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INEPEIMOBA

[[TanoBHi ynTayi!

CriontiBaemocs, o Bu 3 mikaBiCTIO 03HAOMHTECS 3 YePTOBUM 12-TUM BUITYCKOM
30ipHIKa HAYKOBHUX Ipallb « AHTIIICTHKA Ta aMepuKaHicThKay». Llei 30ipHUK BUIa€ThCS
HIOPIYHO 1 Ma€ MOCTiiHE KOJIO HAYKOBIIiB-J0MUCYBadiB Ta 3aI[iKaBICHUX YUTaYiB.

CrorozHi 30ipHUK MiCTHTB 38 cTareil, SIKi pO3MIAAaoTh IUPOKY HATITPy JIiHIBiC-
THUYHUX, JIITEPaTypO3HABUMX Ta METOIUYHUX IPOOIIEM.

CrarTi 3HaHUX (haxiBIiB-(IIONOTIB, a TAKOK MOJIOANX BYCHHX, ACIIPAHTIB Ta 3/10-
OyBauiB BiZIOMBAIOTH SIK IX OCOOMCTI HAYKOBI IHTEPECH, TaK 1 MUTAHHS, IO 3HAXOIATHCS
y HEHTPI YBaru BChOro (DiJIOJIOTTIHOTO 3arairy, 30KpeMa: IpoOIeMu aHalizy pisHOMaHIT-
HUX BHUJIB TEKCTIB Ta JTUCKYPCY, JOCTIKEHHS KOHIENTIB Ta KOHLUENTYalbHUX KapTHH
CBITY, Cy4acHHX 3all03U4€Hb, CTUIBOBOI KAPTUHH Cy4acHO! aHIIIIHCHKOI MOBH, JliTepa-
TYPHOT KOMIIApaTHBICTHKH TOIIO. Ba)XJIMBOIO MEpPeIyMOBOIO YCIILIHOTO HABYAJIBHOTO
npouecy € BUpOOJICHHS YITKMX METOAWYHUX 3acal, MPUHLMIIIB BUKJIaJaHHS 1HO3EMHO1
MOBH. Y 0araTbox CTaTTAX PO3IIIHYTO caMe IIi 3arajbHi MUTAaHHS METOAMKHU MYJbTH-
JHTBaJIBLHOTO HABYAHHS Ta 3aC001B (POpPMYyBaHHS JIIHTBOKYJIBTYPOJIOTIYHOT KOMITETEHIIi1
CTYIICHTIB.

CnoaiBaemocs, 1110 poOOTH, IPeCTaBICHI y 30ipHUKY, OyyTh KOPUCHUMH SIK JJIS
(haxiBIIiB-(iI0NIOTIB, BUKIJIaJa4iB BUIIOI IITKOJIH, aCMipaHTIB, MaricTpis, Tak i yciX, XTO
I[IKaBUTKCS MTPOOJIEMaMy CYy9YacHOT JTIHTBICTUKY 1 JIITEPaTypPO3HABCTBA, i CIIPUATHMYTh
PO3BUTKY MOAAIBIIOTO NMPOdeciiHOro CHiIKyBaHHS HAYKOBLIB Y IIMX raly3sX.

Peoxonezin



ISSN 2313-500 X. AnriicTuka Ta aMmepukanicTuka. Bunyck 12. 2015

AKTYAJIBHI TPOBJEMM JITHI'BICTUKH

YAK 811.111°373

A. I. AnicimoBa
A. . AaucumoBa
A. 1. Anisimova

Jlninponemposcvruii nayionanvHutl ynisepcumem imeni Onecs [onuapa
Jlnenponemposckuui nayuonanvusiti ynusepcumem umenu Onecsa onuapa
Oles Honchar Dnipropetrovsk National University

JJEKCUKO-CEMAHTUYHA CTPYKTYPA KOHIENITY
LINGUA FRANCA Y CYYACHIN AHIJIIMCBKINA MOBI
JEKCUKO-CEMAHTHUYECKASI CTPYKTYPA KOHIIEIITA
LINGUA FRANCA B COBPEMEHHOM AHINIMUCKOM SI3BIKE
LEXICAL AND SEMANTIC STRUCTURE OF THE CONCEPT
LINGUA FRANCA IN MODERN ENGLISH

BusHa4eHO NOHATTS «KOHIENT», IPEACTABJICHO i{0r0 OCHOBHI XapaKTEPUCTHKHU Y Cy-
YacHill KOTHITUBHIN Haylli, ONMCAaHO 3HAYUMICTh aHIIiCbKOI MOBH Yy Cy4YacHOMY CBiTi Ta
BHU3HAYEHO BAXKJINBICTH 1i pyHKIiOHyBaHHS Y poui MoBH lingua franca. Ha ocHOBI aHaui3y
CJIOBHHMKOBHX Je(ininiii Ta 01u3bko TpuauaTu nediniuiii nousrra lingua franca, sixi na-
AAI0ThCA Y JIHTBICTHYHIN JiTepaTypi, pO3IIIsHYyTO CEMAHTHYHY CTPYKTYPY JeKCHYHOI O/1H-
HuUi lingua franca y cy4acHiii aHrjilicbKiil MOBI. Y pe3yabTaTi NpoBeeHOr0 ceMAHTHYHO-
ro aHaji3zy 0yJ10 BCTAaHOBJIEHO, L0 ABHIIe /ingua franca € KOHLENTOM Ta BKJIIOYa€ B cede
WMl psiji XapakTepUCTUK Ta acouianiii. B xoni qocainzkenHst 0y/10 BUSBI€HO KOTHITUBHI
03HAKHU B JIEKCHKO-ceMaHTH4Hill cTpykTypi koHunenty LINGUA FRANCA, ski 36epira-
I0TbCSL Y CBIIOMOCTI JII07€eii, KOTPi PpO3MOBJISAIIOTH AHIUIiHiCHKOI0 MOBOIO, TA JIEKCUYHi OH-
HHLI, 110 penpe3eHTYI0Th Li 03HAKHU B cy4acHiii aHrilicbKil MoBi. Y npoueci 1ocaigxkeHHs
0yJI0 BCTAHOBJICHO, 1110 JIEKCHKO-ceMaHTH4YHA cTPyKTypa koHuenty LINGUA FRANCA €
JA0BOJIi CKJIA/THOK0 TA PO3BMHEHOI0 CHCTEMOI0, IKY MOKHA NPEACTABUTH Y BULJISI NOJIBO-
BOI Mo/ieJsli Ta BUIIJIMTH Hili f11po, 110 penpe3eHTYEThCsl B Cy4YacHill aHrmilicbKili MoOBi 3a
JAOTIOMOI0I0 TPLOX JEeKCHYHHMX OAWHHIb, OJIM:KHIO nepudepio (IeB’ATh JeKCHYHHUX O/IH-
HHUUB) TAa JAJBbHIO Nepudepio (CTO JeKCUYHUX OJUHHMLB). AHAJI3 TEOpPeTHYHHUX IZKepeJl,
B SIKMX PO3IVISIHYTO NOHATTH lingua franca, N03B0JIsIE CTBEPAKYBATH, 10 Leil (heHOMeH
€ 0araTocTOpOHHIM Ta JUHAMIYHHM, TOMY MICTHTBb Yy CBOiil CTPYKTYpi e 0araro iHmmx
03HAK Ta XapaKTEePHUCTHK, SIKi NOTPe0yITh NOAAJIbIIOT0 TEOPETHYHOI0 Ta JiHIBiCTHYHOIO
omnucy.

Kniouosi cnosa: lingua franca, leKCHKO-ceMaHTHYHA CTPYKTypa, KOTHITUBHA 03HAKa, SO,
ommxas nepudepist, fanbHs nepudepis.

ﬂaHO OnmpeaeJeHue NOHATUI0 KKOHIEIIT», MPEACTABJCHBI €0 OCHOBHBIC XapaKTepu-
CTUKH B COBpeMeHHOﬁ KOTHUTHBHOI HayKe, OMUCaHa 3HAYUMOCTDH AHIVINICKOI0 SI3bIKA
B COBPEMEHHOM MHPE U OoNpeaejceHa Ba)KHOCTL €ro q)yHKHHOHHpOBaHHﬂ B POJH A3BIKA

© A. 1. Anisimova, 2015
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lingua franca. Ha ocHoBe aHa/IM3a CJIOBAPHBIX JAe(UHUIUI M 0KO0JIO TPUALATH JedUHH-
uMii noHsiTusl lingua franca, KoTopble NMpeacTaBJIeHbl B JMHIBHCTHYECKOI JUTepaType,
paccMOTpeHa CeMAHTH4YeCKAs CTPYKTYpa JIeKCH4YecKoil equHuusl lingua franca B coBpe-
MEHHOM aHIVIMICKOM si3bIKe. B pe3y/jibTaTre NpoBeeHHOr0 CEMAHTHYECKOI0 aHAJIU3a ObLIIO
YCTAHOBJICHO, UTO siBJIeHNe lingua franca siBisieTcsl KOHIENTOM M BKJII0YaeT B celsl LeJIbIii
PSA XapaKTepUCTUK M accouunanmii. B xome uccienoBanusi ObLIM BbISIBICHbI KOTHUTHB-
Hble MPU3HAKH B JIeKCHKO-ceMaHTH4Yeckoil cTpykType koHuenta LINGUA FRANCA, ko-
TOpbIe COeP:KATCS B CO3HAHMM JII0/Ieil, TOBOPSIINX HA AHIVIHIICKOM sI3bIKe, H JIEKCHYeCKHe
€IMHHULbI, KOTOPBIE PENPE3eHTHPYIOT 3TH NPU3HAKHA B COBPEMEHHOM AHINIMICKOM fI3bIKE.
B npouecce ucciieroBaHust ObLI0 YCTAHOBJICHO, YTO JIEKCHKO-CEMAHTHYECKAsl CTPYKTypa
koHuenta LINGUA FRANCA sBasieTcs 10BOJIBbHO CJI0KHON W pa3BUTOH cuUcTeMOH, KO-
TOPYI0 MOXKHO NPEICTABHTL B BHJE MOJIEBOH MOJEIH U BbIICJIUTH B Hell s1po, KOTOpoe
penpe3eHTHPOBAHO B COBPEMEHHOM AHIVIMHCKOM SI3bIKe NMPH NMOMOIIM TPEX JeKCHYECKHX
eTUHML, OIM:KHIOI0 NepudepuIo (1eBATh JeKCHYeCKHX eHHHI) U JATbHIO nepudepuio
(CTO JIeKCHYECKHX eIUHHI). AHAJIN3 TEOPETHYECKUX HCTOYHHKOB, B KOTOPBIX PAaCCMATPH-
BaJIOCh NOHsITHE lingua franca, 103BoJIsIeT YTBEP:KIaTh, YTO 3TOT (heHOMEH SIBJISIETCS MHO-
TOCTOPOHHHUM U THHAMUYHBIM, TI03TOMY COJIEP:KUT B CBOeii CTPYKTYype ellé MHOT0 IPyrux
NPHU3HAKOB H XaPAKTePUCTHK, KOTOPbI¢ TPeOYIOT JalbHeilIero TeopeTH4eCcKoro u JUHI-
BHCTHYECKOT0 ONMCAHMSA.

Kniouegvie cnosa: lingua franca, JekCHKO-ceMaHTHUECKasi CTPYKTYpa, KOTHUTUBHBIHN MTPH-
3HaK, PO, ONMVKHS Iepudepus, TabHssI nepudepus.

The article defines the notion of «concept» whose main characteristics have been re-
vealed through cognitive science. The article also deals with description of importance of
the English language in the modern world; its functioning as lingua franca has been de-
scribed. On the basis of the analysis of dictionary definitions and about thirty definitions of
the notion lingua franca that are presented in the linguistic literature, the semantic struc-
ture of the lexical unit lingua franca in the modern English language has been considered.
The semantic analysis has shown that the phenomenon lingua firanca is a concept that
includes a whole range of characteristics and associations. In the process of research some
cognitive features in lexical-and-semantic structure of the concept LINGUA FRANCA that
are stored in minds of English-speaking people and lexical units representing them in mod-
ern English have been singled out. It has been stated that lexical-and-semantic structure
of the concept LINGUA FRANCA is rather complex and developed. It may be represented
in the form of a field model, including the nucleus, consisting of three lexical units, close
periphery (nine lexical units) and far periphery (one hundred lexical units). The analysis of
theoretical literature dedicated to the consideration of the notion lingua franca has shown
that this phenomenon is multi-sided and dynamic, that is why its structure contains many
other features that require further theoretical and linguistic description.

Keywords: lingua franca, lexical-and-semantic structure, cognitive feature, nucleus, close
periphery, far periphery.

In the modern world, where the process of globalization is involving more and
more societies, and the process of internationalization influences the majority of spheres
of social life, the existence of a language that would unite people, facilitate their cooper-
ation and move linguistic and cultural borders — the language /ingua franca is essential.
The English language has become such a language at the beginning of the 21% century,
and nowadays it takes the leading place in the linguistic picture of modern Europe.

Traditionally, a language lingua franca is defined as a «contact language» for
people who have neither a common language, nor common (national) culture, and for
whom the language they speak is a foreign one [8, p. 27].
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Quite an impressive number of works is dedicated to the analysis of peculiarities
of lingua franca. Having studied more than thirty works [2] [5] [6] [7] [8] [9] [10] [13]
[15] [etc.], we may state that such a phenomenon as lingua franca is rather multisided,
it includes a large number of characteristics and associations. That is why the notion /in-
gua franca may be considered to be a concept that has a complex lexical-and-semantic
structure.

The aim of the present article is to define the lexical-and-semantic structure of
the concept LINGUA FRANCA in modern English and to find out how this concept is
categorized and actualized in the minds of English-speaking people.

It should be noted that the problem of defining the notion «concept» is one of
the most disputable in modern cognitive linguistics. There are lots of viewpoints and
papers dedicated to the analysis of this problem. Traditionally the concept is defined
as an informational mental structure, specifically organized unit of memory that con-
tains knowledge about the object of perception, verbal and non-verbal, which has been
received by means of interrelation of five mental functions of consciousness and their
connection to subconscious [1, p. 292].

The question about the structure of a concept is far from clear indefinite in modern
cognitive science. While generalizing the works of linguists, who study the structure of
a concept, E.A. Selivanova notes that the majority of scientists support the field model
of a concept containing a nucleus and periphery. The nuclear zone of a concept is equat-
ed to the meaning of a corresponding key lexical unit, to the notion that is very often
shown as a set of semes of the key word; with the image of an object, phenomenon or
hierarchical system of categorization; with relatively true and uncontroversial informa-
tion and so on. The periphery of a concept can, in its turn, be represented differently: by
distribution of the key word, associative links with other concepts; deepened informa-
tion, subjective empirical knowledge, connotative elements and other means [1, p. 297].
This very model has been chosen by us to describe lexical-and-semantic structure of the
concept LINGUA FRANCA in the modern English language.

The research has been carried out in several stages.

At the first stage, the analysis of dictionary definitions of the key lexical unit /ingua
franca, which are given in monolingual modern English dictionaries, has been done [3]
[4] [11]12] [14]. It has been found out that there are three main meanings in its seman-
tic structure: 1) a common language used for communication among people of different
mother tongues, 2) a hybrid language containing elements from several different lan-
guages, 3) any system of communication providing mutual understanding [4].

On the basis of the above mentioned definitions that constitute the semantic struc-
ture of the concept under analysis we may single out the central cognitive features
of the concept LINGUA FRANCA: a common language, a system of communication.
These features seem to prove that such a language really exists, and it is an intermediary
language the main function of which is to unite as many people as possible. The key
lexemes representing the above mentioned cognitive features refer to the nuclear zone
of the concept LINGUA FRANCA, because they are a set of differential semes of the
key lexical unit (lingua franca), which verbalizes the concept. It should be emphasized
that these cognitive features are generalized through associations connected with the
concept LINGUA FRANCA contained in minds of English-speaking people. Thus, the
nucleus of the concept LINGUA FRANCA is represented in the English language by

6
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means of three lexical units: lingua franca, a common language, a system of communi-
cation.

At the second stage, more than thirty definitions of the notion lingua franca pre-
sented in linguistic literature, have been analyzed [2] [5] [6] [7] [8] [9] [10] [13] [15]
[etc.]. Over a hundred identifying words having direct and indirect associations with the
notion /ingua franca that are supposed to be stored in minds of English-speaking people
have been singled out. All the chosen lexical units have been united in groups accord-
ing to their integrating cognitive features. The integrating cognitive features represent
the close periphery of the concept. It their turn lexical units verbalizing each of these
cognitive feature in modern English build the far periphery of the concept LINGUA
FRANCA.

The analysis of factual material allowed us to single out nine integrating cogni-
tive features in the structure of the concept LINGUA FRANCA in the modern English
language: means of communication; a phenomenon possessing a specific purpose; a
social phenomenon having importance for education, a social phenomenon applied in
different domains; a phenomenon possessing a number of peculiar features; a social
phenomenon caused by specific factors and needs,; a phenomenon having its own spe-
cific contexts and users; a threat/contributor to multilingualism, a distinctive feature of
modern Europe.

These cognitive features and corresponding lexical units build close periphery of
the concept LINGUA FRANCA in modern English.

In the process of investigation it has been revealed that every cognitive feature is
verbalized by means of a number of lexical units that form the far periphery of the con-
cept LINGUA FRANCA in modern English. The close and far peripheries form a kind
of a mind-map, where the centre is represented by each of the cognitive features (close
periphery) and the branches are indicated by lexical units that verbalise these cognitive
features (far periphery). Thus, the far periphery of the concept LINGUA FRANCA is
represented with the help of a hundred lexical units that are united in groups according
to their cognitive features. It should be mentioned that all the groups have the same
level of importance; in our paper they are presented according to their abundance and
productivity.

The analysis of factual material has shown that the most abundant group of lexical
units is the one united by the cognitive feature means of communication. This group is
presented in English with the help of thirty-two lexical units, such as linguistic code
available for international communication; vehicular language among interlocutors
who do not speak the same language, intermediary language;, communicative instru-
ment; international tool for communication and others.

The second group of lexical units united by the cognitive feature a phenomenon
possessing a specific purpose and verbalizing the far periphery of the concept LINGUA
FRANCA in modern English, contains seventeen lexical units, for instance fo serve
global human relations and needs, to aid cross-group understanding; to facilitate com-
munication in different contexts; to provide interaction across linguistic boundaries etc.

In the process of investigation it has been noticed that lexical units forming the
third group are united by the cognitive feature a social phenomenon having importance
for education. This group contains eleven lexical units: the medium of instruction; to
provide multicompetence; to provide linguistic and cultural knowledge, attempt to pro-

7
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duce a foreign language norm, object of an institutional teaching syllabus; to acquire
full mastery of the language system and so on.

The factual material under consideration permits us to state that the group of lex-
ical units with common cognitive features a social phenomenon applied in different
domains includes eight lexical units, such as commercial language; the language of
the world market; a single language in lecture-rooms and board-rooms; a common
language for international domains of political life, safety, business, communication,
entertainment, the media and education and others.

In its turn, the group united by a cognitive feature a phenomenon possessing a
number of peculiar features, contains the same number of lexical units as the previous
one (eight): ‘fleeting’ nature; fluidity of norms; openness to an integration of forms of
other languages; negotiability; variability in terms of speaker’s proficiency and some
others.

We have found out that the next group of lexical units building the far periphery
of the concept LINGUA FRANCA in modern English is united by the cognitive feature
a social phenomenon caused by specific factors and needs and consists of seven lexical
units, for example, need to communicate across speech communities; need for a global
language, interactional exchanges all around globe, common interests, needs and con-
cerns across languages and communities and so on.

The group of lexical units united by the cognitive feature a phenomenon having
its own specific contexts and users, also contains seven lexical units: second language
environment, foreign language environment, native context; non-native context etc.

The analysis of factual material has shown that the common cognitive feature unit-
ing the eighth group of lexical units that build the far periphery of the concept LINGUA
FRANCA in modern English is a threat/contributor to multilingualism. This group in-
cludes six lexical units: death of multilingualism; a killer language; serious threat to
national languages, a product of multilingualism, a partner of multilingualism; a soci-
etal language in a multilingual nation.

The group of lexical units united by a cognitive feature a distinctive feature
of modern Europe, is the least numerous one and consist of four lexical units: a lan-
guage that educated people throughout Europe are expected to know; a precondition
for pan-European communication and cooperation, a means of enrichment of linguistic
repertoire of Europe, ‘extraterritorial’ language throughout Europe.

Thus, the concept LINGUA FRANCA in modern English has quite a complex
and developed lexical-and-semantic structure. The analysis of factual material allowed
us to single out the nucleus, consisting of three lexical units that manifest the central
features of the concept LINGUA FRANCA and the way they are represented in minds
of English-speaking people, close periphery (nine lexical units) and far periphery (one
hundred lexical units) which represent direct and indirect associations with the concept
in minds of English-speaking people. In the process of research it has been stated that the
concept LINGUA FRANCA possesses a number of cognitive features and is verbalized
by means of the lexical units described above.

It should be emphasized that the close and far peripheries of the concept are
united by some similar notions connected with communication, education, social
phenomena and multilingulism that is a distinctive feature of modern Europe. Each
group is associated with international communication, communicative instruments,
cross-group understanding, linguistic and cultural role, commercial language, a single

8
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language in lecture rooms, a global language, a product of multilingualism and pan-
European communication. It is also sometimes associated with negative perception of
multilingualism and actualized as its threat and even killer language.

The analysis of close and far peripheries has shown that lingua franca is
associated with positive changes in minds of English-speaking people, globalization
and acceleration of progress through the intermediary language.

Analysis of theoretical sources dedicated to the analysis of the notion /lingua
franca has shown that this phenomenon is multi-sided and dynamic, it depends on the
anthropological factor, that is why its structure contains many other features that require
further theoretical and linguistic description.

. Brutt-Griffler
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CTUJIICTUYHI ®II'YPU SIK 3ACOBU MOJEJIIOBAHH S
CBITOIUISITHOI ITO3UIIIT ABTOPA Y MEJUTATUBHUX ITPUTYAX
EHTOHI ae MEJIJIO
CTUJIMCTUYECKUE ®UT'YPBI KAK CPEJCTBA
MOJEJIMPOBAHUSI MUPOBO33PEHUECKOM MO3UIIMHA ABTOPA
B MEJIUTATUBHBIX IPUTYHAX SHTOHHU ge MEJLJIO
STYLISTIC DEVICES AS THE MEANS OF AUTHOR’S WORLDVIEW
MODELING IN MEDITATIVE PARABLES BY ANTHONY de MELLO

CTarTiI0O BUKOHAHO B PaMKaxX aHTPONOLEHTPUYHOI MapaJuIrMH Cy4YacHHX JIiHIBic-
THYHHUX J0CTiIKeHb, CPSIMOBAHMX HA ONHUC BepOatizoBaHUX ¢pparMeHTiB TBOPY Yy iX CHH-
TAKCUYHO-CTUJIiCTUHYHOMY i KOTHITUBHO-KOMYHIKATUBHOMY HanoBHeHHi. OCHOBY HalIoro
3aliKaBJeHHs CKJIaAalTh MeAuTATUBHI npuTyi EHTOHI e Mes10, 110 312€ThCSI AKTYaIb-
HHUM 3 TOYKH 30py AOCJTiIKeHHsI MeXaHi3MiB Ii3HaHHA i crmocodiB ix peasizauii Ha piBHI
TeKCTOBMX YTBOPeHb Yy Cy4yacHiil MOBO3HaBYili Hayi.

IIpoanasi3oBaHO OCHOBHI CTHJIiCTHYHI NMPUIOMH, BUKOPHCTaHi B MeIUTATHBHHUX
nputuyax Entoni 1e MeJuio, siki 1onoMaraiTs Aemin(pyBaTH CBIiTOIVIS/IHY NO3ULII0 aBTO-
pa. Buokpemiieno ctuiictudHi pirypu napasokcis, OKCIOMOpPOHiB, AHTHTE3U, NOPIBHAHD |
nepcoHigikauii. /liecinoBa, siki N03HAYAIOTH «CNPHITHATTS 32 A0NOMOI0I0 OPTaHiB Yy TTIiBY,
BHUKOPHCTAHI B IapaI0KCAJLHUX | OKCHOMOPOHHUX KOMOIHALIfAX, sIKi, Y CBOIO Yepry, moody-
JAOBAHi HA TeKCHYHUX TPaHC(OPMALIfAX 3i 3SHAYEHHAM «CJIYXATH Te, 110 He MOKHA OYYTH»,
«AMBHTHCS HA Te, 10 He MOKHA MOGAYNTHY. IXHE 3HAYECHHS IOCHITIOETHCS i 10TIOBHIOEThCS
3a 10NMoMoror0 aJo3iii 3 biouii, nopiBHsIHb, AHTUTE3 TOLIO.

IHIMM BaKJIMBUM CTHJIICTHYHUM NPUAOMOM MeIUTATUBHUX HPHUTY € nepcoHidika-
uifg. B MeIuTaTMBHUX NPUTYAX POCJMHHM, TBAPUHHU, MPUPOAA i a0CTpaKTHI ABUILA PO3-
MOBJISIIOTbD, 1il0Th, 1yMal0Th. EjleMeHTH nepcoHidikaii Takok BUSIBJIEHO Y BUKOPUCTAHHI
NMPUCBIfHUX 3aliMEeHHUKIB JJ151 MO3HAYEHHS BUIE3a3HAYEHNX KaTeropiii.

Y uistomy ctuiaictuyHi Qirypm mapagokcy, OKCIOMOPOHY, aHTHTe3H i mepcoHidika-
uii, IK OAHI i3 KJII0YOBUX CTHJIICTHYHUX NPHIIOMiB, POOJATH, MeIUTATHBHI MPUTYi OLIbII
BHPAa3HUMU, BUKJIHKAIOTH pi3HOMaHITHI eMoii i Bukopucrani 3 MeToro Bepdaizamii 3a-
rajbHoi KOHUenuii K0cai:KyBaHUX TBOPiB, Tak camMo sIK i mapajgoKcajJbHO-Cynepe4InBol
cBiTOrIA/1HOY MO3ULii aBTOpA.

Kniouoei cnosa: menquTaTiBHA IPUTYA, CTUIIICTUYHNN TPUIOM, TTapaJOKC, OKCEOMOPOH, aH-
THTE3a, TOPIBHIHHS, TIEPCOHI(DiKaIIisl.

CraTbsl BBLINOJHEHA B paMKax aHTpOHOHeHTpI/I‘leCKOﬁ mapaaurMbl COBP€MEHHBIX
JJUHI'BUCTHYECCKHX HCCJ’[e}.’[OBaHHﬁ, HalmpaBJE€HHBLIX Ha OIIMCaHUE Bepﬁannmsaﬂﬂmx
(l)pal"MeHTOB npou3BeACHUsI B X CUHTAKCUYCCKU-CTUWINCTHYC€CKOM U KOrHUTHBHO-KOM-
MYHUKATUBHOM HAaIlOJIHCHUMU. OCHOBy Halero uHrepeca COCTaBJIAIT MCIUTATHUBHBIC
NnpuTYIn JHTOHH ae Me.mm, YTO KAKETCH AKTYaJbHBIM C TOYKHU 3pEHUA UCCJTECTOBAHUA M€~

©T. Ye. Bublyk, 2015
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XAaHU3MOB NMO3HAHUS M CHOCO00B HX peajM3allii HA YPOBHe TEKCTOBLIX 00pa3oBaHMii B
COBPEMEHHOIi 13bIKOBeIYeCKOii HayKe.

IIpoanaM3upoBaHbI OCHOBHBIC CTUJIMCTHYCCKHE IIPHEMbI, HCIIOJIb30BAHHbIC B MeIU-
TATHUBHBIX NPUTYAX DHTOHH e Mel10, KOTOpbIe IIOMOTaIOT AeIN(POBATH MUPOBO33PEH-
YecKyI0 MO3UIHUI0 aBTOPA. BhijeieHbl cTHINCTHYECKHE (PUTYPBI TAPAJ0KCOB, OKCIOMOPO-
HOB, AHTHTe3bl, CPABHEHHI U NepcoHnpukanuu. Iiiaronasl, 06003HaYA0IHE «BOCIIPUATHE
¢ MOMOIIbI0 OPTAHOB YYBCTBY», HCIOJIb30BAHHbIC B MAPAJOKCAIBHBIX H OKCIOMOPOHHBIX
KOMOMHALMAX, KOTOPbIE, B CBOI0 0Yepe/ib, MOCTPOEHbI HA JIEKCHYeCKHX TpaHcdopMamu-
SIX CO 3HAYCHHEM «CJIYMIATh TO, YTO HEJIb3sl YCJABIIIATE», «CMOTPETh HA TO, YTO HEJb3sl
yBHeTb». FIX 3HaYeHHe YCHIIMBAETCSl U JOMOJIHSAETCS ¢ NOMOIIbIO a/lIo3uil u3 budaun,
CpaBHeHH, aHTUTE3 U T.1.

Eme oqHuM Ba)XHBIM CTHJIMCTHYECKHM IPHEMOM MEANTATHBHBIX NPHUTY SBJISAETCSH
nepcoHupukanys. B MeIuTaTUBHBIX IPUTYAX PACTEHHUS, ;)KHBOTHbIE, IPUPOJA U A0CTpaK-
THbIe SIBJICHHS] PA3rOBaAPUBAIOT, 1eiiCTBYIOT, AYMAIOT. DJIeMEeHThI NepPCOHNPUKAIIMH TAKHKe
00HApyKeHbI B HCIOJIb30BAHHU NPHUTSKATEIbHBIX MECTOUMEHHUN 111 0003HAYEHUS BbI-
LIEeYNOMSIHYThIX KaTeropuii.

B menom cruimctHyeckne (pUIypbl mapajaokca, OKCIOMOPOHA, AaHTUTe3bl M IMepco-
HHUQUKANHMHA, KAK OJHU M3 KJIKYEBBIX CTHWIMCTHYCCKHX NMPHEMOB, AT MEIUTATHB-
Hble PUTYH 00Jiee BIPA3UTEJbHBIMH, BbI3LIBAIOT PAa3IUYHbIC IMOIUH U MCHOJIb3YIOTCS
A5 BepOanu3anuy o0uieil KOHIeNIMN uccaeayeMbIX NIPOU3BeeHUl, PABHO KaK M mapa-
JAOKCATBbHO-NPOTHBOPEYHUBOIl MEPOBO33PEHYECKOM MO3HIINH ABTOPA.

Knioueevie cnosa: MequTaTuBHAs MIPUTYA, CTHIMCTHUECKUNA MpPUEM, MapaJoKC, OKCIOMO-
POH, aHTUTE3a, CPABHEHNE, IEPCOHN(HKALIS.

The article is done within the framework of anthropocentric paradigm of modern
linguistic studies aimed at the description of verbalized fragments of any work in their
syntactic-stylistic and cognitive-communicative content. The focus of our interest is on the
meditative parables by Anthony de Mello, which seems topical from the viewpoint of the
investigation of cognition mechanisms and the ways of their presentation on the level of
text formations. This phenomenon is placed in the center of an unfailing interest among
linguists nowadays.

The article analyses the main stylistic devices that are used in meditative parables
by Anthony de Mello to decode the author’s worldview. Anthony de Mello’s worldview
perception is based on the conviction that the desired calmness of life may be found close
to nature in solitude and observation. This conviction is verbalized in his idiostyle on the
level of the stylistic devices of paradox, oxymoron, simile and personification actualized
in the parables under investigation. The philosophy of the author is based on the paradox
of world perception: he is a priest but treats religion as one of the destructive elements
for a person’s development he tries to act as a Master-teacher but at the same time states
one of his key paradoxical ideas that a Master exists «to make you see the uselessness of
having one».

Stylistic figures of paradoxes, oxymorons, antitheses, similes and personifications are
pointed out and lexical units used to verbalize the corresponding figures of speech are
highlighted in the article. Verbs denoting «sense perception» are employed in paradoxi-
cal and oxymoronic combinations and are built on lexical transformations denoting «zo
listen to something that can’t be heardy, «to look at something that can’t be seen». Their
meaning is strengthened and supplemented by means of allusions from the Bible, similes,
antitheses etc.

Another prominent stylistic device of meditative parables is personification. In med-
itative parables plants, animals, nature and abstract phenomena talk, act, think. Ele-
ments of personification are also revealed in the use of possessive pronouns to denote the
above-mentioned categories.
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All in all, lexical units used to verbalize the corresponding figures of speech belong
to the sphere of our everyday life and are familiar to the reader due to the connection with
their jobs, modes of life, flora or fauna. Paradoxical constructions, oxymoronic transfor-
mations and examples of personification coincide with the author’s understanding of the
world that everything is hidden in nature and simplicity. Stylistic figures of paradox, oxy-
moron and antithesis as key stylistic devices, make meditative parables more expressive,
evoke different emotions and are used by the author to reveal the general conception of the
works in question as well as the author’s paradoxically-contradictory worldview under-
standing.

Keywords: meditative parable, stylistic device, paradox, oxymoron, antithesis, simile, per-
sonification.

The investigation of cognition mechanisms and the ways of their presentation
on the level of text formations have always been in the center of an unfailing interest
among linguists (L. I. Belekhova, O. H. Skidan, D. Davidson, N. Goodman, G. Lakoff,
M. Turner, A. Wierzbicka). The general «trend» is supplemented by the achievements
of anthropocentric paradigm of modern linguistic studies aimed at the description
of verbalized fragments of any work in their syntactic-stylistic and cognitive-
communicative content (N. I. Andreychuk, A. P. Martynyuk, S. V. Hladio, V. N. Telia,
Ch. H. Dodd, D. Tannen).

The focus of our interest is on the meditative parables by Anthony de Mello, which
seems topical from the philosophical-existential viewpoint as in the current context
of globalization the feeling of individuality and identity disappears altogether, which,
in its turn, finds its reflection in the text units of lexico-semantic, syntactic-stylistic,
functional-pragmatic and other levels.

Anthony de Mello’s worldview understanding is based on the conviction that
a person is perfect and happy right now. However, different rules and beliefs create
serious obstacles for a fully-fledged life. So, the desired calmness may be found close to
nature in solitude and observation. Actually, this conviction is verbalized in his idiostyle
revealed on the level of the corresponding stylistic devices of paradox, oxymoron, simile
and personification actualized in the meditative parables under investigation.

The parables are meant to involve the hearers, who are drawn in by their familiarity,
with the situation described. But there is also an element of surprise in each parable,
a hook designed to present something new and unusual to the listeners. This has been
called the «twist» or «gotcha» element of a parable. People might be either attracted
to or put off by this element of surprise, but a good parable does not leave its listeners
indifferent. They are meant to «get it». A parable challenges listeners to respond,
although not in any single way. A good parable remains open-ended and contains a
challenge to conversion, to change one’s worldview and values [7, p. 2].

The elements creating unexpected effect and giving piquancy to the works by
Anthony de Mello are the stylistic devices of paradox and oxymoron. That is why the
language of meditative parables deserves paying attention to because of the use of
the above-mentioned figures of speech which are often used in stylistic convergence
and are interconnected to achieve the highest rhetoric and sense effect as «due to the
contradictory comparison of the facts their depth is revealed, something light is clearly
seen against the dark background» [2, p. 73].

A paradox is a word of Greek origin (para — against, doxia — thought) denoting
a statement that seems to be self-contradictory or opposed to common sense, but on
examination we find that in a peculiar sense it is strictly true [6, p. 146].
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The stylistic nature of paradox does not seem to be properly investigated, it is
sometimes referred to as antithesis or oxymoron [1; 3; 4; 5] as these figures of speech
are based primarily on the semantics of contradiction. The authors of «General rhetoricy
analyse paradox together with oxymoron [4]. Ukrainian linguist O. M. Yashyna points
out antithesis as the basis of paradox [5]. Paradox can blend into irony or take the form
of oxymoron, overstatement or understatement.

An oxymoron is a thetorical figure in which incongruous or contradictory terms are
combined [3, p. 73]. In meditative parables stylistic devices of paradox and oxymoron
are used as one of compositional-stylistic means of text organization and key features
of the author’s style aimed at revealing the ideological conception of the parables in
question as well as their conceptual meaning.

The philosophy of Anthony de Mello is based on the paradox of world perception:
he is a priest but treats religion as one of the destructive elements for a person’s
development; tries to act as a Master-teacher but at the same time states one of his key
paradoxical ideas:

«What then is a Master for?», asked the student.

«To make you see the uselessness of having oney [9, p. 41].

Verbs denoting «sense perception» are employed in lexical transformations of
paradoxical combinations, the fact that is based on the author’s viewpoint that happiness
and calmness people always look for can be found in nature after considerable «sense
perception» analysis — looking, hearing, seeing. Main paradoxical combinations are
built on lexical transformations denoting «fo listen to something that can't be heardy,
«to look at something that can't be seeny:

When I speak, you mustn t listen to the words,

my dear. Listen to the Silence» [8, p. 124].

Listen to the sound of the pines when no wind stirs [11, p. 18].

skkeosk

«To look at something that can’t be seeny:

To arrive at the Silence,

look when there is apparently

nothing to see; listen when all

is seemingly quiet [10, p. 179];

Look steadily at the darkness.

1t won t be long before you see the light.

Gaze at things. It won t be long before you see the Word.

The Word became flesh; he came to dwell among us ... [12, p. 24].

Stylistic load of the above-mentioned paradoxical expression is strengthened by
means of the allusion from the Bible: The Word became flesh and made his dwelling
among us. We have seen his glory, the glory of the One and Only, who came from the
Father, full of grace and truth — John 1:14.

The following paradoxical-oxymoronic constructions also reveal the meaningless
attempts we make to understand the world and our place in it.

«To look for something that can’t be found»:

You re searching for it the way

someone searches for sight with open eyes!

It is too clear that it is hard to see it [11, p. 38],

as God hides things by putting them before our eyes [10, p. 33].
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«Blind people can see»: Blind people come to see things that they missed when
they had sight [13, p. 232].

In the example below the use of oxymoron is supplemented by a zoomorphic sim-
ile with an eagle that altogether specifies the stylistic and pragmatic sounding of the
expression.

10 be enlightened means to see

the hollowness of success, the emptiness

of achievements, the nothingness of human

striving,» said the Master.

That's the excitement and freedom of the eagle gliding over a bottomless ravine
[8, p. 161].

Figurative meaning of meditative parables is enhanced by one more stylistic fig-
ure that correlates with the idea of paradoxical search for essence and happiness on the
logical-philosophical level, i.e. the stylistic device of antithesis. Antithesis (from Greek
avtifeaig — opposition) is a figure of speech in which opposites are contrasted, or one
thing is set against another [6, p. 111]; that is why antithesis as a logical-semantic type
of parallelism is also used as one of the means to manifest Anthony de Mello’s para-
doxical ideas. As a result, the following paradoxical expression is simultaneously an
antithesis.

Wisdom comes to those who learn nothing,

unlearn everything [12, p. 205].

Taking into account the fact that human mind can easily perceive contrasting or
contradictory items, stylistic figures of paradox, oxymoron and antithesis as one of key
stylistic devices make meditative parables more expressive, evoke different emotions
and are used by the author to reveal the general conception of the works in question as
well as the author’s paradoxically-contradictory worldview understanding.

Another prominent stylistic device of meditative parables is personification. It
is believed that personification belongs to the oldest metaphoric language phenomena
when it expressed animistic understanding of the world in which the world was full of
spirits, talked, laughed, cried etc [2, p. 27].

In meditative parables by Anthony de Mello plants, animals, nature and abstract
phenomena talk, act, think.

Said the river to the seeker:

«No matter which way I turn ’m homeward bound» [11, p. 190].

skskosk

The thought brought Samuel much comfort,

until it was assailed by another thought

and said, «What makes you so sure that

Moshe will put you up at his place?»

«Why wouldn 't he?» said Samuel to the thought. ...

But the thought was

persistent. «Just suppose ...» [11, p. 124].

Elements of personification are revealed in the use of possessive pronouns to
denote the above-mentioned categories.

By dissecting her petals

no one ever gathered in the beauty of the rose [10, p. 253].
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All in all, lexical units used to verbalize the corresponding figures of speech
belong to the sphere of our everyday life and are familiar to the reader due to connection
with their jobs, modes of life, flora or fauna. Paradoxical constructions, oxymoronic
transformations and examples of personification coincide with the author’s understanding
of the world that everything is hidden in nature and simplicity that a person is happy
right now but looks around and does not see anything, listens to but does not hear.
This approach is important for achieving the expressiveness of the works in question
as well as from the pragmatic viewpoint. It strengthens the influence on the reader as it
helps them to understand the intentions of the author, i.e. become a co-participant in the
process of decoding of meditative parables pragmatic loading.

The perspective of the following meditative parables research lies in the analysis
of another set of stylistic figures (metaphors, metonymies, allusions etc.) used in the
modelling of meditative parables text formations.
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®OHETHUYHI 3ACOBU JOCATHEHHSA BUPAZHOCTI AHIVIOMOBHOI'O
EKCHHPECUBHOI'O JUCKYPCY
OOHETNYECKHUE CPEICTBA JOCTUKEHUSA BBIPASUTEJIBHOCTHU
AHITIOA3BIYHOI'O 9KCITPECCUBHOI'O ITUCKYPCA
PHONETIC MEANS OF ACHIEVING EXPRESSIVENESS
OF THE ENGLISH-LANGUAGE EXPRESSIVE DISCOURSE

Y 3arajJibHOMY BUIJISIAL PO3IVISIHYTO OCHOBHi (pakTopM, 110 BNJIMBAIOTH HAa BHpa3-
HiCTH aHIJIOMOBHOTO €KCIIPECHBHOIO AMCKYPCY, SIKA JOCATAETHCS KOMIIJIEKCHO, 32 paxy-
HOK ()OHETHYHMX, JIEKCHYHUX, CHHTAKCHYHHX Ta iHIIUX BepOaabHUX 3aco0iB. JocaixkeHo
¢oneTHyHi 3ac00M TOCATHEHHS BUPA3HOCTI B AaHIVIOMOBHOMY €KCIIPeCHBHOMY JMCKYPCi.
BusiB1eHo Ta NpoaHaJii30BaHO 0CHOBHI oHeTHYHI 3ac00M Ha MaTepiajli AHITIOMOBHUX eKc-
NPeCHBHHUX TEKCTIB, a caMe: aHeK/10TiB, apopusmis i ciioranis. OcCHOBHUMH (poHeTHUHUMU
3ac00aMH JOCSATHEHHS] BUPA3HOCTI B AHIVIOMOBHOMY €KCIPECHBHOMY AHCKYPCi BUCTYNUJIN
pUMYBaHHsl, aHATpaMa, ajiTepanis Ta meBHi GpoHeTHYHI 3MiHM y CKJIaJi OKpPeMHX CJiB,
a caMe: 10JaBaHHA 3aiiBUX a00 HeBipHHUX JIiTep y cJoBaX, 0cO0JMBOCTI HANIMCAHHA CJIiB,
AIKi 3yMOBJIeHI TONOHIMi€l0. 3’COBaHO, 110 PUMYBAHHS IIPH 3aCTOCYBAHHI B eKCIIPECHB-
HHX TeKCTaX CHpHsi€ eMOLiHHOMY BIUIMBY HA a/ipecaTa, IPUBEPTAHHIO YBAru 10 OCHOBHOL
imei moBizoMIIeHHSI, IIBHAKOMY 3aaM’ITOBYBaHHIO iH(opMairii Tomo. AsiTepamnis cnpusie
Oinbiii BUpa3HocTi NOBiAOMIIEHHS B LiJoMy. BukopucTaHHS aHarpaMM 103BOJISIE CTBO-
puTH neBHUIl KoMiuHMii edekT. [lonaBanHsa 3aliBuX a00 HeBipHHX JiTep i poHeTHUH] 3Mi-
HH Y CKJIaJi ¢JIiB TONOHIMIYHOI0 XapakTepy B OLJILIIOCTI BUNAJAKIB CHPUSIIOTH CTBOPEHHIO
KOMIYHOT0, a iHOAi 32CTOCOBYIOTHCH 3a/1Jifl CHMiB3BYYHOI BUMOBH OKPEMHX CJiB y TeKCTi.
PumyBaHHsI BHCTyNa€ y3yaabHHUM 32C000M B eKCNPECHBHOMY AUCKYpCi, a Bei iHmIi mpo-
aHaJtizoBaHi GoHeTHYHI 32C00M HAIEKATH 10 0KA3I0HATbHHX.

Kniouosi cnoea: aHTIIOMOBHUH €KCTIPECUBHUN AUCKYPC, BUPAa3HICTh, EKCIIPECUBHICTD, (hO-
HETHYHi 3ac00H, eKCITPECUBHI TEKCTH.

B o0memM Bujae paccCMOTpeHbl OCHOBHBIE (PaKTOPHI, BJAUSIONINE HA BbIPA3UTEJbLHO-
CTh AHIVIOSI3BIYHOIO KCIPECCUBHOIO JMCKYPCa, KOTOPasi AOCTHraeTcs KOMILIEKCHO, 32
c4eT GOHETHYECKHX, JeKCHYeCKHX, CHHTAKCHYECKHX H APYTHX BepOaabHbIX cpeacTs. Hc-
cJIeIOBAaHHbI (POHETHYECKHe CPeACTBAa AOCTHKEHHS] BLIPA3HUTEJbHOCTH B AHIVIOSI3bIYHOM
IKCIPEeCCHBHOM AMCKYpce. BhIsiBIeHbI U NMPOaHAJIN3UPOBAHbI OCHOBHBbIE (DOHETHYECKHE
cpelcTBAa HA MaTepHaJie AHIVIOA3BIYHBIX IKCIIPECCHBHBIX TEKCTOB, 2 MMEHHO: AHEK/I0TOB,
adopuszmoB u cjoraHoB. OCHOBHBIMH (POHETHYECKMMH CPeJACTBAMU JOCTHKEHHsI BbIpa-
3UTEJILHOCTH B AHIVIOSI3BIYHOM IKCIIPECCHBHOM JAMCKYPCe BBICTYIHIN pH(pMOBaHHe, aHA-
rpamMma, aJuInTepanus v onpeaejeHHble GoHeTHYECKHE H3MEHEHHUs B COCTABe OT/eJbHbBIX
€JI0B, 2 MMEHHO: /100aBJIeHNe JUIIHUX WJIH HeNPaBHJIbHBIX OYKB B CJI0BaX, 0COOEHHOCTH
HANUCAHUS CJIOB, 00yC/JI0BJICHHbIC TONOHNMHEI. BbIsICHeHO, YTO pudMOBaHHE IPU IPUMe-
HEHHMH B IKCIPECCUBHBIX TEKCTAX CMOCOOCTBYET IMOLMOHAILHOMY BO3/1eiiCTBHIO HA ajipe-
cara, NPUBJIEYeHHI0 BHUMAHHUS K OCHOBHON Hjaee cOO0LIEeHHUsI, OBICTPOMY 3alIOMHHAHHUIO
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HH(OPMALMHU U T. 1. AJUTUTEPAIUsI CIOCOOCTBYET 00JIbIIIEel BHIPA3UTEIHLHOCTH COOOIIEHUsI
B HeaoM. Mcnosib3oBaHue aHAarpaMMbl NMO3BOJIsIeT CO31aTh ONpeaeeHHbIH KOMHYeCKH
3¢ dexT. JlodaBiieHne JMIITHUX HIN HENPABHIBHBIX OYKB 1 (POHETHYECKHE H3MCHECHHSA B
coCTaBe CJ10B TOMOHUMHYECKOI0 XapakTepa B 00JbLIMHCTBE CIy4yaeB CIOCOOCTBYIOT CO3-
JAAHHI0O KOMHYECKOI0, 2 HHOIJA NMPHUMEHSIOTCS /151 CO3BYYHOIO NMPOM3HOLICHHUS OTAe/Ib-
HBIX CJIOB B TekcTe. PudMoOBaHHe BBICTYNAET y3yaJbHBIM CPEJACTBOM B 3KCIPECCHBHOM
AUCKYypce, a Bce 0CTATbHbIe NPOAHAJTU3NPOBAHHbIE (JOHeTHYECKHUE CPeACTBA OTHOCATCS K
OKKAa3HOHAJIbHBIM.

Knrouesvie cnosa: aHTIOSI3BIYHBIN SKCIIPECCUBHBIN TUCKYPC, BEIPA3UTEIBHOCTD, SKCIIPEC-
CHUBHOCTb, (DOHETHYECKHE CPEICTBA, IKCIIPECCHBHBIC TEKCTHI.

The basic factors that influence the expressiveness of the English-language expressive
discourse are considered in this article in general terms. This expressiveness is achieved
with the help of a complex of phonetic, lexical, syntactic and other verbal means. The ar-
ticle is devoted to the investigation of phonetic means of achieving expressiveness in the
English-language expressive discourse. The main phonetic means have been identified
and analyzed on the material of the English-language expressive texts, namely, anecdotes,
aphorisms and slogans. The main phonetic means of achieving the expressiveness in the
English-language expressive discourse are rhyming, anagram, alliteration and certain pho-
netic changes in the composition of separate words: addition of extra or incorrect letters
to words, peculiarities of spelling words, caused by toponymy. It has been found out that
rhyming, when used in expressive texts, promotes emotional impact on the recipient, draw-
ing attention to the main idea of the message, quick memorization of information and so
on. Alliteration promotes greater expressiveness of the message on the whole. The use of
anagram allows creating certain comic effect. Addition of extra or incorrect words and
phonetic changes in the composition of words of toponymic character mostly contribute
to the creation of the comic, and are sometimes used for harmonious pronunciation of in-
dividual words in a text. Rhyming is a usual means in the expressive discourse, and all the
other phonetic means analyzed belong to occasional means.

Keywords: English-language expressive discourse, expressiveness, expressivity, phonetic
means, expressive texts.

The expressiveness of the English-language expressive discourse depends on a
variety of factors, but obvious is the fact that it is achieved through the use of a complex
of phonetic, lexical, syntactic, and other verbal means. In opinion of O. S. Akhmano-
va, expressiveness is «expressive figurative qualities of speech that set it apart from
usual (stylistically-neutral) speech, and give it vividness and emotional colouringy»
[1, p. 324]. According to this view, expressiveness operates various units of the expres-
sion of meanings, i. e. phonetic, morphological, word-forming, lexical, and syntactic
ones, characterized by different language means of their use or difference of expressive
colourings.

The selection of expressiveness achievement means is made on the basis of iden-
tifying such a category as emotiveness. According to L. O. Piotrovska, «emotiveness is
the function of language units associated with the expression of the speaker’s emotional
attitude to the objective reality directly or to the content of meaningful language units
(nominative or communicative)» [2, p. 42]. According to the researcher, there are three
types of emotive statements as to the dominant means of forming emotive meaning
[2, p. 44]. There belong emotive statements with lexical markers of the emotive mean-
ing; emotive statements based on typified syntactic models with some lexical content;
and emotive statements in which different phonetic means play the main role in the
expression of emotive meanings.
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The purpose of this article is to investigate one of the aspects in achieving expres-
sivity of the English-language expressive discourse, namely, the use and the role of
phonetic means. Our main task is to identify and analyse these means on the material of
English-language expressive texts.

The main phonetic means of achieving expressiveness in the expressive discourse
found during the analysis of such expressive texts as English-language anecdotes, aph-
orisms and slogans, were rhyming, anagram, alliteration, and some phonetic changes in
separate words like addition of extra or incorrect letters to the words and peculiarities of
spelling caused by toponymy.

On the whole, the phonetic level, especially when creating expressive texts, is rep-
resented by a certain sound structure of the text such as the use of rhyming that helps to
strengthen the emotional impact:

What does a man love more than lIFE,

Hate more than death or mortal strlIFE;

That which contented men DESIRE,

THE poor have, THE rich DESIRE,

THE miser spends, THE spendthrift SAVES,

And all men carry to their grAVES? (Nothing) [3, p. 95].

In the above example the text of a puzzle is presented, in paired lines of which
we can observe the use of a certain set of letters and sounds, contributing to its rhymed
pronunciation. In the first and second lines the final words /ife and strife are rhymed due
to the coincidence of the last three letters i, /, e in each of these words as well as their
similar pronunciation; in the third and fourth lines the use of the word desire coincides;
in the fifth and sixth lines the words saves and graves rhyme, where the letters a, v, e, s
and their pronunciation coincide; in addition, the fourth and fifth lines of the text receive
additional rhythm through repetition of the definite article: The... the, The... the.

Rhyming can also be used in aphorisms:

That man is richest whose pleasures are cheapest [4, p. 24].

In the example of aphorism the adjectives are in the superlative degree rhyme,
namely richest and cheapest. These adjectives are rhymed in their pronunciation, but
used antonymically in order to show contrast between the concepts of wealth and cheap-
ness.

Rhyming also occurs in advertising texts, especially when creating slogans aimed
at rapid memorization and reflection in the subconscious of potential customers, that
is why they need to use a variety of unusual expressive means, including the phonetic
ones, rthyming in particular:

Don t be vague. Ask for Haig [5].

This example is the slogan of Scotch whiskey Haig Scotch, wherein the first part
of the slogan rhymes with another through the use of a part of a product name. With the
aim to understand the meaning of the slogan certain paraphrasing is needed, i. e. Don t
get lost. Ask for Haig. In general, the purpose of this slogan is to encourage to certain
actions: not to get lost in the choice, and to stop on Haig Scotch whiskey, and to order
or buy it.

Here is another example of slogan and the use of thyming in it:

Don t just book it, Thomas Cook it [6].

Thomas Cook is the name of a British travel company. Regarding the company’s
slogan, the elements book it in the first part of the sentence and Cook it in the second are

18



ISSN 2313-500 X. AnriicTuka Ta amepukaHicTuka. Bunyck 12. 2015

rhymed. Rhyming in this example is based on the transposition of noun-proper name
Cook into verb, but for keeping the look of the company name is written with a capital
letter. The content of the slogan can be interpreted as follows: You do not have to order
holiday, our company will do it for you.

Other means of achieving expressiveness of expressive discourse include such a
technique as anagram or transposition of letters in words, causing a comic effect, for
instance:

The twins had been brought to be christened.

«What names? » asked the clergyman.

«Steak and Kidney, » the father answered.

«Bill, you fool,» cried the mother, «it’s Kate and Sydney» [3, p. 245].

The brightest elements from the phonetic point of view in the text of a joke are the
names Kate and Sydney as well as so-called variations of these names that have comic
sense in the context of the above example — Steak Ta Kidney. The situation presented
in this example is that during the christening of twins the Holy Father asks parents the
names of their children, and the father answers Steak and Kidney instead of Kate and
Sydney. Firstly, there was transposition of the initial letters in the names of children,
and, secondly, while mentioning the name Kate, its syllables are pronounced by the
«mirror» principle, in other words, their order is changed, and this phenomenon is called
anagram. As a result of this transposition of letters and syllables, we get the names Steak
and Kidney, which are the typical dishes of English cuisine.

Other expressive means on the phonetic level peculiar to expressive discourse in-
clude alliteration, based on the repetition of the same consonant, making the message
more expressive. Here is an example of the aphorism, in which we can observe the use
of this phonetic means:

Wit with wisdom wins world wars [4, p. 120].

The special feature of alliteration in the given aphorism is that all the words start
with the letter ¥, which makes this statement noticeable to the reader.

Here is an example of the use of alliteration in the advertisement of butter called
Country Life:

You’ll never put a better bit of butter on your knife [7].

Alliteration in the given example can be observed in the part of the sentence
better bit of butter that is a shortened phrase from the tongue twister Betty bought a
bit of butter but the bit of butter Betty bought was bitter so Betty bought a better bit of
butter and the batter was better, which is also marked by alliteration. Consequently,
the company Country Life claims that it makes the best butter, you will never find
better.

Regarding other examples where some phonetic changes appear in the structure
of words, we can note the following text of humorous nature, in which extra or wrong
letters are deliberately added to the words with the aim to achieve some comic effect:

A party at the Zoological Gardens stood puzzled before a bird.

«It’s a heagle,» said one.

«It’s not,» said another, «its a howl. »

They appealed to a by-stander.

«Both wrong,» he said shortly, «it’s a nawk!» [3, p. 129].

The topic of the given joke consists in the discussion about the name of a bird that
takes place in a zoo. In the opinion of one of the visitors, the bird they saw there is a
heagle, but another visitor does not agree because he thinks it is a ~owl. The first name
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probably must be pronounced as an eagle, but due to ignorance or individual features
of pronunciation the visitor calls it by the word similar to eagle, adding the extra letter
h at the beginning of the word. As to another name a howl, it is probably an owl also
with the extra letter /1 at the beginning of the word. Finally, the third visitor notes that
both these names are wrong because the name of this bird is a nawk. Probably, the third
visitor meant the name a hawk and he was wrong in the first consonant in this word:
instead of letter n there must be letter /.

The use of incorrect letters can be observed in creation of slogans as well:

Beanz meanz Heinz [6].

In order to achieve sound harmony with the brand name Heinz, the final letters s in
the words beans and means are also replaced by letter z.

Among other types of phonetic changes in words we can name those, which occur
on the basis of toponymy:

A woman travelling by train was talking with the man in the next seat. In describ-
ing her holiday, she said that she had visited San Jose.

«You pronounce that wrong,» said the man. «lIt is San Hosay. In California you
should pronounce all J's as H's. When were you there? »

The woman thought a minute, then answered, in Hune and Huly» [3, p. 219].

The expressive feature of this example, which is achieved due to certain phonetic
changes in words, lies in the following: a woman during a conversation with a man
says about a holiday in San Jose, but the man corrects her, noting that the right way to
pronounce this name is San Hosay, because in California there is a rule to pronounce
letter H instead of J. Therefore, to a question of the man when she was there the woman
answers in Hune and Huly instead of in June and July. The woman decided to replace
these letters in the names of months because of the man’s remarks, thereby creating a
comic situation.

In conclusion it should be noted that different phonetic means contribute to the
achievement of different aims, depending on the type of expressive text. Thus, rhyming
in the English-language anecdotes and aphorisms promotes emotional impact on the
recipient, drawing attention to the main idea of the message. The purpose of thyming in
the English-language slogans is orientation on quick storing of information and desire
to keep it in mind of the recipient for indefinite time.

Alliteration is the repetition of the same consonants and, thus, contributes to great-
er expressivity of a message both in anecdotes and aphorisms, and slogans. Expressions
based on alliteration often have a form of tongue twisters, and sometimes turn into set
phrases.

Such phonetic means as anagram is more typical for the English-language jokes.
This peculiarity is explained by the fact that expressiveness, which is achieved by means
of anagram or by transposition of letters in the words, displays itself in creation of com-
ic effect that is common for jokes.

Other phonetic changes in the composition of words are first presented by adding
extra or incorrect letters. The use of this means is mostly peculiar to the English-lan-
guage anecdotes and slogans. Expressiveness of anecdotes, caused by this means, lies
in the comic effect of situations. In slogans this means is most often used in the name of
an advertised brand, and extra letters are added to other words in the slogan in order to
achieve sound harmony with the name.
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Such phonetic means as changes in the composition of words based on toponymy
is not numerous, and is more peculiar to the English-language anecdotes because it
helps to create a comic effect.

Phonetic means can be usual and occasional, and from this point of view, it is pos-
sible to refer rhyming to the usual ones as it is not necessarily a characteristic feature of
the expressive text, but transposition of letters and other phonetic changes in words may
be considered as occasional means which allow achieving certain expressive effect,
most typical for the genre of humorous texts.

The prospects of the research presented in this article can be further identification
and analysis of means, which help to achieve expressiveness in expressive discourse on
the material of different genres of texts in the English language.
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JIO IMTAHHS ITPO AHITIO-AMEPUKAHCBHKI 3AIIO3HYEHHS
Y CYUYACHIN HIMEIIBKI MOBI
K BOITPOCY Ob AHITTO-AMEPUKAHCKHNX 3AMMCTBOBAHUAX
B COBPEMEHHOM HEMEIIKOM SI3BIKE
TO THE PROBLEM OF ENGLISH AND AMERICAN BORROWINGS IN THE
PRESENT-DAY GERMAN LANGUAGE

PaccmoTpena npo0ieMa aHIVIO-aMePUKAHCKUX 3aMMCTBOBAHUI B COBPEMEHHOM He-
MEIKOM fI3bIKe B yCJOBHUSAX miodanu3anuu. [lpeqnpuusta nmonbiTka 06001IUTH U CHUCTe-
MaTH3MPOBATh 00JIbLIONH 00bEM MaTepuaJia, NPeACTABIEHHOT0 B MHOTOUHMCIEHHBIX TPyIaX
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HAa HEMELIKOM, AHIVIMHCKOM H PYCCKOM fI3bIKAX 110 OCHOBHBIM T€OPETHYECKHM BOIIPOCAM,
CBSI3aHHBIM C NPOLECCOM 3aUMCTBOBAHMS.

Hcxons U3 mesin MCC/IeIOBAHMSA, ONIPe/ieJIeHA POJIb AHIVIO-AMEPUKAHCKHUX 3aUMCTBO-
BAHWH, KaK OJHOW W3 BO3MOKHOCTeH 000ramieHusi CJI0BApHOI0 COCTABA COBPEMEHHOIO
HeMenkoro sizbika. IlpocieskeHbl mepHoabl 3aMMCTBOBAHUI AHIVIOSI3BIYHOM JIEKCHKH.
YeraHoBJIEHBI IKCTPAJIMHIBHCTHYECKHE W JTUHIBHCTHYeCKHE (haKTOpBbI, BIUSIIONINE HA
AHIVI0-aMepPHUKAHCKHE 3aMMCTBOBAHUS B YCJIOBUSX I1o0ajau3anuu. BeiieseHbl 1 onucaHbl
(dakTopsl, 3aTpyIHAIOIMIME 3aHMCTBOBaHHe: (POPMANBHBIH, CEMAHTHYECKHH U CTHJIMCTH-
yeckHii, 1 GaKTOpbl, CIOCOOCTBYIONINE 3aUMCTBOBAHHIO: ITUMOJIOTHYEeCKHIl B (hopMaIb-
Hbli. OnpenesieHa cTeneHb (GYHKINOHAJIBLHON M JIEKCHKO-CEMAHTHYECKOH acCMMUJISAIIMT
3aMMCTBOBAHHBIX €IMHHI. YCTAaHOBJIECHO, YTO Mop(oaoruyeckas, pyHKUHOHAIbHASA U
JIEKCHKO-CEMAHTHYeCKAsi ACCHMWJISINMS 3aUMCTBOBAHHBIX €IMHHUIl SIBISETCS MHOIO-
aCNeKTHBIM npoueccoM. BoisiBieHo, 4To npouecc 3auMcTBOBaHus Ha pyde:ke XX—-XXI Be-
KOB SIBJIsIeTCS O/JHUM M3 Han0oJiee penpe3eHTATHBHBIX CIIOCO00B 000TalleHNs CJI0BAPHOTO
€OCTaBa A3bIKA. AHIVIOSA3bIYHbIC JICKCHYECKHE 3aHMCTBOBAHUSI SIBJISIOTCH HEOTheMJIEMOM
YACThI0 JIEKCHKOHA COBPEMEHHOI0 HEMEIIKOI0 I3bIKA U CJIYKAT [JIsl 00ecredeHUusl CMbICJI0-
BOJi M1 HHTEePAKTHBHOI CBA3aHHOCTH ANCKYpPCa: KAK JOKAJIbHOM, TaK U IJ100aJbHOM.

Knrouesvie cnosa: HeMenKUi A3bIK, aHNIO-aMEPUKAHCKIE 3aUMCTBOBAHUS, IEPUO/IbI 3aHM-
CTBOBAHUi{, SKCTPAINHIBUCTUUECKUE U BHYTPUS3BIKOBBIC ()aKTOPBI 3aMMCTBOBAHHIA, aCCHMUIIS-
LSl 3aMMCTBOBAHUI.

Po3riisinyTo mpo0ieMy aHII0-aMepHKAHCbKHMX 3al03M4YeHb y cyvyacHiil HiMeubkii
MOBi B yMoBax rio6anizauii. 3po6iaeHo cnpody y3araJbHUTH Ta CHCTEMATHU3YBAaTH BeJH-
KHii 00cAr MaTepiay, o0 MiCTHTbCA y 6ararbox podorax HiMelIbKOI0, AHIIIIIICBKOI0 Ta Po-
cilicbKOI0 MOBAMH 3 OCHOBHUX T€OPEeTHYHUX NMUTAHb, MIOB’SI3aHMUX 3 NPOLECOM 3aN03UYEH-
Hsl. Buxoasiuu 3 MeTH 10C/IiKeHHSI, BU3HAYEHO POJIb AHIVI0-aMePHKAHCHKHUX 3aM03MYeHb
SIK OJHOI 3 MOXKJIUBOCTEH 30aradeHHsl CJIOBHHKOBOIO CKJIaAy Cy4acHOI HiMenbKOi MOBH.
IIpocTesxkeHo nepioan 3amo3M4eHHs] AHIVIOMOBHOI JIeKCHMKHU. BcTaHOB/IeHO ekcTpasiHIBic-
THYHi Ta JiHrBicTHYHi akTOpH, 110 BIVIMBAIOTH HA AHIVIO-AMEPHKAHCHKI 3aN03MYeHHS
B yMoBax niob6aiizaunii. Buaineno ta onucano gakropu, mo yrpyiHIOKOTH 3al03UYCHHS:
dhopmanbHNii, CeMAHTUYHHUIA TA CTUIICTUYHNI, Ta GAKTOPH, 110 CIPUSIOTH 3aII03MYEHHIO:
eTimMostoriunuii Ta popmanbHuil. BuzHaueHo cTyninb GyHKIiOHAIBLHOI Ta JIEKCHKO-CEeMaH-
THYHOI acuMiisUil 3ano3M4eHUX OAUHHLL. BeTaHoB/IeHO, 110 MOpdoJioriuHa, pyHKUIiO0-
HAJbHA Ta JEKCHKO-CEMAHTHYHA aciMisAlig 3aM03M4YeHNX OANHHIB € 0araToacneKTHUM
npouecoM. BeranoBiaeno, uio npouec 3ano3udenHsa Ha pyoexi XX—XXI crToJiTh € ogHuM
3 Hal0ib1I penpe3eHTATUBHUX 32c00iB 30arayeHHsl CJIOBHUKOBOI'0 CKJIaly MOBU. AHIJIO-
MOBHI JIEKCHYHi 3al103M4Y€eHHSI € HeBil’€MHOI0 YaCTHHOIO JIEKCHKOHY Cy4acHOI HiMelbKoi
MOBH Ta 3ame3neyyl0Th CMHCJIOBY Ta IHTePAKTUBHY 3B’SI3HICTh JHCKYPCY: SIK JTOKAJIbHY,
TaK i NI00aIbHY.

Kniouosi cnosa: Himenbka MOBa, aHIVIO-aMEPUKAHCHKI 3alI03MYCHHS, TIEPIOIN 3alI03UYCHb,
eKCTPATIHTBICTHYHI Ta BHYTPIIIHHOMOBHI ()aKTOPH 3aTI03WYCHD, ACUMIJISIIIS 3aII03HYCHb.

The problem of English and American borrowings in the present-day German
language has been considered. The attempt to generalize and systematize the great volume
of the material, represented in numerous works in German, English and Russian on the
main theoretical problems connected with the process of borrowing has been made. Taking
into consideration the aim of the research, the role of English and American borrowings as
one of the main ways of enriching modern-day German vocabulary has been defined. The
periods of borrowing of the English and American lexis have been traced. The linguistic and
extra-linguistic factors influencing English and American borrowings under globalization
conditions have been identified. The factors that make borrowing difficult, such as formal,
semantic and stylistic, and those that facilitate it, such as etymological and formal, have
been identified and described. The degree of functional and lexico-semantic assimilation of
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borrowed units has been defined. It has been established that morphological, functional and
lexico-semantic assimilation of the borrowed units is a multi-aspect process. The process
of borrowing at the turn of the 20™ and 21 centuries has been found to be one of the
most representative processes of enriching the vocabulary of a language. English language
borrowings are the inseparable part of the present-day German lexicon and ensure the
semantic and interactive discourse coherence both local and global.

Keywords: German language, English and American borrowings, periods of borrowing,
extra-linguistic and intra-linguistic factors of borrowings, assimilation of borrowings.

B npouecce miobanuzanuy B KyJdbTypax pa3HbIX CTpaH IOABISIETCS Bce OOJIbIIE
O0IIMX YepT U MOCTENEHHO CTUPAIOTCS pazauuus. JlaHHas TeHIEHIMs CBOMCTBEHHA U
S3BIKY, KOTOPBIN YyTKO BOCTIPUHHMAET BCE M3MEHEHUsI B )KU3HU 001IeCTBa U B COOTBET-
CTBUH C 3TUM 000TaIaeTcs ero JEKCHIECKui cocTaB. Kak M3BECTHO, YCIOBUEM CYIIe-
CTBOBaHMSA JIOOOT0 €CTECTBEHHOI'O SI3bIKA, KAK OCHOBHOTO CPEJCTBA KOMMYHHKALIUH,
SBJISIETCS] €70 Pa3BUTHUE, TO €CTh MOABM)KHOCTH A3bIKA. DBOJIOIIMOHHBIE MPOLIECCHI 3a-
TParuBaioT B IIEPBYIO OUYEPEb JIEKCUKO-CEMaHTUYECKUH SIPYyC A3bIKA, TOCKOIBbKY UMEH-
HO JIEKCHKa oOpallieHa K 0ObeKTUBHON NEHCTBUTEIBHOCTH U HEIOCPEICTBEHHO OTpa-
JKaeT BCE, YTO B HEH NMPOUCXOIUT, TO3TOMY MPOLIECC 3aMMCTBOBAHHS HA COBPEMEHHOM
JTarne pa3BUTHsS HApAIy CO CIOBOOOPa30BaHUEM MpEACTABISECTCS OJAHUM U3 Haubomee
perpe3eHTaTHBHBIX CIIOCOO0B 000TAIICHUSI SI3bIKA.

PaznnuHble acleKThl COBPEMEHHBIX AHIIOS3BIYHBIX JICKCHUECKUX 3aMMCTBOBAHHI
paccmarpuBanu MHorue asTopel (M. A. bpeiirep, M. 1. JloiinukoBa, A.Il. Maiiopos,
JI. H. Mutupesa, I H. Ky3suernosa, H.JI. Koncrantunosa, E.B. Poszen, B.lO. Poszen-
ugeitr, b. B. Tapes, H. C. lapadyrnunosa, K. Heller, P. Braun, B. Carstensen, M. Leh-
nert, M. A. Kirkness, H. Fink Yang, W. Osterwinter, P. M. Palmer, K. ®upex, P. M. Zabel,
H. Zindler, etc.) 1 npencraBieHbl TakKe B HOBEWIICH HEMELKOSI3BIYHOHN JIEKCUKOTpadum
(Anglizismen-Worterbuch, 2001; Duden. Bd.5., Das Fremdworterbuch, 2005 etc.).

HomunatBHO-()yHKINOHANBHBIA [UANla30H AHIVIOS3BIYHBIX 3aMMCTBOBAHUI He-
MEIIKOTO si3bIKa Ha pyOeske XX—XXI BeKoB ¢ y4€TOM JOCTHKEHNH KOTHUTUBHOM JIMHT -
BUCTHKH, UCCIICOBAHHI B 00JaCTH CEMAaHTHKH U CIIOBOOOPAa30BaHUs paccMaTpuUBaIcs
B paborax U. JI. Apytionosoii, T. Ban [leiika, O. K. Mpucxanosoii, 10. 1. Kapaynona,
E. C. KyOpsikoBoii, A. B. KpaBuenko, Jx. Jlakodda, P. JIsnexepa, M. JI. Makaposa,
I'. I. MonuanoBoii, JI. Tanmu, K. @okonbe u ap.

Paccmorpenne Mopdonorndeckoit, (pyHKIIMOHATBHONH WM JIGKCUKO-CEMaHTHYC-
CKOH aCCUMMJISIIMY 3aMMCTBOBAHHbIX €IMHMUII SIBJISETCSI MHOTOACIIEKTHBIM IIPOLIECCOM,
KOTODBIH CBSI3aH KaK C ONpeesieHueM MOHATHH «3aMMCTBOBAaHHE U HHOCTPAHHOE CIIO-
BO», TAK U C CUCTEMaTu3alell OCHOBHBIX KIaCCU(PHUKALUI 3aMMCTBOBAHHBIX 3JI€MEH-
TOB U OINMCAHMEM OCHOBHBIX 3KCTpa- U WHTPATUHTBUCTUYECKUX MPUYUH 3aWMCTBO-
BaHWA. B nmexcmkomornmueckoil nmurteparype 3amMmctBoBaHms (Entlehnungen) nemstcst
OOBIYHO Ha TPH KaTEropuM: CJOBAa 3aUMCTBOBaHHbBIC (Lehnwdrter) U MHOCTpPaHHBIC
(Fremdwdrter), n naTepHaUMOHANN3MBL. [IpudyeM TepmMuHoM «Lehnworter» o0o3Haua-
IOTCSI CJIOBA, KOTOPBIE OBLTH 3aMMCTBOBAHBI, B OCHOBHOM, 10 XV CTONIETHSI, @ TEPMHHOM
«Fremdworter» — cioBa, 3aMMCTBOBaHHbIE ITOcie XV CTOJETUS, HEOIHOPOAHBIE KaK I10
CTENEHN MX ACCUMWIISILIMM, TaK U 10 UX POJIM B CIOBAPHOM COCTaBe fA3bIKa [5, c. 182;
10, c. 278]. Otu u gpyrue knaccuuKauy 3aMMCTBOBAHHBIX CJIOB CTaBAT mepe]] co0oi
LeJIb I0KAa3aTh MHTETPALIMIO 3aMMCTBOBAHHBIX CJIOB B COBPEMEHHOM HEMELIKOM SI3BIKE.

OCHOBHBIMH KPUTEPHUSAMH, 110 KOTOPBIM TO MJIM HHOE CJIOBO OTHOCSIT K MHOCTPaH-
HBIM CJIOBaM MJIM HET, SIBISIOTCS €ro MOp(oJjoruyeckasi CTpyKTypa, ynoTpeOuTeIbHO-
cTh B peun u opdorpadus [7, c. 11-35; 11].
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Jlexcrueckre 3aMMCTBOBaHUS B CIIOBAPHOM COCTaBE HEMEIIKOTO sI3bIKa BCETIa 3a-
HAMAaJ 0COOCHHO OOJBIIOE MECTO. DTO OBLIO TPEIOTPECIICHO, MMPEXKIE BCETO, TEM,
4To ['epMaHus ATUTENBEHOE BPEMSI 0CTaBaIach pa3ipoOiIeHHbIM, CIA0bIM TOCYAapCTBOM
Y B Pa3NUYHbBIE SIIOXH TOATNAAANA 0 SKOHOMHYECKOE, TIOMUTUYECKOe M KYIBTYPHOE
BO3/ICHCTBHUE LIEJOT0 psijia cTpaH. B HeMeIKoM s3bIKe, KaK M BO MHOTUX APYTHUX SI3bIKAX,
OIIyTHMBIE CJIEbI OCTABHIIO TAKXKe BO3ACHCTBUE IPEYECKOT0, JTATHHCKOTO, UTAIBSHC-
KOT0, (PpaHITy3CKOTo, apabCKOTo SI3bIKOB, a HaunHas ¢ KoHna X VII Beka u 1o HacTosIee
BpEMsl — aHIJIMMCKOTO sI3bIKa U e€ro BapuaHToB. B konue XVII Beka B 'epMannu BO3HUK
WHTEepeC K AHIVINH, €e MOJUTHIECKOMY yYCTPOUCTBY, (primocockor 1 SKOHOMUYECKOH
MBICIIH, TI033HH, CTUIIIO )KU3HU B Moje. [IpuToKy GONBIIOro KOJMYeCTBa aHITTHUCKUX
3aMMCTBOBaHUN B HEMEIKUH SA3BIK CrIocOOCTBOBAN 1 riepexon ¢ 1850 rona aHmmiicku-
MU BJIACTSIMH K HCIIOJIB30BAHUIO JUIA TIEPENUCKN C WHOCTPAHHBIMU TPAaBUTEIbCTBAMHU
He (ppaHIly3CcKOro, a HCKIIIOYUTEILHO aHITIMHCKOTO SI3bIKA.

K xoniry XVIII u B XIX Beke BIUSHUE aHIIMICKOTO S3bIKa YCHJIMJIOCH B CBSI3U
C YKpeIuleHHeM AHIINU KaK MUpPOBOW SKOHOMHUYECKOH jaepkaBbl. C MOMEHTa Ipo-
MBIIJIEHHOTO NIEPEBOPOTA B AHIIMU 0 Hayaia [lepBoil MUpOBOIl BOMHBI B HEMELIKUI
SI3BIK TIPOHUKIIO 5,2 % 0T oOiero koimyectsa 4122 TepMHHOB U3 00JIaCTH SKOHOMHUKH.
B nepuoa mexay 1ByMst MUPOBBIMH BoMHamu — 7,4 %, ¢ koHLa Bropoit MUpoBO#i BOMHBI
1o oovenuuenus ['epmannu — 37,5 %, HaubopIee KOJIMIECTBO TEPMUHOB aHTIIO-aMe-
PUKAHCKOTO MTPOUCXOXKICHUS, 8 UMEHHO 49,9 %, 3aKCHUPOBAHO B TIOCIIEIHUHN TEPUOI,
HauaBmwiics B 90-e roybl XX BeKa 1 IPOIOIKAFOIINIACS B HAIIIK THU, YTO 00YCIOBICHO
pa3BUTHEM O0JIacTel 3HAHU, KOTOPHIE COCTABIISIOT OCHOBY SKOHOMUKH [3].

B XX Beke BbIAesAOTCS 3 Iepro/ia 3aMMcTBOBaHMsL: 10 [lepBoii MUpOBOI BOIHBI,
MEXBOEHHBIN mepron 1 nepuox nmocie 1945 roga [12]. B 20-e rogsr XX Beka BIUSHUE
OpHUTaHCKOTO BapHaHTa CMEHSIETCSl aMEPUKAHCKMM BapUAHTOM aHTIIMICKOTO SI3bIKA, TaK
KaK IOCJIe OKOHYaHUsI BTopoil MUPOBOM BOMHBI pOJib MUPOBOH JEpP:KaBbI MEPEXOAUT
k CHIA [9, c. 23]. Ha ¢oHe OBICTpOTo MOCIEBOSHHOTO Pa3BUTHS OT si3bIKa TpeOOBa-
Jach COCOOHOCTh Ha3bIBATh HOBBIC MOHATHS B OONACTH TOPrOBJIH, SKOHOMHUKH, IPO-
MBIIUIEHHOCTH, TEXHHUKH, TIOJIUTHKHA, MOJBI, TypusMa U mp. IMeHHO B 3TH cdepr B
OOJBIIOM KOJIMYECTBE MPOHUKAIOT HAMMEHOBAHUSI U3 aHIIIUICKOTO si3bIKa. Benencraue
pa3MelIeHus] aHNIHICKUX W aMEePUKAHCKHUX BOMCK Ha TeppuTopuu [ epManum u Gmaro-
Jlapst MHOTOYHCIIEHHBIM ITporpaMMamM o 0OMEeHY BO MHOTO pa3 BO3pacTaeT KOJINYeCTBO
MPSIMBIX SI3BIKOBBIX KOHTAKTOB [9, ¢. 11]. [Tocie Bropoil MupoBO# BOMHBI aHIIIMHCKUI
SI3BIK CTAHOBUTCS [ingua franca (Verkehrssprache), To ecTb s3p1k0M o0meHU [9, ¢. 10].

B mporuecce 3auMcTBOBaHMS B ACHCTBHE BCTYNAIOT (DAaKTOPBI, 3aTPYAHSIONINE 3a-
MMCTBOBaHHWE: POPMaIbHBIN, CEMAHTHUECKUN M CTHIIMCTHYECKHH, 1 (DaKTOPBI, CIIOC00-
CTBYIOII[ME 3aMMCTBOBAHMIO, KOTOPBIE, B CBOIO OYepe/ib, MOXKHO Pa3IeIUTh Ha JIBE MO/~
IPYIIIBL; JIMHTBUCTUYECKHE U SKCTPAIMHIBUCTHYECKHE (hakTOpsI [8, c. 12 —17].

K skcrpanmHrBUCTHYECKHM (haKTOpaM, CIIOCOOCTBYIOUINM 3aWMCTBOBAHHUIO, OT-
HOCATCSI: KOMMYHUKAIIHOHHBIH, JAeMOorpadMuecKkuii W COUUaTIbHO-TICUXOIOTHYEeCKHN
(akTop, a IMEHHO — MPECTIK WHOCTPAHHOTO si3bIKa [8, c. 43]. B xauecTBe mepBoro
MHOCTPAHHOTO S3bIKa B OOJIBIITMHCTBE IITKOJI M BY30B M3Yy4aeTCsl aHITHICKH s13bIK. Kpo-
M€ TOTrO, JIJIsl MHOTUX CIEIHUAINCTOB BIaJCHUE AHIIMUCKUM SI3bIKOM KaK SI3BIKOM JIe-
JIOBOTO OOIIEHHUS SIBIIETCS MPO(hecCHOHATFHOW HE00XOUMOCTBIO, TIOATOMY XOPOIIIHe
3HAHHSI MHOCTPAHHOTO S3bIKa CIIOCOOCTBYIOT 3aMMCTBOBAHUIO AHIIMACKUX CIIOB B UX
HCXOIHOM hopme.

KommyHUKanmoHHbIH (HaKTOp CBSI3aH C Pa3BUTHEM BCEMUPHOW KOMMYHHKAIIOH-
HO ceTH, a jeMorpadudeckuii hakTop 0OyCIIOBICH MHTEHCUBHOM MUTpAIlMEi Hacele-
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HUS 3eMHOTO mmapa. Ero BiwsiHHe IPUBOIUT KO BCE OOJiee MIMPOKOMY pacipocTpaHe-
HUFO OWIIMHTBHU3MA [6, C. 8].

OnHako ciemyeT OTMETHTh, YTO B HACTOAIIEE BpeMsl 3aMMCTBOBaHHE MHOCTPAH-
HBIX CJIOB, 2 B OCOOCHHOCTH aHIIIMHCKHUX, HE BCETla pacCMaTpUBACTCS MMO3UTHBHO.
C omHOI CTOPOHBI, 3aMMCTBOBAHUS U3 JIPYTUX SI3BIKOB CBUIETENBCTBYIOT O JIOMUHUPO-
BaHUM TOCyIapCTBa HA MHPOBOHM apeHe. AHIIIO-aMEPUKAHU3MbI BBITOJIHSIIOT CUTHAIIb-
HYI0 (QyHKITHIO, YKa3bIBas Ha IPUHAIEKHOCTH TOBOPSIIIIETO WM MUMITYIIETO K OTpeie-
JICHHOW COLMAJIBHOW T'pYIIIIE.

C npyro# CTOPOHBI, 3aCHITbE AHITMHCKNX 3aMMCTBOBAHHH B HEMEIIKOM SI3bIKE MTPH-
BEJIO K MOSIBJICHHIO HOBOTO Ha3BaHus — Denglisch (cnusiaue cnoB Deutsch u Englisch),
UM 0003HaYaeTCs SI3bIK, KOTOPBI cPOPMHUPOBAIICS IO/ CHIIBLHBIM BIMSHUEM aHTJIHHC-
KOTO SI3bIKa M €r0 BAPHUAHTOB 32 IMOCIETHIE NeCATKH JIeT. O HEM CIIOpST, eMy MOCBSIIIa-
10T CTaThbH W Hay4HbIC MyOIMKalMy. AHIIMICKUE, a Yalle BCEro aMepUKaHCKHUE, 3auM-
CTBOBAHUS MPEJICTABICHBI CETOTHS TIPAKTUYECKH BO BCEX cpepax KU3HEACITEITHbHOCTH
yenoBeka. Ho mepBble MecTa B 3TOM CIIUCKE 3aHUMAIOT C(hepbl, CBSI3aHHBI C KOMIIbIO-
TePHOW TEXHUKOH, MH(POPMATHKOH, SKOHOMUKOH, TYPHU3MOM, SI3BIKOM PEKJIaMBI, MOJIO-
JexHoll kyneTypsl 1 CMU [9, c. 12-20].

WccnenoBanms, mpoBeieHHBIE B MTOCIEAHEE BPEMS, TIOATBEPKIAIOT TOT (PAKT, 4TO
AHTIIOSI3BIYHBIC JICKCHYECKUE 3aMMCTBOBAHHUS SBIISIFOTCSI HEOTHEMIIEMOW YaCThIO JICKCH-
KOHAa COBPEMEHHOTO HEMEITKOTO s3bIKa [1; 2; 3; 4; 7; 8; 9; 11; 12; 13;]. AHITIOSI3IYHEIE
3aMIMCTBOBAHHBIE JIEKCEMBI BBHITIOJHAIOT HE TOIHKO HOMWHATHBHYIO (D)YHKIIHIO, HO U
CITy’Kar sl 00eCTiedeHUs] CMBICIIOBOW M MHTEPAKTUBHOM CBS3aHHOCTH JHCKYpCa, KaK
JIOKaITbHOMW, TaK U TI00ATBHOM, YTO MPOSBISIETCS BO B3aUMOJICHCTBHH CTpaTeruil (Kore-
peHus), U popMasbHO-TpaMMaTnieckoi (kore3usi) [2].

K oCHOBHBIM TUHTBHCTHYECKHM (PaKTOpaM, CIIOCOOCTBYIOUINM 3aMMCTBOBAHHMIO,
OTHOCATCSI ATUMOJIOTHYECKH U (popManbHBIN (aKTOpbl. AHIIMHCKHNA W HEMEUKHN
SI3BIKM SIBIIAFOTCS POJCTBEHHBIMH SI3bIKAMH U TIPHHAIEKAT K OTHON SI3BIKOBOW CEMbeE,
MO3TOMY B HUX CYIIECTBYET MHOTO POJCTBEHHBIX cioB. K apyrum dakropam, 1mosu-
TUBHO BJIMSIONIMM HAa 3aUMCTBOBaHUE, SIBISICTCSl, B YACTHOCTH, OTCYTCTBHE COOTBET-
CTBYIOIIETO HAMMEHOBAHHUS FITH HEMEITKOE CJIOBO MTPOUTPHIBAET B KOHKYPEHITHH C 3aUM-
CTBOBaHHBIM CIIOBOM, HEOOXOJIMOCTb CTICIIATTM3AIINHY TOHSTHI B TOH WM WHOH chepe
YEIIOBEUECKOW AESITETHHOCTH M, CO CTUIIMCTUYECKON TOYKM 3pPEHHS, I 00OTaIleHus
SI3bIKA SKCIIPECCUBHBIMU CPEIICTBAMY BBIPAXKCHHUS TIO3UTUBHBIX MJIM HET'aTUBHBIX KOH-
HOTALUH.

dopmanbHble (aKTOphl MOTYT Kak 3aTpyAHSATh, TaK M OOJNerdarb 3auMCTBOBa-
are. K manHO# rpyrime oTHOCSTCS (OHETHUSCKUH, TpadUIeCKU W rpaMMaTHIeCKIi
¢dakTopsl. Hemenkwuii s3bIK JIETKO UHTETPUPYET OAHOCIOKHBIC aHIIMIIM3MBI B OPHUTH-
HaBHOU (hopme: cool, Pop, Test, BHITECHSII CHHOHIMHYECKHE TIPOU3BOAHBIE CIIOBA HITH
KOMITO3UTHI postHOTO si3bIKa: Service — Kundendienst, stoppen — anhalten. Eciin mpowus-
HOIIIeHUE | rpaduueckast popma 3aMMCTBOBaHHUS CXOXKHU ¢ (POpMON HEMEIKUX CJIOB, TO
OHHU HE BOCIIPMHUMAIOTCS Kak HHOCTpaHHbIe ciosa: Film, Sport, Set, Test.

