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HEPEIMOBA

JHep’siTe BumaHHs 30ipHUKA HAYKOBHX Ipalb «AHIJIICTUKA Ta aMEPUKaHiICTHKa
TPaJUIIHHO CKIAIA€THCSI 3 YOTUPHOX PO3JILIIB.

VY nepuiomy po3aiii «AKTyalbHI IPOOJIEMH JIHIBICTUKIWY, Y TIOPIBHSHHI 3 TOTIe-
penHIMU BUAAHHAMH 301pHMKA, MOYKHA TIOMITHTH 3pOCTAaHHS IHTEpPECY aBTOPIB 10 MPO-
0JIeMH KOTHITHBHOI JIHTBICTHKH. 3HAUHY OUTBIIICTH POOIT MPUCBSIYCHO BUSBIICHHIO
0COOIMBOCTEN KapTHHHU CBITY HOCIIB aHTIIHChKOI MOBU. Maie BCi iHIII CTaTTi IBOTO
po3ainy 00’ €THAHO CIUIBHOIO TEMOIO: TOCTIKEHHS! MOBHHX OJWHHID Pi3HOTO PiBHS Y
JMCKYPCUBHOMY ACTICKTI.

IHHOBAIIHHI TEXHOJIOTIT Y BUKJIaJJaHHI aHIJIIHCHhKOT MOBH Ta MPOOJIEMHU KPOCKYJIb-
TYPHOT IICUXOJIOTIT MPH BUBYEHHI iHO3eMHOT MOBH — OCHOBHI TeMH MyOJTiKaIliii po3 iy
«MeToanka BUKIJIQIaHHA aHTIIHCHEKOT MOBI.

Po3nin «IIpobnemu nepekiazo3HaBCTBAy BKIIOYAE CTATTi, B SIKUX PO3MJIHYTO SIK
3arajbHi NUTAHHS aJIeKBATHOCTI Ta €KBIBaJEHTHOCTI y Teopil Ta MpakTHLi IepeKsa-
Iy, TaK i OKpemi mpobJaeMu NepeKiaay JSKCHUHUX Ta TPaMaTHYHUX OAMHUIb, JIEKCEM-
peautiii 3 aHTJICbKOT Ha YKpalHChKY Ta pOCIHCHKY MOBH.

Hapemrti mitepatypo3HaBdi cTaTTi po3MIleHO y crenianbHoMy po3aiii «IIpodie-
MU JIITepaTypo3HaBCTBa». SIK i B MOMEPETHROMY PO3MiIi, TYT MOXHA ITO3HAHOMHUTH-
cs1 3 po0OTaMH TEOPETHUYHOI'0 XapaKkTepy, OB’ I3aHUMHU, TOJIOBHUM YHHOM, 3 TEOPI€I0
MOCTMOAEPHICTCHKOTO XYA0KHBOT'O TBOPY, 13 AOCIIIKEHHSAMH O1bII KOHKPETHUX ITH-
TaHb XyA0KHBOI IPAKTUKH OPUTAHCHKUX, AMEPUKAHCHKUX Ta KaHAICHKUX MHCbMEHHU-
kiB. OCOOJIUBO CIIij MIIKPECIUTH TOW (haKT, 1110, SIK 1 B MONEPEIHI POKH, OaraTo MicIs
B IILOMY PO3LTi 3aliMar0Th JOCIIKEHHS T0e311 aHTJIOMOBHUX KpaiH, 110, Ha HAIII I10-
TJISIT, € OJTHIEIO 3 TIepeBar I0ro 30ipHAKa.

CrioiBaeMocsi, 10 3aITPONOHOBaHE BHJIAHHS OyJie CIIPUSATH B3aeMOOOMiHY iH(Op-
Malli€lo Ta igesMu y cepi BUBUCHHS aHTJIIHCHKOI MOBH Ta JIiTEpaTypu.

Leit Bumyck 30ipHHKa Mpalb (iI0I0TiB-aHTIICTIB MPUCBIYCHUH S0-piudro 3acHy-
BaHHsI Kadeapu aHrIiiChKOi MOBH y JIHIIPONETPOBCHKOMY HalliOHAJIBHOMY YHIBEpCH-
TETI, Ha OCHOBI 5IKOT 0YyJ10 CTBOpEHO Kadeapy aHrmiicbkoi ¢inosorii y 1972 pori.

Peokonezin
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AKTYAJIBHI IPOBJIEMMU JIIHI' BICTUKHA

VYAK 811.111°37
O. C. AnanneBa

byrosuncoxuti oepoicasnutl inancoso-eKOHOMIUHUL YHIGEpCUmMem

CTPYKTYPA KOHLEINTY «<HEBU3HAYEHA KIJIBKICTb»
B AHIJIIMCBKINA MOBI

Po3riasitHyTo KOHIENT «HeBH3HAYEHA KUIBKICTH», MOJAHO CTPYKTYPY 3a3HA4YeHOIO
KOHIENTY 32 JOIOMOrol0 KOHIENTYAJILHOI0 aHANI3Y, I0Ka3aHO crienu(piky iforo ¢pyHkmi-
OHYBaHHSI Ta HLISAXM Horo cemanTu3auii. BusHayeno pakropu, 1o BIUINBAIOTh HA (PYHK-
nioHyBaHHS KBaHTH(IKATOPiB HEBU3HAYEHOCTi Ta HA 3MiHY IX CeMAHTHYHOI CTPYKTYPH.

Knouogi crosa: XoHIENT, HEO3HAYCHA KIJTbKICTh, IOHATTS, KBaHTH(DIKATOP.

PaccMoTpeH KOHLENT «HeONpeaeJeHHOE KOJIHYeCTBO», NMPEACTABJIECHA CTPYKTypa
JAHHOT0 KOHLIENTA ¢ IMOMOIIbI0 KOHIENTYaJbHOI0 aHAIN3A, NMOKa3aHa cnenuduka ero
¢dyHkunoHupoBaHus U NyTH ero ceManTuzanuu. Onpegenens! GpakTopbl, BAUSIONIKE HA
¢ynkuuonuposanue KBaHTU(PUKATOPOB HEONPEEJIEHHOCTH H HA M3MEHEHHe UX CeMaHTH-
YeCKOM CTPYKTYPBI.

Kniouesvie crosa: KOHLENT, HEONPEIEIEHHOE KOJIUYECTBO, IOHITHE, KBAHTU(PUKATOP.

The present article is focused on the concept «vague quantity», the structure of which
is modeled with the help of the conceptual analysis; the peculiarities of its functioning are
underlined; the factors influencing vagueness quantifiers’ functioning and shifts in their
semantic structure are outlined.

Key words: concept, vagueness quantity, notion, quantifier.

BuBuenns npouecy kBaHTH(iKawLii y MoBi nmovanocsi 3 poOiT bapgsica ta Kynepa
(1981), Xirricorama ta Mes (1981), Kinana ta Crasi (1986). [Ipogosxkuium qociiaKeH-
HSl LHOTO MPOLECy 3a HaJOaHHIMHU MONEpeTHUKIB Taki BueHi, sik [k, Yennen (1990),
K. bax (2000), JI. Metrsrocon (2001), M. Kym I'manz6epr (2004), H. Apytronosa (2005),
B. JleBunpkwuit (2004), b. Tomosua (2005), JI. I'pmxak (2008) ta inmi. CydacHa JIiHT-
BiCTHKa 3/IIICHIOE HAYKOBI TOCIIPKEHHS, BAKOPUCTOBYIOYH 3HAHHS Ta JOCATHEHHS 1H-
mux Hayk. Tak, Ha MepeTHHI MCUXOIIHTBICTUKH, JIIHIBOKYJIBTYPOJIOTi], JIIHIBICTUYHOT
¢inocodii Ta goriku chopmyBanacs KOTHITONOTIS, sIKa aKTUBHO BUKOPUCTOBYE TIOHST-
T4 i BiANOBiHMI TepMiH «KoHIENT». MOro mo-pisHOMY pO3yMilOTh Y HayKOBHX Tay-
34X, IO BKa3y€ Ha WOTO CKIIAJHY Ta CyIepewInBY NPUPOIY Ta HAYKOBE BU3HAYCHHS.
Jlo mporo yacy He 0yJI0 MpoBeeHO KOHIIETITYIbHOTO aHami3y Ta He 0yJio o0y moBaHO
KOHIIEITYaJIbHOT CHCTEMH KBaHTH(]IKaTOPiB HEBH3HAUEHOCTI aHTJIIIICHKOI MOBH.

MeToro [aHOi CTAaTTi € CUCTEMHE MOCITIIKEHHS KOHLENTY «HEBH3HAYCHA KiJlb-
KiCTB», 00 BUSBUTH 0COOJIMBOCTI HOTO BUpa)KEHHS B aHTIIIHCHKiil MOBI Ta BHOKPEMHU-
TH KOMIIOHEHTH JIEKCUYHOTO 3HAUEHHS JOCIII/PKYBaHOTO KOHIICITY.

Hame mocmimkenHst 0a3yeTbes HAa PEKOHCTPYKINT KOHIENTY «HEBH3HAUEHA KiJTb-
KICTB» B aHTJIHCBHKIN MOBI, MPEACTABICHOI KBaHTU(IKATOpaMU HEBU3HAUCHOCTI «few»

© O. C. Ananbena, 2012
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Ta «many». s JocsrHeHHs 3a3HaYeH0T METH MMPOBEACHO JOCIiIKEHHS 3 BUKOPUCTAH-
HSIM KOHIICTITYJILHOTO, TOPIBHSUILHOTO, NeiHIIIHHOTO Ta QyHKIIIOHATLHOTO METO/IB.

AKTYaJIbHICTB JTOCTIPKEHHS TOJIATAaE y TMPOBEACHHI MOPIBHAIBHOTO aHAIII3Y KOH-
IIETNTy «HEBU3HAYCHA KUTBKICTEY aHTIIHCHKOT MOBH.

OO0’€KTOM JIOCHIDKEHHSI € CHUCTeMa 3acO0iB BHPaKEHHS KOHIIENITY «HEBHU3HA-
YeHa KUIBKICTb» B aHIJIiicbkii MoBi. Ilpenmer aHamizy — JIEKCHKO-CEMaHTHYHI Ta
(GyHKLIOHATBHO-CEMAaHTHYHI 3B’ I3KH KBAaHTU(PKATOPIB y CUCTEMi MOBH.

VY MOBO3HaBUYHMX po0OOTax YaCTO BUKOPUCTOBYETHCS TEPMiH «KOHIIETTY», aje BiH
HE 3aBXKIH YiTKO TIIyMauuThCs, a00 MK KOHIIENITOM Ta MOHSATTSM CTAaBUTHCS 3HAK
pIBHOCTI.

Ha nymky XK. KpacHob6aeBoi-HopHoi, KOHIIENT OJU3BKUI 32 3HAYEHHSIM J0 T10-
HATTSI, TOMY 110 BBaKA€THCH MMiJICYMKOM / CXOJUHKOKO Mi3HAHHS CBITY, MOOUIIBHIM
Ta MIHJIMBHM, MOe BiOMBaTHCS B MOBHIiH (opMi, a MOKe 3 SIBISTUCS B HEBEp-
OasbHIHM Qopmi abo 3anuIIaATUCS B 11ealbHil cdepi J0ACHKOT0 ICHYBaHHS — CBiJI0-
mocTi [1, ¢. 69].

KoHmenT Takok BU3HAYA€THCS K MOHSITTS HaiBHE, ITOBCIKICHHE, 3BUYaiiHe. BHa-
CJTIJTOK IIOTO KOHIIENTH He TITbKA MHUCIISTHCS, alle i epeKUBAIOTHCS, TOMY 1[0 BOHH €
OCHOBHUMH €JIEMEHTAMH MEHTAJIBHOTO CBITY JIFOJJMHH. 32 BU3Ha4eHHsM A. [ purop’esa,
«KOHIIETIT» € CHHOHIMOM TE€pPMiHa «CMHUCID», Y TOH Yac K «3HAUYCHHS» CHHOHIMIYHE
TEepMiHy «00’eM TOHATTS» [2, C. 65].

Sk 3a3nauae B. KOHOHEHKO, MOHATTS — 1€ IyMKa, 10 BiJIOMBA€ B y3arajbHCHI
dbopmi IpeaAMETH U SBHINA TIHCHOCTI, 3B’ I3KW MK HIUMH 3a IOTIOMOTO0 (ikcarrii 3a-
TAIBHUX 1 crienn()ivHIX 03HAK, TKUMHU BUCTYIIAIOTH BIACTUBOCTI MPEAMETIB 1 SIBUII Ta
BiJTHOIIICHHSI M)XK HUMH. [ [OHSATTS HANEKUTH J0 IHTEIEKTYaIbHOI, PO3YMOBOI isIIbHOC-
Ti JIIOJMHHU, JUIS SIKOI XapaKTepHE y3araJbHEHE U OMOoCepeIKOBaHEe BIIOUTTS NiHCHOCTI
3a JIONOMOTO0 aHaJi3y, CHHTE3Y, y3arajabHeHHs. KoHIenT BKiouae B cede eMollii, Biji-
Y9yTTsI, 00pa3u, CAMBOJIH. TaKUM YMHOM, TIOHSTTSI HAJICKHUTH JI0 HAYKOBOI KApTUHH CBi-
Ty, a KOHIIETIT € OCHOBHOIO OJIMHUIICIO HATBHOT KapTHHHU CBITY [3, c. 114].

3a IOMOMOT 010 KOHIIENTIB, X peai3arlii B MOBHiH CBiJOMOCTi HOCiiB BUBHAIOTh Ha-
[[IOHAJIbHY CBOEPIIHICTh, MEHTAIBHICTh, OCOOIMBOCTI CBiTOOa4eHHs Hapoay. KoHier-
TH QIKCYIOTh crieln(iKy pO3BUTKY Ta KyJIbTYPU KOKHOT'O OKPEMOTO HapOIy, OCKITBKH
BCsI PI3HOMAHITHICTh Ta 0araTOrpaHHICTh SIBUII HABKOJIUIIIHBOT IHCHOCTI MIPE/ICTaBIIC-
Ha B MOBI, 3aKJIaJICHa JIJIsI nepeaBaHHs HaCTyITHAM MOKOJIIHHSIM.

Konnent moxe ikcysaru, OKle PO3YMOBHX JaHHX, eMol1ii, mepexnBanHs, 00pa-
3H, CHMBOJIH, 110 CTBOPIOE B HAIIIii CBiIOMOCTI 00’ €eMHE YABJICHHS TIPO TIEBHE SBHIIE
nificHocTi. OTKe, KOHIENT 00’ eHy€e iH(OpMAIlil0 PO BCi O3HAKH pealtii, Ha BiAMIiHY
BiJl MOHATTSL, SIKE BKJIIOYAE CYKYITHICTh OCHOBHHUX 1CTOPHYHHUX O3HAK.

HaBxonmuiHii CBIT JTIOIUHA CIPUIMAE SK CUCTEMY XapaKTEPHCTHK Ta acolliallii,
3a JIOMIOMOT 010 SIKHX (DIKCYIOTBCS Ta IIEPEJAI0ThCs YSBICHHS PO SBUIIA JTIHCHOCTI, 1110
MMo3HavYaroThCs cinoBamu pizHuX THMmiB. O. C. KyOpskoBa BHIiise HacaMmIepes clioBa-
ineHTrdikaTopy, MmO IOTOMAararTh JIOJUHI OMHCYBAaTH Ta PO3YMITH HABKOJIHIITHIN
CBIT, Ta JIEKCEMHU APYTOro piBHA aOCTpakuii Ha MO3HAYEHHS KOJIbOPY, PO3MIpY, SIKOCTI,
CIIBBIJTHECEHOCTI MMapaMeTpiB, KUIBKOCTI, OI[IHKH, opieHTarlii [4, c. 129].

Cepen HazBauux O. C. KyOpskoBOW KOHIICNTIB YM HE HAHOUIBIIOW a0CTpaKili-
€10 BUPI3HAIOTHCS KBAHTUTATUBHI Ha3BH. KUIbKICTh MOXKE MMO3HAYUTHUCS 1 KOHKPETHOIO
YHUCIIOBOIO HAa3BOIO, 1 ONMMMCOBIUMH KOHCTPYKIISIMH, III0 MalOTh HEBU3HAYEHE 3HAUCHHS:
BiJl «Mayio» 10 «0araroy», B aHTJIHCHKIA MOBI Binl «few» mo «manyy. Lli KoHCTpYKIIil
BUKOPHCTOBYIOTHCS SIK ITPH HEMOKJIMBOCTI MOBIISI TOYHO BU3HAYUTH KUJIbKICTh YOTOCH,
TakK i A7 BKa3iBKU Ha CTaBJICHHS IO BUCIIOBICHOTO. Y TaKHX BHIAIKaxX JIIOJMHA Mepe-
Jla€ KUTBKICTh Yepe3 3iCTaBICHHS 3 IHIIMMHU NpeAMEeTaMu, 100 MaTH MOXKJIMBICTh Opi-
€HTYBaTHUCS B KUJIbKICHOMY BHSIBI TMIEBHOTO IIpenMeTa 4u sBuiia. s mopiBHSIHHSA BU-
KOPHCTOBYIOThCS 3araJbHOBIIOMI MTPEIMETH, IO 3aBKIN 3HAXOAATHCS nopyd. Harpu-
KJ1a/1, TAKAM MIpHJIaMH CTalfOTh YAaCTHHHM JIFOJICHKOTO TiJla, 3arajbHOOCTYIIHI Ta JETKO
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ysBIFOBaH1 peatii (arm, nail, handful, hair; drop, tears; days of the week, stars; mud,
dirt, litter etc.).

HeBusnauena KinbKiCTh mepeadavae MeBHY Tpajaliio, sika Mae JBa MPOTHUIICKHI
BHSIBH: «very few» — «very many». KoHIlenT «HeBH3HAUEHA KUTBKICTBY», SIK 1 KOXEH
KOHIICMT, € 0araToacreKTHUM, TOMY BiH MOXe OyTH TPE/ICTaBICHUM Pi3HUMH CJIOBa-
MU, K1 CKIIaIar0Th KoHIenTyansHe roue: «little, handful, drop, not enough, somewhat,
a trifle, just a bit, a wee bit» Ta «much, enough, in plenty, in abundance, to one’s heart’s
content, too much, too many, over, overmuch, a heap, innumerable, to the full, to the
brimy. Peaizalisi KOHIIENITY BKJIIOUYAE sIK BepOaJIbHUH, TaK 1 HeBepOaIbHMI JOCBI/l Ha-
POy, HAKOITMYEHHS 3HaHb Ta IIOMOBHEHHSI HOBUMHU KOMITOHEHTaMH. TOMY B MOBI BHPO-
Owiics ¥ Ha3BM MPOMDKHUX BUMIipiB HEBU3HAUYEHOT KITBKOCTI, ajie Haii0OinbIne 3aco0iB
BHUPaXEHHS MAaIOTh Hal3arajibHIII MOHATTS — «few» Ta «manyy, 1[0 MOXKYTh MOTJIHMHA-
TH IPOMDXKHI BuUMipH («some, several, here and there, now and then, handful, too little,
a bit, hardly, scarcely, not much, some few, a little, a pinch, a nip, somewhat, a trifle»
«plenty, a great (good) deal, a lot, lots of, not a few, a number, a great (a good) many,
infinite, immense, extreme, immeasurable, to one’s heart content, to repletion, to the top
of one’s bent, enough, in plenty, in abundance, too much, too many, to teem, maximum,
at most, highest quantity, multitude»). Anasniz MOBHUX ()aKTiB 1OKa3ye, 1110 3aCO0H pea-
JTi3alii KOHIENTY HEeBU3HAYCHOI KIIBKOCTI B aHIIIIWCHKIM MOBI € PI3HOMaHITHUMU Ta 0a-
raTuMu. JlyMKy MOBO3HABIIIB 3QJIUIIAIOTHCS HEOAHO3HAYHUMU 111010 31CTaBJICHHS MTPO-
MDKHHUX PIBHIB 13 KOHKPETHUMH 4MCIOBUMH psiiamu. Tak, Hanpuknan, T. FO. 3arpssz-
KiHa [6, c. 108], BBaXkae, 10 CITiBBiTHECEHICTh BUMIipPiB HEBU3HAYEHOI KiJTBKOCTI 3 KOH-
KPETHUM YHCIIOM JIOCUTH pesaTUBHA. [IJ11 HEBU3HAUCHO MaJIOl KUTBKOCTI HE iICHYE BEpX-
HBOI M€K, TaK caMo SIK 1 JJIs1 HEBU3HAUYEHO BEJIUKOI — HIDKHBOI. Y OLIBIIOCTI BUIAIKIB
BOHM BH3HAUYAIOTHCS 3AJICXKHO BiJ CHTYaIlii (KOHTEKCTY).

Ha nymky I'. M. 1o6poibosxi, camMe Ha piBHI 3iCTaBICHHS YHCTIBHUKA ONE Ta YKC-
JiBHUKIB two, three, seven, ten, a hundred, a thousand BizOyBaeTbCs MPOTUCTABICHHS
TTOJISIPHUX TIOHATH «OaraTo» — «Majoy» [7, c. 189].

3a Bm3HaueHHsM A. €. Cympina [8, c. 24], HWKHA MeXa CIiBBIIHECCHHS CIIB
«many» i «few» 3 UuCcIOBUM psIOM OJHAKOBA — Iie yrciio three. BuBogutu npoTrcras-
JICHHsI Ha PiBHI one a00 two He JIOTIYHO, OCKUIBKH B MOBHIN CBIJIOMOCTI one — Iie I1e
HE KUIBKICTh Y IIOBHOMY PO3yMIiHHI ITLOTO CJ10Ba. UMCITIBHUK tWO BUCTYIIA€ JIOCUTH BU-
3HAYCHOIO KIJIbKICTIO 1 MUCIIUThCS HMIBH/IIE K «pair of somethingy», a He sk «many» Ta
«fewy.

Crig 3a3Ha4WTH, TI0 BUIIJICHHS MEX OyJ/le HEOTHAKOBHUM Yy PI3HHMX BHIIAJKaX,
OCKIUJIBKM BUMIpaM MiAJIsraloTh HEOJHAKOBI 32 MPUPOJIOI0 Ta XapaKTepoM pedi. 3icTas-
JICHHSI Ta BUPXKCHHSI TIOHATh «many» Ta «few» B aHTJIChKiN MOBI peasi3yeThCcsl B KOH-
TEKCTI, KOJIM YiTKO BKa3y€ThCsl KOHKPETHHH MOBEIb T2 KOHKPETHA CUTYAIIisl.

3MICT MOHATTS HEBU3HAYCHOI KUTHKOCTI — I1e HeAudepeHIliiioBaHa, TOYHO HE BH-
3HAYeHA CYKYIHICTB, sIKa MOKE MaTH Pi3HUH CTYITIHb BUABY, 30KpeMa:

— Mala HeBW3HaueHa KiIbKicTh (no, few, little, any, some);

— BeJIMKA HEBM3HAYeHa KUTbKicTh (many, much, thousands, all);

— HaJ3BMUANHO BeJIMKA HEBU3HAYCHA KUTbKiCTh (crowd, ocean, multitude, a great
number of, a great deal of, power, peck);

— 1Hmi 3Ha4eHHd (over ten, a score or two).

Ha nvamy mymky, mana kimacudikariist He BOMpae Bei€el Tpajariii BUMipy HeBH3HAUE-
HOT KUTBKOCTI. SIKIIO pO3MEKYBATH HEBU3HAYCHO BEITUKY Ta JIy)KE BEJIUKY KiJIBbKICTh, TO
BIJUTIK CJIiI TOYMHATH 3 HEBH3HAuUEHOI Ayxe Manoi kinbkocti (few/little, somewhat, a
trifle, at least, in the least possible degree).

JocnipKyroun B)KUBaHHS KBaHTH(IKaTOPIB y aBTOPCHKOMY JIMCKYPCi, MOXKHA 3pPO-
OWTH BUCHOBOK, 1[0 JIaHI JICKCEMH MOXKYTh Peajli3oByBaTH KOMIIOHEHT «HEBHU3HAauYCHA
KUTBKICTBY» 3aJICKHO BiIl iX CIONydyBaHOCTI, THITY JTUCKYPCY Ta aBTOPCHKOI 1HTEHITII,
TOOTO caMe 3aB/IIKH KOMYHIKATUBHUM Ta KOHTEKCTYaJbHUM (aKTOpaMm.

6



ISBN 978-966-551-330-8. AnrticTika Ta aMepukaHicTuka. Bumyck 9. 2012

[Ipu Bepudikamii oTpuMaHuX pe3yibTaTiB y CTPYKTYpi IUCKYpCy, Ha TMOAaHUX
HIKYE TPUKIIAJIAX, JIOBEJCHO, 110 3aJIeKHO BiJl AUCTPHOYIIi, KBAaHTU(]IKATOPH HEBU-
3HAYEHOCTI «many» Ta «few» MOXKyTb peasi30ByBaTH KOMIIOHEHTH 3HAUYEHHS, 3aJI€KHO
BiJl KOMYyHIKaTHBHHX Ta KOHTEKCTYabHUX (pakTopiB. OKa3ioHATbHI KOMIIOHEHTH BU]Ii-
neHi Hamu B aBTopcbkoMy amckypei T. Jlpaitzepa («Cectpa Keppi») Ta auckypci k.
OcriH («"opaicTh Ta ynepeaKeHicTh»):

*  KiJIBKiCTh, OlJIbIIA 32 OIUHHUIIIO:

1. «There has been many a one, I fancy, overcome in the same way» [9].

2. «Many little wrinkles gathered between his eyes as he contemplated this, and
his brow moistened. He saw no solution of anything — not a loophole lefi» [10].

* NoMipHa KiJlbKicTh (OlIblIe 32 I’ATHAECHT):

1. «Upon my honour I never met with so many pleasant girls in my life, as I have
this evening, and there are several of them, you see, uncommonly pretty» [9].

2. «Besides, many things might happen between now and Monday» [10].

* BeJIMKa KijJIbKicTh (0i1b1Ie 32 €TO):

1. «Nor was it under many, many minutes that she could comprehend what she
heard; though not in general backward to credit what was for the advantage of her
Sfamily, or that came in the shape of a lover to any of them» [9].

2. «This seemed to renew the general interest in the closed door, and many gazed
in that direction» [10].

* KiabKicTi, OlIbIIA 32 OTUHHIIIO:

1. «They did want some help upstairs a few days ago» [10].

2. «Elizabeth thanked him from her heart, and then walked towards a table where
a few books were lying» [9].

* KigbKicTi, OlIbIIA Hi%kK M’ ATH:

1. «After observing a few times, the girl let her work at it aloney [10].

2. «There are few people whom I really love, and still fewer of whom I think welly
[9].

*  KiJIbKiCTb 0iblIe JecATH:

1. «Mrs. Hurstwood gave this bit of information considerable thought during the
next few hours, and even days» [10].

2. «There are few people in England, I suppose, who have more true enjoyment of
music than myself, or a better natural tastey [9].

OTXe, KOHIIEIT «HEBU3HAYCHA KUIBKICTB» — OJHH i3 KPUTEPIiB COPUUHATTSI Ta
OIMKCY MOBIIEM HABKOJHIIHBHOTO CBITY. BiH mepenae moBCsKICHHI, 3BHYAiiHI, HE MaTe-
MaTHYHI YSIBICHHS MPO YMCETBbHICTh MPEAMETIB UM sBUI. 1[i ySIBICHHS CKJIANUCS HA
OCHOBI )KHTTEBOTO JIOCBiJly HAPOAY, CIIOCTEPEKEHb 32 HABKOJIUIIHIM CBITOM 1 MOCTAa-
I0Th BOHH SIK TICBHE y3arajbHEHE 3HaHHsI IIPO JTiHCHICTb, Y IKOMY 3aKJIaJIeH]1 OpiEHTHPH
Ta i71eaTi CyCIiIbCTBA.

KonmenT «HeBU3HaYEHA KITBKICTHY» TIOCTAE Y BUTJISAL IBOX MPOTHIICKHUX BUMIPiB
«many» 1 «few». Y Toii e 4ac 3HaUeHHS IIMX BUMIpPiB TIOBHICTIO PO3KPUBAETHCS Tilb-
KH Yy X B3a€MO3B 513Ky Ta MPOTHUCTABJICHHI.

Bioaiorpadgiuni nocuiianns

1. KpacnobaeBa-Yopna K. Tepwmi-
nomosie kontent / XK. Kpacnobaesa-Hopha //
VYkpainceka moBa. — 2006. — Ne 3. — C. 67-71.

2. I'puropweB A. KoHuenT u ero JuHT-
BOKYJIbTYPOJIOTHYECKUE — COCTaBIsfolue  /
A. T'puropre // Bompocsl ¢unocopun. —
2006. — Ne 3. — C. 64-76.

3. Kononenko B. I. Konnenrosnorist B
ninrBicruuHomy acnekri / B. 1. Kononenko //

Mogo3snactso. — 2006. — Ne 2-3. — C. 113—
117.

4. KyopskxoBa E. C. Tumnsl s3bIKO-
BBIX 3HAYCHUH: CEMaHTHKa IPOU3BOJHO-
ro ciosa / E. C. Ky6pskoBa — M. : Hayka,
1981. — 200 c.

5. Capuenko A. H. Peur u obpa3Hoe
mbituienue / A. H. CaBuenko // Bonpocs si3bI-
ko3HaHus. — 1980. —Ne 2. — C. 21-32.



ISBN 978-966-551-330-8. AnriticTika Ta aMepukaHicTuka. Bumyck 9. 2012

6. 3arpsskuna T. FO. Pere, Patrimaine,
Partie — M3MEHEHUsI KOHIIETITOB VErsus HC-
topust cinoB / T. FO. 3arpsaskuna // Bect-
auk MI'Y. — Cep. 19. JIUHTBUCTHKA B MEX-
KyabTypHas kommyHukanms. 2003. — Ne 3. —
C. 108-117.

7. Hdoopoasoxka I'. M. Kynsroposo-
TIYHUHA aCMeKT Yy CEeMaHTHIl YKpaiHCBKHX
(pa3eosori3MiB 3 YUCIOBHUM KOMITOHEHTOM /

8. Cynpun A. E. CinapsHckue 4yuciu-
tenbHble. CTaHOBJIEHHE YHCIUTENBHBIX Kak
ocoboit yactu peun / A. E. CynpuH. — MUHCK,
1969. - C. 11-36.

9. Austen J. Pride and Prejudice /
Austen J. — England : Penguin Classics,
2007. —400 p.

10. Dreiser T. Sister Carrie / Dreiser
Theodore. — Dover Publications, 2004. — 368.

I'. M. Job6ponsoxka // MoBa i KymbTypa : y
10 7. — T. II. — Bum. 7. — Cep. «®inomoris». —
2004. — C. 185-195.

Haoitwna 0o peoxoneeii 10.11.11
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A. . AaucumoBa

Jlnenponemposckuil nayuonanvusii ynugepcumem umenu Oneca [ onuapa

CTAHOBJIEHUE EBPOIIEHCKOI'O AHTJIMHCKOT' O [EUROE]
(Ha MaTepuaJjie BepOaJu3alMi KOHIENTA «IJ1aBa YHUBEPCUTETA)

Po3rusinyTo aHriaiiicbKy MOBY sIk MOBY MikHapoAHOro cninkysanns (lingua franca),
NnpodJieMy MOBH fIK IHCTPYMEHTA y BHKOPHCTAHHI €BPOIEIiCLKOro BapiaHTa aHraiiicbKol
MOBH, 0c00.1MBOCTi BepOaJii3anii KOHIENTY «r0/10Ba YHIBEPCUTETY» B €BPOIEiicbKOMY Ba-
piaHTi aHrAilicbKoi MOBH.

Kniouosi crosa: rnobamizanis, lingua franca, koHIenT, BapiaHT MOBH.

PaccMoTpeHbl aHIIMACKMIT f3BIK KaK fA3BIK Me:KAyHapoaHoro o0menusi (lingua
franca), npo6JieMa si3bIKa KaKk HHCTPYMeHTa NPH HCNOJIb30BAHMM €BPOIelicKOro BapuaH-
TA AHIJINHCKOrO SI3bIKA, 0COOEHHOCTH BepOaTH3allMi KOHLIENTA «IJ1aBa YHUBEPCHUTETa» B
€BPOIEHCKOM BapHaHTe AaHIJIMICKOIO0 sI3bIKA.

Kniouesvie cnosa: tnobammzanms, lingua franca, KOHIENT, BApHAHT S3bIKA.

The article deals with the analysis of the English language as the language of
international communication (lingua franca), states the problem of the usage of the
European variant of the English language, the peculiarities of verbalization of the concept
«The Head of a University» in the European variant of the English language.

Key words: globalization, lingua franca, concept, the variant of the language.

C pocTOoM MEKHAIIMOHATILHOTO OOIIEHHS, C PA3BUTHEM YKOHOMUYECKUX, MTOTUTH-
YECKHX, KyJIbTYpPHBIX OTHOILICHUH BO3pacTaeT NOTPEOHOCTh, C OMHON CTOPOHBI, B 3Ha-
HUM MHOCTPAHHBIX SI3bIKOB H, C IPYTOH — B CO3JaHUU TAK Ha3bIBAEMOTO «IJI00aIbHOI0»
A3BIKA, CIOCOOHOTO OOJIETYNUTh U YCKOPUTH KOMMYHHKATUBHBIE POLIECCHI.

[NosiBenne caMoro TepMHHA «Ti00amM3anus» CBsA3bIBaloT ¢ Teopueit T. JleBuTa,
KOTOPBII OIpEeNsieT 3TO SBICHUE KaK «METaTCHJICHIINIO K OOBEIMHEHHUIO YelloBeYe-
ctBay [2, ¢. 5]. Ho, HecMOTpst Ha OTPOMHOE KOJTHUECTBO HAYYHBIX UCCIICTOBAHUH U ITy-
OnMKanui, B KOTOPBIX PACCMATPUBAIOTCS U aHAJM3UPYIOTCS pa3IMyHble 100aIn3aIu-
onnble mporecchl (O. 'manenc, 3. bayman, O. Toddnep, A. UymakoB u zp.), ocTaer-
Csl HEIOCTaTOYHO MCCIEAOBAHHBIM PsIJl BOIPOCOB U MPOOIJIEM, KacalonXcsi OCHOBHOTO
WHCTPYMEHTA II100aTH3aluH — S3bIKA.

Lenbio HaIIETO MCCIEOBAHUS SIBISIETCS aHATIM3 CTAHOBIICHHS AaHTJIMHCKOTO SI3bIKa
kak lingua franca B EBpore, a Takxe BBISIBJIEHHE €70 0COOCHHOCTEH Ha MaTeprasie KOH-
LIETITA «TJIaBa YHUBEPCUTETA.

© A. 1. Aaucumosa, 2012
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3a mocienHue MATHACCAT JIET, TI0 Mepe Pa3BUTHS UHPOPMAIIMOHHBIX TEXHOJOTHH
U COBPEMEHHON CUCTEMbI KOMMYHHKAIUHI, IPOUCXOAUT PACIIPOCTPAHEHUE aHTIIUICKO-
o sI3bIKa B TiI00anbHOM Macitabe. B Hacrosimee Bpems OH ABISETCS OCHOBHBIM KaH-
IuaaTOM Ha poib lingua franca, si3pika MEXIyHapOIHOTO OOMIECHUS, KOTOPHIN MMprUMe-
HSETCS TIPAKTHYECKU BO BCeX chepax KU3HU O0IIeCTBA M BXOJUT B TOI-/IBA/IIATKY, 3a-
HUMas BTOPOE MeCTO (Ha HEM TOBOPAT 0K0JI0 350 MUIIMOHOB YEJIOBEK BO BCEM MUpE)
U yCTYyIMas TOJbKO KUTAHUCKOMY SI3BIKY.

[NombiTkM co3math WM paszpadorars lingua franca npeanpuHEManuch I1aBHO. Bo
BpeMeHa cpenHeBexoBoil EBpomsl lingua franca Ob11 BAXKHBIM 0OIIIEEBPOIICHCKUM SI3bI-
KOM MEXIYHApPOTHOTO OOMIeHHs. DTO ObUTA JaThIHB, WIIN ByJbraTta («ByJIbrapHas Ja-
TeIHBY) [1, c. 204-205]. B 1879 r. repmanckum cBsmeHHnKoM MoanHoMm lmaiiepom
HA OCHOBE HEMEIIKOW IPaMMaTHKHU ObLI CO3/IaH MEPBbIM HCKYCCTBEHHBIN S3bIK — BOJIA-
IMIOK, HO BCKOPE OH OBUI MPH3HAH CIMIIKOM CIIOKHBIM JUISI YHHBEPCAIBHOTO MEKIY-
HapoaHOTo obmieHus [3, c. 34]. B 1887 r. BnepBbie MUpY OBLIT MIPEITIOKEH SI3BIK JCIIE-
panTo B kuure Jlazaps Jlronsura 3emenxoda «MexmyHapoaHbIi 361K, [IpeaucioBue u
TTOJTHBIN y9eOHUK (IJIs1 pyCCKUX)». ABTOp moamnucai cBoio KHUTY «Doktor Esperantoy
(HazeronMiicss TOKTOP) M CIIOBO «esperanto» OBLIO MPHHATO Kak Ha3BaHWE s3bIKa [1,
c. 206]. Ho, kak moJyararot JIMHTBHCThI, HICKYCCTBEHHBIN SI3bIK HE MOJKET OBITh II100aJTb-
HBIM, TaK KaK OH OTOPBaH OT KOHKPETHBIX COLUATBHO-IKOHOMUYECKUX, TOJTUTUIECKUX
YCJIOBHI JKU3HH JIIOACH, OT KyJIbTYPHOTO KOHTEKCTA, TO HEKU3HECTIOCOOHBIN, «MEPT-
BB 3bIK [ 1, ¢. 206]. Bonbiyro posib ChIrpaso TakKe U TO, YTO B OCHOBE UCKYCCTBEH-
HBIX A3BIKOB JIE)KaJI0 OTPaHUYIEHHOE YHCIIO S3BIKOB, MaJI0 M3BECTHHIX OOJIBITMHCTRY Ha-
ceseHnst 3eMHoro mapa. CrpaBeTHBOCTH pajHl CIeIyeT OTMETHUTh, 9To Esperanto kax
SI3BIK JKUB, O YeM CBHJICTEJIIbCTBYET BceMHpHBINH MOJIONIEKHBIN KOHIPECC ACIepaHTH-
cTOB, cocTosaBuiics B utone 2011 roga moxg Kuesom.

B nauane XX Beka ObUIH MOTBITKH CO3JaTh TAKOH YHUBEPCAILHBIHN S3bIK, KOTOPBIN
OBl MOT TTOJIYYHTh 3BaHHUE «TII00ATBHOTO» A3bIKa. CO3/laHNe YHUBEPCAIHHOTO A3BIKA B
MHUPOBBIX MacIITadax UMeNo, 0 MHEHUIO MHOTHX JIMHTBUCTOB W WE0JIO0TOB, YPE3BHI-
YaifHO OoJbIIIOe 3HAYeHHE JJIT MUPOBOW HAYKH U TIPOCBEIIeHus (4, . 67].

Vxe B niepBble rojibl Bropoit MUpOBOI BOMHBI aHIIIMHCKHUH S3BIK BBILIEN HA MEX-
JlyHapoIHyt0 apeHy. Cpo4HO Clie1oBali0 YHU(DUIIUPOBATH OCHOBBI CIIOBAPSI, YTOOBI pa3-
HBIE CTpaHbl B OOIIECHUH MEXIY COOOW MOJB30BAINCH TEMHU K€ 3HAYCHUSMH CIIOB U
CXO0KMM MPOU3HOIICHHEM. DTy UACI0 BRIIBUHYIN Yepuniuis u Py3sensT B 1943 rony,
Bckope nosiBuiicst BASIC English. Tepmun pacmudpossiBaeTcs kak British American
Scientific International Commercial [4, c. 66]. Ha camoM 1ieie 3TOT SI3bIK OBUT CO3/1aH
B 1926-1930 rogax Yapas3oM OraeHOM ¢ LENBIO 1aTh BO3MOXKHOCTb U3y4YalOIIUM €T0
B Pa3HBIX CTpaHaX MOHUMATH APYT Apyra. MHOTHE TUHTBUCTHI CXOIUIUCH BO MHEHUH,
910 JUIst 3PPEKTUBHOTO OOIICHHUS ¢ TIOMOIIBIO JKECTUKYIISAIUU TPeOyeTcss HEOOBIION
CJIOBapb, KyJia BKJIIOYEHBI TPU BHJIA CIOB, 0003HAYAIONINE TIPEIMETHI, IeUCTBUS 1 Ha-
npaBieHus. UTOObI SI3BIK HE TIPEBPATHIICS B JKapProH, B HETO T0OABMIIM CIIOBA, BRIpaKa-
IOIIME CTEeTIeHb U KadecTBO. [lomyunmock 850 ciloB, OHM M COCTaBHIIM OCHOBY TaKOTO
si3bIKa [4, c. 67].

Jliis si3piKa, TPETCHIYIOIIET0 Ha POJIb BCEMUPHOTO, OBLIO YPE3BBIYAHO BaXKHO,
CKOJIBKO JIIOJIeH UM BIIaJIeeT B Ka4eCTBE MIEPBOTO U BTOPOTO SI3bIKa U HACKOJIBKO PaBHO-
MEPHO OH PACTIPOCTPAHEH B MUPE — M B 3TOM OTHOIICHUH aHTIIUHCKOMY SI3BIKY HE OBLITO
paBHBIX. Ha ceromusmamii 1eHs, mo yreepkaeauio O. KaMmmiaoBoi, HOCHTEISIMU SI3bI-
Ka, KaK y>Ke OTMEUaIoCh, IBISIOTCS 350 MIJUTHOHOB Y€I0BEK, a TI0Ih30BATEIISIMHE — €1Ie
423 mumnoHa [4, c. 65].

H. beB3 Takke mpunep >kKUBaeTCsl MHEHHUSI, YTO AHTIIUICKUMN SI3BIK SIBJSIETCS MPETCH-
JICHTOM Ha POJIb II00ATBHOTO SI3bIKA, ¥ CUUTALT, YTO B CTAHOBJICHUH aHTITMICKOTO SI3bI-
Ka s136IKoM lingua franca ceirpano 3HAYNTEIBHYIO PO U TO, YTO B TCUCHHUE BEKOB HU-
KTO ¥ HAYTO HE MPETSTCTBOBAIO MPOHUKHOBEHHIO B aHTIIMHCKUHN A3BIK MHOCTPAHHBIX
CJIOB, U ATO MPUAAIO eMy KOcMONoJuTH4Yeckui xapakrep [1, c. 207].
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Ou4eBUIHO, UTO C KaXKIBIM T'OJIOM aHTJIMHUCKUM S3BIK PACIIPOCTPAHSETCS BCE IIUPE U
€ KaJIbIM I'0JIOM BCe TJIOTHEE BXOAMT B HAIlly KU3Hb. Ero 3Bostonus u pa3BuTHe mpo-
HCXOJISIT HECKOJIBKO OBICTpEE, YeM B JIPYTUX S3bIKAX, M ATO 00YCIOBJICHO IIEIIBIM PSIIOM
BHEIITHUX, COIMANBHBIX (PaKTOPOB, KOTOPHIE, Kak yTBep:kaaeT O. H. Kammunosa, npu-
HATO OTIPENEIIATH B OOIIEM BHIE KaK TIIOOAIM3AITIIO aHTJIMICKOTO s3bIKa. | mo0anm3a-
Ul — TIPOTIECC IBYCTOPOHHMIA: OH TPE/IoiaraeT Kak SKCIIaHCHIO aHTJIMHCKOTO S3bIKa
Y aHTJIO-aMePHUKAHCKOW KYJbTYPBI, C OJHON CTOPOHBI, TaK W BIMSHUE HA aHTIUHCKUN
SI3BIK TIPUHUMAFOIIUX SI3BIKOB M KYJBTYP — C APYToil. XapakTep 3TOro 00paTHOTO BIIH-
SIHUSL ¥ OTIPEJIeNIsieT 0COOCHHOCTh DBOJIOIMOHUPOBAHUS aHTIMICKOTO s3bIKa [4, ¢. 63].

b. Kampy 6buta npensioskena napaaurma Gopm U GyHKIUH aHTTIHICKOTO SI3bIKa B
KOHTEKCTaX, BBIXOJAIIAsA 32 PaMKH €ro MCKOHHOM, HAI[MOHAIBbHON MPUHAAJIEKHOCTH.
OH BBIENAET TPU KPyra MCIOJB30BAHMS aHTIUICKOTO sA3bIKA: eHympenHuu (inner),
snewnutl (outer) U «pacuupsiowuticsy (expanding) [5].

CormnacHo 3TOM TEOpuH, 6HYmMpeHHUl Kpy2 OTPAaHUYEH PaMKAMH «KOPEHHOTOY,
«HCKOHHOT0» KOHTEKCTa MCIOJIh30BAHMS aHTIUHCKOTO S3bIKa B CTPaHaX, KOTOPHIE, B
CUJIY ONPEIEICHHBIX HICTOPUUECKUX MTPUUHH, IPUHITO CUUTATh aHIJIOA3BIYHBIMU — Be-
mukoOpuranus, CIIA, Ascrpanust, HoBas 3enannus, Kanana, Upnannus, IOxuas Ad-
puka («English as a native language»). Buewruii kpye 00pa3yroT MOJIY4YHBILIUE PACIIPO-
CTpaHEHHE B CTpaHax MOCTKOJOHHAIBHOTO MHpa HaIlMOHAJIbHBIE BapUaHThl aHTJINN-
ckoro sizpika (World Englishes) — mana3uiickuii, CHHramypcKuil, KeHUHCKUH, HUTepHii-
CKH{ W JIPyTHE «MECTHBIE» PAa3HOBUIHOCTH aHTIIMHCKOTO S3bIKa. B 3Ty ke rpynmy oH
BKITFOUMIT U MHAUWCKAN BapUAHT aHTIMICKOTO S3bIKa, XOTS TPAJAUIIMOHHO €T0 OTHOCAT
K MepBoi rpymme. YTo KacaeTcsi TPEThero, pacuupsaouecocs Kpyad, — 3T0 KOHTEKCT
WCIIOJIb30BaHMsl aHIJIMHCKOIO s3bIKa B KauecTBe nHocTpaHHoro (English as a foreign
language), Tam, T1Ie OH HE SABJSETCS BTOPHIM FOCYIaPCTBEHHBIM M HE UTPACT HUKAKOM
POJIM B UCTIOJTHEHUH 0a30BbIX TOCYAapPCTBEHHBIX (DYHKIUH (TOTUTHYECKOM, IopHIrye-
CKOI, COIIMANBHOM ¥ TIp.). DTO cTpaHbl A3un, Adpuku 1 JIaTHHCKOI AMEpUKH, TIe aH-
TIIMACKUH A3BIK pacCMAaTPUBAETCS KaK CPEACTBO MHTETPAIUU B OOIIEe IMOIUTHIECKOE,
SKOHOMHYECKOe, HH(pOopMaImoHHoe, obpazoBareasHOe MpocTpancTBo [5]. K aToit xe
rpyIIe, no HalleMy MHEHHUIO, MOKHO OTHECTH U EBporny. AHIIUICKUN S3bIK 3aHUMAET
MepBOe MECTO B CHHCKe O(UITHAIBHBIX sS36IKOB EBporetickoro Coroza. JlokymeHTarus
1 BCE JEJIOBBIE MMCbMA BETyTCA U MUIIYTCS B IEPBYIO OYEPEAb UMEHHO Ha 3TOM fA3BIKE.
ITo nanneiM EBpoctara (cratuctrueckas cinyx6a EBponetickoro Coro3a, 3aHuMaroma-
sicst COOPOM CTaTUCTUYECKOM MH(pOpMaIuu 1o ctpaHam-wieHam EC u rapMonu3anueit
CTaTHCTUYECKHX METOJIOB, NCIIOJIB3yEeMbIX JaHHBIMH cTpaHami [14]), Ha maHHBIA MO-
MEHT B cTpaHax EBpocoro3a aHTrJMUCKUMN S3bIK SIBJSETCS CaMbIM PACIpPOCTPAHEHHBIM.
3a npeaemamu Mprananu  BemnkoOpuTaHWH Yalie BCero U3yJaroT HMEHHO aHTIINH-
ckui a3bIK. ClIeyeT TakyKe OTMETHUTh, YTO OOJIbIIas 4acTh eBpOIeiIeB (IpuMepHO 2/3)
CITocoOHa CITIOKOWHO U3BSICHATHCS Ha 3TOM sI3bIke [12].

Homnonuss reoputo b. Kamipy, O. KamiunoBa noauepkuBaeT, 4To €AUHCTBO S3bIKA
B MpeJiesiaX SI3bIKOBBIX COOOIECTB, HCIOIB3YIOUIMX €r0 BapUAHThI, ONpeAesieTCs] Ha-
JIMYMEM HOPM, cTaHaapra. J[Jis aHNIMHCKOTO SI3bIKa TAKOH HOPMOM TPAJIULIUOHHO CUU-
TaNMCh aMepuKkaHckuii anrnuiickuii (AE) u Oputanckuit anrnuiickuit (BE). S3pikoByro
HOpMY, 3aKperusieMyro B yaeOHnkax u opunmansubeix Teketax AE u BE, ona Ha3siBaeT
crangapTHeIM anrauiickuM (SE) [4, c. 63].

B cBsi31 ¢ 3TUM BO3HMKAET BOIPOC O TOM, KaKyl0 HOPMY CJIeyeT UMETh B BULy TIPH
00y4eHUHU aHTIUICKOMY SI3BIKYy KaK HHOCTPAHHOMY B CTpaHaX TPEThEro, «PacCIIHpsIO-
mierocsk» Kpyra. EcTecTBEHHO ObLIO OBI IIPEIITOI0KNTh, YTO MHOTOHAIIMOHAIBbHAsT EB-
poria BeIOEpET B KauecTBE HOPMbI BapuaHT SE, ojfHaKo aHaIM3 MEXyHAPOHOTO JHC-
Kypca oOHapy»XHBaeT OTKIOHEHHs OT SE, mopoxaaemple Kak BIUSHUEM WANOITHHYE-
CKHUX HOPM €BPOIIEHCKUX SI3BIKOB, TAK M HAMEUAIOIMMUCS TeHJCHIIUAMHU K yCTaHOBIIE-
HUIO MOJIENeH «eBporelickoro anriuiickoroy» (EuroE) [4, c. 63].
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Marepuanom ais uccienoBaHus Obuia 0oToOpaHa JIEKCHKa, HOMUHUPYIOIIAs IM0-
HSTHS, CBSI3aHHBIC C YIPaBICHUEM YHHBEPCUTETaMHU. METOIOM CILIONIHOW BBHIOOPKU
ObUIM OTOOpaHBI JBAIIATH BEIYIMX YHHBEPCUTETa EBPOIIBI, IEBATH BEAYIIUX YHUBEP-
cutetoB CoenmnaenHoro KopomeBcTBa m BoceMb Beaymux yHuBepcutetoB CIIIA n3
OHJIaliH-pecypcoB [13]. AHanu3y NOABEPrajJuch HOMUHATUBHBIC JICKCUUECKUE €IUHU-
IbI, KOHIIENTYAIH3UPYIOIINE «TJIABy YHUBEPCUTETA» B BBICIINX yUCOHBIX 3aBEIACHUSIX
Amnrnnu, AMepuku, EBpornsl.

AnHanmu3 GpakTHYECKOro MaTepuala moKasai, YTo B aHTTIMHCKOM SI3bIKE TAHHOE I10-
HATHE BepOamu3upyeTcs: Tpems JEeKCHYeCKUMH eAWHUUaMu: chancellor, president n
rector.

Kax mokaswiBaeT wmcciemoBaHue, sl OONBIIMHCTBA YHHBEPCUTETOB bpurannu:
(Oxford University (ocaoBan B XI Beke), Cambridge University (ocHOBaH B Hayale
XII Beka), University College London (ocnoBan B 1591 r.), University of London
(ocHoBan B 1826 r.), University of Dublin (ocHoBaH B 1836 T.), «r7iaBa yHUBEPCUTETa»
HOMHUHYETCS JiekceMon chancellor. 1 3T0 HE ciydailHO, TaK Kak, COTJIACHO CJIOBapIO
«New English Dictionary On Historical Principles», nexcema chancellor Bomina B aH-
rmickni 361K B X1 Beke n3 ¢paniry3ckoro s3pika. Haunnas ¢ XIV B. aTa nexcuueckas
€AMHUIA YHOTPEOIsUIach B 3HAUCHUN HOMUHANbHBIIL 21a6a yHusepcumema (the titular
head of the university) [7, c. 264-265].

Yto kacaercs JEKCEMBbl recfor, TO OHA MNPHUILIA B aHIVIMHUCKUMA SA3BIK B KOHLE
XIV Beka U3 JIAaTUHCKOTO S3bIKa M M3HAYAIBHO 03HAYAIIA NPAGUMENb CIMPAbL, 20Po0d,
eocydapcmea unu Hapooa [8, c¢. 280]. Omnako B koHIle XV Beka, Kak YKa3bIBaeT CJIO-
Bapb, JaHHAS JIEKCHYeCcKas eIMHUIA TNIOTHO 3aKPenuiiach B BOKaOyIsipe, CBI3aHHOM C
o0pa3oBaHHUEM, U 03HAYAJIA HOCHOAHHBIL 2146 UL XO3AUH YHUBEPCUMEMA, KONeOH Cd,
WIKObL UNU PeNUSUO3HO20 Yupedcoerust (the permanent head or master of a university,
college, school or a religious institution) 8, c. 281]. 3HaueHue 3TOH JICKCEMBbI KaK 2/1d-
6a yHugepcumema MPUBOJAUTCS U B IPYTUX cioBapsx [6; 9—11].

Ananmm3 ¢pakTHIEeCKOTO MaTephalia Mmokas3ali, YTO BO MHOTHX yHHBepcHTeTax EB-
POTIBI, @ TOYHEE B YETHIPHAIIATH YHUBEPCUTETAX M3 JBA/INATH MTPOAHAIN3UPOBAHHBIX
(ynusepcuretsl [lopryramuu — University of Porto, University of Lisbon; Ucianuu —
University of Salamanca, University of Granada; Utanuu — University of Bologna,
University of Florence; Jlanuu — University of Copenhagen, University of Southern
Denmark, HunepnaumoB — Erasmus University Rotterdam, Radboud University
Nijmegen, T'epmanun — Heidelberg University, University of Hildesheim; benprun —
University of Antwerp, Ghent University), «rilaBa YHUBEPCUTETa» BepOAIU3UPYyETCs
nexcemoint rector. Tak, HanpuMep, Ha oPHUIIUATBHBIX IEPEMOHUX B yHHBepcuTeTe Ca-
namanku (VMcnanus) K raaBe yHHUBepcUTeTa oOpataroTes tak: Rector Magnifico de la
Universidad de Salamanca («Rector Magnificus of the University of Salamancay).

[Ipu aHanm3e JEKCHYECKUX €MHUI, (YHKIIMOHUPYIOIIUX P HOMUHAIIUH «TJIaB
YHUBEPCUTETa» HEKOTOPHIX €BPOIEHCKNX BBICIIMX yUEOHBIX 3aBeI€HUH, MBI CTOJIKHY-
JUCHh C OJTHOW MHTEPECHON OCOOEHHOCTHIO. B psine yHMBEpCHTETOB il HAa3BIBAHUS
BBICIIIETO PYKOBOJISIIETO JIUIA HCITOJIB3YIOTCS JIBE JIEKCEMBI — rector u chancellor. Dto
sBJICHWE HaOJIONaeTcss B UYETHIPEX COBPEMEHHBIX YHUBeEpcUTeTax BenmkoOpuraHuu
(University of St Andrews, University of Glasgow, University of Edinburgh, University
of Aberdeen) u nByx eBporneiickux yausepcuterax (I'epmanuu — University of Rostock,
IBerun — Uppsala University). OmHako MEXIy dTHMH JEKCEMaMU €CTh CYICCTBEH-
Hoe paznmuue. JlekceMoit chancellor, kak paBMIl0, Ha3BIBAIOT TJIABY aJIMHUHUCTPAITUU
YHHUBEPCUTETA JINOO MOYETHOTO TIIaBy YHUBepcUTeTa. HauBbICIINiA e AelCTBYIOMIUN
PYKOBOJHTENb YHUBEPCUTETA UMEHYETCS JIEKCHUECKOW eAMHULICH rector.

Kak nokaspiBaeT aHanu3 (pakTHUECKOTO MaTepualia, W3ydyaeMblii KOHLIENT «TJIaBa
YHHBEPCUTETa» B BOCHMH MPOAHAIN3UPOBAHHBIX aMEPUKAHCKUX YHUBEPCUTETAX BEp-
Oanm3upyeTcss TONbKO JekceMoit President (Harvard University, Jacksonville State
University, Arizona State University u ipyrue).
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JanHoli 1exceMoii BepOaln3nupyeTcsi M3ydaeMblii KOHIIETIT U B YETBIPEX €BPOIICH-
ckux yHuBepcuteTax (yHuepcuter ['epmannu — Humboldt University of Berlin, Hu-
nepiannoB — University of Amsterdam, WBeunn — Linkoping University, Karolinska
Institutet). OnHAKO 3TU NPUMEPHI HE3HAUNTEIIbHBI, YTO CBUAETEILCTBYET O TOM, YTO HA
aHTIUICKUH 361K, (yHKIIMOHUpYIomwiA B EBpone kak lingua franca, 6ompiioe BimsiHue
OKa3bIBaCT MMEHHO OPUTAHCKHI BapHaHT aHTrIuickoro s3bika (BE), kak nmokasanu pe-
3yJIbTaThl aHaNKu3a (PaKTUIEeCKOro MaTepuana, O4YeBUAHO, B CBSI3U C TEPPUTOPHUATBHON
omm3ocThio camoro Coeannennoro KoposnescTaa.

Takum 00pazoM, Ha JaHHBIX IPUMEPAX MOXHO CIEIATh BBIBOM, YTO aHTIUHCKHIA
s36IK B EBpore kak lingua franca sBiisieTcst TeM BapHaHTOM aHTIUHCKOTO sI3bIKa, KOTO-
PBIM MOJIB3yeTCs Kak rinodanbHeiM EBporneiickoe CooOriecTBo, BOOpaBIIUM B ceOs Bce
0coOeHHOCTH OpUTAaHCKOTO aHTMiickoro sizbika (BE) xak cranmapTHOro s3bika u 00-
Hapy>KUBAIOIIUM OTKJIOHEHUsI OT cTangapTa (SE), mopoxaasi TeHOIEHIUH K YCTaHOBJIe-
HUIO eBporieiickoro anrnuiickoro (EuroE), ocobenHocTr KOTOpOro TpeOyIOT AanbHei-
IET0 UCCIEJOBAHMSL.
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«BBICIIEE YYEBHOE 3ABEJIEHUE» HA MATEPHAJIE AHT'JIMACKOT O,
HEMEIIKOI'O 1 YKPANHCKOI'O A3bIKOB

Po3rasinyTo 3aco0m BepOanizauii KOHIENTY «BUIIMNA HABYAJIbHUI 3aKjiagy, iX 0CO-
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30py KOTHITUBHOI JiHIBiCTHKH.
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PaCCMOTpeHbI cpeacrea Bepﬁanmaunn KOHICNTAa «BbICIIIEE yqeﬁﬂoe 3aBC¢ACHHUEC», UX
0CO0OEHHOCTH U cneunqmqecmle 4YepThbl B aHl"JIP[ﬁCKOM, HEMENKOM U YKPAHHCKOM sI3bIKaX
C TOYKH 3peHUd KOTHUTHBHOI JIMHTBUCTHKH.

Kniouesvie cnosa: KOTHUTHBHAS JIMHI'BUCTHUKA, KOHIICIIT, KOHHGHTOC(I)Gpa, Bep6ann3aunﬂ.

The article deals with the analysis of the means of verbalization of the concept «Higher
Educational Establishment», their peculiarities and specific features in the English,
German and Ukrainian languages from the point of view of cognitive linguistics.

Key words: cognitive linguistics, concept, conceptual sphere, verbalization.

B Hacrosiiiee BpeMsi 00pa3oBaHue SBISIETCS OAHUM M3 OCHOBOIOJIATAIONINX dJIe-
MEHTOB COIMAJIbHOM MH(PACTPYKTYPbI pa3BUTHIX cTpaH mupa. [Ipouecc pa3zButus u
pedopMupoBanus ITOH chepbl YeTIOBEUECKOH ICATETLHOCTH HJET MPAKTUIECKU HEeTpe-
PBIBHO: B CTPYKTYPY W OPTaHU3AINIO Pa3TMIHBIX 3B€HBEB CHCTEMBI TIOCTOSTHHO BHOCSIT-
Csl T€ WJIM WHBIE H3MEHEHHUS. JTH MIePEMEHBI OTPAXKAIOTCS B COBPEMEHHOI TEPMIHOJIO-
run chepbl 00pa3oBaHus, H3yUeHHE KOTOPOH MPEACTaBIIsIeT OTPOMHBIA HHTEPEC KaK C
TEOPETUUECKOM, TaK U C MPAKTUYECKON TOUEK 3PCHUSI.

Lenbto nanHOW pabOTHI SIBISIETCS aHAIM3 MOHATUSL «00pa30BaTEIbHbBIH MEHEIK-
MEHT» C TOYKH 3PEHHs KOTHUTHBHOM JIMHTBUCTHKH, OTIpPeJieNIeHIe OCOOCHHOCTEH Bep-
Oanmm3anuu KOHIEeNTochepbl «00pa30BaTENbHBIN MEHEKMEHT» B aHTITUICKOM, HEMEII-
KOM M YKPAaUHCKOM SI3bIKaX, a TAK)Ke OMMCAHUE OJHOTO U3 KOHIEITOB — KOHIIENT «Me-
HEJDKMEHT BBICILIET0 00pa30BaHMs» — B PAMKax NMPUBEICHHON KOHLENTOC(EPHI.

CornacHo onpenenenuto E. KyOpsikoBoi, KOTHUTHBHAS! JIMHTBUCTHKA — 9TO «JINHT -
BUCTHYECKOE HAIPaBJICHUE, B LIEHTPE KOTOPOIO HAXOAMTCS SI3bIK KaK OO KOTHU-
TUBHBII MEXaHU3M, KaK KOTHUTUBHBI HHCTPYMEHT — CHCTEMa 3HAKOB, KOTOPbIE UIpa-
0T POJIb B peTpe3eHTANNH (KOANPOBAaHNH ) U TpaHchopmaruu nadopmarmm» [1, ¢. 53].

B morne riccnenoBaHus KOTHUTUBHOM JTMHTBUCTHKHU BXOJAT PA3IIMYHBIE KATETOPHH.
B pamkax Harmiero ucciaeoBaHHsI Mbl paCCMaTPUBAEM TaKUE KaTETOPHU, KaK KOHYenm,
KOHYenmocghepa 1 A361K08AsL KAPMUHA MUpa.

Cpeny MHOYKECTBa ONPEACTICHUH MOHATHUS «KOHLIEIT» MbI OTMpaeMcsi Ha Jie(UHN-
nun E. KyOpskosoii u 0. C. CrenanoBa. E. KyOpsikoBa yTBepKaaeT, 4TO KOHIIETT —
3TO «EAMHHUIIA MEHTAIBHBIX WM TICHXUYECKUX PECYPCOB HAIIETO CO3HAHWS M TOW WH-
(hOopMaIMOHHOW CTPYKTYPBI, KOTOpasi OTOOpa)kaeT 3HAHWE M OIBIT YeJIOBEKa; orepa-
TUBHas coJep KaTesIbHas €AUHULA TAMITH, KOHLIENTYaJIbHON CUCTEMBI SI3bIKa U MO3Ta,
BCEH KapTUHBI MUPA, KOTOpasi OTOOpakeHa B YENOBEUECKOU mcuxuke» [2]. JIuareuct
10. C. CrenanoB paccMaTpuBaeT KOHIIENT KaK «CTYCTOK KyJIbTYphl B CO3HAHUU YeJI0-
BEKa: TO, B BUJIC Y€ro KyJIbTypa BXOJHUT B MCHTAILHBIN MUD YeJIOBEKa, a C IPYrou CTo-
POHBI — TO, C TIOMOIIIBIO YEro YeJIOBEK CaM BXOJUT B KYJIBbTYDPY, & B HEKOTOPBIX CITyda-
sIX — BIIMAET Ha Heey [4, c. 5].

B namewm nccienoBanuy Mbl Opajiy 3a OCHOBY KJIACCHYECKOE U KyJIbTYpOJIOrHye-
CKO€ OTIpE/IeNICHHS IOHSATHS «KOHIETIT.

Konyenmocghepa — coBOKYyITHOCTb KOHIICTITOB, H3 KOTOPBIX COCTABIISICTCS TIOJIOTHO
MHUPOIIOHUMAHUS HOCUTEIA s13bIKa [4, ¢. 34-35].

Pasnpie HapoaBsl GOPMHUPYIOT CBOIO KOHIIETITOC(hEpy, TaK KaKk B CO3HAHHH JIFO/ICH
0TOOpaXkaroTcs pa3Hble (POPMBI JeHCTBUTENBHOCTH, pa3HbIe Teorpaduieckne, KImMa-
TUYECKHUE, HCTOPUKO-KYJIbTYPHBIE U Apyrue ocodeHHocTH. HannonanbHas cnenuduka
KOHIIENTOC(ephl 0ToOpaskaeTcsi B crieu(rUKe CEMaHTUYECKUX MPOCTPAHCTB S3BIKOB.
Konuenrocdepsl pa3HbIX HapoAOB OTJIMYAIOTCS [0 COCTABY KOHIICNITOB M CPEICTBAM
UX CTPYKTYPHPOBaHHS. B CBSI3M C 3TUM CTOUT 0OpaTUTh BHUMaHKE Ha €IlIe OJUH Tep-
MUWH KOTHUTHBHOH JIMHTBUCTUKH — KapTHHA MHUPA.

B coBpemMeHHO# TUHTBUCTHKE TEPMHH «KaPTHHA MDAy OIPEIEISIFOT KaK TI100ab-
HBII 00pa3 MHUpa, KOTOPBIH SBISIETCS] OCHOBOM MUPOBO33PEHHUS YEIIOBEKA, T. €. BRIpaka-
eT CyLIECTBEHHbIC CBOWCTBA MUpa B TOHUMAHUH YeJIOBEKA B PE3yJIbTaTe €ro TyXOBHOU
Y MO3HABATEJIBHOM NesTeILHOCTH |5, ¢. 28]. LleHHOCTHBIN 00pa3 MUpa COCTaBJISIFOT JiBa
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OCHOBHBIX TUIIA KAPTHH MHUPA — KOHIICTITyaJIbHAs U sI3bIKOBast. KoHIlenTyanbHas KapTu-
Ha MHpa HAMHOTO LIUPE S3bIKOBOM, IIOTOMY 4YTO B €€ (DOPMUPOBAHUHU IPUHUMAIOT y4a-
CTHE Pa3HbIC TUIIBI MBIIICHHUS, B TOM 4YKclie U HeBepOaibHbie. C TOUKU 3pEHUS TUHTBU-
CTHKH, MKy KOHICITYaJIbHOM U SI3IKOBOM KapTHHAMH MHpa CYIIECTBYET CBSI3b, 0-
CPEJICTBOM KOTOPOH MPOUCXOANT (PUKCHPOBAHIE CMBICIIA MBITINIEHUS C TIOMOIIBIO SI3BI-
KOBBIX cpeZicTB. Ha ocHOBe s3bIka (hopMupyeTcs a3bIK0Bast KapTuHa Mupa [5, c. 31].

BaxxubiM parMeHTOM 000 S3BIKOBOW KapTUHBI MHUPA €CTh BEpOAIbHO 0POpM-
JICHHBIE IICHHOCTHBIE KOHIIENTHI, KOTOPBIC BIHSIOT Ha MBICIH U ACUCTBUS KaK WHIHBH-
JIOB, TaK ¥ LEJIbIX Hapoa0B. Collep:kaHue U MECTO IIEHHOCTEH Y KOJJISKTUBHOTO CO3HA-
HUS O0IIECTBA MOTYT OTJIMYATHCSI B 3aBUCUMOCTH OT KYJIbTYPbI, IPHOOPETATh HAIHO-
HaJIbHbIE 0COOeHHOCTH. VIMEHHO 1MO3TOMY OIHUCAHKUE U aHAIU3 BepOaabHO 0(OPMIICH-
HBIX [EHHOCTHBIX KOHIICTITOB ITO3BOJIAET C/C/IaTh BBIBOJIBI OTHOCHUTEIIBHO OCHOBHBIX
YepT HAIMOHAJIFHOTO MEHTAITUTETA.

AOGCOTIOTHO TTH00ast 001aCTh YeIIOBEUECKOH AeSITeThHOCTH (DOPMUPYET CBOIO CIIe-
IU(PUIECKYI0 KOHIIENToC(epy ¢ MPUCYIIUMHU TOJNBKO €d XapaKTepHbIMH YepTaMU U
0coOeHHOCTsIMH. B Hamem ucciieioBaHuu o J00HON KOHIENTOC(HEpOi SBISETCS KOH-
nenTochepa «00pa3oBaTEIIbHbI MEHEIKMEHT.

Ha ceromusiiHuii JIeHbh HET YETKOI'O OMPEJCIICHUsS MOHATHS «00pa30BaTeIbHBIN
MmenepkMeHT» («Educational Management»). Kpome 3Toro, ¢ TOUYKH 3peHUs] JTHHIBU-
CTHKH, JIaHHBIA acHeKT He uccienoBan Bosce. [Ipoananusuposas pabotsl E. MBaHo-
Ba, M. IleB3nepa, A. IlomoBa, A. bapanosckoro, E. Kuszesa, A. Budimemckoro, ko-
TOpBIE PACCMaTPHUBAIOT 00PA30BATENHHBIA MEHEKMEHT C TOUKH 3PEHUS TIeITarOTHKH U
TICUXOJIOTHN, MOXKEM YTBEPXKIaTh, YTO KOHIENTOC(Epa «00pa30BaTEIbHBIA MEHEIK-
MEHT» CBsI3aHa B MEPBYIO OYepe/lb C METOJaMH YIIPaBICHUEM y4eOHBIM 3aBEICHUEM,
€ro CTPYKTYPOH, 3BEHBSIMH, IIPEII0IaBaTEIIbCKIM COCTaBOM, BBIOOPOM JIUCITUIUINH, OT-
BEUAIOIIUX CTaHAapTaM 0Opa3oBaHMsl, U MPABUIBHON OpraHU3aIueil caMoro y4eOHo-
ro mporiecca. Taxke o0pa3oBaTebHBIA MEHEDKMEHT — 3TO JIFOJIU, KOTOpbIe mpodec-
CHOHAJIbHO PYKOBOIST OpraHu3aliel ¢ HCII0JIb30BaHUEM 00pa30BaTeIbHBIX PECYPCOB.
W, nakoner, ocoO€HHO BaKHO TO, YTO 00pa30BaTENbHBI MEHEPKMEHT — 3TO amnmapar
YIpaBIeHHsI, KOTOPBI MPHUIAET OPTaHN3alHU [IeJIOCTHOCTD, MTO3BOJISIET HANIPABISATh U
pa3BHUBaTh JEATEIHHOCTh €€ CYOBhEeKTOB It 3()(PEKTHBHOTO JOCTHKEHHUS MOCTABIICH-
HBIX LEeTeH.

B nanHO# paboTe MBI OCTAHOBHMCS Ha KOHIICTITE «BBICIIEE YUeOHOE 3aBEIACHUCY.
Jlist Hadasa cieyer Onpe eI Th, 4TO Mbl IOHUMAEM IT0]1 IIOHSTHEM 8bicliee YueOHOe 3a-
sedenue (auriL.: higher educational establishment, uem.: die Hochschule). Bo Bcex Tpex
SI3BIKAX OHO MMEET OJIMHAKOBOE ONPE/C/ICHUE: «00pa30BaTe/IbHOE, MPOCBETUTEIILHO-
Hay4YHOE 3aBeJIeHHEe, KOTOPOe OCHOBAHO H JICHCTBYET B COOTBETCTBUH C 3aKOHOIATEIb-
CTBOM 00 00pa30BaHNM, peaH3yeT COTIACHO MOTyUYeHHON JIUTIEH3UHN TPOCBETUTEIHHO-
npohecCHOHANBHBIE TPOTPaMMBI BEICIIIETO 00pa30BaHUS 110 ONPEIeIEHHBIM 00pa3oBa-
TEJIBHBIM U MTPOCBETUTEIHHO-KBATM(UKAIMOHHBIM YPOBHSIM, 00€CIIeYrBaeT 00yUCHHE
1 Ipo(heCCUOHANBHYIO MTOATOTOBKY JIUI B COOTBETCTBUH C UX MPU3BAHUEM, HHTEpECa-
MU, CIIOCOOHOCTSIMH M HOPMATUBHBIMH TPeOOBAaHUSIMH B 00JIACTH BBICIIErO 00pa3oBa-
HUS, @ TAKXKE OCYIICCTBIISCT HAYYHYIO M HAYUYHO-TEXHUYECKYIO JCSITCILHOCTDY.

B yKkpanHCKOM sI3bIKE€ KOHIICHT «BBICIICE Yy4COHOE 3aBEICHHE» BBIPAKEH Clle-
IYIOIAMH  JIEKCHYECKUMH  eAWHULIAMU:  VHigepcumem, akaoeMis, —[HCmumym,
KOHCcepeamopis, ceminapis, konedc, mexuikym (yuunuwe) [7]. CormacHo 3aKoHOMA-
TEIhCTBY YKpauWHbBI, By30M CUMTAETCS 3aBEJICHUE, KOTOPOE MMEET OJUH U3 UYeThIPEeX
YpOBHEM akkpeauTauuu [7]. B aHrTUHACKOM sI3bIKE NaHHBIM KOHLENT BBIPAXKEH TaKU-
MU JIEKCeMaMu, Kak academy, university, college (career college), seminary, institute
(of technology). B HeMeUKOM si3bIKe TPUBEJICHHBIN KOHIICIT BEpOAIM3UPYETCSl TaKu-
MU SI3BIKOBBIMU CpelcTBaMHu, Kak die Universitdt, die Akademie, die Hochschule, das
Seminar u das Konservatorium.
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AHanu3 MoKasai, 4TO HEKOTOpBIE M3 BBIIICTIPUBEICHHBIX JIEKCEM UMEIOT OJWHa-
KOBOE 3HAUCHHE B TpeX si3bIKax. Tak, HampuMep, MO JEKCeMOU yHigepcumen TOHU-
MaeTCsl MHOCONPOPUIbHOE BbiCUiee YueOHoe 3a6edeHue, KOmopoe nposooum oopazo-
BaMeNbHYIO 0esTMeNbHOCb, C8A3AHHYIO ¢ NOIYYEHUEM ONPedeseHHO20 Bblculec0 00pa-
306aHUSL U KGATUDUKAYUU UUPOKO2O CHEKMPA eCMeCMBEeHHbIX, 2YMAHUMAPHbIX, meX-
HUYECKUX, IKOHOMUUECKUX U OPYeUX HANPAGIEHUN HAYKU, MEXHUKU, KYIbMmypbl U UC-
KyCcCcme, npogooum (QYHOAMEHMAIbHble U NPUKIAOHbIe HAYYHbIE UCCIe008AHU, 65~
emcst 8e0YWUM HAYUHO-MEMOOUYECKUM YEHMPOM.

JlekceMa akademis TaK)Ke UMEET OJIMHAKOBOE COJICPKAHUE B TPEX SI3bIKAX M OIpE-
NETISIETCS KaK 8bicuiee yueOHoe 3a8edenue, Komopoe nposooum oopaso8amenvHyio oe-
SAMENbHOCMb, CEAZAHHYIO C NOJYYEHUEM ONPEOeIeHHO20 8bICUlec0 0OPA308AHUS U KEd-
qugpuxayuu 6 onpeoeieHHol 001ACmU HayKu, NPoU3800Cmad, 00pa308aHuUs, Ky1bmypsl
U UCKyccmea.

CoBriajiaer TaKke U 3HAUYCHHE JICKCHYECKON eIMHHIIBI KOHCEePB8amopis, o/ KOTO-
PO IOHUMAETCS BbicuLee yuebHoe 3asedeHue, Komopoe deden 00paz08amenvhyIo 0esi-
MENbHOCMb, C8A3AHHYIO C NOJYHEHUEM ONPeO0eNeHHO20 BbICUIe20 0OPA306AHUS U KEATU-
Gukayuu 6 obnacmu KyIbmypul u UCKYCCMEA — MY3bIKALbHbIX UCTIOTHUMENEH, KOMNO3U-
MOpPO8, My3bIK08e008, NPenodaeamencii My3blKaIbHbIX OUCYUNIUH.

JlekceMa ceminapis TakKe UMEeT OIMHAKOBYIO CMBICTIOBYIO HAIIOJTHEHHOCTD B TPEX
s3bIkax. [os 1aHHOM SI3BIKOBOM eAMHUIICH TOHUMAETCS yuebHoe 3aedenue OJis N0020-
MOBKU OYXOBEHCMEBA, KOMOPOE NPedOCmasasienm Cmenetb OaKalaspa u Mazucmpa.

B aHanm3upyempIxX S3bIKaX TAKXKE €CTh JIGKCEMbI, C TIOMOIIBIO KOTOPBIX BepOav-
3UPYETCs MOHATHE BBICIIETO Y4eOHOTO 3aBE/ICHHSI, KOTOPOE MPEAOCTABIISIET TIPAKTHYE-
CKoe 0oOpazoBaHue I KBATU(UITUPOBAHHON pabOYeil CHIIBI M MPEIOCTABIISET TUTLIOM
0 HETOJHOM BBICIIEM 00pa30BaHUU. B yKpanmHCKOM SI3BIKE 3TO ONpeesIeHHe 3aJI0Ke-
HO BHYTPH JICKCHUECKON EIWHHIIBI MexHiKyM. DTO svicuiee yuebHoe 3agedenue nepeo-
20 YPOGHSL AKKPeOUMayuy uiy CmpykmypHoe noopasoeietie vbicuie20 yuednoeo 3ase-
Oenuisi mpemvbe2o Ul Yemeepmozo yposhs akkpeoumayuy. B aHTITUICKOM sI3bIKe aHa-
JIOTOM TaKOTO y4e0HOTO 3aBe/IeHus sBIsieTCs fechnical school, o KOTOPOW MMOHMMA-
eTcs yueOHOe 3aBejIeHHe, KOTOpoe 00y4aeT OnpeielICHHBIM TeXHUYECKHM HaBBIKaM, a
TaKKe HAaBbIKaM KyJIMHApUH M O(UCHOTO MEHEeKMEHTa. B HeMenKoM si3bIKe IS BEep-
Oanu3anry MpeACcTaBICHHOr0 THIAa YYeOHOTO 3aBE/ICHUs MCIIONB3yeTCs JieKceMa die
Fachschule, ona umeet Takoe K€ CMBICIIOBOE COJIEpKaHUE, KaK B YKPAaUHCKOM U aH-
TJIAKCKOM SI3BIKaX.

Ananmu3 (GakTHYECKOrO MaTepuaia Mokaszaj, YTO 3HAUCHHE HEKOTOPHIX JICKCHYE-
CKUX €JIMHHMII B PA3HBIX S3bIKAX MOXET OTIUYATHCS. TaKUM MPUMEPOM MOXKET CITYKUTh
nekceMa incmumym. B YKkpanHe moJ 3TOH JIEKCUYECKOW €AUHULICH TIOHUMAIOT CaAMO-
cmosmenvHoe gvlcuiee yuednoe 3a6edenue mpemvpeco il 4emeepmozo YposHs akKpe-
oumayuu Uiy CmpyKmypHoe noopaszoeienue yHugepcumema, akaoemuu, Komopoe npo-
800Um 06PA306AMENLHYIO 0esIMeNbHOCHb. B aHTITHHCKOM M HEMEIIKOM SI3bIKaX TaKkKe
CYIIECTBYIOT aHAJIOTY MPUBEICHHON JIEKCEMBI (aHTIL.: institute, HeM.: das Institut). Tem
HE MEHee B MIOCJIeTHUX JIBYX SI3bIKaX MPEACTABICHHAS JICKCHYECKas SMHNIIA UMEEST He-
MHOTO ApYroe coJepikaHue. ITO He CaMOCTOSITEIbHOE YUPEKICHUE BBICIIEr0 00pa3o-
BaHMsI, HTHCTUTYTOM Ha3bIBaeTCs YacTh WM NOJpa3zeiicHne YHUBEPCUTETa WITH aKaJie-
MUH, HHCTUTYT HE MPEIOCTABIISET JUIIOM O BBICIIIEM 00Pa30BaHHH.

B aHrnmmiickoMm si3pIke CTPYKTYpHBIE TOJpa3/IeieHUs] BBICIIErO y4eOHOro 3aBe-
JICHUsI TAK)Ke HA3bIBAKOTCS JIeKceMoi college. OH ompenensercs: Kak COCTaBIISoIast
YUpEekACHHsI BBICILIET0 oOpa3oBaHus (Hanpumep, yueOHoe 3aBenenue King's College
B AHIJIMU SIBJISIETCs cocTaBistonien KemOpumkckoro yuusepeurera). B Ykpanne non
JIEKCHYECKON EeIMHUICH KOJUIeIK TMOHUMAIOT @bicuiee YyeOHoe 3asedeHie 6Mmopo2o
VPOBHSL AKKpeOumayuu ui CmpyKkmypHoe noopazoeieniue 8bicuie2o y4ebHo2o 3agede-
HUSL MPembe20 Wil 4emeepmozo yposHs akkpedumayuu. VIHOTIA ekceMol college B
AHTIIMY Ha3BIBAIOT CTapIIyO MIKOMY (T. €. mKkona it aereii 13—18 mer) [6]. B ykpa-
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WHCKOM $I3bIKE TIPEJICTAaBIICHHAs JICKCEMa MO0I00HOT0 3HaAUEHUs HEe UMeeT. B HeMelkom
S3BIKE JIEKCEMa KO/LIE0XHC OTCYTCTBYET.

Wrak, netajibHOE HCCIICAOBAHUE CEMAHTHKH JIEKCEM, KOTOPBIC BXOJSAT B COCTaB
KOHIIETITa «BhICIIee YUeOHOE 3aBEJCHUEY, MO3BOISIET YTBEPKIATh, YTO OOIBITHHCTBO
KOHIICTITOB UMEIOT OJIMHAKOBOE CMBICIIOBOE COJICpIKaHUE B TPEX SI3bIKax (Hampumep,
KOHICTITHl YHUSepcumem, akademus, ceMuHapus), 3HaueHUe APYTUX KOHIICTITOB He-
MHOT0 OTJHYaeTCs (Hanmpumep, 3HaYCHUE KOHIICTITA UHCIUNY N SIBJISICTCS OJJAHAKOBBIM
B aHTJIUHCKOM U HEMCIKOM A3bIKax, HO UMCECT MHOC 3HAYCHUEC B YKPAMHCKOM H3I>IKC), a
HEKOTOpBIE KOHIICTITHl UMEIOT a0COIIIOTHO Pa3HOE CMBICIIOBOE COJICPIKAHUE B TPEX SI3bI-
Kax (HampuMep, KOHIIENT Koeddc). TeM He MeHee KOoHIenTocdepa «odpa3oBareisb-
HBI MEHEDKMEHT» TpeOyeT AajbHelIero, 6onee IeTaabHOrO HCCIICAOBAHHS.
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CEMAHTHUYECKOE CJIOBOOBPA3BOBAHME
B IPEBHEAHTJIMMCKOM MMO33UN

IIpoanaJjiizoBaHo PoJib CEMAHTHUYHOIO CJIOBOTBOPY y ¢(opMyBaHHi JaBHLOAHTJIii-
CbKOI MOeTUYHOI JIeKCHKH. BUOKpeMJieHO IBa Mpolec B paMKaxX ceMaHTHYHOI JepuBauii
TAa MeXaHi3MM iX 3ailicCHeHHs.

Kniouosi crosa: naBHOAHTIIIIChKA TIOCTUYHA JICKCHKA, CCMAHTUYHUI CIIOBOTBIp, MeTado-
pa, METOHIMisI.

IIpoanaiu3npoBaHa poJib CEMAHTHYECKOr0 CJI0BOOOpa3oBaHMsi B (OPMHPOBAHHHU
JAPeBHEAHTINICKOI T03THYeCKOH JeKcuKH. BhleeHbI 1Ba Mpouecca B paMKax CeMAHTH-
YeCcKOoil JepuBallMd U MEXaHU3MbI HX OCYIIECTBJICHUS.

Kniouegvie crosa: npeBHEaHTIMICKas TIO3THUECKAs JICKCHKA, CEMaHTHIECKOE CI0BOOOpa-
30BaHMe, MeTadopa, METOHUMHS.

The article analyses the role of semantic derivation in forming Old English poetic
diction. Two processes within the framework of semantic derivation and its mechanisms
are described.

Key words: Old English poetic diction, semantic derivation, metaphor, metonymy.
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Hacrosimas ctatbs npoaoibKaeT Cepuio HauX MyOonukanuii [2; 3], moCBAIEHHBIX
cniocobaM U nmpuémam 00pa3oBaHMs CIOB B JPeBHEAHTIIMKACKONW Tod3un. Llens uccre-
JIOBaHMA — TIOKa3aTh MECTO, POJIb U OCOOEHHOCTH CEMAaHTHYECKOTO CJIOBOOOPA30BAHNUS
(cemaHTHYECKOW MepuBaIiii) B GOPMHUPOBAHUN M PAa3BUTUHU JAPEBHEAHTITHIACKON 1Od-
THUYCCKOM JIEKCHKH .

CemaHTHYECKOE CIIOBOOOpPA30BaHUE OOBIYHO OTHOCSAT K CIIOCOOaM CIOBONPOMU3-
BOJICTBA C OFOBOPKAMHU: OHO MPHU3HAETCS CIIOCOOOM TOTONHEHHS CJIOBApPHOTO COCTa-
Ba JIMIIb B TOM CJIydae, €Clii B pe3yJibTaTe paciajia MHOTO3HAYHOCTH BO3HUKAET OMO-
numus (B. B. Bunorpanos, H. H. Amocosa, H. M. lllanckwuit), 1160 BooO1I1€ BHIBOANT-
s 3a peesl ciioBooOpazoBanus (M. Jlokymmi, I'. Xrotas-BopTt) Ha TOM OCHOBaHUH,
YTO TaKUM 00pa30M yBEIMYMBAETCS JIUIIb YUCIIO 3HAYCHN HAaUMEHOBaHUS, a HE YHC-
JI0 CaMUX HAaUMEHOBAHU.

Pazgensist mo0yro U3 3TUX TOYEK 3pEHMS, HETb3S! OTPULIATH POJIH CEMaHTHUECKOTO
c10BO0Opa3oBaHus (MOHUMAEMOTO KaK BO3HUKHOBEHHE B PE3yJIbTaTEe CEMaHTHUECKUX
TpaHchopMannii HOBBIX 3HAYCHHM Y CJIOBA, IPUBOJAIICE K M3MECHEHHUIO €r0 CEMaHTH-
YeCKOH CTPYKTYpPHI TH00, perke, K BOSHUKHOBEHUIO OMOHUMHHW) B PA3BUTHH U 00OTaIIIe-
HUU CIIOBAPHOTO COCTaBa S3bIKA.

OOBEKTOM HACTOSIIETO UCCIICIOBAHMS SBISIOTCS BCE CEMaHTHYECKUe TpaHchop-
Mallli, KOTOPbIe POUCXOAAT CO CIOBOM B IpEBHEAHTNIMICKON mo33un. Kak mokasbl-
BaeT aHaJM3 COOPaHHOI0 MaTepualla, B X0/I¢ CEMaHTUYECKUX MPeoOpa3oBaHUi OMOHU-
MBI ITPAKTUYECKN HE 00pa3yIoTCs U TOXKAECTBO CJIOBA HE HapymaeTcs. itorom ceman-
TUYECKOHN JIEPUBAIIMH CTAHOBUTCS MTOSBIICHNE HOBBIX 3HAYEHUH U pacIInpeHue oobpEma
3HAYEHUS CIIOBA.

Marepuanom HCCIIeIOBaHHS CITy)KaT JIPEBHEAHTIIMHCKUE TOATH3MbI, OTOOpaHHBIC
nyTEM CIJIOMIHOW BBHIOOPKHM M3 aHriIocakcoHckoro ciosaps Jx. P. Knapka Xomna [7].
Nx nacuuteiBaetcs 4433 [1, c. 6]. Pactipenenenue 3TUX CIIOB B IPEBHEAHTIIHICKOM 110~
93UH yCTAHABIIMBACTCSI C MMOMOIIBIO ciioBaps X. ['paitHa [9], sBisromierocs cioBapéM-
KOHKOPJIAHCOM K TIOZABIIIONIEMY YHCITY TTO9M.

[IpoBeneHHOE HCCIeTOBaHKUE TIO3BOJISET B TEPMUHAX CEMaHTHUECKOTO CJI0BOOOpa-
30BaHUS BBIJICIHTH JIBE TPYIIIBI MO3TU3MOB. K MepBOi U3 HUX OTHOCSITCS CJIOBA, KOTO-
pble BCTpEYaIUCh U B TIPO3€, HO Y KOTOPBIX B IMO33UU PAa3BUIMCh 0COOBIC 3HAUCHHS, HE
3a()MKCUPOBAHHBIC B MTPO3€, T. €. TAKUE CIIOBA, CEMAHTHYCCKHE MOAN(DUKAIIMN B Pa3BU-
TUH KOTOPLIX IMMPUBOAUIIN K O6p2130BaHI/IIO HOBBIX ITO3TH3MOB. Cpe):m HUX BBIACIIAIOT-
cs xak YII, rak m UIT, mpexnae Bcero UEIL Ilocnenane hakTHIECKH MPEACTABIISIOT CO-
0o¥ ciyyan WHAWBHIYaTbHOTO YIMOTpPEeOJIeHHS CIIoBa (XOTS HENb3S UCKIIOYHTH, YTO B
YTPaYeHHBIX [T03MaxX BCTPEYAIUCH U APYTUE CIIydau yIOTPeOIeHUsT KaKOr0-JIH00 CII0-
Ba B 9TOM K€ 3HAUCHHN).

BTOpaH rpyria CJIOB — 3TO MMO3TU3MbI, KOTOPLIC IO/ BJIUAHUCM psAdad IMIPUIKH pac-
MU PUIA OGBéM SHAYCHUS: OHU CTAJIU IPUMECHATHCA B KAUCCTBEC HAUMCHOBAHU 00BEK-
TOB MHOTO KJIacCa, COXPaHUB MPH 3TOM U TIPEKHEE 3HAUCHHE.

[lepBas rpymma c10B CBUAETENBCTBYET O Pa3BUTHU MMOITUIECKON JIEKCUKH BITHPH
(KOTMYEeCTBEHHBI POCT CIIOBAps MO33MH), a BTOpas — O €€ pa3BUTUU BLIIyOb (Kaue-
CTBEHHBIN POCT CJIOBaps, BO3MOKHOCTh OIHUM U TE€M K€ 3HAKOM 0003HauaTh Oobliee
KOJIMYECTBO OOBEKTOB).

*[ToaTnyeckast JeKcuka (OATU3MBI) — 9TO CJIOBA, YIOTPEOIsIeMbIe B IT0J3UH, a TAKXKE CII0-
Ba B TeX MX 3HAUCHMSX, KOTOpPbIE 3a()MKCHPOBAHbI TOJBKO B 1M033uu. [lo XapakTtepy pacupene-
JICHUS B PA3HOM KOJMYECTBE MOITHIECKUX MAMITHUKOB JPEBHEAHTIINIICKHE TIO3TU3MBI ITOIpa3-
JIEIISAIOTCS Ha y3yanbHble, win KaHonudeckue (YII), ymorpebispmuecs 6oee 4eM B OTHOM Ma-
MsiTHUKeE, 1 nHauBHayanbHble (MI1), 3aukcupoBaHHble TOJIBKO B 0OJHOM TamMsiTHUKe. [locnen-
HHE BKJIIOYAIOT B Ce0sl MHIUBHyIbHO-MHOXeCTBeHHbIe 103TH3MBI (MIMII), KoTopbie 3aduk-
CHpOBaHBI B [093UH J[Ba U OoJiee pa3, U WHANBHUYaIbHO-CIHHUYHBIC TOATU3MBI, WIIU TAIaKChI
(MEI), ynoTpebieHHbBIE TOIBKO OIUH pas.
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B mepsyto rpynmy nostu3moB BxoguT 213 cnos: 59 VII (40 cyiiecTBUTEIbHBIX,
13 rimaronoB u 6 mpunararensubix), 7 UMII (3 rmarona, mo 2 cymiecTBUTEIBHBIX U Ha-
peunst) u 147 UEII (64 cymecTBUTENbHBIX, 56 T1arojos, 22 npuiaraTelbHbIX U 5 Hape-
quii). MHOTHE TOATU3MBI U3 DTOH TPYIIITHI BOZHUKIIA Ha OCHOBE METaOpUIECKOTO TIe-
peHoca. B HacTosimiee BpeMs 0OLIEIPU3HAHO, YTO HA PAHHUX ATallaxX Pa3BUTHS SA3bIKOB
n300pa3uTeNIbHBIE CPEACTBA OCMBICICHUS JEHCTBUTEIBHOCTH UIPai Topasao Oojee
CYIIECTBEHHYIO POJIb, YEM Ha COBPEMEHHOM cTamuu ux passutus [5, c. 100]. 1o cno-
Bam C. JI. KantHenbcoHa, «00pa3HOCTh IEPBOOBITHOTO CIIOBA, OCHOBAHHAs Ha YyBCTBEH-
HBIX M HAIJISIHBIX CBS3SX BEILEH, eIé MOJIHOCThIO UCKITIOYAET ... 00pa3HOCTh JPYIoro,
MeTtadopudeckoro rmiana» [4, ¢. 313]. B koHTekcTe 00pa3HOro MBITUICHHS IPEBHOCTH
MeTa(hOpUIECKUE C COBPEMEHHOM TOUKH 3PEHHUS CJI0BA BHIOIHSIIN (DYHKIHIO TIOHSITHS
[6, c. 200]. IIpuMeHHUTENBHO K APEBHEAHTIMICKOMY SI3bIKY BOIIPOC 0 MeTadope Heol-
HOKPATHO MOJJHUMAJICS] HEMOCPEACTBEHHO, a TAK)KE 3aTparuBajcs KOCBEHHO. B HekoTo-
pBIX paboTax BOIpoc 0 MeTadope ApeBHEH 1 COBPEMEHHON He CTaBUTCS U TIOApa3yMe-
BAETCs, YTO ITO KAUECTBEHHO TOXKIECTBEHHBIE ABIEHU [8, ¢. 7]. ABTOPHI IpyTrUX HC-
CJIEZIOBAaHUN YTBEPKIAIOT, YTO B OOJIBLIMHCTBE CIIy4aeB APEBHEAHTIIMHACKUE METa()OpHI
MIPEICTABISIIN c000it «oOpasHoe cMemenne nmen» (. ['ymmep), a He MeTadopsI B co-
BPEMEHHOM NOHUMAHUH, U O HUX MOKHO TOBOPHTH, Kak 00 YCIOBHBIX MeTadopax; coo-
CTBEHHO ke MeTa(ophl B cTapeHIleM Clioe JPEeBHEAHTTTUICKON T0331H ObLIH €IUHUY-
Hel (P. Metiep). B. LIMuaT cunTaet nepeHOCHEIE, B TOM YHCIIe U MeTagopruieckre, 3Ha-
YeHHS CJIOB PE3yJIbTATOM BBICIIECH aOCTPaKINK, a O HEH MPUMEHUTENBHO K JIPeBHEAH-
ITIMICKOMY TIEPHOAY TOBOPUTH €IIE TPYIHO.

[Ipencrasnsercs BepHbiM nonoxenue H. B. @eokTuctoBoii 0 TOM, 4TO MyTh METa-
(opbl, €€ NCTOPUYECKOE PA3BUTHUE HIJIO OT ITOJHOT0 OTOXKIECTBICHUS K LIEIIMKOM TIepe-
HOCHOMY KOHTEKCTY, a OT HEro — K XyZ0oXecTBeHHoi MeTadope [5, c. 114]. [Ipoananu-
supoBanHbIi H. B. @eoKTHCTOBOI MaTepual MoKa3bIBaeT, 4To cpeu Metadop B ApeB-
HEaHTJIMICKOM sI3bIKE OBUTH U METa(OpPbI-OTOKACCTBICHHS, H TIEPEXOJIHBIC CIIyYau, 1
MeTa(OphI-CPaBHEHNUS, IPUUEM BHEIIIHE OHU MOT'YT OBITh COBEPIIEHHO UAESHTHYHSI |5,
c. 102-117].

Bce paznoBuanoctu Meradop Mbl OyAeM B JaIbHEHIEM H310)KEHUH MMEHOBAThH
Metadopamu. ['paHuIBl MEXKAY HUMH TEKYYH M MEXKIY OTIACIBHBIMH CIy4asMd He
BCETJ]a BO3MOXKHO YCTaHOBHUTH UETKOE KauecTBeHHOE oTiamuue. O Tom, uTo mMeradopa
B JIPEBHEAHTIINHCKOM SI3bIKE BCE 00Jiee CTAHOBUTCS XYAO0KECTBEHHBIM MMPUEMOM, CBU-
JnerenbeTBYIOT nanHbie T. ['apaHepa. B cocTaBieHHOM UM CIUCKE JIPEBHEAHTIIMMCKUX
MeTapOpPUIECKHUX CIIOKHBIX CIIOB OOJBIIIAas YacTh OTHOCHTCSA K To33uH [8, c. 362-363].

Cpenu mo3TU3MOB, 00pa30BaHHBIX MTyTEM MeTa(OpHUUecKOro NepeHoca, HaxoauM
CJIOBa Pa3IMYHbIX YacTel peun:

— CYUICCTBHUTENbHBIC: fiuma «HAdano, MPUYHHA, TBOPEI — B IMOI3HU «BOXIb,
MIPAaBUTENb, KOPOJIbY; SCill «JTHBEHb, OYps» — B MO33UH IIOTOK CTpEN, yAaphl MEUay;
weall «crena, namba» — B TIOI3UHU «YTEC, CKATUCTBIA Oeper»; léap «Kop3WHa» — B
nodsuu «teno» («fOmuduy» \7); rip «ypoxait» — B modsum «3penoctby («Ilapmx-
cKas ICAnThIpb» '*"); scield «muT» — B M093MH NPENOIOKUTEIBHO «4aCTh ONEpe-
Hus» («DeHuKey, ); sOCn «MOMCK, BOMPOC, PACCHPALIMBAHUE» — B TO33UH «aTaKa»
(«beoBynb®» . ..); walu «KpspK, TpeOCHb TOPhI» — B NO3UU «TrpedeHb muieMay («beo-
BYIbO», . );

— IpUIaraTesnbHble: SWAtig «IOTHBII — B [I033UU «OKPOBAaBJICHHBII; biter «pe3-
KHiD» — B MOI3UM «KIyuuid, xamsmuiiy («[laprokckas ncantsipb», .'?); halig «cBs-
TOW» — B 093UH «CIIOKOMHBIN, KpOTKMiD) («KHura ObITHY, | );

1777

117

** Upceno, ynotpeOisieMoe 1ocjie Ha3BaHUS MaMITHUKA, 0003HadaeT cTpoky. Ilocne Ha-
3BaHMsI THMHOB, IICAJIMOB U 3araJJOK HIDKHEE YMCII0 03HAYaeT HOMEp IPOU3BE/ICHHS, BEPXHEE —
CTPOKY.
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— IJIaronel: swebban «ynoXWTh CIIATh» — B MOI3UU KyOUTbY; SWetan «IOTEeTh) — B
093U «KPOBOTOYUTEY («Bunenne Kpecrar,); wrencan «nnectw» — B MOI3UU «ILIE-
¢t MHTPUTW («O THIECTABUN YETOBEYECKOMY,,).

WuTepecHo, 4TO B psifie caydaeB MpsSMbIe 3HAYCHHS CIIOB OTMEYEHHI B ITOA3WH, a
TIEPEHOCHBIE UMEIOT OOIIES3BIKOBOE YIIOTpeOIeHue: héahburg B T033UH 03HAYALT «TO-
POJl Ha BO3BBILEHHOCTH («KHHUra ObITHSY, ), @ B OOLIEM YIOTPEOIEHUH — «IJIaBHBIH
TOpOJ, CTOJHIAY»; Wealca B O33N 03HAYACT «BOJHA», a B MPO3€ — «JIETKas JICTSIIast
OZIeXK TN,

Lensrit psig mMO3TU3MOB BO3HHMK B pe3yiibTare MeToHMMH3anmu. Kak m mertado-
pa, METOHIMHSA B IPEBHEAHTIINHACKOM SI3BIKE MOXKET CITY’KUTh IPUMEPOM OTPAKEHUS B
S3BIKE Tepexo/ia OT 0oJiee MPUMUTHBHOTO YPOBHS MBIIIJICHHS K 00JI€e BHICOKOMY, TIe-
pexosa OT HEOCO3HAHHON METOHHMMHHM K CO3HATEIBHOMY XY/I0)KECTBEHHOMY NPHUEMY.
Cpenu METOHUMHYECKHX MEPEHOCOB, MMEBIIMX MECTO NMpH 00pa30BaHUK MOATH3MOB,
MOJKHO BBLIETUTD CJIeTyIOoIIne:

1) MaTepumas BMECTO M3TOTOBJICHHOHN BEIIH: @SC «ICEHBb» — B TIOI3HH «KOMBEY,
béam «banka, KyCok jiepeBa» — B MO33MH «KOpabib» («3araakmy», '), lind «inay» — B
TIO93HH IITUTY;

2) 4acTh BMECTO LIEJIOTO: cdlend «Ha4yamo Mecsiia, Mecsi — B TOI3UU <OKU3HB,
MPOIOKUTEIIEHOCTD XKU3HUY; rand «Kpai» — B MO33UH «Kpal IUTa» > «IIHUTY»; seflod
«TOTOK, TEYCHHUE)» — B TIOI3UU «MOPE»;

3) aGcTpakTHOE BMECTO KOHKPETHOTO: yrfeldf «3aBemanne, HaClIeaue» — B TIOA3HH
«HaceTHuk» («Mexom» 403);

4) neiicTBUE BMECTO pe3yJsibTaTa ACUCTBUS: gefrignan «CIpaliuBaTh) — B TIO3HUU
«y3HaBaTh, pacCIpaIinBas 0 4eM-JIu00»; wlitigian «yKpamaTb, JeJIaTh KPACUBBIM» — B
TI093HMH «CTAHOBUTHCS KPACHBBIM» («MOPECTPaHHHUKY ,);

5) 00BeKT JEHCTBUSI BMECTO JCHCTBUSI: geweorp «To, 94TO OpocaioT) — B MOI3UHU
«Opocox» («Anapei», ) u Jip.

Pe3ynpraTomM ceMaHTHUECKOTO Pa3BUTHS B TTOI3UH HEPEKO SIBISIIOCH yITyUIIeHE
3HaueHus (pedepeHT 3aHnMaeT 0oJiee BRICOKOE TTOJ0KEHHE Ha COIMALHON JIECTHHIIS
00 UMeeT OOJIBIIYI0 3HAYMMOCTh B TJIa3aX TOBOPSIINX): [é0d «4eT0BEeK» — B TI0I3UU
«BOXKIIb»; SWAN «IACcTyX, CBUHOMIAC, KPECThIHUHY» — B TI093UH «UEIOBEK, MOJIOAON Ye-
JIOBEK, BOUHY; Sceada «yOuiIa, MPeCTyITHUK» — B TIOA3UH «BOUH, TepOi»; ceor! «kepi,
YeJIOBEK HU3KOTO MPOUCXOXKIACHUS) — B TIOI3UU KTEPOil, OIarOpOIHBIN YEIOBEKY, mere
«00II0TO» — B TIOA3UU «MOPE»; Steenan «MOCTUTh KaMHSAMI» — B TO33UH «yKpamiaTh
JParoneHHbIMU KaMHAMK» («Enenay ). CI0BO MOTIIO pacupuTh CBOE 3HAYEHHE: freef
«HaBeo» — treef «3manue» («AHAPEN»,,,); NeSs «3EMIISD) — 1SS «MBIC».

Bropas rpyrmna cioB, oABEPIiuIuXcs B MOI3HHA CEMaHTUYCCKUM MO (PUKAIISIM, —
3TO y’K€ CYIIECTBOBABIINE B SI3bIKE MTO3TU3MBI, KOTOPBIE TIOJ] BO3/IEHCTBHEM XPUCTHAH-
CTBa MPU COXPAHEHHUH MPEKHETO 3HAUEHUS CTAIH NCIOIB30BATHCS U Il 0003HAUEHUS
HOBBIX OOBEKTOB. DTOT TIPOIECC, M3BECTHBIN KaK XPUCTHAHU3AIUS JIEKCUKH, ObLT Xa-
paKkTepeH He TOJIBKO IS TI0J3HHU, HO U JIJIS IPEBHEAHTIIMICKOTO SI3bIKa B IIEJIOM, KOT/a
MocJie TIPUHATUS XpUCTHAHCTBA B bputanuu (597 r.) npu BOBICYEHUHU aHTIIOCAKCOB B
cdepy HOBOH KyJIbTYpBbl, HOBBIX MUPOBO33PEHYECKHX YCTAHOBOK HEN30EKHO OBLIO HC-
MOJIb30BaHHUE YIKE UMCIOIIMXCSI CIIOB I 0003HAUEHHS HOBBIX, B YeM-TO COOTHOCHUMBIX
C UCXOTHBIMH, TTOHSITHI.

st obo3navenmst bora u Xpucra ctany MpUMEHSITHCS

1) MHOTOYHCIICHHBIE B JPEBHEAHTIUICKON TI093UU 0003HAYECHHS BOXKISA, KOPOJIS:
bealdor oznavyaer bora («Aumpei»,,,), brego («Knura ObItus» oo, o1, «XpUCTOCH .,
«DeHuxc» 107 «Cynnbiit ACHDB, «AH)lpeﬁ»5 107 «I'uMHBI» 478, «MeTtpsl 1303111/151»2043 u
ap.), reswa («Annpei» ., «lanuwny,, ), déodcyning («O0Oparuenne Jynm K TEIY»,,;
sincgifa 6yKBaJIbHO 03HAYAET «JAPUTENb COKPOBHUIN» U B TEPOMUYECKON TTOIZUU CITYKAT
0003HaYECHUEM BOK/IA, & B MOIME «XPUCTOC», — XPUCTA; fruma «BOKIb)» 03HAYAET
Bbora u Xpucra («Xpucroc u catanay, «AIckue MyKn», « DeHuKc», « AHapei», «Me-
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Tpbl bosumsy, «Enenay); héahcyning o3Hauaet BOXKIs, KOPOJIS TOJBKO B «beoBybdey,
B PEJIMTHO3HOM K€ TI033HMH CITYKUT 0003HaYeHrneM bora;

2) uMeHa AesTels, KOTOPble MOKHO OBLIIO METOHUMHYECKH YHOTPEOWUTH AJIsl Xa-
PaAKTEPUCTUKU KaKOH-THOO0 NesITeNbHOCTH, MpUnUchiBaeMoit bory: démend — «coBer-
YUK, reesbora «COBETUYUK» (MCIOIB30BAIOCH TAK)KE B KAUYECTBE 0003HAYCHHS BOXK/IA),
helm «IOKPOBUTENH, 3AIMUTHUKY; metend «TOT, KTO OTMEPSET, OTPEAeIsieT;

3) cymecTBUTENbHBIE, UMEIOIINE 3HAYEHNE «UEJI0BEK, I'epoii, BOMH»; TaK, HAIpH-
Mep, «XPUCTOCR, ., COTNEPIKUT CIOBO beorn s 0003HadeHUs XPHUCTa; 31€Ch OTpa-
3MJICA 3eMHOH, YeTIOBEUECKUH 00MMK XpHcTa;

4) CylIECTBUTENLHOE MAZa «ChIH, YENOBEK», B «AHIPEE», o, o O3HA4AN0 XPHUCTA;

5) cymiecTBUTENbHOE mefod, Kak OTMedaeTcs B ciioBape | paiiHa, B sSi3bI9ecKue Bpe-
MeHa 03HadJajo CcyAbp0y, CMEpPTh; B 3TOM 3HAYEHHWU OHO 3a(UKCHPOBAHO B JPEBHEH-
e moasme «Babaepe»; B OCTaNbHBIX ClTydasix (CJIOBO mefod 04eHb MHUPOKO yIOTpe-
OJsUT0Ch B JIpeBHEAHTIIMICKON 10a3uK: 196 pa3 B 32 maMsATHUKAX) 3TOT MO3TU3M YIIO-
Tpebusiics ans obo3HaueHus bora.

st 0603HaueHHsI caTaHbl, IbsIBOJA CTAJIM UCIIOJIB30BaThCs MTO3TU3MBI, IEPBOHA-
YJabHO 0003HAYABIIIHE:

1) BOXKIS: brytta 03HAYAET ABABOJIA B IOdMAX «AHAPEW» ., U «Enenar,; frumgar
(OyKkBaIBHO «IIEPBOE KOMBEN) — B «kOnmane» . ; ¢p. TakKe cyning — MOITU3M B 3HAUE-
HUH «JIbSIBOJD», 00pa30BaHHBIA CEMAHTUYECKUM CIIOBOOOPAa30BaHUEM OT 3HAUCHHS «KO-
pOJIBY;

2) Bpara: ealdfeond «cTapblii Bpar» HCIOJIb3YETCS] B 3HAYCHUH «IbSBOI» B M03-
max «Denukon,  , «ymmaky ., . o «AJICKAE MyKn» ; ealdgenidla «cTapblii Bpar» B
«tOnnwm»,,, MCTIOIB30BAHO It 0003HAYEHHUST ACCUPHMHIIEB, B «AHIPEES» - — A3bIYHH-
KOB, @ B «AHJpEE» ,,. — IbABOJA; ealdorgewinna «CMEPTENbHBIN Bpar» — B «beoByiib-
¢de» — npakon, B «I'yamake» — IbsBON; nidgcest «BpakacOHBIN HE3HAKOMELI, MPHIIe-
neny B «beoBynb(e» ucnonabp3yercs s 0003HaUEHUsI pakoHa, B «I yaake» — absiBO-
na; sceada «pa3boiHuk, Bpar» B «Kuure 6brtus» B™, «Xpucre u carane», « Xpucrey,
«Comomone u CarypHe», «AHIpee», «EieHe» o3Havano JpsiBoia (Cp. ynorpedieHne
ATOTO CITOBA B 3HAUCHUH «Tepoii» B «beoBymbhe» u «Ommaney);

3) dymoBuIIe: CYIIECTBUTENbHOE dglceca B TEPOMUECKON M033UK 0003HAYAI0 Ha-
BOJISIIIETO yKac BOMHA, reposi B («beoBynbde» — ato u cam beosynbd, u I'penaens, u

matb ['pennens), B «lOnunane», , «Xpucre u catane»,,, «Anapee» . ,, «DeHukce»,,,
«ynnaxey,,,, «Enener, , — npssona;
4) youiiny: cp. feorhbana «beoBynbd»,, . — «youiina», a «Kur», — «absBon»,

5) y3uuKk ana: cp. hellehcefta «beoBymnh»
«tOmmanay, «Comomon u CatypH» — IbSIBOJI;

6) uenoBeka, MyKuMHY: meecg («XpUcToC U caTaHay,,,);

7) 3nonest: wrohtsmid 0603HaYaeT kKaHuubana B «AHApEE», U IbABOJA B «['yn-
TAKE» ..

WHTepecHO, YTO MOITH3MBI, HMEIONHE OJN3KNE NCXOHbIE 3HAYCHUS, HCIOIb30-
BAJINCH B JAJbHEHIIEM U XapaKTEepUCTHKH Kak bora, Tak M 1bSBOJA, CaTaHbIL: BOKIb
> 0orT, BOXKIb > MBBOJ, IPUIEM B CiIydae ¢ bryfta OOHO M TO K€ CJIIOBO HCIIOIH30Ba-
Jock Uit 00603HaueHust Kak bora, Tak M ApsBosia. ITO MOKHO OOBSCHUTH HEpapXuye-
CKM CpaBHHMBIM TOJIOKEHHEM bora u caTaHbl: MEepBBId — MPEABOAUTENb CHII 00pa,
BTOPOH — CHJI 371a. AHAJIOTMYHO, CJIOBa C OMHAKOBBIM 3HAUEHUEM «UEJIOBEK», mdga u
mcecg, CTAIIN UCIIOIB30BATHCS VIl 0003HAUCHHSI COOTBETCTBEHHO XPHCTA M JbSBOJIA.
B mepBoM ciydae pe3ynbTaTOM CEMaHTHUECKOH MOAN(MHUKALNY SBISCTCS yIydlIeHHEe
3HA4YCHUs, BO BTOPOM — €I0 YXYJUICHUEC.

-¢s — | PEHIEND, hellehcefiling « Annpei»,

***[Tooma «KHura OBITHS» COCTOMT M3 JBYX (pparMeHTOB: Ooiiee CTapoil 4acTh TeKcTa
«Kuwnra OpiTHs» A ¥ U3MaHHON To31HEe HHTEposn «Kuura bertus» B.
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OHOTUTIIHBIM SIBIISIETCS METOHUMHYECKoe 0003HaYeHne bora u apsBona mo Kakou-
6o ux uepre, GpyHkuuu (bor — coBeTYNK, MOKPOBUTENL U TIPOY., ABSBOI — 3JI01EH,
Bpar, youiina u T. 1.).

it 0603HaUeHMsI past UCII0JIb30BAIUCH CII0BA, IEPBOHAYAIBHO 0003HAYABILHUE:

1) ponuny, xunuiie: eard 0003Ha4ano pail B «XpUCTE U caTaHe» seld — B
«Xpucre u carane» u «Kuaure Ob1tus» A;

2) 3amuTy, 3alUTHOE coopykeHue: scyldburg B «butse npu Mamuone» u «tOnu-
¢wm» 0603HauaeT yepenaxy U3 UIUTOB, & B «XPUCTE U CATAHE», | — TOPOJI, PENOCTABIIS-
IONIMH 3aIUTY, T. €. pail (3/1ech HalllJla OTpaKEHHE XPUCTUAHCKAsS UJIes O pae, IJie Bee,
KTO CTpajaji B 3€MHOH JKU3HH, OyIyT CYACTIUBEI U MMPEOBIBATH B 0€30TTACHOCTH).

st 0603HaueHHS a2 UCTIONB30BAIICH CIIOBA, KOTOPBIE paHee 0003HAYAIIH:

1) oburens cmeptu: déadsele B mosme «Kury», 03Ha4aeT MOPCKYyIO Oe3/Hy, 00u-
TENlb CMEPTH, @ B «XPHUCTEN o, — all;

2) Temuuy — hearmloca B «Knure ObITHs ;| PUOOPETAET 3HAYEHHE «AlI»;

3) nom, 3manue: sele UCTIONB3YyeTCA U 0003HAUCHUS ajla B IOAME « XPHUCTOC U ca-
TaHay,,,

Kak u B ciyuae «bor — carana», 1y 0003HaUe€HUs WICHOB OIMO3ULIUH «pail — amy
MOTJIM UCIOJIb30BaThCA CJIOBA C OJJUHAKOBBIM HCXOIHBIM 3HAYCHUEM: «JIOM, KHITUILE;
cp. sele — seld, mpu 3TOM HHTEpECHO, UTO 00a CIOBA BCTPEYAIOTCS B XPUCTHAHU3UPO-
BAaHHOM 3HAYCHUU B OJTHOM M TOM K€ TTaMSATHHKE — « XpPUCTOC U CaTaHa.

st 0003HaYeHUs aHTela UCTIONB30BAIICh CII0BA, IEPBOHAYAILHO HMEBIIIUE 3HA-
YEeHHUS:

1) ronen, nmocnanewn, ciayra: ar JUisi HHHMEHOBAHUS aHTena ucnoib3yercs B «Ene-
Hey, «Kuaure Obrtus» A, «ymmakey;

2) MupotBopel: freodowebba «anren» («Enena») mpousouuio ot freoduwebbe
«TIpsixa Mupa, T. €. )eHmuHa» («beoBynsd», «Buacnay).

Hinst 0003HaYeHUsT arocToja BCTPEUYaAloch CIOBO ar («AHIpei»), TpelrHuka —
mansceada (B «beoBynbde» nm 0603HavaroTes I'pennens u ero marts, B «ynmake»,,, —
IIBSIBOIT), HEOeCHOH m3HU — [ifwela («CyapObI artocToOBY, « XpUCTOCY»; CP. YITOTPEO-
neHue B 6osee paHHeM «JlaHuumie» — «0oraTcTBo»).

HccnenoBanre mokaszajgo BaXHYIO POJIb CEMaHTHYECKOTO CIOBOOOpa3oBaHUS B
Pa3BUTHH IPEBHEAHTIIMACKOMN MOATUYECKON JIEKCUKH (CYIIECTBUTEILHOE, II1aro, MpH-
naratesnbHoe). CeMaHTHYeCKHe TpaHc(hopMaluu B O33UH HE MPUBOIMINA K 00pa3oBa-
HUIO HOBBIX OOLIEA3BIKOBBIX JIEKCHUECKUX €AMHULI, OJHAKO B UX PE3YJIbTaTe yBEIMUH-
BAJIOCh KOJIMUECTBO EANHUIL IO3TUYECKOTO CIIOBAPSI, a TAKXKE PACIINUPAIICS KPYT UX 3Ha-
yeHuil. EcTb Bce OCHOBaHUS TOBOPUTH O JABYX IIpoleccax B paMKax CEMaHTUYECKOTO
CII0BOOOPa30BaHMs B APEBHEAHIIIMHCKOM MOATHYECKOM CI0BOTBOpuecTBe. [lepBbiil —
KOJIMYECTBEHHBIN POCT TTOATUYECKOTO CIIOBapsi 32 CYET Pa3BUTHUS Y OOLIETIOTPEOUTENb-
HBIX CJIOB HOBBIX, OTMEUEHHBIX JHIIb B [1033UH, 3HaUCHUN. BTOpOl — KauecTBEHHBII
POCT MO3TUYECKOTO CJIOBAPS 3a CUET PACIINPEHUs] 00bEMA 3HAUEHUH YK€ UMEIOLIUXCS
MO3TU3MOB, BOSHUKHOBEHHE Y HUX BO3MOKHOCTH IIPH COXPAHEHUH NPEKHUX 3HAUCHUN
yHOTpeOIATHCS U1 0003HAUCHHSI HOBBIX peainid. MexaHu3MaMu OCyILECTBICHUS 000-
UX TPOLECCOB ObLTH METaPOPUIECKUH 1 METOHUMHUYECKUH MTEPEHOCHI.
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PECULIARITIES OF THE TITLES OF FILMS, WORKS OF FICTION
AND NEWSPAPER ARTICLES ON MORPHOLOGICAL LEVEL

Po3risinyTo 0c00IMBOCTI BKHBAHHS Pi3HUX YACTHH MOBH Y 3aroJIOBKaX aHIJIOMOB-
HHX XYI0KHiX TBOPiB, (piTbMiB Ta razeTHux crareii.

Kiouosi cnosa: 3aronoBok, GibM, Tra3eTHa CTATTS, XyI0KHIN TBIp, YaCTHHA MOBH, IMCH-
HUK, IPUKMETHUK, JII€CIIOBO, Yac IECI0BA, YUCTIBHUK, KOMITPECIS.

PaccmoTpeHbl 0CO0EHHOCTH MCIIOIb30BAHUSI PA3JIMYHBIX YacTell peyd B HA3BAHMAX
AHIJIOSI3BIYHBIX XY/102KeCTBEHHBIX NPOM3BeAeHMil, (UIBLMOB U ra3eTHBIX cTaTeil.

Kriouegvie cnoga: 3arnasue, GUIbM, Ta3eTHAs CTAaThsd, XyIO0XKECTBCHHOE IPOHM3BEACHHE,
4acTh PeUH, CyILECTBUTEIBHOE, IPUIIAraTeIbHOE, T7arol, BpeMs I1aroia, YCIUTeIbHOE, KOMII-
peccus.

The article deals with the peculiarities of using different parts of speech in the titles of
works of fiction, films and newspaper articles written in English.

Key words: title, film, newspaper article, work of fiction, part of speech, noun, adjective,
verb, verb tense, numeral, compression.

Nowadays the study of the title as a condensed idea of the work of art seems
to be of great importance due to further development of fiction and film industry as
well as the newspaper genre. In the situation of ever-growing amount of information
bombarding the recipient from every quarter, the role of the title in attracting the au-
dience cannot be underestimated. Means of creation of such titles in the compara-
tive aspect have not been given due attention since the research was mainly concen-
trated on the peculiarities of titles in some specific kind of written material. Such are
the works dealing with the titles of works of fiction (N. A. Kozhyna, A. V. Lamzi-
na, V. V. Merzhvynsky, I. A. Syrov), newspaper articles (A. M. Kovalenko, E. A. La-
zaryeva, S. B. Yevstratova) and films (E. B. Ivanova, G. G. Slyshkin, M. A. Yefre-
mova). However, this article aims at producing comparative analysis of these genres
in terms of their morphological peculiarities. The study of the titles in this aspect can
give us an insight into the respective representation of the parts of speech in the works

© M. V. Kononenko, 2012
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of fiction, newspaper articles and films and thus, the most productive ways of title-
creation.

The quantitative representation of the words belonging to a certain part of speech
vary in different works of art depending on their genre. It may be explained by the fact
that the vocabulary is to some extent chosen according to functional and stylistic load
of the genre. However, it is possible to single out the most frequently occurring part of
speech in all these types of creative writing. It is a noun which comprises 51 % of all
parts of speech in the titles of films, 49 % in newspapers and 59 % in works of fiction.
In the attempt to determine the reason of such abundance we may refer to O. 1. Panchen-
ko’s words «Nouns, which are the nominatives of things, phenomena, actions, etc., ap-
parently bear the most important piece of information fairly sufficient for understanding
of the statement» [2, c. 31]. Thereby, it is the noun that is the most appropriate for for-
mulating the main concept of the written material because it best answers the question
about what the work of fiction, article or the film is going to be about. Moreover, since
the title is a gist of the whole text, it is this part of speech that plays an important role in
the process of compression of the latter. L. P. Stolyarova points out that «the noun and,
consequently, the nominative construction are given the prominent place since they are
able to concentrate the most important information; it is...the case of economizing of
language means» [3, c. 15].

One-word titles like «Shaft», «The Navigatory, «The Ladykillersy, «Goldfingery,
«Corsaire» often make use of the nouns. It may be stated that they constitute 80 % of all
one-word titles. In addition to that, the phrase type titles are also, for the most part, rep-
resented by nominative phrases: «Decline and Fally, «Bleak Housey», « The Fire Next
Time», «Eve of Destruction», «7he Bride of Frankenstein», «The Venus Wars».
Similarly, sentence type demonstrates a big proportion of the nouns in the role of sub-
ject or object, being most vividly represented in newspaper titles: «New York Seeks
Limits on Art Vendors in Parks», «4 Pulitzer Winner Gets Apple’s Reconsidera-
tiony, «Europe’s Cloud of Ash Casts Pall Over World of Musicy.

The next most frequent part of speech is not the same for the films, works of fic-
tion and newspaper articles. Adjective is the second most widespread part of speech in
the titles of films (24 % out of 300 titles) and works of fiction (21 %). Apparently, this
phenomenon is connected with emotion-expressive and advertising qualities of the title,
in particular their ability to express the author’s attitude to the subject matter as well as
their stylistic potential. Such titles as «Steel Magnolias», «The Scarlet Lettery, «Dark-
ness Visible», «The Unbearable Lightness of Being» attract attention and efficiently
perform the advertising function owing to the apt choice of the adjectives.

Newspaper articles, on the contrary, do not make equally frequent use of the ad-
jectives in their titles and they comprise about 12 % among other parts of speech. Their
role in the newspaper title is mostly confined to specification and strengthening of the
author’s words if the latter is of considerable importance for the article. The examples
of the adjectives which play a significant role in informing the reader about the subject
matter of the material are: « Work Force Fueled by Highly Skilled Immigrantsy, «Pa-
tient Money: Flexible Spending, a Little Less So», «As Cellular Service Expands in
Subways, Thefts Risey», «Dare you wear the trend for leather shorts? ».

The verb has gained substantial representation in the titles of newspaper articles
where it occurs in 18 % of headlines and is the second most common part of speech
in journalistic materials, unlike films and works of fiction. This prevalence is fairly
grounded considering the fact the verb is one of the central bearers of the information
which is substantial for title perception and moreover, is indispensable in communica-
ting the connection between the author and reality. Thus, the verb, on the one hand,
compresses the information efficiently and on the other hand, is peculiar because of the
variety of stylistic and content-related shades it may express. The examples from the
newspaper articles may be: «What'’s it like to live with a vain man, if you re the editor of
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Vogue?», «Mystery endures over who fired grenade that devastated army commandy,
«Don’t cry for MGM: its lion stopped roaring years ago», «Brown rips up strategy
to escape third place», «Colleges Wait to Hear Their Name Called by Elite Recruity.

The titles of films and works of fiction do not have equally big proportion of verbs.
They occur in 15 % of film titles, usually for naming the movies where action is of con-
siderable importance (actions, thrillers, adventure films): «Die Hardy», «Catch Me If
You Cany, «Kill Billy, «Live and Let Die». The titles of works of fiction represent even
smaller amount of verbs (10 %): «To Kill a Mockingbirdy, «As I Lay Dying», « Tough
Guys Don’t Dancey, «The Sun Also Rises». This phenomenon may be attributed to the
fact that works of literature have more elaborate means of depicting psychology and
more often aim at revealing the inner world of human personality compared to the films.
The motion pictures, on the contrary, are usually more suitable for portrayal of actions,
leading to growth of amount of action films produced by film industry in recent years.

The category of the verb which is the most representative in comparing newspaper
articles, works of fiction and films is the category of tense. It has certain divergences in
use in these genres, again, connected with difference in their functional styles and aims.
The verbs in the titles of newspaper articles are usually represented by present (49 %) or
past tense (38%), references to the future are observed in 13 % of titles.

One peculiar feature of usage of tenses in newspaper titles is the employment of
present tense (especially Present Indefinite) referring to the actions that took place in
the past, for instance: «Obama Promises Renewed Space Programy, « Wave of bombs
in Baghdad kills 69», «Teenage girl dies after takeaway shooting», « Composer wins
a rethink over cash for blood victims», «Obama Widens Medical Rights for Gay Part-
ners». In connection with this, K. O. Tymofeev points out that «In fact the tense which
is used in the majority of newspaper titles is not a regular present, but a certain «histori-
cal» present, which is characterized by the use of present tense in relation to actions be-
longing to the past. Sometimes this effect is employed for creation of a vivid and lively
image or for drawing the actions closer to current time» [4, c. 24].

Despite the prevailing application of this device in newspapers, past tense (Past In-
definite) is also fairly widespread in newspaper titles: «Clegg wooed by Labour after
debate performancey, «Brown left us cheerful about our strengthsy, «1 in 3 Americans
failed to return census formsy.

As for the titles of films and works of fiction, past tense turned out to be the most
typical here, unlike the future, which is used only occasionally. Past tense, usually Past
Indefinite occurs in 64 % of titles: «The Man Who Knew Too Muchy, «As I Lay Dyingy,
«One Flew Over the Cuckoos Nesty, «It Happened One Night«. Present tense (Present
Indefinite) is used in 27 % of titles: «For Whom The Bell Tolls», «Tender is the nighty,
«Everything Is llluminatedy, «Alice Doesn’t Live Here Anymorey. Reference to the fu-
ture may be exemplified by film titles « The Wind Will Carry Usy, «Boys Will Be Boys»,
«Stop! Or My Mom Will Shooty. The account of such employment of tenses may be
drawn from I. R. Galperin’s works: «Past tense, as the researchers point out, is much
closer and easier to understand than the future in our perception. It is explained by the
ability of our consciousness to perceive past events, facts and statements as already
known and not presenting a mystery; past tense, compared to future, does not make us
feel anxious, uncertain» [1, c. 93].

As for other verb tense forms, they are almost never used or used in contracted
form. Perfect tenses in newspapers are replaced by Past Indefinite if they denote the ac-
tion happening before another action. If it is the case of past action close to present mo-
ment, the present tense is employed: «Mother who ran busy London brothel is jailedy,
«Imam and Informant Tells Why He Lied», «Mystery endures over who fired grenade
that devastated army commandy.

The fourth most frequent meaningful part of speech both in films, fiction and news-
paper articles is a numeral, apparently due to its ability to compress a large amount of
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information in concise form. For instance, the newspaper title «/2 Days, 132 Films,
38 Countries» informs the reader about duration, number of films presented and the
scale of the festival extremely succinctly. Numerals are absolutely indispensable for
newspaper headlines because they convey information essential for proper understand-
ing of the article: « Wave of bombs in Baghdad kills 69», «Recalling ‘95 Bombing, Clin-
ton Sees Parallelsy, «10 Simple Google Search Tricks».

Numerals also occur in the titles of films and fiction, but in this case it is not fac-
tual information that is important. Authors turn to using numerals in titles of their
works to imply their symbolic or metaphorical meaning: «Fahrenheit 451», « The Ninth
Gatey, «The 13th Warriory. Moreover, whereas in newspaper articles cardinal numer-
als showed greater representation compared with ordinal ones, books and films make
equally frequent use of cardinal and ordinal numerals.

Thus, the parts of speech which make part of the titles of films, works of fiction and
newspaper articles are chosen according to the functional orientation of this work. The
titles of newspaper articles tend to use parts of speech of big information value (nouns,
verbs, numerals). Titles of films and newspaper articles which aim at creating artistic ef-
fect often employ adjectives possessing high descriptive potential alongside with parts
of speech mentioned above.

In conclusion, we must say that the problem of the specific features of the titles of
films, works of fiction and newspaper articles is not resolved to the full by this research.
This question is crucial for understanding the idea of the work of art as well as clarify-
ing the process of text compression and thus requires further scientific study.
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PaccMoTpeHo moHsTHE Geccy0beKTHOro mpenioxeHus. McciaeqoBaHbl ceMAHTHKO-
CHHTAKCHYECKHE THITHI PACCMATPUBAEMbBIX €IMHHUI B AHTJIMIICKOM H YKPAHHCKOM SI3bIKAX.

Kniouesvie cnosa: cyobekT, 0ecCyObEKTHOE MPEUIOKEHHIE, OC3IIMIHOCTD, areHT, JICKCHKO-
CeMaHTHYeCKasl TPyIIIa.

The article deals with the definition of the subjectless sentence. Semantically-syntactic
types of subjectless sentences have been analyzed in English and Ukrainian.
Key words: subject, subjectless sentence, impersonality, agent, lexico-semantic group.

Orsi1 TeOPETUYHOT JIITepaTypH MOKa3ye, 10 JO BUBYCHHSI CHHTAaKCUYHOI CTPYKTY-
pH pEeUeHHs 3BepTalnCs y cBOix podorax M. A. A6aypasakos, H. C. Banrina, I. P. Bu-
xoBaHeIs, A. 1. 3arnitko, O. B. [TamydeBa, A. A. [lemkoBcbkuit, A. . CMUPHUITBKAN,
JI. Tennep, Y. YUeitd [2; 4; 5; 7; 8; 13—17] Ta in. IloHATTS Cy0’€KTa peYESHHS AOCIIIKE-
Ho siHrBicTamu M. A. A6nypasakosumM, A. B. bornapko, C. /1. Kaunensconom [1; 3;
12] Tomuro.

Y cyuacHi# JIHTBICTHUII ICHYE JIEKIIbKA TIIX0/I1B 111010 BU3HAUCHHS 0€3Cy0’ €KTHUX
pedens (bP). JlocniqHIKN CHHTaKCUYHOI CTPYKTYpPH MOBH TIi/1 3a3HAYEHUMH PEUCHHS-
MH PO3YMIIOTh OTHOCKIIAIHI peueHHs 06e3 rpaMaTHdHOro cy0’ekTa (0e3miamMeToBi) [5;
7; 8; 14], iami — pedenHs 6e3 kareropii ocodu, 6e3 MepcoHaIi30BaHOTO CEMaHTHYHOTO
cy0’ekTa (areHca), IKUil BUKOHYE Ai10 a00 XapaKTepU3YEThCs IEBHUM CTaHOM (0e30c0-
00Bi, a00 imMmepconanbHi) [23].

Merty poOOTH CTAHOBHUTH PO3IIISI CEMAaHTUKO-CUHTAKCUYHUX TUITIB 0€3Cy0’ €KTHIX
pedeHp Ha MaTepiai aHTIIHCHKOT Ta YKpaiHChKOi MOB, OTPIMAHUX IIIISIXOM CYIIBHOT
BHOIPKH 3 OpHTIHATLHUX TBOPIB aHTIINCHKOI Ta YKPATHCHKOI XYIOKHBOI JIITEpaTypu
XX cromitts, mo Hanivyye Oinbine Hixk 1000 oquHUIB y KOXKHIH 13 3a3HAYEHUX MOB.

AKTyaJbHICTh LBOTO JOCIIKEHHS MOJISITa€ B HEAOCTAaTHROMY BUBYEHHI MpobJie-
MU CEMaHTHYHOI 0e3¢cy0’€KTHOCTI peueHHs Ta BiICYTHOCTI OKPEMHUX AOCIiIKEHb 3 Ti€]
TEMH.

AHani3yroun Kateropito 6e3cy0’€KTHOCTI K CEMaHTHKO-CHHTAKCHYHY, HEOOXia-
HO 3a3HauuTH, o bP y naHOMY BUIaaKy SBIAIOTH COOOIO OHO- T IBOCKJIAIHI peUeH-
Hs1 0€3 CEeMaHTUYHOTO Cy0’€KTa, TOOTO pedeHHs 0e3 IO3HaYeHHS iCTOTH a00 HEeICTOTH,
110 BUKOHYE JIi10, MO’KE XapaKTepU3yBaTUCS MIEBHOIO 03HAKOIO, CTAHOM, BiJHOILECHHIM
Ta CHPUUHATTSM.

Amnari3 cuHTakcnuHoi ctpykrypu BP nokasas, mo gominyrounii Tun bP B anrmiii-
CBKili MOBI, IIIO € BiICYTHIM B YKpaiHCBHKil, CTAHOBIISATH MOBHI ABOCKIIAJIHI pEUEHHS,
MIMET KX BHUpaKeHNUH (popMarbHIMH 0€30CO00BUMH 3aliMEHHHKAMU it abo there,
SKI HE MalOTh CEMAaHTHYHOI'O 3HAYEHHS Ta BUKOHYIOTH CyTO CHHTaKCH4YHY (DyHKIIiO
nigmeta pedeHss (383 ox. — 37,3 %). BiacyTHicTh moniOHMX pedeHb B yKpaiHCHKiH
MOBi 3yMOBJICHa HAsBHICTIO OJHOCKJIAJHUX PEUYCHb, SIKI HE MPUTaMaHHI aHTIIHCHKiN
MOBI.

3 CeMaHTWYHOI TOYKH 30py JaHi pEeYeHHS MOXYTh OyTH pPO3MOJUICHI Ha Taki
JIEKCUKO-CEMaHTHUYHI I'PYIIH:

1) BP na no3nauennst norogHux ymoB: It’s raining like hell ‘byB manenwii momr’
[26, c. 209]; It was really very hot ‘byno nacmpasai nysxe xapko’ [20, c. 66] Ta iH.

2) BP na nmo3navenns gacy: It’s now ten fourteen ‘3apa3 4oTUpHAAUATH XBUIIMH Ha
onuHaauAary’ [26, ¢. 165] ta in.

3) BP na mo3naueHHs sxocTi, emoriii: It’s quite easy ‘lle mocrataso jerko’ [20,
c. 62]; It was true ‘To O6yna mpama’ [27, c. 180] Ta im.

4) BP nHa no3naueHHs abctpaktHux sBuml: It’s an awful risk ‘e »xaxmuBuii pu-
3uk’ [21, c. 183]; That was a charming compliment ‘To OyB JTMBOBMXHUI KOMILTIMEHT
[26, c. 165] Ta iH.

5) BP Ha mo3HaueHHs atMocdepH, 1110 aHye B IEBHOMY cepeAoBuili, micii: There
was silence ‘Bysa tumra’ [26, c. 211]; There was a pause... ‘byna naysa’ [27, ¢. 55] Ta
iH.
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Jpyroto 3a kinbKicTio rpynoro bP B anrmiiickkiit MoBi (270 ox. — 26,3 %) Ta Haiino-
HIMPEHINION B yKpaiHChKil (343 oxa. — 33,2 %) € nBocknaaHi IiecTiBHI Ta HOMiHATHBHI
peueHHs i3 mijiMeToM y popMi abCTpaKTHOTO IMCHHUKA, SKMW Yy KOMOiHaIIii i3 mpucy/-
KoM (hOpMye CaMOCTiifHE CEMaHTUIHO HEIiTMME 3HAYCHHS, BHACTIJOK YOTO HE MOXKE
CIIBBITHOCHUTHCS 13 CEMaHTUYHUM cy0 €kToM Jii abo ctany: Accidents can happen at
any time ‘Hemachi Bunagku MoxyTb cratics Oynp-koiu’ [20, c. 184] ta in.; ykp. Bu-
MaIKOBiCTh — 11 J00pe 3aMackoBaHa 3akoHOMIpHIcTh [10, c. 541] Ta iH.

Ha BinmiHy Bij aHrTiCBKOT MOBH, B YKpaiHCHKiH HaHOIIBIIOTO PO3MOBCIOIKEHHS
HaOyBalOTh OJTHOCKIIAAHI JieciiBHI pedeHHs (211 ox. — 20,5 %). Lli koncTpyKIii HA3u-
BaIOTHCS BIACHE-0€30C000BHMH, 00 BOHU XapaKTEPU3YIOTHCS BiACYTHICTIO SK Tpama-
TUYHOTO, TaK 1 CEMaHTUYHOIO cy0’eKTiB. Uepe3 HasBHICTb PO3MAITTSI MPEINKATUBHUX
¢dbopM B yKpaiHCHKili MOBI BUALISIIOTH TaKi TUIH AOCIHIPKyBaHUX PEUCHB!

1) 6e3migMeToBl peueHHs 3 MPHUCYIKOM, BUPaXEHUM 0e30c000BUM IiecioBoM: bo
BXKE HE TIJIBKH 103a]ly, a 1 JTIBOpYY, 1 IPaBoOpyY, i HABiTh, 37aBaJIOCh, MOIIEPEAY MUI0-
Tijio Ta 30JMMyBaJIo, ryJo it rpumotino [6, c. 220]; TemHino mBuAKO, THITIOUE, HE-
creprHO....[10, c. 431] Ta iH.;

2) 6e3MiIMEeTOBI pedeHHS 3 MIPUCYAKOM, BUPAKEHUM OCOOOBHM JIi€CIIOBOM Yy 0e3-
0co00BOMY 3HaueHHI 3 Ta 0e3 nmocTdikcy -cs: Bix MuHyloro He 30cTajnocs HaBIiTH ii
BIacHoro imeHi [9, c. 133]; MunyJsocs. [TomupuBcs mi3Himie i 3 Opatom: 3iAILTUCS 3a
CBSATKOBOIO Yapkow [6, ¢c. 143] Ta iH.

3) 6e3miMeTOBl peUYeHHs 3 aHAIITHYHUM MPHCYIKOM: B 3ami 0yJio ayurHo, Bij
JIBOX KaxXJIEBHX TPyOOK ax mamino [6, ¢. 317]; Ii nmpuxunsHicTs 3aBoOBaTH 0YJ10 BakK-
Ko.....[10, c. 288] Ta iH.;

4) 0e3miIMEeTOBI peYeHHS 3 MPUCYIKOM, BUPLKEHUM MOJAJIbHHUM II€ECIOBOM Ta
NoCTHO3UTHBHUM 1H(iHITHBOM: Crinicku Tpeba ckjaactu [6, c. 303]; Big kpuky moxHa
BPSITYBAaTUCS TLIBKH KpUKOM [9, c. 303] Ta iH.

JlocuTh pO3MOBCIOIKEHOI0 B 000X MOBaxX € rpyra HETOBHUX PEYEHb, SIKi CITIBBIJ-
HOCSTKCS 13 BP 4uepe3 BiACYTHICTH TOJIOBHOTO WICHA PEUCHHS W HAIIYYIOTh B aHTJIIH-
chKiif MOBi 224 onunuti (21,8 %), B ykpaincekiit — 168 oquanms (16,3 %). [lomix He-
MOBHUX PEUYCHb BUIUISIOT 6/1ACHE-HENOGHI TA elinMUYHI PEUCHHS.

[IpoBenenwmii ananiz BP anrmiiicekoi Ta ykpaiHChbKOi MOB TOKa3aB, IO BJacHe-
HenoBHI peueHHs (anri. 141 ox. — 62,9 %; ykp. 146 oa. — 86,9 %) B 000X MOBax BHpa-
JKCHI TAKMMH THIIAMH PEUYCHb!

1. CuTyaTHBHO HETIOBHI peUCHHS, TOOTO PEUEHHS, IPOIMYIIEHUN WICH SKOT0 00T0-
BOPIOETHCSI B MOBJICHHEBIH CHUTYyallii, TOMy HEMae NOTPeOH HOTro MOBTOPIOBATH (AHIJ.
76 on. — 53,9 % ; ykp. 93 ox. — 63,7 %). 3 cunrakcuunoi Touku 30py bP nporo tumy B
000X MOBax BHUpaXeHi IMCHHUKaMH, BIACHUMH Ha3BaMHM, YHCIIBHUKAMH, TPUKMETHH-
KaM¥, TIPUCITIBHUKaMH, a0CTPaKTHUMH Ha3BaMHM TOIIO, Ta 32 CBOIM OCHOBHHM CEMaH-
TUYHUM 3HAYCHHSIM BUPAXKAIOTh:

a) gac: aara. When are you going? — Next week. ‘Komu 1 imem? — HactynHo-
ro TuxkHsa’ [27, c. 45]; ykp. Komu v ipo 1ie nosinanaca? — Buopa [10, c. 154] Ta in.;

0) micue: aura. D’you live in London? — No. In Oxfordshire ‘Bu xuBere B JIoH-
noni? — Hi. B Okedopammpi’ [26, c. 469]; ykp. Kynu?.. ¥ [loaraBy, MaOyTh [6, c. 65]
Ta iH.;

B) KUIbKiCTh: aHr. What age are you? — Twenty-six. ‘Ckinbku T001 pokiB? — J{Ba-
ATh TIicTh” [27, ¢. 33]; ykp. PokiB. — ABamauaTs cim [10, c. 477] ta iH.

2. KoHTeKCTyaJIbHO HETIOBHI PEUYECHHS — 11€ PEUEHHS, IPOIYILEHUH YJICH SIKUX JIeT-
KO BIATBOPIOETHCS 3a IOMIOMOTOI0 KOHTEKCTY, IIONEPEAHBOI0 peueHHs (auri. 27 ox. —
19,2 %; yxp. 18 ox. — 12,3 %): anrn. I saw that gipsy woman....... She’d said nasty
things to the poor American young lady. (She / the gipsy) Threatened her. Told her
something bad would happen if she didn’t get out of this place ‘41 6auup/na Ty muras-
KY...... Bona kxazana orumHi pedi Mmostofiit amepukanili. (Bona / nuranka) JlskaJa ii.
Kazana, uro mock morane craHeThcs i3 HEO, SKIO BOHA He 3abeperbes 3Bincu’ [20,
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c. 189] ta in; ykp. ManekenHuIli 3aBx a1 MoBuaTh. (Bonu / manekennuili) Tuibku py-
xaThed [10, ¢. 223]; A ckymryemo, 110 BoHH croau HakonoTwiu! — (Boun) [Ipukia-
nanucs mo yepai. [lumm, cKinbku MOTIIH: 1apMoBe Xk, He KyroBaHe! [6, c. 20] Ta iH.

3. IlapuenpoBani (a00 MpUEHYBAIIbHI) CTPYKTYPH — II€ TPAMAaTHYHO 3aJIeKHI KOM-
MOHEHTH MOMEPEIHBOT0 PEUEHHs, 0 BUKOHYIOTh (YHKIIIO JONOBHEHHS Ta € OKpe-
MUMH PEUCHHSIMU JUTsI KOMYHIKATUBHOTO HaBaHTaKeHHs (aHTII. 38 o1, — 26,9 % ; ykp.
35 on. — 24 %): anrn. And anyway she hasn’t been staying with us for quite a long time.
About a month ‘Y Oynp-sxoMy Buniagxy BoHa He OyJia 3 HAMH Bke 10Bro. Maiizke mi-
csanp’ [20, c. 205]; ykp. TBepmoximil 3a 1i 1HI CXy/, aX OCyHYBCs 3 BUY. B mepiuii ke
IIeHb BIHH MTOAABCh Y XOpoaiBKy. /1o BilickkkoMmary [6, c. 172].

ITix eminTHYHUMA PEISHHSMU CITiJT PO3YMITH HETIOBHI PEYEHHS, IPOMYIICHUI YIeH
SKHX BCTAHOBJIIOETHCA 13 BIACHOTO 3MICTY T4 CHHTaKCU4HOI OyoBH. EninTryHi peveH-
HSl CTAHOBJIATH B aHTJIiichbKii MoBi 83 ogmamnmi (37,1 %), B yKkpaiHChKiil — 22 onuHUII
(13,1 %): anra. (It) Sounds jolly ‘3Byuuts Beceno’ [27, c. 45]; (It’s) Not necessarily ‘Lle
He 000B’s13k0B0” [21, c. 44]; ykp. Y MUHYJIOMY (3aJIHIIHIOCE, OYJI0) TOpe, TAEMHUYICTh
1 He30arHeHHICTh, a B MallOyTHhOMY (Oy/1e) — 11e OiIblIa TAEMHHUYICTD 1 3arpO3JIUBICTb,
SIKOT HE 3/1071a€ 1 MOHAWOITBIHHI po3yMm [9, c. 491].

I'pymy BP B 0060x moBax (anri. 116 oxg. — 11,3 %; ykp. 165 on. — 16 %) Takox
CTaHOBIISITH JBOCKJIAIHI PEUCHHS B MAaCUBHOMY CTaHi, MiJIMET SKUX (CHHTaKCHYHHN
cy0’€KT) 32 CEMAHTHKOIO € 00 €KTOM i1, BUPAXKEHOT 1I€CITIBHUM MPUCYAKOM: aHri. By
then the house was nearly finished ‘Byaurok Oyrno maiibke 30ymoBaHO 0 TOrO Hacy’
[20, c. 27]; yxp. Han nixxkom criopypkeHo Oyno OanpgaxiH 3 mOpyAuux raser...[10,
c. 56] Ta iH. BigcyTHiCTh ceMaHTHYHOTO cy0’eKTa il (areHca) y HaBeIeHUX MPUKIIaax
3yYMOBJICHA OT0 HEBIJOMICTIO a00 HEBKIIUBICTIO, Yepe3 3MIMICHHS aKIEHTY 3 [ii, BU-
Pa’KeHO1 MPUCYAKOM PEUCHHS, Ha CTaH, 10 € PE3yJIbTaTOM [ii.

OnHy 3 HaiMEHII PO3MOBCIOKEHUX IPpyN ceMaHTHuHuX BP sik B aHTIiHChKil MOB1
(27 on. — 2,6 %), Tax 1 B ykpaiacekiit (74 on. — 7,2 %), cTaHOBIATH iHIHITHBHI pedeH-
Hs, B SIKUX OJIMH 200 00W/1Ba TOJIOBHI WIEHU BUpakeH1 iHPIHITUBHUMHU KOHCTPYKIIISIMH,
a ceMaHTHYHMI cy0’ekT BiacyTHil: anri. To give is more blessed than to receive ‘/la-
BaTH € OUIBIN OJAroCIOBEHHNM, HiX oTpuMyBaTh’ [9, ¢. 528]; ykp. CopoMuUTHCS HIKO-
nu He mizHo. Kasgrucs — naBpsin [10, c¢. 457]. BP BupaxaroTb po3yMH MOBIIS CTOCOB-
HO JIiil Ta BUMHKIB, 3a3Ha4eHUX y pedeHHsx. HaBeneni bP € cyro cemanTnunumu, 60,
3 TpaMaTU4HOI TOYKH 30pY, BOHHU € OJJHO- Ta JIBOCKIJIQJHUMH PEUCHHSIMH 3 TIPUCYAKOM,
iHOI 1IIe # 13 TmiaMeToM y dopMi iH(IHITHBA.

Haiimenm po3noBcroakeHoro B 000X MoBax € rpyna bP, 1o Bupakeni oqHocknaz-
HUMH MOIIMPEHUMH Ta HETMOMIMPEHUMH HOMIHATMBHUMH PEUEHHSIMHU Ha MO3HAYCHHS
OyTTs mpeaMerta Ta sisumia (anri. 8 ox. — 0,7 %; yxp. 71 ox. — 6,8 %), HanpuKIIa: aHTI.
Lovely night «/luBoBmxkHa Hiu» [21, c. 53]; A wonderful day «Yymoswuit neus» (20,
c. 176]; yxp. [Ipupeuenicts [9, c. 500]; TempsiBa, Tuma, HiMoTa [6, c. 230] Ta iH.

bescy0’ekTHI peueHHs € 00’ €KTOM BHBUYCHHSI JIBOX HAMPSMKIB Cy4acHOT JTIHTBICTH-
KH: CHHTAaKCUYHOI'O T4 CEMaHTUYHOTO.

[opiBHsITEHE NOCTIKEHHS JO3BOIHIIO BUSBUTH HU3KY 30iriB Y BUIIJICHHI CHHTAK-
cuuHuX TuNiB bP: nBoCKnanHi peueHHs 3 miAMETOM, BUPQKEHUM a0CTPaKTHUM iIMEHEM;
HETOBHI peueHHs; MACHBHI PeUeHHs; iH(PIHITUBHI peUeHHS.

Po36ixkHOCTI ¥y BUaineHHI bP 3yMoBieHi pi3HOI0 CHHTAKCHYHOIO OYJ0BOIO KOXKHOT
3 MOPIBHIOBAaHKWX MOB Ta SIBJISIOTH COOOIO BiIOKPEMIICHHSI IBOCKIIAIHIX PeYeHb 3 Gop-
MaJbHUM MigMeToM it/there B aHrimiiicbKiil MOBI Ta BUAIJIEHHS OJHOCKJIAAHUX HOMIHA-
THBHHX Ta JI€CTIBHUX PEUCHb B YKPATHCHKIH MOBI.

