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INEPEIMOBA

[[TanoBHwMit ynTauy!

11-Te BuaaHHs 30ipHUKA HAyKOBUX Npalb «AHIIICTUKA Ta aMEpUKaHiCTHKa»
BMimrye 47 crareil 1 XapaKTepU3yETHhCS IMHPOKOI0 TEMAaTHYHOIO Ta IMPOOIECMHOIO
HACHYCHICTIO, BUCBITJIIOIOYH aKTyaJbHI IUTAHHS JIHI'BICTUKH, METOAUKH BUKJIaJaHHS
1HO3eMHHUX MOB, MIEPEKIIaJI03HABCTRA Ta JIITEPaTypO3HABCTBA.

Crarti 3HaHMX (axiBLiB-(iIOJOriB, a TaKOX MOJIOAMX BUCHHX, AacIipaHTIiB
Ta 3700yBaviB BiIOOpaXKaroTh SIK iX 0COOMCTI HAyKOBi IHTEpECH, TaK i MUTAHHS, IO
3HAXOMATHCA Yy IIEHTPl yBaru BCHOTO (DUTONOTIYHOTO 3arairy, 30KpemMa: mpoOieMu
aHali3y TEKCTy Ta JUCKYPCY, AOCTI/DKCHHsI KOHIENTIB Ta KOHIENTYaJIbHUX KapTHH
CBITY, OCOOMMBOCTEH MYJIBTHIIHTBAJLHOTO HaBYaHHSA Ta 3aco0iB  (QopMyBaHHS
JHTBOKYJBTYPOJIOTIYHOI KOMITETECHLIT CTYJACHTIB, JITEpaTypHOi KOMNApaTUBICTHKH 1
T. iH.

CriomiBaemocs, 10 poOOTH, TMpelcTaBieHl B 30ipHUKY, NMPUBEPHYTh YBary sk
(haxiBuiB-(in00TIB, BUKIIaa4iB BUIOI IIKOJIH, acCIlipaHTiB, MaricTpiB, TakK i BCiX, XTO
IIKaBUTHCS MPOOJIEMaMH CYy4acHOI JIIHTBICTHKY 1 JIITEPaTypO3HABCTBA 1 3pOOJIATH CBiit
BHECOK y MOAANBIINI MpodeCciiiHni Iianor HaAyKOBLIB y IUX Tamy3sx.

Peokonezia
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AKTYAJIBHI IPOBJEMM JITHI'BICTUKH

VK 811.111°373
JI. O. I'myxoBa

JIHinponemposecokuil HayionanvHuil yrisepcumem imeni Onecs Tonuapa

METOJIU JOCJTIKEHHSI CEMAHTUYHOI CTPYKTYPHU JEKCUYHOI
OJVHWULI EDUCATIONAL MANAGEMENT B CYYACHIN
AHIJIIMCBKINA MOBI

Po3risinyTo 0C00JMBOCTI CeMAHTHYHOI CTPYKTYPH JIEKCHYHOI oquHULI educational
management B cy4acHiil aHIVIIiCbKil MOBi; BUSIBJIEHO JIEKCHKO-CEMAHTHYHI BapiaHTH, sIKi
il CKJIAIAI0Th; ONMCAHO i€EPAPXiUHYy CTPYKTYPY KOMKHOIO JEKCHKO-CEMAHTHYHOIO0 BapiaH-
TY; MPEACTABJIECHO CEMAHTUYHY CTPYKTYPY JeKCHYHOI onMHNLI educational management 'y
BHUIJIsA/li BIOPSAIKOBAHUX HA0OPIB ceM — ceMeM.

Knrwouoei cnosa: ceMaHTH4Ha CTPYKTYpPa, JIEKCHKO-CEMAHTHIHUI BapiaHT, apxicema, Iu-
(epeHIIiitHa cema, TTOTEHIIITHA ceMa, ceMeMa.

PaccMoTpeHBI 0COGEHHOCTH CEMAHTHYECKOH CTPYKTYPbI JIEKCHYECKON eTWHHIIbI
educational management B COBpPeMEHHOM AHIJIMIICKOM SI3bIKe; OIpeneeHbl JEeKCHKO-
ceMaHTHYeCKHe BAPUAHTDI, COCTABJISIIONINE €€; ONMCAHA HepapXUUYecKasi CTPYKTYypa KaK-
JI0T0 JIEKCHKO-CEMAHTHYECKOr0 BAPUAHTA; MPEJACTAB/IEHA CeMaTHYeCKasi CTPYKTypa JieK-
cHYecKoil eTuHNLBI educational management B Bujie ynopsiioueHHbIX HA0OPOB ceM — ceMeM.

Knrwouesvie cnosa: cevantuueckas CTpyKTypa, JIeKCUKO-CEeMaHTUYECKUI BApHAHT, apXuce-
Ma, nuddepenimanbHas ceMa, MOTEHITMAIbHAS CeMa, CeMeMa.

The aim of the article is to analyse semantic peculiarities of the lexical unit educa-
tional management in the modern English language and to define semantic structure of
this lexical unit. Lexico-semantic variants that compose the structure of the lexical unit
educational management have been defined; hierarchical structure of each lexico-semantic
variant has been described; semantic structure of the lexical unit educational management
has been shown in the form of arranged sets of semes — sememes in the present paper. It
has been found out that each lexico-semantic variant of the lexical unit educational man-
agement contains an archiseme, differential semes and potential semes. The research has
shown that the lexical unit educational management is polysemantic; examination of the set
of all the meanings it contains will allow us to reveal the field and frame structures of the
concept EDUCATIONAL MANAGEMENT in the modern English language.

Key words: semantic structure, lexico-semantic variant, archiseme, differential seme, po-
tential seme, sememe.

VYHIBepCUTETH Cy4acHOi €BPOINH, a TAKOXK CHCTEMA BUINOT OCBITH B I[LIIOMY, 3a3Ha-
I0Th MIOCTIMHUX 3MiH Ta TpaHchopmaiil. [lboMy cripusie psia pakropis, 30Kkpema — BIIPo-
BaJKCHHS B OCBITHIH MpOIeC BUITMX HAaBYAIBHHUX 3aKJIaJiB KOMITOHEHTIB BOJIOHCEKOTO
npolriecy Ta crpoda npuBecTd €BpOonechKuil NPOCTip BUILOT OCBITH A0 €IMHOTO CIIiJIb-
HOT'O 3HAMEHHUKA, THM CaMHM TapMOHI3yBaBIIM Ta BIOPSAKYyBaBIIH Horo. Kpim Toro,

© JI. O. I'myxoBa, 2014
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mporiec rodaizarii, XapakTepHU ChOTOHI IS cpepr €BPOINEHCHKOI BUIIIOT OCBITH,
BIUIMBA€E HE TIJIbKM HA 3arajbHy KOHIICTIIIIO YIPABIIHHA HEIO, ajie¢ i Ha CHCTEMy Me-
HEJDKMEHTY KOKHOTO OKPEMO B3STOTO BHIIOTO HABYAJILHOTO 3aKJIAY.
BuBueHHsIM 0COONMMBOCTEH Ta MPUHIMITB YIPABIIHHS CHCTEMOIO OCBITH, Ha-
BYAIBHUM 3aKJIaJIOM SIK TAKUM, & TAKOK BU3HAYCHHSIM (QYHKIIIH Ta SKOCTEH Cy4yacHOTO
YIPaBIIHI 3aMAaEThCS Tally3b HAYKH OCGIMHill MeHedxcmenm (educational manage-
ment), aHAITI3y Ta BUBYEHHIO AKOI MPUCBAYEHI YUCIEHH] AOCTI/KEHHS B cepax mena-
TOTiKH, TICUXOJIOTI] Ta MEHEKMEHTY.
HeoOxigHo HaromocutH, mo educational management € HE TPOCTO JIEKCUIHOIO
OJIMHUIICIO, SIKa BepOaiizye Mpolec ynpapiiHHS BUIIAM HAaBYAIBHUM 3aKIJIaJOM B CY-
YacHIM aHTMNHCHKIA MOBI, 1€ KOHIIENT, KU Ma€ JOBOJI PO3rally’KeHy CEMaHTHYHY
CTPYKTYpY Ta BKJIIoUae B cede 00pas3u, acorialii Ta mpouecH, sKi MoB’si3aHi 3 IpoIecoM
yIpaBIliHHS HaBYAJIbHUM 3aKJIaJI0M.
CTBOpEHHS CITITEHOTO €BPONEHCHLKOTO TIPOCTOPY BUIIOI OCBITH BUMAarae BUOip Ta-
KOl MOBH CIUJIKYBaHHS, sika O MOTIa 00’ €JIHATH BHII[I HABUAJIbHI 3aKJIaJIU PI3HUX KpaiH
€BpOIH Ta MOJIETIIXTH IXHIO criBnpanto. CbOroaHi TakOK MOBOIO — MOBOIO /ingua fran-
ca — crae anriiiceka [0]. ToMy BU3HaUueHHS BCiX KOMIIOHEHTIB CEMAaHTUYHOI CTPYKTYPH
JICKCUYHOI OMHUII educational management camMe B aHDIIMCHKIM MOBI € HaJ[3BHYATHO
B)KJIMBUM IHTAHHSAM, aJPKE BOHO JOIIOMAra€ He TUIBKM IIIMOLIE 3pO3yMITH 3HAYCHHS
i€l JIEKCMYHOT OJMHUII 3 JIHTBICTHYHOI TOYKH 30Dy, ajie ¥ MPOCTEKUTH 11 (yHKI-
OHYBAHHS B PI3HMX KOHTEKCTaX aHIIOMOBHOTO OCBITHBHOTO IHUCKypcy. Lle mo3Bonuth
y TOJaJBIIOMY PO3KPHTH IOJbOBY Ta (peiiMoBy cTpykTypu Konuenty OCBITHIN
MEHE/DKMEHT B cy4acHiii aHriiicbkiii MoBi. KoMnoHeHTH 3HaueHHsS (CemHu), sSKi
BHIIIJITIOTHECS B CEMAaHTUYHIN CTPYKTYPI JIGKCHUHOT OMUHUII educational management,
CHIBBITHOCSITBCS 3 OMYKHBOIO Ta JIATBHBOIO MEPUPEPI€r0 TIOITHOBOT MOJIEII KOHIIENTY, a
TAKOX 31 CIIOTaMH, SIKi OPMYIOTh GPEHMOBY CTPYKTYPY 3a3HAYEHOI'O KOHLICIITY.
Metoro gaHoi poOOTH € MOCTIIKEHHS CEMaHTUYHUX OCOOIMBOCTEH JIEKCHIHOL
OoIMHULI educational management y cy4acHid aHIJIIHCBKIA MOBI, a TaKOX BHUSIBICHHS
CEMAHTUYHOI CTPYKTYPH JAHOI JIEKCUYHOI OIMHMLI JUIs IOAAIBIIOr0 BU3HAYCHHS I10-
n50BOi Ta (peiiMoBoi cTpykTypr kornenty OCBITHI MEHEJDKMEHT.
J1st AOCSATHEHHS TOCTABICHOI METH B POOOTI OyJI0 TOCTABIECHO JCK1IbKA 3aBJAHb!
* BUSBHTH BCi JEKCHKO-ceMaHTH4Hi BapianTH (JICB), siki ckiajjaroTh ceMaHTHY-
HY CTPYKTYpY JIEKCUUHOI OAMHULI educational management,

* BHU3HAUYUTH HAOOPH ceM, SKi CKJIaIaloTh i€papXidHy CTpYKTypy koxkHoro JICB
JICKCUYHOI OMHUII educational management,

» mpencrasutu koxxanid JICB nexcudnoi onuHut educational management y Bu-
IJISIITI CeMeM.

OCHOBHHMM ME€TO/IOM JOCTIJUKEHHS € CTPYKTYPHUH METOJ, SIKUH TPaguLiiHO BH-
3HAYAIOTh SK METOJ CHHXPOHHOTO aHaJi3y MOBHHX SIBHII SK BapiaHTIB CKIIATHUKIB
LTICHOI CHCTEMH MOBH — 1HBapiaHTIB, 110 NepeOyBalOTh y KOPCTKO AETEPMiHOBaHIN
BHYTPIIIHIH iepapxii BimHOCHH. CTPYKTYPHHUI METON Ma€ Psia METOIUK, PO3POOICHIX
B PI3HUX IIKOJAX JIIHIBICTUYHOTO CTPYKTYpali3My, SIK-OT METOJAMKAa KOMIIOHEHTHOTO
aHaJli3y, METOJIMKA OMO3MLIHHOTO aHaji3y, METOJUKA TUCTPHUOYTHBHOTO aHANi3y Ta iH.
[6, c. 704-705].

Mertozonoriyae miArpyHTs MpeAcTaBIeHoi pOOOTH CKIIaAae METOJUKA KOMIIOHEHT-
HOT'O aHaJIi3y, SIKMH «IOJISIra€ y BCTAHOBJICHHI CTPYKTYpH 3HAU€HHS CJIOBA SIK IEBHUM
YHHOM OPraHi30BaHOI CyKYITHOCTI eJIeMEHTapHUX 3MICTOBUX YaCTHH — CeM (CeMaHTHY-
HUX MHOXHHUKIB)» [7, c. 55].
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B ocHOBI MeTONMVMKH KOMIOHEHTHOTO aHaTi3y JIGKHUTH Te3a Mpo Te, 10 3HAYCHHS
CJIOBa — II€ BIIOPSAKOBAHA CTPYKTYPa YHCICHHUX EIEMEHTAPHUX OIUHHIb (CEMaHTHY-
HUX MHOXKHHKIB, ceM, AudepeHirorounx oguHuip) [9]. Croyatky METOIMKa KOMIIO-
HEHTHOTO aHaIi3y SBIsIa COOOI0 TIOPIBHSIHHS CITIiB 3a IMapamH, iX 3iCTaBIeHHS 3a JIes-
KUMU 03HaKaMu. OIHaK BHACIIIOK TOTO, 1[0 CYBOPO BIIOPSIKOBAHUX CHCTEM B JICKCHII
icHy€e MaJio, OyIlo 3HaH/IEHO OLNIBIN YHIBEpCabHY METOANKY KOMIIOHEHTHOTO aHaJIi3y —
aHaJi3 3 OMOPOIO Ha CIIOBHUKOBI AediHimii [2].

Bapto 3a3HaunTH, 1110 B KOMIIOHEHTHOMY aHali3i 0araTo3Ha4HUX CIIiB 3a3BUYaid
BUKOPUCTOBYIOTh TEPMIiH «JIEKCHKO-ceMaHTHUHUI BapianT» (JICB), axwuit me B 1954
BBiB A.l. CmipHuipkuii [8]. JlochiHUK MUCaB, MO0 JCKCHKO-CEMaHTHYHI BapiaHTH
CJIOBA PO3PI3HAIOTHCS CBOIMH JISKCHUYHUMH 3HAUYEHHSIMHU, TIPUYOMY PI3HHUIIA MK IUMHU
3HAUCHHSMHU HE BUPAXKAETHCS B IXHIX 3ByKOBHX 00OJIOHKAX, BOHH (DOPMYIOTH 3MiCTOBY
CTPYKTYpY OAHOTO cjoBa. [1omiOHO CIIOBY, JIEKCUKO-CEMaHTUYHUI BapiaHT € JBOCTO-
POHHBOIO OAWHMIICIO: I €IHICTH MaTepiaIbHOTO 3HAKy (TOOTO 3BYKOBOi, TpadigHol
000JIOHKH), 110 MIPECTaBICHA 3a3BHYal PSAOM ITPAMAaTUYHUX (POPM, Ta EIEMEHTAPHOTO
3HAYEHHSI.

JlocmimKeHHST CeMaHTUIHOI CTPYKTYpH JIEKCUIHOI OMUHUII educational manage-
ment TIPOBOJINIIOCS B JCKLIbKA ETalliB.

Ha nepmomy erarti Oyito mpoBeneHo BixOip aedinimii ganoi mekcemu. OmHaK Oyio
MOMIYeHO TOH (hakxT, 110 JIGKCHYHA OAMHUIS educational management y TAyMauHUX
CJIOBHUKAX Cy4acHOI aHIIIHCHKOT MOBH BiICyTHA. 3 i€l MpUYMHU (HaKTUIHUM Mare-
piasioM st poGoTH ciayryBanu jaediHilii, mo X HagarTh JekceMi educational man-
agement 3apyOiXKHI (aHIVIIMCHKI, aMEPUKAHCHKi, HIMELbKi), YKPaiHChKI Ta POCIHCHKI
TOCITITHAKH, SIKi 3aifMalOThCS BUBYCHHSIM OCBITHHOTO MEHEIDKMEHTY 5K Tally3i HayKH.
Bci nedininii Oymo BimgiOpano 3 HeniHrBictnuHux jokepen [5] [10] [11] [12] Ta iH., 110
MIPUCBSYEH] aHANi3y Mearori9YHuX, TICHXOJIOTIYHUX, €eKOHOMIYHUX, MAPKETHHTOBHX Ta
IOPUIMYHKIX ACTIEKTiB OCBITHHOTO MEHE/DKMEHTY SIK Taly3i HayKu. 3araibHa KiJbKiCTh
TaKUX JPKEpPe CKIIaJae MaiKe CTO OIMHHLB. JleTanpsHo npoaHani3yBaBIIi poOOTH, 1110
TIPUCBSYCHI BUBUCHHIO OCBITHROTO MEHEKMEHTY K CAMOCTIIHOT Tary3i HAyKH, MU T10-
MITHIIH, IO TOCIIIHUKH, HE3aIEKHO Bif X HAIIOHAIBHOT HAIEKHOCTI, HATAIOTh CX0K1
neiHilii TOHATTIO ocgimHuiti meHedxcmenm. Came TOMY TIPH BUJIICH] JISKCUKO-CEMaH-
TUYHUX BapiaHTIB, 10 GOPMYIOTh CEMAHTUYHY CTPYKTYpY JIEKCHUHOI OMUHHUII educa-
tional management, OyJio BpaxoBaHO TIyMa4€HHS K aHIJIOMOBHHX, TaK 1 YKpaiHOMOB-
HUX, pOCIHCHKOMOBHHX Ta HIMEITbKOMOBHUX JKEPEIL.

B xoni ananizy Oysj0 BCTaHOBIJICHO, 1110 JISKCUYHA OJMHUI educational manage-
ment € TomiceMaHTH4YHO0, a Bci JICB, 1mo mictaTees B ii ceMaHTHUHIN CTPYKTYpi, €
B32€MOOOYMOBJICHUMH Ta B32€MOIIOB’ I3aHUMH.

Amnauni3 BiniOpanux nediHinid JeKCUYHOI OAMHHULI educational management no3-
BOJIMB BUOKPEMHUTH B 11 ceMaHTHUHIN CTPyKTypi cim JICB:

JICB 1 — field of study and practice concerned with the operation of schools and
other educational organizations (eany3v HayKu ma npaKmuxd, wo 8USYA€E YNPABIiHHSA
WIKONLOI0 MaA THWMUMU HABYATLHUMU 3AKIA0AMU);

JICB 2 — the process and system of running an educational institution (npoyec ma
cucmema ynpaeuinHs HaGYaibHUM 3AK1A00M);

JICB 3 — set of principles, methods, organizational forms and technological ac-
tivities of running an educational process aimed at increasing its efficiency (komniexkc
NPUHYUNIE, MEMOOI8, OP2AHI3AYIUHUX OPM MA MEXHOLOSTUHUX NPULOMIE YAPAGTIHHS
OCGIMHIM NPOYECOM, CHPAMOBAHUL HA NIOBULEHHSL 11020 eheKMUBHOCMI),

6
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JICB 4 — the agent of educational management: a group of people who perform
managerial functions and tasks within the system of education (cy6’exm oceimubozo
MeHeOddcMenmy: epyna aooet, sKi BUKOHYIOMb YNPAGIIHCHKI (yHuKyii ma 3a60anHs 6
cucmemi oceimu);

JICB 5 — the object of educational management: trained and committed teachers,
non-teaching staff, students (00’ekm 0c8imMHbO20 MEHEOIHCMEHMY: NIO2OMOBIEHUL Md
i0etinull BUKIA0AYbKULL CKAA0, NEPCOHAL HABUAILHO20 3AKAA0Y, CIMYOeHmMU),

JICB 6 — the object of educational management: educational institution and edu-
cational systems (00 ’€km 0C8IMHbLOLO MEHEOHNCMEHMY: HABUANbHUL 3AKAA0 MA OCIMHI
cucmemu),;

JICB 7 — the object of educational management: educational process (06 ’ekm oc-
BIMHLO20 MEHEDIHCMEHMY: OCBIMHIL npoyec).

Ha ocHOBI BuIIE3a3HAYECHOTO MOXKEMO CTBEPIKYBATH, IO JICKCUYHA OJMHULIS
educational management € oiceMaHTHYHOIO, a Bci JICB, sKi ckilamaroTh 11 ceMaHTHY-
HY CTPYKTYpY, B3a€MOIIOB’13aHi MK COO0I0 Ta JIOTIOBHIOIOTH OJIHE OJHOTO. BCi BOHM €
CaMOCTIHHUMU Ta BiZJOOpaXaroTh Pi3HI aCIIEKTH OJHOTO i TOTO K SBHIA — OCBITHHOTO
MEHE/PKMEHTY.

Ha napyromy erarmi Oyno pociimkeHo cTpykTypy koxkHoro JICB momicemaHTHYHOT
JIEKCUYHOI OMUHUII educational management. B xomi anamnizy OyJ0 BCTaHOBJIECHO, IO
B HIl MICTSATBCSI CEMH PI3HOTO XapakTepy, sIKi CTaHOBJISITh TEBHY iepapxito. Cemu, 3a
BU3HAYCHHSM pociiickkoro nocmignuka B. I Taka, € MiHIMaTbHUMU TPAHUYHUMHE OJTU-
HUISIMH TUTaHY 3MICTY, SIKiI BiI3€PKaIIOI0Th y CBIJIOMOCTI JIIONEH XapaKTepHI PHUCH,
00’€KTUBHO BJIACTHUBI ACHOTATY, a00 MPHUIUCYIOTHCS HOMY JaHOI MOBHOIO OJIMHHIICIO
i, OTKe, 00’ €EKTHBHI CTOCOBHO KOKHOTO MOBIIA [3, ¢. 95]. Jlocaigamkom Oyi10 po3po-
OneHo kacudikailiro iepapxii ceM, sIKy B Cy4aCHOMY MOBO3HABCTBI BBAXKAKOTh KJIaCHU-
HO0. 3TiTHO 3 THITOJIOTI€I0 BUCHOTO, i€papXivyHa cTpyKkTypa koxxHoro JICB cknanaeTbes
3 TPHOX THIIIB CEM:

* apxiceMa, sIKa € POJIOBOIO, IHTETPAJIBHOIO CEMOIO;

» mudepeHITiiiai ceMu, SKi € ceMaMU BUIOBOTO 3HAYCHHS;

* TIOTCHLIHHI ceMU, sIKi BiJOWBAIOTH MOOIYHI XapaKTEPUCTUKHA MO3HAUYYBaHOTO

00’exra [4, c. 371].

Ha ocranHbomy erari JOCIHiKeHHsI OyJ0 MPOaHalli30BaHO CEMAaHTUYHY CTPYK-
Typy koxnoro JICB nexcuunoi onunuui educational management B cy4acHii aHIIIiH-
CBKill MOBi, TOOTO BHIIJICHO apxiceMmy, TU(EpeHITiiHI ceMH Ta MOTCHINNHI ceMHu, Ta
YIOPSKOBAHO 1X B HAOOpH ceM — ceMeMH. TakuM YMHOM, CEMaHTHYHY CTPYKTYpY II0-
JCEMaHTUYHOI JISKCHYHOT OIMHUII educational management B Cy4acHil aHIIIIACHKIN
MOBI MOYKHa TIPEJICTABUTH Y BUIVISIII CIMOX CEMEM:

Cemema 1: [field of study and practice] [(rany3s Hayku Ta IPaKTUKA)] (apxicema)
[concerned with the operation of schools and other educational organizations] [(1o Bu-
BYA€ YIPaBJIiHHS IIIKOJIOO T IHIIIMMU HaBUYAJIBbHUMU 3aKJiaiaMu) | (Qupepenyiiina cema).

Cemema 2: [the process and system] [(mporiec Ta cucrema)]| (apxicema) : [of run-
ning an educational institution] [(ynpaBiiHHs HaBYaJILHUM 3aKJIaI0M)]| (Ougepenyiina
cema,).

Cemema 3: [set of principles, methods, organizational forms and technological
activities] [(KOMIUIEKC MPUHIMITIB, METOAIB, OpPraHi3amiiHuX OPM Ta TEXHOJIOTIYHUX
npuiiomiB)] (apxicema) : [of running an educational process] [(ympaBiiHHS OCBITHIM
nporecoM)| (Qupepenyitina cema) : [aimed at increasing its efficiency] [(cipsimoBanuit
Ha T IBUIIICHHS HOTo e(DeKTUBHOCTI)| (nomenyitina cema).
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Cemema 4: [the agent of educational management] [(cy0’€KT OCBITHBOTO MEHEK-
MeHTY] (apxicema) : [a group of people who perform managerial functions and tasks
within the system of education] [(rpymna stoneii, sKi BUKOHYIOTb yIIPaBIiHChKI (QyHKIIi
Ta 3aBIAaHHS B CHCTEMI OCBITH)]| (Qughepenyitina cema).

Cemema 5: [the object of educational management] [(00’€KT OCBITHLOTO MEHE K-
MeHTYy| (apxicema) : [trained and committed teachers, non-teaching staff, students]
[(miaroToBIeHUH Ta IMEMHWN BUKIIQAAIBKUM CKIIAJ], TIEPCOHAT HABYAIBHOTO 3aKIafy,
CTYHIeHTH)| (Oughepenyiiina cema).

Cemema 6: [the object of educational management] [(00’€KT OCBITHROTO MEHEK-
MeHTy]| (apxicema) : [educational institution and educational systems] [(ocBiTHii 3a-
KJIaJ] Ta OCBITHI cucTeMH)| (Oughepenyitina cema,).

Cemema 7: [the object of educational management] [(00’€KT OCBITHBOTO MEHE K-
MeHTY| (apxicema) : [educational process] [HaBuanbHHI potiec| (Qugepernyitina cema,).

TakuMm 9UHOM, JIEKCHYHA OMUHUIL educational management y CydacHid aHITIiH-
CBKili MOBI € moJriceManTH4HO. [InaH ii 3MicTy mpencraBIeHHud ciMoMa JIGKCHKO-Ce-
MaHTUYHUMHU BapiaHTaMH, CEMaHTHYHA CTPYKTypa KOXKHOTO 3 SKHX € 1€papXidyHO BIIO-
PSAKOBAHOIO Ta MICTUTh apxiceMy, nudepeHItiiiHi Ta nmoreHmiiHi cemu. [loganeire mo-
CJIIJDKCHHS! TOJIICEMaHTUYHOI JIGKCUYHOI OMMHUII educational management, Ha Hauny
ITyMKY, TIOBUHHE OyTH HaIpaBJICHUM Ha aHaIi3 0coOnMMBOCTeH ii GyHKITIOHYBaHHS, TOOTO
TiaHy ii BUpakeHHs, B OCBITHbOMY JMCKYpPCI CydacHOi aHIMIHChKOT MOBU. BusiieHHs
CYKYITHOCTEH 3HA4YEHb, Y SIKHX BHKOPHCTOBYETHCS MPEICTABICHA JICKCUYHA OJMHUII B
Cy4acHi{ aHITICHKi MOBI, Ha HAIIy JTyMKY, I03BOJINTh PO3KPUTH TTOJLOBY Ta (ppeiimo-
By cTpykTypu konnenty OCBITHIM MEHEJDKMEHT B cyuacHiit aHITiiffChKii MOBI.

Bibaiorpadiuni nocuianus

1. AnucumoBa A. U. Cranosnenne esporeii- 7. CeaiBanoBa O.0O. CywacHa ITiHTBiC-

ckoro anrmmiickoro [EuroE] (Ha marepuane THKA: HalpsMH Ta MpoOaeMH : miapyd. /
BCpOQIM3AMA  KOHIICNTA «IJIaBa  yHHBEP- 0. O. CeniBanosa. — ITonrasa : J{oBkims-K,
cureta») / A. V. AuucumoBa // AHrmicTuka 2008. — 712 ¢

Ta aMepuKaHicTuka: [30. Hayk. mp.] /
pen. xoi. : A. I AnicimoBa (roioB. pen.),
T. M. IloTHinieBa (3acT. TOJOB. pen.) [Ta

8. CmupHuukuii A. H. Jlekcuueckoe u rpam-
Marmdeckoe B ciaose / A. Y. CvupHHITKHH //

ir.]. — J1.,2012. - Bum. 9. — 224 ¢. — C. 8-12. Bompockl rpaMMaTHaecKoro cTpos : ¢0. CT. —
2. Apuoaba H.B. OcHOBBI Hay4YHBIX HCCIe- M. : AH CCCP, 1955. - C. 11-53.

noeanuii B muareuctuke / M. B. Apuonba. — 9. Bush T.  Leadership and Management

M., 1991. — 140 c. Development in Education / T.Bush. -

3. Tak B.I. K npoGieme rHoceosorn4eckux

acriekToB ceMaHTHKH cioBa / B.I. Tak // . L
10. Decker F. Bildungsmanagement fiir eine
Bompocsl onucaHusi JIGKCHKO-CEMaHTHYe-

CKOM CHCTEMBI f3bIKa : Hayd. KoH(., 16-18 neue Praxis / F. Decker. f.Mﬁnchen, 1995.
HOstOpst 1971 . : Tesucst nokir. — M., 1971. —  11. Goodenough D. R. Cognitive styles: essense

Padstow, Cornwall, Great Britain, 2008.

9. 1.—C. 94-96. and origins field dependence and field
4. Tak B.T. K npobiemMe ceMaHTHYIECKOH CHH- independence / D. R. Goodenough. — N.-Y.,

tarmartuku / B. I T'ak // TIpoOnembl cTpyk- 1982. —P. 12-33.

TypHOii smHrBrCTHKE. — M.: Hayka, 1972. - 12, O6pa3soBaTebublii MeHeTKMEHT : yuel.

C. 367-396. moco0. Ui MarucTparypsl 10 Harpas-

5. Jauunenko Jl. [HHOBaLiiHMN OCBITHIN Me-
HE/DKMEHT : HaBd. moci0. / JI. JlanuneHko. —
K. : I'maBuuk, 2006. — 144 c.

6. CeaiBanoBa O.O. JligreicTuuna eHIM-

nennto  «Ilemaroruka» / [MBanoB E. B.,
IleB3nep M. H., Berpsxos II. A., denoro-
Bal. A., llepaiizuna P. M., lupun A. T'.]/

xionexnist / O. O. CeniBanosa. — ITonTasa, coct. u o0w. pex Veanosa E.B.,
2011. - 843 c. IleBsnepa M. H.— Bemukmit  Hosropop,
2010.

Haoiuuna 0o peoxoneeii 15.10.13



ISBN 978-966-383-524-2. AuriicTuka Ta aMmepukanicTuka. Bunyck 11. 2014

VAK 811.111
N.T. KomeBas

Mockosckuii 2ocy0apcmeennblil 2yMAHUMApPHBILL YHUSEPCUMEN
umenu M. A. Illonoxosa

O XAPAKTEPE KOJIMYECTBEHHBIX OTHOILIEHU

B crarTi po3rifaanThes aACHEKTH NPHUPOAM KUIBKICHHX BiHOLIEGHb, 3rPYyNOBAHUX
HABKOJI0O TPbOX YHIBEPCAJIbHO-KOHCTAHTHHUX 3HAYCHb: 3HAYCHHS KOHKPETHOI KilbKOCTI,
BUpakeHe a00 32 JONOMOIOK0 YMCJIiBHHMKIB, 200 3a J0NMOMOIOK CYOCTAHTHBHOI 3aMiHU
iMeHHMKA HA YHC/AIBHUK; 3HAYEHHSI Cy0’€KTUBHOI KIILKOCTi, BUPAa’eHOI 32 J0NOMOI0I0
KBaHTH(IKATOPIB; 3HAYeHHs a0CTPAKTHOI KiJIbKOCTi, BUPAkKEHOI 3a 101M0MOror Mmopdem.
ImenHa cuctema, 110 He OCHOBYETHCSI HA MAPAJAUIMIi BiiMiHKa Ta poay, BUPAKAETHCSH OIO-
3UILIEI0 : HYJIb / Bee, 10 Oiiblie, HisK HYJIb.

Knrouosi cnosa: 4ducniBHUK, KUTbKICHI BIHOIICHHS, TApaUTMa, IMCHHA CHCTEMA.

B crarbe paccMaTpuBalOTCHl ACHEKTbI NPHPOABLI KOJMYECTBEHHBIX OTHOIICHMI,
CrpyNIHPOBAHHbIC BOKPYT TPeX YHUBEPCAIbHO-KOHCTAHTHBIX 3HAYCHUI: 3HAYCHUSA KOH-
KPETHOI0 KOJINYeCTBA, BHIPAKEHHOI0 JIM00 NPH MOMOIIH YHCINTEIbHBIX, JH0O0 C IOMO-
b0 CyOCTAHTUBHOM 3aMeHbl HMEHH HA YHCJIHTEIbHOEC; 3HAYCHHUS CY0beKTHBHOIO KOJIH-
4ecTBA, BBIPAKEHHOT'0 NP MOMOIIY KBAaHTH(HKATOPOB; 3Ha4eHUsS] A0CTPAKTHOIO KOJIH-
4ecTBA, BBIPAKEHHOr0 NpHu nomMomu Moppem. Umennas cucrema, He Oy1y4H OCHOBAHA HA
napajgurMe Inajeska WiH poja, BbIPaKkaeTcs ONMIO3HIHel: HOIb / BCe, YTO 0osblIe, Yem
HOJIb.

Knwuesvie cnosa: 4uCIUTENBHOE, KOTMUECTBEHHbIE OTHOLIEHMS, apagurMa, UMEHHas
cucTeMa.

The article deals with the nature of the quantitative relations which are represented in
three main constants: objective quantity expressed either with the help of numerals or with
the help of substitution change of nouns into a numeral; subjective quantity expressed by
quantificaters and abstract quantity expressed with the help of morphemes. The nominal
system not being based on the case or gender paradigm is expressed as the opposition of
zero / everything that is more than zero.

Key words: numeral, quantitative relations, paradigm, nominal system.

Kareropuu paziuuaroTcsi CTENEHbIO CBOWCTBEHHOrO MM 0000meHus. Paznuuuns
HOCST XapaKTep LUKINYHO PACIIUPSIOIIUXCS [UIAHOB — OT Y3KOIr0 J10 IHUPOKOro. byny-
YK MHCTBOM IPOTHBOIIOIIOKHOCTEH, KATEropus MPECTaBIsSET COOOH OIMMO3UIIMIO B
mpesesiax Kakoro-To ONpeieIeHHOTO KayecTBa.

TaK, MBI MOKEM T'OBOPUTH O CAMHUYHOCTH, BBIJIC/IAA B HEH Takue IMPOTUBOIIOCTAaB-
JICHU, KaK CAMHUYHOCTD UCYHUCIIACMBIX 1 HCUCUHCIIICMBIX ITPEAMETOB, JIUII, HeﬁCTBHﬁ.

B taxom ke miane MHOK€CTBEHHOCTb MPEICTABISIET COO0I KaTeropuio, MOCTPOECH-
HYIO Ha OIIIO3UIINN JBOWUCTBECHHBIX OOBEKTOB, C OJHOW CTOPOHBI, M OoJiee YeM ITBOI-
CTBEHHBIX, PA3JEISIOIINXCS HA HCYHUCIISIEMbIE 1 HENCUNCITSIEMBIE, C IPYTOH.

B xax110i1 13 KaTeropuii OMITO3UITHOHHBIC PA3TTYHS BRICTYAIOT KaK KaTeroprab-
HBIE, IIOCKOJIBKY MX JTUaMETPabHOCTD JIa€T KaTEerOpHIo (B TIEPBOM CIIydae — e IMHUIHO-
CTH, BO BTOPOM — MHO)KECTBEHHOCTH).

OyHaKo €TMHUYHOCTh U MHOXXECTBEHHOCTh CYIIECTBYIOT HE caMH 1o cele, a B
KaTeropualibHbIX MPOTHBOIIOCTABICHUSIX CBOMX 3HAYCHHMIA, 00pa3ysl KaTErOpuI0 YHCIIa,
I7Ie IPEeKHUE KAaTErOpHANIbHBIC 3HAUYCHUS UCUUCISIEMOCTH, HEUCUUCISIEMOCTH, JBOMU-
CTBCHHOCTH BOCIIPUHUMAIOTCA KaK IapauICIIbHbIC. KaTCFOpHaHBHBIMH K€ ABIAKOTCA
IIPOTUBOIIOCTABJIICHUA CAUHUYHOCTU U MHOKECTBCHHOCTHU.

© M. T Komenas, 2014
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B ocHoBe ¢opMupoBaHMs HMEHHOM CHCTEMBI JISKUT HE POIOBOI U TeM Ooliee He
TaJIe’KHbIN MTPU3HAK, & YUCIIOBOM.

W3BeCTHO, YTO KaTeropus 4YWCIA HE TOJBKO MPOHM3BIBAET S3BIK, HO SIBIIAETCS
TaK)Ke M OpraHu3ylollen cTpykTypoil peun. [locnennee, Hamo monararh, JOCTUTAETCS
MyTeM CIeM(MUIHOCTH COUYETAHHUS JOMUHAHTHOTO 3HAYCHUS KAXKIOW YaCTH PeUH C Ka-
Teropueu umca.

NMeHa cyniecTBUTENBHBIE XapaKTEPU3YIOTCA YUCIOBBIM MTPOTHUBOIIOCTABIEHUEM,
CBOJUMBIM K OTIITO3UITUH:

«—» KHOJIb» — «1» «HEUTO OOJIbLIEE HOMSY,

IIpU KOTOPOH paszencHue (Ha €AMHUYHOE W MHOKECTBEHHOE 4YHCIIa) SIBISETCS
pa3BUTHEM TIPaBoi (TIOJOKUTEIBHOMN) YacTu onmo3uIuu. [locneanee moaTBepKaacTCs
HQJINYMEM B CUCTEME aHIJIMICKOTO apTHKJIS TAaK Ha3bIBAEMOM HyJIeBOH ()OPMBI U CyIIe-
CTBOBaHHMEM OOJBLIOTO YHCIIa HEUCUUCISIEMBIX 1O CBOCH MPUPOJE CYLIECTBUTENBHBIX
(re nmeronmx Gopm MO0 MHOXKECTBEHHOTO, TMOO0 €IMHCTBEHHOTO YKCIa).

JIOMMHAHTHOE 3HAYEHHUE CYIIECTBUTEILHOIO, IEpeatonee MarepuanbHocTs (C )
B (OpMe MHOXKECTBEHHOTO YHCIa, BBIPAKAET HEOIPAHMUYCHHYI0 MHO)KECTBEHHOCTb
OTHOPOIHBIX OOBEKTOB WJIH SBJICHUHU, MOCTPOCHHBIX MO MpUHIUIY cioxenns. (Cpas-
HHUTE: «JIOMa» = «I0M +10M+...+10M», T. €. umeeT Bug: «C_ >1»).

[IpunararensHele, UMesl TOMUHAHTHBIE 3HAYEHUS KadecTBa (qu»), HE BBIpAXaroT
KOJTMYECTBEHHBIX I'Pafialiiii, HAYIINX OT YHCia MPeIMETOB K Mpu3HaKy. [IpusHak, nmes
BHEIIHUH XapakKTep M0 OTHOIICHMIO K IIPEAMETY, HE 3aBUCUT OT YMclia IPeIMeToB (Kpac-
HBIH, HAIIPUMEP, OCTACTCSI TEM )K€ LIBETOM TIPH OJJHOM, JIBYX H Ooinee oObekrax). [Ipua-
raTeybHBIM IT03TOMY CBONMCTBEHHO MHOE WJICHEHHUE, MPOSBIIAIONIEECS TO JIM B CTEMEHIX
CpaBHEHMS, TO JIU B KA9Y€CTBEHHOM KOHKPETU3alUHU CyLECTBUTENBHOTO. M niepBoe, n BTO-
po€ B CBOEM LIMPOKOM IIJIaHE OMATH-TAKH CTPOSATCS] Ha MPOTHUBOIIOCTABIEHUH HOMS Kak
OTPHLIATEIBHON BEJIMYMHBI M CIMHULBI KaK MOT0KUTEIBHON BEIIMUUHBI, CKOIB3SIIEH 110
yOBIBaroOLIEeH WIIM BO3PACTAIOLICH JIMHUM (THIA: KPACHBIM — MEHee WM OoJiee KpacHbIi).
B cBsi3u ¢ 3TUM (opMyIol IpHUIaraTenbHbIX MOKHO CUUTATH CIIETYIOUIYIO: «C =».

Wrak, mapanurma npuiiaraTeabHOTo0 HCXOANUT U3 TEX K€ MPUHLINAIIOB COOTHOIICHHUS
«C», 4TO M MapagurMa CymecTBUTeNpHOro. OHaKo KaTeropus Ynucia B3auMOAEHCTBY-
eT B Helt ¢ «Cy mpu3Haka.

B napagurme MecTonMeHHs B3aUMOJIEHCTBHE 3aTPAaruBacT, B IIEPBYIO OYepenb, Ka-
Teroputo uncia u «Cy» uia, Ha KOTOpbIe, KaK JIOTIOJIHUTENbHBIE, MOTYT HaclanuBaTbCs
KaTeropuu poja 1 majaexa.

MecTtoumenust INYHbIE, IEPBOTO U BTOPOTO JIMIA — KaK CBOE JOMHUHAHTHOE Ha-
9ajo, XapaKTepU3yloTCsl Pa3HOPOAHOCTHIO OOBEKTOB, B CHJIY YEro, MO CHpPaBEIIUBO-
My yTBep:kJIeHHIO B. B. BuHorpanosa, 3HaueHHE «MBbI» HE €CTh «sI+s+sD», a 3HAYCHUE
«BBI # «TBI +TEI+TB. MBI MONIaraeM, 4T0 KOJIMYECTBEHHBIN MPU3HAK MPOSABISAETCS B
JIMYHBIX MECTOMMEHMSIX Yepe3 MPOTHBOIOCTABIEHHE, UCKIIIOYAIOIIEE OHOTO M3 BCEX
OCTaJIBHBIX. MIX (OpMyIT0if MOKHO CUNTATh:

C= 1(+>).

MecTtoumenue 3-ro J1ia BO BCEM MOBTOPSET 3aKOHOMEPHOCTH UMEHHU CYIIECTBH-
TEJILHOTO, Pa3BUBASACH 0 POpMyIIe:

C,>L.

[Ipu oOpazoBaHMM MapagurMbl YHCIUTEIFHOTO MPUHLIMI BEIYLIETO B3aUMOJEH-
CTBUS OCTaeTcs TeM ke: «C» uncia HalmIacTOBBIBAETCS HA KaTETOPHUIO YUCIIA, B CBSI3U
C 4eM:

CnumEI °

[ToaTomy, ¢ TOUKH 3peHus a0CTPAKTHBIX COCTABIAIONNX «C», MOYKHO CKa3aTb, 4TO
OHAa €CTb COBOKYITHOCTb CTPOI'O OIPAHMYEHHOI'0 MHOXKECTBA I'PAMMaTHYECKUX Kare-

10
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TOPHIA, PaCTIONIOKEHUE KOTOPBIX OTpeNessieTcss He JOMUHAHTHBIM 3HAUYSHHEM B 00513a-
TEJIbHOM COYETaHUM C KaTeropuen yuca.

['maron xax BBIpa3WTENh MPOIIECCHBIX OTHOIICHWN XapaKTepPHU3yeTCs, KaKk U3BECT-
HO, IPEACTABICHUEM O PA3JIMYHOM XapaKTepe NPOTEKaHUs JeHCTBHS B IPOCTPAHCTBEH-
HBIX U BPEMECHHBIX pPaMKax.

EcTtecTBeHHO MOATOMY, YTO KAaTETOpHs YMCIIA XOTS W MOXKET JyOIMpOBAThHCS Tya-
TOJIBHOM TMapaJIiTMOH, HO He OKaXXeTCs B Hel BeAyIliel (paBHO KaK U KaTeropus poja).
IIposBisisick yepe3 BUI0-BpEMEHHBIE KaTErOpuH, oHa uMeeT Bua: C>2.

Kareropust Konmm4ecTBEHHBIX OTHOIICHHI TOHUMAETCSI HAMHU HE KaK ITPOTHBOIIOCTAB-
JICHWE eTMHCTBEHHOTO YHCIIa MHO)KECTBEHHOMY, a KaK OIMO3UIHS ITUPOKOTO TUIaHa: OT-
CYTCTBHUE KOJIMYECTBA (HOJIb) — HAIMYKE KolrmdecTBa (MHOTO). OHOM M3 Pa3HOBUIHOCTEH
rocyeaHero (MHOT0) MOXKET 0Ka3aThCsl M €IMHUYHOCTD, U IBOWCTBEHHOCTD, U TPOMCTBEH-
HOCTh. Takoe MOHMUMaHHE IMO3BOJISIET ONPENETUTh BHYTPEHHIOI CYITHOCTh MPOTHBOIO-
CTaBJICHUS] UMEHHOU M TJIArOJIbHOW cHCcTeM. B TIepBoii, B CHITy €€ CTaTHYHOCTH, YHCIIOBBIE
OTHOILICHUS TOMHUHUPYIOT HAJl MIPOCTPAaHCTBEHHBIMU. Bo BTOpOii, B cuily ee AMHAMUY-
HOCTH, HallPOTHB, IPOCTPAHCTBEHHBIE OTHOIICHNS! TOMUHHUPYIOT HaJl YACIIOBBIMHU.

WuTepnperanus KommvecTBa Kak OTHOIIEHHE HONS K MHOXKECTBY IO3BOIISIET HE
TOJILKO OIIPE/ICIUTD B HEH MECTO HEMCUUCIISIEMBIX CYIIECTBUTEBLHBIX U KOJTMUECTBEHHBIX
CJIOB, HO ¥ BCKPBITh MPUYHHBI HAPYILICHUS SIMHUIIBI CyOhEKTHO-TIPESANKATUBHOM IPYTITIHL.

Cama KaTeropusi Yucia SBISETCS JIMIIb YacThlO KaTETOPHH KOJINYECTBEHHBIX
OTHOUICHUH, CTPOSIIMXCS HA MPOTHBONOCTABICHUH TAaKUX 3HAUYCHHH, KaK HAJMYUE U
OTCyTCTBHE KoJndecTBa. [Ipu 3TOM Bce 3HaYeHHS, MMEIONHECS B KAaTETOPHH TTOJIOKHU-
TEIBHOTO KOJIMYECTBa, OyIyT BOCIPUHUMATHCS KaK MapajuieNbHbIE, TOCKOJIBKY C TOY-
KM 3pEHMsI HAJIMYUS KOJIMYECTBA HET CYHIECTBEHHOTO pa3jM4yus B TOM, MPEICTABICHO
JIM 5TO HAJTMYWE OJHHUM IPEIMETOM HIIM HECKOJIBKUMU. BaskeH 1o cymecTBy cam ¢akT
HAJIMYMS B €r0 MPOTUBOIIOCTABICHUH HYIIO KaK OTCYTCTBHS KosnuecTBa. Onmo3unus
MIOCJIEZIHETO POoJia BHICTYIIAET KaK KaTeropuajabHasl.

KareropuanbHoe 3HaYeHHE OMIO3UIIMK OTCYTCTBHUS KOJMYECTBA BKITIOYAET B ceOs
Henslid psa Gopm, copepKalux MOJIHOE OTPULAHUE KOJIMYECTBA HA YPOBHE JICKCHKH,
Mopdooruu u cuatakcuca. Cp. Iekcudeckue equHuIb! Tuna: «Het, orcyrerBue, oTpu-
[[aHue, HyJb, 0TKa3, TePATH», MopdoIorndeckune (popMbl TUIIA: KHUKTO, HIYTO, HUKOT-
114, HUCKOJIbKO», CHHTaKCHUECKHUE THIIA: PYCCKOTO «HE», aHIIIMHCKOTro «no, don’t, aren’t,
nor, haven’t», KOTOpbIE MPEIONIATal0T CTPOTO ONPEAICICHHYIO CTPYKTYPY MOCTPOCHHUS
MIPEJUTOKEH S, TIPUCYIIIETO KaKJIOMY KOHKPETHOMY SI3BIKY (pyCCKOMY, HAIpUMep, C JIBY-
MSl OTPULAHMAMU: «S He BUAeTa HUKOTO» M aHIIMHMCKOTO ¢ onHUM: «Isawnobody»),
crienn(UUecKoe UCIIONIb30BaHUE BCIIOMOTATEIbHBIX INIArojioB B ()OpME UMIIEpaTHBA
(cp. «Don’trepeatity) ¢ nHUHUTHBOM («nottorepeatity), ¢ popmamu nepdekra, mu-
TEJILHOCTH, OyAYIIEro U MPOUICIIETO BPEMEH U T. 1.

OTpuilanue WMEEeT COBEPIICHHO OIpeneieHHbIe (OPMBI CBOETO BBIPAKEHHS B
SI3bIKE, IOCTPOSHHBIE HAa BKITFOUEHUH B UX COCTAB KaKOTO-TO OJTHOTO KOMITOHEHTa OTPH-
L[aHWsl, YETHOE YHCIIO KOTOPBIX, HAIPUMEDP, B PYCCKOM S3bIKE CITYKUT Nepesade Mojo-
KUTETHHOTO 3HAYECHHS.
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VIAK 811.111°27
A. O. Ky3bmeHnko
Jninponemposcwvkuii nayionanvHutl yHieepcumem imeni Onecsa [onuapa

MOBHI 3ACOBH BUPAKEHHS I''IIEPKOHLEIITY «PERSON»
B AHITTOMOBHUX NOETUYHUX IHPAHTUYHUX TEKCTAX

PosrnsinyTo 3aco0u BepOaJiizanii rinepronuenty «Person» Ha maTepianax aHIJIOMOB-
HHUX iHQAHTHUYHMX TEKCTIB AJs aiTell qomkiibHoro Biky. IIpoanasizoBaHo q0cCTiTKeHHs
HAYKOBIIB Yy rajy3i «KOHIeNT» Ta 3riHO 3 UM PO3po0JIeHO CTPYKTYPHO-i€epapXiuHy cu-
cTeMy TinepKOHUENT — TriMOKOHUENT — Me30KOHIENT BillOBiIHO /10 3a3HAYEHOI0 Tinep-
KoHIenTy «Persony».

Knrouosi cnosa: iHpaHTUYHUI TEKCT, KOHIIET, TIIEPKOHIIEIIT, TIOKOHIIEIT, ME30KOHIICTIT,
MOBHI 3ac00U BUPa)KEHHSI.

PaccvoTpeHo cnoco0bl BepOau3anuu runepkoHuenta «Person» Ha ocHoBe Mare-
puaioB Maj0GOopMATHBLIX HH(PAHTHYECKUX TEKCTOB JIA JieTeil J0LIKO0JbLHOI0 BO3pacra.
IIpoanajM3upoBaHO HCCIEIOBAHUS YYEHBIX B 00JACTH «KOHLENT» M COOTBETCTBEHHO €
3TUM Pa3padoTaHa CTPYKTYPHO-HepapXHyecKas CHCTeMa TMIePKOHIENT — FHMOKOHIeNnT
— MEe30KOHIENT OTHOCUTEJILHO INIABEHCTBYIOLIero runepkonnenta «Person».

Knrwouesvie cnosa: napanTHYECKUN TEKCT, KOHIIETIT, THIIEPKOHIIENT, THITOKOHIIETIT, ME30-
KOHIICTIT, SI3bIKOBBIE CIIOCOOBI BEICKA3bIBAHMSI.

The article is devoted to the ways of verbalization of the hiperconcept “Person” on
the basis of shortformated infant text materials for preschool aged children. The researches
of scientists in “concept” sphere are analyzed and the structural and hierarchical system
“hiperconcept-hipoconcept-mezoconcept” with the main hiperconcept is developed.

Key words: infant text, concept, hiperconcept, hipoconcept, mezoconcept, lingual ways of
representation.

IcTopist MOBHM € HeBia €MHOIO Bij icToOpii Hapoxdy, HOCIS 1i€i MOBU. MoBa IIijib-
HO TIOB’S3aHa 3 PO3BHTKOM HApOTHOI TBOPUOCTI, JiTEpaTypu. AKTYaJdbHiCTh CTATTi
MOJISITa€ CaMe y KOMILJICKCHOMY JIIHTBaJbHOMY JIOCIIIJDKCHHI aHIIIOMOBHHUX ITOETHY-
HUX 1H(QAHTUYHUX TEKCTIB, aJKe TOTIePeIHI PO3BiIKM HAyKOBIIIB BUKOHAHO Y PycCili HE
JIHTBICTHKH, a JIITepaTypo3HaBcTBa Ta € GpparmentapuuM (Arpomenko I 1. [1], Pyca-
HiBchkuii B. M. [6], Bicknell T. [8], Fasold R. [9], Feaver W. [10], Hasan R. [11] Ta in.).
JI1s1 BUpITIIEHHS ITHOTO 3aBAAHHS TIOTPiOHI HacaMIiepen 0araToaceKTHI JOCIiIKCHHS
MOBJICHHEBOTO 3a0apBieHHs 1HQAHTHYHHUX TEKCTIB — JliTeparypa Ui JiTed JOIIKiIb-
HOTO BIKYy Ta TUTsYa JiTeparypa, 1o sSkpa3 i € 00’ €KToM 11iel po3Bigku. Mera pobdoTu
MOJISITa€ B TOMY, 1100 3’siCyBaTh 0COOIMBOCTI 3ac00iB BepOami3allii OCHOBHOTO Timlep-
koHuenty «Person» («JlroquHa) B aHIIOMOBHUX MOCTUYHUX 1HQAHTUYHUX TEKCTAX, a
npeaMeT — MOBHI 3acO0M BUPaKCHHSI 3a3HAYCHOTO TIIIEPKOHIICTITY.

st hopMyBaHHS CBITOIIATHUX TIOTVISIIB JIIOAWHU — IUTHHU — BaKITUBUMHU € Ha-
BiTh Hall€JIEeMEHTAPHIIII YSBIEHHS MPO POJIb MOBH Yy JKUTTI CYCIIJILCTBA Ta y JKUTTI
KOXHOI OKpemoi JitoguHu. Oco0NIMBOT 3HAYMMOCTI I KOTHITUBHOTO (1HTEICKTyallb-
HOT'0) Ta MOBJICHHEBOTO PO3BUTKY AWTHHM HaOyBae Mi3HAHHS MOBHU SIK OIHI€l 31 CTO-
piH KyJIBETYypH Hapofy. Taka poOoTa CIIOHyKae MiTeH 70 BUBYCHHS iCTOPIii, KyJBTYpPH Ta
YCTPOO CBO€ET KpaTHU Ta IHIIKX JIepKaB. Takox 11e HaJla€ 3MOTY JUTHHI ONTAHYBATH ysIB-
JISHHSI TIPO CBIT, SIBUINA, CJIOBA, acoiallii Tomo. MoBHi ysBIeHHS (pOPMYyIOThCS Yy JIFO-
JIMHU TIPOTSATOM YCHOTO KHUTTS. TaKMM YMHOM BHHUKAE€ MOBHA KapTHHA CBITY JIFOJWHH,

© A. O. Ky3smeHko, 2014
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HapOJly Ta CyCIIUILCTBA Y IiIIoMy. MOBHA KapTHHA CBITY BiJOOPaXKaEThCS Y TPOBITHUX
CJIOBax — KOHLIENTaXx.

C. A. Ackonp1ioB oryOmikyBaB cTarTio « KOHIEnT i clioBo», Jie OKpeciuB 1ei de-
HOMEH SIK «ysiBHE ()OPMYyBaHHS, 110 3aMilLly€ HaM y MPOLECI MUCIICHHS HEBU3HAYEHY
KUTBKICTB TPEAMETIB OMHOTO U TOTO XK pomy» [1; 267]. E. C. KyOpsikoBa BUHaua€e KOH-
HENT SIK OTNEePAaTUBHY OJMHUIO TaM’sTi, MEHTaJIbHOTO JIEKCHKOHY, KOHIICTITYaJIbHOT
CHCTEMH Ta MOBH MO3KY, YCi€l KapTHHH CBITY, KBaHT 3HaHH:» [4, c. 90-92]. B. I. Kapa-
CHK XapaKTepH3ye KOHIENTH SIK «ysBHI (OpMyBaHHSI, IO MPEICTABISIIOTH COO0I0 THIII-
30BaHi ()parMeHTH JOCBiAY, IO 30epiraroThes y mam’siTi JsoauHm» [3, c. 59].

[Iponowxkyroun ociipkeHHsT (EeHOMEHY «KOHIIeNT», HaykoBelb A. M. [Ipuxoss-
KO y CBOill po00Ti «KOHLIENTHI W KOHLIENTOCUCTEMBD) i€papXiuHO CTPYKTYPYE BUAN
KOHIETTiB: MAKPOKOHIENT — T1IEPKOHLENT — TIMOKOHLIENT — ME30KOHIENT — KaTa-
KOHILENT. ABTOp BU3HAYa€ MAaKPOKOHIIETIT SIK «KaTeropiajbHi MEHTaNbHI OAWHHIII, 110
PENpPEe3eHTYIOTh 3arajbHOIIONCHKI HOHATTS 1 3a3Ha4ae, 1110 MAKPO- Ta FIEPKOHLEHITH
1mo30aBJieH] HaIliOHaNbHOI crenriku. ETHOKYIBTYpHa OCOONUBICTh 3HAXOAUTH CBOE
BiJTOOpaKEHHSI y TAKCOHAX HIDKYOTO PiBHS abCcTpakiiii — rimokoHmenrax [5, ¢.183—184].

Ceitorisi AUTUHU B iH(GAHTUYHIN JiTeparypi BimoOpakaeTbcs y 0ararbox KOH-
LIeNTax, ajlé OCHOBHUM, LEHTPAJbHUM Ta HaMBaroMimuM € rinepkoHuent «Person»
(«JIrommaay). lepapxidHo CTpYKTypa TimepkoHIenTy «Person» y kapTuHi CBITY iH(paH-
TUYHOTO BIPIIOBAHOTO JUCKYPCY TPEICTABICHUN TaKMMH TIIMOKOHIIENTaMu, sik «face
and body» (o0nmuus ta 1is0), «feelings and emotions» (mouyTTs Ta emorrii), «relations»
(BigHOCHHH) Ta «namesy (iMeHa) (Tabi. 1. CTpykrypa rinepkoHienty «Persony).

Tab6n. 1. Crpykrypa rinepkoHuenty «Person»

e el Feelings Relations Name
body and
emotions
Face and
body

KoxHul 3 mpecTaBieHNX TIMOKOHIICNTIB Ma€e PsiJi 0COONMBOCTEH y BHPa)KCHHI
MOBHOT'O apaH)XyBaHHs. Y jnociipkeHux nonaa 300 matepianax iHGaHTHYHUX TOSTHY-
HUX TEKCTIB, Cepejl SKMX CKOPOMOBKH, 3arajKd, KOJMCKOBI, PaXiBHUYKH Ta CIIOHYKa-
104l JIo Jiid Bipmri (action songs), HaaKTHUBHIIIE MPEACTABICHHI TiMOKOHIENT «rela-
tions» (BiJHOCUHM), ajpKe TIoHa TpeTuHy (37 %) yciel KinbkocTi 3aco0iB BepOamizanii
rinepkoHuenty «Person» ctaHOBUTH came BiH. Humkdy mo3uiiro 3aiiMae TiMmOKOHLIENT
«face and body» (obmmyust Ta TiNO), Tak sIK MEHIIE OAHIET TPeThOi yacTuHH (27 %)
BKUTHUX JIEKCHYHUX OAMHHUIIb BUKOPUCTOBY€ETHCS AJIS 1IFOCTpaLii JaHOTO T1TOKOHLIEHITY.
VY BiAnoBigHIA MocioBHOCTI po3TamryBanucs rinokoHnentH «feelings and emotions»
(mouyTTs Ta emortrii) Ta «names» (imeHa) (tabxn. 2. CriBBiTHOIIEHHS TIMTOKOHIENTIB Y
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rinepkoHmenTi «Person» mom0 KUTbKOCTI BXKUBaHHS MOBHHX 3aco0iB). [loniOne cra-
TUCTUYHE PO3TallyBaHHS MOSICHIOETHCS THM, 1[0 Ha PaHHIX eTanax Majoro pelumienTa
HAMBaXITUBIIINM € 3aCBOEHHS JISKCEM, 1[0 OKPECIOIOTh KOJO MOTO POJUHHUX BIJIHO-
cuH, a came «mothery», «father», «sistery», «brother», «Granny» Ta mpe3eHTaIus JIoneH,
AK1 He € uJIeHaMH ciM’T: «a boy», «a girl» etc.

He Mmenmr BaroMuM € mi3HaHHS caMoro cede, a came CBOro Tija Ta Moro 3410H0C-
teit. Uepes 1ie npyre miciie nocis rinokonrent «face and body» (o6mmyust Ta Tino).
Tax 1 y KOJTUCKOBHUX, 1 Y CHOHYKAIOUUX 0 il BipIIaX JOCHTh YaCTO 3yCTPIYarOThCS KO-
MaH/{, Y KOTPHX JTUTHHA MOBUHHA BUKOHATH JIii, OB’ S3aHHI 3 pPyXaMH BIACHOTO Tija:
«hands up, hands down, hands on hips...», «close your eyes», «put your right foot in,
put your right foot out...» Toio.

MeHII HACHYCHO BHPAXEHHM, ajie TAKOXK OIHHM 3 MPOBITHHUX € TIMOKOHIEHT
«feelings and emotions» (mo4yTTs Ta emortii). Tak sik TUTHHA JOUIKITHHOTO BIKY I HE
B 3MO031 BUCIIOBIIIOBATH BJIACHI JTyMKH 3aHaJTO IOBTUMH Ta CKJIaJHUMH KOHCTPYKIISIMH
1 € eMOITIHHO BPa3IUBOIO JIFOAMHOIO, a/KE KOJKEH JIEHb BiAKPHUBAE IS Hel IOCh HOBE,
HeBiZoMe, TO 0aTbkH a0 Ti, XTO OIMIKYETHCS MAIIFOKOM, TOBUHHI CYITPOBOKYBaTH Ha-
CTpiil AUTUHM MEBHUMHM MO3UTHBHUMH, Mig0aabopIoounMu cioBamu: «Baby mine, do
not cry...», «make a smile» etc.

binbmr getanbHe 3HAHOMCTBO TUTHHH 3 OTOYYIOUMMHU € Ha JIEIIO Mi3HINIOMY eTarli,
TOMY y JOMIKLUIBHOMY BilIli TITOKOHIIENIT «namesy» (iMeHa) He € 4acTO B)KMBAaHWUM B aH-
[IOMOBHIH MoeTHuHiH iHQaHTHYHIN JTiTepaTypi.

Tao6s. 2. CriBBigHOIIEHHS T1ITOKOHIIENTIB
y TinmepkoHIenTi «Persony Mmoo KITBKOCTI BXKUBAHHS MOBHHUX 3aC00IB

Bface and body
B feelings and
emotions

Orelations

Onames

Tak rinoxonnent «Face and body» penpeseHTyeThCsI 32 TOMOMOTOK0 ME30KOHIICTI-
TiB «Parts of the body» (wyactunu tina), «Face» (o0nuuus) Ta «Internal organs» (BHy-
TpimHi opranu). Me3okonuent «Parts of the body» BepOaiizyeTbcsi TAKUIMH MOBHUMH
omuuuisamu: finger, knee, breast, hand, back, thighs, wrist, thumb, pointer etc: Rope
goes up and rope goes down, / Swing it, swing it, round an’round, / Point yer toes and
touch yer knees, / Lift yer skirts, and jump as ye please [7]. Me3zokonuent «Face» (00-
JM44s) BUpaKeHHU HoOMiHatuBamu: head, eyes, chin, hair, face, nose, ear, lips, mouth,
chicks etc.: Rain, rain, all the day, / On the grass and on the lane, / On my cheeks and
on my nose / But not on my rose! [7] «Internal organs» (BHYTpilIHI Opranu) 300paxeHo
3a momomMororo jekceM: blood, heart, liver, backbone, throat, vain and so on: As white
as milk, / And not milk; / As green as grass, / And not grass; / As red as blood, / And not
blood; / As black as soot, / And not soot! [7]
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INnokonnenT «Feelings and emotions» po3ramyxxeHuid Ha Me30KOHIENTH «Pos-
itive feelings and emotions» (cnpusmimsi mouyTTa Ta emoilii) «Neutral feelings and
emotions» (HeHTpasbHI TOIYTTS Ta emotii) Ta «Negative feelings and emotionsy (me-
raTuBHI MOUYyTTs Ta emMoilii). Me3okonmnent «Positive feelings and emotions» BepOaii-
3y€ThCsl MOBHUMH OJMHUIIMHE pleasant, fine, love, merry, bravely, tender, joy, happy,
laughing, desire, gentle, friendly, glad, softly, luck Tomo: Xmas pudding, Xmas tree, /
Xmas time is gay and free. / Xmas bells sing «ding-dongy, / It's a merry Xmas song! [7]
o me3okonnenty «Negative feelings and emotions» Hanexarb jgekcemu scared, sad,
heartless, frightened, sorrow, bad, tiredness, pain, hungry, misery, thirsty, displeasing,
mad, madness, terrible, sharply, shock etc.: The bottle of perfume that Willy sent / was
highly displeasing to Millicent. / Her thanks were so cold / that they quarreled, I'm told
/ 0’er that silly scent Willy sent Millicent [ 7]. MoBHi 3ac00HM BUpa)XEHHS] ME30KOHIICTITY
«Neutral feelings and emotions» 3aiiMalOTh MPOMI’KHE TIOJOKEHHSI MIXK MOMEPEIHIMU
JIBOMa ME30KOHIENTaMH [[bOTO TIIEPKOHLIENTY, 1 BOHU MPEACTABICHI TAKUMH OJUHULIS-
Mu, K asleep, feel, doubt etc: When the sun goes down, / And the moon comes up, / And
the stars twinkle in the skies, / Then, my little one, / It s time for bed / And time to close
your eyes, / For the fairies wait / Till you 're fast asleep / To bring sweet dreams to you, /
And the moon and stars / Through the windows peep / To see what the fairies will do [7].

Ha wmesokonnentu «Family» (cim’s1) Ta «Non-family» (He ciM’s1) po3moaijieHO
rinokoHuent «Relations». MoBHUMH 3aco0amu BHpakeHHsI Me3okoHuenTy «Family»
cIyryroTh my baby, mama, mummy, mother, brother, sister, daddy, father, granny, wife:
Husha, husha, baby mine, / Mama's watching o’er you, /Kitty climbs the tow 'ring pine;
/ Dreamland lies before you. / Brother's work is almost done; / Daddy to the field has
gone, / He’ll return before too long, / Sleep, my little baby. / Lullababy, lullaby, / Sweet
dreams are awaiting; / Streets of gold ‘neath silver sky / As the sun is fading / Sister’s in
the garden fair, / Gath ring buds and blossoms rare, / Pretty flow 'rs that she will share,
/ With our little baby [7). Me3axonuent «Non-family» nerepmiHy€eTbCsl JIEKCHUHUMHA
omunuisimu child, children, boy, girl, fellow, my valentine, lady, sir etc: Into my house
came neighbour John, / With three legs and a wooden one; / If one be taken from the
same, / Then just five there will remain a6o Clap, clap, partner / Clap, clap, neighbour
/ Stamp, stamp, / (Stamp feet) / Turn yourself about [7].

INnokonuenT «Names» po3raiayeHo Ha Me30KoHIenT «Real namesy (miiicHi ime-
Ha) Ta «Unreal names» (Buaymani imeHa). Me3okonnent «Real names» BepOami3yeTbes
3aBJsike JiekcemaM Rover, John, Miss Muffet, Tarry, Jane, Jake, Sam, Pam, Polly, Peter,
Ana, Miss Tucket, Noll, Mr. Higamgige, Lincoln, Mrs. Twitchett, Willy, Bob, Sally,
Dick etc.: Polly has two puppies, / Peter has one, / Pam has a parrot / And I have none
[7]. «Unreal names» mpe3eHToBaHO MOBHMMH oxuHuiisiMd Hop-Robin, Inka Binka,
Gray Grizzle, Hitty Pitty, Hottery Tottery, Harbora Lilly, Humpty Dumpty, Pretty Peep,
Tricky Tristan, Billy Button, Peter Piper, Bobby Bippy etc.: Humpty Dumpty sate on
a wall, / Humpty dumpty had a great fall ; / Three score men and three score more, /
Cannot place Humpty Dumpty as he was before [7)].

Taxum 9rHOM, Ha OCHOBI B3STHX J0 PO3IISAAY MaTepiaiiB iHGaHTHYHUX TOETHY-
HUX TEKCTiB MOBHI 3aCO0M BUpakeHHS rinepKoHIenTy «Person» Ta oro rinokoHIENnTiB
«Face and body» Ta «Feelings and emotions», «Relations» Ta «Names» MOkHa yrpyIry-
BaTH 3a Takolo cxeMorto (Tabim. 3. MoBHi 3aco0u BUpakeHHsI rinepkoHuenTy «Persony).
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Ta6mn. 3. MoBHi 3aco0u BHpakeHHS TilepKoHIenTy «Persony

face

and

Head, eyes, chin,
body, finger, hair,
face, blood, heart,
arms, nose, toes,
kHead, eyes, chin,
body, finger, hair,
face, blood, heart,
arms, nose, toes,
knee, ear, breast, lips,
skin, hand, feet,
chicks, back, mouth,
liver, backbone, legs,
thighs, throat, wrist,
fist, thumb, pointer,
ring finger, vain

nee, ear, breast, lips,
skin, hand, feet,
chicks, back, mouth,
liver, backbone, legs,
thighs, throat, wrist,
fist, thumb, pointer,
ring finger, vain

A PERSON

Feeling and
emotions

Relations

v

Pleasant, asleep, feel,
fair, scared, fine, afraid,
love, merry, sad,
heartlePleasant, asleep,
feel, fair, scared, fine,
afraid, love, merry, sad,
heartless, frightened,
lonely, sorrow, bravely,
bad, doubt, tiredness,
tender, joy, pain,
happy, laughing,
hungry, desire, misery,
thirsty, gentle, faith,
friendly,  displeasing,
silly, madness, glad,
mad, gladness, terrible,
thrashing, softly,
sharply, shock, luck

ss, frightened, lonely,
sorrow, bravely, bad,

doubt, tiredness,
tender, joy, pain,
happy, laughing,

hungry, desire, misery,
thirsty, gentle, faith,
friendly,  displeasing,
silly, madness, glad,
mad, gladness, terrible,
thrashing, softly,
sharolv. shock. luck

My baby, my child,

children, mama,
brother, daddy,
sister, mother,

family, muMy baby,
my child, children,

mama, brother,
daddy, sister,
mother, family,

mummy, father, my
valentine, guest,
granny,
grandmother,
friend, wife, mister,
fellow, boy, girl,

partner

mmy, father, my
valentine, guest,
granny,
grandmother,

friend, wife, mister,
fellow, boy, girl,
partner

Names

Teddy, Bunting, Rover,
John, Miss Muffet, Sow,
Greedy Nan, Hop-Robin,
Tate, Tarry,
Minnie Winnie, Jane, Jake,
Sam, Pam, Polly, Peter,
Molly, Joan, Inka Binka,
Ana, Maevie, Marry, Miss
Tucket, Miss Eticote, Betty
Botter, Dick, Jackatawad,
Gray Grizzle, Lincoln, Mary
Mac, Hitty Pitty, Moses,
Hottery Tottery, Been,
Sally, Harbora Lilly, Bob
Tudor, Willy, Billy Button,
Bobby Bippy, Mr.
Higamgige, Noll, Rusticap,
Dr.  Seuss’ Fox, Nancy
Etticoat, Humpty Dumpty,
Twitchett,
Tommy,

Suzie, Mrs.
Pretty  Peep,
Millicent, Tricky Tristan,
Luke Luck, Kitty Creighton,
Peter Piper, king Thistle,

HesBakatoun Ha 4acTOTy BKMBAaHHS MOBHHX 3aCO0iB Jisi 300payKeHHSI TOTO YH
IHIIOrO TiNOKOHUENTY, 3 Tabn. 3. MoBHI 3aco0u BuUpakeHHs TrinepkoHuenty «Persony»
MOYKHA 3pOOHTH y3arajabHEHHS, 10 UTIOCTpaliiHe pi3HOOAPB’St MOBHUX 3aCO0IB Hali-
OUTBIII BUpAKEHUM € caMe Y TIMOKOHIeNTi «Namesy, 10 CKJIaJae MoHax TPEeTHHY 3a-
raJibHOI PI3HOMAHITHOCTI JIEKCUYHUX onuHUIlb. [inokonnentu «Face and body» Ta
«Feelings and emotions» Maii>ke 3 piBHOIO KIJIBKICTIO BapiaHTiB BepOanizaliiHuX 3aco-
01B TIOCUTH JpyTe MicCIle 3 MOJIOBHHOIO Pi3HUX JIEKCEM BiJT YCi€l KiTbKOCTI, a 3aBEpIIyeE
el psij JINIIE 3 JIeCSITOI0 YaCTHHOIO BiJl YCiX MOBHHX 3aC00iB MHOXKHHA JISKCHUIHUX
onuHMIb rinokonuenty «Relationsy. — Tao6mn. 4. [lopiBHsJIbHA CTATHCTUKA BXKWBAHHS
YHIKaJbHUX ONMHMLE Yy TinmokoHuenTax «Face and body» ta «Feelings and emotions» ,

«Relations» Ta «Namesy.
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Tab6n. 4. [TopiBHsUTbHA CTATUCTUKA BXXHUBAHHS YHIKAJIBLHUX OJUHHI Y TIMOKOHIIEIITAX
«Face and body» ta «Feelings and emotions» , «Relations» Ta «Names»

0 BFace and body

35
30
25
20
15
10

5

0

B feelings and
emotions

Orelations

Onames

[lizBonsun miACyMOK, 3a3HAYMMO, IO Y KapTHHI CBITY TUTHHU MPOBiJHE Micle
3aiiMae rinepkoHienT «Persony, sknii ckiagaeTses 3 rimokoHmentiB «Face and body»
ta «Feelings and emotions» , «Relations» Ta «Namesy». KoxHuit 3 HaJaHUX TIOKOH-
LENTIB Ma€ CBOi 0COOMMBI 3ac00M MOBHOTO BHpakeHHs. HaiiBapiaTuBHilie npeacrasie-
HUH TinokoHIenT «Namesy, aje y TOi caMHii 9ac 11i MOBHI 3aCO0H IIbOTO TITOKOHIETTY
€ HaliMEHII BXUBaHUMU. Takuii akT 03HAYAE, 1110 MOBHI 3aCO0H 11i€i rany3i TUTHHA 110~
BUHHA CIIPUHMATH JIMIIE HA peLenTUBHOMY piBHI. Ha mpoTHBary mocrae rinmokoHLENT
«Relationsy», kKoTpuii mpeACTaBICHIH HAWMEHIIIOIO KUTBKICTIO LTFOCTPAaTUBHUX OAMHUITH
BepOasi3allii, NpoTe Ii OJMHUII € HAYacTIIlle BUKOPUCTAHUMU 3a]J1s1 3MAJTFOBAHHS Ti-
nepkoHmenty «Person» Ta #ioro Bigramyxenns «relationsy. [lomiOHe cBiqUUTH TIPO TE,
10 TOIIKITFHUK TTOBUHEH aKTHBHO OIIEPYBATH €0 HE3HAYHOIO KiTBKICTIO OUHUITH HA
NPOIYKTUBHO-PELICITUBHOMY PiBHI.

IlepcneKTHBHUM € TONANBIII JETadbHI PO3BIAKK Y cepi BU3HAYCHHS IHIINX
MacIITa0HMUX TIMEPKOHIENTIB, KOTPUMH BHPAXEHO CIPUIHSATTS CBITY TUTHHOIO JO-
HIKITBHOTO BiKY, IUISIXOM JOCHIKEHHS aHIJIOMOBHOI MMOETHYHOT iH(aHTHYHOT JliTepa-
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VAK 811.111°42
H. O. JIucenko

Jninponemposcwvkuii nayionanvHutl yHieepcumem imeni Onecsa [onuapa

AHAJII3 3ACOBIB BY1OBU CYYACHUX A®OPU3MIB

Y crarTi po3niIsIHYTO 0c00MBOCTI adopu3MiB, AKi BUCTYNAIOTh Pi3HOBHAOM eKcIpe-
CUBHHX cTHCaAUX TekeTiB. IIpoaHasii3oBaHO OCHOBHI 3ac00M CTBOpPeHHSI TAKMX TEKCTIB i
0C00JUBOCTI IXHLOT0 (yHKIIOHYBaHHA HA MaTepiaJji cyuyacHol agopuCTHKH.

Knrouosi cnosa: ahopusm, EKCIIPECUBHUIN CTUCITHN TEKCT, CKCIIPECUBHI 3aC00H, JICKCUYHI,
rpaMaTU4Hi, CTHTICTUYHI 3aCO0M.

B cratbe paccMaTpuBalOTCsl 0CO0EHHOCTH a()OPU3MOB, KOTOPBIE BBICTYNAKOT Pa3HO-
BHIHOCTBIO 3KCIPECCUBHBIX CKATBHIX TeKcTOB. [IpoaHaM3upoBaHbI OCHOBHbIE CPeACTBa
CO31aHUS TAKHX TEKCTOB M OCOOCHHOCTH MX (YHKIMOHHUPOBAHUS HA MaTepHaJje COBpe-
MEHHOI a()OPHUCTHKH.

Knrwouegvie cnosa: ahopnsm, SKCIIPECCUBHBIA CXKATBIA TEKCT, SKCIIPECCHUBHBIE CPE/ICTBA,
JIEKCUYECKHUE, TPAMMATHIECKHE, CTUIINCTHYECKHIE CPEJICTBA.

The article is devoted to the analysis of a kind of short texts which are called the com-
pressed ones. The main features of compressed texts are their conciseness and laconism.
Furthermore, some kinds of compressed texts can be characterised by expressiveness and
they are called expressive compressed texts accordingly. Aphorism is one of the kinds of ex-
pressive compressed texts, which usually consists of one sentence, expressing deep thoughts
with the highest degree of generalisation. The aim of this article was to analyse the princi-
pal means of creation of aphorisms and the peculiarities of their functioning on the mate-
rial of contemporary aphoristics. Thus, the main means of creation of aphorisms are the
use of lexical units with expressive meaning; different types of sentences, ellipsis, inversion,
imperative mood; metaphor, comparison, personification, antithesis, catachresis, parallel
constructions, climax, contrast.

Key words: aphorism, expressive compressed text, expressive means, lexical, grammatical,
stylistic means.

VY crarTi B 3araIbHOMY BUTJISAI TIPEACTABICHO CTUCITY XapaKTePUCTHKY OTHOTO i3
PI3HOBHIIIB €KCITPECUBHUX CTUCIHX TEKCTIB — a)OpU3MIB Ta aHAJi3 OCHOBHHUX 3aC00iB
ixapoi OymoBu. OCHOBHA yBara MpUALISAIACS BUSABICHHIO JEKCHYHHUX, TPAMaTHIHUX,
CTHJTICTUYHHX 3aC001B.

Ha crorogmimHiil AeHp y JIHTBICTHIN BHUSBISETHCS IIKABUM ACICKT BUSBJICH-
HS O3HaK €KCIPECHBHUX CTHUCIMX TEKCTIB Ta iXHIX PI3HOBHIIB, IO SIKAX BiTHOCHUTHCS
MpeAMET HAIIOTo JOCIiKeHHs — adopu3M. He MeHI BayKIMBUM JIJIsl aHAJI3Y eKCIIpe-
CHUBHHUX CTHUCJIMX TEKCTIB BHUSBISETHCS M JOCTIKEHHs 3ac00iB iXHBOI Oyl0BH, a Ta-
KO 0COONMMBOCTEH iXHBOTO (DYHKIIOHYBaHHS. Y Cy4acHOMY JIHTBICTHYHOMY BUCHHI
ICHY€ MeBHA KUIBKICTh POOIT, IPUCBAYCHUX JOCIIKEHHIO ahOpr3MiB. 32 BU3HAYCHHSIM
O. B. KyniHa, agopusm (JlakoHiI3M, CEHTEHIIis, arodermMa) — KOpOTKE BUPa3HE BUCIIOB-
JICHHSI, SIKe MICTUTH y c00i y3araJbHIOIOYHMi BUCHOBOK; BIIyYHE CYI)KCHHS, BUCIIOBJICHE
B 00pas3Hiii, iHOJI MapajoKcabHIl 1 He3BUYHIM (QopMi; mIrOOKa, 3aBeplIcHa TyMKa,
IO TIparHe iCTHHY y3arajJbHEeHHS, 1Ie JyMKa IIeBHOTO aBTOpa B MAaKCHMAJIbHO CTUCIIH,
BUCOKOXYZIOXHIH opmi [1, c. 253]. ApopusmM HaNeKUTh A0 TOTO KaHPY, HABITH MOYKHA
CKa3aTu MiKpOXKaHpY, B SIKOMY CTUCIICTh JJOBEICHA 10 MAaKCUMYyMY, YacTillle 3a BCE BiH
CKJIaJaeThCs 3 OAHiel (hpa3u, IO OpiEHTye YMTada Ha MEBHI po3ayMu, acouiauii. Ha
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nymky M. T. @enopenka ta JI. . Cokonbebkoi, adopusM sK JiTepaTypHHUN TBIp Xapak-
TEpU3Yy€EThCS TIEBHUMHE 03HakamH. [lepiia o3Haka — ruOWHA JIyMKH, [0 IParHe iCTHHH:
aBTOP, TOPKAIOYHCH CEP03HOT TpoOIeMH, HAMAraeThCs epeaTH CBoi AyMKH, CBOI IO-
VIS, CTOCOBHO I1i€l mpooiemu. Jlpyra o3Haka — y3araabHEHHS: a)OpPH3M BBAKAETHCS
y3arajibHEHHSIM, SIKE CIpUSE Tepeadi NMOWHU Ta ICTHHHOCTI AyMKH. TpeTs o3Haka —
CTHCITICTh, 5IKA € HOTO CYTTEBOIO O3HAKOI: MaKCUMaJlbHA CTUCIICTH aOpHU3My ITOTIIHU-
0xro€e #oro 3MICT 1, KpIM TOTO, CTIpHUsi€ WOTO KpalioMy 3aram’ siTOByBaHHIO. YeTBepTa
03HaKa — YiTKiCTh, TOYHICTh Ta BUPA3HICTh AyMKH. [1’siTa 03HaKa — 3aBEPIICHICTh TyM-
ku: agopusM Mae OyTH 3aBEpIICHUM 3a 3MICTOM 1 3pO3yMUIHM 0€3 JOAATKOBUX ITOSIC-
Henb. [IlocTa o3HaKa — XyJOXKHICTh: a)Opr3M Mae MepeaaBaTy He JIUIIEe MyAPHHA 3MICT,
aje ¥ Oyrtu BIaio oOpMIIGHUM 3 TIOIVISTY CTHIIICTHUKH, Y'KUBAHHS TIEBHOI JIGKCHKU.
B adopusmi BIano moeHyOTLCS JIOTENHICTh, IIHOMHA JyMKH, 11 Kpaca, sika Jiocsra-
€THCS 3aB/SIKM BUKOPUCTAHHIO i€l aymku Ta ii odopmuennsam [3, c. 125]. Ha nywm-
ky JI. C. CyxopyxoBa, ahopu3m — poMaH B ogHOMY PSAAKY. AQopu3Mu Bilpi3HSIOTHCS
CBO€I0 MOJI(YHKIIOHATBHICTIO, SKa 3yMOBIIOETHCS aBTOPCHKUMH IHTEHIIISIMH, TeMa-
pEeMaTHYHUMH BEKTOPAMH LIUX TEKCTIiB Ta IXHIMH CTHIICTUYHUMH OCOOIMBOCTAMU. Xa-
paKTepHOIO PUCOI0 apopU3My BHUCTYIAE HOTO 3/aTHICTD Yy SICKpaBiil (hopMi JTaKOHIYHO
BUPaXaTH IIMOOKI JI0 CTYTICHS y3aralbHeHHs IyMKH [2, ¢. 126]. OTxe, OLIbIICTh Hay-
KOBIIIB Cepejl HAWTOJIOBHIMKUX 03HAaK a)opru3My 3a3HaYaloTh, B TIEPIIY YEPTy, BUCOKUI
CTYHiHb HOro cruciocti. He MEHII SICKpaBUMH BHSIBISIFOTBCSI O3HAKH y3arajibHEHHS,
ajie y TOM ke yac MIMOMHA TyMKH, 10 BUCIOBIIOETHCA B adhopusmi. OTke, BUHUKAE He-
00X1THICTh 3BEpHYTH yBary came Ha Taki 3aco0u OymoBu apopu3MiB, sSKi BimoOpakaroTh
3a3HauCHi O3HAKH.

3aBIaHHAM CTATTi BUCTYIIAE TOCIHIKEHHSI OCHOBHHUX 3aC00iB OyJIOBH €KCITPECHB-
HUX CTHCIUX TEKCTiB, 0COOMMBOCTEN IXHBOTO (DYHKIIIOHYBAaHHS Ha MaTepiai CydacHUX
AHIJIOMOBHUX a(OpPHU3MIB.

PozrmsHeMo npukitamy AesIKuX BigiOpaHux HaMu aOpHU3MiB OCTaHHIX JaciB:

1) The apology is never as loud as the insult (Robert Priest) [4].

HaBenenuii mpukian BiApI3HAETHCS BUKOPUCTAHHSAM y HBOMY 3ac00iB oxpasy
JICKIJIbKOX BUIB: JICKCUYHMX, IPAMAaTHYHUX 1 CTHIIICTUYHUX. JIeKCHuHI 3aco0u mpej-
CTaBJICHI TaKUMH OJIMHHULSAMU: iIMEHHUKaMH apology (BuOaueHHs) Ta insult (oOpaza),
MIPUKMETHUKOM [oud (TYy9IHHIA) Ta TIPUCTIBHUKOM never (HIKOJIH), SKi HE JIUIIE TIepe/a-
I0Th OCHOBHHMIA 3MiCT ahopusmy, a i JIONAIOTh HOMY IIEBHOTO €KCIIPECHBHOTO 3HAYCH-
Hs. [ pamaruaHnii 3aci0, SKUI 3aCTOCOBYETHCS B JaHOMY a(Opr3Mi, BUCTYIIAE 3aCO00M
CHUHTaKCHUYHOTO PiBHSI: BUCIIOBIICHHS Ma€ BUIVIST 3aTICPEYHOTO PEUCHHS, sIKe OyIy€ThCs
3a JJOTIOMOTOI0 TIPUCITiBHUKA never. CTUIICTUYHI 3aCO0M 3a3HaU€HOTO MPUKIIALy Mpe.-
CTaBJICHI, TIO-TIEpIIIe, 3aCO00M TTOPIBHIHHS, KOJH CITIBBITHOCSATELCS MTOHATTS BUOAYCHHS
(apology) Ta obpa3a (insult) Ha ocHOBI KOHCTPYKIIii as adjective (MpMKMeTHHK) as.
[To-npyre, crocTepiraeTbcsi BUKOPUCTAHHS KaTaXxpesw, KOIU MPUKMETHUK [oud (Tyd-
HUI1), 3HAUCHHS SIKOTO 3a3BHYail acOIIIOETHCS 31 3BYKOM / 3ByUaHHSIM, OTHCYE 00pasy,
TOOTO BUSBISIETHCSI HECYMICHUM 13 TAKUM 3HAYEHHSIM [TOHSATTSIM.

2) Serious times breed comedians (Robert Priest) [4].

CTOCOBHO JIGKCHYHHX 3aCc00iB Oy/IOBH HABEJICHOTO €KCIIPECHUBHOIO TEKCTY 3a3Ha-
YUMO CIIOBOCIIONYUEHHS serious times (Cepio3Hi YacH) Ta IMEHHUK comedians (KOMiKH,
koMenianTu). [lpeacrasnenuii agopusm OyayeTbCs HA OCHOBI TAKOTO CTHUIIICTUYHOTO
3aco0y, sIK IPOTUCTABJICHHS Serious times — comedians, IHIIMMHU CIIOBaMH, IPOTHCTaB-
JIEHHS CEPHO3HOTO Ta KoMigHOTO. L1i 1Ba TOHATTS € HECYMICHUMH, ajie, Ha JyMKY aBTO-
pa, caMe B cepi03Hi 4acH, KOJIU BayKKO, KOJIM HE JI0 KAapTiB, JIIOIU HAMAraroThCsl 3HAUTH
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X04 SIKyCh PO3pajy i TOMY BAAIOTHCS JI0 KOMEIii — JpKeperna MO3UTUBHUX eMolii. Tyt
CJIiJI TAaKOK 3BEPHYTH yBary Ha yOoCOOJICHHS Ii€cioBa breed: 9acu HE MOXYTh 3pOIIyBa-
TH a00 MOPOKYBATH, ajie Ui OUIBIIOI BUPa3HOCTI 3a3Ha4eHe IIECTIOBO 3aCTOCOBY€ETh-
Csl B IEPEHOCHOMY 3HAYEeHHI.

3) Worry is a playground for those with time enough to visit it (George Murray) [4].

[o-mrepire, 3a3HaUMMO JIEKCHYHI 3aco0u OynoBH JaHOTO adOopuU3My: IMEHHUKH
worry (3aHETIOKO€HHS) Ta playground (irpoBwii MaliJaHUWK), Ta MPHUCTIBHUK enough
(mocraTHb0). CHHTAKCHYHOIO OCOONHUBICTIO JaHOTO adopHu3My €, Mo-lepiie, Te, 10
HOro IpeCTaBIeHO Y BUIVISAI PEUCHHS, sIke Ma€ (popMy BU3HAYCHHS JI0 IOHATTS WOT'TY,
BOHO HiOM BUOKPEMITIOETHCSI, BAKOPHCTOBYIOUHCH Y (DYHKIIIT MiAMETY, i, TAKUM YHHOM,
BUCTYIIA€ TOJIOBHUM CTPYKTYPHHM €JIEMEHTOM pedeHHs. [lo-apyre, MOYKHA IPHUITYCTH-
TH, IO JTaHE PEUYCHHS 3a3HAJIO CNTYBAaHHS Y YACTHHI «... for those with time enough
fo Visit it»: y Uil YaCTHHI OITyCKAETHCS YaCTHHA MiAPSIHOTO O3HAYAIBHOTO PEUYCHHS, a
came for those who have enough time to visit it. 3a yMOBH BUKOPHCTaHHS TyT 3a3Hade-
HOTO Mi/IPSITHOTO PEYEHHs, TOMIYaeMO 1HBEPCilo, KOJIM Ha BiJIMIHY BiJl OPUTIHAJIBHOTO
TEKCTY PUCITIBHUK enough cTaBUThCS miepen time. [IpoBiqHIM CTHITICTUYHAM 3aCO00M
nanoro adopusmy € Meradopa, KOJIM 3aHETIOKOEHHS OMUCYETHCS K ITPOBHUI MaiiaH-
YHK, SIKUH 1e i MOKHA «BigBinaTn». ToOTo, Ha TyMKy aBTOpa, Taka puca, Sk HOCTiiiHe
3aHETIOKOEHHS, XapaKTepPH3Yye JIIOJeH, y AKNX € 9ac Ul PI3HOTO POIY XBHIIIOBAHb.

4) Reading is like taking a poison and its antidote in the same swallow (George
Murray) [4].

JIeKCMYHUMH OJTUHHUIISIMH, SIK1 HE JIMIIE TPUHAMAIOTh y4acTh y OyZ0Bi HaBEJCHOTO
adopusMy, ajie i mepeaaroTh eKCIPECUBHI BIATIHKY 3Ha4€Hb, BUCTYNAIOTh TYT (pasa
taking a poison (MPUHHATTS OTPYTH) Ta IMEHHUK antidote (IpOTHOTPYTa, aHTHIOT).
CTOCOBHO CHHTaKCHYHUX 0COONMBOCTEH JaHOTO aOopHU3My 3a3HAaUMMO PEUCHHS, TIPe/I-
CTaBJICHE 3HOBY )X TAKU y BUIJISI/II BU3HAYEHHS, /1€ CIIOBO reading (AMTaHHS ) € OCHOBHHM
CTPYKTYPHHM €JIEMEHTOM peucHHsI. OHUM 13 CTHIICTHYHUX 3aCO01B HABEJCHOTO TPH-
KJIaly € MOpiBHSHHS, MOOYyI0BaHE 3a JJOMOMOIOIO CJOBa /ike, KOJM YNTaHHS MTOPiBHIO-
€TBCS 3 MPUHHATTAM OTpyTH. Ll{e OMHNM CTHITICTUYHUM €KCIIPECHBHUM IPHUIHOMOM TYT
BUCTyNa€e MeTaopruiHe BXKHUBaHHs clioBa swallow (KOBTOK), IO B AaHOMY BHUIMAAKY W
MO3HaYa€e Te caMe CIpUHHATTS HOBOI iH(opMarii abo ii mopitito.

5) The vast majority of men are little more than children without the excuse of
youth to forgive them (Emile Benoit) [4].

Cepen eKCHpeCHBHUX JISKCHYHUX OJMHUIIL HABEIECHOTO NMPHKIALy 3a3HAYNMO, B
NepULy Yepry, CJI0Ba, IKi BUKOPUCTOBYIOTHCS B JAHOMY TEKCTI JUIsI ITiICHIICHHS 3HAYCHb
IHIIMX JISKCHYHUX OAWHHIL: TPUKMETHHK vast (OOMMPHUH, 3HAYHNUH, BEJUKUI), SIKHH
MiICKITIOE 3HAYEHHS IMEHHUKA majority (OUTbIIICTD); TPUCTIBHUK /[ittle (TPOXM), KU
pas3oM i3 npuciliBHUKOM more (0inbiie) GopMye CIOBOCIIONYUYEHHS /iftle more (Tpoxu
OinpIe), ae cioBo [little MoO3HAYAE CTYMIHL TOTO, HA CKUTEKH OUTbIIE. TakoX y JaHOMY
MPUKJIai BUKOPHUCTOBYIOTHCS CJIOBA, SIKI € PI3HUMH 33 YaCTHHAMH MOBH, ajie € CHHO-
HiMaM¥ 3a 3HaYCHHSIMH: IMEHHUK excuse (BUOa4deHHs, BUIIPABIAHHS) Ta IIECIOBO {0
forgive (npoGauatu). CHHTaKCUYHO JIaHE PEUYCHHS BUSBIISIETHCS I[IKABUM 4epe3 BijATi-
HOK 3allepeyeHHs], SIKOT0 oMYy Haslae IPUMMEHHHUK 13 3allepeuHUM 3HaYCHHAM without
(6e3). Cepen CTHIIICTUIHUX CKCIIPECUBHUX 3aC001B 3a3HAYNMO BUKOPUCTAHHS aHTUTE3H
men — children, KONy aBTOp BUCIIOBIIIOE TYMKY TIPO T€, IO YOJIOBIKH € TPOXH O1bIINMHU
3a miteil. Takox cirif BiI3HAYMTH PUMOBAHE 3ByYaHHs JaHOTO ahopu3My.

6) Trust yourself. Think for yourself. Act for yourself. Speak for yourself. Be your-
self. Imitation is suicide (Marva Collins) [4].
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HaBenennii ahopus3M ckiiagaeTbes 3 JEKUIBKOX KOPOTKUX PEYCHB, KOKHE 3 SKHUX
€ TICBHUM racjioM a00 MpaBUJIOM, K YHUKHYTH KOIilOBaHHA 1HIIMX. OCHOBHUMH €KC-
NPECUBHUMU JIGKCHYHUMH OJMHUIIIMU B HBOMY BHCTYIIAIOTh TaKi CIIOBA, SIK frust (J10-
BipsTH), think (mymarn), act (nista), speak (roBoputn), be (0yTth), imitation (Haci-
JyBaHHsI, KOIIOBaHHA) Ta suicide (camory0ocTBo). CHHTaKCHUHI €KCIIPECHBHI 3aCO0H
JaHOTO aOpU3MY INPEACTABICHO, MO-TIEpIe, BAKOPUCTAHHIM HAaKa30BOTO CHOCO0Y, a
Mo-7Ipyre, TyT TaKOX Bi/I0yBa€eThCs MOBTOP 3aiiMeHHUKaA yourself. Cepen CTUIICTUIHUX
MPUIOMIB 3a3HaYMMO: 1) TapanenbHi KOHCTPYKIIii — TIOCIiJOBHE BUKOPUCTAHHS OHO-
TUITHUX PEYCHb Y HAKa30BOMY cITOCO0i; 2) KiiMakc abo rpajallito, KOJIH ITOCHiIOBHO
MepPepaxoByOThCS CKIIAJIOBI TOTO, SIK OyTH COOO0, SIKi B KiHIIEBOMY PaXyHKY 3BOJISTHCS
JI0 TOJIOBHOTO BUCHOBKY, III0 HACJIIAyBaHHS — IIe caMoryocTBo; 3) MeTadopy, Koiu Ha-
CITiTyBaHHS PO3TIISIAETHCS SIK CaMOTyOCTBO.

7) Never mistake knowledge for wisdom. One helps you make a living; the other
helps you make a life (Sandra Carey) [4].

JIeKCHYHUMHY OJMHHIISIMU TaHOTO aopu3My € IMEHHHKH knowledge (3HaHHA) Ta
wisdom (MyApicTh), dpa3u make a living (3apoOnsaTu Ha )KUTTS) Ta make a life (OymyBa-
TH KUTTS). Cepes CHHTAaKCUYHUX 3ac00iB 3a3HaYMMO BUKOPHCTAHHS MIEPIIOTO PEUCHHS
B HaKa30BOMY cI10c00i, sIKe I1Ie BUCTYIIA€ 3alePEYHUM 3a PaxyHOK IPHCITIBHUKA never
(HiKomM), MOBTOP Jli€ciioBa Aelp (ornoMaraTh) B iHIIOMY pedeHHi. CTHiIicTHYHI 3aco0n
JaHoro agopu3My HpEICTaBICHO NMapalelIbHUMH KOHCTPYKIIISIMH, SIKi € TIOSICHCHHSIMHU
JIO TOTO, JIJIsl 4OTO MOTPiOHI 3HAHHS, a JUIS YOTO MY/IPICTh.

Takum 9nHOM, BiIOIp THX YW IHIIMX 3aCO0IB, SIKi BAKOPUCTOBYIOTHCS MPH OYy/IOBI
TaKMX EKCIIPECUBHUX CTUCIHMX TEKCTIB, SIK aOPHU3MH, 3aJICKHUTh, O-TIEpIIIE, BiJ CTUIIIO
aBTOpa Ta 3rOJIOM CTa€ BiAMIHHOIO OCOOJHUBICTIO HOTO TBOPIB, alle y TOW caMuil yac,
CyISTUH 13 HaBEACHUX MPUKJIaliB, BAKOPUCTAHHS NEBHUX 3aC00iB MOXKe OyTH THIIOBUM
JUTSL ICKIJIBKOX aBTOPiB. Tak, HaNpyKiIaa, BAKOPUCTAHHS OTHHUX 1 TUX CAMHX JIGKCHYHUX
OJIMHULb MOSICHIOETHCS TEMATHKOIO TBOPIB, sika MOke criBnaaaTi. OMHUMH 13 Halyac-
Tille BKMBAaHUX T'PAMaTHYHHUX CHHTAKCHYHMX 3aCO0IB Ha OCHOBI PO3IISIHYTUX HaMH
MIPHUKIIAIIB CIiJl 32a3HAYUTH €INTYBaHHS, IHBEPCilO, pEUeHHS y HaKa30BOMY CITOCOO0I,
nostop. Cepen CTHIIICTUYHMX 3aC001B 3a3HAYMMO BUKOPHUCTaHHS MeTadop, napajeib-
HHX KOHCTPYKIIiH, IIOPIBHSIHHS, aHTUTE3H, yOCOOIEHHs ToIo. [IepcriekTnBamMu moaaib-
IIOTO JIOCTI/DKEHHS Y MPEICTaBICHOMY HANpsIMKy MOXe OyTH aHaii3 Ta MOPiBHSHHS
OLTBIIOT KITBKOCTI aOpH3MIB Pi3HHUX YaciB 1 aBTOPIB Ta 0COOIMBOCTEH BUKOPHUCTAHHS
B HUX PI3HOMaHITHHX 3aC00iB iXHBOT Oy/IOBH.
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Hayionanvnuii mexuiunuii ynieepcumem Ykpainu « KIII»

MOBA HAYKH Y BUMIPAX ®YHKIIOHAJIBHOT'O CTHJITIO
TA IUCKYPCY

Y crarTi po3MISIHYTO CXO03Ki pUCH Ta BiIMiHHOCTI Mizk MOHATTAMM «PYHKUIOHAJBLHUI CTHIbY
Ta «IMCKYpPc». 3po0/1eHo orisi JIIHMBOCTHIIICTHYHUX 0CO0JIMBOCTEll HAYKOBOI0 CTHJII0 aHIVIiHChKOT
MOBH. BU3Ha4eHO OCHOBHI HANPSIMHU A0CJIiIZKEHHSI CYy4aCHOI'0 AHIJIOMOBHOI'0 HAYKOBOI'0 JUCKYPCY.

Knrouosi cnosa: GyHKIIOHAIBHUN CTHIIB, )KaHP, IMCKYPC, HAYKOBUH CTHIIb, HAYKOBHI JTUCKYPC.

B crarbe paccMATPHBAKOTCS CXOACTBO M Pa3jiMyHe NMOHATUH «(PYHKIHOHAJIBLHBIA CTWIb» U
«auckype». IlpeacrapiieHbl JTHHIBOCTHIMCTHYECKHE OCOOCHHOCTH HAYYHOIO CTHJISI AHIVIMICKOIO
si3bIKka. OnpesejieHbl 0OCHOBHBIE HANIPABJICHHS B MCCJIE0BAHMH AHIVIOA3bIYHOI0 HAYYHOI0 IUCKYpCa.

Knroueevie cnosa: pyHKIMOHATBHBIA CTHIIb, AUCKYPC, )KaHP, HAYYHbIH CTHIIb, HAyYHBII AUCKYPC.

The article concerns the similarities and differences between the concepts of functional style
and discourse. The main linguistic and stylistic features of English scientific prose are presented. The
paper outlines the approaches to studying the modern scientific discourse of the English language.

Key words: functional style, discourse, genre, scientific prose, scientific discourse.

[Ipupona KokHOI cepr HAyKOBOI AiSTIBHOCTI, Taly3i 3HAHb UM AMCLUILIIHM Tie-
penbadae BIacHy KapTHHY CBITYy, OCOONMBHH MiIXia Y BHOOPI MOBHHX 3ac00iB 1 THITIB
TEKCTiB, IPOTE HE3aJEKHO BiJl 00 €KTY BUBUCHHS, THIy MUCIICHHS YM METOIY JOCIi-
JOKEHHsI HayKOBE MOBJICHHSI XapaKTepH3YEThCs HU3KOI MO3aMOBHUX O3HAK, a caMe —
TOYHICTIO, a0CTPAKTHICTIO, JIOT1YHICTIO Ta 00 €KTHBHICTIO BUKIAQay IyMok. Came Iii
O3HAKH € JIOMIHAHTAMH HAyKOBOTO CTHIIIO — 0COOIMBOTO CIIOCO0Y KOTHITUBHUX 1 KOMY-
HIKaTUBHO-MOBJIEHHEBHUX JiH afipecanTa, KU y mpoleci CTBOPEHHs HAyKOBOI'O TEKCTY
MOBIJIOMJISIE HOBE 3HAHHS PO OTOUYHOUY JIWCHICTH a00 JOBOAUTH ICTUHHICTH IHOTO
3HaHHA [2; 7; 12].

BuBYEHHIO CTHITICTUYHUX XapaKTEPUCTHK HAYKOBUX TEKCTIB Pi3HUX MOB OyJa mpu-
CBSIUCHA BEJIMKA KITBKICTh POOIT BITUM3HIHUX Ta 3apyOikHUX JiHrBicTiB (B. B. BuHO-
rpanos, I. P. ['anenepin, H. b. I'Bimmiani, M. M. Koxxuna, M. I1. Kottopoa, M. M. Ma-
kapoBa, . I. MartBeea, H. M. Pazinkina, O. C. TposHCbKa Ta iH.), AKi BiJ3HAYAIOTh
CTPYKTYPHO-KOMITO3HLIHHY JETEpMiHOBaHICTh TEKCTIB HAYKOBOTO CTHIIIO, IIUPOKE BH-
KOPUCTAHHS HOMIHATI30BaHUX CTPYKTYp, 6€30C000BUX PEUEHD i MACHBHUX KOHCTPYK-
i, 1 B TOM ke yac 00MeKeHe BUKOPUCTAHHS €KCIPECUBHUX Ta PO3MOBHHX €JIEMEHTIB.
Kpim Toro, B HayKOBOMY MOBJICHHI TIEpEBa)KatoTh Ti MOBHI 3aCO0M, SIKi 371aTHI TOYHO i
HE/IBO3HAYHO BiJJOOPa3UTH CYTHICTh MOHSAThH. BOHH CTBOPIOIOTH CHIETI(IYHU 1ap JIeK-
CUKH — TEPMIHOJIOT1I0 Ta HOMEHKIIATYPY, 3aBISIKHU SIKUM CTa€ MOXITUBUM Y KOMITAKTHIN
Ta eKOHOMHIH (hopMi JaTh pO3TOPHYTI BU3HAYCHHS 1 XapaKTEPUCTUKU HAYKOBUX (DaKTiB,
npoIeciB, siBUI. AJle HE3BAKAIOUN HA 3HAYHUI BHECOK, 3pOOJICHHI MOBO3HABISIMH Y
(DYHKIIIOHATBHO-CTHITICTUYHUN aHalli3 HAyKOBUX TEKCTiB, MOBA HAYKH 3aJIUIIAETHCS B
LEHTP1 YBaru Cy4acHUX JUCKYPCUBHHX CTyAild. MeTa 1aHOi cTaTTi — IPyHTYIOUUCH Ha
3m00yTKaX JIHTBOCTHIIICTHKH, TTPOAHAJI3yBaTH XapaKTepHi 03HAKW HAYKOBOTO CTHITIO,
30KpeMa aHIMIHChKOT MOBH, @ TAKOK OKPECIUTH JIHIBICTUYHI 3aCaal BUOKPEMIICHHS
HAayKOBOI'0 JUCKYPCY B paMKaX KOTHITUBHO-KOMYHIKaTHBHOI ITapaJuIMU.

Brnacue, BUiNIEHHS HAayKOBOTO CTHJIIO Yy paMKax TPaguLiiHOI (yHKIiOHAJIbHOT
cTUIicTUKU modanocs y 50-x — 60-x pp. 3 MPOTUCTABICHHS MOTO CTHIIIO XyHOKHBOT
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MPO3U 32 TPHUHIIUIIOM BiJICYyTHOCTI/HAasIBHOCTI TAaKMX BIACTHBOCTEH, SIK OOpa3HICTH,
€MOIIIOHAJIbHICTh, ECTETHYHI AKOCTI, iH. [TONApHICTD XyNOXKHIX Ta HAYyKOBUX TEKCTIB —
PI3HOMaHITHICTh HasIBHMX MOBHHX 3aC00iB, 3 OJJHOrO OOKY, 1 CTaHIapTU3allis Ta OHO-
TUTAHOBICTh, 3 1HIIOTO — MOSCHIOBAJACS BIIMIHHICTIO Y CIOc00ax IMi3HaHHS CBITY, 110
BUKOPHCTOBYIOTHCS B MUCTEITBI Ta Haylli. XyJ0)KHE MUCIICHHSI — 00pa3He, CHHTETHYHE,
KOHKpETHE 1 BiITBOPIOE TIPEAMETH JIIHCHOCTI y SICKpaBiii, HEMOBTOPHIH, €MOIIIHHO 3a-
OapsiieHil ¢opMi, B TOH Yac SK JIOTIYHE, aHATITHIHE 1 a0CTPaKTHE HAYKOBE MHUCIICHHS
TSXKIE 0 BUCOKOTO CTYIEHIO TOYHOCTI 1 TOMY 3aCTOCOBY€E 3BUKII, CTEpPEeOTHITHI (Hop-
MU JUId BHPAXEHHS y3arajJbHEHHUX IMOHSTH, 3aKOHIB Tomo. [Ipore Bxe y 60-x — mou.
70-x pp. MOBO3HaBIII MMOYaJd TOBOPUTH HE JIMIIC MPO PI3HMIIIO, alle H MPO CXOXKICTh
MOBH XyJOKHBOI Ta HayKOBOT IIPO3H, 3a3HaYar04H, 110 00pa3HICTh Ta EKCIPECUBHICTh
MOKe OyTH BHSIBOM 1HIHBITyaTbHOCTI aBTOPIB-HAYKOBIIiB. OHOYACHO 3’ SIBISIETHCS 1H-
I aHTUIIO/ XyJ0XKHBOTO CTUIIFO — CTHIIb O(IilliifHO-IIOBUX TAaIepiB, SKHIA 32 CTyIIe-
HEM BIJIMIHHOCTI BiJl TEKCTIB XyIOKHBOI TTPO3H 3aiiMae OUTBII BimmajcHe MicIe, Hix
HayKkoBa npo3a. HoBuii niepion B iHrBOCTHIIICTHUII (3 70-X pp. 1 10 CHOTOJHI) XapaKTe-
PU3YETHCS BXKE HE TOMIYKaMU aOCOFOTHUX MEX MK PI3HUMHU (YHKIIOHATEHUMH CTH-
JSIMH, 4, HAaBIIAKH, JIOCIIDKEHHSIM iX CXOXKHX PHC, BUIIAJKIB B3a€MOIPOHUKHEHHSI, B
HepILy Yepry XyI0KHbOTO, HAyKOBOTO Ta MyOIiIMCTHYHOrO cTuiiB. Hampuknan, neski
O3HaKW HayKOBOI IMPO3H, TaKi K CKJIAIHI CHHTAKCHYHI KOHCTPYKIIii, IEKCHYHA Ta KOM-
MO3UIIIIHA CTEPEOTHITHICTD, JIOT1YHA MOCIIJOBHICTh BUKIIAAY JYMOK, MOXHA 3HANTH B
O(iIiitHO-TIT0BOMY, Ta3€THOMY CTHIII Y1, 4ACOM IMILTIITUTHO, HABITh Y XYIOXKHIH Mpo3i
[10, c. 12-17].

3 MEeTOI0 JeTaJbHILIOr0 CIIIBCTABJICHHS TEKCTiB PI3HUX CTUIIIB yBara JIIHTBICTiB
JIOBTHH gac OyJia mpHUKyTa A0 MpoOieMu iX sxaHpoBoi mudepentiarii. M. baxTin Bu3Ha-
Yae KaHp K «TeMaTHYHO, KOMITO3HULIIHHO 1 CTHIIICTUYHO yCTaleH]1 TUITH BUCJIOBIIOBaHb
(texcriB)» [5]. KoxkeH (pyHKITIOHATBHMIA CTHIIB PEai3y€eThCs Y BIACTHBHMA TLTBKH HOMY
CYKYITHOCTI JKaHpiB. JKaHpaMu HayKoBOi MPO3H, HAPHUKIIA, € MOHOTpadist, )KypHaIbHa
cTarTs, pedepat, peleHsis Ha HayKoBy poOOTY, JOBIZKOBI MaTepiajiy, MaTeHT, aHOTaLlis,
HayKOBO-TE€XHIYHA peKJIamMa, a TAKOXK KaHPU YCHOTO HayKOBOTO MOBJICHHS — JIEKLis, 10-
noBiipb Ta Bucty [10, c. 29]. Bci BOHM MarOTh KOMYHIKAaTUBHE 3aBJaHHsI, CIIJIbHE JIJIS
JKaHPiB HAYKOBOTO CTHITIO, 4 CaMe — y JIAKOHIYHIH Ta IOCIiOBHIH 1 JIOTIYHO OpraHi3oBa-
Hill (hopmi IepeniaTu HayKoBi 3HaHHS, (GaKTH, y3arainbHeHHs. [IpoTe skaHpoBa audepeH-
miamis B MekKax NeBHOTO (PyHKIIOHAIBHOTO CTHIIIO € JOCUTh TUHAMIYHOIO: TIO-TIepIIe,
pOJTb Ta B3aEMOBIUINB KaHPIB 3MIHIOETHCS 3 4acoM (HArp., Taki >KaHPU aHTJIOMOBHOT
HAyKOBOT TPO3H, sIK MOHOrpadis Ta CTATTs, 3a3HAJU 3HAUHUX 3MIH 3a OCTAHHI JIeCs-
TUPIYUs), O-APYTe, 32 CHOCOOOM OyIOBHU Ta XapaKTepOM BUKOPHUCTAHHS MOBHHUX OIlU-
HUIIb PO3PI3HAIOTH <GKOPCTKI» Ta «HEXKOPCTKI» jKaHpH (Harp., aHOTAIlisl Ta JOBiIKOBA
JiTepaTypa MaloTh YiTKO PEIIaMEHTOBaHY KOMIIO3HLINHHY OyZOBY, B TOH 4ac SIK CTPYyK-
Typa JIEKIIii Ta CTaTTi BapilOEThCS y MyKe IMMHPOKUX MEXKax), a MesAKi JKaHpH, TaKi K
ece Ta TBOPH HAyKOBO-TIOMYJISIPHOT JITepaTypH, BBAKAIOTHCS «MIKCTHILOBUMU». Kpim
TOTO, ICHYIOTh BapiaHTH aHPY, SKi IOTEHIIIHHO MOXYTh OyTH peasizoBaHi y JeKiTbKOX
(GYHKIIOHAIBHUX CTHIISIX (HAIp., CTATTS — 1€ YKaHp He JIMIIEe HAyKOBOTO, alle TAKOXK
nyOIiMCTHYHOTO Ta O(ilidHO-IIIOBOrO CTHIIIB, OCKIJIBKM OKPIM HAayKOBOI CTaTTi ic-
Hy€ Ta3eTHa (MpoOIEeMHO-TIONITHYHA) CTATTA Ta CTATTS IIPOMHUCIIOBOI pexiaMu) [2; 5,
c. 109]. Otxe, >xaHp BOJOJIE SIK 3arajJbHIMHU PUCAMHU MIEBHOTO (PYHKIIOHAIBLHOTO CTH-
JII0, TaK 1 crienn(iYHIMA O3HAKaMH, SIKi BHOKPEMITIOIOTh HOTO 3-TTIOMIXK 1HIINX KaHPiB
JaHoro cTwio. JKaHpH, SIKi CIYTYIOTh IEBHHM KOMYHIKATHBHHAM LIJISIM 1 pO3paxoBaHi
Ha MEBHY ayJUTOPIil0, XapaKTePHU3YIOThCS CTPYKTYPHOIO Ta 3MiCTOBHOIO MOMIOHICTIO i
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0OMEKCHHSIMHU I110JI0 CHHTAKCUYHUX, JISKCHUHUX, CTHITICTUYHUX (HOpM, alie 3 4acOM MO-
KYTb ITOCTYIIOBO 3MiHIOBATH LI 03Haku. CaMe TOMY MUTaHHS KaHpoBOi AudepeHiamii
JI0O CHOTOJIHI 3QJIAIIAETHCSA ONHUM 3 HAWIIKaBIIIMX HANMPSMKIB JIIHTBICTHYHUX JIOCII-
JoKeHsb [1, c. 46; 10, c. 31].

IIpu BUBYEHHI MOBHUX OCOOJMBOCTEH JKaHPIB TOMIHYIOUUM € TIX1MT «BiJl IJIOTO
JI0 OKpEMOro», TOOTO TPU BUBYCHHI OKPEMOTO KaHPY MepeadadacThesi, mo Horo oc-
HOBHUMH BIIACTHBOCTSMH € 3arajibHi XapaKTePUCTHKH BiAMOBIIHOTO (DYyHKLIOHATBHOTO
CTHJISI, 1 TOMY BIIACTUBOCTI, IPUTAMaHHI HAyKOBIH MPO3i B LIIJIOMY, TaKi sIK, HAPUKIIA],
JIOTIYHAN BUKJIA]] Ta eKCIUTIITUTHICTh CHHTAKCHCY, MOJKHA 3HANTH Y BCiX )KaHpax HAyKO-
Boro ctuiio [ 10, c. 30]. 3okpema, cepess MOBHUX 3ac00iB, SIKi BTUIIOKOTh OCHOBHI O3HAKH
HayKOBOTO CTHJIIO aHIJTIMCHKOT MOBH, BUOKPEMITIOIOTH!

- YKUBaHHS CTEIIaIbHUX Ta 3aralbHOHAYKOBUX TEPMIiHIB, y TOMY YHCJIi IHIIIOMOB-
HOTO TIOXOMKeHHs (oscillograph, voltage, phenomenon, magnitude), HaykoBOi (ppazeo-
Jiorii 1 kmime (One can observe that..., As is generally accepted),

- HasBHICTH BHUCJIOBIB, IO JOIIOMAraroTh PO3WICHYBaTH iH(QOpMaIlito, BKa3yroTh Ha
yac abo MOCIHIIOBHICTh, TIOSCHIOIOTH 200 MiJCYMOBYIOTh BUIllecka3aHe (finally, again,
thus, therefore, in fact, (more) specifically);

- aKTUBHE BHKOPHCTAHHS 0e30co0oBoro it (It was considered that...), HEO3HAUE-
HO-0CO00BHX 3aiiMeHHUKIB (One may conclude that...), niecniB y opMi macuBHOTO CcTa-
ny (The suggestion was offered...), npukmetHukiB (detailed, attainable, small),

- rpadivyHMI TOALT TEKCTY Ha (YacTo MpOHyMepoBaHi) maparpadu, ad3aru; BUKO-
PHCTaHHSI [TUTAT, TOCHJIAHb, CXEM, TA0JIHIIb, MATIOHKIB, (OPMYJT;

- 0e3cy0’€KTHICTB, MiKpeciIeHa 0e30C000BICTh, BiICTOPOHEHA MaHepa BUKIALY
iHdopmartii Bix 1-i ocoou MuokuHMU we (pluralis modestiae) (We assume that...),

- PI3HOMAaHITHICTh CHHTAaKCHYHHUX KOHCTPYKIIili, 30KpeMa CIIOydHUKOBHX; Oara-
TOKOMIIOHEHTH1 aTpuOyTUBHI IMEHHUKOBI Ipyniu (medium-power silicon rectifiers), nie-
MPUKMETHHUKOBI, iH(QIHITUBHI Ta repyHAiadbHI 3BOPOTH.

- 3acobu oOpa3HoCTi, epeayciMm Metadopa, sKi BUCTYHAIOTh y BUKIIOUHO JOTO-
MiKHIN QyHKUI, a came — 1715 HOSICHEHHS, OMYJIsipu3aLlii HayKoBOTo 3HaHHS (the heart
of the structure) 4 1jisi CTBOPEHHSI HOBOTO TEPMiHY (governor — 1) npaBuTeb, ryoep-
Hatop; 2) perynsatop) [3, ¢. 133-137; 4, ¢.17-18; 7; 9].

3 iHmoro 00Ky, GYHKIIOHAIBHUI CTUJIb MOXKHA PO3IISAATH HE HA HAMBHUIIOMY
mabmi aberpakiii, akKIeHTYIOYH yBary Ha y3arajbHIOIOUOMY H JIOTIYHOMY Xapakrepi
KOMYHIKaTHBHO-TII3HABAJIBHOI MisUTBHOCTI, @ HAa OCHOBI CIENU(MDIUHUX PUC OKPEMHUX
JKaHPIB BHIIUTMTHA HOTO OUTBIN KOHKPETHI pi3HOBHIU — miacTwii. [ligcTuimi HayKoBOTO
CTHJIIO, BUOKPEMJICHI 32 TPUHIMIIOM KOHKPETH3alil METH Ta ajpecara MOBICHHEBOI
TISITBHOCTI, TIPEJCTaBICH] TAKUMU YKaHPAMU:

- sacHe Haykoeuil (OpPIEHTOBAHUI Ha HAyKOBIIIB): MOHOTpadis, qUcepTallis, Hay-
KOBa CTaTTsl, aBTOpedepart, pereHsis, HayKoBa JOTMOBI/Ib;

- HayK0Bo-iHopmamusHuil (BTOPUHHI TEKCTH, CKOPOYCHHI BUKJIA ITEPILIOHKEPE-
na): pedepar, aHOTAaIlisI, Te3H, KOHCIICKT, ITATEHTHUH OITHC, OTIISI, KOMEHTap, TOBIIKa;

- HAYK080-006i0HUKO6UTI (BUCOKUN CTYMIiHb y3arajbHEHHS): CIIOBHHK, JOBiIHHUK,
SHIIMKJIONE Ii5, KaTaJIoT, CIIOBHHUK;

- Hayxko6o-nonyspHuil (MONMYJIAPHU3allis HAYKOBUX 3HAHb CepeJl IUPOKOT ayuTO-
pii): ’KypHanbHa CTaTTs, HAPUC, KHUTA, MIOBiIOMJICHHS! HAYKOBOTO 3MicTy B 3MI;

- HAYK0BO-HABYanbHUL (TUAAKTUYHE TPU3HAUYCHHS): MTiAPYYHUK, HABYAIbHO-METO-
IWYIHUN TOCIOHUK, KYPC JICKITiH, KOHCIIEKT, pedepar, CeMiHapChKa JOTOBIIb;

- Haykogo-mexHiyHuil (aapecaT — CIeialliCTH TEXHIYHO-BUPOOHUYIOTO MPOodiIIto):
TeXHIYHa TOKYMEHTAIlisl, IHCTPYKLisl, HAyKOBO-TEXHIYHA PeKaMa, MaTeHT.
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[lizcTmiti 30epiraloTb 03HaKW HAYKOBOTO CTUIIIO, aJie JIMILIE y BIACHE HAyKOBOMY
MiJICTUII BOHU MPOSIBIISIFOTHCS HAWTIOBHIIIE. Y BCIX IHIIMX MIJICTUIISIX Yepe3 MOsIBY J0-
JTAaTKOBUX KOMYHIKaTHBHHUX OPI€HTAIlIN BiOYBa€ThCS BapifOBaHHS CTHIIHOBHX XapaKTe-
PHUCTHK, sIKi 1ie Oiiblie 3MiHIOIOTHCS B 3aJISKHOCTI BiJ JKaHPY 1 CTYNEHS! aBTOPCHKOI
IHIMBIyaJIbHOCTI B MEXXaX OKPEMOro TeKcTy. TakuM 4MHOM, MOJKHA PO3PI3HUTH iHBa-
pianTHI (OCHOBHI) pUCH HAYKOBOTO CTHJIIO Ta JOJATKOBI PUCH OKPEMHX ITIICTHIIIB Ta
xaHpiB. KpiM Toro, B Aeskux «mnepudepiiHux» kaHpax MOXKHA 3HAWTH PUCH 3 IHIINX
(dbyHKIIOHATBHUX CTHIIB [2; 7; 12].

Sk Gaummo, (hyHKITIOHATPHA CTHUIIICTHKAa BHBYA€ MOBHI OCOOJIMBOCTI TEKCTiB Ha
JOCTaTHBO BEJIMKOMY DiBHI y3arajbHEHHs, adCTParylouuch BiJl KOHKPETHOTO, pealib-
HOTO MOBIeHHs. [IpoTe 3apa3 y CTUITICTHUII MOBHU HayKHU 3’ SIBIISIIOTHCS 3aBIIaHHS, K1 HE
MOYKHA BUPIMIATH 0€3 ypaxyBaHHS KOHTEKCTY HAyKOBOTO CIUIKYBaHHS i 63 HaOIMKeH-
HS JI0 aBTOpa HAyKOBOTO TEKCTY SIK Cy0’€KTa Mi3HaBaIbHO-KOMYHIKaTUBHOI AisTIBHOCTI.
ITounnaroun 3 90-x pp. XX CT. JIIHTBICTHKA TIEpEUIIITA HA HOBUU MA0ETh y CBOEMY J0-
CJTIJKEHHI MOBH, 11 MiCII Y KHTTI JIFOJIMHU Ta CYCITIBCTBA 1 IMOYaia BUKOPUCTOBYBaA-
TH TEPMIH «IUCKYPC» Ha TIO3HAYECHHS 3B S3HOTO TEKCTY B MOEIHAHHI 13 TO3aMOBHUMH
(dakropamu. Y MHAPOKOMY PO3YMIiHHI «IUCKYPC» O3HAYA€E Pi3HI BUIAW MOBJICHHS i MOB-
JICHHEBUX TBOPIB, 3B SI3HICTb Ta OCMHCIICHHS SIKUX BiZOYBa€ThCS 3 YpaxyBaHHSM I103a-
MOBHHUX (akTopiB. BUBUCHHS TUCKYpCY SIK MOEAHAHHS BEpOAIBHOTO 1 HeBepOaIbHOTO
MIPU3BEIIO IO TICHOI B3a€MOI{ JIHTBICTUKH 3 IHITUMH TUCIHILIIHAMY 1, SIK pe3yJIbTaT,
MPOHUKHEHHS JIIHTBICTUYHOI iHpopMarrii B iHMI ramy3i. Pa3oM 3 TuM BuHMKIA TpooIie-
Ma TEPETUHAHHS TEPMIHIB «JIUCKYPC», TEKCT», «CTHIbY, «oKaHp». CHiBBIIHOMICHHS
(GYHKITIOHATBHUX CTHJIIB 1 TUIIB IHUCKYPCY, )KaHPOBAa BapiaTHBHICTH JAWCKYPCY CTAaJH
B)KJIMBUMH TEOPETUYHUMHU ITUTAHHSIMH, SIKI HUHI LIKaBIsSTh MOBO3HABLIB [1; 6].

[HONI TepMiH AUCKYpPC BUKOPHCTOBYETHCS MapajielbHO 3 QYHKIIOHATEHUM CTHIEM
(Hamp., HAayKOBUH CTHIIB/TUCKYPC, MyOMIITUCTHYHAN CTHIR/AUCKYPC), a (PyHKIIIOHATE-
HO-CTWJIBOBUM aHalli3 TEKCTY Ha3MBaIOTh AMCKypc-aHamizoMm [12]. IIpote amckypc B
JKOJTHOMY Pa3i He 3aMIHIOE 1 He 3allepeuye MOHSATTS «CTHIIbY», TOOTO 0COONMBI MPUHIIH-
U BiOOpY Ta MOETHAHHS MOBHHX 3ac00iB y TIEBHIiH collianbHii cdepi crinKyBaHHS i
JiSUTBHOCTI, IO CKJIAJMCS ICTOPUYHO 1 JOTPUMYIOTHCS CyCIIbCTBOM. CTHIIb € OAHIEIO 3
HAMCYTTEBIMNI BIACTUBOCTEH TEKCTY, IO MOJISIrac y HOro MOBICHHEBIH CUCTEMHOCTI,
TOOTO CUCTEMHOMY BXXHMBaHHI IEBHMX MOBHHX 3aC00iB, CTPYKTYpP, TEKCTOBUX OAMHUIIb
B ME¥Kax TEKCTY JaHOTO CTHIIIO [7].

JiiicHO, KOHCEpBaTHBHICTh HAyKOBOI C(hepr KOMYHIKaIlil MATPUMYETHCS 32 paxy-
HOK B)KMBAHHS 3araJlbHONPUHHSITOI TEPMIHOCUCTEMH 1 TSOHKIHHS IO TPaIULIMHUX MOB-
HUX QOpM 1 3ac00iB, OCKIIBKH HAyKOBI JOCTIKEHHS y CBOiM TepeBaXKHii O1IBIIOCTI
BJIACHE CIHMPAIOTHCS Ha 3100YTKHU IMOMEPEAHUKIB. HaykoBOro CTHIIIO JOTPUMYIOTHCS
il uepe3 iCHyIOUi CyCHiIIbHI HOPMH, TaKi K yHi(piKaiisi TepMiHOJOTIYHUX CTaHIAPTIB,
BUMOTH 710 0(hOpMIICHHS JHCEpTalliif, CTaTell B HAyKOBHX JKypHaiax Ta nareHTis. [Ipo-
T€ OYEBUIHUM € ¥ TUHAMIYHUI XapakTep PO3BUTKY MOBU HAayKH, 3yMOBJICHUH TaKUMU
(hakropamm, SIK BIIKPUTICTh CUCTEMH HAayKOBHX 3HAHB JI0 HOBHX iJieH, IHTYITHBHICTH i
OpUTIHAIBHICTh MHUCJICHHSI OKPEMOTO HAYKOBIISl Ta OCOOJIHMBICTh HAYKOBUX TOMIYKIiB Y
MIEBHUI icTOpUYIHUH dac. Bcei 11l ¢akTopn ypi3sHOMAaHITHIOIOTh HAYKOBY TBOPUY IisTh-
HICTh 1 BUMAararTh BBEJCHHS HOBHX MOBHHUX 3aCO0iB — TEpMiHIB, KOMITO3UI[IHHO-TEK-
CTOBHUX CTPYKTYp TOIIO — Ta CTAHOBJIATH CIIEU(IKy HAYKOBOTO IUCKYpCY, SIKUi1 € Oara-
TOACTICKTHOIO KOMYHIKaTHBHOIO JISUTBHICTIO B M&KaX HAyKOBOI CITITbHOTH [8; 11].

HoBu3Ha TepMmiHy «IUCKypc» TOB’si3aHa 13 aKIEHTOM Ha BHBYEHHS CYKYMHOCTI
0araTbOX TEKCTIB — SIK BXKE ICHYFOUYMX, TaK 1 MOTCHIIHHO MOXKJIMBUX, SIKI TIOB’sI3aHI MIXkK
c000I0 3MICTOBHO-TEMAaTMYHMMH, KOMYHIKaTUBHO-IIparMaTUYHUMM BiIHOLIEHHSIMH.
[lepeBara qucKypcy SIK ONUHHMLI aHANI3Y MOJSIra€ B TOMY, IO BiH 103BOJISIE IEPEUTH Bix
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OJJHOTO TEKCTY, IMOOYJJOBAHOT'O 3a CBOIMM BHYTPIIIHBO TEKCTOBMMH 3aKOHaMH, A0 iH-
HIMX TEKCTIB, 1[0 CTAHOBIISTH OCHOBY MEBHOI cpepHr KOMYHIKaIil, AiSTIbHOCTI UM Tay3i
3HAHb JIIOAUHU. 3MICT AUCKYPCY, TAKUM YHHOM, PO3KPUBAETHCS HE B OJJHOMY OKPEMOMY
TEKCTI, a B KOMIUIEKCHiH B3aeMoii Oararbox TeKCTiB. JMCKypc MpOroHy€e MOBO3HABLSIM
THIIWH, BIIMIHHUHN BiJ (QyHKIIOHAIBEHO-CTHIIICTHYHOTO, IPHHIUI PO3IIICHHS KOMYHi-
KaTUBHUX c(ep U BiATIOBITHUX MOBIICHHEBUX CHUCTEM.

Tpamuuiiini GpyHKIiOHAIBHI CTHIII BUOKPEMITIOIOTBCS 3T1THO 13 OCHOBHUMHU (op-
MaMU JIFOJICHKOT CYCHUIBLHOI CBIJIOMOCTI, TUIIOBUMHU COIiaJIbHO-3HAYYIIIMMH CepaMu
CIIKYBaHHS 1 AiSUTBHOCTI, IO PO3YMIIOTHCS SIK MacIuTaOHi, II00aNbHI CErMEHTH 3a-
raJbHOJIIONCHKOT NPaKTHKK. BianoBigHo, nepeiik (yHKIiIOHAIBHUX CTHJIIB HE € 0e3-
KiHEUHUM, OCKIIBKH JIOBECTH iCHYBaHHS HOBOTO (DYHKI[IOHAILHOTO CTHIIIO SIK 00’ €KTa
JHTBICTUYHOTO aHAJI3y — 1€ 3HAYUTH JIOBECTH 00’ €KTHBHICTh iICHYBaHHS HOBOI (popMu
cBigomocTi. Hapasi BUOKpeMITIOIOTh HayKOBUH, IMyOMiNUCTUYHUH, 0QiniiHO-Ai1I0BUH,
PO3MOBHUH, XyAOXKHIH 1 — B OCTaHHII Yac — peniriiHni GpyHKmionansHi et [12].

VY mpakTHili TOCHiPKeHb PI3HUX THUIIB JTUCKYPCY BiOYyBa€ThCS MO HA OibII
npiOHi cermenTu. [0NOBHA W MPUHIMIIOBA BIIMIHHICTD BiJl TPaIUIIIHOT CTHJIICTUKA
B TOMY, IO Ta «9aCcTUHA» KOMYHIKAIlii, SKifi BIAMOBiMaTUME IHUCKYpPC i3 OCOOIHBOIO
CHCTEMHICTIO ¥ yIOpSAAKOBAHICTIO MOBHUX OJMHHUIb Ta MPAaBUJ iX BXKUBAaHHS B OKpe-
MHUX TEKCTax SIK ()parMeHTax JaHOTO JHCKYPCY, € €BPUCTHYHOIO BEIMYMHOIO, TOOTO
BCTAHOBJIIOETHCS 3 KOMYHIKAaTUBHOIO JOCBiLy. Llel muIsix «3HU3y BBEpX» BEIE BiJl KOH-
KPETHHUX, YaCTO IMOBTOPIOBAHNX THUIIOBHX KOMYHIKaTUBHMX c(ep Ta CUTyalill 10 iHTe-
IPaTUBHOI CYKYITHOCTI TEKCTIB, 00’ €JHAHUX 3a 3MiCTOBHO-CMHCJIOBUMH W IHTCHIIIMHU-
Mu kputepismu. OTKe, CTHIB 1 TUCKYPC HE € TOTOKHUMHU MOHATTAMU. Ha BigMiHy Bif
(YHKI[IOHAIBHUX CTHUJIIB, KPUTEPiEM BUILICHHS SKHX € (hOpMa CYCHIIBHOI CBIIOMOCTI,
JIICKYPCH BUATSIFOTHCS. HA OCHOBI 3MiCTOBHO-CMHUCIJIOBOT CXOXKOCTI TEKCTiB, TOMY JHC-
KypciB MO)ke OyTH O€3KiHEUHO 0arato, ajpke MiAIPYHTIM sl 00’ € THAHHS BXKE ICHYIO-
YMX 1 MOTEHIIHHO MOXIIMBUX TEKCTIB B €UHY TUCKYPCHUBHY (hopMaLliio € cy0’eKTHBHA
IHTepIIpeTallis JIHIBICTa-10CIIIHIKA. BTiM, BUIIEHHS HOBOTO JUCKYPCY BCE K 00OMe-
KEHE paMKaMH AMCKypc-aHali3y, KU mependadae BUBUCHHS MOBHOI KOMYHIKAIlil sIK
Ha JIOKQJILHOMY (JTIHTBICTUYHOMY ) PiBHi, TOOTO B M@XaX BiHOIICHb MK CyCIJJHIMU pe-
YCHHSIMH, TaK i Ha 00aIbHOMY (COIIOKYJIBTYPHOMY) PiBHI, SIKM Ma€ OiJIbII 3arajibHy
npupoxy. CBOEPITHICTh YMOB CITIIKYBaHHS i 0COONMMBOCTI iX peaizaiii y TeKcTax, cre-
muQika OKpEeMOro TUIY TUCKYpCy BKJIIOYA€ Take: IIJIbOBA HACTAHOBA, TUI aJpecaHTa
1 agpecara, HIHHOCTI IUCKYpCY, KOMyHIKaTHBHI CTparerii, KaHai nepenadi iHopmartii,
THUT KOMYHIKaIlii i XpOHOTOM JUCKYPCY, TUTIOBI MOBJICHHEBI )KaHPH, a TAKOXK (PYHKITIO-
HaJIBHO-CTUJIHOBI OCOOIMBOCTI, JICKCUYHI Ta TPAaMaTH4HI 3aCO0U TEKCTIB, y IKUX BepOa-
mizyerbest auckype. OTxe, QyHKIIOHATBHUN CTHIIB — II€ HIOM pO3pi3 TUCKYPCY, IO BH-
KpPHUBA€E OJTHY 3 MOXKIIMBUX HOTO TUTOIIWH peatisarlii, i Oymb-SKuii IUCKypC peai3y€eThes
y MEBHOMY Pi3HOMAaHITTi )KaHpiB, TOOTO TEKCTax 0COOIMBOT KOMIIO3UIIIHOT CTPYKTYpH,
SIKI TPAJAMIIIITHO BUKOPUCTOBYIOTHCS IS JOCSTHCHHS BU3HAYCHIX KOMYHIKATUBHHX ITi-
neit. Turm aucKypey € iHBapiaHTOM TI0 BiHOIICHHIO O JKaHPIB sIK KOHKPETHUX (hopMm
CBOTO iICHYBaHHs, a )KaHp — 1HBapiaHT TEKCTIB, CTBOPEHUX 3 TIEBHOIO KOMYHIKaTUBHOIO
METOI0 B KOHKPETHUX YMOBaX CIIIJIKyBaHHS.

3apa3 HayKOBUH AUCKYPC BUIUIIETHCS SIK PI3HOBH CTATYCHO-OPI€HTOBAHOTO CITiJI-
KyBaHHS 32 KOMYHIKaTHBHOIO METOIO (IIpeICTaBICHHsI HOBOTO 3HAHHSI PO HABKOJIMIII-
HIil CBIT) Ta COIiaTbHOIO cPeporo CIiIKyBaHHS (HayKoBa IPOMaJICHKICTh) 1 mepedyBae B
LEHTP1 yBaru JIHIBICTUYHUX CTYIiH aHIIHCHKOI MOBH: BITYM3HSIHUMH MOBO3HABISIMU
JTOCJTI/HDKEHO KOHIICTIIIIF0 €TUKETH3aIlll HayKOBOTO JUCKYPCY Ha MPUKJIAAi TEKCTIB pi3-
Hux xaHpiB (O. [MpueHKo), KOMYHIKaTUBHO-TIParMaTH4HI aCIIeKTH aBTOPH3aIllii HayKo-
BOro JiiHrBicTHUHOTrO Muckypey (O. [Hi3neuko), KaTeropito MopiBHSHHS B MOBI HayKH
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Ha IPUKIaJl HAyKOBHUX cTaTed B ramysi enekrponiku (O. ains), sxaHpoBy cienudiky
HaykoBoro muckypcy (T. SIxoHTOBa) Ta *aHp pereH3ii Ha MaTepiali HayKOBUX MTyOJTika-
i 13 meuxosnorii (H. Kopresa).

TakuM 9nHOM, (PYHKIIOHATBHUI CTHITB € CAMOJIOCTATHHOO OJIMHUIICIO YIICHYBaH-
HSl TEKCTOBOT'O KOHTHHYYMa sIK 00’ €KTa JIIHIBICTHYHOTO aHasizy. Pa3zom 3 Tum, quckypc
SIK OCOOJIMBUE MOJyC OIMUCAHHS KOMYHIKAaTUBHOI JisUILHOCTI Ma€e BaroMe 3HaYCHHS SIK
OJIMHUIS ONEPALifHOTO aHami3y, IO JeTalli3y€e YSIBICHHS MPO KOMYHIKaTHBHY IMpak-
TUKY. JIMCKypCHBHA CKJIaJI0Ba JI03BOJISIE BpaxyBaTu CTPYKTYpY Mi3HABaIbHOI AisJIBLHO-
CTi Ta 1i pe3ynbTary — HayKOBOI'O 3HAHHSA, & TAKOXK CTPYKTYpPY MOBJICHHEBOTO aKkTy 3
BJIACTUBHMMH HOMY O3HaKaMH B3a€MO/Iii KOMYHIKaHTiB. Tomy, 100 OSCHUTH HAsSBHICTh
PI3HUX CTWJIIB BUKJIAJy HAayKOBUX 3HAHb, (PYHKIIOHATHHO-CTHIIICTHYHUHN aHali3 Hay-
KOBUX TEKCTIB CJIiJ] JOTIOBHUTH 1 TIOTIIMONUTH 3a PaxyHOK JHUCKYPCHBHOTO aHai3y, Bpa-
XOBYIOUM KOHKPETHI COIiaJIbHi, IICUXOJIOTIYHI 0COOIMBOCTI aBTOpa sIK cy0’eKTa Mmi3Ha-
BaJIbHO-KOMYHIKaTUBHOI AiSIIBHOCTI. B 3aJ1€)KHOCTI BiJi KOMYHIKaTHBHO-TIparMaTHIHUX
1 KOTHITUBHUX LJIEH MEXi AUCKYPCY MOXKYTh OyTH AOCUTH THYYKUMH 1 3MIHIOBAaTHCS
3aJIeXKHO BiJl ICTOPUYHOTO TIePiofy, C(hepH JIFOACHKOT MPAaKTUKH, TaTy3i 3HaHb, TUTIOJOTI]
TEKCTIB Ta IHIIWX mapameTpiB. BU3Ha4YeHHS IUCKYPCHBHOTO KOPITYCY, TOOTO TEKCTiB,
SIKi € 3MICTOBHO-TEMaTHYHO CITUTEHUMH, TPYHTYETHCS Ha JIIHTBICTUYHIN iHTEpIpeTarii
TEKCTiB. A OCKUIBKH TUCKYPC — CYKYITHICTh TEMAaTH4HO 00’ €JHaHUX TEKCTIB, KOXKECH
3 SIKMX CIPUHMAETHCS SIK MOBHHI KOPEIST MEBHOI COIIalbHO-KYJIBTYpHOI MPaKTHKH,
MOKHa TOBOPUTH IPO iICHYBaHHS HE JIMIIE HAyKOBOTO JHCKYPCY, a W JAUCKYpCy Ximii,
reoJIorii, eHepreTHKH.
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YAK 811.111°373.611
JI. ®@. ITonomapesa

Jlnenponemposckuii hayuonanohviil ynusepcumem umenu Onecsi I onuapa

K BOITPOCY Ob OTPAHUYEHMUAX B C1I0BOOBPA3OBAHUN
M TIPABUJIAX OTPAHUYEHWI CJIOBOOBPA3OBAHUSA

Po3risiaoThest nUTaHHS 00MeKeHb Y CJIOBOTBOPEHHI Ta MPaBUJI 00MeKeHHS CJ10BO-
TBOpeHHsI. MOKINBICTH UM HEMOKJIUBICTH YTBOPEHHS HOBHX CJIiB BU3HAYAIOTHCSI CUCTEM-
HUMH 3aKOHOMipHOcTsIMH. OOMe/KeHHSl y CIOJIy4YyBaHOCTi MopdeM a00 BHIISIOTHCS
SIK OKpPeMHil aCHeKT JIHIBICTUYHOIO J0C/iIKeHHs, 200 PO3MIAJAIOTHCH SIK 000B’I3KOBa
CKJIA/I0BA 3aTaJILHOI MP006JeMH CIOJIYYYBAHOCTI CI0BOTBOPYNX MopdeM, 200 BKIIOYAOTh-
csl 10 TOHSITTSI MPABUJ CJOBOTBOPEHHS, SIKi TAKOXK NependavyaTh NpaBuiIa 00MeKeHHs
ciaoBoTBOpeHHs1. CkiaaaHicTh (hopMysTIOBaHHS MPABUJI CJIOBOTBOPEHHS 3yMOBJIeHA SIK Pi3-
HOMAHITHICTIO HOro0 3B’SI3KiB 3 yciMa piBHIMH MOBHOI CHCTeMH, TaK i ioro 0inbuIoI0, Hi%kK B
iHIIMX ragxy3six MOBH, BIIKPUTICTIO 10 BIUIMBY MO3aMOBHHX (paKTOPiB.

Kniouosi cnosa: cnoBoTBOpPEHHS, IpaBHiIa CIIOBOTBOPEHHS, 0OMEXKEHHSI CJIOBOTBOPEHHSI.

PaccmarpuBaloress BONpoChl OrpaHMYeHuli B CJIOBOOOPA30BAHMM U NPABUJI OrPaHH-
YeHHUs CJI0B00Opa3oBaHusA. BO3MOKHOCTH HJIH HEBO3MOKHOCTH 00Pa30BAHUS HOBBIX CJI0B
npeaonpeaeasiercsi CHCTEMHBIMM 3aKOHOMepHOcTAMHM. OrpaHuyeHHsi B COYeTaeMOCTH
MOp(deM WIN BBIACIAITCH KAK OT/AEJbHBIA ACIEKT JUHIBHCTHYECKOI0 MCCJIE0OBAHMS,
WJIH PACCMATPUBAIOTCH B KadecTBe 00f3aTe/IbHON COCTAaBHOM 4YacTh o0mieil mpodemMsl
€04YeTaeMOCTH CJI0BOOOPa30BaTeIbHbIX MOpdeM, WIH BK/INYAITCH B MOHSATHE NMPaBHJI
€J10B000pa30BaHHusl, MPEIYCMATPUBAIOIINX W NPABWJIA OTPAHUYEHHUN CJI0BOOOPA30BaHHS.
Ci0:xkHOCTH (POPMYJIHPOBAHUS NMPABUJ CJ10BO00OPA30BAHNS MpegonpeaeasieTcss KaKk MHO-
roodpasueM ero cBsizeil o BCeMH YPOBHSAIMH SI3bIKOBOI CHCTEMBI, TAK H €ro 00JIbIIeH, 4eM
B APYTUX 00J1aCTAX $13bIKA, OTKPBITOCTBIO ISl BIMSIHHUSI BHESI3bIKOBBIX (DAKTOPOB.

Knrouesvie cnoea: cnoBooOpa3oBaHHE, OTPAHUYCHHUS B CIOBOOOPA30BaHHM, MpaBHiIa
OIPaHUYCHUS CII0BOOOPA30BAHUS.

The problems of restrictions in word formation and the rules of the semantic restric-
tion are considered. The possibility or impossibility of forming new words is determined by
systematic patterns. The restrictions in the morpheme combination are either considered
as a separate aspect of the linguistic research, or treated as a compulsory constituent part
of the general problem of the word-formative morpheme combinability, or included in the
concept of word-formation rules, which also foresee the rules of the semantic restriction.
The difficulty of formulating word-formation rules is predetermined by both the variety
of its connections with all levels of the language system and by its greater openness to the
influence of extralinguistic factors than others areas of the language.

Key words: word formation, rules of word formation, word formation restrictions.

[Ipu uccnenoBaHuM COEPIKATEILHOM CTOPOHBI SI3BIKOBBIX €TUHUI] B COBPEMEHHON
JIMHTBUCTUKE 3HAYUTEIBFHOE BHUMAaHUE YylesieTcs mpolieMe CeMaHTHUYECKUX OTPaHH-
YeHHI B Pa3IMYHBIX 00JaCTAX s3bIKa. BhIJeieHue ceMaHTHYECKUX 3allPETOB U OTPAHU-
YEHUI COYEeTAeMOCTH CIIOBOOOPA30BaTEIbHBIX MOP(HEM U THIIOBOE MX MPEICTABICHHE
SIBJISICTCSI COCTABHOM YACThIO MCCIE/I0BAaHHMN, HAMPABICHHBIX KaK HAa M3y4eHHE 00IIeit
MpoOIEMBI Pa3BUTHS CIIOBOOOPA30BaHUSA, TaK W Ha Pa3pabOTKy TEOPUH JTMHTBHACTHYE-
CKOH BEpOSITHOCTH MPUMEHUTEILHO K CIIOBOOOPA30BaAHUIO.

I/I3BCCTHO, YTO BO3MOXHOCThP H HCEBO3MOXHOCTH O6pa3OBaHI/I${ HOBBIX CJIOB
MpeaoIpPEeaCIACTCA CUCTEMHBIMU 3aKOHOMEPHOCTAMMU. Brisicuenne TOTO, YTO J0ITyCKa-
€TCsI CUCTEMOM, SIBJISIETCSl OIHOM U3 OCHOBHBIX 3aJ1a4 CJIOBOOOPa30BaHHS.

© JI. @. Ilonomaprona, 2014
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OrpaHuueHus B COYETAEMOCTHA MOP(HEM HITH BBIJEISIOTCS KaK OT/ICBHBIN acleKT
JIMHTBUCTUYECKOTO HccheaoBanus [1, c. 195-207; 2; 6, c. 90-185; 14, c. 85-175], unu
paccMaTpHUBAIOTCS B KaYeCTBE 00s3aTEIBHON COCTABHOW YacTH OOMIeH MpoOiIeMbl CO-
YETAeMOCTH CIIOBOOOpa30BaTeNbHEIX MopdeM [3; 16], WM BKIIOYAIOTCS B MOHATHE
MpaBwWJI CII0BOOOpaszoBaHus. [locienqnue nmpeaycMarpiBarOT U MpaBuiia OrpaHUYEeHUN
CJIOBOOOpAa30BaHUs, WIA PECTPUKIIMOHHBIC TIPaBUiIa, WIN NpaBuia OJOKUPOBKH [5; 7;
8;9;10; 11; 12; 13; 15; 17].

OO6muM, Kak B COYETAeMOCTH CIIOBOOOpPA30BaTeIbHBIX MOp(EM, TaK U B OTPaHU-
YEHHSIX X COYETaeMOCTH, SBIIACTCS TOT (DaKT, 4To Jr00as MopdemMa He MOXKET TPOH-
3BOJIBHO COCIUHATHCS C JII000# Ipyroil MoppeMoil. 3aKOHOMEPHOCTH UX COCIHMHEHHS
HEBO3MOKHO OMHUCATh 0€3 BBISIBICHUS JOMYCTHUMBIX U HEAONMYCTHMBIX coueTanuid. [lo-
CJIEJTHHE IPEJICTABIAIOT CO00H 3aKOHOMEPHOCTH 0CO00TO poaa, 3aKOHOMEPHOCTH CO
3HAKOM MHHYC, KOTOpble HEOOXOTUMO BBISBUTH U ONHKCATh. B IeOM ommcaHne 3THX
3aKOHOMEPHOCTEH HEOOXOAMMO IMPOBOJUTH, MPUHUMAs BO BHHUMAaHHE 00€ CTOPOHBI
JIAHHOTO SIBIICHUSI U PacCMAaTpPUBasi UX B3aUMOCBSI3b KaK OTHOIICHUE YaCTH K LIEIOMY.
[TockoNbKyY JTMHIBUCTUYECKH 3HAYMMBIMH SIBIISIOTCS KaK HAJTMUHBIE (OPBI, BOTUIOIAO-
e onpeziesieHHOe CofepKaHue, Tak U (pOPMBI, KOTOpbIe 3aKOHOMEPHO MCKITIOYAIOTCs
JTAHHBIM COJIEpP)KaHUEM, OTPaHUYEHHUS COYETAEMOCTH CIIOBOOOPa30BaTeIbHBIX MOpheM,
KOTOPBIC TPEAONPEACISIOT OTCYTCTBHE TEX WM WHBIX MPOU3BOIHBIX, MOTYT OBITH OT-
JIENTBHBIM aCIIEKTOM JIMHTBUCTHYECKOTO aHaN3a.

HeoOxoaumocTs pa3paboTKu JaHHOH MPOOIEeMBI IPEAOTIPEAEIIeTCS caMOi MpH-
pomIoH CIIOBOOOpa3oBaHMs KaK 00IaCTH CO3/aHUS HOBBIX €IUHHII HOMHHAIMU. B Ko-
HEYHOM WTOTE HAJIMYUE WIM OTCYTCTBHUE OTPAHMUYCHHI HAa COYETaeMOCTh 3JIEMEHTOB
MPOM3BOAHBIX TPENONPEEIseT BO3MOXKHOCTD IMOABJICHUSI HOBOTO cioBa. Bompoc o
TOM, KaK 00pa3yloTcsi HOBBIE CIIOBA, HE TEPSIET CBOCH aKTyalbHOCTH B CBSI3U C KOMMY-
HUKAaTUBHO-OPUEHTUPOBAHHEIM [4; 11, ¢. 81], TBopueckum mnmm KpeaTuBHBIM [13; 17]
MOJIXOZIOM K Tpo0iieMaM CIIOBOOOpa30BaHUSI.

CBHJIETEIILCTBOM 3TOTO SIBJISICTCS MOTBITKA CO3/IaHUSI CHCTEMBbI MPABWII, HHTYH-
TUBHO CJIeys KOTOPBHIM, KOMMYHHUKAHT, HA OCHOBE CBOEH SI3BIKOBOW KOMIIETEHIIHH, a
Takke Omaromapsi 3HAHHWIO MTPOAYKTUBHBIX 00pa3IoB, MOIYYEHHBIX B XO/I€ OBIIA/ICHUS
SI3BIKOM, MOYKET CO3/IaBaTh HOBBIE CIIOBA.

W3BecTHO, 4TO MpaBWIIa UTPAOT BAXKHYIO POJIb BO BCEX Cdepax YelloBeUeCKOn
JISITEIbHOCTH; 0COOCHHO 3aMETHA UX POJIb B TAKUX HAayKaxX, KaK JIOTUKA, MAaTeMaTHKa,
rpamMMarHka 1 ip. B punocopun paznuyarorcs mpaBuiia mpocThie U ciaoxHbie. [locnen-
HHE, KaK U3BECTHO, IPUMEHUMBI U K TPAMMATHKE sI3bIKa ¥, TIOPOXK/asi BMECTE C HEKOTO-
pO¥i TekcHYIecKoi 0a30i A3BIK, JAIOT BO3MOXXHOCTH (POPMYITHPOBAThH BCe Ooiee u Oosee
IIMPOKHE KIACChl YCIOBHU (CUTYaIlHii) U TIOCTYITKOB M TEM CaMbIM Bce Oosee u Ooree
IIMPOKHE KIIACCHI TIPABHUIL.

dopmynupoBaHre MPaBUII CIOBOOOPA30BAaHHS HEW30EKHO JOIKHO BECTH K IO-
SIBJICHUIO TPAaBHJI OTPaHUYEHHSI CIIOBOOOPA30BAHUS, IMOCKOJIBKY MEPBbIC BKIIOYAIOT B
ce0s Kak BOBMO)XKHOCTH, Tak u orpanudeHws [14, ¢. 90; 17, c. 41]. I[lpaBuna u uckiro-
YEHHSI U3 TIPABUIT XOPOIIIO M3BECTHBI BCEM M3yUYaBIINM KaKoW-I100 sA3bIK. B oTimyme ot
MIPaBHJI TPAMMATHKH TPaBUIIa CIIOBOOOPA30BaHUS HE SBISIOTCS JTOCTAaTOYHO pa3pado-
TaHHOH o0nacThlo s3b1Ka [ 16, c. 79; 17;]. Kpome Toro, ciemyer yuuTsiBaTh crieliuduky
HOBOOOpa30BaHMsI Kak 0000 00JacTH S3bIKOBOIM CHCTEMBI. PerynsipHOCTb U cTaHIapT-
HOCTH MPUCYIIX € B MEHBIIEH CTEMEHU, YeM IpaMMaTUUYCCKON cucTeme s3bika [14,
c. 1]. B To Bpems kak sl cJIOBOOOpa30BaHHs XapaKTEePHBI HECTAHJAPTHBIC U Hepe-
TYJISpHBIE THE3a, MHAWBHyaJbHBIE YE€PTHI UX CTPOEHHs, MOP(OJIOTHH, B 00IIIEM, HE
CBOMCTBEHHBI 0COOCHHOCTH B CTPOCHUH ¥ PEaN3allii CTAHIAPTHBIX TTapaJIiTM.
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B 11emom BO3MOXKHOCTH IPUMEHEHUS TIOHATHSI TIPABHUI K CIIOBOOOPA30BAHHIO OTI-
penernsieTcs TeM, 4TO B SI3bIKE BOOOIIE UMEETCSI OTHOCHTEIBHO HE3HAYNTEIBHOE KOJIH-
4eCcTBO a0COMIOTHBIX MPaBui. ECTecTBEHHBIH SI3bIK pacionaraeTcs My OTCyTCTBHEM
MpaBWI U MOJIHEeUIIEeN CBA3aHHOCTHIO MpaBuiiaMu. C ATOM TOYKM 3pEHHUs, IO CJIOBAM
B. ®nsitepa, cieayer xapakTepu3oBaTh U IpaBuiia ciaoBoodpazosanus [11, c. 80].

