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LANGUOCULTURAL IDENTIFICATION OF UKRAINE
IN ARTISTIC TRANSLATIONS OF POSTMODERNISTS

Abstract. The priority of the domestication strategy with the formation the national identity of a
reader is defined. The object of the research is artistic translation in the language-cultural synchrony of
postmodernism and as the subject of the translation the strategy is chosen. The purpose is covering of the
strategy of artistic translation in the context juxtaposition of the cultural and historical traditions of
modernism and postmodernism which is grounded on the translations of world classics by domestic writers.
Methods of research: the comparativistics, analogies, a lifting from abstract to concrete, the analysis and
synthesis. Methodology consists of: linguistic philosophy of V. von Humboldt and the sociolinguistics of
E. Sapir; linguistic imperatives of postmodernism; a synergistic vision of linguistic and cultural development.
The finding of the paper is substantiation of the domestication strategy in a situational combination with the
foreignization as it is an appropriate postmodernist method of the national identification of the reader. The
combination of controversial strategies that generates the phenomenon of synergy is justified. The field of
practical value of the results is regarded for the teaching of individual topics for some courses of translation
studies, the development an appropriate extra courses, etc. Results. It is proved: the illegality of denial of the
pluralism of strategies an artistic translations; the conditionality of the domination of some strategy by the
task and the purpose of the translation; a parity role of the translator and the author in creating the idea of the
art work; the conditionality of the prospect of researching the problems of artistic translations by the
transience of cultural transformations.

Key words: artistic translation, postmodernism, domestication, foreignization, creativity, national
identity.

The problem statement. The problem of the translation which deals with the na-
tional interests begins with the period of the first translation of the Bible. The question
has arisen since — what the translation is, which the role of the translator in relations with
the author is, which the place of translation in the author’s intentions is, which the role of
translation in shaping the national consciousness of the reader is. A lot of answers were
given in different national and cultural conditions. It was the reason for the endless and
hot discussions and as a result of disputes there appeared a new idea of choosing the
strategy of the translation, its conditionality by the national-cultural demands of society.
By the way disputes were handled between the supporters of different strategies — on the
one hand the foreignization which history started with the period of a tender attitude to
the translation of some sacred texts of the Bible. On the other hand the domestication,
Ukrainian roots go far in time of national self-expression by I. Kotlyarevskii, P. Kulish,
S. Rudanskii and M. Rudnitskii. Different assessments of the translation creativity by the
founders of the Ukrainian traditions of the translation were a ground for disputes about
the acceptable limits and about the right of a translator for free interpretation of an au-
thor’s intentions.

Connection with previous researches. The urgent need for the national identifica-
tion of Ukrainians (due to modern socio-cultural orientation) made only a more acute
problem of choosing a literary translation strategy and paid special attention to Ukrainian
linguists and translators. Outstanding Ukrainian linguists, writers — T. Halushchinskyi,
L. Grebinka, 1. Degtyareva, V. Karaban, Y. Klene, L. Kolomiets, G. Kochur, P. Kulish,
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Y. Levitsky, M. Lukash, P. Morachevskyi, M. Novykova, D. Pavlychko, M. Rylsky,
M. Rudnitsky, M. Starytsky, V. Svidzinsky, M. Striha, M. Tereshchenko and others have
made a significant contribution to the study of the problem of translation through the
prism of national culture. Creative achievements of Ukrainian postmodernists and literary
critics Y. Andrukhovych, E. Barana, T. Gundorova, N.Zborovskaya, Yu. Izdrik,
A. Kamianets, S. Kvit, L. Kolomiets, T. Nekertchyan, M. Pavlishina, V. Pakharenko,
D. Popil also greatly contributed to our study.

However, it seems that the theme of the connection of literary translation with the
formation of national consciousness of the reader has not had adequate coverage and a
clear assessment of the role the postmodern innovations on literary creativity yet. State-
ment tasks of research. Now we are going to join the forming ideas about the expedi-
ency and limits of the world classics domestication in the Ukrainian translation. There-
fore, the aim of our short study is to highlight the strategy of literary translation in con-
text of cultural and historical traditions of modernism and postmodernism on some sam-
ples of translations of world classics by domestic writers.