C TOYKHU 3pEHUS ACCUMWIISAIUN AHIJIMHCKUX 3aMMCTBOBAHUN MOXKHO BBIJICIHUTH
CJIOBA W BBIP@XXCHHS, KOTOPHIE COXPAHWJIM aHIIIMHCKOe Hamucanue: simple, different,
fair, small-talk, n cioBa, 4aCTHYHO OCBOCHHBIC HEMEIIKUM si3bIKOM. [Ipexne Bcero,
3TO yHnoTpeOlieHHe CyIECTBUTENBHBIX C apTHKIIEM, HAIIMCAHUE UX C OONBIION OYyKBHI,
MpPHOOpPETEHHNE CIIOBOM HEMEIKMX Tpammarudeckux dopm (die Edition, die Software,
die Team, die Deadline, das Design, der Manager;, managen — gemanagt;, boomen —
boomend; downloaden — downgeloadet; freakig, cool — cooler — am coolsten), n BkItO-
YeHHE 3aMMCTBOBAHHMI B COCTaB KOMITO3UTOB, TOSIBIICHUE THOPUIHBIX 00pa3oBaHUIA
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(der Service-Dienst, die Top-Lage, der Business-Gast, die Managerkrankheit, mana-
gerkrank, brandneu). Ecny aHmuiickue 3aMMCTBOBaHUS TIOJTHOCTBIO MTPHUCIIOCOOMITHCH
K HEMeIKO# (poHoIOTHIeCKOi 1 IICKTHBHOW CHCTEME, TO TOBOPSIT 00 MX TTOJTHOM WHTe-
rpaluu B s3blke-penunuente [14].

Kak ormeuaercs, B MOp(hOIOTHIECKOM TUTaHE HHOSI3BIYHBIC 3aMCTBOBAHMS U3 aH-
[JIMIACKOTO SI3bIKA MOJIBEPTAOTCs (IIYKTyalHsiM, KOTOPbIE 00YCIIOBIICHBI BO3ICHCTBUEM
SI3BIKOBOM CHCTEMbI HCXOAHOTO ISl 3aMMCTBOBAHHBIX CJIOB sI3bIKa. JIJIs1 CyIIeCTBUTEb-
HBIX HauOoJee CIIOPHOU MPOoOIeMOol sIBIIIETCSl 0()OPMIICHHE UX B CHCTEME HEMEITKOTO
pona, Hanpumep, das (der) Okosandwich, der (das) Event u.a. CunpHO# nHTEphEpeH-
MU CO CTOPOHBI aHTJIMICKOTO SI3bIKA TIOJIBEPIKEH MEXaHU3M 00pa30BaHMsI MHOXKECTBEH-
HOTO YHCJIa HEMEIIKUX 3aMMCTBOBAHHBIX CyOCcTaHTHBOB (7est -e u -s). CKIIOHEHHUE 3a-
MMCTBOBaHHBIX CYIIECTBUTEIIbHBIX, HAIIPOTHB, SBJISETCS TPAMMATHYECKHM SIBJICHUEM,
HavMEHee TOJIAJAIOIINM IO/ BIUSHHUE aHIIHMKHCKoro si3bika [3; 14, c. 9]. OcBoeHue
3aMMCTBOBAHHBIX IJIarojoB B MOP(OJIOTHYECKOW CHCTEME HEMEIKOTO sI3bIKa OTINYa-
eTCsl OONBIIUM CBOEOOpa3meM, KOTOPOE, B YACTHOCTH, OOHAPYKUBAETCS B 00Opa3oBa-
HUU HEKOTOPBIX IIAroibHBIX (hopM npudactus 11, a Taxxke B Borrpoce 00 OTAEIsIeMOCTH
npuctaBok [1; 14, c. 10].

BrusiHue cucteMsl s3bIKa-JOHOpa Ha OQOpPMIICHHE TpUIIaraTelbHBIX TPaMMaTH-
YECKUMHU KaTCTOPHUSIMH SI3bIKA-PEIUITUCHTA CBOJUTCSA K TOMY, YTO HEKOTOPBIC M3 HHX
MIpH CKJIOHEHUH HE MPUOOPETAIOT THIMYHON JIJISi HEMEIKOTO si3biKa (uiekcnu. Mmeror
MECTO CMEIIaHHbIE 00pPa30BaHUsl HA OCHOBE aHIIMMCKUX IPaMMaTHYECKUX DJIECMEHTOB
1 aBTOXTOHHBIX [1; 14, c. 10].

Crnenyer OTMETUTh, YTO BCE Ha3BaHHBIC (DAKTOPHI TECHO B3aUMOJICHCTBYIOT, I10-
CKOJIBKY TTOBCEMECTHOE BXOXKIACHHUE W MHTETPALNs aHTJIO-aMEPHKAHU3MOB B HEMEITKOM
SI3BIKE SIBIISICTCS] HE TOJIBKO JIMHTBUCTUYECKON MPOOJIEMOM, HO U MPOOJIEMOM SI3bIKOBOM
TTOJTUTHKH.
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/ninponemposcokuii nayionanvruil ynieepcumem imeni Oneca [onuapa
Jnenponempoeckuii nayuonanvnwviil ynusepcumem umenu Onecs I onuapa
Oles Honchar Dnipropetrovsk National University

KOHIIEIITH KIIIIKA TA COBAKA B AHIDIIMCHKINA ®PA3EOQJIOITI
KOHIIENTHI KOIIKA 1 COBAKA B AHIDIMICKOM ®PA3ZEOQJIOT A
CONCEPT OF CAT AND DOG IN ENGLISH PHRASEOLOGY

Po3risinyTo 0c00JIMBOCTI BKMBAHHSI TA BUKOPUCTAHHSA (ppa3eos1oriyHux oMHULb 3
koHuentamu KIIIKA ta COBAKA B aHimMaJji3mMax aHIjilicbkoi MOBH, 3yMOBJICHHX JIiHT-
BOKYJIBTYPHUM, CTEePEOTHIIHUM Oa4yeHHSIM CBiTy OpUTAHISAMHU, a TAKOXK iX eKBiBaJIeHTH B
yKpaiHchKiii MOBI, BilmoBigHicTh IX CTPYKTYpH Ta pi3Hi BiATiHKH iX 3HaYeHb. Jlocaigxen-
HSl IPOBE/ICHO LIISAX0M aHAJI3y (ppa3eooriYHUX OAUHHNIb, OCKITbKHU (Ppa3eoiorizMu € oj1-
HHM i3 32c00iB 00’ ekTHBALIi MeBHOr0 (hparMeHTa MOBHOI KapTHHU cBiTy. ChOroaHi 6araro
BYEHHUX NPUIIJISIIOTH 0c00IUBY yBary Hayui ¢gpaseoorii. IcHye onna 3 ineii, noB’si3ana 3
THM, 110 PO3yMiHHSA ¢(pa3eosoriyHNX OJUMHULb € AesIKOI0 Mipiolo KYJLTYpHHUM (eHOMe-
HOM, TOMY iX (D)YHKLIOHYBAHHSI Ta B)KMBAHHS JIOCTIUKYEThCSI B KYJLTYPHOMY KOHTEKCTI.
3BepHeHO yBary Ha OKpeMi XapaKTepHMCTHKHM (ppa3eoIOriYHHX OAWMHMIB i3 KOHLENTaMH
300HiMiB. ABTOp NpeacTaB/asA€ AOCTiIKeHHs (pa3eooriYHuX OAUHUID i3 300HIMiYHMMHU
eaementamu KIIIIKA ta COBAKA B anriiiichbkiii Ta ykpaiHcbKiii MOBax Ta HaMaraerbes
Kjaacu(pikyBaTu ix, BpaxoByI0UH iX HAJIEKHICTh 10 0COOJMBUX CEeMAHTHYHMX rpyn. Janui
aHaJIi3 Moke OyTH KOPHCHHM J/UIS1 THX, XTO BHBYA€ MOBY Ta Xoue 30araTUTH CBOI 3HaH-
Hsl nipo ¢paseosioriudi oquHumi. Mera JaHoOi CTATTIi — PO3KPUTH 0COOJMBOCTI HA3ZBAHMX
BHUIIle KOHIENTIB (CTPYKTYPHI, ¢izuuni, pynkuionanbHi Ta Ti ocodamuBocTi, ki xapakTe-
pu3yoTh cnenudiky aHIiicbKol Kya1bTypH), siki BUKOPUCTOBYIOTh HOCii MOBH, CTBOpPIO-
10un ¢pazeosoriyni oquHui. 3podjeH0 BUCHOBOK NMPO HEOOXiHICTH MOJAJIBIIOIO JA0CTi-
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JKeHHs 30HIMiYHUX (pa3eonoriyHuX OIMHULL Ta iX QYHKUIOHAJIBLHUX XapaAKTePUCTHK B
aHrilicbKii MOBI.
Kirouosi crosa: ¢hpa3eonoriyai OJMHHALI, KOHIICTIT, 300HIM.

PaccmoTpennbl ocobenHocTu (ppaszeosoruvyeckux equnul ¢ konuenrtamu KOIIKA u
COBAKA B aHmMaIu3Max AHIIMACKOTO f13bIKA, 00yCJI0BJICHHBIX JHHIBOKYJIbLTYPHBIM,
CTepPeOTHNHBLIM BHACHHEM MHPa OpPMTAaHLAMH, a TAK/Ke UX IKBUBAJIEHTHI B YKPAHHCKOM
sI3bIKe, COOTBETCTBHE X CTPYKTYPBI M Pa3Hble OTTEHKH UX 3HaYeHuii. McciienoBanue npo-
BeJleHO NMyTeM aHaan3a ¢Gpa3eoTorH4ecKuxX eJIMHHUL, NOCKOIbKY (Ppa3eoOru3Mbl BbICTY-
NMAKT O/IHUM U3 CIOCO00B 00beKTHBALUH ONIPeeIeHHOr0 ()parMeHTa si3bIKOBO KAPTHHBI
mupa. Ha cerogHsiliHuii 1eHb MHOTHe y4eHble yIeJsil0T 0co0oe BHUMaHue Hayke ¢pa3seo-
Jorun. CylecTByeT 0lHA U3 H/eli, CBA3aHHBIX € TeM, YTO NIOHUMaHHe (Gpa3eooruiecKux
€IMHULl B HEKOTOPO# CTeNeHH SBJIsAeTC KyJIbTYPHbIM (heHOMEeHOM, M03TOMY UX (yHKIIHO-
HHUPOBaHHe U YNOTpedJIeHHe HCCIeyeTCsl B KYJbTYPHOM KOHTEKCTE. Y/AeJeHO BHHMAHUe
OTAeJBHBIM XapaKTepHUCTHKaM (pa3eooruyecKux eJIMHHI ¢ KOHLEeNTAMH 300HHMOB.
ABTOp npeacTaBsieT HccleA0BaHUe (PPa3eoTOrnyecKnX eJUHUIl ¢ 300HUMHYEeCKHMH 3Jle-
MeHTamMu KOIIKA u COBAKA B aHIHICKOM ¥ YKPAMHCKOM SI3bIKAX M JAesaeT NONBITKA
KJIACCH(PUIUPOBATH UX, YYUTHIBAS X IPHHALJIEKHOCTD K 0COOBIM CEMAHTHYECKUM IPYyII-
nam. JlaHHbIH aHAJH3 MOKET ObITh M0JIe3¢H A TeX, KTO H3y4aeT A3bIK U X04eT 000raTuTh
CBOH 3HaHHUs 0 ¢pazeosiornyeckux equHunax. leab 1aHHON cTATBH — PACKPBITh 0CO0CH-
HOCTH Ha3BAHHBIX BbIlIe KOHIENTOB (CTPYKTYpHbIe, pu3nveckue, (pyHKIMOHAIBHBIE U
Te 0CO0CHHOCTH, KOTOpPbIe XapAKTEePHU3YIOT Cliei(PUKY AaHIVIMIICKOH KyJIbTyphl), KOTOPBIE
HCIOJIL3YIOT HOCHTEIH fI3bIKa, co31aBas (paseosoruueckue efMHuIbl. CaejlaH BHIBOJA 0
Heo0X0IMMOCTH AaJIbHelillIero uccjaeJ0BaHUsI 300HHMHYECKHX (ppaseosoruuecKux eMHUIL
M UX QYHKIHOHAJBHBIX XapAKTEePUCTHK B AaHIVIMIICKOM sI3bIKe.

Kniouegvie cnosa: Gpazeosornueckie eMHULbI, KOHIIEIT, 300HHUM.

The article deals with the analysis of the phraseological units with the concept of CAT
and DOG in English animalisms due to linguocultural, stereotyped British outlook as well
as their Ukrainian equivalents, correspondence of their structure and various meanings.
The investigation is based on the analysis of the phraseological units which serve as very
important means of verbalization of the definite part of the language worldview. Nowadays
a number of scholars turn their attention to the science of phraseology. One of the ideas,
is connected with the understanding of phraseological units as phenomena of culture, and
therefore their functioning is investigated in cultural context. Attention is paid to individ-
ual characteristics of phraseological units with zoonym concept. In the present article the
author presents the research of phraseological units with the zoonym elements referring
to ‘CAT’ or ‘DOG’ in English and Ukrainian and tries to classify them as to their belong-
ing to particular semantic groups. The present analysis may be useful for those who learn
language and want to enlarge their knowledge about phraseological units. The aim of the
work is to reveal the features of the named concepts (structural, physical, functional, and
those characterizing the national specifics of the English culture), which native speakers
use when creating phraseological units. Conclusion is made about the necessity of further
studying of zoonym phraseological units and their functional characteristics in the English
language.

Keywords: phraseological units, concept, zoonym.

CrarTsi HamUcaHa y pyCli aKkTyaJlbHUX JOCHTIHKEHb, OCKIIBKH OCTaHHI JOCST-
HEHHS JIHTBICTUYHOI HAYKW CBIAYATh MPO TE, IO yBara MOCIIIHUKIB, SKi MPAIOI0Th
y MeXax KOTHITHBHO-JIUCKYPCHUBHOI HapajlrMu, 30CEPEKYEThCS HA MPoOIeMax pe-
KOHCTPYKLIi pi3HUX ()parMEHTIB KapTUHH CBITY, HA OCOOJIMBOCTSX MOBHOI €THIUHOI
CBiJIOMOCTI, Ha BHUSBJIEHHI KyJbTypPHO-MOBHHUX HAIlIOHAIBHUX CTEPEOTHUIIIB, HA BU3HA-
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YEeHHI B3a€MOBIIIMBY MOBHU U KyJbTypH. « OJHUM 13 3aBAaHb KOTHITUBHOI JITHTBICTHKH
€ BCTAHOBJICHHSI €JIEMEHTAPHUX OIWHUIIb MOBHOI CBiToMOCTi. Lli omnHUIII MarOTh pi3HI
(bopMu OMOBJIEHHS 3aJIeKHO BiJ pesKUMy poOoTH cBigomocTi» [1, c. 13].

Opnniero 3 ¢hopM BepOamizallii TAKUX €JIEMEHTapHUX KOMITOTHEHTIB MOBHOI CBiJTO-
MocrTi € ¢pazeonoriuni ogunuii. Chepa ppazeosorii npuBepTae yBary JIiHIBICTIB 1 HE
BTpayae cBO€i akTyasbHOCTI. ChOTO/IHI, He3BaXKal0uX Ha YMCIICHHI pO3POOKH OaraTtbox
MMATaHb, MOB’S3aHUX 13 BUBUCHHSIM KPWJIATUX OIWHUIIb, HA BEJIHUKY KiTBKICTH CTaTeH,
MOCIOHMKIB, BCE 1€ ICHYIOTh Pi3HI TOUKH 30Dy, Pi3HI MIAXOAU 10 BUBYEHHS LBOTO (pa-
3€0JIOTIYHOrO 1Iapy MOBH; HAYKOBLISIMH BCE 111€ HEAOCTAaTHBO OCIIIKEeHI INTAaHHS €BO-
JIFOIIIT Ta CTAHOBIICHHS KPWJIATHX OJMHUIIb, IPOOJIEMH CEMaHTUKH, CTPYKTYPH, CTaTyCy,
MICIISl KPHJIATHX CIiB y (hpa3eosorivHOMY TPOCTOPI MOBH, MOBHICTIO HE PO3KPHUTO iX
cruinictuaHol (yskmii. Tak, Hanpukiaa, mpoOreMn (pazeosoriyHoi HOMIHAMIT Oymu
npeameroM po3nsiny B podorax C. C. AnemrkeBuy, O. I. [mazynosoi, H. /1. ITerposoi,
10. B. lllyBanoBoi Ta iH., (ppazeonoriaaoi ceManTuku — y pocmimkeHasx O. M. Ilo-
3nHskoBOI, A. I. denoposa it iH., Ppaszeorpadii — y nyomikamisx JI. A. Jlebenesoi,
T. B. JIuxoBu0BOi. 3 TO3UIiH (Hpa3eosoriyHOl CTHIICTHKY MOBHI OJIMHHMIII PO3IIIsiia-
mucst y mpauax C. K. bammesoi, B. B. Bunorpaznosa, I. O. Bunokypa, M. M. Illan-
CbKOro. PO3B’sI3aHHSIM MUTaHb, OB S3aHUX 13 BUBYCHHSAM (Pa3eoOriyHuX OJUHULb,
3aifManmcs TakoXK W yKpaiHChbKi mocmimHuky, 30kpema, C. H. Jleancenxo, H0. @. Ilpa-
nin, O. O. CeniBanosa, B. /1. Yxuenko, M. ®. Anedipenko ta inmi. Y dpaseomnorii
BUSIBIISIIOTHCSI HE TUIBKH CTPYKTYPHO-CEMaHTHYHI OCOOIMBOCTI BUXIIHUX CIIOBOCIIOINY-
YeHb, aJie i HaI[lOHAILHO-KYJIBTypHA crierudika MoBu: «KynbrypHa ponb dpaseonorii
Oy/b-SIKOT MOBH IIOJISITAE B TOMY, LII0 BOHA IIMPOKO BUKOPUCTOBYE i 00Iirpye KyJIbTypHO
3HAYYIII 7151 CBOIX HOCI{B MaTepiasibHi i IyXOBHI peaii il IiHHoCT» [4]. Y mHrBicTHY-
HUX JOCTIJDKEHHSIX MPOCTEKYEThCS IHTEpEeC A0 BUBUCHHS (PPa3eosOTiYHUX OIMHHIIb
i3 Moy iXHBOro 3B’SI3KY 3 HALlOHAJIBHOIO KYJIBTYPOIO MOBHOTO CIIBTOBApHCTBA.
[Ipote, He3BaXkarOUM Ha IHTCHCUBHHUI PO3BUTOK ()Pa3eONOTIYHHUX CTY/IiH, BITUyBa€ThCS
HEJIOCTaTHS KUIBKICTB pOOIT i3 BCEOIYHOTO JOCIIKCHHS KOHIICTITIB, 1[0 CTAHOBISThH
(hpa3eosoriuHy CUCTEMY MOBH.

Merta 51aHoi cTaTTi MOJIsATae y BU3HAYCHHI 0COOIMBOCTEH BKMBAHHS (pa3eoIioris-
MiB 3 koHnentamu KIIIKA ta COBAKA B animarnmizMax aHTITIIHCHEKOI MOBH, 3yMOBIIE-
HUX JIIHTBOKYJITYPHHUM, CTEPEOTUITHIM OaueHHSIM CBITY OpUTAHIISIMH.

«KoHnyenm — 11e OMUHUTIA CBIIOMOCTI Ta iH(OPMAIIIITHOT CTPYKTYpH, IO BigoOpa-
JKae JIIOACHKUHN JTOCBIT; a TAaKOXK «OTIepaTUBHA OJWHUILI TTaM’sITi, BCi€i KapTHHU CBITY,
KBaHT 3HaHHs» [2, ¢. 37]. 3MiCT KOHIICNTY BKIIFOYA€ B ce0€ CMUCI HAiBHOTO MOHSTTS,
ajie He BUYEPITY€EThCSI HUM, OCKUIBKU OXOIUIIOE BCIO MHOKMHHICTh KOHOTAaTUBHUX €lie-
MEHTIB Ha3BH, SKi BUSBISIFOTHCS B 11 CIIONY4YyBaHOCTI, IO BijoOpaskae i JIOTivHi, parli-
OHAJIBHI 3B’S13KH WOTO JIECUTHATA 3 IHIIMMH, 1 aJlOTi4Hi, ippallioHaIbHI BiIHOCHHH, 1110
MepenaroTh eMOIIHHO-OIIIHHE CIIPUHHATTSI CBITY JIOIUHOIO.

Amnaniz ¢pazeonoriuHoi KOHIENTyani3alii CBITy Crpusie MOTTHOICHHIO 3HaHb PO
CEMAaHTHKY, CHHTAKTUKY 1 IIparMaTUKy MOBH 3arajoM, Ipo iX 3B’sI30K 3 €THOCBIJOMi-
CTIO Ta KynbTypoto. B. Tenist 3 mporo npuBoy 3a3Hauae, mio (ppa3eoyori3Mu «MOXKYTh
BUKOHYBAaTH POJIb €TAJIOHIB, CTEPEOTHINIB KYJIBTYPHO-HALIOHAIBHOTO CBiTOOAYeHHS 200
BKa3yBaTH Ha iX CHMBOJIbHUH XapaKTep 1 B Iii SKOCTI BUCTYIIATH K MOBHI €KCITOHEHTH
KyJBTYPHHUX 3HaKiB» [5, c. 250].

Jlo mokazoBuX y mboMy IiaHi (hpa3eoIorigHuX OAMHULS HAJIEKaTh CIIOBOCTIONYKH
3 JIeKceMaMHM Ha TIO3HAYeHHsI TBAPUHHOTO CBIiTY. BucTynaioun komrnonenTamu (paseo-
JIOTi3MiB, (hayHOHIMH MOCHIIIOIOTH iX CTaTyC pENnpe3eHTaHTIB HApOIHOTO CBITOCIIPHIA-
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HATTS, BUKOHYIOTh (DYHKIIFO CBOEPIIHUX ETHOTPA(idHUX 1 KYJIBTYPHO-ICTOPUIHHX
MapkepiB. «HiTKO OKpecIeHy — CEMaHTUIHO ¥ TEMAaTUIHO — TPYIY CTIHKUX HAICTIBHAX
MOBHHUX YTBOPEHb, Y CKIIaJi SIKUX € (ayHOHIMHU (300HIMH) ab0 iX 00pa3HO-TeHETHYHI
eneMeHTH, |. UepeaaumueHko Ha3uBae 300dpazeonoriero [6, c. 81].

Cepen ycix 300HIMIB aHIIIHACHKOI MOBH Y (Dpa3eOSOTIYHUX OJMHHIIAX TPUCYTHI
6mm3bko0 30 Ha3B TBapuH. Cepel HUX HaluacTilie 3yCTpidaloThes: ape (JIOIMHOMOII0HA
MaBIa), ass (BicIok), bear (BenMifn), beaver (600ep), bull (0uk), lamb (srus), leopard
(;teomnapn), lion (neB), monkey (MaBma), mule (Myn), ox (Bin), pig, swine (cBuHs), rabbit
(xkpinw), rat (namok), sheep (BiBus), skunk (ckyHnc), squirrel (6inka), tiger (turp), wolf’
(BoBK) Ta Oimpmr Hix 20 Ha3B mraxiB: chicken (Kypda), cock (miBeHs), coot (ucyxa),
crow (BopoHa), dotterel (cuBka), dove (rony0), duck (kauka), eagle (open), goose (Ty-
cax), hawk (sctpy0), hen (Kypka) Ta iHIIi.

B3arami B aHDTiHiCBKiIF MOBI TIepeBaskHa OUTBIIICTH 300HIMIB ITOB’s13aHa 3 00pa3a-
MU TaKUX TBapUH, K cobaxa 1 kiwka. 11le MOSCHIOEThCS TUM, 1110 11 TBAPUHU OYJIU TIpHU-
PYUCHI MEPIIUMH 1 TOCTIHHO 3HAXOIWIHCS TIOPYY 3 JIFOJMHOK. TOMY pO3BUTOK 3HaYCHb
TmoyaBcs 3 Tpajallii MoHATH Mo mKaii abctpakii. CeMaHnTHIHUH TIporiec OyB Oe3moce-
PEIHIM BiJIryKOM Ha JIOTTUHUH, Mi3HABAJIBLHUH ITPOLIEC 1 HIIIOB 3 HUM MapajesibHO.

Konmnent KIIIIKA 3aiiMae Belnue3HE MiCIle Y HapOAHIN KYJIBTypi # y MOBI, i J10-
CHTB YaCTO 3aCTOCOBY€ETHCA B ifioMaTuIli 6ararbox MoB. CHMBOITIKa KOHIIENTY cat/ Kim/
Kiuwka B aHDIINACHKOT (hpa3eosiorii JOCUTh CKIIajHa. B aHMIIMCHKIN KyabTypi CIIOBOM
«caty, a TakOXK «dogy, TTIO3HAYAETHCS JIOUHA Y PI3HUX JKUTTEBUX cuTyarlisx. [lo3u-
THBHE TPAKTYBaHHS, a caMe JOOPO3UWINBUNA KOHTEKCT, 3yCTPIYa€ThCSA TOCUTH PiIKO.
Yacrile «kimy 3raJlye€ThCs B 1J1iOMax 3 HEraTUBHOK KOHOTAIIIEF0, PO MO CBIIYMUTH 1X
BHYTpILIHS HOopMa, HANPUKIAL: gay-cat — «NUICOH, XTblly ;AKMUGHDLI Yel06eK, OPOoOsi-
2a, damckuil yeooHuk», cat burglar — «eop-ghopmounux,; eop-oomywnuxy, fat cat — «de-
HEJNCHBIU Meulok, boeauy, hellcat — «sedvma; mezepay, a cat has nine lives — «ocusyy
Kax Kowkaw, fraidy cat — «0OS3IMBBIA IOAPOCTOKY, a cat in gloves catches no mice —
«0e3 Tpyla He BBITALIMING U PHIOKY M3 Tpyaay, the cat is out of the bag — «raliHoe
cTano sSBHbIMY». HeliTpaiabHa OIIHKA Mae Miclle Y THX aHINIOMOBHUX (h)pa3eosorizmax,
Jie KOHIIETIT «KiuKay TiepecTaB OyTH OCHOBHUM KOMITOHEHTOM, a CIIY)KHTb JIJISI OITUCY
cutyarii. [TepeOyBaroun mopyd i3 JIFOAMHOK MPOTATOM TPUBAJIOTO Yacy, 00pa3 KilllKu
IIUJIBHO 3aKPINKBCS Y CKIaAl (Ppa3eosOriYHUX OJUHHIIb, BUKOPUCTOBYETHCS B aJIE€rO-
pudHUX (popMax Ta B HAMPI3HOMAaHITHIIINX KATTEBUX CHTYAIlisIX:

Houoma ¢ anznuiickom A3vike Bykeanvnwiit nepesoo Pycckuit skeusanenm

All cats are grey in the dark (in

. Bce Koy cepblie B TEMHOTE
the night) P

Hourro Bce koHU BOPOHBIC

The cat shuts its eyes when it
steals the cream

Komka 3aKpbIBACT
KOTla BOPYET CIIMBKU

3HaeT KOIIKa, Y€ MSICO Chella.
Axan Obl 151151, HA ceOsl TIISIst

rasa,

. be3 Tpyna He BbITAIIVIIE 1 PHIOKH
. . |Kor B mepuarkax Mpluei He Py P
A cat in gloves catches no mice| ., u3 npyna, He 3amoumB pyk, He
rolimaer
YMOEIIIBCS

U xomka Moxer CMOTPETh Ha

A cat may look at a king -

3a monsz eHer He OepyT

Komka xotema OBl checTh|XodeTcs pBIOKY CBECThb, Ja

The cat would eat fish and

would not wet her paws

PBIOKY, /1a HE XO4YeT 3aMOYHTh
JIAIIKU

HE XOYeTcsi B BONy Jie3Thb. U
XOYeTcs, ¥ KOJIeTCA.
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Curiosity killed a cat

JIro0OIBITCTBO YOMITO KOIIKY

JIroGonbITHOM Bapgsape
Ha Oazape HOC OTOpBAIH.
Msoro Oyzems 3HaTh — CKOPO
COCTapHIIbCS

It's a bold mouse that nestles
in the cat's ear

CMena Ta MbllIb, KOTOpast
MIPUIOTIIIACH Y KOLIKH B yX€

He KJIaau BOJIKY ITajiblla B pOT

The scalded cat fears cold|Ommnapennas komka | [Iyranas ~ BopoHa  Kycra
water XOJIOZTHOM BOZIBI OOUTCS oouTtcst
. . Kak komka Ha ropsuux
Like a cat on hot bricks p CueTh KaK Ha UTOJIKaxX
KApIHYax
Put/set cat amongst the |IlOMECTHTh KOWIKYy CpeAH
. . OnpoCTOBOIOCUTHCS
pigeons royGeit
. . [Honoxxnu, mnoka komka He |ITocmoTpum a  BeTe
Wait for the cat to jump TIOXCH, PHM, Ky p
: MPBITHET nojyer

When the cat is away, the mice
will play

Korna xoT y#nér, Mpimu OynyT
WTPaTh

be3 kora Mbllam pas3nosnse

It is enough to make a cat|JTOro HOCTaTOYHO, YTOOBI
Kypam na cmex
laugh pPacCMEIINTh KOIIKY
Care killed the cat 3aboTa yousia KoKy Benpl 1a meyanu ¢ HOT CKavasu
Y poOkol KOIIKK MBIIb|Y poOKOW KOIIKK MBIIIb
A shy cat makes a proud mouse
XBacCTJINBA pe3BHTCS

You can have no more of a cat
but her skin

C KOIIIKHM HEYEro B3SITh, KpOME
€€ IIKYpKU

C onHOrO BOJIa CEMb LIKYp HE
clepelib

JKute nox xourauben jganoun

HaXO,HI/ITI)CH Y JKCHbI 1OA

Live under the cat s foot
KaOITyKOM

Herne xoikoii momaxarb

It's no place to swing a cat Herze s610Ky ynacts

Hesixi 300HIME Oynu cTBOpeHi nuckMeHHnKamu. Hanpukiaz, y JI. Keppouna B kasiti
«Auica B Kpaini [luBay Yemmpcokuii Kit Bumosssie (hpasy:

| A cat may look at a king | CMOTpeTh HU Ha KOTO HE BO30paHACTCS |

VY naHoMy BHITAJKy CJIOBO Kim TpUNMAa€E 3HAUCHHS KodiceH, 0yOb-saxut. 1lle onun
Brpa3 OyB 3armo3n4eHni ClIoco00M KallbKyBaHHA 3 (ppaHIy3pkoi ka3ku L. Ileppo:

Puss in boots | Kit y go6oTsx |

Amnimanizm 3 kortentoM COBAKA Tako mo-pi3HOMY TPENCTaBIeHUH B Pi3HUX
MoBax. | B aHTIMIHCHKIH, 1 B yKpaiHCBKii MOBax 1ie# aHiMali3M HaOyBae sIK TO3UTHUBHOTO,
TaK 1 HEraTUBHOTO 3Ha4eHHs. B ykpalHChKill MOBI 11 MOKe OyTH BipHICTb, BIIIaHICTh
(«BipHHUH TIEC»), B aHIIIIHCHKIM MOBI MOYKE O3HAYaTH JIOAUHY, IKii macTuTh («top dogy,
«lucky dog»), npansoButy nronauny («to work like a dog» — myxe TskK0). B 000X MoBax
aniMaisM 3 oopazanM komnoneHToM COBAKA Moke HaOyBaTH HETaTUBHHUX 3HAYCHD,
y OLIBLIOCTI BUIAJKIB 11l 3HAUCHHs 30iraroThest: «give a dog a bad namey, «go to the
dogs»; «He juIs Tica KoBOaca», «cobade KUTTSD».

VY cBimoMOCTi HOCIIB aHIIIMCHKOI MOBH HENPUCTOMHO BUPSIXKEHA JIIOANHA acOlli-
10eThes 13 cobakoro: «done up like dogs dinnery, «dressed (got) up like dog’s dinner». Y
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naHoMy BHIAAKy «dog’s dinner» — jemo oruaHe, HEMPUCTOIHE, Bipa3iuBe.

e onuH npukiIam aHiMasi3Ma, B IKOMY JIaHUH KOHIIETIT Ha0yBa€e BUKIIFOYHO HEra-
TUBHOTO 3a0apBiieHHS: «go to the dogs» «cxoquTH HaHIBEIb» a00 K «KOTOBI T XBICTY.
«Let sleeping dog lie» B ykpaiHCBHKiil MOBI Ma€ BiATIOBIHE TPUCIIB S «HE UiMmai Truxa,
MMOKHU BOHO TUX0». «Dog eat dogy — «iIrofuHa JTFOIIMHI BOBKY.

«Dog my cats!» — 1ieii Bupa3 mMae ayxe eMOIliifHe HAaBaHTaKEHHS, BIAMOBIAHUN
(dpazeonoriaM B YKpaiHChKi MOBI 1030aBJICHUN aHIMAJIICTUYHUX elieMeHTIB («Xaii
oMy 0ic!»). «Give a dog a bad name» — y CBiTOMOCTI OpHUTAHITIB CKIaNacs TyMKa, IO
ripiie gatu cobarri morane iM’s1, aHbK pocTo BOuTH 1i. «Dogs bark but the caravan goes
ony» — 1el 3pa30K HAPOJHOI MYAPOCTi TOBOPUTH PO T€, 110, SKi O HEIIACTS HE BUITAU
Ha YHIOCH JIONO, XKUTTS BCE OJHO MPOIOBKYETHCSI.

OTxe, MOJKHA 3pOOWTH BHCHOBOK, 110 (hpa3eoJIOTi3MH, JO CKIATy SKUX BXOIHUTH
300HIMIYHA JIEKCHKA, € HAWYMCICHHIIIO TPYIIOI0 ISl OyAbh-IKOT MOBH; BOHH MOXYTh
BHUBYATHUCS SK YHIKQJIbHHUI MaTepiaa JJis BU3HAUYCHHS KOTHITHBHHX, CEMAaHTUYHHX Ta
MparMaTUYHUX ACIEKTIiB MOBJICHHS MPEICTABHUKIB Oy/b-SKOIO €THOCY. ¥ XOJi JIOCIIi-
JDKEHHST OyJI0 BHOKPEMJICHO TPyTy (Ppa3eororiqHiX OAWHUIIb 3 KOMITIOHEHTOM 300Hi-
MOM ccaBIiB (KiT Ta cobaka). bymno mpoanamizoBano 25 (hpa3eoyoridyHUX OAWHHI 3
konrenntoM COBAKA Ta 28 onunwnib 3 kontenTom KIIIKA, mo npubmusHo qopiBHIOE
BiJICOTKOBOMY cIiBBiiHOIICHHIO 48 % 110 52 %. Pe3ynbraru A0ciiKeHHs! CBi4aTh Ha
KOPHCTh TOTO, 10 B aHDIINCHKIN Ta ykpaiHchkili (paszeonorii konnenta KIIIKA ta
COBAKA mnpencrasieHi 9ucIeHHUMA (Ppa3eoOTiTHIME OJUHHUIIIMHA. 3aCTOCOBaHI y
XOJli TOCITI/PKEHHS €JIEMEHTH aHallizy (pa3eosoTiuHuX OJMHUIL 300HIMIB aHIIIHCHKOT
MOBH TIEBHOIO MIPOI0 MOXKYTh CIIPUSTH PO3IIMPESHHIO HAIUX YSBICHb PO HAIlIOHAb-
HO-KYJBTYpHI acrieKTH ()pa3eosioriuHOro pO3BUTKY JAHOT MOBH.
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THUIIN PITHAHCOBHUX 3BITIB
THUITbI ®UHAHCOBBIX OTYHETOB
TYPES OF FINANCIAL REPORT

Po3rasinyTo TekcToBy mpupony (piHancoBoro 3BiTy, HOro THNHM i XapakTepHi pucwm.
3aBIaHHSAMH CTATTI € MPOAHANI3yBaTH CTPYKTYPY ¢GiHaHCOBUX 3BiTiB i BU3HAYNTH Pi3Hi
THnH GiHaHCOBUX 3BiTiB, 0TOTOKHIOWYH iX i3 THmaMu TekcTiB. IIpoananizoBano ¢inan-
coBHii 3BiT, BUAM indopmamii, ki npucyTHi B Tekcrax ¢inancoBoro 3BiTy. Takox € Bu-
3HAYEHMIl THUIN TEKCTiB, 10 IKOTO HAJEXKUTH (piHaHcoBmii 3BiT. PO3MIsIHyTO cTaHAApTHUH
i HecrangapTHuii Tunu ¢inancoBux 3BiTiB. IIpeacrasieno i mpoananizoBano ¢pparment
¢inancoBoro 3BiTy kommanii Legrand Group. B pamkax nanoi po6oru ¢inancoBuii 3BiT
PO3MIISIHYTO SIK CHeliaJbHMil, CTHC/IHI, KPeoIi30BaHN THII TEKCTY, IKUi BigHeceHHUii 10
€KOHOMIYHOr0 THNY JHCKypcy. PinaHcOBHIi 3BiT BU3HAYEHO K 000B’s13K0BY (popmy ¢i-
HAHCOBOI 3BiTHOCTI, fika YTBOpeHa crieniajicTaMu 3riTHo 3 BUMOTaMH Ail040ro 3aKOHOIaB-
cTBa. [Hpopmanis, sika mpeacraBiaeHa y piHaHcoBOMY 3BiTi, Mo:Ke OyTH IIKABOIO BeJIHKO-
MY KOJIy KOPHCTYBa4YiB, SIKi 10Iy4al0ThCS 10 Mpoluecy NPUAHATTA pimedb. Lle koxo Moike
BKJIIOYATH K IOPUIAHYHUX, TaK i pizmuHux ocid. 3aaexno Bix BuaiB indopmaii i 3acobis
iX BiATBOpeHHS BHAITEHO CTAHIAPTHMII i HecTaHHaAPTHMIT 3BiTH. [1eHTH(iKOBAaHO eKOHO-
MiYHUI 3BIT K cHeniadbHUN TeKCT, IKUH YKIAZAa€Thes cHeliajgicTaMu 1S creniajicTis.
3podieHo npunmynieHHs, o (piHaHCOBHIi 3BiT MoKe OyTH NpeACTaABICHUIT IK CTHCINI Kpe-
0.1i30BaHMi TEKCT, AKUNA MOKe BUCTYNATH MiAMHCOM 10 300paKeHHS.

Knrouosi cnosa: hinancoBuii 3BiT, BUIH iH(GOPMAILLii, CTHCIHA TEKCT, KPOaTi30BaHUH TEKCT,
EKOHOMIYHHUI JHCKYpC.

Paccmorpena texcroBasi mpupona ¢uHaHcoBoro ordera. Hameil 3agaueil Oblio
H3YYHUTh CTPYKTYpPY (pmHaHCOBOro ordera M ompeaeautsb ero Tumbl. IIpoananusupoBan
¢unaHcoBbIi 0TYeT, BUABI HH)OPMALMHU, IPUCYTCTBYIOLIME B TEKCTaX (PMHAHCOBOIO OT-
4yeTa, onpeaeaeH THI TeKCTa, K KOTOPbIM OTHOCUTCS (pMHAHCOBBIH 0TYET, PACCMOTPEHbI
CTAHJAPTHBIN U HeCTAHAAPTHBIN THIILI (pruHAHCOBOTO oT4YeTa. [IpencrasiieH U MpoaHa/Iu-
3upoBaH ¢pparment puHaHCOBOro oTyeTa komnanuu Legrand Group. ®uHaHCOBBIii 0TYET
PACCMOTPEH KaK CIleUAJbHBbIH, CKAThIi, KPeOJIM30BAHHbIN TEKCT, OTHOCAIIMICH K KO-
HOMMYECKOMY THIy JUCKYpca. PMHAHCOBBIN OTYeT ONpeaeeH HAMU Kak 00si3aTe/ibHast
¢opma GpuHAHCOBOI 0TUETHOCTH, KOTOPAs CO31aeTCs CHEeUMAJIMCTAMH B COOTBETCTBUH C
TpeOoBaHUSIMU 3aKOHOAaTeNbcTBA. UHdopmanus, npeacTaBieHHasi B JAHHOM THIIe TeK-
CTOB, MOKeT ObITh HHTEPECHA IHPOKOMY KPYTY N0JIb30BaTeJeii, BOBJIeYeHHbIX B Mpolecc
NPUHSTHS PelleHHii. ITOT KPYr MOKeT BKJIIOYATh KaK IOPHIANYECKUX, TAK U pU3nIecKUX
guu. B 3aBucumoctu or BUA0B MHGOpPMAaLUM U CIOCO00B ee Mepelavyd BblJeJIeHbl CTAH-
JAPTHBIH U HecTAHAAPTHBIA oT4YeThbl. UeHTHUUMPOBAH (GUHAHCOBBIN OTYeT KaK cle-
HHMAJTBHBINA THI TEKCTA, COCTABJEHHBbIH CHeHAJMCTAMHU s cnenuajauctoB. CiaenaHo
NpeanoJioKeHne, YT0 (pUHAHCOBBII 0TYEeT MOKeT NPeACTABJIATH CHKATHI KPeoJn30BaH-
HbIH TEKCT, BLICTYNAIOLIMI NOANMCHIO K H300paKeHHUIO.

© 0. I. Stankevych, 2015
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Kniouesvie cnosa: GprHaHCOBBINA OTYET, BUBI HH(OPMAIIMH, CKATHII TEKCT, KPEOIH30BaH-
HBIM TEKCT, SKOHOMUYECKUH JUCKYPC.

The article is aimed at analyzing the financial report and its types and main features.
We set the following tasks: to examine the structure of financial report texts and to identify
financial report as a certain type of texts, to examine types of information included in a
financial report, to define the types and components of financial report as is. The financial
report as a type of text, types of information which can be found in such kinds of texts are
scrutinized. The author researches the standard and non-standard types of financial re-
ports. The fragment of Legrand Group financial report is being represented and analyzed.
In the article the financial report is being examined as special, compressed, creolized text
related to economic discourse. We traditionally define financial report as an obligatory
form of accounting and reporting which is made by the economic players in accordance
with the requirements of the law. Such kind of information might be interesting for the
large circle of users who are involved in making decision process. The circle of users can be
represented by both legal and physical persons. Depending on the type of information and
means of information delivery we mark out standard and non-standard types of report.
We also single out financial report as a special text. We also presume that financial report
may be defined as a compressed text. Financial report can be regarded as a creolized text,
which is a caption to an image.

Keywords: financial report, types of information, compressed text, creolized text, economic
discourse.

This article is aimed at analyzing the text-oriented nature of a financial report. We
set the following tasks: to examine the structure of financial report texts and to identify
financial report as a certain type of texts, to examine types of information included in
a financial report, to define the types and components of financial report as is on the
example of a financial report of Legrand group.

The problems of text, discourse and text information are of interest to a wide range
of scholars and linguists particularly. In this article we used the works of such scientists
as A. Morohovsky, G. Bogdanovych, O. Panchenko and others.

The social system, nations’ psychology have changed drastically for the recent
twenty years. These changes have occurred in the life of the societies as well. And it is
natural that they influence not only the social sphere but also the system of communi-
cation. So, taking into consideration I. Sternin’s theory, we can single out the following
factors of development and change of communication practice: political freedom, free-
dom of speech, political pluralism in the society, market economy development, open-
ness of the contemporary society. And this results in broadening of outlook, polarization
of a society, instability of political and economic life [100, ¢. 91-98]. G. Bogdanovych
considers that our reality is characterized by different epoch-making events, which
arouse people’s interest in political, economic, military, ecological and cultural issues.
It leads to the change of lifestyles, form of thinking, reconsideration of stereotypes in
life and language [20, c. 235]. Thus we can state the fact that economic discourse broad-
ens its sphere of functioning. And it also explains the arousing interest in some types of
economic information in general and financial report in particular.

So we traditionally define financial report as an obligatory form of accounting and
reporting which is made by the economic players in accordance with the requirements
of the law. It may be a report about activity of a company within the past business year.
The information must be given in figures [11]. Though this piece of information is relat-
ed to the Ukrainian law we may presume that this is a common world practice, since the
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aim of any financial report is to give the information about financial state of a company
(balance sheet), results of activity (income and loss statements), changes of financial
state (cash drive report), etc. Such kind of information might be interesting for the large
circle of users who are involved in making decision process. The circle of users can be
represented by both legal and physical persons [5].

In point of fact financial report is deemed as writing form of discourse and here we
try proving that this is also a text, a specific type of it.

We pay attention to the fact that in financial report one can find different types of
information as in any other text. Different scientists scrutinized and singled out differ-
ent types of information. We consider that the most detailed classification is as follows:
factual information (FI); conceptual information (CI) and subtext information (SI) [4,
c. 27]. In general financial report delivers FI, but we can easily find the examples which
prove that SI is also found in some types of reports. Depending on the type of informa-
tion and means of information delivery we may mark out standard and non-standard
types of report. We suppose that in standard report FI prevails, in non-standard other
types of information are present. Usually additional information is reported orally to
embellish the presentation or to colour the truth.

Standard financial report is usually given in the form of a table, if it is not a part
of presentation when a speaker may use any means to show the figures and data. So the
information in such type of a report is represented vertically. Let us look at the Example
No. 1. This is the financial report of Legrand Group given on their site [12]

IFRS — in millions of euros

Sales 4,250 4,467 4,460 2,225
Total growth +9.2% +5.1% -0.1% -1.3%
Growtl'z at ?onstanl scope of - 6.4% - 1.4% +0.5% +13%
consolidation and exchange rate

Operating profit 812 848 849 436
as % of sales 19.1% 19.0% 19.0% 19.6%
\djusted operating profit (1) 857 874 882 453
as % of sales 20.2% 19.6% 19.8% 20.4%
Net income excluding minorities 479 506 531 272
Free cash flow (2) 523 627 563 184
las % of sales 12.3% 14.0% 12.6% 8.3%
Net earnings per share (in euro) 1.82 1.92 2.00 1.02
Net dividend per share (in euro) 0.93 1.00 1.05

In non-standard report the information is developed horizontally as it is shown in
the Example No. 2 of the same company [12].

(1) From 2009, operating income adjusted for amortization of revaluation
of intangible assets at the time of acquisitions and for expense/income relating to
acquisitions and, where applicable, for impairment of goodwill. Before 2009, operating
income adjusted for amortization of revaluation of intangible assets related to the
acquisition of Legrand France in 2002 and impairment of goodwill.

(2) Free cash flow is defined as the sum of net cash from operating activities and net
proceeds of sales of fixed assets, less capital expenditure and capitalized development
costs.
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Actually this is one and the same report but Example No.2 represents the references
to the table, it explains some points of the table because any figure and datum need
additional detailed explaining. We find out that standard and non-standard types can be
united in one report. It is difficult to find out SI or CI, the latter is generally a peculiar
feature of fiction literature.

As we know any text should satisfy communicative need of interlocutors, and is
essentially the main communicative unit which we use in the process of communica-
tion. In the case under discussion a text may be indirectly deemed as a communicative
unit because its task is to satisfy only one specific aspect of cognitive and informative
needs of some readers.

Here we want to remind that traditionally texts are divided into two big groups.
The first group comprises the texts of clichéd type which are made on the basis of strict
models. To this group we refer the texts of official documents, some scientific texts. The
second group comprises texts of flexible type which have usual, liberal character. On
the basis of such models the newspaper articles, commentaries and even some scientific
articles can be written [7, c. 197]. The texts of financial reports belong to the first group
as they have the definite structure and have to meet the requirements. We also can dis-
tinguish financial report as a special text. Here we mean that the text of financial report
is composed and made up by a specialist for a specialist of the same sphere. Although
Example No.2 shows us some information which does not contain figures we can pre-
sume that it represents additional information which is valuable for a specialist.

Special text in linguistics is researched in the context of special communication
(SC). SC is a type of communication in a definite sphere of science, engineering and
art. An addresser and addressee in such type of communication are considered to have
special or professional training [6, c. 58]. And the characteristic features which can help
differ a special type of text from the others are means of expression, linguistic and ex-
tralinguistic, for example drawings, schemes, figures, symbols. Of course first of all we
mean writing form of text presentation.

Vocabulary is another peculiarity of special texts. Such type of texts abounds in
terms, professional slang, etc. And of course the main criterion which is peculiar to a
special text is information of special kind [8, c. 48].

Taking into consideration all the mentioned facts we resume that financial report
can be considered as a special text. But it has linguistic and extralinguistic differences
from other texts even similar in content (review, economic article, etc.).

As financial report has to occupy some limited place in printed or digital resources,
it should not take a reader long to read and understand it. It means that financial report
may also be considered as a kind of compressed text. Compressed text is a message ob-
jectified in writing. It can be initially, primarily compressed intending to be developed
in a longer text or may represent the compressed form of some full text. Compressed
text has higher informative richness than other types of texts and even than the full
version of the same text. Compressed texts are made with the help of combination of
objective (material and technical) and subjective factors. Such kinds of texts have wide
sphere of functioning. The tendencies of linguistic redundancy and economy are the
basis for these texts [9].

The process of creation of compressed texts envisages quantitative reduction of a
verbal message with the help of graphic shortenings, symbolic representation, elimination
of unnecessary words, ellipsis of auxiliary lexico-semantic units, underlying semantic
transformations. Hence we presume that financial report has limited size because of
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technical reasons but nevertheless tends to deliver some big part of information content
and that is why is deemed as a primary compressed text which may be developed in oral
presentation.

In a compressed text a phenomenon of informational compression plays a great
role. To define the limit of compression we use the conception of text norm. In different
texts it will be different. Though there is a general measure, indicator of this norm: a
unit does not have to lose the message meaning. The issues of text norm are especially
important for business and reference literature, for the second scientific literature
(review, annotation).

In general information compression leads to laconization of a text. The extent of
such laconization depends on communicative situation. In such case laconization is not
just simple reduction of information in a text, it is the reduction whith the necessary
information preserved. Consequently information compression is one of the ways to
heighten information value of verbal means of expression. And this way envisages the
development of such text which expresses the main message with the help of minimal
verbal means.

The structure of financial report is defined by communicative purpose (that is why
the economic player activity tends to create text structure) and transforming purpose
(transformation of a text of one type in order to create the text of the other type).

We do not want to represent in detail all types of the texts, but we would like to
mention the points which we consider important for this research. A. Brudnyi regarded
a text as a mechanism of controlling the process of understanding and he singled out
three groups of texts:

1) texts which do not contain elements of controlling perception in their structure
but which admit unlimited interpretation of content,

2) texts which codify perception strictly and admit unambiguous understanding,

3) texts which contain directing ‘semantic lines’, interweaving of them support
interpretation on the one hand and generate the variants of understanding on the other
[3,c. 136].

To our mind the texts of financial reports according to their tasks should be related
to the texts of the second type, but because of some psycholinguistic reasons they also
may be related to the third group, creating unpredictable effect. That is explained by the
fact that financial report can be regarded as creolized texts.

Creolized texts baffle and are of great interest to contemporary linguists. The
movement from the text to the image and backwards reveals the role of different
components of communication. It gives an opportunity to assess how linguistic and
extralinguistic phenomena are interrelated, to define the mechanism of their integration.
It helps to compare the effects of graphic information and verbal texts. This is well
illustrated by Example No. 1, as in wide understanding a creolized text is a caption to
an image. An image and a word in the creolized texts are not in opposition. Between
verbal part and image there are different correlations. E. Anisimova gave an idea of
complementarity and interdependency speaking about creolized texts. In the case of
complementarity the image is understood without words and may exist independently.
A verbal commentary describes the image, duplicating the information which this image
bears. In the case of interdependency the image depends upon a verbal commentary.
The verbal commentary in this case defines the image interpretation. The image is not
understood without the commentary [1, c. 12].
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In financial report (Example No. 1) we can speak about interdependency, because
without a text component even a specialist will have difficulty in understanding and
perception of the information (figures). Example No. 1 is the text with full creolization,
the verbal component of which can not exist independently, separately from the image
(figures). The verbal part in this case is oriented to the image, and the image is obligatory.
So the verbal part and the image have synsemantic relations [1, c. 15]. Sometimes
financial reports may represent zero creolozation, when an image is absent and does not
play an important role in text organization.

In conclusion we resume that a text component of a financial report is very important.
The verbal component and the image in a financial report are interdependent. The verbal
component may play principal and auxiliary role in a financial report. Financial report
corresponds to a special primary compressed creolized text, which is structured as a
clichéd type of text with both vertical and horizontal information development where FI
prevails. We consider standard and non-standard reports depending on the information
they comprise.
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KJIIIIE B PECIIOHCUBHUX PEYHEHHSAX
KJIMIIE B PECHHOHCUBHBIX ITPEJJIOKEHUSAX
CLICHES IN RESPONSIVE SENTENCES

Po3risiHyTO 0CO0JMBOCTI BUKOPUCTAHHSA KJille Y KOHCTPYKIISIX 3 KOMYHIKATHB-
HHUM 3aBJaHHSIM «BiINOBiIb HA MUTAHHS — PECIIOHCMBHUX pedeHHsIX. PecnioHcuBHU, 110
€ MA0JTOHHUMH BHCJIOBJIIOBAHHAMHN B aHIIiHCBLKiil MOBI, 10CTiI:KEeHO Y CeMAaHTHUYHOMY,
JIEKCHYHOMY Ta CTPYKTYPHOMY acneKTax. Y TeOpeTHYHOMY IUIaHi BKa3aHi CHHTaKCHYHi
OMHHIII AHATI3YIOThCA AK TaKi, 110 MaOTh CBOI AW(epeHiiiHi 03HAKHN Ta BiAPI3HAIOTH-
csl 32 KOMYHiKaBHOI0 MeTo10 Bij inmmux. IlpocTe:keno B3a€eM03B’sI30K Mi:K ajpecOBAaHUM
peyeHHSAM (PO3MOBITHUM, MUTAJLHUM YH CIIOHYKAJLHUM) Ta peYeHHAM-peakuiero (Biano-
Bim0). HaBeneHo npukJ/iaam BXKMBaHHSI Pi3HOMAHITHUX KJIille-pecnoHcuBiB. Po3risinyTo
crenmdiky KIiMIOBAHNX PeCOHCUBHHUX PeYeHb — BiANOBiell Ha NpUBiTAHHSA, NPOIIAHHS,
3BepTaHHs TOI0. Oco0JMBY yBary 3BepHeHO Ha 3arajibHi 03HAKH KJlillle-pecrnoHCHBIB Ta
iX BiAIMIHHOCTI Bif IHIIMX THNIB pecOHCUBHUX pedeHb. CHHTAKCHYHI ONMHHUIL, 110 PO3-
DISIAI0THCA, TOCTIIKeHo SIK TaKi, 1[0 HajdeXaTh 10 HeYyHKUIOHAJBLHOIO PEeCIOHCHUBY,
TOOTO MPEACTABJSIIOTH CO00I0 pevyeHHsl, 0 He Jal0Th NMPSMOI BiINOBili HA MocTaBJieHe
3anuTanHsa. KiimoBani ejeMenT aiajory € moBHuMHu (GopMyiaaMu, 10 CHPUSIIOTH MO-
JIerimeHHI0 Mpolecy KOMYHIKaUil Ta € JIerko BiITBOPIOBAHUMHU y MEBHUX YMOBAaX Ta KOH-
TekcTax. PecrioHCHBHI peueHHs1, 110 MpeCcTaBJIeHi KJille, MAaIOTh 3HauHe QyHKIiOHAIbLHE
HABAHTAKEHHSI: BKA3aHI KOMYHIKATHUBHI OIMHMII BUKOPUCTOBYIOTHCSI MPAKTHYHO B YCiX
cepax JgoAckKoI AisnbHOCTI. Kilile-pecnoHCHBH TaKoXk € HeBil’€MHOI0 YaCTHHOIO MPO-
1ecy BUBUYEHHsI iHO3eHOI MOBHU Ta MOB’sI3aHi 3 OTPMMAHHAM HABHYOK YCHOTO MOBJIEHHS,
ONMAHYBAHHSAM I'PAMATHYHMX Ta JIEKCHYHUX 0COOJIMBOCTEN MOBH.

Kouosi crosa: pecrioHCUBHE pEUCHHS, KIIIIIIOBaHI €JICMEHTH IaJIoTy, CHHTAKCUYHA OfH-
HUIISL, JICKCHYHUN MaTepia, CeMaHTHYHHUI aCIeKT.

PaccMoTpeHbl 0CO0€HHOCTH MCIOJIL30BAHUSI KJHIIE B KOHCTPYKIHAX ¢ KOMMYHH-
KATHUBHBIM 3a/IaHHEM «OTBET HAa BOIPOC» — PECHOHCHUBHBIX INpenio:keHusx. Pecrnoncu-
BbI, SIBJISOIMecs] MA0JOHHBIMHE BBIPA:KEHHSAMHU B AHIVINHCKOM fI3bIKe, HCCJIE0BAHbI B
CEeMAHTHYEeCKOM, JIEKCHYECKOM M CTPYKTYPHOM acmeKkTax. B Teopernmyeckom IuiaHe yka-
3aHHbIEe CHHTAKCHYECKHE eJUHHULbI aHAJIM3HPYIOTCS KAK MMellue cBoM auddepeHnu-
aJIbHbIE IPU3HAKH U OTJIMYAIOIIHecs oT Apyrux eaunuu. Ilpocie:xkena ¢Bsa3b MeKLy aape-
COBaHHOI1 ¢pa3oii (MOBeCTBOBATEILHOMN, BONPOCHTEIbHON WJIH MOOYIUTENbHON) U Mpes-
JIo)KeHHeM-peaknueil (orBetom). [IpuBeaeHbl NpUMepbl HCIOJbL30BAHUSI PA3HOOOPA3HBIX
KJIHIIe-pecioHcuBOB. PaccMoTpena cnenu(uKka KIMIIHPOBAHHBIX PECHOHCHBHBIX Ipea-
JIO)KeHMIi — 0TBETOB Ha NMpPHBETCTBHE, MpolaHue, o0pamenne u T.n. OcodbeHHOe BHUMA-
HHe 00palieHo HA o0Iue MPU3HAKHY KJIMIIe-PecIOHCHBOB 1 UX OTJIMYMe OT JPYruX THIIOB
PeCIOHCHUBHBIX NpeAnoKeHni. PaccMaTpiBaeMble CHHTAKCHYECKHE €JHHULBI HCCJIe10BA-
HbI KaK OTHOCSIHECS K He()yHKIMOHATbHOMY PECIIOHCHBY, T.¢. OHU MPeICTABIAIOT c000ii
NpeAsIoKeH s, He JalolHe NPsIMOro 0TBETAa Ha MOCTaBJIeHHBIN Bonpoc. KnummposanHsblie
3J1eMeHThl JUAJIO0ra SIBISIOTCH A3BIKOBBIMHM (OpMyIaMH, KOTOpbIe 00/1er4aioT mpouece

© 1. P. Suima, 2015

39



ISSN 2313-500 X. AnriicTuka Ta aMmepukanicTuka. Bunyck 12. 2015

KOMMYHHUKAIUM, U, KPOMe 3TOr0, JIETKO BOCIIPOU3BOASATCS B ONpeeJeHHbIX 00CTOsATe -
CTBaX M KOHTeKcTaxX. PecllOHCHMBHBbIe NpeNJIoiKeHHs, MpeACTABJeHHbIe KJUIIe, HMEIOT
3HAYUTEJIBHYI0 (PYHKIHMOHAJIBHYI0 HATPY3KY: YKa3aHHble KOMMYHHKATHBHBbIC eMHUIIbI
HCIIOJIL3YIOTCS NMPAaKTHYeCKH BO Bcex cdepax yesnoBeueckoi gesiteibHOCTUH. Kiinie-pe-
CIIOHCHUBBI SIBJISIOTCS TAK’Ke HEOTheMJIeMOil YacThI0 Nponecca o0y4eHUus] HHOCTPAHHBIM
SI3bIKAM M CBSI3aHBI € NMOJTy4YeHHeM HABBIKOB YCTHOI pe4H, ycBOeHHeM IPAaMMAaTHYeCKHUX U
JIEKCHYEeCKHX 0COOCHHOCTEH A3bIKA.

Kniouegvie cnoea: pecrioHCHBHOE TPEUIOKEHHE, KIMIIUPOBAHHBIC 3JIEMEHTHI IHAaJora,
CUHTAKCHYeCKas €NHUIIA, JIEKCHUYECKUI MaTepuall, CEeMAaHTUUECKUI acIeKT.

The article deals with the peculiarities of clichés usage in the constructions with the
communicative task «the answer to the question» — responsive sentences. Responsives,
which are stereotyped expressions in the English language, are investigated in semantic,
lexical and structural aspects. In theoretical aspect the above-mentioned syntactic units
are analyzed as the ones having their differential features and different from other ones
according to the aim of communication. The article traces the relationship between the
sentence addressed (declarative, interrogative or imperative) and the sentence-response
(answer). Examples of the usage of various clichés-responsives are presented. The specific-
ity of clichés-responsive sentences — answers to the greeting, saying good-bye, addressing
and so on is considered. Special attention is paid to common features of cliché-responsives
and their difference from other types of responsive sentences. Syntactic units under review
are investigated as belonging to the non-functional responsives, which are sentences that
do not give a direct answer to the question. Cliché dialogue elements are linguistic formulas
that contribute to facilitation of the communication process and are easily reproducible in
certain circumstances and contexts. Responsive sentences that are clichés have significant
functional loading: these communication units are used in practically all spheres of human
activity. Clichés-responsives are also an integral part of foreign language learning and they
are connected with the obtaining of oral communication skills, mastering grammatical and
lexical features of the language.

Keywords: responsive sentence, cliché elements of dialogue, syntactic units, lexical mate-
rial, semantic aspect.

According to the aim of communication the majority of English Grammars iden-
tify three (declarative, interrogative and imperative) [1; 3; 6-9; 13; 15] or four (declar-
ative, interrogative, imperative and exclamatory) [4; 5; 10; 12; 14] types of sentences.
The syntactic units with the communicative orientation «answer to the question» have
not been analyzed as a separate class of phrases, although these constructions are char-
acterised by differential features and are of great importance in the process of communi-
cation. The syntactic units of this type are defined as «responsive sentences» or «respon-
sives» (Eng. Response) [2]. From our point of view, the term «responsive sentence» can
be implemented not only for question-response system, but also may be used for the
nomination of a syntactic unit used as a reaction to any expression: interrogative (4nd
where have you been ? — Nowhere. Can you help me? I'm on the phone), declarative
(There's no way we’ll make this plane. It leaves in 45 minutes. Think positive! He thinks
I’'m guilty. That's not what's important), exclamatory (Congratulations! We did it! Julie!
I’ll speak with you later!), and imperative (Get upstairs now. Why? Do it! Why me?).

Responsive sentenses have a wide classification and firstly can be divided into
functional responsives, constructions giving a concrete answer to the question, and
non-functional ones, communicative units presenting an attempt to escape answering
the question or an effort to change the subject of the conversation.
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There can be a great variety of responses to any type of expression. It can be ex-
plained by linguistic as well as extralinguistic reasons. Among the linguistic ones, the
following can be stated: 1) A tendency for the shortness and compactness of the answer
and an attempt to give the necessary information in one or several words: Do you real-
ize what you re doing? Absolutely. Pick me up please! I'm late. 2) lexical context: How
late’s the restaurant open? — 8:30 every night. You want to know the real reason why
I’'m here? — Sure, etc.

As for the extralinguistic factors, we can name: 1) The emotional state of the
speakers: Are you crazy? — Me? Nice suit. — You're joking; 2) The relations between
the speakers: How fast does this go? Does it have automatic transmission? Look, I told
you before. Don't bother me. Now, beat it!; — How you been, Saul? — Never better; 3)
Having or not having an intention to answer the question: And where have you been? —
Nowhere. Did you count heads? Eleven, including me; What's your address? — Sorry,
but that s strictly confidential, 4) A wish to give more information than the speaker asks
for: Excuse me. Are your parents here? My parents live in Paris. Nothing to Chicago?
There's nothing to Chicago, New York, Nashville; 5) A personality of the individual
you ask a question: I didn't do anything. — Shut up. How was your trip? — Fantastic;
6) Having or not having information you ask for: Any idea how this happened? — No.
How lates the restaurant open? — 8:30 every night; 7) A situation itself: — Change 150.
Quarters or nickels? — Quarters are fine. You said we’d go for ice cream. — I lied; 8) An
intention to bewilder the speaker, to avoid answering the question and, sometimes, even
a wish to get some information from the speaker: / saw you from the window. — What are
vou doing here? Don 't touch that. — Why not?; 9) Lack of time for conversation: What
are you doing? Don 't move. — Can I talk to you for a minute? — Quickly, etc.

One of the most widespread subtypes of non-functional responsive sentences is
the stereotyped or cliché responsives: Have a good day! — Have a good day too!; Help
yourself! — Thank you! etc. According to Oxford Advanced Learner’s Dictionary of
Current English, cliché is an «idea or expression, that has been too much used and is
now a stereotyped phrase» [11, p. 154]. Cliché responsives do not give the answer in its
direct meaning and do not provide the questioner with some information, but the con-
structions of this type are used to continue the dialogue and show the intention of the
respondent. Cliché responsives are characterized by the possibility to reproduce these
syntactic units, to combine them with other communitative units and interpret them in
different ways according to the desire of the speaker.

In the «question-answer» construction the character of the responsive sentence
depends on the addressed phrase. This statement is also true for cliché elements of the
dialogue. For example, there is a limited number of answers (responsives) we can give
as a reaction to the greeting «Good morning!». The stereotyped reply may be «Good
morning!; Nice to meet you» or something like that. Responsives-clichés appear in our
speech under different circumstances and in various contexts. A lot of reasons for the
usage of these syntactic units can be found. First of all, the desire to be polite, to con-
tinue the dialogue or begin the conversation, to establish good relations with the person
you speak with etc. Moreover, wlile reproducing the prepared responsive-cliché, the
participant of communication has time to think over the further conversation, to find
better facts to convince the interlocutor to do something.

Responsives-clichés are of great interest from the lexical aspect.

Responsive sentences, which are standardized and clichéd, as a rule are brief, exact
and include not only the lexical material from the question/statement addressed (Nice
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to meet you! — Nice to meet you too!), but also other words and word-combinations,
depending on the character of the question/statement itself (Excuse my disturbing you.
— No need to be sorry! That's all right).

Responsive sentences, which can be called clichés, are also used while express-
ing your agreement: There are many reasons for...; There is no doubt about it that...
1 am of the same opinion; I am of the same opinion as the author. I completely / abso-
lutely agree with the author, I agree with you 100 per cent; I couldn't agree with you
more; Thats so true; Thats for sure; etc, disagreement: There is more to it than that;
The problem is that...; I (very much) doubt whether...; This is in complete contradiction
to...; What is even worse,...; I am of a different opinion because...; I cannot share this /
that / the view; I cannot agree with this idea; What I object to is...; Unlike the author, 1
think...; I dont think so, etc with the speaker addressing you.

Analyzing the previous examples, we can make a conclusion that within the cli-
ched responsives in parallel with proper responsives-clichés there are also complement-
ed responsive sentences-clichés, which contain additional information and include the
new not clichéd lexical material depending on the character of the question or statement.

For instance, as we know, the same phrase can produce different reaction and if
this reaction is represented as a clichéd phrase, it can frequently be complemented with
another statement expressing the respondent’s arguments concerning the issue under
discussion, his\her emotional state etc. For example: This football team will win 100 per
cent! — I don't think so!; I am of a different opinion (a proper clichéd responsive); — /
don 't think so, they were defeated too many times this year!; I am of different opinion
because their rivals are trained better (complemented responsives-clichés).

The usage of responsives-clichés does not mean that syntactic units of this type are
related to the uniformity, monotony and tediousness. These communicative units are
diverse, they can vary depending on the situation or circumstances. For example, let’s
take the phrase «Thank you». In English there are several variants how to answer it, so
in this case we will have a wide range of possible responsive sentences and all these
syntactic units will be within the group of responsives-clichés: Don t mention it; That’s
all right; It s nothing; It was no trouble at all; It was no bother; It was a pleasure; It was
a real pleasure for me to do it etc. (in a situation when someone appreciates your service
or just thanks you for something); /¢ is I who should thank you; The pleasure is entirely
mine (when it was a successful collaboration in some issues etc.); /'m glad you enjoyed
it. You're welcome! (the answer of the hostess to her guests’ thanks) etc.

Responsives-clichés can be useful in a wide range of situations: the beginning of
the dialogue, joining the conversation, changing of the subject of the communication,
continuation of the conversation even if you do not know exactly the communicative
orientation of the person addressing you.

Also, different functions of the syntactic units under research can be named. First
of all, they are: information transfer, regulation of the process of communication, deter-
mination of the speaker’s and respondent’s emotions, etc.

To sum up, responsive sentences, which are clichéd or containing a clichéd ele-
ment, are used in all stages of communication: establishing contact, introducing an issue
for discussion, keeping the conversation going, presenting final arguments and bringing
it to the conclusion.

The knowledge of clichés that can be used as responsive sentences also helps to be
oriented in every situation: for example, it will be rude to say «please» as a response to
the addressed phrase »sorry». There is a wide range of other stereotyped phrases we can
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use in this situation: It’s all right; Oh, that’s all right; Its quite all right; Never mind;
No harm done,; No need to be sorry,; Forget it.

Despite the fact that all the proposed phrases are clichés, there are various variants
how to reply in a way appropriate for the situation. The person answering the addressed
phrase can follow some stylistic requirements, norms of the etiquette and can be ruled
by the situations itself, relationships with the speaker, the aim of the communication etc.

Thus, responsive sentences containing stereotyped phrases or clichés are signifi-
cant elements of the communicative process, but these syntactic units, as well as other
ones, should be used relevantly, in a way suitable for the occasion and, when required,
be complemented with other words and word-combinations.
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0 IMTAHHA ®EHOMEHA ITOPIBHSIHHSI:
CEMAHTUYHHMA ACIIEKT Y BUBUEHHI AHIDIIMCHKHUX
KOMITAPATUBHUX ®PA3ZEOQJIOI'I3MIB
K BOITPOCY ®EHOMEHA CPABHEHUA:
CEMAHTHUYECKHUH ACIIEKT B U3YUEHUM AHIVIMMACKUX
KOMITAPATUBHBIX ®PA3EOJIOI'N3MOB
SIMILES / COMPARISON AS PHENOMENON:
SEMANTIC ASPECT IN THE STUDY OF
ENGLISH COMPARATIVE PHARSEOLOGISMS

Po3riisiHyTO NNTAHHS, 0B’ SI3aHi 3 BU3HAYEHHAM KaTeropii NOpiBHAHHSA 3 TOUYKH 30py
pi3HOMAaHITHOCTI MiAX0AiB 10 BUBYECHHSA 3a3HaYeHOr0 (heHoMeHA. He3Baskaroun Ha BeJMKY
KUIBKICTB JOCJiIKeHDb 3 aHAJII3y KaTeropii nopiBHAHHS, NPo0/ieMa 32/ IHIIAEThCS HeBUPI-
IIEHOI0, OCKIJIBKH HA KOKHOMY eTalli HayKOBOI'0 Mi3HAHHSA 3’SIBJSIOTHCS HOBI acmeKkTH ii
po3rsiay. Y J0C/iIAKeHHSIX NPUPOAU CAMOI0 SIBUIA KOMIIAPATUBHOCTI, fIK i Horo JiiHrBic-
THYHOI'O CTaTyCy, € HA/I3BUYAITHO 0araTo cynepe4HocTeil, pi3HOTJIyMadeHb, JiaMeTPaJIbHO
NPOTWJIEKHUX MOIVISAIIB MOBO3HABIIIB, 110 3YMOBJICHO 00’€KTHBHOI CKJIAIHICTIO I[LOTO
MOBHOI0 SIBHIIA. YCKJAJHEHICTh )pa3eo10oriuHol ceMaHTHKH 3yMOBJIIO€ BHYTpillIHA ¢op-
Ma, fiKa Bigirpae cBoepinny ta cnenudgiuny poas y ¢paseosoriuniii Hominanii ®@O. Ilo-
PIBHSIHHA BilirpaloTh NPOBIAHY POJIb Y CTBOPEHHI 00pa3HOI cHCTEeMH TBOPY i THM caMHUM
AAI0Th 3MOTy IepeJaTH YHTa4aM Te 0co0/iMBe O0aueHHs CBiTy, sike NMPUTAMAHHE TEKCTY,
aBTOPY 4H iioro mepcoHaxy. @3 mMae 6araTOKOMIIOHEHTHY CTPYKTYpY, IKa BKJIIOYAE Jie-
HOTATHBHUIA, cUTHipikaTUBHNI Ta KOHOTATUBHMII KomMnoHeHTH. IIponec misHaHHS Mae
He TUILKH iHTe/leKTyanbHUll (panioHaJbHHii), a i emouilinmii xapakrep. /liajekTuuna
€/IHICTh PaliOHAJILHOTO TA eMOLIIOHAJIBLHOI0 B MHCJIEHHI i MOBI Oe3nocepenHb0 BiToOpa-
JKAETHCSI B CHTHi()IKATHBHO-J€HOTATHBHOMY KOMIIOHEHTi, 110 MiCTHTBL IpPeIMeTHO-JIO-
riuny ingopmanilo, i B KOHOTATUBHOMY KOMIIOHEHTI, IKHIl € Cy0’€KTHBHHMM €J1eMEHTOM
3Ha4YeHHsl. SIKII0 y JJeKCHYHOMY 3HAYEHHi I'0JIOBHY POJIb Bilirpaiorh curHigikaTuBHuUii i
JACeHOTATHBHHUI eJIeMEHTH, TO Y ()pa3eoOriYHOMY 3HAYeHHI KOHOTATUBHHUI eJeMEHT BH-
KOHY€ HA0araro Ba/JIUBIIy (pyHKIIiI0, X04a if He MOKHA OJHO3HAYHO CTBEP/A:KYBaTH, 1110
KOHOTANisl — IOMiHAHTHUIA eJieMeHT (ppa3eosioriunoro 3nayenns. [lpore icuye po3oikHicTh
norasiAiB Ha oocar @3 Ta cucreMaTH3anilo i{0ro KOMIOHEHTIB.

Kniouosi crosa: BHyTpimHs (opma, KoMIapaTuBHHN (pa3eosiorizmM, KOMITapaTHBHICTS,
MOPIBHSIHHS, KOHOTAIlisl, 00pa3HicTh, (hpazeosioriyne 3HaUCHHSI.

PaCCMOTpeHLI BOIIPOCHI, CBA3AHHLIC C OIIPEACJICHUEM KATEIOPpUMN CPABHEHUA C TOUYKH
3pE€HUS MHOKECTBEHHOCTHU NMOAXO0A0B K U3YYCHHUIO 3TOI0 q)eHOMeHa. HeCMOTpﬂ HA 00JIb-
mo¢ KOJIN4e€CTBO pa60T M0 AaHAJIU3Y KATEropum CpaBHEHUH, npoﬁ.rleMa 0CTACTCHA HEPCIICH-
HOﬁ, MOCKOJIbKY HAa KAKA0OM J3Tall€¢ HAYYHOI'0 MO3HAHUA MOABJIAKTCHA HOBbBIE ACIIEKTbI eé
pacCMOTpEHUsI. B ucciaenoBanusix MNPUPOABLI CAMOI0 SIBJICHUS KOMIIAPATUBHOCTH, KAK U
€10 JIMHFBUCTHYECKOI0o Craryca, CymecrByerT MHOI0O HpOTHBOpe‘-lPIﬁ, TOJIKOBaHHﬁ, ana-
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MeTPaJIbHO MPOTHBOMOJIOKHBIX TOYEK 3PeHHs SI3bIKOBEI0B, YTO 00yCJI0BJICHO €ro 00bek-
THBHOIi CJIOKHOCTHIO. CylIecTBYIOT Pa3inyus B3LIA10B Ha 00beM @3 u cucTeMaTH3alUI0
KOMIIOHeHTOB. IIponeccy no3HaHus CBOHiCTBEHEH He TOJILKO HHTEJLUIEKTYadbHBII (panuo-
HAJbHBII), HO M AIMOIHOHAJILHBIN XapakTep. JlHajleKTHYecKoe eIMHCTBO PAIIHOHAJIBLHOIO
IMOILMOHAJILHOTO B MBIIIJIEHUH U SI3bIKe HEMOCPeICTBEHHO 0TpakaeTcsl B CATHU(UKATHB-
HO-ICHOTATHBHOM KOMIIOHEHTe, BKJIIOYAIOIIeM MNpeIMeTHO-JIOrH4ecKyl HHGopManmio,
U B KOHHOTATHBHOM KOMIIOHEHTe, SIBJISAIONIEMCS] CyObeKTHBHBIM 3J1eMEHTOM 3Ha4YeHHs.
Ecaun B jekcHueckoM 3HAYEHHH [VIABHASA POJIb NPHHAMIEKUT CHTHH(PUKATHBHOMY U [le-
HOTaTHBHOMY 3JIeMeHTaM, TO BO ()pa3e010rn4ecKoM 3HaUYeHUH KOHHOTATHBHBIN 3JIeMEHT
BBINOJIHSIET HAMHOI'O 0o0Jiee Ba:KHYI0 ()YHKIMIO, XOTSI M HeJIb351 OIHO3HAYHO YTBEP:KAaTh,
YTO KOHHOTAIMSI — JOMHUHAHTHBII ejleMeHT ()pa3eosornyeckoro 3HaueHusi. CI0KHOCTh
(¢paszeosioruyeckoii ceMaHTHKHM 00YCJIOBJIeHA BHYTPpeHHel (pOpMOii, KOTOpasi BHINOJIHSIET
cBoeoOpa3HyIo M cneurduyeckyo poiab Bo ¢ppazeonornueckoii Homunauuu OE. Cpasne-
HHUSl UMeIOT 00JIblIOe 3HAYEeHUEe NMPHU CO3IAHMU 00pPa3HOil cucTeMbl NPOU3BEJCHUS U TeM
CcaMBbIM J2I0T BO3MOKHOCTB TepeiaTh YHTATe 0 0CO0eHHOe BH/IeHHe MUPa, CBOIICTBEHHOE
TEKCTY, aBTOPY WJIH MepcoHaxy. @E mMel0T MHOTOKOMIIOHEHTHYIO CTPYKTYPY, BKJIIOYAs
AE€HOTATHUBHbII, CATHU()MKATUBHBIH M1 KOHHOTATUBHBII KOMIIOHEHTBI.

Kniouegvie cnosa: BHyTpeHHss (hopMa, KOMIApaTHBHBINA (pa3eooru3M, KOMIapaTHBHO-
CTb, CPaBHEHHE, KOHHOTALHSI, 00pa3HOCTb, (Pa3eoOrHIecKoe 3HaYCHHE.

The article deals with the definition of comparison / simile considering a variety of
approaches towards the study of the given issue. A number of scientific works on the anal-
ysis of the category do not cover all the aspects. As a such, at every step of scientific devel-
opment new facets of the issue appear. The objective complexity of the simile encounters
contradictions and diametrically oppositional opinions of the linguists. Challenges encoun-
tered on interpretation / translation of phraseological units are caused by complexity of in-
ternal form. The latter plays a unique and specific role in phraseological nomination. Com-
parative phraseologisms are multi-structural units, composed of denotative, significative
and connotative components. Cognition involves both intellectual and emotional processes.
Dialectic unity of rational and emotional in consciousness and language is indispensably
reflected by significative and denotative elements. While lexical meaning predominantly
possesses significative and denotative elements, connotative element performs a vital func-
tion in phraseological meaning. However, it is hardly possible to state that connotation is
the dominant element of phraseological meaning. Similes are of significant importance in
creation of imagery of the literary work. Moreover, they enable transmitting to the read-
ers a special world perception pertinent to a text, author or character. Background and
etymological origins of most idioms is at best obscure. This is the reason why a study of
differences between the idioms of English and Ukrainian is somewhat difficult. But it also
makes the cases, where background, etymology and history are known, even more inter-
esting, moreover the choice of this theme is caused by the small studying of this question
in literature and linguistics. Exploring the interaction between culture and language, ex-
amining the cultural components of phraseological units and analysing from an areal and
language-typological aspect and the communicational function of the information encoded
in phraseological units is of great theoretical and practical significance. As phraseological
units represent the national cultural worldview and mentality of peoples and nations, they
play an important role in revealing variety of world map.

Keywords: comparison, comparative phraseologism, connotation, image, internal form,
phraseological meaning, simile.

CkITafHICTh JHTBICTHYHOI TPUPONN TOPIBHSIHD 3yMOBHWIIA TIOSIBY Pi3HUX, YacTO
CYHEpewIMBUX TYMOK IIOAO ii CTPYKTYpu. AKTyalbHHM JUISi CHOTOACHHS € MUTaHHS
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CTOCOBHO BHU3HAYEHHSI JIIHI'BICTUYHOTO CTATYCy KaTeropii MOpiBHSHHS, 3’ ICyBaHHS HOTO
CUHTaKCUYHOI IPUPOJU B Y3BUUACHUX TPAMIIIEI0 IPAMATUYHUX TIOHATTSX 1 TEPMiHaX.
Merta — pO3IISIHYTH MiJXOAW O BUBYCHHS SBUILA TOPIBHSIHHS Y PALSX BITUU3HSI-
HUX Ta 3apyODKHUX HAYKOBIIIB 3 PI3HUX ray3eil 3HaHb (MICUX0JIoTii, Pinocodii, mTepa-
TYpH, JTIHTBICTHKH), BA3HAYUTH TEPMiHOJOT1YHHH anapar ckiagoBux KOO, po3misHy T
CEMaHTHYHi 1 CTPYKTYpHI 0COOIMBOCTI aHTIIIHCHKUX KOMITAPAaTUBHUX (ppa3eosorizMis.
OO0’ eKTOM JIOCTIIKEHHS € aHITTIMChKI KoMITapaTHBHi (pazeonorizmu. [Ipeamer no-
CIIJDKEHHS — 0COOJIMBOCTI KOMITApaTUBHUX (Ppa3eosoriaMiB y raimy3i nepekiiajgo3HaB-
CTBA.
Ha nymKy nitepatypo3HaBIiB, «IOPiBHSAHHS — 11€ TPOIL, SIKUH ITOJISTa€ B TOSCHEHH1
OITHOTO TIpEeIMeTa uepe3 IHIIWN, MOMIOHUN 0 HHOTO, 3a JOIIOMOTOI0 KOMITApAaTHBHOL
3B’SI3KH, TOOTO €THAILHUX CIIOJYYHHKIB: SIK, MOB, HEMOB, Hade, HiOU Ta iH.» [4, c. 561].
Ennmkmonemist « YkpaiHChKa MOBa» MICTHUTB JIBi CTaTTi 3 1Miel TeMu: «[lopiBHSIE-
Huii 3Bopot» I. P. Buxosanus [10, c. 467—468] ta «IlopiBasaus» JI. 1. Mankko, ne
el TepMiH MOTPAKTOBAHO Y CTHJIICTUYHOMY acTeKTi sk (irypa MOBH, «IIIO TOJSTAE
B 300pakeHHI 0CO0M, MpeMeTa, SIBUIA UM [l Yyepe3 HalxapaKTepHillli O3HaKH, SIKi €
oprasiuyHo BracTuBuMH A iHmMX [ 10, c. 469-470].
CJOBHUK JITHTBICTHYHHUX TEPMiHIB TIIyMauuTh MOPIBHUIBHUN 3BOPOT (MOPIBHSIH-
HS) SIK «YaCTHHY MPOCTOrO PEYEHHs, IO MICTHTh y COO1 MOPIBHSIHHA 1 3B SI3Y€THCA 3
PEYCHHSIM 3a JIOTTOMOTOO0 MiIPSIHOTO CIOMydIHuKay [2, ¢.132].
AkazieMiYHUH TIIyMaqyHUH CJIOBHUK YKPaiHChKOT MOBH MICTUTH TaKky cTarTTio: [lo-
piBHSHHS — JTiHTB. CIT0OBO 200 BHCIIB, y IKOMY Ha3HBAIOTHCS 0c00a, IpenMeT ado SBHU-
11e, 3 SIKUMH HOPIBHIOETHCS XTO-, I[0-HEOYb. // TiT. 3aci® Xyq0KHBOI 00pa3HOCTi, OJJMH
3 BUJIIB TPOTIB, 110 TIOJISATAE y 3iCTABICHHI OJTHOTO IMpenMeTa abo SBUIIA 3 IHIITIM JIJIs
TOTO, 11100 IJIKOIIEe PO3KPUTH, SICKpaBillie 3MaJltoBaTH 1oro [9, c. 259].
Criuparouuch Ha 3acajii CEMaHTUYHOTO cuHTakcucy, JI. B. Ilpokomuyk Bu3Hauae
TIOHSITTS NOPIGHSIHHSL, NOPIGHIbHUL 360pON SIK MOBHY OJIMHHMIIIO, IO «JIA€ 3MOTY 00’ €/1-
HaTH Pi3HOCTPYKTYPHI MOOYI0BH B MEXKaX MPOCTOTO 1 CKJIaJHOIO PEYCHHS, IHTerpaLiii-
HUM TTapaMeTPOM SKUX BUCTYIIa€ KOMITApaTHBHA CEMaHTHKa» [7, ¢. 12].
OnHuM 13 HaMOUIBII TUCKYCIHHUX MUTaHb KOMIApaTUBHOI (pazeonorii BUCTymnae
TTATAaHHS PO KOMIIOHEHTHUH CKJIaJ MOPIBHAIBLHUX (hpaseoniorizmiB. [lopiBHIHHS — 11€
KOHCTPYKIIis, SIKa CKIIaJa€ThCs 3 TPhOX €IIEMEHTIB:
* [-ro enemeHTa — Ha3BM NMpeaMeETa, SIKUM MOPIBHIOETHCS 3 APYTHM MIPEIMETOM
(mpeaMeT mopiBHAHHSA).