Kak B ompeneneHun 3THX MpaBWII, TaK U B YCTAHOBJICHHH WX MECTa B CHUCTEME
SI3BIKA €CTh €II[e MHOTO HesiCHOTO. He nckirouaeTcst uX OTHECEHHE K TpaMMaTHKe SI3bIKa.
J1. KacToBCcKM Ha3bIBaeT B KayecTBE NPOTUBOPEUMBOM MO3UIMHU CIOBOOOpPA30BaHUS B
rpaMMaTrKe ero JIBOWCTBEHHBIH XapaKkTep Kak Ipoliecca M KaKk MHBEHTaps, TO €CTh
pe3ynbraTta nporecca, MOCKOJIBKY BBIICICHUE MPOIecCyalbHOrO Xapakrepa, Crocoo-
HOCTH TIPOM3BOIUTH HOBBIE CJIOBA MPOABHUTAET CIOBOOOPa3OBaHUE B CTOPOHY CHHTAK-
CHCa, a BBIJIENIEHHE er0 Pe3ylIhTaTHBHOTO XapaKTepa BelleT K CMEIIEHUIO B CTOPOHY
nekcukona [12, c. 27].

OcTaBnas OTKPHITHIM BOIIPOC O BOBMOYKHOCTH UX PACCMOTPEHUS B paMKaX JIEKCH-
KOHA WJIM 1IeTIeCO00Pa3sHOCTH pa3iebHOTO OMUCAHUS TOTEHIIMATIBHBIX U JIEKCHKATH3H-
POBaHHBIX CIIOBOOOpAa30BaTEIbHBIX KOHCTPYKIMK, B. MoTu, Hampumep, CUUTaeT, 4TO
rpaMMaTHKa JIOJDKHA MMETh MpaBHia, KOTOPbIE XapaKTepU30BalIH Obl COOTBETCTBYIO-
MM 00pa3oM BCe MOTEHIHAIbHbIC CII0BOOOPa30BaTe/IbHbIC KOHCTPYKLUUH U UX CTPYK-
Typy [13, c. 102].

dopMmynupoBaHre MpaBWII CJIOBOOOPa30BaHMs, TO €CTh TOTO, KaK JOITyCKaeTCs
«JIeyaThy) HOBBIE CJIOBA, JIOJDKHO BKJIFOYATh BCSIKOTO POJia OTpaHMYEHHS Ha pealin3a-
[IMIO 3TUX MPaBWI. YCTAHOBJICHUE MPABHJI OTPAHUYCHHH WU TIPABHUI OJIOKMPOBKHU Ha-
MHOT0 JIerye, 4YeM MPeCTaBIeHUE BCEr0 MEXaHN3Ma CI0BOOOpa30BaHMsI B BU/E PABUII
[16, c. 80], TOCKONBKY CIIOBOOOPA30BaTEIHHBIC IMPOTIECCHI HEBO3MOKHO OXBATUTH TTOJI-
HOCTBIO [TPaBUIIAMH CI0BOOOpa3oBaHusl. CIHUIIKOM OOJBIIYIO POJIb 3/1€Ch UTPAIOT SIBJIe-
Hus aHanoruu. Kpome Toro, TpyaHO cpOpMyIupoBaTh MpaBuiIa TaK, YTOOBI OXBATUTh
BCE CIIOBA, KOTOPBIE MOXKHO 00pa30BatTh Mo 3TUM mpaBuiam [17, c. 41].

CaoxHOCTh (OPMYITHPOBaHMS HPABHII CIOBOOOPA30BaHUS IMPEIONPEACISIETCS
KaK MHOTOOOpPAa3HeM €ro CBS3€H CO BCEMHU YPOBHIMH SI3BIKOBOW CHCTEMBI, TaK U €ro
OoJIblIIeH, YeM B JIPYTUX OOJIACTSIX SI3bIKA, OTKPBITOCTHIO JIJISl BIUSHUSL BHESI3IKOBBIX
¢akTopoB. OcoOyI0 pPoIIb 37IeCh UTPAIOT HAIMYHE COOTBETCTBYIOIIETO pedepeHTa, Kom-
MYHHMKAaTHBHAs HaIllPaBJICHHOCTh CIIOBOOOPA30BATENbHBIX MPOIIECCOB M YETIOBEUECKUI
¢axrop. [IpencraBurenu onpeneneHHON S3bIKOBOM OOIIHOCTHA MOT'YT HapyIlIaTh MPaBU-
J1a, KOTOPBIE CaMH CO3JIaJIH, IOCKOIBKY JII000€ MPaBUIIO MOXKET OBITH TMIEPEKPHITO Ipa-
BUJIaMU KOMMYHHUKaTUBHOTO ynoTpeoienus [16, c. 81].

[TockonbKy mpaBuiia CIOBOOOpPA3OBaHMS JOJKHBI BKIIOYaTh B KaueCTBE CBO-
efl COCTaBHOI YacTH M TpaBWiIa OrPAaHUYCHUH, PErYIUPYIOIIUX BO3MOXKHOCThH 00-
paszoBaHus HOBBIX enuHull HomuHarmu [11, c. 81; 13, c. 113; 14, c. 90; 17, c. 41;],
BBIJICTICHHE OTPAHWYEHUH COYETAEMOCTH CIIOBOOOPA30BATEIBHBIX MOP(EM SBISETCS
HE CaMOlIeTblo, @ MOAUYNHEHO LEIsIM M 3a7adaM KOMMYHUKAaTHBHO-OPHEHTHPOBAHHO-
TO CIIOBOOOpa30BaHMsA, CIYXKAIIero MpoIeccaM HOMHUHAIMN W UMHU OOYCIIOBICHHOTO.
CornacHo Touke 3perus . Ilnanka, cucTeMHbIE OrpaHMYEHHS Pa3HOTO POJa MOYKHO
MIPEICTaBUTh KaK peryssipHble U oxugaemslie [14, c. 3].

Taxum 00pa3oM, H3ydeHHE CIIOBOOOPA30BATENBHBIX MPOIECCOB M M3IIOKEHHUE MX
CYyTH B BUJIC OIPEJCIICHHBIX NPABUJ, BBISIBICHHE OIPAaHUYCHUH, HAJIaraéMbIX Ha 3TH
MpaBwJia, HAMpaBJIEHBI, KaK y)K€ OTMEUajIoCh, HA W3yUeHHE CIIOBOOOPA30BaHHSA Kak
CHCTEMBI U Ha MIPEBpaIlleHNe ero U3 HayKyl PerucTpUPYIOLIe 1 MHBEHTApHON B HAYKy
MIPOCIIEKTUBHYIO, TPOrHOZUPYIOIYIO Pa3BUTHE CBOMX 0OBEKTOB.
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CHUHEPI'ETUYHA OPTAHI3ALIA KOHIEIITOCUCTEM:
CTATHUKA I JUHAMIKA

Y crarTi po3misiAaTbesl CTAOLIBHICTD | IVIMHHICTD KOHLENTOCHCTEM MPHPOAHUX
MOB. Jl0BOANTHCSA, 10 TAKi CHCTEeMH MOCTI{HO MiTal0ThHCsl 3MiHAM y XO/Ii CBOrO icTOpHY-
HOTO PO3BHUTKY i 1m0 i 3MiHU BiA0yBalOThCH 32 aJIrOPUTMOM CaMOOpPraHi3ailii, B 0CHOBI
SIKOT0 JIesKaTh YCTaJIeHi MPUHIMIM CHHepreTHuKu: Oidypkauis, eHTpomisi, MiTuramis, in-
TeHcHpikanisi, akomoaanis. OcodauBy yBary npuaijieHo TAKOMY NPUHIMILY, IK «iMIIOPT —
€KCIOPT» KOHIENTIB i3 0Hi€l JJIHrBOKYJILTYPH B iHIIY.

Knrouosi cnosa: xonnent, tucKkypcuBHa KoHdiryparttis kornenTis (IKK), arpakrop, pemen-
nep, 6idypxarisi, eHTpOIIs, MiTUTALS, IHTEeHCH(DIKALIiS, aKOMOJALLISL.
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B crarbe paccMaTpuBalOTCs CTAOMIBHOCTH M U3MEHYHBOCTh KOHLENTOCHCTEM ecTe-
CTBEHHBIX fA3bIKOB. /[0Kka3bIBaeTcs, YTO TAKHE CHCTEMbI MOCTOSIHHO MOIBEPralTcs u3Me-
HEHHSM B XOJ€ CBO€ro HCTOPUYECKOT0 Pa3BUTHS M YTO ITH H3MEHEHHS MPOHUCXOAAT MO
AJITOPUTMY CAMOOPraHU3ALMU, 0A3MPYIOLIEICcsl HA U3BECTHBIX NMPUHIUNAX CHHEPreTUKHU
(Oudyprauus, IHTPONUSI, MUTUTALMS, HHTeHCUPUKAUMS, aKkKoMoaamusi u ap.). Ocodoe
BHHMAaHHe yIeJsieTcsl TAKOMY NPHHIUILY, KAK «AMIIOPT — KCIOPT» KOHIENTOB U3 OTHO
JINHTBOKYJIBTYPbI B APYIYIO.

Knroueswvie cnosa: KOHUCTT, TUCKypcHBHAs KoHpuryparus koHientos (JJKK), arrpakrop,
penerutep, 6udypKaIist, SHTPOITHS, MUTHT ALV, MHTCHCU(HUKAIINS, aKKOMOIAITHS.

The article deals with the stability and variability in concept systems of natural
languages. We prove that such systems are constantly exposed to changes in the course of
their historical development and that these changes are self-organizing algorithm, based
on the known principles of synergy (bifurcation, entropy, mitigation, intensification, ac-
commodation etc.). Particular attention is paid to such principle as “import — export” of
concepts from one lingvoculture into another.

Key words: concept, discursive configuration of concepts, attractor, repeller, bifurcation,
entropy, mitigation, intensification, accommodation.

OcTaHHIMH JeCSITUPIYYSIMHU HAyKOBa JyMKa 31HCHUIIA TIPOPUB Y PO3YMiHHI 3aK0O-
HiB KOHBEPTeHIIi{ TPUPOAHUYHX 1 COIaTbHUX SIBUIIL, IKi 3HAUIITNA CBOE BTLICHHS B TEO-
pii CHHEPTeTHKH, JIec MOBa 1 MOBHA OCOOMCTICTh PO3IIISIAIOTHLCS SIK CKJIA HI, HE3aMKHe-
Hi, JWCUTIATHBHI CHCTEMH, IHTETPOBaHI B HABKOJHWIIHE CEPEJOBHUIIE, IO, BIACHE, 1 €
JOKEpeIoM MOoTHBalil ii BepOanbHOI (IUCKypCcHBHOT) Ta HeBepOanbHOi moBeninku. Came
TaKe PO3yMIiHHS MOBHOI OCOOMCTOCTI JO3BOJISE NEMIO T 1HIIUM KYTOM 30py TIOTJIS-
HYTH H Ha TEOPiI0 caMOoOopraHi3alii MOBH 1 MOBJIEHHS — JIHTBOCUHEPIeTHKY — Y TiHl ii
YJaCTHHI, IO 3BEpHEHA 10 B3a€EMOIii KOMYHIKAHTIB Y XO/i BepOaTbHOTO CIIIKyBaHHS,
TOOTO CBO€T AMCKYPCUBHOT [iSUTBHOCTI.

Ie mpuBoanTH 10 POpMYyBaHHS HOBHX BJIACTHBOCTEH CHCTEMH, JO CBOEPIIHOTO
SAKICHO-CUCTEMHOTI'0 CTPUOKa, SIKMI YMOKITUBIIIOETHCS 3aBIsKU OiypKawii — po31BO€H-
HIO OJIHOTO By3Ja iH(opMmallii Ha JiBa y MEeBHiH Toyvii HecTiiikocTi [7, ¢. 189; 14, c. 63].
KinmpkicTh TiJIOK, 10 BUXOAATH i3 OidypKalliiiHOT TOUKH, BU3HAYAE HAOIp HOBUX MOXK-
JMBHX JIUCUIIATHBHUX CTPYKTYp [4, c¢. 112]. ¥V upomy BigHOIIEHHI iH(popMaLlis € cu-
HEPreTHYHUM SIBUIIIEM, IO BifOMBae Mipy opranizarii cuctemu [15, c¢. 172], omaum
13 BOKJIMBUX TIOHSTH SIKOT CTa€ KOTHITHBHA EHTPOIIiS — Mipa BiAXUICHHS CHCTEMHU Bijl
IIEBHOTO CTaHy, IO NMPUHAMAETHCS 3a €TAJOHHUH (ONTHMAaJbHUN). [HIMUMHU clloBaMH,
EHTpOIIiSl — 1€ HelO0IH()OPMOBaHICTh, PO3YNOPSIKOBAHICTD, BIIXWIICHHS BiJl SIKOTOCH
YMOBHOTO €TaJIOHy Ha TJIi HecTadi a0 HETOBUKOPUCTAHHS MEBHOTO 1HGOPMAIIHHOTO
pecypcy. Llelt npuHINT 3yMOBIIIOE €BOMOLIIHY TUHAMIKY MOBHOT CUCTEMHU.

O06’€eKTOM TIPOTIOHOBAHOT PO3BIAKK € KOHIENTOCHCTEMH MPUPOIHOI MOBH, TIPE-
MeTOM ii CHHepreTr4Ha (caMmo)opraHizallist B mapaMmeTpax MiTuraunii, akomonauii ta iH-
TeHcubikalii. [0JOBHOI METOIO € 3’sICyBaHHS MPUHIIUIIIB 1 3aKOHOMIPHOCTEH CaMoop-
ragizarii KOHIIEITOCUCTEM.

CrabuIbHICTS 1 ITMHHICTH KOHIICTITOCHCTEM BUSBIISIOTHCS 3HAUHOKO MIPOIO 3aJIEK-
HUMH BiJl aTpaKTOpa — JOMIHAHTHOTO CMHUCITY, L0 HOTO CJIiJ] pPO3IIISLAATH SIK 30HY I'apMO-
Hizamii cuMeTpii Ta acuMeTpii, opraHizamii Ta camMoopraHizaii, SIK BiIHOCHO CTIHKHIA
CTaH CUCTEMH, IO «HIOW TPUTATYE A0 cede BCIO MHOKMHY TPAEKTOPIH 1 PO3BUTKY,
HE3aJISKHO B1JI moyarkoBux ymoB» [11, c. 20].

Y ToMYy, SIK 3MIHIOETHCSI KOTHITHBHA KapTa TUCKYPCY, BiIONBAETHCS TPUHITAIT Ca-
MOOpraHizalii KOHIENTOCUCTEMH, IKUH OB’ I3aHUM 13 3HUKHEHHSIM OJHHUX KaTeropii,
CJIiB, KOHIIETITIB 1 TIOSBOIO B JIIHTBOKYJIBTYPHOMY JIAHAMA(TI HOBUX, IO BiJOYBAETHCS
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Y BIATIOBITHOCTI 3 aNTOPUTMOM IETITi 3BOPOTHOTO 3B’ 513Ky H. Binnepa [17, c. 24]. Ilet-
J51 3BOPOTHOTO 3B 513Ky CTaHOBHUTBH COOOIO KUIBLEBY CHCTEMY NMPHYMHHO IOB’SI3aHUX
€JIEMEHTIB, Yy SIKid MOYaTKOBUH BIUTUB PO3MOBCIOIKYETHCS BIIPOIOBXK BY3IIiB Tak, L0
KOXHHI €JIEMEHT 3JIIHCHIOE BIUIMB HAa HACTYNMHUH. HaciakoM Takoro BIUIMBY € Te, 1110
nepina JaHka («BXia») MiIAaeThesl BIUIMBY OCTaHHBOI («BHXim»). [Ipu mpomy BXif, y
CBOIO YEPTy, 3HOBY MIIAAETHCS OINHII, i, 3aJIEKHO Bill TOTO, 3aJOBOJILHSE YU HE 3a-
JIOBOJIBHSIE MOBLS pe3ynbTar iH(GOpMyBaHHs, Ipouec Moke BigHoBHTHCS. Toai metis
HaOyBa€ BUIJISIAY CITipalli: 0 BK€ BUKOPUCTAHHMX IMOBIJIOMIICHb JOMAIOThCs HOBI. Lle
i 03HaYa€ caMOperyJIIOBaHHS, OCKUIBKH MOYATKOBHI CUTHAJ MOJU(IKYETbCS KOXKHOTO
pasy, KOJH IPOXOIUTh BCIO METIIO.

Ha i nepmMaHeHTHOT MIHIIMBOCTI HAYKOBUX 1 MOBHHX KapTHH CBITY BiZIOyBalOThCs
W CHCTeMHI 3pYyIIEHHS y CTPYKTYpi KOHIIENTIB Ta iXHIX cucTeM. [IpuHIMN MiHIMBO-
CTi KOHIICNTOCHCTEM JIETEPMIHY€EThCS 3aKOHAMH OHTO- 1 (hiymorenesy. Lli 3akoHU CcyTh
€JIHICTh 1 00pOTHOa MPOTHIIEKHOCTEH — KOHCTPYKILii Ta MECTPYKIlii, KOHBEPTeHIil Ta
nuBepreHuii. Bynp-ska cucrema 3aBKIu € 0CEPEAKOM Aii eHTPOIIHHUX CUIL, IO CYIIPO-
BOJIKYIOTBHCS ITporiecamu Oidypkauii Ta aucunanii, ki IpU3BOASTE 10 Xaocy Ta pyH-
HYBaHHSI.

PazoM i3 TUM, cHCTEMa € JKUTTECTIHKOIO, BOHA MIOCTIMHO CYIPOTUBUTHCS CHTPOTIIT,
y Hill IHTEpEHTHO 3aKJIa/ICHO MTParHeHHs 10 PIBHOBATH i 30a71aHCOBAHOCTI CBOET CTPYK-
TypH 3215151 30epeKeHHs IUTICHOCT. BHYTpinmHs Hanpyra cucTeMH — 11e CTaH 60poTHOU
JIBOX Pi3HOCTIPSMOBAHUX BEKTOPIB — KOHCTPYKTUBHOTO i IECTPYKTUBHOTO. IX B3aeMoist
CYTh CaMOOPIaHi3allisi CHCTEMH, sIKa BUBOAMTS 11 3-11i yAapy HTPOMii Ta CripsIMOBYE ii
PO3BHTOK Y HANIPSIMKY HAaOyTTsI HOBUX SIKOCTEH, Y pe3yJbTari 4oro BiOyBaeThCs He pyHi-
Hallisg, a CAMOPO3BUTOK CUCTEMH MO €BOJIONIIHIN cripani. OCTaHHS CyTh HEPO3pHBHA
€JIHICTh CTAaTUYHOTO (CTaOLIBHOTO) 1 AMHAMIYHOTO (MIHIMBOTO, TUIMHHOTO).

[TaByTHHa B3a€MOBITHOIICHD KOHIIEIITIB Y TUCKYPCI TIOSCHIOETHCS TAKOIO IXHBOIO
BJIACTUBICTIO, AK 37[aTHICTH A0 MIHJIMBOCTI B JIIHTBOKYJIBTYPHIN CB1IOMOCTI. 3 OIVIsi/Iy Ha
Te, 1110 KOHLIENT HIKOJIM HE iCHY€ caM 1o co01, a 3aBK 1 MUCIHUTHCS SIK €JIEMEHT SIKOi-He-
Oyzab cuCTeMH, BiH 3aBXIW nepeOyBae i BIUIMBOM CBOiX «IOOpaTUMiBY. 3MIHIOETHCS
3rO/IOM 1 KIBKICTh KOHLENTIB, 1 00csar ixHporo 3Mmicty. H. A. KpacaBcbkuii Ha3uBae
cepe1 iHIIOTO JIBl OCHOBHI MPUYMHU MIHJIMBOCTI CTPYKTYPH KOHIIENITY — €KCTpa- Ta iH-
TpaJliHrBaJIbHY [8, c. 68].

Sk i Oynb-sike JiHTBOKYJLTYpPHE SIBHIIE, KOHIENT He MOKe OyTH CTATHYHUM.
Y xoai mocTynajabHOro pO3BUTKY MOBHOI'O KOJIEKTHBY HOI0 CTPYKTYpa 0e3ylnuHHO
3MIHIOETHCS, OCKITbKH 3MiHIOIOTHCS 30BHILHIN JJIs1 JTIOAUHY CBIT | BHYTPIIIHA CH-
crema ninHoctei. H. H. Boinaupes o0pa3Ho mopiBHIOE KOHIENT i3 TPYIKOIO CHIrY,
1[0 KOTUTHCS, NOCTYNOBO 00B0JIiKaI0Yich HOBUMH mapamu. To:x i 3micT kKoHuenTy
MOCTiiiHO HACHYYETHCSI HOBUMH iMNYJILCAMHU, a fi0ro 00cAT 301MbIIYETHCH 32 paxy-
HOK IIPUPOLIEHHS HOBUX siKocTei [3, c. 30].

CKepoByIOUHCH 3aKOHAMH OHTO- 1 (hiloreHe3y, MPUHIUI MiHJIMBOCTI CIIPHSE yCy-
HEHHIO 13 CHCTEMH KOHIICIITIB, 110 BTPATUIM CBOK aKTyaJIbHICTh JUISl 1HIUBIAyalbHOT
a00 KOJICKTHBHOT CBIJIOMOCTI, Ta BBEJICHHIO B HET HOBUX MEHTAILHUX OJMHUIIb, Y T. .
f THX, 110 3aCBOIOIOTHCS HE 3 EMIIIPUYHOIO JOCBIY, a IEPEXOIITh B HET 3a 1OIIOMOTOI0
MmoBH. IIpo Te, MmO KiIbKICTh KOHLENTIB 1 00CST 3MiCTy 0araTtboxX i3 HUX OE3yHMHHHO
MiAJAI0THCS 3MiHAM, CBIJYUTH 1 CaMa MOKJIMBICTD 1X HECKIHUCHUX 1HTEpIpEeTalii y pi3-
HUX KOMYHIKaTUBHHX cUTyamisx. « OCKUIBKH CBIT MOCTIHO 3MiHIOETHCS, JIFOIU MYCSITh
MTOCTIHHO Ti3HaBaTH HOBI pedi. JIoJChke 3HAHHS MTOBHHHO MaTH (OpPMY, SKa IIBHIKO
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MIPUCTOCOBYETHCS JI0 IIUX 3MiH, TOMY OJMHHMIISI Tiepeiadi if 30epiraHHs 3HaHHS Mae OyTH
TEX JOCUTH THYUKOIO 1 pyxJuBoio» [9, c.154].

MiHIHBICTh KOHIIEMTIB 1 IX CUCTEM 3yMOBIIOETHCS (DaKTOPAMHK COIIOKYJIBTYPHOTO
1 COLIIOTUCKYPCUBHOTO MOPSJIKY: 3MiHUA B IMO3aMOBHIH JIHCHOCTI, KOJUBaHHS CTYIICHS
aKTyaJIbHOCTI, TpaHchopmallisi abo BTpaTa MOHSATIHHOTO CyOCTpaTy, acoLiaTUBHOTO aj-
CTpary i BaJIOpaTUBHOTO EMiCTpary, 3MiHa aKcioNOri4HOI OMIOCHOCTI, PyHKIIOHATbHA
nepeopieHTAaIlisE BIPUTYJI A0 MOBHOTO BHIYYCHHS KOHIIETITY 13 COLIOKYJIBTYPHOTO O0ITY.

3a TakuX yMOB CHPAIlbOBYE OJMH i3 MPOBIIHUX MPUHIIMITIB CHHEPTECTUKH — TijI-
MOPSAZIKYBaHHS BCIX €JIEMEHTIB CKJIAJHOI CHCTEeMH HAWOUIBII HECTIMKOMY €JIeMEHTY
[6, c.37]. Y HamoMy BHMAAKy HECTIHKAM €JIIEMEHTOM € TOW KOHIICIT, IO B TEBHUI
TIepiof] MOYMHAE BTPAdaTH CBOIO aKTYaJIbHICTh JUISI JIIHTBOKYJIBTYPHOI cBimoMocTi. [To-
CTYIIOBO BHITyYAIOYHCh 13 CUCTEMH I[IHHICHUX JOMIHAHT, BiH HAIUISETHCS TIEBHOIO pe-
T'YJIIOI0UO0I0 CHIIOI0, 60 BUBOIUTH CHCTEMY 13 XaOTMYHOTO, iHPOPMATHBHO HEYTIOPSAKO-
BaHOTO CTaHy Ta MPUBOAMTE 11 y cTaH iH(opMaIliitHoi 30anaHcoBaHocTi. [HhopMaTuBHO
30alaHCOBaHOMY TpaHc(epy 3HaHHS CIIPUSIOTh CHHEPIeTHYHI MPOLECH €BOJTIOLIHHOT
JIMHAMIKY CHCTEMU — MITHTaIlisl, IHTeHCU(IKaIlisl, aKOMOJIAITis.

MexaHni3M Mimuzayii BinOUBae MparHeHHs] KOHIENITOCUCTEMH M030aBUTHUCS THUX
OJMHUIb, 1[0 BTPATHIIN CBOIO aKTYaJbHICTh AJSI COLIOKYIBTYPH. 3MiHH B CTPYKTYpi
KOHLETITY MOXYTh OyTH TOB’sI3aHi 3 KONMBaHHSIMH CTYTICHS akTyanbHOCTi. KonnBanHs
aKTyaJbHOCTI 301IBIIYOTh 200 3MEHIIYIOTh KiJIbKICTh MOBHUX OJIMHUIIG, IO € 3ac00a-
MU TIpe3eHTalii KoHenTy. Y 3B’s3Ky 3 uuM [ I. CIMIIKiH TOBOPUTH PO BUHUKHEHHS
BEJIMKOT KIJIbKOCT1 HOMIHAI[Ifl HACHJILHUIIBKOT CMEPTI B IIEPIi0M BOEH 1 peBoTtoLlin. Taxk,
y 4acH TPOMaJITHCHKOI BIHHU 3’ IBIITUCS] HEO(PPA3EOIOTI3MH 31 3HAYEHHSIM «PO3CTPLITIO-
BaTW»: HOCMABUMb K CIEHKe, NYCMUms 8 mupasic / pacxoo, Omnpasums Ha packasnue,
omnpasums Ha Mawyk ¢uanrku Hioxams, omnpasums na winenky tomo. Ilix gac Be-
TUKO1 (hpaHITy3bKO1 PEBOIIOIIT BUHUKIIO OTHOCITIBHE ITO3HAYEHHS JIIST TAKOi [ii, SIK «Bi-
LIaTH Ha JIIXTapi» — Ji€CTIOBO [anterner, MO KOJIUCh Majo 3HAUYCHHS «KOJIMBATHC». Y
MOBI HAaIUCTCHhKOT HiMEUUMHY NOMTMPUITHCS YMCIICHH] €BPEeMi3MH Ha TO3HAYCHHS «JTiK-
BiJaIlisi oci0 €BpeHCHKOI HAIlIOHANBHOCTI»: Ausschaltung «BunydeHHs», Aussiedlung
«BucenenHs», Umsiedlung «nepecenenns», Losung der Judenfrage «BupilieHHs €B-
peiicbkoro nutaHHs» [12, c. 47].

[IpoTte B reHe3uci KOHLENTOCHCTEM HE MEHII Ba)KITUBUM MOMEHTOM MOKe OyTH 1
BTpara noHATtidHoro cyocrpary. Haituacrime e BigOyBaeThcsi B pPO3MOBHOMY JUCKYP-
Ci, 0 BUPI3HSIETHCS JIOBOJII aKTUBHUMH JIMHAMIYHUMHU MPOIECAMU HA T MOCTIHHO
JUIOUUX COIIOAMCKYPCHBHUX TpaHCOpMaIliil cychinbeTBa. Y AiaXpoHii, Tak camo SK
1 B CHHXPOHIi, KOHIICNIT 3aJIMIIAETHCS IMiIMOPSAKOBAHUM KOTHITHBHUM IIpoIiecaM Ka-
Teropu3ailii, siki MOKYTh BIUIMHYTH 1 Ha WOTO JICKCUYHE BTUICHHA. Tak, came 3MiHU,
10 BiIOyJHUCS B TEKCHYHUX 3ac00aX, IHKOPIOPYIOTHCS B KOTHITHBHI CTPYKTYPH, 3aMi-
marodn ad0 JOTOBHIOIOUH BXKE ICHYIOWI CYMDKHI €IEMEHTH, 1 MOXKYTh, ¥ CBOIO UEpPTy,
CTaBaTy MPUYUHOIO 3MiH, IO BigOyBarOThCA Ha KOHIENTYaIbHO-KOTHITUBHOMY PiBHI.
VY BUMNAKY, AKIIO 3MiHU B JIEKCHKO-CEMaHTHYHIA CHCTEMi 3yMOBJICHI €KCTPaIiHTBaIb-
HUMHU YUHHHKaMH, HOBa 1H(OpPMAIIiS TIPO CBIT MiAA€ThCS KOTHITHBHIN KaTeropu3arii
Ha OCHOBI MPOTOTUIIOBUX PHC, 110 MOXKE BIUIMHYTH Ha BHOIp JIEKCHYHOIO 3HAKa IS
HOBOT'O HOMiHAaHTAa.

i Tpancdopmanii cynpoBoIky0Thcs 200 BTPaTOI BiATIHKY LIHHICHOTO
emicTpary (HanpukJIajA, IHTEJITEHIIS, TPO®ECOP, BUNTEIb, OCILEP Y TOPEBOJTIOMiHI
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YacH, y YacH «3Pijoro couiajizmy» i B Hami qHi), 200 NOBHOIO 3MiHOI0 aKciolorivy-
HOI MOJTIOCHOCTI. B 0cTAHHBOMY BUIIAJIKY KOHIENT MNOBHICTIO 3MiHIOE CBili OliHHUIA
3HAK i3 MO3UTHBHOTO HA HeraTuBHUM. JlocuTh 3ragaru, Mo Taki KOJIMCH NO3UTHB-
HO CIpUiiMaHi KOHIENTH, IK 1YPEHB (BOJIOX, MACTYX), CBOJIOTH (JTKOIH, 110 3i0pasiu-
csl B IeBHOMY MicIli), 3APA3A (MIPUHATHICTD, 3aUapyBaHHs1), PSIXA (0XaliHO OAsiITHEHA
JIIOAMHA) Ta iHIII mepeocMHcIMIUCH SIK HeraTuBHi. Ilpouecy nepeouinku migga-
H0ThCSl He TiJIbKH OKpeMi KOHLeNTH, a i ijli KoHuenTonojs. 30KkpemMa, NpoBiTHA
KOHLeNT-iles] paASHCbKOT0 Yacy KOJEKTUBI3M 3 il MOXiTHMMH HA KIITAJT KOJITOCI,
BPUTAJIA, TPYIIA, KJIAC, CLUIbPAJIA, OPTAHU, ITAPTKOM, TOBAPUIII BUSIBWJIACS CHOTOIHI
3HiBeJIbOBAHOI0 KOHLENT-iIe€l0 THANBIAYAJII3M, iMIIOPTOBAHOIO 3 KJIYy0y 3aXigHHMX
MeHTAaJIiTeTiB.

IcTopis 3Ha€ i BUNAAKH MOBHOTO BUIIYYeHHS KOHIENTIB i3 COMiOKYIBLTYpPHOTO
00iry. AHamizyouu counioqucKypcuBHi Hacaiaku Beankoi ¢gpannysbkoi peBoatonii
1789-1792 pp., P. bapT nuie: «...ycyHeHHsI 200 3BeJJMUYBAHHS CJIiB BOJIOTI€ JieABe
He MariuHoro jaieBicTio. 3i ckacyBaHHSIM CJIOBa Hi0M CKacoByeThes il pedepeHt:
3a00poHa Ha CJI0BO 0gopAHCcmEo OyJia CHPUIHHATA CYyCHIIbLCTBOM SIK JIiKBigauis ca-
MOI'0 IBOPSIHCTBA» [2, ¢. 526]. HaneBHO, MO:KHA 3HAITH YUMAJ10 NPUKJIAAIB i 3BO-
POTHOIO MpoLECY, KOJIM BHHUKHEHHSI CJI0Ba 3aMI04aTKOBYE YU HABITH CIPUYMHSIE
B MOBHIli CBilOMOCTi icHyBaHHS eBHOT0 ped)epeHTa, 110 3roloM Ha0yBa€ BAPTOCTi
KOHIIENTY.

[MepMaHeHTHI AMHAMIYHI MTPOIECH, 110 B1IOYBAIOTHCS B XOJ1 €BOJIOIIHHOIO PO3-
BUTKY Marepii Ta IyXy, MaloTh HE TiJIbKK OloyorivHi i comianbHi Hachiaku. [lo3Haua-
IOTHCSl BOHH 1 Ha SBUIIAX COIIOMUCKYPCHUBHOTO i JIIHTBOKYJIBTYPHOTO MOPAAKY. Pasom
13 TUCKYypCUBHOIO TpaHC(HOPMAII€I0 JIIHTBOKYJIBTYPHOTO KOHTHHYYMa BiJIOyBalrOThCS
W KapAWHAJIbHI 3MiHA B MOBHHUX KapTHHAX CBITY, CYITPOBO/KYBaHi IMEPEOIiHKOI KOH-
HenTyaIbHUX onuHuUIlb. Kanynu B Jlery Hamii cOPOM, CYBOTHHK, YEPTA, MATBKA, TOJIITIH-
®OPMALIIS, 350PU, JIOCTABATH, KWJIMMU-KPUILITAJI, HIMEI[bKI ARBEITEN, BETEN, SPAREN a00
KINDER, KUCHE, KIRCHE, ATIOHCHKI TIOKIPHICT i CTPUMAHICTD. IM Ha 3MiHy OPUHAILIN HOBI
KOHIICNITYaJIbHI I[IHHOCTI (JIEMOKPATISI, PUHOK, O®IC, KAUHO, BPEH]I, TPE3EHTALIIS], ®YPIIET,
TYCOBKA Ta iH.) 1 aHTUIIIHHOCTI (BOMX, MPUXBATHU3AIIIS, CBABULIS, OTMOPO30K, BPATKH,
HOBU# POCISIHUH Ta iH.).

MiHTUBHIA XapaKkTep KOHIIETITOKOPITYCY OCOOIMBO YiTKO MPOCTEKYETHCS B TOJIi-
TUYHOMY AHCKypci. Hemae 6inpIiie B HAmoMy JIEKCUKOHI TAKMX KOHIENTHBHUX 1/1€0J10-
reM, K [MOHEP, KOMCOMOJI, [TAPTKOM, HOMEHKJIATYPA, @ KOMYHICT B3arajii IOMiHSIB CBOIO
AKCIOJIOTIYHY MOJIFOCHICTD. Y IIMX BHUITaKaX HIBEIIOETHCS O/IHA 3 ICTOTHUX XapaKTepuc-
THK KOHIICTITY — BaJIOpaTWBHA, TOJII SIK MOHSTIHA i acoIiaTHBHO-00pa3Ha 30epiraroThb-
cs1. Tpancdopmallis BAJIOpaTHBHOI CKIIaJ0BOT KOHIIENITY BUPAXKAETHCS B IMOSIBI B MOBHHUX
OJIMHHMIISIX HOBUX BiJITIHKIB 3HAYCHHS, SIKi IEMOHCTPYIOTh 3MiHY CTaBICHHSI COILIIYMY JI0
(dheHOMEHa, 10 MIIsTae KOHIENTyalli3allii.

[Iporunexuuii CHHEPTETHYHUN TPUHIUIT — IHmMeHCcUiKayin — TIOCTaE K Crocio
BBEJICHHSI JIO0 JIIHTBOKYJIBTYPHOTO 00IT'y THX KOHIICTITIB, IO OYWHAIOTH HAOyBaTH TeB-
HOI aKTyaJIbHOCTI B HOBUX YMOBaX PO3BUTKY CycIiibcTBa. L{e MoB’s3aH0 3 THM, IO CTY-
IiHb aKTYaJhLHOCTI KOHIICTITY MOJKE HE TUTBKH TTAaJIaTH, aJie i TOCHTIoBaTHCS. Jlesiki KoH-
[ENTH 3 TUTMHOM 4acy He TUTbKH HE «3aCTapiBaroThy, a HIOW OTPUMYIOTH APYTHHA TOAMX,
HaOyBaro4M Bce OLIBIIOT M OLIBIIOT COIIOMUCKYPCUBHOI 3HAYYIIOCTI. Y TMEpIIry 4epry,
1€ CTOCYETHCS TEJICOHOMHHUX BaJIOPATHBIB THILY CIM’sl, 310POB I, LIACTSI, JOBPOBYT, BA-

35



ISBN 978-966-383-524-2. AnriicTuka Ta amepukanicTuka. Bunyck 11. 2014

TATCTBO, PAJIICTh, YCIIX 1, HaleBHO, rPolll. 1[i Ta iHIII HE3MIHHI B CTOJITTAX I[IHHOCTI
JIOCUTBH T0Ope BIUCYIOTHCS B HA0Ip TUX MO0aKaHb, SIKi MH PO3MIIIAEMO Ha CBATKOBHX
JHCTiBKaX. SIk mpaBuilo, came Taki OMUHMILI MalOTh TPAHCKYJIBTYPHY 3HAUYIIiCTh.

CyTHICTb akomoOayii onsTae y IpUCTOCYBaHHI KOHIIETITY 10 HOBHX YMOB (DyHK-
nioHyBaHHS. B yMoBax TexHOMenioKpaTu3alii CycHmijbcTBa 1, BiAMOBiAHO, HOTO cO-
IOAMCKYPCUBHOT TpaHc(hopMallii MaloTh Miclle aKTHUBHI MpoIecH (YyHKIIOHAIbHOT
nepeopieHTalii NeBHUX JIHTBOKYJIBTYPHUX IIHHOCTEH. Hampukiaz, Taki KOJHCh KOH-
HEeNTyalbHi OHSTTS, SIK KIHb, PAXIBHUIS, IHCTIEKTOP TIOCTYTTHITUCS MICIIEM CBOTM HOBHM
(YHKITIOHATBHIM KOPENIaTaM (MAILMHA, KAJILKYJISITOP, KOMII IOTEP, MOHITOPHHT), @ TOTO-
JIBCHKHUH 1 TTIOCTTOTOIIBCHKUH PEBI3OP — AY/JIUTOPOBI. Bup dacy Moxe He TUTBKH 3MiTaTH
31 CIIEHH 1CTOpii OJJHIX KOHIENTYaIbHUX aKTOPIB 1 3aMiHATH 1HITUMH, aje i «peaHimy-
BaTH» BKe HEaOusIK 3a0yTi.

Hemae HiYOTO TMBHOTO B TOMY, IO JI€SKi I[IHHOCTI BYOPAITHLOTO JIHS aKTyalli3y-
I0ThCSI B JUCKYPCi AHS COTOAHILIHBbOTO. Hampukian, Taki «HEKOHUENTYya bHi» KOJIHCh
MOHSATTS, SIK XA3SH 1 IPUCIIYTA, Ti3HIIIE COPOMIMBO 3aMOBUYBaH1 PasHCHKOIO MpOMa-
TaHJI0k0, OJICPXKYFOTh ChOTO/IHI HIOM APYTHH MOIUX 1 CTAIOTh KOHIENTYaIbHUMU (JESIKI,
HIOTIpaBla, y 3JeTKa MiAPeTyIOBAHOMY BUIVISI — AMUWUK, BI3HUK, KyYep —> IODEP).
3MiHa BepOalbHUX SIPIMKIB MOXE CYMPOBOKYBATUCS HE TUIbKH «BHOPAaKyBaHHSM»»
KOHIICTITIB, alie i PO3UIMPEHHSIM Ha0OpY (YHKIIOHAIBFHO 3HAYYIIMX EJICMEHTIB (JPY-
KAPCBKA MAIIMHKA — KOMIT IOTEP, TIPUHTEP, CKAHEP).

IlixaBi MipKyBaHHS B IIbOMY 3B’ 513Ky BHCIIOBIIOE A. . IIIMETh0B CTOCOBHO «ITpH-
MUPEHHS 3 AIHCHICTIO B PAISTHCHKY eroxXy». BiH, 30kpemMa, Bij3Havae, 1m0 Taka XpUCTh-
STHCBKA IIHHICTb, SIK TIPUMUPEHUE, OyJia HAIOBI'O BUTHAHA 3 JICKCHKOHY JIFOJIMHH, & HOTO
aHAJIOTOM CTaJI0 HETaTUBHO OIIHIOBaHE MPUMUPEHUYECTBO, 3aMiCTh SKOTO BITaBCS HOTO
1JICOIOT1YHO BUTPUMAaHUH aHTHUIIO — HETPUMUPUMOCTS [16, ¢. 375]. Y mocTpaasHChbKuit
Yyac HeraTUBHE CTAaBJICHHS A0 [IPUMUPEHHS 3HOBY 3MIHUJIOCS HA TIO3UTHBHE.

Junamivni nporecu QYHKIIOHATBLHOTO i €THOTICUXOJIOTIYHOTO MOPSIIKY MOKYTh
ICTOTHO 3ayinard He TUIBKK igeonoriuny cdepy, aje W cueHapii JIHTBOKYJIBTYpHOI
MOBEMiHKKM. Hampukian, «ImOKynkn» y CBIJIOMOCTI PaJiIsTHCHKOT JIFOMUHU YiTKO acoIli-
IOBAJIMCS 3 TIMEPKOHIIETITOM MATA3MH 1 KOHIENTAMU TACTPOHOM, [TPOMTOBAPH, KOMI-
CIOHKA, BA3A, iIAJIbHSI Ta 1H. Ha ouax OJHOTO MOKOIIHHS BOHU MEPEOCMHCIHIUCS Y
KpPOC-KYJBTYpHi ()€HOMEHHU CEPBIC, CYIIEPMAPKET, BYTHK, KA®E. [Iponiec mpuabanHs To-
BapiB 1 oJIep>KaHHs TOCIIYT, III0 MaB PaHIIIe TOCUTH ACTANI30BaHy CTPYKTYpPy BepOab-
HOTO MapKyBaHHsI BHJIOBOTO MOPAJIKY (docmanis, omcmosnms, Omxeamums, 8blpeams,
8b10poCUmMb), 3MIHUBCS MapKETHHTOBHM TOHATTSAM POJOBOTO TOPSIKY — KYHY8amu
(worHr). OxHI KOHUENTH WAYTh Y HEOYTTS, 1HILI 3aJIMIIAI0THCS TUCKYPCUBHUMH Map-
riHanamMu (YOPHUJIO, TEPO, BJIAT), TPETi MEPEKOBYIOTHCSI Ha HOBHH Jaj (NEPYKAPHS —
CAJIOH, CTOPOX —> OXOPOHEIIb, ®I3KYJILTYPA — GITHEC, IIEUIIIHT, TIPALIIBHUK — MEHEJIXEP,
BUBOPIII — EJIEKTOPAT Ta iH.). M. B. [liMmeHOBa migKpecIoe, Mo «KapTHHA CBITY Ha-
POMIB 3MIHIOETBCS, a CTPYKTYpa O3HAaK KOHLENTIB PO3LIMPIOETHCS 32 PaXyHOK TpUBa-
I0YOTO TII3HAHHS CBITY, HE3BKAIOUM HA KOHCEPBATUBHICTh OCHOBHHX XapaKTEPHUCTUK
KoHIIeNnTiBy» [5, c. 5].

YTBOpeHHS i QYHKITIOHYBaHHS KOHIIEITOCUCTEM PI3HOTO THITY Ty Th IJT14-0-T1IiY
3 YTBOPEHHSM 1 (PYHKITIOHYBaHHSM BiAOBIIHUX TUCKYPCiB. LI mpormecu cyTh KOTHITHB-
HO-KOMYHIKaTHBHOTO TIOPSIKY. BoHHU m03BOISITOTE homo loquens J1erko moiatu TpymaHo-
11i, OB’ s13aHi 3 130- 1 TOMIMOP(i3MOM, CYTIEPEUITNBICTIO i HEMTOCIIiJOBHICTIO THX KOH-
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IENTIB 1 IUCKYPCIB, MO BXKE ICHYIOTh B COIIOKYIIBTYPi, 1 THX HOBHUX, IO 3’ SIBISIOTHCS
Ha 11 00pii. BoHr % BHU3HA4alOTh 1 JIOTiKY HEpPEeXO/iB BiJl OAHOTO KOHLENTY 10 1HIIOTO,
BUBEJICHHS OIHUX KOHLENTIB Yepe3 1HIII1, a TAKOXK M00Y10By HOBUX KOHLEIITOCHCTEM Ha
0a3i Bke HasiBHUX. Lle siBumie A. I1. BaOyIikin Ha3uBa€e «OHOBJIECHHIM KOHIIENTOCHEpH»
[1].

VY mporeci cBoei icTOpUYHOI NTUHAMIKH TUCKYPCHUBHI KOH(QIryparii KOHIENTiB
(JAKK) MOXKyTh 3MiHIOBaTHCS HE TUILKU MPOTITOM SIKOTOCh HEBH3HAYEHOTO MPOMIKKY
yacy, aJie HaBiTh HA 0YaX OJHOTO MOKOMiHHS. OYEBUIHO, KOHIICNTYaTbHUI CBIT JIFOIH-
HU 3a3HAa€ JIOCUTh BIAYYTHUX TpaHCcOpMaIliid MPOTAroM yChOTo il CBIIOMOTO >KHTTS:
OJIHI KOHILIENITH, HE BCTUILIM 3HUKHYTH, 3aMIHIOIOTHCSI IHIIUMM, 2 HA MOPAIKY IE€HHO-
My — B)KE€ KapIMHaJbHI IEPEOCMUCIIEHHS TPETiX. B ocTaHHROMY BUMAIKy MOKa30BUM
€ TIOHATTS N00AmMOoK, SIKE€ 3 MaJO3HAYYyILIOTr0 Ul PAISHCHKOI JIIOAWHU NI€PETBOPUIIOCS
B Halll 4ac y JOCUTb CEpHO3HY IopuanyHy cuity. CKHHYBIIH i3 cebe 000NOHKY SKOiCh
KaIliTaTiCTUYHOI I[IHHOCTI, KOHIIETITH TOJIATOK i CTPAXOBKA B OJTHY MUTh HaOyJIU B O4ax
NOCTPaITHCHKUX TPOMAISIH Ty KPOC-KYJIBTYPHY 3HAUyLIiCTh, 1110 HAIEXKHTH iM 10 Tpa-
By. CBIT MYJIBTUKYJIBTYPHUX KOHLIENTIB €MOXH II00aNbHOI TEXHOJIOTi3alii KOMyHiKa-
TUBHOTO ITPOCTOPY Bce Oible iHTepHAILlIOHATI3YEThCSI.

3agaroun GakTypy AMCKYPCHBHOTO I[JIOTO, TUCKYPCHUBHI KOHQIryparii KOHIENTiB
€ JMCUITATUBHUMHU KOMILICKCAMH, TXHI KOHCTEJISIIIT XapaKTepU3yOThCsl MIHJIUBICTIO Ta
TUTMHHICTIO, @ KOHIIETITH — BIIACTUBICTIO 10 Mizpauii 13 OMHOTO KOMYHIKAaTHBHOTO Cepe-
JIOBHIIA B 1HIIE, 13 ONHI€T TIHTBOKYABTYpH B iHIIY. [IpH 11bOMy iX KOTHITHBHO-CEMaH-
THYHI 3B’ SI3KH 3MIHIOIOTHCS, TTIEPETHHAIOTHCS, CXOAATHCS i pO3XOMSITHCS, P03’ €MHYIOTh-
cs ¥ IOETHYIOTHCS. BOHM MOXKYTh OyTH JIOTIYHUMU H aJIOTIYHAMU, CTIHKAMHA H HECTIH-
KHMH, a TXHS ICTOpUYHA JHAMIKa — IIPOTHO30BAHOIO 1 HEMPOTHO30BAHOIO.

TaxkuM 4MHOM, IPUHIMIT MiHJIMBOCTI KOHLENTOCUCTEM JETEPMiHYEThCS 3aKOHAMHU
OHTO- # (hiyoTeHe3y, SKi CIPHUSIOTh YCYHEHHIO i3 CHCTEMH KOHIICTITIB, IO BTPATHIN
CBOIO aKTYaJIbHICTh VISl 1HAWBIAYyaJbHOI 00 KOJIEKTHBHOI CBI1IOMOCTI, 1 BBEJICHHIO B
Hel HOBHX OJMHUIb, Y T. 4. 1 TAKUX, 1110 32CBOEHI HE Yepe3 eMIIIpUYHUH JJOCBI, a yepes
MOBY. MexaHi3M €BOJIIOILIHHOT TUHAMIKN KOHIICNTIB 1 KOHI[ENTOCUCTEM IPAIIOE B pe-
KUMI non-stop. BiH i€ B Mekax TakuX ycTaleHUX CHHEPIreTUYHUX MPOLECIB, SIK MiTH-
raifisi, inTeHCU]IKaIlisi, aKOMOJIAILisl.

KoHnenrocucteMn BHHUKAIOTH 1 aKTyalli3ylOThCSl Uil 00 €KTHBalii (akTypu
JIUCKYPCUBHOT'O 11i710r0. BOHM € Xoua i BIIHOCHO CTIHKMMH, MPOTE JUCUIIATUBHUMU
KOMILIEKCAMH, a TXHi aTOMapHi eJIeMEHTH — (KaTa)KOHIICTITH — BOJIOIFOTh 3aTHICTIO IO
IMITOPTY / €KCTIOPTY SK 13 OJHOTO KOMYHIKaTHBHOTO CEpEAOBHUIIA B 1HIIE, TaK 1 3 OIHIET
JHTBOKYIBTYpH B iHITY. [Ipy boMy X JTOTI9HI 3B’SI3KH 3MIHIOIOTH OJMH OTHOTO, TIepe-
THHAIOTHCSI, CXOMSTHCS 1 PO3XOIATHCS, 3 €THYIOTHCS 1 PO3’€THYIOTHCS. BOHH MOXYTh
OyTH JIOTIYHUMH W aOTIYHUMH, CTINKMMH i HECTIHKMMHU, a IX iCTopuYHa JMHAMIKA —
IPO30POI0 1 HEMPO30POI0, IPOTHO30BAHOIO W HEIPOIHO30BAHOIO.

VY pakypci COLiOKyAbTYpPHOI ANHAMIKH KaJCHI0CKOMIYHOIO MiHJIMBICTIO XapaKTe-
PHU3YIOTbCS i MOBHI KapTHHH CBITY, a IPOLIECH KOHLIENTYai3alii Ta JeKOHLenTyai3a-
il CynmpOBOMXKYIOThCS 3BEICHHAM Ha I’ €JecTal Jorocepn OnHUX €THOKYIBTYPHHUX
LIHHOCTE! 1 CKHHEHHSM 3 HbOTO iHIIUX. [IpoTe anropuT™ yTBOpeHHs KOHIENTOCUCTEM
HE MOYKHa «yXONuTH» Oe3 aHalli3y MpoleciB JUBEPreHIii Ta KOHBEPreHiii, sKi pery-
JIFOIOTH CXO/DKEHHS M PO3XOKEHHS JIUCKYPCIB y MeKaxX MEBHOI KyJIBTYpH, IO SIKpa3 i
CKJIaJ]a€ TIEPCIIEKTUBY MOJAIBIINX HAYKOBUX PO3BIIOK Y IIbOMY HAIPSIMI.
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Mocrkosckuii cocyoapcmeenivlii 2yMaHUMAPHbLIL YHUBEPCUMem
umenu M. A. lllonoxosa

A3BIKOBAS U PEYEBASA CYIIIHOCTDb TOIIOHUMUKN
LANGUAGE AND SPEECH ESSENCE OF TOPONYMY

Y crarTi migHIMAa€THCSl NUTAHHSA PO OCHOBHI XapaKTEePHUCTHKHU TONMOHIMA y BilmoBia-
HOCTI 3 QyHKIifAMH, AIKi BIH BUKOHY€ B MOBi. B 1boMy acnekTi JeTajJbHO aHANI3YHOThCS
JeCKPUNTHBHA XapaKTEePUCTHKA K HeCTilKa CKJIaJ0Ba TONOHIMIYHOI oiMHM LI, eMOUiiiHA
XapaKTePUCTHKA, 10 HAJIEKUTh FOJI0BHHM YMHOM 10 KOHOTATHBHOIO IIJIaHY, TA iAeos0riv-
HA XapaKTepHCTHKA, OB’ A3aHa 3 MOMYJIsIpU3aliclo MeBHUX i/lell, AKi He MOKYTh BUCTYIA-
TH B SIKOCTi OCHOBH U151 KJacudikauii TonoHiMiB Ik KOHKPETHUX iHAUKATOPIB MPOCTOPY.

© JI. K. Cupunosa, 2014
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Oco06.1uBy yBary npHiiJieHo IPOCTOPOBOMY 3HAYeHHIO TONOHiIMa, sKe, BJIAacHe, i (hopmye
aipecoBO-CNPSIMOBAHY XapaKTepPHCTUKY TONOHIMA.
Knrwuosi cnosa: TonoHiMika, TOITOHIM, aCTPOHIM, TiIPOHIM, 03HAKA, TPOCTOPOBE 3HAYCHHSI.

B crarbe momHMMaeTcsi BONpoOc 00 OCHOBHBIX XapaKTEePHUCTHKAX TONOHMMA B CO-
OTBETCTBUHU ¢ QYHKIMSAMH, BbINOIHEMBIMH HMH B peul. B 3ToM acnekTe moapodHo ana-
JIM3UPYIOTCS IECKPUNITHBHAS XaPaKTePHCTHKA KAK HEYCTOIYNBAsH COCTABJISAIONIAST TOTIO-
HUMHMYECKOl eTWHHIIBI, IMOIMOHAJIbHAS XapaKTePHUCTHKA, MPHHALJIeKANAS TIABHBIM
00pa3oM K KOHHOTATHBHOMY ILIaHY, H H/1€0JIOTMYeCKasi XapaKTepUCTHKA, CBSI3aHHasl C
Nomy/Isipu3anuei onpeaeJeHHbIX H/eil, KOTOpbIe He MOT'YT BBICTYNIATh B Ka4eCTBE OCHOBBI
A5 KiIaccH(UKAIMA TONMOHMMOB KaK KOHKPETHBIX HHINKATOPOB npocTtpancTBa. Ocodoe
BHUMaHHe y/ieJisieTcsl IPOCTPAHCTBEHHOMY 3HAYEeHHI0 TOOHHMA, KOTOpoe, COOCTBEHHO, U
(opmupyer agpecHO-HANIPABJICHHYIO XaPAKTePHUCTHKY TONOHNMA.

Kntwouegvie cnoea: TONOHMMUKA, TOIIOHUM, aCTPOHUM, THJIPOHWM, TPH3HAK, MPOCTPaH-
CTBEHHOE 3HauCHUE.

The article raises the issue of the main characteristics of toponyms according to the
functions they fulfill in speech. In this aspect descriptive, emotional and ideological char-
acteristics are analysed. Since the first of them is an unstable component for toponym, the
second one belongs to the acpect of connotation and the third is connected with the popu-
larization of the certain ideaas, so they cannot be the base for the toponym classification.
Special attention is given to the spatial meaning which forms the address characteristic of
the toponym.

Key words: Toponymy, toponym, astronym, hydronym, sign, spatial meaning.

Kak u3BecTHO, MPOCTPAHCTBO, HAPSAY CO BPEMEHEM, MPEJICTABISIET COOO0U OHY
13 OCHOBHBIX (popM cyriecTBoBaHMs MaTeprn. OHAKO, €CIIU POCTPAHCTBY MPUCYIIN
(hu3nueckre MpU3HAKK HETPEPHIBHOCTH U MPOTSHKEHHOCTH, TO SI3BIKY MPHUCYIIH HHBIE
NPU3HAKU MPOCTPAHCTBEHHOTO OBITHS, KOTOPBIE BBIPAKEHBI JICKCHUECKH, TpaMMaTHye-
CKH W JIEKCHKO-TpaMMaTndecku. Bce oHM BMecTe (OPMUPYIOT S3BIKOBYIO MHOTOSIPYC-
HOCTb OI'paHUYUTCIIBHOIO, TO €CTh JIUMUTATUBHOI'O XapaKTepa. 9TI/IM, CO6CTBCHHO, u
00BsICHAETCS TOT (DAKT, UTO MPOCTPAHCTBEHHAS JIMMHUTAIMS SBISETCS OOIICH MpoIie-
JTypOii OTpaHUYCHUS M IO3TOMY 3aHUMAET 0CO00€ MECTO B Chepe SI3bIKOBBIX U PEUEBBIX
OTHOLIEHUH.

Bce yBenuuuBarommiicss pocT Hay4HBIX HCCIEAOBaHUN B cdepe acTpodu3uki,
reorpaduu U B APYyTUX 00IACTIX 3HAHUS aeT OOJBIIOE KOJIUIECTBO TOMMOHUMHUIECCKUAX
HAUMEHOBAHUM, S3bIKOBAsI CYIIHOCTh KOTOPBIX MPHOIMKAET MX YACTHYHO K TEPMHUHO-
JIOTHYECKOM JIEKCHKE, @ YaCTUYHO — K 00IeynoTpedurenpbHoii. Kpome Toro, yBeanuu-
Barolieecs KOJIMYECTBO O0yCTpauBauMaeMbIX MECT JKU3HEACITEIbHOCTH YeJIOBEeKa MpH-
BOIUT K IOABJIICHUIO BCC BO3PACTAIOIICTO YHCJIa SA3BIKOBBIX HaHMeHOBaHHﬁ, KOTOPBIC
XapaKTepU3yIOTCsl YHUKAILHOCTBIO CBOETO JIEKCHUECKOTO 3HadeHHs. KynbTypHble 3a-
MPOCHI 00IECTBA TPEOYIOT aJICKBATHO IPAMOTHOTO MCIIOJIb30BaHUS KaXK/I0TO U3 TOTIO-
HAMOB (Ha3bIBAIOIIETO JIF000€ Teorpaduueckoe MPOCTPAHCTBO — 3€MHOE, BOTHOE MIJTH
KOCMI/I‘-IGCKOC), XOTs UMCEHHO 3TOT aCIICKT, CBSI3aHHBIN C MOACIIAMU UX CUHTAKCHUYECKOM
COYETaeMOCTH B PEYH, JIO CHX TTOP OCTAETCs HE JI0 KOHI[a HCCIIeIOBAaHHOM 00IacThio U
TpeOyeT, COOTBETCTBEHHO, CBOET0 YIITYOJICHHOTO aHAJIH3a.

3Ha4eHne TOMOHWMOB, OyIy4Yd YCIOBHO JIOTOBOPHBIM, OCTA€TCS MOTHBUPOBAH-
HBIM U OepeTtcs u3 si3bika. [Ipeacrapmss co0ol MpOoCTpaHCTBEHHBIN 3HAK HHPOPMATHB-
HOTO KaueCcTBa, TOMOHUM (YHKIIMOHHUPYET B PEUH TOBOPSIIIETO, BBIPaXKasi TOT MUHIMYM
MPOCTPAHCTBEHHOW MH(OPMAINH, KOTOPAast YIOBIETBOPSET 1e)Ib KOMMYHUKaIwu. [Ipu
9TOM TaKast I/IH(i)OpMaHI/ISI JO0JKHA BBITIOJIHATD ITIaBHYIO (1)YHKHI/I}O — OHa OO0JI’KHa 6[)ITB
aapecHoii. TOITOHUM BHITTOITHSET, B IIEPBYIO O4Y€PElb, IPOCTPAHCTBEHHO-YKa3aTEIbHYIO
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(YHKIHMIO, OTHAKO MY CBOMCTBEHHBI TAK)KE JCCKPUITHBHO-IMOIIMOHAIBHASL U HIE0JIO-
rudeckas GyHKITHH.
B camMoM HauMEHOBaHUM TOMOHUMA JIEKUT, KaK MPaBUIIO, CIy4YailHO BbIIEIEHHBIN
Mpu3HaK (TO JIA IO CXO/CTBY, TO JIM MO BEIMYWHE, TO JI 1O KadecTBY U T. 1.). Ocobo
MOKHO TOBOPUTH 00 MJICO0JIOTHUECKOM POSIM HA3bIBHOTO MPHU3HAKa, KOT/Ia OH OTpakaeT
OMPEENICHHYIO MTOJIMTHYECKYIO CUTYyaluio B obmecTtBe. OHAKO 3TOT MPHU3HAK OTHO-
CHUTCS TOJBKO K SI3BIKY, TO €CTh OCTaeTcd Ha ypoBHE HauMeHoBaHUs. Ha ypoBHe peun
OH HCUE3aeT, 3aMEeHSSICh MTPOCTPAHCTBEHHO-yKa3arenbHol (yHkuuei. Mupimu ciosa-
MU, HJeoNorndeckas (pyHKUMs CyLIECTBEHHA TOJIBKO JIMIIbL B IPOLECCE HAUMEHOBA-
HUS T€X TONMOHMMOB, KOTOpBIE TIOTYYalOT €€ KaK Pe3ysbTaT KaKoro-To MOJUTHYECKOTO
akta. B nanpHelmem oHa, Kak MPaBHIIO, YTPAuMBAET CBOE MOIUTUYECKOE 3HAYEHUE,
OKa3bIBasICh MTOJYMHEHHON POCTPAHCTBEHHO-YKA3aTeIbHON (DYHKIMH, ¥ TIO3TOMY JUIS
MPOCTPAHCTBEHHOW MHAMKALIUN HE SBISETCS PEIEBaHTHOM.
JleCKpUNTUBHO-AMOLMOHATIbHASL (PYHKIMS MPOSIBIISETCS] UCKIIFOUNTEIBHO B YCIIO-
BHAX peueBoi cutyaruu. [Ipu 3ToM oHa OTOJBUTAET MPOCTPAHCTBEHHO-YKA3aTEIbHYIO
(yHKIMIO HA BTOPOH IJIaH, @ MHOTAA COBEPLICHHO CHUMAET €€.
CoOTBETCTBEHHO MOTYT OBITh BBIJIEIEHBI OCHOBHBIE XapaKTEPUCTHKH TOTIOHUMA,
KOTOpBIE B IPUHLIUIIE IPUCYTCTBYIOT HE TOJBKO HA IMAXPOHHOM, HO U HA CHHXPOHHOM
ypoBH:AX. K UX YHCITy OTHOCATCS: NACOIOTHYECKAs], SMOLMOHAIbHAS U yKa3aTeIbHas.
IlepBble aBe, ecTeCTBEHHO, CBA3AaHbI KaK C SHIMKJIONEIUYECKUM (MU TOTOIIOHUMUYE-
CKMM) 3HAQYEHHEM TOIIOHHMA, TaK U C IMOCTTONOHUMHUYECKUM €ro 3HaueHHeM. TeM He
MeHee 00e OHM MOTYT HaIJIACTOBBIBATHCS W HAa HEMTOCPEACTBEHHO a/IPECHYIO XapaKTe-
pPUCTHKY. SICHO, UTO HI€0IOTHYECKast XapaKTEpUCTHKA CBSI3aHa U ONPEJIENAETCS TEMU, B
OCHOBHOM, COLIMAJIbHBIMH U TIOJINTHYECKUMHU COOBITUAMHU, KOTOPBIE MOT'YT IIPUBOANTH:
* BO-TIEPBBIX, KO BTOPUYHBIM U JJa)k€ MHOTOKPATHBIM IT€PEUMEHOBAHUAM TE€pPpPHU-
TOPHAJIBHBIX 0OBEKTOB, IPOUCXOISIINX HE TOJIBKO B TEUCHUE CTOJICTHH, HO U HA
MPOTSKEHUH KU3HU OTHOTO MOKoNIeHus1, HanpuMep: Lapupsa — Cranuurpan —
Bourorpagn; Canxr-IlerepOypr — [lerporpan — Jlennnrpan — Cankr-IletepOypr;
Ceprues I[locan — 3aropck — Ceprues Ilocan;

* BO-BTOPBIX, K IEPBUYHBIM Ha3bIBAaHUAM UX MO KAKUM-TO HJEOJTOTMUYECKH BaK-
HBIM MOMeHTaM, Harpumep: Komcomoneck-Ha-Amype, Washington.

TakuMm 006pa3oM, B TOTIOHUME HCTOPUYECCKH KaK ObI IPOUCXOAUT CIHUSHUE UACOII0-
TUYECKON M SHIMKIIONEINYECKOM XapakTepucTuK. [Ipn 3ToM, onHaKo, caM uieoaornyde-
CKUIl CMBICJI MOTUBUPOBAHHOCTH B TOIIOHMMAX JIETKO BbIBETpUBaeTcsl. CeMaHTHUECKas
JIECKPUIITUBHOCTH B TOIIOHUME OKa3bIBAETCs KpaliHE HEyCTOMYUBOM, IIOCKOIBKY UCXOJI-
HO MOTHBHMPOBAHHBIM CMBICI TOIIOHUMA HE SIBISIeTCs MH()OPMATUBHO BeAyIIUM. MBI He
OTPHUIIAEM TOTO OYEBHJIHOTO (haKTa, YTO KaX</bIi TOMIOHUM B OOJIbIIEH WM MEHbIIEH
Mepe NpeACTaBIsieT co00i GUKCHPOBAHHO 3aredaTieHHbINH (parMeHT HICTOPHU HAapoa.

Uro kacaeTcst Y)MOLMOHAIIBHON XapaKTEPUCTUKU, TO OHA ITPUHAJUICKUT, TIIABHBIM
00pa3oM, KOHHOTATUBHOMY IJIaHy. HeT cOMHEHUsI, 4TO B peur TOMOHUM MOXKET TIOJTY-
YHUTh KaK B 3aBUCUMOCTH OT KOHTEKCTA, TaK U OT ONPEACICHHON pe4eBOil CUTyalH J0-
MOJTHUTENFHBIE SMOLIMOHANBHBIC KOHHOTanuu (tuna: The Venus — Benepa — camas sip-
Kasl [UIaHEeTa HallIeH COJTHEYHOW CUCTEMBI, HA3BaHHAs B YECTh IPEBHEIPEYECKO OOTHHM
Benepsr; Stradford-on-Avon — mecto poxnenus B. lllexcrimpa; Jlennnrpan — 6moxan-
HBIH ropon; YepHas peuka — mecTo ayanu U rubenu A. C. [lymkuHa u T. 1.). OgHako
U 3TOT aCHEeKT, MPOABIAIONINICA B CO3HAHWH TOBOPSIIETO W CIYIIAIOUIETO, B CBSI3U C
OTIpe/IeTICHHBIMHU U3BECTHBIMU UM aCCOIMAIMSIMU HE SBJSETCS BEAYIUM, IIOTOMY YTO
SMOLMOHAIIbHBIE XapaKTEPUCTUKN OKa3bIBAIOTCS HE TIIABHBIM, a BTOPOCTEINEHHBIM MO-
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MEHTOM BHYTPEHHEH CYIIHOCTH TOMTOHMMA KaK KOHKPETHO MPOCTPAHCTBEHHOIO OPUECH-
THpa Ha MecTHOCTH. OOBICHIETCS 3TO, HAJO TONararb, TeM, YTO AMOIIMOHATIHHAS Xa-
paKTEepUCTHKA PACKPBIBACTCS OOBITHO B O0JIee Y3KOM KPYTY JIHII, 9eM OO0ITIee TPOCTpaH-
CTBEHHOE 3Ha4YCHHE TOMOHNMA. DTOT OTHOCUTENIBHO Y3KUH KPYT JIUI] 3HAET O TOTIOHUME
KaKyI0-TO JIOTIOJIHUTENIbHYI0 HH(pOopMaruio (tumna toro, uro Crpaadopa-Ha-ABoHe —
3T0 ropog, rae poauics Hlexcnup, nnn Yepnas peuka — 1o Mecto aya>mu A. C. [lymku-
Ha U T. 1.). OObeM Tako# JOMOJHUTEIHHON WH(POPMAIIMHA MOKET HAJIAararbCs Ha YUCTO
MPOCTPAHCTBEHHYI0 TONOHUMMUYECKYIO XapaKTEPUCTUKY U BbI3bIBATh ONPEACIICHHBIC
JyBCTBEHHBIC BOCTIPUATHS Ha3BaHHOHW Teorpaduueckoil Touku. Hampumep, UYepHOo-
OBUIb — MECTO aTOMHOM KaTacTpoQBbl.

B nonoOHBIX ycnoBHUsIX UMEHHO MPOCTPAHCTBEHHAs! XapaKTePUCTHKA MOXKET OT-
CTyIaTh, NIEPEXOUTh B pa3psl BTOPOCTENEHHBIX, TO €CTh HUBEIUPOBATHCSA U, TAKUM
00pa3oM, IepeBOJUTh TOTIOHUM U3 CUCTEMbI IPOCTPAHCTBEHHBIX OPUEHTHPOB B CHCTE-
My COBEPILEHHO MHBIX CBSI3¢ M OTHOIICHMI, KOTOPBHIE COCTABIISIOT IIPEIMET HUCCie-
JIOBAaHUH IPYToi HAIIPABICHHOCTH — HE MPOCTPAHCTBEHHOH (KaK B HAIleM ClIydae), a
SMOIIMOHAIEHO-CEMaHTUYECKOH.

Wrak, ecnu umpeonornyeckas XapakTepUCTHKa TOMOHHMOB CBsi3aHa C Hacax-
JIEHHEM 4Yepe3 HUX B CO3HAHHE TOBOPSILIUX CTPOTO ONPEAEIEHHBIX COIMAIBHBIX WIN
MOMUTHYECKUX HJIeH (TUIa IMeperMEeHOBAHHS TOPOJIOB, CEJl, HANMEHOBAaHUSI 0OBEKTOB
00pa30BaHus U T. I1.), TO IMOITMOHATbHAS XapaKTePUCTUKA CBA3aHA C UCTIOIH30BaHUEM
KOHHOTaIlM{ acconuaThBHOTO TutaHa. Ho obe 3Th xapakTepucTuku (M HUAETO0JIorHYe-
CKasl, ¥ SMOILIMOHAJIbHAS ) HE MOTYT CIIY’KHUTh 3TaJJOHOM, BBICTYTAIOIIUM B Ka4eCTBE OC-
HOBBI JJIs1 KIacCU()UKAIIMK TOTIOHUMOB KaK KOHKPETHBIX HHMKATOPOB U3BECTHOTO MIIN
HEU3BECTHOTO HaM NPOCTPAHCTBA.

B cBsi3u ¢ TeM, 4TO HapuUATENbHBII CMBICI, KOTOPBI UCTOPUUECKH JIET B OCHOBY
TOTIOHMMa, C TEYCHNEM BPEMEHH KaK ObI BRIBETPHBACTCS, NCXOHASI MOTUBUPOBAHHOCTh
TOTIOHMMA 3aMEHAETCS B HEM MOTHBHUPOBAHHOCTHIO HAPaBUTEIIbHO-apeCHON HH(DOP-
Mari.

Hanmo yuuTeiBaTh, 4TO TOMOHUM CO3JAETCS PaJid TOTO, YTOOBI BKJIJBIBATH B HETO
MMEHHO 3TO KOHKPETHO MpPOCTPAHCTBEHHOE 3HaueHue. Kaxmoe MMs CylecTBUTENb-
HOE, KaK U3BECTHO, 001a/IaeT JECKPUIITUBHOM XapaKTEPUCTUKOH, KOTOpask MOXKET OBITh
OTHECEHa K JUIMTEIBEHON MCTOPUH ero (hOPMUPOBAHUS, TO €CTh K JTMHTBUCTHIECKOMY
BPEMEHH €r0 CYIIECTBOBaHU. DTO JIMHTBHCTUYECKOE BpeMst 00pa3yeT B CIIOBE TOT OIl-
PEACIEHHBIN CIIEKTP 3HAYEHU I, KOTOPBIN OKa3bIBAETCS JJOBOJIBHO YCTOMYMBBIM B PEUH.

B TonmoHmMmax jke KapTHMHa MMEET IpsIMO NPOTUBOMOJIOKHBINA Xapakrep. CioBo,
CTaHOBSICb TOIIOHHMOM, TO €CTb NPHUOOpeTas KOHKPETHO-NPOCTPAaHCTBEHHOE 3Haue-
HUE, KaK OBl MMOpPHIBAET C UCTOPHEH CBOEro JOTOMOHUMHUYECKOTO (opMHpOBaHHSA. B
CBS3HU C 3TUM B PEUU YCTOMUYMBO JOMHHAHTHBIM OCTAETCA JIMIIb 3TOT MPOCTPAHCTBEH-
HBIA CMBICII, KOTOPBIH, COOCTBEHHO, 1 (DOPMUPYET aApeCcHO-HATIPABUTENbHYIO XapaKTe-
puctuky tononuma. IloatoMy B paccMaTpruBaeMOM OTHOIIEHUH BPSI JIM TIPAaBOMEPHO
TOBOPHTH O TUIIOBOM KOHTEKCTE, B KOTOPOM «CpadaThIBalOT» OAHU KOHHOTALIMHU H «II0-
ramaroTcs» Apyrue. B3auMOOTHOIIEHHST TOIOHMMA C PEYEBBIMU CUTYallUsSIMU HOCUT
0oJiee CIOXKHBIN XapakTep, B KOTOPOM Ha MEPBBIN TUTaH BBICTYIAET MPOCTPAHCTBEHHAS
OIICHKa MOMEHTA PeuHu.

DTUMOJIOTHYECKH, KaK M3BECTHO, TOITIOHMMBI XapaKTePHU3YIOTCS OOIIMM Il HUX
BCEX MPHUHIIMIIOM BO3HUKHOBEHHS, TIOCKOJIBKY OHH TOSIBIISIIOTCS KaK Ha3BaHUs, TaHHBIE
UM 10 CXOJICTBY WJIM 1O KaKUM-TTHOO APYruM (B MPUHIIMIIE, CIYyYailiHbIM) MTPU3HAKAM,
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THUIIA [[BEeTa, pa3Mepa, kadectsa u T. A. Hampumep: The Black Sea, the Grand Hotel, the
Hot Water State, the Spring Lake u np.

[Tocneanue nonokeHsl B OCHOBY MX BBIIETICHHS HE KaK COIMAIBHBIX, a KaK Mpo-
CTPAHCTBEHHBIX OPUEHTHPOB YEIOBEKa B 0OIIECTBE WIIK HA MECTHOCTH.

g peun pazneneHre TOITOHMMOB Ha TPYMITBI ACTPOHUMOB, 36MHOTOTIOHUMOB U
THJIPOHUMOB SIBIIIETCS OTPAKEHHEM OCHOBHOM CEMaHTHYECKOW HAINPaBICHHOCTH ATHX
3HaKOB. /[eJ0 B TOM, YTO B pe4H Takoe pasJelieHue PU3BAHO AaTh MAKCUMAIIBHO TOY-
HYIO MIPOCTPAHCTBEHHYIO OPUEHTAIMIO, B CBSI3H C YEM TOIIOHMMBI M BBICTYMAIOT 31€Ch
B POJIM NMPOCTPAHCTBEHHOM €JMHMIIBI, HE3aBHCHUMO OT TOTO, YTO MOJ0KEHO B OCHOBY
ero ucxoaHoro 3HaueHus. Hanpumep: Bepona kak Ha3BaHHE ONpeeEeHHOTO MECTa He
UMeeT HU4ero 00IIIero ¢ ee HCXOAHO-3TUMOJIOTHYECKIM KOPHEM, KOTOPbI MOKET ObITh
JTake HE M3BECTEH COOeCeqHIKAM.

[Ipu Ha3pIBaHUM JFOOOTO TOTIOHUMA €TO STUMOJIOTHS HE MPUHIMAETCS BO BHUMA-
HUE, TO €CTh OHA KaK OBl 3aMEHeHa MPOCTPAHCTBEHHBIM 3HaueHneM. [loaTomy BBeeH-
Hoe @. e CoccropoM MOHSTHE KIEHHOCTH», 3aKJII0YEHHOE B TOIIOHUME, TproOpeTaeT
B HEM HE€ PEAyLIMPOBAHHBII XapaKTEP, a CKOPEE HOBBIN JIOKAIBHO ONPEAETUTENbHBIN
XapakTep, CYIIECTBEHHBIN JIJIsl TOOHUMa. TOT UCXOMHBIN «Valeur» , TO €CTh HCXOIHAs
[IEHHOCTh, KOTOpasi ObLIa MOJIOKeHa B OCHOBY HAMMEHOBAaHMA TOMOHUMa (Thma: «Yep-
HOe» Mope, «Tuxuit» okeaH, The «Red» sea), neliCTBUTENFHO CTEpIach, MOCKOIBKY B
TOIIOHUMAX 3Ta MCXOHAs IIEHHOCTh HE TOIBKO «CTPEMUTCS K HYIIO», HO TpaHchop-
MHUpOBajach B HOJb. OIHAKO «I1ycTOTa», 00pa3oBaBILasCsl HA MECTE ATOM CMBICIOBON
peoyKINH, OKa3alach 3all0JHEHHONH COBEPUIEHHO HOBBIM 3HAUCHHEM KOHKPETHO yKa-
3aTeJIbHOTO CBOMCTBA, KOTOPOE IMO3BOJISIET OTHECTH TOMOHHUMBI K BBIPA3ZUTEISAM MO
MPOCTPAHCTBEHHBIX OTHOIICHHH.

Wrak, ceMaHTHKa TOMMOHHMOB COOTHOCHMA C MCXOAHO JOMHUHAHTHBIM TPHU3HAKOM
TOJIFKO Ha TOT MTPOMEXKYTOK BPEMEHH, B TeUEHHE KOTOPOTO JEHCTBYIOT CMBICIIOBBIE T1a-
paJIeNIi KCXOIHOTO CIIOBA, 3alleYaTiieHHbIe B Ha3BaHUU ToNoHMMa. Ho ¢ ux yrparoi
CEMaHTHUYECKOEe 3HaueHHE TOTIOHHMMA 3aTeMHSETCS M JIOMUHAHTHOH OCTAeTCsl TOJIBKO
3HAUCHHE IPOCTPAHCTBEHHON (PUKCcAUN 00BEKTa II0 MECTHOCTH.

TakuMm 00pa3om, B S3bIKE TOOHUM PUOOPETAET TO «BTOPOE POKICHUEY, KOTOPOE
MTO3BOJISIET EMY JIaXKe TIOCIIE YTPATHI €TO CBSI3U C HCXOTHBIM 3HAYCHUEM 0CTaBaThCS KOH-
KpPETHBIM yKa3aTeJeM OII03HaBaTEeILHOTO CBOKCTRA.
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O. 1. CrankeBnu4

Jninponempoecvruii HayionanbHull ynieepcumem

HAWIIOIIUPEHIIII 3ACOBI CHOHYKAHHSI B AHIDIOMOBHIM
PEKJIAMI

CTarTs npucBsiYeHA PO3IVISIAHHIO 32c00iB CIIOHYKAHHS B AHIJIOMOBHUX PEeKJIAMHHUX
cjaoranax. B crarri ananizyoTbcsi OCHOBHI pucH, IPUTAMaHHI pekyaMi i peKJIaMHUM €J10-
raHaM y cydacHiii annmiiicekiii MoBi i 1i BapianTax. ¥ po0oTti po3risinalotecst popmu, cno-
co0u i 3aco0u oprauizauii i BUC/JIOB/IIOBAHHS CTIOHYKAHHSI B PEKJIAMHOMY IOBiIOMJIeHHI,
ciaorati. B pamkax cTarTi po3risigaoTbes AK JiHIBiCTHYHI, TaK i mcuxoaoriyni MexaHizMu
BILUIMBY Ha cnokuBaya. OCHOBHMII akueHT OyB 3po0JeHuii Ha aHadi3i Mopdosaoriynux i
JIEKCHYHHX 32€00iB CTBOPEHHS CIIOHYKAHHS.

Kniwouosi cnosa: peknaMHUI ClIoraH, peKJIaMHE TIOBIIOMIICHHSI, CIIOHYKaHHs, Mopdoro-
rivHi 3acoOu, BiIacHa Ha3Ba.

CraTbsl NOCBsIIIeHA PACCMOTPEHHIO CIIOCOOOB BJIUSIHHSI B AHIVIOA3BIYHBIX PeKJIaM-
HBIX CJIOraHax. B craTbe aHANU3HPYIOTCH OCHOBHBIC 4epPThl, KOTOPbIE SBJIAIOTCH XapaK-
TePHBLIMH JUIsl peKJIaMbl BOOOIIEe U PEeKJAMHBIX CJOTaHOB B YACTHOCTH B COBPEeMEHHOM
aHIVIMIiCKOM fI3bIKe U ero BapuaHTax. B paGore paccMarpuBaioTcst GopMbI M CIOCOOBI
OpPraHM3alMy U BbIPAKeHNs MO0y K/AeHNs B PeKJIAMHOM cO00IIeHHH, ciloraHe. B pamkax
CTATBH PACCMATPUBAIOTCH KAK JHHIBHCTHYECKHE, TAK U NCHXOJIOTHYECKHE MEXaHU3MbI
BJIUSHHSA HA oTpeduTess. OCHOBHOI aKLEHT OBbLJI ceJIaH Ha aHAJIu3e MOP(OJIOrHYecKHX
U JIeKCHYeCKHUX CII0c000B CO3IaHus MO0y KICHHUS.

Kniouegvie cnoga: pexiaMHblii CIIOraH, peKIaMHOE COOOLIeHHE, T00yxkIeHue, Mopdoio-
THYECKHE CIIOCOOBI, IMsI COOCTBEHHOE.

The article is devoted to motivation in advertisement and in slogans. The article deals
also with the characteristics of slogans in contemporary English and in its variants. In
this work the ways and means of structure and expression of motive and inducement are
analyzed. In the article we tried to regard both linguistic as well as psychological factors of
influence on a consumer in advertisements. We paid more attention to morphological and
lexical means of motive and inducement creation.

Key words: advertising slogan, advertising message, motive, morphological means, proper
name.

KittouoBuM mUTaHHSM, IO PO3MISAAETHCS y JNaHIN CTAarTi, € MOBHUH NOTEHITIAI
CIIOHYKaHHSI sIK OJHi€T 3 0a30BUX PUC TUCKYPCY peKiamMu ad0 OIUHUII PEKIAMHOI ITPo-
OyKuii. Y pamkax Li€l cTaTTi ME CTaBUMO 33 METY AOCHIAUTH (hopMH, criocoOu i 3acobu
oprasizarlii i BUCJIOBIIOBaHHsI CIIOHYKaHHS 32151 CTBOPEHHSI MOBHOT €THOCTI peKJiaM-
HOTO TTOBiJJOMJICHHS, BUSIBUTH 1 oTHcaTH abcomoTHO crienudivHi i BigHOCHO cienudiy-
Hi OJIMHUIII BUPAKEHHSI CTIOHYKaHHS, BIACTHBI MOBI peKIIaMH.

MoBoI0 peKsIaMH IiKaBIJIUCS 0araro BUYCHUX JIHTBICTIB B TOMY YHCIIi, TOMY IO
CydJacHe CyCITiILCTBO HEMOKIIMBO YSBHUTH 0€3 TaKOTO SBUIIA, SIK PeKIaMa, YHIKATbHICTh
SKOT MOJIATAE y CYKYMHOCTI 0ararbox (GakTopiB, OUH 13 HAMBAKIMBIIINX Cepell TKUX —
ii «Boys» 1o KUTTs. Llei Gakrop 0OyMOBIIOE aKTyaNbHICTh TEMaTHKH, aJIKEe HABITh y
NIEPioId CKOHOMIYHUX KPHU3 peKjaMa He TUIbKH IPOIBITAE, aJie 1 IoTloMarae iCHyBaTH
THM, XTO KOPHUCTYEThCS ii mociyramu 1 ciigye il pekomenanisiM. Pexiama BripoBaiu-
JIacsi HEMOMITHO 1 IOCTYTIOBO CTaJIa HEeBiJl'EMHOI YaCTHHOI HANIOro ®UTTs. Kynu 6 Mu
He Wi, mo 0 Mu He poOwIIH, pekiiama MocTiiHo 3 Hamu. Lle rutakaru, ctennu, adimii,

© O. 1. Crankesnu, 2014
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BITpUHH, KaseHapi 1 Oykieru. [laHiBHe Miclle BOHA HAa3aBXK/IM 3aifHsIa Ha TeJeOaueHH1
1 pajzio, B razerax i JKypHajiax, a TakoX B Mepesxi [HTepHeT. Pexiiama crana koHIIoMe-
parom, 110 OXOIUB Maiike yci chepu KHUTTS.

Moga pexiiaMu — AyKe CKJIaJHWUN MEXaHi3M, [0 CHPSIMOBAHO JIi€ Ha CBIIOMICTh
Ta mifcBioMicTh. [IpsiMe 3BepHEHHSI 10 CBIJIOMOCTI CIIO)KMBaya IMpALIOE€ HE TUIBKU B
pexiIaMi ToBapiB MPOMUCIOBOTO MPU3HAYCHHS, alie ¥ B MOJITHYHIN pexiami. Pexirama
TOBApPY IIMPOKOTO CTIOKUBAHHS «BIICUATY€» 00pa3w MPOIYKITii B MiACBIIOMICTD JTIONCH,
CTBOPIOKOYH IXHI CUMBOIIH, iMiKi, Ha3Bu. OCh YOMY JIy’KE Ba)KJIMBO, MAKOYH CIIPaBY 3
PEKIaMHHAM TEKCTOM, PO3YMITH MPUXOBAHUN CEHC PEKIAMHOTO MOBIJIOMIIEHHS, TaK SIK
KOKHIH MEHTaJIbHOCTI, SIK 1 KOXKHil KyJbTYpi, IPUTaMaHHi CBOT 3BUYai, colliaibHi KOMY-
HiKallii, HOpMH i KAHOHU CITIIKyBaHHSI.

Y cydacHHX yMOBaX, KOJHM BiTHOCHHH IHIWBiNA 3 MIWCHICTIO OTOCEpPEIKOBaHi
3HAYHUM YHUCIIOM 00pa3iB, 0COOIMBO BEIMKA POJIb TeaeOaueHHs Ta 1HIIUX MeJlia B 3a-
Oe3MevYeHHI MeXaHi3MiB BIUIHBY. Lle cTOCY€eThCS Ik KOMYHIKAIIil y IiJIOMY, Tak 1 pi3HO-
BUiB pexiiamu. OTHAK JOCIIKCHHS, Y SIKUX PO3IISIAI0ThCS 0COOIUBOCTI, HAITPHUKIIAT
peKJIaMH, HEUMCIICHHI; JI0 TOTO K IMEePEeBaKHO BOHU OMUPAIOTHCS a00 Ha OIMMCOBUI Me-
TOI, a00 HA KOHTEHT-aHaMi3 [4, c. 98]. Ilix pexitamoro 3BHUaifHO MarOTh Ha yBa31 MPOIIEC
3allyueHHs yBaru, IMUPOKOro iHGOPMYyBaHHS MPO IIOCh HOBE, IO 3 SIBUJIOCS HA PUHKY
ToBapiB i mocuyrT. [Ipu 1bOMy KiHIIEBa MeTa peKJIIaMyBaHHS Yepe3 KaHaTH MacOBOi KO-
MYHIKalii — (OpMyBaHHS y MOTEHIIHOTO CIIOKMUBaYa CXUIBHOCTI 10 MIPUAOAHHS SIKO-
roch ToBapy [2, c. 34-50].

VY sKocTi cy0’€KTiB peKiaMH SIK TaKol BUCTYHAIOTh YCi WIECHH CYCIIJIbCTBA, OTHAK
peKiIaMa Ha Pi3HHX PUHKaX Mae psJl iCTOTHUX 0coOIMBOCTEH. [[ist cydacHOTo Cycriib-
CTBa CMIOKMBAHHS XapaKTepPHA BHCOKA KOHKYPEHIIisl Maii’Ke Y BCIX TOBAPHUX CETMEHTAaX.
KomepiriiiHa peksiama mepeKoHye CIIoKHUBadya B MepeBas3i 0HOro OpeH ia Hall IHIIKUMH,
TOJ SIK ()aKTHUYHI BiIMIHHOCTI B CIIO)KMBYHX SKOCTSX [IUX TOBAPiB 3BUYAITHO HE3HAYHI.

VY TeneBi3iliHINA pekiiaMi MOXKHA BUJILJIUTH JBa BUIM BepOaIbHO-3BYKOBOTO 3BEp-
TaHHsI: IPUPOJIHA, CYIIPOBIAHA OIS HAa eKpaHi (3BYK KPOKiB/MY3UKH, MOBJICHHS T€POsI
B KaJIpi TOIIO) i TaK 3BaHUII MOTHBOBAHUH 3BYK, NP SIKOMY Bi3yaJbHHUH s HE BiIIMOBI-
Jla€ oMY TIPSIMO, @ ICHYE OKPEMO BiJI 3ByKOBOTO (TOJIOC 32 KaJpOM, My3HKa). 3 TIO3HIIIN
CEMIOTHKH IPUPOTHUH 3ByK O3HAYAE TIPABANBICTH 3BEPTAaHHS, CBIUNTH MTPO PEATBbHICTh
TOTO, 1110 BiJIOYBAETHCSI.

VY tenepexnami BepOaibHHUN PsJi BUKOHYE YTOYHIOIOYY CTOCOBHO Bi3yallbHOTO
(dhyHKITIT0, IK O 3a7a1091 3araJIbHAN HAMIPSIMOK JUTSI MOXIIMBOI IHTEPIIpETarlil Bi3yaib-
HUX 3HaKiB. Kpim Toro, BepOaibHUi psif Ja€ MOXKIIMBICTH MOBIAOMHUTH MPO Pi3HI ac-
MEKTH PeKJIaMHOI KOHIENIIi1 MPOAYKTY, SKi CKIIQJIHO BUPA3UTH Bi3yaTbHUMH 3aCO0aMHU.
V BepOanicTUKK B TENEBI3iHHIN pekaMi J1Ba TOJOBHHUX €JIEMEHTH: OCHOBHUN TEKCT 1
CJIOTaH, TOOTO peKJIaMHHIA 3aKIIMK, Ha SIKOMY MH 1 CKOHIIEHTPYEMO yBary. ¥ pekiiaM-
HOMY CJIOTaHi 3HaXOITh CBOE BUPAKCHHS Ti 3MICTOBHI CKJIAIIOBI, sIKI pEKJIIAMOIABEIh
BBaXKA€ 3a HEOOX1JIHE JOHECTH JIO CBOIX MOTCHIIMHUX CIIOKUBAYiB. Y psili BUNAJKIB
caMe y CIIoTaHi B KOHIIGHTPOBAHOMY BH/Ii BUPa)KeHa KOHIIETIIiS PEKIaMHOI KaMITaHii.
3a3Bu4aii BUKOPUCTOBYIOTHCS KiJIbKa THUIIIB CJIOTaHIB 1 PEKIAMHUX 3aKJIMKIB: KOHIICTI-
TyallbHi; CIIPSIMOBaHI Ha 3amaM’sTOBYBaHHsI Ha3BU MPOJYKTY; HAI[JICHI HA 3amam’aTo-
BYBaHHSI 0COOMCTHX BIUIMBOBUX SIKOCTEH MPOAYKTY; YTPUMYIOUUI MPSIMHIA 3aKIUK JI0
npundanHs 5, c. 39].

CroraH — 11e KopoTka (ppa3za, sika JIETKO 3amaM’ ATOBYEThCA, KA Tepeiae y sicKpa-
Bili, 00pazHiii (hopMi OCHOBHY i/1et0 peKiiaMHoi kKamnaii. Clioran jornomarae BUIAUTUTH
¢dipmy cepes Ti KOHKYPEHTIB Ta HaJa€e IIHHICTH cepii peKIaMHUX 3aXOMiB. XOPOIIH
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CJIOTaH MIATPUMYE PeHOMe KOMIIaHii Ta Bimy3epkairoe ii crienudiky. BaxxmmuBumu pu-
TOPUYHUMH XapaKTEPUCTHKAMU CIIOTaHA € CTHCIICTh, pUTMiUHE Ta (QOHETUYHE TIOBTO-
PEHHS1, KOHTPACTHICTh, MOBHA TPa Ta €EKT MPUXOBAHOTO Jianory. CIoraH € BasKJINBOIO
CKJIaJ0BOIO pipMoOBOTO CTHITIO [3, C. 84].

3Beprarunch 0e3MocepeIHbO /10 3ac00iB CIIOHYKAaHHS B PEKJIaMi, MEpIl 3a BCe
Ha JYMKY TPHUXOIATh YaCTOTHI CIIOCOOM Iepeadi cy0’ eKTHBHOTO HAIlpaBIICHHS 3a pa-
XYHOK JiecTiBHUX GopM (iHITHOTO XapaKTepy, a TAKOXK 3a PaXyHOK CYITPOBOKYIOUNX
3aliMEHHUKOBUX MOKa3HUKIB 3 (DYHKLIE€IO y3araabHEeHHs (TH, BU, MH, TBil) 1 3 QyHKLI-
€10 TIepcoHai3anii (1-Miit). byap-sKki 3aiiMEHHUKH 9acTO BUKOPUCTOBYIOTHCSI aBTOPAMHU
CJIOTaHy, TakK SIK caMe BOHU MOXYTb NepcoHi(iKyBaTH criokuBada. Hampuknan, cioran
koMmmaHii «Pumay: «Our philosophy. Your game». Takoro THITy CIOHYKaHHS CBiT4aTh
o MpsiMe 3BEPHEHHS JI0 aJpecara: peKiIaMo/aBellb 3alPOIIOHOBYE «CBOT» TOBAPH LIS
«BALIOTrO» 3a7I0BOJICHHS CBOiX MOTped. [IuTanpHi 3aiiMEHHUKH € HE MEHII MOITYJIsp-
HUMH 32C00aMH BIUIMBY, SIKi BUKOPHCTOBYIOTHCS IS TOTO, 100 JIFOMHA MOTIa yTO-
TOXHUTH cebe 3 ineanoM. «Who are building a reputation, not resting on one». lle He
OKpeMa JIFOIHA, a XTOCh, KUM MaeTe OyTu came BU. ADO, HAaBIaKH, aBTOPH PEKIAMHHUX
KaMITaHii HAMararoThCs MMEPEKOHATH CIIOKHUBAda, M0 BiH BXKE € HAWKpAIIWN 1 3MiHIO-
BaTuch oMy Hemae notpeOu. Kommnanist Reebok cTBepmkyBana B cBoeMy ciioraHi, 1o
JIONMHA BXKE € YHIKAJIBHOIO, 0COOIMBO SKIO KOPUCTYETHCS pedaMu Iiei Mapku («I am
what I amy).

UHCTTiBHUKY € TaKOXK BaYXJIMBUM BHJIOM CIIOHYKaHHsI, 0COOJIIMBO YHACTIBHUK «II€p-
iy, Moro BUKOPHUCTOBYIOTh Haluacriie. | MoXkHa HaBiTh MPOBECTHU CIICIiaIbHE J10-
CIDKEHHS 11b0TO (akTy. Moro MoxkHa 3yCTpiTH i B peKyaMi CIIOPTHBHMX HAIOiB, i B
pexnami mapdymis. (S heila. The First Australian perfume. «Taut. The first clean sports
drink»). Ane 3aBXIu Taka pekiiaMa CyIpOBOIKYETbCS Ha3BOIO MapKH, sika TOBap BU-
myckae. Tak abo iHakIIe Ha3Ba TOProBOI MapKW 3aBXKIIM MPUCYTHS B pekiiami, xoda B
caMOMy pEKJIIaMHOMY CJIOTaHi MOKe i He BUKOPHCTOBYBATHCh. [1po 11e MU IOoroBopumMo
Jiai. [HImIM HaRTIOTUPEHITIIMM YHCTIBHUKOM € «CTO», 0COOJIUBO, SIKIIO BiH BKUBAETH-
cs pazoMm 3 Bimcotkamu. («Nescafe is a 100% pure coffee extract made from selected
coffee beansy).

[IpssMuM crIOHYKaHHSM, K€ BUKOPHCTOBYIOTH aBTOPH CJIOTaHIB, Ha HAI TOTIIS,
€ iMmneparuBHi KoHCTpyKLii. K Takum cioranam, Ge3nepeyHo, BiIHOCHTHCS peKiiama
xomnauii Timberland «Don 't wear it. Use it». llikaBum 31a€eThcs TOHM (akt, Mo came
KOMITaHii, SIKi BUITyCKAIOTh B3YTTs, HAWYACTIIIIE BAAIOTHCS 10 iMmepatuBy. «Give value
to your feet» — pexiamuumii ciiorad kommanii Cardinale. Takwuii ciioran He poOCTO 1O~
BiJIOMJISIE PEIUITIEHTY PO Te, IO CIIOPTUBHE B3YTTSI TaHOTO OPEH/y € BUCOKOSKICHUM
Ta KOM(OPTHUM JUIS 3aHSITh CIIOPTOM, BiH HArOJIOIIY€E HA TOMY, IO JIFOJMHA MOBHHHA
LIHUTH CBOI HOTH.

ABTOpH CJIOTaHIB JOCHTHh YacTO BHUKOPHCTOBYIOTH CTIHKi acoriialii i akTHBHO
BKHBaIOTh Metadopu, nepedpasu Ta iHme. Haifyacriie BOHH BKUBAIOTh MPHUCITIB S
1 MIpUKa3KH, 3BHYANHO K, TBOPUO TepepodmB iX. Tak, Hampukiaa, TOpPTiBeIbHa Map-
Ka CIIOPTHBHOTO OZSTy Asics MpHBaOMia MOKYMIB MEpepoOKOI0 BiJOMOTO MPHCIIB s
«Y 310pOBOMY Tili — 3AOPOBHH AyX» 1 CBOIM CIIOraHOM 3pO0HJIa HACTYNHUM: «Sound
mind, sound body». Kommnanist Columbia B cBoeMy cnorati «The path to better is paved
by trying» BUKOpHUCTala BiIoOMy IPUKa3Ky PO «I0POTyY B MEKII0, IKa BUMOIIEHa JOOpH-
MU HaMipaMm.

Heo0OxinHO 3BepHYTH 0COOIMBY yBary Ha Te, IO CJIOTaHH 1 peKiiama € CTHCIUMU
TekcTaMH. Tam 4acTo 3yCTpivaroThCsl eNiNTHYHI KOHCTpYKIii. [loBHE peueHHs He mpu-
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TaMaHHE PEKIIAMHOMY CJIOTaHY, X04a 1 iX BHKOPUCTOBYOTh 3a/J1s1 CTBOPEHHS CIieIuQid-
Horo edexry. Hanpuknan, «Serious swimmers prefer Zoggs». lle nocuts pocTo, cro-
JKUBA4YEBI HABITh lyMaTH HE Tpeba, 32 HhOTO BCE BUPILIWIN 1 HaJlaIu HOMY pe3yJIbTarT.

PeknmamHi cioraHy ocTaHHIM 9acoM BIUIMBAIOThH HE JIMINE HA Oa’kaHHS KyIyBaTH,
ajie i Ha MEHTaJIbHICTb JIFOJIMHU, Ha peaJil, SKi BKUBAIOTHCS B MOBI. | 1ie HaifiikaBiiie,
TOMY III0 3aBJSIKM PEeKJIaMi MU 0aq4uMo, sIK 3MIiHIOEThCS MOBa. He € TaemHwuIer0, 1110 3a
KOPJIOHOM JIy’KE€ YacTO CIOKMBaui BUKOPUCTOBYIOTH Ha3BM OpCHJIIB 3aMiCTh Ha3B pe-
Yei, sIKi BUIYCKAIOThCS IMiJ[ [IMMUA MapKaMH, TOOTO BUKOPHUCTOBYIOTh BJIACHI Ha3BU SIK
3aranpHi. Tak, Hanpukiaa, B Kanaai 9o0Bivi TUTaBKA HA3WBAIOTh OCTAHHIM YacoM HE
swimming trunks, a Speedo. BukopucToByeThcs HEe Ha3Ba pedi, a Ha3Ba KOMIIAHii, siKa
BHITYCKAa€ II0 pid, HE3BAKAIOYN Ha TE, IO caMi IJIaBKH MOXYTh OyTH BHITYIICHI ITif
iHmmM OpennoM. Kommasnis Speedo B CBOIX pekllaMHUX CJIOTaHAX 3aB¥KIH BHKOPUCTO-
ByBaJIa CBOIO Ha3BY — «Speedo. Born in the watery», «Speedo. Make waves», — 1o i cTa-
JIO MOTHBAIIIE€I0 HE TUIBKY JJIsl IOKYIKHU TOBApiB came 1€l MapKH, a 1 Jyisl 3arajibHOro
BXXUBAHHS CITOBa speedo, sIke 03HavYa€ B KaHAICHKil aHITIHCHKIN caMe Y0JI0Bidi IIaBKH.
[Mepexin neskux iMEH BIACHUX B KJIaC IMEH 3araJibHUX 3aBXKJIU OYB JIOCUTh MOLITUPEHUM
3aBISKN peKJIaMmi i, 30KpeMa, TakoMy 3aco0y, sIK BYKUBAHHS Ha3BU KOMITaHii B peKJIaM-
HOMY cjioraHi. | e BiiOyBa€eThCst B pe3yJibTarTi 3aKpiIlUICHHS acOI[IaTUBHOTO 3HAYCHHS
B MOBi. Thermos (Tepmoc), Hoover (unococ), Xerox ((hoTokoris, POTOKOMFOBAIEHUI
anapar), Scotch (kneiika crpiuka), Kodak (poroanapar) — Bce 1ie € Ha3BU TOPTOBUX Ma-
POK, sIKi 3arajbHO BXKHUBAIOTHCS CIIOKMBaYaMH BXKE JIABHO HE SIK BJIACHI HA3BH.

AcomiaTuBHA 1H)XE€HEPisl — BUKOPUCTAHHS ICHYIOUHX 1 CTBOPEHHS HOBUX (HOpPM, 110
BOJIOZIIOTH ACOL[IaTUBHUM 3HAYEHHSIM, LUIIXOM oModoHii, oModopMii, CIIOBOCKIIaICH-
HSI, 3pOIIEHHS 1 3aMTO3WYCHHS — € HalfJacTiIe BKUBAaHUM BUIOM CITOHYKaHHA [ 1, ¢. 28].
CrioxxrBaui He MPOCTO TIOBUHHI 3HATH, 1110 TaKi MapKH iICHYIOTh, BOHU NIOBHHHI 3HATH,
110 TaKi Mapku — exuHi. (D 'Lites (Ha3Ba kade), Homefire (manuBo s kamina), Glastics
(cknsiHa ymakoBka), Wrapid (ynakoBouHi Maminau), Naya (uTHA BoAa)).

3BUYAKHO K, HifKa peKjamMa He 3MYCHTh CIOXXHMBa4a KyITyBaTH TOBapH HHU3BKOI
SIKOCTI, aJie peKJIaMHa THJyCTpisl 3MIHIOE CTaBJICHHS JIIOJICH 710 PeaIbHOCTI JKUTTSI. AB-
TOpHU pEKJIAMHHX CIIOTAaHIB MAlOTh BEJIMUYE3HUH apceHan BepOalbHHUX 1 HeBepOaIhbHHUX
3aco0iB, CIIOHYKAarO4YM JIOJiel KylyBaTu Bce Ounblie ToBapiB. Bike 3apa3 mpoOnema
KOHC’IOMEpi3Ma CTa€ Iepe]l CydaCHHUM CYCIIBCTBOM. Alle 11 € mpoOiieMa MCUX0Jo-
riuna. [Ipobnema MOBHaA — 1ie Ti 3MiHH, SIKi BiOyBalOThCS B MOBI, B aHIJIIHCHKIH MOBI
30KpeMa. I, MOJKJIMBO, HEBIOB31 MU BXKe OyZeMO TOBOPUTH PO HOBUII mepion B icTopii
aHTITIHCHKOI MOBH.
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STYLISTIC REINFORCEMENT OF HIDDEN SENSE:
SYNTACTICAL LEVEL

Po3rnsinyTo ocHOBHI QyHKIil CHHTAKCMYHOIO0 CTHJIICTHYHOIO MOBTOPY Yy iX cnenu-
(iuHOMY y:KMBaHHI B Xy10)KHBOMY TEKCTIi 3 METOI0 CTBOPEHHSI KOMIYHOIO0 e()eKTy B OCTAH-
HBbOMY.

Kniouosi cnosa: CiHTaKCHIHUH TIOBTOP, e(heKT, QYHKIIIs, CTPYKTypa.

PaccmaTrpuBaloTest 0cHOBHBbIE (YHKIIMH CHHTAKCHY€CKOr0 CTHIUCTHYECKOro MOBTO-
pa B ux cneuuduyecKoM ynoTpedjJeHHH B XyI05KeCTBEHHOM TeKCTe C LebI0 CO3IaHMA B
HeM 3¢ ¢exTa KOMH3MA.

Knroueswvie cnosa: cuaTakCHYECKUil TOBTOP, G PEKT, QYHKIUSA, CTPYKTYpa.

The article deals with the phenomenon of syntactical repetition as a stylistic device
extensively used in a literary text to help the last obtain comic element.
Key words: syntactical repetition, effect, function, structure.

Within the framework of a theoretically grounded contemporary discussion fo-
cused on the phenomenon of humorous element in a literary text, it has been observed
that main comic potential is concentrated on the lexical level. Though, not less proved is
the fact that inimitable in its beauty, language of a literary work as a whole is determined
by language units inherent in it on all levels. Various language means collectively, in-
cluding those of neutral character, are gathered to serve as an implementation of images
and the writer’s poetic utterance.

Thus, the current relevance of addressing the topic is caused by the necessity to
rehabilitate an undeservedly disregarded, fortunately only in part, level of syntax. The
present article is an attempt to undertake a detailed study of syntactical repetition’s
comic strength. Typologization of this phenomenon as well as description of its main
functions has been performed on the basis of the well-known prose work of the 19*
century — the novel by J. K. Jerome “Three man in a boat” — which is a bright example
of exquisite humor and subtle irony, created, by far, with the help of numerous and
diverse repetitions.

This study has been greatly influenced by the ideas of a prominent American lin-
guist and philosopher Richard Oman who, while discussing the functionality of a lit-
erary work of art claimed, that “syntax determines the style” [2, 12]. The scholar also
persisted in his opinion that the use of syntactic stylistic devices in the language of
literature, when viewed generally, is subordinate to the author’s intention, the content of
work and the process of image creation.

A text-forming role of repetition in the samples of various genres and styles has
been studied in a number of works, both foreign and domestic, for a long period (Propp,
1954; Likhachev, 1967; Lotman, 1972; Lukyanov, 1982; Danilevskaya 1985; Novikov
1997 and others), though less noted appeared the comic text syntactical picture. How-
ever, despite certain attention, syntactical repetition is not always seen as a structural
element of a text construction. Thus, M.Sienkiewicz determines repetition as a destruc-
tion of smoothness in collocations [1, 48] and X.Casares says that the construction of
pleonasm (or redundancy) is a deviations in the form of syntactic construction [3, 76].

© V. V. Yashkina, 2014
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There also exist opposite scholarly views whose adherents have come to the con-
clusion that the causes of repetition are hidden in the basic functions of the language —
to be the means of communication — since repetition of the syntactic structures is asso-
ciated with the need to convey the speaker’s opinion. Repetition, or “redundancy”, can
help a recipient understand better what has been said if the “background noise” prevents
successful communication [ibid].

The principle of repetition is observed at all levels of textual organization and
serves as one of the most important keys to the structural and semantic unity as well
as the integrity of the comic text area. On the grounds of Jerome’s literary texts it has
been found that syntactic repetition appears to be a universal phenomenon, peculiar to
different types of discourse in different languages.

The cases of repetition in the body of a study include anaphora, epiphora, anadiplo-
sis, framing and polysyndeton, and may perform the following functions:

1) enhancement of a comic utterance expressivity. For example:

“I always get red bathing drawers. I rather fancy myself in red drawers. They suit
my complexion...” [4].

As can be seen, a short explanation given by one of the characters towards a pref-
erable piece of clothing attracts attention by an unexpected conclusion — such a turn
helps break the routine in a comic way. Viewed stylistically, monotony of the episode is
“destroyed” by epiphora, structurally — by parallelism (repetition) of the object.

2) Transmission of the hidden comic meaning over the whole utterance. In this
case an anaphoric repetition mainly serves the purpose. For example:

“Harris had a glass of bitter in this house, ... “Harris had two of Scotch cold here in
the summer of 887, ... “Harris was chucked from here in December, 1886 [4].

The above case of syntactic repetition is extended in the occasion when anaphora
serves in more than one function, especially when it bears transference of the sense of
length and obtrusiveness of action. For example:

“And, when half an hour had been spent in tying up his finger, and a new glass had
been got, and the tools, ... and he would take hold of the nail, and drop it” [4].

A specific occurrence of anaphora — polysyndeton — plays a double role. Firstly,
it prolongs the chain of thoughts, secondly in underlines the silly way of character’s
movements and them comic element.

3) Creation of emotional tension effect. For example:

“They started with breaking a cup. That was the first thing they did. They did that
just to show you what they COULD do, and to get you interested” (anadiplosis) [4].

In addition, syntactical repetitions can specify something seemingly or really im-
portant and create a tautological enumeration. For example:

“Harris never “weeps, he knows not why”. If Harris’s eyes fill with tears, you can
bet it is because Harris has been eating raw onions, or has put too much Worcester over
his chop” [4].

It is clear that triple repetition of the name “Harris” which could have been sub-
stituted by pronouns or synonyms, brings nothing “new” to the text. Though, tautology
underlines the persisting character of the hero and serves as the means of his stylization.

While studying the role of syntactical repetition in the texts of a comical character
it has been observed that its main function is to play the role of connector and to serve
as a cohesion provider. These functions are possible due to the extensive use of polysyn-
detone and anaphora (among 38 microcontexts — the examples of syntactic repetition
polysyndetone with “and” appears in 21 case, with “that” — in four cases). Thanks to
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these kinds of repetition the general idea of a peculiar microcontext is created. Repeti-
tion is a certain code, which simultaneously attracts the reader’s attention and makes the
contextual meaning logical. For example:

“Oh, you leave that to ME. Don’t you, any of you, worry yourselves about that.
I’LL do all that.” And then he would take off his coat, and begin... And then he would
lift up the picture, and drop it, and it would come out of the frame, and he would try to
save the glass, and cut himself; and then he would spring round the room, looking for
his handkerchief. He could not find his handkerchief, because it was in the pocket of the
coat he had taken off, and he did not know where he had put the coat” [4].

Repetition is the background against which other semantic elements of the text
appear brighter. The means of repetition contributes to a better understanding of the
implied information as the reader’s attention is primarily caught by the new message,
and only later it returns to the already known facts.

It should be added that syntactical repetition also possesses an aesthetic function.
Repetition of thematically similar words intensifies the perception and helps the author
realize his aesthetic principles. Iteration of the whole phrase or group of words in the
text forms its refrain. The frequency of phrases in the text’s asymmetric positions sup-
ports the “canvas” of a narrative and builds its composite structure.

Contemporary stylistics also underlines a rhyme-building function of repetition,
which acquires particular importance due to the works by V. Zhirmunski. As the famous
researcher pointed out, iteration creates “the impression of emotional tension, and lyr-
ical effect of feelings thickening” [3, 34]. For example, parallel construction where an
adverb is repeated:

“Somebody else seems in trouble, too. You can hear his faint cries coming from
underneath your bed. Determining, at all events, to sell your life dearly, you struggle
frantically, hitting out right and left with arms and legs, and yelling lustily ... [4].

We should also mention the function of repetition which is secondary, but it usu-
ally accompanies the above mentioned functions of repetition. This is the rhythmical
function. Repetition of one and the same unit (phrases or sentences) is conducive to the
clearer rhythmical organization of the sentence, making a prose text closer to poetry.

To sum it up, we should say that the theoretically observed and practically studied
types of syntactic repetition as well as their determined functions by no means limit the
potential possibilities of this device in a text with comic element. Like any syntactic
stylistic expressive means targeted at the emotional effect, syntactic repetition is a poly-
functional device. Its use depends on the genre and the author’s individual style, and
presupposes certain varieties and innovations.

The most common function of the repetition is the intensifying one. Repetition in
this function as a stylistic device stands near the repetitions as the norm of colloquial
excited speech. Repetitions with the intensifying function are usually simple in their
composition: the repeated elements are situated near (or close to) each other. Other
functions of repetition are not connected with the emotional meaning, because they are
usually revealed in the context of the utterance.

Another function of repetition, which is often used in comic texts, is the function
of increasing. Repeated constructions promote a greater power of the utterance, a great-
er intensity of the narration. This function is similar to the intensifying function, but the
difference lies in the fact that increasing element expresses gradation.

In some cases repetition can fulfill the function which contradicts the purpose of
repetition, because in this case the repeated units or phrases serve as a background to
distinguish the other, unrepeated units of the utterance.
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TEKCT YYEBHUKA KAK OCOBbII IUHIBUCTUYECKHUI
O®EHOMEH

Y crarTi po3IJIsIHYTO TeOPEeTHYHI OCHOBY BUBYCHHS MiIPYYHUKA K CBOEPIAHOIO TeK-
¢TOBOr0 yreopeHHs. Cinpa4uch HA Pi3HOMAHITHI BU3HAYECHHS, MH MOKEMO PO3IISIATH
MiAPYYHHUK K 0COOIMBHIN BU TEKCTY, OCKITBKH BiH CKJIATAETHCS 3 THX 200 THX 3HAKOBHX
OAMHMID — SIK JIHIBiCTHYHHUX (CJI0BA, JIiTepH), Tak il eKCTPATiHIBicTHYHUX (MAJIOHKH,
cxemu). Bei ui oqunuui 06’eaqnani B meBui rpynu (naparpadmu, po3aijiu, 3aBiaHHs, 3aKpi-
IVIEHHs] MaTepiajly TOIIO), YiTKO CTPYKTYPOBaHi Ta MOCJIiA0BHO po3TalioBaHi (Bix mpo-
¢Toro 10 ckiaagnoro). Koxen pparMmeHT € 0co0/IMBOIO HiJIICHOIO Ta 3B’A3HOIO €IHICTIO, Ta
B I[IJIOMY BOHH CTBOPIOIOTH /IellI0 BHIIE 32 PiBHEM 3MiCTy, Hi’ KO0KeH OKpeMHii )parMenT.
CrnenndiyHuMH XapaKTepPUCTHKAMH TeKCTy MiAPYYHHKA AK 3pa3Ka HAyKOBOTO (pyHKI-
OHAJBHOTO CTUJII0 € BUKOPUCTAHHS TepMiHiB, CHMBOJIB, CKOpOYeHb, CXeM, MAJIIOHKIB
TOIIIO; IIUPOKE 32CTOCYBaHHSI Pi3HOI0 POy NOCHJIaHb, BHHOCOK, IPUMITOK, 1110 00yMOB.JIe-
HO TAKOI0 PHCOI0 HAYKOBOTO CTHJIIO, SIK H{OT0 TOYHICTh.

Knrouosi cnosa: HaBUANBHUH TEKCT, TONiaPECATHUAN TEKCT, THITOJIOTIS TEKCTiB, OCHOBHHI
Ta nepuQepiiHII TEKCTH.

B cratbe paccMOTpeHbI TeopeTHYECKHE OCHOBBI H3yUeHHsl yueOHHKa Kak cBoeo0pa-
3HOT0 TeKCTOBOI0 00pa3oBaHus. Onupasicb Ha pa3HOO0pa3HbIe ONpeeJeHNs, Mbl MOKeM
paccMaTpuBaTh y4eOHUK KaK 0co0blil BHJ TEKCTa, TAK KAK OH COCTOUT M3 TeX WJIHM HHBIX
3HAKOBBIX €JUHHI] — KAK JIMHIBHCTHYECKHX (CJI0BA, OYKBbI), TAK H IKCTPAJIMHIBHCTHYE-
CKHX (PHCYHKH, cxeMbl). Bece 3T einHUIIBI 00beJHHEHBI B ONPe/JeIeHHbIe IPYNNbI (Mapa-
rpadbl, pasjesibl, 3alaHNsA, 3aKpPeIJICHHe MaTepUala M T. IL.), YeTKO CTPYKTYPHPOBAaHbI
M M0CJIeJ0BATEJIBHO PACIOJI0KEeHbI (0T POCTOro K ciaoxkHoMy). Kaxablii pparment npen-
cTaBJisieT co00ii 0co0oe 1eI0CTHOE 1 CBA3HOE €IMHCTBO, 2 B IeJIOM OHH CO3AAI0T HeuTo 00-
Jiee BLICOKOE 110 YPOBHIO COJCPKAHMS, YeM KaKIblil oTAeabHbIH (pparmenT. Cnenuduye-
CKHMH XapPaKTePUCTHKAMH TEKCTAa Y4eOHMKa KaKk 00pa3na HAy4YHOro )yHKIUOHAJIBLHOIO
CTHJIA SIBJISIETCS] MCIIOJIb30BAHNE TEPMHHOB, CHMBOJIOB, COKPAIlleHH, cCXeM, PHUCYHKOB H
Ip.; INHPOKOE NPUMEHEHHE PA3HOI0 Po/ia CChLIOK, CHOCOK, IPUMEYaHui, YTO 00yCJI0BJICHO
TAKOH 4epToii HAYYHOI'0 CTHJIfA, KAK ero TOYHOCTb.

Knioueswie cnosa: yueOHbIN TEKCT, MOJINAIPECATHBIN TEKCT, THUIIOJIOTHSI TEKCTOB, OCHOB-
HOU ¥ niepudepuitHbIi TEKCTHI.

© E. 1O. IlleBunk, 2014

50



ISBN 978-966-383-524-2. AuriicTuka Ta aMmepukanicTuka. Bunyck 11. 2014

The article deals with theoretical bases of textbook studies as unique text phenome-
non. Taking into consideration various definitions, we regard a textbook as specific type of
text, because it consists of different sign units, both linguistic (words, letters) and extralin-
guistic (pictures, charts). All these units are incorporated in certain groups (paragraphs,
sections, tasks, follow-up material and so on), clearly structured and consistently located
(from simple to difficult). Every fragment is the special integral and coherent unit, and in
general they create something higher on the maintenance level than every separate frag-
ment. Specific text characteristics of textbook as a scientific functional style standard are
the following: the use of terms, symbols, abridgement, charts, pictures, etc.; wide usage of
different references (foot-notes, notes) is determined by such text feature as accuracy.

Key words: educational text, poliaddressee text, typology of texts, basic and peripheral
texts.

Llenpro MaHHOM CTATHU SIBISIETCS OMPEJEIIEHNE MeCTa TeKCTa yueOHNKA B JIMHTBU-
CTHUYECKOW MaTpuiie s3bika. BakHeillee MecTo B cUcTeMe O0ydeHus 3aHMMaeT y4eo-
HUK. OH SIBIIIETCS MOJIEIBIO, KOTOpasi 0TOOpakaeT qUIaKTHIECKYIO0 CTPYKTYpY y4eOHO-
TO TpoIIecca, a TakKe 00CCIIEUNBACT €T0 MPAKTHUECKYI0 peann3anuio. [Ipodiemsr Me-
TOJIOB U CIIOCOOOB KOHCTPYHUPOBAHUS COJICPIKAHUS IIKOIBHON YUeOHO! JINTEPATYPHI 110
oOyuenwnro s3bikam uccnenoBanu H. I1. bacait, U. JI. bum, H. /1. 'anbckosa, H. U. T'e3,
T. B. T'onyOs, II. b. I'ypuu, JI. B. Kanununa, P. FO. MapteiHosa, O. O. Mupomno0oB,
B. M. IInaxoruuk, T. K. Ilomonckas, B.I. Peapko, A. M. CamoitmokeBuu, T.JI. Cu-
prik, H. K. Cxmspenxko, A. I1. Crapkos, H. I1. Uymaxk, C. I1. IllatumoB u ap.

B nunHrBucTHKE CyIIECTBYET MHOXKECTBO IOJXOI0B K U3yUEHUIO TeKcTa. . bense-
HUCT (DaKTUYECKH OTPHUIIAET HAMYKE TEKCTa KaK OTAEIHHOW CIIOKHOMN JIMHTBUCTHYE-
CKOU €JIMHUIIBI, TAK KaK, 110 €r0 MHCHHIO, TPYyIIIa MPEJIOKEHHUI He 00pa3yeT eIMHHIIBI
BBICIIIETO YPOBHSI 110 OTHOIIIEHHUIO K YPOBHIO NpeiokeHnii. CeMHOTHKA TaeT eMy Ooree
IITUPOKOE TOJTKOBAHKE, UeM JIMHTBUCTHKA: 10 FO. M. JloTmMaHy, IO/ SI36IKOM TTIOHIMAETCSI
m00ast YIopsiIOYCHHAsT CUCTEMa, KOTOPasi MOXKET CIIY>KUTh CPEJICTBOM KOMMYHHKAIIUU
Y TIOJIB3YETCS 3HAKaMH, a TIPOU3BEIEHUS HCKYCCTBA PACCMATPHUBAIOTCS KaK COOOIIEHUS
Ha 3TOM $SI3bIKE U Ha3bIBalOTCs TekcTaMu [3, c. 54]. 1. C. JIuxa4yeB aklleHTHPYeT BHUMa-
HUE Ha JIMYHOCTH CO3JIATeNIsl TeKCTa, PealM3yIoNIero B HeM Heknil 3aMbicel. A. A. Jle-
OHTBEB UCXOUT M3 PYHKIMOHAIBLHOM 3aBepmieHHocTH TekcTa. O. JI. Kamenckas ¢oky-
CUpyeT BHUMaHKE Ha POJIU TEKCTa KaK TJIABHOTO CPEJICTBA BepOaIbHON KOMMYHHUKAIIUU
[3, c. 66].

Bompocsl THUMOIOTHH TEKCTOB paCcCMaTPUBAIOTCS MHOTUMH COBPEMEHHBIMU
ymarBuctamu: B. I Anmonn, M. A. I'senniagze, JI. FO. UBanoseim, O. JI. KameHckoi,
0. K. Kynacosoii, B. 1. Muponosoii, H. JI. Pomanogoii, B. E. UepasiBckoii u apyrumu
YYEHBIMH. THITOJIOTHS TEKCTOB MOXKET CTPOUTHCS C YUETOM KaHpa, (PyHKIHU, 00beMa,
chepsl NCTIOTB30BAHNS 1 T. T1. B 1IeHTpe HaIlIero BHUMaHUS HaXOSATCS TEKCTHI, KOTOPHIE
CBSI3aHBI C MEpenayeil HAyYHOro 3HAHUS, «C MTUIAKTUYCCKUMH IEIeyCTaHOBKAMU, TO
€CTh CO3/]aBaeMbIe CIICIIUANBHO ISl YYeOHBIX IieJiei». Y4eOHBIH TEKCT BCerja NMeeT
[IEJIBI0 TPEACTABICHUE HAYYHOTO 3HAHUS 10 OIMPENeJICHHOMY BOIIPOCY B JOCTYITHOM
Jutst oOyuarormxcsi popme.

Haubonee akTyanbHBIME TTpOOIeMaMH COBPEMEHHON JTMHTBUCTUKH TEKCTa SBIIS-
IOTCSl CIIGAYIONUIHME: MPOo0JieMa U3YYeHUsI CTPYKTYPHO-CEMAaHTHUECKOM U KOMMYHHUKa-
TUBHO-CMBICIIOBOM OpraHU3aIliy IIEJ0r0 TEKCTa, MpodiieMa YCTaHOBJIEHUs ero (op-
MaJbHBIX U COMCPIKATEIBHBIX TPAMMATHUYCCKUX KaTeropuid, mpoliieMa OIpeaeIcHIs
cTaTyca TeKCTa B JUXOTOMUH si3bIKa [ 1, c. 96].

Cy1miecTBYIOT pa3iIHyHbIE ONPEICIeHUS IOHTHS «TeKCcT». He BnaBasich Bo Bce CIIOXK-
HOCTH JUCKYCCHUU 1O ATOMY MOBOJY U MPOTUBOPEUHUBOCTH MHEHHI, MOKHO BCE-TaKH HA
OCHOBAHMH HAKOTICHHBIX HAyKOW AHHBIX ITOCTAPAThCSI HAMETHTH OCHOBHBIE KPUTEPUHU
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JUTS pa3rpaHYeHNUs Pa3InIHBIX MaHH(eCTaIui TEKCTOB, KOTOPBIC TOJKHBI CIIAraThCs U3
psiza mokasareneil 1 0XBaThIBaTh, 110 KpaiHel Mepe, TaBHbIC IPU3HAKH TeKcTa: HH(Oop-
MaIlMOHHbIE, (PYHKIIMOHAJIBHBIE, CTPYKTYPHO-CEMHOTHYECKIE, KOMMYHHUKAaTHBHBIE.

[Ipu opueHTaMK Ha pa3HBIC KPUTEPUHU MOXKHO B MIEPBUYHOU JAU(QepeHInanuu
OCTAHOBUTBCS HA JICJICHUU «HAYUYHbIC U HEHAYUYHBIE TEKCThD»; «XyHOXKECTBEHHBIE U
HEXYJ0KECTBEHHBIC TEKCTHD); «MOHOJIOTHUYECKUN U TUATOTUYECKHUM TEKCThD); «MOHO-
ajZipecaTHBIN U TIOJHMAIPECaTHBIA TEKCTh» U Ip. B 3TOM cirydae TeKcT ydeOHUKa OHO-
3HAYHO MOXKHO OTHECTHU K TEKCTY MOJUAAPECATHOMY, OTHAKO OCTAJIbHBIC KPUTEPUU T10
OTHOIIIEHUIO K YICOHUKY OyayT aMOMBAJICHTHBI: B OCHOBHOM, OyIyYd HAYIHBIM, TEKCT
y4eOHMKa BKIFOYACT AJIEMEHTHl TEKCTOB HEHAYYHBIX (IIYTKH, UTPBI U T. I1.), HEXYJIO-
YKECTBEHHasi OCHOBA JIOTIOIHACTCS 3JIEMEHTAMH XY/I0’KECTBEHHBIX TEKCTOB, B ydeOHUKE
MIpH MTPeodIalaHuil MOHOJIOTOB BCTPEYAIOTCS U TUAJIOTH.

VYV KaxJI0ro y4eHOro, 3aHMMAarOLIEr0Cs UCCIEI0BAHUEM TEKCTA, CBOE IIPEJCTABIIE-
HUE O JIAHHOM IOHSTUHU, U KaXIbId JAaeT CBOE OMNPEICICHHUE, B KOTOPOM CTPEMHTCS
HAMTH MECTO TEKCTa B CUCTEME SI3bIKa U PEYM U BBIWIEHUTH COOCTBEHHBIC TEKCTOBBIC
KATErOpHuH, MPUCYIIUE TONBKO 3TOM eAuHHIE. Pa3inuue B onpeaeneHusx UCXOAUT U3
MIOHUMAaHUS UCCIIEI0BATENSIMU MECTa TEKCTa B CUCTEME fA3bIKa U peun. Ho B onpexene-
HUSIX €CTh U CXOACTBA:

* TEKCT pacCMaTPHUBAETCS KaK PEUETBOPUECKOE TIPOU3BEICHUE;

* KAk IMPOAYKT peuu;

* MPOAYLHUPOBAHUE U OCMBICICHUE TEKCTA MPOUCXOAUT B MPOILIECCE KOMMYHHUKA-

ouH,

* TEKCT CIYXKHT IS JOCTHKECHUS IIeliel COOOIIeHNS;

* TEKCT pealn3yeTcsi B MMCbMEHHOH (opme;

* 3TO 3aKOHYEHHOE, 3aBEPILICHHOE POU3BEICHUE;

* uMeeT COOCTBEHHYIO BHYTPEHHIOIO CTPYKTYPY, OIIPECICHHOE CTPOCHUE;

* 00MamaeT CpeACTBaMU CBSI3HOCTH €T0 HYacTel, KOTOphble HE TO3BOJIIOT €My

pacnagarbcs Ha OTJCIbHBIC TPEITIOKCHHUS.

Cpenn Bcex BHIOB y4eOHOI IMTepaTypbl 0C000€ MECTO 3aHMMAaEeT IIKOJbHBIN
Y4eOHUK, KOTOPBIH 110 CBOEMY COAEPIKaHUIO M CTPYKTYpe 0053aTeIbHO COOTBETCTBYET
yueOHOU mporpamme 1o npeamery. CTpykTypa yueOHHKaA BKJIFOUACT B Ce0sl TEKCT Kak
[JIaBHBI KOMIIOHEHT U BHETEKCTOBBIE, BCIIOMOTaTeJbHbIE KOMIIOHEHThI. Bce TeKCThI
pa3AemnsAoTCs Ha TEKCTBI-ONMHUCAHUS, TEKCTHI-IIOBECTBOBAHUA, TEKCTBI-PACCYKACHUS.
TexcToBas opraHu3alys pa3iIudHbIX AEMEHTOB KHUTH MO-Pa3HOMY pacCMaTpHUBAETCS
HCCIIEI0BATEISIMH.

M. I1. KoTropoBa TOBOPUT O TOM, UTO CYIIECTBYIOT OCHOBHOU M Tepr()epUHHBIIA
TEKCThI, KOTOPbIE pa3IMYalOTCs OOJIBIICH MM MEHBIICH CTENEeHBI Pa3BePHYTOCTU
3HaHud. I[lpucoeaunsaces k Touke 3peHus M. I1. KoTiopoBoii, Mbl cuuTaem rnepedyuc-
JICHHBIC BBIIIC BUBI JUHTBUCTUYECKUX TTOCTPOCHUH OCOOBIMH CXKAThIMU JKaHPAMH, O
YeM MOUJET pedb B CIEAYIOIIEM pa3/esie Hallero UCCIEA0BAHMUS.

Kak n3BecTHO, y4eOHUKHN COAEpIKAT U3IIOKEHHE OCHOB HAayK U OJHOBPEMEHHO Op-
TaHU3YIOT CAMOCTOSATENFHYIO YICOHYIO IS TEILHOCTD yUYaIUXCsl 0 YCBOCHUIO y4eO-
HOTO Marepuaina. [[pyruMu ciioBamMu, OHU y4ar yduThcs. B 2TO# cBs3M K y4eOHHKY
MPEABSBISIOTCS TPEOOBAHUS, HE TOJIBKO KACAIOIIUECS MOCTPOCHUS YUEOHBIX TEKCTOB.
D10 TpeOOoBaHUS AUIAKTUYECKHUE, ICHXOIOTHIECKUE, ICTETHUECKHEe, THTHEHIYECKHE.
VY4eOHUK AOJKEH ColepKaTh MaTeprall BBICOKOH CTENeHN 0000IIEHHS U BMECTE C TEM
OBITh KOHKPETHBIM, OCHAIIEHHBIM OCHOBHBIM (PaKTHUECKUM MarepranoM. OH JTO0IDKeH
coJiepKaTh U3JI0KCHUE IMOJIJIMHHON HAayKH W OJHOBPEMEHHO OBITh JOCTYITHBIM JIJIS
YYaIUXCsl, YYUTHIBATH OCOOCHHOCTH WX MHTEPECOB, BOCTIPUATHS, MBIITUICHAS, TaMsi-
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TH, pa3BUBATh I03HABATCIBHBIN U MPAKTHYECKUH HHTEpeC, HOTPEOHOCTDH B 3HAHUSX U
MpakTUUYeCcCKon aesitenbHocTH [ 1, ¢. 184].

VY4eOHUK OTpakaeT B €IUHCTBE JIOTUKY HAyKH, JIOTHKY y4eOHOW MpOrpaMMBbl U
JIOTMKY Pa3BUTHsI JTUYHOCTH. XOPOIWINH y4eOHMK MH()OPMATHUBEH, HSHUMKIONECIUYCH,
CBSI3bIBAaCT y4eOHBIH Marepuaj ¢ JONOJIHUTEIBHONW M CMEXHOH JnTepaTrypoi, mooy-
KIAaeT K caM0o00pa30BaHUIO U TBOpUYECTBY. DOPMYIMPOBKM OCHOBHBIX IIOJIOKCHUIA,
BBIBOJIOB JOJIKHBI OTJIMYATHCS MPEACIIBHON SCHOCTBIO M YeTKOCThI0. Ocoboe 3HaueHue
MUMEET HE TOJIBKO JOCTYIIHOCTb, HO M MPOOJIEMHOCTh M3JI0KEHHS, BOBMOKHOCTh Y4e0-
HHUKa NpOoOYy>KAaTh MO3HABATENIbHBI MHTEPEC yUYaIlUXCsl M 3aCTaBsTh MX AyMaTb.
Y4eOHUK T0/KEH OBITh B MEPY KpacodeH, cHaOXeH HEeOOXOIMMBIMH WILTIOCTPALUSIMU
B BHJIE KaPTUH, KapT, cxeM, auarpamm, dororpaduii. Kak yxe ormeuanocs, copepxka-
HHE 00pa30BaHus Ha YPOBHE yueOHOTO MaTeprana Hapsay ¢ yueOHUKaMH pacKpbIBaeT-
Csl B Pa3JIMYHOTO poza yuyeOHBIX MOCOOMSIX: XPECTOMATHSX 110 JIUTEpaType U UCTOPHH;
cOOpHUKaxX 3a7ay 10 MaTeMaruke, pu3nKe, XMMHUHM; ataacax 1o reorpaduu, OMOIOTHH;
cOOpHUKaX yIPaKHEHHUH 110 SI3bIKaM U Ip. Y4eOHbIEe MOCOOMS PaCIIUPSIOT HEKOTOPHIE
CTOPOHbI y4yeOHHMKa M MMEIOT CBOEH LENbI0 PELIeHHE KOHKPETHBIX 3a7ad 0O0y4YeHHs
(MH(MOPMALMOHHBIX, TPEHUPOBOYHBIX, MPOBEPOYHBIX U IIP.).

VY4eOHbIi TEKCT, cle10BaTeIbHO, BCEra UMEET LEbI0 PEACTABICHHE HayYHOTO
3HaHUS 110 OINPENEJICHHOMY BOIPOCY B AOCTYHHOH Ajsi oOyuaromuxcsi popme, ¢ Io-
3ULMY HOMHUHALUU TOTO MM WHOTO MOHSATHS IMOCPEICTBOM TEPMHHOB, BBIPAXKAIOIINX
HayyHOe 3HaHWe. JpyruMu ciioBaMu, y4eOHbBIH TEKCT OCYLIECCTBISIET HpPEACTaBICHHUE
cUCTeMbI TPO(heCcCHOHAIBHON TEPMUHOIOTHH.

Y4eOHBII TEKCT AOJT0e BpeMsl SIBJISUICS OTACIbHBIM OOBEKTOM JIMHTBUCTUUECKUX
uccaenoBanrii. OfHAKO B HACTOSILEE BPeMsl OTMEUAETCs KOMILJIEKCHBIN XapakTep y4eo-
HOT'O TEKCTa, YTO MpeIoaraeT NpUBJIeUCHUE K €ro M3yueHuIo 1 apyrux Hayk. B. 1. Ko-
IyX0B 000CHOBaJ 0COOBII pa3zien JMHIBOMETOINYECKOH TeOpHr — yueOHYI0 TEKCTONIO0-
THI0, 3aHUMAFOIIYIOCS MPOOJIeMaMy U3Y4YeHHUs TEKCTa B YUeOHBIX 1eisiX [4, c. 44].

Taxkum 06pa3om, MbI IPUXOAMM K BBIBOZY O TOM, UTO TEKCT Y4eOHHMKa HECeT B cede
OCHOBHBIE YEPThI CTHUJISI HAYYHOM MIPO3bI U SIBJISIETCSI COCTABHOM YacThI0 HHCTUTYLIHO-
HAJILHOTO Y4eOHOTO AMCKYypCa.
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METOJANKA BUKJIAJAHHS AHIDIIMCBKOI MOBHA

VJIK 811.11(07)
A. I. AnicimoBa

Jlninponemposcvruii nayionanvrutl ynisepcumem imeni Onecs [onuapa

KOHUOENIIA MYJIBTUJITHI'BI3MY B HABUAHHI
IHO3EMHUM MOBAM

BusHavyeHo NOHATTS «MYJbTHIIHIBI3M», PO3LISIHYTO POJIb Ta Micue MyJbTH-
JIHHIBAJbLHOT0 KOMIIOHEHTY Ha CY4acHOMY eTani HABYAHHS iHO3eMHili MOBi B KOHTeKCTi
npoueciB rodatizanii Ta inTerpanii, BCTAHOBJIEHO OCHOBHI NMPUHIMIU MYJIbTHIIHIBaIb-
HOI OCBITH, BUSIBJIEHO BiIMIHHOCTi Mizk MYJIbTWIIHIBAJbHOI0 OCBITOI0 Ta TPAAMUIHHUMU
¢opmamu HaBYAHHSA iHO3eMHill MOBI.

Kniouogi cnosa: MynbTHITIHTBI3M, KOMITETEHITi1, TPAIUITiHI (OpMHU HABUAHHS i1HO3EMHUM
MOBaM.

OnpenejieH0 MOHATHE «MYJIbTHIMHIBH3M», PACCMOTPEHA POJb M MECTO MYJIbTH-
JIMHI'BAJILHOTO KOMIIOHEHTA HA COBPEMEHHOM JTarne 00y4eHHsi HHOCTPAHHOMY SI3bIKY B
KOHTEKCTE MPOLEeCCOB MI00ATN3AIMN U HHTETPAIIHHU, YCTAHOBJIEHHI OCHOBHBIE IIPUHIUTIBI
MYJIBTHJIHHIBAJBHOI0 00pa30BaHusl, BLIABIECHBI OTJIHYHS MEKIY MYJIbTHINHIBAIbHBIM
o0pa3zoBaHMeM M TPAAUIHOHHBIMH (opMaMH 00yUeHNsI HHOCTPAHHOMY SI3BIKY.

Kniwouesvle cnosa: MynbTUITUHIBH3M, KOMICTEHIIUH, TPAJAUIHMOHHBIE (OPMBI O0yUYCHHUS
HWHOCTPAHHBIM SI3BIKAM.

The aim of the article is to define the role and importance of a multilingual component
at the modern stage of teaching foreign languages in the context of the processes of
globalization and integration. The article deals with multilingualism, it is a phenomenon
which has become an inevitable part of our modern life. Different definitions of the notion
multilingualism have been analysed in the article. The difference between multilingualism
and plurilingualism has been shown. The main principles of multilingual education (a
foreign language is considered to be a means of teaching, and not only as a subject) have
been touched upon, the role and place of a multilingual component at the present stage of
teaching foreign languages within the processes of globalization and integration has been
shown, the differences between multilingual education and traditional forms of teaching
foreign languages have been examined in the present article that proves multilingual
education to be an important component of national educational systems of modern
European countries.

Key words: multilingualism, competences, traditional forms of teaching foreign languages.

VY cydacHOMY CBiTi, BI/IMITHOIO Ta BU3HAYHOIO PUCOIO SIKOTO € IPOHUKHEHHS MPO-
1ecy mmodamizariii B yci cdepu JTOICHKOI AisSUTBHOCTI, CITIIKYBaHHS Ta TiCHA B3a€MOJIis
MPEACTAaBHHUKIB Pi3HUX KYJIBTYp BKE JIaBHO cTana HopMmoto. [ntepHet, 3MI, Tenebauen-
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HS — BCE 1€ € HEBIJI’€MHOIO YaCTHHOIO TIOBCSIKACHHOTO XUTTS. Pa3oM 3 UM iHIIOMOBHI
(dbopMH CIITIKYBaHHS TaKOK HA0yBalOTh 0COOIMBOI 3HAYMMOCTI. SIK pe3ysbTar, B cydac-
HOMY CBITi 3QJIMIIIIIOCH JTy’K€ MaJlo KYTOYKIiB, JIe JTFOJM BOJIOMIFOTH JIHIIE OfHI€0 (Pifl-
HOI0) MOBOIO.

AKTYaJbHICTh TIPE/ICTABICHOTO JIOCII/KCHHSI 3yMOBIICHA THUM, IO BHACIIIOK
mporiecy rrodai3allii 3SMiHWJIHCh BUMOTH B Tally31 BUIOi OCBITH, 30KpeMa B TaTy3i HaB-
YaHHS 1HO3eMHIi MOBi. B Hall yac, KoJiu KOpJOHH BiJIKPHTI, KOJIM iCHY€e 0e371i4 MiKHa-
POAHUX IIPOrpaM 0OMiHY CTYJEHTaMH, MOJIOANMH HAYKOBLISIMH Ta BUKJIalayaMH, [IaHCH
MOJIOMX CIELiaNiCTiB Ha JOCATHEHHS yCHixXiB y cdepi kap’epu HaI3BHYAHHO BUPOC-
. Came TOMy OCHOBHHMM 3aBJJaHHSIM Cy4acHOI BHUINOT IIKOJIH € TJITOTOBKA CTY/JICHTA
JIO B32€EMOJII1 3 MYJIBTHIIIHTBAIBHUM Ta MOJIKYIBTYPHUM CBITOM. J[1Is TOCSATHEHHS i€l
METH TIepe]] BUIMMU HaBYaJbHUMU 3aKJIaJiaMH CTOITh 3aBJaHHSI HaBYaHHS CTYJCHTIB
JIBOM a00 HaBITH TPHOM iHO3EeMHHM MoBaM. IlosiBa 1bOro 3aBmMaHHS B cdepi OCBITH,
B CBOIO Uepry, COpUYMHIIA HEOOXiAHICTh Mepexony BiJ TpaguuiiHOi GOpMHU HaBYaH-
HS 10 HABYAHHS 1HIIOMOBHIN KOMYHIKaIlii, 10 BUKOPUCTAHHS B TIPOIIECCI BUKIIATAHHSI
OCHOB MIKKYJIBTYPHOT JUJIAKTHKH, 1 JJIs1 JOCSTHEHHS L€l METH MYJIBTUIIHIBaJIbHA Ta
MOJIKYJIBTypHA OCBITA € HAllePEKTUBHIILIOO.

AHani3 HayKOBHX JOCJIJKEHb, NMPUCBSIYEHUX BHUBYECHHIO ()EHOMEHY MYJBTH-
JHTBI3MY, IOKa3aB, IO L€ SBUIIE i 0C1 3a/IMIIA€ThCS HEe A0 KiHIs BU3HaYeHUM. Oc-
HOBHI aCTIEKTH MOHSTTS «MYJIBTIIIIHTBI3M» OyJI0 BUCBITICHO B JOCIHIDKEHHSIX TaKUX
aBTopis, 1k A. Binton [10], JIxx. Jleene ta JI. Beii [7], H. XopubOepr ta B. Beiim [8]
Ta iH.

VY xacuyHOMY PO3YMiHHI MYJIBTHITIHTBI3M € 3/11I0HICTIO IHINBIyyMa PO3MOBIISTH
OinpIe, HK OZIHIEI0 MOBOIO, aKTHBHO (JUI1 YCHOTO Ta MHCbMOBOTO CITIJIKYBaHHSI) a00
MacWBHO (YMTaHHS Ta PO3YMIHHS Ha CIyX) HEIO0 Kopuctysatucs [9, 4]. Lle Bu3HaueHHs
€ KJIFOYOBHM TSI HAIIO1 poOoTi.

Bu3Hayarouu CyTHICTh MOHSITTS «MYJIBTHIIIHIBI3MY, HIMEIIbKa JocaiaHus A. Bij-
TOH HAroJIOINIy€e Ha WOTO 3B’S3Ky 3 JMEKiJTbKOMA IHIIMMH MOHATTSAMU: OiHTBI3M, TpH-
JIHTBI3M, TUTIOPUTIHTBI3M Ta monirmotu3Mm [10, 47-55]. He Bpatounch y mpoOnemu
KOXKHOTO 31 3raflaHuX TOHATH, 3a3HAYUMO JIUINE, 10 TepIri /Ba € GopMaMu MYJIbTH-
JIHTBI3MY, a Ipedikcu Oi- Ta TpU- BKa3yIOTh Ha KUTBKICTh MOB, SIKHMH BOJIOJIIE JTFOMHA
(BiAMOBiTHO /1Bi 200 TPH); IO CTOCYETHCS MOHSTTS KIIOJIMIOTU3M», TO BOHO, SIK BKazye
JOCITITHHIIS, B3arajl He € aKkaAeMIYHHM, II¢ 3arajJbHOBKHBAHWHA TEPMiH, SIKHHA BHKO-
PUCTOBYIOTH JJIsl BU3HAYEHHSI 37[I0HOCTI 1H/IMBI/Ia PO3MOBIISATH JICKIJIBKOMA, & B ISIKUX
BHITJIKaX — HAJ3BUYANHO BEIMKOIO KiMbKicTiO MOB [10, 51].

MeTo10 CTaTTi € BU3HAUCHHS POJIi i 3HAUCHHS MYJIBTHIIIHIBATbHOTO KOMIIOHEHTY
Ha Cy4acHOMY eTalll HaBYaHHS 1HO3EMHIH MOBI B KOHTEKCTI MPOIECIB Iiobaiszarii Ta
IHTerparii.

[Topyd i3 TEpMiHOM «MYJIBTHIIIHTBI3M» Y JIiTEpaTypi TAKOXK iCHYE TEPMiH «ILTIOPi-
JHTBI3MY». Paga €Bpory, sika akTUBHO CIIPHs€ BUBICHHIO iIHO3EMHIX MOB Ta OBOJIOJIIH-
HIO MYJBTHTIHTBATBPHOIO KOMITETEHIII€I0, PO3PI3HIOE TUTFOPUTIHTBI3M K KOMITETEHITIFO
MOBIISI (3/1aTHICTh BUKOPUCTOBYBATH OiJIbIlIe, HIXK OJHY MOBY) Ta MYJIBTHJIIHTBI3M SIK
CHIBICHYBaHHS JIEKIJIbKOX MOB Ha OJHiH reorpadiuniii Teputopii [6]. €Bpomneiichruit
Coro3, y CBOIO uepry, BBaKa€ IIi MOHATTS TOTO)KHUMH Ta BBa)kKae€, 110 CEMAaHTHYHY
CTPYKTYPY MOHATTS «MYJIBTITIHTBI3MY CKJIAal0Th OOMIBa BU3HAUeHHs [4, 3], a muTaH-
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HS1 PO3BUTKY MYJIBTHIIIHIBaJIbHOT KOMIIETEHIII1, SIKA € OJJHI€I0 3 KJIFOYOBUX KOMIICTCHIIIH,
10 MOXKE OTPUMATH KOKHUH MPEJICTABHUK CYCIIJIbCTBA MPOTSATOM JKUTTS, BXOJAHUTH JI0
CITUCKY MPIOPUTETHUX MPOOIEM OCBITH B KpaiHax €Bporu. 3 MeTor0 (popMyBaHHS Y JIFO-
JUHHA MYJBTHIIIHTBaIbHOI KOMIIETeHLii OyJl0 CTBOPEHO MporpaMy HaBYaHHS MPOTATOM
xutTs (Lifelong Learning), sika mependagae MoOLIbHICTE Cy0 €KTiB OCBiTH. OCHOBHOIO
METOIO ITi€1 MOOLITBHOCTI € JOMOMOTa B KPaImoMy po3yMiHHI pi3HOMaHITTS KynbTyp [1].

BapTo Bijg3HaunTH, 1110 CaMe BHII[I HABUAJIbHI 3aKJIaJId Bi{IrPalOTh KJIKOUYOBY POJIb
y TIpo1ieci pO3BUTKY MYJIBTHIIIHTBaJIHHOI KOMIIETEHIIIT IK Y KOHKPETHOTO iHAMBiIa, TaK
1 B LJIOMY CyCHIbCTBI [5, §].

Sk cydacHe COIialbHO-KYJAbTypHE SBHINE MYJIBTHIIIHTBI3M PO3BHUBAETHCS TMiJ
BITMBOM HACTYITHHUX (PAKTOPIB:

* TIOCWJICHHSI POJIi COLIOKYJIBTYPHOTO KOMITOHEHTY — BUBYCHHS KYJIBTYPU 1HIIHX
KpaiH Ta OiibII ITMOOKe YCBIIOMIICHHS CBOET BIIACHOI KYJIBTYPH, YIacTh B «li-
ano3i KyIsTyp»;

* CTBOPCHHS €UHOTO OCBITHBOTO IMPOCTOPY 1, IK HACIIOK, MPArHEHHS JIFONCH 10
JOCATHEHHS 3arajibHOEBPOIICHCHKOTO PiBHS BOJIOAIHHSI 1HO3EMHUMH MOBaMH,
Ta PO3BUTOK aKaJIEMIYHOT MOOLIBHOCTI CTYCHTIB Ta BUKJIa IauiB;

* moTpeda B MyJIBTHIIIHTBAIBHOMY HaBUaHHI sIK 3ac00i TipodeciifHol MmiroToBKH,
0 Ha/ae MaOyTHIM cCrieliaaicTaM MOXIIMBICTh pealli3yBaTh CBill MOTEHIIIA
Ta aKTHBHO NPAIIOBaTH Ha CBITOBOMY PHHKY, a TaKOXK 3HayHE 301IbIICHHS B
XXI ct. 00MiHIB MiXkIIpOdeCiitHOro XapakTepy;

* PO3BUTOK CBITOBOTO iH(OPMAIIHOTO MPOCTOPY, CTPIMKE MOMIMPEHHS TaKHX
Cy4JacHHX iH(pOpPMAaIIfHAX Ta KOMYHIKaIlifHIX TEXHOJIOTIH, K TeaebaueHHs Ta
[HTepHeT, pi3HOMaHITHHX 3aC00IB MAaCOBOT KOMYHIKAIlii;

* BHUKOPUCTAHHS HOBHX 1H(OPMAIliifHO-KOMYHIKATUBHUX TEXHOJIOTiH, PO3BHTOK
JUCTaHIIHOT (OpPMU HaBUAHHS, HABYaHHS B pexumi on-line ta iH. [3].

BaxuBiCTh MYIBTHIIIHTBaJIbHOT OCBITH SIK 3ac00y OTPHUMaHHS CIELiaIbHUX Ta
npodeciiHuX 3HaHb, SIK KOMITOHEHTA TOTITNOJIEHOT MOBHOI OCBITH BH3HAYAETHCS, TIEPIIT
3a BCe, 3arajbHOI0 BCECBITHBOIO TEHJICHIIIEIO 10 €BPOIHTErpallii B eKOHOMIYHIH, KyJb-
TypHIH Ta modiTH4Hil cdepax. B ocBiTHIN cdepi maHa TeHIEHIsT 00yMOBIIOE TIpar-
HEHHS JI0 1HTerpallii MpeIMeTHOTO 3HaHHS, HANPaBJICHOCTI Ha IMi3HAHHS IUTICHOI Kap-
TUHHM CBiTY. HaBuaHHs Ha MyNBTHIIIHTBaJIbHIM OCHOBI 3a0e31euye CTyIEeHTaM IUPOKUI
nmocTyn 1o iHdopMarlii B pi3HHX MpEeIMETHHUX Taly3sX, OTpUMaHHS HOBOI iH(opMarrii
BiJIMOBIAHO 0 1HAWBIAYaJIbHUX MOTPEO, MOKIMBICTH OTpUMaHHA Oe3repepBHOI OCBITH,
a Ile B CBOIO Yepry Hajae iM JIOJaTKOBUX IIAHCIB KOHKYpPYBaTH Ha 3arajbHOEBPOIICH-
CHKOMY Ta CBITOBOMY PHHKY CIIeIianicTiB [2, 25].

VY kiacHYHOMY WOTO pO3yMiHHI HAaBUAHHS 1HO3EMHIM MOBI NMPHITyCKAa€ HASBHICTD
MIEBHOTO CTaHJIAPTY, SIKOTO HEOOX1THO TOCATTH (B ifiealti — Iie BOJIOIIHHSI MOBOIO Ha PiB-
Hi HOCIiB MOBH), TOOTO MOBA, TIO CYTi, € npedmemom HaBuaHHs. Ha wiii inei Oa3yeTbes
OUTBIIICTD TPAAUILIWHUX, Y TOMY YHCII W KOMYHIKaTHBHHMX, METOJIMK BHKJIAaJaHHI. B
KOHTEKCTI MYJIBTHIIHTBAIBHOI OCBITH MOBa € 3ac0O0M HaBYaHHS, TOOTO BiJJOyBa€ThCS
BUBYCHHS 3MICTY JUCHHUIUIIHA IHO3EMHOIO MOBOIO.

Lle#t mpUHIATI € OCHOBOIO CYYaCHUX €BPOTEMCHKHUX OCBITHIX TPOEKTIB, SKi Ha-
TIpaBieHi Ha Bee OibITy iHTErpallilo MOBH Ta 3MIiCTy OCBITH. [X LIEHTpaILHUM MiAX010M
€ Content and Language Integrated Learning. Kito40BUM 3aBIaHHSIM 3a3HAUYCHOTO ITiJT-
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XOJly € HaBYaHHS TUCIHUILIIHI 3aco0aMu HepigHoi MoBH. [Ipu oMy cama nucIurmIina
MOYKE HE MaTH OJIHOTO BiTHOIIICHHSI 10 BUBYCHHSI MOBH, HAIIPHUKJIA]] HABYaHHS iCTOPIT
aHDITICHEKOI MOBOI B Icnanii. Oco0MBICTh MOMIOHUX MPOCKTIB MOJISATAE B TOMY, 1110
CTYJICHT OTPUMY€E 3HAHHS 3 HEMOBHOT» JUCIMILIIHK, BUKOPUCTOBYIOUH IIPU LIbOMY Ta
TapayielbHO BUBYAIOUH iHO3eMHY MOBY [5, 8].

Pe3ynbraToM MyJIBTHITIHTBAIBHOT OCBITH € JIOCSTHEHHS 0a30BOi MYJIBTHJIIHTBaJIh-
HOi KOMIIETEHLi, 0 O3BOJISE PO3MISAATH i HE TINBKH B SIKOCTI aJIbTEPHATHBHOTO
IUISXY BUBUYCHHS MOBH, aJie U SIK IUISIX OMaHyBaHHS CIEMiaIbHUX 3HAHb, MIPITYyUYEHHS
JI0 LIHHOCTEH CBITOBOT KYJIBTYPH Ta PO3BUTKY COIliaIbHO-KOMYHIKaTUBHUX 3/1i10HOCTEH
0COOMCTOCTI.