Representing fundamental material. The literary translation is a cultural and his-
torical phenomenon and its strategy is changing with every civilizational transformation.
Cultural influences on the choice of translation strategy are especially visible in compar-
ing translations of world classics into Ukrainian at different times. We are about the dif-
ferences in the forms of reflection of reality, as to the author's integrity, and about the
saving of the linguistic and cultural authenticity of the original through the imperatives of
modernism and postmodernism.

The epoch of Modern, which is characterized by unlimited domination of rational-
ism, which is destructive for creativity of formal and logical accuracy of translation and
became methodologically the basis of the position about the fundamental irreducibility of
the original, the inability to give the author’s individuality in the artistic translation. It
was believed that «all without exception, works of art are unplayable with some forms of
reproduction; the originality of any creative act is in the individuality of the author» [1,
p. 165]. Therefore, the translator must constantly follow the logic of the author intentions,
accurately reproduce the foreign-language cultural environment.

The strategy of literary translation as a form of literary creation was determined by
the imperative of preserving foreign authenticity, artificiality of the normative language,
the rationalism in the reflection of reality. Literary achievements of modernism are a set
of ideologies of social-realistic «sacralization» public purposes, the statements of the hy-
pertrophied social optimism, universal collectivism and social conditioning of the indi-
viduality. The translation as a form of literary work was involved with the indoctrination
too: it manifested itself in the imperative preservation of the authenticity of foreign lan-
guage, the artificiality of artistic media of the aesthetic expression, the sanctioning the
Ukrainian language.

However, the social-realistic imperatives of rationality, the foreignization, the ob-
jectivity, and so on are losing their significance, with its social and cultural transforma-
tions. Comprehensive administrations of culture involved a crisis phenomenon in art and
literature; eventually, modernism has run out its potential as the national leader. There-
fore, it is natural that the literary community tried to search new esthetic kinds, artistic di-
rections of the creative self-realization. The sprouts of the linguopragmatics were born in
the depths of social realism, which ultimately fructified of postmodernism with its vision
of a translation strategy what is far from ensuring the authentic of the original with minus
to the national culture. «Postmodernism does not want to have anything to do with the
search for authenticity..., F. Webster rightly notes. We cannot understand, for example,
what Dickens really said, because we live in the XXI century...» [8, p. 231].
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Philosophers, culturologists, and then the linguists started a talk about «a powerful
intellectual renewal, which can be called as «a postmodern revolution» [6, p. 227]. The
methodological principles of Modern era — literary classicism, fundamental intransigence,
author’s inviolability, uniqueness, objectivity, rational fundamentalism — went into oblivion
along with the ideologems of the Modern era. The space was opened for «rethinking the
role of texts and cultures of the original language and the translation and the relations of the
author and translator in the new cultural and historical dimension» [6, p. 228]. A new para-
digm of literary translation consistently gained ground with the twentieth century end.

In general, the «powerful intellectual renewal» manifested itself in the comprehen-
sive liberalization of translation activity — appearance of «parody, ridicule old styles, an
ironic reinterpretation of shapes, a comparison and mixing of everything and making of
bright crafts» [8, p. 321].The creative potential of outstanding Ukrainian writers of post-
modernists Yu. Andrukhovych, O. Zabuzhko, A. Irvant, and others have opened the
backdrop of cultural liberalization. Postmodernism has now become a powerful intellec-
tual stream in accordance with some estimates. The new intellectualism is a relational, ir-
rational, nihilistic attitude to the culture (V. Kremen) like modern social realities. Ukrain-
ian translation became the features of irony, a play, a carnavality, metaphorization, free
interpretation of the text on the ground that the creativity is non-administrated, it is al-
ways in conflict with rationality, logical thinking. «Creativity... is an entirely irrational
mystical ability» [7, p. 264]. Only irrationalism can ensure the relative sovereignty of the
subject, the ability to resist the administrating the literary creativity. The translator with
its «flying» mind which is out of limits and established norms, reflecting all literary ex-
perience forms a number of possibilities for creating their own product of creativity. And
as high level of freedom as high the level of heuristics — right up to «enlightenment». The
highest level of creativity is achieved with leaving out the limits of logical way of think-
ing to the level of intuition, the unconscious. Now it is completely justified to speak about
postmodernism as «one of the intellectual fiction of our time» (Yu. Andrukhovych).