HepnocraTHst BUBYEHICTH NPOOJIEMH CEMAaHTUYHOI 0€3Cy0’€KTHOCTI peueHb, a Ta-
KOX OOMEKEHICTh MaTepiaiy I[i€l CTaTTi CTBOPIOIOTH HEOOXIIHICTh Y MOAAIBIIOMY J0-
CITiJKeHH] 0e3Cy0’eKTHUX peYeHb.
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A. K. KpuBuyHn

Jlninponemposcoxuti nayionanvuull ynieepcumem imeni Onecs I onuapa

OCOBJIMBOCTI BEPBAJIBHOI PENPE3EHTAIIIl 300HIMIB
B AHIJIIMCBKIN ®PA3EOJIOTTYHINA KAPTUHI CBITY

Po3risinyTo 0cod,1MBOCTi MeTaOpHMYHO KOHOTATUBHHUX 3HA4YeHb aHIIiliCbKUX pa3e-
0JIOTi3MiB 3 KOMIIOHEHTOM-300HiMOM T2 BU3HAYEHO HAI[IOHAJILHI PUCH Y CHCTEMHHX SIBH-
ax aHrJiicbKoi ¢ppaseoJiorii.

Knrouosi cnosa: xapTuHa CBITY, (pazeosioris, ppa3eosorivHa OAUHHUIL, 300HIM, aHIMAaITi3M,
KOHOTATHBHE 3HAYCHHS.

PaccmoTpensl oco0eHHOCTH MeTadopUyecKH KOHHOTATUBHBIX 3HAYEHUH aHIJIWIi-
CKHX ()pa3eoIOru3MoOB ¢ KOMIIOHEHTOM-300HUMOM M ONpeaeeHbl HAIIMOHAJIbHbIE YePThI
B CHCTEMHBIX SIBJIEHUAX aHIJIMIiCKOI (ppa3eosioruu.

Kniouesvie cnosa: xaptuna mmpa, (paseonorus, (paseonorndeckas SIUHALA, 300HHUM,
aHUMAaJIN3M, KOHHOTATHBHOE 3HAYEHHE.

The article deals with the peculiarities of the metaphorically connotative meanings
of the English phraseological units with the zoonyms in their structure and the national
features of the English phraseological system.

Key words: world picture, phraseology, phraseological unit, zoonym, animalism,
connotative meaning.

VY cyuacHiii JTIHTBICTHIN TOCIIIPKEHHSI CEMaHTHYHUX 0COOIMBOCTEN (hpa3eooriv-
HUX CHUCTEM THX YH iHIIUX MOB HaOyBaloTh Bce OinbIIoro nomupeHHs. OctaHHiM ya-
coM oco0MBa yBara NpUAUISETECS CEMAaHTUYHAM OCOOJIMBOCTSIM (Ppa3eosori3Mis, ix
B3a€EMO3B 3Ky 3 MOBHIMH KapTHHAMH CBITY Ta KynbTypamu Hapomis (FO. JI. AmpecsH,
T. O. Opsikosa, FO. H. Kapaynos, I'. B. Konmancskuit, 3. JI. [lonosa, B. I. ITocTtoBano-
Ba). BinbIIicTh JOCHITHUKIB Y IIbOMY PYCIi HAMAratoThCsl BAOPATH SIKYCh TIEBHY TeMa-
TUYHY TPYIY BiJINIOBIZTHO J0 KYJITYPHHUX KOJIIB Ta OXapaKTepU3yBaTH THIT MOTHBAIII] Ta
€THOHAIIIOHATBHI 0COOMBOCTI (DPA3EOTOTITHOTO TIIACTY i€l TPYTIH.

HaiiGinbm 1ikaBoo Ta TOCHTh YHCIIEHHOO, 3 HAIIOi TOYKH 30Dy, € 300(pazeo-
norist. Ilig 300dpazeornorito Mu MaeMo Ha yBa3i (pa3eosOriyHi OAMHUIN, a TaKOXK
MPUCITIB’Sl Ta TIPUKA3KHU, CKIIAJI0BOI0 YACTHHOIO SIKMX € 300HIMH, TOOTO Ha3BU TBapHH.
Taxki minareictu sk O. I. Cvupuunekuii, O. B. Kynin, H. M. Amocosa, A. [. Anboxina
JTOCIiKyBaIK 300(hpa3eosorito aHrmiicbkoi MoBU. He3Bakarouu Ha Te, 110 (ppaseoso-
T1YHI OUHMLI JOCUTh IIUPOKO 3aCTOCOBYIOTHCS B YCHOMY 1 MMCEMHOMY MOBJICHHI, iXHI
CTPYKTYpHO-CEMaHTHYHI 0COOJIMBOCTI € HEOCTATHHO BUBYCHUMHU. Y BITUM3HsIHIN (pa-
3€0JI0Tii 1€ He ICHY€ KOMIUIEKCHOTO JOCIIHKCHHS 1 0CTATOYHOT'O BUPIIICHHS 0araTbox
po0IIeM, OB’ sI3aHUX 13 PPpaszeoIIoTi€ro, Mo i 3yMOBHIIO BUOIP JaHOT TEMH Ta TOSCHIOE
aKTyaJIbHICTh JTIOCITiPKCHHSI.

Mera aHOi CTAaTTi MOJSTae Y BUBYCHHI Ta aHai3l 0COOIMBOCTEH KOHOTATUBHUX
3HAYCHb aHTIINCHKUX (HPa3eosIoTi3MiB 3 KOMITIOHEHTOM-300HIMOM Ta BH3HAYCHHI BEp-
0anpHOI perpe3eHTallii 300HIMIB B aHTIIIHCHKIN (hpa3eooriuHild KapTHHI CBITY.

KoxnHa HamioHanmbHa MOBa y CBill HEMOBTOPHUH CrOCiO iHTepHpeTye pi3Hi SBH-
11a, Tpaauilii, 3Buyai, oOpsiin, CHOCIO KUTTA, KOAYE JOCBIJ KOJICKTHBHO-ICTOPUYHOT
rpymd. MOBHA KapTHHA CBITY — IIe CIOCIO BiIOWUTTS PeasbHOCTI Y CBIIOMOCTI JIFOTH-
HU, IO IOJISITa€ y COPUUHATTI Li€l peaJbHOCTI KPi3b MIPU3MY MOBHHX Ta KYJIBTYPHO-
HalllOHAJILHUX 0COONMBOCTEH, MPUTAMaHHUX IIEBHOMY MOBHOMY KOJIEKTHBY; iHTEpIIpe-
Tallisl HABKOJIMIITHKOTO CBITY 32 HAIllIOHAJHHUMH KOHIICTITYIbHO-CTPYKTYPHIUMHU KaHO-
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Hamu. OauHULI Ppa3eonoriyHol CUCTeMH B OUTBILIN Mipi, HI’)K OAMHULI OyAb-SKOTO iH-
IIOTO CTPYKTYPHOTO PiBHSI MOBH, HaJ(1JICHI HAIIIOHAJILHUM KOJIOPUTOM.

CyuacHa JIIHIBICTHKA BEJMKOI Mipow ycrnajakyBaia inei B. ¢on 'ymGombara.
Y MOBIi, Ha HOTO ITyMKY, BIII3EPKATIOETHCS TIEBHUI CBITOTIISA, TyXOBHI SKOCTI HOCIS
MOBH, HAPOIy. 3HAXOITIUCH MIX JTFOAMHOIO ¥ 30BHINTHIM CBITOM, KOXXHA MOBA MAJTIOE
MOJTyMKH KapTHHY 30BHINTHBOTO CBITY BiATIOBITHO 0 OCOOIMBOCTEN TOTO CBITOTIIS Y,
10 BimoOpaskeHuil y MOBi. byy4n mocepefHIKOM MiK CBITOM Ta JIFOJUHO0, «MOBa B
TOM e yac ABJsie co00r0 1 BiJ3epKalieHHs, 1 3HaK» [3, c. 320], i ToMmy He MOXe OyTH
3BeJIeHa JJO CYKYMHOCTI IOBUTbHO a00 BUMAIKOBO BXXKMBAHUX MOHATH. YUECHUH TIHIIOB
BHCHOBKY, 1110 KO’KHA MOBa BOUpae B ce0e MI0Ch Bl KOHKPETHOI CBOEPIIHOCTI CBOET Ha-
il i, y CBOIO Uepry, Jli€ Ha Hei y TOMY K HAINpPSIMKY.

Amnrniiiceka (hpaszeosoris xyke 6araTa i B Hel 6araToBikoBa icTOpis. AHTIIIHCHKUAN
(bpaszeonoriuanii HoHI — 1€ CKITaIHAN KOHTIIOMEPAT KOPIHHUX Ta 3aIlo3udeHuX (pase-
OJIOTI3MIB 3 MepeBakaHHAM Tepmnx. Sk 3a3Hadae A. B. KyHiH, «y neskux ¢paszeosno-
rizMax 30epiratroTbcs apXaidHi eIeMEeHTH — MPEICTaBHUKHY MOTIepeIHIX ermox» [7, ¢. 5].
VY ¢pazeoyTBOpPEHHI BEIHKY POJIb Biirpae J0ACKKUN (HaKkTOp, TOMY IO BEJINKA KiJib-
KicTh (hpa3eoiori3MiB MOB’si3aHa 3 JIOAWHOIO, 3 PI3HOMaHITHUMH cdepamu 11 AisuTbHOC-
Ti. KpiM TOrO, JIt0/IMHA MparHe HaJAUTUTH JIFOJCHKUMU pUCAMU 00’ €KTU 30BHIITHBOTO
CBITY, B TOMY 4HCI i HeXxHBi. BifoOpaskeHHs Mpupo/id, 30KpeMa 1i TBApUHHOTO CBITY,
y (hpazeonoriyHIX 00pa3zax MoB'sI3aHe 3 TPATUITIEIO e TOXPUCTUIHCHKUX YaciB, KOJTH
JOJTMHA BBa)Kaja cebe YaCTHHOIO MPHUPONH, a caMy MPUPOIy mepcoHidikyBana. Tak,
BITPOJIOBK POKIB Y CBIJIOMOCTI Pi3HUX KYJIBTYp 1 Hapo1iB chopMyBaIINCh Pi3HI cTEpeo-
THUIH, Pi3HI YSABJICHHS IO NpeacTaBHUKIB (iopu 1 GpayHu. 3BiacH x 3'sIBUIHUCH 1 (pa-
3€0JIOT14HI OJUHHII, 10 CKIay SIKUX BXOASTH Ha3BH TBAPUH, IPUYOMY LIUM TBApUHAM
npUTaMaHHi JOACHKI sikocTi. Taki (pa3eonoriuHi OJMHULI TICTadl Ha3By aHIMalli3MHu,
a00 300HIMHU. OCKIJIbKH Y KOKHOTO HApOJ1y CBOE OCOOJIMBE OAYSHHSI TPUPOIHU, CIIPOOY-
€MO 3'SICYBaTH, SIKE€ BOHO Y HOCIIB aHTJIIHCHKOi MOBH.

IIpoanamizysasmm knacudikarito 1. B. Kopynms [6] Ta T. O. IpsikoBoi [4], MoskHA
3a3HAYUTH, III0 KOHOTAIIiS 300HIMIB, a TAKOX 1X IPOAYKTHUBHICTE TIpH (hOPMYBaHHI CTa-
JUX BUPa3iB, € HACIIIKOM TaKUX (aKTOpiB:

1) cTymiHb MOMMPEHOCTI Ti€l YK iHIIOI TBAPUHY B apeai MPOXKUBAHHS aHTIIii-
CBKOT MOBHOI CITIJIBHOTH;

2) poJsib TBAPUHU Y CIJILCBKOTOCTIOAAPCHKIN KyJNbTYpl AaHOTO Hapoay (YuM Oiib-
11a PoJib TBAPUHHU B )KUTTI JIFOJAWHH, TUM BUIIa (pa3oTBOpUYA aKTUBHICTh HaliMEHYBaH-
HS JaHO{ TBapWHU);

3) poJb Ta MicIle IEBHOT TBAPUHU Y Mi(oJIOTi1, iCTOPii, KyJIBTYpi HAPOIY;

4) BITOMICTH €K30THIHOI TBAPUHU HA JTaHIi TEPUTOPIi Ta i MOMYISIPHICTD.

Ha3Bu TBapuH, BUKOpUCTaHI y (hpa3eosOriYHUX OJUHHUIIX, CTBOPIOIOTH AOCHTH
CBOEPiHI ()parMEHTH aHTITIHCHKOI MOBHOI KapTHHH CBITY. JlOCHiKEHHSI PO3KpUBAE
ETHOKYJIbTYpPHI BIaCTHBOCTI acOLIaTHBHOTO MUCIICHHS aHTJIHCbKOTO eTHocy. Tum Me-
TadOpH «TBAPUHA-JIIOJMHAY BIAIrPaE poib HOTYKHOTO EKCIIPECUBHOTO 3ac00y, 110 3]ie-
Oinpioro Hajae cy0’ekToBi MeTadopH SICKPAaBO BHPaKEHOI eMOLIHHOI MapKOBaHOC-
Ti. ExcipecuBHO-01iHHA 300MOpdHA MeTadopa PO3KPHBAE aHAIIOTIT Ta CXOXKICTh MiXK
00’€KTaMH TIPEIMETHOTO (TBAPUHHOTO) CBITY Ta «HEMPEAMETHOTOY» CBITY JIOACHKUX
MTOYYTTIB Ta EMOIIiH, BUSIBIISIE CHCTEMY CTHITHO 3yYMOBJICHHX aCOIIiaIii 1 OIiHOK.

3o00HiIMHAN (HOHA MOBH JOCIIDKYETHCSA 3 METOIO BUSBIICHHS KOja 00pa3iB TBa-
pUH, SIKi JIOMHA BUAUISLE 13 BEIUKOI KiTbKOCTI €JIEMEHTIB TBAPUHHOTO CBIiTYy. B cury
BJIACTHBOI JIIOJMHI 3BUYII HAIUIATH TBApPHUH JIOACBKHMHU SIKOCTSIMH MU DPO3IJISAHY-
nu noHax 60 Ha3B TBapuH Ta 01mu3bK0 300 (pazeosoriYHUX OJUHHIb, B SIKUX BOHH
3yCTPI4arOThCs, 3 METOIO BIJIMOBICTH HA MUTAHHS: SIKUW acOI[iaTUBHO-CHUMBOJIIYHUN
3B'SI30K TOTO YM IHIIOTO BHJY TBAPHHU 3 TMIEBHUMHU OCOOIHMBOCTSIMH 00’ €KTUBHOTO
CBITY B cBizloMocTi aHrmiig? Ha ocHOBI ompanbOBaHOTO MaTepiany Ta poO3TIISTHYTHX
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OpUKIAIiB (ppa3eonoriYHUX OJAUHUL 13 CIIOBHUKIB HAMHU OyJIM TpOaHali30BaHi Ta BH-
3Ha4YeH1 TBAPHHH, SKi HallYacTilie BUKOPHCTOBYIOTHCS Y (PPa3eOIOTIYHUX OAMHHULISX,
Ta BUSIBJICHO YOMY.

Mognwmii MaTepial, 310paHuii METOAOM CYILTBHOT BUOIPKH, BKA3y€ Ha T€, IO CBiii-
CbKi TBapWHH, K1 KUBYTH TIOPSI 13 JIFOIUHOIO, HAWYACTIIIE 3yCTPIdaOThCS ¥ (ppaszeo-
morizMax. B3arami B aHTmHCEKi MOBI TIepeBa)kHa OLTBIITICTH 300HIMIB TIOB'3aHa 3 00-
pa3amu Takux TBapHH, 5K dog (35 dbpaseonorivHuX omuHUIE: a clever dog, a dead dog,
a dog does not eat a dog, a dog in the manger, a dog in-the-manger policy, an old dog
will learn no new tricks, (as) dumb as a dog, not to have a dog’s chance, the tail wags
the dog, to go to the dogs, to help a lame dog over stile, to take a hair of the dog that bit
you, to work like a dog, yellow dog ta 11.) 1 cat (30 ¢hpa3eosoriuHuX OJAUHUIG: cat can
look at a king, a cat in the meal, (as) weak as a cat/ kitten, barber’s cat, a fraidy-cat,
cat’s paw, care killed a cat, to bell the cat, to fight like Kilkenny cats, to flog the cat, to
let the cat out Ta in.) [2; 8; 9; 10]. Lle moB's3aH0 3 THM, IO 11i TBAPUHM Oy IPUPYUCHI
HEPIIMMH 1 TOCTIHHO 3HAXOIHMIIHCS TIOPYY 3 JIIOJMHO0. TOoMYy pO3BHTOK 3HaUEHb ITOYaB-
csl 3 rpajanii MOHsTh Mo IKaii aOcTpakuii. Ha mepimii morsisiz, nepeHoCHi 3HaYeHHS
[IUX 300HIMIB MatOTh OyTH MapKOBaHi JIHIIE TO3UTHBHUMHU KOHOTAIISIMHU, OJTHAK aHAJi3
BUSIBJISIE TPOTHJICIKHE: acollianii, MoB s3aHi 3 COOAKOI0 Ta KIlIKO0, Maike B YCiX BH-
naJikax HeBMOTHBOBAHO HETaTHBHI.

YV OaraTthox (hpaszeosnorizamMax BXKHBAETHCS HE ONIHA, a JMEKUTbKa Ha3B TBapuH. lle
0COOJIMBO CTOCYETRLCS TAKUX TBAPHH, 5K cat Ta dog. Konmm MaeTbes Ha yBasi, 0 B JTIO-
JIMHU HE MOXYTh ICHYBAaTH TOPSI, IOCTIHO CBApAThCS, KAXKYTH «they are like cats and
dogs», TOOTO «sK Kimka 3 cobakoro». Taky jx eMoIiiiHy 3a0apBICHICT, MalOTh (pa-
3eoJiori3Mu fo fight cats and dogs, to agree like cats and dogs, to lead a cat-and-dog
existence [2; 10].

3 IHIIOKO JIOMAIIIHBOK TBAPHHOIO, orse (KOHeM), TAKOK TOB’si3aHa 3HAYHA KiJlb-
KicTh 300HIMIB. Ha OCHOBI ompanboBaHoro Marepiany Oyio BusiBieHo 21 momiOHwi
(bpaszeonoriaM: a horse sense, a hungry horse makes a clean manger, horses for courses,
the daughter of the horse-leech, that’s a horse of the same colour, to change horses in
the midstream, to back the wrong horse, to flog a dead horse, to eat like a horse, to ride
the fore-horse Ta iH. 1|1 TBaprHa cTana BTiIICHHSM NPaIlbOBUTOCTI, BIDHOCTI Ta TOCTIH-
HocTi. Takox Kinb aCOLIIOETHCS B aHTIIICHKIM MOBI 13 CHJIOI0, BUTPUBAJIICTIO Ta Ipa-
ubOBUTICTIO: a willing horse, willing horse never needs the spur, to work like a horse;
horses for courses [2; 8; 9].

JlocTaTHBO sICKpaBy 0Opa3HIiCTh Ma€ 300HIM fish (puba), 3 sKUM OyJI0 BUOKpEMIIe-
HO 14 ¢pazeonoriunux oguHUIE. Opa3eooTidHI OMUHUI, SKi OB’ sI3aH1 13 BMIHHIM
pudwM Tu1aBaTy Ta il MPUPOAHUM CEpPEIOBUILEM — BOJIOIO, HE BUKINKAIOTh 3[MBYBAaHHS:
to swim like a fish, to feel like a fish out of water, to offer to teach fish to swim. Iami ¢pa-
3€0JI0Ti3MH BKa3yIOTh Ha IIEBHI PUCH UM B MIOAUHU: big fish, (as) dumb/ mute as fish,
a cold fish, odd fish, neither fish nor flesh / fowl, shy fish ta iu. [2; 8].

[nma cBilicbka TBapuHa pig (ceumns) abo hog (kabawn) Takox 3aiiMae BU3HAYHE Mic-
e B aHMIKCHKiN (paseonoriyniii KapTHHi cBiTy. Bei 14 ¢pazeonoriyHux oauHULb 3
IIUM 300HIMOM HECYTh y c001 HeraTHBHY KOHOTaIit0. [lepiie HalO1IbIT pO3MOBCIOIKE-
HE 3HAYCHHS HETaTHBHO BMOTHBOBAHE Yepe3 HENPUBAOIMBUI BUIIIS]] Ta HE3rpaOHICTh
i€l TBapuHU: as a hog on ice, (as) fat as a pig, to eat like a pig, pigs grunt about
everything and nothing, to happen when pigs fly, what do you expect from a pig but a
grunt, a pig in a poke, to stare like a stuck pig Ta in. [2; 8].

[HIMMK YacTOBXHMBAaHUMH 300HIMaMHM B aHTJIHChKUX (paseonorismax € bull
(13 ®O: a bull in a china shop, a cock and a bull story, (as) awkward as a bull in
china shop, to hit the bull’s eye, to take the bull by the horns ta iu.), sheep uu lamb
(12 ®O: (as) gentle / meek as a lamb, lazy sheep thinks its wool heavy, like a lamb, to a
crazy sheep all winds are contrary ta iu.), chicken (11 ®O: a chicken and egg situation
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chicken feed, spring chicken, to live like a fighting cock, to run around like a headless
chicken Tta in.), ass (11 ®O: an ass in lion’s skin, to act the ass, donkey’s years, (as)
stupid as a donkey, to ride the black donkey ta i1.), hare (10 ®O: a dumb bunny, (as)
scared as a rabbit, (as) timid as a hare, to cook a hare before catching him, to start a
hare Ta i1.) Ta bird (9 ®O: a bird eye view, early bird, fine feathers make fine birds, old
bird, to kill two birds with one stone ta in.) [2; 8; 9; 10].

[onoBHOIO TeHIEHIEIO Yy OpMYBaHHI (PPa3eorqorivHOro KOPIYCY € ICKpaBoO BUpa-
JKEHHH BIUTMB TOCIIOAPCHKOT TisTIbHOCTI JIFOAMHU Ha BUOIp TBAPUHU SIK CUMBOJY. TOX,
HE JTMBHO, 110 HAWOUIBII PO3MOBCIO/PKEHUMHU € Ha3BU CBIMCHKUX TBAPHH Ta NTaXiB: dog,
cat, horse, duck, pig, sheep, chicken. 1llogo 1HIINX TBapwH, TO Ha iX BHOIp BILIMHYB
naHamadT, y SKOMy KABYTh MOBII. Lle — Ha3BM TBapHH Ta NTaxiB, HAMOLIBII PO3MO-
BCIO/DKCHHMX Ha €BPONEHUCHKIN TepuTopii: mouse, bull, crow, bear, fox, hare. Bu6Gip ix y
SKOCT1 CHMBOITY TIPOJIUKTOBAHHIA 11Ie 1 TX He3BUYaiHOIO MoBeIiHKO0 y ipupoi. Ll{omo
Ha3B €K30TUYHUX TBAPHUH s €BPONICHIB (elephant, snake, peacock, monkey, lion), To
Ha 1eW BUOip BIUIMHYB HE3BMYAWHWHN BUIJIAA TBapuHU. DpazeosnorizMu, mo yTBOPIO-
FOTBCSI 13 300HIMaMH, SIK TIPABWIIO, BiTOOPaKatOTh peasTbHI MTOBAIKN TBAPHH Y MIPUPOSII 1
CTBOPIOIOTH JOCUTH CXO0XKi 00pa3H.

TaxkuM yMHOM, aHIMaNi3M, PO3KPUBAIOYN aHAJIOTI] 1 MOMIOHICTh 00’ €KTIB TBapHH-
HOT'O CBITY 1 CBITY JIIOJIMHH, ii MOYYTTIB Ta €MOIIii, BUSBISIE CHCTEMY €THIYHO 3yMOB-
JICHUX acoliallii i omiHoK. BoHa BUCTyIae MEeBHOIO JIIH3010, SKa B KOXKHIA MOBI I0-
pizHOMY BiAOMBaE MOTISAAN €THOCY Ha MPEACTaBHUKIB TBAPHUHHOTO APCTBA Ta PO3KPH-
Ba€ HaIliOHAIBHE CIIPUIHATTS MOBHO1 KapTHHU CBITY. [IuTanHs 300HIMITHOTO (hpaseo-
JIOTi3My SIK 3ac00y BiZJ0Opa)KeHHsI IEBHOT'O ()parMeHTa aHTIIOMOBHOI KapTHHHU CBITY €
HA/I3BUYANHO I[IKaBUM Ta 3aiiMae 0COOIMBE MICIle B aHTITIHCHKil (isosorii, moTpedyro-
YH OJAJIBIIOTO PO3TIISAY Ta BUBUCHHSI.
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Jlninponemposcoxuii nayionanvuuil ynigepcumem imeni Onecs I onuapa

3ACOBU KOMITPECII TEKCTY HA TPA®IYHOMY PIBHI

Po3rnsinyTo dyHknionyBanHs koMmpecii TekcTy Ha rpadiuyHomy piBHI Ta 0CHOBHHX
3ac00iB HbOro piBHsA. B sixocTi npuknaniB Binidpano pi3HOMaHITHI BUAM CKOpPOYEHb Ta
inmi rpadgiuni ocodnmmBocTi mpeacraBiaeHHs indgopmamnii B TekeTi Ha MaTepiaji aHrJIili-
CbKHX PEKJIAMHHUX TeKCTiB, aHEKIOTiB i cy4acHOI aMepHKaHChLKOI JiTepaTypH.

Kniouosi crosa: xoMmpecisi, CTHCIHI TEKCT, CKOPOUCHHS, rpadiuHuii piBeHb, rpadivHi 3a-
cobu.

PaccmoTpeHo (pyHKUMOHMpPOBAHHME KOMIIPECCHM TEKCTa Ha rpadguyeckoM YpoBHe
U OCHOBHBbIE CpPeJCTBa 3TOro ypoBHsi. B kauecTBe npuMepoB 0TOOpPaHbI pa3HOOOpa3HbIe
BHU/IbI COKPALLEHUIA 1 Ipyrue rpaguyeckue 0COOEHHOCTH NMpeacTaBJeHus HHGopManuu B
TeKCTe Ha MaTepHaJie AaHIIHICKNX PEeKJIAMHBIX TEKCTOB, AHEK/I0TOB M COBPeMeHHOII aMe-
PHKAHCKOM JUTePaTypHhI.

Kniouegvie cosa: KOMIIpeCCHs, CKaThId TEKCT, COKpaIlleHNe, rpaduecKnii ypoBeHb, rpa-
(udeckne cpencTna.

The article is devoted to the consideration of functioning of the text compression on the
graphical level and the main means of this level. We have chosen the examples of different
contractions types as well as other graphical peculiarities of information presentation in
the text on the material of the English advertisements, anecdotes and the modern American
literature.

Key words: compression, compressed text, contraction, graphical level, graphical means.

VY naniil crarTi B 3aralbHOMY BHIJISI ITPOAHATi30BaHO MpoOIeMy JeMOHCTpaIii
CTHUCIIOTO TEKCTy Ha rpadiuHOMY piBHI Ta MEBHUX TpadiYHUX 0COOIMBOCTEH MOOYI0BU
TaKUX TEKCTiB. Bukopucranus rpadivyHux 3ac00iB y CTHCINX TEKCTaX Y MEPIITy 4epry
BUSBIISIETHCS B 3aCTOCYBaHHI PI3HOMaHITHUX CKOPOYEHb CIIiB, & TAKOX TaKHX OCOOIIH-
BOCTEH, SIK HE3BMUHA CUCTEMa PO3TaIlyBaHHS MaTepiany Ta pO3/Aij0Bi 3HAKH.

Ha choroaHiniHii AeHb y THIBICTUL OCOOJIMBY yBary NpuKyTO A0 BUBUECHHS O3HAK
CTHUCIIOTO TEKCTY, 0COOJIMBOCTEH HOT0 MOOY/I0OBH Ta OCHOBHHX 3aC001B HOI0 CTBOPEH-
Ha. Tax, Ha gymKy I. P. [anbnepina, meBHUI pi3HOBH] TEKCTiB Ma€ TOJOBHI Ta IMiJIO-
psaKoBaHI 03HAKH [4, c. 68—74]. '0TOBHOIO 03HAKOIO CTUCIIMX TEKCTiB MOYKHA BBaXKa-
TH X migBUIIEHY iH(QOpMAaIifHy HACHYEHICTb, sIKa JOCATAETHCS 32 PAXyHOK MiHiMi-
3awii TiaHy BUCIOBIEHHS. [lo MiAMOpsSAKOBAaHMX O3HAK MOXKHA BiAHECTH Ti, IO BH-
3HAYAIOThCS TEHJICHIIIE0 JIO MiHIMI3allii JTIHTBICTUYHOTO TIaHY, @ CaMe: 3aCTOCYBaHHS
PI3HOMaHITHUX CKOPOYEHb, BIJICYTHICTh JIOTIOMIKHUX Ta €MOIIHO 3a0apBIeHUX CIIIB,
crieniika BHKIQTy MaTepialy TOMIO. BITBITICTE JTIHTBICTIB, IO 3aMarOTHCSI BUBUCH-
HSIM KOMIPECi TEKCTY, JOTPUMYIOThCS AYMKH, 110 Pe3yJIbTaTH KOMIIPECii BUSBIAIOTh-
Csl, KIOYMHAIOYH 3 POHETHKH Ta 3aKiHIYIOUH JIEKCUIHOK CEMaHTHKOI0, X04a i PyHKIIi-
OHYIOTH Ha KOKHOMY piBHI cBoepiaHo» [3, c. 77]. E. f. AnstHChKa, MiIKPECTIOI0YH ic-
HYBaHHS Pi3HHX 3ac00iB KOMIIpecii, BBakae, IO 1€ JIIHTBICTUYHE SBHILE PUTaAMaHHE
BCIM piBHIM MOBH [ 1, c. 7]. Cxoxa Touka 30py BUCIOBIIOETHCS y podoTax O. I1. Bacu-
sneBcbkoro, FO. M. EMauHo1 Ta 1H.

3aBHaHHAM JaHOI CTATTi € BU3HAYWTH OCHOBHI 3aCOOM CTBOPEHHS KOMITIpECii Ha
rpacdigHOMY PiBHI Ta JOCHITUTH OCOOIUBOCTI iX (DYHKI[IOHYBaHHS Ha MaTepiali aHrJI0-
MOBHHUX CTHCJIHX TEKCTIB.

[lo-nepuie, 3a3HaunMo Takuii rpadiyHUi 3aci0 CTBOPEHHS CTHCIHMX TEKCTIB, SIK
CKOpPOYEHHSI CIIB, JIO SIKUX HaJIe)KaTh adpeBiaTypH, TPaJulliiHi Ta criennuiuHi CKopo-
YCHHSI.

© H. O. JIucenko, 2012
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Cepen TpaAMLiHHUX CKOPOYEHb B aHTIIHCHKIA MOBI MOKHA Ha3BaTH CKOPOUYEHHS
US, sixe posmudpoByerhest United States (of America): «He was beset by questions and
queries, riddles and requests — from General Motors and the New York Yankees and the
U. S. senators but also from prisoners and parents and a man who for twenty years had
kept precise data on his sales of bagels» [6, c. Xi]. 3a3Buuail Take CKOPOUECHHSI BXKHBa-
€TbCS B SIKOCTI reorpadiuHoi Ha3BH, a TAKOXK, SIK 1 B HALIOMY IPUKIAL, 1JIsl TO3HAYCH-
HS HalllOHAJIbHOT IPUHAJIESKHOCTI JIFOAWHY 110 1€l KpaiHu.

[Ipu mepenivyenHi npi3Buiy oci0, IO €, HANPUKIAJ, BIACHUKAMH Ti€i YW 1HIIOT
KoMmmaHii abo MoB’A3aHi 3arajJbHOIO CIIPaBOI0, MOXKE BUKOPHUCTOBYBATHCH CKOPOUYEHHS
Messrs., STk BXKUBAETHCS 3aMiCTh IMEHHHKA Y MHOXKHHI messieurs Ta 03Ha4Yae «MaHmy:
«Messrs. Forbes, Huffington, and Golisano already know this, of course» [6, c. 10].

CkopouenHns aka, mo o3Hauae «also known as» — «Takox Bigomuii sx» abo «BiH
JKe», BYKUBAETHCS AJIsl IO3HAYEHHSI, L0 OJTUH MPeIMET Ma€ IeKijbKa Ha3B a0 110 JII0IU-
Ha B1JIOMa IHIITUM HE JIMIIEe CBOIM iM’5IM, a i CBOIM POJIOM 3aHSTh M MPi3BUCHKOM: «S0
did, as we shall see, a man named Oscar Danilo Blandon, aka the Johnny Appleseed of
Cracky [6, c. 11].

TakoX JOCUTH PO3MOBCIO/DKCHUMHU Ta 3arajlbHOBIIOMHMHU € CKOPOYCHHS ad Ta
e-mail, ki BXe JOBI'MH 4ac BUKOPHCTOBYIOTBCS B SIKOCTI OKPEMHX CJIiB, a HE CKOpOUe-
Hux: «Fifty-six percent of the men who post ads don’t receive even one e-mail...» [0,
c. 76]. Y posropayToMy BapiaHTi ciioBo ad Burisizae sik advertisement, a cJioBo e-mail —
sk electronic mail. To#t ¢akr, 110 11 CIOBa YaCTillle BKUBAIOTLCS B CKOPOUCHOMY BH-
TJISIT1, TIOSICHIOETHCS TIPAarHEHHSIM JI0 €KOHOMIii MOBHHX 3aC00iB.

Cepe/l TpaIUIIIHAX CKOPOYCHb, SIKi 3aCTOCOBYIOTHCSI B TEKCTaX PEKIAMHU, MOKHA
Ha3BaTH CKOPOYCHHS Mip PiAMHU, K HAPUKIAA y pekiami napdymis:

«PACO RABANNE POUR HOMME A clean, dry fragrance with a mélange of
woods and natural musk oil.

Eau de Toilette 4.0 fl. 0z./120 ml.

(NY Retail $36.00) $25.00» [7, c. 25].

VY HaBeneHOMY BUIIIE TIPUKIIAIl 3aCTOCOBYIOThCS ckopodeHHs: fl. oz. (fluid ounce),
10 03Hauae piaka yHuis, Ta ml (milliliter) — mimimiTp.

CucreMa po3TallyBaHHSI MaTepially B CTUCIMX TEKCTaX TaKOX BiAIrpae BEIHKY
poiib y ix moOyoBi. Takuii 3aci0, sk BUHECCHHS YaCTUHU 1H(OpMAaIlii, CIIBHOT 115
OlnpIIocTi iH(popManiiHIX OJIOKIB MaTepiaiy, 0 PO3TIIAETHCS, Ha MIOYAaTOK TEKCTY
a0o 3a oro MeXi, JO3BOJISIE YHUKHYTH 3aiBUX TIOBTOPEHB. 3a3BUYail IPUKIaIaMH 3a-
CTOCYBaHHSI TaKOTo TpadivHOTO 3ac00y MOKHA BBAXKATHU IUIaH a00 3MICT TBOPY, KOIHU
TEKCT CTPYKTYpPOBAaHHUH y BUIISIII PO3ILNIB, 3 IKUX CKIAAA€ThC TBIp. 3yCTPidaloThCs
NPUKJIIaI1, KOJIH TUIaH CKIIaJaeThCsl He JIMIIE 3 MYHKTIB (PO3/1JIiB) Ta CTOPIHOK, HA SIKUX
i MyHKTH PO3TISIAIOTHCS y KHU31, ajie i TAKOXK X KOPOTKOTO 3MICTYy.

[le oxHUM i3 MPUKIIA/IB TAKOTO 3ac00y CTHCHEHHS TEKCTY € OIHC CTPYKTYPH TEK-
CTY 3a JIOIIOMOTOI0 BH/IUICHHSI OCHOBHUX IHUTaHb, SKi PO3TISIAI0THCS, Ta IX CKOpoue-
HUH 3MICT:

«This book, then, has been written from a very specific worldview, based on a few
fundamental ideas:

Incentives are the cornerstone of modern life. And understanding them — or, often,
ferreting them out — is the key to solving just about any riddle, from violent crime to
sports cheating to online dating.

The conventional wisdom is often wrong. Crime didn’t keep soaring in the 1990s,
money alone doesn’t win the elections, and — surprise — drinking eight glasses of
water a day has never actually been shown to do a thing for your health. Conventional
wisdom is often shoddily formed and devilishly difficult to see through, but it can be
done.

Dramatic effects often have distant, even subtle, causes. The answer to a given
riddle is not always right in front of you. Norma McCorvey had a far greater impact
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on crime than did the combined forces of gun control, a strong economy, and innovative
police strategies...» [6, ¢. 11].

Hespuune po3ramryBaHHs MaTepialy MOKE TaKOXK 3aCTOCOBYBATHCH TPH TIEpei-
YeHHI OCHOBHHX ITyHKTIB a00 IpaBHII, 5K, HANPHUKIAJ, Y HABEIEHOMY HW)XKYE TEKCTI
aHEKJIOTY, JIe MePesliYeHO OCHOBHI XapaKTePUCTUKH KOXHOTO 3 TPhOX IEPIIUX POKIB
MOJIPYKHBOTO JKUTTSI 33 JOIMOMOI'OI0 PO3TAlllyBaHHs KOXXHOTO HACTYIIHOI'O ITyHKTY 3
HOBOTO PsIJIKA Ta X MapKyBaHHS CIIENiaJbHOIO TTO3HAYKOIO:

The first 3 years of marriage

* In the first year of marriage, the man speaks and the woman listens.

* In the second year, the woman speaks and the man listens.

» In the third year, they both speak and the neighbors listen [8].

3 METOIO MiKPECICHHS ITUTAHHS, 1[0 PO3TJISIAETHCS, TA BHHECCHHS HOTO SIK OCHOB-
HOTO, TEKCT MOK€ OYTH PO3MIIIICHHUH TaK:

Now to explore another pair of common crime-drop explanations:

Tougher gun laws
Changes in crack and other drug markets [6, c. 118].

ToOTo crovaTKy aBTOp HA3WBA€ MUTAHHS, SIKE 30MPAETHCS PO3TIBINATH, a TIOTIM
MIPEJICTABIISIE OCHOBHI MMyHKTH I[OT'O MUTAHHS MUISXOM iX PO3MIIIEHHS B IIEHTPi, KO-
JKEH 3 HOBOTO PsIZIKa.

BukopucTaHHsS BUHOCOK TAaKOX J[03BOJISIE CKOHOMHUTH IEBHUH OOCST TEKCTOBOIO
MacuBy. 3a3BHUail Ta yaCTHHA iH(oOpMarlii, sika, Ha TyMKy aBTOpa, moTpedye Mmoab-
IIOTO TIOSICHEHHS YW JIOMIOBHEHHS, TIOMIYa€ThCS CICIIaTbHOK MMO3HAYKO (3iPOYKOI0
a60 nu¢poro), a MOTIM MOAAETHCS JOJATKOBA THPOPMAIlisi BHU3Y CTOPIHKH (3MEHIIIe-
HUM MIpU(PTOM) a00 B OKPEMOMY PO3/IijIi KHUTH 3 MOSICHEHHAMHU JI0 TeKcTy. Hampukmar,
«Where on earth did Madison come from?*»

*Madison almost certainly came from the 1984 movie Splash, starring Daryl Hannah as
a mermaid who comes ashore in New York City and takes her name from the street sign of
Madison Avenue. For humans, the name soon progressed from exceedingly rare to a perennial
top five choice [6, c. 184].

Po3x1i510Bi 3HaKKM y CTHUCIOMY TEKCTI MOXKYTh MaTu 3Ha4He iH(oOpMalliiiHe HaBaH-
TaxkeHHs. Hanpukian,

Ten Common Real-Estate Ad Terms
Fantastic
Granite
Spacious
State-of-the-Art
/

Corian

Charming

Maple

Great Neighborhood
Gourmet [6, c. 67].

VY HaBeJeHOMY HaMU TPHKIIAJi MPEJACTABICHO CIMCOK HAWYACTIIIEC BXXHBAHUX
MIPUKMETHHUKIB, K 3a3BUYall BHKOPUCTOBYIOTHCS B 00’ sIBaX PO MPOIaK HEPYXOMOC-
Ti IS ONKCY CTaHy Ta BUTJSAY OyIWHKIB. POJIb 3HaKy OKIIMKY Y IIbOMY CITHCKY TIO-
JIATa€ B MIAKPECICHHI TOTO, 1110 B TAKUX 00’ sBaX BUKOPUCTOBYIOTHCS TIEPEBAKHO T10-
3UTHBHI XapaKTePUCTUKH OYJAMHKIB, [0 MPOJAKOTHCS, 1110 3aBXK/IU CYIPOBOIKYETHCS
MEBHOIO €KCIIPECUBHICTIO ISl IPUBEPTAHHS YBaru Ta JOCATHEHHS OCHOBHOI METH —
BHTiTHOTO MPOJIAXKy. AJle sIK 3a3HaYal0Th aBTOPH IIOT'O CIIUCKY: «And an exclamation
point in a real-estate ad is a bad news for sure, a bid to paper over real shortcomings
with false enthusiasmy [6, c. 68]. ToOTO 3HaK OKJIMKY CHMBOJI3YE, 110 XapaKTEPUCTH-
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KH, SIK1 TIPEJICTABIICHI SIK TTO3UTUBHI, 1HOJII TIepeOiibIIeH] a00 He BiAMOBINAOTH Jik-
CHOCTI.

Taxkum 9MHOM, MOKHA 3pOOUTH BUCHOBOK, ITI0 KOMIIPECisl Ha TpadiTHOMY PiBHI €
JOCUThH 4aCTO 3aCTOCOBYBAHUM 1 OaraTorpaHHuM sBuiieM. Bona nocsraerscs 3a nomno-
MOTO¥O IT1JT0T HU3KH 3aC00iB: CKOPOUEHHS CI1iB, BHKOPHUCTaHHS abpeBiaTyp; pi3HOMaHIT-
Hi MEXaHi3MH pO3TallyBaHHs MaTepiany (Tabuuii, nepesiik OCHOBHUX MUTAHB/ITyHKTIB,
3aCTOCYBaHHSI BUHOCOK); HyMepallis, po3aiIoBi 3Haku. [lepcrekTnBoro AaHoro mocii-
JOKEHHSI € BUBUCHHS IIMX Ta 1HIIHMX 3ac00iB KoMIpecii Ha rpadiuHOMy piBHI Ha MaTepi-
ai IHIIUX PI3HOBU/IB @HTJIOMOBHHUX CTHCIIMX TEKCTIB.
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KOTHITUBHA META®OPA PYXY B AHTJITMCHKIN ITIOMATHIII

Po3rasiHyTo KOrHiTHBHY MeTadopu3amilo NOHATTH «PyX» B ilioMATHYHOMY acmeKTi
anriaiicbkoi MoBHOI cBizoMocTi. IlpocTe:keHo mpsiMy i mepeocMHCIEHY CEMAHTHKY PYXY
HAa MaTepiaji rpynu giecaiBHHX Ta iMEHHHMKOBHX iTioM, 00’ €THAHNX HABKOJIO IEHTPAJIb-
HHX Ji€caiB Ta iMeHHUKIB, a TaAKOK i1i0OM i3 IPUXOBAHOI0 CEMAHTHKOIO PYXY.

Kirouosi cnosa: xorHiTHBHA MeTadopa, TIECTIBHUA (pazeonorizM, iIMCHHUKOBHUI (paseo-
JIOTi3M, TTOHSATTS PYyXYy.

PaccmoTpeHa korHuTHBHAsi MeTadopu3ans NOHATHUS «ABHKEHHE» B UANOMaTHYe-
CKOM acleKTe aHIJIHICKOro si3bIKOBOro co3Hanus. IlpociieskeHo nmpsiMoe U mepeocMbIc-
JICHHOE 3HaYeHHe JIBH/KeHHUs] Ha MaTepuaJie TPyNnbl HANOM, 00beJMHEHHBIX BOKPYT LeH-
TPaJbHBIX IVIAr0JIOB U CylIeCTBUTEIbHBIX, 0003HAYAIOIINX ABHKEHHUE, a TAKKe (hpa3eoJio-
THYeCKHX eJUHHI] CO CKPBITOH CeMAHTHKOM ABHKEHNS.

Kniouegvie cnosa: korHutuBHas Meradopa, riarojibHblid (pa3eosorn3M, HOMUHATHBHBIH
(hpazeos0ru3m, NOHATHE JIBHKCHUSI.

The article is devoted to analysis of cognitive metaphor making of the notion motion
in the idiomatic aspect of English language personality. The author endeavours to trace the
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primary direct and indirect semantics of motion and discerns the phraseological units with
the latent semantics of motion.
Key words: conceptual metaphor, verbal idiom, nominal idiom, motion.

[onpu BenuKy KUTBKICTh HAYKOBHX POOIT y Taiy3i KOTHITHBHOI MeTadopH, KOH-
1enT pyxy, okpim pociimkenns O. b. 'omosko [1], gk 1 korHiTHBHA MeTadopuKa pyxy
30KpemMa, HaTeTep € 1103a yBaror BUeHUX. AJle pyX, 110 € YMOBOIO i KBIHTECEHIIEIO ca-
MOTO JIFOACHKOTO KHUTTS, CTAHOBHUTH HaBiTh OLIBIINI iHTEpPEC y KOTHITUBHOMY ILIaHi,
OCKUIBKH B aHAII31 1Ji0MaTUKH MU BIJIHOBJIFOEMO HaWJaBHIIIII Ta HAHsSCKPAaBIIlIi TIaCTH
HapoAHOI cBijoMocTi. Tox MeTa 1aHOi CTATTI — 11e BU3SHAYCHHS KOTHITUBHUX MeTado-
PUYHHUX MOZEJCH CEeMaHTHYHOTO BUPAKEHHSI ITOHSATTS PYXY B aHIUIIHCHKi MOBHIM CBi-
JIOMOCTI B 1lIOMAaTHIHOMY aCTEKTi; 1 JOCITAE€THLCS BOHA BUPIMICHHSIM TaKUX 3aBIaHb:
BUSIBUTH IIUIIXOM CYIUTBHOI BHOIPKH 13 ()pa3eooriuHuX CIOBHUKIB 1 ONMMCATH B KOH-
[ENTyaIbHOMY Ta CEMAaHTHUYHOMY aCIIeKTi aHTITIHCHKI (hpa3eoIori3Mu i3 IPSIMOIO Ta I1e-
PEOCMHCIIEHOIO CEMaHTHKOIO PYXY.

VY nmociiKeHHI MU BUKOPUCTOBYEMO TOHSTTS 11i0MU Ta (Ppa3eonoriyHoi oAnHH-
1l SIK B3aEMO3aMIiHHI TEPMIHH, a TAKOXK MOCIYTOBYEMOCS TEPMIHOM KOHUEHMYAIbHOT
Memaghopu, 5Ky BOAYAIOTh Y TPOIECi pO3yMIHHS OJHOTO KOHIICTITA YH KOHIICTITYaTh-
HOT 00JIacTi B TEpMiHAX 1HIIIOTO KOHIIENITa YM KOHIIENTYaIbHOI 00J1acTi [2, ¢. 27], K iH-
CTPYMEHT OCMHUCIICHHHSI HOBUX MOHATIHHUX cep depe3 3po3yMuini, OrKgi 10 Jo-
JTUHU cepu: nop. OyKBabHE FeOMETPUYHE BUKOPUCTAHHSI JIEKCEMU GUCOKUIL Y CIIOBO-
CIIOJIyUYEHHI 6ucoKke depeso Ta Horo MetadopudHi nepeHocu Ha chepy TuHaMiKu (6u-
COKA WBUOKICY), €CTETUKU (MUcmeymao), eTUKH (Mopais), ipasa (cy0d), colialbHUX
BiHOCHUH (nocm), mpatti (maticmepnicms) 1 1. 1. KoH1ienT, a00 KOHIIENTYyIbHHA KOMTI-
JIEKC, OCMUCIIEHUH uepe3 MeTadopy, BU3HAYAIOTH SIK KOHYenmydivHull peghepenm, ado
o0nacTp I1iTi; a 3aMydyyBaHWUW IUIS TIOPIBHSHHS € KOHYENmyaibHUM Kopensamom, abo
oOmactro-mkepenom. Cama x Metadopa 0coOIMBO HAIIOHATBLHO KOJOPUTHA 1 JKUBa,
Kos popmye ppaseornorizmi |3, c. 204].

3auis aHanizy (hpa3eosOTiYHUX OAMHUIIL Ha TIO3HAYEHHSI PyXY TIMOTETHYHO CIIi[|
BpaxoBYBAaTH B iX CKJIaJ{i CHHOHIMIYHI HU3KH CIIiB, IO TIEPEAarOTh MOHATTA pyxy. Tox
y HaIIoMy JOCTI/DKEHHI MU aHaJi3yBalld TPYNH TIECIIBHUX 1/1i0M, 00’ € JHAHUX HABKO-
10 TIeHTpankHoro Aieciosa: blow (1), climb (1), come (26 iniom), drive (6), drop (3), fly
(8), follow (5), go (62), jump (3), lead (4), pursue (1), push (2), ride (9), slip (3), steer
(2), step (1), roll (4), run (17), rush (1), pitch and toss (1), walk (4), wander (2); a Ta-
KO IMCHHHKOBHX 1J{I0OM 3 LIEHTpabHUM iMeHHUKOM drop (1), flight (1), jog, nudge (1),
journey (2), lane (1), lead (3), leap, bound (1), path, track (1), ride (2), road (5), run
(6), step (1), walk (1), way(s) (75); Ta 10 igiom i3 MPUXOBAHOIO CEMAaHTHKOIO PYXY — 3a-
TAIBHOIO KUTBKICTIO 175 OIUHULIG.

3a BuzHaueHHsM O. b. ['010BKo, pyx — Lle €THOKYJIBTYPHO MapKoBaHa BepOai3o-
BaHa OJMHUI PO3YMOBOI JiSUTBHOCTI JIFOJMHH, SIKa TIOB’sI3aHa 3 KOJICKTUBHUMH 3HAH-
HSIMH { JIOCBIJIOM 1 Mae yHiBepcallbHI Ta HalliOHaIbHO-3a0apBiieHi o3Haku [1, c. 21].
Ta, ananmizyroun MOBHE O3HAUEHHS PYXY SIK CyTO (hi3WYHOTO SBHIA, MU OEpPEMO JI0 yBa-
TH caM TpoIiec pyxy 3 Horo (GpisMIHNMHU MapaMeTpaMu: MOYaTOK, 3yIHHKA 1 3aKiHIeH-
HS YH, HABIAKH, HECKIHUEHHICTh; TPUBAIICTh, IOBTOPIOBAHICTh; TEMII, PUTM; PO3BHTOK,
MIPUCKOPESHHS UM CIIOBLTBHEHHS, 3racaHHs; CTabiIbHICTh, TOCTIHHICTD, IEPEIIKO/Ia PY-
XOBi 4K NIeBHI oOMexxeHHsI (a red herring (across sb’s path / track) — «aepBoHuUii oce-
Jesielb YIOTepeK CTEKKN», CIOociO BiIBEpHYTH yBary); abo Horo TeMaTHyHi Xapakre-
PUCTHKH — pyX TI0 3eMIi (go far), Boni (sink or swim), ioBitpto (fly high), Bropy abo
BHI3 (up hill and down dale). 3 anTpOTIOTICHTPUYIHOI TOYKH 30py MOBIIS, K aKTHBHO-
r0 YYaCHHKa MOBJICHHS, PyX MOXKE BiI0OyBaTHCS y CBOEMY, Oe3rnedHoMY, (come close)
1 4y))oMy, HeOe3neuHoMy, npocropi: keep a safe/ discreet etc distance — yrpumyBa-
THCs Ha Oe3reyuHiii BijcraHi; (not) darken sb’s door(s) again — He OCKBEPHSITH YMHO-
roch TIOPOTY; o man’s land — «3eMiis, O HE HANISKUTH HIKOMY», HEUTpabHa TePH-
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TOpisl. MU po3TisiiaeMo MOBIIS TAKOXK SK 0CO0Y, 1[0 PYXA€ThCS; AKa MPUMYIIYE pyXa-
TUCS 1HINKX (give sb a run for his money — «1aTH, IOKa3aTH KOMYCh OIT 3a HOTo rpo-
1i», Ha MeperoHax MIBUAIIE TMPUBECTH 10 (PiHINTy KOHS TOTO, XTO OiNbIIe 3ariaTHB;
a0o Ky, HaBMaKH, MPUMYIIYIOTh pyxXaTHUcs iHII: nudge sb’s arm / elbow to do sth —
«IITOBXHYTH T JIIKOTB», CHIOHYKATH; II€ Te, IO JIi€ 1 Te, 0 3a3Ha€ Jii: areHT 1 peru-
mieHT 1 T. . Ciij TakoXk 3a3HAYUTH, 110, X04a BCI JIECIOBA NEPEAAIOTh JIIF0 SK IIEBHY
3M1Hy a0o craH, ane He BCi BepOasi3yloTh BlIacHE PYX y IPAMOMY 41 TIEPEHOCHOMY PO-
3yM1HH1 Mu He aHaJi3yBaTUMEMO JICTaJIbHO 1 IPUCIIB’SI Ta MPUKA3KK Yepe3 BIACTHBY
M OLIIHHO-TUIAKTUYHY CEMaHTHKY.

Iniomatuka pyXy Tako)X MOK€ BKJIIOYATH CJIOBA, 110 HENPSIMO IEpelaroTh 11er0
TIEpeMIIlleH s, TaKi K errand: a fool’s errand — Ge3rmy3ne, HEMOTPiIOHE TOPyYEHHS;
wind (BiTep, 1O 3a3BUYall HeceTbess HEOOM): it’s an ill wind (that blows anybody no
good); a red carpet — 4epBOHa OPiXKKa, JUIS MPOXOHKCHHS HAWJIOCTORHIIINX YPSIIOB-
uiB; sinking sands — «rpy3bKi CKW», IpUXOBaHa HebOesmeka; abo Taki, 0 CIYTyITh
aJI031€I0 IO TIPOLIECY PYXY — o show one’s heels — noci. «oKa3aTu I’ ATH», YKyPHYTH,
30JIMCHYBIIH 1T’ ITAMH;, YU BKa3yIOTh HA HEMOXIHUBICTE pyXY: all dressed up and / with
nowhere to go — noci. «onsrcs, a UTH HIKyAU...»; get sh nowhere — «He 3aBecTH HIKy-
J», HE JOTIOMOI'TH MPOOUTHCS, CTaTH LIACIUBHUM; a0 X BiIMOBY BiA pyXy: an ivory
tower — «BeXka 31 CJIOHOBOT KiCTKUY, SIK 3aMIHHUK JKUTTEBUX peaiil i 00poTsou; be here
to stay — «OyTH TYT, a0U 3QJIMIIIUTUCS, CTATH MOCTIHHUM, YCIIIIIHUM, BCTAHOBJICHUM,
OpUAHITHUM. YacoM 11ioMH pyXy MOXKYTb MaTH BUTIIsT MeTadopu abo emitera, SK-0T
fleet of foot, «proT HIr» — 3MaTHICTH MIBUIKO pyXxaTucs; a bird of passage — «niepenit-
HMI 1ITax», HeCTilKa ocola.

®pa3zeos10riyni OJMHMILI 3 AIECIOBOM keep MOXYTh BKa3yBaTH Ha IMOCTIHHICTB,
TpuBalicTh Oii: keep the flag flying — «tpumatu npamnop Ha BiTpi», He 31aBaTHCs; a0, B
OKpEeMHUX BHIaJKaX — aJlepTHICTh UM i1 BIICYTHICTE: keep the pot boiling — nocn. «tpu-
MaTn», MAJILHYBATH TOPIIUK, a0M KUIIIB — HACTIPABIi O3HAYA€ YTPUMYBATH CUTYAIIII0
aKTHUBHOIO, I[IKABOIO, CMIIIHOIO YH THITIOYOIO.

[lepemimnieHHst BHU3 UM BrOPY € TaKOX JOCUTH Toka3oBuM: fly high — Oytn am0iT-
HUM; reach the top (of sth) — cartu Bepiuun; reach/hit/ fall to etc rock bottom — no-
ety Bracty; flags fly/ fly flags at half-mast — «nparnopu ciyieHo», Ha 3HaK )Kajao0u
YH 3aTaJI0M [TOTAaHOTO HACTPOIO a0 JKUTTEBUX MepcrekTuB. Lle Takox yci moeaHaHHs 3
up, down: uphill, downwards 1 Tax nani, sx-ot, up and down (the) stairs — (MOHOTOH-
He a00 BTOMJIMBE) TIEPEMIIIIEHHS Bropy-BHU3 cxonaMu; an uphill task etc — «3aBaanss
Bropy nmaropoom»», Bakke 30kpemMa abo uepes IpOTHCTOSHHS 3 KUMCh; up hill and down
dale — «Bropy narop0Oom i BHU3 y JOJIMHY»; yciMa crioco0amu, MoHalKparie.

KornituBny meradpopy OCOBEU/ MAHPIBHUKA mnpencrasnsitors 10 imiom:
Bona € SHEBAJXEHA, HEI[OJIABHSI, HEIIOCTIVHA: a Johnny-come-lately —
«J>KOoHHI, IO TPUHIIIOB HEIIOAaBHO», HOBUW WIEH TPYNH, HE CIPUHHATHN PEIITOI0
gepes nmuxaricte; HECTABIJIIBHA: a bird of passage — «iepeniTHUI TITax», HECTI-
ka ocoba; HEJIOI'TYHA, HEHOPMATUBHA: bouncing widow — «ctpubdyd4a», Be-
cena BIIOBA; a back-seat driver — «Boiii 13 33IHBOTO CUATHHS, 1110 HE Oakae epedu-
patu BignosinaneHicTs, JIETKOBAXHA: an easy rider — «ierkuii BepmHuk», Mo-
pansHO HectabinbHa moauHa; HECTATUYHA, PYXOMA: a rolling stone — «xa-
MiHb, IO KOTUThCS», iepekotunone; MAHJ/IPIBHA: a wandering Jew — 6i61. «Bi-
gHui J)Kum», HeCTIOKiWHA JIIoANHA, OyKanels; footloose and fancy-free — nHe3zaanra-
sxoBaHa ocoba; BCEOXOIIHA: a walking dictionary — «xonsanii CIIOBHUKY, €py-
mut; )KEPTBU, YIIAMKU: flotsam and jetsam — ynamku 3 aBapii kopabiisi; IOKUHY-
Tl 4¥ 3aHen0aHl JIIOIH.

Mu neTanbHO IPOUTIOCTPYEMO Hallle JOCIIKEHHS Ha TIPUKIaJl HAl9acTOTHIIINX
JIECTIBHUX Ta IMCHHUKOBHX 17110M (BIAMOBIIHO go — 62 imiomu Ta way(s) — 73).

OTO%, KOTHITUBHO MeTadopru30BaHi BepOaIbHI i1IOMH 3 IEHTPAITBHUM Ji€CTIOBOM
go niepenasatumyTh [IEPEMIINEHHA sik:
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a) [NOAOPOXK, IIJIAX (38 imiom), mo (e) [IPOCTOPOBO OBMEXEHUM:
(not) to go any/ go no farther/ further — «ue 3axonutu nam (y npsMomy i mepeHoc-
HOMY CMHUCIII)», IPUMUHATH 49U MpuxoByBatu mock; [IPOCTOPOBO HEOBMEXE-
HUM: go as/ so far as to do sth that — «3aliTi HaCTUTEKH, IIOOW 3pOOUTH IIOCHY, HE
CIIMHATHCS HA JIOCATHYTOMY; g0 efc like the wind, netitu mos Bitep; 3 [IPUPOJHUM
PO3BUTKOM MOUIU: go farther/ further and fare worse (saying) — «itu gaii, npo-
te Manapysatu ripme»; [IPABUJIbBHUM/ HEITPABUJIbHUM — go the right/ wrong
way; [IPSIMUM: go straight, [IOIUUIOM, PO3T'AJIYIKEHHSIM: go their different
etc ways; CTIMKUM, I[IOCTIMHUM: go a long way to do sth/ towards (doing) sth;
TUMYACOBUM, 3AIUVIYTAHUM: go/ be haywire (infml); HECTABIJIbHUM: go
down etc like ninepins (informal) — nanatu moB kerii; BE3IIEUHUM: go etc while
the going is good — «iiTu, noku xona nodpay», He pusuxkysatn; HEBE3IIEUHUM, ¥V
HETIPUPOJHIX XXUTTEBUX YMOBAX: go underground — «mijg 3eMitio», 3aJsr-
™, Y BOPO}KOMY ITPOCTOPI: go too far; KIHLHIEM, CMEPTIO: go dead on sb;
3ATAJIBHOITPUMHATUM, HOPMAJIBHUM: go the way of all flesh (saying) —
«IITH TMUITXOM KOkHOTO Tinay, momepty; JIETKUM, NEJIIKATHUM: go easy on sth
(informal) — nenikatHo nocraButich; BIIEBHEHUM: go far; JOCBIAYEHUM: go/
get far; BUTPUBAIJIUM: go/ come a long way; BUHAXIUUINBUM, TAJIAHOBU-
TUM: go west, (young man) — «inu Ha 3axif, 0Ha4Ye» — K MPOIO3HILIs CTaTH OCBO-
I0Ba4eM HOBHUX 3eMellb; BUKOPHCTATH 00AapyBaHHs i maHcu Ha ycmix; [IOMUJIKO-
BUM: go wrong, go wrong, go wrong (with sth) — itu, pooutu HenpaBmwibHO; BIJIBA-
I'OYO: go far to do sth/ towards doing sth; CIIIJIbHUM: go the way of sb/ sth — uni-
Moch nurixoMm; CAMOTHIM: go it alone (infml); CAMOTHIM, HE3AJIEXKHUM: go
one’s own way; IIOBUUIbBHUM, PO3CJIABJIEHUM: go the pace; MAHIPIBHIKOM,
BIJABIAYBAUYEM: go places; go places (and see people) — it nobauutu cita; [1E-
PEBAXXAHHSIM: go one better (than sb/ sth); IIPUHVKEHHSIM: go begging — «iitn
mpoxademy, IPUHU3UTHCS 10 BiBIAWH comianbHo HIK4YuX BepcTB; HEOIIOJATKO-
BYBAHHSIM: go somewhere scot-free; HEBECHUM TIJIOM: go west — «3ax01uTny;
BIYHUM JABUI'YHOM: it’s love that makes the world go round (saying) — xoxaHHs
pyxae CBITOM.

b) sx IIPOLIEC, AISJIBHICTb (17), mo € [IOCTIMHOLO, PEI'VJIIPHOIO: go/
run like a clockwork — itu sx roguanuk; [IEPEBATOLO: go trumps — xonutn 3 K031-
piB; go one better (than sb/ sth) — iTu Ha OHOTO Kpalle, aHIK XTOCh, 10Ch; 3AT'AJIb-
HOITPUWHSATOXO: go the way of all flesh — «iiTn TUIIXOM KOKHOTO TijTa», TIOMep-
t1; HEIIOTPIBHOYO: go (and) chew bricks/ (and) fly a kite/ climb a tree/ jump in the
lake — «iitTn xxyBatu uerny» i 1. i.; PYXOM: go and do sth — y3stu i 3podutn; BAX-
JIMBOIO OCOBOIO: go great guns — miitu y BENMKi MaHK, OCK. great guns o3Hayae
nonatkoBo «Benuke 1nadoe»; SbAUYKIHHSAM: go cold on the deal (infinl) — «oxo-
JOHYTW» 10 crpaBw; go like a bomb — «uitu ssx 6om0bay, BunHUTH Hypop; SMIHOLO,
HABEPHEHHSIM: go native (infinl) — «mitu, cTaTé MiCIIEBUMY, 3HATypaJli3yBaTHCST,
JAPIBHULIEIO: go phut «nitn ummxomy», 3namatucs; AKTOPCTBOM: go to show —
«IITH Ha BUCTaBY», ciayryBatu gokazom; CIIOBIJIBHEHHSM: go slow — iiTu noBiib-
no; IIOCTIVMHICTIO: go steady with smb — «iiTi NOCTii{HOY», 3yCTpiUaTHCA 3 KHUMCH;

¢) tasik CTAH (7), mo e HEBE3IIEKOIO, BPYTAJIbHICTIO: go berserk — «itu,
cTatu OepcepKkoM», PaHHbOCEPEIHBOBIYHUM INAJICHUM CKAaHIAMHABCHKUM BOTHOM 0e3
KPUXTH xaiio; go/ be etc blue in the face; PYUHALIEIO: go/ be broke (infinl) — «ith,
OyTtu 3mamanumy», 30ankpyrtyBati; BUBY XOBICTIO, JIAMKICTIO: go etc crackers
etc (infml); go etc crackers etc (about/ over sb/ sth) (infml) — «itu, cTaBaTH K XJI0NaB-
ka/ kpekep; HEIIPUPOJAHUU: go green (about the gills/ in the face) (infinl) — «no-
3€JICHITH KOJIO BOJIA, 350p», 30JIiAHYTH, BUTTISLIATH XBOPOOIUBO; go etc purple (in the
face) (infml) — po3depBOHITHUCS.

Cepen iIMCHHUKOBHUX 11i0M PyXy YiIbHE MicCIle 3aiMarOTh 1IIOMH 3 IIEHTPAILHIM
iMmeHHUKOM way(s) (75), ne koraitnBHa MeTadopm3aris LIJIAXY-ITOJOPOXI y Beix
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Bunajakax neperuritaerses i3 AISAJIBHICTIO, sika nepeBaxkae; 1110 BUPaKa€EThCS Y KOK-
HOMY 3 BUTIQJIKIB: 1 Y TIPSIMOMY 3HA4€HHI IUISIXY, 1 Y IEpEHOCHOMY 3HaueHHI AisTbHOC-
Ti (OUTBII 20CTPAaKTHO, BApiaTUBHO):

IMTPOTSIKHICTIO: all along the way: all along the line etc — «yce n10poroioy,
koxxHUM unHoM; BCEOXOIIHICTIO: everything is going/ coming one’s way — «Bce
iJle YMECh A0POrooy, sk Ha 3amoBieHHs — Ta OKPEMIIIHICTIO, OCOBJIMBIC-
TYO: be built/ made that way (informal) — BUMHEHNH TaKUM LUISIXOM, criocobom; be/
get that way (informal),; be/ get that way etc inclined— «iTu TUM NLITXOM», MaTH TaKUH
Hactpiii; a00 HACTKOBICTIO: be by way of being sth (informal); in a way; an Bl]I-
OKPEMJIEHICTIO, HE3AJIEXXHICTIO: get one’s (own) way — «BIacHHUIA TLIAXY;
in its/ one’s (own) way — «itu Hum»; BIZIIMIHHICTIO look the other way — ousu-
mucsa «inwum wasxomy — 1a CIIIJIBHICTIO: look sb’s way — nuButucs y umiich Oik;
in the same etc way (as sb/ sth); in the same way — tynu x; CIIOHTAHHICTIO:
cry/ laugh all the way to the bank (catchphrase) — «CMIsSTUCH/ TIJIAKaTH YBECh HUIAX
1o 6aHky» 1o rporri, Bif pagomis — Ta BUMYILIEHICTIO: feel one’s way — nama-
myBatu nunix; AYAJIBHICTYO: each way/ both ways (horse-racing), this way and
that — cronu abo tynu; either way, the other way about/ (a)round — inmmmM sxom; a/
the parting of the ways — Ha po3nopixoki, abo 1 BIIICYTHICTIO: have etc it/ things
both ways; cut both/ two ways — oboma nuisixamu; (there are) no two ways about it
(saying) — nBox muisixiB He icHye; BIIEPTICTIO: get/ have etc it/ things one’s own
way — 3pooutn BiracauM nuiixom; [IOCTYIUIMBICTIO: give way — mocTynuTHCs 10-
poroto; OPJIMHAPHICTIO: in the ordinary way; HE3BAI'HEHHICTIO: God moves
in a mysterious way, his wonders to perform (saying) — I'ocrionb YMHHUTDH TUBA, pyXa-
tounch Hez0arHenHnMu nuixamu, CKIIAJIHICTIO: the hard way — Baxkxorw a0po-
row; have etc a long way etc to go — itu 1ie 10Bro; (not) roses all the way — Ha NUIAXY
X HISIK HE TPOSIHIY; the straight and narrow (path/ way) — «ipsIMHI 1 By3bKUH TIITSIX»
060B’s3kiB; JIEI'KICTYO: be downhill at the way — ciyck; the way of least resistance —
nustx Haitmentoro omnopy; CJIYXXIHHSAM: smooth sb’s/ sth’s way: smooth sb’s/ sth’s
path etc — BUNIPSIMUTH YHiACh NUISX; where there’s a will there’s a way (saying) — ne
OaxaroTb, TaM 3HaxoxaATh cnocid, Ta EJIITAPHICTIO: pay one’s/ it’s way — Bnnaru-
Tucs, «3amnatuty 3a nusix»; HHIMPOTOKX-BY3bKICTIO: in a big/ small way — Bec-
TH CIPaBH «IIUPOKUM/ By3bkuM Huisixom»; Y MUIICTIO; JOCBIAOM: find one’s way
(to sth) — 3naiitu criociO; have got with a way of doing sth;: it’s not what you do etc,
it’s the way that you do etc it (catchphrase) — ne wo poouut, a sixk mu ye poouw, know
etc one’s way about/ around; see etc which way the cat jumps; see etc which way the
wind is blowing — 3natu, o i six; BUTPUBAJIICTIO: a little (sth) goes a long way —
«zpiOka (dorock) izie 1OBroy, HamoBro Bucrauae; JKUTTEBUM LIUKJIOM: a way of
life; the way of the world; HAJIAHHSAM IIEPEBAI'U: better that way — xpaiie 1ium
nursixoM; [TPO30PJIUBICTIO: see one’s way (clear) to do sth — sicHo 6aunTH UIAX;
ITOCEPEAHUILITBOM/ CEPEJJUHHICTIO: by way of sth — noporoto no; by way of
sth — uusixom; TOTOXHICTIO: in the way of sb/ sth — «Ha UUISIXY KOroCh, 90roCh»,
takuii sk, crocoBHo; OAUHAPHICTIO: for once in a way; [IOCTIMHICTIO: not so
much a programme, more a way of life (catchphrase) — He CTiUIBKY ITpOrpama, siK KHUT-
teBuii nuax; BUXOJAOM a way out (of sth); BUIIAIIKOBICTIO: by the way/ by —
nomix iHmmM; HEBIIEBHEHICTYO: not know where/ which way to look/ turn one’s
eyes (informal); not know which way to turn — «He 3HaTH, KyIU 3BEpTaTH», K TisITH,
[NHOMWJIKOBICTIO: the wrong way about/ (a)round — nenpaBUIbHUM LUIIXOM; the
error of one’s/ sb’s ways; there are more/ easier ways of killing a cat than by choking
it with a cream (saying) — «He crnoci0 3MyIIyBaTh KOTa MOXJIMHYTUCS BEPLIKAMM»,
HABIIO BCE YCKJIAJHIOBATH; the way to a man’s heart is through his stomach/ belly
(saying) — MIIAX IO YOJOBIUOTO cepIls JIeKuTh depe3 nurynok; IIEPEILIKO/0OKO, HE-
BE3IIEKOIXO: a lion in the path/ way — «ieB Ha nopo3i»; HEMOXIJIMBICTIO: no way
(informal),; no/ (not) any way of doing sth — »xonmaum nursixom/ auaom; CIIOCOBOM,
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MAHEPOIO : to sb’s way of thinking; the way one’s mind works — uuisix, croci0 mMuc-
neuus; change one’s ways; ways and means; by/ from the way (that).

o » /1o pemTy i1ioM Ha MO3HAYEHHS MOHATTS PyXY, TO HEMa€ MOXKJIMBOCTI TIEB-
HUM YHMHOM iX yci 3rpymyBaTtu. Tak, i1ioMH 3 come XOAHUM YMHOM HE TPYIIyIOThCS,
xoua imiomu 3 follow BiHOGPaX(a}OTL HNEPECJIIAYBAHHA (follow smb’s lead) a6o
S3AJIEXXHICTD (follow one’s own nose — «iTH 3a HOCOM», IISITH IHCTUHKTHBHO a00
HpaFMaTI/I‘{HO) i3 ride — y NEPEHOCHOMY 3Ha4YeHHI nepenaioTh Ty camy BUIIICTD,
X04Y YK€ 1 He BiJl mimoxoiB: ride tall — «ixaT BUCOKOMY», TIOBOJUTHCS XOPOOPO,
BIIEBHEHO; Fride (the crest of) the wave — «ocimyatu rpebib XBWI», OyTH Ha BUCOTI
BITAJIH, ycnixy. Bce x MoXHA BUAUIMTH KUJIbKA TPYII, 11 TIEpeBakae MeTa(bopm(a JI-
SAJIBHOCTI six HEITPUPOJHOCTTL: to climb the walls; if wishes were horses, then
beggars would ride (saying); pigs may/ might fly — cBuni 6 nitanu...; a race against
time; rush one’s fences — muciug. «3HeCTH BJIAacHI 3arOPOJIKN», o0l Ha LIKOY; a Ta-
koxx TUMYACOBOCTI, MUTTEBOCTI: sink like a stone — BToHyTHU SIK KaMiHb; a
ﬂying tackle — Cnopm. 3aXOIUICHHs CYyNPOTHBHUKA Ha JILOTY; @ fying visit — «netio-
qi», KOPOTKi BiABinUHY; up and leave — «Bropy i BUHTH», paliTOBO BUNTH; come and
go — ipuxoauTH 1 BuxoautH, 3mintoBatucs; HEBE3IIEKU: walk a tightrope — xonn-
Tn 1o KaHary; walk the plank — itn no noueuni (3a 60pT) — niparchKa po3npasa; ride
a tiger — OCiJUJIaTH TUTPA.

VY pesynbTati NpoBeneHOro AocipkeHHs 175 (hpa3eosorivHuX OIMHHIb OTPUMY-
€MO TakKi 3arajbHi XapaKTepUCTUKU KOHIIeNTyanbHoi MeTtadopu PY X, BupaskeHoi B i/1i-
OMaTUYHOMY TIiIpiBHI MOBH:

MHNPOLEC/ JISAJIBHICTD (BianoBimHo 83 omwmHMIN, SIKi CTAaHOBIATH 47,45 %),
mo e [TPOTSXKHICTIO, nyanizoBanoro y BCEOXOITHICTh — OKPEMIIIHICTD;
BIZIMIHHICTb — CIIIJIbHICTh; CHOHTAHHICTH — BUMYIIEHICTh; I[TO/IBII1-
HICTb - OAMHAPHICTbD, BIIEPTICTb — [IOCTYIUIMBICTb; OPIUHAPHICTbD —
HE3BATHEHHICTb; CKJIIAJJHICTD — JIETKICTb; EJIITAPHICTbD — CJIYXXKIHHS;
IIUPOTA — BY3bKICTb; OJIJMHUYHICTb — ITOCTIMHICTD Ta BriNenow y Hera-
tuBHi 00pasu [IEPEIIKO/IM, HEBE3IIEKHM, IIOMUJIKOBOCTI, HEMOXJIMBOC-
TIL, HEITPUPOJHOCTI, MUTTEBOCTI;

NOJAOPOX/ INJIAX (48; 27,42 %), mo € ITPOCTOPOBO (HE)OBEMEXE-
HUM, (HE)ITPABWUJILHUM, (HE)PO3I'AJIYKEHUM, (HE)IIOCTIMHUM, 3 (HE)
[IPUPOJHUMU XKUTTEBUMU YMOBAMHM, 3ATAJIbHOIIPUHHSATUM-IIO-
MUWJIKOBUM, BUTPUBAJIVM, CIIIJIbBHUM, TAJIAHOBUTUM, JIETKUM; CA-
MOTHIM, INOBUIbHUM, INTPUHWXEHNWM; HEBECHUM TIJIOM ta BIYHUM
JABUI'YHOM,;

CTAH (34; 19,42 %), mo ¢ HEBE3IIEKOIO, PYUHAILIIEIO, HEITPUPO IHIC-
THO, BUBYXOBICTIO;

OCOBA/ MAHJAPIBHHUK (10; 5,71 %), mo € 3HEBAXKEHOIO, PYXOMOIO,
HECTABUIBHOIO, JIETKOBAXKHOIO, HEHOPMATHMBHOIO, MAH/IPIBHOIO,
BCEOXOIIHOIO.

VY nepcneKkTHBi NOAAIBIINX JOCTIKEHb MOXKHA PO3MIIAAATH 11i0MH, IO Nepeaa-
10T Tpouec (mpodeciitHol) aisUIbHOCTI (3 KIIOYOBUMH Ai€cioBamu sew, mend, milk,
cut; soldier sb), OCKITIbKH 1€ TAKOX ITEBHOIO MIPOIO PyX; a00 JTOCIIKEHHS PyXY Y IIH-
POKOMY PO3YMiHHI SIK PI3HUX aCMEKTiB JIOJCHKO1 JKUTTEAISUTBHOCTI, 13 3TyICHHIM CTa-
TUX BUPA3iB 13 get, give, push, take Ta momiOHUX M.
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H. H. JlomakuHa

Taspuueckuii HayuonaibHulll yHusepcumem umenu B. M. Bepraockoeo

TEMA TEPPOPU3MA B COBPEMEHHOU
AHTJIOSA3BIYHOM JIUTEPATYPE

Hagano aHaJjii3 0CHOBHMX XYJIO0:KHIiX 3ac00iB, 110 CIIPUSIOTH PO3KPHUTTIO TeMH Tepo-
pu3smy y TBopax Jlona Jleminio, Maprtina Emica Ta I’kona Angaiika.
Kniouogi cnosa: Tepopusm, BHYTPIIIHA (OKaTi3alis, MUKIIYHICTh CTPYKTYPH.

IlpeacraBieH aHaAU3 OCHOBHBIX XY/J0:KECTBEHHBLIX IPHEMOB, CHOCOOCTBYIOLIMX
PACKpPBITHIO TeMbl Teppopu3Ma B npousBeneHusix Jona Jdenuwiio, Maprtuna Imuca u
Jl:xxona Anpaiika.

Knrouesvie cnosa: Teppopusm, BHYTpEHHsIS (HOKaTU3AIMS, IMKINIHOCTh CTPYKTYPHI.

The article deals with the analysis of the basic literary devices that promote the
evolution of the terrorism theme in the novels by Don DeLillo, Martin Amis and John
Updike.

Key words: terrorism, inner focalization, cyclic nature of structure.

XyaoXKecTBEHHAs JTUTEPATypa, SABISSICH BO BCE BpeMeHa CBOEOOpa3HbIM 3epKa-
JIOM OOIIECTBEHHO-TTOIUTHYECKON CUTYyAaITNH, OTpakaeT Hanboiee 3HaYMMbIe 1 )KHBO-
TpenenyIre mpooIeMbl B )KU3HH rocyaapcTsa u odmectBa. Ha pybexe XX—-XXI BB.
B (OoKyce BHUMAHUS MHCATEIeH BCETO MUpa OKa3ajach TeMa TEppOpH3Ma M ero Io-
canencrBuid. [Io MHEHHIO 3HAMEHUTOTO NIepyaHckoro nucarens Mapuo Bapraca JIbo-
cbl, naypeata HoGeneBckoit mpemun o nuteparype 2010 roga, «y Kaxmgoro Bpeme-
HU CBOM KomMmapsl. Hame Bpemst — 370 amoxa (aHaTHKOB, TEPPOPHUCTOB-CMEPTHUKOB!
MTOPOJIBI, TIPUIIEAIICH U3 ManEKol APEeBHOCTH, YOSKIEHHOW, YTO yOUBas, OHH TOTa-
JIAI0T B Paii, 4TO KPOBb HEBUHHBIX CMBIBAET OCKOPOJICEHNE, HAaHECEHHOE TIIIEMEHH, HC-
MpaBIIsIET HECIIPABEAJIMBOCTh M 3aMEHSET JIOKHYIO Bepy UCTHHHOW» [1, c. 217]. He-
BO3MOXHO HE COTJIaCUTHCS C JJAHHBIM YTBEpXKJECHHEM, IPUHUMAas BO BHUMaHHE TOT
¢axT, 4To BC€ Yalie reposiMU COBPEMEHHBIX JTUTEPATYPHBIX IPOU3BEACHUN CTAHOBSIT-
€Sl UMEHHO TePPOPHUCTHI.

IIpumepoM TOMY MOXET CIYKUTh ITUPOKUN PsJi POMAHOB U MOBECTEH O Teppo-
pusMe, Npu4EéM apeasl BOSHUKHOBEHUS 3TUX JIETONUCEH COBPEMEHHOCTH BAPbUPYET OT
Coennnénnsix llltaroB no bamxknero Bocroka, 4To CBUAETENBCTBYET O 3HAUUMOCTH
JAHHOW TEeMaTHUKHU M XEJIaHWW aBTOPOB pa3o0paThcs BO BCEM KOMIUIEKCE TPOOJIEM H
NPOTUBOPEUUH SIBJICHUS, UMEHYEMOTO Teppopu3MoM. MHTepeceH B3riis Ha mpodiie-
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My albKMpcKoro mnucarenst Moxammena Mynecceyna, B3sBiiero cede nceBaoHuM Slc-
MuHa Xajpa. Jlaypear HECKOJNBKHMX JINTEPATyPHBIX MPEMUN U aBTOp TaKUX MPOU3BE-
nenunit kak «Cupensl barnaga», «Jlacrouku KaOymna», «Tepakr», «UeM JeHb 00s13aH
HOYM» U Jp. IBITAETCS UCCIIEA0BATh UCTOKU TEPPOPHU3MA U CBSI3AHHOT'O C HUM PEJIUTH-
03HOTrO0 (paHaTU3MA.

Xocceitnn Xanen, agpranckuil nucarens, xxuBymuid B CILIA, B cBoéMm pomane «be-
TYIIMH 32 BETPOM» MOBECTBYET O ABYX MallbUUIIKax U3 AQraHucrana, KOTOpbIE OKa3a-
JIMCh TI0 pa3HbIe CTOPOHBI OappuKaabl B 00pbOE ¢ TEPPOPUIMOM.

Cpenn eBponencKux mucaresieil, 3aTPOHYBIINX TeMy TEPPOPU3Ma, CIIEAYeT OTMe-
TiTh Mumens Yansoeka («IlmaTdopmar, 2001), dpenepuxa berdenepa («Windows on
the World», 2002), Jlopuc Jleccunr («Xopotmii TeppopucT») U, KOHEUHO Xe, MapTu-
Ha DMHCa C ero pe30HaHCHBIM COOpHUKOM 3cce «Bropoii camonér. 11 centsadps: 2001—
2007», peub 0 KOTOPOM MOWJET HUKE.

BesycnoBHo, Haubosiee MUPOKUN pe3oHAHC COOBITUSL 11 CeHTSOpsi BhI3BAIM B
CIIIA, 0 uéM CBUJCTEILCTBYET CBOCOOPA3HbIN «BCILUIECK» MHTEpPECa K TEME TEPPOPHU3-
Ma B KpyI'y aMepHUKaHCKMX MacTepoB ciioBa. Jl0Ka3aTeaIbCTBOM TOMY CIIy’KaT TaKHE Po-
MaHbl, KaKk «Pacno3naBanne oOpazoB» Ymimbsima ['mbcona (William Gibson, Pattern
Recognition, 2003), «bpyknunckue raynocti» llona Octepa (Paul Auster, Brooklyn
Follies, 2005), «O0bikHOBeHHBIN yenoBek» @®. Pora (Philip Roth, Everyman, 2006),
«Témuas OGamns VI» CruBena Kunra (Stephen King, The Dark Tower VI: Song of
Susannah, 2004) n np.

Bonpmmoe pasHoobOpasme Mpon3BEICHUH TAHHOW TEMATHKHU JETaeT YPE3BBIUANHO
CJIOJKHOM 3a/1auy CYKEeHHsl OOBEKTa MUCCIIeIOBAHUs C LENbl0 Ooee Iiy0OKOTro aHau-
3a TeMbl TEPPOPU3Ma B COBPEMEHHOMN JIUTEpaType U N30eKaHUsI AaHHOTATUBHOM, CIIMII-
KOM IOBEPXHOCTHOH XapaKTEpUCTUKHU YIMOMSIHYTBIX poMaHOB. C 3TOH LIENbI0 aBTOPOM
CTaThU B KAYECTBE MaTepuasa uccjae 0BaHusl OblIM 0TOOPaHBI CIICAYIOIIUE TPOU3BE-
nenwnst: «Mao II» n «Ilagarommity Hona demumio (Don DeLillo, Mao 11, 1991, Falling
Man, 2007), «Teppopuct» JI>xona Anmaiika (John Updike, Terrorist, 2006) n cOOpHUK
Maptuna Omuca «Bropoit camonér» (Martin Amis, The Second Plane. September 11:
2001-2007, 2008).

HoBu3na uccnenoBanusi 00ycioBiIeHa Kak HOBH3HOM HCCIEIyeMOro MaTepua-
J1a, TaK ¥ HOBOW KOHIIETIIIMEH: TeMa Teppopu3Ma ModydaeT HEOJHO3HAYHYIO XYH0XKe-
CTBEHHYIO TPAKTOBKY M MHKOPIOPHPYET HAPSAY C MPEeIdyBCTBUEM TPareJnu aBTOP-
CKO€ OCMBICJIEHUE ITOCTIEICTBUI TEPpOpU3Ma.

Llesnblo nccnenoBaHus SBIAETCS U3yUYEHUE TEMbl TEPpOpU3Ma B TBopuecTBe J[oHa
Henumno, JIxona Anpaiika 1 MaptuHa OMuca, a TakkKe OCHOBHBIX aBTOPCKHUX IMpH-
€MOB, crocoOCTBYIOIIMX HanOoJiee MOJTHOMY PACKPBITHIO TEMbI U €€ BCECTOPOHHEMY
OCBEILEHHIO.

T'oBops o TBopuecTBe Jlenuiuio, ciieayeT yIenuTh 0co00e BHUMaHHE TOMY (akTy,
4TO TeMa TEPPOPU3Ma pa3padaThIBACTCS MUCATENIEM CPa3y B HECKOJIbKUX BECOMBIX IPO-
n3BeneHusx. Tak, B cBoém pomane «Becw» (Libra) aBTOp aHaIN3UPYyeET MOCTYIKH pe-
aIbHOrO McToprueckoro nepconaxa — Jln Xapsu OcBanbia, norpscuiero Mup youii-
ctBoM JIx. Kennenu. Tsra [lona Jlenwino K »KUBOIUCAHUIO COOBITHIA, UMEBIIIUX Me-
CTO B JICHCTBUTEIHHOCTH, MPOCIICKUBACTCA U B CleAyIome ero kaure — «Mao 1I». AB-
TOp HE 3ps CpaBHHUBACT AUKTATypy Mao LI3amyHa ¢ )xectokum pexxnmom A0y Pammna,
BUJSI HCTOKH 3J1a B 00€3/IMUMBAaHUM MHIUBHUIA, B MACCOBOCTH KYJIbTYPBl U CO3HAHMS:
«The future belongs to crowds» [5, c. 16]. Tonmsl J1eTKO MOAAIOTCS BHYIIICHHUIO U CIIe-
JYIOT CTaJJHOMY MHCTHHKTY, UMH JIETKO MAaHUITYJIMPOBATh, YEM U MOJIb3YIOTCS JIUIEPHI
CEKT U TEPPOPUCTHUECKUX sTUEeK.

Penurnosusiit haHaTr3M, SBISIOMIUICS OYEPEIHBIM IIATOM K 9KCTPEMHU3MY H BOM-
HE ¢ HEBEPHBIMH, ITyCTHJI KOPHH U B 3aIllaJHOM OOIIECTBE, MPOSBUBIINCH B BHJIE pa3-
JIMYHBIX CEKT, B OJIHY U3 KOTOPBIX (CEKTY MyHHUTOB) BXOIUT IeporHs poMaHa «Mao II»
Kapen. OHoi U3 IpUYMH TOTO, YTO AEBYIIKA cOEraeT U3 J0Ma U BCTYIIACT B CEKTY, SIB-
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nseTcs e€ OIMHOYECTBO M HEJIONOHNMaHue B ceMbe. KapeH HaxoauT yTelieHue B my-
CTBIX M OECCMBICIICHHBIX (Ppazax Yuurens MyHa, npeBpamiasch B Oe3yIIHbIN aBTOMAT,
MOTHUMAIOIINN O6JIarOCOCTOSTHUE CBOETO HACTaBHHKA OJaroiapst TOproBjie [IBETaMHU.

[Ipumensist Takyro HappaTUBHYIO TEXHUKY, KaK I€PEMEHHAs! BHYTPEHH:S (hOKaM-
3anus, Jenansio no3BoIseT YMTATeN0 B3IJISIHYTh Ha OAHO U TO )K€ COOBITHE IJIa3aMU
pa3HBIX NEPCOHAXKEW, YaCTO MPUAECPKUBAIOIIUXCS JUAMETPAIBLHO MPOTUBOIOIOKHBIX
Touek 3penusi. LlenecooOpazHbIM MpeacTaBisieTcs] BhIACICHHE CIEIYIOMINX OMHAPHBIX
OTIO3UIUI TOYEK 3pEHHsI IepCOHaXKeH, MPOIMBAIOIINX CBET Ha SIBJICHUE TEPPOpHU3Ma:
esporneiins! (bpura Hunbccon) — amepukanis! (bumn I'peit, Ctus, Kapen); teppopu-
ctol (AOy Pammn, xopmk Xamgman) — xeptBol (JKan-Kimox JXXronmbeH, 3a510kHIK Tep-
POPHCTOB).

AMepHuKaHIIbI, OCIIETIIEHHBIC Y>KacoM M 0O0JIbIO YTPAThl IIOCIIE TEPAKTOB, HE BUASAT
HEIOCTAaTKOB U OIIMOOK CBOETO rocyIapCTBa, BHEIIHSS MOJIUTHKA KOTOPOTO MPOBOLH-
pyeT Oypro HEeroJJOBaHHsI BO BCEM MHPE, BEUTUBASICH BO BCITBIIIKH HET'OI0BaHMUS U MPO-
TecToB. s eBpomeiIeB MocaeACTBUS TePPOprU3Ma — BOSMOKHOCTh MTPOAHAIN3UPO-
BaTh CJIOKUBILYIOCS B MUPE CUTYALMIO M 3CKAJIALUI0 KOH(QIJINKTA, TPE3BBIM B3IJISIOM
MOCMOTPETh Ha T€ COOBITHSI, KOTOPbIE MOCITY>KWIN NPEANOCHUIKON BOZHUKHOBEHHS Ha-
NPsHKEHHOCTH B MEKYHAPOIHBIX OTHOLICHHUSIX.

TeppopHCTOB MOKHO YCIIOBHO pa3ieiHuTh Ha JIBE IPpyNmbl: 1) sipocTHble (aHaTh-
KU, OTJAIOIUE CBOIO JKU3HBb BO UMsI Ajniaxa; 2) afienThl pa3jIudHbIX PETUTHO3HBIX Te-
YEeHUH, KOTOPBIM Oe3pasinyHa UX JajbHEHIIas Cy/1b0a U KOTOphIE M3-3a HEHABUCTHU K
cebe yHoCAT gykue kn3Hu. K mepBoit rpynmne MoxHO oTHecTn A0y Pammna, ko BTO-
poit — Myxammena Atty u3 «Ilagaromero» denumio u «Broporo camonéra» Maptu-
Ha DMuca.

OTnuuuTenbHOI 0cobeHHOCThI0 poMana «Mao II», nanucanuoro B 1991 roay, siB-
JSIeTCs IPEIBUICHUE aBTOPOM Tparndeckux coOwituii 11 centsiops 2001 r., o uém cBu-
JIETeNbCTBYET, HAIIPUMED, CIEAYOIUI 1uanor Mexay buiioM n bpuroii:

Bill: «If there was only one tower instead of twoy.

Brita: «You mean they interact. There is a play of light».

Bill: «Wouldn’t a single tower be much worse? »

Brita: «The size is deadly. But having two of them is like a comment, it’s like a
dialogue, only I don’t know what they re saying» [5, c. 10].

Emé onHo# xapakTepHOH OCOOECHHOCTHIO aBTOPCKOTO CTHIIS SIBJSICTCS LIMKJIWY-
HOCTb IIOBECTBOBAHMSA: POMAaH HAUYMHAETCSI C OMHCAHUS CLIEHbl MAaCCOBOTO BEHUYAHMUS
MYHHHUTOB, B KOTOPOM IpUHUMaeT yuactie KapeH, u 3akaHuUMBaeTCsi CLICHOW CBaabObI
B beiipyTe, oueBuaneM KoTopoil 1oBesoch cratek bpute. CuMBOIMYHO TO, 4TO Jlemu-
710 U300pakaeT OpakocouyeTaHne B «BapBapcKoM» U paspyluieHHoM JluBane, yboroe Ha
NePBBIN B3MIIAA, € Ky/1a OOJbIIEH TeIUIOTOH, YeM MOMIIE3HOE BEeHYaHHEe CEKTaHTOB, Ka-
JKyIIeecst MapoJiei Ha CBSIIEHHOE TAMHCTBO.

IuKIMYHOCTH MOBECTBOBAHUS XapaKTepHa U il cieayrouiero pomana Jlona Jle-
o, «Ilanaromieroy», rae nepBbie U MOCIEIHUE CIEHBI H300PAKAIOT TIEPBBIE MUHY-
ThI nocyie Kpymenus OameH B Heto-Mopke. B otnuuune ot pomana «Mao 11», BbI3BaB-
nrero Oypro BOCTOpra y 4yuTalouield myOJIMKY U CTaBIIEro OCHOBAaHHEM ISl IPUCYKIIe-
HUst aBTopy PokHepoBckoit npemun, «Ilagaromuiiny ObUT BCTpedeH KPUTHKAMH HEO/I-
Ho3HayHO. B wactHocTH, I'. biiym, A. Tuneman, [x. H. J[roBans Ha3pIBaIOT KHUTY JTy4-
muM npoussenenreM Jenuiio nocne «llpeucnonnein» (Underworld). M. Kakyranw,
JTUTepaTypHbIi 0003peBaTenb «Hpro-Mopk TaiiMcy, HanpoTHB, oT3eiBaeTcs o «llamaro-
IeM» BEChbMa CKENTUYECKH, BMCHSISI B BUHY aBTOPY, IIaBHBIM 00pa3oM, OTKa3 OT TILa-
TEJIBHOT0 aHAJIN3a BCEX TeX MOCIEICTBUI JIsi AMEPUKH B LIEJIOM, K KOTOPHIM NPUBENIN
aTaku TeppopucToB [2].

Tem HEe MeHee poMaH CTan OECTCEIIEpOM M CHHUCKAJ JIOOOBH YMTATENICH Kak B
CHIA, tak u B EBporre. Ha mpumepe OTIenpHO B3ATOH CEMBH aBTOpP JAEMOHCTPHPY-
€T 4yBCTBO ILIOKa M AYIICBHOH OMyCTOIIEHHOCTH, OXBAaTHUBLIEE aMEPHUKAHIEB IOCIE
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11 centsiOps. Keiit, rnaBublii repoii pomana, paboraBmuii Bo BecemupHOM TOproBoM
LEHTPE B IOPUANYECKON KOHTOPE, BBDKMBACT MOCIE KPYIICHUs OalleH, HO €My HUKOT-
Jla y’Ke He CTaTh MPEKHUM. ..

Kawnra naceimena auanoraMu mepcoHaXkeH, MBITAIOIMUXCs pa3oOparbesa B cebe u
B OKpY’Karomieil 00CTaHOBKe, TIOCTOSHHO 0o0CyKaaromux coositust 11 centsops. Oco-
OCHHO MHTEPECHBIMU SIBJISIFOTCS criopbl HUHBI 1 MapTuHa, KaXKIblid U3 KOTOPBIX OTCTa-
MBAaeT CBOIO TOYKY 3pPEHHMs, IPUBOJS BECOMBIE apryMEHTHI CBOeH MpaBoThl. EBpome-
err MapTuH cuutaeT AMEpHKY BUHOBHUIIECH Beex Oex: « We re all sick of America and
Americans. Soon the day is coming when nobody has to think about America except for
the danger it brings. It is losing the center. There’s an empty space where America used
to bey [4, c. 191]. Huna sipocTHO 3anuimaeT cBoro PoanHy, canTas MpUYWHON TEPaKTOB
3aBUCTbH K OJIArOCOCTOSIHUIO U YCIIEXY aMEPUKAHIICB.

lopsaune quckyccun CMEHSIOTCS H300paskeHreM pyrH MaHX3TTeHa, a TaKKe BOC-
nomuHaHusMu Keiita o camom tepakrte. [on Jlemmmno m3beraer >KUBOMUCAHUS KPO-
BaBBIX CIICH, OJJHAKO C TIOMOIIBIO SIPKUX 00pa3oB emy yaaércs Inepeaarh BeCh yxkac
npoucxoasmero. Tak, JOKTOp, OCMaTPUBAIOIIUI TIIABHOTO Teposi B OOJIBHMIIE, paccKa-
3BIBAET 00 OJTHOM M3 TIOCIIEJICTBHIA TEPAKTOB — «OPTaHMYECKOM IMIpaITHEeNn», KOTopas
MIPEJICTABIISIET COOON KYCOUKH TUIOTH TEPPOPHUCTA-CMEPTHHKA, OYKBAJILHO BOH3AIOIIHE-
Ccsl B TEIIO KePTBBL: «In those places where it happens, the survivors, the people nearby
who are injured, sometimes, months later, they develop bumps, for lack of a better
term, and it turns out this is caused by small fragments, tiny fragments of the suicide
bomber’s body. The bomber is blown to bits literally bits and places. They call this
organic shrapnely [4, c. 16].

CambIM SIpKUM 00pa3oM pomaHa, 0e3yCIOBHO, SIBISICTCS apTUCT-IEPPOPMaHCHCT
JaBun Jlxenuek, nmpo3BaHubli [lagaromum 3a cBou Oe3paccygHble HOMEpa, OCHOBaH-
HBIE Ha MPBDKKaX ¢ HEOOCKPEOOB M MOCTOB C TIOMOIIBIO TOHKOT'O CTPaxOBOYHOTO TPO-
ca. [Tagaromuii He SBISIETCS HEMOCPEACTBEHHBIM JICHCTBYIOIINM JIMIIOM KHUTH, OJTHA-
KO C €r0 TIOMOIIIBIO0 TTHCATeNo YAaETCs mepenaTh Ty aTMocdepy CTpaxa 1 HeoIpeIeneH-
HOCTH, HABUCIITYIO HaJ AMEPUKON B MEpBbBIE TOABI HOBOTO THICsUeneTus. JaBus cTpe-
MHTCS BRIPBATBCS U3 Xaoca Amokanurcuca, Hactymusiero B Heio-Hopke mocie kpy-
nreHus OamreH-0n3HenoB. TeM He MeHee ero MPBLKKK CTAHOBSITCS NPUYUHON cepaed-
HOT'O TIPUCTYTIAa U cMepTH apTucTa. JloH [lennino clioBHO IeMOHCTPUPYET HEBO3MOXK-
HOCTh BBIPBATHCSI U3 3aMKHYTOTO Kpyra, U3 HEKOW BPEMEHHOH MEeTIIN, KOTOpast 3aCTaB-
JISIET TePOeB BHOBb M BHOBH BO3BPAIIATHCS K COOBITHAM 11 ceHTAOpsI.

OnHMM W3 caMBIX 3HAYUTEIHHBIX POMAHOB O TEPpOpHU3ME SBIsIeTCs OecTceiep
M3Tpa COBPEMEHHON aMepuKaHCKOM uteparypsl [xona Annaiika « Teppopuct». Kun-
ra CHHCKaja OOJNBLION ycleX KaK y yhTaTelNel, Tak U 'y KpUTUKOB (CM. cTaTh D. Mui-
nep, 1. Cradduouma, P. CtoyHa u ap.).

I'maBHBIM TepoeM pomana ctaHoBUTCS 18-metHuil xurens Hpio-Jxepcn Axman
Maunsoi, CbIH UpJIaHIKH U ETHIETCKOTO CTYIeHTa, OPOCHBIIIETO CEMBIO, KOTIa peOEHKY
osu10 3 Toga. [logo6Ho reponne pomana Jlenmmio «Mao II» Kapen, Axman He HAXOUT
MMOHUMaHUS B CEMbE U IIKOJIE, YTO TOJIKAET €ro Ha He0OJyMaHHbIE TOCTYIIKH, B YaCTHO-
CTH, 3HAKOMCTBO C JIHJEPOM Teppopuctuueckon ssueriku Ilerixom Pammnom. Ilocnen-
HUH UCKYCHO MaHMITYJIUPYET FOHOIIEH, 3aCTaBlIsAs BCTYIIUTh B 3ar0BOP, LEJIbIO KOTOPO-
ro SIBJISETCS TePaKT B ToHHENe Hbro-Mopka.

AxMaj HalTOMUHAET TIepcoHaXka npyroro pomana Ammaiika (ITutepa u3 «Kenras-
pa»), TEM caMBbIM JIOTIOHSAA Tajepero 00pa3oB, AEMOHCTPUPYIOIIHX OJHHOYECTBO U XKe-
CTOKHE HpaBhI, APSIIAE B CTAPIIUX KJaccax MIKOJbI 3aXONyCTHOTO aMEPUKaHCKOTO
ropoaka. Onnako, ecnu [IuTep HCKpeHHE CTPEMHTCS MPEOI0JIETh CBOM KOMILIEKCHI U
MOJPYKUTHCS C OJJHOKIACCHUKAMH, TO AXMaJl IIeJIeHaNPaBICHHO OKpYyKaeT cedst Opo-
HEH, BUSI BO BCEX JIFOJIIX BParoB M HEBEPHBIX, 3aCITYKUBAIOMINX cMepTH. CBHUIIETEIb-
CTBOM 3TOMY MOXKET CIIYKHTb €To Oecea ¢ oJHoKIaccHumen JxopummH:

46



ISBN 978-966-551-330-8. AnrticTika Ta aMepukaHicTuka. Bumyck 9. 2012

Joryleen: «You 're looking way serious. You should learn to smile morey.

Ahmad: « Why? Why should I, Joryleen?»

J.: «People will like you morey.

A.: «I don’t care about that. I don’t want to be likedy [8].

XapakTepHol 0COOCHHOCTBHIO poMaHa Amjaiika siBisieTcsl TOT (akT, 4To Teppo-
PUCTOM OKa3bIBaeTcs HE TPAAWIMOHHBIN KHIKHBIN «3107ei» n3 Mpaka nnu Adranm-
CTaHa, a 3aypsAHbIN aMepUKaHCKUN TIOJPOCTOK, KaKUX B CTpaHE MUJUIMOHBI. J[aHHBIN
MPHUEM TTO3BOJISIET TTHCATEINIO TPOAEMOHCTPHUPOBATH BCE HETOCTATKU U YSI3BUMbBIE MECTa
3armagHoro O0IIeCTBa CKBO3b MPU3MY MHPOBO33PEHUS TEPPOPHCTA, SBISIOMIETOCS T0-
POXKIACHUEM | IIJIOTHIO OT TUIOTH STOTO XKe OOIIEeCTBa.

['myGokuii aHanu3 npodaeMbl Teppopa U SIPKUd aBTOPCKHUIA CTHIIb POJHUT ATiaiika
¢ enié OHUM MITPOM COBPEMEHHOM Xy10’KECTBEHHOH JTUTEpaTyphl — OpuTtanuem Map-
tuHOM OMucoM. Ero cOopruk scce «BTopoii camonér» Tsroreer, ckopee, K myOIuiu-
CTHKE, a He K COOCTBEHHO XYA0KECTBEHHOM JIUTEPATYpE, UTO MPOSIBISACTCS B HATUIHN
OTPOMHOTO KOJIMYECTBA CTATUCTUYECKUX JAHHBIX M BBIACPIKKAX U3 peallbHBIX TPYIOB
COBPEMEHHBIX COIMOJIOTOB U TIOJIUTOJIOrOB, 00ECIIOKOCHHBIX MaclITabaMu U TeMIIaMU
pocTa uciaMu3Ma BO BCEM MUpE.

B Benuko6puranuu n CILIA kHura B MTHOBEHHE OKa cTaja OecTceNniepom, BhI3BaB
BOCTOP’KEHHBIE OT3BIBBI Y TAKUX KPUTHKOB, Kak JIeoH BuzenbThe, KOTOpPHIi cpaBHUBA-
€T MacTepcTBO DMIca ¢ TBOpUYECKHMH ycriexamu J[koHa Ampmaiika [9], a Taxke moso-
skuTenbHble 0T3bIBBI y [Ibepa Tpuctama [10] u [>xona T. Poaysna [7].

B ognom u3 unTepBRIO OMUC nipusHaércs: «All [ was doing was trying as hard
as I could to express what I felt. That piece is sort of vulnerable. It’s gibberish. It’s
written in shocky [6]. OTBedast Ha ynpEKU HEKOTOPBIX KPUTHKOB B TOM, YTO aBTOP OT-
naét mpennoyTeHue aHanu3y KopaHa M CyxXuX CTaTHCTHUECKHX CBOJOK BMECTO TOTO,
4TOOBI CO3/1aTh SIPKYIO raJiepero 00pa3oB, MOJA00HO JPYTUM MIPEICTABUTEIISM ITUCATEIb-
ckoro 1iexa, Maptun Omuc napupyert: « The Second Planey is not «a book about Islamy,
as one reviewer put it; it’s really about what a world — historical event like September
11 does to the literary imagination» [6].

ITogo6HO MHOTHM eBpoTeiIIaM, DMHC B HEKOTOPOI CTETICHU CKIIOHCH BUICTH HC-
TOKH 371a B caMOil AMEpHKe, KMJaIehcss CBOMM 0J1aroCOCTOSTHHEM M BO3JIBUTHYBITICH
B 3HaK CBOETO MOKIOHEHHS 30JI0TOMY TENbIly BCceMHpHBIN TOPTOBBIN LEHTP U JIPY-
rue HeOOCKpEDBI, KOTOphIe MOCTUTIIA yJ9acTh BaBunoncko Oaman: « The Pentagon is
a symbol, and the WTC is, or was, a symbol, and an American passenger jet is also a
symbol of indigenous mobility and zest, and of the galaxy of glittering destinations.
They took these great American artifacts and pestled them together» [3, c. 6].

HemoncTpupys riy0oKne 3HaHUsI B 001aCTH KCTOPHH, COLIMOJIOTHHU, TOJTUTOIOTHH,
nycatellb NPOBOAMUT TIYOOKHH aHaiu3 MpoOJieMbl TEPpOpU3Ma, PETUTHO3HOro (aHa-
THU3Ma ¥ 9KCTPEMHU3MA, TIPOBOJIS YETKYIO pa3rpaHUUUTENbHYIO TUHUIO MEXKAY HCIaMOM
Y MCIIaMU3MOM, HCKPEHHEH Bepoil 1 0e3lyMHBIM HCTPEOJICHHEM «HEBEPHBIX).

M. Dmuc, noao6Ho Jony Jlenusio, mpoBOAUT Mapajljiesib MEXKIAY TEPPOPUCTAMH U
MUKTaTOPAaMH, BHJIS 3a9aTKH dKCTpeMu3Ma yxke B amoxy Jlennna u Cranuaa (cp. o6pa3
Mao B omHOMMEHHOM poMane Jlemno).

[TomBoast uTOT BceMy BBINIECKA3aHHOMY, CIIEIYeT OTMETHTh, YTO TeMa TepPPOPHU3-
Ma cTajla OJTHOW W3 HanOOoJee BECOMBIX M 3HAUMMBIX TEM COBPEMEHHOW JTUTEepaTypHOI
MBICITH, BBUTHBIIUCH B TEJBIA PsiJ] TIOMYJIIPHBIX POMAaHOB, TIOBECTEH, PACCKa30B H 3CCe
He TOJbKO B AMepuke u EBporie, HO U B MyCyJIbMaHCKUX cTpaHax. [ myOokuii aHamu-
THU3M 3TUX KHHUT COIPSDKEH ¢ MHTEPECHBIMH aBTOPCKMMHU HaXOJKaMH Kak B cdepe Hap-
parosioruu (nepeMeHHasi BHYTpeHHsI (poKanu3anusi ¥ UUKIMYHOCTh IOBECTBOBAHUS Y
Jenuino), Tak ¥ B 00LIel CTUIMCTHKE TIOBECTBOBAHHMS (SIPKUH aBTOPCKUH CTHIIb AT-
Jaiika 1 DMHca MOKeT cTaTh MPEAMETOM OT/IEIBHOTO HCCIIeI0BaHMS).
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O. C. Mapina
Kuiscokuii cnagicmuunuii ynisepcumem

JIHI'BOKOI'HITUBHA CIHHEHU®IKA ITAPAJJIOKCAJIBHUX
MOETUYHUX OBPA3IB Y CYYACHIA AMEPUKAHCBKIN MMOE3II

3 no3umiii KOrHITUBHOI MOETHKH, a caMe y CBIiTJIi Teopil cJJOBeCHOro MOeTHYHOIO 00-
pa3y, IpoBeeHO NOCIIKeHHsl MAapaI0KCAIBLHIX MOeTHYHNX 00pa3iB Ha MaTepiani cy4yac-
HOI aMepuKaHCbKOI nmoe3ii. 3a3HaueHnii miaxin 710 BUBYEHHS NAapPaJoKCcaJIbHOI 00pa3HoC-
Ti B IOETHYHOMY TEKCTi Ja€ 3MOry OCMHUCJICHHSI APaJ0KCAIBLHOI0 MOETHYHOr0 00pa3y K
JIIHTBOKOTHITUBHOT'0 KOHCTPYKTY, L0 XapPaKTePHU3YEThCs JUHAMIYHICTIO i BKiII0O4ae y cebe
KOHIENTYaJabHy Ta BepOaJbHy imocraci.

Kniouosi cnosa: mapagokcanbHUN TOSTHYHUN 00pa3, KOTHITHBHA TTOSTHKA, JTIHTBOKOTHi-
TUBHHUN KOHCTPYKT, TapaJOKCeMa, KOHTPACTHBHE MaIlyBaHHS.

C nmo3uuuii KOTHHTHBHOW MO3THKH, 24 HMEHHO B CBeTe TEOPHHU CJIOBECHOI0 MOITHYe-
CKOro o0pa3a, oCylIecTBJIEHO HCCIeJ0BaHHE NMAPaJOKCAIbHBIX MO3THYECKUX 00pPa30B Ha
MaTepuaJjie COBPeMEHHO aMepUKAHCKOM M033uM. {aHHbIH MOAX0/X K U3YYEeHHI0 NapaJioK-
caJIbHOI 00Pa3HOCTH B MO3THYECKOM TeKCTe JaeT BO3MOKHOCTb OCMBIC/IEHHs Iapa/ioK-
CaJIbHOT0 MO3THYECKOro 00pa3a KaK JUHIBOKOTHUTHBHOIO0 KOHCTPYKTA, XapaKTepU3ylo-
1erocsi AMHAMMYHOCTBIO M BKJIKYAKOLIEro B ce0si KOHUENTYaJIbHYI0 H BepOaIbHYI0 UIIO-
cTac.

Kniouesvie cnosa: mapagoKcaibHbIM MOATUYECKUN 00pa3, KOTHUTHBHAS MTO3THKA, JTUHIBO-
KOTHUTHBHBII KOHCTPYKT, apajoKceMa, KOHTPACTUBHOE KapTUPOBaHHUE.

© 0. C. Mapina, 2012
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In the article the investigation of paradoxical poetic images is carried out in the light
of cognitive poetics in general and verbal poetic image theory in particular on the material
of modern American poetry. The stated approach to the study of paradoxical imagery in
a poetic text makes it possible to view paradoxical poetic image as linguistic and cognitive
construal, characterized by dynamic nature and incorporating two sides — conceptual and
verbal ones.

Key words: paradoxical poetic image, cognitive poetics, linguistic and cognitive construal,
paradoxeme, contrastive mapping.

Ilapadokcel — amo ne mynuk, a O1ecKk 6 KoHye
MYHHENs, 0ceewalowuli. nyms K MEOPUecKol
c60600e.

K. ". baxtuspos

TspKiHHS 10 PO3KPUTTS TAEMHUL MapaJoKCy MPOCTEXKYETHCS I€ 3 AaHTUYHHX Ya-
ciB. YKe Toai OCMHCIICHHS 11i€] KaTeropii BUXOJUTH 3a MeXi il TIyMauyeHHs K «BH-
CIIOBJICHHSI», IO CYNEPEUUTh <«JIOKCi», TOOTO 3aralbHONPHUUAHATIH AyMmIi (B mepeksa-
Ii 3 TperpbKoi) abo crnpocTyBaHHsI OcTaHHBOI. Tak, ApHCTOTeNb PO3IIIsAae mapaaoK-
CaJIbHICTH K BUCJIOBJICHHS, IO BCTYIIA€ B MPOTUPIUYS 3 paHille MpoOyHKEHUM OUiKy-
BaHHsIM, LlMLIEpOH N0Ja€ eleMEeHT AMBAaKyBaTOCTI B MOSICHEHHS MapaJoKCaIbHOCTI, a
came — CTBEPJUKYE, 110 IapaloKC HepIll 3a BCE € TUBALTBOM, 1[0 CYHEPEUNTh 3arajbHo-
MPUWHATIH, TpaauidHil gymmi [1].

Cepen OaraTboX IOCTIIHUKIB MapaJoKCy B Pi3HUX iMOcCTacsAX — SIK inocodcbKoi
KaTeropii, cnoco0y MHCJIEHHS, 3ac00y JIOTIYHOT MaHImyJIsLiil, CTHITiCTUYHOT (irypu —
no cydacHocTi: XK. XK. Pycco, I'. I'efine, A. lllonenrayep, I'. H. Apramonos, b. I1. I'in3-
oypr, A. A. Isin, I'. Y. don Bpurt, JI. Bitrenmreitn, K. 1. baxrispos, M. B. Jlsamon,
JI. €. bamamos, C. HOHraK P. Jlaxmann, Mark G. Lee Tomro. [IpoTe # cboroani MmoxHa
KOHCTaTyBaTH BiJCYTHICTb ymBepcam,Horo OJHOCTaHOT'O TIIYMau€HHsI bOT'O TIOHST-
1. Llel (akT He € TUBHUM, OCKUTBKU Teopu iHTeprpeTalii napajoKcaJbHOCTI B3araii
Ta MapaJoKCy 30KpeMa 4acTo BUAAIOTHCS Pi3HOBEKMOPHUMU.

Taxk, mapagokc — noTenHa crpoba BimidTh Bix peansHOCcTi (I'. ManH) Ta enuHa ic-
truHa (b. [lloy). [HmMu cmoBamMu, BiH € 1 IpaBIoI0 i 0OMaHOM OJHOYACHO, TAKUM Y-
HOM BHUIIPOMIHIOIOYH MTO/IBIHY CMHCIIOBY eHeprito. OcTaHHs MOJISATae y MOSICHEHH] Ma-
panokcy sKk: 1) IpoayKTy MUCICHHS Ta 2) CHIBHOIII0Y0T0 3ac00y, 3a TOITOMOT' 00 KO-
ro BigOyBa€eThCs MpOOYKEHHSI-1HII[IFOBaHHs, 200 CIIOHYKaHHS AyMKH [2; 5].

TakuM 4YMHOM, aKTYaJbHICTh JIOCITI)KYBAaHOTO TIMUTAHHS MOSICHIOETHCS HEBIIHMH-
HUM 1HT€pECOM HAyKOBIIIB J0 KaTeropii mapagoKcalbHOCTI K Y MEHTAIbHOMY, TaK i
BepOATbHOMY BUMIipax, JOCTIKEHHS SIKO1 BiIKPUBAE JIUIIIC HOBI ACTIEKTH ii TITyMaucH-
HS. AKTYaJlbHICTIO Ta HAYKOGOI HOGU3HOI0 BU3HAYAETHCS TAKOXK HMPOBEICHHS IOCi-
JDKEHHSI B MEKaxX KOTHITUBHOI OETHKH, aJKe caMe y IIMX PO3BiIKax BiIOMBAETHCS iH-
TEpec HAYKOBIIIB JI0 MPOIIECiB MUCIICHHS JIFOJJUHH, peai3allii MCHTaIbHOT a00 iHTelIeK-
TyaJIbHOI JISUTBHOCTI JIHOACHKOr0 po3ymy [3; 4; 8; 10].

MeTo10 CTAaTTi € BUSBJICHHS JIIHTBOKOTHITUBHUX OCOOJIMBOCTEH TBOPEHHS Iapa-
JIOKCATHHUX MMOSTUIHUX 00pa3iB y CyJacHIN aMeprUKaHCHKIN MMoe3ii Ta KpuTtepii iX po3-
MEKyBaHHSI.

Haronomenns came Ha 00pa3HOMY acleKTi MapaJoKCAIbHOCTI B TOSTUYHOMY JHC-
KypCl 3yMOBJICHO TUM, 1[0 TIOETUYHUH TEKCT € MEepII 3a BCE BMICTHIIMILEM CIIOBECHUX
noetnuHux 00pasis (y Tepminax JI. 1. benexooi), uepes siki BinOyBaeTbcs OnpeaMeT-
HEHHSI OCHOBHOI eCTeTHYHOI (DYHKIIiT MTOETHYHOTO TEKCTY, a CaMe — CIIyTyBaTH eMOLII |-
HOMY 3aJI0OBOJICHHIO ynTaya [7, ¢. 196]. O06pa3Hi 3B’ I3KH — 1€ «TOHTAHHS MK TTO3UTH-
BOM Ta HETaTUBOM, «CTBEP/UKCHHAM» U1 «3amepedeHHsM» [6, c. 161]. Obpa3 i € napa-
JIOKC, IPOTHPIYYsl, BiH 3aBX 11 BUIIPOMIHIOE MHOKHHHICTB CMHUCIIIB [TaM caMo]. S apom
BepOAbHOTO BTIJICHHS MapaJOKCANIBHOCTI B IOETHYHOMY TEKCTi BBKAEMO HAPA)OK-
cemy, niepudepiitHi MOITOCH SIKOT KOJUBAIOTHCS MK MapaJIOKCEMOI0 Ta €HIOKCEMOO
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(momooicnicmio — anmuHoMi€lO, ANbMEPHAMUBOI0 — BUIHAYEHICMIO, NPABOOI0 Ma 00-
MaHOM TOTIIO).

YV Mexax OKpecleHOTO MiAX0Ay Ta TeOopii CIIOBECHOTO MOSTHYHOTO 00pa3y BU3Ha-
JaEMO RAPAOOKCAIbHUIL CTIO6ECHUI NOCMUYHUT 00pa3 SK JIHTBOKOTHITUBHUI KOH-
CTPYKT, L0 XapaKTEPU3YEThCs AMHAMIKOIO Ta BKJIIOYaE y cebe BepOanbHy Ta KOHLEI-
TyaJbHY inocTaci BianosigHo. Lle yTBopeHHs BUHUKAE y pe3ybTaTi B3a€EMOIi1 Ta JHHA-
MiKH 00pa3HHX 3ac00iB HOro TBOPEHHS HA MAKPOTEKCTOBOMY PiBHI

KonuenTyanbHa inocrachk mapagoKcalbHOTO MOSTHYHOTO 00pa3zy po3riisiacThCs
HaMH sIK KOHQITypallist iepapXiqHO CTPYKTYPOBAaHHMX KOHIENTyalbHUX cxeM. Ha mona-
TOK, BOHA 3yMOBJIEHa OCOOJMBOCTSIMH €BOJIIOLII NapagoKCaJIbHOIO HOETHYHOIO MHUC-
JICHHS B TOH 4M 1HIIMH 1epio]] KyJIbTypHO-ICTOPHYHOIO PO3BUTKY JIIOJCTBA. B pe3yiib-
TaTl aHayizy 00pa3HOro MPOCTOPY CY4acHOI aMEepPHKAHCHKOI moesii HamMu OyJio BUSB-
JICHO, IO MapajoKcaibHa JyMKa BTUTIOETHCS Y BIPIIOBAHUX TBOPAX MEPEBAXKHO Yepes3
B3a€EMOJIII0 TaKuX 00pa3HUX 3aCO0IB: OKCIOMOPOH, iponHia, anmumesa, 2pomeck, Ka-
maxpesa, Kaniamoyp ta 3eeemd.

BepbanpHa cTropoHa — 11e citoBecHe 0(hOpMIICHHS BUITIC3a3HAUYCHUX CXEM y TKaHHUHI
MMOETUYHOTO TeKCTy. TakuM YMHOM, PO3KPHUBAIOYHN JIIHTBOKOTHITHBHI MeXaHi3Mu (hop-
MYBaHHS 3ac00iB aKkTyalizalil napajoKcaJbHOTO CIOBECHOTO MOETHYHOTrO 00pasy, MU
Oepemo 1o yBaru ix oOuBi inocraci. Kpim Toro, BTijieHHsI mapaJoKCaTbHOTO MUCIICH-
HS1 BiJOYBA€THCSI 32 JOMOTOI0 KOTHITUBHOTO MEXaHi3My KOHTPACTHBHOI0 MAITyBaHHS
[3, c. 179]. OcTanHE € MTPOCKTYBAHHSIM OHTOJIOTIYHUX O3HAK OIHIET CKJIaI0BO1 Ha TIPO-
THJICKHI OHTOJIOTIYHI O3HAKH 1HIIIOT [TaM caMo].

BulynoByrounces Ha IpOTHPIYYi Ta CYNIEPEUHOCTSIX, IMapaloOKcallbHI 00pa3u Bua-
I0THCSI TETEPOTEHHUMH OHTOJIOTIYHO. 3 OAHOTO OOKY, Mepedir napagoKcaabHOrO MHUC-
JIeHHS BiI0OyBa€ThCs HA MIATPYHTI 6HympiutHix, a00 2apmMoHIliHUX, CYyTIEPEUYHOCTEH, 1110
00’ €KTUBYIOTHCS Y TIOSTUYHOMY TEKCTi Y BUIJIS/I MMapaJOKCaIbHUX, alie JIOT1YHO Hecy-
MEPEeWINBUX MOETUYHHUX 00pa3iB. Y TakoMmy pasi aKkTyami3alis KOHIEeNTyaJbHOi irMo-
cTaci mapamIoKcaabHOCTI BiZOYBA€THCS Ha TIEPETHHI MAPAAOKCAIbHOT0 Ta KOHTPhaK-
THBHOT'0 MOETHYHOT0 MucJIeHHS (B TepmiHax XK. DokoHbe). Y pe3ynbrarti aHalizy 00-
pasHoro npocropy noetnunoro tekcty E. E. Cummings «If» namu Oyo BUsSBICHO HU3-
Ky KOHTp(}aKTUBHUX BHCIIOBIIOBaHb, BHACHIJIOK B3a€MO/IT IKUX BiIOYBA€THCS POpMY-
BaHHs [apaJIOKCAJIbHUX 00pasiB, a came: if seventy were young/ if broken hearts were
whole/and cowards heroes/(the popular the wise/a weed a tearose)/and every minus
plus TOWO, KOHLENTYaJIbHUM HIAIPYHTAM SKHX BBAXKA€MO HU3KY KOHLENTYaJbHHX
okctomopoHiB: TRUE vs. FALSE, OLD AGE vs. YOUNG AGE, LOVE vs. HATRED,
GOODNESS vs. EVIL, LIFE vs. DEATH, BuokpemMiieHUX HaMH SIK HACIliJOK OCMHC-
JICHHS CEMaHTHUKO-KOTHITHBHOT CTPYKTYpH 3a3HaYCHUX BHUCIOBIIOBaHb. OCIOBICHHS
OKPECJICHUX KOHIICNITYyaJIbHUX CXEM BiJIOYBA€THCS 32 JIOMIOMOIOK JIIHTBOKOT'HITHBHOT
orepallii KOHTPACTHUBHOTO CUTYaTUBHOTO MallyBaHHsI, a caMe: MIPOCKTYBaHHS TTO3UTHB-
HUX ITOYYTTEBO-eMOIIHHNX cTaHiB (love, smile, delight etc.) Ha TPOTHUIICIKHI — HETATHUB-
Hi (broken heart, frown, plight). Ilepexonsau 10 BUCHOBKY 3a3Ha4MMO, IIIO ITiJ 9ac iH-
TeprpeTauii napagokcaabHUX 00pasiB y IbOMY BipIIOBAHOMY TBOPi BAHHKAIOTh HE CY-
MepeYsINBI TyMKH, 8 CTBOPIOETHCS AIbTEPHATUBHUM pealbHOMY TEKCTOBUH CBIT, SIKHA
BUCTYIIA€ 3aCOO0M aTpPaKIlii, 3aTACYBaHHS YMTa4Ya-IHTEPIPETATOpa Y CTBOPEHHI CBIT.
VY naHoMy BHIIQJIKY MapagoKCe € TAKAM BUTKOM MHUCIICHHS, SKHI aHYITIO€, a00 CKacOBYE,
npotupivgus. [Ipote, y mboMy pasi He TEHEPYETHCS HOBE, OpPHUTIHATLHE 3HAUCHHS K Ha-
CJIIJOK IIEPEOCMHUCIICHHSI IapaloKCaIbHOTO OETUYHOTO 00pasy, a IUIIXOM KOTHITHB-
HOI oreparii CUTYaTUBHOTO KOHTPACTUBHOTO MaIlyBaHHS MPOTHIICKHIX KOHLETTYalb-
HUX €JIEMECHTIB BUHHMKAE TO/IBIiHA peaNibHICTh 1 MapaJoKCaTbHUI CMUCI CKACOBYETHCS
3a paxyHOK BUOODY, [0 BUCYBA€ETHCS MIEPE] IHTEPIPETATOPOM — BiJIaTH MIEpeBary pe-
aTBHOMY, CTEPEOTUITHOMY TTepediry moiiif a0 «BIIXUIUTUCS BiJ KypCy».

3 iHmOr0 OOKY, MPOCTEKYETHCS AOCOTIOTHO MPOTWIICKHUN THIT TTapaJIoKCaTLHO-
IO MOETUYHOTO MUCJICHHSI, I AIPYHTSIM SIKOTO € 306HIiUiHE, a00 anmazoHicmuyne, npo-
mupiuys, 1O, y CBOIO 4epry, BepOasi3yeThCcsl y BipLIOBaHOMY TBOpi y dopmi Joriy-
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HO CYINEPEeWINBUX, aHTHHOMIYHUX OOpPa3iB, OJJHUM 3 MEXaHI3MiB TBOPCHHS SIKUX, SIK
MU BBOKAEMO, € KOTHITHBHO-CEMAHTHYHA MaHimyJisinisi, a came, B Tepminax M. JIs-
MIOH, IEPETBOPEHHSI TIPOTUPIYUSl HA TOTOXKHICTh. Y TaKOMY BUTAJIKY BiZIOyBa€ThCs re-
He3a MPOTUPIYYS, Y PE3yIbTaTI YOTO BHCIKAETHCS HOBUI cMHUCT abo cmuciu. Tak, Bxke
y Ha3Bi MoeTHYHOTO TekcTy Maiikna [lanmmvepa «/ do not know Englishy MicTuThCS ma-
pa/ioKCc, OCKIUIbKH 3asiBJICHA Te3a CYNEpPeunuTh PealbHOMY CTaHy CIpaB, ajpke Maiiki
[Tanmep — amMepukaHelb, HOCI MOBH i, KpPiM TOTO, ITOET. [HIMMMH CIIOBAaMH, KOHIICTI-
TyaJbHy OCHOBY MapaJoKCabHOCTI aHai30BaHOTO MOSTUYHOTO 00pa3y CKiIagae KOH-
nentyanbanit okcromopoH KNOWLEDGE vs. ABSENCE OF KNOWLEDGE, ompen-
METHEHHS SKOTO BiOYBa€ThCS Yepe3 JIIHTBOKOTHITUBHY IPOIEIypPY 3ITKHEHHS HOTO
cknanaukiB, a came 3HAHHS vs. HEBHAHHSI. Opsniero 3 MOXKIUBUX iHTepIpeTariiit
[[LOTO TTOETUYHOTO TEKCTY MOKEe OyTH BUSBICHHS CBOEPITHOTO MTPOTECTY MPOTH 3aCHII-
JIs1 CJIGHTY, adpeBiaTyp Ta CKOPOUYEHb Y Cy4acHii aHTTIMChKil MOBI.

[lepcrnekTHBOIO TIOABIIIOTO JIOCII/PKEHHS BUIAE€THCSI PO3POOKA THIIONOTIT mapa-
JIOKCAIBHUX CIIOBECHUX TOSTHYHHUX 00pa3iB HAa OCHOBI HU3KH KPUTEPIiB.
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Taspuueckuii HayuonanbHwuill yrusepcumem umenu B. M. Bepradckoeo

MEXIUCHUIIIMHAPHBIE UCCJIEAOBAHUS B KOMITAPATUBUCTUKE

IIpoanaJizoBano nMcuxoJioriuHi Teopii xyao:xxuboi TBopuocti I'. Pina Ta A. Piuapaca,
BHU3HA4Y€HO 0COOJIMBOCTI IXHIX MiAX0AIB 10 pilleHHs NMPodJieMH B3a€MO3B’SI3KiB JiTeparTy-
P¥ 3 iIHIIMMHM MHCTEUTBAMHU Ta METOJ0JIOTiYHI NIPUHUMIHU, SIKi HAIAIOTh MOKJIUBICTH PO3-

TJISaTH JiTepaTypy B CHCTeMi MHCTEelTB.

Kniouosi cnosa: KOMIapaTHBICTHKA, TICUXOJIOTIYHA TEOPis, XyI0KHSI TBOPUICT, BUJ MHC-

TenTBa, popma, pyskmis, . Pix, A. Pigapzc.
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IIpoanaM3MpoOBaHbl NCHXOJOTHYeCKHE TEOPUHU XYI0:KeCTBEHHOI0O TBOPYeCTBa
I'. Puna n A. Puuapjca, onpejejieHbl 0COOEHHOCTH HX NMOJIX00B K PeLIEHHIO MPOGJIeMbl
B3aMMOCBSI3H JUTEPATYPHI € IPYTHMH BHIAMH HCKYCCTBA H MeTO/10JIOTHYeCKHe TPHHIIH-
b, 1AI0IIHe BO3MOKHOCTH PACCMATPUBATH JIUTEPATYPY B CHCTEMe HCKYCCTB.

Knrouesvle cnosa: KoMnapaTHBUCTHKA, IICHXOJIOTHYECKAsT TEOPHS, XYA0KECTBEHHOE TBOP-
9eCcTBO, BUJ UCKycCTBa, popma, pyukius, ['. Pux, A. Puaapnc.

The article analyses psychological theories of art of H. Read and I. Richards,
characterises their approaches towards the problem of interconnections between literature
and art and the specificity of their critical methodologies.

Key words: comparative studies, psychological theory, art, form, function, H. Read,
I. Richards.

KommnaparuBucTika — 01Ha U3 OCHOBHBIX JTUTEPATYPOBEAUECKUX JUCIIUILINH, CIIO-
JKUBIIIAsICS BO BTOPOH mojioBuHe XIX B. ¥ 3aHUMAarOIIas IPOMEXKYTOYHOE MOJI0KEHUE
MEXIYy UCTOpHUEH U Teopuel murepaTypbl. COBpEMEHHBIH 3Tal €€ pa3BUTHSI XapaKTepHU-
3yeTcs MOsIBIICHMEM HOBBIX HalpaBJIeHUH U popMupoBannemM HoBoi napaaurmel. [1po-
SIBJIIETCS. 3TO, B YACTHOCTH, B «KapAWHAIBHOM IPEIMETHO-TEMATHUYECKOM pacIlupe-
HUI» KOMITAPATHBHCTHKH 32 CYET BKIIIOUEHHSI B Hee «C(epbl B3aUMOCBSI3EH 1 B3aHMO-
JIEHCTBHS TUTEPATYPHl C IPYTHUMH BUAAMU UCKYCCTB M BHIaMHU JTyXOBHO-TBOPYECKOU
nestenpHOCTHY [4, ¢. 25]. [Tapammenn MeXIy JTATEpaTypOd W KHUBOIUCKHIO, MY3bIKOM
U CKYJIBITYPOH OUEBUIHBI, U MEXIUCUUITIMHAPHBIC UCCIIEIOBAHUS CTAIN HEOThEMIIC-
MO 4acCTbhI0 COBPEMEHHON KOMIApaTUBUCTUKH. Takoe HOBOE, pacIIMpPEHHOE TOHUMAa-
Hue 3akpenuiock B 60-e rr. XX B., ero copmynupoan I'. Pemak B padote «Jlutepa-
TypHasi KOMITapaTUBUCTHKA: ee ornpeaeneHue u Gpyakuun» (1961 1.) [7].

Bo03MOXXHOCTh IIPOBENEHUS TAKUX HCCIIEIOBAHUM, KAK OTMEYAET COBPEMEHHBIN
yueHnbIiii XK. AkeTT B kHure «EBpornelickue yTeHrs: BBEJICHUE B IPAKTUKY CPABHUTEIb-
HoOTO JuTepaTypoBeaeHus» (2005 r.), 00yciioBIeHa CIeayIOMUMHI (PaKTOPaMH: COIHO-
JIOTUYECKHM, Xy10’)KECTBEHHO-IIPAKTUYECKUM, TeopeTHUeCKUM. OHUM HalpaBIeHUEM
KOMITapaTUBUCTUKU OH Ha3bIBACT aHAIHN3 (DYHKIIMOHUPOBAHHS U CEMHOTHUYECKOTO 3HA-
YeHHs XYA0KECTBEHHBIX MPOU3BEACHUH, IPYTUM — COMTOCTABICHUE KPUTHYECKOW MBIC-
JIM, SCTETUYECKOW TEOPHH B Pa3HBIX BHIaX UCKyCCTBa [6].

CoBpeMEeHHBIH 3Tal Pa3BUTH CPABHUTEIHLHOTO JINTEPATypOBENEHUS XapaKTeph-
3yeTcsl TECHOM CBSI3bIO C TEOPUEH JIUTEpaTyphl U APYTUMH I'YMaHUTAPHBIMU HayKaMH —
¢unocodueli, KyJabTypoJOruel, aHTPOIIOJIIOTHEH, COLUOIOTUEH, ICUXOJI0THEH U T.II.,
4TO, 110 MHEHHUIO oTedecTBeHHoro yuenoro /I. C. HanuBaiiko, «pacimpseT u yriayosis-
€T IO3HaBaTeJIbHbIE BO3MOXKHOCTH 00JIaCTH, OTKPHIBAET Mepesl Hell HOBbIE NePCIeKTH-
BBI; CJIOBOM, SIBJISIETCS TIOJIOKHUTEIbHBIM (haKTOPOM ee pa3BuTus» [4, ¢. 29].

To, 94TO IPOSBUIOCH U 3aKPENMIOCh HA COBPEMEHHOM 3Talle Pa3BUTUS KOMIIapa-
TUBUCTHKH, 3aKJIAbIBAJIOCh M PA3BUBAJIOCH B JINTEPATYPOBEACHUM IOCTEIIEHHO, Ha
NPOTSKEHUH MoYTH Beero XX cronerusi. [IpoGiiema omnpenenenus MecTa JUTEpary-
pBI B CHCTEME MCKYCCTB U €€ CBSI3W C HUMM HE pa3 MOJHUMANach B JIUTEPATypOBE-
YEeCKMX MCCIIEJIOBAHUSAX, HAITMCAHHBIX B MEPHOJ MEXIY IBYMsI MUPOBBIMH BOWHAMHU:
pabotsl O. Banbuens «B3zanmopasssicaenne uckycctsy» (1920 r.), K. Baiica «Cumbu-
03 uckyccTtB» (1930 r.), I1. Mopu «VICKyCcCTBO M CpaBHHUTEIHHOE JTUTEPATYPOBEICHUE
(1934 1.).

B anrnmiickom naurepatypoBeaeHnn XX B. 3Ta mpobieMa ocBeliaiach B padoTax
M3BECTHBIX W BIMATENBHBIX KpUTHKOB ['epbepra Puma («OOpa3zoBanue mocpeacTBoM
UCKycCTBa», «MCTUHHBIN rojoc 4yBcTBa», «VICKycCTBO Kak CHMBOJMYECKHUN SI3BIK))
n AiiBopa Puuapnca («[IpuHUIMIIBI TUTEpATYpPHON KPUTHUKM»). DTHU UCCIEOBAHUS HE
YTPATHIIM CBOEH AKTYaJIbHOCTH U IIPEICTABISIOT 3HAYUTENIbHBINA HHTEPEC AJI1 COBpE-
MEHHBIX Y4eHBIX. BO-TIepBbIX, OHM MTO3BOJISIOT JIyUIlle MTOHSATh CIENH(DHUKY TOTO «ITOJI-
TOTOBUTEIHHOTO» 3Tana, 10 1960-X IT., KOTOPBIN MPE/IIeCTBOBAN IPUIAHHIO dTOW 00-
JIACTU KOMITAPaTUBHBIX UCCIEIOBAHUM CTaTyca CaMOCTOsTebHOM. Bo-BTOpPBIX, B pado-
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Tax 3TUX yYEHBIX HAMEUAETCS TEHACHIIMS, XapaKTepHas AJi1 COBPEMEHHOTO 3Tara pas-
BUTHUS CPAaBHUTEIHHOIO JINTEPATYypPOBEICHHUS, @ IMEHHO — CBS3b C TEOpUEH JIuTepary-
pol. U T. Pun, u A. Pudapjc nplTaiuch pelinTh JaHHYHO [TPO0JIeMy B paMKax pa3pado-
TaHHBIX UMM IICUXOJOTMYECKUX TEOPUI XYI0KECTBEHHOI'O TBOPYECTBA, MCIOJIb30Ba-
JIM JIJ1S1 3TOTO TaKKE METO/IbI U MOJXO/Ibl: ICUXOJIOTHYECKUH, ICUXOAHATUTUYECKUH, Ce-
MaHTHUYeCKUH. [loaTOMY HeJIBI0 JaHHOU paOOTHI SIBIISAETCS ONpeesieHIe 0COOSHHOCTEH
ucnonb3oBanus ['. Pugom u A. Puyapicom ncuxoaorudecKux MoAX0I0B U METOJOB K
PEIICHHUIO MPOOJIEMbI B3aUMOCBSI3U JIUTEPATYPhI C APYTMMHU BUJAMH UCKYCCTBA U aHa-
JIU3 WX METOOJIOTHUSCKHUX TTPHHIIUIIOB.

I'maBHOM 3amaueit kputuka u . Pua, u A. Pugapac cuantanm pa3paboTKy HaydHBIX
OCHOB JINTEPATYyPOBETUECKOTO aHAJIM3a, BBEICHUE INTEPATyPHOU KPUTHKH «B Jabopa-
toputoy. [1o100HOE cTpemMIleHHe K HAyYHOCTH HE B TIOCIICTHIO 0Uepe/lb OOBSICHIECTCS
OTPUIIATEIHHON peaKueil Ha HMIIPECCUOHUCTCKYIO KpUTUKY. [Ipon3BOIBHO (PUKCUpYS
CBOU UHAMBUAYAIbHBIC PEAKIINH HA SBJICHUS JTUTEPATYPHI, KPUTUKUA-UMITPECCUOHUCTHI
HEpEJKO HaBsA3BIBAJIM YUTATEII0 CBOM BHedaTiieHUs o npousBeaeHuu. U I'. Puxa, u
A. Puuapnac Opumr yOSXIEHBI B TOM, YTO 3a/1a4a KPUTHKA — HE HAaBSI3BIBATH YNTATEIIO
CBOUMX CYXJCHHI, a BOCOHUTHIBATh B HEM XOPOULINI BKYC, «[IPOCBEILATH U PA3bSCHATHY.
B paborax o0oux JUTEpaTypOBEIOB MPOCIEKUBACTCS CTPEMIICHHE OOBSICHUTH (hEHO-
MEH HCKYCCTBa Ha OCHOBE 3aKOHOB Iicuxojoruu. I'. Pun nenaet 3To ¢ onopoii Ha ncu-
xoaHanutudeckue koumenmuu 3. Opeiina u K. I'. FOura, A. Puuapnc npusnekaet g0-
CTHKCHUS SKCIICPUMEHTAIBLHON IICUXO0JIOTHH (OMXEBHOPHU3M, TCOPHUS HHCTUHKTOB, Te-
OpHs CO3HAHUSA).

[Ipexne yuem mpoaHaIU3upPOBaTh B3TJISAAbI KAXKA0IO JINTEPATYPOBEAA B OTACIBHO-
CTH, CTOMT OCTaHOBUTHCS Ha HEKOTOPBIX OOIIMX JIJISi HUX UCXOIHBIX TEOPETUUICCKUX
MPEANOCHUIKAX.

B paboTrax 000X KPUTHKOB MPOCIIEKUBACTCI CXOIHOE TIOHUMAaHHUE CYITHOCTH MC-
KyCCTBa M €ro pOJIM B )KM3HM 00mIecTBa. B cBoMX paboTax OHH MOJYEPKHUBAIOT BaXK-
HOCTB ITO3HABATENbHON (DYHKITNH HCKYCCTBA U CTPEMSITCS YPABHATH €T0 B 3TOM acCIIeK-
Te ¢ HayKod. He MeHee 3HAUMMOH, IO UX MHEHHIO, SIBIISIETCS U KOMMYHUKATUBHAS
¢ynkuus. KoMMyHUKanus OCymECTBISETCS TOCPEICTBOM CHMBOJIOB — KECTOB, PH-
TyaJioB, TaHIa, My3bIKH, MH(Da 1 nmo3Tuueckor metadopsl. S3bik uckyccrsa I'. Pun
Ha3bIBAaET «IIEPBUYHBIM HEAUCKYPCHBHBIM SI3bIKOM CHUMBOJIOBY [8, c. 8]. «CumBoI —
eJIMHUIIA BBIPAXKCHHUS, a TPOU3BECHIE NCKYCCTBA, TNTACTHYECKOE, CIIOBECHOE HITH MY-
3BIKIBHOE ... — CTIOCO0 KOMMYHUKamwm» [8, ¢. 9]. SI3b1k uckyccra mist . Puma — 351k
YyBCTBA, U B ATOM OTHOILLEHUHU IMPOTUBOCTOUT S3BIKY MbICIH. A. Puuapiac takxke Ha-
3bIBa€T UCKYCCTBO «BbICHIEH (OPMOI KOMMYHHKAaTUBHOW akTHBHOCTH» [13, c. 21], a
YCJIOBHEM YCHEIIHOW KOMMYHHMKAIIUU CUUTAET «TECHOE €CTECTBEHHOE COOTBETCTBHUE
MMITYJILCOB [T03Ta BO3MOXKHBIM UMITYJIbCaM €ro unurtatens» [13, c. 24].

Bompoc o popme XymokecTBEHHOTO TPOU3BEACHUS SBISETCS OJTHUM U3 [IEHTPAIb-
HBIX B TICUXOJIOTHICCKUX TeopHusax TBopuecTBa I'. Puma u A. Puuapaca. beuto 651 mpe-
YBEJIMYCHUEM TOBOPUTH O MOJHOM COBMAJCHUU B3IISIIOB JIBYX JIMTEPATYypPOBEIOB, MO-
CKOJIBKY pEIlIeHHE JaHHON MpoOJIeMbl BEJIOCh HMH C Pa3HBIX METOJOJIOTUYECKHX I10-
3uiii. Ho MOHO OTMETUTH CXOIHBIE MBICIH O TOM, YTO 3HAUCHUE MPOU3BenCHUS (B
YaCTHOCTHU, MTOITUYECKOT0) HE CBOJUTCS K BEpOATbHOMY BBIPAXKCHHUIO U HE OIpaHUYH-
BaeTcsa M. DyHKINIO BBIPAXKCHUS XYIO’KECTBECHHOTO COJACPKAHUS BBHITIONHSIOT BCE
KOMIIOHEHTH! (POPMBI, Cpeailt KOTOPBIX PUTM, pazMep, koMmo3uimsa. dopma xymoxe-
CTBEHHOTI'O MTPOU3BEACHUS PACCMATPUBAETCA MU U KaK HOCUTENIbHUIIA CEMaHTUYECKO-
ro acIeKTa.

Pa3paboTka Teopwuii XyJ0KECTBEHHOTO TBOPUECTBA BEJIACh HE TOJIHKO Ha OCHOBE
Ppa3HBIX ICUXOJIOTUYECKUX KOHIENMIUN: cuxoananusa —y ['. Puga u akcnepuMeHTalib-
HOM TicuxoJyioruu —y A. Pudapsca, HO ¥ Ha OCHOBE Pa3HBIX MMOIX0/I0B K H3yUEHHIO MPO-
u3BeneHus. B teopun I'. Pusia ieHTpaspHOe MECTO 3aHMMAET JUYHOCTh aBTopa. A. Pu-
YapJIC CTPOUT CBOIO TICHXOJIOTHYECKYIO» TEOPHIO IMOITUYECKOTO (M Xy/I0KECTBEHHO-
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r0) TBOPUYECTBA, UCIOIB3YS SJIEMEHThI PELENITUBHON KPUTHKH: OH HCCIIEAYET OOBIYHBIC
SMOILIMU U OOBIYHBIE PEAKIIMH Ha XYJJOKECTBEHHOE MPOU3BEACHNE, pacCMaTpUBaeT 1o-
cleIHee ¢ TOYKHM 3PEHHUS €T0 MCUXOJIOTMYECKOT0 BO3JCHCTBHS HA YUTATENS WITU 3pHU-
TeJs.

VY I'. Puna kateropuu, KOTOpbIe AalOT OCHOBAHUS BBIPAOOTATh €AMHBINA MOIXOA K
aHaJM3y U OLEHKE Pa3IMYHbIX BUIOB MCKYCCTBA — 3TO (hopma npouzeeoerus N Jauy-
Hocmb meopya. Ilonstie «opranudeckoid popmbi» oH 3aumctByet y C. T. Konbpua-
kKa. «Opranmdeckoit» I'. Pun cunraer hopmy, KoTOopas BOZHHUKaeT B MOMEHT pOXKJie-
HUS IPOU3BEICHUS U «OOBEANHSACT B )KU3HEHHOM €IMHCTBE CTPYKTYPY U COJCPKAHHUE»
[9, c. 19]. Korma «opranndeckas» Ghopma 3aKperuisieTcs] U CTaOMITN3UpyeTCsl B Kade-
CTBE YCTOWYMBOM MOJEIH, TEPSIETCS CBSA3b C AMHAMHUKON BO3HHUKHOBEHMS IPOU3BEE-
Hus. B pesynbprare cTpykTypa u copep:KaHue OKa3bIBalOTCsl HCKYCCTBEHHO pa30opBaHbl,
u nonyyennyo ¢opmy I'. Pux xapakrepusyer kak «abctpaktHyio». @opma npousse-
JIEHUs] HOCUT UCKJIIOUHUTEIBHO JIMYHbIN, CyOBEeKTUBHBIN XapakTep, BOSHUKAET KakK pe-
aKIus XyJIOKHUKA Ha CHUTYAIMIO M TPEJCTaBIsAET COO0H CHMBOJIMYECKYIO PEIPE3eH-
TalUIo 3ToH cuTyauuu. «PopMa Mpou3BeIeHHUs UCKYyCCTBA U3HAYAIBHO IIPUCYTCTBYET
B SMOLIMOHAJILHOM COCTOSIHUM XY/IO’KHHKA; OHA MPOMCTEKAET U3 €ro MOHUMaHMs J1aH-
HOW CHUTYallMM M SIBJISCTCS CO3JaHreM (hOpMaabHOIO SKBUBAJICHTA (CUMBOJIA) JaHHON
curyauun» [11, c. 21]. Kaxnas cutyauusi yHUKaubHa, U TIO3TOMY OHa TpeOyeT yHH-
kanpHOU (hopMmbl. Takum oOpasom, cornacHo [. Puny, «opranudeckas» ¢gopma coot-
BETCTBYET POMAHTHYECKOMY HAIPABJICHHUIO BO BCEX BUAAX HCKYCCTBA, a «aOCTpPaKT-
Hash» — KJIACCUYECKOMY B JIFOOOM HCTOPHUYECKOM LIMKIIE KyJIbTypHOro paspurus. On-
HAaKO KPUTEPUH OPraHMYHOCTH MPUMEHSIETCS TOIBKO K Ipoueccy GOopMOTBOpUYECTBA, U
aHaJIN3 BHYTPCHHEH CTPYKTYPBI IPOU3BEACHUS OCTACTCS IPAKTUUECKU 0€3 BHUMAHMUSL.

Oprannveckuit npunuun I'. Pun pacnpoctpanui 1 Ha 0COOEHHOCTH JINYHOCTH XY-
noXHHKA. [lJIss HEro BayKHO IMOKa3aTh, YTO OpraHuyveckas Gopma mpou3BeneHHS SIB-
JISIETCS Pe3yJIbTaTOM «OPTraHUYHO» OpPTaHM3alny JIUIHOCTH. KpUTHK HEOTHOKpATHO
MOJYEPKHUBAET BA)KHOCTh TAPMOHMHU JIMYHOCTH HE C BHEIIHEH PeaJbHOCTBIO, & CO CBO-
UM BHYTPEHHMM MupoM. B cBoux paccyxaenusx I'. Pun onmpaercst Ha mosokeHus
K. I'. IOHra o KoyiaekTHBHOM Oecco3HAaTeNbHOM, OOIIEM JIsi BCETO YEIOBEUECTBa U
JIeKaIIeM B OCHOBE BCEX MHAMBHUAYaJIbHBIX MposBiIeHUH. COrIacHO ero paccykIeHH-
SIM, XYJIO’)KHUK JIOJKEH KyJbTUBHPOBATh CBOK YHHKAJIBHOCTh M HETIOBTOPHUMOCTH, a
HE CTPEMHUTHCS HHTETPUPOBATHh WHIANBUIYAIBHBIA OMBIT B OOIINH, T. K. KOJUIEKTHBHBIN
OIIBIT Y€ CYLIECTBYET. B yHUKaJIbHOM OIIBbITE, BOIUIOIIEHHOM B IIPOU3BEICHUN HCKYC-
cTtBa, I'. Pun BBIAEISCT ABE CTOPOHBI: KPAacOTy M JKU3HEHHOCTh. KpacoTa /s Hero —
XapaKkTepUCTUKA OOBEKTHBHAS, MOIAIONIASACS U3MEPEHUIO U ONPEICIICHHIO, )KU3HEH-
HOCTh — cyObekTHBHas. O0e, TakuM 00pa3om, Oe3nnuHbl (MMIIepcoHanbhbl). CrempoBa-
TEJIbHO, TO, YTO MepeiaeT Xy/I0’)KHUK — HE YHHUKAIBbHO, YHUKAJIBHO TO, KaK OH 3TO Jieja-
eT: «To, uTo oH H06aBIAET — HEKOTOPAs CTETICHb JINYHON TUCIUILTUHBI, KOHIEHTPAIIH
1 camopedIeKCHU, KOTOPhIE BBICBOOOIAT, HAMIPABAT M B TO JK€ BpeMs MPpeoOpa3yioT B
00BEKTBI KPACOTHI T€ 3HEPTHH, KOTOPbIE OepyT HAuaJI0 B KOJJIEKTUBHOM 0€CCO3HATEb-
HOMY [8, ¢. 25]. «McKyccTBO, — YTBEpKIACT KPUTHK, — 3TO CIIOCOOHOCTH, C IIOMOLIBIO
KOTOpOH 4eJIOBEK cO3JaeT rapMOHHMIO 13 Xaoca BreuaTiieHui» [12, c. 20].

bimusku I'. Puny m nonoxenust dumocopuu KyiabTypbl HeMenkoro ¢unocoda
3. Kaccupepa o Tom, 4T0 pazHOOOpasHbie cepbl KyIbTYpPhI SBISIFOTCS «CHUMBOJIHYE-
cKuMH (OPMaMU», CAMOCTOSTENIbHBIMU 00Pa30BAHUSIMU, HE CBOIUMBIMU APYT K IPYTY.
I'. Pun yTBepXKIaer, 4To CyLIECTBYET LEbIi A3bIK UyBCTB, COCTOSILUI U3 BU3yabHbBIX
00pa30B ¥ My3bIKQJIbHBIX TOHOB, COBEPLICHHO OTIIMYHBIN OT 513bIKa MbICIIH. VICKyccTBO
it . Puna — yHUKaIbHBINA BUI TUCKYPCa, OTKPBIBAIOIINN JOCTYH K 00JIaCTSIM 3HaHUH,
3aKpBITHIX JJIS IPYTUX TUIOB AMCKypca. [1033ui0 OH CTaBUT B OAMH sl ¢ M300pasu-
TEJIBHBIM UCKYCCTBOM, CKYJBIITYPOH, My3BbIKOH, OyaydH, TIO €ro CIOBaM, «yBEepeH, 4TO
TOT BHJ] 03aPCHUS, KOTOPBIH NPUXOJUT B COZHAHKE [103Ta U HAXOIUT BBIPAXKEHUE B CJI0-
Bax, HE OTJIMYACTCS PAAUKAIBHO OT TOTO BUAA 03apPEHUS, KOTOPBIA MPUXOJUT K XyJOXK-
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HUKY WIN CKYJIBIITOPY ¥ HAXOJUT BhIPAKCHUE B BU3yaJbHBIX 00pa3ax; HE OTIUYASTCS
OH U OT TOTO 03apeHusi, KOTOPOE MPUXOAUT K MY3bIKaHTY U BbIpa)kaeTcs B TOHAJIBHBIX
obpazax» [11, c. 38].