OTxe, mpoaHaNi3yBaBIIM TEOPETHUHI JDKEpena, IO MPHUCBIYEHI TpodieMam
MYJBTHIIIHIBAJIHHOI OCBITH Ta MPUHIIMIIAM TPAJAUIIIHHUX MiAXOAIB 10 HABYaHHS iHO-
3€MHUX MOB, MOJKEMO TMPEJICTABUTH OCHOBHI BI/IMIHHOCTI Mi’>K HUMH y BUTJISII TaOJIH-
i (Tabm. 1):

Taon. 1
Tpaouyitina popma nasuannsa . .
pacuyt ¢ P . Mynemunineeanvna oceima
iHO3eMHill MOBI
Moga € npeaMeToM HaBYaHHS Moga € 3aco000M HaBYaHHS
BuBueHHS iHO3eMHOT MOBHU Y «YHCTOMY» [HTerparis iHO3eMHOT MOBH Ta 3MICTY
BUTIISIII IMCIUIUIIHH, 110 BUBYAETHCS
Buxopucranus nuie onHiel (iHO3eMHOT) BuxopucranHs Bifpa3y AEKUTBKOX MOB y
MOBH TIiJ] YaC HaBYAHHS Iporeci HaBYaHHS
OCHOBHOIO METOIO € (DOPMYyBaHHS OCHOBHOIO METOIO € (hOpMyBaHHS
KOMYHIKaTHBHOT MOBHOI KOMIICTEHIIi1 KOMYHIKaTHBHOI Ta MYJIBTHIIIHT BaJIbHOT
KOMITETEHI T

Ha croromHimmHiii neHp MONMIKYABTypHA MYJIBTHIIIHTBaJIbHA OCBiTa 3aco0amMu
BUBYCHHS PiHOI Ta iHO3€MHOI MOB € BR)KJIIMBOIO CKIIQJOBOIO MOJEpHi3aii Imineit Ta
3MICTY HaIllOHAJBHUX OCBITHIX CHCTeM Y KpaiHax €Bpomnu (BKIIOYAIOUM YKpaiHy).
B ymoBax rmo6anizanii, ekoHOMI4HOI iHTeTrpalii Ta CTBOPEHHS €IMHOTO €BPOTIEUCHKOTO
PHMHKY Ipalli BUI HaBYAJIbHI 3aKJIa/I MParHyTh 3a0€3MEYHUTH MiATOTOBKY CIICIiaIiCTIB
€BPOTICHCHKOTO PIBHSA, 3[aTHHX IIPAIIOBaTH B MaciTabaxX 3aralbHOEBPONEHCHKOTO
PHHKY.

TakyuM YMHOM, 3HAYCHHS MYJIBTHJIIHIBI3MY SIK COLIOKYJIBTYpHOTO SIBHUILA
CY4YacHOTO CYCIHIJIbCTBAa HAcIpaBldl € BU3HAYHHUM, aPKE PO3BUTOK 0araToMOBHOCTI
cripusie  307MKEHHIO HApoJiB, MHUPHOMY BHPIIIEHHIO MUTaHb CIiBiICHYBaHHS,
BUXOBYBaHHIO HAaBHYOK TOBRXHOTO CTaBJICHHS [0 KYJIBTYpU Ta MOBH, TpPaHLii
Ta 3BMYAIB IHIIMX HaponiB, GOPMYBAaHHIO CHIJILHUX 3aBJaHb Ta IJIed y mporeci
inTerpanii. B 1IbOMy KOHTEKCTI MYJNBTHIIHTBI3M SIK TEHJICHIISI MOBHOTO PO3BUTKY
CYy4YaCHOTO CYyCIHIJIbCTBA HAJa€ JIIOAMHI MOXJIHMBICTH YCBIJIOMHTH CBO€ MiCIlEe Ta
CBOIO KYJBTYPY B Jiaio3i KyJIbTyp Ta MHBLTI3AIIN y Mporieci Koomeparii 3 iHImIMHI
mogpmu. Came TOMY HaJ3BUYalHO BaXXJIMBUM € IOAAJbILNE JOCHIHKEHHS NMUTAHHS
BIIPOBA/I’KCHHSI METONK BHUKJIAJAaHHS, 110 MICTSATh MYJIbTUIIHI'BAJIbHUH KOMIIOHEHT, Y
3arajbHi OCBITHI IPOTpaMy BUIIMX HABYAJIBHUX 3aKJIAIIB.
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VIAK 811.111°373.7
10. 1. BignoBa

Jlninponemposcovruii nayionanvrutl ynisepcumem imeni Onecs [onuapa

DPAZEOJIOTT3MMU SIK 3ACOBU ®OPMYBAHHA
JIHTBOKYJIBTYPOJIOTTYHOI KOMIETEHIII CTYIEHTIB

PosrnsinyTo muisixu ¢GopMyBaHHSl JIIHTBOKYJILTYPOJIOTIYHOI KOMIIeTeHIil CTyleH-
TiB 32 10110MOro10 BUB4YeHHs ¢pazeonorizmiB. [IporeMoHcTpPOBaHO OKpeMi KOMIIOHEHTH
KOMILJIEKCHOT'0 32CBOEHHS (ppa3eooriynux oMHULL HA MPUKJIAAi podoTH 3 inioMmamu, ki
YMOBHO MPONOHYBAJOCA KIacu(iKyBaTH BiANOBiIHO 10 AKOCTEN, 110 Bi100paKaThL pucH
XapaKTepy aHIIidcbKOI HALIT.

Knrouosi cnosa: Gpa3eonoriuHi ONWHUIN, JIHTBOKYIBTYPOJOTIYHUN ACTEKT, CHCTeMa
MOBH, HAIlIOHATBHUIA XapaKTep.

PaccmoTrpenb! nyTH ¢OpMHPOBAHHS JUHIBOKYJIbTYPOJIOTHYHOH KOMIETEeHIUH CTY-
JAEHTOB C MOMOLIbLI0 M3y4YeHNs ¢pa3eosiorn3mMos. [IpogeMoHCTPUPOBaHbI OT/eIbHbIE KOM-
NMOHEHTBI KOMILIEKCHOT0 YCBOCHHs (ppa3eoIOrHuHbIX eJTHHUI HA MPpUMepe padoThl ¢ HANO-

© 1O. 1. Bignosa, 2014
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MaMH, KOTOpPbIe YCJIOBHO MPeLIarajoch KiaccupuuupoBaTh B COOTBETCTBHH C KauecTBa-
MH, KOTOpbIe 0TOOPaKAIOT YePThI XapaKkTepa aHIJINHCKOI HAINH.

Kniouegvie cnosa: (dpaszeonornueckre €AMHUIBL, JMHIBOKYIBTYPOJIOTHYECKHH aCIIeKT,
crcTeMa sI3bIKa, HallMOHAIIBHBIH XapakTep.

The article is devoted to the analysis of the ways of formation students’ lingvocul-
tural competence studying idioms. The author endeavours to trace certain components
of complex learning idioms by example of the work with the idioms which were suggested
classifying for convenience according to the qualities which reflect the character traits of
the English people.

Key words: idioms, lingvocultural aspect, language system, national character.

OcTtaHHIM yacoM iHO3eMHA MOBa PO3IISAAETHCS ACIKMMU JOCHIITHUKAMH SIK 1H-
CTPYMEHT TOJIKYJABTYPHOTO PO3BUTKY OCOOMCTOCTI THX, XTO HAaBYa€ThCs, abo K 3acio,
AKui 3a0e3nevye JIOAMHI 11 iHTerpalio 10 HOBOTO CYCHIJIBCTBA, 10 HOBOI CyCHiTBHOI
curyauii [4, c. 51]. Tak, T. I. OniliHUK BBakae, 110 BBEACHHS €JIEMEHTIB KyJIBTYPH B
MIPOIIEC BUKJIAJAHHS 1HO3EMHOI MOBU € HEOOX1THOK TOTPEOOK0 ChOIOICHHS, OCKIIBKU
YCBIIOMJICHHSI Ta BIJJOKPEMJICHHSI O3HAK BIJIMIHHOCTEH Pi3HHMX KYJIBTYp, TOJEPAHTHE
CTaBJICHHS JIO0 ITUX BIAMIHHOCTEH CTUMYJIIOE€ JIHTBICTUYHHMA, KOTHITHUBHUHN Ta COIliajhb-
HUW PO3BUTOK CTYICHTIB [8, c. 29].

AKTyaIbHICTh JaHOTO JOCHIKEHHS 3yMOBIIEHA HEOOXiTHICTIO MiJATOTOBKH BHCO-
KOKBauTi(piKOBAaHOTO KOHKYPEHTHO3AaTHOTO CIIeliajlicTa, HaAIITOBAHOTO Ha MIKKYIIb-
TYpHE CHUIKYBaHHS Ta 3[aTHOTO MpALIOBaTH B yMOBAX KYJIBTYPHOTO Pi3HOMAHITTS.
DopMyBaHHS JIHIBOKYJIBTYPOJIOTIYHOI KOMIIETEHIIi nepeadadae sKiCHi 3MiHU y CTaB-
JICHHI CTy/IEHTa JI0 CBITOIVISIAHUX JOMIHAHT KUTTSI 1 IPOLIECY HABYaHHS B YHIBEPCHUTETI
Ha MiZICTaBi CTAHOBJICHHS a/ICKBaTHOI IIIHHICHOI KApTHHU CBITY, YCBIJOMIICHHS NIPiOpH-
TETHOT POJTi MKKYJIBTYPHOTO CHIJIKYBaHHS B MOJIKYJIBTYPHOMY OCBITHBOMY TPOCTOPI.

Merta naHoi poOOTH MOJSTae y pO3IJIsiii NUIAXIB ()OPMYBaHHS JIIHIBOKYJIBTYPOJIO-
TIYHOT KOMIIETEHIIT CTYJCHTIB 3a JOIOMOI'0O0 BUBUCHHS (PPa3€0JIOri3MiB.

Moga € He JuIIe 3ac000M JIFOICHKOTO CIIIKYBaHHS, 3aCO00M TIepenadi JyMOK, aje
il BUCTYIIa€ y PoJIi A3epKaia HallioHAIBHOI KyIbTYpH, ii XpanuTteaeM. ToMy Tak BasKITh-
Ba i I[iKaBa I CTYACHTIB, sIKi MatOTh Oa)KaHHS BUBYMTH iHO3€MHY MOBY, HallilOHAIb-
TaKOX 0COOIMBOCTI IOOYTY, 3BUYAiB Ta iCTOPii, TOOTO JIHTBOKYJIETYPOJIOTIYHI acTIeKTH
MOBH.

Sk Bimomo, (pazeosiori3Mu BKe JTaBHO CTAJIXA HIYMM IHIIUM, K iJiOMaTUYHHM
Ha/0aHHSIM MOBH, a TAKOXK iX MOYKHA BBa)KATH )KUBOJAWHUM JKEPEIIOM, IO MTOTTOBHIOE
MOBY YBUPa3HIOBAILHUMH 3aco0amu. Bomosiitoun JeKCHYHUMH BIACTUBOCTSIMH CJIOBa,
(hpa3eosori3Mu HaJJal0Th MOBLISIM BEJIMKI MOXKIIUBOCTI ISl Mapasie]IbHUX, CHHOHIMIY-
HUX CIIOCO0IB BUPAXEHHS JyMKH B YCHOMY 1 MHCEMHOMY MOBJIEHHI [3, c. 8].

OTxe, 110 X JTa€ HaM BUKOPHUCTaHHS (paszeonoriyaux oguHuIs? [lo-neprre, BoHn
3a0apBIIIOIOTh HAILy MOBY SICKPABUMH PHCAaMH HAlllOHAJIBHOIO XapakTepy, Mo-apyre —
HETIOBTOPHHUM KOJIOPUTOM, SIKUH BiZ[pi3HsIE OHY MOBY Bif iHIIO1. Tum camum BinOyBa-
€ThCsI 30araueHHs MOBH HE TiJIbKH 1 HE CTUIBKH KUTBKICHO, CKIJIBKU SIKICHO 33 PaxXyHOK
CBOE€T 371aTHOCTI BIIy4HO i 00pa3HO BUPAXKaTH CYTh SIK JIOBOJII CKJIaIHHUX, TaK 1 JOCUTh
NPOCTHX SIBULLI.

BuBuennst ¢paseosnorii Ta 30aradeHHs] MOBIICHHS ()Pa3eoNOriYHUMH OAMHUISIMUA
€ OJIHUM 13 BIUIMBOBHX 3acCO0IB Mi3HAHHSI CUCTEMH MOBH 1 MiJBUILEHHS i1 KyIbTypH.
VY BHKIaaHHI i1HO3eMHHUX MOB ()pa3eoJoriuHi OJUHHUII € YHIKaIbHUM 3a CBOEIO Oara-
TOMaHITHICTIO MaTepiasioM. BukopucranHs (pa3eonorizamMiB y HaBUYJILHOMY MPOIECi —
e e(peKTUBHUI CIIOCIO He TLBKH 30arayeHHs CIIOBHUKOBOTO 3aIlacy CTYJCHTIB, aie i

59



ISBN 978-966-383-524-2. AnriicTuka Ta amepukanicTuka. Bunyck 11. 2014

3aCBOEHHSI MOBHOTO Marepiaiy [5, c. 94]. 3aBasuyroun cBoiil BupasHiii ¢popmi, dpase-
OJIOTIYHI OJMHMIII TTIePEAl0Th 3MICT ITOBIJOMIICHHS 32 JOMOMOTOI0 BUCOKOI MipH e€MO-
IIHHOTO 3a0apBICHHS, CTBOPIOIOTH YMOBH ISl BUCITOBJTIOBAHHS OCOOMCTOTO CTaBICHHS
110 (bakty abo siBHIIIA, 1110 0OTOBOPIOETHCS. A 1€, Y CBOKO UEpPry, CTBOPIOE MOTHBAIIIHE
3a0e3IeueHHs MPOIECY CIIJIKYBaHHS Ha 3aHSTTI, 30KpeMa 3 aHNIIHChKOI MOBHU. SIK TI0-
Kasye MPaKTUKa, CTYACHTH 3 BEJIMKHM 3alliKaBJICHHSIM pearyloTb Ha CEMaHTHKY iTiOM.
IxHe BUKOpHCTAaHHS CIIpHsE peatizallil TPAKTUYHOT METH HABYAHHS AaHTIiHCHKOT MOBH —
OBOJIO/IIHHIO HABUYKaMH JIIaIOTIYHOTO CIUIKYBaHHS B3araji i B JIIHTBOKpaiHO3HABYO-
My acmekTi 30Kkpema. JITHTBokpaiHO3HaBUA CIIPSIMOBAHICTh HABYaHHS aHTIIIHCHKOT MOBH
noJjisirae 'y 30aradyeHHi CTYICHTIB JIIHTBOKpATHO3HABYMM JIEKCUKO-(Ppa3eosoriyHuM 3a-
nacoMm. BoHa oTpumana B Hall 4ac Mi>KHapoAHE BU3HaHHS. | 11e 0YeBHIHO, OCKUIBKH
¢pazeonoriunmii GoHI MOBH — L€ «Iyma Oyab-aKoi HalllOHAIBHOI MOBH, y SIKill HETo-
BTOPHUM YHMHOM BHPAXAIOTHCS AYX 1 CBOEPIAHICTD HaIlii» [6, c. 82].

®pazeonori3mMu SK MOBHI 3HAKH Ti€l 9M 1HIIOI CHTYaIlii € PKePeIoM OTPHUMAaHHS
(hOHOBHX 3HAHB, ITOB’SI3aHUX 3 ICTOPI€IO0, Teorpadicro, i3 MOOYTOM KHUTTSI HAPOIY-HOCIS
MOBH. OCKIJIBKH 1J1I0MH TIPSIMO OB’ s13aHi 31 CBITOOAYEHHSIM IIEBHOTO HAPO/TY, BOHH, 0€3
CYMHIBY, Bi10OpakaroTh 1 HalllOHAJILHUI XapaKTep MEBHOTO HAPOAY, KU, SIK B1IOMO, €
YaCTUHOIO HAalliOHAJILHOT KYJIBTYPH 31 CBOEPITHUM KOJIOPUTOM, OCKUIBKH (ppazeosoriuni
OJTMHMUIII BiTOOpaXKaroTh XapaKkTep, KyJabTypy Hallii, il Tpaauilii. BOHH MOXYTh CITy:)KUTH
[IHHUM MaTepiajioM /sl 30araueHHs] BepOaIbHOTO KOMITOHEHTY JIiHTBOKPaiHO3HABYOT
KOMIIETEHIII1 CTyICHTIB (hpa3eoIOTIYHIMH 3acCO0aMH Ti€l MOBH, SIKa BUBUAETHCS.

HeoOxinHo BpaxoByBatu TO# (hakT, MO 3HAYCHHS 1 BUKOPUCTAHHS (pa3eonoriv-
HUX OJIUHUIIb, SIKi y OUIBIIOCT] BUITAJIKIB € OUEBUIHUMU JJII HOCISl MOBH, BUKIIUKAIOTh
yuMani TpynHout y cryaeHTiB. Tomy BinOip ¢pa3eonoriaMiB MOBHHEH MPOXOAUTH 3
ypaxyBaHHIM METH, yMOB, €TaIly HaBYaHHS, HAI[IOHAJILHOI, COIiaIbHOT, IICHXOJIOTIYHOT
HAJIEKHOCTI CTY/IEHTIB, BU/IIB MOBHOI MisITLHOCTI, @ TAKOXK aKTUBHOCTI CTIHKHUX CIIOBO-
CIIOTYYEHb.

Ha npuxazi poOoTH 3 i1ioMaMH, sSIKi yMOBHO TIPOTIOHYETHCS KITacU(iKyBaTH Bifl-
MOBIJIHO JI0 SIKOCTEH, IO BiJI0OpaXkaloTh PUCH XapaKTepy aHDIIMChKOI HaIlii, IEMOH-
CTPYEMO OKpeMi KOMIIOHEHTH KOMIUIEKCHOTO 3aCBOEHHS (pazeoOriuHUX OIMHHUIIb.
Buxitagad 3a J0mTOMOTO0 METOMY PO3IOBiAI MOBITOMIISIE MaTepiajdl TpO YaCcTKOBO
BPOJKEHUH, a 9aCTKOBO HaOyTHH MOTEHITia)l aHTJTININB JOTPUMYBATHCS TOPSAIKY 1 9h-
CTOTH B YCiX c(hepax KHUTTS 1 TisITEHOCTI, IO TIPOSBIISETHCS Y IParHeHHI aHTIIHIIIB 10
nepdekiionizMy (OakaHHI 3pOOUTH BCe HAWKpaIuM 4UHOM). TUITIOBUMH IS aHTITiN-
ChbKOT MEHTAJIBHOCTI € TaKi HaI[lOHAJIbHI PUCH, SIK:

1. cTaOUTBHICTB 1 MOCTIMHICTE XapakTepy;

2. IIPUHIIAT «JKEHTIIEMEHCHKOI TTOBEIIHKI,;

3. caMOBINa/IaHHS «BMiii TPUMaTH ce0e B pyKax»;

4. ocBiTa, TITHICTE, YITKICTH 1 0€3KOPUCIIUBICTD, TAKT, BUIITYKaHA BBIWINBICTD.

OpmHUM 13 TIPOBIAHUX KOHIIENTIB ITi€] HAIlil € YITKICTh, sIka 0araro B YOMY BH3Ha-
Yae Bce KHUTTS aHDIIINIIB. [IparHeHHs 10 yIOPsAKOBaHOCTI, OPraHi30BaHOCTI, TIOPSIKY
y BChOMY, MIEIaHTUYHICTh, BiAMOBIJAIbHICTh BIJOOPaXXEHO B i[iIOMAaTHYHUX OJUHUIISX,
SIKi 3aCBOIOIOTH CTY/IEHTH, BUKOHYIOUH KOMYHIKaTHBHI BIIPaBU.

Bmpaga 1. IlpounTtarn momaHi (pazeonoridyHi OJUHMIN, 3’ sCYBaTH iX 3HAYCHHS.
Brectu y miamorigHi TEKCTH.

AHrn. pull one's slacks up — yxp. npuxiadamu yci 3ycuiiis, pooumu éce 8io cebe
3anexcne;
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aHNI. a bargain is a bargain — yKkp. 0omoeieHicmes 0opodcua epoutett; Xo4 10nHuU,
XOU nepepsuch, a 0as c10680 — KPInucy,;

aHmI. learn the hard way — yKp. euumucs Ha c80iX NOMUTKAX,

aHr. make one'’s pile — yKp. Haxcumu cmamxie;

aHMIL know one s onions, know one's stuff — ykp. 6ymu dyoice npogecitinum y c6oiii
obnacmi;

aut. a Jack of all trades is master of none — yKkp. 3a 6ce bepemucsi, ma He 8ce
80AEMbCIL, XMO 0eCiamb podIM 3aUUHAE, MOU HCOOHOT He KIHUAE.

Bmpaga 2. [IpountaTi HaBeAeHI HU)KYE aHTITIICHKI 1/1I0MH, IO 1JTFOCTPYIOTH 00pa-
34 aHIJIIHACHKOTO MepdeKIioHi3My, 1110 nepeadoavae ycmix. CKiIacTu 3 HUMH JiaJIoTiuH1
PETLTIKH.

1. AHDI. upper crust — yKp. guwyul ceim, guuje moeapucmeo;

2. anni. live like a fighting cock — yKp. sik cup y Macii Kynacmscsi, dcumu 8 po3Ko-
wax, po3KouLyeamu,

3. aun. get it down to a fine art — yKp. 0ocsemu OOCKOHALOCHI Y YOMYCb,

4. aHri. give a good account of oneself — ykp. 0obpe cede siopekomenoysamu,

5. aHrIL. be at one’s best — yKp. demoncmpysamu 8ce HauKpauje, Ha wjo 30amHutl,
nokazysamu cebe 3 HaUKpaw02o OoKy;

6. aurIL. be in somebody’s good books — ykp. Oymu Ha X0powiomy paxyHky;

7. auniL. the man of the hour — ykp. eepotui Ousi;

8. aHmI. people of name — yxp. moou 3 im’am, 3 eIUKUMU 3ACTY2AMU, NONYIAPHI
ocobu,

9. anrn. draw a lot of water — yxp. 6ymu 100uH00 3 UOAMHUM CINAHOBUULEM,
0YMu NOBANCHOI, BNIUBOBOIO THOOUHOIO.

Husky imioMaTH4yHUX BUpa3iB MOXKHA BIJHECTH JI0 PO3JUTY «IPAIllbOBUTICTHY,
BOHH JIEMOHCTPYIOTh TOTOBHICTB JIO HAaIpy>KeHOI Tpaili (1o MoOiTizarii, puBKa) 3apaau
TIOCSATHEHHS yCIiXy, METH, BUKOHAHHS O0OB’SI3KiB, BIIKPUTTS BIACHOI CIPaBH, BHKO-
HAHHS HABYAJLHUX 3aBJaHb 1 TUIAHIB:

1. anrn. it is dogged that does it — Ykp. mepniuns i mpyo 6ce nepempymo.

He'll pull through because he's so dogged. It'’s dogged as does it.

2. aHrL. burn the midnight oil — yxp. 3aiimamucs 6cio Hiu be3nepepsHo.

Exam time was nearer, and more and more pupils were burning the midnight oil.

3. aur. burn the candle at both ends — ykp. npayroeamu, He noxiadarouu pyx.

He achieved a lot and he deserves it. When he started he burnt the candle at both

ends.
4. aHri. in for a penny, in for a pound — yKp. 6356¢s 3a 2yxHc, He KAAHCU, WO He OYHC.
Being in for a penny, [ am ready, as the saying is, to be in for a pound.
5. aHrn. keep the nose to the grindstone — ykp. 6ymu cKOHYEeHMPOBaAHUM HA POOO-
mi.

There is no chance to distract him. When he works he keeps his nose to the grind-
stone.

6. aunL. pull your socks up — ykp. npuxiacmu 6invuie 3ycuib.

This is a difficult project. You have to pull your socks up to accomplish it success-
fully.

Bmpaga 3. 3anpornioHoBaHi (pa3eoori3Mu BKUTH B T1aTOTIYHUX €IHOCTSIX.

AHTIL clean as a whistle — ykp. uucma poboma,

aHnL. a bad workman finds fault with his tools — yxp. y noecanozo maticmpa ti nuixka
myna, OIaJINBICTh;
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aHTI. the early bird catches the worm — ykp. xmo pano écmae, momy boe oae.

Meroauka po6oTH 3 ppa3eonorisMaMu MOKE BKITIOYATH TaKi KOMIIOHEHTH: — TEKCT,
10 MICTHTB 110MaTHYHI BUPa3u (U1 TEKCTIB MOXKYTh OyTH BHKOPUCTAHI SIK Ay TEHTHY-
Hi, TaK i creniajgbHO CKJIa/IeH] 3pa3Ku); — JOTEKCTOBI 1 MCIATEKCTOBI BIIPaBH, CIIPSIMO-
BaHi Ha ()OPMYBaHHSI MOBJICHHEBUX JIEKCHYHMX HaBHUYOK i3 BUKOPUCTAHHIM 3aIPOIIO-
HOBaHUX i7ioM: toTekcToBi 3aBaanHg — What do you understand by success? What does
it mean to you? How can you achieve success? (1Llo Bu po3ymiere mig ycmixom? 1o BiH
JUTst Bac o3Havae? SIk MOKHA TOCSATHYTH ycmixy?) [2, c. 61].

[TicnsiTekcToBi 3aBHaHHS — JaTH BIAMOBIII Ha THUTAHHSA JI0 TEKCTY; BHCIOBHTHU
3rOfly YM HE3TO/y; 3allOBHUTH TPOITYCKH iioMaMH, IO BiJOBITAIOTh 3MICTy; Ii0Opa-
TH iCTOPIT 3 KUTTS, OO MPOUTIOCTPYBATH 3aMPOITOHOBaHI (hpa3eonoriuni oquHwuIi. Sk
CBIJTYHTH JTOCBiZ POOOTH 3i CTyJeHTaMu, (Ppa3eoori3Mu € HaJ3BUYAHO IIHHUM 1 0a-
raTorpaHHUM MarepiaiaoM, 30aTHUM CIPHUITH (HOPMYBaHHIO BepOaIbHOTO KOMIIOHEHTA
JIHTBOKYJIBTYPOJIOTIYHOT KOMIIETEHIIi1 CTYJCHTIB.

BuBYeHHS HaHOTO acHeKTy Aae CTyIEHTaM He JIMIIE YSBJICHHS MPO KyJIBTYpY, ic-
TOpIit0, TPAJHIIii, MEHTAJITET HAPOY, aJie 1 CIPUSIE peatizailii OBOJIOIIHHS HaBUKAMU
JKUBOTO CITUIKYyBaHHSI.

3BHYAiHO, HAIlll CTYJCHTH HE MOXYTb 3aCBOITH BECh 3arac aHMIHCHKUX (paszeo-
JIOTi3MiB, ajl¢ BOHH MOXYTb O3HAHOMHUTHCH 1 aKTUBHO BUKOPHCTOBYBATU sl (paszeo-
JIOTIYHUX OJIMHUIIb, SKi I[iKaBi y JIIHTBOKYJIBTYPOJIOTIYHOMY BiTHOIICHHI. SIk MOKazye
MPaKTHKa, CEMaHTH3AaLlis IPOTOTHUITY JOMIOMAarae 3aCBOEHHIO 3HAYCHHSI (paseonorizma, a
Kpae3HaBya Oecifia e)eKTUBHO CITPHSIE MPAKTHYHOMY OBOJIOAIHHIO aHTITIICHKOI0 MOBOIO.
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M. B. Ipuumuna

Jninponemposcvkuii nayionanvHutl ynieepcumem imeni Onecs [onuapa

MOEJTHAHHSA TPAIULIMHOI TA OCOBUCTICHO-OPIEHTOBAHOI
OCBITH, IPEJICTABJIEHOI TMI I. TAPITHEPA TA TAKCOHOMIEIO
B. BJIYMA

Po3ri1siHyTO OCHOBHI MOJIOKEHHSI TPAAULIHOT Ta 0COOMCTICHO-OPiEHTOBAHOI OCBITH.
IIpoanajizoBaHo cuJbHI Ta cjadki cTOpoHH 000X CHCTEeM, MPEICTABIEHO TEOPil0 MHO-
s;kuHHOCTI iHTesexkTy (TMI), po3pobieny I'oBapaom I'apaHepoM, Ta TAKCOHOMIIO OCBITHIX
niseil, creopeny ben:xxaminom BiymoMm. 3anponoHoBaHO NMOEIHAHHSI CHCTEM Ta ONOPHI
Ai€cI0Ba 3 MeTOIO MiIBUIEHHS e()eKTHUBHOCTI HABYAJIBLHOTO MPOIECY.

Knrwuosi cnoea: TpamuimiiiHa cuicTeMa OCBITH, OCOOMCTiCHO-OpPI€HTOBAaHWH IiIXin, Ha-
BYAJIBHHUH TIPOLIEC, TEOPisi MHOKUHHOCTI iHTenekTy, TMI, TakcoHOMIsL.

PaccMoTpeHbI OCHOBHBIE NOJIOKEHUS] TPAJAMIMOHHOIO U JIMYHOCTHO-OPHEHTHPO-
BaHHOIro o0pasoBanus. [Ipoananu3upoBaHbl CHJIbHbIE U ¢J1a0ble CTOPOHbI 00€HX CHCTEM,
MpeACTaBJICHA TeOpUsl MHOKecTBeHHOCTH HHTesuiekTa (TMH), paspadorannas I'oBapaom
TI'apanepoM, U TakcoHOMHUSI 00pa3oBaTebHBIX 1eeil, co3nanHas ben:kamunom Biaymom.
penyoxenbl 00beIMHEHNE CUCTEM M IJIAr0JIbI-ONOPbI € 1eJibI0 NOBbIeHHus (P pekTHB-
HOCTH y4e0HOro nmpouecca.

Knrueswvie cnoea: TpaJuIMOHHAS CUCTeMa 00pa30BaHUsA, TUYHOCTHO-OPHUEHTHPOBAHHBIN
TIOXO/I, YIeOHBI IPOoIIecc, TEOPHsl MHOKECTBEHHOCTH HHTeIIIekTa, TMU, TakcoHOMUS.

The paper is devoted to basic provisions traditional and personality-centred educa-
tion. In this paper advantages and disadvantages of both systems are analysed, the theory
of multiple intelligences (TMI) by Howard Gardner and Benjamin Bloom’s taxonomy of
learning domains are presented. The unification of systems and helping verbs are consid-
ered as enhancement of educational process efficiency.

Key words: traditional education, personality-centred approach, educational process, theo-
ry of multiple intelligences, TMI, taxonomy.

VYHpoaoBx 0CTaHHIX JECATUIITH CUCTEMa OCBITH Ta HaBYaJbHUI TpoLec B YKpai-
Hi 3a3HAIOTH 3HAYHUX 3MiH M1/ BIUINBOM PO3BUTKY TEXHOJIOT1H Ta MIXXHAPOHOI KOMYHi-
Kaii. Yce gacrile npauiBHUKH OCBITHIX 3aKJa/IiB TOBOPSITH PO HEOOXiAHICTh yIIPOBa-
JOKEGHHS 3MIH JIO OpraHi3allii 3aHsATh Ta MOMIYK OibIll e()eKTUBHUX 3aC0O0IB IEepeIaBaTu
3HAHHS HACTYITHUM ITOKOJIiHHSIM.

[Ipobiiema Mastoeh)eKTUBHOCTI Ta 3aCTAPIIOCTI TPAIUIIIHHIX METOIB BUKJIAIaHHS
MOCTa€e 0COOIMBO TOCTPO Y TEPioj, KOIU YUHI BXOIATH IO MiATITKOBOTO BiKYy Ta ITOYH-
HAIOTh aKTHBHO HAMaraTHcsi IPOSBUTH ce0e SIK 0COOMCTOCTI, aJlke came Lisl TeHIeHIis
KyJBTUBY€ETHCS 3ac00aMU MacoBOi iHpOpMaIIii SIK OCHOBHA YMOBA YCIIiXy B CY4aCHOMY
cBiTi. KpiM Toro, ypi3sHOMaHITHEHHS 3ac00iB HaJaHHs Ta OTpUMaHHs iHpopmarii 3a
JIOIIOMOT0I0 CyYaCHUX TEXHIUHMX 1HHOBALIill, METOIO SIKHX € IOJIETIIEHHS Ta IPUILIBU-
nIeHHs: 0OMiHy iHQOpMaIli€to, JOCUTh OMITHO KOHTPACTYE i3 MOHOTOHHHM Ta CyTO iH-
(hopMaTUBHUM BUKJIAJIOM 3HAHB Y TITKOJTI, a MMi3HIIIE — Y BUIIIOMY HaBYaIbHOMY 3aKJIali.
VY4HSIM Ta CTyIEHTaM CTa€ BCE Bakue CHPUIMATH Marepial, M0 MOAAETHCS Ha YPOIli,
TOMY IIIO BOHH BCE TOCTpIIIe CIIPUAMAIOTh M0 pizHUI0. CaMe ToMy mpodJeMa BIIpo-
BQ/KCHHS! HOBHX METO/IIB Y HaBUQJILHUI NPOLIEC Ta OPraHi3amilo YpoKy € HaJ3BUYaiiHO
AKTYaJIbHOIO.

© M. B. Ipunmmna, 2014
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MeTo10 TOJ]AaHO1 CTATTI € MONIYK Ta iAeHTU(IKaIliT eheKTUBHIUX METO/IB BUKIIA-
JIaHHS 3 ypaxXyBaHHSIM Cy4acHHMX TEHJCHIIIH y cucteMi ocBitu. IIpeamerom gociimKen-
HSl € Cy4acHi TeHAEHII1 B OCBITHbOMY IIPOILECi, 00’ €KTOM — TPaAWLiiiHI Ta HOBITHI Me-
TOAMKH BUKJIaJaHHS.

[TopiBHIOKOUM Pi3HI MiIXOIU IO MPOILECY HABYAHHS, HAHYACTIIIEC BUIUISIFOTH JBI
METOIUKH — TPAAMIiiHy Ta KOMyHIKaTuBHY, a00 0cOOMCTiCHO-Opi€eHTOBaHY. Y Tm10-
JJTBIIOMY TIepIIa TiIAaeThcs Hea HIi KPUTHII, a Apyra — NPOIOHYETHCS K €INHE
MoxJuBe pimeHHs. [Ipore posmisHemMo netanbhime. TepMiH «TpaguiiiiHe HaBYaHHS
BUKOPHUCTOBYETHCS NEPII 32 BCE VIS MO3HAYCHHS KJIACHO-YPOYHOI CHCTEMH, 110 CKJIa-
nacs y XVII cronitti Ha ocHoBax chopmynboBaHoi f1. A. KoMeHCbKMM JIUIaKTHKH.

OCHOBHI ITOCTYNaTH TPAAULIHHOI KITaCHO-YPOUHOI CUCTEMH:

* ypaxyBaHHS BIKOBUX Ta IHIWBITyaJdbHUX OCOOMUBOCTEN — YUHI MPUOIU3HO OJI-
HOTO BiKy Ta OJTHAKOBOTO PiBHS 3HaHb € KJIACOM, IO 30epirae cBiil MOCTIHHUI
CKJIaJ] IPOTATOM yChOTO IIEpioAy HaBUAHHS;

* TOCJIIJIOBHICTh — KJIAC MPAIIOE 32 €JUHUM PIYHUM IIAHOM Ta MPOrPaMOF0 3riJI-
HO 3 PO3KJIaJ0M;

* CHCTEMAaTHYHICTh — OCHOBHOIO OJIMHHIICIO HABYAJILHOTO MPOIIECY € YPOK;

* YPOK MO€ OyTH NPHUCBSYCHUI OAHIN HABYAIIBHIHM TUCIMIUTIHI 200 TeMi, y pe3yb-
TaTi 9OTO yCi YUIHI MPaIOI0Th HaJI OMHAM 1 THM K€ HaBYaIBHIM MaTepiaioM;

* TIANOPSAKOBAHICTh Ta aKTHBHICTh — yUeHb Ma€ OyTH TOTOBHM BHKOHYBAaTH
3aBJaHHs, AKi Ja€ BUKJIaAad, a BUKJIaJa4 — KepyBaTH HaBYaJIbHUM IPOLIECOM Ta
OIIIHIOBATH PE3yJBTaTH KOXKHOTO, TIPUIMAIOUN PIllIeHHsI [TPO MepexiJl YIHs 10
HACTYITHOTO KJIacy/Kypcy;

* 3aKpPITUICHHS Ta MMOBTOPEHHS — IMIIPYIYHUKA BHKOPHCTOBYIOTHCS 31€O1TBIIIOTO
JUTSI TOMAIIIHBbOT pOOOTH;

* JOLIJIBHICTH — HABYAHHS BU3HAYAETHCSI PO3BUTKOM YUHs, a HE (DOPCYETHCS;

* JIOCTYIHICTh — MPE3CHTAIlis MaTepialy MUISIXOM BiJI 3aCBOEHOT0 MaTepiaiy JI0
HOBOTO, BiJl IPOCTOTO 10 CKJIaJHIIIOrO;

* TIPUHITAT 3B’ 3Ky TEOPii 3 TPAKTUKOIO [2].

BesnepeuHo, CUIILHUMHU CTOPOHAMH TPAUIIIIHOT OCBITH € CUCTEMAaTHYHICTh, sSKa
POOUTH MOXKITUBUM TIepeavdy BEIUKOTo 00’ eMy iH(opMarlii 3a JOCUTh 0OMEXKEHUH T1e-
piox dacy. 3a Takux 0OCTaBUH y4YHI OTPHMYIOTh TOTOBI 3HaHHS, HE OOTSHKYIOUUCH T10-
IIYKOM J0Ka3iB iX iICTHHHOCTI. YHOPSAKOBaHICTh Ta ONTHMI3allisi BATPAT PECYPCIB CTa€e
B IIbOMY BHMAJAKY KJIIOUYEM OO YCITXy I MacoBOi ocBiTH. OT)Ke OCHOBHOIO METOIO
TPaJULiiHOI CHCTEeMHU HaBYaHHS € HAOYTTs YUHSMH CTaHAapTHUX 0a30BUX 3HAHb 3 aK-
[IEHTOM Ha iH(h)opMOBaHiCTh 0COOMCTOCTI, a HABYAIBHUMN MPOIIEC 37e0ITBIIOTO OPi€H-
TYETHCS] HA PO3BUTOK MaM’SITi, a HE MUCJeHHs [1].

OpnHak y mojaHiii cuctemi € MpoOTUPIvYs, sIKi He MOXKHa irHopyBaTH. [lo-mepie,
Opi€HTaIlisI HAa IHAWUBITyaJIbHI 0COOIUBOCTI YUHIB Ta pOOOTa 32 YITKOIO CILIAHOBAHOIO
CHCTEMOIO Ta MPOTPaMOI0 BCE YACTILIE € B3a€EMOBUKIIOYAIOYMMHU (akTopamu. [ToBHi-
CTIO BiJICYTHS MOXIIMBICTh TIPUCTOCOBYBaTH TEMIT HABUAHHS /O Pi3HUX iHIWBITyallb-
HO-TICUXOJIOTIYHUX OCOOJIMBOCTEH yUHIB, aJiXKe 3aJyIsl TOrO, 00 YCi Y4HI 3MOIJIU OIl-
paioBaTH BeCh 3alVIAaHOBAaHUH 32 MPOrPaMoOI0 MACHB MaTepialy He BUCTAUa€E yacy JJIs
PI3HOCTOPOHHBOI MTpe3eHTallii, TOOTO BHHUKAE POTUPITYS MK (POHTAILHAM HABYAH-
HSIM Ta 1HAMBIAYyaJbHUM XapaKTepoM 3acBOEHHS 3HaHb. [lo-npyre, 00’ em iHpopMaii,
SIKUH TIOJIA€THCS TIPOTPAMOI0, 3/IEOUTHIIIOTO MEPEBHIIYE MOKIIUBICTD ii 3aCBOEHHS, IO
€ TMPOTHPIYYSAM MK 3MICTOBHHUM Ta MpOIECyaJbHUM KOMIIOHEHTaMH HaBuYaHHs [3].
[To-Tpete, HaBUAIBHO-II3HABAJIBHUN MPOLEC 3AE0UIBIIOT0 MAa€ PENPOLYKTUBHHUNA Xa-
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paKTep, 10 Y CBOIO Yepry (hopMye pernporyKTUBHUM CTHIIb Mi3HABAaJIbHOT isUTBHOCTI.
ITocmix Ta cranaapTu3alis 3HaHb NPU3BOIUTH 10 HEJOCTAaTHHOTO PO3BUTKY HABUYOK
MPAKTUIHOTO BUKOPUCTAHHS MaTepialy Ta BIACYTHOCTI MIPOCTOPY ISl PO3BUTKY 1HIH-
BiJlyaJIbHUX MOXKJIMBOCTEW Ta 3ac00iB 3aCBOEHHS Marepiany. 3aHsTTS He € JJs YYHIB
[IKABUMH, SIKII[O BOHH HISIKMM YMHOM HE ITOB’sA3aHI 3 X 0COOMCTHM >KHUTTSIM Ta Biac-
HUMH iHTepecamH, ajKe 3a TAKMX YMOB HEe BUHUKAa€ MOTHUBAllii, sika Oyi1a O OCHOBHUM
Ba)KEJIEM Ta PYLIIHOIO CHJIOI0 Y HABYAJIBHOMY MPOLEC.

OTxe, BUHUKAE TIOTpeda y 3MiHI TPaJUIiITHOTO MiIX0My Ta Y CTBOPEHHI CUCTEMHU
HOBUX 3ac00iB. Takoro CHCTEMOIO cTae 0COONCTICHO-OPIEHTOBAaHA OCBITa, sIKa 3a0e31e-
Yy€e PO3BUTOK Ta CAMOBIOCKOHAJICHHS! OCOOMCTOCTI Y4HS, BUXOISUU 3 HOTO 1HIUBITY-
anbHUX ocoOmuBocTei. OCHOBOIO IIBOTO METO/Y € BU3HAHHS 32 KOXKHUM yYHEM IpaBa
Ha BHOIp BIACHOIO IUIAXY PO3BUTKY Y€pe3 CTBOPECHHS aJIbTEPHATHUBHUX (HOPM HaBYaH-
Hs1, TOOTO y4eHb Ma€ MOXKIIUBICTb JEMOHCTPYBAaTH 3aCBOEHHS MaTepially, CIMParoIrch
Ha CBOI iHTepecH, IIHHICHI OPIEHTHPH Ta JOCBIJ, 1 y Takuii criocid peanizoByBaTH cede
y TIporieci Mmi3HaHHS Ta HaBYaJIbHIN TiSUTBHOCTI.

3 11i€:0 METOK BUHUKAE HEOOX1IHICTh CTBOPEHHS:

* iHIMBIAyaJBHHUX NMPOrpaM HABYAHHS, sIKi O MOJIEIIOBAIH TIOIIYKOBE MUCIICHHST;

* TPYIHOBHUX 3aHSTH 3 0OMEKEHOIO KIBbKICTIO YUHIB JUIsS IPOBEICHHS YPOKIB Ha

OCHOBI JiaJIOTy Ta iMITaIlifHO-POIILOBUX iTOD;
* HABYAJIBHOTO Marepiaiy, Mo KOHCTPYIOEThCS UIS peai3arlii MeToMiB JIOCITiI-
HHIIBKUX TIPOCKTIB, SIKi BUKOHYIOTH yUHi [2].

OTxe, OCHOBHOIO METOI0 0COOMCTICHO-OPIEHTOBAHOTO METONYy € OCBIUECHICTH SIK
CYKYIHICTh 3HaHb, BMiHb Ta HaBUYOK, I1I0 € HAHBAKJIMBIIIAM CIIOCOOOM CTaHOBJICHHS
JYXOBHHX Ta IHTEJIEKTYaJIbHUX SIKOCTEH y4Hs, TOOTO OLIHIOETHCS HE KiJbKICTh iH(pOP-
Marlii, a c(hOpMOBaHICTh SKOCTEH 1HTEIEKTY.

OCKIJIBbKY 1151 CHCTEMa CIMPAETHCS TIepIT 32 BCe Ha 1HAMBIIyalbHI 0COOIMBOCTI,
BapTO BI3HAYUTH, K caMe KIaCU(IKyIOThCS i 0COOTUBOCTI Y CBITOBIM MTPAKTHIII.

OnHuM 3 HaWOTBII TOMYIISIPHUX Ta 3arallbHOBU3HAHUX JOCSTHEHD € TeOPis MHO-
skuHHOCTI iHTesiekTy (TMI), siky Brepie Oyno omyOnikoBano y 1983 porii y kHU3I
TI'oBapna I'apanepa «CTpykTypa po3yMiHHSI: TeOpiss MHOKMHHOCTI IHTeJEKTY».
ITosiBi Teopii nepenyBaso TpuBaje BUBYCHHS JIIOICHKOTO MO3KY Ha OCHOBI T€CTYBaHb,
IHTEPB’10, CIIOCTEPEKEHb Ta JOCIIUKEHb COTEHb JIofel. BuB4yaroun xapakTepucTuku
MO3KY, YIIKOIKEHOTO B pe3yibTaTi iHCYAsTy ab0 HEIACHOTO BWIIAJKY, MO3KY 001a-
POBaHMX Ta PO3YMOBO-BIJICTAIIMX JIFOIEH Ta MO3KY JIIOJIeH PI3HUX ETHIYHHX KYIBTYD,
I'. TapaHep AIMIIOB BUCHOBKY, IO ysIBa PO IHTEJIEKT SK PO JCIIO, 110 BU3HAYAE TIPU-
POKEH1 3110HOCTI Ta HABUYKH BUPILICHHS IPOOJIEM, HE € TIPaBIUBHM.

3a ['apaHepoM, iHTeaeKT — Le:

* 3JaTHICTh CTBOPIOBATH €()EeKTHBHI NPOLYKTH Ta IPONOHYBATH HOCIYTH, 110 Ma-

FOTh KYJIBTYpHY IIHHICTB;

* Halip HABUYOK, 1110 JIO3BOJISIE IHAMBITyyMY BHPIITyBaTH KUTTEBI MPOOIEMHU;

* 31aTHICTH Ha0yBaTH HOBHX 3HaHb IIUISIXOM BUPILICHHS pooieM [5].

Crimparouuch Ha Take BU3HAYCHHS, MO)KHA CTBEPKYBATH, 110 MOJICIIOBaHHS Ha-
BUAJIBHOTO TIpolecy 3 ypaxyBaHHsAM Teopii ['apnuepa Oyne 3Ha4HO eEeKTHUBHIIINM,
ajpKe yaHi OymyTh IOCTaBJICHI y CUTYAIIif0, e Ha0yTi 3HAHHS MalOTh BUKOPHCTOBYBATH-
Cs TSl BUPIMICHHS MTPOOIeM, MPUIOMY IpoOIeMu OyayTh CTOCYBATHUCS CAMHUX YUYHIB Ta
X BJIACHUX MPOOJIEM Ta )KUTTEBUX CUTYaIli, a HE aOCTPAKTHHUX 3ajad.

V cBoiii Teopii I. 'apnHep BUIINKMB ACKiTbKa TUIIB IHTEIEKTY:
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1. Bep06anabHO-TiHTBiCTHYHMIT IHTEJIEKT — JIETKO CIIPHIIMae MOBY Ta Bi4yBa€e
HIOQHCH, HOPSIIOK Ta PUTM MOBJIEHHS. JII0IU 3 MM TUIIOM 1HTENEKTY IOJIIO-
OJISIFOTh YMTATH, MUCATH Ta PO3IOBIJIATH iCTOPIi; MAIOTh YYyJIOBY CIIOBECHY
mam’siTh Ta 6araTHii CJIOBHUKOBHH 3ariac.

2. Jloriko-MaTeMaTH4HUIi — BUpaKEHI 3AI0HOCTI 10 MEAYKTHBHOTO Ta iHIYK-
TUBHOT'O, KOHKPETHOI'0 Ta a6CTpaKTHOFO MMUCIICHHS. HpeI[CTaBHI/IKI/I MAarThb
AHAIITUYHI HABUYKU Ta XUCT JIO MOOYIOBHU JIOT1YHOTO JIAHIIFOXKKA 3aIIUTaHb,
TOMY HaW4acTillie 1e — NporpamicTu, MaTeMaTHKH, FOPUCTH, TIPAI[iBHUKH OaH-
KIBCHKUX Ta (hiHAHCOBUX YCTaHOB.

3. BizyaabpHo-npocTOpPOBHIi iHTEJIEKT — 3/IaTHICTh J0 BiJOOpa)KCHHS CBITy Ta
cBiTocTIpuitHATTA. Halikparie mpeacTaBHUKH [IHOTO THITYy 1HTENEKTY CIIPHH-
MaroTh iH(OpPMaIIito 3 HAOUHHUX MPUKIAJIB — KapT, CXeM, MAJIIOHKIB, Jliarpam.
BusiBiisitors 3110HOCTI /10 TOOYIOBH MOJIEICH, TpadiKiB Ta MPOCKTIB.

4. My3u4yHHi iHTeJeKT — JIETKO CIIpUIMAa€e PiBeHb, TEMOp Ta PUTM 3BYKiB, Ma€
J00py mam’sTh MO0 MEJOJIN Ta 3aTHICTh J0 BiITBOPEHHS BJIACHOTO CBITO-
CHPUNHSTTS 32 JJOTIOMOT'0I0 3BYKOBHX 00pa3iB.

5. TinecHo-kiHecTeTHUHUI IHTEJEKT — TIepeada eMoIliid, IyMOK Ta 3HaHb, BU-
piteHHst mpo0ieM Ta 3aBAaHb BiIOyBa€ThCS NUISIXOM pyXiB Tina. JIromu 3 uum
TUIIOM 1HTEJNEKTY MaloTh HalKpally TakTWIbHY Ham’siTb. Kpim Toro, Bapro
BiJI3HAYMTH, 1[0 CaMe 3 TUISCHOTO BUBYEHHS ce0e Ta OTOUYIOYHX 00’ €KTIB TTO-
YUHAETHCS HAHOUTBIT akTUBHA (ha3a PO3BUTKY OY/Ib-SKOT JIFOMMHH.

6. MixkocoducTicHuii iHTeIeKT — HAasIBHICTD 31I0HOCTEH 0 PO3YyMiHHS ITiJIEH,
MOTHBAIIii Ta 00pa3y MUCIICHHS 1HIHX Jifoaei. [IpeacTaBHUKH ITHOTO THITY Ma-
I0Th BUPAXKCHI JIIJIEPChKi Ta AUTUIOMATHYHI SKOCTI.

7. BHYTpilIHBO-0cO0UCTICHUI iHTEIEKT — PO3YMIHHS BIaCHUX €MOIIiN Ta Ha-
MipiB, 3BepHEHHS 70 BHYTPIIIHBOTO CBITY. Y JIONEH, 10 MaloTh 1€l THII iH-
TEJICKTY, HAJ3BUYANHO 3aroCTPEHE MOYYTTS BJIIACHOI TIHOCTI Ta CXUIJIBHICTh
JI0 pOOOTH HAOMUHIN. 3a3BUYAl Taki JIFOJAM 3HAIOThH BJIACHI CHJIBHI Ta CIIa0Ki
ctoponu. OfHAK JaIeKo He 3aBKIH IHTPOBEPTH € IPEACTABHUKAMHU CaMe IbO-
IO THITY 1HTEJIEKTY.

8. Harypanicruunnii inTenexr OyB BuaineHwuii ['apaaepom Haitnizuimre. [pen-
CTaBHHUKH I[HOTO THIY MAlOTh CXHJIBHICTH OAUUTH CBIT TMPHUPOIN il iHITAM
KyTOM, TOOTO HE JIUIIE CIIOCTEePIraTy, a i aHami3yBaTd B3a€MOJIII0 IUBLTI3aii
Ta )KUBOT IPUPOJIU, CUMOIOTUYHI B3aEMOBITHOCUHU Ta IUKIIYHICTB [6].

3BUYAITHO, HA3BATH 1 MiaXia a0COOTHO HOBUM HE MOXKHA, aJKE HaBITh Yy Tpa-
JUIIHIA crucTeMi HaBUaHHS 00rOBOPIOBAJIKCS BIJIMIHHOCTI CXMJIBHOCTEH YYHIB Ta Ha-
TOJIONIYBAJIOCS TIPO HEOOXiTHICTh IX ypaxyBaHHS. Alle TyT mpoOlieMa pO3IIsSIacThCs
3HAYHO IJIUOIIe.

Jist yeninHoro BIpoBaKeHHS Li€l Teopil Ayke BIy4HUM Oyne BUKOPUCTAHHS
«Takconomii ocBiTHIX Hineii: cepa mizHanus» benaxamina biayma — mectupisae-
BOI cucTeMU MOOYyI0BU YPOKY 32 iepapXiuyHO BIOPAJKOBAHUMH €TalaMu:
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3acTocyBaHHS
Po3ymiHHs
3HaHHA

3unanus. L{s kaTeropist 03Hauae 3armaM STOBYBaHHS Ta BiITBOPCHHS MaTepiay,

SIKAH BUBYAETHCS. MmeTbes mpo 3amaM’ sITOBYBaHHS 1 BiITBOPEHHSI TEPMIHIB,
KOHKpETHUX (akTiB, METOMIB i TPOIETYP, OCHOBHUX MOHATH, MPaBUII, PUH-
LUTIIB, IUTICHUX TEOPii.

Po3yminns. [lokazHukoM po3yMiHHS 3HAUCHHS BHBUEHOTO MOXKE OYTH 37aT-
HICTb JIIOAMHY BCTAHOBIIIOBATH 3B’S[30K OTHOTO MaTepiaiy 3 iHIINM, TIEpeTBO-
proBaTH Horo i3 0HOi POpMH BUPaXCHHS B iHIIIY, IEPEBOIUTH HOTO 3 OHIET
«MOBW» Ha iHIIY (HApHKIAMI, 31 CIOBECHOI y TpadidHy, MaTeMaTU4HYy 1 Ha-
BIIAKH). SIK TOKa3HUK PO3YMIHHS MOXKE TaKoX OyTH iHTEepIpeTalis MaTepiary
yuHeM (TTOSICHEHHS1, KOPOTKUI BUKJIa[T), TPOrHO3YBaHHs MailOy THIX HACIiIKIB,
10 BUILJIMBAIOTH 13 HASIBHHUX JIAHHX.

3acrocyBanns. Lleii enemMeHT 3aCBOEHHS O3HAYa€ YMiHHS BUKOPHCTOBYBATH
BHUBYCHHI MaTepiall y KOHKPETHUX YMOBaX i HOBUX cutyarisix. Cro/iu BXOJAUTh
3aCTOCYBaHHS MPaBWII, METOJIiB, YMIHHS pO30MBAaTH MaTepiaj Ha CKJIaJI0BI I10-
HSITh, 3aKOHIB, IIPUHIIUITIB, TCOPIH.

Amnaumi3. Jlo miei kaTeropii HaJIe)KUTh BUJUICHHS YaCTUH I[JIOTO, BUSBICHHS
B3a€MO3B 13Ky MK HUMH, OCMHUCIICHHSI IPUHIMITIIB opraHizamii mijgoro. Ha-
BYaJIbHI PE3yJbTaTH XapaKTePU3YIOThCS OCMHUCIICHHSIM HE TUIBKH 3MICTy Ha-
BYAJIBHOTO Marepiaiy, a i Horo BHYTPIIIHBOT CTPYKTYpH. YUeHb, SIKUH 100pe
OBOJIOJIIB II€}0 KATETOPIi€0 HABYAJbHUX I[iJIeH, OaYUTh OMUIJIKK W OTPiXU B
JIOTIIN MipKyBaHb, 0AUNThH PI3HMINO MiX (haKTaMHu 1 HACIiIKaMH, OI[IHIOE 3Ha-
YUMICTD JaHUX.

Ouinka. Sk kareropis HaBYaJIbHMX I[lJICH BOHA O3HAYa€ BMIHHS OIL[IHFOBATH
3HA4YEeHHS TOTO YW IHIIIOTO MaTepiaiy /Ui KOHKPETHOI MeTH. BUCHOBKYM y4HS
MaroTh 0a3yBaTHCS Ha YiTKUX KPUTEPisIX. Y UEHb OIIHIOE JIOTIKY TIOOYIOBH Ma-
Tepially y BUINISAI THCBMOBOTO TEKCTY, OI[IHIOE BiJIITOBITHICTH BUCHOBKIB yXKe
HasiBHUM TOLIO [4].

TBopuicTs. DiHanbHUN eTar, SKUH MMOKa3ye SKICTh 3aCBOEHHS Marepiaiy.
Y4eHb npe3eHTye onpanboBaHMii MaTepiall uepe3 BJIacHi X001 Ta BIOAOOaHHS.
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BpaxyBanns BuiienepepaxoBanux eramis TakconoMii b. biyma ta teopii MHOXKUH-
HocTi iHTenekty [. apnHepa nae MOKIMBICTh pealibHille ySIBUTH CHCTEMY MOOYI0BH
YPOKY Ta (OpMYJIIOBaHHS 3aBJaHb. Hanpukiaj, BUOKPEMIICHHSI ONIOPHUX JiecitiB [5],
MOB’SI3aHUX 3 KOKHUM €TaIioM JUIsl PI3HUX THUIIIB 1HTEJICKTY:

3HaHHS PozyminHs 3acTocyBaHHs Amnaui3z Orrinka TBopuicTh
BU3HAY, TOSICHH, . IHTEpIpeTyi, 3pobu
- . JIpaMaTU3yi, R CTBOPH,
Bepbanbho- 3amam’sitaii, | cdopmyioi, MOPIBHSIH, BHCHOBOK, .
. . TOKaXH, . " 3MPOTHO3YH,
JIHTBICTUYHUI 3arUIIH, OIHILIH, 1ocTaB Biapenaryi .
00roBopu ysBU, BUTA/ai
CKJIaaN [OBTOPU 3aIUTaHHS
nepe.ip, - o
CKJIaJIH, X MpoaHanisyii, BUTa1ai
. . OIHILIH, PO3B’sDKH, N . .
Jloriko- nepepaxyi, . BUMIDSIi, ouinu, odepH, rinoresy,
. 2 3rpymyH, MIPOBEH . L .
MaTeMaTHYHUil | mpoHyMepyil, . po3moziiy, BUMIpsit CHCTEMaTH3YH,
BU3HAY MicLle | EKCIICPHMEHT, .
BU3HAY BUBUYH chopmyoit
JIOBEIIH
MPOBEIH 3podu €TEIIbHO .
P , 3pobu. p nooyxayi,
. criocTepe- UTIOCTpallio, TOKaXH, BUBUH, . M
BisyasbHo- M . o0epH, OIiHH, 3MOJICITION,
. JKCHHS, mpo- HaMaJloH, nooyayit . L
MPOCTOPOBHIA . . . . BiZiOepH BiHANH,
nepeMaiton, | AEMOHCTpPYH, no0oyyii Jiarpamy, erBODH
TepENUIINA HaMaITton MOPiBHS P
. NoTpenyics CTBOPH.
sanan’ Atai, ngxa;,m ’ iHTEpIpeTyH, | OLiHM, BUpa3U osno;p[in,n
My3uuHuit fosTopH, OITHILEA, HaBYU ’ 3 0 E ﬁy ’ CBOK; TO‘I{)K pl‘IeBHOM
g HAIBH, Bupasn i e)JCT;B I ggl}{]aji,is,ﬁ 30 ! yno ST ’
Tepepaxyit p k p Y. Py PAAKY, 3
rpymi CUCTeMaTu3yi
. HeperiisiHb, .
. MIOBTOPH Aii, BUKOpPHCTAMH, . - noOynyi,
TinecHo- . o0roBopH, posmoainu BUMIpsIi, .
. . | mosicHm y 1isix, . 300pasu, . BUTaaM,
KIHECTeTUYHUI . JpamaTu3yi S Ha IpyIH, oLiHH, 00epH .
CKOIiIOH, iMiTy# . BUHANN
BinOepu
TTOBTOPHU OTHHLIH, MPOBEIN 3rpymnyi 3pou BCTaHOBHU
Mix- P, TOSICHH, P PYIyH, BHCHOBOK, .
N BH3HAY, OINUTYBaHHS, BUBUH, . chopMyIIoi,
0COOUCTICHUI obrosopu, . . KPHUTHKYHA, .
Ha30BH, 30epu MOTpeHyiicst | cucTeMaTusyi " 3aIpOIIOHYIT
PO3KaXH PEKOMEH 1y
CKJIaJIH,
. . 3podu
. Ha3BH, po3IuIaHyid, BUIPOOYH, ySIBU, CTBOPH,
BHyTpilHbBO- MOSICHH, A BHCHOBOK, o
L TOBTOPH, . ysIBH, TOPiBHSH, . no0Oynyu,
0COOUCTICHUI s, chopmyioit . OIIiHH,
3amam’sitai IpamaTu3yi MPOTUCTAB . . BHUCYHb
niaTpumMan .
rinoresy
MpoBEIU 300pa3u 3poou .
P pasi, R P chopmymioi,
Harypa- criocrepe- OIHUILIH, TIOSICHH, MOpPiBHSH, BHCHOBOK, oo
JICTUYHUN JKEHHS, BU3HAY MIPOBEAN cUCTeMaTu3yi obepw, BCTaHOB;/I
3aMalTioi EKCIIEPUMEHT, BinOepu

OTxe, 10 CUIBHUX CTOPIH OCOOHMCTICHO-OPI€EHTOBAaHOI OCBITH MOXKHA BiHECTH
BpaxyBaHHs iHTEPECIB YUHIB i THM CaMUM MiJBHILECHHS MOTHUBaLii; e()eKTHUBHICTH Ta
PI3HOIUIAHOBICTh MOJAHHS MaTepiany, PO3BUTOK MHUCIICHHSI.

OnHak BapTo BIJI3BHAYUTH, 1110 PeasibHI YMOBH, Y SIKMX 3HAXOIATHCS Hapa3i BUKIA-
Jladi Ta BYMTENI, HE 3aBKIN POOIIATh MOKIIMBUM BHKOPHCTAHHS Ta 3MiHY TEXHOJOTii
HaBYaHHsA. TOMY €JIMHUM MOXKJIMBAM BUXOJIOM € TMOEIHAHHS TPAJUI[IHOT CHCTEMH
OCBITH Ta HOBITHIX JIOCATHEHB 3aXiJHUX Ta BITYU3HIHHUX KOJIET, a caMme:

¢ cUCTEMaTh4dHa p060Ta B yMOBax KJ'IaCHO-ypO'lHOI CHCTEMH 3a YITKO BU3HAUE-

HOIO IPOTrpaMoro;

* 3HWKEHHS PiBHS HACHYEHOCTI YPOKY a00 30UIbIICHHS Yacy JUIsl ONpalfOBaHHS

TEMH;

* moOy/IoBa Mpe3eHTallii Ta 3aBIaHb 3 ypaxyBaHHSIM 1HIUBITyaTIbHUX 0COOIMBOC-

TEll y4HIB Ta THITy iX 1HTEJIEKTY, & TAKOX 1IHTEpECiB Ta 3110HOCTEH.
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TakuM 4MHOM, CTBOPEHHS CHUCTEMH, sika O BpaxoByBajla iIHTEPECH YUHIB Ta MaKCH-
MaJIbHO TiABHIIMIA O €(EKTHBHICTD, HE € YUMOCH HEMOXIUBUM. CHCTeMa OCBITH Ma€e
MPUCTOCOBYBATHCS 10 3MiH Y CYCHIUIBCTBI Ta JaBaTH MOXIIMBICTh KOYKHOMY SIKHAMKpa-
ITIe TIPOSIBUTH BJIACHI 3MI0HOCTI Ta Hale(HEKTUBHIIIIIM CITOCOOOM OTPUMYBATH i BHKO-
pUCTOBYBaTH HaOyTi 3HAHHS 0€3 MKOAH JUIA (Hi3MIHOTO Ta IICUXOJIOTIYHOTO 3/I0POB’sl.
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HOTEHIUAJ KOMYHIKATUBHOI'O METOAY Y HABYAHHI
CTYAEHTIB-JIIHI'BICTIB

Y cTarTi po3risHYTO MiAXiA A0 BUKJIAJAHHS aHLIiHCbKOI MOBH CTyleHTaM-(iji0a0-
ram. Harosomeno Ha 0co0JMBOCTAX BUK/IAAAHHSA MOBH [JIsl TAKHX CTYAEHTIB Ta oXxapak-
TepPH30BaHO 3aBIAHHS, Ki MOCTAIOTH Nepea BHUKJIAJa4yaMM, Ta cnocodu i Meronu, siki 6
CIIPUSIIIM SIKICHOMY BHKJIAIAaHHIO Ta HaB4YaHHIO. Ilinkpecieno Ha HeoOXinHoCTi OynyBaTn
npouec BUKJAJAHHS HA OCHOBi KOMYHIKATHBHOIO MeTOAY, IKMii CHpsiMOBaHMii Ha oJ-
HOYACHMI{ PO3BMTOK OCHOBHHX MOBHHX HABHYOK (YCHOI MOBM, IPAMATHKHM, YHTAHHA W
CIIPUITHATTS Ha cJIyX a00 ayliloBaHHA) y mpoueci »KHBOro, HeBUMYIIIEHOT0 CIIIKYBaHHS.

Knrouoei cnoea: KomyHIKaTUBHUIN METOJ, CTyACHTH-(Dimonorn, 6a30Bi MOBHI HABUYKH.

B cTaTbe caes1aHa MONBITKA BbIAEJIUTD CTY1EHTOB-(UJI0J0T0B KaK 0COOEHHYIO IPYIITy
TeX, KTO H3y4aeT sI3bIKH. AKLIEHT ¢/1eJIAH HA 0COOeHHOCTSAX MPenoJaBaHusl TAKUM CTyJdeH-
TaM, M NPEICTABJIEHO XapaKTEPUCTHKY BbI30BaM, KOTOPbIe BOZHHKAIOT Mepej NpenojaBa-
TeJsIMH, 2 TAK/Ke CII0COObI 1 MeTOAbI, FTAPAHTHPYIOLHE KAYeCTBO NMPeNnoAaBaHust W M3y-
yenns. [loguepkHyTa HEO0XO0AIMMOCTL CTPOUTD MPOLIECC NPENOAaBAHNS HA 0a3¢ KOMMYHH-
KATHBHOI'O MOX0J13, OPMEHTHPOBAHOI0 HA OJJHOBPEMEHHOE Pa3BUTHE 0A30BbIX HABBLIKOB
(ycTHas1 peub, TPAMMATHKA, YTCHHE U AyAMPOBaHNe) B IIpolecce ;KUBOro 00LIeHHS.

Kntouegvie cno6a: KOMMYHUKATHBHBIN TTOJIX0JI, CTYACHTHI-(pron0ry, 6a30BbIe HABBIKH.

© JI. B. Jlememyxk, 2014
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In the article the attempt is made to concentrate on teaching English to students-phi-
lologists as a special group of language learners. The prior attention is paid to the peculiari-
ties of teaching this category of students. Additionally, we aim at characterizing distinctive
learners’ characteristics and challenges the teachers face that definitely influence teachers’
planning decisions and the specification of goals. In the article a special emphasis is laid
upon the communicative method that could be used to form a balance between developing
basic skills (speaking, grammar, reading and listening) in the process of real communica-
tion with more entertaining activities.

Key words: communicative approach, students-philologists, basic language skills.

IIpomec mmobamizarii ycix cdep CyCImiIbHOTO KUTTS TPHUCKOPIOE Ta MOTHUBYE aK-
THBHE BUBYCHHSI Ta BUKOPUCTAHHS aHTJIIHCHKOI MOBH SIK 3ac00y 0OMiHY iH(opMarii Ta
30MKEeHHS Pi3HUX eTHOcepenoBHII. OCKUTBKH 3pOCTa€e HaraJibHa MOTpeda B aKTHBHO-
My 3aCTOCYBaHHI MOBH JIJISl COIIalIbHOI, €KOHOMIYHOT Ta TEXHOJOTIYHOI KOMYHIKaIlii
Ha TI00aIbHOMY DiBHI, BHHHKA€ TOCTpa HEOOXiMHICTh AMBEPCU(IKyBaTH MPOIEC BU-
KJIQJaHHS Ta MiArOTOBKU (DaxiBIliB 3 BUCOKHM PiBHEM BOJIOAIHHS MOBOIO y MeEXax ic-
HYIOUMX HaBUYAJIBHUX IPOrpaM Ta BUMOT, niepeadauenux s cryaentis BH3. Iponec
BUKIIQJAHHS aHIJIHCHKOI JUI IOPOCIUX SIK MEpIIoi Ta JAPYyroi iHO3eMHOI € y (okyci
yBard MpoBiHUX €BpONeHChKUX Ta cBiToBUX (haxiBuiB (Mc Donough 2013, Krashen
1981, Holly Andrews 2005, Michael Swan 1985, Mellinda Whong, 2011). Lleit inTepec
BUKIIMKAHUH 3pOCTAF0YUM TOMUTOM Ha CIICIIaiCTiB i3 BUCOKMM PIBHEM MOBICHHEBOT
KOMITETEHIIi1, 0COOJIMBO BUITYyCKHUKIB TYMaHITAPHOTO TPOQLIIO.

Memoto nawoi cmammi € cripo0a BUOKPEMUTH CTYJCHTIB-(DLIOJIOTIB ik 0co0In-
BY TPYIly THX, XTO OIIAHOBYE MOBH, HarOJIOCUTH Ha OCOOJIMBOCTSIX BUKJIAJaHHS MOBH
JUTSI TAKMX CTYJCHTIB, OXapaKTepU3yBaTH BUKIIUKH, sIKI TIOCTAIOTh TIePEl BUKJIaadaMH,
Ta crocoOu 1 MeToH, sIKi O CIPUSUIN SIKICHOMY BHKJIQJIaHHIO Ta HaB4aHHIO. OCOOIHMBY
yBary HeoOX1JHO 30CepeInTH Ha KOMYHIKaTHBHOMY METO/I, SIKHI MOYKE CTaTH OCHOBOIO
oprasizarii HaBYaJILHOTO TPOIIECY Ta € TaKWUM, IO Tiepeadadae pyHHyBaHHS IICUXO0JI0-
rigHOTO Oap’epa MiXK BUKJIAIaueM 1 CTYIEHTOM.

OcoOIMBOCTI BUKJIAIaHHS TOPOCTUM, crieiudika oprafisallii 3aHsITh Ta pOJib BH-
KJIaJa4y y [[bOMY TIpolieci BUCBiTIeHO y mpansx J[x. Xapmepa, JIroka Meninrsa, J[»o-
Ha @encenoy, Xomni Enaproca. Ha HeoOXigHOCTI po3yMiHHS Ta BHKOPUCTaHHI MOTHBAITIT
ctyneHTiB 3Bepranu yBary Jlx. MxJlonay, Kpictrodep Loy, C. Kpemren, Jx. Xapmep,
0. JI. Buconpka. HaronomnryBanock Ha HEOOXiAHOCTI BUPOOJEHHS Ta IMIUIEMEHTAIl]
Takoi MOJIeNli HaBYaIILHOTO TPOIIECY, TP AKiii OM BUKOPHCTOBYBaBCS YBECH TOTCH-
mian komyHikarusHoro merony (€.1 [acos, 1O. I Penes, V. I1. [lomnacuii, €. [1aHoB,
P. I1. Minbpyn).

Buxopstuu 3 TpaiuiiiiHOi MOJIeNi HABYAIILHOTO MTPOIIECY, KA CKIAIAETHCS 13 3MICTY
(cTymeHTH + mpolec nepeiaBaHHs 3HaHb + MPOIEC 3aCBOEHHS Ta KOHTPOIII0 HAOyTHUX
3HaHb) Ta CIIOCOOIB 1 METO/IB, AKi BUKOPHCTOBYIOTHCS Yy MPOLIEC] MOJaHHs iHpopManii,
HaM OH XOTIJIOCS 30CEePEAUTUCH Ha KPOKaX, sIKi BEAYTh JI0 BTUICHHS METH — 32 BiJIHOC-
HO KOPOTKMI MPOMIKOK Yacy MiJIrOTyBaTh KOMIIETEHTHOTO (hinosora. MoTuBamis 10
BUBUEHHS aHMIiiicbkoi MoBU cryneHTamyu BH3 rymaniTapaux (akynbTeTiB HasBHA Ta
JIOCUTBH C(hOPMOBaHa, 1110 00YMOBJICHO 3arajibHOI CUTYAI[IEI0 Y HAIIOMY CYCIIJIbCTBI Ta
MEPCIIEKTUBOIO 3HAUTH Ta OTPUMATH BHCOKOOIUIAuyBaHy PoOOTY.

3anumraeThcs He3anepedHuM (HakToM Te, IO CTYACHTU-(IIO0NIOTH BHPI3ZHAIOTHCS
cepel CTYIEHTIB 1HMMX (aKyabTETIB CONIIHOIO (iTOTIOTIYHOI0 0a3010, BMIHHIM (iH-
KOJI BUHSATKOBHM TaJlaHTOM) Ta Oa)kaHHSM BYMTH MOBH, a Ile BUMaraTuMe BiTMiHHO-
TO MIX0MY 3 YpaxXyBaHHSIM 00 €KTHBHHX Ta Cy0 €KTHBHHUX (pakTopiB. [0 00’ €KTUBHUX
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(hakTOpiB CIij BITHECTH: GiK: HABYAHHS JIOPOCIIUX CYTTEBO BIAPI3HIETHCS BiJl HABYAHHS
niTed Ta mmTiTKiB. Jlopocii cTaBiIATh MEBHI Ta YiTKi 3aBIaHHS 1 MPAIIOIOTh HAT iX-
HBOKO PEAITI3ALI€I0; PiOHA MO6a cmyOdeHma: CYTTEBUM BBAXKA€ThHCS, HACKIUIBKU piJlHA
MOBa BijJIaJieHa 9¥ CIOPiAHEeHA 3 MOBOIO, sIKy BUB4aeMo. Llei paxTop Moxe crpomnry-
BaTH a00 X YCKJIAJHIOBATH MPOIIEC HABUAHHS; MOMUGAYis: HASBHICTH MOTHBAIlii BBa-
JKAETBCS PYIIIHHUM Ta BU3HAYAIBHUM (DakTopoM. SIK BijoMO 3 0araThox JKepel, CTy-
JICHTH, SIKi HABYAIOTHCS Ha KOPOTKUX IHTEHCUBHHUX Kypcax 3a KOPAOHOM, 3/[aTHI BUYMTH
MPEIMET JyXKe MIBUJIKO Ta YCIIIIHO; 00C8I0 HAGUAHHS. CTYJICHTHU BOJIOIIOTh BIIACHUMU
MPUIIOMaMU Ta BMiHHSIMH 3aCBOIOBATH HOBH MaTepiajl, BAKOPUCTOBYIOUH acOIliaTHBHY
nam’sitb. Bijomo, 1o cepe (iiosioriB € BEMKHIA BiZICOTOK BUIIYCKHUKIB CIIEIialli30-
BaHUX IIKIJI 3 MONUOJICHUM BUBYCHHSIM MOB, IO CBIJYUTH PO Te, 0 OaraTopiuHuit
JIOCBIJI 3aHYPEHHS Y 3aCBOEHHSI MOB CTA€ 1/1eajIbHUM CEPEIOBHUILEM IS HAlllapyBaHHs
iHpopManii Ha BUIIOMY PiBHI. 3aBAaHHs BUKJIagada MOJSATAE JUIIE y TOMY, 100 Tpa-
BUJILHO OPraHi3yBaTH Ta aKTHBI3yBaTH HABYAJIHHHIA TIPOIIEC, 31HCHIOIOYH KOPETyBaHHS
Ta OTOYHUN KOHTPOJIb; 30i0HOCmI abo mananm: 030pO€eHi TOOPOIO 1aM’sITTIO Ta BMiH-
HSIM BYUTH MOBH, CTYICHTH-IIIHTBICTH MarOTh JJOOPY MOKIIUBICTh CIIPHIMAaTH HaBYaHHS
MMO3UTHBHO, SIK KOPHUCHE Ta MPUEMHE X001, a HE SIK MMOBCSIKICHHY PYTHHY; 6UXIOHULL Di-
6€Hb B0J100IHHS MOB0I0: HE BUKJIMKAE CYMHIBY TOW (DaKT, 110 BUKJIAJAHHS MOB JIJISl THX,
XTO Ma€ TIEBHUU piBEHB 3HaHb, 3 OMHOTO 0OKY, BUMarae J00poi MiArTOTOBKH Ta BUCOKOTO
(haxoBOro piBHS BUKJIAIa4a, 3 IHIIOTO — JIa€ MOXKJIMBICTh BUKOPHCTATH YBECh apCeHa
METOJIMYHUX TPIOKIB Ta MPUHUOMIB; ocobrueocmi nam’simi: T0OpUM MOBHHKOM-(axiB-
IIeM IIBUIKO MOXKE CTAaTH TOH, XTO KpiM Oa’KaHHS Ta BMIHHS BUATHUCH Ma€ 37aTHICTh Ta
CXWJIBHICTD 3aCBOIOBATH Ta MaM’sSTaTH BEJUKUH 00’eM iH(pOpMalii, BAKOPHCTOBYIOUN
yCi BUIU TIaM’ SITi.

3 ypaxyBaHHsSIM 00’ €KTUBHHX OCOOIMBOCTEH BUKJIIa[aqi, SIKi IPAIOOTh 3 (hi1oIo-
ramu, HAJIAITOBYIOTHCS Ha CEpHO3HY aKaJIeMidHy CIIBITPaIlo Ta € 1o0pe 00i3HaHi, 110
HaBYIbHI MOZIETI JIJISl TOPOCTUX Ta MITEH MAIOTh CYTTEBY Pi3HUINI0. BBaXKa€eThCs, MO
CePeIHbOCTATUCTUYHHIA IOPOCIUH € 0COOO0F0 i3 CHIIBHUM CaMOKOHTPOJIEM Ta HAOOpOM
MOCTaBJICHUX 3aB/IaHb, M0 YMOXIIMBIIOE BUBUYCHHS ITEBHOTO BH3HAUEHOTO TpEIMeTa
mBuako. Lli ABa dakTopu MiJAKPECTIO0Th, 110 METOAM BUKJIQJIaHHS Ta OpraHi3allii Ha-
BYAIILHOTO TIPOIIECY JIJIS IOPOCIUX MAIOTh OYTH (hopManbHiudi ma YimKko opeaHizo8aHi.

[Ipornec BUKIagaHHs y OUIBIIOCTI Cy4acHHX BY3iB 0a3ye€ThCsl Ha MOEAHAHHI Kia-
CUYHOTO (TPaIUIIiTHOTO) Ta KOMYHIKAaTWBHOTO ITiJIXOJiB BUKJIaJaHHS. Y CBiJIOMOCTI
OUTBIIIOCTI CTYICHTIB KJIACUIHUA METOJ] aCOIIFOETHCS 31 3aCTAPLTAMH MiAPYIHHKAMHU Ta
BiJIOMHMH Ta HyJIHUMHU TEKCTaMH. Y CBIJIOMOCTI BUKJIaJla4a BiH € MOXKJIMBICTIO PiBHO-
MIpPHO PO3MOAUTUTH Yac MK YOTHpPMa aclieKTaMH BUBUEHHS MOBH ay/lilOBaHHSM, Ipa-
MaTHUKO0, YNTAHHSIM Ta TOBOPiHHAM. OJiHA 3 IPUHIIUIIOBUX YMOB JJIsl JAHOTO MIAXO0Iy
€ BiJIbHE BOJIOMIHHS YKPaiHCHKOIO UM POCIHCHKOI0 MOBaMH BUKJIagadeM. Takuil miaxin
3a0e3meunTh QyHIaMeHTaIbHI 3HAHHS, SIKi JOITOMOXYTh SIK PO3YMITH, TaK i (hOpMyBaTH
TMICBHI BUCJIOBJIFOBAHHS BJIacHOT JyMKu. OJIHaK 70 MIHYCIB JaHOTO MiJIXO/y CIIijl BiJiHe-
CTH T€, 110 BiH MOTPeOy€e BETUKUX 3aTpaT ayAUTOPHOTO Yacy, MaJio Y HeJJOCTaTHRO YBa-
I'H IPUIIISIETHCS CIUIKYBAHHIO, Ta YCIIX BUKJIAJaHHS BU3HAYAETHCS 3HAYHOIO MipOIO
OCOOMCTICTIO, TAJIAHTOM Ta BMIHHSIMU BHKJIaJ1ada.

3HauyHO MPWBAONMBINIE Ta MPOAYKTHBHIIIEC BHUIIAIAE KOMYHIKATHBHHUHN IIiIXI,
KUl chopMyBaBcs Ta BKOpeHHBCs y €Bporti. OCHOBHUH aKIEHT Ha TOBOPiHHI Ta ay/i-
IOBaHHI Ta BUHATKOBE CIIJIKYBaHHS iHO3EMHOIO MOBOIO Ha 3aHATTAX CIIPHUSE peanizarlii
TOJIOBHOI'O MTPArMaTHYHOTO 3aBJIaHHS METOJAUKH 3aHYPHUTH CTY/ICHTA B aHIJIOMOBHE Ce-
PEIOBUILIE Ta HABYUTH IIIBUJIKO CIIUIKyBaTucs. MeTo, sikuii iepedadae akTHBHY B3a€-
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MOJIiF0 MIX CTYJICHTaMH, TTApHi Ta TPYTOBi 3aBJaHHs, 0araTo 3aBaaHb 110 ay/lil0BaHHIO,
cripus€e BUPOOJIEHHIO Ta MITi(yBaHHIO KOMYHIKATUBHUX HaBMYOK. OIUH 13 HEMOINIKIB
JTAHOTO METOJly — HeJIOCTATHS yBara HOPMaTHBHIM IpaMaTHIll Ta CKJIaIHUM JISKCHYHUM
OJTMHUIISIM.

Bepyuu 10 yBaru yce BHIlle CKa3aHe, BUKJIaJlauy, KM MPaIfoe 31 CTyIECHTaMHU-
¢inonoraMu, i IIyKaTd BMijie MOETHAHHS 000X 0a30BUX METOJIB, MO0 MiATOTYBaTH
¢daxoBoro (imosora, chopMyBaTH Ta BUPOOUTH HABMUKU CIIJIKYBaHHS, MHCbMa, YH-
TaHHs. CBiIOMe OBOJIOIHHS IHO3€MHOI0 MOBOIO SIK 3aCO00M CITUIKYBaHHS Iepenoavyae
YCBIZJIOMJIGHHSI MOBHUX SIBHII 1 ()YHKIIIOHYBaHHS B MOBi ()OHETUYHOTO, JIEKCHYHOTO U
rpamMaTHYHOrO Marepiairy BiAMOBIIHO 10 CUTYyallii CHiJIKyBaHHS, MPUAOAHHS MPaKTHY-
HUX 3HaHb K 0a31 CAMOKOHTPOIIO i caMoKkopekilii. L{e 3abe3meuyeThest paiioHaIEHOO
KOMOIHAITI€I0 TeOpii Ta MPAKTUKH, KA € BH3HAYATILHOIO Ta TPHHIIMIIOBOIO y MPOIIECi
MMIATOTOBKY JIIHIBICTA.

I'. I'. [TouemnoB BBaXKae, M0 HEXTYBAHHSI TEOPIEIO TTOPOKYE HEMIITHICTh HABUIOK
1 BIICyTHICTh yNIEBHEHOCT] B MPaBWJILHOCTI MOBHM, BUMarae 301JIbIICHHS Yacy Ha 3a-
CBOEHHSI Marepiaily W MPU3BOIUTH 10 MPUMEHIICHHS 3arajlbHOOCBITHROTO 3HAYEHHS
BHBUEHHS 1HO3eMHOI MOBU. [IpoTe eleMeHTH CBIIOMOCTI CJij 3MIIIHIOBATH IHTYITHB-
HO-IMITaTUBHUMH MPUIOMaMHU POOOTH, IO CIPHSIIOTh CTBOPEHHIO Bi4yTTS MOBH [3,
c. 45].

OpnHa 3 HalOITBIIMX TPYAHOILIB, SIKa BUHUKAE Y TIPOLIECi HABYaHHS JOPOCIHX, SIK
3ayBaxxuB J[>xepemi Xapmep, rorsirae y HassBHOCTI moriepeTHporo AocBiny «The great-
est difference between adults and younger ages is that the former come to lessons with
a long history of learning experiences» [5, c. 8]. 3aBepIIMBILN HABYAHHS B MEXaX I10-
MepeHbOI MPOTPaMy, BOHU UM AOCATIN YCIiXy, YM 3a3HAJM NMEBHUX HE3HAYHHUX He-
BJa4. 3BUYAIHO, 1110 0CO0a MOXKE ITiJICBIIOMO HAJIAIIITOBYBATUCS HA YEPrOBUH YCIiX
91 [TOpa3Ky. 3aBIaHHs BUKIJIAa4ya MoJisrae y TOMY, 00 JOTIOMOTTH CTYIEHTY J0CATaTH
yCIHiXy, IPOrpecyBaTH Ta MOYYBATHUCHh YIIEBHEHUM Yy BJIACHUX MOXJIHBOCTSX, a THM,
XTO TIPUHIIIOB HE 30BCIM YINEBHCHHM Yy BIACHHUX CHJIaX, JIOTIOMOTTH IOBIPHUTH Yy cebe.
OauHAAIATE POKIB HABYAHHS 110331y, PI3HUH JOCBI, SIK TO3UTUBHUH TaK | HETAaTHBHUH,
JIOTIOMOKE TM YiTKO YCBIJIOMHUTH, Ha KM HABYAJIbHHIA MTPOIEC BOHU CIOIIBAKOTHCS.

Mu noninsemo nymky Jlxona dencenoy, axuit y cBoiil mpami «Breaking Rules»
ctBepkye «Both teachers and students need to violate their own behaviour patterns»
[4, c. 11]. OgHuM i3 OCHOBHUX NPUHIMIIIB €()EKTUBHOTO HABYAHHS, HA SIKOMY Haro-
momrye 1 XapMmep, € BiacyTHicTs Hyasru (No boredom!). 3aBmanHs BUKIamada 3aBKIu
HaMaraTHcCh 3IMByBaTH Ta po30y/JUTH 3/I0POBE TIOUYTTS IHTEPECY Ta a3apTy JIO Mi3HAHHS
Ta 3aCBOECHHS, BAKOPHCTOBYIOUH YBECh apCceHal BIIpaB Ta mpuiiomiB. He octanHio poib
y IIbOMY BiJirpaBaTUMe camMe OCOOMCTICTh BUKJIaJaava, SIKHH Ma€ IMOCTaTH BMIJIMM Ta
3HAIOUUM (haxiBLIEM.

[To-mepire, BUKIaga4, SKUH MPAIIOE 3 JOPOCIUMH MOBUHEH OyTH THYYKHM Ta JI0-
CTYITHUM, TOOTO BUCTYIATH JIOCBIIYCHUM HACTAaBHUKOM Ta €PYIOBAHUM CKCIICPTOM.
CTyneHTH MOXYTh HECIOIBAaHO 3aIliKaBUTHCS MaTepiasioM, SKHi BOHW BHBYAIOTH Ha
IHIINUX 3aHIATTAX, TOAI HEOOXiTHO OyTH FOTOBUM BIAIMTH BiJ MONEPEAHBOIO IJIAHY Ta
MUTTEBO MPOpPEAryBaTu Ha IHTEPECH CTYJICHTIB. Y CBOIO Yepry Iie BUMarae TIIMOOKHX
3HaHb BUKJIaJa9a HE JIUIIIC BIACHOTO MPEAMETY, ajie i 3araibHOi TOiHGOPMOBAHOCTI Ta
BMiHHS 3BECTH J1iajIoT y He0OXiHEe pycJo, nepegdaueHe MonepeaHiM IIaHOM 3aHSTTSL.
He mMeHm BaIMBUM € BMIHHSI CTAaBUTHCH JIO CTY/ICHTIB OJHAKOBO TEePIUISTUE — BMLIO
PO3MOAUTUTH Yac MiXk CHJIBHIIIMMU Ta CIA0IIMMHU, 320X0UYHOUH iX SIK JI0 1HIUBIIyallb-
HOT, TaK 1 JI0 KOJIEKTUBHOI mparii.
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[lo-gpyre, BMITH MOTHBYBATH CTYACHTIB Ta OyTH T'OTOBHM JO €KCIIEPHMEHTIB.
3aBmaHHs BUKJIaga4da 3yMIiTH IPUMYCHUTH CTY/IEHTA MOTIOOWTH CBiil MpeMeT Ta 3HaWTH
NPaKTHYHY NPUYUHY BUIUTHUCS. [[Oro MO’KHA ZOCSATHYTH LUISIXOM 3aJTy4eHHS CTYICHTIB
IO BiTOOPY pO3MOBHHX TE€M, BU/IIB 3aHSTH Ta aKTHBHOI y4acTi y POBECHHI 3aHATb.

[o-Tperte, 3aHATTS AaHITICHKOI MArOTh MPOBOJUTHUCS 3 METOIO 3a0€3MeUeHHS IPO-
1[eCy IHTEHCUBHOTO HABYAHHS MIPH MOBHIH CIIBIpalli BUKIIafa4ya Ta CTy/lIeHTIB. Bukia-
JlagaM CITiJ| HAJIAIITOBYBAaTHCA Ha MOIIYK OajaHCy MK Cepi0o3HOI0 pOOOTOIO Ta Pi3HH-
MU po3BakanbHUMHU (popmamu. [Ix. Xapmep BBaxkae «Adults do not need to have their
classes camouflaged ... resorting to playing, dramatizing, singing ...» [5, c.18].

Be3ymoBHO, HaBUaHHSI JIIHTBICTIB CyTTEBO BiIPI3HIETHCS BiJl HABYAHHS 1HIIHNX Ka-
Teropiii cTy/ieHTiB. X XapakTepu3yroTh:

* BUINUI PiBeHb MOTUBAIIIT TPUMYIIIY€E 3BEPTATUCS IO MOBH SIK JI0 32C0O0Y CIIJIKY-

BaHHsI Ta MPO(eCciiHOr0 BUKOPUCTAHHS;

* HasBHICTH IHAWBIAYaTHLHOTO JOCBITY € BYKIIMBOIO IIEPEBAroio:

a) JiHegicmuyHul yu inonoiynuil ToCBiA (NTMOOKI 3HAHHS CTPYKTYPU MOBH, CITO-
co0u Ta mpuHIMIHK (HOpMYyBaHHS BUCIIOBIIOBAHb, BMiHHS BUYJICHOBYBATH Ta BXKHMBATH
0a30Bi MOJIENI PEUCHb);

0) 3acanvHoocgimuii 00ci0 — BMIHHS BUMTHUCS Ta IPOBOAUTH y3arajJbHEHHS, BH-
KOPHCTOBYBATH IHIyKTUBHI Ta JETYKTHUBHI IIIXOIN IO 3aCBOEHHS BEIIMKUX OJIOKIB iH-
(dopmarii. BepTukans HaB4aIBHOTO MPOIIECY T03BOJISIE Bi OKpeMux (pa3 Ta komOiHa-
il ity 10 CKIIaHUX CTPYKTYP Ta TEKCTOBUX YTBOPEHb.

CryneHTIB, SIKi MalOTh TaJaHT /IO BUBYCHHS MOB, HEOOXITHO BYMTHU IHTCHCHBHO
Ta MojaBaTu iH(opMallito BEIMKUMH 00CsATaMu, BUKOPUCTOBYIOUH 31aTHICTh CTY/ICHTIB
BHKOPHCTOBYBATH aCOIIaTHBHY TaM’sITh UM TOKJIAAI0YHCh Ha TTOMIOHICTH MOB, SIKIMH
BOHHM MOXYTb BOJIOJIITH 200 K MarTH sIKICh HaBiTh MiHIMaJIbHI 3HaHHs. HaBuaHHs citif
OyIyBaTH Ha 3aCBO€HHI CIOPIAHEHUX TEMAaTUYHO BepOasbHUX O10KiB. st cBimomoro
Ta MPOJYKTUBHOTO 3aCBOEHHS MOBHOTO MaTepiairy CIIijJi pOOMTH akKIeHT Ha CIIOBOTBO-
pi— Ha MopdonoriuHoMy croco0i BUBYEHHSI MOB. PO3yMiHHS MeXaHI3My yTBOpPEHHS
CHiB, B3aEMOZi1 Ta KOMOIHATOPUKH (IIEKCI BUPOOIATHME BMIHHS YiTKO PO3YMITH 3Ha-
YEHHS He3HAHOMHUX CITiB Ta IXHIO CEMAaHTHYHY BaJICHTHICTB, & OT’KE BMITH IIpU MOTPeOi
YTBOPUTH JICKCHYHI THi3/a, [0 CHPUSTHME IBUIAKOMY POCTY CJIOBHHUKOBOT'O 3a1iacy.

Maroun BHCOKHI piBEHb MOTHBAIIi{, CTYJICHTH OLIBII 30pi€HTOBAHI Ha CITiBIIpa-
IO 3 BHUKJIAJayeM i, OUeBHIHO, MAaTUMYTh MEHIIE mpobieM i3 nucuumutinoto. [Ipore
JIOPOCIi MOXKYTh 9acTO BigdyBaTH AUCKOM(MOPT, OOSUNCHh BUTTIAATH HEBIECBHEHUMU,
qy TyONsAThCS, POOJISIYM MOMWIIKM. 3aBJaHHS BUKJIaZada JIOTIOMOITH CBOIM CTy/EH-
TaM I0J0JIaTH MOBJICHHEBUH 4M NCUXOJIOTIYHUN Oap’e€p, CTBOPUTH CHIPUSTIUBHH JUIS
HaBYAHHS ayJUTOPHHI KJIIMAaT Ta BIJIHOBUTH BIEBHEHICTh Y CBOIX MOMUIMBOCTSIX. Jlist
IbOTO BUKJIaJadaM CJiJl JOTPUMYBATHCh Psly IPUHLMIIB. BUBYUTH KOXKHOTO CTY/IEH-
Ta Ta BUPOOUTH IHIWUBIMYyTPHUH MiAXIT — CTYAICHT Ma€ XOTITH KOMYHIKyBaTH Ha 3aJ1a-
HY TeMy 3 BHKJIaJa4eM a0o K OIHOTPYNHUKAMHU, BUPAKAIOYH BIAacHY ITyMKy. bakaHo
BHUBYHTH JIEKITbKa (hpa3 iHIIOI iHO3EMHOI0 MOBOIO, SIKOIO BOJIOJIIOTH CTY/ICHTH, 100
BOHH OIIHWIN Bale OakaHHs OyTH MapTHEPOM Ta ONMHUTHCH y HEMEBHIM cHTyalii,
y SIKii € BOHHU. 3alpOIIOHOBAHI MaTrepiajy MaloTh OyTH PEJICBAHTHUMH ISl JOPOCIUX
Ta BIJNOBIIaTH iXHIM BIKOBHM 3amuTaMm Ta inTepecaM. OHi 3 TOJIOBHUX 3aIOPYK yCITi-
Xy — HMKJIYHICTh Ta MOBTOPIOBaHICTh MaTepiany. [Ipu mpaBuibHINA moxaui Matepiany
CTYZIEHT MUMOBIJIbHO MTOTIIMHATAME TTIOBTOPIOBAHI MOJIEITi Ta JIEKCHKY, 30araqyoun CBiit
CIIOBHHKOBHH 3amac. CTyneHTH-(1IONOTH BiIKPUTI 10 eKCIICPUMEHTIB 3 MOBHHM Mare-
pianom. Im MokHa ponoHyBaTH yci BHIM TBOPYOi POGOTH, HOYMHAIOYH Bijl CTBOPEHHS,
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HaNWMCaHHA Ta MPEe3eHTallii He3HAYHUX 00’ €MIB MaTepiaiy 10 HaIMCaHHS BIACHHX ITPO-
30BHUX UM MOCTUYHUX TBOPiB. HeoOXiqHO MPpUALIATH 3HaUHY yBary caMocCTiiHii poOoTi
KOXKHOTO CTyJleHTa. Bukianau Mae BUCTyNaTu y poiii MEHEDKEpa, SKHil OpraHi3oBye
npoliec NOAaHHs Ta 3aCBOEHHST HOBOI iH(opMarii.

OnHiero 3 HaWOUTBIIMX TIEpEeBar TAKOTO MPOLECY MOTIM O CTaTd JBOMOBHI BH-
KJ1agadi, siki 0 YHUKaJIU MPOMIKHOI JIAaHKH, P1THOT MOBH, a TIPOBOAMIIN 3aHSTTS TBOMA
1HO3eMHUMH MOBaMH. Takuil miaxin HaauxaB OW CTYACHTIB MIBUIKO MEPEKITIOUATHCS 3
OIIHI€T MOBH Ha 1HIITY Ta aIallTyBaTUCS Y JBOMOBHOMY CEPEIOBHUII 3HATHO ITBUIIIIC.

OTxe, HaBYaHHS T4 BUKOPUCTAaHHS KOMYHIKATHBHOTO METOJY Iependadac aKTHB-
HICTh HE TIJIKM TOTO, XTO HABYAETHCS, alie W TOro, XTo Hapyae. [luTaHHs mpo Te, sk
Tpeba iATH IS TOCSATHEHHS IIEBHOTO Pe3yIbTaTy B OBOJIO/IHHI JisUTbHICTIO, CTAHOBHUTH
TOJIOBHUH MPEeIMET HACTYITHOI JMCKYCIl.
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I. I. JIuncbka

Jninponemposcokuil ynisepcumem imeni Anoghpeoa Hobens

HABYAHHSI CTYAEHTIB-IOPUCTIB YUTAHHS ITPO®ECIHHO
OPIEHTOBAHOI ITPECH ®PAHITY35KOIO MOBOIO

Y crarTi po3nISIHYTO aKTya/IbHe MUTAHHS METOJAMKH HABYAHHS YNTAHHS TEKCTIiB
¢pannysskoi npodeciiino opicHTOBaHOI NMpecH CTYIeHTIB IOPUANYHHUX CHENiaJIbHOCTEM.
Byno Bu3HAaYeHO HeoOXigHICTH cneniaabHO PO3pP00JeHOI METOAMKH HABYAHHS YHUTAHHS
¢GpaHKOMOBHUX WOPUANYHUX TEKCTIB Mpecu. Y CTATTI KOHKPETU3YIOThCS MOHATTH i 3MicT
HABYAHHSI YUTAHHA (ppaHKOMOBHOI mpodeciiino opienToBaHoi mpecu. Byjgo Bu3HaueHO
TPyAHOIIi Takoro HapuyaHHs. HaBeneHo mpuyMHN aKTyaJbHOCTI qocaimxkenns. [lepcnex-
THBOIO PO3BHTKY JOCTi’KeHHS] BBA’)KAETHCSI CTBOPEHHSI HABYAJBHUX MaTepiajiB 3 HaB-
YaHHS YUTAHHA CTYIEHTIB IOPUANYHHX CHeliaIbHOCTeH TeKCTiB (PpaHKOMOBHOI MpecH.

Knrouoei cnoea: hpankoMoBHa podeciifHo opieHTOBaHA Mpeca, TPYAHOII HaBYaHHS YH-
TaHH:, HOpMyBaHHS TEPMiHOJOTTYHOI KOMIIETEHIIi1, 3MiCT HABYaHHS YUTAHHS.

B crarbe PAaCCMOTPEHBbI AKTYAJIbHbIC BOIIPOCHI METOAUKHA oﬁyqemm YTEHHUIO TEKCTOB

(l)paHKOSBBI‘IHOfI l'lpO(l)eCCl/IOHaJ'[l)HO OpﬂeHTHPOBaHHOﬁ NMPECChI CTYACHTOB IOPHIHYECCKHUX
cnenuaabHOCcTel. bblia onmpeaesacHa HEO0X0IUMOCTh CIEeNHAIbHO pa3paﬁoTaHHOii METO-

© I. I. JIuniceka, 2014

74



ISBN 978-966-383-524-2. AuriicTuka Ta aMmepukanicTuka. Bunyck 11. 2014

AUKH 00y4YeHHs] YTEHHIO GPaHKOA3BIYHBIX IOPUANYECKUX TEKCTOB Npecchl. B cTatbe yTo4-
HAKOTCS MOHATHE U COJepkaHNe 00y4eHUsl YTEHHIO (PPAHKOA3BIYHON NPodecCHOHATBHO
OPHEHTHPOBAHHON Npecchbl. BN onpeaeieHbl TPYAHOCTH Takoro o0y4yeHusi. [IpuBenensl
NPUYHHBI AKTYAJILHOCTH HcciieoBaHusd. [lepcnekTHBOI fanbHeiliero pa3spuTust mperno-
JlaraeTcsi co3iaHue y4eOHbIX MATepHAJIOB M0 00yYeHHIO YTEHUIO CTYIeHTOB IOPHIHYECKHX
cIeNHAJbHOCTell TeKCTOB (PPAHKOSI3BIYHOM Mpecchl.

Kntouegvie cnosa: GppaHkos3pIdHasi MpoecCHOHAIBHO OPUEHTHPOBAHHAS IIpecca, TPY/I-
HOCTH OOy4YeHHS YTEHHIO, (POPMHUPOBAHHE TEPMHHOJIOTMYECKOH KOMIIETCHINH, COMEpKAHHUC
00y4eHNs 9TSHHIO.

The article is devoted to the actual challenges of the Methodology of teaching students
of law specialties reading professional oriented French press public texts. The necessity
of the specially developed Methodology of teaching reading French press public texts has
been determined. The article precises the notion and the content of teaching reading pro-
fessionally oriented press. The difficulties of such kind of teaching have been appointed.
The reasons of the researcher’s actuality have been given. The perspective of the further
researcher’s development is teaching methodological materials creation to teach students
of law specialties reading the special texts of French Press.

Key words: professional oriented French press, difficulties of teaching reading, termino-
logical competence forming, the content of teaching reading.

L[iHHiCTP BHUITyCKHUKA IOPUIMYHOTO (haKyJIbTeTy BHIIOIO HaBYAJIbHOIO 3aKJIaLy
Ha PUHKY Tpalli B yMOBaX aKTHBHOTO PO3BUTKY MDKHAPOIHMX 3B’ SI3KiB YKpaiHU y BCIX
chepax rocrnogapvoi MisITHHOCTI 0araTto B Y0My BU3HAYAETHCA PiBHEM HOTO MOBHOI ITi/I-
TOTOBKH. 32 OCTaHHI POKH 3pPOCIH BUMOTH OO0 PIBHS OBOJIOMIHHS 1HO3EMHUMH MO-
Bamu (IM) ¢axiBusgmu. 3Haune 3pocTaHHs iHTepecy 10 BUBYEeHHS IM, 30Kkpema ¢paH-
Iy3bKo01, B YKpaiHi BUKJIMKaHE MepeOy/T0BOI0 MIKHAPOIHOT JiSTIBHOCTI MiJIIPHUEMCTB,
3aCTOCYBaHHSIM HOBUX (POPM CHIBPOOITHHIITBA: MPsIMI 3B’SI3KH MIAMPUEMCTB 13 3aKOp-
JOHHUMH MApTHEPaMH, MIMPOKUI OOMiH HAyKOBOIO, TEXHIYHOIO Ta IOPHIUYHOIO JTOKY-
MEHTaIi€r0, po3BUTOK Mepeki [HTeprert. Lli dhakTopu miaTBepIuKyIOTh, 0 3HaHHI M
¢axiBugmu riepectae OyTH MPOOIEMOIO IXHBOTO 3aralbHOTO KYJILTYPHOTO PiBHS i CTa€e
NUTaHHAM TXHBOT npodeciiinoi npunarnocti. ToMmy OXHUM i3 HAHBaYKIIMBIIINX 3aBJaHb
BUIIOT OCBITH B YKpaiHi € MiIBUIIICHHS ¢(DEeKTUBHOCTI MiJIrTOTOBKU KBaJTi(pikoBaHUX (ha-
XIBIIIB 13 BUCOKUM piBHEM BojofinHs IM [7, c. 45].

3a 3aranbHOEBPOIECHCHKUMU PeKOMEHIAIIIMU CTYJCHTH BUIIMX HEMOBHHUX 3a-
KJIQJIiB OCBITH MarOTh OBOJIOJITH 3arajbHOBXKHBAHOK Ta MPOQECIHO OPiEHTOBAHOIO
1HO3eMHOI0 MOBOIO. Lle cToCyeThCs TaKOXK CTYACHTIB BUIIMX IOPUINYHUX HABYAIBHUX
3aKJIa/liB OCBITH, SIKi B OBOJIOIIHHI 1HO3€MHOIO MOBOIO MalOTh 37100yTH TaKud piBEHb
KOMYHIKaTUBHOI KOMIIETEHII1, SIKUH 103BOJIMB O iM KopucTyBarucs IM B ropuandHii
rainysi npogeciifHoi JisuIbHOCTI.

OcobmnuBicTIO TpodeciitHO OPiIEHTOBAHOTO HABYAHHS IHO3EMHOI MOBH € BpaxyBaH-
HS TOTpeO CTYIACHTIB y BUBUYEHHI IM, 110 3yMOBIIOIOTBCST 0COOMMBOCTAMHU MaliOyTHBOT
npodecii. Ilpu popmyBanni y MaitOyTHIX IOpHUCTIB (HpaHKOMOBHOI npodeciiiHo crpsi-
MOBaHOI KOMIETEHIi1 ocoOiinBa yBara HajaeTbcsi (POPMyBaHHIO BMiHb ynTaHHA. Yu-
TaHHS 5K O/1Ha 3 (OpPM MOBIIEHHEBOTO CITUIKYBaHHS €: a) 3aci0 ogepikaHHs iH(QopMarlii
3 METOI0 3aCTOCYBaHHS ii y mpodeciifHiii AisTbHOCTI; 0) HEOOXiHa yMOBa HAOYTTS CTY-
JEHTaMHU-IOPUCTaMH JOCTaTHHOTO PiBHSI KOMYHIKaTHBHOI KOMIIETEHLI.

Memoio cmammi € BU3HaueHHA HEOOX1AHOCTI 3alPOIIOHYBAHHS CHELiaIbHO PO3-
poOiieHoi MeTOMWKM HaBYaHHS MpodeciiHO OpieHTOBaHWX (PAHKOMOBHHX TEKCTIB
NPecH y BUIIMX IOPUAVYHMX HABYAIBHUX 3aKJIalaX OCBITH, sSIKa BPaxXOBY€ HACTYIIHI
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METOAWYHI MPUHIHIN: 1) MPUHIHI TPOPeciiiHOi CIIPSIMOBAHOCTI; 2) MPUHIIUIT aBTCH-
TAYHOCTI; 3) IPUHIUIT KOMYHIKaTHBHOCTI.

JI1st moCATHEHHS TTOCTABJICHOI METH OyJTH BUPIIICHI TaKi 3a80aHHS:

- KOHKPETU3YBaTH MOHATTSI 1 3MICT HABYaHHS YUTaHHS (PaHKOMOBHOI npoeciitHo
OpiEHTOBAHOI IPeCH;

- BU3HAYUTH TPYIHOILII HaBYaHHS YUTaHHS (ppaHKOMOBHOI MpodeciiiHo opieHTo-
BAHOI MPECH.

VY mpoueci BUBUYEHHS CTyACHTaMH IOPUAWYHUX CIHELiaIbHOCTEH 1HO3€MHOI MOBH
BHU3HAYAETHLCS TISUTBHICTD, B SIKilf BUpaKArOThCS TpodeciitHi iHTepecH, Ti3HABAIbHI 110~
TpeOu Ta Mmi3HaBaJibHA aKTUBHICTH 0cOOKMCTOCTI [3, ¢. 131].

3ayBakuMo, 1110 HaB4aHHs [M, sik OJJHOTO 13 (haKTOPiB BIUTMBY Ha CTYIiHb HABYAJIb-
HO-TII3HaBaJIbHOT aKTMBHOCTI MaHOYyTHIX CIHeliaicTiB-IOpPUCTIB, peali3yeThCcsl caMe B
MpoIieci YUTaHHA MPO(ECiitHO OPiEHTOBAHUX TEKCTIB, SKHUMHU € CIIeIlialbHI CTaTTi hpaH-
KkoMOBHO{ npecu. Lle o3Hayae, 1110 IHIIOMOBHE YNTaHHS (DaXOBUX JKEpesl IOBUHHO OyTH
3ac000M OTpHUMaHHS HEOOXiMHOT iHpopMaIlii 3 METOIO 11 3aCTOCYBaHHS y CIUIKYBaHHI 31
CrieIfiayiicTaMu IOPUINYHOT TaiTy3i, JJIs IOMOBHEHHS (JaXOBUX 3HAHb Ta MPOQECIitHOrO
BIOCKOHAJICHHSI.

Oco6auBy poib y HaBYaHHI YNTaHHS NPOQECiiHO OPIEHTOBAHUX TEKCTIiB Bifirpa-
FOTh TIPUHITUI aBTEHTHYHOCTI TEKCTOBOTO Marepiairy Ta oprasizarlisi poOOTH 3 HUMH.

BuxopricTaHHS aBTEHTHYHHX TEKCTIB-CTaTed, 3MICT SKHX BifoOpaxxae peainbHe
MOBJICHHS HOCIiB, HaJla€ TIOHSTTS PO peabHi MOMIl Y CBITI IOpUCTIpyIeHIIii, hopMmye
TEPMIHOJIOTIYHUHN arapar CTy/ICHTIB-IOPHCTIB, JIOTIOMAarae CTyJACHTaM OIepyBaTh Tep-
MiHaM{ MPaBoBOro mpo¢ino, GopMyBaTn MOBICHHEBI HABUYKU Ta BMiHHS, KUTTEBO
HEeOoOX1H1 U1 peajbHOro npodeciiHoro crinkyBanss [7, ¢. 185].

VY cuctemi pobotu, cnpssMoBaHoi Ha (HOpMyBaHHS TEPMIHOIOTIYHOI KOMIIETEH-
1ii, BUKJIaJa4 TIOBUHEH JOTIOMOTTH CTyACHTaM ileHTH(]IKyBaTH ¥ PO3yMITH OCHOBHI
3HAYCHHS JIEKCUKH I OCHOBHUX CJIOBOTBOPYMX KOMIIOHEHTIB TEPMiHIB, MIATOTYBaTH iX
JI0 JOCSITHEHHSI TTOBHOTO I TOYHOTO PO3YMIiHHS iH(pOpMAIlii, BpaXOBYIOUH TEPMIiHOJIO-
TiYHI TPYIHOLII TEKCTiB Mpecu. Ha cyyacHoMy eTari po3BUTKY PaBOBY TEPMiHOJIOTIIO
MOKHA TIOAITUTH HA TakKi JIEKCUKO-TEMaTH4YHI TPyNu: a) Ha3BU 0ci0, M0 3aiiMaloThCs
OPUIMYHOIO TiSUThHICTIO; 0) Ha3BH MPABOBUX MOKA3HUKIB: KOS]IIIEHT aJIMiHICTPaTHB-
HOI MPUIaTHOCTI OCHOBHUX (DOH/IB; B) Ha3BM OpraHizallii, 0 3aiiMar0ThCs TPABOBOIO
IISITEHICTIO; T) HAa3BU IOPUINTHHX IPOIIECIB; T') Ha3BU ODIMIMHUX IManepis; 1) HA3BU
aJIMIHICTPAaTUBHUX Ta TIPABOBUX CHCTEM; €) HA3BU HOPMATHBHUX JOKYMEHTIB 1 3aKOHIB.

BrnactuBumu mpaBoBiii TepMiHOJOLIT € 1 Taki sSBUILA, SK ToiiceMisi, MeTadopH-
3allis, OMOHIMisl, aHTOHIMisl, CHHOHIMis. IOpuanuHi TepMiHHU, SIK 1 3araJIbHOBKUBaHI
CJIOBa, PO3BUBAIOTHCS 1 MOXKYTH ITOCTYTIOBO HAOyBaTH HOBMX 3HAYCHB, OJTHE 3 AKHX 3a-
JUIIAETHCS IEPBUHHNM, a Ha HOTO OCHOBI CTBOPIOIOTHCS 1HII 3HAYEHHS — IIEPEHOCHI.

OkpeMo MOYKHA BUIUINTH TOCUTH YHCICHHY Ha CHOTOMHI TPyITy MeTadOpUIHUX
HallMEeHYBaHb, JIEKCEM, 110 YTBOPHIIKCS BiJl KaproHi3MiB 1 3aKpIMHUINCh SK TEPMiHHU,
rpyIy CiiB-riOpuiiB, TOOTO TaKMX, IIO CKJIAIAIOTHCS 3 JIBOX KOPEHIB, OJUH 3 SKHX €
BJIaCHE YKPaiHCHKUM, iHIIWI — 3aI103MYEHUM, JIEKCHKH, 3aTI03UYEHO] 3 PI3HUX MOB CBi-
Ty.

3aBIAKH CKJIATHOCTI JIGKCHKO-CEMAHTUYIHOI KiTacu(ikallii mpaBoBOi TEPMiHOIOTI]
BUHHUKAIOTH TPYIHOIII HABYAHHS YUTAHHS Ta (OPMyBaHHS TEPMiHOJIOTIYHOT KOMITETEH-
1i1 00’ €KTUBHOTO ¥ Cy0’€KTHBHOTO XapakTepy. JJo 00’ €KTHBHUX TPYIHOIIIB MOXKHA Bijl-
HECTH:
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1) HepiBHOMIpHY TiATOTOBKY CTYACHTIB MOJOAMIUX KypCiB 3 (ppaHITy3bKOi MOBH,
0 00YMOBIIEHO Pi3HMMH YMOBaMU HaBUaHHS B CEpPEIHIX HaBYAILHUX 3aKiajax (Ipo-
(hiTh HABUATILHOTO 3aKJIaTy, HOTO CTAaTyC, KIMTBKICTh YUHIB Y HABYAJIBHINA TPYIIi, piBEHBb
npogecioHaizMy BUUTEJIS TOIIIO);

2) BIACYTHICTB Y CTY/IEHTIB JOCBiZy pOOOTH 3 TEPMiHOJIOTI€I0 (PPaHKOMOBHOI Mpe-
CH Ha MOJIOAIIUX Kypcax 1 B pe3yJbTaTi BiACYTHICTh YSIBJICHb CTYACHTIB PO CTUIIb Ta
JHTBICTUYHI OCOOIMBOCTI cTarell ()paHKOMOBHHUX Ta3eT Ta KYypHAIIB HA CEPEIHBOMY
Ta CTAapLIOMY eTarax HaBYaHHS;

Cy0’€KTHUBHI TPYIHOIII HABYAHHS YUTAHHS OOYMOBIICHI 1HIWBIMYyaJIbHUMH 3710-
HOCTSIMH CTYJCHTIB JI0 YHTaHHA (PaHKOMOBHOI aJIMiHICTPaTHBHO-TIPABOBOI TIPECH,
NparMaTUYHICTIO X 1HIUBITyaJbHUX HACTAHOB, AUCIPOIIOPIIEI0 MK PIBHEM iHTEJCK-
TYaJIbHOTO PO3BUTKY CTYIEHTa, HOro KPyro3opy i yMoBaMu BUKJIaJeHHs iH(popmauii y
crierianeHii (paHKOMOBHIH mpeci.

Jis mofioaHHS BUINEBKa3aHUX TPYAHOIIIB OpraHizalii AisUTBHOCTI CTY/ICHTIB
13 aBTEHTUYHUM MarepiajoM TPOTIOHYETRCS cepis MpoOaeMHUX 3aBraaHb. [IpobmemHi
3aBjJaHHs 3a MarepianaMu (ppaHKOMOBHOI ITpecH PO3BUBAIOTH BMIiHHS YHTAHHS MPECH
3a (paxoM sik 0A30BOTO KOMITOHEHTA 1H()OpPMaLiiHOI JisUTHOCTI, BIIKPUBAIOTH MOKIIHU-
BOCTI BUKOpHCcTaHHs IM i BupimieHHs npodeciiiHuX 3a1a4; CTBOPIOIOTh YMOBHU JUIS
IHAWBITyautizaiii HaBYaHHS YATAHHS.

Ha cmemianpHOMY eTami HaBYaHHS YHWTaHHS, €Talli BIAMPAIIOBAaHHS YCiX BHIIB
3pUIOTO YMTAHHS, aKTUBI3AIlil pOOOTH 3 PI3HUMH THITAMH CHEIiaTbHIX SKOHOMIUHUX
crareii, 3a0e3MeuyeThCsl 3BOPOTHHM 3B’A30K Y (hOopMi HaJaHHS JOBIJOK Ta OI[IHKU pe-
3yJbTaTiB poOOTU (IUCKYCis), IO Ja€ MOXIIMBICTh 00’ €KTUBHO OI[IHUTH POOOTY KOXK-
HOTO cTyneHTa (He (poHTalbHe, a iHAWBiAyalbHe BU3HAYCHHS PiBHS COPMOBAHOCTI
HaBHYOK Ta BMiHb), 10 3HAYHO ITiABHUIIY€E MOTHBALI0 HABYAHHS YNTAHHS Y HEMOBHOMY
BH3, cTBOproroun yMOBH I CaMOCTIHHOI pOOOTH CTYJSHTIB Ta MiJBUIIYIOUN aKTHB-
HICTb KO)KHOTO CTY/I€HTa B IIPOLIECI OBOJIOAIHHS HABUYKAMH Ta BMIHHSAMH YUTAHHS.

Bce Bueckazane Haaa0 MOXKIIMBICTh CIIELiAbHOT METOIUKY JIJTsl HABUYAHHS YH-
TaHHs, JI¢ OyJI0 BpaXOBaHO TPYIHOIII, OB’ SA3aHi 13 HEPO3YMIHHAM TEPMiHOJOTIi, CTH-
JICTUYHUX 0COOIMBOCTEH (PPAHKOMOBHOT MPECH.

Hawmu Oy110 3anpornoHoBaHO NPUHIMITA METOLy HABYAHHS YUTAHHS (PPAaHKOMOBHOT
aJIMiHICTPaTHBHO-TIPABOBOI MPECHU: MPHUHIMII OPIEHTOBAHOCTI HABYAHHS IOPHIUIHOT
JIEKCUKH Ha CITIJIKYBaHHS B TIPABOBOMY (CITPSAMOBAHICTE Ha cepy KOMYyHIKaril); IpHuH-
IIUIT CUTYaTHBHOCTI 1 TEMaTHYHOCTI HABYAHHSI YUTAHHS FOPUINYHUX TEKCTIB (paHKoO-
MOBHOI MpeCcH; MPUHIUIT aBTCHTUYHOCTI; MPUHIIMII TPOTPaMOBAHOTO YIIPABIIHHS MIPO-
LECOM OBOJIOAIHHS IOPUAMYHUMHU TEPMiHAMH THMH, XTO BYMTHCS, 1 MPUHIUI IE€pMa-
HEHTHOT'O TIOBTOPEHHS IOPUANYHUX TEPMiHIB Y MPOLIECI HABYAHHS YUTAHHS 1HO3EMHOIO
MOBOIO.

I3 MeTor0 peasizartii IPUHIIAITY CUTYaTHBHOCTI 1 TEMAaTHYHOCTI HABYAHHS YATAHHS
IOPUMYHIX TEKCTIB (PPAaHKOMOBHOI NMpecH 0COONMBa yBara MPHUILISIIACS KOMIUIEKTY-
BaHHIO MOJIYJiB HaBYaJbHUX MaTepialliB, ¢ BPaXOBYBaJIHCs OCOOIMBOCTI BUAIJICHHS 1
MO€THAHHS KOMYHIKaTUBHHUX CUTYyalill MPaBoBOi chepH 3 MOTIIsAY METOINKN «iHBEHTa-
pusarii» curyariii [6, 148]. [Ipu mbomMy ocoOnrBa yBara 3BepTayiacsi Ha MOPSAOK MPO-
XO[DKEHHSI €TalliB YUTAHHS, [IPH SIKOMY CTaTTi PECH PO3TALIOBYIOTHCS B MOCIIIOBHO-
CTi, 10 3a0e3medye MOCTYIIOBE 1 pIBHOMIpHE 3pOCTaHHS CKIATHOCTI. BBaxkaemo, 110
MOPSIZIOK PO3TAIlyBaHHS MaTepialiiB IPECH MOBUHEH 0a3yBaTUCS HA MOCIIIJOBHOMY BH-
KOPHCTaHHI Py 3a3HAYCHUX HUKYE KPUTEPIiB:
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1. Kpwurepiii mommupenocti (4uM y OiIBIIN KUTBKOCTI TEKCTIB 3yCTPIUaAETHCS
JICKCHKA JIaHOTO eTalry HaBYaHHSA, TUM Oijblle IepeBar OTpUMYE IIel eTam).

2. JloriuHumii kpuTepiii (osirae B TOMY, 110 3a iHIITUX PIBHUX YMOB TEKCTH PO3-
TaIIOBYIOTHCS 32 JIOTIKOK TPUPOIHOT TOCTiAOBHOCTI MO/, SIKi BOHU BiJI0-
OpaxaroTh).

3. MertonnuHuii KPpUTEPiii MoATae B pO3WICHOBYBAHHI TEMaTHIHOTO KOMILICK-
Cy, TPyII CUTYyaIliid, 00’ €THAHUX OJIHIE€I0 TEMOIO, 1 PO3TAIlyBaHHI OIHOPITHUX
TEM TIOYEProBO i3 iHIIMMHU TeMaMHu, 110 3a0e3Meunio O TUTAaHOMIpHE TIOBTOPHE
OTIpaIlbOBYBaHHS BUBUEHUX CHUTYyallid Ha 06a31 HOBOTO i CKIIQIHINIOTO TEKCTO-
BOTO MaTepialy.

VYci HagaHi TEKCTH 3a0€3MeUyIOTh MPAKTUYHY peai3alilo KOMyHIKaTHBHOI KOM-
NETeHIiT, OCKUJIbKH BOHH JIAaFOTh MOXKJIMBICTH 3/IHCHIOBaTH HaBYAaHHS YUTAHHS B IIpa-
BOBIil cdepi, 03HAMOMITIOIOTH CTYJIEHTIB 3 TIPABOBUMH peatisiMi (P)PaHKOMOBHUX KpaiH,
a OTXe, PO3BUBAIOTH JITHIBOKPAaiHO3HABYY, KYJIBTYPOJIOTIYHY KOMIIETECHIIIO CTY/ICHTIB;
HABYaIOTh iX MPoheciiHOTO CIIKYBaHHS B MPaBOBii chepi.

Takum YMHOM, MOKHA 3pOOWTH BHCHOBOK IIPO T€, IO aKTYaJIbHICTh HABYAHHS
YuTaHHS (HPPAHKOMOBHOI IOPUINYHOI MPECH BU3HAYAETHCS TaKMMHU (DaKkTopamu: a) He-
BHU3HAYCHICTIO IIJIeH 1 3MICTy HaBYaHHS YHUTaHHS MPOQECiiiHO Opi€HTOBAHMX TEKCTIB
(hpaHKOMOBHOI TPECH CTYIEHTIB IOPUIAMYHOTO HANpsSMY MiATOTOBKH; B) HEpO3poOIe-
HICTIO METOAMKH ()OPMYBaHHS TEPMiHOJIOTIYHOI KOMITETEHII1 y CTYEHTIB-FOPUCTIB Ha
OCHOBI (ppaHKOMOBHOI CIIeiai30BaHOl MPEecH; T) HEMiATOTOBJICHICTIO CTYIEHTIB JI0
npoheciiHOrO YUTAaHHS IHO3EMHOIO MOBOIO.

[TepcriekTHBOIO PO3BHUTKY JOCIHI/KEHHS € CTBOPCHHS HABYAJIBHUX MaTepiajiB
3 HaBYAaHHS YUTAHHS CTYACHTIB IOPUAWYHUX CIICIIaJbHOCTEH TEKCTIB (hPaHKOMOBHOT
MIPEeCH Ha OCHOBI IMOOYIOBY MOJIYJIiB HABYAIBHUX MaTepialiB, BpaXOBYIOUH O0COOIHBOC-
Ti BUJUICHHS 1 OETHAHHS KOMYHIKaTHBHHUX CHTYaIlill IpaBoBOi cepH.
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SOME ASPECTS OF TEACHING INTENSIVE READING TO EFL
STUDENTS STUDYING ENGLIH AS THEIR MAJOR

Po3rnsiHyTo fAesiki acmeKTH HABYAHHS BHBYAI0YOr0 YMTAHHS CTYIEHTIB Qisomoriy-
HHX (paKyJbTeTiB YHiBepCUTETiB, BUBYAIOUYMX AHIVIINHCHLKY MOBY IK OCHOBHY iHO3eMHY. 3a-
NMPOMOHOBAHO HHU3KY Pi3HOMAHITHUX MPHUIOMIB Ta BIPaB HA TPHOX €Tamax BHBYAIOYOI0
YHUTAHHS, AKi MAIOTh J0TIOMAraTH BUKJIAa4aM CTUMYJIIOBATH 3alliKaBJIEHICTh CTYIeHTIB y
YHUTAHHI JiTEpaTypHu aHIIiCHKOI0 MOBOIO.

Kniouoei cnosa: BuB4aoue YNTaHHS, 03HAHOMIIIOBAJIbHE YNTAHHSI, TIEPEIVISAIOBE YHTAHHS,
MepeNTEKCTOBHI, TEKCTOBUH Ta MICIATEKCTOBUH €Tay POOOTH 3 TEKCTOM.

PaccmaTpuBaloTcsi HeKOTOpbIe acNeKThl 00yYeHUs M3y4aloleMy YTeHHIO CTYAeHTOB
(unosornyeckux GaKy1bTeTOB YHUBEPCUTETOB, N3YYaIOMINX AHIVIMICKUN A3BIK KaK 0C-
HOBHO# nHOcTpaHHbIi. [Ipennararces pazHooOpa3Hble MPUEMBbI U YIIPaKHEHUsS] HA Tpex
JTanax u3y4arouiero YTeHns, KOTopble NIOMOTalOT MPeNnoAaBaTeJIsiM CTUHMYJIHPOBATH 3aUH-
TepecoBAHHOCTh CTYAEHTOB B UTEHHH JIMTePATYPhbl HA AHIVIMIICKOM sI3bIKe.

Knrwoueevie cnoea: nzydarouiee YTeHHE, 03HAKOMHTENIbHOE YTEHHE, [TOUCKOBOE YTEHME,
IIPOCMOTPOBOE YTEHUE, NMPEATEKCTOBBIH, TEKCTOBBIM M MOCIETEKCTOBBIN 3Tarbl PaObOTHI C TEK-
CTOM.

Some aspects of teaching intensive reading to EFL students studying English as their
major at faculties of foreign languages in universities are considered, a broad range of
techniques and activities stimulating learners’ interest in reading are suggested at the three
stages of reading, extensive reading, scanning, skimming, pre-reading, while-reading, post-
reading.

Key words: intensive reading, extensive reading, scanning, skimming, pre-reading, while-
reading, post-reading.

Reading has been the skill most emphasized in traditional foreign language teach-
ing, and even today it is the mainstay of EFL instruction in many countries. Reading is
a highly effective means of extending our command of language, so it has an important
place in classrooms where language learning is the central purpose. However, students
also need to learn how to read for meaning, and sometimes it is rather difficult to teach
reading for both purposes at the same time or with the same text [13, p. 30]. EFL teach-
ers, in particular those who teach students majoring in English, must be well aware of
the fact that the focus in reading lessons is not only the content but also the language.
They should develop their students’ ability to extract the content from the language that
expresses it so that they can become effective independent readers.

We read for a variety of purposes and, according to these purposes, in a variety of
ways. Although reading always involves deriving meaning from the text, our purpose
in reading determines the kind and the amount of meaning we look for as well as the
way in which we read the text. The terms extensive reading and intensive reading are
used to describe different styles of reading. Extensive reading involves rapid reading
of large amounts of material or longer contents, such as a whole book, for getting the
gist or the focus is generally on the meaning of what is being read, while in intensive
reading setting students try to understand the text as fully as necessary and are focused
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on the language rather than the text. Of course, extensive reading and intensive reading
are not just two contrasting ways of reading but an infinite variety of interrelated and
overlapping strategies. They are complementary and both are necessary [13, p.38]. Both
approaches used for developing reading skills have important roles to play in helping
learners gain fluency, first in the critical area of vocabulary and word recognition, and
then in developing better reading comprehension skills. Together with scanning and
skimming, important techniques of fast reading, they cannot be ignored if EFL students
are to become competent readers.

Various aspects of foreign language reading, including the problem of teaching in-
tensive and extensive reading skills as well as different reading strategies, have been dis-
cussed by a number of domestic and foreign researchers whose works are often referred
to by EFL teachers in the process of their continual professional development (S.K.
Folomkina [5], E. Shabaikovitch [6], O.B. Bigitch [1], G.I. Borodina, Ya.P.Bovchalyuk
[2], Eu. A. Maslyko, P.K. Babinskaya [3], Ch. Nuttall [13], J. Harmer [7], L. Norman
[12 ], R. Williams [15], S. Krashen [8], T. Lynne [10] and others. Some of them give a
thorough analysis of reading skills, others make plenty of practical teaching suggestions
concerning activities to use before, during and after reading a book or a story with a
class. Although the list of publications devoted to the problem of teaching reading in a
foreign language continues to grow yearly, there are still several aspects which require
careful consideration. Intensive reading is considered to be the most typically taught
method of teaching reading which has both its advantages and disadvantages. Although
it focuses the learner on certain aspects of the language, it is usually done using difficult
texts with many unknown words that require the learner to use a dictionary, which slows
or prevents the development of fluent eye movements that are so necessary to improve
learners’ reading skills. Besides, there is little actual practice of reading because of the
small amount of the intensive reading program text and students may not be able to read
at their own level because everyone in the class is reading the same material. Another
disadvantage of intensive reading is that the text may not interest the reader because it
is normally chosen by the teacher, who directs and designs what kind of book or article
his/her students should read in order to develop specific receptive skills. Finally, EFL
students may associate this style of reading with testing and not pleasure because exer-
cises and assessment usually follow intensive reading.

The purpose of this article is to treat some aspects of teaching intensive reading to
EFL students studying English as their major at faculties of foreign languages. Without
pretending to consider all the aspects of the problem, in particular using authentic and
learner-authentic materials for teaching intensive reading to EFL students, the author
of this article makes it her aim to rethink the way intensive reading is presented in the
language classroom in order to develop a broader range of techniques and activities
which are more involving for EFL students and can help them change their intensive
reading habits which sometimes have nothing to do with efficient reading skills.

Reading is a complex many-sided activity involving a combination of both lexical
and text-progressing skills that are widely recognized as being interactive. Two major
approaches which are used for developing reading skills, known as intensive and extensive
reading, have been the hot topics for many years in the field of a second and a foreign
language acquisition. The aim of exfensive reading is to encourage readers to cover a
large amount of material and to gain a general understanding of what is read instead of
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analyzing the detailed information. By encouraging students to choose for themselves
what they read and to do so for pleasure and for general language improvement, EFL
teachers help their learners build their confidence and enjoyment. In contrast, intensive
reading is a type of slow reading that involves approaching the text under the guidance
of a teacher or a task which forces the students to focus on the text. The aim is to
arrive at an understanding, not only of what the text means, but of how the meaning is
produced [13, 38]. Intensive reading practice can focus more intentionally on essential
core vocabulary, patterns of text organization and types of text processing needed to
adequately comprehend any text. Both extensive and intensive reading approaches have
their advantages to offer at different stages of reading instruction. Thanks to extensive
reading program, EFL students gain more confidence in reading, improve their attitude
towards this communicative skill and become more motivated to read, they feel more
autonomous over their own learning and improve overall language competence.
However, extensive reading alone is not sufficient for developing reading skills and it
does not play such an important role in teaching reading strategies as intensive reading.
According to A. Paran, intensive reading activities are needed for four main reasons:
to help learners comprehend written texts, to become more aware of text organization
to better comprehend, to learn how to use and monitor effective reading strategies, and
to develop general literacy skills necessary to generate productive expressions in their
second language [9].

There is no denying that intensive reading plays a more essential role for EFL
students who are more often unaware of effective reading and vocabulary learning
strategies than native speakers.

Reading is an important speech skill and one of the means of communication which
is often integrated with other communication skills (speaking, writing and listening) and
is considered to be the basis for their further development. It is not only the aim but
also a very effective means of teaching and learning a foreign language, in particular it
is an efficient means of enlarging learners’ real and potential vocabulary as well as an
essential tool for better grammar acquisition of the target language. The crucial role of
reading as a powerful means of teaching different speech habits and skills is performed
by intensive reading. The English Language Development Curriculum for Universities,
Institutes and Faculties of Foreign Languages stresses the importance of developing the
four major skills, in particular reading, which is integrated with the others in the first
two years and becomes relatively independent in years three ,four and five [4, p.4].

According to the Curriculum, the treatment of reading skills involves reading for
global understanding, followed by a deeper and more detailed comprehension of the
text [4, p.11]. Combining the benefits of both more focused and intentional intensive
reading with advantages of extensive reading can help EFL teachers to arrive at a more
balanced and effective language program.

Needless to say, the text represents an important aspect of reading instruction. The
choice of reading material in the language classroom, in particular in teaching intensive
reading, is one of the keys to success in teaching this communication skill. However, the
text itself is only one element in reading activity. Equally important is how you approach
it and the activities you use with it. EFL teachers can make the process of teaching
intensive reading more interesting, creative and challenging by designing suitable
techniques, activities and exercises at the pre-reading, while-reading and post-reading

81



ISBN 978-966-383-524-2. AnriicTuka Ta amepukanicTuka. Bunyck 11. 2014

stages. Tasks for reading are useful for two reasons: firstly, they may provide learners
with a purpose in reading and make the whole activity more interesting and effective;
secondly, EFL teachers need to know how well their learners are reading, and they can
get this information conveniently through looking at the results of comprehension tasks.

The pre-reading stage is designed to prepare learners for what they are going
to read just as we are usually prepared in real life. One of the most interesting tasks
developing intensive reading skills which is given before reading the text is expressing
hypotheses about the content of the text. Efficient reading depends, to a large extent,
on students’ ability to make correct predictions, which will greatly reduce their reliance
on visual information, increase their reading speed and enhance their comprehension.
Students can learn to make predictions based on the title, subtitles and quotations taken
from the text and their knowledge of the topic, which can trigger their interest and
motivation. EFL teachers can use the non-linguistic context, such as pictures, diagrams,
graphs, tables and maps to help their learners arouse their imagination. By setting
guiding questions they can also increase the students’ curiosity and willingness to read.
Guessing the answers before reading is only one way of motivating learners to read a
text. There are many others, and these can often be based on the learners’ own previous
experience. For example, the teachers could tell them what the topic of the text is going
to be and invite them to frame their own questions or suggest vocabulary that they think
will come up in the body of the text. Producing a reasonable hypothesis about the text,
instead of starting with negative factors such as unfamiliar vocabulary, can help EFL
teachers start a lesson on a positive note. However, dealing with new language cannot
be ignored if we want our students to become competent readers. It is not necessary
to teach all the new words and structures in the text before reading. Firstly, the new
language can often be more easily and effectively learnt during the process of reading.
Secondly, properly designed language-based tasks at this stage do not always envisage
complete comprehension of the text.

The focus in intensive reading classes is not only the content but also the language.
A carefully chosen text may serve as a good model or source of knowledge. Pre-reading
activities prepare the learners with language to use at the while- and post-reading
stages. In pre-reading EFL teachers may present some unknown words or grammatical
structures to remove barriers to understanding the text. But before doing that the teacher
should think over the ways of presenting new vocabulary to EFL students studying
English as their major, giving preferences to guessing from context, word-building,
matching, synonyms, opposites etc.

While-reading is designed to help the learners understand the text and get them “to
interact with the text thoroughly and repeatedly so that they can become familiar with
the words and ideas, be confident they know the sequence of events and characters; and
to help them to understand and appreciate the text in more depth and detail” [14,p. 204].
Exercises that should be done at this stage provide opportunities and motivation for
repeated purposeful interaction with the text. They are connected with reading and
rereading of the whole text and its parts to determine its gist, to search for specific
pieces of information and establish logical connection between separate facts. In this
case the techniques of scanning and skimming are widely used. Scanning is a useful skill
to locate a specific item of information that we need, such as a date, a figure or a name
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[11, p.184], while in skimming we try to get the general overall ideas of the whole text.
“The key to skimming is to know where to find the main ideas of different paragraphs,
and to be able to synthesize them into an organic whole by way of generalization™ [11,
p.185]. These valuable reading strategies enable the reader to select parts of the text that
are worth spending time on, in particular those which the students did not understand
and need to be interpreted or discussed later. The most interesting exercises that can be
done at this stage are as follows:

1. Check your predictions about the text while reading.

2. Take notes and underline all the important words and ideas.

3. Find evidence in the text to support the following statements.

4. Glance rapidly through the text and say which of the following statements 7rue
(T) or False (F).

5. Look through the text and find English equivalents for the following words.

At the post-reading stage EFL teachers can check their learners’ comprehension of
the text by means of multiple-choice tests, true/false questions or comprehension ques-
tions. Intensive reading exercises at this stage are aimed at understanding the factual
information of the text. Last but not least, this stage is to help the learners to connect
what they have read with their own ideas and experience, just as we often do in real
life and, perhaps, to move fluently from reading to speaking or writing as follow-up to
reading activities. The work to be done at this stage may include some of the following:
eliciting a personal response from the readers; linking the content with the readers’
experience; drawing comparisons or contrasts between facts and ideas in the text; dis-
cussing or evaluating characters, ideas and arguments; speculating about what had hap-
pened before or would happen after the story [13, p.167]. The final part of post-reading
is report-back session and final discussion when reading has been completed. It starts
in small groups and ends in whole class discussion. It is essential that EFL teachers de-
velop their learners’ high-level skills, such as evaluation and appreciation. Students not
only have to thoroughly understand what they have read, they also have to analyze it in
order to form their own opinions and judgements. “To evaluate, the reader has to read
critically. And the essence of critical reading is to consider what, why, and for whom
the author has written. That is to say, the reader has to determine the author’s purpose,
consider his intended audience, recognize his strengths and weaknesses.... To appreciate
the reader has to understand the author’s tone and attitude, to recognize his literary de-
vices such as the use of figures of speech, to identify his characteristic style, and to see
his humor, satire, and irony” [11, p. 186 ].

To sum up, well-organized work with a reading text helps learners to exploit it to
the full in order to achieve the most important purposes in reading and, what is more, to
make the process of reading both interesting and useful. The task of EFL teachers is to
use a variety of teaching methods and activities in order to stimulate students’ interest
and motivation, and make an intensive reading class a pleasurable and positive experi-
ence. A wide and promising area of future research might be the problem of the choice
of reading material for intensive reading classes, in particular the problem of using au-
thentic and learner-authentic materials in teaching literature in the language classroom.
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C. ®. Jlyk’siHeHKO

Jlvgigcoruti Hayionanvuuil ynigepcumem imeni leana @panxa

HABYAHHSI JIPYT'Oi IHO3EMHOI MOBH (AHIVIICBKOJ) 3 OITOPOXO
HA HEPIIY (HIMELIbKY) HA ®AKYJIBTETAX IHO3EMHHUX MOB

MeTo10 cTaTTi € aHAJTi3 Ta po3podka moaesi HaByaHHsa IM-2 (anrificbkoi) 3 onoporo
Ha IM-1 (miMeubKy), MpH IKOMY aKTHBI3YyIOThes [Bi iHO3eMHiI MOBH, sIKi BHBYAIOThCH, i
sika 0 JaBaja cTyleHTaM MOXJIMBicTh BUBYaTH IM-2 3 ypaxyBaHHAM iX AocBiny i 3HaHb
3 IM-1. Oco0sinBa yBara 3ocepe:keHa Ha MiIX0di 10 MEeTOAUKUA HABYAHHS JIEKCUKH, TAK
SIK caMe Ha eTani BUBYeHHs Jekcnku IM-2 BniuMB nonepeaHix 3Hanb y IM-1 moxe 0yt
HANOINbII Big4yTHUM.
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Kniouogi cnosa: TpuMoBHa MOJIeNT> HABYAHHSI, TIEpIIIa IHO3eMHa MOBa, JIpyra iH0O3eMHa MOBa.

Lenbio cTaTbu ABJIsIETCS aHAJIM3 U pa3paboTka Moleau odydenuss US-2 (anrmmiic-
KOro) c¢ onopoii na MU-1 (nemenknii), Npu KOTOPOM AKTHBH3HUPYIOTCH JABAa M3y4aeMbIX
HHOCTPAHHBIX f13bIKA, YTO JaeT CTYIeHTAM BO3MOKHOCTH u3yuyars USI-2 ¢ yderom mx
onbiTa 1 3HaHMii USI-1. OcoGoe BHUMAaHUe COCPEI0TOYEHO Ha MOAX0Je K MeToduKe 00yye-
HHS JICKCHKH, TAK KaK Ha JTane udydeHus jJekcuku UA-2 piausanue 3nanus US-1 moxer
O0bITH HanboJIee Oy THMBbIM.

Knroueswie cnosa: Tpexpa3pIaHAsS MOJEIB 00yUCHHS, IEPBBII MHOCTPAHHBIN SI3BIK, BTOPOH
HMHOCTPAHHBIN SI3BIK.

The aim of this article is to analyze and develop the learning model of FL-2 (English)
drawing on FL-1 (German) with the help of which two foreign languages which students
study would be activated, and that would give students the opportunity to use their previ-
ous experience and knowledge of FL-1 while studying FL-2. Particular attention is focused
on the approach to vocabulary teaching methods, as it is at the stage of learning vocabulary
in FL-2when the effect of previous knowledge of FL-1 may be the most noticeable.

Keywords: trilingual learning model, the first foreign language, the second foreign language

Bignosigno 10 nonoxens bonoHckKoT KOHBEHLIT 1 3aralbHOEBPONEHCHKUX PEKO-
MEH/IAIli{l 3 MOBHOT OCBITH B ME&KaX €BPOIIEHCHKOTO OCBITHBROTO MPOCTOPY MA€ 3pOCTa-
TH IUTIOPWITIHTBaJIbHA KOMIIETEHIiA (axiBLiB, 110 Mepeadadae BOJIOMIHHS JEKUIbKOMa
iHO3eMHMMH MoBamHu. [IpoOrema mepeOymoBH HaBUAHHS 1HO3EMHHX MOB Y IIpoIleci
miAroToBKM (DaxiBLiB y BHIIUX HAaBYAIBHUX 3aKiIajgax oOIPyHTOBYETHCS y Hparsix Oa-
rarpox BiTumsHsSHUX HaykoBIiB (I1. bex, O. birua, H. bopucko, O. Beroxos, B. Kpac-
HomoJbebkuid, P. Maptunosa, C. Hikonaesa, O. TapHononscbkui, JI. YepHoBaTuii Ta
iH). BoHU HaAroIomyIoTh, IO Taka mepedyaoBa Mae pO3MOUYNHATHICS 3 MiATOTOBKH Maki-
OyTHIX BHMKJIa/1a4iB iHO3eMHHUX MOB 1 IIepeKya ayiB, siKi BUIbHO BOJIOAIIOTH ACKITbKOMA
IHO3EMHIMH MOBAMH.

JlocaikeHO TeOpEeTHYHI 1 METOJIMYHI aCIIeKTH HaBYAHHS JPYTUX 1HO3EMHUX MOB
(H. bapummikos, 1. bim, B. T'opina, V. IBanosa, b. Jlaminyc, 1. Kitpocbka, b. Jlebemin-
cbKa, JI. PogoBa, H. Unuepina ta in.). HaBuanHs Apyrux Ta MOCHiAYIOYMX 1HO3EMHHUX
MOB 3 orropoto Ha IM-1po3misnatotecs B podorax O. Hecrepenka, K. Pyxwun, A. [lemi-
noBoi, M. lllepbakoBoi Ta iH. BoHu 3a3HauaroTh, mo HapdanHs IM-2 Ha npakTuI mo-
BUHHO pealli3yBaTy MPUHIUIHN KOHTPACTUBHOTO MIIXOMY, 3 YpaxyBaHHIM 0COOIHMBOC-
teit 3micty IM-1, Ta cimpatuch Ha I0CBiA cTyneHTiB y BuBYeHHI IM-1. Ake cTyaeHTH,
SIKI BUBYAJTH TIEPIITY 1HO3EMHY MOBY, BXe 00i3HaHI 3 METOIUKOIO 11 OITAaHyBaHHS Ta Ma-
I0Th BJIACHI TiIX0/H /10 11 BUBYEHHS. BOHU BUKOPHCTOBYIOTH 1I€H JOCBI]] IIPU BUBUCHHI
JIpyToi iHO3eMHOI MOBH. Pa3oM 3 THM TIPHUCKOPIOETHCS MPOIEC HABYAHHS, TakK SK Oi-
JHrBaJIbHA KOMIIETEHIiSl IEPETBOPIOETHCS B METAIHTBAJIBHY. |, SIK JOpEYHO 3ayBaxkye
K. M. PyxwuH, «...caMme MDKMOBHUY KOHTAKT KOHKPETHHUX JIBOX MOB, CITUTEHE 1 BiAMIHHE
B MOBax Ha BCIiX PiBHSX CTBOPIOE MOTEHIIHHY OCHOBY JUIsl IO3UTHBHOTO TIEPEHECEHHS 1
iHTepdepenmii» [1, 71].

Ha nosutuBHuii BrmuB IM-1, mo cnpusie mpuCKOpeHOMY Ta HOIIHOJICHOMY BH-
BucHHIO IM-2, BKa3yioTh i 3apyOixkHi HaykoBili (Cenoz, Reijmers, Fouser, Ringbom,
Jessner, Hammarberg). Cepen yMoB, siki 3a0€31eUyrOTh ITiJIBUIICHHS ¢()eKTUBHOCTI 3a-
CBOEHHS JIPYyTOi iIHO36MHOI MOBH Ta OITHMI3aIlifo 1i BUBUCHHS, BOHU BUIUISIOTH cepe-
JIOBUIIIE, B IKOMY BUBUAETHCSI MOBA, Ta HACTAHOBH BUKJIaJaya.

[Ipu BuBueHHI mo3uTHBHOTO BIMBY IM-1 Ha omanyBaHHs IM-2 Mu mocTaBuIn
3a MeTy po3poOuTH Mojenb HapdaHHs [M-2 (anrmiiicekoi) Ha 6a3i IM-1 (HimMeubKoi),
KOJIM BiJIOyBA€THCS MPOIEC ITOJBIHHOTO 3aHYPIOBAHHS», MPHU SKOMY aKTHUBI3YIOThCS
JIB1 iIHO3EMHI MOBH, SIKi BUBYAIOTHCS. [IpuKpo, ane (akT, 1o choroHi BiZICyTHI TPHMOB-
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Hi TAPYYHUKH, SKi JaBajid O CTyIEHTaM MOXIUBICTh BUBYaTH [M-2 3 ypaxyBaHHIM X
nocBiny i 3HaHb 3 IM-1.

B IM-1 (Himenpkoi) Ha IM-2 (aHTITIHCHKY) TIPOSBISETHCS HE OJHAKOBO HA
piBHI pi3HMX acleKTiB MOBH. Tak, Ha piBHI (OHOIOTIYHOMY TIPOSIBISETHCS MEPEBAKHO
HeraTuBHa iHTep(EpEeHIlis, a TIO3UTUBHE MEPCHECCHHS Peali3yeThCsl BXKEe Ha MOPQO-
JIOTIYHOMY Ta CHHTAKCUYHOMY piBHAX. HaBeneMo mpukmamu: oOWaBi MOBU — aHTIIIH-
ChbKa Ta HiMEIbKa — HaJIeKaTh IO TePMaHCHKOI TIIKH 1HIOEBPOIIEHCHKOT MOBHOI CiM’1.
I ockinbK¥ BOHH TICHO ITOB’s13aHi, BOHM MAlOTh 0araTo CIiJIbHOTO. AHDTIMCHKUHN anda-
BIT MICTUTH Ti % 26 OyKB, 1110 1 HIMEIIbKHIA, 32 BUHATKOM YMIISIYTIB &, 0, i, a Takox [
(Scharfes S a6o mongiiinuii-S). Ha ¢oHonoriuHOMY piBHI 3BYKH, CTpeC Ta iHTOHALis
TaKOX CXOi. THM He MEHIII Ma€ Micile HeraTBHA iHTepEPEHIlis, KOJIU ITPH HAITMCAaHHI
CJIIiB TI0 JIiTepaM BHKJIa1ad JUKTYE € a0 I, a CTYICHTH IMUITYTH i 1, BIAMOBIAHO, a. 3BYKH
[0,0] He iICHYIOTB y HIMEIIBKIl MOBI, 1 y 0ararboX CTYJICHTIB BUHHKAIOTh IPOOIEMH MPH
BHUMOBI TaKuX CHiB, SIK the abo thing. HiMelpKi c10Ba, 1110 MOYUHAIOTHCS Ha W, BUMOB-
Js1t0Thes [V]. LM mosicHIOETHCST HeMpaBUIIbHA BUMOBA aHIIIIHCHKUX CIIiB we abo wine,
SIKI BUMOBJISTIOTRCS [Vi:] Ta [vain].

Ane HalO1TBITY yBary mpu po3poOIli TPUMOBHOT MO MiIPYyIHUKA MH 30Cepe-
JIAITA HA TIIXO/1 10 METOIUKH HAaBUAHHS JIEKCHKH, 30KpeMa JI0 BUKOPHCTAHHS OMOPH
Ha TIOTICPE/IHIN JIOCBIJ] 3HAHHS JICKCUKU HIMEIIBKOI MOBH, 00 caMe Ha eTarli BUBUCHHS
nexkcuku IM-2 BruiB nonepenHix 3HaHb y IM-1 moxxe Oytu HaiOinb BiguyTHuM. Hi-
MeIlbKa Ta aHTITiiChbka MOBH MAalOTh Oararo CIOpimHEeHHX cliB: Winter/winter, Haus/
house, trinken/drink, i T.1. lle mac MOXXITUBICTD CIIPUHMATH TEKCT SIK OIHE IT1JI€ 1 ITOJIET-
nrye Horo po3yMmiHHSI.

BignoBigHo 0 BUMOT YMHHOI MPOTpPaMu 3 APYyroi iHO3eMHOI MOBU Ha IPyromMy
Kypci ¢akynbpTeTy 1HO3eMHUX MOB BHUBYA€ThCS TeMa «BimbHuIT wac». [lpu pospoOiri
3aHATTS I CTYACHTIB HIMEIIPKOTO BiMIJICHHS 3a OCHOBY O€pPEeMO TEKCT HiMEITLKOIO
MOBOIO TIPO Pi3HOMAHITHI BUIH JISIIBHOCTI, IKUMH MOJKHA 3aHHATHCS y BUIBHUH 4ac.

Der Volksmund sagt: «Erst die Arbeit, dann das Vergniigen». Dabei ist mit
Vergniigen eigentlich die Freizeit gemeint — die Zeit, in der man nicht zu arbeiten
braucht oder keine besonderen Verpflichtungen hat und die fiir Hobbys und Erholung
frei verfligbar ist. Es gibt natlirlich ganz verschiedene Moglichkeiten, seine Freizeit
angenehm, interessant, erholsam und auch sinnvoll zu gestalten. Der eine wandert gerne
oder geht auf Besichtigungstour mit freunden oder Familie, streift am Wochenende
mit den Kindern durch Freizeitparks oder geht ins Fitness-Studio und macht Aerobic.
Der andere liest gerne in seiner Freizeit, sieht fern oder beschéftigt sich mit seiner
heillgeliebten Briefmarkensammlung. Mancher Tierfreund widmet seiner Freizeit dem
Gassigehen mit dem Hund. Die einen konnen sich ihre Freizeit ohne Theater, Konzerte
oder Kinobesuch nicht vorstellen. Fiir die anderen ist das Faulenzen im Garten oder auf
dem griinen Balkon die schonste Zeit, in der man sich einfach entspannt und die Seele
baumeln ldsst. Die Art, wie man seine freien Stunden verbringt, hingt selbstversténdlich
von Interessen, finanziellen Moglichkeiten und nicht zuletzt vom Alter ab. So bedeutet
fiir viele junge Leute das Wort Freizeit vor allem Besuch einer Party, eines Cafés, oder
einer Disco, wo man neue Leute kennen lernen, Bekannte wiedersehen, tiber Liebe und
Leben diskutieren und iiberhaupt mit gleichaltrigen sozusagen «nett abhéngen» kann,
Eigentlich dhneln diese Freizeitaktivitdten denen in der Ukraine.

Po3po0msieThest TPUMOBHUYN CITOBHHK JI0 TEKCTY.

Der Volksmund — maponna myapicts — the saying
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Erst die Arbeit, dann das Vergniigen — 3po6us aino — ryinsii cmino — Work before
pleasure

erholsam — po3cnabnstounii, A7s1 BiANOYMHKY — relaxing

gestalten — opranizyBaru — make, organize

wandern — nogopoxyBaru mmku — (go) hiking

auf Besichtigungstour gehen — XomuTH Ha eKCKypCito, OTISAATH BU3HAYHI MICIIS —
go on tour, go sightseeing

der Freizeitpark — mapk BignmounHky — amusement park

fernsehen — nuBuTHCH TenmeBizop — watch TV

beschiftigen sich mit Dat — 3aiimarucst — be busy with

die Briefmarkensammlung — xosekiist momToBux Mapok — stamp collection

der Tierfreund — npyr TBapun — animal lover

das Faulenzen — nenaproBanHs, BiiounHOK — lazing

der Besuch — BimBimyBanus — visit (Besuch einer Party — go to a party)

neue Leute kennen lernen — 3HallOMUTHCS 3 HOBUMH JIFOJIbMU — meet new people

Bekannte wiedersehen — 3ycrpiuaru 3naiiomux — meet old friends, have friends’
reunion

das Vergniigen — 3aioBoneHHst — pleasure

die Erholung — BigmoumHoOK — recreation

streifen — OpoauT — wander

lesen — unraru — read

widmen — npucesiuyBatu — devote

Gassi gehen — mporyssinka — walk

sich vorstellen — ysBsTH — imagine

verbringen — npoBoAuTH 4ac — spend

abhingen — «3aBucarm» — hang out

miissen — MycHUTH, OyTH 3MYIICHUM — must

kénnen — MOrTH, MaTH MOKIIMBICTE — can

lassen — 103BOISITH, JaBaTH MOYKJIMBICTE — can

der Verein — cmiijika, ToBapucTBO, Ki1y0d — club

Spal} haben — po3Baxarucs — have fun

die Geselligkeit — crinkyBanHst — socializing

BripaBu Ha 3aKpilUIeHHS Ta aKTHBI3aliI0 HOBUX CIIiB CKJIaJAI0THCS 3@ IPUHIUIIOM:
BiJl IPOCTOTO 10 cKiamHoro. CrodaTky BHOMPAIOTHCS 3 TEKCTY CJIOBa Ta BUpasH, SKi
03HAYAIOTh BUJIU JIISUIBHOCTI, IKUMHU 3aliMAlOThCS y BUIBHUHN Yac, Micisl 40To miaoupa-
FOTHCS AHIJIIHACHKI Ta YKpaTHCHhKi €KBIBaJICHTH 10 HIMEIIbKUX BUPAa3iB:

Exercisel. Choose the words denoting what people can do in their free time.

Exercise 2. Match German, English and Ukrainian words and phrases:

Music horen, schwimmen, joggen, malen, Tennis spielen, kochen, in die Disco ge-
hen, Computer spielen, simsen, backen, im Internet surfen, reiten, das Bungeejumping,
jonglieren, das Mountainbiking, angeln, fotografieren, basteln, in der Sonne liegen,
tauchen, wandern, singen, Volleyball spielen, telefonieren, zeichnen, Karaoke singen,
Drachen steigen lassen, auf Partys gehen, Freunde treffen, faulenzen, einkaufen gehen,
lesen, skaten.