* [I-ro enemMeHTa — Ha3BU MPEAMETA, 3 IKUM OPIBHIOETHCS IIEPILUH IpenmeT (1o-
PIBHSUTbHA YaCTHHA).

* [ll-ro enemeHTa — Ha3BH O3HAKH SIKOCTI, [Iil, HA SIKy CIPSIMOBaHE MOPIBHIHHS
(ocHOBa MOPIBHSAHHS).

Y 1936 pori IBop Apmctponr Pigapas [11] po3poOuB TEpMIHONOTIIO TSI CKIIAI0-
BUX MOPIBHSHHS 3 aKLIEHTOM Ha CUHTAaKCHYHOMY IIIaHi: T€, 110 MOPiBHIOETHCS — TEHOD;
T€, 3 UMM TIOPIBHIOETHCS 1 SAKICTH YOTO B3SATE IS MOPIBHIHHS — 3B’ 3Ka, OCHOBA. KoM-
MOHEHTH 3’€JIHAHO B OJHE LIiJIE 32 JIOTIOMOT0I0 TIOPIBHSUIBHUX CIIOJyYHUKIB as, like — B
aHTIMACHKIN; K, MOB, Haye, HeHaYe — B YKpaiHChbKiii MoBi. Lli cioBa Ha3WBaIOTHCS
MapKepaMy MOPIBHIHHS. 3aBIsSKA MapKepaM MOPIBHSIHHS JIETKO BUPI3HUTH Y TEKCTI.

[MopiBHspHI (pazeonorizmMu — 11e, 3a3BHYail, ABOKOMIIOHEHTHI cTpyKTypH. [lep-
IIMHA KOMITOHEHT Takoi (hpa3eosioriyHol OJMHUII HA3UBA€ BIACTUBICTD UM SIKICTb, JIIO
yu ctaH cy0’ekra (ocobu i mpeamera). pyruii KOMIOHEHT, HOro Ha3MBalOTh MOPIB-
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HSUTPHAM KOMTIOHEHTOM, — I1€ TIOPiBHsUTbHA TpyTa a00 MOPIBHUIBHE ITiIPSITHE pEeYeHHS,
SIKE BBOJIUTBCSI CIIONYYHUKAMH 5K, MOG, HEMO8, Haye, HeHaye Ta 1H.

VYcknanHeHicTh Gpa3eonorivHol CeMaHTUKU 3yMOBIIIOE BHYTPILIHS GopMa, siKa Bi-
JIirpae CBOEpiIHY Ta crierudiuay ponb y ¢ppaseonoriudiii HomiHatii @O. [cHytoTh pi3Hi
TOYKH 30Dy 1110710 cyTHOCTI B®. Tak, i BHYTPilIHBEOI0 POPMOIO PO3YyMitOTh CEMaHTHY-
HY MOTHBOBaHICTh; «TIpe(pa3eooriqHN», IOTIKO-CEMAaHTUYHHM acTIeKT MMO3HAYyBaHOT
cuTyarlii, Ha 0a3i s;koro BUHHKae 3HaueHHA PO; 00pazHy MOTHBAIIO CEMAHTHUYHOTO
3CYyBY, 10 HOSICHIOE HAIMPSIM [IEPEOCMHUCIICHHS; MOTUBYIOUNH IUTICHUN MeTad)OpUIHUHI
o0pa3; y3araibHEHO-a0CTparoBaHy O3HAKY TOTO MOHSTTA ab0 YSABJICHHS PO JICHOTAT,
sika (hopMye TEBHI (Ppa3eolioriyHi KOHOTAIll 1 3a0e3reuye 3B’30K MK JICHOTATOM i
koHoTatieto PO; CTPYKTYPHO 1 3HAUEHHEBO YCKIAJHEHY «(Pa3eoIoriuHy ceMeMy», 110
ennae npototun ®O 3 MeTahOpUIHUM BTOPUHHUM 3HAKOM — (hPa3eoIoriayHUM 3BOPO-
TOM 1 € PE3yJIBTATOM X B3a€MOJIi1; KOMILIEKC acOIlialliif, sK1ii BUHUKAE B MPOLECI Bi0-
OpakeHHS MpeaMeTa UM SBHINA 1 CKIaJaae 00pa3HU KOPETT, IO KIaJAeThCsl B OCHOBY
HaliMeHyBaHHs. Bci i TOYKU 30py MOXKHA 3BECTH JI0 TaKUX: po3yMiHHs BD sik 00pa3y,
o € ocHOBOIO HaiimeHyBaHHs DO, i TpakTtyBaHHs BD sk mankw, mo 38’sa3ye PO i pe-
aJbHE 3HAYEHHS 11 KOMIIOHEHTIB.

Binbuicts ¢paszeonoriB po3pi3HAIOTh y ceMaHTHUHIM cTpykTypi PO Tpu acmek-
TH PPa3eoTOTITHOTO 3HAYCHHS: CUTHi(pikaTUBHUIA, JeHOTATUBHUI i KOHOTATHUBHUIT
[1;3; 5]. OGOB’s13kOBUM KOMIIOHEHTOM CeMaHTH4YHOi cTpykTypu PO € peHorarus-
HoO-cuTHi(pikaruBHUH. [1ix TeHOTaTUBHIM aclieKTOM pO3yMitOTh CIiBBimHECEHICTH PO
3 MPEIMETOM JIMCHOCTI, SKHi BOHA MIO3HAYAE, a 1M1l CUTHI(DIKATHBHUM acIeKTOM — 00-
car indopmartii, o i Hece Pppas3eosIori3M CTOCOBHO JI0 €IIEMEHTA SKCTPaTIHTBICTUYHOT
niticrocTi. CIiTbHOO y 0aratrhoX JIIHTBICTIB € TyMKa Ipo Te, o aerotatr PO ckman-
HIIINH, OCKIIBKH CHHTaKCUYHOIO OCHOBOIO (hpa3eosiori3My € BiJIbHE CIIOBOCIIONYYESHHS
a00 peYeHHs, JICHOTATOM SIKOTO € IPEMETHA CUTYAIisl.

KoXHUI KOMITOHEHT CEMaHTHYHOI CTPYKTYPH XyAOKHIX MOPIBHSIHB € HOCIEM 00-
PasHOCTI, M/l KOO PO3YMIIOTh BJIACTUBICTD XyJO)KHBO-IIOCTHYHOI MOBH TIepeIaBaTH He
JIUIIIE JIOTIUHY iH(OpMaIliio, a i TaKy, Mo MiIITrae 9yTTEBOMY CIPUHHSTTIO, 33 TOTIO-
MOTOI0 CUCTEMH CJIOBECHHX 00pa3iB [6, c. 39]. [lopiBHSHHS BiAIrpatoTh MPOBIAHY POJIb
y CTBOpEHHI 00pa3HOi CHCTEMH TBOPY 1 THM CaAMUM JIal0Th 3MOTY TIepelaTH YuTadam Te
0co0iHBe OaueHHS CBITY, sSIKE PUTAMaHHE TEKCTY, aBTOPY YH HOTO MEPCOHAXKY.

[Iporec mi3HaHHS Ma€ HE TIIBKU IHTENEKTYyallbHUH (palliOHaTbHUI), & i eMOITiii-
HUH xapaktep. JlialeKTnaHa € JHICTh PaIioHaTIFHOTO Ta €MOIIOHATBFHOTO B MUCIICHHI 1
MOBi 0€3MOCepEHBO BiIOOPAKAETHCS B CUTHI(IKATUBHO-/IEHOTATUBHOMY KOMITOHEHTI,
10 MICTHTB TIPEAMETHO-JIOTIYHY 1H(QOpPMAIIit0, i B KOHOTATUBHOMY KOMIIOHEHTI, SIKHIi €
Cy0’€KTHBHUM €JIEMEHTOM 3HaueHHs. SIKIO y JIEeKCHYHOMY 3Ha4€HHI TOJIOBHY POJIb Bi-
JirparoTh CUTHi(IKaTUBHUH 1 ICHOTATUBHUI €JIEMEHTH, TO y (pa3eoIoriyHOMY 3HaUEH-
Hi KOHOTaTUBHUU €JIEMEHT BUKOHY€E Ha0araro BayIHBINTY (PyHKIIIIO, X04a i HE MOYKHA
OJTHO3HAYHO CTBEP/KYBATH, 1[0 KOHOTAIisl — JOMIHAHTHHUN el1eMeHT (ppa3eosoriaHoro
3HAYCHHS.

OcMucieHHsI KOHOTAIl] y pi3HMX IIKOJNAX 1 JIHTBICTHYHHUX HANpsIMKax € HEOoA-
HO3HAUHUM. [IOHSTTS «KOHOTALis Mae MIUPOKE TIIyMAauyeHHs y Cy4acHIM JIIHIBICTHIII.
TpaIuIiifHO y CTPYKTYpi KOHOTATUBHOTO 3HAYCHHS BUJIISIOTH EMOTUBHUI, €KCIIPECUB-
HUi (0e30UiHHUHA, OLIHHUN) Ta QYHKIIOHATBHO-CTUIICTHYHII KOMIIOHEHTH.

Orinka BUpakae I[iHHICHE CTaBIeHHs Cy0 €KTa J0 MMO3HAaYyBaHOTO. EMomiiHuH
KOMITOHCHT BUPa)Ka€ CTABJICHHS Cy0’ €KTa JIO MPeJIMETa 1 Mepeiae raMmy pi3HUX €MOIIiH.
OuiHHMH Ta eMOLIWHUI KOMIIOHEHTH 3Ha4C€HHS B3a€MOIIOB s13aHi. ExcripecuBHICTh BU-
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CTYTIa€ MipOIO IHTEHCUBHOCTI BUPKECHHS €MOIIHOTO 3HaYeHHs. DYHKITIOHATBHO-CTH-
JICTUIHUN KOMIIOHEHT KOHOTAITil CBITYUTH PO HAICKHICTH (DPa3eoIorizMy 10 TOTO 91
1HIIIOTO CTHJIIO MOBJICHHSI.

O6pa3na ocHoBa KommapatuBHUX PO CTBOPIOE SICKPABICTh OIIHHOTO 3HAYCHHS.
[opiBHsHHS 3a3BUYail SBISIFOTH 00010 DO 3 SICKPaBO BUPAKCHUM OI[IHHUM 3HAYCH-
HSIM; SIK TIO3UTUBHUM: MPAIbOBUTICTE: to work like a horse — npayroeamu sik 6in; 1o-
KipnuBicTh: like a lamb — nemog sems, Tak 1 HETATUBHUM: 3BEPXHICTh, THXA: proud as a
peacock — copouti sik nasuy; BUEPTICTh: as stubborn/ obstinate as a mule — enepmuii six
ocen; XUTPICTh: cunning/sly as a fox — xumputi ax auc.

XapakTep OIIHKH 3aJIS)KHUTh BiJI CCMAHTHUKHU TEPIIOTO KOMIIOHEHTA: (as) graceful
as a swan — eumonyeHull, epayiosnutl, K 1e0iov; (as) ugly as a scarecrow (as a sinner,
as death, as sin) — cmpawinuil K cmMepmHuLl 2pix, oyaice CmpautHull.

B okxpemux Bunajakax BHpilIaJIbHY POJIb BiJirpae CeMaHTHKa JPYroro KOMIOHEH-
Ta, HANIpUKIAA: (as) hard as iron — gyXe CYBOPHH, KOPCTOKHUH; (as) hard as nails —
TBEPJIUH; 3arapToBaHuil; (as) keen as a kite — peBHUN, K WIyJiKa, Ty)KEe PEBHHUIA; (as)
keen as a razor-edge — nyxe rocTpuid, IPOHUKINBUAN, KMITIUBUH.

Y KOO B3aeMomiroTh JABa MIaHu (HOMIHAIIIS Ta KOMIIAPAaTUBHICTE), TOMY €JIEMEH-
TH Mi3HAHHS Ta eKCIpecii B MOPIBHAHHI IEPETHHAIOTHCA.

ITix excTpecHBHICTIO pO3yMi€ThCsI iHTEHCH(IKOBAaHA BHPA3HICTH, TaKa COIiaTBHO
i TMCHUXOJIOTIYHO MOTHBOBaHA BJIACTHBICTh MOBHOTO 3HaKa (MOBJICHHEBOTO €JIEMECHTA),
sKa JIeaBTOMAaTHU3y€E HOTO CIPUUHATTSA, MIATPUMYE 3arOCTPEHY yBary, akTUBI3y€ MEC-
JICHHSI, BUKJIMKA€E MMOYYTTEBY HANpPYTy clyxada / uuTada, TOOTO «PEe30HaHC, SKHW BU-
HUKa€ BHACHIJOK HAKJIAJaHHS OAMH HA OJHOTO OLIHHOI MOJAJILHOCTI, EMOTHBHOCTI, a
TAKOXX CTHIIICTUYHOTO «320apBIICHHSD.

CHipHUM € THTaHHS «CTHPAaHHS» 0Opa3HOCTI yCTalleHUX MOPIBHSHB 1 4YacTKOBA
BTpaTa eKCIIpecii BHACTIIOK IX TPUBAJIOTrO BXXUBaHHS y MoOBIeHHI. «CTupaHHs» 00pa-
3HOCTI (hpa3eosIOriYHNX MOPIBHIHD HE MOXKE OyTH 3 Ti€l IPUUUHHM, 10 CEMaHTHKA [TUX
OJMHUILb 3HAXOJUTHCS Y TICHOMY 3B’ 513Ky 3 iX 00pasHicTio. «CTupaHHs» 00pa3HOCTi Ta
HE3HayHa BTpaTa eKCIIpecii Mpu BKWBAHHI Y MOBJICHHI € JIUIIE YaCTKOBOIO, OCKIUTBKH
i eKCIPECUBHI OJMHHUIII MOXKYTh BTPATUTH OOpa3HICTh JIMIIE Y PE3yNbTaTi TaKuX ce-
MaHTHYHUX 3pYyIIEHb BcepenuHi (hpa3eosorizmy, ki 3pyHHYIOTh Horo ocHOBY. [loku
OCHOBa MOPIBHSHHS 30epiraerhcs, icHye it KDO. O0pa3 moxe OyTH JIjIsl HAC 3BUUHUM,
1aOJIOHHKM, aJie BiH HEe 3HUKAa€ MOBHICTIO, TUM OLIbIIE, IO HOTO YacCTKOBE CTHPAHHS
CTBOPIOE 1 3aci0, KW JO3BOJISIE MOBI 30epiraTi, PO3BUBATH 1 YIOCKOHAIIOBATH CBOIO
BUpa3Hy cuily. Takum 3aco00M € CTBOPEHHS (ppa3eosoriYHuX CHHOHIMIB, HOBHX OJU-
HUIIb 13 TI€IO )X CEMaHTHKOIO, aJIeé YTBOPEHUX Ha OCHOBI IOPIBHSHHS 3 HOBHUM IIpEeIMe-
TOM / ABUIIEM 00’ €KTUBHOI HICHOCTI.

Dpa3zeonoriyHi NOPiBHSHHS BXHUBAIOTHCS SIK EKCIIPECUBHI OJUHHMLI, 1110 KOHKYPY-
IOTh 13 JIEKCEMaMH, a MIpOI0 eKCIIPECUBHOCTI € IHTEHCHUBHICTh. Bci @O Oinpmioo gu
MEHIIOK Mipolo € inTeHcHdikaTopamu. IxHs inTeHcudikaTuBHa QyHKILA 6a3yeThes Ha-
cammepes; Ha 00pazHocCTi. L (yHKIIiSI 3yMOBITIOE€ BXKMBAHHS aHAJI30BAHUX OJMHHIIb Y
TEKCTI JiJIs 301IbIIeHHS BUpaXkaiabHOi cuii. KOO Hasexars 10 MiJCHII0BaIbHIX (pa-
3€0JI0T13MiB, (pa3eonoriuni iHTeHCU(iKaTOpu — JOCUTh NOMKPEHUH 3aci0 iHTeHcudi-
Kallii BUCIIOBIIEHHS (OCHOBHOIO XapaKTEPUCTHUKOIO (pa3eosoTivHUX 1HTeHCH(DIKaTOPiB
€ ix uinicHe iHTeHcU(ikaTuBHE 3HaueHHs). OCOOMMBICTIO YCTalleHUX MOPIBHSIHD € TE,
o iHTeHcu(ikaTHBHA (DYHKIIS € THITOBOIO caMme TSl MOPiBHSIBHOI yacTuHu. O0pas-
HUI KOMITOHEHT MOYHHAE (PYHKI[IOHYBATH SIK IT1CHITIOBAY 1 M CAMUM OTPUMYE 1HTEH-
cudikaTHBHE 3HAYCHHS, 1110 € HABHUIIUM CTYIICHEM BUSBY O3HAKH.
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[HTEHCHBHICTh BIUIMBA€ Ha CTHIICTHYHY MapKOBaHICTh YCTaJECHUX IOPiBHSHb.
AJKe 3 TOUKH 30Dy JIOTIKM IHTEHCHUBHICTD € PI3HOBUIOM OLIIHKH, SIKa MOXe OyTH oXa-
paKTepHu3oBaHa SIK i3 KUIbKICHOTO, TaK 1 3 sIKiICHOTO OOKy. [IpH IbOMYy BCTAHOBITIOETHCS
JIBA TUIIY IIKAJT; IIIKaJIa KUTbKICHOT OIliHKY (0araro / Maso), a0 IHTEHCUBHOCTI, Ta IIIKa-
JIa BJIACHE OIIHKH (J00pe / TIoraHo).

BusHaueHHS HAasBHOCTI €JIEMEHTa OIIHKH Y CTPYKTYpi JIEKCEM € CKJIaJHUM
3aBJaHHIM, 0COOJIMBO B ipPOHIYHMX €MOI[IITHO-OLIHHUX TOPIBHSUIBHUX 3BOpOTax. Buco-
Ka 3HAYNMICTh KOHOTATHBHO-ITPArMaTHYHOTO acleKTy y (hpa3eosoriuHiil ceMaHTHIll, Ha
nymky O. J1. PaxmiteiiHa, 3HauHOIO MipOIO MOSICHIOETHCS ABOTUIAHOBICTIO CEMaHTHYHOT
CTPYKTYpH (ppa3ecoyoTigHOI OAWHUIN, TOOymoBaHOI Ha 0Opa3HOMY IEpeOoCMHUCICHHI.
IIpy 1BbOMY KOHOTATMBHO-NIParMaTHYHUN aCHEKT BHUCTYIA€ SIK PE3yJbTaT B3aeMOZIl
000X IIJ1aHIB y 3HaUeHHI (Ppa3eosIorizMy — 1eaKkTyaTi30BaHOTO MTPEIMETHO-JIOTIYHOTO Ta
AKTyaJIbHOTO 00pa3HO-IIepe0CMHCICHOTO.

Takum unHOM, @3 Mae 0araTOKOMIIOHEHTHY CTPYKTYpY, SIKa BKJIIOYAE JIEHOTaA-
TUBHUH, CUTHI(IKaTUBHHUIA Ta KOHOTAaTUBHUI KoMIOHEHTH. [IpoTe icHye po30ikHICTh
norsiaiB Ha obcar A3 Ta cuctemaruszaliio HOro KOMIOHEHTIB. Tak, 30Kpema, OKpiM
TpaguuiiHUX KOMIOHEHTIB y cTpykTypi @3 0. I1. Conony6 Buainse GpaxkyabTaTuBHUHA
eTHOKYJILTYPHHI KOMIIOHEHT, SIKUH BimoOpaxkae crenn(iky HalliOHAIBHOTO CIIPHIHST-
Ts1 00°eKTiB a00 QparmenTiB nilicHOCTI. HasBHICTB y cTpykTypi @3 €THOKYIBTYpPHOTO
KOMITOHEHTA 3yMOBJICHA HAIlIOHAJILHOIO 200 apealIbHO0 CIEIU(IKOI0 Ppa3eosoriyHOro
obpasy.

B. M. Temnis [8] Buninse y crpykrypi @3 indopmaniiini Omoku: 6ok iHdopma-
11ii, Ha OCHOBI SKOTO MOBEIhL BKa3y€ Ha THUIIOBWH 00pa3, CHiBBIAHOCHUTH 3 HUM. Lleit
KOMITOHEHT MOKe OyTH Ha3BaHWH JeHOTaToM. JleHoTarrist oOiraropHa A BCIX THITIB
3HAYEHHS, 32 BUHATKOM aeKTUBHOTO. PemTy iHbopMaIifHux OJIOKIB JOCIITHUILT Ha-
3MBa€ MParMaTHuHO-OPIEHTOBAaHMMH, BOHM BHPAXKalOTh CTABJIEHHS MOBLS 10 pede-
PEHITIOHABHOTO acleKTy 3HadeHHs. Lli BITHOCHHY IHTEPIIPETYIOTHCS K KOHOTATUBHI
cMucCIH, criB3HadeHHs. [1iq KoHOTaIli€r0 BU€HA pO3yMi€ B I[IIOMY TIparMaTHYHO OpPi€H-
TOBAaHHMH KOMIIOHEHT IUIaHY 3MiCTY MOBHHUX CyTHOCTEH, SIKHI JOTIOBHIOE ICHOTATHBHUH
1 TpaMaTUYHUH 1X 3MICT Ha OCHOBI BiTOMOCTEH, 1110 CIiBBITHOCITHCS 3 ParMaTHIHUMU
YHUHHUKaMH Pi3HOTO POAY, 3 aCOLIaTHBHO-(OHOBUM (EMIIPUYHUM, KYJIBTYpPHO-1CTOPHY-
HHUM), CBITOIVISITHIM 3HAHHSM MOBLIB IIPO BIACTUBOCTI TIO3HAYYBaHOI peanii abo cuTy-
arrii, i3 palioHaJbHO-OI[IHHUM a00 eMOLIWHO-OI[IHHUM (€MOTUBHUM) CTABICHHSM JIO
MO3HAYyBaHOTO, i3 CTHIIICTUYHUMU PETICTPaMH, SIKi XapaKTepU3YIOTh YMOBH MOBIICHHS
a00 cdepy MOBHOT JTisUTBHOCTI, COIIaJIbHI BITHOCUHU MK y4aCHUKAMH MOBJICHHSI.

VY 3nayeHHi (pazeonorizmiB, KpiM cMHCcIOBUX eneMeHTiB D3 (mpeameTHo-Io-
TI9HUH, TEHOTAaTUBHO-CUTHI(IKATUBHUAN 3MICT Ta KOHOTAIis), BUIUISIOTh CEMaHTHIHI
eJIeMeHTH (OPMaATLHOTO XapakTepy, KaTeropiainbHo-rpamarinyde 3HaueHHs ®O, rpama-
THYHI 03HAKU CJIOBO(OPM 1 CHHTAKCHIHOI KOHCTPYKIIii, III0 YTBOPIOIOTH CTPYKTYPHUI
kapkac ©O.

Takum 4yrHOM, OLIBIIICTH BYCHHUX TOTOKYIOTHCA, MO P3 mae Toif ke Habdip
000B’SI3KOBUX KOMITOHEHTIB, IO ¥ JICKCHYHE 3HAYCHHSI — JICHOTaTUBHUM, CUTHi(iKka-
TUBHUH Ta KOHOTaTUBHUM, PI3HUIIS MOJISTAE JIUIIE Y BiIMIHHINA CrIeIU(IIHIA PO IIIX
KOMIIOHEHTIB y ckiai P3, 30kpeMa y poBiAHIN poili KOHOTATUBHOT'O KOMIIOHEHTA Ta B
YCKJIQJHEHIH HOTO CTPYKTYPI.
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MHNPA'MATHYHI ACIIEKTH HAYKOBO-ITOIIYJIAAPHOTI'O TEKCTY
NNPACMATUHYECKHUE ACIIEKTBI HAYYHO-IIOIIVJIAPHOI'O TEKCTA
PRAGMATIC ASPECTS OF POPULAR-SCIENCE TEXT

Merto10 cTarTi € gociail:KeHHsI 3ac00iB BILIMBY iHiniaTopa y HayKoBO-NONMYJISIPHii
crarri. ChopmynboBana Mera mependayae pillleHHs] TAKHX 3aBJAaHb: BUSBUTH Nparma-
THYHE 3HAYeHHs MOBHOTO 3HAKY Ta MPAarMaTH4Hi aCMeKTH TeKCTYy, BUBHAYMTH Miclle Hay-
KOBO-IIONYJISIPHOI CTATTI Y ra3eTHO-NMyO0IiMCTUYHOMY CTHJI, PO3IVISIHYTH 32C00M BILIUBY
inminiaropa y crarri. [lparmaTuka BUBYa€ BJIACTHBOCTI Ta BiAHOCUHH OyIb-AIKOI 3HAKOBOI
CHCTEMHM 32 JONOMOI0I0 HeBHPA3HUX 3ac00iB caMoi i€l 3HAKOBOI CHCTeMM; /10 HUX Bij-
HOCATh, HANIPUKJIA/, CTUJIICTUYHI XapaKTepUCTUKH MOBH, sIKi 00yMOBJIIOIOTH Haiikpalue
(«aneKBaTHe») CHPUIHATTS BHUCJIOBJIIOBAHb, XAPAKTEPUCTHKM IOIYCTHUMOI KoMIIpecii
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TEeKCTY, fIKi 30epiraloTsb Horo 3po3yMisicTh, KpUTepil ONTHMAJBLHOCTI CTPYKTYPH TaKOI0
CTHCJIOTO TeKCTY («pedepaTy» Ha MOYATKOBMIl TEKCT), iHIMBIAyaTbHi «103BOII0YD» 31i0-
HoCTi iHTepnperaropis. TakuM YHHOM, IparMaTHkKa nepeadayac MaKcuMaabHe BPaxXyBaH-
Hfl BJIACTHBOCTEH Ta MOXKJINBOCTEH iHTeJeKTy JionuHu. Micne nparMaTH4YHUX 3HAYEHb Y
CMHCJIOBill CTPYKTYPpIi c/10Ba 3a/IHMIIAETHCS HEAOCTATHHO BH3HaYeHuM. B. H. Komiccapos
Nijg/ia€ cyMHiBY NPaBOMIipHICTh Ta HeOOXiAHiCTH BUAITEHHS IHOTO 0CO0JIMBOIO THUILY 3HA-
yeHb. He3aJieskHo Bifi TOro, BUAIISIIOTHCSI NPAarMAaTHYHI acCNEKTH B 0CO0JIMBUI THII 3HAYEH-
HSl MOBHOT0 3HAKy 200 PO3IVISIAAI0THCA Y CKJIa/i IHIIMX KOMIIOHEHTIB ii0oro nmiany 3micry,
15l YacTHHA iHdopMmalii, sika 3aKkpinieHa 3a 3HaKOM, Bifirpae BaxiuBy poJb. CkiaaHime
crpaBa 3 MparMaTUYHUM ACNEKTOM BHCJIOBJIIOBAHHSA 200 3B’SI3HOIO TEKCTY, TOOTO Bi-
HOCHHAMHU Mi’K MOBJICHHEBHM TBOPOM Ta YYaCHMKaMH KOMYHikauii. BpaxyBanus Takux
BHCHOBKIB BINIMBAa€ Ha BUOIp MOBHUX 32c00iB ABTOPOM Ta HA CTYHNiHb BIJIMBY BHCJIOBJIIO-
BAHHS Ha PeLUITIEHTA.

Kniouosi cnosa: HayKOBO-TIOMYJISIPHUM TEKCT, HAyKOBO-IOIYJSIpHA CTaTTs, MparMaTruka
TEKCTY, ra3eTHO-ITyONIIIIMCTHYHNAN CTHIIb.

Ilesib10 HACTOSIIIEN CTATHU SIBJISIETCS MCCJIEAOBAHUE CIIOCO00B BO3/IeiiCTBUSI MHUIIMA-
Topa B Hay4yHo-nonyjasspHoi crarbe. ChopmyinpoBaHHasi 1eJIb NpPeANnoaraeT peuieHue
cJIeAYIOIIMX 32/1a4: BbISABUTH NMParMaruyeckoe 3HaYeHue sI3bIKOBOI0 3HAKA U NMparMarTu-
YyecKHe acleKThl TEKCTA, ONpeleIiTh MEeCTO HAYYHO-NONYJISIPHO# CTAaTbU B ra3eTHO-MY-
OJIMIMCTHYECKOM CTHJIE, PACCMOTPETh CHOCOObLI BO3JeCTBUSI MHMLIMATOPA B CTaThe.
IIparmaTuka u3y4yaer cBOCTBA M OTHOLIEHUSI KAKOIi-1H00 3HAKOBOI CHCTEMBbI NPHU NMOMO-
1M HEBBIPA3UMBIX CPEJACTB CaMOii ITOii 3HAKOBOM CUCTEMBbI; K HUM OTHOCSITCS, HATIpUMep,
CTHJIMCTHYECKHE XaPAKTePUCTHKHU SI3bIKA, 00ecneduBalone Hanbosee ycneumnoe («ajaex-
BaTHOe€)») BOCHPUSITHE COOOIIEHUI, XaPAKTEPUCTUKHU JOIYCTUMON CKUMAEMOCTH TEKCTa,
coXpaHsiioulel ero MOHsITHOCTh, KPUTEPUU ONTHMAJILHOCTH CTPYKTYPbl TAKOIO CHKATOTO
TekeTa («pedepara» HA HCXOAHBIH TEKCT), MHANBUAYAJIbHbIE «Pa3pelIaloine» Crnocod-
HOCTH MHTepInpeTraTopoB. Takum o0pa3oM, mparMaTuKa NpeanosaraeT MakCMMaJbHbIA
YY6T CBOWCTB M BO3MO:KHOCTEll 4e/IOBe4eCKOro MHTeJieKkTa. MecTo mparMaTruyeckKux
3HAYEeHUIl B CMBICJIOBOIl CTPYKTYpe CJI0BAa OCTAETCS HEI0CTATOYHO omnpeneaeHHbiM. B.H.
KomuccapoB noasepraer COMHEHHMIO IPABOMEPHOCTH 1 HEOOXOMMOCTDH Bbl/IeJIEHUsI ITOT0
oco0oro Tumna 3Havyenuii. HezaBucumo ot T0oro, BbIIEJISIOTCS JIM IParMaTnyeckue acrnek-
Thl B 0COOBIii THI 3HAYEHUSI A3BIKOBOIO 3HAKA MJIM PACCMATPUBAIOTCH B COCTaBe APYyrux
KOMIIOHEHTOB €ro IJIAaHA COeP:KaHMsI, ITA YACTh MH(popMaLnu, 3aKpeIisieMast 32 3HAKOM,
HUIPaeT BaXKHYI0 pojib. CiloxkHee 00CTOUT 1eJ10 ¢ MPArMaTHYeCKuM acNeKTOM BbICKA3bIBa-
HHUSl WJIM CBSI3HOTO TEKCTA, TO €CTh OTHOLIEHHUSIMH MEXKAY pevyeBbIM MPOU3BedeHHEM U
YYACTHHKAMM KOMMYHHKALMH. Y4YeT NOA00HBIX BHIBOJOB OKA3bIBAET BJIMsSIHUE HA BHIOOP
SI3LIKOBBIX CPEICTB ABTOPOM M HA CTelleHb BO3/1eiiCTBHS COOOLIEHNS HA PeUITUEHTA.

Knrouesvie cnosa: HayqHO-TIONYASPHBIA TEKCT, HAYYHO-TIOMYJISIPHASL CTAThsl, MTparMaruka
TCKCTA, FaSCTHO-HyﬁHI/ILII/ICTI/I'-IeCKHﬁ CTUJIb.

The aim of the article is to study methods of the author’s influence on the reader in
a popular-science article. It involves performing the following tasks: to define pragmatic
meaning of the language sign and pragmatic aspects of the text as well as the role of the
popular-science article in the publicistic style; to consider methods of the author’s influence
in the article. Pragmatics deals with features and relations of a sign system with the help
of inexpressible means of this system; here belongs, for example, stylistic features of the
language which provide the best perception of utterances, characteristics of the admissible
text compression retaining its intelligibility, criteria of the structure optimality of the com-
pressed text, individual «permissive» skills of the interpreters. Thus, pragmatics involves
maximum consideration of the properties and abilities of the human intellect. The role of
pragmatic meanings in the meaningful word structure remains vague. V. Komissarov has
some doubts about appropriateness and necessity to differentiate this type of meanings. No
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matter whether pragmatic aspects are defined as a separate type of a language sign or re-
garded in the structure of other components of its plan of content, this part of information
of the sign plays an important role. It would be more difficult to deal with the pragmatic
aspect of the utterance or the text, i.e. relations between oral speech and participants of
communication. Taking into consideration these points, it could influence the choice of lan-
guage means by the author and the degree of the influence of the utterance on the reader.

Keywords: popular-science text, popular-science article, pragmatics of the text, publicistic
style.

The object of the research is linguistic means used by the author to influence the
reader on the basis of popular-science articles. The relevance of the chosen topic is
explained by the wide spread of popular-science articles in contemporary periodicals.
The term «pragmatics» (from Greek pragma, pragmatos — act, action) was offered by
Ch. Morris at the end of the XX™ century to designate the section of semiotics that deals
with the study of the relationship between the characters and the users of these charac-
ters (interpreters). Signs can take the form of images, sounds, scents, tastes, or objects.
In linguistics, the sign means the word, and in the theory of translation the sign is a text
[5, p. 38-39].

According to N. D. Arutyunova, «linguistic pragmatics has no clear outlines, it
includes a set of questions related to the author, recipient, their interaction in communi-
cation and in the communication situation» [1, p. 487—488].

The term «pragmatic value» is used in modern linguistics in different ways. More
difficult is the case with the pragmatic aspects of speech, or connected text, that is the
relationship between speech patterns and participants of communication. These rela-
tionships are defined not only by pragmatic sign value included in the statement, but
also by factual information transmitted in the message, social status, and psychological
characteristics of the participants, the extent of their interest in the message, the desire
to achieve any practical results by means of communicative act, etc. Taking this into
consideration, the choice of language means by the author affects the degree of influ-
ence on the reader.

G. Jager identifies four major pragmatic aspects of the text associated with the
choice of linguistic resources in the communication process. The first aspect is the deci-
sion to create a text in the form of judgments, questions of motivation or wishes. In oth-
er words, the existence of the text in a particular linguistic form is already a pragmatic
factor. The second pragmatic aspect of the text is determined by selecting the content
of the text, taking into account the situation of communication and the nature of partic-
ipants of communication. As it is known, information is transmitted by non-linguistic
means in the act of communication, so the actual language information is always selec-
tive and provides the opportunity and the necessity to obtain a more complete message
by comparing it with other communicative factors. The third aspect is related to the
pragmatic method of language presentation, that is, the choice of language in which the
text is presented. Typically, conventional language is used in the text, but non-standard
use of language forms or elements belonging to dialects or other languages can also be
detected. Bilingual texts and texts with unconventional use of language have a special
pragmatic meaning. And finally, the fourth pragmatic aspect of the text is created by
selection of specific linguistic resources which have their own introlinguistic pragmatic
values included in their plan of content [4, p.130-144]. The first two pragmatic as-
pects are reflected in actual significant meaning of the text, the third and partially the
fourth aspects make its introlinguistic pragmatic value. Introlinguistic pragmatic value
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includes in its content such factors as belonging of a language unit to a certain function-
al style, to certain stylistic level, and also emotional, aesthetic and evaluation elements.

G. Jager points out that the pragmatic concept of a text can include pragmatic func-
tions which appear in the second selection as a result of estimation and interpretation of
the text content in a certain situation, and also individual relation of the reader and the
author to the text content and its constituents. The example of the first aspect can be con-
clusions from the following expression: «This manuscript is suitable for didactic aims.»
This expression can be interpreted as the expression of approval in one situation, and in
another as a humiliating description of the manuscript (suitable only for didactic aims).
The second meaning is revealed in different perception of the meanings of the words re-
lated to the sphere of ideology such as «freedom», «democracy» etc. Similar pragmatic
functions have secondary non-linguistic character. They are not included in the context,
and can be outlined only in certain conditions [4, p. 145-156]. Thus, by pragmatics of
the text we mean its communicative effect, i.e. influence of the text on the reader or his
reaction to the context. Formulations like «affecting the reader» or «or reaction of the
reader» need to be additionally explained when we speak about a separate sign with a
relatively steady plan of content, general for this language groupe.

The pragmatic influence of the language units used in a communicative act is quite
different. Here pragmatic relations are reduces to certain formats and on the whole, they
are unambiguous for all members of a language groupe. The characteristic feature of
this type of relations consists in its convention. It makes part of the plan of the content of
the language units. In other words, formats serve as denotations of certain types of «in-
fluence» or «reactionsy, and their use gives an opportunity to extract this information,
but it does not mean that the reader is influenced or some reaction is expected from him.
In the real communication act the sentence / love apples can evoke the same reaction
of the interlocutor as a direct request Give me an apple. It is clear for EFL learners that
the first sentence simply states some facts, while the second one is a motive for some
actions. The text has the ability to influence the recipient, i. e. it has pragmatic potential
that is determined by V. Komissarov as «the ability of the text to produce communica-
tive effect, to evoke pragmatic attitudes towards it, to have the pragmatic effect on the
recipient of information» [3, p. 25].

A communicative intention, the decision to create a text appears under the influ-
ence of some necessity as a result of environmental influence in the course of life, as a
result of the recipient’s engagement in what is going on around him. These necessities
can be satisfied by means of the creation of a text. The type of necessity as well as the
type of communicative intention determines the text features, its content and form. To
put it simply, a man talks and writes in these terms because it is necessary for the most
complete realization of the communicative aim. As a result, different texts are created
for different situations, they have different genre characteristics and language material
with its unique form and content.

According to Z. Dotmurzieva, «every speech genre is a certain model of formation
of the meaning, it is a certain system of signs where there are rules of combinations,
combinations and co-operations of signs» different from other genres [3, p. 136]. The
text of an advertisement differs from the poetic text as well as both these two texts
differ from the text of a scientific article not because the author of the text wanted it or
it simply turned out, but because each of these texts is capable of expressing a certain
communicative purpose. Only under such conditions, it is possible to create a text (from
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the point of view of the text form and content) and express communicative intention
[3, p- 151].

Created for the achievement of a certain communicative purpose, the text per-
formes certain functions. As a rule, it is always possible to distinguish the main or
dominant function of the text. It is a function that was conceived by the author of the
text in the process of its creation. If it is a poetic text, then the dominant function is
the function of aesthetic influence. For a scientific text it is the function of information
transfer. The text of a publicistic article or advertisement performs the basic function
of influence affecting consciousness, beliefs and behavior of the recipient of the text.
Besides a dominant function, some texts can fulfil other functions, it means that the
text is polyfunctional. The necessity to distinguish the functional dominants of the text
ensues from this point of view. By functional dominants some linguists mean a complex
of functional characteristics which play a leading role and correspond to the communi-
cative intention of the author.

With regard to methods methods of the author’s influence in a popular-science
article, foremost, it is necessary to single out the language means used by the author for
affecting the reader, which in most cases is shown at the lexical level of the language.
More rarely can we observe it at the grammatical (syntactic) level, and quite rarely it
is found at the morphological level. Thus, mixing colloquial and bookish elements of
the language becomes the leading lexical characteristic of analytical articles which are
intended for winning the trust of a great number of readers. Nevertheless, it should be
noted that the means of emotional influence applied in the analytical article submit to
general laws of the publicistic style and do not possess tha freshness and subjective co-
louring peculiar to the style of belles-lettres speech. In the publicistic style the vividness
of speech has a contradictory character. Metaphors, comparisons, periphrases and other
means of emotional influence are taken from the general language fund of expressive
means. In general sense, the dominant function of the text consists in creation of a cer-
tain communicative effect, i.e. in providing a certain pragmatic effect on the recipient
of the text. The newspaper style embraces the popular press including popular scientific
texts affecting up-to-date processes in society by means of documentary reflection.

Popular-science texts are addressed to the reader who is not a specialist that com-
prehends conformities and laws of modern life in some special fields. This variety of
analytical and publicistic functions will be realized in speech genres like «note», «arti-
cle», «review» and others. In general, these are the same genres which are variants of
the newspaper publicistic style, but their essence is different. In such texts the general-
ized factual material suffers from analytical reorientation and specification in the pres-
ent-day plan. The combination of scientific and popular features in the content and the
language style is peculiar to newspaper-publicistic texts, but the scientific style plays the
leading role. Speech genres where this subtype will be realized are the «article», «notey,
«chronicley, «reviewy, «interview», «reporting». Special terminology, means of speech
expression connected with the aims of popularization, means of other styles are peculiar
to this layer of analytical subtype.

Taking into consideration all mentioned above, a special function of the popu-
lar-science text of the article consists in explanation to the reader both public and per-
sonal value of contemporary processes, situations, phenomena, their connections of
reasons and consequences and in this way it initiates the reader’s reflections, actions
connected with the idea of the text. All of it takes place within the framework of the
public political popularization function, consisting in the report of certain information,
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and the agitation function, the aim of which consists in the gradual formation of nec-
essary idea through mass communication media. All these functions will be realized in
the popular-science text of the article by means of careful selection of certain language
means that possess their own introlinguistic pragmatic values which are included in
their plan of content. Introlinguistic pragmatic values include such factors as belonging
of a language unit to a certain functional style and a stylistic level, as well as emotional,
aesthetic and evaluative elements in its contents. The emotional-expressive function of
the newspaper-publicistic style is characterized by evaluative features. Unlike fiction,
in the publicistic style it is not exactly the subtext but the text itself that expresses the
evaluation towards the written facts. The basis of the language of the newspaper publi-
cistic style is a combination of bookish and everyday language, a mixture of elements
of vocabulary and syntactic structures of different styles with partial maintenance or
complete loss of stylistic colourings. Bookish character of this language is determined
by the complete integral information carefully thought out and organized. The main
stylistic principle of the language organization in a publicistic is text combination of
standard and expressive means.

Scientific-popular text is described in linguistics as a peculiar type of text, the
pragmatic aim of which is prevalence and transfer of information to mass readers. It is
a controversial phenomenon from the point of view of its genre determination, iden-
tification of its status and functions. The main function of these texts is to popularize
scientific knowledge, to bring to the attention of non-specialists in a particular branch of
science its achievements and to interest readers with the research carried out and discov-
ers made in this field. Thus, the communicative aim with its pragmatic orientation to-
wards different readers is very important while choosing devices of text popularization.
Scientific popularization is a complex and many-sided process, so pragmatics of such
texts is the transfer of knowledge to people incompetent in some branches of science.
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ITEOJIOTTi IHAYTYPAIIIMHUX ITPOMOB IIPE3UJIEHTIB YKPATHI
WJIEOJIOTMU UHAYTYPAIIMOHHBIX PEYEN IPE3UJIEHTOB
YKPAUHBI
IDEOLOGIES OF INAUGURAL ADDRESSES OF THE PRESIDENTS
OF UKRAINE

3po6JieHo cnpoly po3risiHyTH ifeosoriuni immaikauii odiuiiinoro ykpaincbkoro no-
JiTu4yHoro auckypey moyarky XXI cropivus Ha npukaagi inayrypauiiiHux nmpomos mpe-
3uJeHTiB Ykpainu. B xoni qociigxeHHs npoanaJjizoBaHo inayrypauiiini npomoBu 4-ro ta
5-ro IIpe3unenTiB Ykpainu, a Takoxk OyaoBy iHayrypauiiiHoi npomoBu 5-ro Ilpe3ngenrta
Ykpainn. 3pod1eHo BUCHOBOK, 110 4-ii [Ipe3uaeHT Ykpainu 011611010 Mipolo ciMpaBcs Ha
eJ1iTi, a 5-if po0uB crpodu BecTH Aiajior 3 yciMa BepcTBamu cycninbersa. Okpim nboro,
MOKHA 323HAYUTH, 0 BHYTPIIIHBO iHayrypauniiina npomoBa S-ro [Ipe3uaenTa ckjiagaeTsb-
¢l 3 JeKiJTbKOX YaCTHH, 30KpeMa, aKleHTyalisi BHoopy €Bponeiicbkoro misxy po3BHUTKY,
00isHKA Hallil, 3aKJIMK 10 CHiJIbHOI mpaui Tomo. MoBa Ta MOBJIEHHS € JBOMA KJIIOYOBUMHU
IrpaBUsAMU Ha CBIiTOBil MoJiTHYHIN apeHi; Tak 0yJI0 NPOTAroM 6ararbox CTOJITh, i Le €
aKTyaJbHHUM i 1181 chorofeHHs. IloaiTHuHmMii THCKypce 3HAXOAUTHCS HA 371aMi ABOX HayK —
JIHTBiCTHKH Ta MOJITOJIOTII; e cuM0io3 psaay Npod/ieMHUX NMUTAHb, iICHYBAHHA Ta BHUPi-
IIEeHHS KOTPUX HeMOKIUBe okpeMo. [Ipe3unent [loponeHko BUKOPHCTOBY€E MOBY B SIKOCTi
MOTY>KHOT0 IHCTPYMEHTY AJ1 KOMYHIKaLii cBO€T inei He TITbKH YKPaiHCBKOMY CYCIIiIBCTBY,
aJie TAKOK MI’KHAPOJAHOMY CIIiBTOBAPHCTBY.

Kniouosi crnosa: moNiTHYHUN AUCKYpPC, MOBa, KOMYHIKAILisl, 11€0JIOTIT, IMIUTIKAIi1, iHAYTY-
pariifHa IpoMoBa.

CnesaHa TNONBITKA PACCMOTPeTh MIEOJOTHYeCKHEe HMILIMKAIMM O(HIUATBHOIO
YKPAHHCKOT0 MOJUTHYECKOro AucKypca Hayaua XXI cTojieTusi Ha npuMepe HHAYrypamu-
OHHBIX peuell MpPe3nIeHTOB YKpanHbl. B xo/1e nccieqoBanusi MPOaHAIN3MPOBAHBI HHAYTY-
panuoHHbie pedu 4-ro u 5-ro Ilpe3nieHTOB YKpauHbl, a Tak:Ke CTPYKTYpa MHAYTypanu-
oHHOI1 peun 5-ro IIpe3nnenta Ykpaunsl. Cresad BbIBoJ, 4To 4-ii IIpe3ugeHT YKpauHsl B
0oJibLIIel CTeneHu ONMUPAJICH HA 3JIMThI, a 5-i NBITAJCH BECTH JMAJIOL €O BCEMHU CJI0SIMU
odmecrBa. Kpome T0ro, MO)kHO OTMETHTh, YTO BHYTPeHHE HHAYTYPALIMOHHASI peyb S5-ro
IIpe3dngeHTa COCTOUT M3 HECKOJILKHX YacTell, B YaCTHOCTH, aKleHTyanusi Bbioopa EBpo-
NeiicKkoro mMyTH pa3BUTHA, 0O0ellaHHe HALMHU, PU3bIB K COBMECTHON paldote M T.1. SI3bIKk
H peub SIBIAAIOTCS ABYMs KJIHOYEBbIMU HTPOKAMHI HA MMPOBOI MOJUTHYECKOI apeHe; TaK
0bL10 HA MPOTS’KEHUH MHOTIMX BEKOB, U 3TO OCTaeTcsl aKTyaJbHbIM U ceroansi. ITo.m-
THYECKHIl JUCKYPC HAXOAMTCS HA py0e:ke JBYX HAYK — JUHTBHCTHKHU W NOJMTOJIOTHH M
npeAcTaB/sieT co00ii cuM0KM03 psiia NPo0JIeMHBIX BOIIPOCOB, CYlIeCTBOBAHME U pellleHue
KOTOPBIX HEBO3MO:KHO 0TAesIbHO. IIpesunent IlopomeHko HCNoab3yeT A3bIK B KayecTBe
MOIIIHOT0 MHCTPYMEHTA I KOMMYHHKAIIMH CBOMX M/eil He TOJbKO YKPAMHCKOMY, HO M
MEKIYHAPOTHOMY COOOIIIECTBY.

Kniouegbvie cosa: MOIUTHUECKUN JUCKYPC, S3bIK, KOMMYHHKAIWS, UI€OIOTHH, UMITIINKA-
LIUH, MHAYTYPALUOHHAS PeUb.
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An attempt to consider the ideological implications of the official Ukrainian political
discourse of the early 21st century on the basis of the inaugural speeches of the Presidents
is carried out in the paper in question. In the course of the study the inaugural speeches of
the 4th and Sth Presidents of Ukraine are analyzed as well as the structure of the inaugural
speech of the Sth President of Ukraine is researched. Having analyzed the relevant inau-
gural speeches, the author comes to the conclusion that the 4th President of Ukraine relies
heavily on the elite, and Sth — is trying to engage all sectors of society in the dialogue. In
addition, it can be noted that internally the inaugural speech of the Sth President consists
of several parts, in particular, the accentuation of the choice of the European way of devel-
opment, the promise for the nation, the call to work together, etc. Language and speech are
two of the key players on the global political arena. It has been true for many centuries and
is true today. Political discourse is the study on the border between politics and linguistics;
a combination of matters, the existence and solution to which in most cases is impossible
without each other. President Poroshenko uses language as a powerful tool to communicate
his ideas not only to the Ukrainian society but to the international community as well.

Keywords: political discourse, language, communication, ideology, implications, inaugural
address.

Political discourse is a fascinating field of research for those who deal both with
political studies and linguistics. This branch appeared at the convergence point of two
sciences, yet is relevant to both. Its relevance to politics is obvious, its relevance to lin-
guistics is less obvious, still, it is even more crucial.

The study of political discourse, like that of other areas of discourse analysis, cov-
ers a broad range of subject matter, and draws on a wide range of analytic methods.
Perhaps more than with other areas of discourse, however, at the outset one needs to
consider the reflexive and potentially ambiguous nature of the term political discourse.

The importance of political discourse analysis as well as the establishment of a true
political discourse is extremely important for any country, especially for young states
from post-soviet bloc. According to Fairclough, the term refers to the whole process of
interaction of which a text is just a part. Discourse analysis is an extremely large field
with a great many directions, this approach implies the concept of power coming prior
to language: the power relations are reflected in the language. Most importantly, this
approach allows a researcher, among others advantages, to see the difference between
the rhetoric and practice of policy. However, things may be more confusing. Given that,
based on some definitions, almost all discourse may be considered political, all analyses
of discourse are potentially political, and, therefore, on one level, all discourse analysis
is political discourse.

The most important tool for a politician is language. With the help of language
he or she can manipulate the conscience of the electorate; can control the crowd; can
obtain power. Politicians who mastered the proper language benefited greatly from the
communication with their citizens. F.D.R. (Franklin Delano Roosevelt) was the first
who used radio as a means of influence on society. His voice became an integral part of
every household in the USA in the end 1930ies; his discourse led the Americans through
difficult times; offered them a new deal; managed to communicate attractive designs.
This study is a mere attempt to research ideologies and implications of the presidential
discourse of Ukraine in the first quarter of the 21* century. According to Teun A. van
Dijk, when one attempts at such a research, one should keep in mind that the approach
to the analysis might be a multidisciplinary one as one may be dealing with a) political
cognition; b) discourse structure; and, of course, c) socio-political context, in which
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such cognitions and discourses have their meanings and functions (4, p. 84-86). As this
problem is extremely wide and complex, we might address only some of its issues.

The most important figure on the political arena of Ukraine is an incumbent pres-
ident. To be successful it is crucial for a president to announce a vision, a long-term
strategy of what a president intends to achieve while in the office. In the world history
all successful presidents in terms of vision had a slogan, which technically is a coherent
and succinct way to express in words what it is they are trying to accomplish. Slogans
are crucial in communicating hope, sustained ambition, prosperity, success, etc. to the
citizens of the given country. With the rise of media discourse and the widespread use
of telecommunications, it is of high importance for a president to have a hold on the
public’s imagination. In the process of gaining presidency, language plays a critical role,
for every political action is enforced into life by language. Our attempt is to analyze
political speeches of Ukrainian presidents, namely, the inaugural address of President
Petro Poroshenko.

Presidential address should be aimed at the citizens of the given country. Taking
into account the time of turmoil in Ukraine in 2014 the importance of the inaugural
speech was enormous, so it is important to decipher ideological traits implied in the
inaugural address of President Poroshenko. Having analyzed inaugural addresses of
Ukrainian Presidents, the following conclusion has been made. The second President
of Ukraine Leonid Kuchma had the longest inaugural address, which contained 2713
words, while the fourth President of Ukraine Viktor Yanukovich pronounced the short-
est inaugural speech, containing 1094 words. In his inauguration address the newly
elected President Petro Poroshenko «stressed the importance of securing the sovereign-
ty of the country and emphasized the permanent direction toward the EU integration
of Ukraine» [2]. It is worth noting that all Presidents of Ukraine most often mentioned
Ukraine in their inaugural addresses. The fifth President of Ukraine Petro Poroshenko
says: «The return of Ukraine to its natural, European state was dreamt of throughout
many generationsy [1], then he goes with: «The country has become different. The peo-
ple has become different» [1], as well as «I am asking to commemorate those who fell
for the will and independence of Ukraine in a moment of silence» [1], etc. However, the
fourth President of Ukraine Viktor Yanukovich chose to mention primarily himself: «/
have just been sworn in as the President of Ukraine. What did I feel as my hand rested
upon the Holy Peresopnytsia Gospel?» [3]. The fourth President’s inaugural address is
dominated with ‘first person singular’, e.g.: «/ wish to emphasize: I see the Parliament
playing a special role in reforming the public administration» [3], and «I have always
put deeds above words and in my new office I shall not abandon this rule» [3], etc.

The inaugural address in question, the one of President Poroshenko’s can be in-
ternally divided into the following parts: a) Addressing the whole nation, stressing
Ukraine’s citizens’ belonging to the European Community; b) Acknowledging the Rev-
olution of Dignity and time of change as well the difficult challenges the country will
face; pointing out the crisis of the past; ¢) Outlining the plan to restore peace in the
region; insisting on the importance of the dialogue; d) Specific address to the people
from regions suffering from the military aggression; ¢) Mentioning his predecessor; f)
Promises to the nation; outlining the things, which must be done in the future in eco-
nomics, legal system, judicial system, legislative system, etc.; outlining his vision for
the development of the country; g) The solution lies not solely with the Government,
Parliament and the Presidents, the solution lies with the people as well.
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At this point we are making an attempt of interpreting the ideological aspect of
President Poroshenko’s inaugural address to have a possibility to link the inaugural
discourse with the socio-cultural situation in Ukraine in 2014 and to understand the
covert ideology of his political discourse. However, we will also try to contrast Pres-
ident Poroshenko’s discourse with the one of his predecessor President Yanukovich.
The opening line of President Poroshenko’s inaugural address is «Dear compatriots
from Lviv to Donetsk, from Chernihiv to Sevastopol!» [1], while President Yanukovich
started his with: «Dear Members of Parliament! Dear compatriots!» [3]. The shift in
discourse and ideology in President Poroshenko’s speech is drastic. Poroshenko’s form
of address is much more inclusive, it includes all the people throughout the country, and
represents grass-root diplomacy, while Yanukovich’s speech, starting from the opening
line, demonstrates his exclusive and elitist system. President Poroshenko offers a line
from works of the great Ukrainian poet and revolutionary Ivan Franko: «We, Ukraini-
ans, are a living spark in the family of European nations and active members of Euro-
pean civilizational worky» [1]. The choice of quote is not insignificant, as, on the one
hand, it clearly states the European choice of Ukraine, and, on the other hand, it gives
the implication of revolutionary events that might present themselves on the road to
that European choice. Allusions to the righteous fight that involuntarily arise around the
name of the poet may transform into implications of legitimization and justification of
the anti-terroristic operation in the eastern part of the country.

President Poroshenko addresses a very important question of economics and wel-
fare. However, he points out the importance of having a job and wanting to work — the
importance and satisfaction of being valued by the State. He says: «So far, I got the
greatest professional satisfaction from the creation of new jobsy [1], which implies that
citizens of the country should not expect enormous benefits from social programs, but
should be able to work and support yourself. Yet, one of the most important challenges
the Ukrainian society faces these days, and has been facing for quite some time, is still
to be addressed and concerns the question of state language. In this regard, President
Poroshenko is adamant and referring to the Constitution of Ukraine, he points out: «/¢
defines the Ukrainian language as single state language, but guarantees free develop-
ment of Russian and other languages» [1]. The implication is rather clear — with the
support for the development of languages of ethnic minorities living in the territory of
Ukraine there is only place for a single state language, which is Ukrainian. The ideology
behind this issue is the importance of strengthening the nation, and it cannot be done
without the support of the state language in all the spheres of cultural and social life
of Ukraine. President Poroshenko in his speech also mentions grand Ukrainian nar-
rative and emphasizes the necessity of joining the forces and avoiding the mistakes
of the past. He states: Volodymyr Vynnychenko fought against Mykhailo Hrushevskyi,
Symon Petliura fought against Pavlo Skoropadskyi and Nestor Makhno fought against
all. Constant quarrels and conflicts among the prominent Ukrainians resulted in the
loss of our independence. Conclusions should be done not only with old archives, but
also with recent events. We must not repeat old mistakes and have to ensure coordinated
work of the President, the Parliament and the Cabinet» [1]. However, what is implied is
that all three active and mighty political players should reconcile in the face of greater
problems and challenges that country faces. He reaches to the past and to the heroes of
the past, and prompts everyone to learn from the past and never repeat it again. In terms
of political reform and effective governance, President Yanukovich’s opinion was as
follows: «First, we must restore the system of effective governance. We must quickly es-
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tablish a competent executive power that will immediately proceed to manage the most
affected sectors of the economy and the social sphere” [3]. With right, understandable
and straightforward words President Yanukovich sent to his country the message with
absolutely different meaning; with the meaning that read the total control, lack of all
kinds of freedom and constitutional reform, which meant going back to the presiden-
tial model of power, where a president had unlimited control. Several lines down in
his speech, he confirmed the message regarding the amendments to the Constitution:
«Such cooperation will be crucial for the effective reform of government, justice, and
amending the Constitution. Today the state is controlled by the structure, «sewny for the
purposes of individual politicians» [3]. However, it became true only months later after
the amendments were enforced. Leaving aside President Yanukovich’s vision regarding
policy, it is worth noting that the vision was extremely ambiguous in terms of language,
but rather clear in terms of implications.

The use of the rule of three is also quite vivid in the speech of President Poroshen-
ko: «The country has changed. People have changed. The time of inevitable positive
changes has comey» or «To implement them, we need first of all peace, security and
unityy or «For unemployment, for poverty and for refugees» [1]. The same technique
is largely used by other leaders, especially American presidents, e.g. Barak Obama.

To draw the conclusion, the overall theme for President Poroshenko’s inaugural
address can be summarized as ‘plucking up the knowledge from our past, learning from
our mistakes, we should pluck up the strength and courage in our future; should re-
member who we have always been, realize who we are, and know who we will be».
Language and speech are the two of the key players on the world political arena. It
has been true for many centuries and is true today. Political discourse is the study on
the border between politics and linguistics; a combination of matters, the existence of
which in most cases is impossible without each other. President Poroshenko uses lan-
guage as a powerful tool to communicate his ideas not only to the Ukrainian society but
to the international community as well. The result is in line with Fairclough’s notions of
ideology residing in text and that «ideology invests language in various ways at various
levels» and that ideology is both «property of structures and of events».
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JNESIKI ACHEKTHA BUKOPUCTAHHS XYIO0KHIX ®LIbMIB
HA 3AHSTTI 3 AHIDIIMCBKOI MOBH
HEKOTOPBIE ACHHEKTbBI HCITOJIb30BAHHU S XYIOKECTBEHHBIX
®UJIBMOB HA 3AHSITHU 1O AHIJIMUCKOMY SI3BIKY
SOME ASPECTS OF USING MOVIES IN THE ENGLISH CLASS ROOM

Po3riisiHyTO OOMH 3 aJbTEPHATHBHUX METOAIB HABYAHHS AHIIIHCBHKIA MOBI fIK iHO-
3eMHIili: HABYAHHSI PO3MOBHOI0 TAa IMHCEMHOI0 MOBJICHHS 32 /IONIOMOIOK0 XyHO0:XKHiX (inb-
MiB. [IpuaineHo oco6auBy yBary Tomy, o 0lJIbIicTs TPaAULiiiHUX NiAPYYHHKIB 3a3BHYAll
HAIlIJICHO HA HAaBYaHHSA ()OPMAJILHOIO MOBJICHHS, Ta HA0Araro MeHile yBaru npuaijieHo
HABYaHHIO PO3MOBHOI0 MoBJeHHs. HeoOxigHo minkpecanTu Toi (akT, Mo caMme XyI0KHi
dinemu cyyacHoo MoBOIO € HalOinbII edpekTUBHUM 3ac000M MOTBawii cTyneHTiB. BapTo
3a3HAYUTH, IO XYA0KHi (PinbMM cIpUAIOTH NPOBEIEHHIO IUCKYCiil, AKi e()eKTUBHO 1010~
MOralTh y HaB4aHHi ycHoMy MoBJIeHHIO. [Ilo XynoxHi ¢piibMu € p:xepesioM HOBHX ifeil Ta
NPUBHOCATH Pi3HOMAHITHICTH Y HABYAHHS MUCBMY. Y CTATTi PO3IVISTHYTO THITH 3aBIaHb Ha
Po6oTY 3 Xyn0:KHiM QiJbMOM: 3aBAaHHA 10 Neperisany (pinbmy, mia yac neperisiay Ta mcJis
neperyisify. Y TO4UHEHO, 110 3MicT Ta 00CAr 3aBIaHb 3a/1e:KaTh Bil o0paHoro ¢ginbmy, piBHS
3HAHb CTYIEHTIB i MeTH 3aHATTA. OAHUM 3 KJII0Y0BUX (PAKTOPIB yCHIIIHOIO 3aHATTS, Ha
AYMKY aBTOpa, € BipHO nmigiOpanuil xynoxHuiii ¢pinbm i po3ymMinus toro gpakry, mo ¢iasm
1le He TIbKU MOXKJIUBICTH BiANOYUTH, ajie i epeKTUBHUIA 3aci0 HABYAHHS cy4YacHiil iHO-
3eMHiii MOBI.

Kniouosi cnosa: xynoxHiit ¢hineM, popMaibHe MOBJICHHS, PO3MOBHE MOBJICHHSI, YCHE MOB-
JICHHSL.

PaccmoTpen oa1MH U3 aJbTEPHATHBHBIX METOA0B 00y4eHUSs] AHIVIHIICKOMY SI3BIKY KaK
HHOCTPAHHOMY: 00y4eHHe YCTHOH pe4d M NMUCbMY IIPU MOMOIIU XYI0/KECTBEHHBIX (PHIIb-
MOB. O0panieHo BHUMAHUE HA TO, YTO 0OIBIINHCTBO TPAAHINOHHBIX Y4eOHUKOB 1eJA0T
aKIEeHT B 00JibIIel cTeneHH HAa o0yueHHe (pOPMAIBLHON pedn, M B MeHbIleil — Ha o0y4yeHue
pa3roBopHoii peun. IlofuepKkHyTO, YTO HMEHHO Xy10:KeCTBEeHHbIE (PUIbMBI C HX COBPEMeEH-
HbIM FI3bIKOM U SIBJISIOTCS 3(peKTHBHBIM CPeCTBOM MOTHBALMH CTYIEHTOB. YKa3aHO,
YTO XylAO:KeCTBeHHbIe (UIbMbI TAK/KE CIOCOOCTBYIOT NMPOBEJIEHUI0 TUCKYCCHIi, UTO TOXKe
3¢ppexTUBHO B 00yyeHUM YCTHOIH peun. CuuTaem, 4To Xyl0:KecTBeHHbIe (PUIBLMBI SIBJISI-
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I0TCSl HCTOYHNKOM HOBBIX H/eil M IPUBHOCAT pa3HooOpa3ue B o0y4eHne mucbMy. B cratbe
PacCMOTPEHbI THUIIBI 32JaHUI HA TPeX CTaAusAX 3aHATHS, BKJIIOYAIOLIEro padoTy ¢ XyaoxKe-
CTBEHHBIM (PMJIBMOM: 3a/1aHMS Ilepel NPOCMOTPOM (puIbMa, BO BpeMsi IPOCMOTPA U mocJie
NMPOCMOTPA. YTOYHEHO, YTO COAepKaHue U 00beM 3aaHUil 3aBUCAT OT BLIOPAHHOTO (UL~
Ma, YPOBHS 3HAHUI CTYICHTOB W HeJH 3aHATUsI. OTHUM U3 KJII0YeBBbIX (paKkTOpPOB ycrmem-
HOTIO0 3aHAITHS, 10 MHEHUIO aBTOPA, IBJIsAeTCA NPABUJIbHO NOA00PAHHBIN Xy/105KeCTBEHHbI
¢nabm u noHuMaHue Toro pakTa, YTo GUJILM — 3TO He BO3MOKHOCTh OTOXHYTh /Il yUH-
TeJisdl, a 3Q(peKTHBHOE CPEICTBO 00yYeHHs COBPEMEHHOMY HHOCTPAHHOMY SI3BIKY.

Kniouesvie cnosa: XynoxecTBeHHbIH (wibM, (opManbHas peub, pa3roBOpHas pedb,
yCTHas peyb.

The article is devoted to one of the alternative methods of EFL teaching. The author
focuses on studying how movies are used in teaching oral communication and teaching
writing. When teaching oral skills, it is vitally important to mention that traditional text-
books usually focus on more formal language rather than small talk. Movies, on the other
hand, can be an effective way to teach these skills needed in everyday speech as the lan-
guage used in modern movies is rather up-to-date and can thus motivate students. The au-
thor also points out that movies can also invoke feelings and opinions and facilitate discus-
sion which is extremely useful when practicing oral communication. The author also stress-
es that movies can provide new ideas and bring variety into the classroom when teaching
writing. The article considers three stages of the movie class. They are pre, while and post
activities. This ensures that the students stay focused and motivated throughout the class,
and the goals of the lesson are clear to them. The nature and the length of the activities
depend naturally on the selected film, the needs of the students, their proficiency level and
instructional objectives. According to the author of the article, one of the key factors when
planning the movie class is choosing a proper movie. The use of movies needs attention and
the teacher should play an important role in an effective movie class in order for the movie
to be more than just a time filler. It is essential to remember, that the movies are not a sub-
stitute for the teacher, but really helpful classroom aids when used appropriately.

Keywords: movie, formal speech, colloquial speech, oral speech.

Some teachers think that using movies in the classroom is a way to escape and to
sit down comfortably in their chairs and have a break looking at the screen. But good
teachers do not show movies just to show movies. We believe movies are one of the
best tools to teach English, because they are helpful for all learning activities including
visual, auditory and even kinesthetic ones.

The main purpose of the given article is to examine the use of movies in the EFL
teaching as one of the alternative teaching styles and the most effective ways to bring
variety, reality and flexibility into the classroom. The tasks of the research are: to discuss
the use of movies in different areas of foreign language teaching such as teaching oral
communication and teaching writing, to draw teachers’ attention to the factors that need
to be considered when using movies in teaching, namely choosing the proper type of the
movie and other challenges that the teacher may face when using movies in teaching.

There are some studies about using movies in EFL teaching which have been taken
into consideration. These are the researches by J. E. Champoux, M. Allan, J. E. Katchen,
F. Mishan and F. Stoller.

During the worksheet preparation, planning and editing to accompany the movies,
a wide variety of techniques are used to involve and motivate students as well as help
them profit from the well developed, planned and graded video class. The whole mov-
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ie can be viewed, it can be broken into sections or only one section can be used. This
brings variety to the movie classes and ensures that movies are used in a many-sided way.

As F. Stoller [5] points out, the movie class usually consists of three stages: pre,
while and post activities. This ensures that the students stay focused and motivated
throughout the class, and the goals of the lesson are clear to them. The nature and the
length of the activities depend naturally on the selected film, the needs of the students,
their proficiency level and instructional objectives.

During the first stage students are gradually guided and involved in the plot, the
characters and the setting of the film. They can be led at this stage by prediction-based
activities brainstorming speculation patterns with the help of visual aids such as pic-
tures, vocabulary exercises with words and expressions from the movie or just through
questions related to the main topic, student polls, interviews, problem solving discus-
sion of the title of the film, information gap exercises. Pre-writing can also be used
before watching the movie: the students can for instance write down what they expect
the movie to be about based on the title. In pre-writing the students also get to practise
different ways to get started with their writing: brainstorming, clustering, strategic ques-
tioning, sketching, free writing, interviewing and information gathering. Pre-viewing
is important in order for the students to be able to follow the film and understand the
storyline and characters. Pre-viewing can also make it easier for the weaker students to
benefit from the film and its many beneficial aspects.

The second stage is considered to be the most fruitful one. There is more thorough
work on the plot and the characters. Students are exposed to a variety of activities such
as directed listening, information gathering, film interruptions, ordering events, prob-
lem solving, filling the gaps, true and false questions, multiple choice or comprehension
activities. For instance, a film interruption helps the teacher to control whether the stu-
dents have understood what happens in the film. Thus, viewing activities are a simple
way to keep students focused on the viewing despite the length of the film. The main
purpose of this stage is to exploit movie at its best profiting from the wide variety of
idiomatic expressions, collocations and slang that students will encounter in everyday
conversations. The movie may be shown in fragments, and in crucial moments students
can be asked to guess what is going to happen next. This activity, for instance, is very
helpful in practising such grammar point as distinguishing «going to» to express plans
and things inevitable from «will» to express impromptu decisions. According to M.
Allan [1], films can be used for elicitation. Students can be offered to guess what the
conversation is about while watching some video fragments without audio and then to
deliver the dialogue. Besides vocabulary and grammar, stress and intonation may be
practised by using subtitles and choosing the scenes from the movie that students can
read in pairs.

The third stage is considered to be the follow-up one where the movie plot is used
together with the lexical items by making students either act the best scenes or by or-
ganizing group debates based on the moral of the plot. We consider every teacher has a
great number of movies at their disposal to be connected to every topic in the syllabus.
For instance, if the topic «Crimes» is involved, the teacher may show «A TIME TO
KILL» and ask the students to improvise and act the scene in court. It is advisable to
include writing activities at this stage. A written homework assignment may be set ask-
ing students to describe their favourite character, to write a film summary, an alternative
ending to the movie or a letter to one of the characters at lower levels or writing a review
as well as a review comparing a film and a book, if any, and an article to be placed in a
magazine at higher levels.
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Though movies are a very helpful way to make our classes more attractive and mo-
tivational, the use of them is not easy as ABC and there exist several factors that should
be taken into consideration while using movies in the English language teaching. One
of the key factors when planning the movie class is choosing the movie.

F. Stoller [5] underlines that the use of movies needs attention and the teacher
should play an important part in an effective movie class in order for the movie to
be more than just a time filler. It is essential to remember, that the movies are not a
substitute for the teacher, but really helpful classroom aids when used appropriately.
Moreover, it is the teacher's role to promote active viewing and participation during the
movie in order for the students to be more than simply passive watchers.

The movie needs to be previewed and chosen carefully. It is also crucial that the
students understand the teacher's instructions, as they probably do not consider the
movie as one of the teaching tools. M. Allan [1] also makes emphasis on the topics.
They should be relevant to the students. The plots of the movies should be interesting
for the students to stay motivated. In other words, the topics need to be both appealing
to students and pedagogically reasonable, which can be a demanding combination.

One more important factor that needs to be taken into account when choosing
movies is the proficiency level of the students. The movie should be comprehensible
enough for the students to fulfill the tasks and for the teacher not to explain every lan-
guage item to the students. M. Allan [1] adds some factors which must be taken into
account when choosing a movie for certain proficiency level. One of these factors is the
density of language. There should be enough pauses in the dialogues in order for the
students to be able to follow along. The other factor is visual support. This means that
the picture supports the verbal message well enough and the students may guess, if it is
needed, what is happening in the movie. Though for the more advanced students there
should be perhaps less visual support to get a greater comprehension challenge. The
third factor is delivery of the speech. If the characters speak too quickly or with different
accents, this may prevent understanding the language. However, different accents are
again a motivating challenge for the more advanced students.

M. Allan [1] also singles out three phases in selecting a movie for the English
class: previewing, watching the movie without sound and then watching it with sound.
Watching the movie without sound is necessary for the teacher to notice the visual mes-
sages. After watching the film without sound it should be watched with sound in order to
decide whether the language is comprehensible enough. The teacher should think about
the reasons why he or she wants to use the movie, what for and with which students.
The teacher should also ponder if there are any other materials that can be used with the
movie, what makes the film entertaining for the students, and why they will like it. It is
also important to think beforehand, what he or she expects the students to understand
from the movie. It makes the preparations easier, if the teacher also thinks about what
techniques might be used, how much time the film will need and what kind of prepara-
tory work is necessary before the movie class.

It is vitally important to take advantage of all the privileges that a movie can offer
in language teaching. Let us take visuality. It is vividly a great part of movies, and it can
help the weaker students to follow the course of events and understand what is happen-
ing. There are non-verbal signals in a movie, for example, gestures, eye contact, facial
expressions, posture, appearance and setting. All these points play an important role in
the movie and may facilitate or, just the opposite, possibly prevent understanding the
movie.

There are two possible jeopardies which may appear if the movie is used purely as
a vehicle for the language. Firstly, the teacher may fail to take into account the visual
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clues that the students may pick. Thus, visuality is important, and how students react
to it is individual. Secondly, the teacher may keep the focus on the language and miss a
good opportunity to focus on the message. Good movies usually have a deep message
and it would be a great fault not to exploit it. The message can be discussed in class,
which is a good example of exercise for oral practice. J. E. Katchen [3 ] points out that
textbooks whether they are modern or not, do not teach small talk and rarely teach
conversational interaction. So, movies can be an effective way to motivate students to
develop their oral skills, as movies usually contain the most current and actual language
with different kinds of fashionable words and colloquial expressions.

Additionally, movies invoke feelings, opinions and create discussions. The movie
can also be a source for reasonable discussion topics. Some tasks focused on oral skills
and based on a movie could be group discussions about the topic with students’ own
opinions, a debate, re-acting a scene of a movie or acting an alternative ending to the
movie. Moreover, if a movie is a screen version of a book, the teacher may ask the stu-
dents to act some scenes as they see them after reading but before viewing. This activity
may reveal kinesthetic abilities of the students, and it is always interesting for them to
compare their own vision of the scene and acting with that of actual actors. F. Mishan
[4] also mentions the «image-sound skim» which means that the students are encour-
aged to mention some images or sounds from the movie that particularly struck them
and what feelings they evoked. This is the best way to raise questions and discussion
in class and to find out different students’ views and immediate reactions, as the movie
is usually still «working» on their minds and the responses are rather immediate. An-
other version of this activity is to ask students more detailed questions, such as «what
surprised you?» or «what pleased you?» The tasks mentioned are only some examples,
and the teacher should be very resourceful when making up the assignments in order to
come up with different educating goals.

Thus, taking all mentioned above into consideration, we may say that using films
in language teaching should be done avoiding students and the teacher turning passive;
«Movie Class» should not be only synonymous with «recess» for both teachers and
students but should be regarded as a great tool for reinforcing English. Moreover, since
the use of movies in EFL teaching has not been thoroughly studied, there are a lot of
unlimited opportunities for teachers to begin with. Even though this type of course is
found out to be rather time-consuming, the feedback from the students is always rather
positive and the classes are versatile and interesting. Thus, using movies in the EFL
classroom is absolutely worth trying and can be motivating for both the teacher and the
learners.
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HEJATOI'TYHI YMOBHU ®OPMYBAHHS BMIHb AHITTOMOBHOI'O
MPO®ECIMHOTO CIIIJIKYBAHHS CTYAEHTIB MEJIUYHAX BUIIIAX
3AKJIAIIB OCBITH
HNEJATOTMYECKHUE YCJIOBUSA ®OPMUPOBAHUS YMEHUI
AHITIOA3BIYHOTI'O IPO®ECCUOHAJIBHOI'O OBINEHUSA CTYJAEHTOB
MEJUIMHCKUX BbICIIUX YUEBHBIX 3ABEJEHUI
PEDAGOGICAL CONDITIONS FOR CREATING SKILLS OF ENGLISH
PROFESSIONAL COMMUBICATION IN STUDENTS OF HIGHER
MEDICAL EDUCATIONAL INSTITUTIONS

Po3rnsinyTo rpynu BMiHb, HEOOXiAHUX cHeniajgicraM y rajysi ¢gapmanii qis peasni-
3auii KOMyHiKATUBHUX HaMipiB y npoueci npodeciiiHOro cnijikyBaHHs, BUiJ1eHO 0C00/1H-
BoCTi npogeciiinoro cmiikyBanHsi papmaneBTiB sik iH03eMHOI0, TaK i piIHOI0 MOBaMH, HA
BiAMiHY Bil IHIIMX cneniajgbHOCTEH, BU3HAYEHO KOMYHIKATUBHI cUTYyallii, HA OCHOBI SIKMX
po3po0ieHo cucTeMy BNpaB A8 GopMyBaHHS BHIUIEHHX I'PYyN YMiHb npodeciiiHoro an-
IVIOMOBHOTO criiikyBaHHs. [liisi ycnilmHoro BeaeHHsl NpogeciiiHO OpieHTOBAHOIO CHiNIKY-
BaHHA cHeliajicTu y rajysi ¢papmauii NOBUHHI BMiTH IPOTrHO3yBATH NPOLEC KOMYHIKALIi
1I0/10 ONTHMAJIBLHOIO BHAY BJIACHOI KOMYHIKATHBHOI NMOBEXiHKH /s JAOCATHEHHSI MeTH
CNJIKYBaHHA i OylyBaTH CBO€ MOBJICHHS BillIOBITHO 10 3alJIAHOBAHOIO0 KOMYHiKATHB-
HOro edekTy Ta npodeciiiHOro pe3yJbrary; BecTH AJIOBY Oeciqy; JOTPUMYBATHCH HOPM
MOBJICHHEBOT'0 €THKeTY; CHiJIKyBaTHCsA HeBepO0aJIbHO. 3arajibHa cucTeMa BIpaB 1Js ¢op-
MYBaHHs BMiHb NpogeciiiHOro cnijikyBaHHSl aHIIiNCHKOI MOBOIO Y CTYICHTIB (hapmalie-
BTHYHOTO (aKyIbTeTy CKJIAJAEThCA i3 miacucTeM (CHCTeM BINPaB HUKYOTO PiBHSA) Bixmo-
BiZIHO 10 KiJILKOCTI BiliOpaHux THNOBUX KoMYHikaTuBHMX cuTtyauiii. Koxna nmigcucrema
BIIPAB y 3araJibHill CHCTeMi BKJII0YA€ IPyNu BIPaB 115 (popMmyBaHHs yMiHb IpodeciiiHoro
CNJIKYBaHH#A y TOBOPiHHI Ta ayailoBaHHi. ['pynu Bnpas, y cBOIO Yepry, CKJIaal0TheA i3 1m1e-
CTH HNiATpyN Bpas Juisi popMyBaHHSI MOBHHX HABHYOK, KOKHA 3 IKHX Ma€ NMeBHUI Hadip
KOMILIeKciB Bpas. BasxnBy poJib y (popMyBaHHI MOBJIEHHEBMX YMiHb CTYIEHTIB MalOTh
KOMYHIKATHBHI 3aB1aHHs Y ¢opMi posiboBoi podeciiiHo opieHTOBaHOI I'pH, SIK BiATBOpeH-
Hf Npo(eciiiHNX MiZKHAPOJHUX KOHTAKTIB creniajicTis.

Kniouoei cnosa: MOBIEHHEBE BMIHHS, MOBHA HABUYKA, (hapMallisi, JIEKCUIHA OJMHUIIS, Tpa-
MaTuyHa CTPYKTYpa, BiI0ip HABYAJIBHOTO MaTepiay, CHCTEMa BIIPAB.

PaccMoTpeHsbl rpyninbl yMeHHii, He0OXOANMMBIX CIIeHATHCTAM B 00J1acTH hapMauu
AJI peajJu3allil KOMMYHHKATHBHBIX HAMepeHHii B mpouecce NpodeccHOHAIBLHOr0 001e-
HHSl, BbleJeHbl 0CO0eHHOCTH NMPO(ecCHOHAIBLHOr0 001eHus GapManeBTOB KaK HA MHO-
CTPAaHHOM, TaK U Ha POAHOM fI3bIKe, B OTJIMYHeE OT APYIruX clenHaJbHOCTell, onpeneeHbl
KOMMYHUKATHBHbIC CHTYallUH, HA OCHOBE KOTOPBIX pa3pafoTaHa cHcTeMa yNpasKHeHHI
A5 (OPMHUPOBAHUS BbIAEJEHHBIX I'PYNN yMeHHil NMPogeccHOHATBHOIO AHIVIOS3bIYHO-
ro oomenus. Ui ycnemHsoro Beaenusi npogeccuoHalIbHO OPUEHTHPOBAHHOTO OOIIEHUsI
CHeNHMAJHCThI B 00s1acTH hapMauH J0JZKHBI YMeTh IIPOTHO3MPOBATH MPOIECC KOMMYHH-
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KAMU OTHOCUTEJILHO ONTHMAJILHOI0 BU/JAa COOCTBEHHOT0 KOMMYHUKATHUBHOTO MOBEIEHUsI
AJIS TOCTUKEHHUS [eJIH 00IIeHNsI M CTPOUTH CBOK) peYb B COOTBETCTBHU € 3aNJIAHHPOBAH-
HBIM UTOI'OM KOMMYHHKATHBHOI'0 BO3/IeiicTBUSA U NMPodeccHOHATBLHOI0 pe3yJbTaTa; BeCTH
AeJI0OBYI0 Oecely; co0/II01aTh HOPMBbI Pe4yeBOro 3THKeTa; 001AThCsl HeBepOaibHOo. O01asn
cucTeMa ynpaskHeHuii 1Jis1 popMupoBaHusi yMeHuil npogeccuoHaIbHOro 00IeHusl HA aH-
IJIMICKOM SI3bIKe Y CTYIEHTOB (papMaleBTHUYeCKOro (pakyjJabTeTa COCTOMT U3 MOACHCTEM
(cucTeM ynpaskKHeHMii HM3LIEro ypoBHf) B COOTBETCTBHM C KOJIHYECTBOM OTOOPAHHBIX
TUNNYHBIX KOMMYHMKATUBHBIX cuTyaunid. Kaxknas moacucrema ynpakHeHHid B oOuueit
cucTeMe BKJIIOYAET IPYNNbI YIpakKHeHUi Aas ¢popMupoBaHus yMeHHUIl nmpodeccuoHa b-
HOT0 OOIEHUsI B TOBOPEHHHU U aylMpoBaHMHU. [pynnbl ynpaskHeHUil COCTOSIT U3 IIECTH
MOATPYINN YNPaKHEHHil 11 (POPMUPOBAHUS PedeBbIX HABBIKOB, KAajKAasl U3 KOTOPBIX €O-
CTOUT M3 ONpeieIeHHOro Ha0opa KOMILIEKCOB yNpa:kHeHuii. Ba:knyio poJs B gopmupoBa-
HHH peYyeBbIX YMEHHI CTYIeHTOB MIPAIOT KOMMYHHKATHBHBIE 3a1a4u B ¢opMe poseBoii
npodgeccuoHATbLHO OPUEHTHPOBAHHOM MI'PbI, KAK BOCIPOU3BeIeHUE NMPOdeccHOHATBHBIX
MEKIYHAPOAHBIX KOHTAKTOB CIEIHAJINCTOB.

Kniouesvle crosa: peueBoe yMEHHUE, SI3bIKOBON HABBIK, (hapMallus, JCKCHYeCKas CIUHMIIA,
rpaMMaruveckas CTPyKTypa, 0T0Op y4eOHOro Marepuaia, CUCTeMa YIpaKHCHU.

The article deals with a group of skills necessary for specialists in the field of phar-
macy to implement communicative intentions in the professional communication, defines
communicative situations on which the system of exercises for development of professional
English communication habits is built. To successfully run professionally oriented com-
munication specialists in the field of pharmacy should be able to predict the process of
communication with respect to the optimal type of own communication behavior to achieve
the purpose of communication and build their speech according to the intended effect of
communication and professional results; conduct business conversation; follow the rules of
speech etiquette; communicate nonverbally. Common system of exercises creating skills for
professional communication in English in pharmaceutical students consists of subsystems
(lower level of exercises) according to the number of selected typical communicative situa-
tions. Each subsystem of exercises in the overall system includes group of exercises creating
skills for professional communication in speaking and listening. The group of exercises
consists of six sub-groups of exercises developing language skills, each of which consists of
a specific set of exercises for the formation of individual skills. Important role in shaping
the language skills of students are communicative tasks in the form of role-playing pro-
fessionally oriented games which reflect models of real professional international contacts
between specialists.

Keywords: speech skills, language skills, pharmacy, lexical items, grammatical structure,
selection of educational material, a system of exercises.

B ymoBax hopMyBaHHS PUHKOBUX BIJTHOCHH Y HAIIi JEpiKaBi, 32 SKUX CIOCTE-
pITaeThcsl HANATOMKEHHS HOBHUX MDKHAPOTHHUX 3B’SI3KiB YKpaiHU Ta 3MIHCHIOETHCS
HIMPOKHUI OOMIH CreliallicTaMu, BOJIOIHHsI iHO3eMHO0 MOBO (IM) crano omHiero 3
HaWBaXIIMBIMIMX TOTPEO, 110 Oe3mocepeIHhO BILTUBAIOTH Ha MPO(ECiiiHy AisUTbHICTh
¢axiBiiB. Y 1Ib0My KOHTEKCTI 3Ha9eHH IM, sk 3ac00y mpodeciifHOTO CITITKyBaHHS CTY-
JICHTIB — MallOyTHIX CreiaaicTiB, HaOyna HaJ3BUYAalHOT BarOMOCTI B CHCTEMI OCBITH
Hamroi kpainu. Lle BumMarae HOBOTo minxomy 0 oprasizaiii HapdaHHs IM y HEMOBHHX
BHUIIUX 3akianax ocBith (B30) 3 MeTOI0 pO3BUTKY MOBIICHHEBOT aKTHBHOCTI Ta BMiHb
NPaKkTUYHOTO BHKOpHcTaHHsS IM 3 mpodeciiiHo0 MeTo0, TBOPYOTrO MHCJICHHS, ITi3Ha-
BaJIbHHUX TIPOIIECIB SIK HEBiJ €MHHMX O3HAK MaiOyTHIX crerfiamictiB. ®axiBii B ramysi
MEIUITIHY Ta (papMarllii He € BUHATKOM.
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Merta cTaTTi — pO3KPUTH CYTHICTB JACSKUX MeNarorigHuX MiIX0/iB, sSKi 3a0e3meuy-
10Th ()OPMYBaHHS BMiHb MPOQECIiTHOTO 1HIIOMOBHOTO CITIIKYBaHHS MalOyTHIX (axis-
1iB y chepi oXopoHHU 300pOB’s.