Pesynbratom uccnenoBanus A. PudapacoM mpoOieMbl OTHOIICHHS] HAYKH U HC-
KyCCTBa CTaJla TICHXOJIOTHYECKasi TeOpHUs TUTepaTyphl, n3NokeHHas B padore «llpuH-
MBI TUTEpaTypHON KpuTHKW». Kak u B Teopuu I'. Puza, riiaBHoe MecTo B HEH 3aHU-
MaroT MPOOJIEMBbl TOATHYECKOTO TBOPUECTBA. SI3BIK MOI3UU OH CUUTAECT «IMOTHUBHBIMY
Y MIPOTHUBOIIOCTABIISIET €ro «0003HauaromeMy» (M pedepeHInaTbHOMY) S3bIKY Hay-
ku. [J1aBHYIO IICHHOCTH 1T033UH OH BUJIUT B €€ BO3JICHCTBHH HA YUTATENS], B CIIOCOOHO-
CTH IPUMUPSTH B HEM Pa3IMIHbIE SMOIIMH 1 MMITYJIbCHI, BEI3BIBATE «YIOBIETBOPUTEIb-
HOE JYIIIeBHOE PaBHOBECHEY.

KpuTuk npusHaet, 4To nepexuBaHusi, BOSHUKAIOIIUE B MPOLIECCE BOCIIPHUATHUS T10-
3THUYECKOT0 MPOM3BEAEHNUS, MOTYT OTJINYAThCs, HO caM IPOLECC MPOTEKaeT Mo OIpe-
JICJIEHHBIM 3aKOHAM, OITMCAHHBIM IICUXOJIOTHEN, U COCTOUT U3 MOCIIE0BATENbHBIX ATa-
OB, CAMBIMH Ba)KHBIMU M3 KOTOPBIX SBJISIOTCS 3aKIIOYUTEIBHBIE — MOSIBICHUE IMO-
i 1 (OpMHUPOBAHUE IMOIIMOHAITHHO-BOJIEBBIX TIEPeKUBaHUM («experiences»). CioBa
1 (ppasbl MOITUYECKOTO TIPOU3BEACHNS MHTYUTHBHO BBIOMPAIOTCS aBTOPOM JUIS Tiepe-
JlaYd «IMOTHUBHBIX» COCTOSHUHN U «YMOPSAOYMBAHHS OIBITa». « [ [eHHOCTh 0CO3HAHHO-
My TIepEKHBAHUIO TPUIAET BOBCE HE €r0 MHTCHCUBHOCTb, YBJICKATESIbHOCTh UM TPH-
STHOCTb, @ OPraHU3AIIUs €r0 UMITYJILCOB JJIsi CBOOO/IBI M ITOJIHOTHI Ku3Hu» [13, c. 121].
IToaToMy KpuTEepreM IIEHHOCTH MTpou3BeAeHus st A. Pudapjca ciy»XKUT «FOTOBHOCTh
K TOMY JI1 HHOMY TTOBEACHHIO TIOCIIE AIMOIMOHAIBHOTO TIepekuBanus [13, c. 121].

Baxnyro pons B hopMUpOBaHUH OTKJIMKA KPUTHK OTBOAMT (hopMe TIPOU3BEACHHUS,
B YaCTHOCTH, TAKMM €€ KOMIIOHEHTaM KaK pUTM | pa3mep. boiee Toro, hopma orpee-
JISICTCSI UM KaK HOCUTENIbHUIIA CEMaHTUYECKOTO aCIeKTa, TOCKOIbKY, KaK yTBEPKIaeT
A. Puuappc, put™ U pa3Mep «He MOTYT OBITh OTACTICHBI OT CBOETO 3HAUCHHS U OT TeX
SMOIMOHAIIBHBIX 3(P(PEKTOB, KOTOPhIC BO3ZHHUKAIOT OJlaroaaps 3ToMy 3HaueHuio» [13,
c. 130]. Putm A. Pugapac HagenseT «THIMHOTHIECKONY QYHKITHEH, CIOCOOHON BBECTH
B COCTOSIHHE TpaHCa W 00ECIIeYNTh «CBSI3aHHYI0 00pa3HOCTh» B mpom3BeaeHnu. Kpu-
TUK TaK)K€ OTMEYaeT dMOIHOHAIBHYIO «HAIIOJHEHHOCTHY PAa3IMYHBIX PUTMOB, KOTO-
pyro 0e3 Tpyna yJaBiIMBaeT uyuTaTeNb. PUTM oOecrieunBaeT OpraHu3alli0 BPEMEHH U
MIPOCTPAHCTBA M UTPAET BaXHYIO POJIb HE TOJIBKO B MTO33UH, HO U B )KHBOIIMCH U apXu-
TekType. «Kaxpiii anemMeHT Gopmbl, OyIb TO My3bIKaIbHAs WK JH00ast ipyras Gopma,
CITOCOOEH BBI3BIBATH BEChMa CIIOXKHBIA OTKIUK» [13, ¢. 157].

A. Puuap/ic yTBepKaaeT, 9To MPOIecc BOCTIPUATHS IPYTHX BHIOB HCKYCCTBA IPO-
TEKaeT MO TeM K€ ICUXOJIOTHYECKUM 3aKkoHaM. [1o3ToMy «paznmuyus Mexay BUAaMU
HCKYCCTBa MHOT/A HE 0OJIbIIE, UeM Pa3JIn4Hsi, KOTOPbIE MOYKHO HAWTH BHYTPU HUX Ca-
mux» [13, c. 134]. U nanee: «I[lonumanue nmpo0ieM 0JHOIO BU/Ia HCKYCCTBA 3a4aCTyHO
nmoMoraet n30exarb OMMOOYHBIX MpeacTaBieHuil B qpyrom» [13, c. 135]. CpaBHenue
BHJIOB UCKYCCTBA KPUTHK CUUTAET CAMBIM JTyUYIINM CPEACTBOM, JAFOIINM BO3MOKXHOCTh
JIOCTUYh IOHUMAaHHUS METOJIOB U PECypPCOB JIFOOO0TO U3 HUX.

Kpurepuem s cpaBHenus y A. Pudapica sBisieTCsl OTKIIUK («response») 4uTa-
TEJsl WM 3pUTENs Ha npousBejieHue. « DyHIaMeHTa bHbIC NPU3HAKH TEX MEePEKUBaA-
HUI, KOTOPBIE MBI UCIIBITHIBAEM YNTAs TIOITHUECKOE NMPOU3BEICHUE WU TS Ha Kap-
TUHY, T€ IPU3HAKH, KOTOPBIE OMPEEIAIOT X IIEHHOCTh, OINHAKOBEL. CpeacTBa, ¢ mo-
MOTIBI0 KOTOPBIX OHU (TIepekuBanHus — 1. M.) BBI3BIBAIOTCS, HEOTMHAKOBBI, HO BO3HU-
KafoIue KPUTHIECKHE U TeXHUUYECKUE MPOOIIEMbI, KaK Mbl yOCIUIINCh, aHATOTHYHBD)
[13, c. 146].

Jns xakaoro Buga MckyccTBa A. Puuapac onpenensier pu3nuecKkue OTHOIICHHUS
MEXKIY dJIeMEHTaMu, 00eCIIeUnBAIOIINE TAPMOHHUIO, U, KaK CIICACTBUE, HY )KHBIA OTKJINK
(nepexxuBanne). Tak, B ©1300pa3UTETLHOM HCKYCCTBE Ba)KEH HYMOLIMOHAIBHBINA OTKIMK
Ha IIBETOBOE pEIlIeHNe KapTHHBI. 3HAYUTEIHHYIO POJIb UTPAET COYETAEMOCTh I[BETOB, U
«B JIIOJISIX, 9yBCTBUTEIHHBIX B ’TOM OTHOIIIEHHUH, KaX/IbIi IIBET BHI3BIBAET YETKO BHIpa-
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JKEHHYI0, OTIIMYHYIO OT ApYTuX sMoluio (1 oTHomenue)» [13, c¢. 140]. MoxHo nonou-
path 1 KOMOMHHMPOBATH IIBETa TAKUM 00pa3oM, YTOObI, OiIarogapsi X COUYETaeMOCTH,
JOOUTHCS ompeeneHHoro d¢dexra. EnquHomymme, KOToOpoe 3pUTed WIH CITyIIaTeIH
JEMOHCTPHUPYIOT B OLIEHKE BO3JEHCTBUS M300pa3sUTEIbHOIO WIN MYy3bIKaJIbHOTO IIPO-
M3BEICHUS UCKyCcCTBa, A. Pruapic cuuTaeT HaMIydIINM MOATBEP)KICHUEM CIIPABE-
JIMBOCTH C/ICTIAHHBIX UM BBIBOJIOB.

Teopust A. Puuapzca HarmpaBieHa IPOTUB OOLIENPUHSATOrO YOSKACHUS B TOM, YTO
TJIaBHOE B MIPOM3BEJICHUH MCKYCCTBA — CojiepKaTeabHast cTopoHa. « CITUIIKOM MHOTHE
JIFOZIM CMOTPSIT Ha KaPTHUHBL, MPEXK/]IE BCETO HAMEPEBAsICh TIOHATH, «O YeM OHM», 9TO OHU
IPEACTaBIIAIOT, HE T03BOJIASA [EHCTBOBATh CAaMOMY Ba)KHOMY B KapTHHE, €€ CEHCOp-
HOW CTHUMYJISIIIAA TIOCPECTBOM 11BeTa U popme» [13, c. 145]. A. Puuapc He oTpuiaer
POJIb colepKaHusl B IPOU3BEICHUH UCKYCCTBA, HO M HE CKJIOHEH €€ IIPEyBEINYUBATb.

[IpoBenennslii aHanu3 koHuenuuit (teopuit) I'. Puna u A. Puuapaca mozBonun
MPOJIEMOHCTPUPOBATH OCOOCHHOCTH HCIIOJIB30BAHUS MMHU TICHXOJIOTUYECKUX MMOX0-
JIOB ¥ METOJIOB K PELICHHUIO MPOOIEMbI B3aUMOCBSI3U JIUTEPATYPHI C IPYTHMH BUAAMU
HCKYCCTBA U ONPEAEIUTh METOOJOIMUECKHIE IPUHIIUIIBI, JArOIIe BO3MOKHOCTb pac-
CMaTpHBATh JUTEPATYPY B CUCTEME UCKYycCTB. Jlist 00oux uccnenoBaTesnei XxapakTepHO
npr3HaHue (HOPMbI MPOU3BEACHUS SCTETUUECKU U CEMAHTHUECKH 3HAYMMOM KaTeropu-
eil. Ee anemeHTsI (pa3Hble IS pa3HBIX BUIOB UCKYCCTBA) CUMTAIOTCS YHHBEPCAIbHbI-
MU CHMBOJIAaMH (KOMMYHHKATUBHBIMH €IMHULIAMH), OOIIUMH JUISI TUTEPATYPHI, JKUBO-
MTUCH, MY3BIKH, 00pa3yIOMINMU «METASI3bIK» HCKYCCTBA. JTH IJIEMEHTHI SBISIOTCS HO-
CUTEJSIMU HEAUCKYPCUBHOT'O, HEJIOTHYECKOr0 BUA 3HAHMS, YTO TOBOPUT 00 UX OAHO-
POIOHOCTH U AeJaeT BO3MOKHBIM HX COIlOCTaBiIeHHE. BHUMaHMe, KoTopoe 00a KpuTHKa
YACISIOT I1033UH, CBUACTENIBCTBYET O IPU3HAHUH €€ OCOOBIX (PYHKIHA, KOTHUTUBHOM 1
KOMMYHHKATHUBHOM, O «BBIPA3UTEIBLHON YHUBEPCATIBHOCTIY €€ XYJOKECTBEHHOTO A3bI-
Ka. JlocTUrHyTBIe MU PE3yJIbTAaThl CTATM OPraHUYHON YacThiO TEOPUU KOMITapaTHUBHU-
CTHKH ¥ TTOCITYKIIM OCHOBOM JUIA JabHEHIIINX HCCIIeTOBAaHNH.

CoBpeMeHHasi KOMIIApATUBUCTUKA [IPUBJIEKaJIa ¥ IPOIOJDKAET aKTHBHO IIPUBIIEKTh
KOHLENIMY M METOJOJOIMH CMEXHBIX HayK. Tema MEeXIMCUUIUIMHAPHBIX CBS3EH, B
YaCTHOCTH, UCTIOJIb30BAHNE NICUXOJIIOTMYECKMX METOJOB, OTKPHIBAET IIUPOKUE U UHTE-
pecHbIe MEePCIEeKTUBBI AATbHENIINX UCCIIEOBaHUI.

bubauorpaduyeckue cCbUIKU

1. Baiicmraiin Y. B3aemosucsitienass «KueBo-Moruasaceka akazgemis»y, 2009. —

JTEepaTypu Ta My3uKH: cdepa KomrapaTHsic-
tuku? // CydacHa jiTeparypHa KOMIapaTHBiC-
THKa: cTparerii i MeToau. AHTOJIOTIS / 3a 3ar.
pen. J. HammBaiika / V. Baticmraitn. — K. :
Bun. nim «KueBo-MormiasHchKa aKaaeMis,
2009. - C. 393-412.

2. 3amagHoe JuTepaTypoBeaeHne XX
Beka : sHImkoneaus / [nox pen. E. A. Lyp-
raHoBo#]. — M., 2004. — 559 c.

3. Kozuaos A. C. JluteparypoBeacHue
Anrmun n CIHA XX Beka / A. C. Ko3nos. —
Cumdeponons, 1994. — 256 c.

4. Hanmsaiixo /1. JlireparypHa KomIia-
patuBicTHKa BUOpa i choroaHi // CydacHa Ji-
TepaTypHa KOMIIapaTHBICTHKA: CTparerii i Me-
Tonu. AHTouoris / 3a 3ar. pexa. 1. Hamuaii-
ka / JI. Hanusaiiko. — K. : Bua. gim «Kuepo-
MorunsHcska akageMis», 2009. — C. 5-44.

5. CyuyacHa JiTepaTypHa KoMmapa-
THBiCTHKA: cTparerii i MeToau. AHTOJIOTIS /
3a 3ar. pen. [|. Hamupaiika. — K. : Bun. mim

56

487 c.

6. Haquette J. L. Lectures Europeennes:
Itroduction a la Pratique de la Litterature
Comparee. — Rosny-Sous-Bois : Breal, 2005. —
254 p.

7. Remak H. Comparative Literature,
its Definition and Function / H. Remak //
Comparative  Literature: =~ Method  and
Perspective. — Carbondal, 1961.

8. Read H. Education through Art /
H. Read. — London : Faber and Faber, 1946. —
320 p.

9. Read H. Form in Modern Poetry /
H. Read. — London : Bradford Vision, 1957. —
85 p.

10. Read H. The Cult of Sincerity /
H. Read. — London : Faber and Faber, 1968. —
184 p.

11. Read H. The Forms of Things
Unknown / H. Read. — Cleveland, NY, 1963. —
248 p.



ISBN 978-966-551-330-8. AnrticTika Ta aMepukaHicTuka. Bumyck 9. 2012

12. Read H. The True Voice of Feeling / 13. Richards I. A. Principles of Literary
H. Read. — L., 1968. —382 p. Criticism / I. A. Richards. — London and New-
York : Routledge, 2001. — 283 p.

Haoittwna 0o peoxoneeii 10.11.11.

VIIK 811.111:81° 371
C. M. MoiiceeHK0

Hayionanonuti mexuiunuil ynisepcumem Yxpainu « KI11»

HPAT'MATHUYHA 3B’SA3HICTbh KOMII'IOTEPHOI'O ITUCKYPCY

3nilicHeHO IPYHTOBHHUII aHATI3 Ta cHCTeMaTH3alil0 MIX0IiB y TPAKTYBaHHI MOHAT-
TS «IMCKYPCHBHI eJIeMeHTH» B Cy4YacHiii mapagurmi JiHrBiCTHYHUX 3HAHB MPO AUCKYPC T
MOAHO JIeTAIbHY KiIacupikalilo BUIIeBKA3AHUX eJIEeMEHTIB.

Kniouosi crosa: TUCKYpCUBHI €IEMEHTH, KOMI'IOTEpPHUN TUCKYPC, 3aCO0H 3B SI3KY, CTPYK-
TypHa 1 JIOT14Ha 3B’ SI3HICTb.

IIpeacrapJien riy0oKkHii aHAIN3 U CHCTeMaTH3aLMs MOX0/10B B ONpe/ae/IeHUH MOHS-
THS «IMCKYPCHBHBIE 3JIEMEHThI» B COBPEMEHHOI MapagurMe JUHITBUCTHYECKUX 3HAHUI 0
AUCKYypce, a TaAKKe NMpeACcTaB/IeHa NoAPo0Has KJIacCu(UKALNMA BbIIIEyKa3aHHbBIX 3JIeMeH-
TOB.

Kniouesvie cnosa: MCKypCUBHBIC 3JIEMEHTHI, KOMIIBIOTEPHBIN THCKYPC, CPEACTBA CBS3H,
CTPYKTYpPHAsI 1 JIOTHUECKAsl CBSI3HOCTb.

A thorough analysis and systematization of different approaches have been made in
defining the notion of «discourse elements» in modern linguistic knowledge paradigm of
discourse, and detailed classification of these elements has been outlined in this article.

Key words: discourse elements, computer discourse, communication facilities, cohesion
and coherence.

CydacHi CTpYKTYpHO-JIIHTBICTHYHI CTYii, 30CepeIKYIOUNCh Ha AOCHIKEHHI JHC-
KypCy — MOHOJIOTIYHOTO ¥ miayiorignoro [1; 4; 5], — HampaBiieHi Ha BUCBITJICHHS BJlac-
HE TEKCTOBUX OCOOJIMBOCTEH CHIUJIKYBAaHHS: CIIOCOOU HMEPEKIIOYEHHS TEMHU, MOJAAJIbHI
oOMesxyBayi, BeJHKi 1 Maji TEKCTOBI OJIOKHM, TUCKYpCHUBHA MOMi()OHIA SK CIIIKYBaH-
HSl OTHOYACHO Ha JEKUIBKOX PIBHIX ITUOWHHM TEKCTy (MOPQOJIOTiYHOMY, JEKCHYHO-
MY, CHHTaKCHYHOMY), 3MicTOBa 1 (hopMalibHa 3B’SI3HICTH TUCKYpCy. AHami3 (hopmalb-
HO{ 3B’I3HOCTI 3aJINIIAETHCS 1€ JAIEKUM BiJ] 3aBEPIICHHS, OCKIJIbKHA HOMY IIPUCBIYEH]
JIUTIIEC TIOOTMHOKI HayKOB1 po3Binkw [2; 3].

AKTYaJIbHICTh LIOTO JOCIIIKEHHSI 3yMOBJICHA 3arajlbHOIO CIIPSIMOBAHICTIO CY-
YaCHUX JITHTBICTUUHUX CTYyill HA BUBYCHHS MOBH Y Jii, 30KpeMa, Ha 3’acyBaHHS (QyHK-
IOHAIBHOI 3HAYYIIOCTI MparMaTHYHHX AacleKTiB KOMYHikamii, mo i BH3HA4YaroTh
(GYHKIIOHYBaHHS BJKUTHX MOBHHX OJIMHUIIb.

KonkpeTHi 3aBAaHHs JOCTiDKEHHS Taki: 1) 3’scyBaTH HU3KY 0a30BUX MTOHSTH, I10-
YaCTH, TAaKUX SK TUCKYPCHBHI 3aCO0M 3B’SI3KY (IMCKYPCUBHI €JIEMEHTH); 2) BHIITUTH
CTPYKTYpPHIi KJIacH TUCKYPCUBHUX €JIEMEHTIB; 3) MpOaHaIi3yBaTH i 3MIHCHUTH TOAAIb-
nry knacudikamito KOKHOTO 13 3a3HaUCHHX KJIAciB JUCKYPCHUBHHX 3ac00iB 3B SI3KY.

Bubip nekcuko-rpaMaTHYHUX 1 CTHJIICTHYHHX 3acO0iB JUCKYpCY BIJAIOBina€e
OCHOBHOMY KOMYHIKaTHBHOMY 3aBJIaHHIO, 3T1JTHO 3 SIKUM iH(OpMAIlisl Ta aBTOPCHKI iH-
TEHIIi1, IpU3HAYEH] A CIPUHHATTS PEIMITI€EHTAMH, TIOBUHHI TPOXOANTH KPi3h «4ac 1
MIPOCTIip» 13 MiHIMAJIbBHUMH BTpaTaMH. BHYTPIIITHBO TEKCT, B TKOMY, SIK BIJIOMO, peaJi-

© C. M. Moiiceenko, 2012
57



ISBN 978-966-551-330-8. AnrticTika Ta aMepukaHicTuka. Bumyck 9. 2012

3YEThCSl TUCKYPC, CETMEHTOBAHHMI Ha PEYCHHSI TAKMM YMHOM, L0 YTBOPIOE «yIOPS-
KOBaHy MEBHUM YHHOM MHOXHHY pPEe4YeHb, 00’ €IHAHUX €IMHUM KOMYHIKaTHBHUM 3a-
Braanusm» [ 1, ¢. 30-31]. Opranizaiis peueHb y GpparMeHTd B Mexax JUCKypcy (QyHK-
IIOHATBHO JIETEPMIHOBAaHA TPArMaTHKOIO TUCKYPCY. B CHITy ITbOTO TEKCT € MOPIBHSHO
CTIHKOIO «OTIepaIiifHOI0 OUHHIICI0 MOBUY [0, ¢. 107], B sAKii 3a0e3medyeThCs JOT19Ha,
TeMaTH4YHa, CTPYKTYPHA 1 IparMaTuyiHa 3B’ SI3HICTb.

3B’S3HICTD AUCKYPCY BUPAKAETHCS B iepapXii pi3HUX 32 3HAUYILICTIO KOMIIOHEHTIB
3MICTY, IO BUSIBISIETHCS B CEMaHTHYHHUX MIOBTOPAX, Y 3B’SI3KY MIXK CIIOBaMHU i peucH-
HSIMH, MIDK pEUCHHSMH B a03alli, Mi>k ab3a1iaMu, siKi OB’ s13aHi K Ha JIOTIYHOMY 1 TeMa-
THYHOMY PiBHSX, TaK 1 HA MOBJICHHEBOMY.

JuckypcuBHi 3aco0m 3B’s3Ky (JIMCKYPCHBHI €IEMEHTH) — €JIEMEHTH BHUCIIOBIIO-
BaHHSI, HAIIPUKIIAJ, CTAJll CIOBOCIIONYYECHHS Ta PEUCHHs, IO BiJIrparoTh MaricTpalib-
HYy pojb B oprasizamii 3micty i moOyaoBu auckypcy. OkpiM peamnizanii KOHKpETHUX
CTOCYHKIB, BOHH MalOTh 1 TIparMaTH4Hi XapaKTEPUCTHKH, TOMY MOXYTh OyTH PO3TJIsi-
HYTI 3 TOYKHM 30py NparMaTtuku. Bijx iHTeHIT agpecanTa 3aueXuTh BHOIp peueHb Ta iX
3B’SI3HICTh. JIUCKypCHBHI eleMeHTH 0(OPMITIOIOTE 3B’ SI30K TUCKYPCY SIK MiHIMYM MiX
JBOMa (pasaMu, BUPAXKAIOTh 3MICT JAHOTO 3B 53Ky, IEPEIAIOTh IHTEHIIIIO TOTO, XTO TO-
BOPUTH 1 HOTO CTaBICHHS J10 3MiCTy BUCIOBIIOBaHHA. Kiac 1aHuX 0IMHMLB, O-TIEpILE,
HE Ma€ YiTKUX MapagurMaTUYHUX KOPJOHIB: CHHTAKCUYHI KOHCTPYKLIi Ta CTiHKi cio-
BOCIIONTyYEHHS], 1, TO-ApYTe, 00’ €IHY€ eTIEMEHTH, K1 TPaAULIHHI TPAaMaTHKH BiTHOCSTh
JI0 PI3HUX YaCTUH MOBH: NIPUCIIIBHUKH, BUTYKH, YHCITIBHUKH, JlieciioBa [5, c. 8-9].

3mifiCHeHMH aHaIi3 eMITIpUIHOTO MaTepialy 3 KOMIT IOTePHUX TEXHOJIOTiH J03BO-
JIMB BUSIBUTH, 10 HA JICKCHYHOMY PiBHI KJIaC JUCKYPCUBHHX €JIEMEHTIB MPE/ICTABICHUH
1) npucnisnuxamu (so, now, thus, therefore, anyway, finally, however, though, further,
similarly, perhaps, maybe, probably, certainly, (un)fortunately, naturally, evidently,
surely, obviously, actuallyra iu.), éueyxamu (well, oh), yucrisnuxamu (first, second Ta
iH.), neppopmamusnumu diecroeamu (1 think, I’'m sure, I suppose, I agree, I say, [ hope,
I expect, | mean, I assume, I believe, I remember, I forget, I recall, I daresay Ta im.);
2) cmitikumu crnosocnonyuenuamu (first of all, for example, on the other hand, on one
hand, in addition, at the same time, in other words, in terms of, in general, that sort of
thing(s), of course, no doubt, as you know, as I said/mentioned before Ta in.); 3) cun-
marxcuunumu konempyxyismu (Let’s start with, Let’s move on to, Do you have any
questions?) Ta iH.) [3; 4].

Ha cuHTakcmaHOMY piBHI 3B SI3HICTH pealli3ye€Thes 3a AOMMOMOTOIO TTOBTOPIB pi3-
HUX PiBHIB, HASBHOCTI MUTAIBHAUX Ta OKJIMYHUX PEUCHb, IHBEPCii, BCTABHUX CIIiB, apa-
JIeNTbHUX KOHCTPYKIIH.

Tak, OKJIMYHI peYeHHs HAal0Th BUCIOBIIOBAHHIO €MOLIMHOTO HAMIPY KEHHS:

Do users want more? Of course! Users will always want more.

3HaK MUTaHHS HE B TUTATBHUX PEUCHHSX HAJ/IA€ BUCIIOBIIOBAHHIO EMOIIIHOTO BiJI-
TIHKY: ... the best online service is the service that has what you want and is easy for you
to use. The point? Keep an open mind when checking out an online service.

CTpyKTypHHUH aHaNi3 OKAa3aB, 1110 JUCKYPCUBHI €IEMEHTH MalOTh Pi3HY CTPYKTY-
PY 1 € SIK OTHOCTIBHUMU eJIeMeHTaMHu (so, now, thus, anyway), Tak i iJIMMH BUCIIOBITIO-
BaHHSIMHU MPETUKATUBHOTO TUIY S+P, IHKOPIIOPOBAaHUMH Y CTPYKTYPY KOMII FOTEPHOTO
miuckypey (if you remember, as I mentioned before, Do you have any questions? Ta
iammi). TakuM 9HOM, MOKHA BUIUTATH TaKi CTPYKTYPHI KJIacH TUCKYPCUBHUX €JIEMEH-
TiB: OJIHOCIIBHI TUCKYpPCUBHI €IIEMEHTH, JUCKYPCUBHI €eMEHTH-CIIOTYYeHHS 3HAUY-
LIMX CIIiB i3 cIyk00BUMH, AUCKYPCUBHI eJIeMEHTH-(Ppa3u Ta AUCKYPCUBHI €IIEMEHTH-
IHKOpIIOpOBaHi BUCIOBH [5, c. 10].

JMCKypCUBHI €IeMEHTH BKJIIOYAIOTh HE JIMIIE MOBHI BUCIIOBIIIOBAHHS 1 €JIeMEH-
TH, IO CTPYKTYpHO (OPMYIOTh JUCKYPC, & TaKOX Ti, 10 BHPAXKalOTh CyO’€KTHBHY
OLIIHKY TOTO, XTO TOBOPHUTH, i CIPHAIOTH BCTAHOBICHHIO KOHTAKTy 3 aJpPECaTOM.
ToMy B KOMII'IOTEpHOMY AMCKYPCi BHIIAEMO BJacHE 3’€IHYBaJbHI 1 TparMaopieH-
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TOBaHi AUCKYpPCHBHI enieMeHTH. [IparMaopieHTOBaHi, y CBOIO 4epry, HOAUISIOTHCS Ha
KOMITO3UIIIHHO-CTPYKTYPHI Ta JIOTiK0-3B’s13yroui [2].

JucxypensH1
eJIeMeHTII

€IHAIIbHI

JlucKypcHBHI eJleMeHTH 3 MO3MIil CTPYKTYPHOI i J1oriuHoi 3B’s13HOCTI

I[O HCpHIOl prHI/I HajJexarb €JICMCECHTU, SIK1 BKa3yIOTI) Ha JIlHlI/IHI/II/I HOCHlI[OBHI/II/I
3B’SI30K y IMCKYPCi, Ha BJIACHI 3B’sI3KH Y MeXax 3Mmicty. Jpyra rpymna o0’ €JJHye TUCKyp-
CHBHI €JIEMEHTH, 1[0 PEali3yl0Th OMO3UIIII0 aJPECaHT — ajpecat, TOOTO eJIEMEHTH, 10
BiT0OpakaroTh 200 IMO3HITIIO TOTO, XTO TOBOPHTH, a00 IMO3HIIi1, HAITPAaBJICHI Ha apecaTa
1 po3paxoBaHi Ha CTBOPEHHsI aTMOc(epH CITiBIpalli Mi>k KOMyHIKaHTaMH.

Lmoctparieto GpyHKIIOHYBaHHS AUCKYPCUBHUX €JICMEHTIB Y KOMIT IOTEPHOMY TEK-
CT1 CIIyTy€ Takuii ()parMeHT TUCKYpPCY:

More and more police departments are now using sophisticated devices to help
control the increasing crime rate. Some of these devices are: firstly, a computer terminal
inside a police vehicle to answer an officer’s questions, secondly, a computer-controlled
display unit for displaying fingerprints, and thirdly, educational systems for police
officers such as terminals, enabling them to verify changes in laws, rules, and regulations.

The computer memory of many law enforcement systems contains all kinds of
information. First and foremost, it has data on stolen items such as cars, license plates,
and property. Second, it has information on missing persons and wanted fugitives. Last
but not least, it contains information on political extremist groups and their activities.

JIMCKYpCUBHI €IEMCHTH XapaKTePU3YIOThCS CHEIU(BIYHUME OCOOIMBOCTAMH Ta-
KOX 1 B YyCHOMY JTUCKYPCi:

David: So tell me, Charles, how have you applied document-image-processing
technology at your company? What exactly happens in the process?

Charles: Well, David, first of all, when a document arrives in the mailroom, the
envelope is opened by a machine. Then its pages are removed and arranged by a clerk.
Next, these pages are transferred to a mail analyst.

VY NOpiBHSHHI 3 MHCHMOBHM JIUCKYPCOM, B YCHOMY ITiIBUILY€ETHCSI POJIb KOHTAK-
TOYCTaHOBJIIOIOUMX 1 BJacHe 3’€IHYBaJbHUX 3acO0iB, IO 3yMOBJICHE aKTyalli3alicto
M1KOCOOOBUX CTOCYHKIB MiXK KOMYHIKaHTaMH, OCTITHUM BpaxyBaHHSIM pOJIi ajpeca-
Ta i afpecanTa, CTBOPSHHIM aTMOChepr KOMYHIKaTUBHOI CITIBITpaIli, a TAaKOX MTparHeH-
HSIM KOMIIEHCYBAaTH BiICYTHICTh IpadigyHuX 3ac00iB po3uiieHyBaHHS AUCKypcy. Komy-
HIKAHT MparHe CTBOPUTHU JUCKYPC, JOCTYIHUHN ISl pO3YMiHHSI, 3HATH TiMOTETHYHO iC-
HYIOY1 TPYJHOIL, 1110, Y CBOIO Yepry, MiABUIIYE POJIb OPraHi3ylovyoro Hayanaa AUCKYp-
CUBHUX €JICMCHTIB.

59



ISBN 978-966-551-330-8. AnrticTika Ta aMepukaHicTuka. Bumyck 9. 2012

OTxe, TUCKYPCHUBHI €JIEMEHTH MOXYTh OyTH Pi3HHMH 32 CTPYKTYpOIO Ta (hyHKIIi-
OHAJIBHUMH Pi3HOBHJIAMH, aJic BOHH BUKOHYIOTh BRXKJIMBY MTO€JHYBAIbHY, KOHTAKTOYT-
BOPIOIOYY Ta MparMaTHuHy QyHKII1. BulbnricTs 3’€1HyBaIbHAX €IEMEHTIB 3/IaTHI BiJIO-
OpakaTH MTO3HITIIO TOTO, XTO TOBOPHUTH, HOTO BHCIIOBITIOBAHHS CTOCOBHO 3MICTY, OIIHKY
BJIACHOI CHCTEMHM 3HaHb, IPOLIEC B3a€MOAI] TOT0, XTO TOBOPHUTb, 1 TOTO, XTO CIIyXAaE, JIO-
Ti4HI 3B’SI3KH MK (paKTamH, 110 MOBIIOMIIIIOTECSA. TaKUM YUHOM, BOHHM € BU3HAYallb-
HUMH parMaTHYHUMU KOMIIOHEHTaMH MIPH CTBOPEHH1 KOMII FOTEPHOTO AUCKYPCY.

Knacugikamiss JUCKypCUBHHX €JIEMEHTIB, SKHMH IOCIYTOBYIOTHCS SIK ajpe-
CaHT, TaK 1 ajpecar y MeKaxX MOHOJIOTIYHOIO i J1ajJOriYHOT0 KOMIT FOTEPHOTO JIHC-
KypCY, YMOK/IMBIIOE 3pO3YMITH SIK IIParMaTU4Hi YMOBH, TaK 1 MparMaTUYHUN Mexa-
HI3M YCIIITHOCTI 1X MiXIIEPCOHAIBHOI KOMYHIKaTUBHOI B3aeMojii. 3acToCyBaHHS
TEOPETUKO-METOAOJIOTIHHOTO anapary, po3po0JCHOr0 Cy4acHOIO JIIHIBICTUKOIO — KO-
MYHIKaTHBHOIO, KOTHITUBHOIO i MParMaTU4HOIO — BiJKPUBAE HOBI MEPCHEKTUBU y BH-
BUYCHHI 0COOJIMBOCTEH 3aC001IB 3B’ SI3KYy Y MEKaX KOMIT FOTEPHOTO JUCKYPCY.
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DISCOURSE ASPECT OF THE YOU-PRONOUN

HocaixaxeHno oco0oBmii 32iiMEHHHK you y cepeIHbOAHTIiiicbKOoMY qucKkypci. Beranos-
JIEHO CMHTAKCUYHi, KOMYHIKATUBHI Ta NMparMaTu4Hi 0co0JIMBOCTI B:KMBAaHHS 0c000BOr0

3aiiMeHHuKa you y nuckypci . Yocepa.

Kntouosi crnosa: TUCKYpCUBHHUH acleKT, 3aiiIMEHHUK, TIparMaTHKa, CepeIHbOAHTTIHCEKUN

JTUCKYPC.

HccnenoBano JU4HOE MeCTOMMEHNE you B CpeHeaHIJIMicKkoM auckypcee. Onpenese-
Hbl CHHTAKCHYeCKHe, KOMMYHUKATHBHbIE M NparMaTuyeckue 0COOEHHOCTH peaiM3aluu
JIMYHOT0 MecTouMeHHsl you B quckypcee /:x. Yocepa.

Kniouegvie cnosa: MUCKYypCUBHBIN acleKT, MECTOMMEHHE, ITParMaTHKa, CPeAHEaHTTTHHCKUH

JIUCKYPC.
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The present article reveals the character of the you-pronoun functioning in the Middle
English discourse. Syntactic, communicative and pragmatic peculiarities of the you-
pronoun functioning in the discourse of G. Chaucer are defined.

Key words: discourse aspect, Middle English discourse, pragmatics, pronoun.

In the structural linguistics the you-pronoun is assigned to the pre- or post-verb slot
denoting either the subject or the object of action. Pragmalinguistics started to reveal
the components of the functional meaning: SENIOR — JUNIOR in the meaning of the
noun it is referred to. In the communicative linguistics the you-pronoun is described as a
functional word referring to the agent of the action representing the SPEAKER position
in the communicative model. Though this you-pronoun remains in the focus of various
trends in linguistics, now in the discourse studies where it is used as a personal deixis
and a discourse generating unit.

The objective of the present paper is an investigation of the functions of the you-
pronoun in the Middle English discourse (the Prologue to The Canterbury Tales by
Geoffrey Chaucer). It is there that the you-pronoun started to develop the common
number «— single number + plural number and at the same time acquiring pragmatic
features of politeness and social role. See the place of you-pronoun in the ME Personal
Paradigm:

Number Case Ist Person |  2nd Person 3rd II:,rson 3rd Il’lerson 3rd Person f.
| H H H H H | |
‘Singular H Nominative H ic, I («I») H pu, thou («you») H he («hey) H hit, it («it») H heo, sche («she»)‘
‘ H Accusative/Dative H me H pe, thee H him H hit, it H hire, her ‘
\ | Genitive [min, mi__[[pin, thin [his [his [hire, her \
| | | | | | | |
[Plural  |[Nominative [we 3¢, ge, ye [hi(e), pei |[hi(e), pei|[hi(e), pei \
‘ H Accusative/Dative H us H 3ou, you H hem, pem H hem, pem H hem, pem ‘
‘ H Genitive H ure, our H 3ur, your H here, pair H here, pair H here, pair ‘

The basic changes in the Transitional Period from OE — ME:

1. preservation of gender, number, case, and person categories; merger of dative
and accusative into single object case; dual number disappeared

2. use of 2nd person plural (ye) to address one person as polite form (French
influence), eventual loss of singular forms in the 18th c.

3. first-person singular: ich/I; loss of unstressed final consonant led to first person
singular form / (pronounced as the ‘i’ in «kid»);

4. feminine third person singular, seo/sche, — [§] appeared first in North and East
Midlands and allowed distinction from masculine forms;

5. third person plural, ke, hem, here; then borrowing of pronouns from Old Norse
(nom. peir, dat. peim, gen. peira> they, them, their) to prevent confusion with other
forms, especially in the singular and feminine

The personal pronouns / and you are alike in a number of ways; they differ with
respect to which utterance participant they refer to [see: 1; 2]. Conventionally we call
reference to the Speaker first person and reference to the Hearer second person. We
admit that reference including the Speaker as well as other people is considered first
person; thus we-pronoun is a first person pronoun.

Towards the end of the 14-th century, the use of the second person plural pronoun
to address a single person was generally determined by sociopragmatic conditions such
as status and social distance [4, p. 163—177]. In linguistics and philosophy, the study of
the use of natural language in communication; more generally, the study of the relations
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between languages and their users deal with pronoun changes. The explanations given
so far are nonetheless not always satisfactory

In Chaucer’s literary use historical studies you-pronoun was reserved for the
address of a servant to the lord, for compliment, to express honour, submission or
entreaty. However, there is an abrupt turn in the pragmatic use of the you-pronoun in
the conversation of the same pair of interlocutors do indeed occur in Chaucer’s works.

See Adaptation of David Burnley’s account of pronoun choice in Chaucer’s corpus
[3:29].

2 (+) addressees
addressee unfamiliar
status + Ye
age +
—» £7y
. switching:
courtly genre non-intimate affective,
4 4 rhetorical, and
gem'e
1 addresseq addressee familiar status -
age - Thou
intimate

non-courtly genre

Here one can find a number of such cases The Canterbury Tales, on which this
paper concentrates, show a considerable number of such cases

1. YEOMEN — YEOMEN, i.c. a frecholder of a lower status than gentleman who
cultivates his own land; and an address to to the summoner in Friar’s Tale (1397-1402)
is an illustration of the change in question. It shows a single deviation from the singular
(thyn etc.) to the plural (yow) in verse (1399): *1. I am unknowen as in this contree;

Of thyn aqueyntance I wolde praye thee,

And eek of bretherhede, if that yow leste.

If that thee happe to comen in oure shire,

Al shal be thyn, right as thou wolt desire.

«I am not known in this country;

I wish to ask you of your acquaintance

and also of sworn brotherhood, if you wish.

I have gold and silver in my chest;

If you happen to come to our shire,

all shall be yours, just as you wish.»

Many English dialects also use the same you-pronoun for both reference to a single
Hearer and to multiple Hearers or to the Hearer and other people.

In the narration the you-pronoun is used in the function of the Reader, see: some
cases of its usage in the Prologue to The Canterbury Tales by Geoffrey Chaucer, for
example:

AUTHOR — READER / READERS

2. Now have I toold you shortly in a clause, The Proposal of the Host, 717.

«Now have I told you briefly, in a clause»

3. «And after wol I telle of our viage

And all the remenaunt of oure pilgrimage.

But first I pray yow, of youre curteisye,

That ye n’arette it nat my vileynye.» The Proposal of the Host 725-728.

«And afterward the story I begin

To tell you of our pilgrimage we’re in.

But first, [ beg, address your courtesy,
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You’ll not ascribe it to vulgarity»

Here the you-pronoun actualizes the components of reference, addressee,
interaction, and emphasis

SPEAKER — INTERLOCUTOR / INTERLOCUTORS

4. Also I prey yow to foryeve it me. The Proposal of the Host, 745.

«Also, I beg that you'll forgive it me»

5. Also I prey yow + (yow) + (to) foryeve it me < Also [ prey yow + yow foryeve
it me.

Where one can see the compression of two simple sentences into one complex and
further on into the simple one ith the verbal construction.

6. And seyde thus: «Now lordynges, trewely,

Ye been to me right welcome hertely. The Proposal of the Host, 763—764

«And saying thus: ‘Now my lords, truly

You are all welcome here, and heartily:»

In the given examples the you-pronoun reveals the components of reference,
vocativity, emphasis and addressee.

Pragmatic explanations have been the focus of attention (cf. Shimonomoto 2001).
Adopting from pragmatics the distinction between macro- and micropragmatics, we
can describe as macropragmatically based those changes where the social relationship
between SPEAKER and ADDRESSEE changes in the course of the text. This may
account for the conversion in The Wife of Bath’s Tale (1088), where the old wife
addresses her husband after their marriage [5:3]. The micropragmatic explanation,
though, is more relevant. Here the immediate linguistic and non-linguistic factors of
a conversation are concerned. Friar’s Tale (1584-1623), where a summoner pesters
an old widow to give him money, is a true example. She uses the formal you-pronoun
towards him. As the summoner becomes more and more obtrusive. The widow loses
her patience in (1618) [cf.: 6:11-12; 5:52-77]:

7. Thou lixt!» quod she, «by my savacioun ...»You are lying!» she said, «by my
salvation ...»

These changes have alternatively been viewed as affective pertaining to affect.
Concerned with or arousing feelings or emotions; emotional expressing, or exciting
emotion, expressive or situational, and also interactional (cf. Jucker 2006). Virtually all
scholars refer to the (micro-) pragmatic level trying to make changes of the emotional
attitude between Speaker and Addressee plausible. Pragmatists have not been able to
explain all changes convincingly, as some authors concede: «of course, it is difficult to
justify all switches pragmatically in any precise way.

Reference that does not include the Speaker but includes at least the Hearer is
considered to be second person; thus the Southern English pronoun y’al/ are second
person. First and second person pronouns seem to be universal categories in languages;
they appear not only in the form of pronouns. Henry Sweet defines the only pronoun
of the second person in New English — you, which is both singular ="you man,” ‘you
woman,’ etc., and plural=" you people,’ the old singular thou being preserved only in the
higher literary language [7:72—74]. At the same time «thee and thouw» are *poetic* forms
used in religious language and love poetry! Every language including the Hebrew of
the Psalms has special poetic forms. The number of addressees and their pragmatics are
truly ambiguous to the use of YOU instead THOU. Let’s study the following examples,
used in the Bible demonstrating that it really becomes quite difficult to tell who is
being addressed without being able to distinguish properly between singular and plural
pronouns:

8. This shall be a continual burnt offering throughout YOUR generations at the
door of the tabernacle of the congregation before the LORD where I will meet YOU, to
speak there unto THEE. Exodus 29.42.

63



ISBN 978-966-551-330-8. AnrticTika Ta aMepukaHicTuka. Bumyck 9. 2012

The *you*, referring to the children of Israel, is explained in the following verse,
but *thee* refers to Moses, who had the holy privilege of hearing the words of God
directly (Leviticus 1:1).

9 And what nation in the earth is like THY people, even like Israel, whom God
went to redeem for a people to himself, and to make him a name, and to do for YOU
great things and terrible, for THY land, before THY people, which THOU redeemedst
to THEE from Egypt. Samuel 7:23.

Here David prayed to God in the second person singular, but referred to the people
of Israel as YOU. What confusion could result if this important distinction were done
away? It could be incorrectly thought that David was praying in part to the nation — or
that the land belonged to the people and not to God. Either misconstruction invites error.

9. Jesus saith unto him, THOU has said: nevertheless I say unto YOU, hereafter
shall YE see the Son of man sitting on the right hand of power, and coming in the clouds
of heaven. Matthew 26:64.

10. THOU refers to the High Priest. YE and YOU are open to some interpretation,
but AT LEAST include all those who were standing there IN ADDITION to the high
priest.

11. Marvel not that I said unto THEE, YE must be born again. Corinthians 8:9—-12.

The message was spoken to the individual Nicodemus, but obviously has wider
application. So also at verse 11, «I say unto THEE. ..that YE receive not our witness.»

11. Take heed lest...this liberty of YOURS. ... If any man see THEE which hast
knowledge... through THY knowledge...but when YE sin. Corinthians 8:9-12.

The plural form likely refers to all church members, but the singular form to those
in responsibility.

Thus personal pronouns do not actually allow to refer to any new things in the world
that they could not already refer to; they already had proper nouns or common nouns for
this purpose. Instead personal pronouns give them a new way to refer, using the roles
of the utterance context directly: referential, deoctic, vocative, emotive, pragmatic, and
discoursive.
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VIAK 811.111'373
I. B. HikiToukina

bykrosuncoxruti oeporcasruil (hinancoso-eKkOHOMIUHUL YHIGEpCUMEm

PEAJIIBBALIA KOHUEIITY « CHEAP» Y TABETHOMY JUCKYPCI

Hociaigxeno nuTanHs BepOaJizanii ckJIa10B0I KOHIENTOCHEPH YiHHOCHI — KOHIENTY
«cheapy y razernomy auckypcei. Ha maTepiani OpuTaHCbKHX Ta aMepHKAHCBKHUX Nepioany-
HHUX BHAAHb BHPi3HEHO 3arajbHi TeHAeHUIi penpe3enTanii Konuenrocyepu «cheap» B aH-
TJIOMOBHOMY ra3eTHOMY AMCKYPpCi.

Knrouosi cnosa: BepOainizaliis, ra3eTHUI AUCKYPC, KATEropist OLIHKH, KOMIIOHEHTHA CTPYK-
Typa, KOHIIETIT, KOHLenTocepa, JeKcema.

PaccmoTpeHbl BONPOCHI peaju3alMi COCTABJAIOLIEH KOHLeNnToC(hepbl yeHHocmu —
KOHUenTa «cheap» B razeTHOM auckypce. Ha MaTepuajie GpUTaHCKUX M aMEPHKAHCKHX Ile-
PHOIMYECKUX H3AaHMII onpeie/ieHbl 001HMe TeHACHIIMH penpe3eHTAlMH KOHLenTochepsl
«cheapy B aHTJIOA3BIYHOM I'a3eTHOM AMCKYpCce.

Kniouesvie cnosa: BepOanmu3anus, Ta3eTHbIH TUCKYPC, KaTEropusi OLEHKH, KOMITOHEHTHAs
CTPYKTYpa, KOHIIENIT, KOHIenTocdepa, JIeKceMa.

Realization of the concept «<CHEAP» in newspaper discourse. The article deals with
verbalizing the constituent of the conceptual system «value» — the concept «cheap» in
newspaper discourse. General representation tendencies of the conceptual system «cheap»
are highlighted in the English newspaper discourse.

Key words: category of value, componential structure, concept, conceptual system, lexeme,
newspaper discourse, verbalizing.

B3aemogmis mronuHu W OTOYYIOUOTO CepefoBHUIIA CYMPOBOIKYETHCS IMI3HAHHAM
CBITy Ta MPU3BOINUTH 10 (HOpPMyBaHHS HOTO IIHHICHOTO CIIPHHHATTS — 00 €KTH CBITY
PO3TIAMAIOTECS 3 TOUKH 30py iX 3HAYSHHSI JJIs JIFOUHH. BinIoOBiIHO, COIiyM OIIiHIOE
00’ekTH 3a iX 3HauymricTio. OUiHHI SBUILA BiAIrpaloTh BAXKJIMBY POJIb Y KOMYHIKaTHB-
HOMY TPOILIECi, TOMY 1110 KOMYHIKaHTH BUCJIOBIIIOIOTH CBOE CTAaBJICHHS 10 00 €KTIB OTO-
YYI0YOTO CEPEAOBHILA, ITPOIIECIB Ta JTIOJICH.

Origka, SIK MOBHa KaTeropis, IO B OCHOBI CBOEI CEMaHTHUKH Ma€ aKCiOIOTid-
HY KOHCTaHTY, 3 (hopMaibHOTO OOKY, BUpaXEHA 3a JOTIOMOTOI0 Pi3HOPIBHEBUX MOB-
HUX 3ac00iB, 30KpeMa, JIEKCUYHUX, iIHBapiaHTHOTO 3HAYEHHS CXBaJCHHS/HECXBAJICHHS
Iiit, mpouecis, sBu, ¢paxtis Toumo. CyTh Ta 3aco0u peanizalii Kareropii OLIHKY Mpe.-
craBneno y npaigix JI. M. Aninkinoi (2002), T. A. Kocmenn (2001), O. B. Kovertko-
Bo1 (2004), H. €. Ky3uenopoi (2004), C. JI. [Toropenosoi (2002), FO. C. Crapocrinoi
(2007), O. O. Ulnskinroi (2005).

O. M. Bonb( BU3HaYae OIIHKY SK COIIaJbHO YCTaJIeHe Ta Bi3yajbHO 3aKpiruieHe
B CEMaHTHIII MOBHUX OJIMHUIIb TIO3UTHBHE Y HETaTWBHE, EKCILTIIUTHE YW IMIUTIIIUTHE
CTaBJICHHS Cy0’€KTa 10 00 €KTiB JIHCHOCTI, SK KOMIIOHCHT, SIKHil MO>KHa BUIUTUTH Y
CKJIQJIHIN B3aeMOJIii Cy0’€KTa OIiHKM Ta 11 00’ ekTa [2, ¢. 18].

O1iHHe 3HAYCHHS MPOTUCTOITh JECKPUIITUBHIA CEMaHTHIN, 110 (iKCye pucu
00’ €KTHBHOTO CBITY, SIKi CIIpUAMace JTIOANHA. BOHO BiAPI3HAETHCS Bill TUX NPEIUKATIB,
SIKi TT03HAYAIOTh SIKOCTI HEBUIUMUX CBITIB — IICHXOJIOTIYHOTO Ta Pi3HIHOT0. AKCi0I0-
Ti4HI KOHIIENTH (IIIHHOCT1) OJTHOYACHO 3aJIeKaTh BiJl 30BHIIIHBOTO CBITY Ta € HE3aJIEK-
HUMH BiJI HROTO0. Y IIbOMY TOJISITA€ TapagoKe OmiHkH [ 1, c. 180].

[Ipobnema «mpoYrTaHHS» OLIHKU TICHO MOB’S3aHAa 3 CHHTAKCUYHUMH BJIACTHBOC-
TSIMHU BUCIIOBITIOBaHHS. MOKHa CTBEPJIKYBaTH, IO OIIHKA 33/1a€ TApaMETPH TUCKYPCY.
Omuinni mpenukaTé iHGOPMaTUBHO HETIOBHOIIIHHI — Y TUCKYPCi KOMIIEHCYETHCS 1X 3Mic-
TOBa HEJIOCTATHICTh Ta HEOMHO3HAYHICTD, sIKa BUHHUKAE Yepe3 HeCTaOUIbHICTh 3MICTO-
BOTO 00’€My i THX HOPMATHBIB, Ha SKUX Oa3zyeTbes ominka [ 1, c. 215].

© 1. B. Hikitoukina, 2012
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deHoMeH «MaTepiaibHa LiHHICTEY NepedyBae y Mol 30py HAyKOBIIB, OCKUTBKU
BiH 3/1iICHIOE BIUTUB Ha BCi cdepu oachkoro OyTTs. ComianbHa AudepeHtiiaris cyc-
MIBCTBA, SIK 1 (POPMYBaHHS I[IHHICHOI CHCTEMU OCOOHMCTOCTI, BiZIOYBatOTHCS KPi3b MPH-
3MY CIIPHHHATTS «MaTepiaabHOI IIHHOCTI».

JIOMIHAHTHOIO CKJIaJI0OBOI0 MIKPOKOHIICITOC(EpH «MaTepiaibHa LIHHICTEY € JICK-
cema «cheapy, sKa pa3oM 31 CBOIMH IICHTPAIbHUMH CKJIAJIOBUMH TepeOyBae B IEHTPI
yBaru JaHOTO JTOCTiKESHHSI.

MeTo10 1aHOT PO3BIJKH € TOCIIPKEHHSI CEMaHTHYHOTO T0J1sl «cheapy» y aHTJIOMOB-
HOMY ra3eTHOMY JTUCKYPCHBHOMY IPOCTOPI, SIK OJJHOTO 3 OCHOBHHX I[IHHICHHX ITOHSTh
aHTITIHCHKOT KYJIBTYPH.

O0’eKTOM JIOCIIJKEHHS € aHTJiichbKka KapTHHA CBITY, BiJjoOpakeHa y OpuTaH-
CHKOMY T2 aMEPHUKaHCHKOMY I'a3eTHOMY JUCKYPCI.

Ipeamer IOCHIIKEHHS CTAHOBISATH CEMAHTHYHI Ta CHHTAKCHYHI OCOOIMBOC-
Ti BYKMBaHHS aHTIIIACHKUX JIEKCeM cheap, inexpensive, low-cost, cut-price, affordable,
stingy Ta inferior. MaTepiaioM JUTst JOCITIDKEHHS TIOCTyTyBajia BUOipKa 3 eleKTPOHHUX
IaTepreT-Bepciii anrIoMOBHEX Ta3eTHHX BuUAaHb The Times, Washington Post, The
Guardian, The New York Times [9-12].

AKTyaJIbHICTB JaHO{ CTATTi 3yMOBJIEHA HEOOXIJHICTIO BUBUCHHS OCOOIMBOCTEH
BepOastizanii KOHIENTyadbHUX CYyTHOCTEH y MOBi, 30KpeMa KOHLENTocepH «valuey.
Lle noB’s13aH0 3 BiTOOpaKEHHSIM Y KOHLIENITaX MPOLECIB KaTeropu3auii Ta KOHLENTya-
Jmizarii AICHOCTI, IO € Pe3yJIbTaTOM KOTHITUBHHUX MPOIIECIB.

JlocmimKkeHHsT TPOBOAIIIOCH Y NeKiIbKa eTamiB. [lepmmii Kpok — KOMIIOHCHTHHMA
aHayi3 JIekceMH cheap 3a JIOMOMOTOI0 cloBHUKOBHX nedininid (Macmillan English
Dictionary For Advanced Learners, Longman Dictionary of Contemporary English (on-
line), The American Heritage Dictionary, Collins English Dictionary, Webster’s New
World Dictionary and Thesaurus). 3any4eHHs BiAOBITHOI JiekcukorpadigHoi 6a3u mo-
BHICTIO Y3TOJUKYETHCS 13 IPUHITUIIAME KOPITYCHOT JIIHTBICTUKH Ta BiJTIOBIJIA€ TTOCTaB-
neHiit meti [3, ¢. 141-143]. V pe3ynbTaTi IpoBeaeHOTO aHali3y OyJI0 BHUSBIICHO, IO
KoHIIenTochepy «cheap» MOXKYTh ITPE3CHTYBATH 7 JIeKCeM: inexpensive, low-cost, cut-
price, affordable, two-penny, stingy, inferior 3, c. 142—143]. Buokpemnene JICI Be-
pUdIKYEMO Yy CTPYKTypi razeTHOro Tekcty. OTke, po3risiHeMO (YHKLIOHAJIbHY ce-
MaHTHUKY CKJIQJIOBHUX MOJIsI JaHOTO KOHLENTy B razetHoMy auckypcei: The Times (UK),
Guardian (UK), Washington Post (USA), New York Times (USA) 3a nepion 3 27 mo-
Toro a0 27 6epesnst 2011 p.

SnepHi nexcemu cheap, inexpensive, affordable, low-cost, inferior xapakTepu3sy-
FOThCSI BUCOKOIO YaCTOTOI BKHMBaHHS (nuB. Ta0m. 1). Jlami WayTh JiekceMu stingy ma
cut-price (nuB. Tab1. 2). Y pe3yabTari IPOBEACHOr0 aHali3y He 0yJI0 BUSBICHO JKOJI-
HOTO BHIIQJIKy BXXMBAaHHS NPUKMETHHKA [Wo-penny, o CBITYUTH PO PO3MIMICHHS Ja-
HOI JlekceMHn Ha iepudepii KoHmenTochepu, Ha TepeTHHI 3 IHITUMH CEMaHTHYHIUMH TI0-
JSIMU.

Tabauys 1

Kinbkicna peanizanis konuenty CHEAP
Y QHIJIOMOBHOMY I'a3eTHOMY JIUCKYpCi

Jlexcemu The Times | Washington Post | Guardian Ne\y York
Times
cheap 333 90 472 141
inexpersive 7 16 11 41
low-cost 36 17 37 34
cut-price — — 16 —
affordable 89 47 115 107
stingy 2 9 6 7
inferior 18 9 21 16
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Tabnuys 2
I'papania npukMerHukiB konnenrochepn CHEAP
32 YaCTOTOIO BJKHBAHHS B AHTVIOMOBHOMY r'a3eTHOMY JUCKYypci

. I'panaris
3arajbpHa KiJIbKICTh .
Ne i/t MPUKMETHHUKIB 32
CJIOBOBXHMBAHb
YACTOTOIO BIKUBAHHS

1 1036 cheap
2 75 affordable
3 124 low-cost
4 16 inexpensive
5 358 inferior
6 24 stingy
7 64 cut-price

Jlekcema cheap 3ycTpidaeThes y razeTHoMy auckypei 1036 pasis, B 1/3 3 nux Bu-
nazakiB y QyHKIIi MpeJuKaTuBa, HapUKIan: Speculation is mounting that the Bank of
England will order a base rate increase in May, yet some mortgages have never been
so cheap (The Times, March 7, 2011). In most cases, the likely substitute is natural
gas — which is cheap... (The Washington Post, March 26, 2011). Tesco has been forced
into a humiliating climbdown after a promotional campaign, which was supposed to
emphasise that its prices were cheaper than Asda’s, backfired (The Guardian, March
25, 2011). Natural gas is abundant nationwide and is currently cheap compared with
other energy sources (The NY Times, March 11, 2011).

B arpulyruBHiii QyHKuii nexcema cheap, B OCHOBHOMY, CIIONYYYEThCS 3 IMCHHH-
KaMU Ha MMO3HAYCHHS IPEIMETIB, MOHATS, SIBUILI, HAPUKJIIAJ: way, tickets, prices, rents,
deals, gas, funds, shares, rates, energy, petrol, oil, cars, brands, food, option. Cepen He-
3HAYHOI KIJTbKOCTI IMEHHHKIB Ha MO3HAYCHHS )KUBUX i1CTOT 4aCTO 3yCTpidaeMoO iIMECHHU-
KM CEMaHTHYHOTO TOJIs «Ipodecishy Ta «pija MisIbHOCTIY, HAPpUKIa, cheap supplier,
cheap tradesman, cheap lawyers, cheap judge, cheap workers.

OmpailboBaHi pe3ynbTaTH BKa3ylOTh Ha Te, M0 IMOBIPHUMH c(epaMu BIKHUTKY
Ul JIeKCeMHU cheap € «Oi3HEC», «MHCTEITBO», «IPOMAAChKa TYMKa», «IIOJOPOKi»
ta «cTuiby. Hanpuknan, Treasury securities with maturities of two years and up — is
getting cheap (The Washington Post, February 27, 2011). Every time I've flown with
them, there’s been some reason why the cheap flight ended up costing me a packet (The
Times, March 13, 2011). ...hiring a cottage for a week in France in high season can be
cheaper... (The Guardian, March 26, 2011). 4 tourist merely wants to get in and get out
quickly with a slew of photos and cheap souvenirs (The NY Times, March 25, 2011).

OpHi€ero 3 4acTo BXKMBAaHUX JIEKCEM Ha Tepenady MaTepiallbHOl HIHHOCTI OyIio
BU3HAYCHO affordable (358 BunazakiB BxxuBaHHs). B ocHOBHOMY, Jiekcema affordable
BUKOHY€ CHHTaKCUYHY (QYHKIIIIO O3HAY€HHS CTOCOBHO IMEHHHUKIB Ha TO3HAYCH-
HSl TIPOIIECiB, HEXHMBHX TPEJMETIB, sBHII. YaCTOTHHMH B QHIIIOMOBHOMY Tra3eT-
HOMY JHCKypCi € cioBocnonydeHHs affordable housing, affordable insurance,
affordable prices, affordable homes, affordable energy source, affordable health
care, affordable rates, affordable rent, affordable service, affordable options. Ha-
npukian: Great Value Product range offers good design at an affordable price (The
Times, March 12, 2011). ...it has handled a program that distributes federal money
to create atfordable housing... (The Washington Post, March 15, 2011). Far from
offering universal, affordable health care, ..., Ghana’s system is severely flawed and
favours the rich over the poor (The Guardian, March 10, 2011). Despite the events in
Japan, nuclear is a safe, affordable and «clean» energy source... (The NY Times,
March 24, 2011). Plenty of people with pre-existing conditions like Mr. Garner are
struggling to find atfordable insurance (The NY Times, March 19, 2011).
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VY 52 3apeecTpoBaHUX BHIAJKax BXXKHMBaHHS Jiekcema affordable Bukonye (yHK-
mito npeaukara, Hanpuknan: They have long used their political influence to win
wages and benefits that the lawmakers believe are not affordable (The NY Times,
February 28, 2011). It was wrong when old money demanded more than its fair share,
but it was affordable (The Guardian, February 28, 2011). Nuclear energy is clean,
reliable, affordable... (The Washington Post, March 19, 2011). Cashmere, the middle-
class luxury that has become considerably more affordable in the past two years, is set
to become much more expensive... (The Times, March 5, 2011).

3a3HaunMo, 110 JIekceMa affordable y Ta3eTHOMY AUCKYPCi 3apeecTpoBaHa y TPhOX
OCHOBHHX CEMaHTHYHUX TOJISIX: «OI13HECH, KHEPYXOMICTb» Ta «OXOPOHA 3I0POB’ .

TUNIOBMMH CEMAaHTHYHUMM IOJSIMHU JIEKCEMHU [ow-cost € «Oi3Hec», «TEXHOJIO-
Tii», «momopox». L JekcemMa BKUBAETHCS TUTBKH B aTPUOYTHUBHUX CITOTYUYCHHSX 3
IMCHHUKaMH Ha MTO3HAYCHHS MPEAMETIB Ta aOCTPAKTHHUX TOHATH: low-cost fund, low-
cost loan, low-cost service, low-cost airlines, low-cost tickets, low-cost housing, na-
npuksan: Unless you are investing in shares full-time, you're better off putting the
money into a low-cost fund (The Times, March 27, 2011). Republican lawmakers
provide Egyptian businesses with access to low-cost loans... (The Washington Post,
March 16, 2011). There has already been a big increase in low-cost flights to regional
airports... (The Guardian, March 16, 2011). At $26 a month, it’s a low-cost ticket to
the future (The NY Times, March 6, 2011). The S. R. O. hotels, which have become a
significant source of low-cost housing in a city... (The NY Times, March 18, 2011).

VY npoaHanizoBaHOMY aHTJIOMOBHOMY Ta3eTHOMY JHCKYpPCI BHIAJKIB BKUBAHHS
nexceMu low-cost y CHHTakcH4HIN (QyHKIIIT peaukaTa He O0yIo 3agikcoBaHO.

HactynHoro 3a 4acTOTOI0 BXKMBAaHHS y Ta3eTHOMY JAUCKYPCi € JIeKCeMa inexpensive
(75 Bunazkis). Criony4yBaHICTh JaHOI JIGKCEMH 3 IMCHHUKAaMU Ha MO3HAUYCHHS JKU-
BUX ICTOT JyXe He3HauHa (3 BUMNANKH): inexpensive designer, inexpensive scorer,
inexpensive player. JlomiHaHTHUMHU cpepaMu BXKUBaHHsI NMPUKMETHHKA inexpensive €
«Oi3HECY, «TEXHOJIOTII» Ta «XapIyBaHHS.

Sk mpenukat Jekcemy inexpensive BUsBIeHO y 17 Bumajkax BxkuBaHHs. Ha-
npuknan, A decision is likely to be made on his future this summer; renewing his
deal would not be inexpensive (The Times, March 12, 2011). The parts needed to
do this are inexpensive (The Washington Post, March 1, 2011). They re beautiful
and inexpensive, and you can always find one that’s appropriate... (The Guardian,
March 4, 2011). While the recycled oil of half a century ago was inexpensive, Next Gen
will sell for the same price as its conventional oil (The NY Times, March 16, 2011).

OCHOBHOIO CHHTaKCHYHOIO (PYHKIII€IO, IKY BUKOHYE JaHa JIEKCEMa, € O3HAUCHHS:
You can prompt correct usage by having address labels and inexpensive stationery...
(The Washington Post, March 3, 2011). Instead, fashion executives are hiring young,
unknown and inexpensive designers... (The Washington Post, March 12, 2011). 4n
iPad full of music-making apps represents a formidable and — compared with buying in
hardware — relatively inexpensive tool for writing and recording music. (The Guardian,
March 25, 2011). Still, she said, this inexpensive accessory has uncertain prospects of
leading to a lifetime habit (The NY Times, March 20, 2011).

UncneHHNM MOXHA BBaXKAaTH BXKWBaHHS IPUKMETHHKA inferior (64), sxuii Oyo BU-
SIBJICHO B aTpHUOYTHUBHIN TTO3UITIT Y TIO€HAHHI 3 IMCHHUKAMHU, SIKi 03HAYAIOTh TIPEIMETH,
nousTTs (1/2 Beix BumaskiB BxuBanHd). Hanpuknan, Yorkshire growers have struggled
to compete with cheaper, but inferior, imports from Holland... (The Times, February 27,
2011). ... by an aggressive privatisation lobby into accepting a clearly inferior service
from a company run from a country incapable of organising a health service for its own
citizens (The Guardian, March 2, 2011). ...many would be far more expensive than they
currently are, and many would be likely to be of inferior quality to those now available
(The NY Times, March 21, 2011).
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JlekceMma inferior MOKe CHHTaKCHMYHO (pyHKIIOHYBaTH sIK mpeaukatuB (1/2 Bcix
BUTIAJIKIB BKMBAHHA), OCOOJIMBO Yy MOEJHAHHI 3 IMEHHHKAMU Ta 3aiMEHHUKAMH, IO
MMO3HAYAIOTh JKUBUX 1CTOT, HaNpuKiam, Allowing workers to bargain for higher wages
will be meaningless if the workers themselves are inferior (The NY Times, March 13,
2011). ...we accept that what is not human must be inferior (The NY Times, March 6,
2011). Those who cannot get work are morally inferior... (The Guardian, March 19,
2011). Men aren’t uniformly inferior (The Times, March 27, 2011).

Jo nekceM 3 HU3BKOIO YacTOTOIO BXKMBAHHS, SIKi [T03HAYAIOTh MaTepialibHy I[iH-
HICTh, Y Ta3€THOMY AMCKYPC1 MOXKHA BiTHECTH stingy Ta cut-price. [IpuKMeTHHK Stingy
y peUeHHI BUKOHY€E (QPYHKIIT K O3HAUCHHS, TaK 1 MPEANKATHBA Y MTOETHAHHI 3 IMCHHHU-
KaMu HexxuBoi npupoau. Hanpuknan, What I also like about the new Elantra are its
generous cabin space and its stingy fuel... (The Washington Post, March 18, 2011). ...
who are expected to live on such a stingy sum: £140 a week (The Guardian, March 8,
2011). You seem to have drawn from this latter stingy pile (The NY Times, March 13,
2011). He successfully sued, arguing that the paper had been indefensibly stingy with
his severance pay... (The Guardian, March 20, 2011). The brand is stingy down to its
limited availability (The NY Times, March 10, 2011).

Kpim toro, BusiBjieHo 6 BUIAJKiB BXKMBAaHHS JIEKCEMH Stingy 3 IMEHHHKaMH, 10
MO3HAYAIOTh KUBHUX ICTOT: managers, parents, shepherd, guy, man, workers, Hanpu-
knaa: Both parents were intellectuals and progressive educators, but were stingy not
only with money but also with warmth and attention... (The Guardian, March 27, 2011).
Touitou is my shepherd, and though he is stingy, I shall not want. (The NY Times,
March 10, 2011). Then Agassi, who told a story about Sampras being a stingy guy in his
memoir, “Open,”’ took things one step too far (The NY Times, March 1, 2011).

Y JOCHiKEHOMY JTUCKYPCl MPUKMETHUK cut-price Oyno BxkuTo Tinbku B «The
Guardian» (16 c0oBOXMBaHb) BUHATKOBO y (DYHKIIi O3HAYCHHSI CTOCOBHO IMEHHHUKIB
Ha MO3HAYEHHS MPEIMETIB Ta sIBUII, Hampukiam: Now prices will rise, as will those
of cut-price cigarette brands (The Guardian, March 23, 2011). ...another continental
energy group will be prompted to invade the UK and offer cut-price deals to consumers
(The Guardian, March 21, 2011). Recaro is not the cut-price option for airlines... (The
Guardian, March 15, 2011). He fears Orient’s crowds will be damaged if West Ham
introduce cut-price tickets to fill the 60,000-seat stadium... (The Guardian, March
2, 2011). ...the government’s indefensibly feeble response to the problems of cut-
price alcohol (The Guardian, February 27, 2011).

OTxe, B pe3ynbTaTi MPOBEJICHOTO JIEKCHKO-CEMAHTUYHOTO, (YHKI[IOHAILHO-
CEeMaHTHYHOT0, TUCTPUOYTHUBHOTO Ta TUCKYPCUBHOTO JOCIIIKEHHSI MOXKHA CTBEPUKY-
BaTH, 110 OCKIJILKM MOBA ra3eTH JACUIO TSHKIE O €KOHOMIYHOCTI, TO OJIHIEIO 3 Xapak-
TEPHUX PHC Ta3eTHUX MarepialiB € BUKOPHCTaHHS 0araTOKOMIIOHEHTHHX CIIOBOCIIO-
ny4eHb. Takoxk 3a3HAYMMO, IO B XOJIi HAIIOTO JIOCIIJHKEHHS BUSBUIIOCS, IO TIepeBa-
Ty Mae aTpuOyTUBHA (YHKIIISI B)KUBAHHS JIKCEM OIIIHKH. B aHTTIOMOBHOMY Ta3eTHO-
MY JMCKYpCi HAHOLIbII XapaKTEPHUM THUIIOM CHHTAKCHYHOTrO criony4ueHHs € Adj. + N.

YacTo BKMBaHUMH NPUKMETHHKAMH B Ta3eTHOMY AWUCKYpCi Oyilu BCTaHOBIE-
Hi came siIepHI KOHCTUTYEHTH «cheapy: affordable, low-cost, inexpensive. OCKinbKU
OCHOBHHM KOMIOHEHTOM JICKCUYHOTO 3HAYCHHS 3a3HaYCHUX NMPUKMETHHUKIB € «MaTe-
piayibHa MIHHICTBY, TO Y Fa3€THOMY JAWUCKYPCi TUITOBOIO BUSBMIIACA 1X CIIOJY4YyBaHICTh
3 IpeJMEeTaMH HEKUBOT TIPUPOJIU, PEUAMH, SIBUIIIAMH, a0CTPAKTHUMH MOHSTTSIMH, ITPO-
necamu. Y 3a(iKCOBAaHMX BHITJIKaX BXKUBAHHS MPUKMETHUKH IIHHICHOCTI CIIONYYY-
IOTHCSI 3 IMEHHHKAMH, SIKI MICTSITb CEMY «OKHBa MPUPOAA», 30KpEMa IMEHHHKH CeMaH-
THIHOI cepu «npodecisy abo «pifl 3aHATHY.

IepcniekTHBHUM BUAAETHCS TOAAJbBINE JOCITIHKEHHS CEMaHTH3alii KOHIENTY
«material valuey B IHIINX THIIAX JUCKYpPCY, 30KpeMa aBTOPCHKOMY Ta (haxOBOMY, JUIs
BU3HAUCHHSI BIUIMBY THITY JUCKYpCy Ha (DYHKIIOHAJIbHY CEMaHTHKY 3a3HAUCHHX JICK-
CeM.
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M. 1. OnuyJjieHKko
Yepniseyvkuil nayionanvrutl ynisepcumem imeni FOpis edvkosuya

JEKCHUKO-CEMAHTHUYHE MOJIE «<APPEAL» B AHI'JIIMCHKIA MOBI

Po3risinyTo mMiAXoad A0 BHOKPEMJIEHHSI CTPYKTYPH JE€KCHKO-CEMAHTHYHOTO TOJIA.
3ailicHeHO cnipo0y PeKOHCTPYKUIl JIeKCMKO-CEMAaHTHYHOI0 MoJisi BepOaJizauii KOHUenTy
APPEAL B anruiiicekiii MoBi. Hagano npukiaan pi3sHOMaHITHUX MiIAX0AiB 10 CTPYKTYpH
JICII APPEAL y cyyacHiii ainrBictuni. Po3riasiHyTo nuTaHHS A0CTiIKeHHs KOHIENTIB 32
JTOTIOMOTOK0 JIEKCHYHHUX MAPATUTM Pi3HOr0 piBHS.

Kniouosi croea: KOHIIENT, ICKCUKO-CEMaHTUYHE T10JI€, JICKCHKO-CEMaHTUYHA TPYIIa, MePH-
Gepis, TEHTD, SAPO.

PaccmoTpeHbl 0AX04bI K BbIIE€JEHUIO CTPYKTYPbI JEKCHKO-CEMAHTHYECKOIr0 10JIs.
OcymiecTB/ieHa NMONBITKA PEKOHCTPYKIUM JIEKCHKO-CEMAHTHYECKOr0 MOoJisi Bepdajm3a-
nnu konuenta APPEAL B anriauiickoMm si3bike. [IpuBeaensl npuMepbl pa3HbIX MOAX010B
K cTpykrype JICIT APPEAL B coBpeMeHHOJ JUHIBHCTHKE. 3aTPOHYT BONPOC MCCJIEA0BA-
HHUSl KOHLENTOB ¢ IOMOUIBIO JIEKCHYECKHUX MAPAJUIM Pa3HOI0 YPOBHSI.

Knrouesvie cnosa: KOHIENT, JIECKCHKO-CEMAHTHYECKOE IIOJIE, JIEKCHKO-CEMaHTHYECKas
rpymma, nepudepus, IeHTp, SAPO.

The article investigates approaches to the study of the lexico-semantic field. The
reconstruction of the lexico-semantic field verbalizing the concept of APPEAL in the
English language was carried out. The article gives examples of different approaches to the
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structure of the lexico-semantic field APPEAL in contemporary linguistics. The question of
the concepts’ study via lexical paradigms of various levels is raised.
Key words: center, concept, core, lexico-semantic field, lexico-semantic group, periphery.

CroBa, sk BiioMO, (OpMYIOTH MOBHY KapTHHY CBITY, 00’ €THYIOUHCh Y JICKCHKO-
CEMaHTHYHI MapaJuTMH PI3HOTO PiBHA HA OCHOBI IHTETpaTbHUX a00 AM(EepeHITITHNX
CEMaHTHYHUX KOMITOHEHTIB. Y CBIIOMJIEHHS TOTO, 11O CIIOBHUKOBHUI CKJIaJl MOBH HE €
MEXaHIYHOI CYKYITHICTIO OKPEMHX JIEKCEM, a B3a€MOIIOB’SI3aHOK0 ¥ B3a€MO3YMOBIIE-
HOIO CUCTEMOIO BiJIIOBIAHUX OJMHHMIIb, CTIOHYKA€ MOBO3HABIIIB PO3IIIAaTH HE 130J1b0-
BaHi CJI0Ba, a TPYITyBaHHs CJIiB, IO MPEICTAaBIICHI y CBIJOMOCTI HOCIIB MOBH sIK BepOa-
Ji30BaHi (hparMEeHTH HABKOJIMIIHBOT JIHCHOCTI W UTFOCTPYIOTh OCOOIMBOCTI yCi€l crc-
TeMH: ii MUTICHICTh, HETIEPEPBHICTD, iIEpAPXIUHY OyIOBY.

BunineHHs cTpyKTyp MEHTaJIbHOTO MPOCTOPY (KOHIENTIB, (GperMiB, clieHapiiB),
10 MPUXOBYIOTHCA 3 JIEKCUYHOIO OJAMHUIIEIO, TA€ 3MOTY JOCITIKYBATH HE JIUIIE OKpe-
Mi MOBHI OJTMHHII, & W LTI KOPITyCH JIEKCUKU. Y 1IbOMY BUIAJKy KOTHITUBHA JIHTBiC-
THKa Ma€ TOYKU JOTUKY 3 JOCIIHDKEHHIM JEKCUKO-CEMaHTUIHOTO TIOJIA.

MeTo10 MpeCTaBIeHOTO AOCIiPKEHHS € BcTaHoBleHHs cTpykTypu JICIT miecrnis
APPEAL y cyuacHiif aHTTiHCBKIN MOBI.

006’ ekTOM HaIIO{ PO3BIIKH € JIECTIOBA i3 CIIIBHUM KOMITOHEHTOM appeal, o ciy-
TYIOTh MOBHHM 3aco0oM BepOaumizamii konienty APPEAL B aHTTIOMOBHOMY ITHCKYDCI.

IIpeameT KOCITIHKEHHS CTAHOBJIATH CEMaHTUYHI OCOOJTMBOCTI TIECIIB 13 CIUIBHUM
KOMIIOHEHTOM appeal.

AKTYaJIBHICTB CTAaTTi 3yMOBJIEHA 3HAYHUM IHTEPECOM CYYaCHHX JIIHTBICTUYHHUX
CTYHIA IO MOCIIKEHHS KOHIICTIB Yepe3 JTEKCUKO-CEMAaHTHYHI OIS, 10 3yMOBIICHO
MOJKJIMBICTIO CHCTEMAaTH3allii CIIOBHUKOBOTO CKJIay MOBH MO-HOBOMY, BUKOPHCTOBY-
FOYM KOHIIEIITH.

VY cyyacHOMY MOBO3HABCTBI MOJI€ BU3HAYAIOTH SIK CYKYIHICTh OAMHUIIb, TOETHA-
HUX CHUIBHICTIO 3MICTY, IO BiATBOPIOE MOHSTIHHY, MpeAMETHY ab0 (QyHKIiOHAIBHY
MoAi0OHICTh MO3HaYeHUX sBHil [6, ¢. 380].

VY HayKoBUX JOCHIKEHHIX TiepeBaxaroTh Bu3HaueHHs JICII sk 3Mentienoi Mmoze-
JTi IEKCUKO-CEMaHTUIHOI CHCTEMH, 0COOJIMBO OPTaHi30BaHOTO, IEPEBAKHO MOHOYACTH-
HOMOBHOT0, OJTHOPiBHEBOT O, ITAPaIMTMATUYHOTO YTBOPEHHS JIEKCEM.

®. HikiTiHa po3risaana JIEKCHKO-CeMaHTUYHE T0JIE SIK 3aci0 00’ €KTUBHOTO MPE/-
CTaBJICHHSI CEMAaHTHKHU TEKCTY B JICKCHIIl. JlOCIIHHIIS apryMeHTyBajia CBOK MO3UIII0
0710 OKPECJIEHOT MPOOJEMH TUM, 110, «BiJ0MBaOYU 00’ €KTUBHY peaJIEHiCTB, ceMaH-
TUYHE I10JI€ HE € OJHO3HAYHOIO, TOYHOIO JIHIBICTUYHOIO OAMHHMICIO. Moro 3MicToBe
HATIOBHEHHS YacTO 3aJIEKUTH BiJl 3arajbHOI JIIHIBICTHYHOI KOHIIETIIIi, K0T JOTPUMY-
€THCSI TOCTIAHUK, 200 BiJl KOHKPETHOI HAyKOBOI MeT» [4, c. 14].

Ji1st TeKCUKO-CEMaHTHUYHOTO MOJIs TIepe10avaeThCsl MPUCYTHICTD 3aranbHoi (iHTe-
rpanbHOi) CEMaHTHYHOI 03HAKH, sIKa 00’ €THy€ BC1 OJMHULI N0 1, K IPaBHIIO, Nepe-
JIAETHCSI JIEKCEMOIO 3 y3arajJbHEHUM 3HAUCHHSIM, Ta HAsBHICTh TU(EPEHIIHHUX O3HAK,
3a SIKUMH OJUHUII TTOJIS BIAPI3HAIOTHCS OHA Bif iHIIO1. OMHAK IHTErpaabHI CEeMaHTHY-
Hi O3HAKH 32 ITIEBHUX 00CTaBM MOXYTh OyTH IH(EpeHIIHHUMH.

JociimkeHHsT MOBHUX SIBUII HA OCHOBI TIOJHOBOT MOJIEIi CTaJIM BaXKIMBHUM 1 JI0-
CTaTHBO CPOPMOBAHMUM HANPSIMKOM Y CyHYacHiH JIIHTBICTHII. Y CBOIO Yepry, MOBHA
B3a€MOJIisl TAKOK BHKJIMKAE iHTepec 3 Ooky niHrBicTiB (JI. A. Koznos, b. €. 3epHos,
B. C. XpakoBcbkuii). OCKIJIBKH JIIHI'BICTH, TOPKAFOUUCH II€T TEMH, CTUKAIOTHCS 3 JIes-
KAMU TPyJTHOIIAMHU i pOpMyITIOBaHHS, KOMILIEKCHOTO YSIBJICHHS ITPO MOBHY TIOJBOBY
B3aEMOJII0 (TOOTO KOPETAIiI0 SACPHUX Ta MeprudepifHuX KOMIIOHCHTIB 3HAUCHHS) 110
[UX Iip He OTPUMAIIH, 1110 1 € aKTyaJbHUM IMUTAaHHIM Ha ChOTOJHIIIHIN JeHb. [Ipolie-
Ma IHTpa- Ta MDXKIIOJILOBOI B3aEMOIi1 € 0araTorpaHHO0, 30KpeMa JIOCIiPKeHHS B3aEMO-
Ii1 OB CyMDXKHHX TOHSTh, CTPYKTYpa IMOJIsl, KOPEJsis nepudepiiHux Ta HeHTpalb-
HUX KOMITOHEHTIB JIEKCUKO-CEMaHTUYHOTO TIOJIS.
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VY Hamomy JOCHIKEHHI JIEKCMYHOI MapajurMu «appeal» Mu BHKOPHUCTOBYEMO
TEPMiH «IEKCHKO-CEMaHTHYHE T0JIe», OCKIIBKH BBaXKAaEMO, IO JIEKCUKO-CEMaHTHYHA
rpyma € oJJHUM 3 0arathb0oX MiKpOIIOJeH, 110 (GOpMYIOTh IEKCHKO-CEMaHTHYHE TI0JIC.

V cydJacHi# JIHTBICTHUII ICHY€E BEIHKA KUTBKICTh MIAXOMIB 0 CTPYKTYPH JICKCHKO-
ceMaHTH4YHOro 1oJisl. A. CepeiHUIbKA Y CBOEMY JOCIIIPKEHHI IPOIIOHYE TaKy CTPYK-
TYpY CEMaHTUYHOTO oA AieciioBa. KoxkHe mosyie CKiIaJaeThCsi 3 CHHOHIMIYHUX PSAIB
(04oIIIOBaHMX CMHOHIMaMHU-IOMIiHAHTAMH), SIKI BUOKPEMITIOIOTHCSI HA OCHOBI JIGKCHKO-
CEeMaHTHUYHUX AudepeHIiinux cem [7, c. 36].

JI. Comonka, y CBOIO Uepry, MOCIIKYIOUH JICKCHKO-CEMaHTHYHE IIOJIe¢ Ha3B
pPyXy, BHOKpPEMHJIA TaKy CTPYKTypy: Jekcuko-cemanTuune mose (JICIT) — mexcuko-
cemantnyHa rpyna (JICI') — nekcuko-cemantuana miarpyna (JICIID), ae JICIIT — e
CYKYIHICTh XpEMaTOHIMIB (Ha3B MIPEIMETIB), 00’ € AHAHNX TU(PEPEHLIHHOIO CEMOIO, KA
MOB’5I3y€ 1X OMO3UTHUBHUMH BiTHOMIEHHSIMH NOAIOHOCTI abo mpoTuctasnenus; JICI —
e cykynuicts JICIIT, 00’etHaHMX OJIHIEIO apXiCeMOIO, M0 HAasSBHA B 3HAYCHHI BCIX
YIJIEHIB TPYIH 1 BioOpakae TXHi CIIbHI KaTeropiiiHi BiactuBocTi i o3Haku; JICII — e
cykymHicTh JICT, 00’ eqHaHUX 3a MOHATTEBUM / KOHIIETITYaTLHUM KPHUTEPIEM HABKOJIO
MiKpoKoHIenTy [8, c. 332].

0. O. IlonoBuHKO, HOCHipKy0un 3aco0u BepOaizauii koHnenty BIK y pociii-
CBKill MOBI, BKJIIOYA€ y CTPYKTYPY CEMAaHTUYHOTO TOJS TaKi JIEKCUYHI MapaJurMu, 5K
JIEKCHKO-CEMaHTHYHA TpyIa, TeMaTuuHa rpyna. JIekcuko-ceMaHTH4YHI rpynu (popmy-
I0THCSI HA OCHOBI 1HTeTpalnbHUX Ta Audepenmiansanx ceM. Bkasani JICT, y cBoro uep-
Iy, € CTPYKTYPHUMH KOMIIOHEHTaMH BIJIIOBIAHUX TEMAaTHYHUX MapagurM, Kyaud BXO-
JISITh TaKOYK CHHTAKCHYHO ¥ / a00 ceMaHTHYHO CKJIAIHIII OJMHUIN, 00’ €aHaH] CIiJIb-
HOIO TeMolo [5, c. §].

Takox y ctpykrypi JICII BHOKpeMIIOIOTH s11p0, HeHTp Ta nepudepiro. SAapo
KOHCOJIIIYEThCSl HABKOJIO KOMITOHEHTA-JOMIHAHTH, IO BHpakae 3arajbHE 3HAYCHHS
JUTSL BCIX JIEKCEM Y JIaHOMY TI0JIi. MeTo/IuKa BCTaHOBIICHHS [IEHTPAILHOTO YJCHA siipa
Oyna 3anpomonoBana III. bami [2, ¢. 131] Ta mami po3pobiieHa y parsiX BITIU3HIHUX
JHTBicTIB. JlocmimKkeHHs moKa3and, o 1ne Mae OyTH CIOBO MIMPOKOi CEMaHTHKH, SKE
XapaKTEPU3YETHCSl BUCOKOIO YACTOTOIO BKMBAHHS Ta Ma€ BIACTUBICTH TPYIyBaTH Ha-
BKoJIO cebe nexcnynuid Marepiai. Henrpaabny wactuny JICIT dpopmytoTs nexcemu
(JIeKCHKO-CEeMaHTHYHI TPYITH JIEKCEM), Y 3MICTi SIKUX 1HTErpajibHa ceMa € OCHOBHOIO.
[epexin Big siapa 10 nepudepii 3A1HCHIOETHCS TOCTYIIOBO, BUTICHSIOUH PsiJ] Tiepude-
pifinux 30H. Taka HETITKICT, MEXKi MIXK sSIpoM Ta repudepicro Boagaeroes I. A. Ctep-
HIHUM SIK OJHE 13 TOJIOBHUX ITOJIOKEHB ITOJIbOBOI KOHIIEMTIii MoBH [9, c. 38]. lo mepu-
¢epii nmons Bxomsath nepudepiiini nexcemu iHmux JICIL 3a cnosamu H. 1. Toacroro,
came uepes nepudepiiHy 30Hy MOKe OyTH BCTAHOBJICHO 3B’SI30K Pi3HUX ITOJIB, SIKI I1e-
PETHHAIOTHCS 1 BXOSTH OJIHE B OJTHE, 1110 1 HAJIA€ JICKCUKO-CEMAaHTHYHIN CHCTEMI MOBU
HE JIMIIEe MIIIHY BHYTPIIIHIO HUTICHICTb, aje i MOOUIBbHICTh Ta THYUKICTH [ 10, c. 52].

IIpu mocmimKeHHI CEMHOTO CKIIaTy JEKCEM, sIKi XapaKTepHU3yIOTh 3aKJIMK B aHTJIiH-
CBHKiif MOBi, BHKOPHUCTOBYBAJIHCS MOHATTS «IHTETPATBHHUXY 1 «IA(EepEeHITIaTbHIX» CEM.
3rigno 3 E. @. ApceHTb€eBOIO, SKILO IHTErpajibHi CEMH € HAHOUIbII 3aralbHUMU 1 CITy-
JKaThb MiJCTaBOIO 1JIsl 00'€THAHHSA JIEKCEM Yy TIeBHI CEMaHTUYHI IPYNH 1 MATPYyNH, TO AU~
(epeHIIiaTbHI CEMHU € JI0JIATKOBUMH CEMAaHTHYHUMU O3HAKAMHU, Bi[OMBAIOTH JPYTOPS/I-
Hi BJIACTUBOCTI 1 XapaKTePUCTUKU JOCIIHKYBAHOTO MPEAMETa, BUKOHYIOTh nudepeH-
miaasHy (QYHKIIIO 1 THM CaMUM JTal0Th MOXKJIUBICTE pekoHcTpytoBatu JICI» [1, c. 28].

®dopMyBaHHS JIEKCUKO-CEMaHTHIHOTO TIOJIS JIiECIIOBa «appeal» B aHTTiichKiil MOB1
BiZIOyBa€THCS B TPU CTAIIH:

1-i1 eran «IHBeHTapHu3alis KOHCTUTYEHTIB» — 100ip 13 JeKCHKOTpadiuHuX JHKepen
JIECITIBHUX JIekceM «appeal» (oHoMaciosoriyHo-cemacionoriunuit miaxia — XK. B. Jle-
guieka, JI. O. Hecrepcrka, F0. M. KapaynoB) 3 MeTor0 yKIagaHHs TOYHOTO MEPEITIKY
(daxtraHoTO Matepiamy mis hopmyBanus JICIT «appeal». Y mincymky ykiaaeHo mepe-
ik 3 38 JexceM.
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2-ii eran «CeMaHTHYHI XapaKTEPUCTUKH JIEKCEM» — CTBOPEHHsI Kiacupikarii jgek-
cem «appeal» (komnonentHuit ananisz — B. 'enenad, ®. Jlayncoepi, O. C. AxmaHoBa Ta
iH.), aHai3 KoHoTaIii Ta GopM BHpakeHHsI KOHCTUTYEHTIB 3 METOIO 3’ ICyBaHHs aude-
pentiiinux cem JICII «appeal». SIk pe3ynpTat BCTAHOBIICHO:

a) IBa OCHOBHI THITH CTPYKTYPH Ji€cIiB «appealy:

— iHTerpajgbHa CTPYKTypa — HAsBHICTb JIMILIE IHTETpajbHUX ceM (request, ask
for — BincyTHicTh AnudepeHiinol cemu);

— iHTerpajgbHO-TU(EpeHIliiHa CTPYKTypa — HAasBHICTb JI0IaTKOBHUX AH(epeHIIiii-
HuX ceM (demand = «request» + «forcefully»).

3-ii erarmr «Posmoxin korcturyenTiB Ha JICT Ta JICII» — kiHIeBE CTPYKTYpYBaH-
us JICII «appeal» Ha 3acagax KOMIUIEKCHOTO BpaXyBaHHS (pOpPMaIi30BaHUX KPUTEPIiB.

[IpoBiBmIKM HaBeneHI TpU eTamu, MU oTpuMain Taky cTpykrypy JICII mieciosa
«appeal» y cucremi anrmiricekoi moBu. JICII nmiecnoBa «appeal» B aHITIHCBKIA MOBI
CKJIaJaeThest 3 38 JeKceM, SIKi MICTSTh Y CBOiM CEMaHTHYHIH CTPYKTYpi iHTErpalibHy
cemy «request, ask for». Jlani nekcemu Hanexartsb 10 nentpy JICII giecinosa «appealy,
OCKIJTBKH Y CBOIH CTPYKTYpi MICTATH IHTETPAILHY CEMY.

[epudepito manoro JICII popmyroTs TekceMu, SIKi y CBOEMY CEMHOMY CKJIaJIi Mic-
TATh AudepeHLiini o3Haku. Yum Oinblie nudepeHuiiHuX ceM NpUCYTHI B CEMaHTHII
MEBHOT JIEKCEMH, THM JIaJli BOHA 3HAXOAUTHCS BiA siapa. Hamu Oyio BuokpemiieHo 4 me-
pudepii y crpykrypi JICIT «appeal».

[lepudepis 1 (;iekcemu, siKi 3yCTPiHarOThCA y BOCBMU CIIOBHHKAX) — invite, order.

[Tepudepis 2 (mexcemu, ki HaBEIIEH1 y CEMU CIIOBHUKAX ) — beseech, claim, inquire,
solicit.

[epudepis 3 (aexcemu, sIKi 3apeecTpoBaHi y LIECTH CIOBHUKAX) — desire, implore,
move, seek, summon.

[epudepis 4 (;iekcemu, sIKi 3yCTpIUAOThCS y I SITU CIIOBHUKAX) — adjure, cry out,
exhort, importune, invoke, nag, pray, press, speak for, turn to, wish.

Hew’ste JICI Oynmu BHOKpeMIICHHI Ha OCHOBI (ikcamil y 3HaYeHHI iHTErpaabHOL
cemu «request, ask for» Ta qudepentiitanx cem: «demand», «apply», «ask», «request»,
«entreat», «plead», «challenge», «summony, «urge». Koxna JICI' ¢opmyerbcst Ha
OCHOBI JIeKceM, 00’ €JHaHUX X04a O OJIHIEI0 CHUIBHOIO (IHTErpajibHOI0) TapaturMaTHy-
HOIO ceMOIo (UM Xo4a O OJJHUM CIIJIbHUM CEMAaHTUYHUM MHOKHHKOM).

1. JICI Demand — order, summon, request, ask, command, demand,

2. JICT Apply — appeal, claim, inquire, petition, put in, request, requisition,
solicit, sue;

3. JICT Request — appeal, apply, ask, call, challenge, claim, demand, desire,
invite, invoke, order, petition, solicit, supplicate, beg, beseech, entreat, requisition, put
in, pray, sue,

4. JICT Ask —appeal, apply, request, solicit, beg, beseech, claim, crave, demand,
entreat, implore, petition, plead, pray, seek, sue, supplicate;

5. JICI Beg — adjure, beseech, bid, conjure, press, plead, appeal to, ask, crave,
enjoin, exhort, implore, importune, petition, pray, request, supplicate;

6. JICT Plead — appeal, invoke, adjure, beg, beseech, bid, conjure, entreat,
implore, pray, press, ask, crave, importune, petiotion, request, solicit, supplicate;

7. JICT Petition — appeal, supplicate, request, ask, entreat, sue;

8. JICT Entreat — ask, beg, beseech, implore, adjure, conjure, invoke, obsecrate,
press, urge;

9. JICI Urge — appeal, beg, beseech, entreat, exhort, implore, persuade, plead,
press, solicit, recommend, move.

Tpu JICI' Oynu BHOKpeMmJIeHI Ha OCHOBI akTyaiizamii JuepeHIiiHUX CceM:
«strength of appeal» Ta «communicator’s status». Jlani JICI' hopmyrorscs 3a nornomo-
roro JICIII, sKi, y cBOIO Uepry — Ha OCHOBI AUPEPEHITIHHIX ceM, IO CTAIOTh CITUTHHU-
mu it nagux JICIIT .

73



ISBN 978-966-551-330-8. AnrticTika Ta aMepukaHicTuka. Bumyck 9. 2012

VY crpykrypi 3Hauenns jekcem JICII «appeal» Oyno BuokpemsieHo audepeHiii-
HI CeMH IHTEHCHBHOCTI MaHi(ecTarii 3aknuky. Hamu Oyno BcranorieHo 8 nudepeH-
LHIHHUX ceM: «imperative», «urgent», «persistenty», «earnest», «humbley», «formaly,
«neutraly, «legaly, sxi dopmyroTs JICI iHTEHCHBHOCTI 3aKIIAKY:

JICHI" Imperative/forceful — demand, exhort;

JICII Urgent — appeal, beg, demand, exhort, implore, imprtune, nag, solicit;

JICIIT Persistent — beg, importune, nag, press, push, solicit;

JICIII" Earnest — adjure, appeal, beg, beseech, entreat, exhort, implore, invoke,
plead, pray, press, supplicate;

JICTIT" Humble — beg, plead, suplicate;

JICII" Formal — charge, invite, move, petition, put in;

JICII" Neutral — ask, request,

JICIT Legally — claim, petition, sue.

Koxna JICIII" mo3HaueHa iHTErpajibHOK ceMor «strengthy Ta nudepeHiiiHo
CEMOI0, SIKa IMO3HAYAE TPATAIII0 IHTCHCUBHOCTI.

OCKUTBKH 3aKJIHK XapaKTepU3yeThes aI[peCOBaHiCT}O TO 3HAYCHHS Mae (aKTop
ajipecara Ta ajapecaHra. Y po3rn5{HyT1H napaz[I/Ier y poi anpecara Ta a[pecanTa Mo-
KYThb OyTH Cy0’€KTH, SKi MalOTh Pi3HMH COIialIbHUH Ta Mo3acollialbHUN cTaTyc. Tak,
HAIPUKIIA, TaKi JI€CI0Ba 3aKJIHKY, K pray Ta beg, BuUpakatoTh 3B€pHEHHS 710 Beeruii-
Hporo; demand Ta order — MOKyTh peali3oByBaTH HEOJTHOPIIHICTH COLlIAEHUX POJICH,
OCKUTBKHM B TEBHUX KOHTEKCTaX MPaBO BUMAaraTy MPHUITyCKa€e HASBHICTH MIACTaB, AKi
BHPAXAIOTHCA B I€pApXidHUX BIIHOCHHAX YYACHUKIB KOMYHIKATUBHOTO aKTy. 3 iHIIIO-
ro 00Ky, iepapXisi KOMyHIKaTUBHUX POJIEH MOJKE 3aJIe)KaTH BiJl KOHKPETHOT MOBHOI CH-
Tyarlii, siKa M0-CBOEMY PETYJIIO€ iepapxito comiaabHUX posiedd. Tak, HalpHuKIIa, 3aIexK-
HO BiJl KOHKPETHOTO TUIY CUTYaIlil, «requesty, «entreaty, «supplication» MOXyTb BKHU-
BaTHCS KOMYHIKaHTOM, COLIIAILHUH CTaTyC SIKOTO BHIIE, HIX y ajpecaTa HOoro 3akim-
ky. Omxe, Hamu O0yio Buokpemiiero JICIID y crpykrypi JICT” «communicator’s statusy.

JICT cTaTyc y4acHUKA KOMYHiKamii:

JICIII" «higher» ckiamaeTbest 3 TieciiB «appeal», y CeMaHTHIl SKHX peallizoBy-
eThest qudepeHtiiina cema «higher social status». Hanpuknan, ask, command, demand,
order, summon, call for, require, exact, importune, require, urge, exhort, press.

JICIIT «peer» hopMyeThCs 3 Ji€CHTIB, Y CEMAHTUYHIN CTPYKTYPi SKUX peai3y€eTh-
cs1 nudepeniiitna cema «equal social statusy» — ask, appeal apply.

JICTIT" «lower» ¢dopMyeThCsl Ha OCHOBI HI€CTIB 3 CeMaHTHKOIO «inferior social
status» — appeal, pray, supplicate, petition, supplicate, apply, beg, beseech, entreat,
file, implore, importune, plead, request, sue for.

BinmosigHo, mpoaHali3oBaHe JEKCUKO-CEMAaHTHYHE TOJIE CKIIAJaeThes 3 38 jie-
CIIIBHHX JIGKCEM, 110 BiZIOOpa)ar0Th MOJEIh KAPTUHU CBITY, PEIPE3CHTOBAHY 3aKJIU-
KOM, B aHTJIHCHKIHM MOBI. L[ MoIeh € BiIKPUTOIO CHCTEMOIO, SIKa IMTOCTIHO MTOTIOBHIO-
etscst. Chopmonani JICIT MOXKYTh pO3TIISIAATHCS SK BITHOCHO CaMOCTIHHI MiKpOCHC-
TeMH. 3anpOIOHOBAHUIN aHAli3 BBAKAEMO MEPCIICKTUBHUM ISl OB TIIHOOKOTO BH-
BUEHHSI JIEKCUKO-CEMaHTHYHOTO TOJIS «appeal» y CTpyKTypi Cy4acHOTO aHTJIOMOBHOTO
MOJIITUYHOTO JTUCKYPCY.

Hactynmaum eTtamnom Hamoro JOCHTiKEHHs Oyze BepuQikalis JaHUX, OTPHMaHUX
3a JIOTIOMOT'0I0 KOMITOHEHTHOT'O aHaIli3y JIieciioBa «appeal» y CTpyKTypi Cy4acHOTro I10-
JTAIHOTO THUCKYPCY.
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Hayionanenuii ynisepcumem «Kuego-Mozunancoka axademisy

OOPMAJIBHO HAJIMIPHI IOBYIOBMU 51K 3ACIb HIOCHUJIEHHSA
®YHKIIIA AHTJIOMOBHUX ITYBJITYHUX ITPOMOB

IIpoananizoBaHo GyHKIiOHAIBLHO-CEeMAHTHYHI aCNIeKTH crielU(piYHNX CHHTAKCHYHUX
CTPYKTYP Yy ixX kopeasinii 3 pyHKIisiMu myO01iYyHUX NPOMOB.

Kniouosi cnosa: ny0oiiune MoBieHHs, QyHKIIs, popMalibHO HaAMipHI 100y J0BH, €KCILTIKa-
LiifHI MO/, TOCTIO3UTUBHUM CErMEHTOBAaHNI KOMITOHEHT.

IMpoananu3upoBaHbl (GYHKIHOHAJIBHO-CEMAHTHYECKHE ACHEKTHI creupuyecKux
CHHTAKCHYECKHX CTPYKTYP B HX KOPpeJsiiuu ¢ GYHKIMSIAMH MyGJUYHBIX BBICTYIJIEHUH.

Kntouegvie cnosa: my0OnuyHble BHICTYIUICHHS, QYHKIMS, (OPMaTIbHO N30BITOUHBIE TOCTPO-
CHHSI, OKCIUTUKAIIMOHHBIE MOJICIH, TIOCTIO3UTHBHBIN CErMEHTUPOBAHHBIH KOMIIOHEHT.

The article analyses functional and semantic aspects of specific syntactical structures
in their correlation with the functions of public speeches.

Key words: public speaking, function, formally redundant structures, explication models,
postpositive segmented component.

[TyOmiuHe MOBJICHHS € OCOOJIMBUM BHJIOM KOMYHIKaIlii, B SIKOMY €JIOKYIisl, TOOTO
cioBecHe 0(hOPMIICHHS TyMKH, BEITHKOIO MipOIO 3aJIC)KUTH BiJl IHTEHIIIN opaTopa 3 Me-
TOI0 e(peKTHBHOTO BIUIMBY Ha ayauTopiro. KoxkHa mpomoBa HalliiieHa Ha Te, 00 BH-
KIUKATH y CIIyXadiB IEBHI MOYYTTs, IEBHUH XapaKTep JTyMOK, MHUCICHHS, TIOBEIHKH,
1 HapeITi X NCUXOJOTIYHHUIA Ta colianbHui croci6 aiil. OcTaHHIM YacoM crocTepira-
€THCSI THTEPEC JI0 JIOCII/PKEHHS PI3HUX aCIEKTIB MyOIIYHOr0 MOBJICHHS 3 METOI aHa-
JIi3y B3a€MO3B’sI3KY JIIHTBICTUKH 3 IICUXOJIOTIER0, PUTOPUKOIO, JIoTikoro [1; 2; 3; 4]. He-
00X1/THICTh TTOJJANBIIIOTO KOMIUIEKCHOTO BUBYEHHSI BEpOATbHOTO KOMITOHEHTA SIK 3aC0-
Oy mocuiieHHs (QDYHKITIH yOIiYHUX MPOMOB 1 SIK 3ac00y BHpaKEHHS 1HMBITyaIbHOTO
CTHIIIO OpaTOpa 3yMOBIIIOE AKTYAJIBHICTh HAIIIOTO JOCIIKEHHSL.

3a Turnom myOsiuHe MOBJICHHS € KHH)KKOBO-PO3MOBHHUM. PO3MOBHUIT acieKT po3-
TIISAA€THCA SIK O€3M0CepeIHICTh (CITIIKYBaHHS BiU-Ha-Bid), HEBUMYILIECHICTh Ta EMOLIiH-
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HicTb. [1iJ KHHKKOBUM XapaKTepOM pO3yMilOTh NPaBUIIBHICTD (BiANOBIIHICTH MOBIICH-
HSl HOpMaM JIiTepaTypHOi MOBH), TOYHICTh, CTUCITICTh BUCIIOBIIEHB. [IpomMoBa OyyeTh-
Cs1 3T1AHO 3 BAMOTaMH HOPMATUBHOT IPaMaTHKU: 11 TIOBHUH, TOYHHUHN, JTOTTYHHN BHKIIA]T
JTyMOK 3 BUUYEPITHOIO XapaKTePUCTHKOIO0 00’ €KTa MOBJIeHHA. JlOIiNbHICTE BUOOPY MOB-
JIEHHEBOT Ta KOMITO3UIIIHHO-JIOTIYHOT ()OPMHU 3aJICKHUTh BiJ BHIY ITyOJiYHOT TIPOMOBH
Ta 3yMOBJIIOETHCS] €KCTPATIHIBICTUYHUMHU YUHHUKAMH.

Ane mpoBeneHUI HaMU aHaITi3 BiiOPaHOTO JIIHTBICTHYHOTO MaTepiany CBiTYHThH
npo Te, HI0 aHTJIOMOBHOMY ITyOJiYHOMY MOBJICHHIO NpHUTaMaHHE SBHILE TilepeK-
CIUTIIUTHOCTI, SIKE HEOJHOPa3oBO NpuBepTano ysary miHreictiB (FO. M. CkpeOHes,
B. B. Bysapos, O. M. Crapuxkosa, €. B. [loHomapeHKko Ta iH.), IpoTe HAyKOBi JIOCTi-
JOKCHHSI TTPOBOAMIKCS Yy chepi po3MOBHOTO MOBJICHHS. [IEpEKCIUTIIUTHICTD (K BH-
KOpHCTaHHS (pOpMalbHO HAAMIPHUX MMOOYI0B) MpeACTaBIeHa eKCIUTIKAIiTHIMH MOJIe-
JSIMM PO3YICHYBAHHSI CHHTAKCHYHOI CTPYKTYPH BHUCIJIOBJIICHHS, PO3LUIMPEHHS CTPYKTY-
PH BHUCIIOBJICHHS 1 PO3LIMPEHHSI CTPYKTYPH PEIUTiKH, SKi XapaKTepU3yIOThCs MepeHa-
CHYUCHHSM IIaHy 3MICTy AJIs peatizauii NeBHOr0 KOMyHIKaTMBHO-IIParMaTHYHOTO 3a-
BIaHHS (KOHKpEeTH3alii, y3arajlbHeHHs, TIyMaueHHs, KOPEKIii, BACHOBKY, MOJAJIbHO]
omiHKn) [6, ¢. 3—4]. Hamu yxe Oyino 3po6iieHo nepiry cripoOy BUBUEHHS TiepeKCIi-
UTHUX TIOOYA0B y IMyO1iYHOMY MOBJICHHI 3 OTJISILy Ha O€3MOCepeIHICTb 1 MiArOTOBYO-
IMIpoBi3aniiHuiA XapakTep Horo peaizarii [7].

Jo myOnigHOoi mpoMOBH, AK crienn(PigHOTO CBIJOMO OPTaHi30BaHOTO MOBJICHHE-
BOT'O BIIJIMBY, CTABIISITHCS [I€BHI BUMOTH, CEpel SIKUX, 30KpeMa, 3a3Ha4ar0Th HOpMa-
THBHY O(OPMIIEHICTh, JOMIIBHICTh, JUHAMIYHICTh, MOJAIBHY OIHKY 1 (paKTyaib-
HICTh, IHAMBIAYaTBHICTE [5, ¢. 9—16]. MeTa 1i€i cTarTi — ZOCTIAUTH K (HOpPMAITBHO
HaJAMipHI MOOYA0BHU BIUIMBAIOTh HAa JOTPUMAHHS BHIE3a3HAYCHUX BUMOT 1 MpoaHai-
3yBaTH SIKMM YMHOM BOHHM CIIPUSIOTH peasizaiii 3araabHOBIIOMUX (QYHKLIN myOsid-
HOT'O MOBJICHHSI.

O0’€KTOM JIOCTIIPKEHHST 00paHO aHTJIOMOBHI ITyOJIiUHI TPOMOBH PIi3HHUX JKaHPIB.
IIpeamMeToM OCIIHKEHHS € CTPYKTYPHI Ta (DYHKIIIOHATEHO-CEMAaHTHYHI OCOOTUBOCTI
SKCIUTIKAMIHIX MOeNIeH PO3IIUPEHHS CTPYKTYPH BUCIOBICHH. MaTepiajiom 1ocii-
JOKSHHS CITYTYBAJIM aHTIIOMOBHI TTyOJIiYHI IPOMOBH Pi3HUX JKaHPIB.

Excrutikariifai MoJienni po3mupeHHs CTPYKTYpPH BHCTIOBIICHHS Peali3yrOThCs 3a pa-
XYHOK MOCTHO3UTHBHUX cerMeHToBaHuX koMmnoHeHTiB (IICK) i mieonacTuuHux ene-
MEHTIB [6, ¢. 4]. ¥ naniii ctarti Mu posrisiaaemo nuie [1CK, siki, y cBoro uepry, Bif-
PI3HSIOTHCS IEBHUMH (DOpPMaIbHUMHU TTOKa3HUKAMH:

*  BIJIOKpEMJICHHSI TTYHKTYAI[IHHUMH 3HAKaMH 3aBEPIICHOCTI PEYCHHS (32 YMOBH
BUKOPHUCTaHHS PUTMiKO-iHTOHAaIiitHOT Moaeni Low Fall, y mucsmoBomMy BapianTi mpo-
MOBH IHIUKATOPOM 3aBEPIICHOCTI YMOBHO MOKe OYTH SK Kparka, 3HaK TUTaHHS, 3HAK
OKJIMKY, TaK 1 TTO/IBIFTHE THPE «—»):

«For four years you've been buying, trading, and selling everything you've got in
this marketplace of ideas. The intellectual hustley (Bono. Commencement Address at
the University of Pennsylvania).

*  (iKcOBaHMIA OPSIOK €IEMEHTIB BUCTIOBICHHS: T€, IO TOSICHIOETLCS, Y 0a30BO-
MY BHCIIOBJICHHI, a T€, 1110 MOSICHIOE, — y IpHeNHyBabHIN yacTuHi. (TyT 1 Hamanmi miakpec-
JIFOEMO CJIOBO, SIKE TIIYMAauUThCs; JKUpHUM mpudTom Buainsemo [ICK, ske TmymaunTs):

«Your answer is indecent in its self-congratulation. A made-for-television script
that makes no sense if there is nothing in our hands» (Tony Morrison. Nobel Lecture).

*  CTPYKTypHE 0(hOpMIICHHS] MOBHUMH OJAWHHUILSMHU Pi3HOTO PiBHS (CJIOBO, CIIOBO-
CIOJTY4EHHSI, PESUCHHS):

«We are young. Unripey(Tony Morrison. Nobel Lecture).

«I do not have to point out the different consequences of these two sets of answers.
You can see them everywhere. Within you and around you» (Ayn Rand. Philosophy
who needs it?).
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«In these most basic acts of human nature, humanity knows no divisions. But to be
born a girl in today’s Afghanistan is to begin life centuries away from the prosperity
that one small part of humanity has achieved. It is to live under conditions that many
of us in this hall would consider inhuman (Kofi Annan. Nobel Lecture).

3a ¢yHkuioHampHO-ceMaHTH4YHOK crupsMoBaHicTio [ICK, sk 3acid po3mupeHHs
CTPYKTYpPH BHCIIOBIICHHS, HAI[JICHI Ha TIAyYMadyeHHs, KOHKPETH3allilo, y3araJibHEHHS,
BHUCHOBOK, MOJIaJIbHY OIIIHKY [6, ¢. 10—11]. Ha manomy ertari qOCHi/PKEHHS MH Mae-
MO MOKJIMBICTh HaJlaTH pe3yibTaTi anamizy ycix BuaiB [ICK, okpim [TICK-monansHOi
OIL[IHKH.

[t 3a0e3meueHHsT MaKCUMATBHOTO PO3YMIHHS TOTO, TIPO IO HAETHCS Y MPOMOBI,
OpaTopy BUKOPUCTOBYIOTh YHCJICHHI MOSICHEHHS Ta neprudpasu MeBHUX CIIB (CIOBO-
CHONy4eHb), piame — nomupeHux pedeHsb. [ICK-Tiaymauenns: HaifuacTinie moscHIO-
I0Th IMEHHUK 200 IMCHHUKOBE CJIOBOCIIOJIYYCHHS, SIKI MICTATBCS Y MOTIEPEAHBOMY pe-
YEHHI:

«I would like to thank the Secretary General of the United Nations for inviting me
to be a part of the United Nations Fourth World Conference of Women. This is truly a
celebration. A celebration of the contributions women make in every aspect of life:
in the home, on the job, in their communities, as mothers, wives, sisters, daughters,
learners, workers, citizens and leaders» (Hillary Rodham Clinton. Women'’s Rights Are
Human Rights).

«t is not a republic. It is an odious aristocracy. A hateful oligarchy of sex; the
most hateful aristocracy ever established on the face of the globe; an oligarchy of
wealth, where the rich govern the poor. An oligarchy of learning, where the educated
govern the ignorant, or even an oligarchy of race, where the Saxon rules the African,
might be enduredy (Susan B. Anthony).

VYci BUllleHABEICH] IUTATU € IPUKJIaIaMK TIyMaueHHsI TIOHATh Ta 176, sKi BUpa-
KAIOTh CTABJIEHHS OpaTopa 0 TIeBHUX peastiil IIHCHOCTI Ta y IEBHOMY KOHTEKCTI OTpH-
MYIOTh JOJJaTKOBE KOHOTATHUBHE 3HaueHH:. [IpoTe mepen opaTtopom MoXke CTOSTH 3a-
BJIaHHSI cCaMe PO3TIYMA4YHTH ayAUTOPIi IEBHI TEPMiHU, TOHSTTS, i, TAKIM YHHOM, HaJla-
TH yCIM clyxadaM, He3aJIeXKHO BiJl PiBHs 3HAHb Ta OCBITH, OJIHAKOBY MOXIIUBICTh 3PO-
3yMITH TIPOMOBY:

We know the patterns of totalitarianism — the single political party, the control
of schools, press, radio, the arts, the sciences, and the church to support autocratic
authority» (Eleanor Roosevelt. The Struggle for Human Rights).

«What we need today is better governance — legitimate, democratic governance
that allows each individual to flourish, and each State to thrivey (Kofi Annan. obel
Lecture).

«I feel impelled to speak today in a language that in a sense is new, one which I,
who have spent so much of my life in the military profession, would have preferred
never to use. That new language is the language of atomic warfare» (Eisenhower.
Atoms for Peace).

3BificH BUILTUBAE, 110, MOSCHIOIYH TEPMIHM Ta 3arajlbHONPUNHSATI MOHATTS a00
iX KOHTEKCTyalbHO-MOAabHI 3HaueHHS, [ICK-TiymMaueHHs €pEeKTUBHO CIIPUSIOTH Pe-
anizalii TakuxX 3arajlbHOBIIOMUX (YHKIIH MyONMiYyHUX MPOMOB K (QYHKIIi TIyMadeH-
Hsl (po3’sicHeHHsI (aKTy, sIBUIIA, TOJii, KOHIEMIii TOmo) Ta (QYHKIIT MepeKOHaAHHS
(3 METOI0 3MYCHTH CIyXadiB BU3HAYHUTH CBOIO ITO3MINIO IIOJO0 IMEBHOTO IMUTAHHS 200
3MIHHUTH 7).

I CK-konkperu3auii BUKOHYIOTb (DYHKIIIO 3BY’KEHHS MOHATH BiJl POAY 10 BHIY,
BiJl I[IJIOTO JIO YAaCTKOBOIO, & TAKOXK HAJAOTh JOJATKOBY iH(OPMAILIO PO MPEAMET
MOBJICHHSI 1 YTOUHIOIOTB HOTO.

Hactymauit nmpukian 1eMOHCTPY€E 3BYKEHHsI pOJOBOTO MOHSATTS relatives O BU-
TIOBUX TOHATE husbands, uncles, brothers, a TakoX 3BYXYIOTh IOHATTS men who loved
them 1o their husbands Tta lovers.

77



ISBN 978-966-551-330-8. AnrticTika Ta aMepukaHicTuka. Bumyck 9. 2012

«These are women who thought that they had a right to dignity, to individuality, to
freedom, to creativity, and in fact, they couldn't even walk down a city block in freedom.
Many of them were raped as children in their own homes, by relatives. By their fathers,
by their uncles, by their brothers, before they were, quote, women. Many of them were
beaten by the men who loved them. Their husbands, by loversy (Andrea Dwarkin.
Terror, Torture, Resistance).

KonkpeTrn3syroun y3aranbHIOOYi pOJOBI OHATTS Ta JOAAI0UYH AeTalbHy iHQopMa-
ito mpo npeaMer MoBiieHHs 3a goromoroto [ICK, opatop i3 KO)KHUM HOBHUM CIIOBOM
MTOCHJTIOE BIUIMB Ha ayAUTOPIiI0 HA €MOIIHHOMY piBHI:

«Their plan is simple: they enter her house and ask the one question the answer to
which rides solely on her difference from them, a difference they regard as a profound
disability. Her blindness» (Toni Morrison. Nobel Lecture).

«And the reason that [ know her name is that when she was killed, murdered by this
lover of hers, the New York press put her name on the front page of every newspaper
in tabloid headlines to say what a slut she was. ... And so, the boy goes to trial. A
white boy. An upper class boy. A wealthy boy» (Andrea Dwarkin. Terror, Torture,
Resistance).

3a nmomomororo TICK-koHkpernsanii peamizyerbesi iHpopMaTUBHA (QYHKLIS My-
OJIIYHUX TIPOMOB, KOJIA METOI aKTy KOMYHIKallii € BCTAHOBJICHHS IHTEJICKTYyaJIbHOTO
CHIBIEPEIKUBAHHS, MTPABUIILHOTO PO3YMIHHS TOJOBHOI JYMKH, CBOEPIIHOTO OTOTOX-
HEHHs Oa4eHHsI MpeMeTa IIPOMOBH OPaTOPOM 1 HOTO ayIUTOPI€I0:

«Women are the primary caretakers for most of the world’s children and elderly.
Yet much of the work we do is not valued — not by economists, not by historians, not
by popular culture, not by government leaders» (Hillary Rodham Clinton. Women’s
Rights Are Human Rights).

«In our time we have come to live with the moments of great crisis. Our lives
have been marked with debate about great issues — issues of war and peace, issues of
prosperity and depressiony (Lyndon Baines Johnson: We shall Overcome).

AHaii3 onpaiboBaHOTO HAMH JIIHIBICTHYHOTO MaTepialy JT03BOJISIE 3a3HAYKTH, 1110,
OKpiM iH(popMaTUBHOI (DyHKILI{, YaCTO KOHKPETH3aLlisl OCHIIIOE iMIepaTUBHY (DyHK-
11iF0, KOJIX aKTUBI3YIOTHCS BOJIS 1 TOYYTTS CIIyXadiB, IX yBara 30Cepe/Ky€eThCsl Ha Hali-
BaXIMBIIIUX MpodiemMax cydacHocTi. Ciyxadi mepeKoHYIOThCSI B HEOOXIAHOCTI B3SITH
0e31mocepeTHIO YIacTh Y BUPIMICHH] IIUX TIPOOIIEM.

IIpotumexuum no IICK-korkpermsarttii € [ICK-y3araabHeHHs1, OCKIJTBKA B IHO-
My BUIAJIKY BiI0YBa€ThCS MEPEXij BiJ YaCTKOBOTO JI0 3arajibHOTO, BiJl BHILY 0 POY.
VY xoxi mocnimkenHs BusBuiocs, mo [ICK-y3aranbHeHHs y MyOIi4HAX MTPOMOBAX 3y-
CTpPIYaIOThCS HAJI3BUYANHO pinko. OHIEI0 3 TPUYUH €, HA HAIy JYMKY, TPYIHOII Y
knacugikaiii, To0to pozmexysannsi [ICK-y3aransaennst Bin [ICK-BUCHOBKY, alike
y3arajbHEHHS YacTO € CKJIQJIOBOI0 BUCHOBKY. DOpMalbHUMHU IMOKa3HUKAMHU IIHOTO
Buny [ICK BucTymaroTh 3aiitMeHHUKH any, anything, anyone, most, all.

«Today, in Afghanistan, a girl will be born. Her mother will hold her and feed her,
comfort her and care for her — just as any mother would anywhere in the worldy (Kofi
Annan. Nobel Lecture).

«But I want our co-operation to be wider and more fundamental still — above all
in Europey (Tony Blair. To the Irish Parliament).

IToxi6buO Mo momepenHboro THITY ekcrumikariiaux moxaeneii, [ICK-BucHoBKH Ta-
KO MaloTh TIEBHI XapaKTepHi (hopMabHI 0COOIMBOCTI, a came, CTPYKTYPY HPOCTOTO
pEYCHHS, SIKE TIOYHHAETHCS 3 BKA31BHOTO 3aiiMEHHUKA:

«There's really no part of America where the promise of equality has been fully
kept. In Buffalo as well as in Birmingham, in Philadelphia as well as Selma, Americans
are struggling for the fruits of freedom. This is one nation» (Lyndon Baines Johnson.
We shall Overcome).
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«In the last few years, the democratic reformers have fallen one by one in the
former communist satellites, to be replaced by neo-communist governments promising
the impossible: transition to a market economy without tears. This is a tragedy in itself,
and an avoidable one» (Margaret Thatcher. John Findley Foundation Lecture.).

Ane BiniOpaHi HaMH MIPHUKIIATN JTIOBOJSTH, IO (DYHKI[IOHATBHO-CEMaHTHYHUHN ac-
nexT [ICK, konm mpomoBelb miICyMOBY€E BUCIIOBIIIOBAHHS Ta aKyMYJIIO€ HalBaXIJIUBi-
1y 3 HOTr0 TOYKH 30py 1H(POPMAaIIiF0, MOKE MEPECIITIOBATH CYTO (hOPMaIbHI TOKa3HUKU
i [ICK peanizyeTbcst Oyb-IKUM pEUCHHSIM.

«What I want the American people to know, what I want the Congress to know is
that I am profoundly sorry for all I have done wrong in words and deeds. So nothing,
not piety, nor tears, nor wit, nor torment can alter what I have done. I must make my
peace with thaty (Bill Clinton: I am Profoundly Sorry).

Pe3yabTaTn HalIoro AOCIHiIPKEHHS CBIIYaTh PO Te, 10 B AaHTJIOMOBHOMY ITyOJIi4-
HOMY MOBJICHHI BUKOPHCTOBYETBHCS PsiJi OCOOIMBHUX CHHTAKCHYHHUX CTPYKTYP, SIKI Bif-
3HAYAIOTHCS] OPUTIHAIBHICTIO (POPMU 3 METOIO IOCATHEHHS IOTPIOHOTO eeKTy (TiyMma-
YeHHsI, TIEPEeKOHAHHS, 3a0X04eHHs, iH(DOPMYBaHHA, aKIIEHTYBaHHS yBard, 3alliKaBJIcH-
HS1, IHTPUTH TOIIO). BOHM BUKOPUCTOBYIOTHCS TAKOXK SIK 3aCi0 JIOTIYHOTO BUIIJICHHS Ta
BIOPsIIKYBaHHS TeKcTy. Xoua peanizauis [ICK pizHux ¢yHKIioHaIBHO-CEMaHTUYHUX
TUIIB € MOXKJIMBOIO B IMIPOBI30BaHMX MPOMOBaX, HAWOUIBII €()EKTUBHOIO, HA HAIy
JIyMKY, BOHA € Y 3a3J1aJIeTi b CIJIAHOBAHUX, MIJITOTOBJICHUX MpoMoBax. Kpim Toro, Ha-
SIBHICTh €KCIUTIKAI[ITHAX MOjeNiel y MpoMoBi Moxke OyTH 3acoboM cTBOpeHHS i/abo
03HAKOI0 1HIUBIAyaIHHOTO CTHITIO, 0, 0E€3YMOBHO, € Iy)KEe aKTyaJTbHUM Y IEepioa po3-
BUTKY KOMYHIKaTUBHUX TEXHOJIOTIH.

Hopanburi po3Biaku y bOMY HampsIMKy MalOTh Ha METi JOCHIANTH QYHKIIOHY-
BaHHst [ICK-MogansHOi OLiHKM SIK 3ac00y BHUpaKEHHSI MOJAAIBHOCTI MyOJIiYHUX MPO-
MOB.
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VAK 811.111
E. A. PymsiHueBa

Ooeccxuil HayuoHanvbHbulll yHugepcumem umenu M. U. Meunurxosa

HEBEPBAJIbHBIE 3HAKHW B AHI'JIMHCKOM BUPKEBOM
MHOJIMKOJOBOM TEKCTE

Po3kpuTO 3MicT NOHATTS 0iporcosuii nonikodosuii mekcm. Ik NpUKIaaN HeBepOHAIb-
HHX 3HAKIB J0CJIIIKeHO: eJleMeHTH OipaxoBHX rpagikis, 0ipscoBi Ta0u1i, KOTHPYBAHHS,
JIOTOTHIIH, KOJTip.

Knrouosi cnosa: 0ip>xoBHiA TOMIKOJOBUI TEKCT, HEBepOaIbHAN 3HAK, O1p)KOBI IKOHIUHI 3HA-
KU, 3HaAKH-CUMBOJIH.

PackpbITo conep:kanue NOHATHSA OUPIHCEBOT NOAUKOOOGDLIL (KPEONU308AHHDLIL) HEKCH.
B kayecTBe NpuMepoB HeBepOATBLHBIX 3HAKOB HCCJIE0BAHBI: 3J1eMeHThl OMpP:KeBbIX Ipa-
(pukoB, Gup:keBbIe TA0UIIBI, KOTHPOBKH, JIOTOTHIIbI, L{BET.

Kriouegvie cnosa: OUpKEBOW MOIMKOJOBBIH TEKCT, HeBepOAIbHBIH 3HAK, OMPKEBBIC UKO-
HUYECKUE 3HAKH, 3HAKNU-CHUMBOJIBL.

The article exposes the matter of concept Exchange polycode (creolized) text. The
elements of exchange charts, exchange tables, quotations, logotypes, colour are investigated
as an example of unverbal signs.

Key words. exchange polycode text, unverbal sign, exchange iconic signs, signs-symbols.

Ha coBpemeHHOM 3Tane KOMMYHUKAaTHUBHBINH TpOIECC pacCMaTpHUBAETCS JIMHT-
BUCTHKOH Kak CIIO)HAasi CEMUOTHYECKasi cucTema. SI3bIK, B TOM YHcie U Mpodeccruo-
HaJIbHBIH, B CBOIO 0UEPE/b, IIPEACTABIACT COOOH CUCTEMY 3HAKOB, CKJIA/IbIBAIOLIUXCS B
CMBICJIOBBIE €IMHCTBA U 3aTeM 00pa3yroLuX TeKCT. BepOanbHbIii 3HAK ABISIETCS OCHOB-
HBIM, HO HE €IMHCTBEHHBIM BOILJIOLICHHUEM CEMHOTHYECKOr0 Koja. JIMHrBUCTHI OTMe-
YaloT, YTO HeBepOalIbHbIE 3HAKH, «PAaBHO Kak U BepOaIbHbIe KOMIIOHEHTHI, BBITOJIHSIIOT
0a3oBbIe PYHKIIMN KOMMYHHKAIIUU — HFHOOPMALMOHHYIO, TParMaTu4Hy0, SKCIIPECCHB-
unyio» [U. H. T'openos, 1980, 2003].

Henblo gaHHOM CTAaThU SABISAETCA WCCIIETOBAHNE CEMHOTHYECKH HEOAHOPOIHOTO
OUpPKEBOI'O TEKCTA, T.€. TEKCTA, BKJIIOYAIOIIETO B CBOM COCTAaB KakK BepOajbHbIE, TaK
n HeBepOasipHbIC 3HAKH. OOBEKTOM HCCIIC0BaHUS SIBIISICTCS OMPIKEBOW MOJIMKOMIO-
BbIid TekcT. [IpeameTom HccienoBanus ciayKaT HeBepOaIbHbIe HKOHMUYECKHE 3HAKU U
3HAKU-CUMBOJIBI, (DYHKIMOHUPYIOIINE U B3aUMOJICHCTBYIOIIHE B TOJTUKOIOBOM TEKCTE.
B kavecTBe HeBepOaIbHOrO 3HAKA MPOPECCHOHANBHONW CHCTEMbI B TIMCbMEHHOU (op-
Me OUpPIKEBOH KOMMYHUKAIIMHA TOHUMAIOTCSl HHOKOJIOBbIC HKOHUYECKHE ¥ CHMBOJIHYEC-
CKHE 3JIEMEHTBI, HAIIPAUMED: PJIEMEHTHI OMP)KEBBIX TPadUKOB, OMPIKEBBIC TAOIUITEI, KO-
TUPOBKH, JIOTOTHIIBI, [IBETO0O03HaueHNEe. HeBepOanbHbIi 3HAK — BAKHEUIINN 3JIEMEHT
OMPKEBOI'0 TEKCTa, CYLIECTBEHHO BJIMAIOUIMHA HA BOCIPHATHE TEKCTOBOIO LEJIOrO, B
psizie ciydaeB, HAIPUMED B MPOLIECCEe DIEKTPOHHBIX OMPIKEBBIX TOPTOB, HEBEpOAIbHBIE
3HaKu (T.e. OUpKeBble TpaUKH, UX KOMIIOHEHTBI, OUPIKEBBIE KOTUPOBKH) SBIISFOTCS
OCHOBHBIMHU JJIEMEHTAMH OWPIKEBOH KOMMYHHKAIIUH, IPH UCKIFOUYEHHH KOTOPBIX CTa-
HET HEBO3MOXKHOU caMa Npo(ecCUOHAIbHAs KOMMYHUKALIHSL.

[TomMKOIOBBINM TEKCT TaK)Ke Ha3bIBAIOT KPEOIHM30BaHHBIM TEKCTOM. B coBpemen-
HOU JIMHTBUCTHKE aHHBII MeTa(opruuecKuii TEpMUH «KPEOJIM30BAHHBIE TEKCTHD MPH-
Hagexut 0. A. Copokuny u E. @. TapacoBy: 9T0 — «TeKCThI, (haKkTypa KOTOPBIX CO-
CTOWT U3 IBYX HETOMOTCHHBIX YacTell (BepOaIbHOM S3BIKOBOM (peUueBoii) u HEBEpOaIhb-
HOW (TTpUHAUIeKAIIEH K JPYTUM 3HAKOBBIM CHCTEMaM, HEXKEJIH €CTECTBEHHBIH SI3BIK )»
[Copokun, TapacoB 1990, c. 180-181]. PaccmarpuBas noHsiTue TEKCT B CEMHOTHYE-
CKOM acCIEKTe, CIeAyeT OTMETUTh, YTO CaM TEKCT MOHUMAETCS KaK 3HAK CUCTEMBI U
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BKIIOYACT B CeOS COBOKYIMHOCTh BCEX KOMMYHHUKATHUBHBIX CHUTHAJIOB JIF000U (POPMBEI,
TJIABHBIM YCIIOBHEM SIBIISIETCSl pealii3allisl 3TUX CHTHAJIOB B WHTEPAKTHBHOM IpOIIEC-
ce. TakuM 00pa3zoM, TEKCTOM MOKHO CUUTAThH B3aHMOCBSI3aHHYIO TIOCIICA0BATEIHLHOCTh
mo0bIX 3HakoB. E. E. AnmcumoBa oTMedaeT, 9TO, IIPUMEHUTEIBHO K MHUCHMEHHOM
KOMMYHHUKAIIAH, K KPEOIN30BaHHBIM TEKCTaM OTHOCSATCS TEKCTHI, TOMUHAHTY TIOJIS T1a-
PAIMHTBUCTUYECKUX CPEJCTB KOTOPHIX 00pa3yrOT MKOHWYECKHE (M300pa3uTeNbHBIC)
cpenctBay» [1, c. 58].

Wzyuas nanubiii heHOMEH B JIMHTBHCTHUECKOM actekte, Kapn ["ay3enOmnac mona-
raer, YT0 MUHUMaJIbHOE TPeOOBaHUE JIMHTBUCTHKH, MTPEbIBISIEMOE K TEKCTaM, — Ha-
JUYre S3BIKOBBIX 3HAKOB, KOTOpPBIE B PsIE CIy4aeB JOJDKHBI OBITH JOMHHAHTHBIMU.
Y4eHblil BBIIESIET TPU BUJA TEKCTOB: 1) BepOabHBIE WIIH IMHTBHCTUYECKIE TEKCTHI;
2) HeBepOaIbHBIC TEKCTHI; 3) CMEIIAHHBIC TEKCTHI: a) ¢ MpeodiagaHueM BepOaIbHbBIX
KOMIIOHEHTOB, 0) ¢ mpeo0IiajaHieM HeBepOaTbHBIX KOMIIOHEHTOB.

Uccnenosarenu [Anucumona, 2003; boiiko, 2006; Yynaxosa, 2005 u np.] monara-
0T, YTO TIOJIMKOOBBIN (KPEOJTM30BaHHBII) TEKCT MPEJCTAET CIOXKHBIM TEKCTOBBIM 00-
pazoBaHHEM, B KOTOPOM BepOalbHBIC M HEBEPOATLHBIC DJIEMEHTHI 00pa3yoT OJTHO BU-
3yaibHOE, CTPYKTYPHOE, CMBICTIOBOE W (DYHKIIMOHATIHHOE I1eJI0e, HAlleIeHHOe Ha KOM-
TUIEKCHOE BO3JIEHCTBHE HA ajipecara. B MChMEHHOM TeKcTe HeBepOallbHBIC DIIEMEHTHI,
OTIPEIEIISAIONINE €TO BHEIIHIOI OPraHu3alfio, 00pa3yroT Mojie HeBepOaIbHBIX CPEICTB
TeKcTa. B maHHOE moJie cpean ApYrux HeBepOalbHBIX 3HAKOB MOTYT BXOJHUThH CPEICTBA
MKOHHYECKOTO SI3bIKa: HANpUMep IpaduKu, TaOJUIbI, CXEMbI, YePTEXKH U JIp. BHYyTpH
TIOJIST HeBepOATbHBIE 3JIEMEHTHI pa3IUJaroTcs 1o kiaccudpukanuu E. E. AHncuMoBoit
[1] cnemyrommm o6pazom:

— CTETICHBIO CBOCH IIPUBS3aHHOCTI» K BEepOAbHBIM CPEJICTBAM TEKCTA;

— CBOEH POJIBIO B OpraHH3alMK COJICPKATEIILHON CTPYKTYPhI TEKCTA;

— CBOUMU ()YHKIIMSIMU B TEKCTE.

B 3aBucuMoOCTH OT XapakTepa CBsI3U MEX/ly H300pakeHUEeM 1 BepOalIbHON 4acThiO
TEKCTa BBIACISIOT IB€ OCHOBHBIX TPYTITBI KPEOJTU30BAHHBIX TEKCTOB: TEKCTHI C YaCTHY-
HOH Kpeoau3aluuel U TEKCThI C MTOJIHOM KPEOoIn3aluei.

[Mox yacTnyHOW Kpeonu3amnueld MOHUMAIOT MPOIECC, IPU KOTOPOM BepOasbHas
94acTh TEKCTA HAPSMYIO HE 3aBUCUT OT NU300pakKeHUs, IPU STOM BepOaIbHbIN U HEBEP-
OaNbHBIN 3HAKU HAXOJSATCS B aBTOCEMAHTUYECKOM OTHOIIEHUU. IKOHUYECKUH KOMITO-
HEHT B JJAHHOM CIly4ae He SIBJISICTCS 00sI3aTeNbHBIM JJIsl TOHUMaHus coobuienus. [lox
MOJTHOW Kpeosn3anuel TOHUMAOT MPOIECcC, P KOTOPOM BepOaIbHbIe 3HAKH HE MO-
TYT CYIIEeCTBOBAaTh aBTOHOMHO, HE3aBHCHMO OT MKOHHYECKHX 3HAKOB, B OTOM CIIydae
MeX]ly KOMIIOHEHTaMH TEKCTa BBICTPAWBAIOTCS CHHCEMAHTUYECKHE OTHOIICHHS [TaM
ke]. BepOanbHbIi 3HAK OpUEHTHPOBAH HA HEBEPOAIIbHBIN 3HAK (HAIIPUMEP, U300paxe-
HHUE OMpKeBOTO rpaduKa) UM OTChIIAET K HEMY, a caMo n3o0paxenue (rpaduk) BbI-
CTyHaeT B Ka4eCTBE OOJIMTaTOPHOTO AIIEMEHTA B OPraHU3aIMOHHON CTPYKTYPE KPeoJu-
30BaHHOTO TEKCTA.

Hapsimy ¢ Oup)keBbIM TEKCTOM KpPEOJM3allii TOBEPTaloTCcs 00ee MEJKUe eIH-
HUIBI TPOPECCHOHAIBLHOTO s3bIKa. B OMPIKEBBIX MUCHMEHHBIX KPEOJTHU30BAHHBIX TEK-
CTax Ha CTaTyC KPEOJIM30BAHHOTO 3HAKA-CUMBOJIA C ITOJIHBIM MPABOM MOTYT MPETEHI0-
BaTh: 1) anemenmul Oupowcesvix epaguros; 2) oupocesvie muxkepHvle cumeonnl (ticker
symbols, stock symbols); 3) oupoicesvie unoexcuol (share index, share index);4) noco-
MUNbL MUPOBLIX OUpPIIC U locomunvl Komupyemolx komnanuti (World Stock or listed
companies logotypes), 5) ygemoobosznauenue GUPI’Hceablx epaduKos.

1. DsiemMeHnTBI OMp:KeBbIX rpadukoB. bupxesble rpaduky Ha caiitax OMPK MO-
TyT OBITh MPEICTABICHBI B YETHIPEX PA3JIMYHBIX BUAaX (pHC. 1): a) CTOIOUKOBBIC JH-
arpammsl (bar chart); ©) «smoHckue cBeun» (candlestick chart); B) nuneiinbie rpadukn
(line chart); ) «kpectuku-Homkn» (Point & Figure). B Xo1e TaHHOTO UCCIIETOBAHNS,
paccMmaTpuBas TpaduKH B COCTaBEe OMPIKEBHIX ITOJTMKOIOBEIX TEKCTOB, OBIIT O0OHAPYKEH
CIeyroIni (hakT: 3JI€MEHTHI TPa(HKOB, SBISACH HKOHUYECKHUMU HeBepOaThHBIMH 3HA-
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KaMu, 00pa3yroT pa3Hble «PUTYPhD», A KOTOPHIX AHAIIUTUKU TEXHUYSCKOTO aHaIN3a
MPHTyMaJIi KpaCHOPEUUBBIC U 00pa3Hble Ha3BaHMsI. JTH Ha3BaHUs 00pa3yroTCsl Oyiaro-
Japst Meta)OpUIeCKOMY U METOHHUMHUYECKOMY MEPEHOCY, YTO, 0€3yCIIOBHO, 00ieryaet
00paboTKy 1 aHaM3 OupskeBoi nHMopMarmu. M3BecTHO, 9TO HEBepOaThHBIE CPEICTBA
KOMMYHHKAIIUHU 001a71af0T OOJBIIINM BIMSIHAEM Ha MCUXUYECKOE U (U3UUECKOE COCTO-
STHHE TIOJTydaTess HHQOpMaIui, OHH CTUMYJIHPYIOT BOCTIPUSATHE WH(GOPMAIUH HA TTO/I-
CO3HATEILHOM YPOBHE, B OTJIMYKE OT BO3JICHCTHS BEpOAIbHBIX CPEJCTB, IOHUMAHUE U
MHTEPIPETAIUs] KOTOPBIX BCET/Ia CBsI3aHa C CO3HAHHEM.

Bar chart

/ %{”

Line chart
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Puec. 1

Crnenyer OTMETUTD, YTO aHAJIN3 HOMUHAIIMHY OUPIKEBBIX HEBEpOAIbHBIX 3HAKOB,
T. €. Tpaduueckux QUryp U dJIEMEHTOB, MPHUBJICKAET HAC C JUHTBUCTHYECKOW TOY-
KM 3pCHHUS B CBS3U C IMOSIBJICHUEM TPOIIOB B Mpollecce UX BepOanmzaruu. Hamu
ObuTH OOHApY’)KEHBI HEBepOaTbHBIC 3HAKH — DJIEMEHTHI OMPKEBBIX IpaUKOB THITA
Candlestick chart (anonckue ceeuu), Bepdanu3anusi KOTOPbIX OCYyIIeCTBIsETCS Oa-
rojaps NEpeHoCcy 3HaYCHUSI Ha OCHOBE CXOACTBA U300paKEHUs C OAYLICBICHHBIM /
HEOJYUICBJICHHBIM MPEAMETOM JHOO0 MPUPOAHBIM siBieHHeM (Tabia. 1). B gannom
ciyvae, Oiaromapsi METOHUMU3AIMH, YIIPOIAETCSI BOCIPUATHE CIOXKHOTO mpodec-
CHOHAJILHOTO TIOHSTHS ¥, TAKUM 00pa3omM, oOpa3yeTcsi BepOann30BaHHBIN 3HAK, T.C.

OMpPIKEBOM KapPTOHHU3M.
Tabauya 1

JyemeHThbl OUp:KeBbIX rpadukoB Tuna Ceeuu — Candlestick
M UX BepOajamu3anus

A bullish reversal pattern with two black bodies surrounding a white body. T he

closing prices of the two black bodies must be equal. A support prices is apparent

and the opportunity for prices to reverse is quite good.

. Three Black Crows — Tpu uepnuix 6oponst

1L I . A bearish reversal pattern consisting of three consecutive long black bodies where
each day closes at or near its low and opens within the body of the previous day.

I D I Stick Sandwich — Canosuu

A bearish reversal pattern that contin ues the uptrend with a long white b ody. The
I I next day opens at a new high then closes below the midpoint of the body of the first
day.

’ - Dragonfly Doji — 000>cu «Cmpexo3za»

H . Dark Cloud Cover — Ilokpvimue memuvim 001aK0Mm

A Doji where th e open and close price are at the high of the day. Like other Doji
days, this one normally appears at market turning points.
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CrenoBaTenbHO, B MOJMKOJOBBIX OMPIKEBBIX TEKCTaX Mpolecc BepOann3aniy He-
BepOAIbHBIX 3JIEMEHTOB OMPIKEBBIX IpaMKOB BiIeUeT 3a c000H 00pa3oBaHUE TPOIIOB,
KOTOpBIE JOCTATOYHO YaCTO MIPUCYTCTBYIOT B OUPKEBBIX TEPMHHAX.

buprkeBoii MOJMKOMOBBIN TEKCT, COUeTass B CBOCH CTPYKType BepOalbHBIC U He-
BepOaJIbHBIC 3JIEMEHTHI, YPE3BBIYANHO MH(GOPMATUBEH, YTO HAIJIAJHO AEMOHCTPUPY-
10T BbIILICNIPUBEICHHbIE IPUMEPHI, I'/I¢, IOMUMO TPaJUIMOHHBIX BEpOaIbHBIX COCTaB-
JSIFOILUX, Pa3MELIeHbI TpadUKu 1 Ta0JINIBI, KOTOPBIE SIBJISIOTCSI HKOHUYECKUMH HEBEP-
OanbHBIMM KOMIIOHEHTaMU. Takue HeBepOanbHble KOMIIOHEHTBI, Kak rpaduku 1 Tabiu-
Ibl, HECYT OIPOMHYIO ()YHKIIMOHANBHYIO Harpy3Ky B OMPIKEBBIX TEKCTaX, MOCKOJIBKY
n300paXeHUs] Kak KOMIO3HIUOHHBIE KOMIIOHEHTHI BOCIIPUHUMAIOTCSI a/IpecaToM Ha-
MHOTO ObIcTpee BepOabHOrO KOMITOHEHTa, U MX BO3JICHCTBHE YpE3BBIYAHHO ddek-
THUBHO, IOCKOJIBKY B TIPOIIECCE OUPIKEBBIX TOPTOB CUTYAIINSI MOKET M3MEHUTHCS 32 CUU-
TaHHbIE CEKYHJIbl M TAKOE XK€ BpeMs TpeOyeTcss OpoKepy AJsl NIPUHATHUS PEILCHHS U 3a-
KIIIOUEHHSI CAETKH.

2. bup:xkeBble THKepPHbIe CUMBOJIbI (ticker symbols, stock symbols). Tepmun
muxkep (ticker symbol, stock symbol) TpoucXoanuT OT Ha3BaHUsI CHELHUATU3UPOBAHHO-
ro tenerpada (THKEpHOTO ammapara), KOTOPbIi co BTOpoil monoBuHbI XIX Beka uc-
MOJIL30BAJICS JIJIS TIEpe/Iaun ONepaTUBHON OupskeBoit uHpopmanuu. Tukep (anen. ticker
symbol) — KpaTkoe Ha3BaHHE KOTHPYEMbIX HMHCTPYMEHTOB Ha Oupxe (akiui, oOnura-
Ui, WHAEKCOB). THKep SIBISIETCS YHUKAIBHBIM HICHTU(QHKATOPOM B paMKax OJHOU
Ouprku 1M MHQGOPMAIIMOHHOM CUCTEMBI U UCIIOJIb3YETCsI AJIS1 TOTO, YTOObI HE IIe4aTaTh
B EPUOJMYECKUX CBOAKAX IOJIHOE€ HAMMEHOBAaHUE LIEHHBIX OyMar Wi Ipyrux oObek-
TOB TOPTOBIIH.

Kpartkoe Ha3BaHue nprcBanBaeTcsi HEHHOW Oymare npH BKIIOYEHUH €€ B TUCTUHT
¥ OOBIYHO UMEET OT OJHOIO JI0 LIECTH CHMBOJIOB. TPagUIMOHHO HCHOIB3YIOT 3ariaB-
Hble OYKBBI JJATUHCKOTO andaBuTa, 38 HUIMH MOXKET clieioBaTh HuppoBoit kox. OObIy-
HO 9TO abOpeBmaryphl WM KpaTkue HazBaHus ([nternational Business Machines —
IBM), cokpailieHus Win yceueHus HazBaHuii (Microsoft — MSFT). Ha azuarckux Oup-
KaX YacTO WCIOJIB3YIOTCS MU(MPOBBIE U OYKEeHHO-YUppOsble (Kpeoiu3osannvle) mu-
Kepul, aAalTUPOBAaHHbIC JUISI MEXIyHapoaHOW Toprosiau. Hampumep, Tukep xomma-
Huu Toshiba na Tokuiickoit poHIOBOM Oupke — 6502. [lpyrumu, He MeHee U3BECTHBI-
MU OUPKEBBIMH MOJIMKOJIOBBIMH 3HAKAMU SIBJISIOTCS CIEAYIOIIUE TUKEPBL: [ndustrial
and Commercial Bank of China — 1398. HK (Hong Kong); HSBC-0005 (Hong Kong);
DBS Bank — D05 (Singapore); Jardine C&C — C07 (Singapore); Tonen General
Sekiyu KK-5012 (Japan); Toshiba Corp — 6502 (Japan); China CITIC Bank Corp Ltd —
601998 (Shanghai — China) u ap.