The theory of translation is free from the ideas about immunity of author’s inten-
tions, the potential of irrationalism was discovered in comprehension of reality, aesthetic
pluralism, an eclectic combination of different genres, factuality and fictitiousness in the
creation of realities and the various opportunities of creativity domestication, a broad in-
terpretation of the original were spread out in general. The translator sees himself in dia-
logical relations with the author, he shares to readers a world outlook, the existential state
of the writer through his own inner world from the position of own philosophical-
ideological and valuable orientations.

Currently, postmodern transformations have substantially changed the notion of the
functional significance of artistic translation and opened the mighty potential of the trans-
lation strategy of domestication as a factor of national identification. Literary postmod-
ernism declares the freedom for the creation of meaning which makes a translator as im-
portant as thean author of a work and a translation even could be better in artistic value
than the original (Look at «Aeneida» by 1. Kotlyarevskyi.)

But we would betray the objectivity in covering topic in case of hiding the criti-
cism of the literary postmodernism. Yu. Andruhovych in the article «The Apology of
Postmodernism» does hyperbolization, saying that the «postmodernism is not criticized
only by the lazy or dead». So, if for somebody postmodernism was a powerful intellectual
renewal, then in eyes of others it is blasphemy, a fashionable imitation of Western cul-
ture, the destruction of national identity. We should noted the validity of the position of
E. Baran, S. Grabovsky, O. Yarovy and other opponents of Ukrainian postmodernism,
who see loss of Ukrainian identity in postmodernism. It’s asserted that Ukrainian post-
modernism due to its lost self-identity in the times of totalitarism is inappropriate and
premature comparing with the West with its rich democratic experience. Ukrainians
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should initially go a long way of democratic development in order to adequately perceive
national culture in the spirit of postmodernism.

But there is a question: is the Ukrainian postmodernism identical to some Western
examples, is it true that Ukrainian translations reflect foreign values, cultural traditions,
which at the same time destroy our values and whether it is premature. With regard to the
devastating effect of postmodernism on national identity, the thesis is refuted by the
«Ukrainianization» of a foreign language and a deep domestication, as seen in the transla-
tion of Ukrainian postmodernists.

It is also wrong to speak of prematurity in the event that a new cultural phenome-
non objectively matures against the backdrop of civilizational transformations, the sub-
culture of the youth environment. Nowadays it is necessary to agree with the ideas of lit-
eral innovations to Yu. Andruhovych: «The devaluation of the high word: to write as po-
etically as possible. There is a shizz of the old generation. The young people are doing
something another kind» [2, p. 143]. This is «something else» — «carnavalization of artis-
tic languagey, filling foreign-language works with modern Ukrainian vocabulary, values
that return the reader to national origins. Therefore it is quite justified that, under the con-
ditions of wide liberalization of all spheres of social existence, Ukrainian postmodernism
is firmly established in literary work and seems to acquire national-cultural features. The
originality of Ukrainian postmodernism is the reaction to revaluation of values, the adop-
tion of a new content of intellectualism, and an answer to the linguistic and cultural de-
mands of the average reader.

It seems reasonable to agree with the opinion of the leading representative of
Ukrainian postmodernism Yu. Andruhovych that postmodernism — is the only possible
way for artistic expression for today [3, p. 66]. The conditionality of artistic translations
by historical and cultural factors most clearly manifested itself when comparing transla-
tions of Shakespeare’s «Hamlet» at different times by a plethora of prominent Ukrainian
writers as Yu. Andruhovych, L. Hrebinka, Yu. Klen, G. Kochur, P. Kulish, M. Rudnitsky,
Yu. Fed’kovych.

Translations of “Hamlet” take a prominent place in Ukrainian cultural heritage and
every translation is a reflection of cultural-historic traditions. First what is seen is differ-
ences in the language of heroes, in the linguistic expression of events and relations in
translation of different times. The modern language of the characters of Shakespeare in
the translation by Yu. Andrukhovych is full of reminiscences, which are far from Shake-
speare’s times. Ironies, aphorism, game, modernization of events and characters of He-
roes, the esthetic vulgarization are the most typical characteristic of the translation.
Yu. Andrukhovych (as oppose, to say, to L. Hrebinka’s translation) is not too concerned
with the authenticity of the transmission of the characters, allows interpretations that do
not always correspond to the semantic correspondence of the word and its emotional
color, the spirit of the Ukrainian language, the Ukrainian autochthonous language culture
of the Cossack. And it is not a complete list of features that are able to characterize the
translation of «Hamlet» by Y. Andrukhovych.