HeoOxiHO 3a3Ha4nTH, 1[0 YMHHI IPOTpaMy HaBYaHHs 3 [M 111 HOMOBHUX CIICIIi-
anpHOCTe B30 HaromomryoTs Ha BOJNOIHHI cTyaeHTamMu [M 3 MeTOI0 pakTU4YHOTO i1
BUKOPHCTaHHS y Mpoleci MalOyTHBOI MpodeciiiHoi Ta HayKOBOT AisIILHOCTI. B Toi xe
gac iCHyro4a npakTruka Bukiananas IM y aemoBaux B30 He 3aBkau BiAMOBITA€ IPUH-
Iy npogeciiiHol OpieHTOBaHOCTI HABYAIBHOTO MaTepialy, IO € IPUYUHOIO CyTeped-
HOCTI Mi’K 3MiCTOM ITPOTPaMHUX BUMOT 110 BononinHsA IM Ta xapakrepom HaB4aHHA. Y
BunyckHuKiB B30, siki cienianizyroTbes B raily3i MeIUIMHU Ta GapmMaliii, BHHUKAE 110-
Tpeba B ipodeciiHOMY 1HIIOMOBHOMY CHUIKYBaHHI B PI3HHX CUTYaIlisIX, TIOB’SI3aHHX 13
YYacTIO B MDDKHAPOIHUX KOH(DEPEHIIiAX 1 IeperoBopax i3 npejcTaBHUKaMu 3apyO0iKHIX
(dapmaneBTHYHUX (QipM Ta 3aKIaJliB OXOPOHHU 370POB’S, CTa)KyBaHHIM 4H Mpodeciii-
HOIO AISUTBHICTIO 33 KOPAOHOM. METOI0 TaKoro CIJIKYBaHHS € BCTAHOBJICHHS KOHTAKTY,
HaJIarO/PKEHHSI B3a€EMOPO3YMiHHSI, IEPEKOHAHHS CIIIBPO3MOBHUKA, L0 3A1HCHIOETHCS Y
dhopmi Gecimu.

Binomo, mo ozpHi€ro 3 Haily>)KUBaHIIIMX Ta HAUMOMYJSAPHIINX MOB cepen (axis-
IIiB MEIUKIB 1 apMareBTiB YChOTO CBITy € aHTIiiChka. ToMy BUHHUKAaE€ HEOOXiTHICTH
PO3po0KH e(heKTUBHOT METOIMKH HaBUaHHA CTyAeHTIB Mennunux B30 mpodeciiinoro
CIIKYBaHHS aHIIIIHCHKOIO MOBOIO, IKa TIOBMHHA 0a3yBaTHCS HA IHTEHCUBHUX METOAAX
HaBYaHHS U1 HAOyTTS HEOOXiTHUX KOMYHIKATUBHUX HaBHYOK Ta BMiHb, a TAKOX Bpa-
XOBYBaTH yMOBH HaBuaHHs IM y HemoBHOMY B30 Ta cienudiky cTyaeHTiB.

Oco0OmmBocTi mpodeciitHOro CIiKyBaHHS (PapMaIeBTiB K iIHO3EMHOI0, TaK 1 pij-
HOIO MOBaMH, Ha BiJIMIHY BiJ HIIKX CHEIIAJILHOCTEH, MOJIATAIOTh Y TAKOMY:

— pi3HOMaHITHICTH cremiarnizamniid y cdepi papmariii, moB’s13aHNX 3 BETUKOIO KiJlb-
KICTIO rairy3eil KIIo4oBUX (paxoBUX JUCLHUILTIH, SIK TO XiMisl, 010710Tis, KiIiHiuHa (apma-
1is1, (hapMakoJIoTiss, eKOHOMIiKa TOIIO, Ta CTIEH(iKOr0 PODECitHOTO CITITKYBAaHHS IS
KOYKHOTO BHILY;

— HasBHICTh MOBJIEHHEBHX Ta HEMOBJIEHHEBHX 3aCO0IB CITITKYBaHHS 3 BarOMHM
BIUITMBOM OCTaHHIX Ha 3arajbHUN KOMYHIKaTHBHUH MPOLIEC;

— BUKOPUCTAHHS MOHOJIOTIYHOTO, JIJOTIYHOTO Ta TOJILIOTIYHOTO MOBIICHHS Y
rporieci NpogeciitHoTo CITUTKYBaHHS;

— HasBHICTh CTAHJAPTHHUX CUTYallil, B sIKMX (papMaleBTH CHUIKYIOThCS Oe3moce-
PEenHBO y TIPOIECi BUPIMICHHS 3arajlbHUX YW 1HAWBITyalbHUX 3aB/IaHb, OB’ S3aHUX 13
npaBuwiIaMu (apMaleBTHYHOTO BUPOOHUITBA Ta MOCTAYaHHS, 1 HECTAaHJAPTHUX CUTYya-
I} TIPU BUPIIICHHI OKPEMUX ITUTAHD YKIIAJaHHSI KOHTPAKTIB, IH MPOIAXKy JKiB;

— cnenr(ika B3aEMOBITHOCHH y CHCTEMax MPOBI30p — MPOBi30p, MPOBI30p — Me-
HEIUKED;

— 3aJIeKHICTh Mpolecy NpodeciiHOro CHiIKyBaHHs BijJ cTarycy Ta pOJbOBUX
byHKIiH (haxiBiiB.

PiBenp mpodeciitHoi cripssMoBaHOCTI Tporiecy HaBuaHHs [M Ha (akynapreTax He-
MOBHHUX CIIELIaIbHOCTEH YCKIIaIHIOETHCSI 32 YMOBH BiJICYTHOCTI 1HIIIOMOBHOT CIIeriati-
3amii. Crierudika HaB4aHHS MTOJISATAE B TOMY, 1110 CTY/JICHTH MOJIOJAIINX KypCiB (I1e € ac
BUBUCHHS KypCY MOBH) HE 3HAHOMI 3 MOHATIHHUM Ta TEPMiHOJIOTIYHUM CKJIAZIOM CBO€T
MaitOyTHBOT Tipodecii piHOI0 MOBOIO. Y CBOIO 4Yepry, paHHS CIIeIliami3allis Iporecy
HaBYaHHS aHITIKCHKOT MOBH € OJJHUM 13 Hale(EeKTUBHIIINX CIIOCOOIB MOCHIICHHS MO-
THBAIIii 0 BUBUEHHS MaOyTHBHOI mTpodecii. ToMy BaXKIUBUM 3aBIaHHIM pOOOTH OyII0
BUBUCHHS COILIaJIbHO-TICUXOJIOTIYHUX 1 JIIHIBICTHYHUX OCOOJMBOCTEH CIIIKYBaHHS
CITeIIaJIICTIB y Taiy3i hapmartii.
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SIK cBiMUMTH MIHCHICTB, Mpolec Mpo(eciiiHOTO CIIKYBaHHS CIICIialiCTiB y ra-
ny3i papmarii Mae micue Ha 3-X piBHSX TXHBOT CHIJIBHOT AiSTIBHOCTI, Ha SIKUX BifgOyBa-
€THCsl BUPIBHIOBAHHS BiIMIHHOCTEH TI04aTKoBO1 iHGopMoBaHocTi napTHepiB (I piBeHs),
kooneparis y crinkyBanHi (Il piBeHb) 1 OLiHKa AOCATHYTHX PE3YNIbTaTiB Ta BKIALy Y
mporrec KoMyHikarlii kokaoro yuacauka (111 pisens). [Ipu mboMy Ha KOXKHOMY 13 3a3Ha-
YEHHX PIBHIB CIJIKYBaHHS BUKOHYE 1H(QOPMAaTHBHO-KOMYHIKATHBHY, PETyIsTHBHO-KO-
MYHIKaTHBHY 1 aQQEeKTUBHO-KOMYHIKaTUBHY (YHKII{ BiAIOBIIHO.

Ha mincrasi y3aranpHeHHS! HAyKOBUX JaHUX OyJo 3’COBAaHO TaKe:

— Ha peaJti3alito mporecy npoQeciiHoro CHiiKyBaHHS CIELIaliCTiB y Tamy3i dap-
Marlii BaroMuii BIUTMB MAalOTh TaKi OCOOWCTI SIKOCTI SIK KOMYHIKaOeIbHICTh, PIBEHb Ca-
MOOITIHKH, TIParHeHHs 110 JIiIepCcTBa, piBeHb MPOQECIHHOI MiATOTOBKH, aBTOPUTECTHICTE.
3aJekHO Bii BUKOHYBAHOI IICUXOJIOTIYHOT, COIialIbHO-TIPO(eCciiiHOT YU MIKOCOOHUCTICHOT
pouti mporiec npodeciiHoi kKoMmyHikauii y raimy3i gapmarii 30iiCHIOETbCS TTO-Pi3HOMY;

— 7151 YCHIITHOTO BEJCHHS MPOQECiifHO OPi€HTOBAHOTO CHIJIKYBaHHS CIICLiaIiCTH
y rany3i (hapmariii HOBUHHI BMITH IIPOTHO3YBaTH MPOLIEC KOMYHIKaIIi 0/I0 ONITUMAIThb-
HOTO BHIY BJIACHOI KOMYHIKAaTHBHOI ITOBEIIHKA TSI TOCATHEHHS METH CIUIKYBAaHHS i
OyIayBaTH CBOE MOBIJICHHS BiJIOBIHO JIO 3aINIAHOBAHOTO KOMYHIKaTHBHOTO e(peKTy Ta
npodeciiiHoro pe3ynpTary; BECTU AIJI0BY Oeciay; TOTPUMYBaTHCS HOPM MOBJICHHEBOTO
eTHKETY; CIIIJIKYBaTUCS HEBEPOAIBHO.

BaxuBoI0 03HaKOIO MOBJICHHEBOTO CITIJIKYBAHHS € XapaKTep BiTHOCUH MiX HOTO
yYacHHKaMU, TXHI COIiaibHI POJIi, BiJl IKUX 3aJIS)KUTh BUOIp KOMyHIKAHTAMH aJICKBAT-
HUX MOBHHX Ta MOBJICHHEBHX 3aC00iB, III0 00CTYTOBYIOTE Pi3HI BUIN KOMYHIKaTHBHOTO
npouecy. Beaxaemo 3a HeoOXiHe BpaxyBaHHs BIUIMBY Ha3BaHUX (DAaKTOPiB Ha MpoIeC
KOMYHiKalii y rairysi gpapmarii.

Jns cneuiamictiB y ramysi dapmanii HalixapakrepHimmMm € odiliiiHe 1HIUBILY-
aNbHE CIUTKYBaHHSI, piame — Heo(iliiiHe rpynoBe CIIKYBaHHS, B SKOMY CIICIalliCTH
BHCTYIIAIOTh Y TaKUX COLIAJIbHO-TPOQECITHNX PONIAX: XiMiK-aHAJITHK, MPOBi30p, pe-
TenTap, MeHemkep. MixKocoOUCTICHI poiTi, SKi 3aiiMalOTh CIEIiaIiCTH ¥ Tary3i (papma-
1ii 1 AKi BU3HAYAIOTh 3MICT MTPOTIKaHHS TpoIecy NpOoQeciitHOro CIiIKyBaHHS, YacTile
3a Bce OyBaroThb TAKUMM: KOJIETa, MapTHEP, COIO3HUK, CYTIEPHUK.

[Ipodeciitno opieHTOBaHa Oecina XapaKTepU3y€eThCsl IEBHUMH COLaIbHO-TICHXO-
JIOTIYHUMU T JIIHTBICTUYHUMH OCOOIMBOCTAMH. Y COLIaIbHO-TICUXOJIOTTYHOMY aCIIeK-
Ti BOHA PO3IIIAETHCS SIK (hopMa COIIATbHOTO KOHTAKTY 3 UiTKOIO CTPYKTYPOIO, 110 Oa-
3y€ThCS Ha TIiepenadi iHgopmMartii 1 mepemdadae BiIMIHHICTh BUXITHOI iHPOPMOBAHOCTI
KOMYHIKaHTIB, HAsSBHICTh POJILOBOTO i 0COOMCTICHOTO KOMIIOHEHTIB, a TAKOXK XapaKTe-
PHU3YETHCS MTOCTIHHOIO 3MIHOIO KOMYHIKaTUBHHUX pOJiel MOBIA 1 cityxaya. B minreictuy-
HOMY IUIaHI npodeciiiHo opieHTOBaHa Oecijia CIeialiCTIB y raiy3i (apmariii xapakre-
PHU3YETHCSI OKPEMHUM THUIIOM (DYHKIIIOHAJIBHOTO J1aJIoTy, 110 BiJ0yBa€eThCs B OMiliiHIN
00CTaHOBIII 3 BiAMOBITHAM HA0OPOM TiaJOTiYHUX €THOCTEH, HATOBHEHUX ITEBHOIO JICK-
CHKOI0, TPAMaTUYHUMU CTPYKTYPAMH 1 CTHIIICTHYHO O(POPMIIEHUX.

[IpoBeneHHs BiMOOPY HaBUAIBHOTO MaTepiaiy CIiJi MPOBOAWTHA Ha OCHOBI CHTY-
aTUBHO-(YHKI[IOHAIBHOTO MiJXOAY 3 ypaxyBaHHSM TaKUX KPUTEPiiB: KOMYHIKaTUBHOI
IHHOCTI, MPOoQeCiifHOT OPIEHTOBAHOCTI, aIeKBAaTHOCTI HABYAJILHOTO Marepiany 10 BU-
JIB CIIUIKYBaHHS 1 THIIOBHX CHUTYallil peajbHOTO iHIIOMOBHOTO TpodeciiHoro Crij-
KyBaHHS CICIalICTIB y ramy3i (papmartii, CTpYKTYpPHOI 3aBEPIIICHOCTI Ta TrpaMaTHIHOL
0 OpPMIIEHOCTI 1 YaCTOTHOCTI — JIJIi MOBJICHHEBOTO Marepiaiy; mpodeciiHoi opieHTO-
BaHOCTI, a1€KBaTHOCT] HAaBYAJILHOTO MaTepiany A0 MOKIMBUX BUAIB CHUIKYBaHHS 1 TH-
MOBUX CHUTYAIiil peasbHOr0 iHIIOMOBHOTO MPO(ECiiHOTO CMiIKYBaHHS CIIEIIalliCTIB Y
rajiy3i ¢apmariii, po3IOBCIOUKCHOCT] y CHEIlalIbHUX TEKCTax, YaCTOTH, KOMYHIKaTHB-
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HOI, CEMaHTHYHOI Ta CJIOBOTBIPHOI IIHHOCTI, CIIOJy9yBaHOCTI, BUKIIOUEHHSI CHHOHI-
MiB, 3pa3KOBOCTI i CHTYaTHBHOCTI — JJIS MOBHOTO Marepialy.

Kepyrouncs monokeHHSIMH TIPO ToeTanHe GopMyBaHHS PO3YMOBHUX il Ta acorli-
aTUBHO-PE(IEKTOPHUI LIISIX 3aCBOEHHS MaTepiaiy, CJIij 3a3HAYUTH, 10 (POPMYBaHHS
MOBHUX HAaBHYOK BiIOyBa€ThCs SIK MepLInid ertan (OpMyBaHHS BMiHb MPOQECiitHOTO
crinkyBaHHs. [ hopMyBaHHS MOBHOT HABHYKHN HEOOXiTHO 3HATH ii (DyHKITIOHATHHUI
3MICT Ta CTPYKTYpY, @ TAaKOX BU3HAYUTH MpoLenypy npouecy ii popmysanus. Popmy-
BaHHS BMiHb POQECIHHOrO CIUTKYBaHHS aHIJTIHCHKOI0 MOBOIO y CTY/IEHTIB — MaiOyT-
HIiX TIPOBi30piB — MOYKHA 3TIMCHIOBATH Ha OCHOBI C(hopMOBaHNX (DOHETHUHHUX, JICKCHU-
HUX 1 TpaMaTHYHUAX HABUYOK Y FOBOPiHHI Ta ayiloBaHHI. MOBJIEHHEBI BMIHHS MOYHA
chopmyBaru 3a JIOMIOMOTOI0 BUKOHAHHS CHCTEMH BIIPAB, sIKa Ma€ CKIAJHY i€papxiuHy
CTPYKTYPY, @ 3MICT BIpaB Ha KOXXHOMY 3 i€papXidYHHX PiBHIB CUCTEMHU BH3HAYAETHCS
TUTIOBOIO CHUTYali€l0 MpoQecifHOro CHiIKyBaHHS CIELIaNiCTIB y rairy3i eKOHOMIKH
dapmartii.

Po3poOka cucremu BIpaB MOBHMHHA 0a3yBaTHCs HA PO3YMiHHI HOHSTTS «BIIPaBa»
SK CIIeiaIbHO OPTaHi30BaHOTO B HABYAJIBLHUX YMOBaX 0araropa3zoBOr0 BUKOHAHHS OK-
peMuX oreparii, it a00 MisITEHOCTI 3 METOI0 OBOJIOMIHHSI HUMHU a00 IXHBOTO yIOCKO-
HaJICHHS], @ TAKO)K HA OCHOB1 TAKUX METOIUYHUX TOJIOKEHB!

— MOBJIGHHEBA CIIPSIMOBAHICTh BIPABH, 110 BU3HAYAETHCSI BUJIOM MOBIIEHHEBOT [Ii-
SUTBHOCTI (Y HAIIOMY BUTIAJKy — TOBOPIHHS a00 aymifoBaHH:), TSI HABYAHHS SIKOTO ITPH-
3HAUCHA Ta YM IHIIA BIPaBa;

— BpaxyBaHHsI COLIIOJITHIBICTUYHOI CTPYKTYPH YCHOTO 1HIIOMOBHOTO CITUIKYBaHHSI
CITEITIAJTICTIB y Tajy3i hapmarii;

— CUTyaTHMBHA OCHOBA BIIPAB;

— MOeTanHicTh OPMyBaHHSI MOBHHX HaBUYOK T4 MOBJICHHEBHX YMiHb;

— (pyHKITIOHATBHA IUKJTIYHICTE CHCTEMH, IO BiTOOpakae ITUKIIIIHIHN XapakTep Ha-
BYAJIBHOTO TPOLIECY B3araii,

— MiJITOTOBJICHICTh CTYJCHTIB 1, BIIMOBIIHO, MOKJIUBICTh T4 MOTHUBAIlisi BAKOHAHHSI
HUMH BIIPaBU;

— 3a0e3Me4eHHs TisTbHICHOTO MIiXO0AY /10 BUKOHAHHS BIIPaBH, IIO repeadoavae ii
CTPSIMOBAHICTh Ha 3araM’SITOBYBaHHsI, 3aCBOEHHS MOBHOT iH(oOpMaIlii 1 mporpamu Jii,
SKi TaayTh MOXKIUBICTB TIATH B peajJbHIX YMOBAaX MOBJICHHEBOI MisITbHOCTI;

— MOKJIMBICTH CAMOKOHTPOJIIO 3 OOKY CTYAEHTIB IPH BUKOHAHHI MOBHHX BIIPaB,
TOOTO HASBHICTH 3pa3Kka ado KITtoua 10 BIPaBU.

Bubip enemeHTiB cucremu (THITIIB i BUAIB BIIPaB), iX PO3TAIIyBaHHS CTOCOBHO
OJIUH OJTHOTO Ta (D)YHKIIIOHYBAaHHS MIOBUHHI OyTH 3yMOBJICHI BiJIIIOBIJIHUMU LIJSIMH Ta
3aBJaHHSIMH, METOJUYHUMHU Ta ICUXOJOITYHUMHU KOHIEIIAMHU. BiamoBigHO 10 MOLIHK-
PeHoi i11e1 Mpo OCHOBHI METOAM HAaBUaHHA (O3HANHOMIICHHS, TPEHYBaHHS, IPaKTHKa/ 3a-
CTOCYBaHHSI) MOYKHA BHJIUIUTH 2 THITM BIIPaB: MOBHI Ta BIIPaBU y MiATOTOBI A0 MOB-
JICHHS, IPUIOMY MOBHI BIIPaBH PO3MIIICHI Ha HIDKHIN CXOMUHII i€papXidHOI CHCTEMHU
1 € OCHOBOIO TOTOBHOCTI /10 BUKOHAHH: BIpaB Apyroro tumy. Ha mifgcrasi BpaxyBaHHS
KPHUTEPisl CIIPSIMOBAHOCTI BIPaBU Ha NpuiioM abo Buaady iHpopMmarii Ta 6a30BUX IS
npodecitHoOTO CIiIKyBaHHS CITCIIaliCTIB BUIIB MOBJICHHEBOT MisSTTBHOCTI — TOBOPIHHS
Ta ayJirOBaHHS — BU3HAYECHO, [0 JIO CUCTEMH BIPABH YBIHIyTh y TaKii MOCIIiJOBHOCTI:
PELENTHBHI — PEUENTHBHO-PENPOIYKTHBHI — PENPOLYKTUBHI — PENPOAYKTHBHO-IIPO-
IyKTHUBHI — IIPOTYKTHBHI.

3aranpHa cucTteMa BHpaB JUId (OpMyBaHHS BMiHb MPO(ECITHOTO CHUIKYyBaHHS
AHITIMCHKOK MOBOK Y CTYJICHTIB (hapMalleBTUYHOTO (PaKyJIbTeTy CKIIAIA€ThCS 13 Miji-
crcTeM (CHUCTEM BIIpaB HIKYOTO PIiBHS) BiMITOBITHO IO KITBKOCTI BiiOpaHUX THITOBUX
KOMYHIKaTUBHUX CHUTyaliil. KoxxHa migcucreMa BIpaB y 3arajbHii CHCTEMi BKIIOYA€E
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TpyMH BIIpaB sl JOPMyBaHHS YMiHb IPOQECIITHOTO CITUTKYBaHHS y TOBOPiHHI Ta ayi-
foBaHHI [ pymu BpaB, y CBOIO 4epry, CKIAAAIOTHCS 13 MISCTH MIATPYyH BIpaB mis Gop-
MYBaHHsI MOBHHX HaBHYOK, KOXKHA 3 SIKUX CKJIaJacThCs 13 IIEBHOTO HA0OOPY KOMILIEKCIB
BIIPaB AJ1s1 JOpMyBaHHs OKPEMHUX HABUYOK

Crin 3a3Ha4nTH, O 0COONHMBA yBara MOBHHHA 3BEPTATHCS Ha peali3alliio 3aBep-
HIaJIBHOTO eTary y (popMyBaHHI MOBJIIEHHEBUX YMIHb CTYJCHTIB — HaJaHHS iM MOXIIHU-
BOCTI MOBJICHHEBOI TPAKTHKH. 3 II€I0 METOIO JO 3aIPOITOHOBAHOI METOAMKH TTOBUHHI
YBIITH KOMYHIKaTHBHI 3aBiaHHs y GopMi poiboBoi nMpodeciiiHo OpieHTOBAHOT IPH, K
BIATBOPEHHs MPOQECiiHUX MIXHAPOAHUX KOHTAKTIB CIHEIiaicTiB i (HOpMyBaHHS
BMIiHb IHIIOMOBHOI KOMYHIKaTHBHOI KOMITETEHITIi.

Takum ynHOM, y TIpolIeci HABYaHHS YCHOTO MPOQECiiiHOr0 iIHO3EMHOTO MOBJICHHS
Ha papMareBTUIHOMY (DaKyIbTeTi MOXKHA JTOCSTTH JOCUTH BUCOKOTO PiBHS ChOpMOBa-
HOCTI BMiHb MTPO(eCiHHOTO CIIIKyBaHHS CTYJCHTIB 32 YMOBH BUKOPHCTAHHS CHCTEMHU
BIIpaB, M0OYyJ0BaHOI Ha OCHOBI MOJIeJICH peajbHUX CUTYallilil CIIIKyBaHHS CHelialicTiB
y rany3sx (apmailii Ta peTerpbHOTO BiqOOpPY /UIA IIHOTO HAaBYAILHOTO MaTepiaiy, a Ta-
KO)K CHCTEMHOTO BUKOPHCTAHHSI Cy4acHUX TEXHIYHUX 3ac0o0iB HaBUaHHS (Bizeo- abo
¢doHOrpamm) Ta creniaJbHO CTBOPEHUX BepOanbHUX 1 HeBepOaIbHUX OIOp (MAJIIOHKIB,
TabmuIk, rpadikiB), xapakTepHUX s chepu MpoQeciiiHoTo CIITKyBaHHS CIIeIiaric-
TiB y rany3i ¢apmarii. PopMyBaHHS BMiHb IHIIOMOBHOTO TIPo(eciiHOTO CIiIKYBaHHS
MaiOyTHIX JikapiB i ¢apmaueBTiB Oyne eeKTHBHUM, SKIIO y mpoueci npodeciiHoi
MITOTOBKY 3a0€3MEUNTH TMO3UTUBHY MOTHBAIIIO OBOJIOMIHHS CTYIEHTAMH KOMYHIiKa-
TUBHMMHU BMIHHSIMH Ta OpraHi3yBaTd peallbHy KOMYHIKATHBHY B3a€MOMII0 CyO’€KTiB
HABYAJBHOTO TIpoIiecy 3 0OMiHYy iH(OpMaIie MpodeciiiHOoro XapakTepy ILIIIXoM 3a-
CTOCYBAaHHS IHTEPAKTUBHUX (DOPM 1 METO/IIB HAaBUAHHS.
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OBYYEHHME T'OBOPEHUIO HA AHITIMICKOM SI3bIKE
B YCJOBUAX JE®@UITUTA BPEMEHH
HABUYAHHS TOBOPIHHIO AHIUIICHKOIO MOBOIO
B YMOBAX JE®IIUTY YACY
TEACHING SPEAKING ENGLISH
UNDER CONDITIONS OF TIME DEFICIT

PaccvoTpeHbl 0c00eHHOCTH 00y4eHHUs AHIVIOSI3bIYHOMY I'OBOPEHHIO CTYAEHTOB-IKO-
HOMHCTOB MJIAJIIHUX KYPCOB B YCJI0BHAX Aepuuuta BpeMeHnH. IIpensiokeHbl NPHHIHUIIBI
MOA3TANMHOI BHIPA0OTKH HABBIKOB MOHOJIOTHYECKOH 1 THAJOrHYecKOil peuH Kak mocjaeno-
BaTeJILHOCTH CTPYKTYPHO-CHTYaTHBHOIO 3Tala TPEHHPOBKH pedeBbIX 00pa3loB, T.e. 10-
CTUTaeTCsl OBJIaJIeHHe pedeBbIMH AeiiCTBUSIMU M SI3bIKOBBIMH CPEeACTBAMU, UX PeaTn3anus
Ha YPOBHe NMPOCTBIX MpeJI0KeHHIi, KOTOpble OTHOCATCS K 3KOHOMUYECKOH TeMe; 3Tana
o0belHeHNsI peueBbIX 00Pa310B N0 TEeMATHYECKOMY MJIM JIOTHKO-CMbICJI0BOMY NIPHHIUITY
B MOHOJIOTHYeCKOe BhICKA3bIBAHHE NMYTEM pAaCIIMPEeHHs JEeKCHKH 10 TeMe; MeKTeMHOro
3Tamna, Korjna o0pasibl, H3yYeHHbIe paHee 10 TeMaM, KOMOMHUPYIOTCSI APYT C APYIOM B
APYTOM COYETAHUHU B COOTBETCTBHH C MeKIPeIMETHbIMH CUTYanusiMH 001eHust. ®opmu-
poBaHHe YMEHMIi M HABBIKOB MOJIb30BAHUS HHOCTPAHHBIM SI3bIKOM KaK CpPeJICTBOM 001ie-
HMSI B Mpeesiax TOil TeMAaTHKH, KOTOPYIO NMpelycMaTpHBaeT CHeNHAJbHOCTb, JOCTHIKe-
HHS CTYICHTOB 2/ICKBATHO OLCHUBAIOTCH OTHOCHTEIBHO TPEX CTOPOH MOHOJIOra/1UAI0ra:
¢opmanbHoil (rpaMMaTHyecKasi, JeKcH4YecKasi, POHETHYEeCKAs NPABUILHOCTD); COEPIKa-
TeJIbHO! (COOTBETCTBHE TeMe); COOTBETCTBYIOIIEH IKCTPAJIMHIBHCTHYECKHM YCIOBHSAM.
JlocTH:KeHHe MOJIOKHTEIbHOT0 KOHEYHOI0 pe3ysbTaTa mpeamnosaraer odecrnedeHue I
CTYIeHTA BO3MOKHOCTH KAKAYI0 HeleJII0 TPEeHHPOBATh JHAJIOL, O/IHOBPEMEHHO PACIIUPSs
CBOIl CJIOBAPHBIN 3amMac M rpaMMaTH4ecKne HaBbIKH. C/IeJIaH BBIBOJ O CYIIeCTBOBAaHHH
YBeJIHYCHHUS] POJIH NPABUIBHO NMOAO0PAHHBIX AYTMTOPHBIX YIPAKHEHHI H UX COOTHOIIe-
HHSA C CAMOCTOSITEIbHOM PadoTol CTYIeHTOB HA/l FTOBOPEHHEM B YCJIOBHAX AeUIINTA Bpe-
MEeHH.

Kniouegvie cnosa: aneKkBaTHOE OLEHUBaHKE, aHIVIOS3bIYHOE TOBOPEHHE, MOHOIOTHYECKas]
" auajiorn4yeckas peyb, o6yqu1/1e, CTYACHTbI-OKOHOMUCTHI.

Po3riisiHyTO 0CO0/IMBOCTI HABYAHHSI AHIVIOMOBHOIO T'OBOPiHHS CTYI€HTiB-eKOHOMIC-
TiB MOJIOAUINX KypciB B yMoBax ae}illuTy ayTdTOPHOTO 4Yacy. 3anponoHOBaHO MPUHIHITA
TMOETAITHOI0 BUPOOIEHHSI HABUYOK MOHOJIOTIYHOI0 Ta JiaJIOTiYHOr0 MOBJIEHHS SIK TOCJTi-
JOBHOCTi CTPYKTYPHO-CUTYAaTHBHOI'0 €Taly — eTany TPeHYBaHHsI MOBHHMX 3pa3KiB, TOOTO
JOCSATAE€THCSI ONMAHYBAHHSI MOBHUMU JIisIMU T2 MOBHMMM 3aco0aMu, iX peaJiizaiisi Ha piBHi
NMPOCTUX pPeYeHb, sIKi CTOCYIOThCSI eKOHOMIYHOI TeMH; eTany 00’ €AHAHHA MOBHMX 3pa3KiB
3a TeMAaTHYHUMU 260 JOTiYHUMH Ta 3MiCTOBHUMM NMPHUHIMNIAMI B MOHOJIOTiYHEe BHCJIOB-
JIIOBAHHA 32 PaXyHOK PO3IIMPEHHS JIEKCHKH 32 TeMOIO; eTaly 3a TeMaMH, KOJIU MOBJIEeH-
HEBI 3pa3Kku KOMOIHYIOTHCS OJUH 3 OTHUM B iHIIOMY MO€THAHHI 3aJ1€KHO Bi MiKIUCIH-
IUTIHAPHOTO cminkyBaHHA. POpMYyBaHHS HABHYOK Ta BMiHb KOPHCTYBaHHS iHO3e€MHOIO
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MOBOIO SIK 32CO000M CHIJIKYBAHHSI B MeKaX Ti€i TeMaTHKH, sika nepeadadaerbes (axom;
AOCSTHEHHSI CTYACHTIB aJeKBATHO OLIHIOETHLCS 100 TPHOX CTOPiH MOHOJOrY / aiajory:
(opManbHOL, 3MicCTOBHOI i TAKOI, 10 CTOCYETHCA EKCTPATIHIBICTHYHUX YMOB. JlocsirHEHHS
MO3UTHBHOIO KiHIIEBOI0 pPe3y/IbTaTy nepeadauae 3ade3neveHHs VISl CTYIeHTa MOKJIMBOCTI
IIOTHKHSI TPEHYBATH MOHOJIOL, a MOTIM i ia/10r, 0JHOYACHO PO3LIMPIOIOYH CBili C10BHHU-
KOBMIi 3amac Ta rpaMaTH4YHi HaBU4YKH. 3p00JIeHO BHCHOBKH PO icTOTHE 30i1bIIeHHS POJIi
NPaBUJIbHO MiZiOpaHUX AyIMTOPHUX BIPAB i iX cniBBilHOLIEHHS i3 caMocTiliHOIO po0oTOI0
CTYI€EHTIB Ha/l TOBOPiHHSIM B YMOBax JediuuTy aylIuTOPHOIO 4acy.

Knrouosi cnosa: anekpaTHe OLIHIOBAHHS, aHIIIOMOBHE TOBOPIHHSI, MOHOJIOTYHE 1 JllaJIoriy-
HE MOBJICHHSI, HABUYAHHSI, CTYJICHTH-CKOHOMICTH.

The article considers the features of teaching English speaking economics to
sophomore students under conditions of academic time deficit. We suggest principles
of the three-stage development of monologue and dialogic speech skills as a sequence of
structural and situational stage of speech patterns training, i.e. achieving speech actions
domain at the simple sentences level in Economics; stage of association of speech samples
in the monologue/dialogic utterance according to topical and logic and semantic principles
by way of expanding vocabulary; intertopic stage when speech samples are combined in
a different way in accordance with interdisciplinary conversational situations. Formation
of habits and skills to use a foreign language as a means of communication for special
purposes within the topics specified. Students’ progresses are evaluated from three sides of
a monologue/dialogue: formal, factful and appropriate for linguistic conditions. Achieving
a final result involves providing students with the opportunity to train a monologue every
week, and then a dialogue, alongside with expanding their vocabulary and grammar skills.
As aresult we make a conclusion about a significant increase of the role of properly selected
classroom exercises and their correlation with the independent student work to speaking
skills under the condition of time deficit.

Keywords: adequate assessment, monologue and dialogic speech, students of Economics,
teaching English speaking skills.

Peanuu coBpeMeHHOM BBICIIICH KONl YKpauHbI, OTpaKEHHBIE B 3aKoHe 00 00pa-
30BaHUH, CYIICCTBEHHO U3MCHUWIN IPUOPUTETHI B IIPCIIOAaBAHU N NHOCTPAHHBIX A3BIKOB
C ayINTOPHON HA CaMOCTOSTEIBHYIO paboTy cTyaeHTOB [1]. OCOOEHHOCTHIO M3YUCHHUS
HMHOCTPAaHHOTI'O A3bIKa CTYACHTAMU HECKOJILKUX SKOHOMHWYECKUX CHeHHaHBHOCTeﬁ («KI/I-
OepHeTnkay, «MeHemxMeHT», «OuHAHCHY, «CTatnucTukay, «MapKeTHHT», «AYIHUT)
SABJIIACTCA TO, YTO CTYACHTY NIPU HAJIMYNU ABYX AyJUTOPHBIX YaCOB B HEACIIIO ITPUXOAUT-
Cs1 BBITIOJIHSITH MHOTO CAMOCTOSITEIbHON padoThI (B paboyeii mporpaMme 3T0 COOTHOIIIE-
Hue 1 : 3) 11 TOro, 4ToOBI KaXK/IbIe JIBE HEJICIIU CIaTh HOBBIH TEKCT MO CICIUAIbHOCTH,
npoiTH (OHETHUECKYIO U IPaMMAaTHUYECKYIO KOPPEKIINIO, TPHUOOPECTH HABBIKU IIEPEBO-
Jla Ha HOBOM I'paMMaTH4€CKOM Marepuralic, u, B KOHYCHOM UTOI'C, HallMCaTb MOAYJIbHBIC
pabotbl, ocBouB 3000 ciioB 1 pa3 1Mo 3KOHOMHUKE. B 3THX yCIIOBUSIX 0c000€ 3HAYCHUE
npuobpeTaeT MpaBUIIBHBIN MOAOOp IperonaBaTeNeM 3aJaHuid, UX MOoCeI0BaTeIbHO-
CTU U KPUTCPUEB UX OLICHHUBAHUA.

Jiist TOCTHIKEHMSI TTOJIOKUTEITLHOTO KOHEYHOTO Pe3ybTara pernoiaBareito Heoo-
XO0OAUMO 00eCITeuYnTh I CTYACHTA BO3MOXHOCTH KaXXAYHO HEACIIIO TDEHUPOBATHL MOHO-
JIOT, a 3aTE€M U JIHAJIOT, PACIIMPSIsi CBOM CIOBapHBIH 3arac, KOTOpbIi He Oy/ieT 3a0bIBaTh-
cs B manbHenmem [2, ¢. 136-140].

PeueBast nesTenbHOCTh HA JIOOOM SI3bIKE MMEET JBE CTOPOHBI: KOMMYHHKATHB-
HO-COJZIEpKaTeNIbHYI0 (0OMEH MBICIISIMHU, HHPOpMAIMEH) U MaTepUaIbHYIO, IMHTBOTICH-
X0(pHU3HONIOTHYECKYI0 ((PyHKIIMOHUPOBAHNE COBOKYITHOCTH aHAIIM3aTOPOB: CIYXOBOTO,
pPEUEMOTOPHOTO, 3PUTCIILHOTO, ABUTaTCIIBHOIO B UX CJIOKHOM B3aHMOIleI71CTBPIH " Ipu
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BE/YILEH poiH CIIyXopeueMoTOpHOT0). HayuHo 060CHOBaHHBIM SIBISETCS TE3UC O TOM,
YTO OCHOBHBIM HAYaJIOM OCBOEHHUS MHOCTPAHHOTO SI3bIKa KaK CPEACTBa KOMMYHHUKAIINU
SIBJIIETCS] KaHaJl CIIyXOBOTO M PEUYEMOTOPHOIO aHaJn3aTopa B MX enuHcTBe. [loaTomy
[IPY CaMOCTOSTEJILHON MOATOTOBKE OYE€Hb BaYKHO, YTOOBI IIPEIOaBaTeb AaBajl TEKCThI
M0 CIIEUAIBHOCTH B aylHMO3aMCH U1 TPEHUPOBKH Ha WX 0a3ze MPOM3HOCHUTEIHHOTO
HaBBIKA CTYACHTAaMM B T€UECHHE HEACIH. TeM caMbIM aKTyaJbHOCTb M30paHHON Mpo-
OJIeMaTUKN OMpEIENseTCs €€ COOTBETCTBUEM HACYIIHBIM 33/Ja9aM BBICIICH IIKOJIBI
VYkpaunbl. OObEKTOM JaHHOTO UCCIECIOBAHUS SIBISIETCS 00YUYECHUE aHITIOSN3bIYHOMY TO-
BOPEHHMIO CTYACHTOB HE(PUIIONOTHUECKUX CIEIIMAIBHOCTEH B YCIOBUAX Je(ULUTa Bpe-
MEHH; MPEeIMETOM — 3Talbl OBJIA/IEHNS MOHOJOTHYECKON M TMAIOrMYecKol pedbio Ha
3aHATHAX 110 aHIJIMICKOMY SI3BIKY M UX aIeKBaTHOE OLICHUBAHHUE.

B merogmueckoii muTeparype pa3indaioT akTUBHOE (PETPOAYKTHBHOE) 1 TTACCHB-
HOe (peLenTopHoe) BiaJeHHE SI3bIKOM. Bee BUIBI peueBOi IESTEIBHOCTH MPH AKTHB-
HOM BJIaJICHUU MaTepUajoM OCYILIECTBIISIFOTCS B 3HAYUTEIILHON Mepe Ha Oosee coBpe-
MEHHOM YPOBHE, YeM TpU aCCUBHOM BJIa/IEHUHU HM.

OCHOBY aKTHBHOI'O BiaJeHHs 00pa3ylOT peueBble AMHAMHUYECKHE CBSI3U Ha BCEX
YPOBHSX A3bIKa (Ha (POHETHUECKOM, JIEKCHYECKOM, TPaMMaTHYEeCKOM) B UX €JUHCTBE.
WHnuBuayanbHO PeYeBOil OIBIT MPHOOPETACTCS YEIOBEKOM B MIPOIIECCE €r0 PEYEeBOro
pas3BUTHS B pe3yibrare peueBoi npakTuku. ClienoBaTellbHO, HA ayIUTOPHOM 3aHATUH
HEOOXOMMO 00€CTeYnTh BO3MOKHOCTh MOHOJIOTHYECKOTO TOBOPEHHUSI CTyIeHTa (Iie-
peckas3) Win Iuajiora, NpeABapUTENIFHO MO3HAKOMMB KaKIOI'O CTYIEHTa CO ILIKAJIOH
OIICHUBAHUS 3TOTO BHUAa padoTHI [3, ¢. 146—151]. B yCclIoBUAX HETOCTATOYHOTO KOJIHYE-
CTBa ayAMTOPHBIX YaCOB MOKHO TOBOPHUTH O CMEILIAHHOM BJIAJCHUH S3BIKOM, IPU KOTO-
POM YacTh S3bIKOBOTO MaTepuala yCBaWBAeTCsl aKTUBHO, a Apyrast Aa&Tcs AJIsl YTEHUS
u 3aroMuHaHus. Ho akTuBHOE yCBOEHHE BO3MOXHO TOJBKO MPU YCIOBHHM CaMOCTOSI-
TEJIBHOTO €XEJIHEBHOTO BBIIOJIHEHUS CTYACHTOM YIPAXKHEHUN Ul IPOrOBapUBAHUS U
3alIOMMHAHUS MaTepraa 1o UX ClelruaIbHOCTH.

[maBHBIM MOTHBOM PEUEBOH AESATENBHOCTH SBISCTCS MOTPEOHOCTh MM YKETaHHEe
y3HaTbh HOBYIO, IOJIE3HYIO A7l ceOst MHGOPMALUIO IPU YTEHUH WIN ayJUpPOBaHUH, II0-
9TOMY JUISl MHAWBHUIYAJIbHON paboThl OJHY U Ty K€ aKTyaJbHYI0 HH(POpPMALHUIO 00 KO-
HOMHMYECKHX COOBITHAX (HOBOCTSIX) HPENOJABATEIII0 LEIECOO0Pa3sHO TOTOBUTH Pa3HON
CTETIEHH CJIOKHOCTH JUISl CTYJICHTOB C Pa3HBIMH aHIVIOS3BIYHBIMU PEUEBBIMH HABBIKAMU,
YTOOBI HE MOTaCUTh KOMMYHHKAaTHBHO-II03HABATEIbHBIA HHTEPEC KaXKI0T0 00y4aeMoro.

MexaHu3M peajau3aluy MbICIU B PEUM IPEACTaBIsET CO00H COBOKYIHOCTbH OII-
pelelieHHbIX aBTOMaTU3MOB B PEYH, 00CCICUMBAIOIINX PEaTH3aLUI0 MPOrpaMMHOIO
BBICKA3bIBAHUS. DTOT MEXaHU3M COCTOMT U3 TAKHMX JICHCTBUII: MPOM3HOLICHUE, HHTO-
HUpPOBaHUE, BHYTPEHHEE IpaMMaTHuecKoe OQOpMIIEHHE B COOTBETCTBHU C HOPMaMH
A3bIKa, UCIIOJIb30BAHUE U ONIEPUPOBAHUE, BEIOOP, COCTABIEHUE LIEJIOTO U3 YacTeH, KOM-
OMHUpOBaHUE, 3aMEHA, IPUHATHE PELICHNH U Bapualys 110 aHAJIOIUH.

JeiicTBust oopMIIeHHS ¥ OTICPUPOBAHUS JOIKHBI OBITH JTOBEICHBI 0 ONpe/eNcH-
HOT'O HaBbIKa, KOTOPBIH 00ecneynBaeT HalpaBIeHHOCTh BHUMAHUS B IPOLIECCE TOBOpPe-
HUS TOJIBKO Ha COZIEp)KaHUE BhICKa3bIBaHUA. | OBOpeHHe — MPOyKTUBHBIN, MOTHBHPO-
BaHHBIM BUJ peUEBOI IESATEIBHOCTH, OIMH U3 CIIOCOOOB peueBoro ooduieHust. MoHoior
OpraHM30BaH KaK MPOAYKT WHIUBUAYAIbHBIX BHICKA3BIBAHUNA OJHOTO JIMIIA, OOpaIieH-
HBIX K ayAUTOpUU. MOHOJIOTHYecKas pedb — CBA3HOE HEMPEPBIBHOE N3JI0KEHNE MbICTIEH
OJHUM JIMLIOM, OOPAIIEHHOE K OAHOMY WJIM HECKOJIBKUM JIMLAM (ayJUTOPHH) C LEJIBIO
JIOCTHKEHHSI HEOOXOIUMOTO BO3ICHCTBHS Ha CymaTens (ciaymareneid). 3amada mpe-
MoAaBaTessl — HAyYUTh CTYACHTOB MIIAJIIIMX KypCOB MPAaBUJIBHO CTPOUTH MOHOJIOL, B
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YaCTHOCTH, TIepecka3 TeKCTOB 00 OOIIMX MpodiieMax B SKOHOMUKE Ha TIEPBOM Kypce U O
UX KOHKPETHOU CIIEMaIbHOCTH — Ha BTOPOM.

Momonoruueckasl peub sIBISICTCS] IPEUMYILIECTBEHHO KOHTEKCTHOM, KaK IPaBUIIO,
CTpOUTCS 0€3 ydeTa CUTyalnid SKCTPATMHTBUCTHIECKOTO XapaKTepa U UMEeT CIeyo-
e 0COOCHHOCTH:

1) HeTpephIBHOCTH (ITO3BOJISIET TOBOPSIIEMY CBS3HO M TIOJTHO BBICKA3hIBATh CBOU
MBICIIH ), TOCTYITHOCTh U TTOHSTHOCTH;

2) MOCIIe0BATEIbHOCTh U JIOTHYHOCTH;

3) IOTHOTA ¥ CBA3HOCTH M3JIOKEHHSI MBICIIEH, pa3BEPHYTOCTh;

4) MOTHOCOCTaBHOCTD MPEUIOKEHHH, UX OTHOHAIIPABICHHOCTb.

KoMMyHHKaTHBHBIE (YHKIITUM MOHOJIOTHYECKON pedH, ¢ pa3HOW CTENEeHbIO MOJ-
HOTBI JIOCTH)KUMbIC ITPU 00YUCHUH B YCIOBUSAX JIe(UIIUTA ayIUTOPHOIO BPEMEHH, Clie-
b13%{0)1117 (R

— uH(popMaTuBHAS (COOOIICHIE HOBOM MHGOPMAITUN B BHIC 3HAHUHA O TIPeIMETax
U SIBJICHUSIX OKPYXKarollel JIeHCTBUTEILHOCTH, OMMMCAHUE COOBITUM, ICHCTBHIA, COCTO-
STHHH );

— Bo3zeicTByrolIast (yOekIeHHue KOro-a1u0o0 B MPaBUIbHOCTH TEX WIIM UHBIX MbIC-
JIeH, B3IVISII0B, YOSKICHUM, IEHCTBHI; TOOYKIEHHUE K ICHCTBHUIO WIIH IPEJIOTBPAIICHHC
TEHCTBHS);

— BMOIIMOHAJILHO-OIICHOYHAS.

C NTUHTBUCTUYECKOHN TOYKH 3pEHUS] MOHOJIOTHYECKAs PeYb XapaKTePH3yeTCsl TIOJ-
HOCOCTaBHOCTBIO TIPEUIOKCHHUH |, KaK TIPABIIIO, Pa3BEPHYTHIM U3JIOKCHUEM MBICTICH.
Mertoauka npenoaBaHus THOCTPAHHBIX SI3bIKOB OMUPAETCS HA IMHTBUCTUKY U UePIACT
13 Hee TaHHbBIC, KOTOPhIE KACAIOTCS XapaKTEPUCTUKH JIMHTBUCTHYECKUX 3aKOHOMEPHO-
CTEH M3y4aeMoro si3bIKa, 0COOCHHOCTEH €ro rpaMMaTHYeCcKOro CTpos, (POHETUUYESCKON
1 Jiekcndeckoil cuctemsl [4]. COOTBETCTBEHHO Ha HAYaJIbHOM 3Tarle 00y4eHHUs: OOJIbIIe
BHUMAaHHUSI YIEISICTCS apTUKYIATOPHON (DOHETHKE, a T03KE — KOPPEKTHUPOBKE 3BYKOB U
WHTOHALIMM, TTOBTOPEHUIO IPAMMATUYCCKUX MPABUJI, HE3HAHUE KOTOPBIX U TOPMO3UT
MOHoOJIoTHYecKoe ToBopeHue [5]. Kak moka3sIBaeT OMBIT pabOTHI, AHAIIOTHUECKOE TO-
BOpPCHHUE HA MEPBOM KypCe CIIOCOOHBI BECTH TOJIBKO CHIIBHBIC CTYJICHTHI, & Ha BTOPOM
Kypce AMaIOTHIEeCKHI HAaBBIK YXKe CITOCOOHBI C(hOPMHUPOBATH OONBITHHCTBO CTYIACHTOB
SKOHOMHUYECKUX CIICIIUAIBHOCTEH.

[Ipu oBnageHUU MHOCTPAHHBIM S3BIKOM B CO3HAHUU U PEUEBOU JEATEIBHOCTU
CTYJICHTa BO B3aUMOJICHCTBIE BCTYMAIOT CUCTEMBI ABYX SI3BIKOB (POIHOTO M HMHOCTPAH-
HOTO), TTOPTOMY Ha TEPBOM Kypce€ MBI paspeliacM IMOIb30BaThCsl PaMMAaTUYCCKIMHU
TaOIUIIAMH TIPU TTOCTPOCHUH BBICKA3BIBAHMSI C UCTIONB30BAaHUEM HU3ydaeMOro MpaBuiia
(cTeneHn cpaBHEHHUSI, BPEMEHHBIC aCTIeKTHl U T.10.). CI0KHOCTH AJIsl CTYICHTA 3aKIIIO-
YaeTcst B TOM, YTO 00s3aTEIIbHBIN JIJIsl OIICHUBAHUS MEPecKa3 OH JOJDKEH TOATOTOBUTh
Ha MaTepuasie MPOUICHHON JIEKCUKH MO YKOHOMHUKE U C YIE€TOM ITOBTOPEHUS TpamMMa-
TUYECKUX MPABWI MPU HAIUYUU TOJBKO IBYX ayIUTOPHBIX YacoB B Hemento. [loaTomy
3a/1aueii mpemnoaaBaTess SBISAeTCS MPAaBIIBHBIA OTOOP 3a/laHUil CTYICHTY Ui caMOcC-
TOSITEIBLHON PabOThI U MOIPOOHOE Pa3bsICHEHNUE CKOJBLKO BPEMEHHU M KaKOMY 3aJIaHUI0
CIIeTyeT YISIUTh KaXKIblil ICHh BHE ayJUTOPUH.

Hammm nganaple TOKA3BIBAIOT, YTO CTYACHTY IIEIecO00pa3HO CaMOCTOSTEIHHO
BBITIONHSATD CJEAYIONINE BUABI 3aJaHUi (KOTOpbIE OAHOBPEMEHHO TOTOBST UX K CAa4Ye
nepeckas3a TeKCTa M K HallMCaHUIO MOIYTbHON paboThl, ITOCKOJIBKY MOTYIIbHBIE PaOOTHI
MIPEJICTABIISAIOT COOO0 MepeBo/] clierka MOAU(PHUIIMPOBAHHBIX ()pa3 U3 TEKCTOB U3 0a30-
BOTO ITPOrPaMMHOTO Y4eOHHKA CTY/ICHTOB):
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— IPOYUTANTE TEKCT U HAWJUTE MPEUIOKECHUE, B KOTOPOM c(HOpMYITHUpOBaHa TEMA;
— BBIOEPUTE KIIIOUEBBIE CJIOBA JUISI [IEpecKa3a TeKCTa;

— BBIIHMIINTE U3 TEKCTA MPEAJIOKEHHsI, KOTOPbIE IEPEIatoT €ro CyTh;

— chopMyIupyiTe OCHOBHYIO MBICIIb TEKCTA;

— HaNWIIUTE TE3UCHI, KOTOPHIE MepeialoT OCHOBHOW CMBICH TEKCTA;

— CKa)KHTe, KaKhe BayKHbIE BOMIPOCHI HE OTPAXKEHBI B TE3MCAX OJTHOTPYIITHUKOB;

— pacimpbTe NPUBEICHHYIO HAa KAPTOUKE MBICIb.

Ognasiennie ToBOpeHHEM — (OPMHUPOBAHHME PEUYEBHIX HABBIKOB HA MHOCTPAHHOM
SA3BIKC — UMCCT MECTO TOJIBKO TOI1a, KOorjga SI3BIKOBOM Marepurajl HAYMHACT IIpEeBpaliarb-
Cd B CUCTEMY, T.C. KOrga CTyACHT YCBOWJI I'paMMAaTHYCCKUEC U JICKCUYCCKUC IIpaBuJia,
oOpazyromuecst B pe3yjbTare nepepadoTKH U CUCTEMAaTHU3aliH TOCTYIAIOMIEr0 B MO3T
SA3BIKOBOTO MaTepuaia. [I0CKONbKy S3bIK — 3TO CHCTEMa SI3bIKOBBIX CPEICTB, & peyb —
MIPOIIECC U PE3YIBTAT HCIIOIB30BAHMS 3TUX CPEACTB B KOMMYHHKATUBHBIX ENAX, B PEUU
o01IHe S3BIKOBBIE 3aKOHOMEPHOCTH TPOSBIAIOTCA BCETna KOHKPETHO, OHM CUTYaTHB-
HO Y KOHTEKCTHO OOYCJIOBJIEHBI. 3HAHUS O CHCTEME SI3bIKa, KOTOPbIE C(HOPMYITUPOBAHBI
B BHUJC IIpaBWJI, MOTYT YCBaUMBATbCA TCOPCTUUCCKH, B TO BPEM KaK Jid OBJIAJCHUA
peUbio HY»KHa COOTBETCTBYIOIIAs IPAKTHKA, B PE3YJIbTaTe KOTOPOU CO3at0TCs peUCBhIC
HaBBIKUA ¥ YMEHHUSL.

[Ipu HayueHHH TOBOPEHUIO OPTaHU3AINA S3BIKOBOTO MaTepHaa IpenoaaBareieM
JIOJDKHA OBITh KOMITIEKCHOM, T.€. TOJIHKO KOMITIEKCHOE OObEAMHEHUE aCIEKTOB S3bIKa
B PEUEBBIX CIMHUIIAX HA YPOBHE MPEITIOKCHHS MOXKET OBITH OCHOBOU PEUEBON KOMMY-
HUKalMK. PedeByr0 €IMHUIly HAa YPOBHE INPEIIOKEHUS B METOIUYECKOM JUTEpaType
MPUHATO Ha3bIBaTh PEYEBBIM 00Pa3IOM (MM MOJEIBIO), T.K. OHA MOXKET CITy)KHUTb dTa-
JIOHOM ISl CO3JIaHMsl OOJIBIIOTO KOJIMYECTBA CXOJAHBIX O CTPYKTYpPE, COIEPKAHUIO U
CMBICTTY TIpeIoKeHnH. MeTonndeckasi IEHHOCTh TaKOH pedeBOr eUHHIIBI (PEYeBOTO
o0pa3sia) B TOM, 4TO B HEH CBSA3b BCEX YPOBHEH SA3bIKa (TpaMMaTHYECKHUH, JTIEKCHIECKUI
Y CMBICIIOBOM) peasin3yeTcs B MPOCTOM PEYEBOM JEHCTBUU, €CTECTBEHHOM JUIS SI3BIKA
Kak cpeacTBa OOIIeHHS M MBIIUICHHUA. B peueBoil eanHnIie BO3MOKHO OCBOEHHUE JIEK-
CHUYECKOTO 3HaYCHUSI CJIOB, MOP(OIOTHUECKUX U CHHTAKCHYECKUX CPE/ICTB SI3bIKA B UX
B3aMMOCBSI3H. PeueBas equHuUIa UMEET Haps Iy C IPaMMaTHYECKUM aCTIEKTOM KOHKPET-
HOE CMBICIIOBOE COJEpPIKaHUE.

TurmoBast MOsIeb MPEIOKEHUST B 3aBUCUMOCTH OT METOIUYECKHX IIeNlell MOXKeT
CIIY’)KHTh CPEICTBOM OBJaIeHUs MopdororndeckumMu (hopMaMu S3bIKa B €IUHCTBE C
CHHTAKCHUYCCKUMU (COMIaCOBaHUE, YIIPABIICHUE) U CPEACTBOM (DOPMHUPOBAHHSI COOTBET-
CTBYIOIIMX I'PaMMAaTUYCCKHUX HABBIKOB, a4 TAaKXKC€ CO3JaHUS IMPOYHBIX MEKCIOBECHBIX
CBsI3€il B COOTBETCTBHH C JIEKCUUECKUMHU, CTHIMCTUUYECKUMH U CMBICTIOBBIMH HOPMaMH
AHIJIMICKOTO SI3BIKA.

B 0o0yd4eHnn ganioruueckoil pedu akIeHT cMemlaeTcs K padoTe HaJl CBS30YHBI-
MU CPEJICTBAMH S3bIKA, KOTOPbIE 0OBETUHSIIOT OTACIbHBIC TPEIIOKCHHS B JIOTHYECKU
CBSI3aHHOE I1[eJI0e, T.K. MEPEX0J OT OT/ICIBHO YCBOCHHBIX CTYJICHTAMH MPEUIOKCHUHN K
CBSI3aHHOMY BBICKa3bIBAHHIO OCYIIECTBIISIETCS Heerko. OBajieHne CTyIeHTOM MepBO-
ro Kypca MOHOJOTUYECKOM, a 3aTeM M JAUAJIOTHYECKON PeUbi0 B paMKax M3y4YeHHUs aH-
IIMHACKOTO SI3bIKa JJIS1 CICUAIIbHBIX 1€ OCYILIECTBISICTCS B TPH dTara:

1 3Tam: CTPyKTYpPHO-CUTYaTHBHBIE TPEHHUPOBKH PEUEBBIX 00Pa3IlOB — IOCTHTALT-
Csl OBJIQJICHUE PEYEBBHIMHU JIEHCTBUSMH M S3BIKOBBIMH CPEIICTBAMH, WX pealn3anus Ha
YPOBHE MPOCTHIX MPEUIOKEHIH, KOTOPBIE OTHOCITCS K SKOHOMHYECKON TEME.
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2 3Tam: OCyLecTBIseTCsl 00bEAMHEHHE PEUEBBIX 00PA3LOB MO TEMaTHYECKOMY,
WIN JIOTHKO-CMBICJIOBOMY, MIPUHIMITY B MOHOJIOTHYECKOE BBICKa3bIBAHHUE (MM JUAIIO-
THYECKOE OOLICHUE) MYTEM PACIIMPEHUS JIEKCUKH IO TEME.

3 sram: MeXTeMHBIN. PeueBble 00pasiibl, H3yUeHHbIE paHee 10 TeMaM, KOMOMHH-
PYIOTCSI IPYT C IPYTOM B APYTOM COYETAHHH B COOTBETCTBHM C MEKIPEAMETHBIMU CH-
TyausiMU OOILICHHMS.

Taxoii opsa0K padoTel 0c000 BaKEH HA HAYAIBHOW CTaguM OOY4EHUs, B Jajb-
HeHIeM BBIJICICHUE 3TUX ATANOB CTAHOBUTCS M3JIUIIHUM.

[TockonbKy nenu oOydeHHS! MHOCTPAaHHBIM SI3bIKaM ompenesieHsl [IporpaMmoit
Kak (OPMUPOBAHNE YMEHHUI U HABBIKOB MOJIb30BAaHMS MHOCTPAHHBIM SI3BIKOM KaK Cpel-
CTBOM OOLICHHUS B NpeJesiax TOH TeMaTHKH, KOTOPYIO HpeIycMaTpUBACT CIICLHAIIb-
HOCTB, TOCTH)KEHHSI CTYJCHTOB aJ€KBaTHO OLICHUBAIOTCS OTHOCUTEIBHO TPEX CTOPOH
MOHOJIOTa / inaora:

— (opmasibHOH (rpamMMaTHUYeCcKast, JJIeKCHUecKasi, (POHETHYECKasl IPABUIBHOCTD);

— cofiepKaTeNbHON (COOTBETCTBHE TEME);

— COOTBETCTBYIOLIECH SKCTPATUHIBUCTHUECKUM YCIOBHSIM, IIPU 3TOM YUHUTHIBAS Ta-
KM€ OCHOBHBIC CBOHCTBA MOHOJIOTMYECKHUX PEUECBBIX YMCHHUIA:

a) JIOTUYHOCTb U CBS3HOCTb U3JIOKEHHUS MBICIICH;

0) KOMMYHHKAaTHBHO MOTHBHUPOBAHHOE M TBOPUYECKOE MOJIb30BAHUE S3BIKOBBIMHU
CpPEACTBaMH;

B) MPaBUIBHOCTb PEUM HA KOMMYHHKATHBHO JI0CTaTOYHOM YPOBHE.

[locnennee cBOWCTBO JOMUHHUPYET 151 00yHIaEMbIX — CTYACHTOB HESI3bIKOBBIX BY30B.

Takum 00pazoM, MOKHO NMPUHTH K BBIBOLY O CYLIECTBEHHOM YBEJINYECHUH POIH
NPaBUIIBHO MOJOOPAHHBIX ayAUTOPHBIX YIMPaXHEHUH M UX COOTHOLICHHMS C CaAMOCTO-
ATEJILHONW pabOTOH CTYIEHTOB HaJ TOBOPEHHEM B YCIOBHUSX JIe(pHUINTA ayIUTOPHOTO
BpeMeHH. [Ipu 3ToM mpuoputeToM B 00yYEHHUH TOBOPEHHUIO SIBIIsICTCS (POPMHUPOBAHHE
YMEHUI MOHOJOIMYECKOW M AMAJIOTMYECKOW peud, TO €CTh YMEHHUS KOMMYHHUKATHB-
HO-MOTHBHMPOBAHHO, JIOTHYECKH MOCIIEI0BATENBLHO U CBA3HO, I0CTATOYHO TTOJIHO U TIpa-
BUJIBHO B SI3bIKOBOM OTHOIICHUH U3J1araTh / OOMEHUBATHCSI CBOUMU MBICIISIMU B YCTHON
(hopme B paMKax 3KOHOMHUYECKON CIIEUaTbHOCTH.

3arpoHyTast B cTarbe MpolieMaTruka MPeACTaBISCTCS NepCIeKTUBHON Ui pac-
CMOTpEHHS B TUIaHEe 00y4EHUs IPYyTUM ACTIEKTaM sI3bIKa, B YaCTHOCTH, ()OPMUPOBAHUIO
rpaMMaTHYECKOTO HaBbIKA, B YCIOBUSX Ae(UIMTA ayAUTOPHOTO BPEMEHH.
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MYJIbTUJITHT BAJIbHUM MIAXII IO BUKJIAJTAHHS THO3EMHUX MOB
MYJIbTUJIUHI BAJIBHBIN MMOAXO/ K TPEIIOJIABAHUIO
NHOCTPAHHBIX A3bIKOB
A MULTILINGUAL APPROACH TO FOREIGN LANGUAGE TEACHING

Po3risiinyTO MYy/ILTHIIIHIBaJIbHUN MiIXi 10 BUKJIaaHHs iHO3eMHUX MOB. BusiBiieno
OCHOBHi MeTOIM i TeXHOJIOTil BUKJIAJAHHS IBOX iHO3eMHHUX MOB (a came — aHIUIilicbKOl i Hi-
MelbKOI) 0THOYACHO Y KOHTEKCTi MYJbTHIIHIBAJIbHOIO MiAX0AY 10 HABYAHHA iHO3eMHHX
MOB.

AHrnidicbka i HiMellbKa, IK repMaHcbKi MOBH, CIIOpiAHeHi 3a 6araTbMa acnmeKTaMu.
Hacammnepen, e npocTeky€eTbesi B JIeKCHIi, 0COOIMBO HA MOYATKOBOMY eTari BUBYEHHSI,
JIe MOKHA MOMITHTH 0ararTo BianmoBigHocTell | HAABHUIT 0OYeBHAHMN 3B’ A30K MiK HiMellb-
KOI0 Ta AHIUIifiCbKOI0 MOBAMM.

Bucokuii piBeHb YMiHb i HABHYOK 3 MepPuIOi iH03eMHOI MOBH 30i1bIIy€ MOKINBICTD
TOTrO0, 1110 BOHHU IepeiiyTh Ha BUBYEHHS JpYyroi iHo3eMHoI MoBH. OJHOYACHO BILJIMB PiHOT
MOBH 3MEHIIUTHCS.

BukopucTaHHsA MyJIbTHIIHIBAJIBHOIO MiAX01Y 2060 iIHTerpOBaHOr0 BUBYEHHS iHO3eM-
HHMX MOB BUMArae Toro, o6 Mu A0TpuMyBajncst neBHux npasuJ. [lo-nepure, mera BuKIa-
JaHHS i 3MicT 1eKJIbLKOX MOB MalOTh OyTH B3aeMonoB’sizanumu. [lo-apyre, ydni noBuHHi
PO3BUBATH MeTY JiHIBiCTHYHOI0 3HAHHSI, KPOC-JIiHIBiCTHYHMII BIUINB, TUIIOJIOTIIO i MYJIb-
THIHIBAJILHY JIEKCHKY.

IIpu 3any4eHHi MyJbTHIIHIBAJIBHOIO MiIX0Y 10 BUKJIAJAHHS iHO3eMHHX MOB He00-
XiaHi HOBi MaTepiajau 1Jis1 HABYAHHS, SIKi 3a0€3Me4YyI0Th NepeHeceHHs 3HAHB 3 JiHrBicTH-
KH, MOBHOTO I0CBily, cTpaTeriii HaB4aHH4 i 10CBily HABYaAHHSA, NOPiBHAHHS MOB TOILIO.

HaroJioneHo, 110, KOJIu BYUTEH 3MIlITY€ TeKiTbKa iH03¢eMHHX MOB HA OHOMY 3aHST-
Ti, y4Hi HalliMOBipHillIe T0CATHYTh KpalIUX Pe3yJbTATIiB Y BUBYEHHI IINX MOB.

Kirouosi crnosa: BUKITagaHHS 1HO3EMHUX MOB, MYNBTHIIIHTBI3M, TUTIOPILTIHTBI3M, MYJIBTH-
KyJIBTypalti3M, MiJIXiJl, METOJ, MaTepialii HaB4aHHsI, PiJiHA MOBA.

PaccMoTpeH MyJIbTHIMHIBAJABHBIA MOAX0A K NMPeNoJAaBaHWI0 MHOCTPAHHBIX SA3bI-
KkoB. [IpencTraBieHbl 0CHOBHBIE METOAbI H TEXHOJOTHH NPENOAABAHNS IBYX HHOCTPAHHBIX
SI3bIKOB (2 HIMEHHO — AHIVIMICKOIO0 M HEMEIKOr0) O/IHOBPEMEHHO B KOHTEKCTe MYJILTH-
JIMHTBAJILHOI0 MO/AX0/1a K 00y4€eHHI0 HHOCTPAHHBIM SI3bIKAM.

AHIIMICKMI ¥ HeMelKHii, Kak repMaHCKHUe SA3bIKH, POACTBEHHbIE 10 MHOTHM acleK-
TaM. B nmepByIo o4epean 3TO NPOCIE:KUBACTCS B JIEKCHKE, 0COOCHHO HA HAYAJILHOM 3Tane
H3Yy4eHHsI, HA KOTOPOM MO’KHO 3aMeTHTh MHOTHe COOTBETCTBMSI U MMEIOLIYIOCS] 0YeBM/I-
HYIO CBSI3b MeK1y HEMEIIKUM M AHIVIMIICKUM SI3bIKAMH.

Brbicokuii ypoBeHb YMEHHMI U HABBIKOB I1€PBOI0 HHOCTPAHHOIO SI3bIKA YBEJIMYUBACT
BO3MOKHOCTB TOT0, YTO OHM IepeliIyT Ha H3y4YeHne BTOPOro HHOCTPAHHOTO si3bIka. OxHo-
BPeMEeHHO BJIMSIHHE POTHOTO SI3bIKA YMEHBIIMTCS.

Hcnoab30BaHusI MYyJbTHINHIBAJIBHOTO NMOAX0/AA WM MHTErPUPOBAHHOIO M3y4YeHMS
HHOCTPAHHBIX A3BIKOB TpedyeT TOro, YTo0bI MbI NMPHAEP:KUBAJINCH ONpe/eTeHHbIX Mpa-
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BUJI. Bo-nepBbIX, 1e1b NpenoAaBaHus 1 COepPKaHNe HeCKOJIbKHX A3bIKOB J0/IKHBI ObIThH
B3aHMOCBSI3aHHBI. BO-BTOPBIX, YYeHHKH J0/LKHBI Pa3BHBATH IeJb JMHIBHCTHYECKOIrO
3HAHHSA, KPOC-IMHTBHCTHYECKOE BJIHUSIHNE, THIIOJOTHIO U MYJIbTHINHIBAIBHYIO JICKCHKY.

IIpu npuBieYeHNN MYJIBTHIHHIBAILHOTO MOAX0/Ia K NMPENoAABAHUI0O HHOCTPAHHBIX
SI3BIKOB He00X0IMMBbI HOBbIE Y4eOHbIe MaTepuaibl KOTOPbIe 00ecrednBaIOT NepeHeceHne
3HAHUS U3 JTMHTBUCTHKH, I3bIKOBOTO OIBITA, CTPAaTeruii yuedbl U ONbITA y4edbl, CPaBHe-
HHSI AI3BIKOB.

OTMedeHo, YTO, KOIJa YYHMTedb CMEIIMBAeT HECKOJIbKO HHOCTPAHHBIX SI3BIKOB Ha
OTHOM 3aHSITHM, YYCHHKH, BepOsiTHee BCEro, JOCTUTHYT JYy4YIIUX Pe3yJbTATOB B HX OBJIa-
JACHUH.

Knrouesvie cnosa: npenogaBaHue HHOCTPAHHBIX SI3bIKOB, MYJIBTUIMHITBU3M, [UTFOPUIINHT-
BU3M, MYJBTHKYJIBTYPAJIHU3M, ITOAXO0[, METO, YIeOHbIE MaTepHaIIbl, POIHON SA3BIK.

The article is devoted to analysis of a multilingual approach to foreign language
teaching. It reveals some basic methods and techniques of teaching two foreign languages
(i.e. English and German) simultaneously according to a multilingual approach to FLT.

English and German, as Germanic languages, have a lot of common features. First of
all, the similarity can be traced in the lexis, especially at the beginner or elementary level.

The high level of habits and skills in the first foreign language increases the possibility
that they will pass on to the process of learning the second foreign language. At the same
time, the influence of the mother tongue will decrease.

In order to follow multilingual approach or integrated language learning we have to
observe several rules. Firstly, aims and content various languages are to be coordinated.
Secondly, our learners (pupils) are supposed to develop metalinguistic awareness, cross-lin-
guistic influence, typology and multilingual lexicon.

A multilingual approach to FLT requires new teaching and learning materials that
support transfer of linguistic knowledge, language and learning experience, language
learning strategies, language comparisons and reflection. It is stressed that when teachers
mix several languages at their foreign language classes, pupils will definitely achieve better
result.

Keyword: Foreign language teaching (FLT), multilingualism, plurilingualism, multicultur-
alism, approach, method, teaching materials, mother tongue.

Multilingualism and multiculturalism are functional realities in today’s Europe-
an societies. These realities challenge traditional visions of language education, where
each language is taught one after another as first and successive foreign languages.
Multilingualism is a phenomenon of the 21th century and it is becoming more and more
popular all over the world. A number of linguists (J. Dewacele, N. Hornberger, M. Kor-
zhova, A. Wilton etc.) studied multilingualism from different perspectives. Multilin-
gual education presupposes Content and Language Integrated Learning. In multilingual
schools pupils are taught various subjects with the help of several languages (mother
tongue or state language and one or two foreign languages).

This article deals with a multilingual approach to foreign language teaching. Its
actuality is determined by the fact that in Ukraine all schoolchildren are supposed to
learn two foreign languages since September, 1, 2013. The aim of the article is to reveal
some basic methods and techniques of teaching two foreign languages (i.e. English and
German) simultaneously according to a multilingual approach to FLT. The objectives of
our research are the following: to define the main terms; to uncover the difference be-
tween multilingual education and traditional language teaching; to present the practical
examples of teaching English and German in the multilingual context.
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First of all, we would like to stress the Council of Europe and the European Union
do not define the term multilingualism identically. On the one hand, the Council of
Europe distinguishes between multilingualism and plurilingualism. Multilingualism is
connected to situations wherein multiple languages exist side-by-side in a society but
are utilized separately. Plurilingualism is a situation wherein a person who has compe-
tence in more than one language can switch between languages — from one language
to another and vice versa — according to the circumstances at hand for the purpose of
coping with a social matter.

On the other hand, the European Union considers that both definitions comprise
the semantic structure of multilingualism. We follow this point of view in our article
and focus on the development of multilingual competence in the process of teaching
English and German.

The introduction of the second foreign language (besides English) into the ed-
ucational process in the comprehensive schooling causes the fundamentalization of
the content of multicultural education and school-leavers’ multilingual competence.
The tendency has a global character. It is topical for all countries of the world commu-
nity. Multilingualism/plurilingualism is considered as one of the priorities of Ukraine’s
educational policy.

The choice of the German language as the second foreign language, which chil-
dren study in addition to the international language English, is not occasional. It is
determined by the fact that Germany is an important Ukraine’s trade partner. Besides,
Germany is the first industrial country in Europe and one of the most important industri-
al countries of the world. The extension of political, economic and cultural connections
between Ukraine and Germany, the possibility to have direct contacts with German
native speaker will simulate pupils to study the language [2, p. 4].

Teaching German, as the second foreign language, is accomplished on the well-
known principles of methodology of FLT. Among them we can enumerate: the principle
of the allowance of the knowledge, habits and skills of the first foreign language (En-
glish) as well as the allowance of the pupil’s level of mother tongue’s acquisition. It is
necessary to stress on the principle of consciousness, intensification, communicative
and collective language interaction, the parallel development of all kinds of speech
skills and activities [1, p. 13]. In our opinion, the first principle — i.e. the account of the
knowledge and skills of other languages — is the most important. It works if we compare
language systems introducing items that accelerate the process of memorization and
makes the process of the second foreign language learning easier.

English and German, as Germanic languages, have a lot of common features. First
of all, the similarity can be traced in the lexis, especially at the beginner or elementary
level. One can notice an apparent connection between English and German. Both lan-
guages have resembling parts of speech. Let us look at some examples, subjects (der
Bus — bus, der Name — name), adjectives (gut — good, braun — brown) and numerals
(neun — nine, sechs — six).

Special attention should be paid to verbs. There exists obvious similarity in the for-
mation of main forms the strong (wrong) verbs: e. g. trinken — trank — getrunken and
drink — drank — drun beginnen — begann — begonnen and begin — began — begun.

In order to prove the similarity between the two languages that can be observed
not only in lexis but in grammar as well, we compared two verbs which are different in
spelling and pronunciation — the German verb ‘sein’ and the English verb ‘to be’. Both
verbs are conjugated differently from the other ones. In all persons they have forms that
have nothing in common with the form of the Infinitive. The verbs ‘sein’ and ‘to be’ can
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serve as auxiliary verbs in forming grammar Tenses. In the German language they are
Perfekt and Plusquamperfekt, i. e. ‘Ich fuhr nach Kiew. Ich bin nach Kiew gefahren’.
In the English language this is the group of Continuous and Perfect Continuous Tenses,
i.e., ‘He is watching TV now. He has been watching TV all day long’ [3, p. 92].

Another pair of German and English verbs, we would like to stress, is ‘haben’ i
‘have’. In both languages the verbs can serve as notional ones, auxiliary verbs, which
form Tenses, and modals when they are followed by Infinitives.

The successful study of any foreign language is determined by the conditions of
the educational process. In the course of the German language, as the second foreign
language, one of the most favorable factors is the simultaneous learning of two kindred
languages.

The complementary teaching of two interfering activities (A and B) can give bet-
ter results than successive teaching of the same number of hours, at first, dealing with
activity A, and then activity B.

The more learning of two foreign languages is done on parallel basis, the less
pupils are likely to interfere the second foreign language with the first one, i.e. to mix
English and German.

Learners shift the experience of the learning the English language into their work
on the German language. The pupils, who study the second foreign language, are char-
acterized by a high level of knowledge. They have formed the ability, skills and habits
to switch from one language system into another.

A well-known linguist K. Khemmerom has completed an interesting research. He
found out that out of 2150 words, what compose the dictionary of the German language
by B. Morgana and V. Weidpul, 1191 words, that is 55 %, have equivalents in the En-
glish language. Hereby, the scholar does not take into account international words and
derivatives. The great number of cognates promotes the formation of the pupil’s poten-
tial vocabulary, development of the contextual guess on the basis of common roots in
the first and second foreign languages, their recognition and understanding in speech
and while reading.

In addition, it is important to pay attention to the fact that learning of each foreign
language is connected with a lot of difficulties. Thus, learning German on the basis
of English pupils can encounter a lot of difficulties in pronunciation, rules of reading.
Besides, there are several words in English and German which have almost identical
spelling and pronunciation, but they are of different meanings, i.e. they are so-called
‘the interpreter’s false friends’. We can notice differences in the word order, the use of
articles, complex grammar structures etc.

According to the research done by N. I. Reutov only 15 % of success in a foreign
language learning depends on the teacher, 50 % are dependent on the abilities and dil-
igence of pupils. The remaining 35 % of success originate in motivation, that is based
on the interest to the subject. The teacher should not allow his/her pupils to lose interest
in the new language because of the difficult system of grammatical paradigms. Thus, it
is necessary to choose the system of exercises, which facilitates the process of learning
difficult German grammar and develops all types of memory [4, p. 16].

Taking into account all mentioned above, we can conclude that in teaching the sec-
ond foreign language we have to take into consideration the influence (both positive and
negative) from the first foreign language. The degree of the influence is determined by
the level of the of pupils’ knowledge acquisition.

The high level of habits and skills in the first foreign language increases the pos-
sibility that they will pass on to the process of learning the second foreign language.
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At the same time, the influence of the mother tongue will decrease. When schoolchil-
dren learn grammar and practice pronunciation the influence of the English language
is great, both negative and positive. The influence of mother tongue exists as well. The
correlation of languages depends not only on the level of skills and habits, but also on
the complexity of the phenomena that are compared.

If we want to enhance the positive influence from the second foreign language
and avoid the interference of the mother tongue on the grammar and lexical levels, we
should focus attention of pupils on the similarities and differences in both languages.

We must admit that the multilingual /plurilingual approach emphasises the fact that
as an individual person’s experience of language in its cultural contexts expands,...he
or she does not keep these languages and cultures in strictly separated mental compart-
ments, but rather builds up a communicative competence to which all knowledge and
experience of language contributes and in which languages interrelate and interact [6].

In order to follow multilingual approach or integrated language learning we have
to observe several rules. Firstly, aims and content various languages are to be coordinat-
ed. Secondly, our learners (pupils) are supposed to develop metalinguistic awareness,
cross-linguistic influence, typology and multilingual lexicon.

A multilingual approach to FLT requires new teaching and learning materials that
support transfer of linguistic knowledge, language and learning experience, language
learning strategies, language comparisons and reflection

To sum up, we would like to stress that the process of teaching/learning German
will be easier if teachers take into account its similarity to the English language and the
mother tongue. Foreign language teachers have to use the contextual guess of the mean-
ing of the word, grammar forms, unknown parts of the word. Learners are to be able to
notice differences in the language phenomena, means of expression of the thought, to
transfer the skills and habits on the new foreign language, i.e. to find the meaning of the
word in the dictionary, to use paraphrases, to do different types of exercises etc.

Thus, a multilingual approach to foreign language teaching is of a definite value.
When teachers mix several languages at their foreign language classes, pupils will defi-
nitely achieve better result.

The prospects of the further research of the topic are connected with practical
application of the theoretical knowledge and compiling some textbooks that will give
Ukrainian pupils a possibility to learn their mother tongues and two or three foreign
languages at one multilingual lesson.
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INPOBJIEMA BUBOPY MATEPIAJIY IS YUTAHHSA AJ1S1 CTYAEHTIB
CEPEJHBbOI'O PIBHSI KOMIIETEHIIII, SIKI BABYAIOTH AHIVIIICBKY
MOBY AK OCHOBHY IHO3EMHY, HA BAHATTAX 3 JOMAILIHBOT'O
YU TAHHSA
IMPOBJIEMA BbIBOPA MATEPUAJIA JIJISI YTEHUSA JJISA CTYAEHTOB
CPEJHEI'O YPOBHSI KOMIIETEHIVH, U3YUYAIOINX AHIVIMACKHI
SA3BIK KAK OCHOBHOM MHOCTPAHHBIN, HA 3AHSATHSX
1O JOMAIIHEMY YTEHUIO
THE PROBLEM OF THE CHOICE OF READING MATERIAL
FOR INTERMEDIATE EFL STUDENTS MAJORING IN ENGLISH
IN HOME-READING CLASSES

Po3riisinyTo npo6/iemMy BUOOpy MaTepiajty /sl YUTAHHS UISl CTYAEHTIB MepuIoro Kyp-
cy ¢isonoriyanx (pakyJbTeTiB YHIBepCUTETIB, AKi BUBYAIOTh AHINIiNCbKY MOBY IK OCHO-
BHY iHO3eMHY, Ha 3aHATTAX 3 JOMAIIHBOT0 YNTaHHsA. OCHOBHY yBary mpuaijieHO aBTeH-
THYHHUM i METOAUYHO aBTEHTUYHHUM TeKCTaM JIiTepaTypHUX TBOPiB, 30KpeMa iX nmepeBaram
i Heporikam. He3Bakaiouu Ha Te, 0 ABTEHTHYHHUM TEKCTAaM, CIIOYATKY He MPU3HAYEHHM
A1 HABYAJBHUX IiJIeld, YacTO HAJA€ThCsl MepeBara, BUKOPHCTAHHS TUIBKH TAKOTO0 Poay
MarepiaJiiB y HaB4aJIbHOMY NPo1eci 31a€ThCSl HepealbHUM, 0C00JMBO IPH HABYAHHI TPyl
CTYIEHTIB pi3HHMX 3Ai0HOCTeN, 1e AesAKi 3 HUX HA MOYATKY MepPIIOro poKy HaBYaHHSA B YHi-
BePCHUTETI 1e He JOCSIVIN KOMITeTeHIIii cepeHbOro piBHs. TakuM cTyaeHTaM MOKYTh Oy TH
3aIIPONOHOBAHI METOAUYHO ABTEHTHYHI TEKCTH, IO BilNOBiIal0Th He TLIBKH CTaHJap-
TaM i HISIM NPUPOAHOI KOMYHIKaIlil, ajle TAKO0XK iX iHTeJeKTyaJlbHOMY Ta MOBHOMY PiB-
HI0. KpiM Toro, po3risinyTo nepeBaru BUKOPHCTAHHSI XYI0:KHbOI JIiTepaTypu Ta OHOTO
3 1i 2KaHpPiB — KOPOTKOr0 ONOBiJaHHSI, MPHU HABYAHHI YUTAHHS CTYIEHTIB MEPIIOro Kypcy,
sIKi BHBYAIOTh AHIIIIIICBKY MOBY fIK OCHOBHY iHO3eMHY. He mpeTeHayroun po3ristHyTH Bei
acneKTH JaHOI NpodjieMH B paMKax OJHI€l CTATTi, aBTOP JAHOI0 JOC/IiIKEeHHSI CTABUTH
CBOEI0 MeTOI0 BHAIJIMTH 0CO0JUBOCTI POOOTH 3 ABTEHTHYHHMH i METOANYHO ABTEHTHYHH-
MM JiTepaTYPHUMH TEKCTAMM Ha 3aHATTAX 3 AOMALIHLOT0 YynuTaHHs. [lnanyoun podory 3
MeTOAMYHO ABTEHTHYHUMH MaTepiajaMH y rpynax CTyAeHTIiB pi3HMX 31i0HocTel, BUKJIa-
AayaM cJaij 0aJaHCyBaTH MK CHJIBHUMM i CJIA0KMMH CTyIeHTAMM, NIATPUMYIOYH iX iHTe-
pec iHIUBiIyaabHUMHU 3aBAaHHAMH. Po3po0/isiloun MPaKTHUKYM 3 JOMAIIHBOTO YMTAHHSA
HA OCHOBi ABTEHTUYHMX MaTepiaiiB, iM He00XiTHO 3BePHYTH 0cO0/INBY yBAary Ha 3aB/IaHHS,
SIKi CIPSIMOBAHI HA 3HATTSA MOBHUX TPYAHOILIB CIIPHITHATTS TEKCTY.

Knrouosi crosa: BIAMOBITHICTD 3MICTY IHTEpECaM YUTa4a, IPUAATHICTH 1O BUKOPUCTAHHS,
YUTAa0CNBHICTh, ABTCHTUYHI TEKCTH, METOIUYHO aBTEHTUYHI TEKCTH, KOPOTKE OIIOBiTaHH:, TPY-
M CTYACHTIB Pi3HUX 3110HOCTEH.