Hexoropelie KoMIITaHMK UCIIOJIB3YIOT KaK THKEP TOPrOBYI MapKy CBOEH IPOIYK-
LM, B 9TOM CJIy4ae MPOUCXOTUT METOHMMHU3ALMS HOHATHS 0 NPUHLUILY: KOMAAHUS
— ee Mop2o6as MapKa Ul BbINYCKAEMblll NPOOYKmM — mukep (m.e. Kpamkoe cumeo-
Juyeckoe Hazeanue axkyuil komnanuu). Hanpumep, Sun Microsystems ¢ 2007 roga u 1o
npeKpaiieHus cBoero cymecrsoanus B 2010 rony ucnonb3oBana Tukep JAVA (B yecthb
CO3JIaHHOTO KOMIIaHUEH S3bIKa POrPaMMHUPOBAHUS Java), a MMBOBAPEHHAS KOMIAHHUS
Anheuser-Busch umeet tukep BUD — e€ rnaBHbiii Openn. Y komnanuu Genentech ta-
kep DNA (/[HK) — o0BeKT nuccieqoBaHns KOMITanuu, a y Salesforce — CRM, 0603Ha-
YA KJ1acc MH(POPMALMOHHBIX CUCTEM (YIIPABICHNUE B3aUMOOTHOLICHUSIMHU C KIIU-
€HTaMHM), KOTOpBIe MpenocTapiseT kommanus. Komnanus Steinway & Sons ucronb3y-
et Tukep LVB, xoropslii pactmdpoBeIBatoT, Kak Ludwig van Beethoven (Jlroosue ean
bemxoesen) — B 4ecTh BEIMKOTO0 KOMIIO3UTOPA U MMUAHKUCTA. THKEPOM MOKET OBITh (o-
HETUYECKU CO3BY4Hasi OykBeHHast komOuHaus. o ciusiaust ¢ Mobil Oil y xomnanun
Exxon 6p11 TKep XON (9KcoH), a nocne cnusaust — XOM. ABuakommanus Southwest
Airlines BoiOpana tuxkep LUV (nas), CO3ByUHBIN Ha3BaHUIO a3pPOIOPTa MPUITUCKU KOM-
nanuu — Jlas-@uao Henaneko ot Jlamraca, a Taxke aHTJIMICKOMY CIIOBY JIFOOOBB (aHe.
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love). Komnannu AT&T, koTOpasi B POILIOM ObLIIA MOHOTIOJMCTOM B 00JacTH Tele-
(hOHHOII CBSI3H, U C KOTOPOH Ha Y OJUI-CTPUT ACCOLMUPYIOT CIIOBO felephone — meneghon,
B KQ4eCTBE THKEPA MCIIOIb3yeT SJMHCTBEHHYIO OYKBY — 7.

3. bup:xeBble nHAeKCHI (share index, share index). [IpumepoM KpeoIn30BaHHBIX
3HAaKOB-CUMBOJIOB MOTYT CIIY)KHTh OUpIKeBbIe WHIEKCHI. CTapelnnM OUp:KeBBIM TI0-
Ka3aTeleM SIBIISCTCS MHAYCTPHANBHEIN uHaekce Jfoy-/oconca (Dow Jones Index), co3-
naHHbli B 1884 roay u paccuMTaHHBIN MO IeHaM Ha akiuu 30 BeAyIINX aKIIMOHEPHBIX
komnaHuii. OCOOCHHOU MOIMYIAPHOCTHIO CPEN TPEHAEPOB MOIB3YETCS TOPTOBIISA (BIO-
YepcaMH W OMITMOHAMH Ha WHAEKCH: Dow Jones Indices (DJI-30 — CIIA), Standard
and Poor's 500 Stock Index (S&P-500 — CUIA), Financial Times Stock Exchange
100 Index (FTSE-100 — BenukoOpuranusi), Deutsche Aktien Index (DAX-30 — I'epma-
Hus) u Nikkei-Dow Jones Average (Nikkei-225 — SInonns). Cpeau WHIEKCOB BBIIETIS-
0T TaK)Ke OTpacieBble U KOMIUIEKCHBIC. [IpuMep oTpaciaeBbIX HHAEKCOB XOPOIIO BUICH
o unnekcam Jloy-Jxxonca — DJ Industrial 30 (MEAyCTpUANBHBIN MHIEKC, PACCUUTHIBA-
ercst o akuusaM 30 IpOMBIIUIEHHBIX nipeanpustuii), DJ Transport 20 (TpaHCTIOPTHBIN
unnekc), DJ Utilites 15 (koMMyHanbHBIA HHJECKC).

4. Jlorotunbl MHPOBBIX OMPK M JIOTOTHIILI KOTUPYeMbIX Komnanuii (World
Stock logotypes or listed companies logotypes) MOXHO pacCMaTpHUBATh B KAYECTBE OT-
JIENBHOTO Ccydas KPeoJIN3aliy, TAe JOTOTHIT KaK CaMOCTOSTENIbHBIN KPEOIH30BaHHbIH
JJIEMEHT, B CBOIO O4Yepelb, BXOJUT B OUPIKEBO IMOJMKOIOBBIN TEKCT MU TUIIEPTEKCT.
[Toj TOTOTHITIOM MOHUMAIOT 3HAK-CUMBOJI, KOTOPBIN SIBJISIETCS BAXKHEHIITUM 3JIEMEHTOM
UMHJDKA KOMITAaHUU. JIOTOTHIT CITYKHT B IEPBYIO O4epeb Uil HACHTU(UKAIIMYA KOMIIa-
HUU Ha PBIHKE, TTO3BOJISET OTIMYATh MPOAYKIIUIO Pa3IHIHBIX (PUPM B paMKax OJIHOH OT-
pacnu. ToBaphkl, He UMEOIIUE W3BECTHOTO JIOTOTHIIA, HA3BIBAIOT noname. [1ox orotu-
MOM B HACTOsIIee BpeMs OApa3yMeBalOT HaMMEHOBaHUE, CHMBOJI HJI TOPTOBYIO Map-
Ky KOMIaHuu: a name, symbol, or trademark designed for easy and definite recognition,
especially one borne on a single printing plate or piece of type [7].

JloroTum obiagaeT THMUYHBIMHU MPU3HAKAMHU KPEOJTU30BAHHOHN SI3bIKOBOW €IMHU-
el 1) CeMHOTHYECKOU YCIIO)KHEHHOCTBIO; 2) B3aUMOJIEHCTBHEM JIBYX 3HAKOBBIX CH-
CTEM: eIMHCTBOM BEpOAJbHBIX M HEBEPOATHHBIX 3JIEMEHTOB; 3) HETOMOTEHHOCTHIO U
HETIOJIHOLIEHHOCTBI0 BepOaIbHBIX U HEBEpOATIbHBIX 3JIEMEHTOB B OTPBIBE JIPYT OT JpY-
ra. Jloroturibl, BCTpevaromuecs: B OMPIKEBBIX TEKCTaX, YCIOBHO MOXKHO pa3feliuTh Ha
CJIEJIYIOIINE THIIBL:

1) ¢ npeobaadanuem sepbanvrvix 3naxog (Tadm. 2),

2) ¢ npeobnadanuem HesepbaibHbIX 3HAK0G (Ta0M. 3),

3) kombunuposannwiti mun (tTadm. 4).

Tabnuya 2

Jlorornnsl ¢ npeod/1aganneM BepOaIbLHBLIX 3HAKOB

Federal Express — onepupyromias BO BCEM MHpPe aMepHKaHCKast KOMITaHNS,
MIPEI0CTABIAIOIIAS TOUYTOBBIE, KyPbEePCKHE U APYTHE YCIYTH IOTUCTUKH, B

mctuare Hpro-HMopkckoit oupsku Trkep kommannu — FDX. Ha nepsbiii B3
x JIOTOTHUII OYEHb MPOCT, HO B HEM €CTh OJ[HA JETaNb — MAJIICHbKAs! CTPETIKa,

HarpaBJieHHas BIpaBo, obpasyemas OykBamu E u x. Ee MHorue He BUZAT, HO Te,

Express KTO 3HAIOT O €€ CYIECTBOBAHUH, YK€ HE MOTYT €€ He 3aMedarh. JTa CTpelika —
OJIMH U3 CaMbIX SPKUX NPHMEPOB BO3/ICHCTBHS Ha MOICO3HAHUE B JIOTOTHUIIE
KOMIIaHUH, OHA CUMBOJIM3UPYET JBH)KCHHUE BIICPE M MBIIIICHHUE.
Mkmsoﬂ CumBosrka kopriopaiuii Sony, Microsoft, sBiaseTcst TpuMepoM BepOaTbHOTO
JIOTOTHIIA, XOTS B Ha3BaHUM Microsoft rpadudeckuii sneMenT (B OyKBEeHHON

Tape «0s») BCE k€ MPUCYTCTBYET, OH JIUIIb O JIEPKUBAET OPUTHHATBHOCTD
&= OO TN Y | HauepTaHus JIOrOTHUIIA.
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Tabnuya 3
Jlororunsl ¢ npeod/jagaHneM HeBepOATbHBIX 3HAKOB

Cyprus Stock Exchange — Kunpckas ¢ponoosas 6upoica. izobpaxenue
JaJIbH, CKOJIB3SIIEH 10 BOJIHAM, CHMBOJIM3UPYET ABIKEHHE BIIEpe]] —
JIMHAMU3M, IIHPOKHUHi TTapyc, HAIOJHEHHbIH BETPOM — HaICKHOCTb.

Bulgarian Stock Exchange — boneapckas ¢ponoosas bupoica.
Ha norotumne uzobpaxen ObIK (anen. Bull) — onuH 13 OCHOBHBIX UTPOKOB
OMpIKH, CIIOBO CO3BYYHO C HadalloM cioBa Bulgaria.

Tabauya 4
JloroTunbl KOMOMHHUPOBAHHOIO THIIA

London Stock Exchange — Jlonoonckas gonoosas bupaica.
Jlorotumn comepxut aeus JIoHnOHCKOH GOHIOBOM Oupsxu — «dictum meum
pactumy (n1am.) — «Moe 10680 — MOs 2APAHMUAY.

OCK
foe“ E*O
5 T2 Athens Stock Exchange — A¢hunckas ¢honoosas bupoica. J{peBHAN IUTHH B
et os.cmn | IUIEME CHUMBOIIM3UPYET 3aIIUTY U HAIE)KHOCTD, CBA3b C HCTOPHEH CTPAHBI,
“. i BHHU3Y J1aTa OCHOBAHHUS OUPIKH.
7 g 7

Brimeonucannelie JIOT'OTHUIIBI, 6C3yCHOBHO, SABJIAIOTCS BCCMUPHO U3BECTHBIMU CUM-
BOJIaMHM Y BBI3BIBAIOT B CO3HAHUU aJpe€caTa YCTKUEC accoluanuu, T. €. UMIUIMOUPYIOT
OTIpeIeIICHHBI KOHTEKCT, CBS3aHHBIN, HAIPUMED, ¢ TOW WM WHON OMpIKel, Wiu ¢ Je-
ATEIBHOCTHIO KaKOW-TO0 KoMrmanuu. CrenoBaTebHO, MOXKHO yTBEPXKAATh, YTO W3-
BECTHBIC JIOTOTHUIIBI SBIISTFOTCS KOMMYHHKATHBHBIM DJIEMEHTOM, UCTIOIh3yEeMbIM B pa3-
JIUYHBIX KPEOJIU30BAHHBIX TEKCTaX. Takue MOBTOPSIONINECS B MMCbMEHHOW KOMMYHH-
Kalliu HeBepOaJibHbIe 3HAKM MOT'YT pacCMaTpUBAThCs Kak MPUMEp BU3yaJIbHONH HHTEp-
TEKCTYaJIbHOCTHU [4] HOI‘OTI/IHBI, ABJIAACH 3HAKaMU-CUMBOJIaMH, B ITPOLIECCE KOMMYHU-
Kalli{ MOTYT BBITIONHSTD CIIEAYIONTHe QYHKIIH: MeMAIUHe8UCMUYECKYI0; IKCNPECCUs-
HYI0; umMnpeccusnyto. by tyun BU3yadbHBIMHU dJI€MEHTAaMH, CUMBOJIBI, JIOTOTHITBI, TIPH-
oOperarorue Bce OOJBIIYIO TMOMYJISPHOCTh, CTAHOBSATCS YacTbI0 KOMMYHHKATHBHBIX
(parMeHTOB U 00JIaA0T OMPE/ICIICHHBIM ITParMaTHYECKUM BO3AeicTBHEM. JIOTOTHUITBI
NpUOOPETAIOT XapakTep U QYHKIIMU CUMBOJIOB, CTAHOBSITCSI TIPUMEPOM CHMBOJTU3AIAN
3HAKOB [5, c. 127-135].

5. IIBeTo0G0O3HAUYeHHe OMP:KeBbIX rpaukoB. B pamkax gaHHOTO HCCleq0Ba-
HUSl paccMaTpUBAETCsl MHOTOOOpa3Hasi CTPYKTypa HEeBEpOAIBHOTO OMpPIKEBOTO 3HAKA-
cumBoia. [[BerooOo3HaueHne Ha OUPIKEBBIX TpaduKax SIBISCTCS €IIe OJHUM CEeMHO-
TUYECKUM KOJIOM COBPEMEHHBIX OMPIKEBBIX KPEOJIM30BAHHBIX TEKCTOB. B Kpeosm3o-
BaHHBIX TEKCTaX IBETOOOO3HAYCHHE OUPIKEBBIX I'pa)MKOB HECET B ceOe Ompe/IeicH-
HYHO CEMaHTHKY, BBITIOJIHSISI TEM CaMbIM BBIPAXKAIOIIYI0 (YHKIIMIO: TIpU padoTe ¢ rpa-
(UKOM TICHBI aKIIUU TMOTy4YaTeNNb WHpOpManuu (Tperaep) MOKET HaOIoaaTh 3a JH-
HAMUKOW TIeH c/IeTIOK (Ha Tpaduke oToOpa)kaeTcs CHHEW TMHUEH), 32 JMHAMUKOH KO-
TUPOBOK Ha MOKynKy (Bid — 3eneHas nuHUSA) U 32 TUHAMHUKOW KOTHPOBOK Ha MpPOJa-
Ky (Ask — kpacHas nmuHus). [Ipyu mOMOIIHM 3€I€HOTO U KPAaCHOTO IIBETa B OMPIKEBOM Ta-
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OJIUIIe OTpaXkaeTCsi COOTBETCTBEHHO MOABEM U MAJICHUE Kypca aKIUi pa3InIHbIX KOM-
nanuit. Cienyer OTMETUTh, YTO Ha OUPIKEBBIX rpaduKax, UCIOJIb3YEMBIX ISl TEXHU-
YeCKOTO aHajM3a, 3eJICHBIH IBET Bcerjga 00O3HAYaeT HalpaBliCHHE TBWKEHHS Kypca
BBEDX, T. €. bull trend — 6vruuii mpeno; HanpaBJICHUE IBUKEHUS BHU3, T.C. bear trend —

Mmeosedxnculi mpeno, CAMBOIIM3UPYET KPaCHBIN IIBET.

Posib MOJIMKOIOBBIX TEKCTOB CTPEMHTEIBHO BO3PACTACT B MPOQECCHOHANBHON
cdepe AeATETBHOCTH, YTO 3HaAMEHYeT co00i KauyeCTBEHHO HOBBIH MPOLIECC Pa3BUTHS
peueBoli KOMMYHHKAIMH, OTBEUYAIOIINH MOTPEOHOCTSIM COBPEMEHHOTO O0IIEeCTBa.
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Jlninponemposcoxuti nayionanvuuil ynigepcumem imeni Onecs I onuapa

MMPOBJIEMA JOCJJIJKXEHHA META®OPHU
AK MOBHOT'O 3ACOBY MOJAEJIOBAHHSA PEAJIBHOCTI
Y JTIAXPOHIYHOMY 3PI3I

Po3rusinyTo ¢eHoMeH MeTadopH 3 MO3HILIT Pi3HUX HAYKOBUX NMAPAJUTM Ta OKPECICHO
NepCneKTHBY BIPOBAKEHHS CYy4aCHUX METOAUK Teopii meTadopu.
Kniouosi crosa: Metadopa, KOTHITHBHA JIIHTBICTHKA, MOACTIOBAHHS PEaTbHOCTI.

PaCCMOTpeH q)eHOMeH MeTa(l)Opr C MO3UIMH PAJINYHBIX HAYYHBIX ITAPATUTIM H OYEP-
YECHBI MEePCICKTUBLI BHECIPCHUA COBPEMEHHBIX METOIUK TCOPUHN MeTa(l)Opr.
Kniouesvie crosa: MeTa(bopa, KOTHUTHUBHAA JIUHI'BUCTUKA, MOACIMPOBAHUEC PCAJIBHOCTH.

The article deals with the phenomenon of metaphor defined from the point of view
of different scientific paradigms. The perspective of introduction of modern methods of

metaphor studies is submitted.

Key words: metaphor, cognitive linguistics, modeling reality.
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HesBakatoun Ha TpuBaro4i MOHAJ JBa CTOPIYYS HAYKOBI PO3BiKH, TOCUTH IIUPO-
K€ PO3MOBCIOPKEHHS Ta aKTUBHE BUKOPUCTAHHS, TOHATTS MeTa(opy J0Ci He 3HANUIIIIO
OJTHO3HAYHOTO BU3HAUCHHS. He MpUNnuHSIOTHCS JAUCKYCIi 111010 BUKOPUCTAHHS Ta PO-
3yMiHHS IIBOT'O JIIHTBICTHYHOTO (peHOMEHa. JIwire 3a ocTaHHI POKH aKTHBHA YIacTh Me-
tadopu y o0y J0BI KOHLENTYaJIbHOI i BepOanbHOI aHTPOIIOCUCTEMH 3aJIeKIapOBaHa y
YHCJICHHUX JOCHIDKEHHIX TaKHX MPOBIIHUX TeOpeTHKiB, sk E. Kaccipep, A. Piuapac,
@. Vinpaiit, M. bnek, x. Cepib, [. Jlakodd, M. xoncon, XK. [leppina ta 6araro iH-
HINX.

VY HalBIIOMIIINX PO3MOBCIOKEHUX JediHillisaX MeTadopa BU3SHAYAETHCS SIK «CTH-
JCTUYIHA ACKOpAaIlish», TPOII, puTopudHa (irypa aum MOBHHUH 3acib. Y OUIBII CKIIaTHAX
BU3HAYEHHSIX, 13 CEMIOTUYHOI TOYKH 30py, BOHA ONHUCYETHCS SIK OCOOIMBHHA AMHAMIY-
HUi 3HaK. Hociem MeTaoprIHOTrO CMHCITy CEMaHTHYHOI TeOpil BUSIBIIAETHCS HE CIIOBO,
a peuenHs B uitomy. [lornsg Ha Metadopy sIK Ha MOBJIEHHEBY 1HTEHIIII0 OpexHi € 6a30-
BUM 3 TOUKH 30py IparMatuku. Yepes3 cBO iMaHEHTHY CYTHICTh (MeTadopa — acolria-
I1i51 32 CXO’KICTIO) MOHATTS MeTa(Opy THOCEOJIOTIHHO TICHO OB’ sI3aHE 13 TOHATTSIM aco-
miarii (TepMiH yBIB y BI/IKOpI/ICTaHHH Jx. ['o66c¢). TBOpumit MPOLIEC BCTAHOBJICHHS aCo-
mianii — 1e 3aBXXAu OB’ sI3yBaHHS HOBOI 1H(1)0pMau11 13 3HaHHAM 1 tocBigoM. Ha ocHo-
Bi acouianiil moauHa BH6yz[013ye IUTaHU i, a 3 HUMH — 1 cIOci0 MOBEIiHKH y CBITI; HO-
BEe/iHKa JIIOAMHYU acoliaTuBHA i MeTa(f[)oquHa 3rigHo 3 koHnenuiero Jx. Mims, Best
OymiBIISl ICUXIYHOTO JKUTTS CKJIQJICHA 13 LETIM» — BIAYYTTIB 1 «[IEMEHTY» — acoliaIiii.
«AToMapHa, MEXaHICTHYUHA 171esl KLETIINY, CITKU», «(paiiiiBy, «HperMiBy, «PEIITOK
TOIO (B OCHOBI — KOHTEeITHEpHA MeTaopa) 3HAXOAUTH CBOE BIIOOpaKEHHS y CyJacHii
KOTHITHMBHIN JiHTBicTHI» [3]. BinTak, KorHITHBHMIA TiAXia (MeTadopa € OJJHIUM 3 Hail-
BaYXJIMBIIIUX THIIIB JIFOJICHKOTO MUCJICHHS) BUBYA€E KOHIICTITYyalbHI MeTadopH, T0Ci-
JOKEHHSI SIKMX TOCTYIIOBO TIEPETBOPIOETHCS HA OKPEMY JIIHIBICTUYHY TEOPil0 B paMKax
KOTHITUBHOT HayKH.

SIcKkpaBUM TIPHUKIAIOM KOHIENTyaJbHOI MeTadopu € aKTyallbHa IIEKCIipiBChKa
CEHTEHIIIST «BECh CBIT — Te€aTp», sAKa, MPOICHYBABIIN KiJIbKa CTOJITh, CTaJla TIPUBOIOM
JI0O CTBOPEHHSI HOBOI Teopii Tearpy (piBHOI CTBOPEHHIO HOBOI TEOPii CyCIHiIbCTBA) PO
TeaTpajbHICTh COLIAJIBHOTO 1 yXOBHOrO XUTTs. Tak, P. bapt niiiimoB BUCHOBKY, 1110
BCLIIKAa TUCKYPCHUBHA CHCTEMa € YSBICHHSM (y TeaTpajJbHOMY PO3yMiHHI — 1IOY). A 3
Jpyroi nonoBuHu 80-X POKIB cepejl 3aX1IHUX TEOPETUKIB aBAHTAPIUCTCHKOTO HATIPSIM-
Ky HaOysa po3MOBCIO/KEHHS AyMKa (MOXKIIMBO, HE 0e3 BIUIMBY ifei M. baxrina) mpo
MacKapagHuH, KapHaBaIbHUN XapaKTep CYCHIIHHOTO KHUTTS 1 CIIOCOOW HOTO CIIpHii-
HSATTS, KOJIA TIOJITHKA, EKOHOMIKa B 11 peKIIaMHOMY BUTJISI1, KOMEPITiali30BaHE MHCTe-
LTBO — BCE TPAHCPOPMYBAJIOCS Y «BCEOCSHKHUE m0y-0i3Hee» [1, c. 430].

Mertadopa He nuiie GopMmye ysABICHHS PO 00’ €KT, a i TAKOK 3yMOBIIIOE CIIOCIO
MUCJICHHS PO HHOTO. SIKII0 HABKOJIMIIHIHM CBIT MI3HAETHCS 3a JIOTIOMOTOK MeTadop,
TO JUISI HOTO PO3YMIHHS OYCBUIHOIO CTAa€ HEOOXITHICTh JTOCIIIPKEHHS KOPIHHSA, JIOTIKH
Ta ceMaHTHIHO-TIparMaTuyHoi nii Metadopu. Uepes3 BracTuBocTi MeTaOpu CTBOPIO-
BaTH PEANTbHICTh CyJacHI HayKOBII HAJAr0Th MeTadopi cTaTycy MOBHOTO 3ac00y Moie-
JIIOBaHHS peasibHOCTi. CaMe MM BU3HAYA€THCS AKTYaJIbHICTH PO0OTH.

Merta nociigKeHHsI — IPOJEMOHCTPYBATH JOLUIBHICTD BIIPOBAIKCHHS CYy4aCHUX
METO/AMK JociipKeHHs1 MeTadopu. Llum 3ymMoBiIeHa MOCTAaHOBKA TAKHX 3aBAaHb: JIO-
CITIINTH TeOpito MeTadopH y JiaXpOHIYHOMY 3pi3i Ta OKPECTUTH MepPeyMOBH BIIPOBa-
JOKEHHST CyJYacHUX METOAMK Teopii MeTadopH.

Bueni [laBaboi Pyci Bif3Haganmm cBoe HEMPUIHSTTS «30BHIIIHBOT MYIPOCTi» (BH-
mUX (Pig0TOriYHUX 3HAHB), OCKUIBKH «PUTOPHKA ACOLIIOBAJIACS 3 OTAaHCHKOIO BIPOIOY»
[10, c. 7]. Y Haripniii npornoBini Xpucra MiCTUTBCS 3aCTEPEKEHHSI MMPOTH «IIPUKpa-
IIaHb MOBWY: «Bariie c10Bo xall Oyjie: «Tak-Taky, «Hi-Hi», a 10 OiIbIle TOHAJ I1i CJI0-
Ba, TO T€ BiJ JyKaBOTO». BiATak, BUCIOBIIOBaHHS «MOBa — MpUKpaca OpexHi» Haly-
Ba€ 0COOJIMBOTO 17ICOIOTIYHOTO 3HAUCHHS HEBTPUMHOTO 3712, OCKUTEKH 0aThKOM OpexHi
BBakaBcs IusiBOJ. IIpoTmiiexxHa Touka 30py Ha Metadopy NpencTaBiIeHa y caMux Oi-
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OMCbKHUX TEKCTax, e MU 3HAXOAMMO HECTIPOCTOBHHM IJISl BIPYIOUUX JOKa3 JOLib-
HOCTI BUKOpUCTaHHs MeTa)OPHUUHKX y CBOIN OCHOBI MpuTY. OCKIJIBKH JIIOJJHA Yepe3
BJIACHY HEJIOCKOHAIICTh MOXKe crnpuiiMaté OIKpPOBEHHS IHIIe MeTadOpHYHO, TPH-
Tui ['OCTIOAHI € MOCTYTKOIO i HETOCKOHAIOCTI, @ METad)OPUUHICTD, K YHIBepcaabHa
BJIACTUBICTB JIIOACBKOTO MHCJICHHS, AonoMarae Habnu3uTucs 1o Ietunum: «Binkpuro y
nputdax ycra CBoi, po3noBiM TaeMHuL Bix nouuny ceity!» (Ilc. 77:2).

[nmoro ono3uuiero BukopuctaHHs Mmeradop € enoxa Bigpomkenns ta Hosuit
yac. Tak, ans mitepatypu Penecancy xapakrepHuUM OyJi0 BUTOHUEHE BUKOPHCTAHHS
MeTadop, MaiicTpaMu SIKUX TPaIuIiiHO BBakaroThes [letpapka, Padne, Illekcrip ta
Cepsanrec. Lle crocyBamocst He JHIIE XyMOXKHIX TEKCTIB, ajie ¥ (imocodii i HAyKH.
3 XVI cromittsa Meradopa BUKIIOUAETHCS 3 MOBH (pistocodii. 1o Moan BXOAHUTE 3acy-
JOKEHHSI BCSIKOTO POy «PUTOPUKI», SIKa «CIIOTBOPIOBAJIA iCTHHY». |1eanom BBaxkaeTh-
cs1 JIoTiKa Ta IeAyKIis, a 3pa3KoM HayKoBoi mpati — reomeTpist EBkiina. binbmiicts pa-
IIOHAJTICTIB, CEHCYAJICTIB, & Mi3HIIIC 1 TO3UTUBICTIB, OISO OTJISIU IyPHUCTIB CTO-
COBHO IepeHOCHOT0 BkuBaHHSA ciiB. Tak, T. '006c mopiBHIOBaB MeTadopu 3 «Omyka-
I0YMMU BOTHAMM», a JIK. JIOKK cTBep/KyBaB, 110 0Opa3He BXXKMBAHHS CJIiB BBOAUTH B
oMaHy po3yM. Ax 1o cepennHr XX 3axifHi BUEHI CTaBIATHCS 3 MiT03POI0 0 MeTado-
pu. Y 1ei nepioa MOYMHAIOTHCS TOHIHHS Ha MeTadopy SIK eIEMEHT HayKOBOTO 1 Xy-
JOKHBOTO AMCKypcy. MeTadopa posrisgaerhbes K «(pirypa NpuKpaliaHHsD», IpUaaT-
Ha CYTO JIJIsl ECTETHYHOTO OCBOEHHS JilicHOCTI. «MeTadopa qomycTima y TBOPUUX TEK-
CTax, ajie BOHA BBOJAWTH B OMaHy JIIOANHY B Oy/Ib-sIKil «cepiio3Hii» mpami». Torouac-
Hi ¢pimocodu H. Pocuenin, B. Oxkam, T. ['006c, b. Cmino3a Oynu npencTaBHUKaMHU HO-
MiHAI3My Ta TPOTHCTABIISUIN CBOI MOTIISAN MPUXMIIBHAKAM peallisMmy. Biccro auckycii
MK HUMH TPaJULiHHO MMOCTABAJIO MUTAHHA [IPO PEANbHICTb ICHYBaHHS 3arajbHUX I10-
HATH (KOHUenTiB). Po3ymiHHS MeTadopu BiAirpano He OCTAHHIO POJIb y Wil JUCKYCIi,
aJ’Ke OCHOBOIO MeTaopH € MOMIOHICTh CTPYKTYP ABOX HAPHH JIIOJICHKOTO JIOCBIy —
KOHIIENITYJIbHUX TUIONIHH.

®dinocodu i HAYKOBIII POMAHTUYHOTO CKJIATy, Ha BiAMIHY BiJl paIlioHATICTIB Ta T0-
3WTHUBICTIB, BBaKaJM MeTadopy (aTanmbHOI HEeMHHYYiCcTIO: «PoMaHTHYHA Tpamuilis
po3BHBaiacs K BIINOBIAb HAa IMOCHJICHHS MOTYTHOCTI HAyKH 1 1M030aBJICHY OOIUYUS
MPOMHCIIOBY peBodronio. Bopacsopt i Koabpumk 3 pamicTio MOKMHYIH pamioHab-
HICTb, HAYKY Ta 00’ €KTHBHICTh Ha BIIKYN 1M030aBICHNM JIIOSHOCTI emmipukaM. Haro-
MICTh BOHH 3BEJIMYMJIM YSIBY — SIK CIIOCIO JOCSITHEHHS «BHUIIOI ICTUHHY, & €MOILIiT — SIK
TIPUPOIHUIL 3aci0 camomizHaHHD» [4, c. 214]. MeTtadopa HaOyma cTaTycy MO iCTH-
HU 1 €IMTHOTO 32c00Y MMi3HaHHS MiCTUYHOT €THOCTI CBITY, IO CTAJIO MiACTaBOO JUIA 11 aK-
TUBHOT'O 3aCTOCYBaHHS y (hinocopchkux Tekcrax. Tak, Ha gymMKy Hinmre, «Oynp-ska ic-
THHA, BPELITI-PELIT, TOCTAE K «HATOBM MeTadop, METOHIMiH, aHTporToMOp(}i3MiB, 1110
nepedyBae y TOCTIHHOMY PYyCi; iCTHHH — 1€ 1110311, Ipo siKi 3a0yiH, 110 BOHU € TaKi.
3000B's13aHHS OyTH MPaBIUBUMHE, TOOTO BXXUBATH 3BHUaiiHi MeTadopu, abo, BUpaXkaio-
YUCh MOPAaJILHO, 3000B'13aHHSI OpeXxaT B OJHOMY 00O0B'SI3KOBOMY IIJISl BCIX CTHIII, € 3a-
MOPYKOIO iCHyBaHHs CycHuIbCTBa. JInle 3aBIsKM TOMY, 11O JIIOANHA 3a0yBa€ NepBUH-
HUH cBIT MeTaop, BOHA KUBE B JICSIKOMY CIIOKOi, YIIEBHEHOCTI 1 IOCIIIIOBHOCTI; SIKOM
BOHA Ha MUTH MorJia O BUHMTH 13 CTiH B'SI3HMLI, B sKY 11 3aTo4mia 15 Bipa, TO HEraitHO O
3HUKJIO 11 «camoycBigomieHHs» [7, ¢. 425]. [Ipo metadopy Ta ysBYy sk 3aci® mizHaHHS
JiiCHOCTI TOBOPHTH icniaHchkuit mutenb X. Optera-i-I'accer: «O0’€KTH HE TIOTpaTLIs-
FOTh Y CBIJIOMICTh 330BHI, BOHH MICTATBCS B Hil caMiif; e — ifei. YsBa CTBOPIOE 1 3HU-
nrye 00’exTH, Oyaye ix 3 aeraneil 1 po3cunae Ha yacTuHu. Ha ysBi 3ocepemxene Hose
y4eHHs — igeanizm» [8, c. 81].

IneanizMy 3aXiJHUX POMAaHTHKIB IPOTHCTABISETHCS MaTEPiali3M paJsTHCHKOTO MO-
Bo3HaBcTBa. P. M. ®pymMKiHa okpecitoe 110 mpodieMy y nepiox 60-x pp. XX cropid-
usi: «HeynrBo B 00acti Teopii mi3HaHHS AOBIHH Yac HE MiJAaBaIoCcs OCMHUCIEHHIO ...
MH 3BUKIH, 0 (iTocodito He BUBYAIOTH, a BYaTh 1 “ckiamaioTs”» [11]. Pamionams-
Ha, MeTadi3udHa, eMITIpHYHA — 32 CBOECIO MOJIOAOTPaMaTHYHOKO 1 / a00 CTPYKTypaicT-
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CBKOIO IPUPOJIOI0 — OCHOBA BITYM3HIHOTO HAYKOBOT'O METAIUCKYPCY APYTroi OJIOBUHU
XX cTopivusi BXOIUTH y MPOTHPIYYS 3 TUMH BIANPAIbOBAHUMH METOAUKAMH 1 JJOCIi[I-
HUIBKUMH TIX0AaMH, sIKi TaK 0XO0Ue 3al03UIYIOTECS B OCTaHHI TECATUIIITTS HAITIMHU
CITIBBITYM3HUKAMH y CBOIX 3apyOiKHUX Koyer. HamcTilKicTh 1 3ararbHO000B' I3KOBICTh
y HayKOBOMY TEKCTi TEPMIHOCIIONyYEHHS «/IiaJIeKTHKO-MaTepialicTHYHa METOJ0JI0-
risi», a TaKoK aMOP(HICTh BiIOBIAHOTO MOHSTTS MIPU3BEIH A0 TOTO, IO CaMO CIOBO
«MeTOoJ0JI0Tis» B 60-T1 POKK CTaj0 CIpUHMATHCS HAYKOBHM CITIBTOBapHUCTBOM SIK CBO-
€PITHUI HAJUTMIIIKOBUIN cosemizm, OCKUIBKH TEPIIl 32 BCE aCOIIFOBAIOCS 3 MapKCHCT-
CBKOIO» MeToaoJoriero [3].

Harowmicts Ha 3axozi Ha Mexi XIX—XX cTopid TOKOPIHHO 3MIHIOETHCS YSIBIICHHS
npo meradopy. Ilepion, mo3HayeHnH amoOKaNINTHYHUMU KOHLENTYaJIbHUMU MeTado-
pamu, SIK-TO Yac «cMepTi boray, «KiHIIS KiHIIB» TOIIO, (hOPMY€E CBIIOMICTh 3aXiTHUX
MuTLiB Ta digocodis enoxu. B octanni necsarupivus XX cropiuust XK. [eppina cra-
BUTH MPOOIIeMy ACKOHCTPYKLiT MeTaopH SIK 0JJHE 3 HAHICTOTHIIIMX 3aBAaHb TOCTMO-
JIepHICTCHKOT ecTeTHKH: «Bech CBIT € MeTadopudHUM, JIIOJM — Nacaxupu meradopw,
110 KUBYTH 1 IOJIOPOXKYIOTH Y Hil, TK B aBTOMOOLTi». Binrak, 3axigHa Mmeradi3uka B 11i-
JIOMY XapaKTepU3yeThes AK MeTaq)oquHa «TponiuHa» Metadizuka, «KMOTYTHIH CTPYyK-
TypHHUI npoLeC y ¢dopmi TpomiB» [2, C. 79]

V xinni XX — na noyarky XXI cT. gistipHICHa Teopis KOHueHTyaanm MeTadopu
Jlakogpa — JIoHCOHA B aCHEKTi MOCTYJIHOBAHOI HUMHU EKCIIEPHUMEHTATICTChKOT (J10-
CITTHOT) MapajuTMH CTa€ HaWOUIBII MOMIMPEHOI0 y KOTHITUBHIN JiHrBicTHIi. EBOMIO-
Iis YSBIEHB MPO TPUPOIY JIOACHKOI CBIIOMOCTI, ITOTINOJICHE BUBUCHHS MEXaHI3MiB
Hi3HaHHS IPU3BOIUTH 10 TOTO, 10 MeTadopa CTae MIPEIMETOM iHTEpeCy He JIMIIE JIiTe-
paTypo3HaBLiB, ajie i IICUXOJIOTiB, €THOJIOTB, ICTOPUKIB, JIIHIBicTiB. BuBUaeThCs poib
MeTadopH SIK eeMEHTa JUCKYPCY, MOCTIIKYIOThCS TAKOK NCHXONIHIBICTUYHUH Ta
HEHPOJIIHIBICTHYHUH 11 acTIeKTH.

ChOoro/Hi BeJIMKa yBara 3BepTa€Thcs Ha 3aTHICTh METaQOPH JI0 CTBOPEHHS Pealib-
HocTi. E. MaxKopMmak Bu3Hadae Metadopy SK €BONOIIHHUI MTi3HABATIRHUI TTpoIIec, Mo
MOEHYE MO30K, PO3YM 1 KyJIbTYpY B iX TBOpUOMY CTBopeHHl MOBH: «MeTacpopH 3Mi-
HIOKOTh NOBCAKICHHY MOBY, KO MH KOPHCTY€EMOCH, 1 OZIHOYACHO 3MIHIOIOTh CIIOCO-
OM HaloOro CIpUHHSTTS 1 PO3yMiHHS CBITY, a BiTaK, BOHU BiIirparoTh MEBHY POJIb Y
KyJIBTYpHIH 1 B GloJioriuHiii eBoorii» [6, ¢. 360]. Pociticeka gocmigauis C. Jlyauiis-
Ka BBaXKae, M0 «IIOJIIHA CTBOPIOE 32 JIOMOMOT0I0 MeTadop TOH CBIT, Y SIKOMY JKHUBE»
[5, c. 270]. I'. CxnsapeBchka, JOCTIIKYIOUH poriec MeTtadopu3allii B Mekax CeMaHTHY-
HUX cdep, 0 OXOTUTIOIOTH BCIO 00JIACTh JIFOJICKKOTO TOCBiTY, TOOTO BCIO TIHCHICTB: SIK
MaTepiajJbHO-IIPEIMETHY, TaK i 00CKTHO-iZieabHy, JOBOIUTH, 1110 MeTadopa Bigirpae
NeBHY podJib y ii cucremarui [9, c. 79].

Mertadopa AOCHIIKY€EThCS SIK OCHOBHHU 3aci0 MaHIIyJTIOBAaHHS Y TMOJITHII, pe-
kiami, HJIIL. «Y KymeTypi Te, MO0 BBAXKAETHCS TOCTEMEHHUM, 3JICKUTh BiJl THX, XTO
HaB's3ye€ il CBOT MeTadopH: TOMITUIHUX 1 PEIITiHHUX JTiAepiB, peKiIaMu, 3aco0iB Maco-
Bo1 iH(popmartii. 3BepHEHHS 10 HEl 3aIAIIAETHCS €JUHIM 3aCO00M CIIPUHAHSATTS Ta YCBI-
JOMJICHHS OUIbIIOT YyacTUHM AilicHOCTI. MeTadopu CTaloTh OPIEHTHPOM Ui MaiOyT-
HIX Ji#, caMo3liiCHeHHUMU TIpoponTBaMm» [4, ¢. 199]. Binrak, HoBi MeTadopu MaroTh
3JIATHICTH B1JI0OpaXKaTH Te, [0 MU BBAKAEMO PEeaJIbHUM, TOOTO CTBOPIOBATH 200, TOU-
HIIIE CKa3aTH, MOJICIOBATH HOBY pealibHICTh. CaMe 1 BIacTUBICTh METaOPH MOCTY-
MMOBO CTa€ MIATIPYHTSAM IS HOBOT METOIUKH i TOCIHIDKEHHS K MOBHOTO 3aC00y MO-
JEIIOBAaHHS PeabHOCTI. SIKIO pO3IiIsiIaTH 10 METOAMKY K CKJIQJ0BY IEBHOI Teopii,
TO BOHA Ma€ MO30yTHCS PAAUKAIBHUAX JIaJeKTHYHUX IPOTHPIY A1aXPOHIYHOTO PO3BUT-
Ky Teopii Metadopu (peanisMm — HOMiHaNI3M, 11eali3M — MaTepiali3M, cy0’ €KTHBI3M —
00’eKTUBI3M), sIKi 0a3yl0ThCS HA BU3HAHHI (aTanbHOi HeoOximHocTi MeTadopu Ta He-
noBipu 1o Hei. Ha nymky [Ix. Jlakodda: «O0’ekTHBI3M HEe BU3HAE, 110 TIOHSTIHHA CHC-
TeMa JoIuHN € MeTadopudHoro. Cy0’€KTHBI3M ITHOPYE Te, IO PO3YMIHHS MOXKE TIPO-
XOJIUTH JIAIIIE HA OCHOBI MOHATIHHOI CUCTEMH, SIKa KOPEHUTHCS Y TOCBIII (PYHKITIOHY-
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BaHHsI JtoguHU y cBiTi. Lli 00uaBi dinocoderki Tedii 3anumarTh Mo3a yBaroko Te, 5K
MU PO3yMIi€MO CBIT y mpoiieci B3aeMo/Iii 3 Hum» [4, ¢. 216]. MeToauka TOCIiKEHHS
MeTadopu K MOBHOTO 3aCO0Y MOJICIIOBAHHS pPEallbHOCTI IOBUHHA BIAKMHYTHU SIK pa-
IUKAITbHY 00’ €KTUBICTCHKY 1/1€0 PO iCHYBaHHS aOCOTIOTHOI ICTHHH, TaK 1 TPOTHIICK-
He CyO’€KTHBICTCHKE ITOJIOKEHHSI Oe3MEXKHOCTI ysBH, a/pke MeTadopa MmoeHye i po-
3yM 1 ysIBY.

Binrak, Halle MHUCIEHHS, TOBCAKICHHUHN TOCBi/, MOBEAIHKA 1 KOHTAKTH 3 JIIOJbMHU
3HAYHOIO MipOI0 3yMOBIIOIOTBCS MeTadoporo. XyI0XKHsI JTiTepaTypa 3MIiHIOEThCS CITi-
JIOM 32 3MIHOIO )KHTTEBUX IIHHOCTEW, HACTPOIB Ta MOTJISAAIB, IO MAaHYIOTh y CYCIIb-
cTBi. TeKCT € HEMOB JTAKMYCOBHH TaIlipellh, 110, BIMOBIAHO 10 GOPMH i 3MICTY, BiTO-
Opakae cTaH CyCITiIbCTBA HA TIEBHOMY YaCOBOMY MTPOMIKKY. OJTHUM 13 PUKJIIA/IIB TOTO,
10 HOBI MeTa(OpH MOJIEIIOIOTH HOBY PEAbHICTb, € NPUKJIA]L METaQOPH, NPUBEACHUH
3 Xyaoxuboi mitepatypu [cnanii: [IPUBUAN — LE BIIBUTKU IJEW MUHYJIOT'O.

I'pomansHchka BitiHa B Icnanii 1936—1939 pokis Ta aukrarypa @. dpanko nopo-
JIWIIA 3arabHAN CTpax HOBOI BilfHH, AKHI pa3oM i3 JEeMOKpPATi€l0 BIJIUBCS y MONITUKY
MOBYaHHS. 3apa3 HOBUH AUCKYPC CIOTAIiB YCIINIHO 371aMy€ Ta0y MUHYJIOTO, a/kKe Ha-
SBHICTb (JaHTACMArOpPUYHOr'0 y TBOPAX TAKUX 1CIIAHCHKUX MHCbMEHHHUKIB, sk K. Jlona,
A. Monina, X. Cepkac, X. Mapiac, X. HaBappo Mae Ha MeTi akTyali3yBaTi MapriHalb-
Hi TOJIOCH, SIKI HEIaBHS iCTOpisl KpaiHU BOJIiIa 3aMOBUYBaTH. TOMy B iCIaHCBKIiH JiiTe-
partypi criorajiy Ta BiIOUTKH 11eii MUHYJIOT iICTOPUYHOI €TOXH BiJOOPaXKyIOThCS Yy BH-
risini npusuaiB. Meradopa [TPUBUN — BIZIBUTKU IJJEM MUHYJIOT'O mpusso-
IIATH 70 TIOSIBU HOBOTO JKaHPY pOMAHI6-Ccno2adié y CydacHii iCTIaHCHKIH JliTepaTypi.

OTxe, i 9ac MOCTi/DKEHHS J1aXpOHIYHOTO acTeKTy CTAaHOBJICHHS Teopii mera-
(opu Oyin BUSBJICHI MiaNEKTUYHI MPOTHPIUYS MK (LIOCOPCHKUMHU TEUisIMU, SIKI BH-
HUKJIM B Pe3y/bTaTi BU3HAHHS MeTadOpH HAHUTOIOBHIIIMM MOBHUM 3aCO00M MOJEINIO-
BaHHsI PeajbHOCTI Ta 3amepeyeHHs ii KOTHITHBHUX BJIAacTHBOCTEH. BinrTak, HasBHICTH
MACKYCIMHUX TTUTaHb, SIKI ICHYIOTh MTOHAJ JIBI TUCAYl POKIB, € TIOKa3HUKOM HaJ3BHUaAi-
HOT aKTyaJIbHOCTI TIPOOJIEMH TOCIIDKEHHS. 3a/1ada CydacHUX METOAHK Teopii MeTado-
pu — BpaxyBaTH i npoTupiuus. OHa 3 TAKUX — 3aIIPOIIOHOBAHA METOIMKA JOCHIKEH-
Hs1 MeTaopH SIK MOBHOT'O 3ac00y MOJENIOBaHHs peaibHOCTI. [laHa mMeroanka moJs-
rae B TOMY, 1[0 MU YCBiIOMJIIOEMO JIOCBiJ] Ta BU3HAYAEMO 3HAYHY YAaCTHHY COLiaIbHOT
peaIbHOCTI MOBOIO MeTadop, a MOTIM MOYUHAEMO JISITH BIIMOBIIHO JI0 HUX. Y SIKOCTI
npuKnany HaseaeHo merapopy IIPUBUIN — BIABUTKH IJJEM MUHYJIOT'O. Pos-
poOKa HOBHX CYYaCHHX METOJIHK Teopii MeTadyopy BU3HAYAE TICPCIICKTHBH TI01aJTBIII0-
IO TOCIIHKECHHS.
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KOT'HITUBHI 3ACAJIU META®OPUYHOI HOMIHAIIIL B AHIJIIICBKIN
TEPMIHOJIOT'Ti KOMILJIEKCY HAYKOBUX EKOJIOT'TYHUX 3HAHb

Po3rnsinyTo 3aco0m meradopmusanii TepMiHiB KOMILIEKCY HAYKOBHUX €KOJOTIYHUX
3HAHBb B AHIJIHCHKiii MOBI Ta BUSIBJIEHO peryJsipHi MoaeJii MeTadopuuHOi HOMiHAaIIil.

Kniouosi cnosa: metadopa, TepMIHOTBOPEHHS, KOMIUIEKC HAYKOBHX EKOJIOTIYHHX 3HAHb,
HOMIHAILIIS.

PaccmoTpens! cpeacrBa Meradopusanun TePMHUHOB KOMILIEKCA HAYYHBIX IKOJIOTH-
YeCKHUX 3HAHUN B AHIVIMHCKOM fI3bIKe, a TaK:Ke OIpe/Je/eHbl peryJisipHble MOJAeJIH MeTa-
¢opuueckoii HOMUHALIMH.

Knroueswie crosa: metadopa, TepMUHOOOpa30BaHKE, KOMIICKC HAYyYHBIX IKOJIOTHYECKUX
3HAHWUM, HOMUHAIUS.

The article deals with means of metaphorical term formation in environmental
sciences in English and identifies regular models of metaphorical nomination.
Key words: metaphor, term formation, environmental sciences, nomination.

CeMaHTHYHUH CITOCIO TEPMIHOTBOPEHHS € OJHHUM 3 BaYKIMBHUX JDKEPEIT TOTIOBHCH-
HSl TepMiHOJIOTiuHOI JIekcukH. TepmiHocucTema dopmye i 30aradye BIacHY JIEKCHYHY
CHCTEMY 3a paxyHOK 3arajJbHOBXKHUBAHOI JIEKCUKH, 3a0€3Meuy0ur HEOOX1AHUMHU HOMi-
HAI[isIMU TTOHSITIMHUHN arapar neBHoi o0acti 3HaHHs. MeTtadopizailist € OAHUM 3 Pi3HO-
BUJIIB JIEKCUKO-CEMaHTHYHOTO CIIOCO0Y TEPMIHOTBOPEHHSI, JOCUTH LITUPOKO MpEICTaB-
JICHUM Y TePMiHOCHCTEMI HAYyKOBUX €KOJIOTIYHUX 3HaHb. Y Il CTATTI MU PO3TIISTHEMO
3acobu Metadopizamii TepMiHiB KOMIUIEKCY HayKOBHX €KOJOTIYHUX 3HAHb B aHTIIIN-
CBKiif MOBI 3 METOIO BUSIBJIICHHS PETYJISIPHUAX MOeNieil MeTad)OpuIHOT HOMIHAIII].

CyuacHa KOTHITHBHA JIHI'BICTHKa BH3HA€ MeTaQopy OJHMM 3 HAHBaKIMBILIMX
JoKepen popMyBaHHS TEPMIHOJIOT1I, OCKITBKM caMe BOHA IPa€ KJIOYOBI POJIi, HECYUH B
KOTHITUBHUX MOJICJISX BEJIIMYE3HI CMHCIIOBI HABAHTAXXCHHS, TOMY 1110 1HHOBAIIIi B JICK-
cuIli a0COJTFOTHO HEOOX1/IH1 /ISl BUPaYKEHHSI HOBHX IMOHSTH 1 HOpMyIIFOBaHb HOBUX KOH-
e [5].

VY HaykoBi# JiTepaTypi BHAUISIOTHCS TaKi 3laTHOCTI JIFOJICHKOI CBiIOMOCTI, IO
CKJIQ/Ial0Th OCHOBY MEXaHi3My MeTa(opH3allii: 3AaTHICTh JI0 aHaJi3y; 31aTHICTh poOu-
TH TIOpiBHAHHSA [2; 4], a TaKoX 31aTHICTB, chopmyboBaHa I'. 1. bepecTHbOBUM: SIKIO
JIBA YSIBJICHHS Y CBIJIOMOCTI JIFOJIMHU CXOXI1 B OYy/Ib-SIKOMY BiJIHOIICHHI, iM’SIM OJTHOTO
YSIBJICHHSI MOKJIMBO Ha3BaTH # 1HIIE ysBJICHHS [3, ¢. 98].

Bynyun ogHMM 3 rOJOBHUX KOMIIOHEHTIB HAIlIOrO MOBHOI'O MHCICHHS, MeTago-
pa aKTHBHO Oepe y4acTh B YTBOPEHHI HOBHUX TepMiHiB. B 0cHOBI TepmiHOMOTIUHOT (HO-
MiHaTUBHOT) MeTa(QOpH JIEKHTH, SIK MPABUIIO, IEPEHECCHHS JIEKCHYHOI'O 3HAUYCHHS 32
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Oy/b-SIKOI0 30BHIIIHBOIO O3HAKOKO ((POpMOIO, pO3MipoM, MpU3HAUCHHAM, (QYHKIis-
MU, 30BHILIHIM BHIJISZOM 1 T. iH.). [lepexoasun B TEpMiHOCUCTEMY KOHKPETHOI rairy-
31 3HaHH$, CJIOBO 3arajbHOJIITEpaTypPHOI MOBU IIPOXOAUTH PI3HI €Tay NepeKoayBaHHS,
OTPUMY€E TEPMIHOJIOTIYHE 3HAUCHHS 1 CTAa€ OHO3HAYHIM, IPOTE TUTHKU B paMKax TIEB-
HOTO (CTeIiaTbHOT0) KOHTEKCTY.

V3aranbHIOIOUYH JyMKH CYy4aCHHX BUCHHX, MU MOXKEMO KOHCTAaTyBaTH, L0 IPOLEC
TEpPMiHOJIOT1YHOI MeTaopu3alii € 3aKOHOMIPHHUM SIBUIIEM i1 3aliMae BayKJIMBE MicLe y
(hopMyBaHHI TEPMIHOCHCTEM TPEMETHO-CIICI[IAIBHUX MOB TIPU HEOOXITHOCTI BUCIIOB-
JICHHS pPaHille He HOMIHOBAHUX MOHSITH.

3 MeTOI0 BUSABICHHS METaQOPUIHIX OCHOB VIS IIEPEHECEHHS 1 MEeTahOPUIHUX MO-
Jiesed, mo (yHKIIOHYIOTh Y CHCTEMHOMY KOMILUIEKCI HAyKOBHX €KOJIOTIYHMX 3HAHb,
HaMmu OyJIO MPOBEACHO JOCIIKCHHS TePMiHOIOTIYHOT JIEKCUKH, IPEACTaBICHOI B J10-
Bigaukax (18970 ogunuip) Ta TepMiHONOriYHMX cnoBHUKAX (37000 oguHUID).

VY pe3ynbTaTi TOCTIKCHHS 3 MacHUBY TEPMiHIB KOMILICKCY €KOIUCHHUIUTIH Oyin
BUJIUJICHI TEPMiHU MeTaOPUYHOTO YTBOPEHHS, B OCHOBI SIKUX JICKHUTh MOJIIOHICTH OJI-
Hi€l 03HAKY MOHATH 200 CXOXKICTh AEKIJIBKOX O3HAK:

— Metadopa 3a hopMoro abo 30BHINIHIM BUTISIOM: ice cap, ocean floor, steppe
saucer, Tunnel valley, elfin woodland, growth ring, valley train, vegetation mosaic;

— metadopa 3a pyHnkuiero: biological clock, stratigraphic trap, scavenger broom,
buffer, boundary, binder, odour threshold;

— Mmetadopa 3a Micuem posranryBanHs: understorey species, residential water,
earthy water, bypass water, bottom water, ambient water, outside air, upper air, back
bog;

— mertadopa 3a popmoro ta ¢ynkuiero: anchored, umbrella approach, garment
architecture, orphan bank, basin, blue flag beach, green shelter belt, bill, bin, bulletin;

— Metadopa 3a wmicueM posramryBaHHS Ta (¢yHKHiero: background aerosol,
communal aerosol, occupational air, on-stream analyzer, target area, hot-spot area;

—MmeTadopa 3a Ji€ro, ka BimOyBaeThCs, ado mporiecoM: algae wash, turnover time,
turnover rate, heat-flow, heat sink ability, tie water, spray water, reclaim water, purge
water, process water, import(ed) water, entrapped water, bleed water;

— Metadopa 3a o3nakoro: red tide, blackwater, dead water, blind lake, misfit stream,
tainted water, still water, aggressive water, tapered aeration, primary air;

— Meradopa 3a nonioHicTIO GopMHU 1 eMOIIHNX BpakeHb: cloaca, depression,
ecological deprivation, aesthetic blight, barren area, non-attainment, affected.

3a cTyneHeM MpUHAIKHOCTI 10 SIKOTO-HeOY b parMeHTa KapTUHH CBITY Ha ITiJI-
CTaBl HOMIHATUBHOTO Ta KOHIENTYAJIBHOTO aHaJli3iB HAMU OYJIO BHIIIJICHO 5 TOJIOBHHUX
cdep 3aro3uUeHHs CIIiB Ta CIOBOCHOIYYEHb Al MeTadOpHuHOi HOMiHaWil peaniit 1o-
CJI/DKYyBaHOT TEPMIiHOJIOTII, a came: CBIT JIIOAMHH, CBIT MPOCTOPOBOI Opi€HTallii, CBIT
MaTepiaJbHUX 00’ €KTIB Ta X CTaHiB, CBIT HAYKH Ta CBIT MPUPOJIH.

MeradopudHe TepMiHOTBOPEHHS € OIHI€I0 3 (opM pearizamii MpUHITAITY aHTPO-
MOTIEHTPHU3MY B TepMiHOJOTil. OCKIIbKM IIEHTPOM MOBHOI KapTHHH CBITYy € cama IT0-
JMHa, ii OIS Ha CBIT, 11 CBITOOAYEHHS 1 CBITOCIIPUHHSTTS, CBIT HABKOJIO ce0e JHOIH-
Ha CIIpUHMAE SIK CKJIAJAHY CTPYKTYpPY, CTBOpEHY «3a ii oOpa3oM i moaoboro». Metado-
pa MpeJCcTaBIse JIOAUHY HEHTPOM CBITY: «JIfonuHa He TITbKH BUCIOBIIOE CBOT TYMKH
3a JJOMOMOTot0 MeTadop, aje i MUCIUTh MeTadopamMH, CTBOPIOE 33 JOMTOMOT'OI0 MEeTa-
(hop Toi CBiT, Yy IKOMY BiH XkuBe» [7, ¢. 7]. Y TepMiHOJIOTIi CHCTEMHOTO KOMILIEKCY Ha-
YKOBHUX €KOJOTIYHUX 3HAHb JIOCHTh YITKO MPOCTEKYETHCS TEHICHIIIS 10 aHTPOITOHIMi-
3auii TepMiHa, ynoniOHeHHs Ipy MeTadOPUIHOMY TEPMIHOTBOPEHHI CHeLialbHUX I10-
HSTbH 1 CIIIB 3araJbHOJITEPaTypHOi MOBH, MOB’SI3aHUX 3 KHUTTAM, NOOYTOM, (pismuHMM
Ta NCUXIYHUM CTAHOM JIFOJIMHU 1 T. JI. Y MpOoaHalli30BaHOMY HAMH MaCHBI TEPMiHIB Ka-
TEropisi «CBIT JIOAMHW» € TOMIHAHTHOIO (49,5 %) 1 mpeacTaBieHa TaKUMHU JIEKCHKO-
CEeMaHTHUIHUMH TPyTIaMH TepMiHiB-MeTadop:
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1. Metadopu, B OCHOBI SKUX JIOKHUTh (Di3MYHE KHUTTS JIFOJUHH 1 KUBUX ICTOT:
adult, bald, bare, life, bleed-off, dieoff, dieback, dieaway, diet, blind-drain.

2. Meradopu, B OCHOBI SIKUX MCUXIYHE KUTTS JIOJUHM: awareness, anonymity,
concern, character, dust devil, distress, stressed.

3. Metadopu, B OCHOBI SKHX COIliaJbHE KUTTS JIIOIUHM: arrest, assembly, ban,
bank, orphan, catch, enterprise, action, activity, entrapping, vigil, egg-killer. ¥ uux Bu-
najKkax MM MaeMo cipaBy 3 MeTadopizaliero abCTpakTHOT JIEKCUKHU Ta TIO3HAYEHHSIMU
PI3HOMaHITHHUX i Ta MPOIECiB 3a YYaCTIO JIIOAMHH.

4. Meradopu-comaTu3MH, Ha3BH YaCTHH TiJIa Ta BHYTPIMIHIX OpraHiB JIOJAWHU:
arm, body, hand , hair.

5. ToOyT moauaM, 10 i€l TPYITH BXOAATh MeTadopH, B OCHOBI SKUX: acoriarii 3
npeaMeTamMu oJsry: belt; Ha3BM rooBHUX yOOpiB: cap; Ha3BU NPUIAAS TyajeTy, IpH-
kpac: badge, brush; acorianii 3 moOyToM JIt0JUHH, TOMAITHIM HaunHHAM: basket, bed,
bin, blanket, hummock, book, bottle, box, broom, cup, basin, bag; OyiBmi Ta ix enemMeH-
ti: compound settling.

Kateropist «CBIiT IpoCTOPOBOI Opi€eHTAIi» MpeacTaBIeHa HAWMEHIIIO0 KiTbKiCTIO
(1,5 % Bciel cykynHocti MeTadop), 30kpema: lowland, bottom, bottomland, boundary,
two-way brush, outlet.

o «cBiTy MaTepialibHUX 00’ €KTIB Ta iX CTaHiB» MU BiTHOCHMO TEPMiHH, SIKi HOMi-
HYIOTh 00’ €KTH, IO 3HAXOJISATHCS SIK y CTATHYHOMY CTaHi, TaK 1 B TUHAMII[, HATPHKIIA/I:
subsiding, drying, binding, immobilized, trickling, loop, active black.

Sk mokazaB aHai3, KaTEropis «CBIT HAYKH» BHSIBILIETHCS TOCUTH TOMTUPEHOIO B
TEPMIHOJIOT1i CHCTEMHOI0 KOMIUIEKCY HayKOBHX eKoJsioriyHux 3HaHb (31 %), Hanpu-
KJIaJl: eIEMEHTH, YyTBOpEHi Ha 0a3i TepMiHOOIMHMLL TeoMeTpii (areal curve, ecological
pyramid), ¢isuku (alternative motion, trophic spectrum, decay modulus), BificbkoBoi
cnpasu (ecological war, crystalline shield, biological weapon), corianbHoi nicuxosorii
(motivation, antropogenic stress, depression of underground water, adaptive behavior,
socially handicapped, mentally handicapped).

Ho kateropii «cBiT npupoau» (5 %) HaMu BiJHECEHI CJIOBa Ta CJIOBOCIIOIYYCH-
HSl, SIKI CTOCYIOTBCS CBITY BOAHUX PECypciB, KaTacTpod, metadopu-oiocemizmu, reoce-
Mi3Mu Ta MeTadOpU-300CeMi3MU, TOOTO HA3BU TBAPHH, MTaXiB, pud, KOMax, MIA3YHIB,
YaCTHH TiJla Ta BHYTPIIHIX OpraHiB, a TaKOX Micllsl iX MPOKMBaHHSA: area, avalanche,
bacteria, badland, bacillus, obedrock, cloud-forest, elfin-wood, off-shore, wave-cut,
draught, blow-by, blowdown, black bog, ridge, weather box, scavenger.

Takum 4nHOM, pe3yabTaTh JOCIIKEHHS CBIT4aTh PO Te, IO B TSPMIHOKOMILICK-
Cl HAYKOBHX €KOJIOTIYHUX 3HaHb MEPEBAKAIOTh aHTPONOHIMIUHI TepMiHH-MeTadopH,
OCHOBOIO MeTa(OPHUYHOTO TIEPEHECEHHS SIKUX € JIIOAMHA SIK 010JI0TivHA 1 coliaibHa ic-
toTa. [1osACHIOETHCS TIe THM, 110 (hpaXiBellb 3al03MUYE 13 3arajJbHOi MOBHOT KApTHHH B
MOBHY KapTHHY CBITY CHENiaJbHOCTI CJIOBA 3arajJbHOJIITEPAaTypHOi MOBH, BUKOPUCTO-
BYIOUH iX JJIS TTO3HAYEHHS SKOCTEH, MPOIIECiB, BIACTUBHUX IHIWUBIMY SK OCOOHMCTOCTI,
10 BUPAXKAETHCSA B PI3SHOMAHITHHX 32 (DOPMOIO 1 TiJICTaBaMH TIepeHECeHHS MeTadopax.
Sk cBiguaTh HaBEJCHI MPUKIIAAN, TEPMIHOIOTIYHA KapTHHA CBITY (axiBLsI HE ICHYE 130-
JHOBAHO, BOHA TiCHO TOB’si3aHa 3 OyJCHHOI0 KapTHHOIO CBiTy. Ha Hamry nymKy, 1e miji-
KOM 3aKOHOMIPHO, OCKIJIKH aHTPOTIOIICHTPU3M BIACTUBUI JIIOJICBKOMY MEHTAIIITETY, 3
omHOTO OOKY, a 3 1HIIOTO — 1€ JEMOHCTPYE MPUHITAIIOBO BAXKIMBY OCOOJIMBICTh METa-
(hOpUIHOTO TEPMIHOTBOPEHHS: IPY HEOOX1AHOCTI HOMIHYBATH paHIIle HEBIIOMI peaii
B IIEPIIy Yepry BUKOPHCTOBYIOTBCS CJIOBA, sIKI HAYACTIIIe BKHBAIOTHCS JIFOIUHOIO B
MOBCSIKACHHOMY KHTTI [0, ¢. 67; 1, c. 84].

OTxe, pecTaBlIeHa THITOJIOTIS PETYIIAPHHUX IJ1s1 TEPMiHOJIOT1 CHCTEMHOTO KOMII-
JIEKCY HAYKOBHX €KOJIOTIYHHUX 3HaHb CEMaHTHYHHX TEPEHOCIB PO3IIISAAE€THCS HAMH K
BiIOOpaKeHHS HAIlIOHATHHOI CBIIOMOCTI Ta MEHTAJITETY, [0 3HAXOIUTH CBOE BHpa-
YKEHHS B XapakTepi MeTa)OpHIHOCTI.
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H. A. Xa6aposa
Jlnenponemposckuii ynusepcumem umenu Anoghpeda Hobens

NHOSA3BIYHBIE 3BAUMCTBOBAHUA B TEPMUHOC®EPE
BAJIETHOI'O TAHIJA

HocaigxeHo iHIIOMOBHI 3anmo3uyeHHs y pizHux cdepax, a came y cepi kiaacuaHoro
Oasiery. [lpoanasizoBaHo NPUYMHM NMOSIBH iHIIOMOBHUX 3a1103M4Y€Hb, 4 TAKOK JaHO iX KJa-
cudikauio 3aj1e:KHO BiJl TOro, IKH acNeKT cJI0BAa € HOBUM /IS npuiiMawyoi MoBu. Oco-
0By yBary npuaijieHo TepMiHAM-TaIi3MaM K ySIBJIE€HHSIM 1010 00’ €KTiB, MO3HAaYe-
HHUX crnienupikoro acouiaTHBHMUX 3B’A3KiB.

Kniouosi cnosa: 1HIIOMOBHI 3aII03UYCHHS, JTIHIBICTHYHA KajibKa, TaJUTIIIU3MHU, TEPMiH, TEp-
MiHoc(hepa Oanery.

HccnenoBanbl 3aUMCTBOBAHHbIE TEPMUHBI B Pa3jIM4HbIX cdepax, a HUMeHHO B c(e-
pe kiaccuveckoro oajera. IlpoaHanu3upoBaHbl NPUYMHBI MOSIBJIEHUS HHOSI3BIYHBIX 3a-
MMCTBOBaHHUIA, a TaKkKe UX KjaccH(UKAIUSI B COOTBETCTBUM € TeM, KAKOil acmeKT cJI0-
Ba fAIBJISIETCS] HOBBIM JIJISl IPMHUMAaoNIero si3bika. Oco6oe BHMMAaHUe y/eJleHO TepMUHAM-
rajJiMuu3MaM Kak NpeacTaBieHusIM 00 00beKTaX, 0TMeYeHHbIX cneuuduKoii accouua-
THBHBIX CBSI3€id.

Kniouesvie crosa: MHOA3BIYHBIC 3aMMCTBOBAHUS, JIMHTBUCTUYECKAS KaJIbKa, TaJTUIIU3MBI,
TepMUH, TepMUHOC(hEepa Oanera.

The article deals with the foreign borrowings in the different domain exactly in the
classical dancing. Causes of the foreign borrowings’ appearance and also their classification
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relative to the new aspect of the borrowing words concerning the receiving language are
analyzed. Special attention to the Gallicisms such as the imagination of the subjects marked
by associative relations are given.

Key words: foreign borrowings, loan translation, Gallicisms, term, sphere of classical
dancing.

WHos3p1uHBIE 3aMMCTBOBAaHUS C(HOPMUPOBAIM COBPEMEHHBIE 3HAYSHHS MHOTHX
CJIOB JTUTEPATYPHOTO S3bIKa, JAJTU MHOTHM SI3bIKaM OOJIBIIIOE KOJMYECTBO HHTEPHAIIU-
OHAJIbHOM JIEKCUKH, 3HAUUTEJIbHYIO YaCThb HAYYHO-TEXHUUECKON TepMUHOJI0THH. [103-
TOMY HE YJUBHUTEIILHO, YTO T€Ma 3aMMCTBOBaHUN TEPMHHOB MOAPOOHO paccMaTpUBa-
€TCsI MHOTHMH HCCIIEOBATEIISIMA Ha TIPOTSDKeHUH utuTenbHoTo nieproaa (H. I'. babait
[2], E. I'. bopucoga-Jlykamaner [4], Y. P. I'anpnepun [5], B. A. XXyxk [6], B. B. 3upka
[7], A. 3. Kapanetssn [9], JI. I1. Kpeicun [11], A. B. Cynepanckas, H. B. [lononbckasi,
H. B. Bacunsesa [12] u np.).

Iesab 1aHHOW CTAThsl 3aKJIFOYAETCS B UCCIEA0BAHUN MHOSA3BIYHBIX 3aUMCTBOBAaHUI
B c(epe Oasieta kak crocoda 00OTraIleHUs CIOBAPHOIO COCTaBa TEPMUHAMHU, KaK HC-
TOYHHKA TSI IPUOOPETECHUS IICHHOCTEH U TOCTIDKCHUN KYJIBTYpPHI Yepe3 S3bIK APYTOi
crpansl. [locTaBiaeHHas Leab MPEAyCMaTPUBAET PELICHUE COOTBETCTBYIOLIMX 3aJa4:
1) BEISIBIIEHNE TIPUYMH WHOSI3BIYHBIX 3aMMCTBOBAHHH B PA3IMYHBIX S3bIKAX; 2) KIIaCCHU-
¢uKaius 3aMMCTBOBAHUI B COOTBETCTBHHU C TE€M, KAKOW aCIeKT CJIOBA SIBJISCTCS HOBBIM
JUTSL IPUHUMAIOIIIETO sI3bIKa; 3) onpe/elieHue Hanboliee MomyssIpHbIX chep 3auMCTBO-
BaHUH U3 PPaHILy3CKOro; 4) XapaKTepUCTUKA TAJUIMIIU3MOB B TepMHUHOC(Epe OaseTa.

Kak oTrMewaroT mccieaoBareni, 3aMMCTBOBAHUE COBEPINACTCS «HOCUTEIIEM SI3bI-
Ka WIN 4epe3 SI3bIK-UCTOUHHK, WIH YEpe3 MEPEBOJT MHOS3BIYHOIO TEKCTA. S3bIK UCTOY-
HUK — 3TO TOT SI3bIK, U3 KOTOPOI'O 3aMMCTBYEMBII AIE€MEHT MPUILET B TPUHUMAOIIUI
s3BIKY [ 8, ¢. 70]. 3amMCcTBOBaHIE MHOCTPAHHBIX CIIOB — OJIH U3 CIIOCOOOB Pa3BUTHS CO-
BPEMEHHOTO SI3bIKA. 3aMMCTBOBAHHLIC S3BIKOBBIC CAMHUIIBI AIANITUPYIOTCS B PYCCKOM
SI3BIKE, MTPOXOAT HEOOXOIUMOE CEMaHTHUYECKOE U (POHETHUYECKOE U3MEeHeHUe. B 3aBu-
CHMOCTH OT aCIeKTa 3aMMCTBOBAHMSI Pa3INIAIOT JICKCHIECKUE, CeMaHTHIeCKHe, (DoHe-
TUYECKHUE U CUHTaKCHYecKHe. MTHOA3BIUHBIE CII0BA UCIOJB3YIOTCS C TOUKHU 3PEHUS pe-
YEBOM 11e1eCO00Pa3HOCTH — HEOOXOIMMO WM, HA000POT, HEXKEATeIbHO yIIOTPeOIATh
WHOCTPAHHOE CJIOBO, OCOOCHHO TIPY HAJTMYWU MCKOHHOI'O PYCCKOTO CHHOHHMMA, a TaK-
JKE C TOUKH 3PEHUS TPABUIILHOCTH UM HETPABUIIBHOCTH 00pa30BaHUs U yIIOTPEOJICHUS
MHOSI3BIYHON SI3BIKOBOM eUHUIIBL. MBI paznenseM Touky 3penus JI. I1. Kpeicuna o Tom,
9TO <« 11eTieit 9(pPEKTUBHOTO OOIICHIS HEBKHO MPOUCXOKICHNE CIIOBA — BAYKHO TO,
HACKOIIbKO XOPOIIIO BEIPAYKAET OHO HYKHBIA CMBICT W HACKOJIBKO TIOHSATHO COOECeTHH-
Ky. Ecii IByM 3THUM TeNsIM YCTIETITHO CITYKHUT WHOSI3BIYHOE CIIOBO, €T0 YIOTpeOIeHue,
€CTECTBEHHO, HeoOxoauMo» [9, c. 63]. YuéHble pa3inyaioT JUHIBUCTUICCKUE U IKC-
TPATMHTBUCTUYCCKUE TPUIUHBI HHOSI3BIUHBIX 3aMMCTBOBAHUN, KOTOPBIE TOMOTEHHBI BO
MHOTHUX si3bIkaX. K JTIMHIBUCTHYECKUM MPUYMHAM OTHOCST OOJIETUYEHHOE BOCIPHUSATHE
3aMMCTBOBAHUH Oarogaps HHTCPHAIMOHATBHBIM SI36IKOBBIM SIUHUIIAM; KPATKOCTh 3a-
HMMCTBOBAaHHBIX TEPMUHOB [12, ¢. 65]. [Ipu orieHKe WHOS3BIYHBIX 3aMMCTBOBAHHH 0CO-
OyI0 pOJIb WIPAIOT BHES3BIKOBBIE (PaKTOPBI: ICTETUYECKHE MPEJICTABICHUS O0IIEeCTBa,
po(heCCUOHANBHBIC BKYCHI, YPOBEHb KYJIbTYPHI, I3bIKOBAst MOJ1a, JKOHOMHYECKHUE, 110~
JUTHYECKUE U OBITOBBIC OTHOIICHUS MEXKY HApOJaMH, BOSHUKHOBEHUE HOBBIX MOHS-
TUH B pa3JIMYHBIX Cepax KU3HU.

Hawnbospiree KoITu4IecTBO 3aMMCTBOBAHUH MTPOUCXOIUT U3 aHTITUHCKOTO, (hpaHITy3-
CKOTO 1 MICITAHCKOTO A3BIKOB 10 MPUYXHE UX BCEMUPHOH paclpocTpaHEHHOCTH. 3HAUH-
TEJBHBIN CIIe]] B PYCCKOH JIEKCHKE OCTaBHII (DPaHITy3CKHA sI3bIK. [lepBbie raimuiu3mMbl
npoHuKiIM B [leTpoBckyto anoxy, a B koHne X VIII — nayane XIX B. 3auMcTBOBaHUS U3
(paHIly3CKOTO SI3bIKA CTAJIM OCOOCHHO TOIYJIIPHBIMU B CBSI3U C T'aJUIOMaHHEW CBET-
CKOT'0 00mIecTBa. AKTUBHBIC TIOJMTUYCCKUE U OOIECTBeHHbIE CBsI3U ¢ DpaHuumel co-
JIEHCTBOBAJIN MTPOHUKHOBECHHIO B PYCCKHM SI3BIK OOIBIIIOTO KOJTNYIECTBA 3aMMCTBOBAHII
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13 (paHIly3CKOTO SI3bIKA, KOTOPBIA CTAHOBUTCS OQUIMAIBHBIM SI3bIKOM IPUIABOPHO-
apUCTOKPATUYCCKUX KPYTOB, SI3bIKOM CBETCKHX JABOPSHCKUX CanoHOB. [ToMHMO 11eTbIX
CJIOB, HEPEJIKO 3aMMCTBYIOTCSI 3HAUECHHUE CJIOB, MX OTACIbHBIC 3JICMEHTHI JTHOO CTPYK-
Typa. B Takom cirydae peub HIET 0 POHETHICCKUX, CEMAHTHYCCKHX U CHHTAKCHUYCCKUX
3aMMCTBOBAHUSAX. BOINBIIOE pacrpoCTpaHEHUE MOJYUYMIIH JICKCHYSCKHE 3aUMCTBOBA-
HUS, CIIOBA, KOTOPBIE UMEIOT OJTMHAKOBOE 3HAUCHHE B 000HX SI3bIKaX, HAIIPUMED B 00JIa-
CTH UCKYCCTBA: pedicuccep — régisseur (¢p.), akmep — acteur (¢p.), sconenep — jongleur
(¢p.). K 3auMcTBOBaHUSAM U3 (DPaHIly3CKOIO TOTO BPEMEHH OTHOCSTCSI HAMMEHOBAHHUSI
MIPEAMETOB OBITA, OJEKIBI, MMUIIEBLIX TIPOAYKTOB: Or0po — bureau, 6yoyap — boudoir,
sumpaxc — vitrage, gyaib — voile, eapoepob — garderobe, oscunem — gilet, nanomo —
paletot, kawne — cache-nez, kawemup — cachemire, scabo — jabot, manmo — manteau,
nemvioap — peignoir, oyavor — bouillon, sicene — gelée, mapmenao — marmelade, 6eze —
meringue, niope — purée, Malione3 — mayonnaise, cypmar — gourmand, deruxamec —
délicatesse [13]. D10 SI3LIKOBBIC SAUHUIIBI, KOTOPBIC IPUHUMAIOTCSI B TOM BHJIE, B KOTO-
POM OHHM CYIIECTBYIOT B SI3bIKE-UCTOYHHKE. MHOTHE U3 3THX CJIOB Y)KE TOJTHOCTHIO ac-
CUMMJIMPOBAIMCH B PYCCKOM si3bIke. Harmpumep, TakiuM MOTII0 Obl OBITh MEHIO IS TYP-
MaHOB: cnapaica (asperge); omap c¢ eaprupom (homard); (garnir); maco-epuis noo be-
wamenvio (griller), (béchamel); a na oecepm — 6uckeum (biscuit) u scene (gelée); me-
penea (meringue) u cyghae (soufflé), a maxoice nuxep (ligueur) u kprowon (cruchon). Ce-
MaHTHUYECKOE 3aMMCTBOBAHUE SI3BIKOBBIX €IMHMII — 3TO HOBOE 3HAYCHHUE CJI0OBA B IPHU-
HuMaromieM s3bike. CIIOBO sureepent B PyCCKOM SI3bIKE OTHOCHTCSI K HA3BaHUIO calia-
Ta, a BO (ppaHIly3CKOM sI3bIKE vinaigrette 000O3HAYaeT Pa3HOBHJHOCTH coyca K calia-
TY; AHMPEnpU3a — «4aCTHOE 3PENHUIIE MPEINPUATHS (TeaTpa, IUPKa, KHHOKOHIIEPTHOTO
3ama)» [8, ¢. 15] mpoucxomut ot GppaHIy3CKOTo enterprise «IPEANPUATHE» U, KaK Mpa-
BUJIO, OTHOCUTCSI K 00JIACTH SKOHOMHKH. Takue 3aMMCTBOBaHUS BKJIFOYAIOT B Pa3psijl
JIOKHBIX JIpy3€l MEPEBOIUYUKOBY, KIICEBIOUHTEPHAIMOHATIM3MOBY.

B rammunusmax OTpasuiIMCh XapaKTEPHbIC 4YepThl (PPaHIy3CKOrO s3bIKA: npo-
HOHC — prononcer, spaccupoeams — grasseyer. VIHTepecHOH 0COOCHHOCTBIO SIBJISCT-
Cs1 TPAHCIIUTEPUPOBAHHAS ACCHMUIISAIIUS TAJUTAIIU3MOB B KOHTEKCTE, ITPU KOTOPOH OyK-
BBI 3aMMCTBOBAHHOT'O CJI0BA 3aMEHSIFOTCSI OYKBaMH POJIHOTO s13bIKa: OH 0bL1 He KOMUTb-
¢o (comme il faut). [lozeoneme Bac aneascuposams (engager) na maney. Henvss na-
pyuiamos Kypmyaznocms (courtois) nogedenus [10]. Takxke pyCCKuii sI3bIK aKTHBHO ac-
CUMIIIMPYET HEKOTOphIe (ppaHITy3ckue cioBooOpasoBarenbHble 3aemMeHThl [13]. Cpe-
i HuX cyhdukesr: -er: diriger, acteur, entrepreneur; -ance / ence: avance, nuance,
préférence, romance, séance, -ment: largement, poliment, couramment, magiquement,
magnifiquement; -age: courage, mélange, camouflage, voyage, massage, garage,
sabotage, triage, mirage, virage; KOHEUHbIC YJapHBIC -&, -i, -0 B HCU3MEHSEMBIX CJIO-
Bax: cliché, coupé, tourné, filé, jalousie, parié, chassis, argot, bureau, bordeau,
loto, panneau,, tableau; codetanus -oi-, -oin- B cepeauHe cioBa: emploi, baignoir,
bourgeoisie, voile, gouache, couloir, pointes, réservoir, repertoire, toilette, duel,
menuet, pirouette, fouetté, silhouette.

®doHeTHYeCKHe 3aMMCTBOBAHUS XaPaKTEPU3YIOTCS TEM, YTO OOIIIHIA 3ByKOBOW KOM-
TUIEKC JJIsi 3aUMCTBOBAHHOTO S13bIKA OKa3bIBACTCSI HOBBIM, XOTS KaXK/[bI 3 COCTABJISIO-
IIMX 3BYKOB 3aMEHSETCSl 3BYKOM SI3bIKa, B KOTOPBI OHU MONanaroT: ourem — billet, 6e-
avamaoic — bel-étage, amniya — emploi, 6yoyap — boudoir, debow — débauche, debiom —
debut, umnpeccuonuzm — impressionnisme.

YcToitunBbie BRIpaXeHHsI, KPbIJIAThIe CJI0BA, PPa3eoq0rH3Mbl HHOTIA TPUHUMAIOT-
Cs B UCXOJHOM BHJIE, HO Yallle BCETO KaJbKUPYIOTCS, T. €. TOYHO TEPEAAIOTCS CPEJl-
CTBaMU PYCCKOTO SI3bIKa C COXPAaHEHUEM CTPYKTYPBI U CMBICJIA, TaK Ha3bIBAEMbIC CHH-
TAaKCUYECKHUE 3aMMCTBOBaHUS. BrIpaxkeHue Akxypamnocms (mouHocmy) 6eicIUB0CHb
roponeti — L exactitude est la politesse des rois nmpunuceiBaeTcs (hpaHITy3CKOMY KOPO-
mo JlronoBuxy XVIIIL. Apres moi le deluge — [locne mens xoms nomon — cioBa, MpH-
MUCBIBAEMbBIC, COTTIACHO PA3IUUHBIM BepcHsM, e [lommanyp, rocnoxe Jrobappu, Jlro-
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noBuky XV win Hanoneony bonanapry. Beipaxkenue banwvzaxoeckuii 6ospacm — Age
de Balzac Bo3HuKII0 TI0Cie Bbixojia poMana OHope banb3aka « TpuaiaTuieTHsIsl KEeH-
muHay. [IpuBeaéHABIC HIDKE YCTOMUMBEBIE BRIPAXKEHUS TAKXKE SIBISTIOTCS CHHTaKCHYe-
CKUMH KaJlbKaMHM, aJJaliTUPOBAHHBIMU B PYyCCKOM si3bike: He 6 cgoeti mapenxe — N 'est
pas dans son assiette. bapan na namu noeax — Un mouton a cing pattes. benas 6opo-
na — Corneille blanche. Boimo cuiumoim usz 3010ma — Etre cousu d'or. Bemasamo ¢ ne-
6ot Hoeu — Se lever du pied gauche. /lenee kypul ne kmwoom — Les poules ne picorent
pas l'argent [13].

Hrak, mporiecc 3anMCTBOBAHUS MHOSI3BIUHBIX SI3BIKOBBIX €IMHHUIT PA3THIHBIX YPOB-
Hel, Tak ke Kak c(hephl MX MPOHUKHOBEHHS M CTENIEHb ACCHMMUJISIINH, TOBOJIFHO Pa3HO-
00pa3Hbl. PaccMOTpHUM raluIHI3MBI-HHTEPHAIIMOHATU3MBI B TEPMHHOC(HEPE PYCCKOTO
Kilaccuueckoro 6anera. CoriacHO UCTOpHH, OayeT 3apoawics B Mraniu, HO HanOOIb-
iee pacnpocTpaHeHue Noayunia Bo OpaHIUU KaK MBIITHOE TOPKECTBEHHOE 3PEIIHUIIIE.
CaMOCTOSTEIBHBIM BUJIOM CIIEHUYECKOTO UCKYCCTBA 0ajIeT CTal TOJIBKO BO BTOPOH IMO-
nosuHe X VIII Beka Gnarogaps pedopmam, ocymecTBIEHHBIM (DpaHIly3CKHM OanieTMel-
crepoM Kanowm XKopsxkem HoBepom. [TockonpKy mepBas OaneTHast mkoia Obljia OTKPHI-
Ta B0 OpaHIuy, TO U TEPMUHOJIOTH Oanera copMupoBaack UMeHHO TaM. [lepBbie
YIOMUHAHUS HA3BaHWH MMO3UIMI HOT B OanieTe BCTpevaroTcs B pabotax [Ibepa Borra-
Ha, npenojasareins taHues JlrogoBuka XIV. baneTHplie TEpMUHBI IEpENAOTCS HA IPY-
THE SI3BIKU C TIOMOIIBIO KaJTbKH WU OMKCATEIHHOTO epeBoaa. JIMHTBUCTHUECKU Tep-
MUH xazbka (0T (paHIl. calque) 03HAYaeT «CIOBO WIIH BRIPXKEHHUE, IOCTPOSHHOE 110 00-
pasiry 4y’>Koro CJI0Ba WM BBIPAKESHHS ITyTeM TOYHOTO TIEPEeBOA X COCTABHBIX YacTen
COOTBETCTBYIOIIUMH CIIOBAaMH HJIM 3HAYMMBIMHU 9acTsSAMHU CJIOB (MOpdheMaMu) poaHOTO
sI3BIKaY [3, Www].

OpaHiry3ckast OajieTHas JIEKCHKA OTHOCUTCS K WHTEPHAIMOHAIBHOHN JICKCUKE, T10-
CKOJIBKY MOJIyYHJIa pACIIPOCTPAHEHUE BO MHOTHX SI3BIKAX MUPA B PE3YJIHTATE 3aUMCTBO-
BaHWS U ITepeadn Ha APYTHE S3BIKH C TOMOINBIO0 KanbkupoBanus. [1o ciioBam A. O. Ka-
pamneTbsHa, B TEPMUHOJIOTHH «HOBBIE CMBICIBI CTPOSITCS Ha OCHOBE YK€ MMEOIIUX-
s, KOTOpPBIE CITy)aT CEMaHTHYECKUMH aHAIM3aTOpPaMU MO3HABAEMOTO O0BEKTa U CO-
CTaBJSIIOLIMMU MOPOXKAaeMoro cMmeiciay [9, ¢. 69]. Takxke ucciaegoBareib OTMEUYAET
TOT (paKT, YTO «HAJTUYMEC 3aMMCTBOBAHUI B TAHIICBAIILHOW TEPMUHOJIOTHH CBUJICTENb-
CTBYET O TOM, YTO TEPMUH 3aMMCTBYETCS KaK MPECTaBIeHUE 00 00BEKTE, OTMEYCHHOE
crelM(pUKON acCOIMATUBHBIX CBS3CH, SIBJIIONIUXCS OCHOBOH (hopMHUpOBaHUs 00pa3-
HOM ¥ IIECHHOCTHOM COCTaBJIAIONTUX TepMuHay [9, ¢. 70].

CornacHo bosbmoMy HIUKIIONETUIECKOMY CII0BapIo, mepmut (OT 1at. terminus —
Mpejes, IPaHuLia) — 3TO «CJIOBO WM CIIOBOCOYETaHHE, TOYHO M OJTHO3HAYHO UMEHYIO-
iee MOHSTHE M €r0 COOTHOIICHHUE C IPYTUMU MOHSATUSMU B Tpeneiax CIenuaibHON
chepb» [3, www]. TepMUHBI BRIpaXKaIOT CIEIHAIbHbIC, OTPAaHUYUTEIbHBIE 0003HaYe-
HUS, XapaKTEePHbIC i KOHKPETHOU cepbl. B oTiiMyKMe OT S3bIKOBBIX €AMHUIL 00IIEH
JIEKCUKH, KOTOPbIE SMOIIMOHAIEHO OKPAIIeHbl, TEPMUHBI B TIpe/ienax cepbl MpuMeHe-
HUS OJIHO3HAYHBI U JIUIICHBI SKCIIPECCHH, a TAK)KE HE CBSA3aHBI C KOHTEKCTOM. OCHOB-
HBbIC TEPMUHBI — KaK CBOJI TEPMHUHOJIOTUN — KOHKPETHOHN Cepbl 3HAHUW U3TAIOTCS B
BUJIC TEPMHHOJIOTUYECKUX COOPHUKOB.

MHorue sI3bIKOBBIC €IUHHIIBI 0AJIETHOM JICKCUKH OTPAXKAIOT acCOI[MATUBHBIN 00-
pas, HanpuMep: dsudiceHue Kowku — gp. pas de chat, poloku — @p. pas de poisson, Hod#c-
Huy — ¢p. pas de ciseaux u np. [1].

Paccmorpum Hamboisiee pacmpocTpaHEHHBIE TEPMHUHBI, 0003HAYAIOIIHE IOJIO-
JKEHHE PYK, HOT, Tela B OaneTe: «d la seconde — MOAHITHE HOTH B CTOPOHY, Ha BTO-
PYIO MO3HUIUIO — T103a, IPU KOTOPOH padoTarolasi Hora MoJIHUMAeTCs BEICOKO B CTO-
pony. Aplomb (aniom6 — pasnogecue) — cTapuHHOE 0003HAUYCHUE CIIOCOOHOCTH TaH-
IIOBIIHUIIHI MPOIODKUTEIHLHOE BPEMSI YCTOWIUBO CTOSITh B Pa3IUYHBIX 1103aX HA OJTHOM
HoTre. Arabesque (apabeck) — oHA W3 OCHOBHBIX 103 KJIACCHYECKOTO TaHIIA, B KOTO-
poli ormopHasi HOra CTOWT Ha IIeNIO CTYITHE, Ha MONyNallbllaX WIH Ha Manblax (nyaH-
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max — pointes), a pabo4asi HoTa IOHATA HA3aJ BEPX C BBITSHYTHIM KOJICHOM. Apabeck
ObiBaeT nepBeiM (Premier Arabesque), BTopbiM (Deuxieme Arabesque) 1 4eTBEPTHIM
(Quatrieme Arabesque). En avant (6nepéo) — TepMuH, yKa3bIBAIOMIUNA HA TO, YTO OJHA
HOTa HaXOJUTCS BIIEPETH APYTOH, WA Ha TO, YTO TAHIIOBIIHMK MTPOIBUTAETCS BIIEPE.
En arriere (Hasad) — TepMuH, yKa3bIBAIOMIWN HA TO, YTO OJHA HOTA HAXOAMTCS C3a/1
JIPYTOH, WIIK Ha TO, YTO TAHIOBINUK MpoaBUraercs Hazam [1, c. 207]. En dedans (so-
6HYMpPb) — HATIPABJICHUE BpaIlleHUs B nupysmax (piroittes), mypax (tours) i TBUKCHU-
X, UCTIOJHSIOIINXCS en fournant o HANPaBISHUIO K OIOPHOHU HoTe. En dehors (napy-
J1cy) — HaTpaBlICHUE BPAIICHUS B IIUPYATaX, TYpPax M JBIKECHHSX, UCTIONHSIONINXCS e
tournant 0 HaIIPaBJICHUIO OT OMOPHOM HOTH. En [’air (6 6030yxe) — TepMUH, YKa3bIBa-
IOIIUI Ha IBUKEHHE, KOTOPOE UCTIONHSETCS B Bo3nyxe: Rond de jambe en [’air, tour en
[’air (kpyeoeoe osudcenue nHocu 6 6o30yxe). En tournant (B IoBOpoTe) — TEPMHH, yKa-
3BIBAIOIIUI Ha ABMKCHHUE, UCTIONHIEMOE OJJHOBPEMEHHO C IOBOPOTOM Kopityca: Pas de
bourée en tournant, Echappe en tournant. En face (nanpomus) — TEpMHH, yKa3bIBalO-
U Ha TO, YTO WCIIOJIHUTEh OOpaI€H JTUIIOM K 3pUTeIbHOMY 3aily. Entrée (BXom) —
TiepBast 4acTh, Pas de deux — osoiinoe na, Pas de trois — mpotinoe na, Grand Pas — 6016~
woe na, Pas d’action — na 6 ouxcenuu.

byppe — cneunanbHblii 0aneTHBI TEPMUH, OT Qp. pas de bourree (6yppe, na-oe-
oyppe, ot ¢p. rnarona bourrer — «<HaOUTh, MOKOJIOTHTh, HAJIABATh TYMAaKOB, ITMHKOB,
TOJTUKOB, a TaKXKe — JIeJaTh HEOKUJAHHBIE CKauyKh M MOBOPOTHD» [13, c. 134]. DroT
KECTKO (PUKCHPOBAHHBIH TIpodeccHoHabHBII 0aieTHBIH TEPMIH 0003HAYAET «0COObIe
MeJKHe TaHIIeBAJIBHBIC IIATH, MW YeKaHHO Pa3/elbHbIe, WA CIUTHBIE, KOTOPBIE MO-
T'YT UCTIOJHSATHCS C TIepeMeHO 1 0e3 TIepeMEeHBI HOT, B JIFOOBIX HAPABICHHUSX WIIH C TI0-
BOpoTOM. TepMuUH ynoTpeOiseTcst U B CLIGHUYECKOM CMBICTIE, KaKk 0003HauYeHUE HCIIO-
HSIEMOTO apTHUCTOM OTJICJILHOT'O XOpeorpaguyeckoro 31eMeHTa, TaK U UMeeT 3HaueHHe
OTJENFHOTO IIKOJILHOTO YIPaXXHEHUs! U OalIETHBIX YYCHHUKOB, BXOJSIIETO B YUCIIO
©XKEIHEBHBIX U OCHOBHEIX» [1, . 207].

Bo dpanimy3ckoit 6aneTHON TEpMHUHOJIOTUN M3BECTHHI TaKWE CIIOBA W 3HAYCHUS,
Kak Pas de deux, Pointes, a Takxxe 6ammar — ¢p. battements — buenue — 6a3ucHoe JIBU-
JKEHHUs B KIIACCHYECKOM TaHIIe BO MHOXKecTBe popM, HauuHas ¢ battements tendus (na-
MAHYmMoe noousimue pyKu uiu Hoau). ITO yIpaKHEHUE TPECieyeT ICTETHUECKHE U
TPEHUPOBOYHBIC 11€JIM, BHIPAOATHIBAIOIINE ONPECICHHbIC YMEHHUS BBITSATUBATh HOTH B
MpSIMbIE JINHUH, TOYHO UCTIONHSATH Pa3InYHbIC €r0 BAPHAHTHI: OT PE3KOro OpocKa HOTH
Y TJIABHOTO €€ TIOTHATHS 10 00OPAaTHOTO OITyCKAHUS WM cTHOaHus. Pas de ciseaux (06u-
JHCeHIe HOJCHUY) — TIPBDKOK, BO BPeMsI KOTOPOTO 00€ BEITSIHYThIE HOTH TTOOYEPETHO 3a-
OpacbIBarOTCsl BHICOKO BIIEPEM, a 3aTeM OJHA U3 HUX 4epe3 MEPBYIO MO3HULHUIO MPOBO-
JATCS Ha3al.

TepMUHOJIOTHS KITACCHYECKOTO OajieTa, 3aMMCTBOBaHHas U3 ()PaHILy3CKOT0, 00IIIe-
MPU3HAHHA BO MHOTHX SI3bIKaX, MO3TOMY OTHOCHTCSI K MHTEPHAI[MOHAIM3MAM | Tiepe-
JTAETCS. B PYCCKOM $I3BIKE CEMaHTHYECKUM KaTbKHPOBAHHEM WM TpaHCIWTEpanuei, a
WHOT/Ia TTUIIETCS Ha (PpaHITy3CKOM SI3bIKE.

OOBEKTOM HAIIETo AanbHEHIIero uecneaoBaHus Oy 1y T (hpa3eosoru3Msbl, yCTOWIH-
BBIC BBIPAKCHHUS, KPBUIATHIC ()pa3bl, KOTOPBIC OTHOCATCS K CHHTAKCUYECKUM 3aUMCTBO-
BaHUSIM U MEPEJA0TCsl Ha PYCCKHM SI3bIK C TIOMOIIBIO KaJTbKHUPOBAHUSL.
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JIHI'BICTUYHI 3ACOBM OUHIHKHA Y CHEHIAJIBHOMY TEKCTI

Po3ruisinyTo siHrBicTH4HI 3aco0M oniHkM y cnenianbHuX Tekcrax. Ilopymeno nmu-
TAHHSI BUBYEHHS JeKCUYHOI0 HANOBHEHHS CHeliaJbHOr0 TeKCTy i BMileHo ingopmaniro
II0/10 OCTAHHIX J0C/i:KeHb NP00JeMH CleliaIbHOr0 TEKCTY i crneniajbHOro JUCKypCy.

Knrouosi crosa: oniHKa, eKCTPATIHTBICTHYHIN (haKTOp, CTeNialbHI KOMYHIKaIliil, CeMaHTH-
Ka, IparMaTuka, KOHTEKCT, TEOpisl TEKCTY, CHeIliaIbHUNA TEKCT, CIIeiabHUN TUCKYPC.

PaccmoTpeHbl IMHTBHCTHYECKHE CPe/ICTBA BBIPAKEHHS] OLEHOYHOCTH B CHEIHAJb-
HBIX TEKCTaX. 3aTPOHYT BONPOC H3yUeHHUs JIeKCHYeCKOI0 HAMOJHEHHUS CIelHATbHOI0 TeK-
CTa M co/lepKUTCA HHPOPMaNHsI 0 MOCIeJHUX HCCIeA0BAHUIX NMPO0GJeMbl sI3bIKA U peyH,
CHeNHAJbHOI0 TEKCTA U CHelHaJbHOro JHCKYypCca.

Kniouesvie cnosa: oueHKa, SKCTPATMHIBUCTHYECKUH (haKTOp, ClelHaIbHbIe KOMMYHHKA-
IIMH, CEMAHTHKA, NMParMaTHKa, KOHTEKCT, TEOPHs TEKCTa, CIEIHAIbHBIA TEKCT, CHelnalbHbIA

JIUCKYPC.

The article deals with lingustic resources for evaluative meaning in the special texts.
It touches on the question of examining lexical content of the special text and includes
the information of the latest investigations on the problem of a special text and special

discourse.

Key words: evaluation, exstralinguistic factor, special communication, pragmatics, context,

theory of text, special text, special discourse.
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JocnigkeHHsT OLIHKM TpaauliifHi Ta 0COONMBO aKTyalbHI Ha Cy4acHOMY eTari
PO3BHUTKY JIHTBICTHYHOT HAayKH, KOJHM MpobjeMa BU3HAYCHHSI PECYPCIB ISl OL[IHHOTO
3HAYCHHS € OJHI€IO 3 IICHTPATbHUX.

OmiHKa HEepO3PUBHO TOB’A3aHA 3 KUTTEMIIBHICTIO JTIOAMHM. 11 pob momsrae B
TOMY, II00 TIOPIBHATH TPEMET 1 oIl 3 i7eaTi30BaHo0, TOOTO HOPMATHBHOIO KapTH-
HOIO cBiTY [2, c. 115].

VY JIHrBICTHLI YacTO BUKOPHCTOBYETHCS MOHSTTS «eMOLiiHa omiHkay. Lle cioBo-
CTIOJIy4CHHSI Ha3MBa€ Pi3HOPIBHEBI siBUINA. Ha ekcTpaniHrBicTHYHOMY piBHI eMOIliiiHa
OIliHKA ABJISIE COO0I0 AYMKY MPO IIHHICTH MEBHOTO 00’ €KTA, IO BUSABISIETHCS HE 5K JIO-
TiYHE CYKEHHS, a K BIAUYTTI, IIOTYTTS, EMOIIisl TOTO, XTO TOBOPHTb.

Y MOBi eMorriifHa OIiHKa BiTOOPayKAEThCS 1 3aKPITUTIOETHCSA B CEMaHTHUIlI MOBHO-
ro 3HaKa siK Horo MiKpO3HA4eHHsI, JlyMKa cy0’€KTa Mpo LiHHICTh MEBHOTO 00 €KTa [6,
c. 116].

Cy6’€KTOM OIIHKH € aBTOp TOTO UM iHIIOTO TEKCTy. Moro OliHKa IIEBHOI0 Mipoio
IHIUBITyallbHA, OCKIIBKY B KOYKHOT JIFOMHU CBOSI CHCTEMA I[IHHOCTEH. 3 1HIIOTO OOKY,
OIIiHKA CONiaNBHO 3yMOBIEHa. |1 iHTepIpeTarlis 3a1eXnTh BiJ HOPM, IPHIHATHX Y CyC-
miabCcTBi. OO’ €KTOM OIIHKY € SKUWCH TIPEIMET, SBUIIIE, B3ATE B CYKYITHOCTI HOTO BiIac-
tuBoctelt [1, c. 148].

VY cydacHiil JiHrBICTHLI B Tay3i CrelialbHUX KOMYHIKaIii JOCTIKYIOTh TEKCT 1
JIICKYPC.

T. A. Ban [leiik BU3HaUa€ AUCKYPC K CKIIAIHE TOEJHAHHSI MOBHOT (hOpMH, 3HAYCH-
HA 1 J7ii, TKe MOKHA OXapaKTepU3yBATH 3a JTOMOMOTOI0 TOHATTS KOMYHIKATHBHOI ITO-
nii a6o koMmyHikaTHBHOTO aKkTy [3, c. 121]. JIx. JI. Jlemke BBaxkae, o AMCKYpC — IIe
JTy’Ke CKIIaJHE SBUIIE, SIKe MOTpedye Oararo piBHOMaHiTHI/IX MiJXO/IB U PO3yMIHHS
MoBH. Ha Hioro aymKy, moHATTSI «MOBa» MOYHA PO3YMITH TiJBbKH SIK Q)opManLHy cuc-
TEMY CUHTAKCHUYHUX Ta CEMaHTHYHHUX OJUHHUIIb, 00 SK CUCTEMY pecypcm JUIsl HaJaHHS
3HAYEHHS Y KOHTEKCTI, aCIEKT COLIAIbHOI MOBE[IHKY JIFOJJMHN, KOMYHIKATUBHUH KOJI,
(dhopMy KyIbTYpHOTO 3000yTKY, IHCTPYMEHT TSI COITiaTbHOI MisSITBHOCTI Ta iH. [5, ¢. 2].
JI. 1O. IBaHOB mocmimkye sBUINIA cneriansHoro quckypey (C/I) i crierianbHOTO TeKCTY
(CT). Ha #ioro nym™MKy, 10 acnekTiB gociimkeHHs opraizauii CT HaleXuTh posb OKpe-
MHUX CTPYKTYpHHX €JIEMEHTiB MOBHOI cUCTeMH (MOPQOJIOTii, IEKCHKH, CHHTAKCUCY) Ta
X QyHKIIOHYBaHHS Y CIIEIialIbHOMY TEKCTi. BakJIMBO BHOKPEMHUTH CHCTEMHO-MOBHUIH
1 TUCKYPCUBHO-MOBJICHHEBHI aCTIEKTH JIOCIIDKCHHST; T€, IO 3 TOUYKH 30pY CTPYKTYp-
HUX €JIEMEHTIB € (DYHKIIIOHYBaHHS, 3 TOUYKH 30py TEKCTy a00 AMCKYpPCY BUCTYIIA€ K
0co0IMBOCTI iX opranizarii [4, c. 60].

Ouinka, sIK HIHHICHUI acreKT 3HaYeHHs, IPUCYTHS B PI3HUX MOBHHX BHCIIOBIIIO-
BaHHsIX. BoHa MoXke XapakTepu3yBaTH CIOBO, TPYITy CIiB, LK BUCHIB. IcHye Oarato
JIEKCHKH, TIPU3HAYCHOT JUIsl BUpaKeHHS OIiHKK. Lle B mepiry 4epry MpUKMETHHKH Ta
MIPHUCIIBHUKY, SIKI BUSABISAIOTH BEJIHMUE3HY pi3HOMaHiTHiCTb OIIIHHOT CeMaHTHUKH; TIOPiB-
HSHHS (XOpOIHI/II/I TOraHuid, 100pe — MOraHo, BiAMIHHUM, MPEKPACHUH — HKaXTHBHIH,
THIKAHA 1 T. 11.). OTliHKa IPUCYTHS 1 B MOJAIIbHUX BHUCJIOBITIOBAHHSX, JI€ JTisl B 3aJICKHIT
MIPOTO3UIIIT MOXKE OIIHFOBATHCA SIK XOpOoIlla 4u 1orana [2, c. 7].

Takum YMHOM, OIlIHKA MOKe OyTH CIIBBIJTHECEHA SIK 13 BIACHE MOBHUMU OJMHHUIISI-
MU, TaK 1 3 CCMaHTHUKOIO BHUCJIOBIIIOBAHHS B JyXKe IIUPOKOMY Jiana3oHi 3HaueHb. KoH-
TEKCTHA 3aJICKHICTh POOUTH OIIHKY OJHUM 3 HAHOUTBII CKIAJTHO BHU3HAUCHHUX THITIB
MparMaTHYHOTO 3HAYCHHS.

CrientianbHi TeKCTH 3ac00iB MacoBoi kKomyHikarii (3MK) MicTATh K KOHIIEITyallb-
HY, TaK 1 OLIHHY JIEKCUKY (Hampukiaj, core values, bad experience improvements in
the quality of metals, detrimental impurities, precious metals Ta iH.). 3aBIsSKH BUKOpHUC-
TAHHIO JICKCHKO-CEMAaHTUYHUX OJIMHUIIb, SIKI BUPAXAlOTh PI3HUN CTYIIHb OIIHKH, pea-
J3y€eThCs MparMaTHyHa QyHKIIiS.

MarepiaoM DOCIiHKSHHS € JIIHTBICTUYIHI 3ac00U BUPAKEHHS OIIIHKH Y CIIEIliaTh-
Hux Tekctax 3MK 3 muTans ekoOHOMIKHM Ta Oi3HECYy, METPOJIOTii Ta cTaHAapTH3AIli1, Me-
TaJyprii.
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Mera ctaTTi — aHaNi3 JIGKCUYHHUX 3aCO0IB OIIHKH Ta BH3HAYCHHS 1X OCHOBHHX
¢GyHKIIH y crierialibHUX TekcTax. Peanizattis 1iei MmeTr notpeOye mpoaHalizyBaTH JICK-
CHYHE HAIOBHEHHS CIEMialbHUX TEKCTIB Ta BU3HAYUTH 1X OCHOBHI (yHKIii. Jlocmi-
JOKEHHS OITIHHOT JISKCHKH TTOB’s13aHE 3 TAKIMH aKTyaIbHAMH POOJIeMaMH, SIK «iHTep-
TIpeTallisi MOBH», «IUCKypc-aHali3» [5, c. 2].

€. M. Bonbd BBaxkae, 10 JIHIBICTUYHA OLIIHKA MOKE PO3IIIAJATHCS B pi3HOMa-
HITHHX MapaMeTpax, a came: OIliHKa — KBa3iOLiHKa; pallioHalbHa OLliHKa — eKCIIPECHUB-
Ha OIIiHKa; OLliIHHA KBaJi(iKalis — OliHHA IHTepIpeTallis; aBTOPChKa OI[iHKa — UTOBA-
Ha omiHka [2, c. 123].

CremiaibHI TEKCTH PO3TIIAIAIICH 3TiTHO 3 BUIIEBKA3aHIMH TTapaMeTpaMU TOCITi-
JDKEHHSI OLIIHHOI JIekcuky. HaBenemMo oTpiuMaHi HaMu pe3y/ibTaTH BUKOPHCTAHHS OLliH-
HOI JIGKCUKH Y CIIeLiaJIbHUX TeKCTax y Taou. 1.

Tabauys 1
BukopuctanHs oniHHOI JIekcHKH y cneniaabHux Tekectax 3MK (nmut. Bara B %)
EkcnpecuBna Oruinna - HuroBana PaniionansHa
R . . KBasiominka . .
OIIiHKa IHTepIpeTaris OLliHKA OIliHKa
CT 0,7 0,8 0,6 0,9 1,6

OTrxe, y crieniaJbHUX TEKCTaX CIOCTEPIracThcsi 00MeKeHe BUKOPUCTAHHSI OIIIHHOT
JIEKCHUKH, 110 XapaKTEePHO ISl CHIENiaIbHOT0 TEKCTY: IMILTIIUTHE BUPKEHHSI OLIIHKH Ta
MaKCHUMaJibHa 00’ EKTHBHICTb.

Amnaniz nexcuuHoro HarmoBHeHHss CT mokaszaB, 110 3aBJASKH BHKOPHCTaHHIO
JIEKCUKO-CEMaHTUIHUX OJIMHHUIIb, SIKi BUPAKAIOTh OIIHHY IHTEPIPETaIlifo, KBa3ioIiHKY,
palioHaNbHYy 1 IUTOBaHY OIIHKY, peali3yeThCsl MparMaTndHa (QyHKITiSA, a peKIaMHAN
XapakTep CHelialbHUX TEKCTIB BUSBISIETHCS Y JOCTATHHO aKTHUBHOMY BHKOPHCTaHHI
EKCIPECUBHO-OLIIHHUX OJMHULIb.

VY pe3ynbTarti NpOBEACHOTO HAMU JOCHIKCHHS OYJI0 BUSBICHO 0araTo CIiB, IO
BUKOpUCTOBYIOThCSI B CT, sIKi, KpiM OCHOBHOI, MICTSITh 1 JJOJATKOBY iH(MOPMALIIIO YK
KOHOTAaTHBHI 3Ha4eHHA. KoHOTAII1, SIKi CITy’KaTh AT TIepenadi eKCIpeCHBHOCTI, TPaIu-
IiHO TU(EPEHITIIOI0TECS K eMOIliHICTh, 00pa3HiCTh, (PYHKIIOHATHLHO-CTHITICTHYHA
BIIHOCHICTH T4 IHTEHCUBHICTb.

[Tapamerpamu TOCHIKEHb OLIIHHUX JICKCUYHHUX OJWHHIB € BULIEBKa3aHi YOTUPU
TUIH KOHOTAIi: eMOLIHHICTh, 00pa3HicTh, (YHKIIOHATBHO-CTHIIICTUYHA BiTHOCHICTb,
IHTEHCHBHICTb.

Pi3Hi BUAM OIIHKH PO3TIAAAINCH 3 TOUYKH 30PY TOT'O YH IHIIIOTO THUITY KOHOTAIT1 [8,
c. 339]. byno npoanamnizoBano 301 mpukiam ONiHHUX JEKCHYHUX OJWHUIIH PI3HUX TH-
TiB KOHOTAIIii, IKi MOXKHA 0XapaKTepHU3yBaTH SIK BUJIH OLIHOK Yy CIIEIiaIbHOMY TEKCTI.
Hagenemo orpumani B Hamiii BuOipui npukiaau Buais ouinok CT y Ta0i. 2.

Tabauys 2
Buau oninox CT

OwigHa JIeKCHKa o . DyHKIIOHATTBHO- .
EmouiiinicTs O0pazHicTh . . . IaTencuBHICT
CT CTHJIICTUYHA BiJHOCHICTH
«mini-mills» + + +
dramatic
improvements + + + +

— «mini-mills» — smaller, nonunion mills that recycle scrap steel [10].
— dramatic improvements — the greatest improvements in converter life [11].
Pozpaxynku Hacmuenocti CT pisHMMH BUAaM{ OIIHOK IPOBOIMIIMCS 32 TaKOIO
dbopmyIoro:
Kinvkicmo oyinnux J1CO

x100% [8, c. 340].

KiAbKiCMb C106806JICUEAHD
HaBenemo orpumaHi B Haliiid BUOIpIli pe3ysbTaTtu y Tadi. 3.
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Tabnuys 3
Hacuyenicts CT pisHumu Bugamu ouinox (%)
OyHKIIOHATBHO-
EmoriitHicTh O06pa3HicTh CTHJTICTUYHA [HTEeHCHBHICTB
BIZIHOCHICTb
CT 0,6 0,3 0,5 0,4

Otxe, y CT cnoctepiraetscsi 0OMeXeHe BUKOPUCTAHHS eKCIIPECHBHO-OIIIHHOT JIeK-
cUKH. TakuM 4MHOM, OCHOBHA (DYHKLs CIICHiaJIbHUX TEKCTiB — iHpopmaTtuHa. OuiHHE
3HAUCHHS € OCHOBOIO JIJIsI IEBHUX OLIHOK, SIKI TIOEJHYIOTh Y CO01 CEMaHTHYHMH Ta Mpar-
MaTH4HUH acrekTd. EMoriiiHa Ta oLiHHa JIEKCHKA MICTATh KOHOTATUBHE 3HaueHHs. Poiib
KOHOTAIlii — BIUIUB HA €MOIIil JIFOJIUHHU, 1[0 Ma€ TOJIOBHE 3HAYCHHS MPH OTPUMAaHHI pe-
3ylbTaTy. BUKOpHCTAHHS €MOIIiil € qy»Ke BOKIMBAM €KCTPATIHTBICTHIHUM (DaKTOpoM i
HEBi/I’€EMHOFO YaCTHHOO OIiHKH. OLiHHICTE 3MIIHCHIOETHCA Y IBOX cepax: MU OLIHIOEMO
iH(OpMaIiio, a TaKOXX BUKOpUCTaHy MoJeib. OLiHKa Bi1oOpakae MpakTHYHY JisUIbHICTD
JIFOJIUHHY, il IHTepIpeTalis 3aJeKUTh B[l HOPM, IPUHHATHX Y CYCHUIbCTBI.

Crenianpai Tekctn 3MK posrisiganichk 3 TOYKd 30py (YHKLIOHYBaHHS B HHX
JHTBICTHYHHX PECYPCIB JUTS OLIHHOTO 3HAYCHHS. Byio BUSBIIEHO, IO OI[IHHA JIEKCHKA
MOKe OyTH pecypcoM sl HaflaHHs OLIIHHOTO 3HaueHHs. Hanpuxnan:

— Basic oxygen steelmaking has undergone many changes during the late 1980’s to
improve steel quality, increase the range of steel grades, and improve efficiency [11].

HaBenene peyeHHs Mae OLiHHE 3HAYCHHS 3aB/SIKH BUKOPUCTAHHIO B HHOMY CJIiB to
improve (YI0CKOHAINUTH, IOKpAIUTH) Ta to increase (36inbmmTH). Pob 1ux ciiB mo-
JISITA€ y TOMY, 1100 TO3UTHBHO OXapaKTepU3yBaTH BUPOOHUUMIT ITpoIiec.

— Commercial advantages include high production rates, less labour, and steel
with a low nitrogen content [9].

Hagenene peueHHst MicTUTH o1iHHI citoBa high, less, low, pyHKIIis sKUX mToNIATaE Y
TOMY, 1100 HaJlaTH PEYEHHIO OLiHHOro 3HaueHHs. CioBocnonydenHs high production
rates TIO3UTHBHO XapaKTepHU3ye piBeHb BUPOOHUINTBA, less labour nmo3utuBHO omiHIOE
TpysoBi BUTpaTH, low nitrogen content o3Havae HU3BbKKI BMICT a30Ty y craii. Bee 1ie
oOpe XapaKTepu3ye CTallb IS OIIBIIIOT0 00CSITY MPOAAKY 1 € KOMEPIIHHUMH TTepeBa-
ramu.

OTxe, y CT cioctepiraeTscsi 0OMeXeHe BUKOPUCTAHHSI €KCIIPECUBHO-OLIIHHOT JICK-
CHKH, aJic BXXMBAETHCS OL[IHHA JIEKCHKA, KA HaJa€ TEKCTY OLIHHOro 3HauyeHHs. [Ipar-
MaTH4YHA QYHKIIiSl peali3yeThesl 3aBIsSKA BUKOPUCTAHHIO CIIiB 3 IEBHOIO CEMaHTHKOIO.

[Iparmarudna iHpopmallist 3aBxKan 0a3yeTbcs Ha ceMaHTulll ciosa [7, c. 3]. Jlek-
cHYHi 3aco0M, CEMaHTHYHA CTPYKTYpa, IparMaTudHa (pyHKIIS — e THIIOJIOTIYHI 0CO-
OJIMBOCTI IUCKYPCY, 3@ AOIOMOIOI0 SIKHX MOXKHA BU3HAUUTH NIPArMaTH4HY CIIPSIMOBa-
HICTb CIIELIAJIbHUX TEKCTIB.

Taxum unHOM, crienianbhi Tekctr 3MK Oynu mpoanasizoBaHi 3 TOUKH 30py Teopii
CT, cyTb sIKOi moJisirae B AOCIIIPKEHHI OKPEMHUX CTPYKTYPHUX €JIeMEHTIB MOBHOI CHC-
Temu (MOp(hOIIOTii, JIEKCUKHU, CHHTAKCHCY) Ta IX QYHKIIH y crienialbHOMY TeKcTi. byio
JTOCJTIDKEHO JICKCUIHE HAITOBHEHHS criemianbHuX TekeTiB 3MK Ta dyHKIiOHyBaHHS B
HUX OLIHHOT JIeKCUKH. JIs1 crieniaibHUX TeKCTiB XapaKTepHEe BUKOPUCTAHHS IEPEBaX-
HO MO3UTHBHOI OIIHHOI JIeKCHKH. OCKITPKH OCHOBHA (DYHKIIiSI CIIETialTbHUX TEKCTIB iH-
(opmMaTUBHA, B)KUBAHHS €KCIIPECUBHO-OLIIHHOT JIEKCUKHA 0OMEKeHe, OLIbIl 3a BCE BH-
KOPUCTOBYETHCS pallioHaJIbHA OLliHHA JieKcuKa. CrieriaabHi TEKCTH MOKHA OXapakTe-
pHU3YBaTH SIK JPKEPEJIO JIHIBICTUYHUX PECYPCiB JUIsI OLIHHOTO 3HaueHHs. OIiHHA JIeK-
CHKa MOXxe OyTH pecypcoM AJisl HaJJaHHSA CIeLiaJbHOMY TEKCTY IO3UTHUBHOTO 3HAUCH-
Hs1. OCKIUTBKH OIIIHKA TICHO TOB’si3aHa 3 MPAKTHYHOO JisUTBHICTIO JIFOJUHH, PE3YIbTaTH
JTOCITI/PKEHHST YTOUHIOIOTH CITiBBITHOMIEHHS 00’ €KTa JOCITIDKEHHS 3 TIEBHOIO €KCTpa-
JHTBICTHYHOIO raly3310 (TEOPi€I0 CUCTEM, COLI0JIOTIEI, TEOPIEI0 TisUIBHOCTI) 1 crpusi-
FOTh OUIBII IOBHOMY OITUCY MOBH 3aC00iB MacOBOi KOMYHIKalIii.
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[lepcnexTHBa MOJANBUIOTO PO3BUTKY JOCITIKEHHS OLIHKU MOJSra€e y BUBYEHHI
NOTEHIIHHUX JIIHTBICTUYHUX PECYpCiB U HaJaHHs OI[IHHOTO 3HAYCHHS B CIICIialb-
HUX TEKCTaX, BU3HAYEHHI MParMaTHYHOI CIIPSIMOBAHOCTI Ta peaii3arii mparMaTuaHol
(GyHKIIT BIIMOBIAHOTO CTETiaIbHOTO TEKCTY. [IpodieMa mocimiIKEHHS MOBH Ta MOBHUX
¢byHKIIIH oTpedye MOJaNBIIOro aHalli3y JeKCHIHUX 3ac00iB OIIHKH B CIIEiadbHOMY
TEKCTI 1 CIeiaIbHOMY JUCKYPCi.
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1O MUTAHHS JOCJIIKEHHSA
BIBJIMHUX HOMIHATUBHUX AJIIO3I

Po3risiHyTo NMTAHHA BU3HA4YeHHs1 0i0.1iliHOT HOMIHATUBHOI a/1103il.
Kirouosi crosa: HoMiHaTHBHA 0i0ITilfHA aTF03is1, TOTIOHIM, aHTPOITOHIM, CJIOBOCTIOTYYCHHS,

010miitHAH Ppazeonorizm.

PaccMoTpen Bonpoc 00 onpeneeHnn 0u0Ieiickoii HOMMHATHBHOI aJITI03MH.
Kniouesble c106a: HOMUHATHBHAs! OMOICHCKast aJlTi03HsI, TOIIOHUM, aHTPOIIOHUM, CJIOBOCO-

yeTaHue, OnbIencKkuit Gpa3eonorusm.

The article deals with the problem of definition of the biblical nominative allusion.
Key words: nominative biblical allusion, toponym, anthroponym, word combination,

biblical phraseological unit.

B ocranni necATHITITTS OUIBIIICTD TOCTIIKEHD y Taly3i JIIHTBICTUKH TEKCTY, CTH-
JICTUKH, JITEPATyPO3HABCTBA, (DOJBKIOPUCTHKH 1 JTIHTBOKYJIBTYPOJIOTIT HE 00XOIATh-
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cs1 6e3 po3rIIsiLy MpoOJIeMH alro3ii SIK OTHOTO 3 MOCTIHHUX 1 HAO1IBLIT 3HAYYIIUX THTEP-
TEKCTyaJIbHUX BKIIOUYeHb. Taki inonorn, sk M. M. baxtin, H. C. Banrina, B. B. Buno-
rpanoB, b. M. I'acnapos, O. K. XXonkoscekuit, B. B. 3ipka, P. f. Kiretiman, H. A. Ky3b-
Mmina, }0. M. Jlormam, I'. I. JIymaukosa, H. O. ®areeBa i 6araTo iHIMX, BUCBITIIOBA-
T Pi3HI aCTIeKTH MIXTEKCTOBUX 3B’ SI3KiB, IMMUPOKO 3aCTOCOBYIOUH 1HTEPTEKCTYATbHUN
M X1]] TIPU aHAJi31 XYI0XKHBOTO TEKCTY.

[aTeprekcTyanpHi 6i0MiiHI BKIIOUEHHS peNpe3eHTOBaHI y BUIJISIII LIUTAT ¥ aito-
31if, 1110 BIJICUJIAOTH JIO CUMBOJIIB, 00pa3iB, CIOXKETIB 1 cutyanii biosmii. Hame mocii-
JDKEHHS 30CepeKeHe camMe Ha 010TIHIX HOMIHATUBHUX alTIO3isX.

Merta maHoi CTaTTi TOJIATAE y TOMY, OO0 3’sCyBaTH, sIKi O10JiHHI amo3ii BBaKATH
HOMIHATHBHUMH.

V cBofiii cTaTTi MU IpuiiMaeMo Take poboue BU3HAaYCHHS 010iiHOT anto3ii: 6ibaii-
Ha anro3is — e ToCWIanHs Ha 010MIHHUHI 3HaK y 4yKiil MOBi, CTPYKTYPHUM penpe3eH-
TAHTOM SIKOTO MOXe OyTH CIIOBO, CJIOBOCIIONYYEHHsI 00 TIPOCTE UM CKIJIAJHE PEUCHHSI.
Take MOCHIIAHHS CYTTPOBOJKYETHCS MapaJUrMaTUIHUM PUPOIECHHSM 3MICTY TEKCTY,
B IKOMY BOHO BUKOPHCTOBYETHCSI.

BimomicTh anmro3uBHOTO (hakTy, HE3BAKAIOUN Ha IEBHY OOMEKEHICTh 00’ €KTHBHUMHU
NPUYMHAMH COLIAJIBbHOTO XapakTepy, BUSBIAETbCA IMPHHIUIIOBO BaXKJIUBOIO y BH-
BYCHHI TICHXOJIHIBICTHYHUX 0COOIMBOCTEH amto3ii. SIk BimoMo, po3yMiHHS yKe 3Ha-
1iomMoi HaM iH(popMaIlil BiI0YBa€ThCSI HA OCHOBI BHJIIJICHHS Y TIOBIIOMJICHHI OKPEMHX
(parMeHTiB-BKa3iBOK, IO aKTyalli3yI0Th y CBIIOMOCTI CIIPUIIMal04Y0ro 3HAOMY CHTY-
aIfifo. AJIO3WBHE CIIOBO € CaM€ TUM CHTHAJOM-BKa3iBKOIO, IIIO BUKJIMKAE Y CBIIOMOC-
Ti BENMKY KUTBKICTh acoIliamiii, MoB’s3aHUX 13 UM cioBoM. lIpomec BiaTBOpeHHS y
MEHTa, OB’ I3aHHiA, 0OYEBUIHO, 3 ACOLIaTUBHOIO CTPYKTYPOIO TPUBAJIOL MaM’sTi. Y cuc-
TEMI acoIialliii, 1o peai3yoThCs MPH BKUBAHHI aTF03UBHOTO CJI0BA, BUJIUISIFOTHCSI T0-
CTIMHI ¥ THUMYACOBI 32 XapakTepoM acormiarii [4, c. 6-7].

PerpesenTtyroun dakt, AKuii CTaB 3HAYMMUM, aTFO3WBHE CJIOBO BUKIIMKA€E HAacaMIIe-
pen acoriartii, MoB’s13aHi i3 THMU 03HAKaMU, 3aB/SIKU IKUM (DakT CTaB BiZoMUM. OCKiTb-
KM 3HaHHS TEMAaTHYHUX JDKEPENl o3 MaloTh y Halll yac MOBEPXOBUH, pO3pi3HEHHUN
XapakxTep, i 03HaKW BUOUPAIOTHCA, IBUALIE, 32 TPUHIIUIIOM SICKPaBOCTI BPaXKeHb, 110
BOHHU CHPaBISIIOThH, HIX 32 IXHBOIO CYTTEBICTIO. Y pe3yJsbTari, 3HAHHS MPO 0CO0Y 4H
SIBUIIIE, HA SIKi 3MIMCHIOETHCS aJTi031s1, HAWYaCTiIIe IPEICTaBISIOTh BIIOMOCTI, IO aKTy-
aJTi3yI0ThCs y BUTJISIL JIOKAJIBHUX acorriamiif. KokHa JiokanpHa acorriamis BUKIINKAE y
ypTaya crenudigHy eMoIliiiHy peakiiito, Haue CTBOPIOIOYHN IHTEIEKTYaIbHO-EMOIIIHHY
napy. EMouiliHO-OLiHHI HapamMeTpH alto3uBHOTO (PAaKTy B CYyKYIHOCTI CKJIaIal0Th HOTo
couianbHO-anpo0OBaHy OLIHKY, MO3UTHBHY YU HETAaTUBHY, aJle €MHY y 3HAYHOI Kijlb-
KOCTi HOCIiB MOBH. TakuMm 4WHOM, (aKT, BXKMBAHHS SKOTO 3acBigueHe y (ijomorivnii
Tpaauiii, Ha0yBae Opeoily MOCTIHHUX, X04a i JIOKaTbHUX acouiaui’f/'l, 110 30Y/DKYIOTh
crieniivHy OpiEHTOBHY Peakxilito Ha amo3uBHE CIoBO. Tak, imeHa Mosa, lynu, ITinaTta
JTABHO CTaJIM COIAJIbHO 3aKPITUICHUMH SIPIIMKAMH IEBHUX TOHATH. AJFO3is Y XyT0XKHIN
JiTeparypi He OOMeXeHa BiITBOPEHHSM TiIbKH aBTOMAaTH30BaHMX acouiamii. PakT, Ha
SKUN 31HCHIOETHCS] TIOCUIIAHHS, YacTO MpEeACTaBIIsie OaraToaclekTHE SBHILE, SIKOMY
nprUTaMaHHa BEJIMKA KUTBKICTh BHYTPILIHIX Ta 30BHINIHIX 3B’s3KiB Ta 03HaK. YacTuHa
O3HaK 1 3B’sI3KiB OyJie BUTIAJAKOBOIO, SIK € BUITAIKOBUMH T4 TAMYACOBUMH ACOITiaIlii, mo
iX BimoOpaxkaroTh. [HIIT 03HAKM € 00’ EKTUBHO MPUTAMaHHI SBHIILY 1 3aKPITIICHI MMOCTIH-
HUMHU acoIliallisiMH, 10 € OJHOPITHAMH Y 3HAYHOI KiITBKOCTI JIFOACH, SKi CIPUHAMAIOTh
JaHe siBUIIE. SICKpaBiCTh BpayKeHb, 110 3yMOBIIIOE aBTOMAaTHYHE BiITBOPEHHS acolia-
1ill, Ipy bOMY MPUTaMaHHa HE BCIM MOCTIHHUM XapaKTEePUCTHKAM alTo3ii.

O. C. €BceeB y cBOTil KOHIEMIIT amto3il po3pi3HsE alio3ilo K 3HAK Y CTaTUI 1
ao3ito-mporiec y AuHamini. B amro3ii (i B cTaTuIl, i B AWHAMIII) JOCITITHAK BHIIIISE
pempe3eHTanTa i IeHoTara anro3ii. PempesenTanTt amro3ii mpeacrasise ii y MeTacucre-
Mi (MeTatekcTi). JleHoTaToM aro3ii BBaKAETHCS T€, Ha IO 3AIHCHIOETHCS TOCHIIaHHS,
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TOOTO Te, 10 YOT'O 3BEPTAETHCS penpe3eHTanT airo3ii. [1ix ceMioTnuHOIO cCCcTEMOIO (YK
ii enemenTom) O. C. €BceeB po3yMi€ METACUCTEMY, IO MICTUTh PENPE3CHTAHTa aJlto-
3ii [2, c. 6].

Hocmigauts mmsoro 3acody O. KO. AbpaMoBa po3moiimia 03HaKH ao3il TaKoXK
Ha O3HAKM pENpe3eHTaHTa ajro3il y TeKCTi-MpUiMadi Ta O3HaKM JCHOTaTa y TEKCTi-
mkepeni. [oapinstoun touky 30py O. C. €Bceena [2], O. 0. AGpamoBa 3a3Hauae, 1110
PENpe3eHTaHTOM alto3ii y TeKCTi-MpuiiMadi MOXKYTh OYyTH OJMHHII NMPAKTHYHO Oy.Ib-
SIKOTO PiBHSI MOBH 1 XyIO’)KHBOTO TeKCcTy. OCHOBHA 03HaKa JICHOTATa ajro3ii — Horo npu-
HAJIEKHICTP JI0 KJIaCy KyJIbTYPHHX 3HaKiB. [laHnii 3HaK MOKe HajexaTh Oy b-sKiii ce-
MIOTHYHIN CHCTeMi, OJTHAK BiH IMOBUHEH: a) OyTH 1103a TEKCTOM-TIpuiiMadeM; 0) MaTH
TIEBHY YacOBY YCTAJICHICTh; B) MaTH MIEBHY TEKCTOBY peadizatito [1, c. 5].

O. C. €BceeB 3a3Havae, 110 HAMBAKIMBIIIMMU O3HAKAMHU aifo31l € OQMHUYHICTD
il meHoraTta, SIKWi MOBHMHEH OyTH 3arajibHOBiqoMHUM. Ha3BaHi 03HaKU 3yMOBIIOIOTH
E€KOHOMHICTh aJTt03i1 SIK XYJA0KHBOTO 3aco0y. JlOCHIIHUK PO3MEKOBYE allto3ii 1 BJac-
Hi Ha3BH, HATOJIONIYIOYH HA TOMY, 110 TIpobJieMa Pi3HMI MIXK af031€10 1 BIACHOIO Ha-
3BOIO € 3HAYHO OWUTBINOI0, HIX BBakayocs paHimie. g nmpobiema momsrae y po3pis-
HEHHI HOMIHATUBHOI aJlfo3ii 1 CHHTYIISIPHOTO TepMa, K€ HEeOOX1THO MIPOBECTH Y TAaKUX
MeKax: OIMHUYHA pepepeHList — aJll03UBHUI MpOoLeC, CUHTYJISIPHUNA TEPM — penpe3eH-
TaHT anto3ii. ['00BHA BiAMIHHICTE Mi>K HUMU € (DYHKIIOHAIBHOO: (DYHKIIS CHHTYJIAP-
HOT'O TepMa, a BiAMOBITHO 1 OMMHUYHOT pedepeHLlii, € iTeHTH(iKyU0t0, a QYHKIIsS pe-
MIpe3eHTaHTa ajro3ii 1 amo3ii-porecy NoJsrae y mapaaurMaTiaHOMY MTPUPOIIEHH] Me-
tarekcty. KpiM Toro, mis omuHugHOI pedepeHIlii J0CTaTHEO KOHTEKCTY TaHOTO TEK-
CTY, a IpH aJIro3ii-nporeci TOBUHEH OyTH KOHTEKCT 11032 JTaHUM TeKCcToM. JlJist O iuH1Y-
HOI pedepeHuii 10cTaTHHO 3HAHHS MOBH, ii cucTeMH. {151 BUHUKHEHHS 1 CIPUHHSATTS
aro3ii-nporiecy HeoOXiHI HEe TUTbKK 3HAHHS MOBH Ta I CUCTEMH, a 1 BOJIOJIIHHS TICB-
HOIO KYJBTYpPHOIO iH(pOpMaliero, GOHOBUMH 3HAHHSIMH, BEPTUKAIBHUM KOHTEKCTOM.
OnuHnuHa pedepeHilis i CHHTYISIPHUN TepM HaJleKaTh O cepyd MOBHU 1 MOBJICHHS,
aJIO31SA-TIPOIIEC 1 PEIPEe3CHTAHT alfo3ii — 31e01IBIIOr0 MOBJICHHEBI sBuMa. [Ipu oau-
HUYHINA pedepeHIlii BIacHi Ha3BU CTalOTh «yOCOOJICHUMMY, a B ajro3ii-miporieci 0epyTh
y4acThb BXKe «yocoOJIeHi» BiacHi Ha3Bu [2, ¢. 7].

Ha namy mymKy, BIacHi Ha3BM MO>KHA BiIHECTH 0 HOMIHATHUBHOI allto3ii, OCKiiIb-
KU JUIs iX HaJIeKHOTO CHPUIHATTS Y MEBHUX KOHTEKCTaX XY/A0KHIX TBOPIB HEOOXiaHE
BOJIOJIIHHS TIEBHOIO KYJBTYPHOIO iH(pOpMAaIiero, GOHOBUMHU 3HAHHSMHU T4 BEPTHKAIb-
HUM KOHTEKCTOM.

O. C. €Bcees kinacudixye amo3ii Ha MUTATHI i HOMIHATHBHI 32 PIBHAMH MOBH 1 Xy-
JIOKHBOTO TEKCTY, OepyuH 3a OCHOBY penpeseHTanTa, TOOTO T€, YUM BOHH IIPEICTAB-
JIeHI Y METaTeKCTi. I[ocanHK po3MexkoBye Taki 12 piBHiB: 1) dhoneTHuHMIA, 2) Mop-
demuuit, 3) nexcuuHMiA, 4) piBEeHb CIOBOCHONYYCHHS, 5) piBEHb peueHHS, 6) piBeHb
TEKCTy, 7) piBeHb 00pa3iB, 8) piBeHb NpuioMiB 1 3ac00iB, 9) piBeHb CIIeH 1 Mi3aHCIIEH,
10) KOMIIO3UITIHHO-CIOKETHHIA piBeHb, 11) ineitnuii piBeHb, 12) TeMaTHUHNN PiBEHB [2,
c. 12].

HonatkoBy mpo0OsieMy CTaHOBUTH CIIBBIAHOIICHHS anmio3ii 1 uuraru. Ha mymky
0. C. €BceeBa, ar03UBHUN MPOIIEC MOXKE 3/1IHCHIOBATUCS JIBOMA IUTsxaMmu: 1) HOMiHa-
miero i 2) nurainiero [2, ¢. 7]. BixMiHHOCTI Mi’)kK HOMIHATHBHOO Ta I[UTATHOKO AJIFO3IEI0
MOJIATAIOTh, MO-TIEPIIE, Y THIT 3B’ SI3Ky MK PEIPE3eHTAaHTOM allto3il 1 IeHOTaTOM ajIio-
3ii: y HOMIHATUBHIN amro3il Takuii 3B’ 30K € CHMBOJIIYHUM, a y IIUTATHIN aJrfo3ii — iKo-
HIYHHUM: 1, TIO-JIpyTe, Y TUII ACHOTATIB: Y HOMIHATHBHIN alto3ii — eHOTaT MOXKe OyTH
NPaKTHYHO OyIb-SIKMM, TUM YacoM fIK Y LMTaTHIN amo3ii — e HacaMmmepesa TEKCT i
00’€KTH, METOHIMIYHO TOB’sI3aHi 13 TEKCTOM. Y pOJIi penpe3eHTaHTa ajro3ii B HOMiHa-
TUBHIH ato3ii BUCTYNAIOTh HOMIHATH, a Y UTATHIN anto3ii — IuTaTy.

Mu noromxyemocs i3 O. FO. AGpaMoBo0 y ToMy, 110 i audepeHiiiioBaHo-
T0 TIIXOAy A0 alto3iil y TEKCTi-TipuiiMadi € BaXIMBOIO (DyHKITIOHAThHA KiIacu]ika-
is amro3id, ToMy npueanyrouuch 1o norisaais O. C. €BceeBa, MU TaKOX MOIIIEMO
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010miliH1 anro3ii Ha UUTATHI 1 HOMIHATUBHI 3a penpe3eHTaHToM. Y 0aratbox podoTax
MPOTIOHYETHCS PO3MOLT allto3iid Ha ipocTi 1 mommpeHi (A. I'. Mamaesa, M. /1. Tyxape-
Jii). BpaxoByeTbes 1 MOOKEHHS ajTto3ii y TEKCTI (3aroJIoBOK, KiHIIBKa, Me/IiaJIbHa T10-
3MIIA).

A. T'. MamaeBa nomae kiacuikalliro airo3iif Ha OCHOBI X HAJICKHOCTI J0 Ti€l um
IHIIOI KaTeropii KyJIbTypHUX BigoMocTtei: 1) amo3ii Ha (akTu, AKi CKIaJal0Th OCHOB-
HUH QOH/I BiIOMOCTEH COMiaTbHOI KyJIbTYpH IIEBHOTO CYCITUIBCTBA; 2) allto3ii Ha OTHO-
JIeHHI (DaKTH Ta SIBHUILA MacoBOi KyJbTypH [3, c. 14]. bi0miiini ano3ii, 38u4aiito, 3apa-
XOBYIOTBCS 10 MIEPUIOT IPYTIH.

LlinecnpsiMoBaHa akTyami3alis y CTHIICTHYHHX [UISAX NOCTIHHUX Oi0IiHHUX aco-
miarii anto3ii MPU3BOIUTH 10 CYTTEBUX 3MIH Y CEMaHTHYHINW CTPYKTYpPi MOBHHUX 3aCO-
01B BUpaXEHHS TOCIIPKYBAHOTO MPUHOMY. SIKIIIO TOBOPUTH PO HOMIHATHBHI ao3ii,
TO 1X MO’KHA TIOJITUTH Ha ABiI rpynu. Jlo omgHiel 3 HUX HaJIe)KaTh BIIACHI O10JTiiHI Ha-
3BH. J{pyrwHii pi3HOBHI HOMIHATUBHUX aJ031i HaYacCTile peai3yeThes 3a JOTIOMOT 00
BBEJICHUX Y XyA0KHiH TBip neBHUX (akTiB i3 bi6nii. Y Hamomy 1ociikeHHI BOHU cTa-
HOBJISITH HE3HAYHY YACTHHY MOPIBHSHO 13 MEPLINM.

Posrnsinemo, Harpukia, airo3uBHAN TOMOHIM Sinai. OcoOGIMBOTO 3HAUEHHS Y PO-
MaHi «Moticeit i gecsarth 3anoineii» I1. Inrona Ta M. PobepTca HaOyBae TonoHiM Sinai:
«Joshua thought that this was once again the hand of Yahweh, for Sinai was in the
khamsin’s path» [7, c. 242]. I'opa Cunaii (Xopus) crana micuem, 1e bor naB Moiicero
TeCATh 3amoBifeH, 3ragani y poMani sk God'’s laws: «Now he knew that the sun itself
was one of God’s creatures, following God’s laws» [7, ¢. 296]. CnoBoctionyuerust God’s
laws y TekcTi poMaHy BUCTYIIA€E CHHOHIMOM J10 PpazeoioTi3MiB the ten commandments
ta Mosaic law i cumBOIi3y€e Bennd bora Ta Mi3epHICTB JIFO/IMHY, SIKa HE Ma€ BIaJIn HaJl
3akoHaMmu npupoau. Jxomrya, sikuii He Bu3HaBaB bora, yBipyBaB y HbOT0, IPUHIIOBIIN
1o ropu Cunaii. Amto3ist Ha TonoHiM CUHal CUMBOJII3y€E JIyXOBHE MPOOY/PKEHHS Tep-
COHaXa.

VY pomani «llonTiit [Timat» I1. Maepa nociinoBauk Icyca Xpucra IlaBno 3BunyBa-
THB ipedekTa [liy1aTa y CKOEHHI BETUKOTO 3JI0YHHY, HarOJIOCHBIIIH, 1110 oMy Oye TIpo-
IIEHO I'PiX 3paHUITBA, SKIIO BiH MOKAETHCS Ta yBipye B Icyca Xpucra: «You, Prefect,
have committed the most heinous crime in history» [8, ¢. 277]. « When the staggering
realization of whom you crucified finally dawns on you, don’t commit suicide, /ike Ish-
Kerioth, the man who betrayed him. You can be forgiven» [8, c. 279].

Cesruii [1aBno 3ramye npo 3pany lyau Ta ioro crmizHeHe kastTs. lyaa crokyTyBaB
cBill rpix uepe3 nosinienHs (Matthew, 27:5; Martgiii, 27:5). 13 HaBeeHOTO PUKIIATY
BHJTHO, TII0 aJTI03is BXKUTA Y MTOPIBHANBHIN KOHCTPYKIII 3 /ike. Amo3is-iM’a Mae Takuit
HaTsk: i [limat, 1 Iyna 3pagmmm Icyca Xpucra. lyna ycBimoMuB CBiif BAMHOK 1 TIOBICHB-
cs. [linat MaB MOXKITMBICTh TIOKASITHCS, IPUHHSTH Bipy B XpucTa i OyTH npomeHnM. 3a-
BJISIKH AJTFO31i-TIOPIBHSAHHIO unTad cupuiimae [linara sk 3pagauka, moaioHoro a0 lyam.

Tenep po3rissHEMO MPHKIIA] HOMIHATHBHOI alto3ii, MpelcTaBieHol Oi0miiHUM
¢pazeonorizmoM. Y pomani «bor 3Hae» B po3moBi i3 cuHom Conomonom nap Jasun
BXKUBA€ CyOCTaHTUBHUI 0i0miliHui dpazeosiorism flesh of the flesh, bone of the bone 'y
nuTanbHOMY peueHHi: «No, Solomon. Are you sure you are flesh of my flesh and bone
of my bone? It will take much to persuade me» [5, c. 185] 3 MeTOr0 BUpa)KEHHS PO3/apa-
TyBaHHS TTOBEIIHKOIO CBOTO CHHA, IIIO BJaBaB, Haue HE Po3yMiB Horo. OTxke, y JaHO-
My BHIaIKy b®, rogoBHEM YHHOM, IIepeiae eMOLIHHNI CTaH pO3PaTOBAHOCTI MPOTa-
TOHICTa.

VY pomani «bor 3Hae» HOMiHATMBHUH cyOcTaHTHBHUHN Oi0miHUE (paseonorizm
flesh of the flesh, bone of the bone BApyTe NOJAETHCS y TPAMAaTUYHO TPAHCPOPMOBAHO-
My BUIISLIL my bones and my flesh Ta of my bone and my flesh:

«Say to them,» I gave stern orders, «that they are my brethren, they are my bones
and my flesh. And say you also to Amasa that he is of my bone and my flesh, and that
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God do so to me, and more also, if he be not captain of the host before me continually
in the room of Joab, and more, if he but declare for me now. Say all that» [5, c. 332].

ExcrpecrBHICTh HATOJIOMICHOCTI TyMKHU JlaBra y HOTo 3BEPHEHHI 10 BOEHAYATh-
HUKa AMecas (AMacH) TIpo Te, 110 1 TOBCTaHII, i AMecall € mpeacTaBHUKaMH OTHI€l Ha-
11ii, IKUM He JIMYUTHh BOPOTYBATH, MIEPEAAETHCS 3a JOMTOMOTOI0 CTPYKTYpHOI 3MiHN bD
my bones and my flesh na of my bone and my flesh. 3a 1oOMOro10 rpaMaTUYHOT TPAHC-
dopmauii B aBTop nocsrae edexTy O61bIIOT BUPA3HOCTI BUCTOBIIOBAHHS.

OTXe, HOMIHATUBHOI OI0JIIMHOIO allFO31€F0 MM BBAXKAEMO Ty, PEIPE3CHTAHTOM
SIKOT Y TEKCTI € OJIMHUII, M0 HAJIeKaTh M0: 1) JIGKCUIHOTO PiBHA Ta 2) PiBHS CIOBO-
crioyrydeHHs. Ha jmekcmaHOMY piBHI MH PO3TJISHYJIM aHTPOIIOHIMH Ta TOIOHIMH Oi-
OJifHOTO TTOXOKEeHHS. PiBeHB CIIOBOCIIONyYeHHS TIPeICTaBICHN HOMIHATHBHUMH Ta
HOMiIHATHBHO-KOMYHIKaTUBHUMH 0i0eizMamMu-(hpazeoiorizaMmamH.
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Y doxyci nocaixkeHHsI 3HAXOAUTHCA PO3IJISAL XapAKTePUCTUK KOHBepcil B JIIHrBicTH-
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Kniouosi cnosa: koHBepcisi, JepHuBallisi, KOHBEPCHBH, NMPOTHICKHICTh 3HAYEHb, OJHOBA-
JICHTHICTh, OIBaJI€HTHICTh, aHTOHIMHU.

B (l)OKyce HCCIeI0OBAHUSI HAXOAUTCHA PACCMOTPEHHE XAPAKTEPUCTHK KOHBEPCHUH B
JIUHITBUCTHKE, ONpeaeJJeHue €€ OCHOBHBIX BHU/A0B. Oco06oe BHUMaHHE YaejieHo CeMaHTH-
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The paper aims at analyzing the characteristics of converse in linguistics and defining
its types. The attention is paid at semantic converse and the means of its expression.

Key words: converse, derivation, converse words, opposite meanings, univalence, bivalence,
antonyms.

[Ipobnemi BUBUEHHS KOHBEPCii NpUALIUIOCH O6arato yBarn TAKMMH HAayKOBIISIMH,
sk . Cir (1892), O. Ecniepcen (1958), O. 1. Cmupuauubkuii (1957), 3. Xappic (1963),
JIx. Jlaitons (1963), b. A. Cepebpenikos (1970), O. I. Mockainbcka (1981), B. A. 3Be-
rirmes (2001), O. C. Ky6psikosa (2002), H. JI. Apytionosa (2003), O. M. CeniBepcro-
Ba (2004), H. b. Jlebenena (2010).

HesBaxaroun Ha BEIUKY KUTBKICTh pOOIT, MPUCBSUYECHUX JTaHOMY MHUTAHHIO, CE-
MaHTHYHUH acleKT KOHBEpCii 3alMIacTbcss HEJOCTATHHO BHBUYECHUM, CaMe€ TOMY akK-
TYalbHICTIO HAIIOTO JTOCIIPKEHHS € PO3TJISA] CEMaHTUYHUX XapaKTEPHUCTHK JI€CITiB-
KOHBEPCHBIB Yy JIIHIBICTUUHIN HapaanurMi, Mg sSIKO0 PO3YMIEThCS KJIAC JTIHIBICTUYHUX
OJIMHHMIIB, SIK1 IPOTUCTABIISIIOTHCS OAHI OJJHUM Ta XapaKTepU3YIOTHCS HASBHICTIO CIIiJIb-
HOi 03Haku [7, ¢. 3350].

Jana pobota cripsiMmoBaHa Ha po3riisiy AeiHilii i TUTIIB KOHBEpCii y JHTBICTHIII, a
TaKOX Ha BCTAHOBJICHHA BIIMIHHOCTEH M’k KOHBEpPCHBAaMH Ta aHTOHIMaMHU.

TpanuiiifHo KOHBEPCisl 3HAYHOIO MIPOI0 € CEMaHTHUYHUM 3aCO00M CJIOBOTBOPCH-
H$1, OCKIJIBKH BKIIMBOIO i1 PHCOI0 MOXKHA BBYKATH 3MiHY 3HAUYEHHS BIUXITHOTO CIIOBA Y
3B 43Ky 3 OTO MEPEHECEHHSIM B iHIITY JIEKCHKO-TPaMaTUYHY KaTeTopilo.

Komngepcis, na nymky A. 5. 3aropyiiko, Takuii BUa CIOBOTBOPY, IPH SIKOMY CJIO-
BOTBIpHHM 3aCO00M CIYT'Y€ TiJIbKH Mapagurma cioBa. B3sra sik mina meBHa cucrema
¢dopm, mapagurMa cioBa XapakTepusye HOro cJi0BOM MEBHOTO TUITY, BU3HAYEHOTO Tpa-
MaTHYHOTO PO3PsAY Ta MEBHOTO IPaMaTUYHOrO KJIACy, TOOTO KOHBEPCIis PO3IIISAA€Th-
cs He K MOP(OJIOTIYHUH CTIOCiO CIOBOTBOPY, a K MOP(OIOro-CHHTAaKCHYHHH CIOCi0,
TIPH SIKOMY JICKCEMa OJTHI€T YaCTHHH MOBH YTBOPIOETKCS Bifl CIOBOQOPMH 1HIIION, 1 €1T1-
HUMH CIIOBOTBIPHUMH 3aCO0aMH € HYJIbOBA IapaJnrMa Ta CITiBBiIHECEHICTh 3 IHIIUMHU
cioBami [5, c. 94]. A. 4. 3aropyiiko BBaxkae, 10 Opi€HTAIlis BUKIIOYHO HA PI3HUIIO B
napajgnrMax Beze 10 IOMHJIKOBOI'O TPAKTyBaHHS JIEKCEM, sIKi HAJIeXKaTh 10 OAHI€T 1 Tiel
K YaCTUHH MOBH.

1O. 1. JlenneB Ha3uBae KOHBEPCIEIO MEPEXi CI0Ba 3 OJHIE€T YACTUHH MOBH B 1HIILY
0e3 itoro 3oBHimHIX 3MiH [10, ¢. 18].

Crig HaroJOCHUTH Ha TOMY, IIO y JIIHTBICTHIN MOPSA i3 TEPMIHOM «KOHBEPCIs»
BXKHBAETHCS TEPMiH «KOHBepcuBHICTEY. O. . CMupuunpkuii (1959), A. A. Ydimie-
Ba (1974), 11. B. Ilapros (1984), B. A. 3serinnes (2001), O. C. Ky6pskosa (2002)
il TEPMIHOM «KOHBEPCish» PO3TIIAIal0Th CIIOBOTBIPHUI MPOIIEC Ha OCHOBI Mapajnr-
MU JIEKCEMHU.

[ToHATTSI «KOHBEPCHBHICTbY» Yy JIHIBICTUYHIN JiTEepaTypi B)KHUBAETbCS pinie
(B. A. CepebpenikoB (1970), I. M. Ko6o3esa (2000, 2007), O. M. Cenisepcropa (2004))
1 BUKOPUCTOBYETHCS, B OCHOBHOMY, JIJIsl TIO3HAYEHHSI TEPMiHa «IIPOTHCTABICHICTEY SIK
(hazoBoro mporecy, ToOTO B KOXKHUI OKpEeMHH Bifpi3ok Hacy, 3a cimoBamu O. M. Ceri-
BEpCTOBOI, iCHY€E TUTBKH OJHA (haza po3BUTKY Iporiecy. HaykoBenb 3a3Hagae, o ogHa
(haza mporiecy HEPO3PUBHO NEPEXOANTH B 1HIITY, TOOTO MPOIIEC € IUTICHUM Y MeXaX O/I-
HOTO Bizpi3ka auckypey [13, c. 593].

