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JlucepTalliro MpUCBIYCHO TOCHTIKEHHIO TTOoeTHIHUX cBiTiB Jlimana Tomaca
Ta MepeKIaalbKuX 1HTepIpeTallii Horo moesii.

AKTYaJIbHICTh 3ampONOHOBAHOTO JOCIHIIKEHHS 3yMOBJIEHA TOTPEOOIO
BUBUYEHHS MOETHUYHOI TBOPYOCTI BAJUIIHCHKOIO aBTOpPa B KOHTEKCTI CTBOPEHHS
ICTOPUKO-TITEPaTypHOT0 MIATPYHTS CIPUIHATTS HOTO JIITEpaTypHOI CHAIIIWHU B
cydacHiit YKpaiHi, a TaKoX BIJICYTHICTIO KOMIUICKCHMX IIEHTPOBAHMX JOCIIIIKCHb
JTiTepaTypHO-TBOpUOro  mopooky  Jlimama  Tomaca y  BITUYM3HSHOMY
JTITepaTypO3HABCTBI.

Meta nociigsKeHHsl MOJSITae y BUSHAYCHH] CKIIAJHHUKIB XYJIOKHBOTO CBITY
J.Tomaca kpi3b OpU3My OCMHUCJICHHS TBOPYMX OpPIEHTUPIB  aBTOpA,
nepeKyIaalbkuX 1HTepOpeTalii #Woro moe3iii Ta d¢opMm 1ix pereniii B
1HTepMeIIAIbHOMY ITPOCTOP1 CYy4acHOT KyJIbTYPH.

Jl:kepeibHOIO 03010 J0CTiTKeHHs1 € rmoetnyHi TBopu [limana Tomaca 3
fioro migcymkoBoi 30ipku “Selected Poems” [«O0pani moe3iin] (1952), siki Tak un
1HAKIIIE PO3KPUBAIOTH TOETUYHHM CBIT BaJUTIHCHKOTO aBTOpA.

HaykoBy HOBU3HY aucepTalliiHoi poOOTH BU3HAYAE Te, 110 B Hill yrepiie B
YKpaiHCbKOMY  JIITEpPaTypO3HABCTBI 3pO0JEHO CHpo0y CHUCTEMHOTO aHali3y
cknagoBux mnoeruyHoro cBity JI. Tomaca. Pobora € mepiior 1EHTPOBaHOIO
KOMIUIEKCHOIO TPAIIelo, JIe MPEeAMETOM JOCIIIKEHHS IMOCTa€ XYA0XKHIN CBIT Moe3ii
oOpaHoro aBTOpa.

VY po6oTi YTOUHEHO KOHUENTYalIbHI MOJ0KEHHS y cepl JTepaTypo3HaABUMX
OIIIHOK TBOPYOCTI BaJUNIMCHKOTO I0OETa, PO3IIMPEHO HAYKOBI YSBIEHHS IPO

IHTEepMEIiiTHE T0JIe TBOPYOCTI aBTOPA 13 3AIy4EHHSIM HE JIMIIE KiIHeMaTorpagpiuHux



Bepcii, a ¥ 1HTepIpeTaliiHUX BapiaHTIB Moro moesii B MHCTeNTBI ¢doTorpadii,
MY3HIIl Ta TeaTpi.

Teopernune 3HAYeHHs pOOOTH TMOJIATaEe B TOTMIMOJIEHOMY BHUBYCHHI
npoiiecy (OpMyBaHHS IOSTHYHOTO CBITY MHTIS Ta BapiaHTIB  HOro
nepeKiaganbkol  peueniii 3aBAsSKd MOEAHAHHIO  JIEKIJTBKOX HarpsiMiB
JOCTI/HDKEHHST — 1CTOPUKO-JIITEpaTypHOro, OiorpadiyHOro, JHTBOCTHIICTUYHOTO,
ceMioThuyHOro. JloBeAeHO pe3ylbTaTUBHICTh Ta IUIJAHICTh IHTEPMEAIaTbHOTO
HiAXONY Y PO3KPUTTI OCOOJMBOCTEH XYIOXKHBOTO 33lyMy Ta XYIOXKHIX 3ac00iB
CJIOBECHOT TBOPUYOCT1 y «IEPEeKJIai» MOBOIO 1HIIIOIO MUCTELTBA.

