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AKTYAJIBHI TPOBJIEMU JITHI'BICTUKHA
VIIK 820.09

O. 1. ABpamenko
Kpuesopizvkuti oeparcasnuti neoazociunuil yHigepcumem

. KOHIEIT BIMHU I MUPY
Y AHI'JIHACHKIA JITEPATYPHIN KJACHII XIV-XVIII CT.

Y craTTi po3riasiiacThbed XyA0KHA aKTyaqdizalisi KOHIeNTy BiliHu i Mupy y TBopax Ix. Hocepa, B
lexcnipa, B aHIJIO-MIOTIAHACHLKUX HAPOAHUX Oanajax i ditepatypHux 6anagax P. bepuca ta P. Cayri.

Kurouosi crosa: xoHmenr, BiitHa, MUp, HaIllOHATBHAN XapakTtep, MmeHTamret, [)x. Yocep, B. Illekcmip, P.
Bepuc, P. Cayri, B. Ckott, B. Tekkepeii.

B cratbe paccmarpuBaercsi XyJd0XKeCTBEHHAsl AaKTyaJM3auMs TeMbl BOHHBI M MHUpa B
npousBenenusx J:xx. Yocepa, B. Illekcnupa, B aHIJIO-IIOTJIAHACKHX HAPOAHBLIX 0Oaliagax M
aurtepaTypHbix 0asinanax P. bépuca u P. Cayru.

Kniouegvle cnosa: xoHuent, BOWHA, MHpP, HalMOHAIBHBIM XapakTep, MeHtanuteT, k. Yocep, B.
[lexcnup, P. bepue, P. Cayth, B. CkotT, B. Tekkepeil.

The article deals with the artistic presentation of the war and peace concept in works of G.
Chaucer, W. Shakespeare, in English and Scottish folk ballads and literary ballads by R. Burns and R.
Southey.

Key words: concept, war, peace, national character, mentality, J. Chaucer, W. Shakespeare, R. Burns, R.
Southey, W. Scott, W. Thackeray.

[TuTaHHs PO 1ICTOPUKO-JTITEPATypHY JTUHAMIKY XYI0KHHOTO 300pa’KeHHS BIMHHU 1
MUpY B JiTepaTypax €BponM [JaBHO MpUBEpPTaE yBary JitepaTypo3HaBiiB; JI.
I'poccman [4], II. Tomep [8] po3riganarTh HOro y rio0albHOMY ICTOPUYHOMY Ta
reorpadiunomy Bumipi — Big ['omepa no 1. Bo ta A. AgamoBuua. O. lumkin [10]
OKPECIIIOE BUTOKH TPAJHULII XYT0)KHBOI aKTyani3alii KOHLENTY BIHHU 1 MUPY B MeXkax
OJIHI€1 HAILIOHAJILHOT JIITEPAaTypH — aHIIIIICHKOI, 1 OTHOTO )KaHpy — poMaHy XX CT., IO
TOPKA€ETHCS BIICHKOBOT TEMATHUKH.

[TpoGiema anrmiiicbkoi HarioHanbHOi Tpaauuii B MoHorpadii O. Illumkina
HaMiyeHa JIMIIe MyHKTUPHO 1 BHUCBITJIEHa HEIOCTaTHbO. Mera cCTaTTi, LIO
MPOIMOHYETHCSI — OKPECIUTH XYAOXKHI MPUHLMIN 300pakeHHs BIHM B aHIIIIMCBKIN
JiTEepaTypi, BUSBUBIIM CBOEPIAHICTh XYAO0KHBOI aKTyati3allli KOHIIENTY BIHHU 1 MUDPY
Bim JIx. Hocepa i B. lllekcmipa, Ta BU3HAYUTH TIPHU [IHOMY CITeU(]PIKy XyI0KHBOTO
OadeHHss TpoOseMH BIWHM 1 MUPY B HAI[IOHAJIBbHIM CBIJJOMOCTI OpUTAHIIIB SIK BOHA
BTUIEHA B aHIJIO-IIOTIAHACHKUX HapoaHuX Ta JiteparypHux 6anamax XIV-XVIII cr.
BuToku HalioHaNnbHOT aHTIHCHKOI Tpaauilii B 300paxenH1 BiiHU 1 Mupy O. Ilumkin
BOauae B TBOpuocTi lllekcmipa. Ilpore me 3a aBa crtopiuus no Illekcmipa Take
OaueHHsI BIMHU Ta CBITY MPOCTUX JIIOJEH BTIIMB «0OAThbKO» AHIJINCHKOL JIITEpaTypu
JIx. Hocep B cBOiX 3HameHUTHX «KeHTepOepiiichbkux omoBigaHHIX». B aBTOpCchKOMY
omnuci xpamy Mapca, 1110 MiCTUThCA B Tiepiiomy 3 «OnoBiganb» — « ONnoBiAl Junaps» —
nmopyu 3 irypamu Cwmepti, Crpaxy, ['HiBy Ta 3panu, 300paKeHUMU Ha
JEKOPaTHBHOMY TMAaHHO XpaMy HUIKOM B Jycl ajmeropudHoi Tpamauilii CepeaHboBivus,
HaBEZCHI KMBI W TOYHI JIeTali MUPHOTO MOBCSKAECHHOrO MOOYTY MPOCTHX JIOACH,
3HUINECHUX Ta CIUTIOHIPOBaHUX BiiHOIO. L1 meTasni BUKIMKAIOTh B IMaM’ATi 3HAMCHUTHHA
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«panbcTadiBcbkuil (HOH» MIEKCMIPIBCBKUX XPOHIK 1 J03BOJSIOTH MPUIYCTUTH, IO
came JIx. Yocep miaroToBHB 1 A0 MEBHOI MipH 3aKjaB (pyHIAMEHT CyTO HalllOHAJIBHOT
TpaauIlii 300paX€HHS CBITY «MaJICHBKUX JIIOJICH» B KOHTEKCTI BEJIIMKUX COIIAbHUAX
notpsiciib. B ictopuunux xponikax lllekcmipa >XuBYTH 1 JIIOTH JIIOAU, SKUM HEMa
HISKOTO Jija JI0 BIMHM Ta yCOOWIIb; «iXHE XKHUTTA SBJISIE CO0OI HIOW 3BOPOTHIO
ctopony mexaam» [9, c. 187]. Lli nmoau HamexaTh 10 CEpPeIHIX Ta HUKYUX BEPCTB
cepeaHboBIUHOTO cycrnuibcTBa. [ Illexcmipa yBara g0 mepeciyHUX Y4YaCHHKIB
ICTOPUYHOTO Tpoliecy Oyia MPUHIMIIOBO BAaXJIMBOIO: BOHA HAsiBHA BXKE B PaHHIN HOTO
noemi «Jlykpemisi», 6nuckyude mpoananizoBaniii 0. ®. [lIBenoBuM: mIeKcHipiBChbKa
KOHIICTII{iSI TBOPY Ha ICTOPHYHHMH CIOKET Iepeadadae 300pakKeHHs MEPCOHAXKIB, IO
HaJeXaTh 1O PI3HUX COIIAJILHUX TPYIN Ta BIAPI3HIIOTHCS OJMH BiJl OJHOTO CBOIM
AyXOBHUM Ta (izngHuM ckianom [9, ¢. 189-190].

[Ipobiiema «BiifHAa Ta MaJIeHbKa» JIIOJWHAY», JieJb HaMiueHa B «JIlykperii», Oyna
3HAYHO NOrJauOJIEeHa B OCTaHHIM I’€Cl TaK 3BAaHOI JIAHKACTEPCHKOI TPWJIOTl — B
icropuuHiii xpoHiul «Kopons I'enpix V». Bzaram ug npobGirema He Moxke OyTu
LEHTPAIBHOIO B ICTOPUYHIN XPOHILI BKe uepe3 cneludiky ii :KaHpy K TAKOro — ajpKe
el KaHp Ma€e Ha METl BIATBOPEHHS ICTOpPil MOJITUYHOI, a HE ICTOpli 3BUYAIB.
Bunaerbes, mo came yepes 11e B JaHKACTEPChKiN TPUIIOTIi 1CTOPist 3BUYAIB JaHa HIOU
«JIPYTUM IIJIAHOMY - SIK TpaHb OCHOBHOI ISl TI’€CH MPOOJIEMH 1/1eaIbHOTO MOHAapXa, -
a/pke OCTaHHS HEMUHY4YE CTaBUTh IMUTAHHS TPO CTOCYHKM BIHIEHOCIS Ta MOro
M1IJTAaHKX, 1, BIIMOBIHO, PO BIUIMB KOPOJIBCHKUX JISTHb HA KUTTS MEPECIYHUX YICHIB
cycniiberBa. [llekcnip po3BuBae Taky TpaJuiiii0 300pa>KeHHS ICTOPUYHOI MOJIi1, B AKIN
CBIT TIPOCTOJIFOAMHIB ICHYE «HE3aJIeKHOY» BIJl CBITY KOPOHOBAaHUX OCIO 1 MPHU IIBOMY
BHUSBIIIETHCS HE MEHIN 3HAYYIIUM 1 JIOCTOMHHUM YBarwm MUTIIS, HIK CBIT KOPOJIB Ta
repoiB. [Ipu mocranoBli mpodiieMH 1/1eaTbHOrO MOHapxa B XpoHiul npo ['enpixa V
ICTOTHY PpOJIb BIFIrpae sIK pa3 TeMa HEBUHHUX >KEPTB BIMHM (X04a II1 OCTaHHS
BUHECEHa Ha Tmepudepio CIOKETy): CTaBJIEHHS N0 BIHCHKOBOIIOJIOHEHUX, MO
CTpaKJaHb KIHOK Ta JIT€H CTa€ Majo0 HE BUPIIIAIBHUM IITPUXOM B XapaKTEPUCTHUIII
KOPOJIS, «1ICATbHICTHY SKOTO 3a3HA€E PETEIBHOI XYyI0KHBOI MIEPEBIPKH — 1 HE BUTPUMYE
ii.

JleMokpaTU4yHe Ta TyMaHICTUYHE OaueHHS CBITY ¥ JIIOJUHU, IO OCIHSE
IIEKCIIPIBCHKY XPOHIKY, MOXKJIMBO, 3yMOBJICHE BXKE CaMOIO CHENU(IKOK aHTIiHCHKOT
HaIllIOHAJIBHOI CBIJOMOCTI Ta IMiICBIIOMOCTI — aj/[)ké BOHO BTUICHE HE JIWIIIE Y BUTBOPaX
BeNMKOro Oapna, ane i (1 mepimr 3a Bce) B YCHIM HApOJHIA TBOPUOCTI — 30KpeMa, B
AHTINCHKUX Ta MIOTIAHACKKUX HApOIHUX Oamamax, mounHaroun 3 XIV cr.

B ©Oamagax napoxiB bpurtanii — emiyHMX TBOpaX 3 CHUJIBHUM JHPUYHUM 1
npamatuaHuM 3a0apBieHHsIM — y XV-XVI cT. Oynu Haa3BUYaiHO MOMYJISIpHI TePOiUHi
CIOJKETH Ta BiiCbKOBa TeMaTuKa. BapTo 3rajgatu unciienHi 0anaau npo Toro x ['enpixa
V, a takox «llomoBanHs Ha YuBIOTI», 1€ OCHIBYETHCS MNPOTOTHUIT IIIE€ OJHOIO
IIEKCIIPIBCHKOTO MEPCOHAXY 3raJaHoi JIaHKacTepcbkoi Tpuiorii — [enpi [Mapsuoi
[mopu (Ttobto I'appi 'oTcnepa) — ycnaBiaeHOro BOiHA, CIPABKHBOTO JULAPS, SKUH
piako 3anuiiae ciayio OoioBoro koHsa. B Outbm miznix Oamagax (XVII-XVIII cT.)
TEeMaTHKa Ta CTPYKTypa CIOKETy BHIJISAAIOTH JCIIO I1HAKIIE: JBAa OCHOBHUX THITH
OaJlaTHOTO CIOKETY — TepOiKO-ICTOPUYHHMM Ta IHTUMHHM (32 MEXi SKHX aHrjo-
MIOTIAH/CHKI Oalaau HIKOJW HE BUXOIWIM) YacTO-TYCTO MEPEIUNTAIOTHCS B MEXax
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OJTHOTO TEKCTy, MPUYOMY IHTUMHHUU CIOKET Hepiako mnpeBamoe. Tak, y Oamani
“BonnyGeorgeCampbell” 300pakeHHss 3BuUTsATH OiiillI Ta KapTHHA OWTBH, IO
BUSBHJIACS ISl HHOTO CMEPTEIbHOI0, B3araii BiACYTHI. 300paxkeHo (1 TO BEJIbMHU
JAKOHIYHO) JIMIIIE BIACHKOBE CIOPS/DKEHHS OIMI; BOHO BTIIIOE TPATUIIIAHO-
repoiuHMM acmleKT BIMCHKOBHX 3a0aB Ta (1 To Habararo JaeTaJbHINIE) CYMHI iX
HACIIIKU:

“Bonny George Campbell | Rade out on a day: | Saddled and bridled, | Sae gallant
to see, | Hame cam’ his gude horse, | But never cam’ he. | Down ran his auld mither, |
Greetin’ fu’ sair; | Out ran his bonny bride, | Reaving her hair; | “My meadow lies
green, | And my corn is unshorn, | My barn is too bigg, | And my babe is unborn” [3].

(«...YcnaBnenuit Ixopmx Kemnbenn | BuixaB ogHOro pasy 31 CBOro ABopy |
Matoun npu coOi ciano i By3neuky, | I BurnsmaB BiH Tak 3BuUTskHO; | [loBepHyBCs
nooMy Horo no0puii kiHb, | Ta Hikoaum He moBepHyBcs BiH. | Bubirna ioro crapa
MatH, | 3 KpHKoM (IU1aueM), CIOBHEHNM Tops; | Bubirma ioro cnapHa HapeueHa, | 1
BOHA pBajia Ha co01 Bojoccs: | «Mii nyr 3enenie, | Ta He 310paHe MOe 301EKS, |
KoMmopa Most 3aBenuka, | U HeHapo[KeHMM JMIIMIOCS Moe muTunda»). ( Tyt i manmi
MIAPSAKOBUM niepekian miid. — O. AL).

[Iponunacss KpoB, 3arvHyja JIOJMHA, — 1 IepepBajacs MUpPHA TeYis KUTTH,
BIICbKOBA 3BUTATA OIUIAYY€ETHCS CTPAXKAAHHIMHU JKIHOK, PO3PYXOI0 Ta HEHAPOHKEHUMHU
niteMu. IlopTperHa meradopa BICHKOBOI 3BUTSATM IHOBTOPIOETHCS B PO3TOPHYTOMY
BUTJISIZII B OCTaHHIN, TpeTi cTpodi, oOpamisitouu Ipyry, HEHTPAIbHY 3a 3adyMOM
ctpody (TyXIHHS HapeueHol); 3raJKy Npo CiLIJI0 W BY3JEUYKy Temep JOMOBHIOE
PO3KIIIHE BIMNCHKOBE BOpaHHS: «Iip’s Ha IIOJOMi, M€Y TpH CTErHI» (BHanuii
pociiicekuii miepeknaa IrH. [BaHIBChKOrO HAaBOAMMO TYT B HOTO YKpaiHOMOBHOMY
BapianTi. — O. A.), — anme CIIJI0 TMOBEPTAEThCSA MOPOKHIM Ta 3AJIUTHM KpPOB’IO.
JlakoHI4YH1 pevoBi AeTalll pO3CTABISIIOTh OCTATOYHI aKLEHTH, 1 €THUHUI nadoc Oanaau
CTa€ MPO30PUM Ta OAHO3HAYHHMM: HAPOJHOMOETUYHA CB1IOMICTh OPUTAHIIB BUCBITIIIOE
MPUMApPHICTh Ta 00JYIHICTh BINCHKOBOI CJIaBH 1 MIJKPECTIOE 0€33aXUCHICTh TEHAITHUX
1 BOJTHOYAC BIYHUX 3arajabHOJIIOACHKHUX IIIHHOCTEM.

be3zaxucHICTh MPOCTOTO JIIOJICBKOTO MIACTS € TEeMOK 1HIIOT MIOTIAHJCHKOT
Oananu — “The Lament of Border Widow”. 300paxkeHHsI CKOPOOTH JKIHKH, KHUTTS SIKOT
3JlaMaHe, OCKUIbKM ii KOXaHMM YOJIOBIK 3arMHYB B 0010, HIOM MPOBIIIAE JIIPUUHY
natetuky B. Tekkepes, sikuii 300pa3uB crpaxaanas Amenii Ceii, o BTpaTuiia CBOTo
KOXaHOTO 4YOJIOBIKa B OWTBI mpu Batepnoo, y Tak 3BaHMX «BIHCHKOBHX» PO3MIiiax
«SApmapky Cyern».

Bapto 3BepHyTH yBary Ha Te, IO NEPCOHAXI PO3IMISHYTHUX Oajia]y MaroTh
ICTOpUYHMX MPOTOTUIIB. 30KpeMa, y 3B’s13Ky 3 Oamamoro “Bonny George Campbell”
JTOCJITHUKUA 3rajyloTh IBOIOPIAHMX OpariB repuora Apkaiina — Apuubaibaa Ta
Jlxeiimca KemnOemnniB, BOuTuX y OuTBi npu ['nennaiiBri 3 >x0BTHA 1594 p., a Takox
Ixopmxka Kemnbenna 3 Kongepa, Boutoro B 1591 p. IcTopuuHoro noieto, 1o aaina
moIToBX J0 cTtBopeHHs Oanamu “TheLamentofBorderWidow”, B. Ckorr, skuii
BUJIDYKYBaB €JIMHUNA 11 BapiaHT, Ha3uBaB CTpaTy KopojeM SkoBoM V BUIBHOIO
cTpisibls 3 KopnoHy — KokOepna. LlikaBo, oaHak, Te, 10 TEKCTH 000X Oanan He
MICTSTh KOJTHUX BKa31BOK Ha 1CTOPUYHI MPOTOTUIN: ICTOPUYHUIN CIOKET «ITYIICHO MiJ
BOAY» CIO’)KETOM IHTHMHHUM: BiJl iCTOpIl 3aJMIIMIOCA Juile iM’s reposi abo Ha3Ba
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MiciieBocTi. OYeBHUIHO, KOJEKTHBHA MaMm’aTh Hapoay (abo XyIOXKHS CBIJIOMICTh
Ckorra) 30eperia B TEKCTax JIMIIE HAWBaXJMBIIIE — €TUYHUM YpPOK, 3TIAHO 3 SIKUM
BOMBCTBO Ta KPOBOIPOJUTTS € 3JI0YMHOM HE3AJIEKHO BiJI TOTO, XTO, KOJH 1 3 SIKUX
npuyuH iX BYMHUB. Came 1 prca OpUTaHCHKOTO MEHTAIITETy — yBara J10 MOPaJIbHO-
€TUYHOr0 acmleKkTy Oybp-sfKOoi MOJii - Xall HaBiTh ICTOPUYHOI, - HAIllEBHE, 3yMOBMJIA
3aTEeMHEHICTh PEabHOTO 1CTOPUYHOTO (OHY, B SIKOMY PO3UMHSIIOTHCSA Ta I€3aI0Th
00pasu «KOPOJIIB Ta TePOiBY.

VBara 10 crnabkux 1 6€33aXMCHUX, OpraHiyHa JiJii OPUTAHCHKOTO HAI[IOHATBHOTO
MEHTAJIITETy SK BIH BTUTIOETbes B Hapoanux Oanamax XVII — XVIII cr., ditko
BUpa)KEHA 1 B aBTOPCHKIH JIITepaTypHiii TBOPUOCTI — 30KpeMa B JIiITepaTypHHUX Oaanax
kiaigg XVII — mowatky XIX c1., mo yBiOpanu Kpaiii JOCATHEHHS aHIJIO-
MoTIaHAChKOTO (onpkiopy. 3a Bu3HaueHHsAM b. PeizoBa, me OyB Tak 3BaHMIA
CHAPOAHHUM >KaHp», MOB’A3aHUN 3 (OJIBKIOPHOIO TPATULIEI, 1 OAHOYACHO >KAHP
icropuunnii [7, c. 467]. Horo icTopwuHicTs HoNATae y HACHigyBaHHI TpamMii,
BIpYBaHb Ta XyJI0KHIX (JOPM CTaporo QoJIbKIOPY, a TAKOK y TYMaHICTUYHOMY IIJIXO1
0 OCMHUCJIEHHSI BHYTPIIIHBOTO CEHCY 300pakKyBaHMX ICTOpHUYHHMX Tnomaii. Tak,
HATpUKJIaJ, CyMHa JOJs THX, XTO HE BOIOE, Ta Oe3rmysmicth «famousvictoriesy e
TeMol0 paHHKOI 6anaau Pobepra Cayti “TheBattleofBlenheim” (1798). Ti neiitmoTus —
ripKa ipoHis, 1110 3BYYUTh pedpPEeHOM JI0 OIMHUCY KOPCTOKHUX Ta 0€3TIy3auX CTpaK/laHb
MHUPHOI'O HACEJICHHS:

“My father lived in Blenheim then, | Yon little stream hard by, | They burnt his
dwelling to the ground, | And he was forced to fly, | So with his wife and child he fled,
| Nor had he where to rest his head. | With fire and sword the country round | Was
wasted far and wide, | And many a childing mother then, | And new-born infant, died. |
But things like that, you know, must be | At every famous victory.” [12, ¢. 327]

("batpko Miii )kuB ToAl y bienreiimi, | OH Tam, mopyd 31 cTpymMKoM, | Bonwu
CHAJWIM BILIEHT HOrOo XUTJO, | | oMy qoBenocs TikaTu, | I BiH TikaB 3 IpYXUHOIO Ta
autsaM, | [ He mMaB miciis, 1€ Mir OM TPUXUIIUTH CBOIO TOJIOBY. | Boruem ta Meuem Bcs
MICLIEBICTh HaBKpyru | byna cmycromena mmpoko il ganeko; | I 6arato mopoaiias To1l
Ta HOBOHAPOJKEHUX HEMOBIAT 3aruHyso. | Ilpore moniOHi peui, Oaute, MarOTh
CYNPOBOJIKYBATH | OyIb-SKY YCJIaBJICHY NEPEeMOry’”).

OrunHi ¥ HEBIIBOPOTHI HACHTIIKU «yCJIABIICEHOI MEepeMoru» (sIK 1 BCS 1CTOpUYHA
MOJTis1 B IIJIOMY) TIOJIAIOTHCS Yepe3 CIPUUHSTTSI MUPHUX KUTEIIB, sSIKUX BiliHA 31THAJA 3
PIIHOT 3eMITi, OTIOTAaHUBIIH 11 BOUBCTBOM THCSY JIFOJICH:

“They say it was a shocking sight, | After the field was won, | For many thousand
bodies here | Lay rotting in the sun; | But things like that, you know, must be | At every
famous victory.”

("KaxyTb, 11e OyJio cTpaiine BuaoBuile, | Ilicas Toro, sik mose 0ynio 3aBoiiOBaHE:
| Tomy 110 Garato THCSY TUI JIEKajao Ha HbOMY, | 'HUIOUM MiJg IPOMEHSIMHU COHIS; |
[Ipore mnoniOH1 peui, OauTe, MalwTh CYNPOBOJXKYBaTH | bByab-sky ycnaBieny
nepeMory’’).

banana pomantuka CayTi — 1€ IHTUMHA PETPOCHIEKTUBA CTAPOTO AiAa-0UEeBUIIISA,
10 TIEPEXKUB BIMHY B JUTUHCTBI 1 TEMEp PO3MOBIJAE MPO CBOE OCOOMCTE HEIIOIaBHE
MUHYJIE MaJC€HbKUM OHYKaM, JUTSIYa CBIAOMICTh SIKUX, HE3INICOBAHA YIEPEIKEHICTIO



Ta CTaHIAPTU30BAHICTIO OPOCIOTO0 MUCJICHHS, BIJIMOBIISIETBCS 3pPO3YyMITH CEHC Ta
MPU3HAYEHHS MAaCOBOT'O KPOBOTIPOJIUTTSI:

“Great praise the Duke of Marlbro’ won, | And our good prince Eugene. — | Why,
‘twas a very wicked thing! | Said little Wilhelmine. | Nay-nay my little girl, quoth he, |
It was a famous victory. | And everybody praised the Duke | Who such a fight did win.
| But what good came of it at last? — | Quoth little Peterkin. | Why that | cannot tell, said
he, | But ‘twas a famous victory.”

(’Benuky XxBaiy 3aciykuB repuor MansO6opo, | Ta Ham mg00puil MpuHII
€preniii”. | “fk, amxe ne OyB ayxe mnoraHud BumHOK!” | Ckaszalia MajleHbKa
Binerensmina. | “Hi-Hi, Mos miBUMHKO”, - BIANOBIB i, - | “Lle Oyna yciaBneHa
nepemora, | I koxxen BuxBaysiB ['epriora, | SAkuit Taku BUrpaB Taky OuTBY”. | - “AJie 1m0
XOpOIIOro BUUILIO 3 TOTO Bpemrti-pemt?” - | CnuraB manenbkuii I[letepkin. | “Hy,
IIbOTO 51 HE MOXKY CKa3aTH, - BIAMOBIB JIiJI, | AJie 1ie OyJia ycnaBiieHa nepemora’).

PerpocniexkTuBa oueBH/LS ICTOPUYHOI MOJIi JIEKUTh TAaKOX B OCHOB1 Oananu P.
bepuca «lllepamypcbkuii 01id», X04a B IIIJIOMY TPaKTOBKa MPOOJIEMH BIMHH 1 MUPY TYT
Jemo Bipi3HiAeThes Bl TpakToBKU P. Cayrti. [loyacTn BoHa 3yMOBIIeHa crielU(IKOIO
icropu4Horo (akTy, 1m0 OyB MOKJIaJICHUI B OCHOBY Oanaau: outsa npu JlamOmneiini, uun
[lepamypi, sika OyJia OTHUM 3 MPOSIBIB BU3BOJIBHOI OOPOTHOM MIOTIAH/IIB 3 AHTIIIEIO
32 HE3AJICKHICTh PITHOTO Kparo, BinOynacs 13 mucromama 1715 p. MK reproroMm
MapomMm, 1o BoroBaB Ha OOLl IIOTJIAHACHKMX MOBCTaHLIB, oyoioBaHux llleBanbe
(IpUHILIEM-TIPETEHJICHTOM Ha MIOTIAHACHKUNA MpecTosn 3 OOKy pOsUIICTIB-TOpi), Ta
repuorom Apmxaitiiom, 3 OOKy aHTJIHCBKOTO ypsy; oOWIBI CTOPOHU NMPETEHIYBAIU
Ha mepeMory, 1 y o0ox apmiil jiBuid ¢uianr OyB po30uTuil. TakumM YMHOM pe3yJbTat
OWTBU 3aMIIUBCA HE3 SICOBAHUM 1 CTaB MPEAMETOM 3aleKIUX CYMEepeuoK MIXK
NPUXWIbHUKAMU 000X CTOpIH. 3BIACM — CBOEPIAHICTh XYAOXKHBOI MPE3EHTaLlll
[epamypcbkoro 6ot0 y P. bepHca: BiH 300paxyerbcs y «poOJEeMHIA JTUCKYCID»
y4yacHUKa OUTBM Ta ii oueBuaud. Lle 300pakenHs, Ha BiaMiHy Bif Oanaau P. Cayri,
MICTUTb MOXMYpP1 OAPOOHUILII KPUBABOT CYyTHUKHU:

“I saw the battle, sair and teugh, | And reekin — red ran mony a sheugh; | My heart,
for fear, gaed sough for sough, | To hear the thuds, and see the cluds | O’ clans
frae woods, in tartan duds...”

(’Sl 6auuB 11 OUTBY, CKOPOOTHY Ta >KOPCTOKY, | | yepBoHa piguHa numacs B
OaraThox okormax, | Moe cepie dacto 6minocs Bif cTpaxy | Bin 3BykiB BaKKHX yaapiB
Ta BUJOBHILA CUJIM-CHIICHHO] | JIICOBUX KJIaHIB y TApTaHOBOMY JIAXMITTI...”)

B Ganazai Hemae HI paBUX, HI BUHYBAaTHX, X04a CUMIIATII MEPCOHAXKIB Ta aBTOpa —
Ha OOIIl TOp1, SIKUX MATPUMYBAIH MIOTIAHII; TPOTE, BU3HAE aBTOP, OyJIM CMIJTUBIII 3
000x 00kiB, 1 Oyia BTeua 3 000X OOKIB, 1 KPOB JIHJIACS 1 Yy THX, 1 Y 1HIINX. ABTOPCHKE
CTaBJICHHS JIO KPOBOTIPOJIUTTS 3aCIYTOBYE Ha OCOOJIMBY yBary — ajKe el TEKCT SIBIISIE
cobor mapadpa3 OuUTbIl JaBHBOI Oanaau, HAMKMCAHOI CBSIIICHUKOM — MPErnogoOHUM
Jlxonom bapxuii. ETnununii nadoc Bipiry bepHca OyB 3akiiafieHUl BKe B LIbOMY O1IbIII
paHHBOMY TBOpI, 1 IOKa30BO, 10 bepHc Horo 30epir; CXBWUJIbOBaHE 1 3amalibHE
3’ACyBaHHS MOJAPOOUIL OO0 NPUBOJUTH YYACHHUKIB CYNEPEUYKH JI0 CYMHOTO 1
TBEPE30T0 BUCHOBKY:

“Some fell for wrang, and some for right, | But mony bade the world gude-
night...”



(”exoTpi manu 3a mpase A1JI0, IEKOTpl — 3a Hempase; | Aye 6arato XTo 3 HUX
HA3aB)KH MOMPOIIABCS 3 OLTUM CBITOM...”).

TpakToBKY mpoOIeMH KpOBONPOIUTTS B Il Oamami OCiHSE  BIUIUB
XPUCTUSHCHKOTO BIPOBUEHHS Ta I1ie OB 1aBHA (MTOPIBHSIHO 3 XPUCTUSHCTBOM) yBara
OpUTaHCBHKOI HApOJIHOI CBIIOMOCTI JO MOPAJbHO-ETUYHOIO AaCMHEKTy OY/Ib-SKOTo
COITIaJILHOTO SIBUINA — 1 TUM OLIbIIIe TAKOT'O0 PYHMHIBHOTO Ta JAETYMaHI3YIOUOro, SIKUM €
OyJib-siKa BiliHA.

[IpoBenene AOCHIIKEHHS JO3BOJISIE NIMTH BUCHOBKY, IO XYJOXKHS aKTyai3allis
KOHIENITY BIMHM 1 MHPY Yy pO3INISIHYTUX BHUINE TEKCTaX BTUIIOE PsiJl 1CTOTHHUX
XapaKTEPUCTUK HAI[IOHAIBHOTO MEHTAIITETy HapoJiB, Kl HacelsioTb bpuUTaHCHKI
OCTPOBH, — 30KpeMa iX JEMOKpAaTH3M, yBary JI0 «MaJICHbKOD» IOJIMHU, MPIOPITET
IHAUBITyIBHUX I[IHHOCTEH HaJ I[IHHOCTSMHU COIIyMYy, CIIBYYTTS JO CIaOKuX 1
3HEJOJCHUX, — Il OCOOJIMBOCTI HAIlIOHAJILHOI CBIJIOMOCTI Ta IIJCBIJOMOCTI 3 JaBHIX
4yaciB  HAJalTh CBOEPLAHOTO  MOPANII3aTOPCHKOrO  3a0apBJIEHHS  OpHUTAHCBHKIM
(ONBKIIOPHIN Ta JIITepaTypHIA TpaaMilii 300pa)k€HHsI BIMHHM 1 MUPY, — Tpaaulii, 10
BHUPI3HAETHCS AEMOKPATU3MOM Ta I'YMaHICTUYHOIO CIIPSIMOBAHICTIO.

B anrmiicekiii mitepatypi XIX cT. peniriiiHo-Mopaii3aTopchbka TEHACHIIIS
YacTillle TPUCYTHS B HESBHOMY BHIJIAAI ¥ IMIUNIMTHO BHU3HAYA€ 3arajbHUM
TYMaHICTUYHUM Ta JIEMOKPAaTUYHUN HalpsM XyJnoxkHbOI AyMku.  [lomanbimm
HaIpPsIMKOM PO3pOOKM MpOOJIeMH, OKpECIeHOl B i CTaTTi, MOXke OyTH aHami3
akTyai3alii KOHIIENTY BIMHU 1 MUpY, a0o, mupIie, MpoOJIeMU «KOPOIIB Ta TepOiBy» 1
«MaJICHbKUX» JII0JIe B aHTMiHChKiN mitepaTypl XIX cT. — 30kpemMa, B pOMaHTUYHUX
noemax B. Ckorra i1 [Ik. I'. balipona, a Takox B coriaabHux pomanax Y. [likkeHca ta
B. Tekkepes.

Bibaiorpagiuni nocunanus

1. Anmker A. TBopuectBo Illekcrimpa / Ajekcanup
Amnnkct // Mocksa: Mononas rBapaust. — 1963.
2.AHrnmiickas W IMIOTIAHJACKAs HapojHas Oamtana. The
English and Scottish Popular Ballads.— Mocksa:
«Pamyray. — 1988. — C. 511.

3. Apwunmreiin JI. [penucnoBue // AHTIMiACKas u
HIOTHaHjCKas HapojHas Oamnama. The English and
Scottish Popular Ballads / Jleounn ApunimTeidH //
Mocksa: «Paxyra». — 1988. — C. 5-28.

4. I'poceman JI. Crenpans u Touncroii / Cobp. cou.: B 5
1. / Jleonun I'poccman // Mockea. — 1928. — C. 71-76.

5. "KupmyHnckuii B. Anrnmiickas HaponHas Oammanma //
Cesepuble 3anmcku / Baagumup Xupmynckuii / CankT-
[MerepOypr. — 1916. — C. 91-99.

6. Hanmsaiixo 1. «'enpix 1V» // B. Illekcmip. TBopu: B
6 1. T. 3./ Imurpo Hanusaiiko // Kuis. — 1985. — C. 543-
553.

YAK 811.112.2

7. Pemsop Bb. ®panny3ckuil HCTOpUYECKUI POMaH B
smoxy pomantu3Mma / bopuc Pewsos // JlemmHrpam. —
1958.

8. Tonep II. JIureparypa u BoiiHa. Tpaauuuu. Pemenus.
I'epon / ITaBen Tomep // Mocksa. — 1985.

9. IIeemoB FO. Ilexcrup. HccnemoBamms / FOpwuit
IIIsenos // MockBa. —1977. — C. 187, 189-190.

10. INmmxur A. CoBpeMeHHbBII aHTIMHCKHUN poMaH
(mpoGsiemsr  Bo#HBI W Mupa) /Anexcanap wumkun //
Mocksa. —1983.

11. Burns R. Poetical Works. With Notes, Glossaries and
Index: In 3 vol. — Edinbourgh, s. a., - Vol. 2. — Pp. 189-
191.

12. Southey R. Joan of Arc. Ballads, Lyrics and Minor
Poems. — London. — 1806. — Pp. 327-329.

C. M. Ameina
Ininponemposcokuii depaicasnuil azpapHutl yHigepcumem
3ACOBH BUPAKEHHS JIOTTYHOI MOJAJBHOCTI Y CYUACHIN
HIMEIBKIA MOBI



Y craTTi po3risigaeTbes npoodJaemMa JoriuHoi MogaabHOCTi. IHiHITUBHI KOHCTPYKIIT PO3TrIsIa0ThLCS SIK
3aco00M BHMPa’keHHSA JIOTIYHOI MOAAIBbHOCTI. 3podiaeHa cmpoda aHaJdi3y cnoco0iB BHPa’KeHHS JOTIYHOL
MOJAJbHOCTI B cyyacHiii HiMeubKiii MOBI.

Kurwouosi cnosa: norivHa MOAANBHICTB, 1H(MIHITUBHI KOHCTPYKIIii, 3ac00M BUpaXEHHS, CydyacHa HiMeIlbKa MOBa.

B craTthe paccmaTpuBaercsi npodsemMa JIOTHYeCKOH MoOAaJbHOCTH. VH(UMHUTHBHBICE KOHCTPYKIMH
paccMATPUBAIOTCA KaK  CcpelcTBa  BbIPAKeHMs JIOrHYyeckoili MopaiabHocTH. ChenaHa  mombITKa
NPOAHAIU3MPOBATH CIIOCOOBI BBIPAKEHMSI JIOTMYeCKO MOJAILHOCTH B COBPEMEHHOM HeMELKOM si3bIKe.

Kniouesvie  cnosa:mormueckasi MOAAIbHOCTh, HWH()UHUTHBHBIE KOHCTPYKIHH, CPEICTBA  BBIPAXKEHHUS,
COBPEMEHHBIM HEMELIKUI S3BIK.

The article deals with the problem of logical modality. The infinitive constructions as means of the
expression of logical modality are defined. An attempt to analyse of ways of the expression of logical modality
in Modern German language has been made.

Key words: logical modality, infinitive constructions, ways of the expression, the modern German language.

IToctanoBka npodaeMu y 3arajbHOMY BUIJIsAI. [IuTaHHS cCeMaHTUKKU 3HAXOATHCA
B IIEHTP1 yBaru JOCIIJHUKIB TOMY, 110 BOHU O€3MOCEpeHbO MOB’sI3aHl 3 Mi3HABAJILHOIO
TIsTbHICTIO MIoauHU. [IpobiaeMa MoanbHOCTI € Hacammepen Giocopchbkoro MpobdieMoro, a
B)K€ TMOTIM JIIHTBICTUYHOIO. BUCTOBIIOBaHHS, SIKI TOAUISIOTHCS Y JIOT1UHIN MOJIaJIbHOCTI Ha
npoOJieMaTU4H1, aCepTUYHI 1 amOJAUKTUYHI, PO3MJISIAAIOTHCS B 3aJ€KHOCTI BIiJ] TOTrO, SIK1
BIJIHOCUHU ICHYIOTb MIDXK CYO’€KTOM 1 NpEeIMKaTOM — MOKJIMBOCTI, JIMCHOCTI 4YH
HeoOxigHocTi. ToMy cydacHa MojajbHa JIOTiKAa JOCHIIKY€E BIAHOIICHHS MK TaKUMH
MOJATBLHOCTSMH: HEOOX1AHICTh, HE-HEOOX1AHICTh, MOKIIMBICTh, HEMOKJIMBICTh, 1CTHHHICTD
a00 JINCHICTD 1 MOMUJIKOBICTh UM HEIIUCHICTH [6, ¢. 273].

AHami3 ocTraHHiIX JgociaikeHb i myOaikaunii.Heogno3Haune  TpakTyBaHHS
MOJANIBHOCTI y (hisiocodii 3yMOBUIIO Pi3HI MOTJIAINM HA MOJAIBHICTh Y TEPMAHICTHUIIL: OJHI
JOCIIITHAKY BU3HAYAIOTH 11 SIK CEMaHTUYHY Kateropiro [1, ¢. 163], iHII — K CHHTaKCUYHY
[3, c. 48], rpamaTuuny [2, c. 97], noriko-rpamatuuny [4, c. 106].

BonHouac nesiki  AOCHIIHMKKA — BKJIFOYAIOTh Yy TOHATTS MOBHOI  MOJAJIbHOCTI
BiJIOOpaXkeHHs 1 00 €KTHBHOI, 1 Cy0 €KTHBHOT MojanbHOCTI. [Ipy 1IbOMYy crMparoThes Ha
knacudikamio JI. C. €pMonaeBoi, sika Ha Marepiail TePMaHCHKUX MOB BHOKpEMHJIA JBa
TUIKA MoJaiabHOCTI. Ha 11 qyMKy, MOAQJIBHICTh MEPIIOrO TUIY BUPAXAETHCS y HIMELbKIN
MOB1 IHTOHAIII€IO, TIOPSIAKOM CJIIB, MOJAJIBHUMH YacTKamH, 0€30C000BUMH (popmMamMu
JIECTOBA 1 KOHCTPYKLISIMM THUIYy «MOJAJIbHE JAIECIOBO M 1H(IHITUB», B1100OpaXkarouu
BIJTHOIICHHSI 3MICTY pPEYCHHs J0 JIWCHOCTI B CEHCI HOro peanbHOCTI (HEpea bHOCTI,
CIIOHYKaHHs). MoAabHICTh APYroro THITy MOXE OyTH BJIACTHBOIO SIK PEUCHHIO B ILIIOMY,
TaK 1 OKPEeMOMY CJIOBOCITOJIYYCHHIO, € J0JJaTKOBOIO, 2 HE OCHOBHOIO 1 BUpaKa€ BiHOMICHHS
3MICTy pedeHHs a00 MOro 4acTHH, sIke BCTAHOBIIIOETHCS MOBIIEM, IO JIHCHOCTI B CEHC1 Horo
noctoBipHocTi (HemoctoBipHOcTi) [5, ¢. 120]. €. A. 3BepeBa, Oepyud 3a OCHOBY
Kiacudikarito JI. C. €pMonaeBoi, po3pi3Hsi€ TP BUAU MOJATBHOCTI, CIIJIBHUM IS
SKUX € T€, 10 BCl BOHW BUPAKAIOTh BITHOIICHHS 3MICTY BHUCJIOBIIOBaHHS (a0o mii) 10
JTIACHOCTI, 1 Te, IO II¢ BiAHOIICHHS BU3HAYAETHCS MOBIEM. [lepmmii Bua MOAanbHOCTI
BUpAXXa€ BITHONIICHHS MiX Cy0’€KTOM [ii 1 Mdi€r0, APYTWid — MOJabHE BIIHOIICHHS
MOBJICHHS /10 3MICTY BUCJIOBJIIOBAHHS, a TPETId — BITHOIICHHS 3MICTY BHCIJIOBIIOBAHHS /10
niicHocti [6, c. 19]. IligtBepmkeHHs i€l mo3uii 3Haxoaumo iy B. I'. Anmoni, sikuii
BBAXKAE, 1110 PEUEHHS, SIK 1 OyAb-SKUI aKT TyMKHU, BUPQKECHHIM SIKOT € PEUCHHSI, HE TUIbKU



BiIOOpaXkae MIMCHICTh, ajié ¥ MICTUTh TIEBHE CTaBJICHHS 10 BIAOOPAKEHHX y HHOMY
00’ exTrBHUX 3B s13KiIB [ 1, ¢. 163].

Ha mornmsag B. 3. IlandinoBa, MOAanbHICTh AK SBHILE JIOTIKO-TPaMaTUYHOTO PIBHA
CIYTy€ JJIS OIIIHKA MOBIIEM CTYIICHIO I[OCTOBlpHOCTl 3MICTY pEUeHHsS abo XapakTepy
BIJIOOp@KEHUX Yy HbBOMY OO €KTHMBHUX 3B S3KIB 1 BHUPAXKAETHCS PI3HUMH MOBHUMU
3aco0aMu: (POHETUYHO — IHTOHAIIEI0, CHUHTETUYHUMHU 1 aHATITUYHUMH (POpMaMH,
CHelIaJbHUMU CIIY’KOOBUMH CIIOBaMH, 30KpE€Ma, YacTKaMu 3 MOJIaJbHUM 3HA4Y€HHSIM, a
TaKOXX CHHTAKCHMYHUMH 3acobamu [7, c¢. 200], 30kpema, 3a JOMOMOTOI 1H(IHITUBHUX
KOHCTPYKITIH.

Bonnouac mpoGiema (yHKIIOHAIBHOTO CTAaTycy i1H(IHITUBHUX KOHCTPYKIIIHOya
peAMETOM JIOCIHIKEHHsT 0araThOX BITYM3HSHUX 1 3apyODKHHUX BUYEHHX-MOBO3HABIIIB.
JocnimkenHio pomi iH(QIHITHBA B TpaMaTHUYHIA CTPYKTYpl HIMEUbKOI MOBU MPUCBSIYCHI
npaii B. Aamoni, M. Auapiescbkoi, X. bpinkmanna, €. [llenaenscTa Ta iH.

Hes3Baxkatoum Ha 4YHCIEHHI JOCHIPKEHHS PI3HUX AaCHEKTIB MOJAJIBHOCTI U
(YHKLIOHATBHOTO CTATyCy I1H()IHITUBHUX KOHCTPYKLIM, OUIbII AETAJIBHOIO BHUBYEHHS
NOTPeOYIOTh MUTAHHS 3aC00IB MOBHOT'O BUPAXEHHS JIOTIYHOI MOJAIbHOCTI.

Mera craTrTi — pO3MIAHYTH €Kl 3acO00M BUPaXEHHS JIOTIYHOI MOJAJIBHOCTI Y
Cy4JacHI{ HIMEIbKIH MOBI.

Buknang ocHoBHOro Marepiajy. /[letanpHilne po3rissHEMO MOBHE BHPaKEHHS
JIOTIYHOI MOJAJIBHOCTI 3a JOTOMOroK 1H(IHITUBHUX KOHCTpYyKHid. Ilix morigHoro
MOJAIBHICTIO PO3YMIEMO BIJTHOIIIECHHS «HEOOXITHICTHY, «MOXKJIUBICTE» 1 «BOJIs». BkazaHi
KaTeropii 3HaXOJSITh CBOE MOBHE BTIJICHHS Y BIJIMOBIIHUX MIKPOTIOJISX.

Mu(pononﬂ «HEOOXITHICTBY, «MOXIIMBICTB» 1 «BOJIS» IMepedyBalOTh y TICHOMY
B3a€EMO3B 513Ky, YTBOPIOIOYM €JIMHE TIOJie, CHUCTEMY, CaMOJIOCTaTHIO, sIKa TIOCTIMHO
PO3BHUBAETHCS, 1 B SKIA J1IOTh 3arajibHi 3aKOHM PO3BHUTKY M1aJIEKTUYHOI JIOTIKM — 3aKOH
3arepeyeHHs 3arnepeyeHHs Ta 3aKOH €IHOCTI i OOPOTHOM MPOTHIIEAKHOCTEH.

VY X0l MOCHiIKEHHSI BHKOPHUCTOBYBAJIUCS METOAM CEMAHTHYHOTO 1 MParMaTHUIHOTO
anami3y. [Ipu upboMy npoBOAMBCS CEMAaHTUYHUI aHAII3:

1. a) MOaTbHUX KOMITOHEHTIB (CMHOHIMIYHI i aHTOHIMIYHI BiJHOILIEHHS Y KOXKHOMY
MIKPOTIOJIl MOJATbHOCTI — HEOOX1IHICTh, MOKJIMBICTb, BOJIS);

0) 1H(IHITUBHUX KOMITOHEHTIB (BM3HAUCHHS ceMakyaciB iH(IHITUBIB);

2. 31aTHOCT1 1H(IHITUBHUX KOMITOHEHTIBCIIOIYYaTHUCS 3 MOAATBHUMHA KOMIIOHECHTAMU.

[IpoBenenunii Hamu aHai3 CBIAYATH TPO Te, MO 1H(IHITUBHI KOHCTPYKIN, SKi
(GYHKIIIOHYIOTh Y MIKPOIION «HEOOXITHICTh», BKHUBAIOTHCS IEPEBAKHO y CTBEPIHOMY
3HAYEHHI, a Y MIKPOMOJ «MOXJIHUBICTb» — TEPEBaXHO y 3anepeuyHoMmy. Ha Hamry mymky,
e (axkt € BimoOpakeHHAM OO0 ’€KTUBHO ICHYIOUOI €IHOCTI TaKUX MPOTUIICKHOCTEHSIK
HEOOX1THICTh 1 MOXKJIUBICTH .

B x0oxkHOMY 3 MIKPOTIOJIIB € CBiM IIEHTpP, BUPAKEHUM HANO1IBII 3arajJbHUM MOJIAJIbBHUM
KOMIIOHEHTOM 1H(IHITUBHOI KOHCTPYKIIii, 37€01IbIIOTO MOJAJbHUM J1€CIOBOM. Perta
MOJAJIbHUX KOMIIOHEHTIB YTBOPIOIOTH NepHUdepito 1 nepedyBaroTh MO BiIHOUIEHHIO [0
HbOTO y CTaHl J0JAaTKOBOi AMCTpuOyLii. Tak, HEHTPOM MOJAJIbHUX KOMIIOHEHTIB, SIK1
BHUPaXalOTh 00O0B’SI3KOBICTh (MIKpOIOJe «HEOOXIAHICTB»), € JI€CIOBO MUSSEN; IHIEHTPOM
MOJIaJIbHUX KOMITOHEHTIB, SIKI BHPaXalOTh CIOHYKaHHS (MIKPOIIOJIE «BOJIS») — JIECIOBO
lassen; meHTpOM MOJAIBHUX KOMITOHEHTIB, SIKI BHPa)KarOTh MOXJIMBICTh 3MIMCHEHHS il
i1 KyTOM 30py CycIiiapbHOI Mopaiti — esistmdglich, Tomo.
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BBaxkaemo, 1m0 MOJaJbHUM KOMIOHEHTOM MOXE OyTH HE TUIBKM MOJabHE a0o
CHHOHIMIYHE HOMY JIECIIOBO, ajie i Oy/Ib-sKE CIOBOCIIOTYYEHHS, OCKUIBKU Y CIIOTYYEHHI 3
1H(IHITUBHOIO TPYIOI BCi 0€3 BHUHATKY [I€CIOBAa 1 CIOBOCIHOJNYyYEHHS HaOyBalOTh
MOJAJILHOTO 3HAYCHHA. Tak, JUisl BUPaKCHHS HEOOXITHOCTI MOXKYTh BXKUBATHCS HE TUIBKU
MOJAJIbHI JieciioBa MUsseni sollen 1 cunonimiune iM gmiecoBo haben + zu, a i
cioBocrnonydeHnst  gezwungensein, verpflichtetsein, Pflichthabentormo. CroBocniosnyuenns
y pOJ1 MOJIAJIbHOTO KOMIIOHEHTA BUPAXKa€ NIEBHUN TUIT MOJIAJIbHOCTI 1 HAJIGKUTD JI0 OJTHOTO
i3 MmikpomoiiB. Hampuknaa, MopalbHHN — KOMIIOHEHT e€SistZeitoOciyroBye Mikporosie
HEOOXIAHICTHY, a MOJAJIbHUH KOMITIOHEHT €SiStnochZeit — Mikporoiie «MOKIUBICTHY.
BianoBigHe MojaabHe 3HAUCHHS aKTyalli3yeThCsl Y CIIOTY4YeHHI 3 1H(PIHITHBOM.

HeoOxigHicTh 1 MOXIUBICTE € 00’€KTUBHMMH KaTEropisiMd, sIKI HE 3ajiexkaTb BiJ
cy0’ekTa, a BOJIs, HABMAKH — 3aJICKHUTh BiJl HHOTO, OCKUIBKM BOHA BijoOpakae BIumB (200,
NpUHAiiMHI, crnpoOM BIUIMBY) CyO’€KTa Ha HABKOJMIIHIN CBIT, Ha OTOYYKOYY HOro
JUHCHICTB. Y 3B’A3KY 13 CyO’€KTHUBHICTIO BOJII KUIBKICTb MOJAQJIbHUX KOMIIOHEHTIB, SIK1
(YHKUIOHYIOTh Y MIKPOIIOJI «BOJISH) € HAMOUIBII YUCICHHUM CEpEeJl YCIX MIKPOIIOJIB, aJkKe
BOHH BIJJ0OpaXarTh YCIO PI3HOMAHITHICTh CYyO’ €KTUBHOI'O CBITY JIFOAUHHU.

BHyTpimHs CcTpyKTypa 1OJII MOJAJIBHOCTI €, BJACHE, TpPi1aJ0l0. HEOOXITHICTh —
MO>KJIUBICTh — BOJISI.

BHyTpimHs cTpykTypa MIKpPOMOJIiB €IMHOTO MOJS MOJAIBHOCTI, HE3BAKAIOUM Ha iX
0COOJIMBOCTI 1 BIAMIHHOCTI, T€X € aHAJIOTIYHOIO, MOOYIOBAHOIO 3a MPUHIIMIIOM TPIaJIu:
MIJICBIIOMUN PIBEHb — CBIJIOMUH pIBEHb — HOpPMa $K CHHTE3 TIJCBIIOMOTO 1
cBiioMoropiBHiB. Ciia 3a3HAYUTH, TIO i1 BUPAXKEHHS OCTAaHHHOTO 3 HHUX Yy BCIX
MIKPOIIOJISIX BXKHMBAOThCs 0€30C000BI KOHCTPYKIIIi 13 3aiiMEHHUKOM es (Hamp., esistander
Zeit, esistmoglich, es ist gut, es ist nicht tblich, esisteine Tradition i t.x1.). Takum unHOM, 32
JIOTIOMOT'010 0€30C000BUX KOHCTPYKIIM CYCHIJILCTBO PErJIAMEHTY€E MOBEAIHKY MOTO YJIEHIB,
BHCYBAIOYH JI0 HUX TICBHI BUMOTH, TOBOPSYH PO YMOBH, 3aCy/DKYIOUH UM CXBATFOIOYH iXHI
BUYHHKH.

VYci moganbHi Kateropii («HEOoOXiTHICTB», KMOXKIIUBICTBY, «BOJIS») MOXKYTh MAaTH SIK
3HAK «IUTKOCY», TaK 1 3HaK «MIHYC», HANPUKIAJ, ICHY€ HEOOXIIHICTb3POOUTH 1I0-HEOYAb 1
HEOOX1THICTHYOTOCh HE POOUTH.

BupaxeHnns 3anepeueHHs MOKe BiIOyBaTUCS TAKUM YHHOM

1) momaBaHHAM YacTKH NIChimo mexkceMu, sika BXKHBAETHCS Yy CTBEPAHOMY
3HAYEHHI,

2) 3a I0MOMOror0 0OMEKeHb Ty nur, kaum;

3) BXKHBAHHSIM IHIIOI JIEKCEMHM SIK 3allE€PEYHOrO BapiaHTa J0 JIEKCEMH, SKa
B)KMBAETHCS Y CTBEPAHOMY 3HAUYEHHI.

Crin 3a3HAYMTH, 110 OCTAHHIN CTIOCI0 BUPaKEHHS 3alepEeUYeHHS € TOCUTD MOIIHUPESHUM.
Tak, 1OA0 MOJAIBHOTO KOMIIOHEHTa MUSSEN3anepeueHHsIBUPAKAETHCS  BIJMIOBIIHO
gexkcemoro hichtbrauchen. Bumagku BXUBaHHA MOJAJBHOrO KOMIIOHEHTA MUSSENi3
3arepeueHHsIM Nicht OyBaroTh ayke pifKko, BOHU € (AKTHUYHO OJMHUYHHMHU 1 BUPAKAIOThH
pu 1bOMY TpHUIYIIeHHS. J[JI1 BUpaKCHHS 3alepeyeHHs] BUKOPHCTOBYETHCS MOJATbHUN
KOMIIOHEHT braucheniz 3amepedeHHsM. 3amepedeHHs, sIKe MPU [IbOMY B)KHBAETHCS, MOXKE
BUpakaTUCs pi3HUMH Jekcemamu — hicht, niemand, kein, niemals, nichts. Cemantnunmii
aHaJi3 KOHCTPYKIii «brauchen + 3anepedenns + iH}iHITUB» MOKa3aB, MO 1€l MOJATBHUN
KOMITOHEHT € TaKUM K€ 3arajJbHUM, SIK 1 MOJAJIbHUN KOMIOHEHT MUSSEN, TomMy M0 BiH
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BXKMBAETHCSI TMPAKTUYHO y BCIX THUX BHUMNAAKaxX, MO0 HMUSSEN.Y Bumagkax BXUBAHHS
0oOMeXeHHANUIMIIeTC MPO BIACYTHICTH HEOOXIAHOCTIBUKOHYBAaTH BCl MAil, MOXINBI Yy
JaHii cutyarii, KpiM Jii, BUpakeHoi iH()IHITUBOM.