3a3Buyali BUIUIAIOTh TPAMAaTUYHUH, IEPUBAIIIMHAN Ta JIEKCUYHHUNA ACTIEKTH JIOCITi-
JOKEHHSI KOHBepCii.

Tpamamuunuii acnexm rkousepcii nociimkysascs y npaisix A. K. XKonkoBcbko-
ro (1961), K. I. badumskoro (1965), T. II. Jlomtesa (1969), FO. JI. Anpecsaa (1995),
O. . Mockanbckoi (1981), B. I'. I'aka (1998). [IpeacTaBHUKK JaHOTO HAIPSIMY pPO3-
TISIIal0Th KOHBEPCIIO K TpaMaTH4HI iepudpasu, ToOTO iIHTEPIPETYIOTH KOHBEPCIIO K
«aKTHUB-TIACHBY», HATIPUKIIA]:
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1.1) Some lenders will directly pay for large assets that are being procured by a
distributor or retailer (such as kitchen appliances or automobiles) and be paid back
when the assets are sold to a consumer [16, p. 461].

VY npuxinani 1.1 giecmoBo fo pay peainizye KOMIIOHEHT 3HAYCHHS f0 give money in
order to buy something [20], mpoTe BOHO TaK0X MOKE pealli3yBaTH KOMIIOHCHT 3HaUCH-
HS fo gain (money or other payment) in return for work or service [17].

[Ipu rpamatuyHiii KOHBepCii, Ik 3a3Ha4aB A. JKOIKOBCHKHM, AESKi TIApH CIIiB, BH-
pakarouu ABOCTOPOHHI BiTHOCHHH, O3HAYalOTh OJUH 1 TOM caMUi CMHUCIT y pi3HUX Ha-
npsiMax Ta 3 Pi3HOI0 PO3CTAHOBKOIO akUeHTIB (A mac B = B nanescums A) [4, c. 19].

3a cioBamu B. ®drieniepa, KOHBEPCist MPOSIBIISIETHCS Y 3IaTHOCTI JIGKCUYHOT OJ[MHH-
11l 3MIHIOBAaTH CBil rpamaruunuii craryc [20, ¢. 112].

lepusayitinuii acnexm kowngepcii petenbHo mocmimkyBaBcs . Ceitom (1892),
O. I. CyvupanmpkuMm (1957), A. 5. Baropyiiko (1961), A. A. Ydimuesoro (1974),
B. I'. I'akom (1998), E. C. KyopsikoBoro (2002), O. A. 3emcekoro (2005) Tta in. Ilpu
IILOMY KOHBEPCisl PO3MIIAAETHCS SIK MpoIec MOp(doIoTivHOi TpaHcopmarlii OCHOBU
Ta TPOIIeC MOBHOI 3MiHU MApaUrMy y BUX1IHIM OMUHUIN a00 SIK HACIIIOK MTOBHOI 3Mi-
HU 11 MOp(OJIOTIYHOTO OTOYCHHS, HANIPUKIIAN: a credit — to credit, a debit — to debit,
finance — to finance.

I'enpi Ceit y cBofiii podoTi «New English Grammar» y 1892 pori npesicraBus 1mo-
HATTS KOHBEpCii Kpi3h MPU3MY JeprBallii, OCKIIBKH TEpexiJ MOBHOI OJUHHMII B Pi3-
Hi YaCTUHU MOBH TIPH BiJICYTHOCTI Bi3yaJIbHUX 3MiH HE O3HaYa€ yTBOPEHHS HOBOI JICK-
CUYHOI OJIMHUII, TOOTO BKUBAaHHS MOBHOI OJIMHUII SIK 1HIIOI YaCTWUHU MOBH HeEce 30-
BCIM HOBE JIeKCUYHe 3HaueHHs. KoHBepTOBaHa MOBHA OJTMHHUII HAOyBa€e yciX 3HAYCHb
Ta BIIACTUBOCTEH Ti€l YaCTWHU MOBH, B SIKy BOHA IepexoauTh [23, c. 39].

O. 1. CMupHULIBKHN MTUCaB, U0 MOBHA OJUHHUIS [ove SIK IMEHHHMK HE IpeJCTaB-
JIsie COOORO JIUIIE JIGKCEMY, 1€ €IHICTh Habopy dopm love, love's, Loves, loves' (Love's
labour lost; a cloud of Loves), Te came CTOCY€ETbCS 1 JIi€CioBa love, sIKE MOKE BUCTYIIA-
TH SIK €THICTE opM loves, (he) loved, loved (by him), loving, etc. OTxe, OyIb-Ka MOB-
Ha OJUHUIL BUCTYIIA€ HE 130Jb0BAHO, & B CYKYITHOCTI CBOIX (hOpM, Jie TIPOSBIISTIOTHCS
BCi 3MiHU I'paMaTHYHOTO CTPOIO, BIPI3HAIOTHCS OJTHA BiJl OHOI HE JIUIIIE 32 3HAUCHHIM
Ta (YHKIIISIM, aje i 3a 30BHIIIHIMA O3HaKaMH — BiJIMIHHICTIO y 3By4YaHHi ii popmu. Ha
ocHoBi 11poro O. [. CMUpHHLIBKUI BU3HAYAB KOHBEPCIIO SK TAKUI BU]] CIIOBOTBOPY, IPH
SKOMY CIIOBOTBIpHHM 3aCO0OM BHCTYIIA€ BCs apaaurma jexcemu [ 14, c. 21].

Jlexcuuna xongepcis Mae Ha METi BUPaKEHHsI 3 PI3HUX CTOPIH OJHI€T 1 Tiel & il 11
YUYaCHHUKIB.

Busuennsam tekcuanaoi KouBepcii 3aitmanucs L. bami (1955), O. Eciepcen (1958),
3. Xappic (1952), dx. Jaiton3 (1963, 1978), U. ®unmop (1967, 1981), M. 1. XKunsepa
(1991), 1O. J1. Anpecsa (1995).

KoHnBepcuBr HUMU PO3IIISAINCE K IMIDTIITUTHO-3YMOBJICHI €I€MEHTH, TOOTO SIKi
BXKHMBAIOTHCS B TUCKYPCI MONIEPEMIHHO Ta MICTSTh Y CBOIH CeMaHTHII KOMIIOHEHTH 3Ha-
YEHHS IPyTroro eJIeMeHTa MapH.

O. Ecnepcen, po3risiaodn JeKCHYHUN aclieKT KOHBEPCii pedeHHsIME TUTY A ne-
peodye B 1a B cridye 3a A, 3ayBaxkuB, 110 B TIEPIIOMY BHITJIKY Jlis PO3IIISIAETHCS 3 10-
3umii 4, a B Apyromy — 3 mo3utii B [3, c. 193].

3 TOYKH 30pYy JIEKCHYHOT KOHBEpCHUBHOCTI, JIk. JIafioH3 y cBoilf poOoTi mporonye
3BEPHYTH yBary Ha Take JIECIOBO SIK «t0 marry» (Koopyacysamucoy/ «8uxooumu 3a-
MidHC»), OCKUTBKH B aHTIIHCHKIA MOBI BOHO € CUMETPUYHHM, a00 B3a€EMHHM, TOOTO A
married B iMILTIKy€e Ta iMIUTIKyeTbCsI pedeHHsIM B married A. Xoda iCHYIOTh MOBHI
OJIMHHLII, SIKi HE IMIUTIKYIOTh O/IHA OJIHY, ajJle MOKYTh OyTH MOB’S13aHi Ha OCHOBI «IIep-
MyTalii», Hanpuknan: A asked B He iMILTIKYe pedeHHs1 B answered A, Tak camo sik A
offered C to B mae Ha yBa3i sik B accepted C from A, 1ak i B refused to accept C, 4oro
HE CIIOCTEPITAEThCS B KOHBEPCHUX JIECITIOBAX THITY fo give — to receive [21, c. 494].
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Jlexcu4yHa KOHBEPCisl B TUCKYPCl MEepPeaeThes 3aBsIKH KOHBEPCHBAM, SIKi OTIHCY-
I0Th OIHY 1 Ty CaMmy CHUTYaIlil0, IPOTE Pi3HATHCS CBOEIO OPIEHTAIII€I0, TOOTO € B3aEMO-
koHBepcuBHUMU [11, c. 93]. OTxe, KOHBEPCHUBH IE€pealoTh ABOCTOPOHHI BITHOCHHU B
JIEKCUKO-CEMaHTUYHIN CUCTEMI.

M. II. Kouepran 3a3Hauae, 0 KOHBEPCHBH HE MOXYTh OJHOYACHO BXKUBATHCH B
oIHiH (hpasi, OCKIJIBKY OIMH KOHBEPCHUB BXKHUBAETHCA y (pasi, a iHIINI 3aIMIIA€THCS 32
i mexxamu [6, ¢. 207], HanpUKIad:

1.2) Depending on how risky a lender perceives your business opportunity to be,
he may loan you as little as 10 % to 20 % of your total capital requirement — or nothing
at all [18, p. 141].

1.3) It won't be right to loan me three hundred thousand dollars more, but it will
be right to let the five hundred thousand dollars you have loaned stand unprotected and
lose it [19, p. 245].

VY npuknanax (1.2) ta (1.3) ykuTO OJMH KOMIOHEHT KOHBEPCUBHOI Iapu, MpoTe
Ha TI1ICB1IOMOMY piBHI MU PO3yMI€EMO, 1110 JJIsi BUKOHAHHS YMOBH [0 give or allow the
use of temporarily on the condition that the same or its equivalent will be returned [15,
p. 4148], HeoOximHa YMOBa, SIKy HECE B CBOilf CEMaHTHIIi JTIECIIOBO fo0 borrow: to obtain
or receive (something) on loan with the promise or understanding of returning it or its
equivalent [15, p. 942].

[IpoTe y HACTYynmHOMY TIPUKIIAJ] 3yCTPIYarOThCsl 00U IBA KOMIIOHEHTH KOHBEPCHB-
HOI Mapu.

1.4) The answer is that no lender today will loan you 100 % of your project cost;
therefore, you need an equity investor to bridge the gap between the amount you can
borrow and the total amount of capital you need for your project [18, p. 141].

BinnosigHo, A7s peanizalii KOMIIOHEHTa 3HaU€HHS fo provide (money) temporarily
on condition that the amount borrowed be returned, usually with an interest fee [15,
p. 4148] neobximHa ymoBa to obtain or receive (something) on loan with the promise or
understanding of returning it or its equivalent [15, p. 942].

HaBezneni mpuxitagy miaTBEp/UKYIOTh ICHYBaHHS B3a€MO3AIICKHUX BITHOCHH MiXK
KOMITOHEHTaMH J1i€CIIIBHO-KOHBEPCUBHUX Tap Y KOHTEKCTI Ta MOKIIMBOCTI JCKOAYyBaH-
Hs iH(opMmaii.

TakuM YMHOM, KOHBEPCHUBHICTD TPAKTYETHCS SIK 300pakeHHs OJ(Hi€l cuTyarii mo-
MIEPEMIHHO 3 JIBOX MPOTUJISKHUX CTOPIH Ta IPYHTYETHCSA Ha XapakTepi 3B A3KiB KOMIIO-
HEHTIB 3HaYCHHS JIEKCEMH 1 3MIHCHIOETHCS 32 JOITOMOTOI0 KOHBEPCHHUX T1ap, 0 MIiCTITh
y co0i JiekceMU 3 IBOMa 000B'I3KOBUMH CEMAaHTHYHUMHE BIACTHBOCTSIMHU.

Cain 3a3Ha4uTH TOU (DaKT, 1110 NPOTUIICKHICTH 3HAYECHb Y MOBI [T03HAYAIOTh 1 aHTO-
HIMH, caMe TOMY MOCTa€ MUTaHHA PO AU(epeHIialilo KOHBEPCUBIB Ta aHTOHIMIB. AH-
TOHIMH, 3a BuzHaueHHsM O. C. AXMaHOBa, PEACTABISIOTH COOO0 CI0BA, SKI MAIOTh Y
CBOEMY 3HAYCHHI SIKICHY O3HAKy 1 TOMY MarOTh 3MOTY IPOTUCTABISTUCH OJHE OJTHOMY
SIK TIPOTHJICIKHI 32 3HAYCHHM [1].

KonBepcuBu mpeAcTaBIsSIOTH COO0I0 MTapy CIIIB, SKi BUPaXaloTh HE TIJIbKHU MPO-
THUCTABJICHICTh 3HA4YEHB, alle i B3a€MOJONOBHIOIOYMH mponec. KoMnoHeHTH 3Ha-
YEeHHS] KOHBEPCHBIB MalOTh MOXJIMBICTh MPSMOTO Ta 3BOPOTHOI'O BiTOOpaxKeHHS [ii.
KonBepcuBn € 3aBkau 0iBaJleHTHUMHU Ha MPOTHUBAry OJHOBAJICHTHOCTI aHTOHIMIB
[12, c. 90].

PosrnsuyBImM CIiBHI Ta BIAMIHHI pUCH aHTOHIMIB Ta KOHBEPCHBIB, MH MOXEMO
CTBEP/IKYBAaTH, IO JI€CTIOBA-KOHBEPCUBH MAIOTh TaKi O3HAKH:

1) BupaxaloTh 3 PI3HUX CTOPIH OAHY U Ty caMy AiI0 i y4YacHUKIB;

2) BUpaXarOTh HANPABIECHICTH [ii;

3) CTOCYIOThCS Pi3HHMX YYAaCHHKIB CHUTYaIii.

TakuM YMHOM, MU MOXXEMO 3pOOUTH BUCHOBOK, 1[0 CEMaHTHYHA KOHBEPCIisl BUpa-
YKAETHCS 3a JIOMTOMOTOIO CITiB-KOHBEPCHBIB, SIKI MAlOTh 3a4WHHY Ta (iHAIBHY (Ba3u Ta
MIPEJICTABIIAIOTh Y IUCKYPCi OJHY i Ty caMy Jif0 YH BiTHOIIICHHS B Pi3HUX HAPsAMKax —
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BiJl OTHOTO y4acHHKa cutyanii (A) 1o iHmoro (B), 1m0 MokHa cXeMaTuyHoO MpeacTaBu-
TH TaKow (GopmyIioro:

A borrows C from B % B loans C to A.

CeMaHTHYHE 3aBJJaHHS KOHBEPCHBIB TOJISITAE B Iepeiadi pi3HUIIL B JIOTIYHOMY Ha-
roJioci, Tak, HalpuKJaa, Konu MU ToBopuMo The bank gives interest-free credit to its
clients, My HaroJoNIyeMo Ha ToMy (aKTi, 10 bank Mae qOCTATHHO KOILITIB JUIs HaJIAHHS
TaKUX TIOCIIYT 1 CIIPOMOXKHUMN Ha/IaBaTu interest-free credit, TOOTO BiH € KPEAUTOCIIPO-
MOXXHHM, y TOH Hac sik BUCHiB The clients of the bank take the interest-free credit noBo-
TUTH GakT OpaKy KOWITIB the clients, sSiKi 3MyIIeHI 3BEpPHYTHCH JI0 0AaHKY 32 KPETUTOM.
Sk GaumMo, pi3HUIS B JOTIYHOMY aKIICHTI ITOB’s3aHa 3 PI3HUIEIO Y BU3HAYEHOCTI/He-
BU3HAYEHOCTI, 5K 1 IepeJaroThCsl CI0BaMU-KOHBEPCHBAMU.

TakuM 4MHOM, MH MOKEMO CTBEP/KYBATH MPO iICHYBAHHS B3a€MO3aJICKHUX BiJl-
HOCHH MIX JIECIOBAMH-KOHBEPCHBAMH B JUCKYpPCi, TOOTO BXKHBaHHS B JUCKYpCi Of-
HOTO KOMITOHEHTA JI€CTIBHO-KOHBEPCHUBHOI MapH 3yMOBIIIOE BXXMBAHHA 1HIIOTO KOM-
MmoHeHTa. MOXHA TaKOX MPUITYCTUTH, 110 OJUH KOMITOHEHT (pa30BOi MMapy BUCTYTAE 3
BiJIKPUTOIO CEMOIO, a TMOsIBA IHIIOTO TepeadayaeThCs y MOAANBIIOMY AUCKYpCi. Xoua
(a3oBuii mporec MOXKe 1 He 3HAXOAUTH OBHOTO BUPAKEHHS Y IUCKYPCi, TOOTO ApYyTruid
KOMITOHEHT HE B)KMBA€ETHCS B TUCKYpPCi, MPOTE HOrO MOXKHA JOKOAYBAaTU. Y THCKYpCi
OJIMH KOHCTHTYEHT KOHBEPCUBHOI MAapH MICTUTh CEMY JIPYrOro KOMIOHEHTa, SIKUH pe-
ami3yeTscs y KoHTeKCTi. CKI1a0BI KOMIIOHEHTH JI€CTIBHO-KOHBEPCUBHHUX AP MOXYTh
PO3TISAIATUCH SIK TIEBHUH BHUJ KOTe3il IUCKYpCY, MPOTE Ha IHTEPIPETAII0 Ta PEKOH-
CTPYKIIIFO BiJIMTOBITHOTO CKJIAJIOBOTO II€CTiBHO-KOHBEPCHUBHOI Mapu i CEMaHTUYHOTO
KOMIIOHEHTa 3HAYHUM YWHOM BIUTUBAE SIK €KCIUTIIUTHICTh, TAK 1 IMIUTIIIUTHICTH JUC-
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O. M. UmijieHko

Kuiscokuii nayionanvHutl ninegicmuunuil yHigepcumem

JAOCIIKEHHS KA3KHU B MEKAX I'OJIOBHUX HAYKOBHUX
HAPAIUTM JITHI' BICTUKHA

POSFJ’IﬂHyTO oco0MBOCTI iC]-[yIO‘ll/lX JOCJTI/IIKEHb KAa3KU Y MeKax roJlIOBHUX HAYKOBHUX

MapajurMm JiHrBiCTHKM.

Kniouosi cnosa: ka3ka, JIHTBICTUYHI JTOCII/DKEHHS, HAyKOBa Mapajurma, KOTHITHBHUH

MAXI.

PaCCMOTpeHbl 0CO0EHHOCTH CYIIECTBYIOIIUX HCCJIeI0OBAHUM CKAa3KU B paMKax rJjiaB-

HBIX HAYYHBIX NMapajurM JUHIBUCTUKH.

Krnrouesvie cnosa: CKa3Ka, JUHIBUCTUYCCKUEC UCCIICAOBAaHUA, HaAYyUYHas mapajnurma, KOrom-

TUBHBIA HOAXOI.

This article deals with the peculiarities of the present studies of fairytales in the context

of main scientific paradigms.

Key words: fairytale, linguistic research, scientific paradigm, cognitive approach.

TekcT Ka3ku € 00’€KTOM YHCIEHHUX HAayYKOBUX CTyﬂiﬁ, 10 HaJICXKaTb J0 pi3HOMa-

HITHUX TEOPETUKO-METOIOJIOTTUHUX MTapaurM, MPUXUIBHUKN SIKUX PO3KPUBAIOTH CIIe-
1u(iKy HOro CyTHOCTI Y BIaCTUBHWH JIUIIE U1l HUX CIIOCiO OadeHHs rmpobieMu i 3a 10-
TTOMOTOI0 BIJIOBITHOTO THITY JOCTIAHHUIIBKOTO iHCTpyMeHTapito. Kaska mepeOyBae y
(hoKycCi NHTBICTUYHHUX CTYIil, MPOTEe HEOOXiTHO 3a3HAYMTH, IO ICHYIOUYi POOOTH HE
CTaBMJIM 33 METY y3araJlbHUTH Ta CHCTEMaTHU3yBaTH IOCBiJ JOCHIJHHUKIB Y PO3KPHUTTI
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HAMpPI3HOMAHITHIMIMX aCHEKTiB Ka3KH B PaMKax HAYKOBUX AOCIIAHULBKUX Mapagurm
JHTBICTHKH, YUM 1 3yMOBJICHA AKTYaJbHICTh JaHOT CTATTI.

Mera mi€i cTaTTi nmossirae y po3KpUTTI 0COOJMBOCTEH ICHYIOUHX JOCIIKEHb Ka3-
K{ y MEXaX F'OJIOBHUX HAyKOBUX IapaJurM JIHIBICTUKU. JIOCSTHEHHS L€l METH Nepen-
0ayae BUKOHAHHS TAKHMX 3aBJaHb: IPOBECTH OIS JOCTIKEHb 1aHO1 IPOOJIEMHU; BUSI-
BUTH Pi3HI MIAXOJHM O BUBUCHHS Ka3KH Ha Cy4YaCHOMY €Talll; OKPECIUTH MEPCIEKTUBU
MOJANBIINX HAYKOBHUX PO3BIIOK CTOCOBHO JJaHOT MPOOJIEMH.

JIIHrBiCTHUYHI JTOCII/PKEHHS Ka3KW HE HAJICkKATh JIO TIEBHOIO IMiJIXOY, IIKOJIH, Ia-
pamurmu. Lleit pisHoMaHITHHH Ta pi3HOOAPBHUN MaTepiall I[ikaBHUB Ta MPOOBKYE MPH-
BEpTaTH yBary MpeICTaBHUKIB HAHPI3HOMaHITHIIINX HAYKOBUX MapaanurM, sSKi BUBYA-
I0Th Pi3HI aCHEKTH Ka3KH a00 K BUKOPHCTOBYIOTh TEKCTH Ka30K SIK MaTepiai JUIsl CBO-
IX JOCII/KEHD.

MoBo03HaBIi MOCTYJIOIOTH ICTOPIIO JIIHTBICTHKH SIK MOCTIIOBHY 3MiHY JOMiHaH-
TH (200 cHiBiICHYBaHHS) TPhOX a00 YOTHPHOX FOJIOBHUX HAYKOBUX MapaaurM [6, c. 22]:

1) reHeTw4HOI (MOPIBHAIBHO-ICTOPUYHOT, EBOJIOLIIAHOT);

2) TaKCOHOMIYHOI (CHCTEMHO-CTPYKTYPHOI);

3) mparmaTuyHOi (KOMYHIKaTHBHO-(DYHKITIOHATHHOI);

4) KOTHITHBHOI.

s cratTts € cnpoboO0 CUCTEeMAaTHU3yBaTH JOCHIKCHHSI Ka3KH, SIKi iICHYIOTb Y
Me)Kax 3rajlaHuX BUINE HAYKOBHX MapaJirM JiHTBICTUKH, HE 3BEPTAIOYHCH JI0 HOBO-
r'0 HANPSIMY, KM TaK0X BHJIUJISIIOTh Ha Cy4acHOMY €Tarli, a caMe — JI0 JIIHTBOCHHEP-
TeTUKH [6, c. 24].

Uepes meBHi cBOi 0COOIMBOCTI (POIBKIOP, a pa30M 3 HUM 1 Ka3KH, OCOOIHBO MPH-
JaTHUH AJIs1 CTPYKTYpPHO-CEMIOTHYHUX MeTOIiB. ToMy 30BCiM HE BHIIaAKOBO, 1110 BUCHI,
K1 TIPALIOBAITH 3 IIMM MaTepialoM, 3aCTOCOBYBANIN Ta 3aCTOCOBYIOTh MPUHIIMIIU CTPYK-
TypHOro ananizy. Tak, B. f1. [Iponmn BBaxa€eThcsi OCHOBOIOJIOKHUKOM METOAY CTPYK-
TYpPHOTO JOCTIPKEHHS YapiBHOI Ka3kH [1, c. 3].

[ToTpibHO 3a3HaumTH, IO TONOBHA 3aciyra B. S. [Iponma momsarae B moexHaHHI
CTPYKTYPHOTO Ta iCTOPUYHOTO ITiIXOIB IPY BUBUEHHI YapiBHOI Ka3ku. BiH MeTomo10-
TiYHO Ta TEOPETUYHO OOIPYHTOBYE HEOOXIIHICTH CIIOJIyYCHHS CHHXPOHIYHOIO Ta Jiia-
XPOHIYHOTO aCHEKTiB BUBYEHHS SIBUIL KyJIbTypH [1, c. 4]. CTpyKTYpHUH miaxig 10 Ma-
Tepiany OyJio JOMOBHEHO Ta YaCTKOBO meperisinyTo y kausi B. S1. [Iponma «lctopuyni
KOPEHI YapiBHOT Ka3Km».

Ha »anp, Ha cy9acHOMY eTari iCHye Hebarato MOCIiKeHb Ka3KHh, BHKOHAHUX Y
MEXax IMOPiBHUIBHO-icTOpHuHOi mapaaurmMu. Cepea Takux MOKHa Ha3BaTH POOOTY
I. FO. MayTkiHoi, B sIKiif aBTOp PO3IJISAAE Ka3Ky 3 TOUKH 30py JiaXpOHIYHOTO MiIXO0y.
B ii pobori «IcTropuuna nmoetnka OpuTaHCHKOT Ka3KH 1 giTepaTypHi kasku O. Yaiinbaay
CHCTEMHO Tpe/cTaBiIeHO (HOpMyBaHHs MOSTUKN OPUTAHCHKOT JIITEpaTypHOi Ka3KH: BiJ
Mi(OJIOTIYHIX BHTOKIB Yepe3 YapiBHY Ka3Ky JI0 PO3BHHEHOI JIiTepaTypHOi Ka3KH KiH-
11 XIX cromtrs i ka3ok O. Yaitnpna. ABTOp TOBOAWTH, IO TOSTHKA OpUTAHCHKOI Ya-
piBHOT Ka3ku Oepe CBil MOYATOK Y KeIbTChKOMY Mi(i, 3BIIKM MOXOMATH TaKi BAXKIIUBI
piBHOTO, a caMa JliTeparypHa Ka3ka BenukoOpuTanii siBiisie co0010 CIuIaB TpaauLifHIX
(uapiBHO-Ka3KOBHUX) 1 BIACHE-aBTOPCHKHX pHC [5].

JloCHTB IIKaBUMH € TOCHIJDKSHHS Ka3KH B paMKaX KOMYHIKaTHBHO-(DYHKITIOHATTbHOT
napaaurmMy. Tak, HampuKIaj, HayKOBLI BU3HAYAKOTh NparMaTHYHUNA IOTEHLIal Ta
GyHKLIT CTadMX KOMIO3HMLIHHO-CTPYKTYPHHUX KOMIIOHEHTIB Ka3ku [4], BHBYaIOTh
CTPYKTYpHO-CEMaHTH4YHI 0COOIMBOCTI, IPUTAMaHHI1 aHpy JITepaTypHOi Ka3KH, B KO-
MYHIKaTUBHOMY acriekTi [9] Ta iH.

[HTepec qoCiTHUKIB 710 pOOIT y MeKaxX KOTHITUBHO-IUCKYPCHBHOI TApaJIuTMH 3y-
MOBJICHUH 3arajbHOI0 TEHICHITIEI0 CYJaCHHUX JOCHIKEHb 3 KOTHITUBHOI CEMaHTHKH
XyI0KHBOTO TEKCTY 0 PO3POOKH CITOCO0IB KCILTIKAIli KOHIIENTYaTbHOTO 3MICTY JIiTe-
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paTypHHUX TBOPIB Ta MOKJIMBOCTEH, K1 L TapagurMa po3KpUBaE Mepes J0CTi THUKOM.
Taxk, HanpUKIIaJ, OJTHE 3 TOCITIKEHb 32 METY OOMPAE JITHTBOKOTHITUBHUH OTIHC KOMIIO-
3MIIT aBTOPCHKOI Ka3Ku, 00’ €KTOM IMOCTAE€ KOMITO3HILIS TEKCTY Ka30K aBTopa, a Mpej-
MeT BHBYCHHSI CKJIQIaf0Th JIIHTBOKOTHITUBHI XapaKTEPUCTHKH KOMITO3HIIIi TEKCTY Ka3-
KH, a came: 0COOJIMBOCTI HOTO CIO’KETHOT OpraHizanii, CMHCJIOBOTO HAIIOBHEHHSI 1 CJIO-
BECHOTr0 BTICHHS [7]. MeToto iHI10i poO0TH, BUKOHAHOI B IIbOMY HaIlpsiMi, € BCTAHOB-
JIeHHs1 0230BUX KOHLENTYaIbHUX CTPYKTYP, SIKi 3yMOBIIOIOTH ()OPMYBaHHS 3MiCTy 00-
pasy «4apiBHOTO» y HapOJHIHM Ka3lli, BU3HAYCHHS POJIi TAKHX CTPYKTYp Y pO3TrOpTaH-
Hi Ka3KOBOI KaPTHHU «YapiBHOTO CBITY», a TAKOXK 1X BTUICHHS B TEKCTI Ka3KH 3a JIOTIO-
MOTOI0 MOBHHX 3ac00iB [2]. Takok HayKOBITI JOCTIIKYIOTh T4 OMIMCYIOTh KOTHITHBHO-
MparMaTHYHI MPOLEAYPH, SKi BUKOPHUCTOBYIOTHCS aJ[pecaToM TpW PO3yMiHHI Ta 00-
poOLi cydacHHMX Ka30K 1 aBTOpOM IpHU iX CTBOpPEHHI [3]; 3aCTOCOBYIOTH KOTHITHBHO-
KOHIENTYaJIbHUH TIAXI 10 JOCIHIHPKCHHS MOBHOCTHIIICTHYHUX OCOOJUBOCTEH TEKCTIB
Cy4JacHUX Ka30K [8]; BUBUAIOTH MOBHI OJIMHHMIII PI3HHUX PIiBHIB, 5IKi (OPMYIOTH TEKCT
Ka3KH Ta € TPaHCIATOPAMHU TICBHUX EJIIEMEHTIB KyJIbTYPU HAPOIB, IPUIOMY IpelIMe-
TOM JOCJIPKEHHS BUCTYTIAIOTh JTIHTBOKYJIBTYPOJIOTIUHI Ta KOTHITHBHI TapaMeTpH pea-
mizarii MoBH 4apiBHOT ka3ku [10].

OTxe, MPOBEACHUH OIS JIHTBICTUYHUX JOCTIKEHb Ka3KH IMIATBEPIUKYE TyM-
Ky, III0 BOHU 3aliMalOTh JOCHThH BaroMe Miciie cepes JIHTBICTUYHUX JOCHTIKEHb, 1 fae
MOJKJIMBICTh OXapaKTEepU3yBaTH JaHi PO3BIAKH SK TakKi, 10 BUKOPUCTOBYIOTH MOHST-
TS «Ka3Ka» JIsl OpMYITIOBAaHHS METH, 3aBJIaHb JIOCIIDKCHHS, BU3HAYCHHS HOTO Mpe/I-
MeTa 4u Matepiany. Taki ZOCIiKEHHS MPOBOIATHCS B MEXKAX I'OJOBHUX HAyKOBUX
MapajnrM JIHTBICTHKH, a caMe: NOPiBHJIbHO-ICTOPUYHOI, CHUCTEMHO-CTPYKTYPHOI,
KOMYHIKaTHBHO-()yHKIIOHAJIbHOI T4 KOTHITHBHOI, IPUYOMY HaWOiJIbIlIe YBaru Ha cy-
YaCHOMY eTarli IPUAUISIETHCS AOCHIIPKEHHIM Ka3K1 3 TOUKU 30PY KOTHITUBHOTO IMiIX0-
ny. [Ipore HeoOXiTHO 3a3HAUMTH, 1110 Ka3Ka € JyKe PI3HOMaHITHUM, SICKPaBHM Ta MPoO-
JMYKTUBHUM MartepiajoM, crenudika sKoro po3KpHBae HEBUYEPITHI MOXKIMBOCTI JUISI
MalOyTHIX JIIHTBICTUYHUX PO3BiA0K. Bike BUKOHAHI JOCIIHKCHHS TiITbKHA BKa3yIOTh Ha-
MIPSIMH, PYXalOUUCh SKHUMH, JIIHTBICTH MOKYTh HAOMU3UTUCH IO CTBOPEHHS ILITICHOTO
YSIBJIICHHS ITPO Ka3Ky.
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METOJIUKA BUKJIAJAHHS AHIJIIMCBKOI MOBU

YJK: 81°243 :159.9
IO. E. /laBbIIeHKO

Jlnenponemposckuii ynusepcumem umenu Anoghpedoa Hobens

KPOCCKYJIBTYPHASA IICUXOJIOTUA B KOHTEKCTE OBYYEHMUSA
NHOCTPAHHBIM S3bIKAM

Po3risinyTo nuTaHHs (pOPMYBaHHS IHTePKYJLTYPHOI KOMIeTeHUIl M yac HaBYaH-
Hfl iH03eMHHX MOB. 3p00.IeHO BUCHOBOK IIPO HEOOXIIHiCTh BPAXyBAHHS NOHAThH KPOCKYJIb-
TYPHOI IICHX0JI0Tii, HABYaHHS (POHOBHUX 3HAHb.

Kniouosi cnosa: naBuaHHS IHO3EMHHX MOB, KPOCKYJIBTYpHA IICHXOJIOTis, HABYAHHS (OHO-
BUX 3HaHb.

PacemoTpensl Bonpocsl ¢GOpMHPOBAHUSI HHTEPKYJILTYPHOH KOMIIETEHIIHH BO Bpe-
Msl M3y4YeHHs] HHOCTPAHHBIX sI3bIKOB. C/1esIaH BBIBO/I 0 HEOOXOIUMOCTH y4eTa MOHSTHI
KPOCCKYJ/JIbTYPHOM IICHXO0JIOTUH, 00yUeHHs (POHOBBIM 3HAHUSIM.

Kniouegvie cnosa: 00yueHrne HHOCTPAHHBIM sI3bIKaM, KPOCCKYJIBTYPHAs! IICUXOJIOTHs, 00Y-
YCHHC ¢)0HOBBIM 3HaHUAM.

The article deals with the intercultural competence forming during foreign language
learning. As conclusion, you must take into account the ideas of crosscultural psychology
as well as problems of cultural studies.

Key words: language learning, crosscultural psychology, cultural studies.

CoBpeMeHHBbIC yueHbIE B 00JIaCTH METOJIUKH TPENOoAaBaHUsI MHOCTPAHHBIX SI3bI-
KOB CETOJIHS 3aHIUMAIOTCA NMpoOIeMaMy OBIAJCHUS MHOCTPAHHBIMHU SI3bIKAMH Ha BCEX
ypoBH:iX. O0mmeeBporneiickne PexoMeHmanum 1mo S36Ik0BOMY 00pa3oBanuio [4, ¢. 4-5],
B COOTBETCTBHHM C KOTOPBIMU BEAETCSl 00y4eHHE MHOCTPAaHHBIM si3bIkaM B EBpore, Ha-
npaBJieHbl Ha HOPMHUPOBAHUE y CTYJACHTOB KOMMYHHKATUBHON KOMIIETEHIINU, KOTOPast
BKJIFOUaeT B ce0sl TPH COCTAaBHBIC YACTH: JIMHTBUCTHUECKYIO, IPAarMaTUUHYIO M COLHO-
KynbpTypHYy10. Kak HMKOIr/Ia paHee 0 3TOro, B 3TUX JOKYMEHTaxX peyb MJET O 3Hauu-
MOCTH 3HAHUH KyJIbTYPHOTO (pOHA, 0€3 KOTOPHIX HEBO3MOKHO BCTYTATh B a/IEKBATHYIO
peabHyI0 KOMMYHHKAIHIO. B cTpaHax MocTCOBETCKOTO MPOCTPAHCTBA TAKUE CUCTEMA-
THUYHBIC ICKJIaPATUBHBIC COLMOKYJIbTYPHBIC 3HAHHS MOT'YT OBITH C(HOPMHUPOBAHBI TOJIb-
KO Ha ypOKax [0 HHOCTPaHHOMY SI3BIKY.

CraTbs, KOTOpas mpeiaraeTcs, MOCBALICHAa 0COOCHHOCTAM (POPMUPOBAHHS COLIUO-
KYJbTYPHOH COCTaBJISIOIIEN KOMMYHUKAaTUBHON KOMIIETEHIIMH, TECHO CBA3aHHOM C Cy-
IIECTBOBAHUEM TOHATHS «KPOCCKYIBTypHAs IICUXOJIOTHSI.

Kak yTBepx1atoT COBpeMeHHbIE HCCIIEJ0BATENH, peub BCEraa 0To0pa)xaeT B CBO-
eil ¢pazeonorun peanabHbIC ISl CBOCH Cpeibl COUMOKYIbTYPHBIE yCiIoBHA. Takum 00-
Pas3oM, B KaXKJIOM PEUEBOM CO00IIeCTBE BCeraa OpPMUPYETCs CBOSI HETOBTOPUMAS S3bI-
KOBasl KapTHHA MUPA, KOTOpasi OAHOBPEMEHHO SIBISIETCS KyJbTYpHBIM HAcIeIneM Kak
MaTepuanbHOM, TaK ¥ TyXOBHOM JKU3HU, M BOZHUKAET B MPOLIECCE UIUTEIHHOM mepeia-
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Yy TpaauLMKA ¥ HapoaHOUM myapocT [1, c. 28]. SI3bIkoBas kapTHHA MUpPA — 3TO COBO-
KyITHOCTh 3HaHWH W MPEICTABICHUHN YeJIOBEKa O BHYTPCHHEM U BHEITHEM MHUpE OTpe-
JICJICHHOW HallUU.

Pa3nooOpa3ne HanmMOHATBHBIX KapTHH MHUpa OOYCIOBIEHO pa3HOOOpa3ueM S3bI-
KOBBIX KapTHH, JOMHUHAHTHOMW Cpe/Ioil CyIIecTBOBaHM 3THOCA W PAa3HOCTHIO (paszeo-
JIOTUYECKON KoHIenTyanm3anuu. [lodTomy QopMupoBaHHE BHIIICYKA3aHHBIX SI3bI-
KOBBIX KapTHH B CO3HAHUM UWICHOB ONpPENIENCHHBIX HAIMH BCerja MoMoraeT ux Ipa-
BUJILHOM SI3BIKOBOM OpPHEHTAIMH B JTaHHOU cpene [2, ¢. 96]. Peus uner o popmuposa-
HUH UHTEPKYJIBTYPHON KOMITETEHI[MH, KOTOpas BRICTYIIACT KAK YMEHUE YIIPABISTHCS C
KyJIbTYpPHO-pa3HOOOpa3HOH CUTYaIIHEH.

WNHutepkynbTypHas komneTeHus, ¢ Touku 3penus B. M. Ilakneuna [8, c. 97],
COCTOMT M3 TpeX 0a30BBIX YacTel: KOTHUTUBHOW, a)(heKTUBHON M OMXEBHOPAIHLHOU.
[lepBast u3 HUX (KOTHUTHBHAS) MPEJICTABISAET COOOH 3HAHMS, ONBIT M MHPOPMALIUIO HE
TOJILKO O 3apyOeKHOM, a U 0 CBoeH KyjbType. Bropas (ad(hekTrBHas) CBsA3aHA C AMO-
[MUOHATLHBIM TIPOKUBAHUEM MEKKYJIBTYPHOU CUTYAIMH C HHTEPKYJIbTYPHOU SMITATH-
eif, TpeThs (OMXeBHOPAIbHAS) — OTO CIIOCOOHOCTH MPOBOJNTH aEKBATHYIO MEKKYJIIh-
TypHYI0 KOMMYHHKAIIAIO U PelIaTh WHTEPKYIbTYpHbIE KOHQIUKTEL. Hu omHa U3 3THX
COCTaBJISIONIMX UHTEPKYJIBTYPHOU KOMIIETCHIIUU HE JaeTCsl HUKOMY ¢ poxknaeHus. [lo-
TOMY BCE OHH JOJDKHBI 0aTh CHTEMAaTHYHO Pa3BUTHI HA YPOKAaX HHOCTPAHHOTO SI3BIKA.

KpocckynbrypHoii ncuxomnorueii (ot anri. cross-cultural psychology) npunsito Ha-
3bIBaTh HAYKYy, KOTOpasi H3y4aeT B3aUMOCBSI3U MEKAY (HaKkTOpaMu KyJIbTYpPbI, C OJHOU
CTOPOHBI, ¥ TICUXOJOTHICCKUMU (haKTaMu — C APYyToi [3, c. 2].

Kpome nonsTHST 0C000# OTpaciu HAyKH, KPOCCKYJIBTYpHAS TICUXOJIOTHS TO3HIIH-
OHHUPYETCsl KaK KOPPEKIHs Ype3MepHBIX 0000IIeHUH TpaJuMOHHON 0011Iel TICHX0II0-
THH, OCHOBHBIE (DaKThI U TIOHATHSI KOTOPOW pa3paboTaHbl Ha OTpaHUYEHHBIX BEIOOpKaX
MPUMEPHO OJJHOPOJHBIX IO THITY KYJIBTYP.

ITo MHEHUIO HCccIenoBaTesei B 310l oonactu [3, ¢. 48], ¥ MBI B TOM ¢ HUMH TIOJI-
HOCTBIO COTJIACHBI, HHOTJIa MBI HECKOJIBKO YIPOIIaeM KPOCCKYIBTYPHYIO CHUTYAITHIO
OOIIeHHS JT0 «IEHCTBUTENBHOI», TO €CTh BUIUMOM TJIa3y, HO HE JOCTHUTAaeM ypOBHS
MOJICO3HATEIbHON MJIM HEOCO3HABAEMOM KyJbTYPbl B3aUMOICHUCTBHSI, HEOOXOIUMOH B
CUTYyallH, KOTJa BCTPEYAIOTCS JIIOAN PAa3HBIX KYJIbTYP.

[oaxon K M3y4eHHIO KyJIbTYP MOXKET ObITh HAa3BaH MHTEPAKTUBHBIM, KOTJa KaXk-
JIIH MOYKET TIPOaHATU3UPOBATH, IPEJIBUICTh, H3YUYUTh CBOE COOCTBEHHOE PEUYECBOE I10-
BEJICHHE C MPEJICTABUTENSIMHU Pa3HBIX KYJIbTYp, OIIEHUTH CBOW TIPEACTABICHUS «JI0 U
mocie» 00 0COOEHHOCTSIX TTOBEIEHUS JII0JIeH, IPeICTaBUTEIeH Pa3sHBIX KyIbTyp. Dd-
(EeKTUBHOCTh J1€JIOBOM M OOIIEKYJIBTYPHOH CTpaTeruyd B3aUMOACUCTBHS 3aBUCHT OT
Hac — HACKOJILKO MBI OCO3HAEM U IOHUMAaeM pazHooOpas3ue KyabTyp u O0raTcTBO UCTO-
PHUYECKOTO M KyJIBTYPHOTO OTIBITA UX TIPEICTaBUTENICH. 3HAHUE U IIOHUMAaHHE aKTyallb-
HOCTH KPOCCKYJIbTYPHOW KOMMYHHKAI[UH MTOMOTAeT HaM TOJHATh M PACHIUPHTH YPO-
BEHB HaIlleH KyJbTYPHl M YCIEIITHOCTD HAIIIETO AETOBOTO COTPYAHUYECTBA.

PaznooOpa3ue u MoimceMaHTHYHOCTh CMBICIOB U (hOpM MEXKYJIBTYPHOTO B3aH-
MOJICHCTBHS HE JIOJDKHBI BBI3BIBATh Y HAC CTpaxX WM HEYBEPEHHOCTh B ceOe, HO Ha-
000pOT, KeJIaHue Mo3HaTh APYTUX JI0JeH, y3HATh U PACKPBITH CaMUX ce0sl B CUTyallun
MEKIYHApOTHOTO COTPYTHIUYECTBA U KOMMYHHUKAIMH. BHIMaHUe K KYJIbTYpHBIM KOp-
HSIM ¥ HAIIMOHAJIBHBIM OCOOCHHOCTSIM JAPYTHX JIOJICH Kak B OOIIECTBE, TaK M B OM3HECE,
MTO3BOJISIET HaM TPEBHUJIETH PEAKIINIO COOECEHUKOB Ha HAIIH TPEIOKEHHUS, HE JIOTTy-
CTUTHh BO3MOKHBIX OIIMOOK, HO HMCITOJIb30BaTh HAIIM KYJIbTypHBIC pa3iIHdrs BO OJaro
o0ouM cropoHaMm H aeny. [Ipaktuueckoe 3HaHHE 0a30BBIX YEPT MPEACTaBUTENCH pas-
JMYHBIX KYJbTYP (Kak U cBOel COOCTBEHHOI) MOMOTaeT HaM MOHSTh IPYT Apyra u oLe-
HUTbH HAIIA JOCTOWHCTBA M MPHHATH HEKOTOPBIE HAIIMOHATIBHBIE OCOOCHHOCTH, Ka3aB-
HIMECs paHee HeJOCTaTKaAMH.

BrisiBneHre HaMOHANBHBIX OCOOCHHOCTEH — CPOAHHM XOKICHHIO N0 MHHHOMY
TIOJTF0 HETOYHBIX TMPENOI0KEHIH U HEOKHUIAHHBIX HCKIFOUeHHH. MOXXHO BCTPETUTH
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BCIBUIBYMBBIX (DMHHOB, MEIJIUTEIBHBIX HTAIBSHIIEB, OCMOTPUTEILHBIX aMEPUKAHIICB
Y XaprU3MaTUYHBIX SMOHIEB. TeM He MeHee CYIECTBYEeT U HeKasl HallMOHaJIbHasl HOpMa.
Hanpumep, nTanbsHIbI, Kak MPaBUio, 00Jiee CIOBOOXOTIUBHI, YeM (HHHBL. Pa3roBop-
YuBBIe (PMHHBI ¥ MOTYAITUBBIC UTAJBSHIIBI BEICTISIOTCS Ha 001IeM (hOHE COOTEYEeCTBEH-
HUKOB. C TOYKM 3peHUs] KOHKPETHOW HAIMOHAIHHON YePTHI, TAKUX HEOOBIYHBIX WH/IN-
BHJIOB MO’)KHO pacCMaTpUBaTh KaK OTKJIOHEHUE OT HOPMBI.

Pagu Toro 4TOOBI MPOBECTU PSI CONEPIKATENBHBIX CPABHEHUN MEXIY pa3iIndHbI-
MU KyJBTYpaMH, CTOUT MOUTH Ha HEKOTOpbIE 0000IIECHHUsSI OTHOCUTEIHLHO HAIIMOHAIb-
HBIX OCOOCHHOCTEH TOro MJIM MHOTO Hapoa. Takue 0000IIeHHs BICKYT 3a 000t omac-
HOCTH OJTHOOOKOTO0, CTEPEOTHITHOTO ITOAX0/1a B TOW Mepe, B KaKOH pedb UIET O TUIIHY-
HOM WTAJIbSHIIE, HEMLEC WIM aMepuKaHle. PazyMmeercs, aMepuKaHIbl CUIBHO OTJIMYa-
I0TCSL APYT OT Jpyra M HeNb3sl HAUTH JABYX OJUHAKOBBIX MTANbSHIEB. TeM He MeHee
OMBIT TECHOTO OOIIEHHS C JIIOAbMU CaMbIX pa3HbIX HAMOHAJIBHOCTEH yOeOHT Bac B
TOM, YTO >KUTEJIM MHOTHX CTpaH MPUACPKUBAIOTCS ONPEeeHHBIX B3IJIS10B Ha )KU3Hb
Y TIPE/ICTAaBJICHUN 00 OKpYy»Karomel eHCTBUTEIHLHOCTH, YTO HEIIPEMEHHO TPOSBIISIET-
Cs B UX IIOBEJICHUH.

Ha mpaxTuke KynbpTypa, Kak BEIpaXeHHE CTIen(hUIECKOT0 MUPOBO33PEHHUS, HE SB-
JsieTcsi Cyry00 HalMOHAIBHBIM SIBJICHHEM. B HEKOTOPBIX CTpaHax pernoHajIbHbIE 0CO-
OCHHOCTH CTOJIb CHJIbHBI, YTO OTOJBUTAIOT HAIIMOHAJbHBIC YEPTHl HA BTOPOHU ILIaH.
Kpome rcnanckoro nacrnopra, 6acku U KUTeTH AHIay3Ud UMEIOT MaJIo 00IIero; Je-
JIOBBIM JTIOIAM MuitaHa ropaszio jerde oomarses ¢ aBeTpuinaMu u (hpaHiry3aMu, 9eM
¢ cummmiiiamu. B CIIA, cTpaHe ¢ MHOXKECTBOM CYOKYIBTYpP, PACOBBIC U SI3BIKOBEHIC
pa3iuuus MpUBEIH K 00pa30BAHMUIO TPEX OCHOBHBIX KATETOPHIA HACEIIEHUS: IEPHBIX),
JATHHOAMEPHUKAHIIEB U aHIJIOTOBOPALIMX «OEIbIX». B HEKOTOPBIX cilyyasix ropoJa oT-
JIMYAIOTCS CTOJIb CUIIBHOM KyJIbTYPHOM HHANBUYaIbHOCTBIO, YTO OHA BBIXOJUT 3a IIpe-
JIeNTbl pETHOHANBHBIX ocoOeHHocTel. Tak, xutenn JIoHAOHAa — 3TO HE MPOCTO FOKHBIE
OpuTaHIIbl, MapukaHe — 0oJIbINe, YeM ceBepHbIe (PaHITY3bl, [0 AKIEHTY U CTUIIIO KH3-
HU JINBEPITYJIbLIbI CUJIBHO OTJIMYAIOTCS OT OKPY’KAIOIINX ceBepssH. A ['OHKOHT axe mo-
CJIe CIMSTHAS OCTaeTCsl 0COOBIM aHKIIaBOM B cocTaBe Kutas.

KynbrypHble cooliiecTBa MOTYT BBIXOAUTH 3@ TPAHULBI OTAEIBHBIX TOCYAAapPCTB
Y HalM{ ¥ BBIACIATHCS, M HE TOJBKO MO reorpaduueckoMy Npu3Haky. MycyinbMaHe u
XpUCTHAHE — IPYMIBI KyJIbTYp, TO K€ MOXKHO CKa3aTh 00 WH)KEHepax M OyXrairepax.
Bemyckauku ynusepcureroB Oxcdopaa, KemOpumxa, ['apBapaa cuutaroT, 4T0 OTIIN-
YJaIOTCS IPYT OT JAPYyTa Kak KyJbTypHBIE COOOIIecTBa. B TOW MM WHOW Mepe KU3Hb
MHOTHX W3 HAC OTpeesseTcs KOPIOpaTuBHON KynbTypoil. OHa 0cOOEHHO cHiIbHA B
Snonuu. B npyrux crpanax, takux kak Mranus, Mcnanus u Kuraii, 6onee BaxxHol cun-
TaeTcsl ceMelHas KyabTypa. VICXOQHBIN 3JIEMEHT KyJIbTYphl — HHAMBUJL C MpHUCYIIeH
eMy JINYHOU KyJbTypoil. B Takux crpanax, kak BenukoOpuranus, CLLIA, ®pannus u
ABcTpanus, K INYHBIM B3TJIAaM OTHOCSTCS ¢ OOJIBIINM YBAKEHHEM.

BeITh MOXET, caMbIM OOIIMM KpUTEpHEM KYJIbTYpHOTO JIEJICHHS JIOJEH SBISIET-
Csl HEe HallMOHAJIFHOE, PETUTHO3HOE, KOPTIOPATUBHOE U MPO(eCCHOHANBHOE, a TeHep-
HOE — IO MpHU3HAaKy Moja. BronHe BO3MOKHO, YTO 1O CBOEMY MHUPOBO33PEHHIO MTa-
JIbSTHKA OKaKETCs1 OJIMKE K JKEHIIMHE-HEMKe, YeM K MTalbsSHIy-MyK4uuHe. Llennocty,
YCBOGHHBIC HAMH B JIETCTBE, (QOPMHUPYIOT Y HAC OIPEICIICHHOE, TITyOOKO YKOPEHUBILIE-
€csl OTHOIIIEHUE K MPOCTPAHCTBY U BPEMEHH, KaK MBI OIMPEENIAeM CTaTyC IPYTHX JIO-
Jiell, pearupyeM Ha pa3IWYHbIe TUIHI JUIEPCTBA, KAaK OPraHW3yeM Halle OOIIECTBEeH-
HOE€ YCTPOMCTBO U OM3HEC B COOTBETCTBUU C 3TUMH yCTaHOBKAaMHU. MBI ObI XOTENH TI0-
Ka3aTh, YTO KYJbTYPHBIC LIECHHOCTU HE MOTYT OBITh XOPOIIUMH HJIHM IIOXHUMH, JOTUY-
HBIMH WJIH UPPALUOHAIBHBIMH, KaK HE MOXET ObITh M 00IIEro MHEHHS 0 TIOBOIY BKY-
ca. bpuTanen, aMmepukaHel u KUTael — BCe CUUTAIOT ce0sl pa3yMHBIMU U HOPMAaJIbHbI-
MU JIIOJTEMH.

KpocckynbTypHOe B3auMOJIEHCTBUE TTOMOTAET BOCTIPUHUMATh APYTUX JIIOAEH Ta-
KHMH K€ «HOPMaJBHBIMI», KAKUMH MBI CHUTaeM ce0si, Mpuydasi HaC CMOTPETh Ha HUX
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No-ApYromy. 37ech e paccMaTpUBaeTCs ellle OJHa yBJIeKaTelbHas mpodiemMa — B3au-
MOCBSI3b A3bIKAa M MBIIUIEHUS. SI3bIK — BaXKHOE CPEJICTBO KPOCCKOMMYHHUKATUBHOMN Jie-
ATEIHHOCTH, HO OTHIOJb HE €AMHCTBEHHOE, MCIIOIb3YEMOE B JETIOBBIX BCTpPEYax M BO
BpEMsI IIEPETOBOPOB.

HaBpiky BBICIyIIMBAHUS TAKXKe SBISIOTCS BaXKHBIM (DAKTOPOM OOLICHUS, HX
OCMBICJICHUE MTPUOTKPBIBACT HAM HEKOTOPBIC MHTEPECHBIC aCIEKThl TOPIrOBBIX OIepa-
Ui, MapKeTHHTa 1 peknambl. Cunraercs, uto Oonee 80 % uHpopManum Mbl iepegaem
Ha SI3BIKE TEJIOJBUYKCHUH U MaHep MOoBeIeHHs B OM3Hece U 00IIeCTBE, BCTPEUAIOIINXCS
B KyJIbTypax Mupa. Kak HamaauTh OTHOCHTENBHO TaApMOHUYHBIE OTHOIIICHHS B 00BE /1~
HEHHOHM MeXayHapomHoi komanne? IIpexae Bcero, ciemyeT MPUHATL KaKk HEUTO Oec-
CIOPHOE, YTO YIS TOT'0, YTOOBI IIOHSTH YeM KHMBYT HHOCTPAaHHbIE KOJUIETH, HET IPYro-
ro MyTH, KPOME U3YUYCHHUS UX SI3bIKA, TUTEPATYPHI U, XOTA Obl B OOIIMX YepTax, UCTO-
pHUM UX CTpaHbl. DTO MPEANOoiaraeT 3Ha4uTeNIbHbIE 3aTPAThl, U3MEPSEMbIE HE CTOJIBKO
(MHAHCOBBIMHU TIOTEPSIMH, CKOJIBKO BPEMEHEM.

Urto BUIAT aHTIMYAHUH, (PpaHIy3, HEMEIl U SIOHEIl B paMKaX CBOCro Kpyrozopa?
UeM 3TOT B3I MIPUHITUITHAIBHO (M, OBITH MOJKET, (haTaTbHO) OTIMIAETCS OT Ballle-
ro? Uto coBragaer? CymecTByIOT 00JIaCcTH, B KOTOPBIX JIBE HAIIMH MOTYT IPUHTH K CO-
riacuio. [lpeacraBureny poMaHCKUX HAPOJOB CUUTAIOTCS TPYAHBIMU HApTHEPAMH IS
OpHUTaHLEB, TEM HE MEHee OPUTTHI MOTYT HalTH B3aUMOIIOHUMaHue ¢ (paHily3amu, uc-
MaHIAMH W UTAIbSHIIAMH, XOTS B KaXJIOM cllydac OCHOBa ero Oyzaer pazHoi. Cambie
pasHbIe KyJIbTYPHBIE «TOPHU3OHTBI) U IMPEICTaBICHNS MOXKHO COJM3UTH MPEXKIE BCE-
r'0 CO3aBasi MHTEPHALIMOHAIbHbBIE KOMaH/bl, 00bEANHSIIOIINE IPEICTaBUTENICH pa3HbIX
KyJbTyp. CaM sI3bIK JIeJIOBOTO U HEJIEJIOBOIO OOLIEHHSI CTAHOBUTCSI HCTOYHUKOM BJIOX-
HOBEHUS M HE3aMECHUMBIM CPEJICTBOM KPOCCKYJIBTYPHOI'O TPEHHMHIA 3aBTPAIIHUX Me-
HeJKepoB U pykoBoauTteneil. ConepexxnBaHue, 4yBCTBO TaKTa, TOHUMAHUE, JETNKaT-
HOCTb, O3UTHUBHBIM HACTPON — BOT BAXKHEHIIME PECYPChl MYJIbTUKYJIBTYPHOTO IMPO-
(eccrnoHaa 1o CBs3sM ¢ 00IECTBEHHOCTBIO. «SI3BIK — 3TO HHCTPYMEHT, K TIOMOIIH KO-
TOPOro MpUOeraroT Jyisd pelieHus OOJbIINHCTBA COLHUAIbHBIX 3a/ad: HaIpuMep, U
pa3paboTKH MPOEKTa, JOCTHKEHUS [N, PEIIeHHs TPOOIeMBI U T. 1. [2, ¢. 44]. Crnenys
tepmuHonoruu Coera EBpOIIBI, 3TOT MOAXO0A KBATH()UIMPOBAH, KAK «JICSATEIbHBIN»,
B TOH Mepe, uTo S3bIK TpUBs3aH K AeiicTBuio. ColuanbHble 3a1a4i 00bIYHO TPeOyoT
MIPUMEHEHUS PAa3INYHBIX KOMIETEHIINN: OCHOBHBIX (B TOM YHCIIE KYJIbTYpPHBIX ), JTMHT-
BHUCTHYECKHX, COITMOJIMHIBUCTHYECKUX U TIParMaTHYeCKuX.

W3yueHne COBPEMEHHBIX S3bIKOB UTPAET PEIIAIOILYIO POJIb B MHTEUICKTYaJIbHOM
U 4eJOBEYECKOM OOOTaIleHNH YUYEHHUKA, OTKPbIBas €My HE TOJBKO SI3IKOBOE Pa3HO-
o0pasue, HO ¥ B3aMMOIOTIOJIHSIOIIMI XapaKTep pa3HbIX TOUYEK 3peHus], 1a0bl IPUBECTH
€ro K IOCTPOCHHIO OOMICTIPU3HAHHBIX eHHOCTel. M3yuaTh COBpeMEHHBIH S3bIK, 3Ha-
YHUT OTKPBIBATH IS ce0s CIOCOOBI BOCTIPHUSITHSI MUPA M APYTHX JEO/ICH, KOTOPBIE MOTYT
CHavala Ka3aTbCsi 00ECKypaXMBAIOMIMMU. [ TOTO 4TOOBI YyBCTBOBATH ce0si CBOOO/I-
HO B 5I3bIK€, HE JOCTATOYHO CMOYb IIPOM3HECTH HECKOJIBKO (hpa3; HEOOXOAMMO 3HATD HE
TOJIBKO COLIMAJIbHBIC 00bIYaK, HO M KyJIBTYPHBIH (DOH.

SI3BIK — 3TO HE TOJBKO CPEACTBO KOMMYHHUKALMH. BMecTo TOro 4rodbl rOBOPUTH
0 QYHKIHUH, CKaXeM, YTO S3bIK 00JIafaeT TpEeMsI OCHOBHBIMHU, ECTECTBEHHO, TECHO Iie-
peIuUIeTeHHBIMU JIPYT C IPYTOM, U3MEPEHUSIMH, KOTOPhIE BBIPAYKAIOTCS Ha Pa3TUYHbIX
YPOBHSIX B pPE€YEBOM aKTe. SI3BIK, MPEXKIE BCETro, HOCUTENh M cOo3aaTeNs cMbiciaa. OH
TECHO U HEPACTOPKUMO CBSI3aH C MBICIIUTENILHOM IESATEIbHOCThIO. «B npoTtuBononox-
HOCTh TOMY, YTO AyMaeT OOJIBIIMHCTBO JIFOACH, SI3bIK — 3TO HE MPOCTO I'paMMaTHue-
CKasi CTPYKTypa ¢ HabopoM 0O0BEAMHEHHBIX MEXKIY cOOOM, B COTIACHHU C CUHTaKCHYe-
CKHUM KOJIOM, CJIOB; SI3bIK — 3TO €IlE U, MPEeXKJe BCEro, CO3/1aHNe 3HAUYEHUs, OCHOBAH-
HOE Ha HallUX YyBCTBaX. TakuM oOpa3oM, Mbl HaOI01aeM, HHTEPIIPETUPYEM U BbIpa-
JKaeM Haill COOCTBEHHBIN MHp, UCXOJIsl U3 JINYHOTO, TeorpadMuecKoro 1 MoJIUTHIECKO-
ro KOHTEKCTa [6, c. 36].
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MOKHO TPOWJIITIOCTPUPOBATE 3Ty XapaKTEPUCTHUKY S3bIKOB, HAlpUMeEp, MOCPEa-
CTBOM OYE€Hb CHJIBHOTO MOHATHS, HEOJWHAKOBO aCCUMIIMPOBAHHOTO Pa3HBIMHU S3bIKa-
MU: TIOHsITHS cBeTcKocTH (laicité). DTo YMCTHIN MPOIYKT HECKOIBKUX BEKOB UCTOPHH,
MOHATH KOTOPBIE TIOJ] CUITY TOJIBKO BXOJSIINM B UCTOPHIO, TEM, KOMY 3TO OBIJIO J03BO-
JICHO, WM KTO CaMOCTOSITEIbHO MOIPY3HICS B COLMATIbHO-IIOJUTUYECKUN KOHTEKCT —
MPOAYKT 3TOH ucTOpuh. VIMEHHO M3-3a 3TOW OCOOEHHOCTH TMOHATHE CBETCKOCTH CY-
LIECTBYET HE BO BceX si3bIkax. OHO OTCYTCTBYET HE TOJILKO B apaOCKOM SI3bIKE, HO U B
AQHIJIMHACKOM M HEMELIKOM sI3bIKax. B aHrnuiickoM si3bike ecTh ciioBo secularity, a laicity
HE COJIEPXKHUTCS HU B OJJHOM cjoBape. TeM He MeHee OHO yHOoTpeOsieTcs, HO He ILUpO-
KO, M €ro 3HaueHue coBnaaaet ¢ secularity. BeICTpBIi MOKMCK MOKa3al, 4To JaHHOE I10-
HSTHE CYIIECTBYET B UCIIAHCKOM S3BIKE, M UTO OHO Pa3BHUBAJIOCh TaM IPU MHOKECTBE
OTKJIOHEHU B TeueHune XIX Beka, B HEKOTOPOM MapajlieIu3Me C CYLIECTBOBAHUEM I10-
IOOHBIX OTKJIOHEHUH BO ()paHITY3CKOM sI3BIKE. BeposTHO, TaK e 00CTOAT ejia U B UTa-
JBSIHCKOM, U B IOPTYTaJIbCKOM s3bIKaX. Takum oOpa3oM, MOHATHE BO3HUKIIO B KOHTEK-
cTe KOH(IMKTA MEXIY CBETCKOH M PEIWIMO3HOM BJIACTSMHM, TaM, IZA€ MIPOYHO Opra-
HU30BaHHAs PEIMIHO3HAasl BIACTH (MANCTBO) MPETEHAOBANIA TAK)Ke Ha OCYIICCTBIICHHE
CBETCKOM BJacTH, T. €. B KATOJIMYECKUX CTpaHax. JDTO CHO 03HAYAET, YTO NMEPEeHECEHUE
CJIOBa B APYTOH SI3bIK HE 00ecreunBaeT COXPaHHOCTH ero cMbicia. Eciu npu nepeHo-
ce CJIOBO TepsieT CBOE 3HaU€HHUE, OHO TEPSAET MPH ITOM IPOLIECCE CBOE KaYeCTBO SA3bI-
KOBOT'O 3HaKa. JTo yxke He Ooiiee 4eM psij OyKB, KOTOPOMY PEIMITUEHT JacT 3HaYCHHUE,
KOTOPO€ MOXKET HE UMETh HUYEro OOIIEro ¢ M3HadalbHbIM 3HAYEHUEM, U IIOTOMY I10-
CIIy’KUTh UCTOYHUKOM BCSYECKHUX HEAOPa3yMEHUI, HEIOHUMAHHM, IPOTUBOCTOSHUH 1
KOH()JIHKTOB.

SI3BIK — 3TO COBOKYIHOCTB BCEX TPEX B3aMMO3aBHCHMBIX acleKToB. Bce uTo Mel
Ha3bIBa€M KYyJbTYPHBIMHU SI3bIKAMH, T. €. BCE KOPEHHBIE S3BIKH, MPEACTABISAIOT 3Ty
CJII0KHOCTh. VICKyCCTBEHHBIE S3BIKH, BHJIMMO, HE UTPAIOT TaKOH POJIM U MO CBOEMY
YCTPOMCTBY SBJISIOTCS CHEIMATU3NPOBaHHBIMUA. OHU ONPEAENSIOTCS CBOMM TpeaMe-
ToM. DyHKINU, UMEIOIUECS Y JITPAJIMPOBABIIUX S3bIKOB, 00Pa30BaBIINXCS, B YaCT-
HOCTH, OT aHIVIMICKOTO, IIPEACTABIISIIOT JIUIIb MaJyl0 4acTh, CTPOTO YTHWJINTAPHBIN U
MHCTPYMEHTAJIBHBIN aCleKT S3blKa, U, €CTECTBEHHO, YOUPAIOT BECh KyJIbTYPHBIH Ma-
TepuaJl, U3 KOTOPOro OH MOCTPOEH. DTO TO, YTO HA3BIBAIOT «CIYKEOHBIMH SI3bIKAMI
B MPOTHUBOMNOJIOKHOCTh «KYJIBTYPHBIM s3bIKaM» [6, c. 134]. Bl He MokeTe moCTaBUTh
SI3BIK C OJIHOM CTOPOHBI, a KYJIbTYPY — C JAPYTOil, U COXPAHATH ATY KyJIbTypy, MEHss
S3bIK. Beab KyJbTypBl — 3TO HE 3aKPBIThIE OOIIHOCTH, 8 OTKPBHITBIE CUCTEMBI, HAXO s
IIMECS B IOCTOSTHHOM TPEHUH APYT C APYTOM: KaK BO B3aMHOM OOMEHE, TaK M B CTOJIK-
HoBeHUH. «KylbTypbl pOpMUPYIOTCS, pa3BUBAIOTCS, HCYE3aI0T BO B3aUMOICHCTBHSX U
KOH(DIIUKTAX ¢ APYTHUMH KyIbTypamm» [3, ¢. 76]. Takum oOpa3oM, CYIIECTBYET TOIBKO
TpH criocoda i IPOHUKHOBEHUS B CBOIO KYJbTYPY M B ApYyrHe KyJIbTYpbl: IEpEBO/,
HCKYCCTBO H SI3bIK.

KoneuHoil 11enp10 COBpeMEHHOM KOMMYHUKAaTUBHON IMHTBUCTUKH SIBJIIETCS yCBO-
€HHe KOMMYHHUKAaTHBHOTO aCIEeKTa A3bIKa, KOTOPOE JOCTUTAETCS MOATAIMHO. 3/1€Ch peUb
UJET O CTYNIeHYaTOM YCBOCHWH KOMMYHHMKAIIMA HA MHOCTPAHHOM sI3bIKe. DTOT MPOLECcC
MpecienyeT NpakTUYecKue 1eNid, B 3aBUCUMOCTH OT KOHKPETHOW CUTyaluH, OT COLU-
THHOTO KOHTEKCTA.

KomMmyHuKanus MeHsSeTCsl B 3aBUCUMOCTH OT COOECEAHNKA, OT LeJIU BbICKA3bIBa-
HUSI WK OT OOCTOSATENIBCTBA, B KOTOPOM OHAa UMEET MECTO. B ¢Bs3M C BbIlIeCKa3aHHBIM
BO3HHMKAET BONPOC O KOMMYHHKAaTHBHOW KommeTeHunu. OHa 0003HA4YaeT Te 3HAHUS,
KOTOPbIE HYKHBI TOBOPSIILIUM JJIsl TOTO, YTOOBI OHH YCIIEIIHO OOIIAINCH MEXIY COOOiA.
[To muenuto H. E. [TuBonoBoit [5, c. 56], KOMMyHUKAaTUBHAsI KOMICTEHIUS MOKA3bI-
BaeT, KOTJa ThI JI0JKEH TOBOPUTH U KOT/Ia HE JIOJDKEH, O YeM Thl MOJKEIlIb TOBOPUTH, C
KeM, B KaKoll MOMEHT, TJie ¥ KakuM oOpazom. [Too0HOe onpezienieHre 1aHHOTO TTOHSI-
THSA muUpe onpenenenus barmacaposoii [2, c. 106], koTopast cHUTaeT, 4TO KKOMMYHHKa-
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TUBHAsE KOMIIETEHIMSI — 3TO CIIOCOOHOCTH YeJIOBEKa 0OLIaThCs B TPYAOBOW MM y4eO-
HOM JIesITeTbHOCTH, Y0BJIETBOPSISI CBOM MHTEIIEKTYaJIbHBIE 3aIIPOCHD).

Wrak, HeAOCTaTOUYHO 3HATh TOT WIH JAPYTOH A3BIK TOJIBKO C I'PAMMATHYECKOH U
JIEKCUUIECKOH TOUCK 3PCHIS sl TOHUMaHUs coobmienus. HeoOxoammo uMeTs 1 o01Iie
3HAHUA 10 KyJIBTYPE U IIUBIIIN3AINN C TEMH TTApTHEPAMHU, SI3BIK KOTOPBIX MBI H3y4aeM;
HEOOXOJMMO UMETh CBEACHUS HE TOJIBKO B 00J1aCTH MHUpa CJIOB, HO M B 00JIACTH KECTOB,
MOTOMY YTO BepOajbHasi U HeBepOalbHass KOMMYHHUKAIHS CYILECTBYIOT HapauleibHO,
JIOTIOJIHAIOT JPYT ApyTa. DTO MpenoaraeT He TOJIbKO U3ydeHHUe s3bIKa, HO M 3HAKOM-
CTBO C HEKOTOPBIMH KJIFOUEBBIMH CBEICHUSMH O JAHHOHN CTpaHe, OTHOCSIINMUCS K Ta-
KUM 001acTsIM, KaK TOJUTHKA, UCTOPHS, TeoTrpadus, a TAKke OCHOBAaMH HaIMOHAIHHO-
TO JICTIOBOTO TIOBEJICHHUS.
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THE INNOVATIVE APPROACHES TO TEACHING FOREIGN
LANGUAGES FOR PROFESSIONAL PURPOSES

Po3riisiHyTO 0OCHOBHI iHHOBaWiiiHi mixxoau i MeToau y cepi BUBUEHHS iIHO3EMHIX MOB
A5 npodeciiiHuX wineii, 1e 0CHOBOIO € Opi€HTaNLis1 HA CTy/AEHTA.

Kirouosi crnosa: iHHOBaINHI TIXOAH, CAMOCTIHHE HABUAHHSI, 1HAWBITyaTbHUN TIAX1J, 1H-
TepaKTHBHE HaBYAHHsI, y4OOBE 3aBJaHHs, KOMIT IOTEPHI TEXHOJIOT1], aBTEHTHYHI PECypCH, TIPO-

(heciitHO OopieHTOBaHA MisSTBHICTb.

PaCCMOTpeHbI OCHOBHBbI¢ MHHOBAIIMOHHBIC ITOAXO0AbI U METOAbI B ccbepe U3ydeHUs
HHOCTPAHHBIX A3ZBIKOB JISI leO(l)eCCI/IOHaJII)HI)IX ueﬂeﬁ, rae OCHOBOI SIBJISIETCS OpUEeHTa-

s HA CTy/JAEeHTA.
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Kniouesvie cnosa: WHHOBAIIMOHHBIC ITOAXO/AbI, CAMOCTOATCIIBHOC 06yquI/1e, WHAWBUIYaJb-
HBIN MoAX0J, UHTCPAKTUBHOC O6y‘-I€HI/I€, yq€6HOC 3aJlaHuEC, KOMIIbIOTCPHBIC TCXHOJIOTUU, ay-
TEHTUYHBIC PECYPCHI, HpO(beCCI/IOHaJ'ILHO OpHUCHTHUPOBAaHHAA ACATCIbHOCTD.

The article deals with the main innovative approaches and methods of English
language teaching for specific purposes on the basis of the learner-centered method.

Key words: innovative approaches, autonomous learning, individual learning, interactive
learning, learning objective, computer technologies, authentic resources, profession-related
activities.

The Common European Framework of Reference for Languages has identified
the key competences for lifelong learning. The knowledge of languages is one of
the basic skills which each citizen needs to acquire in order to take part effectively
in the knowledge society and therefore facilitates integration into European society.
Knowledge of languages plays an important role in facilitating mobility, both in an
educational context as well as for professional purposes and for cultural and personal
reasons. New approaches to learning and teaching languages can contribute to the
fulfillment of the key competencies in the school system, in universities and in adult
education.

The aim of the article is to consider and try to evaluate the effectiveness of the new
techniques of teaching and learning foreign languages for specific purposes.

The theoretical and practical aspects of innovative approaches are widely discussed
by researchers. They also explore the interrelationship between the target language and
the cognitive activities involved in its acquisition and performance; between linguistic
and pedagogical aspects. The study of modern methodological literature has revealed
that conceptual changes in English language teaching have resulted in innovative
learner-centered methods and a variety of active training techniques.

One of the basic principles of the new methods of teaching is the democratization
of education. It is aimed at the creation of educational environment that can meet
the objective students’ needs and interests and will develop their personal skills and
abilities. It can be achieved by conducting sociological and psychological surveys in
order to define objective students’ needs, their attitudes towards teaching methods used
and study their language and motivation levels. The findings of the surveys should be
taken into consideration and applied in the teaching process.

Another approach which should be actively implemented in the academic process
is autonomous learning. It implies gradual shift from traditional teacher-centered
studying to a learner-centered one and self-learning process, when students are placed
in such conditions where they are to apply their critical thinking, communication skills,
independent learning and collaboration. Learners become more responsible for their
learning. One of the examples of autonomous learning is SAC (Self — Access Center),
the method of learning in which students choose their own study materials to meet their
own needs.

A very popular method that involves various forms of interactive language practice
is cooperative learning. It is directed towards focusing on students’ team work while
doing their project assignments. Team work, project work in addition to the problem-
solving situations and various case studies will make students feel experts on the subject
studied. This learning experience provides students with the opportunity to synthesize
knowledge, critically and creatively apply it to real life situations.

Cooperative learning, as well as the necessity to develop students’ creative skills
and academic potential, results in the necessity of introducing the task-based approach
to learning. This approach requires using learning situations and tasks that do not make
students merely reproduce the knowledge acquired, but also stimulate their creativity
in order to find new original answers to the given tasks. The learning objectives should
be formulated in an effective way: students are to be asked to define/arrange/express/

122



ISBN 978-966-551-330-8. AnrticTika Ta aMepukaHicTuka. Bumyck 9. 2012

transform/develop/summarize etc.; but not to familiarize/be aware of/learn/ be capable
of/realize etc. A good objective is to be specific, measurable, action-oriented, realistic
and time-bound. At the same time students’ individuality, their individual cognitive and
perceptive abilities and interests should be considered, especially in multi-level classes.

All stated above can only be implemented through the introduction of the individual
approach to the academic process.

Another key approach to the enhancement of academic process and the
implementation of the students’ autonomy is a fundamental shift of the instructor’s
role. A teacher who traditionally delivers knowledge to the students and controls their
performance is to become a facilitator, whose aim is to inspire students’ creativity
and independence, enhancing their motivation to acquire and master academic skills.
In language classrooms instruction focuses on the learner and the learning process.
The instructor creates a learning environment that resembles as much as possible
the one in which students learned their first language. Students participate in the
learning process by establishing learning goals, developing and choosing learning
strategies, and evaluating their own progress. In the classroom, students attend the
models provided by the instructor (input) and then build on those models as they use
language themselves (output). Classroom activities incorporate real-world situations
in their field of study.

Learner-centered instruction encourages students to take responsibility for their
own language skill development and helps them gain professional confidence in their
ability not only to learn and use the language but also obtain professional knowledge.
Teachers support students by devoting some class time to non-traditional activities,
including teaching learners how to use learning strategies, how to use available tools
and resources, and how to reflect on their own learning. Many students have had
experience with learner-centered instruction and expect it to be used in their classrooms.
Students who are accustomed to more traditional teacher-centered instruction may resist
the learner-centered model at first because it expects them to be more involved in the
learning process. However, when they discover that learner-centered instruction enables
them to develop real-world language skills while having fun, they usually become
enthusiastic participants.

The above mentioned innovative teaching methods stipulate the necessity of
one more approach — the intensification of the academic process and enhancement
of students’ motivation. This can be achieved by using various forms of academic
activities, including interactive presentations, individual and team projects and
assignments, independent and self-learning activities during practical classes, role plays
and simulations, case-studies, making collages, SAC classes, brainstorming, various
active training techniques, the use of multimedia facilities, e-learning and other visual
supports, as well as the use of the computer-based classes and Internet for academic
purposes, etc.

The search for efficiency, the major aim when developing skills, is based on ensuring
a parallel between teaching methods and the professional context and working methods.
In this sense very beneficial for both teachers and students can be involving students
into the profession-related activities by introducing innovative tools and methods
of obtaining up-to-date professional skills and knowledge. Such activities combine
professional interests with foreign language practice; they can provide students with
knowledge in their field and form their professional communicative competence.

It is worth saying that all these methods cannot work successfully without the
broad use of information and computer technologies in the academic process. Specially
designed courses provide the integrated approach in teaching a professional target
language; they reflect the fast — changing world of business with thoroughly selected and
updated material from authentic sources for special needs. Flexible range of materials,
including CD-ROMs, DVD-ROMs, as well as Websites with interactive exercises, tests
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and other supplementary materials provide systematic development of specific language
skills.

New technologies have an impact on the methods of sharing professional knowledge.
In the field of Customs profession we find it very beneficial to address students to
modern authentic resources through Internet and networks. Partnership between the
World Customs Organization (WTO) and academic communities resulted in creating
Customs Learning and Knowledge Community — the WCO*s new e-learning platform.

Virtual environment and on-line possibilities play a large role in providing and
sharing Customs- related areas: an academic journal, dedicated to Customs matters; links
to Customs Universities; international conferences; internationally recognized academic
programs and other training tools. A new web-based portal provides a wide range of
knowledge management tools which correspond to changes in training techniques:
access to e-learning, management and tutoring of e-learning and classroom courses at
regional and national level, communication and multi-exchange between participants, a
collaborative platform (wiki), a collective documentary database, course development,
and others. Launching such an e-portal offers access to on-line courses and authentic
materials, and actually opens a new world of possibilities for both teachers and students
in Customs (Trade, Business and so on) profession, as well as English teachers. The
choice of tasks and assignments for English language students depends on the students’
level of knowledge as well as teachers’ proficiency and creativity.

The students may be encouraged to conduct research using a variety of different
resources. They may be given a task to make up a presentation on such themes as
Valuation of Goods, Functions of Customs, Transportation of Goods, for example; or
Developing Managerial Skills, Structure of a Company and so on. These presentations
can be easily found on-line, developed and appropriately presented by students in the
classrooms or computer classrooms. Students can also download related to subject
authentic materials from various Web-sites. In fact, a foreign language is used as a tool
in search and sharing professional information.

We should consider a very important pedagogical aspect of referring students to
innovative methods of training. Rather than teaching specific technical subjects, the
tendency is to develop student’s capacities and to make employees to be responsible
for their professional and training needs, in order to teach themselves to learn. In the
light of these new trends in training strategies, new tools and methods can help students
consider themselves participants of professional environment and develop their skills
to be competitive.

Thus, learning a language for professional purposes, interactive activities, work,
entertainment and continuous innovative methods and tools come together to create a
propitious environment for continuous learning throughout active life.

References

1. T'yapnma JI. 3arambHO€BpOIEHCHKI
TEH/CHIII PO3BUTKY Cy4YacHOI MOBHOi OCBi-
TH B KOHTEKCTI pexoMeHaniii Pagu €Bponu /
JI. T'ynbna // IHO3eMHI MOBH B HaBYQJIBHHX 3a-
kaagax. — 2008. — Ne 5-6. — C. 60-70.

2. Chappelle C. A. Tips for Teaching
with CALL: Practical Approaches to
Computer-Assisted Language Learning /
C. A. Chapelle, J. Jamieson. — Pearson
Education Inc., 2008. — 240 p.

Haoitiwna 0o peoxoneeii 2.11.11

124

3. Common European Framework of
Reference for Languages learning, Teaching,
Assessment. — Cambridge Cambridge
University Press, 2003.

4. WCO NEWS [EnextpoHHuil pe-
cype]. — Pexxum moctymy: http://WCOOMD.
org



ISBN 978-966-551-330-8. AnrticTika Ta aMepukaHicTuka. Bumyck 9. 2012

V]IK 811.111 (07)
L. N. Lukianenko

Oles Honchar Dnipropetrovsk National University

TEACHING SPOKEN COMMUNICATION SKILLS THROUGH ROLE PLAY
IN THE EFL CLASSROOM

Po3rnsiHyTO OCHOBHI IlepeBaru 3acTOCyBaHHs POJIbOBOI I'PH SIK BUY KOMYHiKATHBHOI
AiSlJILHOCTI HA 3aHATTIX 3 aHIJIIHCHKOI MOBH SIK iHO3eMHOI, BUCBIT/JIEHO TPU ()a3u NpoBe-
JAeHHs POJILOBOI IrpH 3 IX eTanaMu Ta BUAAMH JislIbHOCTI.

Knrouosi crnosa: KoMyHIKaTHUBHE HABYaHHS 1HO3EMHHX MOB, POJIbOBA Tpa, iMiTaIlisl, BUAH
POJIBOBHUX IrOp, POIbOBA KapTKa.

PaccMoTpeHBbI OCHOBHBIE MPEMMYIIECTBA HCIOJb30BAHHUS POJIEBOIl UTPbI KaK BHIA
KOMMYHHKATHBHOI 1eSITeILHOCTH HA 3aHATHSAX MO AHIJIHIICKOMY SI3BIKY KaK HHOCTPAaH-
HOMY, OCBellleHbI TPH (a3bl NPOBeAeHNs POJIeBO UTPHI ¢ MX ITANIAMM U BUIAMH JAesiTeNIb-
HOCTH.

Kniouegvie cnoséa: KOMMyHHKaTUBHOE OOy4YeHHE WHOCTPAHHBIM s3bIKaM, pOJIeBas Urpa,
MMHTAINS, BUABI POJIEBBIX UTP, POJIEBAst KAPTOUKA.

The main advantages of using role play as a communicative activity in the EFL
classroom are considered, three stages of carrying out role play with their steps and
activities are highlighted.

Key words: communicative language teaching, role play, simulation, types of role plays,
role card.

Communicative language teaching has been a popular approach for at least two
decades now. Along with its rising popularity, there has been a constant need for
creating and developing communicative techniques which would more and more
effectively activate students and make them act spontaneously and with a greater degree
of authenticity. The attempts to make FL learning more interesting and more effective
gave birth to the idea of using various communicative activities stimulating learners’
cognitive interest, providing useful fluency practice and helping students communicate
more freely in the language classroom. Among them are information-gap activities,
problem-solving tasks, games, role play and simulations.

The reason for taking up role play in this research is the growing need and tendency
in foreign language teaching to diverge from traditional methods and techniques for
the benefit of those which can be an ideal way of providing useful fluency practice,
developing language skills and rehearsing for real life situations.

Although the concept of role play is not new, scholars did not find agreement on
the definition of the terms. Such words as role play and simulation are sometimes used
interchangeably, but, in fact, they illustrate different notions. Simulation is a situation in
which students play a natural role, i. e. a role that they sometimes have in real life (e. g.
buying groceries or booking a hotel). In a role play the students play a part they do not
play in real life (e. g. a doctor, a famous singer, a writer).

According to R. R. Jordan, role play is a drama-like classroom activity in which
students act the parts of different participants in a situation. It is differentiated from
simulations, in which students are themselves in a problem-solving situation [3, p. 115].

In this article the term «role play» is used to determine a teaching technique in which
students are asked to take on a role that is real or imaginary. It involves spontaneous
interaction of participants as they attempt to complete a task.

There have already been some attempts to introduce a guide to making up a role
play (W. Littlewood (1975) [5], M. E. Shaw, R. J. Corsini, R. R. Blake, J. S. Mouton
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(1980) [10], E. Milroy (1982) [8], C. Livingstone (1983) [6], D. Horner, K. McGinley
(1990) [2], J. P. Ladousse (2001) [4]). Scholars suggest different steps and various
successions in applying role play in teaching. The value of this communicative technique
has steadily risen over the past ten years. Role play is now readily accepted alongside
other communicative activities. There has been a significant improvement in EFL
coursebooks over the past decade. Most of them already use drama techniques to some
extent. They contain dialogues, games, songs and role plays which learners enjoy doing
in groups and pairs. But, unfortunately, too few guidelines are given to EFL teachers
on how to exploit these techniques, role play in particular, to their maximum potential.

The purpose of this article is to show how role play can be introduced into everyday
lessons by suggesting a step-by-step guide to making a role play successful. Without
pretending to treat all the aspects of role play in the EFL classroom, the author of this
article makes it her aim to consider the main advantages of using role play in language
classes, to highlight three stages of carrying out various role plays, improvised role
plays in particular, with their specific steps and activities, dwelling upon language work
and linguistic preparation for role play by means of the role card.

Role play has a number of advantages in comparison with other classroom activities:

1. It is a welcome break from the usual routine of the language class being both fun
and challenging.

2. It offers the acquisition of a genuine communicative ability developing
conversational competence among EFL learners.

3. It provides language practice in the communication skills — speaking, writing,
listening and reading.

4. The range of functions and structures, the areas of vocabulary that can be
introduced through role play go far beyond the limits of other pair or group activities.
Through role play students can be trained in speaking skills in any situation.

5. Role play is «a very useful dress rehearsal for real lifey» [4, p. 7]. Through this
activity learners create their own reality and experiment with their knowledge of the real
world developing the ability to interact with people.

6. This communicative activity helps students not to fear to express their opinion
and thoughts even if they are wrong. They are given a chance to use the language
without direct control of a teacher and outward attention.

7. Role play helps many shy students by providing them with a mask. They are
liberated by role play as they no longer feel that their own personality is implicated.

8. It is a communicative technique which develops fluency in language students,
which promotes interaction in the classroom, and which increases motivation.

9. Due to role play the process of memorising material and developing skills goes
better because emotional ties with role and situation create steady connections in mind.

The lesson at which role play is used is far from being chaotic and unstructured.
On the contrary, it should be carefully planned and strictly timed and controlled.
G. P. Ladousse in her work «Role Play» [4] differentiates between the following types
ofrole play: closely-controlled teacher-directed role play activities preparing the ground
for role play, improvised role plays, which are the focus of our attention in this article,
role plays based on information gap and those that require creative solution to a problem
by students working in groups and, at last, simulations.

Setting up any type of role play EFL teachers should plan their work according to
the following pattern: engage- activate- study- that is, the teacher gets students interested
in the topic, the students do the task while the teacher watches and listens, and then they
study any language issues that the teacher has identified as being problems.

Before taking the first step in setting up a role play it would be a good idea to decide
what teaching materials can be used for this communicative activity. They can be taken
from textbooks, picture and story books, readers, movies, cartoons and play-scripts and
should be based on students’ level and interests as well as on teaching objectives.
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The first step envisages choosing a situation for a role play that must be interesting
to students. Teachers should select role plays that will give the students an opportunity
to practise what they have learned. One way to make sure the role play is interesting is
to let the students choose the situation themselves. Scenes from a book or a movie as
well as from learners’ own life can provide many different role play situations.

The next step is aimed at designing the role play, in particular coming up with
ideas on how this situation may develop. According to C. Livingstone, students’ level
of language proficiency should be taken into consideration [6, p. 16]. If EFL teachers
feel that their role play requires more profound linguistic competence than the students
possess, it would be better to simplify it or leave it until appropriate.

The next step is of primary importance as it envisages linguistic preparation for
the role play, which is essential for success. Obviously, the language the students use
must have been acquired at an earlier stage. There are two ways of looking at English
work in role play. Either students manage with the language they know, or they practise
structures and functions that have been presented to them at an earlier stage of the lesson
or the course, in a free and uncontrolled way [4, p. 9].

Improvised role plays are very useful in developing students’ creativity with
language. However, they may take a little while to get used to, so language teachers
should begin with some simple activities, such as closely-controlled teacher-directed
role play activities preparing the ground for role play.

When preparing improvised role play, teachers should bear in mind that their
students may require help both with ideas and with language. At the beginning level
they could elicit the development of the role play scenario from their students and then
enrich it by asking the students guiding questions and writing down useful expressions
and appropriate structures on the blackboard. This way of introducing new vocabulary
makes the students more confident acting out a role play. Some help can be given on the
role cards, but these should not be overloaded or the students will be tempted to follow
them too closely and simply recite the structures offered instead of developing their own
resources [4, p. 45].

Role cards should be concise and contain only essentials. If linguistic structures are
suggested for use, they should be ones that the students are already familiar with.

Role cards can be drawn up in different ways. For example, one side of the card
can give information about a role play situation, which is one and the same for all the
participants of the role play. The back sides of the role cards for different participants
are unlike as they contain information about a particular character and outline in brief
his or her possible role actions. Another variant of a role card may include role actions
for a particular character on the one side and recommended language structures on the
other [1, p. 450]. When students have read their role card, they can either return it to the
teacher or turn it over and refer to it only if completely stuck.

The next step implies factual preparation for the role play when the students are
provided with concrete information and clear role descriptions so that they can play
their role with confidence. Each role should be described in a manner that will let the
students identify with the characters. If a role presents a problem, the teacher should
only state the problem without giving any solutions.

Another important step to take is to assign the roles. It is often difficult to decide
how to distribute the role cards. Some EFL teachers ask for volunteers to act out a role
play in front of the class, although it might be a good idea for the teacher to plan in
advance what roles to assign to which students. But in a class in which the teacher is
attempting to shift some of the responsibility for learning from his/ her own shoulders to
those of the students, it is advisable that the students themselves take responsibility for
choosing the roles. As for the role of the teacher at this stage, it must be as unobtrusive
as possible [6, p. 36]. During the performance the teacher acts as a monitor, observer
walking around the classroom, listening and noting without interrupting the procedure.
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Mistakes noted during the role play will provide the teacher with feedback for further
practice and revision. It is recommended that the teacher avoid intervening in a role play
with error corrections in order not to discourage the students.

The final step in applying role play in teaching is debriefing, which is as important as
the main activity. This does not mean pointing out and correcting mistakes immediately
after the role play as after the performance the students are satisfied with themselves,
they feel that they have used their knowledge of the language for something concrete
and useful. The author of this article shares the opinion of C. Livingstone that the
feeling of satisfaction will disappear if every mistake is analysed. It might also make
the students less confident and less willing to do the other role plays [6, p. 38]. The
teacher should insist on evaluation rather than criticism, and make sure that the students
talk about what went well before they get on to what went badly. This encourages
positive thinking about the experience. According to E. Milroy, the aim of follow-up is
to discuss what has happened in the role play and what the students have learned. It can
be done in the form of group discussion or an evaluation questionnaire [8, p. 7].

As for error correction, many EFL teachers and students believe it to be a vital
issue. Mistakes should not be regarded as a «failure» but as a chance for students to
learn from them. A language teacher should differentiate between errors that interfere
with successful communication (global errors) and minor mistakes which do not. One
must be careful not to consider as errors slightly deviant forms that do not accord with
grammar book prescriptions but are quite acceptable to competent speakers of the
language [7, p. 76]. There are different methods of providing feedback. It is desirable to
combine them, especially teacher correction, self-correction and peer correction.

After asking every student’s opinion about the role play and welcoming their
comments, the teacher can correct their mistakes by «eliciting the correct forms from
the students, by writing them on the blackboard or by providing some kind of remedial
exercise that he/she predicted would be necessary» [4, p. 15]. Remedial work can also
be incorporated into a later lesson.

If EFL teachers have the equipment to record the role plays either on audiocassette
or on video, students can be given the opportunity to listen to their dialogue again and
reflect on the language used. They may find it easy to spot their own mistakes.

Fellow students may also be able to correct some mistakes made by their peers.
But if teachers adopt the strategy of peer help, they should bear in mind that this has
to be done with great sensitivity so that students won’t get alienated by their over-
knowledgeable peers [7, p. 77].

In conclusion, role play can be a very effective classroom technique that encourages
students to participate actively in the process of FL learning. Students can experience
the target language in context and learn how to interpret and exchange meanings for
real communication. It improves motivation, allows natural learning and creates a
context which supports learning. Being the most flexible technique in a communicative
classroom, role play is not an isolated activity, but an integral part of the lesson in which
it is used. Before setting it out in the class, it is essential that all aspects of this technique
have been carefully considered by the teacher. Role play cannot be successful if it has
not been well prepared, and unless it has been chosen in accordance with the level of
students’ knowledge and their interests. What is more, EFL teachers themselves must
be convinced of the effective use of this communicative technique which will enable
them to create a supporting, enjoyable classroom environment in which students are
encouraged and motivated to learn the target language effectively.

As the purpose of this article was to consider the main advantages of using role
play in language classes and highlight its three stages with their specific steps and
activities, the perspective of further research in this area could include some essential
characteristics and peculiarities of setting up various types of role play starting with
closely-controlled teacher-directed role play activities preparing the ground for role
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play to more challenging, such as improvised role plays, information gaps, role plays
that require creative solution to a problem and simulations.
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TEACHING GRAMMAR:
TEACHING THE WHOLE OR TEACHING THE PARTS?

Po3rasinyTo Teopiro «iuiicHoro miaxoay» y BUKJaJaHHI iHO3eMHOI MOBH, 30KpeMa ii
rpaMaTHYHOr0 acHeKTy. 3aNpoNoHOBAHO 3PA3KHU 3aB/IaHb i BIIPaB, CIPAMOBAHUX Ha PO3-
BUTOK HABHYOK KOMIJIEKCHOT'O B)KUBAHHSI IPAMATHYHHUX TA JEKCHYHUX OMHUID Yy JTUC-

Kypci.

Kniouosi crosa: BUKIalaHHS 1HO3€MHOI MOBH, TPaJULIHHAN MiJX1/1, WICHYBaHHS HaBYaAIb-
HOI IIpOTpaMH, MUTICHAN MiIX1JI, IiTiCHa KapTHHA.

PaccMoTpeHa Teopusi «KOMILIEKCHOTO MOAX0a» B NMPeNoJaBAHUM HHOCTPAHHOIO
f13bIKAa, B YACTHOCTH €ro rpaMMarTudeckoro acmekra. IIpemioxkenbl o0pa3ubl 3aJaHui
W ynpakKHeHHWii, HANPAaBJEeHHbIX HA Pa3BUTHe HABHIKOB KOMILIEKCHOTO YMOTpe(JeHHsI
rpaMMaTH4YeCKHUX U JeKCHYeCKUX eIMHMI] B THCKYpCe.

Kniouesvie crnosa: mpenogaBaHue MHOCTPAHHOTO SI3bIKA, TPAJUIMOHHBIH ITOIX0/1, YICHEHNE
yueOHOH NMPOTPaMMBbl, LETOCTHBIN MOAXO/, LIENOCTHAS KapTHHA.

The article deals with the theory of «holistic approach» in FL teaching, in particular in
teaching its grammar aspect. It also offers some sample assignments and exercises aimed at
developing skills of complex usage of lexical and grammatical units in discourse.

Key words: foreign language teaching, traditional approach, syllabus itemization, holistic

approach, big picture.
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In spite of the fact that there has been a clear shift in the recent decades towards
more communicative methods in FLT, the teaching of grammar largely remains based
on the traditional approach, with individual grammar topics considered separately,
without their integration into specific discourse, in the direction «from form to
meaning/functiony». Grammatical phenomena in the majority of course-books are often
presented in a fragmented way, fitted into and subjected to different lexical areas, often
alongside functions, topics, text types, lexical fields and other interwoven elements.
The grammatical syllabus tends to be offered in an «atomistic» form, i.e. as a series
of language structures, often with verb forms at the backbone, as for example, in the
popular course-book «Upstream» [5] or the latest textbook by B. North, A. Ortega
and S. Sheehan [6], based on the «Common European Framework of Reference for
Languages: Learning, Teaching, Assessment» (CEFR) [4].

As pointed out by Rod Bolitho in his article in «English Teaching professionaly,
there are some compelling reasons for the retention of an atomized approach to the
grammar syllabus, «teachability», «learnability» and «testability» being the main ones
[1, p. 4]. But, at the same time, the author points to the good grounds to question the
validity and usefulness of such an approach.

1. Staging the grammatical syllabus can be a block to communication. It may hold
students back from, say, using the passive to conceal the «doer» of the action or using
future continuous to express the continuity of an action from the present to the point in
the future until they have the proper level of English proficiency or the appropriate unit
in their course-book.

2. Itemizing the grammatical syllabus promotes fragmented approach and
discourages those learners who are eager to gain a comprehensive view of grammatical
units, a sort of a «big picture» of how various grammatical phenomena work.

3. Some grammatical categories are, at best, rationalizations and, at worst,
distortions of how language really works. They may be pedagogically convenient, but
lack validity outside the classroom. A good example is «reported speech» rules, which,
giving students hard time with sentence-level exercises, are of much less value in real-
life situations. As pointed out by Dave Willis, it is essentially a non-category which
causes far more trouble to learners than it is worth [7].

4. The traditional fixation with the verb system tends to put excessive emphasis
on the verbal structures and neglects the power of lexical units, in particular adverbial
units, also capable of expressing time and modal meanings.

5. Itemizing the grammatical syllabus leads to a great deal of teaching and testing
at sentence level, with gap-filling and multiple choice often dominating as exercise
types. The sentence is still another convenient pedagogical tool: it is easy to distribute
sentences around the class to make sure everyone gets a turn; a sentence may be written
on the board quickly. However, grammar at sentence level often bears little or no
resemblance to the way it works in real connected discourse, which is far less easy to
deal with in textbooks and in classroom settings. The result is that learners may not
actually work with grammar at text or discourse level until they are relatively advanced,
or until they are confronted with it in real communication contexts [1, p. 4].

British methodologists suggest alternative ways of approaching grammar, which
may benefit learners of English at different levels. One of those ways deals with a more
holistic approach to modal meaning.

Modal verbs receive intense treatment in most course-books, and the nuances of
meaning they can carry can create a lot of problems both for learners and teachers.
There is a definite overconcentration on modal verbs like may, might, can, could,
should, etc. An alternative view of modal meaning is based on the consideration of key
text types, accompanied by activities aimed at getting learners to think about the way
the native speakers express modal meanings orally and in writing, often not resorting to
modal verbs at all. Such an activity may be based on a familiar text, e.g. a horoscope, in
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which the learners will be happy to discover that modality is the attitude of the author
towards what he or she wants to convey and that it may be expressed in many ways
other than just modal verbs. The learners will not fail to see that the attitude of the writer
may be that of probability, possibility, certainty, obligation and necessity.

This type of text is very likely to illustrate that adverbs such as probably, possibly
and perhaps, and phrases such as «there is a chance that...», «is likely to...» and «there
is no need to...», all complement the modal verbs and extend the nuances of meaning
made use of the writer.

As to modals, many will be surprised to discover, that wil/, for example, is not
always a marker of the future tense, but often conveys a high level of probability and
even certainty in different time contexts.

A sample activity

ARIES, March 21 — April 20

You should put energy into social contacts. Any plans you have for the weekend
are likely to work out, but you will need to tread carefully. Your finances might receive
a welcome boost later in the week. Watch out for an important text message or email.

1. Read your own horoscope. Describe its tone. Choose one or more from the
following options:

* advisory

* definite

* warning

* negative

* prescriptive

* provisional/conditional

* positive

* pessimistic/downbeat

* tentative/hesitant

* urgent

* optimistic/upbeat

Give reasons for your answer.

2. Scan the horoscope once again and find examples of the following communicative
functions:

* expressing probability

* expressing possibility

* expressing certainty

* expressing necessity

* expressing obligation

* suggesting/recommending

* telling/ordering

How were you able to identify these functions?

3. Is modal meaning expressed only by modal verbs? Give examples from the
horoscope to support your answer.

Tenses are another problem area of grammar teaching. Learners often find many
English verb tenses confusing and difficult to master, while mistakes in verbs tenses
are usually regarded as serious errors, which learners feel bad about. Even some most
progressive course-books have a thinly disguised underlying principle: progressing
from the present tense, in some kind of sequence to enable learners to talk and write
about past events and future plans.

To represent a holistic, «big» picture of tenses, Rod Bolitho offers a simple, low-
resource procedure:

» Put three chairs at the front of the class facing the students and at least a meter
apart from each other.
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» The three chairs will represent points in the past, present and future. Get three
students to sit on the chairs and explain the arrangement to the class.

» Stand behind the middle chair and remind the class that this always our starting
point for expressing time.

This basic set-up allows a teacher to help the learners to talk and write about events
and plans in their lives, to narrate, predict, project into the future or relive the past. The
only other aids the teacher will need are a long stick and a few labels and bits of paper.

Activity 1: Teaching aspect

Teaching progressive aspect acquires special importance for those learners who
have no exact equivalent verb-form in their mother tongue and express the notion of
progressive by different means.

» Stand behind the middle chair, holding the stick horizontally over the student’s
head. Make a statement like « We are sitting in room 1004». Explain to the students
that this is a temporary situation and that the stick represents the period of time over
which this statement applies. Say that it has a beginning and an end and that the stick
represents «continuousnessy.

*  Now hold the stick horizontally over the student representing the past and make
a statement like «This time last year I was working in my gardeny followed by « What
about you?» Elicit answers from the students.

* Use the same procedure for the future progressive: «Look into the crystal ball.
What will you be doing this time next year?» [2, p. 38]

Contrasting the simple and progressive aspects of the present perfect can be done
in the following way:

» Ask the students representing the present and the past to hold the stick. The
«present» student holds it so that it projects slightly into the «future». Ask the class
a question like «How long have you been sitting here?» The question elicits time
expressions such as «for 20 minutes» and allows the students to grasp the essence of the
perfect continuous aspect.

*  Whisper a question to the «present» student: «How many times have you been
abroad?» The student gives a generally audible answer of the type: «Four times». Put
four pieces of paper on the floor between the present and the past. Have the students
guess what the question was and what bits of paper represent. Reinforce this by asking
whether the «present» student» might go abroad again, just to make sure they know that
you are again dealing with unfinished time.

* The teacher can make an easy link to the future by moving the «past» student’s
chair directly over the most «recent piece» of paper (the one closest to the present) and
asking: « When did you last go abroad? »

* A link to the future is established by asking the «future» student to take one end
of the stick and the «present» student to hold the other end near the tip, but with a bit
projecting into the past, while working on statements such as « We'll be sitting here until
11 o’clock» [1bid., p. 39].

Activity 2: Highlighting time adverbials

Since the tense markers are closely connected with some tenses in English, those
«marker» words and expressions are to be learned alongside the tense rules.

* Give out a dozen or so cards with time adverbials to students around the class.
For intermediate level those might be in a day or two, last Wednesday, since Christmas,
recently, always, this time last year, until the end of term, many years ago, before I
started to learn English, after I leave the university, for a long time now, etc.

» Ask the students with the labels to think carefully about the time each expression
refers to and then come to the front and stand in the position on the three-chair model
which best suits it.

*  With a good intermediate class and up, the teacher can ask the students to make
statements about their own realities including their respective time expressions, thus
making the link to the verb forms.
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* At some point, this set-up will also enable the teacher to show that it is
only a real or understood time expression that makes it possible for the present
progressive form to refer to a future arrangement, e.g. « What are you doing this
evening?» [Ibid.].

The passive voice form, being an easy one from the structural point of view, has been
traditionally practiced by transforming active structures into the passive ones. Recent
course-books have begun to focus more on the uses of the passive in English, which of
significant importance for those learners whose native language does not employ this
form on a wide scale. However, very few course-books explore reasons for the choices
of voice that writers and speakers make as a text unfolds and, still less, the wider notion
of «activeness» and «passiveness’, which have their equivalents in all languages. British
authors suggest some activities designed to explore this area in greater depth. They are
meant to push the learners beyond the bound of those transformational exercises and
simple rules of usage. The learners are required to work on whole texts analyzing the
author’s voice choices. One more benefit is a possibility to see how «activeness» and
«passiveness» are also naturally created by lexical means as well.

Activity 1. Look at the text and answer the questions after it.

What happens when you’ press the «Starty button on a photocopier?

Inside a copier there is a special drum. The drum acts a lot like a balloon — it can
be charged’ with a form of static electricity.

Inside the copier there is also very fine black powder known as toner. The drum,
once it is charged® with static electricity, can attract the toner particles.

The drum, or belt, is made*out of photoconductive material.

Here are some actual steps involved in making a photocopy:

1. The surface of the drum becomes charged®.

2. An intense beam of light moves across the paper that you have placed’on the
copier’s glass surface. Light is reflected from white areas of the paper and strikes the
drum below.

3. Wherever a photon hits, electrons are emitted from the photoconductive atoms
in the drum and they neutralize the positive charges above®. Dark areas on the original
(such as pictures or text) do not reflect light onto the drum, leaving regions of positive
charges on the drum’s surface.

4. The negatively charged’, dry, black pigment called toner is then spread over
the surface of the drum, and the pigment particles adhere to the positive charges that
remain.

5. A positively charged’sheet of paper then passes over the surface of the drum,
attracting the beads of toner away from it.

6. The paper is then heated and pressed to fuse the image formed®by the toner to
the paper’s surface.

And your photocopy is ready — all in a few seconds!

Questions:

Why does the writer address the reader directly here?

Why does the writer choose the passive in these two cases?
Who made it? s it important to know?

Why «becomes charged» and not just «is charged»?

Why the active voice again here?

6. Look at the three verbs in this sentence. Why does the writer switch from active
to passive and then back?

7. Do these adjectives imply that the toner and the paper are charged during or
before the process? Can you see the «hidden» passive in them?

8. Can you say why this is sometimes called a «telescoped passive»? Can you find
two more examples in the text?

9. Why is the passive used so often in this kind of text?

Rl e
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Activity 2. Look at this short newspaper item and answer the questions
after it.

Tiger murdered in Arunachal Pradesh

On January 7, a tiger was poisoned and bled to death by inhabitants of Namuk, a
village 30 km from Siang district in Arunachal Pradesh. On January 8, the tiger was
brought to the village, where an environmental activist caught it on camera before its
coat was removed and presumably sold.

There is rumored to be a flourishing trade in tiger skins and other body parts in
the area, but villagers refused to confirm this. They claim that the tiger was killed to
protect their farm animals from attack. The local police superintendent promised a full
investigation into this illegal activity, saying «lf smugglers are involved, they will be
severely punished under the Forest Act.»

Over 200 tigers are believed to have been killed in India in the last twelve months.
Activists are trying to help local people to understand that this rate of slaughter cannot
be maintained if the tiger is to survive. Far too many cases never even get reported.

Questions:

1. Why is the passive used in the headline and in the first sentence of the report?

2. What does the first sentence tell us that is not in the headline?

3. Who brought the tiger to the village on January 8? Who removed its coat and
sold it? Why doesn’t the journalist name these people?

4. Why does the journalist start the second paragraph with a passive construction:
«There is rumored to be...»? Would a writer in your native language use the passive
here?

5. Why the switch to the active voice with «They claim...» at the start of the next
sentence?

6. Who will punish the smugglers (second paragraph)? Do we need to know?

7. «...are believed to have been killed...» Is this vague or precise? Why does the
journalist choose a passive construction here? How about your native language?

8. «...never even get reported.» Why not just «...are never reported»? What does
get add here?

9. Who do you think the journalist actually spoke to at first hand and which parts
of his report seem to be based on hearsay? How can you identify this difference?

10. Why do you think journalists find the passive so useful? [3, p. 13]

Summing up all the above, the present-day FLT methodology aims to highlight
the difference between traditional grammatical syllabuses that still break the language
down into bite-sized chunks to make it «teachable» and 4»learnable», on the one
hand, and syllabuses and teaching approaches that look at the «big picture» in order
to see more clearly how the smaller parts actually work as one whole. The traditional
approach generally leaves it to the learners to assemble those parts exercising the
word—phrase—sentence—connected discourse model. Thanks to the holistic approach
one is able to see and work with the big picture of the language at whole-text and
discourse levels, and this should be gradually changing some of the views that have
traditionally dominated language pedagogy in the recent few decades.
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VJIK 81243:81-13
B. 10. ToTIOHHUK

Tlpuoninposcoka deparcasna axademis OyOisHUYMBA Ma apxXimexkmypu

THTET'POBAHMI YPOK SIK OJIHA 3 IHHOBAIIIHHUX ®OPM
HABYAHHS ITPU BUKJIAJTAHHI IHO3EMHOI MOBHU

KopoTkmnii or;s/x 0cHOBHUX TeH/AeHILi Ta npo0/eM, OB’ I3aHUX i3 3aCTOCYBAHHSAM iH-
HOBaUliifHUX ¢opM HaBYAHHS, IHTETPOBAHOI0 YPOKY 30KpeMa, PH BHBYEHHi iHO3eMHHX
MOB 32 (paxoM y cy4acHiii BUILiif TexHiYHil mKoJi, y cBiTai iHTerpauii Hamoi nep;xasu y
€Bponeiicbkuii Ta cBiTOBHIi mpocTip.

Kniouosi croea: nporecu riiodaizaiiii, 0COOUCTICHO 30pI€EHTOBAHHUHN MMiAX1, MOOIIBHICTS,
BUKJIaJIaHHsI IHO3EMHUX MOB, ()OPMH HaBYaHHS, HETPAAULIIHI YPOKH, IHTETPOBAHHI YPOK, MiXkK-
MPEMETHI 3B’SI3KH, IHTErpallisi, MO3UTHBHA MOTHBALIIS.

KopoTkuii 0630p 0CHOBHBIX TeHJIeHIU 1 MPo06JieM, CBA3aHHBIX € MCI0/Ib30BAHUEM
WHHOBALMOHHBIX ()OPM 00YyUeHMSsI, B YACTHOCTH MHTErPHPOBAHHOI0 YPOKA, IPU H3yYEeHUH
HHOCTPAHHBIX SI3BIKOB M0 CHENUAJLHOCTH B COBPEMEHHOI BbICIIeH TEXHNYECKOil IIKoJIe,
B CBeTe HHTerpanyy Halleil Jep:kaBbl B eBPONEHCKYI0 1 MHPOBYIO chepy oOpa3oBaHus.

Kniouesvle crnosa: mpouecchl TI00aIn3aniy, IMYHOCTHO-OPUEHTHPOBAHHBIN 110JIX0/T, MO-
OIITFHOCTB, TIPETIOIaBaHNe WHOCTPAHHBIX SI3BIKOB, (POPMBI O0YUICHUS, HETPATUIIMOHHEIE (Pop-
MBI 00y4€HHs, THTETPUPOBAHHBIN YPOK, MEXITPEAMETHBIC CBSI3H, MHTETPAINs, TO3UTUBHAS MO-
THBaLHUA.

The purpose of this article is a short survey of the main tendencies and problems
connected with turning to account the innovative forms of teaching, integrated lesson,
in particular, while studying the foreign languages for special purposes in the modern
technical higher school, in the light of our country integration to the European and World
educational area

Key words: globalization processes, personality-oriented approach. mobility, foreign
languages teaching, teaching forms, non-traditional lesson, integrated lesson, integration,
positive motivation.

Y cBiTi riobami3aniiHAX Ta iIHTETpalifHuX MPOIIECiB OJHAM 3 HAHBaXIMBIIIHNX 3a-
BJIaHb [Tl Y KpaiHu, SK JJIs IepKaBH M0 TparHe 3aifHATH TiHe Miclie B OCBITHIi ce-
pi €Bponu Ta CBiTY, € 3a0e3MeUeHHs AKOCTI MiArOTOBKM Ha PiBHI MIXKHApOIHHUX BH-
MOT. A 1Ie MOIIUBO BTUIMTH B KUTTS JIMIIE 32 YMOBH 3HaHHS 1HO3EMHHX MOB B 00CS-
31, IKUH HEOOX1IHUI /71t 3100y TTs 3HaHb 3 (haxy B KpaiHax €BpONEHCHKOI CIIBAPYXK-
HOCTi. TOMY SIKiCTh OCBITH CYYacHOTO CTYyJICHTa SIK MaOyTHHOTO (haxiBIsI IMOB’s3aHA
3 HEOOXiTHICTIO OBOJIOAIHHS IHO3€MHUMH MOBAaMH, IO CIIPUSTHME MOOIUTBHOCTI yKpa-
THCHKMX CTYACHTIB y €Bporlli i iHIIMX KpaiHaxX CBITYy 1 Ma€ BIINOBIAaTH MIKHAPOIHUM
VSIBJICHHSIM IL[0JJO OCHOBHHMX KOMIIETCHLIN CIpaBXHbOro ¢axiBisd. CyyacHi TeHACHIT
CYCIIJILHOT'O PO3BUTKY, MPOIECH JEMOKpaTH3allil Ta rymMaHi3ailii 3yMOBIIIOKOTH iCTOT-
Hi 3MiHHU 3MiCTy OCBiTH. BH3Haua bHI TEHICHIIIT PO3BUTKY CBITOBOT OCBITHBOI CHCTe-
MU — 11¢ TOTJIHOIeHH (QyHIaMEeHTaIi3aMii, MOCHICHHS TYMaHICTHYHOI CIIPSIMOBaHOC-
Ti AYXOBHOI Ta 3araJlbHOKYJIBTYpPHOI CKJIAIOBUX OCBITH. BHACIiIOK mOCHIEHHS 1eMo-
KpaTHYHUX TEHJSHINH Y JKUTTI CyCIIJILCTBA OCBITHI CHCTEMHU, K HOTO 3HAUYIII CKIIa-
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JIOB1, TIOYAJIM IEPEHOCUTH aKIEHT 3 MaCOBHX IEIAaroriyHMUX SBUII HA OCOOHCTICTD CTY-
JICHTa, BUBYCHHSI MOKJIMBOCTEH Ta 0OCTaBUH HOTO 1HIMBITyaJbHOTO PO3BUTKY, YMOB
CaMOpPO3KPHUTTS Ta caMmopeaiizamii 0coOUCTOCTI Ha PI3HUX eTamax il )KUTTERISIIBHOC-
Ti. A 1I€ 3yMOBITIOE€ CYTTEBY IEPEOPIEHTAIIIIO CBITOMOCTI BHKJIa1a4ya, HOro MorsiIy Ha
OCOOWCTICTh CTYJICHTa 1 Ha cebe SK Ha MIHHICTh Ta CAaMOIlIHHICTh. BinmoBigHO 10 1150-
ro me 3 90-X poKiB MUHYJIOT'O CTOPiY4s y MEJarorimi cro4aTKy CepeaHboi, a 3roJoM i
BUIIOT, LIKOJIM BCe Oifble CTBEP/KY€ETHCSI HOBa METOAMYHA KOHLIEIIIIs, a caMe — 0CO-
oucticHo 3opientoBanmii miaxin (O3I1). Ha ceoroani O3I1 € ogHUM 3 TIPIOPUTETHUX
HaNpsAMiB CyYacHOI JIIHMBOJUAAKTHKH, Y TOMY YHCHI ¥ y MpaKTHIll BUKIAJaHHS 1HO-
3eMHIX MOB. J[aHa KOHIICTIIisI, CTUPAIOYNCh Ha MPIOPUTET MPUHIIHNITY 1HIUBITyai3aii,
BHpiNIye MpoOIeMy JOMIHYIOYOI POl CTYACHTa y TIPOIieci 3aCBOEHHS MOBH Ha OCHOBI
MOCWJICHHSI HOTO aBTOHOMHOCTI, BIZIHOCHOI CAaMOCTIMHOCTI Ta PO3BUTKY BMiHb HaByae-
Moro. Came mparHeHHs1 JOCHTIJHUKIB pO3p0oOUTH 3ac00M KepyBaHHS HAaBYAJIbHUM MPO-
[ECOM TIpH 30€pe’KeHHI MMEeBHOI aBTOHOMIi KO)KHOTO CTYJICHTa 3yMOBIIIOE iHTEpEC 10
MOTHBAIIHHO-CTPATETIIHHX MPOIIECiB OCOOMCTICHO 30PiEHTOBAHOTO IMiIXO0TY, 0 TAKUX
HOT0 XapaKTepUCTHK, K CTpaTeTivHa KOMIIETSHITIS Ta MOTHBAIIHA chepa ocoOmcTOoC-
Ti. Y TIHTBOAMIAKTHUII Ta METOIUIII HABYaHHS iIHO3EMHUM MOBaM aKTyaJbHI Taki 3Mic-
ToBHI acniekTH 3actocyBanHs O3I1, sik cy0’eKTHUH JOCBI] HABYAEMOTO, IIUISIX Ta 3aC00U
foro aHami3y Ta caMoaHalizy, akTyaji3alii Ta caMoakTyasi3alii, 30araueHHs Ta camo-
PO3BUTKY, OpraHi3aliiiHO-AisUIbHICHI Ta CIIBBITHOCHI aCIIEKTH 3aCTOCYBaHHS, SIK MTPH-
HOMHU Ta METOIM TENaroriyHoi mATPUMKH, JOMiHYI0Ul Cy0’ €KTHO—CYO’ €KTHUX JOTIO-
MDKHUX CIiBBigHOCHH. [IOBHICTIO BJ)KMBaHi Ta Jif0di HOTO OCHOBHI TUIAKTHYHI PHUH-
[IUTIH: CaMOaKTyali3amii, iHIWBiyadbHOCTI, Cy0’ €KTHOCTI, BUOOpPY, TBOPUOCTI, yCITi-
Xy, JOBIpH Ta MiATPUMKH. Te came MOXKHa CKa3aTh i CTOCOBHO OCTAaHHBOT'O KOMITOHEH-
Ta O3I1, 0oro TeXHOJOITYHOI CKIaI0BOl.

[legaroriuHi TeXHOJIOTIi BUBUCHHS IHO3EMHUX MOB Y Tacili 0COOMCTICHO 30Pi€HTO-
BaHOT'O TIJIX0/1y — 116 KOMILICKCHI YTBOPEHHS, 1[0 XapaKTePU3YIOTHCS TAKUMH CKIIAJI0-
BUMH, SIK CHCTEMHICTb, IOBTOPIOBAHHOCTb, CIPSMOBAHICTh Ha PE3YJIbTaT, PE(ICKTHB-
HICTh Ta ayianTaris. Y KOHTEKCTI BUKJIaJJaHHs iHO3EMHIX MOB — I1¢ HAaBYaHHS y CITiBPO-
OITHULTBI, TEXHOJIOTi] PO3BUBAIOYOI0, KOOTIEPATUBHOI' O, IHTEPAKTUBHOTO Ta MPOOJIEM-
HOT'O HABYaHHSI.

Came Texnonoriyna ckianoa O3H 3ymosiioe BuOip BuKiIagadeM Gopm Ta 3aco0iB
oprasizariii mpolecy HaB4aHHS Ha ypolli. Y KOHTEKCT1 yockoHanenHs ypoky O3H cra-
BUTH IIepe]l BUKJIAlau€M HOBI 3aBJaHHs: BUKIMKATH 1 IOCWIIOBATH y CTYJCHTIB BJlac-
Hi KOPUCHI MOTHBH JisUTBHOCTI, aKTyaTi3yBaTH MOB'sA3aHi 3 HUMH MOTPeOH, MPOITOHyBa-
TH MaTepial, ISl sIKOro XapakTepHa HOBU3HA, IPAaKTUYHA CIPSMOBAHICTb, IPOTHPIvYS,
BiJIMOBIAHICTH OTpeOaM HaB4aeMoro. OHi€r0 3 TaKUX (OPM € TaK 3BaH1 «HETPAAULIH-
Hi», a00 «HECTaHIaPTHI», YPOKHU.

CroroaHi TeMi «HETpaauLIHHUX» («HECTaHJAPTHUX») YPOKIB Yy MEAATOTII TpH-
JiNSEThCS BENMKA yBara. 1if MpUCBSUeHO OaraTo Tparb, MoHorpadii Ta craTeil mpo-
BiJTHUX JIOCHITHUKIB K Ha YKpaiHi, Tak i Ha TeperHax CHI" (H. I1. Bonkosa, M. M. ®i-
myna, B. 1. JIozosa, I'. B. Tpouko, O. f. CaBuenko, I. [1. [Tixnacwuii, C. B. KynpaeBuy,
T. I1. Jlakouenina, H. B. bopaosceka, A. A. Pean, [. ®. Xapnamos Ta in.). Teopetnuni
Ta eKCIIEPUMEHTAIIBHI JOCIIIPKEHHS Pi3HUX aBTOPIB MOKa3YIOTh, 1110 TIPH BUKOPUCTAHHI
CHETPAIUIIIHAX YPOKiB» MOKHA JOCSITHYTH 3HAYHUX TIO3UTHBHUX PE3YJIbTaTiB y Gop-
MyBaHHI 3araJIbHOHABYAIBHUX YMiHb, MI3HABAILHUX IHTEPECIB HABYAEMHX, CTBOPCHHI
MepeyMOB /ISl B3a€MO/Iii Cy0'eKTiB HaBUAHHS, Y TIBUINEHH] YCIIITHOCTI HEBCTHUTAIO-
YMX y4HiB, 00 Taki ()OpMH HaBYAHHS JO3BOJISIIOTH BPAXOBYBATH 1HAMBITyanbHi 0COOIH-
BOCTI 1 IIKOJISIPA, 1 CTyJeHTa, HOro peaibHi HaBualbHI MOKIMBOCTI, CTBOPIOIOTH aTMO-
chepy «xoM(popTy» B HABYAHHI.

Uumasio BUCHUX BBAKAIOTh, 110 crelu(pika HETPAIUIIiHUX (HOpM HaBYAHHS Iie-
pendadae po3poOKy ameKBaTHOI TEXHOJIOTIT KOKHOTO YPOKY, a IIe, y CBOIO Yepry, BUMa-
rae nieBHoi ix knacudikarii (H. I1. Bomkosa, M. M. ®@inyna, B. 1. JlozoBa, I'. B. Tpor-
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ko, L. I1. [Tignacwuii, C. B. Kynapaesuu, T. I1. JlakoneHina Ta iH.). CyyacHa QuJaKTHKa
BXKE HAJIIYY€E JIECIATKU TaKUX Kiacudikamiid. Bci BOHHM 3aCIyroByIOTh HaJCKHOI YBaru i
BHUBYEHHS. A iX pPI3HOMAaHITTS BKa3ye Ha Te, 110 JJaHe MUTAaHHS HE € CTAJUM 1 MoTpedye
MoAaNBIOl po3po0Ku. ChOTOHI K Y BITIU3HSHIN, TaK 1 Y pOCIHCHKIH ITearoria i ji-
TepaTypi HaWIIHpIIIe TOCIiIKYIOTHCS iTPOBi Ta iHTepaKkTUBHI (hOpMH, HE MEHIIIO] yBa-
I'¥, HA Halll MIOTJISA, 3aCIyTOBYIOTh TaK 3BaHi «1IHTETPOBaHI» Ta «MIKIIPEIMETHI» ypo-
ku. CaMe aHallizy IBOTO TUIY «HETPAIULIHHOTO» YPOKY 1 HOr0 MIMPOKOTO 3aCTOCYBaH-
HS1, 30KpeMa s BABUCHHSI IHO36MHUX MOB Y HEMOBHHUX BUIIMX HaBUAILHUX 3aKIJIAAaX,
1 IPUCBSIYYETHCS IS CTATTSI.

OnuH 3 HapPSIMiB METOAUYHOTO OHOBJICHHS YPOKIB — IPOBEIEHHS iX Ha OCHOBI
iHTeTparii HaBYaIbHOTO MaTepialy 3 KiJTbKOX MpeAMETiB, 00’ €JHAHUX HABKOJO OJHi-
€i Temu. [HTerpanis (Big jar. integer — MOBHMIA, IJTICHHIA) HABYAIILHOTO 3MICTy MOXKE
OyTH IOBHOIO 200 YaCcTKOBOIO. SIKIIIO PO3rIsAaTH 110 MpodieMy, Tpeda meperyciM JiT-
KO BH3HAYUTH YMM BIJPI3HSIOTHCS YPOKH 1HTETPOBAHOTO 3MICTY BiJl BUKOPHCTaHHS
MDKITPEIMETHHX 3B’513KiB. Ha AyMKy 6araTh0oX MOCIITHHKIB, II€ Pi3HI TUIAKTAYHI I10-
At (O. 5. CaBuenko, B. 1. JIozosa, I'. B. Tporko, H. I1. Bonkoga, 1. I1. ITixmacuit Ta
in.). [lig MixXnpeqMeTHIMH 3B’ I3KaMH BOHH PO3YMIIOTh BKIIFOUCHHS B YPOK 3aIUTaHb 1
3aBJaHb 3 MaTepiany iHIKX MPEIMETIB, [0 MAIOTh JONOMIKHE 3HAUCHHS 111 BUBUCH-
HS Horo Temu. Lle okpeMi KOpPOTKOYACHI MOMEHTH YPOKIB, SIKi CIIPUSIIOTH TTTHOLIOMY
CIpUIIMaHHIO Ta OCMHUCIICHHIO SIKOTOCh KOHKPETHOTO TOHSTTS. SIKIIO 5K BUKJIaAay Mpo-
BOJIUTH YPOK Ha SKYCh TEMY, 1 Ha IbOMY YPOIIi 3IHTErPOBAHO 3MICT 3 PiI3HUX MIPEIMETIB,
1 CTYZIEHTH BKJIIOYAIOTHCS B Pi3HI BUIHU MIsITEHOCTI, 1100 Y IXHIH CBiIOMOCTI Ta ysIBi BU-
HUK SIKMHCh 00pa3, TeMa abo MOHSTTS, TO TAKUH YPOK MOYKHA BBAXKATH IHTETPOBAHHM.

AHai3 OCTaHHIX JKEpen AMJAKTUYHOT Ta METOJUYHOI JIiTepaTypy 1 BUBYCHHS J10-
CBiZly BHKJIaJa4iB-IPAKTUKIB PO3KPHUBAIOTh LIMPOKI MOXIIMBOCTI JUIA iHTerpaiii Ha-
BYAJILHOTO MaTepiany 3 0ararboX MpeaAMeTiB. | Ha HaIly IyMKY, 1I¢ B IIEPIILy Yepry CTO-
CY€TBCSl TAKOTO TIpeMeTa SIK iHO3eMHa MoBa. HoBi mporpaMu 3 aHTIIIHCHKOT MOBH Y
IITKOJIaX 1 By3ax, CIIUPAaIOYNCh Ha JOKYMEHTH Paanm €Bporu, HaroJonryroTh Ha He0OXiI-
HOCTI BUBYATH iHO3EMHI MOBH B KOHTEKCTI JIiaJIoTy KyJIbTyp. Bee 11e MokHa 31iiicCHUTH
32 YMOBH BUKOPHCTaHHSI MDKIIPEIMETHHX 3B'S3KIB Ha yPOKax, IPOBEICHHS 1HTETpOBa-
HUX YPOKiB, OiHapHUX YpOKiB. [HO3eMHa MOBa € MpeIMETOM BHBUCHHS 1 BOJHOYAC BaXK-
JIUBUM 3aCO0O0M CIIJIKyBaHHS Ta Mi3HaHHS. [[i 0COOIMBOCTI MOBH BiIKPUBAIOTH IIIHPO-
Ki MOKJIMBOCTI IS 3B’SI3KIB 3 1HIIMMU MIpeIMeTaMH. BUKOPHUCTOBYIOUH MIKIIpEIMET-
Hi 3B'SI3KH Ha 3aHATTSIX IHO3EMHOI MOBH, MH MOXEMO JOMOTTHCS BiJl CTYJIEHTIB TBOPUOL
po0OTH, MiABUIIEHHS iHTEpECY N0 BUBYEHHS MOBH. Taki ypOKH CHPHSIOTH MOCHIICH-
HIO €()eKTHBHOCTI HaBUAHHSI, OUIBII CTIHKOMY 3aCBOEHHIO YUHSIMH 3HAHB SIK 3 1HO3EM-
HOi MOBH, TaK i iHIUX npeameTiB. Lllupoke 3acTocyBaHHs iHTErPOBaHUX YPOKIB CTAJIO
BXKE MPAKTUKOIO B cepeiHi mikoii. He MeHi ehekTiBHUM, Ha Hally yMKY, OyJe 3a-
CTOCYBaHHsI TAKUX YPOKIB IIPY BHBUCHHI 1HO3EMHOT MOBH Y BHIIMX HaBYAJILHHUX 3aKJia-
nax. A ocobmuBo 1151 (hopmMa HaBYaHHS JOIITLHA TTPH BUKIIAJaHH] iHO3EMHUX Y HEMOB-
HUX BHIIMX HaBYAJBHUX 3aKjagax. bo came TyT Ha 3aHATTAX MU OTPUMYEMO iHTErpa-
10 IHO3€MHOT MOBH 31 CIIeLiaJIbHUMHU IPEAMETaMU, IO cripusie GOpPMYyBaHHIO HE TUIb-
K/ MOBHHMX KOMIIETEHIIIH SIK y IOBCSKIACHHIH, TaK 1 clieliaJbHUX cdepax, aje 4acTo Ha-
BITh JIOTIOMArae CTyJIeHTaM Kpalie CIIpUiMaTH MaTepiall 3a CremialbHICTIO.

HapuansHuii mporiec moaiIseThCS Ha IAKIIH, JIe KOXKEH 00’ €qHy€eThes TeMoro. Tema
OXOIUTIOE [IEBHY 3MICTOBHO JIETKO BiI[OerMJ'IIOBaHy ragysb y paMKax 3araibHoi mpej-
METHOI Ta MOHATIHHOI cepu aanoi HayKOBO- TexHi4HOi crenianpHOCcTi. KoxkHa KOH-
KpeTHa TeMa BUIUIMBAE 3 MONEPEIHIX 1 € OOIPYHTYBAHHSIM JJIs1 BBEACHHS HACTYITHUX.
Bci Bonu pa3om BimoOpakaroTb OCHOBHI MUTAHHS Ta MPOOJIEMU KOHKPETHOI clielialb-
HOCTI1, 3HAaHOMJISITH CTYJICHTIB 3 TOJIOBHUMH «BY3JIOBUMH» TEMaMH MallOyTHBOTO (axy.

Po3nozin TeM Ha UKIIK Y 3arajbHUX [MUTAHHSX CIIBIIAJA€ 3 BUBYCHHIM CaMe IUX
(axoBux TeM Ha (pakymprerax. TeKCTH IJIs YUTAHHS, ayIiIOBAaHHS 1 TOBOPIHHS Bi0-
OpaxaroTh pi3HI aCTIEKTH TEM, [0 PO3MIUPIOE KPYTO3ip CTYCHTIB 3 MUTaHb 32 (GaxoM.
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SIx mpuKIax TEeMaTUKH, II0 BUBYA€ThCS Y [IpUIHINPOBCHKIN epKaBHIN akagemii
Oy/MiBHUITBA Ta apXiTEKTypH, MOXKHA HaBeCTH Habip TeM Ha TpboX (axynbrerax. Ha
¢dakynbreTi «[IpoMuciioBe Ta 1UBIJIBHE OYIIBHUITBO BUBYAKOTHCS TeMu: «MaiOyT-
HA npodecis», «byniBaunTBOY, «byniBensHI MaTepianny, «bymiBenbHI €IEMEHTH Ta
KOHCTPYKIIii», «byaiBHUIITBO Mopir Ta MocTiB», «CaHTexHIuHe oOmagHanHss». Ha da-
KyJIbTeTi «ApxitekTypa» — «MaiiOyTtHs npodecis», «byaiBHunTBO», «byaiBensHi Ma-
Tepianmy», «byaiBenbHI eneMeHTH Ta KOHCTPYKLi1», «I pagoruiaHyBaHHs», « APXITEKTY-
pa €runty ta ['penii», «Opuepn», «PUMcbka Ta Bi3aHTiHCbKa apXiTekTypay, «[ oTuu-
HUH CTHIIBY», «ApXITEeKTypa enoxu Penecancy», « ApxiTekTypa enoxu BiapomkeHHs,
«CydacHa apxiTeKTypa Ta apXiTeKTypa MaiiOyTHsoro». Ha Mmexaniunomy (hakymbTeTi —
«ABTOMOOITTEHE TOCTIONAPCTBO» — «MaitOyTHS podecis», «byniBHUIITBOY, «[HKeHep-
Hi MaTepianuy, «byaiBenbHi MamuHNY, «JleTani aBToMo011iBY, «ABUryHN», « Tpancmi-
cis», «l1laci», « TenneHiT Cy4acHOTO aBTOMOOLIBHOTO Oy 1iBHHIITBAY.

TakuM YMHOM, TEMH, 1[0 BUBUAIOTHCS Ha 3aHATTSAX 3 1HO3EMHOI MOBH, CITiBIIajaa-
10Th 3 (D)aXOBHUMH, 1110 JOTIOMAra€ He TLIBKU 3aCBOIOBAHHIO 1 BOJIOIHHIO BiIIIOBIIHOIO
(haxoBOTO JIEKCHKOIO Ta TEPMIHOJIOTIEI0, KPAIIOMY PO3YMIHHIO TEXHIYHUX CIEITiaThHUX
TEKCTIB, aJle 1 9acTo, Ha JIyMKY CaMHX CTYJICHTIB, CIIpHSIE€ HaBITh Kpariomy PO3yMiH-
HIO camoro (haxoBoro matepiany. Hanpuknan, tema «Opz[epn» Ha aleTeKTypHOMy ¢a-
KYJIBTETI, II0 BUBYAETHCS OAHOUYACHO SIK 32 ()axoM, TaK 1 Ha 3aHATTAX 3 IHO3EMHOI MOBH.
[Moka3z ¢inbpMiB Ta crai/iB Ha 3aHATTIX 3 IHO3EMHOT MOBH TIiJT Yac BUBUYEHHsI TeMHU «by-
JIBHUIITBO JOPIT Ta MOCTIBY» Ha (akyibTeTi [1LB momomarae crypaeHTam Kpaiie 3po3y-
MITH Ta 3aCBOITH Il MaTepiall 3 TOUKH 30py X OCHOBHOI CITEITiaIbHOCTI TOIIIO.

Tox, Ha Hally TyMKY, IINPIIE 3aCTOCYBaHHS HA 3aHATTAX 3 1HO3€MHOI MOBH «iH-
TErpoBaHUX YPOKIB» Ta MIKIPEIMETHUX 3B’S3KiB 3aCIyroBy€ AOCTaTHBOI yBaru. Lli
YPOKH CHPHSIIOTH MiJBUILEHHIO €(EKTUBHOCTI HABYAaHHS, OCKIJIbKH, CIIHPAIOYHCh Ha
3HaHHS, HAO0yTI NMPU BUBYCHHI IHIIMX MPEIMETIB, CTYJCHTH 3HAXOMSTh HOBI JIOT1YHI
3B’A3KM Yy HaBYAJILHOMY Matepiaii K 3a (paxoM, Tak 1 3 IHO3eMHOI MOBH. A 1ie, Y CBOIO
4epry, po3BHBAE B HUX iHTepec 0 HaBYaHHS, AKTUBI3y€ MUCIIEHHS, POOUTH iX 3HaHHSA
CBiIOMHMMH, MiHUMHU. TOX y mepury 4epry Ie CHpusie po3BUTKY Y CTYZAEHTIB mpode-
CIliHO Opi€HTOBAHOT MIXKKYJIbTYpPHOT KOMyHlKaTI/IBHOI KOMIIETEHLii, 110 cnpuATHME iX
BUCOKOKBai(ikoBaHii npodeciiiHiii IisubHOCTI y IpUBaTHIN, CycHinbHil, npodeciii-
Hill Ta OCBITHIH cepax crinkyBaHHS B OaraToHaIiOHAILHOMY CYCIUIBCTBI 1HO3EMHOIO
MOBOI0. OKpiM TOTO, MIKITPEIMETHI 3B’ SI3KM AAIOTh 3MOTY PalliOHAJILHO BUKOPHUCTOBY-
BaTH 4ac, BiABEJCHNI HAa BUBYEHHS HaBYAJIBHOTO MaTepiaily, 10 BArOMO 3MEHIIy€ Ha-
BAaHTAXKCHHS CTYJEHTIB. TOMy, Ha Hally QyMKY, i IpoOsieMa noTpedye HoAaIbIIoro
BUBYCHHS Ta PO3POOKU SIK Y IUAAKTUYHOMY, TaK 1 B METOANYHOMY ACHEKTaX.

Tox mepeBard iHTErpOBaHUX YPOKIB CHPHSIIOTH MiBUILEHHIO MOTHBALlii HABYaH-
HS, PO3BUTKY MOBH, ()OPMYBaHHIO BMiHb HABYa€MHX IOPIBHIOBATH, y3arajibHIOBATH,
poOUTH BMCHOBKH, iHTeHCH(iKalii HaBYaIHLHO-BUXOBHOTO TIPOIIECY, 3HIMAIOTH IEpe-
BAaHTAXKEHHS, BTOMY; HE TUIbKU IOITIMOIIOI0Th YSBY IIPO IPEAMET, PO3LIMPIOIOTH KpPY-
ro3ip, ane i cupustoTh (POPMYBaHHIO PIZHOCTOPOHHBOI, TAPMOHIYHI W IHTEIEKTyallb-
HO PO3BHHEHOT OCOOMCTOCTI; IHTETpallisl € [HKEPEIIOM HaXOJKEHHSI HOBUX 3B’ SI3KiB MIXK
(axTamu, 110 MiATBEPDKYE YU MOTIMOIIOE BUCHOBKH Ta CIIOCTEPEKEHHS YUHIB 1 CTY-
JICHTIB. A pe3yJNbTaToOM LOTO CTaHe (POPMYBAaHHS BHCOKOKYJIBTYPHOI OCOOHMCTOCTI,
3/1aTHOi KOHCTPYKTHBHO Ta JiSUTBHO 3MIHIOBATH HABKOJHIIHIN CBIT Ha Kparle.
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Kpusopizokuii mexuiunuii ynisepcumem

THHOBAIIMHI TEXHOJIOI'Ti Y BABUEHHI AHTJIIHCHKOI MOBH:
METO/] IPOEKTIB

BucBitiieHo MUTAHHSA 3aCTOCYBAaHHSI METOAY MPOEKTIB HAa 3aHATTAX 3 aHIJilCbKOI
MoBH. IIposreMoHCTPOBaHO, 1110 MeTOA NPOEKTIB e()eKTHBHO peasti3ye 3aBAaHHs MO/JepPHi-
3alii BUIIOT OCBiTH.

Knrouosi  cnosa:
HaBYaHHSI.

MPOEKT, KOMYHIKaTHMBHa KOMIIETEHIlisS, OCOOMCTICHO 30pi€HTOBaHE

OcBelileH BOMPOC MPUMEHEHHSI METO/1A MPOEKTOB HA 3AaHATHSX M0 AHTJIHHCKOMY SI3bI-
Ky. IIporeMoHCTPHPOBAHO, YTO METO/I MPOEKTOB 3(h(heKTHBHO pean3yeT 3aJaHUsT MOJIep-
HHU3AIMH BBICIIEr0 00pa3oBaHusl.

Knrouesvle cnosa: mpoekT, KOMMYHHUKATHBHAsSI KOMIICTCHIIMS, JIAYHOCTHO OPHEHTUPOBAH-
HOe 00pa3oBaHUeE.

The article deals with the question about projects method application at English
classes. Aim of the article to show that the method of projects realize effectively the tasks
of higher education modernisation.

Key words: project, communicative competence, personality-oriented education.

Hogi BuMoTHY 110 BY3iBCHKOI OCBITH B KOHTEKCTI ii MOJIepHi3allii B I[IJIOMY Ta Tij-
nucaHHs BoJjoHChKOT jekiapaiiii 30kpeMa BUMAararoTh 3MiH MPIOPUTETIB Y HaBYaH-
Hi. Oco6IMBO BaXXJIMBUM y Halll Yac € Mepexif] BiJ HaBYaHHS TOBOPIHHIO /10 HABYAHHS
CIIIKYBaHHIO, BBEJICHHA y MPOIIEC HABUYAHHS aHTPOIOIEHTPUYHOTO MiAXOMIY, 33 KO-
ro IEHTpaJIbHE Miclle BiABOJUTHCS CTYJCHTY 3 HOTO MoTpedaMu Ta iHAWBIITyallbHO-
NICUXOJIOTTYHUMHU XapaKTePUCTUKaMHU. AKTHBHI €KOHOMiuHi, mpodeciiiHi Ta OCBITHI
KOHTAKTH 3 PI3HUMHU KpalHaMH CBITY CIIOHYKalOTh 70 BUBYeHHs IM sik 3aco0y oTpu-
MaHHsI He0O0XiJHOT iH(pOpMAIIil 3 KOMIT FOTEPHUX Mepexk. 30UTbIIIEHHS TOTOKY 1H(opMa-
I1ii BUMArae BiJ CTyJeHTa BMIHHS CaMOCTIHHO 3HAXOJWUTH, aHAJI3yBaTH, CHCTEMATU3Y-
BaTH i BAKOPHUCTOBYBATH HEOOXimHY iH(popMartito [5, c. 18]. Bomoninus IM crae xapak-
TEPHUCTUKOIO JIFOIMHU 3 BHIIOIO OCBITO0. MeTa Cy4acHOi OCBITH, Ha JLyMKy M. B. Llu-
TYJIEBOI, TOJISATAE Y TATOTOBII KOHKYPEHTOCTIPOMOKHHX CHEIIaJiCTIB, CAMOCTIHHUX,
JIUCIMILTIHOBAHUX, MOTUBOBAHHMX, 3/JATHHUX 3alMaTH JIAUPYOUi MMO3HUILiT, TAKUX, SKi BO-

© I'. M. lanameka, 2012
139



ISBN 978-966-551-330-8. AnrticTika Ta aMepukaHicTuka. Bumyck 9. 2012

JIOJIIFOTh HAYKOBOKO JIOMUTIMBICTIO [7, €. 56]. «Po3mupenHs npoQeciitHoro Mi>kHapo-
HOT'O CHIJIKyBaHHs, JiJIOBi EPErOBOPH 3 3apyOiKHUMH MapTHEpaMH, podoTa 3 TeXHid-
HOIO JIOKYMEHTAI[IEI0 HAa 1HO3EMHIH MOBI, MOYKJIMBOCTI CTa)KyBaHHS 32 KOPJIOHOM, SIK
3azHadac E. Mi3opoBa, 3yMOBIIIOIOTh HEOOXITHICTh BUKOPUCTAHHS 1HO3EMHOI MOBH y
npodeciiiHiil MArOTOBIII CTYACHTIB 1 ependadaoTs (GopMyBaHHS Y HUX 1HIIOMOBHOT
KOMITeTeHIii» [3, c. 52].

Hapuanns cminkyBanHs IM MOXITUBE JTUILE 32 YMOB IMOCTIHHOTO KOPUCTYBaHHS
HEIO MIPY BHUPILICHHI HA 3aHATTIX MPOOJIEMHUX CHUTYaIlill, 3 3aJy4CHHSIM BCiX CTYJICH-
TiB, KO)KEH 3 SIKHX pOOUTH CBii MIEBHUI BHECOK, TOMY HaBUAIbHO-TII3HABAIHLHUN MTPO-
riec 3 IM moBuHEH OyTH 3aIIOBHEHHUI aKTUBHOIO CAMOCTIHHOIO MOBJICHHEBOO [TisTHHIC-
T10. Jlntre Ge3mocepeHs CriByYacTh Ta CIiBIPHYETHICTH CTYACHTIB JI0 BCHOTO, IO BijI-
OyBa€eThCsI Ha 3aHSATTI, A€ MOKIHUBICTh e(h)eKTUBHO (DOPMYBATH Y HUX HE JIMIIE BMIHHS
CHIJIKYyBaTHUCS, ajie i BiAMOBIIHY MOBEIIHKY, CBITOTJIS 1 HABITh NepekoHaHHs. Came Ta-
KM TIX11 10 HaBUaIbHO-TTI3HABAJILHOTO MIPOIIECY 1 OpraHi3allii caMOCTiiHOT HaBYallb-
HOI JIISUTBHOCTI J1a€ MOKJIMBICThH OibI €)EKTUBHO peaji3yBaTH OCBITHIO, KOMYHIKa-
THBHY Ta BUXOBHY QYHKIIiT IM sk HaBUaILHOI TUCITUTUIIHH, TPH BUBUCHHI SIKOT BaYKITH-
B€ MicCIle HaJeKUTh IHTEHCU]IKaIlii caMOCTIHHOI AisTbHOCTI cTyAeHTIB [5, c. 18]. Ilix
CaMOCTIHHOI POOOTOI0 B IUAAKTHIN PO3YMIIOTh Pi3HI BHIU 1HIUBITyadbHOI 1 KOJEK-
TUBHOI HaBYAJILHOI AiSJIBHOCTI CTYAEHTIB, sIKa 3IMCHIOETHCS HUMHU Ha ayJUTOPHHX 1
103aayIMTOPHUX 3aHATTIX Oe3 Oe3mocepeHboi yuacTi Bukinaaava [8, c. 34]. Camo-
cTiiiHa poboTa Mae OYTH JIOTTUHUM IPOJIOBKCHHSM TOTO, 1[0 BUBYAJIOCS B ayAUTOPIi
IPOTSITOM MOJIYJISl, CHPUATU PO3LIMPEHHIO 3HaHb CTYAEHTIB, NOAAJbIIOMY PO3BHUT-
Ky 1XHBO1 1HIIOMOBHOI KOMYHIKaTHBHOI KommeTeHtii [1, c. 24]. SlapoM camocTiiHOT
HaBYaJIbHOI AiSNIBHOCTI HAa3MBAIOTh Mi3HABAJbHE 3aBIaHHSA, 00OB’S3KOBHM EJICMEH-
TOM SIKOTO € TIpobJieMa, sIKa CTUMYJTIO€ CAaMOCTIHHHM MOIIYK 11 BUpiLeHHs. Y4acTb y
MpoOJIEMHO-TIONTYKOBIH TisSTTBHOCTI — HEOOXiHAa yMOBa ()OPMYBaHHSI CaAMOCTIHHOCTI
cTyaeHTiB [5, c. 18].

Oco0nrBe MicIle B CHCTEMI OpTaHi3allii caMOCTiIiHOT poOOTH CTyACHTA TTOCiTae Me-
TOJI IPOEKTIB, sikuii BUHUK e y 1920 pomi y CHIA. [ama #fioro Ha3Ba — METOJ MPOOIIEM.
OCHOBOIIONIOKHUKAMHU MeTOy Oyiu amepukaHcbkuid dinocod i nexaror JIx. [proi Ta
fioro yuens B. Kinmnmarpuk. [IpoBigHOI0 prcoro MeTOqy MPOEKTiB BOHM BU3HAUMIIN Ha-
BYAHHS Ha aKTUBHIH OCHOBI 3 ypaxXyBaHHSIM 1HTEPECiB TOT0, XTO HABYAETHCS. 3PO3yMi-
JI0, IO 3 YaCcOM NUISIXU peati3allii MEeToy 3MIHWIIKCS, Jie HOTO CYTh 3aJIUIIUIIACS TIEH0
XK, a caMe: CTUMYJTIOBATH 1HTEPEC CTYIACHTIB 10 TIEBHUX MPOOJIeM, BUPIIICHHS IKUX T1e-
pendavae OBOJIOMIHHS HAMH Bi/IITOBIAHUMY 3HAHHSIMH, a TIPOCKTHA JisUTbHICTh BKa3ye
Ha LUISIXH TPAKTUYHOTO 3aCTOCYBaHHS LIUX 3HAHb.

VY meronuni naByanns IM 3a octanni 20 pokiB 3pic iHTepec 10 METOAY HMPOEKTIB.
3’IBHJIOCH 0araTo JIO0CIiPKEHb, B SIKUX aBTOPH BUBYAJIM BILUIUB BUKOPUCTAHHS Y MPOIIe-
cl HaBYaHHS MTPOSKTHOT METOUKH Ha (HOPMYBaHHsI KOMYHIKaTHBHOT KOMITETEHIIT THX,
XTO HaBYa€ThC. Cepell HAyKOBIIIB, SIKi MPAIIOBANIH 1 TIPAIIOIOTE HAJT ITIEI0 TIPOOIEMOI0,
MOKHa Ha3BaTH Takux, gk €. C. Ilonat, JI. B. Kynpsisuea, €. B. bypuesa, JI. B. I'o-
nikoBa, €. M. Boponosa, [. A. 3umus, T. €. Caxaposa, H. C. I[lerpumesa, E. 0. Mu-
3topoBa, O. H. Aunpeesa, H. FO. [TaxomoBa, H. /1. T'ansceka, M. B. Hurynesa, 1. L. JIs-
XOB Ta 1HIIII.

VY poboTtax cydacHHX JOCTIJIHUKIB TEPMIH MPOEKT BXKUBAETHCS B KUTLKOX 3HAUCH-
HAX: 1) K MIsUTBHICT 3 TPOSKTYBAHHS; 2) sIK MaTepiai30BaHUH MPOTYKT TAKOI MTisITh-
HOCTI, IKMH TIOCTAa€ y BUTIIS/II PO3TOPHYTOTO PO3B’sI3aHHS Oy 1b-5KO1 TPOOIIeMHu MaTepi-
AJIBHOTO, COLAILHOT0, ICTOPUYHOT0, HAYKOBO-JIOCJIIAHOTO XapaKTepy, Ky CTYACHT BU-
3HAyYa€ CaMOCTiHO. 3a3BUUail MPOIYKT MPOEKTYBAHHS Peali3yeThCa y BUTIISI TTHCHMO-
BOTO JIOKyMEHTa; 3) sik ocobnuBa (opma opraHizaiii KOMyHIKATUBHO-TI3HABAIHHOT [Ti-
SUTBHOCTI, SIK CIIOCIO opraHi3ariii MOBHOTO 1 MOBJIGHHEBOTO Matepiaity. Ha Harr norysi, y
[IbOMY 3HA4Y€HHI IIPOEKT MOXKHA PO3IJISIATH K CUCTEMY KOMYHIKaTHBHHUX 3aBIaHb, 110
CTaHOBJIATH CTPYKTYPY JTOCIIAHHUIIBKOI AisTEHOCTI (TIPOEKTYBAHHS) CTyIEHTA.
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CyTHICTb MPOEKTHOT METOJIMKH TIOJIATA€ y TOMY, IO METa 3aHiTh Ta crocodu ii
JIOCSITHCHHSI BU3HAYAIOThCS CAMUMH CTYJCHTAMHU Ha OCHOBI IX IHTEpECiB, 1HIUBITY-
aJIbHUX OCOOJIMBOCTEH, MOTPeO, MOTHUBIB, 310HOCTEH. BHACIIIOK 1IbOTO OCOOMCTICHO
30pi€HTOBaHE HABYAHHS, IO JISKUTh B OCHOBI IMTPOEKTHOI METOIUKH, TIeperdadac 3mi-
HY TpaaULIHHOI CXeMH B3a€MOJii BUKJIa1au-CTyI€HT, Cy0’€KT-00 €KT, HAa CXeMy HapT-
HEPCHKOTO HaBYAIBLHOTO CHIBPOOITHULTBA: Cy0 eKT-Cy0’ e€kT. OCHOBHA METa HABYAHHS
IM — MOBIIEHHEBA AiSTIBHICTD, Y SIKIH MOBHA CHCTEMa BUCTYIAE TIJILKH sIK 3aci0 i pea-
Jizanii. 3araibHUI NPUHLUI, Ha IKOMY 0a3y€ThCsl METOJ IPOCKTIB, OJISITac Y BCTAHOB-
JIeHH] 0e310Cepe/IHbOTO 3B 3Ky HABYAIBLHOIO MaTepially 3 KHTTEBHM JIOCBIJIOM CTY-
JICHTA.

