIM
CJIOBAPHBIM 3alacoM CTYIEHTOB IMepBOro Kypca MOKeT ObITh IpeoaojieHa MyTeM
BbINOJTHEHNSI PA3HOOOPA3HBIX pelleNTHBHO-PENPOIYKTHBHBIX U MPOXYKTUBHBIX YCJIOBHO-
KOMMYHUKATHUBHBIX ynpa:kHeHuid. Ocodyio poib UrpaloT ynpaskHeHusl, KOTOpblie pa3Bu-
BalOT AKTUBHBIN CJIOBAPHBIil 3aMac CTYIEeHTOB B Mpolecce CUTYaTHBHOIO ynoTpedieHust
YCBOCHHBIX JIEKCH4ecKHX eAuHull. McnoJib3ys yTeHne u ayiupoBanue Kak 3¢ geKTuBHbIE
cpeAcTBa 00yYeHHs] HHOCTPAHHOMY SI3BIKY, NpenofaBaTe/siM ciaelyeT pa3padoTrarb CHC-
TeMY NPeITEKCTOBBIX U NMOCJAETEKCTOBBIX YIPaKHEHUI, KOTOpble MOTYT IOMOYb CTYIEeH-
TaM He TOJbKO PAaCHIMPHUTH CBOHM CJIOBAPHBIN 3amac, HO U MOBBICUTh KOMMYHUKATHB-
HY1I0 KoMneTeHuuo. [IpodieMa oTcyTCTBHS U1€aJbLHOI0 Y4eOHUKA MOKeT ObIThH pellie-
Ha 0y1arogapsi TBOPYECKOMY HMCHOJIb30BAHUIO UMEKIIHUXCSH YUeOHBIX MOCOOUIi, KOTOpPbIE
MOKHO JOMNOJHATHh MaTepHaJaMH, NMOBBIMIAKIIMMH 3aHMHTEPECOBAHHOCTb CTYIEHTOB B
H3y4YaeMoM si3bIKe. AJanTauus HEKOTOPbIX 3aJIaHUl K TeKCTaM, KOTOpble He CTUMYJIM-
PYIOT pa3BUTHE AKTHBHOIO CJIOBAPHOIO 3aIaca CTYIEHTOB, 3aMEHA OTAEJbHBIX 3aJaHUI
AyTeHTHYHBIMH MaTepHAJIAMM MOTYT MOJHOCTHI0 M3MEHUTH aTMocdepy 3aHATHH, YTO MO~
MOKET 00yYyaeMbIM MCI0JIL30BATh HOBbIE CJIOBA B Mpolecce KOMMYHHMKAIMM B Pa3HBIX CH-
TyauusXx.

Knrouesvie cnosa: KOMMYHHKATHBHAsE METOJUKA, TPYIIBI CTYIEHTOB pPa3HBIX CIOCO-
OHOCTeH, TpymmnoBas paboTa, aKTUBHBIN CIOBapHBIM 3alac, MACCHBHBIN CIIOBapHBIA 3armac,
PELENTUBHO-PENIPOYKTUBHBIE  YIPAXKHEHUS, MPOJYKTUBHBIE YCIOBHO-KOMMYHHUKATHBHbBIC
YIpaXXHEHUsl, KOMMYHUKAaTUBHAsI KOMIIETEHLIMS, IONOJHEHNE, aJanTalks, 3aMeHa.

The article is dedicated to problems of teaching vocabulary to intermediate EFL
students majoring in English within the framework of communicative methodology. Some
ways of solving these problems are suggested. The problem of teaching vocabulary in mixed-
ability classes is paid special attention to. It can partially be solved by applying the system
of learning in small groups, which satisfies the communicative principle in teaching foreign
languages. Group work enables mixed-ability students to assimilate new vocabulary while
performing communicative tasks. The problem of imbalance between learners’ functional
and receptive vocabularies can be overcome by doing various receptive-reproductive and
productive relatively-communicative exercises. Special role is played by exercises which
develop students’ functional vocabulary at the practice and retention stages of vocabulary
acquisition. Using reading and listening as effective means of teaching a foreign language,
EFL teachers should create a set of pre-reading, pre-listening, post-reading and post-
listening activities which can help students not only enlarge their vocabulary but also
increase communicative competence. The problem of a lack of a perfect coursebook can
be avoided by using available manuals creatively. Adding some materials which extend
students’ engagement with the target language, adapting some tasks on the basis of reading
texts which do not promote the development of learners’ functional vocabulary, replacing
some activities with authentic materials can completely change the atmosphere of classes,
which will help learners use the new words while communicating with each other in
different situations.

Keywords: communicative methodology, mixed-ability classes, group work, functional
vocabulary, receptive vocabulary, receptive-reproductive exercises, productive relatively-
communicative exercises, communicative competence, addition, adaptation, replacement.
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There is no denying that vocabulary knowledge is the single most important
area of second language competence regarding academic achievement [3, p.149]. The
acquisition of an adequate vocabulary is essential for EFL students since without an
extensive vocabulary they will be unable to use the structures and functions they have
learnt for comprehensible communication. Vocabulary, which is the biggest component
ofany language course, is crucial in expressing ideas and thoughts when communicating.
Its development leads to mastering all four language skills. By learning new words, EFL
students can increase their listening, speaking, reading and writing vocabularies and
consequently improve their comprehension and production in the target language.

The status of vocabulary has been considerably enhanced recently due to the
development of the communicative language teaching, which has been an influential
approach for a few decades now. According to some of the fundamental principles of this
method, the target language is the means of classroom communication and opportunities
are given to students to express their ideas and opinions. The role of EFL teachers has
also changed greatly. Nowadays they are no more the main source of new knowledge
but advisors during communicative activities and facilitators of students’ learning. With
respect to learners, they play a central role in communication and interaction, have
greater autonomy in communicative activities and take responsibility for their learning.
They come up with a mutual solution by exchanging ideas and opinions with each other,
help each other and learn from each other.

The importance of vocabulary in communication and the need to give it adequate
attention in teaching encouraged many linguists to start discussion of theoretical and
practical issues in teaching this language aspect to EFL students. Over the past three
decades we have seen a number of works by R. Carter [1], .S.P. Nation [4], J. Newton
[5], N. Schmitt [6] and others which give comprehensive coverage of research in this
field, offer EFL teachers practical guidelines on how to teach vocabulary and provide
them with numerous examples of activities for learning and practising lexical units.

The purpose of this article is to consider some aspects of teaching vocabulary
to intermediate EFL students within the framework of communicative methodology
dwelling upon problems that may arise while teaching this language aspect to first-year
students majoring in English and offer effective solutions to these problems.

The first problem that a university teacher is faced with while teaching
communication skills to first-year students studying English as their major is mixed-
ability classes. They are composed of a wide variety of students, all with their own
needs reflecting the amount of education they have had in their native language, the
types of previous instruction in English, their ages and emotional needs. Students of
heterogeneous classes are at different levels — some with quite competent English,
intermediate students, for example learners from specialized and private schools where
the medium of instruction is English, some who have not yet achieved intermediate
competence which involves greater fluency and general comprehension of some general
authentic English, and some with a low level on entry who are not equipped with an
adequate vocabulary to master their academic courses which are taught in English.

Another problem is a lack of balance between learners’ functional (productive)
and receptive vocabularies. If high school students are not encouraged to extend their
functional vocabulary, words which they can use in their oral and written speech,
they may have real problems with developing their speaking and writing skills while
studying at faculties of foreign languages where English is a medium of instruction.
Such learners are unable to take an active part in social interaction activities which
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are compatible with communicative language teaching, in particular conversation and
discussion sessions, dialogues and role plays, drama and simulations, improvisations
and debates.

Most senior secondary school teachers make it their aim to enlarge their learners’
receptive (passive) vocabulary, words which EFL students understand while listening
and reading but which they do not necessarily use. Besides, using reading and listening
only as the aims of teaching a foreign language, school language teachers forget
about their educational potential as means of teaching other communication skills
and language aspects, vocabulary in particular. As a consequence, first-year students’
active vocabulary is underdeveloped, which, in its turn, leads to their communicational
barriers or failures.

Also, among the problems that EFL teachers encounter while teaching vocabulary
to intermediate university students is an apparent lack of a perfect textbook which could
be the means of education. Even at intermediate level there is an enormous amount
of vocabulary for first-year students to learn and no manual can hope to cover it all.
Besides, no matter how well coursebooks are planned, they can be inappropriate for
teachers and students who approach them with a degree of healthy scepticism. Although
modern textbooks offer development of learners’ vocabulary skills through a wide range
of stimulating and interesting interactive tasks, contain lexical exercises practising
and activating all essential vocabulary including collocations and everyday English,
provide a wide choice of speaking activities as well as authentic stimulating reading and
listening tasks, they do not suggest a variety of ways of dealing with the meaning and
use in communication of new words, do not offer ways of reactivating and continuing
to work on previously introduced vocabulary.

All the above mentioned problems give serious reasons for considering them and
finding effective solutions to them.

The problem of mixed-ability classes, where the whole teaching process may be
threatened by information gap between students who can keep up with the teacher’s
explanation and those who constantly lag behind, is one of those which require special
techniques and expertise [2]. EFL teachers should balance between the best students
and those who are weak in studies and need special attention. To meet this task the
system of learning in groups is applied which really satisfies the communicative
principle in learning. Learning in groups helps to organize the process better by shifting
certain responsibilities to the strongest students in the group and making everyone
share in common work despite the learner’s level. It is advisable that EFL teachers
adopt a strategy of peer help and teaching so that better students can help weaker ones.
Working with weak students in pairs or small groups, academically bright students can
explain things to them or provide good models of language performance in speaking
and writing. Using pair work and group work may help to provoke shy students into
talking. When they are with one or two other students willing to work with them, they
are not under so much pressure as they are if asked to speak in front of the whole
class. Everyone involved in group work is interested, active and thoughtful. Group work
allows mixed-ability learners to cope with any unfamiliar vocabulary they encounter.
Constant use of new words is the best way of learning them. For this purpose it is
necessary to organize students’ work in a way permitting them to approach the new
words from many different sides and in many different ways. J. Newton in his article
“Options for Vocabulary Learning through Communication Tasks” [5] suggests using
a number of means for exposing learners to new words during task-based interaction.
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Options for dealing with unfamiliar vocabulary that promote cooperative learning can
be considered within a three-stage task framework including pre-emptive, in-task and
post-task stages. Among the pre-task options he singles out predicting, cooperative
dictionary search as well words and definitions [5, p. 31-32]. Predicting envisages
learners’ work in groups to brainstorm a list of words related to the topic and build them
into a word web which displays the words in semantic categories. After exchanging
their word webs and comparing them, the groups can add new words that they do no
have into their own webs. Cooperative dictionary search involves looking up specific
words from the task in dictionaries, exchanging this information by working in rapidly
changing pairs and filling in a word chart while listening. Words and definitions is
an activity which consists in learners’ matching a list of words with a list of mixed
definitions. It is desirable to do this activity in pairs as an information gap task. Having
a table with half of the words and definitions for the words held by their partner as well
as gaps for the information they do not have, each learner takes turns reading their
definitions and deciding on the matching word from their partner’s list.

Among in-task options such activities as interactive glossary and negotiation |5,
p. 32-34] give the opportunity to students of mixed-ability classes to use a strategy of
peer help and teaching. For inferactive glossary learners are given definitions of task
vocabulary on strips of paper, with the word on one side and the definition on the other.
The definitions are divided among the students and laid face down beside them. When
a learner needs help with a particular word during a task, he or she asks if anyone in
the group knows the word. If not, the learner has to guess its meaning from context and
check the written definition by asking another student to read it to the group. When
the option negotiation is used, members of the group who know the meaning of the
specific word try to explain it to other learners who do not know it. Using the word in
new context, students are supposed to make rich associations with existing knowledge.

In the post-task stage J. Newton considers only one option which is called
vocabulary logs [5, p. 36]. It is compatible with a communicative approach to teaching
foreign languages as EFL students participating in this activity take responsibility for
their learning by choosing the words they will revise and the way they will do this. They
decide on five words that they met for the first time in some tasks and which will be
useful for them. Then they complete the table with these words, example sentences, their
collocations, definitions and show their plan for revising the words which may include
learners’ making flashcards using the words in new sentences, creating an imaginary
story using all the words and telling it to or writing it for a partner. In the end, students
test each other in pairs on new words.

The problem of imbalance between learners’ functional (active) and receptive
(passive) vocabularies, when EFL students’ active vocabulary is limited or poor, can be
solved by doing various receptive-reproductive and productive relatively-communicative
exercises. When new vocabulary is presented, the stage of automatising the students’
activities with the new lexical units begins. It includes different levels: word-form, free
word-combination, phrase and speech segment levels, when students try to connect
two or more syntactically structured and communicatively independent sentences. At
the practice and retention stages of vocabulary acquisition learners are encouraged to
do a lot of exercises which have a beneficial effect on vocabulary learning. There are
a number of exercises which aim at helping students to memorise different unknown
words and enrich their functional vocabulary: imitation, substitution, completion and
transformation exercises, answers to various types of questions, independent use of
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lexical units in a sentence, uniting speech patterns into a speech segment — a dialogue
or a monologue.

Another way to enrich learners’ functional vocabulary and improve their speaking
and writing skills is to use reading and listening as effective means of teaching a foreign
language. The focus in reading and listening lessons is not only the content but also
the language. EFL teachers should develop their students’ ability to extract the content
from the language that expresses it so that they can become efficient independent
readers and listeners. A text and an audiotext may serve as a good model or source of
knowledge. Pre-reading and pre-listening activities may equip learners with language
to use while reading and listening to the text as well as doing follow-up activities at the
post- reading and post- listening stages. The role of reading as a communication skill is
especially important while teaching first-year students majoring in English whose active
vocabulary is not extensive enough to acquire and increase communicative competence,
which is the main goal of Communicative Language Teaching.

Considering problems of teaching vocabulary to intermediate EFL university
students, in particular the problem of a lack of a perfect textbook which could be used
by university teachers working at faculties of foreign languages, it is worth mentioning
that one of the premier teaching skills is using textbooks creatively. A coursebook ought
to be related to critically. EFL teachers “should be aware of its good and bad points in
order to make the most of the first and compensate for or neutralize the second” [7,
p. 187]. If not everything in the textbook is wonderful and teachers want to bring
their own personality to the teaching task, addition, adaptation and replacement of the
coursebook activities are very important.

Since modern textbooks do not suggest a wide variety of ways of dealing with
the meaning of new words, addition is a good alternative for teachers who want to add
activities and exercises which extend the students’ engagement with the language or
topic. Modern manuals which can be used by intermediate university students studying
at faculties of foreign languages offer a number of monolingual ways of presenting
vocabulary. Among them are visual techniques, which are usually restricted to using
pictures, and verbal means of conveying the meaning of unfamiliar words, including
synonyms, opposites, explanation, word-building (using parts of words, prefixes or
suffixes to help students build words), matching words to their definitions, dictionaries
(using dictionaries to check the meaning of unknown words) etc. However, such ways
of presenting vocabulary as guessing from context, when learners use the context
surrounding a word to guess its meaning, familiar or famous words, a technique which
involves reminding students of famous or familiar places where they might have come
across the new words before, for example in film titles, songs or pop groups; examples,
when learners are given examples of words which need to be presented; translating into
mother tongue and decoding, when students try to decode abbreviations using the target
language, are not presented in modern teaching complexes and can be added to what
they provide in enjoyable and useful ways in the form of games or game-like activities.

Another option is for teachers to adapt what is in the book. If a reading text in
the coursebook is dealt with in a boring or uncreative way, teachers can adapt the
lessons, using the same basic material, but doing it in their own style. Adapting an
original textbook idea by putting it in their own activities, teachers stay faithful to the
language and topic of the writers. Thanks to adaptation, working with words can be
enjoyable and satisfying for learners. There are many ways of dealing with the use in
communication of new words. The range of exercise types and activities compatible
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with a communicative approach is unlimited. EFL teachers should encourage students
to be involved in such communicative processes as information sharing, negotiation
of meaning and interaction. Adapting the coursebook materials, EFL teachers should
include such social interaction activities as conversation and discussion sessions,
information-gap or opinion -gap activities as well as role plays, simulations (drama-like
classroom activities in which students are themselves in a problem solving situation.),
improvisations and debates.

When EFL teachers decide that the textbook activities are not appropriate for
extending their learners’ vocabulary and developing their speaking skills, they can
replace them. Replacement activities are really good for the teacher and the class.
They completely change the atmosphere of the lesson and its unusualness makes it
memorable. Materials used in Communicative Language Teaching can be authentic,
not specially designed for educational purposes. They include newspapers, magazines,
notes, e-mails, advertisements and songs. Doing various communicative activities which
can be created on the basis of such language-based realia, learners can fix the new words
in their memory and use them in the process of communication in different situations.

To sum up, vocabulary is an important part of the English teaching process. Without
it, no amount of grammatical or other types of linguistic knowledge can be employed
in foreign language communication. However, handling vocabulary involvers more
knowledge and skills than many EFL teachers think. Besides, there are some problems
that university teachers working at faculties of foreign languages can face while teaching
this language aspect to intermediate first- year students. The problem of mixed-ability
classed can partially be solved by applying the system of learning in groups, which
satisfies the communicative principle in teaching foreign languages. Group work enables
students of multilevel classes to cope with any unfamiliar vocabulary they encounter.
Communication tasks and activities promoting cooperative learning can not only be an
extremely productive site for vocabulary expansion but they can also help learners to
use this vocabulary to meet meaningful task goals. The problem of a lack of balance
between learners’ functional and receptive vocabularies can be overcome through a set
of various receptive- reproductive and productive relatively-communicative exercises
which should be done at different levels, starting with word-form level and finishing
with speech segment level. Special attention ought to be paid to exercises which can
help EFL students memorize unfamiliar words and develop their functional vocabulary
at the practice and retention stages of vocabulary acquisition. Besides, using reading and
listening as efficient means of teaching a foreign language, EFL teachers should create a
set of effective pre-reading and pre-listening activities which can provide learners with
language to use while handling reading and audio texts as well as post-reading and post-
listening tasks which can help students increase communicative competence. Finally,
the problem of a lack of a perfect coursebook to be used by university teachers can
be avoided by using manuals creatively. Addition, adaptation and replacement of any
textbook activities are very important if teachers are concerned about how to make the
process of teaching interesting and not to stop themselves as teachers going backward.

A promising area of future research might be the problem of testing vocabulary.
There are a lot of different types of vocabulary-testing techniques which can be used
by EFL teachers working at faculties of foreign languages. Some of them are of
primary importance while teaching vocabulary to intermediate EFL university students
studying English as their major in mixed-ability classes. They have their advantages and
disadvantages and need special consideration.
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COIOJIIHI'BICTUYHI ITPUHIUIIN HABYAHHS IHO3EMHUX MOB
COIMOMIMHI'BUCTUYECKHUE INPUHLUITBI OBYUYEHUSA
NHHOCTPAHHBIM SA3bIKAM
SOCIOLINGUISTIC PRINCIPLES OF FOREIGN LANGUAGE TEACHING

Po3riisiHyTo COUiOMIHIBICTUYHI NPUHIMIKM HABYAHHS iHO3eMHMX MOB Y KOHTEKCTI
TPaAMUiHOIO MiAX01y 10 BUKJAAAHHA iHO3eMHMX MOB. IIpu 3a;1y4eHHi couiosiHrBicTuy-
HOT'0 aCHEeKTYy /10 BUKJIAJAHHS iHO3eMHMX MOB HeoOXiJIHi HOBi MaTepiau VI HABYAHHS,
sIKi 3a0e31euy0Th NepeHeceH sl 3HAHb 3 JIHIBICTHKH, COLIiyMy, MOBHOIO 10CBiay, cTpaTe-
riif i JoCBily HABYAHHSA TOLIO.

BusiBiieno, mo, KiHueBMii pe3yJibTaT y BUBYEHHI iHO3eMHOI MOBM NOJISATA€ Y 32CBOEH-
Hi no3amMoBHOI iHdopmanii. ConianbHi ¢pakTopu MalOThL cTHXIHHNN i cCBiTOMHUI BILIUB Ha
MOBY. BoHU 3HAX0AATHCS Y CKJIAJHOMY B3a€MO3B’SI3KY 3 MOBOIO i IeBHOIO Mip0O10 B3a€MOIi-
10Thb 3 Helo. KpiMm Toro, conianbHi pakropu cTaHoBAATH 0a3uc 1 QyHKUiIOHYBAHHS MOBU
(nosiBM, 3apPOKEHHs1, 3SMiHEHHS).

Haronomeno, 1o 10 3aco6iB popMyBaHHS COLiOJIHIBICTHYHOI KOMIIeTeH LIl BiTHOCH-
MO: MiIPy4YHUKH, MOCIOHMKH, HA0YHICTDb, aylio- Ta Bigeomarepiaym, a Tako:x 3MI. ABTen-
THYHI 3ac00M — e MaTepiajiM, 0 BMIIIYIOTh COLiOKYJIbTYPHI KOMIIOHEHTH HABYAHHS, a
camMe — MEHTAJIbHICTh, COLLIOKOMYHIKaIlil0 Ta HALlIOHAJIbHE Oy TTS.

CouioiHrBicTUYHI NPUHUMIIM € HEeBiJ’€MHOI YAaCTHHOK Yy BMBYEHHI aHIIiHCBLKOL
MoBU. BoHu cnpusiiotb ¢GopMyBaHHIO COLIOJMIHIBICTHYHOI KOMIeTeHUii, TOOTO cucTeMu
ysiBJIeHb NP0 peaJii, Tpaauuii, HaioHAJIbHI 3BMYail KPaiHU, MOBA SIKOI BUBYAETHCS, 10110~
MAarae a/leKBaTHO BUPA3UTH i IOHECTH CBOI IYMKH 10 IaApTHePa MO CHUIKYBAHHIO, TUM €a-
MHUM CHPUSIIOYY NOBHOUIHHIN KOMYHiKaLii

Knrouosi cnosa: BUKIIagaHHsA 1HO3EMHHUX MOB, COLIIOJIIHIBICTHKA, COIIOIIHIBICTUYHA KOM-
MIETEHIIisl, COIyM, MOBHHH JTOCBiJ, (GYHKIIIOHYBaHHS MOBH.

PaccmoTpeHbI CONMOIMHIBUCTHYECKHE TPUHIMIIBI 00yYeHHsI HHOCTPAHHBIM SI3bIKAM
B KOHTEKCTe TPATHIMOHHOIO IOIX0/1a K MPeNnoJaBaHNI0 MHOCTPAHHBIX s13b1K0B. [Ipu npu-
BJIeYeHUH COIUOJHHIBHCTHYECKOI0 ACMEKTAa K INPENnoAaBaHUI0 WHOCTPAHHBIX SI3LIKOB
He00X0AUMbI HOBble MaTepuaJjbl 1Jsi 00y4eHusi, odecreYuBAKOIIUE NePEeHOC 3HAHUM 110
JIMHTBHCTHKE, COIIMYMA, SI3bIKOBOTO ONBITA, CTPATEruii ¥ ONbITA 00y4eHHUs u T. /.

BoisiBiieHO, 110 KOHEYHBIH Pe3yJabTAT NPH HM3YyYeHHH HHOCTPAHHOIO fI3bIKA — B
OCBOCHHHU BHesi3bIKOBOII MHpopmanuu. ConuanbHbie (GaKkTOpbl HMEIOT CTHXHITHOE H
BHEAsI3bIKOBOC BJIMSIHME HA f13bIK. OHH MMEIOT CJOKHYI0 B3aHMOCBSI3b C SI3BIKOM H
onpeaeaéHHbIM 00pa3omM B3aumoaeicTBYOT ¢ HMM. Kpome Toro, counanbHble (pakTopbl
ABJISIIOTCS 0a3ucoM JJisi GyHKUMOHUPOBAHUS sI3bIKa (MOSIBJIECHMS, 3aPOK/AeHUsI, M3MeHe-
HUs).

OtMmedeHo, YTO cpeacTBa (hOPMHUPOBAHMS COLUOJIMHIBUCTHYECKONH KOMIICTCHIIMH —
3TO0 y4eOHHKH, NOcO0Ns, HATISIAHbICe MaTepualibl, a Takike CMH. ABTeHTHYHBIE Cpef-
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CTBa — 3TO MaTEPHUAJIbI, KOTOPbIE COAEP:KAT B cede CONMOKYIBTYPHbIE KOMIIOHEHTHI 00yye-
HHSI, 2 MIMEHHO — MEHTAJILHOCTH, COIMOKOMMYHHKAIINIO M HAMOHAJIbHBIN ObIT.

CouMoJIMHIBUCTHYECKHE TIPUHIMIBI SIBJSIIOTCS HEOThEMJIEMOI YacTbi0 NMPHU H3Y-
YeHHH aHrIuiickoro si3bika. OHUM oOecrieuynBalOT (PopMHPOBaHHE COIMOJHHBHCTHYEC-
KOif KOMIIETEeHIINH, T. €. CHCTEMbI NPeICTABIEHUI 0 peansix, TPaAULIHUIX, HAIHOHAIbHBIX
00BbIYasIX CTPaHBI, A3BIK KOTOPOW HM3Y4al0T, IOMOTal0T aJeKBAaTHO BHIPA3UTh M JOHECTH
CBOM MBICJIH NAPTHEPY MO 00IEHNI0, YTO CIIOCOOCTBYET MOJTHOLEHHOMY 001IeHHUIO.

Kniouegvie cnosa: mpenogaBaHie MHOCTPAHHBIX A3BIKOB, COLMOIMHIBUCTHYECKAsT KOMIIE-
TEHIIUS, COLUYM, SI3IKOBOM ONBIT, ()YHKIIMOHUPOBAHHE SI3bIKA.

The article is devoted to analysis of the sociolinguistic principles in the context of tra-
ditional approach to foreign languages teaching. A sociolingual aspect to FLT requires
new teaching and learning materials that support transfer of linguistic knowledge, soci-
ety? language and learning experience, language learning strategies, language compari-
sons etc.

It reveals that the main result in foreign language teaching is learning of extra-lan-
guage information. Social factors make conscious impact upon the language. They are in
the complex interconnection with the language and they correlate with it to some extent.
Besides, social factors are the basis for language functioning (origin, appearance, extinc-
tion).

Language is considered to be a social phenomenon that cannot exist outside of lin-
guistic consciousness. Linguistic persona as a bearer of this linguistic consciousness faces
the fact that the society in this or that way affects the language itself as well as his/her own
manner of speech. In this case we can speak of definite social groupings and issues that can
influence learners™ English speech. Social networks as a means of language immersion are
considered to be a way of learning EFL.

The article stresses that the means of forming sociolinguistic competence are text-
books, manuals, visual aids, audio and video materials as well as Mass media. Authentic
means are the materials that contain sociocultural components of teaching, i. e. mentality,
socil communication and national life.

Sociolinguistic principles are important part in lerning English. They promote for-
mation of the sociolinguistic competence, i. e. the system of knowlwdge about the realities,
traditions, national customs of the country, whose language is studied, helps to express and
impart their own thoughts to the interlocuter in a proper way. Thus, it helps the commu-
nication in such a way.

Sociolinguistics issues of culture and its representatives needs to be formulated in
such manner that the learners’ consideration of foreign people, mentality and traditions
will be not only positive but full of respect.

Keywords: Foreign language teaching (FLT), sociolingustics, sociolinguistic competence,
society, language experience, language functioning.

CotioniHrBiCTHYHI MPUHLIUIHA HABYaHHS 1HO3EMHHUX MOB HaOyBarOTh BCe OLIBIIOT
MOMyJIsIPHOCTI y €Bpori. BoHM B3a€MOJIIIOTH K 3 TPAIUIIHHIM KOMYHIKaTUBHHM ITi]I-
XOJIOM JIO BHKJIQJIAHHSI MOB, TaK 1 MYJIBTHJIIHI'BI3MOM, SIKHi BCE OiJIbIlIe OXOILIOE CBi-
ToBe cycninbeTBO. bararo HaykouiB (Kitep Enn Misne, B. Kacrenorti, 1. Myp Ta iH.)
BUBYAJIU COIIOJIHIBICTUYHI CKJIaI0OBI BUKJIAJaHHsI IHO3EMHHIX MOB 3 Pi3HHUX KYTIB 30DY.
O4YeBHUIHO, 110 COI[IOJIHTBICTUYHI MPHUHIUIK HABYaHHS 1HO3EMHHUX MOB BHUMAararTh
HOBHX HaBUAJIBHUX MaTepialiB, mo0 MmepeaaBaTH yYHsIM JIHIBICTUYHI i KyJBTYpOJIO-
CiYHI 3HAHHS.

VY il cTaTTi PO3MVISTHYTO B3a€MOJIIFO COLIIOJIIHIBICTUUHUX MPUHIIUITIB Ta TOJIOBHUX
TEHJICHIIIA BUKJIaJIJaHHs 1HO3EMHHMX MOB y HaBUAJbHMX 3aKiajax Ykpainu. Ii akryaib-
HICTh BU3HAU€HA TUM, 110 B YKpaiHi BCi IIKOJISIPI MalOTh BUBYATH JIBi IHO3EMHI MOBH 3
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BepecHst 2013 p., TOMy 3aCTOCYBaHHSI HOBUX METOJIB i MPUHIIUIIIB € HEMUHYYHM. Me-
TOIO CTATTi € BUSIBUTH BIUIMB COLIIYyMY Ha OBOJIOAIHHS IHO3EMHUMH MOBAMHU.

Ha cporopsi comiomiHrBicTiHKa Ha0yBae Bce OLIBIIOT Oy IsipHOCTI. Tak, 3TigHO 3
Bu3HaueHHsM Kiiep Exnn Mizne (Claire Ann Mizne), COIiOiHIBiCTHKA — II€ Tally3b MO-
BO3HABCTBA, 1110 BUBYAE IIUPOKHH KOMIUIEKC IPO0JIeM, OB SI3aHUX 3 COLIaIbHOIO TPH-
POJIOI0 MOBHU, MEXaHI3MOM BIUIMBY 00’ €KTUBHHUX COIiaJIbHUX (DAKTOPIB HA MOBY 1 Ti€IO
y4acTIo, 1110 MOBa Oepe y XKHTTi cycninbersa [7, p. 11].

OTxe, KIHLEBUH pe3ynbTaT y BUBYCHHI 1HO3EMHOI MOBH TIOJIATA€ Y 3aCBOEHH] 10-
3aMOBHOI iH(hopMallii, sika HeoOXi/THa JIJIs aJIEKBATHOTO CITIIKYBaHHS 1 B3aEMOPO3yMiH-
Hs1. ToOTO 3HaHHS MOBH, IIEBHUX I'PAMaTHYHMUX 1 CHHTAKCHYHUX KOHCTPYKLIHM HE 03Ha-
Yae Te, 10 HOCIH aHTiiicbKoT MOBH Bac 3po3yMie. Lboro He ocTaTHbO.

BosoninHst coLioniHrBiCTHYHUM acreKkToM, 3a BusHaueHHsM . B. Kunak, nepea-
0auae 3HAHHA COILIOKYJIBTYpHOI Criel(iku KpaiHU, MOBa SIKOT BUBYAEThCS, BMiHHS OY-
JyBaTH CBOIO BepOajbHy Ta HeBepOalbHy MOBY 3 YPaxyBaHHSM COLIaJIBHOTO CTAaTyCy
napTHepa Mo CHUJIKYBaHHIO, aJleKBAaTHO PO3YMITH Ta 1HTEPIIPETYBATH JIIHTBOKYJIbTYp-
Hi ¢aktH [4, c. 302]. Yuni noBuHHI MaTH NOrIMOJICH] 3HAHHSA MPO KpaiHy: ii icTopito,
KYJBTYpY, peallii, MicIle y CBiTi, B3a€MOBIIHOCHHU 3 IHIIMMHU KpaiHAMHU.

KomyHikanist nepeoayae 31aTHICTh KOPEKTHO BUPA3UTHU T€, IO YYACHUKH PO3MO-
BU MarOTh HaMmip ckazaTd. He Bomoaitoun COLioNOriYHIUM acCleKTOM MOBHU HEBHOIO Mi-
poro (abo 30BciM), yuHi, BUIXaBIIH J0 KpaiHW, MOBY SIKOT BOHU BHBYAIH, MOXYTh 3y-
CTpITHCA 3 IEBHUMH TPYIHOIIAMH, a CaMe — 3 HECIIPOMOXHICTIO JJOHECTH CBOi TyMKH
JI0 HOCISI MOBH.

H. JI. Ilerpamuna 3a3Ha4ae BaKIMBICTh 3aCTOCYBaHHS aBTCHTUYHUX TEKCTiB. Bu-
KOPUCTaHHS aBTCHTHYHOI'O MaTepiany (BepOasbHOro abo/Ta Bi3yajbHOTO) 13 3aIy4deH-
HSIM KpailHO3HABUOI'0 MaTepiajly 3 BAKOPUCTaHHAM Bijeo/ayio marepiaiiB Gopmye co-
LIOJIIHTBICTHYHY KOMITETEHIIit0 yuHiB. HeoOXiHO 3BepTaTh yBary y4siB Ha Mo{i0HOCTI
1 BIIMIHHOCTI KyJIbTYp, Ha YMiHHI TIOPIBHIOBATH COLIIOKYJILTYPHHI JJOCBiJl HAPOY, 110
CIIKY€ETHCS JTOCIIPKYBAaHO MOBOO, 13 BIACHUM JIOCBiIOM [6, c. 151].

Knep Enn Mi3He cTBepKye, 1110 KOJIM yYHI HABUMIIMCS BIPABHO OIIAHOBYBATH Ha-
BUYKH BHCJIOBJIIOBAaHHS BIACHUX AYMOK, TOOTO BOHH 3[aTHi JJOHECTH CBOI IyMKH 1HO-
3eMHOIO0 MOBOIO, 1 KOPEKTHO BXKMBATH iX y MEBHUX CHUTYaLisiX, 1I€ 03HAYa€, 1[0 BOHU
OBOJIOJIUTH COIIIOJIHTBICTUYHOKO KOMITETEHITIEHO 11i€i MoBH [8, p. 8-9].

Ha nymky 1O. JI. HemepieBa, comianbai GakTopy, K €IeMEHTH €KCTpaJiHIBic-
TUYHOTO TUIaHY, MalOTh CTUXIMHUH 1 CBiIOMMI BIUIMB HAa MOBY. BOHM 3HaxoasaTscs y
CKJIaJHOMY B3a€MO3B 513Ky 3 MOBOIO 1 IEBHOIO MipOIO B3a€EMOJIIOTH 3 Hero. Bin gotpu-
MY€ETBCS Ti€i JyMKH, IO COLiaibHI ()aKTOPU CTAHOBIATH Oa3zuc s (PYHKI[IOHYBaHHS
MOBH (TTIOSIBH, 3apOJIXKCHHS, 3MiHEeHH:1). L[eli B3aeM03B’ 130K HalsICKpaBillle BUPAKEHU I
Ha JISKCHYHOMY PiBHI MOBH, 00, Ha OTO JYMKY, BiH O€310CEPEIHBO TIOB’I3aHUH 3 TUM,
110 OTOYYE JIIOAUHY y MOBCAKICHHOMY JKUTTi. HalOibIly YyacTUHY JIEKCUYHOI MOBH
CTaHOBJISITH CJIOBA, OB’ sI3aHi 3 SIBUILAMU MaTEpPialbHOTO CBITY Ta COLiaJIbHUMHM (ak-
Topamu [3, c. 1941].

[lorpebu cycminbeTBa, SIKi BU3HAYAIOTh 3MICT HABYAHHS, BUCYBAIOTh 3aBIAHHS
chopMyBaTH TaKy OCOOHCTICTb, sika Oyia O 37aTHA aJanTyBaTUCS IO YMOB JKHUTTS, 110
HIBUJKO 3MiHIOIOTbCA. T1 MPUHLMIM | KOMIOHEHTH HaBYaHHS, 110 BUKOPUCTOBYBAJIMCS
1Ie JBAAUATh POKIB TOMY, BXKE HE aKTyallbHi 1 HE HECYTh y COO1 HiSIKOi KOPHUCTI.

Tax, H. B. 'onoBina BOa4ae MeTy BUKJIa/IaHHS aHTIIIHCHKOT MOBH Y IIKOIIi Y TOMY,
00 BUPOOUTH B YYHIB HABUYKH 1 BMiHHS CITIBBITHOCUTH KOHKPETHI MOBHI 3aCO0H 3
KOHKPETHHMH CUTYaLisIMA 1 HOpMaMy MOBHOI MOBE/IHKH, AKHX y LUX CHTYyaLisiX dO-
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TPUMYIOTHCS HOCIT MOBH [2, c. 58]. ToOTO MeTa BKiIaJaHHS iHO3EMHOI MOBH TIOJISITA€E HE
TIJIBKH Y 3aCBO€HHI PAAY JIEKCUYHUX, TPAMAaTHYHUX TE€M, PEKOMEHIOBAHUX LIKIIBHOIO
MPOrpamoro0, a i B yMiHHI CIIUTKYBaTHCS 3 HOCIEM MOBH.

Mo 3aco0iB popMyBaHHS COIIOIIHIBICTUYHOT KOMIIETEHIIIT BITHOCUMO: TiIPYYHH-
KH, TIOCIOHMKY, HAOYHICTb, ayJ1i0- Ta Bijleomarepiany, a Takoxx 3MI. ABTeHTHYHI 3ac0-
Ou — 11e MaTepiaiy, 10 BMIIIYIOTh COIIOKYJIBTYPHI KOMIIOHEHTH HAaBYaHHS, a cCaMe —
MEHTAIIbHICTh, COLIIOKOMYHIKAI[iO Ta HallioHaJbHE OyTTs. Takox Mu 6 XOTiM 30cepe-
WTH yBary Ha BaXXIIMBOCTI BUKOPHUCTaHHS 1 MiAOOpy MiJpy4YHUKA IPU HABYAHHI YYHIB
aHTIIHACHKOT MOBH, aJIKe BiH Hece y co0i JIIHrBOKpaiHOo3HaBYY iHGopMaIlito (y BUTIISIL
aBTEHTHYHUX TEKCTIB JIJISl YUTAHHS Ta ayAi0TSKCTIB JUIs ayAiFOBaHHs ). AJie )KOJICH ITiJI-
PYUHHUK HE 3[JaT€H IPOAEMOHCTPYBATH YUHSIM aKLEHT a00 JiaJeKT HOCiiB MOBH, @ TOMY
Ba)XXJIMBO TOTYBaTH AOAATKOBHI Marepiaji Uil ypOKIiB aHIJIHCBHKOI 3 BUKOPHUCTAHHAM
HAOYHOCTI.

Moga — 1ie sIBHIIE CoLliaJIbHE, 1110 HE MOYKe iCHYBaTH 11032 MOBHOI CB1JIOMOCTI, HO-
cieM sIKoi € MOBHA ocoOucTicTs. ToMy, mepi HiXK 3BEpHYTHUCS 10 IUTaHHS [IPO BIUIMB
CYCIILILCTBA HA MOBY Y4HIB, MU O XOTLJIM PO3TIISTHYTH aCIIEKT B3aEMOJIT 1 HEBIIUTLHOC-
Ti COLIIyMY i MOBH.

B. B. HaymoB BuIiIsIE IOHATTS «MOBHOI 0OcObUCmOCmIy, KA TIOCIIa€ TIEBHY CO-
[iaJdbHY MO3HUIIII0 Y CYCIIJIbCTBI i 03HaYa€ HOCISI MOBH, 3JJaTHOTO Pealli3yBaTH B MOB-
Hill TisUTHHOCTI NIEBHY CYKYITHICTh MOBHHUX 3aC001B, III0 XapaKTePU3YIOTh NIEBHY YacTH-
HY COIliaJIbHOT IPYyTH B JAHUW MPOMIXKOK Yacy. BiH cTBepKye, 110 COMiOMiHIBICTHYHU T
ITiJIX1]] 3aCHOBaHHUN Ha TBEP/KEHHI TIPO Te, 110 JIFOJIHA peajli3y€eThCs K MOBHA 0coOuC-
TICTh TUIBKH B COLIIYMi, B Pe3yJIbTaTi CIIUIKYBaHHS 3 JIFOABMHU [5, . 52—66].

Ha croroguimHii 1eHb MM MOXKEMO CIIOCTEPIraTH, M0 KyJIbTypa MOBJICHHS HIKO-
JSIPiB 1 CTYHACHTIB HE BiJPi3HAETHCS MPABWIBHICTIO 1 KDACHOMOBCTBOM, XapaKTepU3y-
€TbCS TIOLIMPEHUM BUKOPHCTAHHSAM Y MOBJICHHI CJICHI'Y Ta MOBHHUX 3alI03UYEHb.

3acobu macoBoi iHdopmartii (3MI) HecyTh BiIIOBiIIaTBHICTD 32 PO3MOBCIOIKEH-
HS1 IHIIIOMOBHOI JIEKCUKH, L0 IPOHHUKAE B yCi CPepH CYCHIILCTBA: XapaKTEPUCTHKA JII0-
JuHY (IaHK, THHEHDKEp), y TOMY 9rcii mpodeciit (MeHemkep, UCTPUd FI0Top, TPOJI0-
cep), Ha3BU MPEJIMETIB MOBCAKICHHOTO BXKUTKY (J1aH4, 4u30yprep, CEH/BIY), IOOyTO-
BOT Ta KOMIT IOTepHOI TEXHIKU (KOMII FOTep, IPUHTED), 3ac00iB 3B’ 513Ky (e mkep); che-
pa moiTuku (PEUTHHT, MITHHT, iCTEONIIMEHT, ITpec-pelli3), eKoHOMikH (0i3HeC, MapKe-
THHT), CIIOPTY (TPEK, OBEpTaiiM), BIaCHE KyJbTYypPOJIOTIYHI MMOHATTS, HAIPUKIA]l, My3H-
Ka (Tmom, pem, XiT, CHHII), JliTeparypa (Oecrcenep), TenedadeHHs (TOK-IIOY, KACTUHT),
KiHematorpad (Tpuiiep, piMenK).

B. ®. AnekcanapoBa Mae iHIIy TOUKY 30pY Ta JOTPUMYETHCS Ti€l JyMKH, IO Ha
MOBJICHHSI yYHIB HaWOUIbIIMI BIUTUB 3MiHCHIOIOTH BunTeni. CaMe BYHTEIb, BBAKAE
BOHA, ITOBUHEH IMPULICIUIIOBATH YYHSIM «BHUpa3HE, yhcTe, opoeniuHO, TpaMaTuiHo,
oporpadivyHo, MyHKTYaI[IHHO MpaBUIbHE MOBIICHHS» 1 BIIACHUM MPUKIIAJIOM JEMOH-
CTPYBaTH BaXXJIMBICTh MOBHOI KYJIBTYPH SIK JUIsl KO>KHOI OKPEMOi JIFOIWHH, TaK 1 JIs CO-
uiymy B mistomy [1, ¢. 10—11].

Mu noropkyemocs 3 B. @. AnekcaHApPOBOIO TUTBKH Y TOMY, III0 BYUTEIh HEOMIH-
HO HECe BiJIIIOBIIaIbHICTh 32 MOBIICHHS YUHIB, aJie MU BBaXKa€MO, 1110 HE TIIBKH BiH Mae
BIUIMB Ha HUX. Ha Hamry nqymKy, Ti «IIpeACTaBHUKH COLIyMY», SKi y Heplly Yepry Bif-
TMOB1/IaJIbHI 32 MOBJICHHS YUHIB, 1I€ iX OaThKH.

barpku — 1ie neprni npupoHi BuuTeNi AuTUHY. JliTH epeliMaroTh MOBY BiJl HHX i,
BiJIMIOBI/IHO, KOITIIOKOTH X MaHEepy BUMOBH, IHTOHAIIIIO, TaK SIK HECBIJIOMO CIIPUIHSITN
e SIK IPUPOAHY 1 IPaBUIbHY MOBEIIHKY.
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3araJlbHOBU3HAHUM € TOH (haKT, 10 HAlleEKTUBHIIIMM METOIOM BHBYEHHS 1HO-
3eMHOI1 MOBH € 3aHYPEHHs B MOBHe cepezosuie (language immersion). Skiio iroauHy
MOMICTUTH B CyCIIJIBCTBO, € PO3MOBIISIIOTH JIMLIE aHINIIHCHKOI0 MOBOIO, TO Yepes3 Jiesi-
KHH Yyac BOHA HABYMTHCS PO3MOBIISITH LIIEI0 MOBOIO.

Takox meperisy Tenenepenad i KiHOQiIbMIB MOXKHA 3apaxyBaTH 10 Psy aclieK-
TiB, 32 JOIIOMOTOIO SIKMX COLlyM BILJIMBA€ HAa MOBJICHHS YUHIB aHIJIIMICHKOIO MOBOIO.

OTxe, pO3MIAHYBILM ACHEKTH BIUIMBY COLIlyMY Ha MOBJICHHS Y4HIB, MM JIMIIIA
BHCHOBKIB, III0 MOBA, SIK SIBUIIIE COIliaJIbHE, iICHYE Y KOHTEKCTI B3aEMOJIi 3 CyCITiIb-
cTBoM. ToMy BIUIMB COLllyMy Ha MOBJICHHS YUHIB Peai3y€eTbCsl PI3HUMH LUISIXaMH.

CoLIOJIIHIBICTUYHHUI aCIEKT € BaXKIIMBOIO 1 HEBIJI €MHOK YAaCTHUHOIO IIiJI Yac BU-
BYCHHS aHTNTiHChKO1 MoBH. DOpMYBaHHS COIIOMIHTBICTUYHOT KOMIIETEHIIii, TOOTO cHuc-
TEMU ySBIIEHb IIPO peallii, Tpaauilii, HalllOHAIbHI 3BUYai KpaiHU, MOBa SIKOi BUBYAETh-
cs1, mependavyae BMiHHS YYHIB aJICKBATHO BECTH Ta I ITPUMYBATU MIKKYIIBTYPHY KOMY-
HIKALIO 3 HOCIEM MOBMU.

SIKI10 BUMTEIIi BBOXKAIOTh METOIO BUBYCHHS aHIIIHCHKOT MOBH Y ILIKOJI JOCSATHEH-
HSl MDKKYJIBTYPHOT KOMYHIKaIlii, TO COILIOJNIHTBICTHYHHMI acleKT Y HaBUYAHHI HE MOXKE
OyTH ITPOIrHOPOBAHUI 1 TOBUHEH OyTH BBEJCHHI B HABYAHHS HAPIBHI 3 rpaMaTHYHUMU
1 JIGKCHYHUMU aclleKTaM{ BUBYCHHSI MOBH.

Moga — 11e coliajgbHe SBHIIE, HOCIEM SKOT € MOBHa ocoOucTicTh. MoBa icHye y
KOHTEKCTI B3a€MOJI] 3 CycHiIbCTBOM. TOMy came CyCIiJIbCTBO BIUIMBA€ Ha MOBJICHHS
Y4HIB HalPI3HOMAaHITHIIIMMU IIISXaMU: BiJ{ 3BUYHOTO HAM OTOYEHHS (KyJIH MU BiJTHO-
CUMO 0aThKiB 1 OJIM3BKHX JIFOZICH) JI0 TeJlerepeiad i COlliaTbHUX MEePEK.

OTxe, COMLIONIHTBICTHYHI MPHUHIUIN € HEBiJl’€EMHOI0 YaCTHHOKO y BHBYCHHI aH-
rIiicbkoi MOBH. BoHM cripusifoTh (POPMYBaHHIO COIIIOIIHIBICTUYHOT KOMIIETEHIIi1, TOO-
TO CHCTEMH YSIBIIEHb PO peatii, Tpajuilii, Hal[lOHaJIbHI 3BUYal KpaiHu, MOBA SIKO1 BH-
BYAETHCS, JONIOMArae aJIeKBaTHO BUPA3UTH 1 JOHECTH CBOT JYMKH [0 MapTHepa M0 CIijI-
KyBaHHIO, THM CAMHM CIIPUSIOYH ITOBHOLIHHIN KOMYHIKaIlii.

[lepcneKkTrBY MOJANIBIIOTO AOCIIIKEeHHSI BOAUAIOTHCSl HAM Y TOMY, II00 TPOBECTH
EKCIIepUMEHTAIIbHE JIOCITI/PKEHHS COIIOMIHTBICTUMHUX IPUHITUIIB Ha 0a3i 3arajibHOOC-
BITHBOI IIIKOJIM 1 PO3POOUTH iX BIIACHY KJacH]iKalliro.
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CRITICAL THINKING APPROACH TO FORMING
PRODUCTIVE SKILLS FOR IELTS
KPUTUYHE MUCJIEHHSA Y ®OPMYBAHHI
HNPOAYKTUBHUX HABUYOK JJIs1 EK3AMEHY
KPUTUYECKOE MBIIIVIEHUE B ®OPMUPOBAHUU
NPOAYKTHUBHBIX HABBIKOB JJISA OK3AMEHA

Po3rasiHyTo cTpaTerii KpUTHYHOTO MHUCJIEHHS, 30KpeMa, Ti, IKi 3aCHOBaHi Ha TaKco-
HoMmii Biryma, siki MaroTh BUpilIa/ibHe 3HAYeHH /151 PO3BUTKY NPOAYKTHUBHUX MOBHHUX Ha-
BHYOK, TAKHX, IK YCHe Ta MUCbMOBe MoBJIeHHs, 1 icnuty IELTS. o cTocyeTbest Teo-
PEeTHYHUX JKepeJsi, OKpecJaeHO 0CHOBHI KaTeropii KOrHiTUBHOI 00/1acTi 3 BiInmoBiTHUMHU Ha-
BHYKAaMH, 3a3Ha4Y€HNMH B TakcoHoMii Biiyma, a Tako:x ii mepepod/ienomy BapianTti. Takox
PO3IJISIHYTO THIIH ek3aMeHaliiHnx 3aaanb B IELTS, 3po0/1eH0 aKIeHT HA HABUYKHU KPH-
THYHOTO MUCJIEHHS, HeOoOXiTHi A1 KOKHOro 3 MUCHbMOBHX 3aBaaHb. KpiMm Toro, 3a3nayve-
HO CIOCO0HM PO3BUTKY HABHYOK KPUTHYHOTO MUCJIeHHS BUILOTO MOPSAAKY B MiAroTOBI 10
ex3ameny IELTS, 30kpema, npaBu/ibHi MUTAaHHS, OPraHi3anis podoTH 3 JTeKCHKOK HABKO-
J10 TakcoHoMii bBiryma, a Takoxk 3a monomororo npesenrtaniii TED 3 moxajabmumu 3aBaaH-
HSIMH.

Knrouosi crosa: xputnane mucierss, IELTS, npoxykTuBHI HaBUYKH, TakCOHOMIisT biryma,
HaBUYKH OUTBII BUCOKOTO TIOPSIKY, KOTHITHBHA 00TaCTh, TUCKYPCHUBHE €ce.

PaccmoTpeHBI cTpaTernu KPpUTHYECKOT0 MBIIIIEHHs, B YACTHOCTH, OCHOBAHHbIE HA
TakcoHoMHH Biyma, KoTopble HMEIOT pelaroliee 3HaYeHHe /1 Pa3BUTHS IPOLYKTHBHBIX
SI3BIKOBBIX HABBIKOB, TAKHX KaK MHCHMO M ropopenmue, 1Js 3x3amena IELTS. Urto kaca-
eTcsl TeOpeTHYeCKHX MCTOYHHMKOB, BbIeJIeHbl OCHOBHbIEe KaTeropud KOTHHTHBHON 00-
JIACTH € COOTBETCTBYIOIIMMH HABBIKAMH, YKa3aHHbIMM B TakcoHomuu biayma, a Ttakike
ee nepecMOTpeHHbIN BapuaHT. Takike paccMOTpeHbl THIIBI 3K3aMEHALMOHHBIX 3a/IaHUI
B IELTS, B KOTOpBIX 0c000€e BHUMAaHHE yIeJe€HO HABBIKAM KPUTHYECKOr0 MBIIIJICHHUS,
TpedyeMbIM [JIsl Kax/JI0ro NMuchbMeHHOro 3ajanusa. Kpome Toro, yka3aHo, kak NpoiBH-
rarb HaBBIKH KPUTHYECKOI0 MBILLJIEHHUs BBICIIEr0 MOPs/IKa B Mpolecce MOANOTOBKH K
sx3ameny IELTS, B yacTHOCTH, 3a/1aBasi MPaBHJIbLHBIE BOMPOCHI, OPTaHU3ys PadoTy ¢ JeK-
CHKOH B COOTBETCTBMH ¢ TakcoHOMHMeill Biyma, a Takxke ucnouab3ys npesenrauuu TED c
NOCJIeIYOLIMMHU 32 JaHUSIMH.

Knrouesvie cnosa: xputnueckoe mpinuienne, IELTS, mponyKTrBHBIE HABBIKH, TAKCOHOMUS
brryma, HaBBIKH OOJI€e BHICOKOTO MOPsIAKA, KOTHUTHBHAS 00JIACTh, TUCKYPCHBHOE 3CCE.

The article examines Critical Thinking strategies, in particular, those based on
Bloom’s taxonomy, which are crucial for the development of productive language skills,
such as writing and speaking, for the IELTS examination. As far as the theoretical sources
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are concerned, the author outlines the main categories of the cognitive domain with the
corresponding skills as specified in Bloom’s taxonomy, as well as its revised variant. The
article also deals with the types of the examination tasks in the IELTS, making emphasis
on the Critical Thinking skills required for each of the written assignments. Furthermore,
the author points out the ways to promote higher order Critical Thinking skills in learners
training for the IELTS, in particular, asking the right questions, organizing vocabulary
acquisition around Bloom’s taxonomy, as well as using TED talks with the follow-up as-
signments.

Keywords: Critical Thinking, IELTS, productive skills, Bloom’s taxonomy, higher order
skills, cognitive domain, discursive essay.

In this day and age, critical thinking (CT) skills are becoming the key priority
for many educators and researchers in various disciplines, and it is not surprising that
English Language Teaching lends itself well to diversified techniques incorporating
CT. In particular, authors of “Critical Thinking” textbook note that since language is an
essential element of our thinking, we need “to understand language so that we can think
better” [5, c. 76].

The main focus of this article is on development and application of CT skills in
preparation for the IELTS, an examination that is rapidly becoming the top choice not
only for a large number of English language learners but also professionals in the ELT
sphere. This phenomenon is caused by a variety of factors, mostly social and economic,
reflecting the realities of the current market, where universities and employers in private
and state sector, both in Ukraine and worldwide, increasingly rely on Cambridge
University qualifications rather than, or in addition to a conventional diploma in a
particular field. Given such immense popularity and significance, it is obvious that
preparation for the IELTS should become part and parcel of most ELT programs aiming
at higher levels of language mastery, particularly, upper-intermediate to advanced and
proficiency, or B2-C2 (CEFR) [8].

To begin with, it is worth examining the scope of the examination tasks in the key
skills — listening, reading, writing and speaking, with a view to identifying the areas
where the use of CT skills would be highly advantageous for the general outcome.
Regarding non-productive skills, namely, listening and reading, the IELTS examination
challenges test-takers with a number of tasks ranging from multiple choice and gap
filling to labeling maps and diagrams. When it comes to productive skills, or writing and
speaking, the complexity of assignments grows dramatically. In writing, for instance,
the candidates have to produce two essays in one hour and demonstrate the examiners
a wide range of lexical and grammatical structures, as well as the mastery of academic
vocabulary coupled with the knowledge of the essays’ layout and means to provide
cohesion and consistency of ideas. As far as speaking is concerned, it consists of 3
parts: the first includes the general questions related to the candidate and their life,
family, hobbies, etc.; the second part is, mostly, the monologue of the test-taker based
on a cue card outlining the major topic and points that have to be covered during 1 or 2
minutes; the last part involves a two-way discussion of controversial issues between the
candidate and the examiner.

Obviously, educators training candidates for the IELTS should identify the key CT
skills and competencies and assess how they are involved in various examination tasks.
A good source to start with is Taxonomy of Educational Objectives, commonly known
as Bloom’s Taxonomy, which was developed by Benjamin Bloom in 1956. The original
taxonomy identified 6 main categories of the cognitive domain:
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— Knowledge “involves the recall of specifics and universals, the recall of
methods and processes, or the recall of a pattern, structure, or setting.”

— Comprehension “refers to a type of understanding or apprehension such that
the individual knows what is being communicated and can make use of the material or
idea being communicated without necessarily relating it to other material or seeing its
fullest implications.”

— Application refers to the “use of abstractions in particular and concrete
situations.”

— Analysis represents the “breakdown of a communication into its constituent
elements or parts such that the relative hierarchy of ideas is made clear and/or the
relations between ideas expressed are made explicit.”

— Synthesis involves the “putting together of elements and parts so as to form a
whole.”

— Evaluation engenders “judgments about the value of material and methods for
given purposes.” [2, ¢. 201-207].

In 2001, Lorin Anderson and David Krathwohl revisited the cognitive domain in
the mid-nineties and made some changes, rearranging the last two categories and putting
‘synthesis’ rather than ‘evaluation’ on top of the pyramid. The renewed version of the
Bloom’s Taxonomy is more dynamic as it uses verbs and gerunds to name categories
and subcategories:

— Remembering: recall or retrieve previously learned information;

— Understanding: comprehending the meaning, interpolation, and interpretation
of instructions and problems;

— Applying: use a concept or unprompted use of an abstraction;

— Analyzing: separate material or concepts into component parts so that its
organizational structure may be understood; distinguish between facts and inferences;

— Evaluating: make judgments about the value of ideas or materials;

— Creating: build a structure or pattern from diverse elements; put parts together
to form a whole, with emphasis on creating a new meaning or structure [10].