[Ilo » cTOCyeThcs MOJANBbHOTO KOoMITOHeHTa Nhichtbrauchen, To mocmimkeHHs
MOoKa3ajo, 10 cepell yCiX MOJAIbHUX KOMIIOHEHTIB MIKpPOIIOIS «HEOOXIIHICTB» TIJIbKH
el MOJAJbHUI KOMIIOHEHT B)KHBAETHCS 13 3amepedeHHsM. Pemra MomanbHUX
KOMIIOHCHTIB B)KMBA€THCATIILKHY CTBEPJHOMY 3Ha4YeHHI. MU BBakaeMo, mo Iieid (axT
MOSICHIOETHCS TAKUMH MPUYUHAMH.

Moga € BijoOpakKeHHsIM JIHCHOCTI, peajJbHOCTI, @ HEOOX1AHICTb, SIK BUIHO 13 AehiHIIT
11€1 KaTeropii, € OJTHO3HAYHOK MPHU NEBHUX 0OCTaBHHAX, TOOTO 3BOPOTHUN PO3BUTOK MOI1M
00’€KTUBHOI ~ peallbHOCTI He mepemdavaerbes (K Henpuponauuii). Ll crnpsmMoBaHICTB
(pO3BHTOK TOIiH Yy OJJTHOMY HAIpsiMi) TIEPEIAETHCS Y MOBI Uuepe3 MOIaIbHiI KOHCTPYKIIi1, sIKi
BXKMBAIOTHCSA y CTBEPAHOMY 3HA4YeHHI. BWHITKOM, SKHA MiATBEPUKYE TPaBUIIO, €
BXKHBAaHHS MOJaJIbHUX KOMITOHEHTIB nichtbraucheninichtsolleny Takomy Buni HeoOXimHOCTI
K yCBiZIOMJIEHA HEoOXigHicTh. IX crmiBicHyBaHHS 3yMOBIEHO cHelU(pIiKOI0 LOIO BHIY
HEOOXI1THOCTI.

BucHoBkn. MojanbpH1 KaTeropii «He0OX1IHICThY, «MOKJIIUBICTBY» 1 «BOJISD»Y. 3HAXOIATh
CBO€ MOBHE BTIJICHHS Y BIJMOBIAHUX MIKpOMoysX. MoJaJibHUM KOMIIOHEHTOM MOXE OyTH
MoJallbHe a00 CHHOHIMIYHE HOMY JI€CIOBO, a TAaKOX CJIOBOCHONY4YeHHsS. [HQIHITHUBHI
KOHCTPYKIIli € CEMaHTHMYHOI 1 CHHTAaKCUYHOKO €JHICTIO, OJHUM 13 3aCO0IB BUPAKEHHS
KaTeropiil MOJaIbHOI JIOTIKH Y Cy4acHIi HIMEIbKiil MOBI.

IlepcniekTHBYM MOJANBIIOTO JOCHIIKEHHS TOB’s3aH1 3 PO3IJIAIOM IHIIUX 3aco0iB
BUPOKCHHS MOJAJIBHOCTI, OUIBII JIETAJIbHUM aHATI30M BXKUBAHHS CHHOHIMIYHHUX
MOJAJILHUX KOHCTPYKIIIM, TOPIBHSUIBHUM aHaJi30M MIKPOTMOJiB MOJAIbHOCTI, BUBYCHHIM
0COOIMBOCTEH BUPAKECHHS 3allepeUeHHS.
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NUMBERS AND QUANTIFIERS: LINGUISTIC SIMILARITIES
The article is focused on the quantifier determination in English. The linguistic theories
discussed in the article consider the numbers and quantifiers to be different in terms of their
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semantics. It is proved howerer that they have surface similarities once pragmatic implicatures
come into play.

Key words: quantifiers, numbers, scalar implicatures, syntactic and semantic information,
conceptual development, syntactic bootstrapping hypothesis numerosity, magnitude.

Crarbsl mnocBsillieHa mpo0JjieMe omnpeaejeHuss KBAaHTH(PUKATOPOB. JIMHrBHCTHYeCKHE
TEOPUH, PACCMOTPEHHbIE B CTAThE MOATBEPKAAIT, YTO YHCJIA U KBAHTU(PUKATOPHI PA3JIUYHBI C
TOYKH 3PEHUs] CEMAHTUKH, XOTSI X IOBEPXHOCTHOE CX0/JICTBO HEBO3MOKHO He 3AaMeTHTh € Y4eTOM
NparMaTH4eCKuX UMILIUKATUBHBIX (hOpM.

Knrouesvie cnosa: kBaHTU(PUKATOPBIL, YKHCIIA, TPalallis UMIUTMKATUBHBIX (JOPM, CHHTarMaTHUeCKast
U ceMaHTH4ecKas MH(opManus, KOHIENTYaIbHOE Pa3BUTHE, THUIIOTE3a CHHTAKCUYECKOW OOpaTHOM
CBSI3H, YHCIEHHOCTb, BEJIMYMHA.

Crarrss npucBsiyeHa mnpooOsjeMi BH3HAYeHHsI KBaHTH(ikaropiB. JIiHrBicTMYHI Teopii,
PO3IJISIHYTI B CTATTi MiITBEPIKYIOTh, 110 YMCJIA TA KBAHTH(IKATOPH Pi3HATHCH 32 CEMAHTHKOIO,
ajle iX INOBEpPXOBY NOJIOHICTL He MOXKJIMBO He INOMITUTH 3 YPAaXyBaHHAM NPArMaTHYHHMX
iMILUIIKaTUBHUX QopM.

Knrouosi cnosa: xBanTU(IKATOpU,YUCIA,rpadalis IMIUIIKATUBHUX (OpPM, CHHTAKCHYHA Ta
ceMaHTH4YHa iH(opMaIlisi, KOHIENTyaTbHUI PO3BUTOK, TiMI0TE€3a CHHTAKCUYHOTO 3BOPOTHBOTO 3B’S3KY,
YHCENbHICTh, BEJIMUMHA.

Number terms and quantifiers share a range of linguistic (syntactic, semantic and
pragmatic) properties. Syntactically, both numbers and quantifiers in English can co-
occur with partitives (two/some of the apples) and precede adjectival modifiers
(two/some big apples); all numbers and many quantifiers have count syntax (two/some
men). Quantifiers may appear with mass nouns only (much sand), count nouns only (a
few men), or both count and mass nouns (some sand/men). Semantically, both numerals
and quantifiers are predicates over sets of individuals [12; 219]. Both sets of expressions
are internally ordered, that is, they form a scale from weaker to stronger elements [9, c.
269].

The problem with numbers and quantifiers is, whether the broad similarities
between them impact the learner’s task of figuring out the semantics of number terms.

Quantification process itself has been widely investigated by philosophers,
logicians, and linguists: Barwise and Cooper (1981), Higginbotham and May (1981),
and Keenan and Stavi (1986), J. Channel (1990), K. Bach (2000), L. Matthewson
(2001), M. Coop Glanzberg (2004), N. Artyunova (2005), V. Levytskyj (2004), B.
Toshovytch (2005), L. Hryzhak (2008).

Number is an arithmetical value, expressed by a word, symbol, or figure,
representing a particular quantity and used in counting and making calculations; a
quantity or amount of something [13].

Quantifier is (logic) an expression (e.g. all, some) that indicates the scope of a term
to which it is attached; (grammar) a determiner or pronoun indicative of quantity [13].

The aim of the paper is the systematic investigation of quantifiers and numbers,
their correlation value in discourse, as well as their comparison and pragmalinguistic
analyses.

The objectives of the article are:

1. Pragmatic investigation of numbers and quantifiers;
2. Semantic and syntactic analyses of numbers and quantifiers;
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3.  Comparison of numbers’ and quantifiers’ linguistic properties;
4. Correlation analysis of numbers and quantifiers.

The topicality of our research lies in the study of pragmatic, semantic and syntactic
relations of quantifiers and numbers in discourse.

The object of the investigation is quantifier and number in the language
competence as well as in the discourse structure.

The subject of the investigation is the semantic, functional and pragmatic
relationship of quantifiers and numbers in discourse.

Number scale is three, two, one...Quantifier scale is all, most, many, some...
Scalars have several characteristic semantic properties. First, statements containing a
stronger numerical or quantificational scalar term entail statements containing a weaker
scalar term. (Three balls are red entails Two balls are red; All balls are red entails Some
balls are red). Second, members of both the number and the quantifier scales have
traditionally been claimed to have lower bounded lexical meanings [11; 17]. For
example, Two balls are red is logically interpreted as meaning that at least two, and
possibly more, balls are red. Similarly, Some balls are red encodes the information that
at least some and possibly all of the balls are red. Pragmatically, the use of a lower
number or quantifier usually excludes a higher ranked member of the same scale: Some
of the balls are red is typically used to convey that no more than some (i.e., not all of the
balls) are red. Such inferences, known as scalar implicatures, arise from the
conversational presumption that speakers should be relevant and informative (i.e., offer
the strongest statement warranted by conversational demands) [6; 185]. The use of a
lower ranked number or quantifier (e.g., two, some) often warrants the inference that, as
far as the speaker knows, a higher ranked number or quantifier (e.g., three, all) does not
apply. Thus, for example, if told “Noam Chomsky has one leg,” all competent users of
English — perhaps barring a few linguists and logicians — will conclude, falsely, that he
does not have two legs. Listeners who hear “Some Democrats voted for Bush” will
conclude, truly, that not all of them did. One hallmark of conversational implicatures
(and by extension scalar implicatures) is that they may be canceled by the speaker.
Furthermore, in certain situations the context renders scalar implicatures non-applicable.
Specifically, when the contrast between the number word or quantifier and broader set is
not deemed relevant within the context of the utterance, a scalar implicature is not
triggered.

A: Did you meet some of Jane’s relatives at the party?

B: Yes, I did. (When in fact B met all of them?).

A: | need two quarters for the parking meter.

B: I have two quarters (When in fact B has 4 quarters) [4; 553].

In the above mentioned examples, traditional analyses would assert that the upper
bounding implicature has been waived (based on the contextual irrelevance of the entire
set), and therefore a lower bounded (“at-least”) interpretation applies. In conclusion,
numbers and quantifiers in many circumstances appear to evoke identical rules of
interpretation.

The problem is the following, whether these broad similarities between numbers
and quantifiers impact the learner’s task of figuring out the semantics of number terms.
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P. Bloom and K. Wynn have proposed that people use syntactic and semantic
information such as co-occurrence with partitives or position with respect to adjectives
to narrow down conjectures about the meaning of number words. This claim can be
unpacked into either of two diametrically opposed learning conjectures for the lexicon,
depending on the implied direction of causal flow. If the logic of quantification projects
these linguistic structures and the linguistic novice antecedently understands this logic
and expects simplicity in meaning-to-form linguistic mappings, then the observed forms
can serve as partial cues to the meanings of terms; this would be an instance of the
syntactic bootstrapping hypothesis (B. Landau & L. Gleitman, 1985) [10; 155].

Linguistic properties play a causal role in conceptual development and
achievement, a version of the Sapir-Whorf hypothesis (A. Goldberg, 2003) [5; 78]. P.
Bloom and K. Wynn conclude that distributional information might help learners break
into the class of number words even before knowing exactly which number word is
paired with which number denotation [1; 511].

One theory proposes that there is a stage during which learners treat numbers and
quantifiers as members of the same class followed by a stage during which the former
“grow out of” the latter [3; 61]. However, from other perspectives a shared initial route
to the acquisition of these two word types seems less plausible. Along with the
similarities in semantics and syntax of these scalar terms, there are also important
differences that could lead the learner down the wrong acquisition path. The first of
these is the context sensitivity (or vagueness) of quantifiers. Individual quantifier terms
do not map to specific quantities, or even coalesce around a central, prototypical
number. Use of the identical noun phrase, such as “many people” does not protect one
from the erratic variability in how the quantifier references a magnitude) [12; 212].
Estimated magnitudes for some quantifiers will depend on the sentential and discourse
context in which they are used, as can be seen in the contrast of implied magnitudes
between Many people watched the Oscars and Many people came to my tea party. Other
quantifiers such as all and most reference a proportion of a set. However, people’s
estimates of what proportion constitutes most will range depending on context
conditions [6]. A learner who is using quantifiers to bootstrap the meaning of numbers
would have to learn that numbers do not allow for context dependent or set size
manipulation of the represented magnitude.

With a linguistic theory, the traditional view that numbers and quantifier scales are
semantically similar has come under criticism. There are linguistic reasons to assume
that numbers differ from regular, lower bounded scalars such as quantifiers [2; 37]. Most
importantly, various linguistic tests indicate that the “at least” and the ‘“exact”
interpretations of numbers intuitively belong to the truth-conditional content of
numerally modified statements. For instance, in the examples below, the cardinal two
allows a disconfirmatory response in the case where the “at least two, possibly more”
reading would apply. Contrast this with many, where the responder may cancel the
scalar implicature using an affirmative response.

A: Does she have two children? A: Are many of your friends linguists?

B1: No, she has three. B1: No, all of them.

B2: Yes, (in fact) three. B2: Yes, (in fact) all of them [7; 11].
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This type of evidence has led to a general consensus that number words in natural
language differ from quantifiers. According to some authors numbers should not be
considered semantically lower bounded and pragmatically upper bounded (by scalar
implicature). Instead, the meaning of two is plainly TWO and, depending on a
contextual parameter, can yield “exact” or “at least” (and sometimes “at most”)
interpretations (on the role of context in number interpretation [14; 231].Whether a
number word refers to an exact or approximate numerosity will depend on various
characteristics of the number. Frequently used numbers that fall on decades and
multiples of five tend to be more likely candidates for the approximate sense. Hence,
uttering “I have 77 pennies” indicates exactly 77 pennies, whereas “I have 50 pennies”
may be taken as either an exact or approximate indication of numerosity [15; 227].

Under these accounts natural language quantifiers diverge from numbers.
Quantifiers can still best be accounted for under a neo-Gricean system, where the upper
boundary is obtained via scalar implicature [11; 45].

This more recent linguistic approach to number has implications for what learners
need to learn when they acquire number words; and most relevant to the work we next
report, it has implications for the process whereby learning is achieved. If numbers have
“exact” semantics (with or without a contextual parameter) their acquisition should show
signs of early sensitivity to exact numerosities [8; 168]. Importantly, the linguistic
theories discussed above maintain that numbers and quantifiers are different in terms of
their semantics, although they often appear to have surface similarities once pragmatic
implicatures come into play. In the course of acquisition, learners may be differentially
sensitive to the logical meaning and the pragmatics of utterances. Given the surface
similarities between numerical and quantified expressions, it is of interest to determine
when learners are able to detect these semantic differences. A developmental stage
where numbers and quantifiers are interchangeable (as posited by those who suggest a
number expression is bootstrapped from quantifiers) may actually hinder the acquisition
of quantity terms because the underlying semantics of the various quantity expressions
would have to be revised later in development.

Both numbers and quantifiers have scalar properties. That means that they can build
a scale, further representative of which will have clearer meaning of amount or number.
These similarities can help in building the scalar of vagueness quantifiers.
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I'. II. Ananar
Kiposoepaocvruii oeparcasnuii nedacoiunuil yHisepcumem
imeni Bonooumupa Bunnuuenka

CTPYKTYPHI OCOBJIUBOCTI APTYMEHTAIII B TEKCTAX-
IHTEPB’IO CYUYACHOI AHI'VIOMOBHOI IIPECH

Y crarri po3rifAalTbed  JAMCKYPCHBHI  0COOJIMBOCTI TEKCTY-iHTepPB’I0 Cy4acHOI
AHIJIOMOBHOI TIpeCM B AapryMEHTATHBHOMY AaCIEKTi, 30KpeMa CTPYKTypa aprymeHTamii
PECIOH/ICHTA.

Kniouosi cnoea: apryMmeHTallis, peTpOaKTUBHA apryMEHTallis, MPOAKTUBHA apryMeHTallis,
3MilllaHa apryMeHTallis, IPOoCTa apryMeHTallisl, CKJIaJHa apryMeHTallisl.

B crarbe paccMaTpuBalOTCs JAUCKYPCHBHbIE OCO0EHHOCTH TEKCTOB-MHTEPBbHIO
COBPEMEHHOM AHIJIOA3BIYHOM NMPeECcChl B APrYMEHTATHBHOM ACIEKTe, B YACTHOCTH CTPYKTypa
apryMeHTalli PecliOHeHTAa.

Kniouesvie  cnoea:  aprymMeHTanysi, peTpOaKTHBHAas  apryMEHTalMs, I[POAKTUBHAs
apryMeHTalusl, CMEIlIaHHas apryMeHTalus, POCTasi apryMEHTAalMsl, CII0XKHAasi apryMEHTaIHsl.

The article focuses on the discourse characteristics of the interview texts in
argumentative aspect, in particular on the structure of the respondent’s argumentation.

Key words: argumentation, retro-active argumentation, proactive argumentation, mixed
argumentation, simple argumentation, complex argumentation.

JIiHTBICTUYHI JOCTIHKEHHS OCTaHHIX POKIB XapaKTePU3YIOThCS 3POCTAHHAM
1HTEpeCy JTOCIITHUKIB A0 PO3TIISALY IUCKYPCY, SKUW TPYHTYEThCS Ha Oe3mocepeHin
B3a€MO/I1 Or0 y4aCHUKIB, IO 3YMOBIIIOE€ aKTYaJIbHICTh PO3TJISIAY TEKCTIB-IHTEPB’IO
B Ipeci.

[leit auCKypC HEOIHOPA30BO IMPUBEPTAB yBary JAOCHIIHHKIB: MPOOJIeMHU
MOBJIEHHEBOT B3a€MOJ(ii KOMYHIKAHTIB, X MOBJIEHHEBI CTpaTerii, poJib MUTAIbHO-
BIIMOBITHUX TIOCJIIJIOBHOCTEH Y KOHCTPYIOBAHHI 3MICTY JHUCKYpPCY, MOBHHMI MOPTPET
0COOHCTOCTI, MparMa-apryMeHTaTUBHI OCOOJIMBOCTI 3alIUTaHb TOIIO JOCIIIKYBAJIHCS
y IparMajiHrBICTUYHOMY, apTyMEHTaTUBHOMY, €THOrpadiuyHOMY acIleKTax y Pi3HHUX
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J1aJIOTIYHUX JHUCKypcax. IHTepec 10 IUCKYypCy TaKOro THILY TIIOB SI3YETHCS 3
pO3rIAAOMPYHKIIIOHYBAaHHSIMOBA B i1 BIJHOIIEHHI JO pPi3HOMaHITHUX cdep
COINIaJILHOTO, MaTepiadbHOTOW JYXOBHOTO JKHUTTS. (OO0’€KTOM JIHTBICTUYHOTO
aocaimkenHs 0y Heodimiiai po3mosu (casualtalks) [20], miamoriikaps Ta mamieHTa
[16], comionoriune inTeps’to (views-eliciting research interview) [18], momiTrune
inTepB’to (nedatu) [22], iHTEpB’I0 y CyAi3 METOH OTPHUMaHHSI3aXMCHOI'O Opjepa
(protectiveorderinterview) [21], B3aemomis y cyni, iHTEpB’I0 B 1H(POpPMAIIHHKX
BUITyckax HOBUH [19], Tok-moy [14], pamioi HTepB’10 [2], Temeintepr’ro [9; 15],
ApyKOBaHi Bepcii TeneinTeps’to [17].

[aTepB’t0 B mpeci BXKe AOCHIIKYBAJIOCS, 30KpeMa, IHTEPB'I0 SK METOA
orpumanHs iHpopmMarii [13], sk moprper MoBHOIO cobuctocTi [7], xanpoBi [8; 11;
12] Ta cTpYKTYypHO-KOMIIO3HIIIHHIOCOOIMBOCTI TEKCTY-iHTEpB 10 [1].

OcoOnuBocTiapryMeHTalli B TEKCTaX-1HTEPB 0 HE MOTPAIUISUIN JOTENep Y KOJIO
JHTBICTUYHUXIOCTIPKEHb.  3aJMIIAI0THCAHEBU3HAYCHUMUAPTYMEHTATUBHICTpATEr 11
Ta TAKTUKU KOMYHIKAHTIB y TEKCTi-IHTEPB 10.

AKTYaJIbHICTh TEMHU BU3HAYAETHCSA CHPSIMOBAHICTIO CYyYaCHUX JIHTBICTHYHHUX
JOCIIKEHh ~HA  BHUBUEHHS TEKCTy Ta JIUCKYpCy B  apryMEHTaTUBHOMY
TaKOMYHIKaTUBHO-TIparmaTuyHoMmyacriektax.[lpeiMerom  aHamizy  cTarti €
apryMeHTaTUBHI 0COOJMBOCTI TEKCTIB-IHTEPB 10 Cy4acHOI aHIJIOMOBHO1 Iipecu. Meta
CTaTTl — OMHUCATH OCOOJMBOCTI apryMEHTallli KOMYHIKAHTIB y M1aJIOTTYHUXTEKCTaxX-
IHTEPB’10.

ApPryMeHTYBaHHs € OJIHIEIO 13 0araThbOX MOJKJIMBOCTEH MOBIJIEHHEBOI'O BILIMBY
Ha cBigoMicTh JroauHU [5, c. 13].ApryMeHTaTMBHUN TUCKYpPC BU3HAYAETHCS SIK
LIJIECOPsIMOBaHA KOMYHIKaTHUBHA JISUIBHICTD Y COLIaIbHO-AE€TEPMIHOBAHIN CUTYaIlli 3
METOIO CTBOPCHHSI KOTHITUBHOT'O Ta aKCiOJIOriYHOTOyHicony [3, ¢. 107].

BunineHHss apryMeHTaTHBHOTO OUCKYPCY SIK THIYy € MOXJIMBUAM Ha MiACTaBi
BUOKPEMJICHHSI apryMEHTaIlli SK BUJYy KOMYHIKATHUBHOI IISJIBHOCTI 1 CHOCOOY
MOBJICHHEBOTO BIUIMBY. ApPryMeHTallii — II€ TOHSTTS, SKE€ I03HA4ae JIOTIKO-
KOMYHIKaTUBHUN Tporec (MOBJIEHHEBY IMPOIEAYPY), IO CIYyrye OOTPYHTYBaHHIO
MEBHOTO TOTJIAY 3 METOI ii CHOpPUHHATTA, PO3YyMIiHHS 1/a00 NPUNAHATTS
IHIUBIAyalbHUM a00 KoJeKTUBHUM penumnienTom [10, c¢. 131], mo Toro x He
BUKJTIOYAETHCS, 110 ApTyMEHTATOP 1 PELMITIEHT € OJHIEI0 0CO00I0, HAMPUKIIAJ, KOJIH
ocoba HamaraeThcsi mepekoHaTu cama cebe. [lotpeba B aprymeHTarlii BUHMKae Ha
TOMY eTami po3risiAy MUTaHHS, KOJU C(POPMYyJIbOBAHO MOXIIMBI BIAMOBIJI, ajle HE
3pO3yM1JI0, SIKIA 13 HUX HaJaTH nepesary. Te3a aprymeHTalli — LenpsMa BiAIOBIAb
Ha TIMTaHHS, 10 po3risgaeTbes. BomHouac, He Oyab-ska mpsiMa BIJNOBIAL MOXKE
BHUCTYIIATH y AKOCTI TE€3W, a JMIIE Ta, IKa yCyBa€ CYMHIBH, Hece B COO1 NMEBHMIM
eneMeHT HoBHM3HH [4, c. 118-120].

TekcTu-1HTEepB 10, 10 MICTATH PsiJ BUCIOBIIOBaHb, BACYHEHHUX HA 3aXUCT OJHIET
Y KIJTBKOX TOYOK 30py HaJleXaTh JI0 apryMeHTATHBHOro muckypcy.llormsan
MOTpeOyIOTh 3aXHUCTY, SKIIO ICHYE HE3Trojla, sSKa BHUPAXKAETHCA SBHO a00 TUIBKH
npunyckaeTbcsi [6, ¢. 17]. ApryMeHTaTUBHUI TEKCT-IHTEPB’I0 PO3TISAAETHCS 5K
YacTUHA JAUCKYCli, peanbHOi ab0 ysSBHOI, MIX PECHOHJIECHTOM Ta I1HTEPB IOEPOM.
PecrionnieHT pearye Ha KpUTHKY, 110 Oyia ab0 Moke OyTH CIpSMOBaHA MPOTH HOTO
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NOTJIsi/AiB. XapakTepHUM JUISl apryMEHTAaTUBHOTO TEKCTY-IHTEPB’IO € T€, 110 PI3HUII
y TOTJIsAIax CTae MPeaMeTOM IUCKycii (cropy), 1 Te, IO YYaCHMKHW KOMYHIKarlii
HaMararThCs MOI0IATH HE3TOTy 3a IOTIOMOTOI0 apTyMEHTAIlii.

AHali3 TEKCTIB JI03BOJIMB BHJUIUTH TaKl CTPYKTYpHI THIIM apryMeEHTaIlli:
npocty (Te3a 1 apryMeHT) 1 CKJAAaAHy (Te3a 1 KUIbKa apryMeHTIB). 3alie’HO BiJ
MOPSAKY MTOEHAHHS TE3U Ta ApTYMEHTIB BHJIIJICHO: PeTPOAKTHBHUIA, MPOAKTUBHUIA
1 3MilIAHUH apTryMEeHTATUBHI X01H.

Y peTpoakTHBHOMY AapryMeHTATHBHOMY XOJi Te3a, siKa HECEe OCHOBHY
3MICTOBY 1H(OpMAIIiIO, TIEPEAYyE apTyMEHTY, IO OOTPYHTOBYE ii Ta BBOAUTH HOBY
J0JTaTKOBY 1H(OpMaIlito, HampUKIaI;

Do you think it would have been a better situation if you weren’t a NATO
member when all this happened?

No, it would be a more difficult situation because we would have no security
guarantee. Now, we know that NATO will protect us, will protect our territory and
our airspace if our own strength is not enough (Newsweek 12.04.1999).

Y 1poMy apryMeHTaTUBHOMY CETMEHTI T€3y PEeCIOHACHTa MpO Te, IO SKOu
VYropuwmaa He Berynuia 10 HATO, curyariis Oyna 6 ckimagnimioro (T: No, it would be
a more difficult situation) miaTpuMyrOTh apryMeHTH: YTOpIIMHA 3ajMmuiacs 6 0e3
rapanTii 0e3neku (Al:we would have no security guarantee), HATO Oyne 3axuimaTu
TEPUTOPIIO Ta MOBITpssHUH TpocTip Yropmuuu (A2: Now, we know that NATO will
protect us, will protect our territory and our airspace if our own strength is not
enough).

Y NpoakTHBHOMY apryMeHTATHBHOMY XO[Ai TOPSIOK TOETHAHHS TE3W Ta
apTyMEHTY MPSMO TIPOTUIICKHUN PETPOAKTUBHOMY, HAITPUKIIA:

You have said that if you were alive during the Third Reich, you might have
found yourself in prison. Why?

First, I'm an Austrian patriot. I wouldn’t have accepted that a foreign army
came to occupy this country. Secondly, I'm fighting for a political system which
provides personal independence to the people, that gives them freedom of thinking in
their personal lives. This is the opposite of what happened in the past. | would have
been opponent of this system (Newsweek 13.01.1997).

MoBieHHEBUM XiJlT PECIOHICHTAa Y BHUIICHABEJICHOMY apryMEHTAaTUBHOMY
CErMEHTI € MPUKIIAIOM TMPOAKTHUBHOI apryMeHTarlii. ApryMeHTH PECTOHJIEHTa: BiH €
natpiotom cBoei kpaiau (Al: |'manAustrianpatriot. / wouldn’t have accepted that a
foreign army came to occupy this country) ta BiH € 6GopieM 3a cBoOoIy TyMKH (A2:
I'm fighting for a political system which provides personal independence to the
people, that gives them freedom of thinking in their personal lives. This is the
opposite of what happened in the past), oOrpyHTOBYIOTH TE3y MpO Te, IO SKOU
PECIIOHJICHT XHB 3a yacu Tpetsoro Peiixy, Bin OyB Ou B ono3umii (T: | would have
been opponent of this system). ¥ nanoMmy Bunajiky apryMeHTH HepeIytOTh Te3.

Y 3MimiaHoMy aprymMeHTaTMBHOMY XOai Te3a miepenye (HaKTOJOTIYHUM
apryMeHTaM, siIKi OOIPYHTOBYIOTb ii, @ TOTIM Te3a 3HOBY IMOBTOPIOETHCS K BUCHOBOK,
AKUW oTpuMaB miaTBepkeHHs. CKitamHy (GopMy TakoTO apryMEHTATUBHOTO €Tarry
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MO’KHa TPEACTaBUTU y BUTISAI “AepeBa’ KilbKa HE3aJeKHUX apryMEHTIB 1 Te3a,
HaIIPpUKJIIAT:

You’ve been critical of the United States’ defense spending. Yet the defense
industry creates many jobs, both in the United States and abroad.

The United States tries to justify spending $265 billion a year on defense by
saying that it generates employment. More than jobs, what the defense industry really
generates is profit for a select few. The United States would be better off if it invested
its resources in infrastructure, education, health and low-cost housing, as such
investments produce benefits for all. We live in a world where the richest 20 percent
of the population is 60 times richer than the poorest 20 percent. This is a world
where 400 multimillionaires have more wealth than half the world’s population. It is
an open invitation to conflict (Newsweek 19.05.1997).

VY BuULIEHAaBEJEHOMY apryMEHTAaTUBHOMY CETMEHTI JTyMKa PECHOHJIEHTa Ipo Te,
110 MaliHOBa HepiBHICcTh Bene a0 koupikty (T: It is an open invitation to conflict),
OOTpYHTOBYEThCSL TakuMu  aprymeHtamu: BuTpatu CIHIA Ha  00OpOHHY
IIPOMUCIIOBICTh BEIYyTh HE CTUIBKU A0 30UIBIICHHS POOOYUX MICIlb, CKUJIBKH O
30aradeHHs rpynu obopanux Jojei (Al: Morethanjobs, what the defense industr y
really generates is profit for as elect few), qs CILIA Oysio 6 kparie iHBeCTyBaTH I
rpomii B 1HQPACTPYKTYPy, OCBITY, OXOPOHY 3J0POB’Sl Ta JICIIEBE KUTJIO, OCKLIBLKU
Taki iHBeCTHUIlT Oyu 0 kopucHuMH Jutst Beix (A2: The United States would be better
off if it invested its resources in infrastructure, education, healthandlow-costhousing,
assuchinvestmentsproducebenefitsforall), naiioaraTur 20 BijcoTKiB HaceneHH — y 60
pasiB Oararii HixK HaiOimHim 20 BigcoTkiB HacenenHs (A3:Weliveina world where
the richest 20 percent of the populationis 60 times richer than the poorest 20
percent), y 400 mynbTUMIIbHOHEPIB OaraTcTB OuNIbIlle, HI)K Yy MOJOBUHU HACEJICHHS
cBiTy (A4:Thisisa world where 400 multimillionaires have more wealth than halft
heworld’s population). Otxe, 1e#t apryMeHTaTUBHHUI eTarm MOXHA TOJaTH Y BHUIJISII
“nepea” (puc. 1.1).

T ‘/A/iz
=

A4

Puc. 1.1 Cxema ckjiaaHoi aprymeHnTaii — “aepeBo”:

T — 1e3a,

Al, A2, A3, A4 — apryMeHTH.

[Hmmit BUI 3MIIIAHOTO apryMEHTAaTUBHOI'O €Tally MOJKHa IIOJAaTH Y BUTJISLIL
“NaHIOKKA”: apryMeHTOBaHa Te3a caMa CTa€ apryMEHTOM JJisi HACTYIHOIO
OOIPYHTYBAHHS 1HIIOI T€3U, HAIPUKIIA;

Time: One has the impression that a small group of very successful businessmen
has become very powerful in Russia, to the point of being able to influence political
outcomes. Is that accurate?
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Chubais: Sometimes these people try to create this impression. It’s an
exaggeration. But it is true that there are 15 to 20 huge companies created in Russia
in the last five years, whose chief executives and presidents are very young, very
energetic, very aggressive, and they really do have influence, that’s true. Sometimes
the influence is negative and if they discuss any kind of special rules for this kind of
company, saying that what is good for General Motors is good for the United States,
I can’t agree. But sometimes they are good. Because these companies have become
so big that they have an interest in the national well-being. For example, they are
interested in improving the situation in tax collection in Russia as a whole. They are
interested in fighting organized crime in Russia, because they have suffered from it
and have spent a lot of money defending themselves from mafia, and they are
interested in helping the state to combat the criminals in Russia. Why should the state
deny this kind of help? That is something new in Russian economic and political life,
but I wouldn’t say that it is something completely bad (Time 17.02.1997).

Yy BHIICHABCACHOMY APryMmMCHTAaTUBHOMY CErMeHTI PCCIIOHACHT HE
MOTO/DKYETHCSA 3 TUM, SIK 1HTEpPB’Ioep oliHioe cutyaniio B Pocii. PecionneHTt He
3roJIeH, IO HEBeNMKa Tpymna Oi3HECMEHIB BIUIMBAE Ha TMOJITHKY KpaiHu. BiH
YaCTKOBO IMOTOJIKY€EThCS 3 IHTEPB 10€poM, 110 B Pocii € Benuki komMmnaHii, KepiBHUKH
SKUX BIUIMBAIOTh Ha MOJITUKY Pocii Ta iHOAl BIIMBaIOTh HeraTuBHO. [Ipore 1HOII
ned BmiMB no3uTuBHUK. [1]o6 o0OIrpyHTYBaTH CBOIO TOYKY 30py, HaJaTH
MEPEKOHJIUBOCTI  CBOEMY  MOBJICHHEBOMY  XOJy, PECIOHJICHT  3aCTOCOBYE
apryMEeHTalIll 0.

Te3y npo Te, 110 BeIMKI 013HECMEHM MO3UTHUBHO BIUIMBAIOThH Ha MOJITUKY Pocii
(T: But sometimes they are good), miaTBep/Kye pEeTPOAKTUBHHMA apryMEHT: Taki
Oi3HECMEHU 3alliKaBJIeHI y HamioHaibHOMY 100poOyTi (Al:these companies have
become so big that they have an interest inthenational well-being). Lie#i aprymenT €
OOTPYHTOBAHOIO TE3010: PECHOHJCHT HABOIUTH JIBa HE3aJCKHUX apryMEHTH,
MOBITOMJISIFOUH, 10 O13HECMEHM 3alllKaBJICH] Y TIOKPAIeHH] CUTYaIlli 31 CTATHEHHSAM
nonaTkiB (a2: they are interested in improving the situation in tax collection in Russia
as a whole) Ta y 60poTs0i 3 opranizoBaHoro 3mounHHIcTIO (a3: They are interested in
fighting organized crime in Russia). OctaHHiii apryMeHT, y CBOIO Yepry, € Te3010, sKa
0a3yeThbcsl Ha apryMeHTi, 110 Taki O0i3HecMeHM Oarato mocTpakaainu Bix madii (ad:
they have suffered from it and have spent a lot of money defending themselves from
mafia). ¥ skocTi 3aBepileHHs, Ke OTPUMAJIO IMiITBEP/HKCHHS, 3HOBY MTOBTOPIOETHCS
Te3a MpO 3alliKaBJICHICTh Oi3HECMEHIB y 00poThOi 31 3mounHHicTIO (T (a3): they are
interested in helping the state to combat the criminals in Russia). Puropuune
3aMUTaHHS TPO T€, YOMY JeprKaBa MOBUHHA BIJIMOBJISITUCS BiJ TaKoi JOIOMOTH, €
3anekHuM aprymentom (AS5: Why should the state deny this kind of help?).
3aKiHUy€ThCSI MOBJICHHEBUHM XiJI PECHOHJEHTAa IMOBTOPOM TE3M MPO IMO3UTUBHUUI
BIUIMB  BeNWKOro Oi3Hecy Ha  momituky kpaimm (T: That is  so
methingnewinRussianeconomic and political life, but | wouldn’t say that it is
something completely bad). Otxke, y 1nbOMy MOBJICHHEBOMY XOJi PECIIOHICHT
3aCTOCOBYE  CKJIAJHY apryMeHraunilo 3wmimanoro Tumy. CkiaaaHy  Qopmy
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BUIIEONMCAHOTO aPTYMEHTATUBHOIO €Taly MOKHA MOJATH Y BUIUIAMI “NaHIIOKKA”

(puc. 2).
Al ={ / \ t
T « a2 a3={ T-t—€a3)
\ a4
AS T
Puc. 2. Cxema ckjIa{HOI apryMeHTAaIlil — “JIaHI[I0KOK”:
T — 1e3a,

Al, A5 — aprymenTu, 1o o0rpyHToBYI0Th Te3y (T),

a2, a3 — apryMeHTH, 1110 OOTPYHTOBYIOTH nepuiuii aprymenT t (Al)

a4 — apryMeHT, 1110 OOTpYHTOBY€E TpeTii apryMeHT t (a3).

OTXe, TeKCTU-IHTEPB 10, IO PO3KPHUBAIOTHIIOTIISAAN PECIIOHICHTA HAJIEKATh JI0
apTyMEHTAaTUBHOTO IUCKYPCY. APTryMEHTAaTHBHI XOJHM PECIOHJICHTa MOXYTh OyTH
PETPOAKTUBHUMHU a00 MPOAKTUBHUMH. Bi1CTOI0I0UM BIIACHI MOTJISAM PECIOHACHT
BUKOPHCTOBYE SIK TIPOCTY, TaK 1 CKIaAHY apTyMEHTAIIIfO.

[lepcnekTHBOIO MOJANBIIMX PO3BITOK y JAHOMY HAIMPSMKY € JOCIIHKCHHS
apryMEHTAaTUBHUX CTpaTerii 1 TaKTHUK KOMYHIKAHTIB y JaHOMY THIIl TEKCTY,
T'eH/IEPHIOCOOIMBOCTI apryMeHTaIlli.
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O. A. boroBuk
Kiposoepaocvxkuii depaoicasnuil nedazociunutl yHisepcumen
imeni Bonooumupa Bunnuuenxa

JIO BUBHAYEHHS KATEI'OPII (ITPEJJUKAT» Y MOBO3HABYIN
JIITEPATYPI

Y crarrti npoaHanizoBaHo HM3KY Je(iHiumiii 1moao TepmiHa «IpeaMKaTr», 3’sICOBAHO
Bi/lHOIIEHHsI TpeJMKaTa [0 ONHUCY CEMAHTHYHOI CTPYKTYPH PpeYeHHs, JOBEIEHO i0ro
BAJKJIMBICTD SIK OCHOBHOI'O Oy/iBeIbHOI0 MaTepialy peuyeHHs.

Kniouosi cnoea: mpenukar, Al€CTIBHUM MpeauKar, HEHTpajlbHa CHHTaKCeMa, CEeMaHTHYHUIM
CUHTAKCHC.

B craTrbe npoaﬂa.nn:mpOBaHu pfl)] lIC(l)l/lHl/lllHﬁ OTHOCHUTECJILHO TepMI/lHa «npenmcaT»,
BbISICHEHO OTHOIIIEHHE NMPeIHKATA K ONMCAHHUI0O CEMAHTUYECKOW CTPYKTYPbI NpelJIOKeHusl,
J0KA3aHA ero Ba)KHOCTh KAK OCHOBHOI'0 CTPOMTEJIbHOI0 MaTepuaJia npeaio:KeHus.

Knioueevle cnosa: mpenukar, TIIAroJibHbIA — MpEIUKaT, IEHTpaJIbHAas  CHHTaKCEMa,
CEMaHTUYECKUM CHHTAKCHC.
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The present article deals with a number of definitions for the term "predicate™. It
defines the predicate relation to the description of the semantic structure of a sentence and
proves its importance as a main structural material of a sentence.

Key words: predicate, verb predicate, the central syntaxeme, semantic syntax.

Jlotenep y MOBO3HABYiH JIiTEpaTypl HEMAE €IMHOTO MOTPAKTYyBaHHS TEpMiHA
«TpeIuKaT» Ta 3arajJbHONPUUHATOI CEeMaHTHYHOI Horo TuroJjorii. Po3B’s3aHHs
I[LOTO TTUTAHHS € CYTTEBUM JIJISl PO3BUTKY OyAb-5KOi CHHTAKCUYHOI Ta CEMaHTUYHOI
KOHIIEMIi MOBH. Y CHHTAaKCHUCI BiJOMO OJU3BKO JBaHAALATH JediHILMIH,
PO3MEXYBaHHS SIKUX BH3HAYAETHCS KOMOIHAIEIO IATU Tap XapaKTEpHUX O3HAK
Y)KUBaHHS: (OpMaJIbHUN 1 CEMAHTUYHHM KOMITIOHEHT PEUEHHS; YJIeH PEeNALiMHOI 1
Cy0’€KTHO-IIPEIMKATHOT ~CTPYKTYpH; TMOTEHLIMHMIA Ta aKTyaJlbHUH €JEMEHT;
BU3HAYEHHSI O3HAK 3 MICLSMHU JJII apryMEHTIB 1 a0CTparyBaHHSIM BijJ apryMEHTHHUX
MICLIb; IMIUTIKALis OyJb-IKUX a00 JMIIe MPEeAMETHUX apryMeHTiB. Po3MmexyBaHHs
MOJAHUX OMO3MIIN MOJAETHCA TEPMIHOJIOTTYHUMHU MMAPAMU: «IPUCYIOK — MPETUKAT»
[18], «mpemmkar — mnpemukarop» [12, 32], «pemarop — mnpemukar» [22],
«IIPEOUKATHUM 3HAK — MpeauKar [6], «apeaukar - npeaukatuBy [15], «mpeaukart —
0asucHuii npenukat» [21], «dynkrop — npenukat» [13] Ta iH. BoueBuab, mocrae
HEOOXIJTHICTh YTOYHEHHS TMOHSTTS «IpeAuKaT» Ta HOro TEPMIHOJOTITYHOIO
3aKpIIJIEHHS, aJ[)KE B Cy4aCHOMY MOBO3HABCTBI €/IMHOTO BU3HAYEHHSI HE ICHYE.

Y  CTBOpEHHI CTPYKTYPHO-CEMAHTHYHOI THUIIOJNOTIT JIECHIBHUX pEUYCHb
HAWTOJIOBHILIUM 3aBJaHHSM IOCTa€e 3°siCyBaHHA NOHATTA npeaukat. [.O. 3omnoToBa
3a3Hayvae, 110 caMe «KOMIUIEKCHUH... PO3TJsA SIKOCTEH [IECIIBHOIO IpeauKaTa
BIJIKPUBAE MOKJIMBOCTI TOOYZOBH CEMaHTHUKO-CUHTAKCUYHOT KiIacuikailli peueHHs,
10 BUSIBJISIE €/THICTHh (POPMU 1 3MICTY B cUHTaKcuci» [11].

[Ipenukat — ogHE 3 HAUMPOAYKTUBHIIIMX MOHSTh CYYaCHOTO CEMaHTUYHOIO
CUHTAaKCHUCY, XOY JIOHEJaBHAa pI3HOMAHITTS CEMAHTHUKO-CUHTAKCUYHUX BH/IIB
MPEAUKATIB HE BUKOPUCTOBYBAJIOCH SIK MIAIPYHTS JUIsl Kiacu@ikalli THUIIB peYyeHb
[11, c. 169]. Moro BepimHHA poNb BU3HAYCHA B POJBOBiil TPaMATHII, 1€ HEHTPOM
pEUYEeHHsSI BUCTYIA€E JIIECTIBHUNA MPEIUKAT, Y SKOMY MOTEHIIIIHO 3aKJIaJileHe 3HAaUCHHS
peuenHs [26, c. 153]. V Y. duuMopa peydeHHS PO3TISIAEThCS SK CHCTEMa
INIMOMHHUX BIAMIHKIB, $IKI BHCTYNAIOTh XapaKTEPUCTHUKAMU IMEH Yy iXHbOMY
JIOTIYHOMY BijHOIIEHH1 70 mpenukara [25]. P. Ban Banin 1 V. ®oni BU3HAYAIOTH
NpeauKaT «Hai(yHAaMEHTaIbHIIIOK YaCTUHOI0» CEMAaHTHYHOI POJIbOBOI CTPYKTYpHU
€JIEMEHTaPHOTO PEUYCHHSI, «OCHOBHHUM JIIHTBICTHYHUM 3aCO00M OMHCY CUTYyarlii» [7, c.
383]. Pociticbkuit moBo3HaBenb T.I1. JIoMTeB mpoBOIUTE OMKC PEUYEHB 3 OMOPOIO HA
npeaukar [14, 15].

JliecniBHUN TpeauKaT, IMIUIIKYIOUM CTPYKTYpYy MO3aMOBHOI CHTYyallii, Ha3UBa€e
o3HaKy Aii a0o ctany. CTpYKTypy MIECIIBHOTO MIPEAUKAaTa CTAHOBIATH BIAHOIICHHS 1
3B’SI3KM MK MOTO0 KOMIIOHEHTaMU-TIPEAUKATaMU 1 3yMOBJIEHUMHU HOTO BAJIEHTHICTIO
HEIpeANKATHUMU 3HAKaMU — apryMEeHTaMu.

HayxkoBli po3rasgatoTh TUIHM MPEAUKATIB SIK 0a30B1 CEMAaHTUYHI CYyTHOCTI MOBU
1 MHCJIEHHS, Ha OCHOBI SIKUX 3JIMCHIOIOTH OMNHUC CTPYKTYPHO-CEMaHTUYHOI
opraHizailii gieciaiBHOro pedeHHs. HaWTUMOBIMIMM BHPaKEHHSIM MpeIuKaTa €
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JIECIIOBO, SIKE € OCHOBHMM OyJIBEIbHUM MaTepiajloM PEYEHHSA, a 3B A30K MIX
IpPEAUKATOM-IIECIOBOM Ta NpeAMETaMU-IMEHAMH BIJIOYBA€THCS HAa OCHOB1 IXHIX
BaJICHTHICHUX BIJHOIIECHb.

VY cydacHHMX JHTBICTHKAX IpaMaTHYHE SIBUIIE «IPEIUKAT» PO3TISAIAIOTH SIK
opraHizaiiifHe Hadaimo abo sgapo pedeHHs: y [P. BuxoBanis «ieHTpanbHa
cuHTakceMmay [8, ¢. 137]; y 1. ®. AHzepiia «KOHCTPYKTHBHHIT LIEHTP, HABKOJIO SKOIO
IpynyroThcs SK  (OpPMaIbHO-CHHTAKCHYHI, TaK 1 CEMaHTUKO-CHHTAKCHUYHI
komroHeHTH pedeHHs» [2]; y FO.C. CrenanoBa «mpemukaTd — Ie¢ O0COOJMWBI i
yHIBEpCaJlbHI CEMaHTHUYHI CyTHOCTI, X KaTeropusallis sBJisi€ COOOI0 y3arajibHEHHS
o0’extuBHUX sBUM OyTTs» [21, c. 312, 323]; y P. Ban Bamina it V. ®omi —
«OCHOBHHUH JIHTBICTUYHHM 3aci0 onmcy cutyarii» [7, ¢. 383].

[Monsitra «npemukat» (Bix aar. praedicatum — ckazaHe, MOBIJOMIIOBAHE) Mae
LTy HU3KY Je(IHIIH, MIMPOKO PO3MOBCIOKEHUX Y CEMAHTUYHOMY CHUHTAKCHCI.
HaBenemo BH3HAueHHS MAESIKUX 13 HUX: 1) MpeAMKAaTOM YBaKalOTh CEMAaHTUYHY
OJIMHUIIIO, SIKAa BIIJI3EPKATIOE O3HAKYy B IIHPOKOMY CEHCI CJIOBa Ta IMILIIKY€E
CTPYKTYpy neHoTatuBHOi cutyallii [20]. O3Haka mpeacTaBIseETbCd KOHKPETHO, aje
mo3a ii 3B’SI3KOM 13 TIEBHUM MOBJICHHEBUM aKTOM, TOJl SIK MPEIMETH, YYACHUKU
cutyaimii — aOcTpakTHO (OKpECHIOE€TbCS  IXHS — KUIbKICTh, CyOKaTeropiiiHi
XapaKTEPUCTUKU, THUIIOBI POJIl); 2) CEMAaHTUYHUM MPEAUKATOM € OCHOBHHM
KOMITOHEHT CEMaHTUYHOI CTPYKTYpH PEUYEHHS, SIKUI MMO3HA4Ya€ aKTUBHY YU CTaTaIbHY
O3HAaKYy, 110 € PeajbHOI0 OCHOBOIO PEUEHHS 1 BIIHOCUTHCS ab0 110 miameTa, abo 0
cuTyaii [4], a Tako MO3Ha4Ya€ NpUNKHCyBaHy cy0’ekTy o3Haku [10]; 3) npeaukarHa
CKJIaZI0Ba — 1€ TaKa CKJIaJ0Ba PEUYEHHs, SIKa MEePeAyCIM Ma€ JTIECTIBHY IpyIly, TOOTO
BCE, 110 BIJHOCHUTBCS 10 Jll€coBa B OCOOOBIM (hopMmi 1 CKIAQJa€ 3 HUM €IUHY
CUHTAaKCUYHY Tpyny B peueHHi. Jlo CkJaay NpeauKaTHOI CKJIAJIOBOI JOJTY4Ya€ThCS
CKJIaZloBa JOMOMIKHOTO JI€CJIOBa, a NpeIUWKaTHBHA Ipyna pa3oM 13 cyO’€KTOM
BUPAKAE€ BCIO CHHTAKCUYHY CTPYKTYpYy peudeHHs [29]; 4) mpeawikaT — UEHTpajbHa
CUHTAKCEMa B CEMaHTHYHO MPOCTOMY €JIEMEHTapHOMY pPEuYEHHI, 110 (opMye HOro
CEMaHTUKO-CUHTAKCUYHY CTPYKTYpY [28]; 5) nmpeaukar y BU€HHI PO WICHU PEUCHHS
— Te came, IO MPUCYNOK (rpamatudyHuii mpemukat [10]); a TakoX O3HaKa, SIKY
MPUIUCYIOTh CY0’€KTYy B TEBHOMY 4YacoOBOMY Ta MOJAjIbHOMY IIJIaHl: T€, IO
TOBOPUTHCS MPO MPEAMET TyMKH [9]; 6) mpenukaT — YaCTUHA PEUYCHHS, SIKa KOPEIIOEe
3 IPEeIUKATOM CyJKeHHs (Joriunuii npeaukar) [10]; 7) mpeaukatr — pema OCHOBHOTO
3MmicTy noBigomttoBaHoro [10]; 8) «TepMiH «IpeauKaT» YKUBAIOTh JJIs TTO3HAUYCHHS
JECTIB, a TaKOX PI3HUX TBOpPEHb 3 «OyTW» abo Horo HyiILOBOK (opMOIO, SKi
MOXYTh BUCTyNatu y (QyHkiii npucynka» [17]. Ilpore Bu3HaueHHsS Npeaukara B
[bOMY BUNAJKy HEPIJKO HAIITOBXYETHCS HA MEBHI TPYIHOII: MpeIUKallisl 3a3BUYail
HE 3/IIUCHIOETHCS 32 JOTIOMOTOI0 OJIHOTO JIMIIE JIIECTIOBA B 0COOOBUM (popmi, sIKE B
OUIBIIOCTI BUNAAKIB BXOAWTH Y CTPYKTYpy peueHHs. lIpenukaTUBHUN HEAOIK
Ji€cioBa, MOro 3MICTOBA W CTPYKTypHa HEMOBHOTA CTalOTh MPUBOJOM TS
BUOKPEMJICHHSI CKJIQJICHOTO IMEHHOTO ¥ CKJIAJEHOTO JIECIIBHOTO MPUCYAKIB. Y
BUIAJIKy IMEHHOTO TPUCYIKAa TPUUHATO PO3PI3HATH 3B’S3KY, AKA ITUIKOBUTO YH
YaCcTKOBO BTpauya€ CBO€ JIGKCMYHE 3HA4YeHHs, 1 mpenukatus. [lpu wnpomy
CYIIEpPEUSIMBUM BUSBISETHCS CKJIAJ THUX JIECIIB, IKI MOXYTh (DYHKIIOHYBAaTH B pOJIi
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3B’s3ku [1, ¢.194-196]; 9) nmpenukatuB cCaMOCTIMHWUN YWICH PEYCHHS «ITO3HAYCHHS
BUy OyTTs un ctany» [31, ¢.187].

VY cydacHOMY CHHTaKCHCl TOIIMPEHI TPU 3arajJbHOMPUUHSTI MIAXOIU 100
BIJTHOIICHHS CY0’€KT — MPEAUKAT JUIsl ONKUCY CEMAaHTUYHOI CTPYKTYpPU PEUCHHS:

1) Bu3HayanbHe Micue Imocigae cy0’ext. Ilpenukar BH3HAYAIOThH
sasiexxHuM Big Heoro (O. C. AxmanoBa, C. O. Kapuescbkuii, O. M.
[TemkoBchkuit, [1. ®. dopryHaTOB).