Paccmorpena npoéiiema BbIOOpa MaTepuaja JJIsl YTeHUs I CTYIEHTOB NeEepPBOIo
Kypca ¢unonoruyeckux (pakyabTeToB YHHBEPCHTETOB, H3YyYAIOUIUX AHIINHACKHN SA3BIK
KaK OCHOBHOIi MHOCTPaHHBII, HAa 3aHATHSX 10 JOMALIHeMY YTeHH10. OCHOBHOE BHHUMAaHUe
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yAeJeHO AyTEeHTHYHBIM U MEeTOIMYECKH AYTEeHTHYHBLIM TEKCTAM JINTEPATYPHBIX MPOU3Be-
JeHMii, B YaCTHOCTU UX NMpeuMylecTBaM 1 HegocTatkam. HecmoTpst Ha To, 4TO ayTeHTHY-
HBIM TEKCTaM, H3HAYAJIBHO He MPeIHA3ZHAYEHHBIM IJIs1 Y4eOHBIX LeJiei, 4acTo oTaaeTcs
npeanoyYyTeHue, UCMoJIb30BaHue TOJBKO TAKOr0 poaa MaTepuas oB B y4eOHOM Mpoluecce
KaXKeTCcsl HepeajbHbIM, B 0COOEHHOCTH NPH 00y4eHHH IPYNIN CTYIEHTOB Pa3HBIX CIOCO-
OHOCTeIi, [1e HeKOTOpbIe U3 HUX B HaYaJie epBOro roaa odyueHusi B yHUBepcUTeTe ellle He
JOCTHIJIH KOMIETEHI[UH cpelHero ypoBHs. Takum cTygeHTaM MOTYT ObITh MPeAI0KeHbI
METOAUYECKH ayTeHTHYHbIE TEKCThI, COOTBETCTBYIOIINE HEe TOJIbKO CTAHAAPTAM U LeJIAM
€CTeCTBEHHOI KOMMYHMKAI[UH, HO TAK/KEe X HHTEJUIEKTYaJIbHOMY M I3bIKOBOMY YPOBHIO.
Kpome Toro, paccmarpensl npeuMylniecTBAa HCIOJIb30BAHUS XYy/10/KeCTBEHHOM JIUTEepaTyphl
H OTHOTO M3 ee KAHPOB — KOPOTKOI0 paccka3a, mpu 00y4YeHHH YTEHHIO CTYIeHTOB MepBo-
ro Kypca, M3y4yarloluX aHIJIMACKHN fA3bIK KaK OCHOBHOH MHOcTpaHHbIi. He nperenays
paccMOTpeTh BeCe acneKThl JaHHOW MPo0/jeMbl B paMKaX OIHOH CTaTbU, AaBTOP JaHHOIO
HCCJIeJOBAHMS CTABUT CBOEil 1eJIbI0 BbIIEJIUTh 0CO0EHHOCTH PadoThl ¢ AyTEHTUYHBIMH U
MeTOAMYEeCKH AYyTeHTHYHBIMH JUTEPATYPHBIMH TEKCTAMH HA 3aHATHAX MO JOMALIHEMY
yreHuo. Ilianupys padoTy ¢ MeToIMYeCKH AyTEHTHYHBIMH MATePHAJIaMH B TPynnax cTy-
JEHTOB Pa3HbIX CNIOCOOHOCTEI, MpenoaaBaTessiM cJieayeT 6aJaHCHPOBATh MEKIY CHJIbHBI-
MU U ¢JA0BIMHU CTYyIeHTaMU, NOJ/IeP:KUBAasi UX MHTepec HHAUBUAYAJIbHbIMH 3aJaHUSAAMH.
Pa3padaTpiBasi IPAKTHKYM 110 JOMALIHEMY YTEHHIO HA OCHOBE ayTEeHTHYHBIX MATePHAJIOB,
UM Heo0X0IMMO 00paTUTh 0c000e BHUMAHUE HA 3a/JlaHUsl, KOTOPbIe HANPABJIEHbI HA CHSI-
THe SI3bIKOBBIX TPYIHOCTEH BOCIPUSITUSI TEKCTA.

Knrouesvie cnosa: COOTBETCTBHE COJIEp)KAaHUS HHTEpecaM 4YHUTaressl, NMPUTOJHOCTb K
WCTIONB30BAaHHI0, YUTAOCIFHOCTD, AyTCHTUYHBIC TEKCTHI, MCTOMUYCCKHA ayTEHTUIHBIC TCKCTHI,
KOPOTKHH pacckas, TPYIIIBI CTYACHTOB PA3INYHBIX CIIOCOOHOCTEH.

The article is devoted to the problem of the choice of reading material for interme-
diate EFL students studying English as their major in home-reading classes. It focuses on
authentic and learner-authentic texts of literary works, in particular their advantages and
disadvantages. Although some EFL teachers prefer authentic texts, which are written for
use by the foreign language community, not for language learners, the use of only authentic
materials in teaching process seems to be unreal, especially if language teachers deal with
mixed-ability classes where some students in their first year of study at university have not
yet achieved intermediate competence. At the beginning of the academic year first-year stu-
dents can be offered learner-authentic texts that correspond not only to standards and aims
of natural communication, but also to students’ intellectual and language level. Besides, the
article considers the main advantages of using fiction and one of its genres — a short story,
in teaching reading to intermediate EFL students. Without pretending to treat all the as-
pects of the problem, the author of the article makes it her aim to single out peculiarities of
work with authentic and learner-authentic literary texts in home-reading classes. Planning
work with learner-authentic materials in mixed-ability classes, teachers should balance be-
tween the best students and those who are weak in studies by giving them individual tasks
that keep them interested in reading these materials. Working out activities on the basis of
authentic materials, teachers should pay special attention to tasks which help to remove
barriers to understanding the text.

Keywords: suitability of content, exploitability, readability, authentic texts, learner-authen-
tic texts, short story, mixed-ability classes.

Reading is not only an enjoyable process but also a fundamental skill that pro-
motes language and memory development, stimulates imagination, broadens outlook
and improves language understanding. It is an effective means of teaching different
speech habits and skills. Reading is often integrated with listening, speaking and writ-
ing and is considered to be the basis of their further development. Without doubt, there
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is a strong correlation between reading and academic success, as it is the best way of
acquiring a large vocabulary, enhancing creativity and immersion in another cultural
atmosphere. There is no denying that reading is of primary importance in providing EFL
students’ language competence and critical thinking skills.

Home-reading classes are an essential and integral part of educational process in
faculties of foreign languages. They promote better acquisition of the target language,
expand students’ knowledge of the cultural background of the country whose language
they learn. The choice of reading material in the language classroom is one of the
main problems EFL teachers may face sooner or later, especially when they deal with
mixed-ability classes where some students in their first year of study at university have
not yet achieved intermediate competence which involves greater fluency and general
comprehension of some general authentic English.

There has been frequent discussion about reading texts which are suitable for EFL
students. A range of criteria for choosing and exploiting texts have been treated by
E. Williams [8], M.P. Breen [2], C. Wallace [7], S. Silberstein [6], J. F. Savage [5],
L. Lier [3], Ch. Nuttall [4] and other theorists in this field. Basic criteria that influence
the choice of reading materials are suitability of content, exploitability and readability.
Suitability of content is far and away the most important criterion because «the text
should interest the readers — preferably enthral and delight them» [4, p.170]. Exploit-
ability is the second important criterion after interest. When teachers exploit a text, they
make use of it to develop EFL students’ competence as readers [4, p. 171]. The term
readability is often used to refer to the combination of structural and lexical difficulty
[4, p. 174]. If EFL teachers are concerned about the effectiveness of the chosen material,
they should regard the level of their learners and the level of the text they are going to
work with.

The purpose of this article is to treat the problem of the choice of reading material
for intermediate language students studying English as their major in home-reading
classes, in particular authentic and learner-authentic texts of literary works by English
and American authors, to consider the main advantages of using fiction and one of its
genres — a short story, in teaching reading to intermediate EFL students, and single out
peculiarities of work with authentic and learner-authentic literary texts in home-reading
classes.

There is no denying that choosing appropriate reading material is one of the con-
stituents of the success in teaching reading. Some EFL teachers prefer to use authentic
texts, i.e. «texts written for use by the foreign language community, not for language
learners» [4, p. 177]. There are a number of reasons for preferring them. First of all,
they are motivating because they are different in style and subject-matter, they can en-
courage reading for pleasure because they are likely to contain topics of interest for EFL
students. Besides, the use of authentic texts with an interesting cultural component can
become a stimulus for discussion of different problems in class. Also, they are a very
effective means for teaching students the culture of the country of the target language.
Moreover, they demonstrate functioning of the language in the form it is used by native
speakers in its natural social context [1, p. 12—13]. Finally, authentic texts «exhibit the
characteristics of true discourse: having something to say, being coherent and clearly
organized» [4, p. 177].

But the use of only authentic materials in teaching process seems to be unreal. Lin-
guistically difficult texts are unlikely to be suitable for developing most skills, especial-
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ly if they result in the use of translation or any kind of substantial intervention from the
teacher. It may be necessary to simplify texts so that students can do most of the work
of making sense of them. Simplification for this purpose involves removing barriers to
understanding (for example, difficult words, complex structures, etc.), but if you are not
careful, you may also remove the basic qualities of the text as discourse. First-year stu-
dents can be offered simplified or learner-authentic texts in home-reading classes if they
do not distort the natural use of language. The most significant advantage of these texts
is that they correspond not only to standards and aims of natural communication, but
also to methodological demands, to students’ intellectual and language level. Together
with authentic texts, which can also be exploited in home-reading classes by means of
tasks not demanding detailed understanding, simplified texts may be motivating having
something new to EFL students, helping learners in enriching their knowledge of the
target language and at the same time being easy enough for their comprehension to get
pleasure from reading in the target language.

Home-reading classes are mainly conducted on the basis of authentic texts of lit-
erary works by English and American writers. The advantages of literature teaching
in any course are obvious. Literary works can be very enjoyable to read, they provide
examples of different styles of writing, they are a good basis for vocabulary expansion,
they develop learners’ reading skills, and can supply an excellent jump-off point for fol-
low-up to reading activities, in particular debates, discussions, role play, dramatization,
reviews associated with the text. Literature is part of the target culture, it encourages
students’ critical and creative thinking, raises their awareness of different human situa-
tions. Last but not least, it involves emotions as well as intellect, which adds to learners’
motivation and may contribute to their personal development.

Integrating literature in EFL teaching is necessary due to its rich potential to pro-
vide an authentic model of language use. Among literary genres, short stories seem to
be the most suitable choice for this aim. They are easier to read, which gives the oppor-
tunity for EFL learners to work effectively with the whole text. They begin as close to
the conclusion as possible, grab the reader from the very first line, typically focus on
the problem, drive towards a sudden, unexpected revelation, they are written in prose
whose format tends to be more pointed than longer works of fiction, such as novellas
and novels. Although short stories have a limited number of protagonists, they have a
compelling plot, which makes them captivating and therefore motivating. Besides, the
characters as well as all underlying meanings are unmasked in the end, providing learn-
ers with a variety of questions for discussion.

Selecting texts for teaching literature to intermediate EFL students in home-read-
ing classes, teachers should completely exclude texts which are of little value for stu-
dents, in particular those which are not informative, instructive and do not respond
to their emotional and cognitive interests. The use of simplified educational texts in
home-reading classes can be justified when university teachers deal with mixed-ability
classes where students are in their first year of study at the beginning of the academic
year. Heterogeneous classes are represented by students at different levels — some with
quite competent English, intermediate students, some whose English is not very good
and some with a low level on entry. Conducting home-reading classes on the basis of
learner-authentic texts of literary works by English and American writers, EFL teachers
should balance between the best students and those who are weak in studies and need
special attention. One of the ways of dealing with problems of mixed-ability classes

86



ISSN 2313-500 X. AnriicTuka Ta amepukaHicTuka. Bunyck 12. 2015

is to provide good students with some spare activity material. Another solution is to
plan extensions to the original task so that, if some learners finish early, they can do
extra work on it. Finally, to keep academically bright students interested in reading
learner-authentic texts, EFL teachers can assign more challenging tasks to them. For
example, at the pre-reading stage they can make predictions about the content of the
text based on the title, quotations taken from the text and their knowledge of the topic.
EFL teachers can also rely on higher level students to present new vocabulary to weaker
students. At the post-reading stage more able students can answer some interpretation
questions, describe some of the characters of the story or write and dramatize a dia-
logue with a partner, while weak students can be given true-false statements or multi-
ple-choice comprehension tests.

But however good a simplification is, something is always lost, that is why some
EFL teachers refuse to use simplified versions even working with first-year students.
The work with authentic materials has its peculiarities. Removing barriers to under-
standing the text at the pre-reading stage is one of the most essential and challenging
tasks that EFL teachers should take upon themselves while working out a set of activ-
ities designed for this stage. It includes dealing with new vocabulary and grammatical
structures which students need to be familiar with before reading an authentic text.
Conducting home-reading classes on the basis of literary works, EFL teachers should
also comment on some proper names and decode abbreviations. With regard to new
language, it is not necessary to teach all the new words and structures in the text before
reading. Firstly, the new language can often be more easily and effectively learnt during
the process of reading, students can guess the meaning of some unfamiliar words from
context. Secondly, properly designed language-based tasks at this stage do not always
envisage complete comprehension of the text.

The while-reading stage with its activities helps EFL students to interact with the
text thoroughly and repeatedly so that they can become familiar with the words and
ideas. Exercises that should be done at this stage are connected with reading and reread-
ing of the whole text and its parts to determine the gist of the story, to search for specific
pieces of information and establish logical connection between separate facts. In this
case the techniques of scanning and skimming are widely used. They enable learners to
select parts of the text which they did not understand and need to be interpreted or dis-
cussed later or those which they particularly liked. Looking through the text and finding
English equivalents for some words and word combinations at the while-reading stage
can be very useful for intermediate students in post-reading. It will help them to select
active vocabulary which will be necessary for them to answer some comprehension and
interpretation questions and participate in final discussion when reading has been com-
pleted. Authentic texts of literary works by English and American writers that involve
analysis of people’s actions or discussion of different points of view can be brought
alive by means of drama and role play. These communicative activities develop fluen-
cy in EFL students, which promotes interaction in home-reading classes and increases
learners’ motivation.

All things considered, success in teaching reading fiction to intermediate EFL
students majoring in English can partly be achieved by choosing appropriate reading
material. Using fiction, in particular a short story, EFL teachers can stimulate learners’
personal involvement by arousing their interest and provoking strong positive reactions
from them. The choice of reading material in home-reading classes depends on each
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particular group of students, their needs, interests, cultural background and language
level. However, one primary factor to consider is whether a particular work is able to
serve the needs of learners and encourage them for further studying.

A wide and promising area of future research might be problems of teaching read-
ing fiction to mixed-ability EFL classes and their effective solutions.
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BUKOPUCTAHHSA ABTEHTUYHHUX IMCBMOBHUX
TA AVJIIO/BIJTEOMATEPIAJIIB ITPU HABYAHHI IHO3EMHOI MOBH
HUCIIOJIB30BAHUE AYTEHTUYHBIX INCBMEHHBIX
N AYAUO/BUAEOMATEPHUAJIOB ITPU OBYYEHHNU
NHOCTPAHHOMY A3bBIKY
USING OF AUTHENTIC WRITTEN AND AUDIO/VIDEO MATERIALS
WHEN TEACHING THE FOREIGN LANGUAGE

3po0ieHo cnpoldy AOCTIAMNTH AKTYyaJdbHi NMPo0IeMH BHKOPHUCTAHHS ABTEHTHYHHX
TeKcTiB Ta aylio/BineoMaTepiaiB mix yac HaBuanHs iHo3eMHoi MoBH. F1e MoBa npo pisni
MiJAX0AM 10 TPAKTYBAHHS MOHSITTSI ABTEHTUYHUX MaTepiajiB, a TAK0XK NPO JOUIIbHICTH
iX BUKOPHUCTAHHSA MiJl Yac NMPOBeeHHS 3aHATH 3 iHO3eMHOI MOBHU. YBary HnpuiijleHo ap-
ryMeHTalii Ta J0BeJAeHHIO TOUiJILHOCTI BUKOPUCTAHHS aBTEHTUYHUX MaTepiaiB mia yac
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HABYAHHS ayIilOBAaHHIO Ta YUTAHHIO Y CTYIEHTCHKHX IPyINax, 0 MAlOTh PiBeHb MOBHOL
MiAroToBKM He HI:K4Ye piBHA Intermediate.

OnHuM i3 JKepes1 HABYAHHA YUTAHHSA MOKHA | MOTPiOHO PO3IIAATH CyYaCHi AaBTeH-
THYHI TEKCTH, AKi CIPUSIOTH OLILII MilTHOMY 3aCBOEHHIO COLIOKY/IbTYPHOI iHopManii Ta
3aCTOCYBAHHIO CY4acHHX iH(popMaliiHUX TeXHOIOT .

YUnuTaHHs aBTEeHTUYHMX TEKCTIB Mi/l Yac HaBYaHHS iHO3eMHOI MOBHM Biirpae mepiuo-
PSAHY PoJib. B ocHOBI MOTHBaLil YNTAHHS JIEeKUTH YCBiTIOM/IeHHS HOr0 KOPUCHOCTI Ta He-
00XiHOCTI 1151 po3MIMpPeHHs] KOP/AOHIB Mi3HAHHS 32 PAXYHOK OCBOECHHS YHTAHHA iHO3eM-
HOI0 MOBOIO.

11106 aBTenTHUHNII MaTepiaj 3acTocoByBaBcs e()eKTHBHO, BUKJIAa4 Ma€ HABYUTHCS
BiOupartu i npucTocyBaTu HOro BiAMOBiAHO 10 MeTH HABYAHHS.

BukopucranHsa aBTeHTHYHHX MaTepiaJiB MiJ 4ac HABYAHHSA aylilOBAHHIO TA YHTAH-
HIO HA 3aHSITTSX 3 BUBYEHHS aHIJIilicbKoi MOBH € JouinsuuM. Ilpore He corin 3a6yBaTu npo
crnenupiky KoKHOI CTYIeHTChKOI IPpynH a00 cTyleHTa. 3HaUHO e(peKTHBHIIINM € BUKOPH-
CTAHHSI aBTGHTHYHHX MaTepiajiB Ha 3aHATTAX y rpynax 3 MoBHHM piBHeMm Intermediate
Ta BHUINE, POTE, 1€ Y KOTHOMY BHUIIAKY He 03HAYAE, 10 yCIilllHe KOMYHIKATHBHE 3aHATTS
i3 3acTOCYBaHHSAIM aBTEHTHYHHX MaTepiaJiiB He MoKe BUKOPHCTOBYBATHCSI HA MOYAaTKOBHUX
PiBHSIX BUBYCHHS iHO3eMHOI MOBH.

Kniouosi cnosa: aBTeHTHYHI MaTepiaii, MOBHA KOMIICTEHIIisl, KOMyHIKaTUBHHUHU MiJXij, ay-
Zlio- Ta BigeoMarepiam.

IIpeanpuHATa MONBITKA MCCJIEA0BATh AKTyaJbHble MPO0/IeMbl HCMOJIb30BAHMUS ay-
TEHTHYHBIX TEKCTOB M aylHO0/BHIeOMATEePUAJIOB NPH 00yYeHHH HHOCTPAHHOMY SI3BIKY.
Hner pedb 0 pa3INYHBIX MOAX0AAX K TPAKTOBKE IOHATHSA AYyTEHTHYHBIX MaTepHAJIOB, a
TaK:Ke 0 1e1ec000Pa3HOCTH MX MCIOJIb30BAHUS NPU NMPOBeICHUH 3aHATHI 10 HHOCTPAH-
HOMY s13bIKy. BHHMaHMe yneneHO apryMeHTAlMU W J0Ka3aTeJbCTBY 1e1ec000pa3HOCTH
HCIIO/Ib30BAHNS AyTEHTHYHBIX MATEPHAJIOB IIPU 00y4eHUHU ayTUPOBAHUIO U YTCHHIO B CTY-
AeHYECKHX rpynnax, KOTopble HMeIT YPOBEHb SI3bIKOBOI MOATOTOBKH He HHUKe YPOBHS
Intermediate.

OaHUM M3 UCTOYHUKOB 00y4YeHHUS] YTCEHHI0 MOKHO H HY/KHO PaccMaTpHUBATh COBpe-
MEHHbIe ayTeHTHYHbIe TEKCThI, KOTOpPbIe CIOCOOCTBYIOT 0o0Jiee MPOYHOMY YCBOEGHHIO CO-
HHOKYJIbTYPHOII HH(pOPMALUH U NPHMEHEHHI0 COBPEeMEHHbIX HH()POPMALMOHHBIX TEXHO-
JIOT M.

YreHne ayTeHTMYHBIX TEKCTOB NPH 00yYeHHHM MHOCTPAHHOMY SI3BIKY HIrpaeT mep-
BOCTENEHHYI0 pojib. B 0CHOBe MOTHBALIMU YTEHMsI JIEKUT OCO3HAHME €ro IM0JIe3HOCTH U
He00X0IMMOCTH [JIsl PACHIMPEHHUS] TPAHUL MIO3HAHMSA 32 CYET OCBOCHHUSI YTCHHS HA MHO-
CTPAHHOM fI3bIKe.

YT100bI ayTEHTHYHBIN MaTepHaJl NPUMeHsLIcs 3P (PeKTHBHO, NPeNnoaBaTe.b 10JIKeH
HAYYHUThCS 0TOMPATH U MPHCIIOCA0INBATE €r0 B COOTBETCTBUH € LeISIMH 00y4YeHHsI.

Hcnoab3oBaHue ayTeHTHYHBIX MATEPHAJIOB NIPU 00y4YeHHHU ayIMPOBAHMUIO H YTECHUIO
HAa 3aHATHAX 10 M3YYeHHI0 AHIJIMICKOro A3bIKa sBJsieTcs Leaecoo0pa3sHbiM. OHAKO He
ciaeayer 3a0bIBaTh 0 crnenu(uKe KaxA0H CTyIeHYeCKO! rPyNibl WIH CTYIeHTA.

T'opasno 6os1ee 3pGeKTUBHBIM SIBJISICTCS] HCNOIB30BaHNE AYTEHTHYHBIX MATEPHAJIOB
Ha 3aHATHAX B IPYNNAaXx ¢ sI3bIKOBLIM YpoBHeM Intermediate n BbIle, 0AHAKO 3TO He 03HA-
YaerT, YTO yClelIHOe KOMMYHHKATHBHOE 3aAHATHUS ¢ HCIO/Ib30BAaHHEM ayTEHTHYHBIX MaTe-
PHAJIOB He MOKeT MIPUMEHSATHCSA HA HAYAJbHBIX YPOBHSIX H3YUeHHS] HHOCTPAHHOTO SI3bIKA.

Kniouegvie cnoea: ayTeHTUUHBIE MATEPUAIIBL, SI3BIKOBAST KOMIIETEHIIMS, KOMMYHHKATHBHBIN
MOAXOJ, ayAnO0- U BUJEOMaTEpUabL.

The given article is an attempt to conduct an investigative research of urgent
problems of teaching listening and reading in English while using authentic materials. The
article dwells upon different contexts of teaching and learning the English language as
well as upon authentic materials usage while teaching in student groups with different
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levels of language competence. Additional attention is paid to the argumentation of the
reasonability of authentic materials usage while teaching listening and reading in English
in student groups with the language competence of at least Intermediate level.

Modern authentic texts can and should be considered as one of the sources of
teaching reading; reading these texts contributes to more lasting acquiring of sociocultural
information, understanding the realia of different cultures, broadening the horizons of
consciousness of the learner.

Reading of authentic texts in learning a foreign language is paramount. The basis
of reading motivation is the recognition of its usefulness and the necessity to expand the
frontiers of knowledge through the development of reading in a foreign language.

For authentic material be used effectively, the teacher must learn to select and use it
in accordance with the aims of teaching.

The use of authentic materials in teaching listening and reading in the classroom
for learning English is appropriate. But we should not forget about the specifics of each
student group or student.

Much more effective is the use of authentic materials in the classroom in groups with
Intermediate level and above, but it does not mean that successful communicative exercises
using authentic materials can not be used in the groups below Intermediate level.

Keywords: authentic materials, language competence level, communicative approach,
audio and video materials.

KomyHikaTnBHa MeTo[MKa BUKIAQJaHHS 1HO3EMHUX MOB € HApLKHUM KaMEeHEeM
JUTSL BCIX CHCTEM Ta MIJIXOJIB JI0 BUKJIAJIaHHS, B SKUX BiJIOYI0CS 3pYyIIESHHS BiJ Tpama-
THYHOTO IIXOAY TPH BUBYCHHI MOBH B OiK (DyHKIIIOHAIHHOTO, J¢ CIUIKYBaHH:I, a00
KOMYHIKaTHBHA KOMIIETCHIisl, € OCHOBHOI MeTOr. ChOTOHI OLNBIIICTh BHKIIAIAa4iB
BUKOPHCTOBYIOTh KOMYHIKaTUBHY METOAMKY Ta il MiXOAW MPH BUKJIAJAaHHI iHO3eMHOT
MOBH. Ll MeTonmKa € TOCUTH €PEKTHBHOIO 1 Ja€ MOXIIMBICTH CTYJ€HTAM HABYUTHUCS
BUKOPHCTOBYBaTH MOBY JJIsl KOMYyHiKalii BIAaCHUX 1JIei B Pi3HUX ayAuTOpiax. Y Tou
caMUll yac BUHUKA€ MUTAHHS I0JI0 BIAMOBIIHOCTI HaBYAJIbHO-METOJUYHUX MaTepia-
JIiB, KOTPi BUKOPHCTOBYIOTHCS TIiJ] 4ac 3aHATh. MeTOoI0 TOCIiKEHHS € BCTAHOBJICHHS
aJICKBAaTHOCTI BUKOPHCTAHHS aBTCHTUYHUX MMHCHMOBUX Ta ayiio/BijleoMaTepiaiiB mpu
HaBYaHHI iIHO3eMHO] (aHITIHCHKOT) MOBH 32 YMOB BUKOPHCTAHHS KOMYHIKaTHUBHOTO ITiJT-
XOJTy IIiJ] 4ac 3aHSTh.

KomyHikaTuBHUI minxin y HaB4aHHI iHO3eMHUX MOB (Communicative language
teaching) — 1e miaxim, cupsMoBaHUN Ha (OPMYBAHHS B YUHIB CMHCIIOBOTO CITPUIHATTS
1 pO3yMiHHSI 1HO3€MHOI MOBH, @ TaKOX OBOJIOAIHHS MOBHHMM MaTepiajioM Ui moOyno-
BU MOBJICHHEBUX BUCIIOBIIIOBaHb. KOMyHIKaTHBHUHN MiJ X1/ y HABYAHHI IHO3EMHHX MOB,
HacamIepes, TMOKJINKaHUi HABYUTH CTYJEHTIB BUTFHO OPIEHTYBATHCS B iIHIIOMOBHOMY
CEpPEIOBHILI, a TAKOXK BMITH aJIeKBaTHO pearyBaTH B PI3HUX MOBHUX CUTYaLlisiX.

SBuiiie, 1110 3apa3 BiJIOME B YCbOMY CBITI IIiJi HA3BOK KOMYHIKaTMBHA METOJMKA
BUKIIQJ[AHHS IHO3€MHHX MOB, HE €, BIIaCHE, CYTO aMEPUKAHCHKHM, KaHa/ICbKIM a00 €B-
poreiicbkuM eHOMEHOM, a pajIlie € YHIBEepCaIbHOIO peali€lo, 0 BUHUKIIA SIK Pe3yIib-
TaT B3a€EMOJil TEOPETUYHNX Ta MPHUKIATHUX HAyK y PI3HOMaHITHUX KOoHTekcTax [11].
B ocranHi gexinbka ecATUNITh KOMyHIKATUBHAHN TiXi]] 1O BUBYCHHS IHO3EMHUX MOB
BUTICHUB TIONYJISIPHUH paHillle TpaMaTHYHUI METOJ] T2 METO/ MIepeKIay.

OpnHak KOMYHIKaTHBHHUH TiIXia, Hacammepen, GOKyCYEThCS HE CTUTBKH Ha IIpa-
BUJIBHOCTI MOBHHX CTPYKTYp (XOua LIl acreKT TaKOXK 3aJUIIAETHCS BXKIMBUM), a Ha
THIIUX TTapaMeTpax:

— B3a€MOJIi1 Y9aCHHUKIB Yy TIPOIIECi CITIIKYBaHHS;

— 3’sicyBaHHI 1 JOCSATHEHHI CIIbHOI KOMYHIKATUBHOI METH;
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— crpo0ax MOSICHUTH 1 BUCTIOBHTH PEYi Pi3HUMHU CIIO0CO0aMHU;

— pO3IIMpPEHHI KOMIETEHIIii OTHOTO yYacHHKa KOMYHIKaIlii 32 paXyHOK CIJIKyBaH-
HS 3 IHIIMMH Y4aCHUKAaMH TOLLIO.

[IpUXUIbHUKKM KOMYHIKATUBHOI'O METOLY T'OBOPAThH NP0 T€, L0 KOMYHIKaTHBHA
KOMIICTEHIIIS € HABaXXITUBIIIOI, @ MOBA, SIKa BUBYAETHCS, Ma€ BUKOPUCTOBYBATHCS Y
pearbHUX KOHTEKCTaX, a00 y KOHTEKCTaX, 10 MaKCUMaJIbHO HAOIMKEHI 10 pealbHUX.
[ToHATTA KOMIETEHIis, MPUIHATE HAYKOBUM CITIBTOBAPUCTBOM 3aBISKHA poOOTaM ame-
pukancbKoro JiHreicra H. Xomcpkoro (1972), BUKOPHCTOBY€ETHCS METOJUKOIO BHKJIA-
JTAaHHS MOBH TIPY BH3HAYECHHI 3arajibHUX 1 OKpEeMUX ITieH i 3micTy HaB4aHHsA. OnHE i3
3Ha4YeHb 0araTo3HaYHOIO CJIOBA KOMIICTEHIIis, 3a()iKCOBAaHE B CIIOBHUKAX, — 1€ Tally3b
MUTaHb, B IKUX XTOCh 0Ope 00i3HAHWH, Mae IMi3HAHHSA, JOCBIJ, 100pi 3HaHHA. Y Cy-
YaCHIM METOIUII ] KOMIIETEHIIIEI0 PO3YMIETbCS CyKYITHICTh 3HaHb, YMIHb 1 HABUYOK
3 MoBH. [lopsia 3 TepMiHOM KOMIETEHIIisl, BAKOPUCTOBY€ETHCSI TEPMiH KOMIICTEHTHICTb.
Jlasi TOHATTS TUQEPEHITIIOI0Th TAKIM YHMHOM: KOMITETEHITIS — I1¢ KOMITJICKC 3HaHb, Ha-
BUYOK, YMiHb, HAOYTHI B XOJIi 3aHSTh, 110 CTAHOBUTH 3MICTOBHUI KOMITOHCHT HaBYaH-
HsI; KOMIIETEHTHICTh — I[€ BIACTHBOCTI OCOOMCTOCTI, 1[0 BM3HAYAIOTh il 3JaTHICTH 0
BHUKOHAHHS AISTBHOCTI HAa OCHOBI c(hOpMOBaHO1 KOoMITeTeHIIi1 [6, c. 142].

KomyHikaTrBHaA KOMIIETEHIIiSl MOYKE BKIIIOUATH B ce0€ TaKi acleKTH:

— 3HaHHS, SIK BUKOPUCTOBYBATH MOBY IS Pi3HUX IIUJICH 1 (QYHKITIH;

— 3HAHHS TOTO, SIK 3MIHIOETHCS MOBA 3aJIEKHO BiJ| Ti€i YW iHIIOI KOMYHIKaTHB-
HOI CUTYyaIlil 1 caMHUX YYaCHUKIB Ii€i cuTyaii (Hanmpukiaa, 3HaHHs BiIMiHHOCTEH (hop-
MaJIbHOI MOBH BiJI HE()OpPMaIbHOT, YCHOI BijI MUCBMOBOI);

— BMIHHSI CTBOPIOBATH, YUTATH 1 PO3YMITH TEKCTH Pi3HOTO THITy 1 Xapaktepy (Ha-
TIPUKJIaI, OTIOBITaHHSI, IHTEPB 10, J1aJIOTH, TOTIOBIi);

— BMIiHHSI T ATPUMYBAaTH PO3MOBY HaBiTh IPU OOMEKEHIH JIEKCHUUHIH Ta rpamMaTHy-
Hilt 0asi.

AKIICHTH, IO CTAaBIATHCS HA BiJIOBIAHOCTI HABYAJIBHUX CHUTYAIlIH JI0 pealbHUX,
3yMOBIIIOIOTH MiJ0Ip HaBYAIbHO-METOAMYHHUX MaTepialiB.

Bunrens npu BUKOPUCTAHHI KOMYHIKQTHUBHOTO IMIJXOMY, SIK IPABUIIO, BUCTYIIAE B
SIKOCTI TIOMIYHUKA, JIPyTa, OPaJHUKa TOIIIO.

OcHoBHa yBara NpUIUIIETHCS IPYIIOBOMY HAaBYAHHIO. 3aBIAHHS BUMTEINS Ta Y4-
HIB — HABYUTHCS TMPAIFOBATH CIUJIHLHO, BIMIWTH BiJ I1HJMBITyaJli30BAHOTO HABYAHHSI.
Y4eHb HABYAETHCS CITyXaTH CBOIX TOBAPHIIIB, BECTH OSCiM 1 IUCKYCII B TPYIIi, IPaIfto-
BaTH HaJ[ IPOCKTAMH Pa30M 3 IHIITMMH yYaCHUKAMHU TPYTH. Y YeHb O1TbIIE OPIEHTYETHCS
Ha CBOIX TOBAPHILIB M0 I'PYIIi, Hi’)K Ha CBOI'O BUMTEIS SIK HA MOJIEIb.

ABTEHTHYHI Marepiaiii — Iie Marepialii, B3ATi 3 OPUTIHAJIBHHUX JDKEpeN, SKi Xa-
PaKTEepPHU3YIOTHCSI IPUPOTHICTIO JEKCUYHOTO HAMOBHEHHS Ta rpaMaTudHux (Hopm, cu-
TYaTHBHOIO aJICKBaTHICTIO BUKOPHUCTOBYBAHUX MOBHHX 3aC00iB, LIIOCTPYIOTh BHIIAAKH
ABTEHTHYHOI'O CJIOBOBXXMBAHHA 1 fKi, XO4a 1 HE IPU3HAYCHI CIIELiaJIbHO JUIsl HAaBYaJIb-
HUX IIJIEH, alle MOXKyTh OyTH BHKOpPHCTaHI MPH HaBYaHHI iHO3eMHOI MOBH [3, c. 25].
ABTEHTHYHI MaTepiand MOXyTh OyTH aymio abo mucbMoBuMU. 11010 BUKOpHICTaHHS
ABTCHTUYHMX ayjioMarepialliB Ha 3aHATTIX 3 IHO3EMHOT MOBH, CJIiJl 3a3HAYUTH, 110 -
TaHHSI BUKOPHUCTAHHS aBTCHTUYHUX BiZI€O PO3IVIsIANOCs OararbMma IefaroramMu SiK 3a-
pPYODKHUMHU, Tak 1 BITYM3HSIHUMH. [Ip0o BUKOPUCTaHHA aBTEHTUYHUX Bifeo(parMeHTiB
HAeTbcs B TUCEPTAIiHHUX TOCHIDKeHHX 3 nenaroriku €. B. [mymika, [. A. T'onyapa,
M. 1. lyopogina, FO. A. Komaporoi, C. B. Henenina, B. JI. [Ipokod’eBoi, €. B. Py-
cakoBoi. CBOEIO METOIO aBTOPW HA3UBAIOTh (POPMYBaHHS KOHKPETHHX 3HaHb, YMiHb,
HaBMYOK 1HIIOMOBHOT KOMYHIKaTHBHOI KOMIETEHIII B paMKaX PO3MOBHHUX TE€M Y XOIi
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BHUBYCHHS 1HO3eMHHUX MOB. HabaraTo MeHIIe JOCIiHUKIB BBaXKAa€, 10 aBTEHTUYHI Ma-
Tepiajau 3MEHIIYIOTh YUHIBCHKY MOTHBAIIIIO, OCKUTHPKY BOHH 3aHAATO Baxki: Williams
(y crarti 1983 «KomynikaruBHe untanHs»), Freeman i Holden (y crarti 1986 «ABren-
TUYHI aygiomarepianmy»), Morrison (y ctarti 1989 «BukopucranHs HOBUX pajiornepe-
Jia4 JUisl PO3yMiHHS aBTEHTHYHHX ay/[ioMarepiaiiBy).

€. B. Hoconogiu i O. II. Munbpyn y crarti «Ilapamerpn aBTeHTHYHOTO HaBYAJIb-
HOTO TEKCTY» TOBOPSITH MPO T€, IO JOIUIBHIIINM € HaBUYaTH iHO3EMHIi MOBi came Ha
aBTCHTUYHHMX MaTepiajax, ToOTO Ha MarepialiaX, B3ATHUX 3 OPUTIHAIBHHUX JDKEpel 1 He
MPU3HAYCHUX ISl HABYAIIBHUX I[JIeH. 3 1HIIOTO OOKY, BOHU BKa3yIOTh, 110 TaKi MaTepi-
aJI 4acoM 3aHaJITO CKJIAJHI B MOBHOMY aCIICKTi 1 HE 3aBK/IM BiJIIIOBIIalOTh KOHKPET-
HUM 3aBJIaHHSIM 1 yMOBaM HaBUaHHS, OJHOYACHO BHUIUISIOUH OKPEMO METOANYHO- 200
HaBYaJIbHO-aBTEHTUYHI TeKCTH [5]. HaBuanpHO-aBTeHTHYHI MaTepiaiy — 11e Marepiaim,
creniajgbHO PO3poliIeHi 3 ypaxyBaHHAM YCiX MapaMeTpiB aBTEHTUYHOTO HABYAJIbHOTO
TIpoIleCy Ta KPHUTEPiiB aBTCHTHYHOCTI 1 MpU3HAYCHI TSI BUPIMICHHS] KOHKPETHUX Ha-
BYAJbHUX 3aBIaHb.

3 TOYKH 30pYy JIHIBICTUKY aBTEHTUYHI MaTepiali — TEKCTH Ta aynio/Bigeomarepi-
A — XapaKTePU3YIOTHCSI CBOEPITHICTIO JIGKCUYHUX OJIMHUIIb, & CaMe: EMOTHBHHUX JICK-
CUYHUX OJIMHUIlb, BUTYKIB, YACTOK, CJICHTY, )KaprOHi3MiB Ta cHelu(iuHUX CIOBOCIO-
JTy9eHb, CTAJNX BHUCIIOBIB, IIOMAaTHIHIX BHPa3iB TOIM0. OKpiM CBOEPIMHOCTI JICKCUKH,
ABTEHTHYHI MaTepialii TaKOK XapaKTepU3YIOThCS CBOEPIAHICTIO CHHTAKCHCY, & came:
CTHUCITICTIO, ()parMeHTAPHICTIO, IHBEPCisIMU TOIIO. TakoK MOXKIIMBA TIEBHA HEJIOMOBIIC-
HICTb, 00ipBaHiCcTh ()pa3 Ta peueHb. B aBTEHTHUHHUX TEKCTaxX IepeBara HaJIaeThes Mpo-
CTHM 3pPO3yMIJTMM peUeHHsIM [4].

CoriokynsTypHHH (POH peatizyeThes uepe3 MPOAYKTHBHUHN CIIOBHUKOBHI 3amac, B
SKHI BXOIATh HAHOUIBII KOMYHIKaTHBHO-3HAYYIII JIEKCHUYHI OJMHHMILI, OIIUPEH] B TH-
MOBHX CUTYyalifX CIIJIKYBaHHS, B TOMY YHMCJIi OLIHOYHA JIGKCHKA JUIsl BUPAXKECHHS CBOET
JlyMKH, PO3MOBHI KITiIlIe, @ TAaKOXK CJIOBAa 3 HAI[IOHAIBbHO-KYJIBTYPHUM KOMIIOHEHTOM:
(hoHOBa JIeKcHKa, Oe3eKBIBaJICHTHA JICKCHUKA, Peallii, 0 TIOB’s13aHi 3 BiAMIOYNHKOM, JIO-
3BIUIAM, peatii MOBCSIKISHHOTO XUTTS. BOHM T03BOISIOTE MPOHUKHYTH B 1HITY HAIiO-
HaJIbHY KYyJIBTYpY, OBOJIOAITH MOBCSIKIEHHOIO JIEKCHKOIO HOCIiB MOBH [4].

VY IICUXOJIOTIYHOMY ACHEKTi B TAKUX TEKCTaX 3HAXOAUTh CBOE BUPAKEHHS AisyIb-
HICHA CTPYKTypa TroBOpiHHA. TeKCT BUCTYyMAE, 3 OMHOTO OOKY, SIK MPOJYKT TOBOPIHHS
1 € crmocobOM MOBHOTO BIUIMBY Ha YMTAIOUOTO, 3 1HIIOTO — BiH BHUCTYNA€E SIK 00 €KT
CMHUCJIOBOI 0OpOOKH 1 CTBOPIOE HEOOX1THHIA 3MICT 1 KOMYHIKATHBHY 0a3y IJIsT PO3BUTKY
TOBOPIHHS: BIH Ma€ KOMYHIKaTHBHY LIUTICHICTb, 3aBJISIKH SIKil BI/INOBIA€ Mi3HABAILHUM
1 eMOIIIIfHAM 3alTuTaM CTYAEHTIB, a00 THX, XTO BUBYA€ iHO3EMHY MOBY, Ta aKTHUBI3y€ 1X
PO3YMOBY JiSUTBHICTB [4].

[lepeBaru BUKOpHCTaHHA aBTEHTUYHOTO MaTepially Ha 3aHATTSIX 3 BUBUCHHS 1HO-
36MHOI MOBH:

— aBTEHTUYHI MaTepiaiy € iKaBUMHU Ta CTUMYIIOIOYNMU;

— 1X MOKHa BiIOMpaTH BiAMOBIIHO /10 iHTEpeciB aynuTopii, a00 HaBITh cami CTy-
JICHTH MOXKYTbh OpaTH y4acTh Yy IPOIIeCi Bi1OOpY Marepiaiy;

— aBTEHTWYHI Marepiasn BimoOpa)karoTh peanbHy CHTYalil0 BKUBAHHS MOBHU B
KYJIBTYPHOMY KOHTEKCTI.

IcHyI0Th i3Hi Knacu(ikallii aBTEHTHYHHUX BiJeoMaTepialib. [X po3ainsoTh 3amex-
HO BiJ1 3ac00iB pe3eHTaIlii, METH BUKOPUCTAHHS Ta THITY Bimeomarepiany. Tox maBaii-
Te PO3MIISIHEMO Kiacu(ikallilo aBTEHTUYHUX BiJICO 3a THUTIOM BijieoMarepiaiy: XymIoxKHi
(biapMH, TOKYMEHTAIIBHI (PUTEMU, MYJIBTHILTIKAIIHHI (DiTbMU, Cepiain, iIHTEpaKTHBHI Bi-
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nieo (MynbThLTBMHE), TeNenepeaadi, TOK-1I0Y, IHTEPB 10, KIIIMH, peKJIaMHi OJIOKH, Tpei-
nepu 10 ¢inpMiB Ta iHIIE [2, C. 25].

[I{ono MuChbMOBUX aBTEHTUYHUX MaTepialliB, TO MH MOKEMO FOBOPHUTH PO TaKi:
KHUTH, )KyPHAJIH, Ta3eTH, OJOIH TOILO.

3a XapMmepoM, aBTCHTUYHI TEKCTH BU3HAYAIUCS SIK Taki, M0 OyJlIW CTBOpPEHI JUIs
HOciiB MOBH. Ti TekcTH OynM CIIpaBXHIMU TEKCTaMH, CTBOPEHHUMH HE JUIS JIIONEH, KO-
TPl BUBYAIOTH 1HO3EMHY MOBY, & Ul TUX, XTO PO3MOBIISIE MOBOIO, MPO Ky HAEThCS
[10, c. 185-88]. [IpoTe cboroaHi BUHUKAE ACLIO 1HIIE PO3YMiHHS MOHSTTS aBTEHTHYHO-
ro TeKcTy. [ 0JI0BHMM KpUTEpieM MOHATTS aBTEHTUYHOIO TEKCTY € HE T€, XTO 1 ISl KOTO
HOro CTBOpUB, aje HACKUIbKM aBTEHTHYHHMH € JICKCHMKa Ta TpaMaTHKa I[bOTO TEKCTY,
HACKUIBKH aBTCHTUYHUM € 3BYYaHHS LIbOTO TEKCTY Ta YW 3MODIN O CTYAEHTH MOYyTH
a0o0 MPOYNTATH TAaKWH TEKCT y MIPUPOMHIN cUTYaIlii.

BiTuM3HAHI TOCHiAHUKK BBaXaloTh, 10 ABTCHTUYHUM € TaKUd Martepia, SKUi
HOCIi MOBH MIPOIYKYIOTh TSI HOCIIB 1€l MoBH [1]. BoHU TakoX aKIeHTYIOTh yBary Ha
TOMY, 1110 aBTCHTHYHI MaTepialii JIOUiJIbHIIlle BAKOPHUCTOBYBATH Ha PIBHAX MOYWHAIOYH
3 Intermediate. L{s Touka 30py Mae TIeBHHIA pe30H, MPOTE 3aXiJHI METOIUCTH ChOTOMIHI
BEJ/IyTh PO3MOBY PO HeoOXiqHicTh «grade the task, not the text» [8]. OcHoBHa ifes 11bO-
T'O MOHSATTS MOJISITA€E B TOMY, 10 HAWTOJIOBHILIMM JUIs YCIIIIHOTO 3aHSTTS € HE PIBEHb
aJIaTrITOBAHOCTI TEKCTY, a PiBEHb aIJalTOBAHOCTI 3aBIaHHs. Bukamad Moke TpamroBaTi
3 aBTCHTUYHHUM TEKCTOM, SIKUI He Oy/ie 3p03yMiIMM CTyACHTaM, ajie 3aBIaHHsI MOXKYTh
OyTH po3poOIeHi BiIOBITHO JO MOBHOTO PiBHS CTYIEHTIB. 3 1HIIOTO OOKY, 32 TaKUX
YMOB CTYJICHTH BTPa4at0Th MOTUBAIIIIO JIO [I3HAHHS HOBOTO, 10 HOTO Ma€ HECTH B COO1
aBTCHTUYHHIA TeKCT. OTKe, HE BiIKUIAF0YU MOXKJIMBICTh BapiaHTiB PO3pOOKH BiIOBII-
HUX MOTHBYIOUHX 3aBJIaHb JO aBTEHTHYHOTO TEKCTY Ha piBHAX Beginner, Elementary,
Pre-Intermediate, 3ynuHUMOCST Ha TpaAWLiiHIA MOJENTI BUKOPHUCTAHHS aBTEHTUYHUX
MarepiaiB Ha piBHAX ModnHatoun 3 Intermediate.

BukopucTaHHS aBTEHTHYHHX MarepiaiiB Mae psyi TepeBar, Imo CIPHSIOTh HOro
NPaKTHYHOMY BUKOPUCTAHHIO, a CaMe:

— aBTEHTUYHI Marepiajy O3UTUBHO BIUIMBAIOTh HA MOTHUBALIIO CTYIAEHTA O HaB-
YaHHS;

— CTYACHTH MOXXYTb OTPUMATH IOYYTTS 33J0BOJICHHS, BUKOPUCTOBYIOUH aBTCH-
TUYHI MaTepiay;

— aBTEHTHYHI MaTepiali HaJaroTh CTyACHTaM iHpOpMaliio mpo Te, mo BigOyBa-
€TBLCS Y CBITI, a OT)Ke, MAIOTh TIEBHE BHYTPIITHE BUXOBHE 3HAYCHHS;

— aBTEHTHUYHI Marepiajii MOXHA JIETKO Ta IIBUJIKO 3HANTH;

— BUKOPUCTAHHS aBTEHTHYHUX MaTepialiB CIpHUs€ OUTBII TBOPYOMY ITiIXOTY IO
HaBuYaHHS TOIIO [9].

[Ipote, okpim mepesar, iCHYIOTh 1 I€BH1 HEAOJIKH, a pajlie IpoOIeMH, IIPH BUKO-
pUCTaHHI aBTCHTUYHUX MaTepiajiB i 4ac HAaBYaHHs 1HO36MHOI MOBH:

— aBTEHTHYHI MaTepiaii MOXKYTh OyTH 3aHAATO KYJIBTYPHO ylepeKeHuMHU. BoHu
MOXYTb OyTH HaAMIPHO BaXKUMH JUIS CIIPUHHSTTS Ta PO3YyMiHHSA 11032 KOPJOHAMU MOB-
HOTO CIIBTOBapUCTBA;

— CJIOBHUK MOJKE HE CTOCYBATHCS HarajibHUX MOTPed CTYICHTIB;

— HeoOXiTHa crieriaabHa MiATOTOBKA, TKa MOYKe 3aiHSITH 0araro Jacy,

— Marepiajl MOKe IIBHJIKO 3aCTapiTu Tomio [7].

UwnrtaHHS BCE YacTillle BUCTYIIA€ B POJi CAaMOCTIHHOTO BHy MOBIIEHHEBOI [TisiTh-
HOCTI, KOJIM Y4€Hb YUTA€ HE CTUIBKH JUIS TOTO, 100 BUKOHATH HaBYaJbHE 3aBIaHHS,
CKUTBKH JIJISL TOTO, OO OTpUMATH HEOOXiIHY 1HPOpPMAIIit0 3 TEKCTY 1 BAKOPHUCTOBYBATH
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ii. [ToBHOTa 1 TOYHICTH BHIY4YeHHs iHpoOpMaIlii 3aJeKUTh BiJi KOHKPETHOTO MOBHOTO
3aBIaHHS.

OnHuM i3 AKepesl HaBYaHHS YMTAaHHS MOXKHA 1 TOTPIOHO PO3IIISAATH CyYacHi aB-
TEHTHYHI TEKCTH, K CIIPUSIOTH OLIBII MIITHOMY 3aCBOEHHIO COIIOKYJIBTYPHOI iH(OP-
MaIlii Ta 3aCTOCYBaHHIO CY4aCHUX 1H(OPMAIiTHIX TEXHOIOT M.

UwnraHHS aBTEHTHYHUX TEKCTIB i/l Yac HaBYaHHS 1HO3EMHOT MOBH BiJlirpae rep-
HIOPSHY poJib. B 0CHOBI MOTHBALlii YMUTAHHS JICKUTH YCBIIOMIIEHHS HOTO KOPHCHOCTI
Ta HEOOX1THOCTI JJIsl PO3IMIMPEHHS KOP/IOHIB IMI3HAHHS 32 PaxXyHOK OCBO€HHS YHTaHHS
1HO3EMHOIO MOBOIO.

Ha namry gymKy, BUKOPHCTAaHHSI aBTCHTUUHUX MaTepiaiiB ITiJl yac HaBYaHHS aymi-
IOBAaHHIO T YUTAHHIO HA 3aHATTSAX 3 BUBUCHHS aHIIIIHCHKOI MOBH € fouinsHuM. [Ipote
He ciin 3a0yBatu npo crenudiky KOKHOI CTYACHTCHKOI rpynu abo CTyAeHTa. 3HauHO
e(eKTUBHIIIMM € BHKOPHCTAHHS aBTCHTHYHUX MarepiajiB Ha 3aHATTAX y Ipynax 3
MOBHUM piBHeM Intermediate Ta BuIE, MPOTE Lie Y KOIAHOMY BUMAJKy HE O3HAYAE, 110
yCHiLIHEe KOMYHIKaTUBHE 3aHATTA 13 34CTOCYBaHHIM aBTCHTHUHHUX MaTepiaiB HE MOXKe
MaTy MiCISl Ha ITOYaTKOBUX PIBHSAX BHBYCHHS iHO3EMHOI MOBH, aJKe MOHATTA «grade
the task, not the text» e ciymHUM Ta Mae 3aBXIHU 3aCTOCOBYBATHUCS TPH TUIAHYBaHHI
3aHATTS 3 1HO3EMHOT MOBH, 0COOIMBO, KOJIM BHKJIa/1a4 BUKOPUCTOBYE aBTEHTHYHI Ma-
Tepiany.
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CYYACHI METOJIUKHU TA TEXHOJIOI'Ti BUKJIAJTAHHS IHO3EMHHUX
MOB Y TEXHIYHUX BH3
COBPEMEHHBIE METO/IMKHU U TEXHOJIOI'U ITPEITIOJABAHUSA
NHOCTPAHHBIX A3bIKOB B TEXHUYECKHUX BY3
MODERN METHODS AND TECHNOLOGIES IN TEACHING OF FOREIGN
LANGUAGES IN HIGHER TECHNICAL UNIVERSITIES

IInTanns e¢eKTHBHOIO 3aCBOECHHS iIHO3eMHUX MOB BUMArae nepeaycimM B1OCKOHAIeH-
HSI METOIMK HABYAHHS. Y CTATTi BUCBITJIEHO BaKJIMBiCTh BUKOPUCTAHHS iHTEPaKTHBHUX
TeXHOJIOTiii Ta iHHOBaNiiiHUX MeTO/iB y Mpoueci BUK/JIaJaHHS iH03eMHHX MOB Y TeXHIYHHUX
BH3. Cnuparouncs Ha T0CTiAKeHHS] HAYKOBOI JiTepaTypl Ta BJACHI crOCTepe:KeHHS i
AO0CBil, 30IlICHEHO KOMIIJIEKCHU aHAJI3 HOBITHIX Cy4aCHHMX MeTOAMK SIK OCHOBH HiJBH-
IIeHHS SIKOCTi BUBYEHHsSI iHO3eMHMX MOB Y BHIIHX HAaBYAJbHUX 3akijagax. Po3risinyTo
poJib i 3HaueHHs! iHGopManiiiHUX TeXHOJIOTiH, a TaK0K 00IPYHTOBaHO eeKTUBHICTH i 10-
HiJbHICTh BIPOBAIKeHHs IX Y HABYaJbHUI Npolec Ta NPAKTUYHY peaJi3anilo Ha 3aHAT-
TAX 3 iH03eMHOI MOBH. Po3IIsiHyTO HAA3BHYAITHO aKTyalbHe MUTAHHA BHOOpY Haliedexk-
TUBHIIIUX METOAiB HABYAHHS, SIKIi MOKYTh 3a0e3le4NTH MOTHBALil0 BUBYEHHSI iHO3eMHOI
MOBH, MiIBUIIUTH AKTUBHICTH CTYIEHTIB i BUSHAYNTH ii HanpaBJieHicTb. Lle nuranus €
aKTyaJbHUM Ha Oy1b-sIKOMY eTali BUBYeHHsI iHo3eMHOT MOBHU. /[0Be/IeHO, 1110 BUKOPUCTAH-
Hel iHpopManiiiHO-KOMYHIKAIIITHUX TEXHOJOrii cnpusi€ PO3BUTKY y CTYIeHTIB HABHYOK
€caMOCTIlHO] i rpynoBoi po00TH HAa/l HABYAJILHUM MAaTepiajioM Ta 3 neplIoIKepeaMHu, Ipe-
3eHTalil BieonpoekTiB, e¢eKTHBHOrO ayniloBanHs Towmo. IIpn nsomy, BUKOpHCTOBYI0YH
HOBITHI MeTOAN HaBYaHHS, BUKJIA/IA4 NO€IHY€E SIK KOMYHIKATUBHI, TaK i Mi3HABAJbHI IiJIi.

Kniouoesi cnoea: 1HHOBAIIAHI TEXHOJIOTII Ta METOM HABYAHHS, IHTEPAKTHBHI METOIUKH,
KOMYHIKaTHBHHH Ta KOHCTPYKTHBICTCHKUN METONH, TPAIAHIIHHI Ta aTbTepHATHBHI METONIH, iTpO-
Bi Ta HEIrpoBi MeTONH, iH(QOPMAIIITHO-KOMYHIKAIlIi{HI TEXHOJOT11.

Bonpoc 3¢ dexTHBHOrO yCBOeHHS HHOCTPAHHOIO SI3bIKA TpedyeT Mpexie Bcero yco-
BEepLICHCTBOBAHUS MeToqUK o0ydeHHsl. B craThbe paccMoOTpeHa BaKHOCTb MCIIOJIb30Ba-
HHSl HHTEPAKTUBHBIX TEXHOJIOTHIl U HHHOBAIIMOHHBIX METOI0B 00y4eHUs]I HHOCTPAHHBIM
fI3bIKAM B BBICIHIMX TeXHHMYECKHX By3ax. Onupasch Ha HCCICI0BAHUS HAYYHOIH JUTepa-
TYpbI H cOOCTBeHHBbIE HAOTIONECHHS U OINBIT, OCYIIECTBJICH KOMILUICKCHBIN aHAJIU3 HOBeii-
IIMX COBPEMEHHBIX METO/I0B — 3aJ10Ta MOBBIIIEHUS KayecTBAa H3y4YeHHs MHOCTPAHHBIX
SI3bIKOB B BbICIINX y4e0OHbIX 3aBe/leHUsIX. PaccMoTpeHbI poJib M 3HaYeHHe HH(popManuoH-
HBIX TEXHOJIOTMH, a TaKk:ke 000CHOBaHA 3(PPeKTUBHOCTD U 1e1eCO000PA3HOCTH BHEAPEHUs!
HX B y4eOHBII Ipouecc U NPaKTHYeCcKas peajn3anus Ha 3aHATHSAX HHOCTPAHHOIO SI3bIKA.
OcaelleH Ype3BbIYAIHO AKTYaJIbHBII BONPOC BbIOOPA 3¢ (heKTHBHBLIX METO0B 00y4YeHHUS,
KOTOpbIe MOTYT 00ecneduTh MOTHBALMIO H3YYeHUS] HHOCTPAHHOIO SI3bIKA, NOBBICUTH aK-
THBHOCTB CTYIEHTOB H ONIpeJe/INTh ee HANPABJIEHHOCThb. JTOT BONPOC 0CTAETCS AKTYaJIb-
HBIM Ha JI000M JTamne M3y4YeHHs] HHOCTPAHHOIO fA3bIKa. /[0Ka3aHO, YTO MCIOJb30BaHUE
HHPOPMALMOHHO-KOMMYHHKAIIMOHHBIX TEXHOJIOTHIi CIIOCOOCTBYeT Pa3BUTHIO Y CTYACHTOB
HABBIKOB CAMOCTOSATEJIbHOI U IPyNNoBoii padoThl HaA y4eOHbBIM MATEPHAJIOM H C Iep-
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BOMCTOYHUKAMHU, MPE3CHTALIMU BUICONMPOEKTOB, S(I)q)eKTI/IBHOl"O Ay1IMpPOBAHUA U T. II. le/l
9TOM, MCIOJIb3Yys HOBelIme METOAbI oﬁyqemm, npemnoaaBartejb Oﬁ'belII/IHﬂeT KaK KOMMY-
HHUKAaTUBHbIC, TAK U NNO3HABATCJ/JIbHbIC I CJIH.

Knrouesvie cnosa: MHHOBAIIMOHHBIC TCXHOJIOTMHM W MCTO/BbI O6y‘ICHI/I${, HWHTCPAKTHBHBIC
MCETOJHKH, KOMMyHPIKaTI/IBHLII;‘I nu KOHCprKTI/IBI/ICTCKI/Iﬁ MCTOAbI, TPAAUIHNOHHBIC U aJIbTCPHA-
THUBHBIE METOIBI, UTPOBBIE U HEUTPOBBIE METOMIBI, I/IHCI)OpMa]_II/IOHHO-KOMMyHI/IKaI_[I/IOHHLIC TEX-
HOJIOTHH.

Effective foreign language teaching requires enhanced language training methods.
The article is devoted to the analysis of modern innovative methodics — the key to improv-
ing the quality of foreign language teaching in higher technical universities. The article
highlights the actual issue of using innovative approaches and interactive technologies of
teaching foreign languages in technical universities. The article tackles opportunities and
advantages of innovative pedagogical methods, their introduction into educational process
and practical realization at foreign language lessons. The special emphasis is laid on the
information technologies and their role in the educational process. This article deals with
the importance of innovative methods and interactive technologies and also focuses on the
basic theoretical analysis of the Ukrainian and foreign research works and own observa-
tions. The article deals with the methods raising student’s motivation in foreign language
studying, which consists of wishes to study, to be successful in his or her activity, to be sure
in future career. In order to reach this goal the teacher must use innovative methods com-
bining communicative and cognitive aim.

Keywords: innovative technologies and methods of education, interactive methods,
communicative and constructivist methods, traditional and alternative methods, gaming and
non-gaming methods, informative and communicative technologies.

Cb0200H1 6i00y8aEmMbC MAKULL CMPIMKUL PO3BUMOK HOBUX MEXHON02Il,
WO 4acmo GUCI08I08AHHS DYOb-KO20 NPO HEMOICTUBICH Ye 3pooumu
nepepusacmbcsl 2010COM mMo20, XMo ye 8ice pooums.

Anvbepm Xabbapm

IocTanoBka nmpodsemu Ta ii akTyaabHicTh. Buxia Ykpainu B eBponeiicbkuii Ta
CBITOBHUI MPOCTIp, CTPIMKi 3MiHH Y HOMITHYHUX, COLIaJIbHO-eKOHOMIYHHX Ta KYJIBTYP-
HUX pealifx, CydacH! TeHJIeHIIi1 rto0ai3allii Ta iHTerparii CBiTOBOI CIIUJIbHOTH TTO3HA-
YaroThCS Ha PI3HUX acleKTax JIOIChKOro OyTTs, 30KpeMa i Ha OCBiTHIN cdepi, aKa 1me-
pebyBae y cTaHi oprafizaiifnoro pedopMyBaHHs. 3pocTaroda nmpobiaemMa y CriaKyBaHH1
Ta CHiBMOpali MK KpaiHaMH Ta HOCISIMH PI3HHX MOB 1 KyJbTypHUX TPaJUIliii BUMarae
CYTTEBUX 3MIH Yy MiJXO/I O BHKJIaJaHHsS 1HO3EMHHX MOB. [HO3eMHa MOBa BCe ILIUP-
e HaOyBae pojib 3ac00y MIKKYJIBTYPHOTO CHIJIKYBaHHS, i1 CTaTyc Mae TEHACHIIIO 0
MOCTIHHOTO 3pocTaHHs. MozepHizalis y raiy3i ocBiTH nmoTpedye 3aCTOCYBaHHS 1HHO-
Bal[IfHUX MEAAroTIYHUX TEXHOJIOTIH, TBOPUOrO MOUIYKY HOBHX CTPATEri4HUX HANpsIM-
KiB YJIOCKOHAJICHHS 3MICTY, METO/IiB, TPUAOMIB 1 3aCO0IB HaBUaHHS iHO3EeMHOT MOBH Ta
BIIPOBAUKEHHS 1X y HaBUAJIbHO-BUXOBHUH MPOLIEC BULIMX HABYAIBHUX 3aKJIaiB.

AHaii3 nocaimkenn i myOsaikamiii. AHai3 MICHXO0JIOTO-TIEIArOTITHOI JIITepaTypH
BUSIBUB, 1[0 MUTAHHS 1HHOBAIL[IHHUX TEXHOJOTIH Ta IX BIPOBA/PKECHHS B OCBITHIO CH-
cTeMy JociiukyBano Oararo BueHux: JI. B. buxos, B. Bepnanb, P. I'ypeBny, 1. J{nukis-
cbka, M. Kannak, . 3sa3toH, 0. lopommenxko, I. Kenposuu, O. Kosanenko, T. KoBaib,
C. KoetyH, A. Hikynina, H. Huukano, O. [linaesa, B. PankeBuy, I. Poznyneka, O. Cri-
pin, C. Crebmiox, O. Illanpan, B. Hlanpan, O. Illep0Oak Ta iHmi.
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[Ipobnemu 3acTocyBaHHsS IHHOBANIMHUX MIAXOMIB y HaBUYaHHI iHO3EMHHX MOB
po3mIsLaaNrcs y mpamsx 6araTboX BITYU3HSIHUX Ta 3apyO1KHUX TIE€aroriB, cepes aKux:
B. I'y3ees, B. Kymapun, C. Jlorauesckka, B. Crnacthonin, O. TapHomninbscbkuii, JI. I1o-
mumoBa, O. Kymekina, O. Kysrenosa, O. Casuenko, XX-I1. Mapran, I. bapanosa, H. I'e3,
b. Jlanigyc, M. Jlsxosuupkui, . [Tinnacuii, I'. CeneBko, H. Moiicetok Ta iH.

TeMy axkTyallbHOCTI iHHOBAIIHHUX TEHCHIIIN, a TAKOXK 1X TIOE€HAHHS 3 TPATUITiH-
HUMU TIIX0IaMH{ y BUKJIAJaHHI IHO36MHUX MOB, Y CBOIX MPAISIX AOCIIHKYBAIN BiTOMI
BueHi: 0. C. Cucoena, T. H. ®omina, Blair R. W. Ta ixmmi.

AHani3y iHHOBaI[ifHUX TPOIIECIB y Cy4YacHii OCBITI Ta BHKOPHUCTAaHHIO 1HHOBa-
MIfHUX TeJaroriyHuX TeXHONOTiH mpucBsueHi poOotu [. aBpum, . JAndxiBChKOT,
I. borganogoi, T. /lemunenko, O. IBanumpkoro, H. Kinokap Ta in. Bueni BBaxxaroTs, 1110
3aJIydeHHs 10 Tporiecy HaBuaHHA Y BH3 cydacHuX HOBITHIX METOMIB € €(heKTHBHUM
3aco0oM (opmyBaHHS TPOoeCciiHOT KOMIIETEHTHOCTI BUKJIAa4a, SIKHii TOTOBUM MIAT0-
YOro 3aCTOCYBaHHs IPYU BUKOHAHHI 3aB/IaHb.

Merta cratTi nossirae y JoCIiPKeHHI BUKOPUCTAaHHS HOBITHIX CyYacHHUX TECHJICH-
i 1 METO/IIB y HABYaHHI 1IHO3EMHUX MOB, OOTPYHTYBaHHI JOLIJIBHOCTI BIPOBAKEHHS
IHHOBAIIMHUX TEXHOJIOTIH B HABYAJILHO-OCBITHiH nporec BH3.

Buxaan ocHoBHOro marepiady. [1ix gac mocTifHOTO 3pOCTaHHS BUMOT JI0 SIKOCTI
OCBITH Ta TIOIIYKY €()eKTUBHUX METOAMK 1 TEXHOJOTil HaBYaHHS Bce OLTBLIOT 3HAUY-
1I0CTi HAOYBAIOTH HOBi TIEPCIEKTHBHI MizXomH. IX mormyk Ta 3anposamkenns y BH3 Bu-
KJIMKaHUH TIOTPEOOIO Iep)KaBU Y BUCOKOKBaIi(hikOBaHUX (haXiBIISIX, 3AaTHUX JI0 JALJIOBO-
TO CHUIKYBaHHS 3 1HO3eMHUMU NapTHepaMu. Ha cyuacHoMy eTarni BXo/pkeHHST YKpaiHu
JTO CBITOBOTO CIIBTOBApPHCTBA BEIMKOTO 3HAUCHHS Ha0yBa€ MUTaHHA (HyHIaMEHTAIBEHOT
MiJITOTOBKU MOJIOAMX CIEIaIiCTIB, CIPOMOKHUX YCIIIIITHO Ta €(EKTUBHO peasizyBaTu
MPOIEC MIPKHAPOIHOTO CITIBPOOITHUIITBA 3aB/SKM HAOYTHUM PO eCiiHUM HaBUYKaM Ta
HaBHYKaM iHIIOMOBHOT komyHikatlii. Ha mymky C. O. CHCo€BOT, « TEXHOIIOTISI HABYAHHS
BKJIIOYAa€ CyKyIHICTh (pOpM, METOAIB, MPHUIHOMIB, METOIHUK, 3aC00iB, IO JO3BOJSIOTH
TapaHTOBAaHO JOCSTTH 3aIlUTAHOBAHOTO pe3yisrary. OTke, B IbOMY KOHTEKCTI (popmMu
W MeTojH, 3aCO0M Ta NMPUIOMH HAaBYAHHS € TUMHU CTPYKTYPHHMHU C€JIEMEHTAMU, 3 SKUX
KOHCTPYIOETHCSI TEXHOJIOTiSl HABYAaHHS Bi/IITOBIAHO 10 ITiJIeH 1 3atutaHoBaHUX (Oa)kaHWX )
pe3ynbTaTiB HaBYAJIBLHOTO TIporiecy» [5, ¢. 40].

Bin cydacHOro HaB4aIbHOTO 3aKJIaly BUMAra€ThCs 3alpOBAKEHHS HOBUX METO-
UK HaBYAHHS, 10 3a0€31MeUyI0Th PO3BUTOK KOMYHIKATUBHUX, TBOPYHX 1 MPOQeCiiHuX
KOMIIETEHIIH Ta CTUMYJIIOIOTh MOTPeOy CTYIACHTIB y CaMOOCBITI. AJKe METOIU HaB-
YaHHS HE € SIKUMHUCh MPOCTHMH «aJTOPUTMI30BAHUMH OAMHHUIIIMIY, 1X pallioHaIbHEe
Ta BMOTHBOBaHE BUKOPHCTAHHS Ha 3aHATTIX 3 1HO3EMHOT MOBHM BHUMAara€ KpeaTHBHO-
ro miaxomy 3 OOKy BHKIIaJiada, aJKe Iearorika € HayKoK 1 MHCTEI[TBOM OJHOYACHO,
TOMY 1 MAXi7 10 BHOOPY METOIB HaBYaHHS Ma€ TPyHTYBaTUCS Ha TBOPUYOCTI Iemarora
[2, c. 29].

Ha cporomuimmHii 1eHb iCHY€E psiji Cy4acHUX IHHOBAIIHUX TEXHOJOTIH Ta METo-
JIiB. YCi BOHU 3aCTOCOBYIOTHCS HA YPOKax aHIIIHCHKOT MOBH BIAMOBIIHO JI0 TEMAaTHKH,
METH Ta BHMOT, SIKi 3a3Ha4€Hi B OCBITHROMY CTaHJApTi OCHOBHOI 3arajbHOi OCBITH 3
1HO3eMHOI MOBH Ta HaI[iJIEHI HA PO3BUTOK 1HIIOMOBHOI KOMYHIKATHBHOI KOMIT€TEHIIiT
CTYJICHTIB, @ TaKOX PO3BUTOK 1 BUXOBAHHS 37[aTHOCTI Ta TOTOBHOCTI JI0 CAMOCTIHHOTO
1 6e3mepepBHOTO BUBYCHHSI aHIIIHCHKOT MOBH. TakuM YMHOM, IHHOBAaIliHHUMH TEXHO-
JIOTISIMH € Ti HOBITHI CITIOCOOH, MearorivyHi MPUOMH Ta 3aC00HU, SIKi CIIPHUSFOTH ITOKPa-
HICHHIO Ta €()eKTUBHOCTI OBOJIO/IIHHS IHO3EMHHMHU MOBaMHU.
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CyyacHUMH TEXHOJIOTiSIMU BUKJIagaHHs iHo3eMHOi MoBu y BH3 € mpodeciiino-
Opi€HTOBaHE HABYAHHS, BUKOPUCTAHHS METONy MPOEKTIB Yy HaBYaHHI, IrPOBI TEXHOJIO-
rii, TEXHOJNOT1] IHTEHCUBHOTO 1 JUCTAHLIMHOTO HABYAHHS, 3aCTOCYBaHHS iH(pOpMAaIiii-
HUX Ta TEJICKOMYHIKAI[ITHUX TeXHOJIOTiH, po0oTa 3 HAaBYaJHLHIUMH Ta KOHTPOIIOIOUUMHU
KOMII FOTepHUMH [TPOTpaMaMy 3 iHO3eMHUX MOB, CTBOPEHHSI ITPE3CHTAII i, BUKOPHCTAH-
Hs IHTepHET-PeCypCiB, HABYaHHS IHO3EMHOT MOBH B KOMIT FOTEPHOMY cepeoBHIIi ((o-
pyMmHu, OJI0TH, €IEKTPOHHA IOINTa), TPEHIHTOBl CHCTEMH HaBYaHHS TOIIO. [HHOBaMINHI
TEXHOJIOT1i BKIIIOYAIOTh TaKi MiJXOAU 0 BUKJIaIaHHI iHO3eMHHUX MOB [1, ¢. 56]:

1) iHTepakTUBHI METOIN BUKJIAJIaHHs, 110 TIepe10adaoTh BiIMOBY BiJl aBTOPUTAp-
HOTO CTHJIIO BHKJIQJIaHHSI, OPIEHTAIII0 HA OCOOMCTI SIKOCTI CTYJIEHTa; PO3BUTOK TAaKUX
(hopM HaBYaHHS, SK JI1JIOT Ta MOJIJIOT; PO3YMIiHHS iIHIIOMOBHOI KOMYHIKaIlii SIK CITOHY-
KaHHsI TapTHEpa JI0 JisUTbHOCTI MOBIICHHEBOTO Ta HEMOBIICHHEBOT'O MTOPSIJIKY; PO3BUTOK
3aIliKaBJIEHOCTI CTY/ICHTIB Y 3400y TTi 3HaHb; OLIHFOBAHHS;, CAMOOI[IHIOBAHHS;

2) BUKOPUCTAHHS TEXHIYHUX 3aC00iB HaBUYAHHS (KOMIT FOTEPHUX Ta MYJIBTUMEIiH-
HUX, Mepeki Internet) ajst caMOy/IOCKOHAJICHHS!, KOHTPOJIIO 3HaHb, 30epiranHs 1 BUKO-
PUCTaHHS HaBYAIIbHUX MaTepiatiB (IJIaHIB 3aHATh, TPAMATHYHUX JIOBiAHHUKIB, CIIOBHH-
KiB pI3HUX THUIIIB).

[HTEpakTUBHUMH MOXKHA BBa)KaTH TEXHOJOTi, SIKi 31iHCHIOIOTHCS IIISIXOM aK-
THBHOI B3a€MOJIii CTYICHTIB Yy TIPOIleCi HABUYAHHS, CYTHICTD SIKOTO TIOJISITAE ¥ B3a€EMO-
HaBYaHHI, TPYNOBiH (hopMi opraHizailii OCBITHROIO MPOIECY 13 pealizalli€lo aKTHBHUX
IPYIIOBHX METOJIB HABYAHHS Ul BUPILICHHS NUIAKTHYHMX 3aBIaHb. [Ipu npomy BU-
KJIaJlad CTa€e OJHUM 13 JpKepen iHdopmallii, BAKOHYE QYHKIT ITOMIYHHKA, KOHCYJIbTaH-
Ta, opranizaropa. OfHaK CTYJCHT 1 BUKJaJad BUCTYNAIOTh SIK PIBHOMPABHI Cy0’ €KTH
HaByaJIbHOTO npouecy. I1ix yac Takoro HaBYaHHS CTYAECHTH BYAaThCSI KPUTHYHO MHUCIIH-
TH, PO3B’SI3yBaTh CKJIa/IHi MPoOIeMHU Ha OCHOBI aHaIli3y 00CTaBUH 1 BiMOBiAHOI iH(OP-
Marlii, MpuiiMaTy IPOLyMaHi PillIeHHs, 3BaXKYIOUH aJIETePHATHBHI JYMKH, OpaTH y4acTh
y IUCKYCii.

BukopucraHHs KOMI'IOTEPHUX TEXHOJIOTiH MPH BUBYEHHI 1HO3€MHOI MOBH BiJ-
KpHUBa€ Tepe]] CTYACHTaMH JOCTYII I0 HOBUX JpKepen iHdopmallii, miaBUIIYe X MOTH-
BaIlil0 JIO OTPUMaHHS 1H(POpMaIlii IHO3eMHOI MOBOK Ta €()EKTUBHICTh CaMOCTIHHOT
po0oTH, Ta€ HOBI MOMKITMBOCTI JIJ1sl TBOpYOCTI. L{ei MeTos 1ae€ MOXKITMBICTh 3aCBOIOBATH
HaOararo Oijbllie Marepiaily, HiX MPU TPAAUIIIHHOMY HaBYaHHI, TO3BOJISE CTYJICHTAM
MOKa3aTH CBO1 peajbHi 3HaHHS. [ cTy/IeHTiB LiKaBO MaTH CIIPaBy 3 [PKEpeIaMi HOBUX
BHIIIB OTpUMaHHsS iHpOpMaIlii, a TAaKOXX BaXXJIMBO T€, IO 3aCBOECHHS HOBOI iH(pOpMa-
1ii 3 BUKOPHCTAHHAM MYJIBTHUMEAIHHUX TEXHOJIOTiH MPOXOAMTH B irpoBiid dopmi. 3a-
CTOCYBaHHSI MYJIFTUMEIIHHUX TE€XHOJIOTIN 103BOJISIE CTYIEHTaM CaMOCTIHHO I'OTYBaTH
MiHI-ITPOEKTH 332 TEMATUKOIO CITUIKYBaHHsI Ta Mpe3eHTyBaTH iX. HaliBaxknuBimorw me-
peBaroo0 MyJIbTUMEIIHHUX TEXHOJIOTIH € MOXJIMBICTh CTBOPEHHSI IHTEPaKTHBHUX Ha-
BYAJIbHUX IIPE3EHTAlllH, SIKi J03BOJISIFOTh HAOUHO IPEACTaBUTU HABYAJIBHUN Marepiai
Ta e()eKTUBHO 3aCBOITH HAHCKIIQJHIII TEMH.

Ha nanomy erarmi po3BUTKY METOUYHOI Hayku B cydacHoMy BH3 ocHOoBHIMY Me-
TOZaMH HaBYAHHS iIHO3EMHUX MOB € KOMYHIKaTUBHHIA Ta KOHCTPYKTHUBICTCHKHI METOJIH.
KomyHikaTuBHUI METO/ BUKJIAaJaHHS iHO3EMHUX MOB 0a3y€TbCs Ha CTBOPEHHI YMOB,
OMM3BKHX J0 PEaNbHOTO TPOIleCy CIiiaKyBaHHsA. CaMa Ha3Ba METOLy CBIAYUTH PO Te,
10 BiH CHPSMOBAHHI HA OBOJIOJ[IHHS BiJIOBITHOIO KOMYHIKATUBHOK KOMIICTEHIIIETO,
TOOTO 37aTHICTIO KOPHUCTYBATHCS MOBOIO 3aJIe)KHO BiJ KOHKPETHOI CHTYyaIlii, o caMe
BiJIbHa KOMYHIKAIlisl € METOIO HaBUYaHHs. TEeKCTH Ta BIPaBH, IO TPOMOHYIOTHCS Ha I10-
JIIOHMX 3aHSTTAX, TOBUHHI MaTH JTUCKYTUBHUHN XapakKTep Ta MOKa3yBaTH KOHMIIKTH, SKi
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CIOHYKaIOTh CTYJCHTA JI0 AUCKYCIi 1 BUCIIOBICHHS BIacHOI 1yMkH. KepyBaHHs HaBuaH-
HSIM 3JIIHCHIOETHCS HE Uepe3 TPAMaTHKY, & CKEPOBY€ETHCSI KOMYHIKaTHBHUMH 1HTEHITISIMU
(mamipamu). CTyIeHT ONMHIETHCS B IIEHTPI HaBYaHHS, IIPU IIbOMY BIOCKOHAIOIOTHCS
HaBUYKHA YCHOT'O MOBJICHHS, JIONAETHCS CTpax IMepei MOMUIKaMU. KOHCTpyKTHBIiCT-
ChbKUU METO/I 0a3y€ThCs HA CIPSIMOBAHOCTI HABYAJIBLHOTO MIPOIIECY Ha Jit0, HAOIMKECHY
no peainiii. HaliBayXMBilIOW HOT0 XapaKTEepUCTUKOIO € BHKOPUCTAHHS aBTEHTUYHUX
MarepianiiB, TOOTO TakuX, sSKi peaTbHO BHKOPHUCTOBYIOThCS HOCISIMU MOBH. B ocHOBI
KOHCTPYKTHBICTCHKOTO METOJY IiepeOyBae BIaCHE aKTUBHE HABUYAHHSI CTY/IEHTIB, MOX-
JUBICTH JJI HUX HAOMU3UTHCS 10 PEAbHUX JKUTTEBUX CUTYaIli, KOPUCTYIOUUCH 1HO-
3eMHOI0 MOBOIO. 3aBJIaHHS BUKJIa/[a4a — HE HABUUTH, a CIIPUSTH HABYAIILHOMY ITPOIIECY.
Ypox BUCTYyINa€e OPi€HTOBAHWUM Ha Jif0, CTYJACHTIB CIIOHYKAIOTh CAMOCTIITHO KOHCTPYIO-
BaTW CBOI 3HaHHS (HANPHUKIAA, Y PaMKaX HPOEKTHOI AISUTBHOCTI).

Jlo iHHOBaliTHUX HaBYAJIBHUX METOJIIB MOJKHA BITHECTH: HAaBUYAHHS 3 KOMIT IOTEp-
Horo minrpuMroro (CALL), metox crieHapito (storyline method), Mmeton cumyssimii, me-
TOZ KapyceJll, METOJ HaBYaHHSI 110 CTAHLIsX, METOA IPYIOBHUX I1a3J1iB, METOJ POJIbOBOI
TP, METOJ| «Kei3-cTaai» Ta iH. PosmisiHeMo HaiieeKkTUBHINIT METOAM HaBYaHHS 1HO-
3eMHOT MOBH B TexHIuHnx BH3.

Meroz cumyssiLii goromarae cTyAeHTaM BiadyTH ceOe B MEBHIN podi, sika MOXKe
CTOCYBATHUCH JIO X MailOyTHROI MpodeciifHOT AISITFHOCTI, CYCITIIBHOTO KUTTS 200 Tpo-
cTO OyTH 4aCTHHOIO 3BHYAMHOrO MOBCSKACHH:. DyHKII€I0 BUKIaga4a € PO3MOAUTUTH
MDK CTYIEHTaMH KOHKPETHI POl (3aIKHO BiJl TEMU CUMYJIAIII1); KOHKPETH3YBaTH Bill-
MOBITHU JIEKCHYHHI MaTtepiai; HaJlaTh TMOpajH, O MOXKYTh CIPHUSITH e(EKTUBHOCTI
BUKOHAHHS 3aBJiaHHs. [[iIkoM 3aKOHOMIpPHO, 1110 TaKWii BUJ JISUTBHOCTI XapaKTepH3y-
€THCSl BUCOKMM PIBHEM 3alliKaBJICHOCTI CTYJCHTIB, SKi 00’ €AHYIOTbCS KOMaHIHUM Y-
XOM CIIUTBHOT Tparli, MatoTh MOXKJIMBICTh YSIBUTH ceOe y MEeBHIN POl Ta MOXYTh OTPH-
MaTH 3aJIOBOJICHHS BiJl BAaJOi caMmopealizallii. 3aBasKu CUMYISIl y CTyIeHTIB ¢dop-
MYIOTbCSI HAaBUUKH CTPATErivyHOIO IUIAHYBAaHHS, PO3BUBAETHCS BMIHHS IIPALIOBAaTH B
KOMaH/Ii, TPOBOJIUTH MTEPEMOBHUHH, IEPEKOHYBATH JIIJIOBOTO IMapTHEPA.

[Tix yac BUKOpHCTAHHS METOJy CLIEHApil0 BHKIaAady CIijJ TaKk OpraHizyBaTH Ha-
BUAIBHUI mpolec, 00 y pe3ysibTraTi akTHBi3alii BKe iCHYIOUMX 3HaHb Ta BiANOBiAeH
Ha KJIFOYOBI 3alUTaHHS CTYACHTH OTPHMAJM MOXJIHMBICTH MOOYITyBaTH BIIACHI MOEII,
OB’ A3aHi 3 TeMoI0. MoBa ¥Jie Mpo KpeaTUBHE TUIAHYBaHHS, MiI0ip TimoTes, cucreMa-
TH3AIIiIo Ta IMpe3eHTaIlito poootn. CripoeKTOBaHa iICTOPIsSI MiCTUTh TAKOXK €JIEMEHTH PO-
JIOBOI I'PH.

TexHOJIOTisI METO/Ty HaBYaHHS IO CTAHI[ISX XapaKTePU3YEThCsl pOOOTOIO CTYICH-
TiB HaJl HABYAJIBHUM MaTepiaioM, SKUH yIOPSAKOBAHUHN y BUIVISAL CTAHLIN (CTyAEHTH
OTPUMYIOTh POOOYI TTaHU 3 000B’SI3KOBHUMH Ta BUOIPKOBHMU 3aBHaHHAMHK). [Ipu orm-
palfoBaHHI Marepiary MO0 CTaHIlISX Y CTYACHTIB € MOXKITUBICTh BUOOPY IMOCIITOBHOCTI
BUKOHAHHS 3aBlIaHb, COIiaTbHOI OPMHU, IO BUKOPUCTOBYETHCS (IHIUBITyalbHa po0o-
Ta, TapHa poboTa, rpyrnosa podoTa), Ta po3noalTy Yacy. TakuM YHHOM, CTYACHTH MPH
BUKOPHUCTaHHI JJAHOTO METOJy HABYAIOTHCSI CAMOOIIIHIII, aHaJi3y BIaCHOTO HaBYAJIbHO-
IO YCHiXy, IJIAaHYBaHHIO Ta IIPOBEIEHHIO €TaliB poOOTH, €PEKTUBHOMY BUKOPHCTAHHIO
yacy. PoboTa 1o craHIisx 103BoJIsE 3AiHCHIOBATH AH(EpEHITiaIlifo 3a 31i10HOCTIMU, 1H-
TepecaMH CTYJCHTIB, 3a CTYIICHEM CKJIQJIHOCTI 3aBIaHHs.

IrpoBi akTuBHI MeTOAM (irpoBe MPOCSKTYBAHHS, IIJIOBA TPpa, POJILOBI irpH, iMiTaIli-
HHHI METO[T) MOCIIAI0Th YiJIbHE MICIIE Y MPAKTHUI PO3BUTKY YCHOTO KOMYHIKaTHBHOTO
MOBJICHHSI CTY/ICHTIB. SIK aKTUBHHI METOJI, TPa 3a/lif0€ MPAKTUIHO BCiX YUaCHHKIB MPO-
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LeCy HaBYaHHS, CTUMYJIIOIOYM 1X JIO CIUIKyBaHHS, HOPMaTWBHOIO BiATBOPEHHS TOTO
KOMYHIKaTHBHOT'O MaTepiaiy, 0 IPOIMOHYEThCS ONPAIIOBATH HA YPOIIi.

Jlo HeirpoBUX aKTHMBHHMX METOJIB HABYAHHS, IO CIPHUSIIOTH BUPOOJIECHHIO KOMY-
HIKaTUBHUX HABUYOK CTY/ICHTIB, HaJeXKaTh, HAPHUKIIAJ, aHAi3 KOHKPETHUX CUTYyallii
(case-study), imiTamiifHi BrpaBu, TpeHiHrH. Halie(heKTUBHIMM 3 HUX CIiJ] BUAUTUTH
METOJl «KEH3-CTaai», CyTh SKOTO IOJSIrae B poOOTi CTYACHTIB HaJ MPOOJIEMHUMH pe-
AITBHUMHU CUTYyallissMU. MeToz JoroMarae mpakTUIHO 3aCBOITH TEOPETUYHI MOJIOKEHHS
1 OBOJIOZITH HaBYAIIBHUM MaTepianoM. CTyIeHTH po3DISIIalOTh TPOOIeMy, aHATI3YIOTh
CHUTYaLil0, MPEJCTaBISIOTH CBOT i/el Ta BapiaHTH PO3B’s3aHHs MPOOIEMH B XOA1 AUCKY-
cii. OCHOBHUMH O3HaKaMU METOAy case-study € HasBHICTh KOHKPETHOI CHTYyaIlii, po3-
poOKa CTYJEHTOM UM IPYIOI0 CUTYalliil Ta OTOJIOIIEHHS Pe3yIbTaTiB 00rOBOPEHHS.

st BuKopuctanHs y BH3 npornonytoTh TpaauiiliHi Ta ansTepHaTHBHI (HeTpaIu-
1iitH1) MeToau HaB4aHHs. [1IMpoke BUKOpHCTaHHS HETPATUIIITHIX METOTUK, SIKi 3aCTO-
COBYE BHKJIaJ[a4, CIIOHYKA€E CTYJEHTIB JI0 CAMOCTIHHOT poOOTH, 10 TBOPYOI'O MUCIICHHSI.
Haii6inpmr mommupeni GopMHu HETPATUIIIHHUX YPOKIB: iHTETPOBaHI YPOKH, YPOK-KPY-
AR CTiI, YpOK-omopox, mpec-koH¢epeHiss, KBK, OpeiH-puHr, ypok-BiKTOpHHA,
YpOoK-mucIyT Tomo. OCHOBHHMH NMPHHIUIIAMU albTEPHATUBHUX METOJIB €: PyX Bif
IIJIOTO 10 OKPEMOTOo, OpieHTallis 3aHATh Ha yuHs (learner-centered lessons), cripsimo-
BaHICTh HA JOCSATHEHHsI COLialIbHOT B3a€MOJIT MPH HAsIBHOCTI BipW BUKJIagada B yCIIiX
CBOIX CTYIEHTIB, IHTETrpaIliifHi 3B’S3KH Ta 3aCBOEHHS iHO3EMHOI MOBH 3a JOIIOMOTOIO
3HaHb 3 IHIIMX Tamy3el HayK.