IlpakTnuHe 3HAYeHHs pOOOTHM BU3HAYAETHCS THUM, IO PeE3yIbTaTH
JTOCIIIJDKEHHS. MOXYTh OyTH BUKOPUCTaHI IMiJI YaC BUBYEHHS 1CTOPIi aHTIIMCBKO-
BAUTICHKOT JiTepaTypu modarky XX CT., Yy CHOEUKypcax, MPHUCBIUYEHUX
JOCIIJDKYBaHIM TeMaTWIll, a TaKoXX — Yy TIpolieci NOoAabIIoi poOOTH Hal
nepeKsIalaMy MOETUYHUX TBOPIB aBTOPA YKPATHCHKOIO MOBOIO.

Beryn nucepraiii MICTUTh BIIOMOCTI MPO HOBU3HY, aKTYaJbHICTb, METY,
3aBAaHHS, TMPaKTUYHE ¥ TEOpEeTHYHE 3HAYCHHS POOOTH, Mpo ampoOdalliro
PE3yAbTATIB 1 METOAOJIOTIIO IOCHII>KEHHS.

Y mnepmomMy po3aiji y3araabHEHO TEOPETHYHE MIATPYHTS JOCITIIKCHHS;
IPOaHaTI30BaHO 3apyOikHI Ta YKpAiHCBHKI JIITEpaTypo3HaBUl PO3BIIKH, KPUTHYHI
npaii jitepatopiB XX cT. — cydacHukiB [[.Tomaca. Onucano nuisgx CTaHOBJICHHS
MUTLS, BIUIMB JIITEPATypHOTO Ta COL1aJbHOTO KOHTEKCTY Ha HMOro TBOPYICTh, a
TAaKOXX TIPOAHATI30BaHO BIUIMB CaMOTO BaJUIIHCHLKOIO aBTOpa HA TOMAJIBII
MOKOMIHHA JiTeparypHux mAisviB. [logaHo Jeski TeOpeTH4HI 3acaau, SKi
JI0TIOMAararoTh OLIbII IETATBHO 3pO3YMITH aCleKTH Bi3yaJlbHOI moe3ii Ta mpobiaemMu
NepeKIIaay MOeTUYHOTO TBOPY.

VY Mexax apyroro po3aijly npoaHadi30BaHO TNEpeKafallbKi 1IHTepIpeTarli
o0OpaHMX MOETUYHUX TBOPIB BAJUIIACHKOrO aBTOpa. JleTaqbHO pPO3rIsgaloThes
opurinaieHi Tekctr moesii “And death shall have no dominion”, “The hand that
signed the paper” ta moemu “Vision and Prayer” i ix mepekjaau pi3HUMH MOBaMH

(CTIOB’SIHCHKO1 Ta POMAHCHKOT Tpyt). Yci o0paHi TBOPH PENPE3CHTYIOTh aBTOpa SIK
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YHIKaJBHOTO JITEPaTypHOro Jisya Ta PO3KPUBAIOTh MOr0 MOECTUYHUM MOTEHIIAL.
3pobiieHo nepir cpodu po3KpUTTa XyaokHbOro cBiTy JI. Tomaca kpi3b JyXOBHI
Ta MeTap13U4HI TPOEKLIT HOr0 MOETUYHUX TBOPIB.

Hapemri, TpeTtiii po3ain ¢GokycyeTbcsi Ha IHTEPMEMIATBHOMY MiAXOA1 J0
aHai3y TBOPYOCTI BaJUNICBKOrO aBTOpa. I[HTEpMenmialbHUII aHami3 € BKpai
aKTyaJIbHUM JUISI Cy4aCHUX JIITEpaTypO3HABUMX CTYHAIM, PO3IIMUPIOIOYH MEXKI1
aQHATITUYHUX Ta 1HTEpHnpeTamiiHux mpoueayp. Iloza camow XyI0KHBOIO
OararoBumipHicTio moe3ii Jl.Tomaca 1me € onmHi€r0 13 TPUYUH BUOKPEMJICHHS
pO3IIIIAY 1HTEpMEiaabHOI MPOOJIEeMAaTUKK Y TIOBHOIIHHUN PO3/IUT TOCHTIKCHHS, B
SKOMY TPEACTABICHO PI3HOMAHITHI BapiaHTH YTOYHEHHA 00pa3y TEKCTy, 1HOAI1
BIIUYTHO  CYO’€KTUBHE  CIPUUHSITTS  CBOEPIIHOCTI  XYAOXKHBOTO  CBITY
BAUTIICHKOTO TMoOeTa.  [HTepMenianbHa 1HTEpIpeTalis PO3IIISIIAETBCS K
CBOEPITHUN «TIepeKyay, ajieé Ha MOBY IHIIOTO MHCTENTBA, J€ € aHAJIOTi4HE 31
CIIOBECHUM IMEPEKJIAIOM CKJIaJHE IMO€JHAHHS 00 €KTHBHOIO Ta CYO‘€KTHUBHOIO
(dakropy peuenuii. Y 1ii 4yacTUHI AUCEpTallli aHATI3yeTbCcsl MOETHYHHMA CBIT [l
Tomaca kpi3p IpU3My KIHOMUCTEIITBA, MY3UKH, Xy/10’KHBOT TBOPUYOCTI Ta TEATPY.