2) cyO’ekt 1 mpemukatr piBHompaBHi (B. I. Aamoni, O.
C. Menbunuyk,  H. lO. llIBenoBa). 3a3HaueHa mo3ulIlisl € TPATUIIIHOIO i
MOB’si3aHa 3 JIOTIKO-TPAMATHYHUM TOTPAKTyBAaHHSM PEUYEHHS SK MOBHOI
OJIMHUIII, SKY CIIBBITHOCSTH 13 JIOTIYHUM CY/DKCHHSIM, IO OMHUCYIOTh 3a
CXeMo “cy0’exT — mpeaukar”.BiAMOBIAHO 10 1IBOTO PEUYCHHS MOAUISIOTH
Ha JIB1 pIBHOIIPABHI YaCTUHU: KOHIEHTPHU MmiaMeTa 1 npucyaka [23, c. S1]. ¥V
BUIIAJIKy SIKIIIO OJIMH 3 IIMX KOHIIEHTPIB HE Ma€ MOBHOTO BUPAKEHHS, TO
UAeThCS TNpPO OJHOCKJIAAHI peYeHHS. 3a TIOJIAaHOI0 CXEMOK MOXKe
pO3IJIAIaTUCA BECh KOHIIGHTP MPUCYAKA SK Ta YacTHMHA PEUYCHHS, sKa B
3BUYAMHUX YMOBaxX CHUIKYBaHHS MPUIUCYE CYO’€KTy Ty YU Ty O3HaKY,
TOOTO BHpaxae mnpeaukaiiro [23, c. 52]. [IoHATTS APYropsaHUX YJICHIB
PEYEHHS 32 TAKOTO MIIX0y MOXEe OYyTH 0XapaKTepU30BaHE SIK 3aiBE;

3) mnpeaMkaty NPUIUCYIOTh TOJOBHY poyib y pedeHHi. Cy0’ekT
3aJIeXKUTh B1J HbOro. [IprbiuHrKaMu BEpOOLEHTPUYHOI TEOPIi BUCTYNAOTh
I.P. BuxoBasenp, 1. . Anpgepum, H. JI. Apytionosa, B. B. bornanos, B. I'.
l'ak, C. JI. Kamuenbcon Ta 1H. Ilpucymoxk y miil KoHIEMNIIi YacTo
1IeHTUQIKYIOTh 3 0CO0OBUM AiecioBoM. Lleil miaxia y3rouKyerbes 3
aHaJI30M CY/DKEHHsSI 3a cxemoro “mpeaukar (abo ¢dyHkTOp) — MHOro
apryMeHTH ’,IPUMHSATOO B JIOTIII MPEAUKATIB (PO3ALT — JIOT1Ka BiJHOIIEHD)
[19, c. 57]. loxi6bHO M0 TOTO, SIK Y JIOTIII BIAMOBIAHO JO BKa3aHOI CXEMH
HAWBaKJIUBIIITY POJIb BIABOIATH MPEIUKATOBI, TOOTO HA3B1 BIACTUBOCTI a00
BIJTHOIICHHS, @ apryMEHTaM — MiANOPSAKOBAHY POJIb HAIOBHEHHS I[HOTO
npenukaTa, Tak 1 B CHUHTAaKCHCI B IIEHTpl yBaru mnepeOyBae Mi€CTiBHUIN
PUCYIOK, TOA1 AK 1HIII YJIEHW peYeHHS (BKIIOYAIOYU U MIAMET) BBAKAIOTh
foro mommuproBayamu (komrmuiementamu) [30, c. 188]. Came 3a 1i€ro
KOHIICTIIIEI0 JIIECIIOBA PO3MOUISIOTh BIAMOBIAHO JIO IXHIX BaJCHTHUX
BJIACTUBOCTEN Ha OJTHOMICHI, JBOMICHI TOIIO.

Pi3Hi migxoau mono kiacudikarlii mpeaukara 1 BCTAHOBJICHHSI MOTO CTaTycy
«MOYKHA 3BECTH JI0 OCHOBHHMX YOTUPHOX»: IpeaukaT — 1e «1) popmanpHa kareropis
CHUHTaKCUCy; T€ came, II0 TPUCYAOK (epamamuunuil TPEAUKAT), 2) cCeMaHTHUYHA
KaTeropis CHUHTAKCUCY; TEPMIH, IO TIO3HAYa€ TMPUIMCYBaHY CYyO’€KTy O3HaKy
(cemanmuunuti npenukart); 3) OCHOBHHMH 3MICT IOBIJIOMJICHHS, HOTro sapo, pema
(komynikamusenuii mpenukar); 4)dacThHA PEUYCHHS, SKa KOPEIIOE 3 MPEIUKATOM
CylkeHHs (nociunuu mpemmukat)» [21, c¢.142]. YV 3axiIHOEBPONEUCHKOMY
MOBO3HABCTBI TEPMiH «MpeauKaT» OyJl0 BUKOPUCTAHO HA O3HAYCHHS YACTHHH
pEYCHHS, 10 BIJMOBIIAE MOBITOMIIOBAHOMY, @ TaKOX TOJOBHOTO KOMITOHEHTA Ii€l
yactuHu (anri. predicate, mim. Pradikat, icm. predicado, iram. predicato). B
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YKpalHChKIA Ta AESKUX IHIIMX CJIOB’STHCBKUX MOBaxX HATOMICTh YXKMBAlOTh HOTO
KalIbKY: YKP. BPUCYOOK, POC. CKazyemoe, 01710pycC. 8bIKa3HiK, OOIT. cKazyemo, oJbC.
orzeczenie. Orxe, MOXKHA TPOCTSKUTH PO3MEKYBAHHS TI'paMaTHYHHUX 1 JIOT1UHUX
KaTeropii, ajke TMNpeauKaT — OCHOBHE BHUPAXEHHS 3MICTy, SKUH Iepeaae
BHUCJIOBJICHHS [24].

Bucrynaioun roloBHUM IEHTPAIbHUM KOMIIOHEHTOM CEMaHTHYHOI CTPYKTYpH
peUeHHs, peIuKaT BU3HAYAa€ aKTUBHY a00 CTaTallbHy MOJAJIbHO-YacCOBY O3HAKY 1
BU3HAYAETHCS PEATHHOI0 OCHOBOIO PEUEHHS, a TaKOXX MOXKe OyTH BigHECEHHWH [0
ocobu / mpenmerta: Ile I'nam oobpe pozymic (Ynac Camuyk) abo 10 6e3cy0’€eKTHOI
cutyamii Taxuti 3axon euznasamu He modicha (FOpii Mymketrnk). CemaHTHYHA
SKICTh TIPEIUKaTa CTBOPIOETHCS 3a JOTIOMOTOI0 B3a€MOJIT rpaMaTUYHOI CEMaHTHUKHU
dbopMu nipeuKara i JIGKCMYHOI CEMaHTUKHU CJIOBA, SIKE BXKUTO y (PyHKIIIT peaukara.

[lonsaTTs mnpeaukara MOB’A3YIOTh 13 MHOHATTAM «mpornosulis» [8, 5], mo
o0’eHy€e NEeHOTaTUBHE (TpeIMEeTHE, EKCTEHCIHE) 1 curHipikaTuBHE (3MICTOBE,
IHTCHCIMHE) 3HAYCHHS [5]. CurHidikaTuBHa IUIOIMIMHA [JO3BOJISIE OIIHIOBATH
MPEAUKATHUN 3HAK SIK KOMIUJIEKC CEMaHTUYHUX KaTEropii, sik THUII30BaHE SIBUIIE
00’exkTUBHOI NiCHOCTI. JleHOoTaThBHA — SIK KOHKPETHUN MOBJICHHEBUU KOMYHIKAT,
oquHUYHY cutyaniro. Ili cdhepu TicHO TOB’s3aHI MDK COO0OIO: y3arajabHEHUM
CEMaHTUYHUI 3HaK MaTepiaJIbHO BTUIIOETHCS B 0O€371141 aKTyaJIbHUX BUCIOBIIOBAHD —
3HAUEHHS MpeArKaTa peanidye cebe sk meBHa ceMaHTH4Ha (QyHKIlis. OTxe, aHami3
MPEANKATHOT OJWHUII Tiependadae JaBa acmeKTH — CTPYKTYPHO-CEMAaHTUYHUN Ta
¢ynkuiianii.  Ilpenukar € CcTaOUIBHUM CEMaHTUYHHM  SIAPOM, OO’ €KTHBHOIO
CEMAaHTUYHOIO KOHCTAHTOK PEUYEHHd, sKa BigoOpaxae CTpPYKTypy cuTyamii [8].
[Ipono3uiiisi, y CBOIO 4epry, MoB’si3aHa 3 BUPAKEHHSAM y JTUKTYMHIN YaCTHHI peYEHHs
3MICTOBMX  IIIApIB:  BJACHE-TIO3UTUBHOIO, BHYTPIIIHBO  MO3UTUBHOTIO (IO
BUI/I3EPKAIIIOE CTPYKTYPY MPOIMO3HUIIil) 1 MPUIPONO3UTUBHOTO (110 00’ €THYE KOJIO
30BHIIIHIX MIOJ0 MPOIO3HUIIT 3MICTOBUX IIAPIB, aJi€ JUIIE THUX, III0 00CITYyTrOBYIOTH ii
3micrt) [27].

HaykoBIliB 1IKaBUTh TEPENOBCIM 3MICT, MPUXOBAHUM y BHCIOBJIEHHI, aJlKe
pEUYCHHS HAMOBHIOIOTHCA OararbmMa KOMIIOHEHTaMH, 3aJIEKHO Bl OaxaHHS
BHUCIIOBUTH JTYMKY.

Tepmin «mpenukar» HaOyB MIMPOKOrO0 BXHUTKY B TpamaTHIll, JOTII Ta
MareMartuili. B rpamMaTuYHOMY IUIaHI TpEIUKAT BiIrpa€e 3Ha4YHY POJIb Y HACHYCHHI
3MICTYy pEUYCHHsI, a)Ke «TOJOBHHM, IEHTPAJIbHUM KOMIIOHCHTOM CEMaHTHYHOI
CTPYKTypH peueHHs € npeaukar» [3]. b. Paccen Takox BBakae 1EHTPOM MPOIO3HUIIIT
NpeIUKaT, SKUHA BUpaXkae MPOTMO3UTUBHUM 3MicT [16, c. 116-134].

AHalli3 mNOpeauKariB — OJHE 3 HAWTOJOBHIMIMX 3aBJaHb CEMAaHTUYHOTO
CUHTaKCHCY. Y 3B’s3Ky 3 TOHATTSAM IPEAUKATIB BU3HAYAIOTH iXHIO THITOJIOTIIO,
MUTAHHS CHIBBIJHOIICHHS TIpeAUKaTa 1 TMPUCYAKA, CHEUU(PIKy IIECTIBHOTO
MpeINKaTa, MUTAHHS BUPAXEHHS TpenukaTiB MoBHUMH 3acobamu. I'.O. 3omotoBa
3a3Havae, MO «KOMIUICKCHUN «MICTKHN» PO3IJISAA SKOCTEH MIECITIBHOIO IMpeauKaTa
BIJIKpPUBAE MOKJIMBOCTI TTOOYZOBH CEMaHTHUKO-CUHTAKCUYHOT KiIacuikailli peueHHs,
110 BUABIISIE €IHICTH (POPMHU 1 3MICTy B cuHTakcuci» [11, c. 169].
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Akademis mumnoi cnyxcou Yrpainu

BIITBOPEHHSI CEMAHTHKH IIIOMATUYHOI KOHCTPYKIII
IJIbOBOI MOBM B IEPEKJIAII

Y crarti po3rasigalTbCAd  0COOJMBOCTI  BiITBOPEHHSI CEMAHTHKM i1iOMATHYHOL
KOHCTPYKUiI HiIbOBOI MOBM B IepeKkjali. ABTOPKAa AaHAJi3y€e CeMaHTH4YHe MiAIPYHTS
BUHUKHEHHS iIiOMATHYHHUX CHOJYy4YeHb, BH3HAYA€ JOPeYHUH WiIXiA [0 mepexkJaxy
iTioMaTHYHHUX CHOJYy4YeHb Ta JOCIIIKYE CHOCOOM MepeKjaany iTioMAaTHYHUX KOHCTPYKIii
YKPaiHCbKOI0 MOBOK.

Knouogi crosa: iniomaTHdHa KOHCTPYKITis, TIEPEKIIa, CEMAaHTHYHE TiATPYHTS.

B craTthbe paccMaTpMBAKOTCH OCOOEHHOCTH Mepelavyd CeMAHTHKH WINOMATHYeCKOit
KOHCTPYKIHH IIeJIEBOTO SI3bIKA B TepeBojie. ABTOP AHAJM3HPYET CEMAHTHYECKYI0 OCHOBY
BO3HUKHOBEHHSI HWJIMOMATHYECKUX BBbIPaKeHUil, omnpeaeasieT NPAaBUIbHBIA MOAX0A K
NMepeBoAy WINOMATHYECKHX BBbIPaKeHHH, a TaK/Ke WCCIeqyeT Chnocodbl mepeBojaa
UANOMATHYECKHX KOHCTPYKIIUU HA YKPAUHCKHIA SI3bIK.

Kniouesvie cnosa: ummoMaTrueckasi KOHCTPYKIIHSI, IEPEBOJI, CEMaHTHUECKasi OCHOBA.

The article deals with the peculiarities of idiomatic expression's semantic reproduction in
the translated text. The author analyzes semantic background of the idiomatic expressions4
rise, defines the necessary approach to the translation of idiomatic expressions, as well as
researches the means of their translation into Ukrainian.

Key words: idiomatic expression, translation, semantic background.

AKTyanbHICTh TIPEICTABICHOI CTATTI 3yMOBJICHA, B TIEPIILY YEPTy, HE3racarounum
IHTEpPECOM JI0 TepeKaay SK aKTy MDKMOBHOI Ta MIXKKYJIbTYpHOI KomyHikamii (JI.
bapxynapos, . Perkep, A. @enopos, O. Ilseiinep, B. Komiccapos, JI. Jlatumes, T.
Kazakosa, H. I'ap6oBcekuii, B. Cno6HikoB, P. 3opiBuak, O. I'aiiniuepy, I'. Mipawm, E.
['oHuapeHko Ta 1H.) Ta HEOOXIJTHICTIO PO3pPOOOK HAYKOBOIO I1HCTPYMEHTAPIIO
YKpPaiHCBKOTO XY0KHBOTO TIEpEKIIay.

Merta cTaTTi — TpoaHaNi3yBaTH OCOOJMBOCTI BIATBOPEHHS CEMaHTUKHU
17IOMaTUYHOT KOHCTPYKIIi IIJIbOBOi MOBM B Tepekiani. IlocraBieHa weta
nepeadayae BUPIIMICHHS HACTYMHUX 3aBlaHb: 1) BU3HAUUTH AOPEYHUN MIAXIT [0
NepeKIaay 11I0MaTUYHUX CIOJIYUYEHb; 2) MPOAHAI3YyBaTH 3HAYEHHS MOHATTS «3MICT»
JUISl BUBYEHHS CEMAHTUYHUX aCTIEKTIB MEepPEeKIIay; 3) oXapakTepu3yBaTH CEMAaHTUYHE
OIATPYHTS. BUHUKHEHHS 1IOMaTUYHUX CIOJNydyeHb; 4) AOCHIAUTH crocoOu
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BIITBOPEHHS CEMAHTUKH 1IIOMAaTUYHUX KOHCTPYKIIM B 3aJIEKHOCTI BIT IX
NPUHAJIEKHOCTI /10 IEBHOI TPYIIH.

Buxonsun 3 BU3HAYCHHS 1710MAaTUYHOI KOHCTPYKIII SK OJWHUII MOBH, IO
“sBIIsie COOOIO CTiMKE CMOMYyUYEHHsI, 3HAUEHHS SIKOTO HE MOTUBYETHCS CIOBAMH, IO
HOTO YTBOPIOIOTH, & 3HAYEHHS YaCTHH HE 3BOATHCS /10 3HaYeHHs 1uioro” [1, c. 53],
Ta ocoOnuBocTed i1 (YHKI[IOHYBAaHHS B XYyJOXHBOMY TEKCTI, OUIBII JOPEYHUM
BUJIAETHCS 3aCTOCOBYBAHHS JIGHOTATUBHOTO TIAXOQY JI0 TNepekiamay. Bimomwii
yYKpalHChbKU#M JiHTBicT-iepeknanaad . E. MipaMm, BIAMOBIIHO 10 JACHOTATUBHOTO
MiIX0Ty, TPOMOHYE PO3TISIIATA TEPEKIal SIK TPUETAITHUN MPOIIEC, Ta BUOKPEMITIOE
HACTYIIHI eTamu: 1) eram CHpPUNHATTS TOBIIOMIIGHHS BHXIJHOIO MOBOIO; 2) eTall
dbopMyBaHHS PO3YMOBOTO 00pa3zy (KOHIIENITY) IhOTO TOBIIOMIIEHHS; 3) eTam
iHTepmpeTalii mboro 006pasy 3acodbaMmu MOBH Tiepekiany [5, ¢.51].

Sx BIZIOMO, JEHOTATUBHHUM IMMJAX1J] HE BCTAHOBIIOE TIPSIMOTO 3B'S3KY MIXK
CJIOBAMH 1 CIIOBOCHIOJYUYECHHSIMH JBOX MOB. [lepekiaj 3a 1eHOTaTUBHUM MEXaH13MOM
nepeabavae BUIBHUM BUOIp 3ac00iB MOBHM Ui Tiepeladi 3MICTy TOBIJOMIICHHS
BHUX1IHOT MOBH. ToMy Takuil miaxija, Ha HaIly TYMKY, € HAWOUIbII TPUHHATHUM JJIS
MepeKIaay 1IIOMaTHYHUX KOHCTPYKIIIM — CIIOBOCIIONYUYEHb, MiJ] Yac MepeKiany sSKux
BXKJIMBO MIEPEHECTH HE 3MICT KOXKHOTO OKPEMOTO CJIOBa, aJi€ 3MICT I[1JI0T CYKYITHOCTI
ciiB. TakuM YMHOM, KIIFOUOBMM Y MPOIEC] BIITBOPEHHS CEMAHTHUKHU 110MaTUYHOI
KOHCTPYKIIIi € PO3YMIHHS 11 3MICTY.

Binomuii Teopetuk 1 npaktuk nepexnaany A. /1. [HIseiiuep [6] po3pi3Hsie TOHATTS
3MICTYy Ta 3Ha4YeHHsA. BueHMil 3a3Havae, 10 MOBHI 3HAUEHHS TaK caMo, SK 1
BIJIMOBIJIHI MOBHI (OpMH, € 3MIHHOIO BeIU4YMHOK. BoHM € arpubyrom maHoi
KOHKPETHOT MOBH. [HBapiaHTHUM B 1J1eajii 3aJIMIIAETHCS caMe 3MICT: 3MICT BUX1JIHOTO
TEKCTY, 110 BKJIQJCHUN Yy HHOTO BUXIJHUM BiJANPAaBHUKOM; 3MICT, III0 BUTATAETHCA 3
LbOTO TEKCTY MepeKyiafadeM, KM Horo aHami3ye, 1, HapeITi, 3MICT BTOPUHHOIO
TEKCTY, 1[0 IHTEPIPETYy€eThes aapecaroM. Takum unHoM, 3a [1IBeliniepom, mKrepenamu
MOBJICHHEBOTO 3MICTY €: 1) TJIaH 3MICTy TEKCTY 1 3MICT, 1[0 3 HHOTO BHUTIKA€E (3MICT
TEeKCTYy), 2) KOHTeKcTyaldbHa iH(opMalis, 3) curyaruBHa iHQopmarsa, 4)
CHIMKIIONeMYHa iH(opMmaris [6, ¢. 15].

PeneBanTHicTe MOHATTS ‘3MICT’ [UII BHUBYEHHS CEMAaHTHUYHHX AacCIEKTIB
MEepeKIaay JAOCUTh TMEPEeKOHJIMBO apryMeHTyeTbest 3. [I. JIbBoBchbKOWO [4], ska
CIIpaBeJIMBO BKA3ye Ha Te, IO ‘‘3HAYCHHS — KaTeropisi MOBHA, TOOTO CUCTEMHA, TOMY
3HAYEHHS OJUHUIb PI3HMX MOB MOXYTh HE CHIBINAJATH 3a PI3HUMHU HapameTpaMu
(3MICTOBI XapaKTepUCTUKHU, 00CST 1 MicTO B cucteMi)” [4, c. 80], y Toil "yac sk 3MiICT —
“kareropisi KOMyHIKaTUBHA, BIH HE 3aJIeXKHUTh B1J] PI3HUI MK MOBaMH 1 MOXe OyTH
BUpPAXEHUN PI3HUMH MOBHUMH 3aco0amu y pi3Hux MoBax™ [4, c. 81]. Po3BuBaroun
Jaial M JyMKY, JOCHITHHUI 3ayBaxye, IO “IKIIO0 MiJ Yac OJHOMOBHOIO
CIUJIKYBaHHS TOW cCaMUM 3MICT MOXE€ OyTH MepelaHuil 3a JOMOMOTrOI pedyeHb, 0
MalOTh Pi3HI CHUTHI(IKATUBHI 3HAYEHHS, TO Yy MEPEKJIai Taka MOXJIUBICTh HE JIUIIE
3pocTae, ajie 1HOJI NMEPETBOPIOETHCS HA HEOOXIAHICTH Yepe3 SK JIHTBICTHYHI, TaK 1
EKCTPATIHTBICTUYHI MPUYNHH, 10 B3aEMOJIIIOTh HAUTICHIIIIMM criocobom” [4, ¢.81—
82]. Tomy B THX BHUIIagKax, KOJM MU TOBOPUMO NPO CEMAHTHUYHY €KBIBaJCHTHICThH
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BUXIJTHOTO 1 KIHIIEBOTO TEKCTIB, MAEThCSA HA yBa3l HE €KBIBAJCHTHICTh 3HAYCHb, A
€KBIBaJIEHTHICTh 3MICTIB.

Takum 4YWHOM, i1 aJCKBATHOTO BIATBOPEHHS CEMAHTUKHU 1110MaTUYHOL
KOHCTPYKI[i BaXJIMBO 3HAWTU 3MICTOBMM €KBIBaJIEHT. 3MICT € TIEPBUHHUM
HacaMmIiepe/i TOMy, 110 3HAYEHHS 1/1I0MAaTUYHOTO CIOJIYYCHHsSI HE BUIUIMBAE 13 CyMHU
3HaUYE€Hb MOTO KOMMOHEHTIB. YacTo BOHO HE Ma€ HIYOrO CIHUILHOTO 31 3HaYEHHSIMU
CIIiB, SIKI BXOIATH JIO CKJIaJy TaKOro CIIOJy4eHHs, Hampukiam: “to show the white
feather” — “Oyru Gosiry3om™.

barato igioMaTHYHHUX CIIOJy4eHh BUHHMKIM Ha OCHOBI SIKOTOCh 1CTOPUYHOTO
bakty, skuii Moxe OyTu n00pe BITOMHI 4YHMTa4yeBl OpWTiHANY, aje HEe TaKuu
aKTyaJlbHUN JJI1  OJepKyBada Tiepekianay. Y Takid CHTyarii HaM 37a€ThCs
HEJIOIUTBHAM TIEPEKJIaaTh 3HAYEHHS BUpa3y MOCIIBHO. J[JIs Kpamoro BiATBOpEHHS
CEMaHTUKH CIIiJ MiAiOpaTtu 3MicTOBUH ekBiBajeHT. [Ipukimamom moxke OyTH imioma
“todinewithdukeHumphrey”, sika o3naudae: “3anumuTHCh O0€3 0011y’ 1 Ma€ HACTYITHE
icropuyHe mArpyHts. byB Takuii 4ac, koiau OopkHUKH B JIOHTOHI XOBaNMCS Bij
cBoix kpemutopiB y CobOopi cBsaroro IlaBma, ge, cepen 1HIIMX, 3HAXOAUTHCA 1
rpoOHuIs repruora Xam@pi. Ha 3anuranss, ae BiH Oyzae o0inaTd, OOpKHUK
BIIMOBIAB, MmO o0igatuMme 3 repuorom, Tooto Hime. Lle dakt mobpe BimoMwmii
aHTJINAII0, TOMY 3HAYE€HHS 11I0MUA y WOTO CBIJIOMOCTI Jy>K€ JIETKO BIATBOPIOETHCS.
Ane nis 1HO3eMHOro yuTada iM's reprora Xamdpi, ckopiml 3a BCE, HIYOTO HE
o3Hayae. ToMy TOCIIBHUYM NIEpeKiIaa B JaHOMY BUMNAJAKY BUKIIOYAETHCS.

Yepe3 Te, 1O 1AIOMATUYHI CIOJY4YEHHA Yy OUIBIIOCTI BHIAJKIB MAalOTh
HalllOHAJIbHE 3a0apBJICHHSI, BOHM HE MaloTh aOCOJIOTHOTO BIAMOBIAHUKA B 1HIIN
MOBi. CKJIaHICTh 11I0MaTHYHOT KOHCTPYKIIIi JIJIs1 TIepeKiaaada MoJiarae y Tomy, 1o
BiH TIOBMHEH BMITH iX pO3MI3HATH 1 3HAWTH BIAMOBIMHWUNA YKpaiHCHKHUN BapiaHT.
[HKONMM cuTyallis, omMcaHa B iiOMi, € OJHAKOBO 3pPO3YMIJIOI SK IS 4YHTada
opuriHajxy, TakK 1 JJig YWdTada TepeKiagy, 1 Hece OJHAKOBE EKCIIPECUBHE
HaBaHTaXX€HHs. PO3risHEeMO pedYeHHs, IO MICTUTh 1IOMAaTHYHY KOHCTPYKIIIIO:
“Therewasalotofdiplomaticactivitybehindthescenes.” — “InTeHcHBHA IUILIOMATHYHA
TISUTBHICTh Benacs 3a jamTyHkamu.” Imioma “behind the scenes”, na Hamy gymky,
MOke OyTH TepekiajeHa AochiBHO (“3a JamTyHKamu’’), OCKIIbKM MeTadopa,
MOKJIaJieHa B OCHOBY 1J1I0MH, HECE OJIHAKOBY 1H(GOPMAIIiTO, K JIJIs1 HOCIiB aHTJIHCHKOT
MOBHM Ta KyJbTYpPH, TaK 1 A HOCIiB ykpaiHchkoi: “bDehind the scenes” —“outofsight;
unknowntomostpeople; privately”; “3a mamryHkamu’ — Ta€MHO, 0€3 PO3TOJIOIICHHS.

Hocnignuku T. P. JleBunpka ta A. M. ®@itepman y poboti “Teopid 1 mpakTuka
NepeKyaaay 3 aHriCbkoi MOBU Ha pociicbKy” (1983) mpornoHyrTh pO3AUIATU
17IOMaTUYHI CIOJy4YeHHs Ha Tpu rpynu [3, c¢. 28]. o mepmioi rpynu BiAHOCSATHCS
17[lOMaTUYHI 3BOPOTH, SIKI MalOTh MOBHY OOpa3Hy Ta 3MICTOBY BIJINOBIIHICTH B MOBI
opuriHaiy Ta B MOBI mepeknamy. Tak, Hanpukianm, igiomu “to look for a need
leinahay stack™ ta “to reap as somebody have sawn’ maroTs JOCIIIBHI BiAITOBITHHKU B
YKpaiHChKINA MOBI: “IIyKaTH TOJKY B CTO31 ciHa” Ta “l10 mocient, Te i noxkxenr”. Taki
BHUpa3W HE CTBOPIOIOTH MpoOsieM mpu mnepekiani. CiaoBa, MO BXOIATH 10 CKIATY
1TIOMAaTUYHUX KOHCTPYKIIM TEPIIOro THIY, XO04a 1 HE BU3HAYAIOTH 3MICT IILIOi
171iloMH, ajie e 3MICT MOJKe JIETKO BUBECTH Oy/b-SIKWW YMTad, HE3aJEKHO BiJl TOTO,
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gKa MOBa € /s HBOTO PITHOK Ta HE3BAXAOYM Ha KyJIbTYpHI Ta I1CTOPHYHI
0COOJIMBOCTI MOro pigHOI KpaiHu. J{Jis iioM mepioi Tpynyd Mo>KHa 3aCTOCOBYBATH
JOCIIIBHUM MEepeKIIal.

o npyroi rpynu BIIHOCITHCS 1710MAaTUYHI 3BOPOTH, K1 BUPAXKAIOTh Ty CaMy
IYMKY, ajie 3a JIOIOMOror iHmoro odpasy: “asoldasthehills” — “crapwuii, sk cBiT”,
“toone'sheartcontent” — “ckinbku gyiia Oaxae”, “tostiffensinews” — “ziOpatucs 3
cunamu”. Taka pi3HUIA mNOB'I3aHAa 31 CHOPMOBAHMM  CTONITTAMU  PI3HUM
CBITOCTIpUHHSATTSIM HOCIiB PI3HUX KYJBTYp, Ta, SIK HACIIJOK, acOLIIOBAaHHS MEBHHUX
o0Opa3iB 3 TMEBHUMH pPEYaMH, IO 3a3BUYAN 3/1a€ThCS HE3BUYHHUM TSI TIPEACTaBHUKA
1HIIO1 Ky/nbTypu. Bupasu apyroi rpynu 3BHYaiiHO MEpEKIalaloThCsa YKPaTHCHKUMU
aHajoramu. OJHaK TyT TEpeKiIajad TOBUHEH KEPYyBaTHUCS OJHUM NPHHIIUIIOM —
MepeKIagaTy MOCh 3BUYHE TakuM ke 3BUYHUM. OOpa3s, MOB'sS3aHUN 31 CIOBOM, Y
TaKUX MOPIBHSAHHAX HACTUIBKU 3pICCS 3 HUM, 1110 Mailke HE CIIPUHMAETHCS sIK 00pas, 1
B 0aratboX BHUIIaJIKaX € 30BCiM cTepTuM. Ha Hamry aymky, Oyjo O HOMHIIKOIO
30eperTi Cj0BO, SKE BXOAUTh y TaKe CIIOBOCIOJIYYCHHS, OCKUIBKH Yy TEpeKiajii
JaHUM 1A10MAaTUYHUNA 3BOPOT 3By4aB OM IITY4YHO 1 HE3BUYHO, IO BHECIO O Yy
nepekiaa Te, Yoro Hemae B opurinaii. Tomy, Hanpukiiaz, Bupa3s “to sleep like a log”
ORI JOMUIBHO TIEpPEKJIaIaTh “‘craTh sAK youTwit”/ “cmatu 0Oe3 3aaHIX HIr”, a He
“criaTH SIK Kosoma’.

Jlo TpeThoi Irpynu BIAHOCATHCS TakKi 1710MH, SKI HE MarOThb cOOl MOJIOHHX B
yKpaiHChKii MOBi: “@S brown as a berry” — nmyxke TemHHI/ DyXe 3aropijuii/
HIoOKOJIAAHOTO Koubopy; “‘pullone's leg” — »xapryBatm Ham kumch. Imiomarnyi
3BOPOTH, IO BXOATH O TPETHOI TPYIIH, 3BUYANHO MTePEKIIaIal0ThCs OMUCcoBO. [ 1x
MEepeKIaay BaXKJIMBO 3pO3yMITH 00pa3, M0 BKJIAJACHUA Yy 1710My, a TaKOX MOro
3HA4YEHHS ISl peIenTOpa OpUriHaia.

Jo 1i€i & rpynu BIAHOCITHCA TAKOXK 1 TaK 3BaHI KpUJIaTi BUPA3U Ta MOCUJIAHHS,
[0 MIUPOKO BKUBAIOTHCS y PI3HUX TUIAX MOBJICHHS Ta CTWJISIX MOBH. Jlo iX ymcia
BIIHOCSATBHCS 1 PI3HI IIUTATH — JITEPATYPHOTO XapakTepy, 610Jei3Mu, BUCTOBIIOBAHHS
icropuunux oci6 Tomo. Ilepematounm 71X, mepekianady TOBUHEH KepyBaTHUCS
TpaIUIli€lo, 0 ICHYE B YKPaiHCBKIA MOBI, HE3aJCKHO BiJI CJIIOBHMKOBOT'O 3HAYCHHS
CJIIB, 11O BXOASTH JI0 CKJIaay BUpa3y. TyT 4acTO CIOCTEPIra€ThCsl PO3XOKEHHS MIXK
YKPaiHCHKOIO Ta aHTIIHChKOI0 MoBamH. OJIHE 1 T€ K CIIOBO, III0 BXOJUTH /10 CKIIAIY
PI3HHMX BUpPa3iB B aHTJIIMCHKIA MOBI, MOXE BUMAaraTH Mepekiiaay pi3HUMHU CIOBAMH Y
3B'SI3Ky 3 YCTQJIECHOI B YKpaiHCBKiil MOBI Tpanuuiero. [lopiBHAEMO, s MPUKIANY,
1Ba Takl BUpasu: “massacre of the innocent” ta “massacre of Saint Bartholomew”. V
MepuIoMy BHUIIQJIKy CJIOBO MasSacre mnepekiagaeTbesi sSK  “‘BOMBCTBO/ TMOOUTTS
HEMOBJAT . Y JpyroMy » BOHO B3arajl He MEpeKJIaJa€eThCsl, OCKIIbKH J1aHa
ICTOpUYHA NOJIisl BiIOMa B YKpaiHChKii MOBI siK “BapdoniomiiBcbka HIY™.

Okpemo cliji poO3rJISSHYTH TaKOXK 110MH, SIKI BXOJSTh JO CKJIaay TaK 3BaHHUX
“xuOHUX Npy3iB nepekiagada’. Lle aHrIoMOBHI BUpasu, M0 3a JEKCUYHUM CKJIIAI0M
Ty’Ke HaraJyloTh MIEBHI BUCIIOBIIOBAHHS YKPaiHCHKOT MOBH, aji€ 32 3HAYCHHSIM BOHH
€ aOCOJIOTHO pisHMMHU. PosrisiHeMo, Hampukiana, imiomy “toringabell”. Cnosa, siki
BXOJSITH N0 11 KOHCTPYKIli, MOMIOHI O THUX, IO YTBOPIOIOTH YKPATHCHKY i7ioMy
“outm y n3BiH”. Alle TIpy 1IbOMY 3HAYE€HHS JIBOX 1J1I0M HE CHIBHAAarOTh. [mioma
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“toringabell” o3Hauae “3By4aTH CXOKMM Ha IIOChH; IIOCh HAaraayBaTh , B TOH dac SIK
yYKpaiHChbKE BHCIJIOBJIIOBaHHS “OMTH Yy J3BIH~ O3Hauae “BiUyBaTH HeOE3MeKy, 10
HAOJIMKAEThCSA, 1 TOoTyBaTucs a0 Li€i HeOe3neku”. BiIM3bKUMHU 32 JEKCUYHUM
ckiaamoM € Takoxk imiomu ‘“toloseone'shead” Ta “BrpaTuTH TroJIOBY”, aj¢ BOHH €
pPI3HUMHU 3a EMOLIMHUM 3a0apBICHHSIM Ta CIIOCOOOM iX B)KHMBAHHS y MOBJICHHI.
VYkpaincbka 171ioMa “BTPAaTUTU TOJOBY’ BHUKOPUCTOBYETHCS 3a3BUYail y 3HAYCHHI
“moyatv poOUTH NYPHHII Yepe3 IIOCh, 110 3/1A€ThCS JIIOJAUHI AYXKE BAKIUBUM, MPU
IbOMY 3a0yTH MPO BCE 1HIIE”, 1 BKUBAETHCS HAWYACTIIIE Y KOHTEKCTi: “BTPATHTH
roJIOBY BiJ] KOXaHHS~, “BTpAaTUTH TOJIOBY BiA cjaBu’ 1 T.N. AHIJIOMOBHa igioMa
“toloseone'shead” o3nawae “manikyBaTH’, TOMy HE MOXe OyTH MEpeKIajJeHa Ha
YKpaiHChKy MOBY BHUPa30M “BTPaTHTHU TOJOBY , HE3BAXAIOUM Ha MOAIOHICTH IX
BHYTPIIIHIX CTPYKTyp. [AloMu Takoro Tuily MOpenCTaBisIOThH CEPHO3HY 3arposy
nepeKIagabKkol MOMUIIKH, MPOTE iX HaYacTilIe MOKHA PO3II3HATH Y KOHTEKCTI.

BucHoBku. TakuM 4YMHOM, BHUXOASIYM 3 OCHOBHUX THIIIB 1110M Ta iX
0COOJIMBOCTEM, MOXHA BHUOKPEMHUTH OCHOBHI CHOCOOM TeEpeKiaay 1J10MaTHYHHUX
omuHMI. llepmmii cmoci®6 — mnepematu imioMy igiomoro. lle € MOXIMBUM
31€01JIBIIIOTO TOM1, KOJIU aHTJIMChbKa Ta YKpaiHChKa MOBHU 3alO3WYMIN 110MaTHYHUN
3BOPOT 3 IHIIMX MOB (Hai4acTillie KJIACMYHHUX), TOOTO KOJIM B 000X MOBAax ICHYIOTb
aOCOJIOTHO 1EHTUYHI 3a 3MICTOM Ta CKJIaJ0M 1JlioMaTu4yHi Bupazu. llepexnan
1IOMaTUYHUM  aHAJOroOM TIepeadadyae BUKOPUCTAHHS B YKpAaiHCBKIM  MOBI
17TIOMaTUYHUX OJMHUIIb, SIKI MAIOTh T€ caMe€ 3HAYEHHs, ajie MOoOyJ0BaHI Ha 1HIIOMY
obOpazi. Ilin yac Takoro mepekianay CJiJi BpaxOBYBaTH, IO YKpPaiHChKUM oOpa3
MOBUHEH OYTH HEUTPAJIBHHUM IOA0 HALIOHATBHOTO 3a0apBIICHHS.

[lepeknan kanabKoOK — 1€ crpoda CKOMIIOBATH aHINIMCHKUANA 00pa3 1 CTBOPUTHU
CBOIO 1JIIOMaTUYHY KOHCTpyKUit0. [Ipu Takomy crocoO1 Tpedba mam'sitaTu, mo o0Opas
MOBUHEH OyTH 3po3yMisinM. MeTadoprdHe 3HAYCHHS TTOBUHHO BUXOJUTH 3 MPSIMOTO
3HAYCHHS: SKIIO B MEPEKIaJi € peajisd, TO BOHA IOBUHHA OyTH 3pO3YMIJIOIO
yKpaiHCbkoMy uHTaueBi. Jlims  OuIbIIOl  CTHUIIICTUYHO-EMOINIMHOT  OJM3BKOCTI
MepeKyaay 10 OpHUriHaia MepeKIagaoBl ciij HaaaTh GopMy 1110MHU.

Brarounch 10 onmucoBoro nepexiany nepexianad BiIMOBIISIETCS B MEPEKIay
171I0MOI0, a 30CEPEIKYETHCS Ha BIATBOPEHHI CEMAHTHUKH 1A10MAaTHYHOI KOHCTPYKIIIT
3a JIOTIOMOT'0F0 PO3MMGPOBKHU 3MICTy JaHoi imiomu. Lle, 3 ogHOr0 60Ky, MOXKe OyTH
€IMHOIO YMOBOIO aJICKBATHOTO TIEPEHECEHHS 3MICTY MEBHOTO BUpa3y JJIA ynMTaya, ajie
3 1HIIOro OOKy, MOXE MpPHU3BECTH OO BTPAT 3 TOYKUM 30pYy CTUIIICTUKH Ta
€KCIPECUBHOIO 3a0apBJICHHS TEKCTy, TOMY IO 1JI0MU HaWyacTile B>KHUBAKOTHCS
camMe sl MIJAKPECICHHsS MEBHOI0 E€MOIIIHOro acnekTy. Bubip Toro um iHIIOrO
cnoco0y nepeksiagy BU3HAYAETHCS PIBHEM META(OPUYHOCTI MEBHOI 1J1I0MH, a TaKOXK
0COOIMBOCTSIMU 11 CEMAaHTUKH, JJEKCUYHOTO CKJIaay Ta €MOLIITHOTO 3a0apBIICHHS.
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Jninponemposcokuil yHigepcumem eKOHOMIKU ma npasa imeni Anvgpeoa
Hobens

AHAJII3 OCOBJIMBOCTEM MOBJIEHHEBOT'O AKTY ITPOXAHHS
3I'I/;THO ITPUHIHUIIAM ®YHKIHIOHAJIBHOI'O AHAJII3Y B
JIIHI'BICTHINI

Y crarti yBara cnpsiMoBaHa Ha JOCJIIKeHHSI MOBJICHHEBOT0 AaKTy INPOXaHHs, /e
MOBJICHHEBHII aKT TPOXaHHS PO3KPMBAETbCH $AK KOMYHIKATHBHA cCTpareris, ska
BHPAXKAETHCHA 3a J0NOMOIOI0 MOBHHX 3aC00iB 3 ypaxyBaHHSIM COLiaJIbHOTO CTaTycy Ta
TreH/JIePHUX XAPAKTEPHUCTUK i CHpPsIMOBaHA HA MOAU(IKALIK0 WIJIOKYTHBHOI CHJIM Ta 3MIiCTy
BHCJIOBJIIOBAHHS HA MaTePiaji aHTJIOMOBHOI0 IiaJIOTiYHOr0 TUCKYPCY.

Knouoei cnoéa: MOBICHHEBHM aKT, MOBJIGHHEBA B3a€MOJisl, IaJOTTYHUN JHUCKYpC,
UIJIOKYTHBHA CUJIA, TEH/IEPHA XapaKTEPUCTHUKA, THTECHIIisS MOBIIS.

B craThe BHHMaHHe HANPABJIEHO HA MCCJIEI0BAHHE PeYEBOr0 aKTa MPOChObI, e
peueBOli aKT mNPOchObI PACKPHIBAETC KAaK KOMMYHHUKATHBHAsl CTpaTerusi, KoTopasi
BBIPaKaeTCsl MPU MOMOIIH PeYeBbIX CPEICTB € YUYETOM COIHATBHOIO CTATYCA M TeHJIePHBIX
XapaKTePUCTUK M HANpaBJeHAa HA MOAN(PUKANMI0O MIJOKYTHBHOH CHJIBI H COJEpP:KAHHUS
BBICKA3bIBAHHS HA MaTepHAaJie AaHTJIOA3BIYHOI0 THAJIOTHYECKOro JUCKYypca.

Knrouesvie cnosa:pedeBoil akT, pedyeBOE B3aMMOJCIHCTBHE, TUAIOTMYECKUN IHCKYPC,
WJUTOKYTHBHASI CHJIA, TeHACPHAS XapaKTEPUCTHUKA, HHTCHIIHS TOBOPSIIICTO.

The article deals with the investigation into the speech act of request, revealed as
communicative strategy expressed by speech means taking into account social status and
gender characteristics and aimed at illocutionary act and utterance substance modification.

Key words:speech act, reciprocal speech action, dialogic discourse, illocutionary act, gender
characteristics, speaker’s intention.

AHani3 ocobmuBocTell MOBIeHHEBOrO akTy (MA) mpoxaHHss Ta MiAXOAIB 10
aHaji3y MOBJIEHHEBUX SBHI 3TIJHO NPUHIUNAM (DYHKI[IOHAJIBHOIO aHami3y B
JIHTBICTUL PO3KPUBAETHCA K KOMYHIKATMBHA CTpaTeris, fKa BUPAXAETbCS 3a
JIOTIOMOTOI0 MOBHHUX 3ac00iB 3 ypaxXyBaHHSIM COIIIaJIbHOTO CTaTyca Ta TEeHIEPHUX
XapaKTEPUCTUK 1 CHOpsSiMOBaHAa Ha MOAMQIKAIIIO UUIOKYTUBHOI CHIA Ta 3MICTY
BHCJIOBJIFOBAHHS.

JocnimxenHss ocoOnuBocTel ykuBaHHS MA mpoxaHHS 3AIMCHIOETBCS Ha
Marepiaial aHTJIOMOBHOTO JIaJIOTIYHOrO JUCKypcy. Ha chorojHi, TOHSTTS AUCKYPC
TPaKTYEThCS TO-pI3HOMY. Y CTaTTl AUCKYypC OyJi0 BHU3HAYEHO SK COIIAIBHO
neTepMiHOBaHy (OpMy MOBJIEHHEBOI B3a€MOll, 10 OOYMOBWJIO BHUBUEHHS MA
MPOXaHHS B COLIaJIbHOMY BUMIpi, a TAKOX 3 TOUKH 30py T€HIepa.

OyHKIIOHYBaHHSI KOMYHIKaTUBHOI cTpaTterii MA mnpoxaHHs B J1aJIOTTYHOMY
JTUCKYPC1 PO3IIISIIAETHCA Y CBITII IBOX OCHOBOMOJOKHUX MPUHIIUIIIB MOBJICHHEBOTO
CHUJIKYBaHHA — IPUHIMIY Kooneparlii [2, c. 217-237], Ta npuHuuy BBIY4IMBOCTI [13,
c. 304], a TakoX TOEAHYETHCS 3 MOBJICHHEBUM MEXAHI3MOM TOCJIA0JEHHS
BUCJIOBJIIOBAHHS — ,,MUTHUTAIlIEI0”; MOBJICHHEBUN aHaI3 KOMYHIKAaTUBHOTO SIBUIIA
0a3yetbcest Ha kinacudikarii moBieHHeBux akTiB [.I°. Tlouentona [3, c. 285].

35



AKTyanbHICTb 00paHOi TeMHU OOYMOBIIOETHCS HEOOXIJHICTIO 31MCHEHHS
KOMIUJIEKCHOTO aHaiizy MA mnpoxaHHs B J1aJOTIYHOMY JUCKypci. BukopucranHs
HOBOTO MiAXOAY J0 aHami3y JaHoro ¢eHOMeHa B KOMYHIKAIli J103BOJISIE PI3HOOIYHO
pO3rIsHYTH (YHKIIIOHYBaHHS MA TIpoXaHHS Ha PI3HUX PIBHAX MIXKOCOOUCTOrO
CHUJIKYBaHHS Ta BUSIBUTH B3a€MO3B’SI3KM MK HUMH.

MoBnieHHEBI aKTH 3a0€3MeuyloThCs MEXaHI3MaMud pPO3YyMIHHS MOBH Ta
aJIeKBaTHOI'O MOBHOT'O pearyBaHHs B yMOBaX HEPIBHUX KOMYHIKATHUBHUX BIJHOCHH.
B uenTpi yBarum 3HaXoAAThCS (PYHKIIOHATbHA CTPYKTYpa, MpOLEC Aiajiory, Mo
BUBYAIOTHCSA Y KOHCTPYKTUBHUX KAaTErOpisX TIATOrOBUX [iH, KPOKiB, XOAIB TOIIO. I3
CTPYKTYPHOI TOYKH 30py B diajio3l BHIAUISAIOTH JBI MiHIMalbHI OIWHUIN: 1)
MOBJICHHEBHI a00 KOMYHIKaTUBHUH aKT, 2) mianoriuyny napy (adjacency pair — mapy
CYMDKHUX pEIUliK) Ta 3) eJIeMEeHTapHHM MlajdoriuHuid OJIOK — aKT OAHOKPATHOTO
O0OMiHY MOBJICHHEBHMH MiSIMH, B SIKHX KOMIIOHYIOTBCSI OUTBINI CKJIQJHI OJWHHMIN —
OJIOBKEHI 1IHTepakTHBHI 010KH([5, ¢. 206].

EnemeHTapHOI0 OJMHUICI0O MOBIIEHHEBOI MISJIBHOCTI, HAa JyMKY Cy4YaCHHUX
JIHTBICTIB, € MOBJeHHEBHUH akT (MA). Take monoxeHHs OTpeOye OOIpyHTYBaHHSI.
3acHOBHUKM Teopii MoBieHHeBUX akTiB Jx. Octin ta [Ix. Cepnb BKIIOUMIN B
MOJIeJIb MOBJICHHEBOT'O aKTy KOMIIOHEHTHM MOBIIS Ta cliyXada, Il Ta pe3yJjbTaTh
MOBJICHHEBOTO  aKTy, BHCJIOBJIIOBaHHS, KOMYHIKAaTUBHOI cuTyarii. Jlaroun
BU3HAYCHHS MOBJICHHEBOMY aKkTy K KOHBeHUiHIN 1ii, [>x. Cepib BIAMOBISETHCS
B1JI MOHSATTS JOKYTUBHOTO aKTy, BU3HAYAIOUH 1€ SABUIIE TEPMIHOM aKT pedepeHinii Ta
MIPEANKITi, a 3aMiCTh JIOKYTUBHOTO 3HAYCHHS] BUKOPHUCTOBYE TMOHSATTS CY/KEHHS, a00
IPOTO3HIlii, 200 MPO MO3UIIIHHOTO 3MiCTy BUCIIOBIIOBaHHS [0, ¢. 151-169].

Icaye ©Garato BHU3HAYEHb MOHATTS MOBJIEHHEBOTO akTy. OmaEM 13
HalpO3MOBCIOJDKEHIIINX € HacTynHe: MA — e KBAaHT MOBJIEHHS, IO 00 €IHYE
3aBEPILICHUN MIHIMAJIbHUN BIAPI30K MOBJIEHHS, OJUHUYHHUI HaMip Ta JTOCATHYTUN
pe3yabrar [5].

Cnuparourch Ha Kiacuikaiiro TUIMONOTIH MoBIeHHeBUX akTiB Jx. Cepnsa ua
JIx. Jliva, Oysio po3pi3HEHO I’ ATh TUITIB JIOKYTUBHUX aKTiB:

1) penpe3eHTaThBu a00 acepTUBU; 2) TUPEKTUBHU; 3) KOMICHUBH; 4) EKCIIPECUBH;
5) nexmaparuBu. [6, ¢. 170-195]

IcTOTHOO BIAMIHOIO I’ ITHWICHHOT CUCTEMH MOBJICHHEBUX akTiB JIk. Jliua € Te,
10 BiH HE BUUISE JIEKJIAPATUBU B OKPEMHM THII, 3aT€, 110 OCOOJIMBO BAXKIIUBO JJIS
HAIIOTO JOCIIHKEHHS, PO3AUIsIe TupeKTUuBU Cepiis Ha Ba MPUHIUIIOBO Pi3HUX THIIH
— gupekTuBH Ta poratuBu. CrpaBemMBICT, I1bOTO TmonoxkeHHs Jx. Jliva
MIATBEPIKYETBCS CaMOI0 1H()OPMAIHHOW TPUPOAOID [MX THUIIB MOBJIEHHEBUX
aKTIB: SIKILO B JUPEKTUBI MICTUThCS 1H(pOpMaIlis, sIka BKa3ye Ha 110 Ta Jisya, TO B
pOraTvHi MICTUTBCS 3alUT MPO 3alOBHEHHS JEsIKOl 1H(POpMALIHOI JaKyHU
aapecanta. [14, c. 206] bnusbkuii knacu@ikaiiHui KpUTEPi — MOBIEHHEBOAKTOBA
IHTEHIII — MOKJIaJieHa B OCHOBY TakcoHOMii MoBieHHeBUX akTiB [.I'. [Touenmona.
HuM BHAUIAIOTBCS T SITh MparMaTUYHUX THUIIIB PEUYEHBb: KOHCTATUB, MPOMICHB 1
MEeHacuB, iepPpopMaTuB, AUPEKTUB, KBeCUTUB [3, c. 271-278]. B ocobnuBwmii kiacc
I''T. TlouenoB BuAiMB TIepOPMATUBH — MOBJICHHEBI aKTH, AKI CIYTYIOTh IS
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BUKOHAHHS  [li, BHUpPaXeHI TIIbKM TO3UTUBHUMHU JIIECTHIBHUMH  (hopmamu
TEMEePIIHbOrO Yacy.

AHal3 TOpUKIAIIB AlaJOTIYHUX €IHOCTEH, CKIIaJ0BOIO sAKUX € MA Kkiacy
JTUPEKTUBIB, OyJ0 3pO0JEHO BHUCHOBOK Mpo Te, mo 15% ycix MmpuKIIaaiB MOKHA
BIJIHECTH JI0 pekeecmusia, a pemry , 85% npuxiagiB 1o ix ronkmueie. MeToro cTaTTi
€ PO3IJISA TEHJEPHUX Ta COLIATBHUX XapaKTepUCTUK MA mpoxaHHS B iHiYyitomouill
ma pecnoHCUsHill periiiKax.

Crip 3a3HaYuTH, IO TEHAEP HE € JIHTBICTHYHOIO KAaTEeTOpi€lo, aje 3HAYHOIO
MIpOI0 HOTO COLIOKYJBTYPHUN 3MICT MOXKE OYTH PO3KPHUTO 3a JOMOMOTOI0 aHali3y
3HAYCHHS MOBHHX OJIMHHIIb, K1 HOTO PETPE3CHTYIOTh.

B uinoMy MoOXHa TOBOPUTH TMPO JBAa OCHOBHI METOJOJOTIYHI MiIXOTU [0
BU3HAUEHHS TEHAEPY, SKi copmyBamuch B HayKOBId mapaaurmi Ha mnpotsaszi 20
CTOJITTSI: €CEHLIATICTChKUN Ta KOHCTPYKTUBICTCHKHMHA. B Mexkax mepuioro miaxomy
OloJioriyHa CTaTh PO3MVBIAAETHCSA SK OMO3UIlIS JBOX MPOTHUICKHUX (h1310JIOTTIHUX
CYTHOCTEH JIIOJMHH, SKa TMPOSBISIETBCA B COLIAIBHIN, MOJITHYHIA, €KOHOMIYHIM,
KyJIBTYPHINA 1 BCIX IHIIUX MOMJIUBUX cdepax JIOACHKOrO >KUTTSI. MeTom07I0TI4HO
Take PO3yMIHHS TEHJIEPY CIUPAEThCS HA 17Iei COLIAIBHOTO KOHCTPYKTHBIZMY T.
[Tapconca. [4, c. 832] Tta TlN'obmana [9, c. 69-77]. 3rigHo 10 posibBOi Teopii T.
[Tapcona [4, c. 832], comianbHi BIIHOCHHU € MPOAYKTOM HOPMATHBHO PEryJIIOHYOi
POJIbOBOT B3a€MOJIIi MK KOHKPETHUMHU TMapTHEpaMmH, 3BIICU ,,300yTTsS CTaTl €
MPOIEC HABUYAHHS TPAJUIINHO CPOPMOBAHUM 3pa3KaM IOBEIIHKU, KOXKEH 3 SIKUX
TPAKTYETHCS SIK HOJIOBIYE, aDO0 5K JKIHOYE.”

Hamu Oys0 po3riasiHyTO 4acTOTHICTh Ta OCOOJIMBOCTI BXKMBaHHS MA mpoxaHHs
3a FeHJEPHUMHU Ta COL1aJIbHUMHU XapaKTEPUCTUKAMU Yy 1HILIIO0YIA perutii:

Tabnuys 1
I'enepHi Ta conianbHi XapaKTepUCTHUKN ykUBaHHA MA npoxaHHs B
pemrini-crumyJti (%)

o « I'enyepHi Ta couianbHi XapaKTEPUCTUKU

& B =
=2 &
E E\ YOJIOBIK- YOJIOBIK-)KiHKa JKIHKa- )XKiHKa JKIHKa-4O0JIOBiK
- sonosix (%) (%) (%) (%)

© > = < > = < > = < > = <

(%) 5 5 1 1 9 1 3 8 1 1 9 1
0 0 1 3 1 5 5

Sk cBimuath HaBeIeHI JdaHi, aOcomroTHa OurbmicTh MA mOpoxaHb Y
romoreHaepuux cutyarisx (10%) BusiBieHa y 40JI0BIYOMY MOBJICHHI, JI€ COLIAIbHUAN
CTaTyC YOJIOBIKA-MOBIIS € HIDKIIIUM 3a COIIaJIbHUM CTaTyC WOTO CiIyxaya.

Hanpuknan:

m<m “Please don’t let my father get away with that.”