In terms of productive skills, the writing part of the IELTS challenges test-takers
with 2 tasks:

— 150-word essay based on a map, a bar chart, a pie chart or a diagram, where
the candidate should “summarize the information by selecting and reporting the main
features, and make comparisons where relevant”;

— 250-word discursive essay (for-and-against, opinion or problem-solving),
in which the candidate should agree or disagree with the opinion expressed in the
theme, “give reasons for their answer and include any relevant examples from their
own knowledge or experience”. The main theme, for instance, might be as follows: “A
person’s worth nowadays seems to be judged according to social status and material
possessions. Old-fashioned values, such as honour, kindness and trust, no longer seem
important” [6].

Evidently, both essays require test-takers to summarize, select, report, compare,
contrast, evaluate, and substantiate, all of which are higher order skills from Bloom’s
Taxonomy, namely: analyzing, evaluating, creating. Yet, these tasks inevitably challenge
educators with the question: how can we promote critical thinking skills, in particular,
higher order ones, in language learners?

One answer to this dilemma lies in questioning, which is the key to powerful
thinking: “Questions define the agenda of our thinking. They determine what information
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we seek. They lead us in one direction rather than another. They are, therefore, a crucial
part of our thinking* [9]. Most researchers suggest using the right questions to foster
critical thinking and provide gradual but stable transition from lower to higher order
skills in Bloom’s Taxonomy. In fact, Alison King in her article “Inquiring Minds
Really Do Want to Know: Using Questioning to Teach Critical Thinking” provides
various types of questions corresponding to each category of the cognitive domain in
the taxonomy. In this way, the ‘applying’ stage involves questions like “What is a new
example of..? What is the counterargument for...? How is ... related to ...?”, which
can be helpful in developing ideas and illustrating arguments in a discursive essay. For
‘analyzing’ category, we might ask: “What is the difference between ... and ...? How
are ... and ... similar? Why is ... important? What evidence is there to support your
answer?”, which will result in better understanding and comparison of the trends in the
charts and graphs. To develop ‘evaluating’ skill, we should ask: “How does ... affect...?
What is the best ... and why? Do you agree or disagree with the statement...? What
criteria would you use to assess...?”, all of which will lead to better reasoning in cause-
and-effect, opinion and for-and-against essays. Finally, to approach the “synthesis” or
“creating” stage, we will ask questions like “What is the solution to the problem of..?
What do you think causes...? Why? What is another way to look at ...? What ideas can
you add to...?”, which will be indispensable for cause-and-effect and problem-solving
essays [4].

Actually, ‘creating’ category can be applied to the process of developing arguments
and structuring the essay as a whole, with the wide use of linking words and phrases
contributing to cohesion.

Furthermore, vocabulary is one of the challenging, yet essential areas for the
aspiring IELTS candidates as it is “the most important level of L2 knowledge for all
learners to develop — whether they are aiming primarily at academic or interpersonal
competence...” [7, p. 138]. Besides, learners’ ability to acquire new vocabulary items,
or “...the degree of their vocabulary knowledge depends on their ability to ‘pick up’ this
information from contexts (both oral and written) in which the words are used...” [7,
p. 141]. In fact, the scope of vocabulary knowledge required for the IELTS includes both
general academic and topic-specific vocabulary. In the discursive essay, the examiners
expect a versatile interplay of these two types of lexicon in a variety of grammatical
structures, logically organized with the help of linking expressions. Therefore, educators
involved in training for IELTS must make conscious use of activities and techniques
which lay emphasis on forming a vast supply of academic vocabulary in the working
memory of language learners.

It turns out that CT approach and reasonable use of Bloom’s Taxonomy can be
of considerable importance in the sphere of vocabulary acquisition as well. Indeed,
educators can encourage learners to move from lower levels of vocabulary cognition,
like remembering and understanding, to higher order categories, which might involve
various activities aimed at further actualization and reinforcement of word knowledge.
For instance, at ‘analyzing’ stage, learners explain the difference in the meanings,
classify words, find synonyms and antonyms, compare and contrast new words. For the
development of ‘evaluating’ skill, learners might be encouraged to group new words
according to their connotation into positive and negative ones; finally, at the ‘creative’
stage, learners use new vocabulary to compose and write their texts.

As far as speaking is concerned, our professional, as well as personal experience
shows that TED website [11] is one of the best resources that can be used in preparation
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for the Speaking part of the IELTS. What makes TED talks so appealing both to the
trainer and trainee, and how can we use them effectively?

First and foremost, regular exposure to TED talks becomes absolutely vital since
the speeches presented on the website allow learners to actively immerse in the context
which abounds in high-level vocabulary, both general and specific. On a more practical
note, prospective candidates can watch 15-25-minute TED talks on the topics found in
IELTS, for instance, Education, Culture, Work and Career, Environment, Technology,
Health, etc. on a regular basis, especially in the 2—-3 months preceding the actual exam.
Yet, it is the teacher’s responsibility to help learners make this activity worthwhile and
enrich it with proper CT techniques. So, in the class, the teacher should give learners the
opportunity to report on the talk of their choice, highlighting the academic vocabulary
and identifying the key ideas. In this way, learners not only practice using the essential
lexis in the format aligned with Part 3 in Speaking, which involves a two-way discussion
of controversial issues between the candidate and the examiner; they develop analyzing
and evaluating skills as well. Moreover, considering that questions define our thinking,
the educator should encourage learners by asking open-ended questions related to
the given TED talk in order to foster their higher order critical thinking skills. Such
questions may include, for instance: How could you summarize the content of the talk in
one brief statement? What ideas from the talk do you find the most appealing and why?
How can you apply the ideas from the talk in your life?

Furthermore, the teacher can also combine the above-mentioned speaking activities
with an engaging follow-up writing task, choosing the essay whose theme is aligned
with the topic of the TED talk and, thus, contributing to the development of creative
and evaluative skills in learners. As an illustration, Michael Norton’s inspiring speech
“How to buy happiness” [12] can be used to develop and support arguments for the
topic “Money is not the most important thing in life. Discuss” [3, ¢.58]. In addition, one
of the brilliant talks by Al Gore, “The case for optimism on climate change” [13] can
be combined with the oral and written exploration of the topic, followed by writing an
opinion essay in the Environment field, namely, “Some people believe that the Earth
is being harmed by human activity. Others feel that human activity makes the Earth a
better place to live. What is your opinion? Use specific reasons and examples to support
your answer” [1, c. 60].

On the whole, as thorough preparation for the IELTS should encompass a diverse
array of activities that create the basis for the productive stage, being aware of and
aligning our teaching repertoire with CT approach helps create this tangible foundation,
and fosters natural integration of all key skills. Therefore, activities based on Bloom’s
Taxonomy should become an inherent part of training for the productive skills in the
IELTS.
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YKPATHCBKNM KOHTEKCT IHTEPITPETAIII TPAT'EJII «KOPOJIb JITP»
BLJIBSIMA IIEKCIIPA (HA IIPUKJIAJII TEPEKJIAJLY M. PWJIBCBKOT O)
YKPAMHCKHWHM KOHTEKCT UHTEPITIPETAIIUU TPATEJINN
«KOPOJIb JIUP» YUIBSIMA HIEKCITAPA
(HA IPUMEPE ITIEPEBOJIA M. PBLJILCKOT O)

THE UKRAINIAN CONTEXT OF THE TRAGEDY “KING LEAR”

BY WILLIAM SHAKESPEARE (BASED ON TRANSLATION OF M. RYLSKY)

HocainxkeHo icropuunnii acnekT anniaiiicbkoi Tpareaii «Kopoas Jlip» B. Illekcnipa B
ykpaincbkiii giteparypi XX croqirrsa. ¥ ¢oxyci 1ociizkeHHs] MOCTa€ BUBYCHHS CcTpaTe-
rii nepekinagy Makcuma PuiibcbKkoro, a Takok po3AyMH HAYKOBIIB 110/10 CTBOPEHOT0 HUM
nepekJany. Iloxasano, Mo Xyno:kHill mepek/aj 4acTo IeMOHCTPYE CBOEPIIHICTD MONVISIAY
MepeKJIa/iaya Ha TBOPYiCTh MMCbMEHHHKA, 00yMOBJICHHH BYy3bKHM aCNEeKTOM iHTepnpera-
WiliHOr0 XyI0:KHBOTO MOJIsl. Y ILOMY IJIAHI TOPU3OHT OYiKYBaHb iHIIOI HALIOHAJIBLHOT JIi-
TepaTypH, fika cnipuiiMae iHIIOMOBHHI TBip, BiANOBiAa€ Ta MIIKOM Y3IOUKY€ThCH i3 BHY-
TpilIHiMHU NoTpedaMu HAliOHAJILHOI JIiTepaTypH.

Oco01uBy yBary npuiaijiecHo OCMHCJIEeHHIO Ta aHanizy penenuii Ilexcnipa B nepion
YTBep/KeHHS] HAli€TBOPYMX TeH/eHili B ykpaiHchkiii giTeparypi XIX-XX cr., Akuii cBoi-
MM TBOPaMH 3aKJIAB NMPOBiHI KYJbTYPHI «KOIH» €BPONECbKOI Xy10:KHbOI cBifoMocTi. Pe-
nenuis Teopy «Kopoas Jlip» Bu3HadaeThes opienTaniero Makcnma Puciabebkoro Ha ykpa-
iHCBKI peatii, 32 10TIOMOr010 IKMX Bi100paka€eThCsl HAIOHAJIBHUI KOJIOPHUT JIiTepaTypHoO-
ro Teopy. Ili HanmionanbHO-cneniiuHi eeMeHTH BifoOpaxkalOTh 101aTKOBI CMHCJIOBI Bij-
TiHKH, 10 € Pe3yJIbTaTOM HAIOHAJIBHOI0 0a4eHHs CBITY YKPaiHCHKOr0 NUCbMEHHHUKA.

Tpynnomi xynoxusoro mepekiany tparenii «Kopouas Jlip» mepeayciMm monsiralots
Y HeOIHO3HAYHIl KOHLeNIii HbOro TBOPY, iioro cKJIAIHIN ifleliHO-ecTeTUYHIll CTPYKTYpI.
Crparerisi nepekJyialy aHIiliCbKOI0 TBOPY, 3AiiCHEHOr0 YKPaiHCbKHM NHCbMEHHHKOM,
OyJs1a cripo6oio ¢popMyBaHHA y Hepekaai cnenu@ivHol iHANBITYyaJbHOI Xy10:KHBOI MaHe-
PH y camMoro nepekJjajaayda.

Kniouosi crosa: nepexnan, ykpaiHcbKa JliTeparypa, MMCbMEHHUK, TBIp, PEIeILis, YuTaq.

© Minenko O. B., {smomenxko O. O., 2017

95



ISSN 2313-500 X. AnriicTuka Ta amepukaHicTuka. Bunyck 14. 2017

HccaenoBan ucropnyeckuii acnekT anruiickoii tparequn «Kopoas Jiup» V. Hlek-
cnupa B ykpaunHckoii gureparype XX Beka. B okyce uccienoBanusi — uzyueHue crpa-
Teruu nepesoga Makcuma PplibeKOro, a Takike pa3sMbILIJICHHS YYEHBIX O CO3JIAHHOM
uMm nepesoie. ITokazano, YTo XyA0:KeCTBEHHBIN NepPeBOJ YacTO JAEMOHCTPHPYET CBOEO-
Opasue TOYKM 3peHHsI NepPeBOIYMKA HA TBOPYECTBO MHcaTess, 00ycJOBJIEH Yy3KHM ac-
NIEKTOM MHTEPIPETALHOHHOIO XYy/10KEeCTBEHHOI'0 1101, B 3TOM IJ1aHe rOPU30OHT 0:KUAA-
HHUH WHOI HAIMOHAJIbHOM JIUTEPATYPhbl, KOTOPas BOCIIPHHHUMAaeT HHOA3bIYHOE NIPOHU3Be-
JAeHHe, COOTBETCTBYET M COIJIACyeTCsl ¢ BHYTPEHHUMH NOTPeOHOCTAMM HALMOHAJbLHOM
JINTEPATyPhI.

Oco0oe BHHMaHHe yJeJdeHO OCMBICJIeHHI0O W aHaau3y penenunn llexkcnupa B me-
PHOJ YTBep:KACHHS HALMOHAJIBbHBLIX TeHACHIMI B yKpauHckol Jureparype XIX-XX
BB., KOTOPBIi CBOMMH IPOM3BEJCHUSMH 32JI05KHJI BelylHe KyJbTYyPHbIE «KOIbID» €BPO-
NMeiicKoro Xy10:KecTBeHHOro co3Hanus. Penennus npoussenenust «Kopouas Jlup» onpen-
ejsiercs: opueHranueii Makcuma PpuLIbCKOro Ha YKpPaMHCKHE pealid, ¢ IIOMOLILIO
KOTOPBIX 0TOOpaskaeTcsi HAMOHAJIBHBIN KOJOPUT JUTEPATYPHOI0 NMpOM3BeleHus. ITH
HallMOHAJIbHO-cleniupuYecKHe JJIeMEHThl OTPAKAIT JAONOJHHTE/NbHbIE CMBIC/IOBBIE
OTTEHKH, KOTOPbI¢ SIBJISIOTCH Pe3yJIbTaTOM HALMOHAJIBHOIO BHACHHMS MHPAa YKPAHHCKO-
ro nmucareJs.

TpyaHocTu XynoxecTBeHHOro nepesoaa tpareaun «Koposas Jlup» npexae Bcero 3a-
KJIIOYAKTCSl B HEOJHO3HAYHOMH KOHILENLHHU ITOr0 NPOU3BENCHHs, €ro CI0KHOM HICiHO-
3cTeTHYeCcKo# cTpykType. CTpaTerusi nepeBoja aHIIMICKOro Npou3BeIeHUsl, COBEpPIIEH-
HOI0 YKPAHHCKHM MHcaTejieM, Obl1a NONBITKOMH (popMupoBaHus B epeBoje cnenupuyec-
KO MHAMBUYAJbHOH XY105KeCTBEHHON MaHephbl y CaMOro IepeBoI4nKa.

Kniouegvie cnosa: mepeBoll, yKpauHCKasl JIUTepaTypa, MHUCaTellb, IPOU3BEICHNE, Pelle-
LUsl, YUTATEIIb.

In the article the historical aspect of the English tragedy «King Lear» written by
William Shakespeare in ukrainian literature in the twentieth century was investigated.
The focus of the research presents the strategies of translation of Maxim Rylsky and the
thoughts of the scientists as for the translation. It is shown that literary translation often
demonstrates the originality in terms of interpreter writer due to a narrow aspect of inter-
pretative art field. In this regard, the horizon of expectations of another national literature,
which sees the foreign language work, responsible and consistent with the internal needs
of national literature.

Particular attention is paid to the understanding and analyzing the reception of
Shakespeare during the creation of nation consolidation trends in the Ukrainian literature
of the nineteenth and twentieth centuries. His works laid the leading cultural «codes» of
European artistic consciousness. The reception of the tragedy “King Lear” is defined by
the orientation of Maxim Rylsky to Ukrainian realities by which the national character of
a literary work is reflected. These national specific elements reflect the additional connota-
tions that are the result of a national vision of the world of the Ukrainian writer.

The difficulties of translation of the tragedy “King Lear” primarily consist in the
ambiguous concept of the work, challenging the ideological and aesthetic structure. The
strategy of the English translation of the work, carried out by the Ukrainian writer, was
an attempt of formation in the translation of specific individual artistic manner of the in-
terpreter.

Keywords: translation, Ukrainian literature, writer, work, reception, reader.

3BepHEHHS 10 XyA0KHBOI perentii nepexnaais [llekcmipa B iHIMX €BpONEHCHKUX
JiTeparypax, YCBiZOMIICHHS ii y CBITJII ifiel JiTepaTypo3HaBU4Oi KOMIApaTHBICTHKH
CTaBUTh 3aBJAHHS OCBOEHHS KOHCTPYKTHBHHUX MOKJIMBOCTEH (yHKIIOHAIBHO-
pEeLEenTUBHUX MiAXO0AIB y cdepi XyL0KHBOTO MEepeKIay.
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CporozHi y CBITOBOMY JIITEpaTypO3HABCTBI CIIOCTEPIraeTbCsl TEHACHIIIS
no peintepnperauii TBopuocti Llekcnipa y 3B’S13Ky 3 HOBUMH BHKJIMKaMH 4acy,
MOB’3aHUMH 3 MYJIBTHKYJIBTYpalli3MOM, TIOCTKOJIOHIAJII3MOM 1 MpolecaMu riobda-
mizarii. I. JIimOopchKuii cTBEpKYE, M0 3a 00U rodanizamiiHux Tpanchopmaliii,
AKi IPU3BOJATE A0 KYJIbTYPHOI'O CTUCHEHHS» CBITY, (PAKT COPUUHSITTS aHIIiHCHKO-
IO aBTOPa CHOBHIOETHCS 0c00nMMBOIO ceMaHThKol0. «IIpucBoenns» Llekcnipa obepra-
€THCSl CHOTOHI HOBHUM THUIIOM NPHUIIMCYBAHHS CUMBOJIIYHUX «3HAYEHB» aHIIHCHKOMY
JpamaTypry i noery. MeThes nepeyciM mpo BeIMKHil CIIEKTp iHTEpHpeTaliil Ha OCHO-
Bi JIOKQJIbHUX PE30HAHCIB PEeLelIlii IIbOro MMChbMEHHHKA [5, ¢. 64]. 3a cioBaMu HayKOB-
1, peuenuis Lllekcrnipa Ha CLOrOIHILIHIN A€Hb MOXKE NIEPETBOPUTHUCS Ha SICKPaBY Jie-
MOHCTpAIIi0 TII00aTHHOTO MPUHIUIY «HAIIOHAIBHOT 0E3IOMHOCTI», KOJH MOET OIU-
HHUBCS B CTaHI KyJIbTYPHOI HEBU3HAYEHOCTI, IepeOyBarod BOJHOUAC Y «IIMAPUHI» MK
PI3HUMU HaIliOHATFHUMH KYJIBTYpam#, TOOTO B CHUTYyallii «moMix i Hime» [5, c. 65].
IIpuknan llexkcnipa y mboMy BiJIHOIIEHHI € MOKa30BUM, TOMY IO B CBIiTi Oyio He
Tak 0arato MMCbMEHHHUKIB, TBOPU SKUX PO3IMILIMCS HA LIUTATH 1 )KUBYTHb BXKE HE
OJHY COTHIO pOKiB. Bakko 3HaliTH KpaiHy B CBiTi, Ha TeaTpaJbHUX CLIEHAX SKOI HE
Oyna mocTaBieHa xo4a 0 ogHa 3 0e3cMepTHUX ApaM aHrIildusg. ToMy 3 MIMHOM Yacy
CTa€ BKE HE TaK MPOCTO BiANOBICTH Ha MUTaHHs HauioHanbHOCTI Llekcmipa.

BaraTto Oyio 3po0ieHo moCHiTHUKaMH aHTJIIACHKOTO aBTOpa y IapuHi Teopii Ta
NPaKTUKH XYJOXXHBOTO MepeKiany (B aHIJIOMOBHUX KpaiHaxX XyIOXKHIM mepekian €
CKJIaJJOBOIO YaCTHUHOIO JIITEpaTypO3HaBYOi KOMIIapaTUBICTUKHM). M. 3axapoB mpaiioBas
HaJ KOHIeMIier Tezaypycy mnepeknaniB lllekcmipa, 3mailicHEHHX pPOCIHCHKUMU
nepekinagayamu O. CymapokoBum, M. MypasiioBum, M. KapamsinuM, 3aBasku 4omy
BIZIKPUBAETHCSI HOBE OaueHHS LIMX NMHUCHbMEHHHUKIB B OCBOEHHI XYJOXKHBOI CHaALIMHU
Ilekcmipa pocilickkoro KynbTyporo. Takoxx BiH BMBYaB pereruito TBopiB lllekcmipa
B. Kroxenb6exepom ta O. [lymkiaum. HaykoBenb 70BOAUTS, 10 B 000X MMChMEHHUKIB
BUSIBIIIETHCS TIEBHA CMHXPOHHICTH y TBOpPUOMY 3BepTaHHi a0 cnammuHu Hlekcmipa.
Peuenmist [lexcnipa y TBOp4iid AisSUTBHOCTI ITUX aBTOPIB TOBOPUTH ITPO Te, 110 Lllexcmip
BiJlirpaBaB iCTOTHY pOJIb y Te€3aypyCi MUCHbMEHHUKIB «30JI0TOTO CTOJITTS POCIHCHKii
moesii» [3, c. 54].

Jleski TOCHITHUKHN MOCTPAASHCHKOTO MPOCTOPY BUBYAIIM i 1HINI OCOOIMBOCTI
TBOpYOCTI BHAaTtHOro npamarypra. lO. KamiyHenko, Hampuknaza, AOCHiIKyBaB
€BOIIIOLII0 OYKBaJIbHOTO TMOeTHYHOro nepekiiaay B Pocii XIX—XX cromiTrs, okpemi
3araJlbHOTEOPETUYHI acleKTH IHTOHAIll Ta KOHKPETHI 3aco0u il BiATBOpEHHS NpHU
nepeKIai moesii 3 aHrIichKOi MOBU POCIHCHKOIO Ha mpukiai coHeriB B. Illekcmipa
[4]. Cepen Bipmenchkux nociimaukiB Lllekcmipa ciig Buminmutu C. CedepsH, sika
omyb6uikoBana monay 40 crateil mpo BipMeHChKI mepekianu TBopiB Illekcmipa Ta
Hanucana MoHorpadiro «lllekcrmip i BipMEHChKE NepeKiIalalbKe MECTEITBOY, €
BUBYAJa METOJOUKY IEpeKiaxy TBOPYOCTI aHTJIHI BIPMEHCHKMMH IepeKiagadyamu
XIX —nouarky XX cromitrs [10].

[Nommupennto BruwmBiB lllekcripa y CBiTI MPUCBATHUB CBOI Mpalli TOJIAHICHKAN
BueHnii ®pancen [lon, skuii mocmimkyBaB penemnuito coHetiB lllekcmipa y cBiToBii
KyJIBTYpi, a caMe KOHCTPYIOBaHHSI TEHIEPY ajpecara i CeKCyalbHOI oOpieHTawii
Jipu4HOro Teposi. Y CBOIX AOCHIIKCHHAX aBTOP aKLECHTYE yBary Ha NOTCHLIHHIH
CIPOMO>KHOCTI COHETIB JI0 PO3KPHUTTS TUX KYJIbTYPHUX TpaHchopMaii, o 3HaXOAsTh
BiIOMTOK Yy MPOIECi KOHCTPYIOBaHHS HUM 00pa3y y llexkcmipa [11].

Binomuii niteparypo3nasenp 1. biiym y kHu31 «3axigHuil KAHOH» CIMPAETHCS HA
TICUXOAHATITHYHUH TMi/IX1/1, Hamararoduch 3’sicyBaru Micue Lllekcripa y cBiToBii Jite-
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parypi. LlenTpasipHOIO mocTaTTIO 3aX1IHOr0 KaHOHY Y HBOro BHcTynae came Lllekcmip.
KaHoniuHicTh aBTOpa Ta HOTO TEKCTiB MOB’s3aHa B MIEPIIY YEPry 3 «IUBHICTIO», eeK-
TOM OPHUTIHAIILHOCTI, IKWH 200 HEMOXKJIMBO aCHMLITIOBATH, 00 BiH caM I[IJIKOBUTO acH-
Mino€e. Y mupimomMy acnekTi biryMm po3BuBae Te3y mpo Te, o «IpUIYLICHH, SK 3a-
XMCHUAW MEXaHi3M, Bi/Iirpae BaXKIIUBY POJIb y XapaKTepi CTABICHHS MUChbMEHHHKIB JI0
CBOIX JliTepaTypHHUX HonepeaHukiB. Ockibku TBepaxkeHHs biayma mae Ha yBasi, 1o
Oynb-sIKe MPOYMUTAHHS MONEPEIHIX TEKCTIB € HENPABHWJIBHUM TIyMAauC€HHSIM LHX TEK-
CTiB, 1Ie MOPYIIY€E BAXIUBY MPOOIEMY PO MCUXOJIOTIYHI MiICTABU peakKilii ynTaya Ha
miteparypy [2].

Merta cTatTi IpOCTEXKUTH TpaHCchopMallii mepexiay BIacTuBoi 00pa3Hiil cucreMi
YKpaiHCBKOIO NMUCbMEHHMKa Makcuma Punbcbkoro, anrmiicekoi tparenii «Kopoib
Jlip» Binbsma lllekcmipa.

Busnano, mo i’ ecu lllekcnipa € HACTLIBKY BIIKPUTHMH IS PI3HUX IHTepIpeTallii,
1110 HaBITh PEKUCEPH, SIKI IPATHYTh 10 MOKJIMBO OLIBLI «TOUYHOI» Iepeaydi aBTOPCHKOTO
3ayMy, BCE X CTBOPIOIOTH JyXe Pi3HI Bepcii Toro camoro TBopy. Lle crocyerbcs i
aKTOPCHKOI I'pu: Imy0JTika WIa i iJie B Teatp, o0 modaynuT HOBE MPOYUTAHHS BiJOMOT
podIi, MPUIOMY KOKHE TIOKOJIIHHS BiJIKDUBAE HOBI aCIEKTH BiJOMHUX 00pa3iB.

OpHe 3 YiNBHUX MICIh CepeJl TBOPYOCTI aHTIIHCHKOTO MUCHbMEHHHKA IOCiaae
tpareniss «Kopomnp Jlip». Ictopis Jlip — 1e rpaHmio3HmWid NUIAX MMi3HAHHS, SKAN
MPOXOJUTH BiH, — Bil OCIIIUICHOTO MIIIIypOKO CBO€EI BllajM OAaThKa i MOHapxa — depe3
iM caMUM «iHCTIpOBaHe» pyHHYBaHHS — JI0 PO3YMiHHS TOTO, 1110 iCTUHHO, a [0 XHUOHO,
1 B YOMY MOJISITA€ CIIPAaBXKHs BEJMY 1 crpaBxHs MyApicts. Ha mymky JI. Ilincbkoro,
Jlipa Tpaaumitino rpanu sik: 1) cTape3Horo crapiis 2) OcIiIuieHoro JIF000B 10 OaThKa i
3) xopons-camoaypa [7, c. 275].

AKTyaiizamis MEBHOIO CEMAaHTHYHOIO IIapy, a 4YacoM 1 «BHYUTYBAaHHS» B
HIEKCIIPOBUI TEKCT HOBUX CMUCIIIB, HEMUHYY1 — B HUX, BIIACHE, 1 ITOJISITAE 3MICT POOOTH
pexxucepa 1 akropiB. OHaK 4acoM pexXucep IMEpecTae JOHOCUTH 10 Tisinada igel
camoro Illekcripa, HEMOMITHO MiAMIHSIOYM iX BJIACHUMH MOINIAgaMu. B paasHchKuX
nocranoBkax «Kopoxs Jlipay mimkpeciroBanacss JOCHTh MPSAMOJIHINHO 3po3ymina
comiampbHa TpoOJieMaTHKa, 1 ITHOPYBAIHUCS PENiriiHO-eTHYHI MOMEHTH. BucraBu
yaciB [lepeOymoBu, a MOTIM 1 TOCTPAASHCHKI MPOYUTAHHS 3aMIHIIN «MY3CHHHID
MiAXig crpo0amMu OCYYacCHHUTH Tpareiiro, 0 BWIMIOCS Y BiIMOBY BiJl PO3KPUTTS
MeTadizuIHOro piBHA MOAiN. [HKOIM MOBa ¥i/ie BXKEe HE CTLIBKU IPO 1HTEpHpeTallito,
CKIJIBKH [IPO CTBOPEHHS BJIACHOI Bepcii 1’ ecu.

Hocainank B. KonTinos migKpecitoe BIAN0 BiATBOPSHNH HAllIOHATLHUI KOJIOPHT
y nepekiaii yKkpaiHchbKoro nucbMeHHHKa MakcuMa Puibcbkoro, xoua akIeHTye yBary
Ha TICBHUX HEJI0NIIKaX, 30KpeMa YHUKaHHI IEKCITIPi3MiB, pi/Ike 3BepHEHHS 10 IHTOHAIIMHIX
371aMiB, KaJIbKyBaHHS (Dpa3eosIori3MiB Ta CTBOPEHHsI OLIBII CTPUMAHOIO TOHY JIPAMH.
HaykoBenp 3a3Hauae, mo Takuii meton nepekianada "Kopomns Jlipa”: "M. Punbcbkuit
BUKOPHUCTOBYE HE MOOAMHOKI apXxai3Mmu, a LIl IPyNH iX, OPOTe Hifle HE 3BEPTAETHCS N0
"apxeoori3miB”, sik MOXxHa OyJ10 O Ha3BaTH 3acTapisii cIOBa i BHCIIOBH, BiJIOMIi JIUIIIE
By3bKOMY Koy (axiBui” [12, c. 85]. 3BepinimMocs 10 OpUriHaly HbOI0 TBOPY:

Gentleman Contending with the fretful element:

Bids the winds blow the earth into the sea,

Or swell the curled water ‘bove the main,

That things might change or cease; tears his white hair,
Which the impetuous blasts, with eyeless rage,
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Catch in their fury, and make nothing of;
Strives in his little world of man to out-scorn
The to-and-fro-conflicting wind and rain.
This night, wherein the cub-drawn bear would couch,
The lion and the belly-pinched wolf
Keep their fur dry, unbonneted he runs,
And bids what will take all [13, c. 84].

VY nepexnani Makcuma Punbchkoro:
HBopsaun Cynpotu Oypi

Bin GopeTbes 1 BiTep MOJIUThH XUKHIA,
{06 Toii 3MIMyXHYB Y MOPE CyXOJIiI

U XBUISIMU TIOHHSIB CTPALIHUMH 3EMIITIO.
Bouocest cuse BiH B ouai pBe,

A OypeBito IOPHUBH MIAJICH]
[ligxomorTh BOJIOCCS i PO3BIBAIOTH.
Bin xoue, — BiH, Majia 3eMHa JII0IMHA, —
[lepemortu Bopoxuii 10111 1 BiTEP.

[1ig HiY TaKy, KOJIW TOJIOJHUN BOBK

I neB 3 Begmenem A0AIOTH JIUIL MIPO TE,
1106 30eperTu cyxoro BIacHy LIKYpPY,

3 HEBKPUTOIO BiH OPOAUTH TOJI0BOIO

I cam cebe cTuxism Bignae [8, c. 91].

AHaji3yro4d aHIIIOMOBHY iHTeprperanito M. Puibchkoro, ciij 3a3HauuTH,
IO MepeKia] CIPUHMAEThCS, SIK TEKCT, NEPBHMHHO HANHMCAHUH YKPaiHCHKOIO.
[lepexnanad NpUHIKUIIOBO YHUKAE HAWIPIOHIMINX MPOSIBIB Cy0’€KTUBHOCTI 31 CBOTO
0OKy, BUTBOPIOIOUM OO0 ’€KTHMBOBaHY ¥ JENIO BiJICTOPOHEHY Bija Oe3mocepenHix
NEPEeKMBaHb NEPCOHA)Xka MOETHYHY omnoBiab. Ciia 3BepHYTH yBary W Ha Te, SIK
M. Punbchbkuii nepeknagae aHriiichbKe CIOBO «gentleman», MO Mae TMepeKIa
«KEHTIbMeH». BiH nmepenae Horo cioBoM «ABOPSHUH», TOOTO BoiHOM. LlikaBo, 110
MepBiCHE 3HAYECHHS POCIHCHKOTO TEpMiHA «JIBOPSHCTBO» 1 3aXiJTHO-€BPOIEHCHKUX
TEPMiHIB, IO NEPEKIAAAIOTHCS POCIMCHKOI0 MOBOIO SK <«JIBOPSIHCTBO», HE
iIeHTHYHEe: KO Ha Pyci JBOPSHCTBO MpU CBOEMY BHUHHUKHEHHI — L€ BiMCHKOBO-
CIYXXKHIJIUW TIap, MPOTUCTABISE POJOBIH apuctokparii — 00gpcTBy, To B AHTIIT
CIIOYATKy O3HA4Ya€ MepIl 3a BCE POJOBE MAHCTBO (apUCTOKpaTito, BiJ JaT. nobilis —
3HaTHHUM). AJse, BpaxoBywoouu enoxy CepenHboBiuusi, B SIKy TBOpuUB Benukwuii
Bapa, cioBoM «KEHTIIBMEH» Ha3UBAJIM WICHIB HETUTYJIOBAHOTO JBOPSHCTBA —
JOKEHTPI, 710 SIKOT'O HAJIe)KalW JTUIAapi 1 Hama Ky MoJIOAKX cuHiB eonamnis. Tomy
IiJCyMOBYIOUYHM BULIECKa3aHe, YKPaiHCHKUI aBTOp OyB OJM3BKUM A0 OpUTiHay, HE
3BEPTAIOUM yBary Ha pi3Hi emoxu XuTTs [6, ¢. 91]. YkpaiHChKHii HIEKCIipO3HABELb
M. IllamoBanoBa migKpectoe: «PuibCoKuil He CMIiTbKU Nepekiaodc y 36UdAUHOMY
PO3YMIHHI Yb020 CN06A, CKINIbKU MEOPUMb YKPATHCHKI OpUSIHANU TMEOPI8 C8IMOBOT
nimepamypu. B iioeo nepexnadax epasxcae moeymua Moena OUCYUniina, wupoma i
JleeKicmb, Oe3KOHeUHa GIPMYO3HICIb, PI3HOMAHIMHICMb 3AC00i8.... Hozo nepexkiaou
0eMOHCMPYIOMb DE3MEIHCHI MOANCIUBOCTI CYUACHOI YKPAIHCHKOT NOEMUYHOI MOBU»
[12, c. 23]. Cam ykpaincbkuii nucbMeHHUK M. Punbcbkuil BBaxkaB, 10 «nepexiad
3 0y0b-aK0I MO8U Ha OYOb-AKY MO8Y NPUHYUNOBO MONCIUBUU, — HE3ANEHCHO
8i0 M020, HA AKOMY Wadai po36umKy ma 4u iHwa moga cmoims. 3euuatina piu,
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ti0embcs npo Meopuull, ad 3HAYUMb, He MINbKU 6MIIUL, d U CMIIUBUL NepeKa1ao,
npo mou mun nepexnacaua, AKuil, Maouu 6 momy Y iIHUOMY UNAOKY 0OMediceHull
CIOGHUKOBULL 3aNAC OAHOT MOSU, piuiyye po3Ccy8ac U020 pAMKU, He GIOCMYNanyu i
nepeo clo8OMEOPEHHAM HA MIYHIll NiOBAIUHI 3AKOHI8 I 0cobaUBOCmel PIOHOI MO8U,
M0 BUKOPUCTIOBYIOUU THKOAU 3A6€0eHHs 00 PIOHOT MOBU THO3EMHUX Ci6 | 8UPA3I6E»
[9, c. 55].

Otxe, nepexnan «Kopons Jlipa» monsraB y Tomy, 1o e OyJio OJHI€O 3
MOJKJIMBOCTEH OXKHUBJICHHS 1Li€i KJIACHKH B HOBY KYJBTYpPHO-ICTOPHYHY €IIOXY, KOJIH
Ba)KMJIO HE CT1JIBKH MPArHeHHS HIIKOBUTO 1 HEIOPYLIHO JOTPUMYBATHCS ONEPEAHBOTO
KaHOHY B peleLii IeBHOTO TBOPY, CKIIbKU OOJIAIITYBAaHHS TPAIULIHHUX CIOKETIB i TeM
i HOBY TICHXOJIOTIIO JIFOAWHH, KOJIM TBIp MII' CTATH aKTyaJbHUM 1 B HOBIH peuerntii.
Takox He MOXKHA BIZIMOBJISITH 1 B MPAarHeHH1 YKPaiHCBKOTO MUTLS 30€perTH B TaKHi
cnocid, mepekjazayyd BEPIIMHHI 3400yTKH CBITOBOIO IMMCBMEHCTBA, YKPaiHCBKY
XYJOKHIO MOBY.
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HOBBI BBI3OB IIEPEBOTYUKAM: TPOJOJ)KEHUE
POMAHA XAPIIEP JIN KAK ITPOBJIEMA IIEPEBOJIA
HOBMI BUKJIUK MEPEKJIAJIAYAM: ITPOTOBKEHHSA
POMAHY TI'APIIEP JII SIK ITPOBJIEMA INEPEKJIALY
NEW TRANSLATION CHALLENGE: HARPER LEE
NOVEL SEQUEL AS A TRANSLATION PROBLEM

Po3riisinyTo icTopilo HanucaHHsi, 0cOOIUBOCTI 3MicTy i mepexkiaany pomany I'apnep
JIi «Inu, BapToBoro mocrasy. IlpodaeMu Xyl10KHBOTO IepeKIafy pO3IISAHYTO B 0araTbox
JIIHTBICTHYHHMX NPAaNsiX, psii cTaTeil MPUCBAYEHO NepeKaagy «YOHTH mepecMillHMKa»,
NpoTe NnepekJiag pomany «Inxu, BApTOBOro mocrapy mie He Ha0yB 10CTATHHOI0 BHCBIT/ICH-
Hs1. XYI0KHIil TeKCT, sIK HijJicHe CKJIaJHe SBUILE, € 00’ €KTOM aHATI3y He TiJIbKM TpaJauuiii-
HOI JIIHTBiCTHKH, a W ICUX0JIOTii, aHTpomoJIorii, (pinocodii, kyabTypH, JOriKH, TEKCTOI0-
rii. Mera crarTi — npoaHaJisyBaTi HalOiIb1I siCKPaBi 10CATHEHHs], 3HAXI/IKY i BTpaTH IIe-
pexiaga4dis pomany Iapnep Jli. Ilepekiagu po3rissHyTo B TAKHX aCHEKTAaX, K JEKCHKO-
rpaMaTH4Ha BilNoBiqHicTh (BK/IIO4Ya0uu MopdoJioriyHy Biinosianicts, ¢gpaseoJorilo, ixi-
OMH, CJIOBOTBIp), MepeKJiaj Ha3B, ypaxyBaHHs (pOHOBHMX 3HaAHBb i peaJiiii npu nmepexJiaii.
PosrnsinyTo 3B’s130K MOAi€BOI KAHBH POMAHIB i *kuTTA iX aBTOopa I'apnep JIi. OcobmBuii
iHTepec nmpeacTasJisie 00010 Ha3Ba POMaHY, ii TiyMadeHHs Ta nepekJal. Haspa saBise co-
0010 BigcHJIaHHA 10 LIOCTOrO BipIia ABAANUATH nepmoro posaity Kuurn npopoka Icai. ¥
pomaHi «I11, BApTOBOro NoCTaB» PO3NOBIAA€ThLCA PO MOBepHeHHs Aopociol Jxun-Jlyisn
®inu 3 Helo-Hopka 10 pinnoro micteuxa Meiikom6. ToaoBuuM ii BiakpuTTsIM i po3ua-
PYBAaHHSIM CTa€ Te, 10 ieasi30BaHUil Hel0 0aTbKO aABOKAT ATTiKyc MDiHY BHABIAECTLCS
pacucToM i NPUXWILHUKOM cerperamnii. TekcT Hacn4yeHuil aM03isiMH, iHTepTeKCTyaJIbHH-
MU BKpamuieHHsMH, peatismu Ilisgua CIIA i jiekcuko10 MicieBOro giajiekry, o 3Ha4HO
YCKJIaAHIOE podeciiinmii mepek/al. 3a HAIIMMHU CIIOCTEPE:KEHHAMH, B YKPAiHCbKOMY Ie-
pekJIajii nepeBakac NpHiioM NmepeKaaJanbKol HeliTpantisanii, B pociiichkiil 3HAYHO mIMpIIe
BHKOPHCTOBY€EThCA MeTadopu3sanis.

Kniouosi croea: xynoxuiit nepexiazn, pomas, ['apnep Jli, TpyaHomnti nepekiazy, iHTepTeK-
CTYaJIbHICTb, peaJtii.

PaccvoTpena ucropusi HanmMCaHUsA, 0COOCHHOCTH COEPKAHUSA W IepeBoJa POMAaHa
Xapnep JIu «Iloiign, nocraBb cropoxkay». IIpodaemMbl Xy10:keCTBEHHOTO NMepeBoa ObLIN
PACCMOTpPEHbl BO MHOTHX JIMHTBHCTHYECKUX TPYAaX, PAJd cTaTeill MOCBSIIIEHBI IepeBoay
«YOUThb nmepecMeIIHNKAa», OHAKO NepeBol pomana «Iloiiqu, MocTaBb CTOPOXka» elle He
MOJIY4YHJI I0CTATOYHOI0 OCBELIeHH . XY/10/KeCTBEHHBIN TEKCT, KaK LeJIOCTHOE CI0KHOE SB-
JIeHHe — 3T0 00bEeKT aHAJIN32 He TOJbKO TPAIUIMOHHOH JHHIBUCTHKH, HO 1 NCHXO0JI0THH,
aHTponoJoruu, puiaocopun, KyJbTyphbl, JOTHKH, TeKcToI0rHH. Ilesb cTaThu — mpoanann-
3MpoBaTh HauOoJIee IpKHe JOCTUKEHUS, HAXOAKHU U NOTEePH NepeBOIYHKOB poMaHa Xap-
nep JIu. IlepeBoab!l paccMOTPEHBI B TAKHX ACMEKTAX, KAK JIEKCHKO-TPAMMAaTHYeCKoe CO-
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OTBeTCTBHE (BKJIIOYAs MOp(dosoruyeckoe cOOTBETCTBHE, (DPa3e0JIOrHI0, HIMOMBI, CJI0BO-
o0pa3oBaHmue), IepeBo]l HA3BAHUI, y4eT (D)OHOBBIX 3HAHMII U peanuii npu nepesoie. Pacc-
MOTpPeHA CBSI3b COOBITHIIHON KaHBLI POMAHOB M KM3HHU UX aBTOpa Xapmnep Jlu. Ocodbii
HHTepec MpeacTaBisieT co00il Ha3BaHMe pOMaHa, ero ToJkoBaHue U nepesoa. Hazsanue
NpeAcTaBJsieT c000i OTCHUIKY K IIECTOMY CTHXY ABaALATh NepBoii miappl KHurn npopo-
ka Ucaiin. B pomane «Iloiigu, mocraBb CTOPOKa» paccKa3blBaeTCsi 0 BO3BPAIICHUHU YiKe
B3pocoii [xun-Jlyn3st ®uny u3 Helo-Mopka B poanoii roponok Meiikom6. [iaBHbIM ee
OTKPBITHEM M Pa304apOBAHMEM CTAHOBHUTCH TO, YTO MEAJIU3HPOBAHHBIN €10 OTell AABO-
KaT ATTUKYC @PUHY 0KA3bIBAETCS PACHCTOM M CTOPOHHHKOM cerperanuy. TekcT HaChILIEH
AJTIO3UAMHU, HHTEPTEKCTYaJbHBIMH BKpamieHussMu, peasusamu FOra CIIA u jekcukoii
MECTHOI0 JHAJIEKTA, YTO 3HAYUTEJILHO YCJO0KHACT nMpodeccuoHanbHblil nepeson. Ilo na-
MM Ha0/II0deHUsIM, B YKPAHHCKOM IepeBojie npeodaagaeT NpreM nepeBo4ecKoi Heri-
TPaJIU3aLUH, B PYCCKOM 3HAYMTEJIbHO IIMPe HCNob3yeTcsa MeTadopusanus.

Kniouesvie cnosa: XynoxecTBEHHBIH MepeBoj], poMaH, Xapmep JIu, TpyaHOCTH nepeBoaa,
UHTEPTEKCTYaJbHOCTb, PEAJIUU.

The article discusses the history of writing, the content and features of the translation
of the novel by Harper Lee, «Go and Set a Watchman». Problems of literary translation
are considered in many linguistic works, a series of articles deals with the translation of
«To Kill a Mockingbird,» but the novel, «Go and Set a Watchman,» the translation has
not yet received sufficient analysis. The literary text as an integral complex phenomenon
becomes the object of analysis not only of traditional linguistics, but also psychology,
anthropology, philosophy, culture, logic, textual. The purpose of the article is to analyze
the most outstanding achievements, discoveries and losses in translation of the novel
by Harper Lee. Translations are considered in such aspects as lexical and grammatical
compliance (including morphology, phraseology, idioms, word formation), translating
of names, keeping the background knowledge and the realities of the translation. Of
particular interest is the title of the novel, its interpretation and translation. The name is a
reference to the twenty-first verse of the sixth chapter of the Book of Isaiah. The novel «Go
and Set a Watchmany tells of the return of adult Jean Louise Finch from New York to her
native town Maycomb. Her main discovery and disappointment is that her idealized father,
lawyer Atticus Finch is a racist and segregationist. The text is full of allusions, intertextual
patches, the realities of the US South and the vocabulary of the local dialect, which greatly
complicates the professional translation. According to our observations, in Ukrainian
translation neutralization prevails, in Russian metaphorization is more widely used.

Keywords: literary translation, the novel, Harper Lee, translation difficulties, intertextuality, realities.

JaHHas crarhsi HamuMcaHa B pycCll€ aKTyallbHbIX HMCCJIEAOBaHUM, TOCKOJIBbKY
MOSIBJICHUE HOBOT'O MPOW3BEICHHUS M3BECTHOM M JIF0OMMOI mucarenbHuIbl — «[loimu,
MOCTaBh CTOpOXa» Xapmep Jlu — TpebyeT akTUBH3AIMM HOBEHIITNX JTOCTHKCHHUI
TEOPHUU U MIPAKTUKHU M1EPEBOJIA.

CpaBHHBaTh TEPEBOJ XYIOKECTBEHHOTO IIPOU3BEACHHUS BCET/Ia HHTEPECHO
C TOYKHM 3PEHUS JIMHIBUCTUKU M CTUIMCTUKH, BEAb MNEPEBOAUYMUK CTAIKHUBAECTCS C
pa3jIMYHBIMU TPOOJEMaMK U TBITACTCS HAWTH MAaKCHUMAJIbHO MOJIXOJSIIANA BapUaHT
nepeBoza. Ha nepeBoaueckux Haxoakax Oasupyercs Bes Teopus nepeBoja. [Ipobiembr
XYJIO)KECTBEHHOT'O TIEPEBO/Ia PAcCMAaTPUBAIOTCSI B paboTax TaKUX YYCHBIX, Kak
JI. Apxumosa, B. Kamunauna, B. Komuccapos, E. Konrumnos, I'. Mupam, K. Paiic,
. Kopynen, . Peukep, B. ®emopos, A. lseiinep, JI. Yepusaxorckas, FO. Comony0,
M. Keit, B. Kapa6an, T. Kusk, C. Ketkapa [6].

Kak oTrmeuaercs B TUHTBUCTHYECKOM TUTEpaType, XyI0KEeCTBEHHBIN TEKCT (TEKCT
XYJI0’KECTBEHHOTO MPOU3BEICHHS) — 3TO TEKCT, OCHOBHOUM (PYHKIIUEH KOTOPOTO SIBJIS-
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eTcs 3CTETUYECKOE BO3ACHCTBHE HA YMTATENs WM Ha ciymiarens. XyJ0KeCTBEHHBIC
TEKCThI UMEIOT OCOOBIN ICTETHUECKUIl CTATYyC, COXPAHSSACH JONbLIC, YeM APYTHe Mpo-
n3BeicHUs. PeMnuenToM XynoKeCTBEHHOIO TEKCTa MOXKET BBICTYHATh JIIOOOH 4enno-
BEK, KCJAIOIMH M CIOCOOHBIN MPOSIBUTh MHTEPEC K TEKCTY, 3aXOTETh NMPHHATH €ro.
XyHAO)KEeCTBEHHBI TEKCT KaK CIIOKHOE SIBJICHHME CTAaHOBUTCS OOBEKTOM aHajh3a He
TOJIBKO TPAAULUUOHHON JTMHIBUCTHKH, HO U NICUXOJIOTHH, aHTPOIOJIOTHH, (hunocodumu,
KYJIBTY Db, TIOTUKU, TEKCTOJIOTHH.

Hackonbko Ham u3BecTHO, nepeBo]] pomana «lloinu, mocraBp CTOpoXKa» elie He
MOJYYHII TEOPETHYECKOro ocBelleHus. Llenb craThu — mpoaHaau3upoBaTh Hanbojee
SAPKUE JOCTHKCHHUS, HAXOAKH U MOTEPHU NEPEBOJUNKOB.

OnHOIi U3 caMbIX TaJaHTIMBBIX IEPEBOIYMIL IPOLLIOrO BEKa, 110 HALIeMy MHEHHIO,
no mpaBy cuurtaercs Hopa [anb, koTopas mnepeBena 3HAYMTEIBHOE KOJIUYECTBO
XYA0KECTBEHHBIX IPOU3BEACHUH C aHTIIMHCKOTO S13bIKa HA PYCCKU, B TOM YHCIIE POMaH
Xaprep JIu «YOuts nepecmentnuka». Bropoit poman Xapnep Jlu yausurensHo ObICTpo
ObUT IepeBeIeH Ha MHOTHE SI3bIKM MUpa. ABTOPOM II€PEBOIa pOMaHa Ha PYCCKHUH S3bIK
apisgercst A. C. bornanosckuii [4], Ha ykpanHCKHUH 361K pomaH nepesena T. Hekpsiu
[3], aBTOp OAHOTO U3 MEPEBOAOB « Y OUTH MEPECMELIHUKA» HA YKPAUHCKHUH S3bIK.

Oco0bli nHTEpEC MpeAcTaBiIsieT co00il Ha3BaHue pomana. Ha aHriuiickom s3bike
OHO 3BY4HT Kak “Go and Set a Watchman” [5]. Ha3Banue oTcbuiaet K IeCTOMY CTHXY
IBajaathk neppoi rinaBel Kaurm mpopoxa Mcaitn: «M6o Tak ckazan mHe ['ocmofs:
[loiinu, mocTaBb CTOPOXa; IMYCTh OH CKa3blBAaeT, YTO YBHIUT». YCTaMU MYJIPOro
JSIAM — PE30HEpa aBTOP paclin(POBBIBACT CTPOKY Tak: «OCTPOB KaXJA0T0 YeJIOBEKa,
CTOPOX Ka)KIOI0 YeJloBeKa — ero co3Hanue». «Her Takoii Bemu, Kak KOJJICKTUBHOE
CO3HAHMEY», — IPOAOJIKACT CBOIO MBICIb A5, YeloBeK — 3TO CyBEpeHHOE CO3HAHUE,
M OHO BCerja JOJDKHO OBIThb HA CTpa)ke, CTOSTh Ha uacax. «HM yeuoen on edywux
NONAPHO 6CAOHUKO8 HA KOHAX, 8CAOHUKO8 HA OCIAX, 8CAOHUKO8 HA 8epON00ax, u
BCIYVUUBAICS OH NPULEICHO, C DOTbUIUM GHUMAHUEM, — U 3AKPULAIL, KAK JIe8. 20CNOOUH
Motl! Ha cmpadice cmosn s 6ecb OeHb, U HA Mecme MOoemM OCMABAICs Yeable HOYU: U
6om, e0ym 100U, 8CAOHUKU HA KOHAX nonapro. [lomom on go3zenacun u ckasan: nai,
nan Baeunon, u éce uoonwvi 60206 e2o nexcam na semie pasoumoie». Ipyr Jln Yaiin
@uuHT, OBIBIIMI Tpodeccop uctopun Auburn University U CBSIEHHOCITYKUTENb,
CKa3aJl B MHTEPBbIO, 4To JIn «BeposiTHO, cpaBHMIa Monposuiul 1 BaBunon. BaBuion —
0o0uTeNIb aMOPaTBbHOCTH U JHLeMepHs. Koro-to Hy>KHO MOCTaBUTb CTOPOKEM, YTOOBI
y3HaTh, KaK HAUTH BBIXOI.

[lepeBon 3armaBusi TpeOyeT OT MEpPeBOAYMKA OOpALICHUSI K MPUHATOMY TEKCTY
bubnuu, TeM He MEHee B HEM YXe NPUCYTCTBYIOT BAPHAHTHI, B IIEPBYIO O4Yepeib
Kacarolmuecss HOpsIka CJIOB M BbIOOpa 3KBUBaJieHTa cioBa «watchmany»: «Iloinu,
MoCTaBb cTopoxay, «Mnu nocraBb cropoxay, «lloiian u nocrasb cropoxay, «llinu,
MOCTaB CTOPOXay, «l 1, BApTOBOTO MOCTaBy, KOTOPBIA HaM IpeACTaBIsieTcs Hanbojee
TOYHBIM U SKBHUBAJICHTHBIM.

WnTepecHol 1 MHTPUTYIOLICH SIBJISICTCS B3aUMOCBSI3b KHUTH U PEaIbHOMN KHU3HU
ee aBropa — Xapnep JIu. Ckayt (I'masactuk, BeeBunbko, Jxun-Jlynza) @unu — sto
anpTep-3ro caMoi Xapmep, a IeTCTBO TEPOMHU POMaHa — BO MHOTOM JIETCTBO aBTOpA.
Otna Xapnep 3Banu Amaca Konman Jlu (Amasa Coleman Lee). MuTepecno, uto Ha
pycckoii cTpaHule B Bukuneauu ero mpuHSUIM 3a MaTh, @ MaTh, COOTBETCTBEHHO, 3a
otua: «JIu — mnagmas u3 uetbipéx nereit Amacol Konman Jlu u ®@panca Kannunrema
O®unua Jlu» [Wikipedia]. Amaca Jlu toxe Obul ajBokaTtoMm (a emie OyXrajirepowm,
PElaKTOPOM ra3eThl U HOJIUTUKOM — YJICHOM IAJIaThl IPEICTaBUTEIICH 1ITATA).
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Uro kxacaercst aBHOTo nepcoHaxka CkayT ®@uHY, TO UMS IEPEBEIEHO B PYCCKOM
Bapuanre [71a3acTuk, a B ykpanHckoM BeeBunpko. Ecnu npoananusupoBars ums Scout
C CEMaHTHYECKOW TOUKU 3PEHUs], TO HaXOOUM Takoe 3HaueHHe: a person, especially a
soldier, sent out to get information about where the enemy are and what they are doing,
TO €CTh MbI MOKEM 110JJ00paTh SKBUBAJICHT B IIEPEBOJIC — Pa3BEAUUK. Takoe UMs mepco-
HaJX TIOJIyYMJI ellle B NIepBOM KHUTH aBTopa — «Iloiau u moctaBb CTOPOXKaY.

B «Iloi#ian n nocrass cropoxka» (Go and Set a Watchman) FOr Bpemen cerperanun
n3o0paxeH rnazamu Ckayt @uHY, OHA, KaK pa3BelUMK, HAOJIIOAaNa U JOKJabIBaia
YUTATEIIO O MOJUTUYECKON U COLMATbHON CUTYallul TOTO BPEMEHH, a TAK)XKE O KU3HH
JO7IeH B poJHOM Topojae Meiiko0 [5].

«Iloiiau, MOCTaBh CTOPOXKA» MOBECTBYET O Bo3BpamieHuu u3 Hplo-Mopka yxe
B3pocioii [xun-JIynsst ®uHY B pogHOM ropook MeiikoMO. [ T1aBHBIM €€ OTKPBITHEM
Y Pa304apoBaHUEM CTAHOBHTCS TO, YTO WACATM3HUPOBAHHBIN €10 OTEL] aIBOKAT ATTHKYC
®uHY OKa3bIBACTCA PACHCTOM M CTOPOHHHMKOM cerperauuu. WM Bepnysmascs JxuH-
Jlynsa HaxoauT B3rsiabl otia U ['enpu KnunToHa Ha pacoBble mpoOieMbl aOCOIIOTHO
HECOBMECTUMBIMHU ¢ ee coocTBeHHbIMH. O003peBarenp u3aanus Wall Street Journal Com
Cakc Ha3Bas HOBBIN poMaH JIu «ucTOpuel 0 CBEp)KEHUH HJI0JI0B U MyUHTEILHON KHUTOI
C OLIETIOMJISIFOILIMM OIPOBEPKEHUEM CHSIIOLIECTO HACATU3MA «YOUTh MEPECMEITHUKANY.
VY HEKOTOpBIX KHHUra ACHCTBUTEIBLHO BbI3BaJa HETOAOBAHUE CIIE A0 IOSBICHHUSA Ha
npuiaBkax. YUuraresnedl BO3MYTHJIO TO, 4To ATTHKyc DHUHY OKazajicsi pPacHCTOM.
HexoTopsle nake mocnenmmiy 3asBUTh, YTO OTKA3bIBAIOTCS NPUOOPETaTh pOMaH.