Play tennis, cook, go to the disco, play computer games, texting, bake, surf the
net, ride a horse, go fishing, take photos, build, sunbathe, dive, travel, sing, listen to
music, go swimming, go jogging, paint, play volleyball, talk on the phone, count, sing
in karaoke, fly a kite, ride a horse, go fishing, take photos, build, go to parties, go bun-
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gee jumping, juggle, go mountain biking, meet friends, be lazy, go shopping, read, go
rollerblading.

['patu Ha xomm’toTepi, pubanuty, hororpadyBaru, MaCTpyBaTH, 3arOPsITH, Mip-
HaTH, MOJOPOKYBaTH, CIIBaTH, MepernucyBatuch SMS-kaMu, MEeKTH, MIyKaTH iHPOp-
Marlifo B [HTepHeTi, i3AUTH BepXH, CIyXaTH MY3HKY, TIaBaTH, Oiratd miaTo0meM, Ma-
JIIOBATH, TPATH B TEHIC, KyXOBAapHUTH, 3yCTpiYaTHCS 3 NPY3sIMH, JTIHYBATUCh, XOIUTH 32
MOKYIKaMH, YATATH, KaTATHCh HA POJIMKAX, ITH HA JUCKOTEKY, CKaKkaTh 3 OaH KiKaM-
TIHTY, )KOHTJIIOBATH, KaTaTUCh Ha TIPCHKOMY BEJIOCHIICII, TPaTH y BOJEHOO0I, TOBOPUTH
o TenedoHy, paxyBaTH, CIiBaTH B KapaoKe, 3aITyCKaTH TIOBITPSHOTO 3Mis, XOIUTH Ha
BEUIPKH.

P03BUTOK TOBOPiHHS MOYNHAETHCS 3 TUTAHb:

1) Which activity do you find interesting? 5) Which is passive?

2) Which do you find dangerous? 6) What do you do with pleasure?
3) Which do you find boring? 7) What can you do well?
4) Which is active? 8) What would you like to learn to do?

Bci HacTynHI BpaBy MOJAIOTHCS BUKIIIOYHO aHTITIHCHKOI0 MOBOIO 1 CIIpSIMOBaHI Ha
3aCBOEHHSI T4 BUKOPHCTAHHS aHIIIHCHKOT JIECKCUKHU, IPAMATHKH 1 MiJABOASTH CTY/ICHTIB
JI0 TIepeKIIajy TEKCTa Ha aHDIIHCHKY MOBY.

ICHYTOTH BEJTMKI MOXIJIMBOCTI JIJISI TIO3UTHBHOTO ITEPEHOCY Ta iHTEHCHU(IKAIIT Ipo-
IIecy HaBUaHHS aHTIIMCHKOI MOBH Ha 0a3i HiMeIrpbkoi. OgHaK CiIif BiI3HAYNTH BAKIIUBY
3aKOHOMIpPHICTh, BUABIICHY B ITPOIIECI MPAKTUKY BUKJIAJaHHS aHTIIIHCHKOI MOBH SIK JIPY-
roi iH03eMHOi. 3 PO3BUTKOM YMiHb 1 HABUYOK Yy APYTil iHO3EMHil MOBI, 31 30UTBIICH-
HSIM 00CSTYy 3aCBOEHOTO MOBHOTO MaTepially BiJOyBa€ThCs IMOCTiHE 3MEHIIICHHS BILIN-
By IM-1 Ha IM-2. 3 yacoM CTyAEHTH MOYMHAIOTH YCBIIOMIIIOBATH BHYTPIIIHI 3aKOHU
MOOYIOBU CUCTEMH aHIIIMCHKOI MOBH, POPMYETBCA «IOUYTTSI MOBHY». Bru IM-1 He
HIBEJIIOETHCS, aJIe 3MEHIIY€EThCSI HEOOX1/IHICTh B eTanax ornocepeKyBanHs yepe3 IM-1.
[Mompu e Hapuanus IM-2 3 onopoto Ha IM-1 cTBOproe yMOBH 15t iHTEHCUBiKALiT IPo-
1ecy HaBYaHHS, U JOCSATHEHHSI KPaIlol HOTo pe3yabTaTHBHOCTI, JI0TIoMarae B podoTi
Hag IM-1 i 3aciyroBye Ha TOJAIBIIIE JTOCIIHKECHHS.
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MULTIPLE INTELLIGENCES

Y crarTi po3riisiia€Tbes TEOPisi MHOKMHHOTO iHTEJIEKTY SIK HEBiJI’€MHA YacTHHA Mij-
X0y /10 HABYAHHSI iHO3eMHOI MOBHU Ha 3aHATTAX. KomyHikaTUBHUIA migxin 710 BUBYEHHS
AHIIiHCbKOI MOBH aBTOPKA PO3INIAJA€ Y BUNISAAI aHAJI3y BCiX BOCBMM THIB iHTEJEKTY
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CTYIEHTIB Ta PO3MOBiIa€ MPO MOKJINBI METOANKHI NMPOBEIEHHSI 3aHATTSI Ta a/IeKBaTHeE IJIa-
HYBaHHSI YPOKY 3 TOUYKH 30pPYy KOKHOI0 BUAY cpuitHATTs. Takoxk aBTOpKa aHaJi3ye Bax-
JIUBiCTh NPABHJILHOTO BU3HAYEHHS TUIY iHTEJIEKTY Ta JOKYCY€E YBAry Ha KiJIbKOX THIAX,
MaKCHMAJIbHO NMPEACTABICHUX Y CTYIeHTChKIl ayiuTopii.

Kntouosi cnosa: teopiss MHOXKUHHOTO IHTEJICKTY, HABYaHHs, METOIMKA, IHO3EMHA MOBA,
HayKOBHH IMiJIXiJ], CHCTEMa MUCIICHHS.

B crarbe paccMaTpuBaeTCHd TEOPUA MHOKECTBCHHOI0 MHTEC/VICEKTAa KaAK HEOThEeMJIE-
Masi 4acCThb 1noaxoaa K Oﬁy‘leﬂl/ll() HHOCTPAHHOMY SI3BIKY HA 3aHATUAX. KOMMyHl/IKaTI/IBHLIﬁ
moaxoa K U3Yy4YC€HUIO AHIJIMICKOr0 fA3bIKA ABTOP paccMaTpuBaeT B BH/I€ aHAJ/IM3a BCEX
BOCBMH THIIOB MHTEJLUIEKTA CTYIEHTOB M I'OBOPHT 0 BO3MOKHBIX METOJMKAX MPOBEJICHMS
3aHATUA U AJACKBATHOM IVIAHMPOBAHUHU YPOKa € TOYKH 3PEHUA KaKJI0ro BUJAa BOCIPHU-
ATus. Takike aBTOP aHAJM3MPYET BAKHOCTH NPABUJILHOIO ONpee/eHHsl THIIA HHTeJUIeK-
Ta " q)mcycnpyeT BHUMaHHE HAa HECKOJbKHX THNAaX, MAKCUMAJIBbHO NMPEACTABJICHHBIX B
CTYIeHYeCKOM ayTUTOPUH.

Kniouegvie cnosa: Teopyss MHOXKECTBEHHOTO HHTEIUIEKTa, 00y4eHUEe, METOAUKA, HHOCTPaH-
HBII SA3BIK, HaqubIﬂ 1oaAXxoa, CUCTEMa MBIIIJICHUS.

The article is devoted to the multiple intelligences theory as an integral part of com-
municative language teaching approach in the English language classroom. Communica-
tive language teaching approach is observed in a way of all eight types of students’ intelli-
gence analysis. The author tells about the possible methods of English language teaching
and adequate planning of the lesson from the perception type point of view. Further the
author pays attention to the importance of the correct establishment of the kind of intelli-
gence and focuses on several types which are mostly presented in the classroom.

Key words: multiple intelligence theory, teaching, technique, foreign language, scientific
approach, system of thinking.

Having been greatly influenced by Communicative Language Teaching approach
ideas about education focus shifted to individualized education and learner autonomy.
Entering a university students are expected to be aware of their scientific strengths and
weaknesses and must be responsible for their learning. This is almost never a fact for
students at Ukrainian Universities. Students’ intelligence has traditionally been mea-
sured with the help of different scientific aptitude tests, the results of which are not
entirely accurate because of possible technical drawbacks of the system and because of

the fact that they do not reflect all the angles of students’ intelligence. Dr. Howard
Gardner, the author of “Frames in Mind: The Theory of Multiple Intelligences”, in his
book looks at intelligence from a wider perspective than has ever been done before. He
presented a new vision on intelligence and the theory is a pluralistic view of mind which
recognizes many different sides of cognition and cognitive styles [3, p. 5]. The aim of
the article is to determine possible teaching techniques and classroom activities to fa-
cilitate the learning process in English language classes in accordance with the multiple
intelligences theory.

The theory of multiple intelligences was developed in 1983 by Dr. Howard Gard-
ner, professor of education at Harvard University. It suggests that the traditional notion
of intelligence, based on [.Q. testing, is far too limited. Instead, Dr. Gardner proposes
eight different intelligences to account for a broader range of human potential in chil-
dren and adults:

Linguistic intelligence — people with high linguistic intelligence show abilities
with words and languages. They like reading, writing, telling stories and playing games

(1, p.2].
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Logical-mathematical intelligence — people with high logical-mathematical intel-
ligence have the ability to use numbers effectively and are sensitive to logical patterns
and relationships [1, p. 2].

Spatial intelligence — people with high spatial intelligence have strong visual
memory and are often artistic. They are sensitive to colors, shapes, form, space and
relationships that exist between these elements [1, p. 2].

Bodily-kinesthetic intelligence — people with high bodily-kinesthetic intelligence
are skilled at physical activities such as sports or dance [1, p. 2].

Musical intelligence — people with high musical intelligence are more perceptive
to sounds, rhythms, tones and music [1, p. 2].

Interpersonal intelligence — people who have high interpersonal intelligence are
usually friendly and are sensitive to others’ moods, feelings and motivations [1, p. 2].

Intrapersonal intelligence — people with high intrapersonal intelligence have great
self-knowledge and they have an accurate picture of themselves. They know about their
strengths and weaknesses as well as their motivations and desires [1, p. 2].

Naturalist intelligence — people with high naturalistic intelligence possess exper-
tise in flora and fauna of the environment. They might like playing with pets, doing the
gardening, investigating nature, etc [1, p. 2].

His listing was provisional. The first two have been typically valued in schools;
the next three are usually associated with the arts; and the final three are what Howard
Gardner called ‘personal intelligences’ [2, p. 41-43].

Linguistic intelligence involves sensitivity to spoken and written language, the
ability to learn languages, and the capacity to use language to accomplish certain goals.
This intelligence includes the ability to effectively use language, to express oneself
rhetorically or poetically; and language is used as a means to remember information.

Howard Gardner’s theory of multiple intelligences has not been readily accept-
ed within academic psychology. However, it has received a strongly positive response
from many educators. It has been embraced by a range of educational theorists and,
significantly, applied by teachers and policymakers to the problems of schooling. Eight
kinds of intelligence would allow eight ways to teach, rather than one. And powerful
constraints that exist in the mind can be mobilized to introduce a particular concept (or
the whole system of thinking) in a way that pupils and students are most likely to learn it
and least likely to distort it. Paradoxically, constraints can be suggestive and ultimately
freeing.

All eight intelligences are needed to live life well. Teachers, therefore, need to
attend to all intelligences, not just the first two that have been their tradition concern. As
Kornhaber has noted, it involves educators opting ‘for depth over breadth’ [5, p. 276].
Understanding entails taking knowledge gained in one setting and using it in another.
‘Students must have extended opportunities to work on a topic’ [5, p. 278]. For the
teacher it means that putting the theory into practice involves much more thorough
planning. However, it gives teachers much wider choice of activities to use. Howard
Gardner’s theory of multiple intelligences supplies credence to something teachers have
known for generations. Some students are good at some activities but not at others.
The important thing about the theory is that it is respected and acceptable to use while
designing lesson plans and units. By being able to cite this theory, teachers can back up
their own knowledge of why it is important to include art, music, charts, and group work
on a regular basis. It is important to remember that teachers may not be able to use all
intelligences in every class. That is a goal to strive for, but there are times that teachers
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may not be able to do this. One quality technique to include in the classroom and an
obligatory one to start with in a new student group is to have the students complete a
multiple intelligences survey. By completing this survey, teachers can choose which
types of activities can reach the majority of the classroom.
Teachers should try and plan their classes in a way which engages most of the
intelligences. That in its turn obliges teachers to use different methods and activities to
meet their students’ needs. Each of the intelligences is prospective in every student and
teachers’ ultimate goal is to develop all the intelligences in them. We may observe the
way The Multiple Intelligences Theory works within many different language teaching
methods:
 Silent Way emphasizes the development of students’ inner thinking (Intrapersonal
Intelligence)

» Total Physical Response emphasizes language learning through physical action
(Bodily-Kinesthetic Intelligence)

» Suggestopedia emphasizes the use of music to deepen understanding of learning
(Musical Intelligence)

* The Communicative Approach as well as cooperative learning emphasizes the
importance of interpersonal relationships (Interpersonal Intelligence) [6].

Teachers who plan their classes with the focus on The Multiple Intelligences Theo-
ry realize that this kind of lesson planning brings much more variety into the classroom
regarding teaching methods, whereas students have the opportunity to find out where
their strengths and weaknesses are so that can be more responsible for their learning and
take part in the activities that suit their interests.

While planning the lesson teachers should remember that students with linguistic
intelligence might be interested in the activities connected with vocabulary practice,
learning new facts about the topic, speaking on the given topic or doing creative writing.
As for other ideas regarding linguistic intelligence, there might be listening exercis-
es, vocabulary activities, grammar exercises, word games, oral presentations, authentic
readings, discussions and debates [4]. For students with logical-mathematical intelli-
gence word order activities, categorizing, problem-solving activities, computer games,
critical thinking activities should be included in the lesson procedure [4]. When the
teacher knows that in his/her class the majority of students possess special intelligence,
the lesson plan should include activities such as making mind maps, creating various
art and craft projects, making charts, creating videos, taking photographs, creating slide
shows [4]. For students with bodily-kinesthetic intelligence teachers should include in
the lesson plan activities such as dancing, field trips, scavenger hunts, various games
involving movements [4]. It would be advisable for teachers who plan their lesson to
include creating songs, rhythms, audio presentations as well as singing, learning about
music, playing instruments, having music in the background [4] for students with high
musical intelligence. For learners with high naturalistic intelligence it would be appro-
priate to make experiments, photo essays, investigations, nature walks, recognition of
things in the nature [4] part of the class. Ideas regarding classroom activities for students
with intrapersonal intelligence are essays, journals, diaries, research activities, explor-
ing personal interests [4].

Organizing teaching in accordance with the Multiple Intelligences Theory is ex-
tremely beneficial for both teachers and students. It is beneficial (useful) for teachers
as far as while offering various teaching ideas it gives teachers the incentive to look for
these ideas and thus improve their teaching skills. It is beneficial for students as far as it
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gives students the possibility to shine and feel comfortable in the classroom. The teach-
ing becomes more like a real world and helps students develop their special and some-
times even unique abilities, which is extremely useful when studying foreign languages.
Also, it should be noted that teachers must value what students can do and support their
strongest intelligences while doing their best to improve weaker ones. Implementing
the Multiple Intelligences Theory to the English language classroom can mean a better
result for the students mastering the language as well as for the teachers because there is
so much variety involved. Used in the English language classroom as an integral part of
Communicative Teaching Approach, Multiple Intelligences Theory offers various ways
of better assessment where students are greatly involved, thus giving them the opportu-
nity to reflect on their learning and set goals for themselves concerning the intelligences.

References

1. Armstrong, Thomas. 2000. Multiple Language Classroom. http://www.teresaken-

Intelligences in the Classroom. 2™ edition.
Association of Supervision and Curriculum
Development, USA

Gardner, Howard (1999). Intelligence
Reframed. Multiple intelligences for the 21st
century, New York : Basic Books. 292
Gardner, Howard. 2006. Multiple
Intelligences : New Horizons. Basic books,
USA

nedy.com/activities.htm

Kornhaber, M. L. (2001) 'Howard Gardner'
in J.A. Palmer (ed.) Fifty Modern Thinkers
on Education. From Piaget to the present,
London : Routledge

Lin, Po-Ying. 2005. Multiple Intelligences
Theory and English Language Teaching.
http://www.52en.com/x1/lunwen/
Iw_3 0015html

4. Kennedy, Teresa. 2003. Activities for the

Haoiwuna 0o peoxoneeii 27.10.2013

YIK 811.111°07
Yu. V. Serdechny

Oles Honchar Dnipropetrovsk National University
THE DILEMMA OF TEACHING GRAMMAR

VY crarTi Aa€ThCsl BU3HAYEHHS TPAMATHKH, PO3IIAIAIOTHCH /IBA MIAX0AH 10 BHKJIA-
AaHHSA FPAMATHKH — AHAJI3 Ta B)KUBAHHS rPaMAaTHYHUX OAMHMIb, AHATI3YIOThCA cTaxil
3aHSATTS 3 TPAMATHKHU Ta MPOMOHYIOTHCS 3Pa3KH 3aBAaHb ISl KOYKHOTO eTary.

Knrwowuosi crosa: rpamarvka, aHaiis, BXKMBaHHS, KOMyHIKaTUBHHUI TiJIXiJ], TPUCTyIIEHEBa
MOJIEIb.

B cTaTbe naercs onpeaejieHne rPpaMMATHKH, PACCMATPUBAIOTCS ABA MOAX0AA B Mpe-
NOJABAHUU IPAMMATHKH: AaHAJIU3 U YNOTPeO/IeHHe rPAMMATHYeCKUX eIMHHL, AHAJTU3UPY-
OTCS CTAUHU 3aHATHS M0 FPAMMATHKe H MPeIJaralTcs 00pasibl 3aaHuil 1Js KaxKI0ro
JTamna.

Knrouesvie cnosa: rpamMmariika, aHaiu3, yrnorpeOlicHHE, KOMMYHHUKATHBHBIH MOIXON,
TpexcTyleHyarast MOJeJb.

The article defines the notion of grammar, considers two approaches in teaching
grammar — analysis and usage, characterizes stages of a grammar class and suggests sam-
ple activities for each.

Keywords: grammar, analysis, usage, communicative approach, three-stage model.
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The final goal of teaching English at the university level to students of various
ajors different from “English Language and Literature” is to enable them to interact in

real-world situations in both professional and everyday settings. In case of English
students there also arises an additional task of how to teach the language when they
become ELT professionals. To achieve these goals, i.e. to make our students develop
vocabulary, grammar, stylistic and pragmatic competences, we, the university teachers,
should be clear about how to teach all those competences in the most effective way.

Among them grammar takes a very important place since it describes and pre-
scribes how to use word forms and construct sentences in the speech in the correct way.
Before deciding how to teach it in the most efficient ways, let us give a brief rundown
of different views on the essence and scope of the term “grammar” itself.

Ronald Carter and Michael McCarthy define grammar as the part of language
which is concerned with acceptable and unacceptable forms and the distinctions of
meaning these forms create [3, 11]. According to Scott Thornbury, grammar is a de-
scription of rules for forming sentences, including an account of the meanings these
forms convey [11, 8]. For Mary Spratt and her colleagues grammar is that aspect of
language which describes how we combine, organize and change words and parts of
words to make meaning [10, 12]. The Common European Framework of Reference for
Languages describes the grammar of a language as the set of principles governing the
assembly of elements into meaningful labeled and bracketed strings (sentences) [5, 3].

Even though there are many definitions of grammar, there seems to be an agree-
ment that the term does not only refer to form, but also to meaning.

In the 20™ century grammar teaching there have been two major approaches re-
garding the formal instruction of grammar. One of them focused on having students
analyze language in order to learn it (analytic grammar translation approach); the other
encouraged students to use language in order to acquire it (use-oriented direct method).
The proponents of the former (N. Chomsky [4]) argue that a student cannot become a
competent user of a language without receiving formal instruction in grammar. Those
supporting more communicative approaches emphasize language use over rules of lan-
guage usage, and the popularity of this approach has constantly been rising in the last
10-15 years.

According to Stephen Krashen and Tracy Terrell, students learn grammar as part
of the acquisition process and therefore formal instruction in grammar does not play an
important role in developing language competence [6]. However, Krashen’s rejection of
formal instruction of grammar in ELT classroom has been questioned by grammarians
such as Scott Thornbury, Diane Larsen-Freeman and Rob Batstone, among others.

Scott Thornbury puts forward several arguments in favor of teaching grammar.
First, he explains that grammar is a kind of sentence-making machine which offers
students the possibility of limitless linguistic creativity. Second, he mentions the “fine
tuning” since grammar allows for greater subtlety than just words, formal instruction of
grammar would serve to avoid ambiguity. Third, he offers the “fossilization” argument,
which claims that learners without formal instruction of grammar may be at risk of error
fossilization sooner than those who receive formal instruction. The author’s fourth ar-
gument, called the “advanced organizer” argument, suggests that the study of grammar
may have a delayed effect because it can help students notice how native speakers use
the same grammar structures that they have studied in class. Fifth, he gives the “discreet
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item” argument that helps make language “digestible” because students learn discreet
items instead of a mass of language. And Thornbury’s sixth argument is the “rule of
law” argument: grammar offers a structures system that can be taught and tested in
methodological steps [11, 24-25].

Diane Larsen-Freeman also provides a number of arguments in favor of teaching
grammar. She mentions that conditions of learning are different when learning a foreign
language: students learning English as a foreign language are usually exposed to the
new language for only a few hours a week. The author believes that motivation, attitude
and aptitude are important aspects to be considered and claims that teaching grammar
effectively can help all students [8].

Finally, Rob Batstone believes that “by focusing on particular grammatical forms
and their associated meanings, we can help learners to develop their knowledge of the
grammatical system, and the meanings which it helps to signal” [1, 39].

Taking these points of view, one can conclude that there is a good case for the argu-
ment that formal instruction of grammar does play an important role in the development
of the communicative competence.

If we agree on the important role of grammar in the language teaching and the
necessity of its formal instruction, then the next question is how it should be taught.
No fewer than three language teaching methods or approaches, Community language
Learning, Suggestopedia, and the Communicative Approach, devote a significant
amount of classroom time to promoting communication among students [7]. Moreover,
one current approach, the natural Approach, explicitly eschews any class time for gram-
matical analysis, relegating any which does occur to homework exercises. Proponents
of this approach believe that the only sufficient and necessary conditions for successful
FL learning are that learners receive comprehensible input somewhat beyond their cur-
rent stage of development and the learners’ affective state makes them receptive to the
input [6].

Rob Batstone proposes a three-stage model that can guide the process of teaching
grammar. The three stages are noticing, structuring and proceduralization. The teacher
needs to plan each stage carefully to help the learners to become competent in grammar
[1, 122-125].

Stage 1

In the noticing stage, the teacher provides opportunities for the learners to see a
particular structure and appreciate the relationship between the form and the meaning.
To do so, teachers come up with contexts, where there is a real need for communication.
According to Lynne Cameron, noticing activities should have the following character-
istics: they support meaning as well as form; they present the form in isolation, as well
as in discourse and in a linguistic context; and they require active participation from
the learners. Noticing activities should be at the level of detail which appropriate to the
learners — a series of noticing activities may “zoom in” on specific items. In this stage,
students notice the structures but do not yet use them [2].

Stage 2

In the second stage (structuring), controlled practice is introduced. The teacher
designs activities in which learners have the opportunity to practice certain grammatical
patterns, but which do not ask them to express their ideas freely. As Wendy Scott and
Lisbeth Ytreberg put it, activities of this kind provide “the basis for oral work, but do
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not always produce “real” language at once” [9, 156]. It is important to give learners
sufficient opportunities to practice the new language. However, repetition should be
done through different meaningful and motivating activities. Lynne Cameron proposes
the use of questionnaires, surveys, quizzes and drills. If the teacher decides to use drills,
these must require more than simple repetition [2]. Scott Thornbury advocates adding
repetition and variable substitution drills to imitation drills. In repetition drills, one el-
ement is replaced each time, and in substitution drills, the response varies according to
a series of prompts. This structuring stage is important because students are actively
involved in manipulating structures to express meaning [11].

Stage 3

In the proceduralization stage, the learners can express themselves in a more nat-
ural way. The activities must, however, be designed so that the target grammar point
is crucial to convey meaning. Activities such as descriptions which require specific
grammatical structures provide opportunities for more spontaneous use of grammati-
cal forms to express meaning. Batstone argues that it is through proceduralization that
learners organize their knowledge in such a way that it can be activated quickly and
efficiently in communicative tasks [1, 207].

Summing it up, grammar is essential to convey meaning. Teachers can help learn-
ers become more competent in English by designing activities which move from no-
ticing grammar patterns (and the meanings they convey) to those which practice the
structure in controlled conditions and, finally, to activities which require the correct use
of the target structure to participate in real-world communication. In this communica-
tive phase, which is the most important of the three in the FL acquisition, less control
over grammatical accuracy is exercised than during the practice phase. The prime aim
of'this stage is to have students use the structures they have been practicing in as natural
and fluid way as possible. In many cases, this may result in students’ finding ways to
communicate which the teacher has not anticipated and in which the target structures
are not always used. The teacher should try to devise these free speaking activities in
such a way as to guide the learners into the direction needed. These activities may take
the following forms.

* A communicative activity to follow the presentation phase of a lesson on the
semantics of prepositions is a direction-giving exercise. One student traces a
particular route on a street map while guided by the directions of a partner.
(Walk to the corner. Turn right at the corner. The cinema is near the corner, next
to the bank.)

* Another example of an activity appropriate to this stage, which would complete
a three-phase lesson on the semantics of comparatives, might be to have students
write a composition discussing their preferences for living either in a big city or
in a small town.

* A communicative activity which would fit with the lesson on the pragmatics of
using modals for giving advice would be having students write a reply to a letter
addressed to a newspaper columnist whose advice was being sought for some
personal problem.

» Finally, a communicative activity which would be relevant to a lesson on
reported speech might be to have students report what became known at a press
conference they were assigned to listen to or to watch.
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Jninponemposcwvkuii nayionanvHutl yHieepcumem imeni Onecsa [onuapa

THHOBAIIII Y METO/IUIII BUKJIAJIAHHS THO3EMHUX MOB Y BUIIIAX
HABYAJBHUX 3AKJAJIAX YKPATHU HA CYYACHOMY ETAII

Po3risinyTo cy4yacHi TeHaeHAil pO3BUTKY MeTOdiB BUKJIAJAHHS iHO3eMHHX MOB Y
BH3. IIpocTe:xeHo BIJIMB iHHOBALIiHMX MeTOiB HABYAHHS HA MiIBUIEHHS SIKOCTiI BH-
KJIAJIAaHHA iHO3eMHHUX MOB.

Kntwouoei cnoea: iHHOBAIIHI TEXHOJIOTI], MPOEKTHA METOMKA, iH(OpMAaIIiiTHO-KOMYHIKa-
THUBHI TEXHOIOT11, [HTepHET-pecypcH.

PaCMOTpeHbl COBPEMEHHbIC TCHACHIIMU Pa3BUTHUSA METO/10B IpenoaaBaHusl UHOCTPaH-
HBIX SI3BIKOB B By3aXx. l'lpoc.ue)lceno BJIUSTHUEC WHHOBAIIMOHHBIX METO10B oﬁyqemm Ha 110~
BbIIIICHHE KaYeCTBa NpenogaBaHusi HHOCTPAHHBIX SI3bIKOB.

Knrwuesvie cnosa: WHHOBAIIMOHHBIC TE€XHOJIOTUH, MPOCKTHAsA MCTOAHNKA, I/IH(l)OpMaIII/IOH—
HO-KOMMYHUKATUBHBIC TCXHOJIOTUH, I/IHTepHeT-pecypcm.

The article is devoted to the analysis of modern tendencies in language teaching in
higher education establishments. The author endeavours to trace the influence of innova-
tive methods on the quality of language teaching.

Key words: innovative technologies, project method, informative-communicative techno-
logies, Internet resources.

BuBYeHHS 1HO3eMHHX MOB y Cy4aCHOMY CYCITUIBCTBI CTa€ HEBiJl'€MHOIO CKIIAJIO0-
BOIO TpodeciiiHOi MiAroTOBKM (haxiBIiB Pi3HOTO CHPSMYBaHHS, 1 BiJl IKOCTI iX MOBHOI
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MiITOTOBKYU 3aJICKUTh YCITIIITHE BHUPINICHHS MUTaHb MPOQeCciifHOro 3pocTaHHs il po3-
HIMPEHHS KOHTAKTIB 13 3apyOi’KHUMHU TTApTHEPAMHU.

OBOJIOMIHHS K MIHIMYM OJHIEI0 IHO3EMHOIO MOBOIO Hapasi € 000B’S3KOBOIO BH-
Morolo npogeciitnoi koMmneTeHuii GaxiBus B ycboMy cBiTi. Po3mmpenns ta sikicHa 3Mi-
Ha XapakTepy MDKHAapOIHUX 3B’S3KiB, IHTEpHAIlOHAII3aIis yCiX cdep rpoMaIChKoro,
MTOJTITUYHOTO Ta €KOHOMITHOTO JKUTTS KpaiH MepeTBOPHIIN 1HO3EMHI MOBH Ha 3aTpedy-
BaHi KomneTeHIlii. Bimomuii pocifickkuii haxiBenb B 001aCTi JIIHTBICTUKH Ta METOIMKHU
BuKJaaanHs iHozeMHol MoBH C. I. Tep-MinacoBa cripaBe/IsIuBO 3ayBaxye, 10 3 HEJlaB-
HBOTO Yacy BHBUYEHHS 1HO3EMHHUX MOB Y CBITI Jefaii Oiblie crae (pyHKIIOHAIEHUM:
«HeOyBanwuii nonut Bumarae HeOyBasiol mpono3uii. HecmoniBano st cebe Bukiaaadi
IHO3eMHUX MOB OINMHWJIMCS B IIGHTPI I'POMaJICHKOI yBard: JIETIOHW HETEPIUISTYUX (a-
XiBIIiB B PI3HUX Taly3sx HAayKH, KYJIbTYpH, Oi3HECY, TEXHIKH W yCiX IHIIMX OONacTsIX
JIFOACHKOT isUTBHOCTI 3a)KaAalii HeralHOTO BUBYEHHSI IHO3EMHUX MOB SIK 3HApS/Is BU-
poGHUITBA. [X He IiKaBUTH Hi Teopis, Hi iCTOPist MOBH — iHO3eMHA MOBA, B MIEPIITY Yepry
aHTIIHChKa, MTOTPiOHA iM BUKITFOUHO (DYHKITIOHAIBHO, JJ11 BUKOPUCTAHHS B Pi3HUX ce-
pax *KHTTSI CYCHiJILCTBA SIK 3ac00y PeasbHOIO CHIJIKYBaHHS 3 JIIOABMH 3 1HIIMX KpaiH»
[6, c. 25].

AOCOIIOTHO OYEBHIHO, L0 CHCTEMa BUKJIAJaHHS 1HO3EMHHMX MOB, KA CKiajacs
B XX CTONITTI, HE MOXE IMOBHOIO MipOIO 33J0BOJBHUTH 3allUTH CyYacHOTO YKHTTS.
BaxxiBuM € Te, 1110 B 0ararb0X HaBYaJIbHUX 3aKJIaJaX CBITY alpoOyrOThCs Pi3HI Meaa-
TOTIYHI CTpaTerii Ta TEXHOJOTii HaBYaHHS 1HO3€MHOI MOBH. 3aBJSKU IIbOMY y BHIIHX
HaBYAJILHUX 3aKJIaIaX IepeBara HAJa€ThCsl aKTUBHUM METOJaM HaBYaHHS, CIPSIMOBa-
HUM Ha ()OPMYBaHHS y CTYJCHTIB CAMOCTIHHOCTI, BapiaTUBHOCTI, KpUTUYHOCTI MUCJICH-
Hs. HalimoTy»XHIIMM JKepesoM Ti3HaBajIbHOI aKTHBHOCTI CTY/ICHTIB, PO3BUTKY IXHIX
TBOPYUX 3[10HOCTEH, IHTEpEeCiB, yMIHb 1 HABUYOK Ta IHIIMX iHTEJIEKTyalIbHUX YNHHHKIB
CHOTOJIHI € IHHOBAITIHI TeXHOJIOT1i. [HHOBaIiifHI TEXHOJIOTII B OCBITI — II€ HacamIepe
iH(opMarliiiHi i KOMyHIKaIliifHI TEXHOJIOTI1, IKi HEpO3PHBHO IOB’s3aHi i3 3aCTOCYBaH-
HSIM KOMI'IOTEPU30BaHOTO HaBUYaHHs. MeTolMKa BUKOPUCTAHHS iIHHOBAIH y mporeci
BUKJIaJaHHS 1HO3€MHOI MOBHU BHSBUJIACS JOCUTh NEPCIIEKTUBHUM HanpsMkoM. [1poGie-
MaM¥ iHHOBalliHUX TEXHOJIOTiN 3aiMarOThCs Taki pocCiichKi mocmigauky, sk H. ba-
coBa, C. Berpos, M. Kuapin, 1. [Tixnacuii, XK. [Tomnasceka, /{. Creryenko, B. TunHui,
B. lllykmryHoB. 3acTocyBaHHS y TEIAroriili HOBUX iH(GOPMAaIiiHAX TEXHOJOTIH po3-
IJISIIANK Yy CBOIX JOCHIPKEHHAX 1 BiTuM3HAHI HaykoBui: B. besnaneko, A. Hicimuyk,
I. Mipnacuit, O. HlusH, 3. Kopuera, O. TapHononbcbkuii, 10. lertsappoBa, C. Koxym-
ko Ta iumi. Tak, O. TapHOTOIRCHKMI 3a3HAYAE, IO BUKIATAHHS iHO3EMHOT MOBHU BXKE
Ha TIOYaTKOBOMY €Talli HaBYaHHS y BUILOMY HAaBYaJbHOMY 3aKiaJi NOKJIMKAHE HalaTH
MaiOyTHIM creriaiicTaM MOKIIUBICTh aJICKBaTHO OpaTH y4acTh B IHIIOMOBHIM mpode-
CifiHIl KOMyHIKaIIii 715 BUpiMeHHs MpodeciiHuX MpodieM Ta 3aBaHb 3aBIsSKH HEPiI-
Hill MOBI, KOJIM B IIbOMY BUHHKa€ morpeda [5]. CyuacHa MeToinKa BUKJIaJaHHsI BUMa-
rae BIPOBA/PKEHHSI HOBITHIX METOJIB, 30KpeMa TaKoro BUAY HaBYANBHOI JisITBHOCTI,
SK PeryIsIPHOTO, TOCTIHHOTO Ta CUCTEMaTH30BaHOTO [HTepHeT-TomyKy iH(opMmariii Ha
AHITIOMOBHHUX CcaliTaX, MiATOTOBKH MPE3CHTAIlii IHO3€MHOIO MOBOIO, 3MICT SIKUX BHUCBIT-
o€ TpoeCiifHO 3HAYYIN MMUTAHHS Ta MPOOIeMH; MMPOCKTHOI HABYAIBHOI MisITBHOCTI,
TOOTO BUKOHAHHS MPOEKTHHX 3aBAaHb, PO3POOKa SIKUX MOB’A3aHa 3 MiATOTOBKOIO KOMII-
JIeKCcy MarepiajiiB mpogeciiiHOro cpsiMyBaHHSI.

OpnHak, He3Ba)Kalo4M Ha TEPCIEKTUBHUN PO3BUTOK IHHOBAIIHUX TEXHOJOTIH B
OCBITHBOMY TIPOCTOPI, BCE K TaKH HE BC1 BUKJIa/1a4i BUKOPUCTOBYIOTh I1i METOJIU B TIPO-
Heci BUKJIaJaHHsl iHO3eMHUX MOB. Ha nymKy aBropa, HaWBa)KIMBIIIMMH YHMHHUKAMHU
TAKOTO SIBUINA € HEAOCTATHS PO3pOOKa JUIAKTHYHOTO Ta HABYAIBHO-METOJMYHOTO 3a-
Oe3redeHHsI, HeHAJIC)KHE TeXHIUHE OCHAIICHHSI HABYAJIbHUX ayIUTOPil, HOOOIOBAaHHS Ta
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HeOaKaHHS BHUKIIAJAviB, SKi B)Ke MAIOTh CBOI Ie/IarOTiYHI HaNpaI[fOBaHHS, 3MiHIOBATH
CBOIO METOJIMKY Ta BBOJAMTU HOBITHI METOJIM HA 3aHATTAX 3 1HO3eMHOT MoBH. Came 11e
TIPU3BOANTH 0 HEAOCTATHROI YBaru, sKa MPUAUIIETHECS 3aCTOCYBAHHIO iHGOPMAITIHHIX
[aTepHeT-pecypciB Ta 3aco0iB TeNeKOMYHIKalii y BUBYCHHI 1HO36MHOI MOBH 3 METOIO
PO3BUTKY HABUYOK KOMYHIKATUBHOT KOMITETEHIII1.

OTxe, MeTa HAIIOl CTATTI MOJsITae y po3mIsaAl CyJacHUX TEHIACHMIN PO3BHUTKY
METOIUKH BUKJIaJaHHS 1HO3EMHHUX MOB BHKJIaaadiB BH3 Ta BmiMB nux TeHaeHIIH Ha
[MABUILEHHS SIKOCT] BUKIAJaHHSI IHO3EMHUX MOB.

VYemix Oyab-gK0i MisIIBHOCTI, 0€3 CYMHIBY, IEPEBaKHO 3aJIEKHUTHh BiJ TOTO, SKi
METOIY BUKOPUCTOBYIOTBCS Ul WOro JocsrHeHHs. Lle moBHOIO Miporo cTocyerbes i
BUBUCHHS 1HO36MHHUX MOB. 3@ KUIBKICTIO METOJIB, SIKi BUKOPUCTOBYIOTHCS ISl X BH-
BUEHHS, 1HO3€MHI MOBH IIOCIJJalOTh CHOTOIHI OJHE 3 YIIBHUX MicCIb. AJjle 3a SKICTIO
i MeTonu HepiBHOLiHHI. ToMy myke yacto Oarato (axiBuiB, [0 BUBYMIN 1HO3EMHY
MOBY, TTOTPAIUISIIOYA Y MOBHE CEPEIOBUIIE, BiTUyBaIOTh ceOe aOCOIFOTHO Oe3mopaTHu-
Mmu. [IpyunHaMu 0pOTO € HEeLOCTATHIM MOBHUHN AOCBiA, BIICYTHICTh MOBHOIO CEpeno-
BHUIIa. [HO3eMHA MOBa CHOTO/IHI € HE MPOCTO YaCTHHOIO KYJIBTYpH MEeBHOI HaIlil, aje i
3aMmopyKOI0 YCIiXy B Kap’ €pi MaiOyTHROTO (haxiBira. ToMy BUKIIamadaM BKpail BAKITUBO
OTIaHyBaTH HOBITHI METO/TM BUKJIAJJaHHS IHO3€MHOI MOBH, CIIeIliaIbHI HaBYaJIbHI TEXHi-
KW Ta MPUHAOMH 3 METOIO ONTUMAIFHOTO BUOOPY TOTO YH 1HIIOTO METOAY BUKJIaJaHHS
BIJIITOBITHO JTO PiBHS 3HAHB, TOTPEO Ta IHTEPECIB CTYACHTIB.

[Ipu BimOOpi cydyacHUX METOJIIB HaBUAHHS HEOOX1THO BpaXOByBaTH KpHUTeEpii, Bij-
MOBIJTHO JIO SIKUX METOJIH, 110 BUKOPUCTOBYIOTHCS, IOBUHHI CTBOPIOBATH arMoc(epy, ¥
SIKi CTYZIEHT MOYYBa€THCS KOM(OPTHO Ta BIJIbHO, CTUMYIIIOBATH HOTO iHTEpECH, PO3BH-
BaTH y HbOTO Oa’kaHHS MPAKTUYHO BUKOPUCTOBYBAaTH IHO3EMHY MOBY; IlepeadadarH pi3-
Hi hopmu poOOTH: iHANBIAYyalIbHY, TPYIIOBY, KOJIEKTUBHY, TOBHOIO MIpOIO CTUMYIIIOBATH
aKTHBHICTh CTYICHTIB, IX CAMOCTIMHICTH Ta TBOPUICTh. Martepial, MO MPOTOHYETHCS
CTyJCHTaM JJIsl BUBYCHHS Ta 3aCBOEHHS 3a JIONMIOMOTOIO MOJAIOHMX METOIiB, IOBUHEH
crpuiiMaTHCs SIK 1HCTPYMEHT Ta 3aci0 comianbHOI B3aeMOii 3 MapTHEpaMH y CHIIKY-
BaHHI [4].

Caix 3ayBaXkKUTH, 10 CbOTOAHI BiIOyBa€eThCs pepopMyBaHHs HABYAJIBLHOTO MPOLIE-
CY Y BHIIHMX HABYAIBHUX 3aKJIafax YKpaiHU BiIOBIIHO JI0 3aralbHOEBPONCHCHKUX BH-
MOT IO SIKOCT1 OCBITH: iH(OpMaTH3aIlisi OCBITHROTO MTPOCTOPY, IHTETpaIliiiHi IPoIecH B
Cy4acHil OCBITi, HaJaroKEHHS CIiBIpalli 3 €BPOIICHCHKIMHU HaBUYAIbHUMH 3aKJIaJaMH
y c(epi HaBUATIBLHOT Ta HAYKOBOT JISUIBHOCTI, MIXKHAPOHI CTYICHTChKI OOMIHU, MOXKJIH-
BiCcTh 3/100YTTS APYTOi BUIOI OCBITH Ta HaBYaHHS 32 MariCTEPCHKAMU MTpOrpaMamH 3a
KopoHOM. ToMy B yMOBax peopMyBaHHs BHIIOI IIKOJINA MAIOTh TAaKOK 3MiHIOBATHCS 1
OCBITHI TEXHOJIOT1T BUKJIa{aHHS 1HO3EMHHUX MOB.

VY XXI cTomitTi iHTeHCH(iKaIlis Ta MOJIEPHI3aIlis OCBITH BUMAararoTh BIIPOBa/KCH-
HS TAKMX IHHOBALIHHUX TEXHOJIOTIH, SIKi MalOTh Ha MET1 TBOpYE BUXOBAaHHS 0COOMCTOCTI
B IHTEJIEKTYyaJIbHOMY Ta eMOIiifHOMY BuMipi. TaknmMu iHHOBaANII{HUMU TEXHOJIOTiIMH
€: PO3BHBAJIbHE HABYaHHS, IPOCKTYBaHHs, IpoOIeMHE HABYAaHHSI, piBHEBa AudepeHia-
115, TECTOBA CUCTEMA, iIrpOBE HABUAHHS, 3aHYPEHHS B IHIIOMOBHY KYJIBTYpY, CAMOBHXO-
BaHHS T4 HaBYAJIbHA aBTOHOMIS, IHTETPAIlisl, a TAKOXK JTOCIITHHAIBKI, iHhOpMaIliHHO-KO-
MYHIKaTHBHI Ta 0COOMCTICHO OPiEHTOBaHI TEXHOJIOTII.

OpnHuM 31 cioco0iB akTHBI3aLii CTYJEHTIB y MpOLEeCci HaBYaHHS i1HO3EMHHX MOB €
MPOEKTYBaHHs (MeTO MPOEKTIB), KOJIM CTYICHT CAMOCTIHHO TUIAaHY€, CTBOPIOE 1 3a-
XHILA€ CB1M MPOEKT, TOOTO aKTMBHO 3aTy4a€ThCS 10 MPOLIECY KOMYHIKaTUBHOI AisUTbHO-
cTi. OCHOBHOIO METOIO IPOCKTHOI METOJUKH € CAMOBHPaYKEHHS i CAMOB/IOCKOHAJICHHS
CTYJICHTIB, TIJIBUIIIEHHS MOTHBAIl HaBUYaHHs, (HOpPMyBaHHS IMi3HABAILHOTO IHTEpECY;
peaizariisi Ha MPAKTHIlI HAJOAHUX yMiHb Ta HAaBHUYOK, PO3BUTOK MOBH, YMiHHS T'pa-
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MOTHO Ta apryMEHTOBAHO MPEACTaBUTH JOCIIKYBaHHNA MaTepiall, BECTH AUCKYCIHHY
MOJIEMIKY; TIPOJICMOHCTPYBATU PiBEHb KYJIbTYpPH, 3HaHb, COIIAJILHOT 3pinocTi. Bumamu
MIPOCKTIB MOXYTh OyTH: POJIBOBI ITpH, ApaMaTH3aIlii, IHCIICHyBaHHS (Ka3KH, TEJEIIOY,
CBSTA); JOCTIIHULBKI (KpaiHO3HABCTBO, y3arajJbHEHHsS HayKOBHUX 3HaHb); TBOPUYi (TBO-
pH, Tiepexiaz, cueHapii, crinrasern). [IpoekTHHIT METOA J0ToMarae po3BUBaTH MOBHI
Ta IHTEIEKTyaJIbHI 3MI0HOCTI, CTIHKHI iHTEpeC 10 BHBUCHHS MOBH, ITOTpeda B camo-
ocgiTi. [IpoekTHa MeTO/IMKa HE 3aMiHIOE, a JIOTIOBHIOE 1HII BHJU TEXHOJOTIH HABYaH-
Hs. BuKkopucTaHHsS IbOr0 METOIy MOXIIMBE B Pi3HOpIBHEBHX Tpynax. BoHa xopucha
Ta e(heKTUBHA IS CTYJCHTIB 3 Oy/Ib-IKUM piBHEM 3HaHb. [[poeKTHa METOAMKA € BEH-
KHAM CTUMYJIOM Y pOOOTI [UIsl CTY/ICHTIB, BOHA 3yMOBIIIO€ aKTUBHE 3aCBOE€HHS iHO3EMHOT
MOBH, 3aCTOCYBaHHS CBOIX 3HaHb y KOHKPETHil cUTyallii.

Tax, nanpuknaza, y JHITPONEeTpOBCHKOMY HAIiOHAIBHOMY YHIBEPCHUTETI iMeHi
Onecst ['oH4apa 110 TEXHOJIOT1I0 LIMPOKO BUKOPUCTOBYIOTH Y POOOTI 31 CTyIEHTaMHU I10-
YHHAIOYHW 3 TIepioro Kypey. CTylIeHTH MOCTIHHO NPAIIOI0Th HaJl MPOCKTaMH 3 Pi3HUX
JucuuIulin. Hanpuknaz, CTyJeHTH eKOHOMIYHUX CIELiaJbHOCTEH Ha 3aHATTAX 3 Kypcy
«/1ioBOiT 1HO3eMHOI MOBM» PO3pPOOIISIOTH Oi3HEC-TIJIAHM BJIACHOTO MaHOyTHBOTO Mif-
NPUEMCTBA 3 BUKOPHCTAHHSM €JICKTPOHHOI mpe3eHTarii. Pobora Haj UM NpoeKToM
MOK€ 3aliMaT JeKiJIbKa ayAuTOPHUX ToauH. CTyaeHTaM I0pUIMYHOTO (aKyJIbTeTy Mpo-
MOHY€ETHCS MiArOTOBKA MPOEKTIB 3 TUucHUILIiH «[IpakTukyM mepekiany HayKoBOi JiTe-
parypwm 3a paxom» Ta «IHO3eMHa MoBay» 3 Takux TeM: «Entering the Legal Profession»,
«Legal Systems in the different countries», «Famous Detectives», «Notorious Crimi-
nalsy», «Civil Procedure Rules», «European Union Law», «Corporation Tax» Ta iHIi.

Buxknamagi BH3 mocTiifHO IITyKaroTh Ta 3aCTOCOBYIOTh Ha IIPAKTHUITI HOBITHI METO-
T, TEXHOJIOTIi y BUKJIaJ]aHHI 1IHO3eMHOI MOBH. TakuM 1HHOBAIITHUM KPOKOM € iHdop-
MaliiHO-KOMYHiKaliliHi TeXHOJIOTI, SIKi € TTOTYKHIM 3ac000M HaBYaHHS, KOHTPOITIO
i yIIpaBIiHHSA HaBYaJIHHUM TIPOIIECOM, OCKLTHKH 11¢ HAaHBaXTHBIIIHH MTapaMeTp cydac-
HOI COLIIOKYJIBTYpHOI cucTeMu. [HTepHeT-pecypcH — 3BUYHMIN Ta 3pYYHUH cnoci0 3Ha-
HOMCTBa 3 KyJIBTYPOIO 1HIIMX KpaiH Ta HApOJiB, CIIKYBaHHS, OTPUMAaHHS iHpOpMaii,
HEBHUYEPITHE JDKEPETIO OCBITHHOTO IMPOIECy. 3aBAaHHAMHU 1H()OPMAIIHO-HABIATEHOTO
CepeIoBHILA 3 BUBUCHHS IHO3EMHOT MOBH €: 3a0€3IEUECHHS YMOB 111010 TBOPYOTO HAOyT-
TSI MOBHUX YMiHb Ta HABHYOK; 1HTErpamis pizHuX QopM i cTparerii, CIpsSIMOBaHUX Ha
PO3BHUTOK CAMOCTIHHOI IMi3HABAILHOT HABYAIBHOI ISTTEHOCTI Y TIPOIIeCi iHANBI Ty aTbHOT
Ta TPyHoBOi poOOTH CTYAEHTIB; MiJBUILEHHS MOTHBALIHHOI HACHYEHOCTI HABYAJIHHO-
ro MPOLECY; OpraHi3allis Mm3HaBaJbHOI KOMYHIKAIIMHOI AiSUIbHOCTI 3 HOCISIMU MOBH Y
Mepexi [arepreT; hopMyBaHHS Ha 6a31 MOBHUX 3HAHb CYYacHOI iHPOpMAIIHHOT KyiIhb-
TYPH, sIKa JO3BOJISIE MIPALIIOBATH B iH(YOPMALIIHHOMY Ta TEICKOMYHIKalIHHOMY cepeo-
Buti. OcBiTHI iHQOpMaIiiiHi pecypcH, siKi BAKOPHCTOBYIOTHCS Y HABYAJIbHOMY NPOIIeci
JTO3BOJISIIOTH TIPEACTaBUTH HaBUAIbHI Marepiain y rpadiyHOMY, 3ByKOBOMY BHIJISII,
ABTOMATHU3YBAaTH CHCTEMY KOHTPOJIIO, 3IiHCHIOBAaTH AW(EpEHIiallil0 HaBYaHHSI, ITiBHU-
IIUTH 1HTEPEC O BUBUCHHS MOBH, OPTaHI3yBaTH CAMOCTIHHY pOoOOTY.

Indopmariiiai [HTEpHET-pECYpCH BIIIrparoTh BaXIINBY POJIb y (pOopMyBaHHI KOMY-
HikaTuBHOI KommeTeHwii. Lle mepemyciM caiiT, cpsimoBani Ha ()OPMyBaHHs, TPEHIHT
Ta PEMPOMYKINI0 HABUIOK MOBHOI JisUTBHOCTI, Ha MATOTOBKY 10 MI>KHAPOIHUX 1CTIMTIB
3 aHJIMCHKOT MOBHM, Ha BU3HAUEHHS PiBHS BOJOAIHHS aHTIIHCHKOI MOBOIO, TAKOXK ITi
pecypeu — IHCTpYMEHTH, TIpU3Ha4YeHi ISl TIOJETIIEHHS MpoLecy BUBYCHHS MOBH. Jlo
BOTO IEPEeiKy MOXKHa JoiaTH online-cIOBHUKH, MporpaMu mepeBipku opdorpadii
aHIIiHICbKOT MOBH, TOJIOCOBI CUHTE3aTOPH 17151 (POPMYBaHHS NPaBHIbLHOT BUMOBH, O3Ha-
HOMJICHHSI 3 JliaJleKTaMH aHDIiHChKOT MOBH, online-mporpaMu 1Jisi KOHBEpTAIiil TEKCTY
B TpaHckpurmiito. Lli pecypcu cami o cobi, 3p0o3ymisno, He € HaBYAJIBLHUM MaTepiajioMm,
ajie MOXKJIMBICTE POOOTH y Mepexki 3 aBTCHTUYHUMH PECyPCaMH € MOTHUBALIHHUM JKe-
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peJioM [UIsl CTYZIEHTIB, sIKe IIOBMHHO OyTH BUKOPHUCTAHO y HAaBYaJILHOMY ITpolieci. 3a3Ha-
4eHi 3aco0u (OPMYIOTh CaMOCTiifHEe TBOpYE i KPUTUYHE MUCIEHHS, OCKUIBKH CTY/ICH-
TaM Ha/Ial0THCS Pi3Hi, IHOMI MOISPHI TOYKH 30py M0F0 00roBOpIOBaHOi mpodmemu [1].

3aco0u TeleKOMYHIKaIlii, 0 BKIFOYAl0Th eNEKTPOHHY TIOIITY, TII00aIbHY, Perio-
HaJbHI Ta JIOKAJIBHI MEPEXKi 3B SI3Ky Ta OOMIHY TaHUMH, BiIKPUBAIOTE TIEPE]T CTYICHTA-
MH Ta BUKJIaTa9aMHy IIHPOKI MOMITHBOCTI: OTICPAaTUBHY TTepenady iHpopMartii Oyab-siko-
ro BUAY Ta 00’eMy; TOCTYM JI0 PI3HUX JDKepen iHdopMarliil; iHTepaKTUBHICTH Ta 3BO-
pOTHHIT 3B’A30K; OpraHi3amiio CIiJIbHUX TEJIEKOMYHIKAIIHNX mpoekTiB. Hampuknan,
BUKOPHCTAHHSI €JIEKTPOHHOI TIOIITH CTBOPIOE TIPUPOJHE CEPEAOBUINE 3aCTOCYBAHHS
AHIIHCHKOT MOBH B pEaJIbHOMY YKUTTI, J1a€ MOMJIMBICTh 3aCTOCOBYBAaTH OTPHUMaHI MOB-
Hi 3HAHHS Y peallbHOMY CITUIKYBaHHi, Y TMCHbMOBI MOBI, CHIPHUSIE OBOJIOAIHHIO MKKYJIb-
TypHO1 KomneTeHIii [6]. Hanpukian, Ha 3aHATTIX 3 iHO3eMHOI MOBH Ba)KJIMBO BHU3HA-
YHUTHUCSI, U YOTO BUKJIa[a4 30MpaeThCsi BAKOPUCTOBYBATH [HTepHET-pecypcu. Lle moxe
OyTH BUKOPHUCTaHHS MaTepiajiiB elIeKTPOHHUX TPaMaTUYHUX JIOBIIHUKIB Ta BIIPaB 3 [IUX
JIOBITHHKIB, 3aBIsSKH [HTEpHET-pecypcam cTyneHTH (pOpMyIOTh HABUYKH YWTAHHS, BU-
KOPHCTOBYIOUH €JIEKTPOHHI MaTepiaiu OyIb-sIKOTO CTYIEHS CKIaIHOCTi, CTyAEHTH MO-
JKYTh YIOCKOHAJIIOBATH BMiHHS ay/Ail0OBaHHS Ha OCHOBI ayTEHTMYHHX 3BYKOBHX TEKCTIB
Mepexi [HTepHer, sKi BUKIIaad 3a3qaieriip miarorysas. TakuM 4MHOM, HEOOMEKEHU
o0csT MaTepiaxy B MEpeXi Ta MOKITMBOCTI BUII€3a3HAYEHNX 1HHOBAIlIHUX TEXHOJIO-
Tiil JO3BOJSIFOTh BUOMPATH Ta EKCIIEPUMEHTYBATH, ITiIBUIITYBAaTH MOTHBAIIIIO CTY/ICHTIB,
(dhopMyBaTH Ta pO3BHBATH YMIHHS TpaIffoBaTH 3 iH(QOpMAIIi€r0, a TaKOX 3AaTHICTH 10
MDKKYJIBTYPHOI KOMYHIKAITii.

Ha mizmcraBi BuIe3a3HadeHOro MOJKHA 3pOOUTH BUCHOBOK, IO CY9JacHI TCHACHIIIT
Yy MOBHIH OCBITI — PI3HOMaHITHICTh Ta aJaNTyBaHHS YMOB HaBUaHHS 1HO3€MHOi MOBH,
BapiaTUBHICTh METOIB 1 3aC00IB HABUAHHS — BUMArarOTh BiJl BHKJIaaada npodeciiHoi
MOOIJTLHOCTI, 31aTHOCTI i TOTOBHOCTI JI0 MOCTIHHOTO MPOQECiiHOrO PO3BUTKY 1 BIO-
CKOHAJICHHS, aJie, He3BAYKAUH Ha 11, TaKi IHHOBAIIIl CIIPUSIOTH HE JIUIIIE TiABUIICHHIO

3alii caMOCTiIHHOI IPOJYKTUBHOT pOOOTH CTYICHTIB.
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TRANSLATED AND NON-TRANSLATED ENGLISH:
SIMILAR OR DIFFERENT?

Po3riisiHyTO MOHATTH «aHMIilicbka MOBa SIK MOBa IepekJjagy» Ha BiAMiHY Bix
«aHrJIiiicbKa MOBa Ik MOBa OpuUriHaxy». Po30izkHoCTi Mixk 1BOMa BapiaHTaMH PO3IUISIHYTO
Y PO3YMiHHI BJIaCTUBOCTEH, IPUTAMAHHUX MOBi OpHMriHA/Ia Ta KYJbTYPHMX TPaauliil me-
pexJany, XxapakTepHMX A8 i€l KpaiHu.

Kniouosi cnosa: «auriiiicbka MOBa SIK MOBa MEPEKIIALY», «aHIIIIHChKA MOBA SIK MOBA OpH-
TiHaIly», eKCIUTIIHATHICTB, CIIPOIICHHS, MOBHA CTAaHIAPTU3AIlis, OMUHHII TICPEKIay).

PaccmoTpeHo noHsiTHEe «AHIVIMHCKUH KaK SI3bIK NepeBoa» B OTJIMYHE OT «aAHIVIHIic-
KHii Kak sI3bIK OPpUTHHANa». Pa3inune Meskay 1ByMsi BADMAHTAMH PACCMOTPEHO B KOH-
TeKcTe 0CO0eHHOCTel A3bIKA OPUTHHAJA M KYJIbTYPHBIX TPAAULUI NepeBoJa, CBONCTBEH-
HBIX JaHHOM cTpaHe.

Kniouegvie cnosa: «aHIIMICKUN KaK S3bIK TIEPEBOAA», «AHITIMHCKUN KaK SI3bIK OpPUTHHA-
J1a», SKCIUIMIUTHOCTD, YIPOIIECHHUE, SI3BIKOBasi CTAHAAPTU3ALNS, EANHHLIA TIEPEBO/IA).

The article deals with the notion of ‘translated English’ in contrast to ‘non-translated
English’. This type of English has been shown to be different from comparable non-trans-
lated texts in English, in the sense that they have specific properties that cannot be found in
the latter, and being different from each other due to the source languages and culture-spe-
cific translation traditions.

Key words: translated English, non-translated English, explicitation, simplification, nor-
malization, the unit of translation).

The article considers the notion of ‘translated English’, in contrast to ‘non-trans-
lated English’. Its focal point is that translated English texts differ from comparable
non-translated texts in English, the target language (TL), in the sense that they have
specific properties that cannot be found in the latter. Translated English, therefore, is
a distinct variety of English. What makes it distinct is that, on the one hand, translated
English texts, regardless of the source language, have been found to share significant
lexical, syntactic, and textual features and, on the other hand, they are inevitably source
language — specific, exhibiting unique characteristics due to, among other factors, fea-
tures of the source language and the translation tradition involved.

Actually, Baker is said to have developed some ‘hypotheses on the universal fea-
tures of English translations’ [2, ¢.288], which have been verified by evidence from En-
glish translations from a number languages including German, Finnish, Spanish, Nor-
wegian, [talian, Chinese, Catalan and French. Although the investigations of universals
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in translated text are mainly limited to Romance languages and the degree following
global patterns of translated English have been increasingly shown to be beyond debate
by studies in various linguistic and cultural contexts:

1. Explicitation. This means that translators tend to render explicit in their transla-
tions implicit information in the source language text. That is to say, the translated text
tends to contain fewer ambiguous items than the original. Evidence of explicitation has
been found in terms of sentence and text length, explanatory vocabulary, optional words
and subordinators.

Olohan and Baker’s empirical analysis, for example, indicated a substantially
heavier use of the reporting that with verbs say and fell in the TEC (The Translation
English Corpus held at the Centre for Translation and Intercultural Studies at the Uni-
versity of Manchester) than in a BNC (British National Corpus) sub-corpus. Olohan
pursued the same line of research further, focusing on a less common verb, promise,
which can also take an optional that, and found the same pattern between translated
English and non-translated.

It has to be noted here that researchers have also attempted to see whether the
tendency to keep the optional is the result of conscious or unconscious process. In an
investigation of translation explicitation in the imaginary domain, for example, Olohan
has shown that the translated English in the TEC displays a higher incidence of a range
of optional syntactic features than is observed in a comparable sub-corpus of BNC and
, more importantly, that “this tendency not to omit optional syntactic elements may be
considered subliminal or subconscious rather than a result of deliberate decision-mak-
ing of which the translator is aware — most translators do not have a conscious strategy
for dealing with optional that, for example. It can be argued that it is the nature of the
process of translation and the cognitive processing which it requires which produces the
kind of patterning seen here” [2, c. 245].

2. Simplification. This refers to the tendency of translators to simplify texts — con-
sciously or unconsciously — in order to improve the readability of their translations.
Simplification, more often than not, goes hand in hand with explicitation. Linguistic
features indicating explicitation (e.g. sentence length and the ratio of lexical vs. gram-
matical words) may, at the same time, make the texts easier to comprehend. The mean
sentence length of translated texts tends to be lower, as translators are found to break up
long, complex sentences into more, shorter sentences in their translations. “The trans-
lations contain more function words, fewer lexical words and more commonly used
words than originals and are thus easier to read” [2, c. 132].

Vocabulary richness or variety is also believed to be a good indicator of simpli-
fication in translated English. Al-Shabab investigated the ratio of ‘types’ (the number
of lemmata) to ‘tokens’ (the total number of words), in three corpora of radio news
broadcasts in English [1, ¢.87]. The texts include English broadcasts based on Arabic
originals for Damascus English Service; original English broadcasts for BBC Radio
Four (for native speakers); and original English broadcasts from the BBC World Service
(for non-native speakers). The results revealed that the translational group had a lower
type-token ratio than the two original target-language corpora. Furthermore, Al-Shabab
found that there were fewer cases of hapax legomena, a type occurring just once in the
entire text, and greater repetition of frequent words. Al-Shabab argued that these three
characteristics were related aspects of simplification in the language of translation.

3. Normalization. Normalization means that translations have a tendency to con-
form to, even to exaggerate, the typical features of the target language. As a test for nor-
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malization, Scott analyzed the Portuguese novel 4 Hora da Estrela, by Charles Lispec-
tor, and its English translation The Hour of the Star, to see, in particular, how the neg-
ative word nao, which is dispersed throughout the original, is rendered in the English
translation. The result showed that the word nao had been translated into 72 different
English words and, more importantly, it had been omitted 50 times. By grouping the
translator’s choices, Scott found two poles of normalization: that resulting from the sys-
tematic constraints of the target language and that from the translator’s own preferences.
Consequently, Scott concluded that, as cited in Laviosa, “the nothingness conjured up in
the source text has been weakened and dispersed” [5, c. 79]. Another linguistic feature
which represents normalization is the tendency to normalize marked and ungrammatical
structures. This is often found to occur in interpreting, where “interpreters tend to finish
unfinished sentences and to grammarticalize ungrammatical structures™ [2, c. 129].

A further method to test this universal feature of translation is to see how punctua-
tions are used in translations, since “the translators are believed to use punctuations less
creatively” [4, c. 213]. For example, they often use a stronger mark to render a weaker
one in the original: semicolons or periods for commas and periods for semicolons. This
can also be considered an attempt to simplify the text.

5. Leveling. Compared to a corpus of texts originally produced in the target lan-
guage, texts in a comparable corpus of translated texts are more similar to each other in
terms of lexical density, type-token ratio and average sentence length. This means that
translators tend to use common-core linguistic features, preventing their translations
from becoming extreme [2, ¢. 123].

To sum up, features like the above contribute to the commonality of translated En-
glish. With the expansion of translational corpora and the software for processing them,
translation researchers will undoubtedly have a better understanding about both macro-
and micro-structural and stylistic features that occur exclusively or with unusually high
or low frequency in translated English texts as opposed to original ones and that cannot
be traced back to the influence of any particular source language. While this is a prom-
ising field of study for both translation and world English scholars, SL influence upon
translated texts can never be ignored and it is, as a matter of fact, an important factor that
makes translated English different from non-translated English.

The source language always makes itself felt in the translated English. First of all,
translators seldom, if ever, change the way information is arranged in the SL text: the
sentence order in a paragraph and the paragraph order in the text. Nor do they remove
parts of a text that may be considered unnecessary by TL readers. This is obvious when
one considers what is called “the unit of translation”, “the stretch of source text on
which the translator focuses attention in order to represent it as a whole in the target
language” [5, c. 286]. Using the method of videotaping, Seguinot has shown that the
sentence is the typical unit in translation. When perceiving and translating a manageable
stretch of the text, translators seldom go beyond the sentence to the paragraph, not to
say to the whole text. This means that the sentence order in a translated text remains,
by and large, the same as it is in the original text; it is words and sentences, rather than
the rhetoric, that are ‘translated’ from one language into another. In most cases, the dis-
coursal and rhetorical arrangement remains intact. The result is that a translated English
text is lexically and grammatically English, but rhetorically it is actually localized since
the information is packed in almost the same way as it is in the original.

Another reason that instances of translated English are different from one another
and from the non-translated English lies in the fact that translators from different cultur-
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al backgrounds are found to have different views as to what is ‘good translation’ and this
bears upon the result of their product. For example, as early as 1980, Alder has found,
during his work in China in editing the translation of Mao’s Volume V, that “naturally
the translators want it to read as smooth as possible. [ suggest this temptation is greater
for foreign comrades than for Chinese comrades. They will sometimes sacrifice precise
meaning for the sake of neatness. This, in my opinion, Chinese comrades rightly fight
against. They insist on accuracy of meaning first even if the result is a little clumsier
than an alternative which reads rather easily” [6, c. 31]. Alder uses the term ‘Chinglish’
to refer to this kind of ‘clumsier’ expression, which he thinks is ‘more difficult, perhaps,
most difficult of all, to eliminate [6, c. 32].

Many Chinglish expressions are due to cross-linguistic different uses of words
(verbs, nouns, adjectives, pronouns, etc.) and different uses with regard to duplication
and emphasis. For example, Alder has discovered that Chinese often uses strong ad-
verbs with strong verbs, and this may result in Chinglish such as “smash completely”,
which is “over-emphasis and has the opposite effect” [6, c. 32]. Another type of Chin-
glish is the frequent over-use of phrases like in the world or in this world.

Another area in which different ways of information flow can be seen is English
for Academic Purposes. One of the approaches to rhetorical strategies used in research
genres is what called “genre analysis”, initiated by Swales and Bhatia. The analysis of
the ‘Swale’s four moves’ demonstrated that Chinese writer did not seem to start their ar-
ticles in an indirect way. The Chinese scientists were less likely to elaborate the moves,
wrote at less length, and cited fewer references. The difference was in the second move:
the Chinese scientists paid less attention to summarizing the literature in their fields
of study. Translations of Chinese academic texts, therefore, are necessarily different,
in information structure and information, from those composed by native speakers of
English.
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SOME PECULARITIES OF THE COMPARATIVE ANALYSIS OF
P. B. SHELLEY’S “CLOUD” AND ITS RUSSIAN TRANSLATION BY W. LEVIK

CrarTa nmpucBsiY€HA CTPYKTYPHHM, JEeKCHYHHM Ta CEMAHTHYHHM OCOOJIMBOCTAM
Bipma II. b. Ileni «Xmapa» Ta iioro nepekJjiaay pociiicbkow MoBo10, HagaHomy B. JleBi-
KOM. Po3riisinyTo cneumn@ivyHi npuiioMmm nepekJiaay, BAKOPUCTAHI NepeK/Iagadyem.

Knruosi cnosa: noesis, nepconidikailis, reHepasi3allisi, OMyIICHHs, J0laBaHHs, PUMA,
PUTM.

CraThsl NOCBALEHA CTPYKTYPHBIM, JEKCHYECKMM H CEMAHTHYECKHM 0COOEHHOCTAM
cruxorBopenus Il. b. llenaun «O01ako» U ero nepesoay Ha pycCKHil fI3bIK, CIEJAHHOMY
B. JleukoM. Belin paccMoTpensl cnenuguyeckne nNpueMsl mepeBoaa, UCNoJIb30BaHHbIE
nepeBOAYHKOM.

Kniwouegvie cnosa: 1o3zus, nepcoHN(pUKAINS, TCHEPATU3ALMSI, ONyIICHUE, T00aBIeHHE,
pudma, puTMm.

The article is devoted to the structural, lexical and stylistic peculiarities of P. B. Shelly’s
“Cloud” and its Russian translation given by W.Levik. Specific devices used by the trans-
lator are scrutinized.

Key words: poetry, personification, generalization, omission, addition, rhyme, rhythm.

Nowadays translation becomes a dynamically developing sphere of human activity
as a reaction to the main demands of the society and international relations in different
spheres. The main sphere where the translation functions as real arts is the perception of
the values in the process of dialogue of cultures and civilizations.

One of the most important methods of the translation is comparative method uses
in the given article as the analysis of the form and content of the target language text
translation in comparison with the form and content of the original (source language)
text that gives a possibility to analyze typical difficulties of the translation connect-
ed with the peculiarities of the given languages and the elements of the original text
which are not translated into the target language. Such an analysis helps to scrutinize
the brightest peculiarities of the two works created in different languages, characterizes
creative peculiarities of two individuals — the author and the translator, and helps to
follow the canons which dominate in the artistic culture of the two languages in the
period of the works creation, to estimate objectively the literary text translation quality
[4, 262]. This demonstrates structural and semantic correspondence of the translation to
the original or in other words of its adequacy.

Great many works by foreign and home scientists are dedicated to the given
method. Such scholars as V. Komissarov, V.Vinigradov, G.Gachechiladze, [.Kashkin,
V.Koptilov, S.Alekseev, Yu.Gurova, E. Maslennikova, J.Skugerevskaya stated the
important role of the translated text analysis.

A specific feature of P.B.Shelley’s poetry is a poetic language which is marked by
regular and harmonic consequence of sounds. The author believes that poetry stirs up
and enriches human’s mind, hints to the real world’s beauty. Thus the surrounding world
becomes for him a source that reveals artistic individuality.

© M. Yu. Volkova, 2014
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Poem “Cloud” belongs to that period of Shelly’s life when he started to prefer re-
alism. The poet’s last years’ lyric is dedicated to nature. His images become more true
to life. His depicting of nature loses didacticism and becomes less abstract, more real,
many-sided, alive and precise.

P. B. Shelly depicts nature with a deep philosophic and political sense. In the land-
scape there are neither gloomy tones of Byron’s landscape nor sweet sentimentalism of
lakists.

The poem has a definite structure, pair and non-pair lines differ from each other.
Non-pair lines — thetrametres — are a combination of iambus and anapest. Thus, meter
is not identical in every line which, in their turn, has a different length, and every of
six parts includes different number of lines: the first and the sixth contain twelve, the
second — eighteen, the third, the fourth and the fifth — fourteen lines.

We will try to give a comparative analysis of the original text by P.B.Shelly and
its translation into Russian given by W.Levik. First that becomes obvious is the interest
of the translator in the correct transformation of the poem in detail, he tried to create a
variant which is close to the original according to the structure. The quantity of lines in
every part is preserved but the quantity of syllables is preserved only partially. In the
translation in line one there are 11 syllables, six in the second, nine in the third, four
in the fourth, ten in the fifth, sis in the sixth, twelve in the seventh, eight in the eighth,
eleven in the ninth, nine in the tenth, ten in the eleventh, seven in the twelfth. Thus, the
rhyme scheme is preserved by the translator and the number of syllables didn’t impact
the verse sounding.

In the first part of the poem the narration is also given from the first person singu-
lar. Both inner and between-the-lines rhymes were preserved. The translator has some
inaccuracy in the translation of the original text which is connected, to our mind, with
the attempts to gain the accord with the source language text. For instance, in the given
extract the first inaccuracy can be fount the third line: “I bear light shade for the leaves
when laid”. In the translation it is “Jlato mpoxmaay monsm u craxy” though there is
nothing said in the original about fields and cattle. In line eight the translator omits
the expression “as she dances about the Sun” changing it into “kpysxarueics B Isicke
3emun”. Not only the process of so called dance is important here but also the memories
about the sun as an integral and mysterious part of the whole system, as the process of
unity with the Earth.

In line two we can find disconnection of the original text and its translation again.
W.Levik omits adjective “great” which depicts the mighty of the nature. A bit later the
word “aghast” is changed by “Bo mriie” which does not fully corresponds. In the next
line the author uses poetic shortening “ “tis”.

In the original text in lines three and four the author does not use the word “ckama”.
From the previous lines we understand what he meant and there is no need to repeat it
again. In the translation it is marked by the fact that this cloud is sleeping “Ha muKoit
ckazne”. Thus, personification is used again. Further, when it concerns the lightning in
Shelly’s variant it is just sitting whereas in the translation it is waiting. The translation of
two lines concerning the thunderstorm seems not to be adequate as well. The translator
takes it in a grey cellar and “pBercsa B cunuii cox” but if to translate the poem word-
for-word it is in the cave and “struggles and howls at fits”. In the original variant the
Earth and Ocean and personified, they are living creatures and are called as though they
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have they names. Personification is considered to be one of the main stylistic devices
of the given poem. But in the translation this feature is not preserved, its importance is
diminished.

The brightest peculiarity of the poem is the author’s use of a purple colour in the
sea description. In general, this colour symbolizes power and belonging to the high
strata of society. But love is a symbol of mighty and honesty, harmony of any kind. The
translator neglects the given peculiarity. The author also uses a blue colour which is
considered to be the colour of hope and harmony. It is interesting that the colour sym-
bolizes the belonging to the high strata of society. Shelly connects it with the notion of
the Paradise as all these characteristics can be connected with the place. In the transla-
tion these lines are simplified.

In the third part colours are mentioned sometimes and are connected with different
notions. In line one we can find a bloody-red colour. In general, a red colour symbolizes
the strength, high feelings, victory. Bloody-red mixed with an orange-yellow symbol-
izes passion, will power. These are characteristics that Shelly’s sunset possesses. The
author describes it as a bird, as a living creature.

To preserve the rhythm, W. Levik changes the word order of the fifth and sixth lines
with the seventh and eighth ones. In line six the eagle flies but in the original text it sits.
Further in the translation lava (face) appears which boils in the depth of the Earth. In the
verse by Shelly only the earthquake is mentioned. The translator uses semantic develop-
ment of the context. In the middle of the given part a crimson colour appears which is
also a variation of red but with a blue colour added it makes the colour specific, individu-
al, gives mildness and the love to the life. In the translation this colour is closer to the red
one (“pmsH, anpIit”), it is even brighter, more energetic, symbolizes passion, sometimes
blood. In Shelly’s verse the sunset is gradually goes down, in Levik’s translation, on the
contrary, it burns much more. He hyperbolizes the effect. Levik also changes the direc-
tion of “ruramnt” that is falling down: “Yman na 6eper mopckoii”. In the original text the
place of its falling is not mentioned: “From the depth of Heaven above”.

The author compares the cloud with a dove having rest in the nest using simile: “As
still as a brooding dove”. And here we can find a detail that is translated differently into
English and Russian. A word “brooding” has two meanings in Russian: “norpy»éHnsiit
B pa3ayMbsi” Or “TITHIIA, KOTOpas BEICKKMBAET stiilia” but not “yKpBITBIN JTUCTBOH .

In line two P. B. Shelly remembers about people but they become just a definite
background on which the author wants to describe the nature in brighter colours. He
opposes a man and nature as mortal and immortal, nature as harmonic atmosphere,
greater, more independent, something much better than a man who thus doesn’t have
a single chance to win. The translator omits this, interpreted this as a necessary step to
preserve a thyme and a rhythm of the poem. In Shelly’s original the moon is personified.
It is depicted as a girl, a living creature that has a name. In Levik’s translation becomes
a part of system, it is not specified.

Further there is a vivid difference in the feelings which the author causes. The
author pays special attention to listening (“beat of her unseen feet”, “the angels hear”)
whereas Levik makes the impact on the outer seeing (“He3puM ee 1mIar, CHHUI TOHUT OH
Mpak”).

In the translation line seven is moved: it is one line upwards in order to preserve
a composition. Sometimes the translator changes parts of speech in the translation: in
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line nine English noun “swarm” becomes a verb “posice”. Instead of the word swarm
in order to omit tautology in the Russian variant a hyperbolized word “munnronsr” is
used. In the last lines the author compares the beauty of water sources which reflects the
surrounding luxury as a mirror with the depth of the night sky. Shelly depicted this so to
give the reader a chance to imagine the vastness of the area as if there is nothing else on
the earth but lakes, seas, rivers and endless sky.

From the first lines the translator starts to change the order of some words to pre-
serve a poetic form. In the original text both the sun and the moon have their thrones that
underline their importance but in the translation we have only one note: “JIuk jayHbI".
The translator comes to the given variant to omit tautology. P. B. Shelly in line two
omits this word to reach the same goal. Thus both the author and the translator come to
the same result but in different ways.

A girdle of pearl is changed by “3o10Tas ¢ara” that is incorrect as a pearl symbol-
izes the moon and gold corresponds to the sun. In their turn when “conHeunsiii TpoH”is
spoken about, not “ansrit” but “ormennsrii” colour would have been much accurate.
There are some lines in the translation which were fully changed. But this fact does not
lead to the full change of the sense but is naturally connected with the rest of the text.
For instance, such a situation we can see in the following extract: “The triumphal arch,
through which I march with hurricane, fire, and snow”, which is changed in the trans-
lation to “ITox cusrome-sapKoH TpuyMQpaabHOIO apKOH MPOJIETy, CIIOBHO ITKBAJ I'PO30-
Boii”. In the same part there is the expression which depicts the strength of the nature
that nobody can submit: “Powers of the Air” and “He3eMHbIe CHIIBI 36I0KOW CTUXHU.
In the translation a word “3p10ku#t” demonstrates variability of nature, its inclination to
constant changes that gives it a detailed characteristic.

This part is a logical ending of the poem. Firstly, we would like to underline the
fact that in the original text a reader gradually tries to create the image of a girl. The
main character of the translation is a creature which does not have any sex or is just
named. If in the original we have “daughter”, in the translation the topic is omitted:
“Xuznp naror mae”. As a result, there is a definite mysterious “I”. In the beginning of
the given part W. Levik changes the line order but in the middle of the verse the struc-
ture corresponds the original.

As a result of the comparative analysis of W. Levik’s translation and the original
poem by P. B. Shelly we came to the conclusion that the translator avoids personifica-
tion of natural sources without taking into account the fact that the author shows the
nature as a real living creature. P. B. Shelly uses a rich colour and hues spectrum to
create a brighter, more realistic picture of the world. In the translation sometimes the
colours are just ignored, in some extracts a chosen hue is not correct. Sometimes it can
influence the explanation and understanding of the given phenomenon. As a translator
Levik reached the greatest success in reflecting the structure of the original text in his
variant of translation. He aimed at preserving the poetic form, rhyme and a rhythm of
the poem. Sometimes the translator had to cope with definite problems to overcome dif-
ficulties in order to reach structural unity and to preserve the context of the poem. Levik
was successful in transferring the dynamics of the text, depicting constant life circle.
Trying to preserve a metric and compositional unity, the author sometimes ignores some
elements, sometimes invents new ones which are not represented in the original text.
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«JIOKHBIE» NJIN «MHUMBIE /IPY3bs IIEPEBOJAUYUNKA»:
ITPOBJIEMBI IEPEBOJIA

Po3rnsinaoTbes npakTHYHI podJeMH nepekany, AKi NoB’si3aHi 3 «<XMOHUMU APYy35-
MM Mepekaagaqyar.

Kniouosi cnosa: nepekiaj, eKBiBaICHT, CEMaHTHYHA CTPYKTypa (CEMaHTHYHA EMKICTb),
3aM03WYeHHs, TIepeKyIajalbKi HABUYKH.

PaccmaTpuBarTcsi mpakTHYecKue NMpodjeMbl NMEepPeBoa, CBSI3AaHHBIE € «IOKHBIMHU
APY3bSIMU NMEePEeBOIYHKA.

Knrouessie cnosa: nepeBoy, CKBUBAJICHT, CEMaHTUUECCKast CTPYKTYpa (CeMaHTHUYeCKas Ha-
MOJTHSIEMOCTh ), 3aMMCTBOBAHHE, IEPEBOAYCCKUE HABBIKH.

This paper focuses on the practical problems of interpretation of the translator’s
“false friends”.

Key words: interpretation, equivalent, semantic structure (capacity), borrowings, translation
skills.

OmbIT MpernogaBaHyst aBTOpa CTAaThH TAKUX JAUCHUILINH, KaK « TeopHs U MpaKkTHKa
nepeBogay», «[IpakTukym nepeBona», «JIMHrBOCTpaHOBEICHNE AHITIOSN3BIYHBIX CTPAH»
HOKas3aJl, 4YTO y CTYAEHTOB, 00yUarOIIMXCs 1Mo crenuaibHocTH «IlepeBomy, onpenenén-
HYIO TPYIHOCTb BBI3BIBAET TIEPEBO CJIOB, TAK HA3BIBAEMBIX «JIOKHBIX» WM «MHHUMBIX
Jpy3eil epeBoTInKay.

CIOXXHOCTB 3aKIIFOYAETCs B TOM, YTO HEKOTOPBIE CIIOBA B PA3IMIHBIX S3bIKAX HUMe-
10T OJJMHAKOBOE 3BYyYaHWE WJIM NMPAKTHYECKH OAMHAKOBYIO TpaHciuTeparuo. OqHako
WX CeMaHTHYecKas CTPYKTypa (WM ceMaHTHYecKas EMKOCTh) U XapakTepHoe (MHIIH-
BHU/TyaJIbHOE) CIIOBO3HAUCHHE YacTO HE COBITAAAIOT. Pe3ynbpraromM OyKBaJIbHOTO MM JI0-
CIIOBHOTO TIEPEBO/IA TAKUX CJIOB SIBJISIETCS] HEBEpHAS ITepeiada, NCKaKEeHNE CMBICIIA TEK-
cTa opuruHana. Ha nepBblil B3MIAA, OHU KaXKyTCS «JIETKUMI) JUIS IepeBO/Ia, HO NMEHHO
Ka)KyIIAsICsl «JIETKOCTH» PUBOIUT HAYWHAIONIHX ITEPEBOAYHUKOB K omrrOkaM. CiioBa 3Tn
(KaK BUJHO W3 3ariiaBUsl CTaTbH) HA3bIBAIOTCS «JIOKHBIMIY [ 1] MM «KMHUMBIMHA JPy3b-
amu niepeBogunka» [7] (the translator’s false friends or misinterpreted words or
misleading words), cioBaMu, BBOASIIMMU B 3a01Ty>K/I€HIE, HEBEPHO HCTOJIKOBAHHBIMH,
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iy, kak et A. JI. Bypak, «misleading cross-cultural cognates», unrepnanmo-
HaJbHOM JIEKCUKOH C pa3nyaroleicsi CEMaHTUKOM [2, . 65], WM, KaKk UX Ha3bIBaeT
A. B. ®&nopos, «1okHbEIME dkBHBasieHTamMu» [10, c¢. 191]. I[To maernio A. B. ®&mo-
POBa, «JIOXKHBIH SKBUBAJICHT — CJIIOBO, MOJHOCTHIO WJIM YAaCTHMYHO COBMajaromiee (Win
O1M3K0€ K HEMY) 10 3BYKOBOW HJIM TpauuecKkoil (hopMe ¢ WHOS3BIYHBIM CIOBOM IPH
HQJINYMN TTOJTHOM STHMOJOTMYECKOH OOIIHOCTH MEXIy HMMH, HO MMEIOLIEe Ipyroe
3HaUCHHE (MM JPyTHe 3HAUYCHHs) IPU M3BECTHOW CMBICIOBOH Onm3octu (OTHECEH-
HOCTH K ofiHOW oOuiel cdepe npumeHenus). Ilocnennee o0CTOATENBCTBO KaK pa3 U
00yCIIOBIMBACT YaCTyI0 BO3MOKHOCTE ormubok» [10, c¢. 191]. Kak mpaBuito, «JT0KHbBIE
WJIM MHUMBIE JIPY3bs IEPEBOTINKA» — 3TO WHTEPHAIOHAIBHbIE CII0BA JIATHHCKOTO HITH
IPeYecKoro MPOUCXOKICHHSI, OHM 3aMMCTBYIOTCSI aHTJIMHCKUM, PYCCKUM MJIM YKPauH-
CKHUM SI3bIKOM, HO Y HUX COBEPILEHHO CBOSI, CKaXKEM TaK, )KU3Hb, XOTS Ka)K10€ U3 3TUX
CJIOB COXpaHSET €/1Ba 3aMETHYIO CBSI3b CO CBOMM IPOUCXOKICHUEM U UMEET B 0O0Jb-
LIMHCTBE CIIy4aeB Pa3IMYHy0 CEMAaHTHUYECKYIO CTPYKTYPY M 3HaueHHs cioBa. s no-
Ka3aTeJIbCTBA CKAa3aHHOTO IPUBEAEM Psifl IPUMEPOB.

IMpumep 1: Tak, cioBo extravagance (CyIll.) 9acTO IEPEBONUTCS Ha PYCCKHIA
SI3bIK HAYMHAFOIUMH TIEPEBOTUMKAMHU KaK IKCTPABATAHTHOCTDb, HO BEPHBIH MEPEBOJI
ATOTO CJIOBa — 1) pacTOYMTENHLHOCTH, MOTOBCTBO; 2) CyMacOpOACTBO, HEJIeTast BBIXOI-
Ka, ONakp, MpUIynbl; 3) HECACPKAHHOCTH, HEBBIICPKAHHOCTH, HEBO3ACPKAHHOCTD;
4) mpeyBenuueHne, KpalfHOCTh. A TipuiarareiabHoe extravagant o6o3zHadaet: 1) pacto-
YHUTENBHBIN; 2) CyMacOpOIHBIH, HEITIbIi, SKCTPaBaraHTHBIN (00 odedicoe, nogedeHu);
3) HenomepHBIi; 4) Kpaitauii; 5) (YCT.) ckuTarouuiics, omyxaatonuii [3, c. 481].

[pumep 2: cymecrButensHoe ambition He 3HaunT amouuusa. OHO 0003HAYAET:
1) yectonroOue, BIacTOMOOME; 2) 3aMbICEIN, CTPEMIICHUE, MEUTa, JKeJIaHue; 3) I1elb,
npeaMeT, OOBEKT JKenaHuid. A mpunaratenbHoe ambitious nepeBoaurcs kak 1) yecro-
JOOWBBIN, Jalleko UAYMHKH (TU1aHbl); 2) CTpEeMSIIUICS K 4eMy-JIn0o, CTpacTHO J100u-
BaIOIIMICS; 3) IPETEHIMO3HbIN, U3BbICKAaHHBIH, BEIUYPHBIN (CTWIb) [3, ¢. 73], HO HE aM-
OMIMO3HBIIA.

IMpumep 3: cymecreutensHoe bullion nepeBonuTcs kak: 1) cimTOK 30M0Ta MU
cepebpa; 2) 3070TO€ uau cepeOpsiHOe KPYKeBO; 3) KaHUTENb, BUTas cepeOpsHas uiu
30J10Tast HUTh AJi BbIIMBaHuA [3, c. 197], HO He 0yJIbOH.

IIpumep 4: crnoso credit — 3To Tpexe Bcero: 1) Bepa, noBepue; 2) permyTanus
(0bbixn. xopormast), modpoe uMsl; 3) YeCTh, 3aciIyTa, MoxBaia; 4) BIUSHHAEC, 3HAUCHUE,
yBaKeHHUE; 5) 3auéT, yAOCTOBEPEHHUE O MPOXOXKIECHUU Kypca B Yy4eOHOM 3aBEACHUM;
6) (kom.) xpemut; 7) (O6yxe.) KpenuT, IpaBasi CTOpoHa OyXraiaTepckoit kaur [3, ¢. 322].

IIpumep 5: cymecTBuTENnsHOE Vinaigrette, KOHEUHO e, 3HAUYNUT HE BUHETPET, a:
1) mpunpaBa u3 ykcyca, MpoOBaHCKOTO Maciia U MpsHOCTeH; 2) (pIakoH Ui HIOXaTeIbHOM
COJIH, apOMaTHIECKOTo ykcyca [3, c. 738].

besycioBHO, HAYMHAIONTUI IEPEBOTUHK, CTOJIKHYBIIHCH C «JIOKHBIMU SKBUBAJICH-
TaMU» B TIPOLIECCE MEPEeBO/a, HE 3aCTPaxoBaH OT TUIMUYHBIX OoMMOOK. KakuM nomkeH
OBITH 1 MOXET OBITh BBIXO/ B co3zaBiielics curyanun? [IpodeccnonanbHbie nepeBo-
YHUKH U NIEPEBOAOBEIBI CAMHOIIACHBI B TOM, YTO JJIsl IEPEBOAYMKA OUCHb BaXKHO yMe-
HUE BIUTHIBATH HH(POPMALUIO, CIOCOOHOCTh OBICTPO OPUEHTUPOBATHCS B PA3THMUHBIX
obnacTtsax 3nanuid. Kak numrer [1. [TanakueHko: «u BCE ke Ha EPBOE MECTO 5 TOCTABUII
OBl OJJHO Ka4eCTBO, 00lIee KaK Uil CHHXPOHUCTOB, TaK W JUI MHUCbMEHHBIX MEPEBOI-
YHMKOB — JINTEPATYPHBIX, TEXHUYECKHUX, HE BAKHO KaKUX. DTO KauecTBO s Obl Ha3Ball
MPOCTO: JII00OBB K cIOBY» [5, ¢. 9]. C 3Tol TOUKOW 3peHHsI ONBITHOTO MEPEBOAYHMKA
CJIOKHO HE COIMacurbes. [lepeBoqunK MOMKEH OBITh YYTKUM K KaXyIICHCS TOX[e-
CTBEHHOW POJICTBEHHOCTH JABYX SI3bIKOB, TaK KakK «(opMallbHOE CXOACTBO 3JICMEHTOB B
JIBYX sI3bIKax ObIBAe€T HEPEIKO B BBICIICH cTerneHn oomanduBoy [10, c. 193].
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[To ompeneneHuto aBTOPOB CIOBapPsI-CIIPABOYHNKA JTHHTBUCTHUECKUX TEPMUHOB U
nousatuit JI. O. Pozenrans u M. A. TelneHKOBOH, «3HAUCHHE CJI0BA — ATO 3aKIHOYEH-
HBI B CJIOBE CMBICH, COZIEpKaHNE, CBSI3aHHOE C MOHATHEM KaK OTPaXeHHEM B CO3Ha-
HUM TPEAIMETOB U SIBICHUH OOBEKTMBHOIO MHpa. 3HAYCHUE BXOIUT B CTPYKTYpY CIIO-
Ba B Ka4eCTBE €ro coJepKaHusl (BHyTPEHHEH CTOPOHBI), IO OTHOMICHUIO K KOTOPOMY
3By4YaHHWE BBICTYIIaeT KaK MaTepraabHas 000I0uKa (BHEIIHSISI CTOPOHA). DTO SIUHCTBO
BHYTPEHHETO U BHEIIHETO B CJIOBE CO34aETCs B PE3yJIbTaTe yCTAHOBICHUS MOCTOSIHHON
Y HEepa3phIBHOW CBSI3U MEXJy 3HaU€HHEM U 3By4aHUEeM. 3HAYCHUE CIIOBA M 3aKIIFOUEH-
HOE B HEM MOHATHE B3aUMOCBS3aHbl, HO 3TO HE OIHO U TO xe» [8, ¢.113]. Bor nouemy
«JIOYKHBIE IKBUBAJICHTBD» MOTYT CTaTh JIOBYIIIKOW U JIJISl BRICOKOKBATH(DHUIIMPOBAHHBIX
MEPEBOTYMKOB.

Ha mamr B3misij, XOpommiM TOICTIOPhEM IS HAaYWHAIOMIUX TIEPEBOINKOB (M HE
TOJIBKO) SIBJISIETCSL CIIPABOYHAsS TUTEPATYpa (SHUUKIIONETUIECKUE U ITUMOJIOTHYECKHUE
uznanus). Kaxioe 3armaBHoe CIIOBO B 9TUX U3IaHUSIX CHAOXKEHO TPAHCKPUIIIIHEH, KOM-
MEHTapueM, NMPaBUIbHBIMHA BapHAaHTAMU IIEPEBOA.

BaxHy1o pojib B peLICHHH STOTO BOMPOCa UTPAET TAKKE W IEPEBOTUECKAsT KOM-
NETEHTHOCTh, U NMPUOOPETEHHbIC HABBIKH, YMEHHE TOYHEE TMOHSTH, MIOYYBCTBOBATh U
BEPHO MEPEBECTH CIIOBO MIIM CIIOBOcoYeTaHne. HeCOMHEHHO, UTO BCE Ha3BaHHBIE BHIIIIE
claraeMble MepeBoAUECKoi mpodeccu MpUoOPETAOTCs ¢ ONBITOM, HUYTO HE CMOYKET
3aMEHUTH MPAKTUIECKUX HABBIKOB.

B mporniecce paGoThl Ha TEKCTOM (TO JTM YCTHBIM, TO JIM TUCHMEHHBIM ) HAYMHAFO-
I TIEPEBOIYMKH JOJDKHBI 3HATh, YTO MOHATHE B CIOBE BCETAA OJHO, a 3HAYCHUH Y
CJIOBa MOXET OBITH HECKOJBKO (34€Ch YMECTHO OyIET MPOIUTUPOBATH KIacCHKa Iepe-
BogoBeneHust M. M. Mopo3oBa, KOTOpBI cUnTall, YTO O BEPHOCTU MEPEBOA MBI CY-
JIIM T10 KOHTEKCTY. «MIMEHHO OT KOHTEKCTa 3aBUCHT MEPEBO KaXKI0H JeTali, UMCHHO
Ha OCHOBAaHWW KOHTEKCTa pernaeTcs Jirodas mepeBomaueckas mpoodmemay) [4, c. 11-17].
JpyruMu cioBaMH, JEKCHYECKOE OKPY>KEHHE CJIOBAa IOMOTaeT IEPEBOAYHMKY BEPHO
MEePEeBECTH TEKCT. Tak, B PYCCKOM SI3bIKE CIIOBO «HKOHA» (TPEUYECKOr0 MPOHMCXOXKIIe-
HUS, YTO 3HAYUT «M300pakeHue, OTpakeHne, 00pa3, BUICHHE, IOPTPET»; U TOIBKO B
NIepBBIC CTOJICTHS H. 3. «UKOHAY), BEIpAXKAIOIIEEe MOHATHE «HMEIO CXOICTBOY, KIIOXOKY
(Ha KOro-1Mb0)», «KaXKyCh MPAaBUIBHBIMY», UMEET 3HAYEHHUs: 1) MpOM3BEACHNE pellu-
THO3HOH >kuBomnucH (n300pakeHue Xpucta, boromarepu, amocToioB, CBATHIX H TIp.),
OCBSIIIEHHOE LEPKOBBIO U SIBIISIIOIEECS MPEIMETOM MOKIOHEHHUS Y XpUCTHaH; 2) o0pa3
[11, c. 342]. CnoBo icon cTaio 04eHb MOJHBIM B aHTIIOSN3bIYHOM Mupe. Ecin MBI cpas-
HUM 3HaueHue 3Toro ciosa, ganHoe B Oxford Advanced Learner’s Dictionary, pe3yib-
Tar noiay4utcs ciaexytommM: icon (also ikon) — 1 (in the Orthodox Church) a painting,
carving, etc, usually on wood, of a holy person. Icona are themselves regarded as sa-
cred. 2 a person or thing that is regarded as a symbol of smth: Elvis Presley was the pop
icon of the Fifties. 3 (computing) a small symbol on a computer screen representing a
PROGRAM, etc that a user may choose [13, p. 588]. CiiemyeT OTMETHTE, YTO B PyCCKOM
SI3BIKE CITIOBO UKOHA TAKXKE YIIOTPEOIISIETCS B IEPEHOCHOM 3HAYSHHH, HO HE COBCEM TaK,
KaK aHIIMHACKOE CIIOBO. Pycckoe ukona 3HAUUT npeomenm nOKIAOHEHUsA, 60CXUWECHUS,
00o0xcanus, B TO BpeMs Kak aHIIHIICKoe icon — 3uaxosas ¢ueypa. IlonsTre apuseTcs
0TOOpaKEHUEM OKpY’Karollleil Hac JeHCTBUTEIBHOCTH, a K 3HAUCHUIO MOXKET OBITh J10-
OaiieHa CyObEKTHBHAS OLICHKA, HAIPUMED — pop icon, a sixties cultural icon.

B kauecTBe WIUTIOCTPaTHBHOTO TPUMEpPA TPEACTaBUM TaK)Ke HECKOJIBKO CIIOB U
BBIPQKCHUH, KOTOPBIE CUUTAIOTCS «JIOKHBIMIY» WU KMHUMBIMU JPY3bsIMH IIEPEBOAUH-
Ka» U BBI3BIBAIOT OTPENENIEHHYIO TPYIHOCTE B ITpoIiecce epeBoa.

[IpunararenbHoe aggresive B aHIJIMHCKOM SI3bIKE PENKO MMEET OTPULIATEIBHOE
3HaueHue. [lepeBoa ATOro cioBa Kak arpecCMBHBIH MOXXHO HCIIONBb30BaTh B oOsac-
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™1 OusHeca. Ho, Ha Ham B3DIAJ, MEPEBOMYMKY HEOOXOIMMO MPEXKAE BCEro 3HATh U
WCIIOJIB30BATh JIPYTHE BapUaHTHI MEPEBO/Ia 3TOTO CJIOBA, HApUMeEp: leaeycTpeMIéH-
Hbli, HACTOHYUBBIH, HANIOPUCTbIH, HACTYNATEJbHbI, AKTUBHbIN, JHePTrHYHBII,
JIeCTBEHHbIH, BbI3bIBAKOIIHH.

CymiecTBUTENBHOE irony TakyKe MOXKHO MIPHYUCIHTE K «JIOKHBIMY FITH MHUMBIM
JPy3bsIM IEPEBOAYMKA». AHITIMICKOE cII0BO irony (a situation that is unusual or amus-
ing because something strange happens, or the opposite of what is expected happens or
is true. E.g.: Life is full of little ironies [12, p. 931] 0003HayaeT mapagoKc, HACMEIIKY,
HO HE HPOHMIO. Pycckoe ciioBo mpoHus o6o3HavyaeT 1) «TOHKast HaCMeIKa, BhIpaKeH-
Hasi B CKpPBITOH (opMme»; 2) «CTUIMCTUICCKUN MPHUEM, COCTOALIMK B yNOTpeOIeHUH
CJIOBA WJIM BBIPAKEHHUS B 0OOPATHOM, MPOTHUBOIIOJIIOKHOM 3HAUYEHUH C IIENTbI0 HACMEIl-
KI»; «IIOpULIAaHUE IO BUAOM moxBajsl» [11, c. 356].

IIpuBeném psa Apyrux NpUMEPOB C IPOITYCKOM YaCTH TEKCTa U3 AHIVIO-PYCCKOTO
cioBaps. Tak, mpuararenpHoe loyal 3auacTyio mepeBoanuTCs Kak JOSJIBLHBIN, HO TIpa-
BWJIbHOE 3HAUEHHME 3TOTO CJIOBA — BEPHbIW, NPEIAHHBIN, CTOMKUI; U TOJBKO MOCIIEI-
Hee, 4UeTBEPTOE 3HAUCHHE — JOsIIbHBIH |3, c. 818]. Ero antonum disloyal nepeBoaurcs
KaK — HEBEPHBIH, BEPOJIOMHBIN, IPEIaTENbCKUM, U TOIBKO MOCIEIHEE 3HAYCHUE ITOTO
CJIOBa — HeJIOSIbHBII [3, ¢. 818].

Spontaneous (mpui.)— 1) caMONPOU3BOJBHBIM, CTUXUIHBIN;, CHOHTAHHBIN;
2) MOOpPOBONBHBIN, HEMPUHYXACHHBINA; 3) HEIPOWU3BOILHBIA, HEMOCPEICTBEHHBIH;
4) nukopacTyumi, qukuii [3, c. 518].

Scrupulous (mpuit.) — 1) yecTHBIN, MOPSTIOYHBIN, TOOPOCOBECTHBIN; 2) Oe3ymnped-
HBIW, TIETIETUIIBHBIN; 3) TIaTelbHBIN, TOUYHBIH, CKPYMYJa€3Hblii. CylIecTBUTEIbHOE
scrupulousness o6o3Ha4yaer: 1) 4ecTHOCTb, TOOPOCOBECTHOCTH; 2) 0€3yNpeYHOCTb,
MIETIETHIIPHOCTD; 3) TOYHOCTH, NENaHTHIHOCTH [3, ¢. 406], HO HE CKPYMYJI€3HOCTD.
AnTtonuM unscrupulous (npui.) — 1) HETOOPOCOBECTHBIN; OECCOBECTHBIN, OCCIIPUH-
IIUATTHEIN; 2) HeIMIeTeTHIILHEIN, Hepa30opUuBEIi B cpeacTnax [3, c. 708].

[Ipunararensroe intelligent GONBIIUHCTBO CTYICHTOB OMIMOOYHO TIEPEBOIUT KaK
HHTEJUTUTeHT, HO TIPEKIE BCET0 OHO O0O03HAdaeT: 1) YMHBIM, pa3yMHBIH; 2) TTOHST-
JIUBBINA, CMBIIIICHBIN; 3) 3HAIOIIUH, MOHUMAIOITIH, THPOPMHUPYIONIUI, OCBEIOMUTEb-
HBII; 4) TOHOCYHK, IIMTMOH. A cymecTBuTensHoe intelligence nmeer 3nauenne: 1) ym,
WHTEIJICKT, yMCTBEHHBIE CITOCOOHOCTH; 2) CMBINUIEHOCTh, TOHATIUBOCT; 3) CBEICHUS,
M3BECTHs, HHPOPMAILIUs, COOOIIEHYSI, pa3Beika; 4) CHOIICHUS, CBsI3U |3, ¢. 724], HO He
HHTEeJJIMTeHIUs, KaK CIUTAIOT U MHOTHE HaYWHAIOIINE TIEPEBOTUHKH.

CrnoBo routine (cymr.) — 1) 3aBeI€HHBII MOPAIOK; ONpPENENEHHBIN PEXKUM; yCTa-
HOBHBIIIASICS TPAKTUKA; 2) pPyTHHA, mabi0H; 3) HOMep (IUPKOBOIA); 4) IK3€PCHCHI, Tpe-
HUpOBKa [3, c. 368].

Rational (mipwr.) — 1) pasyMHBINA, MBICIIAIINN; HAICIEHHBIN pasyMoM; 2) Omaro-
Pa3yMHBI, pacCyIUTEIbHbIN, PAIHOHAIBbHBII, 11EJIeCO00Pa3HbIN; 3) MBICIUTEIbHBIH,
OTHOCSIIIAKCS K MBIIUIEHUIO, YMCTBEHHBII; 4) yI0OHBIN, MpakTHUHEIH [3, c. 302-303).

Meditate (r1.) — 1) 3aMbIIUIATh, 3aT€BaTh; 2) HAMEPEBATHCS, 3) Pa3MBINUISTH;
4) BHUMATENHHO HAOIIONATh, co3epliaTh; 5) 00ayMbIBaTh, M3y4daTh [3, c. 35], HO HE
meauTupoBarh. CymectBurensHoe meditation — 1) pa3mpinmieHue; 2) co3eplaHue
[3, c. 35), HO He meauTauusa. Meditative (mpui.) — 1) 3ayMunBBIi, cO3€pLATENbHBIH,
YEJOBEK, CKIIOHHBIM K pa3MbIIUICHUSIM [3, ¢. 35], HO HE MeAUTATUBHBI.

Accuracy (cyIl.) — TOUHOCTh, IPABWIBHOCTD, TIIATEIBHOCTH [3, ¢. 35], HO HE aK-
KYPaTHOCTh. A BEpHBIH MepeBO/ MPUJIAraTeIbHOTO accurate — TOYHBIN, MPaBUIBHBIN,
THIATENBHBIN, TPUIICKHBIH, METKUH (0 cTpenbOe), KamuOpOBaHHBIN, YETKHUMA, BEpHBIH,
ITYHKTYaJbHBIH, UCTIPABHBIN, TETaHTUIHBIN (BIUTOTH A0 YIETA KaXKIOW MEJIOUH ), UCTHH-
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HBIW, SCHBIA, KYYHBIH, HAJAEKHBIH, O€30ITMO0UHBIA, TOYHO OTMpEACTIEHHBIN, PUTI3a-
TEJIbHBIN, JOCTOBEPHBIN, HO HE AKKYPATHBIIi.

Complexion (cymr.) — 1) nBeT yimia; 2) BuI, actiekT; 3) TemmepaMenT [3, ¢. 289],
HO HE KOMILJIEKLMSI.

Compositor (cy.) — Habopuwk [3, ¢. 290), HO HE KOMIIO3UTOP.

Profane (cymr.) — 1) MHpPCKO#, CBETCKHM; 2) HEMOCBSMIEHHBIN, 3) S3BIYCCKHIA,
4) HeyecTuBBIN, OOTOXyNBHBIH [3, c. 258], HO He mMpodaH.

[Ipunararensnoe dramatic nmeer ciieayrome 3Ha4eHUs — BOJIHYIOIINN, SPKUil,
BIICUATIIAIONTNH, 3(G(EeKTHBIN, OpOCarOIIMIACS B T1a3a, CEHCAITMOHHBIA. M TONBKO IMo-
clleJJHEE 3HaYEHUE 3TOrO CII0BA — TeaTPaJIbHBIH, ApaMaTH4eCcKHIi.

Crogo billet mo cBoeMy 3By4aHHIO HATIOMUHAET OUJIET, HO B IIEPEBOJIC OHO 0003HA-
yaeT: 1) opzep Ha MOCTO#; 2) IOMEIIeHUe /IS IOCTOS;, 3) pa3MelIeHre TI0 KBapTHPaM;
4) NOMKHOCTE; TpoIyck [3, ¢.159].

CymectBurensHoe hedonism mpexae Bcero — KU3HEMIOOWE, JKaxaa HaclIaxe-
Hus. U TONBKO BO BTOPYIO ouepeab — reIOHH3M (HACTaX/CHHE); STHYECKOEe YUCHHE,
MePBOHAYAIBHO Pa3BUTOE JPEBHETPEUECKON KHPEHCKOH (HHIT0CO(CKOM MIKOJIOH; LEeNbI0
KU3HU ¥ BBICIINM OJaroM MpHU3HAET HACIAXKACHHE; TelOHU3M BBIPAXKaAJ HJICOJIOTHIO
paboBnanenpueckor apuctokparuu [9, c. 157].

Fabric (cym.) — 1) Tkanb, matepus; 2) CTpyKTypa, CTpPOEHHE, YCTPONCTBO; 3) TeK-
cTypa; 3) BeIIENKa, BRIpa0oTKa; 4) n3nemnue, padpukar; 5) coopykeHne, 31aHne, OCTOB;
6) (penxo) padpuka, manydakrypa [3, c. 484].

Manifestation (cym.) — 1) nposisnenue, ooHapyxeHue; 2) manugecranus; 3) 06-
Hapogosanwue [3, c. 18].

K cnoBy frustration y cryneHToB 0c000€ OTHOILICHUE: OHU NIEPEBOST €TI0 KaK YIrof-
HO, ¥ (ppycTpanMs B TOM YHCIIE, HO TOJIBKO HE 1) pacCTpoiCTBO, CPBIB (IUTAHOB); 2) pas-
rpom; 3) KpymieHue, Kpax (Hamexnm); 4) pazodapoBaHue, 0€3BICXOTHOCTH [3, ¢. 559].
BepHblil nepeBos 3TOro cioBa: OTYasiHUe, pas3ipakeHue, pa3oyapoBaHue, 0e3BbIX0/I-
HOe T0JI0KeHHe, 10Ca/1a, 03J1001EHHOCTh, YYBCTBO 0€3bICX0IHOCTH, OeCCUIUs.

Oco00 oTMeTHM, YTO OTIPENENEHHYIO TPYIHOCTH B IPOIIecce NEPEeBO/Ia PEACTaB-
JISIOT CJIOBA, CBSI3aHHBIE C MMOJIMTHYECKOM TeMaTukoil. Tak, HanpuMep, CyIeCTBUTENb-
Hoe politics — 3To momuTHYecKas 6oprOa (HEe BCeTma B OTPUIIATEIIHHOM 3HAYCHUH ); KOT-
Jla ’Ke M3 KOHTEKCTa SICHO, YTO 3HaYeHHUE MMEHHO OTPHUIATEIhbHOE, MOXKHO ITePEBOINTH
MOJIUTUKAHCTBO, 0 4éM nuuuer [1. [TanaxxueHko B CBOEH, CTaBLIEH YK€ HAaCTOJIbHOMN
IUIST TIEPEBOAYNKOB, KHUATE «MOM HeCHUCTeMaTHYeCKui cioBapb» [6, ¢. 217]. Tak, cy-
LIECTBUTEIbHOE policy — nonuTuueckas JHUHHS, noiautuueckas crtparerus. Politic
(mpui.) — mepeBoAMTCs Kak: 1) Gmaropa3yMHBIH, TPOHULATEIBHBINA; 2) XUTPBIH, JTOB-
KW, pac4€TIINBEI; 3) BHITOIHBINA, TOTUTUYIHBIN (C OTTEHKOM AMIJIOMATHYHBIN, HO HE
nonutndecknii). [1. [anakaeHko NHIIET O TOM, YTO B HACTOSIIEE BPEMs ITpHIIaraTelb-
Hoe politic MOXXeT mepeBoAUTHCA 1 B 3HAUEHUH OCTOPOKHBIN (B IPUHATHH MTOJTUTHYE-
CKHX permreHuid) [6, c. 216, 217-218, 230].

Kak BuIHO 13 IIpeICTaBICHHBIX IPUMEPOB, MOIABIISFOIIEe OOJIBITHHCTBO CIIOB HE
UMEIOT «3epKaibHOTO cooTBeTcTBU» [10, ¢. 194] Ha s3bike mepeBona. s mepeBoaa
IOXKHBIX ApPYy3eil MepeBOTINKa», 3HAYEHUS KOTOPBIX «3EPKAIBHBDY C PYCCKHUMH HITH
YKPauHCKHMH CJIOBaMHM, UCTIOJIB3YIOTCSl TPAJULMOHHBIE criocoOsl epeBona. Ecnu atu
3HA4YEHHUs HE COBIMAJAIOT (YTO BCET/a MOHATHO M3 KOHTEKCTa), TO B 3TOM Clly4yae mepe-
BOJTYMK MOXKET 00paTUThCS K TpaMMaTHYeCcKUM U JIEKCHYECKHUM 3aMeHaM, TaK Ha3bIBa-
€MBIM TpaHC(POPMAIIMOHHBIM CIIOCO0aM TepeBoAa (HarmpuMep, MpUEM JTOTHIECKON CH-
HOHUMUMN ).

s oTpaOOTKY HABBIKOB IEPEBOAA «JTOKHBIX) FITH «MHUMBIX Jpy3€il TepeBoIun-
Ka» Ha IPaKTHYECKUX 3aHATUX 10 « Teopuu u npaktuke nepesonay, «[Ipakrukyme me-
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peBOa» CTYIEHTaM MOXXHO TPENIOKUTH BBITTOIHUTH JIOMAIITHIO PadoTy, COCTOSTIIYIO
W3 HECKOJILKHX 3aTaHHI:

1. Haiinure 3HaueHue ciaoB actual, agony, aspirant, critical, dramatic u dra-
matize, global, insult, liberal, memorandum, pathos u pathetic, public u
publicity B anmio-pycckoM cinoBape. CpaBHUTE UX 3HAYCHMS C BalllUM IEpe-
BOJIOM;

2. OOparuTe BHUMaHUE Ha 3HAYCHHE ATUX CJIOB HA PYCCKOM H aHTJIMIICKOM SI3bIKE;

3. Haiigute 3TUMONOTHIO BBIIICYKa3aHHBIX CIOB B ATHMOJOIMYECKOM CJIOBape
(BBIOOp cITOBapsi — HA YCMOTPEHHE CTYCHTA);

4. Haiinure 3HaueHHE CJIOBa irony B MOHOJIMHTBUCTHYECKUX cioBapsix (Oxford
Advanced Learner’s Dictionary of Current English; Longman Dictionary of
Contemporary English for Advanced Learners, etc);

5. CocTaBpTe MHUHHU-CIIOBaph HaWOONEEe YIOTPEOIIEMBIX <(JIOKHBIX» WIIH

«MHHUMBIX Apy3€ed NePEeBOAUYHUKAY.

U B 3akmrouenue. TeMa «I10KHBIX) UIH «K MHUMBIX )_'[py36171 NEpEeBOAYHNKA» HC UCHCP-

MBIBACTCS HECKOJIBKHMHU MPUMEPAMHU U HE MOXKET OBITh OrpaHHYCHA PAMKAMHU JTAHHOW
cTarbi. XOTeNoCh Obl TTIOXKENIATh 1 OYIIyIHM IIEPEBOIYHKAM, U CIICIIUAINCTAM, BIIaJIero-
MM aHTJIMACKUM SI3BIKOM M CTaJKUBAIOIIMMCS C MpoOieMaMu IepeBojia, riyOooKoro,
BHUMATEIHHOTO POHUKHOBEHHSI B CEMaHTUYECKYIO HAITOJIHAEMOCTb CIIOBA, IPOHUKHO-
BEHUS B €r0 BHYTPEHHIOIO CTPYKTYPY, €r0 «BHYTPEHHHUH 00pa3» [6, c. 192]. dpyrumu
cioBamu: We learn by comparing.
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VAK 811.111°25
0. O. KacbsiHeHko

Jeporcasnuil euwutl Haguarvhuil 3ak1a0 «Hayionanvhuil 2ipnuyuil yHigepcumemy

JIO TIMTAHHS [TPO MEPEKJIAJI AHATPAMM B POMAHI
1. BPAYHA «KOJI JIA BIHYT»

Po3riisinyTO JIHrBOCTH/IICTUYHI 0C00JMBOCTI aHarpaMu Ta ii GyHKIiOHAJILHY PoJib
y pomasi [lena bpayna «Koa na Binui». [IpoanaJizoBano muisixu ta 3aco0M aJleKBaTHOIO
BiITBOPEHHS] aHATPAMH B NepeKJIalax pOMaHy YKpaiHCbKOIO Ta pociiicbkoro MoBamu. 3a-
NPONOHOBAHO BJACHMII NepeKJIa] aHarpaMu pociiicbKo0 MOBOIO.

Knrouosi cnosa: anarpama, QyHKIIOHATbHA POJIb, TICPCKIIA].

PaccMoTpeHBbl JTHHIBOCTUIMCTHYECKHE OCOOEHHOCTH aHArpaMMbl U ee (YHKIHO-
HaJIbHasi poJib B poMaHe Jlena bpayna «Kox 1a Bunumy». [Ipoanaju3upoBanbl IyTH U CHO-
co0bI a1eKBaTHOM Mepeay aHArPaMMBbI B IepeBoiaX POMaHA Ha YKPAUHCKMI U pycckuii
sa3bIKU. [Ipeniaraercst coOCTBEHHBIN NepeBO] aHATPAMMbI HA PYCCKUI SI3bIK.

Kniouegvie cnosa: anarpamma, (pyHKIIMOHAJIBHAS POJIb, IIEPEBOLL.

The article deals with linguostylistic peculiarities of anagram and its functional role
in the novel «The Da Vinci Code» by Den Brown. The author analyses the ways of anagram
reproduction in Russian and Ukrainian translations of the novel. The own variant of ana-
gram translation into Russian is suggested.

Key words: anagram, functional role, translation.

Poman J[lena bBpayna «Koxg ma Binui» craHoBuTh ocoOnmBHE iHTEpec uis
JIOCIIIJDKEHHS 3 OIVISIy Ha JKaHPOBY HAJISKHICTh Ta YHIKAJIBHICTh TEMAaTHUKU. 3 yaciB
Enrapa Ilo Ta noHWHI OHUM 13 TOMiHAHTHUX PUHOMIB, IO Oepe yyacTh y CTBOPEHHI
3araJiki, € Kpunrorpama, To0To mudpoBaHui TEKCT. YIIPOBAKCHHSI aBTOPOM TaKOTO
TEKCTy B TKaHUHY JIETCKTUBHOI'O TBOPY JO3BOJISIE TPOJAEMOHCTPYBAaTH YHIKaJIbHI
IHTENEeKTyaIbHi 3M10HOCTI TeTeKTUBA 00 TePOs, SIKUI BUCTYIIA€ B HOTO poJi. 30epeskeHHS
IIHOTO TIPUHOMY TIPH TIEPEKITAIi YABISIETHCSA HAM yXKe BaXKIIMBAM 3aBIAaHHAM, 00 4acTo
iH(opMartisi, IO MiCTUTHCS B MU(POBAHOMY TEKCTi, BUCTYIIA€ JOMIHAHTHOIO B 3MICTI
TBOpY. OTHNUM 13 Pi3HOBHIIB MM (PPOBAHOTO TEKCTY BUCTYIIAE aHATpAMA.

3rifHO 3 BHU3HAYCHHSIM JITEPaTypO3HABUOTO CIIOBHHKA-TOBimHWKA [3, c. 35],
«aHarpaMa — 1e (rpempbK. ana — 3HOBY Ta gramma — JiTepa) MepecTaBlIeHHS JITep
y CIIOBI, 3aBJSIKH YOMY BHUTBOPIOETHCS HOBE 3HAYCHHS, SIKE MOXKE OyTH MPOYMTAHUM
y 3BOPOTHOMY HampsIMKy (TiK—KiT, MyKa—KyMa, JIITO—TiJ0), HOCTAlOTh ICEBJOHIMH
(CumonoB—Homuc)». fkiio He Bci JiTepH TEKCTY 3afisHi B TpaHcdopmarii, TO Taki
anarpamu . Bimii Ha3zuBae «impure anagrams» [11, c. 58]. 3 omisay Ha Te, 1o y
BITYM3HSHOMY JIITEPaTypO3HABCTBI HE ICHY€ aHAJOTiYHOTO TEpMiHY, HA3BEMO TaKHL
PI3HOBHU aHATpaM «YacTKOBHMH». Y CBOKO Uepry, aHarpamy, y po3muQpyBaHHi sIKOT
Oepe yJacTh KOXKHA JIiTepa, TOIIIFHO Ha3UBATH «TOTHOIOY.

AKTyaTbHICTh TEMH IO CIIKEHHS 00yMOBIICHA B1ICYTHICTIO iICTOTHUX JI0CTIKCHD
13 MepekIIaay aHarpam, 0COOIMBO 3araioK, Y BITYN3HIHOMY TIEPEKIIa03HABCTBI.

VY 3apyOiKHOMY MOBO3HABCTBI TEpIIi CIpOOW JOCTIAWTH aHarpamy Oyin
3po0neHi aHTmichbkuM mocmigaukoMm [. Bimm [11]. @yHgamMeHTanpHe 10CIHTIHKEHHS
aHarpamu y TeopeTnyHomy ruiaHi Hanexuts @. ge Coccropy [6]. Cepen BITYH3HIHUX
MOBO3HABIIIB, [0 BHWBYQJIA LEH JITEparypHUl TPUHOM, CIiJ BiJ3HAYUTH
O. B. IlyzupsoBa, B. H. Tonoposa, B. O. Jlykina [5, 8, 4].

© O. O. Kacpsinenxo, 2014
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Merta nOoCHiKEHHS — O3S 0COOJIMBOCTEH BUKOPUCTAHHS aHAarpaM y poMaHi
Jlena bpayna «Kom na BiHdi», BU3HAUEHHS CTYIICHIO iX MEPEKIATHOCTI YKPATHCHKOIO
Ta POCIHCHKOI0 MOBaMH, aHaJI13 BUKOPUCTAHHS TPUHOMY KOMIICHCAIIIT ITPH TIepEeKIIai.

®. ne Coccrop po3yMie MiJ aHarpamol0 BCi Pi3HOBUAM 3BYKOBOI imiTamii 10-
MIHAHTHOTO CJIOBa-TEMM Ta AETAJbHO BUBYAE€ TaKUM PI3HOBUI aHArpaMm, sK aHa-
¢oHist, po3ymitoun i1 sik Oaratopa3oBe MOBTOPEHHS B TEKCTI ab00 B MOro 4acTu-
Hi OKpeMHX 3BYKiB Ta ckjianiB (OykB Ta KOMOiHaIliii), SIKi B CYKyIHOCTi YTBOPIO-
I0Th TIEBHE CIIOBO, IO BH3HAYa€ TOJOBHY ifiel0 abo TeMy JaHoro TBopy [6, c. 640].
O. B. [1y3upboB, HaBMakH, 3alpOTIOHYBAB PO3YMITH aHArpamy sIK OKpPEMHH BHITaJI0K
anadonii. JlocnigHuK BiA3HAYae, M0 aHarpaMa po3MOALIsSE B TEKCTI BCl 3BYKH CJIOBa-
TEMH, a B IHIIWX BUTAAKaX aHahOHIl HASBHI JIUIIE JIesKi, alie JOCTaTHI I HOTo yITi-
3HaHHA [5, c. 29]. OcTaHHE BU3HAYEHHS HaM 3/1a€ThCS HAHOIIBII TOYHUM, Ta BCIIJ 3a
O. B. Ily3upboBUM MM BBa)Ka€EMO JIOPEYHUM PO3MEKOBYBATH sIBHIIE aHa(OHIi Ta aHa-
rpaMH.

[lo cyTi, anarpaMaTu4Hi TEKCTH MPEACTABISIIOTH CO00I0 Pi3HOBU] 3arajku. Tak,
MpoaHai3yBaBILH TEKCT, aApecar Ha MiACTaBi psiLy CloYaTKy HeBU3HAUCHHUX CJIIEMEHTIB
MOBHMHEH BiJraaaTy 3amm@poBaHe cI0OBO a00 MOCIaHHS.

BukopucTaHHs aHarpamMH € OJHOIO 3 BIIMIHHHX PHC XyJOKHBOTO CTHIIO [leHa
Bpayna. Leit xynoxHiil nmpuiioM BiJlirpae KIFOYOBY pOJb Y TBOPEHHI CIOKETY POMaHY
«Kon na Bingi». Ha camomy modaTKky TBOpY aHarpama € TOUKOIO BiITIKy BCIX IMTOAIbIINX
monii. BoHa mpuxoBye B c0o01 Haimepry 3araiky, K04 10 sSKOi TOBHHHI TiAiOpaTH
TOJIOBHI T'epoi, SKa BiJICKHIa€e iX 40 HACTYITHOI.

AHarpama BHKOHY€E JeKinbka (yHKIiH y Tekcri. [lo-mepmie, BoHa MoKiIMKaHa
30epertn Taiiny. Tak, CoHbep mepen CMEpTIO 3alMIIA€ MOBIAOMIICHHS, SKE aleiioe
TITBKK /IO JIBOX KOHKpETHHX Jrofei — ioro onykw, Co¢i Hese, ta mpodecopa 3
l'apBapnay, PoGepra Jlenrnona. /s iHIMX repoiB poMaHy 1t iHOpMAaLis Hi B IKOMY
pas3i He Moxe cTaTh AocTynHoro. [lo-apyre, 300pakyroun po3MipKOBYBaHHS TepoiB,
aBTOp Oakae MPOJCMOHCTPYBATH X BHCOKY 1HTEJIEKTYalIbHICTh Ta po3yM. LlikaBo, mo
MEePeCiuHri YUTad TAKOXK Ma€ MOXIIMBICTh MIEPEBIPUTH CBOT BIACH1 3110HOCTI.

CrpobyeMo MOPIBHATH YKPATHCHKHMA Ta pOCIHCHKIH TIEPEKIIaId OMHUX 1 THX CaMUX
YPHBKIB 3 aHarpaMaM# Ta JOCIITUTH 0COOIMBOCTI pO3yMiHHS TEKCTY TepeKIagadaMu.
PosriissHeMo miepiry aHarpamy, 3 SIKOK0 MU 3yCTPi4aeMOCS B OpUTiHAI TEKCTY pOMaHY.

O, Draconian devil? Oh, lame saint? [9, c. 36].

Li cmoBa pazom i3 mocnigoBHicTiIO @i0oHau4i Ta mpoxaHHsIM 3HaiTH PoOepra
JlenrnoHa MicTHIIMCH y TIOBIZIOMIICHHI, sIKe OyJo 3HaieHo Ha miamo3i B JlyBpi Oins Tina
BOuToro XKaka Conbepa.

Ile € TouHa anarpama, 00, MEPECTABUBINU B MEBHINA MOCIIJIOBHOCTI OyKBHU IIi€i
(dpasu, TOJIOBHI repoi OTPUMYIOTh HACTYIHI cioBa: Leonardo da Vinci! The Mona Lisa!
[9, c. 57]. BigcyTHicTh 3aiiBux OyKB JO3BOJISIE TEPOSIM 13 JIETKICTIO 3 HEIO BIIOPATHUCS.
Biaragka anarpamu npeacTtasisie co00I0 MOCHIaHHSA Ha BUAATHY KapTuHy [a Bindi, B
SIKIY TIPIXOBAHI ITOAJBII 3aTaIKH.

[Ipoananizyemo nepexnan i€l aHarpaMu pociiChbKOI MOBOIO:

Ha 6uo uoona poouu? O muna 3na?.. [1, c. 38].

Y noganoMy nepexIiaai MU CiocTepiraeMo 30epeskeHHs epekiiaiadyeM Xy10KHbOTO
npuioMy aBTopa. AJie CiIiJl 3ayBayKUTH, 1110 aHarpama B IepeKiaii JOCUTb BiPi3HAETHCS
BiJ aHarpamu B opuriHaii. [lo-nepiie, BOHa € 4aCTKOBOIO, 00 pO3MOIISAE HE BCi 3BYKH
MOCWJIaHHS. SIKIIO TepecTaBUTH JIITEpH B MOTPiIOHIM MOCIITOBHOCTI, M OTPUMAEMO
HacTymHi cioBa: JI_onapoo da Bunuu. Mo _a Jluza. JIBoX jiTep He BUCTAYae, 1 mie AB1
JITEpH HE3amisHI B po3ramili: #, 0. SIk mpaBuio, 3aiBi JITEPH 3aBaXKalOTh IMPOIECY
PEKOHCTPYIOBAHHS 3ami(PpOBAHOTO MTOBITOMIICHHS, aJi¢ B IIbOMY BHUIIAAKY 1X KUTBKICTh
Iy’e MaJjia, 110 MO’KHa BBKaTH JOILyCTUMOIO HOPMOIO.
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[To-apyre, He 3BaXKAIOUN HA TE, IO PA30M CJIOBA AHATPAMH B OPHUTIHATLHOMY TEK-
CTi MIPEJICTABIISIOTH COOOO MOBHY HICEHITHUIIIO, iX CEMaHTHUHE HATIOBHEHHS JI03BOJISIE
iM (pyHKIIIOHYBAaTH B HIIOMY KOHTEKCTI pOMaHy, 0 HEMOYKHA CKa3aTH MpO TEKCT Ie-
peKiany.

Fache said, «This text appears to be an accusation of some sort. Wouldn't you
agree?» [9, c. 39]. 3 miei perutiku Mu 6agumo, 1o besy darm, roiosa nodmitii [lapmxky,
0a4nTh y IUX CIOBAX IIOCh CXOXKE HA 3BUHYBa4YCHHS. PO3IISTHEMO CEMaHTHKY CIIiB aHa-
rpamM# OKpeMo.

Oxcopacbkuii  TIyMauHUH CIOBHUK MPOMOHYE HACTYMHI BU3HAYCHHS:
«draconian — extremely cruel and severe; originates from Draco, a legislator in ancient
Athens, who gave severe punishments for crimes, especially the punishment of being
killed» [ 10, c. 458]. «The Devil — the most powerful evil being» [10, c. 416]. «Lame —
unable to walk well because of an injury to the leg or foot» [10, c. 416]. «Saint— a
person that the Christian Church recognizes as being very holy, because of the way they
have lived or died» [10, c. 1350].

Bouesunp, citoBa «draconiany, «devil» Ta «lame» MaroTh HEraTUBHE KOHOTATUBHE
3HAUEHHS, CIIPSIMOBAHE B aJpec «saint» CBATOTO, IO 1 mpu3BoAnuTh besy damra no toi
JYMKH, IO IIi CJIOBA HAralytoTh 3BUHYBAUCHHSI.

VY pocificbkOMOBHOMY BapiaHTI aHArpaMH 3B’ 30K MK CIIOBAMH BCTAHOBITIOETHCS
NEepeBKHO Ha TpaMaTWUYHOMY pIBHI, Ha CEMaHTHMYHOMY BiH Maiie BiJCYTHii.
3 omgHOTO OOKY, TaKa BEpCisl MEpeKIIary Ma€e rmepeBaru, 60 BiITBOPIOE 3aTyM aBTOPA IIOI0
HE3B’SI3HOCTI LUX CJIB Ta HEIOPEYHOCTI iX MOSIBH HA MiyI03i. Aue, 3 iHIIOro 00Ky, 1i
CJIOBOCIIOTYYEHHSI BTPAYar0Th MOXKIIMBICTh YHKIIIOHYBAaTH B IMTOJAIBIIOMY CHOKETI, 10
€ JIOCTaTHBO BEJIMKOIO BTPATOIO MPH Tepekai. He 3Bepratoun yBary Ha (hyHKITIOHATBHY
HECTIPOMOXKHICTB CIIOBOCIIONYYEHb POCIHCHKOMOBHOI aHarpamu, rnepekianad 30epirae
perutiky besy ®@ama.: Ha 6uo udona poouu? O muna 3na?.. — Tekcm noxooum ma Kaxkoe-
mo obsunenue, — ckazan Paut. — Bam ne xaxcemesn? 1, c. 43].

3BepHEMOCS 10 CIIOBHHKOBHX TIyMaueHb CJIIB POCIHCHKOTO BapiaHTy aHATrpaMH:
«Hoon— 1. Y TepBOOBITHBIX HApoOAOB: (UTYypa UEIOBEKA M XKUBOTHOTO, KOTOPOI
MOKJIOHSIIOTCSL Kak OoxkecTBy. fI3prueckue uupoibl. 2. To ke, uto crarys (ycrap.).
3. Kymup, mpeameT BoCXHUIeHUs, mpekioHeHus (ycrap.). 4. Jypak, OGomBaH (pasr.
Opan.)» [7, c. 140]. «Pooduu — 1. Unen pona. 2. To e, 9T0 pOACTBEHHUK (yCTap. M UPOH. )»
[7, c. 205]. «Muna— 1. CpenctBo 3arpakI€Hus — B3PLIBHON CHapsij, MOMEIIaeMbli
OOBIYHO TIOA BOMOM WM TOnm 3eMycil. 2. BrIpakeHWe IHIA, €r0 BBIPA3UTEIHLHOE
nBwxeHue» [7, c. 185].

C10BO «udon» Mae HeraTuBHE 3a0apBIICHHS, SBIISIFOYMCH TIPEIMETOM SI3UYHUITBA,
ajie B CIIOJTyYCHHI 31 CJIOBOM POIMY BaYKKO OIIHUTH MOTO B SIKOCTI 3BUHYBaueHHS. J{pyre
3HAUCHHS «0VpaKy, «0oneany» CIPUUMAETHCS OB K HACMIIIKA, HK 3BUHYBadCHHSI.
[HIIIE CTIOBOCTIONYYECHHS «MUHA 371a» HE 3BYUUTH SIK 3BUHYBauCHHsI, 00 HE3pO3yMiJio, B
YUl agpec 11l CII0Ba BKUTI.

Ha mamy nymKy, mepexyiai peruIikd TOdileichbKoro mo30aBieHHid ceHcy, 00
3BUHYBAYEHHS B aAPEC CBITOTO 30BCIM HE BIATBOPIOETHCS.

VYkpalHChKHUIl TepeKiiajiad He HaMaraeThCsl MOOyAyBaTH aHarpamy YKpPaiHCHKOIO
MOBOIO, BUPIIIIYIOYHM TIEpeIaTh BC1 JICKCUYHI OAMHUII opuTiHaiy. JlocmiBHUE nepekian
aHarpamu yKpaiHCHKOIO MOBOIO JI03BOJISIE TIOBHICTIO 30€PETTH PEILTIKY CIIiTY0T0:

O /lpaxonis dusson! O Kyriveasutl ceamuti!

— e cxooice na sikech 36unyeauenns, — mosus Pauwi. — Bam max ne 30acmocs?
[2,c.37].

Jani TekcT aHarpaMu 3yCTpi4a€eThbesl B HACTYITHOMY €Mi301i:

«Draconian devily seems an odd choice of vocabulary.

«Draconian?» — Fache's tone came with a tinge of impatience now.
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«Sauniere s choice of vocabulary hardly seems the primary issue herey.

Langdon wasn 't sure what issue Fache had in mind, but he was starting to suspect
that Draco and Fache would have gotten along well [9, c. 39].

VY mpoMy BHUManKy cioBa JIeHIOHa BKa3ylOTh HAa XapaKTEPUCTHUKY IOPTpETa
ciimyoro besy ®arra, sskuii HOTO TTiA03PIOE B YOUBCTBI. Y TEKCTi POCIHCHKOTO epeKIIaay
TaKOX 30epesKeHi i perIiku:

«HMoona poduu? — ¢ mone @awia crblUaIOCs HeMepnerue, 0axce pazopajiceHue. —
Buibop cnos Convepom, kax mHe kadxcemcs, 30ecb HU npu demy». — Jleneoon ne nowusn,
umo umen 6 eudy Daut, 00Haxko Hauar nodospesams. Daut npexpacHo vl NOIAOUNL C
HeKUM U0010M, U Yoic mem donee ¢ munou 31a [1, c. 39].

Ha namry ymky, 1ieid mepexiiaji He 30BCiM BIIHCYETHCS B KOHTEKCT €ITi30/TY, TaK SIK
B opuriHam Dair MopiBHIOETHCS 3 PeabHOIO ICTOPUUHOIO (iryporo, [paxko, sikuii Oy
JIy’Ke CyBOPOIO Ta HEeIaaHow ocobucTtictio. [lopiBHsiaus Datua 3 «udo10m» Ta «MUHOLL
371a» y pOCIiChKOMY TIepeKyIa/ii He XapaKTepHU3ye HOTo sIK HETIOXUTHOTO CITiAYOTO.

B ykpaincbkomy BapiaHTI IepeKIaay TOBHICTIO BIITBOPIOETHCS 3MICT OPUTIHAIY:

«/pakonis? — y conoci auia menep uynocs nemepninus. — 3apas ioemvcs He npo
000ip cnigy.

Jlenroon He 3nas, wo mam na oymyi y @awa, ane nouag nido3preamu, wo mou
4y0080 noposymiecs 6 i3 [Ipaxonom [2, c. 40].

Jng toro, mo6 MmpomaeMOHCTPYBaTH po3mM(pyBaHHS aHArpamu, yKpaiHCHKHN
nepeKiiazay yBOAUTh aHDTIHChKUNA TEKCT:

«O Draconian devil!

Oh lame saint!

L]e 6yno ideanvroio anazpamorio...

Leonardo da Vinci!

The Mona Lisal» [9, c. 45].

Hawm 31aeTbes, 1110 IpH BIATBOPEHHI aHArPaMU MOBOIO TIEPEKIIaTy MOKIIMBHH 1Ie
OJTMH BapiaHT KOMIIEHCAI1, SKUH JTO3BOJIUTH 30€pETTH CEMAHTHUKY JISKCHIHUX OUHHUIIh
TEeKCTy aHarpamMu Ta 3a0e3neyuTh 1X (PYHKI[IOHYBaHHS B MOJAIBIIOMY KOHTEKCTI.
3 METOI0 OTPUMaHHsI MOTPIOHMX HaM 3BYKiB MU ITPOIIOHYEMO TPOXH BUJO3MIHUTH TaiiHe
MOCJIaHHS, 10 MICTHThCS B aHarpami. Tak, 3amicte Mowna Jluza, Jleonapoo oa Bunuu
HaMu Oyno BXUTO [lopmpem 2ocnodcu Oenv Jluswl /[oicoxonoo, Jleonapoo oa Bunuu.
Buxonsuu 3 manux Jritep, MU OOYIyBaIl TaKy POCIICEKOMOBHY aHATpamy:

O, /Ipaxon! ’Kue uepm!
Hloou, u aneen nocem npo nono!

Hamoro metoro Oyio BiATBOPUTH J1Ba KOMITOHEHTH — M5l TPEIIBKOTO 3aKOHOJaBIIA,
Jpakona, Ta 3BHHYBaueHHs B agpec cBAToro. OcrtaHHe Oyl0 MOCATHYTO 3aBISIKH
JIEKCUYHIN onuHMUII «aneen adiceny. OKpiM TOTO, HaM BIAIOCS 30eperTH CIIOBO «devily,
mo OyJio YaCTWHOIO 3BMHYBad€HHS, BXKHBIIK 3aMIiCTh HBOTO CIIOBO «uepmy». llle mu
cripoOyBasii 3pO0OUTH HATSAK Ha T€, B YOMY 3BHHYBadylOTh IlepkoB wieHHU l[Ipiopary
Ciona. Tak, clOBO «10HO» BKa3ye Ha MaTePHHCTBO. SIK BiZoMO 3a croxketoM, [Ipiopar
3BEJIMYYE CBSIIEHHE MAaTEPUHCTBO, 3IIOHICTh KIHKH MPOAOBKYBATH PiJi Ta OCYIKY€E
[EPKOB 32 3HEIIHEHHS HEFO 1HOTO.

HesBakaroun Ha niepeBaru Takoro BapiaHTy HepeKiay, y HalloMy BHIIAIKY HasiBHI
i Hepouniku. OTpuMaHe MociaHHs HadaraTo JOBIIE 3a OpUTiHAI — 3amicTh 23 sitep Oyno
BUKOpHCTaHO 45. AHarpama He € TO4HOI0, 9 OyKB y Biaraaii He Bucrtavae: [lopmpem
20 _nooicu oen_Jlu  Iowcokon  Jleonap ~  a Bunuu. 3BiCHO, TaKWH IepeKyam HE €
KpaluM, TOMY 10 HeJIOCTATHsI KUTBKICTh OYKB B aHarpami CTaBUTh ITiJI CYMHIB MOYKITH-
BiCTb 11 po3mmdpyBaHHs, aje MU BBRKAEMO, L0 LeH Croci0 mepekiany 3aciyroBye Ha
yBary, 60 Moke OyTH BUKOPHCTaHUM B 1HILIUX BHUIAAKaX MEPEKIIaay aHarpaMm.

118



ISBN 978-966-383-524-2. AuriicTuka Ta aMmepukanicTuka. Bunyck 11. 2014

[opiBHIOIOYM YKpaiHCHKUI Ta pOCIMCHKUI NepeKiaay, MOTPiOHO 3ayBaXKUTH, 110
nepeKiIagadi nepeciiayBan pizHi mii. st pociiickkoro nepexiagada BaxkIuBO Oyiao
BIATBOPUTH XyAOXKHIH TpUHiOM aBTOpa MOBOIO IIEPEKIIAAY 3a JOMOMOI0I0 KOMIICHC AT,
Jlekcu4Hi OAWMHMII, [IO0 YTBOPIOIOTH AHIVIOMOBHY aHarpamy, OyJo TepeKiIafeHo
HE 1X pOCIHCHKHMH BIiATIOBIIHWKAMH, a CJIOBAMH i3 30BCIM I1HIINM JICHOTAaTHBHUM
HaroBHEHHSIM, 110 TO3BOJIMJIO OTPUMATH iICHTUYHUM TEKCT BiATaIKU.

HesBaxkatoun Ha Te, IO POCIHICEKOMOBHA aHarpama He € iJieallbHO TOYHOIO (JBi
JiTepy 3aiiBi Ta JBi — BiJICyTHI) KOMIIEHCAIIIO NP MEpPeKIajai I[bOr0 YPUBKY MOXKHA
BB)KaTH BHIIpaBAaHOI, 00 mepeknagauy 30epirae (yHKIiOHANbHE HaBaHTaKCHHS
NpUiOMYy Ta YHHUKAa€ OUYYKEHHS TEKCTy. AJle CIijJ 3a3HauuTH, 110, HaMararo4uch
YXWINTHCS BiJ 3MICTOBUX BTpart, aBTOP J03BOJIsiE€ (DYHKLIOHYBaTH POCIHCHKOMOBHIH
aHarpami B MOJJIbIIIOMY KOHTEKCTI, SIKHH CTIO4aTKy OyB OpiIEHTOBaHWN Ha aHTJIOMOBHY
BEpCilo, 10, HA Hally OYMKY, NMPHU3BOAUTH HE N0 30E€pEeKeHHS 3MICTy, a A0 HOro
CIIOTBOPEHHSI.

VYKkpalHChKUIl TIepekiiaziad y CBOIO Yepry NpUIiINB Oijbllle yBaru 3MiCTOBOMY
acriekty. KopoTkuii Ta HeckiaTH1H TEKCT aHATpaMHU I03BOJISIE [TEPEKIIaiady BUKOPHCTATH
il opWriHaTBLHWUH BapiaHT y TEKCTI TepekiIamay. THM caMUM MH CIIOCTepiraeMo i
30epekeHHsI 3MICTy, 1 30epeKEeHHS XyIOKHBOTO NpuiioMy aBTopa. Bapro 3a3HaunTi,
1I0 B YKpaiHCHKOMY IEpeKIIajii CIIOCTEePIracThCsl OUY)KEHHSI TEKCTY, y TOH dYac, sK Yy
POCIHCHKOMY — OJIOMAIlIHEHHSI.

Brnacna crnpoba BiATBOpUTH aHarpaMmy MOBOIO IEpeKJany MpOAEMOHCTpYBaja,
0 1HKOJIM MOKHA 30€perTH TEKCT aHarpaMmu 0e3 3MIHU JEeHOTATHBHOTO 3HAYCHHS ii
CKJIaJJOBUX 3aBASKH NepedpazyBaHHIO caMoi BiArajJKH, ajie TYyT TaKoX He o0idnuiocs
0e3 BTpar — BAANOCS BIATBOPHUTH TUIHKH YaCTKOBY aHATPAMY.

[lepcriektnBr nocCHiKeHHS BOAUalOThCS B MOAANBIIOMY aHAi3l Ta MOIIYKY
ONITUMATILHUX TAKTHK BiITBOPEHHS CKIJI0BUX miocTiro Jlena bpayHna B ykpaiHChbKuX
Ta POCIHCHKUX MEepeKIaaax.

bioaiorpadgiuni mocuianus

1. Bpayn [. Kon na Bunuu / JI. bpayn; [nep. ¢ anarpammax / @. ne Coccrop // Tpynsr

aHnri. s13. H. Peitn]. — M. : ACT, 2009. — 542 c. Mo S3bIKO3HaHMIO; [mep. ¢ ¢paHi. s3.
2. Bbpayn J. Kox na Binui / JI. Bpayn; [nep. B. MBanoBa]. — M., 1977. — C. 639-645.

A. Kam'suenp ). — X. : Kiy0 cimeiiHoro n0- 7. TONKOBBIH Cl0Bapb PyCCKOTO s3bIKa / [aBT.-

3B, 2006. — 482 c. coct. Oxerop C. U., llIsenosa H. 10.]. —
3. JlireparypO3HaBUMii CIIOBHUK-/IOBITHHK / [pe]I. M. : Onukc, 2008. — 736 c.

pana: P. T. T'pom'sika Ta in.]. — 2-re Bux., unp. 8. Tomoposa T. B. fI3bik u cTHIb IpeBHETEP-

i noroBH. — K. : Akagemis, 2007. — 753 c. MaHckux 3aroBopos / T. B. TonopoBa. — M :
4. Jlykun B. A. XyZ0KeCTBEHHBIH TEKCT. Ennropnan YPCC, 1996. — 216 c.

OCHOBBI JHHTBHCTHYECKOi Teopun u sme- 9- Brown D. The Da Vinci Code /

MeHTHI aHanusa / B. A. Jlykun. — M., 1999, — D. Brown. — New York : Doubleday, 2003. —

196 c. 467 p.

10. Oxford Advanced Learner’s Dictionary
of Current English. — 8th edit. — Oxford :
Oxford University Press, 2010. — 1796 p.

11. Wheatley H. B. Of anagrams: a monograph
treating of their history / H. B. Wheatley. —
London, 1862. — 186 p.

5. Ily3sipeB A. B. Anarpammbl Kak SIBICHMS
SI3bIKA: OIBIT CHCTEMHOT'O OCMBICIEHHS [MO-
Horpadusi] / A. B. Ily3sipeB. — M. : UH-T
si3piko3HaHus PAH; Ilensza : III'TTY umenu
B. I'. Beaunckoro, 1995. — 378 c.

6. 6. Coccrop ®@. ne. OTpbIBKM U3 TeTpajecit
®. ne Coccropa, coaepKalux 3amnucu oo

Haoitiuwna oo peoxoneeii 15.10.2013

119



ISBN 978-966-383-524-2. AnriicTuka Ta amepukanicTuka. Bunyck 11. 2014

VK 801.82:811.111(73).42
E. U. IIanyenko

Jnenponempoeckuii nayuonanvHulil ynusepcumem umenu Onecs I onuapa

K BOITPOCY Ob OBYYEHUU HOPMAM IIEPEBOJIA

Po3rasinyTo icnyroui kiacudikanii HopM nepekJaay Ta ixX pojb y HABYaHHI Maii-
OyTHiX iX mepek/agayiB. TeopeTH4Hi MOI0KeHHS MPOLTIOCTPOBAHO PSIAOM OPHTiHAJIBHHX
NPUKJIATIB.

Knrouogi cnosa: nepexian, HopMma repekiiany, HopMa eKBiBaJICHTHOCTI , JKaHPOBO-CTHITIC-
THUYHA HOpMa, parMaTiyHa HopMa, KOHBEHIIIHHA HOpMa.

PaccmoTpens! cymecTByomme Kiaccupukanmy HOPM NepeBoia U UX poJib B 00yue-
HHMM OyAylIMX NepeBoA4YHKOB. TeopeTnyeckue Mo/10KeHUs! MPOMJLIIOCTPHPOBAHBI PAIOM
OPHMIMHAJbHBIX IPUMEPOB.

Knioueswie cnosa: nepesos, HopMa IepeBoia, HOpMa SKBUBAJICHTHOCTH, KaHPOBO-CTUIIU-
CTHUECKasi HOpMa, IparMaTHueckasi HopMa, KOHBEHI[MOHAIbHAsI HOpMa.

The article deals with the analysis of translation norm classification and their role in
teaching future translators. The author endeavours to illustrate the theoretical position by
a number of specific examples.

Key words: translation, translation norm, equivalence norm, genre and style norm, prag-
matic norm, conventional norm.

JlaHHas cTaTbs HaNMCaHa B pyclle BAXKHEUIIINX HAYYHBIX UCCIIEJOBAHUM, IOCKOIIb-
Ky MepeBOAUECKast ACATEIbHOCT — BayKHAs chepa YeOBEUECKON JISITETbHOCTH, H YK
K CepelHe JBaJIaTOr0 CTOJNETHUS SI3BIKOBEIbI MPUCTYNUIN K €€ CHCTEeMAaTHYEeCKOMY
n3ydeHuto. Ha mepBoM TmiaHe HaXOMUTCS MEPEBOJ MOIUTUYECKUX, KOMMEpPUECKHX,
HAyYHO-TEXHUYECKHX M O(PHIMAIbHO-ACIOBBIX MaTepHalioB, TIe COOMIOICHHE HOPM
0COOCHHO cymiecTBeHHO. Hambonee 3HaunMMble paboThl B cepe HOPMHPOBAHUS Tie-
peBoaueckoro Tpyna cozgansl B. H. Komuccaposbim, FO. Haiinoi, I. Typu u npyrumu
yueHbIMH. OJTHaKo, KaK HaM Tpe/CcTaBiIseTcs, MPakTHIeCKoe CCeI0BaHle pUMeHe-
HUSI OTIpEJICJIEHHBIX HOPM TIepeBo/ia ellie He ObIJIO BHIIIOIHEHO B TIOJIHOM 00BbeMe.

Lenbro TaHHOM CTAaThH SABJSAETCS, TAKUM 00pa30M, OMUCAHHNE TPAKTUYECKOTO MPH-
MEHEHHs TEOPETHYECKH ONpeAETICHHBIX HOPM IMepeBojia K pealbHON MepeBoIdecKoit
JIeATEIbHOCTH U O0YYEHHUIO CTY/IEHTOB-IIEPEBOTUNKOB.

O611as Teopus MepeBoia pacKphIBACT MOHATHE IEPEBOTUECKOI HOPMBI, HA OCHOBE
KOTOPO# MPOM3BOANTCS OIICHKA KauecTBa repeBoja. J{iis odecrieueHust BRICOKOTO Kaye-
CTBa TMEPEBO/Ia MEPEBOAUUK JIOJIKEH YMETh COMOCTABIATH TEKCT MEPEBOAA C OpPUTHHA-
JIOM, OIICHUBaTh U KJIACCHU(HUIIMPOBATH BO3MOXHbBIE OIIMOKH, BHOCUTh HEOOXOIUMBIC
KOppeKTHBbl. COBOKYIHOCTh TpeOOBaHWH, MPEIbSIBIAEMBIX K KadeCcTBY IMEpEBOJa,
Ha3bIBaeTCs HOpMOH nepeBosa [1, 2]. KauecTBo mepeBojia onmpenemnsieTcs: CTENeHBIO €ro
COOTBETCTBHS IEPEBOTUECKOI HOPME U XapaKTEepOM HEBOJIBHBIX MJIM CO3HATEIBHBIX OT-
KJIOHEHUH OT 3TOH HOPMBI.

B. H. KomuccapoB BeIACTSCT CHETYIONTHE HOPMBI TIEPEBOIA!

1) HOpMa SKBUBAJICHTHOCTH;

2) ®aHPOBO-CTUIIUCTUYECKAs HOPMA;

3) HOpMa TIEPEBOTUCCKON PEUH;

4) mparmarudeckast HOpMa;

5) KOHBEHITMOHAIbHASL HOpMa TiepeBofa [1].

© E. W. [Tanyenko, 2014
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HopMy 5KBHBaJICHTHOCTH CIIEyeT MOHUMATh KakK HEOOXOAMMOCTh BO3MOXKHO
Oouibliell OOIIHOCTH CONIEPKAHUSI OPUTHUHANIA U TIEPEeBOja, HO JIMIIb B Mpejenax, co-
BMECTHUMBIX C IPYTMMH HOPMaTUBHBIMHU TPeOOBaHUSIMH, 00CCIICUNBAIOLIMMY aCKBAT-
HOCTb nepeBosia. CpaBHUM € HO3ULUI MPUMEHEHUS 3TOM HOPMBI CIIEIyIOLIUE JBa Iepe-
BOJIa U3BECTHOM necHM Ha cioBa M. McakoBckoro «Karroray.

Bapuant 1. Apple trees and pear trees were a flower, / River mist was rising all
around./ Young Katusha went strolling by the hour / On the steep banks, /O er the rocky
ground. / By the river's bank she sang a love song / Of her hero in a distant land. / Of
the one she’d dearly loved for so long, / Holding tight his letters in her hand./ To my
dear one travel with the sun. / To the one with whom Katusha knew love, / Bring my
greetings to him, one by one. / Let him know that I am true and faithful, / Let him hear
the love song that I send. / Tell him as he defends our home that grateful, / True Katusha
our love will defend.

Bapwmanr 2. Spring is day with pear and apple blossom, / Wreaths of mist along the
river creep, / And Katiusha wanders by the river, / On the bank, upon the rocky steep. /
There she wanders singing of the eagle, / Brave and strong, from whom she had to part,
/Its the youth Katiusha loves so dearly, /And his letters lie against her heart. / O you
song, you song, so sweet and tender, /Fly the path the sun will take above, /Reach the
youth who guards the distant border, /Tell the soldier of Katiusha's love. / Let him dream
about their days together, /Hear her song about the river sweep. / Let him keep good
watch along the border, /And his love Katiusha's heart will keep.

Hawm nmpencragisiercsi, 4TO BTOPOH BapUaHT MOXKHO TIPU3HATH 3HAYUTENBHO Oojiee
COOTBETCTBYIOIIUM HOPME SKBHBAJCHTHOCTH, YUUTHIBAs HETOYHOCTH B IEpeaade Ta-
KHX JleTaneil, Kak «miucbMa Oeperia» (B mepBoM ciiydae Karroma HOCHUT UX B pyke, BO
BTOPOM — IIPSTYET y ceplilia), yrpadeH o0pa3 cMeJoro opia U T. Il. B mepBom BapuaHTe,
BEPOSITHO, ONTHUMAJIbHO COONIOACHA TparMaTruueckasi HopMa, Tak Kak OH OoJjbllIe co-
OTBETCTBYET U3BECTHOI Menoauu M. brnantepa.

ITo muenuto B. H. Komuccaposa, HoOpmMa SKBUBAJIEHTHOCTH [IEPEBOJIA HE SBIISETCSA
HEM3MEHHBIM napameTpoM. OHa 03Ha4aeT HEOOXOIUMOCTh BO3MOXKHO OOJIbIICH 001I-
HOCTH COJICPIKaHMsI OPUTHHAJA U TIEPEBOJIA, HO JIUIIb B TIPEJesiaX, COBMECTUMBIX C JIPY-
TMMHA HOPMAaTHBHBIMU TPEeOOBaHHAMH, 00ECIICUMBAIONIMMH aJCKBATHOCTH IEPEBOJA.
B KaxJIOM KOHKPETHOM CJy4ae THIT SKBHBAJICHTHOCTH OMPEIEISIETCS KaK COOTHOIIIE-
HUEM CJMHUI] S3bIKA-UCTOYHHMKA M SI3bIKA MEPEeBOJa, TaK M YyYETOM IMParMaTHYeCcKUuX
(hakTOpOB, BO3IEHCTBYIOLINX HA aKT nepesoaa [2, c. 228].

Crenyromiast HopMa (JKaHPOBO-CTIIIMCTUYECKAS ) PEACTABIISIET COOOU TpeOOBaHME
co0JoaTh MpaBuiia HOPMBI U y3yca S3bIKa-UCTOYHUKA C YIETOM y3YyallbHBIX 0COOESHHO-
CTel MepEeBOJIHBIX TEKCTOB HA 3TOM si3bIKe. [lepeBoI Xy/I0KECTBEHHOTO MTPOU3BEICHHUS
OLIGHMBAETCS 10 €TO JINTEPATypPHBIM JIOCTOMHCTBAM, TEXHUYECKUH TIepeBOl — TI0 Tep-
MUHOJIOTHUECKON MPABUIBLHOCTH, 00CCIICUNBAIOIIEH MOHUMAHNUE CYTH Jie7ia U BO3MOXK-
HOCTb MCIIOJIb30BaHMS TEKCTA MEPEBO/IA B TEXHUYCCKOM NMPAKTHKE, IIEPEBOJ] PEKITaAMBI —
110 €€ JEUCTBEHHOCTH U T. II.