“There’s nothing to get away with.” [11,c. 87]

[Mogo HalWHMXKYOI YACTOTHOCTI YyKMBaHHSI MA mnpoxaHb y TOMOI'€HAEPHUX
CUTYaIlisiX, TO ii MOKHA CIIOCTEPIraTH y KIHOYOMY MOBJICHHI, JI€ COLIaJbHUN CTaTyC
KIHKH-MOBIISI HUKYHH 32 COIIAJIBHUM CTaTyC KIHKU-CiTyXxada 1 cTaHOBUTH 1,1%.
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Hanpuknan:
W=wW “Please, dance for us, Fatima. I should enjoy it.”
“I need no music. The music is in my head.” [8,c. 182]

[IpoananizoBanuii MarTepian Mokasas, 110 y T€TEPOreHIECPHUX cHUTyalisx MA
IIPOXaHHS BXXWBAIOTHCS HAWYaCTIIIE y CHUTYaIisAX ,, KIHKA-4OJOBIK”, € COLIAIbHUI
CTaTyC *IHKH € BUIIUM 3a CTaTyC YOJIOBIKa, 1 CTaHOBUTH 15%. Taka sk cama KUIbKICTb
NpUKJIaAiB yKUBaHHS TpoxaHb (15%) Oyna BusiBIeHA y CUTyallisiX, /1€ COLIATbHUN
CTaTyC >KIHKM-MOBLIS HU)KUUHN 32 CTATyC 11 CIIBPO3MOBHUKA.

Hanpuknan:

w<m “I beg you will forgive me for my ignorance in so naming you, my lord.
You are more intelligent and better educated than most men I have met in my life.”

“Then I am truly honored. ’[8,c. 145]

[lo crocyeTbcsi HAWHMKYOI YaCTOTHOCTI YxXHBaHHI MA mpoxaHHS Yy
TeTEPOreHICPHUX CUTYalllsIX, TO BOHA OyJia BUSBJICHA Y MOBJICHHI ,,90JIOBIK-)KIHKa”
Ta , KIHKa-4OJIOBIK’ MPHU PIBHOMY COIIaJIbHOMY CTaTyCl, 1 CTAHOBUTH 9%.

Hanpuxian:

w=m “He’s not a musician.’

“Don’t talk about me as if ['m not here.” [11,c. 131]

MogieHHeBa B3aeMoOflig JiroJied mepeadadae  iX  COIIaTbHO-KOOIEPATUBHY
MOBE/IHKY, SKa CTaBUTh 3a METy HE JIMIIE 3A1MCHEHHS ONTHUMAJIbHOIO BKJIAIY
KOMYHIKaHTIB Yy CHUIBHY TE€My pO3MOBH, a W KOOPAMHALIK 3yCHJIb II0J0
HEJICCTPYKTHUBHOTO BEICHHS Jiajory, JAOTPUMAHHS COIAIbHO-CTUYHUX HOPM
CIIBpOOITHUIITBA.

[IpoananizoBanuii Marepiay MoKa3aB, [0 HAWOUIbII SCKPABOIO PHUCOI0 KIHOYOIO
KOMYHIKaTHUBHOTO CTHJIIO B TOMOT€HAEPHUX CUTYAIlIX 3 PIBHUM COLIAIBHUM CTaTyCOM
MOBIIIB(8%), BUCTYIAE APYXKHIN, TIATPUMYIOUUI XapakTep >KIHOYOTO MOBJICHHS, TOAIL SIK
YOJIOBIUMI KOMYHIKaTUBHUN CTHIIb PO3TIIIAECTHCS SIK 3MaraibHUM, noMinyrouuil. [10, c.

39]

b

Hanpuxian:

wW=w “Can you help me to leave the palace? ” Eleanor asked eagerly.

“They would kill us both if you tried to leave,” Morna told her gravaly. [8,c. 66]

m=m “Kill me, then. Kill me now. You intended it all the time.”

“I don’t lie or cheat. You had your chance to fight me fairly. ”’[8,c. 152]

[HIITY KapTMHY MM MOXKEMO CIIOCTEpiraTh B TETEPOTCHICPHUX CHUTYaIlisX, a
0cOOJIMBO B CUTYALISIX, JI€ COLIIAJIbHUM CTAaTyC YOJIOBIKIB PIBHUM 3 COLIIaJIbHUM CTaTyCOM
KIHOK. B Takux BHUIaJKax MPOXaHHS CTa€ OLIBII JIF0O I3HUM Ta EMOLIIMHO 3a0apBIICHUM.

Hanpuknan:

M=w “What of your land, Eleanor? Tell me of your home - describe it to me in detail
and the countryside around it. Make me see it through your eyes.”

“Willingly, my lord. [8,c. 116]

JKinkam Takox mputamMaHHa 0anaKkydiCTh, @ YOJIOBIKAM- CJIOBECHA CTPUMAHICTh.
[TposiBOM KIHOYOT 0aTaKydOCTI BBAXKAETHCS, 30KPEMa, CXWIBHICTh IMPEACTABHUIID ITI€T
CTaTl J0 4YacTWX TOBTOPIB Ta HaAMIpHOI aeramzaiii ommcy [7; c¢. 14]. 3rimHO 10
pE3yJNIbTaTIB HAIIOTO aHali3y, YOJIOBIKM NparHyTh JOMIHYBaTH B PO3MOBI, YacTillie
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nepeOrBalOTh KIHOK y TETEPOTCHIICPHUX CHUTYAIlisIX, JIe COIaIbHUN CTaTyC MOBIIB
pi3Huil 1 cknagaroTh 15%.

Hampuxian:

w<m “So, you re Matt Rollins. I've heard about you. Come on in, Mr. Rollins. I'll go
get Sam. "

“Thanks. And I'd rather you d just call me Matt.” [11,c. 192]

OnHak y OHOPIAHMX COILIAIBHUX IPyTax KUIbKICTh MepeOrBaHb Ta YacTOTa 3MIHU
KOMYHIKaTHBHUX poJiei cyTTeBo He pi3HAThC (9%). KpiMm Toro, B 3MillIaHMX Trpyrax
KIHKM YacTille, HDK YOJIOBIKH, BHPaXKaIOTh MIITPUMKY CIIBOECIIHUKA 3a JOTOMOTO0
PI3HHX THUTIIB 3alTUTaHb Ta CUTHAJIB 3BOPOTHBOTO 3B SI3KY.

Hanpuknan:
w=m “Watchout. Don t let the cart get away from you.”
“No runaway carts tonight.” [11,c. 246]

Hageneni npukiagy MOBHICTIO MiATBEPXKYIOTh ICHYIOUY IYMKY, IIIO YOJIOBIKAM
MPUTAMAHHUM 3MarajibHUN CTHJIb MOBJICHHS, TOZAl KOJIM >KIHKAM — MIATPUMYIOUHH,
IpyXkHi . PazoM 3 TuM, y 0aratb0X BUMAJAKax HE MIITBEPIKYEThCS CTEPEOTHUI PO
OUbllly OaJaKkydiCTh >KIHOK Ta CJIOBECHY CTPHMAaHICTh 4YOJIOBIKIB: BIIMIHHOCTI B
“KUTBKOCTI” YOJIOBIYOT'O Ta YKIHOYOTO FOBOPIHHS 3HAYHOIO MIPOIO BU3HAUYAETHCS TAKUMHU
EKCTPAJIIHIBILHUMH (DaKTOpaMH, SIK METa B3a€EMOJi, pojib Ta CTaTyC KOMYHIKAHTIB Y
KOHKPETHI/ MOBJIEHHEBIN CUTYaIli1.

XapakTepucTUKO ocodmMBocTed MA mpoxaHHS € 1 BXKMBaHHS y pearyroyii
perniui. Hrwxue nmonana TaGiuisd XapakTEpPUCTHKH Ta KUIBKOCTI BXKMBAHHS MPOXaHb B
MOBJICHHEBUX aKTaX B PEILTII-PEAKLIIi.

Tak, BIAMOBIIHO 10 Pe3y/bTaTiB HALIOTO JIOCIIIKEHHS, YACTOTHICTh Y>KUBaHHS MA
MPOXaHHsI BUSABWJIACH HAWBHUIIOIO B KIHOYOMY MOBJIEHHI, JI€ CTaTyC CIIBPO3MOBHHKIB
OJTHAKOBUH, a00 HIBEIOEThCA JIPYKHIMH CTOCYHKAMHM MOBIIIB 1 CTaHOBUTH 16 %.
BinnosigHo, y >kiHOUOMY MOBJICHHI, Y BUTIQJIKaX, KOJIM COIIAIbHUI CTaTyC >KIHKA-MOBIIS
€ HIDKYUM 32 CTaTyC KIHKH-CITyXaya, YaCTOTHICTh BUSABUJIACH HAMHMKYOIO 1 CTAHOBUTH
mmiie 2 %.

Y MOBJICHHEBIM MINCHOCTI CIOCTEPITAEThCS E€AHICTh BepOai30BaHUX 1
HeBepOaTi30BaHUX KOMIIOHEHTIB, CKCIUTIIUTHUX Ta IMIUTIITUTHUX MOBHHUX OJIMHUIIb.
[Iporec cminkyBaHHS, SIK 1 MPOIEC MI3HAHHS HABKOJUIITHBOTO CBITY, MOB’S3aHUM 13
CIIPUUHATTAM Ta OCMHUCJICHHSM BHUCJIOBJIIOBAHb 1 B1I0YBA€THCS 3a TIEBHOIO JIOTT1YHOIO
cxeMo. BcTaHOBJIEHHS BIJIHOILIEHh MK 3HAKaMU € 3aBJaHHSAM SIK TI3HAHHS Y
IIMPOKOMY CEHCI, TaK 1 PO3yMiHHS CMHUCIY BHUCJIOBJIIOBaHb IIiJl Yac KOMYHIKalli. 3
JIHTBICTUYHOI TOYKH 30pY HEBUPAKCHUMH, TPUXOBAHUMH KOMIIOHCHTAMHU €
KOMITOHEHTH IMILTIIIUTHI, HA BIAMIHY BiJ] BUPOKEHUX, CKCILTIIIUTHUX.

[lepcnexkTuBOIO PO3BUTKY pOJIi Mae OyTHM aHami3 cutyauii y GopmyBaHHI
CMUCIY, OCKUTHKM ICHYIOTh BHMAJKH, KOJU OJHE 1 T€ K camMe BHUCIOBIIOBAHHS Ma€
PI3HUHN 3MICT y PI3HUX CUTYallsIX CHUIKYBaHHs. IMIUTIIUTHI KOMIIOHEHTH CKJIAJal0Th
CYKYIHICTh TPUXOBAHUX, HEBUPAKEHUX CY/UKEHB, SIKI TOB’S3aHI 3 EKCIUIIUTHUM
CMUCJIOM BHCJIOBITIOBaHHS SIK YMOBA 3 HACIIKOM.
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TakpuM YWUHOM, CHiJl 3a3HAYWTH, IO IMIUIIUTHUH 3Mmicm 3a3HAE ITUHAMIKA H
peanizyeTbcsl B MPOIeci KOMYHIKaIli IMiJT BIDTMBOM OaraThOX YMHHUKIB, 11O CIIPHUSE
(GbOpMyBaHHIO CMHUCIY, KM MOYKE€ OyTH BHCIIOBJICHUH 3aBISKU BPaXyBaHHIO TaKHX
YUHHUKIB: CUTYyaIlli, B SKIA peai3yeTbCcsl MOBJICHHEBUN aKT, BUSBJICHHIO 1HTEHIIH
KOMYHIKaHTIB, KOHTEKCTy, a TaKOX 3aBIJKH TIPOIECY JIOTIYHOTO BUBOMY
IPUXOBAHOTO 3MiCTY BHUCIIOBIIOBAHHSI.

[TpoanamizoBaHmii MaTepiall MOKa3aB, MO0 EKCIUTIIUTHI MPOXaHHS IMEePEBaKHO
3YCTPIYAaIOTHCA B CUTYyAIliIX 3 HEOJHAKOBUM a00 HHU3BKHM COIIaIbHHUM CTaTyCOM.
BiamoBinHO, IMIUTIIWTHI MTPOXaHHS MOKHA CITOCTEpIraTH y BHUIIAJKAX, KOJU CTaTyC
MOBIIIB PIBHUH.
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JPEBHEAHTJINACKASI TO3TUYECKAS JIEKCUKA B
XPOHOJIOI'MYECKOM ACIIEKTE

IIpoananu3upoBaHbl 0COOCHHOCTH YNOTPeOJIeHUsI JAPEBHEAHIVIMHCKOM IMO3THYECKOM
JIEKCMKH HA Pa3HbIX 3Tanax pa3sBUTHS M033MHU aHIJ0cakcoB. IIpennoxena xpoHonornyeckas
KJIaccu(puKanus ApeBHEAHIINMCKUX 10ITU3MOB.

Knwouesvie cnosa: npeBHEAHTTUICKAs MMOITUYECKAS JICKCUKA, y3yalbHbIE M WHIWUBUYaJIbHBIC
IIO3TU3MBI, )KaHPBI JIPEBHEAHITIMICKON IT033UU.
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IIpoananizoBaHo 0c00JIMBOCTI BKMBAHHA JABHBLOAHIIIMCHKOI MOETUYHOI JIEKCHKH Ha
Pi3HHMX eTamax pPO3BHUTKY MoOe3ii aHIJI0CAKCIB. 3alIPONOHOBAHO XPOHOJIOTIYHY KJacupikauniro
JABHLOAHIJIIICHKHUX TOETH3MIB.

Knrouoei cnosa: naBHbOAHTIINChKA TOETUYHA JIEKCHKA, Y3yallbHI Ta 1HAUBIAYaJIbHI TOCTU3MH,
KaHPH JaBHBOAHTIIICHKOI Moe3ii.

The peculiarities of the usage of Old English poetic diction at different stages of the
development of Anglo-Saxon poetry are analysed. The chronological classification of Old
English poetic words is offered.

Key words: Old English poetic diction, conventional and individual poetic words, genres of
Old English poetry.

B pycne akTUBHO pa3BHUBAIONICIICS B MOCIEAHUE NECATUICTHUS JIMHTBUCTUYECKHU
OPUEHTUPOBAHHON TIOATHUKHM JPEBHUX TEPMAHCKUX S3bIKOB, B TOM YHCIIE
JPEBHEAHTIIMHCKOTO, Ba)XHOE 3HAYCHHE HMMEET BCECTOPOHHEE H3YUYCHHUE JICKCHKH.
Jlexcuka SIBJISLIACH BOKHEHIITUM CTUIIC00pa3yIOIUM KOMIIOHEHTOM
JPEBHEAHTJIMMCKOTO MO3TUYECKOTO fA3bIKa: CYIIECTBOBAJ OIPOMHBIN IIJIACT CJIOB,
chepa yrnorpeOseHUsT KOTOPHIX OTpaHUYMBAIACh HUCKIIOYHTEIBHO IO33UEH, - Tak
Ha3bIBAEMBIX IIOATHU3MOB, WJIM TIOITUYECKON JIeKCMKU. HeyauBUTENbHO, YTO
HCCIIeIOBATENId  HEOJHOKPATHO OOpalllayiich K HMCCICAOBAaHUIO CTPYKTYPHBIX,
CEeMaHTUYECKUX MU CTHIIMCTUYECKHX ocoOeHHocTed cimoB B moasuu (F. P. Magoun,
E. A. Kock, G. M. Sklute, K. P. Wentersdorf), aHaIHA3y 3HAMCHUTOU
JpeBHEAHIIMHACKONH  rmoaTmdeckoit cuHonmMuku (H. Th. McMillan  Buckhurst,

C. Brady, W. Whallon, T. J. Gardner, M. U. Crebnmuu-Kamenckui,
O. A. CMupHUIIKasn), M3YYECHUIOKEHHUHI OB, MeTapOopUIECKUXKOMITO3UTOB,
0003HaYaIOMUXKITFOUEBBICTTOHATUSAAPEBHEAHT TN CKOUTIOA3HH (J. W. Rankin,

H. Markquardt).

[lenpt0 HaAcCTOAIIEW CTAaThbU SIBJISIETCS WCCIECIOBAHUE JUHAMHUKU Pa3BUTHUS
JEKCUYECKOr0 COCTaBa JAPEBHEAHIJIMNCKOW MO33UH, aHajdu3 XPOHOJOTMYECKHUX
OCOOEHHOCTEM  TMOATHYECKOM  JICKCUKH, BBISBICHHE  IOITU3MOB, KOTOpHIC
HCIIOJIb30BAIMCh HA BCEM MPOTSIKEHUU PA3BUTHS IPEBHEAHTIMIICKON MMO33UH, U CIIOB,
YHIOTPEOISIBITUXCS JIUITH HA ONPEACICHHOM dTarle.

HccnenoBanre MPOBEIECHO Ha MaTepualie APEBHEAHTTUHCKUX [MOATU3MOB,
OTOOpaHHBIX MyTEeM CIUIOMIHON BbIOOpKU W3 cioBaps Jxk. P. Knapka Xomna [2] —
4433 cnoBa. HaCTOTHOCTh M paCIpEeICICHUE 3TUX CJIOB B MO33UU YCTAHABIUBAECTCS C
nomoibto cioBapst X. ['pailiHa [4], KOTOpBIA SBISETCA CIOBAPEM-KOHKOPIAHCOM K
OOJILIIMHCTBY (56) MaMATHUKOB JIPEBHEAHTJIMMCKOM TMoA3uuM. Mbl mojapaszienseM
MOATU3MBI Ha Y3yallbHbIC, WM KAHOHWYECKUE U WHIUBHUIYaJbHbIC. Y3yaJlbHbIC
MOATU3MBI — JTO CJIOBa, YIMOTpeOJsisiemMble Oojiee 4YeM B OJHOM MaMSITHHUKE,
VHIUBUIYaJIbHBIE — TOJBKO B OJHOM. B menoM B KoOpmyce IpPEeBHEAHTIIMMCKOU
MOATUYECKOW JIEKCUKU MPEBAIUPYIOT WHIUBUAYAJIbHbIE MOATU3MBI (3254cnoBa), B
MaMATHUKaX B OOJBIIMHCTBE CIIy4aeB OOpaTHOE: KAHOHUYECKHM DIIEMEHT
JOMUHUPYET HaJ UHAUBHUYATbHBIM.

JpeBHeaHrMiicKast (QHIJIOCAKCOHCKAs) TOA3USI YXOAUT KOPHSIMU B JONHCHMEHHYIO
OOIIIETEPMAHCKYIO TpaJuIvio. ['eporveckre MeCHM TepPMaHIIEB YIIOMUHAET yKe Tarur.
CoxpaHuBiIasics 1O HAIMX JTHEW JIPEBHEAHIVIMICKAs T€pOMYECKAs IMO33Usl MPEACTABISET
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coboli (pparMeHT TPaIUITMOHHOM TI033WH, HEKOTJa OOIIel ISl BCEro repMaHCKOrO MHUPA.
AHITIOCAaKCOHCKasl TO33USl 3HAKOMA COBPEMEHHBIM HCCIENOBATEISAM JIYYILE, YeM
MO73Usl MOYTH BCEX JAPYTHX TEePMAHCKHX IUIEMEH. ODTO OOBSICHAETCA TEM, 4YTO
BCJICICTBUE OTHOCUTEJIBHOW TEPINUMOCTH B AHIJIMA XPHUCTHAHCKOW LIEPKBU K
HAapOJHOW KYJIbTYpE B BIOXY PACHpPOCTPAHEHUS XPUCTUAHCTBA MOHACTBIPU CTAJIH
LHEHTpaMH, TA€ COCPEAOTOYWIACh  3alUCh  MAMSATHUKOB  AHIJIOCAKCOHCKOM
10331n.FICTOUHNKaMH CHOKETOB T€PMAHCKHUX CKa3aHHM SIBISUIUCH UCTOPHSL, YACTHAS KH3Hb
Y MMEBILMICS PaHee MTOBECTBOBATENIBHBIN MaTepuai. [1031HeEe NCTOUHUKH [TO3THYECKOTO
TBOPYECTBA MOIMOJHWIMCH TAK)KE XPUCTUAHCKMMHU KHUTAMU M TIPOU3BEICHUSIMU aHTUYHBIX
aBTOPOB.

Ileppple  W3BECTHBIE  MAMSATHUKH  JAPEBHEAHTJMHCKOW  MO33UM  OOBIYHO
natupytorcsaVIl BekoMm, mocinenane — XI BEeKOM (XOTS BCE OHU COXPAHUIUCH B 8
pykonucsx X-XI| BB., co3maHHbIX B Yaccekce). PaciBera mo3TH4ecKkoe MCKYCCTBO
anrnocakcoB gocmrio B VII-VII BB. B HoprymOGpumu. Hauano ymagka mossuu
CBSI3BIBAIOT C yTPATOW HOPTYMOPUICKOIO MOTYILECTBA B 3M10XY BUKHHIOB, a TAKKE C
PacIpOCTpaHEeHHEM JIATUHCKON JINTEPATyphl CO BPEMEHHU XpuUcTHaHu3amu c1paHbl (597
r.).

JlatipoBath OOJIBIIMHCTBO MaMSITHUKOB JAPEBHEAHTIUNUCKON TT093UH MOXKHO JIHIIIb
BeckMa MpHOaM3uTenbHO. [Ipobnema TOYHOW AATHPOBKU IOAM B HACTOSIIEE BpeMs
OTBOTMTCS Kak Hepaspemmmasi [1, €. 178]. Tem He MeHee, B3SIB 32 OCHOBY TIEPHO/IN3AIHIO
Ch. Kennedy[3, p. 17] u nmasHble psia APYTUX aBTOPOB, a TaKKE YUUTHIBAs
HEBO3MOKHOCTb paclpeliefieHus] psla NaMsATHUKOB Ha BpPEMEHHOW OCH, MOXHO
MPEIOKUTh CIEIYIOUIYI0 MMEPUOAN3ALUI0 JIPEBHEAHTIMICKON M033UH, BKIIIOYHB B
HEE JIMIIb TI03MbI C HANMEHEE CIIOPHOM TaTUPOBKOM:

1) pannmii mepuon (o 750 T.): Teporko-3mudeckre Tosmel — «beoBynbd», «butsa mpu
®uHHCOYpre», «Buncum», «Bampaepe»; pelnuruo3Ho-nuueckue modmbl — «Kuura
obrTus», «Ucxon», «Jlanuun», «Xpucroc u CaraHa», TOCICIHWE YETBIPE TO3MBI,
pa3pabaThIBAIOIIE BETX03aBETHYIO TEMATHIKY, OOpasyroT TaK HazbIBaeMbIid kaHOH KomMoHa, o
KOTOpPBIM paHee MOHMMAIMCh NO3MBI KOHKPETHOIO aBTOpa, HOCALIETO 3T0 MMs, a Ceiyac OHU
TPAKTYIOTCS Kak TPOM3BEACHUS 0OJiee apXanyHOIO, TeCHEE CBSIZAHHOTO C IEPOMHUECKON T033UeH
KaHpa,

2) cpemamii mepuon (750-850 1T.): permruosHo-ormueckue TodMbl — «CyabObl
aroctojioB», «Enena», «OmaHa», «Xpuctoc», «Anmpei», «'yanak», «BuaeHue
Kpecra», «®eHukc»; 3TH MO3MbI paszpabaTeiBatomue Tembl HoBoro 3asera,
oOpazyroT kaHoH KioHeBynb(da; TmepBble YEThIpe TMOAMBI COAEpXKaT MOJIUCH
KroneBynbda, aBTOPCTBO OCTAJIBbHBIX HE MOXET OBITh JOCTOBEPHO YCTAHOBIIEHO,
OJIHAKO celyac BCE OHM PACCMATPUBAIOTCS KakK IMPOMU3BEICHHUS YUYEHOIO KaHpa,
TecHee, 4yeM oMbl K»d/IMOHa, CBSI3aHHBIE C KJIACCUYECKOM W XPUCTHAHCKOM
KYJIbTYpOU;

3) mozmamii (850 T. — KoOHell — JApeBHeaHTNuicKkoro mepuoma): «HOmudu»,
(penurno3nsiii  3moc), «llapwkckas [lcammeipe», «Metpbl Bosums» (MeTpuueckoe
usoxenne «YremeHus gpunocoduein» bosrus), ucropuueckue mosmel 00 Anbbpere,
Dnrape, DAMyHe U Dayape.

42



[lepexonss K OCBEIMICHHIO XPOHOJIOTMUECKHX XapPaKTEPUCTHK IMOATHUYECKOM
JIEKCUKHU, OTMETHUM, YTO B CHJIy YKA3aHHBIX BBIIIE MPUYMH HEBO3MOXKHO JIaTh MOJIHYIO
XPOHOJIOTHYECKYIO cTpatuukanuio ModTU3MoB. (OJHAKO, OCHOBBIBASICh Ha
XPOHOJIOTHUECKOW KJIaCCU(PUKALMK TI03M, MPEACTABISETCS BO3MOKHBIM BBIJCIHUTD
CIeyIolMe pa3psbl JAPEBHEAHTIUHUCKUX TMOATU3MOB C TOYKH 3pEHUs HX
XPOHOJIOTHYECKOW XapaKTEPUCTUKU (OTMETUM, YTO B KJIACCU(DHUKAIMIO BKIIOYCHBI
TOJIbKO Y3YyaJbHbIE MO3TU3MbI, TOCKOJIBKY UMEHHO OHU HATJISTHO CBUIETEIIbCTBYIOT
0 MPEEMCTBEHHOCTH TTOATHYECKOU TPaHIIHH ):

1) panaue mostusmMbl (o 750r.) — 65 cimoB: Missere«mnonroma»(«beoBybdy,
«Hcxom» «Kuura ObiTHs»), hréd«nobema, cmaBa» («beoBynmbd», «Mcxomy),
swyltdeg«nens  cmepri»(«beoByibd», «Kuura ObrTus»),0norettan«cosepmarsh ¢
yermem»(«cxomy «Buacuny),leod«Boxap»(«beoBynsd», «Mcxomn», «butBa mpu
®unncOypre», «Kuura Owitusin), drencflod«norok, morom» («Mcxon», «Kuura
OBITHSI» )1 JP.;

2)[OATU3MBI, YIIOTPEOIABIINECS B paHHUHN U cpeanuii mepuoasbl (10 850 r.) — ux
okoJio 210, B ToM yucie 68 napamieneit Mexay kanoHamu Kaamona u KroneBynbda,
99 — wmexny "beoBynbhom" u mosmMamu  kaHoHa KroHeBynb(da, ocTaibHBIC
BcTpeyasiuch B "beoBynbde" u xanonax Koamona u KioneBynwda. Hekoropsie u3
MOATU3MOB  pacCMaTpUBAEMOM  TpyMMbl  yHOTPEOJSUIMCh  4Yalle B pPaHHUM
nepuoi.0eownyd«padeTBo»(«Kuura Obitus», «EjieHay»), SCEON«ciydaThesi, OBICTPO
naeurateesi»(«Mcxon», «Kuura Obitus», «Anapei»),hranrad «myts KuTOB, T.C.
Mope» («beoBynbdh», «KHura ObITHSIY, «AHIpEl»), |iffréacnosermrens xu3un, bor»
(«beoBynsd», «danumun», «Ucxoa», «Kuura ObiTHA», «XpHCTOCK).
Jlpyrue momyuwim OoJiee IMUPOKOE pacrpocTpaHeHune no3aHee: hearmloca«riopeMma,
an» («Kuaura ObiTus», «Auapei», «Enena»), éastweg «opora Ha BOCTOK WM C
BocTokay  («Jlamummn», «Emena», «®DeHukc»), Wraecmacg(-a) «U3rHaHHHK,
HecyacTHBIN 4enoBek» («beoBynbd» «Xpucrocy», «Enena» «['ymmaky», «HOnuanay),
wilgiefa«menpeiit  mapurenb, Bokab» («beoBynmbdh», «AHApei», «XpHCTOCY,
«Enenay, «®eHuKc);

3) mMoATU3MBI, BCTpEUaBIIMECS TONBKO B cpemuuit nepuona (750-850 rr.) — ux
111; Bce oHM oOTHOCATCS K KaHOHY KroHeBynbga: unbraece «Hepa3pymuMbIii
(«Cynpbbl AmoctosioBy, «Xpucroc», «Emena»), rodorcyning «HeOGECHBIH KOPOJb,
bor»  («Xpucrtoc», «Enena», «Omumana»), holmdracu  «HecmokoitHOE
Mope»(«Anapei», «Xpucrtocy, «Emena», «®enukcy), hreowcearig «medaibHbIN»
(«Xpucrocy, «'ymiak», «lOmmanay, «Buaenune Kpectay) uap.;

4) TO3THU3MBI, BCTPEUABIINECS B MAMATHUKAX CPEAHETO W IO3IHETO TEpHoja
(750 r.— KOHell APEBHEAHTJIMHUCKOr0 MEpPHo/a). DTUX CJIOB HACUUTHIBAETCS CBBIIIIEC
50, mpuuem Gosiee 40 U3 HUX BCTpEUAIHUCHh B MaMSTHUKAX XPUCTHAHCKOIO XapakTepa
nosMax kaHoHa KronHeBynbda, «tOmudun», «llapuxckoit Ilcanteipu» u «MeTpax
Bosnus»:  sigewang«mone  mobeap»  («Anzgpeit», «ymmak»,  «DeHHKC»,
«lOmudw»),heofonham «uebecusrit mom» («Xpucrocy, «llapmwkckas IlcanTeipby),
sundbaende «xkutenr mupa, uemoBek» («Xpucrtocy, «Metpsl bostumsy) u o mp.;
OCTaJIbHbIE — B PEJIUTHO3HBIX M MCTOPHUUECKUX mosmax: Weelwulf «BouH-kaHHHOAT
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(«Anpgpeii», «butBa mpu Moamaoney), giudplega «outBay («Annmpei», «CyabObl
anocToJoBy, «Xpucrocy, «bursa npu Manmoney») u ap.;

5) Mo3TU3MBI, yHOTpeOIsSBIIMECS B MaMITHUKAX Mo3aHero nepuoaa (mocie 850
r.).BeisiiaeHo 5 takux ciaoB: campstede«mone outBe» («butBa mpu BpynanOypre»,
«Metpsl bosmmst»), hyrnednebba  «ocrpokmoBslit»y («butBa pu BpyHanOypre»,
«Omudsn»),sidheald«nanpasiennpii Kk 1ory» («Metpel Bosiusy», «llaprkckas
[canteips»), woruldbizend«uenoBex» («lOmudpp», «Metpsl bosmms»), Sware
«TATOCTHO, YKECTOKO» («ITapmxckas [IcanTeIpby, «Metpsl
Bbosmusiy). HesnauntenpbHass 9UCICHHOCTD CJIOB 3TOH TPYHIBI CIYXKHUT IOKa3aTeleM
CHIDKEHUSI CJIOBOTBOPYECKOW MOTEHUHMHM APEBHEAHTIIMWCKOM IMO33MHU B TOCIECIHUN
MIEPUO/T €€ PA3BUTHS,

6) TO3TH3MBI, KOTOpbIE  yMOTPEONSIIUCh  HAa  TPOTSHKEHUH  BCETO
JPEBHEAHTIIMACKOTO TEpUoAa; ATO camasi MHOTrOYMCIIeHHas rpynmna (cBbiae 250
cioB). Cpelu HUX MHOTO TaKUX MO3TU3MOB, KOTOPbIE 3aUKCUPOBAHBI B TAMSITHUKAX
BCEX TpeX TEPUOJOB  Pa3BUTHs JAPEBHEAHIIMUCKON mo33uu: cumbol «ctsr»
(«Janumny, «beoBynbdy, «Anapei», «cxomy, «lOmudny), ferhdlocasrpyns, Temo»
(«Mcxom», «Amnmpeit», «Ckuraneny, «tOmmana», «['umHB», «MeTpbl bosmmsy),
widwegas«otaaneHubie  kpas» («beoBynbd», «Xpuctocy), Quadrinc  «BOWH»
(«beoBynb(h», «Anapei», «butBa mpu Moamone») u ap. Hemano u Takux cjos,
KOTOpbI€ 3a()MKCUPOBAHBI TOJIBKO HAa PaHHEM U MO3JHEM dTare (3T0, KOHEYHO, HE
HCKJIIOYAET, YTO OHHM, BO3MOXKHO, YIMOTPEOJSUINCh U BO BPEMSICPEIHETO IMEepUoja
pPa3BUTHUS IPEBHEAHTVIMICKON MMO33UM). 7 CIOB ObUIM OOUIMMU JJIi MOAM KaHOHA
Koamona n «¥Omudu», 11 mosTU3MOB TPEACTaBIIIA COOOM mapajuieid MEXIy
MaMsATHUKaAMU TE€POMYECKOro 3M0ca M UCTOPUYECKUMH TodMaMu. bosbiias yacTh
CIOB ymoTpeOisigack B pa3HbIX JKaHpaxX, MPUYEM MHOTHE OBUIM IIUPOKO
yIOTPeOUTEIbHBI B IOA33WU: MAQgOrinC «roHoIIa, YelnoBek,BouH» («beoBynbh»,
«Kuura ObiTus», «3aragkm», «MeTtpel bosnusy»); blandenfeax«cemosiaceriin
(«beoBynbth», «Kuura Obitus», «butBa mpu bpyHaGypre»), hearra «mosenutens,
rocnogue» («Kuura ObviTus», «/lanmmn, «butBa mpum Mbommone», «tOmudbby,
«3arap») u aAp. MHOrOYMCIEHHOCTh 3TOM TPYNIbl MO3THU3MOB CBUJIETEIIBCTBYET O
MIPEEMCTBEHHOCTH $I3bIKa JIPEBHEAHTIMNUCKON IMO33UMM HAa ypoBHE JieKCcUKHU. CIoBa,
chepa ynorpeOJeHHS KOTOPBIX OrPAHUYMBAJIACH TIOITUYECKUM TBOPUYECTBOM,
MepeaBAINCh OT OJHOTO MOKOJIEHUS MO3TOB K APYrOMY Ha MPOTS)KEHUU BEKOB.

[TogBoast UTOTM PACCMOTPEHUIO APEBHEAHTIIMUCKON TMOATUYECKOW JIEKCHKHA B
XPOHOJIOTUYECKOM aCIMEKTEe, MOKHO BBIJICINTh B €€ COCTaBE CIIOBA, KOTOPHIC
00pa3oBbIBAIM Kak Obl CKBO3HOW CTEPKEHb, YIMOTPEOJISISICh HA BCEM MPOTSIKEHUU
pa3BUTUSI TIOI3UU AHTJIOCAKCOB. OTO OblIa KOHCTaHTa IMOATUYECKOTO CIOBaps.
BTopoil miacT mo3TUYEeCKOW JEKCUKU COCTAaBIISUIM CJIOBA, KOTOPBIE CYIIECTBOBAIM
JUIIb Ha OMPEACIICHHOM JTare pPa3BUTHUS MOI3UU. DTU CI0Ba OBUIA TMEPEMEHHOM
COCTaBJIAIONIEH clioBaps Mo33un. OHU MOTJIM 3aKpEeNuThCS B CJIOBapHOM COCTaBe,
Oyqyud MOJXBAUYCHHBIMU TOATaMHU CIEAYIOMUX TMokojeHnd. CocTaB MO3TUYECKOU
JIEKCUKH JPEBHEAHTIIMUCKON MO33UU B LIEJIOM M KaXJO0r0o €€ Mepuoja MpeacTaBIIsLI
co0ol codeTaHWe MOITU3MOB, YIOTPEOJSBIINXCS Ha MPOTSHKEHUH BCETO Pa3BUTHUS
MO33WM, W  TOITU3MOB,  YHOTPEOJICHHE  KOTOPBIX  OBUIO  OTPaHUYEHO
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XPOHOJIOTUYECKMMH ~ paMKaMH. JTO  00ecreuumBalio Kak IPEEeMCTBEHHOCTH
MIOATHYECKOTO CJI0Bapsi, TAK M €ro pa3BUTHE, OOOTaIICHHUE.

B nanbHeiiiiem, o 3aBepIIeHUH IPSBHEAHTIIUICKOTO MIEPHO/Ia, KaK MOKa3bIBacT
BBIOOPOYHBIA  aHaiM3, Cyap0a JPEBHCAHIVIMHCKUX  IMOJTH3MOB  pa3jInYHA.
BoJIbIIMHCTBO U3 HUX OBUIO YTPAayeHO, YacTh YIOTPEOJISAIach B CPEIHCAHIIIMHACKOM
anmuTepanonHon mo33un (bealusid, eordhis, goldfet,mandréam,folccyning, blanca,
brim, sarigmod, secg, hearra, ecg, frecam ap.), HeKOTOpbIE COXPAHHJIUCH, U B
COBPEMECHHOM AaHTJIMHACKOM si3bike (dreary «MpauHblii, TedaibHBI», bale «3mo,
Bpen»). [lepcrieKTUBHBIM — TMPENCTABISICTCS  MPOCICKHBAHUE  CyIbOBI  BCeEX
JAPEBHEAHTIMACKAX TOATH3MOB, YTO IIO3BOJIUT YIUIyOWTh HAIIW 3HAHUS O
MOATHUYECKOM JICKCHKE KaK KOMIIOHEHTE TIOATUYECKOTO CTHIIS B TUAXPOHUH.
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byxoesuncovka deporcasna ginancosa akademis

CIIJIBHI TA BIIMITHI PUCHA BAHKIBCbKUX HOMIHAIIIA Y
CTPYKTYPI HOMIHATUBHOI'O JJAHIHIOKKA Y PI3BHUX IUCKYPCAX

Y crarTi J0CTiKYIOThCS CIIVIbHI TA BiAMITHI pucH 0aHKIBCbKMX HOMIHALIN y CTPYKTYpi
HOMIHATHBHOIO JIAHIIOKKA Yy cHneniajbHoMy (0aHKIBCbKOMY), NYyOJIUCTUYHOMY Ta
XY/10:KHbOMY JIMCKYypCax.

Knrouosi cnosa: nuckypc, MepBUHHA HOMIHAIIIS, BTOPMHHA HOMiHAIis, OAaHKIBCHKUN TEpPMiH,
HOMIHATHBHHH JTAHITFOXKOK.

B crarbe mcciaenoBaHbl o0mMe W OTJMYHUTENbHbIEe YepTbl 0AHKOBCKHX HOMUHALMH B
CTPYKTYpPe HOMHHATHBHOW LENOYKH B 0AHKOBCKOM, MyOJMUIMCTHYHOM M XYI0:KeCTBEHHOM
AUCKYpCce.

Kniouesvie cnosa: nuckypc, NepBUYHash M BTOPUYHAS HOMHUHAlMs, OaHKOBCKHII TEpMHH,
HOMMHATHBHAs LIETIOYKA.

The article deals with the common and distinctive features of banking nominations in the
structure on nominative chain in the banking, publicist and fiction discourses.
Key words: discourse, primary and secondary nomination, banking term, nominative chain.

HominaTuBHI OJMHMIN K KOMIOHEHTH AUCKYPCY NU(PEPEHIIIOIOTHCS 3aT€KHO
B1JI KOHKPETHOI'O IO3HAYEHHS JeHOTaTa Ta CUrHi(dikara: oaH000 €KTHI HOMIHAIIT
dbopmyroTh JaHIIOKOK KopedepentHocti [I.B. Kommranckwmii], oHOMacionoriyny
napagurmy Hase [3.I'. Komro0a]; pi3H000’€KTHI — MO3HAYAIOTh Pi3HI pedepeHTH [2,
3].

[lepBuHHa 1 BTOpMHHA HOMIHALII 3 (YHKIIOHAJIBHO-TEHETUYHOTO MOIJISITY
YTBOPIOIOTh HOMIHATUBHUM JAHIIOXKOK, CIOBECHHM psifi, € BOHU IMOEJHAHI SIK: Q)
neppicHa (HemoxigHa) 1 ©0) BTopuHHA (TMoxiaHa) HoMmiHamii. HomiHaTuBHUN
JIAHIFOKOK 11€ CBOTO POy BapiioBaHWii ab0 HeBapilioBaHWM MOBTOpP CJOBa YU
cinoBocroydeHHsi. OKpiM  TOro, WO HOMIHATHBHI OJWHUIIl Y CTPYKTypi
HOMIHATUBHOI'O JIAHITIOKKA 3a0€3MeuyoTh IUIICHICTh JUCKYPCY, BOHH CTBOPIOIOTH
e(eKT CIOBLIBHEHHS, CIICIIAILHOTO MiAKPECIEHHS! OCHOBHOTO MOTHBY TEKCTY [6].

Meta cTatrTi IOJIATa€E y BCTAHOBIICHHI CIUTBHUX Ta BIAMITHUX pUC OAHKIBCHKUX
HOMIHAIIINA Y CTPYKTYPl HOMIHATUBHOTO JIAHIIOXKKA y CHeIialbHOMY (0aHKIBCHKOMY),
XYJ0)KHBOMY Ta MyOIIIIUCTUIHOMY JUCKYpCaXx.

AKTyaJIbHICTh JaHOTO JOCIIDKEHHS 3YMOBJIEHO HEOOXIIHICTIO CHCTEMHOIO
aHa 13y HOMIHATUBHUX JIAHLIOXKKIB Yy PI3HUX JIUCKYpCaX.

MartepianioM JIOCHIIKEHHS CIIyryBaB cremiaJbHUi (OaHKIBCHKUN) JTUCKYPC
npeacTaBieHui Tekctamu-3BiTamu 3 “Journal of Banking and Finance”, “Bank of
England”; nyOmiuucTuyHMl AMCKYpC MpPEACTABICHUM TEeMaTH4YHO MapKOBAaHUMU
tekctamu 13 “Investor’s Business Daily”, “Financial Times” 1 XymoXHii AUCKYypC
MPEJCTABICHU TEeMaTUYHO MapKOBaHMMH TekcTamu pomaniB: T.Jlpaitzep “The
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Financier”, A.Xeinm “The Moneychangers”. IlpoananizoBaHuii o0csAr BHOIPOK
cTtaHoBUTH 1 054 650 c10BOBXMBaHb KOKHOTO IUCKYPCY.

CriemiayibHANA Y1 OaHKIBCHKHUMA TUCKYPC MU aCOIIIIOEMO 13 HAYKOBHM JIUCKYPCOM.
[lim coemianbHUM YW OAaHKIBCBKUM  JUCKYPCOM MH  PO3YMIEMO  IIUIHOBE
BHCJIOBIIIOBAHHS, HACHYEHE CHEIU(IYHOI0 TEPMIHOJOTIEI0, 1HTETpalis SKOTo
noTpedye BIAMOBIIHI 3HAHHS OAHKIBCHKOI CEpH.

OCHOBHI MOBHI pHCH CIpSMOBaHI Ha 1HQOPMYBAaHHS, MI3HAHHS, BIUIUB 1
XapaKTepPU3yIOThCS:

®BCJIMKOIO KIJBKICTIO OaHKiBChbKOi TepmiHojorii (overdraft, deposit,
clearing bank, debit, etc);

®HASIBHICTIO CXeM, TaOIuIlb, rpadikKiB, JlarpaM Ta IHIIUX 3HAKIB 1 3HAYKIB,
SIK1 BYKUBAIOTHCS B OAaHKIBCBHKIM CIIpaBi;

®BUKOPUCTOBYBaHHSIM  CyTO  HayKoBoi  (pa3eosorii,  CTIHKHX
TEPMIHOJIOTTYHHUX CJIIOBOCIIOJIYYEHb;

®HASBHICTIO YITKOi KOMIIO3UIIIMHOI CTPYKTypU TEKCTYy (IOCIiIOBHUMN
NOJUT HAa PO3JAUIM, YAaCTUHHU, IYHKTH, MIANYHKTH, mnaparpadwu, abdzamu i3
3aCTOCYBaHHSAM IIU(PPOBOI a0 JTITEPHOI HyMeparlii);

®MOHOJIOTTYHUM XapaKTEPOM BHUKJIAIaHHS.

[IyOmuucTUYHUN AUCKYpPC, Y HAIIOMY pPO3yMIHHI, — MHCbMOBHI CyCHIJIbHUHN
JOKYMEHT, C(OKYCOBaHMUM Ha pealbHOMY CBITI, MOro akTyalbHOCTI, pedepeHuii,
BIIMOBIJAIBHOCTI Ta HaaiiHOCTI. Lle ocoOmmMBU TUI COLIaIBHOTO AUCKYPCY, IIO
OpPIEHTYEThCSI Ha Mepe/laBaHHs peasibHOi 1H(dopMalii BiJl ajJpecaHTa 0 ajapecara
(untaya). BiH BipI3HAETHCS B IHIIMX TUIIB JAMCKYpPCY IHTEPIIPETALIEI KaTeropii
MpaBIUBOCTI, ¢akTyanbHOCTi, 00’ekTUBHOCTI [7]. IlyOminucTuyHuii AHCKypC
BUXOJUTh 3a pPaMKH TEKCTy, MOro mera — OyTH HaAIHHUM Ta OO0’ €KTUBHUM
JIHTBAJIBHUM B1JIJI3EPKAJICHHSIM €KCTPaJIIHTBAIbHUX TOJTIM.

MOoBHI puCH IILOTO JUCKYPCY:

- JIOKyMEHTaJi3M, MI0 BUSBIAETHCS B OO0'€KTUBHOCTI Ta TIEPEBIPEHOI

(haKTOJIOTIYHOCTI BUKIIAY;

- CTPUMAaHICTh, OQIUIMHICTb, IO MIJAKPECIIOITh 3HAYYUIICTh (aKTIB,
1H(popmaii;
- y3araJibHEeHICTh, a0CTparyBaHHs Ta SICHICTh BUKJIaly MaTepiaiy.

XynoxXHIN AUCKYpPC SK PI3HOBUJ MOBJICHHS, IO BHPaXXa€ MHUCTEUBKY (Gopmy
CYCIIIJIBHOI CBIOMOCTi, OOCIYrOBY€ XYIOXKHBO-TBOPUY MiSUTBHICTH MOBIIB 1 Mae
MUCTEIBKY cdepy mnomuperHs. OCHOBHa O3HaKa XyAOKHBOTO TUCKYpCYy —
BUKOPUCTAHHA MOBHHUX 3aC001B y 00pa3HO — ecrteTuuHid PyHKIlii. OCHOBHI O3HAKH
XYJI0’KHBOTO TMCKYPCY TaKi:

- oOpasHicTh (00pa3-miepcoHak, 00pa3-KOJIEKTHUB, 00pa3-CHUMBOJI, CIOBECHHI
o0pa3, 30poBuii 00pa3);

- 300pa)KyBaHICTb;

- KOHKPETHO-YYTTEBE KMBOIMCAHHS J1MCHOCTI;

- BIZICYTHICTb MI€BHOI peryiaMeHTallli BAKOPUCTAHHSI MOBHHUX 3aCO0IB.
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bankiBcbki HOMIHAIi, fAKI (QYHKIIOHYIOTh Yy CHEHIAIBHOMY JIUCKYpCi
BIIPI3HSIOTBCA Bl  OQHKIBCBKMX  HOMIHAIlId  SIKI ~ BUKOPHUCTOBYIOTBCS Y
nyOIIIUCTUYHOMY Ta XyI0KHbOMY TUCKYpPCaX.

VY nochimpKyBaHUX JUCKYpCcaxX MU BHIUTAIM TaKl TUITA HOMIHAITII:

1. HOMIHAIIIS-BJIaCHA Ha3Ba, 3a3BUYai Ha3Ba OAHKIBCHKUX
ycranoB European Central Bank, ANB,
2. inerTndikyroua HomiHamis (employee — accountant —
banker — teller),
3. 3aiiMEHHUKOBAa HOMIiHaIlisl: ocoOoBi 3aiiMeHHUKH (I

you; he; she; it; we; they); BkasziBui (that; this; such); neo3naueni

(someone; somebody); 3amepeuni (nobody; no one).

VY Hamomy JIOCHI/DKEHHI MH TOPIBHSUIM OaHKIBCHKUM, MyOTIIUCTUYHUM Ta
XYJIOXKHIA JUCKYpPCH JJI1 BHUPI3HEHHS CHIIBHUX Ta BIIMITHHUX pPHC OaHKIBCHKHX
HOMIHAIIINA Y CTPYKTYpP1 HOMIHATUBHOTO JIAHIIFOXKKA.

Haityacriirte B)XHBaHOIO MOACIIIIIO HOMIHATUBHOT'O JIJAaHIOIOKKA Y 6aHKiBCBKOMy
muckypcei € Adj + Adj + N, nepudepiiinoro moxento - NAttr + Adj + N.

Moreover, the Melnik-Plaut sample consists of fair small loan commitment
(mean size of $7.66 million), so that one is left without an understanding of the nature
of the loan small transactions that account for a large fraction of the total dollar
volume of commitments, ne HominaTuBHHME naHmroxok fair small loan — loan
commitment transactions mokasano uepe3 HacTynHy Mozaenb Adj + Adj + N
— NALttr + Adj + N. [9]

- In 2006, Fidelity’s sufficient funds pulled in more new investor money
than they lost, but the inflow came at less than half of the level of just a few years
before, ne HominaTuBHUI naHIIOKOK commercial Fidelity’s sufficient funds —
they Bupaxenuii mogemmo NAttr + Adj + N Pron. [9]

Haityacriiirte  B)XMBAHOKO  MOJEILIIO HOMIHATUBHOTO  JIAHITIO)KKA Y
nyominuctuanomy auckypei € Adj + N + N ta Adj + Adj + N, nepudepitinoro
moaesto - Adj +N.

- Their current lenders would have to voluntarily reduce the principal
balances of loans, taking a loss, and borrowers would have to meet strict
requirements showing the ability to pay the new loan, ne HominaruBHUI
naniroxok principal balances of loans — new loan Bupaxxenuit moaemmo Adj
+N+of + N Adj +N. [9]

- Washington Mutual is the latest
finarcral institution to go hat in hand to outside investors. Since the sharp
downturn in the credit and housing markets last summer, Wall Street giants
like Citigroup, Merrill Lynch and UBS have raised tens of billions of dollars,
ne HomiHaTMBHHK JnaHIiokok Washington j,Mutual - latest financial
institution supaxkenuii mogemmo Adj +N  Adj + Adj + N. [9]

- At its investor day in June 2007,
he outlined how the investment bank’s platform was built around three key
strengths: derivatives — which in 2007 accounted for 52% of CIB revenues;
structured or specialised finance — it includes asset, energy, commodity,
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project and export financing; and emerging markets, which account for 30% of
CIB revenues (a fact which belies the bank’s reputation as a ‘French’ bank,
says Mr d’Estais), ne HOMiHaTHBHMU JaHIIO)koK Specialised finance — it
BUpakeHni monemmo Adj +N Pron. [9]

3 TOCHIKEHOT0 MaTepially Xy10KHbBOT'O JUCKYPCY MOXKEMO 3pOOUTH BUCHOBOK,
[0 HalyacTille B)XWBAHOK MOJCIUTI0O HOMIHATHBHOTO JjaHmiokka € Adj + N,
nepudepiiini moneni - NAttr + N, Num + Num + N ta Pron + N.

- The attempt to inundate the
bank would not be limited to merely opening new accounts. Those who had
already opened accounts were now forming lines at tellers' counters, paying in
or withdrawing tiny amounts at a glacial pace, ne HOMiHATUBHUI JTAHIFOKOK
new accounts — accounts — tiny amounts Bupaxxenuii moaemuto Adj + N N
Adj + N. [9]

- —> If—we'd promoted European

currency accounts ten or even five years ago, some of our customers would
have gained from dollar devaluations instead of lost."Only a sophisticated few
had the sense to open Swiss bank accounts before the dollar devaluations
cone." "l've often thought about that,” Edwina said, ge HoMiHATHBHMIA
JAHITIOKOK Currency accounts — Swiss bank accounts Bupa)XeHHI MOJIEILTIO
NAttr+ N N  NAttr + N+ N. [9]
- _,But I believe you should
approve the loan."It was all there in the file. A forty-three-year-old
pharmaceutical salesman named Gosburne, locally employed, was applying
for a loan of twenty-five thousand dollars, ne HominaTHBHUIT TaHIIOXKOK the
loan — It — loan of twenty-five thousand dollars Bupaxenuit moaemto N

Pron N+ Num+ Num + N. [9]

VY3aranpHIOIOYM Hallll  CIOCTEPEWEHHST —w0KHa 3pOOUTH BHUCHOBOK, IIIO
BIIMITHICTh CTPYKTYPHM HOMIHATUBHOTO JIAHIIOKKA 3aJIEKUTh B PETICTPY Ta
aBTOPCHKOT 1HTEHIIII.

CrninbHUM y JIOCHIKYBAHOMY MaTepiail € Te, IO BHUSBJICHO OJHAKOBY
nepudepiro Uit TPhOX JOCTIKYBAaHUX JUCKYPCIB 1 BOHA Mae Takuii Burisia: Adj +
N. 3 1oCiiPKeHHS] MU MOYKEMO 3pOOUTH BUCHOBOK, 1110 BOHU CITIBIIJIal0Th TOMY, 110
0aHKIBChKI HOMIHALlIi MOCTIHHO BepOasi3yloThCsl Yepe3 MPUKMETHUK Ta IMEHHUK, HE

3Ba)KarO4UM Ha IUCKYPC B IKOMY BOHU ()YHKLI1OHYIOTb.
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METAPHOR AS A MEANS OF INFORMATION COMPRESSION IN
THE TITLES OF FILMS, WORKS OF FICTION AND NEWSPAPER
ARTICLES

Y craTTi po3riasiganTbes 0c00JIMBOCTI Ta TUNOBI BN MeTadgopH K 3ac00y CTHCHEHHS
IIMPIIOT0 TEKCTY Y 3aroJIOBKaX XyJA0HiX TBOPiB, PJIbMIB Ta ra3eTHUX CTaTeN.

Knouoei cnosa: meradopa, 3aroJioBOK, CTHCIMH TEKCT, KOMIIPECis, CTHIICTUYHUN 3acio,
ycTaJeHHil BUpas3, aBTOpchbka MeTadopa, IHTepTeKCTyallbHICTh, 00pas.

B crarbe paccMaTpHUBaOTCs 0COOEHHOCTH M THIHYHBbIE BHJIbI MeTadopbl Kak cmocoda
cxxkaTus 0oJsiee OOIIMPHOT0 TEKCTA B HA3BAHUSX XY/10KeCTBEHHBIX MPOU3BeleHuii, GUIbMOB 1
ra3eTHbIX CTaTeM.

Knrouesuvie crnosa: metadopa, 3arinaBue, CKaThI TEKCT, KOMIIPECCHUS, CTUITUCTUICCKUAN TIPUEM,
yCTOsIBIIEECs BBIpAKEHUE, aBTOPCKas MeTadopa, HHTEPTEKCTYalIbHOCTh, 00pas.

The article deals with the peculiarities and typical patterns of the metaphor as a means of
broader text compression in the titles of works of fiction, films and newspaper articles,
headlines.

Key words: metaphor, title, compressed text, compression, stylistic device, trite expression,
author’s metaphor, intertextuality, image.