B «Iloiinu, nocraBb cTOpOka» HET TOM JETCKOM FOTHKH, KOTOPOU MOJOH POMaH
o gercrse JxuH-Jlynsbl, HO OH HamucaH Ha 31100y AHA. Tak, B pa3roBopax J04Yepu ¢
OTLOM ynoMuHaetcs «aeno Ommpxepa Xuccay, MaJOU3BECTHOE ceiiyac U B AMepHKe,
HO UMA-n1aposib B 50-€ roasl mpoiioro Beka. Ommxep Xucc — MOJIOI0M KapbepHbII
JUIIOMAT, KOTOPOrO BOCXOJINAs 3Be3/a pecnyOinukanckoi naprun Puyapn Hukcon
U caM ceHaTop MakkapTu OOBHHWIM B CBSI3iX ¢ KOMMYyHHCTamMd. C OOBMHEHHMIA, 4TO
B IOCZEIE OKONaJMCh KOMMYHHCTBI, U HAyaJICsi MakKKapTU3M, Mepeleinii MOTOM
Ha [ommuByn, akagemuyeckue Kpyru u T. A. Ilpouecc nan Onmxepom Xuccom Obul
NEPBBIM MYYHUTEIIbHBIM HHKBU3ULHOHHBIM AKTOM, PACKOJOBIIUM aMEPUKAHCKYIO
MHTEJUTUTCHIMIO HA Ba HEIIPUMHUPUMBIX jarepsi. AnBokar ATTukyc @UHY HE MOXKET
HE BBICKA3aThCs O KAUeCTBE ATOrO Mpoliecca.

B pomane MHOro u ApPYruX HMHTEPTEKCTYaJbHBIX BKpAIUICHWH, U1 IEPEBOAA
KOTOPBIX NEPEBOAYMKH B OCHOBHOM IPUOETalOT K CHOCKaM, HalpuMep:

She sternly repressed a tendency to boisterousness when she reflected that Sidney
Lanier have been somewhat like her long-departed cousin Joshua Singleton St.Claire...

Jxun-JIynsa pesko ocaguina ceOsi, BAPYr mogymas, uto Cunau Jlanbep, 10IKHO
ObITh, OTYaCTH O00CH e€ JaBHO ymepieMy Ky3eny [xomrya Cunrntony Cent-Kiepy. ..
(crocka: Cumnu Knonton Jlaneep (1842-1881) — mmio peanibHOE, aMEpPHKAHCKUI
MY3bIKaHT, II03T, IHUcaTelb, BOEBAI HA CTOpOHE KOH(eIeparoB, MpenojaBal B
YHHUBEPCUTETE, U3BECTEH CBOCH aganTtalueil My3blKaJbHOTO METpa B [IO33HUH. .. ).

Bona piwyye npumaymuna 6asxcannsn nowymimu, koau seadana, wo Ciouni Jlanve,
cxXooice, Mpoxu Haz2ady8as ixHb02o 0aéHO nomepao2o poouda, [cowya Cunenmona
Cenm-Knepa... (BuHocka — Cunni Jlanpe (1842—-1881) — amepukaHCbKUI MY3UKaHT i
noet, ciry)kuB y Apmii Kondeneparrii).

Kak u B 11000M Xyq0K€CTBEHHOM TEKCTE, IPOOIEeMOii nepeBoaa 00CyKIaeMoro
poMaHa ecTh urpa cioB. [IpuBeneM A0CTaTOUHO yNauHBIN IPUMEpP KOMIICHCALWH, UC-
NOJIb3YeMOM 000MMH MEPEBOJUNKAMHU:
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Did he write to a waterfowl or was it a waterfall ?

He on nu ewe nucan npo eodonnasarouiux — uiy mam OuLio npo 6000nNad?

Ile HanMcaHO PO 800AHUX NMAXiE YU NPO 6000CnA0?

[o-pa3HoMy CrpaBiISIIOTCS MEPEBOIUMKU C TIEpeBOAOM peanuid. Tak, B clemyromeM
MPUMEPE B PYCCKOM IIEPEBO/IE UCIOIB30BaH aHAJIOT, B YKPAWHCKOM — OITMCATENIBHBII IIEPEeBO/;

He affected an inverness cape and wore jackboots he had a blacksmith make up
from his own design.

[lutan mpuctpactue K Kpovlaamkam u K O0omgpopmam, cuiumslM no e2o
COOCMBEHHBIM PUCYHKAM.

Toniobnas youpamucst 8 0062i RAAUWI-HAKUOKU Ul HOCUS Dompopmu, 61comoseni
3a 11020 6ACHUM PACOHOM.

OOpatuM BHHMMaHHE, YTO B IEPEBOJEC MNPOIYLICHO 0003HAUYCHHE TOro, KTO
M30TOBJISIET TaKylo 00yBb. [lo-BunnmMomy, ydacTue Ky3Hena noapa3yMeBacT HaJMuue y
00yBHU MOIIHBIX MOJIKOB (KaK Yy JOIIaJH).

OOpatum Takke BHUMaHuE€ Ha TO, YTO MepeBoa MeTadop M CpaBHEHUH B psne
CIIy4aeB yAa4eH:

The crescent limited honked like a giant goose...

Okcnpecc «KpeceHT JluMuten», 202omom cu2anmckozo 2yca npusemcmeys
cobpama, 1emeguieco 6CMpEeyHbIM KypCom Ha cegep, yace epoxoman yepes Yammaxyyu
6 2nyob Anadbamoi.

[xniti nomae «Kpecenmy 3azenkomas, Ak OuKuii 2ycax, 00 6020 HANApHUKA,

B JPYTHUX XK€ CIIydasx MIPUBOAUT K UX HEKOTOPOH HEUTpaIn3aliy, yTpaTe HOBU3HBI
U SIPKOCTH:

The station nestled in an elbow of the Alabama...

Cranuust B MOHTrOMEpH IPUMOCTHIIACH HA KPYMOU uziyuune Anabamul ...

Boxsan 6ye pozmawosanuii y 3akpymi piuku Anadama.

Kak oTmeuaroT unTaTtenn HOBOTO poMaHa B cBOMX MHTEpHET-OT3bIBax, TaKk WM
MHaue, NOCTaBJeH pPeaYailllinil HKCIIEpUMEHT B JuTeparype. JlBa pomaHa — cuaMcKue
OnM3HeLbl, 0€3KaI0CTHO PACCEUCHHBIE aBTOPCKUM CKaJbIIeJIeM, YTOOBI OHU HE CIIOPUIIH
Ipyr ¢ apyrom. OAZHOro U3 HUX aBTOP BBITYCTUIIA B CBET — TOT'O, KOTOPOT'O CBET FOTOB
OBbUT IPUHSATB, & APYTOr0 HAIOJTO 3aKII0UMIa B TEMHOTY ceiida, kak Ctpammny Pammm,
KOTOPBII NOSBUTCS TOJBKO TOTJa, KOTJa My MOXKHO OYyJeT HOSBUTHCA.

U Tenepp, Koraa 3To poMaH MOSBUIICSA, HECMOTPS Ha ONpPEAETICHHbIC HEJOCTaTKH,
KOTOPBIX HE MOXKET He OBITh B IIEPEBO/IE, IEPEBOAYNKH CIETIAIN BCE BO3MOXKHOE, YTOOBI
ObIcTpee O3HAKOMUTH ¢ HUM MHOXKECTBO Pa3HOS3BIYHBIX YUTATEICH.
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CONCEPT “NATURE” IN POETIC TEXT AND ITS REFLECTIOIN
IN TRANSLATIONS
KOHIEIIT «IIPUPOJIA» B IIOETHYHUX TEKCTAX
TA MOT'0 BIZIOBPA’KEHHS B TEPEKJIAJTAX
KOHIEIIT «ITIPUPOJA» B IIOETUYECKHUX TEKCTAX
N EI'O OTOBPA’KEHHME B IIEPEBOJIAX

Y 3anponoHoBaHiii cTaTTi HA I'PYHTI BipIIOBAHOI0 TEKCTY AOCTIIKEHO CKIATHMIA i
0araToKOMIIOHEHTHHIl KOHUENT «IpHUPoaa». [lo nomykiB cnonykae Toii (akrt, mo oyib-
sika TOYHA JeiHillisi JaHOr0 KOHIENTY HABPSI/I YH MOKJIMBA, OCKIJIbKH «IPUPOIa» HaJle-
JKHTH /10 TAK 3BAaHUX T'YMAHICTUYHHX CHCTEM, III0 BKJIIOYAE JIOMHY, a, BiIMOBIHO /10 Cy-
YacHOI JIOTiKH, BU3HAYEHHS MOAIOHMX CHCTEeM He BiANOBiZa€ BHCOKHMM CTaHIapTaM TOY-
HocTi i crporocTi. KoHuenT 3aB:kau Mo€IHAHMIA 3 NMEBHOIO Tajiy3310 3HAHb, TOOTO 3 KOH-
KpPeTHUM TeMaTHYHUM 1nojeM. TiIbKHU Ti sIKoCTi i BjJacTHUBOCTI npeaMeTa, siKi € iCTOTHU-
MH JJIS1 IEBHOI 00/1aCTi JI0ACHLKOI JiSlJILHOCTI, BKJIIOYAIOTLCA B KoHuenT. OT:ke, oqHa i Ta
cama peaJiisi, po3IVIIHYTa B Pi3HUX cepax AislJILHOCTI JIIOAMHHU, Oyae MaTH B IKOCTi Bigmo-
Bi/IHOCTI pi3Hi pucH KoHIENTY.

Meutoaiiini Ta JipuyHi, yacom ay:ke MoXMypi i HeKBaNJIMBi, a YacoM HaA3BUYAliHO
eHepriiini, sickpasi i He3a0yTHi moeTtuuyni TBopu Emini /likincon cBinuaTh mpo yHikaab-
HiCTh CBITOIVISIAY MOETECH, YcAaMiTHEeHHS sIKOI HaJa€ iii MoKIMBOCTI OlIb1I THO0KO 3aMuc-
JIMTHCH HAJI CEHCOM KUTTs. BinnoBiaHo, 1oMiHaHTHOIO TeMol nmoeTuuHux tekcriB E. Jli-
KiHCOH € BTiJIEHHSI CYyTHOCTi BcecBiTY Y mpupoai, B HaiiJu:K4Y0My 0TOYeHHI — MiKpoKocMmi,
SIKMIi € MPoeKLi€0 MAKPOKOcMY 3 ycimMa Horo ckiaagoBuMu. 3ajrydeHi 10 aHami3y ii Bipwis
eJleMeHTH CEMAHTHYHOI0, JiHIBOCTHJIICTHYHOI0, KOHIENTOPHOI0 TA MOPiBHSLILHOIO Me-
TOAIB I03BOJISIIOTH HAOJIM3UTHCS 10 CYTHICHUX CKJIAJIOBHX BEJIUKOI TAEMHMILI, IKa Ma€ Ha-
3By npupooa.

IIpeameTom 0c00.1MBOI 3aLliKaBJIEHOCTi B A0C/IiKEHHI NOCTAIOTH MYJIbTHIIHIBAIbHI
3pa3ku nepeksajaiB BipmiB E. [likiHcoH Ta iX moTeHIiaJdbHi MOKJIMBOCTI 111010 30epesKeH-
Hsl CyTHOCTi MUTOMOI'0 KOHIIEIITY.

Kniouosi crnoea: KOHLENT, JEKCHMKO-CEMAaHTHYHHUI BapiaHT, MPUPOJA, IHAWBIIyaIbHUI
CTHJIb, CHMBOJL.

B nanHoii ctarbe Ha Marepuase OTACJAbHBIX MO3THYECCKUX l'lpOl/BBe}.IeHl/lﬁ paccMmo-
TPEH CJIOKHBIN 1 MHOTOKOMITIOHEHTHBII KOHIIENT «mpupoaa». Hay'-[HOMy MOUCKY Crocoo-
CTBYET TOT (l)aKT, qT0 JII00as TOYHAs Z[e(l)l/l]-[l/l].ll/lﬂ JAHHOI0 KOHIENTa e€aBa JIU BO3MOXK-
Ha, MOCKOJbKY «IIPUPOAA» OTHOCUTCHA K TaK Ha3blBA€MbIM 'YMAHUCTHYECCKUM CHCTEMaM,
KOTOpPbI€ BKIIOYAKOT 4Y€/J10B€Ka, U, B COOTBETCTBUU C COBpeMeHl—[Oﬁ J'lOl"PlKOi/i, omnpeaeJsie-
HHE MOAO00OHBIX CHCTEM He COOTBETCTBYET BBICOKUM CTaHAApPTaM TOYHOCTH M CTPOTOCTH.
KoHuenr Bceraa o0beIMHEH ¢ onpez[e.ﬂemloﬁ oTpaciiblo 3Haﬂﬂl7[, TO €CTbh ¢ KOHKPETHBIM
TeMaTHyecKUM moJjieM. TolbKo Te KayecTBa M CBOiiCTBA NnpeaMeTa, KOTopblie sIBJIAIOTCHA

© Yashkina V. V., 2017
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CyIIeCTBEHHBIMH JJIs1 ONPeieJIeHHOI 00,1aCTH Ye10BeYecKoi JesiTeJIbHOCTH, BKIIOYAIOTCS
B KoHIenT. Takum o0pa3om, oiHa M Ta Ke peasns, paccMaTpuBaeMasi B pa3JINYHbIX c(e-
pax JaeATeJIbHOCTH 4YeJIOBeKa, Oyl1eT HMeTh B KayecTBe COOTBETCTBUS Pa3INYHbIe YepPThl
KOHIENTA.

MesoaguuHble W JHPUYeCKHe, HHOIA XMYypble M HETOPOILIMBBIE, HHOIIA
HEeOOBIKHOBCHHO JHepruYHble, sipkue M He3a0bIBaeMble INMOITHYECKHE IPOU3BEACHUS
OMuau [IMKMHCOH CBHAETEIbCTBYIOT 00 YHHUKAJIbHOCTH MHPOBHIECHHMS aBTOpa, yeau-
HEeHHMe KOTOPOW AaeT BO3MOKHOCTH IUIy0:Ke 3aiyMaThcsl HaJ cMbIcioM ObiTHsA. CoOTBET-
CTBEHHO, JOMHHAHTHON TeMON MO3THYECKHX Npou3BeaeHuii J. [IMKNHCOH fABJsIeTCS BO-
IUIOLeHHE CYIITHOCTH MHPO3AaHMsl B MpHpoje, B OJMKailIeM OKPYKeHHMU — MUKPOKOC-
Me, KOTOPBIii ABJIsIeTCS MPOoeKIHeil MAKPOKOCMa ¢0 BCeMH ero cocTasisiiomumu. Ipume-
HEeHHe Pa3JIMYHbIX METOAUK AHAIN3A MO3THYECKOr0 TeKCTa MO3BOJIsIeT MPHOJIU3UTBLCA K
CYIIHOCTHBIM COCTABJISIIOIMM BeJIMKOI TaliHbI npupoobl.

IIpeameTom 0c060ro MHTepeca B MCCIAEIOBAHMHU BBLICTYNAIOT MYJbTH/IMHIBAJIbHbIE
BAPHAHTHI N1EPEBO/IOB CTUXOTBOPEHMI aBTOPA M X MOTEHIHMAJbHbIEe BO3MOKHOCTH B IJ1a-
He COXPAHEHHUS CYTH MCKOMOI'0 KOHLIENTA.

Kniouesvie cno6a: KOHIETIT, ICKCUKO-CEMaHTHYECKUN BApHAHT, IPUPOJIA, MHIUBULYATIbHBII
CTHJIb, CHMBO.

The given article offers an attempt to study such complicated and multi-component
modern concept as “nature”. The research is grounded on the material of selected poetic
works by E. Dickinson. The scientific push lies in the fact that any definition of the given
concept is hardly possible, as “nature” belongs to the so called humanistic systems which
include a human being, thus, in accordance to the modern logics, definition of these systems
does not meet high standards of accuracy and correctness. Concept is always connected
with a certain branch of sciences, in other words — with a concrete thematic field. Only
those sides and features of an object, which are crucial for a certain field of human activity,
are included into concept. It means that on and the same phenomenon viewed in different
spheres may have different conceptual features.

Melodious and lyrical, sometimes sad and melancholic, sometimes energetic, bright
and unforgettable poems of Dickinson indicate the uniqueness of her imaginative world.
She lived a life of a hermit which allowed her to think deep on the sense of being. One of the
dominant topics of Emily Dickinson’s poetic works is the reflection of Universe in the mi-
crocosm of Nature — the nearest environment which surrounds the poet. Different methods
of analysis applied to the research gave an opportunity to move closer to the essence of that
great mystery which we call “nature”.

The subject of a specific interest in the research is multilingualism in translation. The
article views different translation variants of Dickinson’s poetry and studies their potential
in the poetic utterance of “nature” preservation.

Keywords: concept, lexico-semantic variant, nature, individual style, symbol.

At the end of the XX century it appeared urgent to determine content side of a
language sign, to show the connection between language and culture, and to express
specific perception of a notion by particular ethnic group. Thus, the term concept arose.
This term was coined in 1928 by S. O. Askoldov in his article “Concept and Word”
[1, c. 279]. Initially concept was synonymous to notion. It is reflected in “Linguistic
literature dictionary”, which interprets these terms as synonyms ones [4, ¢. 120]. At
present these terms are no longer considered as identical points, but as those which
even belong to different sciences: “notion” is a term from Logics and Philosophy, while
“concept” is used by culture studies [8, c. 20]. N. Yu. Shvedova defines concept as ...
content side of a word sign..., which is supported by the notion, and which belongs to
mental, spiritual or material sphere of human’s existence” [7, ¢. 97].
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Having acquired a non-ordinary scientific interest, concept also attained extensive
conceptual area, where there are such notions, as field and sphere. A. M. Prykhodko
defines concept sphere as the higher system which includes the lower spheres
(subsystems); all mental units are arranged as certain subsystems which are formed
according to the principles of structure, relation and hierarchy with their ultimate points
concept sphere and concept and the relation between them is made via concept field [6,
c. 97].

The given article offers an interpretation of the concept nature in a language model
of the poetic world of Emily Dickinson. This concept has been put into the focus of
the research because nature is special for the English model of world. Besides, it is an
indispensable part of Emily Dickinson’s poetic arsenal. The poet takes into consideration
different aspects of the concept: from those representing elements and powers to those
describing the minutest things.

Emily Dickinson is considered to be among the most prominent XIX poets in
America. She launched a challenge to literary conventions of those times, as her
poetry did not correspond to the established traditions or canons. She became famous
posthumously and her creation influenced the development of the poetry written in the
English language of the XX c.

Emily Dickinson wrote free verse, but occasionally one can find rhymes in her
poems. The rhythm and intonation can break and interrupt. Her images are metaphorical
and even dark, they require deciphering. Complicated world arises in the poet’s works
but her poetry is not descriptive and it seems that it is overwhelmed with inner energy.
All these facts make her poetry both enigmatically attractive and mysteriously difficult
for translators. The second aim of the research is to study Emily Dickinson’s poetic
multilingual translations in order to outline potentials in preserving individual features
of the original.

Our research has proved that one of the dominant topics of Emily Dickinson’s
poetic works is the reflection of Universe in the microcosm of Nature — the nearest
environment which surrounds a poet. Melodious and lyrical, sometimes sad and
melancholic, sometimes energetic, bright and unforgettable poems of Dickinson indicate
the uniqueness of her imaginative world.

As it was mentioned above, from the scientific point of view the concept itself
is a complicated phenomenon. What is more, the concept nature is a multicomponent
one. As many researches stress, its single definition is hardly possible, because nature
is a humanistic system without sharp standards or borders (I. S. Shevchenko) [5, c. 72],
while concept as a notion is always connected with a definite field of knowledge and
concrete thematic field (N. A. Koudynova) [5, c. 73].

As a theoretical ground helping to outline structural components of the concept
“Nature” in Dickinson’s poetic works the approach offered by O. O. Zhykhareva [3,
c. 97]. has been chosen. Ukrainian philologist singles out five basic lexico-semantic
variants (LSVs) of the word nature in modern English depending on what seme is
foregrounded. Under lexico-semantic variant we understand a minimal two-side unit
of lexico-semantic system which provides transition from the language system to its
realization in speech.

LSV 1 is presented by the words that define material world and its phenomena;
powers and processes of nature that control material world; those phenomena that
represent material world though are not controlled by the man if compared to the
phenomena that are the part of civilization. Here such semes are actualized: material
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world (nature, cloud, fire, sky, waters); processes, powers, phenomena of material world
(storm, flakes, night, lightening).

LSV 2 represents the state of nature, wild, primitive, untouched, intimate landscape.
The structure of this LSV is presented by the semes untouchedness, wildness, natural
landscape (land, sea, river, brooks).

The components of LSV 3 come from the world of living objects. Thus, these are
not only nature and its phenomena (its parts), but also the man as a living being.

LSV 4 incorporates the laws that control not only the world, but also the man
(whir, sun, fish (as food).

LSV 5 represents wild animals and plants, their life, and also earth and stones,
mountains, trees, weather conditions — the system of existence of the animate and
inanimate beings.

It has been stated that LSV 1 (“the world of material objects”) in the poems of
E.Dickinson is not widely presented. The examples are: barn, rut, fortress, train, fence,
roof, fregates.

At the same time LSV 5 (according to Zhykhareva’s classification — “natural
world”) is represented by the following constituents: morning’s beam (beam), cloud,
fire, waters, gale, storm, extremity, whirl, flakes of snow, dew, lightening, rainbow,
amethyst, pearl, whirr, tune. We also concluded that these two variants closely correlate
with each other because for Dickinson material is also natural and vice versa.

Emily Dickinson’s poetic language uniqueness allowed us to pick out numerous
components which build up LSV 2 (“an untouched natural landscape™): land, sea, river,
brooks, hill, bog, mould, wood, pools, grass, flower, daisy, twig, orchis, bulb, plain,
sand, tide, dandelion, moss, tomb, moor, heather, billow.

The largest lexico-semantic variant of the concept “nature” on the grounds of
analyzed Dickinson’s poetic works is LSV 3 (“the world of living creatures”): bird,
robin, bumble-bee (bee), insect, fish, mermaid, peacock, spider, butterfly, dog, mouse,
cocoon, worm, platoon, regiment,dweller, peasants, he, us, me, thou / thee, population,
platoon, commander, children, man, kinsmen. This variant is mainly represented through
birds, animals and insects, but very few human beings, though.

Twice as smaller as the previous two LSVs is variant 4 (“universe”): sun, summer,
day, night, nature, season, heaven, hell, sky, West, immortality, God.

Thus dominant LSVs of the concept “Nature” in E. Dickinson’s poetry are “the
world of living creatures” (27 linguistic units) and “an untouched natural landscape”
(24 units), next by plenitude goes “natural world” (17 units), “universe” (12), “the world
of material objects” (7).

Multilingual aspect of the concept “Nature” representation is reflected through
the comparative analysis of the existing German, Russian, rarely Ukrainian and Polish
variants of Dickinson’s poems.

The most well-known feature of Dickinson’s “poetic handwriting” is capital letter
applied freely — with the help of this technique the writer stresses significant objects of
the Nature.

This important detail, unfortunately, is impossible to be preserved in German
written translations, because of the peculiarity of this language where all nouns begin
with uppercase letters. In the original of Dickinson’s “Hope is the Thing with feathers”
capital letters are applied to the following important objects: “Hope”, “Gale”, “Bird”,
“Sea”, “Extemity”, “Me”. In translation of W. Aue this marker is leveled by all other
nouns: “feathers” — “Federding”, “soul” — “Seele”, “words” — “Worte” and so on.
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The very concept “Nature " is fully preserved in German, unlike Russian translation
by S. Dolgov, where none of the capital letters is saved. Besides that, some constants of
the “Nature” concept are changed in Russian: “feathers ”’(characteristic of “Bird”, LSV
3) is translated by S. Dolgov as «okpuiiénno» — by a different part of speech and with a
stylistic shift, and in translation by V. Chistiakov this conceptual unit is lost completely:
«obaio nadescoy s ceoio: / bes cnos 6 oywe noemy.

Among the poems analyzed in our work the most popular among translators
appeared the masterpiece “The Sky is Low ...” (W. Aue, V. Markova, Ye. Lynetska, T.
Kazakova). All variants almost completely satisfy pragmatic aims of the original and
don’t ruin its genre and stylistic features.

Though, the most, maybe, disputable spot of the original (“...the Clouds are
mean...”) has some discrepancies: “Wolken drohn’(nep. B. Aye — fixed phrase in
German, unlike Dickinson’s genuine metaphor); «Tyua orcaonay», (V. Markova); « Tyuu
xmypuiy , nep. Ye. Lynetska), in our opinion, loses some individual features, preserved
by T. Kazakova: «... nuwebpoocmeo myuy.

Dickinson’s original “rut” (LSV 1) is translated in German as Weg, in Russian as
«Konesy, «iucenoby, «<nymoy, (LSV coincides), while other representative of the concept
“Nature” — “barn” in translation by Ye. Lynetska is replaced by a specific, marked by
different culture word «Konexy». In T. Kazakova’s translation this unit of LSV 1 is lost:
«He 3naem, 2oe el asocem nymo / M mewemcs CHe#CUHKAY.

The loss of other LSV’s component is observed in the German translation: “4
Narrow Wind complains all Day” — “Der Wind, verzwdngt, verflucht sein Teil” (“Teil” —
«uacmuna yinozoy). An indicator of LSV 4 — the word Day is also absent in both V.
Markova’s («Menounviii gemep — 6 0obude na cex — / ILnauemcs — nenrooumviily) and
Ye. Lynetska’s translations («4 Bemep npo ceou 06uovwl / 6ce noem, noem HyOHO»); it
has been preserved only T. Kazakova’s variant, though capital letter is lost: «/ semep
Hoem yenvlll OeHb ... ».

Besides capital letters, E. Dickinson’s poetry is also characterized by a prevailing
symbolic image of a Daisy. It is present in a great lot of poems and brings a valuable
component to the concept “Nature”.

Though in translations by L. Sytnyk and B. Beriev this meaningful Daisy is
changed into a neutral word //eemox. But the Ukrainian translator N. Volna preserves it:

Croxpotka Beiif 3a CoHieM e —

Kne, ax Ocsgitnuii He 3aiie —

This translation is also successful in saving of other components of the concept
“Nature”: West — 3axo0, Amethyst — Amemucm, Night — Hiu.

It appears that Amethyst (important features: capital letter, symbolic image of night)
is changed into Aeam, what is more — in B.Beriev’s variant (2012 p.) it disappears, been
replaced by association: «umo6 ¢ xaadom cympaxa mue caumocs / 00801bHOU YHACTbIO
ceoetl! ».

A slight semantic shift is observed in translations of LSV 4 representatives: the
word West is «saxamy in all three variants, Night is «noanouv» (L. Sytnyk), «cympax»
(B. Beriev, 2015 p.) — a prevailing image of Night — representative of the concept”
Nature’ has been changed.

Definitely, these shifts don’t ruin the features of the concept” Nature” in Emily
Dickinson’s poetry, but her style partly loses its uniqueness.

The given observations underline the challenge, which translators of poetry often
face, namely: whether to save or sacrifice something from the origin. For example, the
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above mentioned Aeam is a thyme to zaxam.

To overall we should say, that concept Nature in E. Dickinson’s poetry is an
integral part of her idiostyle. It is represented by numerous lexical units, mainly nouns
and overlaps other major concepts of her poetry, for example it meets Death. It has been
proved by the analysis of two prominent poems: “I DIED for beauty, but was scarce”
and “My life closed twice before its close”.

The research has proved that poetry of E. Dickinson is a masterpiece of universal
character. It is an everlasting story of small but important creatures and objects, which
surround us and our life full. The epoch in which she lived influenced the life and
creation of the poet. Feeling the impact of transcendentalists, she borrowed the interest
to nature. The transcendentalists worshiped nature and endowed it with spiritual power.
Dickinson regarded herself as an indispensible part of nature and was trying to convey
this unity to everybody through her poetry. Due to the poet’s isolation, she received an
opportunity of deeper penetration into the sense of life and she explained some notions
with the help of imagery and that made her creation unique and meditative.
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HOBATOPCTBO Y TBOPUOCTI AHIVIIMCHKOT O
«OKOITIHOI'O» ITIOETA 3II'PUJA CACCYHA
HOBATOPCTBO B TBOPUYECTBE AHIVIMICKOI'O
«OKOITHOI'O» ITO9TA 3UT'®PUJIA CACCYHA
INNOVATION IN THE POETRY OF ENGLISH «TRENCH»
POET SIEGFRIED SASSOON

Po3risiHyTO AHTHMBOEHHY TBOpYIiCTH HalisicKpaBilIOro MpeIcTaBHUKA AHLIIHCHKOT
«okomHo»» noesii 3irgpuaa Caccyna. BunineHo HoBaTopchbKi pucH, IpuTaMaHHi ioro moesii.
Bin oqHuM i3 nepuiux yBiB y nmoe3ito po3MOBHY JIEKCHKY, KaproHi3MH i mpocTopiuys, 1o 0y;10
HeNMpUTAMAaHHUM 1oe3ii B3araJi i noesii reoprianceioi enoxu 3oxpema. Taki HOBOBBe/IeHHS B
MOeTUYHUI CHHTAKCHC, SIK NAay3H BCcepelMHi psiika i HecTaliibHe, ypuBYacTe nepeHeceHHs
¢pa3, nonomoru 3irgpuay CaccyHy BUCJTOBUTH CBOE CTABJIEHHS 10 BiliHH SIK /10 MOJITHYHOTO
i sKopcTOoKOro Mnodoima. Bucsitieno rosioBui o6pasu Bipma “They” («Boumn»). HoBaropcTBo
HOro TBOPYOCTI MOJIATa€ B TOMY, 1110 TBOPH MPOHU3aHi CTPAXiTJIMBOIO MPAB/IOI0 NPO BiliHY, Ha-
cHYeHi onmucaMHM JIIOACHLKUX cTpaxkaaHb. HenpuxoBanuii peanism iioro aHTUBOEHHUX Moe3iii
CIPUYMHUB 3HAYHUI BIJIMB HA PO3BUTOK aHIIilicbKol MoiepHicTCHKOI Mmoe3ii.

Kniouosi cro6a: aHTIAChKA «OKOITHAY [TOE31s1, MOACPHI3M, 00pa3, pO3MOBHA JICKCHKA, yKap-
TOHI3MH, POCTOPIYYSI.

PaccMoTpeHO aHTHUBOEHHOE TBOPYECTBO CAMOT0 IPKOT0 NMPeACTABUTEISA AHIVIMIiCKOI
«0KOMHOID» Mo33uu 3urdppuaa CaccyHa. BolgeneHbl HOBATOPCKHE YepThl, MPUCYLHE €ro
BOEHHBIM cTHXaM. OH OAHHUM W3 NMEePBbIX BBeJ B O3THYECKYIO pedb Pa3rOBOPHYIO JIEKCH-
KY, ’KApProHU3MbI H IPOCTOPeYNs, YTO ObLJI0 HeMpHeMJIeMbIM /I I033MH BOOOIIE, a TAKIKe
AJIS 033U reOPruaHCKoi 3M0XM B YacTHOCTH. TaKkue HOBOBBedeHHUsl, KaK Nay3bl B cepe/-
HHe CTPOKHU U HeCTaOWIbHBII, pe3kuii nepenoc ¢ppa3z, nomoriu 3. Caccyny BbIPa3uTh CBoe
OTHOIIIEHNe K BOJiHe KaK jKeCTOKOMY, NOJUTHYeCKOMY nodouiry. PaccMoTpeHbl 0CHOBHBIE
o0pa3bl ctuxorBopeHust «Oum». HoparoperBo 3urgpuaa CaccyHa 3akiarodaercss B TOM,
YTO ero CTUXOTBOPEHMS MPOHM3AHBI yKacalollell NpaBoii 0 BoiiHe, HACHIIEHBI ONMCAHHU-
SIMM YeJI0BedyecKuX cTpaganuii. HempukpbITHIA peajin3M ero aHTHBOECHHON M033UH 0Ka3aJ
3HAYUTEJbHOE BJIMAHUE HA AaHIVIMIICKYI0 MOAEPHHUCTCKYIO N033HUI0.

Kntouegvle cnosa: aHTIMICKAsT OKOMHAS» MO33MA, MOJCPHU3M, 00pa3, pa3roBOpHas JieK-
CHKa, )XaproHu3sMmbl, IpOCTOPECYUA.

© binosa A. I, 2017
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The article is devoted to the anti-war poems by the brightest representative of English
“trench” poets Siegfried Sassoon. The innovation features characteristic of his poetry are
under consideration. Siegfried Sassoon was one of the first poets to introduce colloquialisms
and jargonisms, which was not peculiar to the poetry in general and to the Georgian poetry in
particular. Such innovations as pauses in the middle of the line, not stable and abrupt division
of words helped Sassoon express his attitude to war as political cruel slaughter. The main
images of the poem “They” are under analysis. Siegfried Sassoon's innovation lies in the fact
that his poems are full of horrifying truth about war, of human suffering. Uncovered realism
of his anti-war poems greatly influenced the development of English modernistic poetry.

Keywords: English “trench” poetry, modernism, image, colloquial speech, jargonisms.

Merta 1i€i poOOTH — HOCHIAMTH HOBAaTOPCHKI PHCHM AHTHBOEHHOI TBOPYOCTI
npeAcTaBHUKA aHTIIChKOT «okonmHo» moesii 3irdgpuga CaccyHa Ha mpuKiIaai Bipiia
«Bonwu». AkTyanbHiCTh 00paHOI TeMH 3yMOBJIEHA TUM (DAaKTOM, 10 3HAYHOT'O 1HTEpECY
1o anraiiicekoi moesii 1910—1920 pp. B Ykpaini He OyJ10, O1TBIIICTD BipIIiB «OKOMHUX)
MOETIB HABITh TaK 1 HE MEPEKIAJCHO YKPATHCHKOIO MOBOIO. Y HALIOMY JOCIiIKEHHI MU
JIOTPUMYEMOCS MOTJISIIB TAKUX JOCTiIHUKIB, sk [, €. lonkic, 1. KemnOen, I1. ®accem,
C. Xaitac, M. Hoppic, [x. Yincou Ta inmmx [1-11].

[lepmra cBiToBa BifiHa cTajna OAHIEIO 3 HAWCTPAIIHIIINX T4 HAWKPUBABIIIMX TOAIN
noyatky XX cTONiTTs. AJle came 1€ iCTOpUYHE SIBUILE JIUIIWIO 3HAYYLIHN CITiJ] B iCTOPii
AHIITIHCHKOT Moe3il, ToAapyBaBIlIM CBITOBI TaK 3BAHUX «OKOIHUX» MOETIB, cepe]] SIKUX
oymnu 3. Caccyn, P. bpyk, A. Poysen6epr, P. ['peiir3 ta inmi. Benndesna 3aciyra nuux
JIIOJICH MoJisirajia B TOMY, 1[0 BOHU PO3IOBLIM HApPOJOBI YCIO IpaBjay Npo BiliHY, HE
YHHKAIOUHM HATYpaJiCTUYHUX ACTaleH, IKi CTalu MOBCSIKACHHUM KaxOoM JJIsl COJIATIB.
Aze cranocs ue He Binpasy. [lepmni Bipuri Oyiu HamoBHEHI TePOTYHUMH 3aKIMKAMU 1
npocnaBisiHHsIM repoi. [li3Hilne, Mi3HABIIM Ha BIACHOMY JOCBiJl YBECh Tsrap BiliHH,
MOETH B OJIMH T'OJIOC CTBEPKYBAJIU MPO HEHABUCTH 70 Hei. 3MicToM iX moesii crana
npas/a 3 OKOIIiB, peajibHa AIMCHICTb ()POHTOBOTO JKUTTSI.

3irdppun CaccyH — HaWsCKpaBillIMid MPESACTABHUK aHTJIIHCKOT «OKOIMHO» MOe3ii,
noesii [lepmroi cBiToBO1 BitiHK. Po3novaBiy CBOIO TBOPUICTh SK CIIPABKHIN reopriaHenb
13 Bip1iB, mo36asienux tpariunoro 3sy4anHs (“The Dragon and the Undying”, “To My
Brother”), CaccyH miBuKo mpo3piBae. 3aBasku 0COOMCTOMY BOEHHOMY JIOCBiJly BiH
JoJa€ XUOHUM POMaHTUUHUH MiAX1J 10 BilHM, 3MYLIy€ BiI4yTH ii HEBUMOBHHUH XKax,
JIEMOHCTPYIOUH JIETaJli CTPAXIiTh, SIKi CTAJIU 3BUYHUMH, MTOBCSIKACHHUMU JJIsl COJIAATiB-
()POHTOBHUKIB 1 IIOKYHOUYHUMH JJIi MUPHOTO HacesneHHs. CaMe BiliHa HaJIMIIA TTOE3i0
«OKOITHUKIB» Pi3KUM IPyOHUM I'OJIOCOM, IOXUTHYJIA 3aKOHU MOCTUYHOI MOBH, 3MiHMJIA
MOTJISIA Ha peanbHICTh. Y cBoiX Bipmax CaccyH po3BiHUye Mi(u Ipo CBATICTH BiliHH,
MPE3UPIIMBO 3BUHYBAaYy€ T'CHEPAJIiB 1 MOJITUKIB y X HEKOMIICTCHTHOCTI U 0OSTy3TBI
(“The General”, “To Any Dead Officer”, “The Rear-Guard”) i ipoHiYHO BUKpHBA€E
CBAIICHMKIB, SIKi CIIIIO BIpWIM B TE, IO BiffHA HEOOXiJHA 1 MOXE BO3BEJIUYHTH,
OUYUCTUTH 1 3MiHMTH MoauHy Ha Kpaiue (“They”). I came BiiiHa i ii mOTpsACiHHS cTann
MPUYMHOIO 3MiHU CTHIIIO TIOETA.

Ha ¢ponri 3irgpun Caccyn BupisHsBcs HeOyBalOl BiABarow, 3a IO
coparHukunposBaiu Horo «Henopmansuum xexom» («Mad Jack»). Takox Caccyn
6yB HaropoukeHuil BifichkoBUM XpecToM 3a cBoi il mix yac Gureu Ha Commi. Moro
Oyuo mopanenoy 1917, 1 3irgppua nemo0dinizysascs. CaccyH nepekoHaB ceOe B TOMY, 110
BiH MMOBHHEH OyB 3pOOHTH 3asiBY PO BEJCHHS BiliHU, SIKY BiH OIIMCAB Yy JIUCTI (2 Mmi3HinIe
Hajicias Horo 10 mapnamenty). Moro apyr I'peiiss, moGoomouncs, mo Caccyn Gye
JKOPCTKO MOKapaHWH, CBIAYUB MEpel] apMidChKOI0 MEIUYHOI0 KoMiciero, mo CaccyHa
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Oy1o KOHTYXeHo, 1 3irgpua OyB BianpasiaeHui 10 BoeHHoro mmnuramo (Equadypr).

V jioro Bipmax jxkax Ta OiJb, SIKi NEPEKUBAIN COJIAATH Ta BiH cam. TumoBum
3pa3KoM Takoi BO€HHOI Jipuku € «They», ne moHalkpaiie 30CcepeKeHO yBary Ha
npoOJIeMi CIPUIHATTS BIHH COJIIaTaMU Ta 3BUYaHIMU I'poMasiHaMH. Bipi BXouTh
no aBropcrkoi konekiii « The Old Huntsman and Other Poems» 1917-1918 poxis.

HaBeznemo opurinan Bipia «BoHm»:

They

The Bishop tells us: «When the boys come back

They will not be the same; for they’ll have fought

In a just cause: they lead the last attack

On Anti-Christ; their comrades’ blood has bought

New right to breed an honourable race,

They have challenged Death and dared him face to face».

«We’re none of us the same!» the boys reply.

«For George lost both his legs; and Bill’s stone blind;
Poor Jim’s shot through the lungs and like to die;
And Bert’s gone syphilitic: you’ll not find

A chap who’s served that hasn’t found some change».
And the Bishop said: «The ways of God are strange!»

HaBenemo HaykoBO-(DiIOTOTIYHUN MiAPSAKOBHN TepekiIa Bipira « BoHm»:

E€nuckon nam xasice: «Koau xnonyi nosepnymocs,

Bonu ne 6yoyme maxumu, sk konucs, 60 oumumymoscs
3a npase 0ino: 6oHu eecmumyms OCmaHHil Oitl

3 Aumuxpucmom, i ixHa bpamcobKa Kpos nputece

Hoge npaso na pozsumox novecnoi pacu.

Bonu 300nanu cmepmu Ui 3ycmpinuca i3 HUM 6id-Ha-6iy! »

«Tenepo Hixmo 3 Hac He makuil, — 8ilONOBIOAOMb XJIONYIL, —
JDicopooic smpamue 06uoei Hoeu, a Binn noguicmio 3acuin,

bionomy [icumosi kyis npocmpenuna nezeni, i 8in, Madyms, nompe,
bepm 3apasuscs cugpinicom, mu Hide He 3HaOew

Hi xmomms, sikuii 01 BiICTYKHUB Ta HE 3MIHUBCS.

M enmckon kaxe: «lLnsxu Cocrmomni He3Bimami!»

Komno3uiiitHo TBip CKIaIa€Thes 3 BOX CTPO( IO MIICTh PSAKIB, JIe TIepIia CTPo-
(da — 1e cioBa €NMCKOIA, a Apyra — Cynepedka MK HUM Ta CKaJIiYeHHMH COJIAaTa-
mu. Ha3By Oyio oOpano He BuIankoBo. TyT «BOHM» — LI€ COJJIATH, SIKMX 3MIHHJIA Bi-
WHa. Bipm Hanmcano m’situctonHuM simOoM. PuMa 4osoBivua 3Mimnianoro Tuiry (3a cxe-
MO0 a0a0BB, raraee). Y OUIBIIOCTI BUMAIKIB aBTOP PO3IIOYMHAE HOBY AYMKY y ce€pel-
WHI psAJIKa, a KIHI[IBKY TIEPEHOCUTh Y HOBHM, TAKUM YHHOM 3MIHIOIOYM JIOTIYHHIA Ha-
rojoc ta pooiusiun naysu («When the boys come back/They will not be the samey, «for
they’ll have fought/In a just cause», «you’ll not find/A chap who’s served that hasn’t
found some changey). Taki HOBOBBeJIEHHS B TOSTUYHUIN CHHTAKCUC, SIK TIAy3U BCEPEIH-
Hi psizka i HecTaOinbHe, ypuBUacTe nepenecenns ¢gpas gonomornu irdpuny Caccy-
HY BHCJIOBUTH CBOE CTaBJICHHS J0 BIHHM SIK JI0 TIOJIITHYHOTO i KOPCTOKOro 1o0oiIa.

Llum TBOpOM aBTOp Oarkae pO3MOBICTH CBOIM YUTaYaM IIpO T€, YAM HACIPABIi € Bi-
iHa, MOKa3aTH il CIIPaBKHIO CYTHICTh. TyT 4yIOTHCS J1BA FOJIOCH, 11O 3BYYaTh MapaIeiIbHO.

117



ISSN 2313-500 X. AnriicTuka Ta amepukaHicTuka. Bunyck 14. 2017

ABTOp BUKOPHUCTOBYE QHTHTE3Y: EIMCKOI BBAXKAE, 110 BifHA JyXOBHO 30araTtuTth COJI/IAT;
IOHAKH K 3HAIOTh peaii BIHN, TOMY CTBEPKYIOTb, 1110 BOHA HE HECEe HIY0T0 XOPOILOTO.

Tax, nepumm /10 YuTa4iB TOBOPUTH EMUCKOII, KM POCIIABIISIE BiliHY, ii OJ1aropoaHy
Mety — nobopotu Antuxpucra («they lead the last attack on Anti-Christ») Ta 3000yTH 115
ceOe i MOKOIIIHB TiIHE KHUTTS Cepe/] MOYeCHUX Jitojiel («their comrades’ blood has bought
new right to breed an honourable racey). I'onoc 3By4nth ma)ocHo, 60 JUIs €MMCKOIA BiliHa —
e croci® MpOSIBUTH CBOi HABWYKH 1 3[MI0HOCTI, 3MIHUTUCS Ha Kpallle, IIaHC TePeMOTrTH
CMEepTh Ta JIOBECTH CBOIO rimHicTh («They have challenged Death and dared him face to
Jfacey). €nuckon ONTUMICTUYHO 3asBIISIE TIPO Te, 11O BiliHA JOMOMOXKE MOJIOANUM XJIOMLISIM
3100yTH TIPaBO MHILATHCS TUM, IO BOHH BOroBaW. Ha ¥ioro mymKy, BifiHa — Lie €AMHMIA
croci0 300y TTs MUY, ajie HEMAE KOHOTO ITiATBEPIKEHHS HOTO CIIOBaM.

HactynmHuM roJiocoM € rosoc coijiaT — FOHAKIB, 110 MOBEepHyIHcs 3 ¢ppoHTy. Ha
NPOTUBAry MEPIIOMY BiH MOSICHIOE YWTa4yaM, IO BiliHAa 3MIHIOE JIIO/ICH, ajne 3MiHIOE
y ripmmi Oik. BiliHa KamiuuTh Jronei sk (isudHO, Tak i MopanbHO («you’ll not find
a chap who's served that hasn’t found some change»). Ha BiliHi JH0AM OTPUMYIOThH
CMepTeNbHI PaHu, BTPAYalOCh KiHIIBKHY, 3apaXKat0ThCs HEBIIIIKOBHUMH XBOPOOAMHU, 1110
HOTIM HE JacTh iM 3MOTH NPOJOBKYBATH JKUTH MOBHOL[IHHUM, HOPMAJIBHUM JKHTTSIM.
HacmpaBni %k 1e Tak 3By4HTh TOJIOC caMoro aBropa, amke 3irdpun Caccyn cam OyB
CONIaTOM Ta OauuB YBECh XKax BiHU Ha BJIACHI OYi.

Jlexcuka nepioi YacTHHH, 10 ii BAKOPUCTOBYE TOET, IIOMITHO BiJIPi3HSAETHCS Bif
Tiel, mo mMu Gaunmo y apyrii. Tak, enucKon roBOpUTH IMiJHECEHO, BUKOPHCTOBYIOYH
JIEKCUKY BHCOKOTO CTWIiO («breed am honourable race», «In a just cause»), BiH
3BEPTAETHCS JI0 JIIOJICH 3BHCOKA: CIIOBO «bOys» 3 HOTO BYCT 3BYYHTH ITOOJIAKIIUBO.

Conpatu X, HaBIAaKH, BUKOPUCTOBYIOTh IPOCTI CJIOBA, PO3MOBHI iflioMu («stone
blind»), excripecuBHO 3a0apBiieHi Bupasu («syphiliticy), aKi 4UTa4d ax HisIK HE OYIKYy€
TYT OOAYHTH.

€IUCKONl TOBOPUTH HEBIIEBHEHO, L€ NPOSBISIETHCS Yy Hay3ax, PO3TAallOBaHUX
rmocepena psjaka, Ta HectaOuTbHHUX TepeHocax (pas («...They will not be the same;
for they’ll have fought/In a just cause: they lead the last attack/On Anti-Christ; their
comrades’ blood has bought...»).

Conpatu X roBOPATH BIEBHEHO, IUIABHO, PO3MIPEHO, a/€KBATHO 3aBEPIIYIOTh
OyMKy. Takok CoJIaTH Ha3MBaIOTh IMEHa KOHKPETHHX JIOJCH, SKUX CKAJIIuWIIO Ha
BilfHi, TAKUM YHHOM ITiAITBEP/KYIOUH CBOIO TE€3y apryMEHTaMHU.

Y upoMy aiano3i-IUcKycii mepemarae Troiioc coygaTr (aBTopa), ajpKe ToJoc
€MMCKOIA HE MA€ YKOJAHOTO apI'yMEHTY Ha IIPOTHUBAry IXHIM CJIOBaM, OKPiM CTaHAapTHOT
¢pazu npo Te, mo «uusixu l'oconni He3BinaHi» («And the Bishop said: «The ways
of God are strange!»). Lle Bce, 110 €MUCKOI MOKE CKa3aTH, TAKUH c0o0i OOATy3IMBHNA
KOMIIPOMIC, HAMaraHHs YXWJIUTHCS BiJl MPSIMOi BiJIMOBi/i, a HE TIOSCHEHHS TOTO, IO
BiI0yBa€eThCs Hacpapiai. bauumo, 1110 HaBiTh 00Ka JIOAMHA, CBAIICHUK, HE 3HAE, SIK
NOOOPOTH 1II0 JKaXJIMBY, OOJIIOUY PeasIbHICTh, CIOBHEHY CTpaxkaaHb. ToOTO criodaTKky
HEpILINid roJI0C Hajae 0e3apryMEeHTHY Te3y «BiifHa Bee O KPalloro >KUTTS, Aaii 1
Te3a CIPOCTOBYETHCS CJIOBAMHU COJIZIAT, 1 BXKE LI CIIOBA JIOBOJISATHCS Ta MiIKPIIUIIOIOTHCS
KOHKPETHUMU TIPUKJIaIaMy TIPO FOHAKIB, IO 1X CKamiuwio Ha BiliHi. Hampukinmi ixHi
CJIOBA IIIE Pa3 MiATBEPIUKYIOTHCS HECIIPOMOKHICTIO MEPIIOro Ioj0oCy 3alepeuuT M.
bmwxue no ¢inany Bipma 3poctae Hanpyra. OCHOBHE TBEpAXKECHHS, IKE HAMAraeThCs
JOHECTH aBTOp JI0 YNTAYiB, 3BYYHTh TaK: BilfHA HIKOJIM He OyBae Ha Kparle.

Y TBOpi aBTOp AEMOHCTPYE >KaxJIMB1 NOAIT BifHN y BUDIISLA1 XBOPOO 1 TpaBM, ajie Ha
npuKiIanax inauBinyansHux («George lost both his legs; and Bill s stone blindy», «Poor
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Jim's shot through the lungs», «Bert's gone syphiliticy). Ta iMeHa TyT HE MalOTh 3HAYCH-
HS: YUTa4i PO3yMilOTh, L0 TaKa AOJIS cHiTKaja Oaratbox coizaris. Lli xuomui — numre
rapMmarHe M’5ICO, IiIaky rpu nonitukis. [loer He miaTpumye enuckona, 00, KO LHEPK-
Ba He 0auuTh KaxiB BifiHHU, TO 1 BiH 3HEBa)kKa€ TaKy LEPKBY i il mpeAcTaBHUKIB.

Omxe, TBOpuicTh 3irppuma CaccyHa € KIFOUOBOKW y BHUBYEHHI moe3ii Bemukoi
BilfHM; HOBaTOPCTBO HMOT0 TBOPYOCTI MOJSIra€e B TOMY, L0 HOTO TBOPW IMPOHM3aHI
JKaXJIMBOIO MPABJOI0 PO BiiiHY, HACHYEHI ONMMCAaMU JIOJCBKUX CTPaKAaHb (TIIECHUX
Ta AyleBHUX). HenmpukpuTuii peanism HOro BOEHHUX BipIliB CHPaBUB 3HAYHUIA BIUIMB
Ha PO3BUTOK MOJICPHICTCHKOT Moe3ii.
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OCOBJIMBOCTI META®OPH Y TBOPI KPEVI'A PEMHA
FLYING TO BELFAST
OCOBEHHOCTHU META®OPBI B TIPOU3BEJEHUN KPEWTA PEMHA
FLYING TO BELFAST
THE PECULIARITIES OF METAPHOR IN CRAIG RAINE’S VERSE
FLYING TO BELFAST

3niiicHeHo cnipo0y BUABUTH 0co0MBOCTi MeTadopu Ta ii poas y TBopi Kpeiira Peii-
Ha Flying To Belfast. MeTo10 cTaTTi € BCTAHOBJIEHHS XapakTepHux puc TBopyocTi K. Peiina
Ta 30kpeMa Horo meradopu Ha npukiaani sipma Flying To Belfast. Y pe3yJabrari BUBYCH-
Hfl MaTepiaJiiB, 10 cTOCYIOThCs nepeayMoB TBopuocTi K. Peiina, moskHa 3poduTH BUCHO-
BOK, 1110 {0r0 HOBATOPCHKMI METO/ CTAB MPOTECTOM HA TOTOYACHMI CTAH aHIJIiHCbKOI MO-
e3ii. [loMiTHUM € BIJIMB Ha HOro TBOPYicTh (iocoPpcbKkoro Hanpsimy ,,MO3UTUBI3M”, 1110
MPOroJIOCHB €IUHUM JIZKepesioM AiliCHOr0 3HaHHSI KOHKPeTHi (eMmipu4Hi) HayKu i 3amepe-
YMB Ni3HABAJIbHY HiHHICTH (ilJ10c0(CHLKOI0 A0C/TiIKEeHH.

TonoBuumu motuBamu noeruku Kpeiira Peiina € ii mogeHHicTh y HOBOMY CHIPUITHST-
Ti — onoeru3oBana. OCHOBHMM 32c000M noeru3anii OyneHHOro s;kutTTs € 0arara merado-
PHMYHICTb, 1110 0a3Y€THCSI HA YYTTEBOMY, a 0COOJIMBO 30POBOMY, CHPUUHATTI 00’ €KTUBHOI
JiMCHOCTI.

Vei xynoxkHi 3aco0u Bipiia niinopsaKoBaHi €1UHIN MeTi — IOKA3aTH MOIJISA/L 10eTa Ha
CBIT 3 TOYKHU 30pY, IPOTHJIEKHOI 3araIbHONPHHHATIH.

Toii croci0d cnomIsiAaHHA, 110 BUKOPUCTOBYIOTH ,,MapciaHU”, BUSIBJISIETHCSA 3a 0110~
Moror0 nouyrris. Lle nmosicHioe Toii pakt, mo Peiin cTaB BNJMBOBUM I0€TOM Y NOPiBHSIHO
KOPOTKMI TepMiH, i Te, 0 JeKiIbKa POKiB TOMY 31aBaJIOCH HENPUPOAHUM TAa IMBHUM, Te-
nep BUCTYNAE SIK YACTHHA HOBOI BIIEBHEHOCTi B OeTUYHIi ysiBi.

Teopernunoro 0aszoro aaa crarri cranm podorm C. JI. IMaamuxo, T. Iomina,
C. K. Xaccana Ta iH., IKi I0NIOMOIIM BU3HAYUTHU TeOPETUYHI 3aCaU, HA AKi CIUPATUMETh-
csl OJAJIbIIMI aHAJII3 TEeKCTy Bipuia.

Kirouosi crosa: Mmetadopa, «MapciaHChKa IIKOJIA», OyIEHHICTh, 3araaKa.

IpeanpuHATa NMONBITKA ONpeleJUTh 0CO0eHHOCTH MeTadopbl M €€ poJib B CTH-
xorBopenun Kpeiira Peiina Flying To Belfast. Lleab cratbu — yCTAHOBUTH XapaKTepHbIe
yepThl, npucymue TopuectBy K. Peiina, u B yactHocTu — ero meragopol. B pesyiabrare
HM3yYeHUs] MaTepuaJjIoB, Kacalomuxcs npeanocbliok Teopuecrsa K. Peiina, MoxkHO npu-
HTH K BBIBOAY, YTO €r0 HOBATOPCKHUII MeTO/ €TAJI POTECTOM IPOTHB COCTOSIHMS AHIVIUIi-
CKOI1 I033UM TOr0 BpeMeHH. 3aMeTHO BJIMSHUE HA TBOPYECTBO M03Ta (puiaocodckoro Ha-
NpaBJieHUs «MO3UTHBU3M», KOTOPOe NMPOBO3IVIACHJIO eTHHCTBEHHBIM HCTOUHHKOM 3HAHMS
KOHKpeTHbIe (AMIHPHYECKHe) HAYKH H KOTOpPOe OTPHULAJIO0 MO3HABATEJBHYIO LIEHHOCTH
¢puaocodceroro ucciieoBaHus.

OcHoBHbIMU MOTHBaMU 03THKH Kpeiira Peiina siBiisiercsi ee 00b1IeHHOCTH B HOBOM
BOCIIPHATHH — OIIOITH3UPOBAHHASA. OCHOBHBIM NPHEMOM I03TH3ALMHU 00bIICHHON KU3HU
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sIBJIsIeTCS MeTa()OPUYHOCTH, OCHOBAHHASI HA YYBCTBEHHOM, 2 0COOEHHO 3PUTEJIHLHOM, BO-
CHPUSTHU 00bEKTUBHOI 1eiiCTBUTEILHOCTH.

Bce xyno:kecTBeHHbIE CpeICTBA CTUXOTBOPEHUS CJIY:KAT OAHON LeJH — NMPOJEeMOH-
CTPUPOBATH B3IJIs] 03TA HA MUP € TOYKH 3PeHUs, IPOTUBOMOJIOKHON 001IeNPUHSTOM.

Crnoco0 cozepuanusi, HCNOJIb3yeMblil «KMapCHAHAMU», BHIPAKAETCS] YyBCTBAMHU. ITO
00bsicHsIET TOT (paKT, uTO Peilin cTajl BAMSATEIBLHBIM I03TOM 32 KOPOTKUIl CPOK, U TO, YTO
ele HeCKOJIbKO JIET Ka3aJ0Ch CTPAHHBIM U HeeCTeCTBEHHBIM, Telepb BLICTYNAET KaK
4acTh HOBOM YBEPEHHOCTH B MOITHUYECKOM BOOOPaKEHUH.

Teoperuueckoii 6a30ii 1151 crarbu nocay:xuin padorsl C. /1. laBabiuko, T. [Tonuna,
C. K. Xaccana u JApyrux, KoOTopble NOMOIJIUA ONpPeleJUTh TeOpeTHYeCKrue NPUHIMIbI, HA
KOTOPBIX 0y/IeT 0CHOBBIBATHLCS MOCIENYIONIUI AHAJN3 TEKCTA CTUXOTBOPEHUSI.