In the translation of «Hamlet»by L. Grebinka in the 30’s of the last century one can
see clearly the features of modernism with its classicism, rationalism and accuracy in the
reproduction of Shakespeare’s intentions and the veracity of the representation the ori-
gin’s content with the literary vocabulary of the central-northern Ukrainian sub ethnos.

An expression of foreignization or lexical puritanism in the spirit of classicism is
difficult to see in the translation by Yu. Andrukhovych. Rather, we have a manifestation
of the common memory of the Ukrainians, the colorist language of the Cossacks.
«Ukrainization» of the classical work by Yu. Andrukhovych at the depth of domestica-
tion corresponds to the translation of «Aeneida» by the founder of the writing of the «liv-
ing» word, the spokesman of the original language of Ukrainians — I. Kotlyarevsky.
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«Ukrainization» by Yu. Andrukhovych of the first creation is more expressive in
the background of comparison of the above-mentioned passage of translation with trans-
lations of other Ukrainian representatives of past cultural and historical traditions. How-
ever, it is impossible to provide a wide range of translations in limited volumes of the ar-
ticle, therefore we note only the main difference between translations - the difference be-
tween strategies — dominance of foreignization during modern times and of domestication
in post-modern time.

Significant differences, in our opinion, with the interpretations of the first creation
of «Hamlet» by representatives of different times and cultures are natural phenomena and
have an explanation. It is known that artistic translation as a cultural phenomenon is sen-
sitive to any social and political transformations that the Ukrainian reality is so saturated
— and this has been manifested in the new forms of its reflection.

Today one thing is obvious — development of culture, on the one hand, is an objec-
tive process and it is impossible to stop this process — it can only be artificially sup-
pressed by ideological prohibitions, the administration of culture, the censorship of litera-
ture, as has already happened in our recent history; on the other hand, the development of
culture is a subjective process, which includes the mentality, originality of the author and
translator. In the understanding of U. Eko, the words are conventional signs, and the
choice of the meaning of a word from the plurality of its interpretations is carried out by
the interpreter (that is, the translator) on the basis of the code. «A code is a model that is
the result of conditional simplifications made in order to ensure the possibility of trans-
mitting this or that message» [4, p. 83].

The code itself is an expression of the subjective interpreter’s perception of infor-
mation on the basis of intercultural communicative experience. In general, multiplicity,
polysemy in the translation of the author’s idiolect with the focus on interests, the recipi-
ent’s requests, is confirmed. Therefore, the discrepancies in the interpretations of the
above fragment from Hamlet by different translators (each in their own way gave the
composition meaning) are explained due to the differences of personal codes of interpret-
ers and the coincidence of linguistic codes (the Ukrainian language). Following U. Eko,
the conditionality of interpreting by the translator’s personal code, giving the meaning of
the work is a kind of reflection as a mental projection of all acquired worldview and cul-
tural experience for the text as an entropy system.

During the period of postmodern culture, the basic principle of lingual pragmatics
(C. Pearce) has been established in the translation theory, according to which the meaning
of the word should be perceived in the light of possible consequences and practical results.
That is why the word is interpreted by the translator as a matrix of possible states of reality,
as a field for interpreting the author’s intentions in accordance with the requests of the na-
tional reader or authentic culture. Thus, they were fully justified: «two principles of transla-
tion: one of them requires the resettlement of a foreign author to us, — so that we can see in
him a compatriot, the other, on the contrary, makes us demand that we go to this foreigner
and agree with conditions of his life, his language composition, his features» [5, p. 39].
What, in fact, we have on the example of the translations of Shakespeare’s «Hamlet.