Buxonane gociiKeHHS] BMOKJIMBITIOE TaKi BUCHOBKHU:

1. Po3smmpeHo JiTepaTypo3HaBdl YSBICHHS MpO XYyJOXKHIA CBIT mMoe3ii
JI.Tomaca Ta meperjsiHyTO MAesKi KPUTHUYHI OILIHKKM HOro MOETUYHUX TBOPIB.
[TposiCHEHO TOJIOBHHM YHMHOM Te€, 10 OUTBIIOK MIpOI0 OCHTEXKHIO OCIITHUKIB —
po36ixkHicTh Mk [[. Tomacom — monunoro 1 JI. Tomacom — mnoerom. BusisieHo
OCHOBHI etanu ctaHoBjieHHs [[. Tomaca sik aBTOopa, (akTopyu BIUIMBY Ha HBHOTO
MOCTHYHUX TPAAMININ MOMEPETHIX ermoX — MeTadi3uIHoi 1moe3ii, pOMaHTU3MY Ta
Cy4aCHOT0 MOJIEPHICTCHKOTO PYXY 3 1X OHOBJIEHHSIM MOETUYHOI (OpMU Ta MOBH. Y
pe3yNbTaTi aHaI3y BU3BHAYEHO OCHOBHI CKJIaJHUKK moeTudHoro cBiTy . Tomaca,
fioro Miciie B 1CTOPUKO-TITEpaTypHOMY KOHTEKCTI Ta BIUIMB MHUTIL Ha MOJAJIbIIE
MTOKOJIIHHS JIITEPaTypHUX J1S4iB.

2. IlpoanamizoBaHo mepekiIafalbki 1HTEpHpeTamii moeTudHux TBopiB /Jl.
Tomaca MoBaMu POMAHCBKOI Ta CJIOB’SIHCHKOI T'pYIl, BUSIBJIEHO iXHI MepeBaru Ta

Hefodmiku  Ha  0a3l  ICTOPHKO-JITEPaTypHOTO,  JIHTBOKYJIbTYPHOTO  Ta
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JIHTBOCTHJIICTUYHOTO METOJIB aHaI3y 1 MOPIBHSHHS OpPHUTIHANY Ta IEpeKiIany.
BcranoBneno mepekiananbki Bepcli, 10, SK 3[A€ThCA, € OJMKYUMHU J0
OpPUTTHAIIBHOTO TEKCTY Ta MEPEAAr0Th MOETUYHUI CBIT BAJUTIHCHKOrO aBTOpa O1IbIII
BIYy4YHO. Y XOJI pO3BiAKK OyJO BHSBIEHO, 1110, Ha JKajb, 1 ChOTOAHI Opakye
nepeknaaiB TBopiB Jl.Tomaca ykpaiHCbKOIO, HE JUBIAYMCH HA 3POCTAHHS
nomyJssipHoOcTI aBTopa Ha mouyatky XXI cr. Tomy ogHuM 13 3aB/IaHb 3aJIUIIAETHCS
CTBOPEHHSI OLITBIIOI KUIBKOCTI MEpPEKIIaAiB YKPaiHChKOIO MOBOIO TBOPYOCTI LIOTO
CJIaBETHOT'O BAJITICHKOTO MOETA.