Knroueswie crosa: metadopa, «MapcuaHckast mKosia», 00blI€HHOCTb, 3arajika.

The article is an attempt to determine the peculiarities of metaphor and its role in
the verse by Craig Raine Flying To Belfast. The aim of the article is to find out the peculiar
features of the poet’s metaphor on the example of the verse Flying To Belfast. The analysis
of the materials which dwell on the grounds of Raine’s creation shows that his innovative
method was the protest against the poetry of that time. Besides, Positivism, which declares
empirical sciences and denies cognitive value of philosophical research, influenced the po-
etry of C. Raine.

The main motives of the poetics of C. Raine are its daily essence in its new percept —
poetically portrayed. The basic means to portray everyday life is metaphorical depiction
which is grounded on sensory, and particularly visual perception of objective reality.

All figurative means of the verse are dependent on one goal — to demonstrate the
poet’s view of the world which is antipodal to that of current opinion.

“Martians’” means of contemplation is manifested through senses. It explains the fact
of Raine’s becoming an influential poet within a short period of time and those ideas which
seemed weird and unnatural are now a part of new certitude in poetic imagination.

The theoretical grounds for the article are the works by S. D. Pavlychko, Th. Paulin,
S. K. Hassan, etc., which helped to determine the theoretical principles that are basic for
the further analysis of the text of the verse.

Keywords: metaphor, “Martian” school, notion, everyday life, riddle.

[Moe3is Kpeiira Peiina ctaia BU3HAYHUM SIBUIIIEM aHTIIIHCHKOI JIITEpaTypy OCTaHHIX
JOecaTHIiTh. 3 KiHIs 70-X poKiB, KOJMU OyiM HaapyKOBaHi HOro mepiii TBOPH, i 10
ChOTOJHIIIHBOI'O JTHS TBOPYICTh PeliHa 3auInaeThcs MpeaMeToM JAUCKyCii. Malixke
BiJ camoro MoMeHTy nosisu Kpeiira Peiina B miTepaTypi KpUTUKH TPOTOJIOCUIIN HOTO
HAHIIKABIIIUM TOETOM JECATHPIYYsl 1 HaBITh 3aCHOBHHKOM HOBOI MIKOJH MOE3il
(T. Paulin, 253), mo, 3rigao 3 E. CaHaepcoM, MOSCHIOETbCS TakUMU (pakTamu 3
icTopii aHIMCHKOT JTiTepaTypu nepioay, Koiu B Hil 3’ sBuBcst K. Pelin: ogpasy micis
Hpyroi cBiToBO{ BililHM TBOpYa ysiBa BTpaTtuia cBoi mo3uii, B 50-ti Ta 60-Ti poku B
AHTIIHCHKIN JIiTepaTypi NaHye eMIipuuHuil crocid 300paskeHHs, IPH SKOMY AOMiHY€
HE YsIBHE, a peasibHO odaueHe, i BUPaXKaeThCsl BOHO B paMKax 3BUYHOTO, OyIEHHOTO
muciieHHs1. O0’€KTH peanbHOCTI 3HaXOATHCS B IEBHUX 1€PApXiYHUX BiJTHOCHHAX MIXK
co00¥10, 1 YaCTHHA 3 HUX BBAXKAETHCS HETMOCTUYHOI, HEMPUIATHOIO JUISl XYI0KHBOTO
BiZITBOPEHHSL.

OO0pasHicTh moe3ii 0a3yBaynacs MepeBaKHO HAa METOHIMIi, IOETHYHA MOBa OyJia
npocToto, “plain speech”.

VY 11 pokH aHTIIHCHKA JiTepaTypa PO3BUBAETHCS TIEPEBAYKHO Y HANPSIMKY JAPaMH 1
XyAOKHBOI TIPO3H, @ B 10E3i1 B LIl Yac BiJ4yBa€ThCs BiJICYTHICTh 3arajibHOTO HATIPSIM-
Ky pyxy. [ToeT B 110 enoxy OyB criocrepiradeM, 700pe 00i3HAHUM 13 CHTYAII€l0, SKHN
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BCE CIIpUiIMae sk came co0oro 3po3ymisie. BinmoBigauM OyB i MOSTUYHUHN CTHIIH TOTO
qacy, BiJIOMHAH CBOEIO OJJHOPITHICTIO, OiHICTIO KoNbopiB (Sanders, 612-4).

YacTvHA TOETIB IBOTO Yacy Millla LUIIXOM CaMO3aryMONIeHHs, IXHS Moe3is
ocoOucTa, Mae CIOBiAIHUH XapakTep.

3 cepenunn 60-x pokiB koHpiikth B IliBHiunil Ipmanamii Ha moBruit uac
CTalll HAMSICKpaBilIMM CHUMBOJOM HACHJIbCTBA, HECHPaBEIJIMBOCTI, IOMNPaHHS
rpoMaasiHChKUX mpaB. Tak 3BaHe OJbCTEpPChbKE BiAPOMKEHHS OyJo Oe3moceperHbo
OB’ sI3aHE 13 CUTYyaIli€l0 B KpaiHi. | moeTu, mo Xuiau y caMoMy BHpi IIUX TMOJIN, HE
MOTJIM He mpopearyBath Ha HuX. Tomy moesis 1. Xini, [1. Mannyna, /. MaxoHa,
M. Jlonrni, T. [lomina, JI. [annma, T. XappicoHa Ta iH. He CHpUHMAEThCSA I03a
KOHTEKCTOM MixoOuuHHoi Haripyru B Onectepi (XiHi, 178), 1 B iXHil noesii 3HaX0AsTh
MiCIIe 1 coIliasibHi IPOOIEeMH, i KOXaHHS.

3MiHMIIACS KOHIIEMIIiS IToeTa — 3 JIIOINHH, IKY HiYUM He 3JIMBYEIIL, JT00pe 00i3HaHO1,
BiH CTa€ YyKUHIIEM, SIKHH MparHe mo0avynuTy i 3po3yMiTu. Tomy moet 3aiiMae MO3UIL0
JOCTiAHUKA. BiMmoBiHO 3MIHIOETBCS 1 XapakTep ONMUCY — Ha Micle Maibke TOBHOI
0e300pa3HOCTI MPUXOIUTH BUTOHYEHA MeTadopa i MOSTHYHI TUBAITBA, BiTHOBIIOETHCS
IHTEpeC JI0 BUTISAAY (PakTiB 3 OMMUCOM JIeTalieH, a TAKOXK TPYIHOIIIB Yy iX mepemadi.

HoBa moe3is yacTo He Ma€e YiTKHX OOMEKEHHX paMOK, BOHA pYHHYE iCHYyIOUy
iepapxiro peyei, po3MHpIoe icHy04l paMku. MoBa TBOpY CTa€ MpeAMETOM HACOJIOAU
1 BIOcKOHaNeHHs. [loeTH HOBOTO MOKONIHHS MOBEPHYJIUCS O CHJIM TBOPYOiI YSIBH 1
(haHTa3zil AK 70 JHKepena OHOBIICHHS, HA/IAl0UH i MPAaKTUYHO HeoOMeXXeHYy CBOOO Y Mii.
Icnyroua Touka 30py, IO SIKICTh XyI0KHBOTO TBOPY HPSMO 3aJICKHUTh BiJl CEPHO3HOCTI,
BXJIUBOCTI 00’€KTa 300pa)KCHHS, BUCMIIOETHCS MOJOAMMHE rmoeTamu. Li 3MiHK €
XapaKTepHUMHU pUCaMH peakIlii Ha ONaronpuCTOWHICTh 1 HaB’SI3JIMBY ,,3BUYAHHICTD”
MOTIePETHBOT TOETUYHOT €MTOXH, 110 HaJleXkasa rmokoninHio Movement (Sanders, 610-1).

Benuky yBary moetn HOBOI reHepauii HPUAUISIIOTH TaKOX JHHTBICTHYHUM
MoLTyKaM, Ipi 31 CIOBOM, BCEOXOIUTIOIOUOMY (aHTazyBaHHIO. Came wi SIKOCTI €
HaHOUTBIIT PO3BUHYTHUMH 1 B MapciaHChKil KO, TOJIOBHUMH IIPEICTAaBHUKAMHU SIKOT €
Kpeiir Peitn Ta fioro yuens Kpicrodep Peiin. Hazpa Oymna yrBopeHa Bij Ha3BU OHOTO 3
BipwiB Kpeiira Peiina, “A Martian Sends a Postcard Home”, B sikoMmy 3HalioMHIi 3eMHH
CBIT NPEACTaBICHUH Yepe3 CIPUUHATTS YyKUHLS, MapciaHuHA. ABTOP BUKOPHUCTOBYE
el mpuitomM, MO0 BUWUTH 32 PaMKH 3BHYHOTO CIPUUHATTA CBITY, 3pyHHYBaTH
YMOBHOCTI 1 ysiBieHHs1, mo ctanu 3snyanmMu (Terepina, 173). I Peiin, i Peiin, nepma
KHHUTa SIKOTO OJjpa3y Miclisi BUXOAY TeX Oyja Ha3BaHa ‘“MapciaHChKOIO’, 3HAXOISTb
HACOJIOJTy Y CTBOPEHHI JUBHHUX MeTadop, CMIINBUAX MOPIBHSIHB Ta B PI3HOMAHITHIIIHX
CKCIIEPUMEHTAaX 3 MOBHHM MarepialoM 3 METOI0 OXHMBUTH OyAEHHICTb, SBHUINA
LIOAICGHHOTO XKUTTA. “Y KX HOBHX (paHTACTIB HIOX Ha OyiiHY Bpaxawouy meradopy”
(Armitage), a nanwmii [1. Iloprepom TuTyn “Metaphor Men” 3akpinmuBcs 32 HUMH Tak
e MIBHIKO, 5K 1 “Martians”. J[»x. denTon, mo Ha3BaB PeiiHa i Peiina mapcianamu,
MiAKPECIOBaB, 110 BOHM NHIUIYTh HE AK Trocrojapi, a sIK TOCTI Hamloi IUIaHeTH,
MPEACTaBIAI0YH 3HalioMe sk HaiinnBoBmxkHime (Derbyshire). Came BoHU TOBEpHYJIH B
AHIIIHCHKY MOE3110 MOYYTTS TerJia, KOJIbopy, IPH.

Teip K. Peitna “Flying to Belfast” Gyno nanucano y 1977 poui. ¥ upomy Bipmri
ommcaHo TONIT aBTopa 1Mo bendacra. Bin cnocTtepirae Bce, MO BiOYBa€eThCs Mepe.
Horo ounMma.

Hacrpiii, mo nepeBakae y Bipri, — nipuunuii. Kpeir Peitr — oquH 3 Hebaratbox
Cy4acHUX NOETIB-oNTUMICTiB. 300paxeHi HMM oOpa3u Heba, XMap, MOps, IOJIiB
HaJIAIITOBYIOTH YWTAaUiB Ha CIIOKiHHUH Ja 1. OfHaK i 00pa3u epepruBaroThCs 00pazaMu-
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pedamu, siKi € JOCATHEHHSM IMBII30BaHOTO CBIiTy — JITaK, Kopaoii, pamio. bes3 mux
peueil He MOKHA YSIBUTH CyYacHOTO JKUTTS, BOHU € HOr0 HEeBil €MHOIO YaCTHHOIO. SIK
TOBOPUTH CaM MOET, BAXKIMBO, 00 SAPOM Bipiia, 00’€KTOM, Ha SIKOMY 0a3yIOThCS
yci BiguyTTs, 0OOB’s13k0BO OyB TpeAMeT 3BHYalHMA 1 A00pe 3Hailommit. OmgHak
KO)KEH 00’€KT 300pakeHHsI CIIPUHMAETHCS MOETOM LJIKOBUTO HOBHM, BPAXKAIOUUM.
Bin BiAMOBISETBCS BiJl TPAIUIIHHOTO CIIPUHHATTS IUX pedeld. | momomarae iiomy y
CTBOPEHHI e()eKTy HOBU3HHU HOT'O MaiCTEpHICTh Y CTBOpPEeHHi MeTadop. 3ai0HICTh oeTa
cTBOproBaty MetadopuyHi 00pa3u Bpaxae. Bin mignae moeTuuHiit Tpancdopmarii He
TIJTBKU OKpEMi TIPEJIMETH, aJie 1 iX CYKyMHOCTI (KOpaliti B MOPi — BY3JIMKH, TIOTOBIIIEHA
HUTKA Ha TpyO0iil TkKaHWHI — the ships were faults, MicTo — pajionpuiimMay 3 BiIJIEpTOIO
3aJIHROI0 YaCTHHOW — Belfast below, a radio with its back ripped off, ne xkpamsamu
TIPUITOI0 TIO3HAYEHI BiKHA, a IpOTOM — Bynwuii — The windows gleamed like drops of
solder — everything was wired up).

Peiin minmae oOpa3HOMY OCMHUCIEHHIO 1 nii, cTtaHuW, pyxu. TexHiuHi oOpasu
CTBODPIOIOTHCSI B OJJHMX BHIAAKaX MPOCTUMH MeTaopamH, SIKi CKIaJaroTh XyH0XKHIO
CYMICHICTb, a B IHIIINX BOHH CKJIQJIAal0Th PO3TOPHYTY MeTadopy, 10 BUPAKAE IUTICHY
11€10.

XapakTepHOIo aeTajuio B 00pa3Hocti PeiiHa € Takox Te, o B MeTtadopax 4acTo
HEe Ha3MBAa€TbCcA O3HauyBaHe MOHATT. Lle nHabmkye meradopu no 3aramok. Iloer
JUBHUTHCS HAa 3BUYHY PiY 3 TAKO1 TOUKH 30Dy, 1O IS pid CTA€ LIIKOBUTO HE3HAHOMOIO.
Hanpuknan, Peiin npencrasisie moris Ha CBIT 3 TOYKH 30py AUTHHU. TakuM 4YUHOM,
3BEPTAIOYM YBary Ha 30BHIITHE, BUPAXKAIOYH HOTO 4Yepe3 iHII, 3HAWOMIi MOHATTS, BiH
3iIITOBXY€E B OJTHOMY 00pa3i IBa JalIEKUX, YaCOM IMOJIIPHUX TPEAMETH, 1 YAM CITa0IIHN
Mi»@ HUMH 3B’ 130K, TUM CHJIBHIIINH e(heKT 3/MBYBaHHS 1 BITI3HAHHSL. 3 I1i€F0 CAMOIO METOFO
Peiin 3acTocoBye i TexHIKY Ky0i3My y cBOiil moesii. SIk pe3ynbrar, fioro BipIr cTaroTh
TBOpaMH, 110 BUMararoTh poOOTH ycix opraHiB uyTTs. Lleli mpuHuun peasnizyeTscs B
TOMY, 110 B TIEPILy Yepry yBary mpusepTae gopma, a He €CTBO mpeamera. ToMy Mixk
00’exTamMu 300pakeHHs MMOET 3aBXKIHM 3HAXOAWTH HOBI, 3aBK/IM HECIO/iBaHi 3B’ SI3KH 1
napaneni. Konu sk 06’ exToM moeTusariii ctae He popma, a eCTBO IpeaAMeTa, aBTOp 1 HOTo
MIEPEOCMHUCITIOE, BIIMOBIISIOYNCH BiJl Tpaaulliii. |'0I0OBHI y TpHBiaTbHOMY PO3yMiHHI
pHcH, a 0COOJMMBO Ti, IO CIYT'YIOTh Ha KOPUCTbH JIIOJMHI, HE OEpyThCS aBTOPOM [0
yBaru; HaTOMICTh Ha TIEPIIUI TUTaH BIUCYBAIOTHCS NPiOHI, MajJO3HAYHI CKIIA/IOBI SIBHII
YH MIPEMETIB, 110 OMUCYIOTHCA.

VY miid TexHimi 3MilieHHs yBard 3 OJHOTO O0’€KTa Ha IHIIMKA HE BUTISNAAE
JIOT1YHHUM, & OTPUMAHHUH pe3yIbTaT Ha MEPILUH OIS He CHPUIMAETHCS K LUTICHICTb.
OpHak Take BpakeHHs € XWOHMM. /laHa TexHiKa A€ MOXXJIMBICTH 3CYBY AaKIICHTIB,
BUAIJICHHS TUX €JIEMEHTIB, 1[0 PYHHYIOTh TPAAMLIAHE CIIPUHHATTS, CTBOPIOIOYH HOBE
y naBHO 3HaiioMoMy. HecmoziBaHi 3MILIEHHS TOUKH 30py cHOCTepirada pyHHYIOTbH
aBTOMATH3AIlII0 CIIPUHHSATTS, al0Th MOXIIMBICTh CTBOPIOBATH IIiITiICHI 00pa3u Ha 0as3i
Jo0pe BiJOMUX €JIEMEHTIB, ITOCTABICHUX Y HECIO/iBaHi Bi/IHOCHHH, 00 TAKUM YHHOM
BiH JOOMBA€ETHCSA 00’ EMHOCTI MOPTPETa 3 BUAUICHHIM HallXapaKTEPHIIINX PHUC.

[1ix yac monBbOTY MOIISA OETA CIMHSAETHCS Ha PI3HUX pedax: XMapKu, 110 Haramy-
10Th Homy shovelled snow, Apple Charlotte, Tufty Tails, TOOTO BOHHM TaKi X IMyXHACTI, 5K
3aMeTH CHITY, JIeTKi, SIK KpeM Ha IapJIoTIIi, Ta IyKepKku. B3arami, xmMapku Ta CHIT — 00-
pas3u CBITIi, B OETHAHHI 13 COJIOAOIIAMH BOHU YTBOPIOIOTH aTMOC(epy JUTHHCTBA, YH-
CTOTH, a TaKOX HaJii, KpiM TOTO, TYT K€ MPUCYTHIN BIiYHUI aTpuOyT AMUTUHCTBA — ITi-
KaBicTh: wonder what the clouds looked like. Ta Hanii MOXXYTh BUSBUTHCS TIPUMapHU-
MU, PO3TaHYTH SIK CHIT. SIK TUTUHA, TIOET TIUTHCS, MO the engines whistled to the boil.
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I TyT 3xe aBTOp MOBEPTAETHCS 0 CIIOTIIJaHHS TOTO, IO BiOyBaeThCs BHU3Y. Bin
SKpa3 MmpoJiTae Ha [praHACEKUM MOpeM, 0aunTh KOpalui, sKi 34aF0ThCS MOMY JTUIIE
BY3JIMKaMH Ha Tpy0ill JUIsHINA TKaHWHI — the ships were faults. llux By3nuKiB Oarato,
BOHHM HEMOB 3ipKH Ha Oe3Kkpaiiomy HeOi. Bonu OymyTh 3aBxau. Bonu BiuHi.

Kopa0:1i — enuHu TpaHCIIOPTHUI 3aCi0, 110 MOKE MEPETUTMCTH MOPE, SKE, Y CBOIO
4epry, € CHMBOJIOM BiYHOCTI, HECKIHYEHHOCTI, ajie¢ OJJHOYaCHO i CHMBOJIOM ILTHHHOCTI
KUTTS. Bypi, 10 MpoxoasiTh Ha MOP1, TPOXOSATH 1 B )KUTTI KOXKHOT JTI0AWHE. Mope — 11e
JKUTTS, SIKE MOKE TO TIECTUTH JIIOAMHY, TO KWAATH ii Ha came AHO. A Ipnanaceke Mope —
HarayBaHHS [TPO Ti IO/i1, K1 He3aI0BTO JI0 HAITMCaHHs BipIia BinoyBamnucs B [liBHiuHI
Ipnangii. Bechb cBit, pa3om 3 MeMKaHLSIMU bpUTaHCHKUX OCTPOBIB, EPEKUBAB MOII,
AKi OyJ10 3rafano BuIe. AJie 3apa3 BXKe Bce BIAAHAIOCS, aBTOp enjoyed the Irish Sea.

I ock repoii Bxke Hax bendacTom, MicTom, siKe 3a€ThCs HOMY pajionpuiiMadeM 3
BIJIZIEPTOIO 3aTHBOI0 YaCTUHOMW — a radio with its back ripped off. lleit o06pa3 € myxe
3HAYYIIUM: 3 OJIHOTO OOKY, pajiio — Jpkepeno iHdopMarllii, a 3 iHIIOr0 — ToW (axT,
10 BOHO 0€3 MaHeli, CBIIYUTh PO OaiIyKicTh 10 HhOrO. Lle cuMBoOIMi3ye ipimaHmIiB,
SIK1 TICHST yCiX MOJIN, IO M JO0BEJIOCS MEePEeKUTH, BxKe 0aliyKi 10 yChOTO, 10 MOXKE
MIPUIATH 13 30BHINTHBOTO CBiTY. BOHM HEMOB 3HaXOASTHCSA B OTOYCHHI the agricultural
abstract of the fields. Ilons cumBomi3yrTh pupoay. ToOTo npupoaa — e Te, 10 90T0
3aBK/IM TIOBEPTAETHCS JIIOACTBO Y CKJIA/IHI AJISl HhOTO MOMEHTH. 3 JIiTaka MoJIsl 3aBXKAN
MOCTAIOTh SIK MEeBHI aOCTpaKIlii, sKi BOJHOYAC 1 3aIlTyTaHi, SK KUTTS, i TEOMETPUIHO
BITOPSTKOBAHI, SIK BCECBIT.

JKutra 1 BCeCBIT — NOHATTA HEMOAUIbHI. BOHHM € CKIIaIOBUMH OMHOTO IMOHSTTS.
Came MicTo Haraaye mmpo cebe BikHaMu, wjo gleamed like drops of solder, 1 Bynuusimu,
o Oynu wired up. Bece y )KHUTTI TIepeIuIiTaeThCs, SIK APIT, MOAII, IO, i HE MOXKHA
pO3IIyTaTH LBOTO KiIyOKa. BikHa cBiTMIINCS, SIK KpaIUli IPUIIO0. 3a JOMOMOTOIO IIbOTO
nopiBastHHA K. Peiin xoue mokasaTtu, mo OJMCK MOXE NMPHUBEPTATH yBary, ajie OyTu
“MOpPOKHIM”, a MOXE CHpaBJi MPUXOBYBAaTH BaXIWBI pedi. B maHomy Bumanky 3a
BIKHAMH 3HaXOAATHCS YMICh JKUTJIA, JIFOAU JKUBYTh, MAIOTh CBOI MpoOiIeMu 1 pagocTi,
ajie TPOJOBXKYIOTh 3aJIUILIATHCS YACTHHOIO CHCTEMH — BCECBITY.

A TIOTIM aBTOp MEPEXOAUTH O PO3TOpHYTOI MeTadopH:

I thought of wedding presents,

white tea things

grouped on a dresser,

as we entered the cloud

and were nowhere —

a bride in a veil, laughing

at the sense of event, only

half afraid of an empty house

with its curtains boiling

from the bedroom window.

ABTOp IymMaB MpO BeCUIbHI TOJapyHKH, Oini yamkd Ha OydeTi, a KOIU JiTak
OIMHUBCS Y XMapi, I1e HOMy Hara/iaino HapedeHy y (aTi, ska BOJHOYAC 1 paJiie, i HAIIKaHa
MaiiOyTHROIO TOIIEF0 — MUTFOOHOIO Hiu4r0. BoHa 0aunTh, 1O 3aBicH TPINOTATH, TOOTO
BiTep OyJlie CBIKOM OJHI€] 3 HAMBaXIUBIMMX TOAiA 11 xwurTsa. Lle cBiguuth 1 mpo
HETOAUTBHICTh KHUTTS JIFOAWHY 1 IPUPOJIN; SIK O JaJIeKo He 3aIIoB TEXHIYHUH mporpec,
NpUPOJa 3UTUILUTHCS, BOHA TaKa caMa HETOJIbHA YaCTHHA BCECBITY, 5K 1 KHUTTSL.

Hapeuena — ciMBOJI OHOBJICHHSI, YUCTOTH, KoXaHHs. TyT HapeueHa — 11e HapeueHa
HE TIEBHOT'O YOJIOBiKa, a YChOTO JIIOACTBA. Lle 3HOBY >k Taku Hajig Ha Kpaie. AJe K 1
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BCE HEBiIOMeE, X04 1 ONTHUMICTHYHE, MAalOyTHE JIsiKae, ToMy HapeueHa only half afraid of
an empty house, ne an empty house — CBIT HeCpaBILKEHUX Haliil. Xoua BiTep — 1€ Ta-
KOXK BICHHUK (SIK 1 kopaOu1i), ajie BICHUK YK€ IPUPOIH, TOCEPEAHUK MIXK IPUPOIOIO 1 JIt0-
JIMHOIO, 1 SIKIIO BiH €, TO NPUPOAA IIe HE 3aIHMILINIIA JIOAUHY 1 JoIIOMaraTuMe.

VY pesyibTaTi BHBYEHHS MaTepialiB, L0 CTOCYIOTbCS IE€PEIyMOB TBOPYOCTI
K. Peiina, Mo>kHa 3p0OMTH BUCHOBOK, 1110 HOr0 HOBATOPCHKUI METOJI CTaB MPOTECTOM
Ha TOTOYAaCHMH CTaH aHriiicekoi moesii. IlomiTHMI BIVIMB Ha HOTrO TBOpPYICTH
MaB (i10COMCHKUI HampsM “TIO3UTHUBI3M”, IO HPOTOJOCHUB E€IWHUM JDKEPEIOM
JifiCHOro 3HaHHSA KOHKPETHI (eMIIpWYHi) HAyKH 1 3amepevyuB Mi3HaBaJIbHY LIHHICTbH
¢b110cOPCHKOT0 TOCTiIKEHHS.

VY3aranpHIOOYl Pe3yJbTaTh JOCHIDKEHHsS, MOKHA 3pOOMTH BHCHOBOK, IO
rOJIOBHHUMHU MOTHBaMU IoeTHKH Kpeiira Peiina € ii mjoaeHHicTh y HOBOMY CIPUHHSTTI —
ormoern3zoBaHa. OCHOBHMM 3aco00M ToeTH3auii OyAZeHHOro JKWUTTS € Oarata
MeTa()OpUUHICTh, 0 0a3yeThCS HA YYTTEBOMY, a OCOOJIMBO 30pOBOMY, CIIPUHHSTTI
00’ €KTUBHOI AIHCHOCTI.

VYeci XxynoxHi 3aco0u Bipiia Ha BCIX PO3MIISIHYTHX PiBHSX MiANOPSAKOBAHI €IUHIN
METi — IOKa3aTH MOTJIsI TOeTa Ha CBIT 3 TOUKH 30pY, IPOTUIIEKHOT 3arajIbHONPUHHSATIH.

Toli croci0 cnornsaaHHs, 0 BUKOPUCTOBYIOTH “‘MapciaHu’, BHSBIISIETHCS 32
J01oMororo mouytriB. Lle mosicHioe Toil ¢akT, mo PeilH craB BIVIMBOBUM MOETOM Y
MOPIBHSIHO KOPOTKUI TEPMiH, 1 Te, IO JeKUIbKa POKIB TOMY 37aBajiocsi HEIPUPOJHUM
Ta TUBHHUM, TEIIep BUCTYIAE K YACTUHA HOBOI BIIEBHEHOCTI B IIOCTUYHIN YSBI.
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JEAKI JITHIBICTUYHI OCOBJIMUBOCTI TBOPUOI'O HAIIPAMKY
IBOH BOJIAH/I (HA MATEPIAJII BIPIIIA “DEGA’S LAUNDRESSES”)
HEKOTOPBIE A3bIKOBBIE OCOBEHHOCTHU TBOPYECKOI'O
HAITPABJIEHUS UBOH BOJIAHJ (HA MATEPUAJIE CTUXOTBOPEHUA
“DEGA’S LAUNDRESSES”)

SOME LINGUISTIC FEATURES OF EAVON BOLAND’S WORKS
(BASED ON THE POEM “DEGA’S LAUNDRESSES”)

3podieHo cipoly OKpecIUTH I0JIOBHI HAIPSIMKH TBOPYOCTi NPOBiTHOI ipJaHacbKol
aBTopku IBon Bonnang Ta 0iabm feTaIbHO 3yNMHUTHCS HA AHAJI3I HOETHYHOTO TBOPY ,,De-
ga’s Laundresses”. IBon Bosianj € npoBigHo10 ip1aHacbKOI0 :KiHKOI0-II0€TOM HALIOTO 4acy,
TBOPYiCTh AKOI BiI3HAYA€ThCA FOCTPHM YCBiIOMJUICHHSIM CYMi»KHHX NPO00OJeM CYy4aCHOIro
CYCHIJIBCTBA i 30cepeKkeHa Ha J0J1i :KiHKH y CBiTi, B IKOMY IaHYIOTh Y0JIOBiKH. AKTYyaJ/Ib-
HIiCTh i cuJia ii TBOPYOI mocTAaTi MmoJisirae B TiMm, 110 MoeTeca AKTUBHO CTBEPIAXKYE — HALiO-
HAJIBbHI JIiTepaTypHi Tpaauuii, Aki B Ipaanaii 31e6i1b110r0 nponaryTs 40/10BiKH-TI0€TH,
CINOTBOPIOIOTH JAilicHUI 00pa3 KiHKHU. AHATI30BAHNI MOeTHYHHUI TBIp HANMCAHO 32 MOTH-
BAMH BiJOMHX KMBONHMCHHX N0JIOTeH, cTBopeHnx Exrapom Jlera. Xo4a B 3arosioBky Bipmia
He KOHKPETH30BaHO, Ky caMe 3 cepil kKapTHH (paHIy3bKOr0 XylI0KHHKa-iMIpecioHicTa
XIX cT., 110 300pakyI0Th BaXKKYy NPAII0 MPAY0K, I0eTeCa MAa€ HA yBa3i, MOXKHA CTBEP/KY-
BaTH, M0 ne kapruHa «Ilpaukn HecyTh Oiu3Hy 10 mMicTta» (1878 p.), ockiibkH y TKaHWHI
TEKCTY SICHO ONMCAHO I03H i 5KeCTH KiHOK, BIATBOPEHHX HA MOJIOTHI.

Kaprnna 300paskye 1BOX IPavoK, 10 HECYTh BeJHKi KOP3UHHM BUIIPAHOI 0iN3HN HA
cBoix crernax. E. J/lera maioe kiHOK y TeMHHX IOXMYPHX TOHAX, Hi0OM Nepenawyu ix BTO-
MY, BUCHAKeHHsI, 3My4eHicTh. MoBHI ocodauBocTi nmoesii ,,Dega’s Laundresses” cranos-
JIFITh Ti ceKpeTH Xyn0:kHboI MaiicTepHocTi I. Bonang, ki HaxawTh i cJIOBY 31aTHOCTI 3a-
co0aMH MHCTEeNTBA 3BOPYIIYBATH YMTA4a, BINIMBATH HA {{0r0 MOYYTTS, 3AMHCJIUTHCS HAJ
CEHCOM JIIOICHKOTO0 KUTTH. @opMa BipIIa y moerecu HEMOB CIIYKUTh «Ba3010» JJIsl BMilIly-
BAaHHA JYMKH. ABTOPKA NPHUALIfAE BeIUKy yBary ¢opmMi Bipmia — iioro (¢ oHeTHYHOMY, JICK-
CHYHOMY, rpamatnyHomy Jjany. Iloesii B1acTHBI «IIOPCTKICTH) pUM, NOPYLIEHHSI PUTMY |
HeCIoAiBaHi JIeKCHYHI i rpaMaTuyHi esleMeHTH. Y cBOiil po6oti Bonana cBinomo po3kpu-
BA€ MOTEHLIAT MUCTEHTBA, MOKA3YIOYH 0r0 CHJIy TBOPiHHSI, i HAMAraeTbecsi BU3HAYUTH
cBill BJlacHMI BHECOK Yy 1eii mpouec.

Kniouosi crosa: MUCTENTBO, )KIHKa-TIpayKa, KapTHHA, XYI0)KHHUK, YOJIOBIK-MHUTEIIb.

CnaenaHa nmonbITKA O4ePTUTH IVIABHbIE HANPABJIEHUS] TBOPYECTBA M3BECTHOH Hp-
JaHackoi modtecchl MBoH bBouganag m 0oJiee JeTajJbHO OCTAHOBHTHLCA HAa aHaJIH3e
MO3THYECKOro nNpousBeaenns ,,Dega’s Laundresses”. UBon boJsiana siBisieTcs MpJIaHICKOH
JKEeHIIUHO-II03TOM HALLIEr0 BpeMeHHU, TBOPYECTBO KOTOPOH OTIMYAETCSl OCTPbIM OCO3HA-
HHEM CMEeKHBIX NMPo0JieM COBPEMEHHOr0 001IeCTBA U COCPEI0TOYEHO Ha CyIb0e KeHIIUHbI
B MHUpe, B KOTOPOM IOCHOACTBYIOT MYKUHHbI. AKTYaJIbHOCTh U CHJIA ee TBOPYECKOi Ju4-

© Taiimap B. I1., 2017

126



ISSN 2313-500 X. AnriicTuka Ta amepukaHicTuka. Bunyck 14. 2017

HOCTHM 3aKJI0YaeTcsi B TOM, YTO I03Tecca aKTHBHO YTBep:KaaeT, YTO HANMOHAJILHbIE
JIMTepaTypHble Tpagunuu B Upiaanaum B 0CHOBHOM NMPONAraHIMPYIOT MY:KUYUHbBI-I03THI,
KOTOpPbI€e HCKAKAIOT UCTHHHBIH 00pa3 jKeHIHHbI. AHAJIM3HPYyeMoe M03THYEeCKOe MPOu3Be-
JAeHHe HANMCAHO 10 MOTHBAM M3BECTHOIO KMBONUCHOTO TMOJIOTHA, CO3aHHOT0 JIrapoM
Jera. XoTsl B 3aIJIaBUH CTHXa He KOHKPETH3MPYeTCsl, KAKYI0 HMEHHO U3 CePHU KAPTHH
(pannysckoro xynoxxHuka-umnpeccuonucta XIX Beka, 4To u3o0paxaloT TsKeJIbIi TPyA
npavek, Moj3recca HMeeT B BHAY, MOKHO YTBEPIKIaTh, 4T0 3T0 KapTuHa «[Ipauku, Hecy-
mue 0esabe B ropoa» (1878 1), mockoJIbKY B TEKCTE SICHO ONMCAHBI MO3bI U KeCThI KeHIIUH,
BOCCO3/IaHHBIX HA XOJICTE.

Kapruna u3o6pazkaer ABYX npavek, HeCyIHX 00JIbIIHE KOP3HHBI BLICTHPAHHOTO Ge-
JIbsi Ha cBoMX Oeapax. E. /lera pucyeT KeHIIMH B TEMHBIX MPa4YHBIX TOHAX, OyATO Nepena-
Basi MX YCTAJIOCTh U HCTOlIeHUe. SI3bIKOBBIE 0COOEHHOCTH NM033uM ,,Dega’s Laundresses”
COCTaBJISIIOT Te CeKpeThl Xylo:kecTBeHHOro macrepcrsa U. Bosana, koropbie mo3BoJisi-
0T ee CJIOBY CPEICTBAMHM MCKYCCTBA PacTporaThb YMTaTelNs, BO31€eiicTBOBATH HA €ro 4yB-
CTBa, 33/{yMaTbCsl HAJl CMBICJIOM YeJIoBeYecKoii ku3Hu. dopmMa cTHUXa y Mo3TecChl CJIOB-
HO CJIYKHUT «Ba30il» /s pa3MellleHnsi MbICJIH. ABTOP yAeJisieT 00J1bII0e BHUMaHue (op-
Me CTHXa — ero (poHeTHUECKOMY, JIEKCHYECKOMY, IrpaMMarudyeckoMmy ctposiv. Ilo33um
CBOIICTBEHHBI HApPYUIEHHSI PUTMA M HeOKHJIAHHbIE JIEKCHYeCKHe M TpaMMaTHYecKHe
ayieMeHTHI. B cBoeii padore Bosana co3HaTelIbHO PacKpbIBaeT MOTEHIHMAJ HCKYCCTBAa,
MOKa3bIBasi €ro CHJIy TBOPEHUSsI, M BITAETCS ONPEIEJUTH CBOH COOCTBEHHBIN BKJIA/] B 3TOT
npoiecc.

Kniouesvie cnosa: WCKyCCTBO, IKEHIIMHA-TPAYKa, KAPTUHA, XYIOXKHUK, MY>KUYHMHa-
XYIOKHHUK.

The article deals with the main themes of Eavan Boland’s poetry. Eavan Boland is an
Irish leading woman-poet, whose works are transparent and realistic. In her poem entitled
“Dega’s Laundresses”, Boland illustrates the way in which visual art overtly objectifies
women. The speaker in the poem watches the laundresses as they work, noticing an artist
preparing to sketch them. In contrast to the artist who simply views the women as objects
for his painting, the speaker acknowledges the individuality of the workers, noticing that
they seam dreams in the folds. The speaker notes the physical strain involved in the work
of the laundresses as they carry heavy baskets of linens. The physical labor acknowledged
by the speaker is contrasted with the ease of the painting lurking behind the women. The
language used to describe the scene elicits a sense of danger.

Through the imagery employed in “Dega’s Laundresses”, Boland conveys the notion
that visual art reduces women to static objects. By comparing the painting to a shroud in the
closing lines of the poem, Boland illustrates the way in which the objectification of women in
art reduces them to static objects, essentially rendering them dead. Unlike the speaker in the
poem, the artist failed to recognize the women as individuals with their own unique stories
and, instead, regarded them simply as aesthetic objects. As noted by Boland, this reduction
and simplification of women in all forms of art serves to both disembody and disempower
women in society. Again, Boland hopes to expose the dangers of the objectification of women
in art and encourage women to become the creators of art and to express their own individual
stories. In her works, Boland deliberately reveals the potential of art, showing its power of
creation, and tries to determine her own contribution to this process.

Keywords: art, female-laundress, painting, artist, man-artist.

KoskeH moeTnyHmil TBIip — LI CYKYITHICTb 00pa3iB, OpraHizoBaHa B IUJIICHY CHCTE-
My, SIKa Ma€ MeBHY cTpyKTypy. KoxkeHn o0pa3 Hece cBoe cMucioBe HaBaHTaxeHHs. Cy-
KYIHICTbh CEHCIB TaKOXK YTBOPIOE I[IJIICHY CMHCJIOBY CHCTEMY 3 BiJIIIOBIHOK CTPYKTY-
poro. OOpa3Ha CTPYKTypa i CMHCIIOBA CTPYKTYpa yTBOPIOIOTH Pa3oM 00pa3HO-CMHUCIIOBY
CTpYKTYypy TBOpY. OOpa3Ha crcrema Biplia AiUTHCS Ha MakpooOpasu. Ha cmucioBomy
PIiBHI BpaxoOBYEThCS ICHOTATUBHHI 1 IparMaTHYHUKA CEHCH.
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Posrnssremo B iboMy BifHOMIEHHI TIoe3iro [. bomang “Dega’s Laundresses”.

Sk BuaHO, y moesii HueTbes Mpo TSHKKY LIOACHHY NMPAaLio Mpadok. Taki XKIHKH
YMIIOTh 30€perTH TiTHICTh 1 TBEPICTh XapakTepy y Oylb-sSKAX BUIPOOYBaHHSX, IO
BUIAJIM Ha iX 70110, [X CHIIbHI PYKH MalOTh HOCHTH BaKKHi{ TArap — KOMIMKH 13 IOWHO
BUNPaHOIO Oln3HOW0. JKiHKM, 10 3apo0sisiid Ha JKUTTSI BaKKOIO PYYHOIO IMPALCIO —
TUTIOBA KapTUHA T KiHng XIX cromiTTs.

AHami30BaHAN TBIp CKIIANAETHCS 13 MIECTH BIipmIiB (CEKCTHH). Psaku mepmrmx
TPbOX CEKCTHH 30CepeKeH] Ha mpatli KiHoK. OCKiNbKH poO0Ta MpavoK BaXKKa, SKIHKH
MOPHHAIOTH Y Mpii. Xo4a BOHH NPAIIOIOTh Y “a linen pit of stitches”, “brides, wedding
outfits” «uapeueni y 6ecinbnux Haps0ax» Ta 1HIII IACTUBI MPIMIMBI AyMKH 3aiiMaroTh
JKIHOK, OCKUIBKM BOHM IIPALIOIOTh CTapaHHO, “‘sweated into the folds” «nomiioms y
cxnaokaxy. IIpotsirom wiei Oecigu npauku “silking the fitted sheets away/ from like waves”
“cmpywyroyu nioienanni aucms eemuv/ HiOU x6univ, 1 “seam dreams in the folds/ of wash
from which freshes/ the whiff and reach of fields.” ** nibu mpii' y cxraoxax / npomueanms
AKUX OHOBUMb / nOOux i docsicHicms noaig.» 1i psIky MOENHYIOTh AIWCHICTh BAXKKOT
JKIHOUYOT pOOOTH 3 POMaHTHYHMM 3aHYPEHHSIM Y MPIHHI CBIT, CTBOPEHUH iX YSBOIO.

Tema mpami CrutiTaeTbes 3 TeMOro (haHTa3ii: OCTaHHs IMOKJIMKaHa 30eperTh B
JKIHKax MparHeHHs 10 MpeKpacHoro, kpacusoro. [IpekpacHe cripusie ONTUMICTUIHOMY
CBITOCHPUIHATTIO. Y TPEKpacHOMY B HAHOLIBII KOHLIEHTPOBAHOMY BHUIJISI
NPOSIBIISIETHCS TyMaHHA 1 TBOpYA CYTHICTh JIFOMHH, 11 He3racaroua norpeda B JyXOBHIN
mimicHocTi. ToMy mpekpacHe € TakuM caMO BaKITUBUM 1 HEOOXITHUM IS JTFOTUHH, SIK
Outaro, 1o0Opo i macTs. TOH X TOETUYHUX PSIIKIB €MOIIIITHO T THECEeHHH, YPOUNUCTHH.
[loereca migKpecToe 3HaYCHHS MHUX CBITIHX (DaHTa3id — Mpii Ha/alOTh MOXKIUBICTh
JKIHKaM BUPBATHCS, X04U OW B YABi, 32 MEXIi TSHKKOI PealbHOCTI, 3HAWTH SKUHCH CEHC
JKUTTS, HAOpATUCS CHIL.

VY HacTynmHOMY WIGCTHMBIpIII 3’SBJSIETHCSI YOJIOBIK, TOH MOe3ii 3MIHIOETHCS,
ABTOpKa 3BepTaeThCs 10 KIiHOK: “Wait. There behind you / A man. There behind you”.
I. Bonana BBOANTH «40JIOBIKa» OKPEMHUM PEUCHHSM, MIAKPECIIOI0YH BaXIIUBICTh HOTO
npucyTHOCTI. Ll cuHTakcH4yHa JeBiallisi, MOETHYBaHAa 3 TIOBTOpaMu ‘‘there behind
you”, Ma€e HaMip 3BEpHYTH yBary unTaya Ha Te, [0 IPUCYTHICTh YOJIOBIKa Y )KIHOUOMY
poOoUOMYy CBITI — piJIKiCHE SIBUIIIE.

Crix 3a3Ha4MTH, IO YOJIOBIK (3rOZOM CTA€ 3pO3yMIIHM, LIO L€ € caM XYA0KHUK
E. [lera) 3’sBisieTbcs HE TPsAMO Tepen KiHKaMH, MO0 TPUBITATH 1 MOOAYUTH iX
o0nnyys, a 1mo3afay, HiOM MPUXOBYIOUUCH, HE Oakaroun OyTw BmizHaHUM. Lle mepmmit
KITFOY YMTAYEBi 100 PO3YMIHHS HaMipiB YOJIOBiKa — BiH JIUIIIE CTOPOHHIH criocTepirad.
Ha Binminy Bin >xunonucus E. Jlera, sikuii BTOpPraeTscsi y NpUBaTHE XHUTTS MPAvOK 1
0e31epeMOHHO CIIIKYE 3a HUIMH, aBTOpPKa Moe3ii He € JuIIe Tisiauem, il TypOye posis
JKIHOK, BOHA 3BepTaeThCst 10 HUX. LllecTUBipI 3aKiHUyETHCS YUCICHHUMH ITOBTOPAMH:
“Whatever you do don’t turn. /| Whatever you do don’t turn.” “ILJo 6 eu ne poounu, ne
obepmatimecs. // LL[o 6 eu ne poounu, ne obepmatimece.” Llumu moBTOpaMu mnoereca
noTepeKae JKiHOK PO HeOe3neyHy By XyI0KHHUKA HaJl HUMHU.

VY mepenocrannbomy mmectuBipmn noesii I. Bomann ommcye poOoty XymoskHH-
Ka HaJ KapTuHOMO: “See he takes his ease | staking his easel so, / slowly sharpening
charcoal” « Tinbku-Ho NOOUBIMbC3L, 3 AKOI J1e2KICMIO 6IH CIMABUMb CBIll MONbOEpN, NO-
BIILHO 3aMOUYIOUU Gy2inbHUll oniseys.» JliecnoBo “sharpening” 3BY4HUTH JEIIO XHMKO
W TIOTPO3THMBO, TOMI SIK MPUCTIBHUK “‘slowly” NeMOHCTpY€E MOBLIBHICTH, HECHIIIHICTh
B 110T0 poOOTi, PO AKY MPAYKH MOXKYTh Jiniie MpiaTu. [loBiTbHA TOYHICTH HOTO PYyXiB
TPUMAE YuTaya y Haupysi, HaJla€ 3arpo3JIMBOrO HACTPOIO TBOPY.
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Yomnosik 3akpusae oui (“slowly smiling as if / so slowly he is / unbandaging
his mind”). i crpodu mnepenaroTs mpouec poOOTH XyIOXKHUKA. Buxopucranss
JKIHOK JIMIIE B SKOCTI O€3AyIIHOrO mpeaMera, 00’eKTa 300paskeHHS MOKE MPUHECTH
JKUBOIKCLIO CJIaBy, MOMYJIIPHICTB, IPOILI, 3a10BoJeHHS. [IpoTe, mpoaoBxkye moereca,
Take CTaBJCHHS /0 JKIHKM MOXe BOMTH il K y MeTa(opuyHOMY, Tak i HEpiAKO Y
npssMoMy ceHci. Tomy monoTHo [lera mepeTBOprOeThCs Ha XKIHOUMN «caBany: “Surely
a good laundress / would understand its twists, / its white turns its blind designs / it’s
your winding sheet”.

Crix 3a3Ha4nTH, II0 B aHAJII30BAHOMY BipIili HIOW HAaKJIAAArOTHCS OJIMH Ha OJTHOTO,
NPOCBIUYIOTH OJIMH B OJHOMY (haHTa3isl 1 peasbHICTh, KapTHHA 1 00 €KTH 300pakeHHs,
apredakTH MHCTENTBA 1 Cy4acHICThb, a CIIOJYYHOIO JIAHKOIO MK HUMH € NpeIMETH
MaTepiajJbHOro CBITY (OiM3HA, KOWIMK, Monb0epT). Lle Bu3HAuae onHY 3 BaXKJIMBUX
BIacTUBOCTe noesii . bomang — i «bararomrapoBicTey.

OTxe, B 00pa3Hili cucTeMi oe3ii il BUAINTH JIBa IOCUTh 3HAYMMI MaKpOOOpasy.
[epumit — oOpa3 JKinku-npauku. Y paHiii oOpas3Hili CTPYKTypi IpeBajlioe CBITIa
najiTpa, MNOXMYpPi KOJBOPH BaKKOI Ipali >KIHOK 3MiHIOIOTHCS CBITIMMH HIKHHUMHU
KOJIbOpaMH iX MPIHHOTrO CBITY, CTBOPEHOIO YSIBOIO. 3MiHa IIMX MIKpOOOpasiB (TSKKOT
poboTu 1 mpuemHHX (aHTasiil) BigoOpakae BHYTpIlHIM, eMOLIHHMNA CTaH T'epOiHb,
nepeaae ix NOYyTTsS — Bil BTOMH, 3HECHWJICHHS 1 BUCHArd — 10 MPIHJIMBHUX AYMOK IO
macTs i pajicHe MalOyTHE.

Hpyruii makpoobOpa3 — ue obpa3 YosoBika-MUTLSA, 3rajka IpO HBHOI'O BHOCHTH
TPUBOTY, HECHOKIH 1 3aHEMOKOEHHS, TOH I0e3ii 3MiHIOETbCSA. Y naHid oOpasHii
CTPYKTYpi IPEBAIIOE TEMHA MAIITPa, IIOXMYP1 KOJIbOPHU BiAUYTTs HEOE3NEeKH, sIKy Hece
1 JIIOJMHA. Y LUX PsZIKax Moesii crocrepiraeMo XBHIIIOBAHHS aBTOPKH, 11 BiT4yTTs
JTyIIEBHOTO 30€HTEKEHHSI, IEPEIIYTTS MOKINBOI Oi/TH.

Po3B’s3ka Bipma BinOyBaeTbcs B IpOHIYHMX KiHIEBUX pAAKax, A€ YOJIOBiUe
€roiCTUYHE CTaBJICHHS 10 JKIHKY 3aBJa€ 1 MIKOIU (,,its white turns its blind designs /
it’s your winding sheet”). OTxe, BIAYYTTsI XHUCTKOCTI, HECHPaBELJIMBOCTI, KpU3U
NpOSIBIISIETECS. B aHaji3oBaHiil moesii . bomann B yciit moBHOTI. EmMouii 1 mouyTts
3’SBISIIOTHCS. B 11 TBOPI «TEKYYMMMH», HEMOCTIHHUMM; CTOCYHKH JIIOACH — KPUXKUMHU
1 HeHauiiHMMHU. Y BIipUIl TOHKAa MAaHCTEpHICTH JIipUKa MOETHYETHCS 3 TIMOOKUM
KPUTUYHUM aHAIII30M.

Otxe, 00pa3u Bipia pO3BUBAIOTHCS BiJl TEMHHUX, [IOXMYPHX, 10 CBITJIUX, COHSIUHUX
1 3HOB /10 TPUBOXKHUX, THITIOUMX BiATiHKIB. BiINOBIHO 1 CTBOpIOBaHAa HUMHU CMHUCJIOBA
CTPYKTYpa PO3BHUBAETHCS Bijl BiAUYTTS JIETKOTO CyMy 0 KpHU3H. PO3BUTOK CMHCIIOBOT
CTPYKTYPH aHaJIi30BaHOT'O TBOPY (HOPMYE i€10 CTEPEOTUITHOTO CTABJICHHS YOJIOBIKa JI0
KIHKH. ABTOpKa ITOJIEMI3Y€ 13 TBOPLIEM KapTHHU 100 HAaJaHHS KiHIIi TaCUBHOI poJi y
MUCTEITBI I 3arajioM y JKUTTI.

["osoBHMIT MOTUB T0€3ii, TAKUM YHHOM, — (DeMiHICTUYHA KPUTHKA XyAOKHHUKA E.
Jlera mo1o TpaauIiiftHOTO MOTJIsAY Ha XKIHKY, il MOBYa3HOTO MICIS y CYCIIBCTBI, Jie
MaHyIOTh YOJIOBIKH.

o6 ocsrHyTH OaraTcTBO MOBHHUX 3ac00iB, SIKHMH aBTOpKa Iepenae TIHOOKY
BUPA3HICTb, EMOLINHHICTh, KAPTUHHY MaJbOBHUYICThH Bipiia, OyJo 3po0JieHO aHawi3
OKpeMHX pIBHEBUX 3pi3iB XyIoKHbOI MoBHM moe3ii ,,.Dega’s Laundresses”. TBip
BiJI3HAYA€THCS IHTOHAIIMHICTIO W Harajye MOHOJOT CXBWJIbOBAHOI JIFOAWHU. Bipm
CBOEPITHUI 3aBJISIKM OpUTiHABHIN puTMiniicTpodini . Bonana. [Toeteca BukopucToBye
TpaguUilHi po3MipH, ajie LIMPOKO PI3SHOMAHITUTB PUTM 1 CTpody, IparHy4u HAOJIU3UTH
ix 10 po3MoBHOI MOBH. Bigmaioum pimrydy mepeBary pUMOBAaHOMY BipIly, aBTOpKa
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1HOJIl BUKOPHUCTOBY€ HETIOBHY 200 HEJOCKOHAY PUMY:

See he takes his ease

staking his easel so,

slowly sharpening charcoal,

closing his eyes just so,

slowly smiling as if

so slowly he is

unbandaging his mind.

Ha ¢ponemuunomy pieni mpocCiiTKOBY€EThCS BHCOKA MaWCTEPHICTh MOSTHYHOTO
3pykonucy l. bomana. Tyt 1 amitepartii, i acoHaHCH, 1 3ByKOBi ITOBTOPH, 110 HAJAIOTh
moe3ii MIJIO3BYYHOCTI, TTiICHITFOIOTH 11 My3UYHICTb.

PosrnssHeMo 115 puKIIaay Nepii micTh PSIKIB Bipia, y MEPIIUX JBOX CTpodax
MOMITHI aCOHAHCH 0, i, € Ta a, 10 CTBOPIOIOTH PUTMOMEIIOJUYHE BPaKEHHS BiJ TBOPY.
Lle BpaXkeHHSI MiICHITIOETRCS alliTepallisMu 7, s, n, 1, d, t:

1 You rise, you dawn

2 roll-sleeved Aphrodites,

VY HacTymHHX cTpodax TakoX aCOHYIOTBCS o, I, € Ta a; MPOCIiIKOBYIOTHCS
amirepatii r, s, n, [, d, t, f. Y 4deTBepTidl 1 WSATIiA 3’ABIsIETBCA amiTepanis ch, sh. Y
IIOCTIH — aKTyai3yrThCSI ACOHAHCH d, e, | alliTeparlii w, v 1 CBUCTIYHX:

3 out of a camisole brine,

4 a linen pit of stitches,

5 silking the fitted sheets

6 away from you like waves.

OTtxe, menoanka Bipma I. bomann Gararo B yoMy moOynoBaHa Ha My3HYHHX
putMax i1 ¢pazax. I'pamaTuyHe pPO3UJICHOBYBAaHHS pPEUYCHb, YEPTyBaHHS JIOBTUX 1
KOPOTKHUX PSIZIKIB, PO3MIpiB, pUM, 3BYKIB — CIIYTY€ €IMHIA METi CTBOPEHHS CIIOBECHO-
MY3UYHOT'O aHCaMOJTIO.

3MICTOBY  HAIlOBHEHICTb  aHaIi30BaHOi moe3ii  JOloMaraimoTh  3pOOHMTH
3BYKOBI TIOBTOPH, CepeJl SIKHUX OCOOJIMBO BHPI3HSEThCA aHadopa: ,,Your wrists
basket your waist. / You round to the square weight”; ,See he takes his ease
staking his easel so”. CnoctepiraéMo Tako IMOBTOPH 3BYKIB ,,w” Ha movatky 19, 21,
22,23, 24 psnkiB Ta ,,s” Ha moyaTky 25, 26, 27, 29, 30 cTpod.

i ¢oHiuyHI sBHUIIA € OCHOBHUM €JIEMEHTOM 3BYKOBOI OpraHisaiii MOBH moe3ii,
3ac000M eMOIIHO-€CTETUYHOIO BIUIUBY Ha YUTAYA.

Crpodixka I. Bonana Hag3BuuaiiHo pisHOMaHiTHa. Taki NpUHOMH, SIK YepPryBaHHS
JIOBTUX 1 KOPOTKUX PSAIKIB, TOBTOPiB, pedpeHiB, BHYTPIIIHS pHMa, aiTeparlis
JIO3BOJISIIOTH TOBOPUTH PO YHIKAJIBHICTh CTUIIICTUKH aBTOPKH.

SIckpaBOlO OCOOJIMBICTIO Ha MOPHeMHO-C1060MEIPHOMY DPIBHI € TIHPOKE
BUKOPHCTaHHS IMMOBTOPiB MOpQeM, 30KpemMa OBTOP YaCTOK ,,50” y 26, 28 ta 30 psakax:
,» Staking his easel so, / closing his eyes just so, / so slowly he is”, AuCneHHI TTOBTOPU
3aliMEHHUKIB ,,you’ 1, your’: ,, You rise, you dawn / You seam dreams in the folds / Your
chat’s sabbatical / Your wrists basket your waist / You round to the square weight”, mo
JOJAI0Th EKCIIPECUBHOI BUPA3HOCTI BUCIIOBIIIOBAHHIO.

Ha nexcuunomy pieni ciocrepiraemo 6araTcTBo i pisHOMaHITTA Jekcuku. Cepen
IMEHHUKIB MPUCYTHI JIEKCEMH SIK 3 aOCTPaKTHUM 3HAYCHHSIM, TaK 1 3 KOHKPETHHUM.
Buxopucranns abctpakTHOi Jiekcuku (freshes, pleasure, drag, weight, mowo) cnpuse
0araTonJaaHoOBOCTI CHPUHHSTTSI ONMCYBaHUX SBHUIL, PO3BUTKY JOJATKOBHX ACOLIaIlii.
Konkpertni imennuku (pit, stiches, fitten sheets, heaps, linen, folds, basket, easel,
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charcoal To110), TOMIIIIEHI B KOHTEKCT JIaHOTO BipIlla, 3aTHI PO3BUBATH y3araJlbHEHi,
CHUMBOJIIYHI 3HAUEHHS.

[lopsin 3 HEHTPAILHUMH JIEKCEMaMH € CTHIIICTUYHO MapKOBaH1, 30KpeMa eMOLIIHO
3abapsiieHi cioBa: bleached, stiffened, reach, neat, sharpening, good Tomo.