However, on the background of the liberalization of all spheres of life in a linguis-
tic discourse, a compromise position rises. It was suggested to put between two contro-
versial strategies one more strategy — neutralization, that is, the unmarked translation
style (G. Ts. Fong, R. Nir), according to which none of the two cultures will be domi-
nated by translation. In today's theorists, the idea of neutralizing the translation (when
«apart from the «polar» strategies of translation ... is considered as an independent strat-
egy of so-called «golden mean» [9, p. 5] has found its warm support. Domestication or
foreignization is seen as components of the neutral strategy of linguistic and cultural ad-
aptation of the text, as it relates to it as a special and general. «At the same time, lin-
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guocultural adaptation is seen as a bi-directional process» [ibid.], oriented to a neutral at-
titude towards cultures, but «in practice the translator tends to intuitively strive for the
«golden meany, at different moments of translation preferring one or the other strategies»
[9, p. 10]. This combination of controversial strategies generates a synergy phenomenon
when the achieved artistic effect exceeds the overall effectiveness of each strategy. How-
ever, in practice, the choice of the strategy of artistic translation is given to the discretion
of the translator, — as he considers appropriate to convey the author’s intentions to the
foreign reader, how the translator realizes his own national devotion. This right of the
translator justifies the replacement of words, their own writing or, conversely, omission,
rebuilding the design sentence, replacing some national-cultural markers with others, etc.
Let’s face it, the reader thinks of images, associations, so the translator should not blindly
copy the manifestations of another culture, especially if they are contrary to cultural tradi-
tions, the interests of forming national identity. For the reader, the translator is the same
artist for the significance in the creation of artistic value, as the author.

We do not take responsibility for evaluating both the translation strategies and the
position of translators, but we ask the question which linguistic and cultural traditions to-
day correspond more to the national identity — language what is devoid of national color,
the emasculation of everything that returns the reader to the national roots, authentic,
«foreigny to the Ukrainian reader the reproduction of another language, another culture —
or the language of the national reader who has absorbed the centuries-old history and cul-
ture of Ukrainianity. The rhetorical question. As for us, the question what the strategy of
translating — domestication or foreignization — should be chosen by a nationally conscious
translator, has an unequivocal answer: «the resettlement of a foreign author to us - so that
we could see a compatriot in it», add — and contemporary. So, is it worth for the tradition
of classicism losing the opportunity to bring the national language culture to the level of
world literary classics, awakening the reader’s sense of exaltation, pride in his own lan-
guage, culture? Again, the question is rhetorical. The translator must identify the author’s
cultural markers and find their Ukrainian equivalents in the modern language, acceptable
to the national reader; they must reflect national cultural features, mentality, and the spirit
of Ukrainian language. Currently, postmodernist transformations have substantially
changed the notion of the functional significance of artistic translation, which, through
the «Ukrainianization» of world classics, has acquired new forms of national identity.

Conclusions. On the basis of the analysis of the translations of the literary associa-
tion Bu-Ba-Bu it can be argued that literary postmodernism does not destroy national
consciousness, identity, but vice versa — makes a foreign work the achievement of a na-
tional culture, a means of spiritual enrichment of a nation — through orientation to meet
the spiritual needs of Ukrainians. The Ukrainian literary treasury was enriched by the ef-
forts of domestic postmodernist translators with the world classics with the Ukrainian na-
tional color, thus raising the national language and culture to the world level. We believe
that the words of K. Popper are suitable for the assessment of Ukrainian postmodernists:
«An insignificant minority of creative people — people who create works of art, ... is a
genuine value. These few exceptional personalities enable us to realize the true greatness
of man. Moreover, despite the fact that these leaders of humanity know how to use the
mind, ...they are never people of mind. The roots of such personalities extend deeper: to the
depths of their personal instincts and desires as well as to the instincts and the desires of so-
ciety, of which they are part» [7, p. 264]. However, history will give a true assessment of
literary work for today even an «insignificant minority» of postmodernists. It is clear that
present-day linguistic and cultural disturbances are not the last, and the artistic intelligentsia
must be ready to accept new fundamental changes in the theory of translation.