There is little doubt as to the role of the title in the process of perception of the
text regardless of the type of writing it belongs to. The title represents both the gist of
the message and the author’s attitude towards it in a book, a film and a newspaper
article. Taking into consideration its prominent role in the act of author-recipient
communication, it may be assumed that the process of compression of the vast piece
of writing into its concise heading is a complex and varying phenomenon requiring
an intent scientific study. Although a number of researchers have already touched
upon this topic, it has not been fully explored. The works dealing with it may be
broken into two groups — those providing a study of title as a part of the literary
whole (among them E. A. Lazaryeva, A. V. Lamzina, N. A. Kozhyna) and those
analysing text compression and its peculiar characteristics (B. P. Dundik,
M. B. Bergelson, O. I. Panchenko). However, the peculiarities of a title as a
compressed text and the use of a metaphor to provide this compression have not
given due attention. In this article an effort is made to analyse the patterns of
information reduction with the help of metaphor. In order to accomplish this task a
study of 300 titles of works of fiction, films and newspaper articles has been done.

The form of a metaphorical heading depends on its functional load which differs
considerably in the titles of literary works, newspaper articles and films. The
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researchers point out that a metaphor in the title performs different interconnected
functions: nominative, image-creating, advertising, informative, etc [2, p. 70-71]. The
choice of the metaphor lies on the predominant function performed by the title. For
instance, the leading role of advertising function, aimed at making the reader or
viewer feel interested, may be felt in headings like “You Only Live Twice”, “A
Streetcar Named Desire”. Alongside with other functions, the title performs a text
compressing role that, unlike others, has not been studied properly.

It is worth mentioning that the amount of reduced information differs greatly
depending on whether the metaphor in the title is trite or author’s. The scientists
mention that the choice of the former or the latter type of metaphor for the most part
Is determined by the functional style which the artwork belongs to (Galperin).

Trite metaphors or cliché expressions are fairly common in newspaper
headings where they can easily bring the idea to the reader without complicating the
title with additional connotations or vague images. Such metaphors appear in 26% of
article headings with the examples of “Film star sentenced for drunk driving”, “New
York seeks limits on skyscraper building”, “Homiside in London subway is the last
straw ”, “Ray of hope for homeless in Beijing”, “University campus needs hard cash,
the Government offers soft options”.

The extent of information reduction in trite metaphors in comparison with its
non-idiomatic meaning may be shown in such expressions (with proportion of words
used in both cases):

“ray of hope” — “a slight indication of something anticipated” (1:2)

“film star” - “a popular film actor or actress” (1:3)

“skyscraper” - “a very tall multistorey building” (1:5)

“hard cash” - “money in the form of coins or notes rather than checks or credit”
(1:6)

The examples given above prove the fact that trite metaphors, especially the
nominative ones, are essential for text compression in the newspaper title. Moreover,
they still create a brighter image than that conveyed by means of simple description,
even though their original vividness has been lost. The fact that a trite metaphor does
not possess such expressive power as the author’s one is only beneficial for the
newspaper article — the less ambiguous the title is, the more information the reader
gets, which is a crucial benefit for any article.

The titles of works of fiction and films, on the other hand, do not seem to be
abundant in trite metaphors. It can be explained by the creative nature of the artistic
style, quite opposite to a matter-of-fact journalistic writings. The rare occasions of
using trite metaphors in the titles of films serve to produce the effect of misguided
expectation. Titles like “Cool as Ice”, “The Elephant Man”, “Dressed to Kill”
provoke associations with usual meanings of trite metaphors — “very cold”, “very
big”, “stunning” accordingly. However, having watched the film, it becomes clear
that the expression was used in either its direct meaning (as in the case of “Dressed to
Kill” which is a criminal thriller) or with casuistry (for example, the main character of
a movie “Cool as Ice” is a trendy young man called Ice). Still, such usage of trite
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metaphors is not very widespread and only 12 out of 200 titles of films and literary
works can examplify it.

Acrtistic style, which is predominant in most films and works of fiction, certainly
influences the process of naming a piece of art. It restricts usage of cliché expressions
but sets no limits to creating fresh or author’s metaphors. They serve as a means of
reflecting a unique imagery represented in the piece of art and, therefore, tend to be
extraordinary and ambiguous. Titles of films and books contain fresh metaphors in
37% and may be illustrated by such headings: “Catcher in the Rye”, “Vanity Fair”,
“Dancer in the Dark”, “Requiem for a Dream”.

The role of such titles in text compression can not be underestimated — in most
cases they can be explained only by the text itself. Unlike trite newspaper metaphors
which could sometimes be substituted by their longer equivalents with no
considerable loss in meaning, such titles as “One Flew over the Cuckoo’s Nest”,
“Gone with the Wind”, “To Kill a Mockingbird” are impossible to paraphrase — one
needs to read the whole artwork in order to understand the title.

This fact may be predetermined by the nature of newspaper and literary title.
Newspaper heading mainly expresses the factual gist of the article, whether the film
or book name deals with the conceptual side of a piece of art. This concept penetrates
the whole body of the work of fiction or film - the text adds new layers of
comprehension of the title metaphor while the heading gives the key to deciphering
the idea of the text. Thus, the extent of information compressed by the author’s
metaphor is the whole text in which it expands.

It should be noted that the most widespread structural type of fresh metaphors —
a nominative phrase — is the same as that of the trite expressions. The reason for this
Is effective information concentration performed by the nouns. They carry an idea
about objects, notions, actions, etc., and are the most important for message
comprehension. Nouns constitute 46% of metaphorical titles and usually have the
structure:

N+N“The Elephant Man”, “Midnight Cowboy”, “Time Traders”, ‘“Voodoo
Planet”;

N prep N “Intruder in the Dust”, “The Grapes of Wrath”, “The Gift of the
Magi”.

What seems to be peculiar about metaphors in the titles of works of fiction and
films in comparison with newspaper headings is the abundancy of adjectives and
comparative scarcity of verbs. As the journalistic piece of writing strives to report the
actions or changes, the verbs are absolutely indispensible here: “The man who stole
the Olympics’ innocence”, “Embracing a Life of Solitude”.

Titles of films and books, on the other hand, are less concerned with the outer
action. Expressiveness and variations of shades of meaning are more important for
these types of artwork, that is why the stylistic potential of adjectives is frequently
used to create a bright image or attract the recepient’s attention. It is the role of
adjective which makes the headings “Steel Magnolias”, “Darkness Visible”, “The
Unbearable Lightness of Being” create a delicate sensual image and also capture the
reader’s or writer’s attention.
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Taking into consideration stylistic features of the metaphor it is worth
mentioning that there has been traced a number of so-called “secondary author’s
metaphors” which were not actually created by the author of the piece of writing but
taken from some other source. However, they can not be considered trite metaphors
since these expressions were given creative reconsideration and used in the new
meaning. This is the case of intertextual connections between different layers of
culture which can be shown in the examples of “No sound or fury to this blankety
blank debate”, “To eat or not to eat”, “Farewell to the rights”. In all these cases
metaphors are used in newspaper headings not only to describe the information given
in the article, but also to refer the reader to another famous work of literature where
this phrase was used in a different context. When these two contexts overlap we get a
fresh impression and a bright image. Thus, such intertextual metaphor efficiently
compresses two texts - the initial and the final one.

It should be pointed out that intertextual ties have specific features in the
newspaper heading and the works of fiction or films. The common trait of them all is
that the metaphor is rarely kept in the same form as in the original. More often it is
slightly transformed so that it is possible to understand what source it was taken from
but still in adaptation to a new context. It is usually the syntactic form that is
preserved while changing some lexical constituents as in “7To eat or not to eat” and
“Farewell to the rights”. As a result, it is obvious that the expressions were taken
from Shakespeare’s and Hemingway’s masterpieces but still a new meaning is clearly
understandable.

What makes the newspaper intertextual metaphor different from the book or film
one is that it uses only those expressions which will be definitely recognizable — the
reader does not have to be an expert in literature to trace the allusion to Shakespeare’s
work in the example given above.

Fiction titles, on the other hand, tend to use intertextuality in order to add new
layers of meaning to the text name, therefore making it sophisticated and complex.
As such works of literature are often aimed at an experienced reader, the allusion in
the title is sometimes difficult to trace. For instance, not everyone knows that the
metaphor “The Painted Veil” inW. S. Maugham’s novel is taken from a “Sonnet” by
P. B. Shelley where there was a line “Lift not the painted veil which those who live
call Life”.

Film titles stand in between the deliberate simplicity of newspaper allusions and
excessively intricate fiction metaphors. They prefer the expressions that are easily
recognizable but obtaining new deeper meanings in the film. In the title “All the
President’s Men” a line from a well-known child verse is, on the one hand, put in a
modern context, and on the other, the variation King - President is used to give an
idea of unlimited power of the American President.

As we have seen, the metaphor is widely used in all types of written
communication and it possesses a number of features that make it an efficient means
of text compression. It can state the idea in a concise but very expressive form and
also give a broad field for intertextual ties.
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However, the problem of its functioning in the title in connection with the whole
body of the text is far from final resolution. It is necessary to trace the syntactical
structure and stylistic potential of the metaphor in the title which should definitely be
done in future. This problem is crucial for understanding the idea of the work of art as
well as clarifying the process of text compression and thus requires further scientific
study.
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COLONIAL BORROWINGS IN THE MODERN BRITISH ENGLISH
LANGUAGE

The article deals with the problem of penetration of borrowings from the different
variants of English such as Australian English, American English, Indian English into the
Standard British English language.

Key words: the variants of the modern English language, borrowings, Australian English,
American English, Indian English.

Y crarti po3risaaEerbcsl NMUTAHHA TOSBH B CYYacHii aHrjiliicbKii MoBI 0aratbox
3aMo3M4YeHb 3 Pi3HUX BapiaHTiBa HIVIIHCbKOI MOBi, TAKMX K ABCTpPAJilChbKa aHIVIHCBHKA,
AMepuKaHChbKa aHIJilicbka, [Hailicbka anraiiicbkaTain.

Knrouogicnosa:cydacHi BapiaHTU aHTIIIMCHKOI MOBH, 3aMl03W4YeHHs, ABCTpaiiiichka aHTIIHChKA,
AMepukaHChKa aHTJHChKa, [H1HcbKa aHTIIChKa.

JlaHHast cTaThsl MOCBSIIEHHA BONPOCY MPOHMKHOBEHMSl B AHIVIMICKUN A3BIK
3aMMCTBOBAHMH U3 Pa3JIMYHBIX BAPHAHTOB COBPEMEHHOI0 AHIVIMMCKOIO SI3bIKA, TAKHX KaK
ABCTPAIMUCKMI AHIVIMHACKUN, AMEPUKAHCKUN aHrauickuil, UHAWiCKUIl aHrInmicKuil u
MHOI'MX APYIrHX BAPHAHTOB AHTJIMMCKOIO SI3bIKA.

Kniouesvie cnosa: COBPEMEHHBIE BapUaHThl AHIJIMHCKOTO S3bIKA, 3aMMCTBOBAaHUA,
ABCTpanuMiCKUN aHTTIMNACKNN, AMEPUKAHCKUM aHIMACKUN, MHAWICKUI aHTIIMKACKUN.

As soon as English speakers left Britain, they started to meet various kinds of
entities and actions that were not familiar to them, and to borrow or coin words for
these things. These words became part of the colonial Englishes, but they also
became, at the same time, part of English. So while we may want to say that
kangaroo is a word of Australian English, or racoon is a word of North American
English, they are also the English words for these animals, and can be used in Ireland
and South Africa just as well as in Australia and Canada.
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Many words of this type were returned to Britain, and became part of standard
British English, not only from the inner circle countries, but also from countries
where English was the medium of administration or where English was a foreign
language. It is quite clear that as trade and exploration reported back new
discoveries, new words to describe these discoveries would become part of general
English. The English language seems to have a tradition of welcoming such words
from all quarters. Some words may be derived from one or more of several
languages, such as baksheesh which may be either Turkish or Urdu; some mentions
may be mentions of cognates rather than mentions of origins; some mentions may
even be denials of connection, such as the mention of 'Welsh' at bachelor which
specifically denies any connection with Welsh bach; some languages are also
mentioned in abbreviated forms, and these have not been included in the count; and
some mentions may be cited words rather than indicators of origin.

The influence of the erstwhile British Empire and world trade on Britain has
been not only in vocabulary, but also in customs: 'British cuisine’ today is as likely to
be curry as roast beef. The visitors to Britain can see and find striking, a half-
timbered house with a sign outside reading "Ye Olde Tudor Tandoori House'": the
house may have been Tudor, but the Tudors never ate Tandoori meals.

While all this has introduced a number of words with irregular spelling patterns
into English, and has changed the density of Germanic words in English, there is a
sense in which these changes are not particularly surprising, and have not changed
the fundamental structure of the language at all. More interesting are those cases
where the language systems in the colonies have had an effect on the language
system in Britain, or where the words and phrases which have been borrowed back
into British English are not obviously foreign in their nature.

Have you been to the movies recently, or eaten a cookie, or had run-in with a
bouncer at a night-club? If so, and you are American, this is scarcely surprising:
movie, cookie, bouncer are all words of American origin. But if you are British then
you have been the victim of colonial revenge in that you have adopted colonial
vocabulary.

Subsequent attitudes have swung between extreme anti-Americanism and
extreme pro-Americanism (the former often on the expressed grounds of 'ruining the
language', the latter often on the grounds that American expressions are ‘colourful’).
Both sides of the argument have been marred by failure to recognise a genuine
Americanism. Many Americanisms have slipped in unnoticed; many other
expressions have been mistakenly taken to be Americanisms.

No other variety has had as much influence of the language of 'home' as US
English both because of the number of speakers and because of its use in the media.
Few native English speakers around the world will go a day without hearing or
reading some American English these days. However, there is some slight evidence
of Australianisms also being used in Britain, such as plonk for cheap wine and
yachtie for yachtsman/ yachtswoman.

The strongest grammatical influence by any colonial variety of English on the
home variety comes from North American English, for the reasons outlined above.
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Even with British and American varieties of English, it is hard to be absolutely sure
that changes that make the two more similar actually arise from direct influence of
the one on the other. An alternative hypothesis is that English is gradually changing,
but that it is changing more rapidly in some varieties than in others. According to this
hypothesis we find British English adopting patterns which have been standard for
some time in North America, this might be because the British varieties are just
making the same changes rather more slowly, and not because British varieties are
copying North American ones at all.

In English, the verb in the present tense (and in the past tense with the verb to
be), agrees in number with the subject of the sentence. Thus we find the typical
situation in (1) and (2), where (1) has a singular subject and a singular -s on the verb,
and (2) has a plural subject and no marking on the verb. (3) and (4) illustrate the past
tense of be.

(1) The mouse eats the cheese.

(2) The mice eat the cheese.

(3) The mouse was small.

(4)The mice were small.

Nouns such as class, committee, government or team cause a problem when they
act as subjects, though. Such nouns are termed 'collective nouns'. Are they singular
and so required to take singular marking on the verb (after all, classes, committees,
etc. would be their obvious plural forms and demand plural concord), or are they
plural because a class is made up of a number of individuals who together form the
class, and so on? The result of the uncertainty is that, for several centuries, there has
been variation in English between constructions like those in (5) and (6):

(5)The committee has decided to approve the project.

(6) The committee have decided to approve the project.

In the course of the twentieth century, at least in certain types of writing, there
has been an increase in the use of singular concord (as in (5)) in such cases in British
English, though the trend has not been the same with every collective noun. This is
widely assumed to arise through the influence of American English, where the
singular is the norm in formal, edited writing. This is one of those cases that is hard
to prove, since variation between the two forms has persisted at all times in British
English and we could just be seeing a process of gradual drift.

The next example may be slightly clearer. It is the use of not and an unmarked
verb after certain verbs such as suggest. In current English, (7) is generally accepted,
while (8) is an alternative possibility.

(7)1t was suggested that he not write the letter.

(8)1t was suggested that he should not write the letter.

According to Visser the construction in (7) probably originated in North
America, and at the time of the settlement of North America the usual type was still
to have the verb and the not the other way round.

Although it is not clear precisely when the construction in (7) was first used (it
may have been in the twentieth century), it has passed from being a purely American
form to being also a British one. While the history of this particular construction is
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rather obscure, it does seem to be one minor case where the syntax of a colonial
variety has triumphed over the home construction.

Many people seem to believe that people will pick up American or Australian
accents through watching American or Australian TV shows. They therefore expect
people who grow up in Britain or New Zealand or South Africa to display features of
these accents. But there is very little hard evidence that people are affected in this
way. Certainly, individual words and phrases are picked up from such programmes:
sufferiri succotash from Sylvester, cowabunga! from the Teenage Mutant Ninja
Turtles, Oh my God! they've killed Kenny! from Southpark. These individual words
may be pronounced mimicking the accent in which they have been heard, in the same
way that British listeners mimic other British accents. But this does not mean that
people adopt such accents wholesale any more than it means that people speak (or
spoke) like Teenage Mutant Ninja Turtles, all the time.

Accordingly, it is a rare case if it can be shown that a feature of pronunciation
has actually been adopted in British English from colonial varieties. This is all the
more difficult since most features of pronunciation which are found in colonial
varieties and become typical of those varieties started off as features of some form of
British English.

This is even true of such well-worn examples as lieutenant and schedule. Here
the standard US pronunciations are /luitenant/ and /skedjuil/ respectively, and the
conservative British pronunciations are /leftenant / and /ledjuil/, respectively. The
situation in most places outside the USA (and this specifically includes Canada) is
some kind of mixture of the two, with the standard US pronunciations likely to take
over completely in the future. In the eighteenth century the pronunciation for
lieutenant was /levtenant/, although /I(j)uitenant/ was recognised as 'more regular’.
Until late in the eighteenth century, the normal pronunciation for schedule was
/sedjuil/, and both /skedjuil/ and /ledjuil/ seem to be late eighteenth- and early
nineteenth-century innovations (see The Oxford English Dictionary). The
pronunciation with /[/ is said to be a French pronunciation (although the
corresponding French word has [s] and not [[]), while the /sk/ pronunciation is used
on the grounds that the word is of Greek origin. The point with these examples is that
even pronunciation differences, which, in the middle of the twentieth century, would
have looked like, clear discrepancies between British and American norms turn out to
have a more complicated history than this view allows for. Because examples like
lieutenant and schedule are the norm, the following case is one of some interest, but
at the same times a controversial one.

In some varieties of English, there is a distinctive intonation pattern known in
technical circles as the 'High Rise Terminal' or HRT. The HRT consists of a rising
intonation pattern on something that functions as a statement. People who are not
used to varieties with HRT think that speakers who use them are asking questions all
the time or are very insecure about what they are saying. Speakers who use them are
quite aware that they are not asking questions and feel totally secure; they may,
however, be checking that the interlocutor is following the exposition, especially at a
particularly important point in a narrative. Students who use HRTs will go to see
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their lecturers and say 'Hi! I'm Kim Brown? I'm in your English course?' (the
question marks indicate the rising intonation, and the effect such discourse has on
people who are used to different varieties).

Precisely how HRTs have developed in English is obscure. It is not clear where
they first arose, nor whether their development in so many different varieties is
independent or not, nor why they have not so far been adopted in South African
English. What does seem to be true is that the HRT developed in the colonies, and
appeared in Britain after it was well established elsewhere. As such, it is a candidate
for the first major and demonstrable phonetic effect to go from the colonies to Britain
rather than vice versa.
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KOHUEINTOC®EPA“CLERGY”: KATET'OPU3AILISA, BEPBAJII3AILLISA

CrarTsi npucBsiYeHA peKOHCTpyKHii koHumentocepu  “Clergy”  (cBsilIeHCTBO
Pociiicbkoro mpasociaBifg) B aHIVIOMOBHHX mepekJaaax. IlpoBexneHo kareropusamiio Ta
ceMaHTHU3aNlilo0 1aHoi KoHlenTochepu. BuaineHo Tpu cki1agoBi KoHuenrocgepu Ta 10I0BHEHO
YEeTBEPTOI CKJIAJ0BOK — “HEepPKOBHOCHY:KHTeJHI”. OKpecjeHo NUHAMIYHY CEMaHTHKY
OKpeMHX JIeKceM KoHuenTochepu.

Kniouosi cnosa: koHuent, KoHuenrocgepa, JEKCUKO-CEMaHTHUHE MOJIE, JIEKCeMa, KaTeropis,
ceMaHTH3allisl, JMHaMIYHa CEMaHTHKA.

CraTbsi nocBsilIeHa peKOHCTPYKIMU KoHuentocepnl “Clergy”(cBsimencrso Pycckoro
NpaBoCJIaBHusA) B aHIVIOA3BIYHBIX nepeBogax. IIpoBenennl kareropusanusi ¥ ceMaHTH3aLMs
AaHHO# KoHUenTocdepbl, rlie BbleJeHbl TPH COCTABJIAOIINE KOHLeNTOc(epsbl, H 10NOTHEHbI
YeTBePTOH COCTABJIAIINCH —“ IIePKOBHOCIYKUTeAN”. PaccMoTpeHa IMHAMHMKA CTAHOBJICHUS
3HAYeHUs OTAeIbHBIX JIeKceM KoHlenTochepsbl.
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Knrouesvie cnosa: KOHIICIIT, KOHHHTOC(i)Cpa, JICKCUKO-CEMaHTHYCCKOE IIO0JIE, JICKCEMA,
KaTeropus, CCMaHTU3alus, IMHAMHU4YCCKas CCMaHTHKaA.

The article is focused on reconstructing the conceptual system of “Clergy” (Russian
Orthodox) in English translations. The categorization and semantization of the conceptual
system have been attempted. There are three constituents revealed and the forth one “church
servant” is added. The semantic dynamics of some lexemes is outlined.

Key words: concept, conceptual system, lexical semantic domain, lexeme, category,
semantization, dynamic semantics.

TpaguiiiHo y CTPYyKTypl MOBH BHJAUISIIOTH OKPEMHUN pIBEHb, SIKMM 1 CTae
00’€KTOM JOCHIKeHHS — (OHEeMHHMH > MOppeMHHMH  —> JICKCEeMHUH =2
CHHTAKCEMHHH —> CEMHHH —2> TEKCTeMHHUH -2 aucKypceMHuii . OTe JTOCHIIHUK
ime Big wactuHH 10 1utoro. Ilpore momerps crmodatky (opmye imero, a moTiMm i
BepOamizye 3a JOMOMOTOI0 OJMHHUIL PI3HMX PIBHIB, Kl CKJIQJal0Th €IWHE IIiJIe.
KorniTuBicTuka, Ha Hamly AyMKy, IHependadae XOJICTUYHHM MIAXiJA 0 MOBH, Y
IIEHTPl SIKOTO 3HAXOJUThCS MOBEIb 13 CBOIM 3aBAaHHAM — oONUCAaTU (parMeHT
KApTUHU CBITY 200 BHUPA3WTU CBOE BIJHOILIECHHS J0 HBHOTO, 10 MOKHA MOPIBHATH 3
IHTEIPETATUBHUM ITiTXO0M JIO MOBH: JTUCKYPCEMHUU —> TEKCTEMHHUH —> CEMHUU —>
CHUHTAKCEMHHUH — JIeKCeMHHMI = MopdeMuuii =2 ¢onemuuit. Cama MoBa mepecTae
OyTH €TMHUM 00’ €KTOM HAyKOBOTO IMI3HAHHS 1 MOTPEOYe 3aIydeHHSI CYMIKHUX HAYK
— KyJIBTYpOJIOTii, MipoJiorii, penirii, aHTpomnoJiorii, corionorii, pinocodii [1, c.143].
[IpeacTaBHUKM KOTHITUBHOT JIHTBICTUKA BBa)KaIOTh, III0 MOBOIO KEPYIOTH 3arajibHO
KOTHITUBHI NMPUHIUIIK, @ HE KOMYHIKaTUBHAa MeTa. TakuM YHWHOM, BHOKPEMIIIOIOTH
KOHLICTITYaJIbHI CTPYKTYpH Ta TpolecH, 5Kl TmependadaroTh BepOalizalien —
JeKCUYHy Ta Tpamatuuny [4, c.5]. BiamosimHo, MoBa BijoOpaskae MpoIeCcH, SKi
BiIOYBalOThCSI Yy CBijloMocTi MoBIS — KoHmenrocdepa (“Clergy”’)—> xonmenr
(clergyman) - kateropis (bishop, priest, deacon) - MoBHa cTpykTypa (JIEKCEMH).
Tyr BinOyBaerbcss koHcTpyroBanHs (“Clergy”) mijoro 3a JOMOMOTOK TMPOCTHX
OJIMHHUIIb — JICKCEM, 1110 TTO3HAYAI0Th YUHU POCIHICHKOTO CBSIICHCTRA.

3a cioBamu M.M.BonauproBa, NEepCreKTUBHUMU € OaraTopiBHEBI KOHIICMIIIT
3HAYCHHS, K1 3’ SIBWJINCS 3aBISKH MOCTITOBHOMY PO3MEKYBAHHIO KOHIICTITYIBHOTO
Ta MOBHOIO DIBHIB pernpe3eHTtaiii 3HaHHsa. “lle o3Hauae, MO KOTHITUBHUN 1
CEMaHTUYHUI aHaJi3u OTPEOYIOTh PI3HOTO piBHS abcTpakiii” [2, ¢.27]

Jlekcuuni 3acobu BepOamizanii konmenty “Clergy” (a churchman, a man of the
cloth, a spiritual leader of theChristianChurch, clergyman(ordinand, ordinary,
preacher, preacherman, Sermoniser) y JHIBICTHIN PO3TJISIAIOTHCS HAMH Y MeEXax
KOHIICTITYaJIbHOI KAPTUHU CBITY, III0 BXOJUTH JI0 3arajdbHOI MOBHOI KapTHUHU CBITY Ta
BUCTYIAIOTh IHCTPYMEHTOM 100y 0B KoHIenTochepu “Clergy”.

Jlns 1poro HeoOXximHO npoBecTH nediHiniiiami anam3 yekcemu “Clergy”,
BU3HAUUTH JIEKCHKO-ceMaHTHuHi rpynu “Clergy” Ta moOyayBaTh JIEKCHKO-
cemanTruHe moje “Clergy”.

Bbynp-sika koHnienTocdepa BUCTyNae He IPOCTUM HAOOPOM KOHIIEITIB, a IEBHOIO
lepapxi€r0, CHUCTEMOIO B3a€EMO3B’SI3KIB MDK KoHIentamu [3, c.61], Hampukian,
“Clergy” o6’emnye kouuentd bishop, priest, deacon. IHimiaapHOIO BEPIIHHOIO
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Buctymnae kouuent “Clergy”, mpencraBiaenuii nekcemoro “Clergy”, sika Bkirodae
(1.group in gs of people or objects, 2.the body of ordained religious practitioners,
3.members of clergy, 4.a member of the clergy, pastorate (pastors collectively). do
APYTOPSIIHUX —HajeXaTh [EpPBUHHI, BTOPHUHHI Ta TPETHHHI BEPIIMHHU, MIO
nepeOyBaroTh Yy B3a€MO3B’A3KY MK COOO0I0 Ta 1HIIIATbHOIO BEPIINHOIO:

70 TICPBHHHOI BEPIIMHU HaJIeKHTh cyOkonuent: bishop (patriarch, ezarh,
metropolitan, archbishop, bishop, bishopvicar, suffraganbishop),

70 BTOPUHHOI BEPITMHH HAJICKUTH — Protopresbyter “rojoBHUI CBSIMICHUK Y
BeJIMKUX cobopax”, archpriest, hieropriest “mporoieperi”priest “iepeii”, dean
“HacTosATeNb cOOOpPY”, priest, vicar “Bikapiii”

10 TPETHMHHOI BepIIMHM HajaekuTh — deacon “musikon”, “‘archdeacon”
“npotoausikon”, subdeacon “a person ordained to the lowes to the major orders y
Pumo-karonuipkii 1epksi)”

Tak, nekcuko-cemantuune nojie “Clergy” (secular cpsimencTBo 0Oine, xodya
JIEKCEeMH  TEepPBUHHOI  BEPIIMHM  O3HAYAIOTh  CBSIICHHUKIB, SKI  MPUHSIIH
CXHMMY)BKJIIOYAE:

1.patriarch; 2.exarch; 3.metropolitan; 4.archbishop; 5.bishop; 6.suffragan
bishop; 7.protopresbyter; 8.priest; 9.vicar; 10.deacon; 11.archdeacon, protodeacon;
12.subdeacon.

Bepoamnizamist konnenty “Clergy” BinOyBaeTbcs 3a JOIMOMOIOIO JICKCHYHHX
3ac00iB — JIeKCHKO-ceMaHTHUHOro moyss “Clergy”, ske BKIIOYAa€ TakKi JICKCEMH:
patriarch, exarch, metropolitan, archbishop, vicarbishop, suffraganbishop, archpriest,
priest (chaplain, divine; ecclesiastic,curate; minister; ministerofreligion; parson;
pastor), protodeacon, archdeacon, subdeacon. Jlekcuko-cemantuune noje “Clergy”
CKIIQJIA€ThCs 13 sAApa Ta OMKHBOI 1 JaidbHBOI mepudepiil, MpeacTaBICHUX
MEPBUHHUMHU BEPITUHAMU BIJIMOBIIHOT KOHIIENTOChEpH.

Pe3ynbTaTi CTpyKTYpHOTO aHali3y BUPI3HSAIOTH TU(MEPEHIIHHI PUCH CKIIAJJOBUX
TOJIsI, SIKi MOXKYTh OYTH MPEACTABIICHI JIGKCUKO-CEMAaHTUYHUMHU TPYTIaAMHU:

Bishop —patriarch, exarch, metropolitan, archbishop, vicar bishop, suffragan
bishop.

Priest — archpriest, priest (chaplain, divine; ecclesiastic,curate; minister; minister
of religion; parson; pastor).

Deacon — protodeacon,archdeacon, subdeacon.

Hasenena wmikpokonnentochepa “Clergy” “csimeHncTBo 0Oije” BXOIUTH JI0O
Outer  y3arambHeHOi — MakpokoHmentocepu — “Clergy”  “cBsimmeHcTBO i
1epKoBHOCTYkuTeni  Pociiickkoi  mpaBociaBHOi  1epkBu  (Oije, YOpHE Ta
IIEPKOBHOCITYXUTEN)”, dKa BimoOpaxkae ¢parmeHt Pocilickkoro mnpaBocnaB’s Ta
PENITIMHUX BITHOIICHB Y IEPKBI Ta Y CYCHIBCTBI. TakuM YWHOM, TOCHIPKEHHS] MOBH
€ aHayi3 MOBJICHHS, KOJIHM BCl MIJCUCTEMHU MEepeOyBalOTh y pyci Ta B3aeMoli. SKIo
Hallle 3aBJaHHSA pEKOHCTpyroBaTH KoHIienrtochepy “Clergy”, To miacBigomo
3BEpTAEMOCH 10 (PpeiMiB 1 Mojene, AKl ICHYIOTh Yy KOTHITHUBHINH Ta KyJbTypHIN
aificHocTi. MoBelb MOpPOJKYE CEMaHTUYHI CTPYKTYpH “OH - JailH” Ha MOMEHT
PO3rOpTaHHS JUCKYPCY.
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VY 3nauvenHi Jekcem patriarch, exarch, metropolitan, archbishop, vicarbishop,
suffraganbishop BimOynaucs pisHi 3MiHM Ha TIMOMHHOMY piBHI IIOBEPXHEBOI
CTPYKTYpH, 1110 3yMOBIIEHO BTPaToi0 MopheMu “cxu-" npu 30epexxeHHi i 3HaUeHHS y
CEeMaHTHUIll HOMIHAIl YHWHY, TOp.. CXU-EMHCKON =2 emnuckom. Tol e mporec
OUYEBUIHHUI Ha MPHUKIAJl JEKCEMH XOP-€MUCKOM, a¢ Mopdema XOop Maja 3HA4YCHHs
“mpaBisiuuil y cUTbChKil MiceBocTi” > Onarounnanuii “suffraganbishop”.

Cemantuunnii rpad Ne 1. Konmernrocdepa “Clergy”
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Hagenena cxema BUpi3HS€E i€papXito CTYIICHIB:

A. Oune cBameHcTBO (oapyxeHe abo y mnenubari) — (1) €nwuckonar
(apxipeicTBO); (2) mpecBiTepcTBO (i€peiicTBO); (3) nsgkoHaT;(4) MPUUETHUKH, SKI HE
BXOJIAATH 10 KoHIenrochepu Clergy;

B.4opHe cBs1EeHcTBO

MoBa — 0MH 13 XapaKTepHHUX MPOSBIB KOTHITUBHOI AISUIBHOCTI JIFOJWHU, TOMY
0 HEMOKJIMBO OMNaHyBaTW MPHUHIMIM KaTeropus3alii JIOAMHOI0 0e3 ypaxyBaHHs
0cobMMBOCTeH Kateropuzanii y cnenndiuHiid ramysi npupoaHoi MoBU. be3 BBIAHOTO
Kypcy a0 borocmos’s, me 60rocioBChKi HOMIHATUBHI OJUHUII YTBOPIOIOTH TUCKYPC,
HEMOJXKJIMBO 1HTEPIPETYBaTH 3HAYEHHS CKJIAQJIOBUX, a TaKOX MEpPEeKJIacTH Ha
ykpaiHncbky MoBy. CmpaBa B TOMy, IO 3aBJaHHSIM KOTHITMBHOI JIIHTBICTHUKH —
JTOCIIIUTH 3BS30K MOBHOI CTPYKTYPH 3 HaBKOJIUIIHIM cBiTOM. [lo-miepiie, HeoOXi1HO
BUPI3HUTU KOTHITMBHI NMPUHIMIN Ta MEXaHI3MH, HE XapaKTEepHI JJIsI MOBH, CEpe
AKUX — TPUHIMIN KaTeropusailii MOBIS, MO-Apyre, MparMaThuyHi NPUHIUIN Ta
MPUHITUIIN B3a€MOJIT 1, TO-TPETE, 3arajibHO (PYHKIIOHANBHI npuHiunu. Lle crano
MOXJIUBO TOJi, KOJIM MOBY TIOYaJd PO3TIAAATH SK YaCTHHY KOTHITHMBHHX
MOJKJIUBOCTEN JTFOJAUHU.

Bibaiorpagiuni nocuinanus
1. Bepectnes I'. U. K npobneme si3pika MEHTaIBHBIX 3. Mykhaylenko V. On  Conceptualizing./

npoctpanctB: OOpa3 cBeTa ¢ KOTHUTUBHON TOYKHU
3penust. /I.1. BepectHeB // I'OpU30HTHI COBpEMEHHOM
JTHTBUCTHKH: Tpamumuu W HoBatopcTBo: CO.B uecTh
E.C.KyOpsioBoit.- M.: SI3bIkM CHaBSIHCKUX KYJIBTYP,
2009. — C.143-160. — (Studiaphilologica)

2. Boanbipes H. H. KoHmenTt u 3HaueHuWe cioBa/

V.Mykhaylenko//Ukrainian Society for the Study of
English. Symposium 1Y.Abstracts. — Kyiv: KNLU,
2007. - Pp.61-63.

4. Croft W., Cruse D.Alan Cruse. Cognitive
Linguistics./ W.Croft. — Cambridge: CUP, 2004. -372

p.

H.H.Bomngsipes //MeTomoornuecKue IpOOIEMBI
OTHUTUBHOM nurBucTukd. — Boponex: BI'Y,2001. —
25-36.

VAK 811.111°01°366.52
JI. T. Moiiceit
Yepniseyvruii Hayionanvruil ynisepcumem imeni FOpis ®@eovkosuua

POJIOBUI ITPOCTIP IOEMU «BEOBYJIb®»

Y crarTi aHani3yerbest ponoBe oopMIIeHHS] iIMEHHUKIB JaBHBOAHIIIHCHLKOI MOBM Ha
Mmatepiaji eniyHoi moemu “bBeoByab(”. 3’sicoBaHo, mo poaosa gudepeHuianiss iMeHHHUKIB
3rilHO CJIOBHHUKIB He € (pikcoBaHow. BeraHoBiieHni 3cyBu Ha piBHI ¢uiekciii Ta adikcis, mo
HecJIU poaoBe oopMiIeHHS iIMEHHUKIB.

Knwouosi cnosa: xateropis poay, JaBHbOAHTIINHChKa MOBa, (iekcis, cydikc, CKIaICHHA
IMEHHHUK, YOJIOBIYHH PiJl, ’)KIHOUUH Pij, CepeaHii pi.

B crarbe aHaausupyercsi poaosoe odopmieHHe HMeH CyHIeCTBHTEIbHBIX
JAPEBHEAHIVIMHCKOrO sI3bIKa HA MaTepHaJie MU4YecKoil nodmbl “beoByibd”. BoisicHeHo, 4TO
PoO/I0BOE pa3jinuve HMMeH CYIIeCTBUTEJIbHbIX COOTBETCTBEHHO CJIOBAPSM He SIBJIsAETCS
(puKCHpPOBAHHBIM. YCTAaHOBJICHBI HECOOTBETCTBHUS HAa YypoBHe (uiekcuili u adduxcos,
KOTOPbI€ HECJIU POI0BOEC PA3JIHNYNE UMEH CYIIECTBUTEIbHDBIX.
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Kniouesvie cnosa: xareropusi poja, ApeBHEAHIVIMNHCKUN sI3bIK, (QuieKcus, cyQpQPUKC, COCTaBHOE
UMsl CYLIECTBUTEIBHOE, MYXKCKOU POJI, JKEHCKUN POJI, CPEIHUU POLI.

The article deals with the gender formation of old English nouns on the basis of the epic
poem “Beowulf”. It has been proved that gender distinction according to the dictionaries is
not fixed. The shifts on the level of flexions and affixes, which showed gender of the nouns,
have been determined.

Key words: category of gender, old English, flexion, affix, compound noun, masculine,
feminine, neuter.

Kareropiss pomy sK JIHTBICTUYHA KaTEeTropis JaBHBOAHTIIIMCHKOI MOBH
3aJUIIAE€THCS HEJOCTaTHRO BHUBYEHOIO SIK Yy BITYM3HSHOMY Tak 1 3apyOiKHOMY
moBo3HaBcTBI. B. C. Cunopoga, O. 1. Cmupuunekuii, M. f. biaox, K. M. ITonkosa, A.
Kyp3zan, JI. A. bapbep Ta 1H. 3a3Ha4arOTh, IO KaTEropis POy JaBHbOAHTIIHCHKOT
MOBHU Oyra HeCTaOUIbHOK 1 BUIHOCATH il HE J0 CYTO TI'paMaTHYHUX, a JICKCHKO-
rpamatuyHux Kareropii. lle cnmpuunneno Tum, mo QopMa IMEHHUKA Y HAa3UBHOMY
BIIMIHKY HE€ CJIYyTyBajia MOKa)KYMKOM TEBHOTO poxay [5, c. 55]. duekcii Henmpsamux
BIMIHKIB  4acTO  CIIIBIAJadd  BCEPEIWHI  OJHIE]  mapaaurMd Ta  Ha
MDKIapaaurMatuyHux piBHAX. O. . CMUpHULIBKUI HA3MBAE 11€ MIXKITAPATUTMATHYHE
saBule oMoHimiero [7, ¢. 210]. [Ipote, kinacudikailis IMEHHUKIB 3a poJaMu iCHyBaJja.
B naBHbOaHTIMICHKIA MOP(]OIIOTIi KOKEH IMEHHUK MPOSBIIAB BIANOBIIHUM Pia, KU
NepeBaXXHO OyB BUPaKEHUM CIIOTYUYYBaHICTIO CliB y peueHHi. Karteropis poay Oyna
npuTaMaHHAa TPUKMETHHUKAM, 3ailMCHHMKaM Ta YacTKOBO UHCIIBHHKAM, SKi
(IeKTUBHO BKa3yBaJldW Ha pia IMEHHUKa Yy pedeHHl [4]. BcraHoBieno, mio
JOMIHAHTHUM pIBHEM BHUPAKEHHA POy VY [aBHbOAHIJIINCHKHIA Tmiepion OyB
MOP(QOJIOTIUHUN, a JIGKCUYHUM Ta CUHTaKCUYHUU — nepudepiinumu. Psn 3cyBis,
3a(iIKCOBaHMX Ha KO)KHOMY 3 PIBHIB, JIaB TOIITOBX JIO TOIAJIBIIOTO JTOCTIIKCHHS.

Merta 11pbOro JAOCTIIPKEHHS — YTOYHUTH Ha MPUKIAax (PaKTUYHOTO MaTepiaiy,
MPUHIUMIT  PO3MOJAUTY IMEHHUKIB 3a pOJIaMH Yy JIaBHBOAHTJINCHKIM MOBI Ta
BUOKPEMUTHU HECTAOUIBHICTh CHCTEMH BH3HAa4YeHHs popay. s 1poro moTpiOHO
BUOpaTH IMEHHHKH 13 TEKCTYy Ta OMUCATH NUISIX pOJ0BOi Kiacuikalli: mo-mepiie, 3a
CJIOBHMKaMH, JI€ MOXYTb OyTWM Bapiauli, a mo-apyre, Bepu]ikyBaTh OTpPUMaHI
Kkjacudikauii y TeKCTI.

MarepianoM s JoCHiJKEHHsT oOpaHo emiuHy mnoeMy «beoBynbd» sk
HalOIbII pENPE3eHTATUBHY TUCEMHY MaM’SITKY J1aBHbOAHTJIHCHKOTO MEPIOAY.

Emiuna moema - 11 BeIMKHM 3a 00CATOM TBIp, KWW CKJIAa€ThCsl 3 0ararbox
nmofi Ta 3a3Buuail BijmoOpaxae ictopuuni ¢aktu [10, c.463]. Came y BUMHKAaX
repoiB, MOISIX, SIKI BepOali3yloThCs y TBOP1, MEPEAAETHCS CBIIOMICTh JIOJEH TOTO
4acy, iXH€ CBITOCIPUUHATTS Ta MOBHA KapTHWHA CBITYy, IO MPSMO MPOIOPIIITHO
BIJIHOCUTHCS JI0 JIOCHIPKYBaHOI HaMHu TeMu. Ha Hairy nmymMKy, BITHECEHHsI HOMiHAITIi
710 TIEBHOTO POJIY 3apOAMIIOCH CIIEPIIY Yy CBLAOMOCTI JIIOAMHH, @ HE B YCTAHOBJICHHUX
npaBuiIax.

[Toema «beoBynbd» cknamaerbes 13 3182 psankiB, 3 aKux OyJIO BHOKPEMIICHO
1501 imennuk. Cepen HUX, 3rigHO 3 cloBHHKamu [9; 11; 12], 723 iMeHHUKH
40JI0OBIYOrO poxay, 366 — cepennboro ta 329 — KIHOYOrO poAy, IO CTaHOBUTH 1418
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IMEHHUKIB. Pemty iMeHHHKIB — 11€ 14 IMEHHHMKIB, SIK1 BYKUBAJIMCS TIIbKU Y MHOXKHHI,
12 iMeHHUKIB - piAg SKUX a00 PI3HUTHCS 3a CIOBHUKAMH, a00 X HEBH3HAYCHUM
B3araji, Ta 57 IMEHHUKIB, K1 HaJIe)KaJH OLTbIIE HIXK JI0 OJTHOTO POJY.

I3 mpoaHanizoBaHUX IMEHHHKIB IOMIHY€ KUIBKICTh IMEHHUKIB YOJIOBIYOTO POAY,
mo ctaHoBuTh 48,2%, IMEHHUKH >XIHOYOTO poay cTtaHoBiaATh 21,9% ta 24,4% -
IMEHHUKHU cepeaHboro poxay. Lle € miaTBepakeHHSM TOro, IO JaBHbOAHTIINHCHKA
MoOBa OyJia MOBOIO aHIPOLEHTPUYHOTO CIIPSIMYBaHHS.

Animate nouns

AN

Inanimate
Nnouns

Human Mon-human Masc Meutr Fem
mas Fem neut mas Fem neut

Puc. 1. PogoBuii nmpocrip iMeHHUKIB noemu «beoByJb(h»

KinbkicH1 mOKa3HUKHU AUB. y Tabauii 1.

Tabnuys 1
KinbKkicHi XapaKTepuCTHKM iMEHHHMKIB y POJI0BOMY IIPOCTOPi MOeMH
«beoByJab(».

der m f n BCHOTO
nouns
animate nouns 197 15 5 217
(humans)
animate nouns 31 3 7 41
(non-humans)
inanimate 495 311 354 1160
Bcporo 723 329 366 1418

IMeHHMKH, SIKI TIO3HAYaIOTh JIIOJEH Ta BIJHOCSATHCS JO0 YOJOBIYOTO poay ado
’KIHOYOTO POy, Ha HaIly JAYMKY, HE MalOTh YITKOTO JCKCHUYHOTO PO3MEKYBAHHS.
Buainumo ix y aBi rpynu:

1. IMEHHHKH, PiJl IKUX CEMAHTHYHO BUPAKCHHI
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2. IMEHHHKH, 10 MOXYTb IMO3HAa4aTH 0Ci0 000X cTaTei, MPOTE BIIHOCATHCS 0
MEBHOT'O OJIHOTO POJY.

Cepen IMEHHHUKIB HYOJIOBIYOTO POJAY 0 MepuIoi rpynu Hanexarb 86 i3 197
IMEHHHKIB 4OJIOBIYOTO pofy, Hanpukia: &deling (the son of a king, god and Christ),
@scwiga(a spear warrior), apumsweor (father —in-law, brother-in-law), baldor
(prince), beadorinc (a soldier) Ta iH.

Jlo npyroi rpymu Mu BimHecaw 80 iMeHHUWKIB, Hampukiam: anhoga (a lone
dweller), ceasterbuend(city dweller), eaxlgestealla (nearest friend), feond (fiend,
enemy) Ta iH. IIlo cTOCyeTbCS IMEHHHUKIB KIHOYOTO pPOAY, TO IO MEPIIOI TPymu
BimHOocumo 10 imeHHuKIB 13 15 — bryd (bride), cwen (a queen, a woman), dohtor (a
daughter), feemne( a woman, a virgin).

o npyroi rpynu BimHocumo 5 iMmeHHUKIB 1ld, yld (old people), weelfaehd (deadly
feud), peod (people).

OT1xe, 3HaYHA KUIBKICTh IMEHHUKIB YOJIOBIYOTO POy Y APYTii Irpyrii TOBOPUTH
PO aHJAPOIIEHTPU3M TOTO Hacy, SIKMU BioOpakaBCs Yy MOBI, aje IIe HE 3alepeuye
TOro (pakTy, IO 1 CEpel IMEHHHUKIB KIHOYOTO POAY HEPIJIKO 3yCTpIUaaucs IMEHHUKH
JUTsI TIO3HAYEHHS 0c10 000X cTaTe.

Cepen IMEHHUKIB Ha TO3HAYEHHS JIOJIEH 5 HaleXaTh J0 CEPEAHBOTO POY:
umbor (a child), folc (the folk), sigefolc (victorious folk), wif (a woman), heafod
(head, chief). Umbor, heafod HecyTs nmonaBiiiHuii xapakTtep, 10, Ha HaUly IYMKY, €
3apOKCHHSIM CHIIBHOTO a00 3arajJbHOTO POy, BU3HAYUTH KU MOKIIUBO TLTHKU Ha
cuHTakcuyHoMy piBHI. IMeHHuK folk € Takox 30ipHUM MOHATTSAM, SIKMU MO3HAYae
0co0u 40JIOBIYOI Ta KiHOYOI cTaTeil. IMeHHUK Wif 3a CBO€I0 CEMAaHTUKOIO BKa3ye Ha
KIHOUMM PiJ, MPOTE BIAHOCUTHCS JO CEpelHbOro. Takuil po3mojail CBITYUTH IPO
3CYBU Ha JIEKCUYHOMY PIBHI BUPKEHHS POJIY.

Cepen IMEHHHKIB CEPETHHOTO POy IMEHHHKIB, SIKI TTO3HAYAIOTh JIHOJIEH, BCHOTO
1,36% , 1110 CBIAYUTH MPO T€, 110 MPEBATIOBAB MO 32 610J0TTYHUM (PAKTOPOM BiH-
BoHa. [Ipore (akrt, MmO IMEHHMKIB-HEICTOT, SKI BIJHOCATHCS JO YOJIOBIYOTO Ta
xiHodoro poay 806, mo craHoBUTh 69% ycCi€i KITBKOCTI IMEHHUKIB-HEICTOT, HE
JI03BOJISIE BBAXKATH JIEKCUYHUH piBeHb JOMiHAaHTHUM. He n103Boise 11e 3poOuTH 1 TOU
¢dakT, mo 57 imeHHUKIB 13 1501 MOXyTh BIIHOCUTHUCH 10 IBOX/TpbOX poaiB. Tak, 25
IMEHHUKIB MOXXYTbh OyTH 40JIOBI4OTO Ta cepenuboro posis: deofol (devil), edel (one’s
own home, property, country), feorh (life) Ta in., 14 — 4ojoBidoro Ta >KiHOYOTO:
weard (a guard), byrele (a cup bearer), heorr (a hinge) Ta iH., 12 — xiHOUYOTO Ta
cepeannoro: candel (a candle), corper (band, troop) Ta iH., 6 MOXYTb HaJIEXKATH 10
BCIX TphOX poiB: westen (wilderness, desert), lyft (air) Ta in. Busnauenns poay crae
MOKJIUBUM TUIHKH Ha PiBHI TEKCTY, /1€ MPUKMETHHUK UM YHUCITIBHUK MOXKYTh BUpaKaTH
pin Ha MOPPO-CHHTAKCMYHOMY pIBHI ~ a00 3a JIONMOMOTrOK0 3aiiMEHHUKA Ha
CUHTAaKCUYHOMY PiBHI, NMPU I[bOMY IMEHHUK HE TEpPECTaHe BiJHOCUTHCH TUIBKH JIO
OJTHOTO pOJY.

Cepen 3arasibHOi KITBKOCTI 1MEHHHMKIB HamMu BuauieHo 207 cKiIaJaeHUX
IMCHHMKIB, KIHIICBI OCHOBHU SIKUX BXHUTO JBa 1 Ouible pa3iB. JlaBHbOAHTIIIHCHKA
JIEKCUKa XapaKTepHa HACUYEHICTIO B HiM KeHHIHTIB [3, c. 134], siki cTBOprOBaMCS
noetoM. KeHHIHT ckiiajiaBcsl 13 JIBOX YacTUH (CIOJYYEHHS JABOX IMEHHUKIB) 1 OYyB
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MeTapOPUIHUM MMO3HAYCHHSIM 3aMiHHOTO MOHATTS. Tak, iM’s TOJOBHOTO Teposi, YUiM
iMeHeM Ha3BaHa moema «beoBynmb(d», CKIamaeThcsi 3 JIBOX JAaBHBOAHTIIIMCHKUX
iMeHHUKIB beo (a bee), wulf (a wolf). OkpiMm KeHHIHTIB, Ki HecTu MeTa()OPUIHHIA
XapaKkTep, CJIOBa CKJIQJAINCA MUIIXOM CKIAJaHHA JBOX OKPEMHX IMEHHUKIB:
egweard (sea-guard), flodyp (a flood wave), npuciaiBauka Ta iMeHHHKa: forpweg (an
onward course, journey), eftsip (a journey back), mpukMeTHHKa Ta iIMeHHUKA: feorweg
(a far, long way), freoburh (a free city). OTxe, ocTaHHIM KOMITOHEHTOM CKJIaJIOBOTO
cioBa € iIMEHHMK. TyT MM Takox 3aikcyBaimu psl 3CyBiB. IMEHHHKH, YTBOpEHI
IIUISIXOM CITOJIYYC€HHS CJTIB, JIE OCTAHHIM KOMIIOHEHTOM € TTIOBTOPIOBAHUH y NEKIITBKOX
CTIONyYeHHSX IMEHHHK, B Pe3yJIbTaTi HaJeXkKaTh JI0 PI3HUX POJIiB, HANIPHUKIAM, . a.
sceaft (shaft) 3rigHO 0OpaHMMU HaMHU CIIOBHHKAMH JUIs aHAII3y, HAJEXKUTh 0
40JIOBIYOrO0 poay, iMeHHHMKH heresceaft (a war shaft, spear), walsceaft (a deadly
shaft) Takoxk BigHOCATBHCS 0 YosioBidoro poay. Ilpore meotudsceaft (decree of fate),
frumsceaft (the first creation), geosceaft (fate) — iMeHHUKH KIHOYOTrO pOJY.
JlaBHboaunrmiiicbkuii iMeHHUK fat (a vessel) cepemnboro poay, sincfet (a costly
vessel), banfet (the bone vessel), drink-feet (a drinking vessel), mappumfet (a
treasure vessel) — cepennboro, Tomi sk siofzet, wundorfaet (a wondrous vessel) -
Y0JIOBIYOIr0 poAy. ¥ CTPYKTypl moemu 3apeecTpoBaHo 30 iMEHHUKIB-OCHOB, SIKI MPHU
CJIOBOCKJIaJIaHH1 JUIsl yTBOPEHHSI HOBOTO IMEHHUKA HE 30€piratoTh pojy, JUB. pUC. 2.

Puc. 2 Iloain iMeHHUKIB, fIKi CKJI21a10Th KiHIIeBY OCHOBY CKJIA/I€HOT 0
iMeHHUKa 3a poaamMu

Sk mokaszye pUCYHOK 2, IMEHHHUKH BTOPUHHOI HOMIHAIlT CKJIaJIEHOTO IMEHHHUKA
MOAUISIOTECSL 3@ IIICThMA TpymnaMu, B 3aJ€KHOCTI BiJ IXHBOTO pOAY, 3TIIHO 3
cnoBHukamu. Ilpum ckiagaHHi 3  IHIIMM ~ IMEHHUKOM, TPUKMETHHKOM 4YH
MPUCITIBHUKOM II'SITh TPYIl OCHOB MOXXYThb YTBOPIOBAaTH CKJIAJI€HI IMEHHHKH, SIKI
MOXYTh BIJHOCUTHUCH JI0 OJHOTO 3 TpbOX POAIB. TIIbKM OJHA TIpyna IMEHHHKIB
OCHOB, SIKI € KIHIIEBUMU Ta MOXYTh OyTH YOJIOBIYOTO YHM CEPEAHBOTO POIIB, sIKa
Hajiuye 6, Ipu YyTBOPEHHI CKJIAJEHOr0 IMEHHHUKa 30epirae i asa poau. [lpu ananisi
MepIIoi OCHOBH CKJIQJICHOTO IMEHHUKA HE OyJIO0 BUSIBJIEHO TOTO, 1100 BOHA BILIMBAja
Ha Pia yTBOpeHOro iMeHHHKA. OTXe, Ii MPUKIAAN 3 TTOEMH JIOBOMASTH, 1m0 ¢dopma
IMCHHHUKA HE 3aBXKJIH BUPaXKa€E PiJl.