L1i nexcuyHi OMHMIII CTBOPIOIOTH BPasKEHHS peanbHoi aTMocdepH, 10moMaraioTh
CHPUIHATH 300pakeHe y TBOpi 0UMMa 0e3M0CepeHiX YUACHHKIB.

SIckpaBo BUAUIAETHCS IJIACT MEH3aXKHOI JISKCUKH: field, whiff, waves Too.

Lli 7ekcH4Hi OAMHULI JONMOMOTalOTh CTBOPUTH B YSABI pealibHy KapTUHY
OIMCYBAHOI'0, IONIOMAaraloTh CIIPUUHATH NOYYTTS OCTECH.

Cepen JIEeKCMYHUX OJAMHHULD YBary IPUBEPTAIOTh CJOBA, IO BHUCTYNAIOTh
KOHTEKCTYaJIbHUMH CHHOHIMamu (drag — weight). BusHauyanbHy 00pa3oTBOpUy
(GYHKLII0 BUKOHY€ aHTOHIMIsI, y TOMY YHCII KOHTEKCTyallbHa (rise — dawn, heaps — pit,
round — square). ABTOPCbKHI HEOJIOTi3M he is unbandaging his mind € po3opum 3a
CBOEIO CEMAHTHKOIO 1 JIETKO CHPUIIMAETHCS YUTAUEM.

Ortxe, MmoBa aHasi3oBaHoi noesii I. bonann cnoBHeHa HecOAIBAHUME JICKCHYHUMHU
MO€HAHHSAMH, TPOIO 3HAYCHHSMH, BUKOPHCTAHHSAM CJIOBOTBOPYOTO MOTEHLIANTY MOBU
y CKJIaJHIM B3aeMOii 3 0ararbMa iHIIMMU B)KE 3TraJlyBaHUMH 3aCO0aMHU.

Ha mopghponoziunomy pieni BuoxpeMiroemo:

1) iMeHHHUKH 3 a0CTPaKTHUM 3HAYEHHSIM 1 KOHKpETHUM: freshes, pleasure, drag,
weight, pit, stiches, fitten sheets, heaps, linen, folds, basket, easel, charcoal Tomo.

2) aj’€KTHUBH, 1O CHPUSIOTH YTBOPEHHIO B YsBI pelMIIi€HTa XyIOKHIX 00pasis,
Ta poONATh IX AOCTYNMHUMH JUIl KOHKPETHO-UYTTEBOTO CIpuUiMaHHs: roll-sleeved,
bleached, stiffened, sabbatical, neat, square Tomo;

3) mMMPOKO BXKHMBAIOTHCS aBTOPOM MAI€CIIOBA, SIKi 3aBISIKM BHUPA3HO OKPECICHUM
¢byHKLisSM 3a0€31euyoTh MOBHY YIiTKICTh NMPOLECY MHCIEHHS, AyMKH abo mii: rise,
seam, freshes, turn, watching, takes, understand, Tomo.

CemantuuHa W rpamaTh4Ha 3B’S3HICTh TEKCTY CTBOPIOETHCS 32 JIOIMOMOIOIO
3aiMeHHUKIB (you, your, he, his, its, us), sSKi CKIaJalOTh 1Ty TaMy CTHJIICTHYHHX
3Ha4eHb, TOOTO BHUIUIAIOTH, IHTHUMIi3YIOTh, MPHUXOBYIOTH 0c00y Tomo. € B TEKCTi
NPUCIIIBHUKH, L0 XapaKTEePU3YIOTh IOCTHUYHI CHUTYyalii, YBUPA3HIOIOTH XYIOXHIN
TEKCT (more). BaxnuBy CTUIICTUYHY POJIb BIIIIPAOTh YACTKH (SO, 10f), CIIOIyYHHKH
(and, but, if), npuitmennuku (out, of, away, from, in, into, behind, to), SKi TOCUITIOIOTH
eKCIPECUBHICTh T4 EMOLIHHICTD BUCIOBICHOT0, IEPEAIOTh 3arajibHUN HACTPil TBOPY.
VYci i mopdosoriuni 3acobu 3ManbOBYIOTh YiTKY i BUpa3Hy KapTHUHY, PENPE3CHTYIOTh
THYYKICTh 1 (YHKLIOHAJBHICTh TIpaMaTHUYHUX KaTEropii y TBOPEHHI XYIOXKHbBOI

BUPA3HOCTI.
Cunmakcuunuit pigeny TO3HAYCHUH LIMPOKUM BHUKOPUCTAHHSIM CKIAIHHUX
peueHb, 30KpeMa: CKIagHocypsnHux («Your wrists basket your waist.”, “You round to

the square weighty),cknannoniapsaaux («You seam dreams in the folds of wash from
which freshes the whiff and reach of fields where it bleached and stiffened”); 3 piznumu
TUIIAMU CHHTAKCUYHOTO 3B’ s13KY («Surely a good laundress would understand its twists,
its white turns its blind designs — it’s your winding sheet”).

€ y TekcTi ¥ opHOCKNIanHI pedeHHs, Hanpukiuan (,,Wait. There behind you. A
man. There behind you. Whatever you do don’t turn.”). 3Hax0quM0 B TEKCT1 MUTAIbHE
PEUCHHs, 110 BIATBOPIOE TPUBOTY 1 30eHTexkeHHsl (,, Why is he watching you?”).

BupaxanbHi SIKOCTI MOBJICHHSI TEKCTY IOB’sI3aHI 3 YCKIaJHEHUMH PEUCHHSIMH.
Cepen HUX BHIUIAIOTHCS CTPYKTYPH 3 OAHOPIAHUMH 4YJjeHaMH pedeHHS (,,slowly
sharpening charcoal, / closing his eyes just so, / slowly smiling as if / so slowly he is”); 31
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BCTaBHUMH KOHCTPYKIIsIMH (,,r0ll-sleeved Aphrodite™); i3 3BepTanusamu (,,See he takes
his ease / staking his easel s0”); 3 BIHIOKPEMJICHHSIM, BUPAKCHUM J1€IPUKMETHUKOBUM
3BOPOTOM (,,silking the fitten sheets away from you”).

Orxe, MoxkHa 3a3HauuT, o . bomanag — moereca Han3BUYAHO CKIAZHOTO
CHUHTAKCHUCY, NPOTe MPUTOJIOMINYI04oi CTpodiku, Oe3npeneaeHTHoi B CeHCl
YHIKaJIBHOCTI MalIOHKa. ABTOpKa y cBOii moesii cTBopioe edekT mpaBaonoaioHoCTi,
BiTYyTTS MPaBAUBOCTI 200 TOCTOBIPHOCTI BIIACHOT MOBH.

Bi3yanbHi i 3ByKOBI BIUIMBH HaJlalOTh Taki BiactuBocti moesii I. bBomann, sk
JKUBOIMCHICTb, MY3WYHICTb (BiATBOPEHHS JiHii 1 KOJIBOPY B XYIOXXHBOMY CIIOBI,
amitepanisi, ocobnuBa moOynoBa Bipiua, YHIKaJbHa PI3HOMAHITHICTH CTPOQIYHUX
3paskiB, puT™My). B aHamizoBaHili 1moe3ii HeMae KOJHOTO BHITaJIKOBOTO, «IIPOXiTHOTO»
CJI0Ba, KOAHOI 3aiiBOI JeTami, — TpaHWYHA JIAKOHIYHICTh; CKJIAJHUH CHHTAKCHUC,
0 TMepeae HeCIpaBeJIMBE CTABJICHHS JIO KIHKHU JIMIIE SK 0 MOBYAa3HOTO 00’ €KTa
y muctentsi. Bupasuuii 3Bykonuc crpod CTBOPIOE MPOHU3IUBE MOYYTTS CMYTKY 1
0O0ITICHOCTI.

3a J0MOMOTOK PO3MJISIHYTHX JIHTBICTUYHUX 3aCO0iB  aBTOpKa CTBOPIOE
HEMOBTOPHUH IHTENEKTyallbHUI CBIT, 3MYyIIy€ 3aMHUCIUTHCS HaJ BaXIUBUMHU
Mpo0OJIeMaMHu: 1110 TaKe MHUCTEITBO, XTO € CIIPaBXKHIA MUTEIIb, IKE MiCIle Y MUCTEITBI 1
CYCIUIBCTBI MOCia€ KiHKa.
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Jninponemposcoruii hayionanvrutl ynisepcumem imeni Onecs [onuapa
Jlnenponempoesckuii Hayuonanwvwiti ynugepcumem umenu Onecs Ionuapa
Oles Honchar Dnipropetrovsk National University

OCOBJIUBOCTI BUKOPUCTAHHS BIACHUX HA3B
Y NOE3Ii EJPIEHH PIY (TEH/IEPHUI1 ACIIEKT)
OCOBEHHOCTH UCNOJIb30BAHUSI COBCTBEHHbBIX HA3BAHMIA
B M023UHU DJIPUEHH PUY (TEHIEPHbBII ACHEKT)
FEATURES USE YOUR OWN NAMES IN THE POETRY
OF ADRIENNE RICH (GENDER ASPECT)

Po3riisiHyTo 01HY 3 MAJIOA0CIIiIKEHIX TeM B YKPaIHChKill JiHrBicTHLI, a came aHaJIi3
0c00IMBOCTEell BUKOPUCTAHHSA BJacHUX Ha3B y noe3ii Expienn Piu y reniepuomy acnekri.
IIpoananizoBaHo Hal0LILII BiIOMi TBOPU aMepPHKAHCHKOI N0eTeCH, TaKi K «MeHi CHUTD-
cs, mo st — cMepTh Opdesn», «Ayx micus», «Ilianerapiii», «31i0HicTb», «Jl0Bra po3mosa»
Ta J0CJIi/IKeHO, SIK BJACHI HA3BM MOKYTh CTBOPIOBATHU IreHAePHUIl BUMIP Xy10:KHbOI'0 TeK-
cTy. 3aisiHO HOBITHI renjepHi Teopii Ta Hax0aHHA cydyacHOI ¢peMiHICTHYHOI KDUTHKH CTO-
COBHO MOBHHMX 0CO0JMBOCTEH XyI0:KHIX TEKCTiB KiHOYOr0 Ta Y0JI0Bi40ro aBTOPCTBA 3 aAK-
LIEHTOM Ha noeTu4HMX Tekcrax Eapienn Piu Ta BUKOpUCTaHHI Hel0 BJACHUX HA3B 3 METOI0
BHPaKEHHS TeH/IePHOI iIeHTUYHOCTI JipM4YHOro cyd’eKra.

Kniouosi crosa: rennep, reaaepHa o3Haka, (PeMiHICTHYHA KPUTHKA, BIaCHA HA3Ba, aHTPO-
[IOHIM, ITOCTOHIM.

PaccMoTpeHa oaHAa W3 MAJOHCCJIEIOBAHHBIX T€M B YKPAMHCKON JHHIBHCTHKE, a
MMEHHO aHAJU3 O0COOCHHOCTell HCIOJIb30BAHUSI UMEH COOCTBEHHBIX B MO033MU JJAPHEHH
Puu B rengepnom acnexkre. B padore npoananu3upoBanbl Hando/1ee U3BeCTHbIE NMPOU3-
BeJlCHHSl AMEPHKAHCKOHN MmodTecchl, Takue Kak «MHe cHuTCs, 4TO o1 — cMepTh Opdesn»,
«dyx mecray, «[lnanerapuii», «Crnoco0HOCTBY, «{JTMHHBIHA Pa3roBop», HCCIEI0BAHO, KAK
HMeHa COOCTBEHHBbIE MOTYT CO3IaBaTh IeHJAepPHOE M3MEpPeHHe XyI0:KeCTBEHHOTO TEeKCTa.
3ajeiicTBOBaHbI HOBelIIMe FeHACPHbIC TCOPHH M JOCTHKCHUS COBPEMEHHOI (heMHHUCT-
CKOM KPUTHKHU OTHOCHUTEJIbHO SI3bIKOBBIX 0COOEHHOCTEH Xy/I10:KeCTBEHHBIX TEKCTOB  KeH-
CKOI'0 U MY:KCKOI'0 aBTOPCTBA ¢ aKLEHTOM HAa MO3THYECKHX TeKcTax JapueHH Pu4 u mc-
MOJIb30BAHUY €10 MMEH COOCTBEHHBIX C IeJIBI0 BhIPAKEeHUS TeHIePHOIl NIEHTUYHOCTH JIH-
puueckoro cyobekTa.

Kurouesvie crnosa: rennep, TeHACPHBIN MPHU3HAK, (PEeMUHUCTHYCCKA KPUTHKA, UM COO-
CTBCHHOE, aHTPOIIOHHUM, TIOATOHHM.

The article focuses on the study of one of the unexplored topics in Ukrainian
linguistics, namely on the analysis of features of proper names in the poetry of Adrienne
Rich in a gender perspective. The problem of gender in poetry is one of the less studied
comparing to prose and autobiographical texts. In the research we have analysed the most
famous works of American poet such as “I Dream I’m the Death of Orpheus”, “The Spirit
of Place”, “Planetarium”, “Power”, “A Long Conversation”. We payed attention to a vari-
ety of proper names used in the texts under study and analysed how these proper names are
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used to create gender dimension of a literary text. The work involves gender theory and the
latest achievements of modern feminist criticism concerning linguistic features of the texts
of male and female authorship with emphasis on the poetic texts by Adrienne Rich and her
use of proper names in it.

Keywords: gender, gender feature, feminist criticism, proper name, anthroponym,
poetonym.

Ha cywyacHomy erami 0co0nuBOi akTyallbHOCTI HaOyBa€ TE€HACPHHUH MiAXix 10
BUBYEHHS MMPOIIECIB, IO BiIOYBAIOTHCS B CYCIUILCTBI Ta BiJOOPaXKAIOTHCS B CTPYKTYpI
fioro MoBH. BiAMmoBiHO 10 I[bOT0 MiAX0/Y ICHY€E OaraTo po301>KHOCTEH MiXK YOJIOBIUOKO
Ta JKIHOYOK TMOBEJIHKOI, IXHIM CHPHUHSTTSAM HABKOJHWIIHBOTO cBity. Came i
NPUYMHU CTAJIM TOIITOBXOM JUIS BUHHKHEHHS HOBOTO HAMpPSMKY JIHTBICTHKH —
reHJIepHol JHrBicTHKHU [6, ¢. 318]. Xoya renaep i He € JIHIBICTHYHOI KaTETOPIET,
HOr0 3MICT MO’KHA PO3KPUTH IIUISTXOM aHANi3y MOBHUX CTPYKTYP. 3aBAaHHSIM reHICPHOT
JIHTBICTHKH € TIONIYK Ta BU3HAYEHHS HAIlOHAJBLHO-KYJIBTYPHOI CHEHU(IKH TOHSTH
«MAaCKYJIIHHICTBY» Ta «(peMiHIHHICTEY [5, ¢. 29-30]. buibiiicTh 03HAK MAaCKYJIIHHOCTI
Ta (PEeMIHIHHOCTI CTalOTh EKCIUTIUTHUMHU B XYJOKHBOMY TEKCTi, OTXKE, mapamerp
CTaTeBO-CTATYCHOI POJIi MOBIIS MO’KHA BU3HAUUTH SIK (DAKTOD, SIKMIA BILTUBAE HA MTPOIIEC
TEKCTOTBOPCHHSI.

Orsin TOCTiKeHb, HAIIEHUX HA BHBYCHHS MIOETUYHOTO TEKCTY B T€HACPHOMY
aCIeKTi, TI0Ka3aB, M0 el HANPSMOK y MEXKax Cy4acHOI JIIHTBICTUYHOI T'€HAEPOIoTii
3HAXOJUThCA Ha cTajii craHOBJIEeHHS. [IpoOieMoro TeHIepHOro aHami3y MOETUYHOTO
TEKCTy 3aiimarnocsi By3bke Kono pociuigaukiB: T. I'peuymnikoBa, O. Pomasan,
K. I'epacumoBa, M. A. Illtonbko, M. O. I'onuapenko, H. B. Jlapmonexina. Cepen
3aKOPIOHHUX JA0CiIHUKIB MOskHa Byt Canapy M. Tin6epr, Hiany By Mian6pyk,
Mepinia Hanowm, Jliany Xstom IKopmx.

Meta D0CHIPKEHHSI TIOJISITae Y BU3HAYEHHI OCOOIMBOCTI BUKOPUCTAHHS BJIACHUX
Ha3B y noesii Enpienn Piv y reniepHoMy acmeKTi.

OnHUM 13 TOJNIOBHUX 00’€KTiB (eMiHICTHYHOI KPUTUKHU CTaB JIEKCHKOH MOBH,
30KpeMa aHIJIiiCchKol, 00 caMe B Hill SKHAWYITKIIIE BiAOOpaKeHI HeraTUBHI aeiHiil
CTOCOBHO *IHOK. [1eonoru hemMiHi3My BBasKaIIH, 0 CIOBHUKOBHI CKJIA i TpaMaTHYHUN
YCTpiii aHTIIChKOT MOBU HEIOOPUM YHMHOM BIUIMBAIOTh HA CBIIOMICThH JIFOJICH, SIKI
PO3MOBIISIIOTH LIIEI0 MOBOIO, 0O TEHIEPHO-MApKOBaHI OJUHUIII MOBH BKa3ylOTh Ha
MPUHAJICKHICTE OCOOMCTOCTI JO0 Y0JOBiUOl (TOOTO CHiIBHOI) abo KiHOuYOi (TOOTO
c1abKoi) cTaTi, 0 B pe3yJIbTaTi MOXKe TUCKPUMIHYBATH JKiHOK, CTABHTH iX Y HEBUTIHE
cranoBumie [1, c¢. 101]. Taki reHmepHo-MapKoBaHi cioBa B pamMkax (heMiHICTUYHOI
JHrBicTHKH HaOynu cTarycy ‘Sexists Words’, a cama anriiliceka MoBa — ctatycy ‘The
Sexist Language’.

lengepni o3Haku (QikCyBanmcss Ha PpI3HUX PIBHSIX MOBH, BHSIBISIOUH ii
aHJPOIICHTPU3M Ta ICHYBaHHS CEKCUTCHKHUX TEHJCHIIH CTOCOBHO JO >KiHOYOT
crati. JlocmiuKeHHs, 10 MPOBOAMIUCS (DEMIHICTCHKUMHU JOCIIIHHUISIMUA B 00JIACTI
aHTTHACEKOT MOBH, JOBEJH, IO B aHITIHCHLKIA MOBI 30Iral0ThCST ITOHSATTS «YOJIOBIKY 1
WTIOJIMHAY, SIKI BU3HAYAIOTHCS €JIMHUM CJIIOBOM man y 3HaueHHsX ‘a person of either
sex’ abo ‘people in general’; IMCHHUKH )KIHOYOTO POJLY, SIK IPABUJIIO, € YTBOPEHUMH BiJl
YOJIOBIYMX, a HE HABMAKW. byIio BUSBIIEHO JIepiBaTH, SIKi MAIOTh T€HAEPHO-MapKOBAHHN
CJI0BOYTBOpIOrOUNi cy(ikc: waiter — waitress, hero — heroine, actor — actress, host —
hostess. bararo KOMIO3UTIB aHIIIHCHKOI MOBH YTBOPEHi 3a JOMOMOIOI0 CJIOBA Man:
mankind, man-made, manhunt etc. HaBiTes c;10B0 woman B aHTJIIHCHKI# MOBI € TIOX1THIM
BiJ cjoBa man [2, c. 249].
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AHaui3, 3po0neHnii Ha MaTepiani aHTJIHCHKAX 1 aMEepUKaHCHKUX JOCHIIHUKIB,
JOBOJIUTD, 110 «KOHUENTYaJbHUH MPOCTIp MO3UTHBHUX OLIHHHUX O3HAaK Yy pedepeHTiB
YOJIOBIYOTO POJTy 3HAYHO O1NIbIIE, Hi*K KOHIENTYaTBbHUN TIPOCTIp aTpUOYTUBHUX O3HAK
y pedepeHTiB KiHOYOTO pomay» [2, c¢. 249]. Tomy B THX BUMaAKaX, KOJIH HEOOXiTHO
HETaTHBHO OXapaKTepU3yBaTH pedepeHta 3 YOJIOBIYMMHU O3HaKaMHM, YacTO BXKHBAIOTh
MIEPEHOC OIIHHUX O3HAK, 10 CTEPEOTHITHO MPHUITUCYIOTh JKiHIII. SIKIO OIliHHI 03HAKH,
CTEPEOTUITHO 3aKpiIuieHI 3a pedepeHTOM-KIHKOI, TMEepeHOCIThcs Ha pedepeHTa-
YOJIOBiKa, TO YACTILIE 32 BCE CIIOCTEPIra€ThCs 3HMKEHHS €MOIIIOHAJIbHUX OLIIHOK.

BrnacHi Ha3BH CTaHOBIATH yHIBEpPCAJbHY JIEKCHUHY KaTEropilo TEKCTy, sika Oepe
y4acTh y peatizailii aBTOpChKOI KOHIICTIii CBITOOAYEeHHs, y MOOYMI0BI XYHO0XKHBOTO
00pa3y, 300paskeHH1 HOTO Jii 3 OIIHKOI0 Yacy i micts Ail. @yHKIiOHAIbHA 3HAYYIITICTh
BJIACHUX IMEH € JIOCUTh PI3HOMAaHITHOIO, OCKIJIBKM BOHH MOXYTh O3HA4aTH COLiJIbHY
NPUHAJICKHICTh HEPCOHAXKY, KYIBTYpHY Cepy HOTro BUKOPUCTAHHS, @ TAKOK BUKIIUKATH
y uYWTada Iy HHU3KY PI3HOIUIAHOBHX acoIlialliif, Mo y CYKYITHOCTi i CTBOPIOIOTH
TeHJEpHUH BUMIp MOETHMYHOTO TeKcTy. OcoO0NMBO BXKIMBUMHU y IIbOMY AaCHEKTi €
AHTPOTIOHIMHU, SIK HOCI1 HAWOLIBII SICKPaBO BUPAKESHHUX TeHAEpHUX o03HaK [3, c. 111].

Tpeba 3a3HaYWTH TaKy BIIACTHBICTH BJIACHUX IMEH SK MDKHApPOJHICTh. BmacHi
iMEHa 4acTo Mepexoaars i3 oxHiel MoBu B iHIIy. Ockinbku (opma BIacHOro iMeHi
Mij] Yyac Mmepexoy N0 iHIIOT MOBU 30epiraeThcs, eTUMOIIOTIYHHNA CKJIa TaKUX iMEH Y
OyIb-sIKili MOBi JOCHTH pi3HOMaHITHHIA. ToMy BlacHa Ha3Ba IMOBWHHA PO3TIISAAATHCS,
K TICBHWI Ha0ip JieKceM, siIKi MalOTh HE TIIBKH JIEKCUYHE, aie W ICTOpUYHE Ta
couianpHe 3Ha4eHHS. OKpiM MPOCTO JIEKCUYHOTO KOMIIOHEHTA, 70 i CKIaxy BXOASThH
EKCTPAIIHIBICTUYHI KOMIIOHEHTH, TaKi K €CTCTHYHHUH, MOpPAJbHO- Ta COLIaJbHO-
ouinoyHui. OcTaHHI KOMIIOHEHT MOSICHIOE BaXKJIUBY POJIb BJIACHUX IMEH Y OpMYyBaHH1
TeHJEPHUX 0COOIUBOCTEH OYAb-SIKOTO XyI0KHBOTO TEKCTY.

BaxnuBuM CKJIQZOBUM €JIEMEHTOM aBTOPCHKOTO XYJI0KHHOI'O OHOMACTHKOHY
€ TIOETOHIM, SIKMH BUCTYIIA€ HOMIHAINEK SIK Cy0’e€KTa (aHTPOIIOHIM, 300HIM), TaK i
00’exTa (TOMOHIM, Ha3Ba apreakTy) abo 4acOBOTO BiJPi3Ky (XpOHOHIM) XyI0KHBOT
omnoBizi. 3 TOUkH 30py (popMu MOXKe BiATBOPIOBATH peaibHO-MOBHI iMeHa, a MoXke OyTH
ABTOPCHKUM HOBOTBOPOM, SIKHH Y XyZ0XKHBOMY TBOP1 HaOyBae BIACHOI CEMaHTUKHU 200
kK 30arauye ii 3a paXyHOK MParMaTHKO-CTHIIICTAUYHOI IOMIHAHTH.

AwmepukaHcbka Tmoeteca Enpiern Piu  Oyma BigoMor0 TpeACTaBHHUIECIO
(heMiHiCTHYHOTO pPYXy B JIiTepaTypi, TOMYy Yy CBOiii Toe3ii dYepe3 pi3HOMaHITHI
eKCIEepUMEHTANbHI MIPAKTUKH, B TOMY YHMCII W uYepe3 BUKOPUCTAHHS BJIACHUX HAa3B,
Hamarajacss KMHYTH BUKJIMK CTEPEOTHIIaM, SIKI CKJIAJIHMCs B CYCHUIBCTBI Ta B MOBI.
I'ennepHuit paxTop MPOSIBISETHCS B 11 10e3ii y BUOOPi Ta BUKOPUCTAaHHI aHTPOITOHIMIB
Ta IHIMX BIacHUX Ha3B. Hanpukian, y nmoesii «MeHi cHuTheA, 1110 51 — cMepTb Opdes»
(«I Dream I’'m the Death of Orpheus», 30ipka «The Will to Change») aBTopka amnemntoe
JIO BJIIACHUX IMEH BiJIOMUX Mi()OJOTIYHUX TIEPCOHAXKIB, MIHSIOYHM MICISIMH TPAJAHIIHHI
poxi Opdest Ta EBpiniku (dead poet), Haninaioun ocTaHHIO cUIoro (the fullness of her
powers), YIEBHEHICTIO TaHTEPH (nerves of panther) 1 BIIIIpaBIsiIouH B Micito (a woman
with a certain mission), 3 KO0 XiHKa, Ha il AyMKy, 0€3yMOBHO BIIOpa€eThcs. EBpifika 3
MACHBHOTO CTaHy MY3H1 IIEPETBOPIOETHCS HA aKTUBHOT'O CY0’€KTa, TBOPUY OCOOUCTICTD,
sIKa caMa BUpilIye cBOO oo i gomto Opdest. E. Piu He Tinbku migpuBae crepeoTruiite
OaueHHs EBpilliku BUKIFOYHO SK MY3H, a W MiHs€ MICISIMHU KaTeropii ¢peMiHHOTO Ta
MAacKyJJIHHOTO, HAIUISI04M TEpIly THIIOBUMU pUCaMU Jpyroi (aKTHBHICTb, CHJIA,
TBOpYa eHepris). 3aBAsKH Wil cyOBepCUBHIN cTparerii, aBTOpKa KOHLEHTPYE yBary
Ha peaNbHil XKiHI, sfka He Oaxkac OyTH BiOOpaKEHHSM YOJIOBIYOro cy0’ekTa, a
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npereHAye Ha BiacHWW Tosoc. Jlipuyuna repoins moesii (EBpimika) € mxepenom
MPUXOBAHOI Ta YTPUMYBAHOI €HEPTii: «A — JicinKa y pO3Keimi dcumms, 3 NeGHUMU
30ionocmamuy» («l am a woman in the prime of life, with certain powersy), onHakx,
il MOKIIMBOCTI OOMEXKYIOTHCSI 3aKOHAMH MaTpiapXaibHOro CYCHUIbCTBA («0OMediceHi /
npeocmasHuxamu 61aou, yui ooauyys s pioko oauyy («limited / by authorities whose
faces I rarely see»)), y IKOMY IUISIX TBOPYOI XKIHKH € IOXMYPHUM 1 TEPHUCTUM («neti3aic
cyminkie ma wuniey) [7, c. 43].

Kareropiss aHTpOmNOHIMIB, MIO0 HA3WBAIOTh [iS4YiB KYyJIbTYpPH, MHUCIHTEINIB,
¢inocodiB Ta MUCEMEHHUKIB y TOe3ii 3a3BUYail XapaKTePU3Y€EThCS BUKOPHUCTAHHSIM
yojosiuux iMeH (Dante, Milton, Shakespeare, Sophocles, Aesop), a 4acTka KIHOYHX
IMEH € JOCUTb MizepHOI0 (Sappho). Y GaraTbox cBoix noesisx Enpienn Piu namaraeTbes
«BUMPABUTH» IF0 HECIPABEUINBICTh, IMOBEPTAIOYM 13 3a0yTTS 3HAUYIII JIiTEpaTypHi,
ICTOPUYHI KIHOYI MTOCTATI.

Ckaximo, B moesii «The Spirit of Place» (30ipka «The Wild Patience Has
Taken Me This Far») iM’s Bimomoro misga KynbTypH, noertecu Ewmimi JlikiHCOH €
YaCTUHOIO TOIIOHIMY, Ma€ KOHOTAaTHBHO-IIparMaTHYHE 3HAUYCHHSI, aJUKe 1Iel MOETOHIM
Mae JIMIIe JOJATKOBE 3HAUCHHS Ui TEKCTy B LiJIoMy, 300paxyroun Micie aii. Posb
BJIACHOI Ha3BM BHPAKAeThCs y HasBi «/lyx micus», 1o mMpoHU3Ye Bipll Ta CTBOPIOE
atMocepy TIMHHOCTI MOMEHTY festoon the walls like imitations of period patterns’
(“npukpawaroms cminu Henaue imimayii puc nepiody”) [8, c. 98]. 'muboka mosara
JI0 CIIPaBXHOCTI M 1CTUHHOCTI TOTO NMUCHMEHHHUIBKOTO AyXY, 0 OyB NpUTaMaHHUH
JliKiHCOH, TIIKPECTIOEThCS BXKWUBAaHHSAM CIIOBa ‘imitations’, MO 300paxye HIOK
HECTIPaBXHIO aTMoc(epy, sika CYIpOBOKY€e Micie il TBopy: “In Emily Dickinson’s
house in Amherst |/ cocktails are served ... the scholars | gather in celebration / their
pious or clinical legends / festoon the walls like imitations / of period patterns [8, c. 99].

AnTpononiMm Emini JlikiHCOH cTae 00pa30M-CHMBOJIOM, IO YOCOOIIO€ BiIbHY
KIHKY, HE3aJIe)KHY BiJl CTEPEOTHUIIB CTApUX YUUTeNiB: ‘while the spirit of the masters /
calls the freedwoman to forget the slave’ [8, c. 99]. Lls dpasa nmiarBepmKye 3HaUCHHS
MOETOHIMY, SIKHI pealtizye i71eto, 3a K01 )KiHKa Ma€ 3BUThHUTHCA BiJl pabCcTBa CTOCOBHO
yoJoBika, # EMini [likiHCOH BBaXKa€ThCs SICKPaBUM TPUKJIIAIOM CHIIBHOT Ta He3aJIe)KHOT
KIHOYOT 0OCOOMCTOCTI.

AnTpononiMm y Bipmi «[lnmanerapiit» («Planetarium») Ha3uBae MOCTiTHHUIO B
obnacti actponomii K. I'épmens: ‘Thinking of Caroline Herschel (1750-1848), /
astronomer, sister of William, and others’. Taxuii 104aTOK TBOPY CTBOPIOE HAIIPABJICHICTh
TeMaTHKU 00pa3HoCTi Bipmia. XKiHka 3a JONOMOTO0I0 YOCOOJICHHS HAUISIETHCS PHCAMU
KOCMIYHMX 00’€eKTiB ( ‘levitating into the night sky \ Galaxies of women’) it 00pa3, 110
I THOCUTH JKiHKY, 3MEHIIIYE YCe HABKOJIO Y PO3MIipi Ta 3HaUeHHI: ‘the light that shrivels a
mountain / and leaves a man alive’ [7, c. 69]. Lli psaK1 KOHTPACTYIOTb 3 IMITYJIbCOM, 110
BUXOJIUTH 13 )KIHKH, IPOTHCTABISAIOTHCS CMEPTHIN 1 KiHeUHiH (opMi )KHUTTS JOJIOBIiKa,
BiJITBOPIOIOTH HACTPiii 0€3MEXHOCTI KOCMIYHOTO TiJIa, CBITJIa POPMH JKUTTS )KIHOYOT :
“levitating into, Galaxies / every impulse of light exploding / from the core / as life flies
out of us / Tycho whispering at last / “Let me not seem to have lived in vain™) [7, c. 69].

B noesii «3ni6nicte» («Power», 36ipka «The Dream of a Common Language»)
aBTOpPKa BHMKOPHUCTOBYe BiacHe im’ss Mapii Cknogoscekoi-Kiopi, mo € imeHnewm-
AKTaHTOM, Ma€ CHUTHiI(pIKaTUBHO-CHMMBOJIIYHE 3HAUYCHHS, [0 BUKOHYE EMOLIIHO-
OIiHHY (YHKIIiI0 W OMHCYE PO3AYMH aBTOPKH HaJ[ YECHOTAMH JKiHKHU, sSKa pOOUTH
HAyKOBi BIAKpUTTS. JKepTOBHICTIO IIhOTO 00pa3y aBTOPKa BiITBOPIOE CHITY KiHKH, 1110
MOJKE CTEpINTH BCe, 110 3aBrojHO ( ‘It seems she denied to the end \ the source of the
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cataracts on her eyes \ the cracked and suppurating skin of her finger-ends \ till she
could no longer hold a test-tube or a pencil’) [8, c. 33]. Takox aBTOpKa MiIKPECITIOE
TIJIECHICTB JKIHKH, 10 CTBOPIOE CKIIAAHY MeTaopy, 110 HE € OUEBHIHOIO 13 KOHTEKCTY:
‘her wounds came from the same source as her power’ [8, c. 33]. Y nanomy BUIaIKy
BUKOPHUCTAHHsI BJIACHOI HA3BM BIAPI3HAETHCS CBOEIO POJUIIO, aJKe ycsa OyaoBa Bipiua
KOHLIEHTPYETHCS HABKOJIO €JMHOTO IMOETOHIMY-CUMBOIY, 1 KOXEH PsIOK OyKBAIbHO
OB’ SI3aHUI 3 BAKOPUCTAaHUM 00pa3oM, y TOMY YuCHi i rpamatuuHo: ‘She died a famous
woman denying / her wounds / denying / her wounds came from the same source as her
power’ [8, c. 33]. Bukopucranns noBTopiB ciiB denying Ta wounds miacuioe obpas
CHJIBHO1, BOJIOBOI JKIHKH, SIKa BUKJIMKA€E 3aXOIJICHHS aBTOPKHU.

V Bipui «JloBra pozmosa» («A Long Conversation», 36ipka «Midnight Salvage»)
aBTOpKa BJAJIO Tpa€ CIOBaMM, MEPETBOPIOIOYM 3arajbHe iM’st Ha BiacHe. Jlipuuna
repoinst orpumye im’s Mrs. Bartender. [loeToHiM, BXXUTHIA y TEKCTi, Ma€ CEMaHTUKY
‘bartender’ — Oy¢deTHUK, OapMeH, NMPOTE >KIHOYMH BapiaHT cjIOBa Ha4eOTO MOBHHEH
MaTu BUIIA ‘barmaid’. Tloereca HEMOB ipOHiI3ye Haja 3araJlbHONPUHHATAM (DaKTOM
AHITIHCHKOI MOBH, KOJHM IMEHHHUKH >KIHOYOT'O POAY, SIK MPABUIIO, € YTBOPEHUMH Bil
YOJIOBIYMX, @ HE HaBHmakd. MaeMo # T€HIEpHO-MapKOBAaHUH CIOBOYTBOPIOIOUHUIH
cyikc — maid, mo OyB MpOIrHOPOBaHMI aBTOPKOIO 3 XYJOXHBOIO MeTOI0. IpoHiuHe
BUKOPHUCTaHHs ()OPMH BJIACHOT HA3BU Ma€ CBOE BiOOpa)KeHHs Ha JEKCUYHOMY ‘full
human rights’ (“TIOBHOLIHHI JIIOJCHKI ITpaBa”) i CTUIICTUYHOMY PiBHI (IIPOTHUCTABICHHS
Bupasy ‘full human rights’ no metadopu ‘blue aperture of hope’ (“‘cuniit oTBip Hamii”).
CroBo blue B aHTTIHCEKiM MOBI Ma€ MEIaHXOJIIYHUN BiJITIHOK, 11O i CTBOPIOE OLIBIILY
HAOYHICTh KOHTPACTY POJI KIHKH y CYCHUIBCTBI.

['pyOe cTaBeHHs YOJIOBIKa 10 )KiHKH Y TEKCTi Ma€ JIEKUTbKa EIIEMEHTIB, IIOETHAHUX
OJIHI€I0 TOHANIBHICTIO: “Altercations.. still high in your cheeks — “‘full human rights” or
the blue aperture of hope —who spoke thickly or not at all”, mo cTBOpIOE CUTYyallilO, SKa
HiATBEPDKY€E TeHACPHY 3a0apBICHICTh 3aralbHOr0 KOHTEKCTY noesii: “Mrs. Bartender
tell me quickly / who spoke thickly or not at all” (“Micic baprenuep ckaxiTb MeHi
HIBUJKO / XTO PO3MOBJISIB 3 TOOOI0 Irpy0o abo * 1 30BciM He po3MoBisiB”) [8, c. 319].

BukopucranHs BiracHUX Ha3B Ul peaiizauii renaepy B mnoesii Eapienn Piu €
EKCIEPUMEHTAIIBHOIO MTPAKTUKOIO, SIKa BUKOPUCTOBYETHCSI aBTOPKOIO 337151 ONMCAHHS
BJIACHOI JKIHOYHOCTI, MPOBEACHHS LiKaBUX NMOCTUYHUX W €CTETUYHUX EKCIIEPHUMEHTIB,
cnpo0 ymucaTH >KIHOYMH CBITOIVIA y TMOETUYHUH TeKCT. MU TIpHUIyCKaeMo, IO
3aCTOCYBaHHS BJIACHUX Ha3B y Tekcrax moesiil pano E. Piu minuii HaOip MOBHHX Ta
MOETUYHHUX 3ac00iB 1 mpuiiomiB (crienudiuHy JEKCUKY, CUMBOJIIKY W MeTadOpHKY),
gkl OynM TMOKIMKaHI apTUKYJIIOBaTH Ha NHMChbMi YHIKaJIbHUH >KIHOYMH JOCBI,
MapriHanxizoBaHuii a00 3IrHOPOBaHMN B aMEPUKAHCBKIH JIiTepaTypi nmonepenHix poKis.
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JIHI'BOKYJIBTYPHI OCOBJIMBOCTI COHETIB CAUMOHA APMITIJIDKA
JIMHTBOKYJIBTYPHBIE OCOBEHHOCTH COHETOB
CAMMOHA APMUTHIKA
LINGUOCULTURAL PECULARITIES OF SIMON ARMITADGE’S SONNETS

PosrnsinyTo JIIHrBOKYJLTYpHHI aceKT coHeTiB CaiiMoHa ApMITiliKa. AKTyaIbHICTh
JAaHOI cTaTTi 00yMOBJIeHA PO3YMIHHSIM KYJbTYPH Yepe3 MOBY cy4yacHoi noesii. Mera nanoi
CTATTi — AOCJHiI7KeHHS] JiHIBOKYJIbTYPHHUX ACHEKTIB Cy4acHOro OPUTAHCHKOI0 COHEeTa Ha
npukJjaagi coneriB Caiimona Apmirtigka. CoHeTH 0XapaKTepH30BaHO 110 TPHOX ACHEKTAaX:
Cy4YacHHil COHET SIK KyJbTypHe siIBUIIE, JIIOAUHA SIK MPeJICTABHUK MEHTAJIbHOCTI i MOBHU
CBOI'0 HAPOY, 40JI0BiUe PO3yMiHHS KYJbTYPH.

MarepiaJioM 1JIs1 10C/Ti/I2KeHHSI cTa/1a epuia yactuna 30ipku “The Book of Matches”,
10 CKJIAJAETHCS 3 cepil COHETIB, siIKi MOKYTh OyTH NPOYNTaHi y cepeqHboMy 3a 20 ceKyHa —
yac, HeoOXiIHMIi 17151 3ropsiHHA cipHuka. B xoai nocaimxeHHs 0yJ10 BCTAaHOBJIEHO, 110 THIIOBH-
MH 03HaKaMH coHeTiB CaiiMoHa ApMiTajKa € YnMaJie MOpyILeHHs TPpaauliiiHoi popmu cone-
Ty (HepUMOBAHICTh Biplla, HEMOBHI PUMM, HASIBHICTH BHYTPIIIHIX pUM, BapiaTUBHICTb CTPO-
¢iku, BapiaTUBHICTb 0ETHYHOIO PSIAKA TA METPY), BAKOPUCTAHHS PO3MOBii Bil nepuioi oco-
01, BUKOPHCTAHHS PO3MOBHOI JIEKCMKHU TA KJlillle PO3MOBHOI MOBH. ABTOP NPUXOAUTH /10 BH-
CHOBKIB, 1110 CAMOipOHisi — Lle BU3HAYHA i HeBi1’eMHa YacTuHA coHeTiB CaiiMoHa ApMiTiKa,
a ONMCH MOPAJILHUX SIKOCTEH MOKYTh OyTH TUIIOBUMH /IJIs1 LIIJIOTO HAPOLY.

Kniouosi crosa: conet, noesist, TIHIBOKYJIBTYpOJIOTiUHHM actiekT, CaliMOH ApMITiIK.

PaccMoTpeHbl JIMHIBOKY/IBTYPHBIE 0CO0eHHOCTH cOHeTOB CaiiMOHa ApMHTHIKA.
AKTYaJbHOCTH CTATHhHU 3aKJII0YAETCS B MOHNMAHHH KYJbTYPhI Yepe3 A3bIK COBPEeMEHHOM
nod3un. HcciaenoBanne TMHTBOKYJIBTYPHBIX ACMEKTOB COBPEMEHHOI0 OPHTAHCKOIO COHe-
Ta Ha npuMepe coHeToB CaiiMoHA APMHUTH/IKA SIBJIsIeTCH LeJbI0 JaHHOU cTaTbu. CoHeThI
paccMaTpPHUBAIOTCHA B TPEX ACMEKTaX: COBPEMEHHBII COHET KaK KyJbTYPHOE SIBJICHHE, YeJ10-
BeK — HOCHUTEJIb MEHTAJbHOCTH U KYJIHTYPHI CBOET0 HAPOAa, MY:KCKOIi B3I HA KYJIbTYPY.

MarepuasioM AJs1 Mccael0BaHUeM SIBJIsieTcs nepBasi yactb coopuuxka “The Book of
Matches”, KOTOpasi COCTOUT U3 CEPHH COHETOB, KAKAbI M3 KOTOPHIX MOXKeT ObIThH IPO-
YUTAaH B cpelHeM 3a 20 cekyHa — BpeMsi, He00OX0AuMoOe /1Jisl CrOpaHusi cnu4ku. B xone uc-
cJIe0BaHusl ObLIO YCTAHOBJICHO, YTO THIHUYHBLIMHM NpH3HaAKkaMu coHeToB Caiimona Ap-
MHUTHIKA SIBJISIOTCS 3HAYNTEIbHbIE OTCTYIJIEHHS] OT TPAAUIMOHHOW (POPMBI cOHeTa (0T-
cyTcTBUe pu(MBI, HEMOJIHbIE 1 BHYTPeHHHEe PU(MBbI, BADHATHBHOCTHh CTPO(UKH, Bapua-
THBHOCTH AJHHHBI H MeTPAa MOATHYECKOH CTPOKH), HAMMCAHHE COHETOB OT NMEPBOTO JINIA,
HCIOJIb30BAHNE PA3TOBOPHOI JIEKCHKHU W KJIHMIIE. ABTOP 3aKJII0YA€eT, YTO CAMOUPOHUS —
3TO BbIJAOIIASIC U HeoTbhbeMJleMasi YacTh coHeToB CaliMOHA APMUTHIXKA, a ONMCAHUS
MOPAJIBHBIX KAa4€CTB MOTYT OBITH MPH3HAHBI 00LIUMHU JIJIS1 EJI0OTO HAPOAA.

Knrouesvie cnosa: COHET, 103U, JIMHIBOKYIBTYpoaorudyeckuil acnekt, CaiitMon Apmu-
THIK.

© Komait H. M., 2017
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The paper is focused on the linguocultural aspects of Simon Armitage’s sonnets.
The actuality of this paper is determined by understanding the culture through the
language of the modern poetry. The aim of the article is to reveal linguocultural aspects
of a contemporary British sonnet based on the sonnets of Simon Armitage. Sonnets are
analyzed according to the three aspects: contemporary sonnet as a cultural phenomenon,
a human being as a representative of mentality and language of his nation, the masculine
understanding of culture.

The material of investigation is the first part of the collection of poems “The Book of
Matches” that consists of a series of sonnets, which are meant to be read within 20 seconds,
the amount of time it would take for a match to be lit and burn out. In the process of
research, it has been determined that the peculiar features of Simon Armitage’s sonnets
are the following: writing from the first person with the partial maintaining rhyme and
structure (absence of rhyme, inner rhyme; variability of stanzas, length of poetic line
and meter) and with usage of colloquial lexis and clichés. The author comes to conclusion
that self-irony is a particular and integral part of Simon Armitage’s sonnets and his
understanding of morals are the characteristic of the whole nation.

Keywords: sonnet, poetry, lingocultural aspect, Simon Armitage.

VY 3B’SI3KY 13 B3a€MHHUM PO3BUTKOM, iCHYBaHHSIM, B3a€EMOBIJTHOCUHAMH Ta CX0KUMHU
NUISIXaMH PO3BHTKY MOBH W KYJNBTYPH, B OCTaHHI JIECATUPIYYS Ha MEXIi JIHIBICTHKU
Ta KyJbTYpOJIOTii BUHUKA€E HOBA JTUCIHUIUIIHA — JIIHTBOKYJBTYPOJIOTIS, a/PKe KOKEH
JIHTBICT, BUBYAIOYU TICBHY MOBY, OIIOCEPEIKOBAHO CTa€ JOCIIJIHUKOM KYJIBTYpH,
JI0 SIKOT TSl MOBa HaJISKUTh. JIIHTBOKYJIBTYpOJIOTisl OMIOMArae 3po3yMiTH MOBY 0e3
BIJIPUBY BiJl KYJIBTYpPHOTO KOHTEKCTY, BOHA JIOCIIJDKYE CIIOBA, BUPa3H, (hpa3eooriuni
OJIMHUIII, CTEPEOTHUITH, CTUIIICTUYHUHN YKJIaJl MOBH Ta IIE LIy HU3KY MTOHSTh, SIKI BAYKKO
3pO3YMITH Ta TIOSICHUTHU 3 CYTO JIIHTBICTHYHOI TOUKH 30Dy .

Ha cyuacHomy erami y chepi JIIHIBOKYJIBTYPOJIOTIT CBOT JOCIIKCHHS TPOBOISAThH
B. M. Temnis (miHrBoKynsTypHUH anHami3z ¢paseosnorizmis), 0. C. CrenanoB (ommc
KOHCTAHT KYJIbTYPHY Ha OCHOBI IaXpOHIYHOT0 aHasIi3y TekcTiB), B. O. Maciosa (TeopeTnine
OOIPYHTYBaHHsI Ta IOSICHEHHs JIHrBOKyibTyposorii), H. 1. Annmpeitayk (moemHaHHs
JHHTBOKYJIFTYPHOTO Ta JIHI'BICTHYHOT'O MPOCTOpPY) Ta Oararo iHmuX [2, c. 29].

Mema nanoi cTaTTi MOJSATae y JOCTIKEHH] XYI0)KHBOIO TEKCTY Ta BUCBITICHHI
JIHTBOKYJIBTYPHHUX aCIEKTIB Cy4aCHOTr0 aHIJIOMOBHOTO coHeTy CaiiMoHa ApMiTimka —
OJIHOTO 3 BUJATHUX Cy4acHUX moeTiB Benukoi bpuranii. [{nst mocsrHeHHs i€l MeTH
MU aKIEHTYEMO Hally yBary Ha TakMX MUTAHHSX, K CTPYKTypa Cy4acHOTO COHETY,
JIO/IMHA — HOCI MEHTAJILHOCTI i MOBH, YOJIOBIYHMHI TOTJIISIT HA KYJIBTYPY.

CaliMmoH ApMITIIDK — cy4yacHWi aHrmiiicbkuii moer (30ipku: “Zoom” 1989,
“The Book of Matches” 1993, “The Dead Sea Poems” 1995, “All Points North”
1998), npamarypr (“Mr. Heracles”, 2000), pomanict (“A Little Green Man”, 2002),
pamioBeayuuii. Biaminaowo pucor mnoesiii CaliMoHa ApMITipka HA3MBaKOTh HOTrO
MalcTepHICTh pyWHYBaHHS KIIillle HA MOBIICHHEBOMY Ta )KaHPOBOMY piBHi [7, ¢. 28-29].

3’suBiuch y Itanii B X111 cTosiTTi, COHET JOCKUTH IBUJIKO 37100yBa€ MPUXUIIBHICTH
cepes MOETIB Ta YUTaviB, CTAlOYH MPOBIIHOIO (HOPMOIO JIFOOOBHOI 1MOe3ii, Ta HabyBae
TPbOX OCHOBHUX (DOpM, MOIIMPIOIOYHCH €BPONECHCHKUM KOHTHHEHTOM: iTalliiichKOl
(abba abba cde cde abo abab abab cdc cdc), ppanny3bkoi (abba abba ccd eed abo ccd
ede) Ta anrdiiicbkoi (abab cdcd efef gg ) [10].

He Oynyun cratnuHO0 (HOPMOIO, COHET MOCTIHHO €BOJIOIIOHYE, OHOBIIOETHCS,
30aravyeTscsi TeMaTHYHO, TOMY 3 TUIMHOM Yacy TeMaTHKa COHETY BiIXOAMTH BiJl CYTO
THOO0BHHX MEPEKUBAHB J0 TAKHUX TEM, sIK (itocodist, pemiris, moiituka, aBrodiorpadis,
MOPTPET, Mei3ax Tomo [3].
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CyuacHuil OpUTAaHCHKHH COHET — IIe IiKaBe SIBHIIE, [IEBHOIO MIpOI TBOPYMH
MaHipecT, a/Ke Ha YCiX PpIBHAX COHETY (CTPYKTYpHOMY, CTHIICTHYHOMY,
KYJIBTYPOJIOTIYHOMY) BiJIOYBalOTHCS TIMOOKI 3MiHH, SIKi CBIiT4aTh SK MPO BIIBHOCTI
BCEpEIUHI COHETY SK JKaHpy, TaK 1 TPO HACTAyBaHHS OaraToOpiyHUX TpaauIiil
KJIACHYHUX 3pa3KiB.

VY xuusi “The Book of Matches” Calimon ApMITIIUK IIPEJCTaBIISIE CEPil0 COHETIB,
SKi MOXYTh OyTH MPOYUTaHI B cepenHboMy 3a 20 CeKyH]| — 4ac, KA MOTpiOeH Aus
3ropsiHHs cipHWKa. Has3Ba 30ipku cama mo co0i cMMBONiIYHA, aJpke BOHA BKa3zye Ha
KOPOTKICTh IPOMEHUCTHX COHETIB, SIKi ITOPiBHIOIOTHCS 3 TOPIHHAM CipHHKA, a 3 1HIIIOTO
00Ky, € TIIMOOKO aHTIIHCHKOI0, aJlKe € AFO3i€I0 Ha HAIlIOHANIBHY TPy y CIPHUKH, TPU
SKif Y9aCHUKH MAIOTh PO3Ka3aTH iCTOPIIO TIOKKW TOPHUTH CIPHUK Ta HE OOTAINTH MalIbIli
[8]. Kpim Toro, MOMEHT TpH, KWW 3aKJIaJIeHHI CaMOI0 HA3BOIO 30ipKH, € CyYaCHHM
SBUIIEM, SIKE MPSIMO W OIMOCEPEIKOBAHO BKA3ye Ha TPy y MPSIMOMY PO3yMiHHI JaHOTO
CIIOBa, TPy CIB Ta CMHUCIIB Yy CEpeluHI COHETY, I'py 3 YHMTaueM dYepe3 MOCTHYHI
TEKCTH, TPy SK HECEPHO3HICTh TEM Ta HEJOTPUMAaHHS (OPMH, L0 CTA€ B OMO3UIIIO J10
TPagULIHHOTO COHETY.

30ipka “The Book of Matches” BkIlO4a€e COHETH, HaNMCaHi 0€3 3ar0JIOBKY W Bix
nepmoi ocodu [11]. 3a cioBamu Enbcriera bepkepa, ApMiTiaxk 30epirae MOBy coHETa
Ha PiBHI PO3MOBHOI, B TOH € Yac poOJIsTYH 11 OUIBII CTPOTOIO Ta KOHIIEHTPOBAHOK (Y
MOPIiBHSHHI 3 ToniepeaHiM eTaroM. — H. K.), fioro ocoOuCTICTh 3MIHIOETHCS Bi TIITITKA
JI0 10pOCIIOTo, a 0ro rojoc 3By4HTh BIEBHEHO, ajie HE caMOBOBOJICHO [9].

PosrnssHemMo ocHOBHI pucu coHeTiB i3 30ipku “The Book of Matches” Oinbin
netanbHO. OHIEO 13 0COOIMBOCTEH, SIKA TA€THCS B3HAKH ITPH 03HAHOMIICHH1 3 TEKCTAMH
i MOBOIO COHETiB, € BHKOPHCTAHHS PO3MOBHOI Ta CY4YacHOi CJICHIOBOi JICKCHKH.
Handful, peg out, rusty, out of line, nettle, halo, make a hash, sniff out, sleeper, feed
out —11¢ JIIIIe MaJICHbKa YaCTHHA JICKCUKH, SIKa HAOJIM)KA€ COHET 10 PO3MOBHOTO PiBHS,
BiTOOpaKalO4YM CY4acHI peatii ®HUTTS W POOISTYH TIOE3if0 TOCTYITHOO MTUPOKOMY KOy
YHUTAYiB.

3 JHrBOKYJIBTYPHOI TOUYKH 30py LIKaBUMHU € COHETH, B sIKMX CaliMOH ApMITIIK
BUKOPHCTOBYE TEMATHUYHY JIEKCUKY 3 Pi3HUX chep: CyAHOOyyBaHHA — shipyards, bays,
coves, ark, hull, struts, keel, mast,sails, put out to a sea (*“The Good Ship Melancholia™);
azaptHi irpu — roll-over jackpot, slap-heap, cash, rolling a joint, fifty-pound note
(“Self-Portrait with National Lottery Winnings after a Roll-Over Jackpot”); oxopona
3n0poB’ss — the National Health, jellies, tubes, syrups, glues, nerves, veins, brains,
wounds, stitches, blood, bone, heart, cords, strands, face, cogs, hands (“I've Made Out
A Will”); penirisi — dead, ark, crucifix, the Turin Shroud, fly a crook (“The Good Ship
Melancholia”); nim — span, windows, pelmets, doors, the acres of the walls, floors, the
spool of tape, length, metres, centimetres, the stairs, bedrooms, ladder, loft, a hatch
(“Mother, Any Distance Greater...”). Takuii BUOIp JIEKCHKH TIOSICHIOETHCS COIIaIbHOIO
POJLTIO YOJIOBIKA Y CYCHUIBCTBI i THIIOBO YOJIOBIYOKO JIOMIHAHTOIO y CIIIKYBaHHI —
iH(OPMaTUBHICTIO, AKiii He IpUTaMaHHA XKiHOYa eMOIIiHICTh [2, c. 125].

Conern 30epiraroTb sSIMOIYHY OCHOBY, ajle¢ HE JOTPUMYIOTHCS CTajol CXEMH
pozaineHHs Ha cTpodu Y puMyBaHHs. He3sMiHHUMU 3aIMIIat0THCS JTUILE YOTUPHAALSITH
PAAKIB, a TeBHA (aKyIbTaTHBHICTb PHUMH Ta PO3AUICHHS Ha CTPOPHU CTAE O3HAKOIO
CY4YacHOTO COHETY, PIBHOLIHHOIO KJIACHYHOMY [IUICHHIO Ha JBa KaTPEHH, TEpLET Ta
JBOBIpII a0o /1Ba KaTpeHu U Tpu TepueTH. Y 30ipui “The Book of Matches” CaiiMmoH
ApMiTiK Hall9acTilIe BAKOPUCTOBYE TaKy CTpOohidHy OyIOBY: TPUBIPII — 11’ ATUBIPIII —
MIECTUBIPIIL, TIPH IIHOMY BLIBHO 1X TIEPECTABISAIOUH (SIK y cOHeTax ,, I Rate Myself As a
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Happy, Contented Person...", “I Like Vivid, True-to-life Love Scenes”, “Strike Two.
My Mind Works Quickly...” ta inmmx). Kpim Toro, y 30ipui mpeacraBieHo AeKilbKa
COHETIB, 5IKi CTPYKTYPHO BiATBOPIOIOThH aHIJIIHCHKHI THII, ajie HABIAKH: TOYHHAIOYHChH
JIBOBIipILEM, i JBa 4oTUpuBipiui i TpuBip (“There Are Those Who Manage Their
Private Life...”, “I Thought I'd Write My Own Obituary...”). BinkpuBarouuii JBOBipII
y IbOMY BHIIQJIKY CIIY>KUTh HEMOB 3aB’SI3KOI0 TOAAJBIIOIO CIOXKETY, a HE MiJICYyMKOM,
AK y TpaauLifHOMY aHIJIIHCHKOMY COHETIi, aie B 000X BHIaakax (y ApMmiTiIka Ta y
TpaguLiiHOMY) BiH € HOCieM TOuHOI puMu (instead/dead, affairs/theirs).