And finally. Prospects for the next researches. We admit the possibility of an-
other evaluation to the role of postmodern artistic translations and the strategy of domes-
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tication, and therefore position our intelligence as a subjective position. Within the
framework of the article we could not disclose all the multifaceted nature of the transla-
tion in the formation of national consciousness, and therefore the subject needs to be fur-
ther explored in the context of the long-term perspective of new national-cultural trans-
formations.
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MOBHOKYJIBTYPHA ITEHTA®IKAIIA YKPATHCTBA
Y XYJTOXHIX IIEPEKJIAJAX IOCTMOJEPHICTIB

AHoTanisi. Y cTaTTi BUCBITIIOETHCS HAL[lOHAIBHO-ICTOPUYHA 0OYMOBJICHICTh CTpaTerii XyA0KHbOTO
nepeknany. [IpoBOANTBCS AyMKa PO JIiTepaTypHUil IOCTMOICPHI3M SIK 3aKOHOMIPHY PEaKIiio Ha KYJIbTYPHY
nibepasizarito, iHTeJIeKTyanbHe OHOBJICHHs Hauii. [locTMOAEpHI3M pO3KpHBAE TBOPUMIA Ta IHTEIEKTyalbHHUI
MOTEHIliaN Mepekiagada, BA3Ha4Ya€e Horo mapuTeTHICTh i3 aBTOPOM Y TBOPEHHI cMuciy. Bif3Hauaetsest mpio-
PHUTETHICTh CTpaTerii moMecTHKalii y ¢popMyBaHHI HaI[lOHAIBHOI iEHTHYHOCTI YuTada. 3a 06’ckm IOCi-
JOKSHHSI MAEMO XYIOXKHIM MepeKiaz y MOBHOKYJIbTYPHIH CHHXPOHIT IIOCTMOZICPHI3MY, 3a Hpedmem - CTpate-
rito nepeknany. Mema: BUCBITICHHsI CTpATeril XyJZ0KHbOTO MEPEKIaay B KOHTEKCTI KyJIbTypPHO-ICTOPHYHMX
TpaauLili MOJEPHI3My Ta IOCTMOJAEPHI3MY Ha 3pa3kax NepeKiIaiB CBITOBOI KJIACHKH BITYM3HSIHUMU JiTepa-
Topamu. Memoou NOCIIHKEHHS: KOMITapAaTHBICTUKH, QHAJIOT1T, CXOKEHHS BiZl aOCTPaKTHOTO 10 KOHKPETHO-
ro, aHani3dy ta cuHte3y. Memooonozilo ctaHoBIATH: JiHrBodinocodis B. pon I'ymGonbaTa Ta corioniHraic-
tuka E. Cemipa; JIHTBICTHYHI iMIIEpaTHBH NOCTMOJEPHI3MY; CHHEpPreTH4He OadeHHS MOBHOKYJIBTYPHOTO
pO3BUTKY. Pe3ynvmam poGoTU: OOTPYHTYBaHHS CTpaTerii JOMECTHKALIl y CUTyaTHBHOMY CIIOJy4eHHi i3 ¢o-
peHi3ali€ro K KyJIbTYyPOBIAIOBIJHOTO HOCTMOACPHI3MY 3aco0y HallioHanbHOT ineHTH(iKkauii ynTaya. Bunpa-
BJIOBYEThCS KOMOIHAIliS KOHTPOBEPCIHHIUX CTpaTeril, sika mopoukye dpenomer cuneprii. Cdeporo npaxkmuu-
HO020 3acMOCy6anHA OTPUMAaHMX Pe3yNbTaTiB 0aYnNThCS BUKJIAJAHHSA OKPEMHX TEM KypCy HMEepeKiial03HABCT-
Ba, po3po0Ka BiANOBITHUX CIieUKypciB Towlo. Bucnoseku. JloBenena: HENpaBOMIpHICTb 3aNepeyeHHs IUTopa-
J3My CTpaTeriii XyI0XKHBOTO IepeKiaay; oOyMOBIEHICTh JOMIHYBaHHS Ti€l UM iHIIOI cTparerii 3aBIaHHIM
Ta METOI0 NepeKIIajly; HAPUTETHICTh NepeKiiaaya Ta aBTOpa Yy TBOPEHHI CMHUCITY; 00yMOBIICHICTh NEPCIIEKTH-
BHOCTI JOCJIIJUKEHHS TIPOOJIEM XyI0)KHBOTO MEPEKJIa Ly HIBHKOIUIMHHICTIO KYJIbTYpPHHX IIEPETBOPEHb.