[pommutocTpupyeM HEOOXOTUMOCTh COONIONEHHSI 9TOH HOPMBI MEPEBOJAOM OT-
ppiBka u3 pomana ®@. M. [locroesckoro «auorm»:

«Eseenuti [lasnosuu, smo mut?.. Hy kax dice s paoa, umo HaKoHey pasviCKald...» —
B JJAHHOM OTpBIBKE (hamuibsipHoe oTHomeHrne Hacrachrt OUIMNTIOBHBI K HA3BAHHOMY
repol0 WILTIOCTPUPYETCS COUYeTaHUEM MECTOMMEHUS mbl ¢ O0palleHHeM M0 UMEHH-OT-
yecTBy. [lepenadya 3Toro paMuIbIPHOTO PErHCTPa B aHIIMHCKOM SI3bIKE HEBO3MOXKHA,
MOATOMY TIEPEBOTUYHK MPUOETraeT K T00aBICHHIO:
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«Is that you, Eugene, darling? I'm so glad to have found you at last...»

[IparmaTuyeckas HopMa ecTb TpeOOBaHUE 00ECHICUCHUS IPAarMaTn4eCKON LIEHHO-
ctu nepeBofa. OHa He SBISETCS «HOPMOI» B MOJHOM CMBICIIE STOTO CJOBa, TaK Kak
parMaTudeckas cBepx3ajada IMepeBOJUYECKOro akTa MOXET ObITh MHAMBUAYAJIbHOH M
HE CBOMCTBEHHOH nepeBoy BooOIie. OnHako MoanUKaIMs pe3ylbTaToB Mpoliecca Ie-
peBozia B IparMaTHYECKUX LEJISX — I0CTaTOYHO PaclpoCTpaHEHHOE SBJICHUE, Oe3 yueTa
KOTOpPOTO HEBO3MOYKHA HOPMATHUBHAs OIIEHKa 1epeBogoB. CTpemIleHHE BHITTOIHUTH KOH-
KPETHYIO IparMaTuieckyro 3aady — 3TO CBOETO poja cynep(QyHKIUs, TOXIHHSIONIAs
BCE OCTaJbHbIE ACHEKTHI IEPEBOAYECKOM HOpMBI. Pemast Takyro 3amady, nepeBOIUUK
MOYKET OTKa3aThCsl OT MaKCUMaJIbHO BO3ZMOXKHOM DKBUBAJICHTHOCTH, TIEPEBECTH OPHTH-
HaJI JIMILIb YaCTUYHO, U3MEHUTD IPHU MEPEBOAE KAHPOBYIO MPHHAMICKHOCTh TEKCTa,
BOCIIPOM3BECTH KaKhe-To (hopMaslbHbIe 0COOCHHOCTH MEPeBOia, HapyIIas HOPMY HITH
y3yc IS, u t. m. [2, c. 229].

Ectb nHTEpECHBIE IPUMEPHI BONHUIOLIETO HAPYIIEHHSI HOPMbI 3KBUBAJEHTHOCTH C
LIeJIBIO TOCTH)KEHUS [TParMaTudecKoi eI COOOIIEHNUS: BO BpeMsI T'PakJaHCKOI BOMHBI
B Konro npencrasurens muporBopueckoit Muccun OOH oOparuics yepe3 nepeBoaInka
K CTapelIIMHAM OJIHOTO M3 TUIEMEH C KPAaTKOH peubto, MPHU3bIBas X HE MPeIIPUHIMATh
BpaKAC€OHBIX JeHCcTBUH. BBICTYMBIINK 32 HUM MEPEBOAYMK 3HAYUTENBHO PACIIUPHUII
U IIPUYKPacuil NEepPeBOAUMYIO pedb. 3Has, KAKMMHU CPEJICTBAMHU JIyUllle BO3JECHCTBOBATh
Ha CBOMIX CJylIaresieid, OH TOBOPUJI OYEHB JIOJITO, OH T€Jl, OH UCIIOIHMII PUTYaJIbHBIN
TaHel. DTo ObIJI XOPOIINH MepeBO, TOCKOIBbKY Olarofapsi eMy yaajioch yrOBOPHUTD CTa-
pEHILIUH HE BOEBATh.

B Slnonunu nepesenn Ha3BaHUE MYHMIKMHCKON noBecTH «KamnutaHckas goukay cie-
IyIOTITUM 00pa3oM: «/IHeBHUK 0a00YKH, pa3sMBIIIIAIONIEH O ayIie BeTka. HoBwie Be-
ctu u3 Poccumny, 4to, mo-BUANMOMY, OOJTBIIIE COOTBETCTBYET SIIOHCKOMY 00pa3y Xymno-
JKECTBEHHOT'O MBILICHHS.

U, HakoHel, KOHBEHIIMOHAIbHAS HOPMa KaK TpeOOBaHHe MaKCUMaJIbHOM OIM30CTH
NePEeBOAa K OPUTHMHAITY, €0 CIIOCOOHOCTh MOJHOLIEHHO 3aMEHSTh OPUTHMHAJ KaK B Iie-
JIOM, TaK ¥ B J€TaJISIX, BBITOIHSIS 3a/1a4H, PaJl KOTOPBIX IIEPEBOJL OBLI OCYIIECTBIIEH, HA
HaIll B3TJISI, MOJKET OBITH B IIEPBYIO OUYepe/Ib NPUHITA BO BHUMAHHE TaM, T€ Pedb HIET
00 ynoTpeOJeHnN pe3Ko CHIKEHHOW Win oOcueHHO# nekcuku. Tak, mepen mnepeBom-
YIKOM YacTO BCTAeT BOMPOC O TOM, CIIEAYET JIM BOOOIE MEPEBOAUTH TaKyIO JEKCHKY,
a ecJId NMEePeBOANTH, TO Kak. B ¢yHkuum mexmomeTus Shit! MOXXHO mepenaTtb KOHTEK-
CTyalbHBIM dKBHBaJeHTOM Yepm!, HO Bo ¢paze There’s bird shit all over the house
0e3 yka3zaHHs Ha SKCKpEMEHTBI 000iTHCh He yaacTcs. C 3Tol ke MpoOIeMoid CBsS3aHbl
cnenyromue npumepsl: 1) That new venereal disease going around is really bad shit n
2) That'’s why I always carry a jar of penicillin with me — it s really good shit. B nepsom
Cllydae HHTEPECYIOIIee HaC CJI0BO MOJKHO MEPEAaTh KakK Ta emie ApsHb, BO BTOPOM — Kak
[MeHuIIIITIH — 3TO] BEIIb.

B 1972 . amepuxanckuii komuk Jlxxopx Kapnua BeicTynmn ¢ MoHosorom «CeMb
CJIOB, KOTOPBIC HENb3sl TOBOPUTh Ha TEJIEBUACHUM» C SMATaKHBIM HCIIOJIb30BAHHEM
cnoB shit, piss, fuck, cunt, cocksucker, motherfucker u tits, koTopsie ObLITH HEIOIMY-
CTHMBI B aMEpUKaHCKOM TenepaanoBemannu. [lozxe Kapnun nobaBun B 3TOT criucok
fart, turd u twat.

ITo muenuro B. H. KomuccapoBa, KOHBeHIIMOHATIbHAS HOPMa MEPEBOA OCTACTCS
HEM3MEHHON Ha NPOTSHKEHMM JUIMTENIFHOTO HEPHO/ia BPEMEHHU M OIpeAessieT oOmmii
MOJIXOJ TIEPEBOIUMKA K CBOEH paboTe, CTEMEeHb €ro CTPEMIICHHS K TOCTHKEHUIO MaKCH-
MaJbHOM SKBUBaJIEHTHOCTH [2, ¢. 230].
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Hopma skBHBaneHTHOCTH — 3TO HamOosee «COOCTBEHHO MEePEBOAUECKOS» HOpMa-
TUBHOE TpeOoBaHMe K repeBoxy. OHa MOIHOCTHIO OMPEAEINSETCS JIMHTBUCTUIECKUMU
(dakTopaMu, W CTEINEHb €€ COONIONCHUS MOXKET OBITh YCTAaHOBJICHA C MaKCHMAaJbHOM
00BEKTUBHOCTHIO. DKBUBAJICHTHOCTH TIEPEBOIA OPUTHHAIY SBIISICTCS U HanOoJiee 00heK-
TUBHBIM KPUTEPUEM ISl XapaKTEPUCTUKU PE3YNIBTATOB JEATEIILHOCTH IIEPEBOJYHKA.
Kak cnencrsue, IMEHHO 3TOT KPUTEPHUI IIUPOKO HCIIONB3YETCS U IPH PelaKTHPOBAHUHU
npodeccHoHaIbHBIX MEPEBOAOB, U B Mpolecce 00y4eHHs OyIyIHUX ePEeBOAYHKOB.

Takum 00pa3oM, MOXKHO CIIENaTh BBIBOA O TOM, YTO OOyuYeHHE HOpMaM IepeBO-
Jla SIBISETCS] OJHOM M3 Ba)XKHEHIIMX COCTAaBHBIX YacTeil mporiecca oOy4eHHs CTYyICH-
TOB-TIEPEBOYMKOB; HOpPMa SKBHUBAJICHTHOCTH 3aCIy)KHUBAET TOCTOSHHOTO BHHMAaHUS
Ha TPOTSHKEHUH BCETo OOy4YeHMs, TOTJa KakK APyrue HOPMBI HEOOXOIUMO MPUHUMATH
BO BHIMaHHE B COOTBETCTBYIOIINX pa3zenax mporpammsl. llepcnekTiBy mampHeimero
HUCCJICAO0OBAaHUA MBI BUJAVUM B pa3pa60TKe KPUTEPUCB OLICHUBAHUA CO6HI-OI[CHI/I${ TOW WA
WHOU HOPMBL.

bubauorpapuyeckue ccblIKU

1. Komuccapo B. H. CospemenHoe mepe- 2. Komuccapos B. H. Teopus nepeBona (JiuHr-
BozioBesieHne : [yued. moco6. | / B. H. Ko- BHUCTHYECKHE aCIEKThI) : [yuel. /Ui MH-TOB
muccapoB. — M. : OTC, 2001. —424 c. u ¢ax. uroctp. s13.] / B. H. Komuccapos. —

M. : Beicmn. mik., 1990. — 253 c.
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BITOBPAKEHHSI HAIIIOHAJIBHOT'O MEHTAJIITETY B AHIVIIMCHKUX
®PA3EQJIOTI3MAX TA iX ITEPEKJIA /T

Po3risinyTo 3HA4YeHHs Ta MepeKjIa] aHIIicbKUX AiecaTiBHUX (pa3eosori3mis 3i ciio-
BOM heart. IIpoanasnizoBaHo pi3Hi ciocodn nepexiagy nux (ppaseoJiorizMiB Ta ix ajeKBar-
HiCTh, 2 TaKOK BH3HAYEHO BiT00pakeHHS] HAIIOHAJLHOTO MEHTAJITETY B AHIVIIHCHKHX
miecaiBHUX (ppa3zeosiorizMax Ta iX yKpaiHCbKUX MepeKJiaaax.

Knrouogi cnosa: auriniichki Gppa3eosori3mMu, Ti€CiBHI (pa3eoiori3Mu, 3HAUCHHS, CIIOCO-
Ou mepekiamy, aIeKBaTHICTh, Ppa3eoIOTiYHUI aHAIOT, HAI[IOHATBHUN MEHTAITET.

PaccmoTpeHbl 3HAYeHUs M NepeBoA AHIIMIICKHUX IIaroJbHbIX (Ppa3eoioru3MoB €O
¢J10BOM heart. IIpoaHam3upoBaHbI pasHbIe CNMOCOOLI NMepeBoa ITUX (Pa3eoJoOru3MoB 1
HX 21eKBAaTHOCTD, 2 TAK:Ke OMpe/ieJIeH0 0TO0paskeHHe HAIIMOHAILHOT0 MEHTAJINTETA B aH-
MINHACKHX IJ1aroJbHbIX Gpa3eoorusMax u HX YKpamHCKHUX IepeBoaax.

Kniouegvie cnosa: anrnuiickue $ppa3eoaoru3mMsl, [aroibHble (Hpa3eoIoru3Mel, 3HaUCHHE,
CII0COOBI NTepeBo/Ia, aAeKBATHOCTh, ()PA3EOTOTHUECKUM aHAJIOT, HAIIMOHAIBHBIN MEHTAJINTET.

The article deals with the problems of meaning and translation of the English verbal
phraseological units with the word heart. Different ways of their translation and adequacy
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of translation have been analyzed. Reflection of national mentality in the English verbal
phraseological units and their Ukrainian translations has been determined.

Key words: the English phraseological units, verbal phraseological units, meaning, ways of
translation, adequacy, phraseological analog, national mentality.

®Opazeonoris € HeBiJ’€MHOIO YaCTUHOIO Ta CBOEPIIHOIO CKAapOHMICIO MOBH, SIKa
BiJIiTpa€ 3HAYHY POJb MPH BUBYEHHI MOBH, a TaKOXK TPH TepeKiali 3 OAHI€] MOBH Ha
innry. @paseosnoris Ta Gppa3eosnoriuyHi OMUHUIN MICTITh B co0i iH(pOpMaIlito, siKa Bifo-
Opaskae 0araTtoBiKOBY iCTOPiIO Hapomy, HOro Tpaauuii Ta 3Buuai. OpazeonorizmMu — 1e
CIIOJIyYEHHSI CJTIB, IO HE YTBOPIOIOTHCS CIIOHTAHHO y MOBIICHHI, & BXOASTh y HBOTO SIK
TOTOBi OJIOKH 3 TIEBHUMHY 3HAYCHHAMU. 3a3BUYAN 3HAYCHHS (PPa3eosIori3My He 3BOIUTh-
Cs1 10 CYMH 3Hau€Hb CIIiB, 110 BXOIATH Y HBOTO.

®pazeosiorisMu MOXKYTh HAJEXKATH 10 CTHIICTHYHO 3a0apBJICHOI JISKCHKH, iM
BIIaCTHBA MeTa)OpUUHICTh Ta 00Opa3HicTh. BOHM MOXYTh BXOIWUTH O CHHOHIMIYHUX
Ta aHTOHIMIYHUX PSIB, SK 1 CJIOBa, a TAKO)K MOXKYTh MaTH BapiaHTH, TOOTO 3MIHHHN
KOMIIOHEHT. Bu3HaueHHs Qpa3eonoriamy SK CTPyKTypH, CEMAaHTUYHO LiTICHOT, BIATBO-
pIOBAHOT y TOTOBOMY BHUIVISIII Y MOBJICHHI i 11IOMaTHYHOI, € 3arajbHONPHAHATHM |3,
c. 98-99]. Ilpobnemu (hpaseonorii mOCTiHKYBadl Taki BUAATHI BUCHI, sk: B. B. Bu-
HorpamoB, O. . Cmupaunpkuii, O. B. Kynin, H. M. lllanceknii, 1. B. ApHonb,
H. H. Amocoga [4; 14; 9; 16; 2; 1], a Takox cydacHi jinrsictu JI. I. Bep6a, /. I. Kse-
cenesud, M. I. MoctoBwii, 1. B. Kopyners, B. I. Kapa6an, A. I'. Hikonenko Ta iH. [3; 6;
11; 8; 5; 12]. [Ipobnema nepekiaay GppazeonorizMiB AOCTiHKyBaacs BiJoMUMH (PaxiB-
LSIMH B it rany3i, Hanpukiaza, B. H. Komicaposuwm, f1. I. Penxepom, A. 1. lseiinepom
ta iH. [7; 13; 17]. [Ipu xnacudikaiii ¢ppa3eosnoriamMiB yueHi HaIIol KpaiHu BUKOPHCTO-
BYIOTh 3aIllpOIIOHOBaHY 1me B 1977 pori pocitickkum akagemikoMm B. B. Bunorpagosum
CHCTEMY BHUIIJICHHS TPHOX OCHOBHHX KJaciB (ppa3ecosoriyHuX OIMHMIB 332 03HAKOIO iX
BMOTHBOBAHOCTI. [CHYFOTh TaKoXK iHIIN KiacU(iKkallii, HanpuKiaa CTPYKTypHA. 3riHO 3
i€ro Kacudikamicro Gpa3eooTiuHi OMUHAIN TMOAUISIOTHCS Ha TIECTIBHI, CYOCTaHTHB-
Hi, aJl’ EKTHBHI, aIBepOialibHi Ta BUTYKOBI.

3 TOYKH 30py NOPIBHAHHS (PPaA3EONTOTIYHUX CUCTEM IIKABUM BHJIAETHCS BUBUCHHS
CEMaHTHUHUX Tpyn (paszeonorizmiB. KoHnenTyansHo ¢ppazeonoriamu, mo 0a3yroTbes
Ha TUX 9H IHIIUX BUAAX MISUTBHOCTI, TPUPOIHO BiAOMBAIOTH reorpadidHi Ta icTOpHU-
Hi YMOBM PO3BHUTKY Hapoxy, BiJOOpakalOTb HalliOHANbHUI MeHTasniTeT. CTBOpEHHS
MEBHOTO 00pa3y, aKIEHTYaIlisl SKOCT1, IHTEHCUBHOCTI JIii YU TIPOIIECY B aHIIIHCHKIN Ta
YKpaiHChKiii MOBaX BiZIOyBaeThCs y OAIOHUX, CYMIKHUX HAlpsSMKax Ta 4acTo 0a3yeThb-
Cs Ha IHIIMX eJeMeHTaX. BakIMBOIO CKIIAZIOBOIO KYJABTYpH Hapomy € (pa3eosoriuHi
OJIMHULI, SIKi BIIOMBAIOTh HAllIOHAJIBHO-KYJABTYPHY creuu@iky cnpuiHsaTTs cBity. Ce-
MaHTHUYHA IPyTa COMATUYHUX (PPa3eosIori3MiB, Y CKIIaJli SIKHX BUKOPHCTOBYEThCS Ha3Ba
JIFOJICBKOTI'O T1JIa, € HalO1IbIIIOIO.

Merta mocipkeHHS TIPOaHai3yBaTH 3HAYSHHS Ta TIepeKyIal aHTIINCHKUX JTI€CITiB-
HUX COMaTHYHUX (hPa3eosori3miB 3i cioBoM heart Ta BU3HAYMTH, SIKi CIIOCOOU Mepeka-
Jly Hal9acTille BXKUBAIOTHCS Ta HACKIIBKU ITOBHO, /ICKBATHO BOHHU IIEPEA0Th 3HAYCH-
HS aHTTIHCHKHUX (Pa3eoIoTi3MiB, a TAKOK SKUM YHHOM BimoOpajkaeThcsl HaIliOHATBHUI
MEHTAJITET NpH Nepekiaai Gpa3eonori3mis.

Jiist mpoBeieHHST OCIIPKEHHS. BUKOPHCTOBYEMO (DyHIaMEHTabHY Tpalo — AH-
mo-pociiiceknii ppazeosnoriuamii cnoBuuk O. B. Kynina (AP®C) [10]. Anamni3z anr-
JACHKUX JTIECTIBHAX COMAaTHYHUX (Ppazeosiori3MiB 31 CJIOBOM heart T03BOINB BHIIIIH-
TH TpH TpynH (pa3eosori3mMiB BiANOBIAHO 10 crocoly nepekiany. o mepmoi rpynu
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yBIATIITH pazeonori3Mu, siki Oyiu TepekiajieHi 3a JOOMOTOK BiJIMOBIHUX yKpaiH-
CHKHX (ppazeosiori3MiB. Y MepIii TpyIii MOXKHA BUIUTATH AEKUIbKA MATPYIL.

Tak, mo mepmoi miarpynu Oyau BigHECEHI aHIIIMCHKI Ai€CTiBHI (pa3eoori3mMH,
SKi Oynu TIepeKiIaieHi 3a BUKOPUCTAHHIM YKPaiHCHKOTO (PpazeosorivHOTO aHAJIoTy 3
BIJIIIOBIIHUM €JIEMEHTOM — CIIOBOM cepye. J1o i€l miArpynyd MoKHa BiJJHECTH TPETH-
Hy TipoanaiizoBaHux (paseornorizmiB Hampuknan, dpaseonorizm be sick at heart mae
3HAYCHHS myxcumu, eadicko Ha cepyi. Peaennst «The thought of the years that lay ahead
made me sick at hearty (4.J. Cronin) MOXXHa TIEpEKIACTH, BUKOPUCTOBYIOUH BiJIIOBI/-
HUW yKpaiHCBKUH (ppaszeornorizM-aHajor: «Bid OymKu npo pokKu, sKi s Maid npogecmu
mym, 6 MeHe cmuckaaocs cepuey. Ilpu nepexnazai Gpaseonorismy make smb’s heart
bleed, sxwnit Mmae 3HAUCHHS 3MyCUmMU cepye Kpo8 10 00IUBAMUCS, 3MYCUMU CINPAACOAMU
K020-1e0y0b, MH BUKOPUCTOBYEMO YKpaTHCHKUI (hpa3eosiorivHnil aHAIOT 3 THM Ke elie-
mentoM. Hanpuknan, peuenns «7o see the poor children with their little bones coming
through their skin is enough to make your heart bleedy (Ch. Dickens) nepexinamaemo
sk «Cepue Kpog’ro 001ueaemvcs, Kouu oauuul Maiux oimeu, makux xXyoux, wjo axc
Kicmxu uepes wKypy 6uonoy. @paseonoeism one’s heart is broken vae 3naueHHs cepye
posoume, noouna eouma copem. llepexnanatoun pedeHus «I 'm alone, and my heart
is broken» (H. R. Haggard), BAKOPUCTOBYEMO BIANOBIIHUI yKpaiHChKHUil (pazeono-
Ti3M-aHaJIoT 3 TUM K€ €JIEMEHTOM, 1110 1 B aHTIIHCHKIN MOB1: «4 camomnmiii, i Mo€ cepye
po3oumey. Opaszeonorizm take smth to heart NOSCHIOETHCS K CEPUO3HO BIOHECTNUCD,
APUCTYXAMUCH 00 H020Cb, NputlmMamu wo-Hebyob onuzvko 0o cepys. [lpu nepexnani pe-
ueHHst «He took to heart his father s advicey (H. R. Haggard) 3Bepraemocst 10 yKpaiH-
CBKOTO (hpazeosiori3My-aHanory: «Bin npuiinae 61u3pko 00 cepys 6amovKogy nopaoyy.

Jpyra miarpyma ckiaamgaeThes TEX i3 Ppa3eosori3MiB, sSKi Oyau MepekiiafcHi 3a
JIOTIOMOTOI0 YKPaiHCBKUX ()pa3eosoriyHUX aHAJOTiB 3 eleMEeHTOM Odyuia. Sk 3a3Ha-
yae cydacHuid nekcukonor JI. I. Bep0a, anrmiiiceki ¢paseonorismu 3i cioBom heart
Jy’K€ 4acTo Bi/IMOBIIAIOTh YKPATHCHKUM 31 cJIOBOM Oyuia. TIOHSTTS dywia € ogHuM i3
TOJIOBHUX KOMITOHEHTIB YKpaiHChKOi MEeHTanbHOCTI [15]. B Hammx npukianax 3ycrpi-
YJaIOThCSA CIIEMEHTH dywia ¥ dyx. [lo 1€l miarpynu yBIWOUIH OUTBIIE TPETHHHU IPO-
aHaJIi30BaHUX aHMMIWCHKUX JIECIHIBHUX COMaTHYHUX (pa3eosori3MiB 3i cioBoM heart.
Break one’s heart o3nauae yousamucs, cymysamu, kpasmu cepye, oyuiy. Hanpuknan,
peuenns «I'm making her marry you, and the poor boy is breaking his heart about it»
(B. Shaw) MoxHa nepeknactu siK: «A npumywyro ii euimu 3amisxc 3a Bac, i yeil 6ioo-
JQUHULL XJIONYUK YOUBAEMbCSl, KPA€ c8010 Oyuiy». AHTTIHCHKUN (paszeonorizm bring
smb’s heart into his mouth Mae 3HAUCHHS 31AKaAMU K020-HeOYOb 00 cmepmi. PedeHHs
«His voice brought Oliver’s heart into his mouthy (Ch. Dickens) nepeknagaemo 3a
JIOTIOMOT010 (Dpa3eosIOriYHOTO aHaora 3 eJieMeHTOM dyuia: «Konu Onisep nouys tioco
eonoc, mo oywia Onisepa enana 0o n’amy. ®pazeonorizm have one’s heart in smth 03-
Haydae sx1adamu 6cro oyuty, enepeiio y 6yob-wo. Hanpuknan: «He had his heart in his
new businessy (AP®C) — «Bin exnaoas écto dywy y ceiti Hoguil Oiznecy. Y mepeKnai
MU BUKOPUCTOBYEMO YKPaiHCHKH (PpazeosoriyHmii aHaior gxiadamu oyuty. Dpazeo-
norizm keep a good heart o3navae ne 3anenadamu Oyxom, He 3ACMyHy8amucy. PeueHHs
3 uuM QpaszeonorisMmoM «He told them to keep hearty (AP@C) My nepekiaaziaeMo 3a
JIOTIOMOTOI0 YKPaTHCHKOTO (hpa3eosIOTIuHOTO aHajora: «Bin npocus ix He 3anenadamu
oyxomy. Opaseonorizm one’s heart goes out of Mae 3HAUCHHS Jywiad He JEHCUMb OO0
yozocy. Hampukman, nepexnanatoun pedeHHs «lt isnt that I haven't got time, it's just
that — well my heart gone out of ity (J. Wain), BAKOPUCTOBYEMO yKpaiHChKHIA (pa-
3€0JIOTIYHUI aHAJIOT 3 eeMEHTOM dyuia: «He mooicna ckazamu, wo 6 meHe He O)10
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uacy, npocmo oywia dinvuie ne aexcana 0o ner (My3uxi)». AHTTIACBKUHN (pazeosorism,
SIKAH BIAPI3HAETHCS BiJ TOTO, IO MH TIPOAHATI3yBaJId BUIIE, JIUIIC NPUAMEHHHKOM
to, TOOTO BiH Mae BUIJISI one’s heart goes out to i o3Havae 6id oywi cnisuysamu. Ha-
npukIiaj, peueHus « My heart went out to her in admiration and sympathy» (J. Wain)
nepeKafaeMo sK: «A nuwaescs nero i cnieuyeas it 6io yciei dywiy. ®paszeosoriam open
one’s heart to smb nepexinagaeThCs 3a JOMOMOIOI0 YKpaiHCHKOTO aHajoriuHoro ¢pase-
0JIOT13MY 3 eJIeMEHTOM dyuia. Hanpukiian, peaenns «She had no one to whom she could
open the hearty (I. W. Murdoch) nepexnanaemo sik: «Boxa ssadicana, wjo il Hema Komy
GIOKpumu OyuLy».

Jesiki aHmIiiichbKi Gpa3eosori3Mu NMOSICHIOIOTHCS 32 JOTIOMOTOI0 aHAJIOTiB 3 Tapa-
nenbHUMU (popMamu, TOOTO 3 JBOMA eJIeMEeHTaMu: cepue i Oywa. Hanpuknan, dpase-
onorismu Lie at somebody’s heart, weigh upon somebody’s heart MaioTh 3HAUCHHS
SHImumu Oyuty, 1excamu xamenem y koeocv na cepyi. Peuenns «The past lay at his
heart for many years» MOXXHa TIEPEKIIACTH SIK «Muryie eHimuno iozo oyuty (nexcano
KameHnem Ha cepyi) npomseom bacamvox pokie» (APDC), ToOTO MOKHA BUKOPUCTATH
OJTUH 3 JIBOX 3alpOIIOHOBAaHUX (ppaszeosioriyHuX BapiaHTiB. [lapanensHi hopmu mMu Ta-
KOX MaeMO TIpH PO3’ICHEHHI Takux (hpa3zeosiori3mib, sik break one’s heart — xkpasaTu
cepue (xyumy), one’s heart goes out of smth — cepue (1yma) He JiesKMTh 10 Y0r0Ch.

Tpets miarpyna ckiaanaeTbes 3 YKpaiHChKUX (hpa3eooridHruX aHAIIOTIB, JI0 SIKHUX
YBIHIUIK 1HII COMAaTUYHI SJICMCHTHU, HATIPUKIIAJ PYKU, A3UK, YM, A He cepue il oywa /
dyx. Takux mpuKIIaiB BChOTO JieKinbka. Dpaszeonorizm have the heart to Mae 3HaueHHS
HABaXNCUmMuUcy woch 3pobumu. Tlpu epexnaii pedeHHs 3 UM aHDIIHChKUM (paszeosto-
rismoMm «Have you the heart to say this of your own son?» (Ch. Dickens) moxHa 3Bep-
HYTHCS IO YKPATHCHKOTO COMAaTHIHOTO (hpa3eolIoTi3mMy, aje 3 iHIITUM eJIeMEHTOM: «fK y
64c A3UK NOGEPMAEMbCA KA3AMU maxe npo é1acnozo cuna?y dpaszeonorism lose heart
PO3’SICHIOETRCS SIK nadamu OyxoM, émpavamu cuny oyxy, onyckamu pyku. Ilepexnana-
toun peueHus « They dug and dug, but they found nothing, even a great professor lost
heart» (A.Wilson), BAKOPUCTOBYEMO YKpaiHCHKUH COMaTH4HUI (hpa3eonorizM-aHalIor,
ajie 3 IHIINM eJIEMEHTOM: «BoHu Konanu i Konanu, aie He 3HAUWIU HIY020, HABIMb Y
suoamuoco npoghecopa onycmuaucs pykuy. lllono anrmiiickkoro ¢pazeonorizmy what
the heart thinks the tongue speaks, To ipu niepexaii Oy/ie y Harofi BilIOBiTHUHN yKpa-
THCBKMI (hpa3eoIOTIUHNI eKBIBAJICHT W40 HA yMi, MO 1l HA A3UUL.

Jo uerBeproi miarpymu yBidmm ¢pazeonorizmu, ki Oyiu mepekiaieHi 3 BUKO-
PUCTaHHSAM YKPATHCHKUX (DPa3eoori3MiB, 10 CKIANY SKUX HE BXOJWIM COMATHYHI eJe-
MeHTH. KimbKicTh Takux (pa3eosnori3MiB 30BCiM He3HaUHA. Y JaHOMY BUMAIKy MOXK-
JIUBO TIEPEKIIaCTH aHIIHUCHKUH (ppa3eornorizM, migiOpaBIK BiAIOBITHIN yKpaiHCEKHAN
¢dpazeonorizm-anaior. Peuenns «My father was bankrupt. It nearly broke his heart,
because he persuaded several of his friends to put money into the business» — MoXxHa
TIepEeKIIacTH, MiaiOpaBIy YKpaiHChKUN (DpazeonorizM-aHanor: «bambko 30ankpony-
6a6, GiH J1e0b He nomep 6i0 20ps, OO BMOBUE DESKUX C8OIX OpY3i6 BKAACMU SPOULL 8 YI0
cnpagyy. 3Ha4eHHS (pa3eonorismy searh one’s heart po3’siCHIOETECS SIK nepegipumu
ce0i nouymmsi, ananizysamu ceoi Oii. JIns nepeknany pedeHHs 3 UM (pa3eosiorisMomMm
«He searched his heart trying to decide if he had been unfair in saying that to Tom»
BBKAETHCS JIOIIIFHUM BHKOPUCTAHHS YKPAiHCHKOTO (hpa3eosorizMy 0e3 COMaTHIHUX
eneMeHTiB. Hanpuknan: «Bin 00620 myuuecs, a panmom 8iH NOCMynué HenpasuibHo,
ckazasuiu ye Tomyy.

o npyroi rpynu My BigHecTH Ti (ppazeosori3Mu, siki OyJin mepeKiiajieHi 3a J101o-
MOTOI0 YKPaiHCBKOTO JIi€CIIOBA, SIKE JOCHUTH MOBHO PO3KPHBAE 3HAUCHHS (Ppa3eosoriz-
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Mmy. Le#t crmociO BUKOPHUCTOBYEMO, KOJTM HEMOXKJIMBO MiAiOpaTi yKpaiHChKUH (pazeo-
JIOTTYHUN aHaJIOT. Y 1110 IPyIy YBIMILIA I1’51Ta YaCTHUHA [TPOAHATI30BaHUX aHITTIHCHKUX
niecniBHUX (paseosorizmiB 3i cioBoM heart.

AHTIIACHKHI (pa3eoniori3M eat one’s heart out 03HaUaE MOBYKU CMPAICOaAmi,
3Hemaeamu 6i0 myau, MapHimu Ha oyax. PedeHHs, B SKOMY 3yCTpivaeTbes nei Gpase-
osorisM «I know you are eating your heart out with anxiety and worry ... not for your-
self, but for all of us» nepexknagaeMo K: «A 3Haw, mu 3MapHina 8i0 3aHeNOKOEHH A ... |
He 3a cebe, a 3a Hac ycixy. DpaseonorizM find (it) in one’s heart to TOSCHIOETHCS SIK
amycumu cebe, Hasaxicumucy Ha ujocsy. Ilepexanaroun pedeHHs «At least you seem so
well prepared to hear a tale of silliness that I cannot find it in my heart to disappoint
You», BUKOPHCTOBYEMO JIIECTIOBO HABANCYBAMUCH: Baym max Kopmino nociyxamu siKycb
icmopito, wo A He Haeax cycy posuapyeamu éac. AHTIiNCEkU (paseonorizm have a
soft corner in one’s heart for smb Mae 3HaUCHHS 6IOuy8amu Oyule@HUll noms2, menje
noyymms 0o xo2ocw. Peuenns «She had a soft corner in her heart for the porpoisesy
MOYKHA TIEPEKIIACTH SIK «Bona 000dicniosana oenv@iniey. Y 1bOMY BUIIAJKy aHIIIIN-
ChKHH (hpazeosnorizm Oysio 3aMiHEHO OJHUM YKPAaiHCHKHM JIECIIOBOM, ajie TaKhM, SKE
nepesae CUIIbHI TEIUTi IOYyTTS 10 KOTOCh. AHTIIIHCHKUIA (hpazeornioriam set one’s heart
of smb Mae 3HaUCHHS CiM cepyem nopusamuch 00 K020-Hehyob, MpPImMuU NPo KO20Ch,
3ayikasumucsi Kum-He0yob. BUKOPUCTOBYIOUH JIECIOBO 3@XORUMUCH, SIKE PO3KPHUBAE
3HaueHHs (pazeosoriamy, nepeknamgaemo pedeHns «Fate had driven him seventeen
years ago to set his heart upon this womany sx «CiMHAOYsms poKie momy 6iH max
3AXONUBCA MIEIO HCIHKOION).

Jlo TpeTboi rpynu yBidnuM Ti (hpa3eororizMu, ki Oylu MepeKIafeHi Ha yKpa-
THCbKY MOBY 3a JIOTIOMOT'O) OITMCOBOTO CIIOCOO0Y, SIK BIJIOMO, JIO I[bOTO CIIOCOOY 3BEp-
TAlOTHhCS TIepeKIIaadi, KoM HeMae YKpaiHCBKUX (Ppa3eoIOTIYHUX BiIIMOBIIHUKIB.
VY TpeTio rpymy yBillmia I’aTa yacTUHA MPOaHAII30BaHUX aHIIIMCHKUX (pazeosoris-
MiB. AHIJIIHCBhKUE (pazeonoriam have one’s heart in the right place nosICHIOETBCS K
mamu 000pi, xopowii Hamipu, Oymu 006poro, uyliHow roduxoro. 11pu nepexiiazi peueH-
Hs «In fact I know nothing better to be said of a man, than that his heart in the right
place» BUKOPUCTOBYEMO OMHMCOBHHA CTOCiO: «Koau npo aroouny 2080psams, ujo 60HA
000pa i uyitna, mo, mabymo, kpawe i He ckaxceul». AHIIIHCEKUN (pa3eonorizm wear
one’s heart upon one’s sleeve Mac 3HaAUCHHS He X08amu CEOIX NOYYMMIB, PO3KPUBAMU
Komycw oyuty. Peuenns «We do not specially respect him who wear his heart upon his
sleeven niepekniafaeMo sK: «Mu He dyoice ROBANCAEMO HOOUHY, KA THOOUNb RPUTTIOOHO
oemoncmpyeamu ceoi nouymmsy. Opazeonorizm take smb to one’s heart Mae 3HaUCH-
HSl 3AXONJEeHO, NPUXUIbHO NpuliHAmu Ko2o-He06yos. Hanpuknan, peaeHsst «The public
took me to their hearts right from the firsty Mmoxxemo niepekiactu sik «/1yonixa 3 camoeo
nOYamKy HPUILMAIA MEHEe 3aXONTEHON.

OTxe, mpoaHalizyBaBUIM 3HAYEHHsI aHITIMCHKUX IECTIBHUX COMaTHYHUX (hpase-
OJIOTI3MIB 31 CJIOBOM heart Ta 1X Mepekiajl, MU IPUALILIN 0 BUCHOBKY, [0 HAWOLIBII
aJIeKBaTHUM, CKCIIPECHBHUM Ta EMOI[IIIHO 3a0apBICHUM TIEPEKIIAZOM € MepeKias 3
BUKOPUCTAHHSIM BiJIIIOBIIHOTO YKPAaTHCHKOTO (hpa3eosIori3My-aHaJIOTy 3 TAaKUM XKe elie-
MEHTOM cepye abo CIeMEHTOM Oyuia, SIKAH CBITIUTH MPO CIICHH(IKy HAIOHATHEHOTO
MEHTAJITeTy yKpaiHuiB JlOCUTh aJeKBaTHUMH € TaKOX MEPEeKIaan aHIIiHChKUX (pa-
3€0JIOT1YHHX OJJMHUIIb 31 CJIOBOM heart 3a JJOIOMOTOIO YKPAiHCHKHUX (pa3eosiori3MiB 3
IHIIMMA COMAaTUYHUMU eJIeMeHTaMH abo (pa3eosori3miB, 10 CKIaay SKUX HE BXOIITh
COMaTH4Hi eleMeHTU. B fnesikux Bumaakax, KOy B YKpaiHChKili MOBI HEMa€e BiJIOBi/-
HOTO (ppazeosiorizMy, Iepekiagad 3MyIIeHNH MiaidpaTn yKpaiHChKe TIECTOBO, SKE Hali-
O1JIBIII IOBHO PO3KPMBA€E 3HAYECHHS aHIIINCHKOTO (hpazeosorizmy, abo 3BEpHYTHCS 10
OIMCOBOTO CIIOCO0Y MepeKIay.
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LEARNING SHORTHAND IN THE PROCESS OF INTERPRETER’S
TRAINING

CrarTsl mpuUCBsiYeHA 0CO0JHMBOCTSM HABYAHHS MepPeKJaJanbKoMy CKOPONHCY, PO3-
[JISIHYTO BIPABH HA NMOKPAILEHHS MepPeK/IaallbKuX HABHYOK, 3BePHEHO YBary Ha Clielu-
¢iky Bindopy ocHoBHOI iHdopManii B TekcTi-opurinaJi s ioro nepexiaazny.

Knrouosi cnosa: mepexinananbkuii CKOPOIKC, aHOTYBaHHS, TOJIOBHA i/1es1, IepeKIIaabKa
HOTAallisl, yHiBepcaIbHUH NepeKialalibKuii CKOPOTIHC.

CraTthsi MOCBSILIleHA OCOOEHHOCTSIM O0Oy4YeHHs] MePeBOTYECKOIl CKOPOMHCH, pac-
CMOTPEeHbI YNPAKHeHHsI HA yJy4dllleHHe NepeBoA4ecKHX HABBIKOB, 00pallleH0 BHUMaHHe
Ha cnenuduKky oT60pa 0CHOBHOI MHGOPMALUM B TEKCTe-OpPUTMHAJIe VIS ero nepeBoja.

Knrwouegvie cnoea: nepesopdeckasl CKOPONUCh, aHHOTUPOBAHUE, TNIaBHAs MJes, IEPEBOJ-
4yecKasl HoTalusl, YyHUBepCasbHasl IEPEBOJUECKAsi CKOPOIIUCH.
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The article deals with the peculiarities of interpreter’s shorthand training, exercises
for the improvement of translating skills are considered and it is paid attention to the
special features of choosing of the main information in the original text for its translation.

Key words: interpreter’s shorthand, annotation, the main idea, interpreter’s notes, universal
interpreter’s shorthand.

Interpreter’s shorthand in the context of modern translating techniques can be
identified as additional system of signs (notes), which can be used in the process of
translation. There are a lot of terms for this notion in scientific literature: “interpreter’s
shorthand” — “nepeBomueckas ckoponuck” (R. Minyar-Belorychev) [5]; “interpreter’s

notes” — “mepeBomueckas Hotarus” (1. Alekseeva) [1]; “universal interpreter’s short-
hand” — “ynuBepcanpnas nepeBogueckas ckoponucs” (A. Chuzhakin) [7]; “interpreter’s
semantography” — “mepeBomueckasi cemantorpadus” (E. Alikina) [2]. All mentioned

terms are used as the complete synonyms and mean the same phenomenon. Nowadays
we have a rich system of signs using while doing the oral translation and for different
texts the interpreters should use various notes. Very often students ask why we need
this interpreter’s shorthand. First of all, the fixation of the written information reduces
the load on memory and the stress. Secondly, there are more chances to keep as much
information as it is possible.

Interpreter’s shorthand is not a part of any conventional (common) graphic system,
and everyone can develop his/her own techniques. However, we have some basic
rules concerning the recording of details in order to aid the interpreter in dealing with
large amounts of information. Of course, students of the interpreter’s department are
recommended to learn as much symbols of the interpreter’s shorthand as possible. But,
the time of university lectures is limited and it is important to pay attention to a wide
range of translator’s problems. So, it is essential to choose only the main sings of the
system of interpreter’s shorthand in order to prepare students for translation different
types of texts. It will be reasonable to give them symbols that will be connected with
the definite theme (for example, politics). While doing translations, students will face a
lot of various texts of different topics (economics, politics, medicine, culture etc.), but
there are universal words and word-combinations, that are used for describing notions
and events practically in all spheres of human activity. First of all, students should learn
how to shorthand these words. For example, among them we can name such words as:

? — question, problem, issue;

O — country, region, any territory;

A\ — representative, ambassador, member, delegate;

O — meeting, conference, assembly, seminar;

O- negotiations, discussion, exchange of thoughts;

d — necessity, importance;

m — possibility;

+ —to improve, to rise;

{ —to shorten etc.

The students also can be asked to create their own system of the widespread words
and appropriate symbols. Then it would be useful to give them short paragraphs of
different texts to rewrite them in signs of interpreter’s shorthand system. For example,
students can be given the text like this:

“Britain’s loss of influence in world affairs was one of the reasons why the newly
elected Labour Government supported Britain's application for membership of the
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European Economic Community. The main problems faced by the Government were
economic, however, and it adopted the severest measures, including wage freezes and
a 14 % devaluation of sterling, in an unsuccessful attempt to overcome the difficult
economic situation. Numerous strikes and student protests revealed the general social
unrest and mistrust in the democratic institutions, and it was little surprise that Labour
lostthe 1970 elections. After Labour s return to power in 1974, the Government attempted
to tackle the severe economic situation through massive cuts in defense spending, but
it was not until the International Monetary Fund began a rescue operation at the end
of 1976 that a dramatic recovery got underway. This recovery was also due to the high
levels of oil production reached in the North Sea” [6].

Firstly they will shorthand it and translate.

Moreover, before studying interpreter’s shorthand students should learn to identify
the main and supporting ideas of the text they are translating.

Getting the main idea out of a text is vital to interpreting and translating
comprehension. It is often not so easy to identify the main ideas in nonfiction texts. In
order to understand and express the main idea of a passage, the reader must not only
comprehend the text but also make connections within the content and find overarching
ideas. To complicate the process, the reader may also have to recognize and disregard
nonessential information.The main idea is not simply what the text is about. The main
idea is what the speaker wants readers to understand is important and valued in the text,
i.e., across the whole text, not just within sections of it. Finally, because the main idea
is hardly ever explicitly stated by the speaker, and because readers can’t get inside the
speaker’s head to find out exactly what they want readers to understand is important and
valued in the text, readers can only ever make an informed guess about what the main
idea is. When determining the main idea the reader uses text details, in conjunction with
their prior knowledge, to think about what the main message of the text might be. As
they read, they begin to tentatively group related details, constantly asking themselves
where the speaker is placing emphasis or value. At various stages throughout the reading
the reader may decide to reject very small groups of related (supporting) details as
not being particularly valued by the speaker. However, as they read on, gathering and
grouping more details, they may reverse such a decision. Finally, the reader combines
all the evidence, including their prior knowledge, and decides what is most important
and valued in the text.

There are a lot of different exercises that are used to improve interpreter’s shorthand
skills. In scientific literature we can find a great variety of them [4, 6]. To our mind, the
most effective are the following ones:

1. Try to create your own symbols for different words, for example “book”, “table”,
etc.

2. Write the text (newspaper article, public speech etc.) which is presented in your
native or foreign language, in symbols of the interpreter’s shorthand system.

3. Compare your translating notes with the notes of the same texts made by the
other interpreter, analyze different variants of fixation of the same information, and look
at their advantages and disadvantages.

4. Shorthand the text in the native/foreign language, give your note to the other
student and take his/her notes. Now try to reconstruct the text, using these notes. You will
see that there are a lot of signs that can be recognized only by the person, who wrote them.

5. Make the interpreter’s shorthand of the text in your native language and then
compare your translation with the original text. Analyze what information was lost,
what omissions and additions were made etc.
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6. Make the interpreter’s shorthand of the text and don’t read it the same day. The
other day open your notes and try to reconstruct the whole text. Analyze how much
information from the original variant you have conveyed.

7. The students are listening to some phrases and trying to make shorthand of
everything they can. Then they should reconstruct all information, which was given in
the phrase. For example, you can use such sentences as: 4) We are now on public record
with the things we've been telling all sides in private, said one American diplomat.
B) The congressman conducted a low-key campaign for his colleague and helped to
carry his home state for the Democrats. C) But a war could be fought initially at least
in a lower key just as it was up to the cease-fire. D) Mere occupation by force of arms
is a poor argument in international negotiation. Equally holding on to territory as a
bargaining counter is not constructive. E) It was not to be expected that any dramatic
decisions would be reached. F) The pension is not a charitable gift but a right earned
by years of contribution. G) In that country the credibility gap between the government
and the people led to the downfall of the government. H) A fellow White House official
only half-joked that Brzezinski enjoyed being “the first Pole in 300 years in a position
to really stick it to the Russians. 1) From September 1978, the Carter presidency began a
long decline, pulled downward by internal divisions and uncontrollable external events.
J) The more crime is shown on the screen, with realistic depiction of cruelty, sadism,
and lewdness, the more cruel the audiences become and the greater their appetite for
hot films [6].

8. It is very difficult to shorthand the exact information (names, numbers, data etc.)
So, it will be useful for students to try to make interpreter’s shorthand of the text like
this:

“OnJune 17th, 1954, the CIA sent a task force to invade Guatemala and overthrow
its powerful Communist Party. The team of 450 men was successful and the Party was
effectively destroyed. The CIA and the United States realized that it could destroy
Communism close to home by force. Eisenhower approved a plan in 1960 to train
Cuban-born Americans to infiltrate Castro’s regime and overthrow the government.
The President then approved a full-scale invasion force, but the operation had to be
stalled until the bases at Guatemala were fully loaded with an troops and supplies for
the mission. The plan was delayed until the following spring. In January of 1961, John
F. Kennedy was inaugurated as President of the United States. One of his campaign
promises was a definite action against the threat of Communism in Cuba. He therefore
did not cancel the invasion plan. At 2:00 AM on April 17th, 1961, the secret invasion of
Cuba by American forces began” [6].

Also, students should know what we can find in the interpreter’s notes or what is
necessary to write on a paper while doing an oral translation. First of all, interpreter’s
notes must contain the main ideas (several words that carry them) and the links, that can
be described as symbols; secondly, it is important to write all the information which is
difficult to be remembered (numbers, names etc.); abbreviations and their full variant if
it is given by the speaker.

So, the interpreter’s shorthand is an important skill which can help in the future
work. Of course, this system has its advantages and disadvantages, but it is worth to be
paid attention to.
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Lninponempoecokuii nayionanvrui yrnieepcumem imeni Oneca Ionuapa

CEMAHTUYHUI TA IPATMATUYHUNA ACIIEKTHA Y MEPEKJIAJII
AHINIIIACBKUX KOMIAPATUBHUX ®PA3EOQJIOT'I3MIB

Crarrs npucBsiueHa npodJemMi nepexk/jaay aHIidCbKUX KOMIapaTuBHUX ¢ pa3eosio-
ri3amiB, 30KkpeMa NUTAHHAM 00PAa3HOCTI, CeMAHTHLI, OAAHHS (pa3eoIOriYHOro Marepiany
Y CJIOBHHKAX, 32c00aM NepeKkjaay i nepekjajaubKuM cTpaTerisim.

Knrouosi cnosa: nianorivyHICTh €KBIBaJICHT, 3aC00M TEpeKiaay, KaJbKyBaHHS, KOMITapa-
TUBHI (pazeoorizMu, 00pa3, MOPIBHAHHA, CTpATETii MepeKiamy.

B crarbe paccMaTpuBaercs npodJema nepeBoaa aHNIMACKIX KOMIapaTUBHbIX ¢pa-
3€0JIOTM3MOB: BONPOCHI 00Pa3HOCTH, CEMAHTHKH, ohopMiieHHe (ppa3eo1oruuecKoro mare-
puajia B CJI0BapsX, CNOco0bI M CTPaTeruu nepesoja.

Knrwouegvie cnosa: xanbka, KOMIIapaTHBHBIE (Pa3eoIOTU3MBbL, 00pas3, MepeBOIYECKUE CTPa-
TETuH, CII0CO0bI NIepeBoia, CPABHEHUE, SKBUBAJICHT.

Article deals with the issue of semantic and pragmatic aspects on translating English
comparative phraseologisms, specifically notions of imagery, semantics, representation of
phraseologisms in dictionaries.

Key words: comparative phraseologisms, equivalent, image, loan translation, strategies of
translation, ways of translation.

Opazeonoris — «Iyma KoKHOi MOBH», BepOai3oBaHUN 3TyCTOK, HACHYCHUH 1H-
(dopMmaliiero npo pi3HOMAHITHICTh CBITOCHPUHHSTTS 1 CBOEPIAHICTH KOXKHOI Hatlii. Pi3-
HOMAHITTS HANPSAMKIB JOCIIHKCHD Y TaIy3i (Ppa3eosorii 3akimamae marpyHTs I TTi-
3HaHHS KapTUHH CBITY.

®dpazeonoriyHiil apyHi HaJIEKaTh Mpalli TAKUX BYCHUX, sk B. B. Bunorpamos [2],
P. TI. 3opieuak [3], O. B. Kynin [4], b. O. Jlapin, Y. Makmopnui, B. M. Mokienko,
0. O. Noreons [8], 0. @. IIpaxin, E. Pizens, k. Cetir, JI. I Ckpunuuk [6] Ta iH.
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Benuka KiNbKICTh AOCTIKEHb CBITYUTH MPO PO3BHTOK (PPa3eoNIOTIYHOT HAYKH.
[MTocraroTs HOBI POOJIEMH 1 IUIAXH IXHBOTO BUpilIeHHs. [lonpy HayKoBi TOCSTHEHHS Y
cepi ¢ppaszeomorii MeBHI ACTIEKTH 3aJUIIAIOTHECS HEOCTATHHO BUBUCHUMH. AKTYaJb-
HHM ]I CbOTOJICHHS € MUTAHHS NepeKnany Gppa3eonoriyHoro Marepiainy, 10, Ha Hary
JIYMKY, TOJIOHUIA 10 aleaTOPUKHU; OCTaHHS y pyKax IepeKiiagada MepeTBOPIOETHCS Ha
IMITPOBIi3aIIifO.

Meta — pO3IVISIHYTH CEMaHTUYHI 1 CTPYKTYPHI OCOOMMBOCTI aHIIIIHCHKUX KOMIIa-
paTUBHHUX (pa3eosori3MiB, 3acO0H 1 cTpaTerii IXHbOTO MepPeKIIaay, BUCBITICHHS Y JIeK-
cukorpadigHUX Kepesax.

O0’eKTOM JTOCTI/KCHHS € aHDIIKHChKI KoMIlapaTuBHI (pazeonorizmu. [Ipeamer
JOCTIJDKEHHSI — OCOOJIMBOCTI KOMITApaTHBHUX ()Pa3eosiori3MiB B aCIeKTi IepeKiia-
JIO3HABCTBA.

KommnaparusHi ¢paszeonorisamMu — 11e 0coOIMBHN Kinac (pa3eoqoriyHux 3BOPOTIB.
BoHr BUALISIFOTBCS B OKpEMY TPYyILy, B MEpPIIY 4Yepry 3a CTPYKTYPHUMH O3HaKaMH —
CTiliKi TOPIBHSHHS 3 TOJBIHHOIO CTPYKTYPOIO: JIIBOIO 1 IPaBOIO YaCTHHAMH, 110 00’ €1~
HaHI MOPIBHUILHUMU CIIOJTyYHUKaMU: as, like — B aHITINCHKIH MOBI; SIK, MOB, Ha4e, He-
Haue — B YKpaiHChKilt MOBi. Hanpukian: (as) white as snow — 6inuii sx cuie.

CepueBHHOIO BUPA3iB € NEPEOCMUCICHHS CHONYyYyBaHUX CIiB, 00pa3Ha MOTH-
BOBaHICTb. [lifcBiTOMO MH criBBiIHOCHMO (hpa3eosioriuHe 3Ha4eHHs 3 TUM 00pas3oMm,
SKUH 1ocTae 3 OykBanmbHOTO 3HaueHHS @O. OOpa3HiCTh BUHUKAE 3aBISIKA TOMY, IO ¥
MOBi TIOPIBHSTHHS HAJIEKUTH JI0 1HIIIOTO POy MPEIMETIB, SIBUIIl YH iCTOT, TTO3HAYEHUHN
HOT0 IpyruM KOMIIOHEHTOM.

0. O. IloTe6Hs 3a3Ha9aB, IO BUXITHOIO TOYKOIO MUCJII Y TIOPIBHSIHHI € CIIPHHHSIT-
TS SIBUILA, sIKe Oe3M0CepeaHbo i€ Ha nmouyTTA. [Ipore y BnacHe NOpiBHAHHI e sIBUILIE
MOSICHIOETRCSI JIBIYi: CIIoYaTKy — Oe3nocepeHbo, Y Tii MOJOBUHI TOPIBHSHHS, KOTpa
BHpaXXa€ CHMBOJI, TIOTIM — TTIOCEPEIHBO, PAa30M 3 €0 — Y APYTiH MOJIOBHHI, 3MICT SKOT
OMIKYMI 10 TOTO, XTO MUCIHUTD, 1 MEHII TOCTYIHUI Oe3MmocepeHboMY CIIPUHMAaHHIO
[5, c. 187—-188].

CxmamHicTh (Dpa3eoorivHOi CEMaHTHKH ITOJIATAE B TIEpeBa3i eKCIPECHBHOTO KOM-
MOHEHTA HaJl MPeIMETHO-JIOTr YHNM 3MicToM. ExcripecuBHO-emouiiinuii actiekt PO 3y-
MOBJICHUH X 00pa3HUM 3MiCTOM, €TUMOJIOTIYHUM acCOIiaToM, 1110 TPOOY/KY€E aKTUBHY
JiSUTBHICTD ySIBH, CIIOHYKA€ J10 MUCJIEHHSL. Jle «HeMae oOpasiB, TaM HEMae CTUMYITY 110
MUCIEeHHs. | B HallaOcTpakTHIIINX (popMax MUCICHHS MU BAAEMOCS U 10 YyTTEBUX 00-
pasiB». dpazeonorizmu, OTKe, MPUHOCATH €CTETUYHY HACOIOAY: BOHU MPOOYIKYIOTh
TUSUTBHICTD YSIBH.

I mpobnema monsirae He JUILE Y TOMY, IO Y LITbOBIH MOBi, MOKJIMBO, BiJICYyTHS
iiomMa 3 TaKuUM ke 3Ha4eHHAM. [HII akTopH — 1€ 3HAYMMICTh OCOOMMBUX JIEKCUIHUX
CKJIQJIOBUX 1JIIOMHU U TEKCTY OPHUTIHANY 1 JOUIIBHICT UM, HABIIAKH, HENOIIEHICTh
3aCTOCYBaHHS 110MaTHYHOT MOBH Yy TEKCTi MepeKiiaay. 3acTOCYBaHHS Ti€l YM iHIIOI
cTparerii Ipu TepeKIaai 3aJeKUTh Bl KOHTEKCTY MepeKiany. ImeansHuii BapiadT me-
pexiamy OyB OW, KOJH y MOBI MEpeKIaay MPUCYTHS iffioMa 3 OHAKOBUM 3HAYCHHSM,
MPOTE 11 TPATUISETHCS HE 3aBXK/IH.

3a KpuTepieM BiAMOBIMHOCTI KOMIIOHEHTIB KOMIIapaTHBHI ()pa3eosioTi3Mu MOKHA
NOAUTUTH Ha TPU TPYIIH:

1) 1eMOHCTpYIOTh MOBHY BIJIINOBITHICTH Y TMOPIBHIOBAaHMX MOBax (fo work like
crazy — npayosamit ik 60JiCesiibHUillL);

2) XapaKTepHU3YyIOThCSl YaCTKOBOIO BIAOBIAHICTIO (as soft as butter or as yielding
as wax — M 'aKutl sIK icK);

3) 3 BiACYTHICTIO OyIb-SKOI1 BIAMIOBIAHOCTI MK PO3IISIHYTUMH BapiaHTaMu (as
dull as ditch-water — nyovea 3enena).
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Jlo xommapaTHBHUX (pa3eosoTi3MiB MOXKYTh 3aCTOCOBYBATH HACTYIIHI 3aCO0U TIe-
pexany:

1) exBiBaJsIeHT:

a) MOBHUH (aOCONFOTHHI ) BIIMOBITHUK — (as) bold (abo brave) as a lion xopobpuii
5K aes, (as) clear as day — sichuil six Oenv;

0) JyacTkoBa BiIMOBITHICTE — (as) (a)like as chalk and cheese — cxooici six cosa na
acmpyba, as alike as peas in a pod — cxoxci sk 0681 Kpanii 600u.

2) Hedpaszeonoriynuii nepexian:

a) CyBOpO JIEKCHYHUH TEPEKIIaj 3aCTOCOBYETHCS, K MPABUIIO, Y TUX BHITJKaX,
KOJIU JIaHE ITOHSITTS O3HAYCHE B OJIHIM MOBI (ppa3eosiori3aMom, a B iHIIIH — CIIOBOM: (as)
brown as a berry 306cim memnuil, 0yxice 3a20pinutl, WOKOLAOHO20 KOIbopy, (as) cool as
a cucumber — cnoxiunuil, 6atidyxicutl, X0100HOKPOBHULL,

0) KaJbKyBaHHIO BIJIIalOTh TepeBary 3a3BHYail y THX BHIAJIKaX, KOJIA HE MOX-
Ha niepenatat @O y MITOCTI 11 CEeMaHTHKO-CTHIIICTUIHOTO H €KCIIPECUBHO-EMOITIHHOTO
3HAUCHHS, a Y 3B’3KY 3 PI3HHMH MIPUYHHAMH 02)KaHO «JIOBECTH A0 OadeHHS» uuTada
o0pa3Hy OCHOBY: (as) poor as Job (Lazarus) 0ionuil, sik 106, 3n1udeHHutl, HysHcoeHHull,
(as) rich as Croesus baecamuii, six Kpe3.

[lepeknan 3aBKaAn NPUB’I3aHUH 10 IEBHOT CUTYallii, KOHTEKCTY, sIKi BiPi3HAIOTh-
¢ Big TeKCcTy opurinany. Ha nymky P. Ofitrinen [7, c. 12], «mepekiam CTBOPIOETHCS B
IHIIWH Yac, B 1HIIOMY MiCIIi, B 1HIIIM MOBI, KpaiHi, KynsTypi». BuxigHa nepeaymosa y
JTAHOMY BHITAJIKy — IePEeKJIa]] HiKOJIM HEe MOXKe OyTH OIHAKOBHM J0 opwuriHamy. [lepe-
KJIaJlady Ha/Ia€ThCsl OUTBINA MIMPOTA MOMVISIIB MO BiTHONICHHIO JI0 TEKCTY OPHUTiHATY —
MPaBO BHOCHTH KOPEKTHBH, aJKE MEepeKiiaaad He 3Moxe OyTH TUM, KUM OyB aBTOP.

BaxnmuBuii MOMEHT CTOCYETBCSI CHTYAIITHOTO acIeKTy, TOOTO CIOco0y, B SKHIA
nepekiagad YuTae TeKcT opurinainy. [lepeknanay crepiry — 4yuTad, a BKe OTIM MUCh-
MeHHUK. [lepexiiagay 3aBKau YuTae TEKCT OPHUTIHANY Y MTeBHIN cutyaitii. CII0BO TEKCTY
HIKOJIW HE 3QJIMIIAETHCS HE3MIHHMM, BOHO 3MIHIOETBHCS 3 KO)KHUM HACTYITHUM MPOYH-
TaHHSIM. «CJI0Ba MEPEKUBAIOTHCS Y Pi3HUE cmoci0 y pi3HUX cuTyauisx...» [7, c¢. 12].
[ToniOHe cuTyariifHe CTaBICHHS 0 IMMOHATTS MEPEKIaay AoIToMarae mepexianaqy oyt
BIpHUM JIO BJIACHOI'O YHMTAIlLKOTO JOCBiy 1 criocoOy IHTepIpeTallii, K e Mae i Mae
OyTn y maHomy BHTafky [7, c. 143].

Y MUHYJIOMY MOIVISIIM Ha TMPOLIEC NPOYUTaHHSI, 3 TOUKH 30py Mepekiaiada, Main
31e011b1II0r0 «0OMEXyBaJIbHUNY XapakTep. BBakanocs, 1110 iCHye JinIie OJuH Ccrocio
(TacWBHO) CIIpUAMATH TEKCT OPHUTIHATY 1 JINIE OMUH YHTANBKAN JOCBII IS JAHOTO
TEKCTy OpHriHamy. lnest mepekiaay, MpHUB’A3aHOTO A0 CHTYalil Ta MPEACTaBICHOIO y
BUTJISI/IL 1IaJIOTy MK y9aCHUKaMH, JIOTIOMArae 3po3yMiTH, 1[0 HEMa€ JaHOTO, €JUHOTO
croco0y MPOYHTAHHS TEKCTY.

[epexnanay Gepe 10 yBaru BCix MOXIJIMBUX YYaCHHUKIB: aBTOpa OpUTiHAIY, LiIbO-
By ayauTopito i, 3BHUaiino, cebde. [lepexnagad — mocepeaHuK, KU 00’ €aHyE PI3HUX
yuacHUKIB. [lepekian — 1ie 3aBKIu «BCTaHOBJICHHS 3B’s3Ky» [7, ¢. 12]. Ta us moce-
penHUIbKA POJTb HE TTAaCHBHA, 1 IIepeKiIaiad He HaMaraeThes mpuxoBarucs. lepexnamad
BUJUMUI Y pOJIi MeiaTopa, ajike HaOJIMKye LiJIbOBY ayAMTOpito 10 aBTopa [7, c. 40].
[lepexiiagay y maHOMY BHIIAAKY Ma€ BIIaay IHTEpPIIPETyBaTH TEKCT 1 IepeaaBaTy Horo
BIIMTOBITHUM YWHOM — Y TOH CTIOCIO, SIKUM Tepekiiazgad 0auuTh ek Tekct. Lle, y cBoro
4epry, He MPHU3BOAUTH /0 HermoBaru. «JliaJoriyHicTe He 03Ha4Ya€ MiAKOPEHICTh aBTOPY
OpHTiHAIy, IPOTE, HA TIPOTHUBAry — BHOCUTH CBOI JOMOBHEHHS, 30aradye, came i3 mona-
T JI0 OPHUTiHAIY, 1, TAKUM YHHOM, CTBOPIOE CBIXKY HOBY IHTEpPIIpPETAIito /ISl HiTbOBOI
ayauropii» [7, c.13].
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[Ipu mianorivHOMY TiAXOAl OJHE 13 3aBAaHb IMEpeKiIagada — aKTUBHO 3PO3yMiTH
TeKCT opuriHaiy. Lle JocsaraeThcs «IepeTBOPEHHSIM CII0Ba IHIINX y BIACHE», 33 JI0TO0-
Moroto iHTeprnperaii. [lepekiagad He IPUXOBYETHCS 1 HE BIIA€ aBTOPA OPUTIHAIY, IIPO-
T€ MPOCTEKYETHCS Yepe3 IHTEPIPETALII0 TEKCTy OpHUriHaily. Y Takuil crocid HinboBa
ayJUTOPist TEXK Kpallle PO3yMi€ TEKCT OpUTIHAIY 1 IOYMHAE I[IKABUTUCS HUM 1 aBTOPOM
JIAHOTO TEKCTY.

MoskHa cKazaTH, IO JIaOTIYHHHA MiAXiJ poOUTh cipoOy CIPOCTUTH BiTHOCHHU
MDK TpbOMa yYacHHMKaMHM 1 HaJaTd NepeKiafadyeBi OuIbII mparMaru4Hoi pom. Y mia-
JIOTIYHOMY TiX0i 00pa3 mepekiaaada Mmo3uTHBHUN. HaBiTh yMoBH, BUKOpUCTaHI AJIs
300pakeHHs IepeKiiaiada, MaloTh MMO3UTHBHI Ta aKTUBHI KoHoTamii. [lepexianad npu-
WiMae pillleHHs 1 Mae BIIaJy iHTepIPeTyBaTH TEKCT 1 mepenaBaTi Horo MaiiOyTHIM YnTa-
9aM 3 TOYKHU 30py BIACHOTO PO3yMiHHSI.

VY 3anexnHocTi Big oOpaHoi crparerii (O4y>KEHHsI, OJOMAIIHEHHS) BHU3HAYAETH-
csl TOYKa 30py Tepekiajgaya CTOCOBHO IEepeKiiaay, YhTada. [peonoris i eTuka WayTh
TUTIY-0-TUTIY TP TIepeKIali, 1 e He Oe3HEBUHHUI aKT, a NilCTBO.

Hapasi, i e crinbHe y «TpajuIiiHOMY» 1 «HOBOMY», IIEpeKIaad Ma€e ToBa)ka-
TH aBTOpa TEKCTY OPUTiHAIY, IIPOTE MoBara po3yMi€ThCs MO-iHIIOMY. BBaxkaeTbes, o
nepekiagay MmoBakae aBTopa, BCTYNAOUH 3 HUM y aianor. [lepeknanad ycBigomiTioe,
II0 HIKOJIM HE 3MOJKE JJOCSTTH LIUIKOBUTOI OJJHAKOBOCTI 3 aBTOPOM TEKCTY OpHTIHAIY, a
Hapasi 11e i He moTpiOHOo pobuTH. [loBara BUSBISIETECS Y IPEICTaBICHH] aBTOpa Y HOBIH
cuTyarlii — curyarii nepeknany. [lepexnanad BiTbHUNA 0OMUpaTH YU miIXia (hopeHu3aii,
YU JOMECTHKAIIil, SKII0 XO4e 3MIHUTH KYJIBTYPHI PUCH TEKCTY OPHTIHANY 1 JOCSATTH
IUTAaBHOCTI TEKCTY 1 HE 3MYILICHUI «PO3YNHITUCS» UM «3ITHBATUCS» 3 aBTOPOM.

CyuacHi Teopii nepekiaay Oinplie He criepedaioThes 3 npusoay (faithful) BipHoro
versus (free) Ta BinbHOTO TIepekianiB. [lepcriekTrBa HaCcTyMHA: 3HAWTH HOBI ITiIXOTH 70
PO3IIIs Ty MUTAHHS MEPEKIIaay Ta JOCTIINTH (PaKTHYHMI BIUTUB MPOLECY MepeKiiaay Ha
TEKCT OPUTiHAJY Ta IIepeKiIa.

[Nepextaganbkuii miaxia y BUBYCHHI Ppa3eoIOTIYHIX OMHUIID 3 TIOPIBHIHHIMHE B
YKpalHCHKill Ta aHTIIIHCHKil MOBAX Jia€ 3MOTY TIOPiBHSATH KOMITOHEHTHHUH CKJIaJ pase-
OJIOTi3MIB, 3HAWTH HAWOLIBII ONTHMAJBHI BapiaHTH mepeiadi ppa3eooriyHol OUHUIL,
a OT’Ke, 1 3ICTABUTH LUISIXU 00Pa3HOTO OCMUCIICHHS CBITY, HOPOKEHOTO 0COOIUBOCTSI-
MU HapOJHOI CBiZOMOCTI.
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VIAK 811. 161
I. B. Illmax

Jlninponemposcvruii nayionanvrutl yHisepcumem imeni Onecs [onuapa

OCOBJIMBOCTI HEPEKJIAZY TBOPIB ®EHTE3I
(HA ITPUKJIAAI POMAHIB JI7K. K. POVJIIHI" ITPO I'APPI IIOTTEPA)

Y crarti anaaizyorhes nepexyaau kHur k. K. Poyainr npo I'appi IlorTepa ykpa-
iHCBbKOIO Ta pociiicbkoi0 MmoBamu. B xoni anaJizy 3’sicoBy€Thbesl, 1110 B NepekJagax pociii-
CHKOI0 MOBOIO JOCTITHHUKH 3HAXOAATH 3HAYHO Ol/IbIIe CTHIICTHYHHUX HeBiAMOBiTHOCTEH Ta
CIIPOIIEHHSI MOBH, B TOii Yac, KOJH YKPaiHChbKHI nepekJIaj € 6iibm npodeciinum.

Knrouoei cnoea: nepexnan, heHTesl, iIHIIOMOBHUHN TEKCT, MEPEKOAYBaHHS, CIIPUITHATTSL.

B crarbe ananusupylorcsa nepeoabl KHur JIxx. K. Poyaunr o I'appu Ilorrepe Ha
YKpauHCKMii U pycckuii si3biku. B xoe anaau3a BbisicHsieTcsl, YTO B IepeBOJaX HA pyc-
CKMIi fI3BIK MCCJIEI0BATEIH HAXOAAT ropasao 6o/ble CTHINCTHYECKHX HeCOOTBETCTBHI 1
ynpoueHus si3bIKa, B TO BpeMs, KOIa YKpanHCKHUii mepeBoj siBjsieTcs 0oJiee nmpodeccuo-
HAJIbHBIM.

Kniouesvie cnosa: nepeBo, pEeHTE3H, MHON3BIYHBIA TEKCT, NEPEKOIUPOBAHHE, BOCIIPHU-
sTHE.

The translations of J. K. Rowling’s Harry Potter books into Russian and Ukrainian
languages are analyzed in the article. While analyzing we find out that scientists point
out many more stylistic irregularities and language simplification as well as a number of
discrepancies regarding the original text in the translations into Russian, whereas the
translations into Ukrainian are done more professionally and adequately. The article deals
with the specific features of literary translation; it is mentioned in the article that literary
translation is studied more thoroughly and is more mobile and original if compared with
other types of translation. The article also deals with the specific problems of fantasy lit-
erature translation, such as taking into consideration the authentic world with all its rules
structures created by the author etc.

Key words: translation, fantasy, foreign text, conversion, perception.

Juia mepekiamy JiTepaTypHOTO TBOPY HEOOXiMHWN XYMOXKHIN Tepexiaj, SKAn
Mae cBoto cnenudiky i mpodneMaruky. BiH BBaykaeThCsl HAHOIIbI BUBYCHUM (AJIeKCE-
eBa JI. M., bannikos I. A., ['ony6mos C. A., /Ipo6umesa T. B. Ta iH.), a Takox HAXOLIBIIT
MOOUTEHUM. [IJIs TakoTO TIepeKIay 0COOMMBO XapakTepHa HOBH3HA Ta OPUTIHAIBHICTb.
OpHi€ro 3 HAOUIBII BUPAKEHUX PUC XYAOKHBOTO MEPEKIay € IOCTiiiHE BUKOPUCTAHHS
pizHOMaHITHUX (iryp MOBH — 3ac00iB, KOTPIi 3aCTOCOBYIOTHCS I MAKCUMAJIHHOTO PO3-
KPHUTTS TeKcTy. LIs ocoOnuBicTh npuiiiiuia 10 HaC 3 JaBHUHH Ta 3aJIMIINIACE, OCKUIBKH
1 B HaIll YaC BUKOPHUCTOBYIOTHCS TPOIH ¥ 1HIIN MPUHOMH, Ki Oyd B aHTUIHOCTI. [1pn
Xy/ZI0’KHBOMY Iepekyaai OyBae JOCHTH BaXKKO 30epertTu Bci Gpirypu MOBHU B TEKCTI, KO-
TPUI MEepPeKITaaAEThCA, JOCUTh YacTO TyONAThCs (apOu IpH ONMHCI MePCOHAXKIB, 3HU-
KalTh O0COONMBOCTI iX MOBHM Ta MOBEIIHKU. BUIBIIICTh MepeksanadiB BU3HAKOTh, 1110
Oararo (hOIBKIIOPHUX, JKaPTOHHUX Ta JIaIeKTHUX (Diryp MOBHU 3aJIHINAIOTHCS TAKUMHU,
10 HEMOJKJIMBO TIEpEKIacTH. XyAOKHIH nepeKiaj] He MO)KHA POOHUTH JOCITIBHO — I1e He-
MUHYYE MTPU3BEJIC 10 BTPATH €MOIIHIX TOHIB, ICKpaBuX (ap0 y MOBi i T. 1. XymoxKHii
nepexsaz 3 Oyab-1Koi MOBH MOBHHEH OyTH BUKOHAHMI TaK, 100 aTMocdepa CIoKeTy Ta
CTHJIb aBTOPa 30eperinucs B MOBHIH Mipi.

Kaup denresi € ocodbauBUM JTiTEpaTypHUM >KaHPOM 31 crienndigao modymoBa-
HUM CIOKETOM. [ 0JIOBHOIO 0COOJIMBICTIO TBOPIB *aHPy (eHTE31 € CTBOPEHHS aBTOPOM
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BJIACHOTO CBITY, B SIKOMY JIiFOTh OCOONIMBI 3aKOHU, )KMBYTh HE3BUYAliHI ICTOTH, & Maris
€ 3BUYHUM SIBHUINEM, 1 111 0COONMBICTh JkKaHPY (peHTe31 BUMarae 0COOJMBHUX CTpaTeriit
npu nepeknani. [Ipu XynoxxHpoMy nepekiiaii He TaK BayKJIMBO HACKIIBKH TOYHO 1 BIpHO
riepeani BCi IeTali, CKiJIbKH Te, IK€ BITIyTTS 3aJIUIIAE EPEeKIIaeHUH TEeKCT Y YnTaua,
kil 00pa3 popmye B ioro cBigomocTi. KoxkeH nepekia Mae CripapisTi Ha CBOTO YH-
Taya Take K BpaKCHHSI, sSIKe OPUTiHAJ CIIPaBIIsiE Ha CBOTO. Y XYyIOXKHbOMY HEpEeKIIai Bce
Mae OyTH IepeaaHo BipHO, METa — 3aMIHUTH OPUTIHAJ JIJISl THX, XTO HE BOJIOJIi€ MOBOIO,
SKOIO0 HalMcaHui TBip. MeToro cTarTi € cnpoda 3’scyBary, sKi IPoOIeMH BUHUKAIOTh
TIpH TIEpeKIIazli TBOPIiB KaHPy (peHresi.

Sk BiJIoMO, MEPEKIIa]] BUKOHYE MOCEPEAHUILIBKY (QYHKIIIIO Ta € (hOPMOIO KIIPUCBO-
€HHSD» 1HIIOMOBHOTO TECTY, «IIEPEKOyBaHHs HOro 3 MOBM OpUTiHAIY Ha MOBY CHpUIi-
Mmaua» [3, c. 81]. logo mpoOnem, sSKi BUHUKAIOTH MPH TaKOMY PO MEepeKoyBaHHI,
nuwe I. B. JlimOoperkuii. Bin BBakae, mo mnepekiagu TBOPIB MacoBoi JiTeparypu
BUKJIMKAIOTh HEOE3MEKY «PO3MHUBAHHS KOPAOHIB BJIACHOI HALIIOHAJIBHOI KYyJIBTYPH, 3BE-
JICHHSI 11 10 Ha0Opy PO3MOBCIO/KCHUX MACOBOIO CBIJIOMICTBIO KJIIIIE, BiJIpBaHUX BiJl
ABTOXTOHHUX BUTOKIB 1 BIKOBUX Tpaiuiii» [4, c. 82]. Ane qocmiHuK Bif3Ha4Ya€ it Taky
BYKJIMBY OCOOJHMBICTH MEPEKIIAIiB MacOBOI JITepaTypH, SKii IMpUTaMaHHA CBOEPiTHA
inTepHauionanbHicTh. 1. B. JliMOopceKkuil Haromolunye, 0 MacoBa JiTepaTypa <«JIerko
iMeHTU(DIKYETHCSA B PI3HUX HAIIOHATBHUX KYJIBTYpaxX K ~CBOS’, OCKITBKH aIleNTIoE 110
THUX MEXaHI3MIB KOJIEKTUBHOTO IT1JICBIJJOMOTO, 10 0a3yEThCS Ha NIMOMHHUX apXalyHUX 1
Mi(hOJIOTIYHIX KOHCTAHTAaX JIFOJICHKOI CBioMocTi» [4, ¢. 83]. Takoro pona ocoOmmBoCTi
BiJIMiYa€eMO 1 y poMaHax aHIIIHChKOI MTMCbMEHHUIII PO MaJICHBKOTO YapiBHUKA.

V tekceri k. K. Poyninr, BBaxkae 0. Camnin, BinOunacs moasiiiHa iHTEpTEKCTY-
aJBHICTB, KA, 3 OMHOTO OOKY, Ja€ MOXKIIMBICTh MAJICHHKAM UHUTAUYaM «yIi3HABaTH CBIT
XoreapTcy B MpoLEeci OMaHyBaHHs CBITOBHM KyJIBTYpHHM JIOCBIJIOM, @ 3 1HIIOTO — JI0-
POCIMM yraayBaTd y TKaHMHI TBOPY HAaTSKH HA 3aCBOEHY JIIHIBOKYJIBTYPHY iH(pOpMa-
wito» [7, ¢. 120]. Sk 3a3Hauae FO. CarutiH, nepekiau TEKCTIB MTUCHbMEHHUIII CJIOB’sTH-
CHKMMH MOBaMH Pi3HATHCS MixK co0ot10. Tak, y mepekinaii pociicbKolo MOBOIO, 37icHe-
HOoMy M. JINTBHHOBOIO, BiH BUSBHUB I'paMaTH9HI orpixu, a [. OpaHChKUM — CIIPOIIICHHS
MOBHOI KapTHHU 1 HaOJIMKCHHS 1O MOBJICHHSI PAaHHBOTO Tepiogy (GpopMyBaHHS MOBHOI
0COOHUCTOCTI. YKpaiHChKUH TepeKiIal 30a€ThCS HOMY OLITBIT BIATHAM.

B. AnekcanapoB Takok BBaxkae, 10 MepPEKyIaj MepIIol KHUTH cepil pOCIHCHKOIO
MOBOIO BuKoHaHMi Henpodeciiino. «Hemacts ['appi [lorTepa B Tomy, 110 iioro nepe-
BEIIN HE TIO-POCIMCHKU. Y pe3ysbTaTi BUAIIIO MOCh CEPETHLOCTATUCTHYHE 1 HE Tepe-
TpasmtoBane» [1, c. 175].

Sx B Amepurii Ta kpainax 3axigHoi €BporH, IPOIIeC MiITOTOBKA NMEPEKIIaIiB, ITy-
Omikaris poMaHiB Ta 1X HaJXO/PKEHHS B MPOAAX CYIPOBOIKYBAIUCS TOTYKHOIO pe-
KJIAMHOIO KaMIIaHi€lo B 3aco0ax MacoBoi iH(opmaii Ta B KHWKKOBUX MarasuHax. Tak,
aBTop kaurH «Harry, a History» («I"appi, IcTopis») (2008) M. AHemti, po3MmoBiTal0qu
Mpo MiJTOTOBKY JI0 BUXOAY ChOMOI KHUTH IIi€i cepii, mucana: «Te, sk [appi [Tortep
BHCBITIIFOBABCS, 1€ 3/1aBAJIOCH BCE, PO IO BCi TOBOPWIIH. 3HIMAIM MiJKacT, Opaiu iH-
TEpPB’10 B JIIOJICH Ha BYJIHIII Ta MPOBOJIIIIHN JUCKYCiI0 KPYTIIOTo cToy 3 (haHaMu, Ta 30u-
pajuch NOKa3yBaTH 1€ X CIMHAALSATUMUIbHOHHIT ayauTopiii» [8, c. 203]. Ha moctpa-
JTHCBKOMY TPOCTOPI, Jie TIepeKIaieHo BCl pOMaHHU cepii, YnTadui Takox Oynu 3airydeHi
JI0 KaMIIaHii, 10 MPOBOAMIIACS BUAABHUITBAMH 1 KHUTAPHSIMHU.

Sk cnpaBeanuBo Bkazye 0. A. BeapunkoB, y KO)KHOMY CIIOBI, @ TAKOX MTO€THAHHI
CIIIB 30CepeKeHa pisHOpiIHA 1H(pOpMAILlis — ColliaabHO-ICTOpUYHA W OIliHHA, EKCIIpe-
CHBHO-OLIHHA 1 KOHKPETHA CUTYaTHUBHA, HallloHaJIbHa TO10. CaMe BOHA € «KYJIBTYpHUM
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KOMIIOHEHTOM CMHUCJIOBO1 CTPYKTYPH CJIOBa», 110 BUSIBIISIETHCS B TEKCTi. Y HiH yKiaje-
HO, 3BUYalHO, 1 CTEpEOTUNHN, (OPMH MOBHOI TTOBEJIHKH, IPUHHATI B TOMY YH HIIOMY
npogeciiHOMY, COLIaTbHOMY Ta IHIINX CepeoBUIIax [2]. ABTOp CTATTi CIUPAETHCS HA
BBeneHe H. 1O. [1IBeoBor0 MOHATTS «00CTaHOBOYHOTOY» KOHTEKCTY, TOOTO «BuxigHoro,
OIOPHOTO MOMEHTY IIPH XapaKTEPUCTHUII, OIKCI CINiB, KyIBTYPHUI KOMIIOHEHT CMUCITY
SIKUX OOYMOBIICHHUH IMOJIITHUYHUM, 1JIEOJIOTIYHUM OCMHCIICHHSIM BiJIITOBIHUX IOHSTH 1
SIBHIL TIHCHOCTI, JTITEpaTypHUMH PEMIHICIICHIIIIMU Ta acoriamisiMm» [2].

I. B. OpaHcbKuil Takuii «0OCTAaHOBOYHHUIN» KOHTEKCT PO3YMIB JIOCUTBH LIMPOKO.
Tak, pu nepexnazi 3p0o3yMiIiX, 31aBajocs 0, MOMEHTIB TEKCTy Y HbOTO BUHUKAIOTh
JIOMaTKOBI IITPUXH, JICTall 1 HABITh KOMEHTApi, BiZICyTHI B opuriHami. Tak, B 2 po3nini
BiH muiue: «...Jlannm Bman B SpoCTb, YTO C HUM NPOUCXOAMIIO AOBOJIBHO YacTo. OH
packaduBalICsl B3aJI-BIIEPe/] Ha CTYJIBIHMKE, JIOBKO BBIY>)KUBAII U3 TAPEJIKH Kallly | 3aisi-
mbIBal €0 creHs [5, c. 5]. IlopiBHsiimMo 3 opuriHanoM: «...Dudley was now having
a tantrum and throwing his cereal at the walls» [9, c. §8]. B ykpaincpkoMy mepekiai,
SK 1 B OpHTiHaJi: «...00 TOH sIK pa3 moyaB OiCHTHCS, PO3KHJIAIOUH Kallly Ha CTiHW» [0,
c. 5]. Tak camo mepexiagay yTOYHIOE XapakTepucTuky | epmionu. B opurinami: «She
hadn’t looked so excited since they’d got back the marks for their very first piece of
homework» [9, c. 160]. ¥ po3aini 13 pocilickkoro nepekiany Le peueHHs BUIVISIAE
Tak: «OHa He BBINIAAEIA TAKOW B3BOJIHOBAHHON € T€X MOpP, KAaK UM OOBSIBUIIM OLCHKH
3a caMoe TMepBoe JoMalliHee 3aaHne, Kotopoe [epMuona, pasymeeTcs, BBIMOTHIIA Ha
"ormuHO"» [5, ¢. 284]. Takux mpuKIaIiB B MIEPEKIal MEPIIOT0 POMaHy POCIHCHKOIO
MOBOIO JI0CUTh Oarato. [lepeknanay He oOMexyeThest nepenadeto Tekcry k. K. Poy-
JIHT TiNBKK 3ac00aMU CBOET PiTHOI MOBH, BiH 1HTEpPIIPETY€e HOrO BiAMOBIAHO A0 Biac-
HUX YSBJICHB. 3pO3yMijI0, B HOTO TIepeKIta i Oyau i MOMEHTH, ITOB’I3aHi 3 YpaxXyBaHHIM
POCIMCBKUX KYJIBTYPHHX Ta MEHTaJbHUX ocoOnuBocteil. Tak, Hanpukian, 1. B. Opan-
CbKHUI1 BpaxoBYBaB POCIHChKUII MOBHUH €THKET, 30KpEMa MaHEPy 3BEPHEHHS MOJIOJIINX
JI0 cTapuiux (Ha «BW»). Y 3B’SI3Ky 3 IIUM, OUEBHUIIHO, B (piHaM 4 po3/iay BUHUKAE BiJl-
CyTHi# B opurinaii ¢pparmMeHT: «B ropoa Ham Haso, KHUTH TeOe KynuTh, U Bce Takoe. 1
9Ta... MaBaif Ha "ThI", HEYETo HaM C TOOOM "BBIKATh'", MBI XK Apy3bsi. OH cTAImmiI ¢ ceOs
TOJICTYIO YEPHYIO KYpTKy U Opocuit ee kK Horam [appm» [5, c. 76]. JluBuchk B opurinaii:
«Gotta get up ter town, get all yer books an ‘that. He took off his thick black coat and
threw it to Harry» [9, c. 48]. Tomy nepekiiaad BBOJUTh Yy CBill TEKCT a03all, SIKUH B3a-
rani BincyTHii y pomani [x. K. Poyninr: «Benrkan BHUMaTeIbHO MOCMOTPEN Ha HETO,
CJIOBHO HAIIOMHUHAs O BUEPALIHEM YroBope. I 'appu BApYyT HOHSUI, 4TO €My, BCEI/ia TaKo-
My BEXKIMBOMY U oOpaiaromemMycst Ha "Bbl" KO BCEM CTaplINM, OyZleT JIETKO Ha3blBaTh
Xarpuaa Ha "Te1". [loToMy uTO Xarpua OTHOCWICS K HEMY ¢ OOJNbIIeH TEIUIOTOH, YeM
KTO OBI TO HU OBLIO, U BeJI ce0s Kak Apyr» [5, c. 79].

B ykpaincekomy mnepekiaai 0COOIMBOCTI BUXIAHOTO TEKCTY IHEpelaHo aJeKBaT-
HAMH 3aco0amu pimHoi MoBH. [lepeknamad mparayB 30eperTu OpUTAHCHKUH KOJOPHT,
NpY IBOMY B JISSIKHX BHUIAJKaX «yKpaiHi3yIOTBCS» OKpeMi peasiii abo MOBHI XapakTe-
puctuku. Pocifichkili TEKCT Tepekyaay MepInoi KHATH 3aJUIIaBCs CTHIIICTUYHO HeH-
TpaJlbHUM, B HOMY € HETOYHOCTI, JJOMUCIIIOBaHHS 1 BCTaBKH, BIJICYTHI B OpHTiHAJII.
[Nepexnagu kaur . K. PoyniHr pocilicbkolo Ta yKpaiHCHKOIO MOBaMH € CBIJUEHHSIM
iX TBOpYOI perentlii B iHITUX HAIMIOHATLHUX JIiTeparypax. [lepexramu pociiichKoto MO-
BOIO BiJI KHUTH JIO KHUTH CTaBaJIM JIOCKOHATIIIINMHU, MTEPEeKIIaadi mparuyiu 10 OUTbIIol
BIpHOCTI OpHUTiHAITY, CTBOPIOIOYH TIPH IIHOMY JIEKCHYHO HEHTpaIbHUH TEKCT. B ykpain-
CHKHX MEpeKIIa/iax MOBa repoiB iHIMBIyalizoBaHa, HAllIOHAIbHI TPUKMETH TTiJIKpecie-
Hi JIAIIIE TaM, Jie B TIOYaTKOBOMY TEKCTi TepOi TOBOPHUTH Ha JI1aJIeKTi.
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AKTYAJIBHI TPOBJEMM JIITEPATYPO3HABCTBA

VIAK 821.111-1 “16”
I. . Be3poauunx

Jninponemposcovkuil HayioHaIbHULL yHigepcumem

INOETUYHA TBOPYICTBb HAPJIB3A CIAJI B COIIO-KYJIBTYPHOMY
KOHTEKCTI AHIUIII APYT'OI MOJOBUHU XVII CTOJITTA

Posrnsinaersest mpodJeMa cBOEPITHOCTI MOeTHYHOI MaHepH MpeICTABHUKA INepioxy
PecraBpanii cepa Yapab3a Cinli B cOnio-KyJIbTYPHOMY KOHTEKCTi AHIJIIT Ipyroi moJioBH-
Hu XVII croaiTra.

Kntwouoei cnosa: modoBHa JipHKa, TeJOHICTUYHI YMOHACTPO1, KypTya3Ha Ioe3isl, «Becesa
Ganmay.

B nanHoii cTaThbe paccMaTpuBaeTcs npodjeMa cBoeoOpa3us MOITHYECKOH MaHepbl
npeacrasuTens nepuona Pecraspanum capa Yapanza Cuaiii B cONMO-KYJIbTYPHOM KOH-
TeKcTe AHIVIMM BTOpOi no1oBuHbl XVII Beka.

Knrwouegvie cnosa: moboBHAS TUPHKA, TETOHNCTHYECKHE YMOHACTPOCHUS, KypTya3Has 1o-
93151, «Becesias Oanga.

The present article studies the individual peculiarities of the poetry of sir Charles
Sedley — the representative of the Restoration poetry within the socio-cultural context of
the second half of the XVIIth century.

Key words: love lyrics, hedonistic world perception, courtier poetry, “merry gang”.

Caix BiA3HAYMTH, 110 HE3BAKAIOUM HA HEAOMSKY HOMYISPHICTh Y JITEpaTypHHUX
KOJIaX CBOTO Yacy Ta HelepeciaHy 0coOnCTICTh, Yapnp3 Cimti 3aIuIaeThCsi HEBIIOMUM
HIMPOKOMY 3arajy 4MTadiB, a Horo Jt00OBHA JipuKa — MaJoBUBYEeHOO. Lle BumaeThes
HEJIOPEYHHM, aJKE BiH BUCTYTAE SIK ICKPaBHI NPEICTABHUK CBOET €IIOXH, TBOPUMH J10-
pobOK SKOTO yBIOpaB y cede 3araibHi YABIECHHS CYCITIILCTBA TOTO Yacy, CCTCTHYHI Ta
MopaJibHi npedepeHIlii, a TakoX CTHIIICTUYHI XapaKTEPUCTHKH, SIKI BUPI3HSIOTH came
LeH mepiox BiJ BCiX 1HIIMX BIATHHKIB ICTOPUYHOTO PO3BUTKY aHIIIHCHKOI JliTeparyp-
HOT TpaIuIIii.

[epion PecraBpamii B Auriii, sikuii mouascst y 1660 p., IpUBHIC KapAWHAIBLHO
HOBI, Y TIOPIiBHSIHHI 3 MONEPEAHBOIO JOOOI0 MyPUTAHCHKOTO MPAaBIiHHSA, HACTPOI 1O
aHTITCHKOTO CYCITIIBCTBA B IIJIOMY Ta aHIIIHCHKOTO NBOpPY 30Kkpema. Ilicist mepiomy
3aHerajly MUCTEITB Ta Tearpy, aHyBaHHs IyPUTAHCHKOI MOpai B yCiX BEpCTBaxX Cy-
CHiNBCTBa Ta OpaToBOMBUOI BiHHH IO aHIIIMCHKOTO IBOPY 3HOBY [TOBEPHYJIHCS BUTOH-
4eHi KypTyasHi Tpaauiii TromopiBcskoi Arriii. Came nBip kopons Kapna II, 3a cnoBamu
B. le Cona IlinTa, 3aimmraBcst OCTaHHIM OCEpPEIKOM KYJIBTYPH, MO Ta pEHECAaHCHHUX
ineainis [1]. Amxe, sik crBepikye k. TpeBenbsiH, «IPKEHTIbMEHH AHIIIIT HABYAIUCS HE
JIMIIE iHTpUraM KOXaHHS Ta MOJITHKHM, aje i My3ulli, moe3ii, MUCTEITBaM Ta HayKam)
[2,c.39].

© L. T". be3ponnux, 2014
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Ko Kapu Il moBepHYyB c00i aHITIHCHKUH TPECTOI Ta 3HOBY CTAB Xa3sFOBATH y Ta-
nari Baiit Xom, y sikocTi HaOmmkeHuX 10 ceOe BiH He 00paB MepeBipeHNX 4acoM IT0JTi-
THYHUX JiJCepiB Ta BIMCHPKOBHX, SIKi JOITOMArajy HOMY BiTHOBUTH MOHAPXITHUH yCTpiit
y kpaini. Cepes oOpaHux (paBOpHTIB KOOI, HaBNaky, Oynu J[xopmk Bimmsepc, reprior
BykiHremcbkuii, Ta Tpyna MOJOAIIMX JPKCHTIBMEHIB, SIKi OTPUMANU CIIaBy «BECENOl
6angm» (Merry Gang). Bonu, 3a cnoBamu bapuera, «Oynu TppoMa HalHO1IbII BiJOMUMHA
JOTeNHUKaMH cBoro yacy — rpa¢ opcert, rpad Pouecrep Ta cep Yapnesz Cimmi». Ll
MOJIOZI1 JTFOITY IIIOKYBAJIH O1JIBIII CTapIiie TIOKOJiHHS KaBajepiB BIACHOI PO3ITYCHOIO 10~
BEIIHKOIO Ta BiIBEPTUMH po3MoBamu. Sk Big3HadaB npuasopuuii Opmona y 1661 p.,
«KOPOJIb TIPOBOAMTDH OUIBIIICTh CBOIO Yacy 3 HaXaOHUMHU MOJIOJUMHU JIFOIbMHU, sIKi Ha-
CMIXaroThesl HaJl yCiM, IO € CEpHO3HKUM, HE MOBAXKAIOTh aHi Oora, aHi JIIOANHY, BUCMIIO-
I0Th TBEPE3iCTh Ta 3710 BTILIAIOTHCS HaJ peniriero» [3, c. 231-255].

HesBakatoun Ha JOCHUTH BOPOXKI OL[IHKM MOBXHUX NMPHIBOPHHUX, MOXKHA 3HANTH
TIEBHI BUTIPAB/IaHHS 1X MIOBE/IiHIII Ta CTUITIO )KUTTS. MoIo/1e TOKOJIiHHS IPUIBOPHUX T1e-
piomy PecraBpaiiii BHXOByBaIOCs B 30BCIM 1HIIIH AHTIIII, IKa KapAWHAIBEHO BiIpi3HsIIA-
cst He smte Bij kpainu Cigni Ta CrieHcepa, ane i Oyia 30BCiM 1HIIO0 BiJl AHIIIIT KOpOJIst
Kapna 1. Ix namis — e 6yna Haris po36paTy rpoMaisHCBKOI BiliHM, GpaTOBOMBIOTO KOH-
(ITiKTY 3 MONMITHYHMX Ta PENiriiHUX MipKyBaHb. Came miJ yac miei BiiHH y CyCHijbCTBI
MaHyBajla HEHaBUCTh Ta 30BCIM HE OyJI0 TOJIEPAHTHOCTI /IO 1HIUX 1 IO 3aralibHOJIOI-
chKHX ifeaniB. OTxe, apUCTOKPATH, SKi IPUHIILTA HA 3MiHY TIOTIEPEeTHHOMY TIOKOJIIHHIO,
[0YajIM KyJIBTUBYBAaTH HOBUH CTWJb XUTTs. Lle OyB 4ac eKClepuMEeHTIB, 4ac TOHUTBU
3a HaCOJIOAOIO.

AtMmocdepa mpu ABopi Oyia BUITYKaHOIO — IPUABOPHI Ta KOXaHKH KOPOJIS BOMpa-
JHMCS Y LIOBKOBI TyaJIeTH, sIKi MH 3apa3 MOXKEMO [T0OaYUTH Ha MOPTPETax, HAIMCAHUX
Jlimi. KapTriHn BU3HAYHUX iTATIHCHKUX Ta IlaMaHICEKUX MAHCTPiB MPUKpAIIAIH CTiIHA
maaiy, Ta B Horo majarax Oymo 4yTHO 3Byku mysuku [enpi Jloyca, Ilypcemna, Jlymui
Ta I'padyra. Ileil kKoTpOpOBUI CBIT KPacH Ta MY3HWKH, TeaTPAITBHIX BUCTYITIB Ta (ijo-
CO(PCHKUX JTUCITYTIB 1 CIIyI'yBaB OCHOBOKO JKUTTS JIJISl «BeCesiol OaHamy», SK iX Ha3BaB
Pouectep, i came Tyt y 1660—70 pp. BoHU 30y/JyBaju BIIACHUMN «IIOTAaHCHKUH paii» —
«Ily’e Becelrid, HallOBHEHNH TaHISIMH, BUHOM, CMIiXOM 4ac, B SIKOMY He Oysi0 micus
po3yMy», — came Tak [paiineH oxapakTepu3yBaB HOro y BIaCHUX TBOpax.

Aune Oyio 6 HecnpaBeUIMBUM MIPEICTABIATH «Becelly OaHay» JHIIE K KYIIKY MO-
JIONUKIB, SIKi BECh Yac MPOBOIMIIM Y MOIIYKaX 3a10BOJIEHb. [X CMIJIMBO MOKHA HA3BaTH
YOJIOBIKAMH CITPaBKHBOI KYJIBTypH, MAaHCTPIB XKHUTTS Ta MaiicTpiB ciioBa. Bonn Gararo
YUTAH 1 OIIOOISUIH JIATHHCHKUX TOETIB, W JI0OBOJII YacToO 3 IIOBAroi0 Ta JI000B IO Tie-
peKJIaaiy X aHDIIHCHKOI0 MOBOIO. BOHM 10CTaTHBO yBaru NpUIUISIIN Cy4acHii ¢ppaH-
ITy3bKill JiTEpaTypi, Ky A00pe 3Hamu, i 3axoruroBanucs Lllekcmipom Ta craporo aHr-
miliceKoro pamoto. Ceper iX HailymoONeHI X 3aHATh OyJIi My3HKa Ta Teartp, SKi BOHU
13 3aJJ0BOJICHHSIM OOTOBOPIOBAIH Y KPUTHIHHUX JUCKYCISX 3 TAKUMH MaHCTpaMH CIIOBa,
sk Jlpatinen, Baitxepni ta [llagsern.

3aranpHOBHU3HAHUM (DaKTOM € Te, 11O JipHUyHa IMOe3is BiirpaBaja 3HaYHYy POJb Y
xuTTi Anrmii XVII cropiuus. Ii Beroqm MoskHa Gyi1o 104y TH — Ha BYIMIAX y BAKOHAHHI
CIiBaKiB, B TaBEpHAX, Y TeaTpax, y sIKUX I1’€ca BBa)Kaacs HEe3aKiHYCHOIO 0e3 KiIBKOX
JTPUYHUX TiCeHb, Y OYKIHICTUYHMX JIaBKAaX, JIe HECKIHYCHHI aHTOJIOT1{ MMOMYIISIPHUX JTi-
PUYIHHIX TBOPIB MaJIM 3HAYHHUH yCIIiX, Y MPUBATHUX JOMaXx Ta P IBOPI, ¢ BipITyBaHHSI
BBA)KaJIOCsl HEOOX1THOIO HABHYKOIO JIJIsi KOYKHOTO JKEHTIbMEHY. MOKHA CTBEpIKYBa-
TH, 10 HAHOLIBILIUM YCIIIXOM KOPUCTYBAJIacs came JIpUiHa Mmoes3isl.
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3a yacis npasnians Kapnia Il Tpu pedi Manu HaiiOinblIe 3HaueHHS — KIHKH, MO~
THKa Ta ankoroisb. [lepmia Ta ocTanHs 3 IUX TPHOX OyJIM FOJIOBHUMH TEMaMU JIIPUIHHUX
BipmIiB gorenmHukiB PecraBpartii. Jlipuka Oy YacTHHOIO TPAAMITIHOI TEXHIKA 3ah-
1sHAL. MoJia Ha Tr000BHY JIIpHKY 3MiHIOBaacs, SIK Mojia Ha ofsr. 3 yaciB Baifarra no
yaciB [llekcmipy comnonki conetu [leTpapku KOPUCTYBaIUCS YCITIXOM.

3aranom, MO>KHa CTBEPIUKYBATH, 1110 IOTEITHUKH Iepiony PecraBpanii 3poouiu Ba-
TOMUH BKJIAJ] y aHIIHCHKY TOCTHYHY TPAAULIIO, a/PKe BOHH MIATPUMAIHN JTipHYHE 3BY-
YaHHS [10€311 y Yacu NaHyBaHHS MaTEeMaTHKU Ta HAYKU pealizMy. 3ragaiiMo, IpUMipoM,
BHCIIB byaro, sknif BBakaB, o JlekapT «mepepizaB TopiasHKy moesiiy. Came 3aBIIKu
«Beceniii 0ani» MaremMatuaHui ayx Jlekapra ta [o60ca He CrIOTBOPHUB aHIIIHCHKY I10-
esito. Jlo iX 3HAYHOTO BKJIAAY CIIiJ] TAKOXK BiJHECTH CTBOpEHHS HedopMmanbHOro, (Gpu-
BOJILHOTO BIpIIly 32 YaciB MaHyBaHHs HEOKIACHYHOI MaHEepH, siKa JyKe MIBUAKO Iepe-
TBOPIOBAJIA TI0E3110 HA TTOMITE3HY ¥ MeaHTH4HY [4, c. 75].

[Io cTocyeTnes mocTari cepa Yapisia Citi, MOKa30BUM € BUITAJIOK, IO CTaBcs 16
gepBHA 1663 p. v TaBepHi «IliBeHBY. SIK CTBEPIIKYIOTh CYJaCHUKH, TPU MOJIOAUKHU TaM
BEUepsIIH, BiI3HAYAIOUH ITepekiall Gppaniry3pKkoi Tpare/ii KopHens, 10 sIKOTo NMpUKIIain
pyky aBa 3 HuX — Cimni Ta bakxepct. Bedeps mepetBopuiiacst Ha Oprito, KOJH MOJIOJUKH
BUHILIM HAa OallkoH TaBepHH, pudomy Citi OyB MOBHICTIO 06€3 ofsry. Y TaKOMY BHIVISI-
ni Cijuti BUTOJIOCHB IIPOMOBY, 11O SIBJIsIa COO0I0 MApOoJilo Ha MyPUTAHCHKI MPOMOBiA
Ta YaCTKOBO OyIa imiTariero KBakepchbkoi riepeMonii. Ilepen oOypeHnM HATOBIIOM, IO
ITy’Ke TBHUIIKO 310paBcs mix 0aTKoOHOM, MOJIOAWKHU BHITHIIN 3a criaciHHs lymu, 3a Icyca
Ta 3a KopoJs. BoHM MiNUTH JIMIIIE TiCIsl TOTO, SIK HATOBI MIOYaB JIAMAaTH JIBEpPi TaBEepHH
Ta KWJaTH KaMiHHA y MPOMOBIIB. Hacmigkamu 1poro BYMHKY Oyl HE JIMIIE TYYHUH
CKaHJIaJ [Py ABODI, a i mrpad Ta THKHEBE yB’I3HEHHS JOTeNHUKIB. Llel Hapuc qyxe
no0pe xapakTepusye He umie camoro Cii, sSIK JIIOAUHY CBOTO 4acy, ajie i HacTpoi, 1110
TaHyBaJIM TIPH JIBOPi YaciB PecTaBparlii Ta Many 3HaYHUI BILUTUB Ha TBOPYY AiSUTbHICTh
roera.

Cepen BusHauHUX JiiteparopiB Ci/uni HE BBaKAETHCS BEJIMKUM IOCTOM, ajie BiH
€ CIIPaBKHIM 3 POy TakKHX, sIKi BKe Oimblie He iCHYIOTb. MOro HasMBaIM JHKHTIb-
MEHOM-aMaTopoM, ajle HiK He JMIETAaHTOM Ta TBOPLEM eleraHTHHX mixpoGok. Horo
BIpIIIi CTBOPEHI BIACHHUM JIOCBIZIOM 3 HACHUYEHOTO TOIISIMH KUTTS Ta € MPOILYKTOM CY-
CITBCTBA, B SKOMY BiH kuB. [loym BBaxkaB, mo «Cimjii TBOPUB HEIliKaBy ITOE3if0 3a
BHHSITKOM KUTHKOX MaJCHBKUX JIOOOBHUX BipmIiB» [5, ¢. 43]. lle He € cipaBeyTMBIM
mono Cijuti, SIKui, Ha AYMKY KPUTHKIB, HAIMCAB YUMAJIO JOOPUX CEPUO3HUX MOCTHY-
HUX TBOPIB, a HE JIUIIIE JIIOOOBHY JIPUKY, X04a OCTaHHS ¥ BBaYKA€THCSI HOTO OCHOBHUM
JIOCSITHEHHSIM Ta 37100yna HeaOusikoi nomymsipHocTi. JItoGoBHI Bipiii Ciyti € JaHUHOIO
KypTya3Hii Tpaguii Ta armocgepi KoxaHHs, 1110 nanysaiu 3a yacis Kapma II. ¥V Toii gac
Jama crpuiimanacs sik (GopTews, IKy HeBraMOBHHMI KOXaHellb IIOBUHEH OyB aTaKkyBaTH
3a JOIIOMOTOI0 BH3HAHOI Ta €PEKTUBHOI 30p0i, KOO MPHU IBOPi Cepea yChOTro iHIIIOTO
BBa)KaJIM T0€3i0. 32 NpaBWJIaMH TPH JlaMa MOBWHHA Oylia 3aXHIATH BIACHY TiJHICTh,
y TOM Yac sIK KOXaHUH MepeKOHYBaB 11 y TOMY, IO PENTis «TiIHOCT» € QabIIuBOIO.

Why shou’d this Tyrant Honour make
Our cruel undeserved Wrack?

Come then, my Celia, let’s no more
This Devil for a God adore [6, c. 53].

TurnoBoro Oyna cuTyallisl, KOJIM KOXaHHi OllaraB CBOIO JaMy TPUITH 10 HHOTO Ta
JKUTH Pa3oM 3 HUM Y SI3UYHUIBKOMY 1/I€aJIbHOMY CBITi, B SIKOMY 3aKOH BU3HAYa€ThCSI
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nume OaXaHHSAMHM Ta MPiSMH, 110 W BioOpa)XeHO y TpallIMBUX psAIKax, HaITMCAHUX
Pouecrepom:

Sidley has that prevailing gentle Art,

That can with a resistless Charm impart,

The loosest wishes, to the chastest Heart,

Raise such a conflict, kindle such a Fire,

Betwixt declining Virtue and desire,

Till the poor vanquisht Maid dissolves away

In Dreams all Night, in Sighs and Tears all Day [7, c. 45].

HactynHi mokoJiHHS MUCHbMEHHUKIB THTEPIPETYBAIH JIaH PAAKH T10-CBOEMY Ta
300pasmnu Cini SIK pO3IyCHOTO, aMOpaJIbHOTO Ta y TOW K€ 4ac JIOBOJII YyTTEBOIO
MACbMEHHUKA. AJie Bce, 0 MaB Ha yBasi Pouecrep, 11e nure rpa, B sxy Cimmi rpas 3
rpami€ero Ta y sKiii MaB ycIix, y BEIMKiH Mipi 3aBASYYIOUM BIACHUM BipIIam.

Jlesiki 3 HoTo HAMKpAIIUX JIIPHYHAX BiPIIiB € pe3yIbTaTOM HACIiTyBaHHS TeIOHIC-
TUYHHUX TPAJTUIIHN Ta BIIYYTTS HACOIOAU Ta 3aXOIUICHHS BiJl JFOOOBHOI IpH, B sIKid BiH
[OCTaBaB BOAHOYAC I'PalliO3HUM PKCHTIBMEHOM Ta HEe3rpaOHUM MOJIOAUKOM. Y HbBO-
ro OyB TaJaHT CTBOPIOBATH BepOalibHI MeJo/ii, Ta HAHOIIBIINKA YCITiX CYPOBO/KYBAB
Horo came y Takux raJaHTHUX CHUTYyalisiX, KOJIM MOTPiOHO OyJI0 BUPA3UTH MOYYTTS €C-
TETUYHOI HACOJIONIN:

Hears not my Phillis, how the Birds
Their feather’d Mates salute?

They tell their Passion in their Words;
Must I alone be mute?

Phillis, without Frown or Smile,

Sat and knotted all the while [8].

Lle Ha3BUYAlHO 3aXOIUTIOIOYA T'Pa, ajie CrpaBxkHIM ineanom Ciii BBaxaB piBHO-
Bary, 110 3 SIBJSIETHCS Y MIACTHUBOMY ITOETHAHHI CTIPaBKHOCTI Ta po3ymy. Came 1ie BiH
BiZJ0Opa3uB 31 3BOPYIUIMBOIO MPOCTOTOIO B OJHIH 31 CBOIX JTIOOOBHMX ITiCEHb:

All that in Woman is ador’d

In thy dear Self I find,

For the whole sex can but afford,
The Handsome and kind [6, c. 49].

Cain BigzHaunty, mo Cipii He OyB «IIOETOM IS )KIHOKY, SIK XapaKTepu3yBaB Ja-
Huit Tan noe3ii ber J[oHcoH. Y #oro Bipmax, 0COOIUBO Mi3HIX, BITIyBAE€THCS MACKY-
JIHHUH Ta iHTeNeKTyaabHui ayX. «Jlikap Ta ioro [lamienTn» siBisie co6010 YynOBY ipo-
HiyHy OaliKy, IKy HaBiTh MOKHA TIOPIBHSATH 3 po3BaKaJbHUMH TBopamu CBidTa, a iioro
Bepcist «Oau [opattis» € cripaBKHIM BUTBOPOM MHUCTEIITBA, CUIIBHUM, JKUBUM, YITKO BHU-
OynyBaHuM, sk i naruachkuit opurinan. T. E. [leiimx BBaxkaB «Ony [opantiss» enuHuM
aJICKBaTHUM aHTJIIHCHKUM TMEepPEKIIaoM JaHOTO TBOPY 3 ycixX iHmmx. Came depe3 1ei
BUTBIp, MOKKBO, [lpaiiop cTBepmxyBaB, mo cep Yapnp3 «Moxe MHUCaTH, ajle Kparie
nepeknagae». AmanTaris cepii emirpam mix Ha3Bor «XapakTtepu JIBOpy», MOXINBO
HaIMcaHi y Mi3Hi POKU HOTo KUTTS, 300paxytoTh Cili SIK CATHPHUYHOTO KOMEHTATOpa
cydacHoro HuTTs. OfiHa 3 TaKuX emirpam, NpeAcTaBiIeHa y HEe3BUUHIN I TOTO 4acy
¢opwmi LLlekcripiBCHKOTO COHETY, ABJISIE COOO0I0 TOCTPY KPUTHUKY YYTTEBOI CTOPOHH JKUT-
TS, [0 MOYKHA OyJI0 YeKaTH BiJ Oyab-KOTo, aje HisK He Bif nedomupa 3 oKCOopachKol
taBepHH. «Il{acimBa [Tapa» — 11e MOTY)KHUI ColliaTbHUA BipIll, y SKOMY TIO€T, OYE€BUIHO
3 BJIACHOTO JIOCBIIY, BUCMIIOE POJIb Ta MICIE «IUIF00Y 0€3 KOXaHHS» B CydaCHOMY Cy-
CHUIBCTBI. 3 I[HOTO BipIly MOXKHA JIIATH BUCHOBKY, 1110 Cimti — aedomup Ta po3ouiaka
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60-X K KiHIIIO CTOJNITTS EPETBOPUBCS Ha ABI'YCTHHCBKOTO JUKEHTIbMEHa, JIIonuHy 1mo-
YyTTiB, 110 CXBAJIIOE CIIOKi{HE JIOMAIIHE XHUTTS TA BMi€ HUM HacoloKyBarucs. Llei
Bipm Oyno Hamucano, ko «Kapaasan PecraBpanii» Bxe ckinuuses. Ha 3miny npu-
HIIOB Mepiofl, KOJH CIPaBKHI MOYYTTS BBKAIHMCS KPALIMMH, HIXK IpaiIuBi L1031

OTxe, MOXKHA CTBEPIKYBATH, 110 KOXaHHS y TBopuoMy A0pooOky Ciami npeacras-
JICHO JIMIIE SIK MOMEHT TPH, 1[0 HaJla€ 3aJ0BOJICHb, & TOMY — i CeHCy KHuTTs. [Ipore,
noetnyHui Tanant Cimri, #0ro JISTKUH CTHIIb Ta )KAPTIBIMBUN TOH HA/IAH0Th MEJIOJIN-
HOTO 3BYy4YaHHs HOTO TBOpPaM Ta BHOKPEMIIIOIOTH iX CEpel TBOPUOTO JOPOOKY iHIINX
APUCTOKPATIB-TIITEPATOPIB CMOXH.
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Jninponemposcwvkuii nayionanvHutl ynisepcumem imeni Onecs [onuapa

MOTUBHU CTPA’KIAHHS I CITIIBYYTTS B TBOPHOCTI IBOH BOJIAH/
(BIPLI «THE FAMINE ROAD»)

Posrasinaerbes Bipmt «The Famine Road» ipiaanacbkoi moerecu IBon Bomana. ¥V
cTaTTi podUTHCS cpoda BUSIBUTH OCHOBHI XY/10:KHi MOTMBH MOETHYHOI0 3pa3Ka i oxapak-
Tepu3yBaTH CTHJIICTUYHI NPUiioMH cTBOpeHHs o0pa3HocTi. IBoH Botana — noer-cyyacHuk,
noesis sxoi mpo3opa ta peanicruyda. Ha npuknani noernunoro nopodky «The Famine
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Road» nucbsMeHHUS, 3BePTAI0YHCh /10 TeMHU BiliHM i HACH/L/IA Ta 300paKyI0OUH NOJITHYHY
Ta NPUBATHY JilicHicTh, yBiYHIOE MOMEHTH KOHQUIIKTY B icTOpii pigHoi kpainu i MoacbKuX
crpaxaanb. Ctpodu ii Bipma nepenJiereni YncjieHHUMH NPUKMEeTHHKaMH Ta MeTadopa-
MM, SIKi HAMOBHIOIOTH TOT0YacHY KAPTHHY CYMHUMM 0apBaMH Ta BHKJIMKAIOTbh MOYYTTS
CHiBYYTTHA Yy pelumicHTa.

Knrouosi cnosa: momus, 201000Mop, Qi3udni ma MopanbHi CMpaicoOaHHs.

PaccmarpuBaercs cruxorBopenne «The Famine Road» npianackoii modreccsl UBoH
Bonana. B crarbe Jejaercs MONbITKA NPOCJIEANTh OCHOBHBIE XYI05KeCTBEHHbIe MOTHBBI
CTHXOTBOPEHHSI M OXAPAKTePHU30BATH CTUJIMCTHYECKHE NMpHeMbl CO3IAaHHSI 0OPA3HOCTH.
HBon Bonana — no3T-coBpeMeHHHUK, M033Hsl KOTOPO#i npo3payHas u peanncTtuyHas. Ha
npuMepe nodTuyeckoro Haciaequs «The Famine Road» nucareabHuna, oopamasch K Teme
BOIHBI M HACHJIMA U M300paxkasi NOJUTHYECKYI0 U YACTHYIO /1eiiCTBUTEJbHOCTD, YBEKO-
BeYHBAaeT MOMEHTbI KOH(JIHKTA B HCTOPMH POIHOI CTPaHbI M YeJI0BeYeCKHe CTPaaHus.
CTpodbl ee CTHXOTBOPEHHUS NepenieTeHbl MHOTOYHCICHHBIMH NPUJIATATeIbHBIMH M Me-
TadopamMu, KOTOpbIe HANMOJIHSIOT TOIIANIHION KaPTHHY YHBUIBIMH KPACKaAMH U BbI3bIBA-
0T YYBCTBO COCTPA/AAHUS Y PelMIUEHTA.

Kniouegvie cnosa: momus, 201000mop, ghusuueckue u MopanpHvie Cmpaoanusl.

The article deals with Eavan Boland’s poetic work “The Famine Road”. It shows an
attempt to identify the main motif of the poem and describe imaginary specificity of the
poet’s imaginative world specificity. Eavan Boland is Ireland’s leading woman poet whose
poetry is transparent and realistic. The poem “The Famine Road” expresses the themes of
war and violence, portrays the political and private realities at once and perpetuates the
conflict moments in the history of native country and human sufferings. The stanzas of this
poetic work are full of numerous adjectives and metaphors, which describe the past-day
picture in gloomy colors and make the recipient feel sad.

Key words: the motif, the Famine, physical and moral sufferings.

VY naniii cTarti pobuThes crpobda MOCTIAUTH CBOEPIMHICTH peaiizaiii MOTHBIB
CTPaXKIAaHHS 1 CIIIBUYTTS B TOETUYHOMY TBOPi Cy4acHOI ipJIaHACHKOI MMChbMEHHHIII IBOH
Bonann. Takox aBTOp Mae Ha MeTi ITpoaHasi3yBaTy CTHIICTUYHI 3aCO0H, 10 IKHUX BJa-
€TBCSI AaBTOPKA B M0E311 3 METOIO PO3KPUTTS TOJOBHOI TEMH TIOETHYHOTO JJOPOOKY.

VY BITYH3HSIHOMY JIiTepaTypO3HABCTBI BUBUCHHS (eHOMEHY TBOpUOCTi I. bomamny €
HOBHM Ta OOMEXYETHCS JIMIIEC KPUTHYHUM MAaTEPiajioM KiJbKOX aHIJIOMOBHHX aBTOPIB
(JIx. A. Pennons Ta I1. b. I'ebGepctpoy), siki BOa4aroTh HEOOXiAHICTH BCEOIYHOTO BU-
BUCHHS IOCTUYHHUX HAIIPALIOBAHb CydacHHX MOeTiB Ipimanmii.

Hagpsin un XT0-HEOY/Ib criepeyaTUMeThCs, 0 [piaH s 3apxau Oyiia KpaTHOo Mo-
e3ii. Tpamurii ApeBHIX MOETIB 1 OMOBiJa4YiB CHOTOAHI MPOIOBKYIOTH BCE HOBI 1 HOBI
MOKOJIIHHS 1pJIaH/ICBKUX aBTOpiB. barato XTo 3 cy4acHHX ipJIaHICBKUX TOETIB KHBE
B JlyOmini, Ae B3araji MemIkae Majao He TPeTs JacTuHa HaceneHHs Ipmanmii. Lleit daxt
MiATBEpKY€EThCS 1 TUM, o0 Maknapa Bysc, [Tona Mixen i [Bon bonann Takox kopiHHI
JtyOITiHITl, TOCIITOBHUII Ta Cy4YacHHUIIl ICKpaBoro ta OaratorpanHoro noera lllelimaca
I'ini, maypeara HoGemiBchkoi mpemii 1995 poky. Y (okyci HAaCTyITHOTO HapHCy — 3pa3oK
tBOpuocTi I. bomanm «The Famine Road».

He nuBnsance Ha Te, mo [Bor bonan mpoBena cBoe IUTHHCTBO Ta IOHICTH B JIOH-
noni Ta Hero-Mopky, Bce % Taky MOYMHANIA TMCATH CBOI epmi Bipimi B Ipnanpii, e, ax
BiJMiyae cama IoeTeca, CIIOBO <OKIHKa» B3aralli He acOIFOBAIOCS 31 CJIOBOM «ITOCTY.
Ipnanrmis Oyma kpaiHOO 3 HEEPEOOPHUM MUHYIIAM, 1 TTOHSTTS «OKIHKa» MTPOOYIKYBAIIO
B YsIBi KOYKHOTO HEIIEPECIYHOTO JKUTENsl 00pa3u, MOB’A3aHi 3 OpraHi3ali€ro KOJICKTHUB-
HOTO CYCIIJIBCTBA, B TOH Yac K CJIOBO «IIOET» Majio 3HAUCHHS aHAPXIYHOTO 1HIUBIya-
Ti3My. «51 X0dy BimoOpa3UTH CBOE KUTTI y Bipmiax. | MeHi myke 00JIiCHO cipuiiMaTH Te,
110 JKUTTS 3BUYANHOT J)KIHKH HE YBIKOBIUY€EThCS B Toe3ii pigHOT Hatii» [1].
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VY3arajapHIOIOUM TEMaTHYHUN HanmpsaMoK TBopdocTi bomann, mo-mepue, ciix 3a-
3HAYNTH, IO i1 BipII YBIYHIOIOTH MOMEHTH KOH(IIKTY ¥ JIFOACHKHUX CTpaxaanb. CKOH-
LHEHTPOBaHI y HUX HaMaraHHs JOCHIJUTH MOTHBHU CYCIIbHOI HECHpaBEeUIMBOCTI Ta
0e3IyIIHOCTI MPOCTEKYIOTHCS B PI3HOMaHITHUX KUTTEBUX CUTYyaIlisiX. Baromuii Brums
Ha nipuky IBon bonann cripaBuna ictopis Ipnanmii, sika i € TOIOBHOIO TEMOIO 0araTthox
BipmriB. [[MCEMeHHUIIS Bijyiae NaHWHY TaM’ATi KEPTBaM iCTOPil, THM, XTO TPOTATOM
CTOJIITH OOPOBCS 3a CBOI IpaBa Ta BTPATHB KUTTs. J{y’e 4acTo moereca BUPaKae CBOE
CHIBYYTTS J0 XKEPTB, SIKi 3aJTUILIIIUCS 33 «MEKaMH iCTOPii», YUI CTpaXKIaHHS Ta CMEPTI
He yBiuHeHi Ta 3a0yTi. Came Bipm «The Famine Roady, mpucBsuenuit 6e3cmimmm xepr-
BaM, MOCTPaKJIAJIUM IIiJ] 4ac BEJUKOro rojiony B Ipmanmii B 40-x pokax XIX cromirTrs,
€ SICKpaBUM IPUKJIAI0M BTiJICHHS MOTHBY TipKO1 J10Ii.

[Toeteca BUHOCHTH Ha 3arajbHHUNA OCYZl YKOPCTOKY MOJITHKY OpMTAaHCHKUX Ipa-
BUTEIB, SIKi IPUPIKAIOTH ipJaH/IiB Ha MOBUIEHY CMEPTh, Ta HAMAraeThCsl BIATBOPUTH
NeTaabHy KapTHHY CTPaKIaHb il HApOmy B YAaCH TPATridHOTO TIEPiOAY TOI0A0MOpY. AB-
TOpKa OIepye JIeKiTbKOMa KOHTEKCTaMH, JIOAAI0UH JI0 3arajbHOTO MPHUBATHE, a caMe —
TpariyHU# 1HIMISHT — iICTOPII0 HEUIaCHOI KIHKH, AKIH JiKapi MOCTaBWIA J1iarHO3 0e3-
wriaas. i 1Bl TeMu KOMITIEKCHO MOETHAHI B OMHOMY BIpII i, 3MIHIOIOUH OJHA OJIHY,
NEPEIUTITAIOTECS B CcTpodax, BOTHOUAC KOHTPACTYIOUH 1 MIATPUMYIOUH OJTHA OHY.

3aranbHANA KOHTEKCT BipIla TPYHTYETHCS Ha pealbHIM ICTOpUYHIN Tomii: Bemu-
KoMy rosiofii B IpiaHzii, BijoMOMY TaKOX SIK [pliaHACBKUI KapTOIUISHUM TONOJ, SIKUH
TparmmBes B [pnanmii B 1845-1849. Karactpoda Oyna BUKIHKaHA JECTPYKTHBHOIO €KO-
HOMIYHOIO MOJIITHKOI0 BenrkoOpuTaHii 1 cipoBOKOBaHA BiIMIHOIO «XJIIOHUX 3aKOHIBY,
a TakoX XBOPOOOIO KapToIUIi, sika OyJla OCHOBHOIO KYJBTYPOIO Y Mallo3eMEIbHUX ip-
nmanackkux censH. [lo Toro x y 1847 pori po3novanacs emigemis Ha TH). Y pe3ylbTari
MIPUOTU3HO OJWH MITBHOH 1pJIaHICHKUX YOJIOBIKIB, KIHOK 1 JITEH TTOMEPIH Bia TOJIOTY
Ta XBOpOO.

Peaxuist bputancbkoro ypsiny Ha Kpu3y Oyiia IpOJMKTOBaHA IPUHLIUIIOM HEBTPY-
YaHHS JIep)KaBU B CKOHOMIKY, OCKUIBKH HACTYITHE MOIVIO JIOBECTH JI0 OaHKPYTCTBA ip-
JIaHJCHKUX 3eMJICBIACHUKIB 1 3aBJaTH 30UTKIB TOPriBii. 3 pemniriiHoi Touku 30py Oara-
TO XpHUcTUsiH BBaxxkanu I 'onon bojkecTBeHHUM NPOBUIIHHSM, SIKE MOIVIO O BiIKOpHUTYyBa-
TH 1IpobJeMy nepeHacesnenocti B [pnannii. Bpurancekuit mpem’ep-minictp Cep Pobept
[Tins crBopus Komiter nomomoru (muioceps) min kepiBHUITBoM Cepa Yapnbza Tpe-
BeJI’sTHA, TIEPITIOTo Jopaa KazHadehcTsa [5, c. 245].

Crin 3ayBaKUTH, 10, OKpIM MOETHYHHX 30ipoK, [BoH bonaHj Takok CTBOpIO€
XYIOXKHIO 1 JOKYMEHTalnbHy Tpo3y. [Ipukianom Bumiesraganoro € ii aBrodiorpadidna
kaura «Object Lessons: The Life of the Woman and the Poet in Our Time» (1995 p.).
Ll mpo3zaiyHa mpais B Hepiry 4epry € CaMOBHPa)KeHHAM OyTTsI caMOi MChMEHHULI,
B fKIfl aBTOpPKa TOPKAETHCS BAXKIMBUX TEM, a caMe: Tpaiuiii kiHogHocTi B Ipmanmii,
MOKJIMKAaHHS M0eTa B LIJIOMY 1 TOTO, SIK Li AB1 pi3Hi poii («KIHKa» Ta «MOET») MOXKYTh
criBicHYBaTHu B offHii oco0i. He omuuae bomany i remy ictopii Ipnarnii. B miit kamsi
BOHAa BIIEpIIIE TOSICHIOE, KOJIM caMe ycBigoMuIia Maciutad Benukoro ronony i rparenito
TUX OS3HEBUHHUX JIIOJEH, K MOMEpIIM BHACHIJIOK KaracTpo(u MPUPOAH Ta CYCIiIb-
CTBa ¥ BiJl XBOPOO ITiJ] 4ac CTPaXiTIMBOTO YOTHPHUPIYHOTO nepioay. B cBoi cTyaeHTChKI
POKH moeTeca BiiBigana ocTpiB AYiJii, Jie TO3HAWOMMIIACS 31 CTApOIO XKIHKOIO, SKa, SIK
ctBeprxye bonann, Oyna: «llepiua monuHa, 1o BIepile IIOroBopuiIa 31 MHOIO HA TEMY
rosiooMopy. [lepiiia rouHa, sika HaCIpaBl PO3MOBiiIa MEHI PO CTPAIIIHE BHKUBAHHS
JIFOZIEH Ta PO CMePTi, PO Ti MOIii, AKi BigOyBaIuCs HAa TOW MOMEHT Ha IIUX TEPUTOPIsX.
Bona npomosxyBaia TOBTOPIOBATH MEHI, IO TO OYJIN BEJMKI JIFOIH, JTFOMU TOIOOMO-
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py. Benuki monu, s HiKOIM He Yyia Tpo Iie paHime». HaBiTe mo ceil eHb Ha OCTPOBI
A4l 3anummBCes BiAPi30K MOKUHYTOI JOPOTH, KU BIIOMHI Cepe]] )KUTEIIB OCTPOBa
SIK «TOJI0HA Joporay [3, c. 124].

Bipm «The Famine Road» po3nounHaeThbes iauctom nopaa Tpesen’siHa, 3 sIKOTO
MU Ji3HAEMOCS TPO YEPCTBE Ta 3HEBAKIIMBE CTABJICHHS JIO 1pIaHACHKUX KEPTB IOJO0-
JnoMopy. BiH 3BUIbHIOE HYKICHHUX JIIOIEH 3 POOITHUX OYJMHKIB, TOBOPSYH, 110 BOHH
JHUBI Ta MOPAJIHHO JCTPAIYIOTh:

Idle as trout in light Colonel Jones
these Irish, give them no coins at all; their bones
need toil, their characters no less.

XKopcrokuit 06pa3 TpeBen’sHa aKIIEHTYEThCS B HACTyIHOMY psiiky: «Trevelyan’s
seal blooded the deal table», B sixomy B MeTadopuuHiii HOpMi BTITIOETHCS MOMEHT
3aTBEP/PKCHHS JOKYMEHTY, IO BIll[y€ MOYATOK 3JIOBICHOTO KPOBOIIPOJUTTS, OCKIJTBKH
TOJIONYTOU1 JIFOAH, OyAyIO4uHd HEMOTpPiOHI JOPOTH, 34icyBad PyKH /IO KPOBI Ta THHYIIN
Bix BroMu. SIk wactrHa KomiteTy momoMmoru bpurancekuMm ypsimom Oyira 3acHOBaHA ip-
nanjckka Paia Po0iT, sika moBruHHaA OyJia IOTIOMaraTy 3HECUIICHNUM JTIFO/ISIM, KEPIBHUKOM
akoi 1 OyB mNONKOBHUK J)KOHC. Y HACTyMHHUX ps/IKax JIETalbHO MPOCTEKYETHCS, 1110
JUTSL BTUJIGHHSI CBOTO MiICTYITHOTO 3aayMy TpeBen’siH 3BepTaeThcs caMe A0 MOJKOBHUKA
J>xoHca:

Might it be safe,
Colonel, to give them roads, roads to force
From nowhere, going nowhere of course?

Kaxnupi peanii ooy sickpaBo 300paXkyrOThCsl y TPETil ¢cTpodi 3a T0IOMOror0
NPUKMETHHKIB, sIKi BBeIeHI Ha mouaTky Bipma «Sick, directionless» [«xBopuid, Toii,
SKUH 0€3 HApsMY» |, ITKO MiJIKPECIIOI0Th SIKUH (Di3UYHUH cTaH HaltMaHUX POOITHHKIB
Ta 0e3NTy3ni XapakTep IX mparti:

Sick, directionless they worked. Fork, stick
were iron years away; after all could

they not blood their knuckles on rock, suck
April hailstones for water and for food?

MoxkHa 3p0OUTH NMPUIYIIEHHS, 10 He TUTBKH JOPOTH BEIyTh HIKYIH, alle 1 XKHT-
TS IHX Jfofiel Oe3HafiitHi Ta 6e3 HanpsMy. Bin muneHOi yBarm bonanm He xoBaeThes
’KOJTHA JIeTaJlb 3arajbHOI KaxJIMBOI KapTHHU. Hanpukian, 3axpuBaBieHi pyku poOiTHH-
KiB MeTaOpU3YIOThCs B iX IHCTPYMEHTH Tpalli 3a JIOTIOMOTOIO0 BBEJICHOTO B KOHTEKCT
BipIlla 3BUHYBA4YCHHS Ta MUTaHHs, 3BepHEHOr0 70 bpurtancekoro ypsay: «could / they
not blood their knuckles on rock, suck / April hailstones for water and for food?» / «Uu
MOXXYTh BOHH HE KPUBABUTH CBOi Malblli 00 CKENI0, HE CMOKTATH KBITHEBI I'paJMiHU
3ams Bomu Ta 1ki?». [IMCBMEHHMIS BIAETHCS 10 TPOTECKY, 300paXKyIOuH CIIpaBKHE
KPOBOIIPOJIUTTS, SIKE BOCKpEIIAE B ITaM’ATi KapTHHY YEePBOHOI SK KPOB MEYATKH HA
nepuroMy JIMCTi Jiopaa TpeBen’siHa, 3HOBY 3K TaKW MJIKPECIIOI0YN MICIIeBil BiIai, 1Mo
TOJIONIYIOUl ipJIaHIl BKE HACTUIBKHM TEPBICHI Ta CXWIbHI JIO BapBapCTBa, 110 HABITh
TOTOBI MOYKUPATH OIMH OHOTO, 11100 nepesxuTH [onox:

cunning as housewives, each eyed —
as if at a corner butcher-the other’s buttock.

VY m’ariii cTpodi aBTOpKa OMHCYE, SK TOJION Ta JIMXOMaHKa MOCTYIIOBO PYHHYIOTh
[EHTpaJIbHE 3 OCHOBHHUX JIFOJICEKUX TIOYYTTIB, a came — criBayTTs. Kinenp jias («dusk»)
NPUHOCUTH KIHELb KUTTS:
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Dusk: they will work tomorrow without him.
They know it and walk clear. He has become
a typhoid pariah, his blood tainted, although
he shares it with some there.

Jiist cTBOpeHHsI MacITabHOI KapTUHU JIMXa MHUCbMEHHUI 3ayBaXKye, IO Oyi-
BEJIBHHUKH JIOPIT WAYTh 110 OCTOPOHB Ta BIIXHJISIOTHCS BiJl CBOIX e moOparumiB (0j-
HOCEIIBIIIB), Ki XBOpPitoTh Ha TH( [«a typhoid pariah»]. He omunae Bomann i Temy
MOpAJBHOTO 3aHENa Iy Ta 3HECWICHHS, sSKa BTIJIEHAa Yepe3 MPUPOIHUI eJIeMEeHT — CHIT
(«snow»):

No more than snow
attends its own flakes where they settle
and melt, will they pray by his death rattle.

ABTOpKa 3BEpTa€ yBary Ha Te, II[0 OKPIM «CHITY» OiIbIlle HIKOMY YUTaTH MOJIUTBU
M0 TIOMEPJIMM Ta MPOBOTUTH BCi morpedanbHi OOpSIH, UM CAMUM ITiJIKPECITIOIOUU
CIa0KiCTh JIFONCHKOT MPUPOH Ta HATOJIONTYIOUN Ha BETUKINA KUTBKOCTI TIOMEPITHX.

3aBepmabHUN €IMi30]1 CTPaXK/IaHb IPIAH/IIB MPOCTSIKYETHCS B MEPEAOCTAHHIN
cTpodi, Ie MUCBMEHHHMLISI 3HOBY 3BEPTAETHCS 10 00pa3y noiakoBHUKa Jxonca. L{s cTpo-
¢a, 51K 1 nepra, MOYMHAETHCSA 1€ oxHUM JucToM JlxxoHca no Jlopaa Tpesen’sina, B siko-
My BiH CaMOBJIOBOJICHO IOBIOMIISE, MO X TMOJNiTHKa Oyja BIajo peaji3oBaHa i1 BCe
MPOKUTILIO Kpalie, Hi’kK MOTJIO OYiKyBaTHC:

It has gone better than we expected, Lord
Trevelyan, sedition, idleness, cured

in one. From parish to parish, field to field;
the wretches work till they are quite worn,
then fester by their work.

HemracHi monn Oyny HACTINBKM BHCHA)KEHI OY/IIBHUIITBOM JIOPIT, IO y HHUX HE
3IAIIIOCS cril, o0 moBctath («sedition»). IloeTeca mMOpiBHIOE TOIOC ITOJTKOBHUKA
JI>xoHca 3 Ge3cep/iedHUM TOHOM OpHUTaHCHKOTO iMITepianizmy. Tina ronoayodnx pooit-
HUKIB THHUIOTb, 1 TX KICTKH JIeXkKaTh O1JIs1 KOXKHOI JIOPOTH, SIKY BOHHU ITOOYyBaJIH; TIOJIKOB-
HUK J[>koHC TpiymdalibHO 3asBIIsi€, IO MPOIeC AeryMaHi3alii 3aBeplieHuii: «we march
the corn / to the ships in peace». / «Mu BinmpaBiIsseMo 3epHO A0 KOpadmiB y mupi». Lli
CJIOBA HAraayloTh MPO Te, IO OPUTAHCHKUI ypsa, 5K 1 paHille, MPOIOBXKY€E EKCIOPT
3epHa 3 Ipmanmii, mounnatodu 3 1845 poky. OcTaHHIN pUMOBaHU JBOBIPII MPOBOIUTH
YMOBHY TNapajeiib MiXK aH[TIHCHKAM MOJKOBHHKOM Ta HOTO MOPaJILHOIO Bi/IOBIIANIBHI-
CTIO 3a xepTBU [on0m0MOpY:

This Tuesday I saw bones
out of my carriage window. Your servant Jones.

Bomann, y BmactuBiii ans Hel MaHepi, yMiIo 300pakye 3BHUaiiHe, MTOBCIKICHHE
KUTTS depe3 MPU3MY KaXJIMBUX ICTOPHYHUX Tomii. Tak, y 4eTBepTiit cTpodi aBTopKa
3BEPTAETHCSA 10 00pa3iB Oe3MopajHOT KIHKA Ta «IePCTBOrOY» JIKaps, SIKUi BiIIMOBIIS-
€ThCsl BiJl Mpo(eCiiHOT BIIMOBIAATILHOCTI 32 CTaH CBOTO MAIli€HTA Ta CTABUTh «CIIITTHIDY
JiarHo3, HEXTYIOYH MEIUYHUM OOCTEKECHHSIM:

anything may have caused it, spores
a childhood accident; one sees
day after day these mysteries.

Tpeba 3ayBakuTH, O came ciioBa «anythingy Ta «mysteries» miIKPECIOTh IMO-

BIpHMH CTaH JKiHKH, HE TIEpEeJaoyM >KOAHUX KOHKPETHHX AeTaned (i3MYHOTo cTaHy
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MAIE€HTKY. [i HIXTO He CriBUyBae, 1if BiIMOBIISIOTH, K 1 BCIM iHIINUM kepTBam [onomo-
MOpY, 1 BOHA Il Of[HA KEepPTBa HEJIEeTKO JOIi.

[Iponosxyrouu BTUIIOBATH MOTUB BTPATH CIIIBYYTTS, aBTOPKa 3BEPTA€ yBary Ha Te,
110 JIiKap, 3BEPTAIOYUCH JI0 CBOET MAI[IEHTKH, HABITh HE HA3UBAE 11 iM’s1, JIUIIEC BKUBAE
CIIOBO «womany. Asie Habararo Tipiie Te, 10 BiH 0e3cepIeuHO MiIKPECIIOE i MiJKo-
BUTY Ta 0€3[I0BOPOTHY BTpary, OBIIOMIISIIOUN Oe3MOPaIHii JKiHI, [II0 BOHA HIKOJIM HE
3MOYKE MaTH JIITEH:

You never will, never you know
but take it well woman, grow
your garden, keep house, good-bye.

I, HapeTi, 3 MOBHOIO BiJICYTHICTIO PO3YMIHHS 1 CITIBUYTTS BiH 3aKJIMKaE ii 3HAHUTH
pO3pajy B poiii JOMOTOCIIOAPKH, ¢ BOHA MOXKE OOpOOIISITH cajl i JOIVISIATH 32 JOMiB-
koro. J{mst BOUTOI Topem KiHKHA 0OpOOISATH TOPOJ Ta AOINISIATH 3a OyIMHKOM — TaKui
caMuil UIAX B HIKY/AHU, AK 1 OyIiBHAIITBO JOPIT, IO HE BEIyTh JO MIACTS TOIOAYIOUNX
ipmaamiB. TakuM 9IHOM, 3HEXTYBAHHS JIIKapsi EMOIIHHIME TTOTpedaMu HOTo Bimuaii-
JTYUIHOT MAIli€HTKH, Ha TIPUBATHOMY TIPUKIIAJI T1IKPECITIOE TI00ABHY BiJICYTHICTH 3a-
[IKaBJICHOCTI 31 CTOPOHU OPUTAHCHKOTO MPABJISIYOTO KIIACY IO BiAHOLICHHIO JI0 ipJaH/-
CbKUX kepTB ['osogoMopy.

Ocranns crpoda Bipiry TOBOPUTH NMPO TOUHHUM XapakTep mpodieMu Oe3iMeHHOT
JKIHKHY — TIpo i 6e3rutiHicTh. OCTaTOYHNH BUPOK JKaps «HIKOIH» Ta IMPOHU3IINBE PH-
TOpUYHE TTUTAHHS MUCHMEHHUIII TTiIKPECITIOI0Th HemepeOopHe rope KiHKu. Bixke He sk
MOET, a sK JKiHka IBoH BomaHy Bi/MOBiae cCUMIIATIEO 1 COIAAPHO CTABUTHCS JIO JIOJI1
CBOET repoiHi:

Barren, never to know the load
of his child in you, what is your body
now if not a famine road?

Take mecuMicTHYHE 3aBEepIICHHS BipIlla HABOAUTH YHMTada HA JTYMKY, IO JKiHKA,
sKa He 3/[aTHa HApOJWTH IUTHHY, HIKOMY He TOTpiOHa, sK 1 10pora, siKa BeJie B HIKYIIH.

[MigBoasum mincymok, ciija mqonary, 1o y Bipin «The Famine Road» moereca Ha-
Maranuacs moeJHaTH JIOACEKUN 10CBi, Pi3MUHMIA 1 ICUXONOTTYHNHN, HA IPYHTI CYCILIIb-
HOI Ta mpuBaTHOI MpoOiIeM: Toony W (Pi3UIHOT HECTIPOMOXKHOCTI OfIHI€T XKiHKHK Ta 11
MOpaJbHHAX CTPaXKAaHb. bolaHI MPOBOMUTH aHAJIOTII0 MiXK HepojrodicTio Ipmanmii B
JUX1 pOKH Ta JIFOAMHOIO, sIKa TT030aBiIeHa pagocTi MarepuHcTBa. OOpas3w rojIoIyrouoro
IpIaHChKOTO HApOIy Ta Oe3IUTTHOT KIHKH 00’€THy€e Oe3MOMiYHEe TOYYTTS TIOPA3KH.
Jnist BTiIEHHST MOTHUBIB BTpATH, CIIBUYTTS Ta CTPaXKJAHHS MUCHMEHHHISI BUKOPUCTO-
BY€ pi3HOMaHiTHI MeTa(opH, sIKi HAITOBHIOIOTH TOTOYACHY KapTHHY CYMHHMH OapBamu,
T K PITUTIO0YH OITUC CYCITITBHOI KaracTpohu 0Opa3HUMU KapTHHAMU 3 HETaTHBHHM 3a-
OapBieHHAM. Y pe3ynbTari aHallizy MU JAiCTaIUCs BUCHOBKIB IPO Te, IO BipmI — OaraTo-
IIapOBHI; TOTO MOKHA TPAKTYBATH K HA IMMOJITHYHOMY PiBHI (OpUTAHCHEKHUH yPSI, IKII
HEXTYBAaB 3aMOITHUMHU CTPAXKIaHHIMHU cIa0KUX JItOfIeH ), TaK i Ha 1HMB1TyaIbHO-TIPO-
¢ecifinomy (Jikap, SKUN ITHOPYE CBOIX MAI[IEHTIB Ta HEBIIOBIIAIbHO CTABUTHCS JI0
CBOIX 00O0B’SI3KiB), JI€ JIFOAH 3JI0OBKUBAIOTH CBOIM CTAHOBHIIIEM Yy CYyCITIILCTBI.

OTixe, KOMIIJICKCHE BUBUCHHS MOETHYHUX 3100yTKiB [BoH bomana macts 3mory
PO3KpHTH i1 TBOPYMI MOTEHINAN Ta JOCIHIANTH CIEU(iKy XyTOKHIX pUC Ta MaHEpH
MMACEMEHHHIII; BHOKPEMUTH 3 KyJIbTypHOTO Tiporecy [liBHiuHOI [pmanmii Ta ineHTudi-
KyBaTH il IOCTATh SIK TY, SIKii HAJEKHUTh OJIMH 13 TIEPEIOBHUX KIHOUUX TOJIOCIB B ipIaH/I-
CBKiH JiTeparypi.
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Oles Honchar Dnipropetrovsk National University
THE MOTIF OF DUALITY IN ANNE SEXTON’S POETRY

CrarTa mpucBsYeHa BHBYEHHIO cmenudiku XynoxKHbOI peanizaunii MoTuUBY ABiii-
HunTBa B Jipuui Enn CekcToH. ¥V cTaTTi po3rIsiHYTO 0CO0IUBOCTI BTiIEeHHS] OO0 MO-
THBY B o0pa3ax Inmoro, /IBiiiHnka, q13epkaJia, 38’ 30K 3 MOTHBaAMH Bilyi3epKaJieHHs Ta
Bimuy:keHHsi. B po6oTi npoanaJizoBana noB’si3aHicTh MOTHBIB JABIiHMITBA Ta iIHAKIIOCTI,
SIKi CTaI0Th HAMOIIbII KOHCTAHTHUMH MOTHBAMM B aMepPHKaHChKIi skiHo4ill moe3ii Apyroi
no10BUHM XX CTOJIITTH.

Knrouosi cnosa: motuB, TeMa, 00pas, )KiHOUYA TI0€3isl, PEMiHHICTb, BIHHHUIITBO, IHAKIIIICTD,
JIBiltHUK.

Crarbsl MOCBSIIIEHA M3YYeHUIO crieNH(UKN XyT0/KeCTBEHHOT0 BBIPAKEHHs] MOTHBA
ABoiiHMYecTBa B Jupuke JHH CekcToH. B cTarbe paccMoTpeHbl 0COOEHHOCTH BOILIOLIE-
HHSA 3TOT0 MOTHBA B oOpa3ax /Ipyroro, /IBoiinuka, 3epkajia, a TaK:Ke CBSI3b ¢ MOTHBAMU
OTpa:KeHHsI M 0TUYsK/AeHUs. B paGoTe npoaHaJM3MpoBaHa B3aMOCBA3b MOTHBOB 1yaIbHO-
CTH U HHAKOBOCTH, KOTOPbIe MPeICTABJISIOT C000i KOHCTAHTHbIE MOTHBBI AMePHKAHCKOIH
’KEHCKOM M033MHU BTOPOIi Mo10BUHBI XX Beka.

Knioueswvie cnosa: motus, TeMa, o0pa3, ®eHCKas 1033usl, GEMUHHOCTD, TBOMHUYECTBO,
WHAKOBOCTb, /|BOMHUK.

The article focuses on the peculiarities of the duality motif development in the poetry
of Anne Sexton — a well-known American female poet. The analysis is centered on ways of
the duality motif realization in the images of the “double” and the Doppelgiinger as well
as the mirror and reflection images in Sexton’s poetry. What is more, the duality motif is
viewed as one of the dominant in American women’s poetry and is compared in the poetry
of Anne Sexton and her female contemporary Sylvia Plath. The research has shown that
in Anne Sexton’s poetry the motif of duality involves a creation of the “Doppelginger”
image which is a ghostly double or counterpart of a living person — poet’s lyrical persona.
The problem of “two worlds” in Sexton’s poetry is embodied in the mirror and reflection
images, and leads to a wide exploration of the otherness theme. It has also been pointed out
that the creation of the other supernatural counterpart, a Doppelgéinger of her second self
generates from the poet’s uneasiness with male myths of femininity and is developed into
the wider motif complexes which include despair, madness, suicide, dying and resurrection.

© S. Y. Gonzalez-Munis, 2014
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Key words: motif, theme, image, women’s poetry, feminity, duality, otherness,
Doppelginger.

The image of the “double” in the history of literature has been developing since
the Ancient times, and by 18th — 19th centuries three main directions of this image were
formed: the “double” as persona’s mirror image, the Doppelgédnger as a real person and
the “double” as persona’s worse, darker part (his/her “alter ego’). This image is closely
connected with the categories of duality, dialogism, contrast, split, ambiguity etc.

The article is aimed at studying the peculiarities of the duality motif develop-
ment in the poetry of a famous American female poet Anne Sexton. According to Diana
Hume George, Anne Sexton “explored the myths by and through which our culture
lives and dies: the archetypal relationships among mothers and daughters, fathers and
daughters, mothers and sons, gods and humans, men and women” [4, p. 157]. Anne
Sexton perceived, and consistently patterned in the images of her art, the paradoxes
deeply rooted in human behavior and motivation. Her poetry presents multiplicity and
simplicity, duality and unity, the sacred and the profane, in ways that insist on their sim-
ilarities — even, at times, their identity. Sexton’s poetic ambitions to combine sometimes
quite opposite phenomena accounted for the wide usage of the “double” imagery in her
poetry.

What is more, the duality motif is considered to be one of the dominant in Amer-
ican women’s poetry. It is explained by the fact that a woman poet writes in a hostile
masculine environment, using the language which “does not belong to her” (Héléne
Cixous). In order to write with greater directness and honesty about her own experi-
ence, Sexton and other women poets of her time such as Sylvia Plath, Denise Levertov,
Adrienne Rich, Diane Wakoski, Muriel Rukeyser, Erica Jong have tended to avoid the
poetic strategies of modernism — to de-repress poetry, so to speak — and have sought to
achieve their effects by other means. Anne Sexton’s turn towards open forms, as though
in trust, is an example [6, p. 285].

In Anne Sexton’s poetry the motif of duality involves the creation of the “Doppel-
ginger” image — a ghostly double or counterpart of a living person, the problem of “two
worlds” in her poetry embodied in the mirror and reflection images, and as a result a
wide exploration of the otherness theme. For example, in the poem “The Other” (“The
Book of Folly”, 1972) the author implores an image of mysterious Mr. Doppelgénger
who is both a real person (brother, spouse) and persona’s ‘alter ego’ — her stronger, bet-
ter part: “It is waiting. / It is waiting. / Mr. Doppelgdnger. My brother. My spouse. / Mr.
Doppelginger. My enemy. My lover” [9, p. 303]. The “Other” in this case is Sexton’s
supernatural self, her masculine imaginary ‘twin’, who, according to Sandra M. Gilbert,
she associates (in her poetry collection “The Death Notebooks”, 1974) with the mad
eighteenth-century poet Christopher Smart [5, p. 125]. Smart was primarily recognized
as a religious poet, and the fact that he was also locked away in a mental asylum for
many years like Sexton, made him her ‘soul mate’, her better, stronger other self.

The image of the Doppelgénger is also used in the poem “Rumpelstiltskin”
(“Transformations”, 1971) where the author establishes a literary conversation with the
original Grimm tale using one of the most enigmatic and unforgettable figures to emerge
from German folklore:

Inside many of us

is a small old man

who wants to get out.

No bigger than a two-year-old
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whom you’d call lamb chop
yet this one is old and malformed [9, p. 227].

Her Doppelgénger entity emanates from the unconscious, uncontrollable, it is a
‘voice usually censored’ who speaks with ‘Truman’s asexual voice’ [7, p. 78]. By in-
cluding the personality of the thirty-third American president Anne Sexton the author
connects the double motif with the ‘dark sides’ of an accepted public face of the Ameri-
can nation (making an allusion to dropping of atomic bombs on Hiroshima and Nagasa-
ki, involvement in the Korean War). What is more, the Doppelginger in the poem is also
a manifestation of the queen’s unconscious which is her ‘dwarf’, her ‘enemy within’ [9,
p. 233]. This dark, other, second self is associated with the irrational, subconscious and
supernatural ‘in the best romantic traditions’ [3, p. 124].

The image of the “double” as a dominant, frightening part of persona’s identity is
similar to the one used by another American women poet Sylvia Plath in her poem “In
Plaster” (from “The Collected Poems”, 1981): “I shall never get out of this! There are
two of me now: / This new absolutely white person and the old yellow one, / And the
white person is certainly the superior one” [8, p. 160]. This perfect copy of the speaker
(“‘white person’) represents a dominant but false “I”, and is associated with the physical
body, whereas an ‘old yellow one’ stands for the soul. The speaker in Sylvia Plath’s
poem, as well as in Sexton’s “The Other”, realizes that the stronger ‘alter ego’ creates
an obstacle for the unity of her personality, consequently the only way is to free oneself
from this unwanted “double”, even at the cost of one’s life. As a result, to become whole
and free the speaker must die in order to resurrect in a new and better form. Thus, the
motif of duality and the image of the “double” are merged in a wider thematic field,
which includes the theme of death, the motifs of dying, resurrection, and renewal.

Anne Sexton’s poetry is based on the sets of oppositions: death — dying, body —
soul, art — madness to name a few. In the poem “Demon” from the posthumously pub-
lished book “45 Mercy Street” (1976) the author creates an image of a demon which is
close to Plath’s ‘old yellow person’ (“In Plaster”) and represents the speaker’s real “I”.
However, in contrast to Plath, Sexton’s persona is not proud of that part of her identity,
it repulses and disgusts her:

My demon,

too often undressed,

too often a crucifix I bring forth,

too often a dead daisy I give water to
too often the child I give birth to

and then abort, nameless, nameless...
earthless [9, p. 554].

At the same time, the speaker’s dark, other self is also the source of her poetic
power, the center of her art, her so-called “gnawing pestilential rat”* which is both the
reason for her poetry and the destructive force that ruins the wholeness of her identi-
ty. The body and soul are tightly connected in Anne Sexton’s poetry and the speaker,
though welcomes death, realizes that physical experience is vitally important for her as
a poet. Thus, her persona is willing to accept this terrifying “double” in order to become
atrue artist: “Yes. / Yes. /I accept you, demon. / I will not cover your mouth” [9, p. 555].

* Sexton A. The Awful Rowing Toward God / A. Sexton // The Complete Poems, 1981. — P. 416.
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To accept the demon within her means to let in the fears that inhabit the deepest layers
of our subconscious and speak these fears out in the form of poetry. For Anne Sexton
the poetic language is something similar to the language of a mentally disabled person,
she strongly believed that real poetry can be written only when the invisible veil of cen-
sorship is lifted between all men and women.

The image of a mirror is also tightly connected with dichotomies outer/inner, vis-
ible/invisible, private/public. Seeing oneself in a mirror, according to M. Bahtin, is “al-
ways the look at oneself with the eyes of the Other” [1, p. 31]. For Anne Sexton and
women poets like her the problem of the mentioned above Other or Others has always
been of extreme importance, because women are writing to realize themselves in this
act, for them to write means to exist, as the language, according to Héléne Cixous, is
“the way to break once and for all the bonds and classifications of the phallocentric/
logocentric systems” [2, p. 378-379].