[lepmmii conet nae y3aranbHeHY KapTHHY TpU B cipHuku ([ strike, then from the
moment when the matchstick/ Conjures up its light, to when the brightness moves/
Beyond its means, and dies, I say the story/ Of my life), Toni sK HacTymnHi COHETH
BIIKPUBAIOTH 0cOOMCTICTh aBTOpa (my mind works quickly, I'm doing good; happy,
contented person, selfish; I take the central line; able to keep my mind steadily on one
job or plan; I put them <people> straight; people never push me into doing things [
don’t want to do; I'm blank, burnt out; no convictions — that’s my major fault), iioro
30BHilHicTD (A4 little more meat/ Around the face, I’'ve been smiling like a melon with a
slice missing; I have a beauty spot three inches south-east of my nose) Ta Bno100aHHs;
(It’s the turn of a head or a pale blue eye that moves me, to separate life into two
divisions, or things that is and things that isn’t; thunder and lightning hardly ever upset
me,; Me, I stick to shadows, carry a gun).

OcobnuBy yBary XoTijiocsi O 3BepHYTH Ha T€MY KOXaHHS y COHETHI TBOPYOCTi
CaiiMmoHa ApMITi/Ka, aJPKe COHET BUHMK SIK Pi3HOBHJ JIIOOOBHOI 10€3ii, TOMY L TeMa
HEPO3PUBHO MOB’s13aHa 3 COHETHOIO (hopMoto. 1o naeTbes B3HAKK y TIOOOBHUX COHETAX
ApMiTizKa — 116 BUKOPUCTAHHS M’ SIKMX KOJIBOPIB Il CTBOPEHHS JTIpUUHOI aTMOCchepH
(pale blue eye, light the blue touch), sickpaBoro KoJibopy AJsl 300pake€HHS CLECH
npuctpacHux (huge purple door, naked lilac flame, startling bottle-green afternoons)
Ta CIIiB, SIKi BUKJIHMKAIOTH B YSIBI YMTa4a NEBHUN KOJIIp sl CTBOPEHH (hOHY omoBini y
coHeri (harebell, watercolour, sheets, moon). Jlerani cy4acHOT0 XUTT (Vivid, true-to-
life scenes in a movie; cotton blouse; cars; forty watts of light; the chemistry lab; the
Bunsen burner; the garage; the windscreen, a fine Swiss Army knife; the phones, the
loft) mornmuOIIOI0Th CIPUKUHATTSA COHETY 1 MEPEBOAATH TEMY KOXaHHs Ha 1MOOyTOBHMH
piBeHb (Ha IpOTUBAry IigHECEHOMY KoxaHHIO y coHeTax [lante, [lerpapkn).

SAx migcymok, coneru CaliMmoHa ApMiTika BHBaxeHi, (imocodceki, ane i
BOJIHOYAC I'PAiNINBi, B HUX BiJUyBa€ThCS KUTTEBUH JOCBIA aBTOpa. 3a HUMH CTOITh HE
MIPOCTO IOET, IKUH BOJOAIE€ MOBOIO, a MOET, IKUH BMI€ JIAKOHIYHO HAIIOBHIOBATH CTaITy
coHeTHY (opMmy.

Conern i3 30ipku “The Book of Matches” BUPI3HSIOTbCA BiJl iHIIMX COHETIB
ApMiTipka CcBOIM PHUTMOM U PO3BHTKOM CIOXeTy. BOHM HaraxyioTh MaJleHbKi
aBToOiorpadiuHi HapucH, SAKi XapaKTepPHU3yIOTh OCOOUCTICTH aBTOPa 3 Pi3HUX OOKIB, Y
TOM Yac SIK COHETH 3 IHIIHMX 301pOK POCTO Bi0OPaKatoTh Ti UM 1HILIT CMAKH, BIIOA0OAHHS
Ta BipyBaHHS MOETA.

Conern ApMiTimKa MICTATH Pi3HI NPOSBU KUTTSA 0€3 SKOTOCh «IO3UTUBHOTO
¢inbTpa», B HUX KHUBYTb CTPaxH, 3pajau, OpexHs, po3uapyBaHHsa. OnHak cepen yciel
KyIH HEraTUBY APMITI/K 3aJIMIIAE 38 YUTAYEM OCTAHHE CIIOBO Y PO3YMiHHI COHETY.

3 JMHrBOKYJIBTYpHOI TOuYKM 30py CaliMOH ApPMITIIK BiIKPUBAETHCS YUTAUy
SK TIOET, SIKMH areiioe N0 BHYTPIIIHBOIO CBITY ¥ MOpPaJbHUX SIKOCTEH, SKI MOXKYTb
OyTH mepeHeceHi Ha I HapoJ. Takok BayKJIMBOIO PUCOIO MIOETa € CAMOIpPOHis, sKa
CTOCYETBCS SIK MOPAIBHUX, TaK 1 QisuuHuX sikocteil (I 've been smiling like a melon
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with a slice missing). 30BHIIHICTD JIOIUHM i1 HEpOM APMITiKa 1HKOJIM OIUCY€ETHCS
3HEBAXKIIMUBO (the web of nerves and veins, the loaf of brains), ane cepue — 11e Toil opra,
SKH{ Ul HOTO Ba)KJIMBUH, TOMY BiH HEOTHOPA30BO Y CBOIX COHETaX 3BEPTAETHCS JI0
HBOTO.

CyuacHUH COHET, SK KyJbTYpHE SIBUILE, MiJ NepoM ApPMITiPka HaOUpae Takux
pHC: BHUKOPHCTaHHS IPOCTOi, PO3MOBHOI JIEKCHMKH 3yMOBIIOETBCS 3A€01JIBIIOrO
no0YTOBOIO TEMAaTHKOIO COHETa Ta CTHPA€ YsIBHI KOPIOHU MK YUTAa4eM K aBTOPOM,
NPEACTaBISAIOYN aBTOpa y MPOCTOMY JIIOJICBKOMY 00pasi, 0e3 3aiiBoro nadocy. Takox
COHET BKOTPE MiATBEPAKY€ CBOIO 3JaTHICTh €BOIIOLIOHYBATH HE JIMILIE TEMAaTHYHO, ajle
W CTPYKTYPHO, HE BTpayaroyuu JIAKOHIYHOT OyJOBU.

[lepcnexkTrBa U1 MOJANBILOTO JOCTIHKEHHS — L€ 3aJyYeHHS IHIIMX COHETIB
ApMitigka [uis OLIbII MOBHOTO PO3YMIHHSI SK THIIOBHX PHUC CYYaCHOI'O COHETY
i penpeseHTalil JIIHIBOKYJIbTYPHHUX AacClEKTiB y IOETHYHUX TEKCTax, TaK 1 Juis
BCTAHOBJICHHS LIUIICHOT KAPTUHHM 100 CTHJIICTUYHUX CTPATEriil JaHOTo aBTopa.
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JOHN BARTH VS. ROLAND BARTHES: THE POETICS
OF REPLENISHMENT IN AMERICAN POSTMODERNIST AUTOBIOGRAPHY
JI’KOH BAPT VS. POJIAH BAPT: HOETUKA OHOBJIEHHS
B AMEPUKAHCBKINA MIOCTMOJEPHICTCHKI ABTOBIOI PA®II
JIKOH BAPT VS. POJIAH BAPT: IO9TUKA BOCIIOJTHEHU S
B AMEPUKAHCKOM IOCTMOJEPHUCTCKOM ABTOEUOI'PAOUU

3anponoHOBaHO HOBMI NMONJISA HA CY4acHY IOCTMOAEPHICTCHKY aBToOiorpadiuny
npo3y J:xona bapra Ta iioro cy4acHuKiB, SIKy B:Ke He MOKHA PO3IVISiIaTH B PaMKax MOCT-
CTPYKTYpaJiCcTChbKOI KOHUenuii cMmepTi cy0d’exkTa Ta aprodiorpadgismy sik «cTUPaHHs 00-
Jn4y4s». B ocTaHHi poku cTBepAMJIOcs ysIBJIEHHS, 0 MOCTMO/AepHIiCTCbKA aBTOOiorpadis
JAEMOHTY€ 0COOUCTICTH AaBTOPA B TEKCTi Ta PyiiHY€E yce, 110 CTAHOBWJIO CYTHICTh JiTeparyp-
HOI aBToOiorpadii. AHaJjii3 TBOPiB BUAATHUX aMEePUKAHCHKHUX OCTMOJAEPHICTCHKUX NMUChH-
MEeHHMKIB BHSIBJISIE BIAMIHHOCTI Mi’K NOCTCTPYKTYPATiCTCbKUMU NMOCTYJIATAMU NPO 3HUK-
HEeHHSI aBTOpa a00 HOro ToTajabHy (PiKUiiHICTD Yy KaHPi NOCTMOIEPHICTCHKOI aBTO0iOrpa-
¢ii Ta TBOPUiCTIO NMCHbMEHHUKIB, fIKI B ILOMY KaHPi M0O-HOBOMY ONPHUSIBJIIOIOTH NPUCYT-
HICTb AaBTOPA B TEKCTi: SIK JIIOJAMHHU Ta IK MUTUSI. BuBueno craBienns Axxona bapra, axuii
MPOroJIOCHB HOBY €IOXY «J1iTepaTypHOro OHOBJIEHHS, 10 PE30HAHCHOI aHTH-aBTO0iorpadii
Poaana bapra «Poaan bapt nporu Posiana bapra». BusiBiieHo npMHIMIIOBI 3MiHM y NigX0-
Ai 10 300pa:keHHs aBToOiorpagdiynoro cyd’ekra. B octaHHix pomaHax aBTOp — 1e He cHCTe-
Ma 3HaKiB, BiH 3 IUIOTI i KPOBi camMoro peajibHOro nucbMennuka /[sxona bapra, orouenoro
APY3SIMH i OJIM3BKUMM i SIBJIEHOIO0 Y (paKTaX 0COOUCTOrO KUTTS, TBOPUYOIr0 TeMIIEPAMEHTY.
Y aiteparypi kinug XX i Ha moyarky XX1 cT. HOMiTHI nmponecyu Xy10:KHbOI JeKOHCTPYKIII
i paguKaJbLHOr0 NepeocCMUCIeHHS IK CAMOI MOKJIMBOCTI Bi/ITHOBJIEHHSI aBTOOUOrpadpusmy
B KOJIMIIHIX MpaBax, TaK i CMEPTHOI0 BUPOKY HoMY.

Krouosi cnosa: ctupanss 00Mud4s, aHTH-aBTOOI0Tpadist, Cy0’ €KT, aBTOP, TOCTCTPYKTYpa-
mi3Mm, moctMmonepHisM, ko bapt, Ponan Bapr, [Tons ne Mams.

IIpensoxen HOBbIN B3I HA COBPEMEHHYI0 NMOCTMOAEPHUCTCKYI0 aBTOOMOrpadu-
yeckylo npo3y Jl:kona bapra u ero coBpeMeHHHKOB, KOTOPasi He BINCHIBAETCH B PAMKH
NMOCTCTPYKTYPAJTUCTCKON KOHLENUMHU cMepTU cy0ObeKkTa U aBTooMorpadgusma Kak «cTupa-
HHUs1 JIMIa». B mocieanne roasl yreepaniocs npeacTapieHue, YTo NOCTMOAEPHUCTCKAs aB-
ToOHOrpadus paspyumaer JUYHOCTh ABTOPA B TEKCTe U BCe TO, YTO COCTABJISIET CYIIHOCTh
:kaHpa aroouorpaduu. IlpoBeneHHblii B cTaTbe aHAJM3 POU3BeJeHUII M3BECTHBIX aMe-
PHMKAHCKHUX MHcaTeell BHIABJSET OTJIMYHS MEKAY MOCTCTPYKTYPATUCTCKUMM MOCTYJIaTa-
MU 00 MCYe3HOBEeHMHU Cy0beKTa WM ero TOTAJAbHON (PMKIMM M TBOPYECTBOM NucareJei,
KOTOpPbIe BO3POXKAAIOT MPUCYTCTBHE ABTOPA B TeKCTe: KAK YeJOBEKA M KAK XyI0/KHHKA.
HN3yuyeno orHomenue J:xona bapra, KoTOpbIii NPOBO3IIACK/ HOBYIO 310Xy <«JIMTeparyp-
HOT'0 BOCHOJIHEHMS», K pe30HAHCHOI aHTH-aBToOMOrpaduu Posana bapra «Poaan bapr
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nporus Posiana Bapray». BeisiBjieHbl IPMHIMNNAJIBHBIC H3MEHEHH B MOAX0/e K M300pa-
JKeHHI0 aBTOOMOrpaduyeckoro cydbexkTa. B ero mocjieiHuX poMaHax aBTOp — 3TO He CHCTe-
Ma 3HAaKOB, OH U3 IUVIOTH U KPOBH CaMOIo peajbHOro nucaress Jxona bapra, okpy:keHHo-
Io APY3bSIMH U OJM3KHMH U SIBJCHHOTO B (DaKTAX JIMYHOI ;KM3HHM, TBOPYECKOI0 TeMIlepa-
MeHTa. B 1ureparype konna XX u B HayaJsie XXI ¢T. 3aMeTHBI IpoLecchbl Xy105KeCTBEHHOM
JAEKOHCTPYKIMH U PAAUKAJIbLHOIO IIEPEOCMBICJICHUS] KaK CaMOH BO3MOKHOCTH BOCCTAHOB-
JieHns1 apTo0norpadusmMa B Mpe;KHUX MPaBax, TAK U CMEPTHOI'0 PUIOBOPa eMy.

Kniouesvie cnosa: crupanue auua, aHTH-aBToOHOrpadusi, CyobeKT, aBTOp, IOCTCTPYKTYpa-
Jn3M, noctmoaepuusM, Jxkon bapt, Ponan bapr, [lons ne Man.

The paper illuminates one of the most vexed problems of American postmodernist
autobiography that is usually viewed through the lenses of poststructuralist theory of the
death of the subject and the theory of de-facement. The paper shifts the focus by accentuat-
ing the problem of autobiographical re-facement as a mode of contemporary postmodern-
ist prose that proceeds with multiplying experimental “realistic” techniques, challenging
the concept of autobiographical de-facement advocated by Paul De Man. The field of con-
temporary American fiction, where autobiographical replenishment is the core of its poet-
ics, offers many avenues of exploration. The analysis of autobiographical writings reveals
the difference between poststructuralist tenet of impossibility to create autobiography as
life-writing and the art of the writers who restored the author as a man and as an artist
in their autobiographical texts. John Barth, who was the ardent advocate of the literature
of replenishment, created autobiographical texts with a recognizable author’s presence,
rendering his personal experience directly. John Barth transgresses from the biographical
author to the hero of the text as if questioning Roland Barthes’s belief articulated in his
anti-autobiography “Rolland Barthes par Roland Barthes” that “in the field of the subject
there is no referent”. If Roland Barthes starts with declaring the impossibility to describe
himself, John Barth, on the contrary, provocatively implements his project, creating «life-
in-letters» as innovative postmodernist autobiographical replenishment.

Keywords:  de-facement, anti-autobiography, subject, author, poststructuralism,
postmodernism, John Barth, Roland Barthes, Paul de Man.

The recent interest in autobiography reveals the poststructuralist trajectory from
the denial of any possibility to render personal experience to the death sentence of this
genre. Some scholars go so far as to declare that either all writing is autobiography or
that autobiography is fiction. James Olney in his exemplary work traced tendencies
in autobiographical writings from St Augustine’s “Confessions” to Beckett’s writing
where he found “a momentary conclusion” of this genre [14, p. 172]. To stop at this
point now will be, probably, historically incorrect. So I suggest looking further behind
the experiment of Beckett. In new century literature maintains openness to other
aesthetic alternatives that need further investigation. What we witness is a variety of
situations in challenging the image of the self as a self-sufficient cogito, and the search
for new possibilities in art.

The paper focuses on the problem of autobiographical re-facement as a mode
of contemporary postmodernist prose that proceeds with multiplying experimental
“realistic” techniques, challenging the concept of autobiographical de-facement
advocated by Paul De Man [8, p. 67-81]. I believe that a close analysis of this
phenomenon may specify John Barth’s concept of the “literature of replenishment” [4,
p. 193-207] as well as enlarge on the catena of traits suggested by lhab Hassan who
assigns postmodernism at the turn of the century with what he calls “fiduciary” realistic
traits [10, p. 211].
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The field of contemporary American fiction, where autobiographical replenishment
is the core of its poetics, offers many avenues of exploration. I have selected three
comprehensively representative figures from different ends of life-writing spectrum
(John Barth, Stephen Dixon, Joseph Heller) for demonstrating how literature today by
the method of autobiographical re-facement not only re-enacts individual life but also
represents a more universal human state.

Realizing all the differences in the autobiographical spaces in the novels of hard-
core American postmodernist writers, including lhab Hassan parabiography “Out
of Egypt: Scenes and Arguments of an Autobiography»(1986) [9], my theory of an
autobiographical re-facement is derived from their radically innovative texts, that
display their consubstantial poetics, rather than from interchange with other critics.

The American writers question the disappearance of the fundamental principles
of referentiality, highlighting areas of epistemological tension in the proposed post-
structuralist critique of the concept of «the subject’s death”[6, p. 269-291].

I venture to start with the analysis of the writings of the patriarch of American
postmodernism John Barth who is thought to be one of the most «autobiographical»
writers today. Brian McHale, Alfred Hornung assign his novels «Chimera» (1972),
«The Letters» (1979) to «autobiographical literature”, without analyzing the changed
nature of how the writer pushed his experience and his texts to their limit [11, 13]. John
Barth’s novels display their recognizable idiostyle and through it Barth’s recognizable
logophilic radiating personality. The author writes about autobiographical impulse in
his writing: “how our real lives really are lived, as well as a way of telling our life-
stories” [3, c. 20], and seriously declares: “the self is not a fiction”, thus formulating a
new aesthetic strategy while creating a special type of «life-story», where a hyphen — is
not a sign of separation of life and literature but a symbol of their mutual transgression.
The self passed over in the process of living and writing and only in writing and in
reading it becomes recuperable.

John Barth, who like Stephen Dixon in his novels “1.”, “The End of I.” and Joseph
Heller in “Portrait of an Artist as an Old man”, as well as many other postmodernist
writers, realizing that the author cannot be omniscient in his knowledge of reality, that
Balzac’s principle of universality is naive and false, discovered new techniques to make
himself visible.

Barth’s novel “Coming Soon!!!” (2001) [1] that exempted from critical interest
can be viewed as a polemical argument directed at Roland Barthes’s zero degree theory
of writing. John Barth transgresses from the biographical author to the hero of the text
as if questioning Roland Barthes’s belief articulated in his anti-autobiography “Rolland
Barthes par Roland Barthes” that “in the field of the subject there is no referent” [5, p.
56]. John Barth’s book is built as a self-pastiche: the books written by him are detectable
here throughout the text, outlining his writing-living progress. The plot centres on a
competition between a professor Emeritus who is the writer approaching retirement,
and a «novelist aspirant». But both (the aging and the young) have the recognizable
personality of the “original” writer John Barth — Professor Emeritus at Johns Hopkins
University, the author of “Coming Soon!!!”.

In his autobiographical novels Barth virtuously does what Philippe Lejeune
considers to be a Caesarian section [12, p. 192-223]. He presents his life as a book — a
book-Barth — or rather, in view of the complicated post-modern poetics as a “metabook-
Barth.” Autobiographism here is manifested in never-ending renewal and complication
of the correspondence with reality.
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However, if Roland Barthes starts with declaring the impossibility to describe
himself, John Barth, on the contrary, provocatively implements this project, creating
his own “life-in-letters” as innovative postmodernist autobiographical “arrangement”.
Defining himself as “an arranger”, he confesses: “till I see, what I say, I can’t tell, who
Lam” [3, p. 324].

It is possible to call all his books that possess strong personal elements a self-life-
writing, using this definition as a literary mode — not as the genre. It has a double focus:
the life and the writing, that reveals the formation of his personality. Berndt Clavier
holds an opinion that his very personal novels are «serious parody of the autobiography»
[7,c. 165]. However, J. Barth does not build any burlesque — he just emphasizes the new
quality of his text by directing light to the referentiality with the real autobiographical
author-hero at its centre. His protagonist, like the author of this book — is about 60 years
old, and he is the author of this text, and his Shelley is his hero’s and real author’s wife.
The author humorously adds that he does not want her “to be a fiction». His father,
sister, brother — that is, his whole life-circle is here and at the top — the real writer’s
destiny.

It is noteworthy that J. Barth was the first to start this narrative experiment with
the concept of auto-lettered-fiction, thus re-facing the author, some decades before
Paul de Man’s resonant theory of defacement and prosopopea that became a catalyst in
poststructuralist discussion of autobiographical subject.

Autobiographical re-facement becomes even more important for John Barth in his
new volume novel “Every Third Thought. A Novel in Five Seasons» (2011) [2]. This
personal impulse immediately signals itself in the intertext of the title — a line from
«The Tempest» by Shakespeare. Prospero, when he executed his plans on the island,
renounces his magic that for him (and for Shakespeare, who, as we know, abandoned
stage and died five years later) equals death: «Every third thought shall be my grave».

A variety of personal overtones coming from understanding the interconnectedness
between literature and life, the transience of human life and the inevitability of his life-
end, permeates his book: «The Death of the Author is not the same as the death of the
author». The theory of the author’s death, that worried him, as we know, half a century
ago and to which he responded sarcastically, addressing Roland Barthes, now seems to
him so insignificant in view of another death — not a theoretical one. But this novel is
not about the loss of life and creative powers. The protagonist-writer George, who calls
himself «post-mortem» (by homophonic analogy to «post-modern») adds ”...still left
First and Second Thoughts to get stuff done in” [2, c. 156].

Barth’s novels are not about a writer, who writes a “sunset romance” (as in Heller’s
novel “Portrait of an Artist as an Old man”), they are the novels about himself, about
what it means to write a novel being a mature artist in the third millennium — the same
novel, which has already been written by him in his youth. As well as his book “Coming
Soon”, this one is not a compendium of memories; neither is it introspection or re-
creation of his life-work. It is an associative revision of his life-in-letters — the principle
which he used in the past, calling it “re-orchestration”.

So Barth exposes to deconstruction a standard autobiography in carrying out its
main goal — to write a text that is autobiographical in conception about his childhood and
adolescence: his twin sister; meeting with his second wife and happiness; about writing
books devoted to «my Shelley”... Barth dedicates all his novels to her — his Shelly —
his wife and muse. It gives the narrative a remarkable authenticity based on multiple
transgressions within the context of his life and writing, illuminating his personality
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of a writer and a husband. His books are indissociable from his direct biographical
references. The writer bleeds his creative self in his books, establishing from his real but
fragmented identity a cohesive re-faced narrative which manifests that his life does not
become fiction in the act of being written down.

Veracity, sincerity and earnestness are no longer guaranteed by documented
rendition of chronology of writer’s real life but only by “coaxial esemplasy” [3, p. 20].
This all-embracing term was proposed by John Barth to define the phenomenon which
according to him accentuates the connection between his story and the life-story of all
men.

John Barth replenished the artistic devices that were polished by modernists:
autoreflection, autocommentary, nonlinearity, stream of consciousness. Importantly,
these inherited traits coexist with the features of the new poetics of autobiographical
re-facement. Only such prose, as Barth demonstrates, can be essentially sincere and true
to life.
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IMU JIOYIJJI: UMAKUNCTCKASA UHTEPIIPETALIUA AITIOHCKOCTH
EMI JIOYEJLIL: IMAJKUCTCBKA IHTEPIIPETALIA AITOHCBKOCTI
AMY LOWELL: IMAGIST INTERPRETATION OF JAPANISM

IIponoB:xeHO BUBYUEHHS MAJIOBiIOMOI0 B Haylli iCTOPUKO-JIiTepaTypHOro marepia-
Jay — BiakpuTTa KyasTypu Snonii Ha 3axoni Ha moyarky XX ¢T. Ta po/ib OCBOEHHS SIOH-
CbKOI KJACU4YHOI Tpaauuii y nmpoueci MoaepHizauii aHINI0-aMepUKAHCHKOI nmoe3ii. Xynoxk-
Hfl iHTepiopi3auisi OPiEHTANIBLHOI0 KOHTEKCTY KYJIbTYPH Big0MBaJiacs y 3MiHAX y BHYTpill-
Hill CTPYKTYpi aHIV10-aMepuKaHcbKol noe3ii noyarky XX cT. Po3risinyTo BIUINB SINOHCHKOL
noe3ii Ta KyabTypu Snonii Ha TBopuicTe Emi Jloyesi, sika oyosamaa micas E3pu Ilaynaa
iMmaskucrebkuii pyx. He TiibKu BBeleHO HOBHII MaJIoBiioMuii MaTepiaJ, aje il po3pod.ie-
HO MEeTO/0JIOTil0 NMOPIBHAIbHO-ICTOPUYHOIO AHAJI3Y €CTeTHKO-JIHIBiCTUYHOI0 KOHTAK-
Ty Aajiekux (peHoMeHIB KyabTypn Cxoay Ta 3axony. Y HeHTpi cTATTi aHANI3 KOHIeHIiaIb-
HOCTi cucTeMu o0pasiB y nmoeruyHiii 30ipui «KapTunu mBHAKOIVIMHHOIO CBITY» 3 JKaH-
POM SINOHCHKOI'0 XalKy Ta MPOSICHEHHS] BUTOKIB TAKOI Xy10’KHbO-eCTeTHYHOI 0JIU3bKOCTI,
SIKA PO3IISIIAETHCS K eCTeTHYHUH peHOMeH NmepeKJIay Ha KBHYTPILIHIO MOBY KYJIBTYPH»
(10. Jlorman). Hasga 36ipkn — npsive inTepTeKcTyaJbHe MOCHIAHHSA Ha yKie-e (7 HAE,
«KapTHHA IIBUIKOIUIMHHOIO CBiTY») — HAanpsiM y MmucteuTsi Slnouii nepiony Eno, B sikomy
300pa:KyBaJIMCs IPUPOIA TA MicbKe KUTTS. Y 30ipKy yBiiimau 174 Bipma. lepma yacTu-
Ha «JlakoBaHi TA0JAMYKI» CKIANAETHCA 3 54 Bip1IiB, y KOMIO3U1Lil IKUX — F0JIOBHUI IIPUH-
LM XaliKky — MiHiMaJ1i3M ¢opMu, HANpy KeHiCTh BigajileHuX acouiauiii, OCAsTHHSA MOMEHTY.

Kniouosi crosa: xaiiky, HOeTHKa, IMaKU3M, MOJICPHI3M, TIEpeKIIal, €K30TH3allis, TPaHCMY-
tarist, Emi Jloyem.

N3yuen majion3BecTHBIN B HayKe HCTOPUKO-TUTEPATYPHBII MaTepHaJ — KOTKPBITHE
KyJbTypbl SInonnn Ha 3anajne B Hauase XX B. U poJIb 0CBOCHHS SINTOHCKOH KIacCHYeCcKOi
TPaJMIMHN B Npouecce MOJAEPHU3AMUN CHCTEMbI AHIVIO-AMEPHKAHCKONH M033uHu. Xy/l0iKe-
CTBeHHAsl HHTEPHOPHU3ALHUsI MHOTO OPHEHTAJILHOI0 KOHTEKCTA MPHBOANIA K 3aMeTHBIM
HM3MEHEeHUsIM BO BHYTPEHHeH CTPyKType AHIVIO-AMEePHUKAHCKOW mo33uu Havajga XX B.
PacecmoTpeHo BiMsiHMe SITIOHCKON MO33MH M KYJbLTYPbl SIIOHMHM Ha TBOpPYeCTBO OMH
Jloyaa1, Bo3riiaBuBLIeil mocJie yxona J3pel Ilaynaa umakucerckoe nBu:keHue. BBenen
HOBBIil UCTOPMKO-JIMTEPATYPHbII MaTepuaJl, pa3padoTaHa MeTOA0JI0TUsl CPABHUTEIbHO-
HCTOPHYECKOr0 AHAJIN3A ICTETUKO-THHIBHCTHYECKOT0 KOHTAKTA 3TUX JAAJeKUX SIBJIEHMIA.
B uenTpe craTtbu aHAJM3 KOHIT€HUAJBHOCTH CHCTeMbI 00Pa30B B O3TUYECKOM COOpHUKe
IOmu Jloysun «KapTuHbI H3MEHYHBOIO MHPa» € KAHPOM SIIOHCKOI0 XaiiKy M BbISICHCHHE
Xy10KeCTBEHHO-ICTETHYECKHX HCTOKOB TAKOH 0JM30CTH, KOTOPasi pACCMATPUBAaETCs KaK
ICTeTHYeCKUH ()eHOMEH NepeBoia Ha «BHYTPEHHHIT A3bIK KyJabTyph» (FO. Jlorman). Ha-
3BaHHe COOPHHKA — NPSAMAS HHTEPKY.JIbTYPHAsS 0TChLIKA K YKHé- (77 4%, ccapTunnb us-
MEHYHMBOI0 MHPAa») — HANPABJIEHHMIO B M300pa3uTeIbHOM MCKyccTBe SIMOHMU B mepuos
910, B KOTOPOM NpPe0dJaJany Nnei3akHasg MHHHATIOPA M CIOXKeThl FOPOACKON Ku3HH. B
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c0OpHUK ObLIN BKJIIOYeHBbI 174 cTuxoTrBopenus. IlepBas yacth «JlakupoBaHHbIe TA0IUY-
KID» COCTOUT U3 54 CTUXOTBOPEHMI, B KOMIIO3UIIMU KOTOPBIX HCI0JIL30BAH IVIABHBINH NPUH-
IMI XaiiKy — 00beKTHbIi MUHUMAJIU3M (DOPMBI, HANIPS’KEHHOCTh OTJAaJeHHBIX acCcOLUa-
1Uii, 03apeHre MOMEHTA.

Kniouesvie cnosa: xaiiky, Mo3THKa, UMaXXU3M, MOAEPHU3M, 3K30TH3AIMS, TPAHCMYyTallHs.
Owmu Jloyam.

The paper proceeds to focus on the research of almost unknown historical and
literary material — the «discovery» of Japanese culture in the West in the early twentieth
century and the role of Japanese classical tradition in the process of modernization of
Anglo-American poetry. The artistic interiorization of Oriental cultural context involves
transformations in the inner structure of Anglo-American poetry at the beginning of the 20-
th Century. The analysis centers on the impact of the Japanese culture and Japanese poetry
on Amy Lowell’s poetry, who after Ezra Pound became the spokesperson of imagism. The
paper introduces into the discussion a much understudied literary material, and devises
new methodology for the study of aesthetic and linguistic contacts of these phenomena. The
emphasis is laid on congeniality of imagery in the poetic collection of Amy Lowell’s «Pictures
of the Floating World» with the genre of Japanese haiku and on investigation of the origins
of its artistic proximity, which is viewed as an aesthetic phenomenon of translation into
«internal language of culture» (Lotman). The name of the collection is a direct intercultural
reference to ukiyo-e (71t #%, “pictures of the floating world”) — a prominent trend in the
Japanese visual art during the Edo period with miniature landscapes and scenes of urban
life as its main subject. It consists of 174 poems where the first part “The Lacquer Prints”
incorporates the main principle of haiku — minimalist form, tension of remote associations
of unrelated concrete and precise images, inspiration of the moment.

Keywords: haiku, poetics, imagism, modernism, translation, exoticism, transmutation,
Amy Lowell.

B anrnoszerasoil kyneType koHen XIX — Hauano XX CT. — BpeMs HalpsKEHHbIX
JCTETUYECKMX MCKaHMU. lM3ydyeHne HavaBmIMXcd B OTOT MEPHOJA TPOLECCOB
MOJEpPHHU3ALMN MOITHYECKOTO SI3bIKa HEBO3MOXHO 0€3 ydeTa HpOLIECCOB OCBOCHHMS
KynbTypbl Anonun u Kuras. dna O. Ilaynna, T. Xetoma, @. ®aunta, X. dymuTTa,
k. ®neruepa, JI. Xépua, b. Uembepnena, P. Omgunarrona, D. Jloyamn Bocrok
MPEJCTaBJIAI HE TOJNBKO KYyJIBTYpOJOTHYECKMH HHTEpeC; B KIACCHYECKOW IMOI3UU
BocToka oHM HaX0ANUIN CO3BYYHE CBOUM MTOMCKAM CTHIIMCTHYECKOHN BBIPA3UTENBHOCTH,
OpPUEHTUPOBAJIMCH HA Hee B pa3paboTke 0OHOBIEHHOHN 0OpazHocTH. OOUH U3 UCTOKOB
3aMaJHOEBPOIEHCKOr0 MOJAEPHU3MA CBA3BIBAIOT C OTKPBITUEM BOCTOUHOW KYJIBTYPBI:
“Orientalism is a constitutive element of Modernism” [23, p. 5].

W3 3T0ll MHOrOYMCIEHHON TpyMHMbl MO3TOB-MOAEPHU3ATOPOB TOJIBKO IEPBBIC
TpH BOLUIM B UCTOpHIO JUTepaTypsl. IIpunuio BpeMs ompeaenuTs pojib U ydyacTHe
Kaxaoro B 3ToM nporecce. Ho ecnn tema «llaynn u BocTok» npomomkaer akTHBHO
paspabateiBathest [4; 5; 19; 23], To pomp aOpyroil KIO4eBOH (QHUIypbl B 3TOM
npouecce — Omu Jloyamn — cBoauTcs MO0 K QYHKUMSIM aHTpenpeHEpa nMaku3Mma,
00 paccMaTpuBaeTCs B TEHIIEPHOM aclieKTe ee JUYHOM )u3Hu [3; 6; 7; 9; 11; 21].
Cepbe3HBIX HICTOPUKO-JINTEPATYPHBIX HCCIIEI0BAaHHI €€ TBOPUECTBA, €€ POIIH B UICTOPUU
aMEepHUKaHCKON MOJEPHUCTCKON JINTEPATyphl TOYTH HET HU Ha POJUHE MUCATENs, HU 3a
pyOexom.

OcBauBasi BOCTOUHYIO KJIaCCHKY, aHIJIO-aMEPUKaHCKUE MOITHl YTBEP)KJAIN CBOE
HOBOE [TOHMMaHHUE UCKYCCTBA [10331H. HeMHOrouncieHHble MMOHEPCKUE UCCIEA0BAHUS
cepeannbl XX Beka [8; 9; 19] chokycupoBanu BHUMaHUE Ha KyJIbTYPOJOTHYECKOM
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acriekre 3Toro QenomeHa. M3BecTHbIi KomMmapaTuBuUCT J. MuHep, HE BAaBascCh B
COIIOCTaBUTENbHBIA aHAIM3 TEKCTOB W OrPAaHMYMBAACH >KaHPOBO-TEMaTHYECKUM
M3yYCHHEM, OTMETHII B MOACPHUCTCKOM HOBAaTOPCTBE 3aMaJHbIX NOATOB XX B. IPSMOE
BusHUE smoHcKkod mol3uu. “The English Imagists remained content to borrow
techniques, details, and images from their experience with Japanese art and poetry”
[19, p. 180]. OHaKO CIIOKHO COTIIACUTHCS C TEM, YTO 3TO BIHSIHHE OBLITO JINITH BHEITHE
TEXHUYECKUM.

Lenp cTaTbl — HM3YYUTh BIMSHUE KIACCHUYECKOM SAMOHCKOM I033MM XaHKy,
BBI3BABILCH )KMBOH OTKJIMK B CTpaHax 3anaaHoi EBpoITbl, Ha CTAHOBIICHHE TO3THYECKOTO
ctuinst Omu Jloysmn (1874-1925), aMepuKaHCKOro MO3TAa-UMAXKHUCTa, MIEPEBOTUNKA U
KPUTUKA, HEJOOLEHEHHOTO COBPEMEHHUKAMH M IIOTOMKaMH. Y KPaWHCKOMY YUTATEIIO
no33uro Omu Jloysmn otkpsut nepeBoaunk U. Kynuk B 1928 r. [1].

Ha ¢opmMupoBanne mo3THuecKux NPUHIMIIOB [T03Ta OOJIBIIOE BIMSHUE OKa3all HE
TOJILKO BCEOOIINI HHTEPEC STOXH K KyJIbType BocToka, HO mpeskie Bcero ee TBOPUECKH
onapennbiii Opat IlepcuBan Jloysanm — yueHblil, acTpOHOM, IyTCIICCTBEHHHK, B
COBEPILLICHCTBE U3YUHMBIIHMH SAMOHCKUH SI3bIK, aBTOP MHOTOYHMCICHHBIX KHUT O SIMOHUH,
cpenu kotopbix «Jlyma JlampHero Bocroka» (1888). Ilo muenuio JI. Xépna —
NEepeBOJUMKA U KyJIbTYypOJOra-UHTEpIperaTopa SMoHUM — 3TOT TPYyX sBIseTcA “a
colossal, splendid, godlike book™ [16, p. 33]. Eme omHUM paHHUM HCTOYHHKOM €€
MO3HAHUSI SITOHCKOM 1033uM ObLT 03T d. DIUHT, KOTOPHIH XOPOLIO 3HA (hPAaHIy3CKHE
NepeBobl SIMOHCKOTO XalKy. Henb3si HEe yunTBHIBaTH M BIMSIHUE KIIOYEBOH (UTypHI
snoxu — I3psl [laynna, copmynupoBasiero BaXXHbIH TPUHIMI SIITOHCKON TO3TUKU —
super-pository technique [19, p. 159]. U xots tBopuectBOo OMu Jloysmi, Mo MHEHHUIO
P. Munepa, mpeAcTaBisiO0 WHOW MyTh OCBOCHHS BOCTOYHOM KYJIBTYpPBI, IIyTh
SHEPTUYHOTO SKCIIEPUMEHTHUPOBAHUS CO BCEMH (OpPMaMHU SITTOHCKOHN M033UH, B OTIINIHE
ot Ilaynna, oTcranBaromero He3pI0JIEMOCTh MIPUHIMIIA TEXHUYECKOTO COBEPIICHCTBA
MO3TUYECKOTOo si3bIka [19, p. 161), — ero BIMsHUE HA ee TBOPYECTBO OBLIO HE MEHee
3HAYUTEIIEHBIM.

Cepbesnast ypnedeHHOCTh OMH Jloysmun BocTokom mposiBuiiach B IEpeBO-
JaX KHTAHCKOM M SIMOHCKOM KIJIACCHKH, KOTOPBIC OHa BBIIOJIHSUIA, HEOIHOKPATHO
nepepadaTbIBasi, MO MOACTPOYHHMKAM, CHEIaHHBIM CIIEHUATUCTOM 1o BocToky — ee
npyrom @nopenc Ockio (Florence Ayscough) n Hocutenem si3bika (“native informant”
Nung Chu). IIpodeccronanbHblid, a He MO-TIOOUTEIBCKH BOJBHBIM MOAXOM K XyIO-
’KECTBEHHOMY MEPEBOAY, 0 MHEHUIO crenuanuctoB [12; 13], 3aMeTHO OTIMYaeT ee
NEepeBOABI Jaske OT MayHIOBCKUX, BHITIOJIHEHHBIX 110 MOACTpodYHUKaM Penosuto3sl. s
ITaynma BaxxHO ObLTO TIepenars “a live tradition in the air”, 9To He MOTJIO HE TPUBOAUTH
K 3HAYUTEILHBIM TpaHChopMausIM OATHKH opuruHaina (‘“misreading or mishandling
textual samples” [13, p. 92]). s Omu Jloysmn — maBHOH 1enbio mepeBoaa Obuia ay-
TEHTUYHOCTb, BEDHOCTH BOCTOUHOH IMO3TUYECKON HIHOME — OTCIOZIA TAKOE KOJIMYECTBO
COCTaBIICHHBIX ITIOCCAPUEB, YSPHOBUKOB, KOMMeHTapHeB. B mpenuciosun k “Fir-Flower
Tablets: Poems from the Chinese” (1921) ona hopmynupyeT CBOIO KOHLEIIHIO Hepe-
BOJIa TI0 IOACTpoYHHUKaM Tak: “My duty in Mrs. Ayscough’s and my joint collaboration
has been to turn her literal translations into poems as near to the spirit of the originals as
it was my power to do...” [2, p. 1]. Ilo cBunerensctBy ®nopenc Jckio, AnoHus, KoTo-
pyto Omu Jloyst no3Hana paHplie JPyrux M03TOB-COBPEMEHHHMKOB, Oblla 4acThIO €¢
3HAaHHUU O MHpPE, HEOTHEMJIEMBIM HCTOYHUKOM nosTHueckoro [12, p. 20]. CraB Bo ma-
B€ UMaKHUCTCKOTO JIBM)KCHHS TOCIIE MJICOTOTHYECKUX M 3CTETHUECKUX Pa3HOIIacui ¢
[Tayngom (3a 4To 3TO IBM)KEHHE OH MPOHMYECKH INEepeHa3Bal «Amygismy», a ee — “a
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hippopoetess”) 1 u31aB TPU aHTOJIOTHH UMAXKHCTCKOHM 11033uM, DMu Jloysmn nomyuu-
Jla IpU3HaHME Kak “imagist entrepreneur” [6, p. Xii]. OgHaKO ee poJib B ’TOM JABUKECHUH
HEJIb3s CBOJUTD JIMIIb K MOMYJISIpU3aIMU SAIOHCKOH KyIbTyphl. B ee mepBoe cobpanue
ctuxoB «Kymon pasznousernoro crekna» (“A Dome of Many-Coloured Glass”, 1912)
BOILIIO JIBA «MHTEPU300PA3UTEIBHBIX» XalKy: «SIMOHCKOE HCKYyCCTBO Pe3bOBI 10 Jepe-
By» 1 «LIBetnsie rpaBiopsl Cokes» (“Coloured Print by Shokei”). 3nakomcTBO ¢ KOJI-
JIEKIMSAMH STIOHCKOTO HCKYCCTBa OTPA3HJIOCh B €€ CTUXaX BHAYaje TeMaTHYECKH, TO-
3[JHEE — ICTETHUUYECKH, )KaHPOBO-CTUIINCTHYECKH.

Bunneni uccnenoBarenb-koMmnapatuBuct P. Munep B uccienoBaHnn «SmoH-
CKasl TpaauIus B OpUTAHCKOW M aMepuKaHCKOW juteparype» (1958) Ha3wiBaeT ee paH-
HUE SAMOHCKUE CTHXHU OOBIYHBIMH «UMHUTAImsME» [19, p. 165]. eiicTBuTenbpHO, 3TO
ObUT 3MOLIMOHAIBHO-TIOITHYECKUI OTKIMK M Ha KapTUHBI YUCTJIEpa W Ha SIIOHCKHE
NeH3aKHbIC TPABIOPBI, KOTOPBIE OKPY)KaJIH €€ C JeTCcTBAa. TakuM OBIJIO ee CTHXOTBO-
penne «Free Fantasia on Japanese Themes»: I would sit in a covered boat, /Rocking
slowly to the narrow waves of a river, / While above us, an arc of moving lanterns, /
Curved a bridge, /And beyond the bridge, /A hiss of gold /Blooming out of blackness. /
Rockets exploded. / And died in a soft dripping of colored stars. [18, p. 105-109]. Ho
YK€ 371eCh 3aMETHO CTpeMJICHHE He K CTHWJIM3alHH, a K Oojee rryOOKoi BHYTpPEHHEH
OIM30CTH.

Ee mo3name smoHckue ctuxu P. Munep Ha3wpiBaeT “‘emulations”, TOHKO oTMedast
NPUHIMITHAIEHOE OTIIMYHE OT UMUTALMK B CTENICHN COMMKEHMS C ITO3TUKOM OpUTHHaa,
ee CTpeMJICHHH «OBITh PaBHOW» C 00Opa3loM, CPOIHHUTHCS ¢ HUM. OIHAKO AETaIbHO
3TO Ka4yecTBO €€ MOATUYECKOTO OCBOCHUS SIMOHMHM HCClleoBaTelb HE aHAIM3HPYET.
LlenTpanbHOE MECTO B €€ TBOPUECTBE 3aHUMAET COOPHUK SIMOHCKUX CTHXOB ‘“‘Pictures
of the Floating World” (1919) / «KapTuabl U3MEHYMBOrO MHUpa»/, — MEPEBOIBI U
MMIIPOBU3ALUY KaHpa XaiKy. 3aeck JIoysmn HaMepeHHO yXOOUT OT CHIIIa0HYecKoro
AMOHCKOTO CTHXa, AKIEHTHPYS IJIaBHBIA IMO3THYECKUI CTEP)KEHb — KPaTKOCTb U
HEI0CKa3aHHOCTh, O KOTOPBIX OHA MUILeT B npexuciaosuu: “I have made no attempt to
observe the syllabic rules... I have endeavoured only to keep the brevity and suggestion
of the hokku, and to preserve it within its natural sphere” [18, p. viii].

Takue HapymeHusi CTUXOBOH (OPMBI BBI3BIBAIM PE3KYI0 KPUTHKY Yy €€
COBpPEeMEHHHMKOB. He3aMeueHHBIM OCTaBajOCh IJIaBHOE HOBAaTOPCTBO Omu Jloyas.
«Unrhymed cadence», Bepan0p, co31aBa oCTpOE U TOUHOE OLTYIIEHUE K HHOI TO3THKH,
HE aCCUMMJIMPOBAHHOM CUCTEMOH sI3bIKa IIEPEBOAA. DTO MMOITUUECKOE OTKPBITHE Joy3iut
OBLTO BBICOKO OLICHEHO W3BECTHBIM MO3TOM-MOACPHUCTOM ApunOanbaoM MakiHiIeM.
B cratse «Omu Jloyann u uckycctBo nossum» (1926) on BoctopxkenHo nucan: What
you have here is not a drama, nor a story, but a ballet in words...” [8, p. 213].

Mmuorue ee ctuxotBopenusi: “One of the “Hundred Views of Fuji” by Hokusai”,
“Twenty-four Hokku on a Modern Theme”, “Free Fantasia on Japanese Themes”,
“Pilgrims Ascending Fuji-yama — TOHKO BBINIOJHEHHBIH 3K(pPacUC, CIOBECHO-
JKUBOIMCHBIE KAPTUHBI YKHE-3. 37IeCh IOAT HE UJICT 3a STOHCKUM TEKCTOM, a CXBAThIBACT
JOMUHAHTHBIC YEPTHI SMOHCKOW MO3THYECKOW KIACCHKH. DTO HE JK30TH3aLus, HeE
UMHTALMS, HE OPUEHTAJIMCTCKasl OMUCATEIbHOCT, a 0cobas GopMa mpancmymayuu
KaK COBMEILEHNE U TPEBpaLICHNE OJHON (POPMBI HCKYCCTBA B APYTYIO IPH COXPAHECHUN
€r0 NIABHOTO YHUKAJILHOTO CBOMCTBA — YTOHUEHHOM AMTOHCKOCTH, KakK B ee XalKy: “One
of the “Hundred Views of Fuji” by Hokusai”: “...being thirsty, / I filled a cup with
water,/ And, behold! Fuji-yama lay upon the water / Like a dropped leaf!”[18, p. 11—
12]. KoMno3unnoHHO CTPYKTypa jKaHpa XalKy coXpaHeHa, HO Ooliee y3HaBaeMa — He
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[0 BHEIIHEMY, a M0 BHYTPEHHEMY CMBICITY — KapTHHa Xokycas. OO0 3ToM CBOICTBE
CBOMX CTHUXOB JIOys/ul muIeT B NPEAUCIIOBHHM, ONPEAENssl 3TO KakK «IIPOPBIB» —
“inception”: “[poems] owe their inception to the vivid, realistic colour prints of the
Japanese masters” [18, p.viii]. OqHako KpoMe TaKUX XyA0KECTBEHHBIX TPAHCMYyTALIUiA,
Onmu3kux K (QeHomeny, Kotopblii P. SIkoOCOH Ha3bIBaeT «HMHTEPCEMHOTHYECKUM
nepeBogoM», Jloysmn co3paBana aHrIO(QOHHBIE «ayTEHTHYHBIE» SIIOHCKUE XalKy,
KOTOPBIEC MOKHO Ha3BaTh IIEPEBOJOM I, 110 TepMuHOsornn CtuBena ['punbnarra —
TEOpEeTHKa HOBOTO MCTOPH3Ma, — «KMHMECHCOM OCBOEHUs» (“‘appropriative mimesis”
[10, p. 99]). SpuaiimuM TpUMEpPOM TaKOI'0 OCBOCHHS sIBISiCTCS ee Xaliky «OceHHee
MapeBo» (Autumn Haze): «Is it a dragon fly or maple leaf/That settles softly down
upon the water?» [18, p. 16]. Onpenenenne «KMHUMECUC OCBOCHUS» MPEICTaBISICTCS
0ojee MOOXOASIIMM, TaK Kak Ha3BaThb 3TO BOJIBHBIM HepeBoaoM (“in a quasi-
Oriental idiom” [18, p.vii]) u3BecTHOrO XaliKy APEBHESMOHCKOTO Mo3Ta MopuTrake
(Moritake (1472-1549)): AEAZIZIR 2D & RAVIEHIED 72, |, cnoxno. C pasHoit
CTETICHbIO XYJOKECTBCHHOM aJEeKBaTHOCTH 3TO XaWKy MopHuTake NepeBoIuIn
Horyuun, Xépn, Ilayna, Yembepnen. B nepeBone 3. Ilaynna: “The fallen blossom
flies back to its branch: A butterfly” [20, p. 86], — coOxtofeHa T1aBHass 0COOCHHOCTh
MO3TUKU XalKy — cyneprno3unus. Ho nnaue sto B cruxorBopenuu Jloysmi. U xots
(GbopMaIbHBI NPUHLUMIT CYNEPHO3ULIUN COXPAaHEH, HO €CTh OCHOBAaHHS T'OBOPHUTH
0 Tpolecce MO3TUYCCKONH WHTEPUOPHU3ALMH STOHCKOTO XalKy Kak O HepeXKHBaHUU
MHOTO KyJIBTYPHOI'O KOHTEKCTa, KOTOPOE MPUBOIUT K U3MEHEHHIO ¥ BO BHYTPCHHEH
CTPYKType nostuueckoro sizbika Jloysmn. Ha3Banue xaiiky — «OceHHee MapeBo» —
3TO HE TOJBKO KOMITO3UIIMOHHO OTMEUEHHAs IICHTpaJbHas 4acTh CTUXOTBOPECHHUS C
«CE30HHBIM CJIOBOMY», HO U HHTEpU300pa3uTeNbHbIid 00pa3, skdpacuc. Ha amonckux
nei3aXHbIX MUHUATIOPaX, KOTOPBIMU ObUIa OKPY’KECHA €€ JKHU3Hb, JEPEBbS U I[BETHI
CJIOBHO MPOTJISABIBAIOT CKBO3b OCCHHIOIO MAayTHHY. JTOT 00pa3 U ecTh TOT “‘cutting
word” (kireji), 3a OTCYyTCTBHE KOTOPOTO, HEOOOCHOBAHHO, Ha HAIIl B3TJISI/I, KPUTHKYET
310 Xalky Jlonanbn KuH — u3BECTHBIN EPEBOAUMK U UCTOPHUK SITTOHCKOU JTUTEPATYPhI
[14, p. 41]. UMeHHO B 3TOM «aBTOJIOTMYHOM)» XaWKy CXBAUE€H MHI BOCHPUSIITHUS
00BEKTHOCTH, B HEM HET 3asBJICHHOTO IPSIMO IEPEHOCHOTO cMbIciia. Bunbsim Jleonapn
[IBapu cuuTan, 4To ee XalKy, ocoOeHHO B cOopHuke «KapTWHBI W3MEHYHBOIO
MHUpa», CXBaThIBAIOT 3HAYUTEJILHO OoJblliee — PUTMBI SIMOHCKHUK xuBomucu (“‘the
rhythms in Japanese visual art”) [22, p. 46]. Tak xaiiky «IIpya»: «Cold, wet leaves /
Floating on moss-coloured water,/And the croaking of frogs --/ Cracked bell-notes in
the twilight» [18, p. 9] — 3To mosTHYECKass HHTEpIIpeTaNys KlacCuku bace, koTopoe
OBUIO XOpOIIO M3BECTHO €H B 3KBMWJIMHEAPHBIX NEpPeBOJaX WU B MHOTOYHCIICHHBIX
TpakTOBKax coBpeMeHHHKOB (X&pHa, Horyun, UemOepnena, [laynna). [lonemudeckuit
OTKa3 OT NPSMOJMHEHHOIO CJECIOBAHUS 3a CEMAaHTHKOW HEepOraugoOB MPOCTYIAeT B
TPaHCTIOHMPOBAHUH LICHTPAIBHOTO 00pa3a XalKy AJIs epefadn AyId neizaxa. OMu
Jloysnn MHKOpPIIOpHpOBaja B CBOIO IMMO33MI0 HE TOJIBKO JKaHP XalKy (XOKKY), HO H
JpyTHUe >KaHpBI ATIOHCKOH M033UM: TaHKa, BaKa, 3HAUUTENILHO 000raTHB COBPEMEHHYIO
AHIJI0-aMEPUKAHCKYIO MOI3HIO.

OTOT epro/1 B OCBOCHUH OTPOMHOTO I1ACTA SITOHCKO U IITHpe — AaJIbHEBOCTOYHON
KyJBTYpbl — B HCTOPHUH AaHTJIOA3BIYHOW TO33MM MPEACTaBIICTCS HercdepraeMon
HCTOPUKO-JTUTEPATYPHOH, IEPEBOIOBEIUECKON, KYyJIBTYPOJIOTHUYECKOH MpoOiIeMoii,
YTOUHSIOMIEH HCTOPUKO-TUTEPATYPHYIO KOHIETLUIO HCTOKOB 3aa HO-EBPOIECHCKOro
MoaepHu3Ma. Ponb «opueHTanpHONWY 1m033un OMu Jloysur B 3TOM mpolecce TpyaHO
MEPEOLICHUTb.
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H. M. Cememko
N. M. Semeshko

Jninponemposcokuii hayionanvrutl ynisepcumem imeni Onecs onuapa
llnenponempoeckuii nayuonanwvHwiti ynugepcumem umenu Onecsal onuapa
Oles Honchar Dnipropetrovsk National University

CTUJIICTUKA OBPA3IB IEPCOHAXKIB IIOBICTI
T. KATIOTE «JIYT'OBA AP®A»
CTHJIMCTHUKA OBPA30B ITIEPCOHAKEM ITIOBECTH
T. KATIOTE «JIYT'OBAS AP®A»
STYLISTICS OF PERSONAGES CHARACTERS
IN T. CAPOTE’S TALE “THE GRASS HARP”

3aBIaHHsIM HAYKOBIISI, SIKHil IparHe rJ1M00K0 NOPHHYTH B 0COOIMBOCTI Xy10:KHHOI'0
TEKCTY, € aHAJIi3 Ta 0ro nogajbiua iHTepnperailis. AHaJi3 TBOPY € AOCTITHMUBKHM MPO-
YHUTAHHSIM XYI0:KHBOI'0 TEKCTY, sIKE IPOTHCTOITh, 3 OAHOT0 DOKY, iIHTYITHBHOMY «BiI4yBaH-
HIO» Ta LIIOCTPATHBHOMY IIMTYBAHHIO, 2 3 iHIIOIO — OIMIMCOBOMY O0YMCJIEHHIO JIIHIBOCTH-
JicTHYHHX 3aco0iB. IHTepnpeTanisi, y CBOI0 4epry, 103BOJIsI€ BiIHAWTH MaKCUMYM 3aKJia-
JAeHUX y aBTOPCbKUI TEKCT IyMOK Ta MOYYTTiB XyI0’KHUKA Ta PEKOHCTPYIOBATH HalBakK-
JIUBillIe MJISIXOM MOETHAHHS Pe3yJIbTATIB aHATI3y Ta iHTepnpeTarii.

Agrop nosicri T. Kanore «JIyroBa apda» Ha/le:KuTh 10 NOKOJTIHHS aMEPUKAHCHKHUX
NUCbMEHHUKIB MOBOEHHOI 100U, /UISI SIKMX MOLIYKH BJIACHOTO BHYTPILIHBOTO «s1» OyJIH B
¢doxyci TBopuocTi. Bin cam 3i3HaBaBcs y cXWJIbHOCTI 10 iMnpoBizauii, 10 Xy1o:kHix edex-
TiB. @aHTa3ii i peajbHicTh NMepenieTeHi B iioro Teopax ayxe ticHo. Kputuku nopikanau
oMy 3a faiiy:KicTh 10 comiaJbHUX KOIi3iii, oqHaK BiH 30epir BipHicTh BiacHoOMY JIipuy-
HOMY /1apY, OEAHAHOMY 3 HA/I3BUYAHHO rOCTPUM 30POM «PENOpPTEPa».