3. ¥Ynepiie CHUCTEMHO 1 IIEHTPOBAaHO PO3KPUTO IHTEpPMEIialibHE TI0JIe
MOETUYHOrO CBITYy Bajuliiicekkoro amTopa. JKutts Tta TBOpuicth JI. Tomaca
PO3TIIIHYTO Kpi3b MPU3MY KIHOMHCTEUTBA, MY3MKH, XYIOKHBOI TBOPUOCTI Ta
Tearpy. BusBIEHO [0NAaTKOBI XyJOXKHI OpPIEHTUPH aBTOpa y CBOEPITHUX
«TepeKJiaax» Moro >KUTTS Ta TBOPUOCTI HA MOBY 1HIIIOTO MUCTEITBA.

4. Hapemri, Ha 6a31 DOCTIXKEHHs 3p00JICHO CIPOOM BIIACHUX TEPEKIIaJIiB
noetnyHoi criaamuHu [[. Tomaca ykpalHCBKOIO MOBOIO, CEpPEl SIKMX € JIETATBHO
nocmipkyBani moesii «I cMepTh Outell He Oyne BiaaaHay, «Pyka», «BumiHHS 1
MonuTBa» Ta moe3isl, sKa 3raayerbes cnopaandto, «Kimoyny.

Kiro4oBi cjioBa: MopepHi3M, MMOSTUYHHM CBIT, XYJAO0XKHIM 00pa3, Xyq0KHS
JieTanab, aBTOPChKa CBIJOMICTb, MaMm’siTh, 4ac, MeTadi3WUyHUM MiIX1J], BaJUIilichKa
moe3is aHTJIMChKOI0, TEpeKIaa, 1ACHTUYHICTh, CHMBOJI, acoriamis, Meradopa,

JKUTTA Ta CMEPThb.



SUMMARY

Y. Kondrashova D. Thomas’s poetic worlds: artistic features and
translation interpretations. — Manuscript.

Dissertation for the degree of Doctor of Philosophy in the speciality 035 —
“Philology” (03 — “Humanities”) — Oles Honchar Dnipro National University.
Dnipro, 2025.

The dissertation is devoted to the study of Dylan Thomas’s poetic worlds
and translational interpretations of his poetic work.

The relevance of the proposed study is due to the need to study the poetic
work of the Welsh author in order to create further translations of his works in the
Ukrainian-speaking space, as well as the lack of comprehensive, centred research
on the literary work of Dylan Thomas in modern national literary studies.

The research aims to present and further reveal D. Thomas as an author to
the Ukrainian reader and supplement other literary studies and criticism. As well as
to create, based on the analysis, attempts at own translations of the Welsh author’s
poetic heritage into Ukrainian.

The source base of the research is the poetic works of Dylan Thomas from
his collection “Selected Poems” published shortly before his death, which in one
way or another reveal the poetic world of the Welsh author.

The scientific novelty of the dissertation work is determined by the fact that
it is the first attempt to systematically analyse the components of the poetic world
of D. Thomas. The work is the first centred comprehensive work, where the
subject of the study is the selected author. Several new Ukrainian translations of
selected poetic works by D. Thomas, including translations of the author of the
thesis and a poem translated into Ukrainian for the first time, have been added to
the literary circulation. The work clarifies the conceptual provisions in the field of
literary evaluations of the Welsh poet’s work, expands the intermedia field of

embodiment of the author’s work, to which are added not only cinematic versions



but also interpretative variants of his poetry in the art of photography, music, and
theatre.

The theoretical significance of the work lies in the in-depth study of the
process of forming the artist’s poetic world and the variants of its translational
reception through the combination of several areas of research: historical and
literary, biographical, stylistic, and semiotic. The effectiveness and fruitfulness of
the multimedia approach in revealing the features of artistic intent and artistic
means of verbal creativity in the “translation” into the language of another art is
proven.,

The practical significance of the work lies in the fact that the results of the
research can be used when studying the history of English-Welsh literature of the
early 20th century in special courses dedicated to this topic. They can also be used
in writing essays and scientific works. And most importantly, in the
implementation of the publication of one of the first complete collections of the
author’s poetic works in the Ukrainian language.

The introduction to the dissertation contains information about the novelty,
relevance, goal, objectives, practical and theoretical significance of the work, the
testing of the results, and the research methodology.

The first chapter summarizes the theoretical basis of the study, analyses
foreign and some national studies, and criticism of both modern literary critics and
literary figures of the past century. Also describes the poetic path and formation of
D. Thomas as an author, the influence of the literary and social background on his
work, along with the further influence of the Welsh author on subsequent
generations of literary artists. Some theoretical principles are presented that help to
understand in more detail such topics as visual poetry and the foundations of
translation studies.