Kniouosi cnoea: xyoooicuiii nepexknad, nocmmoOoephizm, oomecmuxayis, gopenizayis, meopuicmy,
HAYIOHANbHA [OCHMUYHICTb.
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SI3BIKOBOKYJIbTYPHAA UAEHTUOUKAIIUA YKPANHCTBA
B XYJOXKXECTBEHHBIX IIEPEBOJIAX IOCTMOAEPHUCTOB

AnHoTamms. B crathe ocBemaercs HalOHAIBHO-UCTOPHYECKAs OOYCIOBIEHHOCTh CTPATeTHH Xy-
JIO)KECTBEHHOTO TiepeBoa. [IpoBOUTCSI MBICIB O JINTEPATYPHOM IIOCTMOJACPHHU3M KaK 3aKOHOMEPHYIO peak-
LIMIO Ha KYJIbTYPHYIO JIMOEpaIM3aliio, MHTEIUIEKTYalbHOe OOHOBIeHHE Haluy. [IocTMOIePHU3M PacKpbIBaeT
TBOPYECKUH U HHTEJUICKTYAIbHBIH NOTEHINAN IEPEeBOAUHKA, OTIPEEIIET €ro MapUTETHOCTh C aBTOPOM B CO-
31aHUM cMBIca. OTMedaeTcs IPHOPUTETHOCT CTPATETHH JTOMECTHKAIMY B ()OPMUPOBAHUN HAIMOHAJIBHON
UJICHTUYHOCTH 4YuTaTeNs. O0beKm UCCIelOBaHUs — XYI0KECTBEHHBIN MEPEeBOJ| B A3bIKOBOKYJIBTYPHON CHH-
XPOHHH TIOCTMOJICPHHU3MA, npeoMem — CTpaTerus nepesoa. LJens — OCBEIEHHE CTPATETUH XyI0KECTBEHHO-
TO TepeBojia B KOHTEKCTE KyJIbTYPHO-UCTOPHIECKHUX TPAAUNUI MOJEPHU3MA M MOCTMOJIEPHH3Ma Ha o0pas-
1[aX NE€PEeBOJOB MUPOBOH KJIACCHKU OTCYECTBEHHBIMH JIMTepaTopaMu. Memoosl CCIe10BaHusA: KOMIIApaTH-
BHCTHKH, aHAJIOTHH, BOCXOXKICHHUS OT aOCTPaKTHOTO K KOHKPETHOMY, aHanu3a u cuuresa. Memoodonozuio co-
cTaBisIoT: JMHTBOodmnocodus B. pon 'ymbonsara u conmomuuarsuctrka O. Cenupa; TMHTBUCTHYECKUE HM-
HepaTUBbl IOCTMOACPHNU3MA; CHHEPIeTHYECKOE BUJICHHE SA3bIKOBOKYJIBTYPHOTO pa3BUTHSA. Pesynsmam pa-
O6ompi: 000CHOBAHUE CTPATEIMH JOMECTHKALMM B CHTYaTHMBHOM COYETaHMM ¢ (opeHusaunueil cooOpasHO
KyJIbType HOCTMOJAEPHH3MA KaK CPEICTBA HAIMOHAJIBHON HAeHTHUGUKAMy yurtaress. OnpaBabBaeTCss KOM-
OMHALMS NPOTHBOPEUMBBIX CTPATErHi, KOTOpas nopoxnaer ¢peHomen cuHepruu. Chepoii npakmuueckozo
npuUMeHeHusA TIONYYCHHbBIX PE3yJbTaTOB BUAMTCS NMPENOAABAHHE OTIENBHBIX TEM Kypca IepeBOJIOBEICHHUS,
pa3paboTKa COOTBETCTBYIOIINX CHELKYPCOB U T. II. Bo16oodst. Jloka3aHa: HEIPaBOMEPHOCTh OTPHIIAHUS IIIIO-
panu3Ma cTpaTeruii XyI0’KeCTBEHHOTO TIepeBo/ia; 00YCIIOBICHHOCTh JOMUHUPOBAHHS TOH WIIM MHOM CTpaTe-
I'MH 337a4ell M LeJIbI0 NEepPeBO/a; MapUTETHOCTh IEPEBOJUMKA M aBTOpAa B CO3/IaHUU CMBbICIA; O0YCIIOBIICH-
HOCTH II€PCHEKTHBHOCTH HCCIIEJOBAHMUS MPOOJIEM XyI0)KECTBEHHOTO IepeBojia OBICTPOTEYHOCTBIO KYIbTYp-
HBIX IPe00pa30BaHUIM.
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