T. KanoTe € oiHUM i3 3aCHOBHHKIB kaHpy non-fiction i mounHae ocBOOBATH HOT0 BiKe
B noBicTi «JIyroBa apga». Ilepcona:xi uiei moBicTi icHyr0Th Hi0M 1032 YacoM, HAMAralTh-
cs1 mojoJ1aTH BiaacHi ¢o6ii Ta npuiamITYBaTHCH /10 KUTTS, SIKOMY Gaiiyxe 10 iX CXWJIb-
HOCTI 10 MpistHHSI Ta poMaHTHYHOCTi. [ToBicTH crIOBHeHA APIOHUMU JeTAJISIMU i MOAIsIMH,
siKi, 0/IHAK, € BasKJIMBHMH /UISI CTBOPEHHSI 3arajibHOI CTHJIiCTHYHOI KaHBH TBoOpY. ['eposi-
MM MOBICTi € He JIMIIEe JIKAH, ajie /i MPUPOJAHI KAPTHUHU — BOHU MOEAHAHI CNIILHUM JKUT-
M. Jl1oau B moBicTi HaaieHi 31i0HiCTIO BiTuyBaTH HABITH i Te, 110 HEMOMKJIMBO MOOAYM-
TH HE030POEHUM OKOM.

JIiHrBoCTHIIiICTUYHMIT aHAJII3 MOBICTi MiATBEpAUB, 110 B Hili HEMAa€ CKIATHUX CTOCYH-
KiB a0o repoiB. OnoBigay Hi0M THXO ¥ijle 32 KOKHOIO 0COOUCTICTIO, MUJILHO BIUBJISIIOYUCH
Y PYXH, IPHCIYXOBYIOUHCH /IO I'0JI0CY, PO3MipKOBYIOUM HaJl JYMKAMM, i MOTiM BiITBOPIOE
BCe IIe 32 IONOMOT0K0 Pi3HOMaHITHUX cTHIiCTHYHUX 3aco0iB. T. Kanore maiictepHo BoJ10-
Jli€ SIK OKPEeMHM CJIOBOM i 3BYKOM, TaK i OiIbIII CKIATHUM apCeHaJIOM: emiTeTaMu, Xy/l10xkK-
HiMU MOPiBHAHHSIMHU, MeTadopamMu, ajiTepanicio, oHoMaTomnecro Tomo. CTUIicTUYHI 3ac0-
OM CJIYryIOTh /IJIsl CTBOPEHHSI POMAHTHYHOT0, IICHXO0JIOTiYHOTO0, JaHIA(THOrO i KyJIbTYp-
HOro ()oHY TBOPY Ta CHPHUSIIOTH HAOLILII NOBHOMY BTiJIEHHIO 3aMHUCJIy aBTOPA IPO CHiIb-
HiCTh 100pOI i YyTTEBOI JIIOIMHU TA PUPOIHU.

Kniouosi cnosa:_ananis, iHTepmperaiis, moBicTh, non-fiction, mipusm, danTasii, peaynb-
HICTh, POMAHTUYHICTh, CTUTICTHYHA KaHBA.
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3anaueii uccsiegoBareisi, KOTOPbIA X04eT IIy0OKO NPOHUKHYTH B 0COOEHHOCTH XY/10-
sKeCTBEHHOI0 TEKCTA, SABJISIETCS AaHAJIM3 U ero AaJbHellas MHTepnpeTanus. AHAJIU3 NPo-
HM3BEJCHHUsl SIBJISIETCH MCC/Ie10BATE/IbCKUM NPOYTEHUEM XYJA0KECTBEHHOI0 TEKCTa, KOTO-
poe NPOTHBOCTOUT, € OJIHOI CTOPOHBI, HHTYUTUBHOMY «OIIYIIEHUI0» U WLIIOCTPATHBHO-
MY IMTHPOBAHHUIO, 4 ¢ IPYIOii — onucaTeJbHOMY NepevyHCJIeHHI0 JHHIBOCTHIMCTHYECKHX
CPEACTB.

HWurepnperanusi, B CBOI ouepelb, I03BOJsieT pacliupoBaTb MaKCHMyM
32JI0KEHHBIX B ABTOPCKUIl TEKCT Wjieil U YyBCTB XYI0KHUKA U PEKOHCTPYUPOBATH camMoe
Ba’KHOE MyTeM 00beAMHEHHS Pe3yJIbTATOB AHAJIN3a U MHTepNpeTalun.

ABTop nosectu «JIyropasi apga» T. Kanore npuHaaie:xuT K NocJeBOCHHOMY II0O-
KOJICHHI0 AMEPUKAHCKHX Nucareseil, Il KOTOPbIX NOUCKH COOCTBEHHOI0 BHYTPEHHEro
«s1» ObLIM B hoKyce TBopuecTBa. OH caM CO3HABaJICS B CKJIOHHOCTH K UMIIPOBU3aLMH, K
XyA0:KeCTBeHHBIM d(pdekTam. PaHTaA3HU U PeaIbHOCTD NEPeIIeTeHbI B er0 IPOU3BeeHH-
X 04eHb TecHO. KpuTnkH 00BHHAIN ero B 0e3pa3/IMyuu K CONHMAILHBIM KOJIIU3HAM, OfI-
HAKO OH COXPAaHMJ BEPHOCTh COOCTBEHHOMY JIMPUYECKOMY Aapy, KOTOPbI coenHsIeTCs ¢
Ype3BbIYAIHO OCTPBIM B3IVISI/IOM «PernopTepar.

T. Kanorte siB1sieTcss OIHMM U3 OCHOBaTeJIel kaHpa non-fiction 1 HauuHaeT ocBau-
BaThb ero yxe B nosecTH «JIyropast apga». Ilepconaku 3T0ii moBecTH CylecTBYIOT Kak 0y/1-
TO BHE BpeMEHH, CTapaloTcs NpeofoJeTh co0cTBeHHbIe (P00UM M MPHUCIIOCOONTHLCS K KU3-
HH, KOTOPOIi 6e3pa3/IM4Ha UX CKJIOHHOCTh K MeYTATeJILHOCTH H poMaHTH4YHOCTH. [ToBecTh
HANOJHEHA MeJKHMM JIeTAJAsIMH U COOBITUSIMH, KOTOpPbIE, 0JHAKO, SIBJISIOTCSI BAaKHBIMU
AJIS CO3AaHMsl O0LIel CTHINMCTHYEeCKON KaHBBI NMpou3BeleHusi. I'eposiMu moBecTu fAB-
JISIIOTCSA He TOJIbKO JIIOAU, 24 U KapTHUHBI NPUPOALI — OHH O00beJUHAIOT 00LIel KU3HBIO.
JIronu B nmoBecTH HaJeeHbI CIOCOOHOCTHIO OIIYIIATH Ja:Ke TO, YTO HEBO3MOKHO YBH/IeTh
HEBOOPYKEHHBIM IJIa30M.

JIMHIBOCTHJIMCTHYECKHIT aHAJU3 MOBECTH TMOATBEPAWJI, YTO B Heil HET CJIOKHBIX
oTHomeHnii wim repoes. IlopecTBoOBaTe b Kak OYATO THXO0 HAET 32 KaXkK/IAbIM IEPCOHAKEM,
BHUMATEJbHO BIVISIALIBASICH B JBHKEHUsI, IPUCIAYIIUBASICH K TOJI0CY, Pa3MbIILIsIsl HAJ
Pa3ayMbsIMH, a IOTOM BOILJIOLIAET BCE 3TO € MOMOIIbLIO PAa3HOO0OPA3HBIX CTHINCTHYECKHX
cpencts. T. Kanore macTtepcku BiajgeeT Kak OTAeIbHBIM CJIOBOM H 3BYKOM, Tak U 0oJiee
CJI0KHBIM apPCEHAJIOM: MHUTETAMH, Xyl10:KeCTBEHHbBIMH CpPaBHEHHMsIMH, MeTadopamu, aJi-
JuTepanueii, onomaromneei U T.n. CTHIMCTHYECKHE CPEACTBA CIYKAT CO3JAHNI0 POMAHTH-
YeCKOro, NCUX0JI0rn4ecKoro, J1aHAMA(THOrO ¥ KYJIbTYPHOro ()0Ha OBECTH U CIIOCOOCTBY-
10T 00Jiee MOJTHOMY BOILIOLIEHMIO 3aMbICJIa AaBTOPa 00 00IHOCTH 100pPOro, YyTKOI0 4eso-
BeKAa U NPUPOIbI.

Kniouesvie cnosa: ananus, HHTEpIpETaIns, IOBECTh, non-fiction, mupusmM, daHTazuu, pe-
aIbHOCTh, POMAHTHYHOCTh, CTUJINCTHUYECKAs KaHBA.

The task of any researcher who in eager to penetrate into home peculiarities of a liter-
ary text is its analysis and its further interpretation. The analysis of any work is the explor-
ing reading when is opposite to intuitive “filing” and illustrative citation on the one hand
and on the other hand — to descriptive calculation of linguastylistic means.

Interpretation in its turn allures to decipher the authors messages and fulings and
reconstruct the most important things by means of unification of the results of the analysis
and interpretation.

T. Capote — the author of the tale “The Grass Harp” — belongs to the postwar genera-
tion of American writers for whom the search of their own inner “I” were in the focus of
their creative work. He himself realized his inclination it improvisation and artistic effects.
Fantasy and reality are interlaced in his works. Literary critics accused him of being indif-
ferent to social collisions but he kept faithfulness to his lyrical gift which to writhed with an
extremely sharp look of “a reporter”.

T. Capote is one of the founders of non-fiction genre. He to master it in his tale “The
Grass Harp”. His personages don’t watch the time, they try to overcome their own phobia
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and get accustomed to life, which is indifferent to their inclination to day — dreaming and
romantic quality. The tale is full of minute details and events but which are very important
for the total stylistic canvas. The personages of the tale are not only people but landscape
paintings as well — they are united by common life. The people there are able to put what
can’t be sun by a naked eye.

Linguostylistic analysis of the tale proved that there are no complex relations or char-
acters there. The main technique of T. Capote is unhurried and leisurely observations. He
follows his personages watching the movements attentively, listening to the voice, meditat-
ing and then incarnates everything with the help of various stylistic means. He is the master
of a separate word and found and of a very complicated arsenal of epithets, similes, meta-
phors, alliteration, onomatopoeia, etc. Stylistic devices help to create romantic, psycho-
logical, landscape and cultural background of the tale and serve as the basic for compute
incarnation of the author’s idea about the unity of a rind and sensitive man and nature.

Keywords: analysis, interpretation, tale, non-fiction, lyricism, fantasy, reality, romantic
quality, stylistic canvas.

Bbararo mitepaTypo3HaBLiB BHM3HAIOTh, IO Micas 3akiHueHHs [pyroi cBiToBoi
BiliHM B JiTeparypi Crnomyuenux LlTtatiB AmMepuKku 3°sIBHIMCS HOBI pHCH, CTalIH
3HAKOBHMH TaKi SIBULIA, K NOETH-OITHUKH, MPO3aiKu «IOPHOro rymopy». BomHouac
MPOIOBXKYBAJIM KUTH TPAAMLii HaTypai3My 1 HaOMpaB CUIy aHAIITH3M Ha 3acajnax
peanictuunoi npo3u. OHIEIO 3 OCHOBHUX TEM Y TOH Yac CTa€ CaMOTHICTb JIFOAWHM 1 11
HaMaraHHs 3HalTH BIIaCHE MiCLIe Y JKUTTI.

Jli1st HOBOro MOKOJIHHS MUCBMEHHUKIB, cepe sikux 0yB i1 T. Kamone, Bu3HauHOIO
ctae TBopuicTh E. I'eminrses. «Cy0’eKTUBHICTD 1 HEUITKICTh Y BU3HAUEHHI MOPAJILHOT
IMO3UIT — TOJIOBHA OCOOJIMBICTD ECTETUYHUX 1/1€aliB i€l KOOI, BOHU HE TSOKIIOTH 10
CTBOPEHHSI BEIMKHX EMIYHUX KAPTHUH: XYI0XKHS CBIIOMICTb CTa€ APiOHOIO M BILIMBOM
MHOXHMHHUX CyOKynbTyp. OJHAaK MOpajbHi MOIIYKH, MNAJIOMHULTBO 10 IPaBIy,
JI0 BJIACHOTO BHYTPIIIHBOTO «sI» 3aBXId Oynu y (OoKyci TBOPUOCTI MHUCbMEHHHKIB
MOBOEHHOI 100M», — migkpecmoe . 3acypebkwii [1, ¢. 86]. Y TBopax T. Kanore, siki
Oysu cTBOpeHi HanmpuKiHLi 40-X pOKiB, MEPEBaKHOIO HOTOIO 3AJIMILAETHCS CTPaxX Hepes
KUTTAM. PaHTaszii 1 pea’abHICTh TYT MEpeIUIeTeH] Ty’Ke TiCHO, iX HaBiTh HEMOKJIUBO
PO3IUINTH, a )KUTTSI OCTAE K (paHTacMaropisi, oAl Maike HEe TPAIISETHCS, KOHTYPH
KapTuH 1 Iitounx oci® posmuri. Came 3a Lle TMCHMEHHUK BHCIYXOBYBAaB UYHCICHHI
3ayBa)KCHHS TEH/ICHIIHHUX KPUTHKIB, SIKi JJOPiKaIu HOMY 3a 0ai Iy KiCcTh 0 COLiaTbHUX
npo6iem. Onnak T. Kanore 30epiras BipHiCTb BIaCHOMY JTIipHYHOMY Japy, HOEAHAHOMY
3 HaI3BUYaiHO TOCTPUM 30POM «PETopTepa» i MPUCTPACTIO 10 TPOTECKY.

Ha nymky pocnmimnukiB, n0 HaiOinbpmn 3Hauymmx TBOpiB Tpymena Kamote
Hajexarb Taki: «Other voices, Other Roomsy («IH1i royocu, iHmi kKiMHaTH», 1948),
«F Tree of Night» («/IpeBo noui», 1949), «The Grass Harp» («JIyrosa apda», 1951),
«Breakfast at Tiffany’s» («Cuinanok y Tiddani», 1958), «In Cold Blood» («LlinkoBuTo
XOJIOJHOKPOBHOY, 1965), a Takox 30ipKu HApHCIB, €Ce, 3aMaThOBOK.

He moxHa cTBepkyBatH, 0 Kputrka obiiinma Tpymena Kamote yBaroto, Tum
HE MEHII cepe]] poOiT, MPUCBAYCHUX HOTO TBOpaM, IIepeBasKar0Th HEBEIIHKI 38 00CsroM
CTaTTi 1 peueHs3ii.

Ha pansHcbkHX Ta mocTpaassHCBbKUX TepeHax TBopuicts T. Kamore He mpuseprana
3Ha4yHOi yBaru. HaiiOinpm momitHowo € ctatts O. M. 3BepeBa «OIMHOKHE MeUuTaTeIn
Tpymena Kamorte» [2], B sikiii HaykoBelb TakOX BHU3HAYAE MiBICHHO-aMEPHKAHCBHKI
Tpanuuii y tBopax T. Kamote. Jlo miei mymku nonmydaerbes 1 JI. H. CemeHoBa, sika
BUSIBJISIE Y TBOPYOCTI TaKi «IiBICHHI» PHCH, K BIAUYTTS ippallioHAILHOTO Kaxy nepes
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30BHIIIHIM CBITOM, PO3rOpHyTa raMa XBWJIIOBaHb, yBara 0 TAEMHUX CTOPIH JIFOACHKOI
cBigomocTi [4, c. 201]. OCHOBHUM CIIOCTEPEKEHHSM, SIKE POOIATH O0HIBA POCIHCHKUX
JIOCTITHAKA, € TBEP/DKEHHS MPO HemepeOOpHICTh Mpii, M0 poOUTh T'epoiB TaKUMHU
HECXOKMMH Ha iHImuX. BiguyTHUX puc miit Te3i Hagae mipkyBauHs 1O. f. Jlincekoro,
KU pOOHMTH HAroJioc Ha coliaJbHOMY acnekTi y TBopax T. Kamorte i BBaxae, 1m1o:
«Kamore mepmr 3a Bce mparHyB pO3BUTH y XYAOXKHIH (opmi TeMy caMOTHOCTI,
HENPHUCTOCOBAHOCTI /10 OyTTA 1 TpariyHoi 1301111 cy4acHUX Jrozei» [3, c. 256].

OOroBOpIOIOTh AOCHIAHUKKA 1 3aCO0M, SIKUMHU KOPHCTYETbCS NHCBMEHHHUK. Y
LJIOMY, BUBYCHHIO CTHUJIbOBHX pHUC XyH0XHbBOI TexHiku Tpymena Kamote B icTopii
CBITOBOI JITHTBICTHKH 1 JIITEpaTypO3HABCTBA HE TPUAIIEHO JIOCTATHHOI YBard, 10 CTAE
MOLITOBXOM 0 JOCIiIHUIBKHX MOIIYKiB.

Bixxe 3 mepmmx psinkiB mosicti T. Kamore «JIyroa apda» BHHWKaOTH yMOBHU
JUTSL TITyMaudeHHS CUMBOIIIKH <«JTyroBOi ap¢w» (1HIIaHCHKOI TpaBH) 1 CTBOPIOIOTHCS
BOHH, HacaMIiepe]], 3aBsIKU nepcoHaxy Ha im’st Jommi. LlimicHuit oOpa3 i€l iHKu
OKPECIIIOETbCSI TOCTYNOBO, OJHAK BXKE CIHOYATKY CKIAJAETHCS BPAXEHHS Npo ii
Ha/I3BUYAlHI iHAWBIyallbHI PUCH, SIKi IPUBEPTAIOTH yBary roJIOBHOTO TePOsL: « ... and
of course it was Dolly who told me, no one else would have known to call it that, a grass
harpy [5].

Businsiersest, mo o — titka Kosutina, sika MeIIKae pa3oM i3 CeCTPOI0, BIaJHOIO
1 3aMOkHOIO BepeHoro, — € JMOAHOI0, 001apOBaHOI0 HEaOUSKUM XYZOXKHIM JIapoM i
acoLIaTHBHOIO YSBOIO, a’KE BOHA BMI€ BIIUYTH «I0€3110» 3BUYaHUX peueH Ta aBaTu
iM HOBIi, KpacHBi iMEHa i TIyMadeHHs, SIK TPAIUIIEThCS Y BUNAJKY i3 iHA1aHCHKOIO
TpaBoo. [ligTBepKEHHIM IBOTO € TyXKe MePeKOHIUBUI onuc oueid Jlomi:

«She had the eyes of a gifted person, kindled, transparent eyes, luminously green
as mint jelly: gazing at me through the attic twilight they admitted, timidly, that I meant
her no harmy [5].

Jobuparoun KOHTEKCTYaJIbHO-CHHOHIMIYHHUN Psill, 110 XapaKTepU3ye OIS
repoini («kindledy, «transparenty, «luminously greeny», «minty), aBTOp HiOM miAKa3ye,
Mo B AyII Ii€i, 330BHI OOSA3KOi i HEpimrydoi JIOAMHH, XOBAETHCS JKBABICTh, sKa
BUIIPOMIHIOE Kpi3b SICKpaBUH, YBaXHUN Ta po3yMHHUH morisia. Och skoro i1 6auuTh
XJIOMYHK ITiJ] 9ac 1X MepIoi 3ycTpidi:

«She skittered at the sound of my footsteps or, there was no avoiding me, folded like
the petals of shy-lady fern. She was one of those people who can disguise themselves as
an object in the room, a shadow in the corner, whose presence is a delicate happening.
She wore the quietest shoes, plain virginal dresses with hems that touched her ankles.
Though older than her sister, she seemed someone who, like myself, Verena had adopted.
Pulled and guided by the gravity of Verena’s planet, we rotated separately in the outer
spaces of the house» [5].

JloBoumi mBuAKO cTae 3po3yminum, mo o maificHO Thxa i 3aMKHEHa JIF0IuHa,
HaBiTh iH(AHTUILHA i «HIOM BCHHOBIIEHA BIACHOIO CECTPOIOy. 1i 06pa3 3iTkaHuii i3 puc
copoM’si3UBOCTI («a shadow in the cornery), mokipHocti («plain virginal», «Dolly’s
soft face hollowedy») Ta HebaxaHHs OyTH NOMITHOIO («an object in the roomy»). Y
noctati Jloyi HaBiTh MPOCTYMAOTh HATSIKU Ta TEHIITHY POCIUHKY («delicatey, «the
petals of shy-lady ferny»), a ko1 BOHA IIIOCh BUMOBJISE, 11 CJIOBA JIETATH, HIOW MaJIeHbKI
xkoMmainku: «The answer, a little white in coming as fragile as the flight of a mothy;,
«I know a place» [5]. Ii obmuuus cBiTae i Haraaye CHiXMHKY, SKa HIiKOIM HE TaHe
(«The snowflake of Dooly’s face held its shape»). Ii ronoc nmyHnae KpuXKuM J3BiHOUKOM
(«crincling», «frail»). BiguytHOCTi 00pa3zy Jlomii, OkpiM BHIlE3a3HAYSHHX CITITETIB,
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MeTa)op, TOPIBHAHL Ta OHOMATOIEI, A€ JPKEPEIoM O0pa3HOCTI CIyrye NpHUpofa,
nonae i go0ip MieciiB, SKUMH aBTOP OMUCYe xapaktep pyxiB Jlommi: skitted («erko
ckoB3Hynay), folded («3BepHynachk HiOM rijmouka mamopoti); pulled («mputsrayTay)
i guided («xepoBaHay»), rotated («raka, IO 00epTA€ThCS HABKOJIO» IHINOI, OLIBII
XapU3MaTUYHOT JTIOIUHH).

Hanzeuuaitna o6gaposanicts Jlomi, i1 3aragkoBa «IoTOMOIYHICTEY, MTOSICHIOIOTh-
Csl aBTOPOM SIK TaKi, 10 WAYTH BiJ caMOi NPUPOAH, OPraHidYHOK YaCTHHOIO SIKOI € 1is
TEHIITHA METHKYyBaTa repoiHs:

«Adout all natural things Dolly was sophisticated; she had the subterranean
intelligence of a bee that knows where to find the sweetest flower: she could tell you of
a storm a day in advance, predict the fruit of the fig tree, lead you to mushrooms and
wild honey, a hidden nest of guinea hen eggs. She looked around her, and felt what she
sawy [5].

Otxe T. Kanote cTBepaxKye, 1110 Hloro repoins BogHovac i peanbHa, i paHTacTHYHA,
il sIKOCTI HaraayrOTh IHCTUHKTH TBapHWH, a ii 30BHINIHICTE — pociMHy. BoHa memikae
BOJIHOYAC i B OTOYCHHI JIO/ICH, 1 cepesl payHu Ta (uopu, a came — OJKIN Ta KBITIB,
¢pykTiB Ta TpudiB. JleTanpHICTh OMUCY TOTIOMAarae BHOKPEMHUTH KOHTPACTHICTh 00pa3y
repoiHi.

[apanensno 3 06pazom Josuti okpecitoeTbes 00pas ii cectpu Bepenu — BinBoBoi
«naaxemuy», HABKOJIO SKOi, MOXKJIHMBO 1 HE 3a BJIACHUM OaXXaHHSIM, «00EpTarOTHCS»
omu3pki. Ha koHTpacTi aBTOpy Habararo Jeriie akIeHTyBaTH OKpeMi BJIacTHBOCTI
KOXKHOTO TIEPCOHAXKY':

«Though on diplomatic, political terms with many people, Verena had no close
friends at all/ Men were afraid of her, and she herself seemed to be afiraid of womeny [5].

HafiBaxnuBimmM y Xapaktepi Bepenm, mo miakpecieHo eM(paTuIHOO
CHUHTAKCHYHOIO KOHCTPYKII€IO, 3 SIKOi aBTOpP MOYMHAE PEUYCHHS, € AUIUIOMAaTHYHICTh
Ta BMIHHS JOTPUMYBATHCS PAMOK ITOJIITUYHOI KOPEKTHOCTI Y CTOCYHKaX 3 OTOYCHHSIM.
[IpoTe Taka MO3UTHMBHA pUCa aX HISIK HE CIPHsIE HANAroJUKEHHIO TEIUIMX IPY>KHIX
CTOCYHKIB Mik BepeHoro Ta 40JI0BIKaMH 1 HaBiTh KiHKaMHU.

Sk Bimomo, mpeaMeTu iHTep epa 3aBKIM HAJAI0Th 0Opa3aM JroAeH 10JaTKOBUX
puc. He yHukae 1poro npuiiomy i T. Kamore, npononyroun AetaibHHUNA ONMKUC KiMHAT
KOXKHOI 13 cecTep OKpeMo.

«Dolly’s room, unlike the rest of the house, which bulged with fat dour furniture,
contained only a bed, a bureau, a chair: a nun might have lived there, except for one fact:
the walls, everything was painted an outlandish pink, even the floor was this color» [5].

HerartuBne mopiBHsHHS («unlike the rest of the house») CTBOPIOE BiIdyTHHI
KOHTPACT MiXK aTMOC(Epor0 acKeTH3My, sika MaHye y KimMHati Jlomti, Ta BarOBUTICTIO
i MacuBHIiCTIO ymeOmroBaHHS («fat dour furniture») 1HIINX TOMEUIKAaHb BEIUKOTO
JIoMy. ABTOp CTHCIIO TIepeniuye TpW 3BHYAiHI IpeamerH MeOmiB B i cmanbpHi: «a
bed, a bureau, a chairy 1 IpoNIOHY€ acoLiaTUBHY aHAIOTIIO: «a nun might have lived
there», 3aBISKW SIKIA CTae onpa3y 3po3yMiluM, Hackimbku Jlommi Oynw HeBIacTHBi
TpPHUBiaJIbHI MINIaHCHKI yMOJ00aHHS, MPOTE BIACTHBI XYJOXHI: «...everything was
painted an outlandish pink, even the floor was this color» (yce 6yro nogpapbosano y
NO3a3eMHULL POdCesUll Koaip, Hagimb nidioea). BaroMoro akieHTy I1iil XapaKTepUCTHUIl
Haja€e BUOIp neTaiti, 10 skoi BaaeThes T. Kamorte, a came — npukMeTHuKa «outlandishy,
SKUH HaJaIITOBY€E HA CIPUHHATTS JIIOJUHM, 110 oOpana AUBHUM KOJIip AJs iHTEp epa
BJIaCHOI KIMHATH SIK TaKoi, 1110 KUBE y MO-JUTIIOMY HaiBHOMY CBITi BIaCHUX MPil, HE
JIOITyCKalO4H JI0 HBOTO YyXI1 1 BOPOXi HAacTpoi. [Hakiie Burisgae kimuara Bepenu:
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«Verena’s room, connecting with Dolly’s by a passage, was rigged up likean office.
There was a rolltop desk, a library of ledgers, filing cabinets. After supper, wearing a
green eyeshade, she would sit at her desk totaling figures and turning the pages of her
ledgers until even the street-lamps had gone out» [5].

Onuc KiMHATH TOYMHAETHCS 3 XYAOKHBOI'O TOPIBHSHHS, Yy AAHOMY BHIIQJKY
Ha OCHOBI «/ike»: «kiMHarta...0yJla IpWIAITOBAaHA 13 MiAPYYHHUX 3acO0iB HA KIITAIT
odicy». Sk 1 B ximHati oy, y i cecTpu NPHUCYTHI TPH T'OJOBHI, IPOTE XapaKTEpHi
oume ais Bepenu, mpeameru iHTep’e€pa: MHUCBMOBHH CTT 3 KPHUIIKOIO, KHHUTAPHS
rpocOyxiB, KapToTeuHa mada. He Ba)Ko MOMITUTH, [0 CECTPH MaIOTh CIUIBHY PHUCY:
00Hu/IBI HE CXWJIbHI JIO0 PO3KIIIHOTO BHYTPIIIHHOTO BOpaHHS KiMHAT 1 HamMararoTbCs
CTBOPUTH MAaKCHUMaJIbHY 3pYy4YHICTH BiacHOro nomemkanss. [Ipore skmo ot 3
pOKaMHu He BTpaTWia AWTA40i Oe3nocepeaHocTi aymi, To Bepena mimkom gopocia,
cepio3Ha 1 CTpUMaHa JII0JMHA, SKa 0 IMi3HBOI HOYi 3aliMaeThCs CpaBaMu i HE Mae
4acy JJIsl MapHHUX MpIii.

["anepero 00pa3iB rosoBHUX repoiB NOBicTi «JIyroBa apda» 10M0BHIOE KOJTOPUTHHUI
noprpet noapyru Homni — Kerpin Kpik:

«She lived in the back yard in a tin-roofed silvery little house set among sunflowers
and trellises of butterbean vine. She claimed to be an Indian, which made most people
wink, for she was dark as the angels of Africa. But for all I know it may have been true:
certainly she dressed like an Indian. That is, she had a string of turquoise beads, and
wore enough rouge to put out your eves; it shone on her cheeks like votive taillights.
Most of her teeth were gone; she kept her jaws jacked up with cotton wadding...» [5].

[i mocrate HiGU 3iTKaHa i3 yynepHanbkux puc. CTuizyroun oopas Kerpin, aBTop He
CKHapy€ Ha XyJI0’HI MOPiBHSHHS Ta SICKPaBl XapakTepHI MPUKMETHUKH: BOHA MELIKA€e
Y «ManeHbKitl cpibnscminy TOMIBII T «Oino-Oasumanum 0axomy, SKUHA XOBAEThCS
cepe CIIIOK JIJIS JI03U JIMMCBHKOT KBaCOJIi; HOCUTh «HAMUCHO 13 OIpro3uy 1 «00deHeHda,
AK iHdianuKay, BOHA TEMHOIIKIpa «HIiOU yci sHeonu Agpukuy, IpoTe «ii woku, Ha AKux
oocmamuvo Qapbdu, <...> cawmv, AK CNosHeHi dcumms OygepHi nixmapiy, a e
BOHA «matixce 06e33y6a». Sk 6Gaunmo, Kaneigockon nerajneid i puc noprpera Kerpin
3HOB MiJKpecitoe HeopanHapHicTh o, sika € ii HalKpalloro MoAPYrolo, i KOHTPAcT
OCTaHHBOI 13 CTPUMAHICTIO Ta IOMipKOBaHicTIO Bepenu.

CrinbHicTb 1BOX 4ynavok, o ta Ketpin, aBTop MeTad)opuuHO BUMAIILOBYE Y
JeKopauisx iX 3aTUIIHOI KOMOPH:

«lt looked more like a cozy parlor than a kitchen, there was a hook rug on the
Sfloor, rocking chairs; ranged along the walls were pictures of kittens, an enthusiasm of
Dolly’s; there was a geranium plant that bloomed, then_bloomed again all year round,
and Catherine’s goldfish, in a bowl on the oilcloth-covered table, fanned their tails
through the portals of the coral castle » [5].

Le HiOuTO KyXHS: B’SI3aHUH KPIOYKOM KHJIMMOK Ha MiJUI031, Kpicia-TOMJaiku i
MAaJIIOHKH 13 300pakeHHsIM KOLIEHAT Ha cTiHax. Ta kpi3p norman xiomurka (Kostina)
1€ TTOMEILKAHHS IePETBOPIOETHCS HA KIMHATY T0OpUX (el 3 XapaKTepHUMH IIPUKMETaMH:
repaHb, 10 HIKOJIM He B’ SIHE, IMBHI 30J10Ti PUOKH 3 BisUIOBUMH XBOCTaMU, Ka3KOBHI KOPaJIOBUH
3aMOK 1 TAEMHHYA CyMilll, SIKy TOoTye noOpa uyakitynka — ot «She did the mixing of the
medicine alone while Catherine and I stood watching like apprentices to a wichy» [5].

HemoB i3 ibOro camMoro ka3koBOTro CBiTy IPUXOAATH TiHi repoiB: «He lighted a stub
of candle, and our sudden shadows stooped over us like four eavefdroppers» [5] Ta
3’IBJISIIOTHCS 1HILI TepcoHaxi moBicTi — Mox Piopaan i cyaus Kyn. Mon — renaitHa 1oHa
JIIBYMHKA, CXOKa Ha enbda (snub-nosed and elfin-eared).
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«Maude was generous, she did not have to be begged. The wine-colored violin,
coddled under her chin, trilled as she tuned it; a brazen butterfly, lighting on the bow,
was spiraled away as the bow sweet across the string singing a music that seemed a
blizzard of butterflies flving, a sky-rocket of spring sweet to hear in the gnarled fall
woods. It slowed, saddened, her silver hair drooped across the violin» [5].

[lig yac BUKOHaHHS cepeHalIy AJsl CKpUIIKH, 10 Oysa HamucaHa ii 6aTbkoM Ha
4YeCTh HapO/DKEHHs JOHBbKHM, Mo, 1l iHCTpyMEHT, My3HKa, sSIKa HapOIXKYETbCs, 1 yce
NPUPOAHE OTOYCHHS METa(hOPUYHO 3JIMBAIOTHCA B OJHE HEBAroMe, SIK METENIUK
(«butterfly, lighting»), noryxune, HiOum yparan («blizzard of butterflies flying»),
OpoH30BO-cpidIsicTe wine («brazen» — «silvery), 1o BUMPOMIHIOE 10 Heba («spiraled
away», «swept across») CnpumnumM 8eCHAHUM cmpymMoukom («sky-rocket of spring») Ha
i1 cyBoporo Jicy («gnarled fall woods»), naGyBae KynbpMiHamii i BIIyXae i3 MeIecToM
OCIHHBOTO JUCTY («slowedy — «saddenedy).

Cynns Kyn — moBakHuil niTHIH 4ONOBIK, (irypa sIKOro 3iTKaHa 3 JeTalleid,
NpUTAMaHHUX BIKOBOMY JIEPEBY:

«He might have been put together from parts of the tree, for his nose was like a
wooden peg, his legs were strong as old roots, and his eyvebrows were thick, tough as
strips of bark. Among the topmost branches were beards of silvery moss the color of his
center-parted hair, and the cowhide sycamore leaves, sifting down from a neighboring
taller tree, were the color of his cheeks. Despite his canny, tomcat eyes, the general
impression his face made was that of someone shy and countrified» [5]. [loctats cynui
BIITBOPIOETHCS aBTOPOM 3a JOINOMOIOI0 IMOPIBHSHD 13 HAA3BHYAMHOIO XYI0KHBOIO
¢anraziero, npore HUIKOM HpuponaHo, amke T. Kamore depmae HaTXHEHHS y CBiTi
Jicy, a TOMY LBSIX, 3p00JIeHHH 13 JepeBUHU, MOKE CIYI'yBaTl HOCOM JIFOAWHH, JaBHE
KOpiHHS JepeBa — 11 Horamu, a LijbHa Kopa — OpoBamu. [Ipupoaa Hagae MalicTpy ciioBa
MOJJIUBICTh HE JIMILE BIIYYHO IepelaTH IHAWBIAYyalbHY 30BHIIIHICTE KPEME3HOTO
YOJIOBiKa, aje i goaaTH 1l JOpeYHUX KONbOpiB: beards of silvery moss the color of his
center-parted hair, cowhide sycamore leaves.

T. Kanore 3axisB uinuii apcenan 3aco0iB: Big MeTadop Ta XyZA0XKHiX TIOPIBHSHB 10
aJutTiTepanii Ta OHOMaToIel, 10 JO3BOJISIE YNTaYaM He TUIbKH CIIyXaTH, ajie i OaunuTH.

Boanouac cynnst Kyn e moaunoro, sika 3qatHa Ha BigBepTi emouii: «7he Judge
scratched a match and relighted the candle; his face sprang upon us with an expression
unexpectedly pathetic. we must help him, he was pleading» [5], ane y notpiGHui
Yac BiH BMi€ NPWIALITOBYBAaTHCA A0 O(ililiHUX mOTpeO i BUMOT. Y TakuX BUIAIKaxX
MUCbMEHHUK MAaJIIO€ HOro OXaiHy, MpOTe LIIKOM 3BHYAHHY 30BHILIHICTH 1 CyIas
BUTIIAIAE SIK «a fine-looking man dressed in narrow cut suits with a black silk band
sewn around his sleeve and a Cherokee rose in his buttonholey [5]. Y Ttakomy omuci
(YHKLIOHYIOTH LJIKOM 3aypsiHi eniteTH, ¢papOu, AeTasi 30BHILIHOCTI Ta OJATY.

[IpoTte 3a Oyab-sKknx 0OCTaBUH BiH 3aJIMILIAETHCS HOJIOBIKOM — CHIIBHUM, BIIEBHEHUM
y co0i i BITacHUX pyKax, L0 HiAKPECIIOI0Th MeTadopu, Xy J0XKHI MOPIBHIHHS Ta EHITETH:
«When wed followed these directions, he alone remained on the ground, firm-jawed, he
stayed there guarding the tense twilighted silence like a captain who will not abandon
his drowning ship» [5], 1, BomHOYAaC, TAKUM CIIPABKHBbO-IIPUPOTHHUM:

«A change, like a shift of wind, overcame the Judge: he looked at once his age,
autumnal, bare...» [5].

[ligxpeciieHHs CIIIBHUX PUC MIX MOCTATTIO CYAJl 1 KEpMaHUya CyJHa, 10 TOHE,
3HOB CBIIYMTH NPO HENEPECIYHICTh ysIBHM NMHCBMEHHHUKA, SIKA 3[JaTHA HApOJUKYyBaTH
00’eMH1 00pa3y, [HKEpEJIoM SIKUX cTa€e HailOnmx4ue oToueHHs. bepyuuch 3a CTBOpEHHS
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cBoix repoiB, T. Kamore perenbHO n00HMpae i3 BIaCHOTO apceHaly IMEHHUKH,
MIPUKMETHHUKH, JTIECIIOBA, CHHTAKCUYHI 1 (HOHETHYHI 3aCO0H, SIKi TOETHYIOTHCS B Uy TTEBI
KapTHHHU.

JIiHTBOCTHITICTUYHMH aHaJi3 TOBICTI MiATBEPAMB, IO i aBTOp HIOM THXO HIe 3a
KOYKHOIO OCOOMCTICTIO, TIMJIBHO BIMBISIFOUNCH Y PYXH, IIPHCITYXOBYIOYHCH 10 TOJIOCY,
PO3MIPKOBYIOYH HaJI TyMKaMH, i TOTIM BiITTBOPIOE BCE I1€ 38 JOMTOMOTOI0 Pi3HOMAaHITHIX
CTHJIICTUYHHUX 3aCO0iB.

[MnceMeHHUK MalCTEPHO BOJIOJII€ CIIOBOM, ITOETHYFOUX PI3HOMAHITHI CTHITICTHYHI
NpUHOMH Y SICKpaBi NpupoxaHi Ta 00’eMHI moprtpeTHi Hapucu. CTUIICTHYHI 3acobn
CIIyT'YIOTh JUIS CTBOPEHHS POMAaHTHYHOTO, IICHXOJIOTIYHOTO, JIAHTA(PTHOTO |
KyJbTYpHOTO ()OHY TBOPY Ta CIPHUSIOTH HAHOUTBII TOBHOMY BTUICHHIO 3aMHUCITY aBTOpa
PO CIUITBHICTH TOOPOi 1 IyTTEBOT IFOIUHY Ta TIPUPOIH, KA ii OTOUYE.
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MULTILINGUAL EXPERIMENTS IN PAUL MULDOON’S POETRY
MYJIBTUJTHTBAJIbHI EKCIIEPUMEHTH B IOE3II ITOJIA MAJIJTYHA
MYJBTUJIMHI BAJIBHBIE DKCIIEPUMEHTBI
B ITIO23UH I1OJIA MAJIAYHA

Po3risiHyTO MYJIBTHIIIHIBAJILHI ekcriepuMeHTH B noesisx Ilosa Mamgyna — ogHoro
3 BiZIOMHX CyYacHHUX MOeTiB, 0 MUIIYTh AHIJIiIICLKOI0 MOBOIO. BukopucTaHHs iHIIOMOB-
HHUX eJIEMEHTIB Y HOeTHYHOMY TEKCTi iHTEpIPETYETHCSI A0OCTITHUKAMHE NO-Pi3HOMY: SIK KOC-
MOTIOJTITHYHHUI XapaKTep cy4acHoi moesii, sika nparte Bigo0pa3uTu cKJa/iHe nepexpeniex-
HSI MOB, JiaJIeKTiB, i1ioM Ta ’KaproHiB; sIK MOUIYKH YHiBepCcaJIbHOI MOETUYHOI MOBH, siKa 0
PO3MIKPIOBaJia ii MOKJIMBOCTI NMePeTHHATH MeXKi HAIOHAJIBLHOI iTIEHTUYHOCTI; IK CIPOOy
1nepedopoTH JIOrMaTH3M CBOEI MOBH 3 ii YMOBHMMH JIiITEPATYPHUMH KAHOHAMH; HAPeIUTi,
SIK Xy/I0KHIO CTPaTerilo. AHAJII3 moKka3as, 110 BCi 1i i aesiki iHuIi acnexkTH 3HaX0AsTh BiA0U-
TOK y noe3isix Masgyna. ByJio Tako:x BUSIBJIEHO, 1110 BUKOPHCTAHHSI HUM iHIIIOMOBHUX eJie-
MEHTIB Ma€ cBoi 0co6HCTi napamMeTpu. Moro jieKcHKa XapaKTepH3yeThesi BHCOKHM CTyIle-
HEM eKJIEKTHYHOCTI — 3MilllyBaHHSAM CJIiB, AKi HaJIeKaTh Pi3HUM MOBaM, AiajleKTaM, CTH-
JICTUYHHUM pericTpam, couiajJibHUM i mpodeciiinum xaprounam. Cepena ya1001eHUX NPUiA0-
MiB noeta — (pOHeTUYHA I'Pa, eTUMOJIOTI3allisl, 3POIIEHHS CJiB, Y TOMY YHCJIi ¢J1iB 260 yac-
THH CJIiB 3 Pi3HUX MOB; IIMPOKe BUKOPUCTAHHS BJACHUX iMeH i Ha3B (HepiaKo crnoTBOpe-
HHUX), B IKUX FOJIOBHUM € iX 3By4aHHsl, a He 3HAYEHHSI; 0Ka3i0OHAJbHi YTBOPEHHSsI, sIKi 3HA-
X0SIThCSl HA nepudepii TIHrBICTUYHUX HOPM a00 MOPYIIYIOTH iX.

Knouosi cnosa: MynbTHIIIHTBAIBHAN €KCTIEPUMEHT, XYOXKHS CTpPATETisl, ETUMOJIOTi3aIlis,
eKJIEKTUYHICTh, (HOHETHYHA Tpa, MOBHA T10pHaM3aIis.

HpOﬁ]—[aJ’lPBﬂpOBaHLl MYJbTWIMHIBAJbHbIC 3KCIIEPUMEHTBI B IO033UH Ilona Maa-
AyYHAa — OIHOTO M3 HamnboJiee 3aMeTHbIX COBPEMEHHBIX AHIVIOA3BIYHBIX MMO3TOB. Hcnoan3o-
BaHUE€ MHOASBIYHBIX 3JIEMECHTOB B MOITHYECKOM TEKCTC MHTECPINPETUPYETCH UCCae0BaATE-
JSAMHU MO-PasHOMYy: KakK KOCMOIOJIUTHYECKHUIt XapakTep COBpeMeHHOﬁ MM033MH, KOTOpast
CTPEMUTCH OTPA3UTDL CJ0KHOEC INMEepPEeKpeIUuBaHUEe SA3bIKOB, THAJTCKTOB, HIHUOM MU Kapro-
HOB; KaK NMOUCKH YHUBEPCAJIBHOI0 MOITUYECCKOI0 fA3bIKA, PACHIMPHAIOIIEI0 €ro BO3MOK-
HOCTH BbIXO/Ja 32 IpeaeJibl HALMOHAJIbHOM HACHTHYIHOCTHU; KaK NMONBITKY IPE010J1€Th 10~
I'MaTU3M CBOEIro pOAHOIo fA3bIKa € €ro YCJIOBHBIMHU JTUTEPATYPHBIMU KAHOHAMM; HAKOHEL,
KaK Xy10K€CTBCHHYI0 CTPaTEerulo. AHaau3 nmokKa3saji, UTo BC€ 3TH " emré HEKOTOpbIEC ApPY-
rne acCleKTbl HAXOAAT OTPAKCHUE B IMOI3UH Iloaa Ma.lmyﬂa. BbLi1o Takxke BbISIBJICHO, YTO
HUCMOJIb3yEMbI€ UM MHOA3BIYHLIC 3JICMEHTBI UMEIOT CBOH ocooble mapamMeTpbl. Ero aekcu-
Ka XapakTepu3lyercs BbICOKOH CTeneHbI0 IKIICKTUYHOCTH, CMEHICHUEM CJI0B PaA3JIUIHBIX
SI3bIKOB, JTHAJECKTOB, CTUJIUCTUYCCKHUX PEruCcTpoB M KAProHOB. Cpezm H3JII00IeHHBIX
l'lpﬂéMOB molra — (l)OHeTH‘leCKaH urpa, 3 TumMoJiorusanus, CJ10BOCJI0KCHUE, B TOM 4YUC]IC
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CJIOB WJIN MOpq)eM PA3JIMYHBIX A3BIKOB, HCIIOJIbB30BAaHUE COOCTBEHHBIX MMEH M HA3BAHMIA
(‘laCTO l/ICKa)KéHHLIX), B KOTOPLIX INTAaBHBIM JJIS1 Ma.mlyﬂa ABJACTCH UX 3ByYaHHUE, 4 HE
SHAYCHHE, OKKAa3UOHAJbHbIC 06pa303a1mﬂ, HaxoadAmuecss Ha rlepml)epml JIMHI'BUCTHYEC-
KHX HOPM WJIM UX HaApymaouue.

Kurouesvie cnosa: MyHLTHﬂMHFBaHbeIﬁ OKCIICPUMCEHT, XYHO0KCCTBCHHAA CTpaTCrusd,
OTHUMOJIOIru3aius, S5KJICKTHYHOCTD, (bOHeTI/l‘leCKaSI urpa, A3bIKOBast m6p1/1;ux13au1451.

The article is focused on the study of multilingual experiments in the poetic texts
of Paul Muldoon — one of the most formally innovative poets writing in English today.
Multilingualism as a poetic practice is interpreted by linguists and literary critics in more
than one way: as a cosmopolitan character of the contemporary poetry, which strives to
reflect a complex intersection of languages, dialects, idioms and jargons; as a search for
the universal poetic language that can extend its possibilities beyond the limits of national
identity; as an attempt to overcome linguistic dogmatism with its conventional literary
cannon; at last, as a literary strategy. Analysis has shown that all these and some other
aspects are reflected in Muldoon’s poetic texts. It was also found that multilingualism in his
poetry has its own very special parameters. His poetry is characterized by highly eclectic
vocabulary, by phonetic play and compounding of words and morphemes of different
languages, by the abundant usage of proper names whereby words become pure sounds,
free of all meaning, by numerous nonce-words which in fact are hybrid formations focusing
on shifting semantic variations between languages and cultures.

Keywords: multilingual experiment, artistic strategy, etymologizing, eclecticism, phonetic
play, language hybridity.

Multilingualism is a significant dimension of much contemporary «English»
poetry writing that functions differently in the poetic practice of different authors. It
is necessary to remark that this practice coincides with general socio-cultural tendency
to multilingualism governed by the need of globalization and cultural openness. The
question considered in this article is what the use of multiple languages means in
contemporary poetry and, in particular, in Paul Muldoon’s lyrics.

Along with the ordinary language which is spoken by people in everyday
communication there exists the poetic language, the language of the highest order, the
essence of which is in its potential qualities. The poet-critic M. Epshtein suggests creating
the new science — linguosophia that could study not the existing languages but rather
the question of what the language could be. The prototypes of such virtual languages
and their structure are described by G. Deleuse on the basis of literary experiments of
XX century [1]. One can also recollect some earlier attempts to create hybrid languages,
for instance, Eugene Jolas’s Utopian dream at the beginning of XX century to create a
universal language that «might bridge the continents and neutralize the curse of Babel
by absorbing Anglo-Saxon, Greco-Latin, Indian, Spanish, French, Canadian French,
German, Pensylvanian German, Dutch, Hebrew, the Slavic and Slavonic languages
[10]. The examples of his unsuccessful attempts to create such language can be found
in his poetry.

Another attempt in this direction was made by Velimir Khlebnikov also in the
first decades of XX century, who invented the «nest of languages» and described 53
images of this virtual universal («star») language at which representatives of all nations
of all times could speak. V. Faschenko-Takovich remarks that many of Khlebnikov’s
languages were implemented into life. Thus, for instance, his «chisloimena» were
partially realized in the number code of contemporary informatics [3, p. 73]. This
example illustrates the approach to the poetic language as a prototype for the universal
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language of the future.

Speaking about multilingualism in the contemporary poetry some analysts
connect it with cosmopolitanism of its authors, especially those who through travel or
emigration have acquired the knowledge of more than one language and cannot but use
this experience in their poetry. M. Gaboni remarks that today’s cosmopolitanism as a
word and as a concept has lost the aristocratic, idealized, universalist meaning of the
enlightment to become a «cosmopolitanism of reality», which is not simply one, for it
admits many versions, born of distinct experiences of displacement and of travel» [8,
p. 351].

Multilingualism has long been one of the key characteristics of literary
experimentation. Avant-garde or experimental poetry understands multilingualism as a
part of the modernist dream of breaking with the past in order to prefigure an unforeseen
but possible future. In H. Yepez’s opinion (Mexican poet-critic) modernist poets
constructed an «imperial fantasy» in which they could gather past, present and future
into a single place and time; this «transhistoric consumerism» assured their cultural
centrality.

Sarah Dowling argues, that, although avant-garde technique through which
modernist writers incorporated other languages recur in contemporary multilingual
poems, she finds that «contemporary poets tend to avoid the modernists’ unifying
impulses, the desire to «make it coherey, in Pound words, in a total system [7].

Ania Spira understands multilingual experiments as a literary performance of
transcultural identity and sees them as an attempt to create «transcultural aesthetics» or
«multilingual cosmopoetics» [12].

Almost the same view is expressed by N. Fateeva who considers that multilingual
experiments are «connected with the search for universal poetic language». Investigating
this peculiarity in the contemporary Russian poetry she remarks: « The beginning of
XX century is associated with Futuristic aim at creating «zaumny jazik» mainly on
the basis of Slavic roots while the turn of XX—XXI centuries is characterized by the
appearance of «multilingual zaumy, in which sound sequences belong simultaneously
to two or more languages, and the poet seems to make a translation from one language
into another... Thus, the search for similar sound sequences in different languages leads
to general expanding of poetic-linguistic field» [2, p. 87].

Generalizing what have been said above we can conclude that multilingual
experiments in poetry are mainly aimed at investigating the potential possibilities
(phonetic, morphological, word-building, syntactical) of different languages and their
interaction, thus probing the future perspective of their development in general.

Paul Muldoon (born in 1951), an outstanding Irish poet, who has a reputation
as an innovative voice in English-language poetry, is strongly marked by the use of
multilingual elements. His vocabulary is highly eclectic: it is a mixture of common
colloquial words and familiar phrases (a hell of; it hits me, a slip of a girl, smart- ass,
kick the bucket) and bookish words of different kinds including those which have been
assimilated by the English language but preserved their foreign appearance (embonpoint,
accoutrements, impromptu, equinoxe, etc.), terms (chlamidia, ovarian cancer, uterine,
excoriate, Achillea millefolium), archaic (hobbledehoy, desperado), dialect (blether),
exotic words (mah-jong, cruzeiro, kraal) et al.

Foreign words per se in all imaginable languages are employed in great numbers
especially in Muldoon’s poetry after 80s. French occupies a special place among other
foreign languages not only because the author uses it very lavishly (words, stock phrases,
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whole sentences and bigger pieces of text) but also because these pieces of text often
carry their live speech intonation. Here is an example from the poem “The Bangle: “Si
Monsieur [’épicure...Si Monsieur [’épicure voudrait/ un verre de Veuve Cliquot/ apreés
son Bonderay/ au Foin...?”

Other essential features of Muldoon’s poetics are multilingual interlocking
wordplay, mainly pun, allusions, ironic twists on common expressions, anagrams, spun
idioms and macaronic rhymes. He is especially skilled in the use of etymology. Here are
a few lines from the poem “The Bangle” which present a typical Muldoon’s play upon
words based on etymology:

I studied the menu as a catechumen

might his catechism. The gateau au framboises et fraises

or the gateau icumen

in, lhude sing, lhude sing [11, p. 460].

The play upon words here is based, first, upon phonetic similarity of the second
part of the word catechumen with the word-phrase icumen.

Catechumen — a person, esp. in the early church, undergoing instruction prior to
baptism [6, p. 268].

Icumen comes from the 13™ century English song “Sumer is Icumen In, Lhude Sing
Cucuu!”” which translates approximately to “Summer has come, loudly sing cuckoo!”
The song is composed in the Wessex dialect of Middle English.

The second way of reading these lines, is based on breaking up of the word
catechumen into two parts cat + echumen in parallel to gateau + icumen with the result
of humorous profanation of the religious practice.

In connection with this punning device we can recollect Muldoon’s pun on his own
name: Muddledoon.

Another bright example of Muldoon’s pun can be observed in the following lines
from the poem “Yarrow”:

after a twelve-hour day at Scadden, Arps

she wanted me to play Catullus

to her, like, Clodia; even now I savour her arriére-

gott of sweat and patchouli oil

Pun here is based on similar spelling and pronunciation of the French word goiit
(meaning smell) and English word goat (a horned animal).

A great number of author’s nonce-words are based on blending of two or more
words or parts of words: dracunculus, semioticonoclast, gubernaculum, scinnymalinks,
catticallipiller, knobkerrieknout etc. Some of them are easily decipherable, the meaning
of others is rather vague.

One more example of the bilingual puns and semantic doubles (Cicero — Caesar, US —
USSR, album — white) appear in Muldoon’s epigram on the Beatles’ 1986 “White Album™:

Though that was the winter when late each night

I’d put away Cicero or Caesar

and pour new milk into an old saucer

for the hedgehog which, when it showed up right

on cue, would set its nose down like that flight
back from the U.S...back from the, yes sir...

back from the...back from the U.S.S.R...

I’d never noticed the play on «albumy» and «white».
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Many critics are stunned by the range of Muldoon’s multilingual puns, surprising
associations and analogies between apparently unrelated texts and ideas and some call it
“an associative madness”. Bernard O’Donoghue is of a different opinion. He states that
all these are not meant to be persuasive: they are just one way of organizing material.
«It’s intertextuality, at one level, it is mocking scholarship”.

Stephen Burt, describing this feature of Muldoon’s poetry, calls it “alchemic
transformations”. “Words, objects and people merge and dissolve into each other —
soutane into Soutine, Merlin into Marilyn” [5, p. 19-20]. Such mutability creates
fluidity and ambiguity which are especially characteristic of Paul Muldoon’s later work.

It is difficult not to agree with Maria Johnston’s remark that Paul Muldoon’s
poetry shows how “the poetic text can become a space for linguistic fertilization and the
exploration of idiomatic texture of interacting languages” [9].

Thus, the postmodern cultural mood makes multilingual experiments a significant
feature of Muldoon’s literary art. The element of multilingual play in his poetry is
very strong, but it goes far beyond that. It turns into an exploration of the expressive
resources of interacting languages and cultures and becomes the potential for a more
authentic form of representation.

References

1. Hene3 /K. Kputnka u wmnuka / JK. Jlene3; 7. Dowling S. Modernists and Feminists /

niep. ¢ ¢panit. — CII6. : Mashina, 2002. —240 c. S. Dowling [DnekTpoHHbIii pecypc]. —
2. ®areeBa H. Jlupekropun «Iloy, «OT» u... Pexum nocryma: jacket2.org/commentary/

«Jlo» umn Poetical Language in Progress / modernists-and-feminists

H. ®areeBa // Tlostmka wuckanuit wiu 8. Gamboni M. Impure Lines. Multilingualism,

MOMCK TOATUKH: MaTrepuanbl MexayHap. Hybridity and  Cosmopolitanism  in

koH(]. “TloaTmyeckmii s3bIK pyOeka XX— Contemporary ~ Women’s  Poetry  /

XXI BEKOB M COBPEMEHHBIC JINTEPATYPHBIC M. Gamboni // Contemporary Women’s

crparerun” (MIHCTUTYT PyCCKOTO SI3bIKA M. Writing. — Oxford : Oxford University Press,

B. B. Bunorpagosa PAH. MockBa, 1619 2007. - 1(1-2). — P. 34-44.

Mmast 2003 r.). — M., 2004. — C. 79-90. 9. Johnston M. Paul Muldoon Reviewed by
3. ®@amenko-TakoBuu B. IlpopeiB B Maria Johnston /M. Johnston [DnekTpoHHbII

SI3BIKM: TJIE MCKAaTh M HAXOJIUTh MO33HI0? / pecypc]. — Pexum noctymna @ www.cprw.

B.@amenko-Takosuy // [ToTHKa HCKaHUIH 1 Com/Johnston/Muldoon. htm

MOMCK Mo3THKU. — M., 2004. — C. 62-79. 10. Jolas E. Man from Babel / E. Jolas. — New
4. Dmnumreiin M. H. ®unocodus Bo3mMoxHOTO / Haven and London : Jale University Press,

M. H. Dnireitn. — CII6. : Anereiia (cepust 1998. — 326 p.

«Tena mbicmy), 2001. — 336 c. 11. Muldoon Paul. Poems 1968-1998 / Paul
5. Burt S. “Thirteen or Fourteen”: Paul Muldoon. — London : Faber and Faber Ltd.,

Muldoon’s Poetics of Adolescence / 2001.-479 p.

S. Burt// Critical Essay. Ed. By Tim Kendall ~ 12. Spira A. Multilingual Experiments in

and Peter McDonald. — Liverpool : Liverpool Transcultural Texts: Towards a Transcultural

University Press, 2004. — P. 19-29. Aesthetics / A. Spira // Transcultural and
6. Collins English Dictionary. — Glasgow : Aesthetic Conference. — Bergen, Aug. 2012.