TpanuiiiftHo y JaBHBOAHTIIMCHKIA MOB1 BUIUISIOTH psfl CydiKCiB Ta (uiekciit, 3a
JIOTIOMOTOI0 SIKMX IMEHHUK MOYKHA BIAHECTH JO MEBHOTO poxay [2, ¢. 95; 5 ¢. 96; 1, c.
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100]. Cydikcw, siki BKa3yloTh Ha 4ojoBiumii pia: -end,-ond, -ere,- ing,- ling. Y nmoemi
«beoBynb(d» BUPI3HEHI IMEHHUKH 13 BIIMOBIAHUMHU cydikcamu: sawelbarend (a being
with a soul), ceasterbuend (city dweller), demend (a judge), feond (a fiend),
leassceawere (a deceitful spy), @deling (a prince), cyning (a king) 1 T.1. IIporte
cyikc -end Takoxk 3apeecTpOBaHMI Y CTPYKTYpPl IMEHHUKIB KIHOYOTO Ta CEPETHBOTO
poniB, Hampukiaa: landbuend — y 3HauenHi settlement - >xiHO4Woro pomy, a y
3Ha4eHHI — a farmer— me imeHHuKk Yonosivoro poxay, &rend (an errand) — cepeTHHOTO
pony. Cydikc Ha MO3HAYEHHS YOJIOBIYOTO POJY -ing MpUTAaMaHHUN IMEHHHUKaM
’KIHOYOTO Ta CepeIHbOTO PoiB, Hanpukiad: holing (digging), femeting (a meeting) —
XK. p., geswing (labour), geping (a council)— c. p. Cydikc -ere y iIMEHHHUKIB KIHOYOTO
Ta CEpeIHBOr0 POJIIB HE 3apeecTpoBaHui y moemi. IIpukiamu i1MEHHHKIB 13
cydikcamu, 110 MapKylOTh IMEHHHKH >KIHOYOro poay -estre, -en, -nis, -nes, -6u
CBI/IYaTh MPO T€, M0 IMCHHUKH 3 ITUMU Cy(diKCaMH MpPUTaMaHHI TUIbKH KIHOYOMY
poay: edwenden (a reverse), lufen (hope), wacen (wakefulness), fordgewiteness (a
going forth), gehdu (care), swadu (a footstep), freondladu (a friendly invitation).
Otxe, cydikcu MapKylOTh piJi IMEHHUKA, XO0ua HaMH 3a(IKCOBaHI 3CYBH. 3CyBU
3apeecTpoBai 1 Ha piBHI (ekciit. Duekcisa —u, sika BBaXKA€ThCs (PICKCIEI0 IMEHHUKA
’KIHOYOT0 POy, Hacmpas/l € (JeKciero BCiX TpboX poaiB: wudu (wood), sunu (a son)
Ta iH. — 4.p., cearu (care), bisgu (occupation) Ta i1H. — X.p., fyrdsearu (war
equipment), morpbealu (deadly harm) ta iH. — c.p. Daekcit0o —€ CMOCTEPIraEMo y
IMEHHHMKIB TPbhOX POJIIB Takoxk, Hampukiaa: stede (shade), mece (a sward), sele (a
hall) ta in. —4.p. , bune (a sort of cup), byme (a trumpet) — x. p., stile (steel), dyrne (a
secret) — c. p. Omke, ¢uekcii Ta cypikCH HE € YHIBEpPCAIbHUMHU POJOBHUMHU
Mapkepamu. lle Bkasye Ha HEIOCKOHATICTh 3aco0iB BHUPAKEHHS pPOJY Ha
MOPQOJIOTIYHOMY PiBHI.

OxpeMy Tpyny CKJIaIal0Th ABAHAIISATh IMEHHHUKIB, OCKUIBKH Y JIEKUIBKOX 3 HUX
CIIOBHMKH HE HaBOJATH MOKakuuk poay - gemynd (the faculty of memory),
hilifian(of tower-like position), sceal (troop), hleorberan (face), genip (darkness); y
IHIIUX PiJ HE CHiBMajae 3a ciloBHUKamu. Tak, iMeHHUK wastm (growth) 3a
cinoBHuKOoM L. Bosworth Hanexxuts 10 Tpbox ponis, ciioBHUK J. Clark Ta Old English
Glossary mpeacTaBiisioTh IMEHHUK W&stm IMEHHHMKOM YOJOBIYOTO Ta CEPEIHbOTrO
poaiB, wolcen(a cloud) — 4oJsi0BI4OTO Ta KIHOUOTO POy 3a ciaoBHUKOM L. Bosworth,
cepenHboro Ta 4yososidoro 3a cioBHukoM J. Clark, ta cepennboro 3a Old English
Dictionary. Wyrp(recovery) — donoBiyoro abo  JKIHOYOTO pojay, gescipe
(shape,condition) —JooBiYOro Ta cepeaHbLOr0 abo TUIBKH CEPEeaHBOro. IMEHHHK
gelad (a water course) 3a CIOBHMKAMH Ma€ HEBU3HAUCHUU piA. AKio posrisaatu
foro sK BTOpPMHHY HOMIiHamil0 y ckiageHoro imeHHuka fen-gelad (fen-path)
CepeHbOrO0 pPOAY, TO MOXKHa Oyno © mnpumycTuTd, o IiMeHHUK gelad Tex
cepennboro poxay. Ilpore, mocmimuBimig, 0 OJHA 1 Ta ) OCHOBA MOKE YTBOPIOBATU
IMEHHUKH PI3HUX POJIIB, TO BIAHECTH IMEHHHK J0O CEPEIHBOTO POy MU HE MOXKEMO.
Bunineno TakoX IMEHHUKH, SIKI PI3HATHCS 32 POJIOM Yy OJIHMHI Ta Y MHOXHHI,
Hanpukiaa: &pelo (nobility) —xkiHOWOro poay y OJHHHI, a CEPEAHBOTO POAY y
MHOXMHI, si0fet — 4. p. oaH.,, c.p. MH. Bcl 1l OpuKIagu MiATBEPIKYIOThH
HECTAOUIBHICTh KaTeropii poay.
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IMeHHUKIB, SIKI BXKMBAIOTHCS Y MHOKHH1, BHOKPEMIJIEHO YOTUPHAIATH. JlecsaTh 3
HUX JXKiHOUoro poay: eoredgeatwe(military trapping), wiggetawa (war equipments),
fretwe (ornaments), Ta in.). PomoBuM mapkepom iMeHHHKA geogop (youth) € cydikc
op, M0 MOKE BKa3yBaTH SIK Ha JKIHOYHMM TaK 1 HA YOJOBIYMHA POJAM, O TOTO XK BIH
Mo3Havae JiroJield 000X CTaTeil, MpPOTe 3a CIIOBHUKAMH II€ IMEHHHK >KIHOYOTO POIY.
PemTy iMEHHUKIB KIHOUOTO POAY, BXKUTUX Y MHOXKHHI, — 1€ IMEHHUKU 3 OCHOBOIO
Ha -0-, U0 € MOKAKYUKOM >KIHOYOro poay. YoTHpu IMEHHUKH YOJIOBIYOTO POAY:
foldbuend (earth-dwellers), healsittende (people sitting in a hall), suhter(ge)fseederan
(uncle and nephew), grundbuende (inhabitants of the earth), cepen Hux Tpu MoxHa
BU3HAYUTH 3a cydikcom -end, HA MOpQOJOTIYHOMY PiBHI, Ta OJMH
(suhter(ge)feederan) Ha nexcuunoMy. Llg rpymna iMEHHUKIB, BKHUTHUX Y MHOXHUHI, €
€IMHOIO, JIE P1J1 MOXKHA BU3HAUUTHU 32 IEBHUMU NIPABUIIAMH.

VY pe3ynbTari MPOBEACHOIO aHaji3y HaMU BCTAHOBJIEHO, IO 3CYBU POJIOBUX
MapkepiB  BKa3yloTb Ha HecTaOUIbHYy cucTeMy JaudepeHmiamii poay Ta
YHEMOXJIUBIIIOIOTh BIJHECEHHsI KaTeropii pojay A0 rpamMaTHYHOi 4M JieKCM4HOI. Bcei
HEPETYJISIPHOCTI BKa3ylOTh Ha Te€, IO pijJ y OaraTbox BUMAJKaX HE OyB (IKCOBAHMM,
SK CTBEP/KYIOTh MOBO3HABIII, III0 CIIOHYKA€ HAC J0 MOAAJIBIIOTO JAOCTIKEHHS POIy
IMEHHUKIB emiyHOoi nmoeMu «beoBynb(» y TEKCTI. 3aBASKHA (IEKCIIM BIAMIHKOBHX
(bopM NPUKMETHUKIB, YUCIIBHUKIB, SKI BU3HAYAIOTh piJl IMEHHUKA y PEYEHHI, Ta
3aliMEHHUKaM, SIK1 KOPEIIOIOTh 13 IMEHHUKOM, MM BU3HAYaTUMEMO piJ] IMEHHHUKIB Ha
CUHTAaKCUYHOMY PIBHI Ta TIOPIBHSAEMO JaHlI KOHTEKCTyaJlbHOTO aHali3y 3
BUKJIQJICHUMH HAMU JAHUMH Y 11 CTaTTI.
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VK 811
T. M. HikyJbmuHa
Kuiscovkuii nayionanvruui ynieepcumem imeni Tapaca Illesuenka

JOCJIIKEHHSI KOHLIENTIB: CYYACHI TEHAEHIIIT

CrarTio npucBsiueHo anajizy cydacHux (XXI cr.) TeHaeHUili y BUBYeHHI KOHLENTIB.
Oco0/1uBy 3alliKaBJIEHICTh BUKJIUKAKTH JOCTIIKEHHS y 3icTaBHOMY acnekTi. OkpeciieHO
TeH/IeHUII 11010 aHATi3y eTHOKYJbTYPHUX KOHUENTiB. BU3HAYEHO NepCcneKTHBU MOAAJIbIINX
OCTiJKEeHb.

Kniouosi cnosa:koHIENT, KPOCKYIbTYPHUH, €THOKYJIbTYPHH, KOTHITUBHUN, KOHIETITyaJbHA
CEMaHTHKa.

CTaThsl NOCBsIIIEHA aHAIN3Y coBpeMeHHbIX (XXIB.) TeHeHIHii B M3yYeHHH KOHIIENTOB.
OcoOblii MHTepec BBI3LIBAIOT MCCJAEAOBAHUSI B CONOCTABUTEILHOM acnekte. HameudeHbl
TeHACHIMM B aHAJIU3e JTHOKYJbTYPHBIX KOHUeNTOB. OrmnpeneseHbl NepPCHEeKTHBBI
JaJIbHeHIIUX MccIe0BaHMii.

Kniouegvie  cnosea:  KOHUENT, KPOCCKYJIbTYPHBIM, 3THOKYJIbTYPHBIA, KOTHUTUBHBIN,
KOHIENTYaJIbHAasl CEMAHTHKA.

The article is devoted to the study of modern (21st c.) trends in investigating concepts.
Cross-cultural research is of particular interest. Ethnocultural concepts are of importance.
The peculiarities of perspectives are highlighted.

Key words: concept, cross-cultural, ethnocultural, cognitive, conceptual semantics.

IlocranoBka mnpoOjaeMu.3pylieHHs  TapagurMd  JOCHDKEHb Yy OiK
AHTPOIOIEHTPUYHOTO, KOTHITUBHOTO OayeHHs Ta PO3YMIHHS MOBHHUX SIBUIIl CTa€
BU3HAYAJIBHOIO PUCOI0 CYYaCHUX MOBO3HABUMX JIOCITIPKEHb. Y CBITIII KOTHITUBHO-
30pI€EHTOBAHUX JIIHTBICTUYHUX TMONIYKIB MPEAMETOM OCOOJMBOI yBaru BUCTYIIA€
JOCIIKEHHSI KOHIIETITY K OJMHHII KOHIENTYyaJlbHOI KapTUHHU CBiTY. B HaykoBii
JiTEepaTypl OCTaHHIX ECATUIITH MPEACTABICHO BCEOIYHI BEKTOPW IHTEpIIpeTallii
KOHLIETITY, MPOTE HE OYJI0 y3arajbHIOKUYOro Orjsiay, IpucBiyeHoro cydyacHum (XXI
CT.) TEHJICHLISIM BHUBUYEHHs KOHUENTiB. HeoOXiAHICTh OmpanbOBYBaHHS 3a3HAYEHOI
po0JIeMH 3yMOBITIOE€ AKTYAJBHICTh HAIIIOTO JOCJIII>)KCHHS.

Meta poOOTM — BHSIBUTM W OKpPECIUTH CYy4YacHI MOBO3HAaBYl TEHACHIT Yy
BUBYEHHI KOHIENTIB. JlOCSATHEHHS MOCTaBJIEHOT METH Niependayae po3B’si3aHHs TAKUX
OCHOBHUX 3aB/IaHb: BHOKPEMHUTH OCHOBHI MIAXOIW N0 AOCIIIKYBAaHOTO TOHSTTS;
CUCTEMATU3yBaTH OCHOBHI TEHJEHIIi Yy BHUBYEHHI KOHIIENTY; IpOaHaIi3yBaTu
KOHIIETIT SIK 00’ €KT 31CTABHOTO JIOCIII>KEHHS.

O006’€KkTOM JTOCHIIPKEHHSI BUCTYMAa€ KOHIENT SK OJIMH 13 OCHOBHMX CETMEHTIB
KOHIICTITYaJIbHOI KAPTUHHU CBITY.

BuBYeHHS KOHIIENTY B MEXKaX KOTHITHBHOI JIHTBICTUKH JO3BOJISIE 3’SICYBAaTH
crenupiKy OCBOEHHS CBITY JIOJMHOI0 3a JOMOMOTOI MPUPOIHOT MOBH. Pi3Hi
MIIXOMW B TPOIECI BUBYEHHS CKJIAJHUX CTOCYHKIB MOBHM 1 MUCJICHHS CTBOPHIIA
M1JICTaBH JJIsl ICHYBAHHS JICKUIBKOX HAMPSIMKIB:

—  JIIH2BOKYIbMOPONO2IYHUYL — JIOCHIJKEHHSI KOHIIENTIB SIK  €JIEMEHTIB
HaIlIOHAJIBHOI JHHTBOKYJIBTYPH B iX 3B'SI3KYy 3 HAUlOHAJIbHUMHU IL[IHHOCTSIMH 1
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HalllOHAJIBHUMHU OCOOJIMBOCTSIMU 1€l KyJIbTYypH, TOOTO BUBYEHHS CHEIU(IYHOTO Y
ckiani MeHTtanpHuX oaunauibs [C. I'. Bopxkawos, I. O. Tomy6GoBcbka, B. B.
JKaiiBoponok, B. 1. Kapacuxk, A. E. Jlepurpkuit, I'. I'. Cnumikin];

— KYIbmyponociyHuil — JAOCHIIKEHHS KOHIICTITIB SIK EJIEMEHTIB KYJIbTYpH,
CIHUPAIOYMCh Ha JaHl pi3HUX HayK, BpPaXxoBYIOUM jAaHi JIHTBiICTHKU [A. S. ['ypeBuu,
10. C. CrenaHos];

—  CeMAHMUKO-KOSHIMUGHUN — JIOCIIDKCHHSI JIGKCMYHOI 1 TpamMaTHYHOI
CEeMaHTHKH MOBHM $K 3aco0y JOCTymy JO 3MICTy KOHIIENTiB, fK 3acoly ix
MOJICITIOBAHHS  BiJi CEMAaHTHMKH MOBH JO KoHIenrochepu, TOOTO aHai3
CHIBBIHOILIEHHS CEMaHTHUKA MOBHM 3 KOHIENTOCHEpPO Hapojy, CIIBBIIHOIIECHHS
CEMaHTUYHUX TpolieciB 13 KorHiTUBHUMU [A. I1. babymikin, M. M. bonaupes, O. C.
Ky6psikosa, 3. [I. ITonosa, O. O. CeniBanosa, I. A. CrepHin, B. Tepkynos];

— J102iyHUll — JOCHIPKEHHSI KOHIEMNTIB JIOTTYHUMHM METOJIaMU 1032 MPSIMOIO
3aJICKHICTIO Bij iX MoBHOT ¢hopmu [H. JI. ApyTroHoBa];

— ¢hinocoghcoro-cemiomuunuli — JOCTIKEHHS! KOTHITUBHUX OCHOB 3HAKOBOCTI
[O. B. KpaBuenko].

He3Baxatouu Ha pi3HOMAaHITHI TIyMad€HHsI KOHLENTY, MOBO3HABI[l BBaXKalOTh,
[0 KOHIIETIT — II¢ YMOBHA MEHTaJIbHA CTPYKTYpa, sIka Ma€ KOTHITUBHUN CTaTyC 1 HE
ICHY€ 11032 MUCJICHHSIM.

Hanpukinmi XX cTOMITTSA JOCTIKEHO YUMaJIO KOHIIENTIB, MPOTE 3A€01IBIIOTO
Ha Martepiani onHiei MoBH. Ha mopo3i XXI cTomTTs cyyacHa JIHIBICTUYHA HAyKa BCE
OlIbIIE yBaru MPUILUISE 31CTABHUM JOCHIKEHHSAM: “EKCIminUTHO 400 IMILTIIIUTHO
KOHIIETIT — 3aBXJW OO'€KT 3ICTAaBHOIO aHali3y, 10 Ma€ Ha METi 31CTaBJICHHS:
BHYTPIIIIHBOMOBHE, KOJIM 3ICTABJISIIOTECA 00pa3 1 (YHKIIIOHYBAaHHS KOHIICNITY B
pPI3HMX  ‘TUIONIMHAX ICHYBaHHA  — JHUCKypcax (HAyKOBOMY, MOJITHYHOMY,
peniriiHoMy, TOE€TMYHOMY 1 1H.) 1 cdepax CBIIOMOCTI, MIXMOBHE, KOJH
31CTaBISIOTHCS KOHIETITH pi3HUX MOB” [10, ¢.8].

Sk 1 Oyap-sfike 3iCTaBHE JOCIIDKCHHS, BHUBYCHHS KOHIICTITIB CIPSIMOBAHE
MEPEeBAXHO HA BUSBICHHS BIJIMIHHMUX PHUC CBOrO OO0'€KTY: BCTAHOBJIEHHS MOro
€THOKYJIbTYPHOI clneuu(iku, sKa Mae PpIi3HOMaHITHI TiayMaudeHHdA. [lomynspHum
HalpsIMKOM  C€pell MOBO3HABIIB CTa€ BHUBYEHHS KOHIIENTIB Ha  MaTepiail
CIIOPIAHEHUX MOB: VKpaiHcbkoi Ta pociucvkoi [21] 1, 0cOOIMBO, HECTIOPIAHEHUX
MOB: aweniticbkoi Ta ykpaincekoi [4; 22; 28]; ¢panyysvroi ta yxpaincoxoi [30];
imaniticekoi Ta ykpaincwvkoi [3].

Bce Ginpiioro nomupeHHs HaOyBae 31CTaBHE BUBYEHHS 1 aHalli3 KOHIIENTIB Ha
Marepiam mpwvox [8; 31] 1 HaBiTh vomupwvox MoB [2; 27; 37].

AKTHBHO OIPaIbOBYIOTHCS KOHIICTITU y O1HAPHINA OTO3UINI: B YKPAIHCHKIll MOGI
—  xommentn  BUIMA/MOPHUIN  [24], TIPABJIA/HEIIPABIA  [25],
[MAM'ATB/3ABYTTA [11]; B AH2NIUCHKIL MO8I —
MACKYJIIHHICTB/®EMIHIHHICTH [43], HOJIOBIK/KIHKA [1].

JlochiKyOThCSl aHTOHIMIYHI MTApH Y 31CTABHOMY acleKTi Ha MaTepialil pi3HUX
MOB: aweniticoka Mmoeéa +  ykpainceka mosa: YOJIOBIK/KIHKA  [5],
KUTTA/CMEPTDH [19];  ykpainceka  mosa + imaniticoka — Moea:
KUTTA/CMEPTDBI[3].
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JloCHIKyIOTbC ~ KOHLENTH W Yy TBOPUYOCTI OJHOTO ab0  JIEKIJIBKOX
nucbMeHHUKIB: koHIeNT KPACA JIKOJIMHU B moe3ii ykpaiHChKUX HIICTASCITHUKIB
[39], konnentu I'. CxoBopomu [26], konnent MATU y moetnuHoMy muckypci B.
Cryca [41]iT. 1.

[Touatox XXI| cTOMTTS — Yac CTPIMKOTO PO3BUTKY HAyKH 1 TEXHIKH, MEPioj
comiaibHUX TpaHchopmarlliii, sKi 3MIHIOIOTh MHCJICHHSI HApOy, HOTO CBITOTJISLIHUX
no3ulliii, cnocody xutTsa. HoBi yMOBU MOTpeOyIOTh HOBUX SIKOCTEH BiJ| JIOJAMHU.
BrieBHeni # ycmimiHi JIOOU JOCATAIOTH 3HAYHO OUIBIIOTO Yy JKUTTI. 3HAYUMUMU
koH1entamu craroth BIIEBHEHICTD [13], VCIIIX [17].

HoBi TenaeHIii po3BUTKY CYCHIJIbLCTBA BEpOATi3yIOThCA Yy MOBI, sIKa MUTTEBO
pearye Ha 3MiHH, 1110 BiA0yBatoThcsa. Ha mouatky XXI cTOMITTS HOCTIIKYIOTHCS TaKi
aktyanbHi koHuentu sk BJIAJIA [40], €BPOIIEMICbKA IHTEI'PALUA [7],
ITOJIITUKA [9]. Tlpouec rnoGamizaiii 1 BCECBITHBOI 1HTErpailli BHCTYHaIOTh
MIKpOCOIliaIbHUMU UYMHHUKAMU CTPYKTYpPHOi oOprasizaiii Maiike BcCiX cdep
CYCIUIBHOTO OYTTs (MOJITHYHA TII00ami3allis, KyJIbTypHa, 1/I€0JIOT14Ha; TJI00ami3alis
BUPOOHMIITBA,  TEXHOJOTl  TOWIO), CHOPHSOYM  TpaHcdopmallli  MOBHOI
KOHLENTyam3amnli AiMCHOCTI, MOLIYKY HOBMX MOBHHX 3aco0IB KOHUENTyali3amli
OHOBJICHOI JIWCHOCTI, a, OTXE, BHUBYEHHIO HOBHMX KOHIEINTIB, HAMPUKIA],
GLOBALIZATION [32].

OcTaHHIM YacoM KOJIO IHTEpPECIB HAYKOBI[IB OXOIUIIOIOTH JIOCHIIKEHHS
KoHLenTiB-o0pa3iB okpemux kpain UKRAINE [38], wactun cBity €BPOIIA [23].
BuByaroThcs Taki KOHLIENTH K B CHHXPOHII, TaK i J1aXpOHIi, OKPECIIOI0YU T'OJOBHI
BIXU iXHBOT €BOJIIOIII1.

Y 3B’s3ky 13 Berynom g0 €Bpomeiickkoro Coro3y konment €BPOIIA
aHaANI3yeEThCS K Yy KOHTPACTUBHOMY acmnekti €Bpona/Asis, Cxin/3axim, Tak U y
3icTaBHOMY — “€Bpona — YKpaiHa”, “eBporneiicbke — HaltionajabHe” [35].

JlomiHyBaHHSI TIEBHUX E€CTETUYHHMX, MOPAJIbHUX, PENIridHUX 1 ¢imocochbKux
yno100aHb, CMaKiB MPU3BOJIUTH JI0 MOSBU KOHIICTTIB, SIKI MOXKYTh XapaKTepU3yBaTH
MEBHY €MOXy, ICTOPMYHUI MPOMIKOK yacy, Hampukiaa, koHuenta ['NTAMVYP[16],
[TOJIITUK[6], DEMIHI3M [36].

BinHOBNIEHHS AYIMIEBHOTO BaKyyMy Ta JyXOBHUX I[IHHOCTEH BHUKIUKAIOTh
3aIliKaBJICHICTh MOBO3HABIIIB y BHUBYCHHI TakuxX KoHuenTiB, sk BOI' [34],
KOXAHHA [29], CIM'A [42].

PoGoTH, 110 3'SBUIIMCS OCTaHHIM 4YacoM 13 JOCIIKEHHSI OKPEMUX KOHIICTTIB,
3HAUYIIMX IS TIEBHOI KYJBTYpH, pPOOJATh 3HAYHUNW BHECOK J0 PO3YMIHHS
MEHTaJBLHOCTI HapoJay — HOCISI MOBH, BIJITBOPIOIOUM HAIIOHAIBHY CHEIU(IKY
KoHIIenTochep pi3HUX KyIbTyp. Taki KOHIIENTH HAWTICHIIIE OB’ S3aH1 3 KyJIbTYpPOIO
HapoJly, HalsICKpaBillie BiMOMBaIOUM Crenudiky HOro KOJEKTHMBHOI CBIIOMOCTI, 1 €
HalllOHAJTBbHO-MAapKOBaHUMHU. Hampukiazn, majis HIMENbKOi CHUIBHOTH 3HAYYIIUM €
kornnent ITYHKTYAJIBHICTD [15], nna amepukanmnis — AMERICAN DREAM,
HOLLYWOOD [18]. st MeHTadITeTy yKpaiHChbKOro Hapoay OCOOIMBOIO 3HAUYEHHS
HaOyBae koHuent CTEII [12], ockinbku cTemnoBa 30Ha 3aiiMae, MOPIBHSIHO 3 1HITUMU
¢d13uKo-reorpadiuHMMHU 30HaMU Y KpaiHu, HalOLIbII 3HAaYHYy TepuTopito — 40 % Bix
yciei o, dakTop reorpadiyHOro cepepoBUINA ICHYBaHHS HAPOY — HOCISI MOBU —
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Ma€ BEJIUKHUM BIUIMB HA KOHLEMNTyaJlbHY KapTHUHY CBITY MOBLS, BIATBOPIOIOYHCH Y
MOBHIM KapTHHI CBITY.

Hapoani 3Buvai i oOpsiAM CTAHOBJIATH HEBII €MHUNA KOMIOHEHT YKpPaiHCHKOi
KyJnbTypu. BripoBaskeHHS! XpUCTHSIHCTBA 3yMOBIJIO TIOSIBY B KYJIBTYP1 Ta MOBI HOBUX
pealtiii, CTBOPEHHUX MIJISXOM MO€AHAHHS S3MYHUITBA 3 XPUCTUSAHCHKOIO MOPAJLIIO 1
PENITIMHO-XPUCTUSHCKOIO €TUKOI0, Hanpukias, koarnent BOJOXPEILE [33].

[Tpoiec nmepkaBHOTO ¥ JYXOBHOTO BIJIPO/DKEHHS YKPAiHCHKOTO Hapoay
XapaKTEPU3y€EThCS TOTIMOJICHUM I1HTEPECOM MOBO3HABIIIB JI0 HOTO 1CTOPUYHOTO
MUHYJIOTO ¥ CIpHs€ TMOSBI JOCHIKEHb 3 pempe3eHTalii W mepenadi CMHUCTY
icropuuaux koH1entie — KO3AK [20], KO3AILITBO [14].

BuCHOBKM i IepCreKTHUBH MOAAJBIINX JOCIKEeHb.

He3Bakarounm Ha aKTHUBHICTh HAyKOBOI JTYMKH B 00JIacTi Teopii 1 METOHOJIOTiT
BHMBUYCHHSI KOHIICTITIB B OCTaHHI JIECATUIITTS, BCE 1€ 3aJUIIAIOTHCA AUCKYCIHHUMU
0arato acrekTiB JaHO1 MPOOJIEMH, OCKIJILKH KOHIICTIT epedyBae Ha MEePETHUHI PI3HUX
HAyKOBHMX JMCLMILIIH. 3alpONOHOBAHUI BUILE KOPILYC TOYOK 30pYy LIOJAO0 TEHACHIIIN
y BUBUYCHHI KOHIIEMITIB HisIK HE € BAYEPITHUM, MIPOTE JOCTATHHO MPEICTABHUIIBKUN.

VY mpotieci po3BUTKY JIFOJCHKOTO 3HAHHS /10 TOHSATTA ‘KOHIIENT 3a1ydaroThCs
BCE HOBI aclekTh HOro po3rsiny. B cydacHid JIHIBICTUII B pycll 3arajbHOi
TEHJEHLIi /10 IHTerpaimii HayK BEJMKOr0 3HAayeHHs HaOyBa€ BHUBYEHHS MOBHU Yy
MOE€IHAHHI 3 MI3HABAJIBHOIO AISIBHICTIO. TpakTyBaHHS MOBHUX SIBUL] SIK aDCTPAKTHOI
CYTHOCTI BiAlinuio ganeko Ha nepudepito. CbOroJHl BelIHMKa yBara HNPUALIAETHCS
BUBYCHHIO (DYHKIIIOHYBaHHSI MOBH 3 YPaxyBaHHSIM HE TUIbKH OCOOJMBOCTEN CUTYyaIlli
CHUIKYBaHHS, aje W 3 ypaxXyBaHHSAM MOBHU SK COILIaJIbHOrO siBHINA. B 1eHTpi
JIOCHIKEHb ~ 3HAaXOAUTbCS  JIIOAMHA, HOCIH MOBHM, 3 BJIACTUBUMH HOMY
0COOJIMBOCTSIMH.

YTBep/KeHHS B HAYII MOHATTS ‘KOHIIENT TMO3HAYMIIO HOBUM PIBEHb Y Mi3HAHHI
0COOJIMBOCTEM 1 3aKOHOMIPHOCTEH B3a€MO/IIi MOBHU 31 CBIJOMICTIO 1 KYJBTYPOIO, a,
OT)XK€, BU3HAYMJIO HOB1 aCIEKTH B3a€MO/IIi TAKUX HAYK, SK JIHTBICTUKA, KOTHITOJIOTIS,
KyJbTYpOJIOTiSl, TICUXOJIOTIsA, (Pinocodis; po3MMUPHIO PAMKH 3MICTOBHOTO aHAII3Y
MOBHHMX SIBHIIl 1 JOAQJO 3HAYHOI TJIMOMHU Ta €()EKTUBHOCTI JIIHTBOKOTHITUBHUM

JOCITIIKEHHSIM.
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Yepniseyvkuil Hayionanoruil yHieepcumem imeni IOpia @eovkosuua

OCOBOBUH JEMKCHUC Y 3BEPHEHHSX B. OB AMH

CrarTsl NpUCBSYE€HA JOCJTIIKEHHI0 CEMAHTHYHHUX 0CO0JIHBOCTEll MapkepiB 0c000BOro

aeiikcucy y 3sepHenHsix b. O6amu.

Knrouosi cnosa: neiikcnc, 0co00BUM AeKCHUC, CEMAaHTHKA, MOTITUYHUN TUCKYPC.
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Crarbsi mOCBSIlIEHA  HCJIECJOBAHUI0 CEMAHTHYECKHX OCOOEHHOCTell  MapKepoB
NMEePCOHATBHOrO Aelikcnca B o0pamennsax b. O6ambl.

Knrouesvle cnosa: newkcuc, MEepCOHANbHBIN (JTMYHBIA) TEHKCHC, CEMaHTHKA, TMOJUTHYCCKUN
JUCKYpC.

The article is devoted to the study of the personal deixis markers in B. Obama’s weekly
addresses.
Key words: deixis, personal deixis, semantics, political discourse.

IlocranoBka nmpodJjemu. MoBa Ta MoMITHKA € COLIAIBHUMU SIBULIIAMU; TIEPIIIE —
3aci0 SKMH BUKOPUCTOBYETHCS CYCHUIBCTBOM 3 METOI  CIUIKYBaHHS Ta
CHIBICHYBaHHs, JApyre — imei Ta i SKi 3aCTOCOBYETbCA IJsi OTPUMaHHS Ta
3aCTOCYBaHHS BJIAJIA Y CyCIUIbCTBI. TakuM YMHOM, HaIllE JTIHTBICTUYHE JTOCIIKCHHS
MOJITHYHOTO JUCKYPCY XapaKTEPU3y€EThCS OMMCOM 000X COIIaIbHUX SBUIII.

Kareropis aelikcucy — oaHa 13 0a30BUX KaTeropii JIHTBICTUKH, MparMaTHKH,
KOTHITUBICTUKH. [IefiKCHC PO3IIISIA€EThCS SIK YKa3iBHA (PYHKI[ISI MOBHOI OJIMHMILL, 11O
nependOayae Jokaiizamiio W iIeHTHdIKaIiio o0ci0, MpeaMeTiB, MOAIN, MPOIECiB
BIJIHOCHO TMPOCTOPOBOIO Ta YAaCOBOTO KOHTEKCTY, SKUM CTBOPIOETHCS AaAKTOM
BUCJIOBJICHHSI W KOMYHiIKaHTaMmu. JI€WKCUC BHpPa)KA€ThCSI B MOB1 JIEKCUYHUMHU Ta
rpamMaTHYHUMH 3acobamu [3, €. 109].

MoBa y TOMITUII BUKOPUCTOBYETHCS JUIsl 1ACHTH(IKAIIT METH; JUIs
BUOKPEMJICHHSI TIO3UIINA «3a» abo0 «mpoTu». BiAmoBigHO, MOBa CIyXUTh 3aCO00M
BKJIFOUEHHS CBOTX KOPUCTYBAYiB Ta BUKJIFOUEHHS CBOIX HE KOPUCTYBauiB. BKiItoueHHs
KOHIIETITyali3y€ JEHMKTUYHI BIAHOCHHU, TOOTO BKIIIOUEHHS MOBIS Y TOJITHYHY
MO3ULII0, [1I0, TOJII0, SIKI PENpe3eHTYIOThCSA, BHUKIIOYEHHS B CBOIO 4Epry
O3S AAEMO SIK BITIYKEHHSI MOBIISI B1JT TO1I0HUX MOJITUYHUX 171ed Ta JiH.

AHaJi3 OCTaHHIX JKepeJ N0CTilKeHb | myOJikaniil. CyyacHi JIHIBICTUYHI
nparl nepenoBHEH1 JOCHIIKEHHIMH NPE3UACHTChKOT pUTOPUKHU. B HOBIH peaibHOCTI
CHOUIKYBaHHA  OCOOJIMBOTO  3HAY€HHS  HAOyBa€  BUBYEHHS  JIIHTBICTUYHHUX
ocobnuBocte mosituuHoro auckypcy (A.H. bapanora, B.3. [lem’snkoBa, B. I
Kapacuka, I1.b. Ilapmuna, I'.I'. ITouenmosa, A.Il.YUyniHoBa, E.M.Ileiiran, T.A Bau
Hatik, JIx. Yincon, K. Meiitnann ta iH.).

. bpayn ta A.Tinman y cBOifl mparii BCTaHOBWIH, IO BUOIp 3aliiMEHHUKA
3YMOBIIFOETBCS BITHOCHHAMH MDK ajipecaHToM Ta azapecatom [6]. K. Meltnann ta
JIx. Yincon cdokycyBanu yBary Ha OCOOOBUX 3allMEHHUKAaX Yy JHUCKYypCi
OpUTAaHCHKUX TOJITHKIB, [JI JOCHIDKEHHS TparMaTUYHUX MAaHIMyJSIn - 3
3aiiMEHHHKaMH y PI3HUX MOTITHYHUX KOHTeKcTax [10]. L1 mocmimkeHHs BU3HAYNIIH,
o0 BuOIp 3alilMEHHMKIB BIJOOpaka€ NYMKH Ta CTaBJEHHS MOJITHKIB A0 IMEBHUX
MOJITUYHUX TeM Ta mnepcoHanii. Kpim Toro, gaHi po3Biiku OOIPYHTYBaidu BHOIp
3aliMEHHUKIB IIOJITUKAMHU JUIA IMO3HAYEHHS CBOEI 1I€0JIOTIYHOI MO3UII CTOCOBHO
MIEBHHUX MTUTAHb.

Kanpu Ta MONITUYHI YMOBU TaKOX MOXKYTh BIUIMBAaTH Ha BHOIp 0COOOBOTO
3aiiMmeHHuka. A. bomiBap (1999) nocniauia BXHMBaHHS JBOMa OIMO3HIIIHHUMHU
BEHECYEIbCHKUMHU MOITHKAMU 3aMEHHUKIB Y MOJITUYHUX THTEPB’I0 Ta MPOMOBAX Y
PI3HHX TOMITHYHUX yMOBaxX. BoHa BCTaHOBWJIA, MO OCKUIBKM TIUTaHHS, SKi
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3a/1al0ThCSl B IHTEPB’H0 BUMArarOTh BIJIOBIJII CTOCOBHO IMO3MINT Ta TyMKH 1HIHWBiJA
0co0oBH 3aiiMeHHMK ‘I’ yacTilie BXKHUBAETHCA y MOMITHYHUX 1HTEpPB'10. Kpim Toro
000€ TOMITUKIB BHUKOPUCTOBYIOTh JaHUM 3alMEHHUK TMO-PI3HOMY Yy pi3HHX
MOJIITHYHHUX CUTYyaIlisx [4].

3HavyHa KUTBKICTH TIpallh MPHUCBSYCHA JOCTIKCHHIO JUCKYPCY Ta JIEUKCHUCY Y
muckypei b. O6amu (M. MatkoBcebka, O. [Tymxkap, O. Hopna, M.C. boiin, I1. Baiini,
H.A. @penk, JI. Menngen), mnpore >Xo0aHAa 3 HHUX HE PO3KpWIA MUTAHHA
(GYHKIIOHATBHOT CEMaHTHUKU OCOOOBOTO JCHKCUCY Yy MIOTHKHEBHX 3BEpPHEHHAX b.
Obamu 10 amepuKaHCbKOro Hapoay. Takum unHOM (YHKIIOHANIBHI, CEMAaHTHYHI Ta
nparMaTHYHI 0COOIMBOCTI BXKMBAHHSI OCOOOBHMX 3aiiMCHHHMKIB |/We Ta ix kopesmii y
muckypcei b.O6amu 3Haxonarbes y Gokyci JaHoi poOoTH.

006’exkTOM HaIOl cTaTTi € 0cO000BI 3aiiMeHHuKH |/we Ta 1X moximgai (my, mine,
myself, our, ours, ourselves).

MarepiajioM Haoro AOCHIHPKEHHS € TEKCTH MIOTHKHEBUX 3BepHEeHb b. Ob6amu
710 aMEPUKaHCHKOT0 Hapoy 00’eMOM 57 TUC. CIIOBOBKHBAHb.

IlocranoBka 3aBJaHHsS. 3 PO3BUTKOM HOBOI JIIHIBICTUYHOI NapajurMud —
JMCKYPCUBHO-aHTPOIIOLIEHTPUYHOI — OCOOOBHM JEHKCUC, KU (PYHKIIIOHYE Ha BCIX
PIBHSIX MOBH,IOTpeOyE JETaIbHOrO JOCHKEHHS Ta i1HTeprperamii. [loHSITTS
JNEUKCUCY ICHYE I1I€ 3 aHTUYHHMX 4aciB (TpaMaTUKU CTOiKiB, J{ioHicis Dpakiiickkoro,
Anomonisa [{uckona). Tepmin OyB 3amo3uueHui 13 GOpMaIIbHOI JIOTIKH 1 B IEpeKiIail
3 rpenbkoi (deiktikos) o3nadae "Bka3yBaHHs", MO 1 BioOpaXka€ OCHOBHY (DYHKIIitO
neiikency [2, C€. 84]. Cporogni aAeMkcuc € mpoOJIeMOK0 OaraTbOX HaNpsIMIB
JHTBICTUKH, 30kpema Teopii moBHuX akTiB (FO.H. Bap3onun), teopii pedepeniii
(A.A. HoBoxunoa, = M.IO. Ps6oBa),  Teopii  komyHikamii  (A.A. Kubpuk,
M.IO. OnemnikoB), JIHTBICTUKA TekcTy, mnparmatuku (A. bomiBap, K. Meiitnang,
JIx. Bincon), cemiotuku (FO.Jl. Anpecsin), cemantuku (P. Jlakod), xomn' rorepHoi
JHTBICTUKH TOMIO.

P. Jlakod mnpomoHye mNOAUIATH JEHKCHC 32 CEMAaHTUYHUM TPUHIUIIOM Ha
TEMIIOPAIbHO-JIOKAIbHUM, OUCKYpcuBHUW Ta emMouidnuid [10]. Ilepun nBa tumm
301raloThCsl 13 TPAJAULIMHO MPUIHATON B Cy4YaCHIM JIHIBICTULI KIACH(IKALIED -
JNEUKCHUC JIOKaJTbHUN (IIPOCTOPOBHIA), TEMIOPaJIbHUIA (YacoBUi) 1 TMEPCOHAIBHUIMA
(ocoboBuit). EMoriiftHuil AeiiKCUC BUHUKAE TOJ1, KOJIM IMiJ] BIUIMBOM €MOILII MOBEIlb
HE JOTPUMYETHCS 3aKOHOMIPHOCTEH (YHKIIOHYBAaHHS JIEHKTHYHUX OJWHUIG. Y.
diaMOp po3pi3HIE 0COOOBUM, MPOCTOPOBUHN, YACOBUM, COLIAIBHUMN 1 TUCKYPCUBHUM
nevikcuc  [9]. ComianbHuil  JEeWKCUC  BIJIOOPAXKAETHCS, BCTAHOBIIOETHCA UM
BH3HAUYAETHbCS TIEBHUMHU peajisMH COIllaJbHOI CHUTYyallii, Je BIIOyBa€ThC
MOBJICHHEBUHM aKT, 1 BKJIIOYae B cebe cucremy ¢GopM BBIYWIMBOCTI Ta TOHOPU(DIUHI
3BepTaHHS, SK I1HAMKATOPIB COLIAJIbHOIO CTaTyCy YYaCHHUKIB KOMYHIKaIli.
JIUCKypCcUBHUN JEUKCHUC TIOB'SI3aHMM 13 BHOOPOM JIGKCMYHHMX, TpaMaTUYHUX
€JIEMEHTIB, SIKI BKa3yIOTh Ha MEBHI BiJIPI3KK 200 aCMEKTH 1bOTO JUCKYPCY.

OyHKIIOHYBaHHS JEHKCUCY y JUCKYpCl B3arajii Ta MOJITHYHOMY 30Kpema Iie
HEJIOCTAaTHbO TJMOOKO BHBYEHE. JlUCKypc, OCOOJMBO TONITUYHUM, HACTUIBKU
OaraTorpaHHUM, IO IEHKCHUC, TEPEeXOJsYr B OUIBII CKJIaJHY OIMHHIIKO MOBH Ha

77



O1IbIII BUCOKMIT MOBHUN PIBEHB, TPOCKTYETHCA HA BEJIMKY KUIBKICTh XapaKTEPUCTHUK
Ta KaTeropil TUCKypCy 1 TUM caMUM Oepe ydacTh Y TUCKYPCOTBOPEHHI.

Oco06oBi 3aliMeHHuKH |/We Ta ix moxinHi (Hamp. my, mine, our, Ours) y Tuckypci
b. O6amu, siki BUCTYTaIOTh 00’ €KTOM JAHOTO JOCHIKEHHS, € MapKepaMHu HE TUIbKH
dbopManbHOCTI, CTaBICHHS MOBIIS JI0 ajgpecara, CTaTycy aapecaHTta/ajpecara ane u
3ac000M KOJyBaHHS PI3HUX aCTEKTIB KOMYyHIKaTUBHUX 1HTEHIIINH MOBI. Po3risHeMo
CEMaHTHKY 0COOOBHX 3aiiMeHHUKIB |/we Tta ix moximaux (I — my, me, myself; we —
our, us, ourselves) y moTmwkHeBHX 3BepHeHHSX b. O0aMu 10 aMepUKaHCHKOTO
HapoJy.

BuxianenHss ocHoBHOro marepiaay aociaimxenHsi. OcoOoBuil JelKcHUC B
aHTIINCHKIA MOBI MpEACTaBICHUN 0CcOO0OBUMU 3aiiMeHHHKaMU. OJHAK y HalloMy
JOCIKEHHI MU PO3IIISLIAEMO JIMIIE TaKi 0COO00BI 3aiiMeHHHKH sIK |/We Ta TX moxizHi,
110 3yMOBJICHOIO CKJIQ/IHICTIO 1X IHTEpIIpeTallii y MoJITHYHOMY JUCKYPCI.

OcoOoBuii 3aliMeHHUK | B)XXHMBA€ThCS ISl TO3HAYEHHS MOBIS SIK Jijepa
aMEepUKaHCHKOI HaIlli Ta HOTOo BIAMOBIAAIBHOCTI Nepe; HUMU. BikuBatoun HaBeleHUN
3aiimeHHUK b. O0ama Gepe BCro BIMOBIIANBHICTh Ha cede. Hanpukian:

1. That is why, on Friday, | signed an executive order establishing the National
Commission on the BP Deepwater Horizon Oil Spill and Offshore Drilling. [12]

2. But what every American should know is that once | sign health insurance
reform into law, there are dozens of protections and benefits that will take effect this
year.[12]

VY naBenenux npukiangax (1;2) BxuBaHHS 3aiiMEHHHMKA MEPIIOi 0COOU OJHUHU
CBIIUUTh TIpo OakaHHs b.OO0amu B34TH BIAMOBIIAIBHICTE CTOCOBHO IIIMHUCAHUX
TUKpETiB. Y HaBelleHUX MNpukianax ¢opmy IMoxkHa 1HTEpHpeTyBaTH HACTYITHHUM
YUHOM:

Speaker
I President
Firstpersonsingular

BukopucroByroun moximuuii 3aiimenank my<| b. O6ama minkpecitoe cBOI
BJIACHI TMOJIITHYHI MOTJISAIU, CHOJIBaHHS, MEPEKOHAHHS, OOOB’SI3KH Ta IMOJITHKY.
Hanpuxnan:

3. And my solemn commitment is to work every day, in every way | can, to
push this recovery forward and build a new foundation for our lasting growth and
prosperity. [12]

4. And it is my fervent hope — and my heartfelt expectation — that next
Thanksgiving we will be able to celebrate the fact that many of those who have lost
their jobs are back at work...[12]

5. But my larger hope and expectation is that next Labor Day, the economic
storms we’re weathering now will have given way to brighter and more prosperous
times.[12]

JleriTuMi3ylouu CBOIO BJaay 1 Bipy y BJIACHOMY MOJITHYHOMY MociaHHi b.
O6ama 3BepTaeThCs 10 BCIX TpoMaIsiH. Y npukiaal 6 Ta 7 MU MOXKEMO CIIOCTEPIraTH
Kopemsiro 3aiiMeHHuKIB Ita we. 3aiimenHuk [ BxuBaetbcs b. ObGamoro st
BUPAXEHHS CBOIX CITOJiBaHb, OJHAK KOJIM MOBa Hje MPO MOKPAIICHHS YMOB >KHTTSI
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BIH BHUKOPHUCTOBYE ¢GopMy WE, TUM CaMHUM YHHUKAIOUYW BIAMOBIJAIBLHOCTI 3a CBOI
nomtuyHi aii. Kopensiisi HaBeeHUX 3alMEHHUKIB y TMOJITUYHOMY JIMCKYpPCl Ja€e
3MOTY TIOJIITUKY B3TH Ha ce0e BECh TsArap BIAMOBITANBHOCTI 800 YHUKHYTH Ti.

6. | believe we have to do everything we can to ensure that no crisis like this
ever happens again. [12]

7. | believe, as | always have, that we will rise to this moment, we will build
something better for our children, and we will secure America’s future in this new
century. [12]

VY Hamomy TOCHTIPKEHHI MM BHOKPEMITIOEMO J[Ba THIHA BXXMBAHHS 3aliMEHHUKA
we y moiiTuuHOMy amckypci — we-inclusive ta we-exclusive. We-exclusive
BUKJIIOYA€E ajipecaTa TOOTO 3aiMEHHUK WE posrisigaetses sk "he/she ta I, ane He
you". We -inclusive Bkirouaeaapecara, To0To We o3navae'you + 1", “l + you”, “I +
you + they”, “You + they + I”.Oanak, JOCTIAUBIIN IIOTHXKHEB] 3BepHEHHS b. O0amu
MU MokeMo po3aimutu We-inclusive na we-allinclusive (8) (ameprukaHchkuit HapoOT)
ta we-partially inclusive (9) (mpe3umeHT Ta HOro NPUXUIBLHUKH).

8. The stories | heard in Buffalo this week were a reminder that, despite the
progress we’ve made, we need to keep working hard, so we can build on that
progress and rebound from this recession in the short-term.[12]

Y mHaBemeHOMY MpUKIAAI WE IHTEPIPETYEThCs HACTYITHMM YHWHOM: We —
administration = | + all the members of my administration = power = government =
the Americans. b.O6ama mparse mepeKoHaTH TPOMAJISH, M0 0e3 iX JIOMOMOTH Ta
1HIIIaTUBU KpaiHa HE 3MOXKE BUUTHU 3 BAXKKOI €KOHOMIYHOT Ta (hiHAHCOBOT KPHU3H.

9. In response, we are drawing on America’s best mind sandusing the world’s
best technology to stop the leak. [12]

VY npuknani (9) HaBeneHo mxuBanHs We-partially inclusive. To6To3aliMmeHHHK
we= we — administration = | + all the members of my administration = power =
government. YV cemanTHil 3aiiMEcHHHMKA WEBIACYTHIH kommoHeHT the Americans,
KWW TPUCYTHIN y mpukiai (8).

BucHoBKM 3 JOCHIIKeHHs | NEpPCHeKTHBH MNOAAJBLIINX PO3BiJOK.
3niliCHUBIIY KIJTbKICHUN aHaIi3 0cO00BUX 3aiiMeHHUKIB |/we Ta ix moxigaux (I —my,
me, myself; we — our, us, ourselves) y moTwkHeBuX 3BepHEeHHsX b. O0amu mu
BCTAHOBMJIM KUIBKICHI TOKA3HUKH iX BKUBaHHs (AuB. Tabmuus 1).

Tabnuysa 1.

KinbKicHi MOKa3HUKHU B:KUBAHHA 3aMMEHHUKIB y quckypcei b. Odamu

3aliMeHHHUK Kiaekicts | %0

| 372 78.8

my/me/myself 82/18/0 17.4/3.8

3arajbHa 47/2 22

KLILKiCTH

We 852 50.7

our/us/ourselves | 706/113/9 | 42.1/6.7/0.5

3arajbpHa 1680 78

KLILKiCTH

Bcenoro 2152 100
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Sk BuAHO 3 HaBeneHO1 TabuuIll hopMH 3aliMEHHUKA MEPIIOi 0COOM MHOXHUHU €
Ounbi nomupeHumu (78%) y moTwxkHeBUX 3BepHEeHHsX b. OOamu HiX dopmu
3aiiMeHHUKa Tepmoi ocoou omamHN (22%). Cepen 3aiiMEHHUKIB mepiioi ocobOu
MHOKWHHU HalO1IbII BXKMBaHUMU € popma We (852 cioBoBxkuBanHs — 50.7%) Ta our
(706 cnoBoBxkuBanb — 42.1%). OTpuMaHHI pe3ynbTaT KUIBKICHOTO aHAI3y JAl0Th
3MOTYy CTBEPIKYBATH, III0 OCOOJIMBOCTI KaHPY MOTHYKHEBOTO 3BEPHEHHSI TIPE3UACHTA
1o rpomansH CIIIA 3yMOBIIOIOTH BXKUBAaHHS 0COOOBOTO JIEUKCHCY BepOaTi30BaHOTO
0CO0O0BHUM 3alIMEHHUKOM Tepioi ocoon MHOKUHU WE. [Ipedepeniiis 3aiiMeHHUKY We
CBITYUTH TIPO T€, IO Y CBOiX 3BepHEHHIX b. Obama Hamaraethes :1) ineHTHdIKYBaTH
cebe 3 aMEpUKaHCHKUM HapoAOM; 2) MEPEeKOHATH Ta MOXJIMBO MAaHIMYJIIOBATU
ayIUTOPIEI0 3 METOK  PO3MOALIY  BIAMOBAAIBHOCTI; 3) 3HATH 3 cebe
BI/IITOB1IQIbHICTb.

BianoinHo, HaBeaeHi GakTu ciij BepudIKyBaTH y CTPYKTYPl TUCKYPCY THIITUX
MOJITUKIB Ta Yy JKaHPOBIA THIOJIOTIT MOJITUYHOTO AHCKYPCYy, IO JacTh 3MOTY
BCTAHOBUTU (PYHKIIOHAIBHI, CEMAHTUYHI Ta MparMaThudHi O0COOJMBOCTI 0COOOBOIO
JNEUKCHUCY Y CTPYKTYpI MOJITHYHOTO JUCKYPCY.
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VJIK 81'373.614(075.8)
A. A. CBeTinuHas
Axademusi mamoxceHHoU cyxcovl YKpaurl

ITUMOJIOT'USA ®PAZEOJIOTU3MOB ®PAHIIY3CKOI'O
MPOUCXOXKJIEHUSA B AHI' INHCKOM SI3bIKE

B crarTi po3risgaTses aHridiiicbki ¢pazeosorizamu, aua sxkux ¢paHmy3bka MoBa €
OTHOYACHO I ICTOPMYHHUM, | €TUMOJIOTIYHUM JIZKEPeJIOM KaJbKYBaHHS, 2 TAKOK CKJIAJTHOIII,
sIKi NMOB’AI3aHI 3 MepeKJIaJIoM TAKUX (PPa3eoIOTiYHNX OAMHHUIb.

Knrouosi cnosa:dpaseonoriyia OJUHUIIA, €TUMOJIOTIYHI Ta ICTOPUYHI JpKepera, HUISXH
KaJbKyBaHHS, HALlIOHAJIBHO-KYJIBTYPHI BIIMIHHOCTI, a/ICKBaTHUH MTEPEKIIaI.

B crarbe paccmarpuBawTces aHrauiickue ¢ppaseosorusMsel, 1JIs KOTOPBIX (paHIy3CKUH
SI3bIK AIBJSICTCH OJHOBPEMEHHO M MCTOPHYECKHM, H ITHMOJOTHYECKHM HCTOYHHKOM
KAJbKUPOBAHHUS, a4 TAK K€ TPYAHOCTH CBSI3aHHbIE C MEPEBOAOM TAKHX (Ppa3e010rH4ecKHuX
eIMHHII.

Kniouegvie cnosa : Qpaseonorndyeckas €AMHHUIA, ASTUMOJOTMYECKHE M HCTOPHUYECKHE
HCTOYHUKHU; CIOCOOBI KaJIbKUPOBAHUS; HAIIMOHAIbHO-KYJIbTYpPHbBIE OTJINYMS; aJC€KBAaTHBIN [IEPEBOI.

The article deals with the English phraseological units for which French is both
historical and etymological source of origin; the difficulties connected with the translation of
such units.

Key words: phraseological unit; etymological and historical sources; the ways of tracing,
national and cultural differences; adequate translation.