Anne Sexton uses the motif of reflection to create the image of the “double” on the
intertextual level, as the problem of the language as an alien environment for a woman
poet becomes an integral part of her poetry. The journey from the imaginary space to
the symbolic language order is made by the lyrical persona in Anne Sexton’s poem
“The Double Image” (“To Bedlam and Part Way Back) (1960) where trough images
of portraits, self-portraits, mirrors she tries to convey the double, or doubled images of
mothers and daughters. The poem’s events are doubled too: the lyrical subject attempts
suicide and returns from the institution twice in the poem and the subject’s mother is ill
after her daughter’s suicide attempt and accuses her daughter of ‘giving her cancer’ [9,
p- 38]. The author uses an opposition: physical — mental illness, this dichotomy is also
embodied in the image of “the double woman’ who stares in the mirror, “as if she were
petrified” [9, p. 41]. The portraits of mother and daughter on the opposite walls become
the manifestation of the mother-daughter relations where the mother’s portrait becomes
“my mocking mirror, my overthrown / love, my first image” [9, p. 41]. Symmetrical
structure of the poem, constant reiterations ‘Too late, / too late’, ‘as if’, ‘as if” imitate
numerous reflections creating the claustrophobic effect as if all three participants are
in the room full of mirrors “/ rot on the wall, my own / Dorian Gray. And this was the
cave of the mirror, / that double woman who stares / at herself, as if she were petrified
/in time...” [9, p. 39]. Consequently, the mirror image in this poem transforms from the
culture item to the textual construct allowing the subject to regain her female identity
being realized in the act of writing.

The double motifis embodied in Anne Sexton’s poetry with the help of mytholog-
ical, biblical images of woman-demon, angel of revenge, witch, mad woman, female
dwarf etc. These demonic images are often associated with madness, guilt, death, and
vary from the witches in the book of poems “To Bedlam and Part Way Back™ to myste-
rious ‘angels’ in “The Book of Folly” which Sexton’s persona acquaints with ‘slime...
bedbugs...paralysis’ and a slow pace of a ‘Death baby’ who becomes subject’s second
self in the poem “The Death Notebooks™ [3, p.17].

In conclusion, the exploration of the “duality” motif in Anne Sexton’s poetry is
one of the main modes of self-analysis offered to her lyrical persona who is always
struggling to define her identity thus experimenting with different propositions about
her own nature, her body and her relation to the masculine tradition. Creation of the
other supernatural counterpart, a Doppelgédnger of her second self generates from the
poet’s uneasiness with male myths of femininity and is developed into the wider motif
complexes which include despair, madness, suicide, dying and resurrection.
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YIK 811.111°38
. B. EOIMOBA
Jninponemposcwvkuii nayionanvHutl ynieepcumem imeni Onecs [onuapa

BUJIA TA 3ACOBH JITHTBICTUYHOI KOMITPECTI
(HA MATEPIAJII IPAMATYPITYHUX TBOPIB OCKAPA YAWMJIBIA)

CTarTIO NPUCBAYEHO TeMi BUSHAYCHHS JIHIBiCTHYHOI Kommpecii Ta coco6am ii me-
penaui. Po3riusinyTo npo6jieMy BU3HAYCHHS KOMIIpecii Ta BHKOPHCTAHHSA I[bOT0 CTHJIiCTHY-
HOro npuiiomy Ha marepiaJji n’ec Ockapa Yaiinbaa. Y cTarTi J0CHiI%KeHO CHHTAKCHYHUI,
JIEKCHKO-TPAMATHYHMI Ta JekcnuHuii Buau komnpecii. Haii0inbm geranbsHo npoanadizo-
BAHO /IBA OCTAHHI BUIU KoMIIpecii, TAK IK BOHH HAHOIIbII IIMPOKOBKMBAHI y ApaMaTyp-
riYHMX TBOpaX, 110 PO3IVISIAAIMCSH B MeKaX A0CTiKeHH.

Knrouogi cnosa: xommpecisi, CIIoBa-peUCHHs, KBa3iKOMIIPECis, CIIICUC, 3aMIIICHHS, pe-
Mpe3eHTAallisl, CUTHATI3allis

B cTarbe paccMaTpuBaeTcsi npodjieMa onpeesieHUus! THHIBUCTHYECKOi KOMITpeccHH
M ee BUIOB. JL1s1 ucciienoBaHus ObLJIM HCI0JIb30BaHbI TEKCThI Ibec Ockapa Yaiuibaa «Kak
BaKHO OBITH cepbe3HbIM» U «UneanbHbIi My#». Bbl1d paccMOTpeHbl TPU OCHOBHBIX BH/IA
KOMIIPECCUH: CHHTAKCHYeCKasl, JeKCHYecKasi H JIEKCHKO-TpaMMaTu4uckas. OCHOBHOE BHH-
MAaHHe yIeJseTCs TeKCHYeCKOH H JIEKCHKO-TPAMMATHYEeCKOH KOMIIPeCCHH.

Knruesvie cnosa: xomnpeccusl, CI0oBa-IPEJIOKEHNS, IUTUICUC, KBAa3UKOMIIPECCHs], pe-
Mpe3eHTalMs], CUTHAIU3ALUS.

The article deals with the topic of linguistic compression, its types and means of its
rendering. The issue of definition of the term “compression” and its usage was based on the
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Oscar Wilde’s plays “It’s Important to Be Earnest” and “The Ideal Husband”. The main
aim of the research was to analyze the plays and define the cases when compression was
used.In dialogic speech linguistic compression occurs in syntagmatic form. This explains
the means of its realization (ellipsis, substitution, representation, aposiopesis, signaliza-
tion). Compression leads to minimization of the text, which depends on the communicative
situation and intention of the author. Three main types of linguistic compression were
investigated: lexical, syntactical, and lexical and grammatical. The most widely used types
were lexical and lexical and grammatic.

Key words: compression, word-phrases, quasicompression, substitution, representation,
aposiopesis, signalization.

OjiHe 3 LEHTPAJIbHUX MICIh Y JIOCHI/DKEHHSAX J1aJIOTIYHOI MOBH 3aliMarOTh JBI
MIPOTHIICKHI TEH/ICHIIi1, TIOB’s3aHi 3 KOHKPETHIMH YMOBaMH CITIJIKYBaHHS, a caMe KOM-
npecist Ta HaaMipHicTh. [laHa poOoTa MpUCBsUEHA SBUILY CTHIIICTHYHOI KOMIPECii.
MarepiaioM TOCTIKEHHS € T’ €CH aHTIIHCHKOTO0 MTUChMEHHHKA BIKTOPIAaHCHKOI CTIOXH
Ockapa Yaiinbaa, « Sk BaxxnuBo OyTr cepilozHuM» Ta «laeanbHui YOIOBIK». AKTyalb-
HICTb JIaHOT pOOOTH TOJATAE B TOMY, IO SIBUIIE KOMITPECii y JiaoTiYyHOMY MOBIICHHI
JIOC1 HE MOBHICTIO BUBYCHO 1 CaM TEPMiH «KOMIIPECIS» TPAKTYEThCS JTOCUTH HMIMPOKO 1
JOCUTH BUIbHO. YacTo TIOSICHEHHS CaMOTo T€pMiHa 3BOAMTHCS JI0 TOSICHEHHSI OKPEMUX
KOMITOHEHTIB, III0 BXOJSIThH ¥ HBOTO, IO HE A€ HaM ITUTICHOTO CIIPUHHATTS. 3a BH3HA-
yenHsM H. Banrinoi, indopmauiiiHa koMnpecisi — 1je CTUCHEHHsI 3MiCTOBOTO acIleKTy
JeBIHIIII0I0Y0ro MpH 30epeKEeHH] CYyTHICHOT IUTOIIMHMU 1e(iHIIHOBAHOTO, BIJIOBIHO,
1Ie SBHIIE MA€ 3HAYHUH MMOTEHIIIal y apXiTEKTOHIIl TEKCTY, OCKUIbKU HAIIPSIMY ITOB’s13a-
HE 3 MOJICIIFOBAaHHSIM 00pa3Horo ciioBa [4; 34]. TakuM 4MHOM, TIOHSATTS KOMIIPECIi € Ha-
0araro IMUPITAM 33 BU3HAYCHHS HOTO MIFOYNX KOMIIOHEHTIB. barato BUeHHX 3aiiMaucs
po0OJIeMOI0 KOMITpecii B paMKax CBOIX JIOCIIKeHb, Taki sk O. Akcenos, 0. Bnacosa,
I'. [Touenmos, K. Cepenuna, M. Cremanosa Ta iH. [luTanHsS KOMITpecii BHHUKAE ITiT 9ac
nepeKiangy sK 3 aHDIHChKOI MOBM Ha YKpalHCBKY, TaK i y 3BOPOTHOMY HampsMKy. B
AHIIHCHKIM MOBI KOMITPECisl ITMPOKO BKUBAETHCSI, 0COOIMBO Ha JITHIBICTHYHOMY PiBHI,
[0 MOYKHA CTIOCTEpiraT y AiaJIoTiYHOMY MOBIEHHI. OT)Ke, JTIHTBICTUYHA KOMITPECis
MOKE BBYKATHCA SIK XapaKTepHE SIBUILE 1151 aHITHChKkoT MOBH. Tak K IpaMarypriyaui
TEKCT HaHOUIBIIT TTOBHO BiToOpakae MiajloTidHEe YCHE MOBJICHHS y TIICHMOBOMY BapiaH-
Ti, JJISL TOCHIKeHHS Oyno oOpaHo came m’ecu. OCHOBHUMHU METOJIAMU IO CJIiKCHHS
OynM JECKPUNITUBHUIN METOJ, METOJ] TEKCTOBOTO BiOopy. OCHOBHUM 3aBAaHHAM Oyiio
BUSIBUTH OCHOBHI BHJIM Ta 3aCOOM JITHTBICTHYHOI KOMIIpECii.

JlirgicTuHa KOMIIpECis, U0 € MPOSBOM [Iii MPUHIIMITY €KOHOMIi B CHHXPOHIi, BU-
3HAYAETHCS B OCIIKEHHI SIK TIPOIEC CKOPOUCHHS CTPYKTYPH MOBHOT OJMHHMIII O€3 3Mi-
HU 00’eMy 3aKiajieHoi iHpopMallii, 0 Mae CUCTEMHUN XapakKTep 1 10 € CTHIICTUIHO
HEMapKOBaHOI0, 3/1IHCHIOBAHOIO K 32 PaXyHOK OITyIIEHHS HaAMIPHUX €JI€MEHTIB, TaK 1
3aMiHH X MEHII IPOTSHKHUMHE OAHHUIAMU. Taka KoMIpecis 00yMOBJICHA TiJIbKH JiHTBi-
CTUYHUMH YnHHUKamH [4;19].

Buninsrore Tpu BHIM MOBHOI KOMIIPECii: CHHTAKCHYHY, JIEKCUKO-TpaMaTHYHY,
nexcuuny [4; 22]. Koxen Bua koMnpecii BiIpi3HSIETHCS BiJl IHITUX CIIeNU(IKOK CBOIX
KOMITPECYIOUNX MOXJIMBOCTEH, a TAKOXK THM, SIK BiTOYBA€THCS KOMIIPECIs, 1 B TOM kKe
4yac MOB’sI3aHUH 3 HUMU.

O3HaKor0 MEePUIOTo BUILY MOBHOI KOMIIPECIT € TIIbKH HASIBHICTh IEBHOT CTPYKTYpH
pedeHHs. JlaHuil B KoMIpecii 3/iHCHIOEThCS 32 PaxXyHOK OITyIIEHHS B CTPYKTYpi pe-
YeHHS HAJIMIPHUX €JIEMEHTiB. 3ac000M peaiizallii MOBHOT KOMITpECii CIIYKHUTh €JIINCcuc,
SIKUH BOJIOZIE CTAaTyCOM IS PO3MOBHOI MOBH. I1if eincucoM po3yMieThCcsl KOHCTPYK-
Iisl, B CTPYKTYPi SIKOT OMYIIEHUH OJUH a0 JEKLIbKa SJIEMEHTIB, SKi MPU 3iCTaBICHHI
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3 «TIOBHAM)» BapiaHTOM MOXXYTh OYTH «BiTHOBJIIEHI» CHHTAKCHYHO i MapairMaTH4IHO.
KomyHikaTuBHI 1l eTINTHYHUX pEIUTiK-peakliii MOKXyTb BapiroBaTHCS 3aJICKHO Bix
TUIy Aianoriunoi egHocTi. Le Moxke OyTu: yTOUYHEHHS BCi€l peruTiky, miaATBEepIKESHHS,
YTOYHEHHS 3MICTY PeIUTiKU-CTUMYITY, IOBiZJOMJICHHS HOBOI iH(opmauii. Hanpukmaz:

ALGERNON: (Stiffly) where have you been since last Tuesday?

JACK: In the country [3; 223].

3a CcBOIMH CEMaHTHUKO-CHHTAKCHYHUMH XapaKTePUCTUKAMH PEIUTiKU-peaKiii 3
SJIICUCOM JIy’K€ PI3HOMaHITHI. 3a CTPYKTYPOIO BOHHU CKJIQJIal0THCSI B OCHOBHOMY 3 OfI-
HOTO efieMeHTy a00 (pasu [2; 65]. HoMiHATUBHI OAHOCKJIA/IHI PEUYEHHS MalOTh BEJTUKUI
SKCIIPECUBHHM MOTCHITIa, OCKUTLKH IMCHHHKH, IO € iX TOJOBHUM UYJICHOM, 00’ €IHYy-
IOTh y 001 00pa3 mpeaIMeTy Ta ifero Horo icHyBaHHS. BOHN BUKOPHCTOBYIOTHCS B OITH-
cax 00CTaBWHH [Iii; Ha IOYAaTKy poMaHy a0o IJ1aBH, B aBTOPCHKUX peMapKax Ha IO4YaTKy
n’ec, y Oy/lb-sIKUX OIMHKCAX, JIe 3arajibHa KapTHHA CKIIAJIAEThCS 3 OKPEMHX CIICMEHTIB, a
TaKOX 1 B TUHAMIYHOMY OTIOBiJIaHHI.

Scene.Garden at the Manor House.A flight of grey stone steps leads up to the
house. The garden, an old-fashioned one, full of roses.Time of year, July [6; 599].

Crix 3BepHYTH yBary Ha Te, 1[0 OJHOCKJIAJHI PEYCHHS HE MICTATh PO3AiIBHOIO
BUpa3y cy0’€KTa 1 mpenKara, He MOXKYTh TOMY BBaKaTHCsI HSTOBHUMH 1 00’ € JHYIOTbCS
3 BUIMAJKaMH TIPOITYCKY JOTTYHO HEOOX1IHMUX eNIEMEHTIB, OCKUIBKY 1 Ti | 1HII € 3aco0a-
MU CHHTaKcu4HOI kommpecii. Hanpukiaz, enincuc Moxke OyTH BUpaXeHUI HEMOBHUMHU
peueHHsIMH. Bynyun ocoOIMBO XapakKTEpHUM JUIss PO3MOBHOT MOBH, €JIINICUC HABITH 1
103a J1iaJIoroM JI0/1a€ BUCJIOBY IHTOHAIIIFO KUBOI MOBH, JMHAMIYHICTb, & 1HOJI i IesKy
JIOBIPJIMBY TPOCTOTY.

VY mporieci yCHOTO CIUIKYBaHHS, SIKE XapaKTePU3YEThCSl BUCOKHMM TEMIIOM MOBH,
CTHUCIICTIO, CIIOHTAHHICTIO, TIEPCOHAX] IMMMPOKO BUKOPHUCTOBYIOTh SITIITHYHI KOHCTPYK-
1ii, o 00yMOBIIEHE TEHICHITIEIO O EKOHOMII MOBHHUX 3ac00iB 1 BAMOBHUX 3yCHIIb [4;
27]. BiIHOBIICHHS 3HAYCHHS OMYIICHUX WICHIB PEYCHHST 00YMOBIFOETHCSI MOBHUM 1 CH-
TYyaTHBHUM KOHTEKCTOM.

LORD GORING: I was.

MABEL CHILTERN: I wish I had brought you up!

LORD GORING: I am so sorry you didn’t.

MABEL CHILTERN: It is too late now, I suppose

LORD GORING: [Smiling.] I am not so sure.

MABEL CHILTERN: Will you ride to-morrow morning?

LORD GORING: Yes, at ten [6; 580].

IcHyrOTh 0CcOONMBI (QYHKIIIT HETOBHUX PEYCHB, HAIPUKIIA]] TIPOITYCK JIIECITIB CTBO-
PIO€ BIATIHOK IIBUAKOCTI, HAIIPYXKEHOCTI Aiil. HaBMUCHE HEJOMOBJICHHS PeUeHb CTBO-
pIOE BpaKeHHS MTOBHOT SICHOCTI HEJIOMOBIICHOTO, & TaKOX HEOaKaHHS JIOTOBOPIOBATH
0-HeOyIb HETTPUEMHE.

YMOBYaHHS 1 ONM3BKHIA 10 HHOTO aIl0310TIE3HC TOJISATAIOTh B EMOIITHOMY 0OpHBi
BHCJIOBY, aJIe TP YMOBUAHHI peIuTika MepCOHaKy CBiIOMO HAJIA€ CIyXady MOXKIUBICTh
3[10Ta/IaTHCS TIPO HEJIOMOBIICHE, a TIPU ano3i0e3nci BiH AiCHO abo0 y/1laBaHO HE MOXKE
MIPOIOBXKYBATH BiJl XBUJIFOBaHHs a00 HepinrydocTi [2; 67].

JACK: (Nervously) Miss Fairfax, ever since I met you I have admired you more
that any girl... I have ever met since... I met you.

GWENDOLEN: Yes! [ am quite well aware of the fact [3; 206].
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VY 1ipoMy OCBiTueHHI B KoxaHH1 J[keka 10 ['BeH10J1eH BUKOPUCTOBYBaHUH aBTOPOM
aro3ione3uc mnepesae XBUIoBaHHs J[XKeka 1 B TOH e yac MiJIKPECITIOE XOIOAHOKPOB-
HICTB 1 CIIOKIH IIBYMHU.

LORD GORING: [Rising.] Lady Chiltern, I will be quite frank with

you. Mrs. Cheveley puts a certain construction on that letter and

proposes to send it to your husband.

LADY CHILTERN: But what construction could she put on it? . . . Oh!

not that! not that! If [ in — in trouble, and wanting your help,

trusting you, propose to come to you . . . that you may advise me . . .

assist me . . . Oh! are there women so horrible as that . . .? And

she proposes to send it to my husband? Tell me what happened. Tell

me all that happened [6; 580].

Jleni YinrepH nyxe cXBUIbOBaHA. BoHA HaBITh YSBUTH HE MOTJIA, IO Y CBITI MOXe
ICHYBAaTH Taka MmiuticTe. ToMy y Hel He BUCTada€ CiB, 11 MepermoBHIOIOTH €MOIIii.

Jlekcuko-rpamMaTidHa KOMITPECisT 3MIHCHIOETHCSI OCOOIMBUMHE JIEKCHIHUMH 3aC0-
0amu, [Ki 31aTHI BUKOHYBATH KOMITpecyrodi QyHKIIIT uepe3 crienudiky cBOro 3HaYSHHs
1 TpaMaTHYHOI CHOMy4YyBaHOCTi. BoHa peamni3yeThbes 3a JOMMOMOTOIO TPhOX 3ac00iB: 3a-
MIIICHHS, perpe3eHTallii, Curuatisanmii [5].

Po3pizHseTbes MBI rpyny 3aCTYITHUKIB: Ji€CHiBHI 1 HemiecmiBHi [1; 58]. I'pyna mi-
€CIIIBHUX 3aCTYIHHKIB Tpe/IcTaBlIeHa AiecaoBoM do, pi3sHOMAHITTS (PyHKIIIN SKOTO J103-
BOJISIE BXXUBATH HOTO0 1y pyHKIIIT 3acTymTHUKA, 1y QyHKIIIT permpe3eHTanTa:

LORD CAVERSHAM: [Going towards the smoking-room.] That is a

paradox, sir. I hate paradoxes.

LORD GORING: So do I, father. Everybody one meets is a paradox

nowadays. It is a great bore. It makes society so obvious.

JACK: Oh, that’s nonsense, Algy. You never talk anything but nonsense.

ALGERNON: Nobody ever does [3; 211].

HenieciBHe 3aMilieHHS 3IIHCHIOETHCS JACSIKUMH 3aiiMEHHUKAMH 1 TIPUCITIBHUKA-
MM, a TAKOXX TPYMIIOI0 IMEHHHUKIB, [II0 MAIOTh y3arajibHIOBAIbHE 3HAUCHHS, BXKUBAIOTHCS
3 nerepminaruBamu the, that, this, Hanpukmnan:

GWENDOLEN: Then, that all is quite settled, is it not?

CECILY: I hope so.

GWENDOLEN: Perhaps this might be afavourable opportunity for my mention-
ing who I am. My father is Lord Bracknell. You have never heard of Papa, I suppose?

CECILY: I don’t think so [3; 210].

Jlo 1i€l Tpymu BiTHOCATHCS 1 I€SKI CIIOJIyYHUKOBI CJIOBA 13 3HAYCHHSIM MTOCTYIIKU:
nevertheless, all the same # iHmi. BunagkoM iX BUKOPHUCTOBYBAaHHS € JiaJIOTiYHA €]1-
HicTh. CHCTEMY Ji€CIIBHOI peripe3eHTaIlii CKIaIaloTh JOTTOMIKHI i MOJIaJIbHI /TI€CIIOBA,
niecnoBo to be:

CECILY: To please me you are ready to face this fearful ordeal?

ALGERNON: I am! [3; 207].

Bonoziroun 4iTKo CpsIMOBaHOIO 00OB’S3KOBOIO CIOJIyUyBaHICTIO, JOIOMIXKHI 1
MOJIaIbHI JII€CITIOBA 3[aTHI MPECTABUTH BCIO TPYITY TPHUCYIKA.

[ig meKCHYHOI0 KOMITPECIEI0 PO3YMIETHCS «3[ATHICTh SIKOTO-HEOYAb CIIOBA, IO
Ma€ 3HAUYCHHS y3araJbHIOBAJILHOTO XapaKTepy, IMILTIIIIIOBATH MOBHI BiZIpi3KH Pi3HOTO
00’eMy — BiJl peUCHHS JI0 KOMILIEKCY pedcHby [4; 35]. Ile — cioBa-pedyeHHs, XapakTep-
HOIO OCOOJIMBICTIO SKMX € HEMOJAUIBHICTh MO CKIAy. IX KOHKpETHE JIEKCHYHE HaroB-
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HEHHS 3aJIC)KUTh BiJ] KOHTAKTYIOUMX 3 HUIMH MOBHHX OJIMHUIb, 1 Y BIJJPUBI BiJ{ HUX CJIO-
Ba-pEUCHHS HE BKUBAIOTHCSI.
3) CECILY: Oh no! I have no mother, nor, in fact, any relations.
GWENDOLEN: Indeed?
4) CECILY: I beg you pardon, Gwendolen, did you say Earnest?
GWENDOLEN: Yes [3; 205].

OkpiM JaHUX 3ac00iB JIGKCHYHOT KOMIIPECii BUAUIIETHCS JICKCHUHNN ab0 cemMaH-
TUYHHN TOBTOP. [ToBTOp BiPi3HAETHCS BiJl JBOX BHINE HAa3BaHUX 3aCO0IB JICKCUYHOT
KOMIIpecCii THM, IO Ma€ TiAbKHA (PYHKINIO MIATBEPHKCHHS] 1 HE MICTHTH y3arajabHIO-
BaJIbHOTO 3HAYCHHSI:

CECILY: Uncle Jack, if you don’t shake hands with Earnest I will never forgive
you.

JACK: Never forgive me?

CECILY: Never, never, never! [3;198].

VY naHoMy NpUKJIaIl MMOBTOP CIYXXHTh Ui TOTO, 100 oka3aru, 1mo Jek siBHO
3MIUBOBaHMH Takoio peakiiiero Cecnmi. OcTaHHI X TpH cioBa «Never» yKa3yloTh Ha Te,
110 JIIBYMHA ITI€ MOJIOJIA 1 BEPEIyE, SIK JUTHHA.

11le ogHMM SBHIIEM, HEPO3PUBHO OB’ sI3aHUM 3 KOMITPECi€r0, € KBa3ikoMIpecis [1;
78]. BoHa criocTepira€Thesi B THX BUIAJIKAX, KOJIH BCIIIJ] 32 KOMIIPECOBAHUM €JIEMEHTOM
CIIO)KUTHN WOTO HEKOMITPECOBAHUH €KBiBaJCHT a00 PO3TOPHEHHM €JIIEMEHT i3 TOTOXK-
HUM CEMaHTUYHUM HaKJIaJICHHSIM, HAPUKIIA/L:

JACK: His luggage?

MERRIMAN: Yes, sir. Three portmanteaus, a dressing-case, two hat-boxes, and a
large luncheon-basket [3; 217].

Po3risiHyBIIIM OCHOBHI BUIM KOMTIpecii, MOYKHa 3pOOUTH BUCHOBKH, IIIO JIIHTBiC-
TUYHA KOMIIPECis Ma€ B J1iaio3i CBOI 0COOIMBOCTI, IMOB’sI3aHi 31 CHEIU(IKO0 PO3MOB-
HOTO CTHJIIO MOBU. B miajoridHOMY MOBJICHHI JIIHTBICTHYHA KOMIIPECiS BHCTYIIAE B
CHUHTarMaTHYHOMY IUJIaHi, 10 3yMOBJIOE OKpEeMHUH Habip 3aco0iB i peamizauii (emin-
CHC, 3aMIIlIEHHs, PEIPE3CHTAllis, all03MO0Ie3iC, CUTHAMI3AIlis, CJI0Ba-PEUCHHS, ITOBTOP
esieMeHTa). BOHM MaroTh SIK CIIUTBHI, Tak 1 BinmMmiHHI pucu. Kommpecis npu3BoanuTh 110
JIAKOHi3alii TeKCTY, CTYIIHb SKOI 3aJIe)KUTh BiJ] KOMyHIKaTHBHOI CHTYyallii, a B XyIOXK-
HBOMY TEKCTI — BiJI iHTEHIIIi aBTOpa. JIakoHI3aIlisg B TAKOMY BUTIAIKy HE € CKOPOUCHHIM
TEKCTY 3a pPaxyHOK BUIIyYEHHs YaCTHHHM iH(pOpMaIii, aje ONTUMI3ali€lo CIPUHHATTS 31
30epeKEeHHSIM ITOBHOTO 00CATY eMOIiIHO1, 3MicTOBHOT 1 00pa3Hoi iHdopmarii. ¥ m’ecax
O. Yaiinpaa yacrinie BUKOPUCTOBYETHCS JISKCHYHUIN Ta JIEKCHUKO-TPAMaTHYHUN BHIU
komrpecii. BuBueHHs miei TeMn Moke OyTH BUKOPHCTAHO Ha 3aHATTAX 3 aHAJITUYHOTO
YUTAHHS Ta CTUIICTUKHY JJIS 3a1T00IraHHs TTIOBEPXHEBOTO YUTAHHS TBOPIB Ta OUTBIIT TITH-
OOKOTO PO3yMiHHS TEKCTY TBODY.
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VAK 821.111
. A. Kupnienko

Taspuueckuii nayuonanbHulll yhugepcumem um. Bepuaockozo

BOITPOC BEPbI U BE3BEPUS COBPEMEHHOI'O MUPA
B KOHTEKCTE TBOPUYECKOM 3BOJIIOIIAN MAPTUHA MAKJIOHAXA

Y crarTi po3risAalThCA NMPUKJIAIH XPUCTHAHCHKUX TeM, ixeil, MOTUBIB i 00pa3iB y
m’ecax Maprina Makjaonaxa «KaJuika 3 ocrpoBa Inimmmaan», «CamorHiii 3axiny i «JIonu-
Ha-NOAYIIKa». 3podieHa cnpoda po3risinyTu daktu 3 kutTs Ipnanaii 1990-x pokis, ski
3HAHIILIN CBOE NMOJAJbIIIe BiT00paskeHH i OLIHKY Yy I’ €cax paMaTypra, a TAK0K BHSIBJICH-
Hsl B HUX 0i0JiiiHMX MOTHBIB.

Knrouoei cnosa: HoBa npama, Maptin Maknonax, 0i0miitHi MOTHBH.

B craTrbe paccMaTpuBalOTCs NPUMePhI XPUCTHAHCKHUX TeM, Heil, MOTUBOB B 00pa30B
B nbecax Mapruna Maknonaxa «Kaneka ¢ ocrpoBa MHummaan», «CupoTjmBblii 3anam
u «YesoBek-nogymka». [lpeqnpuHaTa NONbITKa paccMOTpeTh GakThl U3 Ku3HH Upnan-
aum 1990-x ronoB, KOTOPbIe HALILIM CBOE 1aJibHelillee 0OTPa:KeHue U OIlEHKY B Mbecax Jpa-
MaTypra, a Take BbIsiBJIeHHEe B HUX 0M0/1eliCKUX MOTUBOB.

Kntouegvie cnosa: HoBas npama, Maptiua MakjoHax, OMOIeliCKUe MOTHBEL.

The article provides examples of Christian themes, ideas, motifs and images in the
plays by Martin McDonagh: “The Cripple of Inishmaan”, “The Lonesome West” and “The
Pillowman”. An attempt was made to consider the facts of the life of Ireland of the 1990s,
which were further reflected and evaluated in the plays of the playwright.

Keywords: new writing, Martin McDonagh, biblical motifs.

CrpemutesnbHas CMEHa OPUEHTUPOB M IMOCTENICHHOE UCUE3HOBEHUE 00IIeUesIOBe-
YEeCKHX HOPM HE MOTJIO HE HAHTH CBOETO OTPaKEHHS B MPOM3BEICHUSIX CETOMHSIIHUX
aBTOpOB. [Ibechl COBpeMEHHOT0 aHIMIHICKOro qpamarypra Maptuna MakaoHaxa, OTHO-
CSIILIETOCS K TEUCHUIO «HOBAsl Apamay, MPeJCTaBISIOT Psifi COBPEMEHHBIX HIIEH U TeMm,
KOTOpbIEC HY)KJAIOTCSI B 0COOOM OCMBICIICHUN YUTATENsIMH. Uepe3 aBTOPCKYIO MO3ULUI0
M0 OTHOILICHHUIO K Pa3IMYHBIM IEPCOHa)KaM MBI MOKEM BBIICIUTD Psiji Haubosee Bax-
HBIX MPOOJIeM, KOTOPbIE CO3BYYHBI CETOAHSIIHUM pealusiM. A MMEHHO: BOIIPOC IJIO-
Oanu3alMy U BIUSHHUS MacCOBOM KYJIBTYpBI, TPOOIeMa CaMOUACHTH()HUKALUKN YeI0Be-
Ka U COIIMyMa, MOTEepsl YBKCHUS IPYT K APYTY, HAIIMOHAJIBHBIA M PacoBBIH BOIIPOC U
npyrue. Ilpu 5ToM HekoTopble poOIeMBbl OepyT cBOE Hayallo emé ¢ JaBHUX BPEeMEH,
OJTHAKO paccMaTpHUBAOTCS MO/ HOBBIM YITIOM. B 4acTHOCTH, BOTIPOCHI BEpHI U Oe3BEpHSL.

OtnenpHble 3apyOekHbie yuéHbie (Stephanie Pocock, Joseph Feeny, Patrick Lo-
nergan) B CBOMX TpyJax MBITAINCH BBIACIUTH OCHOBHBIC TEMBbI, KOTOPbIE MOJIHUMAET
nycareiib B CBOEM JIUTEPAaTYPHOM M KMHeMaTorpadguyeckoM TBopuectse. [Ipu 3Tom mo-
HSTb, YTO MOCIIYKHJIO MPEANOCHUIKAMU AJIs1 OOpalleHust K TOH MM nHOW mpobieme,
OCYyILECTBICHO He Obu10. Takke OUeHb PEIKO MOXKHO YBHJAETh OTCBUIKY K COLMAJIb-
HO-KYJIBTYPHBIM COOBITHSIM, OKa3aBIINM BIMSHUE HA TBOPUECTBO MakgoHaxa.

AKTyaJIbHOCTh U HOBHM3HY JaHHOW paOoThl 00yCIaBIMBACT BIEPBbIC MPEAIPHHS-
Tas TIOIBITKA PaccMOTpeTh (pakThl u3 xu3Hu Upnananu 1990-x To70B, KOTOPHIE HAIILIN
cBOE JayipHellnee OTpakeHHE M OLEHKY B Ibecax JIpaMarypra, a TakKe BbBIIBICHHE
B HUX OnOnelckux MOTUBOB. Llesblo nccnenoBanus SBISETCS aHAIU3 UHTEPIIPETANN
MaprtuHoM MakoHaXoM TeMbl Bepbl U Oe3BepHsi, B KOTOPOH UCIIONb3YIOTCsl OnOIeii-
CKue 00pasbl U CHOXKETBI.

© . A. Kupuuenko, 2014
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Ha nporsixkennn 1990-x ronoB karonmueckas epkoBb Mpianmuu Obina 3aMeriana
B psijie CKaHJIaJI0B, KOTOpPBIE CHIIBHO ToAopBaiiu e€ aBToputeT. Tak, Hanpumep, B 1992
rony enuckon lenses Diimon Koiicu (Eamon Casey) ObuT mpH3HaH OTIIOM HECOBEP-
HICHHOJIETHETO Mallkduka. Uepes aBa roga cBsimeHHUK u3 JyOnmuHa Obul oOHapyKeH
MEPTBBIM B Teif-cayHe, a ciryxurtenb 1epku oter] bpernon Cmut (Brendan Smyth)
0o0BuHEH B nenoduinn. B 1995 rony orenr Maiikn Knepnu (Michael Cleary) cambrii
M3BECTHBIN CBSIMIEHHUK CTPaHbI ObIT pa3001aduéH mocie cBoeit cmeptu. OH BEN ycren-
HYIO TIPOCBETUTEIBbCKYIO JESITEIbHOCTD Ha TEJICBUCHUH U B Ta3eTax, 3aHUMaJl KOHCEp-
BaTHBHYIO TIO3UIIMIO B OTHOIICHWH LIeIH0aTa ¥ BOIPOCOB MOPAJIH, HO MTPH 3TOM CTOSUT B
TalHBIX TpakAaHCcKuX oTHoweHus X ¢ @unucc amunsron (Phyllis Hamilton), n y Hux
661 00 cbiH. [TomoOHbIe ckaHmansl Oynopaxar Mpnanauio mo ceil nens. Beero B
CTpaHe OT KaTOIUKOB-TIenopHIIoB moctpagano oonee 2000 gereii 3a mocneqaue 30 yer.
Kongmukr ycyryomics emé Oonplie, T. K. PyKOBOJACTBO HEPKBH, 3HAs O MPECTYITHH-
Kax, HOKpbIBaJIO uX. IIpuHrMas Bo BHMMaHUE 3Ty HHpopManuio, MaknoHax co3naér
B CBOCH TPHJIOIHH 00pa3 CBSILICHHUKA OTHa Y2JIIIa — OHOTO U3 UPJIaH/LEB CO BCEMHU
c1ab0CTAMHA U TIPEITFOO0ICSTHISIMH.

[Meecy «Cupomuseiit 3anan» (The Lonesome West, 1997) o npaBy MOXKHO CUH-
TaTh OJHOH W3 JIyUIIUX KapTHH, IOKA3bIBAIOLINX HACTOSILYIO KU3Hb UPJIAHICKOH 1Ipo-
BUHIMU. [ TaBHBIE repon nbeckl — 1Ba Opata Koynmen n Banen Konop, xuByuiue B He-
HABUCTH APYT K APYTY U BEAYIINE pa3rylbHbIA 00pa3 skn3an. Crapmmii Opar yous otia
3a HeJTUIETIPUATHBIN OT3BIB O €ro MpHYEcKe, a MK M000EeIIaa CKPBITh 3TO OT OK-
pyXaronmx B 0OMEH Ha IOJlyuYeHHEe OTIIOBCKOTO HaclleICcTBa. Bee uenoBevyeckue nopo-
KU, IPE/ICTaBICHHbIC B IIbECE — MbSHCTBO, IPAKH, KaTacTpoQbl, yOUHCTBA U IIpoUHUe, —
SBJISIFOTCS THTMYHBIMU M €CTECTBEHHBIMHU ISl )KU3HU HEOOIBIIOTO MPOBUHIIMAIBEHOTO
ropozxa. Ilpu atom nake o0pa3 cimykutelisi HEPKBU OTLA Y LI OTIIMYAETCsI OT 00ILe-
MpU3HAHBIX KaHOHOB. OH SIBIISIETCSI TPEHEPOM JKEHCKOH (yTOOTBHON KOMaHIIbI, KOTO-
past OTIIMYAETCs] HE CTOJIBKO XOPOIIeH UIPOH, CKOJIBKO JKECTOKOCTHIO 110 OTHOILEHHIO K
CBOUM IIPOTHBHUKAM. Y UUTBIBAS, YTO B OOILETPUHITOM IOHUMAHNUHU [IEPCOHAXKHU MTbECHI
JTAIEKH OT HMeaja, TO MOUCK «ITOJIOKUTEIFHBIX)» TepoeB MPOUCXOIUT MyTEM BhIOOpa
Jydmero u3 Xyammx. B sTom miane peBymika ['epiuH, KOTOpas IpeliuT TOJIBKO TOP-
TOBJIEH BUCKHU U MPUCTPACTHEM K OZEXKIE B CTHUIIE «MHHW», 3aCITYKEHHO MOJy4aeT OT
nacTeips npo3Bule-TuTya Cearoit Mapuu. OauH U3 NepcoHakei Mbechl CUUTAET OTLA
VYanma crnuBIIMMCS, COMHEBAIOIMMCS B bore HbITUKOM. YK€ B MSATOM KapTHUHE OTEll
VYo coBepiaeT caMoyOMiCTBO, OAMH M3 CTPALIHEHIINX I'PeXoB A1 Karoiuka. Kasa-
JI0Ch Obl, YeJIOBEK, KOTOPBIN MOCIaH Ha ATy 3€MJTIO JIeaTh JIIOeH CUIIbHEE, YKPETUISTh
uX BEpy, caM OKazajics OCCCHIIBHBIM II€pe] OKPYXKAIOLIMM MHPOM, IEpel CBOeH ma-
ctBoii. [lo ero muenuto, Mpnanaus BHE 1opucaukiuu bora, 1 9TO 3HAYHT, UTO KHUTEIH
9TOH CTpaHbI HE UTYT 3aII0BECH, HE CTPAAAIOT OT PACKASHUSL, HE BUAAT TPAHUL] MEXK LY
Job6pom u 3nom. Kak ormeuaror nccienoBarenu, MakaoHax CMOT BCKPBITh IPOOJIEMY,
KOTOpasi MOXKET B ONvpkaiiee BpeMst cTaTh (arajibHOW: MOSBICHHE TIOKOJICHHUH, JyXK-
JIBIX PENTUTUH, Bepe. B mocmeprHOM nucbMe oTua Yamina, octaBieHHOM OpatbsiM KoH-
HOp, €CTh cieayroiue cTpoku: «I’m betting everything on ye. I know for sure there’s
love there somewhere, it’s just a case of ye stepping back and looking for it. I’d be
willing to bet me own soul that that love is there, and I know well the odds are stacked
against me» [3, c. 170]. K coxanenuto, 9yga He TPOU30IILIO, OpaThs HE CTAIM TPOTIO-
BE/IOBATh MUP U 10OpO Ha 3emuie. 3a 5TUM HCXOJOM KPOETCsI IPUTOBOP COBPEMEHHON
xpuctuanckoi EBpore: «I, HecMOTpst Ha BcE 310, cam Mak/loHax He BBIXOJUT 3a Ipa-
HUIBI eBaHTrenbeckux JoOpa u 3ma. Jla, Oparesi HE MOAUMHSIOTCS 3aKOHY, 1a, OHU U3
npyroro Tecta. «M mieBars!». bymaymero y 6parseB Bc€ paBHO HET... OHU OCCILIOMHEL. .
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DTO0 3HAYHT, YTO «(TIOCT)-€BAHTEIHCKUE» MOKOJIICHUSI UCUE3HYT, a JIFOOOBh OCTAHETCH,
Kak octayniack Mapwus nociie otia Yoamma...» [2].

B cBoeit mhece MakmoHax IpemjiaraeT HaM COBPEMEHHOE TIepeOCMBICIICHHE Ou-
Oneiickoit uctopun o Kaune n ABene u 0 xepTBe BO UMs MCKyIJieHus rpexa. He no
KOHIIa HaIlleINi ce0s B Bepe OTel] Y Il MPUHOCHT ce0sl B )KEPTBY OpaThsiM, KOTOpPhIC
HE MOTYT 0OpECTH MUPHOE CYIIECTBOBAHHE /IaXKe MOCIIE TAKOTO IMOCTYITKA, COBEPIIEH-
HOTO, 110 CYTH, PaJy HUX. JTa HUKOMY HE HYXHasl KEpTBa OKa3bIBACT BIUSHUE TOJb-
ko Ha ['epnuH, KOTOpast OIUIakKBaeT camoyOwuiiily. Henb3st He OTMETUTh PsiJi MOMEHTOB,
OTCYTCTBYIOIIMX B IbECE JIpamarypra, HO MPUAYMaHHBIX OAHUM W3 MOCTAHOBIIHKOB
MBECHI JUIs 00JIEe TOYHOTO PACKPBITHSI CMBICIIOBON HArpy3KH, KOTOPbIE HECYT IIEPCOHA-
xwu. Tak, HarpuMmep, B crieHrueckoit Bepcun Tydana MmaMyTauHOBa O0ONBIIIOE BHUMA-
HUE yJIeNsIeTcs ClieHe caMoyOuicTBa. [ 0TOBSCH K HEMY, OTeIl YA, CJIOBHO BBITIONHSIS
MOCIICAHUN PUTYaJL, IEYET IMUPOTH JJII CBOUX TOMUHOK, TIOKPBIB UX B3OUTHIM JKEIITKOM,
OH TIPOBOJUT 3TOH K€ KUCTOYKOM IO TIa3aM M JIUITY. 32 OTUM JKECTOM «BBIPAKAIOTCS
M JKaJIOCTh K cebe, M ee MPeooJIeHne, M OECKOHEUHAs! CHPOTIIMBOCTh. YOI TOTOBUT
ce0st st BecTpeur ¢ borom, B KOTOPOTO € TPYIOM BEPHT, CIIOBHO JIJISI TI€YH, JIJIsl 00XKHTa,
JUISL HCTIBITAHUS. 31€Ch YUCTO TICUXOJIOTHYEeCKOe 000CHOBAHME MEHCTBUS paboTaeT 6e3-
0TKa3HO. Bce HaceneHne mbechl 3HAeT: YTO Obl HU CIYYIJIOCH, Ha IIOXOPOHAX JIOJIKHBI
MoJIaBaThCs MUPOKKH. CO CCOpBI M3-3a MUPOKKOB HAUMHAETCs npousBenenue. [lortomy
CBAIIEHHUK caM 3a00THUTCS 00 YTOIEHUH IJIST «CBOMX» OyIyITUX TOCTEH, Ma0BI Tpe/-
OTBPATUTH JIMILIHIOW pyranb» [1]. Takke HeMaTOBa)KHOHU 37€Ch CTAHOBUTCS HaXO[-
Ka, CBsi3aHHAas ¢ BHEIIHUM IpeoOpaxenuem [epnun. [locne rubenn orna Yanma ona
pacIyckaeT CBOM POCKOIIHBIE BOJOCHI M MPU3HAET cBOE mMsa — Mapus. CtouT oOpa-
TUTh BHUMaHHE W Ha ClieHOrpaduro, KOoTopas Takke OyATO MPOIHTaHA PETUTHO3HBI-
MU MOTHBaMU: «ICHCTBUE COBEPIIACTCS B MOTYTEMHOM HMHTEPhEpE, HAITOMHHAIOIICM
KaTOIMYECKYIO IIEPKOBb: 3pUTENIM CHAAT Ha IIEPKOBHBIX CKaMBSIX, TPOMO3IKHI Oyder
HarlOMUHaeT Kadenpy, HaJl KOTOPOH CTOAT Oelble (PUTYPKH CBATHIX, XOP MOHAIICK MTOET
MIPOHUKHOBEHHO M TEYAIIBHO, CIOBHO OBl COYYBCTBYS T'epOsIM, BCTyIasi B KIIFOUEBEHIE
MOMEHTB» [1].

HecMmotpst Ha TO, 4TO MHOTHE BHIAT B 00pa3e OTIa Yallia BeChbMa OYEBUIHYIO
KPUTUKY KaTOJTUICCKON IEPKBHU M AUCKPEIUTAIINIO PETTUTHH ITyTEM OCMESTHUS IEPKOB-
HBIX OOPSIIOB, OH BCE PaBHO BBICTYIIAET B ONIIO3HUIINH K IIEPCOHAKAM MTBECHL. Besyecku
CETys Ha €r0 aMOpaJIbHBIN OOJIHK, IEPCOHAXKH MBITAIOTCS [TOKa3aTh ce0st HAOOKHBIMU U
YYTKUMHU K PEJIUTHH, TIPU ATOM 3aIPOCTO COBEPINAs HEMPUCTONHBIC U HEIOITYCTUMEIE
noctynku. Otenr Yamm HeoOoxomquM MaknoHaxy, 4YToObI B CUPOTCKOM JInHeiHe ObLn
XOTh OJIUH Y€JIOBEK, KOTOPBI CMOXET JyMaTh HE TOJBKO O cebe, HO U 00 OKpYyKaro-
X ero Joasx. OH eMWHCTBEHHBIH, KTO OCYKIIAeT JKeCTOKOCTh U HACHIINE, CTaBIITHE
HOpPMOH 4YesoBedeckoro ObITHs B JImHelHe. OTelr Yo Takke He HIIealeH, KaKk 1 He
CMEIIIOH — OH THITMYEH U MPOCT, OH JKUTEJIb CBOET0 HEOOJIBIIOro Topojika B Mpianauu.

IlepBoe ynomuHanue o cdileHHUKE B mnbece «Kaneka ¢ octpoBa MHuimMaan»
CBSI3aHO C BeCbMa HETPUSATHBIM JuajoroM. BoceMHaamaruneTHss neBynika XeneH xa-
JyeTcsl MEeCTUICCITIICTHEN DIINH Ha MECTHOTO CBAIIeHHUKA oTia bapTta. ToT, mo eé
CJIOBaM, XBaTall e€ «3a 3a/IHUIly Ha CIIEBKE X0pay, U 3a 9TO OHa OOKUIala ero silamMHu,
HUCKOJIBKO He cuuTasi 3T0 00roxyabcTBoM. [logoOHOe oOpailieHue cBsiieHHIKa XelleH
BIIOCJICJICTBHM OOBSICHSICT CBOEH NpuBieKarenbHOCTHIO: «If I’'m pretty enough to get
clergymen groping me arse, it won’t be too hard to wrap film fellas round me fingers»
[4, c. 22]. TTonoOHast OMYISIPHOCTb, TIOXOXKE, HAUMHAET HPABUTKHCS XEJIeH, U, KAKETCs,
OHa yKe KIET JII000Tr0 yIoOHOTO citydasi, 4T00bI OOBSIBUTH O CBOCH JIAIeKO HE caMon
JTIyXOBHOM CBSI3M C Ipe/ICTaBUTeNeM IiepkBH. Jlanbie — OoIbIle: B OHOM U3 TAAJIOTOB
¢ Kajekol bumiu oHa HaYMHAET CO 3HAHUEM JIeJia ONUCHIBATh MYKCKUE TOCTOMHCTBA
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cBsIeHHUKOB: «Me, the only ones I’ve seen belong to priests. They keep showing them
to me. [ don’t know why. I can’t say they whetted me appetite. All browny [4, c. 28]. U
yoKe TIOJT KOHEI[ MTheChl OHA KaK Obl MPUOTKPHIBAET 3aBECY TAHBI, OOBSICHSS CBOIO JKe-
CTOKOCTB M TaKO€ MOBEJICHNE TeM (PaKTOM, YTO B IIECTh JIET €€ JOMOTAJICS CBSIICHHUK
[4, c. 105]:

BILLY: Do ya have to be so violent, Helen?

HELEN: I do have to be so violent, or if I’m not to be taken advantage of

anyways [ have to be so violent.

BILLY: Sure, nobody’s taken advantage of you since the age of seven, Helen.

HELEN: Six is nearer the mark. I ruptured a curate at six.

BILLY: So couldn’t you tone down a bit of your violence and be more of a

sweet girl?

Helen: I could, you’re right there. And the day after I could shove a bent spike

up me arse.

OnHa U3 ciieH, 1o 3aaymMke MakioHaxa, IPOUCXOIUT B IIEPKBU. TOIBKO 3TO MECTO
B JAHHOM CJIy4ae MCIIOJIb30BaHO HE IO MPSIMOMY Ha3HAYeHUIO, a B Ka4eCTBE KMHOTEa-
Tpa. B HéM Tepon ibechl cMOTPAIT huitbM «UenmoBek u3 Apana». Bo Bpemst o0Cy)aeHMS
pedb 3aXOJMT O TOM, YTO OJJHA M3 aKyll, ChEBIIas IPYTyr, MODKHA OBITh MPOIICHA,
Tak Kak 3toMy yuut Mucyc. Xenen, kotopas cauraet cedst Hanboiee npuOImKEHHON K
TeMe BEPHI, Tepekitodact pa3rorop Ha [lortws [Innara, KOTOpsIii eit HpaBUTCS OOJIBIIIE.
B kauecTBe MojIepKKH BBICTyMaeT bapTiu, coobimas BceM 0 CKPBITOM OT OOIIeCTBEH-
Hoctu (hakre: «Jesus drove a thousand pigs into the sea one time, did you ever hear tell
of that story? Drowned the lot of the poor devils. They always seem to gloss o’er that
one in school» [4, c. 82—83].

Hecmotpst Ha To, uTO MOUTH Bee nepcoHaxku «Kayeku ¢ ocrposa MHuIIMaan» OT-
HOCSTCS K PEJIMTHH BEChMa PABHOMYIITHO U OTPEIIEHHO, IICHTPAIBHBIN IEpPCOHAK KaJie-
ka b B OMH M3 TPYyAHEHIIMX MOMEHTOB CBOCH YKHM3HH, YyBCTBYSl CKOPBIN (hUHAI,
Bcé-Taku oOpamtaercs k bory u 3ajymbiBaercs o pae. O6masics ¢ pororpadueii marepu,
OH CIIpaIlMBAET, KaK BBIVISIAUT paid, NoXox Jin oH Ha Mpnanauro. IlyckatoT a1 B Hero
KaJICK MJIM HET, YT00 OHU HE UCTIOPTHIIM BCIO OKPY’KAIOLIYIO KpacoTy. [0TOBsACH OTONUTH
KO CHY, TIOCJIE KOTOPOTO OH MOXKET y»Ke He TPOCHYTHCS, BT KPecTUTCSI U BCTIOMHU-
HAaeT O MOJIUTBE, KOTOPO yumia ero mama. OH MOIHUT bora oxpaHsTh €ro M 3achinacTt
co cinoBamu «And now I lay me down to sleep, [ pray to God my soul to keep. But if...
(Pause.) But if I die before I wake... I pray to God... (Tearfully.) I pray to God... [4,
c. 75].

Bropyto cuieny Broporo neiictBus mnbechl «Uenorek-noaymika» (The Pillowman,
2003) MaknoHax TOJTHOCTBIO TIOCBSMIAET pacckady «Manenpkuit Uuncyey. [lpuuém,
COIIACHO aBTOPCKUM peMapKaM, TIaBHbIA Tepoii-mucarens KarypuaH pacckasbiBaet
3Ty MCTOPHIO, a OCTaJbHBIE aKTEPHI NOJDKHBI Cpasy K€ Pas3bIrPhIBATH MPOUCXOASLICE
Ha crieHe. CIOKeT pa3BOpavYnBacTCsS BOKPYT MaJICHBKOW MIECTUIICTHEH JIEBOUYKH, KOTO-
past Hayana cuutath cest BropbiM Mucycom: «She’d wear a little beard and would go
around in sandals, blessing stuff. She could be forever found walking amongst the poor
and the homeless, consoling the drunks and the drug addicts...» [5, c. 68]. [TomoOHas
JKEPTBEHHOCTh CO CTOPOHBI MAJICHHKOTO peOEHKa HE Halula JODKHOTO OJOOpEHUs M
MOAJICPKKH CO CTOPOHBI IIEPKBU. Kpome Toro, B 3TO BpeMsl pOAUTEINHN JIEBOYKH MOTATIH
noz1 konéca pedprkeparopa, u €€ rmepeaaii Ha BOCITUTAHUE KECTOKOU mape, KoTopas
HEeHaBHJIeNa pesuruto, Mucyca u Bcex okpyxaromux. Cpasy jke OHa CTaja HCIBIThIBATh
Ha ce0c WX HEHABHCTh, IEPEHOCHUTH MTOOOH, HO Jenana BCE 9TO CO CMHPEHUEM, IOI-
CTaBISISE IO/ yaap apyryto meky. [locnemneit kameit TeprieHus Ay HAX crana dpasa:
«Finally you fucking get it!» [5, c. 70]. ITocine 3Toro npuéMHbIC POAUTENN OJENIN €1 Ha
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TOJIOBY TEPHOBBIH BEHEIl U3 KOJIOYEH MMPOBOJIOKH, /1BA Yaca M30MBAIN CEMIDKHIBHOU
TIETKON ¥ MO KOHEIl 3aCTaBWJIM HOCHUTH TSDKENBIN JIEPEBSIHHBIN KPECT MO TOCTHHOU
cBoero oma. He ciioMuB critbHBIHN TyX U Bepy, «they nailed her hands to the cross and
bent her legs back around the right way and nailed her feet to the cross and they stood
the cross up against the back wall and left her there» [5, ¢. 70]. [Tocie aTOor0 OHM BOTHA-
71 e#f criuiy B 00K, HO B OTBET MOJIYYHJIH JIUI] IPOIIEHHE, — IeBOYKA JIOTPOHYNIACH 10
ux Juil. OUHATBEHON CIIEHOW CTAHOBHTCS TTIOIPeOCHHUE MAITBIIIKH 32)KHBO B MaJICHHKOM
CTEKIITHHOM Tpo0y. 371ech MakIoHaX UCIIONB3YeT CKa30YHBIC AIEMEHTHI — CTEKIISTHHBIN
rpo0, n3BecTHBIN N0 «benocHexke» bparbes I prMM, U BomedHOE YMCIIO TPU: 1€BOY-
K1 OBLIO JAaHO BO3/yXa BCEro Ha TPH JHsI, YTOOBI OHA CMOTa BOCKpecHyTh. Ho uyna He
CITyYHJIOCH, O MOTHITY CIIOTKHYJICSI CJICTION YEIOBEK, KOTOPBIA MTPOXOIUIT MUMO.

Emé ogHOo ynoMuHaHue npecTaBUTENEH IEPKBU Mbl BCTpeYaeM B pacckase « Ipu
NPECTYMHUKA Ha MepenyThe». JTa HeOOoNblIas UCTOPHUS O YellOBEKe, KOTOPBIH coBep-
HIMJT IPECTYIUICHUE, Ha3BaHUEe KOTOPOTO OH HUKAaK HE MOXKET BCIIOMHUTB. Ero mocema-
10T MOHAIIKH, KOTOpBIE TIOKa3aHbl MaK/I0HAaXOM, Ha yAWBJIEHHUE, B BECbMa MPUBBIYHOM
COCTOSIHUHM, XapaKTepHOM Jisl HUX: «Some nuns come along. They say prayers over the
dead rapist. Uh-huh. They give food and water to the old murderer. Uh-huh. They read
our man’s crime. The life drains from them and they walk away in tears» [5, c. 18].

Takum 00pa3zom, MBI BUAUM, 9TO MPOOIEeMa PETUTHH U BOIPOCHI BEPHI 3aHMMa-
10T B IIbecax JpamMarypra oIHO U3 BaXHBIX MecT. HecMOTps Ha KaTronnyeckoe BOCIH-
TaHWE, OH TIOKa3bIBACT CBALICHHOCITYXXHUTEICH B OOJNBIINHCTBE CIIy4aeB ¢ HETaTHBHOU
cTOpoHBI. Ha mepBBIii TIaH BRIXOAWT HE CTOJBKO MpodiieMa Bephl B bora, CKOIbKO OT-
cyrcrBue Bepbl B UenoBeka. Takoe OTHOLIEHUE K KAaTOJUYECKOW Bepe MakoHax on-
paBIbIBAaCT TEM, YTO HUKOTIA HE MpUAaBai eil kakoro-nmubo 3nHadeHus: «I didn’t see it
[Catholicism] as important when I was growing up because I didn’t think about it, like
you don’t think about being white when you’re growing up, being white is just some-
thing that’s there. It’s only in the process of rejecting something that you think about
why you were brought up that way in the first place» [6, c. 62]. B OosnbiinHCTBE CBOEM
repou — CBSALICHHUKH BHIMUCAHBI aBTOPOM HE TOJIBKO JIUIIb ISl CO3/aHuUsI KOMHUECKOTO
a¢dexra, OHN MOX0XKH HA OOBIYHBIX kHTesed Mpnananu co CBOMMU TpexaMu U TIOPo-
KaMH: MbSHCTBOM, YPEBOYTOJUEM, IOMOTATEIbCTBAMU U MPOYMM, HO M ISl YCHIICHHUS
TEMBI ITOJTHOTO Oe3BEpHsi COBPEMEHHOTO OOILECTBA.
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JIHT'BOCTHJIICTUYHI OCOBJIMBOCTI TBOPIB II. I'. BY/IXAY3A

CTarTa nmpucBsiYeHA AOCTIIKEHHI0 TBOPYOCTIi BHAATHOIO AHIVIO-aMEPHKAHCHKOIO
nuceMeHHuKka Ilesema I'penBina Bynxaysa. IlpoanaJizoBaHi npoBigHi JiHrBocTHIICTHYHI
0co0JIMBOCTI TBOPIiB MUCbMeHHUKA. PO3MIsSIHYTi OCHOBHI JiHrBicTHYHI 3ac00M, 1110 BUKO-
PHCTOBYBAaB aBTOP 3apaaH CTBOPEeHHs KOMiuHOTo edeKTy Ta peatizauii ipownii. [loBeneno
BHKOPHCTAHHSI aBTOPOM MOBHHX 3ac00iB Ha BCiX PiBHSIX TeKCTY: JeKCHYHOMY, ()pa3eoio-
riYHOMY, CHHTAKCHYHOMY, TEKCTYaJIbHOMY Ta iHTepTeKCTyaIbHOMY.

Knrwouoei cnoga: 11. I. Bynixays, KoMi3M, ipoHisl, IHTEPTEKCTyallbHICTh, TApoIis, rinepooia.

Crarbsl NoCBsIIEHA HCCIeJ0BAHUIO TBOPYECTBA 3HAMEHHUTOI0 AHIVIO-AMePHKAHCKOT0
nmucareis [enema I'penBuiia Bynxay3a. B crartbe npoanain3upoBaHbl OCHOBHBIE JIHHI-
BOCTHJIMCTHYECKHe 0co0eHHOCTH npou3Benenuii Bynxayza. PaccMoTpensl JUHIBHCTHYE-
CKHe MpHeMbI, HCOJIb3yeMble AaBTOPOM /IJIsI IOCTHKEHHsI KOMU3MA U peain3alui HPOHHH.
Jloka3aHo HCMOJIL30BAHME ABTOPOM fI3BIKOBBIX CPE/JACTB HA BCeX YPOBHSIX TEKCTA: JEKCH-
yeckoM, ppazeoornueckoM, CHHTAKCHYECKOM, TeKCTYyaJIbHOM H HHTePTEeKCTYaJIbHOM.

Knrwouegwie cnosa: 11. I'. Bynxay3, KOMU3M, HPOHHUS, HHTEPTEKCTYaJIbHOCTD, TAPOIHS, TH-
nepOoa.

The article is dedicated to the analysis of the artistic legacy of the Anglo-American
writer of the 20" century Pelham Grenville Wodehouse. The main linguistic and stylistic
peculiarities of P.G.Wodehouse’s works are scrutinized in the article. The stylistic devices
of irony and comical elements creation are analysed. The employment by the author of the
linguistic means of the all strata of text — lexical, phraseological, syntactic, textual, and
intertextual — are established.

Key words: Pelham Grenville Wodehouse, comical elements, irony, intertextuality, parody,
hyperbole.

VY cBoix TBopax Ilenem I'pensin Byaxay3 cTBoproe BiacHWi CBIT, OiLIbII ONTH-
MICTHYHUH, SKUH JOCHTh CHIILHO BiJIPi3HSAETHCS BiJl pEaTbHOCTI. Horo MePCOHaXKI He
3HAIOTh MOBCAKJIECHHUX TypOOT, BOHM TPOBOJSATH CBOI JTHI B KiIy0ax i Ha CKaukax, Ha
ciMeltHUX 00ifax i KoHIepTax.

Ha »anb, B yKpailHOMOBHHX Ta POCIHCHKOMOBHUX 4YHTauiB BIJIHOCHO HEIABHO
3’SIBUJIACS] MOKJIMBICTD MMO3HAHOMHUTHCS 3 TBOPYICTIO IIbOTO BUAATHOTO aHIJIO-aMEpH-
KaHCHKOTO MHChMEHHUKA, TBOPHU SIKOTO CMIJIMBO MOYKHA CTaBUTH B OJIMH PsII 3 TBOpa-
MH TakuX MPOBIAHUX aHIVIOMOBHHX IyMopHcTiB, sik O. I'enpi, xepom K. xepom,
M. Ten. Ymepuie pociicbkor0 MOBOIO Oysio BHAaHO jAekiibka kHIKOK I1. I Byaxaysa
e B iepion 3 1920 mo 1928 pp. Ase ui nepekianu Oyinu Jyxe CpoIeHUMH, MaixKe pe-
¢eparuBaMu. Ha noBri 70 pokiB mpo aBTopa 3a0ynu, 1 10ro TBOpH He TepeKyIaiaIncs
pocilicbKoro MoBOIO. | och, mounHaroun 3 1995 poky, KHHKKH aBTOpa IMovaiu IpyKyBa-
tucs B Pocii Ta YkpaiHi Sk B CTapuX, Tak i B HOBUX MEpEKIaiaX.

[enem I'pensin Bynxay3s (1881-1975) OyB Haa3BHUaiHO NPaLbOBUTUM JIiTEPATO-
poM. B mepioz 3 1902 mo 1975 (To6T0 10 camoi cBO€ET cMepTi) 3-Tij HOTo Tiepa BUIIILIO
0inst cotHi KHMWKOK. Kpim Toro Hum Oyno Hamucano 15 m’ec ta texeru 250 miceHs 10
30 mro3ukdiB [2].

TBopuicTs Bynxay3a MokHa YMOBHO PO3AUIMTH HA TP TEPIOAH.

© 0. O. Konomnennkina, 2014
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[epmmit nepion 3 1901 mo 1925 pp. Byaxays mounHae CBOYO JIiTEpaTypHY isiIhb-
HICTB SK KYPHANICT, P00 KOTYMHICTOM Ta eceictoM. Moro crarti mpykyBaiu
COTHI MPOBIAHUX BHUJIaHb, BKitoyaroun « The Globey, «Daily Chronicley, «Daily Maily,
«Evening Standard», «Punch», «Today», «Weekly Telegraph». ¥ 1902 portii BuxonuTh
foro nepiiuii 3Ha9YHUHN TBIp, OBICTh 1uist miuTiTKiB « The Pothunter». 3aranom Bynxay-
30M OyJ10 HaIMCAaHO ACCATh «IIKUTBHUX» poMaHiB. OcTanHill 3’ sBisieTbest B 1909. Tep-
nra «jaopocnay kaura («Love Among the Chickens») mo6aunna cBit 'y 1906 poui [2].

VY 1904 p. Byaxay3 nepeixmkae no Cnonydenux lllrarie Amepuku. B neit ke
TIepiof BiH ITOYHMHAE CITIBIIPAIIOBATH 3 PI3HUMHU TeaTpaMH, 3aiiMalOuYNCh HAITHCAHHIM
BIpIIIiB JIO BOJICBIJIbHUX TTOCTAHOB.

Hpyruit nepiox #ioro TBop4ocTi npumagae Ha 1925-1955 poku. Lleit nepiox cwmi-
JIUBO MOXKHA BBaXKaTH «30JI0TUM BikomM» Bymxaysa. B 1ei wac BUXOmATH HOTO HaiiBi-
JOMIIlli Ta TOMYJISIPHI KHIKKU. 1o 1bOro mepiogy BiTHOCATBCS Taki TBOPH, SIK «Very
Good, Jeeves», «Right Ho, Jeeves», «The Code of the Woosters», «Leave It to Psmithy,
«Summer Lighting», «Uncle Fred in the Springtime», «Mr Mulliner Speaking» ta inmi.

Tpertiit mepioa. 1955-1975. Y 1955 poui Byaxay3 my0iikye cBoro aBTrobiorpadiro.
B HacTymHi poku CBIT moOa4ymiy e JeKiibka 6iorpadiii micbMeHHnKa. KinbkicTh HO-
BUX KHUT Bynxay3a He 3MEHIIYeThCS B LIeH mepio. AJie B yCiX TBOpax MOKHA 3HANTH
0e3711d IMMOBTOPIB SIK CUTYAIlii, B IKi TIOTPAIUIIIOTH TEPOi, TaK i OyKBaJbHE TTOBTOPIOBAH-
HSL JIIaJIOTiB 3 paHHIX TBOPIB aBTOpa [2].

Jlo mpoBimHUX ocoOmuBoCTel TBOpiB Bynaxayza MokHa BiHECTH: BEIHKY Kijlb-
KIiCTh JieTasiedl, TOPTPETHI XapaKTePUCTUKH, CXOXKI Ha peMapKH, 1ojaqy npsmMoi MOBH,
ONM3BKY /10 CLEHIYHOI, IPOTECK, KOHTpacT. be3nepeyno, Ha 11i 0cOONMMBOCTI  BIJIMHYIA
poboTa MIChbMEHHUKA B TEATPI.

Byaxay3 qUBHTBHCS Ha CBOIX NIEPCOHAXKIB SIK HAa aKTOPiB. B 1ioro icTopisix B 0CHOB-
HOMY OMHCYIOTBCS Il IIEPCOHAXIB, ajie He AA€ThCS ICUXOJIOTIYHUNA aHalli3 TIOAiH, 1110
BiJI0yBarOThCs. JIBUTYHOM CHOXKETY Takox € jianor. CIieHa CITiIye 3a CI[CHOIO.

LixaBo po3misiHYTH 3 1i€l Touku 30py pomanu npo Jxusca i Bycrepa. Bei wotnp-
HAJIITH KHUT Card HaIMCaHi BiJl iIMEHI OJTHOTO 3 TOJIOBHUX TepoiB — beprpama Bycrepa.
Jianoru Mi>k HUM Ta IHITMMU [IEpCcOHAXaMu ab0 3BepHEHHS BycTepa 1o #oro Henpsamoi
ayUTopii — 11e O/IWH 3 ICKpaBUX MPHUITOMIB poMaHiB. Po3noBink Bix nepmioi ocoon max-
CHUMaJIbHO JIpaMaTh3ye TeKCT poMaHy. BopHowyac BUHHKae eeKT TpH OIHOTO aKTopa,
110 PO3MOBiJa€ 1 KOMEHTYE Bce, 10 BigOyBaeThes. I, sk Oyio Bke cKa3aHO BUILE, BBE-
JICHHS IIPsIMOi MOBHU B poMaHax Byznxaysa Haragye peMapku 3 I1'ec.

Byaxay3 psicHO BUKOPUCTOBYE CJICHT, XapaKTepHUi 111 OpuTanchkoi Moo 30-x —
40-x pokiB, TAKUM YMHOM MOBOM 3aHYPIOIOYM Hac B arMocdepy Toro dacy: «So when
Corky trickled into my apartment one afternoon. I happened to be down at Corky’s
place when the first copies of The Children’s Book of American Birds bobbed up. "An
absolute cinch!" said Corky. The scheme, in itself a cracker-jack...» [11].

HanzBuuaitHo psicHi mpUHOMH KOMIYHOTO, IO BHKOPHCTOBYE Bynxays y cBoix
TBOpax. MoBa IepCOHaXiB 1 caMOro OINOBiZja4ya CIIOBHEHA YCTAJICHNUX CIIOBOCIIONYYECHb,
(pazeonoriyHUX OAMHUIB (KITilIe, Gpa3oBi MITaMIK, KPUIaTi BUpa3u, IPUCIIB’S i TIpU-
Ka3KH), 1HOJ[I HArpPOMa/PKEHUX OJIMH HAa OJHOTO i YTBOPIOIOYMX XHMEpPHI MOEJTHAHHS,
o 1 Hajae iM KoMiuHe 3By4yaHHs. JlocuTh yacTo Bymxay3 BUKOPHCTOBYE 1 BUpasKeHHS
BJIACHOTO CTBOPEHHS B Tili ke (DYHKIIII.

B anrmmiiiceKiif MOBI JaBHO CTajia 3BHYAHOIO MPAKTHKA CTBOPEHHS PI3HUX OKa3i-
OHAJIBHUX CTPYKTYPHO-CEMaHTHYHHX TEPETBOPEHb CTEPEOTHITHUX CIOBOCIONYYCHbB 1
(hpa3eooriYHNX OUHUIIb.
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Byzaxays, sk %OJCH IHINNI aHTTIOMOBHHU MHUCbMEHHUK, Ma€ YHIKAIbHY 3/1aTHICTh
3HAXOJIUTH HECTIOAIBaHI IIUISIXYM BUKOPUCTAHHSI CTAINX BUPA3iB 1 /[i0OM, BIMXAIOUU B HIX
HOBE JKUTTS. 3BepHEMOCs 110 TeKkeTy: «I remember meeting Monty Byng in Bond Street
one morning, looking the last word in a grey check suit; His principal source of income,
however, was derived from biting the ear of a rich uncle; We both feel that that fact
might increase Uncle Alexander s natural tendency to kick like a steery [11].

OnHak He TUTbKU MeTaQOpUYHI CIIOIyYESHHs, 0 TIEPETBOPUITUCS HA KITilIe, BUKO-
PHCTOBYE aBTOP JUIsi CTBOPEHHS KoMmiuHoro. [le Oinbine boMy Cpusic BAKOPHUCTAHHS
BiacHe MeTadop, a TaKOXK MOPIBHAHB, MPUKPAIIAIOYH 1 OKHUBIISTIOUH MOBY TBOpY: «His
eye gleams with the light of pure intelligence. He turned on Corky like an untamed tiger
of the jungle, who has just located a chunk of meat. And I'm a wealthy bird, so every-
thing was fine» [11].

INimep6omnm TakoX BiirpatOTh 3HAUYHY POIIb Y CTBOPEHHI KOMIYHOTO edexTy. By-
Xay3 BUKOPUCTOBYE TilepOOIN MalCTEPHO 1 IOPEYHO, Yepe3 10 BOHH HE BUIVISIAIOTH
rpy0o i1 HalyMaHo, a, HaBMaKH, BUKOHYIOTh CBOE TIpsiMe Npu3HadeHHs: «And when she
spoke she showed about fifty-seven front teeth. Yet every time I look up and catch that
kid’s vacant eye, | suffer agonies» [11].

Bukopucranus Bynxay3om anto3iii BeIbMHU MPOIYKTUBHO JJIsl CTBOPEHHST KOMid-
Horo edekty. Te, 10 HaNeXUTh OAHINA CTPYKTYypi (B HaHOMY BUIAIKYy — Oi0miiiHOMY,
Mi(OJIOTIYHOMY, ICTOPUYHOMY 1 JTiTepaTypHOMY (POHOBI), HIUISIXOM MEPEHECEHHS B 1HITY
CTPYKTYPY, B 1HIINN KOHTEKCT (4acTO IHIIOI €MOXU 1 CTHIIIO) MPOTUCTABIISIETHCS B IIH
HOBI CTPYKTYpI 1 TAKUM YMHOM HaOyBae HOBOTO ceHcy: «If you think I am going to face
that uncle of yours without Jeeves’s support, you’re mistaken. /°d sooner go into a den
of wild beasts and bite a lion on the back of the neck» [11].

BuxopucTtanus uTaT aBTOPiB, Pi3HUX 3a CTHIISIMH Ta €TIOXaMH, TOJIA€ CBOEPITHOT
CKJICKTUYHOCTI Ta Ha/Ia€ KoMi3My TBopaM Bynxay3sa. [{uTary, 1110 BHKOPHCTOBYE aBTOp,
MOXOJISITh 13 JPKEpeIl, 3HAHOMUX YKPaiHOMOBHHUM Ta POCIHCHKOMOBHHM YUTA4YaM y Tie-
pexiani (biomis, V. llekcmip, P. Kimutint, P. beprce, [x. Kitc i 1. 1.), aje € i ManoBigomi
imena. Ocp, Hanpukiag, Bycrep nutye Lllekcmipa:

«The older I get, the more I agree with Shakespeare and those poet Johnnies about
it always being darkest before the dawn and there’s a silver lining and what you lose on
the swings you make up on the roundabouts» [11].

Ochb npukiaa BUKOPUCTAHHS O10TIHHOT IIUTATH:

«I’ve got a cousin who’s what they call a Theosophist, and he says he’s often nearly
worked the thing himself, but couldn’t quite bring it off, probably owing to having fed
in his boyhood on the flesh of animals slain in anger and pie» [11].

A ocp Bycrep mutye Lllexcrmipa:

«The older I get, the more I agree with Shakespeare and those poet Johnnies about
it always being darkest before the dawn and there’s a silver lining and what you lose on
the swings you make up on the roundabouts» [11].

[IpuponHo, nepiie, Mo KAAAE€THCS B 04i, SKIIO MU 3BEPHEMOCSI JIO card mpo J»uB-
ca i Bycrepa, 1ie — 3iTKHEHHS HaJ3BUYAHHO (OPMAILHOI MaHEPU MOBU KaMepIHHEpa
JxuBca i Hap3BUYalHO He(hOpMaTBHOT MaHepH 1oro rocronaps Bycrepa.

«You agree with me, Jeeves, that the situation is a lulu?»

«Certainly a somewhat sharp crisis in your affairs would appear to have been
precipitated, sir» [11].
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Jlexcuka TeKCTy TOCTIHHO 3a3Ha€ TO 3iliMaHHA, TO 3HWXKEHHs. [liama3oH — Bix
cienry a0 noetusmis. Lli oouasa remOpu ([xuBca i Bycrepa) mpuponHo HakIaiaoTh-
Csl OJTMH Ha OJTHOTO 1 TapyIOTh OCOOIMBUI TOH YCHOMY TBODY.

«Who the deuce is Lady Malvern, Jeeves?»

«Her ladyship did not confide in me, sir».

«Is she alone?»

«Her ladyship is accompanied by a Lord Pershore, sir. I fancy that his lordship
would be her ladyship's son».

«Oh, well, put out rich raiment of sorts, and I’ll be dressing».

«Our heather-mixture lounge is in readiness, sir».

«Then lead me to it».

While I was dressing I kept trying to think who on earth Lady Malvern could be. It
wasn’t till I had climbed through the top of my shirt and was reaching out for the studs
that I remembered.

«I’ve placed her, Jeeves. She’s a pal of my Aunt Agathay» [11].

[TincymoByro4YH BCe BHIIEBUKIIAICHE, MOJKHA CMITBO 3asBIISITH, IO B CBOIX TBO-
pax II. I. Bynxay3 moMaraeThcsi CTBOPEHHSI KOMigHOTO e(eKkTy i peauisaiii ipoHii He
TUTBKH 32 JJONIOMOTOI0 CHUTYalifHOTO piBHS (KOJNM CTaHOBHWINIE, B SKE IOTPAILISIOTH
MePCOHAXI, caMe 1o co0i KyMeHe), alie i 3a y4acTIO MOBHHX 3ac00IB Ha BCIX PiBHAX
TEKCTY: JIEKCHIHOMY, ()pa3eosIoTigHOMY, CHHTAaKCHIHOMY, TeKCTYaJIbHOMY Ta iIHTepTEK-
CTyaJbHOMY.
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«OTKPBITHUE SITOHUU» B AMEPUKAHCKOM JIUTEPATYPE
HAYAJIA XX CT.: TPAHCHAIIMOHAJIbHBIA ®EHOMEH TBOPUYECTBA
HOI'YTHU EHEJI3UPO

PosrmiisinaeTbest paHHiil eTan 0CBOEHHA SIMOHCHKOI KYJbTYPH B aMePHKAHCHKIN JiTe-
patypi Ha moyarky XX CT., BU3HAYA€ThCSl MAJIOAOCTIIZKEHa T HEI00NIHeHa y Hayli poJib
SINOHCBHKOTO Jitepatopa Ta kputuka Horyri Uonensipo — inTepnperaTropa cBo€i Hauio-
HAJILHOI KYJILTYPHU Ha 3aX0jli, AKHI CTAB CIOJIYyYHOI JAHKOK MiK KYJILTYPaMH JIBOX KPAiH.

Knrouosi cnoea: smoHCHKA TOE3isd, XOKKY, MOAEpHI3M, iMaxkm3M, Horyti Monensipo,
TpaHCHALIOHAILHUI (peHOMEH, aMepHKaHChKa TOe3isl.

PaccvarpuBaercsi Ha4YaJbHBI 3Tan OCBOEHHS SIMOHCKON KyJbTYPbl B aMepHKaH-
CKO¥ iuTeparype B Hayajie XX CT., paCKpbIBaeTcsl MAJIOU3BECTHASI M HeJJ00LleHeHHAsI B Ha-
yKe poJib SITOHCKOTo JiuTepaTopa n kpuTuka Horyrn Enensupo — matepnperaropa csoeii
HAIIMOHAJILHOI KYJIbTYPhl HAa 3anaje, CTABIIEr0 CBA3YIOIMM 3BEHOM MEKIY KyJbTypaMu
JABYX CTpPaH.

Knrouesvie cnosa: smouckas mod3us, XOKKy, MofaepHusM, umaxusm, Horytu Enensupo,
TpPaHCHAIMOHAJIbHBINA ()CHOMEH, aMEPHKAHCKAs TT033HSL.

The paper focuses on the first stage in adaptation of the Japanese cultural tradition in
American literature represented by Yonijiro Noguchi — writer, poet and critic, undereval-
uated in contempotrary criticism. He was the first Japanese interpreter of his national
culture for the West, representing the most important link between two countries.

Key words: Japanese poetry, hokku, modernism, imagism, Yonijiro Noguchi, transnational
phenomenon, American poetry.

HCHL CTaTbu — B XOA€ MCTOPHUKO-COIMMOCTABUTECIBHOTO U NCTOPHUKO-JIUTEPATYPHO-
rO aHaju3a BBICBETUTHh MAJIOM3YUYEHHYIO MPOOIEMYy OIHOTO M3 HCTOKOB JINTEPATypPhI
aMEPHUKAHCKOTO MOJIEPHHM3MA, CBA3aHHYIO C OCBOEHHEM JYyXOBHO-3CTETHUYECKHUX YEpT
STIOHCKOHM KJIacCHYeCKOW Mmo33uu. B 3amady ucclieioBaHUs BXOJIUT BBISBICHHE Kpyra
MIPSIMBIX «STIOHCKWX» BIMSTHUW U KOHTAKTOB, TIOBJIHSIBIINX Ha MOJEPHUCTCKYIO ONITHKY
Iayua, Duora, Meiitca 1 1p., KOTOpbIE B CBOEM MO3THUECKOM TBOPUYECTBE OAKHBIISIOT
Y MPUOIMIKAIOT K YUTATEIN0 KIACCUYECKYIO SMOHCKYIO M KUTANCKYIO MO33HI0, STOHC-
kuii Tearp Ho, SIMOHCKYIO 3CTETHKY, )KUBOMHKCH, BBICTYIAss HE UMUTATOPaMH, a XpaHH-
TeJISIMU KyJbTypsl BocToka Ha 3anane.

B oredyecTBeHHOI 1 B pOCCHIICKON Hayke SITIOHCKas KYJIBTypa B 3TOM acleKTe, K
COKaJICHUIO, ITOKa HE U3yJaeTcs. TepMUHAMU «SITTOHU3M» WIIH «japonaiserie» 0ObIIHO
0003HaYaIOT HallpaBlieHHEe B €BPONEHCKOM MCKyCcCTBE BTOpOM mojoBHHBI XIX cTone-
THUS, CIOXKUBILIEECS IMOJ] BIAMSHUEM SIMOHCKOM IIBETHON Kcmjorpagum yKué-3 u xy-
JTIOKECTBEHHBIX peMECell, YTO OTPA3UIIOCh B MOTHBaX M TEXHUKE TAKUX MAaCTEPOB, KaK
Mame, I'oren, Buncenr Bau I'or, I3k, Yuctaep u jp. [15].

HccnenoBarenu KOHCTaTHPYIOT BIMSHHUE SITIOHCKOTO FCKYCCTBA Ha MMIIPECCHO-
HU3M, UM@KH3M, Ha M033UI0 U JpaMy Hadana XX B. OHAKO 3HAYUTENBHO MEHEe U3y-
YeHbl KOHKPETHBIC JMTEPaTypHBbIC BIUSHHUS M MpSMbIe JUTEpaTypHble KOHTAaKThl. B
YaCTHOCTH, HM B HAalLIEM JINTEPaTypOBEACHUH, HU B POCCUHCKOM HET CIELHUaIbHBIX
YICCIIE/IOBAHMIA, TTOCBAIIEHHBIX JeATETBHOCTH SMOHCKOTO MuTepatopa Horytu Enensn-
po (1875-1947), Bo MHOTOM OIIPEIETUBIITIM BEKTOP MOIEPHUCTCKOTO OCBOCHHUS STTOH-
CKOW KJIaCCHMYEeCKOW T033UHU U ipambl Ho B aHIII0-aMepuKaHCKOM JuTeparype.

© . B. JIunun, 2014
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[To MHEHWIO HEKOTOPBIX 3apyOeKHBIX HccienoBareneid, HoryTu sensercs «3Ha4uu-
TENbHON (DUTYpPOH B UCTOPHU a3UaTO-aMEPUKAHCKOM JINTEPATypPbl, EPBbIM  Kanudop-
HUHCKUM MTO3TOM-MOJIEPHUCTOM U KJIFOYEBOW (PUTYpOH B HCTOPUM KYIBTYpHOTO B3au-
MonerictBus 3amaga u Boctoka» [4, p. 60]. OmgHako »TOT aCIEKT TeHe3uca aMepHKaH-
CKOI0 MOJICPHU3MA, CBA3aHHOTO C SIIIOHCKOW KJIACCUYECKOM KYNbTYpOil, a HE ¢ BHEIU-
HEH 9K30TUYHON JEKOPATUBHOCTBIO japonaiserie, OCTaCTCsl MaJOU3yYeHHON 00JacThIO
Haykd. BHuMaHne 3apyOeXHBIX HCCliefoBaTeel COCpeaoTOueHO, TIPEeXae BCero, Ha
npoOieMax HJICOIOTHYECKOH M 3CTETHUECKON KOJIOHW3aMH-OpHeHTanu3anuu Bocro-
Ka 3anajoM WU e CBOIUTCS K KOHCTAaTalliH W TIEPEYHCIICHUIO (DAKTOB PACTYILETO
WHTepeca K KUTaHCKOW U SITTOHCKOHM KJIACCHUYECKOM TT0331H, (hopMaM ee MepeBOTIECKOTO
noctwkenus. MccnenoBarenu no-rnpexHeMy CKIOHHBI BUIETh BocTok b kak ¢op-
My DCTETHUYECKOTO yTelIeHus s 3anaaa («artistic solace» [12, p. 3]).

HCCHGILOB&HI/IH TBOpYECTBa HOI‘YTI/I EHCIL3I/IpO, SATOHCKOI'O MO3Ta-MPOCBETUTECIIA,
PACKPBIBAIOIIETO HM3HYTPU CBOEH KYJIBTYpbl YHUKAJIBHOCThH SIMIOHCKOM MOATHYECKON
Tpaguuuu, BooOmie oTcyTcTBYIOT. OH ObUT €AMHCTBEHHBIM SIMOHCKHAM IHCATENeM,
IIO3TOM M KPHUTHUKOM TOI'O BPEMCHU, KOTOpBIﬁ CBO6OIIHO BJi1aaci AHDTUACKAM SA3BIKOM,
JIETKO MepeMelasich B KyJIbTypHO-TeorpadiuecKoM MPOCTPAHCTBE BYX CTpaH, co3la-
Basd HC TOJIBKO IICPEBOABI SITTOHCKOM 1103311, HO U CBOHU AHTIMUCKHE 06p33HBI JKaHpa
XOKKY, Tbec Ho. BoBneueHHbIH B TUTEpaTypHO-KPUTHUYECKHE TUCKYCCHH aHTIIO-aMepH-
KaHCKUX IMO3TOB O HOBOM S3bIKE IM0331WH, OH HAIKUCaJl pE30HAHCHBIC JIJIs1 TOT'O BPEMCHHA
ucciegoBanus «The Spirit of Japanese Poetry» (1914), «The Spirit of Japanese Art»
(1915), «Japanese Hokkus» (1920), «Japan and America» (1921),«Hiroshige» (1921)
¥ MHOTHE Apyrie paGoTh (COOpaHHbIC B IBYXTOMHOE m3aaHue Mommaoby XakyTanu
[6]), KOTOpBIE He OCTaIHCh He 3aMedeHHbIMH dmuoToM, Ilaynmom, Heiircom u ap., o
4eM CBUIETEIIbCTBYET UX Tepenucka [7].

[maBHOE OTNMUYME paccMaTPHBAEMOTO dTala OCBOCHHUS STIOHCKOW KyJIBTYpPHI B
AMepuKe OT NpeAbIIYIIUX EPHUOIOB, C PACCHINIAHHBIMY 110 €BPONEHCKUM JIUTEpaTypam
POMaHTHYECKUMH U 3K30TU3NPOBAHHBIMU 00pa3aMu SIMOHUH KaK 3araJJOYHOM, HEN3Be-
CTHOM, HO MaHsIIeH BOOOpaKeHUEe CTPaHbl, — B CEPhE3HOM (HIIOJIOTMYECKOM TTOIXO0AE
K M3Y4YCHHIO HE TOJBKO OCOOCHHOCTEH SIMOHCKOTO XyH0)KECTBEHHOTO MBIIIJICHHS, HO
U SITIOHCKOTO si3bika. Cepbe3Hoe U3y4YeHHe S3bIKa, TUTeparyphl U UCKyccTBa SIMOHUU
OpnHectoMm DeHo103011, KOTOPBIN MEPBBIM KOHIENTYAIN3UPOBAT SITOHCKOE NCKYCCTBO
KaK OCOOBIA KYIBTYPHBIH (PEHOMEH, ero (hPMIOIOTHYECKHEe M3BICKaHUS C SIOHCKUM
npogeccopoM, M3yUYCHUE KUTaiCKoro sizbika [layHmom BHauane 1o 3amucsim DeHol-
JI03BI, TIO3THEE C CHHOJIOTaMH, aKKyibTypainu3anus B JAmonun Jladbkanno XupHa, Ko-
TOPBIN NpUHST sAoHcKoe nMsi Konpsymu SIkymo, B3siTO€ UM U3 IPEBHESIIOHCKOTO 3I10-
ca «KOI[Z}I/IKI/I», 1 STTOHCKOC I'Pa’XIaHCTBO — BOT JIMIIb HEKOTOPBIC N3 MHOTOUYUCIICHHBIX
MPUMEPOB U3MEHUBIIETOCS Ha 3anaje OTHOLIEHUs K Snonuu.

Poxb HoryTn B popMupOBaHNN B aMEPUKAHCKOM KYIIBTypE CEPhE3HOTO (DHUITONIOTH-
YECKOT0 MHTEpeca K AIMOHCKOM TUTeparype, ero BIUSHUE Ha EHTPaJIbHBIX ITOITOB 3TO-
TO TIepuojia, XOT U OTMEYaIOTCsl HEKOTOPBIMH HCCIIEOBATeNsIMHU, HO, K COXKAJIECHUIO,
CHEINAFHO HE U3YYaroTCsl.

B ¢ynnamentansHom Tpyae «Snonusm, OpuenrtanusMm, MoaepHusm: bubmmo-
rpadus SINOHNH B aHITIOSA3BIYHOM CTHXE Hadama XX B.», B KOTOPOM SITTOHWS BIIepBEIE
npencraer kak «the Western text», [[3Bun DpBuK, onupasch Ha BeickasbiBaHust [layHna,
Dnmora, ﬁeﬁTca, 3aMeyvaer, 4to HoryTu qosmkeH ObITh BKJIFOUEH B CITUCOK [ICHTPAIbHBIX
(uryp, OKazaBIIMX OTPOMHOE BIHUSHHE Ha ()OPMHUPOBAHNE HOBBIX JINTEPATYPHO-ICTE-
TUYECKUX OPUCHTAINN B aMepPUKAHCKOU KymbType [1].

Crapanust Horytu B MHTEpHnpeTauuu U MHOIYJISPU3ALMH KAHPOB SIOHCKOW JIH-
TepaTypbl, N300pPa3UTEIBHOTO UCKYCCTBA, KYJIBTYPhl OBUIM BCTPEYCHBI MHCATEISAMU U
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qUTaTeJISIMU C OnarogapHocThio U uHTepecoM. CoBpemeHHUK Horytu, mepeBomuuk c
kuraiickoro FOnuc Temxen (Eunice Tietjens), oquH U3 penakTOpOB U3BECTHOTO U BIIH-
ATEJILHOIO XKypHasa «I1033us1», BBICOKO OLIEHWII €T0 JIUTePaTypPHbINA IPOCBETUTEIbCKUIHI
Bknaa: «Noguchi’s writing was for the West a first breath from the living Orient and . . .
directly . .. forecast the modern movement» [14, p. 96-98]. FOnuc Temken ormevaer
BIIUCAHHOCTh TBOPUYECKUX YCWJIMH HoryTu B HOBOE HampaBlieHHE B 3allaJJHOM HCKYC-
CTBe, KOHI€HHANLHOCTh BO B3MIsAax ¢ [laynnom u MeiirceM Ha 3a1aun HOBOI 1mM033uH,
KOTOpbIE OH c(hOpMyIHPOBAII B JIMTEPATypPHO-KPUTHUECKOM Tpyne «Japanese Poetry».
CrnoBo «forecasty, a He «influenced» B xapakrepuctuke HoryTH 31ech Toke HE CITydaii-
Ho. Camble paHHHE MOBITKA HOryTH MOy Isspr3upoBarh SMOHCKYIO MOJ3UI0 B aMEpH-
KaHCKOH KyJbType oTMeuarorcs ¢ 1904 1., koria oH 00paTuiicst K aMepUKaHCKUM M03TaM
¢ npemtoxkenneM («A Proposal to American Poets») 0cBOUTB jkaHp XOKKY JAJIsl HCLIeTie-
Hus oT MHorocnoBust. [Tostomy yreepsknenue K. JI. I'ynBuna [2, p. 32] 0 ToM, 4TO 3TO
[Taynn oxazan BiusiHME Ha HOryTH, BBINISIAUT HCTOPUUECKU HEKOPPEKTHBIM, TeM Ooiee,
YTO pedb UJIET O AMOHCKOM BiusiHUU. K ToMy ke aHrmuiickne Xokky HoryTtu Obui orry-
OMKOBaHBI HAMHOTO PaHbIIIe HAYABIIMXCS 00CYXIIeHHH UMaxu3ma [6, p. 69]. Crenenp
BiusiHug HoryTu Ha [laynaa octaercst peAMETOM OTIEIBHOTO UCCIIEIOBAHUSL.

Buanelii cnennanuct B 310l obnacti Jpiabr MuHep AokaseiBaet, uto [layna Hu-
Yero He 3Hajl O AMOHCKOU Mo33uu BILIOTh 10 1913 wnu 1914 1. [5, p. 572—73]. I1o mue-
umto Mommno6y Xakyranu [3, p. 12], Tlays BrepBble O3HAKOMUICS C )KAHPOM XOKKY
Omnaronapst Horyru. Ero BnusHMe Ha mayHIOBCKYIO KOHLETLNIO MMa)XKU3Ma HEJb3s HE
YUuTBIBaTh. JJOCTaTOUHO OOPAaTUTHCS K MHTEPIIPETALMH IIPUHLMIA 3TOro *aHpa y Ho-
rytu: «In the realm of poetry there is no strict boundary between the domains generally
called subjective and objective; while some Hokku poems appear to be objective, those
poems are again by turns quite subjective through the great virtue of the writers having
the fullest identification with the matter written on» [8, vol. 2, p.73]. 3necs HoryTu ax-
IIEHTUPYET KaK pa3 T¢ 0COOCHHOCTH 00BEKTUBHOCTH-00BEKTHOCTH/ VS. CYOBKTUBHOCTH
M0931H, KOTOPBIE TIO3KE B TEOPUH IINHOTA «OOBEKTHOTO KOPPEJISATAY, & TAKKE MPHHITH-
na «escape from subjectivity» cTaHyT LHEHTPOM MOACPHUCTCKOM modTHKU. HoryTu wmi-
JIOCTPUPYET 3TOT MPUHIIMII, TPUBOAS cBoe cTuxoTBoperne «Oxonvanue sera» / «The
Passing of Summer» / «An empty cup whence the light of passion is drunk! —/ Today a
sad rumour passes through the trees, / A chill wind is borne by the stream, / The waves
shiver in pain; / Where now the cicada’s song long and hot?» [10, vol. 1, p. 149].

B simonckoii mo33un 3Ta 00bEKTHOCTDh M OTCYTCTBUE CYOBEKTHBHOCTH SIBIISIFOTCS
BBIPRKCHHEM HUMMAaHEHTHBIX CBOMCTB SIMOHCKOTO HCKyccTBa. OO 3TOM ke, HO B HHOM
CTHJIMCTUYECKOM peructpe, nuiiet Horytu B acce « What Is a Hokku Poem?», omy6mu-
KOBaHHOM 3a J[Ba rojia 7o 3cce «Vorticismy»: «I always thought that the most beautiful
flowers grow close to the ground, and they need no hundred petals for expressing their
own beauty; how can you call it real poetry if you cannot tell it by a few words?» [11,
p. 355]. [layH1 HECKONBKO MO3XKE CBSXKET TOYHOCTh M MPOCTOTY KOMIIO3HMILMH C «I10-
a3uel ogHoro 00pasza» («one image poem») — haiku-like poem [13, p. 467]. Spxum
BOIJIOHIEHUEM ATOTO XyAOKECTBEHHOTO MMPUHIIMIIA SBISIETCS 3HAMEHUTOE metro poem.:
«The apparition of these faces in the crowd: / Petals, on a wet, black bough» [13, p. 467].

HoryTtu ormeuaer raBHbIE 0COOEHHOCTH 3TOTO SIIOHCKOTO KaHpa: TOATUYECKHE
00pasbl TOJHKHBI OBITH MPO3PAYHBIMHU, @ HE TEMHBIMU, IPSIMBIMH, 8 HE CUMBOJIMYECKH-
MU, U LIeJIb XOKKY — BBIp@KCHHME TYIIN IIPUPOABI, a HE N300paXEHUE TOTO, KaK BUIUT
ee MoAT. DTH e NpUHUUIB chopmynupoBansl [layHnom B mporpammuoMm scce «Bop-
TULM3M», B KOTOPOM OH BIIEPBBIC IPU3HAJ BIMSHUE HA CBOE TBOPUECTBO SIMOHCKON T0-
931U, U B YACTHOCTH — TEXHUKH XaHpa XOKKy: «In a poem of this sort one is trying to
record the precise instant when a thing outward and objective transforms itself, or darts
into a thing inward and subjective» [13, p. 467].
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ComnocrapneHne XaiKy simoHckoro nosta Apakuaa Moputake (1472—1549) B nie-
pesonax Ilaynna u Horytu nmokassiBaer cponctso Horytu u [laynna B monuManuu Be-
IIEeCTBA SAMOHCKON MO33HH:

EBERITHAND ERNITHES PR
rakka eda ni / kaeru to mireba / kocho kana
(«OrmmaBmmii IBET, KYKETCsI, BO3BPAIIACTCS HA BETKY»)

[epeson [Naynma: The fallen blossom flies back to its branch: / A butterfly [13,
p. 467]. B MOHCKOM XOKKY OH BBIACINSET [NIABHOE: «CTUXU POKAAIOTCS OT MOTPSICEHUS
KpacoTOW» M JaeT TOYHBIA M TOHKUI KOMMEHTapuil mo3Tuku 3toro ctuxa: «The Japa-
nese have had the sense of exploration. They have understood the beauty of this sort of
knowingy.

[epeBon HoryTu Tounee, ommxe k opurunany: «l thought I saw the fallen leaves /
Returning to their branches: / Alas, butterflies were they» [9, p. 50]. O6a nepeBona
cojiepxar KirodeBbie cinoa «falleny, «branchy, and «butterfly». EquacTBenHOE OTIIH-
yre — 310 nepenada [laynnom «ka» kak «blossomy», a Horytu — «leavesy.

B sxaHpe sSmoHCKOro XokKy [layH[ IEHUT CXKATOCTh M TOYHOCTh CTHXA, a HE OIH-
CaTeIbHOCTD U JICKOPAaTHBHOCTD — BCE TE€ XY/I0’KECTBEHHbBIC BEKTOPHI, KOTOPHIE OTpe/ie-
JISIIOT €r0 TIOMCKU HOBOTO si3bika 1mod3uu: «All poetic language is the language of ex-
ploration. Since the beginning of bad writing, writers have used images as ornamentsy
[13, p. 466].

B scce «Uto Takoe mos3us Xokky?» HoryTu npuBOAUT U aHATU3UPYET U3BECTHOE
XOKKY 1od3Ta mkoiel bace Kukaky: «Autumn’s full moon: / Lo, the shadows of a pine
tree / Upon the mats!» u packpbiBaeT SIIOHCKHAN CMBICT TPUHIIHIA, KOTOPBIA MO3/-
Hee [layHa, mocTuras sSmoHCKYO 033110, KOHIENTYaTM3HPOBA KaK «CYTEPIIO3UIINIOY.
Horyrtu mumer: «Really, it was my first opportunity to observe the full beauty of the
light and shadow, more the beauty of the shadow in fact, far more luminous than the
light itself, with such a decorativeness, particularly when it stamped the dustless mats
as a dragon-shaped ageless pine tree» [11, p. 357]. Ob6pamasics kK aHIIMHCKAM TTO3TaM
B JpyroM acce, Horytu mocoBeryet: «it is time for them to live more of the passive
side of Life and Nature, so as to make the meaning of the whole of them perfect and
clear, to value the beauty of inaction so as to emphasise action, to think of Death so
as to make Life more attractive [9, p. 24-25]. B ero aHanm3e Mo3TUKH XOKKY Tpeio-
MHJIaCh OCOOEHHOCTh BOCTOYHOTO MHPOOIIYIIEHHS, IIPOHUKHYTOTO (uinocoduei He-
nestausi. OJTHAKO HeNb3s HE 3aMETHTh M MPSIMOTO CO3BYUMs ¢ ycTaHOoBKamHu [layHpa:
«one is concerned with the relative intensity, or relative significance, of different sorts
of expression... They are more dynamic. I do not mean they are more emphatic, or
that they are yelled louder» («Vorticismy, 468). [1o3nHee B 3cce «Affirmations» (1915)
[MayHm mosTHYeCKH WILTIOCTPUPYET CBOO MbICHh: «The pine-tree in mist upon the far
hill looks / like a fragment of Japanese armoury», 3amedasi, 9TO0 U COCHa, ¥ (hparMEeHTHI
JIOCTIEXOB Ha XOJIME HECOTIOCTABUMEBI U TIOATOMY OJTMHAKOBO MPEKPACHBI U CAMOIICHHBI.
O0pa3bl IPsSMO HAKIIAABIBAIOTCS IPYT Ha Jpyra, COo3aBas eIMHCTBO, KOTOPOE POXKIAET
OTKPBITOCTH CMBICIIA U OIYLICHUH. DTOT NPUHIIUII CYTIEPIIO3UINU B 00Pa3HOCTH XOKKY
CTaHEeT BakHOU yepToit mostuku IlayHna.

JlyX SIMOHCKOM T033WH ObLT TOHKO MOHST [layHIoM He Oe3 BIHMSHUS SITTOHCKOTO
HoryTtu — mosTta u kputuka (4T0 MOATBEPIKAACTCS M XPOHOIOTHYECKH). XOKKY COBpe-
MeHHUKOB [laynma — T. 3. Xamva, ®. OnuaTa n OJAMATTOHA — BBITJISASAT Ha{yMaHHbI-
MU TIOBEPXHOCTHBIMU HMHUTALIUSIMHE SITTOHCKUX 00Pa3IOB, B3SIThIX U3 TPETHUX PYK Uepes
(hpaHIy3CcKHEe TTepeBOIbI IO TIOACTPOYHHUKAM.

B uctopun npsimoro BiusHus Horytu Ha aHIIO-aMEpUKaHCKYIO TOA3HMIO MPH-
CTATBHOTO M3YUEHHMs 3acly’KHBAET €r0 TBOPUYECKOE COTPyAHHUECTBO ¢ Meiircom. ITo-

171



ISBN 978-966-383-524-2. AnriicTuka Ta amepukanicTuka. Bunyck 11. 2014

cieqHuil He MeHbIe, yeM llaynn (00a nmuyHO 3HaKoMbI ¢ HoryTu), ObLT 00s3aH emy
CBOUM IOCTHXEHUEM KyabTypbl SAnonun u tearpa Ho. W XOTS SMOHCKUNA MPOCBETHU-
TeIb He OBUT €AMHCTBEHHBIM HCTOYHHMKOM 3HaHmil Meiitca o npame Ho (MHTepmpera-
IIUS1 HEKOTOPBIX TeKCTOB DeHosuto30i 1 nepeBonsl [layHaa yxe BXOIUIM B KPYT €ro
MOJTHYECKOTO BIOXHOBEHHMSI), HO HIMEHHO JesITelbHOCTh HoryTn — OMIIMHTBa U HOCH-
TeJsl SIOHCKOTO fA3bIKA U KYJBTYpbl — OKa3aja BIUSHHE HA BOIUIOIIEHHE TeaTpalb-
HO-pexmccepckux dantasuii Meiitca. B pesoHaHcHoit padote «JlyX STIOHCKOM MOI3HH
(1914) B paznene «Ho: Snonckas neeca 6e3monBus» [9] Horyt 00bsicHsIT 0cOOSHHO-
CTU ANOHCKOM npambl Ho 1 cBoel, HanmMCaHHOW Ha aHIJIMMCKOM SI3BIKE B 3TOM YKaHpeE.
HoryTH He TOJBKO MPUBUBAII aMEPUKAHCKOH KYJIBTYpE JIF000BB K SITTOHCKOM M093UH, HO
Y TIOMYJISIPU3UPOBAJI AHIVIMICKYIO M aMEpUKAHCKYIO JIUTeparypy B SMoHuM.

TpaHCKynbTypHass MpOCBETUTENbCKAsT AedTenabHOCTs Horytm, ero BiusHHME Ha
(opMHpOBaHHE MOSTHYECKUX MPUHLMIIOB UMaXXM3Ma, BOPTULM3MA, HHTEPUOPHU3ALINS
MO3TUKH KaHpa XOKKY M apambl Ho B aHITIO-aMEpHUKaHCKOW JUTEpaType — 3TO JIHIIb
HEKOTOpBIE aCTeKTHI ero BKJIajaa B Auajor BocToka u 3amaia, KOTOPBIH JOCTOWH Jallb-
HEHIIero yrioyoJeHHOTO U3y4YeHNS.
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PEARL S. BUCK’S COMPARATIVE POETICS: THE CHINESE NOVEL
VERSUS THE WESTERN CANON

PosrnsnyTo ogHa 3 mepmux cnpo0 y rajiaysi TpaHcumBiIizaniiiHoi KoMmIapaTuBHOI
MOETUKH KAHPY POMaHY, AKa HAJIe:KUTh aMepuKaHcbKiil nucbMennnui [lepa C. bak. Bona
He TUIbKU TeopeTH4yHO B aociigxeHHi «The Chinese Novel», ajie ii noeTukajJbHO B CBOIX
KHTaliCbKHX pOMaHaX OOIPYHTYBaJa 0COOJMBOCTI KHTACHKOIO KAHPY MO BiTHOLIEHHIO
110 3aXiIHUX KJIACUYHUX B3ipIiB.

PaccmarpuBaercsi o1MH M3 NepPBBIX ONBITOB B 00/1aCTH TPaHCUMBH/JIM3ALMOHHOM
KOMIAPATHBHON MO3THKH KAHPA POMAaHA, KOTOPLIN NMPHHAMIEKUT aMepPUKAHCKON IHU-
careabnue Ilepn C. bak. OHa He TOJILKO TeopeTH4ecKH B ucciaenopannn «Kuraicknii
POMaH», HO M MOJ3TOJOTHYECKH B CBOMX KHTAHCKHX POMAaHAaX NMPOJEMOHCTPHPOBAJIA 0CO-
0eHHOCTH KHUTAICKOrO0 KaHPa 110 CPABHEHMIO € 3alIaJHBIMHU KJIACCHYeCKUMHU 00pa3uaMu.

The paper presents one of the earliest approaches to the study of the novel genre from
the point of view of transcivilisational comparative poetics. The American writer Pearl S.
Buck theoretically in the study “The Chinese Novel”, as well as artistically in her Chinese
novels demonstrates the specificity of the Chinese genre with reference to the Western canon.

The name of the first-ever female American recipient of the Nobel Prize in lit-
erature, Pearl Sydenstricker Buck (1892—-1973), who is often viewed to be “the most
Chinese American writer” [9, p. 43], is familiar to most with serious interest in liter-
ature East and West. In my previous paper I have analyzed her place in the history of
American letters [1] and her belonging both to China and the United States. The aim
of this paper is to analyze her theoretical approach to the genre of the Chinese novel
viewed in comparison to the Western classics, as well as to clarify the literary values of
her Chinese writings.

I would like to stress that by Pearl Buck’s ‘Chinese novel’ I mean not the novel
thematically centered on exotic China and written from a Western-centered perspective,
I mean the one that is, so to speak, “sinocentric” both in form and matter. In form it is
what Andrew H. Plaks rightly terms “anglophone xiaoshuo” [11, p. 200]. In her Nobel
Prize lecture “The Chinese Novel” Pearl Buck, demonstrates the surprising critical in-
sightfulness of a trained comparative literature scholar when she explains her vision of
the difference between Western notion of what fiction is and the Chinese xiaoshuo. She
was transforming the Chinese xiaoshuo to her own artistic purposes. Being a trained
philologist with degrees in literature she discovered in Chinese classical writings other
artistic accomplishments — an enormous vitality of life-literature. She views xiaoshuo
as life-generating narrative, not a contrived art. Pearl Buck applies the term “novel”
to Chinese literature only with an adjective “indigenous” [2, p. 361], underlining its
inborn artistic quality, free from contrived Western aestheticism. She declares: “My
earliest knowledge of story, of how to tell and write stories, came to me in China... The
Chinese novel was free. It grew, as it liked out of its own soil... A good novelist...should
be above all else tse ran, that is, natural, unaffected, ...as to be wholly at the command
of the material that flows through him [2, p. 361-369]. Pearl Buck’s novels give us not
only a valuable historical record (Conn xix), but also represent “a product of Chinese
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culture” [7, p. 57]. However, the textual analysis of this aspect of her Chinese novels
still attracts little critical attention.

There is a tendency in literary criticism to analyze her Chinese novels either as
the documents (or pseudo-documents) on pre-modern Chinese history or as progressive
feminist literature, gendering American Orientalism (Karen Leong, Hilary Spurling,
Peter Conn, Theodore Harris among others).

In Russian and Ukrainian literary studies the writings of Pearl Buck do not receive
the response they deserve, though the translation of her novel “The Good Earth,” which
made her famous, appeared in Russian shortly after its publication (Gosliizdat, 1935).

Instead of pigeonholing her writings within the field of ethnographic and feminist
discourse, my task is to unveil by what artistic resources and by resorting to what lit-
erary tradition in China and in the West Pearl Buck created the persuading image of a
previously much exoticized and alienated country and its people, challenging prevail-
ing Western canon. The majority of books on Pearl Buck centers on her social activ-
ist endeavors, charity work, on her promoting cultural understanding between peoples
(Deshpande, Conn, Leong) whereas her artistic discoveries remain either unnoticed or
undervalued.

In her celebrated trilogy “The Good Earth” (1931), “Sons” (1932), “A House Di-
vided” (1935), and the novels “China Sky” (1941) and “Dragon Seed” (1942), Pearl
Buck introduced to America a new and moving image of China and its people in the
period when the knowledge of real China was extremely limited. Pearl Buck’s sensitiv-
ity and understanding of Chinese culture is distinctly opposite to what Edward Said in-
cludes in his concept of cognitive imperialism and scientific appropriation of the Orient
[12, p. 170]. The scholar repeatedly stated that Western writers have never adequately
represented Asian people and cultures. The case with Pearl Buck’s literary endeavors
gives grounds to think otherwise. The main hero of the novel, Wang Lung, is repre-
sented as defenseless in the face of social and natural cataclysms. However, it is his
moral purity in his attitude to his land, his family, his fellow countrymen, and his moral
strength that become a strong argument of the author in surmounting the stereotypes
that existed in America. Pearl Buck shows that such people as Wang and his wife O-lan
represent the essence of real, not “fake” China.

Her heroes’ spiritual tie with their Earth that is depicted indirectly through over-
coming death and despair becomes epiphanic in the moments of great and sudden rev-
elation of their connection with China. In hard times, when Wang is forced to be cut
off from his land, he goes through a spiritual crisis: “... there arose within him a mighty
longing for his fields” [3, p. 48]. This devotion to his land is a leitmotiv of the book. The
climax of the drama is revealed in the episode when he and his wife discuss the necessi-
ty to sell their beloved girl. O’lan says: “...if it were only ... , she would be killed... [but]
I would sell this girl for you to take you back to the land” [3, p. 48]. But Wang does not
agree to sell, choosing starvation and death, and truly comes back to life only when he
is united with his earth. Love, sacrifice, moral strength and sharp pain permeate the de-
scription of their struggle to survive. This connection between humanity and earth is the
dominant aesthetic aptitude of the novel. The narrative renders this desperate struggle
not through direct author’s speech, but indirectly, by tiny shades of psychological reac-
tions, by “occasional” words of the hero as in the situation with his son who “stared until
his eyes hung out of his head” [3, p. 111]. The structure of the Chinese phraseological
collocation (“stared till the pupils of his eyes hung out”) should not be overlooked. This
is not a quasi-translation, but the translation per se, for Pearl Buck translated herself
directly from Chinese into English and always stressed that her first language is Chinese
and she is mentally bifocal [4 p. 52]. That is why her English texts look aesthetically
and linguistically “foreign” and Chinese in linguistic structure and semantics: “other-
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my-son”, “electric shades”, “firewagon” instead of “train” [3, p. 38] etc. All these add
to the aesthetic dimension of her novel in creating an unmistakable feeling of reality.

The studies of the art of her novels are quite scanty, though the biographies and
cultural biographies among them are not (Spurling, Leong, Harris), as well as the trans-
lations of her books in Chinese and other languages. What these works have not ex-
plored is the artistic peculiarity of her best novels, which are really difficult to measure
by traditional critical matrices. There are no specific meta-narrative techniques, no in-
tertextual inclusions, allusions, subject disappearance, epistemological uncertainty. In
fact, no nourishing soil for modern critical exploration. However these, the so called,
“minus devices” [10, p. 51]), give her art aesthetic supremacy of human matters, thus
catching the flow of everyday life of a common man, of Everyman. This strangeness
of simplified beauty is the quality that assimilates the reader with the book, even a
contemporary sophisticated reader. It has nothing to do with primitive plainmindedness
or childish simplicity (besides, the image of simplicity is even much more difficult to
reproduce than rhetorical exuberance). That is why Pearl Buck does not need a patroniz-
ing condescension in the evaluation of her writings exclusively as an important human-
itarian event in American literary history. They have distinct artistic values, manifesting
a new tendency in art connected with a recuperation of an appeal to real life which has
so far been left unnoticed by her critics. Pearl Buck gives artistically a very detailed
and realistic description of everydayness of peasant’s life and these descriptions are
permeated with spiritual light, revealing the highest humanity in ordinary things, — a
new meaning and a new moral value is thus disclosed. The heroics of everydayness is
revealed un-heroically in matter-of-fact descriptions, devoid of any sentimentality and
pathos that lends dignity to the events described.

Her novels demonstrate that the heart of Chinese culture lies inside it not outside
(not in “Chinoiserie”). In her Chinese novels there is no need of exoticized “China”,
because “in china china is not china it is an earthen ware. In China there is no need of
China because china is china”, as Gertrude Stein quibblingly observed [14, p. 64]. In
Buck’s writings the dichotomy of West — East disappears, the subject — an American
writer who was brought up and educated by Confucian scholars in China — and the
object — China itself — are inseparable.

She wrote not only with a good intention to inform, educate, shape and change
the mind of common people, but also to infuse new attitudes to judging and writing
literature, having the same urge “to make it new” as Ezra Pound with his famous and
ground-breaking “Cathay”. Like Japanese haiku or classical Chinese Sh7 Jing that were
aesthetically appropriated by Ezra Pound, Pearl Buck’s Chinese novel was even more
unexpected for the Western world. She created not an ideological construct, but the
moving image of China as good earth that feeds and saves, physically and spiritually.

Literary criticism on Buck’s writings that deals exclusively with the problem
whether the writer created a true- to- life portrait of China unfortunately multiplies the
academic myth: the merit of this Nobel Prize winner lies in the presentation of Chinese
peasants in pre-modern China. Buck is still treated only as an eminent and progressive
personality but not as an American writer. She is not thought of as an American by many
American critics. Pearl Buck confessed: “It is true that the American critics ignore me.
They do not know what to do with me. I don’t mind” [8, p. 249].

Though she was not Chinese by birth, she nevertheless felt herself more Chinese
than American and continued to speak as an artist for the Chinese, espousing universal
transcultural humanhood. That is why the problem of verisimilitude, or whether she do-
mesticated the foreignness of her desires about China, are hardly relevant to characterize
the works of the writer who felt herself belonging to China to the end of her life.

175



ISBN 978-966-383-524-2. AnriicTuka Ta amepukanicTuka. Bunyck 11. 2014

She has a perfect command for feeling rural existence, for sounds of Chinese daily
life. Having been brought up and lived most of her life until 1934 in China, Pearl Buck
has more extensive personal knowledge of Chinese life and its problems than any West-
ern writer before or since. For her “orient” was not a “free floating” [12, p. 119] signifier
as for many whom Said includes in the list of intellectual and aesthetic colonizers of
the East.

In her lecture Pearl Buck accentuated her vision of the writer’s task to register
life in depth as it goes before her. She places her hero Wang Lung in situations that are
universally human, which allows her to represent him not only as a person of a certain
nationality, but as simply a man — Everyman, transnational in fact. Pearl Buck created
the gallery of noble Chinese peasants that euro-atlantic literature never had. Most obvi-
ously, she was ahead of her time in many ways but first and foremost as a progressive
and talented writer with an anti-orientalist, anti-colonial agenda.

In decentering the idea of the Western novel’s supremacy in the history of literature
she attacks cultural nationalism, which according to Edward Said is the cornerstone of
cultural discrimination.
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Hninponempoescokuii nayionanvruil ynigepcumem imeni Oneca I onuapa

BIPTYAJIbBHA TEATPAJII3ALISA ITPO3U
SAK OJTHA 13 ®OPM BI3YAJIIBAILLIL

BucsitiieHo nuTaHHsA BipTyaJbHOI TeaTpanizanii aHIIilicbKOro KJIACMYHOIO POMAaHY,
10 BUHUKA€ B yaBi unTavis. [IpogeMoHcTpoBaHo, 110 TeaTpaJgi3alis Mpo3u € oaHicl0 i3
HOBHX cTpareriii il BizyaJizauii, 10 WiJTKOM Y3roaKy€Tbcsl 3 Cy4YaCHMMM TeHIeHUisIMHU Bi-
3yaJIbHOTO 320apBJIeHHS KYJIBTYPH.

Knrouosi crnosa: tearpanizaiiis, Bidyanisailis, BipTyajabHUI, IOCTAHOBKA, OAuCHHS, aBTOD,
yyuTay.

OcBeléH BONpoOC BUPTYAIBLHON TeaTPaJIM3allii AHIVIHIICKOro KJIaCCH4YeCKOro poMa-
HA, YTO BO3HMKAaeT B NMpeAcTaBjieHnn yutareieii. [IporeMoHcTppoBaHo, YTO TeaTpasiu-
3alusl MPO3bl ABJISIETCS OJHOI M3 HOBBIX CTpaTeruii eé BH3yaJM3alMH, YTO MOJHOCTHIO
COOTBETCTBYET COBPEMEHHBIM TeHTeIeHIUSIM BH3YAJILHOI0 ACMIeKTAKY/IbTYpPbI.

Knwuesvie cnosa: xeiic-MeTo]], MPOEKT, poJeBas Urpa, MEXKKYIbTypHasi KOMIIETEHIINS,
yueOHBIH mporiecc.

The article deals with the question about interactive methods application at English
classes. It shows that the case-method, project method and role-play method are new strat-
egies in the modern academic process.

Key words: case-method, project, role-play, intercultural communication, academic pro-
cess.

OcTaHHIM 9acoM y HayIli TIPO JIiTepaTypy BiIOYBa€ThCS TOKBABICHHS IHTEPECY 110
Bizyaizauii TBOpiB, amxke XXI CT. — 11e yac Bi3yaJbHOI KyJIBTYPH, KOJIU 30pOBE CIPUIi-
HATTS 3aliMae BUHSATKOBY MO3HLII0. OCKUIBKH JIITEpaTypHUH TEKCT 3aliMae y MpocTopi
MeBHUH (pparMeHT y BUTIISII IPYKOBAHUX CUMBOJIIB, TO HOTO (hi3W9HA Bizyaltizallis — I1e
Bi3yaJIbHUH BUIJIsL KHUTH. [[i# ipoOieMi mpuCcBsSYeHI YUCIICHHI Tpalli JiTeparypo3HaB-
i (FO. M. TursHOB, B. M. XXupmyncekuit, FO. M. Jlorman, T. @. Cem’sin, H. A. Te-
mupakaesa, T. ®. [lerpenko, M. b. Cnenakosa Ta in.).

VY naHiii ctarti MU poObuMO cripoOy pO3MIISTHYTH BipTyalbHY TeaTpati3alilo JliTe-
paTrypHOTO TBODY, III0 BUHUKAE B ySB1 PEUHUITIIEHTIB y TIporieci unTtanHs. MeToro cTarTi
€ TpoaHaiizyBaTu ()eHOMEH TeaTpalizallii MPO30BOr0 TBOPY Ta CHIBBITHECTH HOTO i3
IPOLIECOM YUTAaHHS XYI0KHbOIO TBOPY. 3a3HaUeHA METa 3yMOBIIIOE PO3B’A3aHHS HU3KU
KOHKPETHHX 3aB/IaHb, a CaMe:

* PO3MISHYTH MPOOJIEMH TeaTpaizaliil TBOpY, [0 BUHUKAOTH MPU HOTO CIICHIY-

HOMY BTiJICHHI,

* JIOCHIZMTH B3aEMOJII0 MIXK BIpTYaJIbHICTIO 1 JIITEpaTypolo;

* MpOaHaJI3yBaTH BCi CKIIAJ0BI MPOIIECY YUTAHHS, CIPUUHSTTS TBOPY;

* BCTAHOBHTH 3B’SI30K MK aHIIIICBKMM KIIACHYHUM POMAHOM 1 T€aTpoM.

[Nepm HixX po3MIAAATH BipTyalbHY TeaTpali3alliio TBOPY, HEOOX1THO IIie pa3 Haro-
JIOCUTH HA ICHYIOUOMY 3B’ 3Ky MIX JIITEPaTypHUM TBOPOM 1 TeaTpajJbHUM MUCTELTBOM.
AJpKe iCHY€ TeBHA JIiaJIoTiYHa CIIOPiIHEHICTh Mik 000Ma Bujamu Muctenrsa. Ocolu-
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BO BiIUyTHUM OyB 3B 530K MiX JiTepaTyporo i TearpoM y XIX cT. — daci maHyBaHHS
aHDITIMCHKOTO KJIACHYHOTO poMany [7, ¢. 10].

VY mumcepranii «IIpobnemu TearpanbHOoro uuraHus npo3m» (Mocksa, 2008)
H. C. Cxopoxox criopigHioe mpodieMy TearpaibHOi OCTAaHOBKH JIITEPaTypHOTO TBOPY
3 nmpoOyieMamMu YuTaHHs [6, ¢. 8]. ABTOpKa JIOCII/PKEHHS CTaBUTh TNI00aIbHE 3allMTaH-
HSl, SIK IHCTJIIOBATH MPO30BHI TBip. Bigomo, 1110 mocTaHOBKa MPO30BHUX TBOPIB y TeaTpi
€ JIOBOJII CKJIQIHOKO TPOOJIEMOI0, TOMY BOHA MOTpeOye HeraiHoro BUpilieHHs. | ko
1HCIIEHYBaHHS TBOPY 3aJICXKHTh BiJl yMiHHS PEKHCEPa, BiJl CAMOTO TPOYUTAHHS POMaHY,
TO y PSIOBOTO YMTaua BUHHUKAE BipTyajbHa TeaTrpaizallis mpo3oBoro TBopy. Koxen pe-
[UTTIEHT MTO-PI3HOMY CIIPHIMAa€e XYIOXKHIA TBIp, 1 e B HOTO ysBI pOOUTH NIEBHI BiIOWT-
K¥, 3yMOBJICHI SIK CAMHM IIPOIICCOM YUTAHHS, TaK 1 KPEATUBHICTIO PEBHOI 0COOHUCTOCTI.

Bipryanpna Tearpamizalis € IeBHUM MOMIMPEHHIM BipTyalbHOI Bi3yaizallii, 1o,
Ha AyMKy OiJBIIIOCTI JOCIIIHUKIB, TTOB’si3aHa 3 MUCTEITBOM KiHO i KOMIT IOTEpHUMHU
TeJeKOMYHiKaIismu [3, c. 72].

BaxnuBum € Toi (akT, 1m0 «Bi3yaJbHICTB» KYJIBTYPH € IPOJOBKEHHSIM CEMiOTHY-
HOI TpaauLid, 0 CKiajacs B pOCIMChKIN rymaHiTapHii Haywi. [onoBHOIO 3acimyroio
CEMIOTHYHOI TPaAULIil € PO3yMiHHS TECTY SIK eKCTPaJTiHIBICTHYHOTO ABULIA [0, c. 219].
Jlana cemioTHuHa TpaAuLis e i HEOAHAKOBO PO3TIISAAE MPOIEC MPOYNUTAHHS, A1aJloT
«aBTOP — YHTawy», 110 BUHUKAE B MPOLECi 0013HAHOCTI 3 XYI0KHIM TBOPOM.

[IpobGnema BipTyanbHOi TeaTpamizallii HampsiMy CHOpPiTHEHA 3 TPOOIEMOI0 MEH-
TaJIBLHOI'O KOHCTPYOBaHHS a00 MEHTaIBHOT Bi3yasliallii, KOXKeH YMTa4 MOXKE MO0aYUTH
JIMIIE Te, IO BiH Xo4e Mo0ayuTH i mouyTH. TaKMM YHHOM, MOYKHA 3pOOUTH BUCHOBOK,
1110 0aueHHS 3aJIeXKHUTh BiJ] MEHTAIBHOTO KOHCTPYIOBAaHHS a00 MEHTAIBHOI Bizyasizallii.
[3,c. 13].

Bipryanbna Tearpasizaliis Ipo3u Mae€ 3B’ S30K 13 (PEHOMEHOJIOTIYHOIO €CTETHKOIO
CTPYKTYpalli3My, @ TAaKOK IIOCTCTPYKTYpaITi3My 1 IEKOHCTPYKITii. A 006pa3u, 110 BHHUKA-
FOTh 1111 Yac YATaHHS, € CIOCO0aMH Bi3yallizailii MeHTaJIbHOTO J0CBiny [4, c. 66], Tomy
BOHHU € BUXITHUMH IIyHKTaMH 1HTEJIEKTYaJIbHUX IIOPUBIB.

Yac 3apomxeHHs: peHOMEHa Bi3yalbHOCTI CyTTEBO BifICTAa€ B iCTOPIi JIOACTBA BiX
TOTO NEepioAy, KO BizyaslbHa KyJIbTYpa OTPHUMYE «COLaJIbHY MTPOMHUCKY», KOHCTHTYa-
J3YETHCS, CTAE OUYEBHIHUM (akToM [5].

[Ipobnema Bizyamizawii aHIIIIHCHKOTO POMaHy € BKpail CKJIaJHOI0, BXKE 3BaXKaIOUH
Ha Te, IO «JIiTepaTypHa MOBa € OTCHLIHHO 3BYYalIo0», 00 XyJ0XKHIH TEKCT «IOTpi0-
HO X04a 0 y IyMKax 4yTH, 00 06€3 I[bOr0 BTPavya€eThesl sIKach CTOPOHA 3MicTy» [4, . 76].
VY 1poMy IUIaHi BapTO 3BEpHYTH YBary Ha CIiBBiTHOIICHHS 3BYYaHHS pOMaHy Ta HOTO
Bizyauizariii. Bigomo, 1110 Ha caMoMy OYaTKy CBOTO iCHYBaHHS JIiTepaTypa CTBOPIOBa-
Jlacsi B yCHIM Tpajullii, a OTXKe «3BYKH TBOPY» BiAirpaBaiu BupimansHy ponb. [lomo
BIKTOPiaHCHKOTO POMaHY, TO BiJIOMO, ITI0 HOTO MHUCAJH, 00 YUTATH YCHO, I Ke JAICKO
HE BCE HACEJIECHH: OyJI0 TPaMOTHUM.

Posrsiatoun mpoOeMy 3a10BOJICHHA Bif TeKCTy, P. bapt nuie, mo B ecTeTHKy
TEKCTOBOTO 33JI0BOJICHHS MTOTPIOHO OyIto O BKIIIOUMTH MACHKMO Brojoc [3, c. 516].

[Ipobnema ynTaHHs Brojloc YK MOLYMKH 3aBla€ npoOiieMy iHTepIpeTanii kiacud-
HOTO TEKCTy. BuHMKa€e 3armuTaHHsl, 10 POOUTH IHTEPIIPETAIIIFO TEKCTY OLIBIT polieM-
Hoto. [Ipobnema iHTepnperarii, a pa3oM 3 HEIO 1 pO3yMiHHS BCbOTO TBOPY, POOUTH MPO-
LEeC YUTaHHS OUIBII 3pO3yMiINM, 1 MOKE BUHUKHYTH MEXaHi3M PO3YyMiHHSI CTOCYHKIB
MK aBTOPOM 1 YUTa4YeM.
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[Ipobnema BipTyanpbHOTO OadeHHs, YSBH TBOPY, TICHO TOB’s3aHA i3 HASBHICTIO
LTIOCTpaNiii B poMasi.

OjHaKk cyyacHi BUJ@HHSI X TBOPIB 37€01LIIIOT0 HE MICTATh UTIOCTPALil, 1 Iepe-
ciuHuil ynTay pakTUUHO HE 3HAMOMUH 3 HUMHU. Y 3B’3KY 3 UM BUHHKAE MTpobdieMa, un
MOBHMHEH CYy4YacHUH JOCIIIHUK-TIITepaTypO3HaBellb BUBYATH 111 LIFOCTpalii y KOHTEKCTi
ix iHTerpamii 3 BepOaJbHIUM TEKCTOM. MOXKIIMBO, TX HASBHICTH Yy MEPIINX BHIAHHSX —
1e JIMIIE 1aHb MOJIi, HAMaraHHs MPUBEPHYTH ayIUTOPIi0, CBOEPIIHA «peKiamay. | Tomi
JOITBHO PO3IVISIIATH UTIOCTPAIil JIIIE 3 MUCTEITBO3HABYOTO actekty. OqHaK y HO-
BITHIX JIITEPAaTypPO3HABYMX 1 HABITh JIHTBICTUYHHX MPALIX PISHOMAHITHUM MaJIOHKaM
1 UTIOCTpaIlisaM MPUAUIEThCS BCe OiTbIna yBara. Tak, y JIHTBICTHIN HAOYB TOITHPECHHS
TePMIH «Kpeani30BaHUN TEKCT», TOOTO TEKCT, SIKHHA CYNPOBOKYETHCS TpadigHuMHA i
JKUBOIIUCHUMH 1rocTpariismMu [6, c. 10]. OTxe, HOBHUil eTanm po3BHTKY (isomoriqHol
HayK{ «BHMarae» BiJI HAaC JIETAIbHOTO BUBYCHHS 1JTFOCTPAIliil BIKTOPiaHCHKUX POMAHIB.

st Toro, o6 po3mISHYTH TeaTpaji3aliio aHIIHCHKOro KIaCHYHOTO POMaHy Ha
OCHOBI 1ITFOCTpalliif, MOTPIOHO HAMITUTH TIEBHY METOIOJIOTiI0 aHami3y. besyMoBHO, BCi
uTroCcTpaLii MOTpiOHO PO3IISIATH Y HEBIPUBHOMY 3B’SI3KY i3 BepOaJIbHUM TEKCTOM PO-
MaHy, 00 Bi3yaJbHHUH PiBEHb € OJHHUM i3 PiBHIB CTPYKTYPH XyHOKHBOTO TBOpY. Kpim
TOTO, MU I[IJIKOM TOTOJKYEMOCS 3 JOCTIIHUKAMHU B TOMY, 1110 iCTOPisl LIFOCTpaIlii KOX-
HOI KpaiH! HEB1IPUBHO MOB’s13aHa 3 ICTOPI€IO 1 PO3BUTKOM JIPYKapCTBa, a TAKOXK MHCTeE-
TBOM, 00 camMe BOHO (POKYCY€ KOJIOpHUT ernoxu [3, ¢. 21].

Binomo, 110 a0 kinnsg XVII ¢T. 0CHOBHI €JIeMEHTH KHHYKOK, HAIIPUKIIAL LIIoCcTpa-
il a00 TUTYNBHI JIUCTH, OyJIM aHAIOTIYHUMH 1 JIISl XYIOXKHIX, 1 JIUTsl HAYKOBUX UM IIep-
KOBHMX BUJaHb [3, c. 47]. A B XVIII cT. — y «3070Ty mopy» aHIIINACHKOI UTIOCTpaii —
MAaJIIOHKH BXKE€ HE ICHYIOTh OKPEMO, SIK CAaMOCTIHI XyI0’KHI TBOPH, a CTAIOTh IPHUB’ s3a-
HUMH 70 3MICTy KHUTH [3, c. 49]. Tak, mpoinmtocTpoBanuii y 1742 porti X. I'peBo poman
«ITamema» € XxapakTepHUM TIPUKIIAIOM 3apOKEHHS aHTIIHCHKOI OMTOBITHOT LTFOCTpaIii
[3,c. 63].

Jlumre moGiKHUI MO HA UTIOCTpaii 10 BIKTOPIaHCHKUX POMaHIB JIa€ 3MOTY
mo0auuTH, 10 OITBIICT 3 HUX € MAJIOHKAMH Ha TMIOBHY CTOPIHKY 0€3 JeKOPaTHBHOTO
oOpamienHs. Binomo, mo opHaMeHTajgbHa pamKa, sika Oyjia YaCTUHOIO JEKOPAaTHBHO-
TO pinieHHs utrocTpaiii, moctynoBo 3HuKae me y X VI cr. [6, c. 110]. Takum anHOM,
BiZICYTHICTh JI€KOPAaTHBHOTO OOpaMJIEHHS «POOHTBHY» MANIOHKHA HIOMTO «ONMKIMMUIY)
JI0 BepOalbHOro TEKCTy. Bijbll TicHUH 3B’30K MK TpadiyHUM i TEKCTOBUM MaTepi-
aJIOM BUHHKAE TOJi, KOJU TEKCTOBI PSAKH BIUTITAIOTHCS B 1TIOCTPALiI0, CTBOPIOIOYH 3
HEro equHe 1iie, sk y pomanax U. Jlikkenca «The Battle of Life», «The Chimes«, «The
Haunted Many. 3 icTopii po3BUTKY LJIFOCTpAIliii BIJIOMO, 1[0 BIIEPIIEC TaKe MOEIHAHHS
rpadiku i Tekcty BinOyocs B 1423 pori Ha kenorpadiuniii rpastopi «Cesaruit Kpucro-
dep», e T BUKOHAHUM BiJl PyKH MaJIOHKOM MaiCTep PO3MICTHB JBa PAIKU BUTPaBi-
poBaHoOTrO TeKCTY [3, ¢. 21].

besnepeuHo, Mu HE MOXEMO OMHHYTH JIaHi poOOTH MPH PO3MIsAAL LmocTpamiid. Y
TOMW JK€ Yac Hall aHaii3 Mae OyTH MPOHUKHYTHH JITEpaTypO3HABUMMH TEHJICHIISIMU.
Tak, Mmu MOXkeMO B35TH J10 yBaru pobory P. bapra «Putopuka o6pasy», y sKiil izeTscs
po HEeOoOXiHICTh BUBUSHHS LTFOCTpAIii 31 CTPYKTYpHOI TOYKH 30pY, Ta BiJOBICTH Ha
nuTaHHs «flKka cTpykTypa imoctpauii i ii 3HaueHHa? Un € 300paskeHHsI HAAMIPHUM 1O
BIZJHOILICHHIO JI0 TEKCTY, Y JyOJ0€ BOHO iH(OpPMAIlito, 110 MiCTUTHCS B TEKCTi, UM Ha-
BIIAKH, TEKCT MICTHTh JOJATKOBY iH(OpMaIlifo, AKa BiACYTHS B 300paskeHHi?» [3, c. 303].
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Sk Oyno 3a3Ha4eHO BHIIE, MpolIIeMa Bizyaltizallii TBOpY He OOMEKY€EThCs JIHIIE 11
rpadiunum BrinieHHsaM. Hasite y JlaBHili Pyci cioBo «BucTynano He nuiie y cBOii 3By-
KOBIil CyTHOCTI, aje i y 30poBoMy 00pasi» [4, c. 25]. Kpim BizyaiabHOro BUIVISILY, BIKTO-
pilaHChKUI poMaH Mae 11e i BizyasbHi 00pa3H, sKi HOTPeOyIOTh A€TaIbHOTO BUBYCHHSI.
[x po3rsn € BaskIMBUM, OCKIBEKY HA €IeKTPOHHUX HOCIAX BisyanbHO-Tpadiuna popma
poMaHiB € (paKTUYHO IJICHTUYHOIO, T030aBJICHOIO UIOCTpAIliif, a OT Bi3yajbHI 00pasu
3aJIMINAI0THCS. HEMOBTOPHUMH. binbIe Toro, GyHKIIOHAIBHA POJIb Bi3yalbHUX 00pa3iB
30UIBIIYETHCS, OCKIIBKH YHTaY 11030aBIeHu rpadidHol OMOpH y BUIVISL LTIOCTpAITiil.

VY cydacHOMY JIiTEpaTypO3HABCTBI JOCIIKCHHS TPOOIeMHU Bi3yajabHOCTI WIyTh
(haKTUYHO TI0 TBOM HAIpPsSIMKaM. 3 OJHOTO OOKY, pO3IIIAJAEThCA 0Opa3Ha CUCTEMa, BTi-
JIeHa B TeKCTax. Y 3B’S3Ky 3 I[IM TOBOPSTH MPO «30POBUH aCIeKT» AETall 1 KIIOUOBY
¢irypy cnoctepirada. 3 iHmoro 00Ky, 3HaUYHa yBara MPHUAUIIETHCS «BHYTPIITHBOMY)»
OaueHHIO y KOHTEKCTI i7el «Ipo3piHus» 3, c. 4].

BBakaemo, 110 mpu TOCITIDKeHH] aHTTiicbkoro pomaHy XIX cT. moTpidHO Bpaxo-
BYBaTH O0OM/Ba HANPSIMKH JOCIIJKEHb, yCTAaHOBIIIOIOUH, SIKUM YHHOM CITiBBITHOCSTHCS
Mix co00r0 0oOpa3Ha cucTema, MO3HIlis CIIOCTepiradya i MOMEHTH «BHYTPIITHHOTO» Oa-
YEeHHS B MTOCTHUIII BIKTOPIaHCHKUX aBTOPIB.

Bapro 3a3HaunTH, 110 Ha CHOTOAHI (PAKTHYHO HEMAE YiTKOI 3arajbHONPUIHATOTL
nedininii yu Teopii Bi3yalsHOCTI, B TOMY YHCcHi i Tearpanizamii. Tak, BUBYa0un mpo-
OneMu Tearpaiizalii i KIHOMOBICTi, BY€Hi FOBOPSTH MPO Pi3Hi SABUINA, K «30pOBE U
IHTENIeKTyaJibHe OaueHHsI, 30pOBe CHPUIHATTS 1 MUCIIEHHS...» [7, ¢. 10]. Bunukae npo-
01eMa CTOCYHKIB MK XYIOXHIM TBOPOM 1 KIHOMHCTELTBOM, HaBiTh CTPYKTypa TBOPY
IMOYMHAE KOIMIOBaTH KiHo [2, ¢. 12—15].

[lepcriekTHBY MOAABIIIOTO AOCIIKCHHS BOAYAOThCS HAM Y TOMY, 1[0 MOTPIOHO
JOCTIINTH BIpTyasbHY Tearpai3allito KOHKPETHUX XYyT0KHIX TBOPIB.
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Hnenponemposcras cocydapcmeennas uHancosas axaoemus

ABTOPCKHUE NAPAMETPBI U POJIb IIUTAT B AHIVIOSI3BIYHOM
TEKCTE (HA MATEPHUAJIE BHOTPAGMYECKOT'O ITPON3BEIEHMS
H. B. DJIJTAC «JKOH MEWIJKOP»)

Po3rnsinyTo po3niiin aHIJIOMOBHOIO TBOPY i3 yBAarow 10 BeJHMKOI KiJIbKOCTI LIUTAT,
Mipa NMO€IHAHHS SAKHUX i3 TEKCTOM IOCTA€ MpeIMeTOM NOIYKY. Bu3HaueHo aBTOpChKi
CMHCJIOBi MapaMeTpH K TOil IIJIAX, 32 IKHM MOKHA CIIOCTePiraTu iHTerpoBaHicTh HUTAT
B OCHOBHOMY MarepiaJi. B my6Jikaniro yBilimim Juine aBTopcbKHUii ros10c, TOH Ta AUKIA;
BOHH BiI0MBaIOTH TO# (hakT, M0 TBip CKJajajia He caMa BU3HAYHA MOCTATh, 2 OTPUMAaB-
Ml MaTepiajM iHIIMI MUCbMEHHHUK. I3 ypaxyBaHHAM HUTAT BH3HAYeHi II’ATh 0CO0JIH-
BOCTel Ha3BaHUX ABTOPCHKUX CMHMCJIOBUX KAHAJIB; BOHU CBiIYaTh PO 0cOOUCTiCHO 30i1-
HeHUI BUXIiIHMII MaTepiaj y po3nopsiiKeHHI TBopusi TekcTy. Yepe3 e NOBHOKPOBHOIO
BTiJIEHHS iHAUBIAYaJBLHOCTi TOJIOBHOTO MEPCOHAKY, SIK i MUCHbMEHHNLI, He BigdyJiocs.

Knrouosi cnosa: nanioHamsHO-KYJIBTYPHI OCOOMMBOCTI, aBTOPCHKUNA CMUCII, TTOTIISIA, TOH,
JWIKIIis, IMTYBaHHs, nepudpasyBaHHsl, IHTEPTEKCTYalIbHI €IIEMEHTH.

PaccMoOTpeHBI IIaBbI MPOU3BEIEHNSI ¢ HHTEPECOM K TOMY, YTO JAHHBII aHIVIOSI3bIY-
HbIH IOKYMEHT H300U/IyeT HHTATAMH, HHTETPUPOBAHHOCTH KOTOPBHIX B OCHOBHOI TEKCT
npeacTaB/sieT npeaMer noucka. OnpenesneHbl ABTOPCKHE MapaMeTPhl TEKCTA — KAK MYTh,
110 KOTOPOMY MOKHO HA0/II0AATH CNIASIHHOCTD UTAT C OCHOBHBIM TeKCTOM. B myGiukauuio
BOLILJIM TOJILKO aBTOPCKHIi T0JIOC, TOH W IMKIHSI; OHU 3aMeTHO OTPAKAKT TOT (PaKT, YTO
0 CBO€i KU3HHU NMHIIET He CaMO MCTOPHYEeCKOe JINI0, a MOJYYHBIINI MaTePHAJIbI IPYToi
nucarejgb. C y4eToM HHTAT ompeleseHbl MATH O0CODEHHOCTeHl HA3BAHHBIX ABTOPCKHUX
CMBICJIOBBIX KAHAJIOB; OHH CBHIETEJIbCTBYIOT 0 JIHYHOCTHO 00€THEHHOM HCXOIHOM Mate-
puajie B pacnopsizKeHU! CO3/1aTe/Isl TEKCTA, YTO NMPeINnoI0KUTEIbHO BOCIPENsATCTBOBAIO
MOJHOKPOBHOMY BOILJIOLEHHIO B TEKCTe HHAMBUAYAIBLHOCTH KAK EPCOHAKA, TAK U TBOP-
11a I0OKyMeHTA.

Kniouegvie cnosa: HanmoHaIBHO-KYJIBTYpHBIE OCOOCHHOCTH, aBTOPCKUH CMBICI, B3IV,
roJioC, TOH, UKL, IUTUPOBAHHUE, TepedpasupoBaHue, HHTEPTEKCTyalbHbIC 3JIEMEHTHL.

The English text is analyzed as to the numerous citations in it. How much the referred
material is integrated into the new document is in the focus of research. The writer’s
semantic parameters are traced and specified, of which tree: the voice, tone, and diction
are described in the publication. They reveal the truth that the outstanding person did
not write the text himself, but the other writer did, having received the factual material.
Considering the citation, there are five characteristics to the mentioned author’s semantic
channels. They give the idea that the writer had the abridged, as to the personality traits,
material at her disposal because of which the colorful and vigorous presence of the main
personage as well as that of the writer was hardly achieved.

Key words: culture-bound textual phenomenon, citation, paraphrasing, cross-textuality,
integration into a new text, the author’s point of view, voice, diction, tone etc.

IHocTanoBka npodJjeMsl. [{uTnpoBaHue Kak 3JIEMEHT aHIIIOSA3BIYHONW TEKCTOBON
TKaHHU UCCJIETYETCS] HAMHU YK€ B HECKOJNIBKUX CTaThsiX. CTETICHh BXOXKICHUS ITUTAT B
OCHOBHOM TEKCT IMPEICTABIISICT OCOOBIN HHTEPEC U HOBU3HY ITOUCKA.

AHaJIU3 MOCJeTHUX TOCTHKeHU 1 myOukanuii. B npeamecTByromux padoTax
9TO SIBJICHUE PACCMATPUBATIOCH KaK aCTIEKT 00IIeH KyIbTyPhl MUCbMEHHOTO BRIPAKCHIS
MBICJICH, /I TOr0 MbI O0paTHIIUCh K npou3BeneHusmM Jlemochena u [{unepona M. T.,
KOTOpBIE MMPU3HAHBI 00pa3aMu aBTOPCTBA ISl BCEX BPEMEH W HapOJIOB, W, CPABHUBAS
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X MEXIY COOOH, MPOCIEeANIH, KaK MaTepuall, IPUHAJICKAIINN APYTUM HCTOYHUKAM,
paboTaeT Ha CMBICIT [IEJIOCTHOTO AaHTUYHOTO TEKCTA.

B wurore sTux ycmnunii Obi1a mocTaBieHa mpoodieMa o LenecooOpasHOCTH TPaKTOo-
BaTh LIUTUPOBAHUE B aHIIOA3BIYHOM TEKCTE C YUETOM €ro HallMOHAIbHO-KYJIBTYPHON
MIPUHAJUIEKHOCTH U TPAJUIMA Ka4eCTBEHHOTO MHCbMa, YTO COIVIACYyeTCs COLMOKYIIb-
TYPHBIM OTHOIICHHEM K aBTOPCTBY TEKCTa B AHIVIOSI3BIYHBIX CTpPaHaX.

Janee OblIM U30paHbl ABE aHTIIOSA3BIYHBIC PA0OTHI, B HUX YIIyOJIICHHO U3YyYalich
OTHOCHTENIFHO 3aKOHYCHHBIE YaCTH, COMIOCTaBHMBIE MEXIy COOO0I0 MO COAep KaHUIO,
MOCBALICHHOMY JYXOBHOMY BO3MY>KaHMIO JIFOJEH, CTaBIIMX CO BPEMEHEM PYKOBOIM-
TEJISIMU TOCYJIapCTB. DTUMHU paboTaMU SIBISIOTCS, BO-NIEpBBIX, MeMyapbl b. KimaToHa
«Mos acusnvy: Inaa 15 (Bill Clinton, My Life. Chapter Fifteen [4]) u, Bo-BTOpBIX,
ouorpaduueckoe npoussenenue Hectn Bun Dmmc «/ocon Meiidacop. Tnasa 2: «)Ku-
3Hb, yeomosusuias ciopnpusely (JohnMajor: A personal biography by Nesta Wyn Ellis
Chapter 2: A Life of Surprises [5]). OTIUIATETEHON YePTON ITUX MPOU3BEICHUN MOXK-
HO CUUTaTh OOWJIME LUTAT, KOTOpOE, B HAILICH JOCTATOYHO YCIIOBHOH MCCIEIOBATEIb-
CKOM MOIBITKE, OBIJIO MPEACTaBICHO Kak 23%-¢ B aMepUKaHCKOM TekcTe U 34%-e B
OpUTAaHCKOM JTOKYMEHTE.

AKTyajbHOCTB. PaboTa ¢ yHOMSHYTHIMH TECTaMM IOKa3alla, YTO COACpIKaHHE,
MIPUBOJMMOE B KaBbIUKaX, HACTOJIBKO OPTaHUYHO COIPSIKEHO ¢ nepedpazupoBaHueM,
YTO YCTAHOBUTH CMBICIIOBYIO TPAaHHILy MEXY 3TUMH CIOCOOaMH MPUCYTCTBHS HE-CO0-
CTBEHHO-aBTOPCKOTO MaTrepualla 3Ha4njI0 HEXKEeNaTeJIbHO 3a/1eTh N0CIe0BaTEIbHOCTD
Y CBSI3HOCTD M3JIOKEHHUs. boJee Toro, UTHPOBaHUE COBMECTHO C IepepasupoBaHueM
MPEACTAeT KaK TEKCTOBOE SIBJICHNUE CPOIHU APYTHM TPOSBICHUSIM HHTEPTEKCTYaIbHOTO
npeObIBaHUs B aBTOPCKOM TeKcTe. IIpu3HaHue Takoro craryca marepuaia U3 Ipyrux
HCTOYHHUKOB B aBTOPCKOM TEKCTE IOBJIEKJIO JI€TalIbHOE M3yuYeHHE COCTaBa MHTEPTEK-
CTyaJIbHOCTH B 000MX TEKCTaxX, OOBEKTax HAIllero BHUMaHuUsS. B urore BHOBB B Kaue-
CTBE HAIIETO BEChbMa YCIOBHOTO aHAIMTHYECKOTO YCHIIUS ObLIH ONpeieneHbl Kodhhu-
LUEHTHI HHTEPTEKCTYAIBHOCTH, YTO COCTABHUIIO JJIsl aMEpUKAHCKOTo Tekcta 9,97, a st
Opuranckoro npoussenenus — 10,58.

Taxum 06pa3oM, BO3HHUKIIA TUTIOTE3a HOBOTO YPOBHS O TOM, YTO BECh COCTAB MH-
TEPTEKCTYalIbHBIX BKPAIUICHUH paboTaeT COBMECTHO ¢ LUTHPOBAHMEM M mepedpasu-
pOBaHHEM Ha HOBOE aBTOPCKOE cojiepkaHue. Takoe BIUsSHUE MPeICTaBIIeTCs BO3MOXK-
HBIM TIEPENPOBEPUTH TOJIBKO C HCHOIBb30BAaHUEM HHCTPYMEHTAPHS Ul aHalu3a aBTop-
CKOM TEKCTOBOW CEMaHTHKH, KOTOPBIM YK€ MOKa3aJl CBOIO MPOJYKTUBHOCThH B ILIEIIOM
psiie HALIMX HMCCIICAOBAHUHI, KOTOPbIC ObUIM OPHEHTHPOBAHBI HA Pa3IMYHBIC ACHICKTHI
ABTOPCKOT'O CMBbICIIA AHIVIOSA3BIYHOTO TeKcTa. CeMb TEKCTOBBIX COAECPIKATEIbHBIX KaTe-
TOpHii, KaK-TO: aBTOPCKUU @3IJTISIM, 20J0C, MOH, OUKITUS, OMHAMUKA, HO3UIIUS U 6KYC
Jlaiee MOTyT COBOKYITHO YIIOMHHAThCSI Kak aemopckue 7: BI™-T/{-/[IIB.

Jiis Hadasna HaM [IPEACTOUT aHAJIN3 KaXKJIOW U3 YIOMSIHYTBIX CMBICIIOBBIX KaT€ro-
pHii IO UX BOIUIOIICHHIO B OpPUTAHCKOM TeKcTe «/[owcon Metiocop. Tnasa 2: «Kusmus,
yeomoguswas cropnpusel» [5]. IlonoOHas npouenypa BXOAUT B paMKH KOTHUTHBHBIX
AHTPOIOLIEHTPUYHBIX UCCIIENOBAHUI TEKCTOB, TIOCKOJIBKY BCe COOpaHHbIE HAMHU aBTOP-
CKHE MapaMeTpbl, NOACKA3aHHbIC aHIIOSN3BIYHON TEOpHUEH TBOPYECKOTO MHUChMAa, SIBIIS-
IOTCSI TEKCTOBBIMH CMBICIIOBBIMH KaTEerOPUSIMH KOTHUTHBHOTO TIPOUCXOXKICHHUSI.

Hean crarbu. [Jannas myOnukanys HalellieHa Ha ONpeelICHHbIN BKJIa] B pa3pe-
IIeHHE TENOYKH B3auMOCBsI3aHHBIX 3a1a4. Kak 34 %-nutupoBanue u nepedpazupoa-
HUE COBMECTHO CO BCEM COCTABOM MHTEPTEKCTYalIbHBIX BKpaIUIeHH paboTaeT Ha CyTy-
00 aBTOpCKOE COACP)KAaHUE B JAHHOM OpUTAaHCKOM TekcTe? HacKombko MO cMbICTy IH-
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TUPYEMBIH U TiepepazupyeMblii MaTepHaI IIAJIKO BIIMBAETCS B OOIIYI0 CEMAaHTHKY TEK-
cra? Jlo kakoit Mmepbl 0coObIM 00pazom aBropckue 7: BI-T/]-/[IIB nanonHsTCs B 1aH-
HOM OpPUTAHCKOM JIOKYMEHTE, OTJIMYAIONIEMCS HEOOBIYHO OOMJIBHBIM IIUTHUPOBAHUEM
u nepedpasupoBanuem? [ockonbky 3Ta padota obemaer ObITh JOCTATOYHO 00BEMHOMN
00paboTKO# Marepuaa, TO JaHHas CTaTbs MOXKET BMECTHTh TOJILKO COOOIICHUE O TON
CMBICJTIOBOI KapTHHE, KOTOpas OTPBHIBAETCS MO CEMAHTUYECKOMY KaHally «aBTOPCKHUI
TOJIOC», KOTOPBIH, Kak OOBIYHO, TECHO COTIPSIKEH C IBYMSI IPYTHMHU CMBICIIOBBIMU H3Me-
PEHHSIMH, KaK-TO: aBTOPCKUI TOH W aBTOPCKasi TUKIMs. B pyciie Takoro paccMOTpeHus
OTYETIIMBO MPOCMATPUBAETCS MOTPEOHOCTh aBTOpa B MHOTOYHCIICHHBIX IHUTaTaX. Pa-
3YMEETCS, B CY’KJICHUSAX O KQUECTBAaX TPEX U3 CEMH aBTOPCKUX MapaMeTPOB MbI KPaTKO
YIOMSIHEM TOT MaTepHall, KOTOPBI HE CMOT OBITh OXBaYeH (hOPMATOM JIAHHOM ITyOIHnKa-
1uu. TeM cambiM, Hali 00OOIIEHHUS O TOJI0CE, TOHE, AUKIIMU OPUTAHCKOTO aBTOPCKOIO
TEKCTa JOCTUTAIINCH C YUETOM JPYTuX MoKaszarenei u3 odmero Habopa u3 7, a Takxke
TP TIPHUCTAIHHOM PACCMOTPEHUH OCA3a€MBIX TEKCTOBBIX NMPU3HAKOB, CPEAN KOTOPBIX
OCHOBHBIMH, W CaMbIMU CEMAHTUYECKH BECOMBIMH ISl aHIJIOSA3BIYHOTO TEKCTA, SIBIIS-
IOTCSl TPAMMAaTHYECKHE IIarojibHbIe (POPMBI.

HN3n0xeHne Marepraja OCHOBHOM 4aCcTH UCCaeA0BaHusA. B TekcTe Haiero te-
KYIIIEro aHaJIu3a MPOUCXOUT 0c00ast YKIIaJKa aBTOPCKOTO CMBICIIA, O KOTOPOH MOKHO
CKazaTh, YTO BCE IIEHTpaJIbHbIC B3aMMOCBA3aHHbIE CMbICIIOBBIE KaTeropuu (7: BI-T/[-
IIB) BO MHOTOM BIajii B 3aBUCUMOCTh OT OJIHOW M3 HUX, HA3BaHUE KOTOPOU aemop-
cKas nosuyus (stance). Onpenensroniee BIUSHNAE MOCIEIHEN CBA3BIBAETCS C TEM, YTO
aBTop, Hecrta Bun Dinc, He B3siach pacckasbiBaTh 0 COOCTBEHHOM JKHU3HH, BIajes
TaKUM COJIEP’)KaHUEM JIydIlle BCEX, a Ha OTPE/ICIICHHOE BpEMs COIIacHIIach Ha paboTy
MOBECTBOBATh O COIMANBHO 3aMETHOM YEJIOBEKE, € KeM CaMa 6 MHCUZHU CBA3AHA He
Oblia u  ONUMENbHO20 JTUYHO20 3HAKOMCIGA He NO00epIcueana, ecili He CUUTaTh
OT/IeTbHBIX O(QUIHATIBHBIX HHTEPBBIO. [10 e COOCTBEHHBIM CIIOBaM:

« yyecmeyro ceds 6 doney neped <...> “Woman's Journal” 3a mo, umo onu nepsvie nocianu
Menst e3simb unmepsvio y [oic. Meiioocopa 6 cenmsbpe 1989 2o0a, kozoa on Owin 6 dondcHocmu
MUHUCIPA UHOCIPAHHBIX O€]l, YMO 0AI0 GO3MONCHOCHb 3A0YMAMbCSL 0 OAHHOU KHU2e, NOCESUeHHOTL
€20 JHCU3HIU, 3A00]120 00 MO20, KAK OH CMAL npembep-munucmpom» [5, ¢. X].