Harper Collins Publishers, 2007.

References

1. Burt, S. “Thirteen or Fourteen”: Paul 2. «Collins English Dictionary.» Glasgow:

Muldoon’s  Poetics of  Adolescence”. Harper Collins Publishers, 2007. Print.

Critical Essay. Ed. By Tim Kendall 3. Gamboni,M.«ImpureLines.Multilingualism,
and Peter McDonald (2004): 19-29. Hybridity and  Cosmopolitanism  in
Web. Contemporary Women’s Poetry.» Oxford:

170



ISSN 2313-500 X. AnriicTuka Ta amepukaHicTuka. Bunyck 14. 2017

. dareeBa, H.

Oxford University Press, 2007. — 1(1-2),
n.d. Web. 10 Oct. 2016.

. Jolas, E. Man from Babel. New Haven and

London: Jale U Press, 1998. Print.

. Dowling, S. «Modernists and Feminists.»
N.p., n.d. Web. 15 Oct. 2016.

. Johnston, M. «Paul Muldoon Reviewed by
Maria Johnston”. N.p., n.d. Web.

. Paul Muldoon. Poems 1968-1998. London:

Faber and Faber Ltd., 2001. Print.

Spira, A. “Multilingual Experiments in
Transcultural Texts: Towards a Transcultural
Aesthetics”. Proc. of Transcultural and
Aesthetic Conference, Bergen, Aug. 2012.
N.p.: n.p., n.d. N. pag. Print.

“HNupextopun  “Ilo”, “O1”
u...”JIo” wumu Poetical Language in
Progress.” IlodTuka wuckaHWl WM TOWCK

Haoitiwna oo peoxonezii 03.11.2016

10.

11

12.

. @amenko-Takosuu, B.

nodTUKU. Martepuansl  MexXayHapogHOU
KoH(epeHIInu “ITosTueckuit SI3BIK
pyberxxa XX-XXI BEKOB M COBpPEMEHHBIC
nmuteparypubie crpareruu (2003): 79-90.
Web.

Henes, XKc. Kpurunka u wimnuka. CIIO.:
Mashina, 2002. Print.

«IpopeiB B
SI3BIKK: TA€ MCKaThb M HAXOIUTH TOAI3HION.
[looTuka wuCKaHMM MM TIOUCK IO3TUKH.
Marepuainbl MEXIyHAPOIHOW KOH(DEPECHIIUN
«ITosTrueckuit  s3bik  pyOexa XX—XXI
BEKOB U COBPEMEHHBIC JIHTEpaTypHbIC
crpareruun’ (2003): 62—79. Web.

Ommreiin M.H. ®unocodus BO3MOKHOTO.
CII6.: Anereiia (cepus «Tema MbICTHY),
2001. Print.

171



ISSN 2313-500 X. AnriicTuka Ta amepukanicTuka. Bunyck 14. 2017

VIK 821.111(73).09
I. B. Illnmkina

H. B. llnmkuHa
I. V. Shyshkina

Jninponemposcovruii hayionanvrutl ynisepcumem imeni Onecs [onuapa
Jlnenponemposckuii Hayuonanohwviil ynusepcumem umenu Onecs Ionuapa
Oles Honchar Dnipropetrovsk National University

POJIb IOE3Il Y ®OPMYBAHHI XY/IO)KHHOI'O CTIJIIO P. BPEJIBEPI
POJIb ITIO33UU B @POPMUPOBAHUU
XYIOXKXECTBEHHOI'O CTWIA P. BPOIABEPU
THE ROLE OF POETRY IN FORMING
OF R. BRADBURY’S ARTISTIC STYLE

3pobieHo cnpody AOCTIANTH MOETUYHI 32ac00M XYI0:KHbOI BHPA3HOCTi y MPo3aiyHUX
TBOpax Ha mpukJaai TBopuyocti Pes Bpendepi. 3anponoHoBaHo po3risiHyTH 03HAKH T0e-
3il, 10 BIVIMHYJIM Ha (JOPMYBaHHS CTHJIIO IILOTO MHCbMEHHHKA TA € BAKJIUBUMH 115 PO-
3yMiHHA Oro TBOpPYOCTi 3 TOUKH 30py cTuiaicTuku. IIpo3a P. Bpendepi mae ocobamBocTi
MOeTHYHOI MOBH, cepe]] HUX — AKTHBHEe BUKOPHCTAHHS Xy10:KHiX 3ac00iB, BJIaCTHUBHX Moe-
3ii, 10 BiTirpaoTh CYyTTEBY POJIb Y TBOPAX NMUcbMeHHNKA. CTWIB ILOT0 aBTOPA € 0C00/IH-
BHM SIK Y ifeiiHoMy muiani (Haii6iabme cniabnoro y Bpendepi 3 TBopuictio MeiiTca, Birme-
Ha, [likincown, Ili1ar), Tak i y niani noeruxku. Tak, y npo3i bpendepi 3uaxogumo Taki pucu
MOETUYHOT0 TBOPY: JipH3M, ININ00KAa eMOLiHHICTH OMOBili, HAABHICTH MiITEKCTY, JaAKOHI4-
HiCTh, TOYHICTH Ta MeTa(OpPUUYHICTH 00pa3iB, aKTHUBHE BUKOPUCTAHHS XyIO0KHiX 32c00iB,
BJIACTHBHX Moe3ii. AHami3 ¢pyHKUil TpomiB, 0 HAGJMKAIOTH MPO30BUIl TBip 10 MoeTHY-
HOT0, BUSIBHB IXH€ iCHYBaHHSI HA TPHOX MOBHHUX PiBHAX: 3BYKOHAC/IiTyBaHHs, ajiTepauis
Ta acoHaHc Ha (oHorpadiuHomy; metadopa, nepconidikaiis, MeTOHIMisI Ta cHHeKI0Xa
HA JeKCHYHOMY; MOBTOPH Ta mepesiik Ha CHHTaKcMYHoMy piBHi. [IpoanasnizyBaBumm poJb
KO’KHOTO XyI0:KHBOTO 3aco0y y TBopax P. Bpen6epi, Buokpem/ieHo Taki cnijibHi pucu ais
TpomiB pi3HUX piBHIB: Ha ¢oHOrpadiuHOMy piBHi BUMAIBLOBYIOTHCH 3BYKOBI 1eTaJii o0pa-
3y 200 CTBOPIOETHCA 3arajbHuil eMoUiliHN (poH; HA JIEKCHYHOMY PiBHi CTBOPIOIOTHCS Xy-
n0kHi 00pa3u Ta (popMyeThCsl CTABJIEHHA A0 HUX aBTOPA, MEePCOHAXKIB i yuTa4ya; mpuiio-
MH CHHTAKCHYHOTO0 PiBHSI BUKOHYIOTH eM(aTH4YHY (PyHKIiI0 Ta CIPUAIOTH MiATPUMAHHIO
PUTMi4HOI cTPYKTYpH TekcTy. Ha ocHOBI mpoBeaeHoro xocaiizkeHHsT MOKeMO 3pOOUTH BH-
CHOBOK, 110 XyAoxkHiil cTuib Pest Bpendepi 6a3yeTbcsi Ha mMoeTHYHUX MPHUiioMax, 3aCTOCO-
BAHUX Y TBOPax Npo30Boi ¢popmu.

Knrouoei cnosa: moesis, moeTrka, mpo3a, CTHTICTUIHIN aHai3, CTHIIb, TPOTIH, XyI0HI 3aCO0H.

IIpeanpuHsATa NONBITKA HCCIEA0BATH MOITHYECKHE CPeICTBA XyI0KeCTBeH-
HOIl BBIPA3UTEJbHOCTH B NMPO3aHMYecKHX MPOU3BeJeHUSIX HA NMpuMepe TBopyecTBa Pisi
Bpandepu. IpeasioxkeHo paccMoTpeTh NPU3HAKYU N033MH, IIOBIUsABIINE HA (OPMHUPOBaHUe
CTHJISI 3TOT0 MUCATEs U BAsKHBI ISl IOHMMAHUSI €ro TBOPYeCTBA C TOYKHU 3PeHHs CTHJIUC-
Tuku. [Ipo3a P. Bp3n6epu nmeer 0c00€HHOCTH MOITHYECKOTO A3bIKA, CPeIH HUX — AKTHB-
HOe HCI0JIb30BAaHMe XY/105KeCTBEHHbBIX CPE/ICTB, MPUCYLINX 03311, KOTOPbIe HTPAIOT CyILie-
CTBEHHYIO POJIb B MPOU3BeeHUsAX nucare/s. CTHIb 3TOr0 aBTOpa sBJIsieTcs 0CO0bIM KaK
B uiaeiinoM niaane (Goanme Beero y Bpandepu obmero ¢ TBopuecTBom Meiitca, YuTmena,
Juxuncon, Ilaar), Tak U B miiane no3Tuku. Tak, B mpo3e bpynGepu HaXoAuM TaKue YepThI
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MO3TUYECKOI'0 MPON3BEICHHA: JUPU3M, [Ty00Kasi SMOIMOHAIBLHOCTh NOBECTBOBAHUS, HA-
JIMYHE MOATEKCTa, TAKOHUYHOCTh, TOYHOCTH U MeTa(hOPUYHOCTHL 00Pa30B, AKTHBHOE MCIIOJIb-
30BaHHE XY10’KeCTBEHHbIX CPEICTB, MPHCYIIUX M033UH. AHAIM3 (pyHKUMIT TponoB, npuo/IM-
JKAIOIIMX NPo3anyecKoe MPoU3BeeHHe K MO3THYCCKOMY, OOHAPYKIJI MX CYLIeCTBOBAHHE Ha
Tpex SI3bIKOBBIX YPOBHSX: 3BYKONOAPA:KaHMe, AJVIMTepanusi U accOHAHC Ha ¢oHorpaduyec-
KkoMm; MeTadopa, nepconnduranus, METOHUMHSI U CHHEK/I0Xa HA JIEKCHYECKOM; MOBTOPLI
NepevrcyIeHusl HA CHHTAKCHYeCKOM ypoBHe. IIpoanann3npoBas posib KamKI0r0 Xy/l10:KeCTBeH-
HOIo cperacTBa B npousBedeHusix P. Bpandepu, o0o3HaveHbl ciieayionye oduye YepThbl 1JIs
TPONOB Pa3HBIX YPOBHeii: Ha (oHOrpaduueckoM ypoBHe BHIPHCOBBLIBAIOTCSI 3BYKOBbIE 1eTa-
JIM 00pa3a Win co3gaercs: 00IIMIl SMOLMOHAILHBIN (POH; HA JIEKCHYECKOM YPOBHE CO3/1aI0TCSl
XyA0:KeCTBeHHbIE 00pa3bl M opMupyeTcsl OTHOLLIEHHE K HUM aBTOPA, ePCOHAKell M yuTaTe-
Jisl; IpHeMbl CHHTAKCHYECKOI'0 YPOBHSI BBINOJHSIOT IM(paTH4YecKy10 (PyHKIHUIO H CIIOCOOCTBY-
0T NO/IeP’KAHUI0 PUTMHYECKOH CTPYKTYphl TekcTa. Ha ocHOBe NMpoOBeIeHHOTO Hccae0-
BaHHS MOKeM c/1eJIaTh BBIBO/, YTO Xyl10:KeCTBeHHbIH cTHIb Pas Bpanbepu 6asupyercst Ha
NMO3THYECKHUX NpHeMAax, IPUMeHseMbIX B IPOU3BeACHUSAX Npo3andeckoii ¢popMbl.

Kniouesvie cnosa: mossus, Mo3THKa, MPO3a, CTWIMCTUYCCKUI aHANM3, CTHIb, TPOIBI,
XyI0’KECTBEHHbBIE METO/IBI.

The article presented is an attempt to explore the poetic devices of poetic language
in Ray Bradbury’s prose works. It is offered to consider the characteristics of poetry that
influenced the style of the writer and are important for the understanding of his work in
terms of style. R. Bradbury’s prose has poetic language features, among them — an active
use of artistic devices which are characteristic for poetry and that play a significant role in
his works. The style of this author is unique in both ideological terms (most common in Brad-
bury’s works is with the works of Yeats, Whitman, Dickinson, Plath) and in terms of poetics.
Thus, in R. Bradbury’s prose we find such poetic features as lyricism, profound emotional
narrative, availability implication, concise, accurate and metaphorical images, the active use
of artistic means that are inherent for poetry. An analysis of trope functions that make poetic
prose works closer to poetry, revealed their existence on three language levels: onomatopoe-
ia, alliteration and assonance on phonographic level; metaphor, personification, metonymy
and synecdoche on lexical; repetitions and enumeration on the syntactical. Having analyzed
the role of each artistic device in Bradbury’s works, we can identify the following common
features for tropes of different levels: at the phonographic level sound or image details are
discarded a general emotional background is created; at the lexical level artistic images
are created and the author, characters and a reader’s attitudes to these images are formed;
methods of the syntactic level perform emphatic function and help maintain a rhythmic
structure of the text. Based on the study we can conclude that Ray Bradbury’s art style is
based on poetic techniques employed in works of the prose form.

Keywords: poetry, poetics, prose, stylistic analysis, style, tropes, artistic devices.

OuesuaHo, mo npo3sa Pest Bpenoepi, 30epirmm cBoio GopMy Ta CIOKETHICTb, y TOH
JKe 4ac HarmoBHEHA JIiPU3MOM, TIOETHYHOIO EMOLIMHICTIO Ta SCKPaBUMHU CUMBOJIIYHUMHU
oOpazamu. Bapro mocnmiauTi aetanpHile, sSiKi camMe NPUHAOMH HAOIMKAIOTh TBOPHU
LILOI'O IIUCbMEHHUKA 10 noe3il.

Taki niTeparypHi poau SIK Mpo3a Ta Moe3is BiAPI3HAIOTHCS YaCTOTOI0 BUKOPHUCTaH-
HS TpomiB. BU3Ha4anbHUM HaM 37a€ThCs TOM (akxT, 10 XapakTep XyAOKHIX 3ac00iB y
npo3i Ta moesii Takox BifgpizHsaeThes. Ha npuxiiaai TBopiB P. Bpenbepi mu cripobyemo
po3ziOparucs, siki caMme 3aco0M BHPa3HOCTI YacTillle BUKOPUCTOBYIOTH Y Moe3ii Ta Maii-
JKe He 3yCTpidaloThes y Mpo3i.

3rigno 3 B. A. Kyxapenko, CTHIICTUUHUI aHai3 TBOPY Ma€ IPOBOJUTHUCS Ha TPHOX
piBHsX: hoHOTpadiyHOMY, IEKCHYHOMY Ta CHHTAaKCHYHOMY. XYIOXKHI 3aCO0M KO’KHOTO
PiBHS BUKOHYIOTH 0cOONMBI QyHKIIT y TekcTi [4, ¢. 7].
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Haitanxunii piBens — GpoHorpadiunmii. 3ByKoHACTiLyBaHHS — OIUH i3 TPOIIIB LIbO-
o piBHS — OyBa€ MpsiMAM Ta HenpsMuM. Pagsacbkwii miHrBict 1. P. [anprepin y po6o-
Ti 31 CTHJIICTHKH aHTIIIHCHKOI MOBH TIOSICHIOE, TIIO MPSIME 3BYKOHACIIITyBaHHS BHpaxka-
€ThCS Y CJIOBaX, MO IMITYIOTh TIPUPOAHI 3BykH: bang, chop-chop, cuckoo, y Toit wac
SK HeTpsiMe, sIKe 1HOZ1 Ha3uBaroTh “‘echo-writing”, MOKJIMKaHE 32 JJOIIOMOTOI 0COOIH-
BUX 3BYKOCIIONYYEHb MiJKPECIUTH 3HaUCHHs BUCIOBIIOBaHHS. Y HoBeni bpendepi “All
Summer in a Day” npuknanom npsimoro 3BykoHacnigyBanus € “The children lay out,
laughing, on the jungle mattress and heard it squeak and sigh under them” [8].

Aunitepamis, 32 A. H. MOpOXOBCEKHM, I1€ — «CBiJIOME TIOBTOPEHHS OJIHAKOBUX
9 aKyCTUYHO CXOKMX 3BYKiB 200 iXHIX cHOIy4eHb» [0, c. 51]. SlckpaBuM npukiagomMm
BUKOPHCTaHHS alliTepaltii y TBopax P. Bpendepi moxe ciryryBaTu nurata 3i 30ipku HOBET
«Kynr6aboBe BuHO»: “summer sea of silk sand laces” [9, c. 143]. Tyt nuceMeHHHUK
BJIAJIO IMITY€ MEpenrinTyBaHHs KiHOK Ha 300pax Ta MIeJiecT IXHiX CYKOHb. ACOHAHC —
ONMU3BKHIA 710 HHOTO XYJ0XHiH 3aci0, 110 IPYHTY€ETHCS Ha MMOBTOPEHHI TOJIOCHUX 3BYKIB
[6, c. 53]. ¥V noBeni Bpendepi unraemo: “They hated her pale snow face, her waiting
silence” [8]. 1 3BykoHacixyBaHHs, 1 aJliTepallis 3 aCOHAHCOM CTBOPIOIOTH 3BYKOBHIA
(oH JliTepaTypHOrO TBOPY, aKLEHTYIOUH YBary Ha 3Ha4€HHI OKPEMHX CIIiB.

HacrymHuit piBeHb CTHITICTUYHOTO aHaNi3y — JeKcMYHUU. Ha mpomy piBHI icHY€
BeJIMKa KUJTbKICTh XYI0XHIX 3aC00iB, alie HAC Y JAaHOMY JIOCIII/KEeHHI [IKaBISATH JIHIIE
Ti, [0 IPUTaMaHHI TOETHYHOMY MOBJICHHIO.

Mertadopa Bigirpae BaxxIuBy poib y TBopax P. bpendepi, aBTop BUKOpUCTOBYE ii
HaiuacrTinre 3 ycix XyJoKHixX mpuiiomis [ 7]. 3HOBY 3BepTatrounch 10 30ipku «Kynpsbabose
BUHO», 3HAXOJMMO Cepejl He3NIUeHHO1 KITbKOCTI MeTadop ONucC raisBUHHI, HATOBHEHOT
nrammHuM criBoM: “the waterfall of bird song” [9, c. 8], Ta TpoTyapiB CIEKOTHUM
BedopoM: “oven-baked sidewalks” [9, c. 185]. I. P. 'anpnepin 3anpomnoHyBaB IikaBe
Br3HaueHHs metadopu: «the power of realizing two lexical meanings simultaneously»
[2, c. 128]. Kpim TorO, BiH HaBOAWUTH TYMKY iHIIOTO JochigHuKa: «Metaphorization
can also be described as an attempt to be precise, as J. Middleton Murry thinks. But
this precision is of an emotional and aesthetic character and not logical» [2, c. 128].
Mu BBa)XKa€EMO Take BH3HAUCHHS CYNEPEWIMBUM, BapTHM yBaru, Tak sIK, Ha BiAMIiHY
BiJl OLTBIIOCTI MUCHPMEHHHKIB, IO TOYHO BHKIAJAIOTh (DaKTH, TIOETH HAMAararThCs
SIKHAWTOYHIIIE MiTiOpaTH CJI0Ba AJIsi CTBOPEHHS MPABHIBLHOTO €MOIIHOTO BPaKeHHS
y yhTaya.

B ocHoBi MeTadopu iHOI JEKUTH XyN0KHIA IPUHOM, BapTHH 0OCOOTMBOI yBaru —
CUHecTe3is, 1110 TIoJIsTae y OEAHAaHHI B OJJHOMY TPOITi Pi3HUX, 1HOI JaJIEKHUX acolliarlii
Ta BUKJIMKAE CUHTE3 BIAUYTTIB [5, c. 396].

Mepconigikamis, 3a B.A. Kyxapenko, — Bua Metadopu, 110 BUpaxae CX0XKiCTh
MiX JKUBUMHU Ta HEKUBUMHU 00 ektamu [4, c. 24]. P. Bpenbepi maiicTepHO BONOIIB
3aco0oM mepcoHidikarii, BiIIyKyOYr HETPUBiaNIbHI 3B SI3KH Ta TIOEIHAHHS 00pas3iB:
“the light switching its tail in two hundred directions, the Fog Horn bumbling in the
high throat of the tower” (“The Fog Horn”) [14].

Mertonimisi — Gun3pkuii 10 Metadopu xynoxHiid 3aci6. 3a . P. anenepinum,
“metonymy is based on a different type of relation between the dictionary and
contextual meanings, a relation based not on identification, but on some kind of
association connecting the two concepts which these meanings represent” [2, c. 132].
BapTo BifpizHATH XyJ0XKHIM TPUAOM METOHIMIT BiJl QirypaabHOTO 3HAYSHHS CIIOBA, 10
3’SIBUIIOCA 32 JIOTIOMOT'OI0 METOHIMI{, ajie 3 4acoM 3aKpiluiIocs y CIIOBHUKAX Ta MOYajio
CHIBICHYBaTH 3 OCHOBHUM 3HAYECHHSIM.
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3 npuBony cuHeka0xu (synecdoche) icHylOTH cymnepewinBi TBEPIKCHHS.
I. P. 'anpniepid He 3ragye CHHEKAOXY Y MEPETiKy CTHIICTUYHUX MPUHOMIB, BBAXKAIOUN
il HeBiAMIMBHOO Bijg MeToHIMII. Y poOoTi B. A. KyxapeHko 3HaX0IuMO TBEpUKEHHS,
IO CHHEKJ0Xa — II¢ BUJ METOHIMIi, Mo 0a3yeThCsl Ha 3B’s3KaX MIX IUIUM Ta HOTO
yacTuHOWO [4, c. 24]. IloxiOHe BH3HAauUEHHS HABEACHO Y MiAPYYHUKY 32 aBTOPCTBOM
A. H. MopoxoBcbekoro [6, ¢. 170]. 3apyOixHi TOCIITHUKH CXUISAIOTHCS 0 AYMKH, 110
CIiBBiTHOIIICHHSI YaCTUHA-IIIJIE JISXKHUTh B OCHOBI METOHIMII, a CHHEKI0Xa 0a3yeThcs Ha
3B’sI3KaX MIX KJIaCOM 00’ €KTIB Ta MPEACTaBHUKOM IIbOTO Kiacy [15, c. 92-94]. V naniit
POOOTI MU BUKOPHCTOBYEMO BU3HAUEHHSI pOCiiicbkuX yueHux. ¥ Hoseni bpenoepi “The
Crowd” npuiioM CHHEKAOXH MiAKPECIIIOE, SIK TOPAaHEHUH TYMaHHO ¥ HEYiTKO cripuiimae
mozei HaBkoo: “he saw the faces of the crowd beyond him in the night” [12].

[lopiBHIOFOUM cTOCOOM CTBOpeHHS 00pa3iB y moe3ii Ta Mpo3i, yKpaiHChKa
mocmigauiss 1. O. AHHIHA HaroJomrye, 10 «HAHBUPA3HINIOW PHUCOD TOe3ii €
aKTyaJizauisi — MaKCUMalbHa KOHLEHTPALlis 3Ha4eHHEBO-EMOLIIHOTO HABAHTAKCHHS
PI3HUX MOBHHUX DiBHIB. (...) T€, III0 B TIOETUYHOMY TBOPi BUPAKAETHCS 2-Ma CIIOBAMH,
y mpo3i Bumarae 14 cuiB. ToOTO 0Opa3Ha MiCTKICTh clioBa ab0 CIIOBOCIIONYYEHHS Y
noe3sii OinbIa, HiXK MICTKICTh IIUX OAWHUIL Yy mpo3i» [1]. 3 mpukiaiB, HaBEACHUX
BuIle, 6auumo, 1mo Metadopa, NepcoHidikallis, METOHIMISI Ta CHHEK/I0Xa € 3aco0aMu
JIOCSATHEHHSI aKTyalli3airii.

Tpertiii piBeHb CTHIIICTUYHOTO aHATI3Y — CHHTAKCUYHUU. TyT MU BUJILIIIEMO OBTO-
PH, 1110 BUKOHYIOTh CYTTEBY (PyHKIIiFO Y TBopax Pes bpenbepi. Lleit npuiiom minkpec-
JIFOE 3HAUCHHS TOBTOPIOBAHUX CIIiB, HArOJIOIIYIOYM Ha iXHil BaxymBocTi. I. P. ['anbre-
piH THUIIIe, 10 MTOBTOP Oepe MOYaToK y eMOIIHHOMY MOBIIEHHI, ale K XyJAoXKHil 3aci0
BiH BHUKOHY€ (DYyHKIIifO HE JTUIIIe eMOIliifHOTO BUpakeHH: [2, ¢. 194-195]. B. A. Kyxa-
PEHKO BUJILISE CiM BHUJIIB TIOBTOPY: anaphora (TIOBTOp IOYATKy pedeHHs ), epiphora (ki-
HeIlb pedeHHs), framing (rmovaTok i KiHelp), catch repetition (anadiplosis) (kiHeIs pedeH-
Hs1, TOBTOPEHUI Ha ITOYATKy HACTYITHOTO), chain repetition (ITOCiIOBHICTE KiTbKOX catch
repetitions), ordinary repetition (ITOBTOPIOBaHUH €IEMEHT 3’SBISIETHCSI Y PI3HUX YaCTH-
HaX peYeHHsl), successive repetition (HermepepuBHA MOCTiAOBHICTh TTOBTOPIOBAHUX elie-
MEHTIB, [0 € HAOLTBIT eM(paTHIHUM BHJIOM ITOBTOPY 3 YCiX meperniuennx) [4, c. 41].
VY tBOpi “The Crowd” 3naxonumo catch repetition, mo migKpecIOe BaKINBICTh Ha-
cKkpizHoro oopasy koiic y Hoseni: ““...the front wheels! Wheels don’t spin very long”
[12]. Ocranniit Bug nosropy P. bpenbepi BUKOpHCTOBYE y HATXHEHHOMY MOHOJO-
31 [yrnaca Cnonainra («Kyns6abose Buno»): “You’ll see twelve of me in and out, in
and out, every minute” [9, c. 28]. Y npoMy BHUNIaJIKy MOBTOP A€ 3MOTY BiTUyTH IIBH[-
KiCTh, HEBITMHHICTD, 13 SKOKO XJIOTEIh 00IIIs€ BUKOHYBATH JIOPYYEHHS Xa3siHa B3yTTeE-
BOTO MarasuHy.

VY upoMy caMOMy MOHOJI031 CHJIbHE BPaKCHHS HA YMTayua CIIPaBJIsie€ IPUIHOM Mepe-
aiky: “I delivery our packages, pick up packages, bring you coffee, buy our trash, run to
the post office, telegraph office, library!” [9, c. 28]. V inmomy TBOpI, “The Fog Horn”,
y cnoBax “the lament, the bewilderment, the loneliness of the great monster” [14] ckoH-
HeHTpoBaHo cwibHiI emorii. 1. P. ['anpnepin Bu3Hadae nepernik sik “a stylistic device by
which separate things, objects, phenomena, properties, actions are named one by one so
that they produce a chain, the links of which, being syntactically in the same position
(homogeneous parts of speech), are forced to display some kind of semantic homogene-
ity, remote though it may seem” [2, c. 198]. [locnigHuk 3a3Ha4ae, 110 MEPeITik CTBOPIOE
e(ekT puTMy y 1po3i, o HabIMkae TBip 10 moeTHYHoro. Ha BimMiHy Bij] TOBTOPY, TPU
MIEPEeTIiKy CTBOPIOETHCS HarpOMaDKEHHS Pi3HOMaHITHUX 00pasiB [2, c. 198].
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Pumy Ta puT™M M1 CB1IOMO HE HAa3MBAEMO Cepell EPIINX Ta HAHOIIbII SBHUX PUC
noe3sii. Take po3ranryBaHHs Oyi10 O O4iKyBaHUM TIPH aHAIIi31 TBOPYOCTI CIOB’THCHKOTO
MUCbMEHHHMKA, asie bpeadepi HaNeKUTh 10 aHIIO-aMEPUKAHCHKOI JTiTepaTypHOi Tpaau-
111, STKa CyTTEBO BiPi3HAETHCS BiJl 3BUYHOI JUTs1 Hatioi riteparypu. [loeTeca Ta nmepexia-
naq Cama Jlarneiin y cTarTi, npucBsSYeHil epekiaabkoMy ceMiHapy, TOMITHIIA LiKa-
BY BIIMIHHICTB JIiTepaTypHOi Tpanuiii bpuranii Ta Pocii: aHIINTI 1LTKOM HOpMaTBHO
CTaBIATHCA 10 BepIiopy, npote y Pocii 30epexeHHsT puMHU i pUTMY BBaXKA€ThCS O3HA-
KOFO MaliCTepHOCTI nepekianada i noera [3]. I. P. [anpnepin 3ayBaxwuB 1momo ocoOmmn-
BoCTei aHTmiiicbkoi MoBH: “Both rhythm and rhyme are objective qualities of language
and exist outside verse” [2, ¢. 232]. 3 inmoro 6oky, “in verse both have assumed their
compositional patterns and, perhaps, due to this, they are commonly associated with
verse” [2, c. 232]. O1xe, He3BaKaIOUH Ha MOMYJSIPHICTH BepiliOpy B aHIIIOMOBHIM JtiTe-
parypi, MU BBaXaTUMEMO PUMY Ta PUTM O3HAKOIO MOETUYHOI MOBH.

[IposiBoM nipu3My y IpO30BOMY TBOPi € iHTepTEeKETyaJ bHICTh, TOOTO HATIOBHE-
HICTh HUTATAMH Ta AJIIO3iSIMH, 1110 HE TUTBKH MIKPECIIIOE IIOBary aBTopa 70 CBOiX I10-
MEPEeIHUKIB, a i MOXKE BUCTYHAaTH Y poJii MeTa(opu 4r CUMBOITY, HATIOBHIOKOYH TBIp IJIH-
OOKHUM TiATEKCTOM, OOIrPYIOUH iJIel Ta MOTHUBH, MIPEJCTABICH] ¥ TEKCTIi-TIONEPEIHHKY.
[IpoBeneHHs IHTEPTEKCTYaNbHUX Mapajieieil — e OAMH 13 3ac001B JOCATHEHHS KOMIIaK-
THOCTI, aKTyaJi3allil TBOpy, III0 MH BU3HAYWIIH SIK OJJHY 3 OCHOBHHUX PHC MO€3ii: 3aMicTh
MOSICHEHB Ta OMKCIB — HACKPI3HA iJies, TepeaHa OIHIEI0 (Ppa3oro 3 iHIIOTO TBODY.

Peii Bpenbepi y cBOiX TBOpax HepiJKo 3rajye iHIIUX aBTOPIB Ta IXHI TBOPH, BIa-
JIO BILTITAIOYW B YK€ BiJJOMI YUTa4eBi MOTHUBH Ta 00pa3y CBOE HOBE, Cy4yacHe, (haHTac-
TH4HEe OayeHHs npoOnemu. [IpukiagaMu iHTEpTEKCTyalbHUX HOBEJI MOXKHA, 0€3 CyM-
HiBy, Ha3Bati «Usher II» 3 «MapciaHCbKUX XPOHIK», 10 MICTHTh HE3TIUEHHY KiJlb-
KicTh airo3iid Ha TBopu Exrapa Ilo Ta 3ramok mpo iHmIMX MUchMeHHHKIB; “Dorian in
Excelsis”, ne oOirpane uyaepHaubke CIUleTiHHS 0o0pasiB OiOmifiHoro Cmacurens Ta
Baiinniscekoro [lopiana ['pes. Benuka KinbKicTh AOCTITHUKIB I€TATBHO aHAJi3yBala
poman «Fahrenheit 451y, 3Haxons4yu O€37i4 ak03iii Ta MPSIMHUX IIUTAT 3 IHIITNX TBOPIB.
Ha npuxiazai auie ogHOro emizofy — CyTHYKHA MK TOJIOBHUM repoeM MOHTEroMm Ta
HOro HaYaJIbHUKOM — MOXKHA MEPEKOHATHUCS Y JUBOBM)KHINA OCBIUEHOCTI aBTOpa TBODY.
TekcT, OaraTuii Ha aro3ii Ta UTATH, BUMAarae OCBIYEHOCTI i BiJ yATa4a — BiH Ma€ 3Ha-
TH TBIp, Ha IKUH OCUIIAETHCS MMCbMEHHUK, HOT0 aBTOpa Ta iCTOPUYHUM KOHTEKCT HOTo
CTBOPEHHSI, 100 OMITHTH MTPOBEIEHY Mapasellb Ta BIOBUTHU 33yMaHy i1elo.

Auro3ist BiApI3HAETHCS BiJ LMTaTH THUM, IO BHCIIOBJIIOBAaHHS HE HAaBOIUTHCS
MOBHICTIO 1, SIK IPaBUJIO, HE BKa3y€EThCS MOT0 JXKEPEIIo Ta aBTOp. Acowialii BHHUKAaTh
Ha OCHOBi OZHOTO JIMIIE HATSKY.

Bapro 3ramatu xymokHi 3aco0u, IO € CHUIBHUMHU IS TIPO3U W T0e3ii, OJIHAK
pOOISITE TEKCT OB XYyHAO0XKHIM, OOpa3HUM i, TAKAM YHHOM, BapTi yBaru y JaHOMY
JOCIIIKEHHI.

Emirter, ouH i3 HalfmommpeHImuX TporiB, “expresses characteristics of an object,
both existing and imaginary” [4, c. 31]. IcHytoTh Tak 3BaHi cTaji emiTeTH, ale oJHa
3 ocobmuBoctelt ctiimo P. bpenbepi y ToMmy, 10 BiH iX BUKOPUCTOBYE IYyXKeE PIIKO,
1I0pa3y Mo-iHIIOMY 3MaJIbOBYIOUHM OAMH 1 TOM caMuii mpenMeT. 3aTHILIHI “warm spring
lights of cottages and farms” y HoBeni “The April Witch” [11] ta rparmio3se “immense
light” masika y “The Fog Horn” [14] BuknukaroTh 30Bcim pi3Hi emouii. ¥ TBopax “Dark
They Were, and Golden Eyed” Ta “The April Witch” uepe3 onuc nositpst bpeabepi
cTBOpIo€e atmocdepy, o HalKpalie MmIX0AUTh Y KOXKXHOMY BUNaKY (TopiBHATH “hot
liquid air” [10] Ta “cool night air” [11]).
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IopiBHAHHA TaK0oX BHKOPUCTOBYIOTHCS SIK y TMpo3i, Tak i y moe3sii. Lle
XYJIO’KHIH 3aci0 03HAYa€e CITIBCTAaBIEHHS MPEIMETIB, 1[0 HAJEKaTh JI0 PI3HUX KIIACIB.
I. P. 'anpniepin y cBOi#l poOOTI BIYyYHO 3ayBaXKUB, IO 3aBJISKH MOPIBHIHHIO MU, cami
TOTO HE YCBIJOMIIIOIOYH, PO3YMIEMO IO-HOBOMY 1 TIPEIMET, SKHM TOPIBHIOETHCS, 1
MIPEIMET, 3 IKMM BiH MOPIBHIOEThCA [2, ¢. 154]. Lle#t Tpon 3a3BU4ail MiCTUTH CIIOTYYHHK
as a0o like. 1likaBo, 110 B aHTIIHCHKIH MOBI OPiBHSUTBHUN CTIONYYHHK «like», Ha BiaMiHY
BiJl MOIIOHUX HOMY B YKpalHCBKili MOBi, MOJK€ CTaBUTHUCS B KiHIII (pasu, Bilirparouu
poxsb cydikca: “Emily Barton was very pink, very Dresden-china-shepherdess like” [2,
c. 155]. Y noseni Bpendepi “All Summer in a Day” 3HaxoguMo mopiBHSHHA “‘the
children pressed to each other like so many roses, so many weeds” [8] — Tak mHCEMEHHHK
nepeaaB AUTSYE OaKaHHS X0Y OJHUM OKOM MOOaYUTH COHIIE.

limep6ona Ttakox 3ycTpidaeThcss 1 B mmpo3i, 1 B moesil. lleid mnpuiiom
iHOOlI  JOBOOWTH  BHCJIOBIIOBaHHS A0  abcypay. HesBaxkarounm Ha  1e,
I. P. l'anpniepin cTBepKye, MO TimepOolia 3aroCTPIO€ 3MaTHICTh YHWTaya JIOTIYHO
OIIIHFOBAaTH BUCIIOBIIOBaHH [2, . 163]. Tyr ke untaemo: “V. V. Vinogradov, developing
Gorki’s statement that ‘genuine art enjoys the right to exaggerate, states that hyperbole
is the law of art which brings the existing phenomena of life, diffused as they are, to the
point of maximum clarity and conciseness” [2, ¢. 163]. Moxkemo 3po0UTH BUCHOBOK,
mo rinep6ona, sik i Meradopa, poOUTh TEKCT JAKOHIYHUM, €MOIIIHO HACUYCHUM Ta
BHUpa3HUM, a 3HAYHUTh, OUTBIIT HAOIMKEHUM JI0 TToe3ii. Perutiku iMneparopa y Hoeui P.
Bpenbepi “The Flying Machine” rimep0oivHO pO3KpHUBalOTh OCOOIMBOCTI KUTaHCHKOT
¢inocodii: “And this tea is good in my mouth, surely that is a miracle”, “...the sea is
blue. That now is the finest of all miracles™ [13].

VYci Buiiesragani 3aco0M XyA0KHbOI BUPa3HOCTI € CKJIaJOBUMH 00Pa3HOCTI TBOPY
(imagery), sixy 1. P. 'anpnepin Bu3HauuB sk «a use of language media which will create
a sensory perception of an abstract notion by arousing certain associations (sometimes
very remote) between the general and the particular, the abstract and the concrete, the
conventional and the factual» [2, c. 243].
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IH®OPMAILIA

I'pajgocemioTnyHe KoayBaHHA HApATHBHOI MNOJMiOHII B AHIIIOMOBHOMY
MOCTMO/IEPHICTCHKOMY XYy/A0:KHBOMY TeKCTi: aBToped. AucC. ... KaHd. (inoi. Hayk :
10.02.04 / O.B. bineupka; Ozec. Hatl. yH-T. iM. L.I. MeunukoBa. — Oneca, 2016. — 23 c. — ykp.

Po3kputo deHoMeH rpadoceMiOTHYHOrO KOJIyBaHHS HapaTUBHOI MOJi(OHIT,
AKa TIYMauuThCS SIK CEMIOTHMYHMH MpOLEeC MHOXHHHOTO KOJYBaHHsS HapaTHBHOI
noJiQoHil y MOCTMOAECPHICTCHKOMY XYA0KHBOMY TEKCTI IIUIIXOM CHHTE3Y BepOalbHUX
Ta HeBepOATbHHUX 3HAKIB TETEPOTCHHUX CEMIOTMYHHUX MOJIYCIB. 3 HUMH OB’ SI3y€ThCS
(eHoMEeH MyJIbTUMOJANBHOCTI. PO3p00iieH0 KOMIIEKCHY MYJIbTUMOAAIBHY METOUKY
kiacudikaiii rpadiyHUX TEXHIK SK CIIOCOOIB B3a€MOJii 3HAKiB HEBEepOATbHHX Ta
BepOAbHIX CEMIOTUYHUX MOAYCIB, @ TAKOXK TpadiyHUX HOBALIH SIK pe3ybTaTy IXHBOT
B3a€MOJIi Ha Pi3HUX piBHsIX. Buseneno, mo rpadiuni TexHiku i rpadiuni HoBamii
KOAYIOTHb pi3HI TWIM HapaTuBHOi momidonii. BeranosneHo, mo rpadidni HoBamii
(bopMyI0TH BisuTo oM ypKaLii y BIAKPUTIH TUCUIIATHBHINA CUCTEMi MyJTbTHMOJAIEHOTO
NOJI(OHIYHOTO HApATHBY, SIKHH XapaKTePH3YEThCS PU3OMATHYHICTIO, (PaceTKOBICTIO,
CHUMYJIbTaHHICTIO, Iep(HOPMATUBHICTIO, MaHIMYJISTHBHICTIO TA €PTOJIUYHICTIO.

OniMuanii mpoctip IHTepHery (Ha Marepiani aHIJIOMOBHHUX CalTOHIMIB) :
aBroped. muc. ... kaua. ¢inon. Hayk : 10.02.04 / M. 10. Kapnenko; Onec. Hall. yH-T.
im. L.I. MeunukoBa. — Oneca, 2016. — 22 c. — ykp.

PosrnsiHyTO Taky HOBITHIO JUIsL JIIHTBICTUKM W OHOMAacTHKH cdepy, SK
KOMII'FOTepHE OyTTs. 3MIHCHEHO OTJIsIT HASBHUX BITUM3HSHUX Ta IHO3EMHHX PO3BIJIOK,
SIK1 TOPKAOTHCS 111€1 TEMU, 1 Ha 1[Il OCHOBI MPOAHATI30BaHO JUCTUHKTUBHI JIIHTBAJIbHI 1
oHiMiuHi pucH [nTepHeT-aucKypcy Ta WW W-nuckypey. Po3pobieno TepMiHOIOTiYHAN
amapat JUIsl HOBOI'O HampsiMy B OHOMAcTHUIll — |HTepHeT-oHOMacTukKHU. JlochimKkeHHs
CKOHIICHTPOBAaHO Ha TaKOMYy MiJPO3JUI 1JICOHIMIB, SIK BJIACHI Ha3BU CaWTiB —
caiitonimu. [IpoananizoBano Ha3eu 1000 HaliBiABiAyBaHINIMX CAWTIB aHTJIOMOBHOTO
cexTopa [HTepHeTy 3 HOTHPHOX MO3ULI: PYHKIIOHATBEHOT, MOTHBALIHHOT, CTPYKTYpHOT
Ta CJIIOBOTBIpHOi. BUSBICHO MOMiIHAHTHI TEHCHIII B MOTHBAIlIl CAWTOHIMIB, 3arajibHi
CTPYKTYpHI TEHJCHIi i HallyXUBaHIIII CJIOBOTBIPHI MOJENI, 3a JOMOMOTOK SKHUX
CTBOPIOIOTHCS CaWTOHIMH. BUSBICHO sK 3arajibHi TEHJCHINI, TaKk 1 MOTHBaIliliHI,
CTPYKTYPHi Ta CIIOBOTBIpHI 0COOIMBOCTI OKPEMHUX TPYN CAUTOHIMIB, KIacCU(iKOBaHUX
3a (PyHKIIOHATLHO CIPSIMOBAHICTIO.

Konunent HAIR B aHr;10MOBHIli KapTHHI CBiTY : aBTOped. UC. ... KaH. (IO,
Hayk : 10.02.04 / H. M. Mikasa; Onec. Hau. yH-T. iM. [.I. Meunukosa. — Ozneca, 2016. —
24 c. — yxp.

3’scOBaHO CEMaHTHYHI, CTPYKTYPHI i MOTHBaIiiiHi 0COOIMBOCTI HOMIHATHBHUX
OJIMHUIIb, sIKI BepOastizyroTh KoHIlenT HAIR B aHTifichKiN MOBI, Ha 0a3i 3aralbHOMOBHHUX
TIyMayHHUX CJIOBHHUKIB SIK PEMpPE3CHTAHTIB HAiBHOI KapTHHU CBiTYy; MpOaHaIi30BaHO
¢pazeonoriuni oguHuLi 3 KomrnoHneHToM HAIR sk enemenTH MidonoriyHoi KapTHHA
CBITYy; JOCHIJDKEHO OCOOJHMBOCTI aHATi30BaHUX HOMIHAIINA Y CIeliaTi30BaHuX
CIIOBHHKAX SIK pENpe3eHTaHTax NpoQeciiiHOT KapTHHU CBIiTY. B po00Ti TaKOK PO3IIISTHYTO
ocobnmBocTi pyHKIioHyBaHHs BepOanpHoro moisi HAIR B anrmomoBHOMY (onbKiIopi
AK BiIOOpa)keHHI Mi(OJOTiYHOT KapTUHH CBITY; BHSBICHO OCOOJIMBOCTI BepOamizalii
koHuenTy HAIR B aHITTOMOBHHX XyI0’KHIX TBOpaXx, 110 BiI0OpaxaroTh HAIBHY KapTHHY
CBITY; BU3HaueHo crienudiky Bepbamizauii konnenty HAIR B aHTTOMOBHHUX TIISIHLIIEBUX
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JKypHaJIax JUIsl YOJIOBIKIB Ta YKIHOK, IO PEMpe3eHTYIOTh NPOoQeciiiHy KapTUHY CBITY;
MPOAHAII30BaHO COIIOKYJIBTYPHI 0COONMBOCTI BepOamizamii konmenty HAIR. Ha
OCHOBI IIPOBEJICHOTO aHATI3y 3MOJIEIHOBAHO CTPYKTYPY JIOCITIPKYBaHOTO KOHIICTITY B
HaiBHIN Ta podeciiiHiii KapTHHAX CBITY.

KonunenryaJizanist moeroniMmocpepu nukiay pomanis C. Meiiep « CyTiHKn» :
aBToped. auc. ... kana. ¢inon. Hayk : 10.02.04 / B. B. Cepebpsixosa; Onec. Hal. yH-T.
im. . I. Meunukosa. — Oneca, 2016. — 21 c. — ykp.

VYnepiue 3aiicHeHO cipoly MmoeaHaHHs 3100yTKIB JiTEpaTypHOI Ta KOTHITUBHOI
OHOMACTHKH, DPO3IJSIHYTO OyTTS MOETOHIMY B XYAOKHBOMY TEKCTi, B XYIOXHIH
KapTHHI CBiTY Ta ii BiIJ3epKalieHHI Y MEHTAILHOMY JIGKCHKOHI HOCIiB aHTJIIHCHKOT
MmoBH. [loeToniMocdepa Xyd0KHBOTO TBOPY, SIK OpraHi3oBaHa Ta CKJIQJAHA CHCTEMa
B33a€MOIIOB’SI3aHUX TOETOHIMIB, L0 HPOXOJSATh CKIAJHUN LUIAX IMOCTOHIMOTCHE3Y,
po3rasmaeTbcss 3 OOKy i CTPYKTypH, CYTHOCTI, oOcsry 1 (yHKIIOHYyBaHHSA i
CKJIaJHHUKIB. YCTaHOBICHO (QYHKIIl XyIOXKHBOIO TBOpPY (EHTE31HOr0 >KaHpy:
¢yHKIIO0 ineHTHdiKaIii, QiKIioHaTi3aIii, UT03iifHy, XapaKkTepu3ailii, peMiHiCIIEHTHY,
JIOKaJbHO-TEMIIOPANIbHY, EKCIPECHBHY, €CTETHYHY Ta CYreCTHBHY. BusiBieno, 1o
JUCTUHKTHBHOIO pUCOI0 oeToHiMocdepu caru C. Meiliep € pyHKLiIOHYyBaHHS B 11 CKIIafi
TPHOX PACOBHX METACEKTOPIB, SIKi BiJOMBAIOTh OHIMIMHI TEH/ICHIIIT JIF0/IeH, BOBKYJIaKiB
i Bammipis. BeraHoBieHO, Mo cTyHiEb peanizamii apxetuny CBIA — UYXKUN y nux
METaceKTOpax 3alIe)KUTh BiJl CTYINEHs ajbeHallii MOSTOHIMY ISl HOCIS aHTIIHCHKOT
MOBH, HOTO €K30TUYHOCTI, 1110 BUSBJISIETHCS Y MOIIMPEHOCTI IIOETOHIMIB, a TAKOXK Uepe3
BUKOPHUCTAHHS HEKOHIPYEHTHHX JIOKAIbHO-TEMIIOPAJIEHO PEJIEBAHTHUX OHIMIB.

Jlekcuko-cemanTHuHe moJje «blood» B aHIIOMOBHiil HaiBHiil Ta HayKoOBii
KapTHHI cBiTY : aBTOped. auc. ... Kaua. ¢inon. Hayk : 10.02.04 / O. M. HoBakoBcbKa;
Opnec. Hatl. yH-T. iM. L.I. MeunukoBa. — Opneca, 2016. — 22 c. — ykp.

Hucepraniiine  JOCTiIKCHHS OaszyeTbes Ha  aHTPOIMOLECHTPUUIHOMY
IHTEPIPETaTUBHOMY MiZXOAlI 0 BHBUEHHS MOBHHUX SIBUII Ta BUKOHAHO B paMKax
JIBOX HAYKOBHX MapajurM, a caMe — CHUCTEMHO-CTPYKTYPHOI (TaKCOHOMIYHOi) Ta
KOTHITUBHOI. J{ocTimkeHo pparMeHT aHTIIOMOBHOI HAiBHOT Ta HAyKOBOI KapTHH CBITY,
SKUI BepOaJbHO TMPEICTABICHO B POOOTI JIEKCUKO-CEMaHTHYHUM moiieM «blood». B
po0oTi OYJI0 BU3BHAYEHO CTPYKTYPY JEKCHKO-CEMaHTHYHOTO ToJist «bloody, mpoBeneHO
foro aHaji3 y IBOX BEepCisiX: HAIBHIM Ta HayKOBii. Y poOOTi JOBEAEHO TE3y MPO Pi3HE
KOTHITHBHE 0a4eHHS OJTHOTO ()parMeHTa IiHCHOCTI MPeICTABHUKAMU PI3HUX COMIaThHIX
CHUTBHOT. TakoX BUSABIEHO, IO 3aJIEKHO B TPOQeCiitHOro i MoOyTOBOTO XapakTepy
B32€MO3B 513Ky MTEBHOI COIIaIbHOT CIIUTBHOTH 3 OJTHIEIO JUISHKOIO CBITY, OMOBIIEHHS 11
BiZIOyBa€eThCs MO-PI3HOMY, caMa K KapTHHA CBITY XapaKTEPHU3YEThCS PI3HUM CTYIICHEM
IITBHOCTI ¥ JaKyHapHOCTI. B poOOTi Ha OCHOBiI OMHCY CEMaHTUKH KOHCTHUTYEHTIB
JIEKCUKO-CeMaHTHUHOTO 110t «blood» Oyio BU3HaYeHO 0a30Bi KOHIENTYaIbHI 03HAKA
koHuenty BLOOD.

IIpocoguyna auHAMiKa MOBJIEHHSI BiKOBHX, I'€HJA€PHHMX Ta PerioHaJbHHUX
TPyl AHIJIOMOBHOI CHUILHOTH (iHCTPyMeHTAJbLHO-(OHEeTHYHE JOCJiIKEeHHS) :
aBToped. nuc. ... kaua. ¢imon. Hayk : 10.02.04 / M. B. YecnokoBa; Ozec. HaLl. yH-T.
im. . I. Meunuxosa. — Oneca, 2016. — 22 c. — ykp.

Y poGOTi pO3IISIHYTO OCHOBHI €Tany PO3BUTKY COLIONIHIBICTUKH SIK HAYKH,
TeHeHIIi (hopMyBaHH YOJIOBIUOT Ta KIHOYOI MOBIICHHEBOI TTOBEIIHKHU, TIPEACTABICHO
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HasIBHI BiKOB1 kitacuikarlii, onucaHo BapiaHTu aHrIiiicbkoi BuMoBH Ha Teputopii CLIA,
JICTAIbHO CXapaKTEepU30BaHO OCHOBHI IPOCOAWYHI OCOOJIMBOCTI aMEpPHUKAaHCHKOTO
CIIOHTQHHOTO MOBJICHHS, BH3HAYEHO CTYIIHb BIUIMBY COIiaJbHO-AEeMOrpadivHnx
YUHHHUKIB Ha OCOOWCTICTh JIFOAWHU 1 ii MOBJICHHS, a TaKOXX BHSBICHO JUHAMIKY
MIPOCOIUYHUX 3MiH Y MOBJICHHI 3aJIS)KHO BiJ BiKY, T€H/IEPY Ta periOHANTBHOT HAJICKHOCTI
MOBILIS. 3aBJISIKU 3aCTOCYBaHHIO METOJMKH KOMIUIEKCHOTO KOMIT FOTEPHOTO aHaji3y, a
TaKOX CTaTUCTHYHOI OOPOOKHM OTPUMAaHUX YAaCTOTHUX, TEMIIOPAIBHUX 1 JMHAMIYHUX
XapaKTepUCTUK iH(OPMaHTIB, OylO0 MOKIAIHO OIMUCAHO MPOCOJMYHI OCOOTMBOCTI
MOBJICHHSI KO’KHOT 3 BIKOBUX, T€HJICPHHUX Ta PETiOHAIBHUX IPYI, @ TAKOXK CKJIAJCHO 1X
MOBJICHHEBI TIOPTPETH.

Jduckype HiMEebKOMOBHMX IHTepPHET-HOBHMH: JIIHTBOPUTOPUYHHUII ACHEKT :
aBToped. muc. ... kang. ¢inon. Hayk : 10.02.04 / O. M. lllep6ak; Onec. Ham. yH-T.
im. L.I. Meunukosa. — Oneca, 2016. — 22 c. — ykp.

Y poOoTi BCTaHOBIEHO, MLIO JHCKYpPC HIMELBKOMOBHHX iHTEpPHET-HOBHH
CTPYKTYpOBAaHO PUTOPHUYHMMH CTPATETisIMH 1 TAKTUKAMH BIUTUBY 4Yepes3 Jioroc, nagoc
1 eroc. ApryMeHTAaTHBHI CcTparterii, CpsMOBaHi Ha Jif0 4epe3 JIOToC, CTPYKTYPYIOTh
TEKCTH B3AEMOJIEI0 3aroJIOBKa-TE€3W 3 apryMEHTaMHM JI0 AaBTOPHUTETIB, 3aKOHIB,
OYEBHU/IIIIB a00 CTATUCTUYHHX JIaHUX. 3aJIeKHO BiJl KITbKOCTI TOBTOPEHB TOJIOBHOT i/1el
TEKCTH MOJUISIOTHCS HA BapiaHTH 3 OJHO-, ABO- a00 TPUKPATHOIO Te3010. JloBeneHo,
IO KIJNBKICTh TOBTOPEHb TE3W B TEKCTi 3aJIe)KHWTh BiJi YWCIIAa apryMeHTiB, mo Iii
HiATPUMYIOTh. Y CBOIO UEpry, PUTOPUYHI CTpaTeTii BIUIMBY Yepes nagoc CTPYKTypyIOTh
TEKCTH, y SKUX NPEeIuKaTH 3BEPHEHO 10 TMIOOANBHUX TOIOCIB, MNPEICTABICHUX
0azoBuMH TIOTpeOaMU JIOAMHM, a CTpaTerii amemnsiii depe3 eToc OpraHi30BYIOTh
TEKCTH TMpeJuKaTaMH, 3BEPHEHHMH [0 HaLiOHAIBHUX TOIOCIB HIMEIIBKOMOBHOI
CHIIBHOTH: MHUPOTBOPYOCTI, IIaHyBaHHA ab0 3akoHHOCTi. CTpaTerii IBOX OCTaHHIX
TPYI peali3yloThCs OONIraTOPHUMH — 1IEHTU(IKAIIHHIME — Ta (haKyJIbTaTUBHUMH —
napamMeTpaJbHUMU W XPOHOTONHUMH TAaKTUKAaMH, sKi BU3HAYalOTh BUOIp OJMHUI,
MiAOPSAKOBAHUX MTPEIUKATAM.

Bepoanizanisa konnenty EDUCATIONAL MANAGEMENT y cyuacHii
aHTJOMOBHIiN KapTHHI cBiTy: aBTOped. auc. ... kana. pimon. Hayk: 10.02.04 /
JI. O. I'myxoBa; 3anopi3bkuii HalliOHAJIBHUH yHIBepcHuTeT. — 3amopixxs, 2016.

VY nmucepranii mocmimkeno 3acodu BepOamizamii konmenty EDUCATIONAL
MANAGEMENT y cyuacHili aHTJIOMOBHIH KapTHHI CBITYy, MOJEJIIOBaHHs (peiMOBOI
CTPYKTYpH KOHIIETITY, aHaJli3 KOpeJrlii 3aco0iB MOBHOI pemnpe3eHTallii KOHIeNTY
EDUCATIONAL MANAGEMENT y nBox HaliOHalNbHUX BapiaHTax Cy4acHOi
AHITIHCHKOT MOBH — OPUTAHCHKOMY Ta aMEPUKAHCHKOMY.

Konuent EDUCATIONAL MANAGEMENT akryanizyerscsi B CydyacHid
AHTJMCHKI MOBI 3a JONOMOIOK) 3HAYHOI KUIBKOCTI JIEKCMYHHUX 3ac0o0iB 1 €
BepOai30BaHOI0 PEMPE3CHTAII€I0 B KOHIIENTyalbHIA CHCTEMi MOBIIB npoyecy
VAPAGAIHHA 0C8IMOI0 / OCBIMHIM 3AKAAOOM.

AxTyanizamis  KOMIIOHEHTIB  3HAU€HHS  OCHOBHUX  IOHATH  KOHICITY
EDUCATIONAL MANAGEMENT yMoTHBOBaHa OCOOJIMBOCTSIMH OJHOTO 3
HAI[IOHAJIHHHUX BapiaHTIB Cy4acHOI aHTITIMCHKOI MOBH.

Busnaueno, 1o pi3HUI Y BUOOPI JIEKCUYHOTO 3ac00y ISl BUPAXKECHHS IIEBHOT'O
3HAYCHHS MOSICHIOETHCS 371€01IBIIOr0 1ICTOPUYHIMY IPUYNHAMU.
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