CBsi3b UCTOPUH U KYJIBTYPBI HApOJia C SI3IKOM OCOOEHHO SPKO MPOSBIISETCS HA
(pazeonoruyeckoM ypoBHE. boibIlIoe YHCIO MOCIOBHIL, MOTOBOPOK OTPAXAIoT
cnenupuyuecKkre HAIMOHAIBHBIE YepPThl, 00JIAAI0T TOM SI3LIKOBOM OOPa3HOCTHIO,
KOTOpasi KOPHAMH YXOJUT B UCTOPUIO HAPOA, €ro OBbIT, OObIUan, TPAIUIIUH.

B anrmiickoM s3blke uMeeTcs OO0JbIoe  KOJIUYECTBO (Dpa3eosIoru3MOB,
MMEIOLIUX JINTEPATYPHOE MPOUCXOKICHUE, MHOTHUE U3 HUX IIHUPOKO MPUMEHSIOTCS B
KaKIOJTHEBHOW pa3roBOpHOM peun. MICTOUHUKHN MpOUCX0oxkACHUS (pa3eosoru3MoB B
COBPEMEHHOM aHTJIMICKOM $S3bIKE pa3HOOOpa3Hbl. [10 MPOUCXOXKIEHUIO aHTIIUICKUE
(dbpazeonoru3Mpl MOXKHO pPa3feiuTh Ha WMCKOHHO aHTJIHMMCKUE (pa3eoorndeckue
€AUHUIBI M 3aMMCTBOBaHHbIE. M3ydeHHUEM MNpPOUCXOXKACHUS (Ppa3eoornyecKux
€JIMHUII 3aHUMAJINCh TaKue U3BECTHBIC OTEUECTBEHHbIE TUHIBUCTHI Kak KyHun A. B.,
[Tonomapenko JI. O., [Tarpymesa O. A., Amocosa H. H., bapanues K. T.
Kynun A. B. B cBoeit pabore “Ilytm oOpazoBanusi ¢Gpa3eosoru4ecKkux eIuHUIl”
OTMEYaeT, 4To “U3ydyeHHue mpolecca oOpa3zoBaHus (Pa3eoJOTMUECKUX EIMHMI] Ha
Marepuane aHIJIMUCKOro si3blKa 3aTpyNHSETCs TeM, 4YTO HE CYIIECTBYET
TUMOJIOTHYECKOTO CJIOBaps aHTIUNCKUX (hpazeonoru3mon.” [8, c. 68] Dtumornorus
MHOTHX (DPa3e0JOTUUECKUX SIUHHI] HE YCTAaHOBJICHA.
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[ToaTOMy H3yyeHUE 3TUMOJIOTHMHU (PPa3eoNOTUUECKUX €IWHHUIl MPEJICTABISET B
JaHHBI MOMEHT OcCOOBI HMHTepec. 3ajada JaHHOM pabOThl HUCCEeNOoBaTh MYTH
(bpa3eonornyecKkux 3auMMCTBOBAaHWM, KalbKUPOBaHUS U3 (PaAHIy3CKOTO f3bIKa, a
TaK)ke CHOCOOBI M IMPUEMBI MEepeBOAa TAaKUX €IWHUI. Marepuanom sl aHaIW3a
MOCITy’KnJia BBIOOpKA (Ppa3eonoruueckux eauHUI] (PPaHIly3CKOTO MPOUCXOKICHHUS,
KoTopass ~ mpoBogwiack  mo  cioBapro  A. B.Kynmna — “Anrmo-pycckuii
(bpazeonornIecKuii CIoBaph .

B  pamkax  gaHHOTO  HWCClelOBaHUs ~ OONbIIOE  3HAYEHUE  HMMEET
JIMHTBOKYJIBTYPOJIOTUYECKHM  aClEKT. B COBPEMEHHBIX YCIOBHUAX IIMPOKOIO
B3aUMOJECHCTBUSl PA3JIMYHBIX KYyJIbTYp HaJbHEWIEE HU3YYEHUE OTHAEIBHO B3ATOrO
A3bIKA TPEICTABIIACTCS HEAOCTATOYHBIM BHE KOHTEKCTAa B3aMMOJICHCTBUS JAHHOTO
A3bIKA C IPYTUMU si3bIKaMH. JlaBHO ObLIO 3aMEUYEHO, YTO UMEHHO 3aMMCTBOBAHHUS U3
(bpaHIly3CKOro s3bIKa SIBJISIOTCS OTPAKEHHEM KYJIbTYPHOI'O BIUSHHUS OJHOW HalUU
Ha JIpyTyl0, KOTOpO€ B XOJ€ aHrI0-(MpaHIly3CKUX KyJIbTYpHBIX KOHTaKTOB
MPOSIBUJIOCH, KaK HUTJIE U HUKOTAa OoJiee.

B cBoeil pabore “Kypc ¢pazeonorum COBPEMEHHOTO AHIVIMMCKOTO s3bIKa’
A. B. KyHuH BbIIENSIET YEThIpE rPYIIIbl (PPa3eoIOrHueCKUX eIUHULL

1) UCKOHHO aHTJIMICKUE;

2) MEXBbA3BIKOBBIE 3aMMCTBOBAaHHUSA, TO €CTh (PPA3€OIOTMUECKUE €IUHUIIBI,
3aMMCTBOBAHHBIE U3 HHOCTPAHHBIX S3BIKOB ITyTEM TOTO WJIM MHOTO BUJA NIEPEBOAA;

3) BHYTPHUS3BIKOBBIE 3aMMCTBOBaHHUSA, TO €CTh (PPA3€OJIOTMUECKUE €IUHULIBI,
3aMMCTBOBAaHHBIE M3  AMEPHUKAaHCKOTO  BapWaHTA  aHIJIMHUCKOTO  S3bIKA
(ppazeonoruzmsl, 3aMMCTBOBaHHbIE u3 IPYTUX BAPUAHTOB A3BIKA,
HEMHOTOYHUCJICHHBI );

4) ppazeosornuecke eIMHUIIbI, 3aMMCTBOBAHHBIE B MUHOSI3BIYHOM (popMe.

Cornacio B. H. TonopoBy, 3ajaueil 3THMOJIOTUYECKOIO aHaJIu3a SIBJISETCS
“ompeneneHue KOOpAUHAT pa3HbIX CUCTEM (oHOMOTHUECKOH,
CIIOBOOOpPA30BaTEILHOM, JIEKCHYECKOH, CEMAaHTHYCCKOM, TOITHUYECKOM U T.IL.),
[IEPECEUECHNE KOTOPBIX IMOPOKIAET JAHHOE CJIOBO, W ONPEACIICHUE MOCIIEIYIOIIEH
tpaektopun cnoBa’[10, c. 49]. Orcroma £ACHO, 4YTO OSTUMOJOTHS HHUKAK HE
PAaBHOCHWJIbHA HCTOPUU OTHAEJBHBIX PAa3PO3HEHHBIX CJIOB WM MEXAHUYECKOMY
HAHU3BIBAHUIO CXOJHBIX CIOBO(QOPM U 3HAYEHMI: TOJBKO B TOM Ciy4ae, €clid
YUYUTBHIBAIOTCS PA3JIMYHBIE CBA3U CJIOBA BHYTPU TOM WJIM MHOW CHCTEMBI, €CIIM CBS3H
KAaKOro-1100 CJI0Ba OJHOBPEMEHHO JAIOT BO3MOXHOCTb CYAUTh O CBS3SIX APYTIHX
CJIOB, €CJM JIOCTOBEPHOCTb STUMOJIOTMM KaKOIro-MO0O CJ0oBa MOJATBEPKAAECTCS H
IIPOBEPSAETCS HENMPOTUBOPEUMBOCTBIO CBS3€M JTOr0 CJIOBA U IEPECEKAIOIIMXCS C
HUMU CBSI3€M IPYTUX CJIOB TOM K€ CUCTEMbI, MOXHO TOBOPHUTH 00 YCTAaHOBJICHUH TOU
WJIM UHOM STUMOJIOTHUH CJIOBA.

B oTiauuune oT TpaauIMOHHOTO TE3UCa O “‘€IMHCTBEHHOCTH ATHUMOJOTHYECKUX
pelieHrui, T. €. O TOM, YTO CJOBO/BBIPAKEHHUE MOXKET HMETh TOJIBKO OJHY
ATUMOJIOTHIO, B CHEIHAJbHOM JuTepaType B IOCIEAHEe BpeMsi Bce OOJblie
MOAYEPKUBAETCS MBICIb O MHO>KECTBEHHOCTH 3THUMOJIOTMU OJHOTO M TOTO XK€ CJIOBa
WJTU BBIPAKEHUSI.
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Tak, MHOTHE aHTTIMHCKIE (pa3eosornueckue KaJlbku ¢ (PpaHIly3cKOro BOCXOIST
K JIaTUHCKUM TmpoTotunaMm: familiarity breeds contempt — uem Osrbke 3Haellb
Je0BeKa, TeM siCHee BUIUIID ero HepocTatku (¢p. La familiarité engendre le mépris
ciar. Nimis familiaritas contemptum parit).

[lognMHHO HAy4YHBIM MOAXOJ K ATUMOJOTHYECKHM HCCIEIOBAHUSIM BO3HHK
TOJNBKO Tmociie oOocHoBaHus @. bonmoM CpaBHUTEILHO-UCTOPUUYECKOIO METO/A.
Brmiots 10 mociieHero BpeMEHU YCTAHOBIIEHHE 3BYKOBOI'O COOTBETCTBHSI TEX WIIH
MHBIX CJIOB CUMTAJIOCH TJIABHBIM JIOKA3aTEIbLCTBOM HX IF€HETUUYECKOTO TOXIECTBa, a
CEMAaHTHUYECKUE CBSI3M  CPABHUBAEMBIX JIGKCEM TMIPU  ITOM  MPOU3BOJIBHO
HCTOJIKOBBIBAJINCh HA OCHOBE ‘‘3JpaBOr0 CMbICIA” W “UHTYULHMM HCCIEI0BATE.
Mexnay TeM BIOJHE TMOHATHO, 4YTO ‘“‘ecii Obl MBI HE 3HAIM 3HAYCHUU
COMOCTAaBIIIEMbIX CJIOB, TO HE CMOIVIM OBl COOTHECTH HX (POHETUYECKH C
ONpEJEICHHBIMA CIIOBAMU/BBIPAKEHUSIMUA POJICTBEHHBIX $I3bIKOB WA C JIPYTUMU
CJIOBaMHU/BBIPAKEHUSAMHU OJHOTO U TOTO e s3bika” [7, ¢. 123].

OpHako 70 CHX MOpP HE CYIIECTBYET KaKUX-JTMOO TBEPIBIX KPUTEPUEB aHAIIM3A
CEMaHTUYECKON OJIM30CTHU CJIOB UM BBIPAKCHUH.

“YyeHbIll, ciieno ciaeayrnuil GOHETUYECKUM 3aKOHAM B 3TUMOJIOTUU, HEPEAKO
JUIIEH BO3MOXHOCTW TMPUBJIEYL JUIi CpPaBHEHUS JICMCTBUTEIBHO HMCKOHHO
pOACTBEHHbIE (OPMBI M JIEKCEMBI, MOCKOJIBKY OHM MOTYT HE OTBEUYaTh 3apaHee
3aJlaHHBIM  (opMysiaM, HO B TO K€ BpEeMS OH BBIHYXJIEH IPOU3BOJIBHO
HCTOJIKOBBIBATh Pa3IMYHBIE IO CBOEH MPHUPOJIC SIBJICHUS SI3bIKA B CBETE TUX POPMYII,
TE€M CaMbIM CBOJIsl HA HET OCHOBHOM raison d’étre 3TUX 3aKOHOB — UX CTPOrocTh.” [9,
c. 15].

[ToaToMy (oHETHUYECKHE 3aKOHBI, KOTOpbIE B psje Ciy4yaeB, O€3yCIOBHO,
MPEACTABISIIOT COOOM OJHO M3 BaKHEHIIMX 3BEHBHEB MPOIEAYPHI dTUMOJIOTHUYECKOM
uaeHTUUKAIIMN, caMu TI0 ce0e SBHO HEIOCTaTOYHBI ISl PEIICHHUS BOMpOca O
COOTHOIICHUH OTJCJIbHBIX CJIIOB WM BbeIpakeHud. “Hapsigy c¢ doneTmyeckumu
METO/IaMH1 3TUMOJIOTMYECKOTO aHaJIM3a UCIIOJIb3yEeTCA M aHaIu3 3HaueHui” [6, c. 45].
Bosbiiryto BaXXHOCTH MPU TAKOM aHAJIM3€ NPUOOpETaeT ydeT TaK Ha3bIBAEMbIX
CEMACHOJIOTUYECKUX YHHUBEpPCAIUN, BO3HUKAIONIMX TMPU CO3JIaHUM B  SI3BIKE
AQHAJIOTUYHBIX KOMOMHATOPHBIX YCIOBUH.

Utak, monpoOyeM yCTaHOBUTH 3TUMOJIOTHIO U UCTOPUYECKHE KOPHU HEKOTOPHIX
(hpazeosoru3mMoB GpaHIly3CKOTO MPOUCXOKICHUS.

@®paHIly3cKOoe BIUSHUE HA aHTJIMHUCKUM $I3BIK HE OBLUIO BHE3AMHBIM, OHO
Hayajoch €Ile J0 HOPMAHHCKOTO 3aBOEBaHUSI AHIVIMM U OCOOEHHO YCHJIUJIOCH MPU
KopoJie Dayapae B rnepBoil mojioBuHe XI crosnetus. B konie X cronetus Mexmy
@panuueid 1 AHIIIMEN CyIIECTBOBAIM TECHBIE TOPTrOBBIE U KYJIBTYPHBIE OTHOILICHHUS.
N3BectHO, uto B 1066 rogy mpou301LI0 HOpPMaHHCKOE 3aBOoeBaHuEe AHIIIMU. MHOTHE
JIMHTBUCTHI, B 4YaCTHOCTH bammm M., cumTaroT, 4To “HOPMAHHCKOE 3aBOCBAHUE
M3MEHUJIO BECh XOJI Pa3BUTHUS aHTJIUHCKOrO si3bika’ [3, ¢. 69]. U 3T0 neicTBUTENBHO
Tak, eciu Obl HE HOPMAHHCKOE 3aBOCBAaHWE, AHTJIIMHCKUAN S3bIK COXpaHWI OBl B
OCHOBHOM HMCKOHHYIO JICKCUKY M TOPa3/i0 pexke mpuoderai Obl K 3aMMCTBOBAHUSIM.

XoTsi BiIMgHME (PaAHIy3CKMX 3aMMCTBOBAHMWA Ha AaHTJMHCKYIO JIEKCUKY
HECOMHEHHO BEJIMKO, OHO HE€ BBI3BAJIO MPeoOpa30oBaHUs BCETO AHTJIMMCKOTO SI3bIKA,
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A3bIK MEHSUICS TOCTENEHHO, COXpaHsis XapaKTepHble OCOOEHHOCTH TpaMMAaTHKH,
JIEKCUKH ¥ 3BYKOBOI'O CTPOSI B TEUEHUE JUTUTEIILHOTO MEPHO/Ia.

Jpyroit mpuunHOi o0oTraIieHns CJIOBAPHOTO COCTaBa aHTIIMHCKOTO sA3bIKa OBLIO
TO OOCTOSITENLCTBO, YTO WM3MEHUBIIMECS TMOJIUTUYECKUE YCJIOBUS, SIBUBIIUECA
CIEACTBUEM  3aBOEBaHUs AHIIMM HOPMaHHAMH, He  OJaronpusTCTBOBAIH
COXPAHEHMIO WM PA3BUTHIO aHIVIMMCKOM MUCbMEHHOCTH M MCKOHHOM JIMTEPATypPHOU
JIEKCUKH.

K duciny cambIXx paHHHUX 3aMMCTBOBAHUN OTHOCATCS CIIOBa, 00O3HAYAIOIINE
Ha3BaHMS JIOJDKHOCTHBIX JIMII W 3aBEJACHUMN, XapaKTEPHBIX JJIsi HOPMAHHCKOTO
IpaBJICHUS, a TAK)KE MOHATUS U3 00JACTH PEITUTHH.

[To monacuyeram Kammynenko A. M., o0liee KOJUYECTBO (PpaHIy3CKUX CIIOB,
3aMMCTBOBAHHBIX B CPEIHECAHIVIMHCKUN TMepuos, HeckoJabko mpesbimaer 10000.
“OcHOBHasg Macca J3THX CJIOB IIoIlajla B aHrIuMickuil s3Ik B 1250-1400 romax u
coctaBisieT okojio 40% Bceil anrmiickon Jekcuku. IIlpumepno 75% Bcex
(bpaHIly3CKMX 3aUMCTBOBAHMM 3TOr0 TEPHOJAa MCHOJIB3YETCS M B COBPEMEHHOM
aHrJIMMcKoM si3bike” [7, ¢. 509].

3auMCTBOBAHUE JIEKCUKUA aJMUHHUCTPATUBHO-TOCYJIAPCTBEHHOTO YIPABJICHUS
CBSI3aHO C TEM, YTO IIPaBJICHUE CTPAHOU B Te€UECHHE 00JIee ABYXCOT JIET HAXOUIIOCh B
pykax HOpMaHHOB. KHeioTHOCsTCsicmoBa government , govern, administer, statute,
parliament, council, minister, state. CnemoBaTelIbHO, MOXHO IPEIIOJIOKHUTD, YTO
¢dpaszeonorusmel reason of state — raison d’état (rocymapcTBEHHBIC, TOJUTHUCCKHE
cooOpaxeHnusi), the reins of government (Opa3abl mpaBieHUs) ObUIA 3aMMCTBOBAHBI
rae-To B X1l cromeruu.

Tax’ke B 9TOM CTOJIETUM OBUIM 3aMMCTBOBAHBI CIEAYIOIIME CJIOBA U3
(bpaHIly3CKOro $3blKa, OTHOCAIIMECS, B OCHOBHOM, K O0JIaCTM BOEHHOTO Jieja,
yIpaBJieHUs] W peluruu: justice, soldier, war, peace, tower, treason, prison, court,
grace, mercy. A CIEAyIOIIMM IIaroM OBUIO TOSBJICHUE B AHTJIMICKOM SI3bIKE
(bpazeonoru3mMoB, Kak:

- be in smb’s good graces — étre dans les bonnes graces de quelgu un
(OBITEBMHJIOCTHYKOTO-JTN00);

- white magic — magie blanche (0emas wmarusi) /Ilo CpenHeBEKOBBIM
MUCTUYECKUM TPEJICTABICHUSAM YapoJEUCTBO C TMOMOIIbIO “HEOECHBIX CHI’,
aHTeJIOB/.

- black magic — magie noir (uepnas marus) /[To CpenHEBEKOBBIM CYCBEPHBIM
MPECTaBICHUSIM, YapOIEUCTBO C MOMOIIBIO “aACKUX CUJT, IbSBOJIA/.

Bnusnaue ¢paHIly3cKOro si3bIka MPOCIEKUBACTCS B AHIIIMM BO BCE DIIOXU, H
OBLIIO JIOBOJILHO 3HAUUTENIBHBIM B HOBOaHTIuiMckui mepuoa. B XVI cronetun oHo
CTaJO0 MEHEE 3aMETHBIM BCIIEJICTBUE MPEANOUYTECHHS, OKa3bIBAEMOI'O JIATUHCKOMY
s3bIKy. B 3TO Bpemsi Hambojee Ba)KHbIE 3aMMCTBOBAHMSI OTHOCSTCS K OOJacTH
auTepatypsl M uckycctBa. K »3TOMy mepuoAy OTHOCSAT BO3HUKHOBEHUE
dpazeonoruzma “moustashe” — Berepan, ObIBanbIil conmar — ¢p. “viele moustache”.

BepnyBucs B AHTIIMIO TIOCTIE JABEHAAIATWICTHETO M3THAHUS, MPOBEICHHOTO
Bo @panumu, Kapn II um ero npuaBOpHBIE COJIEMCTBOBAIM PACTPOCTPAHECHUIO
(dbpaHiy3cKuX 00bIUaeB U si3blKa y ce0st Ha pojuHe. YTO HHTEPECHO, HAPOAHBIE MACChI
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HE ObUIM 3HAKOMBI C (DPAHILY3CKUM SI3bIKOM, & HEKOTOPBIE CUMTAIIA BYJIbrapHBIM.
Jleno B TOM, 4TO OJIHOM U3 MPUYUH TAKOTO OTHOLIEHUS K (PPAHITy3CKOMY SI3bIKY ObLIO
TO, YTO B TOT MOMEHT DpaHIIKs HAXOAUIIACh B PACIIBETE CBOETO MOTYIIIECTBA.

Taxk, ¢pazeonorusm “Buridan’s ass” — ¢p. ’ane de Buridan — 6ypuganoB ocen
(0 denoBeke, HE pEMIAIOIIEMCS CAENaTh BBIOOP MEXIY JABYMS PaBHOLEHHBIMU
MpeAMEeTaMHi, PAaBHOCHUJIIBHBIMH pemieHusMu). Jlemo B ToMm, 4TO (PpaHIy3cKOMY
¢unocodpy XIV Beka bypumany mpumuceiBaeTcs pacckas o0 ocie, ymepiiem OT
rojoja, T.K. OH HE pelIancs caelaTh BHIOOp MEXKIy JBYMs OXallKaMH CEHa. JTOT
paccka3 OblT IKOOBI TIpuBeieH bypugaHoMm B KadecTBe MpUMeEpa B PACCYKICHHUIX O
CcBO0O/IE BOJIH.

B »TOT mepuoj 3aMMCTBOBaHbI CJIOBAa U BBIPAKEHUS B OOJACTH JUTEPATYPHI U
tearpa: belles lettres, epopee, impromptu, machinery, orchestre, diction;
(bpazeonoru3Msl:

“Sister Ann” — BepHas, npenanHas mnoapyra (IlepcoHaxx wu3 ckaszku
¢dpanmysckoro nucarens XVII Beka Il Tleppo “Cunsist 6opona”. AHHA Mo KUAAIA
Ha OallHe OpaTheB, YTOOBI CIIACTU cecTpy, keHy CuHeil bopossl);

- “an ivory tower — ¢p. une tour d’ivoire” (OaiiHs W3 CIOHOBOH KOCTH),
OTOPBAHHOCTH OT JKM3HH. BeIpakeHHe c037aHO (PPaHITy3CKUM TIOITOM M KPUTHKOM
Cenrt-beBoMm U siBisieTCS IEPEOCMBICIEHEM OHOIen3ma.

- “for smb’s fair eyes (unu for the fair eyes of smb.) — ¢pp. pour les beaux yeux
de — (pagum uYbMX-TMOO TPEKPACHBIX TJIA3, HE Paadl €ro 3aciyr, a Mo JUYHOMY
pacmojoKEHUI0, HH 3a 4YTO, JapoMm). Brelpakenune wu3 komeaun Mombepa
“KemanHuper”.

Jlnst GonbIIMHCTBA (PPa3eoIOTUYECKUX EAUMHUI] (PPAHITY3CKUN SI3BIK SIBISICTCS
OJIHOBPEMEHHO HCTOPUYECKHM, M ATUMOJIOTMUYECKUM HCTOYHHKOM KaJlbKUPOBAHMUS.
Hampumep: Appetite comes with eating (anmeTuT mpuxoauT BO Bpems enbl) — dp.
I’appétit vient en mangeant; laugh in one’s beard (cMmesiTbest ucmoaTuIKa) — Gp. rire
dans sa barbe; at all cost (3a 1r00yto 11eHy) — p. 4 tout prix.

OpHako CymecTByeT B aHTJIMKACKOM S3BIKE PSI  KajeK, JUIsl KOTOPBIX
(GpaHIly3CKHiA  S3BIK  BBICTYNAET  JIMIIb ~ HWCTOPUYECKUM  HCTOYHHKOM, 4
ATUMOJIOTMYECKUM HMCTOYHHKOM Yallle BCETO SBIISICTCS JJATHHCKUUN SI3BIK, HAITPUMED:
anr. abound in one’s own sense — ¢p. sens commun — JaT. Sensus communis; aHTJI.
In sum — ¢p. en somme — JIaT. in summa; aHri. make a virtue of necessity — ¢p. faire
de necessite vertu — nat. facere de necessitate virtutem.

HekoTopble KaJIlbKH, TPIKUBASICh B SI3BIKE, HE TOJIBKO YIOTPEOJISIOTCS MHOTHMH
HOCHUTEJISIMU JTAHHOTO SI3bIKa, HO W JIalOT U3Hb MHOTHM JIPYTUM ciioBaM. MHorue
(dbpazeonornyeckue KajlbKu CTAOMIM3UPOBAIUCH B AHTIUHUCKOM SI3BIKE, TOCIYKHUIJIH
OCHOBOW JyIsi 0Opa30BaHUS MPOU3BOJHBIX, PACHIMPSIOT CEMAHTUYECKHUE CBSI3U C
MCKOHHO AaHTJUHUCKUMH  S3BIKOBBIMH €IUHUIIAMHA. MOXHO TMpeArnojarath U
JanbHEHIIee pa3BUTHE MPOIECCa X ACCUMUIISAIINH.

AHIIMICKAN SI3BIK XapaKTEPU3yeTCsl OOJBINONW CIIOCOOHOCTHIO MPUHUMATh U
ycBaMBaTh BCsSkue WHHOBAIMKM. OH HE OTHOCHUTCS TACCUBHO K KaJbKHUPOBAHHOM
¢dpazeonmoruu: B HEM TIOCTOSTHHO MPOMCXOIUT TMpolecc O0TOOpa YCTOMYUBBIX
couYeTaHni, 00pa30BaHHBIX MO WHOS3BIYHBIM MOJIEIISAM, UX aJanTamnus. ACCUMUIISAIUS
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KaJIbKUPOBAHHBIX 000OPOTOB B COCTaBE SI3bIKa-pelienTopa 3akoHoMepHa. Kak MbI yxe
BBISICHWJIM paHee, (pa3eosoru3mMbl — OCOOBIM THUI COYETaHMH W OCHOBHOM HX
OCOOEHHOCTBIO ~ SIBJIIETCS  “‘YAaCTUYHOE WJIM IIOJIHOE HECOOTBETCTBUE ILIAHA
COJepKaHusl IJIaHa BBIPAKEHMSI, YTO OIpenessieT cheuuduxky ¢pa3eoaorusma,
0e3yclIoBHO, OyAeT BIUATH HAa BBHIOOP MPUEMOB U crocoOoB mepeBoga’ [9, c. 90].
[IpakTuueckn B JHOOOM SI3bIKE OTMEUEHO HECKOJIBKO YpOBHEH (hpa3eooru3MoB,
MpUYeM HE BCE OHU OOIEH3BECTHBI, HIUPOKOYMOTPEOMMBI U 3a(UKCHPOBAHBI
cioBapsAMH. HekoTopble U3 HUX HCHOJB3YIOTCS TOJIBKO ONPENEICHHBIMHU IPyIIIaMU
HOCHUTEJIEH A3bIKA U OTCYTCTBYIOT B CIOBapsX.

YMeHue aHanu3upoBaTh peueBble (YHKIHUU SBISIETCS €Ie OJHUM YCIOBHEM
aJIeKBaTHOTO TiepeBo/ia (Ppa3eosoru3MOB HAa HWHOCTpaHHbIE s3bIKU. Enie omHoM
HEU30€KHON TPYAHOCTBIO SIBISIOTCS HAIMOHAIBHO-KYJIBTYPHBIE OTIIMYUS MEXKIY
OJIM3KUMHM 1O CMbICIYy (pa3eoJOTHYECKUMHU €IMHULIAMA B  PAa3HBIX S3bIKaX.
3adacTyto, COBIajas IO CMBICTY, (Ppa3eosloTUUecKre EAMHMIIBI MUMEIOT Pa3HYyIo
CTWJIMCTHUYECKYIO OKPAIIEHHOCTh. AHAJIOTUYHBIE MPOOJIEMbl MOTYT BOBHUKHYThH J1a3K€
npu 1nepeBojie (hpa3eoaoru3mMoB, MMEIOIIUX OJMHAKOBBIM HMCTOYHHK, HAIpUMED,
ONONIENCKUI, aHTUYHBIN WM MUADOTOTUYECKUN.

Wtak, B X0J1e TaHHOW padOTHI MBI IPUIIUIH K CIEAYIOIIUM BBIBOJIAM:

1. JIma rmyOOKOro M3y4deHHs] aHTJIMHCKOTO $I3bIKa HEOOXOJMMO 3HAKOMCTBO C
HCTOpUEH BO3HUKHOBEHHUS SI3bIKOBBIX E€IUHUI, T. K. 3TO HE TOJBKO oOOoramaer
J000T0 M3YYaroLIEro S3bIK, HO U JAeT BO3MOKHOCTH IPU MEPEBOAE TOW WIM UHOU
(hpazeosoruuecKor eMHUIIBI JOCTUYh Heo0XoauMoro dddekTa.

2. B pe3ynpTare AaHHOTO aHAIM3a Mbl MPUIUIM K BBIBOAY, YTO B aHIJIUHCKOM
S3BIKE CYIIECTBYET Pl KajeK, JJIS KOTOPhIX (PpaHIy3CKUUH SI3bIK BBICTYMAET JIUIIIb
HUCTOPUYECKUM UCTOYHUKOM, a STUMOJIOTUYECKUM MCTOYHUKOM YaIll€ BCETO SIBIISETCS
JJATUHCKUU SA3BIK.

3. ®pa3eosornYecKre KallbKW IOJBEPraloTCsl aCCUMWISALWU, HANPUMEDP, OHU
MOTYT PAcIIUPSATH CBOE 3HAUEHUE, YacTO IMyTeM MeTadopHuecKoro mepeHoca, Wiu
MOTYT CYy>KaTbh CBOE€ 3HAUEHUE.

4. OnHUM U3 TIOKa3aTesied aCCUMWMJIIALMKN (PPa3eosIOTHYECKUX KaJIeK SIBIISIETCS
o0pa3oBaHHE MPOMU3BOJHBIX Ha OCHOBE 3THX KajieK. Co3mgaHue NpPOU3BOJHBIX Ha
OCHOBE KaJIeK MOKa3bIBAET, YTO S3bIK, CIY>KalIU{d MOJENbIO ISl KaJbKUPOBAHUS,
AKTUBU3UPYET CKPHIThIE paHEE BOZMOXHOCTH SI3bIKa- PeIenTopa.

5. AHIIMICKUN SI3bIK XapaKTepHU3yeTcsl OOIbIION CIIOCOOHOCTHIO MPUHUMATH U
yCBaWBaTh pa3jinyHble MHHOBAIMU. OH HE OTHOCUTCS MACCHUBHO K KaJbKHUPOBAHHOU
¢pazeosoruu: B HEM TOCTOSTHHO MPOMUCXOJIUT Ipouecc OTOOpa YCTOMYUBBIX
coueTaHuii, 00Pa30BAHHBIX 110 WHOS3BIYHBIM MOJICIISIM, UX aJanTaIusl.
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VJIK 811-13
O. . CrankeBnu
J[nenponempoeckuti HayuonanvHwiu yHusepcumem umenu Onecs I onuapa

IPPATHUBbBI U UX ITAMIIBI B COBPEMEHHOM
AHI'JIOA3BIYHOM JUCKYPCE

CraTtbsi NMOCBAILIEHA PACCMOTPEHMI0O TOHATHS ,IPPATHB”, AHAIN3Y KJIACCHPUKAIUMA
IppPATHBOB M CIIOCOO0B HX CO3aHUSI B COBPEMEHHOM AHIJIOSI3BLIYHOM JAucKypce. B crarbe
aHAJIM3HMPYeETCs TAKKe LeJIb U YCI0BUSI IPUMEHEHHUs] JPPATHBOB.

Crarrsi npucBsiYeHAa PO3IVIAJAHHIO TMOHATTH ,eppaTuB”, aHad3y KJaacu@ikamii
eppaTuBiB i 3ac00iB iX CTBOpPeHHSI B CY4YaCHOMY AaHIJIOMOBHOMY AucKypci. B crarri
AHAJTI3Y€ThCS TAKOK LiJIb Ta YMOBM BUKOPHCTAHHS eppPaTHUBIB.

The article is devoted to the lolspeak, its classification and means of creation in the
contemporary English discourse. In the article the aim and circumstances of the lolspeak use
are analyzed.

B cBsi3u ¢ ObICTphIM pa3BuTHeM MHTEpHET-TEXHOJIOTHI KOMMYHHKAIUS B 3TON
cetu BooOmie U WMHTepHET-AMCKYpC B YaCTHOCTH CTaldM BCe OOJbIE MPUBJIEKATH
BHMMAaHHE OTEUECTBEHHBIX M 3apyOeKHbIX JMHIBUCTOB. MccnenoBanuss MHTepHeT-
JUCKypca TPOBOJATCS B HECKOJIBKMX HAIIPABICHUSX: B NPUKIAIHON JIMHTBUCTHKE
nosiBUiiach HoBas aucuuiuimHa HernuHrBuctuka (Netlinguistics) (S.Posteguillo), B
TEOPETHUYECKOM SI3bIKO3HAHUU HCCIENYIOT siBiieHHe runeprekcta (A. M. bapaHos,
O.B.[lenoBa), Kak JUHTBOKYJBTYPHBIM (EHOMEH UCCIEAYETCS KOMIIBIOTEPHBIM
xapron (O. 1. Ileitram), B pamMkax CTUIUCTUKH HU3ydaeTcsl BiusHue HHTepHET-
KOMMYHUKAIMU Ha jutepatypubiit 36k (H. M. Ilerposa, I'. H. Tpodumona) u T.1.
Takoe BHUMaHue W pazHOOOpaszue HMCCIeNOBaHUM OOYCIOBIEHO TeM (DaKTOM, YTO
WNHTepHeT cTas HEeOTheMIIEMON YacThIO KYJIbTYPhl M pa3BUTHs oOmiecTBa. MaTEpHET
— 3TO COLMANbHOE SIBJICHHUE, KOTOPOE MepecTano ObITh MPOCTO MpodeccrnoHaTbHOM
TexHuueckoi cdepoil. Mimenno mostomy WHTepHET-TUCKYpC ceiuac CTaHOBUTCS
OJHUM U3 OCHOBHBIX IIOHATHH B COBPEMEHHOM JIMHIBUCTHKE. DBrinenstorcs
ornenbHble xaHpbl MuTepner-nuckypca (JI. FO. HWBanoB), cpemum KOTOpBIX
oO1enHGopMaMOHHbIE KaHPbl WM JKaHPhl HOBOCTEH, HAy4YHO-00pa30BaATENbHBIN U
cnenuaibHble MH()OPMAIMOHHBIE >KaHPbI, XYJI0KECTBEHHO-IUTEPATYPHbIE >KAHPBI,

87



pa3BJIEKATENbHBIE  JKAHPBI, JEJIOBbIE M  KOMMEPYECKHE  IKAHPBI, KaHPBI,
oopMIIsIFOIIIME HecenuanbHoe, HenpodeccuoHanbHoe oobmenue. [locnennue u
CTaHyT 0OBEKTOM HAIIIETO PACCMOTPEHHUS.

«Hauano OypHOMY pa3BUTHIO MH(DPOPMAIMOHHBIX TEXHOJOTUN U UX UMIIOPTY B
JpyTrUe CTpaHbl OBLIO MOJIOKEHO B aHTNos3bIyHOM cTpane, CILIA, yto obecneunso
0COOYI0 pOJIb AHTJIMHCKOMY SI3bIKY KaK KOMMYHUKATHBHOMY CTaHAApTy MHTEPHET-
muckypca»  [1].  AHDIMIiCKMT  SI3BIK  €CTECTBEHHO  SIBIIIETCSI  CaMbIM
pacrpoCTpaHEHHBIM sA3bIKOM MHTEpHETA.

W3y4as jxaHpbl HECMEIUAIBHOTO OOLICHHUSI MOKHO HaOII0AaTh (JEHOMEH peud,
oOnagaroneil MHOTMMH XapaKTEPUCTHKAMU Pa3rOBOPHOM pe4YH, HO MHUCbMEHHOW IO
dopme. Bce Oombliee pacnpocTpaHeHHE B CBS3M C JTHM IOJIY4YaeT TEPMUH
nyucbMeHHas pa3roBopHas pedb. (JI. byropuna, 1999)[5] I'. A. Tpodumoa obparuiia
BHUMAaHHE Ha TO, 4YTO JiI0Oass HemnpodeccuoHanbHass HWHTEpHET-KOMMYHUKALIMS
BBICBEUMBAET MPOOIeMbl BOpporpadhuyeckon, MyHKTYAlUOHHON U CTUIMCTHYECKOU
IPAMOTHOCTH €r0 CO3JaTese, YYaCTHUKOB WM IOJb3oBarened. JIOBOJBHO 4acTo
MOKHO HaOJI0JaTh SBJIEHHE, KOTJa OLIMOOYHOE, HEKOPPEKTHOE HCIIOJIb30BAHUE
A3bIKa CTAHOBHUTCSI HOPMOM CO CBOMMH NPUHIMUIIAMU U TpaBwiamMu. OMOJIOKEHUE
NHTepHeT-KOMMYHUKAIIUUA TIPUBEJIO K TOMY, YTO OIIMOKH, M0 CYTH, 3aKPEIUISIOTCS B
HopMmy. Takume ommOKM yXe BBIILIM 3a paMKU TOJbKO MHTepHeT-aucKypca,
IpeBpamascb B MEMBl M 3aKpelwpisicb B peud. Hampumep, mumpoxo
pacnpocTpaHeHHas gpasza «mpeBes, Mensen!» (MCKaKEHHOE OT PYCCKOTO «IIPUBET,
MeaBeab!»). M3HauaapHO 3TO BhIpaKEHHE OBLIO HMCIIOJIB30BAHO B PYCCKOM peAakuuu
kaptunbl [Ixona Jlypu «Bearsurprise». [Tockonbky cama KapTHHA M MOJANUCH K HEH
MMeJla  IOMOPUCTHUYECKYI0  HalpaBJI€HHOCTb, B  IepeBoAe OblJa  ydTeHa
mparmMatuueckasi Harpy3ka. JTa (paza B pPycCKOM S3bIKE MOPOJMIA BCILIECK
KpEaTHBHOW aKTUBHOCTHU, a CTAJI0 ObITh M HOBBIC 3ppaTHBHBIC (OT. JaT. errare B
3HAUYCHUU «OIINOATHCS» ) I TAMITHI.

OppaTuBbl OMNPEIESAIOTCS Pa3HbIMU YYEHBIMU [O-pa3HoOMy, Hampumep, I
I'yceliHOB, KOTOpBIA BBEJN 3TOT TEPMHUH PACCMATPUBAET 3PPATHUB, KAK «HAPOUUTOE
HapylIeHUe HOPMbD». [7]

M.C. PbDKKOB OTHOCHUT 3ppaTUBBl K «pa3psay woaemM HMHTepHeT-aucKypcay.
Homunamus «monema» Oblia BBefeHa B ynorpeOienue E.H. Tannukunoil muis
ONpPEAECICHNUS] €IUHUIBI S3bIKOBOM Urphl. [log mroaeMol ucciegoBarellb MOHUMAET
HOMHHAT WIPOBOTO XapakTepa, pPeE3ydbTaT XAaKEPCKOW WM IPOrpPAMMUCTCKON
OpaBajsi [2, c. 110]

DOppaTuBbl, KaKk U J000€ S3bIKOBOE SIBJIEHUE, UMEIOT CBOK KJIACCHU(PUKALMIO.
OHu pazfensoTcs Ha HECKOJIBKO TpyM: TpaduyecKkre U rpaMMaTUyeCcKie 3ppaTUBbI,
CEMAaHTUYECKUE 3PPATUBBIL, TUTYPATUBBI. B TO e BpeMsi IUTypaTUBbI BeLaEAOTCA [
['yceilHOBBI B OTAEJIBbHYIO KAaTErOpHI0, KOTOpAas JIMIIbL OCHOBaHA Ha 3ppaTUBax, HO
cama 1o cebe »ppaTuBOM He siBisieTcs. Enie oHOM KaTeropueit 3ppaTUBOB SBIISIFOTCS
MEePBUYHBIC, UCKAXKAIOIINE MTUCEMEHHYIO (OopMy, TIepeiaBasi yCTHYI0, 1 BTOPUYHEIE,
MpeCTaBIsIoNMe CcO0OH OOBIYHO TPYAHO MPOU3HOCUMYIO TUIEPKOPPEKLHUIO
MPEAINO0JIaraéMoro MepBUYHOrO 3ppatuBa. WM 3ppaTuBbl, U JUTYpaTUBBl CTaJH
OCHOBOM ISl HENOJIHOW KOMMYHHUKAaluu, W BKIOYeHbI I'. ['yCEHHOBBIM B pamKu
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npodeccroHanbHOro KaproHa. OCHOBHOE TpUMEHEHHWE HUX HaOIoJaeTcs B
osorocdepe.

OppartuB, HECMOTpPsSI HA TO, YTO SIBJIIETCS HAa CaMOM Jiejieé OUIMOKOM, Bce ke
npeanojaraeT yBEpeHHOE 3HAHHME aBTOPOM HOPM si3bIKa. DppaTHUB HE CBOJIUTCSA
IPOCTO K HEMPAaBWJIBHOMY HAIMCAHUIO CJIOB, XOTh Yallle BCErO 3PPATUBBI - 3TO CJIOBA
C HapylIeHHEM HOpM MpaBOMHCAaHUA (TpapuuecKre U rpaMMaTUYECKUE SPPATUBBI).
[Ipu »oTOM, HapylieHHE HOPM TPOUCXOAMT 1O ONPEACICHHBIM IPaBUIIAM,
PEryIUpYIOMUM Takue HapymieHus. O0 3TuX MpaBuiIax Mbl IOTOBOPUM UYTh MO3KE.

He crtout Takke aymarh, 4TO 3ppPATUBBI 3TO MPUBWICTHUS JIUIIH CICIIHATEHON
KOMMYHHKAIMHU. 3axBaTuUB OJiorocepy OHU CTalu PACHPOCTPAHATCA U B JPYTHX
chepax >Ku3HeHesATeNbHOCTH. Hampumep, 3ppaTUBBI HEPENKO HCIONb3YIOTCS B
CO3/IaHUU TOBAPHBIX OPEH/IOB U HAa3BAaHUU MPOIYKIUU:

- Mortal Kombat, cepuss KOMIBIOTEPHBIX UIpP, HCHOIB3YET OIIMOOYHOE
HaIMcaHue cjaoBa combat (aHri. OUTBa);

- Blu-Ray, onTtuueckmii HOCHTENb, WCIOIB3YET 3aBEJOMO OIIHMOOYHOE
HarnucaHue cjoBa «blue» (aHri. cuHui).

«OIHOM W3 CYIIHOCTHBIX XapaKTePUCTUK MHTEPHET-IUCKypca SIBISETCS
KOMMYHUKAaTUBHAsE JU(PPY3HOCTh BHUPTYyaIbHOW SI3BIKOBOM JWYHOCTH. lMeHHO
MOATOMY B KHOEpPIPOCTPAaHCTBE OCOOYI0 IIEHHOCTh MPUOOPETAIOT DJIEMEHTHI
AKCIPECCUBHOCTH, OOPa3HOCTH, HATJSAHOCTH, aTTpakTUBHOCTW». [4, c. 338]. Oto
MIPUBEJIO K MOMYJISIPU3AIUN SPPATUBHBIX IITAMIIOB.

Heobxoaumo oTMETUTh, 4TO 3ppaTuBHOE (HOPMOOOPA30BAHUE B AHIIIOA3BIYHOM
HNHTEepHET-THCKypCce HE CTOIb YaCTOTHO. B aHIIIMHCKOM S3BIKE 3TOT CTHJIb IIMPOKO
YHOTPEOISIICS MPEXk/Ie BCETO C IENbIO YIPOIIEHUS JUTepaTypHOro aHriuiickoro. OH
nonyuyms Ha3zBanue "lolspeak”, wnmm "kitty pidgin" ot Pidgin English (BTopuunbiii
S3bIK, BOZHHKIIUN B YCJIOBHUSX MEXBSI3BIKOBBIX KOHTAKTOB; HCIOJB3YET JEKCUKY
OJHOTO SI3bIKA M TPAMMATHKY JPYroro; KUTAaWCKO-aHIJIMWCKUN MHUIKUH BPEMEH
aHrnmiickoro BiaabrdecTBa B Kutae), mHoe Ha3Banue lolcat — lol aGOpeBuarypa
laughing out loud (rpomko cmesatbcs) u cat — KOT. OCHOBOHM [jIsi ATOTO CTajo
UCIoyib30oBanue (pororpaduu KOTEHKA ¢ HAAMKUCHIO HA AHTIMICKOM, B KOTOPOM ISt
CO3JIaHMsI FOMOpPa MCIT0JIb30BaNIN I3bIKOBBIC OomKOKH “larecryingcuz, lareoutoffocuss”
, TIle «CUZ» SBIIAETCS IppaTUBOM «because» (I0TOMY YTO), YABOEHUE COTJIACHOTO -S
MOJIpayKaHWEe KOIIaYbeMy IIUICHUIO, a TaK)Ke rpaMMarudeckas ¢opma riarojia tobe
(ObITH) Mcionb3yeMas He KoppekTHo. [lonstue lolcat Obu10 OpuIIMATBEHO MPU3HAHO
muiib B 2006 roay W noiay4yuio pacnpocTtpanenue yepe3 Murepuet-popymbl. OnHol
u3 nepBbix crana (pasa |ICanHasCheezburger? (ICHC) (1 mory umero uu3oyprep).
[Tocne Toro, Kak OJTO SBJICHHWE OBUIO ONUCAHO B JKypHale TIMe, >KypHal
Entertainment Weekly nmyudmum B cmiucke sppatuBoB Bwiaenmn (pazy "Da cutest
distractshun of da decaid? Y, lolcats of corse! We can neber haz enuf of deez
capshioned pics of cuddlie kittehs." (CambiM HpHATHBIM 3a IOCICAHUE BpEeMs
SBJISIFOTCSI, KOHEYHO, CMEIIHbIE KOTHKUA. HaM HuKorjga He OyJeT AOCTaTOYHO ATHX
3axBarbiBalOMMX  (Qororpaduii  3a0aBHBIX  KOTAT) M3Ha4yallbHO  APpPATHUBHI
MPEACTABIISUIA COOOM MOAMUCH K M300paKEHUAM KOTAT. 3aTeM MOSBUIIUCH 00pas3bl U
APYTUX KUBOTHBIX, YTO MPHUBEIIO K mosiienuto “loldog” u T.x.
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Eme omnuM omnpeneneHueM AaHHOTO SIBJICHUS B AHIJIMMCKOM SI3bIKE MOYKHO
CUMTATh MOHATHS MeauaBupychl (BBeaeHHoe JI. Pamkodd), wim membl ( BBeIEHHOE
3. Jlokun3). Ha Ham B3MJIsiA 3paTUBBl U MEMBI HE SIBISIOTCS CHHOHUMUYHBIMU
noHsATUsIMU. Tak Kak 3ppaTuB — 3TO coco0d, a MeM — pe3ynbTaTr. Ho 6e3 comHeHus
ATU TIOHATHS OuYeHb Onu3ku. XOTA B CO3/[aHUM MEMOB 3ppaTUBbI MOTYT U HE
MPUHUMATDH y4aCTHSI.

Co3nanrie MEMOB U MX II€JICHAIIPABICEHHOE UCIOIb30BAHUE TSI TTPOBUKCHHUS
KOHKpETHOH MH(OpManmu Hpuodpeno ceddac IMHUPOKUE MACIITa0bl M MOJIYYUIIO
Ha3BaHue '"MeMerTuka'. 3a4acTyl0 B OCHOBE MEMOB JIeKaT MMEHHO 3pparuBbl. [lo
MHeHuto J[. Pamkodda, BMecTe ¢ pa3BUTHEM TEXHOJOTHM CPEACTB MacCOBOM
uH(pOpMallMil B MHUPOBOW M, OOjee BCEro, B aMEPUKAHCKON KyJIbType MOSBHIOCH
IEJI0€ TOKOJIEHUE «HUKC», BBIPOCIIEE B TECHOM KOHTAaKTE C MaccMmeaua, CBOOOIHO
3HAKOMOE€ €  MH(GOPMAIIMOHHBIMU  TEXHOJOTHUSMU U TO-HACTOALIEMY
(GYHKIIMOHUPYIOIIEE B MUPOBOM «3pupe» (KoTopslil Pamkodd cuntaeT CHHOHUMOM
«wvenua») — uHpochepe, WM «meauanpoctpaHcTBe» (anri. mediasphere),
npooOpa3ze BHUPTyaJdbHOW peanbHOCTH.M ecnum paHbllie «MEIUarpoCTPAHCTBO»
OOJIBIIMHCTBOM JIIOAEH BOCIPUHUMAIOCh B KayeCTBE MEIUYMa, IIOCPEIHUKA,
MH(OPMHUPYIOLIETO JI0EH 0 pealbHOCTH, TO ceiluac BCE OOJIbILE JTH0AEH OTHOCUTCS K
uHpocdepe, Kak K OTIETbHOMY (PEHOMEHY, CYHIECTBYIOLIEMY IO CBOMM 3aKoHaM.B
Pynere ogaum u3 Hanbosee 3aMETHBIX MEAMABUPYCOB CTAJIO MOSBICHUE HEOJIOTH3Ma
«TpeBe», ObICTPO PacHpOCTPAHUBIIETOCS B BHIE MeMa MO HHPOPMAIIMOHHOMY
MIPOCTPAHCTBY PYCCKOSI3BIUHOTO MIHTEpHETA, KOTOPOMY OBLIH MOCBSIICHBI PSJI CTAaTEH
B paznuuHbix CMMU, 0 yeM MbI ucaiy BBIIIE.

PaccmoTpum HEKOTOpBIE TpaBuUiia CO3/aHUSI IPPATHBOB B AHTJIMKUCKOM SI3BIKE.
Ha rpammarnyeckoM YpoBHE 3TO HENPaBWIBHOE HCIOJIB30BAHUE TePYyHAMS,
Ype3MEpHOE HCIOJIb30BaHUE MPEUIOKHBIX TIPYII, HEKOPPEKTHOE HCIIOJIb30BAHUE
MHO’KE€CTBEHHOT'O YHCJia ¥ TPYMIbl NPOIIEAIINX BpeMeH. Ha iekcuueckom ypoBHE —
MCIIOJIb30BaHUE yMEHBIUTENbHBIX ¢Gopm kitty” (koTeHok) BMecto “cat” (KOT),
“fuzzy” (mymmctuk) Bmecto “‘furry” (mymmcteiil), u T1.01. HemnpasuibHoe
MCIIOJIb30BAaHUE SI3BIKOBBIX E€IUHMI], MCIIOJIb30BAHUE JIOTOJIHUTENbHBIX cjoB. Ha
rpaduyeckoM YpOBHE H3MEHEHHE HAIUCAHMs CJIOB, HANpUMeEp, OINpeaAeieHHbIN
apTUKIIb “the” m3meHsieT cBoe HamucaHue Ha “teh", OykBa “Z” 3ameHseT coOOM “S”,
BBeJICHHE OYKBBI “W” B CIIOBO, IJIe OHA HE WU3MEHSET 3By4aHue, Hampumep, “‘awl”
(mmno) Bmecto “all” (Bce). B mocrnemHem ciydae HCIONB3YETCS MPABUIIO «KaK
CIBIIINTCS, TaK W TMHIIETCS». Ellle OJHIUM caMbIM pacpOCTPaHEHHBIM SIBICHHEM B
WCIIOJIb30BaHUU TpapUUECKUX SPPATHBOB MOKHO CUHUTATh OIMYIIEHHWE HEKOTOPBIX,
OCOOEHHO TOCIEeIHUX, OYKB. YaBoeHue OyKB OOBIYHO MCHOJB3YyeTCA IS
JIOCTHXKEHHUsI UpOoHUH. UTO ke KacaeTcs CHMHTAKCHMYECKHUX KOHCTPYKIUH, TO, yalle
BCEro, OHU OCTArOTCs 0€3 M3MEHEHMs, JU00 ke Ui CO3/aHHs IKCIPECCUBHOCTH,
OJIHO TPEJIOKEHHE MOXKeT ObITh pa3dMTO Ha JABa C  HCIOJIb30BAHHUEM
BOCKJIMIIATENbHBIX 3HaKOB. Ha Mop¢osiornueckom ypoBHE U3MEHEHHUSI MPEACTABIISIOT
co00if epexo/1 eAUHUIIBI U3 OJHON YacTH PeyH B APYTYIO C UCIOIb30BaHUEM (OPM,
HE 3aKpeIUICHHBIX HOpMOW si3bika. Hampumep, mpumararensHoe “blue” (rosy0oit)

(13

nepexoauT B cyiiectBuTenbHoe “blueness” (romyOusna) mpu momornu ¢iekcun -

90



ness”. [6] JleMOHCTpUpYs BBILICU3JIOKECHHBIE IIpaBujia, IMpeajiaraeéM BalleMy
BHUMAaHHIO MeTamop(do3sy cieayroien hpasbl:

“That 'sareallycutecat. And look, he has a bow on his head!” — “That being the
kitty very full of cuteness. And to be with looking! Him gots bowage on hims head!”
— “OMG wau!! Dat beesings a kiti vary ful ov tewtul kutenis!! Bees wif da lukingz!!
Omg him gotz da bowwagez on himz hed lyk WTF?!? OMG | tewtul wuntz to grabz
dat kiti and fuzziez himz awl ovar ... him sooooooo mooshy an fullz ov win!! Don
werry lil kiti, 1 no eetz u! I luvz kitiz! I can has bunchiz ov dem! Mah kitiz luvz
bowwagez too! YETH!! GIMME!! Kthxbai/” [6]

Takue sI3bIKOBBIE MIYTKH SBJSIOTCS TPYAHOIIEPEBOAMMBIME C SI3bIKA HA SI3BIK W
TpeOYyIOT ONpe/IeICHHON NEPEBOAYECKON MOATrOTOBKH. [lepeBoibl JaHHOTO SIBICHUS
Yalie BCero NpeBpallialoTcs B OTACIbHYIO €IMHUILY TBOPUECTBA HA A3BIKE TIEPEBO/IA.