B ocHOBY npoekTy NokJaieHi Taki MOJI0KEHHS:

1. Metoa npoekTiB nepedayae caMOCTIHHICTh CTYACHTIB Y IOCTAHOBIII MPoOIIe-
MU, po3po0Li AETAIBHOIO MJIaHy il JOCHIIIPKEHHS Ta BU3HAYEHH] KIHLEBOI'O MIPOAYKTY
MPOCKTY.

2. IlpoekTHa pobOTa CTYJICHTIB Ma€ OyTH MParMaTU4HO CIPSIMOBAHOIO HA TAKHN
pe3yibTaT ado KiHIEBUN NPOAYKT, SKMH MOXHA IOOAYUTH, OCMUCIINTH, 3aCTOCYBAaTH y
MPAaKTHYHIHN TisTTHHOCTI 3 POPMYBaHHS IHIIOMOBHOI KOMYHIKaTHBHOI KOMITETEHITI].

3. VY xopai peanizalii NpOEKTHOI pOOOTH CTYJCHTH KOHIIEHTPYIOTh YBary Ha BUKO-
HaHHI 3aBAaHb, JOCATHEHHI IEBHUX MOBHHUX 200 MOBJICHHEBHX LIIJICH.

Ha nymky A. B. KoHu1ieBoi, TOJIOBHUMH HUJISIMA BUKOPUCTAHHSI TPOEKTHOT METO-
JIMKH €: TIPOJICMOHCTPYBATH YMiHHS BUKOPUCTOBYBATH HaOyTHH y mpoleci HaBUYaHHS
JOCITI THUTIEKUH JOCBIT; peajli3yBaTh CBiii BIACHUN 1HTEpPEC 0 TPOOIEMH JTOCITiKEH-
HSI; CTBOPHUTHU Y CTYICHTIB MIIHY MOBHY 0a3y; IpOJIEMOHCTPYBAaTH PiBEHb BOJIOIHHS
1HO3EMHOI0 MOBOIO, CTBOPHTH YMOBH JJISl aKTUBHOI'O PO3BUTKY OCOOMCTOCTI CTYyJEH-
Ta i HOro caMOCTIMHOTO MUCIIEHHS; YAOCKOHAIUTH BMiHHSI OpaTH y4acTb Y KOJIEKTHB-
HUX popMax poOOTH, TOOTO BMiHHSI CIIBIPAIIOBATH; BMiHHS «JI00yBaTH» 3HaHHS ca-
MocTiiiHO [2, ¢. 136].

OcHOBHE 3aBIaHHS ITi€] TEXHOJIOTIi TOJIATA€ y CTBOPEHHI YMOB IS aKTHUBHOI
CHTBHOT Y40OBOI AisTEHOCTI CTYACHTIB y Pi3HUX HABUAIBHHUX CHUTYaIlifX, B TKAX KO-
JKEH BIJITIOBIJIa€ HE JIUIIIE 32 PE3yJIbTaT CBOET poOOTH, aie i 3a pe3ynbTaT poOOTH BCi€l
rpynu. MeToJ MpoeKTiB A03BOJISE IEPETBOPUTH 3AHSTTS B AUCKYCIHHUH, JOCIIAHULb-
KHit Ki1y6, B SKOMY BUpILIYIOTECS IiKaBi, IPAKTHYHO 3HA4MMi mpobaemu. Moro MosxkHa
3aCTOCYBAaTH fIK Ha 3aHATTSX, TaK 1 y Mo3aayIuTopHUM yac. Bin 3a6e3neuye po3BUTOK
MMi3HaBaIBHOI aKTUBHOCTI CTYJICHTa, MOTHBOBAHUH MPOOIEMHNUM TPOTUCTOSHHSIM BiJIO-
MOTO 1 HEBIJJOMOTO, Ma€ Ha METi aKTHBI3aIlif0 MPOIIeCy Mi3HAHHS i OCMUCIEHHS HOBO-
0, a TAKOX ONAHYBAaHHS HOBHMH JICKCHYHUMH OJMHHULISMH, TO3BOJIAIOUHN 3pOOUTH Ha-
BYAHHSI IOCUJIBHUM JUUISI BCIX CTYACHTIB 3aBJASKH iX y4acTi y Pi3HOMaHITHUX MPOEKTaXx.

VY camocTiiiHiil poOOoTi JOCUTH BaXKIJIMBOIO € ii oprasizailisi, 10 BKIoYae y cede ii
TUTaHYBaHHsI, CKEpPOBYBAHHSI, YIIPABIIHHS BUKOHAHHSM 1 KOHTpoIb [8, ¢. 35]. KepiBna
pOJIb BHKJIaiada y Mporeci poOOTH HaIl MPOSKTOM IIOJIATAE B TOMY, IO BiH TTOBHHEH
BH3HAYUTH TOTOBHICTH CTYJIEHTIB /IO IIbOTO BUAY HaBYAJIHHOI JiSUTBHOCTi, PO3YMiHHS
HUMH METH pOOOTH HaJ| MPOSKTOM, BU3HAYUTH JIijiepa y KOKHIH TPYIIi.

st opranizauii HaB4aIbHOTO MPOLECY B paMKaxX NPOEKTHOTO HABYAHHS HA 3aHST-
TSAX 3 aHTJIHCBKOT MOBH TIOTPIOHO BUKOPHCTOBYBATU AESKI MPUAOMHU AJISL TOTO, 1100
3MEHIIUTH HETATUBHUM eQeKT Biji poOOTH 3 BENMKOIO Ipynor. Hampukian, Konu Bix
CTYJICHTIB BUMAra€ThCsl BUPIIMICHHS SKOi-HEOYy b mpobieMu. ['pymH, SKi CKITamaoThCs
He OinbIe 5K 3 4 CTy/eHTIB, HalOIIbII ycmimHi B poboTi Hax nmpoekToM. Ynm MeHma
KUTBKICTB JIFOJICH y TPYIIi, TUM BHIIA IIPOYKTHBHICTH CIIbHOI podoTw. [1ix yac posmo-
Iy CTyJIeHTIB Ha TPYIH MOTPiOHO BpaxoByBaTH: 1) B OAHIN IPyIli MOXKYTh ONTUHHUTH-
Csl CTYIICHTH, SIKi CKJIQIal0Th MPOOJIEMHY TPYyIy; 2) CTYJeHTH CXUIIBHI 10 CHUIKYBaHHS
3a BIIACHUMH 3]1I0HOCTSIMH, TOOTO CUJIbHI TATHYTHCSI 10 CUJIBHKX, a CJ1a0K1 3a/IMIIAI0Th-
s 31 cmabkumu; 3) He MOYKHA JTO3BOJIUTH, TI00 XTOCH 3TMITUBCS ouH. OHAK, SIKITIO €
TaKi CTYJICHTH, SIKi 0aKar0Th MPAIOBATH OKPEMO, TO TTOTPIOHO JTI03BOJIUTH M IIE.
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Buknanauesi He ciii BUNPaBIATH 3p00JIeHI CTyAeHTaMU IOMUJIKM Ha PaHHIX eTa-
nax po6otu. [Hakie moibHe BTpYYaHHs 3MYCHUTD iX PO3TIISAATH POSKTHY JiSUIbHICTD
SIK 4YeproBy BIpaBy 3 iHo3eMHOT MOBH. 11106 3amo0irty moMuiIKam, MOXKHA 3aCTOCYBa-
TH METO]T B3aEMOTIEPEBIPKH a00 Mpe’ IBUTH CTYACHTAM CITUCOK HAMOUTBII IMTOIITHPEHUX
MOMMJIOK TI€pe]l IOYaTKOM POOOTH HaJl MPOEKTOM. 3BUYANHHO, MPOEKT MOBUHEH OyTH
BUKOHAHUM IpaMOTHO, 0€30TraHHOI0 MOBOIO, 3 BUKOPUCTAHHIM PI3HOMAHITHUX JIEK-
CHUYHUX (OPM Yy IX IPAaBUILHOMY MO€AHAHHI 3 O3] rpaMaTHKH, CTUTICTUKH, MTOCHTi-
JIOBHOCTI BUKJIQJICHHS TeMH, iHPOPMATUBHOCTI i T. iH. [ paMOTHICTB CTY/I€HTIB MOKHA
OIIIHMTH il YaC BUKOHAHHS 1HIINX BUJIIB JisJIbHOCTI, @ IPOEKTHA METOMKA JI03BOJISE
PO3BHUBATH TBOPUI 3M100CTi, HABUYKH MPOBEICHHS AOCIiIKSHHS, KOMYHIKaTUBHI BMiH-
Hs1. CTyZIeHTH 3 BJAacHOI iHILIaTUBU MOXKYTb 3BEPHYTHCS 0 BUKJIaAada 3a JOIOMOIOIO
1110710 BUITPABJICHHS MOXKJIMBUX TOMMJIOK.

[IpoexTHa AiSIBHICTH BUMArae BiJ BHKJaJa4ya BMiHHS CTBOPUTH YMOBH IJIsl pO3-
HIMPEHHS Ti3HABaJbHUX 1HTEPECIB CTYIEHTIB 1 Ha I1Iii 0a3i HagaTh IM MOXKIIMBOCTI JUIs
CaMOOCBITH y IpOIleCi MPAKTHYHOTO 3aCTOCYBaHHS 3HaHb. Bukianau mae OyTH TeHe-
paTopoM PO3BHUTKY iHTEPECiB CTYIACHTIB, iX TBOPYOTO IMOTEHITIATY, ajle Hi B TKOMY pasi
He Opartu Ha ce0e iHiniaTuBy. Bukiagad y mporieci kKepyBaHHS IPOSKTOM BUKOHYE TaKi
podi: eHTy3iacra, 60 MOTHUBYE, MiITPUMYE, CIIPSIMOBYE poOOTY HaJI MPOCKTOM; CIellia-
Jicta, 60 € HOCiEM 3HaHb y JACKUIBKOX 00NacTsIX; CyNpPOBOKYBaua, OCKUIBKH OpraHi-
30BY€ JIOCTYII IO PECYPCiB; KepiBHHUKA (OCOOIMBO y MUTAHHSIX IJIAHYBaHHS 4acy, CKiia-
JaHHs rpadika, 7€ 3a3HaYa€EThCs TEPMiH, 00CST Yacy, BiJBEJICHOr0 Ha poOOTY HaJl IPO-
eKTOM); KOOPJMHATOPa BCbOI'O I'PYIIOBOIO IPOILECY; EKCIEPTa, OCKUIBKU MPOBOJUTH
YITKUI aHaji3 pe3yJjbTaTiB BUKOHAHOI poOOTH, Ta KOHCYIbTaHTa. Haiibimpmioi yBaru
BiJl BUKJIa/la4a, SIK KePiBHUKA POOOTH HAJ MPOEKTOM, CTYACHTH MOTPEOYIOTh Ha MEp-
HIOMY Ta OCTAaHHBOMY €Talax, Ha HIIMX eTanax BOHA Ma€ LIJIKOM aBTOHOMHHI Xapak-
Tep [1, c. 28].

CTyneHT TOBHMHEH YITKO YSBISITH 3arajibHy XapaKTEePUCTHKY TPOEKTY, 3 yciMa
HoT0 CKIIaOBUMU: 1) BiH MICTUTB 3HAYYIITY Y JOCTITHAIIBKOMY TUTaHI Ipo0ieMy; 2) Te-
pendavae TBOPUMIA MOIMTYK JI0AaTKOBOI iHQOpMarii B [HTepHETI Ta IpyKOBaHUX BUIAH-
HSIX; 3) cIpsIMOBaHMHN Ha OJiepKaHHs Mpe3eHTalii 32 00paHo0 Ipo0IEeMOI0 3 BUKOPHUC-
TaHHSM PI3HOMaHITHOI HA0UHOCTI Ta iH(OpMaIIHHUX TEXHOIOTIH.

3aranbHa THUIIOJIOTISI IPOEKTIB BU3HAYAETHCS 32 XapaKTEPOM JIOMIHYIOUOTO BUIY
JisuTbHOCTI. JIOCHiTHUIIBKI IPOEKTH TOTPEOYIOTh YITKOT CTPYKTYPH, KOHKPETHOT METH,
aKTyaJbHOCTI TpeIMeTa TOCIHIKEHHS, BUCYHEHHS TIITOTE3UW PO3B’sI3aHHS MPOOJIEMHU.
TBOpUi NIPOEKTH HE MAIOTh YITKOT CTPYKTYPH, BOHA ANOPSAAKOBY€ETHCS KIHLIEBOMY pe-
3yJIbTATy. VY xoxi poboTu Hal POIBOBO- 1FpOBI/IM MIPOEKTOM YYaCHUKH BHOUPAIOTH cOO1
NEeBHI PO, SIKi 3yMOBneH1 XapakTepoM i 3MicToM MpoekTy. IIpoekT BBaxkaeThCs iH-
(dopmaliitHuM, SKIIO BiH CHIPsIMOBaHHMW Ha 30ip KOHKpeTHOI iH(opMamii 3 BHU3HaYe-
HO1 TIpo0IeMH, 3arporoHoBaHoi BukiagadeM 3 IM. [IpakTuko-opieHTyBaTBHHUI TIPO-
eKT CIIPSIMOBAHUI Ha COIiaIbHUH iHTEpeC CTYACHTIB, BUMArae 4itkoi cTpykrypu. Kin-
LEBUM IIPOAYKTOM IIOTO MPOEKTY MOXeE OYTH IOBIIKOBHI MaTepiaj 3 TEMH, CIOBHUK,
pexomenpaii ta in. B. B. TitoBa BuOKpeMITtoe MpodeciitHo OpiEHTOBAHMIA THIT IPOCK-
Ty, SKHI «IPYHTY€Tbcs Ha (DaxoBili crewnianizaiii, BUMarae MOJACIIOBAHHS y HaBYaIIb-
Hill AiSUTBHOCTI eNeMEHTIB MalOyTHBOI TBOPYOi Mpo(eciifHO CIPSMOBAaHOI HayKOBO-
JOCHITHUIIBKOT AismbHOCT) [6, ¢. 9]. H. C. IletpuieBa po3risgae y CBOEMY JOCIHi-
JDKEHHI [HTepHET-MPOEKT, I HUM BOHA PO3YMI€ «HABYATHHO-TTI3HABAIBHY, MTOIIYKO-
BY, JOCHIJHULIBKY, TBOPYY AiSJIbHICTh THX, XTO HABYAETHCS, KA CHPSIMOBAaHA HA BUPI-
LICHHS] OKpECcIeHOI NpoOIeMH 1 JOCSTHEHHS KiHIIEBOTO PE3ysbTaTy, OpraHizoBaHa Ha
ocHOBI [HTepHeT-TeHoMOTi» [4, ¢. 63]. [HTepHET BUKOPUCTOBYETHCS 3 METOIO IIOIITY-
Ky Ta BUIIyueHHs HeoOXiTHOI iHdopMmamii», «IJisi CHUIKYBaHHS MK yYaCHUKaMH MpO-
EKTY», «IJI1 CTBOPEHHS Ta PO3MIIICHHS IPOAYKTY TPOEKTY» B Mepexci [4, c. 64-65].

Crizn 3a3HauUTH, IO B OCHOBY meroay npoeKTlB MOKJIAZIEHO 1€t 00yA0BY Ha-
BYAHHS HA aKTHBHIN OCHOBI, 4epe3 CaMOCTIHHY 1 MPaKTUYHY IiSUIbHICTb CTYAEHTIB, 3
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ypaxyBaHHSM IXHIX OCOOMCTHX iHTepeciB. MeToJ MpoeKTyBaHHS crpusie GopMyBaH-
HIO CaMOCTIMHOT, TBOPYOT 0COOMCTOCTI MailOyTHHOTO (haXiBIsl 1 € OJTHUM 3 THHOBAIlI-
HUX METOJ[IB HaBUaHHs. XapaKTePHOI 03HAKO METO/1Y MPOSKTIB € OpraHiyHa i MoBHa
Y3TOKEHICTh BY3iBCHKOTO HAaBYaHHS 3 HABKOJHUIITHIM XUTTSIM, PI3HOMaHITHUMH 1HTE-
pecaMu KO>KHOTO cTyJeHTa. MeTo MPOeKTiB JoIoMarae moJoaaTy BiACTaHb MiX BH-
BYCHHSIM MOBH Ta i BAKOPUCTaHHSAM. BiH TakoX € LiHHUM JUIsl OTJIMOJICHHS! KOMYHi-
KaTUBHHUX YMiHb, HAOyTHX Ha 3aHATTI 3 IM. PoGoTa Hag mpoeKkToM 3MyIIye CTYJCHTIB
O17TBIII TBOPYO BUKOPHUCTOBYBATH MOBY, & TAKOK MOTJIMOIIOBATH CBOI 3HAHHS PO Ha-
BKOJIMILIHIHA CBIT.

PesynmbratamMu poOOTH HaJ MPOSKTOM MOXKYTh OYTH: aTh0OM i3 TBOpaMH Ta iJTrO-
CTpallisiM{; MMMCHMOBHIA 3BIT; panio- abo Bigeomporpama; Web-site; Bigeohiabm; Bu-
CTaBKa; JKypHAJI, MyJbTHUMEJIIiHA MIPE3CHTALlis; Cepis UTIOCTpalliid; CIOBHHK; TU3aiH
Opourypu, myoOdikanii, OykieTy, miakatu; oGOPMICHHS YH BUTOTOBJIEHHS (POTO3HIM-
KiB, TpadikiB, TabnHIk; po3poOKa TECTiB, BIKTOPUH, 3aBAaHb.

PoboTa Hag mpoekToM CKIIaJa€eThes 3 HOTHPHOX eTamiB. Ha migroroBdomy erari
dhopmytoThest Mikporpym (3—4 CTyIneHTH), BiTOyBa€THCS BUOIp Ta 0OTOBOPEHHSI TEMH,
METH IPOEKTY, aHaJi3 MOKIMBUX MPOOJIEM, BEAETHCS O3HAHOMIICHHSI 3 HOBUM MOBHHUM
MaTepiajaoM, po3MOoJiT 000B’SI3KIB MK y4aCHUKaMU IPOEKTY, pO3po0Ka HOro CTpyk-
TYpH, BU3HAYAIOThCS JpKepena iHpopmallii, ciocodu 11 300py Ta aHamizy, MIOYNHAETHCS
poboTa Haj BEACHHSIM MOPTQOITIO MPOEKTY.

BukoHaBumii eran BKJIrOYa€e B ceOe IIaHYBaHHS X0y POOOTH HaJ[ IIPOCKTOM, 301-
paHHs in)opMaui'l' (UMTaHHS TEKCTIB, p060Ta 3 IOBiIHUKAaMH, iIHTEPB'IOBaHHS, aHKETY-
BaHHsI), aHaJi3 310paHoi iHdopmaii, 1HTepnpeTau1}o Ta y3arajbHEHHs Mmarepiaiy, 00-
rOBOpEeHHS 310paHoi lH(bOpMaLlll B MIKpOrpymi, 0OrOBOpeHHs KiHIIEBOTO HPOIYKTY i
cnoco0y ioro npe3eHTanii, BAKOHaHHS MPOEKTY, HAIMCAHHS 3BiTY, MiATOTOBKY poO3/a-
BaJILHOTO MaTepiaiy AJsl ayIuTopii, e OyayTh NpeacTaBlieH] HalIiKaBim pparMeHTn
NPOCKTHOT pOOOTH, CXeMH, Tpadiku, KPOCBOP/IH Ta iH.

Hactymauit etam — mpe3eHTamifHmi — mependavac miaAroTOBKY Ta 0(hOpMIICHHS J10-
MOB1/T1, OOPMIIEHHS TTOPTQOITI0, IPE3CHTAIIII0 TPOEKTY, CTUCIINH BUKJIA PE3yIbTaTiB
JOCIIDKEHHSI, KOJIGKTUBHUI 3aXHUCT MPOEKTY, aHaJIi3 BUKOHAHHS IPOEKTY, OTPUMAaHUX
pe3yibTaTiB.

Ha mincymkoBoMy erami BigOyBaeThCsl OOTOBOPEHHS MPOEKTIB, IMpe. SBICHHS
noptdotio mpoekTy, aHali3 pe3yibTaTiB, podoTa HaJ 3pOOJICHUMHU TOMUIIKAMHU, 3aI10-
BHEHH KapTok (Card for student), oriHroBaHHS SKOCTI BUKOHAHHS ITPOEKTY.

Ha nepumomy Kypci HaBYaHHS CTy/A€HTaM MOXHA 3alPONOHYBAaTH Taki TeMH UIs
npoektHoi podotu: «Town life», «Welcome to Kryvyu Rih», «They were first», «My
world» Ta inmi. Ha gpyromy pori HaBuaHHA MiJ yac BUBUEHHS TeM 3 Lukity Kpaino-
3HABCTBO Ta pOOOTH HaJl TEXHIYHOIO JIEKCHKOIO TEMH MTPOEKTIB MOXKYTh OyTH TaKHUMH:
«Black gold», «Space technologies in USA», «Europe is more than you think», «Plants
and animals as state symbols». TemaTnka MpoeKTiB MOBUHHA OYTH OB’ s13aHa 3 TIpode-
CIHOIO CTIemiai3alli€ro CTy/IEHTIB i 3MICTOBHO 0a3yBaTHCSl HAa MaTepialli TeKCTiB ITiI-
PYUHUKA, SIKi OIPalbOBYBaJINCh POTATOM cemectpy.

Bumoru 110 3aXMCTy HPOEKTY: 1) CBO€YACHICTH MoAayi 3aBEPIICHOrO JOCITiKEH-
Hsl BUKJIA/Ia4y; 2) 3MICTOBHICTb, YITKIiCTh, JIOTIYHICTh 1 3MICTOBHICTH JIOTOBIl; 3) Ha-
SIBHICTH MTPAaBUJIBHUX BIMOBI/ICH Ha BCI MMOCTaBIICHI 3aUTaHHs; 4) HAsBHICTH LTIOCTpa-
THBHOT'O MaTepiay.

3aranpHa OIliHKa MTPoeKTy, 3a €. C. [lomar, BkIItoyae aHasi3 3HaUyMOCTI i aKTyaJlb-
HOCTI 00paHoi Mpo0IeMH; KOPEKTHICTh 0OPaHUX METOIB JOCITIDKEHHS 1 METO/IiB OTIpa-
LIOBAHHS OJICPYKAHUX PE3yJIbTATIB; aKTUBHICTh KOKHOTO YYaCHUKA IPOEKTY BiIMOBI/-
HO JIO HOT0 1HJIMBIyaTbHUX MOXKJIMBOCTEH; KOJICKTUBHUN XapaKTep PillicHb, 110 MpPH-
HMaroThCs; XapakTep CHUIKYBaHHS 1 B3a€EMOJIONIOMOTH; HEOOXiIHa i JIOCTATHS TTTHONHA
MIPOHUKHEHHS y TPOOJIEMY; TOKA30BICTh PIMIEHb, IO MTPHHMAIOTHCS, BMIHHS apryMeH-
TyBaTH CBOi BUCHOBKH; €CTETHKa O(DOPMIICHHS Pe3yJIbTaTiB MPOEKTY; BMiHHS BiITIOBI-
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JIaTH Ha 3alUTaHHS OTIOHEHTIB, JIAKOHIYHICTh Ta apTYMEHTOBAHICTh BIIMTOBIICH KOKHO-
TO WieHa IPYIH, SIKICTh MOBHOTO 1 MOBJIEHHEBOTO OOPMIICHHS IPOCKTY.

[Tig yac po3poOKu Ta MIaHyBaHHS poOOTH HaJl POEKTaMH HEOOXiTHO BPaxOBY-
BaTH Kypc HAaBUaHHS CTYICHTIB, IPOMOHYIOUN Ha IIEPIIOMY POIli HaBUaHHS PO3POOKY
MIPOEKTIB i3 3aralbHOOCBITHIX TEM, a Ha JPYTOMY pOIli HaBYaHHS — 3 TeM MaiOyTHHOT
npodeciiiHoi misuibHOCTI cTyeHTa. Ha Hamny nymKy, 1ie cnpustume eeKTUBHIN MiAro-
TOBIII TAPMOHIMHO PO3BUHEHOTO MAalOyTHHOTO CHELialicTa 3 HAJIE)KHOI MOBHOIO KOM-
METEHIIEI0 Ta MOTJINOJICHHIO 3HAHb Y KOMII IOTEpHiH cIipaBi, 0COOJIMBO MOTPiIOHOT CTY-
JICHTAaM TEXHIYHOTO YHIBEPCHUTETY.

Came MeTOIT TPOEKTIB BUKOPHUCTOBYE BCI HAWKpaIlli i7el TpaauIliifHOi Ta Cy9acHOi
METOJIUKH BUKJIafaHHs IM: pi3HOMaHITHICT TE€M, THIIIB TEKCTIB, HABYAIBHOI TisITHHOC-
Ti, TUIIIB BIPaB; NPOOJIEMHICTh, HABYAHHS 3 3a/I0BOJICHHSM, 1110 Nependadae HaJ aHHs
CTYACHTaM MO>KJIMBOCTI TOBOPUTH PO Te, 1[0 BOHH JTyMalOTh 3 MMUTaHb, SKi BUKIIMKA-
I0Th Y HUX MiABUILEHUHN iHTepec. KpiM Toro, mpoekTHa METOAMKA I03BOJISIE TIPOIEMOH-
CTPYBaTH TaKOX TBOPYMHU MMIiJXiJq Ta (paxoBi 3MI0HOCTI CTYACHTIB, 110 3MOXKYTh BUSBU-
THCS B 0(DOPMIICHHI Ta MIPEe3eHTAallli BHKOHAHOTO MPOoeKTy. CIIil aKIIeHTYBaTH Ha TOMY,
0 caMe HaBYaJIbHE MMPOEKTYBaHHsI, OPIEHTOBAHE HAa CAMOCTIIHY MisITbHICTH CTYJICHTIB
(IHIMBIMyaIbHY, TPYNIOBY 200 KOJIEKTHBHY ), SIKY CTYJIEHTH BUKOHYIOTh YIIPOJIOBXK TIEB-
HOT'O Yacy, MOKJINKaHe CIPUATH e(eKTUBHOCTI y HaBuaHHi [M.

BukopucTanHs y HaBUaQIbHOMY TIPOLIECi CUCTEMH, sIKa BKIIFOUAE 3aBIAAHHS Y BUTJISI-
Il TIPOEKTIB, 3a0e3Meuye MiJBUICHHS IHTEPECy CTYACHTIB JIO BUBUCHHS NpeJMeTa Ta
TIIBHUINEHHS AKOCTI iX 3HaHb 3 IM. MeTon npoekTyBaHHS 3a0€31edye pO3BUTOK ITi3HA-
BaJIbHOI aKTUBHOCTI CTYACHTAa, MOTMBOBaHMUH MPOOJIEMHUM MPOTUCTOSIHHSAM BiJOMOTO
1 HEBIZIOMOT'0, Ma€ HA METi aKTUBI3aIlif0 MPOLECY Mi3HAHHS 1 OCMUCIECHHS HOBOTO, OTIa-
HYBaHHS HOBUMH JICKCHYHUMH OJWHHLISIMU 1 103BOJISIE 3pOOUTH HaBYaHHS TIOCHIBHUM
JUTSL BCIX CTYACHTIB 3 YpaxyBaHHSM iX y4acTi B Pi3HOMaHITHHX 3a CKIIQJIHICTIO Ta iHTe-
pecaMu poeKTax. 3acToCyBaHHS Ha 3aHSTTIX IM MeToy MpOoeKTiB poOUTH Mpoliec Ha-
BYAHHS JOCTYIHUM, L{IKABUM, IOCWIBHUM Ul KOKHOI'O CTYZAEHTA, cripusie (opMyBaH-
HIO YMiHb CaMOCTIHO KOHCTpPYIOBAaTH CBOi 3HaHHS, OpPi€HTyBaTHUCA B iH(OpMAIliitHO-
My TPOCTOPi, pO3BUTKY KOMYHIKATUBHUX YMiHb Ta €MOI[IHHO-I[IHHICHOMY CTaBIICHHIO
KO>KHOTO CTYJI€HTa 710 BUBYEHHs IM, a TakoX Opi€HTy€e Ha TBOpYE OBOJIOJIHHA MalOyT-
HBOIO MPodeciero.
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NEPEKJIAJJO3HABCTBO TA KPAIHO3HABCTBO

VK 811.111
JI. @. Kopoteena, O. 1. 'opoanb

Axaodemiss mumnoi ciyacou Yrpainu

OCOBJIMBOCTI OPUANYHOT O JUCKYPCY B ACHHEKTI IIEPEKJIALY

Po3riisiHyTO 0c00JIMBOCTi OPHIUYHOTO AHIJIOMOBHOIO JUCKYPCY B ACIEeKTi NepekJia-
Ay Ta 0c00/IMBOCTI HOro BiITBOPEHHSI YKPaiHCHKOI0 MOBOIO.
Kirouosi crosa: 1OpuIUIHAN TUCKYPC, FOPUIUIHUI TEPMiH, IIEPEKIIAI.

PaccMoTpeHBbI 0CO0EHHOCTH IOPUAMYECKOT0 JUCKYpPCa B aclleKTe epesoaa U 0co0eH-
HOCTH €ro BOCIIPOM3BE/ICHHS HA aHIVINICKOM fI3bIKe.
Knrouesvie cnosa: ropuandeckuii AUCKype, IOPUAUYECKUA TEPMUH, IEPEBOI.

The article deals with the specific features of legal discourse, legal term, translation.
Key words: legal discourse, legal term, translation.

B ymoBax posmmpeHHst M>KHApOIHUX 3B’S3KiB, IHTErpallii 3aKOHOIaBCTBa Y Kpai-
HHU JIO €BPOTIEHCHKOT0, KOJIM Hallla JiepyKaBa BCTaHOBIIOE O(iIliiiHI, TUTOBI, MAPTHEPCHKI
KOHTAKTH 3 IHIIMMHU JIe€pKaBaMH, yCTAHOBaMH, OpIraHi3allisiMU, [IepeKyall IOPHUINIHUX
JIOKYMEHTIB (3aKOHIB) CTa€ IyXKe aKTYaIbHUM.

Merta cTaTTi — pO3TISIHYTH CIEHU(IKY aHITIOMOBHOTO IOPHIUYHOIO IUCKYPCY Ta
0c00JIMBOCTI BiATBOPEHHS HOT0 YKPaiHCHKOI0 MOBOI0. OO0’ €KTOM BUBUEHHSI € MOBHI 3a-
coOu peaizaliii FOPUIUYHOTO TUCKYPCY B ACIEKTI MEPEKIaLy.

Huckypc (nat. discursus — MipKyBaHHS) — CYKYITHICTh BUCIIOBIIOBaHb, 1[0 CTOCY-
FOTHCSI TIEBHOT TIPOOJIEMATHKH 1 PO3TIISIAIOTHCS Y B3aEMO3B I3Kax 13 HEIO Ta Y BHYTPIIII-
HiX B3a€MO3B’sI3Kax. BUALIAIOTE OCOOUCTICHUH Ta IHCTHTYIIMHUN PI3HOBUAU TUCKYP-
cy. FOpuanunwmii TUCKypC € Pi3HOBUOM IHCTHUTYIIIIHOTO.

H. B. ApyTioHOBa BU3HA4a€ TUCKYPC SK «3B’SI3HUH TEKCT Y CYKYMHOCTI 3 eKCTpa-
JIHTBICTHYHUMH — TIParMaTHYHUMH, COL[IOKYJIBTYPHUMH Ta IHINMMHU (pakTopamMu MOB-
JIEHHS, 1110 3aHyPEHE B KUTT» [1, c. 136-137].

TpaguIiiitHo po3pi3HAIOTH TaKi BUIU IOPUANIHOTO JUCKYPCY: 1) 3aKOHOIABUHIA,
2) ycHUH CynoBuH, 3) MUCEMOBHU CyA0BHiA, 4) OcBiTHBO-TIpaBoBuil. OTTO Banmbrep
CTPYKTYpPY€ IOPUAMYHUHA AMCKYpC 3a BiAMOBIAHUMH (DYHKIIOHAJBbHUMH TaTy3sMU
npasa: 1) MOBa 3aKOHiB, 2) MOBa IOPUANYHOI HAYKU Ta EKCIIEPTH3H, 3) MOBa BiIOM-
YOro MUCEMHOTO CIIKYyBaHHs ((opMyIsipu, mam’siTKH, IOBICTKH), 4) aMiHICTpaTHB-
HUI KaproH. ['0JIOBHOIO CKJIaJIOBOIO IOPUIUYHOTO JAUCKYPCY € TEKCT FOPUAMYHOTO
ToKyMeHTa [2].

VY comianbHOMY TUIaHi Oyab-skuid O(iMiHHAN TOKYMEHT € ToJi(hyHKITIOHATBHUM,
TOOTO OTHOYACHO BUKOHYE JIeKiIbKa (PyHKIIH, 10 1 103BOJISE HOMY 3a0BOJIBHATH Pi3-
HOMAaHITHI JIIOJCBKI moTpedu. Jlo 3aransHuX QyHKIiH JOKyMEHTa Halexath: iHpopMma-
1ifiHa, colliajbHa, KOMyHIKaTHBHA, KyJIbTypHa. [lo cnienudiunux — yrnpasiiHCbKa, Tpa-
BOBAa, iICTOpUYHA.

© JI. ®. Kopoteena, O. [I. ['opbans, 2012
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JlokyMeHT € 3aco00M 3aKOHHOCTI Ta KOHTpOIO. [IpaBoBi akTu po3mopsauux op-
raHiB, CyJ0Bi, IPOKYPOPChKi, HOPMaTHBHI, apOiTpakHi aKTH, TOTOBIpHA JOKyMEHTa-
151, CIIOYATKy HAOMPAIOTh FOPUINYHOT CHITH, BCTAHOBIIOIOYH, 3aKPIILIIOI0YH 1 3MIHIOFO-
9 TIPaBOBI HOPMH i TIPaBOBIAHOCHHM, YU TIPU3YIUHAIOTH 1X Mdii. [HIII TOKyMEHTH Ha-
TUTSTFOTHCSI FOPUANYHOIO (DYHKITIEIO y pa3i BUKOPUCTAHHS iX AK JJOKa3iB y Cy/i, OpraHax
CJIJICTBA 1 MPOKYparypu, HOoTapiati Tomio [2].

TekcT — OCHOBHMI PEKBI3HUT CIIy>KOOBOTO JOKYMEHTA, SIKUH Ma€ 4iTKO i MepeKOH-
JIMBO PO3KPUBATH MPUYHHY W METY HalMCAHOTO, PO3KPHBATH CYyTh KOHKPETHOI crpa-
BU, MICTUTH JIOKa3H, BUCHOBKH. B TekcTax JOKyMEHTIB TepellacThcsi KOTHITHBHA 1H-
dbopmaris, sika mo30aBieHa Oyab-sIKOI eMOIMiIHHOCTI. B. MuXailimok CTBEpIKYE, M0
TEKCT, SIK OCHOBHHUI €JIEMEHT MHUCEMHOTO MOBIICHHS, Ma€ TaKi KOMYHIKATHBHI SIKOC-
Ti: CTUCIICTh, IOCIIIOBHICTh BHKJIA/TY, TAKOHIYHICTh, CMUCIIOBY TOYHICTb, JIOTIYHICTD,
00’ €KTUBHICTb, IPOCTOTY, BUPA3HICTh MOBH 1 CTHJIIO, BIYYHICTh AyMKH. MoBa 3aKko-
HOJJABUOTO AUCKYPCY € apXaidHOIO 1 MiAMOPSAKOBYETHCS CYBOPUM CTHIIICTHYHUM HOP-
Mam. CyyacHa TOKyMEHTAIlisl BUMArae Bijl IOpHCTa 3HAHHS Ta JOTPUMAaHHS yCiX BUMOT
010 HOTO YKIAIaHHs, a Bif Mepekiagada — IMe W BOJOIIHHS CIEMiaIbHOI0 TePMiHO-
JIOTI€TO.

IOpuanunuii TepMiH — CIOBO YM CIIOBOCIOJYYEHHSI, BAKOPUCTAHE B 3aKOHO/IaB-
CTBI, € y3araJJbHeHUM HaliMEHYBaHHIM IOPUINYHOTO MMOHATTS, MAa€ TOUYHUI 1 BU3HAYE-
HUH 3MICT, BUPI3HSAETHCS CMHUCIOBOIO OJHO3HAYHICTIO Ta (DYHKIIIOHAJILHOK CTIHKICTIO
[3].

TeMaTHKa TEKCTIB IOPHIUYHOTO JUCKYPCY OXOILTIOE MIMPOKUH CHEKTpP KOHIIEI-
TIB TIpaBa 3 MPUTAMAHHOIO JIGKCHKOI. Hanpukiaz, gt TEKCTIB 3 NUBUIBHOTO TIpaBa,
OKpIM IOpUIMYHUX TEPMiHiB, XapaKTepHE B)KUBaHHs eKOHOMIuHuX: bankruptcy, debtor,
creditor, mortgages, loan, transaction; y TekcTax 3 KpUMiHAJIBHOTO TIPaBa MePEBaXKar0Th
crierdivHi TepMiHu TUIy: criminal procedure, crime, law breakers, offence, felony,
misdemeanour, the presumption of innocence, criminals (robber, burglar, thief, mugger,
murderer, kidnapper, arsonist, terrorist, assassin, hijacker, forger smuggler). 3anexxno
BiJl THITY FOPUUYHUX JJOKYMEHTIB, SKi IIepEKIaIaloTh, BUIIISIOTh IIEPEKIal;

— 3aKOHIB Ta HOPMATUBHO-TPABOBUX AKTIB Ta 1X MPOCKTIB;

— JIOTOBODIB;

— IOpWINYHUX BUCHOBKIB Ta MEMOPAHIYMIiB;

— arlOCTHIIIB Ta HOTapiabHUX CBIIOIITB;

— YCTaHOBYHWX 3aKOHIB IOPUIUIHHX 0Ci0;

— JIOPYYCHb.

OdoiniiiHO-A1IIOBOMY CTHJIIO TPUTAMaHHA CTaHIAPTU3AIlis MOYATKIB 1 3aKiHUEHb
JIOKYMEHTIB, HasBHICTh MOBHHX 3BOpOTiB — Kuiime. Kiirie — 1e MOBHI KOHCTPYKIIii,
SIKUM BJIACTUBI MOCTIMHUN CKJIaJl €JIECMEHTIB, 1X MOPSOK Ta 3BUYHICTh 3By4YaHHs. Po3-
PI3HSIOTH MPOCTI KITiIlle, YCKIIaIHEeHi Ta CKaHi. [2]

IIpocTi KJtime — 116 MOBHI KOHCTPYKITii, IO CKJIATAI0THCS 3 ABOX CJIiB: BIIIIKOIY-
BaHHS 30UTKIB — to pay damages, mucumiIiiHapHe cTsarHeHHs — disciplinary penalty,
cyBopa jorana — severe reprimand.

VYcknaHeHi — MIiCTATh OUIBIIE IBOX CIIB: BXKUTH JUCIMILTIHAPHUX 3aX01iB — take
disciplinary actions, mopyuryBatu crpaBy MpOTH KOToch — to bring an action against
somebody.

CxiIamHi — MICTATH Y CBOIH CTPYKTypi JBa MPOCTUX KIIIIIE, SIKi MMOETHAHI B OJHH
Omok: Bimim 60poTHOM 3 OpraHizoBaHOIO 3JIOUMHHICTIO — department of fight with
organized criminal activity.

[Ipu mepeknani BaxJIMBO 30€perTd OAHOPIAHICTh TEPMIHIB Y TEKCTi. SIKIo HEoO-
X1THOTO €KBiBaJICHTa HE iICHY€E, KOPUCTYIOTHCSI OMTUCOBUM TIEPEKIIAOM Ta KOMEHTApsI-
MU IepeKiajiaya, TpaHCKpHUIILie ado TpaHciitepaliier. Hanpukiana, correspondent
bank — 6aHK-KOpECTTOHIEHT — OaHK-areHT 1HIMX OaHKiB (3a3BHUail IHO3EMHUX ), 3 SIKH-
MU YKJIJICHO YTO/ly PO BUKOHAHHS TIATDKHUX 1HCTPYKITIH.
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KOpunuunuii Tepmin OyBae 1 6araTo3Ha4YHUM, X04Ya OJHI€I0 3 BUMOT JI0 TepMiHa €
came Horo OJJHO3HAYHICTh, HANIPUKJIIA, 3JI0/Ii MepekIanacThes sk burglar (310MIIuK),
pickpocket (kummenbkoBHii 3m0ii), shoplifter (y kpamuuisix), pilferer (npiGHmit),
mugger (BynmuuHui). HasiBHICTE y TepMiHa IEKUTEKOX pi3HUX AediHIIIA BeIe 10 HEUiT-
KOCTI, PO3IIMBYACTOCTI TPABOBOTO PETYTIOBAHHS, TOPOJKY€E HEMOPO3YMIHHS 1 ITOMHUJI-
k1. Bu3HaueHHsI MPaBOBOTO MOHSTTS B 3aKOHI Ty’K€ BaXKIIUBE 1 3 HOPMATHBHOI CTOPOHH.
Opran abo oco0a, 1110 3aCTOCOBYIOTh 400 BUKOHYIOTH IIPAaBOBE PO3MOPSIKEHHS, HE MO-
JKYTh TPAKTYBaTH JIaHE 3aKOHO/IABIIEM MOHSTTS IHAKIIIE, HIX 11e CPOPMYIIHOBAHO B HOP-
MaTuBHOMY akTi. HopmarusHi jediHilii — HOpMU 0COOIHMBOTO POJY, IO BKIHOYAIOTh-
CsI OPTaHIYHO B MEXaHi3M IPAaBOBOTO PETYJIIOBAHHS, BU3HAUAIOTh HOTO 3arajibHi OCHO-
BU, OpraHizalliifHi epeyMOBH.

BianoBigHo 10 mosjgoxeHs EHIHUKIONEIUYHOTO FOPHINIHOTO CJIOBHUKA, FOPUINY-
Hi TEpMiHH MOAUSIFOTHCS HA TPU PI3HOBUAU 33 03HAKOIO «3PO3YMIJIOCTI» Ti€ro abo iH-
II0I0 YaCTHHOIO HACEJICHHS:

1) 3aranpHO3HAYYII TEPMiHM XapaKTEPU3YIOThCS THUM, IO BOHHM BXXHUBAIOTHCS B
MTOBCSAKICHHOMY JKHUTTI 1 3p0O3yMiJIi yCiM; IO IIi€i TPy TEPMiHIB HaJIeKaTh, HAIPHU-
knaz: evidence, verdict, license, conflict;

2) cnenianbHi OPUAUYHI TEPMiIHA MAIOTh 0COOJTUBUI ITPABOBUI 3MICT, HAIPUKIAL;
a person under detention, be released on bail, presumption of innocence;

3) crienianbHO-TEXHIUHI TEPMIHH BIJIOMBAIOTH 00JIACTh CICIiaIbHUX 3HAHb — TEX-
HIKH, CKOHOMIKH, METUIIMHH 1 T. 1. (IIEBHO, I1i TSPMIHU IIOBUHHI OyTH 3p03yMIJIi FOpHUC-
TOBI, IO € 1Ie 1 (haxiBIieM B iHMII# 007acTi), HanmpukiIaa: stock company, shareholders.

TepMmin Moke OyTH YyTBOPEHHM Ha OCHOBI PifiHOT MOBH a00 3amo3MYEHUM SIK i3
HEUTPAIBHOTO TEPMIHOJIOTIYHOTO OaHKy (MIKHApOHI I'PEKO-IATHHCHKI TepMiHOEIe-
MEHTH), TaK 1 3 iHIIOi MOBH, BiH MOBUHCH BIJ00OpaXaTu O3HAKH JIAHOTO MOHSTTS; 3HA-
YEeHHSI TEPMiHA JIJIS CIIeIialicTa JOPIBHIOE 3HAUCHHIO TTOHSITTSI.

VYci TepMiHU 3a CBO€EIO Oy IOBOIO TOAUISIOTHCS Ha:

1) mpocTi, K1 CKITamaroThCs 13 OMHOTO CIIoBa: seizure, body;

2) ckianHi, AKi CKIaNaloThCSA 3 IBOX CIIB 1 MUIIYThCS pa3oM abo yepe3 nmedic:
manslaughter, foolproof, stockbroker, the Secretary-General;

3) TepMiHHU-CIIOBOCIIONYUEHHS, SIKI CKJIQJAalOThCS 13 JEKIJIBKOX KOMIIOHEHTIB:
through your fault, to adopt a decision, woman confederate, the Commander of the
Criminal Investigation Department.

OCKUTBKH cepell IOPUANYHUX TEPMIHIB TIEPEeBaKalOTh, B OCHOBHOMY, TEPMIiHH-
CJIOBOCTIOJTYYCHHSI, TO BOHH i € OCHOBHOIO MPOOJIEMOO MPH MEepeKIaji IPUIAIHOTO
TEKCTY.

HaiiBa>xnuBilIo 03HAKOIO TEPMiHA-CIOBOCHOIYYEHHS € HOTO BiATBOPIOBAHICTH
y npodeciiHiii cdepi BKUBaHHS ISl BUPAKCHHS KOHKPETHOTO CIEialbHOTO MOHST-
Ts1. 32 MeKaMHi KOHKPETHOT TEPMIHOJIOTTYHOI CHCTEMH TaKe CIIOBOCIIOIYUCHHsI He Oy/Iie
CTIHKHM 1 HE CTIPUHMATHMETHCS SK 3B's13aHa MOBHA OJUHUILI. 32 KOKHUM CKJIQICHIM
TEPMIHOM (TEpPMIHOM-CIIOBOCIIONyUYEHHSIM) CTOITh CTiliKa, CTAaHJapTHO BiITBOPIOBaHA
CTPYKTypa CKJIaJHOTO (PO34JICHOBAHOTO) MpodeciiHOro MOHATTS. TepMiHOMOTIs IS
TEPMIiHA € TUM I10JIEM, SIKE JIa€ HOMY TOYHICTh 1 OJTHO3HAYHICTb, 1 32 MEXKaMH SIKOT'O CII0-
BO BTpayae O3HAKU TEPMiHa.

Cepen 0cO0JUMBOCTEH MOBH 3aKOHOIABYOI0 AUCKYPCY BUAUIAIOTH TaKi:

— BKHMBaHHS MopmaslibHOTO miecioBa shall mis BupakeHHS 000B’S3KOBOCTI il
(Amendments to this Contract shall only be effective if executed in writing and signed
by both Parties);

— TPOMI3JKICTh Ta apXaiyHICTh CTPYKTYpU PEUCHb MOBH JIOKYMCHTIB, BXKHBAHHS
kanuesipusMis (hereof, hereunder, herein, hereinafter, whereas, mutatis mutandis, inter
alia; with effect from the date hereof; unless otherwise provided);

— 11 00’ €KTHBHOCTI Tepenadi iHdopmariii mepeBa)XHO BKUBAETLCS TETICPITITHIHN
4ac JIi€CIIOBa Ta TACHBHI KOHCTPYKITii.
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OTxe, B Halll Yac, KOJIU 30UIBIIMBCS 00CsT iH(pOpMAaIliil, KOJIH PO3BUBAIOTHCS JIiJI0-
Bi, MapTHEPCHKi, OQiliiiHI KOHTAKTH MIX JepKaBaMH, OpraHi3allisiMu, poJib MepeKia-
Jly HE TUIBKH HE 3MEHIIMIIACK, a [0/1aJli OlIble 3pocTae. ['0JIOBHOO CKIIAZI0BOIO IOPH-
JUYHOTO TUCKYPCY € TEKCT FOPHIMYHOTO TOKyMeHTa. M0Ba 3aKOHOIaBUOTO AUCKYPCY €
apXxaiqHOIO, MIAMOPSIKOBY€ETHCS CyBOPUM CTIIIICTHIHUM HOpMaM, 3 000B’SI3KOBUM J10-
TPUMaHHSM CTaHIapTU30BaHUX (opM, kiime. 1100 ropunnyanii JOKYMEHT BiIIOBi/1aB
CBOEMY NIPU3HAUCHHIO, BiH Ma€ OyTH TOUHUM, JIAKOHIYHUM, 3p0O3yMiIUM. 3aBISKHU LIbO-
My TIepeKIiaj 30epirae BIacTHBY OPUTiHAIOBI HOMIHATHBHICTh, CEMAHTUYHY Ta CTHUIIBO-
BY OJIHO3HAYHICTb.
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Lunenponempoeckas eocyoapcmeennas unancogas akademus

Ob UCCJIEJOBAHUU CMBbBICJIA HEUCUUCJISIEMBIX
CYHWECTBUTEJIBHBIX B AHI'JIOA3BIYHOM ABTOPCKOM TEKCTE
N ITEPEBO/JIE

Po3rusinyTo aHrJiiicbKi He3/liueHHi iMeHHHKH B aBTOPCHKOMY TEKCTi 32 IX BHECKOM Y
OynoBy 3micTty. IloTpeda aBTOpa B HHX 3a/1€5KHTh BiJl ABTOPCHKOI0 NOIJISIAY, F0JI0CY, TOHY,
JIUHAMIKHM TOLIO.

Kniouosi crosa: HanioHaNbHO-KYJIBTYPHI 0COOJIIMBOCTI, aBTOPCHKUH CMHCI, TIOTJISII, TOH,
JMHAaMIKA.

PaccMoTpeHbl aHIVINICKUE HEHCUHCIsieMble CYIeCTBUTEbHbIE ¢ TOUKH 3pPeHust Mo-
TPEOHOCTH ABTOPA TEKCTA B HUX, YTO AHAJIU3UPYETCSl Yepe3 aBTOPCKUIl B3IJIfA/, I0J0C,
TOH, JUHAMU3M U T. /I. B CONOCTABJIEHUM C OOIIIUM CMBICJIOM TEKCTA.

Kntouesvie cnosa: NCUACIIEMOCTh, HEUCUUCIIIEMOCTh, HAIIMOHATHHO-KYIBTYPHBIC OCOOCH-
HOCTH, aBTOPCKHUI CMBICI, aBTOPCKHIA B3TJISA, TOIOC, TOH.

The article deals with uncountable nouns as culture bound linguistic material that is
best functionally described with regard the complete text. The author’s need for them co-
relates with the author’s point of view, voice, tone, pace, etc. and all this contributes into
semantic image of the text as a piece of creative writing.

Key words: countables, uncountables, English linguistic and cultural tradition, author’s
option, point of view, voice, tone, pace.

AHITIOA3bIYHBIC UCUUCIISIEMbIE U HEUCUUCIISIEMbIC CYLIECTBUTEIIbHbBIE CBSI3aHBI C
OMpeJICJICHHON HalMOHAIbHO-KYJIBTYPHOM TpaauLel BBIPaXKEHUSI CMbICIA M, Oojee
TOTO, BUJICHUS BElIeH MaTepHaIbHOTO MHUpa. ABTOPCKMI TEKCT caMbIM YyTKUM 00pa-
30M OTpaXkaeT J000e HallMOHANBHO-KYJIBTYPHOE sIBIEHHE. Vcuncnsemble 1 HEUCUHUC-

© T. 1O. Muponosa, 2012
148



ISBN 978-966-551-330-8. AnriicTika Ta avepukaHicTuka. Bumyck 9. 2012

JsieMble CYILIECTBUTENBbHBIE PEACTABIISIOT 0cO00 HHTEPECHBIM MaTepuall IPH UCCIIEN0-
BaHUU, HACKOJIBKO OOIIHI CMBICIT aHTJIOSN3BIYHOTO aBTOPCKOTO TEKCTa 3aBUCHUT OT YIIO-
TpeOJIeHNS TeX WA UHBIX JTUHTBUCTUYECKUX CPE/ICTB.

Jannas myOnvKkanus npeajaraeT CBeeHH, KOTOpble COOMPAICh M aHAIM3UPOBA-
JIUCh KaK OJIMH U3 aCleKTOB JOKTOPCKOTO JAMCCEPTAIIMOHHOTO UCCIIEOBAHUS HA TEMY:
«KoMMyHMKaTHBHASI IEPCIIEKTUBA ABTOPCKOTO TEKCTaY.

Kareropun Henc4ucisieMoCTH 1 UCUUCISIEMOCTH CYLIECTBUTENBHBIX, HECsS B cebe
OJIMH U3 HAIIMOHAJIBHO-KYJIbTYPHBIX aCIIEKTOB aHIJIMHCKON peyuH, akTUBHO Y4acTBYIOT
B CO3/IaHMU aBTOPCKOTo cMbIcia. [loaTomy Habm0IeHre 32 TeM, HACKOJIBKO 9acTO OHU
HEOOXOAMMEBI aHTIIOA3BIYHOMY aBTOPY Ha OMPEEIIEHHOM YYacTKe COAepKAHNU 1 KaKoi
Ka4eCTBEHHBIN BKJIa/I OHU COBEPIIIAIOT B PACKPHITHE 3aMBICIIA, [IOMOTaeT YTOUHUTH TE€O-
pEeTHUYECKUE TIPEICTABICHUS O CBOWCTBAX aHTIIOSI3BIYHOIO aBTOPCKOTO TEKCTa OTHOCH-
TEJIbHO ONpeeeHHBIX JIMHIBUCTUYECKUX BO3MOXKHOCTEHN. bornee Toro, nccnenosanue
B IIPE/ICTaBIEHHOM HAalpaBJIeHNH MOKa3bIBaeT HALMOHAJIBHO-KYJIBTYPHBIN MOTEHIIMAI
JIPYTOro s3bIKa, KOT/Ia BO3HUKAET HEOOXO0ANMOCTh aKIIEHTHPOBATh 0COOBIE CMBICIIBI, B
YaCTHOCTH HEMCUUCIIAEMBIX CYIIECTBUTENBHBIX, P MEPEBOE AHTIOA3BIYHON aBTOP-
cKkoit paboTsl. Takue 3HaHWS, KOHEYHO, BaKHBI B ITOITOTOBKE TIEPEBOTIHKOB.

HeucunciasieMoCTh ¥ MCYHCISEMOCTh CYHIECTBUTEIBHBIX YK€ PacCMaTPUBAINCH
HaMHM B MPEALIECTBYIONIEH MyOIUKalMd KaKk CBOe0Opa3HOe OTHOIICHUE K MaTepHalb-
HOMY MHpPY B QHIJIOSI3BIYHOM Cpesie, KOTOpOEe HAYMHACT BBIPAOATHIBATHCS AOCTATOY-
HO paHO B JKM3HU peOeHKa, €Cli OH OKPYXKEH JIIOJbMH, TOBOPSIINMHU MO-aHTITUIHCKI
[2, c. 119-126]. BenencrBrue 3TOT0 UCIIOIB30BAaHUE HEMCUNUCIIEMBIX M HCUHCIIIEMBIX
CYIIECTBUTEIHHBIX B AHTIJIOS3BIYHOM aBTOPCKOM TEKCTE WCIOJIHEHO CMBICTA, KOTO-
PBIN IPOCTHPAETCS 3a MPEIEbl KaXKI0TO OTACIHHOI0 MPEUIOKEHUS U CKa3bIBACTCS Ha
cMbiciie ab3ana u Oosiee MPOTSHKEHHBIX YYaCTKOB TEKCTa. TakuM o0pa3oM, MOTECHLU-
aJl HEMCUHUCIIAEMBIX M UCUUCIISIEMbIX CYIIIECTBUTENBHBIX MOXKET CO3HATEIHHO HCIIOJb-
30BaThCsl MANIYIIUM B 0)OPMIICHHH OTJIIMYUTEIILHOTO aBTOPCKOTO B3TJIs/Ia, rOJI0ca, TO-
HAJBHOCTH W AWKIIMH CBOETO TEKCTa, O YeM YMECTHEE TOBOPUTH MPU KOHKPETHOM aHa-
JI3€ OTHOCHUTENBHO 3aKOHUYEHHBIX aBTOPCKHUX (PParMeHTOB.

[Ipubnirkasce K aHATUTHYECKOW CTaUK Hallel paboThl, YMECTHO YTOYHUTH TEO-
PETHUYECKYIO LIKOJTy, KOTOPas 3ajajla TOH BCEM JMCLUIUINHAM, CBS3aHHBIM C YeJIoBeYe-
ckuM obmieHueM. A. Macnoy He mucaji o JITHTBUCTHKE, HO €r0 IMPU3bIB TYMaHU3UPO-
BaTh LI OOyUYEHHs paJii caMOpeaIn3aliy KakJJoTo 4eJI0BeKa 0COOCHHO BaKeH IS
HCCIIeIOBAHUM aBTOPCKOIO TEKCTa, B YACTHOCTH aHTJIOsA3bIuHOrO. [IpH Takoi TeopeTu-
YECKOW yCTaHOBKE aMepUKaHCKOe 00pa30BaHME CTPEMHUTCS TIOMOTATh JIFOJIIM OTKPBI-
BaTh B ce0€ aBTOPOB, 0COOCHHO B MUCbMEHHOM TBOpUecTBe. C 3TUX K€ MO3UIUI By T-
sl McCIIeI0BaHMsl MMCbMEHHOTO aBTOPCTBA, UTO M3HAYAJIBHO BUAMTCSA KaK LEJIbHBIN Ty-
MaHHBIH MPOIIeCC CAMOTIO3HAHUS, CAMOPEAIU3AIH U COTIPUKOCHOBEHUS C IPYTUMU [0,
c. 290-292]. B pamkax Takux BO33pEHHI MBI TIOHIMAEM aBTOPCKUH TEKCT KaK THOKYIO
M CTPOHHYIO CMBICJIOBYIO PEaIN3alri0 aBTOPCKOTO YKM3HEHHOTO W KOMMYHHKATHBHO-
TO OTIBITA JIMHIBUCTHYECKUMH CPEJICTBAaMU. B 3TOM HarpaBIeHHOM MOTOKE JIMIHOH Y-
XOBHOCTH HEUCYHCIISIEMBIM U UCYHCISEMBIM CYIIECTBUTEIBHBIM CYKICHO MPEICTATh
OJTHOBPEMEHHO M B KayeCTBE OJHOTO M3 cHenrn(UIecKuX MEXaHW3MOB WHAWBUAYaIb-
HOTO aBTOPCKOI'O CMBICIIA, U KaK HAI[MOHAIbHO-KYJIbTYPHOE SIBJICHHE AHTJIOSN3BIYHBIX
numrymyx. O603Ha4eHHBIN MOX0 K aBTOPCKOMY TEKCTY JOITyCKaeT UCIIOIb30BAHNE B
coJlepKaTeIbHOM aHaJN3€e TaKUX MapaMeTpOB aBTOPCTBA, KaK: aBTOPCKHUN B3IIISAL, aB-
TOPCKHH TOJIOC, aBTOPCKUN TOH, THHAMH3M H T. JI.

TekcT paccMaTpuBaeTcs Kak I10JIe JIMHTBUCTUKO-TIPArMaTHYECKOr0 U KOHTEKCTHO-
CEeMaHTHUYECKOTO ()YHKIMOHUPOBAHUS KaTeropui [ 1], B 4aCTHOCTH, aHITIMICKUX HEUC-
YHUCISEMBIX U HCUUCISIEMBIX CYIIECTBUTENBHBIX. boree Toro, oT/ensHbple y4acTKH CcO-
JIeprKaHMsl, TI0 3aMBICITY THIIYIIET0, MOTYT HY’KAAThCs B KOHTPACTHOM HCIIOIb30BAHUN
YHOMSIHYTHIX JIMHTBUCTHYECKUX CPEJCTB Pajli TOCTIKEHHs crenudraeckoro ¢ dek-
ta [7; 10; 12]. BBuAy 3TOr0, Mbl HAMEPEHBI IPOAHATUZUPOBATH OTHOCUTEIBHO 3aKOH-
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YEeHHBIHN ()parMeHT U3 aBTOPCKOTO Mpou3BecHUs [9] 1 IpocieuTh B HeM paboTy UH-
TEPECYIOMIMX HAC SA3BIKOBBIX SIBICHUI. MBI cTaHEM MCIOJIB30BaTh METOJUKY aHaH-
3a COJIEpIKaHUsI TEKCTa 10 MapaMeTpaM aBTOPCTBa, KOTOPAsi IOMOXET BCKPHIThH I10-
TpeOHOCTh KOHKPETHOTO aBTOPa B HEUCUHCIISIEMBIX CYIIECTBUTENBHBIX JUIS BhIpaKe-
HUST KCKOMOTO cMbIcia. [IpejicTaBisieTcs, 4To JaHHas 3a/1a4a YKIaIbIBaeTCS B PAMKH
KOMMYHHUKATHBHOW W KOTHUTHBHOMN JIMHTBUCTHUKU TEKCTa, a pabOThl MHOTHX HCCIIC-
noBateneit, B yactHocT ['. B. KonmaHnckoro o Tekcre kak KOMMYHUKATUBHOW €1H-
Hutie [1], a Takke ryMaHUCTHUECKAs TPATULIUs UCCIEAOBaHUM, 3am0xKeHHast A. Mac-
JI0y [6], MOArOTOBUIIM HEOOXOAMMbIC B3TJISABI M MIOHATHUS IS JJOCTHYKEHHUS HAMEUCH-
HOW MEPCIEKTUBHI.

3HaHKEe 0 BO3MOXHOH MOTPEOHOCTH aBTOPA, BOCIMUTAHHOTO B TPAJIUIIMSIX AHTIIO-
SI3BIYHON MUCHMEHHON PEeUH, B HEUCUMCIIAEMbIX CYIIECTBUTEIBHBIX MPH CO3JaHUHU OT-
BJICUCHHBIX TACCAXEH, KOTOPBIC 3aKJIaAbIBalOT (DOH ISl PACKPBITUS KOHKPETHBIX CO-
OBITHH, IPHUBEJIO JaHHOE MCCICAOBAHUE K NMPUOIM3UTEIBHO TAaKUM COJIEPKATEIBHBIM
(parMeHTaM COBPEMEHHOTO aHTJIOS3BIYHOTO aBTOPCKOTO TEKCTA.

1.1. OTpBHIBOK U3 OPUTHHAJBLHOTIO TEKCTA : «...B. put the phone down slowly and
went over to the window. He stared at the river, thinking that this was the first time in a
long while that Christina hadn’t come over immediately when he arrived in Paris. The
river appeared cold and the trees were bare and the sky looked as though it had been
gray for months. But with all that, the city looked promising. Even the sunless, snowless
winter weather couldn’t prevent Paris from looking promising « [9, c. 634].

[Ipoenupys aBTOPCKMIA B3TJIs/1 B JAHHOM TEKCTOBOM ()parMeHTe, 110 CMBICITY, JTH-
HNICHHOMY 320CTPEHHOCTH ¥ C()OKYCHPOBAHHOCTH, ICHCTBUTEIHHO JIETKO BOCIIPHHUMA-
€M TIAHOPaMHBIH 0030p MecTa U HEOMPEACICHHOCTh MPOOJIEMbI BO B3aMMOOTHOIICHH-
ax nepcoHaxed. [lpu aTom, mo3BoIsIs cebe MepeKITIOUNTHCS OT aBTOPCKOTO CMBICHA K
JMHTBUCTUYECKUM CPEICTBAM €T0 BBIPAXKCHUS B IAHHOM OTpPBIBKE, 3aMe4aeM, 4To, OKa-
3BIBAETCSI, OTBJIICYCHHOE OT KOHKPETHBIX COOBITHII TTOBECTBOBAHHE, CO3/IAI0IIEE HACTPO-
eHHe JJIsl TIOCJIEYIONIEro JMHAMUYHOTO 3Tara, BOBCE HE M300WIOBANI0 HEUCUHUCIIsie-
MBIMH, 2 JIAJIO TOJIBKO JIBa TAKHUX CITy4asi, a IMEHHO: «weather» u «sky». Onnako ¢par-
MEHT HE MEPeCcTa OT 3TOro ObITh (POHOM ISl TIOCIEAYIOIUX KOHKPETHBIX aBTOPCKUX
CMBICIIOB.

Bbixoaut, 4To ciemno cieoBaTh IpaMMAaTHUECKUM HCCIEIOBAHUSM U OXKUIATh,
4TO abCTpaKTHBIE 00Pa3bl ABTOPCKOTO TEKCTa OJHO3HAYHO U MPSIMO HYXKIAIOTCS TOJb-
KO B HEUCUHUCIISIEMBIX CYIIIECTBUTEILHBIX, BO BCEX CIYYasX U JUIs BCEX aBTOPOB, OKa3bl-
BAETCS HEMPOYKTUBHBIM 3aHSATHEM.

IIpoBepsieM 3TOT OTPBIBOK MO JPYTUM MapaMeTpamM aBTOPCTBA, KaK-TO aBTOP-
CKHii TOJI0C, TOH U TuHAMUKA. KaXpIll U3 3THX aBTOPCKHX MapaMeTpPOB €CTh KaHa-
JIOM CMBICJIa, COCTABIISIONIMM BO B3aWMOJICHCTBUH JIPYT C APYTOM LEIOCTHBIN cojep-
xaresnbHbId 3 dexT TekcTa. Bee BMecTe oHM 00bsiIcHWIIN Ha0M01aeMbiil 3G dexT Henc-
YHCISIEMOCTH U HUCKOJIBKO HE OTBEPIVIH 00IIee MPaBHIO O TOM, YTO HEHCUHCISIEMbIC
CYIIECTBUTEIbHBIC PYHKIIMOHATILHO CIIOCOOCTBYIOT CO3/IaHUI0 a0CTPaKTHONH 00pa3HO-
CTH B TEKCTE.

OTMeueHHBIN BhINIE ciy4ail aHamu3a Tekcra 1.1., B IepBOil MOMBITKE COMHUTEIb-
HBIH 10 pe3yibTaTam, MOATBEPAMI OOJIbIIe, YeM 0KUAATIOCh, & IMEHHO: UCCIIEI0BATh
(GYHKIMH TPaMMAaTHYECKUX SIBJICHUH B OTPBIBE OT PEAJIBLHOIO AHIJIOSI3BIYHOIO TEKCTA
HEKOPPEKTHO, OCKOIIbKY TEKCTOBAsI pEAIbHOCTh BEJIOMa HE MPaBUIIaMU U3 YICOHUKOB,
a aBTOPCKUM CMBICIIOM.

ITonb3ysick M30pPaHHBIMU ISl HAIIETO UCCICAOBAHUS CONCPIKATCILHBIMU Mapa-
MeTpaMH, TAKUMHU KaK aBTOPCKUH B3TJISA[, TOJIOC, TOH, JHHAMH3M U JIP., MOXKEM TI0JI-
Hee OOBSICHUTh KaXAbIi clydail MOTPeOHOCTH MHUIIYIIETO B HEMCUUCISIEMBIX U HC-
YHUCIISIEMBIX CYIIECTBUTEIBHBIX. ABTOPCKUE ITApaMETPhl B3aUMOJICHCTBYIOT B 00IIeM
s dexTe, HO HA KAKOM-TO 3Tarle, CTyIas aBTOPCKUN CMBICI, MOTYT CTAHOBUTHCS BE-
JTY UMM,
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Tak, oOpaTiM BHMMaHUE Ha HaYalbHbIE CTPOKH TekcTa 1.1.:

HUnarwcrparusuelii Matepuai 1.2. «B. put the phone down slowly and went over
to the window. He stared at the river, thinking that this was the first time in a long while
that Ch. hadn’t come over immediately when he arrived in Paris...» [9, c. 634].

[Mpumep 1.2. BBIMISAMT clydaeM 3aMeJUIEHHOTO JHHAMM3MA CMbICia (aHTI.—
pace), yBOJSIIETO POYb OT KOHKPETHBIX MOCTYMKOB B MPE/IIECCTBYIOIINX a03a1ax TeK-
cTa. 3/1ech CTaHOBUTCS dPPEKTHBHBIM MPEJEIbHO 3aME/JICHHOES OMUCAHUE Hecocpe-
JOTOYEHHOTO, TPUBHAIBHOTO JCHCTBHSI, KOTOPOE NEPCOHAXK COBEPLIAET, TOXOXKE, aB-
TOMAaTHUYECKH, TIOCKOJIBKY B TIIyOHHE AYIIN OH COCPEAOTOYEH Ha APYTHX OOCTOSTEINb-
CTBax. 3aTsSHyTOE ACUCTBHE NMPEACTAECT CPOIHN CMBICIIOBOW OTBICYCHHOCTH, KOTOPYIO,
Ka3aJ0Ch, MOYKHO OBLIO OBl JIAKOHHYHEE OITUCATh HEHMCUHUCIIIEMBIM CYIIECTBUTEIbHBIM
U KOTOpasi He MPOTHBOPEYHT JIPYTUM criocodaM ee JOCTHKECHHUS B OJKAMIIX Mmpe-
JIOXKEHUSIX.

Tenepsb nepeigeM K NocaeayOIKUM cTpokaM Tekera 1.1.:

HUnarocrparusnsiii matepuad 1.3. «... The river appeared cold and the trees were
bare and the sky looked as though it had been gray for months. But with all that, the city
looked promising. Even the sunless, snowless winter weather couldn’t prevent Paris
from looking promising» [9, c. 634].

[pumep 1.3. mpeacraeT sipue BCEro Mo MapaMeTpy aBTOPCKOTO TEKCTa o] Ha3Ba-
HUEM aBTOPCKMIi B3IJIs/I. DTa COCPEIOTOUCHHOCTD MUIIYIIETO Bapbupyercst ot cdo-
KYCHPOBAHHOTO OJIMKHErO BHJICHHS, OTMEYAEMOTO B MPE/IIECTBYIOIINUX CTPOKAX, JIO
npeeTbHO PACHIAPSIONIET0Cs MAHOPAMHOT0 0030pa, B KOTOPOM MIEPCOHAXK UCTIBITHIBAIT
NOTPEOHOCTD «PACTBOPUTHCSI», TOCKOIBKY €ro 3a00THIIa He KOHKPETHAS MaTepHaIbHas
00CTaHOBKA, a BHYTPECHHISI DMOLMOHAJIbHAS MIPOOJIeMa, TPOUCTEKAIOIIAs U3 MPOIILIO-
T'O ¥ HEO)KUAAHHO MpeJIcTaBIIas B HacTosmeM. HechokycupoBanHblil mpokuii 0030p,
NPOCTUPAIOLIMICS B HECKOJBKUX MPEIJIOKEHUSX, 10 CYTH, aHAIOTHYHBIA 0000IIeH-
HOCTH, KOTOPYIO MOTJIO OBl 00€CTIEYHTh HEMCUMCISIEMOE CYIIECTBUTEILHOE B COCTABE
OJTHOTO TIPE/IOKEHUSI, HO TaKOE PElICHUE aBTOp HE MpeJoven, a Mo Kakod NpuirHe,
CTaHET MOHATHO HECKOJILKO MO3KE.

Pacrio3HaHHBII aBTOPCKU CMBICIIOBOM IIAT COTJIACYETCS C «yXOJ0M B 0000IIIeH-
HYI0 (DOHOBOCTBY» B IPYTUX aBTOPCKUX JCHCTBUSIX. [IpHU3HAKOM rapMOHUYHOCTH TAKUX
pelIeHHd aBTOpa MOKHO TaKXKe CUUTATh MCIIOJIb30BAaHUE JBYX SIBHBIX CIIy4acB HEHC-
YUCIISIEMOCTH «sky» U «weather» B COCEACTBE C HECKOJIbKMMHU MOMEHTAMH CKPBITOU
HercuYHucsieMocTH. sl yTouHeHHs, BO3bMEM «sunless» U «snowlessy, OHU JTaKOHUYHO
Y HEHaBSI3UMBO OOBETMHMIIM B ce0e CMBICT OTACTBbHBIX Npeaioxkennit: « There was no
snow» u «He could not see the sun». B oTMe4YeHHBIX Cly4asiX HEUCUHCISIEMbIE CYIIIe-
CTBHUTENBHBIC MOTJIN ObI TAKXKE MPEJICTATh CaMH 110 cede, HO BMECTO 3TOI0 OHH KOMTIaK-
THO BOIIUTA COCTABIISIOIINM 3JIEMEHTOM B CIIOKHBIC TIPUIIAraTeNIbHbIC, MPH TOM OCTa-
BUB B TEKCTE JJOCTATOYHO CBOETO HEUCUUCIISIEMOTO CMBICIIA.

Hapsny ¢ yxe ynoMsiHyTBIMH 0COOCHHOCTSIMHU, OOOOIICHHBII CMBICIT B TEKCTE I10-
MOTal0T HAKAMJIMBATEL U IPYTHE TPAMMATUICCKUE SIBJICHUS aHTITHHCKOTO S3bIKa, KAK-TO
repyHanit u npuyactus. OHU MOAYEPKHYTHI B WILTIOCTpaTUBHOM MaTepuane 1.3. Otu
JMHIBUCTUYECKUE CPEJICTBA TUIABHO BIMBAIOTCS B CIIOCOOBI CO3MaHUS COACPIKATEIb-
HOU «(OHOBOCTHY, AaHATIOTUYHOM TOW, KOTOPYIO OOBIYHO CBSI3BIBAIOT C MCIIOJIH30BAHU-
€M HEUCUUCISIEMbIX CYIIECTBUTEIBHBIX. ABTOPCKHI BBIOOD B TIOJIB3Y TEPYH/IUS U TIPU-
YaCTHH BMECTO, Ka3aJoCh ObI, 00Jiee IPOCTOTO YIOTPEOICHNSI HEUCUNUCISIEMBIX CYIIe-
CTBHUTENBHBIX BO parmenTe 1.1 MOXKHO OOBSICHUTH CBOMCTBOM MEPBBIX COXPAHSITH KO-
JIOPUT JINYHOTO JIBMIKCHHUS, KOTOPBIN TaK BAXKEH B aHTJIOSI3BIYHOM BOCIIPUSATHH JIBIIKE-
HUS J)KU3HU B TeKCTe. «... The river appeared cold...» «...the sky looked as though...» «...
the city looked promising...», «... couldn’t prevent Paris from looking...», onu B 00Jib-
Il CTeTeH! JONMYCKAIOT aKTHBHOCTD UeJIOBEKa, YeM OC3NMUHbIE yTBEPKACHUS «If was
coldy, «lt was late autumny» wiu « Paris fun / merrymaking» v T. 1.
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TakuMm 00pa3oM, aHIIIOS3BIYHBIC HEHCUYHCISIEMbIE CYIIECTBUTEIbHBIC ACHCTBH-
TEJIbHO 00J1aIaI0T OTIPEeSICHHBIM CEMAaHTHYECKUM [TOTEHIIMAIOM JJISl CO3JIaHHs OTBIIE-
YEHHBIX WK (JOHOBBIX CMBICIIOBBIX ()ParMEHTOB, HO OUYEHb YaCTO aBTOP MM IPEAIIOYH-
TaeT Jpyrue, OTMEUYEHHBIE BBIIIE, TMHTBUCTHUECKNE CPEACTBA, €CIU ISl HErO CTaHO-
BATCS IIEHHBIMH TPOSIBIICHUS TETJIOTHI M TIOTOK YEIOBEYECKHIX TyBCTB.

Taxxe MHTEPECHO TMOJAEIUTHCA HAONIONEHUEM, KaK PAaCXOASITCS KapTUHBI, PUCY-
eMble BHYTPEHHHM B30pPOM, MIPH BOCHPHUATHU aOCTPAKTHBIX CYIIECTBUTEIHHBIX B aH-
IJIOSI3BIYHOM aBTOPCKOM TEKCTE U T€, KOTOPhIe BOOOPaXKatoTCsl HA COOTBETCTBYIOLIEM
Yy4acTKe pyCCKOTO MepeBo/a.

1.4. OTpBIBOK M3 0(pMIHAIBHO ONMYOJMKOBAHHOIO NEePeBoa OPUTHHAJBLHOIO
Tekcra 1.1. «b. e cnewa onycmun mpyoky Ha pviuae u nooowen k okny. On cmompen
HA peKy u 0YyMai 0 moM, 4mo ce200Hs 8nepavle 3a 00j2oe-0oiazoe epema K. ne npuexa-
J1a K HeMy cpasy dce, Kak mobko oH ephyica 8 llapuoic. Pexa kaszanacs Xon00HOU, Oe-
pesbs obnemenu, u HeOO OLLIO MAKUM CEPBIM, CLOBHO OHO U He 3HAN0 Opy2020 ueemad.
U, Hecmomps Ha smo, 8 00auUKe 20poda ObLIO YMmo-mo HexcoanHoe. /lasce 6 maxyo
RApuwUeyr 3UMHIOK 0200y, K020a Hem Hu COHud, HU cHeea, llapudic maun 6 cebe
umo-mo HexcoanHnoe» [3, c. 337].

OroT npodeccruoHanbHbII pycckuil mepeBon 1.4. aHaTM3MPyeMOro HaMH OTPBIBKA
AHTJIOS3BIYHOTO aBTOPCKOTO TEKCTa OKasajcs Ha YIAHMBICHHE OOraThiM aOCTpaKTHBIMH
MOHATHSAMH, KOTOPbIE CPOIHH TOMY CMBICITY, KOTOPBIH B aHTJIMHCKOM SI3BIKE JIETKO BBI-
pakaeTcsi HEMCUUCIIIEMBIMH CYIECTBUTENbHBIMU. [IpoBepsem oTpriBok 1.4. pyccko-
SI3BIYHOTO TIEPEBO/Ia TI0 ABTOPCKUM TTapaMeTpaM, BBISBJICHHBIM B opuruaane 1.1.

B3rasin opurnHaaIbHOTO aBTOPA MPOJIOKEH B TIEPEBOJIE JOCTATOYHO KOPPEKTHO,
co0JIt01ast OCHOBHBIE aBTOPCKUE BEXH: OT OJIM3KOH CPOKYCHPOBAHHOCTH, 10 BHYTpPEH-
HETO B3MJIAJIa ¥ B TAHOpAMHOE BUjcHHE. IHTepecHO, 4TO JMHAMMKA OPUTHHAIBLHOTO
aBTOpa IOJIy4nsa B repeBojie 6oJbillee YCKOPEHNE, MOPBIBUCTOCTh U MEXaHUYHOCTh
M3-32 TIOTEPU MITKOCTH JEENPUYACTHsI U MPEINOYTEHHS TIarojioB HHOM KOHHOTAIIHH.
I'onoc opurnHanbHOrO aBTOPA, 3By4a B MEPEBOAEC YMECTHO MPHUIITYIIEHHO U MEJIaH-
XOJIUYHO, TIOTEPSII, OJTHAKO, TETIJIOTY OTHOIIIEHUS TIEPCOHaKa K cebe caMoMy H3-3a Apy-
Toro BEIOOpA TJIaroJIoB.

PesynbraTel ananu3a 1.1. u 1.4. Msl o600m1aem ombiT padotsl ¢ 1.1. u 1.4. mo
BKJIQJly HEHCUUCIIIEMBIX CYIIECTBUTEIBHBIX B CMBICI OPUTHHAIBLHOT'O TEKCTA U B 3aBU-
CHUMOCTH OT TOTO, HACKOJIBKO 3Ta (DYHKIHsI CMBICIIOBBIM 9XOM 3BYUYHT B epeBoze. Pyc-
CKUI IEpeBOUMK JEHCTBUTEIBHO OHSUT POJIb AHTJIMHCKUX HEMCUHUCIISIEMBIX/a0CTpaKT-
HBIX CYIIECTBUTENLHBIX B CO3/IaHMH aTMOC(epbl HEONPEAETICHHOCTH B TeKcTe. Bee ke
WHTEepecHee Apyroe: MPHU PYCCKOSI3BIYHON Tepeiade NCCIeyeMOro CoepKaHus Mmpo-
YK€ CIOCOOBI TOCTIKEHHSI 0000IEHHOTO CMBICTA B AHTIIOSA3BIYHOM TEKCTE, KOTOPHIE
MBI y’K€ OTMETHIIA U KOTOPBIE 110 CBOeH HeCc(POKYCHPOBAHHON CEMaHTHKE aHAIOTUYHBI
HEUCUHUCISIEMBIM / aOCTPaKTHBIM CYIIECTBUTEIBHBIM, OCTAIOTCS 0€3 BHUMAHUS U yCH-
il nepeBoaunka. M3-3a 3T0ro B pycCKOSI3IYHOM IepeBo/ie 3HAYHTEIbHO 00JIbIIe
a0CTPAKTHBIX CYIIECTBUTEIBHBIX, YEM 3TO HAOIOIAIIOCh Y OPUTHHAIBLHOTO aBTOpa
NIPY CO3J]aHNU «(OHOBOI» CHTYaIUH.

IIpoBepka pesyabraToB ananusa 1.1. u 1.4. [l noaTBepKAeHNUS WIM OIIPOBEP-
JKCHHsI TPOOHBIX BBIBOIOB 1O TekcTam 1.1. u 1.4. cnienuanucram B 00JIaCTH aHIJIHMN-
CKOU (pMITOTIOTHH OBLT MPEIIOKECH PYCCKHH OITyOJIMKOBAaHHBIN TIEPEBO] aHATH3UPYEMO-
r0 HaMHU OTPBIBKA JUII 00OpaTHOTO TIepEBO/Ia HAa aHTIIMHCKUH s3bIK. OJTUH U3 TOy4EH-
HBIX TEKCTOB TIpEJJIaraeTcs jaajee.

Pyccko/ykpanHCKOSI3bI9HBIE TIEPEBOAYUKH, ONIymas «(QOHOBBIN» (parMeHT aB-
TOPCKOT'O COICPKaHHMS, IEHCTBUTEIBHO BICYATIIAIONIE AKTUBHO YIOTPEOIISIOT aHI I~
CKHE HEUCUHCISIeMbIe CYIIECTBUTEIBHBIC M CO3/IAI0T OTPHIBOK 000OIIEHHOTO CMBICIA
BO BTOPHYHOM IIE€PEBOJIE HAa AHTIUICKUI S3BIK (B aHTJIMHCKOM HEAaBTOPCKOM TEKCTe-
nBoiHWKe). Ho B 9TOM 00paTHOM MPOAYKTE MPHU €TI0 COMOCTABICHUN C OPUTHHAIEHBIM
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TEKCTOM 3aMETHBI JIONOJHHUTENbHBIC CIIy4ad YIMOTPEOJCHHUs] HEUCUUCIIEMBbIX: «Ssky,
color, weather, sunshine, snow, unexpectedy», 4To KaCKaJJoM HarHETAET HEOIIPEICIICH-
HOCTh U «()OHOBOCTB», OCOOCHHO B COBOKYITHOM 3(p(peKTe ¢ IEKCHKO-TPaMMaTHYECKHM
(dbopmMaMu, KOTOpBIE POACTBEHHBI HEONPEACICHHOCTHIO CMbBICNIA ¢ HEHMCUHCIISIEMbBIMH:
«something, looked special, seemed cold, in spite of». Berxogur, 4Tto pyccko/ykpa-
WHCKOSI3bIYHBIE TIEPEBOUMKH C POJHOTO SI3bIKA HA aHTJIMUCKUH, NEeHCTBUTENHHO, 3HA-
YUTENBHO Yallle MPUOETralT K aHMTUHACKUM HEUCUUCIISIEMbIM/a0CTPAKTHBIM CYIICCTBU-
TEJILHBIM, YeM B 3TOM ObUIa HEOOXOAUMOCTh Y OPUTHMHAIBHOTO aBTOPA.

1.5. OTpbIBOK U3 BTOPUYHOIrO MepeBoJa OPUTrHHAJBLHOrO Tekcra 1.1. (au-
rIMiCKHi TeKCT-IBOMHUK 1.5.) : «B. slowly put up the receiver and approached the
window. He looked at the river and thought that it was the first time that Ch. had not
come to him right when he came back to Paris. The river seemed cold, the trees had
shed leaves and the sky was so gray as if to make you think that it had never known any
other color. And in spite of all that the city looked special. Even in such nasty weather
without sunshine and snow Paris held something unexpected in it» [dkcriepuMeHTab-
HBIH TEKCT-IIBOMHUK].

MoxHO, TakuM 00pa3oM, B NEpBOM NPUOIIKEHHH OOOOIIUTH, YTO B CHILY
HAIIMOHAJIBHO-KYJITYPHOTO OTHOIIECHHUSI aHTJIOSA3BIYHBIX MUINYIINX K KATErOpUsM He-
WCUYUCIISIEMOCTH / UCUUCIISIEMOCTH, KOTOPOE 3aKIF0UaeTCs B CTPEMIICHHH YXOJHUTh OT
(dparmMeHTOB 00001IEHHOTO CMBIcTa [2] — K (hparMeHTaM KOHKPETHOT'O CMBICIIA, Y HUX
HAOJIFO/IaeTCsl 3HAYMTEIBHO MEHBIIE CIy4YaeB YHOTPEOJNCHHS HEUCUUCIAEMbIX CYIIle-
CTBHUTENBHBIX, UM TIPH TOM K€ COJACPIKAHUU B TIEPEBOJIC HA aHTIMHUCKUN CO CTOPOHBI
PYCCKO/YKPaUHCKOA3BIUHBIX MEPEBOTINKOB. KpoMe TOro, yeM OOoJIbIie aHIOsS3bIYHbIH
TEKCT CTAHOBUTCS IMUHOCTHO OKPAILEHHBIM, TEM OYEBHUIHEE CTPEMJICHUE AHTJIOSN3bIY-
HOT'O aBTOpa M30erath MpsIMOTO UCIOJIb30BaHUSI HEUCUUCISIEMbIX B TIOJB3Y OoJjee -
HAaMHUYHBIX 1 TOHAIBHO TETJIBIX JIMHTBUCTHUECKHX CPEJICTB.

1.6. ConocraBiieHHe MEPBUYHOTO U BTOPUYHOI0 aHIIMiickuX TekcToB 1.1.
u 1.5.

AHIJIMHACKUH TEKCT-IBOHHUK KaK
BTOPHYHBII aHIVINHCKUI NepeBo/
¢ pycckoro opuumnaaibLHO
ony0IuKOBaHHOTO nepesoaa 1.5.

Opurunanabubii Teker 1.1.

«..B. put the phone down (yemenmas cossn)
slowly and went over (uomen smromyio) 10
the window. He stared at (pucrammo n es
1IEJICHATIPABICHHOTO  BHUMAHMS) the r iver, thlnklng
(pansmunsn) LAt this was the first time in a
long while that Ch. hadn’t come over
(npumna 5 rocrwy IMmediately when he arrived
N (romsxo nossmen) £aris. The river appeared
c0ld (o mponsmomna snesarnenie) ANd the  trees
were bare (ueuen npupsmees) aNd the sky looked
(sacrannsno aywars) @S though it had been gray for
months. But with all that, the city looked
(c sy Gwn Promising. FEven the sunless,
snowless winter weather couldn’t prevent
(neprary) QYIS from looking promising
(BHymaionuy Hagexy) » [9: C. 634]

«B. SZOle put up (meBepno: = build, displayed) the
recerver (meBepHo: = a part for incoming sound) and
approached (yerouno: = nearery the window. He

lOOked at ( = OpOCHUTH B3IJIsij, 0OpaTHTh BHUMAHHE)

the river and []’lOl/l ht (HeBepHO: = have an opinion)
that it was the first time that Ch. had not

come to (HerouHo: = arrive at a place) hlm ”ght When
he came baCk to (uerouno: = he is a visitor not a resident)
Paris. The river seemed (uerouno: - more cautious)
cold, the trees had shed leaves erpano: - is
not observed) @Nd the sky was so gray as if to
make (yesepwo: = compeliing) YOU think that it had
never known any other color. And in spite
of all that the city looked special (erouno:
- exceptionaly  Even in such nasty weather
without sunshine and snow Paris held
(neBepHo: = bear, contain, last) SOmething ”nexPeCted
n it.»

[DxcnepumMeHTaNbHBINA TEKCT-ABOMHHUK].
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1.7. ConocraBieHue ABYX PyCCKUX NePeBOI0B

O¢puunanbHbli 0NY0TUKOBAHHBIN
nepeBo/ ¢ AaHIJIMICKOro
opurunaia 1.4.

«b. He cnewa onycmun mpyoxy Ha
pviwaz u nooowen Kk okny. On cmompen
Ha peky u OyMani O MOM, 4mo Ce200Hs
enepevie 3a 0oneoe-0oneoe epemsa K. ne
npuexana K Hemy cpasy e, Kak moibKo
oH eepuyics 6 Ilapuow. Pexa xasanacw
XONI0OHOU, Oepegbsl obOniemenu, u Heoo
ObLIO MAKUM CEPbIM, CNIOBHO OHO U He
3HAN0 Opyeoco ueema. M, necmomps na
9mo, 6 00auKe 20poda OLLIO UMO-MO
Hedcoannoe. Jladxce 6 maxyo napuugyio
BUMHIOIO RO200Y, K020a Hem Hu COTHUA,
Hu cueea, Iapusc maun ¢ cebe umo-mo
Hexcoannoe» [3, c. 337].

Pycckuii nepeBoa-1BOMHUK
M0 IKCNEPUMEHTATBLHOMY
AHIJIMHCKOMY HEABTOPCKOMY
Tekery 1.8.

«Meonenno b. nosecun mpyoky u
npubausuics K okwy. O Opocun 83210
Ha pexy, U OH pewun, 4mo Nno00OHOe
CIYUUNOCL C HUM 6nepevle 3a 00120€
eépema: Kp. ne noovexanra k memy cpasy,
Koeoa oH eozspamuncs 6 Ilapusic. Om
PeKU NOOHUMANCSA X0100, 0epedbs CINOSIU
b6e3 nucmoes, u Hebo OblIo HA 6UO MAKUM
cepuiM, KAk OyOmo Mecayamu HaKaniueaio
maxou yeem. Xomv 3mo u max, 20poo ece
arce manun. U 3ume au ¢ smom Oenv, Oe3
COJIHUA U CHe2d, 3A2/yWUMb NPU3LIGHBIL
2onoc Ilapuoica?».

[DxcnepumeHTanbHbIA TEKCT-ABOMHUK].

OO0muii BoIBOA u3 anaauTuyeckoi yactu 1.1. — 1.8. B getBeprom tekcte 1.8.

Ha TpeTheM JTare Tpanchopmarmu Tekcta 1.1., T. . Ipu MOIBITKE TePEBECTH BTOPHU-
HEI TiepeBo 1.5. BHOBB Ha PYCCKHH, MOTydas MPOIyKT TPEThero YpoBHS 1.8. U cormo-
CTaBIISIsE Bce 4eThIpe TekcTa 1.6. u 1.7., MBI pacrio3Halli TEHACHITUIO K YIIOTPEOICHUIO
B PYCCKUX TEKCTaX 3aMETHO OOJBIIET0 KOJIMYECTBA CYNIECTBUTEIbHBIX 0000IIICHHOTO
CMBICHA. YKpauHCKUN MEepeBO] aHATM3UPYEMOTO OTPhIBKA, aHATIOTUYHbBIN 1.8., MBI HE
CTall COTOCTABJIATH C OMyOJIMKOBAHHBIM PYCCKHM. Ecim Takue pe3ynbTaThl paccma-
TPUBATh KaK MPHU3HAKU HAIIMOHAJIbHO-KYJIBTYPHOH PYCCKO/YKPAMHCKOS3BIYHOM JIMHT-
BHCTHUYECKON TEHICHINH, TO JIJISi OTEYECTBEHHBIX MEPEBOTYMKOB MOXKHO chopmynn-
pOBaTh PEKOMEHAANNIO0 OBITh BHUMATEIBHBIMH K JAPYTUM aHTJIOS3BIYHBIM CIOCOOaM
co3/aHusI 00OOIIIEHHOCTH U UCKaTh KOJIOPUTHBIC CIIOCOOBI €€ IMepeadyn CpPeICTBAMU
POJTHOTO SI3bIKA, TOCKOIBKY aOCTPAKTHBIE CYIIECTBUTEIbHBIC B NIEPEBOJIC MOTJIOMIAIOT
OTIpeICTICHHYIO J0JI0 «YeIOBEYHOT0» CMBIC/Ia OT OPUTHHAIBHOTO aBTOPA.

IlepcnexkTuBbI JanbHeHIIUX UccaeqoBannid. Haile uccnenoBanue, 4acTblo KO-
TOPOTO €CTh JaHHAs ITyOJUKAIs, TMPOJOIDKAeTCS Kak IO MapaMeTpaM aBTOPCKOTO
cMBICTa (B3I, TOJIOC U T. [I.), TAK U Ha YPOBHE (HYHKIIMOHAITBHO-THHTBUCTUIECKIX
CIoco0OB BEIPAXKECHHS aBTOPCKOTO COJIEP)KAaHUS B aHTJIOA3BIYHOM TekcTe. MHbopma-
U0 O Cenu(UKe KaTEroprii HEMCUUCIIEMOCTH U UCYUCIIIEMOCTH CYIIECTBUTEIIBHBIX
B aHTJIOSI3BIYHBIX aBTOPCKHMX TEKCTaX HE OyJieM CUMTaTh OKOHYATEIBHOM, MOCKOJIBKY
MIPOBEJICH aHAJIN3 APYTUX MAaTEPHUaIOB, KOTOPHIN HE OMPOBEPTAET JAHHOE COOOIICHNE,
a, HaJieeMcsl, IOTIONTHSAET €To B OOJIBIIEM JAHMaIia3oHe.
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CONCEPT OF EQUIVALENCE IN THEORY AND PRACTICE
OF TRANSLATION

Po3riisiHyTO TeopeTH4Hi 3acaii BUBYEHHS NMOHATTS eKBiBaJIeHTHOCTI y cydacHiii Tpa-
AYKTOJIOTii, BU3HA4eHO ii ocHOBHI piBHI. TeopeTH4Hi NoJ10KeHHS MPOIIIOCTPOBAHO HOBUM

(axkTHuyHMM MaTepiajom.

Kniouosi cnoea: nepekial, eKBiBaJICHTHICTD, PIBEHb EKBIBAICHTHOCTI, (hopMaibHa eKBiBa-

JIEHTHICTH, TEKCTOBA €KBIBAJIEHTHICTD.

PaccMoTpeHnbl TeopeTHuecKkne OCHOBBI M3Y4eHHs] MOHSTHS YKBHBAJIEHTHOCTH B CO-
BpPeMeHHOH TPaayKTOJIOTHH, ONIpe/ieIeHbI ee OCHOBHBIE YPOBHH. TeopeTnueckue moJiosxe-
HHUSI TPOWIJIIOCTPUPOBAHBI HOBBIM (PAKTHYECKUM MaTepHATIOM.

Kniouesvie cnosa: nepeBoji, S5KBUBAJIICHTHOCTh, YPOBEHb 3KBUBAJIECHTHOCTH, (hOpMaIbHAsS

OKBHUBAJICHTHOCTH, TCKCTOBAsI SKBUBAJICHTHOCTD.

The article deals with the theoretical investigation of the notion of equivalence in
contemporary traductology, its main levels are defined. Theoretical suggestions are

illustrated by new factual material.

Key words: translation, equivalence, level of equivalence, formal equivalence, textual

equivalence.

The article deals with the most general problem of translation equivalence. The
comparison of texts in different languages inevitably involves a theory of equivalence
as Vanessa Leonardi states. An important part of the general theory of translation is the
theory of equivalence aimed at studying semantic relationships between ST and TT.

Equivalence can be said to be the central issue in translation, although its definition,
relevance, and applicability within the field of translation theory have caused heated
controversy, and many different theories of the concept of equivalence have been
elaborated within this field in the past 50 years.

J. Vinay and A. Darbelnet stated that equivalence refers to cases where languages
describe the same situation by different stylistic or structural means [9]. American

© 0. I. Panchenko, 2012
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linguist E. Nida states that translation is a substitute of an original with the closest
natural equivalent in the language of translation [8]. English scholar J. C. Catford
determines translation as a substitute of a text in one language with an equivalent text
in another language [6]. But still the problems of its types and levels have not been
solved.

Thus the aim of our article is to compare the existing points of view on the problem
under consideration and to give convincing illustrations of the statements shared by
us. According to Catford’s model of equivalence, formal correspondence is any
TL category (unit, class, element of structure, etc) which can be said to occupy
as nearly as possible the «same» place in the «economy of the TL as the given SL
category occupies in the SL. For example: translating an adjective by an adjective.

Textual equivalence is any TL text or a portion of a text which is observed on a
particular occasion to be the equivalent of a given SL text or a portion of a text. For
example: translating an adjective by an adverbial phrase. Eugene Nida distinguishes
two types of equivalence, formal and dynamic. Formal equivalence focuses attention on
the message itself, in both form and content. Nida calls this kind of translation a “gloss
translation’, which aims to allow the reader to understand as much of the SL context as
possible.

Dynamic equivalence is based on the principle of equivalent effect, i.e. that the
relationship between receiver and message should aim at being the same as that between
the original receivers and the SL message.

Equivalence overall results from the relation between signs and themselves, the
relationship between signs and what they stand for, and the relationship between signs,
what they stand for and those who use them. From this point of view we can speak about
the following types of equivalence:

Literal equivalence — the case when everything is translated literally, omitting the
parts which are impossible to translate, used in draft poetry or technical translation.

Contextual equivalence — the author renders every single unit of the contents and
preserves the norms of the target language).

Adequate equivalence — the author renders all the meaningful units and preserves
the original language means (units of translation).

Functional/dynamic equivalence — trying to achieve the same reaction of the
public. It may be denotative, syntactic, connotative, and pragmatic.

V. N. Komissarov [3] distinguishes the following five levels: the level of the
purport of communication; the level of identification of situation; the level of methods
of situation description; the level of invariant meaning of syntactic structures; the level
of words semantics.

The equivalence of translation of the first typeis in the preservation of only those
parts of the original text which indicate the common speech function in the whole act of
communication and represent the purport of communication.

After dinner comes the reckoning (M. Mitchell).

(JTrobump kataThes, JIFOOM W CAHOYKHM BO3WTh; BeCmaaTHBIA ChIp TONBKO B
MBIIIEIOBKE).

«Never postpone business,»is the very first lesson we instill into our commercial
pupils... «Never,»’ repeated Master Belling.‘...”’P,” suggested Nicholas, good-
naturedly. * Perform-business !’ said Belling. ‘Never-perform-business!’’ (Ch. Dickens)

«Huxoz0a ne yxnonsiimecy om denaly — éom nepgoe npasuio, Komopoe mvl 6Hy-
waem HAwUM YYeHUKam, UsyHarowum Kommepyuio... Hukozoa ne... — nauan onulil
bennune. V... — 000podywno noockazan Huxonac. — Yenexaiimecs... denom! — ckasan
tonwvlil Bennune. Huxoeoa... ne yenexaumecs... oeiom!

To the second type of equivalenceit is peculiar that common parts of the original
content and the translated text not only have the same purport of communication but
also describe one and the same extralinguistic situation.
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Reduction on taking a quantity.

Onmogvim nOKynamensam CKUoKa.

Rhett had the town’s tenderest sympathy and he neither knew nor cared. Scarlett
had the town’s dislike and, for once, she would have welcomed the sympathy of old
friends (M. Mitchell).

Bceobwee uckpennee couyecmaue 610 Ha cmopone Pemma, no on ne docaovieancs
00 2mom u He yenun smoeo. Ho nuxkmo ne swcaren u ne nonuman Cxapiemm, Xomsi 9mo
ObLIO MAK HYICHO ell celac.

‘Well, I'm sure!’ exclaimed Miss Price. 'And who cares whether you are sure or
not, ma'am?' retorted Miss Squeers, making another face (Ch. Dickens).

— Hy yore, ckaorcy s 6am! — eocknuxnyna mucce Ipatic.

— A Komy Kkakoe 0enio, umo 8vl, CyOapulHs, CKadceme Ul 4eeo He cKadxceme? —
omeemuna mucc Ckeupc, 0ends Hogyio epumacy.

In the third typethere is no lexical or syntactic parallelism, the two structures are
not amenable to a simple syntactic transformation, communication aim and situation are
unvaried and general concepts are preserved.

That will not be good for you.

Dmo modicem Ons 8ac NIOXO KOHUUMbBCSL

What'’s the water in French, sir?”’* L’EAU, ’replied Nicholas. ’Ah!’ said MrLillyvick,
shaking his head mournfully, ‘I thought as much. Lo, eh? I don’t think anything of that
language — nothing at all (Ch. Dickens).’

Kax no-¢ppanyyscku 6ooa, cap? — L eau, — omeemun Huxonac. — Bom kax! — cxazan
mucmep Jlunusux, copecmno nokauusas 20106o0u. — A max u oyman. Jlo? A Hegvicokozo
MHEHUsL 00 IMOM 5A3bIKE, COBCEM HEBbICOKO20.

The fourth type — on the level of the invariant meaning of syntactic structures
together with three preserved components of content the usage of the same syntactic
structures of the original text in translation is peculiar.

Him I have never seen.

A e2o Huxoeda u 6 2nasza He sudei.

‘How goes the enemy, Snobb?’ asked Sir Mulberry Hawk.

‘Four minutes gone.’

‘Bravo!’(Ch. Dickens).

Ymo noxasviearom snooetickue yacol, Cno6? — cnpocun cop Manvbepu Xoyx.

— Ipouino uemvipe Munymol.

— bpaso!

The fifth typeof the equivalence implies most close identity of the original to the
translation through the usage of the similar syntactic constructions, noncontroversial
vocabulary and preservation of the form and content of the original.

The house was sold for 10 thousand dollars.

Jlom 6v11 npodan 3a 10 muicau 0onnapos.

At these words, the sob came freely to Scarlett’s throat and she clapped her hand
over her mouth. Now, she was going to bawl like a child and cry out: «I’ve been a
devilly (M. Mitchell).

Ipu smux crnogax pvioanus noocmynuau k eopry Cxapiemm u oHa 3ax4caia pom
pykoti. Cetiyac ona 3aniavem Kax peoénox u 3akpuuum. «A oviia Hacmosawum 0vsa8o-
aom!y»

Werry sorry to ‘casion any personal inconvenience, ma’am, as the house-breaker
said to the old lady when he put her on the fire... (Ch. Dickens).

Ouensv codicanero, eciu NPULUHIO TUdHbIe HEYOOOCEA, CYOapults, KaK CKA3dl 2pa-
oumenv, 3a20Hss CMAPYIO 10U 8 PACTONLEHHBI KAMUH.

We compared a number of TTs with their STs and discovered that the degree of
semantic similarity between the two texts involved in the translating process may vary.
In other words, the equivalence between ST and TT may be based on the reproduction of
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different parts of the ST contents. Accordingly, several types of translation equivalence
have been distinguished.

Thus it is presumed that the translation has the same meaning as the original text. No
exchange of information is possible. The presumption of semantic identity between ST
and TT is based on the various degrees of equivalence of their meanings. The translator
usually tries to produce in TL the closest possible equivalent to ST. The investigation
of the problem of equivalence in translation is still an urgent and unsolved problem. To
improve the translational standards in modern practice we should investigate and teach
the existing levels of equivalence and specify their subvariants.
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The article deals with special methods and approaches of translation of English
poetry to the Russian language, on the basis of comparative-comparable analysis of
translation by V. A. Zhukovskiy of the ballad by Oliver Goldsmith.

Key words: language phenomena, functional equivalentness, original, Oliver Goldsmith,
ballad.

AKTyaJIbHOCTBH MPOOJIEMBI BEIPAOOTKH HEMPOTHBOPEUYHNBON METOIVKH JIMHIBUCTH-
YEeCKOro aHaliu3a MepeBo/ia Kak s3bIKOBOro ()eHOMEHa, BOCIIPUHUMAEMOT'0 B KOHTEKCTE
OoJiee 4eM OJJHOH 3THOKYJIBTYPBI, 00yCIIOBIIeHa LEJbIM PSIOM NpuurH. Takoi aHanu3
MO3BOJISIET BBIYUCIUTH HanOoJee CyIeCTBEHHbIE TUITOJIOTUYECKHE YePThI IBYX MPOU3-
BEJICHHIA, KOTOPBIE CO3/IaHbI HA PAa3HBIX SA3bIKaX, KOTOPBIE OTHOCATCS K Pa3HBIM KYJIbTY-
pam (0THAaKO OJMH U3 dTUX TEKCTOB MPEOBIBAET B 3aBUCHMOCTH OT JAPYTOTO, T. K. TEKCT
nepeBoa OOYCIIOBJIEH TEKCTOM OpHTHHAala). Takoro poja aHaIW3 OMpeesiseT TBOp-
YecKylo cneun(uKy — aBTopa M nepeBoadrKa. Takol aHalu3 BblIeNseT HauOojee TH-
MUYHbIE TPUEMBI M TIOJXO/bI B TBOPYECKUX METO/aX KaK aBTopa, TaK U MEepeBOAUHKA.
Taxo#t aHanmu3 Jaét BOZMOYKHOCTh MPOCIEIUTh KAHOHBI, KOTOPBIE OBbUIN MPHCYIIH XY-
JTIO’)KECTBEHHOHN KYJBTYpe, KOT/Ia CO3/IaBajICs OPUTHHAI M KOTJla TIPOU3BOIMIICS TIepe-
BOJI. V1, KOHEYHO ke, TaKOH aHaJIHM3 CITIOCOOCTBYET ONMPEAETCHHIO CTENEHH CTPYKTYPHO-
CEMaHTHYECKOTO COOTBETCTBHSI OPUTHHAITY, T. €. €T0 aJJeKBaTHOCTH.

3amaua TaHHOW PabOTHI: BBIACIUTH OCHOBHBIE CIIOCOOBI M IPUEMBI MIEPEBOJIA MO-
STHYECKHX TPOU3BEJCHUH, MOMBITATHCS MPOBECTH CPABHUTEIHHO-COMOCTABUTEIBHBIH
aHaym3 nepesojia B. A. XKykosckoro 6aiutael Onusepa [Nonncmuta «D1BUH 1 AHIKE-
TUHa» 10 Ha3BaHUeM «IlyCTBIHHUK.

Cunraercs, 9TO «HCKYCCTBO TIEPEBOIa — ATO Tsokémas mpoodiemay [1, c. 15]. Ha,
TPYIHOCTEH AelcTBUTENbHO MHOTO. IlepBas M3 HUX — MOHMMaHWE OpWTHHAia. BTo-
past — HEIOHUMAaHNEe MJIUOM, (pa3eoJOrndeckux 000poToB. MHOKECTBO TPYAHOCTEH
BBI3BIBAET U TO, UTO MEPEBOTUMK HE 3HACT KYJIbTYPHI TOH CTpaHbl, C 13bIKa KOTOPOl OH
nepeBoanT. «B pesynbrare nepeBoja XyJ0XKECTBEHHOTO TEKCTa MEepPeBOJ] JODKEH I10-
JYYUTHCS XyA0KECTBEHHBIM, T. €. B&XHO YMETh MHCaTh HAa POJTHOM si3bike» [1, c. 89].
ViMeHHO TT03TOMY YaIle BCero JIyUIINMH MTePeBOJINKAMA OBIBAIOT MOITHI M MTHCATENH,
JTaKe eCJI OHM He 3HAIOT SA3bIKa OPUTHHAJIA B COBEPIICHCTBE.

Heo0xonumo mprHUMATh BO BHUMAHHUE 310Xy M 00CTOSITENbCTBA CO3JaHUS aBTO-
POM CTUXOTBOpPEHHS OpUTHHATIA.

ITo muenuto C. JI. CyxapeBa-MypbIlIKUHA, TEPEBOMYUK TOJDKEH yCTAHOBUTH
(GYHKIIMOHATLHYIO SKBHBAJICHTHOCTh MEXK/Ty CTPYKTYPOU OPUTHHAIIA U CTPYKTYPOIi Tie-
peBoja, BOCCO3/1aTh B MTEPEBOJIE EAMHCTBO (POPMBI B COZIEPIKAHHSL, TIO]T KOTOPBIM ITOHH-
MaeTcs XyZ0KECTBEHHOE IIEJI0e, TO €CTh «JOHECTH 10 YMTATelsl TOHUYANIIINe HIOAHCHI
TBOPYECKOM MBICITH aBTOPA, CO3IAHHBIX UM MBICICH M 00pa30B, y)Ke HAIICAIINX CBOE
MpeAebHO TOYHOE BRIPAKEHUE B SA3BIKE MOUIMHHUKAY [3, ¢. 67].

Ecnu roBopuTh 0 APYruX yMEHUSAX, HEOOXOAMMBIX MIEPEBOAUNKY, TO «CIIEAYET Ha-
3BaTh TOUHBIN CITYX, KOTOPBIA MOXKET YIIOBHTh MY3bIKY H PUTM CTUXOTBOPEHHS, )KUBOE
BOOOpakeHHE, CIIOCOOHOCTL YBUACTHh U OTOOPA3UTh TOT 00pa3, KOTOPBIHA CO31aT aBTOP
B OPUTHHAJIE, ¥ BIAJCHUE CIIOBOM, JIJISi TOTO YTOOBI TOYHO BBIPA3UTh JFOOYIO MBICITH,
MaJICUIINi OTTEHOK 3HaYeHust clioBy [2, c. 45]. KoneuHo, Bce ameMeHTh pOpMEI U CO-
JepKaHusl He MOTYT OBITh BOCIIPOHM3BEICHBI C TOYHOCTBIO. [IpH 1000M mepeBojie Heu3-
0eKHO MPOUCXOANT CIIETYIOIIEE:

1. Kakas-To yacTh MaTepuasa He BOCCO3aéTcsa U OTOPaChIBAETCS.

2. Kaxas-to wacTe MaTepuana q1aéTcst He B COOCTBEHHOM BHJIC, & B BHJE PA3HOTO
poJia 3aMeH/3KBUBAIICHTOB.

3. TlpuBHOCHUTCS TaKOH MaTepual, KOTOPOTO HET B MOUIMHHUKE.

[To MHEHMIO MHOTHMX M3BECTHBIX MCCIIEJIOBATENEH, TyUIINe MEPEBOJIBI MOTYT CO-
Jiep’KaTh yCIOBHbIE U3MEHEHHSI TI0 CPAaBHEHHIO C OPUTHHAJIOM — U 3TH U3MEHEHHs CO-
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BEPILICHHO HEOOXOJMMBI, HOO LENbIO SBISCTCS CO3/aHHE aHAJOTMYHOTO OpUTHHAITY
enuHCTBa (GOPMBI U copepkanusy» [4, c. 41].

IIpoBeném comocraBuTenbHbI ananu3 Oamtaasl OnuBepa ['onacmuta «IlycTeia-
HUK» W TepeBoja 3Toi Oaazasl, BemoiHeHHOTO B. A. JKykoBckuM. BrITIOTHEHHBII
HaMU TOACTPOYHBIN MEPEBOJT JAHHOW Oaiiaabl oKa3biBaeT, u4ro mepeBoq B. A. XKy-
KOBCKOI'O JIOCTaTOYHO OJIM30K K CMBICIOBOMY COJEPKaHUIO MoATMHHUKA. Ha KoHkpeT-
HBIX IPUMEpPAX MbI IOCTapaeMcs IOKa3aTh OCHOBHbIE MOMEHTBHI, CBSI3aHHBIE C TPYJHO-
CTSIMH, BO3HUKAIOIIUMH TIpH niepeBo/ie. Kak yxe paHee Hamu ObLII0 OTMEUYEHO, TIPH JIFO-
O0M repeBojie HeM30€KHO MPOUCXOIUT OTOpackiBaHUE TMOO 3aMEHa KaKOro-imdo ma-
Tepuaa.

Tax, mpu nepeBoje Oamnansl B. A. )KykoBckuM dacTs MaTtepuaia Obliia 3aMeHEHa.
[Tpu 3TOM COXpaHEH KOJIOPHUT CAMOTO MPOU3BEICHHUS.

Crpoku:

«Turn, gentle hermit of dale,

And guide my lonely way,

To where you taper cheers the vale.
With hospitable ray.»

B. A. XKykoBckuil nepeBoAUT:

«Benu MeHS$, MyCTBIHU KUTEb,

CBaTOMN aHaxoper,

bnu3ska jxenanHasi 00OUTEIIb,

[IpuBETHBIN BUXKY CBET...»
O0pa3 «CBSITOro aHaxopeTay» OTCYTCTBYET B CTPOKAaX OpPUTHHAIIA.
Crpoku:

«For here forlorn and lost I tread,

With fainting steps and slow...» nepeBeaeHsbI:
«Ycran : ThMa KpYyroM I'ycras;

3amnaJ B TTyIITH MOU CJIEN...»

OTtcyTcTBYeT 00pa3 ThMBI B CaMOM MOJJIMHHMKE. [loacTpounslii mepeBon maér:
«lToTepsBuInii HaIEKy U OJUHOKUN S Uy ocliabeBmIuii Tyaa...». T. e. yacTh MaTepu-
ana naércs MepeBOAYMKOM B BHJIC Pa3HOTO POJia 3aMEH/IKBHUBAJICHTOB.

Tem caMbIM MOYKHO OTMETHUTh, YTO B UCKYCCTBE CTUXOTBOPHOI'O MIEPEBOJIa COUYETA-
FOTCsI BOJIBHBIH MOJIET TBOPUECKOI'O BOOOPAKCHHMSI 103Ta — M TOYHOE 3HAHHE, UCCIICIO-
BaTeJIbCKUM pacyér.

Yactp MaTepraia MOKeT OBITh J00aBJI€HA CAMHUM MEPEBOAYMKOM. Tak:

«Alas! The joys that fortune brings,
Are trifling and decay...»

B nepeBone B. A. )KykoBckoro 3ByunT:

«YBb1! CrIokoii ce0si: mpe3peHHbl
VYTexu 01ar 3eMHBIX. ..»
Kax mMp1 BumM (hpasbl «CIIOKOM ceOsi» B OpUTHHANE HET.

Crpoku: «From better habitations spurn’d
Reluctant dost thou rove ...»
[IEPEBECHBI «Mnb ObITH YOOTUM 1 6€3TyMHBIM

TBopen Tebe cymn?»
B. A. JKykoBckuit mpuBHOCUT 00pa3 TBopma. [loacTpounnk maér:
«OT Jy4IIUX KUJIAI] OTBEPTHYT
Thl HACTOWYHMBO CTPAHCTBYCIIIb
KoneuHo ke, BOCCTaHOBJICHHE CTUXOTBOPEHUS MO MOJACTPOYHHUKY, CKOpee, BapHua-
LIMs HA TEMY, a HE MEPEBOJI KaK TAKOBOM.
OmHako CpaBHEHHE C IMOJCTPOYHHKOM OpPHTHHAJA OKA3bIBACT, UTO IEPEBOJ
B. A. J)KykoBCKOTO OCTaTOYHO OJIM30K K CMBICIIOBOMY COJICPKAHUIO TTOTMHHHKA.
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[Ipu sTom B. A. )KykoBckuM ObIT COXpaHEH HHAMBUAYAIBHBINA CTHIIb W HALIMOHATIBHBIH
KOJIOPHT IIPOU3BEACHHS.

BriBoanl:

1. Mcxonst U3 TOTO, YTO CTUXOTBOPEHMSI OTHOCSATCS K CIIEHU(PUIHBIM JKaHpaM JId-
TepaTypbl, IEPEBOTUHUK JODKEH 00Ja1aTh ONpenesEHHBIM JTUTEPATyPHBIM TAJIAHTOM,
MPOHUKHYTH B CYTh «KIIOYEBBIX CIIOB», KyJIbTYypbl OPUTHHANIA U CYMETh JOHECTH HX
CMBICT JIO CBOMX YMTaTeNIel, COXpaHUB HALlMOHAJIBHBIN KOJIOPUT OpUTHHATIA.

2. OgHUM 13 BaXKHBIX YCIIOBHI YCIEIIHOTO MEPEBOAA MOITUYECKOTO MPOU3BEAC-
HUS SBJISIETCA CTHIIMCTHYECKUH aHanu3. [loaToMy mepeBoauuKy HYXKHO IpopaboTaTh
U 0XapaKTepU30BaTh CEMaHTHUYECKHE, TEMaTHUECKUE U CTUIIMCTUYECKHE 0COOEHHOCTH
XYZ0KECTBEHHOI'O TEKCTa, JUIsSl TOT'O YTOOBI «PACKOINPOBATH) €rO.

3. IIpu nepeBoze 1Mo33un HEU30EKHO MPOUCXOIUT CIIETyIOIIee:

1) kakas-To yacTh MaTepualia He BOCCO3IaETCsl M OTOPACHIBACTCS;

2) Kakas-TO 4acTh Marepuana Jaércsi He B COOCTBEHHOM BUAE, @ B BUJE Pa3HOIO
pojia 3aMEeH/3KBUBAJICHTOB;

3) TPUBHOCHTCS TaKOi MaTepHuall, KOTOPOro HET B OAJUHHHUKE.

4. OgHOl U3 OCHOBHBIX 3314 ITPY MEPEBOE XY I0KECTBEHHBIX TPOU3BEICHHUMN SIB-
JISIETCS COXpPaHEHNE MHINBUAYAIBHOTO CTHIIS aBTOPA MOTMHHNIKA, IEPEBOAUUKY HYXK-
HO MOAPOOHO O3HAKOMHTCS ¢ OMorpadueil MHOS3BIYHOTO 03T, C €ro B3MIAJaMU U
JKU3HEHHBIMU TPUHIIUITAMHU.

5. IlepeBox B. A. XXyxkosckoro 6amnanst Onusepa I'onaecmura «llycTRIHHUK» MOXK-
HO CUHTATh «BOCCO3AAIOIIUM, T. €. BOCIIPOU3BOASAIINM C BO3MOKHOM MOJHOTOM U TOU-
HOCTBIO coziepKaHue u popmy.

6. XyI0XKECTBEHHBII TEepeBOJI coueTaeT B cebe JIBa TECHO CBS3aHHBIX MMOHSTHS:
TBOPYECKHUI MpoLECC, B X07€ KOTOPOT0 IPOU3BEIEHUS, CYLIECTBYIOLINE HA OJTHOM SI3bI-
K€, BOCCO3JJAl0TCS Ha APYTOM, U Pe3yJIbTaT 3TOr0 MPOLEecca — COOTBETCTBYIOIIEE JINTE-
paTypHOE POU3BEJCHNE HA IPYToM A3bIKe. VICronmbp3ys 60raTrcTBO U KpacoTy PycCKO-
ro s3bIKa, MMPEKpacHble 3HAHUS aHIJIMicKoro s3bika, B. A. JKykoBckuil cMor co3iatk
BBICOKOXYA0KECTBEHHOE IPOU3BENECHUE, TIPU 9TOM HE yTPAaTHB YepPT UHANBHIYaTbHO-
IO CTHJISI TIO9TA U COXPAHUB KYJIbTYPY, KOJIOPHUT U CBOCOOpa3ne JaHHOU UCTOPUICCKOM
3MOXU AHIIHH.

IIpoBeneHHOE HccaenOBaHNE HE HMCUEPIBIBAET BCEX ACHEKTOB PACCMOTPEHHOU
npo0JIeMbl, TOATOMY M3Y4YEHHUE B JaHHOW 00JIacTH OyIeT HaMH MTPOJIOJIKEHO.
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VJIK 811-13
O. 1. CrankeBuu

Jlninponemposcoxuti nayionanvnuil ynigepcumem imeni Onecs I onuapa

MPOBJIEMHU EPEJIAUI PEAJIIA 3 AHIJIIACBKOI
HA YKPAIHCBKY MOBY

Po3rusinyTo moHsTTA peadtii, kiacudikanis peasniii Ta 3acodu ix nepegavi Ha pakTHy-
HOMY MaTepiaJi.

Kniouosi crosa: peanis, xnacudikaris peaii, mepexyiag peasii.

PacecMoTpeHo NOHSITHE peanul, KJIacCH(PUKANMA peaauil M croco0bl UX nepeJavn Ha

(axTnueckom marepuaie.
Kniouesvie cnosa: peanus, KIacCUPUKANNS PEATHHN, TIEPSBO PEATIHIA.

The article deals with realia, realia classification, and means of realia rendering from
language into language.
Key words: realia, realia classification, realia translation.

Ocobucrictp moauHH (QOPMYETBCS Yepe3 3aKiaJeHi B MOBI KyJbTypHi OCHOBH
JKUTTSI HAPOAY, SIKUH KOPUCTYETHCS TaHOIO MOBOIO SIK 32CO00M CHiNIKyBaHHs. ToMy o
HIEI0 3 BAYKJIMBUX MTPOOJIEM ITepeiadi CBOEPITHOCTI HApO 1y B IIIJIOMY 1 0COOMUCTOCTI JIFO-
JIMHY 30KpeMa € nepekiaj peaniid. Pearnii € ogHi€ro 3 HAWBaXIIMBIIINX TPYT Oe3eKBiBa-
JICHTHOM JIEKCUKH, BOHH SIK CBOT'O POJY «OXOPOHII» 1 «HOCI» KpaiHO3HaBYO1 iHPOpMa-
1ii BiAIrparoTh OCOOIIMBY POJIb Y XyIO)KHEOMY TBOPi. TOMy moCTiKEHHS CITOCO0iB T1e-
peKIaay peaiiid, ki € YaCTHHOIO XyJ0KHBOTO TBOPY, 0€3yMOBHO, IPECTABIISIE IHTEPEC
JUTSL JTIHTBICTIB Ta MepekiafaviB. Y BITYM3HSIHOMY MOBO3HABCTBI HAKOIMMUEHO OaraTuii
Marepial, o0 MICTUTh PI3HOACIIEKTHI OMKCH peatiid 1 0cOOIMBOCTI MepeKiaay peanii
PSAy MOB y 3iCTaBIIEHHI 3 PiTHOIO MOBOIO.

MeTtoro naHoi cTaTTi € po3risiA CIOCO0IB Tepeaadi peaii, M0 3yMOBIIOE BUPi-
HICHHS JIEKITBKOX 3aBMaHb. [lepin 3a Bce HEOOXIAHO BU3HAYHMTH MOHATTS peanii. [a-
HOMY TepMiHY, SKHI YBIHIIOB /10 HAYKOBOT'O JICKCUKOHY Ha mo4yatky 50-X pp. MUHYJIO-
ro ctomiTTs, Oyno npucssueHo 6arato poodit (JI. H. Cobonwes, I'. B. Uepnos, . I Pen-
kep, C. Biaxos, C. ®@nopiH Ta iH.). [lesKki 3 y4eHUX, ONUCYIOUH peallito, BAKOPUCTOBY-
BaJIM TIOHATTS «O€3eKBiBaJICHTHA JIEKCHKa», «EK30TUYHA JIEKCHKa». baraTo HayKoBIIiB
CXWJIBbHI 3HAXOJHUTH CXOXICTh MK TIOHITTSIMH «peallishy 1 «TepMin». Tak abo iHakie,
OUTBIIICTD 3 HUX TOTOPKYETHCS, IO peallis — Iie IPeaMeTH abo SBUINA MaTepialbHOT
KYJITYPH, €THOHAIIOHAJIbHI 0COOIMBOCTI, 3BHYal, OOPSIH, a TAKOXK ICTOPUYHI (aKTH
a0o TpoliecH, 1110 3a3BUYail HE MAtOTh JICKCHYHUX CKBIBAJICHTIB y 1HIITUX MOBaX.

Taka pi3HOMaHITHICTh BU3HAYECHD TIOHSTTSI 3yMOBIIIOETCS JICSIKOIO HEUITKICTIO TEp-
MIHOJIOT1i, SIKa BXKMBAETHCS MEpeKIIaladaMy 1 TEOPETUKaMHU TTePEeKIIaJ03HaBCTBRA, JIiHT-
BicTam¥ i JiHrBOKpaino3HaBmsMu. C. Biaxos i C. ®aopiH HAroJOMIyIOTh, IO peaTis B
MEePEKIaI03HABCTBI — 1€ SIKPa3 CIIOBO, SIKUM HA3WBAIOTh 3rajiaHi npeaMeTd. TakuM Ju-
HOM, MO’KHA 3a3HAYUTH, IO € peajii-cioBa i peanii-npenmeru. Peamis-npeamer He 3a-
BIXK/IM YKJIaJJA€ThCSI B pAMKH peaii-clioBa, TOMY IO € eIeMEHTOM 1103aMOBHOI IIHCHOC-
Ti. TakuM YMHOM, peaJtis — 1ie JiekcuyHa (a0o paszeoioriuHa) OJMHHULIA, & He 00'€KT, 110
nmo3HavaeThes Heto (pedepent) [1, c. 343].

Jesixi pearnii MOXXyTh OyTH 1 BiIXOZOM BiJ JiTepaTypHOi HOpMHU. BoHM MOXYTh
OTIMHUTHUCS B YUCII CIIiB 0OMEKEHOT'0 B)KMBaHHS a00 HaJeKaTH J0 €JIEMEHTIB 3HIKe-
HOT'O CTHITIO. AJle y Oy Ib-sIKOMY BHIIQAKY BaXJIMBOIO PUCOIO peaii € ii 3aranbHoBKUBa-
HICTb 1, TaK OM MOBHUTH, BITI3HABAHICTh, HABITH NOMYJSIPHICTH Y MOBI OpHTiHATY.

VY npotieci BU3HaUEHHS JaHOTO TEPMiHA BUHHKA€E HEOOXIAHICTh Ki1acu(iKyBaTH pe-
amii. Y A. E. CymnpyHa peaii IinsSThCs, TOJOBHAM YHHOM, 32 MPEAMETHUM IIPUHITATIOM

© O. I. Crankepuu, 2012
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Ha «JeK1IbKa ceMaHTHUHUX rpym» [ 1, c. 147]. A. A. Pedhopmarcekuii po3ainsie peanii 3a
NpeAMETHO-MOBHHUM MPHHIUIOM: 1) iMeHa BIacHi, 2) MOHETH, 3) Mocajy 1 To3HAYCH-
Hs1 0Ci0, 4) JeTani KOCTIOMY 1 IPUKPAcH, 5) CTpaBy 1 HaMoi, 6) 3BepHEHHSI 1 TUTYIIH MTPU
iMenax [6, c¢. 139]. B. H. KpymHoB y cBoto Kiacudikarlito BKIIFOUUB TaKOX «PEKIIaM-
Hi peamii» 1 «momiTiaHi peanii» [4, c. 150]. C. Brnaxos i C. ®nopin po3aisioTs peail
Ha Taki rpynu: 1. [Ipeqmernnii posnozin. II. MicieBuit po3mnoiin (3a1e)KHO BiJ| HAIlio-
HaJIbHOI 1 MOBHOI npuHanexHocti). [11. YacoBuii po3noain (y cHHXpOHIYHOMY i Jiaxpo-
HIYHOMY TIJIaHi, 32 03HAKOI0 «3HarioMocTi»). [V. [lepeknananpkuii po3noain [1, c. 147].

JHo npenmetHoi knacudikailii HanexxaTh reorpadiuni, eTHorpadiysi (IOHTTS, M0
HaJIeKaTh MOOYTY 1 KyJbTypi HAPOLy), CYCHUTBHO-TIONITHYHI pealtii. 3 TOUKHU 30py Mic-
[IEBOTO PO3MOJIiTY, B IIIONIMHI OJIHI€T MOBH CIiJI PO3MIIAAATH CBOI 1 WyXi peanii, siKi,
y CBOIO Yepry, MiIpO3AUISIOTECS Ha HAIIOHAIBHI (B1IOMi BCIM MEIIKAHIISAM JICP)KaBH,
BCHOMY HapOJI0B1), JIOKaJbHI (10 HAJIEKaTh OJHOMY Hapiqq}o abo L[ianeKTy) MiKpOJ‘IO—
KaJbHI (xapaKTepm JUISl TIEBHOL MICHCBOCTI) 3 mo3uwii JBOX MOB pearii pO3IL1JI$IIOTI)C$I
Ha 30BHIIIIHI, TaKi, 0 € GyKHMH JUIst miei mapu, i peaﬂn qym JUTSL OJTHIET MOBH 1 CBOT
JUIsl 1HIIO1. Y 4acOBOMY PO3MOALTI BUAUIAIOTHCS CydacHI peaii, 10 yKUBaIOThCS Jesi-
KM MOBHUM KOJIEKTHBOM 1 TIO3HAYAIOTh MOHSTTS, SKi ICHYIOTh 3apas3, i iCTOpHUYHI pe-
auii, sIKi Mo3HavaroTh MOHATTS, XapaKTEPHi JIsl MUHYJIOTO [IEBHOI COLIalIbHOT IPYIIH.

TakuM 4MHOM, MM BU3HAUWIIM TOHSTTS «peaiis» 1 MpoaHaii3yBalH Pi3HI Kiacu-
¢ikanii peaniii. HacTynHuM € He MEHII Ba)KJIMBE MUTAaHHS — Nepekia peaniid. [lepe-
KJIaJI03HABCTBO, SIK HAayKa, y TPOIIECi CBOTO PO3BUTKY OXOIUIIOE BCE OLTBIITY KiJIBKICTh
po0JIeM 1 CynepeuTMBUX MTOJI0XKEHb. Hamararounch BiIMTOBICTH Ha TTUTAHHS «SIK ITepe-
KI1aaaTu?», AOCHiTHUKY (POKYCYIOTh YBary Ha pi3HHX 00'€KTax Mepekiamy, IKi 9acTo €
JDKEpeIaMu CyIepewInBUX JYMOK.

C. BrnaxoB i C. ®nopiH BBaXaroTh, 0 MOHATTS «IIE€PEKIax peanii» € IyxKe yMOB-
HUM, OCKUIBKH pealliio, sSIK IMpaBHiIo, HEMOXIIUBO mepekiactu. [Ipore peanis € yactu-
HOIO BUX1IHOTO TEKCTY, TOMY 11 Iiepe/iada B TEKCT MEePEKIIaly € OJHI€I0 3 YMOB aJIeKBaT-
HOCTI epexnany. OTke, MATaHHS 3BOJUTHCS HE IO TOTO, MOXKHA a00 HE MOJKHA ITepe-
KJIACTH Peailo, a 710 TOro, SK ii nmepeknanatu ado nepenasatu. OCHOBHUX TPYIHOILIB
riepeadi peajiil mpu nepekiiajai BUHUKAE JIBi: BIZICYTHICTh y MOBI IEepPEKIIa Ly BiIOBII-
HOCTI (€KBiBaJIeHTa, aHAJIOTra) Yepe3 BiZICYTHICTh Y HOCIIB Liel MOBH 00'exTa (pedepeH-
Ta), UI0 TIO3HAYAETHCS PEaNi€lo, i HeOOX1IHICTb, IOPS/ 3 MPEAMETHUM 3HaYCHHSM (ce-
MaHTHKOIO) pealii, nepeaat i KoJopuT (KOHOTAIlil0), 11 HallloHAIbHE ¥ iICTOpUYHE 3a-
OapsiieHHs1. ToMy oiHE 3 FOJIOBHUX 3aBJlaHb IIEpeKIIaaya MoJsrae B MaKCUMaJIbHO I10-
BHI Tiepeiadi 3MicTy opuriHaia. BiIMiHHOCTI B CHCTeMax MOBHU OpHTiHAIA i MOBH ITe-
pexiIamy i 0COOIUBOCTI CTBOPEHHSI TEKCTIB Ha KOXHIHM 3 IIUX MOB Pi3HOIO MipOI MO-
JKYTh OOMEKyBaTH MOKIIUBICTb TIOBHOT'O 30€peKEHHS B TIepeiadi 3MICTy OpUTiHATY.

3aBnaHHs Nepekiazadya — BUTSTTH iHQOpPMAIIiio, sIKa MICTUTHCS B OPUTiHAIBHO-
My TekcTi. [ bOTro B apceHal nepekianada € 0e3iiy npuioMiB: TPaHCKPUIILis a0
TpaHCITTepallis, CTBOPEHHS HOBOTO (200 CKJIaJHOTO) CIIOBA HA OCHOBI €IIEMEHTIB, 1110
BXKE ICHYIOTb Y MOBI, yIIO{iOHIOBaHU NIepeKIIa, SIKHH YTOUHIOETHCSI B yMOBaX KOHTEK-
CTY, 1 TMOHIMIYHU MepeKIa (3aMiHa BUOBOTO TIOHSTTS Ha POOBE).

Tpanckpumnuis nependavae BBEACHHS B TEKCT NEpeKiIaay BiIMOBIIHOT peaii 3a J0-
MOMOTO0 TpadiuHUX 3ac00IB MOBH, SIKI MAKCUMAJIbHO HAOJIMIKAIOTS 11 /IO OPUTiHAIBHOT
¢donernunoi Gpopmu. Hanpuknan, anriiickke LG nepenaerscsi B yKpaiHCbKbKIN MOBI
sk EnJlxi. 3amMicTh OyKBH, 110 TO3HAYAE 3BYK, IO CBOEMY 3BYUIaHHIO CXOKHH 13 3ByKOM
y BUXIIHOMY TEKCTi, B yKpalHCbKOMY HEepEKIai 3aCTOCOBYETHCS IOEIHAHHS OYKB, 1110
JIAIOTh BiJIMOBiTHE 3By4YaHHs. TpaHCKPHIIILIiS IUPOKO 3aCTOCOBYETHCS B ITYOIIIUCTHUIII 1
JOCUTPH 4aCTO B XyJOXKHIN JIITEpaTypi 3aJIeKHO BiJl XapakTepy TEKCTy. Tak, HanpuKIiag
B YKpaiHCBKOMY NepeKiaji MyJpTHILTiKamiiHoro cepiany The Simpsons (CiMiicoHu)
repoit ['omepa CiMIicoHa BUKOPUCTOBYE XapaKTepHUI 11t cebe BUTYK «D’oh!y, skum
aBTOpH cepiamy 3aminmwm iMmeHHUK «Damn!» (digpko!). ¥ pesynbsraTi BUTyK «D’0h!»
CTaB HEBi/I'€MHOI0 XapaKTEPUCTUKOI I'OJOBHOI'O Ieposi i HalliOHAJIbHOI aMEpUKaH-
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CBKOIO peaitiero. Xoua TaKoro cjoBa B aHIJIIHCHKiM MOBI He icHye. [lepeknanaui cepi-
ay BUKOPHUCTAIM TPAHCKPHIIIIIO, HE YJAI0UUCh JI0 NepeKiaay abo yrouneHHs. Takum
YHHOM, B YKpaTHChKill Bepcii cepiaily royioBHHI Tepoit roBoputh «Jloy». Lle nonae ko-
MigHOTO e(eKTy 1 He TOTpi0ye 1HIIOTO MepeKIaay, Tak sSK KOKeH BOaJae y 1IbOMY BHU-
TYKY pi3Hi 3HaYCHHS.

IcHye Takox rpymna peaiii, sKi IpyU HassBHUX MTOBHOIIHHUX BiAMOBIJHOCTSX B iH-
[IMX MOBaX TPaJULiHO TPAaHCKPHOYIOTHCS («OOPI MEPEHOCUTHCS B aHTIIIHCHKY MOBY
gk «borshch»). BBeaeHHs HeosorizMy — HalOIbII BiINOBIAHUHN (TTiCIsI TPAHCKPHITLIT)
3aci0 30epeKeHHs] CMHUCIIOBOTO 3ICTY 1 KOJIOPHUTY peaii, o MepekiaiacTbes. [HKkomm
LIJISIXOM CTBOPEHHS HOBOI'O CJI0Ba a00 BUCIIOBIIIOBaHHS BAAETHCS JOOUTHCS Maixe Ta-
Koro eexty. TakuMu HOBUMHM CJIOBAaMU MOXYTb OyTH B NEpILY Yepry KajabKH i HaliB-
KaJbkH. [HIIMM criocoOoM nepenadi pealiii € KOHTeKCTyalabHUH nepexnan. [Ipu Buko-
PUCTaHHI ILOTO NpUHOMY Tpeba mam’siTaTy, 0 CIOBO MOXE MaTH BIAMOBIIHOCTI, SKi
BiJIPI3HSIOTHCS BiJl IPUBEICHUX Y CIOBHHUKY. B 1aHOMY BUMaJKy OCHOBHUM OPIi€HTH-
POM Iepekiaiada CIyKUTh KOHTEKCT, TOMY CaM CITOCi0 MOJIsIrae B 3aMiHi IpH TepeKia-
i CJIOBApHOI BiAMOBIAHOCTI KOHTEKCTYAIBHOIO, SIKa JIOT1YHO TOB'sI3aHa 3 HEFO.

LixaBuM 1 IpakTHYHUM CIIOCOOOM TIepeaayi peaii 31aeThes YIoMiOHIOBAaHMI TIe-
pexuan. Jlanuii cioci0 nepekiiaay y>KUBaeThCs 10CUTh Yacto. Hampukian, BeasMu 1o-
HIMPEHUM € Tia0ip PYHKIIOHAIBHOTO €KBiBAJIICHTA, SIKMI BUKJIMKAE Y UATaya MepeKia-
Iy TaKi K acomialii, Ik 1 y unTaya OpHriHaJIbHOTO TeKcTy. Llel nmpuiioMm €, MOKIIHBO,
HaAMOLIBII BIAINM, OCKUIBKH BiH BPaxOBY€ HEOOXIAHICTh OPIEHTYBAHHS TEKCTY Ha YM-
Tada. /ly’xe OMM3bKHAM, HA HaIl TIOTJISA, A0 JAHOTO MPUHOMY € IIe OIWH, KU 3a3Ha-
YJaeThCsl OaraThbMa aBTOpaMH — 3aMiHa pealtii, sika MPUBEICHA Y TEKCTi OpHUTiHaITy, Ha
peaitito MOBH Iepekiagy. Xo4ya Horo BUKOPUCTAaHHS HE 3aBKaAu OyBae BaamuM. [lepe-
KJ1a/ia4i IOBUHHI OyTH 00epEeKHUMH, KOJIHM 3aCTOCOBYIOTH Horo. Ciizx 3a3HauuTH, 10
Taka 3aMiHa BeJe JI0 CBOTO POy 3MIHM KOJIOPUTY i Pi3KOro BUAINCHHS peaiii Ha (oni
BCHOI'O TEKCTY. XO0ua B JICSKAX BUMAJKAX JUIs JOCSTHEHHS, HATIPUKIIAL, TyMOPUCTHY-
HOTO e(heKTy maHui crocid mepekaay 31a€Thes HaM HAMOUTBIT IPUHHITHAM. Po3ris-
HEMO TaKHi crocid nepekiany Ha mpuknaai myasTcepiany « The Simpsons» («Cummco-
HU»). JloBOIIi YacTo nepekIaadi bOro MyJIbTCEepiany BIAOTHCS JI0 3aMiHH aMepUKaH-
CBKHMX pealliii BITYM3HIHUMH 10BoI yernimHo. Hanpukian, «Take a dollar»y Bonu niepe-
KJanu sik «Bi3pMi rpuBHIO». CKOpilll 32 BCe, BOHM BUKOPUCTAIN YKPAiHCBKY peasito 3a-
MICTh aMEPUKaHCBKOT JIJIsl IOCATHEHHSI 1pOHii, TOMY 1110 aMEpUKaHChKa BaJFOTa € BiJIO-
MOIO 1 HeMa€e HEeOOXiTHOCTI TepeKIanaT ado SKOCh TOSCHIOBATH CIIOBO JoJIap. Xoda
B [HIIOMY NpUKJIai 3amina Oyna obrpynrosanow. «David Brenner Hall» (Konuepr-
Huii 3an Jleina bpenepa) Oyno nepeseneHo sk «Konueprawmii 3ain Mocumna Ko63oHay.
[To-nepiue, B Ykpaini Masio xTo 3Hae, XTo Takuit [esin bpenep, mo-npyre, xoua /leBin
Bpennep — koMeaiiiHUIT aKTOP PO3ZMOBHOTO KaHPY, IKUH BHCTYIIAE B paMKaX «CTCHIAI
KOME/Ii», B TOH Yac SIK Nocun Ko630H € BITYM3HSIHIM criBakoMm, oOMjIBa BOHH 3apa3 aK-
THBHO 3aMarOThLCS TOJIITUKOIO 1 € BINTHBOBUMHU B IIiiA cepi.

3 HeBAAUX MPUKJIIA/IiB 3aMiHHU B TIEPEKIIaIi TOTO K MyJIbTCepially € pocilichka Bep-
cist nepekiany «Bauhaus Village», ne cenuiie B apxitekrypHomy ctuii bayxays (Hi-
MmeudnHa, 1920-Ti poku, npu L'itnepi 6arato apxitexTopis emirpysaio no CIIIA). A ne-
pesenu Tak: «[locMorpum Ha noma Banbrepa I'ponmycay. Le ineonor i BunaTHUR aistd
JIAHOTO CTHIIIO, aJIe BCE JK TaKW HaM HE 371a€ThCs, IO 0araTbOM CHIBIpOMaJisiHaM HOTO
iM'st 3Hafiome. TyT mikaBUM € TOU (pakT, M0 aBTOPH MEepeKIIaay 3pOOHIH 3aMiHy OZHi-
€1 peaytii Ha iHIIY B paMKax ojHiel KyabTypu. Yomy x He 3anummTtu npocto bayxays?
MOXITUBO, NPUUUHH YUCTO (POHETUUHI: Ha CIyX IVIsAadl IOJyMalOTh, 10 HAETHCS PO
SIKUICh KOHITa0Ip (mopiBHsAeMO ByXxeHBalb ), 1 HE CIPURMYTh CIOXKETY.

[TigBoAsTYM MiICYMKH BCHOTO CKa3aHOTO BHIIE, HEOOXITHO MIAKPECIUTH, 10 BUOID
METO/1y TiepeKIaay/nepeaadi Tiei ado 1HIIOT peajtii 3aIeXHTh BiJl caMOro repekiagaya i
Bix mparMatuyHOi curyartii. [IoTpiOHO maM’aTaT 110 1 A7 KOTO MepeKIaaacTbes. Ae
BXJINBO He 3a0yBaTH, IO KOJOPHT, KM Ma€ OUTBIITICTh peajiil, € MeXKero, SKa BHIi-
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JIsie peairo 31 Bciel Macu MOBHHMX OAMHUIIb. TakuM 4WHOM, IPH POOOTI 3 pearisiMu me-
peKIIajad MOBHHEH MEPII 332 BCe BpaXOBYBATH KOJIOPUT pealii, XxapakTep SKOTo 1 3yMOB-
JIH0€ BUOIp mepekaiabpKoro npuitomy. OfHa i Ta cama peasist Moxe OyTy nepekiiaie-
Ha a0o0 ommcaHa JBOMa, a TO 1 TphoMa cItoco0aMu. | KoJKeH 3 X MmepekIIaiB MOXKe BBa-
JKATUCST KOPEKTHUM, SIKIIIO BiH TOYHO Mepe/iae 3HAUCHHsI CI0Ba a00 CIIOBOCIIONYYCHHSI.
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Xapxiecvkuii nayionanvruil ynieepcumem imeni B. H. Kapa3sina

BITPABU JIs1 HABUAHHS YCHOI'O TIEPEKJIAY
MAMBYTHIX ®LJIOJIOT'IB

Buxoastuu 3 aHaJi3y JesIKUX MiAXOMiB 10 PO3POOKH CHCTEMH BIPaB /UIsi HABYAHHS
YCHOIO mepekJiaay Mai0yTHix ¢inosoris, chopMybL0BaAaHO HU3KY AMJIAKTHYHUX BHCHOB-
KiB, FOJIOBHUM 3 SIKHX € Te3a NP0 HeOOXiTHICThL crenialbHUX JOCJHiIKeHb MUTAHHSA IPO
KpuTepii BUIiJIEHHS] TUIIIB Ta BUAIB BIPaB A5 GopMyBaHHSI HABMYOK i PO3BUTKY yMiHb
YCHOTO MepeKJIaay, a TAK0K YMHHUKIB, 110 BIVIMBAIOTH HA iX CMiBBiIHOLIEHHS y Mpolle-
ci HaBYaHHS.

Kniouosi cnosa: cucrema BIpaB, HABYaHHs YCHOTO TepeKIany, MailOyTHI (iojoru, THnu
Ta BUJM BIPaB, HABUYKH Ta YMIHHS YCHOTO MEPEKIIay, CIiBBITHOIICHHS BIIPAB.

Hcxoast 3 aHAIM3a HEKOTOPBIX MOAX010B K pa3pa0doTke CHCTeMbl YIPaKHeHUH 1JIs1
00y4eHHsl yCTHOMY IepeBoay Oyaymux (pu10J10roB, c(hopMyTHPOBAH PAT IMAAKTHYECKHX
BBIBO/I0B, INIABHBIM U3 KOTOPBIX SBJIAETCHA Te3UC 0 HEOOXOAUMOCTH CHelUATBHBIX HCCJIe-
JA0BaHMIi BOIIPOCa 0 KPUTEPHSX BbI/IeJIEHUSI THIIOB ¥ BH/I0B YIpaskHeHU i 1151 popMupoBa-
HHSI HABBIKOB M Pa3BUTHsI YMEHHI1 YCTHOTO NepeBo/ia, a Takxke (akToOpoB, KOTOPbIE BJIH-
SIIOT HA UX COOTHOILIIEHHE B Mpoiecce 00y4eHHus.

Kniouegvie cnosa: cuctema ynpaxHeHUH, 00ydeHHE YCTHOMY TepeBoLy, Oyaymue ¢uio-
JIOTH, TUIIBI U BUJIbI YIIPQKHEHNH, HABBIKK M YMEHHS YCTHOTO IIEPEBO/IA, COOTHOIICHHUE YIIPaX-
HEHUI.

Basing upon the analysis of several approaches to the issue of the system of exercises
for interlanguage interpreting training of students majoring in Philology, the author
suggests a number of teaching-relevant conclusions, advocating special research into the
problem of the typology of exercises to develop interpreting skills and subskills, as well as
the factors influencing the correlation of the said exercises in actual teaching.

Key words: system of exercises, interpreters’ training, students majoring in Philology,
typology of exercises, interpreting skills and subskills, correlation of exercises.
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Sk 3a3HavaNocs y HaIIMX MONepenHiX myOomikanisax [4], rocaiKeHHs LUIXIB Mif-
BUIICHHS e()eKTHBHOCTI HaBYaHHS MEPEKIIary SIK CIEIiaJbHOCTI € BaXKJIMBHUM, 3BayKa-
I0YM Ha Te, 10 po30ylI0oBa METOJUKH HABYAHHS NMEpEKIany sIK HAyKd Moyanacs Jo-
CUTh HENABHO 1 OUTBIIICTh TEOPETUYHUX MHUTAHB IIe YEKAIOTh CBOTO JOCITIIKECHHS i
CKCIIEPUMEHTAIbHOT nepeBipkr. OJHUM 3 TaKUX IUTAHb € NIPOOIeMa HABYAHHS yCHO-
o nepekyany, 30KpeMa, CKialaHHs BIpaB Ul PO3BUTKY HOro HABUYOK Ta yMiHb. [lana
npobiemMa € akmyaibHow, 00, 3 OTHOTO OOKY, HAYKOBO OOIPyHTOBaHa CUCTEMa BIIPaB
crnpusuia O miABUIIECHHIO e(DeKTUBHOCTI Mporiecy GOpMyBaHHS LOTO BaXKIIUBOT'O KOM-
noHeHTa (HaxoBoi KOMIIETEHIT MalOyTHIX MepeKiiajaviB, a 3 1HIIOr0 — Ha ChOTOJIHI
Taka CHCTeMa Y 3aKiHICHOMY BHUTJISI IPAKTHIHO BIJCYTHS.

Memoro cTaTTi € aHaNi3 AESIKUX MIAXOIB 10 BUPIMIEHHS 3rafaHol MpooIeMu JIst
BHU3HAYCHHSI CTYIICHsI IX OOTPYHTOBAHOCTI 1 AOIIIBHOCTI BpaxyBaHHs Y TIOJIANIBIITIH pO3-
Oy10Bi MPUHIMIIIB PO3POOKM CUCTEMH BITPaB JUIsl HABYAHHS Pi3HUX BHIIB YCHOTO TIepe-
kiaay. BinmoBigHo, 06 exmom NOCIIHKCHHS BUCTYIIA€ CUCTEMa BIIPAB JJIsi HABUAHHS
nepeKiIay, a npedmemom — TUTIOBI Ta BUAOBI O3HAKHU 3raJ]JaHOT CUCTEMH CTOCOBHO Ha-
BYAHHS YCHOT'O IIE€PEKay.

Sk cmynrHO 3ayBaXKyrOTh JOCHITHHUKH [5, ¢. 67], HABHUKHA (POPMYIOTHCS BHACIII-
JIOK 06aratopa3oBUX, CHCTEMAaTHYHHX Ta LJIECIPSIMOBAHUX TOBTOPEHb BiAMOBIIHUX i
YM omepauiil y BIpaBax, BAKIMBOIO 03HAKOIO SIKUX € 1X BapiaTHBHICTbH, IO TOJATAE 5K
y pi3HuX iX BHJaX i npuiiomax poOOTH, TaK 1 B MOCTYIIOBOMY YCKJIQAHEHHI Ji 1 MaTe-
piany BOpas.