Ha ocHoBaHMM CKa3aHHOTO MOXKHO KOHCTATHpPOBaTh ACAYKTHBHBIM NyTh pa-
CKPBITHS COJIEPKaHUs JOKYMEHTa, Ha OCHOBE IOJYYEHHOTO «H3-BHE» Marepuaina. Pa-
3yMeeTcs, oJ00HbIe eyKTHBHbBIE TEKCTHI MMEIOT MPABO Ha CYIIECTBOBAHUE, W M3BE-
CTHBI pabOTHI TAKOTO POJIA, MIPENICTABIAIONINE 00IIEUeIOBEUYeCKYIO IIEHHOCTh. Bee ke B
TUTaHE HHTEPECYIOIIETO HAC UCCIIEIOBAHMS CMBICIIA, 3JI0KEHHOTO B TEKCT €r0 TBOPIIOM,
MBI O)KMJJa€M, UTO B JAHHOM JOKyMeHTe aBtopckue 7: BI'-T/[-/JIIB nanomHsTCS OT-
JMYUTEIBHBIM 00Pa30OM.

Urak, nosuyua aemopa mekcma B Gpoxyce Hallero BHUMaHHUS BIICUATISCT YHEP-
TUYHBIM CTPEMJICHHEM T10Ka3aTh BEIIAIOMIHECS UyeoBeueckue kadecTa («Cymnpoa Tpy-
JIAJIach, UCTIOIB3YS KadeCTBEHHBIN Martepuan / Fate was working with good material»)
TOCYAapCTBEHHOTO JIMIA, M3Jarasi MHOTHE CBHUJIETEIbCTBA OKPY)KAIOIIUX JIUI[ B €r0
nonb3y. Takoif mMyTh co3naHus TekcTa Henerkuit. Tem Ooiee — ycriex cieoBaHUsS OT
a0CTpaKLUMU K KOHKPETHBIM IPOSIBICHUSIM HE BCEra rapaHTHPOBaH, MOCKOJIBKY Iie-
pecKa3aHHbIE KEM-TO BIICUATICHUS PEIKO TNIAAKO YKJIAABIBAIOTCS B yOeIUTEIbHBIHN
CMBICJIOBOH TIOTOK: MHOTOTO aBTOP, MUIIYLIUH 10 HHTEPBBIO C OYEBUILIAMH, HE 3HAET,
3HAUUTEJbHBIH 00bEM CBEACHUH coOeceTHMKAMU HE MPOM3HOCUTCS BCIIYX U HEMIO-
CKa3bIBACTCS, & HEUTO Yepe3 MHOTOUUCIICHHBIC TIePeCcKa3bl MOXKET MOIYUUTh HEOKUIaH-
HBIE HHTEPIIPETAINH.
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Terepb MBI TOJIBKO B OOIIMX YepTaX HAMETHIIA aBTOPCKYIO MO3UITUI0 U30paHHOTO
TEKCTA: ATOT MapaMeTp KyMYJIATUBHOTO XapaKTepa, U OKOHYATEIIbHAs €r0 XapaKTepHc-
THKa YMECTHA TOJBKO IOCIIE UCUEPITBIBAIOIIETO BIIEYATIICHUS O IECTH JPYTUX aBTOP-
CKHX CMBICIIOBBIX ITOKa3aTellsX.

AemopcKuil zon0c B TEKCTE HAIIETO aHAIN3a 3HAYUTEIHHO OOJiee aKTUBHBIA U
HACBIILICHHBIN, HEXXENIM aBTOPCKUM B3I, Takoe sIBI€HHE B COOTHOILICHUU aBTOPCKUX
rapameTpoB, KOIJla aBTOPCKUM B3MISAJ MEPECTACT UIPaTh BEAYLIYIO POJb, HaM YxkKe
MPUXOAUIIOCH HAOIIONATh B aHIIOS3BIYHOM TekcTe B. HaGokoBa: Torma Mbl 00bsCHIIN
3aMETHYIO CTaTUYHOCTh B3IVIsIIa aBTOPA MO CPABHEHUIO C HACBIILIEHHBIM T'OJIOCOM TEM,
YTO TEKCT ObLT BOCIIOMUHAHUEM O JETCTBE. V3-3a 3TOr0 KapTHHBI, KOTOPBIC BIMBAIUCH
B CEMAaHTHUKY Ha3BAHHOI'O JOKYMECHTA, HE HAXOAWIU AAJbHEHUIIEro pa3BUTUSL B TEKCTE
1 He 000raIiaiuch, a 3aIePKUBAJIKCh MO THITY MO3aWKH, TIOCKOJILKY OHHM OCTaBaJIUCh
TaKMMH, KAKUMHA WX CTaTUYHO XpaHWIA, yoeperas B IEIOCTHOCTH BCEX 3aMEYCHHBIX
YepT, MaMsITh MUCATENsI O COBCEM JajekoM neTcTBe. OIHAKO B TAKOM COAEPKAHUU TO-
noc B. HabokoBa mMmern MOTEHIMAT K HACBHINICHUIO. JTa TCHIEHIUS MMOTydnia 00bsic-
HEHHUE TaKOTO POJia, YTO C TCUCHHEM BPEMEHHU JIFOJSIM CBOMCTBEHHO HAXOIUTh OOJIbBIIIE
CMBICJIA B BEIAX, KOIJIA-TO 3aMEUCHHBIX, MAMSITHBIX U OCMBICIICHHBIX Y€pe3 BCIO JKU3Hb.
[TomoOHBIE criou CMBICIIA CITOCOOHBI POHUKATh B TEKCT IMUCATEIIs, BIMBASCh B CMBICIIO-
BOH MOTOK IOJ HA3BaHUEM aBTOPCKHII roJoc.

MpbI counM CChUIKY Ha Hallle MPEANIeCTBYIOLICE HCCIEIOBAaHUE YMECTHOM, IO-
CKOJIbKY TOTJIa MEPEKUIN Hall MEePBBIA OIBIT HAOIIONECHUS CEMaHTUYECKOTO TEKCTO-
BOTO SIBJICHUSI Takoro pojaa. Takas mepBas HayKa B JNajJbHEHIIEM MpeACTaBUIa TOUKY
OTCYeTa B OlIEHKE U 00pa3el] KOH(PUTYPALIUU CXOIHBIX aBTOPCKUX MapaMeTpoB. OqHaKO
MBI HE MOXKEM YTBEpkKAaTh, 4To TekcT HecTol Bun Eninc monHOCThIO COOTBETCTBYET
YIOMSHYTOMY THITy. BpuTaHCKUI MaTepuan Takxke MPeaCTaBIIsIeT COOON UCTOPHIO JKU-
3HH C MaccakaMM YeJI0BEYECKOM MaMsITH B JaJEeKOe MPOILIOe, HO C TOM pa3HUIEH, 4To
pacckazaHa OHa HE CO3/IaTeNIeM TEeKCTa, a U3JaraeTcs IpyruM JIULIOM.

Jomyckasi akTUBHOCTh «T'OJIOCOBOTO» CEMaHTHYECKOTO KaHaya MO CPaBHEHUIO C
JIPYTUMU TapaMeTpaMu, HO TTOMHsI, YTO BCE OHH B3aWMOCBSI3aHBI, IPUXOJUTCS TAKKE
00paTuTh BHUMaHHUE Ha TO, YTO y aBTOPCKOTO B3IVIsI1a OPUTAHCKOW JKYPHAIUCTKHU CYIIIe-
CTBEHHO OTpaHUYCHHAs MMaHOPaMa, MOCKOJIbKY OH, B OCHOBHOM, 3aBUCHUT IIIaHCa CO3/1a-
TCJIA TCKCTAa JII/I60 MOJIYYUTh BU3YaJIbHBIC JKU3HCHHBIC KAPTHUHLI U3 «1YKHUX)> BOCIIOMHU-
HaHWi, TM00 B 3TOM HCIBITATh OOJIBIION HEAOCTATOK, YEMY B IIEJIOM TEKCTE CYKICHO
TaKKe MOBJIUATH Ha aBTOPCKUI TOJIOC.

Apropckuii rosioc Hectel Bun Diuinc, kak Mbl cka3anu, o0JIaaeT 3aMETHOU aK-
TUBHOCTBIO. [Ipu 3TOM MBI He MOJpa3yMeBaH CIITY, BEpHEE, MOIIIb 3asBUTh O IIyOOKOM
JIUYHOCTHOM CMBICTIE JJIsI CO3JaTeNsl TEKCTa TOTO «BHEUTHETO0Y CONEPKaHuUs, KOTOPOE Ha-
KaIJIMBAJIOCh B €€ PacHopsKeHUU. MOKHO yTBEPKIaTh, YTO, MOTyYasi 3HAUUTEIIbHBII
(axTHUecKuii Marepual OT APYTUX, TBOpEIl JOKYMEHTa TEM CaMbIM HE BbIpa0aThIBacT
ABTOMATUYECKH CHITy CBOETO aBTOpCKoro ronoca. [Ipeanonoxurensuo, H. B. Dmmuc, kak
OTIBITHAS JKYPHATUCTKA, OIIyIaja, 4YTO ToI0c eil n3MenseT. UToOs! n30ekaTh HTOro, OHa
npuberiia K HeKoW aBTOpCKoii yioBke. Co3areib TeKCTa BBeNa «(haTajibHY0» JIMHUIO,
T. €. CyZIb0a B €¢ TeKCTE CTaJia CBOETO POJia JICHCTBYFOIIUM JIUIIOM, K KOTOPOMY OHa KaX-
JIbII pa3 B3bIBAJIA MPHU TPUOIKSHUH COICPIKATEILHO 00CTHEHHOTO (hparMeHTa.

C 3aMeTHOU PeryysspHOCTBIO MBICJIICHHBII B30P KYPHAJIUCTKU [TOJIHUMAETCS OT
CYeTHOM 3eMJIH B a0CTPaKIIMU CO3JJaHHOMN €0 MUCTHKH, U ITPH TAKUX JCKOPALIUIX CPa3y
K€ pa3maeTcsl ee COOCTBEHHBIM, HaIyMaHHO 3aMHTEPECOBAHHBIH aBTOPCKHMA TOJIOC
(cm. Hnnrocmpanuio 1).
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ABTOPCKHI1 T0J10¢ OPUTAHCKOH JKYPHAIMCTKH Ha OIPEJIEIIeHHBIX Y4acTKaX TeKCTa
COO0O0IIIaeT O Bepe B MEPCT CYAbOBI, 3aTeM, C OMOPO Ha MHOTOUUCIICHHBIC CBHU/ICTEIb-
CTBa COBPEMEHHHUKOB M COPATHHKOB IVIABHOTIO MEPCOHAXA, HAKAILJIMBAJI CMBICII O TOM,
YTO yCIIeX SBIISIETCS 3aCIIyTOM CaMOT0 TOCyAapCTBEHHOTO JIESATEIs, AaJiee, BHOBb, O Be-
3CHUU M HEBE3CHUHU CPEJIU PAaBHBIM 00pa3oM JOCTOWHBIX, HAKOHELl, pacCMaTpUBaIaCh
JIUIIEMMa, 9TO JKE ATO 32 YCIEeX — CKOPOIAINTEIbHBIA B3JIET WM TEPIIEITMBOE U CIIOKOM-
HOE TpoJBIKeHre. HakoHell, aBTOPCKHIA TOJIOC, COTIAcysCh C TIIATEIBLHO MPOLUTHPO-

BaHHBIM MHeHHUEM camoro [[x. Melmpkopa, a UMEHHO:

«(mepeBon Hamr. — 7. M.) Jlronu, KOTOpBIE MEIJICHHO TPOIBHIAIOTCS IOJI3KOM,
HaKaIuIMBasi OIBIT M OIVIS/IBIBAsICH HA CBOEM ITyTH, HE MOJBEPralOTCSl OIMIACHOCTH HHU3KO
yIacTh, a €ClM yX IaJaloT, TO TOJbKO HE Jaiblle, YeM TO MECTO, IIle HAYMHAJICS HX
NpeIIecTBYONHI mar. YToOb! 1 HU Jenal, s Beerna Iuesl y KPOMKH JOPOTH U PSIIOM C
keM-To / People who crawl along gradually, picking up experience at every layer as they
go along, have less far to fall when they look over their shoulders, and they fall down to
the next layer as it were. In everything I’ve ever done I've always been edging alongy [5,
c. 101]),

MIPOBO3MIALIAET, UTO €€ repoit
«(nepeBon Hamr. — 7. M.) 4enmoBeK, KOTOPBIH yMEEeT paclio3HaBaTh BO3MOXKHOCTH,
KOTJIa OHM OTKPBIBAIOTCSI TIE€PEI HUM...», @ TAaKXKe, YTO «CBOIO Cyab0y OH TBOPHUT cam /
a man who can see the opportunities when they come to him <...> his fate is his own
creationy [5, c. 102].

OCOOEHHOCTBIO A8MOPCKO20 20/10ca B TEKCTE HAIETO aHajn3a MOXKHO CUHTATh
HEKOTOpYIo coueuugocms (Ne 1), Kak, MOXKET ObITh, y MOXKHJIOTO MJIM HEBHUMATEIb-
HOTO YeJIOBEKa, KOTOPBIH HEUTO pacCKa3bIBAaeT U, HA ONPEAEICHHOM 3Talle OTBIEKasCh
OT CMBICJIOBOM HHUTH, IIOBTOPSIETCS, @ HHOTJA 3BYYUT TakK, KaKk OyATO HEKOTOpBIE Mpe.-
HIeCTBYIOIINE (parMeHTHI BOBCE HE BO3HUKAIH, & TOJIBKO ceivac MOsIBUIINCH BIIEPBHIC.

Takoe oOriee BIleYaTIICHHE OT rojoca JaHHOTO Onorpad)a HaBesIO BOCIIOMHHA-
HUSI O TOJIOCE CO3Jarelisi TeKCTa, 3aMeTHoro B Onorpadusx [lnyrapxa. ¥ mocnenHero
HepenKH ad3albl, KOTOPbIE HEOPraHWYHBl B CBOEM CMBICIOBOM OKpYKeHHH. B cBoe
BpEMs1 BOHUKIIO NTepBoe 00bSICHEHHE 3aMEUEHHOTO SIBJICHUS: TAKUE TEKCTHI — IPEBHUE,
OHM TIPETEPIIeNTN BHEIIHEE BIMSHUE TIPH TIEPENUCHIBAHUN 1 MHOTOYHCIICHHBIX ITEPEBO-
nax. Hekotopoe Bpems ciycTs cTajia JOCTyNHA HHAs HHPOPMAIHs, COIacHO KOTOPOH
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y Ilnyrapxa paGoran Hacrosmwmii 1ex BasTeneil TekctoB [2]. Takue naHHBIE 3aWHTE-
pecoBanu. OHU BBINISACIH TPABIONOJOOHBIMA OTHOCHUTEIBHO TOTO, YTO CHEIHATBHO
Ha3HAYCHHbIC JPEBHHUE «HAEMHBbIE TBOPLbD» MOIVIM CTapaTbCs HA PacCIpelesIEHHbIX
MEXIy co00H yuacTKax CoepKaHMus, T. €. CTPOTO CHEIHATM3UPYSICh Ha ONIPEACIICHHOM
conepxanuu. K mpumMepy, oTuH TBOPUT MUCTHUYECKYIO HCTOPHIO POXKJIEHUS EPCOHAXKA,
JIpYyrof — coleprkaHue «B yIrofy TE€M, KOMY II€PCOHAXX HPABUTCS», a TPETHH U T. 1. —
«U1d TeX, KOMY MIEPCOHAX HE HPABUTCS» U MpoYee, YTO BIOCICACTBUN O0BETUHSIOCH
B OJIMH TEKCT, B KOTOPBIW, IIOMHMO BOJIM coO3/aTesield, Hec B 00IIeM TOTOKE CMBICa
CJIEAbl «IIOYEPKa» KaXKAOTO U3 HUX.

BosBpamiasick kK OpuTaHCKOMY TEKCTY HAIllero TEKYLIEro aHajiu3a, Mbl HE Hame-
PEHBI HCKaTh MPSIMYIO aHAJIOTHIO C Ka9eCTBAaMH TPYAOB ApeBHEro buorpada, mpu SToM
BCE K€ JIOITyCKaeM HEKOTOpble accollMaly. B Taxoii napaiienu tem Oosee yTBepxaa-
eMcs, KOorja BCTPeuaeMcs CO CBEACHUSIMHU, HMEIOIUMUCS B OPUTAaHCKOM M3AaHUM WH-

Tepecyroliei Hac padoTsl. Hecta Bun Dmmuc numer:;
«(nepeBon Ham. — 7. M.) 51 661 XoTena nobnarogaputh < ...10 HMeH... >, KOTOpbIe
BCe BMeCTe MOCBSATHJIN COTHIO YacOB MepeHeceHHI0 Ha fyMary Bcex 3alMCaHHBIX Ha
TUIEHKY HHTEPBBIO / [ would like to thank <...10 umen...> who together spent over one
hundred hours transcribing taped interviews» [5, c. X].

Takum 00pa3om, MBI MOTJIH OBI CKa3aTh, YTO YIS MPOAHAIM3UPOBAHHOTO OpUTAH-
CKOTO TEKCTa XapaKTEepPEH B Pa3HOW MEpE BBIPAKCHHBIN «QUCCOHAHC ABMOPCKO20 U
UUMUPOBAHHBIX 20710€06» (N 2), 9TO MBI OBl BRIICTHIHN KaK YKe BTOPYIO HAXOIKY B
HaIIIeM HCCJICIOBAaHUU «T0JIOCOBOTOY KaHaja.

Aemopckuit mon co3yatens TekcTa B (JOKyCe HAIIET0 BHUMAHHS PaCcCIanuBaeTCs
Ha OTJIMYUTEIIbHBIE MposiBlieHUs. [Ipexe Bcero, 370 HECKOIbKO HAaWBHbIEC KEHCTBEH-
HO-MaTepUHCKHUE «HAIEBBD O CyIb0e, B 4eM K 00pa3y «pOoKay MPUCOSAMHIETCS HE Me-
HEE MUJIBIE U MTO-IETCKU IPOCTEHBKUE «IIECEHKW PO YEPENALIKY, KOTOpasi MEJIUTEb-
Hasl, HEBO3MYTHUMO IIeJIeyCTpeMIICHHAs, HO HeyToMuMas. JlJiss OpUTaHCKOTO TTOKOJICHUS
IJIaBHOTO T'epos 3TOT 00pa3 BHI3BIBACT B MAMSITH WHINBH/yaIbHBIE CMBICITBI, CBSI3aHHBIC
C pOXAECTBEHCKOM IMPa3JIHUYHOCTBIO U MPEABKYLIEHUEM BCSKHX UYAECHBIX CBEpLIE-
HUil. /{715 COBpEMEHHMKOB uepernaiika pojoM M3 JIETCKOM HOBOTOJHEW MaHTOMHUMBI, a
Ha CaMOM JIeJie KOPEHUTCS B JIPEBHEW I301T0BOM OacHE, B KOTOPOW CTPEMHUTENbHBIA U
HEOCMOTPHUTEIBbHBIN 3as1 TPOTUBONOCTABIEH OCTOPOAKHON U CO CBOMM BOCIIPUSATHEM
BpeMeHH depenaxe. [Ipumepamu 3 TeKcTa B COOTBETCTBYIOIIEM MOPSIKE MOTYT OBITh

clenyromue 1Ba (hparMeHTa:

Bo-mepBrix: «(mepeBox Ham. — 7. M.) Heymonumas ¢opTyHa, Kaxercs, €ro
3allpEMETHIIa KaK CIIOCOOHOTO BBIMTH repoeM U3 MpoTHBoOopcTBa. Heyxenn «u3 rpssu —
B kHs3u»? He coBceM. TyT pedb UIET O )KU3HEHHOM IIYTH MAJIBYMKa M3 JIOHJIOHCKOTO
MIpeAMECTbsl BpUKCTOH, KOTOPBIH B )KU3HM HUYETrO HE HAYYUBILINUCH AEIATh, PAHO TIOKUHYI
LIKOJy ¥ JI0POC JI0 TpeMbep-MUHKCTpA, npeactasutens [laprun Koncepsaropos. Takoe
BOCXOXJICHHE HHOTJIA KaKETCSl CIOKETOM M3 CKAa3KH O Marm4yeckoM IpeBpaileHuu
JATYHIKHA B nipuHOa / Outrageous fortune has given his life the cachet of a factional
hero’s. Rags to riches? Not quite. But the journey from unskilled early school leaver living
in Brixton to Conservative Prime Minister seems at times to have the fairy tale magic of
a frog s metamorphosis into a prince» [ 5, c. 61].

Bo-Bropsix: «(mepeBox Hamr. — 70 M.) 1 kak K 3TOMY OTHOCHTBLCS — Yepenamika
oep:kana mobdeny? BepositHo 310 Tak. Ho B OOBIIEHHOM BOCHPHSITHN, CBOWCTBCHHOM
O4YeHb MHOIUM JOsM, ycrex Jxona Meipkopa BooOpaxaercst B OONbIICH CTEleHH
CTpEeMHUTEIbHBIM PBIBKOM 3aiina / The tortoise victorious? Perhaps. But in the world's
casual assessment, John Major s progress seems more that of the hare» [5, c. 102].
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KOHTpaCTHBIMI/I TOHAJIbHBIMU IMPOSABICHUAMHA, KOTOPBIC NPOTUBOCTOAT YIIOMSHY-
TOH HAanMBHOCTHU, MOTYT OBITh Ccyxue 0(1)I/II_II/IaJ'H>HBIe XPOHUKHU WA CBOAKU O HapTHﬁHBIX

COOBITHSIX.

«(mepeBop Hamt. — 7. M.) OmHaxkasl B 1959 romy MOIOIO# YeIOBEK MOCTYYalcs B
JIBEpb MYHMUIMNAJIBHON KBapTupbl Ha beproH-Poyn, koTopas Ha JOHIOHCKOM OKpauHe
JlamGet. Tam B TO Bpemsl mpokuBaia ceMbsi MelHkopoB. JPKOH OTKPBUT IBEPh M Cpa3y
OTaJ] napTuu cBoii rosioc. OH MPUCOENMHMIICS HE MelIKas. DTO e/iBa J1 ObUl KaKOW-TO
MIePEJIOMHBII MOMEHT B €r0 JKM3HHU, B OOJIbILIEH CTEIIEHU OJJHO U3 COOBITHI, K KOTOPOMY
OH HEOTBPATUMO MPHOIIMIKAIICS: BCE K€ MHTEPECHBIM OBIIO TO, YTO IOHOIIA K/aJl, YTOOBI
ero npurnacuian. OH He pBaJIics U He jpomoraics maprud. OHa caMa HpuIuia K HeMmy.
PaBHBIM 00pa3oM Bce MOCIeNyIOIe Ha3HAUYCHHUs ¥ BBIOOPHI Ha PYKOBOJSIIHE NAPTUHHBIC
JIOJDKHOCTH TaKXKe MOSBJSUINCH B €r0 JKH3HH CaMH CO0O00, IYCTh JaXke I0CIe JOJITOro
neprona cospeBanus cutyarwn / One day in 1959, a young man knocked on the door of the
housing estate in Burton Road, Lambeth, where the Majors were then living. John came to
the door and was canvassed by the Conservative Party. He joined on the spot. This was not
a turning point, more an event that had been long coming: but it is interesting that he had
to be asked. He had not gone out and searched for the party. It had come to him. Just as the
nominations and elections to the partys leadership also came to him, after an even longer
period of gestation» [5, c. 61].

«(mepeBon Hamr. — 7. M.) B mae 1968 Jlxona Meitmkopa m30pany OgHUM W3
Tpex uiaeHoB Topu B MecTHOe ympasiieHue B okpyre depHueili, HaxomseMes B Iylie
JIOH/IOHCKOTO UYEPHOKOXKETO MpeaMecTbsi bpukcToH. PesynbraTl BHIOOPOB B TOM TOXy
OTPa3WIN OTIIMB OOLIECTBEHHOTO MHEHUSI, TIOKUIABILIETO JISHOOPHUCTOB M YHOCHBIIETOCS K
Topu. BpukcToHCKHE pe3ybTaThl CKOpee BCETo MOI0TPEBAICh PACOBBIMU HACTPOCHHSIMH,
TIOCKOJIBKY BCE MPOUCXOIMIIO cpasy rocie peun MiHoka [Toyania, B KOTOpoi IpsiHyIH CIIoBa
0 «peKax KpoBu». JIromu, onacaBIIHecs HATUTBIBA IPYTUX pac Ha MX POTHBIC 3EMIIH, JICTICSUTH
HaJexKy, 9T0 TOpH IIOMOTYT IEPeIOMHTh CHTYalHo. M 3HAYUTEIBHO 103KEe YIOBaHUE
Ha pacoBbId BOIPOC KaK IOJIMTHUYECKHM pblYar MpEeBpALaloch A MECTHbIX Topu B
npobsemsl / In May 1968 John Roy Major was elected as one of three Tory councillors to
represent Ferndale Ward in the heart of black urban Brixton. That year's election results
reflected the turning tide of British public opinion away from Labour and back to the
Tories. The Brixton results may also have been affected by racialist considerations, coming
as it did during the period immediately following Enoch Powell’s ‘rivers of blood’ speech.
People who were afraid of the encroachment of other races on their home ground felt the
Tories would help them change the picture. Later there were to be problems with local
Tories who used the race issue as a political lever» [5, c. 61].

J10 cux Mop MBI BEJTH Pevb O COOCTBEHHO aBTOPCKOM TOHE CO3/IaTelsl TEKCTA Hallle-
ro aHanu3a. Teneps cieayer 100aBUTh, YTO 3aMEUCHHBIC MePEaibl TOHA JOTOIHIIOTCS
Pa3HO-TOHATBHBIMU BCTABKAMH M3 MHOTOYHCIICHHBIX IIUTAT. bosiee Toro, JT000MBITHO,
YTO B I[UTATaX OT OT/ENBHBIX PACCKA3UUKOB TOH HACTOJBKO OPTaHHYHO CIUBACTCS CO
BCeil ceMaHTHKON HEOOMBIIIOro, B Mpeesax ab3ara, «He-aBTOPCKOT0» MOBECTBOBAHMUS,
YTO OCTABJISAET OoJiee ITyOOKOE BIeYaTICHHE OT TIPUBOANMON MUHHATIOPEI, YeM JOJITHE
naccaxu camoro ouorpada. Takoe MOKHO cka3aTh 0 BocnioMuHanusx [maBHoro Kuyra
(TJ1IaBHOTO OpraHU3aTopa, OTBETCTBEHHOTO 3a COOJIIOICHUE MAPTUHHON JUCIMILINHEI,
00eCIeunBaroero MOAJICPKKY MOJIMTUKN CBOCH MApTHHM U Yy4acTHUE B TOJIOCOBAHMSIX)
no umenn Jxon Baiikem / Chief Whip John Wakeham. Dtot crapiimii copaTHUK riiaB-
HOT'O TIEpCOHAaKa, TpejyIaras COOCTBEHHBIH pacckas 0 HeM, TaKkKe IMpUOeraeT K uTaram,
KOTOpBIE, OyTydHr KaueCTBEHHO HHTETPUPOBAHHBIME B €0 TEKCT, TOMOTAIOT C/IENaTh U3
TAKOT0 KOPOTKOTO COOOIIEHUS HEOOIBIIIOE JpaMaTHUECKOE MPON3BE/ICHHCE.

«(nepeBon Hamt. — 7. M.) Ciryumiiock Tak, uyto IIM (B TO Bpemst mpeMbep-MUHHCTP
M. TeTtuep) MHOTO U IPOCTPAHHO TOBOpHJIa 00 OTMEHE HAJIOTOB, a /I>KOH BCTAaBMII CBOE:
«MHe KayKeTcsl, UTO MBI HE I0CTaTOYHO yOeIUIIH Iy OJINKy 1 M30upartesneii o mpenMyecTBax
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OTMEHBI ¥ COKpaIIEeHUs HaJIoroB». Muccuc TaTuep BoCIpHHSIIA 3TO Kak €ro Hecoriiacue ¢
Mepamu. OH Ha caMOM JIee CKa3all, 4To JyMaJl, YTO OH COIVIACEH C MOJIUTHKON, HO TyMaeT,
YTO €€ CyTh He COBCEM BceM MNoHsATHA. OHa ke cunTaina Hao00poT. OHM MOCHOPHIIH, a OH
oCTaJICs TP CBOEM MHEHHH. DTO OBUIO HE COBCEM TO, YTO OOBIYHO JeNall KHYT / «BHID)
<...> Sl ¢ HUM NO3XKe pa3roBapuBaj, U OH ObLI 00ECIIOKOCH TEM, YTO TIPHIIEI KOHEel[ ero
nonutudeckoi kapbepe. OH ckazanm: «O T'ocmonu! S Bce mcnoranmn!». S orBetni: «He
BOJIHYHMTECH, Sl TIEPETOBOPIO C MPEMBEP-MUHUCTPOM». S NEHCTBUTENBHO pa3roBapHUBall
<...>Ton unu 1Ba cnycTs, B MOEH peuH, IOCBSILIEHHON MOEMY YXOAY B OTCTaBKY, KOTOpas
Mpo3By4asa B TOM ke Kiy0e, s CKasaj, 4TO IMOMHIO OJIAarOTBOPHBIE BCTPEYH M YIKUHBI
C MPEeMbEpP-MUHHUCTPOM, KOTOpPbIE OBbLIM OYEHb CYACTIIMBBIMH COOBITHUSIMH, HO TOJBKO
MIPOMOJIYY O TOM CIIy4alHOM IHCKE, U3IaHHOM OJIHUM M3 «BHUIIOBY», KOTOPBIH MyCTHICS
coBepIarb camoyowmiictBo!» / What happened was that the PM was banging on about tax
exemptions, and John interjected with, “I do not think that we have persuaded the public
or the electorate about the advantages of tax exemptions and reductions”. Mrs Thatcher
took this to mean he was against it. He actually said what he meant — that he supported
the policy but believed that the message wasn't being received. She thought otherwise.
They argued and he held his own. It wasn 't what a whip would usually do. <....> I talked
to him afterwards and he thought he had ruined his political career. He said, “Oh God,
I've buggered it now”. I said, “Dont worry. I'll have a word with the Prime Minister”,
and 1did <..> Ayear or two later, in my retirement speech at the same club, I said how I
remembered happy times at the club and dinners with the Prime Minister which were very
happy events, with just the occasional sound of a whip committing suicide!”» [5, c. 87].

Cnyuau «nepenaowvt agmopckozo mona» (Ne 3) B TEKCTE HAIIETO aHAJIM3a MbI
HpI/IGaBHHCM K KOJUICKIIUH TEKCTOBBIX CEMAHTUYCCKUX HAXOAOK Ha IIYTHU K PACKPLITUIO
00CIIaHHOM TeMBbl; PACCMOTPEHHAS «2APMOHUYHOCHIL MOHA U Opy2UX 6-mu napame-
mpoe 6 YUMUPOBAHUU, HECOGNAOAIOWAA C COOCIMBEHHO AGMOPCKUMU 7-10 HPOAGIe-
nuamu 6 yenom mexkcmey (Ne 4) Taxxe odoratuia Halle TOHUMaHHE TEKCTa.

Aemopckas OuKyua NPENCTaBIsSeT COO0H TOT CMBICIOBOW MapaMeTp TEKCTa, KO-
TOPBI KMBO OTKIMKAETCSl HA aBTOPCKHUH Tojoc u ToH. st o0muX CBEeICHUH, aHIIo-
SI3BIYHAS TEOPHSI KAYECTBEHHOTO MHChMa CBSA3BIBACT aBTOPCKYIO AUKIIUIO C ONPE/ICIICH-
HBIMHU TEHACHLMSIMU IHIIYIIEr0 B UCIOIb30BaHUU CJIOB U I'PAaMMAaTHYECKUX (OpM, U3-
3a 4Ero CMBICI HalMCAaHHOTO JIN00 MOHUMAETCS OJHO3HAYHO U IPSIMO, JINOO OCTABIISIET
COMHEHHUS, IPEBPAILACTCSA B CEMaHTHUECKYIO UIPY, 3aTCHSET OLICHKY MM CTYIAeTcs B
3araJJOYHbId TyMaH. JTOT TOT aBTOPCKUI MapaMeTp, KOTOPBIK Ha IMyTH K YUTATEIHCKO-
MY IMMOCTUIKCHUTIO CMBICJIa JOKYMEHTA BCTYIIACT B ICJIO0 PAHbIIC BCCX APYIUX TCKCTOBBIX
CMBICJIOBBIX TTOTOKOB. CEKpPET MPOCT U JIPEBECH:

«(mepeBop Hamt. — 7. M.) Bl He MO)keTe WHa9e 00IATHCS CO CBOCH ITyONnnuKoi, Kpome
KaK MOCPEICTBOM BBIOOpA CJIOB M MX OpraHusauuu / You cannot communicate with your
audience except through choice and arrangement of words» [8, c. 137].

B uneane, B BEIOOpE CIOB M UX OpraHW3allK B TEKCTE Y CO3/aTells JOKYMEHTa
JIOCTaTOYHO IUPOKUN JIUANIA30H; PA3JInYar0T TAKUE CIIOCOObI, KaK: PEIOYTEHUE KOH-
KPETHBIX WM a0CTPAKTHBIX CJIOB, MAHEPY COYETATh CJIOBA B TEKCTE, B PE3yJIBTATE KOTO-
pO¥l KOHHOTAITUS JINOO TAPMOHUIHO, JTMOO HETAPMOHUYIHO TIEPETEKAET OT (PparMeHTa K
¢parmenty. Taxxe oOpamaroT BHUMaHUE Ha CKJIOHHOCTh aBTOpa K YCTOWYHBBIM JTHOO
CBEXKUM (hpaszam, Ha €ro BLIOOP CJIOB JIT CBOETO TEKCTA B CBSI3M C TEM, KaK COOTHO-
CATCSl TaKUE JTMHTBUCTHYSCKHUE MPEANOYTEHUS C aBTOPCKOW MO3HUIMEH YECTHOTO HITU
JIYKaBOTO MOBECTBOBaTelsl. HakoHell, KOHYUK Mepa MUIIYIIero YepraeT B I3bIKOBOM Ta-
JUTPE BCSIKOE TOHAIBHOE COJiepKaHUe, raMMa KOTOPOTo MIMPOKa: OT HAMBHOCTH, CEH-
TUMEHTAIBHOCTH, HAPOUYUTOH MPOCTOTHI M IPOYETO BIUIOTH JI0 BO3MOXKHOTO YTBEpPX K Ie-
HUSI CBOCH TIPE/IB3ITOCTH M TCHCHIIMO3HOCTH.
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IoBopst 00 asmopckoit oukyuu Ounorpacda J>xona Meiikopa U IOMHS, 9TO JJaH-
Has myOnmukauusi cpOKyCHpOBaHA Ha IIMTUPOBAHUH, NepedpasupoBaHUU U APYIOM
MHTEPTEKCTYyaJIbHOM BKJIIOUYCHHH B aBTOPCKUH JOKYMEHT, CJEOyeT 0C000 OTMETHTh
CTPEMJIEHHE CO3/aTelsl TeKCTa BIIEUATIUTh YUTATeNs, 0 KpailHel Mepe 3aJeTh ero B
TeX MBICIISAX U YYBCTBaX, HOCHUTEJIEM KOTOPBIX OH siBisieTcd. OHa pacCUMThIBaeT Ha
y3HaBaHHUE B CBOEM TEKCTE TE€X CMBICIIOB, KOTOPbIE BEJIOMBI €€ MOKOJIEHHIO, €€ COOTe-
YeCTBEHHHKaM U JIIOJSIM €€ Kpyra. 31ech pedb WAET O BKIIOYCHHUU «MOIHBIX (pasz»
cBoero BpeMeHH. Ecnu peub uaeT 00 aBTOPCKOW TUKIMH, TO BCSKUI pa3, KOIja aBTop
BKITIOUACT IMOIYJSIPHBIE CIIOBA, OHA TIOJIPa3yMEeBaeT, YTO FOBOPHT ¢ OputaHmamMu 90-x
TO/IOB HAa MX SI3BIKE, ¥ TO, YTO UM TIPEAJIaraeTcsi U3-1oJl €€ Tepa, TAKO! JKe MPUeMIIeMBbIN
MaTepual I YTCHUS, KaK W IMyOimuKauu Toi opsl. [1o mpasme roBopst, Ouorpad He
HaMEKaeT OTKPBITO O €€ MOTPEOHOCTH B TAKOW COMMAAPHOCTH, HO TMPHU3BIBACT K HEl
MOJICITYJHO BCSIKUM pa3, KaK TOJIBKO MOMYJISIPHBIE CJIOBA 3BydYar B ee Tekcre. Kak 310
BUJIHO Ha npemnaraemMoid Haniocmpayuu 2, OTMEUCHHbBIN 3aByaJIMPOBAHHBINA AUAIIOT
CMBICJIOB BO3HUKAET OYEHb YacTo.

Hnnrocmpayusa 2 Takxe COACPKUT JOMONTHUTENbHBIN MaTepral U3 HalIero mpe-
BapUTEIBHOIO COEPKATEIbHO-CTPYKTYPHO-S3BIKOBOIO UCCIEIOBaHUS H30paHHOTO
TekcTa. Ha cxeme Mbl HAKONMITY CBENIEHHS O CChIJIKaX aBTOpa Ha JTUTEPATypHbIC pabOThI
KaK Ha 3HaHUS, KOTOPbIE CIIOCOOHBI TYXOBHO M LIEGHHOCTHO OOBEIUHSITH JIIOAEH OTHOTO
BpEMEHH, MecTa M pofa 3aHiATUH. [I0CKONBKY TUTEpaTypHBIX CCBHUIOK B OpHUTaHCKOM
TEKCTE HAIlleT0 aHajN3a OKa3aJoCh HEOXXHJIAHHO OYeHb MaJyio (BCEro 6 ciydaes, 4eM
JIAaHHOE YKMU3HEOHCaHUe SPKO OTIIHYaeTCs oT MeMyapoB bmina Kimmatona), TOo Ha TO#
JKe CXeMe, MaTepraji3yIoNel TEKCTOBYIO TKaHb HAIIlEro aHajln3a B BUJE CTOJIOHKOB,
BBICOTa KOTOPBIX 3aBHCHUT OT KOJMYECTBa CIIOB B KaXXIOM u3 126 aO3areB, MbI
PEIININ OTMETUTH €L OTHO TEKCTOBOE ABIIEHHE, XapakTepHoe A1 po3bl HecTel Bun
Dnmc, a UMEHHO Te MOMYJISIpHBIE (pasbl, KOTOPBIE MBI TENEPb XOTHM YBUIETh. MIX MHO-
ro, 128 ciydaes, 4TO MOXKHO CPaBHUTH ¢ 13 0OpaleHus IMH K JTUTEPaTyPHBIM CMbICIIaM
(6 pa3), K KOTOPBIM MBI, 32 HEUMEHHUEM HHYETO JPYroro, JOMOJIHUTEIHLHO OTHECTH HH-
tepec k. Meimkopa kK ra3eTHRIM IMyOIuKanusaM o Hem camoM (7 pas).

= JOHN MAJOR: A PERSONAL BIOGRAPHY by Nesta Wyn Ellis = |- JOIIN MAJOR: A PERSONAL BIOGRAPIY by Nesta Wyn Ellis 4
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HO]] JIAPDHBI¢ a3bI TOTO Bpnranckmit Tewer «/fue Meftdycop. Tmana 2: «Kuiun, yeomosuewan
copupussi» (12688  cimoB; 126 afzaueB)  COIEPARHT  TaKie
BpeMeHH (128 C.le"lﬂeB) HHTEPTERCTYATLHbIC HIEMENTEL, KAK /4/ YHOMHHAHIS (ParMentoB
CMBICIIA M3 JITEPATYPHBIX mpomsBeleHuii (6 ciayvaes), Hapsaxy ¢
ROIODBIMH OTMEMEHbL  TARRE VIIOMUNATIHA 13 LA3ETHBIX ll\'&‘llu&ll“lﬁ o0
(I)pameHTbl CMBbICJIA u3 caMOM  IIABHOM  mepcoHamke (7); /6/ MCIOJIB3OBAHIeE  ABTOPOM
JIHTE PATYPHBIX IPOU3BEICHHH HonY/sIpHBIX dpas roro Bpemenn (128 ciyuaes).
(13 C.ﬂy‘laeB) Hamecmpayus 2
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HpeI[CTaBJ'IerTCH, YTO 34€Ch MBI CTOJIKHYJIMCh KaK pa3 ¢ TCM TCKCTOBBIM ABJICHUCM,
O KOTOPOM B TEOPHHU KAYCCTBCHHOI'O aHIVIOA3BIYHOI'O MMCbMa UMEIOTCS TAKUC CBEICHUA !

«(BpImeneHo HaMu; nepeBof Haml. — 7. M.) KauecTBeHHO HaNMMCAHHBIN MaTepua
3BYYHT CBEXKO, 2 He 0aHaJIBbHO <...> UTOOBI 1OCTHYb CBEKECTH, IIEPBBIM JISJIOM ITPOBEPHTE,
KaK y Bac ¢ KIHIIEe U YCTOHYMBBIME (pasamu. Kiuie 00bIYHO COCTOSAT U3 MPUBBIYHBIX,
CepBbIX BBIPAKECHUH (MCXO)KEHHBIX [0 O€3KM3HEHHOCTH 3aMeuyaHuil), INPHCKa30K,
MONYJSIPHBIX [IOYYSHUH, KOTOPbIE TAK YACTO MCHOJb3YIOTCS, YTO HAYHHAIOT YTOMJIATD
<..> BplpakeHus1, 3aXBaTaHHbBIC B YaCTOM HCIIOJIB30BAaHUY, 00BIYHO HETOUYHBI / Effective
writing is writing that sounds fresh, rather than trite <...> To achieve freshness, your first
step is to check for clichés and fixed phrases. Clichés consist of common expressions,
platitudes (flatly uninteresting observations), adages, and bits of folk wisdom so commonly
used that they have become tiresome <...>. Overused expressions are often imprecise»
[8, c. 139-140].

141 CIIIC O TOM K€, HO B HCCKOJIbKO NHOM ACTICKTC HIMPOKO U3BECTHO:

«(BbIJIETICHO Hamu; riepeBoa Haul. — 7. M.) JIMKUUs 3aXBAaTaHHBIX B YacTOM
yHoTped1eHuU BbIPaKeHH I 0JI0KHPYeT :KUBYI0 MBICJIb. Te MUIIyI#e, KOTOPbIe CKJIOHHBI
HCI0JIb30BAaTh FOTOBbIe (pa3bl BMECTO TOr0, YTOObI TBOPUTH CBOH, UCHBITHIBAIOT
TPYAHOCTH IyMaTh HHaYe, YeM cTepeoTunamu. Koria Bel 0OHapyxnuBaere 6aHaILHOCTD
B COOCTBEHHOM TEKCTE, BaM Clie/lyeT ee ynaiuTb. K coxaieHuto, To, 4TO MOAHATOPEBIIHE
MUIIYIIAE PACCMATPUBAIOT U30UTHIM CIOBOM, MOXKET Ka3aThCsl OPUTHMHAIBHBIM B IJIa3ax
HEOMBITHOTO. EJIMHCTBEHHBIM CHIOCOOOM HAYYUTHCS BBISBISATH OAHAIBHOCTH M H30€rarh
MX B COOCTBEHHBIX TEKCTaX — 3TO Paclio3HaBaTh OAHAIBLHOCTH B TOM, YTO JIPyTHe€ MHUIIYT
u roopst / Trite diction blocks thought. Writers who use ready-made phrases instead
of creating their own soon find it difficult to think beyond stereotyped expressions. <...>
When you spot triteness in your writing, you should remove it Unfortunately, what an
experienced writer considers trite may seem original to inexperienced writer. The way to
learn to detect and avoid triteness in your writing is to learn to recognize triteness in the
speech and writing of others» [9, c. 229].

ToBopst 006 asmopckoit ouxkyuu Ouorpada Jlx. Meikopa 1 3Hast, 4TO TEKCT ITOU
JKYPHAIHUCTKY YChINaH MOMYyISIPHBIME (pa3aMu, Mbl HE CKJIOHHBI CUUTATh, YTO Y JIaH-
HOT'O aBTOpa JIMHTBUCTUYECKAs IPOOIeMa C BEIOOPOM CIIOB U IpaMMaTHUSCKHUX (opM.
Hao6opot, Hecra BuH Diric CBOMM pOIHBIM SI3BIKOM TIOJIB3YETCs TPOoheCcCHOHaIRHO;
T€ CBEJICHUS OT TEOPETUKOB KaueCTBEHHOTO aHIJIOS3BIYHOTO MUChMA, KOTOPHIE TOJIBKO
4TO MPO3BYYaid, OHA, HABEPHsKA, 3HAET JOCKOHaIbHO. CO BCEH OYEBUIHOCTHIO JIaH-
HBII aBTOp HAMEPEHHO OTCTYIACT OT MPOIMTUPOBAHHBIX HAMU OT/ICIBHBIX MPABUI O
KAQ4C€CTBCHHBIX TCKCTaX.

3auem 3To et HeoOXoIUMO, TIPECTaBIAET o000 Bommpoc mHOTO pona. Kak MbI yxke
CKazalli HECKOJIBKO paHee, Ouorpad, ckopee BCero, paccuumvléand Ha Y3HABAHUE mex
CMBICILO8, KOMOPbLE 3HAKOMbL ee NOKOLEHUIO, HA HACMPOU HA CMbICIO8YIO 60IHY CO
ceoumu coomeyecmeennuxamu 90-x 20@06. HpulmHa 06Mﬂuﬂ nonyJIAAPHbLX CI1060YNO-
mpebienuil 8bleNIsIOUmM MAKNHCe C8A3AHHOU C MeM, YUMo Mbl yice Nucaiu oo ee Hedo-
CMAmMO4HO HCUSHECNOCOOHOM ABMOPCKOM 63210¢€ U 0CODEHHOCMAX COUBUUBO20 AB-
mopckoeo 2onoca. Beas Mbl paHee yxke cOoO0IIaal 0 TOM, YTO 3aMETHIIH, YTO Y aBTOpa
ouorpadumn J[x. Meimpkopa HEZOCTAaTOUHO >KH3HEHHOTO MarepHaya, YTOOBI MOITHO
MPOYEPTUTH CMBICIIOBON MOTOK 00 YHUKAJIBHOCTH OMKCHIBAEMON JTUYHOCTH. Y HEe He
MOJTYYaeTCsl TAKOTO COJIEPKAHUS, KOTOPOE ObI BOTHOM BBIHECIIO YMTATENS K SIIMHCTBEH-
HO BO3MOYXHOMY MHEHUIO 00 3TOM TOCYIapCTBEHHOM JesTee.
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HenocraTouHo HachllleHHOE COACpIKaHUE KYyPHAIMCTKAa oOoramaer noapasyme-
BaeMbIM OOpalieHUeM K MyOlIuKe, CTyIasi CMBICIBI B CKPBITOM Auanore ¢ Held. Takas
MBICJTb BBITVISLTUT [TPABAONIOI00HOM, ITOCKOIIBKY, B HJlealie, KOTJa YNTAIOIUN TTOJHOCTHIO
YBIJIEYEH CMBICIIOM TEKCTa, HET HEOOXOIUMOCTH MUIIYIIEMY YKPaJKOH ero MoA3aA0pH-
BaTb, KaK Obl MPOBEPSS, «IMym N OH euje, ONCUSUNCA U OH, Y3HAE YACMO YHOompe-
OasiemMble UM camum cro6a, unu yace nokunyn mexcm»? OIHAKO, €CIIH aBTOP OCO3HACT,
4YTO Marepuasga MajloBaTo, TO TOJIBKO M3 TaK Ha3bIBAEMOIO YyBCTBA CAMOCOXPAHEHUS
MUIIYIIET0, KOTOPBIN MPU3BaJl YHTATEIBCKOE BHUMaHHUE, 000EIIaB MHOTOE, HO BIPYT
OCO3HAB, YTO HE JJOCTUTAET AOCTATOYHOTO CMBICJIOBOTO YPOBHS, BOSHUKAIOT TIOTOOHBIE

KOMIIEHCALIMOHHBIE MAHEBPHI CO CAEAYIOIIMMH XOPOLIO U3BECTHBIMH CJIIOBAMMU:

«exposed to an alien worldy, «period of gestation», «accept whatever comesy, «hit
him with the force of a cannon-bally, «avenues to interesting jobs were closed to himy,
«the weapons of class», «was canvassedy, «started studying like a penancey», «mercenary
decisiony, «the banking credentials», «white mans burdeny, «turning tide of British
public opiniony, «unalloyed joy», «the backbone of their success», «electoral swingsy,
«complete shamblesy, «a smooth ride in», «the wastelands of», «hunting for winnable
seatsy, «safe seatsy, «nurse their constituenciesy, «whittle the list downy, «London
overspill was drowningy», «climb up the ladder of ministerial appointmentsy», «rapid
sprint to the top», «someone of quality», «a jumping-off point for his next appointmenty,
«tipped for Transporty, «a high flyer», «received the bombshelly, «head on the blocky,
inherit her throney, «fall under the hooves of some stalking horse», «accepted the
hand of fate», «power balances», «throwing things at him» M APYTUMU BBIPAKCHUIMHU
[5, c. 60-102].

Bbixoaut, 4to naxe OMbIT MPO(EeCCHOHANBLHOTO BIIAJCHHUS CJIOBOM HE MOXKET
n300pecTr 0c000 IPGEKTUBHYIO TUKIHIO, YTOOBI MMPUKPHITH CONBIMBOCTH WU HENO-
CTaTOYHOCTH aBTOPCKOTO TOJIoca M BCEro coepxkanusd. Ciaydan «KOMHEHCAyUuOHHO20
ceyuieHuUs A8MOPCKOU OUKUUU 3a ciuem nonyaapHslx gpaz» (Ne 5) B TekcTe Halero
aHaJM3a Mbl MPUOABIISIEM K KOJUICKITUH TEKCTOBBIX CEMAHTUYECKUX HAXOIO0K B UCCIIEO0-
BaHUM POJIM UHTEPTEKCTYAIBHBIX JIEMEHTOB, KOTOPYIO OHU UTPAIOT B COOCTBEHHO-aB-
TOpcKOoM joKymMeHTe. Kcraru, amepukaHckuil aBTop MemyapoB, bumn Knunton, cam,
OIKCHIBAS CBOO KU3HB MPUOIM3UTEIBHO TOTO )K€ BO3PACTHOIO IIEPHO/IA, TAKIKE HHOT/IA
(10 pa3 B mpeaenax aHATM3UPOBAHHON TIIaBhl) YITOTPEOIISIT OMYIISIpHBIC (Ppa3sl CBOETO
TTOKOJICHUST; HO 3TH BHIPAKEHHS BOBCE HE BHIIVISAAT CKPBITHIM YTEIUICHHEM COTYBCTBUS
yuTarens. Takoil MucaTeIhbCKUH IIar, CKOpee BCEero, B HAIPABICHUH OPraHHMYECKOTO
CIIMSIHUSL C OCHOBHBIM TEKCTOM CJIOB OT Ce€0s caMoro, TOJIbKO 20-JIETHETO, TOCKOJIBKY
BO BpEMs CO3JIaHUS MEMYapOB 3TOT aBTOP YK€ UMEII i COOTBETCTBYIOIIUX BeIEH
HWHBIC Ha3BaHUsA, @ B €TI0 JTHCBHUKEC B BI)I60pe CJIOB CILIC KHUIICJIa €TO0 aKTHBHAA U dpKasd
MOJIOJIOCTb.

IlepcniekTHBBI JajIbHEHIINX HccaeqoBaHuid. Hamuy moucku, 4acTbi0 KOTOPBIX
€CTh JIaHHAs MYOJHKAIHs, MPOIOIDKAIOTCA KaK IO MapaMeTpaM aBTOPCKOTO CMEBICIa
(B3mIs1/1, TOJIOC U T. 1.), TAK U Ha ypOBHE (DYHKIIMOHAIbHO-THHTBUCTHYECKHUX CIIOCO-
0OB €ro BBIPOKEHHUS B aHIIOA3BIYHOM TeKCTe. HTEPTEKCTYaIbHOCTh, BKJIOUAs IU-
TUpOBaHUE U niepedpazupoBaHue, UTPACT 3aMETHYIO POJIb B HAMIOJHCHHH aBTOPCKHUX
CMBICJIOBBIX KaHAJIOB M IMPEJCTACT TEKCTOBBIM SIBIICHUEM, ONIPE/CIICHHO Pab0Ta0IUM
Ha 00IMUNA CMBICT WHANBUAYATIHFHOTO aHIIIOSN3BITHOTO TOKYMEHTAa. B mpencrosimei my-
OnmuKaIy, CKopee BCero, OymIyT CpaBHUBATHCS TEKCTOBBIE KaueCTBA TPEX aHIIIOSN3bIU-
HBIX aBTOPOB, BBIJAIOMINXCA JTUYHOCTEH, CTaBIINX IIEPCOHAKAMH B MCTOPHUSIX O MPH-
ONU3UTENIEHO COITOCTABUMOM IEPHOJIE KU3HHU, IPUYEM OJWH M3 CO3JaTeliell TeKCTOB
UTHPOBAIT IPEACITHHO YKOHOMHO.
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Jnenponempoeckuii nayuouanvusitl ynusepcumem umenu Onecs onuapa

XYIOKECTBEHHbIA KOHIEIT «SPOTS OF TIME» B IO3TUHYECKOM
KAPTUHE MUPA YIJIBSMA BOPACBOPTA

Po3risinyTo MOHATTA NoeTHYHOI kKapTuHM cBiTy. [Ipeamerom anasisy gaHoi crarTi €
BepOasi3allisa Ta cMUCJI0Be HATIOBHEHHS KOHIENTY «spots of time» B moeTuuHiii kapTuHi
cBiTy Binbsima Bopacsopra.

Knrwouoei cnosa: xaptuna cBiTy, IOeTUYHA KapTHUHA CBITY, XYJOXKHIH KOHIIENT, «spots of
timey, iHBapiaHT, BapiaHT.

PaccmoTpeno noHsiTue mo3TH4Yeckoii kaptunsl Mupa. [lpeamerom ananu3a JaHHOM
CTATBU SIBJIAAETCS] BepOaJn3anus U CMBICJIOBOE HANOJIHeHHe KOHIeNnTa «spots of time» B
NMO3THYECKOH KapTHHe MUpa Yuibsima Bopacsopra.

Kniouesvie cnoea: xapruHa mMupa, ModTHYECKas KapTUHA MHPA, XyI0XKECTBEHHBIA KOH-
LenT, «spots of time», ”HBapHAaHT, BApHAHT.

The notion of poetic picture of the world is considered. The subject of this article
is the analysis of verbalization and the semantic content of the concept “spots of time” in
William Wordsworth’s poetic picture of the world .

Key words: picture of the world, poetic picture of the world, artistic concept, “spots of
time”, invariant, variant.

[Ipenmerom aHanM3a JaHHOW CTAThU SIBISICTCS BepOaM3anus U CMBICIIOBOE HAIO-
JTHEHHUE KoHIIenTa «Spots of time» B mosTHYECKOM KapTHHE Mupa YuiibsiMma Bopacsopra.

Marepuaiiom uccienoBanust nocayxmimm ctuxotBopenus: «Daffodils», «Resolu-
tion and Independencey, «Lines Composed a Few Miles above Tintern Abbey», «Com-
posed after a Journey across the Hamilton Hills, Yorkshire», a Taxke aBroduorpaduue-
ckas mooma «The Prelude».

© M. I'. Ocramesckas, 2014
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[lo onpenenenuto B. MacioBo#, MoHSITHE KApPTHHBI MUpPaA (B TOM YHCIIE U S3BIKO-
BOI1) CTPOUTCSI HA N3yYCHHUHU IPEACTaBICHUH YesoBeka o Mupe. Eciau Mup — 310 4enoBek
U cpezia B UX B3aUMOAEHCTBUH, TO KapTHHA MHUpa — Pe3yJIbTaT nepepaboTku nHpopMma-
UM O cpefie U YenmoBeke. Takum o0pazoM, MPeACTaBUTENN KOTHUTUBHON JIMHTBUCTHKHU
CTpaBeIMBO YTBEPXKIAIOT, UTO Hallla KOHIIENTyaJlbHAasl CUCTEMa, OTOOpakeHHAsl B BUJIC
S3BIKOBOW KaPTUHBI MUPA, 3aBUCUT OT (DU3NYECKOTO U KYJIBTYPHOTO OIBITA U HENOCPEI-
CTBEHHO CBsi3aHa C HUM [4, c. 64].

[To muennto A. H. JleoHTbeBa, CyIIecTByeT 0co00€ «IIATOE KBAa3UHU3MEPEHHUEY,
B KOTOPOM IIPEJCTABJICHA YEJIOBEKY OKPY)KAIOIIash €ro JEHCTBUTEIBHOCTH: JTO —
«CMBICJIOBOE TI0JIe», cucTeMa 3HaueHud. Torja KapTHHa MUpa — 3TO CHCTeMa 00pa3oB
[3,c. 17].

10. 1. AnpecsiH moguepKkuBall TOHAYYHBIH XapakTep SI3bIKOBOW KapTHHBI MHpa,
Ha3bIBas €€ HAMBHOW KapTHHOM. SI3bIKOBast KApTHHA MUPa KaK Obl JOMOTHAET 00bEKTHB-
HbIE 3HAHUS O PEaJIbHOCTH, YAaCTO UCKaxas ux [1, ¢ 54].

K. H. MaciioBa cuuTaeT nmo3Tu4ecKyo KapTUHY MUpa MEHTAJIbHOM OCHOBOM TO-
3THYecKoro TopyecTBa. OHA MpeacTaBiIseT cCOO0H KOHIIETITYya bHYIO CUCTEMY, CTPYK-
TYpPUPYIOIIYIO TBOPYECKYIO JIEATENIbHOCTh MHANBH/IA 110 CO3AAHUIO U UHTEPIIpEeTallun
aJbTEPHATUBHON MOATHUYECKOW peanbHOCTH. B KadecTBe cojepxaHMsl MO3THYECKas
KapTHHA MHUPa BKIIIOYAET SHIUKIIONEINYECKOE 3HAHNE, 3HAHUE O SI3bIKE, METarodTHYe-
CKO€ 3HaHME U 3HaHHE O TOATHYECKOM $sI3bIKE. OCHOBHBIMH CTPYKTYpPHBIMH 2JIEMEHTaMHU
MO3TUYECKON KapTHUHBI MHUpA SBJISIFOTCS XyOO)KECTBEHHBIE (IIOITHUYECKUE) KOHLIEITBHI,
AKKyMYJHPYIOIIHE TPEeACTaBIeHUS 00 IK3UCTEHIMAIBHBIX CYIIHOCTSIX, SMOIMOHAIb-
HO-4yBCTBEHHOM OIIBITE, a TAK)KE€ COOCTBEHHO MMOITUUECKUE KATETOPHHU.

Tak Kak MOITHUECKUI TEKCT MpEeACTaBisieT coOoW 3a(MKCHPOBAHHBIN B SI3bIKE
pe3ynbTaT B3aUMOJCHCTBUSL aBTOPCKOH CYOBEKTMBHOCTH M BHEIIHEH cpeabl («S» —
«MUP»), To Bemymieit KOTHUTUBHOW (PYHKITEH MOATHYECKON KapTUHBI MUPA SBIISETCS
BbIpa0OTKa crenn(puuecKux MEXaHU3MOB OPUEHTALMH B CyOBEKTUBHON PEAIbHOCTH C
1espio mpuBeacHus cucteM «S» — « MUP» B paBHOBecue. O0MacThi0 3HAHUH, KOHIICTI-
TyaJqu3upyeMoi B MOATUYECKONH KapTHHE MHpa, ABJISETCS ICTETUYECKH OCMBICIEHHOE
CyOBEKTHBHOE BUICHUE IK3UCTCHINAIBHBIX CUTYalui [5].

[Hon moatruecknm mupom (IIM) A. K. JKonkoBckuit 1 Mbl, BCie[ 32 HUM, TIOHUMa-
€M CHCTEMY MHBAapHUAHTHBIX TEM U X MHBAPUAHTHBIX peanu3aluii (MOTHBOB), XapaKTe-
PU3YIOIIYIO €r0 TEKCThl. JTO MOIMbITKA 3KCIUIMIUPOBATh B TEpMUHAX Mozaeiu «Tema —
IIpuems! Bripazutensnoctn — TekcT» npencTaBieHne, MpakTHUECKH yke ObITyIoIIee B
nuTeparypoBeaenun [2, c. 13].

OpnHa u3 uzaei, Ha koTopoil ocHoBaHbl npeactasieHus A. K. XKonkosckoro o mo-
TUYECKOM MHpe Inucaress, 3auMcTBoBaHa y P. SIkoOcona, chopmynuposasiiero ee
cienyromuM oopazoM: «B MHOrooOpa3sHOH CHUMBOJIMKE MOATHYECKOTO MPOU3BEICHHUS
€CThb HEKOTOpBIE MOCTOSHHBIE, OPTaHU3YIOIINE MPUHLUIIEL... SBISIOIINUECS HOCUTEIS-
MU €TUHCTBA B TIECTPOTE MHOTOUHCIIEHHBIX POU3BEICHUI OTHOTO aBTOPA, IPUHITHIIHI,
HaKJIaJbIBAIOIINE HA 3TH Pa3pO3HEHHbIC (parMeHTHI Ie4YaTh €IUHON JINYHOCTH... BHO-
CSIILIME CBSA3HOCTD OIPEICICHHOW MHU(OIOTUH; MPUHIUIILI, ACTAIONIe TPOU3BEICHHUS
[Mymkuna mymkuHCKUME, bomnepa — 6oanepoBckumu...» [2, ¢.13].

B Hamnry 3agadqy BXOJUT aHAIM3 OJHOTO U3 «OPraHU3YIOIUX MPUHLIUIIOBY, 1ETaf0-
IIMX MpOM3BeNeHUs BopacBopra BOPACBOPTOBCKUMH, IIyTEM PAaCCMOTPEHHUS pean3a-
IIUH OJTHOTO M3 KJTFOYEBBIX XYIOKECTBEHHBIX KOHIIETITOB M03Ta — «Spots of time» B Iie-
JIOM €T0 Psiic MPOU3BEACHUN.
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OpurnHanbHOCTh BopiacBopTa 3akiroyaeTcsi B €ro CIOCOOHOCTH MpeBpaliarh
OOBIYHBIN OMBIT B YHUKAIBHOE COOBITHE, OMUCHIBAsI €M0 KaK BHEBPEMEHHOE Oaromapsi
MaMsITH U MPEIOCTABIISAS €My BO3MOXHOCTh CTaTh JCHCTBUTENBHBIM s ApyruX. I1o
MHeHU10 J. Hukoica, BopcBopT sBIs€TCS NEPBBIM MTO3TOM B AHIJIMHCKOM KYJIBTYpE,
KOTOPBI CO3HATENILHO U MOCIE0BATEIbHO NPEBPAIIACT MOJPOOHOCTH CBOCH KHU3HHU B
HCKycCTBO [8, c. 42].

BopacBopTckue TeMbl, HECMOTPSI Ha UX TPUBUAIBHOCTh, CTAHOBSTCSI OPUTHHAIb-
HBIMH OJIaroziapsi OCOOCHHOCTSIM YE€JIOBEKa, UX OCMbICIUBaromiero. CTUXOTBOPEHUS HE
CTOJILKO O BHEIITHEM MHPE, CKOJIBKO O YeJIOBEYECKOM CO3HAaHUH. BbiOOp TeM 00yciioB-
JICH: OHH YEM-TO 3allOMHUIINCH, TTOCKOJIBKY COTPOBOKAATINCH CHIIBHBIMH OMOIMSIMHU.
ITpeaMeT Mo331U BO3HUKAET U3 OIbITA, UCTILITAHHOTO B TE MOMEHTBI, KOT/Ia BOCIIPUSATHE
MOJIKPEIICHO CUIbHBIMU 4yBCTBaMH. [[OHOCTHIO H3MEHSS TPAIUIIMOHHBIC IPEICTAB-
JICHUS O BIOXHOBEHUH, BOPICBOPT YTBEPXKIACT, UTO MMEHHO YYBCTBO «IIPUIACT 3HAYC-
HUe JCHUCTBUIO U CUTYaIlUH, a He Hao0opoT» [8, c. 40].

BopacBopT ompejienser HallM MBICIHA KaK «IPEICTABICHUE HAIUX MPEHKHUX
qyBCTBY». [103T paboTaeT He B COCTOSIHUH MOKOSI, @ B COCTOSIHUH SMOIIMOHATBHOTO BO3-
Oy KJIeHHs, CO3/IaHHOTO BOCIIOMUHAHUSIMH O TIPEXKHUX YyBCTBaX. B xoj1e aToro mporec-
ca coObITHE, TPOOYIUBIIIEE TC UM UHBIC YYBCTBA, IMOJIy4aeT TAKOE 3HAYCHHUE, KOTOPHIM
OHO M3HaYaIBHO HEe obmanao [8, c. 42].

CorntacHo BopiicBopTy, «0ObIJIeHHBIE BEIIU JOJKHBI OBITh MPEJICTABICHBI B TOM
WM MTHOM HEOOBIYHOM acriekrey. Korma Mbl «BO30YKIAECHBD, Mbl TO-PYTOMY aCCOIIUH-
pyeM ujeu. DMOIMH, COMPOBOXK/IAIOIINE ONPE/EIICHHBIH OIIBIT, MTO3BOJISIFOT HAIIEMY
MO3Ty OKpAIINBAaTh €0 B «IOTOJHUTEIBHBIC [[BETA», KOTOPHIC MOTYT JApUTh CHUSHHE
TEeM WJIU WHBIM TPUBHAIBHBIM 00CTOSTENBCTBAM |8, . 42].

OTHU MOMEHTBI TBOPUECKOTO MOIbeMa, 03apeHus, BOpcBOPT Ha3bIBaeT «MECTaAMU
BO BpeMeHm» (spots of time). B moame «IIpentoaus» oH XapakTepu3yeT UX CICSIYIONIM
obpazom:

There are in our existence spots of time,

That with distinct pre-eminence retain

A renovating virtue, whence, depressed

By false opinion and contentious thought,

Or aught of heavier or more deadly weight,

In trivial occupations, and the round

Of ordinary intercourse, our minds

Are nourished and invisibly repaired,

A virtue, by which pleasure is enhanced,

That penetrates, enables us to mount,

When high, more high, and lifts us up when fallen.

This efficacious spirit chiefly lurks

Among those passages of life that give

Profoundest knowledge to what point, and how,

The mind is lord and master — outward sense

The obedient servant of her will. Such moments

Are scattered everywhere, taking their date

From our first childhood [10, c. 225].

WHpIMU cIOBaMH, «MECTa BO BPEMEHH» — 3TO CJIMBIIMECS B MOMEHT JIMYHOTO
MOTPSICEHMSI IPOCTPAHCTBA BHEIIHETO M BHYTPEHHEIO MHpa, Kyjaa MmodT (Haxomsch B
«COCTOSIHUH TIOKOS») MOXKET MBICJIICHHO BO3BpAIAThCs, TIepeocMbIcinBas Obutoe. XKu-
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BUTEILHOE CBOWCTBO «MECT BO BPEMEHM» — B UX CIIOCOOHOCTH «IIPOOYHKAATH» Teposi OT
0OCeCUIyBCTBEHHOH APEMOTHI, TOPMOIIUTE BOOOPAKEHHUE W MBICITb. B Takne MUHYTHI, KaKk
nojaraeT BopicBopT, MpoOMCXOMUT €ro AYIICBHBIN POCT WK UcIieleHue [7].

B 11e51oM psizie CTUXOTBOPEHHH TTOAT OMUCHIBACT 3Ty BCTPEUY € « MECTAMH BO Bpe-
MEHHU», U ATO OIKCAHUEC CAaMOHAOJIOICHUS TOr0, KaK BO3HHKACT [1033Us, CTAHOBUTCS
OJTHUM M3 MOCTOSIHHBIX MOTHBOB €r0 TMOY3UH, PEATU3YIONINXCS BO MHOKECTBE MHBA-
PHAHTOB, HO COXPAHSIOIIUX CXOAHYIO CTPYKTYpPY NPOU3BENCHUS U CXOIHBIE PEYEBBIE
(bOpMBIL.

B cruxorBopennn «Daffodilsy Yuiabsam BopacBopT paccka3biBacT 0 TOM, Kak OH
OJTHAXK/IBI OPOJIHIT BJIOJIH XOJIMOB TI0 Oepery o3epa B IMeYaibHOM HACTPOCHUU W BAPYT
YBHJIEJI MHOTO HapiuccoB. KapTrHa mpou3Bena Ha Mo3Ta HeU3auMOoe BIICUATICHHUE.
CrycTss HEKOTOpOE BpeMsi OHa BO3HHMKAET B €r0 CO3HAHHM, M 3MOIMsI, BO3SHHKINIAS B
3TOT MOMEHT, MHOTOKPaTHO YCWJIMBAETCS U JIa€T TOJIYOK TBOPUYECKOMY BIIOXHOBEHHUIO.
OTnopHBIEC BIEMEHTHI 3TOTO CTUXOTBOPCHUS, KOTOPhIE OYyT MOBTOPSATHCS U B JIPYTUX
IMPOU3BCACHUAX, TAKUC!

1) HEOXKMTAHHO MPUBJICKINAS BHUMAHUE KapTHHA WK peaMeT — «all at oncey;

2) BOCIIOMHUHaHKUE 00 3TOM COOBITHH B COCTOSIHMHM 1OKOsI (in pensive mood), Kkorja
OHO TIPEJICTAET MEepeJl ero BHYTPEHHUM B30pOM — «inward eye»;

3) BO3BpaIlleHHE AMOIINH, COTIPOBOXK/IABIIEH COOBITHE U €€ OleHKa — « the bliss of
solitudey, « pleasure».

When all at once 1 saw a crowd,

In vacant or in pensive mood,

They flash upon that inward eye

Which is the bliss of solitude;

And then my heart with pleasure fills,

And dances with the daffodils [9, c. 92].

B cruxotBopennu «Resolution and Independence» ommcana mpyras CUTyaIus:
MO3T BCTIOMUHAET, KaK OJHAX Il CTPAHCTBOBAJI CPEH OOJIOT U BOCXUINAJICS TPUPOJION.
OH ObLT NOPaYKEH BHE3AMHBIM MOSIBICHHEM CTapUKa-OPOASTH Y BOJBI, KOTOPOTO aBTOP
CpPaBHMJI C OTPOMHBIM KaMHEM «a huge stone» u MOPCKUM 3BepeM «sea-beasty. DTo
OBLT celoil cTapuk 0e3 IUISAIbI, KOTOPBIA cOOMpall MUSBKYU B Npydy. TopikecTBeHHas
peub U BHELIHUI BUJ CTApUKa 3aTPOHYJIM aBTOpa J0 IIyOMHBI ayiin. Kak u B mpe/isi-
JIyIIUX CTUXOTBOPEHUSIX, MBI OOHAPYKIJIN IMOBTOPSIEOIIUNCS TPUHIUIT OPTaHU3AIUN
TEKCTa, KOTOPBIN peaan3yeTcss B TOBTOPEHUH PEYEBBIX 00OPOTOB: «ONCE», «KNOWH, « in
my mind’s eye».

As if some dire constraint of pain, or rage;

But now his voice to me was like a stream;

Once 1 could meet with them on every side;

The old Man’s shape, and speech — all troubled me:

In my mind’s eye 1 seemed to see him pace [9, ¢. 108—113].

AHAOTHYHBIM 00Pa30M OPraHU30BaH U OTPHIBOK U3 «IIpemomuy», OmUChIBAIO-
A 3TTA30]1, MPOU3OIIEANIHA ¢ aBTopoM B Jlormone. Omuax sl BopacBopt 01T Topa-
JKEH BUJIOM HHIIETO ¢ KAMEHHBIM JIMIIOM U MEPTBBIM B3IVISIOM. Yuibsaimy Bopucsopty
HUIIUH OKa3aJics MOCIaHHUKOM U3 JIpyroro Mupa. Kak u B mpebIIyeM CTHXOTBOpe-
HUU, 3Ta BCTpeYa MPOU30IILIa HEOKHUIAHHO, ¥ MBI BUIMM, KaK JIyOIUpyIOIIas CUTYyaIus
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pPOXKJIaeT MOBTOPEHHUE CTPYKTYPHI OTPBIBKA, & TAKKE PEUEBBIX 000POTOB: «and oncey,
«my mind turn round».

And once, far-travelled in such mood, beyond

The reach of common indications, lost

Amid the moving pageant, ‘twas my chance

Abruptly to be smitten with the view

Of a blind Beggar, who, with upright face,

Stood propped against a Wall, upon his Chest

Wearing a written paper, to explain

The story of the Man, and who he was

My mind did at this spectacle turn round

As with the might of waters... [10, c. 620].

B cruxorBopenne «Lines Composed a few Miles above Tintern Abbey» most
pacckasbIBaeT, 4To, KOIjia €My IPYCTHO M OJIMHOKO CPEJIM IIIyMa U TOPOJICKON CyeThl, OH
MBICJICHHO BO3Bpamiaercsi K Oeperam peku Yai, rie ObiBan paHee. B romose oxuBaet
JKeJIaHHAS KapTHHA, U OH BHOBB OIIYIIAET PaJI0CTHBIC MOMEHTBI COCTUHEHUS C MIPUPO-
noii. Kak 1 B IpenplAyIX CTUXOTBOPEHHSIX, TIOBTOPSIETCS C BapUALIUSIMUA CTPYKTYpa
CTHXa ¥ HapajuleJbHO MOBTOPSIOTCS pedeBble 000poThl: «but oft», «in lonely roomsy,
«how ofty, «mid the din of towns and cities», «in hours of weariness», «sensations
sweety, «purer mindy», «tranquil restoration», «often», «and nowy, «in after yearsy,
«wild ecstasiesy», «sober pleasure ».

But oft, in lonely rooms, and ‘mid the din

Of towns and cities, | have owed to them

In hours of weariness, sensations sweet,

Felt in the blood, and felt along the heart;

And passing even into my purer mind,

With tranquil restoration: — feelings too

Of unremembered pleasure: such, perhaps,

As have no slight or trivial influence

On that best portion of a good man’s life [9, c. 126—131].

How oft —

In darkness and amid the many shapes

Of joyless daylight

How oft, in spirit, have I turned to thee,

O sylvan Wye! [9, c. 127].

In after years,
When these wild ecstasies shall be matures
Into a sober pleasure 9, c. 130].

B cruxorBopennn «Composed after a Journey across the Hamilton Hills, York-
shire» ommceiBaeTcs myremectsue Bopacsopra ¢ apysssamu B Mopkmmpe. Korna oun
JIOCTHTJIN KEJAeMOT0 MeCTa, HaCTYyINIa HOYb, 1 OHM HHYEro He MOIIIA PacCMOTPETbH,
HO C 3ama/iHol CTOPOHBI OHHM YBUJIEIH IPEUecKuil XpaM, MUHapeT U 6eceaky. C oxHoM
CTOPOHBI OBLIT BUJIEH COOOp C OalTHSIMH U OTYETIMBO BHUIHEIIOCh MECTO JIJISi KOJIOKO-
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na. B To *e BpeMst YHIITbsIM 4yBCTBOBAJ, YTO OTH KPACOTHI — CO3/[aHUs HeOeC, KOTOPhIC
COTpYyTCS W3 MaMsITh. [lepeKuBaHus JTUPHUYESCKOTO T'eposi U MX BepOau3aius UMEIOT
CXOJIHBIE UEPThI C CUTYaIllUsIMHU, OITUCAHHBIMHU paHee, BOILIONIASICH B Psijie TaKUX CIIO-
BOCOYETAaHUH: « pensive moody», « but now», « immortal mind».

These words were uttered in a pensive mood,

But now upon this thought I cannot brood:

It is unstable, and deserts me quite;

The immortal Mind craves objects that endure:

These cleave to it; from these it cannot roam,

Nor they from it: their fellowship is secure [10, c. 287].

Erte onuH BapuaHT paccMaTrprBaeMOro MOTHBA MbI HaxonuM B «[Ipenronumy, rie
MOAT OMHUCHIBACT ATBITUICKOE MyTEeHIECTBUE, KOTOPOE OH COBEPIIIHI BMECTE CO CBOMM
npyrom Pobeprom Jl>xorcom. Bmecto EBpombl onu xotenu yBunaets Anbibl. Korma oHu
BIIEpPBbIC yBHeTH MoOHOIaH, OHU ObLIH pa3ouapoBanbl. O0pa3 MoHOIaHa HE COOTBET-
CTBOBAJI UX OKHJIaHUsIM. JKenanHas 1ienb BopacBopTa — MPOHUKHYTHCS 1yBCTBOM BO3-
BBIIIIEHHOTO MPH MocenieHnn MonOana — He Obuta 1ocTUrHyTa. BopacBopt moBopa-
yrBaeTcsl K MOHOIAHY CIIMHOW U CIYCKAaeTCsl CO CBOMM JIPYTOM B «4yAecHy0 JonuHy
[lamoHM» ¢ ee BENTUYECTBEHHBIMU JISTHUKaMH, BOIOTIaaMHU U pekaMu. B cBoeM omuca-
HUM OH MCHSICT TAKTHKY, MMBITAACh BOBMECTUTh HEJIOCTATOK SIPKUX BICUATIICHUH MyTeM
norpyxenusi B ¢panrazuto. [103T BUIUT U onmchiBaeT JoNnHY B «[Ipentonnu» He Tak,
KaK OHa IpeJicTana nepejl HUM B IeHCTBUTENbHOCTU. Bee cmermanock B ero panTasusx:
1 BO3BBIIIICHHBIC AJIBIIBI, M )KHBOIIMCHBIC TTApKH AHIIIAN [6].

Nor <..> could we fail to abound

In dreams and fictions, pensively composed:

Dejection taken up for pleasure’s sake,

And gilded sympathies, the willow wreath,

And sober posies of funeral flowers,

Gathered among those solitudes sublime

From formal gardens of the lady Sorrow,

Did sweeten many a meditative hour [10, c. 547].

Imagination—here the Power so called

Through sad incompetence of human speech,

That awful Power rose from the mind’d abyss

Like an unfathered vapour that enwraps,

At once, some lonely traveller. | was lost;

Halted without an effort to break through;

But to my conscious soul I now can say —

‘I recognize thy glory’... [10, c. 616].

MpbI BUIMM, KaK KapTHHA BO3HUKAeT B CO3HaHWM BopjcBopra, a HemocTarolime
OMOIIMH TIO3T KOMIICHCHPYET BOOOpakeHHeM. Takke MbI HaOIIOaeM, KaK IMOBTOPSIO-
HIAsICSl CUTYAINsl, CO3IaHHAasE BOOOPaXCHUEM 09T, TIEPEKINKACTCS C AIIEMEHTaMH, KO-
TOpBIE BepOaTN3yI0T MOBTOPSIONIYIOCS CUTYaINIO: «sweeten many a meditative hour»,
«mind’d abyssy, «but now», «at oncey.

Takum 00pa3oM, MbI OOHAPYKHITK YTO, B LIEJIOM PsJIc CTHXOTBOPEHUI TTOBTOPSIFO-
HIAACSI IPUHITUIT OPTaHU3AIMU TEKCTA MPOSIBISICTCS] HE TOJIBKO HA YPOBHE CTPYKTYPBI, HO
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1 SI3BIKOBOTO BBIPAXKEHHS, IOBTOPEHUS PEUEBBIX CTPYKTYP, KOTOPBIEC BEpOAIU3YIOT KOH-
Hent «spots of time», SABJISIOLIMNACS OIXHUM U3 CYILECTBEHHbIX 3JIEMEHTOB [IO3THYECKON
KapTHHBI Mupa Bopyceopra 1 TeM, uTo SIK0OCOH Ha3BaIl «IEYaThIO €MHON JTMYHOCTI).
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Jlnenponemposckuii hayuonanohviil ynusepcumem umenu Onecsi I onuapa

MPUMETBI JEKOPATUBHOI'O CTUJIA B «PYCCKOM» IPAME
O. YAWIBJIA «BEPA, WJIM HUTUJIUCTBI»

Hocaigxeni cTuiaboBi ocodnBocTi «pociiickkoi» apamu O. Yaitibaa «Bipa, ado Hi-
rizictu». [IpoananizoBani yHiKkaabHi Xy10kHI NpuiioMi, BUKOPHCTAHI aBTOPOM /1J15l CTBO-
penHst armocgepu IlpexkpacHoro, siki nizHime cGpopmMyioTh CJIaBHO3BICHUI JeKOPATUBHU I
CTHJIb MHCbMEHHHKA-ecTeTa.

Kniouosi cnosa: nexopatMBHUI CTUIIb, TPa 3 MOBOIO, XyJIOXKHIN e()eKT, «Kpaca» OIMOoBii,
IITYYHICTH CBITY KpacHu.

HccaenoBanbl cTHIIeBbIe 0CO0EHHOCTH «pycckoii» apambl O. Yaiubaa «Bepa, nim
Hurnaucrs». Ilpoanaiu3npoBaHbl YHHKAJIbHBIC XY10KECTBEHHbIC NMPHEMBbI, HCIOJIb3Y-
eMble aBTOPOM JuIsi co3nanusi armochepsl Ilpexkpacnoro, koropbie BnocjaeacTsuu cdop-
MHPYIOT 3HAMEHUTBIH 1eKOPATUBHBINA CTH/Ib MU CATEJIsI-3CTeTAa.

Kniouegvie cnosa: neKopaTuBHBIN CTUIIB, UTPA C SI3BIKOM, XyI0KECTBEHHBIH 2(deKT, «kpa-
CHUBOCTB) TOBCCTBOBAHUS, NICKYCCTBCHHOCTb MHUpPa KpPaCOTHI.

© O. P. ITocynuenckas, 2014
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The article dwells upon the research of stylistic peculiarities of O. Wilde’s “Russian”
drama “Vera, or Nihilists”. The analysis concentrates on the unique literary devices used
by the author in order to create the atmosphere of Beauty, forming later the writer-aes-
thete’s famous decorative style.

Key words: decorative style, play with the language, literary effect, “beauty” of narration,
artificiality of the world of beauty.

«MCcKycCTBO... yaOepKHBaeT MEXITy COOOW M PeaTbHOCTHIO HETPOHHUIIAEMBIH
Oapbep MPEKPaCHOTO CTHJISI, ACKOPAaTUBHOCTH WIJIM HICAIBHOTO coAepikaHus» |8,
¢. 929] — nucan Yailipa B CBOEM 3HAMEHUTOM 3CCe «YMaaOK JDKU». biectamuii mu-
caTesb-1apa0KCaINCT, CO3aTeNb ICTETU3MA, CTPEMMUIICS BOIUIOTUTH IPUHIUIIBI CBO-
eit pumocorn HE TONBKO B KU3HU, HO U B TBOPUYECTBE. YHHUKAIBHBIA yalIIbIOBCKUI
CTWJIb, HAITOJHEHHBIN SIPKUMH MeTa(opamMu, pUTMUYHBIMHU [IOBTOPAMH, UCKPOMETHBbI-
MU NapagoKCaMM, CTAHOBUTCSI HEOTHEMJIEMOH 4ePTOi NMPOMU3BENCHUN BEJIMKOIO 3CTe-
Ta, GopMupys 0coOyIo atMochepy BOCTIPHUSITHS CIOXKETa M yCUIIMBAs IICUXOJIOTHYECKOE
BIIMSIHUE UJICH aBTOpa HA YUTATEJIS.

AHanu3 Xy10’KeCTBEHHbIX IIPUEMOB Y ailllIb/ia, UCIIOIb3YEMbIX IJIS1 CO3AAHUS «Ma-
TEepUATbHO 3PUMON» KPACOThI XyJ0KECTBEHHOTO cioBa [1, c. 38—41], — nenp uccneno-
BaHMS MHOTHX OTEUECTBEHHBIX JIUTEPATypoBeaOB. IHTEHCUBHO H3ydaloTcs MeTadopu-
YecKre 00pa3bl-OMOJIEMBI, «ICKOPaTUBHBIE» SMUTETHI M KOJIOPUCTHYECKAsk CHMBOJIHMKA
npousBenennii (A. M. Autonosa, H. FO. baprom, O. B. Kosanesa, E. C. Kynpussosa,
H. HO. MayTknHa); 0COOEHHOCTH CO3[aHHsI OCTPOYMHBIX ITapaJioKCOB HA CIOXKETHOM
YPOBHE U Ha YPOBHE OATUKHU TeKcTa (A. M. Anronosa, O. B. TymOuna); npuuyniuBeie
yalIbI0BCKHE «CJIOBECHBIE OPHAMEHTBI» M «CIUIETEHHS CIIOBY», PUTMUYHBIE TOBTOPHI 1
napaurenu3mbl (A. M. ArronoBa, O. B. Koanesa). Tem He MeHee ydeHbIE, B OCHOB-
HOM, aKLCHTUPYIOT BHUMaHUE Ha 3pEJIOM TBOPUYECTBE MUCATEIISI — CKAa3KaxX, KOMEIAMSIX,
pomane «Iloprper [dopuana ['pes» u tparequu «Canomes». A BOT paHHHE ITPOU3BEIE-
HUS Yailib/a — JBe MbeChl HA HHOKYIBTYPHYIO TEMY U COOPHHUK PaccKa3oB — J0 CHX
HOp OCTAKTCA MaJIOM3Y4E€HHBIMH, HECMOTPS Ha TO, YTO UMEHHO B HUX HauuMHaeT dop-
MHUPOBATbCS y3HABAEMBbII CTHJIb ACATEINS, TIOJIyYUBIINI Ha3BaHUE «ICKOPATHBHBIN.

Lenpio JaHHOTO MCCIEAOBAHMS SBJSIETCS TOMBITKA BBISIBUTH XapaKTEPHbBIE MPH-
METhbl yalJIbJJOBCKOTO CTHWJIS B JpamMe Ha pyccKyr TeMy «Bepa, mnum Hurunucrs»
(1883), craBmeit mepBoii MpoOOI Mepa HAYMHAOIIIETO 3CTETA.

[Ibeca o Poccum He BcTpermia oqoOpeHHs Y COBPEMEHHUKOB Yaiinmbaa. Tea-
TpaJIbHbIE PEKUCCEPHI U KPUTUKU CIUHOIUYHO YTBEPKAAIM, UTO «HEpeatbHasy» (unre-
al), «rmymas» (foolish) m «yTomuTenbHas» (wearisome) Menoapama OymyIero 3crera
«HY)KJIaeTCsl B 3HAUNTEJILHOM MepenesKe», a MIcarellb «04eHb MOX0XK Ha IapiaraHa u
TTOJTHOCTRIO TIPOSIBIIT ¢€0s1 JIMIITE KaK aBTOp-TroouTensy [6, ¢. 101, 119-120; 9, ¢. 120].
N naxe Ha pybeske XX—XXI BB. IuTeparypoBe/Ibl IPEIMOYUTAIOT OCTABIATH Oe3 BHU-
MaHHsl «HEYJa4Hylo, a OTOMY HE MMEBIIYI0 ycrexay [4, c. 15], «ckyunyo» (dull),
«HaTBIIEHHYI0 HcTOopHIoy (a turgid tale), ¢ mancycamu u HeOpexxHOCTIMHU [7].

DopMHPOBAHNIO HETATUBHOTO BIIeUaTIeHHs 0 «Bepe», B OCHOBHOM, CIIOCOOCTBY-
eT IyTaHULIa B UCTOPUUYECKUX COOBITHSX U, KAaK KaKETCsl, KIIOBEPXHOCTHOE» 3HAHME
nycaresieM PycCKOW AEHCTBUTENBHOCTH. Tak, COIMNTacHO CIOKETY NbEChl, HUTMIMCTHI
pa3BoOpavYMBaIOT CBOIO JIESATEIBHOCTh B Hayaiie XIX Beka, UX Lesib — YOUHCTBO KecTo-
koro mapst MiBana. Bepa, TaBa HUTHIMCTOB, BIIOONSIETCS B HapeBrua AJeKces, Tpu-
COEAMHUBILIEIr0oCs K 3aroBopuiukaM. Pa3Bsa3ka KOH(IMKTA BIIOJHE COOTBETCTBYET Xy-
JO)KECTBEHHBIM NPHHLUIAM Y ailfibaa-napanokcaiucra: 6oppda noiara u aro00BHOTO
YyBCTBa B Aylie Bepsl okaHumBaeTcs modenoi mocieanero. ['epouns coepiuaer ca-
MOYOUHICTBO, criacas BO3JIFOOJICHHOTO, CTABILIETO [IAPEM.

199



ISBN 978-966-383-524-2. AnriicTuka Ta amepukanicTuka. Bunyck 11. 2014

Kaxk cripaBe/ijTBO 0TMEUAIOT HEKOTOPBIC 3apYOSIKHBIC UCCIIEIOBATEIH, YalIbIOBCKAs
Poccust — He peanbHast cTpaHa, a «BCETO JIMIIb CTPACTHO-3MOIMOHAIBHBIN (POH I PO-
MaHTHUYECKON JPaMbDy», TJIe MEPCOHANKH U3 «MUPA MEUThD» aBTOPA «OKHBYT U JIFOOAT» [0,
c. 84]. JleiicTBUTENBHO, MACATENb, BOCCO3/IaBasl «UYKOE», IKZOTHUECKOE, HHOKYIBTYPHOE
[IPOCTPAHCTBO, B MEPBYIO OYEPEb CTPEMHUTCS alpoOOUpPOBATh B 3TOM HMCKYCCTBEHHOM,
«JICKOPaTHBHOM» MHpPE (GOPMUPYIOIIMECS Yy HErO MCH M MPUHIUIEI dcTeTn3ma. «Pyc-
CKash» JipaMa TaKKe CTAHOBHUTCS XY/I0’KECTBCHHBIM MaTEPUAJIOM JIJIsl BOTUIOIICHUS OCO-
OBIX CTUJICBBIX MPHUEMOB, Y3HABAEMbIX B JJAJIbHEHUIIIEM TBOpPUYECTBE Y alliibia.

CormacHo ytBepxkaeanto O. B. KoBaneBoii, Yaiinba kak Obl MPOEIUPYET JeKOpa-
THBHO-OPHAMEHTAJILHOE MBIILICHHE MOJICPHA HA TIOBECTBOBATEIIbHBIN, XY/I0KECTBCH-
HBII Marepuain [2, ¢. 82]. [Ipudem, Mo MHEHHIO MCCIIEOBATEIBHUIIBI, «JICKOPATUBHO-
OpHAMEHTAIILHOE XYJ0)KECTBCHHOE MEPEKUBAHKE) MUCATEIIEM TEKCTOBOTO MPOCTPaH-
CTBa MPOSIBISIETCS B MIEPBYIO OYEpellb B «U3BICKAaHHOMW orpase (hpa3», oOHApyKUBAIO-
el paUHUPOBAHHOCTH ACTETCKOTO MBINUIEHHS aBTopa [2, c. 89]. OgHa U3 oTian4n-
TEJIbHBIX OCOOCHHOCTEH MPOU3BeIcHHI Yaiiiib/la — TIIaTeNIbHAs OTICKA PEIUIHK, UTpa
C SI3BIKOM, BOILJIOTUBIIIASCS BO BCEM OJIECKE B CIICAYIOIIEH MTbeCe MUCATENsl, ATAIIbSH-
ckoit» Tparenuu «l'epuoruns [lagyanckasy, yKe NpUCYTCTBYET B «PyCCKOW» Apame. B
JIEKCMYECKOM TIIaHe ATO yHoTpedieHue KHKHBIX ciioB (lure, gaud, bauble, vanish, nay,
somber, correspondents, comprehension, anticipate, vengeance, sensation, colossus),
apXan4yHBIX CIIOB M BRIpakeHHH (nigh, sentinels, ay, vestured, methinks, methought, be-
gone). OcoOEHHO HHTEHCUBHO 3T JICKCHKA MCIIOMBb3YEeTCs JUIsl CO3/IAHUS AOMOIIMOHATb-
HO-BO3BBIIIICHHOTO TOHA BBICKA3bIBAHUN I'€POCB, HAXOMISAIIUXCS IO/ IICUX0JIOTHYCCKUM
HalpsDKEHUEM, YTO, B CBOIO Ouepe/ib, YCHIIMBACT SMOIMOHAIILHOE BO3JIEHCTBHE U HA
yuTaresst. ApXanyHO-KHIKHBIME CJIOBAMH HACBIIIICHA PeUb Bephl, mbITaromeiics 3amu-
TUTh 1[APEBUYA, a TIOTOM JIAIOIICH KIIATBY YOUTH €r0; MBUIKHE BICKa3bIBaHUs AJIeKces,
CTIOPSIIIET0 ¢ MUHUCTPaMH; THXUE 33 TyIIIEBHbIC PETUTUKH MOJIOZOTO 1apsi, OKPhUICHHO-
ro JH000BBIO, ¥, HAKOHEII, BECh MOCIEIHUN Pa3rOBOP JIBYX BIOOJICHHBIX. ApXandHbIC
peueBbie hopmbl (MecTouMenui: ye, thou, thy, thee, thine BMecTo cOOTBETCTBYIOIIMX
you, your, yours; TJIaTOJIbHBIX crpsbkeHui: art, hast, doth-dost-didst, mayest, canst,
couldst, sayest, wilt, liest BMecTo cooTBeTCcTBYIOIIUX are, have, do-does-did, may, can,
could, say, will, lie) u cioBa (nay, begone) HaNoOJHIIOT 0COOBIM Ma)OCOM HE TOJIb-
KO peyb TIIABHBIX TEPOEB, HO U PEIIMKK BTOPOCTENICHHBIX MepcoHaxel — [leTpa, oTia
Bepsl, Muxawna, BIOOJICHHOTO B TePOHMHIO, IPE3HUICHTAa HUTHIINCTOB. Bee 3To co3maer
M BO3BBIIICHHBIA CTUJIb, © 0COOYIO MOITHYECCKYIO arMOC(epy, acCOIMUPYIONIYIOCS C
TAUHCTBEHHBIM U 9K30THYCCKHUM MHUPOM, IJIE TPOUCXO/IAT OMUCHIBAEMBIC COOBITHSI.

J1J1 HarOJTHEHUS CTUJISI TOBECTBOBAHUS MMATETHYECKU-3MOIIMOHATBHBIM CMBICIIOM
aBTOP HMCIIOJIb3YEeT CUHTAKCUYECKHE (PUTyphI: MOBTOPHI, HHBEPCHIO, TIOJHBIN M YaCTHY-
HBIH Mapaiiesn3M B coueTaHuu ¢ aHadopoil. Bce 9TH mpueMbl, Mo MHEHHUIO HCCIie-
JoBaTesiel, CrOoCOOCTBYIOT JIOCTHIKEHUIO HAMOOJBIIETO XyH0KeCTBEeHHOro 3(ddekra,
co3/1aBasi MHTOHAIIMOHHYIO HMIPY TEKCTa, CIOBECHBIC Y30pbI, MOJIOOHBIC OPHAMEHTY.
OHM aKIEHTUPYIOT JIMPHYESCKOES HAYANIO U 3a/Ial0T OCOOBIN PUTM, MM «MY3BIKAIbHO-
OpHAMEHTAJILHOE TUIETEHUE, 0COOBIN MHTOHAIIMOHHBIA PUCYHOK (pasbi» [2, c. 95, 96;
4, c. 10, 15]. YkazaHHBIC TIPUEMBI OTMEYAIOT CIICHBI HAWUBBICIIIETO TICHXOJIOTHYECKOTO
HaTPsDKEHUS TEPOEB, TAE€ OHU HE TOJBKO MPHUIAIOT (hOpMAIbHOE 0YapOBAHUE TEKCTY,
HO ¥ YCHJIMBAIOT SMOIIMOHAJILHOE HAIPSDKEHUE TIOBECTBOBAHMSI, €0 BO3JCHCTBUE Ha
cosHanune gutarensd. K mpuMepy — B kiatBe Bepsr Ha anrape CBobonsr: «Thy throne is
the Calvary of the people, thy crown the crown of thorns... Thy feet are pierced with
their iron... Here, on thy altar... do I dedicate myself to thy service...» [8, c. 399].

Oco00 3HAYMMYIO POJIb JINTEPATYpPOBEIbI OTBOIAT MOBTOpPaM U aHadope: Belb ¢
MTOMOIIIBIO 3TUX MMPUEMOB aKIIEHTUPYETCS BAXXHOCTh KIIFOYEBOTO CJIOBA WM (Ppasbl, a y
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aBTOpa TMOSABISAETCS BO3MOXKHOCTh HE TOIBKO O0Jiee SIPKO PacKPBITh YyBCTBA IEPCOHA-
JKel, HO ¥ TIPe/ICTaBUTh OJIHY U Ty K€ HJIEI0 O] Pa3HBIMU yriamu 3penus [1, c. 69; 3,
c. 260]. K mpumepy, Tpoekparablii moBrop peruinku [lerpa «I didn’t make the world.
Let God and the Czar look to it» [8, c. 366] u ABOITHOI — Ppa3bl OAHOTO U3 MUHUCTPOB
0 TOM, YTO TOJIOZT YUHUT Hapon camooTpedernro («self-denial, an excellent virtue...an ex-
cellent virtue») [8, c. 400], MO3BoJISET JIyUIlIe YIIOBUTH HPOHUIHO-TIPEHEOPEIKUTEIBHOE
OTHOIIIEHUE TEPOEB K OKPY’KAIOIIEH NEeUCTBUTEILHOCTU. A AIMOIIMOHATILHOE BIIeYaTie-
HHE OT OecnpeenbHOro HerooBanus uaps Mpana, Hapactanue arMocepsl TPEBOTH U
MIPEMIyBCTBUS HECUACThs YCHIIMBAIOTCS Onaromaps anadope u mapamienmmmy: «If you
have sown with them, you shall reap with them! If you have talked with them, you shall
rot with them! If you have lived with them, with them you shall die» [8, c. 389].

TpoexparHbie TOBTOPHI B «Bepe» — JOBOJIBHO YacTOe SBJICHUE: KaK CIPaBEIINBO
OTMEYalOT UCCIIEA0BATEIH, KPATKUE H eMKHUE TPEIOKEHHSI OTPAKAIOT BBICUIYIO CTEIICHb
SMOLIMOHAIBHOIO Hakaja B Iymax repoes [1, ¢. 69]. 3To npoucxoaut, K npuMepy, npu
OCO3HAHWM TepOWHEl NpenarenbeTBa uaeanoB HUrHiaucToB: «Oh, lost! lost! losth» [8,
c. 404], B ee mpencMepTHOM obOparmiennn k Anekcero: «Oh, love! love! love!» [8, ¢. 406].

Henbzs He cornacutbes ¢ yrBepskaenuem A. M. TerenbMan o ToM, 4TO XapakTep-
HBIE TS TIOATHYECKOTO TEKCTa PUTMUYHBIE HACHHO-CTHIIEBBIE TIOBTOPEI, KaK, BIIPOUEM,
Y OCTaJIbHBIE IEKOPATUBHBIC TIPUEMBI, OTMEUAIOT «TOYKH 0COOOT0 HAPSIKESHUS, «BHY-
TPEHHUI IepPeIOM B Pa3BUTHH T€POEBY, CBUJIETEIHCTBYIOT O HACBIIIICHHOM BHYTPEHHEM
JIEHCTBHUH U 33J1a10T GOpMY BOCTIpUATHS TiepcoHaxei [4, c. 10-12]. A E. A. Xapnamo-
Ba, UCCIIEYs YalJIbJIOBCKHE ITOBTOPBI B KOMEIUSX MMUCATENS, BBOIUT MOHSTHE PEKYp-
PEHTHOTO IIeHTpa — KaK OBl CIy4YailHO OpOIIeHHOU (pa3bl, K KOTOPOH aBTOP «HEOTHO-
KpaTHO BO3BPAIIaETCsl B abHEHIIIEM, TO3BOJISISI TEM CaMbIM MPOCIIEAUTH BECh CIOKET
MBECHI KaK eMHOE KOMITO3UITMOHHOE 1IEJI0e», TAe PEKYPPEHTHBIN IIEHTP — TEKCTO0Opa-
3YIOIIUI AJIEMEHT, COMACpKALIMK 3arafkKy ApaMaTHYecKoro MPOW3BEACHUS U COCTaB-
JISTFOTIIAH Y3JTIBI CEOXKETHOM JTMHUH [5, ¢. 8]. PeKyppeHTHBIH IIEHTp 00HAPYKUBACTCS YIKE
B MEPBOM aKTe «Bepbl» — B MOBTOPSIOMIMXCS CAMOOOBHHEHUSIX TE€POUHH B TOM, YTO
OHa TIpefana KISITBY HUTHINCTOB («a fool», «a traitor myselfy, «false to your oathy)
[8, c. 375], — mepBbIif HAMEK aBTOpa U Ha 3apOXKACHUE JTIOOBHU HUTHIUCTKU K LIAPEBUYY,
Y Ha MOSIBIICHUE Y JICBYIIIKA COMHEHUH B Wleaiax 3aroBopiiukoB. Jlanee 3Ti Gppa3ssl 3BY-
yar B peud Muxania, oOBHHSIOIIETo Bepy B M3MeHe HUTHIIUCTaM, U B OKOHYATEITEHOM
NPU3HAHUK TEPOMHH CBOETO MpEAaTeNbCTBA MPHU TMOCIEAHEM Pa3roBOpe ¢ AJIEKCEeM.
Taxum 00pa3om, aBTOp € TOMOIIBIO PEKYPPEHTHOTO IIEHTPa CKBO3HON HUTHIO TPOBOJIUT
4yepe3 «PYCCKyIo» Apamy CBOH IIaBHbIC KOHIICTIIIMHA — COMHEHHE B JIOTHYECKH MPABHIIb-
HO mzee (B JaHHOM cllydae — ujee crnaceHus Poccnn) v KOHGIHUKT parroHaIbLHOTO U
YyBCTBEHHOT'O HayaJl.

OnmHAM W3 CPEACTB SI3BIKOBOW WTPHI aBTOpa SIBIISETCS 3HAMEHHUTHIN MpPHEM TIa-
paziokca, CTaBIIMK y3HaBaeMOW MPHUMETOH TBOpYECTBAa BEJIMKOTO 3cTeTa. biectsmme
(eiiepBepKy U3SIIHBIX CJIOB, B KOTOPBIX MPOIMUCHBIC HCTHHBI IIEPEBOPAYUBAIOTCS BEPX
JTHOM, 3aCTaBIISIIOT YUTATEIS TO-HOBOMY B3INISIHYTh Ha MTPUBBIYHBIC TIPABUIIA U HOPMBIL:
«An honest man should have the chance of making his living out of rascals now and
then» [8, c. 367], «...a good lawyer can break the law as often as he likes, and no one
can say him nay» [8, c. 365], «One has only one head...» [8, c¢. 381]. MacrepctBo
VYaiinp/1a 0COOEHHO MPOSIBIISIETCS TP COCTABIICHUH «TapaflOKCaTIbHBIX TUAJIOTOB), KOT-
Jla CIIOBECHBIE ACKaMa bl CISIYIOT O/IHA 3a APYTOH U3 YCT TO OMHOTO, TO JPYTOro repos,
MTOIXBATHIBAIOIMINX MEICTH ApyT apyra: «If I am to die for the people, I am ready; one
Nihilist more or less in Russia, what does that matter?» — «A good deal... to the one
Nihilist» [8, c. 389]; «Political prisoners! Why, half of them are no better than common
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murderers!» — «And the other half much worse!» — «Oh, you wrong them... Wholesale
trade has always been more respectable than retail» 8, c. 400].

[Tapamokchl CTaHOBATCS OJHUM M3 IJIABHBIX YKPAIICHUH ACKOPATUBHOTO CTHIIS M
«PYCCKOI» ApaMbl, M BCEr0 TBOPUYECTBA Y ailib/a, BO3ACHCTBYSI HA YuTaTeNs OnecTsmen
(hopMoii 1 peoCTaBIIsAs EMY COBEPIICHHO MHOW B3IVIsIT Ha 00bLIeHHBIH Mup. OHU 100aB-
JISTFOT FOMOPHCTHYECKYIO HOTY B IOBECTBOBAHHE, & X UPOHUYHBIA TOH OOHAKAET HCTHH-
HBII 00BEKT aBTOPCKOI KPUTHKH — COBPEMEHHOE MHCATEIN0 BUKTOPUAHCKOE O0IIECTBO.

Bnaromapst BceM 3TUM XyJIO0KECTBEHHBIM IMpPHEMaM, YK€ IepBOe MPOU3BEICHHE
Vaiinpaa mpeBpaiaeTcs B «aekopaTuBHoe maHHoy [ 1, ¢. 63]. Ho upe3meproe ymotpe-
OJIeHre TPUEMOB, CO3JAIOIINX «KPACHBOCTHY TIOBECTBOBAHMS, BBI3BIBAET OIIyIIECHHE
MCKYyCCTBEHHOCTH W HEHAJEKHOCTH OTOOpPaXKEHHOTO B TIheCe MHpa KPacoThl. Yailsib]
WTPAET C SA3BIKOBBIMHU CPENICTBAMH, MICKYCCTBEHHO CO37aBas MPEKPACHBIN U TIOATHYEC-
KHIA TUTEPaTypHBIA MUP, KOHTPACTHBIH BUKTOPHAHCKOMY OOIIIECTBY.

Y3HaBaeMbIe CTHIIEBBIE IPHEMBI aBTOPa-3CTETa OKOHUATENEHO oopmsTes B «lep-
norune IlagyaHckoil» U BIOCIEACTBUU CTAHYT XapaKTEPHOU NPUMETOM BCEro TBOpUE-
cTBa Yainbaa. bnaronaps qeKopaTUBHOMY CTHIIIO, UJIEsl KPACOThI BOILUIOLIAETCS B IIPO-
W3BEJICHUH HE TOJNBKO Ha MPOOJIEMHO-TEMaTHYEeCKOM YPOBHE, HO U Ha ypOBHE CTHIISA
TEKCTa, 3aCTaBIISS YATATENS TIOTPY3UTHCS B APKYIO JIEHCTBUTEIHHOCTh, OTIIMYHYIO OT
«ceporoy OyTHUYHOTO MHPa, U BO3POAUTH B ce0€ CIIOCOOHOCTH K BO3BBIIIIEHHBIM UYyB-
CTBaM U SMOLIMOHAIIBHOMY collepekuBaHuIo. [lepcrnexkTrBoi JaabpHenIlero ueeieaoBa-
HUS MOXKET CTaTh U3ydeHHe 0COOEHHOCTEW WCIOIB30BAHUSA PA3THUHBIX «ICTETCKUX)»
CTHJICBBIX TIPUEMOB BO BCEM TBOPUECTBE Yaillib/ia, B 3aBHCUMOCTH OT YKaHpa MPOU3BeE-
JICHHSI ¥ BPEMEHH €T0 CO3/IaHMsl.
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VIK 821.111 «17»
T. H. IlorHunena

Jlnenponemposckuii nayuonanohwvlil ynusepcumem umenu Onecs I onuapa
JIMHTBUCTUYECKUE UI'Pbl TEHPU ®OUJIJUHTA

JocaixKyerbes irpoBuii Xapakrep Xyl10:KHbOIO CBITOBiTUyTTSl i ONOBiIHOI MaHepHn
®@inainra y ioro 6arato3Ha4HoCTi i moipyHkUioHaIBHOCTI.

Knrwuosi cnosea: cioBHUK, ipOHisL, POKOKO, CBITOBimIyTTs, IIpoCBITHHIITBO, HOpMa, TIpa-
BUIIA.

Hccaenyercst HrpoBoii xapakTep Xy/10:KeCTBEHHOI0 MUPOYYBCTBOBAHUS M MIOBECTBO-
BaTeIbHOI MaHepbl PUJIIMHIA B €r0 MHOTO3HAYHOCTH H NMOJIH(PYHKIHOHAJIbHOCTH.

Kntouegwie cnosa: cnosapb, NPOHUS, POKOKO, MUpOYyBCTBOBaHuE, [IpocBemienne, HopMa,
MpaBUiIA.

The article focuses on trhe playful character of Fielding’s world perception and nar-
rative manner in its polysemanticity and polyfuctionality. The main object of the analysis
is not quite fictional work of the author — “A Modern Glossary” (1752) which embodies
in itself Fielding’s ironical-satirical response both to the purely linguistic phenomenon —
an obvious necessity to normalize the literary English language and to the social-cultural
problems reflected in the language. That concerns the topical issues of vagueness and rela-
tivity of social “norms” and “rules”.

Key words: glossary, irony, Rococo, world perception, Enlightenment, norm, rule.

UrpoBoii xapakTep XydOKECTBEHHOTO MHPOYYBCTBOBAaHMS U IOBECTBOBATEIb-
HOU MaHepbl OuIIMHTa — MPUMETa TBOPUECTBA MUCATENs, HaJl KOTOPOH pa3MBbIILIs-
0T JINTEepPaTypoBeasl [6; 2], COOTHOCS ee BCe Jalle ¢ ACTETHKON pokoko [8]. OmHako
MHOTO3HaYHOCTb 1 MHOTO(QYHKIIMOHATILHOCTH ATOTO «MOAYCa» CTAHOBUTCS OUCBUIHEH
Ha TpUMEpE OIHOI'0 MajloW3ydeHHOro npousBeneHus asropa «Toma [xoHca», KoToO-
poe ToKa elle He MPUBJIEKAJIO CEphe3HOT0 B3IIA/NA JUTEepaTypoBesioB. Peus uzer o,
Ka3ajxoch Obl, HE BHOJHE (pUKLMOHANBHOM npousseneHuu, «CopemeHHoM CioBape»
(«A Modern Glossary»), omyonukoBaHHOM B 4-x HOMepax xypHana «The Covent Gar-
den» B stHBape 1752 rona. Otot CrnoBaph NMpeACTaBIsT cO00H MPOHUKO-CAaTUPUIECKUI
OoTKIMK OHUIIMHTA KaK Ha CYry0O JMHTBHCTHUECKUH (DEHOMEH — OYEBUAHYIO MOTPEO-
HOCTh HOPMAaJIM30BaTh JINTEPATYPHbIM aHIJIMHCKUHN S3bIK, TAK U Ha COLUOKYJIBTYPHBIC
npoOJIeMBbl, OTpa)kaBIIKecs B SI3bIKE, — 3I0KOCTh U HEOIHO3HAYHOCTh YCTaHOBJICHHBIX
00IIECTBOM «HOPM» U «IIPABUI».

Wnes cozpannsg HopmupoBaHHoro CrioBapsi aHIIIMHCKOTO SI3bIKa BUTaIa B BO3AyXE
B AHrmnu ¢ XVII Beka. PasHodTeHNs B CMBICTax CJIOB U BAPUAaTHBHOCTh WX opdorpa-
¢duueckux GopM — Bce BHYIIAIO TPEBOTY TEM, KTO OBUI CBsI3aH cO cdepoil si3bika. [1o
MOBOJY «IIOPYM POIHOTO SI3bIKa» COKpyIIaics, K nmpumMepy, CBUQT B cBOeM Tpakrare
00 yayudiieHuu aHruickoro si3bika («A Proposal for correctness, improving and as-
certaining the English tongue», 1712). Ilpuunna 3T0# «nop4um», Ha €ro B3IV, Obljia B
IIMPOKOM PaCIpOCTPAHEHUH Pa3TOBOPHO-TIPOCTOPEUHBIX BhipaskeHUi. A Jl. [ledo Bu-
JIeJT BBIXOJI M3 CIIOKMBIICHCS CUTYalluy B TOM, YTOOBI OCHOBAaTh U B AHIVIMHM, HAIIo100H1e
(dpanIy3cKol, AKaJIeMHIo, TAe OBl peIainch MPOOJIEMbI S3BIKOBBIX MPABUI U HOPM.
Bomnpocs! s3bika U cioBOynoTpediaeHust ObUIM YacToi TeMoi mybnukanuid J[xo3eda
Anmucona u Pugapna Ctuns B m3ganusax «3pureis» («The Spectator») B 1711-1714 1.
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Tak, B Ne 78 3a 30 mas 1711 r. B 3ameTke «CMuUpEHHOE MpoIIeHHE 00 yrnoTpeOieHnn
«who» n «which» («The Humble Petition of Who and Which») 3HamenuTbie 3ccencTs
MPU3BIBAIIM K YETKOMY pa3rpaHUueHHIo no3unuii cinos that, which, who. A B Ne 135
(4 aBrycra 1711 1) B crarbe «[lo moBOmy COKpalieHWi B Pa3rOBOPHOM aHTIINHCKOM
sa3bike» («On the Conciseness of the English in Common Discourse») BbicTymuim mpo-
THUB HEKOTOPBIX COKpAILEHHI B CIOBAX, KOTOPHIC BXOAWIN B JIUTEPATypPHBIH S3bIK MOA
BIIMSIHUEM $SI3bIKa Pa3rOBOPHOTO.

[lepBble MONBITKM 3a)UKCUPOBATH SI3BIKOBYIO HOPMY, 0003HAYNUTh IYTh K IIpa-
BUJIBHOMY clloBOynoTpeOnenuto Obum crienansl B 1604 1. (Robert Cawdrey. A Table
Alphabetical). A moToM ¢ HapacTamLIEeH HHTEHCUBHOCTBIO MTPOIOIKAINCH HA TIPOTS-
xenun Bcero XVII u XVIII BB. (John Ray. Collection of English Words Not Generally
Used, 1674; Nathan Bailey. Universal Etymological English Dictionary, 1721; William
Baker. Rules for True Spelling and Writing English, 1724; Nathan Bailey. Dictionarium
Britannicum, 1730; etc.). Kynpmunanueli Bceli 3T0i Helerkoit padboTel ObLI, 0€3yCII0B-
HO, 3HaMeHUTHI CrioBaps Camroens JI>koHCOHA, M3MaHHBIA B 1755 T

B 1747 r. C. Jlxxoncon mumet [Tman xk CoBapro aHITIMHCKOTO sI3bIKa U, 0Oparia-
Ach 371ech K rpady Yecrepdhunay, GopMynupyeT cyTb CBOero 3ambicia. I maBHbIi nadoc
CBOETO TpyZa 3HAMEHUTBIH JIEKCUKOrpad BUIENI B TOM, YTOOBI «CIIOCOOCTBOBATH YIy4-
HICHUIO POJHOTO SI3bIKa, COXPAHHUTh €r0 YUCTOTY U MPO3PauHOCTh CMbICTIA aHTIMHCKON
uarome [18]. Ho ecTh B 3TOM MPEuCIOBUN K TPaHANO3HOMY TPYAY HEKHE CyKACHUS,
KOTOPBIE 3aCTaBIISIOT 3alyMaThCsl O €ro UTorax, o noHumanuu camum C. J[KoHCOHOM
PacXOXKICHUS MEXKILYy TEM, YTO XOTEJIOCh M YTO MOJIY4YHIOCh. B mporecce moAroToBku K
nekcukorpaduueckomy uccienoanue C. JKOHCOHY OTKPBIIOCH ONpEesIEHHOE HECO-
OTBETCTBHUE MEXk/1y HayKol M >ku3HbI0 («naked science is too delicate for the purposes of
life»), Mexxy cB0OO/I0H, BApHATHBHOCTHIO €CTECTBEHHON PeYH ¥ TEMHHUIICH KOTU(HITHI-
POBaHHBIX CMBICJIOB B CJIOBAPHOM BapHaHTe si3blka. Kak oH caM ckaxeT: «S1 He HacTolIb-
KO 3aTepsuics B JIGKCUKOTpaduu, 4TOObI 320BITh O TOM, YTO CJIOBa — 3TO JOYEPH 3EMJIH, a
BEILM — CBIHOBbSI HE0A. SI3BIK — JIMIIb HHCTPYMEHT HAyKH, a CJIOBa — JIMIIb 3HAKH UACH»
(«I am not yet so lost in lexicography, as to forget that words are the daughters of earth,
and that things are the sons of heaven. Language is only the instrument of science and
words are but the signs of ideas»). B xapakrepaom miis smoxu IIpocBerenus crpeM-
JIeHnH «KoxuuuupoBaTh» usydaemoe sipieHue C. J[KOHCOH yBHIEN OrPaHUYEHHOCTD,
y30c¢Th. OTCIOIa €r0 MOPa3UTENbHBIN BBIBOJ O TOM, UTO «B JIIOOOM SI3BIKE €CTh aHOMAJINH,
HEeyZoOHbIE B yOTPEOJICHUH U HEHYKHbIE, HO TEM HE MEHee TPeOyIOLIHe CHUCXOANUTEIb-
HOTO K ce0e OTHOIIEHHMS KaK K TPUMETaM HECOBEPIICHCTBA CAMOI PUPOIBI YETOBEKA. ..
B KQ)XJIOM SI3BIKE €CTh HECOBEPIIICHCTBA U a0CYPIHOCTH, KOTOPBIE JEKCHUKOTpad o0s3aH
BBISIBUTH 1 UCTIPaBUTHY» («every language has its anomalies which, though inconvenient
and in themselves once unnecessary, must be tolerated among the imperfections of hu-
man things... but every language has likewise its improprieties and absurdities, which is
the duty of the lexicographer to correct or prescribe») [18].

SI3p1KOBBIC aHOMAJTNH, K KOTOPEIM, 110 yoexaeruto C. J[>koHCOHA, HAJ0 OTHOCUTh-
s TepIIUMO, ObUIM oueBUAHBI U A1 Punaunra. Ho uist Hero kak [uis co3paTesst KOMU-
YEeCKOTro 3110Ca 3TH aHOMAIHMU OBIJIM MOBOJOM IOPAa3MbILLISATh HAaJ MHOTMMHU BeLlaMH
1, MPEXk/Ie BCEro, HaJ HECOBEPIICHCTBOM M Pa3HOOOpa3ueM YeJIOBEUECKOH MPHUPOADI,
OTPayKCeHHOW B HECOBEPIICHCTBE M pa3HooOpasuu s3bika [11, 163].

O6mast 6ena — opdorpaduaeckuit cymOyp, MO MOBOIY KOTOPOTO COKPYIIIACTCS
C. JI’KOHCOH, IO-CBOEMY IIpeACTaBieHa U OcMbIcieHa OUIIMHIOM B €10 POMaHUCTH-
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ke. Kiraccnueckum mpumepoM TOMY SIBISIETCS JIFOOOBHBIN snucTonspuii J[»xoHaraHa
Vaiinpaa, ero nucbMo-Nnpu3Hanue, nocianHoe mucce Tummu. K coxanenuto, B mepeose
H. BonbnivH akIeHT c/ieiaH TOJIbKO Ha oporpapuuecKux U rpaMMaTudecKuX ONIHo-
Kax repos. Ho mmst @unanara ObINIa BayKHA M WTPa CMBICIIaMH, OOHapy)KEHHE B CIIOBE
pa3Hoo0pasrsi CeMaHTHYECKHX OTTEHKOB, KOTOPBIC MMPUBOAMIN K HEOXKUIAHHBIM H T1a-
PaJOKCAIIBHBIM CBSI3IM MEXKIY CIOBaMH. DTa JIMHTBUCTUYECKAS UTPA, UMEIOIIAsk CBOU
WCTOKH B HAPOJHOW TPAJMIIMA HOHCEHCA WM JIMMEPHUKOB [3, 276-279], Obuia yCIEIHO
ycBoeHa @wiunrom. Ilucaresnb, HECOMHEHHO, TOJIy4aal OT ATOM UIPhl, POHU3bIBAB-
IIeil BCE ero TBOPYECTBO, OCTETHUYECKOE HACIaXKEHHE, KOTOPOEe paselis U ero Yu-
Tarens [7, 293-294]. OunauHroBCKUE MapaJoKChl, KaK MO3KE U yailllbIOBCKHE, OC-
HOBBIBAIOTCSI HA MPUHIIUIIE APYTOM ONTUKU, KOTOpAasi OTBEpracT OTrpaHUYCHHBINA HOP-
MaMH ¥ TIPaBHJIAMH B3TJISI:

«KonmuecTBo cioB B razere Bcerna HEM3MEHHO M HE 3aBUCHUT OT TOTO, €CTh B HEH
HOBOCTH WM HET»* («A newspaper consists of just the same number of words, whether
there be any news in it or not; The blackest ink of fate are sure of my lot, and when fate
writ my name it made a blot...»); «YepHble yepHMIa CyIbOBI — BOT MO KPEOHii... U
Korzia cynp0a HauyepTaia Moe UMsl, OHa TIOCTAaBUIIA KIISTKCY» **

(«The blackest ink of fate are sure my lot, And when fate writ my name it made a
blot») — Amelia, 11, 9;

«Korma MHe He BO3al0T HUKAKOH OJIarofapHOCTH, MHE BO3/IAIOT BCE CIIOJIHA: 3HA-
YUT, S BBITOJHKJI CBOH JIOJT M HE caenas Hudero 6omee» (« When I’m not thank’d at
all, I’'m thank’d enough: I’ve done my duty, and I’ve done no more» — Tom Thumb the
Great, Act 1, sc. 3;

«O nma! He npupona, a o6pa3oBaHue W NPUBBIYKN MOPOXKIAIOT HAIIH JKEIAHUS.
['pumacse! cynp0bI — 3TO HCIIBITAaHKUE s TPUHIMIIA. be3 3TOro yenoBek eBa i y3HaeT,
OnaropojieH oH uiu HeT. JIFoOOBb M CKaHall caMblii JTyqmnil necept k yato» («O ya! It
is not from nature, but from education and habits, that our wants are chiefly derived ... :
Adversity is the trial of principle. Without it a man hardly knows whether he is honest
or not... Love and scandal are the best sweeteners of tea...» [12].

C momo1ikio 3Toi 0000 onTukn OUIAMHT U CMOTPUT BIVIYOb CIIOBA B IIHCHME
xonarana Yaitnpaa x Tpumm. CrioBo, yrmoTpeOieHHOE HEBEPHO ¢ TOYKH 3pEHHSI Opgo-
rpaduu ¥ TpaMMaTUKH, €CTh, 0€3yCIOBHO, KPACHOPEYHBOE CBUACTEILCTBO OC3HAIEK-
HOM 0e3rpaMOTHOCTH Bit0ONIeHHOTr0. HOo (hyHKIIMS 3TOro nmpuema eiie U B TOM, 4TO OH
pacKpbIBacT HEKUIl JTMHTBUCTUYECKUH SKCIIEPUMEHT caMoro PuiiuHra, moKasplBaro-
IIEr0 HEOCO3HAaBAaEMYIO TMOJIBMKHOCTb CMBICIIOB B OJHOM CJIOBE U OYEHb XPYIIKYIO B
HEM I'paHb MEKAY CMEIIHBIM M CEPhe3HBIM. TaKylo ke HEBHIUMYIO H XPYITKYIO, KaKyIO
OH, BEPOSTHO, BUJIEI U B JKH3HU.

Jlxonaran obOparmaercs k Tpumm: «most divine and adwhorable creature». Best
KOMHYHOCTB OOpaIleHNs] B MHOTO3HAYHOCTH COCTaBIISIIOIMX «BO3BBILICHHOTO)» MpHJia-
rarejabHOro «adwhorabley, riae Berunensirorcst — «adorabley («o0okaemasi»), «horriblex»

Besne, rie ve ykazano crienuanisHo, nepesoq moi. — 1. I1.

ok IIpennararo u Takoii BapuaHT: «S1 ¢ KIsIKCcoi uepHOH BriricaH B )ku3Hb Cynp00ii / Tak ObLI 0O3HAYCH

YepHbIi xpebuit Moi» — «O npockdax, cap, He mpocute ceromns. IlycTs mis nena OyaeT oTBeneHO
apyroe Bpemsi. CerofiHs Mbl HATIOUM HaIlly paJoCTh AOMbsIHA, U 9Ta Hallla KOpoJieBa OyIeT Takoi e
MBSHOM, Kak 1 MBI camMuy» («Petition me no petitions, Sir. To-day it is our pleasure to be drunk; and
this our queen shall be as drunk as we») — Tom Thumb the Great, Act I, sc. 2;
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(«yxxacHas»), «whorable» ot «whore» («npocTutyTka»). B mepeBone mcueszaet urpo-
BOW JIMHTBHCTHYECKUH MOMEHT («OOKECTBEHHOE M MHOTOyONakaeMoe co3ianue» [9,
366]). [lomoOHBIE TPUHIMITHAIBHBIE HECOOTBETCTBHS IIEPEBOJA M OPUTHHANIA 311ECh
BCTpeyaroTcs yacto. Tak, /xoHaran roBoputT o Tpuium, Kak o TOH, KTo «briter than
the sony, myTast mo mpuHIHUITY oMOGOHA «SONn» (KCBIH») U «Suny» («comHIEe»). B mepe-
BOJIe — «OpHJUIMAHTOBEIE I71a3a» W IpaMMarThdecKas OlMOKa «CracoOHBIN», KOTOPOi
MEPEBOAUYMK PEIINIT KOMIIEHCHPOBATh OLITHOKY CMBICIIOBYIO.

To, 4TO BCEe ITH JIMHTBUCTUYECKHE HECYPA3HOCTH M KOMHYECKHE Kypbe3bl He-
CITy4aiiHbl, TIOATBEP)KIACT aBTOPCKUN KOMMeHTapuil, rae Ouinunr eme 3a aBa roaa
1o Berxona [lmana x CroBapro C. JIDKOHOHCOHA BBICKQXKET CXOTHYIO C JIGKCHKOTpadom
MBICITh O HECOBITAJICHUH CXOJIACTUKH 1 KU3HU. OUIAMHT CHUMAET ¢ ce0sl POJIb CTPOTOTO
cynbu Jl>xoHaTaHa-HEBEX/Ibl, TOTOMY YTO MMOHUMAET, KaK Ba)KHO pa3Inyarh B UeJIOBEKe
MOJUTMHHOE BEJIMYUE, KOTOPOE HE YHHU3UT HEIOCTAaToK oOpaszoBanus [9, 367]. Ecth Bo
BCEM 3TOM eIlle OJHMH aKLEHT, CBA3aHHBIN C JTUTEepaTypoleHTpu3MoM DuianHTa, ero
YMEHHEM YBUIETh M OOHAXXUTH CIEIU(UKY CIOBA B XyIOKECTBEHHOM TBopuecTBe. U
ecim Jledo u Pugapicon, kak OTMEUAIOT HCCIIEI0BATEIHN, CTAPAITUCH «CKPBITh (PUKITHO-
HaJIBHYIO IPUPOJY CBOETO TBOPUYECTBA», TO DUIIAMHT, HATPOTHB, OTKPHITO MPHU3HABAI,
YTO «Eero XyI0XKEeCTBEHHAs IP03a — YHUCTON BOJBI apTedakT [16].

OcBenomiieHHOCTh PUIIIMHTA B TOM, YTO TMPOHUCXOAMIO B OOJACTH JIEKCHKOTpa-
¢un, yOeXIar0T MHOTOYHCIICHHBIE JIEKCHKOTpa(UUeCKHe CCHUIKH B €r0 MPOM3BEIC-
Huax. OH Hepelnko caMm JellaeT CMbICIOBOM aHanu3 [15, 196] cioBa unu oTChUIaeT K
nu3BecTHBIM CrioBapsiM cBoero BpeMeHHn. Ho u B 310l chepe OunauHr ocraeTcst u-
TepaTypOLEHTPUYHBIM, TIPOU3BOS CBOCOOPA3HBIN IKCIIEPUMEHT-UTPY C IMOMYISIPHBIM
JKaHPOM JIeKCHKoTrpaduueckoro ciosaps [5, 138].

Curnan kK 3TOMy 3KCIIEpUMEHTY-UTpe 0003HaYeH 00pa3om aBTopa crareid B «The
Covent Garden». OH ke 1O JIOTUKE WU3JaHUMA, U SBJISETCS OTIOM-CO3/IaTeieM Tpe/yia-
raeMoro BHUMaHui0 yutarenen «[onaccapus». FiMsi HOBOUCIIEUEHHOTO JIeKCUKOTrpada
Anexkcannp Jlpokancep (Alexander Drawcansir). On ke — Llenzop BenukoOputanuu
(Censor of Great-Britain), T. €. cypoBbIil cMOTpHTENb 00IIECTBEHHBIX HPABOB H «IIpa-
BUJ», HEKWH y3HABA€MBII THI «KyJIBTYpHOTO reposi» Bpemenu [4, 259]. Xora ums
Anexcannpa Jlpokarcepa (MHOTa BCTpedaeTcs BapuaHT «J[pokcap») uzBecTHO B AH-
mn X VIII Beka kak uMst «JjpadyHa U XxBacTyHa u3 ¢papca «Penerniusi» xopmka Bui-
nepca, repuora bekunremckoro» [3, 278], crpanHoe umst LleH3opa cpa3y npuramaet K
€ro 3TUMOJIOTHYECKOMY aHanu3y. CocTaBIsIIOLIME BTOPOH YacTH nMeHn — Drawcansir —
«draw» («mmpoBOKaTOp», «OONTYHY), «cany» («0aHKay), «Sir («cap»), oOpa3yromme Ba-
puaHT-OMO(OH «cancer» («KaHIep», «pakoBas OMyXxolby). Takum obpa3om, Alexander
Drawcansir coBmeniaetr B ce0e 1 «BBICOKOE O1aropoJICTBO», H «IIPUMUTHBHBIN U OIac-
HBII KOHCepBaTH3M». OH OJJHOBPEMEHHO «COP-KOHCEPBATOPY» H «CIP-TIPOBOKATOP», UTO
BXOIWT B TIaHbl OUIIAMHTA U YTO CIIOCOOCTBYET (HOPMHUPOBAHHIO UTPOBOTO MOZYyCA.

Cgoii nekcuxorpaduuaeckuii Tpyn Ounauar HassiBaeT Glossary, a He Dictionary,
YTO TOKE BaXKHO, T. K. M3 TAKOTO 00O3HAYCHHUsI ITOHITHA 3a/ladya aBTOpa — TOJIKOBATh U
MOSICHATH CMBICTT TE€X CJIOB, KOTOphIe dToro TpeOyroT [20]. Beap, kak MOACKaXKET dITU-
rpad, — crpokn u3 «Catupy» lOBenana, mpenBapstomue [moccapuii, — CMBICT JTI000TO
CJIOBa MOXKET COMBATh C TOJIKY, TIOCKOJIbKY HEPEIKO €CTh HECOOTBETCTBUE CIIOBA, TIOHSI-
THSI CYIITHOCTH SIBJICHUSI:
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«IIpaBna, 1 KaparKa Mbl HHOT/Ia Ha3bIBaEM ATIAHTOM,
JleGenem Herpa 30BeM, XpOMYI0 J1eBUOHKY — EBponoit...» [10, 261].

Oror snurpad HACTpawBaeT Ha TO, YTO BKJIAAbIBaeT OUIAWHT B MONTEKCT CBO-
eil mapoauu Ha JeKCUKorpa(puuecKuil Tpya: MHbIE, MapaJoKCcaTbHbIE TOIIKOBAHHUS CIIOB
MPHU3BaHbl YOGIUTh B TOM, YTO JHUCKYpC S3bIKA yKE, 4eM JTUCKYPC KUBOW peud [ 14,
144], xoTopasi CTAaHOBUTCS Yy MHCATEINsl OIHUM W3 TJIaBHBIX HHCTPYMEHTOB U 00pa3oB
MIPOU3BEICHHUS.

Eme onvH curHan K mapouitHOMy XapakTepy JIMHIBUCTHYECKOTO JKCIIepUMEH-
Ta OUIIMHTA B €0 CChUIKaX Ha cyxaeHus JIokka, KOTOpbIe MUCATeNh TO MPUHUMAET,
TO OTBepraer. B kakoM-To cMbIcie OH coramaercst ¢ aBTopoM «OIbITa 0 YeIoBede-
CKOM pa3zyMe» B TOM, YTO COOECEIHMKAaM HaJI0 XOPOIIO «Pa3yMeTh», BEPOSATHO, Yepe3
OTIBITHOE TIO3HAHUE TO, YTO CKPHITO 3a 3BYKOBOM 000510UKO# citoBa. Ho omHOBpeMeHHO
MTOKA3bIBAET, CTAIKUBAS CIOBAPHOE W KOHTEKCTyallbHOE 3HAYEHHE B CIIOBAX, KaK Mallo
COOTHOCSTCS «OTBITY, 3a(pUKCUPOBAHHBIN JOTOITHBIM B3IVISIOM HCCIIEIOBATENS, U pe-
aJbHAsA, BEYHO MEHSAIOIIANACS JIEHCTBUTEIHHOCTh. B 3TOM moiBOXE — IPOBOKAIIMOHHOMN
UTpE C YUTaATEJIeM — €CTh OIISITh, KaK U B ClTydae ¢ MIcbMoM J[>koHaTaHa Y aiinbaa, riiaB-
HOe, K yeMy DOUITUHT OPUXOIUT, MOKanyi, Bcerga. K ToaepaHTHOCTH U CHUCXOIU-
TEIBHOM TEPIHUMOCTU MO MOBOAY TOTO, YTO KAXKETCS «U3 Psiia BOH BHIXOIAIINMY». B
TOM YHCIIC U B CIIOBOYNOTpeOieHnn. Bep, Kak ¢ ycMeImkol u 100pokenaTeIbHOCThIO
3aMETHUT aBTOP, NPUYMHA BCETO ITOTO «IPOHUCTEKAET, MOXKET OBITh, HE M3 KAKOTr0-TH00
HaMEPEHHOTO MPEHEOPEKEHUsI 00bIYaeM, a U3 IMOJTHOTO C HUM HE3HAKOMCTBA, HEN30exK-
HO TIOpPOJKaeMoro npedbiBaHleM B yHUBepcuTeTe...» [10, 262].

Jluteparypouentpusm [occaprs 3aMeTeH B €ro aJpecHO HamlpaBlIEeHHOCTHU: OH
HaIHCaH, KaK yKa3aHO aBTOPOM, B TIOMOIITb TEM AUCAmMelsiM, KOTOPBIE HCIIOIB3YIOT CI0Ba
TOJIFKO B OJIHOM 3HaueHWH. B «mmomerax» — ciioBax, KOTOpbIe BbIOpaHbl DUIITHHTOM —
JpoxaHcepoM I TOJIKOBaHMSA, MTPE00IaaeT T0, 9TO COOTHOCUTCS B OOJbINeil Mepe ¢
JTUTEPaTyPHBIM TBOPYECTBOM, JTUTEPATYPHBIM IPOU3BEICHHEM, JINTEPATYPHBIM T'€pOEM:
aemop, Kpumuk, 6Kyc, 3Hanue, nopok, 006pooemens, uwe2oib, Xabliy, CKyKa U T. IT.

CrnoBapb OTKpbIBaeTcs CiI0BOM «Noel» — «iMs )KEHIIMHBI, KaK TIPaBUJIO, TTIOXO0M»
(«Noel — The name of a woman, commonly of a very bad one» [13]). Hapymenue
«TIpaBUJIa», CIOBAPHOIO KaHOHA YK€ B TOM, YTO HadaJIlbHOE ClIoBO [Toccapus He co-
OTBETCTBYeT an(aBUTHOMY MOPSAKY PACIIONOKEHHUS MMOMET. DTy NPUHIMITHAIBEHO
BOXHYIO 1151 OUIIMHTA «OIIHOKY» HCIPABIISIET MEPEBOAUNK, KOTOPBIH OTKPHIBACT pyC-
CKOSI3BIUHBIN BapuaHT CoBapst «IOMETOi» «ABTOPY», a TTOTOM «AHTE», 3aMECHUBIITHI
skeHckoe numst Hoam [10, 262].

HecoOmonenne «mpaBmny JkaHpa — HAMEPEHHBIN aBTOPCKHUH X0J1, KOTOPBIHA MOTO-
TaBJIMBACT K JAIbHEHIIEMY BOCTIPUATHIO OPUTHHAIBLHOTO TOIKOBAaHUS cJOB. VX mapa-
JIOKCAITBHBIA CMBICH OYyJIET CBHETENLCTBOBATh 00 MHOM, HEKAHOHWYECKOH, IOTHKE MH-
POBOCIIPHATHS, KOTOPAst TEM HE MEHEE M0-CBOEMY OTPaKAET PeabHYI0 KapTUHY MHUpa:

«4emop — npeamet HacMmeriek. [1og 3TUM cTOBOM pa3yMeroT 4elioBeka OeHoro,
BCEMH MPE3UPAEMOTO.

Bxyc — mo6oi ouepeiHON Kanpu3 JOHAOHCKOH MOJBI.

Bockpecenve — my4iiee BpeMs AJ1s UTPBI B KapThl.

Tananmnocmos — npenroO0IeHCTBO U CYNPYKECKUE U3MEHBI.

Jlocmouncmeo — BIacTb, YNHBI, OOTaTCTBO.

Myopocms — yMeHne T0OUTHCS BCETO 3TOTO.

Eoa — nayxa.

Obewanue — mycTol 3ByK...» [10, 262-263].
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HecnoxHo yBuIETH BO BCEM 3TOM HCTOKH TapaJoKCaIbHOIO TBOPUECTBA JPYTOrO
BEJIMKOTO aHIIMICKOro ocTpoyMmIia U HacMelntHuka — O. Yaiinpaa.

3aamenuTsii poman «I[loptper JJopuana ['pes», B KOTOpoM ¢ OJIECKOM BOIUIOTH-
JIOCh TIPEACTABICHHE aBTOpPA O HEOJAHO3HAYHOU MPHUPOJE YEIOBEKA M HEMO3HABAEMBIX
KaTeropusix 1o0pa u 37a, MOJATrOTOBJIEH K YUTATEILCKOMY BOCIIPHATHIO CBOGOOPa3HBIM
MPOJIOTOM, COOpaHHEM OCTPOYMHBIX BBICKa3bIBAHHUH, KaK OBl OTIPOBEPTAIOIIIX PUBBIY-
HYIO JIOTHUKY B OLleHKax ObITus. CBOMMM JIMHIBUCTHYECKUMH DKCTIEpUMEHTaMu U Duii-
JWHT, |, To3ke, O. YailnbJ ciocoOCTBOBAIM BBICBOOOKICHUIO YEJIOBEUECKON MBICTH U
YyBCTBa, YMEHHUIO BOCIIPHHUMATH M, YTO BaKHEE, IPUHUMATh MUP B pa3HO0Opa3uu ero
nposiBiieHui. 1 mosromy He comtamiych ¢ yTBepkaeHueM A. JluBepraHra no moBoLy
«0c000l MOTHBAIUIY MAapPOAUHHO-UPOHUYHON MaHepsl Dunnnara B «CoBpeMEeHHOM
CrnoBape». Kak nuuier uccieaoBarenb, « s MAcaTeNs U 0OLIeCTBEHHOTO JesITeNs, 10-
CTHUTIIETO K 3TOMY BPEMEHHU 3€HHTA CJIaBb», MOTHUBALMEH «CIYXKHIN UCKOPEHEHHE
ITOPOKOB 1 HCIIPABIICHUE HPABOB YUTATEIS, @ BOBCE HE JKEIaHHe CMEITHUTh ero» [3, 277].
Ho nouemy ogHO gomxkHO Memats apyromy? He mymato, 4To cioBapHbIE MOSICHEHUS:

«/110606b — TPUBEPKEHHOCTh K KAKUM-TTHOO BUJIaM TTHIIH.

Hoxyuams — 1aBaTh COBETbI, 0COOEHHO KOIZla OHU UCXOIAT OT MyXKa.

IIponoseds — cpencTBO OT OECCOHHUIIBI.

IIposan — TepMHH TeaTpallbHbIN, HHOT/AA, BOIPOUYEM, IPUMEHAEMBI MHpe, KO BCEM
COYMHEHUSM, OTMEUCHHBIM XUBOM MBICTBIO» [10, 263-264], — Ha1eIeHBI HA TO, YTOOBI
HCKOPEHHUTH TIOPOKH, TeM OoJiee UTo peub HIeT 00 y3HaBaeMbIX cIalOCTAX M MPOCTO
MPUMETax YeJOBEYECKOH MPHUPOABI, KOTOPbIE MOAMEYEHBI U OCTPOYMHO 3a(pHUKCHUPO-
BaHbl  «['omepom uenoBedeckoil mpupozs! B poze» [1, 193]. K tomy xe cHucxonu-
TEeITLHOCTH, ¢ KaKoi n300pakaeT nx OWiIauHT, JOIMycKaeT U TOT (aKT, 9TO caM CTPOTHI
Llen3op He TUCTaHIMUPOBAI Ce0sI TAK YK CTPOTO OT TeX, KTO BOILIOLIAI «YIIEPOHOCTH
YEJIOBEYECKOW ITPUPOJIBIL.

«CoBpemennsiit CroBaps» PuiauHra €Iie OAHO J0Ka3aTebCTBO MHOTOBEKTOP-
HocTu auTepatypbl X VIII Beka, KoTopasi HUKaK HE YKJIabIBACTCSI B HEKHUE CTPOrO Ka-
HOHM3UPOBAHHBIE paMKH. JIMHAMUYHBIN XapakTep Xyd0KECTBEHHOTO MBIIIJIEHHS B 3TO
BpeMsI MIPOSBIISICS B TPUATHU U HEMPUATHH TJIAaBHBIX KOHLEMINI BpeMEHHU U JINTepa-
Typsl. Bek pasyma ¢ TeHACHIMEH K KOOU(PUKALUK SIBICHUN OBITHUS U JIOTHYECKOMY HX
MOSICHEHUIO HAXOJMJ CBOMX OIIIOHEHTOB, KOTOPHIE YEpe3 CIOBECHOE TBOPUYECTBO pa-
CKpBIBAJIM MHOTOOOpasue Mupa M OObEKTHBHYIO HEOJHO3HAUYHOCTH €r0 MPOSBICHUH.
ToT «JIMHTBUCTHYECKUI TOBOPOTY, O KOTOPOM BCET/Ia TOBOPST TOJIBKO B CBS3H C JINTEPA-
Typoi koHa XIX — nayana XX BB., UMEJI, KAaK BUIUM, MECTO U BO BpeMeHa DuiauHra.
Jluteparyponentpusm aBropa «Toma J[>koHcay, ero cocpenoroueHHOCTh Ha ClioBe He
B MEHBIIIEH Mepe, YeM BBICKa3bIBaHUsl PUIOCO(OB MM TEX, KTO TATOTET K «IOJJTNH-
HOMY» JKU3HENOI001I0 B TBOPUYECTBE, CIIOCOOCTBOBAJ MHOM MPOEKLUHN HA MUD U YeJI0-
BEKa.

OtnaBas 1aHb JKaHpY, KOTOPBIH MpHOOpesT B yUeHbIH BeK 0CO0YyI0 MOMYISIpHOCTD,
OuiIauHT HEe CTaN, KaK U B )KaHpe pOMaHa, 3aJI0KHUKOM KaHOHA, «paboM Haykwm» [19].
«CoBpemeHnHblil CltoBapb» co3aarelisi «KOMUYECKOr0 3110ca» B JIEKCUKorpadguu Obul
ONPOBEPKEHNEM IJIaBHOM KOHIENIINN JUHTBUCTHYECKUX M3bIckaHui Camroens J[KoH-
COHA, CYyTh KOTOpPOIl ObUTa B OTBEIACHHWHU S3BIKY POJH JIUIIb «MHCTPYMEHTA HayKH, a
CJIOBaM — JIMILb 3HAKOB UICH»*.

* [To3Bomo cebe mepedpasupoBars Ha3BaHHUE CTaThu Anekcanapa Jlueepranra.
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Jninponemposcvkuii nayionanvHutl ynieepcumem imeni Onecs [onuapa

OBPA3 ®Y/IKI SIK HAIIIOHAJIBHAW CUMBO.I SIIIOHII Y TBOPI
P. ’KEJISA3HU «24 BUAU I'OPU ®Y/KI KUCTI XOKY CASI»

B crarTi npoanasizoBano o6pa3 ropu ®ynxi B TBOpi P. Kenszun «24 Buam ropu
®@ynki kueri Xokycas» 3 TOUKH 30py iMarosoriynoi npodjaemu cnpuitnarrs Yy:xoro. Ha-
JAAHO MOKJUBI NOTPAKTOBKH 00pa3y Ta BHSABJIEHO 0CO0JIMBOCTI CIPUIHSITTS Ta penpe3eH-
Tanii AAnoHii B TBOpi aMepukaHcbKoro asropa. B crarri po3pisHsiloThest piBHI BTijleHHs!
SINOHCBHKOCTI B TEKCTIi.

Knrouosi cnosa: oopas Uyxoro, CTEpeOTHII, IMOHCHKICTh, DyKki.

© €. A. Ipacom, 2014
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B crarbe npoanaauzupoBan oopa3 ropsl ®yn3u B npousseaenun P. Kenssubl «24
BU/1a ropsl @yn3u kucTH XoKycas» ¢ TOYKH 3peHUs] HMaroJorn4eckoii mpood;emMsl BOCIPH-
satust Yyxoro. IlpeacraBieHbl BO3MOKHbIE HHTEPNIpeTalMi 00pa3a M BbISIBJICHBI 0CO0CH-
HOCTH BOCIIPUSITHSA U penpe3eHTAnuN SINOHNN B IPOU3BEICHHN AMePHKAHCKOro apTopa. B
padoTe NpeACTaBJICHBI Pa3JIMYHbIC YPOBHU BOILIOLICHHSA SMOHCKOCTH B TEKCTE.

Knrwouegwie cnoga: obpa3z UyxKoro, cTepeoTHIl, SIOHCKOCTh, Dyn3u.

The paper deals with the analysis of the image of Mount Fuji in R. Zhelyazny’s 24
Views of Mount Fuji by Hokusai from the perspective of the imagological problem of
perception of the Other. The paper presents possible interpretations of the image and
reveals main features of perception and representation of Japan in Zhelyazny’s work. The
article distinguishes various levels of representation of japaneseness in the text.

Key words: the image of the Other, stereotype, japaneseness, Fuji.

VY cTarTi OCHIHKYIOTHCS 0COOMMBOCTI penpe3eHTaitii SmoHii Ta AroHChKOCTI Yepes
o0bpaz-cumBol Topu DymKi, TKANH «peaabHoy» (SIK Teorpadidamid GakT), iHTepMeTiaIbHO
(Bi3yasnbHO 1 BepOaibHO) Ta IHTEPTEKCTYaJIbHO BIMCAHWA y TBIip BHIATHOTO MUCHMEH-
Huka-gpanracta P. XKemssun «24 Bumu ropu @ymxki kucti Xokycas»*(1986). Hosena
nocigae ocoOnmBe Miclie B TBOPYOCTI MUCbMEHHUKA, SIKMH CTaB BH3HAHMM CYYaCHHM
KJIACUKOM CBITOBOI (haHTAaCTUYHOI JriTeparypH, 60 B Hild P. XKensi3Hu BimxoauTs Bij Tpa-
JUIIIHOT JUTst JKaHpy (haHTACTUKK TOAIMHOCTI Ta CIOKETHOCTI 1 Ha/la€ TepeBary ecre-
TH3MY Ta CIIOTIISIIAIBHOCTI, PO3POOIISIIOUYN HOBHIA IHTEpPMEIiaTbHAN KaHp JITepaTypH.

Hosena JKensi3Hum mnpencrasise OCOOMMBHM iHTEpec AJsl BUBYCHHS XYIOXK-
HiX BapiaHTIB perpe3eHTalii HaliOHAIbHUX IMIPKEH — TOJIOBHOTO MpeaMeTa HOBOTO
MiAPO3/iTy JiTepaTypHOi KOMIIapaTUBICTHKH — iMarosnorii. CyuacHi gocnigauku J1. Ha-
nuBaiiko, 1. JIiMOopchKuil IEHTPabHUMHU 11 3aBJIaHHSMHU HA3MBalOTh BUBYCHHSI iMaro-
JIOT1YHUX MapaJITM Ta JITepaTypHUX 00pa3iB / iMiJKIB IHIIMX KPaiH, IO CTBOPIOIOTHCS
B HaIliOHAJIBHIN CBIIOMOCTI i BiTOMBAIOTRCS B JIiTepatypi [2, 4].

B ocHOBI croxeTy — naJloMHUITBO 10 Topu PyIUKi, B sIKE IEepesl CMEPTIO BUPYIIA€e
repoiHs, Kepylouuch rpaBropamu Xokycas. Ii MeTa — HalfTH Ta BUHMIIUTH CBOTO YO-
JIOBiKa, SIKUH MepeTBOPHUBCA Ha MOTIK iH(opmanii B kibepnpocTopi. Jlume B i MoTH-
Ballil BUNHKA FePOiHi, IO Y 3B’ 3Ky 3 TpaBIOpamMu XOKycas 31a€ThCs aOCYpIHIM, 3aIpo-
Ba/KYEThCS (PAaHTACTHYHHI CIOXKET, SIKUI MPH 1[bOMY He HaOyBa€ JeTaibHOI PO3POOKH.
CTpyKTYpHO TBip MOIIIAETHCS HA 24 YaCTHHM, KOKHA 3 IKUX Ha3BaHa 32 TIEIO UM 1HIIOI0
kapTuHOIO XOoKycas («Bwum ropu @ymxki Bix Oapi», «Bux ropu ®ymki Bix gaitHoro
6ymuHOuKa B Momina» Tomio). PeabHicTh KApTHHM BIIMCYEThCS B PEbHICTH TEKCTY
Ta KUTTS T'ePOiHi, IO CTBOPIOE TOAATKOBUH €(PEKT BiAUYKEHHsI «EK30TUYHOI» SmoHii
BiJI 3aX1JIHOT CBIJIOMOCTI siK [HIIOTO HE TUIBKKM OE3MOCEPEHBO, alie M uepe3 mpeamMe-
T mMucTenTBa. ONHC KapTHHU HAJA€ThCS B TEKCTI HA IOYATKy KOXKHOT IVIaBH-EITi30/1y
Ta arejioe 10 BHYTPIIIHIX MMepekuBaHb Tepoidi. BoHa HIOM HaMaraeTsCs PO3TICHITH
B HOBOMY, ypOaHI30BaHOMY CBITi [yX MHUHYJOTO, KM BUCIH3a€ Bia Hel. B cyuacHmx
neizaxxax Mapi HamaraeTbcsi BUHaTH MuHYyIe SImoHii.

XpoHOTOT OMOBiIaHHS 00OMexeH ropoto Dymki Ta il OKpyramu, 3 SKMX MOXKHA I10-
Oauntu camy ropy. ['opa yocoOiroe B co0i BCi CUMBOJIM penpe3eHTallii oopasa IHioro,
BCl acoliallii TepoiHi, 1o moB’si3aHi 3 SlnoHiero. ['epoiHs B TOH ke Yac i CIPOCTOBYE
yci BUHAHAeHI CMUCITN (SIKI MU JE€TAbHO MPOAHATI3YeEMO HIDKYE), HazuBaodn Dymxi

* SIlnoHchkuit XynokHUK XoKycaif (1760 — 1849) cTBopuB 1Ba BIZOMHX IIUKJIA MTEH3aKHIX TPABIOD
«36 BuniB ropu Oymxki» (1831) ta «100 Buais ropu Oymxi» (1834).
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«JIHIIe TOpOro». B TBOpi 00pa3 ropu — CBOEpiHA KOHIIEMIIs, [0 BUCTYIA€ BOJHOYAC
1 IGKOHCTPYKTUBICTCHKOIO MeTa(opoIo, 1 A3EHCHKUM 00pa3oM, OCHOBOIO YCiX CMHUCIIIB
HOBEJH, SKHX TaK 0ararto, 10 BOHH PyHHYIOTh caMi ceOe. ['epoiHsi HaMareThest IKOCh
BU3HAYUTHU TOpYy [Uis cebe, mpoTe He Moxke, 1 BusHae ne: «l think upon the complexion
and expressions of Fuji and I am baffled. Sorrow? Penance? Joy? Exaltation? They
merge and shift. I lack the genius of Basho to capture them all in a single character»
[11]. He ecreTruHa oLiHKa TBOPY MUCTELITBA, 2 0COOMCTA EMOLIis, TIOB’sI3aHa 3 BIACHOIO
JIOJICI0, B OCHOBI 11i€1 peakilii repoini. Bkasyroun Ha backo Ta oro 31aTHICTh «3JI0BUTH
camy CyTb» OJHHM JIMIIE i€porTihoM, BOHA TUM HE MEHII 3a3Hayae, M0 BayKJIUBOIO € 1
PI3HUIIS y CBITOCIPUHHSATTI, 1 KOYKEH MOXKE CIIPUIMATH OJTHE i T€ caMme SBUIIIE TO-CBOE-
Mmy: «And even he . . . [ do not know. Like speaks to like, but speech must cross a gulf.
Fascination always includes some lack of understanding. It is enough for this moment,
to view» [11]. ¥ mux psaxax nepe:KUBaHHS 0COOUCTOT IpaMy 3MIHIOETBCS Ha PO3IYMH
HIOJI0 TIPUPOIM CHPUIHATTS MUCTEUTBA: CIOTIISAAHHS XYIOXKHBOTO TBOPY, @ HE HOT0o
PpaIlioHaTBHO-JIOTIYHE OCMUCIICHHS JIAHO SIK BIIKPUTTS TepOiHi B AyCl 3eH-Oy T HChKOT
dinocodii.