Crnegyer OTMETHUTb, YTO 3ppaTUBbLI MPUOOPENIH MOMYJISIPHOCTh B AHIJIMHCKOM
A3bIKE€ C TOYKH 3PEHUS OOJErdeHHUss HOPM si3blKa. SIpKUM MPUMEPOM SPPATUBHOTO
TBOPYECTBA MOXKHO CUMTAaTh IECHU OpuTaHCKOW pok-rpymmbel Slade, oxHoit w3
TUACPOB TIdM-poka Hadasna 1970-x. B Tekcrax WX MeceH W Jake Ha3BaHUSX
aTb00MOB OYEHB JIETKO MPOCJIECKUBAIOTCS dppaTUBHBIC MTaMImbl. Tak, Harpumep, B
Ha3Banuu anpooma Feel The Noize (ITocaymraii mym), OpUrdHaaIbHOE aHTJ. IIYM —
NOiSe MeHseT COTJIaCHBI —S Ha —Z, IO 3aKOHaM SPPaTUBHOTO IpaBonucaHusi. B atom
xe anpoome MbI BcTpedaeM mecHio Coz | Luv You (IToromy 4Tto s o060 TeOs).
Takoro Tuma 3ppaTuBbl OYEHH MIMUPOKO UCITOJIB30BAIUCH B AHTTIMKUCKOM sI3bIKE 80-X-
90-x r.r. Tompko ceiyac cTamM CO3/aBaThCA MpPaBHJIA JPPATUBHBIX IITAMIIOB.
[TooToMy B Ha3BaHMHM ASTOW IECHW MOYKHO TaKXe TMPOCICAUTh MyTh W3MEHEHUS
HEKOTOPBIX 3ppaTUBOB. Tak, B coBpeMeHHBIX HOpMax C0Z (TOTOMY YTO)IpeacTal Obl
BTOpUYHBIM 3ppatuBoM Cuz. B annbome Get Yer Boots On (Hamenb GOTHHKHM) MBI
BcTpeyaeM kommosunuu Take Me Bak Ome (3abepu mens gomoii) u Look Wot You
Dun (ITocmotpu, uto Thl Hagenam). Ecnu B mepBoM ciiydae Mbl HaOJIIOJJa€M TOJIBKO
rpaduuecKue 3ppaTUBbI, TO BO BTOPOM TaKkKe U TPaMMaTUYECKHUE.

Takum oOpa3om, Ha OCHOBAaHHH BCETO BBIIIECHU3IIOKEHHOTO MBI MOXKEM CJIEeTIaTh
BBIBOJI: OPPATUBHI JIETKO pacro3HatoTcs B TekcTe. OCHOBHOE MPAaBUIIO UX CO3JIAHUS —
HapylleHne HoOpM TmpaBonucanHus. OCHOBHAs WX I€Jb — >KEJIaHWE MPHUBJICYD
BHHMaHWE, MPUBHECTH KMBOCTH M IOMOpa B OOIIeHHEe. DppaTUBBI, CTaB MPEAMETOM
JUHTBUCTUYECKUX HWCCIEIOBAHUM, TMOJYyYWJIM CBOIO KJIACCU(PUKAIUIO. ppaTUBbI
CTAHOBSITCSI OCHOBOM JUIsl CO3JJaHUsI MEMOB M s13bIKOBOM UTpbl. C 2006 roga sppaTuBel
oHUIIHAIIBHO 3aKPEIUIAIOTCS KaK S3bIKOBOE siBjieHHE. Ceiiuac MOKHO TOBOPUTH O TOM,
YTO IPPATHUB BBIXOJUT 32 PAMKH TOJIBKO BHUPTYaJbHOTO IPOCTPAHCTBA W 3aHUMACT
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VAK 811.111°25
A. B. TapacoBa
J[Hinponemposcokuil Hayionanvuuu yHieepcumem imeni Onecs I onuapa

AHI'JIIACHKI ®PA3EOJOTTYHI OJAUHHUIII 13 3SHAUEHHAM
MOPIBHAHHSA Y MOBJIEHHI (HA OCHOBI TBOPY JIBIOICA
KEPPOJLJIA «AJIICA B KPATHI UYJIEC»)

Y crarti  po3riAgalTbed  aHIJlchbKiI  (paseosiorisMu 3 NOPiBHSIHHSIMH,
JIIHIBOKYJIbTYPOJIOTIYHI i CeMAHTHU4YHI 0CO0JIMBOCTI IXHBOI MOOY/I0BH Ta 3ac00M NepeKJaxy
YKPaiHCbKOI0 MOBOXO.

Knrouosi cnosa: dbpaseonoriamu, MOpiBHIHHS, 00pPa3HICTb, 3aCO0U TIEPEKIaLy

B crarbe paccmaTrpuBaOTcs aHrJmiickue (pa3zeosoru3Mbl €O CPaBHEHHSIMHU,
JIMHTBOKYJILTYPOJIOTHYECKHE W CeMAHTHYECKHE OCOOEHHOCTH HX CTPOEHHS H CHOCOOBI
nepeBo/ia Ha YKPAMHCKHIA SI3UK.

Kniouesvie cnosa: Pppazeonoru3mMel, CpaBHEHHS, 00Pa3HOCTh, CIIOCOOBI IIEPEeBOA

The article deals with English phraseologisms with comparisons, linguistic, culturological
and semantic peculiarities of their construction and ways of their translation into Ukrainian.
Key words:phraseologisms, comparisons, imagery, ways of translation

VY crarTi y 3aralbHOMY BUIJISIZII CTaBUTHCS MPOOJieMa MEepEeKIaay aHTJIOMOBHUX
(dpazeosioriaMiB 3 TOpPIBHSHHSAMH. JlaHe TIMTAHHS TIOB’sI3aHE 3 BAXJIMBUMHU
HarpsiMaMy JIOCHIPKEHHS, TOMY LIO 3YMOBJIOETHCS 3arajibHOI0 CIHPSIMOBAHICTIO
MOBO3HABUYHMX Ipallb Ha IHTErPaLll0 KOMIAPATUBHOTO i JIIHTBOKYJIBTYPOJIOTTYHOIO Ta
CEMaHTUYHOTO TIAXOJIB [0 BHBUEHHA OKpeMHX (Ppa3eosoriyHuX CHUCTEM B
VKpaiHCBbKI Ta aHTJIIMCHKUX MOBaX, IO JO3BOJIAE 3’sICyBaTH YyHIBEpCaJlbHI

3aKOHOMIPHOCTI Ta HalllOHAJBHO - crHenudiuHi po301KHOCTI IXHHOTO TBOPEHHS,
(GyHKIIIOHYBaHHS y MOBI Ta MOBJICHHI1 Ta 3ac001B MepekiIaay IIIbOBOIO MOBOIO.
[TpoGnemy nepeKany bpazeonoriyHux OJIMHUIb pOo3rasaann

JI. T'. ABkcenTneB, M. @. Anedipenko, B. B. Bunorpamnos, A. B. KyHin,
O.I.Cmupnunpkuii. Cepen 3axiqHUX MOBO3HaBILIB ciif BigzHauutu III. bammi Ta
JLII. Cmita. IlpoTe 3anuimaeTrbcsi HEBHPINIEHOI Tmpobiema aHamizy 3aco0iB
MepeKIIaly aHTHChKUX (Gpa3eosiori3MiB, K1 MAIOTh Y CBOEMY CKJIaJIl TOPIBHSIHHS, Ta
3iCTaBJI€HHS NpPU CHUCTEMHOMY BHBYEHHI (pa3eosorii, a TakoX MUTaHHS Mpo
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1HIUBITyaJIbHO-aBTOPCbKE BUKOPUCTAHHSA (PPa3eosIOTIYHUX OJMHUIb, TOMY METOIO
CTaTTI € KOMITApAaTUBHUN omuC (pa3eoOTIUHOI CUCTEMU13 3HAUYEHHSIM MOPIBHSHHS B
YKpaiHChKIM Ta aHTJIMCHKIA MOBaxX y CEMaHTUYHOMY Ta JIIHTBOKYJIBTYPOJIOTIYHOMY
acreKTax.

MarepianoM HaIIOro JOCTIIKEHHS € BIJIOMUM IIEAEBP aHTIINCHKOI JIITEpaTypH,
poman JIptoica Keppomna «Amica B kpaidi gyaec» — oauH i3 12-tu "cuUMBOMIB
aHTTNACHKOT  KynbTypu', CKJIaJ€HOTOo MIHICTEpPCTBOM KyJIbTypU 1 CHOPTY
BenmukoOpurtanii. [lo-mepire, Hac IiKaBUTh BIJHOCHO APYTOPSIHE 3 TOUYKH 30pYy
MepeKIaaabkoi MPAKTUKH THTAHHS, HAa SKE HE BAAJIOCS 3HAWTH BIANOBIAL Y
pPO3TSHYTIA Hamu jitepaTypi. Jleski aBTopu BBaxaroTh, 1o @O pyitHyloTbCS TpU
HaliMeHIi 3MiHI B ii ¢opManbHIi 1 CMHUCIOBIM CTPYKTypi»; 1HIII CIIEPEYAIOTHCS 3
UM, Kaxydd, 1o «He Bci TpaHchopmanii DO npusBoAsTh 10 CTBOPEHHS
KasiamOypa», mo «6araro @O € 4acTo MOTEHIATPHUMU KajdaMOypammu», IO 1HOJI
noHoByieHHS DO «HAONMMIKAETHCS IO TPU CITIBY.

Icnye ynmano (paszeosnoriamis, K1 HAJIEKATh JUIIE MOBI NIEPIIOHKEPENY, a 1IE Y
CBOIO Yepry 3HAYHO YCKJIQJHIOE 3aBJIaHHS MepeKiiaiaya, 1 30KpemMa, YHEMOKIIUBITIOE
nepeaady THX allto3id, Mpo siki ige moBa. Ilepenaya KOMOpUTY — 3aBIaHHSA, 3 SIKUM
31IITOBXYETHCS KOKHUM MepeKiiaad Xya0KHbOI JIITepaTypHu.

Came Tak, amke “Alice uses weird words throughout her journey to describe
phenomena she has trouble explaining...She endures the experiences that are curious
or confusing, hoping to gain a clearer picture of how that individual or experience
functions in the world [7, p. 34]”.

Ha mpuxnani nepexmany tBopy Jlbtoica Keppomma «AliceinWonderland» wa
yKpaiHcbky Banentnna KopHieHka mpoaHaimizyeMo Tiepekiaj  (pa3eoaoriaHuX
3BOPOTIB Ta CKJIAJHICTh BIATBOPEHHS 1 Miepeadi Ipu CIiB.

Haitniepie JI. Kepposut 3ragye y cBoeMy TBOpI KBITOUKHM Mapraputok — daisy:
«So she was considering, in her own mind (as well as she could, for the hot day made
her feel very sleepy and stupid), whether the pleasure of making a daisy-chain...»[6,
p. 5].

[lepeknagay OMHHYB MEpPEKIACTH, 13 SIKHX CaMe€ KBITOK 30MPAEThCS TIJIECTH
BiHOUWOK Auica: “Bona cupmina ¥ aymana (HACcKUIBKHA 1€ MOXKIIMBO Y CIIEKY, KOJH
TyMaHi€ TOJOBa i 3JMNAIOThCA MOBIKHM), MITH YM HE MITH HAapBaTH KBITOK - 1€ X 00
TaKa BTIXa CIUIECTH cO01 3 HUX BIHOYOK...”’[5, ¢. 5].

VY naHoMmy BuMNajaky nojaiOHE OMYIIEHHS MPU3BOJAUTH O BTPATH €MHOCTI Ta
3MICTOBHOCTI TEKCTY OpHUIIHANY, ke «Maprapurka B AHIJII € MPOBICHUIICIO
BecHH...» [3, c. 86].

Hactynna BTpata 00pa3y cmoctepiraemo y Bumnaaky, koiu bimuit Kposuk
surykye: "The Duchess! The Duchess! Oh my dea rpaws! Oh my fur and whiskers!
She'll get me executed, as sure as ferrets are ferrets!" [6, p. 56]. binuit Kponuk
nepenabavae TOKapaHHS Bix reproruHi. Keppoinm TpoBOauTH mapaneni  Mik
JIOJICBKUMH  BITHOCMHAMH Ta B3a€EMHHAMHU Kpojmka 1 ¢pegok. OcraHHI X —
npupoaHi Boporu KposmkiB. [lepeknmamau Banentun KopHieHko He mepekianae
nanuit Bupas. A ock H. JlemypoBa mporoHye HacCTYITHUN BapiaHT: «KAaK MUTh JaTh»
[4, c. 42].
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VY naHomy BHMNAAKy MOKJIMBO CTBEPIKYBaTH, IO (Ppa3eosoriyHUN 3BOPOT as
sure as ferrets are ferrets xomiroe BiqoMuii Ha TOH 4ac BHCIIB @S Sure as eggs are
eggs.

binoro Kponuka Auica 3ycTpiyae Ha mo4aTKy CBOE€T MOJOPOXKI Yy KpaiHy dyJiec.
IcHye KilbKa Teopili CTOCOBHO CUMBOJIIYHOCTI KpoJinka: «Rabbits are often used as a
symbol of fertility or rebirth, and have long been associated with spring and Easter
as the Easter Bunny. The species' role as a prey animal also lends itself as a symbol
of innocence, another Easter connotation. Additionally, rabbits are often used as
symbols of playful sexuality, which also relates to the human perception of
innocence, as well as its reputation as a prolific breeder»[8, c. 18].

Y 1935 Bigesam Emricon (WilliamEmpson) Bka3ye Ha qBa rOJIOBHUX MOMCHTH,
K1 € TPaJUIIHHUMM JUIS BCIX ICTOpIM MOJs JITeH, a caMme: Tepoi HE3BUYANHUX
po3MmipiB (MiHIaTIOpHI a00 TraHTChKi) Ta TBAPUHHU, 110 BMIIOTh ToBOpHTH [9, p. 204].
Came Jlnstoic Keppomn OyB mepiiiuM, XTO BBOAUTH Y CBOIO PO3MOBIAL 00pa3 mraxa
Jlono — as dead as a dodo. 3a gaciB Kepposuta nraxu 11i BUMEpPJIH, a OKa3i0HAIbHHHA
BHUpa3 HaOyB MOMYJSAPHOCTI 3aBJASIKK TOMY, IO aBTOP BUKOPUCTAB MOTO Yy CBOEMY
tBOpi. [TogiOHe cioctepiraemo y Y. JlikkeHca, KO CTBOPIOEThCS BUpa3 as dead as a
door-nail. CTocoBHO OCTaHHBOTO BHpPa3y NPHUIYCKAIOTh, 110 s JlikkeHca Oyio
THTIOBUM TIPUTIMCYBATH HEXXUBUM TIPEAMETAM SIKOCTI )KUBUX 1CTOT.

Y 19-omy cromtri Hapomkyerbes BuciiB like a jack-in-the box.Teopis
MMOXO/DKCHHS JTAHOTO BUCJIOBY csirae 13-TO CTOJNITTSA, KOJM KUB mpenat cep J[xoH
Illopn. Moro wacTo 300pakyioTh 3 JMABONOM y uepeBHKy. HaponHi omoBimaHHs
nepekasyoThb, 1o cep JKOH 3ampoTOpuMB Yy UYEpPEeBUK AUSIBOIA, a0U 3aXUCTUTH
nocesieHHs y rpadcrsi bekiHremiup.

VY «Tnymaunomy cnoBHUKY» B. [lansmpo et Bupa3 HIYOro He 3rajayeThes.Ase
ChOTOJIHI YOPTUK Ha MPY>KUHII MPEUyJA0BO MOYYBAETHCS, @ BUPA3 «BUCKOUYMB, HAUe
YOPTHUK 3 TaOaKEPKW» YacCTO BXKMUBAIOTh y Cy4acHi >KMBiH MOBi, 0COOJIMBO, KOJIH Ha
MOJITUYHIN apeHi 3’ ABIISE€TbCS HOBUM HEBIJOMUIA IEPCOHAXK.

VY JI. Kepposna ganuit BuciiB 3yctpidaerbes y 1V po3aini, konu butis BumiTae y
TpyOy, HIOM "opTHK 3 Tabakepku. B. KopHieHKO mepekiagae «sK MOBITPSIHUN 3Mii»,
a'y H. JleMypoBOI — «Kak LIyTHxa».

OOpasHicTh 30epexkeHa pH Nepekiazi MoBHUX ekBiBayeHTIB likethewind — sk
Bitep Ta like a candle — sk cBiuka,:

eThere was not a moment to be lost: away went Alice like the wind...
L'asamucs ne modxcna 6yno U xeununu — Anica sax imep nomuana 3a HUM...
o" . .for it might end, you know," said Alice to herself; "in my going out
altogether, like a candle...»
«3il0YHaHIBeYb, SAKCEIUKAY.
VY tpetromy poszmaini “I"acait-Kono ta Josruit XBict» Muima, po3moBigardu
CBOIO 1CTOPIIO, 3BEPTAETHCS 10 AJTiCH:
"Howareyougettingon now, my dear?' it continued, turning to Alice as it
spoke.
‘As wet as ever,’ said Alice in a melancholy tone: "it doesn't seem to dry me
atall.'

94



B. Kopnieako mepemae Qpaszeosnoriyauii 3BOPOT 3a JOMOMOTOK YaCTKOBOTO
EKBIBJICHTY — MOKpa 5K xnowy. IIpUKIIagoM 9acTKOBOTO €KBIBAJICHTA TAaKOX MOXKE
OyTH HacTymHe cTiiike cnoiyueHns: shutting up like a telescope — ckmagaTucs sik
mig30pHa Tpyoda.

JlocniKeHHsT CTOCOBHO BXKHBaHHS (hpa3eosioTi3MIB y JIITEpaTypHUX TBOpax
CTAaHOBUTh 3HAYHMHA IHTEPEC, OCKUIBKM Ha OCHOBI OTPUMAaHUX JJaHWX IMOAO iX
KUTBKOCTI, OCOOJMBOCTEH BUKOPHCTAHHS Yy TEKCTI, MOXXHAa POOUTH OBl
BHCHOBKH CTOCOBHO CTHJIIO aBTOpa Ta CTyHeHS MeTadOpUYHOCTI MOro MpO3H, IO
JI03BOJISI€ TIPOBOAUTH MOJANbIIT TOCTIHKEHHA (YHKIIIOHYBaHHS (PpazeosiorizmiB y
PI3HUX JKaHpaX MPO3H.

[lepcrieKTHBH MOAANIBIIOTO JOCTIKEHHS Yy IUIaHI Opi€HTalli Ha 3iCTaBHE
JIHTBOKYJIBTYPOJIOTIYHE BHUBUEHHS HE OJM3BKO CIIOPIIHEHWX MOB, 30Kpema
CJIOB’STHCBKOT Ta TEePMaHCBKOi, TOB’S3YIOTbCS 3 BHCOKOIO 3HAYYIIICTIO 3aco0iB
NEePeKIaay y MeKax KyJbTYypHO-LIHHICHOI MApaJAUrMHU COLIyMY.
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VJIK 804.18.11(7)
JI. M. Terepuna
/lnenponempoeckuii hayuonanvnwl yHugepcumem umenu Onecs I onuapa

3BYKOCMBICJIOBBIE CBSI3U B I'PAKIAHCKOWM JIMUPUKE
TOHU I'APPUCOHA

3BYKOBO# acneKT BO MHOTHX CTHXOTBOPEHHSIX COBPEMEHHOI0 aHIVIMiiCcKOro mo3ta ToHu
I'appucona wurpaer HacTOJbKO CYIIECTBEHHYI0, CEMAHTHYECKH 3HAYMMYK PpPOJib, YTO
3aCJIy:KMBaeT CIeNMAIbHOr0 ucciaenoBanns. OCHOBHOM aKLEHT B CTaThe C/1eJaH HA H3yYeHUHU
(opM 3ByKOCMBICJIOBBIX CBSI3€il B rpakIaHCcKoi Jupuke "appucona.

Knrouesvie cnosa: 3ByKOCMBICIIOBBIE CBSI3M, 3BYKOCHMMBOJIU3M, (pOHECTEMA, MapOHUMHUECKAs
aTTpakLus

3ByKOBHMH acleKT B 0ararbox BipIIOBaHUX TBOPAaX Cy4acHOI0 aHIJiiicbkoro moera Towni
I'appicona rpae HaCTIIbKM BaXK/JIMBY, CEMAHTHYHO 3HAYYILY PoOJib, W0 3aCJAYIrOBY€E
crneniaabHOro posrisigy. OCHOBHMI HAroJ0c y cCTarrti 3po0JeH0 Ha JocJilKeHHI (opm
3BYKOCMHMCJIOBHX 3B’fI3KiB Y rpoMaasiHchKii Jipuui 'appicona.

Knrouosi cnosa: 3BYKOCMHUCIOBI 3B’SI3KHM, 3BYKOCHMBOJI3M, (QoHecTeMa, MapoHeMiuHa
aTpaKIisl.

The sound aspect of a number of Tony Harrison’s poems plays such a semantically
significant role that it deserves special consideration. In the article the main emphasis is put
on the ways and means of sound-meaning relationship in Harrison’spublic lyrics.

Key words: sound-meaning relationship, sound symbolism, phones theme, patronymic
attraction.

CooTHollleHHe 3ByKa U 00pasa, 3ByKOCOUETAaHUSI U POXKIAEMOIl UM CMBICIOBOM
accolMalii MTHTEPECOBAIO MOATOB U UCCIEI0BATENEHN sA3bIKa CO BPEMEH aHTUYHOCTH.
Ho HecMOTpst Ha TO, YTO O 3BYKOBBIX aCCOLMALMSIX, CIIOCOOHBIX JOMOJIHATH 00IIee
coJiepKaHue BBICKA3bIBAHUS WJIM CO3/AaBaTh 0Opa3bl HamucaHo Hemasio (pabdotsl C.
VYasmana, O. Ecnepcena, P. SIko0cona, JI. biymdunna, . P. 'anbnepuna 1 MHOTUX
Apyrux), mpoOiemMa HUKAaK HE MOJKET CUUTAThCA OKOHYATENIbHO MPOSCHEHHOW. B
JUHTBUCTUYECKON JUTEpaType €€ TPAKTYIOT MO-pa3HOMY: OT IOJIHOTO OTPUILIAHMS
COOTHOLIEHHUs] 3ByKa M CMbICIa JO TBEPAOM YOEKAEHHOCTH B TOM, YTO
3BYKOCHMBOJIM3M MOXHO pacCMaTpuBaTh Kak Hay4yHO 0OOCHOBAHHOE SIBJICHHUE.

BoapmMHCTBO COBPEMEHHBIX uccienoBarenei NOHUMAIOT oz
3BYKOCUMBOJIU3MOM  «3aKOHOMEpHYI0, (DOHETHMYECKH MOTHUBHUPOBAHHYIO CBS3b
Mexay (oHeMaMH CJIoOBa W I0JIaraéMbIM B OCHOBY HOMHHAIIMM HE3BYKOBBIM
MpPU3HAKOM JeHoTaTay [2, ¢. 208] . uim «CBsA3b MeXAy (OHEMaMH CJIOBa U HEKOEU
CMBICJIOBOM acconuaren» |3, c. 146] .

B coBpeMEHHOIl JIMHIBUCTUKE €CThb HECKOJbKO KacCU(pUKAUMi THUIIOB
3BykocuMmBosin3Ma. Hampumep, O.I'. Co010BHMKOBa BBIIENSECT 4YEThIPE THIIA:
9KCHpeccusHvlul 3BYKOCHMBOJIH3M, CBSI3aHHBIM C UCIOJIb30BAaHUEM
HECErMEHTUPYEMBIX 3BYKOB, OTpa)KaromuxX (U3HOJOTUYECKOE U 3MOLMOHAIBHOE
COCTOSIHMUE TOBOPSIIETrO: Kauuls, MbIYaHUS, MKOThl, KpPUKA, BOCKJIULAHUSI;
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UMUMAMUBHBIY 3BYKOCUMBOJIM3M —3TO HCIOJIb30BAHUE 3BYKOIOAPaXaHUs BO BCEX
€ro pasHOBHAHOCTSAX ( 3BYKONOJpa)KaTelbHbIE CJOBa, 3BYKOOOpa3HbIe WU
uaeo(hoOHNYECKHEe CI0Ba, a TaKkKe MOP(OIOrHIeCKH O(POPMICHHBIE MPOU3BOIHBIE OT
M300pa3UTEIbHBIX CJIOB — CJIOBA CO 3BYKOMOIPAXKATEIbHBIMHU WU U1€0()OHTYECKUMU
KOPHSIMU); cunecmemuyeckuti 3ByKOCUMBOJIM3M — HMCIOJIb30BAHUE MPOCOANYECKUX
AJIEMEHTOB peud Juid mepefaud (peHomMeHa CHHECTE3UH, KOHBEHYUOHANIbHbIU
3BYKOCHUMBOJIM3M, CBSI3aHHBIN C UCITOJIb30BaHEM (hoHecTeM [3].

Tepmun «poHecTema» ucnonplyeTcs aHrnuiickuM ¢unomorom J[x. depcom
s 0003HAUYEHHUsI 3BYKOCOYETAHUMU, CIIOCOOHBIX KOPpEIHpPOBaTh C OOJbIIECH WIN
MEHBIIIEN PETYISPHOCTHIO C ONPEIEIEHHBIMA KOHTEKCcTaMu. Hampumep, cioBa Cross,
crick, crab, crank( donectema Kr) o00ObeAMHSIOTCS MM Ha OCHOBE CXOJCTBa IIO
3HAUYEHUIO «CTu0aTh, UCKPUBIATHY [4]. . Xaycxonaep paccMmaTpuBaeT (hoHECTEMY
KaK JBYCTOPOHHIOIO €IWHHIY, IUIAaH BBIPAKEHHS KOTOPOW TECHO CBSI3aH C IUIAHOM
coaepkanus [5].

N3BeCTHO, YTO B MO3THUYECKOM TEKCTE BCE JJIEMEHTHI B3aUMHO COOTHECEHHBI,
CI€OBaTEIbHO — CEMAaHTHYECKH Harpy>KeHbl. XYJIOXKECTBEHHAs CTPYKTypa
MPOSIBIIIETCS. HA BCEX YPOBHSIX, BKIIIOYAs YpPOBEHb (DOHEM. 3BYKOBYIO OpraHU3aIUIO
CTMXa MOXXHO paccMaTpuBaTh C pa3HbBIX TOYeK 3peHus. B pabortax mocneaHero
Bpemenu (B. I1. I'puropsesa, H. A. KoxeBaukosoii, O. U. Cesepckoii, JI. 3y0oBoii,
A. B. 'uka u MHOTUX JpYyruxX) OCHOBHOE BHHMAHHE HAINPABIECHO HAa HCCIEAOBAHUE
(hopM 3BYKOCMBICIIOBBIX CBsi3el B 033un 20-21 BEKOB.

bonpmon uHTEpPEC C 3TOW TOYKHA 3pPEHUS NPEACTABISAIOT CTUXOTBOPEHUS
anrnuiickoro mosta Touu [appucona( poa. B 1937r.), TBOpYECTBO KOTOPOTO
SBJISIETCS SIPKUM SIBIIGHUEM COBPEMEHHOM OPUTAHCKOM MO33UH.

3BYKOBOW acIEeKT BO MHOTHX CTHUXOTBOpPEHHMSIX ['appucoHa Wrpaer HacTOJIBKO
CYILIECTBEHHYI0, CEMAaHTUYECKH 3HAYUMYIO POJib, YTO 3aCIYKMBAET CHEHHUAIBHOTO
paccMmoTpeHus. B mepByro odepellb 3TO OTHOCUTCS K TPaKJIAHCKOM JIMPUKE MM03Ta, B
KOTOpPOM BOIUIOUIAIOTCS. MOTHBBI COLIMAIIBHOTO HEPABEHCTBA, H30JIMPOBAHHOCTHU
HU3MIIMX KJIAaCCOB OT KyJbTYphl. [IpoBess JeTCTBO M IOHOCTh Ha ceBepe AHIIIMU B
HEKOTJla OJHOM U3 KPYMHEHIIMX MPOMBINUIEHHBIX IIEHTPOB CTpaHbl — Jlumice,
l'appucoH cTpeMHTCS B CBOEM MO33UM MPEICTABUTEILCTBOBATH OT MMEHU JIKOJIEH,
Cpeau KOTOPBIX OH BBIPOC W KHJI, JIOJICH, HE TOTYYMBIINX XOPOIIEro 00pa3oBaHuUs
U, CTajgo ObITh, KaKk OBl OECCIOBECHBIX, HE YMEIOIIUX BBIPA3UTh CeOS B CIIOBE
(Coming from a very inarticulate family mademetry to speak for those who can't
express themselves, and created a need for articulationatits most ceremonial — poetry.
) [6,p. 4].

[ToaT mpoTHBOIOCTaBISET 00pa3 >KU3HM COIMAIBHBIX HU30B 0OIIECTBa
KyJIbTYpPHOMY HCTEOTUIIIMEHTY M HACTaWMBaeT HA CaMOCTOATEIBHON IIEHHOCTH
TpaJUIINI ceBepa AHIIINHU, HACICTHUKOM KOTOPBIX OH Ce0s CUMTAET.

YHUKaNbHOCTh TPAXKIAHCKOM JUpUKU [appucoHa 3akiarodaeTcs B TOM, 4TO
[JIABHBIM  CPEJCTBOM  BBIPAXKEHUST  HMAEU  CTAHOBUTCS  JUAJIEKTHAasE  pedb
Majo00pa30BaHHBIX W HEOOpa30BaHHBIX pabOUYMX ceBepa AHIJIMU WIM 3BYKH, €€
3aMeHsoIIre, Kak, HanpuMep, B « TheBallad of Babelabour»:

What ur-Sprache did the labour speak?
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Ur ur ur to t'master's Sprache

The hang-cur ur-grunt of the weak

The unrecorded urs of the gobless workers [ 7, p. 45] .

3BYKOBOW TOBTOp Ur MepenaeTr HESCHBIM IIyM TOJIbBI JIIOJIC, TOBOPSIIUX
OJTHOBPEMEHHO, a TaK)Ke JIIOJICH, 10 BBIpAKEHUIO 1M03Ta, «gobless», «tongueless» -
0e3bsI3bIKUX, OECCIOBECHBIX, KOCHOA3BIYHBIX.HO 3TO emé u yrpiomoe BoOpuUaHue
HEAOBOJbHbBIX pa6oq1/1x, T'OTOBO€ BBIJIUTHCA B 6YHTZ

but ur ur ur ur ur ur urs

sharpened into Sprache

revurlooshunairy vurse

uprising nacker starkers

Takyro e pojb urparoT B cTuxoTBopeHuH I'appucona «The Rhubarbarians»
3BYKOIoOApakateabHbie moBTophl «rhubarb-rhubarb» (rhubarb: the sound made by
actors to suggest many people talking at the same time) u «tusky-tusky» (tusky: the
Leeds word for rhubarb).

Opdorpadus cioB  OPEeANOCHCIHEH  CTPOKM  MEpelaeT  OCOOCHHOCTH
MIPOU3HOIICHUSI CEBEPHOTO JuajekTa AHIINM, Ojlarofaps 4eMy B CJIOBOCOYETAHUU
«revurlooshunairyvurse» mosBisieTcsi yke 3HAKOMBIH HaM 3BYKOBOW TOBTOp Ur,
N00aBIAIOMIMK K COOCTBEHHBIM 3HAYEHHSIM CJIOB HOTY poOMNoTa paboyux H
KPOIOIILYIOCS B HEM yIPO3Y.

Kpome OCHOBHOrO 3ByKOCOYETaHMsI Ul HENIb3sl HE 3aMETUTh LEJbIA CTYCTOK
CXOJHBIX I10 CBOCH sHepreTuke 3Bykocouetanuit: [pr], [dr], [Kr], [tr], [br], B Takux
clioBax,kak: grunt, Sprache, proper, prison, treasurer, drop, crapper, grrred, negra.

Cornacao «CnoBapro anriuiickux ¢onectem» b. Illucnepa [8] [gr], kak
MIPABUIIO,UMEET CIICIYIOIINE 3HAYEHUS B aHTJINMCKOM SI3BIKE:

1. TpyOsIii, BpaxaeOHbIH, yrpoxarommuii3Byk (deep-toned ,inimical or
menacing noises): grunt, grim, grin, growl, gruntle, gruff, groin, grutch,
grudge, grum, grouse;

2. pe3KoeIBIIKCHHE, XBaTaHue. Qrip, gripe, grope, grab, grabble,
grapple, grasp.

[dr] HecéT 3HaUeHHMe Yero-Toma aromero, pe3Ko JBUTArOIIEroCs T CTYYallero:
drivel, dross, draw, drive, drop, drip, drain, drag, draggle, drib.

[kr] wacToacconmmpyercsacpe3kKuMyaapoM, TPECKOM, TPOXOTOM, IIEIKaHbEM,
KpuKoM, BorieM: crack, crackle, crash, cratch, crapitate, cry, crisp, crunch, crow.

Takum o0Opa3zoM, pe3KoCTh,rpy0OCTb, YIpo3a, MajJeHHe, TPOMKUN 3BYK — TaKOH
METaJeKCUYeCKHi (POH pOXKJAaeT B HAIIeM CO3HAHWHM 3BYKOBAasl COCTAaBIISIOIIAS
CTUXOTBOPCHHU. Cam MexaHHu3M IMPOU3HCCCHUA I3TUX (I)OHGCTGM IpcaonpcaciacT
MEePEUYNCICHHbIE 3HAYEHUS: TPH HUX AapTUKYISIUA Mbl MPOOWBAEM TMperpamuy,
npeojosieBaeM Oapwep. B cruxorBopennu «Selfjustification» I'appucon HasbiBaet
NOJI00HBIC 3BYKOCOYETAHUSI «Y)KaCHBIMHU, MyUUTEIbHBIMIY: « Thosecruelconsonants,
ms, psandbs» [7, p. 49].

«IIpeononenue nperpaasl» - 3TO HE TOJBKO aAPTUKYJISIITUOHHBIN MEXaHU3M, HO U
MeTadopa mpolecca TBOPUECTBA, POXKICHHUS TO33UU. SA3BIK pabouyux SBISETCS
CBIPBEM JIJIs1 TIHcaTens: «gruntsnotprorerwords/ rawmaterialfort'poet».
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MHorue ImodThl He pa3 oTMEYaiM, 4YTO Ha Ha4YaJlbHOM OJTallC TBOPYCCTBA
CTUXOTBOpPHAsi CTPYKTypa OIIYIIA€TCA MMHU KaK HEKUW TyJl WJIM HEACHBIA PHUTM.
Bosaukaer wHacTosTenbHas HOTpe6HOCTB BBIBECTH «MOJYAJIMBYI0» CYIIHOCTBH
TOTO0,4TO «IIPEXKJIC TyO» HA CIIEHY 3ByJallluX CJIOB. [[pamaTusM mepexoma OT HEMOTHI
K TOBOPY, K MTO3TUYECKOM peur BeIpakaeTcs B «0aiane» B MHOTOKPATHOM IOBTOPE
ur, xoropsrii «sharpened into Sprache» (spkas mapoHummueckas artpakmous: Sh—I—
p&sp-r) mpespamaetcs B «revurlooshunairyvurse».

["appucon otoxpaecTBsieT ceds ¢ pabounmu. Kak u OHHM, TO3T TakoMl xe
ayTcaiijiep B 0OIlIeCTBE:

The treasurer of Sprache's court

Drops the bard his coppers

He knows that poets aren't his sort

But belong to the ur-crappers

Crap: taboo, slang 1. solid waste matter passed from the bowels, 2. something
worthless or unwonted that does not deserve serious attention [9].

Spkue 006pa3zbl nocieaHe cTpodbl 3a0CTPSIIOT MBICTL aBTOpPa O MECTe padbounx
Y TI0O3TOB B COBPEMEHHOM OOUIECTBE:

Bards & labour left for dead

The siltworld's neue neue

Bard the HMV doghead

In the negra negra Goya.

Bcenen 3a atoii Ctpodoii maércsnpunuckaasropa: See the picture A dog buried

In the sand among the Black Paintings in the Prado.

CMBbICH ATON aJITIO3UU MOKET ObITh YACTUYHO paciin@poBaH, €CiIu BEPHYTHCS K
npensiaymiei crpoke «bard the HMV doghead». B «Longman Dictionary» HMV —
trademark, a company that produces recordings of music, and has a large store in
Oxford street in London, selling music, CDs, Videos etc. The letters HMV stand for
«His Master's Voice», and the companies advertisments used to show a dog listening
to a record on an old-fashioned record player.

IToaT HPOHHUYCCKHU 3aMC€YaCT, UYTO UCKYCCTBO B COBPEMCHHOM MHUPEC ITIOJIIOCTBIO
OTOXACCTBILICTCA C MHUPOM KOMMCPUYCCKHX HCHHOCTefI, npeBpamasiacb B
JEKOPATUBHYIO JIETANIb CPEbI, DJIEMEHT JIN3aiHA.

Takum oOpaszom, mapaienb «padoure — MOAThD) UMEET JBOSIKUNA CMBICI: KaK U
pabouue, MO3Thl UMEIOT KpailHe HM3KHHM «CTaTyc» B OOIIeCTBEe; Kak W pabouwue,
TIO3THI «0€eCcCIIOBECHEI U 663’bH3BIKI/I», IIOKa HE€ HaﬁI[CHa CAMHCTBCHHAA BCpHasd
noaTuueckasi hopma.

Hemainbiii BKIaJ B CEMaHTH3alMIO ITOBTOPOB B CTUXOTBOpeHUsX ['appucoHa
BHOCUT pudma. B omimure oT GONBIIMHCTBA CBOMX COBPEMEHHHKOB OH MOCTOSTHHO
UCIIOJIB3YET METP U pUPpMYy.

Crtpemsicb 000TaTUTh CBOM CTHXOTBOPCHHS pH(PMaMHU, BBHI3HIBAIOIINMHU HOBBIC
CMBICJIOBBIE acconuanvu, FappI/ICOH CTaBUT B KOHILC CTPOKH CO6CTB€HHBIC HUMCHA,
penkue u uHOs3bIuHBIC cioBa: Valladolid — coverlid, auto—da—frés — ways, neue —
Goya, St. James’s — theirnameis, applause — bonmots, hair — lamer, dough - Pharaoh,
oven — Heaven, Sprache- workers.
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OdveHb YacTo B TMO3UIMK PUGMBI OKa3bIBAIOTCS CJIOBA CO CHUYKEHHOM
CTHJIMCTUYECKON OKPACKOM WM CJI0Ba, UMEIOIIUE B cioBape nmomery taboo, kotopsie
puPMyIOTCS C  «pecreKkradenpHbIMU» ciaoBamu: turds — words (turd -
tabooslangapieceofsolidwastematerialpassedfromthebody), shit — poet (shit — taboo
1. solidwastefromthebowels;  excrement; 2. stupidtalk; nonsense; 3.
worthlessorunpleasantperson), shitty — pity, coppers — crappers, urd — merde ( fr.
tabooapeaceofsolidwaste).

["appycOH BBOJWT B MO33UI0 SA3BIK HUBIIMX KJIACCOB, KOTOpPbIE OOBIYHO HE
CTECHSIIOTCSI B BBIPOKEHUSX W TeM OpOCAIOT BBI30OB OOIIECTBEHHOW Mopanu. Ero
MaHepa -  pe3Kas, JUCTapMOHUYHAs, JHUIICHHAs MY3bIKAIbHOCTH, CIYXKUT s
BBIPAXKCHHS MBICJIH O TOM, 4TO ceituac He Bpems “ formodulatedpity”. B cBs3u ¢ sToi
dpazoii BcromuHaeTcs B. MasKOBCKHMI, BBICMEMBABIIMK I03Ta, KOTOPBIM
CTUHIWIIMKAIl MaHJA0JIMHOM, TyHIYy/1e] BUOJOHUYEIBIO» U HACTAUBABIIMMA HA TOM, YTO
«B Halle BpeMs TOT TMOA3T, KTO Hamumer wmapim u Jo3yHr». (Y Tappucona:
“revurlooshunairyvurse / uprisingnackerstarkers™).

[IpuBeneHHbIC BbIlIE PU(MBI TPUAAIOT CTUXOTBOPEHUSM SPKYIO UPOHUYECKYIO
okpacky. OObEKTOM MPOHUU SIBISETCS HE TOJIBKO MCTEOJMIIMEHT C €ro JABYJIUYHOU
MOpajiblo, HO W YrojHas €My I033Usl, UCHOBEAYIOIIas JO3YHI «UCKYCCTBO IS
HCKYCCTBa».

By the time the bards have urd

And urd and urd and Sprachered

The world’s all been turned into merde

B cruxorBopenun “TheBalladofBabelabour” ects ere omun cMBICIOBO# CITOM,
TECHO CBSI3aHHBIN C YK€ YHOMSHYTBIMU. DTO MPEACTABICHHE COBPEMEHHON AHIINU
B 00pa3e BaBMUJIOHCKOTO CTOJIIOTBOPEHUS, B aKTyalIH3allid KOTOPOTO TJIABHYIO POJIb
TaKK€ WrparoT 3BYKOCMBICIOBBIE CBsI3UM. Takyl UIrpy 3ByKa M CMbICIIA Mbl
oOHapy)KUBaeM Y€ B Ha3BaHMM CcTHXoTBOpeHus. “Babelabour” sro aBTopckmii
OKKa3MOHAJIU3M, KOTOPBIM MOXKET ObITh TPOYUTAH JBOSIKO:

1. babel + bour

B “Longman Dictionary of English Language and Culture ” babel — a scene of
confusion, disorder, and the noise of many voices (from story of the Tower of Babelin
the Bible).

CrnoBobabelTaxxeaccoruupyeTcsCrioX0KUMITOHATUCAHUIOCTIOBOM “‘babble ”(“a
confused sound of many people talking at the same time”).

BCTUXOTBOpEHUH aKTyalU3upyrOTCS 00a3HAYEHUsI CJIOBAa — KaK COOCTBEHHOTO
MMEHU, TaK W HAPUIATEIBHOTO, YTO TMOJTBEPKAAETCS YKe snurpadom, cioBa
koToporo npuHajuiexkar bepronsay bpexty: “This Babilonian confusion of words
results from their being the language of men who are going down”.

Bropast dacth okkasuoHanmm3ma — “DOUr” sBIsSETCS OCHOBOW WM OJHOM W3
OCHOB B Ha3BaHHUSAX FOPOJIOB MM MECTHOCTEH BO (ppaniryzckom (Bourges, Burgundy),
aarauiickom (Bournemouth) u nemenxowm (Freiburg, Freydenburg) si3pikax.

VY Tappucona Babelabour sto coBpemenublii BaBuaoH, KOTOpbIH HAXOAUTCS B
Anraun wim 5to cama AHriaus, a “Babilonian confusion of words® sto anrmuiickuii
SI3bIK, BO3MOYKHO TAK)KE COBPEMEHHBIN MTOATUYECKUN A3BIK, KOTOPBIA Y CAMOT'0 MOATa
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MOCTOSTHHO OOHAPYXKMBAET CTPEMJICHHWE BBIUTH 3a pPaMKH HAIMOHATBLHOTO U B
KOTOPOM  HaOJrofaeTcs  OOJbIIIOEe  KOJMYECTBO  WHOSI3BIYHBIX  BKpAIUICHUH,
OKKa3MOHAJIM3MOB C HCIIOJIb30BAHUEM HWHOSI3BIYHBIX CIIOB WJIM HX (POPMAHTOB,
0O0IIen3BECTHBIX a00peBHUATYp U 1a)KEe 3HAUKOB.

2. babel unu babble + labour, T.e. 5361k pabounx.

DTO 3HAYCHHE aKTyallu3upyeTrcs yKe B IepBod cTpoke Oammaaer: “Whatur-
Sprachedidthelabourspeak?”.

Omnopusie cormacubie b u | B ciioBax ballad, Babel, labour mosropstorcs eme B
OJTHOM 3HAYUMOM CJIOBE TIepBoii ctpodsi — gobless B ciioBocoueTaHHH
goblessworkers, koropoe BBOAMT TeMy CTHXOTBOPEHUS: OCCCIIOBECHBIC, OC3bSI3BIKHE
paboure, 0T UMEHU KOTOPBIX TOBOPHT IOIT.

Takum  oOpazoMm, (oHOJOTHMYECKAsh  OpraHW3alus  TeKcTa  o0pasyer
CBEPXBSI3BIKOBBIC CBSI3M, KOTOPBIE MPHOOPETAIOT XapaKTep OPraHMU3aIMHd CMBICIA.
bnarogaps  npuMeHeHMIO  cleUMadbHO  MOAOOpAaHHBIX  (oOHECTeM U HX
MHOTOKPAaTHOMY MOBTOPY B Pa3IUYHBIX BapHaHTaX, MApOHUMHUECKOMY COMKEHHUIO
CJIOB CO3/Ia€TCsl 3BYKOBOM 00pa3, KOTOPBIM HE MPOCTO BBOJUT B TEKCT 3BYYallyIO
pEaIbHOCTh W TPHUAAET IEIOCTHOCTh MO3ITUYECKOW (opMe TMPOU3BEACHHS, HO
POXKIAeT pa3iMyHbIE ACCOIMALMM M HECET CYIIECTBEHHYIO CMBICIOBYIO HArpy3Ky
CTUXOTBOPECHHSI.
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BAJIEHTHICTb ITPEIUKATIB SIK OB’€KT JIT'BICTHYHUX
CTYIN

Y crarti po3riIIHYTO PpoJib NpeIuKara sIK (opMyHUYOro KOMIIOHEHTa CTPYKTYpH
MPOCTOr0 eJIeMEHTAPHOI0 PeYeHHs, OJIHY 3 OCHOBHMX Mi’KpiBHEBUX KaTeropii — BaJIEeHTHICTb,
il po3yMiHHS BiTYM3HAHMMM Ta 3apyOixkHuMH gociaignukamMu. Oco0JMBy yBary 3BepHEHO HA
JAI€CIOBO SIK TOJIOBHOIO HOCiSI BAJIEHTHOCTI Ta 0COOJHMBOCTI CIOJYYYBAHOCTI NpeIuKaTiB
CTaHY.

Knrouosi cnosa: xateropis BaJeHTHOCTI, IPEIUKAT, JIECIOBO, CHHTaKCeMa, MPEIUKAT CTaHy,
NpeauKaTH aeKTy.

B crarbe paccMOTpeHO pPoJib NpeanKaTa Kak (JOpMHUPYIOIIEr0 KOMIIOHEHTA CTPYKTYPbI
NMPOCTOr0 3J1eMEHTAPHOI0 MPeII0KeHHsI, OJHY € TJIABHBIX MEXKIYYPOBHEBBIX KaTeropui —
BAJIEHTHOCTb, €€ T[OHHMAaHHEe OTeYeCTBEHHLIMU M 3apy0esKHbIMM HCCJIe0BATEISIMU.
Oco0eHHOe BHUMaHUE OOpalleHO HA IJIaroJ KakK TIJIAaBHbIH HOCHTE/]b BAJEHTHOCTH U
0CO0EHHOCTH COYETAHMS NMPEINKATOB COCTOSIHUS.

Knrouegvle cnosa. kateropusi BaJICHTHOCTH, NPEIMKAT, TIJIaroj, CHHTAKceMa, IpPEeauKar
COCTOSIHUSI, IPETUKATHI aPeKTa.

The role of the predicate as a forming component of the structure of the simple
elementary sentence, the valency as one of the main basic interlevel categories and its
treatment in the domestic and foreign researches are observed in this article.The main
attention is given to the verb as the main bearer of the valency and the particularity of the
specific nature of the predicates of the state.

Key words: the category of the valency, the predicat, the verb, the syntaxeme of the predicate
of the state, the fit of predicates.

VY cydacHOMY MOBO3HABCTBI OCTaHHBOI'O 4Yacy OCOOJIMBY yBary 3BEpPHEHO Ha
IIPOCTE€ PEUYEHHS, SKE€ HHUHI pO3MIIAI0Th «SIK 0araroacleKkTHy CHHTAKCUYHY
CTPYKTYPY, KOMIIOHEHTH $IKOi CTaHOBJISTH 1€pAapXi30BaHy CHUCTEMY BiAMOBIIHOIO
apycy  (BIacHE-CMHTaKCUYHOTO,  CEMAHTHKO-CUHTAaKCUYHOTO,  CEMAaHTHYHOTO,
¢dyHkmionansHOTO)» [11, €. 39].

BiTun3HsHI Ta 3apyO1KHI1 JIHTBICTH 3BEPTAIOTh CBIN MOIJISI HA CITIBBIIHOIICHHS
MO3UIIIHHOT MOJIeJIl PEUYEHHS Ta BaJICHTHOCTI JiecioBa. 30Kpema, TMopsa 3
[.P. BuxoBaniiem, SKuM MOCTIOBHO apryMEHTOBaHa YOTHPHUAPYCHICTh CHHTAKCHUCY,
A.Il. 3arHiTkO  HaAroJomrye  Ha  HEOOXITHOCTI  PO3B’SI3aHHSA  MPOOJIEMH
B3a€MOBIJTHOILIEHb y CTPYKTYpl pPEUYEHHEBOTO TIpaMaTUYHOTO LIEHTPY. YUEeHUH
aKIICHTY€ Ha I[bOMY yBary «3 METOI0 BUPIIICHHS MHUTAHHS TPO CIiBBIAHOIIECHHS
(dbopMaIbHO-TPaMaTUYHOTO, CEMAaHTUKO-CUHTAKCUYHOT'0, BJIACHE-CEMAaHTHUYHOTO 1
KOMYHIKaTHUBHOTO acCleKTiB peueHHs . ..» [6, c. 48].

BigTak MeTor0 HaIoi pO3BIJIKH € JTOCITIHKESHHS OJJHOTO 3 KOMIIOHEHTIB IIPOCTOTO
€JIEMEHTapHOI'0 PEUYEHHs, a caMe: poJjl mpeAaukKara y GopMyBaHHI HOTO CTPYKTYpH,
3’CYBaHHsSI OCOOJMBOCTEH CIOJIy4yBaHOCTI MPEIUKATHUX CHUHTAaKceM. [locsrHeHHs
MOCTaBJICHOI METH IMepeadavae pO3B’sI3aHHS TAKUX 3aBlaHb: 1) NpoOUTIOCTpPYBaTH
MOTJISIIM HA KaTeropil0 BAJIEHTHOCTI B CYy4aCHOMY YKPaiHCbKOMY Ta 3apyOlKHOMY
MOBO3HABCTBI; 2) BUOKPEMUTHU JIECIOBO $IK TOJOBHOTO HOCIS BaJCHTHOCTI B
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IPOCTOMY €JIEMEHTAPHOMY PEUYCHHi; 3) BUSHAYUTH OCOOJMBOCTI CIIOJYyYyBaHOCTI
IpeIuKaTiB CTaHy 3arajioM Ta adeKkTy 30KpeMa.

SAx yxe Oyno 3a3HayeHO BUINE, HA CHOTOJIHI 3BEPHEHO OCOOIMBY yBary Ha
MPOCTE PEYCHHS Ta HasBHI B HOTO CKJIaJl CHHTAaKCeMH. 3 IHOTO TPUBOIY
['.A. 3om0TOBa 3a3Hayae, MO0 MPOCTE PEUYEHHS — 1€ MEepeayciM «IpeInKaThBHA
omuuaunsgy [8, c¢.100], a IP.BuxoBaHeup [OOBOAHWTH, IO B «CEMAHTUYHO
€JIEMEHTAPHOMY TIPOCTOMY PEUYCHHI NpeIuKaTHa CHHTAaKCeMa € BHU3HAYAIBHOIO
cuaTakceMoroy [2, ¢. 135]. O.0. [ToteOHs Ha3UBaB MPEIUKAT «TBOPIIEM PEUCHHSI.

CamMe mpeuKar € OpraHizyBajbHOIO CHHTaKCEMOIO CEMAHTUYHO €IIEMEHTAPHOTO
IPOCTOTO PEUYEHHS, HOMY HaJeXUTh BU3HAYaJbHA POJb Yy HOr0 CEMaHTUKO-
CHUHTaKCHUYHINA CTPYKTypi. [Ipeaukar yka3ye Ha KUIbKICTh CYOCTaHIIMHUX CHHTAKCEeM
Ta ixHIO ¢yHKIOi. «KiTbKicHO-SKICHUN CKJIaJ CyOCTaHIIaJIbHUX CHHTaKCeM
PEryJIOeThCS HAWIOKA30BIIIOK BIACTUBICTIO MpeAMKaTa — MHOro CEMaHTUKO-
CHHTAKCHUYHOIO BajJeHTHIiCcTIOM [2, ¢.137].

SIKIIO CTPYKTYpPHUI CKJIAJ] €1€MEHTapPHOIO MPOCTOr0 PEYEHHS — 11€ JIBa OCHOBHI
KOMIIOHEHTH, TO «y BIIACHE-CEMAHTUYHIA CTPYKTypl pEUYEHHS BUALIAETHCA
I’ AITHA/ILSITh  KOMIIOHEHTIB — JIBa KJIAaCHM NpeAUKaTiB (MpeauKatd Jii 1 cTaHy) 1
TPUHAAIATH KJIaciB aprymMeHTiBy [3, c. 61].

["'oBOps UM PO TPOCTE PEUYCHHS, HE MOXKEMO 3aJUIIUTH 1032 YBarowo OAHY 3
OCHOBHMX MIKPIBHEBUX KaTEropii — BaJeHTHICTh. Kareropiro BaJ€HTHOCTI 3-TOMIX
TIECTIBHUX KATEropii BHUOKPEMJIEHO TOPIBHAHO HEJABHO, WI0 3YMOBJEHO
CEMaHTUYHOIO 3JIaTHICTIO JIECTIBHUX JIEKCEM IOEIHYBATUCS 3 TEBHOKO KUIBKICTIO
3aJIeKHUX IMEHHUKOBHX KOMIIOHEHTIB (aKTaHTIB, apryMEHTIB, MAPTHEPIB), K1 MAIOTh
BIJINOBIJIHY CEMaHTUYHY SIKICTh [4, c. 269]. LI mpenMeTHI KOMIIOHEHTH MMO3HAYAI0Th
pizaumu  Tepminamu: aktaHtd (JI. Tenwep), mpeamerni wmicus (T.M. JlomreB),
npeaukanaymu (C.J1. Kamnenscon) ta in.. 3okpema, C./l. Kamnenbcon 3a3nauae, 1o
«BAJICHTHI BJIACTHBOCTI TMpEIUKaTa, $KI peali3yloThCsi B pEYCHHI, B CaMOMy
MpeauKaTi MoAaHl y BHIJISAMI «MICIb», «IIPOTajJuH», SK1 MIIJIATal0Th 3allOBHEHHIO.
Koxuuit mnpeaukar HEeMOBOM BIJKpUBAE «BaKaHCI» Uil MPEAUKAHAYMIB, IO
3aMIIIyIOTh I BakaHcii [3, ¢. 36].

VY HaykoBui 00ir moHsATTA BasieHTHOCTI BBIB 1934 p. JI. Tennep. JliHrBiCT
pPO3yMIB MiJl UM MOHATTSIM 3[ATHICTh J1€CIOBA KE€PyBaTH AEKIJIbKOMa CIIOBaMHU B
peduenHi. B y3araibHeHoMmy Burisiai, 3a JI. TeHbepom, mij BaJEHTHICTIO Tpeda
po3yMiTH TOM (DaKkT, IO CJIOBAa OTOYEHI TEBHUM YHCJIOM «IIYCTUX KIITHUHY,
«BaKaHCIH», K1 MOBUHHI OYTH 3aNOBHEHI MeBHUMHU akTanTamu [ 10, c. 26].

Opnnouacno 3 HuMm Kapn Brosep mpenctaBuB C