Crijl 3a3HaYUTH, 1110 BUKOPUCTAHHS CYYaCHUX IHHOBAIIMHUX TEXHOJIOTIH Ta Me-
TOJIB HABYAHHS IIiJl YaC BUBYCHHS 1HO3EMHHX MOB y TEXHIYHOMY BY3i € €()EKTHBHHUM,
SKIIO 3MICT MTOJJAHOTO MaTepially MeperyKyeThesl 3 MaOyTHBOIO MPOGECiitHOIO isTb-
HICTIO CTYIEHTiB. BayxmBo, mo00 TEOpeTHdHI 3HAHHS y MPOIeCi aKTUBHOTO HaBUaH-
HSl OTPUMYBAJIH MIPAKTUYHE 3aCTOCYBaHHS, 1100 CTYACHT MaB MOYJIUBICTb PO3BHUBATH 1
YAOCKOHAIIIOBATH 3HAHHS 3 1HO3€MHOT MOBH Ta peaji3oByBaTH HaOyTi HABMYKH 1HIIO-
MOBHOI KOMYHIKaIlii y MaOyTHI# mpodeciiHii AisTbHOCTI.

BucHoBku.

3 omIsIMy Ha CydacHi TeHIEHITi pO3BUTKY OCBITH, 3aPOBAIKCHHS iHHOBAITITHIX
TEXHOJIOT1 HaBYaHHs 1HO3€MHUX MOB € BUMOTOIO Yacy i OHUM i3 MPIOPUTETHUX Ha-
npsiMiB peopMyBaHHSI HABYAJILHOTO TPOIIECY 3TiHO 13 3arajJbHOEBPONEHCHKUMH BH-
MOTaMH 100 SIKOCTI HABYAHHSI, 10 CHPUYMHSIE MOUIYK HOBUX ()OPM 1 METO/IB HaBUaH-
HS, SIKi O CIIpUSUIN pPe3yabTaTUBHOCTI (pOpMYyBaHHS KOMYHIKATHBHOT KOMIIETEHIIIT, Mif-
BHINCHHIO MOTHBAIIi1, PO3KPUTTIO TBOPUOTO MOTEHITIATY CTYACHTIB, TOKPAIIICHHIO Opra-
Hizanii poOOTH y rpynax i KOJeKTHBI, JO3BOJISUIM OCUINTH MIKIPEAMETHI 3B A3KH Ta
3a0e3redyBasii iHTeTpOBaHICTh KypciB. BUKOpUCTaHHSA CyKyITHOCTI METO/IiB BUKIIAIaH-
HS iHO3eMHMX MOB y TexHiuHMX BH3 ypisHOMaHITHIOE HaBUaIbHUI NPOLIEC, BUKIUKAE
y CTYJCHTIB 3al[iKaBJICHICTh Ta IiIBUIICHHS Y40OBOi aKTUBHOCTI, HAJa€ MOXJIUBICTh
MIPOIEMOHCTPYBATH BJIACHI CHIIM Ta MOBIPUTH B HUX, CIIPUSE 3pOCTAHHIO e(DEeKTUBHOCTI
BCi€l HAaBYAJIbHOT AiSTIBHOCTI.

Ha ocHoBi BumieckazaHoro moTpiOHO 3p0OMTH BHCHOBOK, IO KOHLIEMIIiS BUKJIA-
JIaHHS 1HO3EMHHMX MOB 3alpOB/DKY€ HOBI IMIIXOAM IIMOJO0 OpraHizallii HaBYaJILHOTO
MIPOIIECY, TOMY JUIsS BUKJIaJa4a ChOTOJHI Ba)KJIMBO MOCTIHHO BJOCKOHAJIFOBATH BIIACHI
3HAHHS NPO Cy4YacHi METOOM HAaBYaHHsS 1HO3EMHMX MOB, BIPOBAPKYBAaTH Yy BHKJIaJa-
LBKY NPAKTHKY HOBITHI OCBITHI KOHIIETIIIi1 Ta TEXHOJIOTI1.

IepcnieKTHBY MOAANBIINX MONIYKIB y HANPSIMKY TOCJTi7KEHHSI.

OnHi€ro 3 MEPETIOH, 110 CTOITh HA LIISXY YCIIIIHOTO OBOJIOAIHHS 1HO3EMHOIO MO-
BOIO y BUIIOMY TE€XHIYHOMY HaBYaJIbHOMY 3aKJIaji, € HEJOCTATHSI MOTHBALis CTYCHTIB
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JI0 BUBYCHHS MOBH. ToMy mpoOieMa 3acTOCyBaHHS iHHOBALIHHUX TEXHOJOTIH y HaB-
YaHHI 1HO3eMHHUX MOB TIOTpeOye OUIBII AeTaTbHOTO OMPAIIOBAHHS y KOHTEKCTI cydac-
HUX OCBITHIX KOHIICTIIiH, SIKi CIPSMOBaHI Ha CTBOPEHHS KOM(OPTHHX yMOB HaBYaH-
HSl, 32 IKMX KOXEH CTY/ICHT BiJTYy€ CBOIO YCIIIIHICTh, IHTEIEKTYaIbHY CITPOMOKHICTb.
[Nomambmri goCHiKEHHS MIOJ0 BIPOBA/PKEHHS 1HHOBAIlIWHUX TEXHOJOTIH HaBUAHHS
1HO3eMHHX MOB BOa4a€eMoO B aHaJi3i Ta ypi3HOMaHITHEHHI CTPYKTYPHHX KOMIIOHEHTIB
IHHOBAIIITHUX TEXHOJIOT1A HABYAHHA 1HO3EMHUX MOB.
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TBOPYA POBOTA 3 HNIAPYYHUKOM
TBOPYECKAS PABOTA C YYHEBHUKOM
THINKING OUTSIDE THE TEXTBOOK

Po3risinyTOo anbTepHaATHBHI BUAN POOOTH 3 MiIPYYHUKOM Ha 3aHATTI 3 aHIIilcbKOT
MOBH, $IKi € IONIOBHEHHSIM /10 CTAHAAPTHHX BNPAB, IO NPOIOHYIOTHCS CYYACHUMH BiTUH3-
HSAHUMHU i 3apy6iKHIME miApyYHUKaMu. IX MeT0I0 € CTBOPEHHSI KOMYHIKATHBHO OPi€HTO-
BAHOI'0 KOHTEKCTY BUBYEHHSI MOBH, NiIBHIIIeHHS] MOTHBAWII i 3a1likaBJIEHOCTI CTY1eHTIB Ta
3a0e3ne4yeHHs OiJIbIIOr0 po3MaiTTs BUAIB po0OTH B ayIMTOPIi.
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3po6JieHo cnpody HaJaTH 3aliKaBJIeHUM Ta TBOPYO HAJAIITOBAHMM BHMKJIAJAa4am
iHO3eMHUX MOB JIesIKi HecTAaHAAPTHI ifel 070 PO3LIUPEHHST MOK/IMBOCTEH OCHOBHOIO Mijl-
PYYHHKA Ta HAWOLTHII MOBHOTO BHKOPHUCTAHHS 3aNPONOHOBAHUX Y HHOMY JPYKOBAHHX
Ta aylioTeKCTiB, BIPaB Ta LIIOCTPATUBHOIO MaTepiajy /sl pO3BUTKY OJHOI0 BUAY MOB-
JIEHHEBOI AislJIbHOCTI (ayniloBaHHs), OHi€T MOBHOI clicTeMH (JI€KCHKH) Ta OHOI0 THILY 3a-
B/IaHb (TPAMaTUYHUX BIPaB).

Jluist po6oTH 3 MOHOJIOTaMM Ta JiajioraMu Po3rJISIHYTO TakKi BUAU 3aBIaHb, K NPO-
THO3YBAaHHS MOJAJBIIOr0 TeKCTy a00 perutiku, yraaxyBaHHs MOJAJbIINX JeKCHYHUX OTU-
HHUIb 200 TPAMATHYHHUX fIBMI, BiANPalIOBaHHSA eJEMEHTIB iHTOHaNil (HanpukJaan, ¢pa-
30BHIil HaroJioc, May3u) Ta 3HaXO[KeHHsI B TEKCTi Ta BilNMpallOBaHHS CTAJUX PO3MOBHMX
BHUCJIOBIB.

Minxia, 3anponoHoBaHuii 11 po0OTH 3 JIEKCMKOIO, II0JIATA€ Y BUBYEHHI He TeMaTH4-
HOT0 BOKAOYJISIPY, a JIEKCMYHUX OJHMHUIL Oe3mocepeHb0 B KOHTEKCTI, 110 Ha0araro mo-
Jierurye ix 3anam’siTOByBaHHSl Ta MPaBHJIbHEe BUKOPHUCTAHHS B MOBJIeHHi. 3aBIaHHA I
BiANpallOBaHHS JIEKCMKH BKJIIOYAKOTH PO0OTY 3 NOXiAHMMHM CJI0BAMHU, CHHOHIMAMM Ta aH-
TOHIMaMM, THi3IaMU CJIiB Ta CJIOBAPHUMM irpaMM siK 3aco00aMu 3aKpilJieHHsI JIEKCHYHOTO
MarepiaJy.

Po3aisi, mo crocyerbest rpaMaTHYHUX BIPaB, PO3IVIsiAa€ HeTpaauuiiini miaxoau 1o
3aMoBHEHHSI MPOMYCKIiB Ta rpaMaTHYHUX TPpaHchopMaiii.

Kniouosi cnosa: miapydHUK, BUIN POOOTH, TPOTHO3YBAHHS MOBHHX SIBHIII, €IEMEHTH 1HTO-
Haii, MOBHI I1a0JIOHM, 3aMIOBHEHHS MIPOIYCKiB, TpaMaTH4Hi TpaHchopMartii.

PaccMoTpeHbl ajibTepHATHBHBIC BHAbI PadoThbl ¢ Y4eOHHKOM HAa 3aHSTHHM 1O aH-
MINACKOMY SfI3bIKY, KOTOpbI¢ JONOJHSAIOT CTAHAAPTHBIC YNPa’KHEHHs, MNpeaIaraeMble
0Te4eCTBEHHBIMH U 3apy0e:KHbIMHU ydeOHMKaMH. VX me/bio siBAsieTcs1 cO31aHUEe KOMMY-
HHUKATHBHO OPUEHTHPOBAHHOIO KOHTEKCTA M3yYeHHsl A3bIKA, MOBbILICHUE MOTHBALMH H
3aHHTEPECOBAHHOCTH CTYIECHTOB M ol0ecnedyeHne 00JbIIECro pa3’Hoo0pasusi BUI0B PadoThl
B ayIUTOPHH.

IIpeanpuHATa MONBITKA NOJATH 3AUHTEPECOBAHHBIM M TBOPYECKH MBICISIINM Mpe-
MOJABATE/IAM HHOCTPAHHBIX SI3bIKOB HEKOTOpPbIC HeH OTHOCHUTEJbHO PACIIMPEHHs BO3-
MOKHOCTEl OCHOBHOIO y4eOHHKA U HauboJiee MOJTHOIO MCIO0JIb30BAHUS NMPET0KEeHHbIX B
HEM MeYaTHBIX M ayTHOTEKCTOB, YIPaKHeH!H M HITIOCTPATHBHOIO MaTepHaJia JUIsl pa3BH-
THS OJJHOTO BH/Ia PeYeBOii 1esiTeIbHOCTH (ayIUPOBAHUS), OAHOM SI3bIKOBOI CHCTEMBI (JIeK-
CHKH) U OJHOTO THIIA 3a1aHMI (TPaMMATHUYeCKHX YIIPAKHEHUI).

J1s1 paGoThl ¢ MOHOJIOTAMH U AMAJIOTAMHU PACcCMOTPEHbI TaKHe BH/IbI 3a1aHU, KaK
NPOrHO3UPOBAHUE JAJbHEHINEro TeKCTa WIH PelUIMKH, NMPeIBOCXHIICHHE AAJIbHEHIINX
JIEKCHYeCKHUX eIMHUL WU TPAMMATHYECKHX SIBJIEHNH, 0TPad0TKAa 3JIeMEHTOB HHTOHAIIUH
(HanpuMmep, ¢pa3oBoe yiapeHue, nay3bl) U HAX0kK/AeHHE B TEKCTe M 0TPAdOTKA YCTOHYH-
BBIX Pa3rOBOPHBIX CJIOBOCOYCTAHUI.

IToaxon, npenioKeHHbIH 17151 padoThI ¢ TeKCHKOI, COCTOMT B U3YYeHUH He TeMaTH4Ye-
CKOro BOKaOysipa, a JIeKCHYeCKHX eJUHHUIl HeMOCPeJACTBEHHO B KOHTEeKCTe, YTO HAMHOI'0
o0seryaer MX 3alIOMMHAHHE U NPABUJIbHOE ynoTpel/ieHue B peun. 3aganus 1Jist 0TpadoT-
KM JIEKCHKH BKJIIOYAIOT PadoTy ¢ NPON3BOAHBIMHU CJ10BaAMH, CHHOHMMAMHU U AHTOHHMAMHU,
THe3aMH CJIOB U CJI0BAPHBIMH MI'PaMH KaK CPeCTBAMH 3aKpeIlIeHHs] JJeKCHYeCKoro Ma-
TepuaJjia.

Paznen, kacaommiics rpaMMaTH4YecKUX YNPaskKHeHUH, paccMaTpUBaeT HeTPaIUuLM-
OHHbIE NMOAX0/bI K 320 THEHHIO IPONYCKOB M TPAaMMAaTHYeCKHM TPpaHcphopManusim.

Kniouesvie cnosa: yaeOHUK, BUABI pabOTHI, IIPOrHO3MPOBAHUE SI3BIKOBBIX SIBIICHHH, dJe-
MCHTBI HHTOHAIIMH, SI3bIKOBBIC IIA0JIOHBI, 3aIIOJHEHUE POITYCKOB, IPaMMaTHUCCKUE TpaHC(Op-
Maluu.

The article deals with alternative coursebook-based activities in an EFL class. The
activities offered complement those standard ones usually found in domestic and foreign
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textbooks. They aim to create a communication-based context for language learning, boost
students’ interest and motivation, and provide a wider variety of activities in the classroom.

The article endeavors to provide creative and searching FL teachers with some ideas
as to how to use the opportunities offered by the coursebook to the fullest and to make the
most of its printed and audio texts, activities and visual materials to develop one speech
skill (listening comprehension), one language system (vocabulary) and one type of activities
(grammar exercises).

Offered for working with monologues and dialogues are such types of activities as
prediction of further text or utterance, anticipation of lexical units and grammatical phe-
nomena to be used, studying and practicing some elements of intonation (e.g. sentence
stress and pauses), and finding in the text and practicing «language chunks».

The approach suggested for vocabulary study consists in learning not lexical sets,
but lexical units directly in the context, which facilitates their better retention and correct
usage in the speech. The assignments dealing with vocabulary include work with deriva-
tives, synonyms and antonyms, word networks and word games as means to consolidate
new lexis.

The part regarding grammar exercises tackles non-traditional approaches to gap-fill
and grammar transformations.

Keywords: coursebook, activities, language phenomena prediction, intonation elements,
language chunks, gap-fills, grammatical transformations.

A textbook has always been and still remains an essential and integral part of a for-
eign language class in the academic setting. Teaching English as a foreign language, in
contrast to teaching it as a second one, lacks one very important advantage of the latter,
namely a 24/7 immersion into the language environment. Under these circumstances a
textbook becomes one of the primary sources of linguistic material, language phenom-
ena and their uses. Besides, the course book provides system, consistency and logic for
the FL teaching and learning.

The situation with the textbook supply and variety at the university level for stu-
dents of English has greatly improved over the last 20-30 years. Though textbooks by
Arakin, Matyushkina-Gerke and Kaushanskaya have not been completely phased out
and are still being used as supplementary sources, available today is a wide selection of
British-published of different levels addressing various aspects of the English language.
Their indisputable strong points are the authenticity of the language material, commu-
nicative orientation, extensive use of visual materials and simplicity in the presentation
of the subject matter.

But even those courses like Upstream or Gold, as good as they are, have their own
weaknesses and downsides, like little variety in the range of topics, their volume and
the activities facilitating their acquisition from level to level, somewhat shallow presen-
tation of grammar and a total lack of translational exercises which contribute greatly to
the language proficiency of FL learners. Employing the standardized methodological
approaches and activities for teaching the four language skills and used all four years
throughout the undergraduate course (and possibly beyond), these course-books with
time may somewhat lose their engaging and pioneering appeal for students and need
to be supplemented and augmented by the ideas and resourcefulness of the FL teachers
themselves.

Hence, the aim of this article is to give the aspiring and searching teachers of for-
eign languages some insights into how to think outside the textbook, push the envelope,
and make their classes even more gripping, challenging and productive. Overviewed
and presented in the article are the innovative ideas of the British authors as to how to
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make the most out of the course-book in terms of one language skill (listening compre-
hension), one language system (lexis) and one type of the textbook activities (exercises).

Listening activities. For a long time now, listening activities in coursebooks have
tended to follow a fairly set formula: set the scene, pre-teach vocabulary if neces-
sary, listen to the recording and ask some comprehension questions. This algorithm is
well-grounded as it follows the format the students may find in exams and tests, and it
can be good for developing top-down skills, such as prediction. However, it can also
become rather tedious, used lesson after lesson, and even more importantly, it ignores
some vital aspects of the listening process.

It is a good idea adding some bottom-up, or decoding, activities to the text-bookish
listening activities to not only provide a bit of variety, but really help learners to acquire
listening skills rather than just testing them.

A British ELT professional, teacher trainer and author Rachel Roberts suggests
pausing and predicting technique to develop listening skills, both top-down and
bottom-up.

To focus on the more top-down aspects of prediction, the teacher could pause the
recording of a dialogue after each thing said by person A and have the students predict
(say or write) the lines of person B. If it is a monologue, the students write down what
they think the person will say in the rest of the talk.

For more bottom-up approach, the teacher might try the following activities (which
might work better after using the comprehension activities in the course-book) as a way
of encouraging the students to notice certain aspects of language.

Having previously picked out some useful expressions from the listening, pause
the recording half way through (or before) the expression and ask the students to com-
plete it from memory. For example, He was trying to find his passport but it seemed to
have... (disappeared into thin air).

Pause the recording after «referring» words (mostly pronouns) and ask the stu-
dents to identify what they refer to. For example: Albert Einstein is widely considered to
be a genius. However, his education did not start off so well (pause — who does his refer
to?). He didn t learn to speak fluently until six or seven, and one of his teacher wrote on
his school report (pause —who does his refer to?) «He will never amount to anything,
meaning he would never be successful. How wrong he was! (pause — who does he refer
to?) [3, p. 31].

In real life it is not uncommon that we start listening in the middle of a conversa-
tion, or when we turn on the radio or TV in the middle of a program. In a very simple
but remarkably effective idea another British author John Madden suggests actually
starting in the middle of a recording to help the learners develop the confidence and
skills to deal with real-world listening situations.

The students tune in as best they can, then discuss with a partner what they under-
stood and what they think might have been said before they started listening. They can
then listen to the entire recording and check their predictions [1, p. 24].

A British teacher and teacher trainer Peter Roach maintains that using the tran-
scripts of the textbook audio recordings can be extremely useful for helping to develop
bottom-up listening skills. The learners can use the transcripts as a way of checking
what they have written during a dictation or dictogloss (dictations at the natural speed)
activity. However, they can also use them to work on specific bottom-up skills.

The students could look at the transcript while they are listening, and mark the
words in each phrase or sentence which carry the phrasal stress. More confident learners
could try to predict the phrasal stresses and then listen and check.
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Students could mark pauses in the speech, using slashes. The activity highlights
the importance of pausing in understanding the oral text. For example: Those who sold
quickly / made a profit. (= a profit was made by those who sold quickly) vs. Those who
sold / quickly made a profit. (= those who sold made a profit quickly, not slowly). This
could be a while-listening activity, or the students could predict and then start to check.

To focus on vocabulary, the learners could look at the transcript and pull out groups
of words that often go together (formulaic chunks). They could then listen again to how
they sound when pronounced naturally.

The teacher could choose a short section which contains a minimal pair of sounds
that the students usually struggle with (for example /i/ and /i:/) and ask them to mark the
two phonemes on the transcript, before listening and repeating.

The activities listed above can go together very well with the traditional

comprehension ones found in the textbook giving the teacher more variety and
helping students develop their listening skills in a more rounded way [2, p. 29].

Lexis-based activities. Most textbooks present new vocabulary organized in lexi-
cal sets, i.e. groups of related vocabulary units. The rationale behind this arrangement is
to give students to see or hear the words in the context during reading or listening and to
use them in a context in speaking or writing. The topical set-up of the lexis is supposed
to facilitate its better and quicker retention as well as a more confident use of new words
and phrases.

In the classroom however it takes much more practice and learning as well as dif-
ferent techniques to get the students to use new vocabulary correctly and confidently.
British researchers Thomas Tinkham and Robert Waring found that when all the words
to be learned in a group were related to each other, it took from 47 to 97 % more repeti-
tions to learn them than when the words in the group were unrelated [5; 6].

Textbooks will generally provide controlled practice activities, such as gap-fills
and matching tasks, and freer practice opportunities like monologs and dialogues,
where the students can personalize and use vocabulary in a less constrained way. What
the coursebooks do not tend to do is to allow the students to explore and analyze the
lexical items. The following activities are called to help them remember and use those
items in the future.

Focus on meaning. If the lexical items come out of a reading or listening text, the
teacher may encourage the students to notice them for themselves before they look at
the vocabulary box. This will make it more likely that they will remember the words
later as well as will focus them more on the context in which the words arise. For ex-
ample, the teacher may ask the students to find ten words that describe personality or
appearance, and then compare their ideas with their partners. It is quite possible that
they will find words which are not in the lexical set, or about which they disagree. If that
happens, it is an added bonus as discussing which words should be included into the set
will start them to engage with the words and their meaning.

Other activities for exploring meaning might include asking the students to find
synonyms for as many of the words in the text as possible. The class can then discuss
any differences in meaning between the synonyms, which will help to clarify the exact
meaning of the words in the lexical set.

Still another activity is to ask pairs of students to put the words into groups of
three or four, with one word being the odd one out. Then they give the grouped words
to another pair, who have to find the odd one out and explain why. Again, the activity
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actually works better if the answer isn’t obvious, or there is more than one answer, as the
students then have to spend time explaining the reasons for their choices.

Focus on form. The words (and phrases) given in a lexical set usually come in
isolation. That is why it is important to teach the students not only the meaning of this
or that lexical unit, but also their combinability. As long as it comes in a text or audio
recording, the teacher may get the students to look at the words around it, that is its left-
hand and right-hand lexical valence and study possible collocations. For example, in a
class on weather the students’ attention may be drawn to the action that a hurricane can
do, namely A4it some area, and the noun Aurricane in this collocation may be substituted
by tropical storm, earthquake, tsunami and others.

The grammar of the word is also vital. If a lexical set includes verbs, the question
is if the students know their past simple and past participle forms. Or it may be quite
useful to concentrate on specific verbal patterns, like explain smth. to smb. or explain
to smb. smth.

Word formation is also an important area. The students may be asked to produce
as many words from the root manage as possible. To do that, they may work in pairs or
small groups in the classroom, or work individually at home using dictionaries. The stu-
dents are supposed to come up with the following word family: manager, manageress,
management, manageable, unmanageable, managerial.

To work on the spelling of the new words, different language game activities may
come in handy. For example, the students may be asked to write down half the words
from the lexical set with either just consonants and gaps for vowels or (harder) vice ver-
sa. For example: SP. CT C L Ror  E A U A (spectacular). Then they give
their gapped words to a partner (another group), who have to complete the gaps in the
shortest possible time without looking back at the set of words.

Teachers should not forget about teaching pronunciation either. For example, they
can ask the students to categorize the words in the set according to their stress pattern
(e.g. DEsert, seCLUded, gourMET) or ask them to group those words according to the
vowel sound in the syllable with the main stress (e.g. suit vs. suite).

Focus on revision. Lexis revision activities provide a perfect opportunity to mix
up the words with previously studied lexical sets.

A variety of words can be reviewed through activities known as «backs to the
board» aka «hot seat» in which two members of two teams try to guess the word written
on the board behind them through the clues given by their team-mates, who can see the
word.

Revision can also be used to encourage the students to continue to think about
the original lexical sets through various categorizing activities. Small groups can be
organized to brainstorm words within particular lexical sets that the class have studied
recently. Each group puts the words on separate slips on paper. The slips are then re-
distributed, and the students walk around the room saying their word and trying to find
members of their group. This new group then works together to write a short text using
all their words. A further stage is for the group to read their text aloud, while the others
listen and write down what think were the original lexical items.

Using textbook exercises. Modern English language textbooks contain a wide
variety of exercises to practice gap-fills, cloze tests, sentence transformation and word
formation, often labeled «Use of English». Their main purpose is to give the students
an opportunity to consolidate the acquired subject matter just to do well in an exam or
a test. Finding some different ways to use these activities can enliven the FL class, pro-
vide extra learning opportunities and foster greater learner independence.
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An engaging approach consists in doing the gap-fill in a slightly different way.
Instead of setting the test and then going through the answer with the class, the teacher
could give out the gap-fill with all the correct answers already completed and ask the
students to discuss why they are correct. To keep the students on their toes, the teacher
can make one or two of the answers wrong and have the students find them and explain.
As a variation, all the answers given may be wrong, so that the students could discuss
why they are wrong and complete the test with correct answers.

Once the students have worked with a reading text in the coursebook, they may
be asked to make the whole of it (or just a part) into a gap-fill test for their peers. What
they choose to blank out may tell the teacher what the students themselves find difficult.

A simple and lively adaptation of the sentence transformation activity which makes
it more fun is to do it as a so-called «running dictation». The pairs of sentences are put
on the board, small enough so that they can’t be read from a distance. The students work
in pairs, taking turns to run up to the board and read each pair of sentences to be trans-
formed. Then they have to run back to their partner, dictate the sentences and together
write the correct transformation. With a time limit set, this activity can be made into a
competition.

A new approach to the word formation exercises suggested by Jonathan Taylor
is for the students to take each word in capitals given for the blanked sentence and see
how many words they form within the same word family, e.g. spectacle, spectacular,
spectator. To make this more fun, the teacher may do it as a team game, with points for
each correct form. Alternatively, the teacher gives the word and the part of speech and
checks which team can produce the correct form first [4, p. 52].

Touched upon in this article are only a few ways of how to make most of a stan-
dard textbook. If one looks closely at all speech skills, language systems, types of as-
signments offered by a standard coursebook, the variety of creative activities that the
teacher can devise and offer the students becomes even wider. Easily adaptable for
additional kinds of tasks to be done in the classroom are dialogues, photos and pictures,
writing assignment, comprehension and discussion questions and so on. For example,
dialogues, along with standard assignments of listening to, gap-filling and acting out,
may also serve as a basis for the focus on functional language (e.g. using parenthetic
units), the focus on fluency (e.g. working with «language chunks») or focus on features
of natural speech (e.g. use of non-standard questions, fillers or hesitations). But all those
language awareness-raising activities need further thinking over and implementation
into a lesson plan.
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BITPOBADKEHHSI MYJIbTUMEJIHHUX TEXHOJIOT'TA
B HABUAHHS THO3EMHOI MOBH
BHEJPEHUE MYJIbTUMEJIUHHBIX TEXHOJIOT UiA
B OBYYEHUE MHOCTPAHHOMY 3BbIKY
INTRODUCTION OF MULTIMEDIA TECHNOLOGIES INTO FOREIGN
LANGUAGE TEACHING

Po3risinyTo MOXKIUBICTL BIPOBAIKeHHs MYJIbTHMEAIIIHUX TEXHOJIOTi B HABYAHHS
iHo3eMHOI MoBH. MeToI0 poGOTH € MpeNCcTABJEHHS iICHYIOUHX MYJIbTHMeAia MporpaM Ta
onuc iX BUKOPHCTAHHA B HABYAJIBLHOMY mpoueci. 3BepHeHO0 yBary Ha crnenugiky 3acrocy-
BaHHS iIHHOBALIIHMX TEXHOJIOTIH Mi/l Yac BUBYEHHSI iHO3eMHOI MOBM CTYI€HTAMH 3 Pi3HUM
piBHeM miaroropku. OkpecieHo TeopeTHYHe MIATPYHTA JocaixkyBaHoi npodaemu. Ioga-
HO Npi3BHIA BYeHNX Ta ¢axiBuiB, y Npausx siKUX 0yJI0 PO3IISHYTO NUTAHHS BHBYEHHS
MYJbTHMeAiiHMX TEXHOJIOTIH Ta IX 32CTOCYBAHHSA Y HABYAHHI. AKLEHT 3p00JIeHO0 Ha 10CJTi-
JIUKeHHSIX MeJaroriB Ta MeTOAMCTIB, fIKi Yy ¢BOiX podoTax TopKajucs npodjaemM po3podku
METOIMYHUX OCHOB NMPOEKTYBaHHS, CTBOPEHHS] TA BUKOPHCTAHHS MYJbTUMeIiHHUX Ha-
BYAJIBHHX MPOrpaM Ta KOMILIEKCiB Y HABYAJILHOMY Mpoleci.

Ilonano BH3HAYCHHS NMOHATTH «MYJIbTHME/ilHI TexXHOJIOriD» Ta oKpecaeHO iX NmpH-
3HAYeHHs], IHIAKTHYHI MOKJINBOCTI, YMOBH BIPOBA/’KEHHsI B HABYAHHS iHO3eMHOI MOBH.
3HayHy yBary NpHAiJeHO 3aCTOCYBAHHIO TaKHX 3ac00iB MyJbTHMeIia, IK HABYAJIbHI
komm’orepHi nporpamu (Tell Me More ta Longman English Interactive), eixexkrponni
CJOBHHMKH, IHTePAKTHUBHI MiAPYYHHMKH, MyJbTUMeAiliHi nomku, InTepHer-pecypcn, In-
TepHeT-TesedoHii, BiteokoHdepeHii, eaekTpoHHI npe3eHTanii. OKkpecaeHO OCHOBHI Ha-
NMPSIMKH BIPOBATKEHHS MYJIbTHMeIiHHNX TexHoJI0Tili y KpuBopi3pkoMy HamioHAIbHOMY
YHiBepCcHTeTI, 1110 103B0JISIE peaslizyBaTH y HaBYaHHi iIH03eMHOI MOBH JIi€BUIi Ta 0COOHCTIC-
HO-Opi€eHTOBaHUI Mixxin, Audepenuianiro Ta BapiaTUBHICT, HABYAHHS, PO3BMHYTH TBOPYY
iHaUBiAyaJbHICTH cTYIeHTa, 00yMOBJIeHY cnenudikoio MaiidyTHHOI mpodecii.

Kirouosi cnosa: MynbTHMENiHI TeXHOJNOTII, [HTepHET-pecypcH, aHiMAIlis, PE3CHTAIII,
nporpama, CeHCOpHa JI0IIKa, iHpOpMaIliiHI TeXHOJIOTII.

PaccMoTpeHa BO3MOKHOCTH BHEIPEHHS MYJIbTHMEIHITHBIX TEXHOJIOTHIl HA 3aHATUSAX
10 U3YYEeHHI0 HHOCTPAHHOIO si3bIKa. Llesibio paboThl AAB/IsIETCS NPeACTABIEHHE CYLIEeCTBY-
OIHUX MYJIGTHMEIHA MPOrPAMM U ONUCAHME UX UCII0JIL30BaHUs B yueOHOM npouecce. O0-
palleHo BHUMaHHe HA cnelu(UKy NpUMeHeHHs] HHHOBAIMOHHBIX TEXHOJIOTHii BO BpeMs
HM3y4YeHUs] HHOCTPAHHOIO SI3bIKA CTYIEHTAMH C Pa3HBIM YPOBHEM NOATOTOBKU. OuepueHa
TeopeTHYeCcKasi OCHOBA HCCJeqoBaHHOMH npodiembl. [IpencraBienbl GaMuiInu BexymmuxX
YUYeHBIX U CHEIHATNCTOB, B TPYIaX KOTOPBIX ObLIM PaccMOTPEHbI BONMPOCHI HCCJIeN0BA-
HHUSl MYJbTHMEIUHHBIX TEXHOJOTUH U MX NPUMeHeHUs] B 00yuyeHHUH. AKLEHT CAeJaH Ha
HCCJIeJOBAHMAX NeAAaroroB 1 MeTOAUCTOB, KOTOPbIe B CBOMX padoTax KacajJuch nmpoodsiem
pa3paboTKu MeTOIMYECKHX OCHOB NPOEKTHPOBAHMS, CO3IAHUS U UCTIOIb30BAHUS MYJIHTH-
MeIMiHBIX y4eOHbIX MPOrPaMM H KOMILIEKCOB B YU4eOHOM Mpoiiecce.

© I M. lllananpka, 2015
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JlaHo onpeneneHue MOHATHIO «MYJIbTHMEIMIiHbIC TEXHOJIOTHM» U OYEePUYECHO HX Ha-
3HaYeHHe, TUIAKTHYeCKHe BO3MOKHOCTH, YCJIOBHSI BHEAPEHUSI B 00yUeHHe HHOCTPAHHOMY
AI3BIKY.

3HaunTeIbHOEC BHUMAHHUE YA€JCHO IPHMEHEHHI0 TAKUX CPEACTB MYJbTHMEIHA, KAK
yueonnie komnbioTepusie nmporpammbl (Tell Me More n Longman English Interactive),
3JeKTPOHHbIE CJI0BApH, HHTEPAKTHUBHbIE Y4eOHMKH, MYJIbTHMeIMiiHbIe T0ckH, WHTep-
HeT-pecypcebl, UHTepHeT-TesieoHNN, BHICOKOH(PEPEHIMH, JICKTPOHHBIC NPE3eHTAlNH.
OuepyeHbl OCHOBHbIC HANIPABJICHHUS BHEAPEeHUsI MyJIbTHUMeIMHHBIX TexHoJ1oruii B Kpuso-
POKCKOM HAIMOHAJILHOM YHUBeEpPCHUTETe, YTO MO3BOJIsIET peaju30BaTh B 00yUYeHHHM HHO-
CTPAHHOMY SI3bIKY JlefiCTBEHHbIH U JINUHOCTHO-OPUEHTHPOBAHHBIN 10OAX0/, A1 depeHu-
allMI0 M BAPHATHBHOCTH 00y4YeHHUs], Pa3BHTh TBOPYECKYI0) MHANBHAYAIbHOCTh CTYIEHTA,
00ycJi0BlIeHHY10 cnienugukoii Oyryuieii npodeccuu.

Kniouegvie cnosa: MynsTEMEIUHHBIE TEXHOIOTHH, IHTEpHET-pecypChl, aHUMALHS, TIpe-
3CHTAlMs], POrpaMMa, CEHCOpHast J10CKa, HH(OPMAIIMOHHBIE TEXHOJIOTHH.

The article deals with the question about application of multimedia technologies
during studying foreign language. The aim of the article is to show the possibilities of ex-
isting multimedia programs concerning to requirements of educational process. Attention
is paid to specificity of innovative technologies usage during learning of foreign language
by students with different knowledge level. The theoretical basis of the studied problem
is outlined. The list of leading scientists and experts whose works were devoted to ques-
tions of research of multimedia technologies and their applications in training is provided.
The emphasis is placed on teachers and methodologists researches whose works concerned
problems how to develop methodical bases of design, create and use multimedia training
programs and complexes in educational process.

The article provides the definition of multimedia technologies, outlines their purpose,
didactic possibilities and conditions for implementation in learning a foreign language.
The considerable attention is paid to application of multimedia tools such as training com-
puter programs (Tell Me More and Longman English Interactive), electronic dictionaries,
interactive textbooks, multimedia board, the Internet resources, the Internet telephony,
videoconferences, electronic presentations. The main directions of introduction multime-
dia technologies at the Kryvyi Rih National University that allows to realize in training a
foreign language efficient and the student-centered approach, differentiation and variabili-
ty of training, develop the creative individuality of the student due to the specifics of future
profession.

Keywords: multimedia technologies, Internet resources, animation, presentation, program,
touch board, information technology.

MyJbTUMEIIHI TEXHOJIOTIT BUHUKIIN MalKe OJHOYACHO 3 IMOSBOKO KOMIT FOTEPHUX
TexHoorii y XX ctomniTti, a B XXI CTONITTI BOHM BXKE CTaJIN OJHIEI0 3 HAO1IbIIT edek-
TUBHHX Ta IIEPCIIEKTUBHUX CHCTEM IiATOTOBKH crieriaicTiB. [losBa Ta po3noBciomkeH-
HS PI3HOMaHITHUX (OPM HaBYAHHS i3 3aCTOCYBAaHHAM MYJIBTUMEIIMHUX TEXHOJIOTIH €
CBOEPITHOIO BIITIOBIIJTIO Pi3HUX CUCTEM OCBITH 0ararhbox KpaiH Ha IPOLIECH iHTerpartii,
K1 BiIOyBalOThCS Yy CBITi, Ha pyX 70 iHGOPMAIIITHOTO CyCITIITLCTBA.

VY Ham yac 3Ha4yHa yBara MPUIUIAETHCS 3aCTOCYBAaHHIO HAaBYAIBHUX KOMII FO-
TEPHHUX MpOrpam, SKi peanizyroTh AISUTbHICHUHM MiAXiA A0 HaBYaHHA. 3aco0amu pea-
Ji3anii 3a3HA4YE€HOr0 MiJAXOAY CIAYI'YIOTh KOMIUIEKCH MPOrpaMHO-anapaTHUX 3aco0iB
(xoMI’rOTEp, MYJIBTUMEIINHII MPOSKTOP Ta CEHCOpHA JOIIKA), 32 JOMOMOTOK SKHUX
OpraHi30BY€ThCsI HAaBYAJIbHO-TTI3HABAIbHA IiSUTBHICTD, 110 JO3BOJISIE BPAXOBYBAaTH MOXK-
JIMBOCTI KOKHOTO CTyJeHTa. BaxkuBuM (pakTopoM y IbOMY HAIPSIMKY PO3BUTKY OCBITH
€ (opMyBaHHSI BMiHHS BYUTHCS CaMOCTIMHO 3a JIOTIOMOTOIO 3ac00iB iH(OpMaIiiftHIX
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TEXHOJIOTi. MyabTUMEIIHI TPOTPaMU CIIPUSIOTH peati3allii MiJIoro KOMIUIEKCY METO-
JUYHUX, TUIAKTHYHUX, [I€1aroTiYHUX Ta IICUXOJIOTIYHUX MPUHIMIIIB, a TAKOXK JAIOTh
MOKJTUBICTD 3pOOUTH TMPOTIEC Mi3HAHHS O1IBIT TBOPYWM, IO JO3BOJIUTH BPaXOBYBaTH
piBHI MOBHOI MiJITOTOBKH CTYJICHTIB 1 3yMOBUThH PO3POOKY 3aB/aHb Pi3HOTO CTYIICHSI
CKJIaTHOCTI.

AKTYaJIbHICTB TOCIIIPKEHHS [TOB’s13aHa 3 TUM, 1110 MyJIbTUMe/[ia TEXHOJIOT1] aKTHB-
HO BIPOBAKYIOTHCS y IIPOIIeC HABYAHHS iHO3eMHOI MOBHU. BrukopucTaHHs KoMl 10Tep-
HUX, MIPOTpaMHUX 3aCc00iB HaBYaHHS J1a€ MOXIIMBICTH OTPUMYBATH BEIINKY KiJIbKiCTh
HaBYAIBbHOI iH(MOpMAaIii B JOCTYIHIA (opMi 13 MiHIMAIBEHUMH BHTpaTaMHU pPECypCiB.
Came 3aBISKM [IbOMY MYJIBTHMEJlia TEXHOJNOTI] Ha0yBalOTh BCE OLTBIIOTO PO3MOBCIO-
JOKEHHSI B CHCTEMI Cy4acHOI OCBITH.

MeTor0 AOCHTIKEHHS € BU3HAYSHHSI MOJKJIMBUX CIIOCOO1B BIPOBAIXKEHHS MYJIBTH-
MEIIMHAX TEXHOJIOTIH y HaBYaHHS iHO3€MHOI MOBH, PO3KPUTTS POJIi MYJIBTHMEIIHIX
TEXHOJIOTi! Y (JOpMyBaHHI HaBYAITLHO-ITI3HABATHHOI AKTHBHOCTI CTY/ICHTIB, BUCBITIICH-
HS 0COOTMBOCTEH 1X BIPOBAKEHHS HA PI3HOMY €Talli HaBUaHHS.

O0’€eKTOM JIOCITIJKEHHS € TIOTCHIIIHHI MOKJIUBOCTI MYJIBTUME/Tia TEXHOJIOTIH Ta 1X
POJb y MIArOTOBII MaOyTHIX crierianictiB. [IpenMeTomM HoCTiKEeHHS € MYyJIBTUME]Tia
TEXHOJIOTIi Ta 0COOIMBOCTI IXHHOTO BIIPOBAKEHHS Y HABYAHHSI IHO3EMHOI MOBH.

VY mpaugx Takux gocmigHukis, sik B. I. Adanacees, 0. M. Bbarypin, /. benn,
B. 10. bukos, O. M. Bamyk, P. C. I'ypeswuu, I. I1. Jlemexina, 10. O. XKyxk, B. 1. Im0Gep,
JI. A. Kapramogsa, B. B. Jlamuacekuit, M. M. Mazyp, B. IO. ITunumnenko, O. I1. ITinuyk,
L. 1O. llaxina, B. ®. [1lonoxoBuy Ta iHIII, PO3IVISAAIUCS MATAHHS TOCITIHKEHHS MYJIb-
TUMEIIHAX TEXHOJOTIH Ta iX 3acTocyBaHHA y HaB4yaHHi. T. A. baGenko, 1. B. Beninun,
H. I. Knesnosa, I"O. Mopoxos, T. I. [lickynosa, O. B. Ckaiii Ta iHmI BueHi y CBOIX
MEeNaroriqyHuX JOCIIDKEHHIX TOPKAIUCS NpoOiieM po3poOKH METOIUYHUX OCHOB MPO-
CKTyBaHHS, CTBOPECHHSI T4 BUKOPUCTAHHS MYJIBTHMEAINHMX HAaBYAIbHUX IPOrpaM Ta
KOMIIJIEKCIB Y HaBYAJILHOMY ITPOIIECi.

[Mpu3HaueHHS MyIbTUMEIIHHUX TEXHOJOTIH — CTUMYIIOBAHHS 1HTEpecy 10 BH-
BUCHHSI iHO3eMHOT MOBH (IM), CTBOpEHHSI MaKCHMaJIbHO HAOIMKEHOTO JI0 PealbHOCTI
iH(pOpMaLiitHOTO MPOCTOPY, HaJaHHS MOXIIMBOCTI Yepe3 BHUPILICHHS OIHI€El uu psay
npoOeM MMoKa3aTH MpaKTHYHE 3aCTOCYBaHHS 3HaHb. ABTOPU HAaBYAJIBHOTO MOCIOHHMKA
«CydJacHi megaroriydi TeXHOJIOTI» i MyIbTUMEIIMHIMA 3aCO0aMH PO3yMIIOTh CY-
KYITHICTh Bi3yallbHUX, aylio- Ta 1HIIUX 3ac00iB BimoOpakeHHs iH(oOpMmarii, mo iHTe-
rpoBaHi B IHTEPaKTUBHOMY TIporpaMHoMy cepenoBuii [3, ¢. 7]. I. B. PoGept Bu3zHauae
TEXHOJIOT1I0 MyJIbTUMeE]Tia SIK CYKYTHICTh IPUHOMIB, METOIIB Ta CIIOCO0IB IPOAYKYyBaH-
Hs1, 00poOKku, 30epiranHs, nepeaadi ayniosisyansHoi iHpopmanii [5, c. 205]. MynsTu-
MejTia BioOpakae Taki MPUHITUIIN HaBYaHHS, K HAOYHICTh Ta AOCTYIHICTh. Ha mymKy
b. b. Kop4eBcbkoro, MynsTHME/Iia TEXHOJIOTIT — 1€ «CTIEeKTp iH(OPMAIITHUX TEXHOJIO-
TiH, 0 BUKOPUCTOBYIOTH Pi3HOMAaHITHI TTPOTPaMHI Ta TEXHIUHI 3aCO0M 3 METOI0 Haii-
e(EKTHBHIIIOTO BIUIMBY Ha KOPUCTyBaya (II0 CTaB OJHOYACHO 1 YUTAYEM, 1 CITyXadeM,
1 siaadeM). 3aBIsSKU 3aCTOCYBAaHHIO B MyJIBTUMEIIHHUX MPOAYKTAX i MOCIyTrax OAHO-
yacHoi aii rpadiynoi, aymio-(3BykoBoi) i BiyanbHOI iH(popMaLii 1i 3acoObu BOIOIIIOTH
BEJIMKMM E€MOILIIMHUM 3apsIoM 1 akTHBHO BKJIIOUAIOTh yBary KOpHUCTyBada (ciryxada)»
[2,c. 119].

Bisyaurizariss HaBuaaIpHOTO MaTepialy 3a JOITIOMOTOI0 MYJIBTUMEMIHHIX TEXHOIIO-
il JIa€ MOKJIMBICTh CTBOPUTH HaBYaJbHE CEPEJIOBUINE 3 HAOYHUM MPEICTABICHHIM
iH(opMallii, BIVIMBaIOYM HA €MOIIHHI Ta MOHSATIHHI CepH, IO CIPUSIE KPAIIOMY 3aCBO-
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€HHIO 1HIIOMOBHOTO MaTepiaity. [ 0JI0BHOIO YMOBOIO IIMPOKOTO BIPOBAIKECHHS MYJIBTH-
MeJIIHUX TEXHOJIOTiH B HaB4aHHs [M € HasBHICTh BUCOKOKBaTi(hiKOBaHUX CIICIIaJIICTIB
AK y cBOii mpodeciiiniii obnacTi, Tak 1 B o0nacTi iHpOpMaLiHUX TEXHOJIOTIH.

€. C. [lonar [4] BHOKpEMITIOE TaKi TUIAKTHYHI MOXIIMBOCTI MyJbTUMeia: 1) BH-
KOpHCTaHHs 0a3u NaHUX ayaioBizyanbHOI iH(opMarii; 2) Bubip HeoOXiaHoi miHii po3-
BUTKY CIOKETY (/11aJIoTy 3 KOMIT FOTEPOM); 3) CUTYaTUBHHI MOHTa)K TEKCTOBO1, Tpadiu-
HOI, Bieo-, MyJIBTHILTIKANIHHOI iHpOpMalii; 4) BIATBOPEHHS aHIMAIIfHUX e(eKTiB,
HEOOXITHUX IS UTFOCTpallii HaB4aJibHOT 1H(pOpMAaIIil; 5) BUOKpEMJICHHS MOTPiOHOT Ya-
cTHHU iH(OpMAaIlii JUTst 1T HACTYITHOTO JIETAILHOTO PO3IVISITY; 6) CTBOPEHHS HABUAIBHUX
Bi1e0(iTBMIB Ta CIANI-IIIOY.

I. I1. Jlemexina 3a3Ha4ae, M0 BEIUKY MOMYJBIPHICTD HAOYIH €EKTPOHHI Miapyd-
HUKH, SIKi € OTHUM 13 THCTPYMEHTIB CaMOCTIHHOT IiATOTOBKH 3 IpeameTa. Ha mpakTuy-
HUX 3aHATTSAX MOKJIMBE BUKOPUCTAHHS TECTOBUX MPOTpaM ISl 3aKPillJICHHS 1 KOHTPO-
JIFO 3HaHb, €JIEKTPOHHHUX HaBYAJIBHUX 30LIMUTIB 3 PI3HUM PIBHEM CKJIQJHOCTI HOAAHHS
in(opmariii, Bineo3aBnans [1].

[Iporpamma Tell Me More — e po3LIMpeHnii Kypc BUBUCHHS aHIIIHCbKOI MOBH
PO3IiJICHUI HA TPH PiBHI CKIAJHOCTI (MIOYaTKOBUH, CEpE/IHIN, BUCOKHIA), IO JO3BOJISIE
3aCcTOCYBaTH 1HAMBILyadbHUN Ta AudepeHiiioBannil migxoqu. OCHOBOIO IIOTO KypCy
€ OararopiBHEBI Aiajory, ki o0IrpyoTh MOMIMPEHi cUTyalii TOOyTOBOTO Ta AIJIOBOTO
crinkyBaHHs. 3acTocyBaHHs BrpaB Kypey Tell Me More cripusic po3BUTKY MOBHUX Ha-
BUYOK SIK YCHOTO, TaK i MUCEMHOTO MOBJICHHS, YATAHHS Ta ay/lil0OBaHHS, PO3LIIMPEHHIO
CJIOBHHKOBOTO 3aI1acy Ta 3aKpiIJICHHIO 3HaHb TPaMaTHYHHUX TPaBUIL. 3aJIC)KHO BiJl PiBHS
3HaHb TOTO, XTO HABUAETHCS, BIJICOCKOIKETH MOXKYTh OyTH a00 3 aHTIIIHCHKIM TEKCTOM Ta
fforo mepexiIamom, abo 6e3 TeKCTOBOI MATPUMKH. L[ mporpaMa BUKOPUCTOBYE CUCTEMY
pO3IMi3HAHHSI MOBH Ta BHUSBY B Hill TIOMUJIOK, a TAaKOX 3aCO0W Bi3yauri3allii BAMOBH, IIIO
JI0IIOMArae CTyJeHTaM yJOCKOHAJIIOBAaTH CBOIO BUMOBY Ta IHTOHALIIO.

MynbTHMeiiiHa TTporpamMa JijIsl BUBYEHHs aHTiicbkoi MoBu Longman English
Interactive cnpusie epeKTUBHOMY PO3BUTKY HAaBHYOK BOJIOJIHHS MOBOIO Ta MOXE BU-
KOPHCTOBYBATHCSI CTyACHTaMHU SIK CaMOCTiliHO, 0e3 KepiBHUITBA BUKJIaJa4a, Tak 1 Ha
ayIMTOPHUX 3aHATTAX. [Iporpama nependauae 3acToCyBaHHS Cy4acHHX aydio- Ta Bifeo-
MmarepiaiiB, 3a0e31euye MoeTaH1i NOCTIHHNN KOHTPOJIb 3HAHb CTY/IEHTIB. Y HaB4Yallb-
Homy mporieci pipmu Longman ta Oxford mponoHyOTh BUKOPUCTOBYBATH ay TEHTUYHI
MiJIPyYHUKU Ta HABYAJIbHI Marepialiv 3 ayjio- Ta BiJICOAUCKAMH, a TAKOX 3 JOJAaTKaMHU
Y BAIVISIIE MyJTBTUMEIIHHUX IHTEPAKTUBHUX EIEKTPOHHHUX KypCiB. Y Halll 4ac CTBOPEHI
0a3u JaHuX 3 MYJIBTHMEIIHOTO iH(opMaLiiiHOTO IpocTopy: eHiukIioneaii (Britanica),
enekrponHi cinoBHUKK (Longman, Macmillan, Lingua, Oxford). Bukopucranus Ha-
BUAIBHUX (DiJIBMIB 3 PI3HOIO TEMATHYHOKO CHPSIMOBAHICTIO, MPOTPaM HOBHH, TeJerie-
penad J03BOJISIE MITYYHO CTBOPHTH MOBHE CEpEJIOBHUIIE, 3aHYPUTH CTYJICHTIB y peail
JACHOCTI 1HIIOT KpaiHm.

[Impoxi MOKIIMBOCTI 1711 €(DEKTHBHOTO 3aCBOEHHSI MOBH HQIAIOTh Pi3Hi BUIU [H-
tepreT-TenedoHii (Skype), mporpamu «mutTeBHX noBinoMIieHb» (ICQ, Qip), «corrianb-
Hi Mepexi» (Facebook), a Takox BimeokoHbepeHItii. 3aBasKku UM 3ac00aM KOMyHiKa-
11ii MOYKHA CITUTKYBaTUCS 3 HOCIEM MOBH. A 1€ cripusie (popMyBaHHIO KOMYHIKaTHBHOT
xomnereHuii. OqHaK Ha3BaHI MyJNBTHUMEAINMHI 3aco00M HE 34aTHI MOBHICTIO 3aMiHUTH
TpaJuLiiHUK apceHan MeToauyHux npuiiomiB. Kpim toro, cneundika Hapyanus IM
nependavyae JOMiHyIOUy pojib BUKJIagada, a MyJbTUME/ia BUCTYA€ CBOEPITHUM 3ac0-
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O0oM omnTuMi3ailii HaBYaHHS, CIIPHIE 3aCBOEHHIO 00 €MHOTO Ta CKIJIAJIHOTO Marepiairy
0e3 rmepeBaHTaKEHHSI CTY/ICHTIB.

MysTHMEIHHI TIpe3eHTAaIlii HaJIe)KaTh 10 IHHOBAIlIHHUX TEXHOJIOTIH, iX CTBOpEeH-
Hs miependayae: 1) BUCOKY SIKICTh BHKJIQJy Marepiajiy Ta YiTKUH alrOpUTM JIOTIOBIII;
2) BUCOKY SIKICTb Xy/JI0’)KHBOTO Ta TEXHIYHOTO 0(opMIIeHHsI MaTepiany. st iX miaroros-
KU CTYICHTH 3aiMaloThcs iH(POPMALifHUM TOIIYKOM 3 BUKOPHUCTAHHSIM KOMII IOTEPHOT
TexHouorii Ta [arepHeT-Mepexi. Lle po3mmproe CBITOIST CTyAEHTa, PO3BHBAE TBOPUHIA
MOTEHITiaN, IPUBYAE BUTHHO ceOe TovyBaTh Nepes] ayIuTopiero.

CeHCOpHI JOIIKA, Ha BIAMIHY BiJ 3BUYaHUX MPE3CHTAIMHUX CHUCTEM, NAfOTh
3MOTY BUKOHYBATH Jlii HaJl 300payKeHHSIMH HE JIUIIIE Y MPOIIEeCi MiATOTOBKHU JIEMOHCTpa-
i, a i 6e3nocepeIHbO y MPOIIeCi IEMOHCTPYBaHHs. YCi CTY/IEHTH MalOTh MOKITUBICTh
MiAIATA 10 MYJIBTUMEAIHHOT IOIIKK 1 cIpoOyBaTH BUKOHATH MEBHI MEPETBOPEHHS Ha-
BYAJIBHOTO Marepiaiy, o0roBoputd 3mind. CreunianizoBaHe MmporpaMHe 3a0e3neueHHs
JTa€ MOKJIMBICTh CTBOPIOBATH KOMEHTapi MOBEPX 300payKeHHS HA CEHCOPHIN JOMII 1
30epiratu orpumane 300pakenns. Ha mymky B. JIaTHCBKOTO, «BaKITMBOIO TIEPEBATOI0
3aCTOCYBaHHS MYJIBTHMEIIHHIX 3aC00iB HABYaHHS € MOXKIIMBICTh 3a0€3IeueHHS IBU/I-
KOTO 1 MOBHICTIO KEPOBAHOTO BUMUTEJIEM IMOJAHHS TIOCIIIOBHOCTI HAOUHUX 00pa3iB, sKi
CYIPOBOJKYIOTHCS 3BYKOM 1 BiJITBOPIOIOTH 00pa3u 00’€KTiB BUBYCHHS. Taki nmpuitomu
MOJIaHHSI HaBYAJBHOTO MaTepialy € JyKe BaXIMBUMH Y BUIAJKy BUKOPUCTAHHS iH-
OYKMUBHO20 Memoody BUKIAOAHHSA. YIHI JTOXOASTH TIEBHUX BHCHOBKIB OTPAIlbOBYIOUH,
BIIOPSAKOBYIOUM OTPHUMaHI Ha €Tarm MOAaHHsI HaBYaJILHOTO Marepiany maHi» [4, c. 76].
MynbTuMe/IiiHa JIOIIKa JTIOTIOMArae 30UIBIIMTH JUHAMI3M 3aHSTTS, HOTO €MOIIHHICTh
1 1a€ 3MOTy OUITbII €()EKTMBHO KOHTPOJIOBATH MPOLEC HABYAHHS HIISXOM 3MiH BHUIIIB
JUSUTBHOCTI CTYZIEHTIB, IIJIECTIPSMOBAHOTO 1 MOCTYIIOBOIO BBEJCHHS! HOBHX €JIEMEHTIB
3HaHHS. EQeKTHBHICTE BUKOPHUCTAHHS €EKTPOHHOI JIOIIKH 3aJIC)KUTh Bl CAaMOTO BU-
KJ1aJ1a4a, BiJ TOTO, SIK BiH ITO€IHAE POOOTY KOMIT FOTepa, CEHCOPHOI JOIIKU Ta MYJIBTH-
MeiiHOTO TIpoekTopa. Ha momoMory BUKIagady MpeACTaBICHI Taki MporpaMHi 3aco0wu,
JoKepena 1 HabopH JlaHuX, po3po0iIeHi ISl 3aCTOCYBAHHS y HABYAIILHOMY ITPOIIECi, K
Mpe3eHTalliliHe MporpamMHe 3a0e3MedeHHsl; TEKCTOBI, rpadivHi i My3udHi pelakTOpH;
iHpopMaliiiHi cepBicHi ciyx0u Mepexi [HTepHeT; cTarnuHi 300paxkeHHs (dpoTorpadii,
MAaJTFOHKH, Jiarpamu, 300payKeHHsI eKpaHa); BijieoMarepiaii; 3ByKOBI 3aITUCH; CIIeTliali-
30BaHe TporpaMHe 3abe3nedeHHs. «[Iporpamue 3a0e3MmeueHHs] IHTEPAKTUBHUX JIOLIOK
MTOETHYE BIACTHBOCTI TEKCTOBOTO, Tpa)iaHOTO (BEKTOPHOTO i paCTPOBOTO) PEIAKTOPIB
Ta Mpe3eHTalliiHoi cuctemu. GOpMyBaHHS MOCIIOBHOCTI CJIai/IiB (CTOPIHOK, KaJIpiB) 1
BIITBOPEHHS 1X Yy HEOOX1THOMY TeMIIi, TOBEPHEHHS JI0 TIONEpe/IHIX KaapiB 3ade3neuye
TaKW{ TeMII MOJaHHs HABYAJIBLHOTO Marepiaiy, SKHi BU3HAYAE€THCS MOKIUBOCTSIMH Y-
HiBY» [4, c. 84].

Ha xadenpi iHozemHUX MOB KpHBOpPI3bKOTO HAIliOHANBFHOTO YHIBEPCHTETY OC-
HOBHMMH HAIPSIMKaMH BHKOPHUCTAHHS MYIBTUMEIIMHUX TEXHOJOTIH € BHKOPUCTaH-
HSl MYJIETUMENIIHHUX SHIMKIIONe/ il Ta [HTepHeT-pecypciB JUiss BUKOHAHHS 1HTUBITY-
aJbHMX 3aBJaHb; MJATOTOBKA Tpe3eHTaliii y Power-Point 3a mMarepianamu temu, sika
BUBYAETHCS, a00 /sl MIPEACTABICHHS Pe3yJbTaTiB pOOOTH HaJl MPOEKTOM; ITiIr0TOBKA
BUCTYMIB 3 BUKOpHCTaHHsIM Smart Board; Bukopuctanus undpoBux A0NATKIB 10 Ha-
BYAITFHO-METOANYHHUX KomIutekciB (Hampukianx HMK «Headway») mis BukoHaHHS 10-
MAITHIX 3aBIaHb 3 BUKOPUCTAHHIM HABEICHUX y HUX ay/io- Ta BiJeoMarepiajiB; BHKO-
HaHHS TECTOBHX 3aBJaHb Yy MYJIBTUMEIIHHIN ayauTOPil; MPOBEICHHS KOH(pEpEeHIIil Ta
MIOPIYHKX (DecTUBAIIB 3 BAKOPUCTAHHIM MYJIBTUMEAIHHIX 3aC001B.
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BripoBakeHHST MyNbTUMEITHIX TEXHOIIOTIH B HaB4aHHS [M mo3Bomsie peaiizy-
BaTH JI€BHI Ta OCOOUCTICHO-OPIEHTOBAHUH MMiJXiJ, MU(EPEHIIIaIlil0 Ta BapiaTUBHICTh
HABUAHHS, PO3BUHYTH TBOPUY 1HJMBIIYaJbHICTh CTY/IECHTA, O0OYMOBJICHY CIEU(IKOO
MaiOyTHBRO1 TTpodecii. OTke, 3acTocyBaHHS 3ac00iB MYJIBTHMEIIa TAKUX, STK CICKTPO-
HHi CJIOBHUKH, IHTEPaKTUBHI MiPYYHUKH, MyJIbTUME/IHA JIOITKa, [HTepHET-pecypcH,
€JICKTPOHHI TPE3eHTAallii Ta iHIIe, T03BOJISE MiABUIINTH ¢(DEKTUBHICTh 3aCBOEHHS Ma-
Tepialy Ha 3aHSATTAX 3 1HO3EMHOI MOBH, ONTHMI3yBaTH CUCTEMH KOHTPOJIO Ta Camo-
KOHTPOJTIO, OPTaHi3yBaTH CAaMOCTIHHY poOOTY KOKHOTO CTyACHTA 3 YpaxXyBaHHSIM HOTO
BIKOBHX, TICHXOJIOTIYHIX OCOOJIMBOCTEH Ta PiBHS BOJOAIHHS MOBOIO.
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OCOBJHUBOCTI NEPEKJIALY CYYACHOI AHIZIOMOBHO{
HAYKOBO-TEXHIYHOI JITEPATYPU
OCOBEHHOCTH IEPEBOJIA COBPEMEHHOM AHIVIOSI3BIYHOM
HAYYHO-TEXHUYECKOWM JIMTEPATYPhbI
THE PECULIARITIES OF RENDERING MODERN ENGLISH SCIENTIFIC
AND TECHNICAL LITERATURE

JocaigkeHo MOBHI 0COOTMBOCTI CTHJII0O CYYACHOI AHIVIIHCHKOI HAYKOBOI i TeXHiYHOT
JiTeparypu, siki CyTT€BO BIUIMBAIOTH Ha cneuu@iky ii mepexkyagy yKpaiHCbKOI0 MOBOIO.
IIpoanaJizoBaHo JIHIBiCTMYHI 03HAKN HAYKOBO-TEeXHIYHUX TEKCTiB: XapakTepHi 0e30co-
00Bi KOHCTPYKIii, IMPOKe BUKOPUCTAHHA LUTAT i MOCUIaHb, Pi3HOMAHITHHX TepMiHiB
TOMIO.

BuciioBieHO AyMKY, 10 SIK HAYKOBMIi, TaK i TexHiuHMii cTHJIi ckiIagaTh QyHAa-
MEHTAJIbHY YACTHHY HeXy10:KHbOI MHCHLMOBO] JIiTEPaTypH i 32CTOCOBYIOThCH B NHCbMOBHX
JAOBiIHMKAX, MOCIOHUKAX Ta IHCTPYKLIfIX MO YCTAHOBLi, 0COOIMBHUX TeXHIYHMX XapakTe-
PMCTHKAX i BUMOrax, y KHUTaX-10BiJHMKAX, HAYKOBUX CTATTAX, MOHOrpagisix ado migpy4-
HHMKaxX. AJie ni cTHIi MoKyTh OyTH mpeacTaBieHi i B ycHiii ¢oopmi HaykoBUX qomoBineid,
Jekuii i nuekyciii Ha KoHdepeHUisax. 3a ocTaHHI AECATUIITTA CTHIb HAYKOBO-TEXHIYHOI
Jiteparypu OyB po3isieHnii Ha HOBI i OiIbII ceniaizoBaHi ¢TI, 10 € Pe3yJILTATOM PO3-
BUTKY TEXHOJIOTiH i mogasjboi cneniasizanii.

Hagano BM3HAYeHHSI HAYKOBO-TEXHIYHOIO NepekJiajgy B Cy4YacHOMY MOBO3HABCTBI,
PO3IVISTHYTO BUMOTH 100 TMePeKJIagy HayKOBO-TeXHIYHMX TeKCTiB i 3p00JieHO BHCHOBOK,
10 MepeKIagad HAyKOBO-TeXHIYHOI JiTepaTypu Ma€ BeJHKe 3HAYeHHS, OCKUIbKH i0ro
NMEePBUHHOIO 32/1a4€l0 € NMoJaHHs iHdopMalii, AKy moaaJi 0yle BUKOPUCTAHO A5 MEeBHUX
uiseii. Tomy 1o iHgopmanio Tpeda mepekjaacTu 3aco6aMu iHIIOT MOBH IKOMOTI'a TOYHilIe
i 3po3ymiiime, o0 3po0UTH CIIIKYBAHHS y HAYKOBiil a00 TexHiuHiii cdepi ycmimuum ta
eexTuBHNM. BkazaHa MeTa 00yMOBJII0€ Bei MepekIaganbKi npuiiomMn i cnocodu, siki 3a-
CTOCOBYE CHIeliaJIicT JIs iHTepupeTanii HAyKOBO-TeXHIYHMX TEKCTiB.

Knrouosi cnosa: HayKOBO-TEXHIYHUI CTUIIb, JKaHP HAYKOBOT JIITEpaTypH, TEPMIHH 1 Ipode-
CiifHI 3HaHHS, HayKOBa JIEKCHKA 1 ()pa3eoorisi, HAayKOBO-TEXHIYHUH TIePEeKIIas.

HccaenoBaHbl sI3bIKOBbIE O0COOEHHOCTH CTHJISI COBPEMEHHON aHIVIMiiCKON Hayd-
HO-TEXHHYeCKOii JTNTepaTypbl, KOTOPbIe CYLIeCTBEHHO BJIMSIOT Ha cnenuduKy ee mepe-
BO/1a HA YKpauHCKui A3bIK. IIpoaHau3npoBaHbl JTHUHIBUCTHYECKHE YePThl HAYYHO-TeX-

© N. P. Bidnenko, 2015
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HMYECKHX TEKCTOB: XapaKTepHble 0e3JIMYHbIe KOHCTPYKLMH, IIMPOKOEe MCIOJb30BaHUE
HUTAT ¥ CHOCOK, PA3JIMYHOT0 POJIa TEPMHUHOB M T.II.

IonuepkHyTO, YTO KaK HAY4YHbIH, TAK ¥ TEXHUYECKHIl CTHJIM COCTABIAIOT (yHAa-
MEHTAJbHYI0 YaCTh HeXyl10)KeCTBEHHOW NMHCBMEHHON JINTepaTypbl M HCHOJb3YIOTCS B
CIIPABOYHUKAX, MOCOOUSIX, HHCTPYKIHUSAX 10 YCTAHOBKE, CNIENMAJLHBIX TEXHUYECKHX Xa-
PAKTEPHCTHKAX, B KHHTAX-CIIPABOYHUKAX, HAYYHBIX CTAThSIX, MOHOTpaQUsAX HJIH Y4eOHH-
Kkax. OIHAKO 3TH CTHJIN MOT'YT OBbITh IPE/ICTABJIEHBI H B YCHOI1 (hopMe HAyUHBIX 10KJIAI0B,
JIEKIIUH U AUcKyccHil Ha KoHGepeHnusix. B mocineqnne gecATnIeTHs CTHIb HAYYHO-TeX-
HHYeCKOIi JINTepaTyphl pa3ie/Iiicsl HA HOBbIe H 0oslee clelHaJIM3HPOBAHHbIE CTHJIH, YTO
CBH/IETEJILCTBYET 0 PA3BUTHH TEXHOJIOTHIA M JaJIbHelilIell cnenuaan3anum.

JlaHo ompejeeHre HAYYHO-TEXHHYECKOI0 MepeBoia B COBPEMEHHOM S3bIKO3HAHMM,
paccMoOTpeHbl TPeGOBaHUS K NMeEPeBOAY HAYYHO-TEXHHYECKHMX TEKCTOB U CAeJaH BBIBOJ,
YTO MepPeBOYHK HAYYHO-TeXHHYEeCKOI JUTEePATyPhl HTPAET BAXKHYIO POJIb, IOCKOJIBKY €ro
nepBooYepeaHOil 3a1a4eil ABIsieTcs obecneyeHne HH(popManuu, KoTopasi B JaJIbHeliemM
HCIIO/Ib3YyeTCs A5 ONpeeJeHHBIX Heeid. DTy nHpopManuio Heo0X0IHMO IepeBeCcTH Cpe/i-
CTBAMU JAPYIoro si3blka Kak MOKHO TOYHee M NMOHATHee, YTOObI ¢AeJIaTh aKT KOMMYHHKA-
MM B HAYYHOH WJIM TeXHU4YecKoil cepe ycnemHbIM 1 3¢ (PeKTHBHBIM. YKa3aHHAs LeJb
00ycJI0BIMBaeT Bce NMepeBoAYecKHe NMpHeMbl H CIOCO0bI, KOTOpPbIe MCIO/Ib3YeT CllenHa-
JIUCT /ISl HHTePHPeTAlNH HAYYHO-TeXHHYECKHX TEKCTOB.

Kniouegvie cnosa: HayuHO-TEXHUUECKUN CTHIIb, )KAHP HAyYHOH JMTEpaTypbl, TEPMUHBI U
npodeccroHa bHbIC 3HAHUS, HAYYHAs JIEKCHKa U (ppa3eosiorus, HaydHO-TeXHHYECKHH TIepeBO/I.

This article is devoted to investigating some language peculiarities of modern En-
glish scientific and technical literature style which influence mainly the specific character
of its rendering into Ukrainian. The author analyses the linguistic features of scientific and
technical texts: the peculiar impersonal constructions, the wide usage of quotations and
references, the frequent usage of foot-notes, and different terms and etc.

Both scientific and technical styles create the fundamental part of the non-fiction used
in writing guidance, manuals, and instructions for installation, specific characteristics and
requirements, books as guides, scientific articles, monographs or textbooks but these styles
may also be found in oral form in scientific reports, lectures and discussions at conferences.
For the last decades the scientific and technical styles have split into a lot of new and more
specialized styles as a result of technology and higher specialization.

The author proves a concept of scientific and technical translation in modern linguis-
tics, offers the requirements of rendering scientific and technical texts and concludes that
scientific and technical translator plays the key role in the process of translating scientific
and technical texts because the translator’s primary task is presenting information in an
appropriate way to make communication successful and effective in the scientific and tech-
nical areas by means of the target language. This information should be translated in the
most precise and objective way so the mentioned aim explains all rendering means used by
a translator for interpreting scientific and technical texts.

Keywords: scientific and technical style, the genre of scientific writing terms and pro-
fessional knowledge, science vocabulary, purely scientific phraseology, scientific and technical
translation.

Scientific and technical style is applied when a certain scientific knowledge or
information obtained from scientific research has to be conveyed. The style of science
creates the fundamental part of the non-fiction style executing informative function. The
technical style is used in writing guidance, manuals, and instructions for installation,
specific characteristics and requirements, books as guides. For the last decades the sci-
entific and technical styles have been split into a lot of new and more specialized styles
as a result of technology and higher specialization.
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The genre of scientific writing is mostly represented in the written form of the
language (scientific articles, monographs or textbooks) but it may also be found in its
oral form (in scientific reports, lectures, discussions at conferences, etc); sometimes this
style has some features of colloquial speech.

There are different types of the texts used in scientific and technical style:

» Scientific and technical literature itself (books/monographs, articles, conferences,

symposiums, lectures, or similar event papers, presentations);

* Educational scientific and technical literature (manuals, books, reference books,

theses, dissertations);

* Popular scientific literature;

* Technical documents;

» Technical advertisements and patents.

Scientific and technical style has some distinctive characteristics where the most
important is the usage of terms and professional knowledge [1, p. 18]. Nowadays every
branch of science has its own terminology. All information is represented in an objec-
tive, precise and clear way.

Clarity is an important part of scientific style [5, p. 21]. It can be achieved by us-
ing simple language choices in scientific writing as these help to improve the ease with
which scientists will be able to understand. Sentences are not long and don’t contain too
many clauses. If a sentence is too long it is divided into several smaller ones. The words
in the sentences and linking words are repeated to lead a reader through the smaller sen-
tences and how they relate to each other. Every extra word gives the reader something
extra to read and understand. The more words are used the greater the chance that there
will be a mistake or that the reader will misunderstand something.

Although scientific writing is formal it does not mean that the words and language
constructions which are used in speaking to someone, writing an email, or even writing
for a website should not be used. No contacted verbs should be used representing spo-
ken English verbs in a written from, eg.:

The experiments won t be finished in this class. — incorrect

The experiments will not be finished in this class. — correct

The verb ‘will not” has been contacted to ‘won’t’ in the first sentence. This shouldn’t
be used in scientific writing.

Technical and scientific texts are different from other texts in the vocabulary,
grammar, syntax, and the way of presenting materials.

In general the science vocabulary consists of a great number of common used
every-day words and moreover of a wide layer of words with written-bookish stylistic
colouring, and a wide range of special terms. To common every-day words we can re-
fer those words used both in oral and written speech such as: to work npayrosamu, to
know 3namu, place micye, new nosuii, obviously ouesuono, etc. General vocabulary is
applied in scientific and technical texts having its direct referential meaning, that is, the
words which are used in scientific and technical style will always tend to be used in their
primary logical meaning [4, p. 63]. Hardly a single word will be found here which, in
contrast to the belles-lettres style, is used in more than one meaning. There will be no
words with contextual meaning. Even the possibility of ambiguity is avoided. Further-
more terms are coined so as to be self-explanatory to the greatest possible degree.

But in spite of this a new term in scientific prose is generally followed (or preced-
ed) by an explanation. Likewise neutral and common literary words used in scientific
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prose will be explained, even if their meanings are only slightly motivated, either in the
context by a parenthesis or attributive phrase or in a foot-note.

Thus it could be concluded that the scientific and technical vocabulary consists
of the extensive use of scientific terminology; the presence of charts, tables, diagrams,
maps, mathematical, physical, chemical and other signs; the usage of abstract, mainly
foreign words; the usage of purely scientific phraseology (by all means; as far as; in
spite of; on the ground that; due to,; to put into effect; now and again); abbreviations,
formulae and signs.

The scientific and technical style also differs from other fiction in the usage of
specific grammar forms, constructions and tenses [3, p. 45]. It can vary in:

1) the terms of language means, the constructions of the gerund and participle used
to make the text more condense and precise;

2) the usage of parentheses;

3) the impersonal manner of representing material, impersonal constructions.

Impersonality is required to preserve the character of the style which should be
«invariant to all observers». Impersonality can be achieved by the usage of passive
constructions, general pronoun we, mostly a third-person style, abstract nouns formed
from verbs and adjectives.

The usage of Passive Voice suppresses the author’s role by removing the agent
from the sentence and exclusively aims to describe the facts and phenomena. It appears
also in the cases where not only the agent but also the activity is irrelevant and the only
thing that matters is the affected subject. The first person pronoun ‘I’ is not used in
scientific writing. Instead ‘I’ is often used ‘we’, ‘the team’ or ‘the research group’, to
show that the whole group of people is mentioned which was involved in the reported
experiments. This is better than using ‘I’.

It is also possible to use Active Voice in the combination with general pronoun
we as a subject «we» which refers more obviously to the author. It is mostly common
in the texts of exact sciences: « We deduce, we observe, we define, we obtain, we can
express, we see, we note, we consider, we assume, we have experimentally verified, we
have placed...».

To avoid personality tentative verb forms (seems to, appears to, tends to) and/or
modal verbs are regularly used:

Modal verbs can, may, might, would are widely used:

The result proves our method works. — Direct statement

This result could prove our method works. — Hedged statement

To soften what you say or avoid claiming an absolute truth from your result the
following adverbs are used: a little, rather, somewhat, almost, nearly, quite, approxi-
mately, about:

This is a disappointing result to report. — Direct statement

This is a somewhat disappointing result to report. — Softened statement

In addition to using Passive Voice, it is necessary to avoid ambiguous language;
especially metaphors that might not be widely understood.

The texts of scientific and technical style are different from the texts of other liter-
ary styles not only in their vocabulary and grammar but also in their syntactic construc-
tions. The following formula IT IS + ADJ + TO + INF is used in the beginning of the
new paragraph in scientific and technical literature: /7 is true that ...but; It is obvious
that...
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Impersonal sentences of this type bring minimum semantic information and serve
only as an introduction sentence presenting the basic thought:

It is evident that investigations should be made for other exposure times. — 3po3y-
MLJTO, IO TOCITIKEHHS TpeOa MOBTOPHUTH JIEKiJIbKa pasiB.

The presumptions and statements comprise one of the peculiarities of scientif-
ic and technical style because they are usually not represented directly. It is mostly
caused by the fact that newly revealed knowledge is often needed to be proved in a
great amount of time. That is why general pronoun we is recommended to use not only
if the scientific phenomenon is confirmed and proved as a truth. The following example
demonstrates the situation where there is no certainty yet: «...the difference does not
appear to greatly affect the calculated valuey — «...pi3Huys miogc ompumanumu OaHuMu
we He 3’1C08aHax.

In the above-mentioned impersonal sentences from scientific and technical style
the modal verbs must, should, ought to, can, may, might are often occurred with the
weaker lexical meanings. In the following examples it is clear that modal verbs lose
their lexical meaning mostly with the verbs fo note, to notice, to remark, to observe, to
mention, partially also with the verb to say: «It may be notedy; «It should be notedy, «It
might be remarkedy, «It ought further to be remarkedy.

It is obligatory to realize that this modality is not subjective author’s attitude to
conveyed facts, but it is objectified which is in compliance with clarifying scientific
style. Therefore the usage of modal verbs is convenient for giving indirect instructions.
Direct form of instruction is expressed in imperative mood that is used also in hypoth-
eses or mathematical formulae, e.g.: Assume a Cartesian coordinate system; Let us
examine a couple of cases, Let V be the vector analytic signal.

Another peculiarity of scientific and technical style is the way of presenting ma-
terial. The first and most noticeable feature of scientific and technical writing is the
logical sequence of utterances with a clear indication of the interrelations and interde-
pendencies. Logical sequence of utterances is definitely important to comply with the
following general features.

The second characteristic feature of scientific and technical style is what we may
call sentence-patterns. They are of three types: postulatory, argumentative and formula-
tive ones [5, p. 170].

There are some other peculiarities of scientific and technical texts such as the use
of quotations and references, the frequent use of foot-notes, digressive in character, and
the impersonality of scientific and technical writing. Another basic and no less import-
ant feature of scientific language is objectivity. The objectivity, clarity and formality of
scientific and technical writing are connected also with the specific usage of language
means named intellectualization or rationalization. It means the tension to a concrete
and precise expressing which is helpful in suppressing emotionality or expressivity.

In his practical manual «The Structure of Technical English» A. J. Herbert con-
siders the following formulae as the basic feature of scientific and technical style in
contemporary texts [5, p. 178].

There is a concept of scientific and technical translation in modern linguistics.
Technical translation is a type of specialized translation involving rendering documents
produced by technical writers (owner’s manuals, user guides, etc.) or more specially,
texts which relate to technological subject areas or texts which deal with practical appli-
cation of scientific and technological information meanwhile scientific translation deals
with the texts of science and science writing. Scientific texts are conceptually more
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difficult and more abstract than other types of texts. They have more standardized terms
which are easier to look up and they are better written than the texts on the other levels.
Terminology based texts are more concrete containing scientific information and scien-
tific concepts which are easier understood. Unlike technical texts the texts of science
rely on the world or background knowledge to a greater extent.

Thus the main task of scientific technical translation is to represent information
to the reader in the clearest and the most precise way. This can be achieved by logical
interpretation of actual material without expressing it emotionally. So the style of scien-
tific and technical literature can be identified as formally logical.

As a field technical translation has been recognized, studied and developed since
1960’s. Stemming from the field of translation studies, the field of technical translation
traditionally emphasized much importance on the source language from which text is
translated. However over the years there has been a movement away from this tradition-
al approach focused on the purposes of the translation and on the intended audience.
This is perhaps because only 5-10 % of items in technical documents are terminology
while the other 90-95 % of the texts is the language belonging to the neutral style of the
source language though technical and scientific translation is only subset of the different
types of professional translation. Currently, more than 90% of all professionally trans-
lated work is done by technical translators, highlighting the importance and significance
of the field.

There are some requirements for those who are going to take up scientific and
technical translation. According to London institute of Linguistics, to be a scientific
translator one should have:

1) broad knowledge of the subject matter of the text to be translated;

2) a well-developed imagination that enables the translator to visualize the equip-
ment or process being described;

3) intelligence to be able to fill in the missing links in the original text,

4) a sense of the context to be able to choose the most suitable equivalent term
from the literature of the field or from dictionaries;

5) the ability to use one’s own language with clarity, conciseness and precision;

6) practical experience in translating related fields.

In short to be a technical translator one must be a scientist, a linguist and a writer.
Some translators define three things that there are vital in order to deal with scientific
and technical texts:

1. Knowledge of the text structure in different languages.

2. Knowledge of the subject area.

3. Knowledge of the language of special purposes of the area.

To sum up mentioned above it can be signified a specific vocabulary, the usage of
terms and scientific notions, a wide layer of words with written-bookish stylistic colour-
ing, the usage of gerund and participle constructions, abstract nouns formed from verbs
and adjectives, strictly logical syntax and sentence ordering, explicitness, objectiveness,
impersonality, clarity, the lack of emotional colouring, concentration and precision as
the main language peculiarities of modern English scientific and technical literature
style.

Scientific and technical translator plays the key role in the process of translating
scientific and technical texts. The translator’s primary task is presenting information in
an appropriate way to make the communication successful and effective by means of
the target language. This aim supersedes any intentions to transfer the text of the source
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language into the target one. Translator does not interpret words but interprets what
people do with these words. In this sense scientific and technical translator becomes
intercultural and cross-field writer.
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Po3riasinyTo BiacHi iMeHa, mpoMoBHCTI Ha3BH, MpodJjeMa iX 3HAYEHHs] Ta BUKOPH-
CTaHHS B XyI0’KHbOMY TeKcTi. BiaacHi Ha3BH € 0c00.1MBOIO rPyNOI0 iMeHHHKIB, AKi BUKOHY-
I0Th y MOBi (yHKULIiI0 HA3MBaHHS OKPEeMUX 0Ci0 i iHAuBiIyaJbHUX OIMHMIb, 110 Bipi3HsE
iX BiJ iHIIUX oHOPiTHUX NpeaMeTiB i aBul. BoHu HaJie:kaTh 10 THX MOBHMX 3aC00iB, sIKi
AAI0Th MOKJIUBICTH Yy HA3BMYaiiHO JJaKOHIYHiN (opMmi meperaTn BeIMKHil CMUCTOBHI i
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eMouilinuii BMicT. BiacTuBicTh BIacHHUX iMeH BUKJIMKATH JAHIIOTU NMOB’SI3aHUX 3 HUMH
03HAaK, ysiBJIeHb, acouiawiii 00yMoBJieHa 0CO0JIMBOCTAMM JIIHIBICTUYHOI IPUPOIM BJIACHHUX
Ha3B. [IuTaHHs NPo 3HAYeHHS BJACHOIO iMeHi cTa€ HAA3BUYAIHO AKTYaJbLHUM NPH MiK-
KYJbTYPHHX i MiZKMOBHHMX KOHTAaKTax. 3 0HOr0 00Ky, BJACHi iMeHa JIerKo IepeTHHAITH
MiKMOBHi 0ap’epH, OCKiJIbKHM MParHyTh 30eperTu cBoI0 30BHilIHIO dopmy i mo3a cdeporo
«pinnoi» moBu. IIpore BejbMH icTOTHHM ejleMeHTaM iX 3MicTy iHoai OyBae Ha0araTo Bazkue
310J1aTH Taki 6ap’epu. A 0e3 30epe:KeHHsI CBOr0 3HAYEHHS BJACHI HA3BM He MOXKYTh (yHK-
HiOHYBATH B iIHIIOMY MOBHOMY Cepe/IOBHIIII.

Ilepekaa BIaCHUX HA3B y XYA0:KHBOMY TEKCTI € 3aB:KI1 OPiEHTOBAHMM Ha JOCSITHEH-
Hfl eKBiBaJICHTHOCTI, 00 caMe BOHA TaK HeOOXi/IHA /ISl NOCATHEHHs PiBHOLIHHOI eeKTHB-
HOCTi BILTMBY Ha yuTa4a. MeTa penpe3eHTanii nojsirae He jJuiie y Tpancopmauii TekcTy,
a i y 30epe:KeHHi IpH oMY 3MicTy, (pyHKII, CTHIICTHYHHX, KOMYHIKATUBHHX i Xy10/KHiX
HiHHOCTell opurinamy.

HomenkaTypa cy4yacHUX aHIIiCbKUX 0COOMCTHX iMEH € CBOEPIAHOIO, Ty:Ke XUMep-
HOK0 MO3aiKO010, CKJIaIeHOI0 3 iMeHyBaHb JaBHIX i HOBUX, CHOKOHBIYHO AHIIIHCHKUX i 3a-
MO3UYEeHUX, TPAAMUIAHNX | NPUAYMAHUX, TAKHUX, 110 BiAPi3HAIOTHCH OMH Bil OAHOIrO 3a
CTPYKTYPHUMH i CEMAHTHYHHMH 03HAKAMH, TOMY METOIO IaHOI CTATTI € BUSIBJIEHHS 0CO-
OauBocTel 3HAYEHHSI BJACHHX Ha3B Ta Cy4acHUX BHAIB iX penpe3seHTauii B ykpaiHo- Ta
pociiicbKkOMOBHOMY MepekJIafiax Ha Marepiaji pomany B. Texkkepesi «SIpmapok mapHoc-
JIABCTBAY.

Kniouosi croea: BnacHi Ha3BH, IPOMOBUCTI Ha3BH, pENPE3eHTALlis, TPAHCIIITepallis, TpaH-
CKPHIIIIisA, KaJIbKyBaHHS.