CyTT€BUM KOMIIOHEHTOM CHCTEMH HaBYaHHs YCHOI'O IIEPEKIIaly € BIPAaBU HA PO3-
BHTOK ITaM'SITi CTyJICHTIB, TPUYOMY BOHH MAlOTh OyTH YiTKO OPi€HTOBAaHWMH Ha YCBi-
JOMJICHHSI W YHODPAOKYBaHHS 3TYCTKiB cMucily Tekcty opuriHany (TO), ne BinBoui-
Kalo4YHCh Ha HOro HECYTTEBI AeTalli, OCKUIbKM HaMaraHHs IMOYaTKiBLIB yTPUMAaTH B
nam'sati yci getani i popMmy BupaxeHHs IyMkd B TO 4acTo CpUuMHSIE HEMIOBHE PO-
3yMiHHs Horo cMmucity. Ha mepiux erarax po3BUTKY HepeKafalbKol mam'siTi JT01iib-
HO oOMexyBaTucst TekcTtamu obcsrom 40-50 cmiB [5, c. 68]. [Ipu oMy A0CTaTHBO
3armaM’ITOBYBaHHS 3MICTy JIii, a TakoX i1 00’€KkTa 1 cy0’eKTa, a Ha MONANBIINX €Ta-
nax Jiana3oH 3amam’sSTOBYBaHHS Ma€ MOCTYNOBO PO3IIMPIOBATHCS 32 PAXyHOK O3Ha-
4YeHb, 00CTaBUH TOIO. SIK yXe 3raayBaiiocs paHimie [3], BaKIMBO pO3BHBATH e(eK-
TUBHY MHEMOTEXHIKY, 1110 MOJISITa€ y po3Ii3HaBaHHI 3ralaHux 3rycTkiB cmucity TO Ta
YCBIIOMJICHHI JIOT1YHHX 3B’s13KiB MK HUMU. HaiiGinbin epekruBHIM BHIAETHCS (Hhop-
MYBAaHHS 3TralaHol 3JaTHOCTI B MEXax Kypcy NepeKIaJalbKoro CKOPOIHCY, I'OJIOB-
HOIO METOIO SIKOTO sIKpa3 1 € (popMyBaHHS 34aTHOCTI CTyAEHTIB cnpuiimatu TO mo-
MepeKIaanbk, TOOTO 3 ypaXyBaHHIM yCiX BOKIMBUX KOMITIOHEHTIB CUTYaIlil Mi)KMOB-
HOi KOMYyHiKauii i 3 IPOHUKHEHHAM Yy ruOnHHuIE cmuca TO.

[ligxomu 10 BUILIEHHS BIpaB JUlsl HABUYAHHS YCHOTO MEPEKIaay € JOCUTh Pi3HO-
MaHITHUMH ¥ XapakTepu3yIOThCs MEBHOIO cynepewinBicTio. Hanpukian, y pamkax o-
HOTO 3 TaKUX MiAXOMIB [S5] UTst HABYaHHS YCHOTO ITOCITITOBHOTO TIepEKIaay i mepekiia-
Iy 3 apKyIa peKOMEHAYIOThCS 9 BUIIB (HE BPaXOBYIOUH MiJBU/IIB) BIIPAB, 3MICT SIKHX
pa3oM 3 KOMEHTapeM BHUKJIaAeHo jfaii. Jlo Bnpas Buxy 1 aBTOp BiZHOCHTBH Mikpopede-
pyBaHHsI, TOOTO HAaBUAHHS CTYJCHTIB 3aTHOCTI YXONUTH W YTPUMYBATH B IaM’ATi rO-
JIOBHY KaHBY IMOBiJOMJICHHS HIJISIXOM 3aIUCY CIIiB, SIKI CITy’)KaTh OIMIOPHUMH ITyHKTAMH
nam’siTi. BU3Ha0uu BaXIMBICTh 3rajaHol 3J1aTHOCTI, CJIiJl, OJIHAK, 3ayBa)KUTH, 110 1Ie —
BIIPaBa HE Ha NEPEKJall, a Ha MIATOTOBKY 10 HbOT'O — PO3BUTOK 30aTHOCTI OCMUCIIIOBA-
TH # ¢ikcyBaTn Ha marnepi cmucn TO. 3ramaHe 3ayBaKeHHS CTOCY€ETHCS 1 JCIKHX 1H-
IIMX BIIPaB, 30KpeMa, y BIpaBi BuAy 2 (MIBUIKICHUH 3alTUC MPEUU3iIHHUX CIIIiB 3 TOJIO-
Cy BHKJIa/Iaya) PO3BUBAETHCS 31aTHICTh OCMUCIIOBATH, YTPUMYBATH B KOPOTKOYACHIH
nam’sTi i ikcyBatu Ha nanepi npenusiiiny ingpopmauito TO, a y Bipasi Bugy 8 (camo-
CTiliHEe BUBUEHHS CUCTEMHU CKOPOYCHOTO 3amucy 3MicTy TO 3 HACTyITHHUM KOHTPOJIEM y
BHTJISIII TUKTAHTY Y BUCOKOMY TEMIIi) — PO3BUTOK 3IaTHOCTI piKCyBaTH Ha Imarepi cyT-
TeBy iH(popmariro TO.
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Brpasa Buay 3 (30poBO-ycHHIA TIepeKiaj 3 MOBTOPEHHSIM) MPU3HAYEHA AT PO3-
BUTKY YMiHb MEpeKiagy 3 apKymia, xo4da ¢opma ii mpoBeneHHs (KOXKEH HaCTyMHHN
CTY/ICHT TIOBTOPIOE YCI mormepenHi peueHHs y (opMmi, 3aTBEpIPKEHIH BUKIagaueM,
MIePII HiK MEePEKIIaCTH CBOE PEUCHHS) JOJA€E IO IIHOTO I ¥ PO3BUTOK 3JaTHOCTI IO
3anam’aToByBaHHA. HenomikoM BUIaeThCs MOBTOPEHHS CTYACHTAMHU BapiaHTa BHKJIA-
Jlada sIK €JIMHO MPaBUIILHOTO, 1[0 CTBOPIOE HEOOIPYHTOBAHY 111103110, HIOM iCHY€ JHUIIe
OJIMH MOJKJIMBUI BapiaHT MepeKiaay KOXKHOTO TEKCTY.

Brpasa Bumy 3 Mae mpoJIOBKEHHS Y BUIJISI BIpaBu 3A, 3MICTOM SIKOT € 3aydy-
BaHHS BJIOMa yChOI'O BiJIIPAllbOBAHOIO B KJIACI TEKCTY y (opMi, 3aTBEP/HKCHIN BHUKIIA-
JladeM, a TaKoXK TIepeBipKa Iiel poOOTH Ha HACTYITHOMY 3aHATTI Y BUTIIAI JUKTAHTY-
nepeknany. OctanHs Bipasa (3A), MOXKIHMBO, € e()EeKTUBHOIO IJIs1 KOHTPOJIIO CTYICHS
c(hOpMOBaHOCTI JIEKCHYHUX 1 opdorpadiuHuX HABHYOK, i, B OyIb-sIKOMY pasi, AJIs Iie-
PEBIpKU SKOCTI BUKOHAHHS JOMAIIHHOTO 3aBAaHHs, OJHAK BOHA, 0€3yMOBHO, CTHUMY-
nroe Manoe()eKTHBHE MEXaHiuHEe 3araM’ ITOBYBAHHS 1 3HOBY K TaKd 3aKPIILIIOE 1II0310
1I0/I0 ICHYBaHHS €JIMHOTO MOJJIMBOTO BapiaHTa TMepeKianay OyAb-sSKOro TEKCTy. AB-
Topu [1; 5], 3ayBaxyrouu, 110 151 BIPaBa 3aCTOCOBY€ETHCS JIMIIIE HA II0YATKOBOMY €Ta-
Tl HaBYaHHS, BUMPaBAOBYIOTh MOAIOHY MPOIEAYPY THM, 110 «HaJAMIipHA CAMOCTIHHICTh
CTYJICHTIB Yy JaHiil Bipasi npu3Bena 0 10 ikcaiii HeIpaBUIIbHUX, HErPAMOTHUX Bapi-
aHTIB TIEpeKIIaay, sIKi CTyJeHTH MOJIM O 3amam’siTaTd, OCKUIbKH BOHH € PE3yJIbTaToOM
X Hampy»XeHOT1 PO3yMOBOI JisIILHOCTI» [5, ¢. 70]. OnHak Take OOIPYHTYBaHHS BUIJIS-
nae cymHiBHEM. [lo-miepine, y mporieci (hopMyBaHHS MepeKiIaanbKkoi KOMIIETEHIIIT 1Mo-
MWIKHU € IPUPOJHUMU CYITyTHUKAMH [[bOT'O IIPOLIECY — OBOJIOAIHHS CIPABKHBOIO Iepe-
KJIaJJallbKOI0 KOMIIETEHTHICTIO 0€3 TOMMJIOK € HEMOXKIIMBHM, SIK 1 O€3[IOMUIIKOBE OBO-
JIOAIHHSI MOBJICHHEBOIO KommeTeHuiero. [lo-npyre, 3aydyBaHHs «IpaBUIBLHHUX» Iepe-
KJIaJliB Tak caMo MajoeeKTUBHE JJisl GopMyBaHHs yMiHHS NIEpEKIaaTy, K 1 MexXaHiy-
HE 3aram’SITOBYBaHHS TUMH, XTO BUBYAE 1HO3EMHY MOBY, «IIPaBUJIBHUX» 1HIIOMOBHHUX
TEKCTIB, MOPOKEHUX OCBIYCHUMH HOCISIMU MOBH. | Te, ¥ iHIIIE MaJIO BILIMBAE HA SKICTh
BIIITOBIMHOT KOMIIEeTeHITi1. HapemTi BUHMKAaE 3aUTaHHS MO0 CTOCYHKY ITi€l BIIPaBH
JI0 YCHOT'O TIepeKJIamy.

Bunu Brpas 4 1 4A 3a 3MiCTOM TOBTOPIOIOTH BIpaBH 3 i 3A, 3MIHIOETHCS TUTBKU
BUJI TIEPEKJIaAy — TYT MAEMO CIpaBy 3 a03alHO-(Qpa30oBUM MOCIIIOBHUM MEPEKIIa oM
3aMiCTh NepeKIajy 3 apKymia y Brpasax 3 i 3A.

Buau Bnpas 5, 6 i 7 nepen0auaroTh MOCTYIOBE YCKIIQJHEHHS YMOB BHKOHAHHS
nepeKiagy: BUA 5 NPU3HAYEHHWH IJI1 HaBYaHHS IOCIIIOBHOIO IEpeKiany ad3alHo-
¢dpazoBoro nepekiaay 3 iHO3eMHOT MOBH 1 PO3BUTKY KOHTEKCTYallbHOT 3/10TaKu ((ppa-
31 00csirom Bijg 15-20 1o 50 citiB 3 OKpeMUME HE3HAWOMHUMH CJIOBaMH), & BUIL 9 — 1uist
PO3BUTKY IUTICHOTO YMIiHHS LBOTO X Mepekiany i3 3amucom 3micty TO (TekcT o0cs-
rom Bix 500—600 npykoBaHUX 3HaKIB (11.3.) Ha moyaTtky 0 1000—1500 1.3, HanpuKiHIT
HaBYaHH); BUAM 6 1 7 — 711 HABYAHHS [IEPEKIajly 3 apKyla 3 NOoNepeHiM YHTaHHIM
(Bunm 6) Ta 6e3 HpOTO (BUT 7).

Taxum 4rHOM, i3 1B’ ITH BU/IB BIPaB, 3aIPOIIOHOBAHMX Yy MEKaX AaHOI KOHIIEII-
uii, Tpu (Buau 1, 2 1 8) He MICTSTh IepeKIaay B3araji, a TOMY HaBpsiJ Y1 MOXKYTh Ha3H-
BaTHCS NEpeKIaJalbKUMH, X04a i Mpu3HaveHi A GopMyBaHHs 34i10HOCTEH, 0 BXO-
JITH J10 TIepeiyMoB 3a0e3nedeHHs edextuBHoro nepexnany. e asa Bumm (3A i 4A)
BUKOHYIOTBCSI IICBMOBO, & TOMY HaBpsil Y¥ MOXKYTh OyTH BiJIHECEHI JI0 BIpaB JUIs Ha-
BUAHHS yCHOTO Tepekiany. Bunn 3 1 4 BKIIOYAOTh YCHUAN TIepeKyad, aje yCKIIaaHe-
Hi JIOAaTKOBOIO METOIO (PO3BUTOK ITaM’5iTi), BHACTIIOK YOTO BOHHU MOXYTh BHUSBHUTH-
sl CKJIQJHIIIUMHU 3a HACTYIIHI TUIH, X04a Majio O Oytu HaBmaku. Hapemri BipaBu 5 i
9 (1 HaBYaHHS YCHOT'O TIOCIIIZIOBHOTO Mepekiany) ta 6 i 7 (a1 HaBuaHHS MepeKsia-
Jly 3 apKyllla) BUTISIAIOTH JIOTTYHIUMH, OCKUIBKH 1X 3MICT ITOBHICTIO BiAMOBiIa€ METI, &
CKJIaJIHICTh X BUKOHAHHSI TIOCTYIIOBO HAPOILIYETHCS 1 3aKiHUYETHCS BIIPABaMH, 10 MO-
NIETIOI0Th PealIbHY TepeKIanaIbKy MisuTbHICTh. CIIOCTEPIraeThesl IEBHUN PO3PUB Mixk
BIIpaBaM® BUIB 5 1 9 (mpU3HAYEHUX JUIS HaBUYAHHS TOCIIIOBHOTO TEPEKIaLy), MK
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SKMMH BKJIMHIOIOTHCS BIIPaBH Ha PO3BUTOK 1HIIOTO BUIY Mepekiaany (3 apkymia), a Ta-
KOXX BIIPaBU BUy 8 (BUBYCHHSI CHCTEMH CKOPOYCHOTO 3aITUCY), OJTHAK II€ € HACIIJIKOM
HEBIIAJo1, SIK BUAAECTHCS, CIIPOOH 00’ €THATH B €QUHIN CHCTEMI BIPaBH IJIsT HABYAHHS
pI3HHEX BUAIB Mepekiany (ToCIiJoBHOTO Ta 3 apKkymia). [lepekmas 3 apKyIma 3a CBOEIO
TICUXOJIOTIYHOIO MTPUPOJIOI0 OIMKYHUH 0 CHHXPOHHOTO, a TOMY JIOTi4HiIIe 0yio 6 odi-
KyBaT{ HOro 3acToCcyBaHHS IPU HaBYaHHI OCTAaHHBOTO.

CXOXMMH CYNEPEUHOCTSIMH XapaKTEpU3YIOThCsl W BUIM BOpaB Jisl HABYaHHS CHH-
XPOHHOTO MepeKyay. 3 IeCATH BUIIB BITPAB, 3alIPOMIOHOBAHKUX Y ME¥KaX Ti€l K KOHIICTIIIT
[5], woTupu HE MicTATh Tiepekiamy. Cepen HUX BIpaBu BULY | (CTyAEHTH BrojioC paxy-
I0Th PIIHOI0 MOBOIO, CIPUIMAIOUH Ha CIyX 4epe3 HaBYLIHUKH TEKCT PIIHOK MOBOIO, a
MOTIM TIepeKa3yoTh HOTO 3aralbHAN 3MICT PiTHOIO K MOBOIO), BUIY 3 (3MICT aHAIOTi4-
HUH BrIpaBi BUAY 1, TIIBKU paxylOTh CTYICHTH iHO3EMHOIO MOBOIO), BHLy 5 (3MiCT aHa-
JIOT1YHMH BrpaBi BuAy l, TiABKH 3aMiCTh paxyBaHHS CTYACHTH YUTAIOTh 1HIIMHA TEKCT
pinHOIO MOBOIO) 1 BUay 7 (CTYACHTH CIyXalOTh TEKCT IHO3EMHOIO MOBOIO, TOBTOPIOIO-
YH HOT0 13 BifIcTaBaHHsM). SIK BUILIMBAE 3 BUKIIQJICHOTO BUIIE, YCi 3 MEPETIUCHUX BH-
IIiB € HE BIIpaBaMHU Ha TIEPEKIIaJl, a Ha MATOTOBKY M0 Hhoro. Bunu 1, 3 1 5 po3BUBaOTH
30aTHICTh OJJHOMOBHOT'O CHHXPOHHOT'O TOBOPIHHS H ay/IiFOBaHHS 1HILIOTO TEKCTY, a BUJ
7 — 31aTHICTH OZIHOMOBHOI'O CHHXPOHHOTI'O ay/1il0BaHHS TEKCTY i BIACHOTO TOBOPIHHS,
110 He3HAYHOIO Miporo Biactae Bix TO, a TakoX yMiHHS TOBOPiHHS y MiKpOo(OH, L0 HE
3ariayllae TEKCT, IKUM CIIPUHMAETHCS Ha CllyX. Pemira BopaB po3BUBAaIOTh HABUYKH Ta
YMIHHSI CHHXPOHHOT'O II€peKIaly, 30KpemMa, BipaBu BB 2, 4, 6 (CTyI€HTH BroJioc pa-
XYIOTh a00 YHUTAIOTh PiTHOIO YU IHO3EMHOIO MOBAMH, CIIPUHMAOUN Ha CITyX Yepe3 Ha-
BYIIHUKH 1HIIUH TEKCT P1AHOIO YU IHO3EMHOI0 MOBaMH, a IMOTIM MEPeKIaaaroTh HOoro) —
3IaTHICTH 3araM’ ATOBYBAaTH 3arajbHUN 3MICT TEKCTY Ha TJIi BJIACHOTO FOBOPIHHS i 1e-
penaBaTH HOro MOBOIO MEpeKyaay; BIPaByu BUAY § (BHKJIA[a4 YUTAE TEPMIHOJIOTIIO Ta
Mpelu3iiiHi clIoBa M0 Yep3i TO PiAHO0, TO IHO3EMHOIO MOBaMHU, a CTYJICHTH TepeKiaia-
F0Th) — HABUYKY MEPEKIIFOUEHHS 3 OJJHOTO MOBHOTO KOJY Ha IHIIHI; BIIpaBH BUIIB 9 1
10 (cTynmeHTH MepekIagaroTh CIPUHHATY Ha CIIYX CHHTarMy a0do (pa3sy i3 3ami3HeHHM,
OJIHOYACHO CIIyXaroud HACTYNHY CHUHTarmy ado (pa3y) — yMiHHS CHHXPOHHOTO Iepe-
KJa1y Ha piBHI cuHTarMu (Brpasu Buny 9) abo ¢pasu (Brmpasu Bungy 10). bentexurs
TiJBKH BiZICYTHICTh BIIPaB Ha PiBHSX, BUIIKX 3a (pa3y (Haadpa3zoBoi €HOCTI, TEKCTY).

B inmomy migxo/i [2] BpaBu MOAUISIOTHCS Ha MiArOTOBUYI 1 nepekiaanbki. [Tin-
rOTOBYI MPU3HAYCHI JIJIsI BIANPAI[FOBAHHS CIIOCO0IB MO0JIaHHS OIHIET UM KUIBKOX TPY I~
HOIIIB (JICKCUIHUX, TPAMAaTHUYHUX, CTHUTICTHYHUX ) 00 eJIEMEHTIB MepeKIIanaIbKoi ore-
partii, IiTo1 omepariii Yu HU3KM omepalliii Ha piBHI ped4eHHs, KUTbKOX peYeHb, HEBEITHKO-
ro ab3airy abo (piJIko) HEBEIMKOTO TEKCTY. XapaKTePHOI 03HAKOO MiIT0OTOBYHX BIIPaB
€ 30CepeIKeHHS IOBUTBLHOT YBaru i MUCJICHHS CTYI€HTA Ha KOHKPETHUX TPYAHOILAX, a
HE Ha 3MICTi BUCJIOBIIOBaHHS. [lepekiaialibKuMu OriepallisiMi BBAXKAOThCS ay/IIFOBaH-
Hsl, CMUCJIOBUH aHalli3 Marepiaiy, NepeKIroueHHs 3 OJIHi€T MOBHU Ha iHIIY Ta 0(opM-
JIeHHS TIepexiany [2, c. 96].

Takuii mepenik nepexIaganbKuX Onepaii BUKINKaE MeBHI cyMHiBU. [lo-mieprre,
ayJlitOBaHHS HE € nepemadaubkom oTeparli€ro, OCKUTbKYA BOHO € BUIOM MOBJICHHEBOI, a
HE MepeKIaIalbKO] JisUTBHOCTI. 3BUYAHO, ayJit0BaHHS TMPUCYTHE B nepemam OJTHAK
y JBOMOBHIH Ml)KKyJILTyleH KOMYHiKallii BOHO CYTT€BO BlI[p13H51€TI)C$[ BiJl aHaJIOT14-
HOTO Tpoliecy B oqHOMOBHIi. [To-npyre, aynitoBaHHs B3arajli HE € onepayicio, OCKilIb-
KW II¢ — CKJIaJTHE MOBIICHHEBE YMIiHHS, TOOTO AiSUTHHICTH, IO TPYHTYETHCS HA BIAMIOBII-
HUX HaBWYKax (abo omeparrisix). [To-Tpete, 3 Ti€i camoi MpUYMHA HE MOXKYTh OyTH OTIe-
pauisMu i cMucnoBuii aHaii3 Marepiany (HMOBipHO, MaeTbesl Ha yBasi TO) ta odopm-
JICHHS TIepeKyIaly, TOMY 110 0OMBa 13 3rafjaHuX MPOLECIB TAKOXK € BUAAMH JTiSUIHOCTI,
10 CKJIaJIAI0THCS 3 TICBHUX HABUYOK (Omepartiii).

[ligroToBui BIpaBH B pamMKax IiJIXOAy, IO aHATI3Y€ThCs, MiIAPO3MUISIOTHCS Ha
TIpU3HAYEHI IS TTOTIEPEIHBOTO 3aKPITUICHHSI Ta TpeHyBabHi. [lepiti BUKOHYIOTBCS Ha
eTarli MOsICHEHHS, 3a0€3eUyIOThCS KIF0UaMH 1 IPU3HAuCH] AJIs1 BUBYEHHS JIEKCHYHO-
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ro Ta TpaMaTUYHOIr0 Marepiaixy abo CTHIICTUYHUX 0COONMMBOCTEH nepekiany i popmy-
BaHHS €JICMEHTAPHUX HABMYOK ITiJ] YaC CaMOCTiHHOI poboTH [2, ¢. 97]. Y nbomy BU3Ha-
YEeHHI CHOCTEPIraloThCsl TMEBHI CYNEPEYHOCTI: MOSCHEHHS TPAJHUIIHHO CIIPUAMAEThCS
SIK €Tall ayIUTOPHOI POOOTH, MPOTEe POPMYBAHHS HABUUOK, SIKE, BiAIOBITHO O BU3HA-
YeHHsI, BIZIOYBAETHCA Ha €Tarli MOSICHEHHS, K CTBEPKYETHCS, MAE MICIIE ITiJ] 4ac caMo-
cTiitHOT poboTH. He 30BciM 3po3ymine il 3HaYSHHSI CIIOBAa «BUBYEHHS» CTOCOBHO JICK-
CHYHOTO W rpaMaTHYHOTO MaTepiainy. AHali3 3MIiCTy BIIpaB, AKi HPOMOHYIOTbCA Y Ja-
HOMY Mi/IXO/i, 103BOJISIE IPUITYCTUTH, 1110 aBTOPU MAIOTh Ha yBa3i 03HAOMIICHHS 3 HO-
BUMH JICKCUYHUMU OJIMHUIISIMU (BIIPAaBU HA YCBIIOMIICHHS X 3HAUEHHSI) 1 BYKUBAHHS 1X
y nepeKnaz[i Ha PIBHAX CJIOBA, CIIOBOCITOJNIYICHHS ab0 pedeHHs (BIpaBU Ha BUKOHAH-
Hsl CaMOCTIHHUX omepanii). SIk yxe 3ragysasnocs, BIPABH, 32 BUHATKOM JBOX OCTaH-
HiX (MepeKIIaCTH PeueHHs, 1[0 BKIIOYAIOTh HOBI JICKCHYHI, I‘paMaTI/I‘{Hl abo cTHITiCTHY-
Hi ABHIIA), OOMEKYIOTHCS JEKCUYHUM PiBHEM, IO BHIAETHCS JOTTYHUM, OCKUIBKH Ha
3aHATTAX 3 MEPeKiIaay HaBpsI UM JOIUIBLHO 3aCBOIOBATH, HAIIPUKIIA/I, «HOBI TpaMaTHY-
Hi SIBUIIIa», 00 TaKe 3aCBOEHHS Ma€ BXOJIUTHU M0 3MicTy AucHuIutiau «IIpakTruka ycHo-
TO Ta MUCbMOBOTO MOBJICHHS.

TpenyBanbHI BITpaBy MPU3HAYAIOTHCS I (DOpMyBaHHS BIIACHE HABHYOK BXXKMBAH-
HS JICKCUYHUX, TPAMATUYHUX 200 CTHIIICTUYHHX SIBUII y TIEpEKyIai, a TAKOX JIJIs BiJl-
NpalioBaHHs €JIeMEHTIB MepeKiIajanbKol onepaiii, oneparii 3araioM ado HU3KH Olle-
pamiii y HeckJiaqHoOMy KOHTeKCTi [2, ¢. 98]. He 3arnuOmror04uchk y TepMIHOJIOTIUHI
CYIMEPEUHOCTI, OB’ sI3aHi 13 3MICTOM IIOHATh «TPaMaTHYHI SBHUINA» Ta «IEPEKIIaAalbKi
ormeparii», SKi BXKe pOo3TIISIIATNCS BUIIE, MOKHA KOHCTATyBaTH, IO TIOCIiOBHICTh BH-
JIiB TPEHYBaJbHUX BIPAB BUTJIsa€e 3aranom Jjoriuno: 1. [lepeknaa nommupeHoi rpymnu
ciiB 200 PO3TOPHYTUX CIOBOCIIONYUYEHb, 1[0 BKIFOYAOTh AKTHBHY JICKCUKY YW IpaMa-
TUYHI KOHCTpYKLii. 2. Ilepexnan pedens, M0 BKIOYAIOTh 3aCBOIOBaHI JIGKCU4HI, Ipa-
MaTU4HI a00 CTHJIICTUYHI ABHUINA. 3. 3amuc ad3amiB 3a KJIIOYOBUMH CJIOBAMHU i BIATBO-
penns ix 3wmicrty. 4. [lepexnan-aukrant. 5. [lepeknaa 3 nmoBropeHHsM. 6. becina iHo-
3eMHOIO0 MOBOIO 3 OTIOPOIO0 Ha MAaJIFOHKH, CIIAHAM TOIIO IS aKTHBi3alii 3aCBOIOBAHOT
JIEKCUKW Ta TpaMaTHYHUX KOHCTPyKIii. 7. lIBuake nepernsganas Tekcty. 8. Bmpa-
BU y TpaHcopmauii. 9. Mikpopedepysanns. 10. CI/IHXpOHHI/II/I IepeKyaj po3ropHy-
THX CIOBOCIONYYCHb 3 reorpa(bquHMH Ha3BaMH 1 YUCTiBHUKaMH. 11. Brpasu Ha pos-
BUTOK CHHXPOHI3allii ay/ifoBaHHs 1 roBopinHs. 12. BnpaBu Ha cknanHe aynitoBaHHS (3
napayieIbHUM paxyBaHHsIM Tomo). 13. CHHXpOHHUI Nepekia)] ypUBKiB TeKCTy [ Xou-
pes, 2009: 99-100].

CynepeyHocTi BUKIIAICHOT BUIIE TIOCIIOBHOCTI BH/IIB TPEHYBaJIbHUX BIIPaB 3BO-
JATBCS 10 Takoro. Bumu 1 1 2 He Bipi3HAIOTHCS BiJ OCTaHHIX JBOX BUJIB ITiJIrOTOB-
YMX BIpaB, a TOMY BUHUKAE 3alIUTAHHS, YOMY BOHU 3HOBY 3 SIBJISIOTHCS Y HOBIil KaTe-
ropii. Bux 6 (Oecia iHO3eMHOKO MOBOFO JIJIsl aKTHBI3aIli1 3aCBOIOBAHOT JICKCUKH Ta rpa-
MaTHYHHUX KOHCTPYKIIiii) HE HAJISKUTh 10 HABYAHHS [IEPEKIIa Ly, 1€ BIpaBa JJisi PO3BUT-
Ky MOBJICHHEBUX YMiHb, @ TOMY HAJICKHUTh JJO CUCTEMH BIIPAB I HABYAHHS iHO3EMHOT
MOBH, a He Tepexiany. Bug 7 (IIBHIKe eperisants TeKCTY) TaKOK He MICTHTD Tiepe-
KJIa/1y, aJIe CTOCY€EThCS MEPEyMOB HOTO 3/1ICHEHHSI, 2 TOMY LIeH BH/I IOLUIbHIIIE OYyII0
0 BiZHECTH 10 MArOTOBYMX BOpaB. Bux 9 moxe HanexaTu 10 TpeHYBaJIbHUX BIIPaB 3a
YMOBH HasiBHOCTI B HbOMY II€pEKIIaay, SIKIIO K BUKOHAHHS BIIPaBH OOMEKYETHCS 3a-
MUCOM 3MICTY TEKCTY, TOJI IIe MiJrOTOBYa BIIpaBa. 3araibHUI HEJOMIK Tepeliky Tpe-
HyBaJIBHHUX BIIPaB TOJIATAE Y BIICYTHOCTI Opi€HTAIlli HA KOHKPETHUHA BHI TIEPEKIany,
a TOMy ¥ meperik He yTBoproe cucreMu. CKIIagaeThesl BpaXKeHHS (X04a aBTOp Mpo IIe
HE TOBOPHUTH), IO 3TaJlaHUN MEPEITiK HE CTOCYEThCS MMHUCbMOBOTO TIepeKiIaay, IpoTe i
CHIBBiIHOLIEHHS Pi3HUX BUJIB YCHOTO NEPEKIaay Y HbOMY HE 30BCIM SICHE.

[Mepexanaiibki BipaBu BU3HAYAKOTHCS aBTOpoM [2, ¢. 100] sik Taki, o MOJIeIIt0-
I0Th pealibHI YMOBH POOOTH Iepekiagada i MaroTh 32 METY TIOAAJbITy aBTOMATH3AIIi0
MepeKIaAabKIX HABHYOK Ta OCTaTouHe (pOpMyBaHHS IMepeKiIafanbkux yMinb. Buna-
€THCSI, TIO TOIUTBHIIIAM 0YyJ10 6 0OMEXHUTH 3rajlaHy METy PO3BHUTKOM TepeKIaIallbKuX
YMiHb, OCKUIBKH (DOpMYyBaHHSI HABUYOK TEOPETUYHO Majio O OyTH 3aKiHYEHHUM Ha T0-
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nepeanboMy etarmi. [IoHATTS aBTOMAaTH30BaHOCTI BXOAUTH A0 CYTTE€BOI O3HAKU MOHST-
TS «HaBUYKa», TOOTO SIKIIO HABMYKA HasBHA, TO BOHA BXKE € aBTOMATH30BaHOIO, 1HAK-
1Ie BOHA HE € HABHYKOI0. BripaBu Ha 11boMYy eTari NepeBaKkHO MatoTh (HopMy JITOBOT
TPH: CTYIACHTH TPAIOTh POJIi MepeKIaadiB y pi3HUX CHTYAIliAX BIAMOBIIHOTO BHIY TIe-
pexiany.

LlixaBUM TIUTaHHSM € CITIBBITHOIICHHS TPEHYBAIbHUX 1 MEPEKIAAANBKUX BIIPAB
y HaBuanbHOMY mpoueci. [leski aBtopu [2, c. 104] HamaraloTbcsl HaBiTh AaTH KOH-
kpetHi uncna (111 kypc: 45 % : 55 %, IV xypce: 35 % : 65 %, V kypc: 20 % : 80 % y
I cemectpi i 100 % nepeknaganpkux Bupas — y Il cemecTpi), 3a3Hayaroyu, o0 CIIiB-
BiTHOIIICHHS BIIPaB KOJMBAETHCS 1 B MEKaX CEMECTPYy abo0 ypoKy (Ha IMoYaTKy ceme-
CTPY Ta Ha MEPIIUX 3aHATTAX YPOKY MMHTOMA Bara TPEHYBAJIBHHX BIpaB Oinbiia, a
Jlaji BOHA MOCTYIIOBO 3MEHINY€EThCs). Take MPUITYIIeHHS BUAAETHCS ILIIKOM JIOTi4-
HUM, OJJHaK MUTaHHA PO KOHKPETHE CIIBBIJHOLICHHS BIpaB Ha (JOpPMyBaHHS HaBH-
YOK 1 pO3BUTOK YMiHb YCHOI'O TIEpeKJIaay, a TAKOXK YAHHHKIB, 0 BIUIMBAIOTH Ha TaKe
CHIBBITHOIIEHHSI, TOTPeOye cremialibHUX PO3BIIOK, Y YOMY 1 BOAYA€ThCS MEPCIICKTH-
Ba JAHOT'O JOCJIIKCHHS.
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PEJITTAHUNA EKJTEKTU3M POBEPTA TEPPIKA —
XPUCTUAHCHKI TA A3UYHUIIBKI MOTUBU Y MMOE3IT
«KOPIHHA 3BUPAETHCS HA BECHAHI CBATKYBAHHS»

Po3risinyTo npo0JieMy CBOEPIIHOCTI reJOHICTUYHOr0 3a0apBJIeHHsI peJtiriiHol moesii
NpeACTABHUKA IEepUIOro MOKOMiHHS «kaBauepiB» Podepra I'eppika Ha npukiani iforo Bi-
JAOMOIr0 MOeTHYHOro TBOpy «KopinHa 30MpaeTbesi Ha BeCHSIHI CBATKYBAHHSD).

Kniouosi cnosa: MOTHB, KOHLIETIT, €KJIEKTU3M, SI3MYHUIITBO, XPUCTUSHCTBO.

PaccvoTrpena npodiema cBoeoOpa3us reJOHU3Ma PeJMIHO3HON M033MU NpPeICcTABH-
TeJIsl CTAPLIEro MOKoJIeHnsl «kaBajiepoB» Podepra I'eppuka Ha npuMepe U3BeCTHOIO 103-
THYEeCKOro NMpou3Be/ieHHs JaHHOTo aBTopa «KopuHHa codupaercsi Ha BeceHHee IPAa3/IHO-
BaHHe».

Kniouegvie cnosa: MOTUB, KOHLIENT, SKIEKTU3M, S3bIYECTBO, XPUCTHAHCTBO.

The present article studies the hedonistic peculiarities of religious poetry of the
representative of the first «Cavaliers» generation Robert Herrick exemplified by one of his
well-known poems «Corinna’s going a-maying».

Key words: motiv, concept, eclecticism, paganism, Christianity.

He BumagkoBo Taka moctats gk P. I'eppik BUKIMKae MOCTiiHI AUCKYCii cepen Ji-
TepaTypO3HaBIiB, a/DKEe BiH caM € BTIUICHHSAM MapaaokciB. ['emoHicT, SKUH THIIe
«Canticles to Bacchusy, ne nporonomye: «This day I’ll drown all sorrow; / Who knows
to live to-morrow?» i THM caMUM BU3HA€ETHCS «HalaHAKPEOHTHUYHIILNM 3 yCiX aHTJIii-
ChKuX moeTiB» [1], oOupae kap’epy cBamenuka. [licns 6e3TypOOTHOTO JIOHAOHCHKOTO
nepioJy KUTTS, i1 4ac sIKOTo BiH OYB 3aBCiTHIKOM TaBEpPEH 1 OCIiBYBaB 3eMHi paJIoli,
BiH OyB mpu3Ha4YeHNH BikapieM y JleBoHmmupi. biorpadu moera ogHocTaiiHi y BU3HAH-
Hi Toro daxty, mo cBameHnuk P. ['eppik mpoaoBkyBaB 3aiitMaTHCST TUCAHHSIM BipIIIiB.
Kpim Toro, y cBoili mpodeciifHili AisITEHOCTI BiH HE HACTUIBKH KOPCTKO JTOTPUMYBaBCS
PeNiriiHUX NPUIKCIB, SK MypUTaHU: JOCTEMEHHO BiZIOMO, 110 BiH OyB OHUM i3 HeOa-
raTbOX aHTJIIKAaHCBKHX MAacTOpiB, SKi HaMaraiaucs peabiliTyBaTH HapOAHI SI3MYHHUILIBKI
cBsiTa. Biromin 1i€i ICUXOIOTIYHOT YCTAaHOBKH, CIIPSIMOBAHOT Ha MOEJHAHHS XPUCTH-
STHCHKOTO 1 HApOHO-(OIBKIOPHOTO HavaJl, 3yCTpidaeMo i Ha cTopiHkax [ eppikoBoi mo-
e3ii. LlikaBo, mo peadimiTarist mpupoIHOTO (i3i0I0TITHOTO MOTATY YOJIOBIKA Ta JKiHKH,
OCBSYCHA IHCTUTYTOM 3aKOHHOT'O LIEPKOBHOTO 1III00Y, Ha0yBae y BipIIax LOr0O IOETA
SCKPaBOi IeJJOHICTUYHOT 3a0apBieHOCTI. B IbOMy BiIdyBa€eThCsl NEBHUN NEpPETYK TOe-
311 P. ['eppika 3 pokaisIbHUMH TSHICHLISIME O1JIbII MI3HBOTO TMEPiOAaYy.

Touno He BigoMo, un BpoBaKyBaB P. ['eppik cBsTkyBanus May-poles — TpaBHe-
BOTO NTHA Y JeBoHMIHpi, sIK 11e pobmiun neski Jlomianceki mpubivauku «Book of Sportsy,
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aje TPeTid psoK y Horo « ApryMeHT HOro KHUTHY» JOBOJUTD, IO OAHUM 3 HAUTOJIOBHI-
IIMX CBOTX 3aBJIaHb BiH BBa)KaB caMe BeceJIoli («recreationsy ), MpOroJIomieHi KOpoJieM.
Kapin | Haka3aB 3anpoBaanTH CBITKOBI BecHsIHI epeMoHii («wakes and revels») y Co-
MepceTi Ta y JleBoni i KopHBerni, ae, «IK BiH 9yB, € OYEBUIHUM 3aHETA]] TyXOBHOCTI
JIO/IeH, SIKI YHUKAIOTh TPaJAULIMHNX CBATKYBaHb 1 BUKOHAHHS OB’ S3aHUX 3 HUMH PH-
TyaiiBy [2, c. 140].

ABTOp «ApryMeHTy HOro KHUTW)» HaroJolye, Iio crapi 3Buyai Oyae Bixpomke-
Ho. CBOIO MiCiIO IoeTa BiH BOauae B OCIIBYBaHHI TPaJULiIHHUX CYCIIBHUX 3BHYAIB 1
HE BBaXkae, 10 BOHM CyIepevaTh XPUCTHIHCHKIHM penirii. ToOTO, sSIK CBSIIEHHUK JJOBO-
i Bucokoro panry (Dean Prior), BiH, o cyTi, peabiliTye TpaBHEBi CBsTa B 09aX BJlac-
HUX TIPUXO’KaH.

VY xapomiHrcekiii AHrmii, sik 3a3Haudae JI. Mapkyc, y pe3yibTaTi MOJITHYHOI MO-
nsipu3anii, mo ii 0yno crBopeHo nosiBoro «Book of Sportsy, cTapi cBsita BigzHayamucs
OLIBII CIIOpaMiHoO, a CBATKYBaHHS May-poles Ta TaHIli HaBKOJIO CBATKOBOTO KiJIKa M0-
BUHHI OyJI «IIOCUIIMTH PaJICTh BiJl CBATA Ta 3MEHIIUTH HOT'O TIOTCHIIHHUN pyHHIBHHUN
BBy [2, ¢. 140]. Tox, y Ti yacu, KOJM MPAKTHKA aHTIIKAHCHKUX OOTOCITYKiHb IT0-
MITHO 3MEHILIWJIA KPUTUYHE YIEPEKCHHS 100 MOTaHChKUX CBAT, y TBopuocTi P. 'ep-
pika, SIKUH [MO€JHYBaB [Ba, HA MEPIIMK MO, PI3HOXapPAKTEPHI aMmInIya (CBSILEHUK
1 MMOET), MOETHYIOThCS XPUCTHSHCBKI Ta S3WYHUIBKI MOTMBH. Ha BinMmiHy Bing cBOTrO
crapuioro cydacHuka /IxoHa JloHHA, KU, CTaBIIM CBSIIICHUKOM, KapJAHMHAILHO 3Mi-
HUB 1 TEMaTHKY, 1 TOHAJBHICTh BJACHOI TBOpPUOCTi, PoOepT ['eppik HE BIAMOBIISETHCS
BiJI JISHTMOTHBY CBOET PaHHBLOI JTIPHUKH, 3AJTUIIAIOYNCH CITIBIIEM €POTUIHOTO KOXaHHS.
[lonpasaa, TyT BapTO 3a3HAYUTH, 110 y paHHid dipuui [)xona JloHHA, SK IEPEKOHIIH-
BO I0BOUTHh A. M. ['opOyHOB, JOMIHYIOTh MaHBEPUCTHYHI TeHeHII] [3], a y ['eppiko-
Bili Moe3ii BiIUyBa€ThCS CBOEPIAHE MEPEABICTS POKAMILHIX MOTHUBIB. 3alIpOIIOHOBaHA
HUM Bi3isl KOXaHHS € JIeI0 TOBEPXOBOIO, JIETKOIO, 030aBICHOI0 IpaMaTu3My Y TIIH-
OOKHUX TepeKUBaHb, SKUMHU PSCHUTH TBopH MeTadizukib. | sikio Noble Numbers nipes-
cTaBIsToTh P. ['eppika sk Bipyrodoro Ta 60ro00sS3Kkoro XpucTusauHa [4, c. 211], To 3Ha-
YHa KiTbKIiCTh Toe3ii «I ecniepim» Moke OyTH oXapakTepru3oBaHa SK epOTUIHO 3a0apB-
JIeHa, sIK TpeJTeya poKailnbHol 11000BHOT Jipuku. CaMe y TakoMy MO€AHAHH], Ha JyM-
Ky I'. CBopacoHa, TOraHChbKHUX 3BHYAIB Ta MOTHBIB IPUPOAH, JTF000BI, BiIbMapCcTBa, Mo-
e3ii, BUHa, CBATa yOCOOJIECHO pUTYyall, IEPEMOHIIO Ta MUCTEITBO.

1i MoTuBH 3HakiUIH BinoOpaxeHHs 1y moe3ii P. ['eppika «KopinHa 30upaeThes Ha
BECHsIHI cBATKYyBaHHD» («Corinna’s going a-maying») — TBOPi PO S3UIHHUIIBKE CBST-
KyBaHHs May Day, 110 cioBiimano nukiiuHe oHOBJICHHs pupoan. PiHan Bipiia nepe-
KITUKAETHCS 3 MadOoCcCoM JIIPUYHUX TMOE3il TaKMX aHTUYHMX KiacukiB sk Karymn i ['o-
pauii, 3a SKMMU MIIHO 3aKpiluiiacs permyTalis CIiBLiB )KUTTEBUX PAJIOLIIB i amojio-
reTiB 3eMHoro macts. BojgHovac, Ha qymky B. Opama, ocranHiii crani ['eppika nepe-
ryKyeThest 3 010miitHoT MyapicTio mapst Comomona [4, ¢. 211]. V nepmux TpboX cTaH-
[1ax BUKOPHUCTAHO 3aCaTHNY1 TIOHATTS XPUCTHSHCHKOT BipH, TaKi sSK: «devotiony, «siny,
«tabernacley, «ark».

«Corinna’s going a-maying», sik BBaxae JI. Mapkyc, HalicakpaMeHTaJIbHILLIHHA TBip
P. I'eppika, oHaye BiH He € pelniriiiHoto noesieto [2, c. 148]. Ckopite, 1ie BipliL, y SIKOMY
MO€ETHAHO PEITITiHY CITy:K0y Ta cCBOOO Ty CBATKYBaHHs. Y «Corinna...», Tak camo sK i B
«[ecniepigax» 3aranom, cydacHi CBITKOBI ()OPMHU 3yCTPIYaIOTHCS ITOPSIJT 3 BIACHUMHU KJla-
CHUYHUMH 9M CEPEAHbOBIUHUMH BapiaHTaMH, 11100 IOEIHATH JBa KyJIbTYPHUX KOPIOHU —
OJIMH MDX SI3UYHULTBOM Ta XPUCTHSIHCTBOM, & IHIIMH — M) CEpEIHbOBIYHOIO LIEPKBOIO
Ta LEpKBOIO Nepiony noct-Pedopmarii, mo Takox MOKHA BBaXKAaTH HNPOSIBOM TaK 3Ba-
HOT'0 «KOMITPOMICY CBiZJOMOCTi», XapakTepHoro, Ha aymky H. T. [laxcap'sH, ans mro-
JIMHU €TIOXHM POKOKO. Taka TOJIEPaHTHICTh, 1110 BUSBIISUIACS Y MOETHAHHI Pi3HUX KYJlb-
TYpPHHX IIPAKTUK, OyJia 3arajJbHONPUIHATOIO Cepell MPEJICTABHUKIB KITIPY — Cy4YaCHHKIB
P. I'eppika, 3a1tikaBieHUX y 30epe’KeHHI MpaJaBHiX OOIMTUHHUX CBAT. B aHTITIKaHCHKIi
HEepKBi OyI10 30epeKeHO BENHKY KiJIbKICTh TIOTAHCHKHX CBST, a Mij 3a00pOHOI0 OyIu
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JIMIIE Ti, IKMX CTOCYBaacs creliaibHa aoCTONbChKa TOKTPHHA, 1110, B CBOIO Yepry, He
MOTJIO He 00ypIOBaTH ITypUTaH.

AHTIIIKaHA JOBOJI TEPIUMO CTaBHJIMCS JO TOTaHCHKUX CBST, BBAXKAIOUH iX eJie-
MEHTaMH TIpaiaBHIX TPaAHIIiH, SKi, Y CBOIO UEpPTy, 3aCBIAIyBaIN OJBIUHY PETITIHHICT
aHrIichKol Hawil. «SI3MYHMIbKE KOPIHHA aHIJIIMCHKUX 3BMYAiB HE BTPAyasio MEBHOI
aKTyaJ‘ILHOCTi 1 3aCBiUyBaJIO IXHIO ,Z[OBFOTpI/IBaHiCTL» [5]. Came Takoro nocrae q)yHK—
isl S3UYHUALTBA Y <<Fecnep1;[ax» eKJIeKTU3M [ epp11<a BI/I6y,I[0By€TLC$I Ha parHeHHi ak-
LEHTYBATH HE BiJIMIHHOCTI, a MOJIIOHOCTI MIXK SIKICHO BIIMiIHHUMH PUTYaJIbHUMH TIPaK-
TUKAMH.

VY mepmux cranmax TBopy «Corinna’s going a-maying» May Day 3ManboByeThCs
HeplI 3a Bee K si3UYHULBKE cBsITO. Konu noet ymoBisie KopiHHY MOpUHYTH y CBSTKY-
BAHHSI, BOHM THM CAMUM HaOJIMKYIOTBCSI 10 XPUCTUSHCHKOTO PUTYaJly, HE IOPYLIYIOUH
KOHTIHYYyM criocTepekeHHs. Hanpukinmi TBopy, y Manepi, aky P. I'eppik mir 3amo3u-
gt y «BapdonomiiBcekomy sipmapky» bena J[»oHcoHa, MOBa Ta apryMeHTallis moe-
Ta MEePeryKyThCs 3 aHMIIIKAHCHKOIO JiTYyprieto [2, ¢. 159].

IToet moxopsie KopinHi 3a Te, 110 BOHA CHI3HIOETHCS 10 TIEPKBU — IIEPKBH ITPUPOIH.
Tpeba 3a3HauNTH, IO CaM TEPMIH «I3UUHHUK» CIIOYATKy TPAKTYBaBCA SIK «CIILCHKHUN
JKUTEIbY, 00 «IOKIIOHIHHS IIpajiaBHIM Ooram Tam (y CLIbChKil MicuieBoCTi. — 1. b.) Tpu-
BaJjIo JoBIIe» [6, c. 81]. BTim, y 11iii OeTHYHIl 3aMaJIbOBII CIICHH 3 JKUTTSI CEJISTH HEMae
KOHTPACTY MK BiIMIHHHMH JIOKYCaMH, B SIKHX Nepe0yBalOTh IPOTArOHICTH (B1IMOBI/-
HO — MICBKOMY, JI¢ MEIIKA€E T0ET, Ta CLIILCHKOMY, 1110 € piaHuM st Kopinau). L{poro
TPaBHEBOTO PAHKY, KU € JOBrOOYiIKyBaHHUM CBSITOM IPHUPOIH 1 MOJIOIOCTI, PI3HUIII
MiX MicTOM Ta cenoM 3HHKae. Ha aymky JI. Mapkyca, moet maHiecTye TOTOXKHICTh
MICBKHX Ta CUIbCHKHX IiHHOCTEH [2, ¢. 158], a onucyBaHe CBATO BUCTYIA€ HE MPOCTO
¢doHOM abo TIIOM, Ha IKOMY 300paKE€HO CLICHY YMOBJISIHHS-TIEPEKOHAHHS (TTOET 3aKJIIH-
Ka€ MPEeKpacHy CEJSIHKY CKOpillle MPHUETHATHCS A0 TPABHEBOTO CBATKYBAHHS), a CBO-
EPITHUM PUTYAILHUM JIIHCTBOM, SIKE 338 XapaKTepOM CaKpaJbHOCTI HAOIIIKAETHCS 10
XPUCTHUSHCHKUX LIEPKOBHUX HMPAKTHUK. .

LixaBoto BusBIIsIETHCS | eppikoBa iHTepIpeTalis xiHo4oro Havana. Moro repoi-
Hs1 — KopiHHa — € TpiliHoro i nmepex AmoiuioHoM, O0oroM coHIl, i mepen Icycom Xpuc-
TOM, SIKOTO TMPUPOJIa 3ycTpivae paHKOBUMH MOJIUTBaMH [3, ¢. 53], ane BogHOYac BOHA
npuBabKBa i criokyciupa. [loet He MoXke BCTOSTH Tiepe/] il IPUPOTHOK0 KPACO0.

VY npyromy cranni KopiHHa BUCTyMae sk OpraHidyHUN KOMIIOHEHT CBITY »KHBOT
npupoan. Bona momioHa mo puMchkoi 6oruHi DIopu, BTUTIOE AyX BECHHU; BOHA OHA 1
IPEeKpacHa sIK «KBITKa, OCHIIaHA POCOIO Ta 3EJICHHION:

Rise; and put on your Foliage, and be seene

To come forth, like the Spring-time, fresh and greene;

And sweet as Flora. Take no care

For Jewels for your Gowne, or Haire:

Feare not; the leaves will strew

Gemms in abundance upon you:

Besides, the childhood of the Day has kept,

Against you come, some Orient Pearls unwept:

Come, and receive them while the light

Hangs on the Dew-locks of the night... (Herrick, OBEV, 154)

ATte HaBITh y TpaBHi, sIKUH B 1oe3ii P. ['eppika acoIitoeThest 3 MOJIOMICTIO Ta FOHOTO
Kpacoro, aBTop He 3a0yBae mpo Te, 110 monepey Hid. Y 1iil moesii BiH, Ha BiAMIHY Bif
xona JloHHa, SIKWH 3aKJIMKaB 3yNHHUTH 4ac, abo bena JI)xoHCcOHa, KOTPUI BOJIIB ir-
HOPYBaTH HOTO, 3aKJIMKAE YNTAYiB MOPUHYTH Y Yac, MOBHICTIO MOKJIACTUCS Ha BOJIIO 1
MUITiCTh ipupoan. Takuit cBoepinHuii manteizm P. ['eppika Hagae ocoGnmBoro 3adbaps-
JICHHS1 JISHTMOTHBY BIpIIIa, CYTHICTh SIKOTO TIOJIATA€E B TOMY, 1110 aBTOP BYCTaMH JIipHY-
HOI'O Iepost IEPEeKOHY€ HACOJIOAKYBAaTHCh PafoIllaMy BECHSAHUX CBATKYBaHb, 110 HE €
TPiXOBHUMH YH HEOE3TIEUHUMH.
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OcHoBoto Takoro exiektusmy P. I'eppika, Ha nymxy A. ['i600pi, € mepekoHaHiCTh
M0eTa B TOMY, III0 MPUPOJIHI PUTYAIH HE MOXKYTh 3alepeuyBaTHCh KOTHOKO 13 PEJIirii.
BrnactuBa npupoi UKITYHICTh MOIIHPIOETHCS 1 Ha ICTOPII0; BC1 PENITii MOAIISIOTE PO-
3YMIHHSI ITUKIITHOTO MOPSAKY, SIKAH MIATPUMYETHCS iXHIMA pUTyajlaMd. ABTOP TBOPY
HaroJIONIye Ha MOAIOHOCTI Ta TapMOHIi, III0 € B OCHOBI BCiX MUX peirii. SIk crae ode-
BUAHUM 3 aHami3y «Corinna’s going a-maying», rpixoM aBTOp BBa)xxa€e 3a00pOHY TOTO,
IO € CYTO PENIriiHUM CBATKYBAaHHSAM NPUPOAHOTO, borom cTBOpeHoro 3akony (SK 1e
3pOOHIIN TyPUTAHH, KOJH MTPOTOJIOCHIIN «SI3UYHUIBKI» CBSITA Ta IATICTCHKI» PUTYaIH
1o3a 3akoHoM). | B iboMy acniekti «I'ecriepiim» MOKHA PO3IIISAATH K TOHKY aTaKy Ha
miHaoCTI myputaHismy X VII cromitrs [7, ¢. 52].
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CBOEPIJHICTBb TBOPUOCTI M. ETBY ]
B OLIHKAX CYUACHUX JIUTEPATYPHUX KPUTUKIB

Po3riisinyTo TeHaeHuii moa0 BUuB4YeHHs1 TBOp4YocTi M. ETBY/, 110 iCHYIOTB y Cy4yacHO-
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VY cywacHomy niteparypo3naBcTBi M. ETByn mpenctaBnena sk kiodoBa ¢irypa
aHIJI0-KaHaAChKo1 JiTeparypu. CBOIM MPOHUKIMBUM TICHXOJIOT13MOM, YMIHHSIM BH/Ii-
JIUTH TICUXOJIOTIYHO TOHKY JI€Tajlb i BOJHOYAC 3pOOUTH cepiio3He, MHOoKo (inocod-
ChKE€ y3araJbHEHHS, IiJIKPECIUTH HaMOIIbII THIOBI PHUCH HAIIOHATBHOTO XapakTepy
HNUCbMEHHHULS NIEPEKOHJIMBO AOBOJUTH IIUPY 3aLIKABJICHICTh y CyYacHUX Ipoliemax
Kanagu. M. ETByn cTaBuTH i J0CsTae MOCTaBIEHOI Iepesl COO0I0 METH: BioOpa3uTu
YHIKaJIBbHICTh 1 HETIOBTOPHICTh KaHAACHKOI JIITEPAaTypH B XapaKTePHUX TUTbKH IS Hel
o0pazax, KOHIENTaX, 3aBIsSKU SKUM ii epecTaHyTh MOPIBHIOBATU 3 iHIIMMH CBITOBH-
MM JIiTepaTypamH.

TBOpUicTh MUCHMEHHUII HAWOUIBII MTOMITHA 1 pepe3eHTaTHBHA CHOTO/IHI B JIiTe-
paTypHOMY Mpoiieci boro periony. Lle «cnpoda caMoBU3HAUYCHHS», CaMOiIeHTH(iIKA-
Iii SIK OCOOWCTICHOI, TaK 1 HAIlIOHATBHOI. Y Hilf B3a€EMOIIOTH HOBI XY/I0KHI TEHICH-
1Tii, XapaKTepHi IS TOCTMOIEPHICTCHKOI JIiTepaTypH KiHIlT XX CTOMTTS (TIepepruBUac-
TICTh TEKCTY, (parMeHTAPHICTD, iPOHisl, IHTEPTEKCTYAIbHICTh, €POTU3M) 3 TUMH BITi3-
HaBaHUMH PUCAMHM MOETUKU 1 CEMAHTHKH, 10 BUOKPEMIIIOIOTh aHIITIHChKY KaHAJIChKY
nitepartypy 3 Kinus XIX cromitrs.

[Ipu Bcili xaHpoBili cBoepimHOCTI pomaHiB M. ETBya, ne moenHyIOThCS O3HAKK
COLIAIEHO-TICUXOJIOTIYHOTO, iICTOPUYHOTO, IETEKTUBHOTO POMaHy i pOMaHy-AUCTOMII,
yci il TBOpU — BapiaHTH OJHI€T iCTOPIT MPO HEMIACIUBY JOJIO0 OJMHOKOI HEBIAIITOBA-
HOT KIHKH, SKa 374a€ThCS LIJTKOM CTaliIpHOIO 1 perimamenToBanoro. ['epoini M. ETByn
BJIACTUBUN «MOpaIHHUN Ma30Xi3M», TIOB’I3aHUH 13 BIIUYTTSIM TIPOBUHU, IO «B €K3HC-
TEHIIaJIbHINA CeKCYaIbHOCTI JOCATAE HAIIOHAIBHOTO ieosoriqaoro piBas» [1, ¢. 79].
Bona nokasana Ha 1311 0araToimukoi, OMaHIUBOI JIHCHOCTI, IO 3aCIIIITIOE CBOEIO CTPO-
KaTIiCTIO; Cy4aCHOI'O CBIiTY, SIKHH JIIKa€ CBOIMHU KOHTPACTaMH 1 O0JIiICHUMU CyTepeyHOC-
TSIMH, — TAaKUM L€l CBIT MOCTa€ Mepel OYMMa, pO3YMOM 1 ceplieM Cy4acHOTro KaHa[-
s, a orxe, 1 M. ETByn. @alynpHUN CTpHIKEHb POMaHiB MUCbMEHHHUII Y3TOIKYEThCS
1 3 TOAI0OHOI0 B HUX «BHYTPIIIHBOIOY» JIIHIEIO JOCHIPKEHHSI KIIFOUYOBUX TPOOIIEeM, TIpH-
CBSTUCHUX «BKKHM, OOJICHAM IOITYKaM, 1[0 HAWYACTIIIE MPU3BOJSTH JI0 IPUKPOCTI 1
po3dapyBaHHs, aje He BiAMOBIAAIOTH TYIMIEBHUM TOTpedaM ii TepoiHb, MIIAXY 10 JKe-
pEJL... ComiaTbHOr0 HeOIaromomyqus, 10 OCHOB CYCITIIBCTBA, B IKOMY TaKe HeOJIaromo-
Jy44st — MPaBUIIO0, 3aKOHOMIPHICTB; 1HKOJIH IIUISX JI0 camoi cebe, B TOTaeMHY TIIHOWHY
BJIACHOTO «s1» [2, c. 12].

AKTyasbHI TEMH Cy4aCHOTO KaHaJChbKOT0 CYCHIILCTBA (Ipo0iieMa JyXOBHOTO BH-
JKUBAHHSI, HIBEJIIOBAHHS 0COOMCTOCTI, BTPATH 1 TIOIIYKY 1HAMBIIyaJIbHOCTI, B3aEMOBIJI-
HOCHUH ITPUPOIH 1 JIFOJIHH, YOJIOBIKa 1 )KIHKH) XYA0KHBO BiITBOPIOIOTHCS MIUCHMEHHU-
LICI0 KPi3b MPU3MY JKIHOYOTO OaueHHs, 0 Ja€ MPHUBIJ 0araTboM TOCIIAHUKAM TBOP-
gocTi M. ETByn 3apaxyBatu HOTo 10 JiTepaTypu heMiHi3My, PO OKPEMi aCIIEKTH KO-
IO 3asBJIA€ 1 caMa MUCbMEHHHLIS.

[TocraBneHi mpoOiieMu K OCOOMCTICHOTO, TaK 1 HAIIOHAIILHOTO XapaKTepy Iepe-
KUTI B OCMHUCIIEH] MHUCBMEHHUIEI0. Y HeHTpi 11 XyJ0KHBOTO CBiTYy 300pakeHO KOH-
KpPEeTHY AiIMCHICTD, BIACHUH KUTTEBUM AOCBiM, CyMy XapaKTepHHX JUIA Cy4acHOI )KiIHKH
TICUXOJIOTIYHUX CTaHIB, MOB’S3aHUX 3 JAYIICBHUMU 1 TiJIECHUMU BimuyTTsmu. L{s puca
JiTepaTypH, CTBOPEHOT KIHKaMU-TIMCbMEHHUISIMU, TIPUCYTHS B «OKIHOYIH JIiTEpaTypi»,
nmarosauii me XVIII cromiTTsM.

[IpakTnuHO KOXKHMIA 13 poMaHiB M. ETBy MOKHA CIiBBIAHECTH 3 JKaHPOM TICHIXO-
JOTiYHOTO poMaHy. lle moB’s3aHO 3 BUCYHEHHSIM Ha TIEPIIU IJIaH MPOOIeMH Tepos,
BHUBYEHHSI OTO 1HAMBIIyaJIbHOT 1 COIialIbHOI IICUXO0JIOT11, 0COOIMBOCTEH KIHOYOT IICH-
XOJIOTii, BHYTPILIHBOT'O CBITY IHKH, B3a€MOBIJTHOCHH 3 HAaBKOJHILHIM CBITOM, IO Ye-
pe3 Ti UM 1HLI1 KHUTTEBI 0OCTABUHU MICUXOJIOTTYHO THCHE Ha Hel. O3HaKU MOSTHUKH JKaH-
Py TICHXOJOT1YHOrO POMaHy NMUCHMEHHHII CTalOTh OYEBHIHUMH YUTA4YeBl B TOH MO-
MEHT, KOJIHM MHUCbMEHHUISI «IIPUBOJUTEY» CBOIX TepOiHb JI0 HEOOXITHOCTI YCBIIOMUTH
CBOIO CYTHICTb, Mi/IAl04H 1X caMoaHasizy.
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Baxxmeum npuitoMoM ncuxoJorizamii crae opMa omoBifi, 3MiHa B Hild pericTpiB i
pakypciB: BiJ nepioi ocoOu — Biji 0COOM TOJI0OBHOT repOoiHi — MOJIOIOT )KIHKH, SIKa YCBi-
JIOMJTIOE CBOIO CAMOTHICTb cepejl MparMaTHYHHUX i TIOBEPXOBMX Jojei (pomanu «lc-
TiBHA XiHKa», «3a BOAHOIO TIAMiHHIO», «Jlemi-opakym»), mepexia Bif mepiroi ocoou
o TpeThoi (pomanu «OKUTTS mo mromuHm», «IcTopis, poskazana Ciryxautmeio», «Ilix
iM’sim ['peiicy), popma MOHOIIOTY TepoOiHi, B IKOMY (DIKCYIOTBCS 1 HIOAHCYIOTBCS JyM-
KM, BIAYYTTsI, MOTHUBYIOTHCSI BUMHKH. 30CE€PEKYIOUNCH HA 300paKeHH] BHYTPILLIHBOTO
JKUTTSI JTIFOJTUHY, OCOOUCTICHUX 3B’s13KiB, M. ETBy Il BKIItOUa€ y CBOIO OIMOBiJH COIliab-
Hi # (inocoCchKi acmekTH.

[MucbMeHHHUIS TPUMYIIYE MPOTArOHICTa O3UPHYTHUCS HA CBOE JKUTTS, BITHOBUTH
y crorajgax MHUHYJIE, B SIKOMY TasThCs JDKEpeaa HOTr0 HUHINIHBOTO, «OOIICHOT0» CTa-
Hy. Y Mipy IpO3piHHS 1 pO3KasHHS y TepOiHI BUHUKAE TBEpAe OakaHHS 3HANUTH IUIAX,
SIKAH JOTTOMOJKE il SMIHUTHCH, IIOBEPHYTH IITICHICTE AYIII 1 CBIIOMOCTI, IO pO3Iajia-
cs Ha (hparMeHTH.

Koxnwii i3 pomaniB M. ETByn, B sskoMy HaeTbes mpo 0a3HCHI B3a€MOBITHOCHHU
JIIOAMHY, COLiyMY 1 IPUPOIM Ta HEOOXiTHICTh YCBIZOMIICHHS iX HEPO3PUBHOI €THOC-
Ti, X04a 0 MOOIYHO cTOCY€ETHCS MPOOIEeM EKOJIOTiT K (aKTopa 3arajJbHOi KApTUHU Ka-
TacTpo(iYHOTO cTaHy CBiTY. EKONOTiYHA OpiI€HTOBAHICTH 11 POMaHICTUKU MPUITYCKAE
ICHYBaHHSI «BHILOTO CMHCIY 1 MOPSIKY, SIKi TIOB’SI3yIOTh JIFOJIUHY 3 HABKOJIUIIHIM CBi-
ToM» [3, ¢. 267]. leMOHCTpYIOUH MIMOOKE pO34apyBaHHs B MO3UTUBICTCHKIH (inocodil
i Hayti, M. ETByz, sk i 6arato iHIWX mpeacTaBHUKIB tiTepatypu Kanamgu i CIIA xiHIs
XX cromiTTs, Ha TIEpeIHiii TIaH BUCYBA€ TyXOBHI 1 MOpasbHI ToMiHaHTH. ETHka ciy-
I'Y€ «SAPOM, CIIOHYKQJIBHUM MOTHBOM 1 IPUYMHOIO ABOCTIPSIMOBAHOCTI MOILIYKIB aBTO-
pa, SIKi BeAyThCsl Y IPUPOIHUX cepax peaqbHOro i cakpaibHoOroy» [3, c. 268].

®dopma omoBiAl Bij epIIoi 0codwu, 1o nepeBaxae B pomanax M. ETBy, neBHOrO
Miporo 30JIMXKye aBTOpa i OmNoBijgaya, ajie BOAHOYAC 3BUIBHSE «BiJ BHIUMOI aBTOP-
CBhKOT OITIKH, 1€ 1 CIIPaBIi «s1» caMoro nepcoHaxka» [4, ¢. 59]. Tak, MUCbMEHHHUIIS JOCS-
rae MOKJIMBOCTI ITHJIBHO PO3TIISIIATH JKIHOYHI 00pa3 1 SIK MPOJIYKT CY4aCHOTO CYCITifIb-
CTBa — THIIOBY «OJMHOKY TEPOIHIO, 1 IK YHIKaTbHUH aBTOHOMHHM CBIT.

BimuyTTs ysSBHOCTI CBiTY, IO TOCTIMHO 3MIiHIOE CBOI OOMHMYYsl, HEBH3HAUYEHOCTI
fioro ¢axTypu — JOMiHaHTa 0araTboX TBOPIB CyYyaCHUX MUCbMEHHMLb. SIK HaM 34a€Th-
Cs1, IPUPO/Ia KX BiAYYTTIB MOJISra€e B TOMY, 1110 KiHKa IIEPECTa€ BIpUTH Y CIIPaBKHICTb
1 HEMOXUTHICTh CBITY YOJIOBIKIB, y SIKOMY BOHA TaK JIOBT'O JKWJIa 1 IO AKOTO OyJia 3My-
nIeHa npucTtocoByBarucs. KamepHy ictopito cBoix repoinb M. ETByn moB’s3ye 3 mu-
POKHM CIIEKTPOM COI[IaJIbHO-E€KOHOMIYHHUX MPOOJIeM, 1110 3yMOBIIIOE IX HECBOOOTY, Bijl-
9yTTS HEBJOBOJIEHOCTI, BIACHOI HETIOBHOIIIHHOCTI. AJie O1TBIIIOI0 MipOIO IPUYHHA ITHO-
T0, SIK TIOKA3aHO B pOMaHaX, — y CaMii IO HI, IKa He BMi€ CAMOBU3HAYUTHCS, ITI3HATH
cede. IInceMeHHUI 1HOAI CXUIIbHA YCKJIa/IHIOBATH, 3aILTyTyBATH CUTYalli0, HAAIISTH
CBOIX repoiHb HEBPOTUYHUMH 1 ICUXIYHUMH KOMIUIEKCAMH B MOLIYKaX BUXOAY 13 HU3-
KU JKUTTEBUX NpoOsieM. BoHU mpoTecTyioTs, OYHTYIOTh, 1 B IbOMY BOa4aeThCs iX To-
JIOBHE KUTTEBE 3aBJaHHS — OOPOTHCS 32 YTBEPKCHHS BJIACHOI OCOOHMCTOCTI, HE 6yTI/I
JKEPTBAMH, HE 3a3HABATH MPECHHTY 3 6y1u, -umei CTOPOHH. IX caMOTHICTB, BHyTpuuH;[
130JISI111s1 — HEPI1IKO pe3yIbTaT B3aEMOIIT 31 CTEPEOTHIIAMH HABKOJMUIIHBOTO YKUTTSL, SKi
BOHHM He npuiimMaroTh. [Iparny4n HaOyTH cyBepeHHOCTI, repoini pomaHiB M. ETBy 1 mo-
BCTAIOTh ITPOTH CBOET )KUTTEBOI IO 1 TOCTYIOBO MPUXOIATH A0 TIPKOTO YCBIIOMICHHS
TOTO, IO 3MiHHM, MTOJIOJIAHHS BiUy>KEHOCTI, CIIOKUBAIILKOTO ICHYBAaHHS MOXIINBI TOI,
KOJIM 3pO3yMI€I TPl 3a Bce camy cede.

VY KOKHOMY pOMaHi IIEHTPOM CTae HeOJIAaromoyydHa j>kiHodya A0iisl; a «y (okyci
KOXHOI 3 HUX — BHpa3Ha (inocodchbka AoMiHaHTa» [5, ¢. 74], m0 poOUTh QemiHi3m
M. ETBy Il yMOBHUM, OCKUIBKH 1 <OKIHOUHH TOJIOCY, 1 «KiHOYA ICTOPisD» — OAMH 13 XapaK-
TEpPHUX XOMAiB MeTadopuzalii eK3UCTeHIIaTbHUX MPOOJIeM JUIS JITepaTyp THX KpaiH,
Jie IpobiemMa HalioHAIBHOT 1 Iep:KaBHOT HE3aJIEKHOCTI I1Ie He BTPATHIIa CBOET TOCTPO-
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i, ®eminizm M. ETByn ciig po3rasgatu sik OCOONHMBHIA CBITOTJISA, OCHOBOK SKOTO
cTaJjia HoBa (i10co(CHKO-aHTPOIIOJIOTIYHA KOHIIETIIIIS, TTOB’I3aHa 3 TIOHATTSIM «CTaThy,
«TeHJiep» 1 TPyHTOBaHa Ha IIEPEOCMHUCIICHHI CITIBBIIHECEHOCTI MOHSTH YOJIOBIK — JKiHKa,
KyJIbTypa — MPUPOA, PO3YM — TiJI0. Y CBOIH TBOPYOCTI MMCHMEHHHUIIA «IIParHe «po3Ko-
TIATH» B «OKIHOYOMY TiJTi» Ty CIIPABKHIO KIHOYICTh, SIKa CTaHE JKEPETIOM HOBOTO CBITO-
OaueHHs 3 yciMa COIIOKYJIBTYPHUMH HACIIIKAMH, 110 3Bi/ICH BUILUINBAIOTHY [6, C. 192].

PerpocriexTiBHa MaHepa OMoOBiIi, XapakTepHa 1 Bcix pomaniB M. Etyn, —
CIIOBECHO-XY/IO’KHIH aHaIoOT BJIACTUBOTO KaHAJIIO «IIOTJISAY Hazam», B iCTOPIIO JaB-
HO MHHYJIMX JIHIB, TOTO MOTJISINY, SIKHH € HalllOHAJIbHOK O3HAKOI CBITOBIAUYTTs. Llei
MUISTX Ha3a — He3MiHHE TparHeHHs KaHAIIl i CbOTOTHI TOBEPHYTHUCS TYIH, /I TIOMIT-
Hi JDKeperia HalliOHAJTBHOI iIEHTHYHOCTI, IUTICHOCTI, TAPMOHIT «s1» 1 HABKOJIHUIITHEOTO
CBIiTy. AJie Llel IIUIIX B iICTOPUYHE MUHYJIE HE TIPOCTUM, aJKEe caMa iCTOpis sl KaHa/ -
1151 [TOJJAETHCS B CYNIEPEWIMBOMY CIIOTYYEHHI CMUCHIB. 3 0JHOTO OOKY, 1€ CXOBaHKa BiJl
pOo34apyBaHb ChOTOHIIIHLOTO JHS, 3 IHIIOIO — BUrajKa, Il ysiBu. MUHYyJIe BCIOIH-
cyle, aJike BOHO HOB’ﬂsye JOZIeH 1 MepemKoKae PO3KPHTTIO HACYLIHHX npooeM.
Uepes munye ciM’i Ta KpaiHU KOXXHHHA aBTOp MparHe BPIplIHI/ITI/I OJIHY 13 aKTyaIbHUX
np06neM KaHaJIChKOI JIHCHOCTI 1 JliTepaTypu — MpoOIeMy HaIliOHAJIBHOI 1 corianbHOl
«1IEHTUYHOCTI camoBUpakeHHs» [7, ¢. 177-178]. [Icuxonoro-aHamiTHYHUA TTPUHITUT
peTpocCIeKIlii, MaTepiai3ytouich B OCOOUCTICHIM MaHepi OMOBIIaHHI-CIIOBI, CIIOra-
JIiB TOJIOBHOT T'epOiHi, cTae BaXXIMBUM Yy TBopuocTi M. ETBy 1.

Teopuicte M. ETByn iHTeNeKkTyallbHa, po3paxoBaHa Ha BIYMIIMBE CIIBPO3Mip-
KOBYBaHHsI, CIIBTBOPYICTh 3 YUMTAaYeM HaJ OE3JIUdi0 MHUTAaHb 1 MpodieM («any more
questions?» MOXKHa ITOBTOPIOBATH 0€3 KiHIIS CJIiIOM 3a THChbMEHHHUIIEIO). Ii MaHepa Xa-
PaKTepU3YEThCS MIMPOKUM J[ialla30HOM 1HTOHAIIIH 1 TIPUHOMIB, IPYHTYETHCSI Ha TiITEK-
CTl i Tpi 3 unTauem. Ase Bcs 15l LIMPOTA 1 PI3HOMAHITHICTh MiAOPSAKOBaHI KOXHO-
ro pasy BUBIpEHil JIOTII XyIOKHBOTO 33JyMy i HaMmipy, SIKi MOPOKYIOTh LiTiCHUH
o0pa3, 3aBepieHuid TBip. BukopucToByroun npuiioM inTepTekctyanbHocti, M. ETByn
BKJTFOYAE ¥ CBOI POMaHU «IHIITHI TEKCT, 3aBISIKA SIKOMY 11 TBOPH BBOISTELCS B IITHPO-
KWW KyJIbTYpPHUH KOHTEKCT, CIOKETH HaOyBaloTh OaraToBUMipHOCTI cmuciy. s aB-
TOpa XapakTepHe CTBOPEHHS POMaHIB 1 BIACHOTO 00pa3y repoiHi 4epe3 CKIIaTHY CHC-
TEeMy B3a€MO3B’SI3KiB, BIIHOCHH 3 TEKCTaMH IHIIMX aBTOpiB: y pomani «HapeueHna-
po30iitHuLsy — 1e kazka opatiB ['pimm, y «KutTi 1o mronuam» — «Anica B KpaiHi 4y-
nec» JI. Keponna y «Jlemi-opakymni» — roruyduii poman [Ixoas, y «Ciiromy yOuB-
1i» — BiracHui TBip Jlaypu. TekcTw, 1m0 BBOASATECS M. ETBy,Z[, p13H1 aje ix q)yHKum mno-
JIIOHA: TOTIOMOTTH SICKpaBillle, EMOIIIHHIIIEe OKPECIUTH BapiaTUBHICTh JIMCHOCTI 1 JTfO-
JIUHH, sIKa B Hill mepeOyBae.

CroBizp repoiHb POMaHiB, 3aHYPEHUX Y TIMOMHH BIACHOT IiICBIAOMOCTI, BioOpa-
ae 6aueHHs mpodaem camoro M. ETBy, ampke «Oyab-sKuil Xy10KHIH TBip — OUIBIIO0
YU MEHIIOI0 MIpOI0 «3amu(poBaHUi» MCUXOJIOTIYHUA MOPTPET aBTOpa» [8, c. 46].
Ilmm mosicHtOETRCS iHTEepec repoiB M. ETByn 10 JiTepaTypHOi TBOPUYOCTI i TBOPUOCTI
B3araii, sika JioroMarae im y mporeci camonizHaHHs. «lIposicHeHHD» po3yMy — pe3yib-
TaT aoKaJiINCcHCy, IO BiI0YBa€eThCS Y CBiOMOCTI repost. [licis mporo xiHKa He MOXe
MPOJIOBKYBATH KOJIMIIIHE )KUTTSI, aJKE BOHA BXKE HE Ta, sIKa, epeIIyBarOyuH CBOIO HITY
CYTHICTB, JIUIIIE 3aMUTyBata ce0e, 4OMy BOHA TaKa.

VY koxHOMy 3 pomaHiB M. ETBy Hemae BUpIlICHHS MPOOJIEeMH, a JIUIIe MoKa3a-
Hi MOKJTUBI IIUISIXH JUTS TTIOAAQNTBIITUX TTOITYKIB, SIKi JOTIOMOXKYTh ii TepOTHAM HaOyTH I1i-
micHOCTI # rapMoHii. @iHankHa TpaHcdopmaris repoiB M. ETByn He 3aBepiiena. Born
OIMHSIOTHCS TEPEJT JKUTTEBOIO ITYCTOTOIO i HOBUMH MOKJITHBOCTSIMH TIOJIAJIBIIIOTO JKUT-
Ts. JKiHKM 3BINBHUIKCS BiJ YOJIOBIYOI 3aJIEKHOCTI, BUSIBUIN BJAcCHI TTIHOUHH, 30CE-
PEAMBIINCE HA CBOEMY BHYTPIIIHBOMY MiKPOKOCMI, JOCSITIIM TAKOTO CTaHy AyXY, SIKUH
JI03BOJISIE M aJlanTyBaTUCs IO 3MiHEHOI KapTHHH CBITY. BOHM TOTOBI 1oyaru 3 HyJIsl.
1Ist TOTOBHICTE 40 OHOBJICHHS CTajla CBOEPITHUM ITiICYMKOM JOBTHX ITOIIYKiB T€POTHB
M. EtByn i, Tagaemo, ii camof.
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VYce ne, 6e3yMOBHO, J03BOJISIE CTaBUTH TBOpUicTs M. ETBya B ouH psiz 3 Bizo-
MUMH 1 HIAaHOBaHUMHM NPEJCTABHUKAMHM SIK KaHAJCHKOI, TaK 1 CBITOBOI JiTepaTypH B

ijoMy.
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PU3OMATHUYHICTb AHI'VIOMOBHOI'O IOCTMOJAEPHICTCBKOI'O
XYIAOXHBOI'O TEKCTY

Po3rusinyTo npo0aemy opraHizanii Xyf0:KHbOI0 IOCTMO/ICPHICTCBKOr0 TEKCTy. 3po-
0/1eHO crpo0y PO3IJISIHYTH HOBi MPHHIUIM APXiTeKTOHIKH XyH0:KHHOTO MOCTMO/EPHIiCT-
CbKOI'0 TEKCTY, IKHIi € OAHUM i3 coco0iB yABJIEHHS JI0/ICLKOI KOMYHIKaLil ik mpoiecy.

Kniouosi cnosa: moCTMONEPHICTCHKUI TEKCT, PH30Ma, TIIEPTEKCT, HEMIHIHHICTS.

PaccmoTpena npodiieMa opraHu3anuu XyJI05KeCTBEHHOT0 MOCTMOAEPHUCTCKOT0 TeK-
cta. Caej1aHa MONBITKA PACCMOTPETh HOBbIE IPUHIUIIBI APXUTEKTOHUKH Xy10KeCTBEHHO-
r0 MOCTMOJAEPHUCTCKOI0 TEKCTA, KOTOPBIH CTAHOBUTCS OJIHMM U3 CIIOCOOOB MpeacTaBJIe-
HHUS YeJI0BeYeCKOil KOMMYHHKALMU KaK Mpolecca.

Kutouesvle crnoga: TOCTMOACPHUCTCKHI TEKCT, PU30Ma, TUIICPTEKCT, HEIMHEHHOCTS.

The article is devoted to the problem of architectonic organization of postmodernist
fictional text. The author of the article intends to consider new principles of organization
of postmodernist fictional text, which becomes one of the ways of manifestation of human
communication as a process.

Key words: postmodernist text, rhizome, hypertext, nonlinearity.

Puzoma (¢dp. rhizome — kopeHeBuIIe) — MOHATTS, WO (DIKCy€e aCTPYKTYPHUI, He-
JHIAHWEA crtoci® opraHizaiii MiJiCHOCTI TOCTMOJISPHICTCHKOTO TeKCcTy. BoHO BHpaxkae
HACTAHOBY Ha PyWHYBaHHS TPAJUIIHHUX YSBICHb PO CTPYKTYPY SIK CEMaHTUYHO IICH-
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TpoBaHy 1 cTabiIbHO BU3Ha4YeHy [6, ¢. 656—657]. CiymHO0 y IbOMY CEHCi € AyMKa
P. Bapra, sikuii BBaxae, 1o «TEKCT, MOAI0HO MOBI — CTPYKTYpOBaHHIA, ajiec mo30aBJie-
HUHU TEHTPY, 6e3MexHu» [2, ¢. 127-128].

OyHIaMEHTaTLHOIO BIIACTUBICTIO PU30MH € TETEPOHOMHICTD 31 30epeKCHHSM IIi-
JICHOCTI: BOHA € CEMIOTHYHOIO JIAHKOIO, SIK OyJIBOOTLTIf, Y AKiil cipecoBaHi Halpi3HO-
MAaHITHIII BUJU isSTbHOCTI — JIIHTBICTUYHA, TIEPLIETITUBHA, MIMETHYHA, )KECTUKY JISIIIH-
Ha, mi3HaBanbHa. OpraHizalifHUi NPUHLIUI PU30MHU KOHKPETHU3YETHCS y MOCTMOACP-
HICTCHKIN KOHIICTIIIi Xy/I0’)KHBOT TBOPUOCTI, B MEXaX SKOi OPUTIHAT aBTOPCHKOTO TBO-
PY 3MIHIOETBCS Ha iJieall KOHCTPYKIT SIK cTepeo(OHIYHOTO KONaXy SIBHHX 1 IPUXOBa-
HUX ITUTAT, KOJKHA 3 SIKAX BiJICHJIA€ IO Pi3HOMAHITHUX cep KyIbTypHUX CMHUCIIB, BU-
pakeHa y BIIACHIHM MOBI, III0 BUMarae 0coOIMBOI MTPOIIEAYPH Mi3HAHHSA, 1 KOJKHA 3 SKHX
BUCTYTIA€ JI0 1HIIOI JiaioroM abo mapoiero, GopMyrOUd BCEPEIHHI TEKCTY HOBI KBa-
3iTEKCTH 1 KBaziuTaTH [6, c. 659-660]. PuzomMa He O6e3MexHA, BOHA HE MMOYMHAETHCS 1
HE 3aBEPIIYETHCS.

CTpyKTypy aHTJIOMOBHOTO TOCTMOJIEPHICTCHKOTO TEKCTY MOPIBHIOEMO 3 PH30-
MOIO, JI¢ BCE€ 3 yCIM IepeTuHaeThes. Jmsa mpukinamxy posriasHemo poman I1. Akpoiina
«Hawksmoory. CTI/IpaHHH rpaHei Mix ()aKToOM i BUMHUCIIOM, BBEJICHHS HEIHTEPIIPETO-
BaHMX YaCTUH PEaJbHOCTI 38 JONOMOIOIO KOJIa)KHOT TEXHIKH B KAHBY XYA0KHBOI'O TBO-
py bopmyrTh y poMmaHi pu3oMy oOpa3y Xokcmypa. Bona mictuthk y co6i oopasu Hi-
konaca Jlaepa, cepa Kpucrodepa Pena Ta Hikonaca Xokcmypa. [epmuit 00pa3s, mpo-
TOTHIIOM SIKOTO € PEAJBbHUM XapaKkTep, — apXiTeKTOp CEMH IIEPKOB, MPUOIYHUK CTapHX
ime#t Ta mo3uIiit Mmetadizuku. Apyruii — inefino nmporunexxanit lacposi, 06pa3 Kpucro-
¢depa Pena, BioMoTo aHTIIIIICHKOTO apXiTeKTopa, criB3acHOBHHKAa KopoiBcbkoro Ha-
YKOBOTO TOBapUCTBA, SIKUI 300pakeHUil y poMaHi K NPUXWIBHUK eMIIIpU3MYy Ta i1eH
[IpocsitHunTea. Tperiii 00pa3 — JETEKTUB Apyroi moaoBUHU XX CT., SIKHH HaMaraeThb-
Csl pPO3KPUTH TAEMHHUII BOMBCTB, MOB’s3aHKX 13 JlacpoBuMu nepkBamu. Mix oOpasa-
mu Jlaepa Ta XOKCMypa MPOCTEKYETHCS IEBHA CXOXKICTh: 00MJIBA CAMOTHI; KHUBYTh Y
Tiit camiit wactuni Jlormona: aep — y Cxotmienn Spmi, a Xokemyp —y HoBomy Ckot-
neHn SApmai; oduaBa MaroTh MOMIYHUKIB Ha iM’s1 Y 0lTep; 00UIBOM CHAThCA MOiOHI CHU.

[loHsTTS pU30OMH, IHTETPaIbHO OXOILTIOIOYHM KOT€PEHTHO CPOpPMYyiIbOBaHI y (i-
noco(ii mocTMoaepHiI3My pi3HUMH aBTOpaMHM YSIBJICHHS PO HENiHIWHHWHA 1 Tporpam-
HO acTPyKTypHHil croci® BepOanbHOi opranizauii, HaOyBae crarycy (yHIaMeHTalb-
HOT OCHOBM IMaHEHTHOI IOJICEMaHTUYHOCTI JCHECHTPOBAHOIO TEKCTY, JUHAMIKA KO-
T'0 3po3yMijia SK MIPUHITUIIOBO HeMiHiitHA. PH3oMa cITy)kKUTh Yy TOCTMOIEPHI3MI JJIS BiJl-
TBOPEHHS YSIBIIEHHS PO CBIT (iCTOPitO, CYCHNBCTBO, KYJBTYPY) SIK CAMOOPTaHi30Ba-
HUi xaoc. Cama pr3oMa 1 € THM CaMOOPraHi30BaHUM Xa0COM HECTPYKTYPOBaHOT MHO-
JKMHHOCTI CUMYJISIKpiB. TOMY NHCBMEHHUKH OCBOINM HOBHH — JCLIEHTPOBAHUM, HEIi-
HIHHUH, OaraTOBUMIpHHI CIIOCIO Xy I0KHBOTO MHUCJICHHS, 1110 BEJIe 0 OpraHi3aiii Tek-
cTy sik puzomu. Lle crmocrepiraemMo B aHIIIOMOBHHMX I[MOCTMOACPHICTCHKHX XYJI0KHIX
tekctax I1. Akpoiina, A. C. baitert, [Ix. bapuca, /1. baptensma, E. bepmxeca, 1. Ben-
mra, C. Pymgi, K. Bpyk-Poys, K. Exep, T. [lundona Tta iH. [3 Hanepes 3anponoHoBaHO-
ro aBTOPaMHU-IIOCTMOJICPHICTAMH PO3Tally’KEHOTO NMPOYUTAHHS EKCIUTIKY€EThCSI TKaHU-
Ha HECKIHUYEHHMX IMEPEIUIeTeHUX MpounTanb. KoXeH i3 TeKCTiB, JIOTIYHO MPOpaxoBa-
HUX aBTOpaMH, IEPEPOCTAE TUCKYPCUBHE KOPIHHS 1 IEPETBOPIOETHCS HA PO3TATYKEHY
KpOHY. B Takux TekcTax MoeHY€EThCS TBOPUMIL 1 qUCKypcHUA miaxia. Lst ocobnuBicTh
MOPYIITY€E TOCITIIOBHICTE CIOKETY TTOCTMOJEPHICTCHKOTO TEKCTY 1 Ha3MBAETHCS HEBU-
3HaveHicTo [12, ¢. 382].

[TocniIoBHICT CEOKETY MOpYIIEHa y TeKCTaX, sSIKi BUMAararTh BijJl YUTAYiB KOHT-
POJIIOBATH MOCTIIOBHICTh YHTaHHS. YNTAIOUM PU3OMATUYHUI TBip, MOTPiOHO nemud-
pyBaTH HOro KOAYIOUy CHCTEMY, MapajelbHO OCMHUCIUTH OaraTo piBHIB TEKCTY, OJ-
HOYACHO PENPOIYKYIOUH Ta NPOXYKYIOUHM CMUCIH. By/ydu yTATHYTHM y pH3OMATHY-
HHH Xaoc CBITY- TEKCTY, HEIOCBITYEHUH YnTay 6ny1<a€ Y Xalliax ropu3OHTalbHIX 1 Bep-
THUKQJIBHUX IIE€PEXO/iB, 110 PaNTOBO 3MiHIOIOTH CBiM HAIIPSMOK 1 BEAyTh y Pi3Hi KiHLI.
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MOXITUBICTD MPOYUTAHHS TEKCTY SIK 10 BEPTHKAJI, TaK 1 10 TOPU30HTAJI (HApUKIa,
POMaH-KpPOCBOP/T) MIJICUIIIOE BITUyTTs Oe3i1ary, 0e33MICTOBHOCTI, adCyp/y, xaocy. Alie
TiCTIST TIEBHOT aJanTallii 9uTad yCBiJOMITIOE, IO 1€ HE XaoC PO3Maay, a XaoC CTaHOB-
JIEHHS, SIKAU TIOPODKY€E HOBI immei, o0pa3u, cBiTH. [HTEpIIpeTaris mocTMOIePHICTCHKO-
T'0 TEKCTY y CBITJI i7Iell pU30MaTHYHOCTI, HENIHIHHOCTI MePETUTiTAETHCS 13 TIOHATTSM 2i-
nepmekcmy, iK€ ONMUHUIOCSA B IIEHTPI yBard MOciigHUKIB B KiHII 80-x pokiB XX cT.
Moro cyTHiCTb, CTPYKTypa Ta cremudika CTamd IpeIMETOM JOCITiKEHHs 6araThbox
BucHMX [1; 4; 8; 11; 13; 14].

Tepwmin cinepmexcm 6yB yBenenuii T. HembcoHOM, i IKUM BiH PO3yMiB HETIOCTI-
IIOBHE TTHCHMO — TEKCT, IO PO3TaTY)KyEThCsI, HaTa€ YNTAYCB] TIEBHUA BUOIp 1 HalKpa-
e cnpuiiMaeTbes Ha ekpani komm orepa [13, c. 3]. CxiragoBuMu KOMIIOHEHTAMH Ti-
MEPTEKCTy € OKpeMa TekcToBa ognHuus (node/ lexia/ texton Ta rineprexcrose mno-
cuiaannd (link) [4, c. 25]. [Ipunnmn moOya0BU TIMEPTEKCTY MOKHA 300pa3uTH TaKOO
CXEMOIO:

Puc. 1. CTpykTypHa cXemMa no0y10BH rinepTeKcTy

Sk 3ayBakye M. Cy000TiH, 3B’S30K y IIIEPTEKCTI Ma€ HE JIUILE CMUCIOBUI Xapak-
Tep, 3B’A30K TYT O3HAYA€ TEXHIYHO 3a0e3MeYeHy MOXKIIUBICTD IIEPEXOTY BiJl O/IHIET TEK-
CTOBOT OMHUIII 10 1HIIOI [7, ¢. 39]. 3MiCHIOIOYH TaKHi IMepeXia, KOKHOTO pa3y dnTad
peaitizye oJIHy 3 MOXKJIMBOCTEH MPOJOBKEHHS YATAHHS 1, BITaK, BUOYJAOBYE TPAEKTO-
pito CBOTO IepecyBaHHs B 0araTOBUMipHOMY IPOCTOPI HETIHIHHOTO TEKCTY.

Ha nymxy B. K. LllepGina, 10 yncia rinepTeKcTis, 0 MalOTh HENMiHIHAN Xapak-
TEp, MOXKHA BiJIHECTH SHIIMKIIONE i, CJIOBHUKH, JIOBIJIKOBI BUJIaHHSI (XPOHOJIOT1UHI Ta-
OJuIl, aTiiacu, MPeAMETHI TOKKYMKH Ta 1H.), IKHM TaKOX MPUTaMaHHI BJIaCTHBOCTI
TEKCTOBOI (pparMeHTarii i HeJiHIHHO1 BIIOpsiAKoBaHocTi [9, ¢. 31].

AHTIIOMOBHI TBOPH ITOCTMOJIEPHI3MY — I1€ PH30MAaTHYHI TEKCTH, )KaHPOB1 MOje-
Ji IKUX CTBOPIOIOTH YMOBH JUIS BapiaHTIB ixX mpounTtaHHs. Came BiMOBa BiJl 3a3/1aie-
TiJlb 33aHOTO HATIPSIMY YHTAHHS CHPUSIE MOJOJAHHIO CYNIEPEYHOCTEH MIXK JiHIHHICTIO
MUChbMa i HEJHIWHICTIO MUCTIeHHs. ToMy jKaHpOBi MOJIeIi MOCTMOJEPHICTCHKOI MPO-
3u A. C. baiierr, II. Akpoiina, T. [luauona, /. baprensma, J[x. bapta, P. ®enepma-
Ha MOKEMO pO3TIIJaTH caMe sIK B3iplli rimeprekcry. Ha Hamy ITymKy, CbOTOAHI Ti-
MIEPTEKCT, KUK 13 TEXHITHOTO 3ac00y MEePETBOPUBCS Ha XYHAOXKHIH, € OCHOBHOIO OJTH-
HUIIEI0 TOCTMOJEPHICTCHKOTO TUCKYPCY 3 TAKUMH PUCAMU SIK OUCHEPCHICMb, HEeNiHil-
Hicmb 1 Mynemumeoinnicms [5, ¢. 99]. lucnepcnicms TinepTekcTy nependavdae HaslaH-
Hs1 iHOopMaLlii y BUTIISII HEBEJIIMKUX (parMeHTIB-THI3/, 1 BBIUTH B LI CTPYKTYPY MOXK-
Ha 3 OyIIb-sIKOT TaHKH. Heninitinicms TINepTeKCTy 3MYIIYE YUTaua CAMOTYKKH 00HpaTh
NUISIX MPOYUTAHHS, TBOPSYM BIACHUHN TEKCT. ['imepTekcT CKacoBYye KOPCTKY (hikcoBa-
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HICTb TEKCTY, OTO BiJHOCHY KaHPOBY YHCTOTY, 10 € PYHIAMEHTOM TeOpii Ta MPaKTH-
KH Oyb-KOi KpUTUKU. Mynemumeoitinicms, ad0 Pi3HOPIIHICTh TIEPTEKCTY — 3aCTO-
CyBaHHSI yCix 3ac00iB BIUIMBY Ha YMTa4a, TEXHIYHO MOKJIMBUX Y Il CUCTEMI: BiJI CYyTO
JHTBATHHUX (BUOIp OMOBITHOI TEXHIKH Ta CTHIIICTHKHN) IO IPYKAPCHKUX (IIPUPT, BEp-
CTaHHsI, LTFOCTpaIlii).

VYci 3ragani BUILE pUcH TIEPTEKCTY 3HAXOAUMO Y poMaHax «Angels and Insectsy,
«Babel Tower» A. C. baiiert. Poman «Babel Tower» mae Tpy IOYaTKH, 1 YUTAHHS MOXK-
Ha pO3M0YaTH 3 OYJIb-IKOT0 MICIs: «[t might begin: The thrushhas his anvil or altar on
one fallen stone in a heap, gold and grey, roughly squared and shaped, hot in the sun
and mossy in the shade» [10, c. 1]. AGo X BiH MOXKe po3moYnHATHCS iHaKIme: «Or it
might begin with Hugh Pink, walking in Laidley Woods in Herefordshire in the autumn
of 1964» [10, c. 2]. A Ha mecsTii CTOpiHLI poMaHy, aBTOp, NOPYLIYIOUM HAPATUBHUN
XPOHOTOII, MPOMOHYE MOBEPHYTHCS A0 MEPLIOro BapiaHTa MOYaTKy pomany: «Or it
might begin with the beginning of the book that was to cause so much trouble, but was
then only scribbled heaps of notes, and a swarm of scenes, imagined and re-imaginedy
[10, c. 10]. TyT HasBHI Taki O3HAKH TIMNEPTEKCTY, SK AUCIICPCHICTH Ta HENMIHIHHICTD.
Y HBOMY BiJ] TOYATKy HEMA€ MIEBHOT OMOBIIHOT OCI, HEMa€e BU3HAYCHOTO TIOYATKY Hapa-
uii, a poman k. @aynza «The French Lieutenant’s Womany He Ma€ OKpecIeHOI KiH-
LIBKH — IX TAKOX JEKIIbKA.

VY tBopuocTi A. C. Baiiert, k. ®ayn3za, Jlx. bapra ta iH. mpocTexKyeMo TeH/IeH-
I[i10 PO3MUBAHHS JKaHPY TIIEPTEKCTOM 1 JISKOHCTPYKIIIFO TIPO30BOT0 KaHPy Ta Horo e-
peTiKaHHS B 1HIII JTITEpaTypHI BUIN — ITOE3i10, mpamy. Poman «Babel Tower» A. C. ba-
HETT € BUSIBOM JICKOHCTPYKIIIT )KaHpy, Je GaKTypa TEKCTY MePeMekKOBY€EThCS 3 TOCTHY-
HUMH PSIKAMHU, JTIPUYHUMH BiICTyIIaMH, IO OXOIUTIOIOTH I raeu 11, 13, 16, 21, a
rnaBa 10, HamycaHa KypCUBHUM HIPHU(TOM, € emiCTOISIPHUM TBOPOM 1 CHpaBIIsi€ Bpa-
JKEHHSI TEKCTY B TeKcTi. TyT oyeBHIHA Taka pHca TilePTEKCTY, IK MyJIbTUMEIHHICTb.

MybTUMENIRHICTE OCSATAETHCS Yepe3 BIUIMB Ha uynuTadya naparpadeMHHMHU 3aC0-
Oammu, a came: IpyKapChbKUMU pru(TaMu; BUAUICHHSIM CITIB KYpCHBOM ab0 HaIliBXKHP-
HUM; HCHOPMAaTHBHOIO MyHKTYaIli€t0 ad0 BiJICYTHICTIO BIIPOAOBXK TEKCTY 3HAKIB ITyHK-
Tyallii; BCTaBKaMH MK CJIOBaMu Jiororpadiunux 3uakis (&, @, $); HeTpaauiiiHo Map-
KOBaHMM a03allHUM BiJICTYIIOM; 130IbOBAaHUM HANMCAHHIM AESKHUX CIIiB; PO3MIILIEHHAM
TEKCTY Ha IUIOIIMHI CTOPiHKH [3, ¢. 91].

OTxe, aHIJTIOMOBHHUN TIOCTMO/ICPHICTCHKUN TEKCT SIK KOHBEHIIIMHA MOJICIIb XY 109K~
HBOT KOMYHIKaIlii B €MOXy eJIeKTPOHHHUX iH(OopMaIliitHuX 3aco0iB HaOyBae albTepHa-
THBU 4epe3 TIMepTeKCT, IHTepakTHBHA MPUPOa SKOTO 3MIHIOE KOHBEHIIIHHI CTOCYHKH
MiX TUCbMEHHUKOM 1 YHTA4eM.
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B. IL. Taiinap

Jninponemposcoruti nayionanvrutl ynisepcumem imeni Onecs I'onuapa

HOUTATA SIK CTUJIBOBA JTOMIHAHTA
HOETUYHOI'O XYAOKHbBOI'O TEKCTY

Po3rusinyTo uurtaTu, 3HaiineHi B nmoesii Illeiimaca XiHi, siki € ocepekamMu npuxoBaHo-
r0 3MiCTY, 1110 TOTIOBHIOE CEMAHTHYHY CTPYKTYPY MOETHYHOI0 TEKCTY.
Kniouosi croea: IHTEPTEKCTYaNIbHICTb, ITUTATA, aro3is, [llefimac XiHi.

Paccmorpensl nurarbl, HaligeHHble B m033uu Ileiimaca XuHu, KoTpble SIBJISIIOTCS
siyeiikaMM CKPbITOrO CO/IePKAHMUS, JOTOTHAIOIIEr0 CEMAHTHYECKYI0 CTPYKTYPY NO3THYe-
CKOI'0 TEeKCTA.

Knroueswvie cnosa: HTEPTEKCTYaIbHOCTD, ITUTaTa, ayto3usl, Lllelimac XuHu.

The article deals with the quotations observed in Seamus Heaney’s poetry, which are
the parts of hidden contexts and make the semantic structure of poetic text.
Key words: intertextuality, quotation, allusion, Seamus Heaney.

SIK B1IOMO, Y KOHTEKCTi HOCTMO/ICPHICTCHKOTO CBITOIIISIAY PEHOMEH iIHTEPTEKCTY-
ANBHOCTI PO3IIISAAETHCS SIK €IMHIIA MEXaHi3M IMOPOJHKEHHSI HOBUX TEKCTIB, SIK TAaKWH,
110 BTUTIOE Y co01 (haKT 3aIm03MUeHHS SJICMEHTIB iCHYIOUHNX TEKCTIB Ta BOJHOYAC CTBEP-
JUKY€E HasBHICTh €TMHOTO 3arajbHOTO TEKCTOBOTO IpocTopy. CaMe 3a yMOBH iCHYBaHHSI
€IMHOTO TEKCTOBOTO MPOCTOPY CTa€ OUYEBUIHOIO MOXKIIUBICTD AJISl TEKCTIB BUIBHO MPO-
HUKAaTHU OJIMH B OJJHOTO. JIOBOJII yacTo 3a3Ha4CHA MIACTUYHICTh TEKCTIB Peasi3yeThes B
aN031s1X, MPOTE, CTBEPIIKYETHCS HA PIBHI IIUTAT.

VY nawiif cratTi 3po6ieHo crpoOy BHSBHTH Pi3HOOApBHY HUTATy, HAa MPHUKIAIL
Bipma ipianacekoro noera lllefimaca Xini «Whatever You Say Say Nothing», mocii-
JIITH T1 MEPIIOJPKEPENO Ta BU3HAYUTH CTUIIBOBI PUCH H crielin(iKy BXKUBAHHS.

OTxe, JOCHIPKEHHST Ma€ Ha MET1 MOSACHEHHsI OCOOIMBOCTEH BKMBAHUX LUTAT Ta
HaJIaHHS XapaKTEPUCTUK HOBOMY miaTeKcTy. L{s cripo0a, 6e3yMOBHO, HaIaCTh MOMKJIU-
BOCTI 1 OCHOBH ISl IOJATBIINX HAYKOBHX MOIIYKIB.

IIpobnema muTaTw y dinosorii He HoBa. BoHa po3risanacs sK y JIHTBOCTUAIICTH-
1i (B Teopii pedepenttii, icropii moBu, mparmaruili (I. B. ['to66eneT, O. C. €BceeB), Tak
i B mteparyposHaBctsi (I. P. ["ameniepin, M. JI. Tyxapeni)).

BusHaueHHs nuTatH K (YHKI[IOHATBHOI OJMHUII TEKCTY HE IiJUIATaE CYMHIBY.
Lurara (nim. Zitat, Big nat. Cito- «HaBOAXKY», «IPOTOJIOIIYIO») € TOCTIBHUM YPHB-
KOM 3 1HIIIOT'O TBOPY, BUCJIOBOM, 1[0 HABOJUTHCS ITUCbMOBO UM YCHO JUTS TT1ITBEP/KEH-
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Hs a0 3amepeveHHs MeBHOI JyMKHU 3 AOTPUMAHHSIM YCiX 0COONMBOCTEH 4y»KOrO BH-
CJIOBJIFOBAHHS Ta 3 MOCHJIAHHSIM Ha JuKepeno [3, ¢. 735]. AkajemiuHe y)KUBAHHS [IUTa-
TH niepeadayae, 1o UTOBaHI CIIOBA HA TTUChMi OEpyThCS B JIAIIKH, IPOITYCKH B IIUTATaX
MO3HAYAIOTHCS TPhOMA Kpankamu. BiATBOPIOEThCS ITUTATA 3/1€0UTBIIOT0 MOBOIO, SIKOIO
HalMCaHO OCHOBHUI TEKCT, a IOCUJIAHHS Ha [HKEPEJIO MOJAE€THCSI MOBOIO OPUTIHAIY...
3a3Bu4ail MUTaTaMH MOXKYTb OyTH YPUBKHU 3 TEKCTIB, pEUEHHS YM OKPEMi TPYITH CIIiB,
110 BIUTITAIOTHCS] B KOHTEKCT aBTOPCHKOTO peueHHs. B ocTaHHbOMY BMITAQIKY LIMTOBAH1
cioBa OepyThces B nanku. 3a I. P. [anpnepinum, nutaroro € moBTOp BUpasy abo BHUCIIO-
BY 13 KHUTH, IPOMOBH, BXKUBAHHUI 3 METOIO BIUIMBY, LTFOCTpaLii, JOKa3y YH 3 METOIO 3a-
KJIQJICHHSI OCHOBH JUUIsI ITOJIAJIBINIUX po3ayMiB [5, ¢. 183].

[ToBTOpIOBaHHS BUCIIOBY Y HOBOMY OTOYCHHI Hajae HOMy Ti€i BayKJIMBOCTI, SIKOi
BiH MIT HE MaTH y KOHTEKCTI mepiokepena. Llurara 060B’13k0B0 HaOyBae y3araib-
HEHHS Y [I0JJaJIBIIIOMY BJKMBaHHI Y HOBUX KOHTEKCTaX, OTXKE LIUTOBaHI BUCIOBIIOBaHHS
3a3HAIOTh y BXKUBaHHI IEBHUX 3MiH. BOHU CcTaroTh MOBHO(MYHKITIOHATHHIMH €JIEMEHTa-
MU TEKCTY, CTBOPIOIOYM OPTaHiuHy €IHICTh 3 IHIIMMHU TEKCTOBUMH €JIEMEHTaMU Ta Ha-
OyBaloTh y3araJlbHeHOTO xapakTepy. Ha ¢oHi KOHTeKCcTy nuTaTa 3aBKAU BUPI3HAETHCS
CBOEIO TTTMOMHOIO, IOBHOTOIO 1 3HaYYIIiCTIO, 3a3Hauae [. P. [anpnepin [5, c. 183]. Ta-
KAM YMHOM, CTWJIICTUYHA LIHHICTh HUTATH MOJISITa€ Y TOMY, IO BOHA Ma€ J1Ba 3HA4CH-
HSl — TIOYaTKOBE (y TEKCTI MepuropKepena), i Hadyre (y KOHTEKCTI HOBOTO OTOYCHHS).
SIK CTUITICTHYHMIA 3aCi0 UTATa BXKUBAETHCS 3 METOIO PO3IIUPECHHS Ta 30aradeHHs 3Ha-
YEeHHEBUX BapIaHTIB IUTOBAHUX CIIIB 1 31CTABJICHHS BIJOMHX 3HAYCHB 3 METOIO ITOIITY-
Ky HOBHX 3MICTOBHHUX s1€p.

HasBHiCTH aBTOpPCTBA € TOJOBHUM KpPUTEPi€EM, IO BiPi3HAE IIUTATY Bifl BITBHOTO
BucyoBnoBaHHs. [lepir 3a Bce ToMy, 110 IUTATy MM, y NIEPEeBaXKHil OLIBIIOCTI BUMA-
KiB, TTOB’3YEMO 13 IIEBHOIO JIFOJMHOIO UM IEBHUM JkepenioM. OTxe, il LiHHICTB K Iep-
HI0/Kepelia MoJsrae y TOMY, 110 [IUTaTa CTAHOBUTD MMOCHIIAHHS Ha aBTOPUTETHY AyM-
Ky, stk migkpecioe JI. I1. Tepenrtrena [4, c. 184].

UucieHHi TOCiHKSHHS, TPUCBIUCHI CEMaHTHIlI MIXKTEKCTOBUX B3a€MOBITHOCHH,
y IOCTaTHIH Mipi TTOKa3aJIH, IO BKIIOYCHA B TEKCT ITUTaTa 3HAYHOIO MipOIO BIUTMBAE Ha
HOro CeMaHTHKY, OCKIJIbKM CIIOHYKA€ JI0 IEPEOCMUCIICHHS TEKCTY, HaJae HOMy HOBUX
3HauYeHb, BIJIMIHHUX Bij 3aranpHOBkuBaHUX. OKpiM emirpada, UTaTH MOXKYTH OyTH
PO3MIIIIEH] Y 3ar0JIOBKY, Y NOYaTKOBiH, cepenHiil Ta KiHIEeBiH yacThHI TBOpY. Micie
«pO3TalIyBaHHS» LUTAT 3aJISKUTh BiJl TOTO, YA BOHH CHPUSIOTH AEKOILYyBaHHIO TOJIOB-
HOI 171e1 TBOPY, YH JIOIIOMAraroTh y CTBOPEHHI MiATEKCTY Y MEBHUX (pparMeHTax Xya0x-
HBOT'O TBOPY, 1HOJII TPAIUISETHCS MOEAHAHHS 000X 111eH.

[puknamom sICKpaBoOro BXKUBaHHS [IUTAT Y XYJ0KHbOMY ITIOSTUYHOMY TEKCTI € M0-
€315 aHTIIOMOBHOTO aBTOpa cydacHocTi llelimaca Xini. KirrouoBuMu MOTHBaMH TIOTITY-
KiB XiHi € IMOCTiHI 3BepTaHHS 10 «ipJaHACHKOTO IMUTAHHS, 10 MTOE3ii TK TBOPYOTO MO-
MEHTY 1 SIK ITpaLli, Ta 10 MOBH SIK JUKepesia HOeTHYHO1 TBopuocTi. [lam’sTh moera, cTep-
JoKye XiHi, — 1€ CXOBHIIE ICTOPUYHOT ITaM’ATi HaIlii; caMe I TeMa BiioOpakaeThCs B
ycix 30ipkax aBTOpa, MOCTiiiHO HaOyBalOYM HOBUX TiayMaueHb. Tak, HAPHUKIAA, TeMa
icTopii ipiaHACKKOT 3eMJIi Ta HAapoLy, sIKa MpuTamMaHHa XiHi, TOEIHYEThCS B HOTO Bip-
1rax 3 TEMOIO HACHILISI, YUMaIIO BipiliB XiHi MPOHMU3aHI «IIaM’ SITTIO MPOJIUTOT KPOBI.

3BepHeMo yBary Ha Bipimr « Whatever You Say Say Nothingy», skuii yBilIIIOB /10
30ipku «Northy. EMomiifHIi HaCTpiil TBOPY My’Ke XBHUITIOIOUHI, aBTOP HAMAara€eThCs T1e-
penaTtu Ti MyKH 1 CTpaXkIaHHs, ki Hapon [pnanaii nepexuBace y yacu peBodrorii. Jlronn
BTOMMJINCS Bil MOCTIHHUX CYTHUOK, NIEPECIIiayBaHb, IPUHIKEHb, HEIIOBArd 10 Hallio-
HaJIBLHOT KyJIBTYpH. IM GoJIsue Bijl ’KOPCTOKOCTI Ta BEIUKOT KiTbKOCTI cMepTeil HeBUH-
HUX JfoAed. /i1 CTBOpEHHS 4iTKOTO Bpa)KeHHSI, SIKe BiIOMBA€ )KOPCTOKI Ta KpUBaBi pe-
amii XHUTTS ipiaHAcbKoro Hapoay B mepenomHi vacu, L. XiHi 3ragye opoHXKHCTIB —
NpUOIYHKKIB MPOTECTAHCHKOI IIEpKBU B [piaHmii, siki Benu 3amekiay 00poTb0y MmpoTH
KaTOJMIIU3MY, IO PU3BOJIMIIO JIO KPUBABUX 3ITKHEHb Ta JIEMOHCTpaIii; a Takox En-
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MyHz1a Bropka, ep:kaBHOTO Jisiva, IKWH KPUTUKYBAB aHTITMChKe yrpaBiiHHas [paanmi-
€10 32 JIUCKPUMIHAIIIFO KaTOJIMKIB.

3aBAsSKM JICTAIBHO OINUCAHUX KapTUH OyTTs aBTOP BIATBOPIOE 1CTOPUYHO-
MTOJITHYHUN KOHTEKCT TIOMIH y KpaiHi. Bid migkpeciroe, mo 1011 BTOMUIHICS BiJl 1T0-
CTIHUX TIepeciTiTyBaHb MIPECH, PI3HOMAaHITHUX aHaTi3iB MO/, JOMOBiIeH PO Helac-
Hi BUMAJIKH, HACKJILCTBO, CMEPTh... BoHu OmaratoTh: «Kouu 1ie Bce CKiHIUThCS», HATr0-
JIOUIYIOTh HA TOMY, 1[0 «CTAHOBUIIE MOTIPIIYETHCSD):

Sucking the fake taste, the stony flavours

Of those sanctioned, old, elaborate retorts:

‘Oh, it’s disgraceful, surely, I agree.’

‘Where’s it going to end?” ‘It’s getting worse.’
CmMmakyroun OpexHIo, 6e3KaTiCHUI BiATIHOK
CaHKI[IOHOBaHUX, CTAPHX, 3arOTOBJICHUX JIOTIOBIICH:
«O, e raHeOHO, OE3CYMHIBHO, 5 3TOJCH»

«Komu e cxinanthbes?» « CTAHOBHIIIE MOTiPIIYETHCSD).

AJle eMHMHN, XTO BiIBEPTO JEMOHCTPYE CBOIO MIATPUMKY LIOAO PEINIriiHUX Ta Ha-
nioHanbHUX ynonoOans — moet: «Yet I live here, I live here too, I sing,»/ «Ille s xuBy
TYT, 5l )KUBY TYT T€X, sl «CHiBato». boiicHUil HACTpil, 110 CTBOPEHHU TSHKKHM CTAHOM
Hallii, BiH nepejae y moeTuuHiil popmi, BoIHOYAC peani3ylodn cede SK 1moera i mocra-
I0YH Jy’KEe XOpOOpHM Ta BiIBAKHUM, a/KE HE BIIMOBUYETHCA, «OCIIBYE» moAii. Bo-
Hovac XiHi BAaeThes i 1o pimocodepkux mymok: «I believe any of us/ Could draw the
line through bigotry and sham,/ Given the right line, aere perennius./ 51 Bipyto B K0Ox-
HOT'0 3 Hac/ XTO B 3MO031 MPOBECTH JIiHiI0 MK (paHATH3MOM Ta 0OMaHOM,/ BUOpaBILH Bi-
PHUU LUISIX, aere perennius.»

CnoBa Aere perennius (Bifl. 1aT. «MIIHIIIE 32 MiJlb; IOBTOBIYHHI, HETTOPYIIIHUI )
Hanexarb ['oparmiro. Lleit Bucmis, mo #oro mutye XiHi, BOepie 0yJI0 BXKUBAHO caMe y
Bimomiit oxi ['opamis «Exegi monumentumy («IIaMATHUK s BO3ABHT...»).

[Taponimiuamii edekt cnoBohopMu perennius (comp. BiJl perennis — «JIOBTOBiY-
HUI») TIOJISITae B MOKIIMBOCTI MOOAYHUTH YiTKY BKa3iBKYy Ha TOTO, YHIO CIIaBY IEepeBep-
umB ["opauiit, npoxozsiuun «4yepe3 Ennis» (per-Ennius). [Ipuiimennnk PER Ha eTHMO-
JIOTIYHOMY piBHI MOXOJMTH BiJl iIHJIOEBPOIIEHCHKOTO KOPEHSI per-, SIKHI OXOILTIOE LTy
JIEKCHYHY TPYITY CIIOPITHEHUX MOB Ta BUPaXKa€ IX 3arajibHy CEMaHTHKY — HAIPSIM BIIe-
pen, nmepuricts [6, c. 387]. Big 115010 KOpeHs yTBOPIOIOTHCS HE TUTBKU MTPUAMEHHUKH,
npediKcH i TPUCITIBHUKH, a i MOPSIKOBUH YUCIIBHUK «IIEPIIUN» (primus), SKUHA y CBO-
iif ceMaHTHIII MaEe €IEMEHTH TIOPIBHSIHHS, a 32 MOP(OJIOTIYHO OYI0BOIO € (PopMOI0
HaWBUIIOTO CTymeHs [6, ¢. 388]. [IpuilMeHHUK «per» y NaHOMY BHUMAAKY BHCIOBIIOE
ieto epesar, y Toit yac six cnoso ENNIUS, 3anumratounce 6e3 3MiHH, BKa3ye THM Ha
pumcbKoro nmoeta ExHis.

[opauiii, sIKui 3anpOBajiiB OCHOBU PUMCBHKOI JIIPHKH, 3aBOIOBAB LM CIIaBY 1 3a-
Oe3neunB cobi Oe3cMmepTs y Bikax. Mloro mparHeHHs 10 CIaBH BUPAXKAETHCS MparHeH-
HSIM JIO TIEPILOCTI y JiTeparypHiil 00poThOi, SIKa BEETHCS B TOCTHYHOMY CEPEIOBHILI
BiJ] 4aciB 3apO/KEHHSI PUMCBKOI JIiTepaTypu J0 €MOXH, Cy4acHOi aBTOPOBI. 3BijicH cTae
O1bII 3po3yMiNnit MeTaOpUIHUI 00pa3 «ClaBU» — y BUIIIS/I [aM’ITHOT MOJIiT — TBOP-
9oi mepeMoru HajJ EHHieM, sika cTajia TOBTOBIYHOIO.

wuryroun ["opartis Ta BiZTBOPIOIOYH, TAKUM YHHOM, 3a3HAYCHHUM BUIIC 3MiCTOBHHIMA
KOHTEKCT, XiHi, OZHAK, HE MIparHe CJIaBU Ta BU3HAHHSA. BXXUBaHy HUM LUTATy «aere
perenniusy) MOXHa CIIPUHMATH SIK METaQOpy «IIOSTUIHOTO CIIOBaY», CIIOBA, BAMOBIJICHO-
ro ycraMmu noeta-0opiis, BijjiaHoro cBoiit batekiBiiuHi. | uepes 1e «moeTuuHe CII0OBO»
YIOAIOHIOETHCS «I1aM’ SITHUKOBI, TOBFOBIYHIIIIOMY 32 MiJ/Ib)» — CIIOTa/iaM PO NOJITHYHY
Ta COlliaTbHy CUTYaIliio B [pianmii, mo TpuBamxa THCSYOMITTSIMH 1 BiAIOBiMaIa TOMIII-
HbOMY CTaHy pedeil Ta HaIllOHAJIbHINM AificHOCTI. Bimomo, Mo Ha MOYaTKy CIMIOSCATHX
pokiB XX cr. [liBHiuHa Ipanmis nepexnBana KpuBaBi 4acH, aje XiHi He yHHKae 300pa-
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JKeHHS! YITKHX 1 BinBepTux KapTuH: «Men die at hand. In blasted street and home»/ «Ho-
JIOBIKM BMHUPAIOTh BiJpasy. B 3pyiiHOBaHMX TOMiIBKax Ta Ha BYJIHILISX».

[Toer mparne BiITBOPEHHSI EMOLIHHOTO CTaHy TSXKKUX TMEPEKHBAHb, CTPAXKIAHb
CBOTO HAPOJy, CMUJTUBO Ta BiABEPTO TOBOPSIYH IIPO II€:

On all sides 'little platoons' are mustering —

The phrase is Cruise O'Brien's via that great

Backlash, Burke — while I sit here with a pestering

Drouth for words at once both gaff and bait

To lure the tribal shoals to epigram

And order. I believe any of us

Could draw the line through bigotry and sham,

Given the right line, aere perennius.

3 ycix cTOpiH 30MParOTHCS «MaJCHbKI B3BOINY —

®paza — Kpy3 O’Bbpaen kxpi3b 1eif qygoBuit

HeratuBHuii HaciijoK, BhOpK — MOKH 51 CHIDKY B O4iKyBaHHI
3HaiTH clioBa sk abCypiy, TaK i CIIOKYCH

3aMaHIOI0YH OiJIBIIICT

Ta npukazyrouu. S Bipyio B KOXKHOTO 3 Hac,

XTO B 3MO031 IPOBECTH JiHIIO MK (paHATU3MOM Ta OOMAaHOM,
Bubpasmm BipHMIT IUISIX, aere perennius.

JIe TIOST aKTHBHO B)KHMBA€E BIMMOBIAHY BIHCHKOBY JIEKCHKY («platoon — B3BOI», «to
muster» — epeBipsarTu, 36uparu, «backlashy — HeraTuBHI HacTiIKK), sIKa BUCTYTIAE TijI-
TBEP/DKEHHSIM MOJITUYHUX Ta COLIANbHUX HMEPHUIIETIH.
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ANDREW MOTION AND PHILIP LARKIN:
THE MOVEMENT ROOTS IN PRESENT-DAY BRITISH POETRY

In a finely perspective essay on new English Poetry, Andrew Crozier writes that
«the present-day canon has its own roots in the Movement» [1, p. 207], the home-
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grown, traditional and anti-elitist lyric of the nineteen-fifties. Eva Mueller-Zettelman is
of the same opinion: «Indeed, there is surprisingly little in new British poetry that would
distinguish it from the lyric output of, say, Philip Larkin or Elizabeth Jennings. With its
firm grounding in empiricism, Cartezian subjectivity and common sense, mainstream
modern British poetry still largely seems to hold with the Movement’s central aesthetic
tenet of representing «things as they are» [5, p. 2]. It seems only consistent, therefore,
that modern British poetry has largely stayed clear of the post-modern paradigm with
only a small number of poems qualifying as specimens of radical post-structuralism.

The aim of this article is to verify this view with respect to Andrew Motion (born
1952) and his poetry.

Andrew Motion, an acclaimed poet, critic, biographer, lecturer, ex-poet-laureate
(1999-2009), met Philip Larkin at the University of Hull in 1976, where he was
appointed as one of his literary executors, and since then cooperation and friendship
connected them [3]. Larkin was one of the first who identified Motion as a lyrical poet of
«tender, sharp observation». Larkin was to some extent a mentor of his younger friend
and colleague whose early poetry, as it is generally claimed, is carrying an imprint of
the contributor of the «New Linesy.

In one of his interviews A. Motion confessed that he was impressed by the way
Larkin used everyday experience to reveal something profound [2]. This is certainly a
particular feature of Larkin’s work which can be exemplified by the poem «The Large
Cool Store» in which, while describing a large cheap shop selling clothing, the author
meditates about our relationships, our attitudes to each other. Another poem, «Daysy,
can be regarded simply as a dialogue between a child asking questions and an adult
giving explanation, but it touches upon a deep philosophical issue of life and death.
Even more striking is the poem «Take it Home for the Kiddies» in which two layers of
meaning can be traced. On first reading you may picture an ordinary situation: a child
is asking to buy a pet. Nevertheless, while trying to go deeper we understand that under
the surface it is a highly complex poem, although this simplicity is masked brilliantly
by the simplicity of its language and syntax. There is a crucial ambiguity in its lexis.
Although Larkin is talking about pets, he avoids saying it directly, and in the first stanza
it allows us to think more generally about others who may be «huddled by empty bowl»,
human victims of poverty and social injustice. The child’s image is direct and cruel: for
this child these pets are merely possessions and the line « We are playing funerals now»
underlines it [7, c. 27]. Larkin is likening these children to people at large with their
possessiveness and lack of thought and fellow-feeling.

The same feature is characteristic of many poems of Andrew Motion’s such as
«In the Atticy», where merely describing the clothes that the persona keeps in the attic
in a locked trunk he reveals under a detailed analysis his sorrow and sadness because
of the loss of a beloved person. Very short but even more striking is «The Last Call»
in which a humble telephone call appears to be a talk with the death as a person
who talks to another persona of the poem inviting her on a date and finally gets the
agreement.

The work in which A. Motion closely approaches Larkin in his ability to convey
a deep sense using an ordinary life situation is «In a Perfect World». It seems that
the author tries to persuade the reader that the situation is as common as possible,
repeating «just because I was free», «just for the pleasurey, «just for the breezey, «just
for the slow and steady dust» [8]. Nevertheless, the repetition of such words creates
an opposite effect and we do not believe that everything is so simple and innocent.
Into the description of what the persona sees around penetrate the words which show
the evaluation, the attitude to the view: «skinny-ribbed office blocks», «The smoke-
scarred walls», «The mouth of the Wandle stuck its stick tongue out...» etc. A small
walk turns out to be a criticism, rather sharp and deep, of the city life, social issues
and imperfections of what surrounds a person and presumably the poet himself.
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This poetic work is also quite telling as to the heritage of Larkin’s tradition in sharp
irony. To compare the two poets, Motion writes in the English romantic tradition, while
Larkin’s lyrical mood is a rather rare phenomenon, he operates the device of irony as
the central to his poetry. Nonetheless, the poem «In a Perfect World» is the case when
Motion resorts to the device on a few levels.

First of all, its title reveals that there are some «Perfect Worlds». The indefinite
article implies «one of many, I am not sure which one exactly», and there goes a
deliberately shown contrast between «a perfect world» and its landscape which is,
undoubtedly, far from ideal: «a disused warehouse», «a locked-away world of micay,
dust and dirt everywhere etc. To what extent can a person be blind to call it perfect?
Finally, the last lines contrast the preceding ones saying «The buttery sun kept casting
the light/ on everything equally. The soft breeze/ did as it always does». It is a kind of
mockery — the world is perfect because the sun and the wind are fair to everyone and
nobody cares about the rest.

Philip Larkin and Andrew Motion have some common motives which they both
develop though in different ways. Motion is well known as the author of elegies,
mournful lyrical poems often touching upon loss and death, but mostly their depiction
is very personal, they are experienced by the author. This theme is also very close to
Larkin and it was one of his central motives going through a great number of poems.
He is also a «poet of loneliness and loss» [7, c. 51]. But the loss is not only personal,
being more global and general, it concerns the whole humanity as we can see in «Going,
Going». Larkin speaks of a vanishing world:

................................ beyond the town,
There would always be fields and farms
Where the village louts could climb such
trees as were not cut down.

The deliberate choice of the negative word «louts» is very noticeable. Writing in
such a way the author does not seem to be quite sure if the world that comes after the
vanishing one would be better.

Apart from common themes and motives Andrew Motion and Philip Larkin have
some common poetic features. First and foremost, it is their deliberate and conscious
refusal to exploit eloquence, flowering and blossoming by exquisite metaphors, epithets,
similes and other embellishments in speech. «You can comprehend that they are
educated, sometimes well-mannered but never smooth-tongued. It is standard English,
a model classicists would approve of» [10]. Larkin’s poems are lit by scornful light
of the mind but not the moon, and the lexis to express it will always be neutral but
never high poetic. Consider, for instance, the thyming words in the first two stanzas of
«The Building»: ‘hotel’, ‘smell’; “fall’, ‘hall’; ‘up’, ‘cup’; ‘see’, ‘century’; ‘sit’, ‘refit’;
‘mags’, ‘bags’; ‘bus’, ‘nurse’ — none of these are uncommon words, or words which
carry much resonance in themselves. Even if we take a poem written in an unusual for
Larkin manner, there will hardly be any hint of romantic blooming vocabulary. This
work is «An Arundel Tomb», a description of a medieval tomb on which sculptured
effigies of the «earl and countess» lie. An anonymous sculptor created their monument.
Although there are lyrical movements in many of his other poems, they are usually
undercut by an all-pervading irony, but «here the lyrical note is allowed to stand for
itselt» [7, p. 21].

If we regard closely the most romantic stanza, in which love is mentioned, we will
still find only emotionally neutral uncoloured lexis:

................... The stone fidelity
They hardly meant has come to be
Their final blazon, and to prove
Our almost-instinct almost true:
What will survive of us is love.
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Andrew Motion has followed this tradition of Larkin’s. One of his statements is: «I
want my writing to be as clear as water. No ornate language: very few obvious tricks».
And certainly both his language and delivery are calm and reflective. However, this
quote ends «I want readers to see all the way through its surfaces into the swamp.» [9] —
the darkness implied is also present in the sometimes surprising fierceness of his tone.

Whatever message he is trying to deliver, Motion’s verbal canvas is deprived of
embroidery of high poetic beads and tones. His speech is very similar to conversational,
casual , everyday both in rhythms and means.

In the poem «Red Gloves» with a romantic theme about a meeting of two people
in a café, when a man arrives later than a woman and, while approaching, thinks about
her red gloves she has already taken off and what they might mean, we hardly find any
exquisite expressions. A date in a romantic atmosphere evokes only such metaphors as
«live in a heaven of debris», «hands ... fluttering over table», «crushed her velvet ...
slithered off your lap ... to float in the sodium streamy.

Philip Larkin is diverse in forms and techniques and intensively uses them to
express the meaning and the atmosphere of a verse. Still regular form with unusual and
various patterns is more in favour of his. For instance, in the poem «Toads» the stanza
is jaunty, almost throwaway, thus suggesting the absence of deep thoughts and making
excuses when we avoid looking deeply in our life situations. The poet is not much
interested in free verse, the most common of his is a regular four to nine-line stanzas
with ABCABDABCD or ABABCADCD and like rhyme schemes with occasionally
visual or not full rhyme.

As for Andrew Motion, his prevailing form is free verse and it might seem at
first glance that in this sphere he abandoned the tradition of his mentor. Nonetheless,
he occasionally shows mastery of form. To exemplify we can use the poem «Frozen
Music» which is a sample of a melody and architecture in words. This work is created,
here better to say designed in a way that every line has a similar beginning, rthyme
and rhythm pattern to a correspondent line in the next stanzas thus showing the poet’s
genuine skill at working with form. Some more works with regular rhymed verse reveal
Motion’s tribute to Larkin’s poetic tradition: «A Glass of Wine» with a rhythmical
pattern AAABBBCC going throughout stanzas or two elegies written in the position of
a royal family poet «The Younger Sister» with an exquisite ABABCDCD ABCABC
rhyme and «Epithalamium» with an ABAB pattern.

In conclusion, it should be admitted that the Movement principles are well traced
in the poetry of both poets who have common as well as distinct features on the levels
of themes, motives, imagery, style, form and vocabulary. As to the similarities in their
poetry, the most distinctly we can see the prose-like syntax modelled on common
speech, the predominant metonymic style, the private, intimate tone, the rigidly formal
metrical structure and the use of rhyme (more preferred by Larkin) with frequent use
of free verse (Motion). Both of the poets extensively exploit «catalogue» device which
involves using long lists of concrete nouns. A poetic motto for their poetry is «no
ornate language with very few obvious tricksy», combining the lyrical and the narrative
throughout all the work.

Although Philip Larkin to a grosser extent subdued lyricism in his work, his eternal
theme is imperfection of society, enormous pressure of life, he could not resist the
romantic poet in himself. In contrast to him, Andrew Motion does not endeavor to avoid
lyrical notes not only in intimate poems, but also in those written in honor of remarkable
events in the Royal family or political life of his country while being on the post of poet-
laureate. Another feature which under no circumstances should be omitted is Larkin’s
sharp irony present almost everywhere which strongly distinguishes him from any other
modern British poet.
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PSYCHOLOGICAL ASPECTS OF EDGAR A. POE’S POETRY AND TALES

IIpoanasizoBaHo OCHOBHI MCUXO0JIOTi4Hi JefiTMmoTBH TBopuocTi Enrapa Asnana Ilo.
Po3riisinyTo iX yHiKaJbHICTh Ta 31aTHICTH BILIMBATH HA TBOPYiCTh 0araTboX MUCbMEHHHU-

KiB XIX-XX cTOIiTE.

Kniouosi cnosa: Enrap A. Tlo, ICHXOJOriYHI aCleKTH, ICTCKTUB, HayKoBa (paHTACTHKA,

uepMaHi3m.

IIpoanaju3upoBaHbl OCHOBHBIE NCHXO0JIOTHYECKHUeE JeiTMOTHBBI TBOPYECTBa JArapa
A. Tlo. PaccMOTpeHBI X YHHKAJIBbHOCTh H CIIOCOOHOCTH BJIUSITH HA TBOPYECTBO MHOTHX
nucareseil u gesresei uckycecrsa XIX—XX BekoB.

Kirouesvie crnosa: Durap A. 1o, ICUXOJOTHYCCKUE aCIICKThI, ICTCKTUB, HAy4YHas (paHTaC-

THUKaA, FTCPMAaHU3M.

The article deals with the analysis of the psychological aspects of Poe’s poetry and
prose and Poe’s impact on the modern literature.
Key words: Edgar A. Poe, psychological aspect, detective story, scientific-fiction style,

Germanism.

Poe’s impact on the arts can hardly be overestimated. Stevenson and Arthur Conan

Doyle both acknowledged their debts to Poe’s work, Conrad praised the authenticity of
his descriptions of the sea, and Mann found in ‘William Wilson’ the classical example of
the Doppelganger theme. From Poe’s tales we not only trace the growth of the detective
story, but also the science-fiction genre. We can see in Poe’s an early elaboration of
the grotesque tradition which underlies the work of William Faulkner, and in such
neglected stories as the «The Man that Was Used Up» a significant foreshadowing of
the Black Humorist. It is hardly necessary (or even reasonable) to claim that in each
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of these instances Poe acted as a direct influence, or, even when he did, as a strictly
determining one. Without distorting his work, we can see in it not only the origins
of symbolisms, but a crude statement of New Criticism, the stream-of-consciousness
technique, ontological crises which defy any other description but ‘existential’, and
methods which seem of foreshadow surrealism and abstract painting — even theories
of matter remarkably close to those of Einstein. To the sympathetic reader such variety
and imaginative resourcefulness are intriguing, but it is tempting to overstress Poe’s
influence, and the critic must be particularly wary of committing lese-majeste: like most
men of genius. Poe was in many respects in advance of his time, and through the force
of a profound creative intellect he could crystallize moods, techniques, ideas which
seem to us peculiarly modern; but he was also of and for his time.

Just as Poe was once vilified be those who saw him as a prime example of diseased
intellect, so has been his life by devotees who have pictured him as an exotic, trapped
and finally destroyed person by what Baudelaire described as ‘a great barbarous realm
equipped with gas fixtures.” It was a particularly gratifying image to the Decadents,
and it persists as a popular misconception based on the fact that Poe made at best a
precarious living as a writer and that he was, according to legend, driven to alcohol
and drugs not only by the torments of his private life, but by a hostile and intolerant
world which could not appreciate the rare light of his genius. Amid such elaborate
romance there lurks, of course, some truth. There is a sense in which Poe was an
exotic, improbable product of his age, if we consider his work from the conventional
viewpoints of intellectual history: in his lushness and sensuousness, his confirmed
aestheticism, and his obsession with the grotesque and arabesque, he may well remind
one more of exotic Oscar Wilde, Baudelaire or Rimbaud than he does of any American
writer or artist. But as Poe’s letters, essays, and reviews suggest, he maintained a
real and varied interest in the world around him, not merely in literature, but in the
theatre, architecture, music, painting, commerce, education, theories of government,
and particularly in science. His sonnet ‘To Science» has been read as conventional
romantic cry of distress against a materialistic age, which in some measure it is; but
such a reading denies the ambiguous tone of the poem and falsifies, somewhat, its
intention, which is established, as a preface to ‘Al Aaraaf’, the distinction between
man’s power an responsibility as a rational creature and those of the intuitive,
imaginative being. The contrast recurs throughout Poe’s work — whether in the form
of reason and imagination, or natural and supernatural, or matter and Ideality. Poe’s
ideal was a perfect synthesis of the two models of intelligence. In his fiction the
closest he came to this ideal was in the creation of the master detective Dupin, a
poet who brings to commonplace reality the discriminating eye of the artist, but who
weighs his evidence as a logician and is able to extrapolate from the raw materials
of the real world the ideal solution. Art was, for Poe, the only method by which one
could penetrate the shapeless empirical world in the search for order, and Eureka was
his most elaborate attempt to reconcile the apparent split between imagination and
fact. It is this ambitious intention, which shapes all of Poe’s best work, determining
his use of image and symbol and underlying his insistence on the principle of unity
in poetry and fiction. Science has its place in man’s search for understanding, but
science and the imagination have tended to bifurcate in the modern world; only the
true poetic intellect can end this long-established dualism.

In his mingled fascination with and suspicion of scientific ‘truth’, Poe was clearly
the child of the nineteenth century: what he feared was the dogmatism of science
and the corrupting influence of materialism; but in an article entitled ‘A Charter on
Science and Art’ he could deal sympathetically with a variety of modern inventions and
urge the establishment of a scientific foundation in Washington. He harshly ridiculed
technological progr ess and obsessive materialism in ‘The Man That Was Used Up’,
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and yet his writing is studded with references to scientific treaties, which clearly
demonstrate a greater interest than the simple creation of mood or credibility. Poe
frequently paraded erudition, which has come to him at second hand, and as a journalist
he was occasionally compelled to write on subjects, which could have held little real
interest for him, but experience, reading, and mind eagerly responsive to new ideas gave
him a wide acquaintance with the world in which he lived.

The aim of poetry for Poe was to put the reader in as direct a sensuous contact
with this beauty as language would permit (and in describing the process by which
such contact can be made in its highest and most enriched form, Poe is moving
towards the concept of the ‘objective correlative’); thus man could reach that elevated
state of perception which he himself apotheosized as ‘the intoxication of the Heart’.
In his early essays on poetry, Poe floundered about with the time-honoured bugbear
of quantatives verse and rendered meaningless verdicts on ‘bastard trocheess’ ; if in
theory he never comprehended the accentual basis of English poetry, in practice he
could acheve remarkable effects. Happily, Poe abandoned these arguments in the later
‘Poetic Principle’, along with his carping attacks on individual poets. Style and idea
have undergone extensive refinement, and his war on didacticism has been qualified,
tough hardly abandoned. Poe’s own poetry has often been seen as poor evidence of
the theories of composition. Poe could describe poetry as the ‘passion’ of his life, and
yet in fairness to his reputation the reader should be aware that most of his poetry was
written before the age of twenty-two, and that personal anxiety and financial need
prevented him from devoting his talents to verse with the consistency he desired.
Poetry was a far more comprehensive term for Poe than it was for his contemporaries,
and when seeking the poetic in his work we must also look to critical statements
like the following, in which Poe describes Man’s aspiration towards Beauty: ‘It is
desire of the moth for the star. It is no mere appreciation of the Beauty before us —
but a wild effort to reach the Beauty above. Inspired by an ecstatic prescience of the
glories beyond the grave, we struggle, by multiform combinations among the things
and thoughts of Time, to attain a portion of that Loveliness whose very elements,
perhaps, appertain to eternity alone.’

Poe’s poetry suggests to us that quality of intensity and heightened consciousness
which is the aim of all his work. He dismissed the representational style as commonplace
and uninspiring, and cited music as the supreme art form, the one most suitable to ‘the
creation of supernal Beauty’. Poe would certainly have applauded the assertion that ‘all
art continuously aspires to the condition of music’ — to that ideally abstract medium
whose components are not distorted by material connotation, and are thus freed to create
their own unique, transcendent relationship. It is not surprising, then that music itself
plays such a major role not only in the images and sounds of Poe’s own poetry, but in
his prose work as well. Thus, Poe characterizes the temperament to be described in ‘The
Fall of the House of Usher’ as a lute suspended in mid-air, and the ‘wild fantasies’ of
Usher’s own singing form a central image in the story. Poe’s conviction of the musical
properties of language as a necessary adjunct to the search for Beauty may threaten
to overwhelm sense in ‘The Bells’ and justify his reputation as ‘the jingle man’; it
could also produce the memorable lines in ‘The Helen’, with their subtle overlaying of
internal rhymes and assonance and richly evocative language:

On desperate seas long wont to roam,
Thy hyacinth hair, thy classic face,
Thy Naiad airs have brought me home
To the glory that was Greece,

And the grandeur that was Rome.

When we look at the works of Poe most frequently reprinted and translated, terror is
the most distinctive quality. At times terror is produced by conventional means, and with

191



ISBN 978-966-551-330-8. AnrticTika Ta aMepukaHicTuka. Bumyck 9. 2012

conventional results, as in the description of the ruined English abbey, ‘with its verdant
decay’, to which the narrator in ‘Ligeia’ takes his fair-haired bride, Lady Rowena. Poe
was a master of atmosphere, and here terror relies heavily on the unrelenting intensity of
the picture he is able to construct from essentially ‘Gothic’ materials. But Poe attempted
to go beyond the popular Gothic tradition, and deplored the meretricious use of terror
and grotesquerie. In his preface to Tales of the Grotesque and Arabesque, he objected to
being taxed by critics for what they have pleased to term ‘Germanism’ and gloom. The
charge is in bad taste, and the grounds of it have not been sufficiently considered. Let
us admit, for the moment, that the ‘phantasy pieces’ now given are Germanic, or what
not. Then Germanism is ‘in the vein’ for the time being. Tomorrow I may anything but
Germanism, as yesterday I was everything else... If in many of my productions terror
has been the thesis, I maintain that terror is not of Germany, but of the soul — that I have
deduced this terror only from its legitimate sources, and urged it only to its legitimate
results.’

All too often Poe’s use of Gothic convention has served to obscure the real import
of his work; it is not sufficient even to give him credit for the vividness with which he
created such effects, unless we can also see the effects as evidence of the larger and
more significant ontological struggle which underlines them. Poe has been variously
pictured as a sado-masochist, dipsomaniac, drug addict, maniac depressive, sex
pervert, and egomaniac. There can be little doubt that he was a disturbed, tormented
man, like so many of his own characters, often driven to the perilous brink of madness.
If his fiction were merely the product of disinterested fancy, his tales of horror could
hardly produce their brooding, sinister intensity; and yet Poe’s own mental state —
while it may account for the tone and the themes to which he repeatedly returned —
does not explain the work itself. For more than a century Poe’s work has been among
the most popular in the world. But it is to be hoped that readers in increasing numbers
will see beyond the skills and efficiency with which Poe has created his effects, for
even those tales and poems which seem to depend almost entirely on the conventional
devices of horror — metempsychoists, the influence of supernatural agencies, premature
burial, physical torture and murder — produce a terror which demands to be taken at
something more than its face value; and its most complex forms, this terror represents
a profound disruption of man’s mind and soul, a spiritual agony which transcends the
age in which it was written, as well as the agonized life which created it.
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H. A. JIuToBuYeHKO

Jninponemposcokutl nayionanvhuil yieepcumem imeni Onecs I onuapa

HA3BA POMAHY Y. JIKKEHCA «<MAJIEHBKA JOPPIT»
Y KOHTEKCTI KYJbTYPOJOITYHUX OCOBJIUBOCTEN
BIKTOPIAHCBKOI EITIOXU

IIpoanaiizoBano 3aro1oBok pomany Y. Jlikkenca «Majenbka JloppiT» y KOHTEKCTi
iCTOPUKO-KYJIbTYPHHUX 3CYBiB, 110 Bi0yJIHCsl i/l 4aC PO3BUTKY KaHPY POMaHY Ha Iepexo-
ai Bigx XVIII cT. 10 BikTOpiaHCHKOI 1001M. Y HEHTPi yBaru moeTo0riyHuii, ceMAaHTHYHUT
Ta CTWILOBHIl acleKTH AaHTPOMOETOHIMA 3 YpaxXyBaHHSAM JiTepaTypHOi OHOMACTHKH, 110
J03BOJISI€ 3’ICYBAaTH XY/A0:KHi PyHKUIT 7aHOT HA3BU.

Kniouosi crosa: Ha3Ba, 3arojioOBOK, 3ar0JIOBKOBa MOJICJIb, 3MICT, AaHTPOIIOCTOHIM, XYT0XKHS
¢ynkuis, Y. JikkeHc.

Ilpoanaan3zuposano 3ariapue pomana Y. /lukkenca «Kpomka Jloppur» B KOHTEK-
cTe HCTOPHKO-KYJIbTYPHBIX H3MEHEHMIi, KOTOpble MPOM30LLIM BO BpeMsl Pa3BUTHUS KaH-
pa pomana ot XVIII B. k BUKTOpHaHCKo# nope. B neHTpe BHUMAaHNUS NMO3TOJIOrNYECKHIA,
CeMAHTHYEeCKHI ¥ CTHIINCTHYECKHI aCIeKThl AHTPONO3TOHMMA ¢ Y4éTOM JINTePaTypHOii
OHOMACTHKH, YTO MO3BOJISICT ONPEJCTUTh Xy/10:KeCTBeHHbIe (PYHKIMH JAHHOT0 HA3BAHHUS.

Kntouesvie cnosa: HazBaHue, 3armaBHe, 3ar0JIOBOYHAS MOJEIb, OTNIABIEHHE, aHTPOIIOATO-
HUM, XyAoxecTBeHHasA pyHKuus, Y. JIuKKeHc.

The title of the novel ‘Little Dorrit’ by Ch. Dickens is analysed in the context of the
historical and cultural alterations that happened in the development of the genre ‘novel’
in the 18" century and the Victorian Age. The article concentrates on the analysis of the
poetic, semantic and stylistic aspects of the character’s name taking into account the
literary onomastics. It gives us possibility to determine the artistic functions of the title.

Key words: title, title model, ‘contents’, anthroponomy, artistic function, Ch. Dickens.

Poman Y. Jlikkenca «Manenbka Jloppit» (‘Little Dorrit’, 1857) HeomgHOpaso-
BO OyB y (hOKyCi BITUM3HSHUX 1 3apyODKHHX JIITEpaTypO3HABYMX Mpallb, y SKHX JO-
CIIIJDKYIOTBCSI 00pa3y TOJIOBHHX T'epOiB, OCOOIMBOCTI HApaTHBHOI MaHEpH, >KaHPOBa
CBOEPIAHICTB TOMIO. 3aIPONIOHOBAHHUN Y CTATTi aCIIEKT BUBYEHHSI JAHOTO POMaHy — I10-
€THKa Ha3BU — OJIHA 13 CIPOO JITHIBOIMIOETUYHOTO MOMJISAY HA KJIACUYHUH >KaHp JiiTepa-
TypHu. MeTa cTaTTi — JOCHIJUTH CEMaHTHKY Ta XyJ0XHi (QyHKLI{ 3aroaoBka «ManeHb-
ka JloppiT» y KOHTEKCT] 1CTOPUKO-KYJIbTYPHUX 3CYBIB, 0 BiAOYJIHCS Ha TIEPEXOl Bil
XVIII ct. 10 BiKTOpiaHCHKOT 10OW. Y TiIEHHS 3a3HAYEHOI METH 3YMOBITIOE PO3B’I3aHHS
HU3KW KOHKPETHUX 3aBJIaHb: PO3TISIHYTH TMPHKIAJN JIOBIKTOPIAaHCHKHUX 3aroJIOBKIB-
AHTPOTIOETOHIMIB, JOCHITUTH €TUMOJOrito iMeHi JoppiT, 3poOuTH aHami3 XyI0KHIX
(GYHKIIM MPUKMETHUKA «MaJIeHbKay, 3 ICYBaTH XapaKTep CITiBBIIHOIIEHHS TPAIHIIIH i
HOBaTOpCTBa y Ha3Bi «Masenbka Jloppity.

3ragaeMo, M0 Ha3BU-aHTPOIIOCTOHIMH, SIKI BUKOPHCTOBYIOTHCS ]ISl Ha3WBaHHS
TBOPIB BiJl caMOT0 3apO/KEHHSI JIiTepaTypH, OyJIH TIOMIMPEHi 1 B CepeJHbOBIYHUX JIU-
napcekux pomanax: «Tpicran Ta [3ompma» (XII ct.), «Jlancemor o3eprmit» (XIII ct.),
a TaKOX y paMaTHIHUX TBOpax Binpomkenns: tparexis B. Lllekcmipa «I"amieT, mpuHI
nmatcekuii» (1601) Tomo. B ycix Buie3rafaHux npukiaiax aHTPOIIOETOHIMU € TUTIOBH-
MU, a y pomai HoBoro yacy no4nHaioTh BAKOPHCTOBYBATHCS 1HAMBIAYyalbHi CydacHi
BJIACHI IMEHa, sIKi OB SI3yIOTh TBOPH 3 AIHCHICTIO.

Tak, y pomani «Ilamena, abo Haropomkena nodpouecnicts» (‘Pamela, or Virtue
Rewarded’, 1740) C. Piuapicon BUHIC y 3aroJIOBOK BJIacHE iM’s T€pOiHi, X04a y Oib-
mocti HomiHamii X VIII cr. mpucyTHi im’s Ta ipizBumie repos (T. Jx. Cmomnet «IIpu-
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roau Ponepika Pennoma» Tomo). Taka popma Ha3Bu migcuitoe poib iMeHi «Ilamena»
SK HApaTHUBHOT OJIMHUIII T4 HATSIKA€ Ha IHTUMHICTh BHYTPILIHBOTO CBITY EPCOHAXKA.

3ramaemo, mo y mnepmnid monoBuHi XVII cr. Oyna mommpeHa CIOXKETHO-
NEPCIEKTUBHA 3arojoBKOBa Moaenb. Ha Hamry nymKy, BiACYyTHICTH ciiB «OKUTTS...»,
«lcTopid...» y Ha3gi pomany C. PiuapicoHa KOMIEHCY€ETHCSI CaMOIO €MiCTOISPHOIO
(hopMoOIO TBOPY, IO CHPHUSE OTOTOXXKHEHHIO OIOBIJi 3 NIWCHICTIO Ta IPUBEPTAE yBary
no inamBigyanizanii Hapanii. [Ipo cebe aBTOp rOBOPUTH SIK PO «peAaKkTopa AaHHUX 3a-
ucok» (tom 1).

e onna HazBa-antpornoeronim X VIII ct. «Amenisi» (‘Amelia’, 1754) I'. @inginra
aKIICHTY€ BHYTPIIIHIHN CBIT TepPOiHi, IKHH € BaYKITUBIIITNM 32 1i «30BHIIIHI» PUTOIH, KO-
Tpi IOIIOMAraroTh PO3KPUTH XapakTep repcoHaxa. He Maroum iHAMKATOPIB IpaBaoNo-
JIIOHOCTI OMOBIfi, TakuX SIK «KHUTTA...», «ICTOPIs...», aHTPOIIOESTOHIM «AMENisD» «ca-
MOTY>KKW» BUKOHYE JIaHy (YHKIII0, TOOTO MPOBOIUTH Napaliesb 3 TIHCHICTIO BKE THUM,
10 HAJICXKUTH JI0 niepeciuanx cydacuux imeH X VIII cr. [10, c. 20].

Tak, K10 Ha3BU TBOpiB XVIII cr. «ITamena...» 1 «AMelisy JIune BUIUISIOTh 00-
pas3u HepCOHa)I(lB cepe IHIINX, 0JHOYACHO [T03HAYa0uH «BHYTPIIIHIO» HAIIPABJICHICTb
OTIOBI/Ti, TO 3aTOJIOBOK aBTOPKHU TMo4aTKy XX cr. Ix. Ocren «Emma» (‘Emma’, 1815)
BBOJIUTH 0cO0Y, 5IKa € «IepexpecTsmy yCiX HOAiH, mparae Oy Jb-1110 3aiiMaTu Mepury mo-
3MLII0, BINIUBATH HA KUTTS 1HLIMX JIIOJEH, COPUSAI0OUN NUTIOOHUM coro3aMm abo, HaBma-
KH, PO3PUBY CTOCYHKIB.

OueBuIHO, 1110 BUOIP aBTOPKOIO Ha3BH-aHTpoNoeTOoHIMa «EMMay OyB 3yMoBIeHUH
HOBUMU JIITEPATYPHUMH TCHICHITISIMH, sIKi 3apomkyBanucs Ha 3mami X VIII 1 XIX cro-
JiTh. Y TOH yac 3arojioBKH, 110 IPEACTABIIAIOTH IEPCOHAXKIB, TOYNHAIOTH ITOLINPIOBA-
tucs, Harpukiag, B. [oasin «Kane6d Bimbsmey (1794), A. Pagknid «Itamiens» (1797),
B. Cxort «AiiBenro» (1801), M. llenni «®pankenmreitn» (1818) Tomo.