The second section presents translation interpretations of selected poetic
works by the Welsh author. The analysis of translations into languages from
different groups (Slavic and Roman) is revealed through such selected poems as

“And death shall have no dominion”, “The hand that signed the paper” and the
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poem “Vision and Prayer”. All selected works represent the author as a unique
literary figure and reveal his poetic potential. In addition, the first steps are taken in
an attempt to reveal the work of D. Thomas through the spiritual and metaphysical
projections of his poetic works.

Finally, the third section focuses on the multimedia approach to the
analysis of the Welsh author’s work. Currently, the intermedia aspect is gaining
momentum in modern literary circles, each time confirming the fruitfulness of such
an aspect of analysis. This is one of the reasons (in addition to the fact that D.
Thomas’s poetry has direct relations to various types of art) for isolating this point
into a full-fledged section of the dissertation research, which presents various
options for clarifying the image of the text, sometimes noticeably subjective
perception of the originality of the Welsh poet’s artistic world. Intermediary
interpretation is considered as a kind of “translation”, but into the language of
another art, where there is a complex combination of objective and subjective
factors of reception, similar to verbal translation. This part of the dissertation
analyses the poetic world of D. Thomas through the prism of cinema, music,
artistic creativity, and theatre.

The research conducted allows for the following conclusions:

1. Some literary studies and criticism were supplemented based on the
analysis of foreign and national studies on the topic of the dissertation. The main
thing that confused researchers to a great extent was clarified — the discrepancy
between D. Thomas — a person, and D. Thomas — a poet. The main stages of D.
Thomas’s poetic formation as an author were considered and identified, the factors
of influence on him of the poetic traditions of previous eras — metaphysical poetry,
romanticism and modernism with their renewal of poetic form and language. As a
result of the analysis, possible characteristics of D. Thomas’s poetic world were
formed, his vision as an outstanding author not only of his time, who did and

continues to influence the next generation of literary figures.



2. The interpretations of D. Thomas’s poetic works in the languages of the
Roman and Slavic groups were analysed, and their advantages and disadvantages
were identified based on historical-literary, linguistic-cultural, and linguistic-
stylistic methods of analysis and comparison of the original and the translation. It
was possible to establish translation versions that, as it seems, are closer to the
original text and convey the poetic world of the Welsh author more accurately.
During the investigation, it was discovered that, unfortunately, there is still a lack
of translations of D. Thomas’s works into Ukrainian, despite the growing
popularity of the author at the beginning of the 21st century. Therefore, one of the
remaining tasks is the creation of a larger number of translations into Ukrainian of
the works of this famous Welsh poet.

3. For the first time, the intermedia field in connection with the poetic world
of the Welsh author is systematically and centrally revealed. The life and work of
D. Thomas are considered through the prism of cinema, music, artistic creativity,
and theatre. Additional artistic orientations of the author are revealed in a kind of
“translation” of his life and work into the language of another art.

4. Finally, on the basis of the dissertation research, attempts have been made
to translate D. Thomas’s poetic heritage into Ukrainian, including the poems “And
death shall have no dominion”, “The Hand that signed the paper”, “Vision and
Prayer”, which are studied in detail, the poem “Clown in the Moon”, which is
mentioned sporadically and another poem “Was there a time”.

Keywords: modernism, poetic world, artistic image, artistic detail, author’s
consciousness, memory, time, metaphysical approach, Welsh poetry in English,

translation, identity, symbol, association, metaphor, life and death.
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I. XYJIOXKHIM CBIT JUIAHA TOMACA V CIIPUMHATTI JHITEPATYPHUX
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BCTYII