PaccmoTpeHbl MMeHa cOOCTBEHHbIE, TOBOPsIIMe HMeHa, MpoldjieMa UX 3HAYEHUS U
HCIOIb30BAaHNS B XyA0:KeCTBeHHOM TekcTe. MMeHa siBISI0TCSl 0c000i rpynimoii cymecTBu-
TeJbHBIX, KOTOPbIC BBINOJIHSIOT B pe4d (yHKINI0 HAUMCHOBAHHUA OTACAbHBIX JIUIl U HH-
AUBUAYATBHBIX €AMHHUIL, YTO OTJIMYAET UX OT APYTUX OAHOPOIHBIX MPeAMETOB U SIBJICHUII.
OHH 0THOCATCH K TeM SI3bIKOBBIM CPEICTBAM, KOTOPBIE Jal0T BO3MOKHOCTh B Ype3BbIYali-
HO JIaKOHMYHON (opme mepenars 00/1b1I0E CMBICI0BOE M 3MOLUOHAIBHOE COdEP:KaAHHE.
CBo0ICTBO MMEHH COOCTBEHHOT0 BbI3bIBATH CBA3aAHHYIO C HUM IeNlb IIPH3HAKOB, IIPEJICTAB-
JIeHHIi, acconnanuii 00ycJIOBJIeHO 0COOCHHOCTAMH ero JIMHIBHCTHYeCcKOoil mpupoasl. Bo-
MPOC 0 3HAYCHUH UMEHH COOCTBEHHOI0 CTAHOBHUTCS YPe3BbIYAiHO AKTYATbHBIM IIPH MEIK-
KYJbTYPHBIX H MeKbSI3bIKOBBIX KOHTaKTaX. C 0/1HON CTOPOHBI, HMEHA JIeTKO NepeceKalT
MEKbA3BIKOBbIE 0apbephbl, MOCKOJbLKY CTPEeMSITCSl COXPAHUTH CBOI0 BHELIHIOW (opmy n
BHe cdepbl «pPOAHOro» A3bika. OHAKO BeChbMa CyIIECTBEHHBIM 3JIEMEHTAM MX COdepKa-
HHS HHOTAa ObIBaeT ropas3ao TpyAHee NMpeoaoJieTh Takue 0apbepbl. A 0e3 COXpaHeHHs CBO-
€ro 3HaYeHusi UMeHa He MOr'yT ()yHKIIMOHUPOBATh B HHOM SI3bIKOBOII cpeje.

IlepeBox MMeH cOOCTBEHHBIX B XY/I0/KeCTBEHHOM TeKCTe BCerla OPHEHTHPOBAH Ha
AOCTH:KeHHE YKBHBAJICHTHOCTH, IOTOMY YTO HMEHHO OHA He00XOAMMA /s JOCTHUKCHUS
PAaBHOLECHHOI 3(p(PpeKTUBHOCTH BO3JelicTBUS HAa yuTare/s. Lleab penpe3eHTaNMU 3aK/II0-
YyaeTcs He TOJBKO B TPAHC(OPMALINU TEKCTAa, HO U B COXPAHEHHMH NPH 3TOM CO/CP:KAHUS,
CTHIINCTHYECKUX, KOMMYHMKATHBHBIX M Xy10:KeCTBEHHBIX IIeHHOCTeil OpUruHaJja.

Homenknarypa coBpeMeHHBIX AHIVIMIICKHX JHYHBIX HMEH IpEICTaBJIseTCs CBoOe-
o0pa3Hoii, 04ueHb NPHYYIJINBON M0O3aMKOH, cOCcTOsIIeH U3 JPEBHUX M COBPEMEHHbIX HAH-
MEHOBAHMI1, HCKOHHO AHIVIUHCKHUX U 3aMMCTBOBAHHBIX, TPAAHIIHOHHBIX H NPUAYMAHHBIX,
OTUIMYAIOIIUXCH APYT OT APYyra Mo CTPYKTYPHBIM U CEMAHTHYECKHM NMPHU3HAKAM, II03TOMY
LeJIBIO IAHHOM CTaThHU ABJISIETCS BhISIBJICHHE 0COOCHHOCTEl 3HaUeHUSI HMEH cO0CTBEHHBIX
H COBPEMEHHBIX BHI0B HX PeNpe3eHTAUH B YKPAHHO- U PYCCKOA3BIYHBIX IepeBojax Ha
Matepuaze pomana B. Texkepes «SIpmapka TiecjaaBus).
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Kirouesvie cnosa: nMeHa COOCTBEHHBIC, TOBOPSIIME UMEHA, PEIPE3CHTAIMS, TPAHCIUTE-
panys, TPAaHCKPHUIIIHS, KaTbKHPOBAaHHUE.

This article deals with proper names, descriptive names, the problem of their meaning
and usage in a literary text. The proper names are a special group of nouns that provide the
function of naming different people and individual units in language, which distinguishes
them from others of similar objects and phenomena. They refer to those linguistic resourc-
es that make it possible to send a large semantic and emotional content in a very concise
form. The main feature of proper names is their opportunity to cause an associated char-
acteristics, concepts chain due to the peculiarities of their linguistic nature. The question of
the proper name meaning is becoming extremely relevant for intercultural and interlingual
contacts. On the one hand, the names can cross interlingual barriers easily as they seek
to preserve their external form. However, it is sometimes more difficult to overcome such
barriers for their very significant content elements. And without saving their meaning the
names cannot function in another language.

The translation of proper names in a literary text is always focused on the equivalence
achievement. Despite the fact that this group of vocabulary is the most difficult for foreign
language transformation, its equivalent translation is required to achieve an equivalent
effect on the reader efficiency. The representation purpose is not only the text transfor-
mation, but also the content, stylistic, communicative and artistic values preserving of the
original.

The fact that the range of modern English proper names is composed of ancient and
modern names, native English and borrowed, traditional and invented, differing from each
other by structural and semantic features, so the purpose of this article is to identify the
peculiarities of proper name meaning and modern representation types in Ukrainian and
Russian translations of W.Thackeray novel «Vanity Fair.»

Keywords: proper names, descriptive names, representation, transliteration, transcription,
tracing/copying.

V naniif cTarTi B 3aranbHOMY BUIVISAI MOCTABICHO MPOOIEMY TOCIiIKSHHS Bllac-
HUX Ha3B. BoHa NoB’s13aHa 3 BaXKITMBUMHU MPAKTUYHUMHU 3aBJIaHHSIMU. BracHi Ha3BH €
OMOPHUMH TOYKAMH B MIKMOBHIM KOMYHIKalii i, BIAMOBIAHO, Y BUBYCHHI iHO3EMHO]
MOBH 1 niepeksazi. BoHn BUKOHYIOTH (DYyHKIIIIO MI>XMOBHOTO, MI’KKYJIBTYPHOTO MiCTKa.
Lls noporouiHHa BIACTHUBICTH BIACHUX IMEH MOPOAMJIA MOLIMPEHY 10310 TOro, L0
iMeHa 1 Ha3BW HE BUMAararoTh 0COOJIMBOI yBaru Mpu BUBYEHHI 1HO3€MHOT MOBH Ta IPH
nepexIIai.

Ha nanwii yac icHye [Ba HampsIMK{ y BH3HaueHHI crienn(iKu BIACHUX Ha3B 5K
ocobnuBoi kareropii. Psg yuenux (Ct. bpennans, XKe. Bannpiec, /. A. JIboBkoBChKa,
3. YnbpMaH) 3amepedyoTh iICHYBaHHS y BIIACHUX Ha3BaX 3HAUCHHS. Y MEKax IbOTO Ha-
OpSAMKY € XapaKTepHUM PO3IVIs] iIMEHI BIACHOTO SK CBOTO POAY SIPJMKA, SIKUH HaBi-
IIYETHCSI HAa 00’ €KT, BUAUIAIOUN HOTO cepel| iHINX, oMy mofibHnx. Y cepeanni XX
CTOMITTS TaKHi miaxiz OyB Bijomuii sik Teopis eruketok (label theory). B pamkax mporo
MiaX0my (QYHKITIS BIACHUX HA3B 3BOIUTHCS J0 MTPOCTOI HOMIHATIT [2, ¢. 26].

o crocyerbest apyroro HampsiMKy, To iHm gocmigauku (P. 1. bycnaes, X. Ce-
pencen, JI. M. lllerinin) HamonATaroTh HA BU3HAHHI 3HAUYEHHS BIACHUX HAa3B, X04a Ce-
pen MPUXWIBHUKIB IIOTO MiXOAY € MEeBHI pO301KHOCTI MO0 MUTaHHSI PO HASIBHICTh
y BIACHUX HAa3B MOHSTIHHOTO sS/pa.

[TuTanHs npo 3HAYEHHS BIACHUX HA3B 1 JO CHOTOJHI 3QJIMIIAETHCS OJHUM 13 Hail-
OUTBII TOCTPUX Y TOCIHIHKEHHAX 3 OHOMACTUKHU. [CHYIOTh pi3HI Teopii CeMaHTHUKHU IMeHi
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BiiacHoro. B. C. Bunorpano 3a3Ha4aB, 110 «3HAYCHHS] HAOYHOCTI CITY’)KUTh TUM CEMaH-
TUYHUM 3aC000M, 32 JIOMIOMOTOIO SIKOTO 3 Ha3BH OJIMHUYHOI MOBH BUHHKAE y3arajibHEHE
MO3HAYEeHHS IIJIOTO KJIacy OHOPITHUX pedeit ado BUpakeHHS aOCTPAKTHOTO MTOHSTTS»
[1, c. 42-53].

BrnactuBicTh HaOyBaTH y3araJbHEHOTO CMHUCIY HacamIlepesl HAJICKHTh BIACHUM
Ha3BaM, sIKl CIIBBIZHOCSTLCS 3 BIIOMHUMH JeHOTaTaMd. BoHa 3acHOBaHa Ha YITKHX 1
MIITHUX 3B’sI3KaX MK IM M 1 BiZToMOIO 0CO0O0I0 1, BIAITOBIIHO, BCiMa IOCTIHHMUMH aco-
IiaIlisMU, 1[0 BUKJIMKAIOTHCS XapaKTepHUMH O3HaKaMu I1i€i ocodu. CTilikicTh acorri-
aIii, MoB’s3aHUX 3 SIKOIOCH 0CO00I0, JJO3BOJISIE TIEPEHOCHUTH ii 1M’ A7l TIO3HAYCHHS
JIIOJICH, 10 BOJIOMIIOTH PUCAMU, CXOKMMH 3 TICPBUHHUM HOCIEM JaHOTO iMeHi. B pe-
3yJBTaTi TAKOTO y3arajibHEHOIO BXMBAaHHS BIACHOI HA3BM 3MIHIOETHCS XapaKTep Ha3BH
MOHSITTS, IO BUpa)KaeThes. Bia kareropialibHO-a0CTPAKTHOTO BOHO HAOIMKAETHCS JI0
anensmiiHoro. ToMy ciift 3a3HaunTH IeprudepiifHiCTh BiIOMIX BIAaCHUX HA3B IO BiIHO-
HICHHIO JI0 3BUYaliHUX BIACHUX HA3B, 1X 30JMKCHHS 13 3aralbHUMH Ha3BaMH.

Onna 3 HaWBKJIMBIMINX OCOOMMBOCTEH BIACHWUX HA3B IOJSTaE B TOMY, IO,
OCKUIBKM BOHH 3aKPIIUTIOIOTHCA 3a IPEIMETOM B 1HANBIAYaIbHOMY TOPSIKY, TO HOBUH-
Hi CIY)KUTH JJISl TIO3HAYECHHS [[LOTO TpeIMeTa HE TUIBKU B SIKOMYCh OJIHOMY MOBHO-
My CEpeIOBHII, alle i B IHIINX MOBHUX 1 KyIbTYypHHX chepax. BmacHi Ha3Bu moBHUHHI
OyTH CTHJIICTUYHO YiTKUMHM Ta NPaBUILHUMH, TIOBUHHI BiIOBIAAaTH METI Ta yXy TBO-
Py, HECTH XapaKTepHUI KOJIOPHUT, a iHOJI HAaBiTh MIEBHUH CIEIiaTbHUI 3MiCT, 0COOIHBE
3HAUEHHS, B IKOMY CKOHIICHTPOBAHO BUpPa)KeHa aBTOpChKa inesi. IcHye Oe3miu poOiT 3
BUBUCHHS (DYHKIIIi OHIMIB y XYyIOXHII JiTEpaTypi, TOOTO poii MOETHYHOT OHOMACTUKU
B Xy/IO)KHBOMY TEKCTi, Hanpukiaa, podotu K. b. aiinesa [4], O. 1. ®onsxona [7], XaH-
HuHra [8].

VY mporieci aHami3zy HamM# OyIT0 JOCIIIKEHO MeKiTbKa mepeknaaiB pomany B. Tek-
kepest «Spmapok MapHociaBcTBa» pOCIiHCHKOIO Ta YKPaiHCHKOI0O MOBaMHM TaKUX Bilo-
MUX Iepekiiagadis, sk . Beeaencokuii, M. A. J{psikonoB Ta O. CeHIoK.

IcHye nekinpka MPUHIUIIB perpe3eHTallii BIaCHUX IMEH:

* TpaHCIiTepaLis;

* TPaHCKPHIILIIsL;

* KaJbKyBaHHI [3, c. 416].

Ha cygacHoMy erari nepekiaganbKol JissIbHOCTI, IPU penpe3eHTallii BlacHa Ha3-
Ba 3a3BHYAl TPAHCKPUOYETHCS, TOOTO NMEPEHOCUTHLCS B MOBY TepeKiaay 31 30epekeH-
HSM (POHETHYHOI (OPMH, SIK BUHSTOK — BIIACHI HAa3BM IEPEKIAJalOTh 3 ypaxyBaHHIM
BHYTPIHBOT Gopmu. Miss Swindle — mucc Cyunon (nep. M. JIpsikoHoB), mic Ceinon
(nmep. O. Cenrok). Ilig wac pempeseHTanii 7aHOTO aHTPOMOHIMAa BHKOPHCTAHO 3aci0
Tpanckpumuii. IIpore B ykpaiHCbKOMY BapiaHTi 3aMiCThb «B» OUIbII JOpeyHHM OyIo
0 Bukopuctanus «y». William Wordsworth — Buinusam Bopoceopm (niep. M. JIpsiko-
HOB), Binniam Boocsopm (nep. O. Cenrok). Mix iHIIUM icHYe ¥ Ipyruii BapiaHT iMe-
Hi — Yimism. 1o cTtocyerbes npi3Bulia, To iCHY€e TpaIuIliiiHUI BapiaHT Tepeiadi de-
pe3 TpaHCKpuIio — BoacBopt, 60 10 ckiramy mpi3BUIA BXOIUTH OIUH 3 KOMIIOHCHTIB
-well, -worth, -way, -water, — world. Y4eHi-OoHOMacT! TOTOJKYIOThCS, 0 (HoHEMY W
y IbOMY BHTIQJIKy CIiJI TIepeaBaTH 4epes pociiickke 6: Ondgopm, Xemzsopm, Puneeoii,
Tonosomep. Onnak icHye BapiaTUBHUH psif )/6: Xonnusenn — Xonnuyann. John Chur-
chill Crawley — /[picon Yepuunno Kpoynu (nep. M. JlpsikoHoBa), /{orcon Yepuinae Kpoyni
(mep. O. Cenrok). [Ipi3Buiie maHoro repos MmepeaaHo TPAaHCKPUOYBAHHSAM, caMe iM s
Churchill mae xopeHeBU TOJIOCHUH 3BYK [3:], 1€l 3BYK mepenaerbcs OyKBO e (He
gk €) B pociiicekiit MoBi (Burns — bepuc, Turner — Tepuep, Surbiton — Cepouton) [5,
c. 42]. Tum He MeHII, iCHy€e TIeBHAa PO3MEKOBAHICTh B TIepeadi iMeH, 110 MIiCTATh 3ByK
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[e] Ha moYaTKy i B cepeuHi cioBa. AHIIINACHKI BIIaCHI Ha3BH, JIO CKIIAY SKUX BXOJHUTh
¢onema [e], B cyuacHiii mpaKkTULi B MOJIOKEHH] MiCIIs TPUTOIOCHOTO MUY ThCA, SIK IIpa-
BUJIO, 3 YKPaTHCHKOKO OyKBOIO e. Ha mouaTky ciioBa abo CKJiajiy, a TAKOX IICIIst TOJIOCHOT
aHniiiceka GoneMa [e] mepenaeThesi pOCiChKOI0 9, OCKUIBKH B IIbOMY TIOJIOKEHHI OY-
KBa e 03Ha4dana O [j3], a He [3], B yKpalHCHKOMY BapiaHTI SIK Y TIEPIIOMY, TaK i B IPyTroMy
BUTIAJKY MOYJINBO BUKOPHUCTAaHHS OYKBH e.

Hpyruii cnocid — TpaHciiTepalist — penpe3eHTanis Ha piBHI rpadem (mitep). Y
OUTBIIIOCTI CTApUX BUJAHB BJIACHI HA3BU MEPEBAKHO TEPEIaBajy «II0 OyKBax», a IIe
1HOJII 10 HEBMI3HAHHS MEPEKPYIyBaJo M s, YCKIIQJIHIOBAIO POOOTY Ta CTaBaJio YWTa-
YeBi Ha TIEPEIIKOi. B maHOMy MOCTiKEHHI TaKUM MPUKIIATOM CIYXKUTh POOOTa BHKO-
HaHa BIJOMHUM pOCIHCHKHM TepekiamadeM Ipinapxom Beemencbkum. ABTop «bazapa
JKUTEHCKOM CyeThl», K BiH caMm Ha3BaB CBill Iepekiiaja, B CBOIH poOOTi 4acTo 3acTo-
COBYE TPaHCIITEpAIlif0 TIPU Mepe/iadi BIaCHUX Ha3B IMEPCOHAXIB, 1110 HA JAHOMY eTarli
PO3BHUTKY MEPeKIIaAalbKol ASUTBHOCTI BBAXKAEThCsl HeopedyHuM. [Ipore, BiH, Ha Halry
JIyMKY, JTy’Ke BJIaJI0 PeIpPEe3eHTYBaB TaKi iMeHa: JaTHHChKe Dives, 1110 03HaYae OaraTHii,
K JIykynn, a KOKeH pOCIHCPKOMOBHMI YMTad OB S3YE 1€ iM’ A came 3 ijieero Oaraya,
M. A. JIpSIKOHOB, y CBOIO YepTy, MEPEKJIaB HOro MPOCTO 32 JOMIOMOTOI0 TPaHCKPHOY-
BaHHS — /[51i6uc, BBAYKAIOUN MOTO aHTITIIHCHKUM CIIOBOM. A 3aMicTh [ ammepa Ha CLIeH] y
1. Beenencwkoro 3’siBuBcst Mosromkog, B opurinani — Hammer.

B ananizoBaHOMy poMaHi 3arajoM 3yCTpiuarOThCs BJIACHI HA3BH, IO OyJHU mepe-
KJIaJICHI 3 BUKOPUCTAHHSM TpaHCIiTepallii 1 Tpanckpuniii: Doctor Samuel Johnson —
odoxmop Coamioen [oconcon (miep. M. [psxoHoB), doxmop Cemioen Jowconcon (1iep.
0. Centok). [Ipu nepenadi meprioro ciosa, sike € iMEHeM, Tepekyiaiadi BUKOPUCTAIN
TpaHckpunuito. Tpanckpumnuist imMeHi ['semjval], B sikiil anrmidiceka ¢onema [jue] Ha
MUCHMI TIEpEAaEThCsl 3BYKaMH [foe], Tako MpH MepeKiail Ha pOCiiCbKy MOBY Mae
BapianT Cembroaib. [1i1 yac pernpeseHTallii npi3BuiNa yciMa nepekiagadamMu OyB 3a-
crocoBanmi 3aci0 Tpancmitepamii. Captain John Nicolas — kanuman [owcon Huxonec
(mep. M. IwssikonoB), /ocon Hixonac (mep. O. Centok). Y mepeknani M. JIpsxoHOBa
3aCTOCOBAaHO MPUHOM TpaHCKpHOYBaHHS, ajie TpaauIliiiHOO € Tiepenava imeHi Nicolas
(Nicholas), sk Hikomac. Rebecca — Pebexka (nep. M. JlpsikoHoB), Pebexka (miep. O. Ce-
HIOK). Y BCiX MpHKIaJax Mepekianadi BUKOPUCTOBYBaM TpaHchiTepamnito. [ToaBoeHi
MIPUTOJIOCHI 3a3BHYail MOIBOIOIOTHC 1 IiJ] Yac perpe3eHTalliil, MpUIOMy 30BCIM HE JIJIs
aJZIeKBaTHOI Tepenadi 3BydaHHS, a 3 MeToio 30epexeHHsa rpadiunoi ¢popmu. Hampu-
kiman: Lloyd, Bennet, Bess, Willy, Lilliput — JInotio, bennem, becc, Bunu (uiu Yunnu).
Mpr: Reginald Cuff — mucmep Peoocunanvo Kag (nep. M. IApsikoHoB), Pedorcinano Kagh
(mep. O. Ceniok). BukopucraBmm TpaHcmiTepamio mij yac nepenadi JaHOTO iMeHi,
M. JIpSIKOHOB JT0AIaB M SIKM 3HaK AJisi 3pydHOCTi BUMOBH. L{og0 ykpaiHckkoro Bapi-
aHTa, TaK HaBKOJIO HHOTO HE BIYXAIOTh JUCKYCIi IIOJI0 BIATBOPEHHS 1y>KOMOBHUX / Ta
Y. BigmoBigHO 10 IT’ATOTO BUAAHHS « YKPAIHCHKOTO MPABOIUCY», TPH TIepeaadi TyxKo-
MOBHHX BJIACHHMX Ha3B CIIiJ] 3Ba)KaTH Ha TaK 3BaHE MPaBUJIO «AeB ATKm»: old Count de
Trictrac — epagh Tpuxmpax, Matilda — Mamunwoa, Mr. Washington — micmep Bawure-
mon Ta inmi. e Bimomuit negaror C. TomamriBchkuidl BBaXkaB, 10 3BYK [i] B clioBax
qy>KOMOBHOTO TIOXO/IPKEHHS TIOBUHEH TIepelaBaTUCs JHIIE JiTeporo /A, 60, MOBISIB, TaK
«KaXke yX YKpaiHChbKOI MOBH».

KanbkyBanHSI, K TIEpeKIamanbKuil 3aci0, My)Ke PIIKO 3aCTOCOBYETHCS ITiT dac
penpeseHTalii BIacHUX Ha3B JIIONEH, B If0 TPyIy MOXKHA BiJIHECTH aHTPOIIOHIMH,
nepes SKUMHU Ha MOYaTKy ie Ha3Ba mpodecii, paHr 4d COliadbHUN CTaTyC, 10 HeB-
HUM YMHOM BH3Hauyae 0coOly, sIKill HaJexKuTb. Prophet Brummel — npopox bpammens
(ep. M. [IpsikoHoB), npopok bpymmens (nep. O. Centok). Llelt aHTpONOHIM € TpuKJIa-

124



ISSN 2313-500 X. AnriicTuka Ta amepukaHicTuka. Bunyck 12. 2015

JIOM CyMICHOTO TepeKiay, Ha MMo4aTKy BMKOPHCTAHO 3aci0 KalbKyBaHHs. Penpesen-
Tanito iMeHi Brummel Kpaile nepeaaBaTtu 3 KOPEHEBOIO «ay». IIpu mpakTuuHiil poOoTi
o Tiepeavi aHMTiHChKUX BIACHUX IMEH, 1110 BKIIFOYAIOTh (poHEMY [A], CiniJl BCEOIH, 3a
BHHSITKOM BUIAJKIB TPAIUIIIHHOTO BXKWBAaHHS, BUKOPHCTOBYBAaTH OYKBY «a». Ilepemna-
ya aHDIHChKOT (poHeMu [A] pocificbkuMH Ta yKpaiHCbKMMHU OyKBaMu y, o abo 10 He
3HAXOJUTh HISKOTO (JOHETHYHOTO BHIIPABIAAHHS, TOMY L0 BOHA BHHHUKJIA HAa OCHOBI
NPUHIMITY TpaHCHiTepauii i3 BiINoBigHOCTI OYKB, a HE 3BYKiB. 3 ()OHETHYHOI TOUKU
30py nepeaada aHriiicekoi ponemu [A] OykBamu y, o abo 10, SIK y JaHOMY BHIIQJIKY,
He BijioOpakae aHDIIHChbKOT BUMOBU. Ha Hamr morisii, OUTbIll aJeKBaTHUHN MEepeKia 3
(bOHETHYHOT TOUYKH 30py — bpamment.

VY mocmimkeHHI MU 3BEPTaEMO yBary i Ha iCTOPHYIHHM BapiaHT Irepemadi aHTTii-
cpKol poHemu [A] OykBoto y: Methusalem — Maghycaun (nep. M. JIbsikonoB), Maghycain
(nep. O. CeHmok).

Captain Abraham — Kanuman Aspaam (nep. M. [IpsikonoB), Kanuman Diiopezcem
(nep. 1. Beenencwkuit), Kaniman Aopacam (nep. O. Cenrok). B 11poMy BapiaHTi 4acTKO-
BO MPHUCYTHI BC1 TPH BUIM MIEPEKIIay, aHaai30BaHi HaMu. Y npukianax |. Benencrko-
ro # O. CeHrOK HasiBHUH iCTOPUYHO CTANNN BapiaHT Mepexiany imeHi Abraham, six Du-
opecem un Abpaecam. Ha nyMKy cyd4acHHX TEOPETHKIB, MOXJIMBUH JIUILIE OAWH BapiaHT
nepenadi Hporo iMeHi — ABpaam. ToMy HalOUIBII BAOI0 BBAYKAETHCS peHpe3eHTaLlis
M. JlpsixonoBa. Queen Anne — Koponesa Anna (nep. M. [IpsxonoBa), Koponesa Anna
(nep. O. Centoxk). [1epira yacTHHA aHTPOTIOHIMA MTEPEIAETHCS 3aCO00M KaJIbKyBaHHS, a
JIpyTra TPaHCKPUOYETHCSI.

VY pomani B. Tekkepest «SIpmapok MapHOCIIaBCTBa» iCHY€E BEJMKa KiJTbKICTh iMEH,
10 BUPI3HSIOTH reposi 3-MIOMIXK IHIIMX, a ACAKI 3 HUX XapaKTepU3yIOTh repois Oe3mo-
cepennbo. Lle Tak 3BaHi MPOMOBHCTI iMEHA — IMEHA, B SIKUX JIETKO MPOCTEKYETHCS IXHE
MOXOJPKEHHS BiJl 3araJibHUX IMEHHUKIB. BUKOpHCTaHHS «ITPOMOBUCTHX» iIMEH JI03BOJISIE
aBTOpPY 00’€EMHO OXapaKTePU3yBaTH OUIBIIICTH CMi30JUYHHX, TPOXiTHUX IIEPCOHAXKIB,
AKHX 3ycTpiuae yntay jauie pa3. CKiagaeTbest BpaXXeHHs], 110 Ha iX ONUC aBTOP MPOCTO
HE Mae 4acy, TOMY BiH 1 HaJja€e iM HE IPOCTO IMEHa, 1110 FOBOPSTHY» CaMi, BOHH B HHOTO
«Kpu4aTh y Bech ronoc»: Mr. Hammerdown (hammerdown — ayKuioHHUIH MOJOTOK)
mucmep Aykyuonucm (nep. M. [psikonoa), micmep Aykyionep (niep. O. CeHtok), Fam-
ish (famish — crpaxxnaru Bin ronoxay), Green (green — 3eJIeHUH, JIIOAMHA, 1[0 HE MA€
nocBiny) sKoymodsioon (nep. O. CeHrok) Ta iHIIi.

Tomy, Ha Hamly AyMKY, «ITPOMOBHCTI» iMEHAa TOBWHHI IepeaaBaTucs B acIeKTi
BJIACHOTO 3MICTY CJIOBa, 0O TPaHCKPHIIIIE€I0/TPAHCIITEPAII€I0 HEMOXKIIMBO TIepeaaTH
BHYTPILIHIO (hOpMyY OpHTiHATy: Taka Ha3Ba «3aMOBKHE» 1 HE BUKOHAE MPUIIHCAHy HOMY
aBTOPOM poJib. PazoM 3 THM ofHHM 13 (akTopiB, IO BIUIMBAIOTH HA BUOIp Mepekiaia-
I[bKOT CTpaTerii, € HAsBHICTL/BIZICYTHICTh Y MOBI IIEpEKIIay BXKE TPAAHUIIIHHOTO BapiaH-
Ta penpe3eHTaIlii iMeHi TepOoiB XyI0KHBEOTO TBOPY.

TakuM 4MHOM, MM MOXXEMO 3pOOMTH BHCHOBOK, 110 MOPSA 3 IMEHAMH, B OCHOBY
SKHX TTOKJIQJICHO JEKCUYHE 3HAYCHHS CJI0Ba, iICHYIOTh HAa3BU 3 HE3BHUAHHOIO 3BYKOBOIO
CKJIaJIOBOIO 1 came iM aBTOp MPHIIsLE OCOOMUBY yBary MijJ 4ac CTBOPEHHS XyHTOXKHIX
0o0pa3iB s CBOIX mepcoHaxiB. Tomy (OHOJIOTIYHI O0COOIMBOCTI MOB HaJI3BUYANHO
CWJIBHO BIUIMBAIOTH Ha (JOpMyY iMEHI Ta pyWHYIOTh HOTO TOTOXKHICTH MPH TEPEeKIali.
3MicTOBHA Ta eMoIliifHa iHpOpMAITis, IO MICTUTh Y OOl MPOMOBHCTI Ha3BH, TIOBHHHA
MIPOSIBIIATHCS TIPW TIepeKyIali Ta BTIIFOBAaTHCSA B HOBIiM (hopmi. [IpomoBucTa Ha3Ba BU-
Marae BiJ uMTaya po3yMiHHS ii BHyTpIilIHBOI ()OPMHU Ta CIpUUHATTS 1i 0Opa3HoCTI. Y
NPOTUBHOMY BUIAJKy, YATa4 MEPEKIaJCHOr0 TEKCTy Oyae 1mo30aBlIeHUil MOXKINBOCTI
MTOBHOIO MIPOO HACOJIOAMTHUCS CBOEPIIHICTIO KHUTH, 1i J[yXOM, BiT4yTH TOHKI BIJTIHKH
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3MICTY, 3p0O3YMITH KapTH, IKi OCHOBaHI Ha MOABIHHOMY TpakTyBaHHi. AHaIi3 (aKkTH4-
HOT'0 MaTepialy 1mokasas, 10 Ipo0JieMa Mepeadi IHIIOMOBHUX BIACHUX HAa3B CKIIaJHA
il GararorpaHHa, OB’ sA3aHa 3 YMCICHHUMH HEMOPO3yMIHHAMM, Kyplio3aMy Ta TIOMMJI-
kamu. OcoOnnBOi akTyaabHOCTI AaHa nmpoOiema HaOyBae Ui MepeKiiafadiB, TOMY IO
HEMae TBEPIUX, 3araJIbHOMPUAHATHX MIPABUII NIepeiadi BIACHUX Ha3B.
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KPEOJII30BAHUM KIHOTEKCT SIK ITPOBJIEMA ITEPEKJIATY
KPEOJIM30BAHHBIV KHHOTEKCT KAK ITPOBJIEMA IEPEBOJIA
CREOLISED CINEMA TEXT AS A PRBLEM OF TRANSLATION

Po3riisiHyTO 0OAMH 3 acneKTiB NepeK/Iaay TeKeTy KiHo(iabMiB, e KIHOTeKCT BUCTYNA€
SIK 0COOJMBUI BU/I KPEOJIi30BAHOI0 TEKCTY. AKTYaJbHICTh JOCTiIKeHHs] BU3HAYEHA BaXK-
JIMBICTI0O KiHOMHCTEUTBA y *KUTTi OylIb-KOI0 CyCIIbCTBA Ta MOCTIfHUM 30inblICHHAM
¢akTuyHoro marepianay nociaigxennsi. Kinoreker sik oco0,mBe siBulle B LiJ10OMy BHKJIH-
Kae€ CcTilKkuil inTepec gociainHukiB B 00acti ¢isocodii, cemioTnku, JiTeparypo3HaBcTBa
i MmucrenrBo3nascra (P. baprt, A. A. I'opuux, FO. M. Jlorman, M. b. SIMnoabcbkmii i iH.).
IomiTHHII BHECOK y JIIHIBiCTHYHE JOCTII:KeHHS] KiHOTEeKCTy i KiHOcHeHapiio 3po0ieHo
O. b. IBanosoto, I'. I. Ciiumkinum i iH. KiHoTeKkceT po3misigaeTbes sIK CKJIQTHUI MOBHHU
TBIp, 110 € KOMILJIEKCOM TeKCTiB, MOB’sI3aHMX 3 (pinbMoM. ¥ 1eil KoMIIeKe MOKHA BKJIIO-
4uTH Taki koMnoHeHTH. 1. TekeT, AKNii BHHOCUTBHCSI Ha OIS 10 Neperisiay Qiabmy: Ha3-
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Ba (inbmy, ika Moke GYHKIiIOHYBATH SIK CBOEPIHNI caMocTiliHUi TBip, mpeacTaBIeHUN,
HANPUKJIAA, Ha adimi; Micue BUMycKy giibMy; :KaHp; BizoMocTi mpo TBopuiB ¢inbmy (pe-
JKHCep, CHEHAPHCT i T. 11.); aHOTalisA 10 (pinbMy, AKa NPU3HAYEHA JJISI KOPOTKOI0 BUKJIALY
3MicTy (ijibMY i Hioro 0coduBOCTel B peKJIaMHUX IIAX 200 11d iHGopMyBaHHSA MIsAa4iB
Nnpo xapakrtep KiHompoaykry. 2. be3nocepeanbo cam ¢ijabM: MoBa repois ¢inbmy; MoBa
KOMEHTATOpA (3aKaJPOBHIl TEKCT); THTPH; CYKYIHICTh MOBHHUX i KyJIbTYPOJOTiYHUX Xa-
PAKTEPUCTHK, NPUCYTHIX y KiHO(}inbMi, neBHi (oHOBI 3HAHHSHA, NoB’sA3aHi 3 HUM. 3. CTBoO-
peHa micas neperisaay ¢inbMy K0KyMeHTAIbHO ogopMieHa peakiisi TPOMaJChKOCTI Ha
¢inem. Came MoBa repoiB ¢inbmy Ta neBHi (POHOBI 3HAHHS CKJIAJAIOTH HAKHOLIbIIY MpoO-
OJemMy ISl epeKJIaxy.

Kurouosi cnosa: dinbM, TeKCT, epekiai, mepekiananbki Tpanchopmarii, mepekaamabKi
TIOMJTKH.

PaccMoTpeH oaMH M3 acNEeKTOB IepeBOAa TEKCTA KHHOQWIBLMOB, Il¢ KHHOTEKCT
BBICTYIIaeT KaK 0CO0bI BH/ KPEOJIHU30BAHHOIO TEKCTA. AKTYAJIbHOCTh HCCICIOBAHNS OII-
pelejieHa Ba’KHOCTbI0O KHHOMCKYCCTBA B KM3HM J11000ro 001ecTBa M MOCTOSSHHBIM YBe-
JHYeHHeM (pakTHUecKoro MarepuaJa uccieqoBanus. KmHoTekeT kak ocoGoe siBjieHUe B
LIeJIOM BBI3BIBACT YCTOHYHMBBIN HHTepec HccaefoBareneil B odaactu ¢puirocoduu, ceMno-
THKH, JIUTepaTypoBeaeHust U uckyccrpopenenus (P. bapr, A. A. T'opusix, 0. M. Jlorman,
M. b. SIMnonbckuii ¥ Ap.). 3aMeTHBII BKJIa/ B JUHTBUCTHYECKOE HCCIe0BAHNE KHHOTEK-
cra u kuHocueHapus BHeceH O. b. UBanooii, I. I. CablukunbiM u ap. Kunoreker, kak
CJI05KHOE SI3BIKOBOE NMPON3BE/IeHNe, SBIAETC KOMIIEKCOM TEKCTOB, CBSI3AHHBIX ¢ (PMJIb-
MOM. B 3TOT KOMILIEKC MOKHO BKJIIOUHTH cieaylonue KoMnoHeHThl. 1. TekcT, koTopbIii
BBIHOCHUTCSI HA 0003peHHe 0 MPOCMOTpa GUIbLMA: Ha3BaHUe (PMIbMA, KOTOPOE MOMKET
(yHKIIMOHMPOBATHL KaK cBOeOOPa3HOE CAMOCTOSATEIbHOE IPON3BeIeHHe, TPeCTABICHHOE,
HAnpuMep, Ha aduile; MECTO BbINYCKA (UIbMA, KAHP, CBEACHUS O CO3AATENAX (PHIIb-
Ma (peskuccep, CIEHAPHCT U T. I1.); AHHOTAIMA K (PMIbMY, KOTOPasi NpeAHa3HAYeHA /I
KPAaTKOI0 H3JI05KeHUsI colepkaHus GUILMA U ero 0COOCHHOCTel B PeKJIAMHBIX LeJIsIX HIn
A5 uHGOPMUPOBaHMS 3pUTeJIell 0 XapaKkTepe KHHONPOAYKTa. 2. HemocpencTBeHHO caM
(uabm: A3bIK repoeB (puiabMa, pedb KOMMEHTATOPA (3aKaJAPOBBI TEKCT), TUTPbI, COBO-
KYNHOCTB S3bIKOBBIX H KYJbTYPOJIOTHYeCKHX XapPAKTePUCTUK, MPUCYTCTBYIOIIMX B (PHIIb-
Me, onpe/eaeHHbIe ()OHOBbIE 3HAHMS, CBsI3aHHbIE ¢ HUM. 3. Co31aHHasi Mocjie POCMOTPa
puabma qokyMeHTaILHO oopMIIeHHAs] peaKnusl 001ecTBeHHOCTH Ha GuibM. UmeHnHo
SI3bIK repoeB GUJIbLMA U onpeaeseHHbIe ()OHOBbIE 3HAHNS COCTABJISIOT HAH0O0JbLIIYI0 TPO-
OJemy Ui lepeBoa.

Kniouegvie crnosa: GuiabpM, TEKCT, IepeBoJl, NEPEBOTIECKUE TPAaHC(OPMAINH, MTEpeBOTIC-
CKHE OIINOKH.

The article under consideration deals with the problem of film translation. This re-
search trend is topical because films are part and parcel of any society and the number
of films in foreign languages in Ukraine is constantly increasing. Currently, cinema is the
most important factor in the development and formation of a person. Modern man en-
gaged in dialogue with the film text is within the communicative act whose performance
is the higher, the greater the perception of spectators is. In audiovisual translation the
problems which arise are somewhat similar to those of literary translation with the extra
stress that the fidelity factor is dictated by constraints that lie within the creolized text. We
presented a historical review of the works on which the given notion is based. We consid-
ered at length the modern linguo-cultural approach which is presented in researches of the
cinema text translation. The terms cinema text’ and ‘texts about cinema’ are analyzed and
the meaning of these terms in regard to contemporary film theory is discussed. To guar-
antee the correct perception of them it is very important to provide a worthy translation.
The problem of film content and translations are discussed in the papers by Yu. Lotman,
Yu. Tsiv’yan etc., but the permanent enrichment of the factual material determines the
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topicality of our research. Thus the aim of the article is to analyze the structure of the
cinema text and to single out the elements mostly problematic for translators. The cinema
text (the term suggested by Yu. Lotman) consists of the title, information data, and blurb,
film itself including the characters speech, the comments, subtitles, background knowledge
and references. There are two major types of film translation: dubbing and subtitling; each
of them interferes with the original text to a different extent. The methods are dependent
upon various factors, such as history, tradition of translating films in a given country, var-
ious audience-related factors, the type of film to be rendered, as well as financial resources
available. In subtitling, as in all forms of interlingual transfer, this may cause problems in
rendering culture specific or language specific elements. The author discusses strategies
available to the subtitles confronted with such phenomena in films. The characters speech
and background knowledge appear to be the most widely spread mistakes in translation
as and suggested some ways of overcoming them. The analysis shows a tendency, possibly
norm governed, toward retaining the local flavor of the film, yet remaining faithful to the
source language expression whenever possible.
Keywords: film, text, translation, translation transformations, translation mistakes.

CrarTs HanMcaHa B pyclli akTyalbHUX JTOCIIIKEHb, OCKIIBKH KiHO € HEBil’€MHOIO
YaCTUHOIO KHUTTS OyAb-SKOTO CYCIIIBCTBA, 8 KUIbKICTh IHIIOMOBHHX (hibMiB B YKpaiHi
MOCTIHHO 3pocTae. Y yac mo0anbHOro MOIIMPEHHSI MacOBOT KYJIBTYpH KiHO, SIK HaHIIO-
nyJsipHimmi ii HOcil, TpencTasisic coboro Oararte pkepeno iHopMarii, Bigirparoun
BOXJIMBY pOJb Yy (pOpMyBaHHI CBITOINISLY, KYABTYPHHUX Ta COIIalbHHUX I[IHHOCTEH. Y
IIbOMY CEHCI KIHOTEKCT € HEBil' €MHOIO YaCTUHOIO JIIHTBOKYIBTYpH cotliymy. [Ipobiema
nepeKIaay TeKCTiB KiHo(IbMIB po3risaanacs B poootax P. A. Maracoga, C. A. Ky3b-
Mu40Ba, |. CanmoKHUKOBA TOIIIO, aJie IEPMAHCHTHE HAKOTIMYCHHS (DAKTUIHOTO Marepia-
JTy BU3HAYA€ aKTyalbHICTh HAIIIOTO JTOCITiIKECHHS.

MeTor0 CTaTTi € MpoaHaTi3yBaTH CTPYKTYPY KIHOTEKCTY Ta BUIITUTH CKJIATHHUKH,
HaWO1IBII TPOOIEMATHIHI 3 TIOTIISATY ITepEKIIaYy.

[lepexix mo HOBOI MapagUrMu TYMaHITaApPHOTO 3HAHHS Ta B3a€MO3B’SI30K Pi3HUX
HalpsIMiB Cy4acHOi HayKH PO3LIMPHIIN KOJO JOCIIKYBaHHX SIBUIL, [1OB’S3aHUX 3 IIe-
penadero i cipuiHATTAM iH(popMarltii. 3aBISKNA PO3BUTKY KOMYHIKaTHBHOI JIIHTBICTUKA
OlbIe yBaru CTayio MPUAUIATHCS 0araToacleKTHOMY aHalli3y MOBH B YCbOMY Pi3HO-
MaHITTi HOro 3B’S3KiB, Y TOMY YHCHi 1 3 IHIIUMH CEMIOTHYHHMHU CHCTEMaMH. 3HAYHO
30IbIIMBCS iHTEpeC 10 HeBepOanbHUX 3ac00iB KOMYHIKallii, TaK 3BaHOI Bi3yaJbHOI
iH(dopmMartii. Y 3B’sI3Ky 3 IIUM ITiIBUIIAIACS aKTYalbHICTh JOCIiKEHh HE TPaJUIIiN-
HOT JIIHTBICTUKH TEKCTY, a JIHTBICTUKHA CEMIOTUYHO YCKIIAJHEHOTO, BiJlcOBEPOAIBHOTO,
MOJIKOJOBOTO TeKCTy. [t moaiOHMX TeKCTiB (OpraHizoBaHMX KOMOIHALIEI0 TPUPOIHOT
MOBH 3 €JIeMEHTaMH 1HIINX 3HAKOBHUX CHCTEM) IIl¢ HE i1CHY€ 3arallbHONPUIHATOrO Tep-
MiHOMOTiYHOTO To3Ha4YeHHs. [llupoko BimoMuM € MeTapOpHYHHMI TEPMIH «KPEOIi30-
BaHi TekcTh», sskui Hajexuth H0. O. Copokiny i €. ®@. TapacoBy [2]. MatoTbcsi Ha
yBa3i «TEKCTH, (haKTypa SKUX CKJIAJAEThCS 3 IBOX HETOMOTCHHHMX YacTUH (BepOaibHOT
MOBHOI (MOBJICHHEBOT) 1 HEBEpOAJIBHOI (sIKa HAJIEKHUTH J0 1HIINX 3HAKOBUM CHUCTEMaM,
HDK TIpupoaHa MoBa))» [2, c. 112—113]. Takum 4rHOM, KpEOIi30BaHUN TEKCT (a came
TaKUM € TEKCT KiHO(DITbMY) — 1€ CKJIQJHE TEKCTOBE YTBOPEHHSI, B SIKOMY BepOalbHi
Ta HeBepOasIbHI €JICMEHTH YTBOPIOIOTH Bi3yalibHY, CTPYKTYPHY, CMHCJIOBY Ta (DyHKI[iO-
HaJIbHY €IHICTH, HAI[JIEHy Ha KOMIUIEKCHUI BIUTUB Ha ajapecara.

OpHyM 3 HaWOUTBII MOMYNSPHUX THUIIIB KPEOITi30BaHOTO TEKCTY B CyYacCHOMY iH-
(hopMaIiifHO-TEKCTOBOMY IIPOCTOPi € KiHOTeKCT. OCOOIMBHI IHTEpPEC MPEACTABIISE CTIC-
nrdigHa «MOBa KiHO» 1 CTPYKTypa KiHOTEKCTY, TOJIOBHOIO BiJIMIHHOIO PHCOIO SIKOTO €
noitipoHis 1 6araTokaHaIbHICTh. Crienudika KIHOTEKCTY TOJATAE B CYKYITHOCTI JCKIhb-
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KOX B3a€MOITPOHUKAIOUYNX CEMIOTHYHHUX KOJIB (MOBa, 3BYK, )KECTH, JAEKOpallii, aerasi
KaJIpy TOIIO), IKi POPMYIOTh 3HAUCHHS KIHOTBOPY 1 BU3HAUAIOTH XapaKTep HOTO BILTUBY
Ha ayauTopito. KiHOTeKCT 3a CBOEIO CYTTIO — CHHTE3 ABOX ONOBITHHUX TEHJIEHIIN: 00Opa-
30TBOpu0i Ta cinoBecHoi (FO. M. Jlorman). [Tsinad, K y9acHUK XyI0’KHBOI KOMYHIKaIIii,
orpuMye iH(opMaIito He TUTBKU 3 TOBIJJOMIICHHS (TOOTO 3a JIOIIOMOTOI0 MOBH), aje i
B pE3yJIbTaTi CyMICHOCTI Pi3HOPIAHUX OAWHUIb, OMUHULL Pi3HUX cucTeM. CioBa — He
€MHI HOCIi KIHO3HAYeHHsI, Ba)KJIMBI BCi JIeTajl Kaapy, OCBITICHHA, paKypc, IJIaH, My-
3UYHMI CYNpOBiJ, & TAKOXK MOHTaX, SIKUH € «HE CYMOIO ABOX KaIpiB, a iX 3JHUTTIM Y
CKJTQHIH CMHUCIIOBIH €THOCTI OLTBIIT BUCOKOTO piBH» [1, ¢. 90].

[HII1 % MepeyMOBH TOSIBM Te€pMiHa KIHOTEKCTY Oy BHSIBIEHI Ha modarky XX
CTOJIITTA y NepioJ] 3aTBEpAKEHHs KiHemaTorpada sk HOBOTO BHJy MHUCTELTBA — KOJIU
KIHO PO3IVISAAI0Cs SIK JOCHUTh MPUMITHBHA (hopMa PO3IOBigaHHs icTOpii 3acobamu
300pakenHs. [lepuri crpobu KoHHenTyatizanii KiHO(QIbMY SK 3HAKOBOI CHCTEMH,
SIK «TEKCTy» Oyiu 3p0OJIeHI TeOpeTHKaMHU POCIHChKOi (hOopMabHOT MIKOIH, 30KpeMa,
B. HlknoBcekum, HO. TunsHoBUM. Tak, FO. TunsHoB y 1927 poui Brepiie CKOpUCTaB-
Cs1 JIIHTBICTHYHOIO TEPMIHOJIOTIEIO 1 3aIIPOTIOHYBAB ONKC JIEKCHKH (3HAYYIIUX OJUHUIIH
¢butbMy sk Giryp KiHOMOBH — KiHOeNiTeTa, KiHOMETOHIMIi, KIHOCHHEKJIOXH TOIIO) 1
rpaMaTiKy, TOOTO HAaIUIMBIB, paKypcis, AiadparM, «IOBTOPHUX NEepeOUBaHbY, KOMIIO-
3UIIIHHOTO CHHTAKCHUCY BHYTPIITHHOKAIPOBHUX EIEMEHTIB, 0 BUPAKAIOTh TIPOCTOPOBI,
YacoBi Ta CMHUCJIOBI Bi/IHOCHHU peveld 1 mofiil y ¢pinbMi, KiHoMoBH. TakuM 4nHOM, Bop-
MYE€TbCS 0COOJIMBA METAMOBA, 3a JOIIOMOTOIO SIKOT KiIHO300paXKeHHs TpaHC(HOpMYEThCS
3 KapTHHKU-UTIOCTpAIIi] B IEBHE 3HAYCHHS (3 «BUAMMOI pedi» — y «CMHUCIIOBY piu»), B
CMHCIIH OCOOMBOTO MOPSAIKY, CYKYNHICTh SIKHX, Y paMKax (ibMy, 1 yTBOPIOE KiHO-
Tekct [3, c. 425].

Kinorekct, Oe3nepeyHo, € OAHIEIO 13 HAWCKIAJHIIINX CEMIOTHYHHX CTPYKTYp B
psAl IHIIMX KpeoJli3oBaHMX TeKCTiB. ONMUCYOUYN CKIAAHUN CKIJIAJ] KIHOTEKCTY, AOCTi/-
HUKH TaKOX MPONOHYIOTH Pi3Hi mijaxomu. JloCHiIHAKN MPONOHYIOTh Take BU3HAYCHHS
CKJIay KIHOTEKCTY: JIIHI'BICTUYHA Ta HEJIHTBICTIYHA CEMIOTHYHI CHCTEMH, LIO OIEpy-
FOTh 3HAKaMH Pi3HOTO poxy. JIIHTBICTHYHA cCHCTEMa TIPECTaBICHA TBOMA CKIaI0BUMH:
MUCBMOBOIO (TUTPH 1 HAITMCH, 110 € YACTUHOIO CBITY pedell (inbpMy, — IUIaKar, Ha3Ba
BYJIMIII UM MiCTa, BXiJI 1 BUXi/T 1 T. 1.) Ta YCHOIO (MOBa aKTOpIB, sIKa 3ByUUTh, 3aKaJPOBUI
TEKCT, MICHS 1 T. JI.), K1 BUPa)KEeHI 3a JOTIOMOTOI0 CHMBOJIIYHUX 3HAKIB — CIIIB TIPUPO/I-
HOi MOBH [4]. Sk mpaBuJiIO, LSl CKIIa0Ba KIHOTEKCTY HE CTAHOBUTH BaroMHUX MpooOieM
IUIs TIepeKJIaaaya.

HemninreictuuHa cucremMa KiHOTEKCTY BKIIIOYA€ 3BYKOBY YaCTHHY: TIPUPOHI IIyMHU
(mom, BiTEp, KPOKH, TOJOCH TBApWH 1 MTaxiB), TEXHIYHI IIyMH, MY3WKa, BiIEOPSI
(ymronu, TBapUHU, (HAaHTACTUYHI ICTOTH, IPEIMETH, 00pa3y MEPCOHAXKIB, PyXH MEepCOHa-
KiB, KpaeBua, 1HTEP €p, PEKBI3UT, crienedexTn). Bei 3a3HaueHi eneMeHTH 0COoOIUBUM
YUHOM OPTaHi30BaHI Ta 3HAXOAATHCS B HEPO3PUBHIN €THOCTI. BOHU SABIAIOTE COOOIO
JICKCUKY KiHeMaTorpady, 4d OJMHHII KiHOTeKcTy. KiHOMOBa, CTBOpEHa il TICBHUX
17IeHO-XYIOXKHIX I1iJIeH, CITY>KUTh 1M, 3 HUIMH 3JTMBA€ThCS, 1, [0 HaABaXKIMBimIe, — hop-
MYE€ Ta aKTyaji3y€e TeKcT (iIbMy SIK 0COONMMBUN MOBJIEHHEBHH TBip. | koM Tpupo-
HO, 110 B T'yMaHITapHi JTOCIIiHPKEHHS BBOIUTHCS CIEHiaIbHUN TEPMIH — «KIHOTEKCTY.
3aKpiMIIOeThCS TIe TepMiH 1 B MOBO3HABCTBI: SIK Y 3arajlbHOMY, TaK 1 B KOHKPETHOMY
(4acTrkOBOMY).

TBip KIHOMHCTENTBA, K 3a3HAYAIOTH 0AraTo JOCIiTHUKIB, SBIISIE COOOI0 OCOOIUBY
3HAKOBY CHCTEMY 1 MOXe po3rsiarucs sk neBHuid tum tekcty. H0. I Llus’saH, npen-
CTaBHMK TAJUIIHHCHKOI HAyKOBOI IIKOJIHM, IHIIE: «Y MEBHOMY HaONMKeHHI Oyab-sIKui
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(hi7bM MOXKHA BU3HAYUTH SIK TUCKPETHY MOCIIIOBHICTE O€3MEPEPBHUX MIJITHOK TEKCTY.
Hazsemo mro mocninoBHicTh KiHOTEKCTOMY [4, ¢. 109—111]. OTxe, icHye Taka JIHTBI-
CTUYHA peaisi, IK KIHOTEKCT, 1 CJIiJi BBaXaTH, IO SK 3MICTOBHA CHCTEMa I peajis
€ CBOTO POy NMEpPBHHHHUM JIOKyMEHTOM, Ha OCHOBI SIKOTO (OpMyIOThCS (pparmMeHTH i
BTOPHHHI JIOKYMEHTH 1 TeKCTH: Ha3Ba (ijbMy, peleH3is, pekiama, KiHoaHoHcH. [Ipu
BiJICYTHOCTI B JIIHTBICTHIII 4iTKOTO BH3HAYEHHSI KIHOTEKCTY SKOI-HEOyJh BKa3iBKM Ha
BJIACHE JIIHTBICTHYHUN CTATyC MOAIOHOT MOBICHHEBOI MOOYIOBH 1 i TEPMIHOJIOTIIHOTO
MO3HAYEHHS, KIHOTEKCT Oye TIYMayUTHUCS SIK CKJIaAHUNA MOBJIEHHEBUH TBIp, 11O SBJISIE
00010 KOMITIEKC TEKCTIB, IMTOB’s3aHUX 3 (PITEMOM. Y IIef KOMIUTIEKC MOKHA BKITFOUUTH
TaKi KOMIIOHCHTH.

1. Tekcr, IKU BUHOCHUTHCS Ha OTIIAA JIO Teperisiny (hiabmy:

— Ha3Ba (QUIbMY, sika MOXxe (DYHKI[IOHYBAaTH SIK CBOEPIIHUN CaMOCTIHHHIA TBIp,
NpeAcTaBICHUH, Hanpukiaa, Ha adiwi (‘Harry Potter and the Chamber of Secrets’,
‘The Lord of the Rings’);

— Micue BupoOHUITBa (QinbeMy (DreamWorks, USA; Columbia Pictures, USA/
Canada);

—xaHp (‘comedy’, ‘melodrama’);

— BIIOMOCTI PO TBOPLIB QinibMYy (director, script writer etc. For example: director:
James Cameron; stars: Sam Worthington, Zoe Saldana, Sigourney Weaver, Stephen
Lang);

— aHoTamisg 10 GiUIbMY, IO CIYXXHTh KOPOTKHUM OIIISAOM 3MICTy (LIBMY i HOTO
0COOJIMBOCTEW B PEKJIAMHHMX IIUISIX 200 JUist IHPOpPMYyBaHHS TIISAAviB PO XapakTep Ki-
Hotponykty (In a parallel universe, young Lyra Belacqua journeys to the far North
to save her best friend and other kidnapped children from terrible experiments by a
mysterious organization.).

2. besnocepenHbo caMm ¢ibM: MOBa repoiB (CyOTHTPH); MOBa KOMEHTaTopa (3aKa-
JIPOBHH TEKCT); TUTPH; CYKYITHICTh MOBHHUX 1 KYJIBTYpPOJIOTIYHUX XapaKTEePUCTHK, TIPH-
CYTHIX Yy KiHO(17bMi, TIEBHI (POHOBI 3HAHHS, TIOB’sI3aHi 3 HUM.

3. CTBOpEHY TICHS eperIsAy CTPIUKH TOKyMEHTAIBHO 0DOPMIICHY PeaKIlito Tpo-
MaJICBKOCTI Ha (inbM. SIK MpUKIIaa HABOAUTHCS BIATYK, MPEICTaBICHUH B Mepexki [H-
TEpHET:

‘I haven’t seen the movie ‘How to Train your Dragon’, but the first few chapters
almost scared my S-year-old into not wanting to continue with the book. So I told him
the secret of adventure stories... ‘They never kill the hero. If Hiccup died in chapter 2,
the book would be over. So even though it looks like he’s in great danger, you don’t have
to be scared, because you know he’ll survive.’

30cepe/KeHICTh KIHOTEKCTY Ha TIOKa3i Pi3HUX IMOJIEBUX CUTYallid, 3 MpUTaMaH-
HUMH TUIBKH HoMy crienudiuHuMH GopMamMu iX HaKTUIHOTO OCMHUCICHHS Ta OLIHKH,
pOOIATH KIHOTEKCT HEOIIHCHHUM OO0’ €KTOM aHajli3y MPHHOMIB 1 CIIOCOOIB MOBHOTO
300paKeHHs] KapTHHHU CBITY, a HOro 0araTroruiaHoBICTh Ta CKIIQAHICTh y Mepekiaga-
IIFKOMY aCIIeKTi — 00’ €KTOM KOHTPACTHBHOTO aHAII3Y, IKUH € METOIUIHAM MTPHIHOMOM
KOHTPACTHBHOI JIIHTBICTHKH 1 BiIirpa€ BEJIMKY pOJb y BUPIIIEHHI MTUTaHb MOBHUX 0CO-
OnMMBOCTEH Ta, SK HACIHIOK, MEPeKIagabKiuX HEBIAMOBIIHOCTEH, SKi IOCUTH 4acTo
CITOCTEPITAIOTHCS PH TIEPEKITa i KIHOTEKCTIB.

Po3rnstHemo gani numre Kibka KaTeropiid THIOBUX MepeKIaialbKUX MOMUIIOK ITPH
nepexazi MoBH TepoiB ¢inmbpMy. YacTo Bim mepexiiagada yacTo MOTPiOHI He3BHUAHI
(oHOBI 3HaHHS Ta iHTYilisA. BTim, HE TpebGa BOIOAITH €KCTPACEHCOPHUMH 3110HOCTSI-
MU, o0 Bi4yTH, IO Ha3Ba KOMEIIHHOTO cepialy Ipo KUTTS noiineichkux «ToHka
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onmakutHa miHis» (‘The Thin Blue Line’) 3ByunTs myse 3aragkoBo. HaneBHo, Oi1bIIiCTh
[JISIa4iB TaK 1 3aJIMIIWINCS B TIOAMBI, PO SIKY JIiHIIO aerhesi. Hacpasi xk 111 Ha3Ba
Bimcuiae Hac fo0 Bupasy ‘the thin red line’, sxwit B miTeparypi 4acTo BUKOPHUCTOBYETh-
csl JUTsl TIO3HAYEHHS TePEIOBOi JIiHIi CONIaTiB-repoiB, MO BEAYTh i3 CYNPOTUBHUKOM
HepiBHUH 0iif. CI0BO «4epBOHA» MOB’s3aHE TYT 3 KOJLOPOM MYHJIIUPIB OPUTAHCHKUX
MXOTHHIIIB, 110 OWTUCS 3 HAIIMMH CITiBBITYUM3HUKAMU B X011 Kpumcrkoi Bivtan XIX CT.
[lo x mo cmoBocmomydeHHs ‘thin blue line’, To mpeca yacTo NMo3Ha4ae HAM TOJILIEH-
cpKux abo, Hanmpuknaa, MupoTBopiB OOH y O6inakutHuX Kackax. OTxe, Ha3Ba cepiaiy
HaTAKa€ Ha CUHI MyHAMPH TOPE-TOMIIEHCHKNX 1 3ByYUTh B I[bOMY KOHTEKCTI ipOHIYHO.
[0 ipoHIYHOTO ITOBUHEH PO3IVIENITH YKPATHOMOBHUH TEJETIIsAa4 B «TOHKIH ONaKuTHIN
JIIHITY, 3aUIIAETHCS 3araaKolo.

A OT B HACTYITHOMY NPHKJIAI MEPEKIACTH NepIry YacTuHy (pasu Oyiio HeoOXi-
HO, OCKLIBKH TOM (haKT, 10 OaTHKO Teposi 3HAXOAUTHCS CaMe B TOMY MICIT, € JTy’Ke BaXK-
JIMBOIO JIETAJUTIO 32 CIIEHApPieM, 3aryOUTH Ky OyJI0 HETIPHITY CTUMO:

— Your father is here. He’ll really get a kick out of this.

— TBii OaThKO OTpHUMaE BETUUE3HE 3aJOBOJICHHS.

‘8 Mile’ («Bocema muisi»)

— Don’t you think you should have called or knocked first or something?

— Tobi He 31a€eThCs, M0 TH MIT TIOA3BOHUTH YH MTOCTYKATH CIIOYATKY.

Bunydenns Tyt ¢pasu ‘or something’ 3HaYHO HE 3MIHIOE 3MICT PEUCHHS, TOMY IO
1€ MOYKHA 3PO3YMITH 3 MOMEPEHIX CIiB reposi.

— Why you up so early?

— 1 ain't even been to bed, dawg. 1 came to talk to you.

— MeHi HeOOXiJHO TIOTOBOPUTH 3 TOOOTO.

Sk 6agrMo, B JaHOMY TTPUKJIaIl B3araji BIUIYICHO /IBa 3HAUYIINX PEUCHHS, 110, Ha
HAIly, TyMKY € HeTIPUHHATHAM DIllICHHSIM MIepeKiiagada, OCKiIbKY BTPATUBCS IIITEKCT,
SIKUH TIs1]1a4 Ma€e TpaBo 3HaTH. [le mpuxoBaHuUil 3MICT TOTO, 110 TEPOil TyKE 3aHETIOKOE-
HUW CKJIQZICHOO CUTYAITIEI0 1 TOMY HE MOJKE HaBITh 3IMKHYTH OYEH.

KoHTpacTuBHHI aHai3 1a€ MOXIIMBICTh OUIBIN JETANBHO MiTIHTH 10 BUBYCHHS
MDKMOBHHX PO301KHOCTEH, BUSBUTH Ta KiIacu(iKyBaTH HaldacTillle BUHHKAIOYi I10-
MUJIKH 32 BiJITIOBITHUMH KaTEropisiMH, a TAaKOX Y TIOAATBIIOMY YHUKHYTH iX (THTIOBHX
TTOMHMJIOK) TIOSIBH.
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KOHOTATUBHUI ACTIEKT AHIVITMCHbKUX MPUKMETHHKIB
3 KOHIIENITOM KOJIbOPOITO3HAYEHHS TA IX TEPEKJIAJ
KOHHOTATUBHBINA ACHEKT AHITTMACKUX MPUJIATATEJIbHBIX
C KOHIIEIITOM IBETOOBO3HAYEHMUA
N UX ITEPEBOJ
CONNOTATIVE ASPECT OF THE ENGLISH ADJECTIVES WITH THE
CONCEPT OF COLOUR DESIGNATION AND THEIR TRANSLATION

Po3riisiHyTO KOHOTATUBHMI acleKT AHMIiNCbKMX NPUMKMETHHKIB 3 KOHLENTOM KO-
JIbOPOMO3HAYeHHs Ta iX nepekyiaja. [IpHKMeTHUKH KOJbOPONO3HAYEHHS CKJIATAI0TH BeJIH-
Ky rpyny B ycix moBax. Bonu gomnomaraiTs BHCJIOBHTH AYMKY BHPA3HO Ta sICKpaBo, Ile-
pelaTu cTaBJIeHHs 10 BUCI0BJIeHOr0. KoHuentT € kareropiajbHo0 0CHOBOIO MOBH. B MoBI
BTUIIOEThCA MaTepiajibHA i 1yX0BHA Ky/abTypa Hapoay. KonnenTu Bigirpairs BaxIuBy
POJIb Y KOJICKTHUBHIN MOBHIl CBiTOMOCTI, TOMY iX 10C/Hi7KeHHSI € aKTyaJIbHUM. Jloc/TiKeH-
Hfl IPOBOAMJIOCS HA MaTepiaji aHIIICbKUX NPUKMETHHKIB green i blue. Po3riusinyTo ce-
MAHTHYHY CTPYKTYPy LIMX NPUKMeTHUKIB. BcTaHOBJICHO, IO B CEeMaHTHYHIN CTPYKTYpi
NPUKMETHHUKIB green Ta blue peanizyerbcsl K MO3UTHBHA, TAK | HEraTUBHA KOHOTALis.
IIpoanaiizoBano ¢yHKIiOHYBaHHSA IMX NPHKMETHHKIB y MOBI Ta BifoOpa:keHHs KOHO-
TATHUBHOIO aCNEKTy B YKpPaiHCBKHX nepekJagax. Oco0/mBi TpyiHOIi BHHHKAKOTh, KON
NPUKMeTHUKH green i blue BxoaaTh 10 ckiaaay ¢paseosoriyHux oquHuub. [lepexnagaui
BHUKOPHCTOBYIOTh aHAJIOTiuHI (ppa3eosoriuni BiANOBiIHNKH, AKIIO BOHU iCHYIOTH Y MOBI
nepexJiaay. A KoM BOHM BiACyTHi, TO BHKOPHCTOBYIOTH Ti ¢pa3eosoriamu, ki ix MOXKYyTh
3aMiHNTH, 200 3BepTAIOThHCH /10 OMHMCOBOro cnocody nepekany. Koiau nepexiaanayeBi He
BIA€ThCA NepeaTH KOHOTATUBHMIA aceKT NPUKMETHHKA 3 KOHIENTOM KOJIbOPONO3HaYeH-
Hsl, TO MepekJiaj He Oy/e MOBHiCTIO eKBiBaIeHTHHM. KOHOTaTHBHI acneKTH NPUKMETHUKIB
3 KOHIENTOM KO0JIbOPONO3HAYEHHSI He CIBNAJal0Th Y Pi3HUX MOBaX, TOMY lepeKJiajayeBi
HeoOXiZIHO 3BepTaTH yBary Ha Ieii acleKT, o0 J0CATHYTH eKBiBaJIeHTHOCTI NepeKJiany.

Kniouosi cnosa: aHTMIACHKUN TPUKMETHUK, KOHIIETIT, KOHOTALLisl, KOJIbOPOTIO3HAYEHHS, T1e-
pexan.

PaccMoTpeH KOHHOTATUBHBIN ACHEKT AHIVIMHCKUX NPUJIATaTeJbHbIX ¢ KOHLENTOM
nBeT00003HaUeHHsT M uX nepeBod. IlpuiararejibHble LBETO0003HAYEHUS] COCTABJISAIOT
0oTbIIYI0 TPYNIy BO BeeX si3bIkaX. OHH MOMOTalT NepeaaTh MBICIb BBIPA3UTEIbHO U
SIPKO, IOKA3aTh OTHOIIEHUE K BHICKa3bIBaeMoii MbIc/ . KOHIENT SIBIseTCS KATErOpuaihb-
HOHM OCHOBOIi f3bIKa. B s3bIke mepenaércsi MmarepuajbHasi U AyXOBHAs KYJbTypa HApo-
aa. KoHuenTsl UrpalT BaskKHYI0 POJib B KOJJIEKTHBHOM SI3bIKOBOM CO3HAHUM, IOITOMY
HX HCCiel0BaHMe SIBJIsIeTCH aKkTyaJbHbIM. MccileqoBanue nmpoBOAMJIOCH, HA MaTepualie
AHIVIMIICKUX NPHJIAaratelbHbIX green n blue. PaccMorpena cemanTH4Yeckas CTPYKTypa
3THX NMPUJIATATEIbHBIX. YCTAHOBJIEHO, YTO B CEMAHTHYECKON CTPYKType NMpujarareib-
HbIX green u blue peanusyercst Kak MoOJ0KUTEIbHAS, TAK U OTPUIATEIbHAS KOHHOTALIMSA.
HccnenoBano GpyHKUHOHMPOBAHHE ITHX NMpUJararejbHbIX B peuyu. I[IpoananusupoBano
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NMPosiBJIeHHEe KOHHOTATUBHOIO ACNEKTa B CEMAHTUYECKOI CTPYKType 3THX NpuUJarareib-
HBIX, X (PYHKIIHOHMPOBAHUE B Pe4Yd U OTPaKeHUe KOHHOTATHUBHOIO ACNEKTA B YKPAUH-
CKHX nepeBoaax. Oco0eHHbIe TPYTHOCTH BO3HHKAIOT, KOIZIa pHJararejbHblie green u blue
BXO/IAIT B cocTaB (ppa3eosiornueckux equHun. [lepeBoq4nKH MCMOIB3YIOT AHAJIOTHYHBIE
(dpazeonoruyeckne cOOTBETCTBHS, €CJTH OHH CYHIECTBYIOT B SI3bIKe MePeBOIa. A €CJIU OHU
OTCYTCTBYIOT, TO HCIOJB3YIOT Te (pa3eoa0ru3mMbl, KOTOPbie MOTYT HX 3aMEHHUTb, HJIH 00-
paunaTcs K onucareJbHOMY cnoco0y nepesofa. Eciiu nepeBoI4MKYy He yiaeTcs nepeaarb
KOHHOTATHBHBIN acleKT NPUJIarareJbHbIX ¢ KOHIENTOM LBETO0003HAYEHUSI, TO MePeBO/
He OyleT MOJHOCTHIO KBHBAJEHTHbIM. KOHHOTATHMBHBIE ACHEKTHI NMPUIATraTeJbHBIX C
KOHIIENTOM LBETO0003HAYEHHSI He COBNAJAIOT B PAa3HBIX SI3bIKAX, M03TOMY NEPEeBOTYHKY
He00X0AUMO 00palaTh BHUMAHUE HA 3TOT MOMEHT, YTO0bI J00MTHCS IKBHBAJIEHTHOCTH
nepeBoa.

Kurouesvie cnosa: aHTIMICKOE TIpHUIIaraTeIbHOE, KOHIICNT, KOHHOTAIUS, IBETOOO03HAYE-
HUE, ICPEBO.

The article deals with the connotative aspect of the English adjectives with the con-
cept of colour designation and their translation. There are large groups of adjectives with
the concept of colour designation in all languages Adjectives help convey thought in an
expressive and bright way and show the relation to the uttered idea. Concept is the cat-
egory basis of the language. The material and spiritual culture of the people is expressed
in the language. Concepts play an important role in the collective language consciousness
of the people, so the research of the concept is topical. The research has been carried out
on the material of the English adjectives green and blue. The semantic structure of these
adjectives has been regarded. The positive and negative connotations are manifested in
the semantic structure of these adjectives. Their functioning in speech and reflection of the
connotative aspect in the Ukrainian translations has been analyzed. It is rather difficult
to translate when the adjectives green and blue are the components of the phraseolog-
ical units, so the best way is to use the analogous phraseological variants if they are in
the language of translation. If there are no analogous phraseological units, the translators
try to replace them or they use the descriptive way of translation. If the translator failed
to convey the connotative aspect of the adjectives with colour designation the translation
can’t be fully equivalent. Connotative aspects of the adjectives with the concept of colour
designation do not coincide in different languages, so the translator has to pay attention to
this aspect trying to achieve the highest degree of translation equivalency.

Keywords: the English adjective, concept, connotation, colour designation, translation.

[IpUKMETHUKH KOJILOPOTIO3HAUCHHS CKJIAJIAI0Th JJOCUTh BEJIHMKY TPYITy MPUKMET-
HUKIB Y PI3HUX MOBaX. 3aCTOCOBYIOUH MPUKMETHUKH 3 TTO3HAYCHHSM KOJIbOPY, MU Ma-
€MO MOXIIMBICTh BUCIIOBUTH CBOIO TyMKY OLUTBIII BUPA3HO Ta SICKPABO, KOJIIP MOXKE ITiJI-
KPECIIUTH BaXKIIUBICTh BHCIOBIICHOTO, a TAKOXK MIEPEIaTH Hallle CTaBICHHS.

KoHmenT € kareropiaibHOI0 OCHOBOIO MOBH. B MOBI BTUTIOETHCSI MaTepiaibHa U
JTlyXOBHA KYJIETYpa Hapoy, B Hill BUpaKaeThCsl HAIIOHAIBHUN XapaKTep 3a IOTIOMOT0I0
ocobimBoro GadeHHs cBiTy. Lle, 6e3mepedHo, CTOCYETHCS i KOTBOPOBOTO CIIPHUIHATTS
cBiTy. KoHIenT € pe3ynbratoM B3aemMopii psity GakropiB, TaKUX, sSK Hal[lOHAJIbHA Tpa-
JIlist, (DOJIBKIIOP, PEIrisl, 171€0JI0Tis, )KUTTEBUI JTOCBi, 00pa3u MUCTEITBA, BIAUYTTS
i cuctema miHHOCTEH. KOHIeNTH yTBOPIOIOTH CBOTO POy KYJIBTYPHHIA MIap, MO0 € 10~
CEPETHUKOM MIiX JIFOJIMHOIO 1 CBiTOM [2, €. 15]. SIk NHTBiCTUYHE OHATTS, KOHIICIIT JIa€
MOKJIUBICTh PO3IJISIHYTH 1/1€aJIbHi MEHTaJIbHI CyTHOCTI, SIKi CTAHOBJISITH KaTeropiajibHy
ocHOBY MoBH [9, ¢. 78; 12, c. 7]. KoHnenT — 11e MeHTaIbHa OJIMHUIIS, €JIEMEHT CB1IOMO-
cti. KoHnenTa icHyI0Th 1 B iHAUBIAyaIbHINi CBIZIOMOCTI 0COOUCTOCTI, i B KOJIEKTUBHII
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cBigoMocTi rpymu [3, ¢. 156]. KoHenTy BilirpatoTh BaXKIIMBY POJTb y KOJIEKTHBHIA MOB-
Hil CB1IOMOCTI, TOMY iX IOCII/DKEHHS CTa€ HAA3BUIANHO aKTyaTbHIM.

deHoMeH KONbopy — MpeaMeT JOCHIKeHHs Oaratbox (yHAaMEHTaIbHHUX HayK.
CroBo, sike 1o3Havae KoJlip, 3a3BUYail eMOITiHHO 3a0apBiieHe, TOMY 10 BOHO HE TiLITbKH
[03Ha4ya€e KoJIip, a i MparHe BUpa3uTH Halle J0 Hboro cravienHs [11, ¢. 22]. Kouip
€ OJIHIEI0 3 KOHCTAHT KYJBTYPH, 110 MOXKE CIYXHTH CBOEPIIHOIO MOAEIUIIO PO3BUTKY,
o BijoOpakae nuisixu GopMyBaHHs, OCBOEHHS, 3aKPITUICHHS B KYJIBTYpHIH mmam’siTi
HE TUTBKM 3arajibHUX, a i HalllOHAJIbHO 3a0apBIIEHUX KYJIBTYPHO 3HAYMMHUX KOHIETITIB
[4]. Komip BUCTynae ofHi€I0 3 OCHOBHUX KaTeropiil KyiabTypH, (IKCYIOUH YHIKaJIbHY
TH(pOPMAIIIFO PO KOJIOPUT HABKOJIHUIITHBOT TPUPON, OCOOTMBOCTI XYIOKHBOTO OaueHHS
cBity [5].

[IpuUKMETHUKH KOTHOPOMO3HAYEHH HEOTHOPA30BO CTABAIN 00’ EKTOM J0CIIIKEeH-
HSl HA Marepiaii cydacHol aHIIiHChKOI MOBH, Hampukian, podoru JI. M. 3alinyiiinoi,
JI. B. Ilomy6iuenko, O. C. Crioposoi, €. B. Kominoi ta in. [5; 8; 11]. Oxrak, koHOTa-
TUBHHH acleKT aHMTIHChKUX NPUKMETHHUKIB Ta X Mmepekial HeJJ0CTaTHbO BUBUCHHH.

Meto10 poOOTH € JOCTIKEHHS aHIIIHCHKUX MPUKMETHHUKIB KOJIbOPOIIO3HAUEHHS,
X KOHOTaTUBHOI'O aCIleKTy Ta iX MepeKialy Ha YKPaiHChbKy MOBY.

Jyis mocsirHeHHs. MeTH poOOTH HEOOXiTHO BUPIIIATYU TaKi 3aBJaHHs: TPOAHAII3Y-
BaT{ aHIVIIMCHbKI MPUKMETHUKH 3 KOHLIEITOM KOJIbOPY; BUSBUTH KOHOTATUBHUI aCIIEKT,
SIKHI TPOSIBISIETHCS Y WX MIPUKMETHHKIB Y PI3HUX CIOBOCHOIYYEHHSX; JOCIIUTH, SK
MEePeAETHCSl KOHOTATUBHUM aCHEKT aHINIIHChbKUX NPUKMETHUKIB y TEpeKIaii Ha yKpa-
THCBKY MOBY.

Sk BiIOMO, ceMaHTHYHA CTPYKTYpa CJI0Ba ICTOPUYHO MiHIUBa 1 pyxiuBa. Ckias-
HICTh CEMaHTHYHOI CTPYKTYypH CJIOBa B TOMY, IIIO B TPOIECI iICTOPHIHOTO PO3BUTKY
3HAYEHHSI, ii CKJIaJIOB1 3HAXOJSTHCS B PI3HUX 3B’s3Kax Mik coboro [1; 7; 10]. Tak, Ha-
NPUKJIal, B aHIOCAKCOHCHKHUN TEpiof MPUKMETHHUK green MaB 3HAYCHHS «3EJICHHI»,
«IOKPUTHI POCITUHHICTION. [[pUKMETHUK green y 3HauCHHI «HE3pUINH» TOETHYETHCS 3
Ha3BaMM TaKUX OBOYIB i PPYKTIB, 5Ki, Oyayun HE3PUTUMHU, MAIOTh 3eNieHuH Komip. OTxe,
B CEMaHTHYHIN CTPYKTypi MPUKMETHUKA green 3°SBUJIOCS Ie ONHE 3HAYCHHS. Y Cy-
YacHOMY AHIJIO-yKPaiHCHKOMY CIIOBHUKY CEMaHTHYHA CTPYKTYpa MPUKMETHHKA green
BKIIIOYA€ TaKi 3Ha4YeHHS: |. 3eJeHWi Komip; 2. He3pinui, HeCTUTIIHN; 3. COKOBHTHH;
4. cCBUKUH; 5. MOKPUTHH 3€JICHHIO; 6. HE3aro€Huid, CBIXuil (Ipo paHy); 7. KBITy4uH,
CHOBHEHMH CcHJI; 8. HEJOCBiAUEHHIA; 9. TOBIpIMBUIL, TPOCTOAYIIHUH, TPOCTAKYBATHIA;
10. pesuuBmii [13, c. 589].

[To3uTHBHA KOHOTALSI MOYKE TPOSIBIISITUCS], KOJIU i IKPECTIOETHCS CBIKICTh, COKO-
BUTICTh (DPYKTIB 200 OBOUIB, a KOJHM XapaKTEPU3Y€ETHCS JIOINHA, TO B I[bOMY BHUIAJIKY
MPUKMETHHUK green, 3 OJHOTO0 OOKY, MO)KE BKa3yBaTH Ha CHEPTiiHICTb, TIOBHOTY CHII
JIIOOMHY, a 3 1HIIOTO — Ha HEeJOCBIYEHICTb, JOBIPIMBICTh, NPOCTOAYIIHICTh, PEBHHU-
BicTh. Sk 6aunMo, B 3HAUCHHI MPUKMETHHUKA green MOXKe peajli3yBaTHhCs 1 TO3UTHBHA, 1
HEeTaTHBHA KOHOTALLisl.

Oco0nMBO MiKaBO MPOAHAII3yBaTH, SIK peai3ye€ThCsl KOHOTATUBHUN aCTIeKT IPH-
KMETHHUKIB 3 KOHIIEIITOM KOJIbOPOTIO3HAYEHHS y (Ppa3eosIOTIYHUX OJUHMIIAX Ta SIK 1
nepenaerbes. Hanpuknan: «Ladies and Gentlemen, — May we all live to a green old
age and be prosperous and happy (M. Twain). ¥ oMy peueHHI BUKOPHUCTOBYETHCS
¢pazeonoriuna onuHuLs to live to a green old age, sika XapakTepU3yeThCSI TTO3UTHB-
HOIO KoHOTamiero. Came MPUKMETHHUK green Biirpac JyKe Ba)KIHUBY POJIb, TOMY IO
BiH MIJKPECIIOE, IO HE MTPOCTO JOKHUTHU 0 TITHOOKOT cTapocCTi, a OyTH MPH LOMY ITPH
no0pomMy 310poB’i. ¥V mepeknai nporo pedeHHs «Jleai ta JHKeHTIBMEHH, X0UeThCs T0-
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OaxaTw BCiM HaM J0O0poOyTY, MPOIBITAHHS 1 MACIUBOI CTAPOCTI» MEPEAAETHCS MMO3HU-
THBHA KOHOTAIIiSI 32 JOTTOMOTOI0 MMPUKMETHHKA IaciauBa. A B iHIoMy mpukiani: «And
he would live to a green old age, like his dear father...» (J. Galsworthy) nepexianaueni
HE B/IaJIOCS TaK 4YiTKO MepeiaT MO3UTHBHY KOHOTAIlito (hpa3eosorizmy: «I BiH T0KUBE
JI0 TIHOOKOT CTapoCTi, SIK HOTO J0poruit 6areko». [rboka crapicTh Moxke OyTH Ia-
CIIMBOIO, @ MOXe OyTH W HEIacIMBOIO, TOOTO caMe 3HAYCHHS NPUKMETHHKA green y
¢dpazeonoriami nepekiagay He nepeaas.

[IpukMeTHHK green BHKOPUCTOBYEThCS y (hpaseosorizmi to have green fingers,
KU HE CBITYHUTH, IO y KOTOCH 3€JIeHI Mablli, a 03Ha4Yae, MO0 y KOTOCh € 3/I0HOCTI
no camiBauiTBa. Hanpuknan, «She was happiest in the garden and she loved to be
told that she had «green fingers» (D. Cusack). [lepekiagay 3mir nepeaati MO3UTHBHY
KOHOTAIliI0 1boT0 (ppaszeonorismy: «Hailikpamie Amica BimayBana cebe, MpaIoodn B
cany. Bona nro0Ouiia, Koy roBOpHIIH, 10 Y HEl PYKHU SIK y CIIPaBKHBOTO CaliBHUKa». Y
TepeKyIaal peueHHs, IKe y CBOEMY CKJIaai Mae (hpa3eosioriam «to have green thumby,
BUKOPHUCTAHO TEX OMHMCOBHH CIOCIO mepekiany: «Y MeHe pOCIMHU POCTYTh MOTaHo,
poTe MOsI APY>KMHA JOK 110 YacTHHI caliBHULTBay. Lleil mepeknan MoKHa oxapakre-
pHU3yBaTH SIK BAAJH, TOMY IO BiH Iepeac MO3UTUBHY KOHOTAII0 (pa3eoorizmy, J10
CKJIaJy SIKOTO BXOJUTH NPUKMETHHUK green.

VY peuenni «We speak of skilled gardeners having «green fingers», Russians speak
of craftsmen having «golden hands» («Daily Worker») nopiBHIO€TbCS aHIIIHCHKHIN
1 pociiicbkuii (ppazeosori3Mu, SKi MarOTh JEIIO CIIUTbHE. Y HHUX HaBOASTHCS ONM3BKI
3a ceMaHTHKOI0 iMeHHUKH (fingers 1 hands), siki CynmpoOBOKYIOTECSI IPUKMETHUKAMHU
(green i golden).

Sk My Bke 3a3Hayvalii, KOHOTATUBHUN acCIeKT aHTIHCHKOTO MPUKMETHHKA green
He 3apxau no3utuBHui. Hanpukian: «I ain’t the sort to be taken by his gaff. [ may look
a fool ... but I’'m not as green as I’'m cabbage-looking» (Supplement) — «¥oro Ganauxu
Ha MeHe He AifoTh. S He 3 Takux! MoKInBO, 5 1 CXOKa HA JlypHEHBKY, aJie s He Taka
IYpHA, SIK 34a10CsDy. Y IIbOMY NPHUKIAl MPUKMETHHUK green Mae HeraTUBHY KOHOTAIIi0
1 mepexJ1aziad BUKOPUCTAB IPUKMETHUK JypHA.

V peuenni «But you can’t call the government imperialist,» — he protested... «See
any green in my eye?» (J. Lindsay) npukMeTHHK green TeX Ma€ HeTaTHBHY KOHOTAITIIO.
[Tpu nepexrani hpazeonoriaMy BUKOPHCTAHO OTTMCOBHH CIIOCIO: «AJie I03BOJIBTE, Y HAC
JKe ypsa He iMIepianicTHIHuH, — 3anepeunB Kur... — Bu 1m0, MeHe 30BCiM mpocTakom
BBakaeTe?» HerarmBHa KoHOTAIiSI (Ppa3eosori3My 3 IPUKMETHUKOM green rmepeaana 3a
JIOTIOMOTOI0 IMEHHHKA MPOCTAK.

VY cemaHTHYHI# CTPYKTYpi MpuKkMeTHHKA blue BumineHO Taki 3HaYeHHs: 1. CUHIH,
ONaKUTHUI; TOMYOUH; 2. TOCUHLUIHIA; 3. HesicKpaBuil (Mpo momym’st); 4. 3IIKaHui, 1Mo-
XMYpUH; IOHYPHUH; 3aCMy4eHUH; 5. BIpHUIA, OCTIHHUI; 6. KOHCEPBaTUBHUH, 11O CTO-
Cy€eTbes TapTii Topi; 7. amep. MypUTAHCHKUN, CYBOPHIA; 8. CTpalleHHUH, KaXJINBHIA,
9. po3M. HENPUCTOWHUH, ckabpe3Huid, copomiTHUit; 10. ipoH. yueHHH (PO KIHKY);
11. po3m. ’stHmit [13, ¢. 171-172]. 3HaueHHs LBOrO NPUKMETHUKA MAOTh K O3UTHUB-
HY KOHOTAII}0, HAIIPUKJIaJ, BIpHUM, IOCTIMHUH, TaK 1 HEraTUBHY, sIKa peajli3yeThCs B
TaKUX 3HAYSHHSIX: TOCUHLUINN; 3ISIKAaHUN, TIOXMYPHI; 3aCMy4eHUH; CTpAIICHHUH, KaX-
JUBUN; HETIPUCTOWHUI; CKaOPE3HU, COPOMITHHH; T’ STHHH.