JlaHuii aHTPOIOETOHIM TOB’SI3aHUH 3 IMEHEM JaBHHOI'C€pMAHChKOro Oora Ipmina
(‘Irmin’), ke B mepekiaji 3 AaBHbOCKAHAMHABCHKOI O3HAYAE «BEIUKHH, MOTYTHINH»
(‘great/mighty’), «mimaecenuit Ham ycima» (‘rising high’) [3, c. 138, 195]. Taka ce-
MaHTHUKA [JIKOM «y3TOJUKYETHCS 3 TIOBEAIHKOIO JAIBYMHU Ta i PilIydnM XapaKTEPOM.
Opnnak J[x. Octen Hajinsgse EMMy He TiIbKU TTO3UTHBHUMHU, alie i HETaTUBHUMU pHCa-
MU Xxapakrtepy. Tak, 31 ciiB micrepa Haiitii mu nizHaemocs: «Hacnpasai HaiiOinbmmm
350M y cutyanii EMmu Oyia 6e3meskHa cBo001a pOOUTH 110 3aBrOJIHO 1 CXUJIBHICTD 3a-
HanaTO MoOpe mpo cebe gymartu...»* (tom 1, posm. 1).

3aronoBok-aHTporoeToHiM «EMMa», Ha BiIMiHY BiJl Ha3B 3 BIAaCHHUX IMCH
XVIII ct., BBOAUTH 00pa3 TepoiHi, KOTpa Mae 0arato CynepewInBUX PUC XapakTepy.
ABTOpKa «BiIMOBHJIACH BiJ] TIOJILTY Ha TE€POIB 1 3JMOAIIB. .. 1 «3MillIaHI XapaKTepu» CTa-
JIY i1 TOJIOBHUM ITPUHLIUIIOM.

Sk cTae O4eBMAHWM, HA3WBaHHS JOBIKTOPIAHCHKUX ‘novel’ aHTporoeToHiMamu
OB’ sI3aHE 3 3aHYPEHHSIM Y COLIAIbHO-IICUXOJIOTYHNAN aHaJII3 JIFOJMHHU 1 CePEIOBUILA
(C. Piuapacon «Ilamena...», I'. ®ingiar «Amemisi»). Ha3sa mogarky XIX cr. «Emmay
€ CBOEPIAHNM ITOKAa3HUKOM PO3BUTKY POMAHHOTO XaHpPY, TOMY 1110, Ha BiIMiHYy Bif re-
POTHB MHHYJIOTO CTOMITTS, EMMa Ma€ «MilHUH 3B’ S130K 13 CYCHIIBCTBOMY 1 «3HAXOUTh-
cs y moctiiHoMy pyci» [1, c. 6].

IMepexonsun o aHamizy 3arojoBka pomany Y. Jlikkenca «Manenbka JloppiT»
(‘Little Dorrit’, 1857), 3a3HaurMo, 1110 BiH IPEACTaBIsE TOJOBHY repoino Emi [op-
pIT, OMHOYACHO BKA3yIOYH Ha ii 30BHINTHIO O3HAKY «MaleHbKay. IM’s Manenpka J{op-
pit (‘Little Dorrit’) mOXoauTh Bi MOCTIHHOTO MiAKPECICHHS JaHOT TPUKMETH 30BHIIII-
HocTi AiBuMHKH. Tak ii HazuBanu y Micic Kienem. SIk roBopute Apryp, «...MaJeHbKa
JKIHOYKa, KOTpa Mpalioe 3a PyKOIULIAM, s 4yB, sIK 10 Hei 3BepTanucs Manenbka J{op-
pi™ (kH. 1, po3a. 8). EmoniiiHo-nicuxooriynuii 30ir cytHocti JJoppit 3 dopmoro ime-

* B ykpaiHOMOBHHX LIUTaTax TBOPIB Mepekiaj Hau. — H. J1.

194



ISBN 978-966-551-330-8. AnriicTika Ta avepukaHicTuka. Bumyck 9. 2012

Hi, sIKUM 11 Ha3UBaIOTh, MiAKpecieHo cioBaMu MicTepa Knenema: «Tu moiiHo Ha3Bana
cebe IMEHeM, SIKe BUTaaliu i TeOe Yy MO€T Matepi; 11 1 € Te 1M’s, 3a SIKUM 5 3aBXK]U
JlyMaro npo tebe, To 103B0JIb MeHi Ha3uBatu Tebe Manenbka Jloppit» (kH. 1, po3a. 14).

Tol ¢axT, 1m0 Ha3Ba-aHTPOMOETOHIM MICTHUTH MPIi3BHIIE TePOTHI 63 BIACHOTO iMe-
Hi IIIJTKOM y3TOIKY€ETHCS 3 COIIATLHOIO HAIIPABJICHICTIO POMaHy: caMe TIPi3BHIIE € BU-
pitmansHUM TS ineHTHdiKaIii JTIOIMHA y CYCITUTHCTBI.

AmnTpononim oppit (‘Dorrit’), sik Bapiant imeHi ‘Doretta’ (‘Dora/Dorothea’), mo-
XOJIUTh BiJ TPEIBKUX CIIiB ‘doron’ — «Jap, MojaapyHok» i ‘theos’ — «06or», To06TO OyK-
BaJIbHO O3Hauae «0oxuit nap» [3, c. 124]. Taka cemaHTHKa IMEHI «OOITPY€ETHC» Y PO-
MaHi xo4ya 0 TOMy, IO JIBYMHKA JIHCHO OyJia MOJAPYHKOM JUIsl CBOET POJIUHH, TIPO
SIKY BOHA IOCTIMHO TiKjyBajacs. Tak, MPosBIIsIOYN TypOOTY Mpo 0aThKa, «OOpIKHUKA
y B’ si3uuni Mapmanci Ha im’st J{oppit» (k. 1, po3a. 10), niBurHKa mepeTBOpHIIacs Ha
«muats Maprranci» (k. 1, po3m. 7).

[IpuxmeTHHK «ManeHbKa» (‘little’) mepen npizeumem Joppir (‘Dorrit”) mepenycim
BKa3ye Ha (hi3MUHY O3HAKy TepOiHi — MAJICHbKHIA 3PICT, IO TIOCTIHHO ITiIKPECITIOETHCS
Y. JIikKeHCOM MPOTATOM OMOBIfi: «...CKa3ana ManeHnbka J{oppiT, TpeMTs4u BCi€ro Ma-
JICHBKOKO (iryporo i B rosioci» (kH. 1, po3n. 14), «borocs, 1o s AiiiCHO 3aMajieHbKa, —
BifmoBina qurrHa Mapmanci» (kH. 1, po3a. 7), «lificHo qy»e rapHa MajneHbKa JiBUMH-
Ka, — CKa3aB Jiikap. — MajieHbKa, ajne rapHo chopmoBana» (KH. 1, po3m. 6).

MiniaTropaicts JloppiT cTae 0coOGIMBO MOMITHOIO Ha ()OHI B’SI3HUI: «...BIiH TO-
npomaBes 3 Manenskoro loppiT. BoHa 3aBkau BUTIIsSIaIa MaJICHBKOTO, ajie 37aBaiacs
Il MEHIIOK0, KOJIM 3aX0/Iija y IOBI'uid Kopuaop Mapmasnci...» (xH. 1, posa. 10). Cio-
BO «MajeHbkay (‘little’) HabyBae MeTahopryHOTO 3HAYCHHS 1 BKa3y€e HE TIJIbKU Ha ¢i-
3UYHY O3HAKy JIBUMHKH, & i COLIaIbHUH CTaTyc, MOB’sI3aHUN 3 TUM, 10 BOHA HApO-
Juiacst y B SI3HULI Y poauHi OopkHMKa. Emi JloppiT HiKONK HEe MparHyia «BUPOCTHY,
iif He MOTPiOHO OYJIO BIIMBOBE CTAHOBHUIIE Yy CYCHUIBCTBI, Tpoiii. BoHa BBaxae, 1o
<CGKOJTHI CTaTKH HE MOXYTh OYTH 3aHQ/ITO BENIWKUMU Juisi Manenbkoi Hoppit» (kH. 2,
po3m. 34).

BaxnmuBuM € IocTymoBe po3KpUTTs HoMiHaril «Manenrska oppit» y pomani. Tak
JIIBYMHKY TIOCTIHHO HAa3WBAIOTh i OIOBiAa4, W 1HIII MEPCOHAXKI: HA3Ba-aHTPOIIOETOHIM
CTa€ HEBiJI’EMHOIO YACTHHOIO 00pa3y TOJIOBHOI repOiHi.

Ewmi Jloppit 3BHKJa 10 TAKOTO iMEHi, PO IO CBiAYATH ii CIOBa 3 JIMCTA 0 MiCTe-
pa Knenema: «...Bona (micic ['oBaH) Ha3uBae MEHe IO iIMEHI — S MalO Ha yBa3i HE XPUC-
TUSHCBKE 1M, a Te, sike J1aB MeHi Ti. Kosu BoHa moyasia 3BepTarucs 10 MeHe sik Ewmi, s
po3MoBiia T KOPOTKY iCTOPIIO 1 Te, 10 TH 3aBX/IU Ha3uBaB MeHe MajieHbpKo Jloppir.
Ckazamna, 1o 1e iM’s A MeHe Habarato Aopoxde, Hi Oyab-sKi iHII, TOMy BOHA Ta-
KOX Kimde MmeHe Manenskoro JJoppi™ (kH. 2, po3a. 11). binsmre Toro, miBunHa HaBITh
He JI03BOJIsIa APTYpy Ha3WBaTH ii mo-iHmomy: — «Manenbka J{oppit. XKoaHoro iHmmo-
ro imeHi (I[Ipomenorina Bona)» (kH. 2, po3a. 34).

Binomo, mo crioyarky Y. likkeHc ozarnasus pomaH «Hiuust mpoBuna» (‘Nobody’s
Fault’) i HanncaB 4oTHpH HOMEPH KHUTH MEPII HiXK 3MiHUB 3arojoBoK Ha «MaleHbKa
Hoppit». [x. @opcrep 3a3Hauae, 1o 3a MOYaTKOBUM 3alyMOM IMTHUChbMEHHHKA «T'OJIOB-
HUH repoil MaB MOKJIaIaTH BCi ¢BOT HemacTs Ha [IpoBuaiHHS 1 noBTOproBath: «Tak, 11e
munocepas. OHaK, HIXTO HE BUHEH, BH 3Hae€Te» [7, KH. 8].

Hocmimauts 5. be3pyka crpaBeInBo OB’ A3ye€ MOMIEPeIHIO Ha3By «Hidws mpoBu-
Hay 3 HEBJOBOJICHHSM ITUChbMEHHHUKA «TAHEOHUM CTIaJIOM BiIIOBITAIIEHOCTI HA BCIX PiB-
HSIX CYCITIIBCTBA, IO BIUIMBAJIO SIK HA YCTAHOBH, TaK i Ha iHaAuBiniBy» [S]. [linTBepmKxeH-
HS IbOMY MO>KHA 3HalTH B camoMy TekcTi: «[IpeacraBHuKY pisHOMaHITHUX npodeciii,
yCi XOTUIN MpaloBaTy, ajie He MOTJIM OTpUMaTH poOoTy. JIroau moBaxkHOTO BiKY, MPO-
NPAIIOBABIIN BCE KUTTS, 3aKPUTI Y POOITHUX J0Max... A XTO MaB BiJIOBiZaTH 3a Ig,
mictep [lnopHimn He 3HaB. BiH Mir ckazaTy, XTO cTpax/JaB, IPOTE HE MIT BU3HAYUTH YHsI
e Oyna mpoBuHay (kH. 1, po3m. 12).
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Poman ckiagaeThest 3 ABOX KHUT, 3aroyioBKH sikuX «binHicTe» (‘Poverty’) ta «ba-
rarcTBo» (‘Riches’) cpusioTh «CTBEpAKEHHIO MOTHBY TpOIIei. Y poMaHi MmokaszaHo,
SK Y CYCIUIBCTBI I'POIII IIEPETBOPUIIMCS HA TAPAHTIIO JOOPOUYECHOCTI Ta CIIPOMOKHOC-
Ti, OCHOBHY MIpKy-CY/DKeHHS ocobmcTocTi» [5]. Ha3Bu-aHTOHIMH BKa3ylOTh Ha JBa
IITKOM TIpoTWiIekHI (piHaHCOBI cTaHoBMIIA ciM’i JloppiT 1 HATAKAIOTH Ha Pi3Ky 3Mi-
HY Yy cr1oco0i )KuTTs wieHiB poarnu. Onnak Manenbka loppiT € He3MiHHOIO, 00 Ha Hel
CTaTKM POAMHU HE BIUIMHYJH JKOTHHUM YMHOM: BOHA 3QJIUILAETHCS TI€I0 K «MaJlCHb-
koto» (‘little’) miBYMHKOO, TOTOBOKO TIKIyBaTUCS PO 3HenosieHux (Aprypa Kiene-
Ma). Hanpukinmi poMaHy repoiHsi BiIMOBISIETBCS BiJ| CMIaAKy, TOMY IO sl Hel rmo-
HATTA «OararcTtBa» (‘riches’) Oyio He cymicHe 3 MaTepialbHUMHU IiHHOCTSIME: «Hiko-
JIU HE PO3IydyaTHcs, Miil moouit ApTyp... S He Oymna 3aMokHOIO paHimre... Moe 6arat-
CTBO B TOMY, IO 5 3 ToOO¥0... S TBOst Oynb-y1e, Bcronu! S myxe tedbe xoxaro!» (KH. 2,
posn. 34). 3aronoBku KHUT «bimHicTE» 1 «baratcTBo» JONMOMAararoTh MPOSBUTH PHCY
Ewmi [loppit — 3HeBary /10 MaTepiaibHOTO CTATKY, 1110 OYJI0 IIIKOM HeXapaKTePHUM JIJIs
BikTOpiaHchkoi Anrimii. Kpim Toro, 3aroioBku «bifHicTe» Ta «baratcTBo» HaTSIKarOTh
Ha pi3HOMAaHITHI KOHTPACTH Y JKUTTI Pi3HUX BEPCTB CYCITIIILCTBA, OCKUIBKH, 32 CJIOBAaMHU
B. B. IBameBoi, «IIMCbMEHHHK IIOKa3ye MPOTUPIUYS, XapaKTepHi Ui TOroyacHoi AH-
riii» [2, c. 327].

Ha3zBu po3ainiB poMaHy MO3HAYalOTh TEMY YaCTHHU Y ABOX-TPHOX ciioBax: «Be-
gyipka Manenskoi Joppit» (kH. 1, po3a. 14), «[lommpenns enigemii» (kH. 2, po3a. 13),
10 € XapaKTePHHUM JIJISl BIKTOPIaHCHKOTO «3MICTy». YOTHPH 3arojoBKH, SIKI MICTATh
cnoBo «Hixro/miums» (‘Nobody/Nobody’s’), manmpuknan, «Hiumst crabkictey» (kH. 1,
po3n. 16), € «BiUTyHHAMEI» IIEpLIOl Ha3BU poMmany «Hiuns nmpoBuHa» il akTyanizyoTh
adctpakThy ifero ‘Nobody’ («HixTo»), uacTo npucytHio y MipkyBaHHsIX Aprypa: «Te,
110 BiH YSBIISIB, HE OYJ10 Horo citabkicTio. Sk BiH rajas, 1ie OyJio HIYUER, HIYHEIO, TOII
YoMy I1e MaJio TypOyBartu foro?» (kH. 1, po3n. 16).

CepeJ1 3arojoBKIiB PO3IUIB € W Taki, IO MPEJCTABISAIOTh MepcoHaxiB: «Koxa-
e Manenwkoi Hoppit» (kH. 1, po3n. 18), «Micic xerepan» (kH. 2, po3. 2) TOIIO.
3-MoMik HUX BUAUISIOTHCS TPH, KOTpi B MeTadopudHii Gopmi 1MOB’S3yIOTh T€POiB 3
B’si3HUIICI0 Mapinanci (oJHUM i3 HEeHTpalibHUX 00pa3iB pomany): «barbko Mapimai-
ci» (xH. 1, po3n. 6), «durs Mapmanci» (k. 1, po3n. 7), «Yuen» Mapmaici» (kH. 2,
po3a. 27).

Taxum yrHOM, y Ha3Bi Y. JlikkeHca BUpIIIANBHY POJIb BiJirpae A0/1aTKOBE MO3HA-
YEHHSI IMEHI, a came, — IPUKMETHUK «MAJCHbKay, 10 HabyBae METapOPUIHOTO 3HAUCH-
Hs1. Mloro BUKOpUCTaHHS MPOTATOM YChbOTO POMaHy PO3KPHUBAE XapaKTEpHi AJs JiTepa-
Typu XIX cT. cycminbHi i MopanbHi ipobiemu. Kpim Toro, 3aronoBok «Manenbka Jlop-
PIiT» LIIKOM Y3romKyeThes 3 TsokiHHAM Y. JlikkeHca 10 CeHTHMMEHTali3My, Pi3ABSHOI
TEMaTUKU. 3HAUYLIICTh TPUKMETHHKA «MasieHbKay (‘little’) acomiroeThes 3 TOTOBHUMH
03HAKaMU repoiHi TAKOr0 THITY — 0€33aXMCHOT, HEBAXKIIMBOT, KOTPA BPEILTI-PEIIT Hepe-
Marae 0OCTaBHHH 1 OTPUMY€E Haropoy.

[lepcneKTHBOIO MOJANIBIIOTO AOCHIIIKEHHS € KOHKPETH3allisl i yTOYHEHHS (DyHK-
I[IOHYBaHHS HA3B-aHTPOTIOETOHIMIB Y BIKTOPIAHCHKIA POMAHICTHIN Ta B JiTepaTypi
XX cr. Lle Oyae cnpusiti OB TIHOOKOMY PO3YMIHHIO CBOEPIIHOCTI (PYHKI[IOHYBaH-
Hs 3arosioBka Y. [likkeHca «Masenbka JloppiT» Ta akIlEHTYBaHHIO [TPOOJIeM Ha3WBaH-
HS Y PYCIi JTepaTypO3HABUUX JOCHTIIKEHb.
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JI. M. Terepuna

Jlnenponempogkuii nayuonanvHulil yHugepcumem umenu Onecs I onuapa

1HO33UA KOPOJI DHH JADDPU:
ABTOPCKASA PE®JEKCHUSA CJIOBECHOCTH

Po3srnsinyto siBumie «HoBuii popmanizm» y moesii kinnsa XX — noyarky XXI crosit-
TS, 0COOJIMBICTIO IKOTO € 30/ 1MKeHHs moe3ii 3 Qij10J10Ti€l0: MOBa K Wijb BIATHCKYE A0Te-
NepillHI0 YCTAHOBKY — MOBA fIK 3aci0 BUpaKeHHs mMoeTHYHOI AyMKH. JlocainixkeHo nmpossBu
«pinosoriamy» B noetuuHux texkcrax K. E. laddi.

Kniouosi cnoea: dinonorizm, JIHTBICTHYHA pedIIeKcisi, KOMyHIKaTHBHA CTpATErisi MacoBOl

KyJIBTYpH.

PaccmoTpeHo siBjieHHe «HOBBIH (popmanu3m» B no33un koHua XX — Hayaua XXI Beka,
0CO0EHHOCTBIO KOTOPOTO SIBJIsieTCs cOJIMKeHUe M0331H ¢ (PUJI0JI0THel: sI3bIK KAK IieJIb 0T-
TeCHsIeT MPEeKHIOK YCTAHOBKY — fA3BIK KAK CPEJACTBO BbIPAKeHUSI MOITHYECKOH MBIC/IH.
Hccnenosansl nposiBiaeHus «puaonorudmay» B nodtnueckux tekerax K. 3. lapdn.

Kniouesvie cnosa: Gpunonorn3m, TMHrBUCTHYECKAsT PeIICKCHsT, KOMMYHHKAaTHBHAs CTpaTe-

TSI MAaCCOBOM KyJIbTYPHI.

The article considers the phenomenon of «the new formalism» in modern poetry,
which is mainly oriented towards the rapproachement of poetry and philology: language
as a target forces out the former aim — language as a means of expressing poetic idea. The
features of «philologism» in K. A. Daffy’s poetic works have been analysed.

Key words: philologism, linguistic reflection, communicative strategy of mass culture.

IToa3us konma XX — Havana XXI Beka XxapakTepu3yeTcs aKTUBHBIMU IMOWCKaMU
HOBBIX (popM camoBbIpakeHUs. [Ipy 3TOM HEKOTOpBIE HCCIIeIOBATENN YKa3bIBAlOT Ha
OJIHO 001IIee CBOMCTBO TI0A3UHU Ha Pa3HBIX sI3bIKaxX — e€ cOnmkenue ¢ guronorueii. Bor

HECKOJILKO XapaKTCPHBIX BBICKa3bIBaHUMH.

JI. 3y6oBa: «COMmKeHue mod33un ¢ PUI0IOTHEH — MarucTpaibHas IMHNS Pa3BUTHS
mos3un B XX Beke. KoHeuHo, H OMH 4€I0BEK HE MOXKET OBITH ITOATOM, €CIIH OH HE

© JI. M. Terepuna, 2012
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YYBCTBYET CJIOBA, HO B Hallle BPEMs SI3bIK CO BCEMHU €r0 CBOMCTBAMM M BO3MOKHOCTSI-
MU BCE 0OJIbINE 1 OOJIBINE CTAHOBUTCS HE CTOJILKO CPEICTBOM BBICKA3bIBAHHS, CKOJILKO
00beKTOM BHUMaHUI [ 1, . 6].

B. ®amenko-Takosuu: «Kak M3BeCTHO, HCKYCCTBO U Hayka Hadajla XX BeKa OT-
KPBUIA MHOXECTBO HOBBIX U3MEPEHUH. B 3TOM psiy CTOSAT Kak «IIpOCTPAHCTBO — Bpe-
Ms» A. DiiHIITelHa, Tak 1 yeTBépToe n3mepenue I1. Ycenenckoro. Hecomuenno, emé
OJIHUM TakuM camocTosTenbHbIM n3MepenneM cran SA3bIK kak takoBoil. CucremHble,
(dyHIIaMEeHTaTbHBIE TTApAMETPHI A3bIKa KaK Obl BHIIIUIA Ha aBaHCIIEHY TBOPYECKOTO pac-
CMOTpeHus» [2, c. 62].

H. ®arteeBa: «Homsrit hopmanmzm XXI Beka co3gaéTcst Ha OCHOBE CHHTE3a Pa3HbBIX
(dopM CcylecTBOBaHUS 1M033UU — BepOalbHOM, ayuaibHOl (COHOPHOI) U nepdopma-
TUBHOU (aKIMOHAIBHON)» [3, ¢. 6].

O. Tumenko: «Ilo33us cranoButrcsi BcE€ Oonee (UIOIOTMYHON, OPUEHTUPOBAH-
HOW Ha BBISIBJICHHE HEMBICIMMBIX paHee MOTeHIUH s3bIka. HoBas yCcTaHOBKa — SI3BIK
KaK IIeJIb — OTTECHSIET MPEKHIOIO — SI3BIK KaK CPEJICTBO BBIPAIKEHHUSI IO3THIECKON MBIC-
7. . .» «Ilo33us cTaHOBUTCS CBOCOOpa3HOM AKCIIEpUMEHTATBHON JTabopaTopuei, B pe-
3yJIbTaTe Mbl HMEEM JIeJIO ¢ HEOBIBAIBIM pa3HooOpa3reM (opM, HOBBIMHU MpaBHIAMU
COYETAaeMOCTH M UCIIOJIb30BAHUSI OKKa3HMOHAJIM3MOB, 3aMMCTBOBaHNH, aO0OpeBralny 1
Tak paneey [4, c. 171].

B Hamm qHMA ipeacTaBUTENSAME ITOI00HOTO POJIA OIIBITOB CO CJIOBOM H SI3BIKOM SIB-
JISTFOTCS TTOATHI-METapeaIrcThl Ha POCCUIICKON TOYBE, TIOATHI TaK HA3bIBAEMOU «JIMHT-
BUCTHUYECKOM LIKOJb B AMEpHUKE, MOITHI «PeueBoro Tearpa» Bo GpaHium.

B BenukoOpuranuu onucanHas TeHACHIUSA HE HOCUT CTOJb PaJAUKaIbHOTO Xa-
pakrtepa, kak B CIIA nnu B Poccun. 3ameTHBIN QHUIIONOTH3M MPOCIEKUBACTCS B
TBOPYECTBE OTJENBHBIX IMOITOB, HE OOBEAMHEHHBIX B TPYMIBI WM LIKOJBI, TAKUX
kak Tonu I'appucon, Caiimon Apmurtamx, Kapon Oun Haddu, Ken Dnsapac, Kpuc
Yuk u ap.

TopuectBo Kapon Oun Jladhdwu, B 11e1oM BIHUCHIBAIOMIEECS B paMKH TIOITHIECKO-
ro MeiHcTprMa BennkoOpuTaHum, TeM HE MEHee OTIIMYaeTcs HanpsHKEHHBIME (HUiIo-
JIOTUYECKUMH Pa3MBIIUICHUAMH, a B TOITHYECKOI MIPAKTHKE — BBIIBJICHHEM HE UCTIONb-
30BaHHBIX paHee CBOICTB U BO3MOYKHOCTEH aHIIIMHCKOTO SI3bIKa.

OTH (UIONOTHYECKUE «ONBITBY OOHAPYKUBAIOTCS, HANPUMEpP, B BOBICYCHUU
JUHTBUCTUYECKON TEPMUHOJIOTHH B CO3/laHNe 00pa3oB. TepMuH mpeBpamaeTcs B 1mMod-
THYECKHUH TPOII, IPEIMET CpaBHEHHUS, OOBEKT U CyOBEeKT MeTaopsI:

Memory’s caged bird

won’t fly: These days
we are adjectives,

nouns.

In moments of grace we
were verbs, the secret
of poems, talented...

B conere «Anne Hathaway» DuH, xena Yuibsma Illexcrinpa, pacckassiBaeT 00
uX JI000BHBIX OTHOLICHUSX B TEPMUHAX €0 UCKyccTBa — Apambl. OHa TOBOPHUT, YTO B
Tr00BHM OHM OBLIH TaK e n3o0peraTenbHbl, Kak [llexcrmp B cBoux mbecax. B ero npa-
MaTypruuecKoil TeXHUKe, BKIIIoYaromei «rhyme...echo...assonance», oHa HaXOIUT U
MeTadopy st UX IUIOTCKOM o0BH — «a verb which danced in the centre of her nouny.
B TO Bpemst Kak TOCTH, KOTOPBIM OHHU YCTYIHJIM JIyUlIyI0 KpoBaTh, «dribbled prose»,
oHa 1 e€ Bo3mo0sIeHHbIH Ha «second best bed» nmepexuBanu camoe nyuiee «Romance /
and drama». Bce 00pa3bl UMEIOT sIBHbIE CEKCyanbHble 00epToHBI. [Ipu sTOM Habmoga-
€TCsl YyBCTBEHHOE OTHOIICHHE aBTOPa K (haKTaM sI3bIKa, COIPOBOKIAEMOE BOCTIPHSTH-
€M aHATUTHYECKUM.
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Emé Gonee 3ameren ¢puiionorusM cTuxoTBopenuit Jaddu npu uccnenoBanuu exo
B3aMMOJICHCTBUS PA3JIMYHBIX PEUEBBIX MOJIyCOB aHTIHMHCKOTO SI3bIKA: Pa3rOBOPHO-
OBITOBOTO, COIMAJBHBIX M TEPPUTOPHATBHBIX JUANEKTOB, (YHKIIMOHAIBHBIX PErH-
CTPOB, MTPO(eCCHOHAIBHBIX JKaproHoB. {51 He¢ OMH M3 CaMbIX TJIABHBIX BOIPOCOB:
KaK COOTHOCHUTCS TIOSTHYECKUH SA3BIK CO BCEMH JPYTUMH Pa3HOBHIHOCTSAMH SI3BIKA, &
TaKXe KaKk COOTHOCUTCSI TO3THUYECKHUH S3bIK U SI3bIK XPOHOJIIOTHYECKOTO BpeMeHn? DTH
BOIPOCHI HcciaenytoTes B ctuxorBopernu Japdu «Poet for our Timesy.

I write the headlines for a Daily Paper.

It’s just a knack one’s born with all-right-Squire.

You do not have to be an educator,

Just bang the words down like they’re screaming Fire!
CECIL - KEAYS ROW SHOCK TELLS EYETIE WAITER.
ENGLAND FAN CALLS WHINGEING FROG A LIER.

Cheers. Thing is, you’ve got to grab attention

With just one phrase as punters rush on by.

I’ve made mistakes too numerous to mention,

So now we print the buggers inches high.

TOP MP PANTIE ROMP INCREASES TENTION.
RENT BOY: ROCK STAR PAID ME WELL TO LIE.

I like to think that I’'m a sort of poet

For our times. Know what [ mean?

I’ve got a special talent and I show it

In punchy haikus featuring the Queen.

DIPLOMAT IN BED WITH SERBO-CROAT.
EASTENDERS’ BONKING SHOCK IS WELL-OBSCENE.

Of course, these days, there’s not the sense of panic

You got a few years back. What with the box

Et cet. I wish I’d been around when the Titanic

Sank. To headline that, mate, would’ve been the tops.
SEE PAGE 3 TODAY GENTS THEY’RE GIGANTIC.
KINNOCK — BASHER MAGGIE PULLS OUT STOPS.

And, yes, I have a dream — make that a scotch, ta —

That kids will know my headlines off by heart.

IMMIGRANTS FLOOD IN CLAIMS HEATHROW WATCHER.
GREEN PARTY WOMAN IS A NIGHTCLUB TART.

The poems of the decade... Stuff’em! Gotcha!

The instant tits and bottom line of art.

B cTUXOTBOpEHHH CTaJIKMUBAKOTCS TPU PEUYEBBIX PETUCTPA: NOITUYECKUN, MEIUN-
HBIA ¥ pa3roBOpPHO-OBITOBOM. [lepBbIii TipecTaBieH GopMoOid CTHXa — HAJTMUYUEM Me-
Tpa, pudmsl u crpoduxu. Bropoit o6HapykuBaeT ce0st B 00pas3iax ra3eTHbIX 3arojoB-
koB u3 Hekoi Daily Paper. B Benmukoopuranuu Daily Paper — n3manue mjiss MaccoBoro,
HE CIIMILIKOM TpeOOBaTENbHOr0 YUTATENs, MaJKOr0 Ha CKaHJal U ceHcanuo. Hakoner,
PasrOBOPHO-OBITOBOM PErUCTp MPEACTABICH 3MOLNOHATBHBIM MOHOJIOTOM JINPUYECKO-
ro Teposi, N300MITYIOIIUM JICKCHKOH CO CHIIKEHHOH OKPacKOW, pe4eBbIMHU ILITaMIIAMH
CEeTOJTHSIIIHETO JHS, CIICHTOM M (Ppa3eoornuecKuMu 000pOTaMH.

[TapamokcanbHOCTh CHTyalluy 3aKII0YaeTCsl B TOM, YTO aBTOP YMOAOOJAET IM03-
3HI0, U3BECTHYIO KaK HCKYCCTBO Pa3pylICHUsI CTEPEOTHUIIOB, CAMOMY CTEPEOTHITHOMY
UCKyCCTBY — razere. CounHEHHE Ta3eTHBIX 3ar0JIOBKOB KapUKAaTypHO OMMCAHO B Iep-
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BBIX OBYX cTpodax. «It’s just a knack...», «You do not have to be an educator, / just
bang the words down like they’re screaming Fire!», «You’ve got to grab attention / with
just one phrase...», «...print the buggers inches highy.

Jlupudeckuii repoit, Ha3bIBas cebsi «modToM Hamrero BpemeHm» (Poet for our
Times), Tak omuceiBaeT cBo& UcKyccTBO: «I’ve got a special talent and I show it / in
punchy haikus featuring the Queen».

Bripaxkenue «punchy haikus» moapasymeBaeT KOPOTKHE KyIUIETHI pa3BieKaTeb-
Horo xapakrepa (punchy — slang having a forceful, effective quality). Onnako, oue-
BUJIHO CIIE/IyeT YYUTHIBATh U CEMaHTHKY COOCTBEHHOTro UMeHH Punch, u3 Tpanummon-
HOTO aHTTIMHCKOTO KYKOJIBHOTO mpeacTaBienus «Ilana n JpKynn», pacCanTaHHOTO Ha
HeTpeOoBaTeILHOTO 3puTels. [IpoBO/Is mapamiens MKy MO33Hei U S3bIKOM Ta3eThl,
Haddu momu€pkuBaet, 4To COBpEeMEHHAs 11033151 B BRICTPAaUBAHUH CBOUX OTHOLICHUIA C
YUTaTeJIeM UCIOJIb3YeT KOMMYHUKATUBHYIO CTPATETUI0 MaCCOBOM KYJbTYPHI.

Emé€ oHy acconmanuo mo33uu ¢ razeToi MOKHO YBUJIETh B 3arJIaBUM CTUXOTBO-
pennst «Poet for our Timesy», ecnu nmpountars «Times» HE TONBKO Kak 000O3HAaYEHHE
BPEMEHH, HO U KaK Ha3BaHNE U3BECTHOI ra3eTsl BemukoOpurannu. OMOHUMUS CITYKHUT
37I€Ch JOMOJHUTEIBHBIM CPEJICTBOM YCHJICHHUSI MBICIH O CYETHOCTH M HEIOJITOBEYHO-
CTH COBPEMEHHOM MI03HH.

C mpyroii cTOpoHBI, B OCHOBE CPaBHEHHS MO3HUU C Ta3eTHBIMH 3ar0JIOBKAMH Jie-
JKUT PeaibHO CYLIECTBYIOIIEE CXOJICTBO JIBYX AUCKYPCOB: KOHLIEHTPAIIXS MBICIIU B Ma-
no# popme, ocodast TAaKOHUIHOCTh, IUIOTHOCTh TEKCTa (Ha3biBaeMasi B IIO33HH «TECHO-
TOW CTHXOBOTO ps/ia»), KOTOpas Ha TPaMMaTHYECKOM YPOBHE CO3/AETCs OIyIICHUEM
psia SI3BIKOBBIX 3JIEMEHTOB — APTUKIICH, BCIIOMOTATENIFHBIX TJIAT0JIOB, SIUTMITHYECKIM
CHHTAaKCHUCOM, UTPOH CJIOB, OCHOBAaHHOW Ha KOHBEPCHH, H T. 1. C CEeMaHTUYECKOIl TOY-
KW 3PEHHUSI CXOJCTBO 3aKJIIOYAETCsl, ITaBHBIM 00pa3oM, B COYETAHHH «JAIIEKOBATHIX)»
WJIeW U JIEKCUKH, UCTIOIb3YEMOU ISl UX BhIpaKEeHUs. B aHaM3upyemMom CTUXOTBOpE-
HUH 3Ta YepTa aKTyaJIM3upyeTcsi, B yaCTHOCTH, B pudmax: «Queen — obscener, «heart —
tart — art», «high — liey.

ABTOp HE CKPBIBAET CBOETO OTPHUIATEIHHOTO OTHOLICHHS K «MAacCCOBOID MOI3HUH,
KOTOPYIO IOPOAMIIO BPEMSI:

The poems of the decade... Stuff’em! Gotcha!
The instant tits and bottom line of art.

Bwmecte ¢ Tem B nouckax KoHrtakra ¢ yurareneMm laddu ucnonssyer crparerun
MaccoBOH KyabTypsbl. [Iporcxoaut oqHoBpeMeHHO pa3zobnadeHue (31ech napoaupoBa-
HUE) U IPUCBOCHHUE MTpUéMa.

HamepeHHOe CTONKHOBEHHE Pe4eBbIX (OPM OKa3bIBACTCs IJIOJOTBOPHBIM, OOHA-
pPYXXHBasl MMOJ3HMI0 B caMOM s3bike. Ha (oHe ra3eTHBIX CTEPEOTHUIIOB OCOOCHHO SIPKO
MPOSIBIISIETCS] yIUBUTEIIBHBIN peaIn3M HHTOHALMH KUBOM Pa3roOBOPHON peuu JupHye-
CKOT'0 Teposi, MPHOOPETAIOIINX Xy I0KECTBEHHYIO 3HAUUMOCTE: c031aéTcs 3P PEeKT oI~
JIMHHOCTH U HEMOCPEICTBEHHOCTH BBICKA3bIBAHMSL.

B cruxorBopenun «Litany» uccrneayercsi 3QeKT CTOIKHOBEHHS HOPMAaTHBHOTO
A3bIKA C €ro SB(eMHU3MaMU M COUUATBHBIMU WAMOMAaMHU U BYJIBTApPHOTO SI3bIKA HU30B
obmrecTBa. [lepBbIii ONUCHIBACTCS TUPUUECKUM I'e€pOEM KakK OCOOBII KO:

This was the code I learnt at my mother’s knee, pretending
to read, where no one had cancer or sex, or debts,
and certainly not leukaemia, which no one could spell.

B obmiectBe MaTepeii, MprexaBIIMX HABECTUTD JoYepeil B KATOJMUECKON MIKOJIe-
nnTepHate (Jaddu yunnace B Takol mkosne), 1eBoYKa MPOU3HOCHUT BYJIbIapHOE CIIOBO.
A boy in the playground, I said, told me / to fuck off... Hapymenue neBodkoii connams-
HOM SI3bIKOBOM HOPMBI CPaBHUBAETCSA aBTOPOM C MOCIEACTBUSIMHU HECUACTHOTO CIyvast
nnm aBapud: « It tensed the air like an accident.»
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BaxxHy1o posb Ui MOHUMaHUsI CTUXOTBOPEHHSI UTPAeT CEMaHTHKa 3ariaBus. JIu-
TaHusg — 3T0 (OpPMa MOJIMTBBI B XPUCTHAHCKOM, OCOOCHHO KaTOJIMYECKOH, IIEPKBH, BO
BpeMsi KOTOPO#l CBSIIEHHUK 00paliaercsi K MpuxokaHaMm cO CIIOBAMH MOJIMTBBI, & OHU
OTBEYAIOT €My BCETr/la OJHUMHM M TeMH ke cioBaMu. Hapymenue peGEHKOM coluaib-
HOW HOPMBI MOKHO CPaBHUTbH C HApyIIEHUEM KOJa JIUTaHUH, IPEAIONaraolei Bceraa
OJIMH U TOT )K€ OTBET Ha 00OpalleHUe CBSILCHHNUKA. DTy aHAJIOTHIO MOXHO ObLIO ObI pac-
NPOCTPAHUTH U Ha SI3BIK [T0J3UH, KOTJIa OH HapyIIaeT TPaJullMOHHbIe TPaHHLBl U (op-
MBI ¥ BHeAIpsieTcsl B chepbl, paHee Ui He€ HelPHUBBIYHBIC.

Pacmmpenue mosTHKO-sI36IKOBOTO 10N B cTHxax Jagdu nporcxoaur u 3a cuér
OOBITPBIBAHUS SI3bIKA U CTPYKTYPBI IPELIEACHTHOI'O TeKCTa — MU(a, CKa3Ku, Oayiabl, B
Takux ctuxoTBopeHusx kak «Little Red-Capy» (anamm3 cm. Tetepuna, 2005, 166—170),
«Circe», «Rare Bee», «The Thief, the Priest and the Golden Coin» u apyrux, B KOTO-
PBIX HE MpocTo (opMa, HO caMa KOHILEIIHSI TTO3THYECKOTO0 TBOPYECTBA MOBEPIraeTCs

JleCTa0UIIN3aLIHH.

Kak Bumum, nossus Kapon Dun daddu ornmuaercs: BRICOKOH CTereHbio pediek-
CHH CJIOBECHOCTH, KOTOPAsi, KAK IIPEACTABIACTCS, €CTh OAHO U3 HEOOXOIUMBIX YCIIOBUH

CO3aaHuA COOCTBEHHOI0 NAUOJICKTA.
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The paper focuses on the study of new novels by J. Barth and S. Dixon in the context
of the critical discourse on «the death of the author».
Key words: J. Barth, S. Dixon, «the death of the author», «qu’est-ce qu’un auteur?»

B crartbe paccMOTpeHbI HE BO3MOKHBIE OTBETHI Ha Boripoc Mumiens Pyko, KOTo-
pBIH 10 CHX TOp BOJHYET T'yMaHUTapHeB, a HOBBIE XYyJI0KECTBEHHBIE (POPMBI aBTOP-
CKOTO MPHUCYTCTBUS B TPOM3BEIECHUSIX aMEPUKAHCKUX MTUCATENEH: OT «KIaCCUIECKOTO»
nmocTMoiepHucTa J»xona bapra ¢ ero «MmIIeHHHYMHBIM poManom» «Ckopo!!!: I[Tose-
ctBoBarue» (2001) [2] 10 «HEKOHBEHIIMOHAILHOTO» MocTMoAepHucTa CTtuBeHa Jluk-
COHa C ero poMaHaMu-tipoBokanusaMu «S1. » («L.», 2002) [5], «Konen S.» («End of Ly,
2006) [6], KOTOpBIE, K COXKAICHUIO, OCTAIOTCS [TOKA HEU3YUCHHBIMH.

B pabore Mumiens ®@yko, HUTHPYIOMIETO0 MHOTO3HAYHYIO «ITHYECKYIO (QOpMY-
my» bexkeTTa («kakas pa3HHIA, KTO TOBOPUT», — CKa3all KTO-TO, «Kakas pasHuma» [7,
p. 142]), oTpa3uiack oCTpoOTa MOCTCTPYKTYPATHUCTCKON JUCKYCCHH O CTaTyce CyOheK-
Ta B KynsType [9, p. 129-143] — auckyccum, KoTopasi, Kak H3BECTHO, OblJIa HaYaTa eIe
pycckumu popmanucramu 1 HoBOH KpUTHKON B CBSI3U € POOJIEMON «MHTEHIMOHAIIb-
HOCTH» B HCKYCCTBE, BOJIHOBABILIEH XyI0)KHUKOB BCerja (JJOCTaTOYHO BCIOMHUTh Ma-
napme, bomepa, Tomaca DnuoTa u 1p.).

B HOBOIf HCTOPUKO-KYIBTYPHOU CUTYyalIMU, OTMEUEHHON KPU3HCOM I'yMaHHUCTHYE-
CKHX BO33PEHHH Ha POIb aBTOHOMHOTO CYOBEKTa U CTPACTHIO «3HAKOOOPUECTBAY, TEO-
PETHKH 3a7a10T (hyHIaMEHTAILHBIN [Tt UICKYCCTBa BOIIPOC: SIBIISICTCS JIM aBTOP HOCUTE-
JIeM CMbICIIa WM, HA00OPOT, CO3JIaH TEKCTOM U 0iHOBpeMeHeH ¢ HuM? « Tpancauckyp-
CUBHOCTBY» ujei aBTopa-Pyko M 0003HaUMBLIHMICS «pEeHOMEH (QyKOIANAHCTBAY, paB-
HO KaK ¥ CUTyallis B COBPEMEHHOM JINTepaType, BaKHbIE apryMEHTBHI JUIsl COBCEM JIPY-
roro, yTBEpAUTEIHHOTO OTBETA: TOBOPUT aBTOP, OTKPBIBIINI HOBBIE XY /105KECTBEHHBIE
CpeJICTBa, 9TOOBI OBITh yCIBIMIAHHBIM. [IpOsICHEHHIO «CMBICTIa) 3TOTO TOJIOCA B pOMa-
HaX, OIyOJMKOBAHHBIX B TIOCIIE/IHEE IECATUIICTHE, TTOCBSIIEHA 3Ta CTAThS.

B To BpeMs KaK TEOPETUKH aKTUBHO MPOAOJDKAIOT 00CYKAaTh MPpoOIeMy CMEPTH
aBTOpa, B XYJ0KECTBEHHOHM JHUTEpaType MIYT MPOLECCHl MPSAMO MPOTHBOIOJIOKHBIE.
[TucaTtenu He TONBKO MPOTECTYIOT MIPOTUB MPUTOBOPOB TEOPETHUKOB, HO U ITO-HOBOMY
TpaHc(HOpPMHUPYIOT U3BECTHBIE (DOPMBI ABTOPCKOTO MPUCYTCTBHSA: OT MOHOJOTHYECKU
«TPSIMOTO» HappaTHUBa OT «I», CO3AAHMSA MOITHUKU aBTOpa-TIepcOHaka J0 pa3MbIBa-
HUS AUCTaHIINH MEXAY S-TIHIIYIIUM U s-H300paKEHHBIM, MEXIy pealbHON KH3HBIO
u caMoBbIIyMbIBaHHeM. Co3naercsi 0coObIi PO JINTEpaTyphl, KOTOPBIM HccaeaoBaTe-
JIM Ha3bIBAIOT MO-Pa3HOMY: MMOCTMOJEPHHUCTCKAs aBTorpadus, 3ro-nureparypa, Ouo-
nuTeparypa, mapaduorpadus [8, p. 421-443]. OO0beAMHSIOMIUM TPU3HAKOM 3TOH pa3-
HOOOPAa3HOI MPO3bI CTAHOBUTCS OTKa3 OT TPAJAWIMOHHON MCIOBENAIBHOCTH, MPSIMO-
TO CaMOPACKPBITUS BHYTPEHHETO «s1», PaBHO KaK M YXOJ OT COCPEJOTOYEHHOCTH Ha
«Ono». Bmecto «0no» B IIEHTpe ATOM MPO3BI — MTPOIECC POKICHUS U KU3HB IPOU3BE/IC-
HUSI, CO3[JAHHOTO M CO3JAIoLIerocs. JTo He aBroouorpadus miucaresns, a aBToOMorpa-
¢us mpouecca coznanus cBoero «lettered universe». Konuenmms cBoelr «OyKBeHHON
BCEJICHHOM» XyI0XeCTBEHHO paspadarsiBasiack [konom baptom B pomane «Iluck-
meHa» («Letters», 1979), B KOTOpOM KHU3Hb XyJ0KHUKA U )KU3Hb TIPOU3BEICHUS CIIH-
ThI Hepazaenumo. OHO pOXKIAeTCs IO TIEPOM XyTOKHUKA U KUBET C HUM, OTPEIersis
«CIIEHY» BCEH ero >KM3HH-TBOpYecTBa. Mes NMpuHIHITMATPHON HEBO3MOKHOCTH pa3-
JIEJIEHUs Ha *KU3Hb IUCATENS M €r0 TBOPUYECTBO XY/10’KECTBEHHO 3asIBJIEHA B OJHOM U3

A Narrativey, 2001), KOTOpBIit MOKHO OITPEEITUT KaK KaHp pOMaHa-aBTOU3bSICHEHUSI:
pomanucT-Emeritus (3aech yTouHeHHE aBTOpeepeHINaTIbHO U MPSIMO yKa3bIBaeT Ha
peanbHOrO bapTa, KOTOpBIN, KaK U3BECTHO, UMEET TUTYJI «3aCIIy>KEHHOTo mpodecco-
pa B OTCTaBKe») W pOMaHUCT-Aspirant («BOCXOIAIIANA K POGECCHn») COPEBHYIOTCS
B CO3IaHUM pOMaHa — TOTO0 CaMOTO pOMaHa, KOTOPbIM NMPUHAIICKUT, KaK XOPOILIO H3-
BECTHO uuTaremo-oaprodpuny, xony bapty. D10 nenaer ero mpsiMoe MpUCYTCTBHE
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3PUMBIM H CJBIILIUMBIM, TIOCTOSIHHO OTChLIasi YUTATeNs U K (hakTam cOOCTBEHHOU OHO-
rpaduu, ¥ K TUTepaTypHOMY TBOPUECTBY, U K OTPOMHOMY KOpIrycy nonfiction ¢ HeBbI-
MBIIIIEHHBIM aBTOpoM baptom. OH, kak u B. I'ace, /1. Jlomk, H. Xommann, C. dukcon
U JIp., IOJBEPraeT TEOPUIO CMEPTH aBTOpa COMHEHUIO U nepecMmotpy. s Ixxona bap-
Ta CaMOIIPOSIBIICHHOCTh B IPOM3BEICHUN HA PAa3HBIX YPOBHSX: OT 3allUCH CBOCH YCT-
HOU PEYM ¢ aKIEHTHUPOBAHHO-MHIUBHUIYaTbHOW CTHUIIMCTUKON 10 (aKTOB JIMUHON OHO-
rpadun (TpeHep ceMuHapa «JlurepaTypHoe TBOPUECTBO», BEPHBIN HEXKHBIH MYK, BbI-
JQYMIIVMK B CTPAacTHBIN BUpTYyO03-noropwi, Novelist Emeritus, yMyIpeHHBIH ONBITOM H
TPE3BO OLIEHMBAIOIINI CBOM IIAHCHI) [TOJIHA CMBICA — YEJIOBEYECKOTO U TBOPUYECKOTO.
Tax XyJ0KECTBEHHO OH IIPOTECTYET IIPOTHUB JIUTEPATYPHBIX U TEOPETUUECKUX KOHBEH-
LU, MCKa)KaIOIUX POJIb aBTOpa B co3gaHHOM MM Barth-world. Pesonancnas teopus
CMEpTH aBTOpa UPOHUYECKHU IpescTaBieHa UM kak «fall from innocence» that Roland
Barthes seems to date from about 3 p.m. in Tuesday in 1853...» [3, p. 199], a cBeneHue
npo0JIeMbl aBTOPa HCKITIOUYUTENFHO K TPOOJIEMAaTHKE sI3bIKa KaXKETCsl eMy TaKoH JKe He-
aenocthio. «KTo ke u3o0peraTelib Bcel 3TON TpauIlMK aBTOpa-xapakTepon («author-
characters») u camopediekCHBHOTO TTOBECTBOBAaHUA?» [3, p. 210] — puTopudecku 00-
paraercsi OH K TCOPETUKAM.

B ero nmo3nHem TBOpUeCTBE 3aMETHO YCHJIMBAETCSI CAMOIIPHCYTCTBUE HE TOJBKO
Kak «HacTpoiuuka» [4, p. 17] nnu «peopkectpoBumkay 3, p. 159] — takoii oH Buaen
CBOIO POJIb HA PaHHEM 3Talle TBOPUECTBA, a KaK TBOPALIETO Haydaja, HOCUTENsS TpaJu-
UK 1 Mopalii. TakuM 00pa3oM OH BOCCTaHABJIMBACT yTPauCeHHbBIE JINTEPATYPOH MOCT-
MOJEPHU3MA «MKOHOKJIACCHYECKOT0» IEepPHOAa YEePThl «COIUPYIOLIEro» ABTOpa, HE
pacTBopsis ero 6e3 ocrarka B si3blke. OTHAKO KPUTHKH M IOHBIHE O THITHO30M TEO-
pHii, KOTOpbIe HE3aMETHO COCTAPUIINCh, TBEPAAT U TBEPAAT 00 MCUC3HOBCHUU aBTOpa
KaK TYMaHHUCTHYECKOT0 CyObeKTa B UCKYCCTBE IIOCTMOJAEPHU3MA, He KeJasi CIIbIIATh
OKpEeMNIIUi B MPOTUBOCTOSTHUM Tolioc ABTopa. [IpoiokaeTcs BHIMCKMBAHUE «pacliie-
TUIGHHOT0», «PAaCcCesTHHOI0 110 TEKCTY» aBTOpa-Macku, aBTopa-nepconaxa. Hezameden-
HBIM OCTAa€TCs IVIABHOE — IPABUT BCEM 3TUM Pa3HOT0JIOCHIM, IITyMHBIM, MHOT'OCJIOHHBIM
Barth-world peanbHbIif aBTOp, CTPAaCTHBIN BUPTYO03, J0T0(UII, BIFOOICHHBIHN B CBOI M2-
PWIdH] U Ku3Hb, JkoH bapt, a He Oe3nuKkuil, 6eccTpacTHBIM «CKUIITOPY, COYMHEH-
HBI pyruMm baptom — Pomanom bapTtom, uepmaromum cioBa U 00pasbl U3 HEOOBAT-
HOTO cJI0Bapsl KyJabTyphl. ITojleMuyeckuii U MONHBIA HPOHUYECKOTO CMBICIIA JHAJIOT C
Ponanom Baprom JIxxon Bapt nponomxkaer B o0pase Ckpubnepa (Scribner) B [Tnay-
geit Omepe 1994 1. B 3ByKomoapakaTeIbHOW MPUPOJIE €r0 UMEHH CIBIIMICH CKPEXET
nepa posaHOaPTOBCKOIO CKPUNTOpaA (a HE TOJIBKO MPOHMYECKUHM HAMEK Ha U3BECTHOE
U37aTeNbCTBO). BaKHO M TO, YTO OH HE CTPEMHTCS OBITH COKPBITHIM — OH MIPSIMO TOBO-
PHUT YUTATENIO O CBOCH PaloCTH TBOPUYECTBA: CMOTPH, BOT S 3[1€Ch C TOOOM, 51 OTKPBIT
nepes T000i Kak KHHUTra, KOTOPYIO Thl JEPKUIIb B pyKax. B EHTp KOHIEMINT UCKYyC-
ctBa JIxoH bapt craBur «a self myself» [3, p. 207]. Ho 3T0 He IpOCTO TUYHOCTHOE «51»,
a ero BeIcmias (opma — aBTOpckoe camoco3HaHue («authorial self-consciousness» [3,
p. 207]). EcTb Bce ocHOBaHHSI YTBEPXKAATh, UTO POKIAETCS HOBOE TIOHWMaHHE TBOP-
YECKH JJMYHOCTHOTO B JINTEPATYPE TPETHEIO THICSUEIICTHS, IUTepaType, IePEeKUBILEH,
OCMBICJIMBIICH U MPEOIOJIEBIICH CHHAPOM BCexX «endismy.

B amepukaHckoit inTeparype Bce OOJIBIIYH0 3HAYUMOCTh TPUOOPETACT HE «OUOY,
U Jlake He «rpadus», a aBTOp Kak HAMEPCHHO 3asIBJICHHBIN ITOJIHOIIPABHBIN IICHTP TEK-
cra. B pomanax C. JlukcoHa 3TO OTMEUEHO 0C000H XymM0KeCTBEHHOW HOBH3HOM. [10a-
TOMY OIPENEIATh TAKyI0 P03y KakK «aBTo(0610)rpaduuecKyroy» MOKHO JIUILIb C yYETOM
9THUX MIPOU3OLICIIINX U3MCHEHUH.

Kak 6b1 orBeuas ®yxo, C. JIMKCOH MOKa3bIBAET, YTO ABTOP HE CTONBKO «TEKCTO-
Basi CTPYKTYpay, CKOJIbKO CO3JaTelb 3TUX CTPYKTYP, OH HE CBOJUM K «(PYHKIUH JUC-
Kypca», OH — IIOJTHOIPABHBIM TBOPEIl CBOEH KHUTH, CO3HATEIbHBINA U CyBepeHHBIH. OH
BBICTYIIAET 3AIIUTHUKOM CTaTyca aBTOpPa KaK JyXOBHO-3CTETHMUYECKOI'O LIEHTPa TEKCTa
¥ HaXOAWT HOBBIC (POPMBI Ul aKTyaJIn3aluy ero npucyrcTsus. HamepenHo apaszus-
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€€ KPUTUKOB-TMIOCTCTPYKTYPAIUCTOB, BHIHECIITNX CMEPTHBIN IPUTOBOP aBTOPY, Ha3Ba-
nue HoBolt kauru C. lukcona «S.», u eme Oosee moiaeMudHoe npononkenue «Ko-
Hel S1.» MHOT03HA4YHO KYJIbTYPOJIOIHUYSCKH 3aK0aupoBaHbl. [Ipodiaema cyObeKTUBHO-
CTU HE CHUMAETCS: MPOUCXOIUT YCI0KHEHUE XyT0KECTBEHHOIO U3MEPEHUS JIMUHOCT-
HOTO, TIOBBIIIIEHUE Tpajyca CyObeKTUBHOTO, CBUAETEIBCTBYSI O CTPEMHTEIHHOCTH 00-
HOBJICHUS Y BOCIIOJIHEHHMSI YTpAT.

«51.» B 3armaBuu pomaHa (M MHULMAI, U IEPBOJUYHBIN IEHKCUC) — IIGHTP TEKCTa,
B KOTOPOM TIEPECEKAIOTCS Pa3HbIC KOHIEIIMA CYObEKTa U YTBEPIKIAACTCS KOHCTAHT-
HBII CTaTyC JIMYHOCTH. B 3TOM «s1» — 0co0ast IIacTUKa IMepeBOIUIONIEHAN H YMHOXKE-
HUS «1» — U Teposi U aBTopa. B «f1.» CIMBaOTCS HOCUTENIN BCEX UMEH: «sD» aBTOpa Kak
cyOBeKTa AEUCTBUS, «sD» TepOst KaKk CyOBheKTa BOCTIPUSATHS M «sD» YATATENS KaK 00BeK-
Ta Bo3eicTBUsA. CyObeKT, Kak HICTOYHUK TBOPUYECTBA, HE PACCEsH, 2 CKOHIICHTPUPOBaH
B «Sl.», 3asIBJICH U YTBEPKJICH B CBOEM CTATyCe, IPUYEM YIAPHO HHTOHAIIMOHHO — TOY-
KOM KaK OKOHYaHUEM BO3pakeHUI. BopXecOBCKOMY COMHEHHMIO: «sI HE 3HAI0, KTO U3 HAC
JIBOMX MUMIET 3Ty cTpanumy» [1, p. 186], Jlukcon mpoTuBonocTasisieT CBOE 3HAHNE U
yBepeHHOCTh. OTBET Ha BOIPOC: KTO ATOT «S.»? — Xy/I0’KECTBEHHBIN W KOHIIENTYab-
HBII LIEHTP poMaHa. DTO IEKOHCTPYKLUS U JUYHOCTH aBTOPA, U UACOJIOTUU UHAUBUAY-
anu3Ma: «s» pa3oMKHYTO BO BHE, a HE CKOHIIGHTPUPOBAHO Ha cebe. K «rexHomorusm»
JIUYHOCTHOTO «s1» Dyko JIMKCOH 100aBIsSeT TaKyr TPaHC(HOPMUPYIOIIYIOCS KOHCTPYK-
ro. OH MOKAa3bIBaeT, YTO aBTOP HE TOJLKO (PYHKIIMOHAIBHBIN TPUHIIAT, HO ¥ CO3HA-
TEeTBHBIN TBOPEI ATOU HOBOU (yHKIMK. OH OCTaeTCsl OpraHu3aTopPOM-(hadpHUKaTOPOM
Ipolecca TBOPUYECTBA U BEYHBIM UCTOYHUKOM HOBAaTOPCTBA, OTBETOM TEOPUSIM JICLIEH-
Tpaln3allii, NCYe3HOBEHUS CyOhEKTa U CMEPTH aBTOPA.

JIMKCOH MOKAa3bIBACT, KAK aBTOP-IIEPCOHAK KOHTPOJIUPYET IOBECTBOBAHUE, HO HE B
CTapOM IMIOHMMAHUHU KOHTPOJISl CMBICIIA, a B KauecTBe (habpukaropa. ABTop-hadpukartop,
a He POJIaHOAPTOBCKHI CKPHUIITOP, YSPIIAIOIINI U3 CIIOBAPS KYJIbTYPhI — TAKOB ITOJICMHU-
YECKUU OTBET XyNOKHUKA. JIMKCOH co3maeT 00pa3 u MUIITYIIEro, U peaabHO KUBYIIIETO
aBTOpa — cebs camoro. [ToaTomy 00a Borpoca: ¥ KTO TOBOPHT, ¥ KTO IHIIET — MPHHIIN-
MHAJbHO BaKHBI U HEOTACIUMBI OT TUYHOCTH MHUCATEIS.

AHanu3 poMaHOB KPYIHBIX aMEPUKAHCKHX IHUCATENCH MOCIEIHUX JIET CBUIE-
TEIBCTBYET O pa3pabOTKe HOBOW IMO3TUKH JIMYHOCTHOTO B JIUTEPAType, B KOTOPOU
SI-coznaBaemoe u S-co3naroniee co-u3MEpUMbI U CO-3HAUUMBI.
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H. M. Cemeruko

Jninponemposcokutl nayionanvhuil yieepcumem imeni Onecs I onuapa

CTUWIICTUYHA IHTEPIIPETALIA OITOBIJAHHA I. AHAEPCOHA
«BUUTEJBKA»

Crarrs € cnpo6oro cTuwiicTH4yHOI iHTepnperanii onoBinanus IlI. Angepcona «Bumn-
TeJbKay.
Knrouosi crosa: cTuimicTHYHA IHTEPIIPETAITis, IMILTIKAIIiS, TPOTECK, CHMBOJII3M.

CraTbsl MOCBSIIEHA CTWJIMCTHYeCKOH HHTepnperanuu pacckasza L. Aunjaepcona
«YUUTEILHHUIA.
Kirouesvie cnosa: cTunmucTHIecKas HHTEPIPETALNS, AMIUTAKALIUS, TPOTECK, CHMBOJIHA3M.

The article is devoted to stylistic interpretation of Sh. Anderson’s short story
«Teacher».
Key words: stylistic interpretation, implication, grotesque, symbolism.

Jist Toro mo6 NpOHUKHYTH B TIAMOMHHY CYTHICTB XYAOKHBOT'O TBOPY, 3HAaUTH B
TEKCTi 00’ €KTUBHI IPUYMHH HOTO 17I6HHO-€CTETUYHOTO, BUXOBHOTO, €MOI[IHHOTO BILIH-
BY, OTPUMATH 3 XyJI0’KHHOT'O TBOPY BCIO Ty PI3HOMaHITHY iH(OpMallito, 0 Y HhOMY 3a-
KJ1a/IeHa, HeOOX1HO TPaBUIIHLHO HOTO IHTEPIPETyBaTH.

IaTepnperariis TeKCTy 3HAXOIUTHCS HA CTUKY TeOpii JiTepaTypu i cruimictuku. Lle
rany3b (iI0J0TIYHOI HAyKH, IO OLTBIN HIXK IHII BiJIHOBJIIOE BUXiJHE 3HAYCHHS TEp-
MiHa «Qinosoris» B HOro mepBicCHOMY, 1€ HE PO3WICHOBAHOMY Ha JIITEpaTypO3HaB-
CTBO i MOBO3HABCTBO BHUIIISAAI. Y OUIbIIIN YW MEHIIIH Mipi IHTEPIpPETYBaHHS TEKCTY
000B’SI3KOBO Ma€ MiCIIe 1 IPH JIITepaTypO3HABUOMY, 1 TIPU MOBHOCTHIIICTHYHOMY aHa-
J1i31 TBOPY, TOMY IIIO0 XY/0KHSI TBOPUICTh HE € TIPOCTO 1€ OJJHIM CITIOCOOOM CaMOBHpa-
JKEHHS, BOHA CTAaHOBUTb BAXKIIMBY, IPUPOJHY M HEOOXiAHY CTOPOHY KOMYHIKaTMBHOI
JUSIBHOCTI JIFOTUHU.

AJZeKBaTHa iHTEpIIpeTaLisi Mae Miclle TIIbKH B YMOBaX LIJIOr0 TEKCTY, Je TIOBHIC-
TIO BUSBIISIIOTHCSI BCI AMCTAHTHI i 3HAUEHHEBI OMOPH, /I 3aBEPIIYETHCS PO3MIILICHHS
1 PO3BHTOK XapaKTepiB, JIe CTABUTHCS 1 PO3B’sI3yeThcss KOHQIIIKT. ToMy iHTEpIpera-
I1is TEKCTY BKIIIOYAE B apCEHAJ CBOIX METOIB, KPIM MOBHOCTHIIICTUYHHX, TAKOX 1 Ti,
SIKi 3aCTOCOBYIOTBCS B TIOCTHII i JTiTepaTypO3HaBCTBI. AHaII3 00pa3HOi CHCTEMH TBO-
PY, IPOBEACHUI METOAaMH JIIHTBOCTHIIICTUKH, CTAHOBUTH OCHOBY BXOJIXKEHHS B TEKCT,
JKUTTEBO BAXKJIMBY M HEOOXiIHY JUIsl Hloro iHTepmnpeTalii, ajie HeI0CTaTHIO AJsl 30ara-
4yeHHs Bciei Horo riaubouan. OCKUIBKY 3aBAaHHIM IHTEPIPETaLlii TEKCTY € BiATBOPEHHS
JICHOCTI, IO CHoCTepiranacs aBTOPOM, MakCHMalbHE HAOJIMKEHHS JI0 CBITOCHIPHUIA-
HATTS aBTOpa, B aHANI3 TBOPY BapTO 3aJy4YUTH ¥ iHIII (akTOpH, M0 HeCyTh iH(popMa-
IiF0 TIPO aBTOPCHKHM 3a]TyM 1 CBITOCTIPUIMAaHHSI.

VY 3amaui iHTEpHIpeTaIii TEKCTY MOXKE HE BXOJUTH PO3TJIISL BCIX XYJI0XKHIX 3aC00iB,
BUKOPUCTAHHUX Y TBOPi. AJle iHTepIpeTanis 30008’ 13aHa PO3KPUTH 3MiCTOBHI TITMOMHN
TBOPY 4epe3 aHalli3 00pasiB, 110 iX BTLTIOIOTE.

Tiymauenns onoinanns 1. Aunepcona «Buurtesnbkay 3 MO3UIIH CTUITICTUKH BH-
Marae IOTJIMOJICHOTO0 BUBYCHHS ICTOPUYHOI W MONITUYHOI OOCTAaHOBKH B KpaiHi, Je
CTBOPIOBABCS TBIp, (HiTOCOPCHKUX Ta €CTETHYHHMX ITOTIIAMIIB aBTOpPa, OCOOIHUBOCTEH
TBOPYOCTi aBTOPA B TEPi0Jl CTBOPEHHS TBOPY, PaKTiB ioro Oiorpadii, o BILTHHYIH Ha
TBOPYICTh JAHOTO MEpioay, Ta iH.

[lepemora peBodronii B Pocii i moyaTox Kpu3HM KamiTalmiCTUYHOI CUCTEMH AYKe
BIUIMHYJIM Ha CBiJJOMICTh aMEPUKAHCHKOI I1HTENIreHIlii, 30KpeMa MUCbMEHHUKIB. Y I
POKH 3’SIBIISIFOTHCSI 3HAYHI TBOPH, aBTOPH SKHX KPUTHKYIOTh BaJH aMEPHUKAHCHKOTO

© H. M. Cememiko, 2012
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OypKya3HOI'O CyCHiJIbCTBA i HAMararoThCsl 3HAWTH BUX1J 3 TOCTPUX MPOTUPIY Ccyyac-
HOCTI.

VYV TeopeTHYHuX CTATTAX: «3aMmiTKa mpo peamizm» (1924), «Moe po3ymiHHS pea-
nizmy» (1939) ArnepcoH cipoOyBaB BUKIACTH CBOI MOTIISAAN Ha MUCTENTBO. CyTh iX
3BOANUTHCS A0 1/1€alliCTUYHOTO MOJO0XKEHHS [P0 aBTOHOMHICTh MUCTELTBA, HOT0 Hesa-
JISKHICTD BiJl JKUTTSI, 1O MIPEICTABISIETHCS MMICbMEHHUKOBI XaocoM. J[o 1poro npues-
HYIOTBCSI TYMKHU TIPO TOJIOBHY POJb iHTYILIl 1 (aHTa3ii XynoKHUKa B 1Oro TBOpUOC-
Ti, TOMY IIIO CBiT, 32 YsIBOIO MMCbMEHHHKA, HE € PO3YMHO OpPraHi30BaHUM 1 KOXKEH iH-
JBIJI y HBOMY — OCOOJIMBA BEJIMYMHA, SIKA 3HAXOAUTHCS Y CYNEPEYHOCTI 3 1HIIMMHU.
ToMmy CycniIbCTBO MUCbMEHHHMK MAaJIIO€ SIK XAOTHYHE CKYMYEHHS 1HIUB1lyaabHOCTEN,
HE 3B’s13aHMUX O/iHA 3 0JHO10. Yepes Bcro TBOpuicTs L1I. AHepcoHa NpoXoauTh TeMa ca-
MOTHOCTI, 130JIbOBaHOCTI JIOAEH OAMH Bl ogHoro. He 3Harouu Air0Yux HUISXIB 10 3Mi-
HU CBITY, repoi AHJIEpCOHA MOKYTh BHCJIOBUTH CBiil IPOTECT JMIIE y BTEUi BiJl HbO-
ro — MOTHB, III0 HE BHIIAJKOBO 3aliMa€ Take BEIHMKE MicIle Y TBOPUOCTi MMChbMEHHUKA.

I'onoBHUM 06’ exTOM cBOET TBOpUOCTI L. AHAEpCOH 00Hpae )KUTTS aMePUKAHCHKOT
poBiHIIi, mepeBakHO Cepennporo 3axony. Bin mopyIye mTuTaHHs PO OO IPOCTOL
«MaJICHBKOI» JIIOJUHU. 3BUYANHO KUTTS y MPOBIHIIHHUX MicTeUKax 300paxyBajocs B
aMEepUKaHCHKIH JliTeparypi B iJUIIYHIX TOHAX, aJie TMCHEMEHHUK 3MIHIOE I1i TOHH, TIe-
PETBOPIOIOYH X Y KapTUHH XHUTTS AMEPHUKH, CIIOBHEHI MOPOKYy i Hemacts. CraBiusi-
4K CBOIM 3aBJaHHSM TPaBIUBO MMOKA3aTH JIOJO CAMOCTINHOI a00 HE 3p03yMIiJoi cyc-
MIBCTBOM MaJICHBKOI JIFOIMHK, AHIEPCOH MEpEeHic IEHTpP Bark Ha ii BHyTpilIHI niepe-
YKUBAHHS, BIIMOBHBCS BiJl IITY9YHOTO CIOKETY W CTAHIAPTHUX 00pa3iB — roJIOBHA CBO-
€PIAHICTH HOBEJICTUKU NMHUCbMEHHHUKA. Y CBOiX HOBEJAaxX AHAEPCOH CIMpPaBCs HA Tpa-
JIUIIIT TICUXOJIOTIYHOTO OTIOBIJJAHHS KJIACHKIB aMepuKaHChKoi iteparypu — H. I'otop-
Ha, ['. Mengina it ocooimBo M. TBeHa. [TuchMeHHHUK TOBOPUB, 110 HA HOTO HOBEJICTHY-
HY TBOPYICTh BIUIMHYJIM TAKOK BEJIMKI POCIHCHKI aBTOPH, SIKUX BiH 100pe 3HAB 1 JIIOOKB.

TBopua cBoepignicts Il Annepcona HaifsckpaBiiie BUsBHIAcS y 30ipkax HO-
Ben 20-X pokiB: «BaitacOypr, Oraito» (1919), « Tpiymd stitms» (1921), «Kowi # mromm»
(1923). Jlns inTepripeTarii ux HOBEJ BaKJIMBa HOTO BCTymHa cTaTTs «KHHUTA TIpO Tpo-
TECKHUX JIIojiel» 31 30ipku «BaitHcOypr, Oraiioy, e TpOTECKH — 1ie JTIOAH 3 IeIKUMHU
BIIXWJICHHSIMU BiJ HOpMU. [I[pHunHOIO TOTO, 10 BOHU CTaIM IPOTECKAMH, 3BUYAIHO €
Oy/b-SIKUI BUMAZ0K 3 IXHBOTO YKHTTS, HAPUKIIA, 06pa3a iXHBOTO JIIOACHKOTO JI0CTO-
THCTBa, HelacIuBa JIFOOOB TOIO. [ POTECKU — 1€ He TUTbKU OKPEMi JKUTEJ1 BUTaJaHOTO
MicTeuka BaI/IHC6pra Ha Cepez[HLOMy 3axoni CIIIA # mMicTedoK, 3rajjlaHuX i B 1HIIHX
361p1<ax ajie B3araji JIroau, 3aHypeH1 B caMHX ce0e, 1110 CTPAK/IAIOTH BiJl HAIMipHOTO
IHAMBIOyani3My i 3aMKHYTOCTI, Bil HEBMiHHS 3HAWTH CIiJIbHY MOBY 3 1HIIUMH JIIO/b-
MU, 3HalWTH CBOE Micle B cycminbeTBi. 1. AHmepcoH mokaszas, sIK CHIIOI0 0OCTaBHH Lii
JIFOJI MOPAJILHO MOKAJIIYeHI, U1 HUX HE ICHY€ 3BUYAMHUX PAJIONIB KHUTTS, B HUX HE-
Ma€ CIMEHHOrO I11acTs, J00BI, B HUX HE BUCTAYa€ CUJI 3HANTH CIIPABIKHE MICIIC B )KHUT-
Ti, GOPOTHCS 3a CBOE MIACTs. [HOMI TX IPOTECT Haramgye sAKiCh OYPXIIUBI CrIaTaxu, MaIo-
3pO3yMiJIi i1 OTOUyrOUnX (SIK, Hampukian, pantoBa Breda Ker Cidr Bix Jxopmka
Bimmapaa. «Two sharp little fists began to beat on his face» [1, c¢. 110]). Bonu 6e3BinbHI
1 JIETKO MiANAIOTHCS EMOLIHHUM IMITyJIbcaM, MalOTh MiJBUILEHY YyTIUBICTH A0 CIIPaB-
JKHIX, a THOJ M HaJyMaHUX NIePEKUBAHb.

Cama ifest 30ipku, Ha3BaHOI aBTOPOM «KHHUTOIO IPOTECKiBY», HaBistHa TBOpoM E. TTo
«I'poreckm 1 apabeckm», aje CIOBO «TIPOTECK» AHIACPCOH TIIYMAadUTh II0-CBOEMY.
B iioro po3ymiHHI «TPOTECKM» — IIe JIFOJH, SIKI PO3TPOIICHI XUMepaMHU, sIKi 3 eroiCTHY-
HOIO 3aB3ATICTIO HAMAralOThCsI )KUTH Yy 3T0Jli 31 CBOEIO BIIACHOIO «IIPABJIOIO» 1 B OCTa-
TOYHOMY ITIJICYMKY IEPEKOHYIOThCS B 11 XMOHOCTI, TOMY IIIO iICTUHA HE MOXKE OyTH HaJI-
OaHHAM OJHIET JIFOIUHHA.

Onoginanns 36ipku «BaitHcOypr, Oraiioy, B sIKy BXOJUTh «BunTenbkay, Mo’ si3aHi
€IHICTIO MICIIsI, HACTPOI0, 00pa3oM rojloBHOTO repost — Jxopmka Bimmapma. Jxopmk —
MOJIOAMI pernopTep MicLeBoi razeTy. BiH 1mie 3aHanTo Masio nepexus, o0 CTaTH «IPo-
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TeckoM». Bci repoi nob6posnunusi g0 J[Kopaka, po3KpuBaloTh HOMY CBOI Ta€MHUIII,
0a)karoTh MPHU HOTO OMOMO31 1 MOCEPETHUIITBI BUPIIIUTH MPOOJIEMH, 1[0 XBUITIOIOTh
ix. JIuie B KiHIII KHUTH BiH caM TIOYHHAE po30upaTucs y Beild cknagHocTi xutts. [llen-
By AHaepcoH y «Memyapax» MrcaB, 0 B ITiif 30ipIli BiH Mparae CTBOPUTH CBOTO BJIac-
HYy (hopMy — 30ipKy OIOBiaHb MPO PI3HUX JIFOJIEH, OB’ I3aHUX OJWH 3 OJHHUM, TOOTO
moch noAioHe 1o pomany. Lle Ta HoBa hopma, sIKy aMepUKaHCHKUI TUCbMEHHUK BHIC Y
PO3BHTOK JITEPAaTypH B LIIOMY.

Woro «Buntenbka» — 1ie HOBHIA BHJI ONIOBiJaHHS B JiTEpaTypi, TOMY IO B HbOMY
HEMa€ CIXKETY, ajie 30epekeHa JJAKOHIYHICTh i EMHICTb, BIaCTUBA OIOBiHaHH0. [THch-
MEHHUK 3allepeuye MOKIUBICTh iICHYBaHHS PEATiCTHYHOI CIOKETHOT HOBEIIM U TIPHH-
ITUTIOBO BiJIMOBJISIETHCS BiJl ONIOBiIaHHS 3 3aKiHYCHUM CIOKEeTOM. ToMy y « BunTenbii»
HeMae Jii i Maibke Hidoro He Bi0yBaeThes. [IpoTe cinin 3a3Ha4uTH, 110 1€ OTIOBiIaHHS
Npo OJMH JIeHb (3 8 TOAMHU PaHKY A0 MaiiKe MOYaTKy HACTYIHOTO AHS) 3 KUTTS JIIO-
Jiel y MaJieHbKil npoBiHmii — BaitHcOypr. TyT uuTay 3ycTpivae pi3Hi couiaibHi mop-
TPETH: CIIOYATKy MPOJABIIS, MOTIM alTeKaps, *KypHaiicTa, OXOpOHIs, TacTtopa i, 3Bic-
HO, BuUTeNbku. Lleit TBip mpo te, stk Ket CBidT, BunTenpka 30-TH pOKiB, e y MIKiIh-
HUX TBOpax nmobaymia ickpy Taianrty y Jxopmka Binnapaa, «she recognized the spark
of genius and wanted to blow on the spark» [1, c. 108]. Tii Becb yac xorinocs nodauntu
HOro 1 po3moBicTH, 110 YeKae Ha HbOTO B MAaliOyTHROMY, SIKIIO BiH 0a)kKae CTATH MUCh-
MEHHHKOM, BOHA MOSICHIOE: «...you’ll have to stop fooling with wordsy, 3rojom nonae:
«Now it’s time to be living». Onnak Ket He nuiie Bunth JPKOpKa sIK J)KUTH 1 K TBO-
pUTH, aje BiMIyBa€ MIOCh OUTBINE, HIXK MPAarHCHHS HABUYNUTH JKUTTIO CBOTO KOJHUIITHHO-
ro yuHs. J[71s BUNTENbKH BiH BXKE TOPOCIUi 4ONOBiK «a man ready to play the part of a
many, BOHa CIIOBHEHA IIPUCTPACHOT kKark BiuyTH IUIOTcbKe KoxaHnHs. B mymi Ker Oypi
eMolili, aje 30BHI BOHa Oyia XOJIOJHOIO, 11 He BBa)Kajl BPOAJIMBOIO, HABITH FOBOPH-
7M1, 10 BOHA T030aBlieHa JIIOACKKUX BiMUYTTIB. Y pe3ynbrati Ker BupuBaerbes 3 00i-
iMmiB Jxopmka i Tikae. BoHM Tak 1 HE 3MOTJIH BIAATUCS CBOEMY MTOYYTTIO, 10 TOTO XK,
Ma0yTh, B3aeMHOMY. [Ipranan HeBigomi. OmoBiganHs «BuuTenpkay mpo Te, HaCKiIhb-
KM Ba)XXJIMBA B )KUTTI KOXKHA MUTb, KO)KHE PILLIEHHS, KOKHE CJIOBO, KOXKEH BUMHOK 1 SIK
Ba)KJIMBO CIIyXaTUCS CBOTO CEpLs.

Jist B O1OBiIaHH] TOYMHAETHCS O BOCHMIil TOMHI PaHKY, KOJIH MPOHIIIOB PAHKOBHI
noi3J, aje HbOMY Nepeye Onuc ByJuilb BaiiHcOypra. B onoBinanHi 300pakeHHs SBUIL
MPUPOJIU H CYCIIJIbCTBA MAa€ ECTCTUYHHUM XapakTep i 000B’sI3KOBO 3a0apBIIeHE aBTOP-
CBKHM, COITiaTbHO 3YMOBJICHUM BimHOmEeHHAM. OTHCH CTHCII, JIAKOHIUHI. BaxiuBy
POJIb BiAirpae XyaoxkHs getanb. B3stu xoua 6 Oararts, sike [DKOpIrK 3amuIIuB cepen
raro, Tak camo i «Oyps» y BHyTpimHboMy cBiti Ker CBidr. [InceMeHHUK ayske KOPOT-
KO, aJIe B TOM K€ Yac 3 AMBHOIO TOYHICTIO i 00’ €MHICTIO 3MalIbOBY€E KapTUHY PUPOJIH,
3 1i MIHJIMBICTIO, 1, 3[A€THCS, BJKE B IIEM MOMEHT BiH HAMATra€ThCs IMOKA3aTH, SIK JIIOJH-
Ha 3QJICKUTH Bif 11 3aKoHiB. CaMe 3BiJICH MOYUHAETHCS PO3BUTOK 1/1ei PO MIHIHMBICTh
1 HerrepeA0avyBaHICTh JTIOAMHH, 110 TTPOCTEKYETHCS MPOTITOM YCHOTO TBOPY. B camo-
My NOYaTKy, CHIT, SIK sIKACb MOTYTHS CHJIa, BBIpBaBCA B LI0 MaJIeHbKY IpoBiHILi0 Ce-
penHboro 3axofy, i TIABKH ISl CHJIA BXKe NPaBUTh MicToM. [lani aBTop BBOAUTH ABOX
MIEPCOHAKIB, IKMX YUTA4 3yCTpivYa€ TiIbKU TYT HA BYJIHIIL, IO 3aMETEHA TOBCTUM CHi-
rom. [le Bin Xennepcon — Toproseiip, 1o npaiitoe B canysi Exa ['puddirca, i antekap
CunbBectp Bect. HacTo 10w B OMTOBITAaHHSIX IPUXOISITH U 1Ty Th, SIK CKa3aHO B 3ar0JI0-
BKY OJIHI€] 3 HOBEJ, «M3 HUOTKYZA B HUYTO». AJie, MOXKIJINBO, Uil «Buntensku» e He
BUIIAJIKOBI Te€poi, a BaXKJINBI 3ac00M 300pa)KEHHS TOI'O HACTPOIO, 110 KOHTPACTYE 3 TO-
JIOBHHMM B OTOBiIaHHI. BOHM paiitoTh CHITY 1 pO3MOBIISIOTH PO BUTOTY JIJISi KOXKHOTO 3
HUX, 00 1Ie eanHe, 1o ix xBumoe. Emitetn «good (sleighing)», «light (overcoat)», oue-
BUJTHO, BKa3YIOTh Ha MMOMITHO IiJTHECCHUN HACTPil, pajiicTh, HABITh MOJIOUH JKOp K
Binap paaumid, 1110 B TOH J€Hb Y HBOTO HE 0yJi0 podotu. Ase JPKOpK B OCTAaHHBOMY
eITi30/Ii CTpaXKaae, HOTO OXOTUTIOIOTE AWBHI JYMKH, Tocana, i BiH HIYOro HE MOYKE 3po-
symitu: «He could not make it out. Over and over he turned the matter in his mind» [1,
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c. 111]. A enitern «cold (bed)», «dry (snow)», niecnosa «protruded himself, had gone
mad, blew out, rolled about in the bed, (his eyes) stared about, closed his eyes, tried
to sleep, raised a hand and with it grobbed about in the darkness, muttered sleepily,
missed» pa3oM CTBOPIOIOTE PI3KHI KOHTPACT i3 TOYATKOM, TOMY IO CTaH O0€3BUXO1 i
MOYYTTS 10CaAH i HEPO3YMIiHHS BiJl TOTO, 11O TPANUIOCS 3 HUM, HOBHICTIO 3MiHIOIOTh
HACTpil OMOBIIaHHS — BiJI IOCUTh IO3UTUBHOTO HA ITOYATKY JI0 AyX€e TPari4HOTO B KiH-
ui. Ane B onoBigaHHi Hemae KiHIs. L He3posymina Ta pantoBa npuctpacts Mix Ker
ta J[xopkem 3akinumiack HiuuM: Ker Tikae, a JpKoppk #ie 10I0MY 1 3aJIMIIAETHCS
Ha CaMoTi i3 CBOTMH J[yMKaMH 1 BPEIITi-BPEIIT 3aCHHAE, TaK 1 HE 30arHyBIIH, 1[0 BYH-
TeJIbKA XOTija HOMy CKa3aTH. AHIEPCOH IIEPEHOCUTD LIEHTP Baru Ha OIUC IePEKUBaHb
1 HaCTPOIB, 1 HEPIIKO OOMEKYETHCS OITMCOM BY3bKOI cpepr MECUMICTUIHHX BiTIyTTIB
CBOIX I'epoiB.

HenTtpanpHuii Tepoii y «BunTenbir» — «s», Bil IMEHI SIKOTO BEJCThCS OIOBIiIaH-
Hs. Jlana cnienudivyHa MaHepa MOJIETIIY€E IHTEPIPETAIIII0 TEKCTY, aJDKE B TAKUN CIIOCIO
JIeTIIe POHUKHYTH Y BHYTPINIHIA CBIT nepexuBaHb TBOpI. ONOBiaHHs HAKOLIBIIT
Osm3pKe 10 cTiio M. TBeHa, 0THOTO 3 YITF00JICHIX MHCEMEHHUKIB AHAepcoHa. CTHIIb
3MIHIOETBCSL Y 3B SI3KY 3 CBOJIIOLIEIO CBITOTJIILY, XyAOKHBOIO METOLY, JIITEpaTypHO-
€CTeTUYHHX TMOTIISAIB uchMeHHuKa. B 1919 porti, came mig yac ctBopeHHs «Buutens-
Ki», y nepioa nepeOyBanHs B Unkaro AHZEpPCOH OyB TiCHO MOB’S3aHUH 3 KOJIOM MO-
JOJMX MUCbMEHHHKIB 1 KpuTHKiB. Cepen Hux Oynu Yongo Openk, ben Xekr, dnoiin
Jemn, Ban Bik Bpykce i iHmi. Beix 00’ eaHyBano KpuTHYHE CTaBICHHS IO aMEpUKaH-
CBKOI IIWCHOCTI, SIKUM OyJ1a TPOWHATA iX TBOPUICTh. 3BUYANHO, Y MIITEKCTI PO3TIISTHY-
TOTO OTIOBiJTaHHS BiTYYBAEThCS I KPUTHKA, | HABITH pO3YapyBaHHA B YKJIaJi JKUATTS, B
SKOMY TBOPHB AHJIIEPCOH.

JliteparypHa ernoxa Mae BeJTUKE 3HAYECHHs, OCOOJIMBO ISl aleKBaTHOT CTHIIICTHY-
Hoi iHTeprnperaltii. [TpoTsrom ycboro XX ¢T. MUCTEHTBO IepeOyBae y MOIIyKYy Pi3HO-
MaHITHUX XyJIOXKHIX «hopmyin». Ha po3BHTOK KyNbTypH BEIMKHN BIUTUB Maiu (ijio-
codchKi KOHIIENIIi. MUCTETBO CTaI0 MPUALUISITH OIIBINE YBard MATAHHSIM CBITOTJISI-
HOTO XapakTepy, HaMaralo4rch BU3HAYUTH MiCIle 0COOMCTOCTI y BCECBITi, 3araiibHi 3a-
KOHU JIyXOBHOI €BOJIIOIIIT JIFOJICTBA, MOPaJIbHI YUHHUKHN PO3BUTKY IMBLIi3amii. Baxm-
BO 3ayB@KHUTH, 110 AHIEPCOH 3aXOILTIOBABCS PI3HOMaHITHUMH MOJECPHICTCBKUMH Te-
qisiMu B AMepHLli i ToMy Horo TBopu Manu ycrix. [1logo iHTeprpeToBaHOro OMOBiIaH-
HSl, TO 1€ — CBOEPITHA KOMOIHAIIISI pi3HUX JiTepaTypHUX Tedid. [lepm ciij 3ayBaskuTh
PO MOJEPHI3M ¥ «Buutenbii». Halissckpasimma prica MoaepHi3My — I1e 0coOIMBa yBa-
ra 710 BHYTPIIIHBOTO CBITYy 0COOMCTOCTI: AH/IEPCOH 3 HEMEPEeBEPIICHO MaHCTEPHICTIO
1 CiBUYTTSM 3MajiboBye nopuBanus Ay Ker Cidr, i1 skary ta npucTpacTb 10 40JI0-
BiKa, il pi3Ki 3MiHM HACTPOIO, TO BOHA OyJia MOBYA3HOIO, TO XOJOJHOIO i CyBOPOIO, TO
Hanpovy/ ACINBOI0, MprcTpacHoo. «As she looked at George Willard, the passionate
desire to be loved by a man, that had a thousand times before swept like a storm over
her body, took possession of her» [1, ¢. 110]. 3maTHicTs aBTOpa MPOHUKHYTH Y HaHiH-
TAMHIII TTUOWHU JIFOJICHKOI 0COOMCTOCTI, B ii HETTOBTOPHHIA CBIT BpajKae i 3aXOILTIOE
KOXKHOTO.

Ha 3miny MozepHi3MOBi B OCcTaHHiH TpeTHHI XX CT. IPUXOAUTH OCTMOACPHI3M,
SIKUI Ma€ IHII €CTeTUYHI 3acaj iy 1 CTBOPIOE 1HINY 3arajibHy Mapajurmy JIiTepaTypu.
VYV «BuuTenblii» OUIbII 32 BCE, HA AYMKY JOCIIHUKIB, BUAUIAETHCS CaMe IOCTMOIEP-
Hi3M, SKOMY TIpUTaMaHHE Biz[quTﬂ BHUYEPITHOCTI iCTopi'l' ©CTCTUKH, MUCTEITBA. Bun-
TeJIbKA HE TIPOCTO TaK posnomz[ana YUHAM PO AQHITIHCHKOro MMCbMEHHHKA Ta iTaliil-
CHKOT'0 BUJATHOT'O CKYJIBIITOPA 1 I0BEJipa, a 3poduiia e y JyXe AUBHIN MaHepi, Haue
BOHa caMa OyJia 3HaliloMa 3 TBOPLISIMH.

B onosinanni IlI. Annepcona, Hanpukiaa, BiAYyTHI TaKki BUpPa3Hi PUCU TOCTMO-
JIepHI3MY: To-TIepIlie, peMiHICIIeHIIIT MUHYJIOT0, a caMe — MmocTiiHi ymku Ket mpo Te,
110 OyJI0 3 HEI0 KOJNUCh AaBHO. [Ipuroau MuHysoro nosHicTio oxommowTs Ker, came
BOHH 3MIHIOIOTH 11 HacTpiit. HaBiTh uepes 1’ ATk pOKIB MICIA TOTO, SIK BOHA MIOBEPHYJIa-
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cs1 31 CBOIX MaHIPIBOK, AyIIEBHI Oypi He 3anuimaTs Ket, mpuMyiyoun XBOpoOIuByY
BYHTEJBKY I10 IIICTh TOAMH TYJISITH MTiJ] IOHIEM, 100 X0U SIKOCh «CIIPABUTHCS C Oypei».
Xoua B ii xapakTepi 0yJ10 MIOCh «PE3KOE U HEMPHUBIICKATESILHOEY, @ MICIIEBI JKUTEJ1 BBa-
Xa 11 «0e3HaIeKHON cTapoi neBoi», KeT Mae 6araTto MO3UTHBHUX SIKOCTEH 1 UnTad,
HaBiTh TOTO HE IMOMIYal04H, 3aXOILUTIOETHCS II€I0 CYNEPEWINBOIO HATYPOIO 1 Maxe 3a-
KOXyeThbest B Hel. OcoOIMBO BiIUyTHE CHIBUYTTS O HEl BUHMKAE, KOJIM BUUTEIbKA TO-
BOPUTH PO KUTTS 3 JKOpIKEM 1 parue BiIKPUTHU JIBEPI )KUTTA Tepe]l FOHAKOM, SIKUH,
NeBHE, «00Ja1ai JapoM MOHUMATh KU3HbY. [lo-1pyre, HasBHICTH MIHOOKOI (ijtoco-
¢ii, MeTa SKOi JIOBECTH Te, 110 KOXKHA JIFOJIUHA TTOBUHHA PO3YMITH YKHUTTSI, TOBOPUTU
PO KUTTS i CTBOPIOBATH CBOE BIACHE KUTTA. Jyke Jierko 3HaiTn 6araro iHmux Qiro-
cochkrX MOMEHTIB: kKo KeT mobaumnia cBiTio y BiKHI peaxilii, BOHa Maike MIUMO-
BOJII BBiliILIa Tyau, ne cuniB Jpkopmk; pazom 3 pitoco)ChKUM MiATEKCTOM i€ CBITIIO
CXO’KE€ Ha CUMBOJI — HAaTSAK Ha BJIady MiACBIAOMOCTI Ha moanHow. OTxe, BApTO CKasza-
TH 11po PinocodiuHicTh, MOEAHAHY 3 CUMBOJi3MOM. Konu BunTenbka kaxe homy: «The
thing to learn is to know what people are thinking about, not what they say», — 3BicHO
XK I CTOCY€EThCS KOYKHOT JIFOWHU: HATAK Ha 00O0B’S30K JIFOAWHH POOUTH CBOI BJIACHI
BHCHOBKH, BIJTIOBIaTH 32 BYMHKH 1 HAMAraTUCs PO3YMITH Ta BpaXxOBYBaTH JTYMKH iH-
mux. Pucu moctmoznepHisMy «BuuTelbki» NpOSBISIOTHCS TAKOXK Yy TOMY, 110 AHAEP-
COH TIPUHHAB OYTTS TaKUM, SIKHM BOHO €, i CTBOPUB OIOBIaHHS AOCHTbH BIAKPUTHM:
y HbOMY HaHYIOTh TIOCTIHHUI PO3BUTOK JyMKH, IMOCTIHA y4acTh YUTa4ya B JKUTTI re-
poiB, mocritiHi ekckypceii B MunyJie («her life had been very adventurousy») ta po3aymu
npo MaiioyTHe «Snow will bring the people into town on Saturday».

VY CBIJOMITIOIOUH PO3PHB TYXOBHHX, CYCIIIJIBHUX 1 KyJIbTYpHHX 3B’SI3KiB, AHIEp-
COH, SIK 1 MIOCTMOJEPHICTH 3arajioM, HAMaraeThCsl BiJOUTH Il Y CBOEMY TBOpi «Buu-
TeJIbKa», BUKOPUCTOBYIOUH PI3HOMAaHITHI MOPiBHSHHS, Hanpukiai, «...and her features
were as the features of tiny goddess on a pedestal in a garden in the dim light of a
summer eveningy». Lle mopiBHIHHS BKa3zye Ha OJHY 3 HAHyIOOJICHIIINX PUC MTOCTMO-
NepHI3MY AHIEpCcOHa — MOETHAHHS Ta B3a€EMOJIIS PI3HUX pPealbHOCTEH, TOTHIIIE, BilTb-
Ha B3a€EMO/Iis 3 yciMa MUHYJIMMH Ta HOBUMH TPaJHIISIMH.

BaximBO yCcBIIOMHTH, SIK CaMe peaji3yeThCsi B ONOBiIaHHI «Buntenbkay 3araib-
Ha cxema. Yepe3 okpemi pozmoBu Ket 3 J[xopmkem, xecTu (To BOHU 00ifiMaloThCs,
TO Maike IUTYIOThCS), BUMHKH (COPOMIIATBCSI OAMH ofHOro, To Ker 6’e¢ I>xopmxa i
ODKUTH BiJl HROTO) Ta Yepe3 OKpeMi ONHCH H emi3oau Tpeba modaunuTH 3araibHy Ji-
HIfO TIHCTBA, COIMIABHO-TICUXOJIOTITHY XapaKTEPHICTh TePOiB, MOPATbHO-(Pi10cohChKI
i corianbHi TpoOJIeMH, 3aKOHOMIPHOCTI, SKi KepyroTh nofismu [1, c. 11]. Ha mmsaxy
JI0 iHTepHpeTallii, Ha AYMKY HayKOBIIiB, HAMBKJIMBIIIAM € OI[IHUTH acreKTu Gpaldyiun
SK aKTH aBTOPCHKOTro BUOOpy. OueBuAHO, 110 AHAEPCOH OMUCYE BC1 Ti MPOOIEMH CBO-
ro 4yacy, BOAHOYAC TPOCKTYIOUN Ha MallOyTHE, aJKE CIIPABKHIA MUCbMEHHUK, SIKUM €
epByn AHAEPCOH, BOJIOJII€ HE3PIBHAHHUM TAIAHTOM 3a3UPHYTH B Malil0yTHE 1 TUM ca-
MHUM 3aBXIH OyTH aKTyadbHUM, 00 TEMH, SKUX BiH TOPKHYBCS, — BiUHI.

Bpaxarodi MalicTepHICTh 1 TOUHICTh, 3’€IHAHI 3 TIIMOOKUM (PiTocoChHKUM 3Mic-
TOM, BUMOTJIMBHH BiZI0Ip )KUTTEBOTO MaTepiaiy, MiCTKICTh XYI0XKHBOI JIeTalli, BIpTy03-
HE MiANOPAIKYBaHHS CBOIM LM 3HAYCHHEBHX 1 3BYKOBUX 0aratcTB piHOI MOBH, iH-
TOHAIIisl OTIOBiAaHHS — IOBipYa 1 pO3KyTa, poOUTH AHJIEPCOHA BOICTHHY HeTepeBepIie-
HUM y nipaBauBoMy 300paxkenHi Cepenaboro 3axony. I, 3po3yMino, ocoOIuBuii cTHIIb
MMICHMEHHUKA — TTOETHAHHS ITi€1 IHTOHAIIT 3 TIPO30PICTIO AYMKH ¥ CIIOBA.

1. Anderson Sh. Selected Stories. — M., 1984.

Haoiiiuna 0o peoxonezii 10.11.11
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JI. B. UepHsiBCcbKa

Jlninponemposcoxuti nayionanvnuil ynigepcumem imeni Onecs I onuapa

POJIb TA ®YHKIIII XYJIOKHIX MOTHBIB Y KOME/IIi B. IEKCIIIPA
«COH JITHBOI HOUI»

Hocaixxeno npodaemu MOTHBIB, iX poJieil Ta ¢pynkuiii B komenii B. Illexcnipa «Con
JITHBOT HOYD».
Kniouosi crosa: MOTHB, KOMENis, COH, I1’€ca, KOH(IIIKT.

HccnenoBanbl npodieMbl Xy/10:KeCTBEHHBIX MOTHBOB, HX poJieil 1 (PYHKIHUIT B KOMe-
aum B. lllekcnupa «CoH B JIETHIOK HOYbY.
Kntouesvie cnosa: MOTHB, KOMEHS, COH, TTheCa, KOH(IIHKT.

The article is devoted to the research of the problem of motives, their roles and
functions in W. Shakespeare’s comedy «Midsummer Night’s Dream».
Key words: motive, comedy, dream, play, conflict.

MeToro 1aHoi CTaTTi € JOCHTIHKEHHSI PO 1 Xy 10’KHbO-BHPaKAIBHUX QYHKIIH MO-
TuBiB y Komenii B. lekcmipa «CoH JiTHBOT HOUD».

BuBueHHsM 11i€i ipobaemMu 3aiiMaiucs Taki Jiiteparypo3Hasii, sk 10, @. [1IseoB,
A. A. Amikcr, 1. lafitanoB, M. M. Mopo3os, B. A. Motopnuii, M. C. lllanoBarnoga,
b. b. lllanarinos Ta iHmi.

Ilepen Tum sik aHamizyBaTH poib Ta (HyHKIIT MOTHBIB Y TBOpUocTi Binbsma [llek-
cripa, HeoOXiTHO AOCIIANTH JIiTepaTypo3HaBUi iHTEpIpeTalii HOHATTS «KMOTHUBY», BH-
BUCHHSIM SIKOTO 3aiiManucs Taki BueHi, sk A. I1. Uynakos, K. He3ankina, JI. M. Ille-
MenboBa, P. ['pom’sk Ta iHIIi.

«MotuB» — Bl JIaT. MOVe0, B TIEPEKIIA/Il O3HAYAE «pyXato». Brepiie TepMin «Mo-
TUBY» 3’SIBUBCS B My3ulli. B miteparypruii o0ir Tepmin yBiB . B. I'vote. Sk mitepary-
PO3HABYa KAaTEropis, MOTUB BUBYAETHCSA 3 MOYATKy XX CTONITTS y npaisx H. Becenos-
cekoro 1 B. S1. [Ipomnma, siki po3riisigaloTh MOTUB SK HEMIOAUIBHUI eIeMEHT TeKCTy. B -
TEepaTypO3HABCTRI LIEH TEPMiH B)KUBAETHCSI Y JIBOX 3HAUCHHSX: SIK MiHIMaJIbHA OIIOB1/IHA
OJIMHUIIS CIOKETY Ta sIK y3arajibHeHa (popMa CEMaHTHYHO MOAIOHUX CHOKETHHUX MOIIH,
B3STHX Y M€Xax IMEeBHOT OMOBITHOI TpaanIlii (POIBKIOPY UM JiTepaTypu. MOTHBY y TBO-
pl IpUTaMaHHI JIEKCHYHA BUPa3HiCTh, TOBTOPIOBAHICTH 1 BAPiaTHBHICTB.

Y komenii «CoH JTiTHBOT HOU1» aBTOP HE YHUKAE 3MAJIIOBAHHSI HETATUBHUX PUC Iili-
CHOCTI Ta cOLiaJbHUX CYNEePEYHOCTEH, ajie BiH BIICBHEHUH, 110 3]0 MO>KHA MOJI0JIATH,
BiH BIpUTh Y IEpEMOTY pO3yMHOT0 i 100poro. CBiT KOMe/ii CTAaHOBUTH yCe MPEKpacHe
B JKUTTI — KOXaHHSI, Ipyk0a, My3uKa, oesis, npupoaa. B 1ibomMy cBiTi IiIOTh JIIOIH —
MoJI0/1i, 10OPi, Beceri, aKTHBHI, 3aTHI Ha CHJIBbHI 1 CTIHKI TPUCTPACTi, CAMOIIOKEPTBY
1 TOBHT B iM’s1 Ipy»kOm i koxaHHA. Li repoi HepiaKo 3yCTpivaroThCs 3 MEPENIKOIaMu
Ha HIISIXY /0 MIACTsI, 3 ’)KOPCTOKICTIO, aJle HIKOJIM HE CXUIISIFOTHCS MIEPe 3710M, a pillyde
OOpIOTHCS 3 yciMa HOTO MposiBaMH 1 3aBXIH [IepeMaratoTh y il 00poThOi.

Croxker KoMmenii MOCTYNMOBO 30aradyeTbCsi HOBUMH MOTHBaMH: IOOYTOBO-
TYMOPHCTHYHHUM Ta (aHTACTHUHHM.

XapakTepHa 0COOJIMBICTH TePOIB KOMEIl — 1€ 3aTHICTh BUIHHO BiaBATUCS CBO-
imM mouyTTsaM. Ha po3kputTi ux pisHOMaHiTHEX mouyTTiB [llexcmip i 30cepemkye yBa-
ry. [loTparisiroun y pi3Hi cuTyarii B X0/ 3aIUTyTaHo1 Jii KoMeii, Tepoi CIOiBalOThCs
1 pO34apOBYIOTHCS, 3a3HAIOTh OJIAXKEHCTBA 1 CTpaskAaHb. 3MaTHICTh KOXaHHS BUKIUKATH
Take 0araTCTBO MOYYTTIB 1 HAaJIA€ MOMY, SIK TIOKa3aHO B KOME/Iii, BUHSATKOBOI I[IHHOCTI.

Poutb 1 XynoskHBO-BUpaXKaIbHI QYHKIIT MOTHBIB MOYKHA TIPOCITIIKYBaTh y Gadydi i
croxkeTi Komeaii «CoH JITHBOT HOU1.

© JI. B. UepnsBcbka, 2012
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VY upoMy TBOpPi MOTHB BHKOHYE JIeKiibKa (yHKIIN 1 TpakTyeThes, sk mucas I'. Ko-
3uHIEeB (1966), pi3HUMH TOHSATTAMHU.

MOTHB SIK TIOHSITTSI TEHETHYHE — Te, 1110 TIOPOIMIIO TBOPUY YsBY NMCbMeHHUKa. Da-
Oyna, oueBHIHO, 3aayMaHa camMuM LllexcmipoM, ane okpeMi CIOKETHI MOTHBU BiJTHO-
CATH JI0 PI3HUX JIiTepaTypHUX pkepen: Tesei i1 Imomita — qo 6iorpadii Teses i «3pis-
HSUTBHHX KHUTTeonncanby [ lmyrapxa, a Takox 10 «Po3mnosii nmumaps» B «Kentepoepiid-
cpkux onoBinanHsax Yocepa; [lipam i dicba — no «Metamopdos» OBimisl.

MOTHB SIK IOHSTTS! PELIEHTUBHE — Te, IO MPOOYMKye ysBy untada. Ha mpuknani
komenii «CoH MTHROT HOYI» — 1€ 3aITyTaHa JIlo0oBHa icTopis. €neHa koxae Jlemerpis,
ajie BiH Oalayxuii o Hel, 00 cepiie ioro nosnoHexe ['epmiero. bareko ['epwmii, Ereit, na
oo Jlemerpist 1 BUMarae, o0 JI0OHbKa Jaja 3rojy Ha 1uio0 3 HuM. ['epmist He miaKo-
psieThest OaThKiBchbkOoMy HakazoBi. Toxi Ereit ine mo Teses CKapKUTHCHh HA HECITyXHS-
Hy Ta Ha Jli3aHmpa, Sk CIiBaB MiCSIHUMH HOYAMH ITiCEHB ITiJT BIKHAMU HOTO JOHBKH
i 3aBopokuB 1i. Teseit Hakazye ['epmii cXunuTHCH Iepe1 6aThKiBCHKOO BOJIEIO, 1HAKIIIE,
3TigHO 3 ahiHCEKUMHU 3aKOHAMH, 11 YeKae CMepTh a00 JTOBIYHE YB’I3HEHHS B MOHACTHPI.
I'epmist 1 Jlizanap He XOUyTh KOPUTHUCS HEPOSYMHHM 1 )KOPCTOKHUM 3aKOHaM. Bonu mo-
kuaaoTh AQinu i TikaloTh y Jic. 3a HUMH i1yTh JlemeTpiii Ta €nena.

MOTHB K IOHSTTS JTiITEPaTypPHO-ICTOPHYHE — T€, 110 € HE B 0qHOMY TBOPi. Croxker
nonioHui 10 «CHY JITHROT HOYI» MarOTh Taki KoMeii sik «barato ramgacy 3 HIY0Tro» Ta
«JIBananmsTa HiYY», 1€ ICTOPil KOXaHHS MOEIHAHI 3 TPOCTOAYITHUM PEHECAHCHUM CMi-
XOM, KMH HE MOX€ 3aJIMIIUTUCH 11032 YBAarow YUTadiB.

MotuB K TOHATTS MOpP(OJIOTiYHE — Te, 0 MOXKHA BUSABUTH B €IUHOMY TBOpI
NUIIXOM aHai3y Horo crpykrypu [1, c. 86]. Hamre mocnimkeHHs npuCBSYeHE, B OCHO-
BHOMY, OCTAaHHbOMY THUILY.

Bci motuBu komenii «CoH miTHROT HOUi», Ha AYMKY B. A. BiktopoBuuata b. b. I11a-
narinoBa (2004) [4], NOAUISIOThCS HA JIBI BEIUKI IPYIH 3aJIEKHO BiJl TOrO, 3 SIKOT TOY-
KU 30pYy PO3TISIAETHCS CUTYAIliS: SIK CIIOJIyYeHE sIIPO BCi€l XyIOKHBOT CTPYKTYpH 4n
SIK TUHAMIYHE SIBUIIIE.

1. V meprmiit curyarttii MokHa BUIUTATH TaKi MOTHBH.

LleHTpanbHMUI — MMOKpHUBAa€E COOOIO BECh TBIp 3 HOTO HEOOXITHUMHU EJICMEHTAMH 1 B
oMy criBnazae 3 curtyamieto. o6 Teses Ta InmomniT ckinagae oOpaMIieHHs BChO-
ro croxety. Komenis nounHaeTbes 3 300paxenHs nsopa Teses, 1 B X0Ai NepIIoi cLeH:
MU JIi3HaEMOCS PO MaiiOyTHE Beciyuis aiHCHKOTO Hapsl 3 MOBEIUTEIBKOI0 aMa30HOK.
3aBepIIeHHSM i1 KOMe/il € CBATKYBaHHs 3 Haroau Beciuisa Tesest ta Inmomitu. s cro-
JKETHA paMKa He Ma€ HiKHX JpaMaTHYHUX MOTUBIB. TyT HeMae 1 HATSIKy Ha KOHQIIIKT.
Tezell — My Ipuii Lap, sSIKHi KOXa€e CBOXO HApEUeHy, a BOHA KOXA€ Moro.

[TapanenbHAN — TAaKOK OXOTUTIOE BECH TBIp, aJie He B HOT0 TOJIOBHIM YacTHHI. ¥Y3T0-
JDKY€ThCs1 a00, HaBIAaKK, KOHTPACTYE 3 MOTUBOM LIEHTpanbHUM. CI0OM TaKOX MOKHA
BiJTHECTH pOJIb Te3es Ta poiib POOITHHUKIB, iX jK€ aKTOPIB, SIKi TOTYBAJIM IIOCTAHOBKY JI0
CBSIT 3 Haroau Beciyuis adincekoro naps Teses 1 mapuii ama3oHOK [nmomiTy.

[apTuansauii — He3aBepILEeHUI B caMOMy cO01, ajie BBayKaeThCs HEB1J1 €MHOIO JIaH-
KO0 cuTyaii. Yacrimie BChOro 11e 3a1109aTKOBaHa YaCTHHA MOTHBIB: IIEHTPAIBHOTO Y1
napanenbHoro. Icropist koxanus [lipama i ®icOu, sika Oyna po3irpana peMiCHUKaMH,
JIUIIIEe TIOOIYHO OB’ s13aHa 3 PEIITOI0 CIOKETHUX MOTHBIB KOMEJI1, ajle Ma€ 3HAUCHHSI B
ii 3arampHOMY 3aayMi. [cTopis [Tipama Ta @icOM 3HAXOAUTHCS Y 3B’ I3KY 3 IEHTPATHHIM
MOTHBOM I1’ecy. BoHa ckiamae croxeT 1’ ecH, posirpanoi pemicaukamu. [lipam i dicoa
MOKOXAJIW OJIMH OJTHOTO BCYIIEped BOJIi 0aThKiB. 3MYIIEHI 3yCTpiuaTHC TAEMHO, BOHU
HaTHKaloThesl Ha HeOesneku. Ha Ilipama Hamagae neB, a ko BiH 3aruHyB, ®Dicda He
BUTpUMaJia CMEPTi CBOT0 KOXaHOTO.

B curyauii sik aunamiunomy siBuii A. B. JlyHauapcbkuii BUALISIE TAKI MOTHUBH:

* FOJIOBHUI — F'OJIOBHUM THITMJICHT Y 3arajbHOMY JIAHIIFOTY MO/

* BTOPUHHUH — IHIUICHT JPYTOPsIIHOTO O3HAYCHHS B JIAHITIOTY TTOJIIH;
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* NiATPUMYIOUUI — YaCTHHA TOJIOBHOTO YU BTOPMHHOTO;

* I0OJIATKOBUI — HE € HEOOXITHUM Yy JIAHIFOTY MO/ [2, c. 225].

Ha ocHoBI 11X MOTHBIB 1 po3BUBaEThCs croxet komenii [llexcripa «CoH JiTHROT
HOYi», 16 MOXHA BUAUIATH KUJTbKa CIOKETHIX MOTHBIB Ta X (QyHKIIII:

1. JIeWTMOTHB KOXaHHS, TFOOOBHUX CTOCYHKIB. CIOIM MOYKHA BiJTHECTH POJIb AyXiB
Ta enb(iB. 3aCHHAIOTH peabHi Tepoi i MOYMHAIOTh JISITH YapiBHI CTBOPIHHS — eNb(H,
¢ei, nponaznuswuii gicoBuit nyx Ilek. Y mici pocte yapiBHa KBiTKa: AKIIO ii CiK mMOTpa-
MUTH B 04l — 1 JIFOJH, 1 eNb(H 3aKOXYIOTHCS B Iiepliie modaueHe HUMH CTBOpPiHHS. [{nBo-
BM)KHA Ka3KOBa CUMBOJIIKa PO3BHBAE CYTHICTB JIFOJICHKHX MOYYTTIB 1 BiiHOCKH. TyT He-
Mae rpaHi MK TTOeTHYHUM YapiBHAM CBITOM 1 peaJ'IBHiCT}O v O6ep0Ha 1 Turanii, maps
i uapnul ¢eii Ta eJIanB Ti K HOYYTTS, Ti XK HO,Z[py)I(Hl CBAPKH, 1110 1B IOAeH. A mony,
SK1 ONMMHMIIMCS B JIICi, TAKOX BTSTYIOTHCS B Ka3Ky: MiJ Ai€io yap y Tkaua OCHOBHU BU-
pocTae ocisiua rojioBa i 10 HbOTO MOYMHAE NaNaTH NpUcTpacTio TuraHis, ska modauu-
na fioro. Tak kapae JApyXuHY 3a HenokipHicTh O0epoH, skuil Haka3aB [leky 3akamatu
iii B 04l YapiBHHUIA CiK.

2. Komiunuit motus. Hime reniansaicTs [lekcmipa B 11iii KoMedil HE IPOSBIISIETHCS
Tak, siK B 300pakeHHi J1r000BHUX BigHOCHH Jlemetpis, Jlizanapa, ['epmii ta €nenn. ['ep-
Mist 3actae Jlemerpis i €1eHy, KOTpi KISIHYTHCS B KOXaHHI 0JHe oHOMY, 00 Ilek, mo0
BUIIPABUTH MOMMJIIKH, 3Ma3aB o4i cokoM 1 emerpito; Jlizanap ocumnae ['epMmito pizHU-
MU MIPOKJIbOHAMH, pO3THiBaHa [ epMist BBakae, 10 €JeHa, siK IIMUTYHKa, BHOY1 BKpasia
cepue y Jlizanapa. Ane cik 4apiBHOT KBITKH BCE K Taku po3B’si3ye KOHDIIKT. [Tek Opu3-
Kae y Bidi cik Jemetpiro, €eni, Jlizanmpy Ta ['epmii.

3. IloGyToBo-rymopucTnaHuit MoTuB. [0 sicy mpuxonaTe adiHCBEKI peMiCHUKH,
JMBOBMYKHO CXOK1 CBO€IO IIOBEAIHKOIO HA JIOHIOHCHKUX MPOCTOJIOANHIB, 00 TYT BHU-
BunTH poni m‘ecu «Ilipam 1 DicOay», Ky BOHH BUPILIMIN TOCTAaBUTH Y JACHb BECULIS
Tesest it [nmomiT. Ane peneTullist 3pUBa€ThCS: IKICh TAEMHI CHIIM BTATYIOTh iX Y MOii
He3BHYAHI 1 dyZepHaIbKi, a 0cOOIUBO AUBHA MeTamopdo3a cranacs 3 TkadeM OcHoO-
BOIO — Y HBOT'O PAITTOM 3’ SIBHJIACS OCJIsTda rojiosa. Lle B Jtici po3BakaroThCsl AyXH Ta €ITb-
¢u. Hax anvu manye OOepoH, BeMUKH 9akiyH. Po3rHiBaHMI Ha TpeKpacHy LapHIIo
enb¢iB Turanito, BiH kapae ii 11000B’10 10 OCHOBH 1 I1y3ye 3 HEl, KOJU BOHA HI’KHO
MECTUTH OCIISIUy rOJ0BY. BoHA rOBOpHTH:

Mine ear is much enamoured of thy note.

So is mine eye enthralled to thy shape,

And thy fair virtue’s force perforce doth move

Me on the first view to say, to swear, I love thee [5, c. 37].

ek 3mazye oui cokom Jlizanapy, o0 BiH 3amaiaB npucTpacTio 1o ['epwmii, ane Bin
nepuroro modauyns €i1eHy i 3aKkoXaBcs B Hel.

4. TIpocTopoBHii MOTHB. Y 4apiBHOMY JIicCi, 3 Touku 30py M. M. Mopo3zosa (1967),
ICTHHHE KOXaHHS TIOBHHHO TpiyMdyBatH, i BoHO Tpiymdye [3, c. 28]. Jlic npuuapoBye,
BaOUTh, 0O BiH MOBHUH YCUIIKNX TAaEMHHIIb, 3aTaJIOK 1 HecroaiBaHoK. HaitOinbimoi da-
PIBHOCTI IIbOMY JIiCy AOAAIOTh HOTO MEIIKaHIi — yapiBHi ()ei, 3aragKoBi 1 TAEMHHUY] eJTb-
¢u. KoxaHHsl B IbOMY JIiCi CHOBHEHE Ka3KOBOI POMAHTHKH.

5. JlefirmotuB cHy. HaiiBaxxnuBimmii MOTHB y 11°eci. CaMe BiJl CHY 3aJIS)KUTh OIS
ycix 3akoxaHux repoiB. COH MOXe JIeSKOI0 MIpOI0 CHUMBOJII3YBaTH KOXaHHS, SKE BH-
KJINKAETHCSI COKOM YapiBHOI KBITKH. AJie KOHQUIKT MPOSIBISIETECS B TOMY, IO TIEH Cik
Jli€ Ha BCiX, HE3aJIeKHO BiJl OakaHH:. [[poOymKyI0unCh Bifl CHY, repoi 3aKOXYIOTHCS B
nepure X HuMHu nobauene crBopins. Komenis «CoH niTHROI HOUI» Haraaye Kasky, i,
SIK OUIBIITICTH KA30K, Ma€ NIACIUBUI KiHellb. HacTymnae TpaBHEBUH paHOK, 3HUKAIOTh Ya-
piBHi icrotu. Bee, 1110 BiiOyBaiocs BHOUI, 3raly€e€ThCs TeposIMU K AuBHMI coH. [1lac-
nuBi ['epmis 1 Jlizanap, macouBa €1eHa — KOXaHHS 70 HEl, sSKe 3IBISEThCS y JemeTpis
ITiJT BITAJIOI0 Yap, 3aIMIIAETLCS )KUTH B HOTO Ceplli, BUTICHUBIIHN 3BiITH MUHYIY TATY
1o ['epwii.
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6. MoTHB TeaTpaJbHUX Macok, posieid. Komesist 3aKiHIy€eThCsl TphOMa BECULIAMHU.
[Mepen macnMBUMU HApEeYEHUMH KyMEIHI PEMICHUKH PO3IrpyIOTh 11’€CY MPO TparidHe
koxaHus [Tipama 1 ®icou. Konu [Tipam nmobGauns muiai, BiH moaymas, mo Picda mept-
Ba 1 BOUB cebe. Takum came unHOM momep:a i Dicoa.

XKurts repois — rpa. 3paBanocs 6, BOHM He IEPEKUBAIOTh THX CTPAIIHUX ITOYYTTIiB
CMEpTI 1 IPOCTO HACOJIOKYIOTHCS OCTAHOBKOIO I’ €CH.

Jocaimkyroun MoTuBu KoMeii «CoH JITHROT HOYi», MOXKHA CKa3aTH, 10 BCi BOHU
BiZIIrpatoTh BEJMKY poiib. KojkeH 3 HUX pi3HUH, 1 B HUX 3aKJIaJIeHUH CIOKeT TBopy. He
BUJIUISITH 1[I MOTHBH OKPEMO HEMOIKIIMBO, TOMY III0 CamMe BOHH ONHUCYIOTh Nepedir mo-
niit y komenii. Came 3aBASKH M XYI0’KHIM MOTHBaM MOKHA 30arHyTH CyTHICTH caMO1
KOMe/Iii; 3aBJKY M BiOyBaeThCs B/Iajie IOEAHAHHS PiI3HOPITHOTO MaTepialy i crocre-
piraeTbcsi HaCTpii yCiX MEPCOHAKIB.

Ponp Ta Xynoxubo-BupakanbHi QyHKIIT MOTHBIB Y KoMeaii «CoH JTITHBOI HOYI»
MOTPeOYIOTh OUIBII AETATHLHOIO BUBUEHHS. B KOMe i1 HeUiTKO JJaHO MOSICHEHHS Ta POJIh
TaKUX MOTHBIB SIK BTOPUHHUH, TITPUMYIOUHA, TogaTkoBuil. [1o3a yBaroro 3anumieHuii
MOTHB «IT’€CH y 11’ €ci». HeBimomuM € Toit hakT, domy repoi Tparexii «Pomeo i JIxy-
JTHETTAY» TIOBTOPIOIOTH JIOIO TepoiB kKomenii «CoH mitHRo1 HOwi» [lipama i ®icou. Tyt
HE TIOSICHEHO CXOXKICTh MOTUBY «II’€CH B I €C1» 3 CIO)KETHUM MOTHBOM Tpareaii «Pomeo
i JlxynberTay. Bee e morpedye moaanbLUIoro JOCHIKEHHS, IKE AaCTh 3MOTY OBl
JICTAJILHO 3PO3YMITH 1JICWHO-XY/IOKHIO IIHHICTD KoMmesii « COH JITHBOT HOYIY.
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THE CONCEPT OF LIFE IN THOMAS KINSELLA’S SELECTED POEM

PozrasinyTo okpemi TBOpH Biomoro ipianacskoro noera Tomaca Kincessin 3 norJs-
Ay Ha npoiuec GOpMYyBaHHS ABTOPCHKOI0 KOHUENTY <«GKUTTS» Ta HOro (popMoyTBOPIOIOYUX

KOMIIOHEHTIB.

Kniouosi crosa: KOHIENT, )KUTTS, NETIPECis, ipJaHacbka MEHTAIbHICTb.

PaccmoTrpenbl u30paHHbIe NMPOM3BeAeHUs] U3BECTHOIO MpJiaHAcKoro mo3ra Tomaca
Kunceausl. M3yuyen npouece (popMHPOBaHHS aBTOPCKOI0 KOHLENTA «KM3Hb» U ero ¢op-

MO00Opa3yluUX KOMIIOHEHTOB.

Kniouessie crnosa: KOHIICIIT, )KU3Hb, ACPECCU, UPJIaHACKAasd MCHTAJIbHOCTb.

The article is devoted to the study of the prominent Irish poet Thomas Kinsella’s
artistic works from the point of view of the concept «life» forming as well as its main

characteristics.

Key words: concept, life, depression, Irish mentality.
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Contemporary philological interest to one of the most serious Irish poets of the
second half of the XX century — Thomas Kinsella — could possibly be explained by two
evident motifs of his creative laboratory, which gave rise to the discussion opened by the
British [4, c¢. 129] and extended in the present article. In the focus of our attention there
is an expectable battered grief over Kinsella’s country failing heroic spirit, as well as his
display of a steadily increasing skepticism about life itself: an appalled perspective from
which even heroism is just «tearing».

Literary studies devoted to Kinsella’s poetic works show that /ife for him is both a
moral hell of blind eating, of eating ‘pain in each other’ [3, c. 73], and a metaphysical void
consisting of the treacherous anterior negation of natural hopes. He thus comprehends
the opposing nihilist realms of Hughes and Larkin; but where the other poets use them
extensively, he simply finds himself from time to time in each. He has little philosophical
ambition or curiosity; he rather takes off and unpacks what he feels, itemizing the heavy
load. Doubly cursed [6, ¢. 12], — an Irishman and a modern man, he walks the earth:

There is nothing here for sustenance.

Unbroken sleep were best. Hair. Claws. Grey.

Naked. Wretch. Wither.

The final six words form a graph of the essential Victorian nightmare. It is a
nightmare seen now in the grey light of day, without believing resistance, as the ageing
view their face in the morning mirror. The interest — certainly the achievement — of
Kinsella’s work lies in his resistance to this skepticism. Viewed so much from inside,
his ‘nightnothing’ has, as was said, little intellectual consequence [2, c¢. 78]. But in
countering it he exemplifies — not least in his carefully wrought poetry — the strength
and resourcefulness of the constructive will. He has even sought heroic images of a
being at once passionate and ordered — images of secular and vital grace. These have not
survived in his poetry, nor were they necessary to it, but the will which underlay them
was. Making use of his bile, the same will has also informed his questions to Ireland.

Kinsella's pain as a poet has been to weigh his depression honestly against the truth
that, without an animal adherence to life, however wrathful, balked, pained, poetry has
no reason to exist. His difficult achievement has been the creation of a dozen or more
poems of vital necessity, poems passionately ordered without special pleading on the
part of the will.

Like Larkin and Hughes, Kinsella spoke straight out of his own necessity only after
masking in the necessities of others; he too was one of those contemporary poets who
walk about on elegant stilts until, descending, they discover their authority as denizens
of gravity. The poems in Another September (1958) are so accomplished that they risk
to be suspected of having no individuality [2, c¢. 119]. The poet’s technique acts as a
substitute for personality. Here are two examples:

Weakened with appetite Sleep broke like a dish wherein

A woman lay with golden skin.

In hospital where windows meet

With sunlight in a pleasing feat

Of airy architecture

My love has sweets and grapes to eat,

The air is like a laundered sheet,

The world's a varnished picture . . .

Poetry like this comes into being because a young man has decided to be a poet. It is
all familiar surface, so full of 'effect' that it has little. Even the exceptions in the volume —
«The Monk», «Baggot Street Deserta», «Clarence Mangan», and the beginning of the
title poem — are only partial exceptions; the tinkle of the literary exercise still hangs
about them.

Then in Downstream (1962) Kinsella emerged as a master not of slick verse but —
more saddened, more naked, more groping — of a poetry of subdued but unrelenting
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power. And so he continued to prove in the short sequence Wormwood (1966) and
the cumulative volume Nightwalker and Other Poems (1967). Here surfaced a poetry
that, if almost completely without a surprising use of words, all being toned to a grave
consistency, has yet the eloquence of a restrained sorrow, a sorrow so lived-in that
it seems inevitable. With its sensitive density of mood, its un-self-conscious manner,
there is nothing in this poetry for other poets to imitate. Its great quality is the modesty
and precision of its seriousness. Considering «Tara», in which this modesty is the more
apparent because the subject itself is all mist and quietness, the observer views the poet
accepting Ireland’s extinguished glory, and the poem imitating as well the smoking
transitoriness of all things. Here the past seems to survive as the debris of a dream:

The mist hung on the slope, growing whiter

On the thin grass and dung by the mounds;

I hesitated at the dyke, among briars.

Our children picked up the wrapped flasks, capes and baskets

And we trailed downward among whims and thrones

In a muffied dream, guided by slender axe-shapes.

Our steps scattered on the soft turf, leaving No trace, the children's voices like light.
Low in the sky behind us, a vast silver shield

Seethed and consumed itself in the thick ether. A horse appeared at the rampart like
a ghost, And tossed his neck at ease, with a hint of harness.

The poem shows an art beyond and indifferent to surface excitement. Everything
here is 'muffled’, even the metre, which, despite the stresses, seems softened, diffused by
the long clauses. The very absence of rhyme enforces the impression of obscured forms
and fastenings. The gentle way the words and lines are bound intimates acquiescence
in decay. The alliteration, at the same time that it holds a few of the words together,
also enacts disintegration, as when the s in ‘sky’, after extending the shield to vastness
by continuing through ‘vast silver shield’, makes it simmer in ‘Seethed and consumed
itself until lost in the thick ¢ of ‘thick ether’; and at the end its principle of repetition
itself hints of harness. So to the diction, precise but not uncaged, not striking, without
ambition to stop time, to move or amaze it into amnesty. All in all, here where axe-
shapes give directions, where the heroic suicide of time itself looks fatally compromised
by the mist, the lines trail with the picnic party down the obliterating path of history.

This is a depression so calm, so stable, that it is something new in poetry in English,
newly beautiful, newly quiet. All Kinsella's finest poems are written in partial forfeiture
to the inevitable destruction of life and pleasure. His art is like the wintered grapevines
that growers sheathe in ice to keep off the still colder frost. Thus not only the subtle
linkage of his sounds but his imagery has the beauty of stolen fruit — is precious because
limited, taken at risk. Here is the close of the long, austere elegy for a fisherman, «The
Shoals Returningy:

The shale-grass shivers around him.
He turns a shrunken mask
Of cheekbone and jawbone
And pursed ancient mouth
On the sea surface.

A windswept glitter of light
Murmurs toward the land.
His eyes, out of tortoise lids,
Assess the crystalline plasm,
Formations of water

Under falls of air».

The writing is as reticent as the elegized subject, here recalled like a revenant
to the 'ravenous element', the scene of his life and death. Difficult not to imagine his
eyes, however reptilian, however claimed and changed by his work on the sea, humbly,
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humanly delighting in the beauty even of the realm in which his spirit will be, has been,
«eaten / In the smell of brine and blood» — the very beauty so cautiously intimated by the
lines, as a child gives but a glimpse of a possession he fears to lose, of a possession he
fears. Here again is the astringent sensuousness found so often in contemporary British
poets — poets as sensitive, as poignant as any but more canny before the threats of pain
than most, more concerned to get themselves through. So the lines invite just so much
joy in appearance as we can stand to lose, if we must lose it. For instance, «crystalline»
evokes sparkling light and voluptuous glassiness but also the minerally cold and static,
which leaves us estranged. And «plasm» speaks not only of rich glutinous substance
but of living material horrifyingly uncontained. Again, «Formations of water» is
determinedly abstract while «falls of air» activates and beautifies the most abstract
of elements — the second phrase supplying what the first withholds and supplying it,
moreover, as an unlooked-for-gift, the kind we can afford to do without.

At the same time that Kinsella's art claps a stoic hand to the mouth of grief, stands
aloof from defeat, proves reticent almost beyond resistance, the salvage work of his
images, his craftsmanship, the elegant immaculateness of his style, his meticulous if
severe structures, imply a protest against the waste, any waste, of existence. This protest
is the pale light shed by the purity of his lines. «To Autumn» — which also recalls to
life one who could look on death with measuring eyes — is an excellent example of this
ambivalence, this meeting of contrary intentions:

Insect beads crawl on the warm soil,

Black carapaces; brittle harvest spiders

Clamber weightlessly among dry roots

In soundless bedlam.

He sits still writing

At the edge of the wheatfield, a phantasm of flesh while thy hook Spares . . .

Ripened leagues, a plain of odorous seed,

Quiet scope, season of mastery,

The last of peace. Along ethereal summits

A gleam of disintegrating materials

Held a frail instant at unearthly heights.

Thus, almost reduced to silence as the poem is by its knowledge of destruction, its
self-protective taciturnity, still it encircles with the parapet of its words Keats's ripest
moment. Forlornly suspended between black carapaces and disintegrating materials,
Kinsella's words about life seem here to come haltingly from a failing mind; yet it was
tenderness that sought them out, so as to make their object, what death spares, what the
poem spares, Kinsella himself. The closing image is a tribute to genius as generous and
poignant as anything in /ife.
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IH®OPMALIA

BapiaTuBHicTbh BOKa/i3My i KOHCOHAHTH3MY B aMEePHKAHCBKHUX 3ac00ax Maco-
Boi iH(popManii (eKcepMMeHTAIBLHO-(DOHETHYHE A0C/II’KeHHsI HA MaTepiaji 1uK-
TOPCHKOT0 MOBJIEHHsI): aBToped. auc. .. kKaua. ¢uton. Hayk [EnextponHwuii pecypc] /
A. C. lapangagenko; Oxec. Ham. yH-T iM. [. [. Mewynukosa. — O., 2011. — 19 c. : puc.,
TabI. — YKP.

BusnaueHo, 110 BUBYEHHS peastizallil aMepHKaHCHKOTO BOKAIi3My Ta KOHCOHaH-
TU3MY B MOBJICHHEBOMY KOHTHHYYMI € OZIHI€IO 3 aKTyaJIbHUX Ipo0JIeM Cy4acHOi JIiHT-
BICTHKH BHACHIJOK HEPO3PUBHOTO B3a€MO3B'SI3KY MIX IMOPOJKCHHSIM 1 CIPHUHATTAM
MOBJICHHS y TPOIleCi KOMYHIKaIlil. 3aBlaHHs TEOPETHYHOI Ta MPAKTUYHOI PO3POOKHU
po0JIeMH BapiroBaHHS 3BYKIB 3a peatizallii HOpM CTaHAapTHOI BUMOBH i 00'€KTHBHOTO
aHaj i3y BUMOBHHUX BapiaHTIB Ha MaTepiai TUKTOPCHKOTO MOBIICHHS ITOCTA€ OJHHUM 3
Ba)KJIMBHX 3aBJIaHb Cy4acHOT (JOHETHYHOI HAyKH. 3a3HAUEHO, 1110 BUCOKUHN CTYIiHb Ba-
PlaTUBHOCTI NPUTOJIOCHUX 1 TOJIOCHUX B aKIIEHTOBAHIH O3] € OCHOBHOIO OCOOJIMBIC-
TIO peastizalii CerMEHTHOTO PiBHS JUKTOPCHKOTO MOBJICHHSI B aMEPUKAaHCHKHUX 3ac00ax
MacoBoi iHpopMarlii. BHeceHi KOPEeKTHBHU 10 iCHYIOUOTO YSIBICHHS PO BOKAJIYHUH 1
KOHCOHAHTHHH MPOCTIp MOBJICHHS TUKTOPIB, HOCI{B aMepUKaHChKOT BUMOBHOI HOPMH,
CBITUATh TIPO SAKICHY 3MiHY CHCTeMH 3a ocTtaHHi 40—45 pokis, mo nepedyBae y Biamo-
BIZTHOCTI 3 3arajbHUM NPUHLUIIOM O€3[epEepBHOTO MOBHOTO PO3BUTKY.

Beccekchknii muka onoinans T. I'apai: aaHpPoOBO-CTHILOBA CBOEPIAHICTD!
aBToped. auc. .. kaua. ¢inon. Hayk [Enekrponnuii pecypc] / O. A. Poccranbha; J{Hi-
nponetp. Hail. yH-T iM. O. ['onwapa. — /1., 2011. — 20 c. — yxp.

Brnepiie y BITUM3HSHOMY JITepaTypO3HABCTBI JOCTIIKEHO >KaHPOBO-CTUIHLOBY
cnerudixy Beccexchkoro muxiry omoBiganb T. ['apii B KOHTEKCTI PO3BUTKY aHTIIiH-
cekoi miteparypu XIX — nmouarky XX cr. Oxapakrepu3oBaHo ¢opMu peanizamii nu-
KIIIYHOCTI B MaJjiil Mpo3i MUChbMEHHHKA, MOHOIATOTIUYHOI CTPYKTYpPH 00pa3y po3ro-
BiZjaua, Mpolec 1 IPUHININ YTBOPEHHS KaHPOBOI MOZEII CHHKPETUYHOTO THITY. YBa-
Ty IIPHUJIEHO BUSIBJIEHHIO IPUHIUIIIB TBOPEHHS BTOPUHHOI peatbHOCTI (CBiTy Beccek-
Cy), MOJCIIOBAHHS MOHO/IAJIOTIYHOT CTPYKTYpH o0Opa3y po3MoBijada y TBOpPax, 0CO-
OJIMBOCTSIM TEMATHYHOTO CTPYKTYpyBaHHs TBOPIB 30ipOK, OIMPAIFOBAHHIO TEM OIIOBi-
nanb. CTBOpeHHS cBiTy Beccekcy € pe3yinbTaToM BTUICHHS aBTOPCHKOI cucteMu Mido-
norizanii peanbHoOi AiMiCHOCTI. AHami3 aBTOPCHKOI CUCTEMH BUKOPUCTAHHS €JIEMEHTIB
(hOTBKIIOPHO-KA3KOBHX, O10IIHHKX 1 KIIACHYHUX JITEPaTypHHUX CIOXKETIB, 3BEPHEHbB 10
aHTUYHOT MioJIoTii Ta pamMaryprii, MiCIIeBHX JIET€H/I, JIO3BOJIUB PO3IIUPUTH YSIBIICH-
HS TIPO TTOCTHKY Maytoi mposu T. [apmi.

JAupakTuyHe 3a0e3ledyeHHs MNpoLecy HaBYAHHA MaHOyTHIX mepekJana-
4yiB Ha 3acajax KOMIETEHTHICHOro miaxomy: aBroped. AWcC. ... KaHJ. IEJ. HayK :
13.00.09 [Enexrponnuii pecypc] / B. f. Kensckos; Kpuropis. nepx. nex. yu-t. — Kpu-
Buii Pir, 2011. — 20 c. : puc., Tabi. — yKp.

JlocmimKkeHo cydacHUH CTaH Ta €Taly PO3BUTKY ieH KOMITETEHTHICHOTO ITiIX0Ty
B Teopii HaBYaHHS MalOyTHIX TMepekyanadiB, KOHKPETH30BaHO CYyTHICTh MPOQeciifHOT
KOMIIETEHTHOCTI MaiOyTHIX mepekiafaviB K MPUKIHIEBOTO Pe3ybTaTy iX HaBYaHHS
Ha 3acajiax [bOTo MiAXO01y, Y3TO/PKEHO ii CTpYKTYpy (Y CKiIaji JiHrBICTHYHOTO, COLiO0-
KYJIETYPHOTO, COLIaJIbHO-TICUXOJIOTIYHOTO0, IEPEKIIaIalbKoOTo 1 1HPOPMAIiitHOTO KOM-
MOHEHTIB). Buokpemieno kpurepii (KOrHITUBHUH, ONepanioHATbHUN 1 0COOMCTICHUIA),
MMOKA3HUKH (CUCTEMHICTD 1 TNIMOWHA PO eCitHNX 3HaHb, MOOITBHICTE 1 THYUIKICTh TIPO-
¢eciiiHIX yMiHb, IHTEHCHBHICTh BHSBY NMPO(]EciiiHO BaXIMBUX SKOCTEH) Ta oXapakx-
TEPU30BAHO PiBHI BUSBY JaHOi KOMIIETEHTHOCTI (MiHIMaJIbHUHN, TOCTaTHIN Ta IMpocy-
HyTH#). Bu3HaueHo IMAAKTUYHI YMOBH, Ha iX OCHOBI TEOPETHUYHO OOIPYHTOBAHO MO-
JIeJIb HAaBYaHHS MalOyTHIX MEePeKIajaviB Ha 3acaiaX KOMIECTCHTHICHOTO MAXO0TY, PO3-
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poOJIeHO TUIaKTUYHE 3a0e3EUeHHs 03HAYCHOTO MPOILIECY, anpoOOBaHO HOTro eeKTHB-
HICTB.

IrpoBa mapaaurmMa aHrJgilicbKoOro poMaHy OCTaHHbLOI TPeTHHU XX CTOJITTH:
aBroped. auc. ... kaua. ¢inon. Hayk : 10.01.04 [Enextponnnii pecypc] / 0. B. Illy0a;
Tasp. Han. yu-T iM. B. . Bepnaacekoro. — Cimd., 2011. — 20 c. — ykp.

BusiBneHo Ta cucTeMaTrn30BaHO XyA0KHI IPUHOMH, 110 320€3MeUyI0Th peani3awilo
irpoBoi IHTEHIIT XyJ0KHBOTO TBOPY Ta BU3HAUAIOTH ITPOBY MapajurMy aHTITiHCHKOTO
pomaHy ocTaHHBOI TpeTHHH XX CT. 3’SCOBAHO MOHSTTS TPH, 1i CMHCIIOBI KOMITOHCHTH
y Mparsix BITYN3HIHUX 1 3apyOKHUX HAYKOBIB. BH3HAUeHO QYHKITIT TpH y MOJAEPHICT-
CBHKIH 1 TOCTMOJIEPHICTCHKIH JliTepaTypi, OMUCAHO irpOBi MPUIHOMHU Ha PI3HHUX PIBHAX
Tekcry. [IpoaHanizoBaHO HAWMPUKMETHIINI XYJO0XHI TBOPH aHTIIIKACHKOI JIiTEpaTypu
OCTaHHBOI TpeTHHU XX CT. OO IX IrpOBOT0O MOTEHIiaNy, 0XapaKTepU30BaHO O0COOIH-
BOCTI (DYHKI[IOHYBaHHS irpOBUX NMPUHOMIB y aHIJTICbKOMY poMaHi. BusiBneHo irpoBwuii
MIPOCTIp, 110 YTBOPIOETHCS Yepe3 BizyasbHi MeTapopu. BUCBITICHO 3aKOHOMIPHI ITPOsi-
BH JIITEPaTypHOI TPH Ha CIOKETHO-KOMITO3HITITHOMY, CTHJIBOBOMY PiBHSIX aHTIIHCHKO-
ro pomany 1960-1990-x pokiB, 1o GOpMyIOTh HOTO ITPOBY MapaJUrMy.

InTOHANiA OMIHHUX BHMCJOBJIEHb Yy CYYACHOMY AHIIIHCHLKOMY AiaJIOTiYHOMY
MOBJIEHHI: TeHJePHUIi acCNeKT (eKCIepUMEHTAIbHO-(poHEeTHYHE TOCTiIKeHHST): aB-
toped. auc. ... kKaua. ¢inon. Hayk : 10.02.04 [Enexrponnuii pecypc] / T. B. Tuienko;
Kwuis. mam. miars. yH-T. — K. , 2011. — 20 c. : puc. — ykp.

[IpoanamizoBaHO BUSBU T'€HIECPHOI aCUMETpIi OI[iHIOBAHHS B aHTIIIHCHKIA MOBI.
BucBitineHno 0ocoO0IMBOCTI KOMYHIKaTUBHOI IIParMaTHKH aHTITIHCHKUX OLIHHUX BUCIIOB-
JIeHb y JiaJoridyHOMYy MOBJIEHHI 1MoOyToBOi cdepu. BuzHaueHo mpocoanuHi 3aco0u
MapKyBaHHS pallioHaJIbHUX Ta EMOIIIHUX OI[IHOK Y YOJIOBIYOMY Ta KIHOYOMY MOBJICH-
Hi. Ha 0CHOBI ayTMTOPCHKOTO i aKyCTUYHOTO aHaJi3y BCTAHOBIICHO 1HBAPiaHTHI Ta JH-
(hepeHtIiitai MPOCOTUIHI XapaKTePUCTHUKH, TIPOCOINYHI MapKepy TeHICPHOI BapiaTHB-
HOCTI eKCIUTIIUTHUX OIIHHUX BUCIIOBJICHb Yy CY4aCHOMY aHTJIHCHKOMY JiaIOTi9HOMY
MOBJICHHI.

Konuenryanbna napaaurma ingopManiifHux HeoJiori3miB (Ha MaTepiaii cy-
yacHoOi aHrjailicbKkoi MOBH): aBroped. Juc. ... KaHa. ¢iron. Hayk : 10.02.04 [Enek-
tporHHH pecype] / M. O. XKymiaceka; Kuis. Ham. yH-T iM. T. lleBuenka. — K. , 2011. —
20 c. — ykp.

HocnimkeHo Heosorizmu chepu iHGOpMaLiHHUX TEXHOJOTIH Y CyYacHI aHTIiH-
cpKiit MoBi. [IpoananizoBaHo 0co0NMMBOCTI YTBOpPEHHS, (PYHKIIOHYBaHHs Ta crioco0iB
¢ikcamii pi3HOMaHITHUX JEKCHYHHUX IHHOBAIi TEXHIYHOI raiy3i y KOTHITUBHOMY ac-
neKTi. BuineHo 0CHOBHI KOTHITHBHI KaTeropii, o pernpe3eHTy0Th HEOJIOT YHy KOH-
[ENTyaIbHY CHCTEMY 3a3HaUEHOTO TIEPioy Ta IMiAMOpsIAKOoBaHI HUM KoHIenTH. Dpeii-
MOBHI aHaITi3 HEOJIOTi3MiB chepr iHhOpMAIITHIX TEXHOJIOTIH MoKa3as, Mo AOCHTIIKY-
BaHI JICKCUYHI OJMHUII CIIBBITHOCATHCS 3 YOTHpPMa (PEHMOBUMH MOJICISIMU: TIPEJI-
METHO-LEHTPUYHOIO, aKII0HAJIBHOIO, aCOL[IaTHBHOIO Ta MapTOHIMiYHOI. BHuokpemie-
HO IPOTOTHUIIHI Ta nepudepiiiHi GpeiiMoBi MoJei, 0 BepOati3yloTh HEOJIOT13MH cde-
pH iH(pOpMaLiHHIX TEXHOJOTIH.

MeTtoauka iHTEPAKTHBHOI0O HABYAHHS AHIJIIIICBKOI0 NMHCEMHOI0 MOBJICHHS
Maii0yTHIX (axiBuiB 3 iHpopmaniiiHoi Oe3eKH 3 BUKOPHUCTAHHIM KOMII'FOTEPHUX
TeXHOJOriii: aBroped. muc. ... kauna. nea. Hayk : 13.00.02 [Enexrponnwmii pecypc] /
O. C. Cunexomn; Kuis. Ham. ninrs. yH-1. — K., 2011. — 23 c. : Tabn. — yxp.

Brepie TeopetndHO OOrpyHTOBaHO Ta PO3POOJICHO METOJUKY IHTEPAKTHBHO-
ro HABYaHHS AHIVIIHCHKOIO MHCEMHOI'O MOBJIEHHS 3 BUKOPHCTaHHAM KOMII'FOTEPHOI
IHTEeNIeKT-KapTH, Oyora Ta Bikinenmii MaiiOyTHIX ¢axiBmiB 3 iHoOpMariifHOT Oe3re-
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Kd. BpockoHaneHO BHUMOTH /0 CTBOPEHHS NMHCHMOBOTO aHTJIOMOBHOTO HAyKOBOI'O
npobiemHo-TeMatinyHoro nosigomiieHust (HIITIT) ta eranu po6otn Hax Hum. HaOy-
JIO MOJIANIBIIOTO PO3BUTKY JIOCIIJDKEHHS BUJIIB IHTEPAKTUBHOCTI, XapaKTEPUCTUK OJI0-
TiB, BU3HAUCHHS MIPUHITUIIIB HaBUYaHHS cTBOopeHHs aHrioMoBHOTo HIITII Ta kputepiis
HOT0 OILIIHIOBAHHS.

MoBHi Ta MOBJICHHEBI 32c00M BHPa’KeHHS 3amepevyeHHs] B aHIJilicbKoMy #
yKpaiHcbKkoMYy odiniiiHo-TisIoBOMY TUCKYpci: aBToped. auc. ... kKaHa. GiIoi. HAyK :
10.02.15 [Enexkrponnuii pecype] / B. A. lioposa; Hari. nex. yu-t im. M. I1. [Iparoma-
moma. — K., 2011. — 19 c. : Tabm. — yxp.

3anporoHOBaHO HOBHMH MJXiJ M0 BHUBYEHHS 3allepedeHHs SK KOTHITHBHO-
JIUCKYPCUBHOTO YTBOPEHHS aHTJIHCHKOT W yKpaiHCBhKOi O(iliiHO-I1II0BOT KOMYHIiKa-
uii. BusHaueHo 3araiibHOKYJIBTYpHI TeHaeHil y cdepi odiliiiHO-A1T0BOTO CIIiIKYBaH-
HSl HOCITB aHIJIIHCHKOI H yKpaiHChKOT MOB. PO3p0o0iieHO METOJUKY 3icTaBICHHS MOB-
HUX 1 MOBJICHHEBUX 3aCO0IB BUPAKCHHS 3allCPEUCHHS B aHIUIIHNChKOMY i yKpaiHChKO-
My o(imiifHO-A1I0BOMY TUCKYpCi. BusSBIeHO peecTp MOBHHX 3ac00iB pi3HUX CHCTEM-
HUX PIBHIB JIaHUX MOB II[OJI0 MOYJIMBOCTEH peaiszarii 3arepeyHoro 3HaueHHS B [ii-
noBomy auckypci. [IpoananizoBaHO KOTHITHBHI MeXaHI3MU (peliMy «3amepedeHHs» B
odiniliHO-AIT0BIH KOMyHIKalii IpeCTaBHUKIB aHIIIIHCHKOI i YKPaiHChKOT JIIHTBOKYJIb-
Typ. 3iCTaBJICHO MOBJICHHEBI 3ac00H, 10 HAOYBAIOTh 3alePEUHOT CEMAHTUKH y (peii-
MOBHMX MOJICJISIX JIIJIOBOI'O CIUJIKYBAaHHS HOCITB aHIJIIMCHKOT i YKpaiHChKOT MOB.

JliHrBicTu4Ha KaTeropusaiis i MoJeJII0BAHHS 3HAHb B AHTJIOMOBHOMY JUCKYP-
ci mporpamHoro 3ade3nedeHHs: aBToped. quc. ... 1-pa ¢inon. Hayk : 10.02.04 [Enex-
tponuuit pecypce] / L. I1. bicky0; Kuis. Hau. yH-T im. T. llleBuenka. — K., 2011. - 36 c. :
puc., Tabi. — ykp.

Po3pobieno 3arainbHy MoJenb BepOallbHOI KOMYHIKAIIIT JTFOJMHK Ta KOMIT FOTepa,
0 B HHOMY peaTi3oByeThcs. HaBeneHo MexaHi3MH 3aCTOCYBaHHS JIIHTBICTUYIHOI Ka-
Teropusarlii, KOMyHIKaTHBHO-CTPATETIYHOTO MJIAHYBAaHHS Ta JIHTBICTHYHOTO MOJIEITO-
BaHHI 3HaHb JUI CTBOPEHHS MMOTEHLIMHOT MOBHOI KOMIIETEHIIII KOMIT IOTepa Ta MoJie-
JIFOBaHHSI HOTO KOMYHIKAaTHBHOI IisUTBHOCTI. BUSsIBIIEHO Ta cHCTEMaTH30BaHO KIHOYO-
Bi MOjIeJi 3HaHb, KOMYHIKATHBHI CTpATerii Ta TaKTHKH, [0 PEaNi3yIOThCS B JIUCKYCI
nporpamHoro 3abe3neuenns (I[13) Ta copusioTh BEJIGHHIO PE3YJIbTATHBHOTO JIIAJNOTY 3
KOMIT FOTEPHOI0 CHCTEMOI0. P03MeX0BaHO MHUCHEMOBO-TpadidHUI Ta YCHUU BapiaHTH
muckypey 113, mpoananizoBaHo X BIUIMB Ha PO3BUTOK CYy4aCHHX MOBJICHHEBHUX TEXHO-
JIOTiH.

Brepuie Bu3HaueHO Micue Ta poiib Mi3HBOTO BikTOpiaHChKoOro auckypcy (I1BJI)
y comiokynbTypHOMY Mmpoctopi Benukoi bpuranii kinnsg XIX c¢r. 3M0/1e/1bOBaHO KOH-
nenrtyanbauii ipoctip [1B/1, y sikoMy BUiIeHO i onricaHO MEHTaIbHI OJTMHHMIII Pi3HO-
T0 iepapXigHOTO Ta IIHHICHOTO CTaTyCy 3 HAroJocoM Ha MUIIXax i cmocodax iX MOB-
HOi 00’ exTuBarii. Po3kpuro muckypcorBipHUil motenmian konuenTiB [1BJ] B eqHOCTI
iX reHepaTUBHHUX, KOMOIHATOPHUX 1 PETYJSTUBHUX BJIACTHBOCTEH, 3 ICOBAHO €TUKET-
Hi Ta TAKTHUKO-CTpaTeriyHi 0cOOMUBOCTI KOMyHikaTuBHOI KynsTypu [IB/l. BucsitieHo
MOBJICHHEBY CTIeIM (iKY TAKUX KOHBEHIIIOHAIBHO 3HAYYIIMX KOMIIOHCHTIB 1 IIPUHIIHITIB
IIB/I, sik BBIWINBICTh, KOMILIIMEHT, T€HJICpHA 3yMOBJICHICTh CIIIJIKYBaHHSI.
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