O0pas3 ropu Bijacuiae i 10 peaiiit SmoHii, 1 10 OXHOTO 3 PO3MOBCIPKEHUX CTE-
pEOoTHITIB 1ONO0 IIi€l Kpainu («reima-Dymki-camypaii»). Kpim Toro, ropa Buctymae i
OKPEeMHUM TIepCOHAXKeM, Ha0yBalO4YH aHTPOTIOMOP(HIX BIACTHBOCTEH: T€POiHs MOCTIH-
HO 3BEPTAETHCS JI0 Hel, criocTepirae ii 1 B TOH ke 4ac BigdyBae, 10 i Topa CIiIKye 3a
HEI0, CMI€ThCA Hal HElo, Ja€ CUH, 3adupae ix, kpim Toro «Fuji is crushing my head,
squeezing off thoughtsy» [11]. I[Ipuyomy He SICHO, UM MO-A3EHCHKI «OUMIIYyE» ii PO3-
YM BiJ 3aiBUX JYMOK, YH MPUCBOIOE IX MO30aBIISIOUM TePOTHIO BIACHOT IAEHTHYHOCTI.
3a3HaunMO, 110 32 aBTOPCHKUM 33yMOM TIEBHOIO MipOFO TOPi 1€ BIAETHCS: YUM OJTHKIC
IO KIHIISI TBOPY, THM MEHIIIE JYMOK Ta caMopedUIeKcii, TUM OiIbIIIe 30BHINIHBOI MTOTIN-
HocTi. Ha mouaTtky TBOpY repoins HazuBae Oymki «MariqaHOIO TOPoro» (TIOTIM BiACHIIKA
JI0 BioMoi MidooreMn 3aXiHOI KyIBTYPH TiATBEPIKYETHCS 3BepTaHHAM /10 ToMaca
Manna: «lt is ridiculous to dwell on life and death, sickness and health this way, like
a character of Thomas Mann’s...» [11]). 'opa moB’si3yeTbcst 3 Ooramu, cakpaii3yeThes:
«And is it not Fuji one must climb to give an accounting of one’s life before God or the
gods?» [11]. Topa cuMBomi3ye i MaJOMHHITBA, MOAOPOKI XOKycas — i B IIbOMY 3B’sI3-
Ky repoins HaBiTh 3rajaye Hocepa, BOayarouu B KenrepOepi ropy ®ymxki: «Canterbury
was their Fuji» [11]. 3akomoBanuii B TEKCTI CKIATHUNA KPOCC-KYIBTypHHM Aianor Cxima-
3axiz BimOyBaeThCs 1 Ha PiBHI IMaKHMHAPHUX CTOCYHKIB T€pPOiHi Ta TOPH — TOPH-CHMBO-
ny Smowii, ropu Xokycas, «a ghost mountain within a Taoist painting» [11], mapemrri 1i
ropu (HacMinuMocs BucioButucs ciioBamu M. L[BetaeBoi 3 «[loemu ['opu»: «maii MHe
0 Tope creTh, 0 Moeii Tope» [7]). @ymki B TBOPI peACTaE i JaHTIBCHKUM YHCTHIIUILEM.
Ha xapruni «Bun ropi ®@ymki Big Tamarasay Mapi 6a4nTh YOBEH, SIKHI cepell 1HIIOTO
BOHa Ha3mBae NaHTiBchkolo «la navicella del mio ingegno, the little bark of my wit»
[11], Ha sKiit JlanTe mepenpaBisiBes y APYyTy «PeallbHICThY) CKOHCTPYHOBAHOTO iM BCe-
cBity, Unctnmuiie, 3 00pa3oM sSKoTo Tepoins MmoB’s3ye i ropy: «Fuji then . . . Perhaps so.
The hells beneath, the heavens above, Fuji between — way station, stopover, terminal.
A decent metaphor for a pilgrim who could use a purge. Appropriate. For it contains
the fire and the earth as well as the air, as I gaze across the water. Transition, change.
I am passing» [11]. @ymxi — Mexa Mk OoramMu Ta JeMOHaMu, OO BUKOHY€E 3aXHCHY
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¢ynukmiro: «Now it seems as if Fuji supports the bridge and without his presence it will
be broken like Bifrost, preventing the demons of the past from attacking our present
Asgard — or perhaps the demons of the future from storming our ancient Asgard» [11].
B cepenuni TBOpy BCi TOHKO MPOMHCaHI iHTUMHO-CXBHIJIBOBAHOIO 1HTOHAIIEIO CMHCIIH
pyHHYIOTBCA Bincuikoro 10 Xeminryes («But I remember that Ernest Hemingway told
Bernard Berenson that the secret of his greatest book was that there was no symbolism.
The sea was the sea, the old man an old man, the boy a boy, the marlin a marlin, and
the sharks the same as other sharks» [11]), i repoins 3a3Havae, mo Dymki — 1e Jwe
ropa, «Fuji is only a mountain». V¥ Takuii cnoci6 JXesns3HU MpH MOCTIMHOMY areiro-
BaHHI K 1HIIUM TecTaM KyJbTypH Ta BUKOPUCTaHHI ek(pazicy SK MPOBITHOTO MPHUIi0-
My SIBHO HaTAKa€e Ha OE3CHMBOJIIUHICTh CBOTO TBOPY Ta 3acTepirae unTada BiJl HOLIYKY
3allBUX CMHCIIB. AJIe Take «1030aBJICHH:» CUMBOJIKH MOPOKY€E HOBHH HECIO/iBa-
HUH xynoxHii edekt. [opa ctae cumBonmoM MiamuBOCTi: «I never seem to look upon the
same mountain twice» [11]. Putopuuna mignecenicts ii 3Beprans 1o ropu («Lord of
the hidden fire», «a carbuncle in sun’s slanting rays») Takox HECHoiBaHO 3MiHIOETHCS
HABMHUCHHMM CTWIJIICTUYHO 3HIDKEHUM BUTYKOM «kaMeHIokay («the fields look like raked
sand, the hills like rocks, Fuji a boulder» [11]). ['epoins moagyMKku 3BepTaeThes 1 10 CH-
MyssikpatuBHOI pupoan Oymxi: «Fuji and image. Mountain and souly... «Slowly, the
old man raises his arm and points to his mountain. Then he lowers it and points to the
mountain’s image» [11]. B sxycs Muth @yIKi cTae meperpyeHa CMHCIaMH, TepPOTHS
HaBiTh Ha3uBae ii «occulted mountain» (MPUXOBaHOIO, MiCTUYHOIO TOPOIO). |, HapemTi,
®dymki cTaE CUMBOJIOM KiHIIS, IO MEPEKIMKAETHCS 3 00pa30M «BEJIMKOT XBUJII» 3 Kap-
TUHU XOKycas, Ky Ui ce0e Tepoins Haaimsie cuMBoikoto cmepti: « Well... I see Fuji.
Call Fuji the end. As with the barrel’s hoop of the first print, the circle closes about him»
[11]. I'epoins 3a3Havae, mo Kpyr (IMKI) 3aBEPIICHHH, 1110, TPOUIIOBIIN BC1 KAPTHHU
Xokycas, sIKi BOHa Ha3uMBae «acrekramu Dymki», BOHa IOBEPTAETHCS 10 MMOYATKy. Y
TaKiid HUKIIYHOCTI IeBHUE Miornori3m. [Ipore un MOXXKHA Ha3BATH LUK 3aBEPLUICHUM?
[i momopox Tak i He Gyna 3aKiHYeHa, MPO IO CBiIUMTH OCTAHHS MyCTA ITABA-EMi30 Ta
OCTaHHIM, TaK 1 He MoOAUEHUH €10 B 1ill momopoxki Bua Dymxki.

O6pa3 Oymxki MidooTi3yeThess B TBOpI JKelsi3HN HE CTIIBKH 3 OISy Ha HOTo
CHUMBOJIIYHE 3HAYCHHS B XKUTTIi T€POiHi, CKIJIbKU Ha TPaIULLit0 CIPUHHATTS DymKi uepe3
TBOPH MUCTETBA — B JJAHOMY BUMIAJIKy KapTHHH XOKycast. Bennd 1poro HamioHanbHO-
ro cuMBOJIy SINOHIT OyJ0 OCMIBaHO Ta 3MalbOBAHO BEIMKHMH SIIOHCHKUMH MUTLSIMU
(Backo, Caiirpo, Xokycaii, Xipomire, Byntso, Orara Tomo). Takum yruHOM OYyII0 yTBO-
pPEHO TEBHUM CTEPEOTHUIT 3aXOIJICHOTO CTaBIEHHS 10 DymKi, MO MiAIA€THCI KPUTHUIT
BIZJOMHUM SITOHCHKUM Mpo3aikoM [anzait Ocamy, sikuil y cBoili aBrodiorpadiuHiii mposi
HE TIJIbKW BIJIMITHB MIOMHJIKH B OIKCI JOCTOTHCTB TOpH, ajie i Ha3BaB 1i, cepe]l 1HIIO-
ro, baHaIBFHOIO Ta HE3rpabHOIO0, BKa3yloun Ha ropy IBaki, sKy HaszuBaioTh me Llyrapy
®dymxi, K Ha HE MEHII 4yIoBOTo ii KOoHKypeHTa [1]. 3a cioBamu BYEHOTO-SIIOHICTA
Onexcanapa MemepsikoBa, 00pa3 Dymki, OCiBaHUHN B JiTeparypi Ta 00pa3oTBOPUOMY
MUCTEITBI, CHIIBHO BiJIpi3HSAETHCS BiJl peaibHOro [3]. Takox HayKoBII 3a3HAYAIOTh, IO
KOJIM XyJOKHUK Tiepiony Eno naBaB KUTTS CBOEMY MaHHO, HaMaJtOBaBIIN «lCTUHHUEI
Bun ropu ®@ymki», BiH 30BCiM He MaB Ha yBas3i, 1[0 HOTO KUBOIIHC Mae OJIM3bKO Haramiy-
BaTu peanbHy ropy. Cxopime ne OyB «cHpaBKHil BUITISL, SIKUH 300pakye 11 mpekpac-
HY GopMy, 100 JTFOIH Oadrim, SIKoro Topa Dymki moBuHHA OyTH [9].
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VY tBoOpi Kensi3uu 3Hax0nMUMO BHJ ropu 3 o3epa Kasaryui, ge 300paxena Dymxi
Ta ii BiJ3epKaJIeHHs B 03€pi, 110 BKA3y€ HE TUJIbKU HA MPUHAOM STOHCHKOTO XyIO)KHH-
Ka, ajyie ¥ Ha perpe3eHTaIlif0 STOHCHKOCTI B 3aXiHiH JiTepatypi Ta KynbTypi. [epoins
BiIMiYa€ YHMCIIEHHI HECHIBNAAiHHSA TOpH Ta ii BIAOWUTTS y BOJI, IIO CTBOPIOE MEBHUI
00pazoTBOpUH KOH(ITIKT, SIKU TyOTF0€ BHYTPIIITHIN KOH(ITIKT TepoiHi, Ta — O1IBIIT ITH-
POKO — TIpoOIEeMy CITIBBIIHECEHOCTI TOPH Ta ii €CTETU30BAHOTO CIPHHHSITTS B TBOPAX
KyJabTypu. BaxknueuMm € He mocToincTBa peanbHoi Pymxki, a if 00pa3 Ha KapTHHaX XOKy-
cas Ta CHIBBIJHECEHICTb X PENPEe3eHTAaLlIN 3 pEaTbHUM STIOHCHKUAM JKUTTSIM y CIPUH-
HATTI TepoiHi. e Bka3ye Ha Te, 1110 00pa3 DyspKi, MPOUIIOBIIN €CTSTUYHY €BOJOIIIIO
BiJl TOPH Ja0CHKHUX OE3CMEPTHHUX JIO MOSTUYHOTO CUMBOJY SmoHiT (TIpo 110 JIeTaIbHO
po3noBinae MemepsikoB y cBoil Jiekii [3]), Bxke He Moke OyTH «IIPOCTO TOPOIO».

Baxxnmueum 00pa3oM HOBEJH CTA€ HE TIILKM caMa ropa, aine i ii XyaokHuk. Y TBopi
JOBOJUTHCSI CHMBOJIIUHICTH 00pa3y XoKycas Ta HOro KapTuH, sIKi IEMOHCTPYIOTh NIEBHI
eJIeMeHTH ocobucTocTi Mapi Ta 11 KUTTEBOTO HIIAXY. B sIKych MUTB TepoiHs 3rajye mo-
era P. M. Pinbke: «But I believe it was Rilke who said that life is a game we must begin
playing before we have learned the rules. Do we ever? Are there really rules?» [11],
110 HE CTIJIKM KOMEHTYE TOJIOKEHHS, B IKOMY ONMHMIAch Mapi, CKUIBKH Haramye, 1o
MOET TAKOX Y CBil yac Hamucas Bipii, npucBsiueHUH Xokycato (« TpuansTs micts, a Ta-
KOX CTO pa3iB / OpaBCh XYIOKHUK MaTIOBaTh Topy...» [5]). CkiamHa iHTepTeKcTyalbHa
rpa IeMOHCTPYE 1 OaraToHAmpaBICHICTh YSABIECHb aBTOpa IMI0A0 SMoHiT Ta SIIMOHCHKOCTI,
Ky BiH, 3aX1{HM} IUCbMEHHUK, HE MOXKE CIIPUHMATH 11032 KOHTEKCTOM CBITOBOI KyJIb-
TYpH Ta JIITEpaTypH, 3HAXOJSIYM Ha KOXKHE SITIOHCHKE JIITePaTypHO-KYJIBTYPHE SIBHIIE,
SIKE CTIaJla€ oMy Ha TyMKY, TTOJIIOHE SIBUIIE 13 BCECBITHROTO KYJIBTYPHOTO CIIAAKy. Tak,
KOJIM TepOiHs Ha JIBEPSX NPUIOPOKHBOTO TOTENO 0aYuTh 300paskeHHs TUTpa (1HIIHH
3HAK OPIEHTATICTCHKOTO JTUCKYPCY), B AYMKax BOHA 3BEPTAETHCS A0 HHOTO HACTYITHUM
guHOM: «I drink to you, Shere Khan, cat who walks by himself» [11]. Lls moxsiina
murata 3 Kimniara (Iep Xan — turp 3 «Mayrmiy», Kika — 3 onoBiganas «Kimka, sxa
rynsie cama 1o cobi») imocTpye craBieHHs JKemss3Hu 1o SInoHil, SIKy BiH BIHCYE B
opieHTaNiCTChKUM Auckypc. LluM iHTepTeKcTyanbHa MposiBIeHICTh 00pa3y Turpa e
BUUepnyeThesi, 00 Mapi 3HOBY 3BepTaeThest 10 Turpa, Ha Leil pa3 moB’A3youd Horo 3
JUCKypcoM 3axinHoi KynbTypu: «Burn bright, Shere Khan, in the jungle of my heart»
[11], mo BoueBHaH € mepecmiBoM Bimomoro Bipma B.bmeiika («Tiger, tiger, burning
bright in the forests of the night» [6]). ABTop cripmiiMae SImoHit0 Yepe3 mpuzmy o0pasiB
3axigHoi KymbTypH. Lle cTocyerscs i oOpaza camoro Xokycas, KA Oe3MmocepeHbo
OB’ s13aHMH 13 00pazom Dyyrki i mpocTymae, K BKazaHo y Pinbke (B mepekiami B. boii-
KO), 38 KOKHUM BHIIOM TOPH: «i BUPOCTAJIa 3 MUTI MUTh — €CTBA / BIIEPTOTO PETEIHHICTH
Yyy/epHaIbKa / SBUIIEM OKPECIHIach 3HEHAIbKa, / 1 32 HUM XyJIOKHUK mmocTaBaB»™® [5].
Tak, Xokycail cTac HEBUJIMMUM CYITyTHUKOM repoiHi, 60, Ha JyMKy Mapi, Horo ayx
«resides in the places I would visit if it resides anywhere» [11]. CBiii BuOip Takoro
KOMITAHbOHA BOHA IOSICHIOE IIIE W TPaaullisiMH sOHChKOro muctenrsa: «There is no
other companion I would desire at the moment, and what is a Japanese drama without
a ghost?». Binomo, 1m0 o6pa3 1yxa B ASMOHCHKOMY (OJIBKIIOPI, @ MOTIM 1 B {paMaryprii

* 1 TBOPCEIL, 3a11€4aTiicB MTHOBEHLE,

MOCTICIIIAN 32 HOBBIM, OT TIIETHI
COOCTBEHHBIM YCEepIHeM CIIaCeHHBIH, —

1 B KOHIIE, OTKPBITHEM MOTPSICEHHBIH,

M3-3a K101 mpocTtymnan 4eptsl (mepeki. B. Jlerydoro) [6].
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(reatp Ho) 9acTo BUCTyIae BaKJIMBUM CBIJIKOM Ta HOCIEM iICTHHU B OCTaHHIN iHCTaH-
uii. Skmro criBBigHECTH BiIcWIKY 10 JlaHTe, Koiu repoins po3yMie, mo Dymki — 1e
nepexiza, Yucrunmie, To Xokycal, ii MPOBOJAHMK, Y YOMYCh Haclijye Beprimito, i re-
pOTHS caMa Ha3MBa€ CBOTO MPUMapHOTO KOMIIaHLOHA, sIK 1 JlanTe Beprimis, «ghost and
mentor» [11]. Tinekn, Ha BiAMIHY BiJi OCTaHHKOTO, XOKyCall HisK HE KOMEHTYE IOIii,
HiSIK HE BTPYYa€ThCSI B «ITAJJOMHUITBOY T€POTHi, BiH JIUILE «O-I3CHCHKI» YCMIiXa€eThCs
Ta MOBUUTb, 1 TUIBKH pa3 BKa3ye i Ha TOpy SK Ha MOKJIMBY BIJITIOBI/Ib HA BC1 TUTAHHSI.
B sxych MHUTBH TepoiHS TOPIBHIOE TpaBiopu Xokycas 3 Tectamu Popmaxa: «Hokusai’s
prints as a kind of Rorschach for self-discovery», i nificHo, B kKapTHHax X0Kycas BOHA
BITI3HAE CBOE KUTTs. XOKycail ke B JyMKax TepoiHi 3acrepirae ii: «My prints... Think,
daughter, or they will trap you» [11]. Takox repoinst po3aymye, 1o poous 6u Xokycai,
SIKILO JKUB O CbOrofHi. Tak 3HOBY IPOSIBISIETHCS IPOTUCTABIICHHS MUHYJIOTO TA ChOTO-
JICHHS1, 3aKOJJ0BAHOT0 B (DaHTACTHUUYHE — AIIOHCHKE — MailOyTHE.

Ha cuMBoniuHOMY piBHI TEKCTY OAOPOXK Tepoini SmoHielo cipuiiMaeThes K KUT-
TS B 1HININ peasibHOCTI. Tak MposiBIcHA IMAroJjoriyHa npoodaeMaTiuKa TBOPY: perpe3eH-
Taris rporeca mizHaHHsa Uyxoro (HoBoro, IHIIOrO0) 3aXiqHOI0 CBIIOMICTIO. 3ayBaKUMO
HACHYEHICTh TEKCTa CUMBOJIIKOIO ITIEPEX0/Ty, OyTTS Ha MEXi, A3ePKAIbHICTIO (BUKPUBIIC-
HUMH, HE3BUYHUMH 00pazamu), iHakoBicTiO (0Opasu-midosoreMn MocTa, 4OBHa, Jie-
peBa, A3epKalbHUX TTOBEPXOHb, 3aTOHYJIUX CEJIUII), 10 MOSCHIOETHCS 1 HEOOXITHICTIO
CIOXKETY (TepOoiHs iIe Ha CMEPTh, TOMY 1 TIPEICTABICH] TaKi «TIEPEXOIHI» CHMBOJIH), a
TAKOX 1 COpUHHATTAM SIMOHIT SIK 3araJkoBoi, MICTUYHOI KpaiHH, 4nsl €K30THKa HEMOB
eK30THKa 3aTOHYJIHMX MICT, UYUsl peajibHICTh — JA3epKajibHa PeajbHICTh, YUE Micle, 3a
Xy/ZIOKHIM 32/TyMOM aBTOpPa, — MIXK YKHUTTSIM (3BHYHHAM KHUTTIM Y 3aXiIHIHM [UBLTI3aIT)
Ta cMepTio (QyTYpICTHUHICTh BUCOKHUX TEXHOJIOTIH, IO MPOCTYIaTh B oOpasi Kirta).
TakuM 4MHOM, MOKEMO Ka3aTH PO NEBHY YCKJIAAHEHICTb CIPUUHATTS 00pasa Uyxoro
B TEKCTi aMepUKaHChKOro apropa. OOpa3 IHmIoro B miTeparypi, K i KapTuHu XOKycast
npo DymKki y CIpUAHATTI MIs1a49iB — 1€ CKJIAIHAN TPOLIEC OCMUCIICHHS caMoro )eHO-
MEHY Ta TIEPEepO3MOIiTY XydOKHBOI YSIBU Bl (haKTy HOTO peaTbHOCTI IO HOTO 3HAYCHHS
Y CBITI CITpHIIMa040i CBiOMOCTI.

«SIMOHCHKICTRY BTIIEHO B TEKCTi Ha PI3HUX PIBHSX: CIOKETHOMY (Teorpadivna
MOAOPOXK TePOiHi O MOSTUYHUM TOMOcaM XOKycasi), iIHTepMelialbHOMY (BIHCaHICTh
XyIO)KHAKA Ta HOTO KapTHH Yy TEKCT), IHTEPTEKCTYaTbHOMY (3BEpTaHHS O TBOPUYOCTI
backo, Pinbke, Manna, Xeminryes, 3rajgku npo Scynapi KaBabara ta Hamyme Cocexi),
oOpaznomy (dirypa Kira, AmoHis), xaHpOyTBOPIOIOYOMY (BiACHIIKH 10 KiOepHaHky,
3riJIHO 3 MOETHKOIO SIKOTro SIMOHIs MPeJCTae He TIIbKK KPaiHOIO 3 TPaAHUIIIMU CTapo-
BHHH, aJIe i OATHKIBITUHOIO BUCOKHUX TeXHOJOTIH [10], BTiIEHHX y TEKCTi B 00pasi Ki-
oep-monuau Kita, MeTadoporo KX BiH i cTae).

Ha wmanmomy mpoctopi tekcty JKensi3HH KOHCTpYIO€ OaraTropiBHEBY XYHOXKHIO
CTPYKTYpY, HACHUYEHY BiILUEHTPOBUMH CMHCIAMH, Y LEHTPI sIKo1 MeTadopuyHa MOI0-
POX TepoiHi MK JIBOMa TMOJFOCaMK cTaByieHHs 10 [Hmoro (SmoHii): 3 ogHOro OOKY, 1t
3aXOIUICHHS Ta IoBara Jio TPaIUIIIHOT €CTETHKH, 1Moe3ii, MucternTa mnoHii, a 3 iH-
III0TO — BOMBCTBO BJIACHOTO YOJIOBIKA, SIKAN PETPE3CHTYE BUCOKI TEXHOJIOTIT Kibepmpo-
CTOpY, IO TPEACTABISIIOTh HEOE3MeKy BChOMY CBITOBI 1 HaJa yce KyIbTypi, Ky MOXKE
MOTITMHYTH KiOeprpocTip. Y HoBeni JKesI3HU TOHKO Ta MOETHYHO 30y[j0BaHa MOJEIH
CBITy JyXOBHUX IIIHHOCTEH, sika BTUIeHa y cuMBom SAmnoHii — ropi @ymki, a Takox B
AMOHCHKOMY AyCl mel3aHuX meneBpiB Xokycai. Dymxki, ska Ha TpaBlOpax MHUTLS €
CHUMBOJIOM BIYHOCTI Ta KpacH CBiTa, y JKens3Hu cTae KOMIUIEKCOM JKUBUX BPaXKEHb.
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Jninponemposcvkuii hayionanvrutl ynisepcumem imeni Onecs [onuapa

AJIIO3IS SIK OJHA 3 OCHOBHUX KATETOPII
IHTEPTEKCTYAJIBHOCTI B COHETAX E. CIIEHCEPA

Y cTaTTi YTOUYHIOIOThLCS THIIN iHTePTeKCTYaJIbHOI B3a€MO/Iil, BU3HAYAJILHI /1 CIeH-
cepiBcbKkoro Bapianrta migonoeruxn. B xoni ananizy npuHuunis opMyBaHHs Ta c0Cco0iB
(yHkunioHyBaHHS a/103ii B 0/IHOMY i3 COHETIiB MKy «Amoretti», CTBOpeHOro caMo0yTHIM
MOoeTOM-€/1M3aBeTiHIIeM Yy pycii cmiBBigHeceHHS AHTHYHHUX MOETUYHMX Tpaauuiii i me-
TPapKi3My, 00IPYHTOBYEThCSH KOHCTPYKTHBHA POJib I[bOT0 NMPHIIOMY «TEKCTOBOI Po6OTH
aJis 3anpononoBanoi E. Cniencepom mojes1i 00pa3Hoi KoHIenTyaJizauii.

Knrouosi cnosa: iHTEPTEKCTYaNBHICTD, aJTI03is, Mi(), COHET.

B crarbe yTOUHSIIOTCS THIIBI HHTEPTEKCTYAJbHOTO B3aMMO/IEH CTBHSI, OTIPe/eIsTIoNIme
A5l CIIEHCEPOBCKOro BapuanTa MudonodTuku. B xone aHaimu3a npuHUuNoB popMuposa-
HHSL M CI0C000B (PYHKIHOHHPOBAHHUS AJLTIO3MU B OHOM H3 COHETOB HHMKJIa «Amoretti»,
CO3/IaHHOT0 CaMOOBITHBIM MOITOM-e/IM3ABeTHHIEM B pycJie COOTHECEHHS] AaHTHYHBIX TI0-
ITUYHBIX TPATULMIA ¥ IeTPAPKU3Ma, 000CHOBBIBAETCS KOHCTPYKTHBHAS POJIb 3TOTO MpHe-
Ma «TeKCTOBOI padoTh 1JIs MpeaokeHHoi J. CrieHcepoM MoJe T 00pa3HOro KOHIENTH-
pOBaHMsI.

Knrouegvie cnoea: NHTEPTEKCTYaIbHOCTb, AJUTIO3HS, MU}, COHET.

In the article the types of intertextual interaction defining Spenser’s variant of
myth-poetics are clarified. In the course of analysis of one of the sonnets from the cycle
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“Amoretti” created by the outstanding poet-Elizabethan on the basis of connection of
antique poetic tradition and Petrarchism the constructive role of this device of the “textual
work” is proved.

Key words: intertextuality, myth, sonnet.

Teopuicts E. Cnencepa — camoOyTHbOr0 MUTLS peHecaHCHOT AHMIII, gyHaaro-
pa HarioHaJIBpHOTO BapiaHTa midonoeTrnku, aBropa nmoemu «Koponesa Qeii», a Takox
YHUCJICHHUX COHETIB 1 TIMHIB — 3aJIMIIAETHCS OTHUM 3 HAWOUIBII CHITMATUYHUAX SBUILL
Xy/I0KHBOT KyJABTYPH aHIIIHCHKOr0 BipomkeHHs. Y «IprXOBaHOCTI» BIACHOTO ecTe-
THYHOTO TIAIPYHTS 1 TTOSTONOTIYHOTO apCeHay CIIEHCEPIBCHKUM JTITepaTypHUi T0pO-
OOK BH3HAYAETHCSI TPAEKTOPIEIO CIIOMYUYECHHS «CBOTO» 1 «UY>KOT0» CJIOBa, BEKTOPaMHU
CHIBBIJIHECEHHS «CTAIUX» 1 «PYXIUBHX» JIITEPATypHUX 3MICTOPOPM — CKIIQJIHUKAMHU
KyJIBTYPHOTO A1aJIOTy, BKE «BIAKPUTUMI» Cy4aCHHMHU JIiTEpaTypo3HaBLsIMU [2;7], ane
BCE IIIe He OCBOEHUMH Hi B TUIaH1 y3araJlbHeHHs TUIIIB TEKCTOBOT iHTEpaKIIii, 0CHOBOIIO-
JIOKHUX JIJIS1 CTICHCEPIBCHKOTO CITOCO0y 00pa3Hoi KOHIIENTyalli3amii, Hi B aCTIEKTI yTOU-
HEHHS (QYHKIIOHAIBHOCTI KOHKPETHUX (POpM B3aeMOiil TEKCTIB y ii Mexkax.

Memoro naHoi ctari € po30ynoBa THIOJOTI] IHTEPTEKCTYa IbHHUX 3B’ SI3KiB, aKTya-
Ji30BaHUX MUCBMEHHUKOM X VI CTOMITTA y «Manux» MOETUYHUX KAHPaxX, Ha 3acanax
BUSIBJIICHHSI TPUHIUIIB (JOpMYBaHHs 1 QyHKIIOHYBaHHS Yy HHUX JIITEpaTypHUX ajro3iil.
ABTOp CTaTTi MATPUMYE TOUKY 30Dy, 110 0a30Bi 3aKOHH € YHIBEpCATBHUMU IS Oy/Ib-
AKO1 KYJIBTYpHOI eroXH. B KO)KHOMY Xy0’KHBOMY TEKCTi MOKHA 3HAUTH «CJIIIM» 1HIIHX
XyAOKHIX TEKCTIB 1 KyJIbTypHUX KOMiB. HasgBHICTh IMX CiMIB MOSICHIOETHCS SIBHUILEM
IHTEPTEKCTYaJIbHOCTI, sIKa MPHUITyCKa€ MPUCYTHICTh y XyAOKHBOMY TEKCTi YPUBKIB 1
(parMeHTIB 1HIIUX TEKCTIB Y BUIVISAI alr03id, IUTAT 1 peMiHicieHIii. JlocaimKeHHs
aJro3ii Ik HalOLTBI 3HAYNMOTO TIPUHOMY «TEKCTOBOI pOOOTHY BIUIMBAE HA MOBHOTY 1
LTICHICTD PO3YMIiHHS Ta aHAIIi3y OKPEMOTO XyJO)KHBOTO TEKCTY.

B ocHoBi anamizy omgHoro 3 coHeTiB E. CreHcepa 3 mukity «Amoretti» JeKHUTbH
IHTEPTEKCTYaIbHUH METOJ], OCHOBHOIO OCOOIUBICTIO SIKOTO € PO3IIIST OKPEMOTO TEKCTY
HE SIK 3aMKHYTOT'O IIIJIOT0, a K JIaJiory 3 yciMa MOoNepelHiMH 1 CyYaCHUMHU KYJIBTYp-
HUMH enoxamu. [IpuHIMNM iHTEpTEeKCTyaabHOro MeToay Oyliu 3aKiIajeHi B CepeluHi
XX cromitrs M. M. Baxtinum [4] 1 nani po3BUBaiIKCs BITYM3HIHUMH 1 3aKOPIOHHUMH
nmocmigankamu [1; 6; 11; 13; 15; 16; 17].

Ha mymxy I 1. JIymHikoBoi, Oyab-sKHii TEKCT, KPIM BHYTPIIIHBO TEKCTOBHX 3B’ 3~
KiB, SIKI BUSIBJISFOTHCS B €IHOCTI TEMaTHYHOI CITKM, CEMAHTHYHHUX CHUTHAJIIB 1 CTHIIIC-
TUYHO MapKipOBaHUX OAMHHUIIb TBOPY, MA€ MO3aTEKCTOBI 3B’ SI3KH, SIKI «Pa3phIBAIOT PaM-
KW CaMOTr0o TEKCTa W HANpAaBISIIOTCS B cepy MpeablAylIero onbita GOHOBBIX 3HAHUH,
MIPUBJICKAs CEMAaHTHICCKIE CUTHAIIBI M3 BHEITHEH TEKCTOBOM cdeprd» [1, c. 4].

Tepmin immepmexcmyanvricmo — (§p. intertextualite, anrn. intertextality) OyB
YTBOPEHHI BiJ JJATUHCHKOI (POPMHU CYIIiHA infertextum, 1O MICTUTH Npedikc inter —
«MDEK» 1 MIEePEeKIaaeTheCsl SIK «YIUIETEHE BCepeArnHy». TOMy 1 MOHSTTS iHTEPTEKCTY-
anpHocTi HO. 1. Conory0 Tpakrye 3 ypaxyBaHHSIM JIATHHCHKOT OCHOBH JIAHOTO CIIOBA 1
PO3yMi€ HOTO SIK «CBS3b MEKAY ABYMS XY10’KECTBEHHBIMU TEKCTaMH1, KOTOpbIE IPHUHA/I-
JIe’KaT pa3HbIM aBTOpaM M BO BPEMEHHOM OTHOILLICHHH 0003Ha4YeHBI Kak 0ojiee paHHUi
u Oonee mo3muui» [16, c. 51]. EnemenTamMu iHTEpTEKCTyallbHUX 3B’SI3KiB, HA ITyMKY
JOCTIIHUKA, € PI3HOTO POy PEMiHICHEHIIT y BUDNISA] IUTAT, TOYHUX a00 HETOUYHUX, Y
Jankax abo HasBHHX.

bausekum no Busznauenns 0. I1. Cosory0a € BU3HauUEHHS 1HTEPTEKCTYaIbHOCTI,
ske Hajana [. B. Apronba y crarti «[Ipo6nemsl naTepTekcryanbaocTiy [1]. Tlin mum
TEPMIHOM JOCTITHHII PO3yMi€ BKITIOUCHHS B TEKCT a00 IUIMX iHIMX TEKCTIB 3 1HIITUM
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cy0’eKTOM MOBJICHHS, 200 TXHIX ()parMeHTIB y BUIIISAI IIUTAT, aJt031iH, peMiHICIICHITIH.
[Ipugomy 11i BKITIOUEHHS MOXXYTh OyTH MapKipoBaHI BKa3iBKOIO Ha JDKEPENO B TEKCTI
a0o HaJaHi B KOMEHTAapi aBTOpa, ajie 4yacTo Ii MapKepH BiAcyTHi [auB. 1, c. 53].

Hus P. bapra He icHYe TIPOCTO TEKCTY, KOXKEH TEKCT JUISI HhOTO — II€ iHTePTEKCT,
3aCHOBAHMI Ha LUTYBaHHI. AJIe CIIiJl TAKOXK 3a3HAYUTH, 110 LIMTYBaHHS HE OOMEKY€ETh-
Cs1 JIUILE 3’ €JHAHHSIM Y 3arajlbHOMY KOHTEKCTI «BiJIKOMIIBY» MonepeaHix TekcTiB. Koxna
[IUTaTa IMePeOCMHUCITIOETHCS 1 MIMOPSIAKOBYETHCS 3arajibHii CTPYKTYpi HOBOTO TEKCTY,
CTBOPIOIOYH JIOJATKOBI KOHOTALlil, IKi «IIPEACTABISIOT COOOH CBS3b, COOTHECEHHOCTD,
METKY, CHOCOOHYIO OTCBIIATh K JPYTUM — IIPEABIAYIIUM, HOCIECAYIOLINM MU K COBCEM
BHETEKCTOBBIM KOHTEKCTaM, K JPYTUM MECTaM TOTO K€ caMoro (MJIH JPYroro) TEKCTa
[3,c.418].

BaxxnmnBo1o prCOr0 iIHTEPTEKCTYaIBHOCTI, SIK BBaXkae 1. B. ApHOIb, € MO3aidHICTh
TEKCTY, sika MOXe OyTH JIBOX BUIB: MOBHOIO 1 TeKCTOBOIO. Ha mymKy mocmigHuili, MOB-
HOIO MO3aiYHICTIO € BKJIIOYEHHS B HEWTPaJbHY MOBHY TKAaHHHY €JIE€MEHTIB, 1[0 Hase-
JKaTh JIO Pi3HUX (PYHKI[IOHATHHUX CTUIIB. [OJIOBHMMHU €JIEMEHTaMU TEKCTOBOT MO3aiu-
HOCTI € peMiHICIeHIIi1, aro3ii 1 1iimi inTekctu [1, c. 54].

P. BapT y cBOIO 4epry roBoputh Mmpo «CTepeoOHIF0 TEKCTY», KOJIM MPOYHTaH-
HSI TEKCTY «BCEIEJIO0 COTKAHO M3 LIUTAT, CCHUIOK, OT3BYKOB; BCE ITO SI3BIKU KYJIBTYP...
CTapble U HOBBIE, KOTOPBIE MPOXOAST YePe3 TEKCT U CO3AI0T MOIIHYIO CTEPEO(OHUION
[3,c.419].

BusHaueHHs iHTEPTEKCTYaIbHOCTI, SIKE 3aCHOBAHE HA CEMAHTHLI1 JOCIiHKYBaHOTO
tekcty, Hagae 1. [1. CmupHOB y cBoilt poboti «Ilopoxkaenue uaTeprekcray [15]. Ha
HOro AyMKY, iHTEPTEKCTYyallbHICTh — LI T€ HOHSATTS, SIKE CBIAYUTD MPO Te, IO KCOACP-
KAHUE XyI0KECTBEHHOI'O IIPOU3BECHNUS B 1IEJIOM WX YaCTUYHO (POPMUPYETCS C IIOMO-
HIBIO CCBIJIOK HA APYTOH TEKCT, KOTOPBIH OTHICKUBAETCSI B TBOPYECTBE TOTO JKE€ aBTOpA,
B CME)XHOM HCKYCCTBE, B CMEKHOM JMCKYpCE WM NpeALIecTBYIOUIeH auTeparype... B
OTJIMYME OT TEOPHH 3aMMCTBOBAHWI WM BIUSHUN, HOBBI METOJ/I YUUTBHIBACT M CTABUT B
OCHOBY ceMaHTH4eckue Tpanchopmanuu...» [15, c.11].

TaxkuM 9uHOM, TIABOIIYH ITICYMOK BHKJIAJACHOMY BHINE, iHTEPTEKCTYyaJIbHICTD
MO’KHa BBa)KaTH MPOLIECOM BIUIMBIB 1 B3a€EMOIPOHUKHEHb TEKCTIB PI3HHUX YaCiB 1 KyJb-
TYP, PE3YJBTATOM SIKOTO € I0sIBA SIKOTOCh IHTEPTEKCTA, 110 XapaKTePU3YEThCS ITOHSTTSI-
MU «MO3aT4HOCTI» 1 «CTepeodOHii», 10 YTBOPIOIOTH TKAHUHY TEKCTY 1 (POPMYIOTH HOTrO
HOBY CEMaHTHYHY CITKY.

VY 3B’513Ky 3 IHTEPTEKCTyaJbHUM IPOYMTAHHIM TEKCTY 3pPOCTAa€ POJIb YMTaya SIK
MOBHOTO JICIIU(pyBaIbHUKA 3MICTIB TeKcTy [1, ¢. 54]. ¥V Teopii iHTEpTEKCTYaIbHOTO
METOIY BUHHK PsIJI TEPMiHiB, 110 XapaKTEPU3yIOTh YMTaua, Ha SIKOTO Hae OpieHTaLis B
XO[Ii aHaIi3y TeKcTy. Tak BUHUKIIN «3pa3KoBuid untaud» y Y. Exo, «apxiuutau» y M. Pig-
darepa, «ysBmoBanbHui untay» y E. Bynda, «3pazkosuit unrau» y P. bapra. Ocrannii
HAKPECIIIOE, 1110, HE3BAXKAI0UN Ha LEHTPAJIbHY POJIb YUTa4a, HEMOXIIUBO €JMHE 1 [I0BHE
NPOYUTAHHS TEKCTY 1 PO3KPHUTTS 3MICTY, 3aKJIaICHOTO B HhoMY. KokeH TekcT 3amnuiiae
MOYKJIMBOCTI JUI HOBOT iIHTEpIIpeTaItii, IIsl HOBOTO MiAX0Ay. 3BiicH BUHHUKAE Tpo0ieMa,
OB’ sI3aHa 3 KOMIICTEHI[IEI0 OKPEMOTO YMTa4a, HOro MOYKJIMBICTIO JICKOYyBaTH M 1HTEp-
NPETyBaTl CEMaHTHYHI 3B’3KH TEKCTY, TaK 3BaHa MMPO0JIeMa «iIHTEPTEKCTYyalIbHOI KOM-
nerentii» [14, ¢. 335].

Bau3bKuM 10 IOHATTS «IHTEPTEKCTyalbHa KOMIETEHIIS» € TMOHSTTS «acoliaTHB-
HOTO Te3aypyca OCOOHCTOCTI» Ta «(inonoriyHuX (OHOBUX 3HAHBY, IO ITOB’sI3aHi 3
npoOIeMOI0 JIeKOAyBaHHS IHTEP3B’ A3KiB. Y MIMPOKOMY PO3YMiHHI 11l TOHATTS MO3HAYa-
I0Th YCIO CYKYITHICTh HAKOIIMYCHUX JFOJUHOI0 3HaHb. A B OUTBII BYy3bKOMY PO3yMiHHI
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MiJ] aCOIliaTHBHHUM Te3aypyCOM OCOOHMCTOCTI pO3yMilOTh 3aCHOBaHMIA Ha JIOCBII TOTIe-
PEnHIX OKOIIHB CTIOCiO OpraHizallii y CBiZIOMOCTI BCiX YSIBIEHB IIPO CBIT 3 ypaXyBaHHSIM
3B’s3KiB M HuUMH. Llei Tum Te3aypyca 103BOJISA€ BU3HAYATH ACOL[aTUBHI PN TOTO
abo inmoro TBopy. Tepmin «dinonoriuni ¢poHOBI 3HaHH» BUKOpUCTOBYE 1. B. [T066e-
HET, MAIOYM Ha yBa3i 3HAHHS, «KOTOpPbIC OA3UPYIOTCS HA ONPECICHHBIX TapaMeTpax u
KaTeropusiX, HeOOXOAMMBIX JIJISl TPABHILHOTO BOCIIPHUATHS TeKCTay [6, c. 22]. Hocmin-
HUI BUIUIAE Psii KaTeropid, sSKi HeOOXiIHI JUIA TIOBHOTO PO3YMIHHS TBOPIB aHTIIIN-
CBKOT JIiTepatypu: peaiii, uuTatH i aimro3ii. OctanHto kateropito [. B. ['to06eneT nporo-
HYE€ MIPO3AUIATH Ha oueBUAHI (obvious), MOMyIsIpHIi amto3ii, KON BUKOPUCTOBYIOTHCS
HIMPOKOBIZIOMI IUTaTH ab0 POOJISITHCS TTOCUIIAHHS Ha 3HAWOMI TBOPH BiJIOMHX aBTOPIB,
Ta Ha HE CTUTLKM OYEBHJHI (non obvious), OLIBII BaKKi JUISI PO3YMIHHS aJr03ii, KOJIX
UTYIOTHCS MaJIOBIIOM1 TBOPHY ab0 IMOCHITAHHS POOJISATHCS Y Ty’Ke 3aByaIbOBAaHOMY BH-
DI, 0 B 3HAYHINM Mipi yCKiIagHIOe po3yMiHHs. KojkHa 3 UX ABOX KaTeropiii Moxe
OyTH maji miapo3ieHa Ha IIATATH ¥ alrfo3ii 3 TBOPIB aHTITIHCHKOI KJIIACHYHO] JIiTepary-
PH; IUTATH 1 anto3ii 3 IperbKUX Ta PUMCHKUX aBTOPiB; IIUTATU i ajro3ii, MOYepIHyTi 3
JUTSIYUX 1 KAPTIBIUBUX BIipIIiB, 1, HApEWTi, HA Oi10MilHI amo3il.

TakuM YUHOM, THTEPTEKCTyaJ bHUNA METOJI, ITiJICHIIIOIOUM POJIb YnTada B MPOLEci
JICKOTyBaHHsI IHTEP3B’s3KiB, CTAHOBUTH LIMPOKE TI0JIE IS AisIbHOCTI. YuTauesi Haza-
€TBHCS 3HAYHA BOJIA, TKa 0OME)keHa HOTO KOMITETEHITIEI0, TIPO M0 TOBOPUTHL HOTO acoIli-
aTUBHUI Te3aypyc abo Horo OHOBI 3HAHHS.

3BepTarounch 10 mpodeMu MiXTeKCTOBOI B3aemonii, H. O. ®@areesa [17] po3me-
YKOBYE pPOJI1 UMTa4a i MMCbMEHHHKA, PO3IIISIAE TX JiaMeTpaIbHO MPOTHIICKHI (PYHKIII.
3a MUCHMEHHUKOM — MPOLEC KOMyBaHHS 3a JOMOMOTOI0 3BEpTaHHS IO BEJIMKOI JliTepa-
TYPHOI CIaJIINHY, 32 YUTA4eM — IPOLEC ACKOAYBaHHA 3a JOIIOMOTOIO Ti€l K craamu-
HU, X04a JIOCIIIHUIS HE 3allepedy€e MOKIMBOCTI MPOCTOTO MPOYUTAHHS XYIOKHBOTO
TekcTy 0e3 po3yMiHHs 3ammdpoBanux koxiB [17, c¢. 14—15]. [HTepTeKCTYabHI 3B’ IKH
BUPaXEHI IMIUTIIIUTHO 1 BUMAraroTh IMIJTOTOBKH JI0 1X OCMUCIICHHs. Bapro migkpeciu-
TH, IO APYTHIA YWIEH KOpeJisiLii nepedyBae 3a MeKaMH TEKCTY, SIKUH JociiukyeTses. Le
Moke OyTH TekcT biOmii, iHmMX XymokHIX, (ONBKIOPHUX ab0 JTEpaTypHUX TBODPIB,
HaBiTh TBOPIB iHIIMX BUJIIB MHCTEITBA — JKUBOIHCY, MY3UKH, apXITEKTYPH, & TAKOXK CO-
LiaJIbHO-ICTOPUYHUH 1 KYJIBTYPHHUM MPOTOTEKCT, TEKCT-IIPEATEYa, IPELEACHTHUN TEKCT,
MpoTOCNOBO. JI0CIIKYIOUN Bi/IHOCHHU TEKCTY 1 MPOTOTEKCTY, BAPTO BUILIUTH MOHST-
TSl «BEPTHKAIBHOTO KOHTEKCTY» — «HUCTOPHKO-(DUIIONOTHYECKOTO KOHTEKCTa» JIaHHOTO
JUTEPATyPHOTO MPOU3BEACHMS U ero dactei» [6, c. 8]. Ha aymky JI. B. IlomyGiuenko,
Xy/Z0KHIH TBIp HEMOXITUBO MOSICHUTH TUTBKH 32 JOMOMOTOI0 KOHTEKCTY, TOMY 1110, KPiM
HBOTO, B TEKCTI iCHY€ IIIe 1 BU3HaYHA icTOpHUKO-(Diyonoriyaa iHpopmMalis (cyma 3HaHb
PO iICTOPHYHY 1 MarepiaibHy KyJIBTYpy Hapo.dy, Mpo reorpadiro, Npo eKOHOMIYHUH 1
MOJITUYHUE yCTpiil KpaiHu, npo ii jiTepaTypHe i KyJbTypHE JKUTTS1), Ha OCHOBI SIKOT 1
CTBOPIOBABCS JaHUM JriTeparypHuid TBip [14].

JI. B. Ilomy0i4eHKO BUBYAE TEOPIIO «BEPTHUKAIBLHOTO KOHTEKCTY» 3 MO3HLIN (iso-
JIOTIYHOT THITONOTI{, B 3a/1adi K01 BXOAWTH pO3poOKa MUTaHb iHBapiaHTHOCTI, Oe3re-
PEPBHOCTI, TOHATIBHOCTI 1 PO3XOIKEHHS XY/IO’KHIX TEKCTIB, a IOHATTS 1HBapiaHTa CTaE
ocHOBHUM [13, ¢. 6]. Buxoasiuu 3 TOro, uio MOHATTS «BEPTUKATILHUN KOHTEKCT» € JyKe
IIIPOKUM, (IITOIOTIYHA TOTIONOTSI MPOTIOHYE BUAUIATH JBa THITM BEPTUKAIHLHOTO KOH-
TEKCTy: CHHTAarMaTW4HUi Ta acouiaTuBHUA. CHHTarMaTH4YHUI KOHTEKCT IOB’S3aHUM
3 BUBYCHHSM TOTOXKHOCTI IUIMX OPHUTiHAIBHUX TBOPIB, TOMY BiH OyJIy€ThCS HA 3HaH-
Hi MIEBHOI MOCIIOBHOCTI PO3BUTKY 00pa3iB, *aHPIB, CIOXKETIB, IPUHOMIB MOOYI0BH
TEKCTiB, XapaKTePHUX Il BU3HAUCHOI KyJbTYpPHOT Tpaauii. ACOLIaTUBHUI KOHTEKCT
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NOB’SI3aHUI 3 BUBYCHHSM Yy TEKCTI TBOPY TaK 3BaHUX alio3ill a00 «OTAEIBHBIX YIIO-
MHUHAaHUH B TEKCTE O TeX WJIM MHBIX (pakTaxX KyJIbTYpPHO-UCTOPUYECKOTO, COLHAILHO-
o, reorpamuecKoro, Hay4YHOTro M IPyroro XapakTepa, KOTOpbIe, Kak Mpe/onaraercs,
M3BECTHBI YUTATEIO 3apaneex» [13, ¢. 17].

BinpmicTh TOCTiAHUKIB BBAXKAIOTh alf03110 OJHUM 3 OCHOBHHX THITIB IHTEPTEKCTY-
anpHMX 3B’ s3KiB. Taxk, I. I. JlynHikoBa cTBepIKy€E, IO OCHOBHOIO PHUCOIO 3B’SI3KY JTIBOX
TEKCTiB, TEKCTY 1 HOr0 MPOTOTEKCTY, € «TOXKAECTBO KAKUX-HUOYIb X JIEMEHTOB, JIMHT -
BUCTHYECKOM peanu3aiieil KOTOpOro sIBJSIETCS! TOBTOP Ha Pa3HBIX SI3BIKOBBIX «CTPYK-
TYpHBIX ypoBHAX» [11, c. 9]. Llst TOTOXKHICTH MOXe OyTH SIK a0COTIOTHOIO, TaK 1 Heao-
COITIOTHOIO, a TIOBTOP — iICHTUIHIM 1 HEIIEHTUIHIM, TTepeTBOpeHnM. Ha 0CHOBI 11HOTO
JOCIIITHUIIS BUAUISE TPU THIM ITOBTOPIB: CUMETPUYHI, BapiiioBaHi, aHTUCHMETPHYHI
[11, c. 10]. Came o mepiioro TUIy i HaJeKaTh aylo3ii pa3oM 3 HUTaTaMU-PEMiHICIICH-
[iSIMH 1 TOBTOPOM PUTMOCHHTAKCUYHUX MOJICIICH.

AJ103151 € OTHUM 3 IICHTPAJIbHUX HOHSATS 1 OJIHIEI0 3 OCHOBHUX KaTeropiii iHTepTeK-
CTYaJTbHOCTI. 3 OTVISIAYy Ha OJU3BKICTh MOHATH aJF03ii, IIUTATH 1 PEMIHICIICHITI, a TAaKOX
Ha CXOXICTh iXHIX YHKIIH y BiToOpakeHH] iIHTEPTEKCTYaIbHHUX BiIHOCHH, JTy’KE€ 4acTO
JOCTITHUKY BOJIIOTH HE PO3AUISATH X 1 BAKMBATH €AUHUN TEPMiH «aIi031s51», BKIIOYAI0UH
B HBOTO TIOHSTTS IIUTATH 1 peMiHicLeHIIT [6; 14].

TakuM 4yUHOM, SIK OaYMMO, caMe aJTi031F0 MOYKHA BBa)KATH OCHOBHHM JIIHTBOITOE-
TUKaJHHUM 3aC000M, IO CITY>KWTh IS Tiepeadi iHTepTeKcTyanbHuX BimHocwH. Lle i
BU3Ha4ae psf ii GyHKIIH y BimoOpakeHHI IHTEpTEKCTyalbHUX BimHOCHH. lle i Bu3Ha-
yae psj i1 QyHKUIA y TKaHUHI TBOPY, SIKi MOJNATAIOTh HE TUIBKU y BUPAXKEHHI 3B S3KY
MDK KyJbTYPHOIO CIAJIIIUHOIO PI3HUX €I10X, aBTOPIB, aje H Y XyIOKHbOMY 30aradyeHHi
OKpPEMOTO TBOPY 32 JIOTIOMOTOF0 BKJITFOUCHHS B HHOT'O BEJIMKOTO KYJIBTYPHO-ICTOPUIHOTO
Marepiaiy.

JI. B. Ilony6iueHKo BUIIJISE TUITH aJTFO31H BIIMOBIIHO JI0 iCTOPUKO-(DiIOIOTIHHOTO
1 CEeMIOTHYHOTO METOAIB XyJO)KHBOI TBOPUOCTi. Y (iIONOTIuHIM YacThHI JiTepaTypHOi
CHa IIIMHY alTto3ii OyIyIOTHCS Ha IPSIMOMY TIepEeHECEeHHI, 31CTaBIeHHI, IIOPiBHSHHI, 1HO-
Jli HaBITh TIPOCTOMY TIepeKa3i i BKIIOUCHHI Pi3HUX 00pa3iB i1 MOMii, BIIOMUX YATATY, Y
TKaHWHY TBOPY. ABTOp Ha3WBa€ TaKUi TUT «IIPABHIBLHOIO» dopmoto anrosii [13, c. 22],
KOJIM y YMTaya, sIKHH Ma€ JOCTaTHii piBeHb (POHOBHUX 3HAHb, HE BUKIIMKAE TPYIHOILIB
0e3mocepeIHbO pearyBaTi Ha Hei. Y ceMiOTHUHIH JiTepaTypi, HaBIaKu, 3HaHOMi 3HaKK
i 00pasyu NmoaloThCs B 3aByallbOBAHOMY BUIIISII, TOMY JUIsl iXHBOTO PO3YMIHHS OTHUX
(hoHOBUX 3HAHB HEJOCTATHHO, a IMMOTPiOHI IIIe aBTOPCHKI TIIYMadeHHS 1 KOMEHTapi. AB-
TOp Bi/I3HAYAE THIIX alfO31H, XapaKTepHi I aHIIIHCHKOI JIITEpaTypH, a camMe: KIIaCH4IHI
(midororis 1 miteparypa JaBuboi ['peuii i Pumy), 610miiini, icropuuni, JiTeparypHi,
HAYKOBI 1 Ti, IO TIOB’s13aHi 31 3HAHHSM Pi3HUX HEBepOaIbHUX MUCTENTB [13, ¢. 84].

VY TKaHWHI TEKCTY alto3ist BUKOHYE psiyt yHKIiH. [To-iepiie, 3a 10moMororo ao-
311 3MIHCHIOETHCS 3B’ 130K MIXK Pi3HUMHU TBOpamH. [1o-1pyre, MOTPaIuIsSIOqn B TEKCT HO-
BOTO TBOPY, allfo3id TpaHC(HOPMY€EThCs 1 30arauye HOBHH TEKCT, BXOIASYU B HBOTO 32
JIOTIOMOTOI0 PI3HUX CTHIIICTHYHMX 3aco0iB. Tak, HapHUKIaz, amo3is B TEKCTI «MOXKET
BBIMOJTHSTH CTHJIMCTHUECKUE (DYHKIIMU 00pa3HOTO CpaBHEHMsI, MeTa(pOpPbI, THIIEPOOITHI,
CHUMBOJIa, HHTCHCU(PHUKATOPA 3HAUYCHUS, MOXKET CO3/[aBaTh KOHHOTAI[UH, UMILTHKAIINH,
monreke [11, c. 15].

Enmynn Crnencep (1552—-1599) — BusHauHuMil aHTIidChKAN 1TOeT emoxu Binpoa-
’eHHs. loro MuTenbKa JisnbHICTh NpHUIazac Ha OCTaHHIO TpeTuHy X VI cT. — «enm3a-
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BETHHCBKY 100y », 1110 cTaja YacoM HalBUILIOTO 3JIETY JIiITepaTypH, 1 Hacammepen moesii,
B peHecaHcHi AHriii. TBopuicTs E. CrieHcepa noeanana B co0i 30araueHy HalioHasb-
HY TPaJHILil0 MUCTELTBA CJIOBA 1 JOCATCHHS! KPACHOTO MHChbMEHCTBA KOHTUHEHTAIBHOT
€pornu. «OcoOEHHOCTBIO €ro MOJ3UM SBISIETCS TO, YTO OHA COETUHSET B ceOe BIIO-
OJIEHHOCTH B KpPacoTy 3eMHOIO MUpa U CTPEMJICHHE K 3eMHOMY CHACThIO C MOPAIbHON
MIPOMOBE/IBIO, B KOTOPOIl yXe 4yBCTByeTCs BiMsHUE myputan» [7, c¢. 157]. Ilepmoro
kuuroro E. Crniencepa 0yB «[lactymmii kaneHnapy, mo npeacTasisie co000 macTopaib
3 12 exJior, KOKHA 3 SIKUX TIOB’sI3aHa 3 OJJHUM 3 Mics1liB poky. [lacTopaibHi moe3ii cru-
paroThCs Ha TPAIUIIl pUMCHKOI, ITANHCHKOI Ta (PpaHIly3pKOi Toe3il.

Haiibinsme nocsaraenns E. Cnencepa — He3akiHUeHa aeropudaa moema «Kopo-
neBa (eit», y IKiif MOpasbHA aJeTopisi MOETHYETHCS 3 TYMaHICTHIHIMHE TParHeHHIMU.
Jlipuka rmoeTa mpeacTaBiieHa HOTro TiMHAMU 1 ITUKJIOM COHETIB « AMOPETTI», XapaKTep-
HOIO PHCOI0 SIKUX € Te, 0, Ha BiJIMIHY BiJ 1HIMNX aHTITIHCHKUX METPapKiCTiB, aBTOP
3BEPTAETHCS HE J0 KOPCTOKOI JaMHU CepLisl, a 0 CBOET HAPEUCHOT, a TOTIM JIPY>KUHH —
Emizaber boiin.

Coner 28 E. Cnencepa, sK 1 psJ COHETIB LIbOIO i iHIINX aBTOPIB, SABJIsIE COOOI0
3pa30K JI000BHOI JIipUKH. B OCHOBI COHeTa JIEKHUTh XapaKTepHa JAJIsl NaHOro JiiTepa-
TYPHOTO aHpy TeMa: 3BEpHEHHS 10 JaMHU Ceplls, sSKa 4YacTo HE BIAMOBigae Ha MaJyki
BU3HAHHs JipudyHoro repos [10, ¢. 150]. Anro3uBHE 3BEpHEHHS JI0 CIOXKETY aHTUYHOTO
MiQy cTae OCHOBOIO JUIsl PO3KPUTTSI L€l LEHTPAILHOI TEMHU.

The laurell leafe, which yoy this day doe weare,
guiles me great hope of your relenting, mynd.:
for since it is the bang which I doe beare,

ye bearing it doe seeme to me inclind:

The powre thereof, which ofte in me I find,

let it likewise your gentle brest inspire

with sweet infusion, and put you in mind

of that proud mayd, whom now those leaues altyre.
Proud Daphne scorning Phoebus louely fyre.
on the Thessalian shore from him did flie:

for which the gods in theyr reuengefull yre

did her transforme into a laurel tree.

Then fly no fayre hue from Phoebus chace,

but in your brest his leafe and hue embrace.

IIpo micdonoriuny amo3ito B TekcTi CoHeTa 28 TOBOPUTH 3rayBaHHs iMEH Mido-
JorigHuX repoiB: Daphne (Jladna), Phoebus (Deb) i mictia nii: Thessalian (Deccaiii-
cbkuit Oeper). Kpim Toro, B TEKCTI MOYKHA BHIUTATH HE HACTUTEKH OYCBHUIHI €JICMEHTH,
ajie BOHM MalOTh Oe3mepedHe BiTHOIICHHS 10 Midomoriunoro mkepena: laurell leafe
(maBpoBHUi TUCT, BIHOK), laurel tree (1aBpoBe nepeBo), gads «in reuengefull yrey (McTu-
BUH THIB OOTiB). YCi IIi €JIeMEHTH BU3HAYAIOTh JPKEPEIIO IUTYBAHHS B COHETI, SKUM €
anTnyHui «Mid mpo Jdaduy».

B ocHoBi midy nexuts posnoins npo Hadny (ii iM’s1 B mepekiai 3 AaBHbOIPeLb-
Koi o3Ha4ae «i1aBp») — HiM(y, gouky 3emii [ei i 6ora pidok [lenes, sika mana ciaoBoO
30eperTy ITHOTIUBICTS 1 3AIMIITUTHCS OC3IILITFOOHOIO 1 BIIbHOO, MOII0HO ApTemiai. Ase
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il He3BHMYalfHA Kpaca mpuroTyBaa iif inmry gomro. Jadry nepecniaye 3akoxanuii Amosn-
JIOH — OOT MHCTENTBa, COHI 1 cBiTNa (3BiAcH 1 foro apyre iM’si — @eb «OnucKy4miin»,
sike BukopucToBye E. Cniercep). Hima Gnarana 6aTbka mpo J10MoMory, i 60ru, modys-
I 11 TpOXaHHsI, IEPETBOPHIIN 11 B JTaBPOBE JEPEBO, sIKe MapHO 00iiiMaB ATIOIIIOH, SIKUI
3pOOWB NTaBp CBOEIO YITFOOIEHOIO 1 CBAIIEHHOIO pociuHO [12, ¢. 354]. Tomy AnomioHa
B aHTHYHIH Tpaauiii 300paxXyloTh IOHAKOM Yy JIABPOBOMY BiHKY, a CaM JIaBp CTa€ CUM-
BOJIOM, TIOB’sI3aHUM 3 HOTO iM’sIM, 1 HEOTHOPA30BO BUHUKAE TIPH 3ralyBaHHi [LOTO Oora
B iHIIKX Migax. Bee 1e crae MidonorivHor0 0CHOBOIO 1 pkepernom ano3ii B Conerti 28
E. Criencepa. Ase aBTop HE pOOUTH METOIO MPOCTHH TEepeKa3 TEKCTy aHTHIHOTO Midy.
I B TekcTi cOHETa HEMAE HOro IOBHOT'O MepeKasy, a JIMIIE ACsKi 0CHUIAHHS, 3TadyBaHHs
1 (haxTH, 10 BiICUIAIOTH A0 MepIuomkepena. ToMmy 1 poib anro3ii y COHEeTi He 0OMexy-
€THCs JIUILE [TUTYBaHHAM Mi(y, BOHA BUKOHYE PAJ IHIINX QYHKIIH Y TEKCTi, Cepea IKUX
OJTHIEIO 3 TOJIOBHUX € CTBOPCHHS IOJATKOBUX KOHOTAIIH 1 MiITEKCTY, K1 I0TIOMararTh
PO3KPHUTTIO OCHOBHOI TEMH COHETA.

Ha nymKy neskux TEOpETHKIB JIiTE€paTypH, COHET SIK OCOOJMBHM JIiTepaTypHHUI
JKAHP XapaKTePU3YEThCS YITKUM BHYTPILIHIM WICHYBaHHSM Ha PiBHIX (OpManbHOT i
3HAUEHHEBOI MMOOYOBHU, 3 00OB’SI3KOBUM PO3TOPTAHHSM 3MICTOM 33 CXEMOIO: «Te3a —
pPO3TOpTaHHS TE3W — aHTHUTE3a — CHHTE3» YH «3aB’s3Ka — PO3BUTOK — KyJIbMIHAIIis —
po3B’s3kay (muB.: [10, c¢. 150]). 3Bimcn 1 po3ropTaHHs ajro3ii B TEKCTI COHETa, a Ha 1l
OCHOBI 1 MOOYIOBY BChOTO 3MICTY JAHOTO COHETa BapTO BHBYATH IO OJHIHN i3 3amporio-
HOBaHHX CXEM.

[Nepmmii kaTpeH MOKHA Ha3BaTH «3aB’S3KOI0» PO3BHTKY allfo3ii B COHETI, Jic B
MIEPIIOMY PSAIKY MICTUTHCS aTIO3UBHE CIIOBOCTIONYYeHHS [aurel leafe (maBpoBUil IHCT,
BiHOK) — 00pa3 J1aBpa, M0 BiJCHIIAE A0 Mi(pOIOTITHOTO JIKEepelia, TPAKTYE JIaBp K aTpH-
OyT-cumBon ArmoimioHa (Peba) — omHOTO 3 MEHTpaANbHUX OOTiB aHTHYHOI Mi(oorii.
VY TpeTboMy pAAKY yTOuHIOIOUEe BU3HaueHHs: «the bang which I doe bearey» (snax, wo s
Houty), aje 1e HeMae 3rajlyBaHHsI IMEHI Teposi UM OUEBUIHOT aJTt03il Ha NePIIOIKEPEIIO.
Hasmnaxkwu, nipuaHuii repoif roBOpUTH o cede, BEAydH OMOBiAb BiJl IEPIIOi 0cOOH 1 HE
criBBigHOCSYM cebe 3 MiOIOTIYHUM MTepcoHakeM. TakuM YWHOM, Y TIEpIIOMY KaTpeHi
aJI031s1 BUHUKAE TIJIBKH 3aBASKH aCOLIaTUBHOMY 3B’SI3KY, IO 3 SIBISETHCA Y CB1IOMOCTI
peLuIienTa, SKUi CIpuiiMae TEKCT COHETa 1 CIiBBITHOCUTH HOTO 3 TEKCTOM Midy.

VY npyromy KaTpeHi — «pO3BUTKY» — ajto3uBHa (pa3a «that proud mayd, whom now
those leaues altyre» (ma copoa disuuna, wo 3apaz yi rucmu 80seae) yTOIHIOE acOITi-
aTMBHHI 3B 30K MK TEKCTOM COHeTa ¥ aHTHYHUM Midom mpo adry, ropay HiMy,
MEPETBOPEHY Ha JIaBpOBE JEPEBO, X0ua I 3B’ 530K LI HE BUPAKCHUN OYEBUAHO. AJle
B IaHOMY KaTpEeHi alfo3is He CTae TEMaTUYHOIO JOMIHAHTOIO0, HOTO TeMy MOKHA BU3HA-
YUTH SIK 3BEPTaHHA aOCTPAaKTHOTO JIPUYHOTO Tepost 0 CBOET KOXaHOI, fKa 3 TOPANHEIO
CTaBUTHCS 10 IOYYTTIB IePOsL.

Tpertiif KaTpeH € «KyJIbMIiHAII€I0» Y PO3BUTKY airo3ii. BiH MiJIKOM € repexa3zoM
AQHTUYHOTO Miy. 3aBASKH CBOEMY 3HAaYEHHEBOMY HAIIOBHEHHIO 1IEH KaTpeH MOXeE iCHY-
BaTH aBTOHOMHO BiJl OCHOBHOI TEMH COHETA, ajie B TOW e 4ac BiH MiIHOPSIKOBYEThCS
il po3BUTKY. Y TiepeKasi CIOKETy aHTUIHOTO Midy JIIPUIHIM T€POEM MICTUTHCS TIOTIEpe-
JOKCHHS HOT0 KOXaHii Tpo HACIIIKW TOPAMHI 1 3HEBAKIIMBOTO CTABJICHHS 10 TIOTYTTIB.

OcraHHii 1BOBIpII COHETA — «PO3B’A3KY» — MOKHA TPAKTYBATH MOABIIHO: 1 K JIO-
TiYHUM BUCHOBOK TepeKa3aHoro Midy, i sik 3BepTaHHs JIPUYHOTO TepOst 1O CBOET KoXa-
Hoi. [IpuuomMy apyre TpakTyBaHHS € OiIbI OOTPYHTOBAHUM, OEpyUH 70 YBaru nooyno-
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BY pEUYeHHSI, JaHOTO y (popMi HakazoBoro crocoly. TakuMm unHOM, Mi(oJIoTidHa amo3is
HaOyBa€ B TEKCTi HOBOI (pyHKIIi1. JlippyaHUl Tepoii 3BepTaeThCsl 10 CBOET KOXaHOT, TpU
IbOMY HazuBarouH cede dedom, a croro ymroobneny — Jladuoro, ToOTo criiBBitHOCT YN 1T
i ceOe 3 aHAJOTIYHUMU TeposIMH Midy. AJie 1le He TPOCTO aHTUYHUN Mi(], a «KHBHID»
Mi(, TepeoCMUCIIEHUH Yepe3 peabHICTh, y SKil iCHye aBTOp COHETa i HOTO JIipUIHUHN
repoii. Lleit mpuifoM MO)KHA Ha3BaTH aHTOHOMA3i€10, aJie AaHTOHOMA3i€l0 CKIIAIHOIO, 1110
MIPOXOAMTH Yepe3 BECh JIiTepaTypHUil TEKCT 1 MoOyIoBaHa Ha ato3ii.

Takum 4MHOM, MOYKHA CKa3aTH, IO B JIaHOMY COHETI alTfo3isl OXOILIIOE BECh TEKCT,
MPOXOASYH KiTbKa CTaill pO3BUTKY. BOoHa TakoXk HE € MPOCTHM MepeKa3oM aHTHYHOTO
Midy, a BUKOHY€ OLTBII CKIaJHI QyHKIIT B TeKCTi. Mi) mepeocMHCTIOEThCS 1 TIepepo-
OJSETHCS aBTOPOM, @ MOTIM MiZAKOPSIETHCS PO3BUTKY OCHOBHOI TEMH COHETa, (POPMYIOUN
HOBHH, <OKUBUI» Mi(). AHTUIHUHN Mi() CTBOPIOE JIOJTATKOBI KOHOTAII1 B TEKCTI CydacHO-
ro aiis1 E. Cniencepa conera. ['epoi coHera 3a J0MOMOIor0 aHTOHOMA3ii CTal0Th TePOSIMU
aHTUYHOI MiooTii, HAOyBarOUM HOBHX XapaKTEPUCTHK, IO BiJIOMI i BU3HAYEHI 3a3/1a-
JIETiTh TEKCTOM MiQy.

OTxe, amo3ito B TekcTi conery E. Crniencepa MOXHa poO3IVIsiiaTH K OCHOBHUH
3aci0 JUIsl XyJJOXKHBOTO 30aradeHHs TEKCTY, JJIs1 CTBOPEHHS JIOaTKOBUX KOHOTAIIIMH, TTiJT-
TEKCTY, HEOOX1AHUX JJIs1 HOBOTO, OPUTiHAIBHOTO TPAKTYBaHHS IIUPOKO BIIOMUX TEM 1
CIOXKETY.
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JI. M. Terepuna

Jnenponempoeckuii nayuonanonwviil ynusepcumem umenu Onecs Ionuapa

NHANBUAYAJIBHO-ABTOPCKHUE ITPEOBPA3OBAHUSA
®PA3EOQJIOT'M3MOB B COBPEMEHHOI BPUTAHCKOM I0O233UN

Hocaimkyerbcsi BUKOPUCTAHHA (pa3eosorivyHuX OAUHULL Y CyYacHiil OpuTaHcbKii
noe3ii. OcobuimBa yBara mpuaiisierbesi cneur@iui iX B:KMBaHHS B NOETHYHHX TBOPax
M. Tini, T. Fappicona, I1. Maaayna, K. E. {addi, I. Iyra Tta gesikux iHmmx moeris.

Knruosi cnosa: ppaseornoriyna OqUHHILS, BHYTPIITHA (HOpMa CIIOBa, TPpa CIiB, KYIBTYp-
HO-ETHIYHa MOTHBOBAHICTb.

H3yyaercs ucnoJib30BaHue (Ppa3eoiornyecKuX eJUHHUI B COBPeMEHHOH OpUTaHCKOI
no33uu. [1aBHOe BHHUMaHMe yleiasieTcsl cnenuduke uX npeodpa3oBaHusl B MOITHYECKHX
npousBeaenusax III. Xunu, T. Xappucona, II. Maaayna, K. 3. lad¢pu, A. Iyra u Hexo-
TOPBIX APYTrUX MO3TOB.

Knioueswie cnosa: dppazeonorndeckas eMHUIA, BHyTPeHHssI hopMa clioBa, Hrpa CJoB,
KYyJIbTYPHO-3THHYECKAst MOTUBUPOBAHHOCTb.

The present article is focused on the use of phraseological units in the contemporary
British poetry. Emphasis is made on the specific peculiarities of their trasformation in the
poetic works of S. Heaney, T. Harrison, P. Maldoon, C. A. Daffy, I. Duig and some other
poets.

Key words: phraseological unit, inner form of a word, pun, cultural-ethnic motivation.

WnnuBunyansHo-aBTOpcKre mpeobpazoBanus ¢pazeonornueckux equnul (PE)
B XYIO)KECTBEHHOH JUTEpaType BCErna NpHUBICKAaIHM BHUMaHHE HCCIEAOBaTeNeH, 1o-
CKOJIBKY (pa3eoiorHst SIBISICTCS 3HAUMMBIM DJIEMEHTOM B CHUCTEME MHIMBHAYalbHO-
IO CTHJIS XyJOXKHHKa cyioBa. OO 3TOM CBHJETEILCTBYIOT U MCCIIEIOBAHUS TOCIETHETO
necstwiietns (A. M. Panuuna 2001; FO. B. Kazapuna 2004; E. A. Kopukosoii 2005;
B. E. biunooit 2006; M. A. ®okunoit 2008; E. E. Kunsaposoit 2010 u gp.). [Ipu atom
CIIeZlyeT OTMETHUTh, UTo ecii panblie OF uzyyanuce, maBHbBIM 00pa3oM, Ha MaTepHuae
1po3bl, TO B pad0OTax MOCIEIHETO ACCATHIICTHS SIBHBIM PUOPHUTETOM SIBIISICTCS TIOI3US,
B TOM uuciie anmosi3siaaas (padotsl A. I1. Kopueesoit 2004; E. U. 3aiinesoit u M. B.Ca-
moxozakuHoi 2007; FO. B. Mensenesa 2007 u ip.). Buumanue (puiionoros, H3ydarommx
AQHTIIOA3BIYHYIO TI0931I0, OTPAHUYEHO KJIACCHMYECKOM TM033Mel, COBpEeMEHHAs MO33Hs B
WHTEPECYIOIIEeM HaC aCMeKTe 10 CUX MOP HaXOMJIACh BHE MO 3pEHNS HCCIEA0BATEIEH.
IIpemmaraemas paboTa SBISETCS OJHUM U3 TIEPBBIX [IArOB B ATOM HAIpPaBIICHUH.

Dpa3zeonornueckue eqUHULBI B IOATHYECKUX TEKCTaX YCTYMAOT 110 YaCTOTHOCTH
ynoTpeOneHust ApyruM U300pa3uTeIbHbIM M BBIPA3UTEIbHBIM CPEICTBAaM, HallPUMEp
MeTtadope 1 HHBIM TporaM. M 3To He yAMBUTENBHO, MTOCKOILKY cocyiiecTBoBanne OFE
KaK SI3bIKOBBIX €AMHUII C OOIIEU3BECTHBIM 3HAUCHUEM U YBAIIEH METa()OPUIHOCTHIO
U T1033MH KaK PeueBOro TBOPUECTBA, B OCHOBE KOTOPOTO JIS)KUT MTOMCK HOBBIX CMBICIIOB
1 00pa3oB, MPEICTABIAET COOOH SIBHBIM MapamoKC, KOTOPBIA pasperiacTcs, ITIaBHBIM
00pa3oM, 3a CY4ET CEMAHTHUECKUX U CTPYKTYPHO-CEMaHTHUeCKuX TpaHchopmanuii OE
1100 HAaXOOUT CBOE OOBSICHEHHE B KAHPOBBIX OCOOCHHOCTSIX MOITHYECKUX TEKCTOB.
Tak, FO. MenBenes oOpamaer BHUMaHue Ha TOT (akt, yto DE yacro ymorpednstorcs
B TaKUX MO3THUYECKUX NMPOU3BEACHUSX, [I€ TOMUHHPOBAHHE MOATUYCCKOW (yHKIMU
A3bIKA COUETAETCSl WIM YCTYNaeT MECTO KOMMYHHMKATHBHOM (DyHKIMH: 3TO OOBIYHO
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00BEMHBIE CTHXOBBIE ()OPMBI TOBECTBOBATEIBHOTO XapakTepa ¢ (padyIbHONH OCHOBOM,
rae OF aBasroTCs OMHUM U3 3JIEMEHTOB MPO3an3aIliy MOITHIECKOro TekceTa [1, . 7].

C TOUKHM 3peHHs HCIIONB30BaHUS (PA3eoIOTHH TBOPYECKasl CYIIHOCTh MOAI3HH
MPOSIBIISIETCS. B TOM, UTO TIOAT UILET MyTH 17151 0OHOBNeHUs Bocnpusitis OE, ncnonssys
pazinvHbIe CIOCOOBI OXKUBIICHHSI BHYTPEHHEH (POPMBI CIIOBA B TOITHUECKOM TPOU3BE-
neHun. PaccMoTpuM, Kak peann3yeTcs 9Ta yCTaHOBKA B CTUXOTBOPEHHUSIX COBPEMEHHBIX
OpHUTaHCKUX TTOITOB.

EnBa mu maiinéres chepa xKu3HH, KOTOpast He ObIIa OB OTpa’keHa B TIOITHYCCKOM
¢pazeonorun Benukobpuranuun. OnHy U3 3aMeTHBIX Tpynn cocraBistor OE, csazan-
HBIE C XPUCTUAHCKMUMHU MHU(OIIOTeMaMy U apXeTHITaMH, KOTOpble (PUKCUPYIOT 3HAHUS O
MUpe BCeH XpUcTHaHCKON 00THOCTH, HanpuMep: daily bread, scapegoat, ashes to ashes,
dust to dust, bear a cross, kingdom come, to cast the first stone.

bubneiickne Mu(oIOTeMBl €CITH HE TOIHOCTHI0 KOHTPOIUPYIOT ceMaHTuky OF,
TO HECOMHEHHO HAaIlpaBJIsIFOT U KOPPEKTUPYIOT €€ COBpeMeHHOE (PyHKIIMOHUPOBAHHUE.

B cruxorBopenun Tonn Xoppucona «Marked with D» ucnons3yercs ¢paszeosno-
ru3Mm daily bread — xze6 nacywnwiil, Kycox xaeba, cpedcmsa K Cyuecmeo8anur.

B cTtuxoTBOpeHUM MpeacTaBiIeHbl Pa3MBIIUICHUS ChIHA B KPEMaTOPUU BO BpEMs
CKUTaHus Tesa ymepirero orna. CynsObl ChIHA M OTHA JaHBI B CO-TIPOTHBOIIOCTABIIC-
HUH: OTEL, KOTOPBIH MOCE CMEPTH JKEHBI JKa)Jal OCBOOOAUTHCA OT HOILIM 3€MHOTO
OBITHS U COCTMHUTHLCS C JKEHOM B MHOM, JIy4IlIeM MHpPE, U ChIH, KOTOPBIA HE BEpUT B
Bbora u He HageeTcs HA JIy4IIKUNA, TOTYCTOPOHHUN MUD:

............................... I felt sorry,
sorry for his sake there’s no Heaven to reach.
I get it all from Earth my daily bread
But he hungered for release from mortal speech [4, p. 49].

Wnnoma daily bread ucnosnb3yercs B OTHOLIEHWH OTLA B CBOEM CaKpaJbHOM 3Ha-
YCHUU, & B OTHOIIICHNUH ChIHA — B OYKBaJIbHOM.

B cruxorBopenun «Punishment» Lleiimac Xunu ynorpeOnsier nBa Onbiaedckux
(dpaseomorm3ma: scapegoat u to cast the first stone at smb. B Crapom 3aBete ko3m1a
WCTIONB30BaJIH B pUTYyale Ha npasaauke Mom Kumyp (Leviticus 16), ero cuMBOIMYECKH
HaJICJISIIA TPEXaMH BCEX U3PAWIBTSH U BBITOHSUTH B TIYCTBIHIO, TJI€ OH JOJIKEH OBLI 110-
ruOHyTh. To cast the first stone at smb. — 6pocums nepswiii kamens 6 koeo-1u60 (John
VIII, 7).

B cruxorBopenun Xunu ®E scapegoat oTHOCHTCS K MOJIOAOH JKEHIMHE — JKep-
TBE PUTYAIbHOTO yOMICTBA B IOMCTOPHYECKHE BpeMeHa — 3moxy JKenesHoro Beka Ha
TeppuTopuu coBpeMeHHON Mpnannuu. E€ Teno Obulo M3BIEYEHO M3 TOP(PSIHUKOB M
BBICTaBJICHO B apxeoyioruueckoM mysee. Cynp0a 3TOH KEHIUMHBI, KAK U MHOTHX JPY-
I'HX, OTPaXKACT CyTh APEBHETO KYJIbTa MMOKJIOHEHHS Ooram, TpeOOBAaBILETO IPUHECCHHUS
YeJI0OBEUECKUX XKEPTB. XUHHU K€ IIPOCIIEKHUBACT B 3TOM (pakTe aTpulOyT apXeTUIIMUECKO-
ro CO3HAaHUSI HaUUK (UpJaHALEB), HACIETHUKAMUA U HOCHTEJIIMH KOTOPOTO SIBJISIIOTCS
€r0 COBPEMEHHHKH U OH CaM:

My poor scapegoat

I almost love you

but would have cast, I know,

the stones of silence... [4, p. 29].

B cnyuae ¢ dpazeonoru3mMomM scapegoat 0XHBJICHHE BHYTpEHHEH (OPMBI Hpo-
UCXOIUT 3a CU€T A00aBICHUS SMOLMOHAILHO-OKPAILICHHOTO TPUJIaraTeIbHOTO POOT U
MECTOMMEHHS MY, BHOCSIIETO HOTY IEPCOHAIBHOTO y4acTHsl Happaropa, B TO BpeMs
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kak OF to cast the first stone at smb. peTeprieBaeT 1enbil psa Tpanchopmaruii: Mmera-
dopu3aius cioBocoderanus stones of silence 3a cuét qo00aBiIeHUsT KOMIIOHEHTA silence,
penykius aneMenTa first, ”3MEeHeHHe Yrcia CyNeCTBUTENFHOTO stone, paciinpeHne
HCXOMHOM (DOPMEBI 3a CUET BBEICHHUS KOMITOHEHTA | Know, KOTOPBIi, Kak 1 MECTOMMEHHUE
my, BHOCUT OTTEHOK JINYHOTO MEPEKUBAHUSI.

[IpoBoas mapanens MeX1y pUTyajJaMy POIIOTO U KPOBaBBIMU COOBITHIMH Ce-
roguasmrHero qHsA B CeBepHoit Mpmanmun, XWHHI ONTyIIAET CBOIO TITyOOKYIO CBSI3b C J0-
HUCTOPUUYECKUMHU KOPHSAMU poanHbl. OCcOo3HAHUE 3TOW CBSI3U HE J00aBIISET ONTUMHU3MA,
HO JUISL HETO SIBJISICTCS HEOCIIOPUMBIM (haKTOM.

B cruxorBopennu «The Tollund Man» ucnone3yercs @E be at home — uyscmeo-
samv cebs Kak ooma. XWHA YIOTpeOsIeT e€ B HEOOBITHOM KOHTEKCTE, aKTyalTH3HPYTO-
ieM e€ HOBOE 3HaUCHHUE.

Out there in Jutland

In the old men-killing parishes

I will feel lost,

Unhappy and at home [4, p. 28].

Xunn Hawén Gpororpaduu kepTB pUTYalIbHBIX yOuicTB B anoxy JKeneznoro Beka
Ha Tepputopun coBpemenHor [lanum (Jutland) B doroansbome nmarckoro apxeosora
I'mo6a. [To3nHee Takue ke HAXOIKK OBLIH cAeNanbl U Ha Tepputopun Upnananu. [Toat
UCIIONIB3YET 00pa3bl KEPTB U TEX, KTO MX yOMBaJ, KaK MIMOMY HACHJIMS B IPOLUIOM U
B coBpeMeHHOl Wpnanguu. OH omymaeT ceds Tak, Kak eciu Obl ponwics B Jutland.
HmeHHO 3TOT KOHTEKCT oOycnopnBaeT HoBoe 3HaueHue ME be at home: 6 snaxomonm,
NPUBLIYHOM OKPYIHCEHUU HACUNU.

B ctuxorBopennn mononoro upnanckoro nosta Mana dyra «Chocolate Soldier»
pacckasbIBaeTCsl UCTOPHSI JKU3HU aHIIMKCKOTO conpata. CTUXOTBOPEHHE HAITUCAHO B
TPaJUIIMU HAPOJHOM Oaslia/ibl, OJHOBPEMEHHO CMEIIIHOW M Tparuueckoit. B omHoit u3
3aKJIIOUUTEIBHBIX CTPO(Q), ONMCHIBAIOIIMX YYaCTHE COJIaTa B BOGHHOI kamnanuu B Hp-
JIaHJMH, aBTOP UCIOJIB3yeT HECKOIBKO (DPa3eooTU3MOB KpSIy:

But what’s past is past,

Let’s live and let live,

Forgive and forget

And forget and forgive [2, p. 60],

KOTOpBIE KaK Obl 0000IAI0T «HAPOAHYIO MyAPOCTH 111 KOMMEHTHPOBAHUSI OITMCaHHBIX
coObITHif. CTHIIMCTHYECKAs! OKpacKa 3TOT0 KOMMEHTApHsl IBHO CHIDKEHHas!. Mcnomnb3y-
embie ®F mpenomnpenenstorces criennpuKoi KaHpa: aBTOP YHOTPEOIIET )KapTOHU3MEI,
rpyOyr0 pa3roBOPHYIO JEKCHKY, Ha (DOHE KOTOPHIX YIIOMSIHYThIE HIHOMBI BOCTIPUHIMA-
IOTCS KaK OpraHuyuecKuil aneMenT Oanaasl yra.

HUrpa cnos ¢ yuactuem @F — o71Ha U3 3aMeTHBIX 0COOEHHOCTEN B CTUXOTBOPEHHSIX
MTOATOB TIOCTMOACPHUCTCKOM TeHACHINH, TakuX kKak Kapon Dun Jladdu, Caiimon Ap-
MuTHK, [lon Mannys u np. BoT Heckoibko pUMeEpoB:

But I want to begin with a recipe from abroad
which uses the cheek — and the tongue in the cheek
at that.

C. A. Dufty, «Circe» [2, p. 54].

Kpome OykBanmbHOTO 3/1€Ch peau3yeTcs MEepPeHOCHOE 3HAYCHUE CIIOBA tongue B
cocraBe ®F have one s tongue in one s cheek — eosopums Heuckpenno, uponuuecku,
HACMEWLIUBO, U30e8aMENbCKU.
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I suppose that I should have called a cop
Or called it a day and gone home
And done myself, and you, a favour.
P. Maldoon, «Immramy [3, p. 94].

O®pazeonorusm call it a day — cuumames ceoii pabouuii denvb 3aKOHUEHHbIM, CUU-
mams pabomy 3aKOHYeHHO, XOTS TI0 CMBICITY M BITUCHIBAETCS B KOHTEKCT, HECOMHEHHO
WCTIOJIh30BaH U B Ka4eCTBE KaamOypa, Cpe/ICTBa CO3/IaHUs IOCTMOJIEPHUCTCKON UTPHI,
HECTAaOMIIFHOTO COCTOSIHUS Ha TPAHW UPOHHUH U CEPHbE3HOCTH.

CroBecHas urpa— oJHa M3 CaMbIX 3aMETHbIX 4yepT nodtuku Iloma Mannyna,
pu4eM TSl €€ CO3/IaHus aBTOP YaCTO UCTIONB3YET S3bIKOBBIE I TaMITBI, HINOMEI, TIOCIIO-
BHUIIBI ¥ TIOTOBOPKHU. B HeoObraHOM mpomsBeneHnn — osme « The Bangle», cocrosimeit
n3 30 cTpod, HaMcaHHBIX B opMe coHeTa (KOHTaMUHAIHS KaHPOB), MaityH coenn-
HSIET MPUYYIIUBBIM 00pa30M YacTH Pa3HBIX WAMOM U MTOCIOBHUI] B OJHOM BBICKa3bIBa-
HUH, CO3/IAIOIINX 3ara/IOUHYI0 CJIOBECHYIO UTPY, HAITpUMeEP:

and the Mull of Kintyre at the rate of knots
the packets steamed as he tried to read
the small print by the Gulf

of Carpentaria and the drain of eternity and the nod
as good as sparing the rod
to a horse looked in the mouth [3, p. 472].

B nocnennem Tepriete HaOIOMaeM KOHTAMUHAIIUIO JIBYX M3BECTHBIX aHIIIUHCKUX
nocioBuil; spare the rod and spoil the child u don’ t (or never) look a gift horse in the
mouth.

Coner Mannyna «Symposiumy MOYTH MOJHOCThIO COCTOUT U3 WIHOM U TOCIIO-
BUL. BOT €ro 3akiat0uUTENbHBIN TEPLET:

A hair of dog is a friend indeed.
There’s no fool like the fool
Who’s shot his bolt. There s no smoke after the horse is gone [3, p. 409].

HeKOTOpI)IC HCCJIICAOBATCIN CUUTAIOT, YTO TAKHUEC CIIOBECHBIC UT'PbI HE UMCHOT HUKA-
KOro CMhbICJIa 1 Ha3bIBarOT UX Fpa(l)OMaHHeﬁ, APYTHUEC CBA3BIBAKOT UX C ((,HX(OﬁCOBCKHM»
MBIIIJICHUEM Manz[yHa. Ha nam B3I 1, HO,Z[OGHLIG SKCIICPUMCHTBI MOXKHO MHTCPIIPC-
TUPOBATH KaK HCCJICAOBAHUC BO3MOXKHOCTEH sI3bIKa HyTéM pa3pymicHus yCTOSABIINXCS
CTPYKTYPHO-CEMAaHTHYCCKUX CBsI3€H ero OJICMCHTOB, OoOHaXXKeHUE OIHOI'0O N3 MCXaHU3-
MOB pa6OTLI MOo3Ta C A3bIKOM, UTO TAK XapaKTCPHO JIA JIMHTBOLUCHTPHUYCCKOTO HAIIpaB-
JICHUS B COBpeMeHHOﬁ IIO33HUMH.
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CIIELIU®UKA OBPA3A INIABHOM 'EPOMHM B IETEKTUBHBIX
POMAHAX CAPbI ITAPELIKH

JlaHa cTaTTs NpHUCBSIYeHA TBOPYOCTI aMepukaHcbKkol nucbMennnni Capu Ilapenki,
4yHi POMAHH HANHCAHI B KaHPi «KPyTOro» AerekTuBy. B crarri poskpura cnenndika 006-
pa3y rojioBHoi repoini pomanis Bi. Aii. Bapmagcki.

Kniouosi cnosa: nerexTuBHUN poMaH, «KpyTHii» nerexktus, Capa [lapenxi, repoins, Bap-
IIABCKI.

JlaHHasi cTaThsl MOCBSAILCHA TBOPYECTBY aMepHKaHCKOH nucarenbHunbl Capsor I1a-
PelKH, Yb¥ POMAHBI HANIMCAHBI B KAHPE KKPYTOro» JieTeKTUBa. B cTaThbe packpsiTa cie-
nuduka odpasa r’aBHoN repouHn pomaHos Bu. Aii. Bapmascku.

Knwuesvie cnosa: netexTUBHBIN poMaH, «kpyToi» nerekrtus, Capa Ilapernku, repouns,
Bapmascku.

This article is devoted to the works of American writer Sara Paretsky, whose novels are
written in the genre of “hard-boiled” detective. The peculiarities of the main heroine of the
novels V. I. Warshawski are described in the article.

Key words: detective novel, “hard-boiled” detective, Sara Paretsky, heroine, Warshawski.

[Ba necatunerus mexay 1970-1989 rogamu cuuTtaroTcs BTOpOil BOJHOM 3010TOM
SMOXM Pa3BUTHUS JICTCKTUBHOTO jkaHpa. [IucarenbHUIIBI-TIETCKTUBUCTKH CO3/1aJId CBOE
COOCTBEHHOE COOOIIECTBO TOJ Ha3BaHUEM «Sisters in Crimey, TPYIIy TPU3BAHHYIO
«YCWJIUTh 3HAYUMOCTH M CTaTyC JKSHIIWH, MHUIITYIUX B )KaHPE IETEKTHBA, CPEIU KpH-
TUKOB, YMTATENCH U u3narencity («increase the visibility and status of women writing
in the mystery field with reviewers, readers, and publishersy) [3, c. 199]. B 3Tu romsr
CepHifHbIE POMaHBI C JKEHIIMHAMHU-PACCIIEIOBATEIMI BHOBD BCKOJIBIXHYJIM MHTEPEC U
o0Openn HeBepOsATHYIO MOIYIISIPHOCTh cpeau untateneil. Capa [lapenku Obuta ogHUM U3
ocHoBareliel opranu3aiuu «Sisters in Crimey, «KOTopasi MbITAaeTCs BBISIBUTh U HCKOpE-
HUTH T€H/IEPHOE HEPABEHCTBO HAa apeHe IETEeKTUBHOTO JKaHpa» («which seeks to reveal
and to redress gender inequalities in the crime fiction marketplace») [6, c. 523], u B
1986 rony ee BbIOpanu MEepBBIM MPe3UACHTOM coolmiecTBa. Llenblo JaHHOM cTarbu U
SIBJISICTCS aHAJIN3 TBOPYECTBA aMEPUKAHCKOM IMHUCATEIILHUIIBI, CO3/IaTCIILHUIIBI KEHCKO-
ro perektuBa Capbl [Tapenku U ee )KEHCKOTo MepcoHaka. SHAYUTEIbHBIN BKIIAJ] B HC-
CJIEJIOBaHNE «KPYTOT0» JIETEKTHBA M TBOPUECTBA MTMCATEIHHUIIBI CACNAIA TaKUe 3apy-
OexxHbIe HccnenoBarend, kak M. /{0603, H. X. Kaydman, K. K»ii, K. Kopr, 3. b. Jlunan-
ceit, M. [I. PaiiHonbaC U 1pyrue.

Hauano nureparypHOi AesTeTbHOCTH OBUIO HE CIUIIKOM YCIIEUITHBIM ISl ITHca-
TenpHUIBI. [laperkn CIMIKOM yCepAHO cTapaiach CKOIMPOBATH CTHIIh BBIAAFOIINXCS
mucaresiei 3TOTo jKaHpa, ¥ M03TOMY HECKOJIBKO JIET YITOPHOW pa0OThI YIIIO Ha BhIpa-
00TKy ee coOcTBeHHOTO cTHiIsA. HO miepBhIil poman «3akazHoe YOUICTBOY («Indemnity
onlyy), Bermenmuii B cBeT B 1982 romy, ObUT HEyTaYHBIM, PA30IIEIICS THPAXKOM B He-

CKOJIBKO THICSIY M B OCHOBHOM OCTAJICS Ha MOJIKax 0nOiIuoTek. PoMaHbI MMHUCATCIIbHUIIBI

© A. K. TerTIOK, 2014
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OTHOCST K Pa3HOBHUJIHOCTH «KPYTHIX» JIETEKTUBOB M COJIEPIKAT MHOTO DIIEMEHTOB JKe-
CTOKOCTH U HACHJIUS, XOTS TVIABHBIM IIEPCOHAXKEM CTaHOBHTCS JKCHIMHA. YacTHBIH Je-
TexkTHB Bu. Aiil. Bapmascku nosiBiseTcsl y)ke B IIEpPBOM pOMaHe MUCATENbHHULBI «3a-
Ka3Hoe youicTBo» («Indemnity onlyy, 1982). MecTo KE€HIIMH B OOIIECTBE U COIHAIIb-
Hasl CIIPaBEAJIMBOCTH SIBISIIOTCS BaKHBIMU TeMamu B pomanax Capsl [lapeuku. Cama
MUcaTeNbHALA YTBEP)KJACT, YTO OHA TBITACTCS paccesiTh HEKOTOpPhIE «THUIMYECCKHE
MOJIOBBIE CTEPEOTHITBI B JIUTEPAType, CO3/1aBasi KEHIMHY-IETEKTHBA, KOTOpasi He sIB-
JISIETCS HU XUIIHUIEH, HU OECTIOMOIITHBIM CO31aHHEM, KOTOpasi HHTEPECYeTCs COLaTb-
HBIMU ITpo0OIeMaMu ¥ JPY3bSIMH, B TO BpeMsl KaKk OHa PaCIyThIBACT ONACHBIC MPECTY-
IeHU («typical sexual stereotypes in literature by creating a female private eye who
was neither predatory nor helpless, and who remained interested in social causes and
friend while winning dangerous cases») [2, c. 243]. B cepuro o vacTHOM JieTeKTHBe Bu.
Ali. BaprmaBcku BXOIUT OOJIbIIE MMATHAIIATH POMAHOB, TIOCIESTHUHN U3 KOTOPHIX BBIIIEI
B 2012 rony — «Pacnipenenenue» («Breakdowny). Ilo motuBam kuur Capsl [laperku
CHAT aMepuKaHckuii kuHoGmibeM «B. W. Bapmascku» mmm «JlerextuB BapimaBckm»
(«V. I. Warshawskiy). JlelicTBUsI BceX pPOMaHOB, KaK U (HUIbMa, IPOUCXOAAT B CAMOM
ranrcrepckoM ropone Coeannennsix LltatoB —Yukaro, B ropose, rie poauiach 1 xKu-
BET cama pacciel0BaTeIbHUIIA.

Bu. Aii. BapmaBcku Ha3bIBaIOT «OTHON U3 CAMBIX JKECTKUX KPYTHIX JCTCKTHBOBY
(«one of the hardest of the hard-boiled investigatorsy») [1, c. 404]. byayuu )kecTKOU He
TOJBKO B MPO(eCCHOHAIEHOM, HO M B JINYHOM IuTaHe, BapmiaBcku paboTaer cama, Kak
1 ee MPEANICCTBCHHUKH MYKUYUHBI-IeTeKTUBE DOwmmn Mapnoy, Com Crietin 1 Maiik
Xommep, B 00MaaeT BceM JDKEHTIBMEHCKHM HAaO0OpPOM Ka4ecTB, MPUCYIUM ITFOISIM
e€ mpocdeccuu. ['epon poMaHOB Jake MHOT/A OOpamiarTcs K BapmiaBcku, NIyTiIuBoO
Ha3bIBas €€ IMEHAMHU BeJIMKHUX NeTeKTHBOB: «Hy kak nena, lepnok?» («How s it going,
Sherlock?») 5, c. 53] mim «He 6ecnokoiitecs, @unun Mapnoy!» («Don t worry, Philip
Marlowe!») 5, c. 20]. B To Bpemst kak MHOTHE YepThl BaprraBcku HaX0/sT OTpaKCHHE
B «KpyTOM» neTekTuBe ®uiuie Mapioy: oHa Tak e OJMHOKA M IIMHUYHA, OHA OCYXK-
JnaeT ypbaHUCTHYeCKoe paspylenrne Yukaro, Tak jke, Kak ¥ OH, MIEYaIUTCs O MaJACHUH
Jloc-Anpmxkeneca, ee AeSITEILHOCTh OTIMYACTCS aHTUCEKCUCTCKUMHU U aHTHPACUCTCKH-
MU 11o0y»x)ieHussMU. Taxoke UHOTIA JIeHCTBYsI BapinaBcku MPUYHHSIOT MPOOJIEMBI JIJIs
ee ONM3KUX JIIOJICH.

HasbiBasi cBOIO reponHIo cyxo 1o (haMuiium, HHOTHA J1o0aBisist nHUIMa b, Capa
[Tapeuku meITaeTcst MPUAATH OOJNBIIE CEPHE3HOCTH U CXOXKECTH >KEHIIMHEe-PaCCIeso-
BaTeI0 ¢ My>KYMHAMHU-IETEKTUBAMH, KOTOPBHIX MIPUHATO HA3BIBATh 1O (hamuimmu. MHO-
THE TEePON POMAHOB YIWBIISIFOTCS TOBOJBHHO CTPAaHHBIM WHHUITHMAaM reponHu: «Kaxoe
crpanHoe ums! Yk He adppukanckoe v oHO?» («What an unusual name. Is it African? »)
[5, c. 47]. Apyrue xe UHTEepeCcyeTcs ee MOJHbIM UMEHEM, Ha uyTo BapiiaBcku oTBevaer:
«MeHns 30ByT Bukropusi, npy3bsi Ha3siBatoT MeHs Buk. U Hukorma Buxwy («My first
name is Victoria; my friends call me Vic. Never Vicki») [5, c. 42]. Bropoii naunmnan
«Ai» o3Hauan «durenns»: «Mosi MaTb-uTaNbsiHKa 000Xaja Kopoist Bukropa Dwm-
MaHy?J1s1. DTOMY ee 000KaHMIO U CTPACTH K orepe 51 U 00s13aHa CBOMM, MSITKO TOBOPS,
3aMBICTIOBATBEIM UMeHeM» («My Italian mother had been devoted to Victor Emmanuel.
This passion and her love of opera had led her to burden me with an insane namey)
[5, c. 43]. Cama Bapmascku mpencraBiseTcs mo (paMuiInd ¥ WHHIHAJIAM, YTOOBI
MOTYEPKHYTH TeHAEPHOE paBHONIpaBre B chepe Om3Heca: «B mupe OnzHeca KEeHIIHBI
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00BIYHO CyHIeCTBYIOT 0e3 ammmmid. Bermmsaut oo Tak: Jlynsa, XKaner, mucrep Ow-
nurc, muctep Bapmascku. Botr mouemy s mpennounTaro, 4ToObl MEHSI Ha3bIBAIH 110
uHunuanam u Gamununy (« Women exist in a world of first names in business. Lois,
Janet, Mr. Phillips, Mr. Warshawski. That’s why [ use my initials») [4, c. 76]. Beioop
npoQeccroHaNbHOrO MMEHH BapiaBcku oTBepraeT CeKCu3M B COLUAIBHON CTPYKTYpe
oOmiecTBa. Buk orBepraeT ee COOCTBEHHOE UMs M 3aMEHSET ero Oe3JIMKUMU MHHIIA-
JaMu, 4To0bl 100aBUTH ceOe MACKYJIHHHBIX XapakTepHCTUK. TOJNBKO JBa YeIOBEKa B
pOMaHax 3HAIOT HACTOSIIIEE MMsI CHIIUIIBI: CTaphlid ApyT otia Bapmascku 506 Marmo-
PH, KOTOPBIH BBIMOJIHSET OTIIOBCKYIO POJIb, KPUTHKYS U COBETYsl BapuiaBcku, u gydmast
noxpyra JIoTTH, ubst 3a00Ta OYCHb HATOMHUHAET MAaTEPUHCKYIO.

BaprraBcku siBisieTcss peMUHNCTKOM, U KOT/IA Y €€ KIIMeHTa BO3HUKAeT COMHEHHE,
CMOJKET JI JKCHIIMHA CIIPAaBUTHCS C TaKMM CEPbE3HBIM JIEJIOM, KaK pacciiel0BaHHe
yOHMICTBA: «...5 OOFOCH, YTO 3TO HETOAXOSIIAs padoTa JJIsl OMMHOKON KEHIIHHBL... BBI
JIEBYIIIKA ¥ MOXKETE TIONACTh B TPYAHOE IOIIOXKEHHUe» («...this really isn't a job for a
girl to take on alone...») [5, c. 6-7], oHa 0e3 COMHEHHI OTBeUaeT: «5 — JKeHIIHNHA... ’
yBEpSIIO Bac, MOTY MOCTOATH 3a ce0sl. B mpoTHBHOM citydae 51 HUKOTa HE 3aHsUIach Obl
sToit mpodeccueii. Ecin u B camom zene st monajay B TPYJHOE MOJIOKEHHUE, TO CyMEIO
KaK-HUOYIb BRIKPYTUTBCS («I'm a woman... and I can look out for myself. If I couldn ¥,
I wouldn 't be in this kind of business») [1, c. 322].

[o crnoxuBIIeicS HETIACHOW TPaAWLUN KPUMHHAIBHBIX JETEKTUBOB Y TEPOUHU
B JIOME U r'OJIOBe IapuT Oapaak. BapinaBcku umeer opuc, B KOTopoM padoTaer u mpo-
BOJIMT OOJIBIIIE CBOETO BPEMEHH, YEM JIOMa, YTO U OOBSICHSET IMOI00HOE BHICKA3bIBAHHE
netektuBa: «[Ipu 2JIeKTpHUYECKOM CBETE CllapTaHCKoe yOPaHCTBO MOETo odrica BhIMIs-
JIeTI0 He TaK YK NPUATHO, M Y MEHS HEMHOTO OTJIErIO OT cepama. B ommune or Moeit
KBapTHUPHI, T7Ie Y MEHS BCETIA IApUT JIETKUN OSCIOpsIoK, B oduice s 0OBIYHO TOAIep-
JKUBAIO HaJUIeKAIIUN opsanok» («With the lights on my office looked Spartan but not
unpleasant and I cheered up slightly. Unlike my apartment, which is always in mild
disarray, my office is usually tidy») [5, c. 2-3]. BapmaBcku IFOOUT MOPSIOK U YHCTOTY,
HO TI0 IPUYMHE OOJIBIION 3aHATOCTH HE BCET/a IIOMHUT O IMOBCEIHEBHOW paboTe KeH-
muHbL: «MOXKET, 5 M He IpUpyYeHa K MOPSIIKY, HO s He Oenopyukay («I'm messy but not
a sloby) [5, c. 14]. daxe ee naBusis noapyra Jlortu ormedaet: «5 npyxy ¢ Buk yxe
MSTHALUATH JIET, HO 5 €lIe HU pa3y He BHJEINa, 9TOObl OHa yOpasa 3a co00i moCTenb
(«I’ve been Vic’s friend these last fifteen years, and ['ve yet to see her make a bedy)
[5, c. 62].

JleTekTuB OepeT IEHBIH 32 CBOIO PAabOTy, HO PU STOM HE TEPIUT BMEUIATEIbCTBA
B XOJ1 paccieoBaHus: «5l Oepy CTO IBaauaTh MATh A0JUIAPOB B JICHB, HE CYUTAst HE00-
XOIUMBIX M3JIUILEK... 5 IeproguuecKy OTCUUTHIBAIOCH O MIPOJCIaHHOM padoTe, HO 5 He
NPUHUMAI0 OT CBOMX HaHUMATeNel HUKaKUX YKa3aHUH 0 MOBOLY TOr0, KaK MMEHHO
MHE JiesiaTh MO¥0 paboty» («l charge a hundred and a quarter a day, plus expenses...
1 make progress reports, but clients don't tell me how to do the joby) [5, c. 9]. Ona
HUKOTJIa HE OCTAaHABIMBACTCS HA TIOJITYTH U BEIET CBOE paccieOBaHHE HECMOTPS HU
Ha 4yT0. Tak, Hanpumep, B poMmaHe «Indemnity Only» ee n30uBaroT U yrpoxxaroT yOuTh,
€CJIM OHa He TPEKPaTHT BECTH JaHHoe jieno. Ho axke CHHIKM 1O BceMy Telly He MO-
I'yT OCTaHOBHUTH BaprmraBcku. B niporiecce paccienoBanus eii 0053aTesbHO IPHUXOIUTCS
noberars 3a KeM-HHOYIb MM OT KOTO-TO MJIM MOAPATHCS ¢ KPEIKUMU MYXKHKaMH, 4TO
SBIIACTCS XapaKTEPHOH YepPTOH «KPyTOTO» JIETEKTHBA.
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PaboTa yacTHOTO JETEKTHBA — JIEJIO MYKCKOE, KAK MHOTHE CUHMTAIOT, HO C 3THM
He coracHa Bapmacku. OHa XOTh W MaJOOIJIaYMBAEMBIH AETEKTHB, HO IO Mpodec-
CHOHAJILHBIM HaBBIKAM MOXET JaTh (OPY CaMbIM OTBITHBIM MYXKUHHAM-ICTCKTHBAM.
Buk monumaert, yTo ee paboTa He mpHcylIa XeHIIuHaM: «/ mo MHe He CKaKelllb, 4To
s JIeTeKTuB. Ecny BIyMarbcsi, OONBIMMHCTBO JIFONEH HE MBITAIOTCS ONPEICIUTh MPo-
(eccHIo KEHIIMHBI 10 €€ OJICKC, HO OHU 0OBIYHO OBIBAIOT M3yMJICHBI, KOT/IA Y3HAIOT,
4yeMm s 3aHuMarocky («Did I look like a detective? Come to think of it, most people don 't
try to guess what women do for a living by the way they look — but they are usually
astounded to find out what I doy) [5, c. 11]. Ha camom jiene mano KTo BOCIPUHHMAET
TEPOMHIO BCEPBE3, IO3TOMY OHA BBIHYK/IEHA NPEACTABIThHCS Kak «B. . Bapmasckny.
MHorue JI0au 0CMENUBAIOTCS Jayke HacMeXaThes Hall BHIOOpoM ee mpodeccuu: «/la Bol
TaKOH k€ IETEKTUB, KaK 51 TAHIIOBIIUK Oanetay (« You re no more a detective than I am
a ballet dancery) [5, c. 20]. Ho 3To He MemIaeT IETEKTHBY BECTH CBOIO paboTy JOIIK-
HbIM 00pazom. OHa UMeET ONpe/e/iCHHbIe IPUHIUIBI B )KU3HU H CMEJIO UJIET K CBOCH
menu: «MouM neBru3oM Beerna 0b110: "llocieoBaresHO BRISICHSM Bee moapodHocTH"
(«"Clear as you go" has ever been my motto») [5, c. 17].

Buorpadus BapriaBckn HanmoMHHAET TUIIMYHOTO YaCTHOTO JIETEKTHUBA XyIOXKe-
CTBEHHOUW JTUTEPATyphl. B Havyane cepuu eif OKOIO TPUILIATH JIET, OHA TIOTEPSIIa POIUTE-
Jieii U kenaHue paboTaTh B FOCYJAPCTBEHHBIX CTPYKTypax aMepPHKaHCKOTo 00IIecTBa B
1970-80-e roxgsr. OHa HECKOJBKO JIET paboTayia B IMITaTe TOCYIapCTBEHHOTO 3aIUTHHU-
Ka, HO 3TO paboTa pa3zodyapoBaia ee, TaK KaK «34eChb MHOTO KOPPYILHUH, U Thl HUKOTAA
HE OTCTaWBacllb NCTUHHYIO CHPABEIUIMBOCTD, TOJIBKO MYHKTHI 3aKoHa» (« The setup is
pretty corrupt-you’re never arguing for justice, always on points of lawy) [5, c. 59].
Bapmascku ynuia U3 cyaa U NpHHSIAach 3a paboOTy YacTHOTO JETEKTHBA MO MPUYMHE
TOTO, YTO Y Hee OBLIO JKeJIaHWEe 3aHATHCSI OTCTAMBAHUEM CIIPaBE/IJIMBOCTH, KaK OHA e¢
MOHUMAET, «a HE BCSIKOTO poaa (HopMalbHOCTEH, OTPayKarOIIUX MIyHKTHI 3aKOHaY («not
legal point-scoring) [5, c. 59].

BapmaBcku Oblia 3aMyKeM BOCEMb JIET Ha3aJl, HO pa3Beiach 4epe3 YeThIPHA-
uarb MecsaueB. [[puunHoOil cBOel HECIOKMBILECA ceMENHOM Ku3HU BapiuaBcku Bu-
JUT B TOM, YTO «HEKOTOpPbIE MYXUWHBI JIUIIb HA PACCTOSHUU CHOCOOHBI IEHHUTH Ca-
MOCTOSITENIFHOCTh B JKEHILUHAX» («some men can only admire independent women at
a distancey) [5, c. 28]. BUK CIUIIKOM CaMOCTOSTEIbHA U HE3aBUCHUMA, YTOOBI KHUTh C
KeM-TT00 U MOTUUHATHCS KOMY-JTH00, U OHA 3TO cama Mpu3HaeT: « Mol Opak pacnancs
n3-3a2 MOEH JIIOOBH K HE3aBUCHUMOCTH. K ToMy Xe... 51 He 1000 3aHMMaThCsl JOMaIl-
HAMHA nenamu. Ho TmaBHas mpoOiiema — Most TI000Bh K HE3aBUCUMOCTHY («The reason
my first marriage fell apart was because I'm too independent. Also, I'm not into house-
keeping... But the real problem is my independencey) [5, c. 59]. Tak xe Buk oTmeuaer,
YTO el TPYIHO COBMEIIATh MOMO0HYIO HAMPSHKCHHYIO paboTy U CIIOKOWHYIO CEMEHHYTO
JKU3HB: «S1 XOpOIINi IETEKTUB, C y)KE YCTOSBIICHCS peryTanuei. A 3Ty paboTy Heler-
KO coYeTarh ¢ OpakoM. XOTsl B Hell M OBIBAIOT BCE BpeMs IIEPEPHIBBI, HO KOT/IA 51 Uy TIO
TOPSYMM CJIeZaM, 5 He MOTY JAyMaTb O TOM, YTO KTO-TO CUAMT AoMa Oe3 yxuHa» («I'm
a good detective, and I've got an established name now. And it’s not a job thats easy
to combine with marriage. Its only intermittently demanding, but when I'm hot after
something, I don't want to be distracted by the thought of someone at home stewing
because he doesn t know what to do about dinnery) [5, c. 60].
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[IpousBeneHns 0CHOBATEIBHUIIBI KEHCKOTO KpyToro nerektuBa Capsel [lapenkn
ObUI OTMEYEHBI TUTEPATYPHBIMU HarpaJamMy B 00JIaCTH IETEKTUBHOTO XKaHpa. A muca-
TEJIbHUIIA PETYIISIPHO BBICTYTAET KaK pelaKTOp COOPHHUKOB, MTOCBSIEHHbIX KeHITHHAM-
JIeTeKTHBaM. BapiaBcku crana THIIMYHBIM FepoeM aMepUKaHCKON KYNBTYpBl — KpyTas,
OJIMHOKAsI, yMHAs1, 00pa3oBaHHast, yMEeT CTPEIISITh U IPaThCs, U B CIy4ae He0OX0MMOC-
TH, HE 32]lyMBIBasiCh, TyCKACT CBOU HABBIKH B X0J. TakuM 00pa3zoM, Moj| IepoM aMepu-
KaHCKo# nucarensHubl Capel [lapenku cnoxuinack cBoeoOpa3Has CMECh «GKEHCKOTOY
U «KPYTOTO)» JIETEKTUBHOTO POMaHa, KOoTopas Oaroyiapsi IEHTPAILHOMY TTEPCOHAXKY U
0COOBIM TEMaM TPOIOJIKACT BBI3BIBATH MOMYJISIPHOCTh CPEJIH YATATEIICH.
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IHO®OPMALIA

ETHoJsiHrBaJIbHI  0COOIMBOCTI AHIIIIHCHLKOI 00OPSIAOBOI BeCiTbHOI JIEKCHKU Ta

¢pazemikn: aBroped. quc. ... kaum. ¢inor. nayk : 10.02.04 / H. B. I'pumikoBa; MOHMC

VYkpainu, UepHis. Hatl. yH-T iM. }O. @enpkoBuda. — Yepnisii, 2013. — ykp.
BuBueHO aHDIINCHKI JIeKCHMYHI 1 (pa3eosioriuHi OAMHMII TPAAULIHHOIO BECUILHOTO
00psiy, 10 CTAHOBIISITH MIKPOCHCTEMY HaiMEHYBaHb JI0 BECLIBHOTO, BJIACHE BECUILHOTO
Ta TICIIA BECIUTBHOTO €TalliB, B IX TICHOMY 3B’SI3Ky 3 €THOKYJIBTYPHHM IPOCTOPOM HAapOLY.
[TpoanaiizoBaHO BecijbHI HaMEHYBAHHS SIK KOHCTUTYEHT MOBHOI KapTHHH CBITYy HOCIiB
aHTITIHCHKOT MOBH. JOCIIIPKEHO JIEKCUKO-CEMaHTUYHI Ta CTPYKTYPHI 0cOOIMBOCTI, 00pa3Hi
1 pUTyaIbHO-CHMBOJIIYHI 3HAYECHHS OOPSIOBOI BECUIBHOI JIEKCUKH Ta (Dpa3eMiKu CydacHOT
aHNIiCchKOi MOBH. BuBYeHO MOBHI 3acobu BupakeHHs 0a3oBux konmentTie MARRIAGE,
WEDDING, MAN, WOMAN, BRIDEGROOM, BRIDE, HUSBAND, WIFE. 3mozensoBano
THUIIOBI CTEPEOTHUIIN B MOBHIH CBIJIOMOCTI aHIIIii1iB. BCTAHOBICHO CEMaHTHUHY CTPYKTYpY
0a3oBHX JlekceM. Bu3zHaueHo apxicemu, iHTerpajibHi ceMu Ta qudepeHiiHi CeMH Y JEKCHKO-
TEMaTHYHUX TPyTax, SKi HOMiHYIOTh OCHOBHI CKJIaJJOBi aHTJIIHCHKOTO BECITTHHOTO OOPSIIY.

JIiHrBOnmparMaTu4yHuii acHeKT MAaHINYJISITUBHOIO auckypey OJiorocdepu (Ha
Marepiajgi aHricbKol, pociiicbkoi, ykpaiHchKol i ¢ppaHiy3bkoi MoB): aBToped.
quc. ... kaen. dimon. Hayk : 10.02.15 /1. B. Iloxunaesa; MOHMC VYkpainu, Kuis. Hai.
yH-T iM. T. lleBuenka. — K., 2013. ykp.
Briepiiie 3anpornoHOBaHO OpUTiHATIBHY METOIUKY KOMITJICKCHOTO JIOCIIIKSHHS BIpTyaJbHOTO
MaHIMYJISITHBHOTO JHCKYPCY, SIKa CIPsIMOBAaHAa Ha MOAAJIBIIY PO30yZIOBy METaMOBHU aHAII3y
IHTepHET-AUCKYPCY Ta MOJKe Oy TH eKCTPAIoIbOBaHa Ha JOCIIHKSHHS 1HIINX BB TUCKYPCY.
BucBiTiieHO cyTHICTh MaHIIYJSITUBHOTO BIPTYajabHOTO AMCKYpCY. BusiBieHO yHIBepcallbHi Ta
cnenudivHi COmiOKyIBTYpHI CHCTEMOYTBOPIOBAIIbHI TApaMETPH MaHIITYJII THBHOTO IUCKYPCY
omorocepu. BuzHaueHO KOTHITUBHO-TIParMaTH4HI Ta MOBHI ME€XaHi3MH MaHIYJIATHUBHOCTI,
BHKOPHUCTOBYBaHi y Ojorax. OxapakTepu30BaHO penepTyap cTpaTeriid, TaKTUK 1 MpUHOMIB
MaHIMyJSATHBHOTO JUCKYpCy. BUSBICHO ETHOKYJIBTYPHI OCOOJMBOCTI AacCOI[IaTUBHUX,
CEeMaHTHYHUX 1 JUCKYPCHBHUX peali3aliil KOHIENTY K MaHIMyJSATHBHOI CTpaTerii TUCKYpCy
6morocdepu.

B3aemonoB’si3aHe HAaBYaAHHSI MOHOJIOTIYHOIO MOBJIEHHSI i nmucbMa MalOyTHIiX
YUYUTEJiB AaHNIICBKOI MOBH 3 BHKOPHCTAHHAM MYJIbTHMeAilfHUX 3aco0iB:
aBroped. auc. ... kKana. nef. Hayk : 13.00.02 / b. B. Kykca; KuiB. Hau. minrs. yu-1. — K.,
2013. — yxp.
JlocnipkeHo npoOiieMy B3a€MOIIOB’SI3aHOTO HaBYaHHS MalOyTHIX YYUTENIB aHDIIHCBHKOI
MOBHM MOHOJIOTIYHOTO MOBJICHHS Ta IHCbMa 3 BUKOPHCTAHHAM MYJIBTHMEIIHHHX 3acO0iB.
OOTrpyHTOBaHO ¥ MPAaKTUYHO PO3POOICHO METOAMKY (hOPMYBaHHS BMiHb MOHOJOTITYHOTO
MOBJIGHHSI Ta MNKHCbMa 3 BHKOPHCTaHHSAM MYNIbTUMeEIiHHUX 3aco0iB. [IpoananizoBaHo
HAyKOBY JIiTEpaTypy, BU3HAYCHO TEOPETHYHI MEPEAYMOBH B3AEMOIIOB’S3aHOTO HaBYAHHS
npodeciiino crnpsimoBanoro nuckma (I1CIT) 1 mpodeciiiHo crpsMOBaHOTO MOHOJIOTTYHOTO
MosieHHs (IICMM) 3 BUKOpHCTaHHSAM MYJIBTUMEIIMHUX 3ac00iB: KOHKPETH30BaHO 3MICT
B3a€MOTIOB’SI3aHOTO HABYAHHS MPOAYKTUBHHUX BHUJIB MOBJICHHEBOI MiSTIBHOCTI MalOyTHIX
YUUTENIB AHIIIMChKOT MOBHM. BU3HAUEHO TOHATTS «MYJIBTHMEiiHA TIpEe3eHTAIis».
OOTpyHTOBaHO €(EKTHBHICTH 3aCTOCYBaHHS MyIbTHMenidHOI mpeseHTtanii (MII) mns
B32€MOIIOB’3aHOT0 HABYAHHS MPOJYKTUBHHUX BHIIB MOBJICHHEBOI JIsUTLHOCTI MailOyTHIX
YUUTENIB aHMIichkoi MOBH. PosmisiHyTo nunmaktuusi nepesarn MII ta BiactuBocTi,
ski mputamanHi nporpami \i Power Point \i0 Ta mpesetamii. Onmucano IUIAKTHYHI YMOBU
3actocyBanHs MII y HaBuanmbHOMy mporieci. [IpoananizoBaHo pi3HI TOYKHA 30py MO0
knacudikanii MII. PosmissHyTo eranm crBopeHHs Ta mnposeneHHs MII. BusnaueHo
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BMIHHSI, SKHMHJ TIOBHHCH BOJIOMITH CTYICHT IPH CTBOPCHHI Mpe3eHTaIlii 3iiiCHeHO Bin0ip
HaBYAJIBHOTO MaTepiany 3 ypaXyBaHHIM BU3HAUYCHUX KPUTEPIiB, PO3POOICHO CHCTEMY BIIPaB
3 TphOMa MiJCUCTEMaMH Ui (POPMyBaHHS BMiHb MOHOJIOTIYHOTO MOBJICHHS Ta MUCHhMa 3
BUKOPHCTAaHHAM MYIBTHMEAIHHNX 3ac00iB. [IpeacraBieHo Moaens opranizaiii HaB4aIbHOTO
MPOIIECY; BU3HAYCHO KPUTEPIl OIIHIOBAHHS BMIHb JIOTIOBIICH Ta T€3 10 HUX, IPCACTABICHUX
3 moromororo MII. 3ampormoHOBaHO METONUKH, IEPEBipeHi B XOZiI EKCIIEPUMEHTAIBFHOTO
HaBuaHHs. CHopMyITbOBAaHO METOAMYHI PEKOMCHIAINT JJIsi BUKJIAAa4iB MO0 OpraHizaril
Ta TpoBeneHHsS B3aemonoB’s3aHoro HapuanHs IICIT i [ICMM 3 BHKOpPHCTaHHSM
MYJIBTHMEIIHHNX 3ac00iB MafOyTHIX YIUTENiB aHTIIHCHKOI MOBH.

JlinrBasibHi 3aco0M mepenadi HeraTUBHHUX 0a30BMX eMOLil B aMepHMKAHCBKOMY
BapiaHTi aHmiiicbKkoi MOBH (Ha MaTepiaJii cydacHoi po3u): aBToped. AuC. ... KaHI.
¢inon. Hayk : 10.02.04 / O. B. Iymeiiko, MOHMC Vkpainu, Onec. Hal. yH-T iM.
I. I. Meunukosa. — O., 2013. — ykp.
Brepiie  3ampomoHOBaHO BH3HAYEHHS [OHSATTS «HETaTHBHUN 0a30BHH  eMOIIMHUI
KOHIeNT». [IpoaHanizoBaHO 3aco0M peaizaiii HETaTHBHUX 0a30BUX EMOIIHHIX KOHIICITIB
«fear/cTpax», «anger/rHiB», «sadness/cymM» y CydyaCHOMY aMEpPHUKAaHCHKOMY BapiaHTi
AQHIIIMCHKOT MOBH 3 ypaxXyBaHHSM JIIHTBAJIHUX Ta EKCTPAJIHIBAJIbHUX JaHUX. BcTaHoBieHO
cnenrivHi MepuenTUBHI 00pa3H, 3 TKUMH aCOILIIOIOTHCS i KOHIIEITH Y MOBHIN CBiIOMOCTI1
NPE/ICTABHUKIB Cy4acHOi aMepHKaHChbKOi crinbHOTH. KitacudikoBaHo MOBHI 3acodu
peaiizanii eMOIIfHUX KOHIENTIB «fear/cTpax», «anger/THiB», «sadness/cym» Ha miacTasi
JqudepeHtianii ceMaHTHYHUX O3HaK. BuokpemiieHo MeradoprudHi Mojiesi KoHuenTiB «fear/
CTpax», «anger/THiB», «sadness/cym» Ta 3MOJeIIbOBAHO MOJIBOBI CTPYKTYPH IIMX KOHIIEMTIB 3
po3monisiom Ha iH(opMaIlliiiHi Ta 00pa3Hi CKIAIHUKH, IHTEPIPETALIIHE MOJIC.

BapiaruBHicTh oprauizaniiiHux ¢(opM HaBYAHHS IHO3eMHHMX MOB MOJIOALIUX

HIKOJISIPiB: aBTOped. uc. ... Kau. nei. Hayk : 13.00.09 / O. C. Kazauinep; Xapk. Hail.

nen. yu-T iMm. I. C. CxoBopoau. — X., 2013. — ykp.
YTOYHEHO CYTHICTh TOHSATH: «(pOPMH OpraHizaiii HaBUAHHS», «OpTaHizamiiHi (QopMu
HABYAHHS», IIPUHLUI BAPiaTHBHOCTI», «IHIIOMOBHA KOMIIETCHTHICTHY. [IpoaHasnizoBaHo
MAXOMN BUCHHX 110 Kiacudikamii opranizamifHux GopM HaBYaHHSA, BU3HAYCHO X (QYHKIIIT
y HaBYaJbHOMY Hpoleci, kpurepii ix edekrruBHOro BUOOpY Ta moemHaHHs. llepeBipeHo
TEXHOJIOTII0 BapiaTHBHOTO BUKOPHCTAHHS OpraHi3amiiHuX (OpM HaBYaHHS 1HO3EMHHUX
MOB MOJIOAIINX IIKOJISIPIiB: BU3HAYEHO KOMITOHEHTH 1HIIOMOBHOI KOMIIETEHTHOCTI, 8 TaKOX
eTary, KpuTepii, HOKa3HUKH, IIEPEeBipEeHO piBHI c(hOPMOBAHOCTI KOMIOHEHTIB TEXHOJIOTII.

Hapogna ©0anaga B KOHTeKCTi yKpaiHChKO-OPHUTAHCHKHX  (OJBLKIOPHO-
giteparypunx B3aemuH Kinns XVIII-XIX cToaiTh: moeTnka, TumoJioris: aproped.
quc. ... kaua. ¢imon. Hayk : 10.01.07 / O. B. Kapb6amescobka; JIbBiB. Hall. YH-T iM.
. ®panka. — J1., 2013. — ykp.
Yrepie 1ocipKeHO TOSTHKY 1 THITONIOTII0 HApOIHOI Oanaan B YKpaiHCHKO-OPHTaHCHKOMY
dopmari 3 ypaxyBaHHsAM mitepatypaux B3aemuH KiHisg XVIII-XIX cr. [IpoananizoBano
BUsABH (pormpkIopm3My U Qonbkiopu3aiii 0amamHO-TIICEHHOT TBOPUYOCTI YKPaTHCHKHUX
Ta OpPUTAHCHKUX MOETIB-POMAHTHKIB 3a3HAYEHOrO Mepiofy. BcraHoBiieHO THHONOTIO i
camMoOyTHICTh YKpaiHChKOi Ta OpHTaHCHKOI HapoAgHOI i aBTOpchKoi Oamamu. OKpecieHo
CHUTBHI aCMeKTH B YKpaiHCBKOMY, OpHTAaHCHKOMY, aMEpPHKAHCHKOMY OajaHO-IIICCHHOMY
(orpkiopi. 3’sicoBaHo OpUTaHCHKI (DOIBKIOPHI BILIMBU Ha ()OPMYBaHHS YKpaiHChKOI moe3ii
XIX ct.

3aco0u akTyasizauii kareropii Xyno:knsoro yacy B pomanax Eun Taiisep: aBroped.
mic. ... kaua. ¢imom. Hayk : 10.02.04 / T. B. UYepemoBcbka; JIbBiB. Ham. yH-T iM.
. ®panxka. — J1., 2013. — ykp.

Brmepmie 3mificHeHO KOMIDIEKCHUE aHami3 iHguBimyamsHOro cTmwito E. Taitmep mpotsrom

233



ISBN 978-966-383-524-2. AnriicTuka Ta amepukanicTuka. Bunyck 11. 2014

yciei 11 TBopaoCTi. JIIHTBOCTIITICTHYHE HOCIIKEHHS TBOPIB ITOETHAHO 3 JAHUMH TICHXOJIOTI]
yacy. BuzHaueHO 3ajeXHiCTh BUKOPHCTaHHS aBTOPOM MOBHHX 3ac00iB BiJl TEMIOpPaIbHOT
MEepPCIEeKTHUBH 300pakyBaHOTO MPOTAroHicTa, HOro BiKy it emoriiiHoro crany. [TornmubieHo
BHUBYCHHS POJIi aITF031H, XyAOKHIX IeTaeil, KoMIapaTHBHUX TPOIIiB, CAMBOJIIB T IMILTIITUTHO
BUPA)KEHOT TEMIOPAIBHOI JIEKCHKH, a TaKOX 3aroJIOBKIB 3 TEMIOPAIBGHOI0 CEMAaHTHKOIO B
peastizailii KaTeropii XyJI0KHBOTO Yacy. 3MIMCHCHO KIacHU(IKAIiI0 JICKCHKO-CTHIIICTHYHUX
3ac00iB BiJJOOpaKCHHS YaCOBHX BIJIHOCHH 1 CHCTEMaTH30BaHO 3aCO0M Tiepesadi AUCKYPCHOT
MUHAMIKH XYOO)KHBOTO dYacy, $Ki XapaKTepU3yIOThCSA CIUTBHOIO TEMAaTHKOIO, MPOTE
BHCBITIIIOIOTH Pi3HI TIEPi0IU TBOPUOT isUTBHOCTI 3 BIIMIHHAM YaCOBUM OXOTIJICHHSIM CIOKETY.

JlekcHKO-ceMaHTHYHE TOJie OIMIHKH B AHIIIHCBHKIA MOBi: JiHrBOKYJIbTYpHHUIi i

reH/IepHUii acmeKkT: aproped. auc. ... Kaua. gimon. Hayk : 10.02.04 /1. €. bysp; YepHis.

Hail. YH-T imM. }O. denpkoBuya. — YepHnisi, 2013. — yxp.
Brepiue 3ailicHeno MozestoBaHHs Jiekcuko-cemanTuaHoro nosst (JICIT) ouwinku B cyvacHii
AQHDITIHCHKIN MOBI 3 3aTy4CHHAM YCiX YOTHPHOX HOMIHATUBHUX YAaCTHH MOBH Ta BCTAHOBJICHO
BIUTHB JITHFBOKYJIBTYPHOIO Ta I'€HICPHOr0 YMHHHUKIB Ha ckian i crpykrypy uwsoro JICIL
Brepiiie BU3HA4YCHO CKIIa]l i CEMAHTUYHY CTPYKTYPY JOMiHAHT-TIOTiCEMaHTIB Yepe3 aBTOPChKY
dopmarizoBaHy MpOIEAYPY 3BOPOTHOTO pPAHTYBaHHsS. 3ampoOlOHOBAHO OpPHUTiHATBHY
CEMaHTHYHY KIacHU(iKaIlilo pi3HOYACTHHOMOBHOI OI[IHHOI JIEKCHKH aHIIIHCHKOI MOBH.
3acTocyBaHHS CTaTHCTUYHUX METOIIB Ha BCIX eTamax JOCHTIHKEHHS CIpPHUSIE TOCTOBIPHOCTI
OTPUMAaHHX JaHHX.

Konuent MEHTAJIITET / MEHTAJIBHICTD B auriiiicbkiii, (ppanuy3skiii Ta

yYKpaiHchbKiii MoBax: aBroped. auc. ... kaua. ¢inon. Hayk : 10.02.15 / C. €. Kopuena,

Howner. Hau. yu-T. — Jonenpk, 2013. — ykp.
VYBary TpHUIIEHO JIHIBOKOTHITHBHOMY MonenmtoBanHio koHuenty MEHTAJITET /
MEHTAJIBHICTb B annimiiicekiil, ¢paHiy3pkid Ta yKpalHChKIH MOBax 3a JIaHUMHU
CIIOBHUKIB 1 B TIEPIOAMYHMX BHIAHHAX MAac-METIHHOTO Ta HAyKOBOTO CIPSMYyBaHHS.
Po3kpuTO CYTHOCTI TOHSTH «MEHTANITET» / «MEHTAJIbHICTH» 3a JaHUMH TyMaHITapHHUX
HayK, @ TaKo)X BHPILICHO MHUTAHHS MPO OTOTOXHEHHS YM PO3MEKYBAHHS CEMaHTHKH IHMX
TIOHSTH B YKPaTHCBHKI MOBI IS 1X TIOJTAJIBIIIOTO TIPECTABICHHS B MEXKaX OJHOTO KOHIICMTY.
[IpoaHasizoBaHO TCOPETUYHI ACTICKTH JOCIIIHKCHHSI KOHIICTITY Ta KOHIICTITYaIbHOTO aHai3Yy,
nmogaHo Meroauky mociimkeHus konienty MEHTAJIITET/ MEHTAJIBHICTD. 3aBasiku
3aificnenomy moxemroBanHI0 KoHIENnTiB MENTALITY, MENTALITE ta MEHTAJIITET/
MEHTAJIBHICTD BcTanoBieHo TOHIOHICTHP Ta HAI[lOHANBHY CcHemu(idHICTE 3a
iHTeprpeTanii iMeH KOHLIENTIB y BKa3aHUX MOBaX, BiZOOpaKeHO TXHE IMMOWHHE PO3yMiHHS
HOCISIMM MOBH. 3’SCOBaHO €THMOJIOTIIO, IIJISIXM Ta Yac BXO/DKEHHs JiekceM «mentality»,
«mentalitey», «KMEHTAIIITET» 1 KMEHTAJIBHICTY Y KOXKHY 3 TPhOX MOB.

JlinrsokyabrypHuii koHuent PEJIITIS B anmmilicbkiii Ta ykpaiHChbKiii MoBax:

aBToped. auc. ... kauj. ¢uron. Hayk : 10.02.17 / O. C. Ananuenko; /loHel. Hall. YH-T. —

Jonernpk, 2013. — ykp.
Brmiepmie mocmikeHO CHiBHI Ta HaIlOHAJIBHO-CIIEIU(iUHI 0COOMMBOCTI 00’ €KTHUBAIIi]
ninrBokynerypHoro konuenty PEJIIITSl B anrmilicekii Ta ykpaiHchkii MoBax. Ha
OCHOBI PO3pOOJICHOI CHCTEMH KpUTEpiiB C(HOPMOBAHO KOPITYC JIEKCHYHHMX OJMHUIIb, SIKi
BepOaTi3yI0Th KOHIIETIT Y JOCHIKYBaHIX MOBax. HaOyma mogansImoro po3BUTKY MpoIeaypa
KOHIIETITYaJIbHOTO aHai3y, HOOY/I0BaHO MOJIEIIb TOHSATTEBOTO LIIAPY aHAI30BaHOT'O KOHIICTITY.
BcraHoBneHO i omMcaHO CHUIbHY HOMIHATHBHY OCHOBY JIIHTBOKYJBTYPHOTO KOHIENTY
PEJIIT'IA, sixa Bima3epkaioe HOTO MPOTOTHITHI XapaKTEPHUCTHKH. BHCBITIEHO EBOJIOIIIO
CEMaHTHKHU JISKCUYHOI ofnHMII, 1m0 00’ektuBytoTh KoHuenTt PEJIIITS B kapTuHax cBity
31CTaBIIOBAHUX JIIHIBOCOLIyMiB. BH3Ha4eHO YacCTHHOMOBHI Ta CTPYKTYpHI OCOOIMBOCTI
JIEKCUYHUX OIMHUIIb, SKi BEpOaTi3yIoTh JOCTIKYBAaHIHA KOHIIETIT Y 31CTABIIOBAHNX MOBaX.
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Teopuicte Didina Pora y KoHTeKkcTi aMepHMKaHCBKOI €BpelicbKoi JiTepaTypu

apyroi mojioBuHu XX cTOJTTS: aBroped. auc. ... kaHa. ¢inon. Hayk : 10.01.04 /

0. B. Kamyxxuna; Tap. Hat. yH-T iM. B. I. Bepraacekoro. — Cimd., 2013. — 20 c. — ykp.
[IpoanamizoBaHO TBOPYICTE aMEpPUKAHCHKOTO THCbMeHHHKa @. Pora B KOHTEKCTI
aMEpPUKAHCHKOT €BPEICHKOT JliTeparypu Apyroi nonosuau XX cT. BuzHaueHo o0csr i kpurepil
MOHSATTSl aMEPUKAHCHKOT €BpelchKoi JiTeparypu. Po3misiHyTo mpoOnemy Biady)KeHHs B
aMepHKaHChKiH niTeparypi XX crT. Ta ii peasizalito y TBOpUOCTi €BPEHCHKUX MUChbMEHHHUKIB.
OxapakTepr30BaHO €THIUHY CHEU]iKy eBpeichKoi iTeparypu. BuznadeHno ponb Ta Mmicue
MapriHaJbHOTO Teposi B XynoxkHbOMY CBiTi @. Pora. BusBieHo crenudixy BUKOPHCTaHHS
KaHPY TAcTOpaii Ta aJbTepPHATHBHOI icTOpii B poborax mmcbMeHHHKaA. JlocmimkeHo
(heHOMEH «aMepHKaHChKOi MpiiD» y TBOPUOCTI aMEPUKAHCHKUX €BPEHCHKUX MUCHMEHHHUKIB
ta y TBopuocti ®@. Pora 30kpema. PosrisnyTo crienudiky aBropeskoro merony ®@. Pora, sika
TIOJIATA€e B TOMY, [0 B HHOTO HalliOHAIbHA (AMEPHKaHChKa) Ta eTHIYHA (€BpeHChKa) KyJIbTYpHI
MOJIeNTi BCTYTAKTh y AIAJIOT Ta 3HAXOAATh CBOE YHIKaIbHE IPOYUTAHHS.

JIiHrBOKOTHITHBHI 0COOJIMBOCTI Cy4acHUX OPUTAHCHKHUX i1€0JI0TeM Ta MOJITHIHUX

migoiorem y me:xkax konenty DEMOCRACY: aBroped. muc. ... KaH. GiIoi. HayK :

10.02.04 / T. A. Hixonaesa; Oxec. Hatl. yH-T iM. [. [. Meunukoga. — O., 2013. — 20 c. — ykp.
JlocimipkeHO  JITHTBOKOTHITHBHI  OCOOJIMBOCTI  Cy4acHMX OpHTaHCBKHX I1JICOJIOTEM Ta
HOMITHYHHUX MidororeM y Mexax JiHrBOKyiIbTypHOro KoHuenty DEMOCRACY. 3aificHeHo
kiacu(ikaIlito Ta aHai3 KIACHIHHUX, Mi(OIOTiI30BaHHX 1€0JIOTEM 1 HOMITHIHAX Mi(oorem,
BCTAHOBJICHO iXHI O3HAKW, BUSABICHO CIOCOOM MOBHOI MaHidecTamii y OpHUTaHCHKOMY
nomituuHoMy auckypei 3MI. Poskpuro cTpyKTypy yHIBEpCAIbHOTO, HAaI[lOHAJILHOTO
Ta KOJISKTMBHOTO IIapiB JIiHrBOKy/IbsTypHOTOo KoHIenty DEMOCRACY, BHOKpemieHO
17I€0JIOreMH Ta MOMITHYHI Mi(ooreMn y Mexax KO>KHOTO IIapy KOHIIENTY Ta 3’sICOBaHO iXHi
JTUCKYPCHBHO-MaHIMYJISTHBHI 0COOIMBOCTI.

TepminoJsioriuna gpa3eoJiorizailisi B aHIJIOMOBHHUX (PaxXoBUX TeKCTaX: aBToped. JTHC.

... Kauj. ¢ginoin. Hayk : 10.02.04 / O. A. lllunenko; Xapk. Hail. yH-T iM. B. H. Kapasina. —

X., 2013. — 20 c.: Tabiu. — yKp.
BuBueno sBuima tepminonoriyHoi paszeosorizarii. BusBieHo CTpyKTypHi, ceMaHTH4HI i
(hyHKIIOHATBHI XapaKTePUCTHKH TAaKOTO BHUIY TEPMIHOJOTIYHOI HOMiHAIIi B aHTIOMOBHHUX
(haxOBHX TEKCTAX 3 ACTPOHOMIi, EKOHOMIKH, JIIHTBICTUKHY Ta MAITHOOYTyBaHHs. BcTaHOBICHO
KaTeropiajabHi 03HAKU (pa3eoTePMIiHIB — OJUHHMIIb, SIKI BUCTYMAIOTh PE3yJIBTATOM IIPOIIECY
TEPMIHOJIOTIUHOT (ppa3eosorizallii — IPOBIIHUMH 3 SKHX € MOJUICKCEMHICTh Ta HasIBHICTh
y Taxoi oxmHMLI AediHilii Ta ceMaHTHYHO TpaHC()OpPMOBaHMX KOMIIOHEHTIB. Busnaueno,
1110 ITpoIlec TepMiHOIOTIYHOI (hpazeosorizarii (paxoBoi JEKCHUKH BiOYBa€ThCS y KOPEISLii 3
JUCTAHIIIOBAHHSM ii BHYTPIIIHBOI (POPMH Bif i1 IIITICHOTO (haXOBOTO 3MICTY.

JlinrgonmparmMaTuka miKTOrpaM Ta ixeorpaM B aHIVIOMOBHOMY Mac-MediliHOMY

aucKypci: aproped. auc. ... kaua. ¢imon. Hayk : 10.02.04 / JI. JI. Makapyk; JIbBiB. Hall.

yH-T im. [. ®panka. — J1., 2013. — 20 c.: puc. — ykp.
JlocnmipkeHo MIKTOrpaMH Ta ifieorpamu, mo (YHKIIOHYIOTh Y Cy4acHOMY aHIJIOMOBHOMY
ra3eTHOMY IHCKYpCi. 3ampoNOHOBAaHO THIIONOTII0 HeBepOadbHUX TpadidHUX 3aco0iB,
yMimieHo knacudikamii mikrorpam ta izeorpam. CTBepIKeHoO, 110 HeBepOaIbHI KOMYHIKaTHBHI
KOMITOHEHTH, Ha BIJIMiHY BiJl BepOaJbHUX, MAIOTh CHJIbHIIINI MaHIMyISTUBHAN TTOTEHINA.
3’sicoBaHO, 110 MapajiHrBajIbHI Ta BepOaIbHI OIMHMII MAIOTh Pi3HI IJIAHU BUPAXKEHHSI, IPOTE
OJTHAKOBHH TUIaH 3MICTy. BUSIBIICHO OCHOBHI CTPYKTYpHO-(YHKIIIOHATIBHI KpUTEPIi MIKTOrpam
Ta igeorpam SK CKJIQJOBHX €JIEMEHTIB Mac-MeliifHoro amckypcey. OxapaKTepH30BaHO
mapagurMaTHYHI BiTHOMIEHHS MIKTOTPaM Ta iIeoTpam.
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AHIJIOMOBHA TIpo30Ba Oaiika: mNparMacTHJIICTHYHUHA 1 JIIHTBOKOTHITHBHMI

acmekTH: aBToped. quc. ... kKaua. ¢iton. Hayk : 10.02.04 / O. M. I'onuapyk; XepcoH.

JiepK. yH-T. — XepcoH, 2012. — 20 c. — ykp.
Brepme JIOCIIKEHO B3a€MOJIIIO JIIHIBOKOTHITHBHUX, JHTBOMIParMaTHIHUX,
JHTBOCTHJIICTUYHHX 1 CHHEPTeTUYHHAX (PAKTOPIB AMCKYPCY aHTIIOMOBHOI MPO30BOI OANKH.
Briepmie Ha mMarepiaii aHITIOMOBHOI TTPO30BOi OaiiK¥ OMMCAaHO MEXaHi3M CTBOPEHHS 00pa3y-
CHMBOJIy B KOTHITHBHOMY acleKTi. BH3Ha4eHO CTPYKTypy aBTOPCHKOTO CATUPHYHOTO KOXY
AHTJIOMOBHOI ITPO30BOi Oaiiku. BusiBneHo xapakrep (yHKIIIOHyBaHHS KOAY iHAKOMOBJICHHS,
a TaKOX MOBJICHHEBI CTpaTerii TUCKypCy aHIJIOMOBHOT IIPO30BOT Oaliku, po3podieHo ¢ppeiimu
il TEKCTOBUX KOHIENTIB. PO3KpUTO MeXaHi3M caMoopraHizaiii cMUCITy Oaiiku, SIKH TTOJIsIrae
B MOJIAPHU3ALIl TEKCTY 1 MATEKCTY, sKa BUPaKCHA y MPOTUCTABICHHI CMHCIIB, YTBOPEHUX
aKTyaJIbHAM YJICHYBaHHSIM TEKCTY, 1 CMHCIIB, 1[0 YTBOPIOIOTbCS Haa(pa3oBOIO €HICTIO.
Ha npomy cunepreTnyHOMy e(ekTi 0a3yloThesl CAaTUPUYHI KOIM Ta KOIM iHAKOMOBJICHHS, a
TaKOX MOBIICHHEBI CTpaTerii TUCKypCy Oaliku.

JlinrBanbHa peanizanis konuenty IIEPCOHAJK y pomanax Maprina Awmica:

aBroped. auc. ... kaua. ¢inon. Hayk : 10.02.04 / O. IO. I'ypans; MOHMC Vkpainuy,

UepHis. Ham. yH-T iM. 0. ®enproBuya. — YepHnisi, 2012. — 19 c. — ykp.
BuBueHo mporec MHTBaIBHOI peaizamii KOHIENTY «IepCOHaX» Y pOMaHaX OPUTaHCHKOTO
MHChbMEHHHUKA-TIocTMOepHicTa M. Amica. KoHIenT «1mepcoHax» TpaKTy€eThes SIK YUTalbKa
MEHTaJIbHA MOJICIIb, 0 MOCTAE BHACIIIOK B3a€MO/Iil KOTHITUBHOI 0a3u yuTada Ta TEKCTY
Xy/IOXKHBOTO TBOpY. Bi3syamizaiis CTPYKTYpH KOHLENTY «IIEPCOHaX» 1 KOMOIHATOpHKa
HOro KOMITOHEHTIB 3JiiicHeHa 4epe3 00pa3u-cXeMu (TeIlTaJbTH) BMICTHIIMIIE, YaCTHHA-
1isie, 3B’5130K, BEPTUKAIIb, NIISIX. Teopis cxeM aHallizye TUHAMIKy pO3TrOpTaHHS TEKCTOBUX
pearizauiidi Oro KOHIENTY B poMaHax M. Amica i YMOXIMBIIOE IX Kiacu]ikariro.
Meradopruuna npodimizamisi CXeM-CKIaJHHKIB KOHLENTY «IIEPCOHAX» PO3KPHUBAE iX
cnenudixy. OcoOIMBOCTI TEKCTOBOTO PO3rOPTAHHS KOHIIENITY «IEPCOHAX» JI03BOJISIOTH
BUOKPEMUTH IIpUTAMaHHi #HOMY O3HaKM JAe(pparMEeHTOBAaHOCTI, JCLEHTPOBAHOCTI,
aMOiBaJICHTHOCTI ¥ I1HTpOBepTHOCTI. HasBHICTh CXEM-aBTOXTOHIB IIOCTMOACPHICTCHKOTO
JHCKYPCY Y CTPYKTYPi KOHLIETITY «IIePCOHAX 3yMOBIIFO€ HOTO TPAKTYBaHHS SIK BiTOOpaKeHHS
cy0’exTa moCcTMOepHOTO cycminbeTBa. KomOiHatis Ta 6anaHC YMHHHUKIB CIIOCO0Y YATAITBKOT
PEKOHCTPYKIII, TEKCTOBOIO pO3TOPTAHHS, KOHLENTYaJbHOIO HAIIOBHEHHS BH3HAYaIOTh
MMOCTMOJICPHICTCHKY CYTh KOXKHOI TEKCTOBOI peatizailii KOHIEITY «IIEPCOHAX» y pOMaHax
M. Awmica.

KymynsaTuBuuii o0pa3 Xyl10:KHBOI0 TEKCTy: KOTHITUBHUH Ta (pyHKUiOHAJILHUI
acrnekTH (Ha martepiaji aHIIIoMOBHOI JiTeparypu KiHus XX — moyarky XXI crt.):
aBToped. auc. ... kauj. ¢inon. Hayk : 10.02.04 / O. f. KonecnikoBa; MOHMC VYkpainu,
Opec. Hail. yH-T im. 1. I. Meunukosa. — O., 2012, — 19 c. — ykp.
3anporoHOBaHO THUIIOJIOTIIO KyMYISTHBHUX 00pasiB, BHSIBICHO iX OCHOBHI (yHKIII B
XyAOKHIA CHCTeMi TEKCTy Ta (OpPMYBaHHI KIHIICBOTO BHBIJHOTO TEIITAIETHOTO 00pasy
TekcTy — oro Kormenty. [IpoaramnizoBaHO CXOMKEHHS/PO3XOKEHHS KOHIICTITIB-TEIITAIBTIB
on line, SKi CTBOPIOIOTHCA B IPOIECi PO3BUTKY TEKCTy Ta (HOPMYBaHHS KyMYISATHBHOTO
00pasy, 3 omHOTO OOKY, 1 (hiHATBHOTO TEIITAIBT-KOHIICNITY TEKCTY — 3 iHIIOro. BucBiTineHo
BIUTMB Cy0 €KTHBHUX (PAKTOpPIB Ha CTPYKTYpAIil0 KOHIENTIB-TeIITANbTIB, IO POOHUTH iX
CYyTO IHAMBIAYaJIbHUMHU 1 HEMOBTOPHHUMHM, Ta BOIHOYAC HArOJIOIICHO HA HEOOXIAHOCTI
BUBCJICHHS TCHEPAi30BaHOI iel/MECHKa B IIIBHOTEKCTOBOMY KOHIICHTI/00pasi, SAKuil y
O1TBIIOCTI BUMAJIKIB 3AJTUIIIAETHCS HE MaTepiali3oBaHNUM, a HOro BepOastizarlis 3aJIe)KUTh Bi
KOMYHIKaTHBHUX HaMipiB/OTpeO peluIlieHTa-4yurada.

Etnopeasii B aBcTpaMilicbKHX IOCTHYHHMX TEKCTAX: JIHIBOKYJIbTYPHHH i
JIHIBOKOTHITUBHUH acmekTu: aBroped. auc. ... kaHn. ¢imon. Hayk : 10.02.04 /
I. O. Mansipenko; XepcoH. nepx. yH-T. — XepcoH, 2012. — 20 c. — ykp.

Po3KpHUTO €THOKYIBTYpHY crenudiky aBcTpamiiChbKOTO MOETHYHOTO MPOCTOPY IIIIXOM
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BUSIBJICHHSI CITOCOOIB OCMMCIICHHS €THOpealliii Ta MOBJEHHEBUX 3aco0iB IX akTyasizamii
y BIPIIOBAaHMX TEKCTax 3 MO3MIIH IHTErPOBAaHOTO MIJAXOMY, MO BKJIIOYAE CEMAHTHKO-
KOTHITHBHUHM, KOHIENTYaJlbHUI, apXeTUITHUA aHami3 Ta MeTox iH(epeHIiHOTO
aHaNli3y CEMAHTHKMA TIOETHYHOTO TEKCTY. Il0eTHKO-KOTHITUBHHMA aHalli3 CEeMaHTHKH
MOCTUYHUX TEKCTIB YMOXJINBUB PEKOHCTPYKINIO KOHIENTYalbHUX CXeM (MeTa(pOpHIHHX,
METOHIMIYHHUX), IO TOKJIaJeHI B OCHOBY (OPMYBAaHHS PI3HUX THUMIB ETHOKYIBTYPHHUX
CJIOBECHO-TIOETUYHUX 00pa3iB, Ta BUSBICHHS JIIHTBOKOTHITUBHUX MEXaHI3MiB ()OpMYBaHHs
PI3HOBUIIIB ETHOKYJIBTYPHHUX CJIOBECHHUX 00paziB. OCOONMBICTIO METOIUKH aHalizy
errokonnentis BUSH i BOOMERANG € BBemeHHs apxeTunHoro Imiapy. JloBemncHo,
IO apXETHITHI W CTEPEOTUIHI ETHOKYJIBTYpPHI CIIOBECHO-IIOCTHYHI 00pa3u BTUIIOIOTH
eTHocrelMDivyHI ysSBIECHHS NPO €THOpeallii, HATOMICTh HOBI 00pa3u MICTSTh JIOJAaTKOBI Ta
MIPUXOBaHI CMUCIIM NIPO peaiii OyTTs aBcTpaliiicbkoro eTHocy. JIIHrBOKOTHITUBHUHN aHasi3
B32€MO/Iil KOHCTUTYEHTIB KOPEJSITHBHOTO JOMEHY 3 pe(epeHTHOIO c(heporo 3acBiuye, 1o
cepen peepeHTHUX JOMEHIB, 110 MIPOEKTYIOThCS Ha KopesituBHuN toMeH BOOMERANG,
nmoMiHyroTs eMoTHBHI KoHIlenTH Ha KitalT LOVK, K MOTIONS Tta koHIenTH, 1o Hajiexarb
1o xounenrrocdepu Jrommaa: AUSTRALIAN, BELOVED.

JlinrBokorniTuBHi i comiopyHkumioHanbHi mapamMeTpu iHHOBamiii aHIIiiicbKOT

MOBH cepHu MeTUIIUHU Ta OXOPOHH 3A0POB’sl: aBTOpEd. AWC. ... KaHI. (HUTOI. HAYK :

10.02.04 / B. B. Cokounos; JIbBiB. Hatl. yH-T iMm. [. @panka. — JI., 2012. — 20 c. — ykp.
[TpoBeneHO KOMIUIEKCHE AOCIHIIKSHHS JDKEpes 1 MEXaHi3MiB MOMOBHEHHS CJIOBHHKOBOTO
CKJIaJly aHIIIICbKOI MOBH Y cepi MEIUIIMHK i OXOPOHHM 3710poB’si. Briepiie BUKopucTaHo
KOMO1HAIIIFO JTIHFBOKOTHITHBHOTO Ta COIIO(YHKIIIOHATFHOTO METOOIOTIYHHX TT1IXO/IB JIJIs
BUSIBJICHHS KJIFOYOBHUX MEITUYHO-MapPKOBAaHUX KOHILICITYATbHUX OJMHHIIb, SIKi BiIOOpaxarTh
3MiHM y cepi MEAMIIMHU i OXOpOHH 370poB’si. Brepine mapameTpn3oBaHO 3B’S30K MiX
HOBOTBOpPAaMH aHINIIACHEKOT MOBH y cdepi MEAULUHM W OXOPOHH 310POB’s, HpoLecaMu
NICUXOMEHTAJILHOT OpraHi3alii MeIMYHOT0 TOCBI Ty Ta KOHLETITYaIbHO CBOJFOLII€F0 MEJHIHOT
KapTHHH CBITY aHTIIOMOBHHX CITUTBHOT. BU3Ha4eHO MexaHi3MH [ii cOmio(pyHKIIIOHATHHUX
MT03aMOBHIX YMHHUKIB, SIKi 3yMOBIIOIOTH SIKICHI Ta KiJTbKICHI IHHOBAIIi¥{HI IPOIIECH CyJacHOT
AHTIIIHCHKOT MOBH y JOCTiKyBaHii cdepi. KomruiekcHo inenTnikoBaHo Ta KBami(ikoBaHO
HAIpsSIMKH | allTOPUTMH JISPUBALIITHUX MTPOIIECIB y JIEKCUIIl Ta hpazeosiorii MenuuHoi chep,
BU3HAYEHO JIIHIBOKOTHITUBHI napameTpu (opMyBaHHS HOBHMX CIIOBOTBIPHHMX Mojeneil i
JICpUBAIIIIHUX €IEMEHTIB Yy MOBHOMY MEINYHOMY JICHO3UTAPII.

IMnepaTuBHI CHHTAKCHYHI KOHCTPYKIiI B AHIVIOMOBHOMY NMOETHYHOMY JHCKYpCi:

KOTHITUBHO-IPATMATHYHUH acneKT: aBToped. auc. ... kKau. ¢ingon. nayk : 10.02.04 /

0. B. 3a6onorceka; MOHMC VYkpainu, XepcoH. epx. yH-T. — XepcoH, 2012. — ykp.
Virepie BBeICHO B HAYKOBHUIT 00IT MOHATTS «iMIICPATHBHUH IIOCTHIHHMIT TUCKYPC. Y TOTHEHO
3 MO3ULINA KOHCTPYKLIMHOT I'paMaTHKU TOHATTS «IMIIEpaTHBHA KOHCTPYKLis». BusHaueHO
TEKCTOTBIpHI Ta AWCKYypCUBHI (yHKI{ IMIEpaTHBHAX KOHCTPYKINH. 3’sSCOBaHO PO
IMIIEpAaTHBHUX KOHCTPYKIIil Y TBOPEHHI TEKCTOBHUX CBITiB K aJbTEPHATUBHUX IMPOEKITiit
CTaHIB peyell akTyalbHOTO CBiTY. BH3Ha4ueHO KOMYHIKaTHBHO-TIPArMaTHYHI BJIACTHBOCTI
IMIIEPaTHBHUX KOHCTPYKIIIH Y MOETUYHOMY TUCKYPCI.
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