[MpukmeTrHuk blue y crmomydeHHi 3 iMeHHHKOM blood o3Hauae OMakUTHY KpOB,
TOOTO JIOAMHY ABOPSHCBHKOTO, apUCTOKPATUUHOIO MOXOKeHH. Hanpuknan, peueHHs
«I’ve a grandson up at Oxford — talks and behaves as he were the last of some ancient
family — blue blood. Crusades, moldering castles» (J. B. Priestley) nepeknaneno 3a
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JIOTIOMOTOI0 aHAJIOTIYHOTO YKPaiHCHKOTO (ppazeosoriamy, TOOTO KOHOTAaTUBHHIN acIeKT
MIPUKMETHHKA Y CTIOTYYE€HHI 3 IMEHHUKOM TIOBHICTIO BIATBOPEHO Y TepeKiiai: «Y MeHe
onyk B Okcdopmi, 1 BiH TpuMae cede K OCTaHHINA HAIaI0K JaBHBOI POIMHH — OJaKUT-
Ha KPOB, YU 3HAETE, XPECTOBI MOXO/IU, HAIIIBPO3BAJICHI 3aMKN».

V peuenni «The blue dress of the Virgin is used in a similar manner; the colour
blue was symbolic of heaven, and its use throughout much of Christian art and was to be
a reminder of Mary’s divine nature» (J. Kissich) npuxmeTauk blue BXoguTh 10 ckiamy
cioBocniony4enb blue dress Ta blue colour i o3Hauae cuHiNi KOIip, SIKHI CHMBOII3ye
He00. be3nepeuno, mpuKkMeTHUK blue y ITboMy pedeHHI Ma€ TO3UTUBHY KOHOTAIIITO, 1110
1 nepenae nepexsan: «CuHs cykHst Boropoauiii BUKOpUCTaHa TaKuM K€ YHHOM, CHHIN
Koxip OyB CHMBOJIOM He0a, 1 HOTO Jy’Ke 4acTo 3aCTOCOBYBAJIM Y XPUCTUSHCHKOMY MHC-
TENTBi, TOMy IO BiH MOBHHEH OyB HaraayBaTH Hpo OOKECTBEHHY Mpupoxy Mapii».
AHAJOTIYHO y HACTYITHOMY PEUYCHHI MiAKPECIIOETHCS 3HAYCHHSI CHHBOTO KOJIBOPY 5K
XPUCTUSHCHKOT KOHIIEMIIIT, sIK BizyassHOTO Kofy: «lt is irrelevant whether or not Christ
and the saints actually walked this earth with gold-leaf plates attached to their heads, or
that Mary’s wardrobe included only variations of blue — these are conventions that are
to be understood as part of a larger visual code which, when accessible to the viewer,
makes the process of communication more complete or enriched» (J. Kissich). ITepe-
KJIaJ] peYCHHS TIepe/ia€e TIO3UTUBHY KOHOTAIlI0 PUKMETHUKA blue y IbOMy KOHTEKCTi:
«He mae 3HaueHHs, UM HacTpaBai XPUCTOC 1 CBATI HIIIIH Ii€l0 3eMIICI0 3 BIHKAMH Y
BHUIJISAII 30JIOTHIX JIMCTIB, MPUKPIIICHUX J0 iX ToJiB, abo, 1mo madga Mapii Bkirrogana
TIIBKH Pi3HI BIATIHKKA CHHBOTO KOJBOPY — 1€ KOHIIETIIisl, SIKY CIiJI PO3YMITH SIK YacTH-
HY OUTBIIIOrO Bi3yaJabHOTO KONy, SIKWH pOOUTH MPOLIEC CIUIKYBaHHS OLIbII MOBHUM 200
30aradyyBaHUM, KOJIM MOTPAILISIE A0 [VIs1a4ay.

A y TBOpUOCTI Bimomoro xynoxHuka [1admno [likacco OyB «a blue period» mixk 1901
i 1904 poxamu, Koiy B HOTO TBOPYOCTI MEpEeBayKalnd aKIEHTH CHHBOTO KOIBOPY, SKi
CHMBOITI3yBJIA CyM, Jempecifo, sKy [ladmo Ilikacco mepexnBaB depe3 cMepTh CBOTO
npyra Kacaremaca. ¥V pedenni «With its bold outlines, melancholy mood and somber
palette, it anticipates the artist’s blue period yet it sits comfortably alongside the gal-
lery’s post-impressionist works. It is now at the centre of ‘Becoming Picasso» (J. Kis-
sich) xapakrepu3yeThCs el Mepior TBOPUOCTI XyIOKHUKA SIK BAKKUH, TOOTO IIPUKMET-
HUK blue Mae HeraTUBHY KOHOTaIIif0. BUKOPHCTOBYIOYH ONMCOBUH CTIOCIO, Mepexiaad
HaMaraeThCs TepeaTh KOHOTAIIiI0 MPpUKMETHHKA blue: «3 #oro cMinmmBUMEU oOpHcamH,
MEJIAHXOJIYHUM HACTPOEM 1 TIOXMYPOIO MATITPOIO, OYIKYEThCsI OJIAKUTHUHN TIEpiof] Xy-
JIOKHUKA, BCE JK BiH, Ma€ 3py4yHe Micle nopsiza 3 poboTaMu MOCT-IMIIPECIOHICTIB y Ta-
nepei. 3apa3 poO0TH IILOTO TEPioy 3HAXOMATHCS Y LIeHTpi «CranoBieHHs [likaccoy.

Ille oquH mpHKIa, SKUi TTOKa3ye, MO0 KOHIENTH KOJbOPOIIO3HAUYCHHS HE CITiBIIa-
naroTh y pizHux MoBax: «The system was overwhelmed while trying to reconnect with
Arca, triggering a ‘code blue’ alert (a term used in hospital emergencies and the cessa-
tion of trading)». [IpukmeTHUK blue BxoauTh 110 cioBocnoiay4yeHHs code blue alert, Bin
Ma€ HETaTWBHY KOHOTAI[il0, TOMY IO BHKOPHUCTOBYETBCS TOAI, KOJIM BUHHUKAIOTH Ha-
3BUUaliHi, BKpail HeOe3reuHi curyaiii. B YkpaiHi BiAMOBIqHUI CUTHAT HAA3BUYAHOT
cuTyaii He OJJAKUTHOTO KOJIBOPY, @ YePBOHOTO a0 MMOMapaH4eBOTr0, TOMY TepeKiIagad
HE 3rajlye KOHKPETHHH KOJIip, @ BUKOPHUCTOBYE OIMCOBHH croci0 mepexnany: «Cucre-
Ma Oyra TepeBaHTakeHa, HAMaraloYrch BiIHOBUTH 3B 530K 3 ApKa, BUKIUKABIIH ITAM
CUTHAJI HaJ[3BUYaliHOI CHTYaIil (TEpMiH, 1110 BUKOPUCTOBYETHCS ITiJ] Yac HaJI3BHYAHUX
CUTyalliil B JiKapHsIX a00 MpH NPUITMHEHHI TOPTIiBIi)».
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TakuM YMHOM, TpPOAHAI3YBaBIIM CEMAaHTHYHY CTPYKTYpY aHIIIHCBKUX MpH-
KMETHHKIB 3 KOHLIETITOM KOJbOPOIIO3HAYCHHS Ha MaTepiaji 3eJeHOro Ta OJaKUTHOTO
KOJILOPIB, @ TAaKOXK iX (PyHKIIOHYBaHHS, MPUXOIUMO J0 BUCHOBKY, III0 B CEMaHTHYHIN
CTPYKTYpi aHIIIIHCHKUX MPUKMETHHKIB green i blue mpucyTHS K MO3UTHBHA, TaK i He-
raTvBHA KOHOTAIIis, 10 AyXKe BaXKJIMBO MepenaBartu y rnepeknai. OcoOmuBi TpYyIHOIII
BUHUKAIOTh, KOJIU IPUKMETHHUKH green i blue BXoasaTh 10 ckiany (ppa3eonorivHuX ou-
HuUllb. [lepexinanadi BUKOPHUCTOBYIOTh aHAJIOTIYHI (pa3eosIOTiYHI BiAMOBIJHUKH, KOIU
BOHH € B MOBI TIepeKyIaTy. A KOJIM BOHH BiJICYTHIi, TO BHKOPHUCTOBYOTH Ti, SIKi IX MOXKYTh
3aMiHUTH, 200 OIMCOBHUI MepeKiaa. Y TOMY BUMAJKY, KOJH IEPeKIIagady He BIA€ThCS
repeaTi KOHOTAIliI0 aHTIIIHCHKOTO TIPUKMETHUKA, TePEeKIIa] He Oy/e MOBHICTIO €KBi-
BaJICHTHUM. KOHOTaTHBHI acleKTH MPUKMETHHKIB 3 KOHIENTOM KOJILOPOIIO3HAYCHHS
HE CITIBIAJAI0Th y PI3HUX MOBaX, TOMY IepeKiIa/ilaueBi HEOOXiTHO 3BEpTaTH yBary Ha
el acmekT, o0 JOCATTH eKBIBaJICHTHOCTI mepekiany. [loganpiie geranbHe BUBUCH-
HSl CEMaHTHYHOI CTPYKTYPHU aHIIIHCHKUX MPUKMETHHKIB Ta X KOHOTAI[IHOTO acTeKTy
Moke OyTH KOPUCHUM Y TIPaKTHUIIl MEPEeKIamy, a caMe — JJIs JOCATHEHHS aJIeKBaTHOCTI
HepeKyay.
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Jlninponemposcvkuii nayionanvHutl yHieepcumem imeni Onecs [onuapa
Jlnenponempoeckuiui nayuonanvusili ynusepcumem umenu Onecs onuapa
Oles Honchar Dnipropetrovsk National University

JIO MATAHHS PO TEOPETUYHUI NIAXIA A0 JOCILIKEHHS
JIEKCUYHOI CAHOHIMIKH Y MPAKTHULI XYOKHbOTI'O MEPEKJIALY
(HA MATEPIAJII IPAMATUYHUX TBOPIB JI. YKPATHKH)

K BOIIPOCY O TEOPETUMYECKOM MOJXO/IE
K UCCJIEJOBAHUIO JIEKCUYECKOI CHHOHUMUKH
B IPAKTUKE XY/IO)KECTBEHHOTI'O IIEPEBOJIA (HA MATEPHAJIE
JIPAMATHYECKHUX NPOU3BEJIEHUI JI. YKPAUHKH)
THEORETICAL APPROACH TO THE INVESTIGATION
OF LEXICAL SYNONYMS IN PRACTICE OF TRANSLATION
OF L. UKRAINKA’S DRAMA WORK

Po3risinyTo TeopeTnyHmii miaXia 10 BiTTBOPeHHS B nepekJia/li JJeKCHYHOI CHHOHIMI-
KM JIpaMaTu4HuX TBopiB JI. Ykpainku. AHAII3 aHIificCbKUX NepekafiB BUIBHB 3aKOHO-
MipHY BiANOBiIHICTH Ta 00’€KTUBHI BiIMIHHOCTI Mi’k JBOMa MOBAMHU HA JI€KCHUKO-CUHOHI-
MiyHOMY piBHI. Pillenns npo0iemu cHHOHIMII B Teopii mepekIag03HABCTBA HEMOKJIHUBE
0e3 BiINMOBIIHOTO PO3yMiHHSI NPAKTHYHOI0 Marepiajy, Ha 0a3i IKOro MOKHA BUPOOUTH
TeOpeTHYHi MOJIOKEHHS MPO CHHOHIMiYHe CMiBBiTHOIIEHHS] TAKUX Pi3HUX MOB SIK aHIJIili-
cbKa Ta yKpaiHCbKa.

Ha ocHoBi ceMHOro ananisy 4jieHiB CHHOHIMIYHHX psAAiB (KOHTpPacTHBHE MOPiBHSIH-
Hfl IaHUX OpPMriHaJy i mepekiany) 3po0ieHo cnpo0y BHABHTH CHIJIBHICTH JIGKCHYHOIO
3Ha4YeHHs 4ieHIB paxiB y JI. Ykpainku Ta B nepekJaji 3 ypaxyBaHHAM iX CTHIiCTHYHOL
3HAYYLIOCTI i Aiana3oHiB BXKUBAHHS, BCTAHOBUTH CIiBNAJiHHSA 200 HecniBnaginHA Aude-
peHUiiiHUX BiITiHKIB 3HAYeHHs, CIBBIIHOCHMX HA CHHOHIMiYHOMY piBHi B yKpaiHCBHKii
Ta aHNIIHCbKIiN MOBaX, Ta BUBHAYMTH CTYIiHb BiINOBIAHOCTI 1€HOTATHBHO-KOHOTATUBHOL
BUPA3HOCTI JIEKCUKHU B OpHUTiHAJI i mepekJiaji.

AHAJI3 JIeKCMYHUX OJMHHUIb, IX PO3YMiHHSI MPOBOAMTHLCH 3TiIHO 3 (YHKIIOHAJIb-
HO-CTHJIICTUYHMMH HACTAHOBAMHU, SIKi BilOBi1al0TH TBOPYiiil iHAUBiTyaJbLHOCTI MOETECH,
il MaHepi nMcbMAa, OPUTIHAIBHOCTI il MOBH.

JI. Ykpainka sickpaBo BUKOPHCTOBY€ B APAMATHYHHUX TBOPAX JAepuBaLiiiHi MOKIU-
BOCTi YKpaiHCHKOI MOBH, PO3IIMPIOE€ CHHOHIMIYHI PSIAM PI3HUMH 3MEHIIYBAJIbHO-NECTIN-
BUMH (opMaMu, siKi CBOIMH eKCIIPpeCHBHHMH TOHKOIAMH Pi3HITBLCS B PsiAy Mo rpaja-
niifHOMY MapKyBaHHIO (HAIP.: Mamycs, MamouKka, HeHeuKd, XamKa, XamuHouKkd, Xuxicka,
2apPHEHBKO, 00TAOHEHBKO, YeNYPHEHBKO.

Kniouosi crosa: MOBHA XapaKTepHCTHKA, CTHIIICTHYHE 3a0apBIEeHHS, CHHXPOHHE Ta Iia-
XpOHHE 3iCTaBJICHHS, KOMYHIKaTHBHA OOpa3HICTh, CEMaHTHYHA (PYHKIIisl, KOHTPACTUBHE CIIiB-
CTaBJICHHS.

PaccMoTpeH TeopeTH4YecKHil MOAX0 K BOCCO3IAHHIO B IepeBoJe JEKCHYECKOH CH-
HOHMMHKH PaMaTH4YeCKUX npousBedeHuil JI. YKpanHkH. AHAIN3 aHIIUHCKHUX IepeBo-
J0B BBISIBUJI 3aKOHOMePHBIE COOTBETCTBHSI U 00beKTHBHBIE PACXOKICHUSI MEKAY ABYMSI
SI3bIKAMHU HA JIEKCHKO-CHHOHUMHYHOM YpoBHe. Pemenne npodjeMbl CHHOHUMHKH B Teo-
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pHM NIepeBoI0BeieHN s ObLI0 Obl HEMBICIUMO 0€3 COOTBETCTBEHHOI0 OCMBICJICHHS PAKTH-
YeCcKOro Marepuajia, Ha 0a3e KOTOPOro MOKHO BhIPA00TATh TeOPEeTHYECKHE MOJIOKEHHS O
CHHOHUMHUYECKOM COOTHOLICHMHU TAKHX PA3HBIX A3bIKOB KAK AHIVIMICKUIl U YKPAMHCKUA.

Ha ocHoBe ceMHOro aHa/IM3a Y/JeHOB CHHOHHMHUYECKUX PAI0B (KOHTPaCTHBHOE CO-
NMOCTaBJ/ICHHe JAHHBIX OPUTHHAJIA M NepeBoJa) clejJaHa NMONbITKA BHISIBUTH OOIIHOCTHL
JICKCHYEeCKOIr0 3HAYEeHHs 4IeHOB psigoB y Jlecm YKpamHKHM M B NepeBofie ¢ y4eTOM HX
CTHJIMCTHYECKOH 3HAYMMOCTH U ANANA30HOB NMOTPed/IeHHs], YCTAHOBUTDH COBIa/leHUE WJIH
HecoBnafieHne JH(depeHHaIbHbIX OTTEHKOB 3HAYEHMsl, COOTHOCHTE/bHbIX HA CHHO-
HUMHYECKOM YPOBHE B YKPAMHCKOM M AHIVIMHCKOM SI3BIKAX, U ONpPedeUTh CTENeHb CO-
OTBETCTBUS ICHOTATUBHO-KOHHOTATHBHOI 00Pa3HOCTH ¥ 3MOIMOHAJILHO-IKCIIPECCUBHOM
BbIPA3UTEILHOCTH CHHOHUMMY€ECKOii JIEKCHKH B OPUTHHAJIe U NepeBojie.

AHaJIN3 JIEKCHYeCKHX eJMHMI], UX OCMBbICJIeHUE U TOJKOBAHHE OCYIIECTBJEHbI CO-
[IACHO TeM (PYHKIMOHAJIbHO-CTHIINCTHYECKHM YCTAHOBKAM, KOTOPbIE COOTBETCTBYIOT
TBOPYECKOH HHANBUAYAJIBHOCTH II03TECChI, e¢ CBOCOOPA3HOH MaHepe MUChbMA, HeIIOBTOPH-
MOii OPUTMHAJBHOCTH ee SI3bIKA.

Jlecss YkpauHka OJiecTsilie MCIO/Ib3YeT B JPaMaTHYECKHX NMPOM3BEACHHUAX U [epH-
BAIIHOHHBbIE BO3MOKHOCTH YKPAMHCKOIO f3bIKA, PACIINPAS CHHOHMMH4YeCKHe PSAbl pa3-
JIMYHBIMH YMEHBINHTEIbHO-IACKATEIbHBIMHI (JOpMaMH, KOTOPBIC CBOMMH JONOJHHUTE/Ib-
HBIMH 3MOIHOHAIBHO-IKCIPECCHUBHBIMH TOHKOCTAMHU AU depeHnMpyoTess B psay Mo
rpajialluOHHON MAPKHPOBAHHOCTH (HANP.: MAMYycs, MAMOYKA, HEHEYKA, XAMKa, XamuHKa,
XAmouKa, Xujx3#cKka, 2apHEHbK0, 001A0HEHbKO, YeNYPHEHBKO).

Knrouesvie cnosa: pedeBas xapakTepHCTUKA, CTUIMCTHUYECKAsh OKpacka, CUHXPOHHOE U
JIMaXpOHHOE COMOCTABICHNE, KOMMYHHKATHBHAs BBIPA3UTEIBHOCT, CEMAaHTHUECKas (hyHKINS,
KOHTPACTUBHOE COMOCTABIICHUE.

The article investigates the theoretical approach to reproduce synonymic lexemes of
L. Ukrainka’s work. The analysis of English translations showed the natural conformity
and objective differences between two languages on lexico-synonymic level. The solution
of synonymic problem in the theory of translation is impossible without practical material
about the conformity of such different languages as English and Ukrainian.

On the base of analysis of synonymic members by means of comparison lexical units
in original and translation it becomes clear that coincidence of synonymous meanings in
two languages are often different.

The article considers various styles of translation, their conformity with the individu-
ality of the author, her peculiar manner of writing and her original language.

L. Ukrainka brilliantly uses all possibilities of the Ukrainian language in her drama
works, but the translators do not always render the emotional nuances and that’s why the
English reader does not feel every subtlety of the original text.

Presence in original language lexical synonyms demands from the translator special
tasks, difficulties of which are explained by composite nature of a word, its many-sided,
semantic significance and functional stylistic purpose. Taking into account that during
translation semantic factors prevail because first of all the meaning of the word is rendered
but not its form. It should be added that the implicit rendering of the substance is also
significant.

Keywords: Theoretical approach, the meaning of words, expressive means, the source lan-
guage, the target language, transformations, identification.

SI3BIKOBBIE CPENCTBA ApaMaTHYeCcKUX MpousBeaeHui Jlecu YkpauHKH — 3TO CHH-
Te3 (OIBKIOPHO-IIECEHHOTO U HAPOIHO-PA3TOBOPHOIO S3bIKA C JYUIIUMH 00pa3LaMu
KHIKHOTO SI3bIKA.

Kanp npamsel 1aBani 1mosTecce BO3MOYKHOCTh MCIOJIb30BATh JJISI PEYEBOM Xapak-
TEPUCTUKU JACHCTBYIOLIUX JIUI JIEKCUKY M (HPA3COIOTHIO PA3IUYHON CTUIINCTHYECKOH
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OKpPACKH. Y Ka)KJIOTO MEPCOHAYKA CBOW CTHJIb PEUH. 37ECh U JKUBOW Pa3rOBOPHBIN SI3BIK
repoeB Hapoja, U Ooyiee KHIKHAS Pedb WHTEJUINTCHIIMU, U BBICOKOIIAPHBIE PETIIIMKU
npeacraBuTeneil Biaactu. Jlecs YkpauHka CTporo MHANBUAYAIU3UPYET pedb IEepCOHa-
KeM, sIpKo n300pakaeT 0COOCHHOCTH XapaKTepa CBOMX I'epPOeB, X COIMAILHBIC CHMITa-
TUU U yOexkJieHus. B coBepiieHcTBe Biiajiest OorareHInuM apceHaaoM BhIPa3HTENbHBIX
CPEICTB YKPAaWHCKOTO $I3bIKA, B YACTHOCTH JICKCHYECKON CHHOHUMHKON U (hpa3eoso-
rueid, Jlecs YkpanHka co3maer Xy[0’KeCTBEHHBIM 00pa3 B €ro TOYHOM, HanOoJjiee KOH-
KpPETHOM 3Ha4eHHH. B 3TOM, COOCTBEHHO, M MPOSBIAIOTCS OCOOCHHOCTH WHIMBHUILY-
aJBHOTO CTHIISA TOATECCHI, €€ YMEHNE «YIIIyOWTb JpamMaTHYeCKHil KOH(IIUKT 3a CUeT
KOHTPACTHOCTH HCIIOJIb3YeMBIX CTHIMCTHYECKUX cpencTB» [1]. M3 Bcero MHokecTBa
BBIPA3HUTENBHBIX CPEJICTB, MIPU TOMOIIH KOTOPBIX cTpoutcs y Jlecn YkpawHKH Xyzo-
KECTBEHHBIM 00pa3, 0COOBIi MHTEPEC TMPENCTABISIOT JIEKCHUYECKHEe CHHOHHMMBI, Kak
HanOojee MHOTOrpaHHbIC, C TOYKM 3peHUs (PyHKIMOHUPOBAHHUS B XYIO0KECTBEHHOM
MPOM3BENICHNH, U (H)pa3eoJOTHUecKne eIMHNIbI, KaKk HanOoee CIOKHBIE W YTOHYEH-
HBIE DJIEMEHTBI 00pa3HOTO Bo3aeicTBUs. TeM Ooiee MHTEpEeCeH UX aHallU3 B MEPEBOJIC
C IIETBIO BBISBJICHHUS OCOOCHHOCTEH BOCCO3aHUs ATHX (PYHKIIMOHATBHBIX €HHUIL TTO]T-
JUHHHUKA 1, COOTBETCTBEHHO, TPAHC(OPMHUPOBAHHOTO OTPAXKEHHUS €r0 CKBO3b MPU3MY
BOCIPHUATHUS NIEPEBOJUNKA.

[IpoGmema CHHOHMMUH CYIIECTBYET B (PUIIOIOTHYECKON HayKe C MOMEHTa e€ 3a-
POXIEHUS U TPOJIOJKAET COXPAHATh CBOIO OCTPOTY JIO0 HACTOSIIEro BpeMeHu. B mo-
cleHee BpeMs B OTEYECTBEHHOM S3bIKO3HAHUH BBIIBUHYT Psii BaXKHBIX BOIIPOCOB,
Kacaroluxcsi mpooJieM CHHOHUMHOJIOTHH B TUIAHE CHHXPOHHOTO M JIMAXPOHHOTO CO-
MOCTABJIEHUS PA3INYHbIX A3BIKOB, @ UMEHHO — BOIIPOCHI COYETAEMOCTH CJIOB, TPUHIIN-
MBI UX KJIacCHU(UKAIIUN, MHOTOIUTAHOBOCTh UYJICHEHHUS JIEKCHYECKOTO 3HAYSHHsS CIIOB,
o0pa3oBaHre CHHOHUMHMYECKOTO TOJIS M T.A. B 9TO# miockocTH ocBeuienne npoodiem
CHHOHMMUKHU B TIPAKTHUKE XyA0)KECTBEHHOTO IEPEBO/Ia MPHOOPETaeT CYIIECTBEHHOE
3HaueHue. bopimoi nHTepec MPOoOyIUIN UCCIEAOBAHUS JICKCUICCKOH CHHOHUMHUKHU B
KOHKPETHOM XyJI0’KECTBEHHOM TEKCTE IPH aHAJIN3e sA3bIKa U cTuiis nucarens. [lupokoe
OCBEIIIEHUE TIOJYYHIIM BOIPOCHI JIEKCUYECKONH CUHOHUMUKH TIpousBeieHnit M. ['opbko-
ro, H. Hekpacosa, H. I'oross, T. lllepuenko, Y. ®panko, M. KomroOuuckoro, B. Creinb-
Maxa.

Bonburast pabora BEIMONHEHA yKe B OOJIACTH MCCIIEAOBAHUSI OOTaTCTBa M CBOE-
00pa3usi CHHOHUMHYECKOH JIEKCUKH TTOITUYECKUX MpousBenenuii Jlecu Ykpannku. He
MeHee IEHHBIM MaTepHaIOM HCCIIEOBAHUS SBISETCS TakkKe M CHHOHUMEKa e€ Jpa-
MaTU4ECKUX MPOU3BEACHHM, Oaronaps MacTepcKOMY HCIIONIBb30BaHUIO KOTOPOH B 3Ha-
YUTETHHON CTETIeHN TPOSBUIIOCH XYI0)KECTBEHHOE COBEPIIECHCTBO ApaM, CBEKECTh U
HETIOBTOpUMAsi OPUTHHAIBHOCTh $I3bIKa, ITyOWHA pPACKpPBITHSI XapaKkTepa U IOJHOTA
BBIPAKEHUS MBICIICH.

Jlekcuueckass CMHOHMMHKA JipaMaTH4yeckux mnpousBeneHuid Jlecu VYkpauHku,
B OTJIMYHME OT CUHOHUMHKH €€ MO033MM, XapaKTepHU3yeTCsl HACHIIIEHHOCThIO, C OAHOMN
CTOPOHBI, TPOCTOPEYHON JIEKCUKOW (Harp.: 0a3ikaTH, IiecKaTd, OMyIuTH, IIyTaTH), a
C JIpyroil — cjI0BaMH BBICOKOTO KHM)KHOTO CTHJIA (HAmp.: pylIaTH, MOXOKaTH, TOCTY-
MUTHCS) B SI3bIKE ITepcoHakel. [IpaBia, o cpaBHEHUIO C IPOCTOPEUHON U TUATICKTHON
cunonumukoi mpomsseaennii T. Lllepuenko [2] u Y. dpanko [3] Jlecs Ykpannka B apa-
MaTHYECKUX TI0AMax NpuberaeT K ynoTpediIeHuI0 CHHOHIMOB C SIPKO BBIPaKEHHOMN JKC-
MIPECCUBHON OTPUIATEIHHO-OIIEHOYHON XapaKTepUCTUKON (Kak Hamp.: y M. ®@paHko B
CHHOHUMUYECKHUH psill, 00beTMHEHHBIN 3HAYEHNEM «TOBOPHUTH», BXOJAT CII0BA MOJIOTH-
TH, KJICTIATH, TaBKATH, BEP3TH, Oypyaru, pekTH). OIHAKO 03Tecca HEPEIKO PacIIupseT
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CHHOHUMHUYECKHE THE3MA (Ppa30BBIMU COUETAHHSIMH — 3KBUBAJICHTHBIMU OTIEITHHBIM
cJIoBaM (Hamp.: Ka3aTH — MPOBATUTH MOBY, OyTH Ha PO3MOBI, TOJIOC MOJATH).

Hanuune B si3pIke MOATMHHUKA JIEKCUUECKON CHHOHUMUKH BBIIBUTAET MEpe] Ie-
PEBOAUMKOM OCOOBIE 3a7auH, TPYIHOCTH KOTOPHIX OOYCIOBJIEHBI CIIOKHOW MPHPOION
CJIOBA, €r0 MHOTOTPAHHOCTBIO, CEMAaHTHYECKUM OOraTCTBOM, €ro (PYHKIIMOHATIBLHO-CTH-
JUCTHYECKUM HazHadueHneM. CHHOHMMUKA, SBISISICH HamOoliee «YTOHYCHHBIM CpEJI-
CTBOM» KOMMYHHKaTHBHO-BBIPA3UTEIBHBIX BO3MOXKHOCTEH S3BIKOBOW CHCTEMBI» [4],
XapaKTepU3yeT CTHIIb Xy[J0KECTBEHHOTO MPOU3BEIEHUS U, CIE0BATEIBHO, OTPaHUYH-
BaeT cBoOOIy nepeBounKa. [lockoIbKy B caMo MOHATHE CHHOHMMA, KPOME TIpeIMeT-
HOW OTHECEHHOCTH, BKJIAJBIBACTCS €IIe M JOTOJHUTENbHAs SMOIMOHAIbHAs OIIeHOY-
HOCTb, IEPEBOAYMK HE B ITPAaBE BOJIHHO 00pAIIaThCsi CO CTUIIMCTUYSCKUMHI KOHHOTAITUS-
MU 3Ha4eHMI CJI0B. Takum 00pazoM, paciIupsis OOMETTPHHATYIO MBICIb O TOM, YTO MPH
NepeBoOic CeMaHTHUeCKue (aKTOphl SABJSIIOTCS JOMHHUPYIOIIUMH, HOO TepegacTcs: B
TIEPBYIO Ouepes He PopMa, a CofiepKaHne, CIeNyeT T00aBUTh, YTO CYIIECTBEHHBIM SB-
JIETCA CUIC U Mepeaaya UMINTMIUTHOI'O BbBIPAXKCHUS 3TOTr0 COACPIKAHUS. A CUHOHUMBI
KaK pa3 U SABISIOTCS ONHUMU U3 TEX S3BIKOBBIX CPEACTB, KOTOPHIE CIOCOOHBI CBOEH THO-
KOCTBIO 1 BapbUPOBAaHUEM 00€CTIEUNTh TiepeIady 00pa3HO BBIPA3ZUTEIHHOTO MTOTEHIINA-
J1a XyJI0’KECTBEHHOM peun.

W3 BhIIIECKa3aHHOTO OYEBUIHO, YTO, C OAHON CTOPOHBI, OONBIIIOE BHUMAaHUE TIPH
MIEPEBOJIE CIIENYET YAESATh CMBICIOBOMY M CTHJINCTUYECKOMY HAIlOJHEHUIO CHHOHKMA,
BBIJIEJISIS €70 KOHKPETHOE 3HAa4eHUE Ha YPOBHE (POHOJIOTHYECKOM, TPAMMATHIECKOM U
CUTYaTUBHOM, TO €CTb U YUUTBIBas €ro KOHTCKCTYaJIbHOC€ Ha3HA4YCHHUE, a, C I[perﬁ — HC
MEHEEe BaYKHBIM IPH BBIOOPE CHHOHMMUYECKOTO COOTBETCTBHS ABJISICTCS U Mepeada B
SI3BIKE TIEPEBOJIa PEUEBON CTAHAAPTHOCTH M €CTECTBEHHOCTH YIIOTPEOICHNS, JETKOCTH
U IIOHATHOCTHU O6p33HOFO BOCIIpUATHA.

Crnemyer TakKe OTMETHTb, YTO CHHOHUMHYECKAS CBS3b MEXIY ONpeIeseHHON
TpYMIIOi CcOB, 0003HAYAIONTNX JIOBOJIBHO ONM3KHE TMOHATHS, KaK B YKPAWHCKOM, TaK
Y B aHIJIUICKOM SI3bIKaX SIBIISIETCS] OOMICITMHTBUCTUYECKUM (DaKTOM, CBUJICTEIHCTBYIO-
IIeM 0 MHOYKECTBE Pa3HOOOpa3HBIX CIOBAPHBIX CPENCTB, KOTOPHIMH MOXHO TIepeIaTh
0oJiee WM MEHEe OJHOPOJIHBIN CMBICII U KOTOPBIC OKa3bIBAIOTCS OJIM3KUMHU Oarogaps
COOTBETCTBEHHOCTH C OJJHUMH W TEMH K€ SIBICHUSAMH JIEHCTBUTEIHLHOCTH, OTPaXKaro-
ITUMUCS B s13BIKE [5]. DT0O JaET BOZMOKHOCTD 3aryITHYTh B TBOPUECKYIO JTaOOPaTOpUIO
MEPEeBOTUMKA U ONPEACITUTh 3HAYEHUE NEPEBOIUECKON AEATEIBHOCTH KaK C TOUKH 3pe-
HUSI MaCTEPCKOW Nepeaayr WHANBHYaJIbHO-aBTOPCKOTO CTHJIS, TO €CTh CAMOOBITHOCTH
A3bIKa, €r0 CIEeUU(PUUECKOr0 KOJOPUTa U 00Pa3HOCTH MBILICHHUS MTEPEBOJUNKA, TaK U
B TTaHe 00OTAIIeHUs TOCTIKEHUH TOTO HAI[MOHAIBHOTO S3bIKa, HOCHTEIEM KOTOPOTO
SABJIIACTCA ICPEBOAYMK.

[TockonbKy 00BEM CTaThu HE MO3BOJISIET IMPOCIEIUTh BOCCO3/IaHUE BCEro Oorar-
CTBa JICKCUYECKON CHHOHMMMKH JIpaMaTHYeCKuX IpousBeeHuit Jlecu YkpauHkuy B aH-
IMICKUX MEepeBO/Iax, OrPAaHUYUMCSl HEKOTOPBIMU TEOPETHMUECKUMHU CYKACHUSMHU OT-
HOCHTEJIFHO COTIOCTABJICHUSI CEMaHTHKO-CTHIINCTHYECKON W 00pa3HO-BBIPAa3UTEIHHOMN
Q)YHKHI/II‘/'I CHHOHHUMOB IIOJJIMHHHKA C UX AHNIMUCKUMH COOTBETCTBUSIMU.

K cuHOHUMMYECKOMY Psily MBI OTHOCUM KaK CIOBapHbIE CHHOHUMBI, TO €CTh Ta-
KHEC, KOTOPBIC ABJIAOTCA CHHOHUMAaMH1 U B 06IlIeHapOIIHOM SA3BIKE, TaAK U KOHTCKCTYallb-
HbI€ CHHOHUMBI, KOTOPBbIE OCMBICIMBAIOTCA MTO3TECCOM TOIBKO B OMPEEIEHHOM KOH-
TEKCTE, B OTACNBHBIX CIIy4asx ymnoTpeOneHus. Kpome Toro, B CHHOHUMHUYECKHH Pt
BKJIIOYa€M U COOTBCTCTBYIOIIHUE OTACIBbHBLIM CTAaTbAM (bpa3eonornqecxne COYCTaHMus,
KOTOpBIE TIPU TIEPEBOJIE MOT'YT MPE/ICTABIATh 3HAYUTEIBHBIE TPYIHOCTH.
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[Ipu KOHTPACTUBHOM COIIOCTABJIICHUH HapsIy C TPATUIIMOHHBIM CIETyeT UCTIONb-
30BaTh M HOBEHIIIHE METO/IbI MCCIIEIOBAHUS, B YACTHOCTH KOMITOHEHTHBIH aHAJIN3 JIeK-
CHYECKOT0 3HAYCHUS C BBIICIIEHUEM €r0o 00IIECMBICIIOBOTO T1ACTa (APXHCEMBI) U BBISIB-
neHneM IuQQepeHIHalIbHbIX CeM, KOTOPbIe MOTYT OBITh «CEMaHTHYECKHM OCTAaTKOM,
MOJTy4aeMbIM NIPU CPABHEHHH CMBICIIOBBIX 3JIEMEHTOB JICKCHUECKOTO 3HAYCHUS UCCIIe-
JlyeMBbIX CJIOB» [6].

B pesynbprare aHanmm3a crajo OYEBWIAHBIM, YTO aHIIMICKUN YWTaTeNh HE BCEra
PaBHOLICHHO OCO3HAET Ipaslalifio MPU3HAKOB AMOIMOHATIBHO-OIIEHOYHBIX CHHOHHMOB,
CO3/IaIONINX B OpPHUTHHANIE SPKHE, COYHBIC, BBIPA3UTENbHBIE 00pa3bl. AHAIN3 TaKKe
nokasaj, 4yTo cdepa GyHKIHOHHPOBAHHS M CTHIUCTUYCCKHN JHANa3oH PacCMOTpPEH-
HBIX MIEPEBOIHBIX Mapaiesiell TM00 MOTHOCTHIO COBIAJAIOT, JTHO0 UMEIOT HEKOTOPHhIE
pasnuuns. [Ipy aHanm3e BRISSBIUIMCH Cydau: 1) HEOOWHAKOBOW COYETAEMOCTH CIIOB B
YKPanHCKOM M aHIJIMICKOM SI3bIKaX, HAIp.: 2apHuil Yono06ik — handsome man, eapnuil
con — pleasant dream, eapna wimyuka — pretty thing, capne wacms — sweet happiness,
2) HETOJTHOE HAJIOKEHUE CMBICIIOBOTO 00beMa IPH MOJTHOHN aJeKBaTHOCTH BOCIIPHUSTHS,
HAaTp.: conooKi peui — pretty speeches, nocanuil wikonap — lazy scholar, macui croea —
dirty talk.

B pasroBopHOM s3bIKEe ApamaTHYeCKUX HpousBeAcHUi JI. YKpauHKH HIMPOKO
(YHKIMOHUPYIOT HAPSAAY C OOIIEyImOTpeOUTEIHbHBIMIH CHHOHUMAMH Pa3InIHbBIE TPO-
W3BOJHBIE OT HUX YMEHBIINUTEIbHO-JIACKATeNbHbIE (OPMBI: MAmMycs, MamycenvKd,
MAMOYKA, MaAmiHKa, HeHeuka, bamenbko, mamycs. 110CKOIbKY MEpeBOMYNKH JTUIICHBI
BO3MOXKHOCTH ITOCPEJICTBOM CJIOBOOOPa30BaHMs CO3/IaTh IPH ITOMOIIH CIIOB 3TOU Kare-
TOPUH KOJIOPUT JIMPUYHOCTH, HEKHOCTH U APYTHX OTTCHKOB SMOLIMOHAIBHON OIICHKH, B
MIePeBOIaX 3a9acTyIO TEPSAETCS CTHIIMCTHIECKOE pa3Ho00pa3ne JeKCHKH, UCTIOIh30BaH-
HOUW B OPUTHHAIILHOM ITPOU3BEIICHUN B CAMBIX PA3IMUHBIX CEMaHTHUECKUX HIOAHCAX, U
TIepearoTCst HEUTPaIbHOMU JISKCUKOU mother, father.

Jiis 0003HaueHUsT TIOHATHUS KWbsi JI. YKpauHKa MCIOJIb3yeT CHHOHUMBIL: Xama,
0im, eocnooa, ocens, Xudcd, Kypiib, KOTOpble UMEIOT YETKYI0 CTHIMCTHKO-CEMaHTH-
9eCKyl0 o(pOpMIICHHOCTD. llepeBoapl B OONMBIMMHCTBE CIydacB HEe AUQPGEPEHITUPYIOT
OTTEHKH 3TUX CYILECTBUTEIBHBIX U MEPEAAIOT HX HEUTPaIbHBIM COOTBETCTBHEM Aouse.

O0600mmas ckazaHHOE, CIIEAYET OTMETUTh, YTO JJIi CHHOHUMHKH JIpaMaTHIeCKIX
npousBeacHU Jlecu YKpauHKM XapaKTEpHO CIIOXKHOE COOTHOIIEHHE PA3IMYHOIO 110
CTHJIMICTUYECKON OKpacke JIEKCHYEeCKOro cocTaBa. B3anMozelcTBHE MpPOCTOPEYHOM,
KHIDKHOW M COOCTBEHHO HApOJHOM JIEKCHKH OTPEAETICHHBIM 00pa30M CKa3bIBAeTCS U
Ha XapakTepe CHMHOHHUMUYECKHX PSIOB, U Ha WX KOJIMYECTBEHHOM XapaKTEpHCTHKE.
Crienn(pnaecKkuMu 0COOEHHOCTAMH CHHOHUMOB BHYTPH DPsiJia SBISETCS MX KOHTEKCTY-
ajJibHAs aKTyallu3allus, YeTKas CcTuieBas qudepeHiuanys ceM Mpyu HaJIUIUKU 00Iie-
IO CEMaHTHYECKOTO «CLEIICHUSD) YICHOB Psla, PaCIIMPEHHs CEMaHTUYECKOTO MOJIS
3HAYCHUH, OOJBITON CHITBI 0OOOIICHSI U TTOBBIIICHHAS YMOITMOHAIEHO-3KCIIPECCUBHAS
BBIPa3UTEIBHOCTb.

ITepeBonbl ApamaTuueckux npousBeacHu Jlecu YKpauHKy Ha aHIIMACKUH S3bIK
JAIOT OOIIMPHBIA Marepuan Jjsl COMOCTaBICHUS W BBUICHEHHS MHOTOYHCICHHBIX
MEXbSI3BIKOBBIX COOTBETCTBUN KaK Ha YPOBHE sI3bIKa, TAK U PEUH, OIPEIICICHUS YHU-
BEpCaIbHBIX 3aKOHOMEPHOCTEH MPU COOTHECCHHOM HCITOIb30BaHIH CHHOHMMOB B pas-
HOCTPYKTYPHBIX $I3bIKaX, CTENICHb WX BO3MOYKHOH B3aMMO3aMEHSIEMOCTH B Ipejeiax
CHHOHUMHUYECKHUX PSIJIOB.

VY4uThIBas TakKe JaHHBIC TOJIKOBBIX M IIEPEBOHBIX CIIOBapel YKPAMHCKOTO U aH-
TJIMICKOTO SI3BIKOB, 3a/1a4a IMePeBOAYNKA YCIOKHSIETCS B IEPBYIO 0Uepelb OTCYTCTBHEM
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TOJIKOBOTO CIIOBAps SI3bIKA MOJTECCHI W TOJHOTO CJIOBapsi CHHOHMMOB YKPaHWHCKOTO
SI3BIKA.

B 3amauy nepeBoqurKa BXOIUT HA OCHOBE OPUTHHAIBHBIX U ITEPEBOTHBIX TEKCTOB,
WSl OT U3BECTHOTO K HEM3BECTHOMY, BBISIBUTH IITyOMHHBIE TOHKOCTH U OCOOCHHOCTH
JIEKCYECKOTO 3HaYeHHsI CHHOHUMOB Jlecn Ykpauuku. JleficTBUTENBHO, OOIIESI3bIKOBON
CJIOBaph, B 4aCTHOCTU «CIOBHUK YKPATHCHKOI MOBU» [5] HE MOXKET U HE TOJIKEH OTMe-
4yaTh BCE OTTEHOYHBIC 3HAUEHUS, KOTOPhIE BO3HUKAIOT B 3aBUCUMOCTH OT (DYHKIIMOHH-
poBanus cinoB y Jlecu Ykpaunku. IMEHHO 3TO U HaKJIaAbIBA€T HA MEPEBOJUMKA OTBET-
CTBEHHOCTH JIOJDKHBIM 00pa30M CaMOCTOSTEIHHO OCMBICIHTD, UCTOIKOBATh U MPOaHa-
JTU3UPOBATh CEMATUYECKUE OCOOCHHOCTH CHHOHHMMOB, BBIIBUTH WX (DaKymbTaTUBHBIC
BO3MOXXHOCTH KaK BHYTPH aHAJIM3UPOBAHHBIX PS/IOB, TAK U B IIMPOKOM KOHTEKCTE.

BaxxHO Takke OTMETHUTB, UTO IS S3bIKA JpamMaTHYeCKuX Npou3BeneHui Jlecn
YKpanHKH XapaKTEpHO UCIIOIh30BaHNE CHHOHIMOB OOIIEHAPOIHOTO U HAPOJAHO-PA3ro-
BOpHOTO si3bIKa. [loaTecca n3beraer AUaIeKTH3MOB, BYJILIApU3MOB M BCETO TOTO, YTO
CTOUT 3a TpeJellaMu JUTePATypHOTO YIOTPEOIeHHS. DTO OIMpPEIeIIEHHBIM 00pa3oM
oOerdaeT mepeBoYNKaM BIOOp M3 CHHOHIMHYECKHX 3aI1acOB POTHOTO SI3bIKa HAan00-
Jiee YIauHBIX COOTBETCTBHIA M CIIOCOOCTBYET MPUOIMKEHHUIO MTEPEBO/Ia K aJeKBATHOMY
C OPUTHMHAJIOM 3BYYaHHUIO.

KoHTpacTHBHBII aHaIN3 BOCCO3aHUS JEKCHUECKOW CHHOHUMHUKH Pa3HOCHUCTEM-
HBIX S3BIKOB MUMEET HEMAaJIOB&KHOE 3HAUCHUE B TEOPETHYECKOM IUTaHe. Tak, aHanmm3
CHHOHUMUKH B TIEpEBOJIaX BHOCHUT OTIPEICIICHHBIN BKJIa]l B TEOPHIO CHHOHUMUU U CTH-
JUCTHKH, TMTOCKOJIbKY pa3HOOOpa3ne CTUIICH OMHMpAETCs Ha CIOKHYIO CHCTEMY CHHOHH-
MUYECKUX cpeicTB. OTCYTCTBUE IITYOOKHX TEOPETHUECKUX PAdOT 110 CTHIIMCTHIECKOMY
COITOCTABJICHUIO CHHOHUMOB YKPAMHCKOTO W QHTIIUHCKOTO SI3BIKOB YCIOXKHSET 3139y
nepeBomurKa. B To e Bpems penieHue mpoOieM CHHOHUMHH B TEOPUH IEPEBOIOBE-
JIeHUsI ObLTIO OBl HEMBICIMMBIM 0O€3 COOTBETCTBEHHO OCMBICICHHOTO IMPAKTHYECKOTO
Marepuala, Ha 6a3e KOTOPOro MOKHO BBIPa00TaTh TEOPETUUECKUE TTOIOKEHHS O CHHO-
HUMHUYECKOM COOTHOIICHUH TAKUX Pa3HbBIX S3BIKOB.
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CTUIICTUYHA IPUPOJA HOETUYHOIO JOPOBKY
JIKOHA JIPAMJIEHA B ICTOPUKO-JITEPATYPHOMY KOHTEKCTI
AHII XVII CTOJITTS
CTUINCTUUYECKAS IPUPOJIA TTIOI3UU JKOHA JPANIEHA
B UCTOPUKO-TUTEPATYPHOM KOHTEKCTE AHIVINU
XVII CTOJIETUS
STYLISTIC PECULIARITIES OF JOHN DRYDEN’S POETRY WITHIN THE
HISTORIC-LITERARY CONTEXT OF ENGLAND
OF THE XVII-TH CENTURY

Po3risinyTo mpodiieMy CBOEPiAHOCTI MOETHYHOI MaHePH MPeACTABHUKA aHIJIiHCHKOT
JitepatypHoi Tpaauiii nepiony PecraBpauii [:xona JIpaiinena B icropuko-iairepatypanomy
KoHTekceTi AHLIIL apyroi mojsoBunu XVII crouitTs. BuokpemiieHo 3arajbHi CTHIIiCTHYHI
pHCH MOBH NOeTHYHOTO 10poOKy k. [Ipaiigena, Taki ik eMoNiliHicTh, 00pa3HicTh Ta Oap-
BHCTICTBb Pa3oM 3 ii IPOCTOTOI0 Ta 3pO3yMislicTIO. 3a3HAYEHO, 3 IKOI0 MAliCTEPHICTIO ABTOP
32CTOCOBY€ Pi3HOMAHITHIi MOBHI 32c00M Ta cTH/IiCTHYHI PIrypu 1/1s 300pakeHHs AKUTTEBUX
CUTYyaNiii, ApaMAaTHYHHX emi30/iB, XapakTepiB Ta npupoau. Bupa3sui 3acodn TBOpiB /[pa-
liaeHa — MmeTadopu, NOPiBHAHHS i aI103ii — 1aI0Th KJIK0Y 10 PO3YMiHHS aBTOPCHKHMX €THY-
HHUX a00 icTOPMYHMX MO3MUIi, MIOTCHKO-KOHKPEeTHUX 00pa3iB i acouiaumii Xym10:KHbOTO
TBOpY. Ilinkpeceno, mo Meradopu i nopiBHsIHHS, sIKi BUKopucToBye /IpaiiieH 1Jist cTBO-
PeHHSI SIKOICHh XY10:KHbOI peaJIbHOCTi, 00yMoOBJIeHi crienn(pikoro ifioro ysiBu, ioro 31aTHICTIO
CHHTe3yBAaTH i NepeTBOPIOBATH CNIPUITHATTA i ysIBJIeHHS, CTBOPIOBAaTH 00pa3u i Moaei Bin-
MOBiHO 10 IPHHIMIIB Xy10/KHLOTO OCBOCHHS CBiTy. loro TBOpua danTa3is BUABISETHCS
Yy BHpaKeHHI MEeBHHX ifeil, 00pa30TBOPUYOCTi, BOHA MO-HOBOMY KOMOIHY€ eJleMeHTH KHUT-
TEBOIO JOCBily, NPeICTABJISE JABHO BiiloMe i BUBUeHe B HOBHX i HecnoAiBaHUX 3B’ sI3KaX i
MOEIHAHHSX. 3ayBa’KeHO, 0 JOLITbHO BPAXOBYBATH BILIUB 4acCy, KOJH IHCAJHCH I1’€CH, |
KOJIH BOJIO/IAPIOBAJIA TEOPisl JOTEMHOCTI.

Kirouosi crosa: noesis, nepion Pecrapaitii, 0apoko, KIIACHIIM3M, OJIa.

PaccmoTpena npodiiema cBoeo0pa3usi NOITHYECKOI MaHepbl MpeacTaBUTE/Is JINTe-
parypHoii Tpagunuu nepuoga Pecrappaunu /I:xona J[paiinena B MCTOPUKO-TUTEPATYPHOM
KOHTeKcTe AHIVIMU BTOPOii mosioBuHbI XVII Beka. BbljiesieHbl 001Me CTHIEBbIE YePThI
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Mo3THYecKoro TeopyectTsa Jxxona Jlpaiinena, a iMeHHO: YMOUHOHAIBHOCTDH, 00PA3HOCTH
U IBETHCTOCTH HAPALY C MPOCTOTON U sicHOCTHIO. [loTuepKkHYyTO, ¢ KAKUM MaCTepCTBOM
aBTOP HCMOJb3yeT Pa3HO0OPa3HbIe A3BIKOBBIE CPEICTBA H CTHIMCTHYECKHE MPHEMBI I
ONMUCAHMS KU3HEHHBIX CHUTyalMii, JPaMaTUYeCKUX IMHU30[0B, XapaKTePOB M NPHPOALI.
CiaenaHo yiapeHue Ha TOM, YTO BbIpa3uTe/bHbIe CPEICTBA MOITUYECKUX MPOU3BEIEHUI
Jxona Jlpaiinena — meradopbl, CpPABHEHHS M AJJIIO3MHU — JAIOT KJIK0Y K MTOHUMAHUIO aB-
TOPCKHX ITHYECKHX WJIM HCTOPHUYECKUX MO3ULHI, MI0TCKO-KOHKPETHBIX 00Pa30B U acco-
IHUALUI Xy10:KeCTBEHHOr0 npousBeneHus. O0pameHo BHUMaHUe HA TO, YTO MeTadopbl U
cpaBHeHMSs, UCNOJIb30BaHHbIe J[zkoHoM JlpaiiieHoM ISl cO3aHusl ONpeae/IeHHOM Xy/10Ke-
CTBEHHO peajibHOCTH, ONPeeIsIIOTCS crenu(pruKoii ero BoodpaKeHus1, €ro CnocOOHOCTHIO
CHHTE3HPOBATH U MPEBPANIATH BNEYATICHHUS U MPEACTABICHHS, C031aBATh 00pPa3bl H MO-
JeJIM B COOTBETCTBHHU C NPUHIIUIIAMU XY/105KeCTBEHHOT0 0CBOEHUsI leiicTBUTEeIbHOCTH. Ero
TBOpUYecKasi (paHTa3usl NPOSIBJISIETCS] B BbIPAXKEHUH OIpeae/IeHHbIX naeil, o0pa3oTBopue-
CTBa, OHA M0-HOBOMY KOMOUHMPYET 3J1eMeHThI KH3HEHHOT0 ONMbITA, MPeACTABJSAET JaBHO
H3BECTHOE M HM3y4YeHHOEe B HOBBIX M HEOKHAAHHBIX cBm3sX. [lomuepkHyTa mesiecoodpas-
HOCTh NIPUHUMATH BO BHUMAaHMeE BJIUSIHUE BPeMeHH, KOI/Ia MUCAJIHUCH Nbechl, M KOra 1a-
pujia Teopusi OCTPOYMHUSI.
Knroueswvie cnosa: noasus, nepruoa PecraBpamnun, 6apoKko, KJIACCUIM3M, OJ1a.

The present article studies the individual peculiarities of the poetic heritage by John
Dryden — the representative of the Restoration poetry within the historic-literary context
of the second half of the XVIIth century. The general stylistic peculiarities of the poetic
heritage by John Dryden have been outlined, namely: emotional nature, imagery and co-
lourfulness combined with simplicity and clearness. The article emphasizes the mastery
of the author’s usage of various linguistic means and stylistic devices to depict life situa-
tions, dramatic episodes, characters and nature. The stress has been laid on the fact that
tropes in John Dryden’s poetic works — metaphors, similes and allusions, — are the key to
understanding of the author’s ethic or historic positions, fleshy images and parallels of the
fiction. It has been noted that metaphors and similes used by John Dryden to create certain
imaginary reality are specific feature of his imagination, his ability to synthesize and turn
impressions and ideas, to form images and models in accordance with the principles of cre-
ative attitude to the reality. His creative imagination is revealed in expressing certain ideas,
imagery, it combines in its way the elements of the life experience, states the things that are
well-known in the new and unexpected connections. It has been emphasized that the liter-
ary heritage should be studied in connection with the times when the plays were written
and the theory of witticism reined. Besides being the greatest English poet of the later 17th
century, Dryden wrote almost 30 tragedies, comedies, and dramatic operas. He also made
a valuable contribution in his commentaries on poetry and drama, which are sufficiently
extensive and original to entitle him to be considered, in the words of Dr. Samuel Johnson,
as «the father of English criticism.»

Keywords: poetry, Restoration, Baroque, Classicism, ode.

Jxon [lpaiinen BU3HAHWA OMHUM 3 HAWBHIATHIIINM MPEACTABHUKIB aHTIIIHCHKOT
JiTeparypHOI Tpaauiii nepioxy PecraBpariii sik moeT, pamarypr, nepekiaaad, eceicT i
TeopeTHk Jiteparypu. Bigomuit moer T. C. Enior Ha3uBaB HOTO OJHHUM i3 TPhOX Haii-
oinpimx (mopsix 3 Lllekcnipom 1 MinbToHOM) MTpeACTaBHUKIB aHDIIIHCHKOT JiTEpaTypu
XVIl cr.

VY 1BOpyYOCTi [paiiieHa CKIaJJHUM YWHOM TTE€PETUTiTAIOThCS KIACUITH3M, 0apoKo i
MmaH’epu3M. B obnacti crumo [JpaiineH — kaacuucT, BiH IparyHe 10 YUCToro, BIOPSI-
KOBaHOTO TepoiuHOro Bipmia; y TBopax JlpaiizeHa moyacTuMu € BUTOHUEHI MeTadopH,
aje iX mpupoja He Ma€ HIY0TO CHiIFHOTO 3 TTOOYIOBAaHOIO Ha MAPAIOKCI 1, K TPABUIIO,
KOMITIEKCHOIO MeTaoporo 6apoko. B Toli e dac ioro moe3ii BracTrBa 0apovHa ITHIII-
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HOTa i OapBUCTICTh — OCOOIUBO Yy BCHOMY, IO CTOCY€ETHCS 300paykeHHS TPAriyHUX CTO-
piH iCHYBaHHS JIFOACTBA: BiifH, cMepTi, moxkex Tomo. Heonnopasoso Jlpaiinen Bnaerbes
110 300paKeHHsI MOPCHKHUX OWTB, K1 BIH MaJIIOBaB SICKPaBO 1 4aCOM Y JIOCHTh HECTIOIi-
BaHOMY KITi04i. FIoro moTar 10 XapakTepiB CHIIbHHX i 6€3710raHHIX MOXKHA BiHECTH JI0
KJIACUIIM3MY, TOJ1 SK IPUMXJIMBICTh apXiTEKTOHIKM 0ararboxX MOro I’ec, HalUCaHUX Y
JKaHpi Tparikomenii, MOKHa BiJHECTHU JIO BILUTUBY MaH €pU3Ma, SIKUil OyB TpejcTaBie-
HUH B aHIVIICHKiH niTepaTypi Bpoaosx Bchoro XVII ct.

Curin 3a3HaunTH, mo came Jx. JIpaiifeH 3poOHUB maHyOYUM PO3MipOM aHITIHCHKOT
moe3ii ajJeKCaHaPIHChKUN BipII 1 O1TBIIE 32 IHITHMX CIPHUSIB CTAHOBICHHIO B aHIITIHCHKIi
JTiTepaTypi eCTETHKM KIACHIM3My. oro BIUTHB Ha CyqacHHKIB OyB HACTINIBKH BCEOCSIK-
HUM, 110 riepiof 3 1660 mo 1700 pp. B icTopii aHTITIHCHKOT JTiTepaTypH MPHIHATO iIMEHY-
BaTH «CTOMITTAM JlpaiimeHay.

Cepen npaib BITYU3HIHUX JIITEpaTypO3HABLIB, B SIKUX PO3IIISTHYTO TBOPUY CIaj-
muHy J>xona [[paiinena, Ha 0coOMUBY yBary 3aciIyroByroTh podotu I. B. Anikina [1],
P. B. Konnigaiino [4], O. A. Kaneuuuerko [3], M. FO. Cokonogoi [8], I. B. OcTpoBcko-
ro [5], A. M. YUapymuna [10], JI. B. [llepOwu i ix.

OcoOmuBocTi apamartyprii Jxona [lpaiinena skHalNOBHIIIE MPEICTABIEHI B PO-
oorax B. I. PemeroBa [8]. TBopuocti Jpaiinena-KpuThKa OpucBsiYeHO Oe3miu crarei
1 MoHOTpadiif MHOTO aBTOpa. ¥ HUX BiH IMiINaE aHAMI3y 1 Ja€ 00’ €KTUBHY OIIIHKY BCIM
KPUTUYHUM mipaiisiM palijieHa, ieski 3 HUX MiIHIMAOTh MATAHHS JIHTBOIIOCTUKU HOTO
TBOPIB.

[Ipote, He3BaXkalOUM HA 3HAUHUH O0OCAT KPUTUYHUX POOIT 3 pO3MISLY THX YH 1H-
IIMX ACTEKTiB HOTo JiTepaTypHOi TBOPUYOCTI, XYNOKHS CBOEPIAHICTh MOCTUYHOI MOBH
Jpaiinena noBruii yac 3ajMIIagacs 1mo3a MeKaMH YBard BITYM3HSIHUX (DLTONOTIB, 10
BU3HA4Ya€e HEOOXITHICTh 11 OULIBII MPHUCKIIUIUBOTO aHAI3y Yy 3B’SI3Ky 3 1CTOPUKO-JIITE-
parypHUMH TIpoIlecamu, IO BigOyBayimcs B kUTTI AHDII Ha pyoexi XVII—XVIII
CTOJIITh.

Jpaiinena Mo)kHa OXapaKkTepU3yBaTH K MaiicTpa oy i carupu. [loeTuuni TBOpH
Jlpaiinena o3HaMeHYBaJIM YTBEPKEHHS KIACHITU3MY B TT0e3ii AHIIIII.

[Nepmmm 3naunum TBopoM [paiinena Oyna oga Ha cmepth O. Kpomsens «IToema
Ha cMepTh Horo BucokocTi OmiBepa, Jopraa-nporekropa Axriii, [llotmanmii Ta Ipman-
nii» («A Poem upon the Death of His late Highnesse Oliver, Lord Protector of England,
Scotland and Ireland», 1658). Ilpote Bxe yepe3 aBa poku micis movyarky Pecrasparii
BiH IMPUBITAB OaMH ITOBEPHEHHS Ha aHTIiHchKui mpecton Kapia II Crroapra: «Ha mo-
BepHEHHs Kopouis» («Astra ea Redux», 1660) i «Ha xoponauito #oro Benmuanocti» («To
His Sacred Majesty, a Panegyrick on His Coronation», 1661). [Ticis miporo paiinen na-
MUcaB JB1 O/, IPUCBSYCHI KaHIuiepy KiapeHmoHy Ta Horo 104, a TAaKoXK «iCTOpUYHY
noemy» «Uynoswuii 1666 pik» («Annus Mirabilis: The Year of Wonders 1666», 1667), y
SIK1/ 3MAJTIOBAB CYCITUTLHO-TIOMITHYHI TIOJIi1 pOKY, TIOB’sI3aH1 3 IIEPEMOTOI0 aHTIIIHCHKOTO
¢noty npotu Higepnannis i 3 mofonaHHsIM CTUXIMHUX JIUX y KpaiHi (moxesxa Jlonnona
1668 p.) [2, p. 80].

Jpaiinen orpumaB 3BaHHs MoeTa-Jaypeara, a 1ie 4epe3 JBa POKH WOro Npu3Ha-
YUJIM TIPUABOPHUM icTopiorpadom. BunpasnoByroun 3BaHHS IPUIBOPHOTO MOETA, BiH
CTBOpPIOBAB MOMITHYHI caTupH. Tak, iforo moema «ABeccanom i Axitodens» («Absalom
and Achitophel», 1681), nanucana y ¢popmi 610:iiiHOT aneropii, Oyina cnpsiMoBaHa Mpo-
TH MApTIii BIriB, SKi HAMAaraimcs 3p00OUTH CITaIKOEMIIEM aHTIIHCHKOTO TIPECTONTY repiiora
MounmayTcbkoro. OcTaHHIN BUBEICHHH Y MTOeMi 11l iMeHeM ABeccalioma, a Jiifiep BiriB,
nopx ledrcbepi, — xutporo ta mijcrymnaoro Axiroderns. [Ipotu BiriB cipsiMmoBaHa Ta-
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kox roema Jpaiinena «Menanb» («The Medal, 1682»), y sikiii BiH BUCMIFOE J€Maroriro
BIriB, IO aresroBaiu 0 Hapoxy. [Toema BUKIMKaNa BiAMOBiAL 3 OOKY JiTepaTypHUX
MIPUXWIBHUKIB BITiB, KOTpUM JlpaiineH, y cBOIO 4epry, BiAmoBiB catuporo «Mak Dnex-
HO» («Mac Flecknoey, 1682) [1, c. 79].

UinpHe Micme B moe3sii JpalimeHa BigBeACHO 1 peNiridHuM mpodirieMaM. Y moemi
«Religio Laid, abo Bipa mupstanna» («Religio Laid or a Layman’s Faith», 1682) /Ipaii-
JIeH 3aCyIUB KaTOJHIIN3M i IPOCITABUB aHTITIKAHCHKY IEPKBY, 3aXHIAI0YH 11 Bif I1ei3My.
[Ipote y 1686 p. [paiineH nepeiioB y KaToIMUBKY Bipy (KOJM Ha MpecToi 3iHIoB
SxiB 11, koTpwmii OyB KaToNMKOM) 1 uepe3 pik cTBopuB noemy «Jlaup 1 manTepa» («The
Hind and the Panther», 1687). Y moemi npocnasisiiacs Bxke KaToNUIbKa LIEpKBa, 300pa-
JKeHa B 00pa3i OUTOCHIXKHOT JIaHi, 1 BUKpUBAJIacsl aHIIIIKaHChbKa TIepKBa, siKy JpaiineH
300pa3uB B 00pa3i XMKOi Ta JKOPCTOKOI MAaHTEPH.

[ounnaroun 3 komenii «lllanenunii manyBanbHuk» («The Wild Gallanty, 1662),
Jlpaiinen 3BepHyBCs i 10 apamaryprii. Floro nepy Hanesxars 27 m’ec pisHHX KaHPiB (KO-
Mmenii, Tpareaii, Tparikomenii, onepu). Komenii ta Tparikomenii J[paiinena marote 31e-
OinpIroro HacmimyBadpbHUI Xapaktep. Komemis «Maptia-ue3mapa» («Sir Martin Mar-
All», 1667) Hanucana 3a 3pa3koM MOJILEPOBOTO «JIerkoBaskHOTOY, CroXeT «IcrmanchKo-
ro geHI» («The Spanish Fryary, 1679) 3ano3udeno y JIx. ®netdepa («Icrmancbkumit
CBSILIEHUKY), «AMpiTpion» («Amphitryon», 1690) € nepepodkoro xomeniit Ilnasra i
Mornbepa. Haiikpama 3 komeniit paiinena — « Moauauit numo6» (Marriage a-la-Mode,
1671) 300paxye cBiTchKui TOOYT [12, p. 60].

Tparikomenii Jlpaiinena Hanucani 3a 3paskamu m’ec JI. dneruepa ta GpaHIiry3b-
Koro apaMarypra A. Apai, a Takox poManiB Magam ne Ckrozmepi. Tak, 32 MOTUBaMHU
ii «Benmxoro Kipay Jlpaiinen crBopuB m’ecu «Taemne xoxanHns, abo Koposesa-miBay
(«Secret Love, or the Maiden Queen», 1666—1667) i « TopkecTBytoue koxaHasm»(«Love
Triumphant», 1693) [9, c. 98].

Haii6Ginemr opuriHampHEME TI'ecamu JlpalifieHa € BipIIOBaHI «TepOiuHi IT’€Ch
(«heroic plays») mpo KpHBaBi 3J0YMHH Ta iCTOPil0 €K30THYHHUX HapoaiB. Jlo HUX Ha-
nexath «Koponesa inmianniB» («The Indian Queeny», 1662), «Immeparop iHAiaHIIB»
(«The Indian Emperor», 1665), «Tupaniune xoxauus» («Tyrannick Love», 1669),
nBi yactuHu «3aBotoBanHs [panaau icnanisiMu» («The Conquest of Granada by the
Spaniards», 1670), «Aypenr-3e6» («Aureng-Zebe», 1675). Y cBoiX Mi3HIX Tparemisx
«Bce 3a 11000B» («All for Love», 1677) Ha ctoxeT «AnToHis 1 Knneonarpu» B. llekcmi-
pa, «/lon Cebactrsin» («Don Sebastiany, 1689) i «Kireomen» («Cleomenes the Spartan
Heroe», 1692) Buctynas sik knacunuct [4, 100].

paiinen HammcaB psif IT€C, KaHp SKUX HAOMIMKAETHCS IO ONEPH — BipIIOBaHi
II’€CH CyNpOBOIKYBanucs My3ukoro. Jlo Hux Hanexamu «Cran 6e3BuHHOCTI» («The
State of Innocence», 1677) Ha croxeT 3 «Btpadenoro paio» [l. MinsroHa, «ANb0ioH i
AnbOaniii» («Albion and Albanius»,1685) ta ii npogosxenus «Kopons Aptyp» («King
Arthury, 1691), sixi npocnasnsun Kapna I1 1 SIkosa I1. Takox [paiiien nepepoOuB Kisib-
ka nmpamatraHux TBopiB Llekcmipa («byps», « Tpoin i Kpecciga»), K. Mapno («ITapu3s-
Ka pizHs»), Codokna («ap Exiny).

JpaiiieH € poroHauaIbHUKOM JIITEPaTypHOi KPUTHUKH B AHIVIII; HOro Ha3UBaIOTh
«0aThKOM aHITIHChKOT KpUTHKWY. CBOT MOTIISLAM BiH BUKJIAB B «Ece mpo 1paMaTnyny mo-
e3iro» («An Essay of Dramatick Poesie», 1668), «Ece npo repoiuni ’ecu» («An Essay
of Heroic Plays», 1672), a Takox y mepegMoBax A0 BIACHHX TBOpiB. Bin mepumm B
AHTIIT oxapakTepru3yBaB TBOPUICTh BU3HAUHNUX MUChbMeHHUKIB — /. Yocepa, E. CrieH-
cepa, B. lllekcmipa, b. Jlxxoncona, ®@. bomonra, JI. ®neryepa, JI. MinkToHa, OIliHUB
iXHil BHECOK y HaIllOHAJBHY JITEparypy, PO3IVITHYB iXHI TBOpYi MaHepH [6, c. 99].
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«Cnasna peBomonisi» 1688 p., sika ckunyna CtioapTis i 3poOuiia AHITIIIO KOHCTH-
TYLIHHOIO MOHapXi€to, 3MiHMIA 1 KUTTs [paiineHa, KOTpUil BiIIMOBUBCSI TIPUCSTHYTH
PeBomrorii 1 30epir BipHICTh TOBaJIeHIH JUHACTII. Moro mo36aBmin KOJIUIIHIX moca i
nieHcii. Bigiiiimosium Bijx nosituky, JpaiiieH B 0OCTaHHI POKU KUTTS 3aiiMaBCs BIpIIO-
BaHWMH TIepeKiIagaMu i epekazamu. Bin mepeknanas Ilepcis ta FOBernama (1693 p.),
BUAB KHHUTY TiepeKiaaiB ycix TBopiB Beprimis (1697 p.). Ocrannboto 3a xutts Hpa-
HineHa kKHATOrO Oyna 30ipka Horo moem «OmoBimanHs maBHI Ta HOBI» («Fables, Ancient
and Modern», 1699). Cronu BBiiiuuin Bipmosani nepepodku Hosen Jx. bokkayuo i /1.
UYocepa, nepexnaan 3 ['omepa, Beprimis, OBizis, Bipmni Ha Bumanok. HaliBu3HauHIIHI
3 OpUTiHAJIBLHUX TBOPIB Mi3HBOTO Jpaiinena — ona «benker Anekcannpa, abo Cuna My-
s3ukm» («Alexander’s Feast, or The Power of Musique», 1697) ocniByBasia My3HKY SIK
HaliyapiBHile muctenTso. Lo oxy, sxa Oyna moxmanena Ha my3uky [. @. ['ennenem,
BiH BBa)KaB HalKpalIUM 3 YCiX CBOiX TBOpiB [8§, c. 160].

B octanHi poku XUTTS MaTepiajibHe cTaHOBUILE JpalizeHa moripmmiocs, oQHakK,
MOIIPH BCE, OTO HAA3BUYANHO TOBaKaIH cydacHUKH. [loHas yce BiH JIIOOMB CUIITH B
KaB’sipHi biys, e Ha HHOTO 3aBXK M YEKaJIo IMMOYEeCHE MICIIC 1 JIe HOTO TTOBCAKIAC OTOTY-
BaNy manyBajibHUKU. Y TpaBHi 1700 p. BiH momep. [loxoBanuii paiinen y Bectminc-
TepchkoMy abarcTBi mopsix i3 k. Hocepom.

Sk 3a3Hauae pnocnigHuk A. M. UapymmH, ymoOnena texnika paiiaena i B ofi, 1
B MTOCJIaHHI Ta caMa — TepOiYHUH BipII 3 MAPHOIO PUPMOBKOIO, JTUIIIE B AEKIITBKOX Oax
(«benker Onexkcanngpa» 1 «Ona Ha cMepth [ Ilepcenna») BiH mepexoguTh Ha Pi3HO-
CTONHUH 5IMO; y MICHSIX, IPOTE, 3yCTPIYAOTHCS TOCHTH PiJKi JJIsl TOTO Yacy TPUCTOIHI
po3mipu [10, c. 297]. Bci iioro Bipmri Bipi3Hs€ MiAHECEHICTS 1 SICKpaBa 0Opa3HiICTh, B
TOM caMUil Yac y MOCIaHHSX MPOSBISETHCS HOTO TAJaHT OMOBija4a: BOHU HE JIyKe Ha-
CHYEHI JIIPUKOI0, @ HaralyloTh, IIBU/IIIE, HEBUMYIIIEHY O€cCiy 3 aapecaroM.

[nmwmii HaykoBeup, [. B. OcTpoBcbkuii, 3a3Havae, 1m0 MOBa MOETUYHOTO JOPOO-
ky JIx. Ipaiimena emoriifHa, oOpa3Ha Ta 6apBHCTa, BOJHOYAC MPOCTA Ta 3pO3yMina
[6, c. 99]. 3 BenMKOIO MACTEPHICTIO aBTOP 3aCTOCOBYE Pi3HOMAaHITHI MOBHI 3ac00M Ta
CTHITICTUYHI (Pirypu st 300paskeHHs )KUTTEBUX CUTYaIliH, JpaMaTHYHUX eITi30/1iB, Xa-
paxTepiB Ta MPUPOAH.

Ha nymky nocmigauka B. I. Pemerosa, Bupasni 3acoou TBopiB [paiinena — me-
Taopu, MOPIBHSIHHA 1 aio3ii — JAFOTh KITFOY JI0 PO3YMiHHS aBTOPCHKHX €TUYHHUX a00
ICTOPUYHUX IMO3MIIIH, TNIOTCHKO-KOHKPETHUX 00pa3iB i acowlialiil XyJ0)KHOTO TBOPY
(8, c. 30].

3a crioctepexennsm O. A. KanpHuueHko, MmetadopH i MOPiBHSIHHSA, 1O 1X BUKO-
puctoBye JlpaiifeH A CTBOPEHHS SKOICh XyA0XKHBOI pealbHOCTI, 00yMOBJICHI CITCITH-
¢ikoro #oro ysiBu, HOTO 3[aTHICTIO CHHTE3YBaTH 1 MEPETBOPIOBATH CIPUHHATTA 1 ysIB-
JIEHHS, CTBOPIOBATH 00pa3u i MOMIEi BiATOBIAHO A0 MIPUHIIUIIB XyT0KHBOTO OCBOEHHS
cBity [3, c. 380].

Moro TBOpua (haHTa3is BUABIAETHCS Y BUPAKEHHI IIEBHUX if1eii, 00pa30TBOPUOCTi,
BOHA MTO-HOBOMY KOMOIHY€ €JIeMEHTH JKUTTEBOTO JIOCBiY, TPEJCTABIISIE TaBHO BiIOME 1
BHUBYCHE B HOBHUX 1 HECIIOJIIBAHKMX 3B’s3KaX 1 MoeqHaHHsX. [IpoTe Oyino O HempaBUIBHO
HE BPaxOBYBATH 1 BIUIMBY 4acy, KOJU IHCAINCS II'€CH, 1 KOJIHM BOJIOJApIOBaJla TEOPis
JIOTETTHOCTI.

[Tig «rocTpuM po3yMOoM» po3yMinacs 3AaTHICTh MUCIHTH aJieropisMu i metado-
paMu, MUTTEBO CIIOTYYaTH BiJIajeHi OAMH BiJ OJHOTO MOHSTTS, IIBUAKO MPOHHKATH
B CyTh SBHUIIA. SIKOFOCH MipOFO I1e TTIOHATTS ITOB’sI3aHE 3 TIOHATTAM XYIOKHBO1 1HTYTIII.

3a3HaucHe SIBUILE XapaKTepHe JJIsl HOCTHKH 0apoKo, A€ CTHIIb BUXOAUThH Ha Iep-
e Mmicie, a Metadopa € OCHOBOIO JUIS BUPaKEHHS BCIX SBHUII CBITY, BOHA K CIPHUSE
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Mi3HAHHIO I[LOTO CBITY; 3a JIOTIOMOTO0 MeTadOpH BiIOYBAETHCS MOCTYIIOBE CXOKEHHS
BiJl IIPUKpac i AeTajeit 1o eMoOsaem, Bij eMOIeM JI0 ajeropil, BiJl aneropii 10 CUMBOJIIB
[11, p. 54].

MosxHa cTBEp/KYBaTH, 10 HAaHOIbIIA KUTBKICTh MOPIBHSHB 1 MeTadop y Tepoid-
HUX T’ ecax [paiineHa 1moB’s3aHi 3 BIag00 MOHapXa i Biamoro mobosi. O6pa3 repos y
Hpaiinena mos’s3aanii 3 00pa3oM CTHXIi, i iepI 3a Bce Mopsi. OcTaHHE € Ha3BHYAITHO
Oararo3HauHUM, Il 00pa3, JOCUTh TPAIUIIHHUIA JUIs aHIIIHCHKOI JiTeparypu (oco-
omuBo micist nosiBu «[Iputui npo mimirpuma» C. Ilatpika (1664) i «ITomopoxi minirpu-
May» JI. bennsna (1678—1684), cTae MEBHUM CHUTHAJIOM, 3aCTEPEIIHMBUM PO BAXKIIHU-
BIiCTh TOTO, 1110 Bif0OyBaeThes [12, p. 61].

OTxe, HE BHUKJIMKAE TTOAWBY XapaKTEPUCTUKA JOCTITHHUIIBKOI CIUTBHOTH, IO
Jpaiinen — HallBU3HAUHIIIA TTOCTATh aHIIiCHKOT JiTeparypu 60—90-x poki XVII ct.
Bipmosani gpamu i moetuuHi TBopu JpaiizeHa Bia3HAYarOTHCS TOBEPILCHICTIO POPMHU.
Bin HajaB aHDITIHCHKOMY BipIIy «IIPaBHIIBHICTBY KIACHLIU3MY 1 HeOyBaiy 710 TOrO THYY-
KicTh 1 BUpa3HicTh. TBoOpuicTh [lpaiifeHa crnpaBuia 3HAYHUN BIUIMB Ha aHDIIHCHKUX
muTiiiB XVIII ct. — A. Iloyna Ta C. J[>koHCOHA, aHTITHCHKUX poMaHTHKIB B. CkoTTa,
Jx. baiipona, /1. Kirca. Jlo mankux manyBaJdbHHKIB 1 JOCTITHUKIB TBOpUoCTi [paiine-
Ha 'y XX ct. HanexaB T. C. Eniot, KoTpuii NpUCBSITHB HOMY IIMKJI CBOIX JICKLIH.
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CTAHOBJIEHHSI META®I3UYHOI TPAIMIIIT B AHIVIII:
PEJITTHHO-ETUYHI MOTHUBHU JIIPUKH JI)KOPIKA TEPBEPTA
CTAHOBJIEHUE META®HU3NYECKOM TPAJUIINN B AHIVIUN:

PEJUTHO3HO-9TUYECKHUE MOTHUBBI JINPUKHU TKOPIKA TEPBEPTA
EVOLUTION OF THE ENGLISH METAPHYSICAL TRADITION:
RELIGIOUS AND ETHICAL SUBJECTS OF GEORGE HERBERT’S POETRY

HociigxeHo pesiriiiHo-eTH4Hi MOTHBH AyX0BHOI Jipukn [xopaxa I'epOepra y KoH-
TeKCTi cTaHoBJeHHs MeTadizmunoi Tpaguuii B anmiiichkiii giteparypi XVII ct. Came
y TBopuocTi I'epbepra MeTadiznuna noe3isi, oaHi€I0 3 MPOBITHUX TeM AKOI € peiris, oT-
pUMaJia MOTY:KHHIi iMIyJbC 10 PO3BHUTKY i MillHO 3aKpinuiacs y 3arajibHiil maHopami
MOCTHYHHX eKcrepuMeHTIB cToaitTs. 30ipka «The Temple» (1633 p.) 00’eniHana TeMo10
CKJIAIHUX 0COOMCTHX BilHOCHH XpHcTUsIHCbKOI Aywi i Bora. OquuMm i3 HaliBam/IuBIiIIMX
MOTHBIB 30ipKku € BHYTpimHii koH@JikT. Po3zBuBaroun tpaauuiio Jonna, I'epoept ckpy-
MyJbO3HUM AHAJI30M cynepe4IMBUX MOYYTTiB, YMiHHSIM 3MYCHTH YHTAa4a Ha BJIACHI oui
NMO0AYUTH Xa0C NPUCTPACTEH, 110 BUPYIOTh y cepli JIIOAUHU, J0CATA€ HeOAYEHOr0 ICHXO-
JorizMy i ipamarusmy y cBoiif TBopuocti. Oxkpemy rpyny BipmiB «The Temple», nos’siza-
HHX MiZK c00010 MHCTEHTBOM eMOJeMATHKH, CKJIAJAI0Th BipIli, 1o0y10BaHi 32 10110MOr010
0c00/1MBOI I'PH 3 JiTepaMu, a TaKokK «(irypHi Bipmi», y IKHX ceMaHTHYHE HABAHTAKEHHS
npuiiMae Ha cede rpadiuna ¢opma 300pa:kyBaHoro npeamera. He3pa:kaouu Ha Te, 110
I'epOept nepeiinsiB Bix JloHHA JipHUYHY iHTEeHCUBHICTH 1YMKH, BMiHHS ApaMaTU3yBaTH M0-
Ail BHYTPIIIHBOIO KUTTH i Py po3yMy, BJIaCHA MaHepa I0eTa, AKUH CBiIOMO OpicHTyBaB
CBOI TBOPM HA YMTa4a i OyB NPUBAGJIMBHUM /15 MOCTiIOBHUKIB BUHATKOBUM 0/1arouecTsiM,
riMooko iHauBinyaasHa. PeJiriliHo-eTnuni kareropii (Bipa, rpix, :kuTTs, cMepTh, MOKa-
paHHs) HA0yBalOTh HOBOI0 TPAKTYBaHHS NMPH cHiBBiIHeceHHi iX i3 oco0ucTicTIO aBTOpA.
Honn i 'epOept BuBeu MeTai3uuHMIl CTWIb B aHIVIICHKIM Moe3ii Ha HABUIIUIA piBeHb,
CIPHUSIIOYH CTAHOBJICHHIO HOT0 SIK OKPEMOr0 HANIPSIMY 0apOKOBOI TBOPYOCTI.

Kniouosi cnosa: noesis, penirisi, bor, yXoBHICTb, Bipa, MeTa(Qi3MUHUNA CTHIIb, JTIPHKA.

HccnenoBanbl peIMrmo3HO-3THYECKHE MOTHBBI 1YXOBHOM Jupuku J[xopmxka Iep-
OepTa B KOHTEKCTE CTAHOBJCHHA MeTaQH3NUECKO TPAAMIUU B AHIVIMACKOI JuTeparype
XVII B. UmenHo B TBopuecTBe ['epOepra MeTadusndeckas 10331s1, OHON U3 BeAYLIUX TeM
KOTOPOii AIBJIsieTCs PeJINrus, MOJYYHJIa MOIIHBIA UMIIYJIbC K PA3BUTHIO U NMPOYHO 3aKpe-
nujiach B o0uIeii maHopaMe MOdTHYECKUX IKcepuMeHToB Beka. CoopHuk «The Temple»
(1633 r.) o0benMHEH TeMOil CJI0KHBIX JIMYHBIX OTHOIIEHMIT XpucTHAaHCKOM Aymu u bora.
OaHuMM 13 BaKHeHIIHX MOTHBOB KHHUIH SIBJISieTCS BHYTpPeHHUI KOHQIUKT. Pa3BuBas Tpa-
aunuio Jlonna, IepOepT ckpynyJsie3HbIM AHAJIN30M NPOTHBOPEYHBBIX YYBCTB, YMEHHEM
3aCTaBUTh YMTAaTeJsl BOOYMIO YBHIETh Xa0C cTpacTeil, OyIIyIOIIUX B cepile YeaoBeKa,
AOCTUTaeT HeBHAAHHOTO MCHXO0JI0TH3MA U ApaMaTH3Ma B cBoeM TBopyecTBe. OTae/JbHYIO
rpynny cruxorBoperuii «The Temple», cBsi3aHHBIX Me:xay €000l HCKYycCTBOM 3M0sema-
THKH, COCTABJISIOT CTUXH, IOCTPOCHHBbIE ¢ MOMOIIBLIO 0C000ii UrPhbI ¢ OyKBaMH, a TaKiKe
«(UrypHBIE CTUXH», B KOTOPBIX CEMAHTHYECKYI0 HATPY3KY IPHHUMAaeT HA ce0s1 rpaduye-
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ckas ¢popma uzodpaskaemoro npeamera. Hecmorpsi Ha To, uTo I'epOepT nepensii ot JloHHa
JIMPHYeCKYI0 HHTEHCHBHOCTb MBbICJIH, YMEHHE APaMaTH3HPOBaTh COOBLITHS BHYTPeHHeii
JKM3HH M UIPy yMa, COOCTBEHHasi MaHepa I03Ta, KOTOPbIH CO3HATEJBLHO OPHEHTHPOBAJI
CBOHU NPON3BE/ICHUS HA YNTATENIS H ObLT NPUBJIEKATEJbLHBIM JIsl HOCJe0BaTe el HCKIII0-
YHUTEeJIbHBIM OJ1aroyecTueM, NIy0OKO HHAUBUAYAIbHA. PeIMrH03HO-3THYECKHE KATeroOpuu
(Bepa, rpex, *kKM3Hb, CMepPTh, HAKa3aHUE) NPUOOPETAIOT HOBYI0O TPAKTOBKY IPHU COOTHe-
CECHHUH HX ¢ JIHYHOCTHIO aBTOpa. JlonH u I'epOepTt BhIBeaM MeTadu3nyecknii CTUIbL B aH-
IINHCKOI M033MHU HA BhICOYANIINI YPOBEHb, CIIOCOOCTBYSI CTAHOBJICHHIO €r0 KAaK OT/Heb-
HOTI'0 HANPAaBJIeHUsI 0apPOYHOI0 HCKYCCTBA.

Kniouegvie cnosa: mo3sus, penurusi, bor, gyXoBHOCTB, Bepa, MeTapu3NYeCKUil CTHIIB,
JUpUKA.

The article is devoted to the religious and ethical subjects of George Herbert’s spiri-
tual poetry in the context of developing a Metaphysical tradition in the 17-th century En-
glish literature. The Metaphysical poetry, one of the leading themes of which is a religion,
got a great impetus to the development in Herbert’s works and thoroughly entrenched
itself in a broad spectrum of poetic experiments of the century. His «The Temple» (1633)
was combined by the theme of difficult personal relationships of a Christian soul and Our
Lord. One of the central subjects of «The Temple» is an internal conflict. Developing the
tradition of Donne, Herbert reached unprecedented psychological and dramatic effects
in his works with the help of thorough analysis of conflicting emotions and ability to get
a reader to make out the chaos of passions in a man’s heart. The poems, created with the
help of a special play with letters, and so called «shaped verses», in which a graphic form
of the described object takes a semantic meaning, are a special group of poems of the book,
interconnected by the art of emblems. Although Herbert adopted Donne’s lyrical intensity
of a thought and the ability to dramatize events of inner life, own style of the poet, who
consciously addressed his works 