Hucepramist  «[loetmuni cBitu JI. Tomaca: XymokHI OpI€EHTHPH Ta
NepeKaalbKi IHTepIpeTalii» NpUCBIUYCHA TOCTIKEHHIO PI3HUX ACHEKTIB KUTTS
Ta TBOPUYOCTI BAJUTIHCHKOrO aBTOPA, HApOIKEHOTO B €rMoXy MojepHizmy. liman
Tomac, sik MoeT 1 NMChbMEHHUK, YIJIMHYB HE TUIBKU Ha JIITepaTypy TOTO Yacy, ajie
CIIPaBUB SICKpaBe BPa)XCHHS 1 Ha CbOTOJICHHSA. Marouu BaJUTIMCHKY 1ICHTHYHICTb,
aBTOP HAJIEKHUTH O BUIATHOI KATETOpii MMCbMEHHHUKIB, SIKi BUKJIAJIaIA CBOI JYMKH
aHTJIACHKOI0 MOBOI. Bammiiickke NHCHhMO B aHTJINCBKI MOBI — OfHA 3
HaWIIKaBIIIUX JITEPAaTYpHUX KOMOIHAIlIH JJI1 BUBUCHHS, OCKIJIbKA BOHO HAIMCaHe
OJIHIEI0 MOBOIO, ajie BOJAHOYAC BUSBIISE MiCBIIOMMI 11ap iHIoi. He3Baxkatouu Ha
MUCTEIbKY yHikanbHiCTh J[. Tomaca, B YkpaiHi aBTOp 3aiMInaBcsi 31€01IbIIOTO0
HEBIIOMUM MPOTITOM ychoro XX cT.. OCTaHHIM 4acoM 3HA4YHO 3pOCia KIJIbKICTh
HaIllOHATBHUX JOCIIHKEHh TBOPYOCTI BAJUTIMCHKOTO MOETAa Ta MHCHbMEHHUKA. X0
BCE X TaKM HE ICHYE >KOJHOTO IIEHTPOBAHOTO HAIIOHAIHHOTO JOCIIKEHHS,
MPUCBIYCHOTO I[bOMY HEMOBTOPHOMY aBTOpOBi. TOX aBTOpKa jJuceprarii
cnozliBaeThes, 1o Hezabapom [I. Tomac BIIKpUETHCA YKPaiHCHKOMY YHTAudeBI
Yyepe3 HOBI MEepeKJIan Ta Bi3yalbH1 IHTEPMEAIHHI IHTEpIpETaLii HOro CuailiuHy.

Oxpim omyOsikoBaHUX cTaTell y (axoBUX BHUIAHHSX, SKI BXOASTH IO
kareropii «b» Ta ydacTi y pI3HOMaHITHMX HAIllOHAIBHUX Ta MIKHAPOJIHUX
HAyKOBUX KOH(EPEHIliAX Ta CHUMIIO31ymMax, poboTa YacTKOBO arpoOoBaHa B
HaBuagbHOMY mocionuky “Be British / Think like American” no creukypcey
OpUTaHCHKOI Ta aMEPUKAHCBKOI KynbTypu Ta Jiteparypu (JHimpoBchkuii
HaloHabHU  yHiBepcuter 1M. O. 'onuapa, 2024). B omHomy 3 po3aiiiB
MOCIOHMKA JOCIIKYETHCS BaJUTIMChbKa KYJIbTYpa 3 PI3HUX TOYOK 30pY, A€ B IICHTPI
yBaru — TBopua craamuna /. Tomaca.

[Ipobmema  BiJICYTHOCTI  TOBHOILIHHUX  HAI[IOHAIBHUX  JIOCIIJIKCHb,
LEHTPOBAHUX HA TBOPYOCTI BALIIKCHKOrO aBTOPA, 3aJMILIAE OaraTo HEBUPILIEHUX
MUTaHb 10710 ¢POPMOBAHOCTI KOHIENTY moeTuuaHoro cBity J[. Tomaca sik aBToOpa,
0, Y CBOIO 4epry, poOUTh aKTyaJlbHUMHU 30UIbIIEHHS KIJIBKOCTI TMEPEeKIaaiB

IMOETUYHOI CIIAAIMHUA aBTOPA YKPATHCHKOIO MOBOIXO.
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Tox, akTyaJIBbHICThH 3aIIPOIIOHOBAHOT0O JTOCJIIKEHHS 3yMOBJIEHA OTPEOOIO
BUBYCHHS IMOETUYHOI TBOPUYOCTI BaJUIHCBKOI'O aBTOpa B KOHTEKCTI CTBOPEHHS
1ICTOPUKO-TITEPATYPHOI'0 MIATPYHTS CHPUUHATTS HOro JITEpaTypHOI CHAAIIMHU B
cydacHii YKpaiHi, a TaKoX BIJICYTHICTIO KOMIUICKCHHX IIEHTPOBAHMX JOCIIIIKCHb
JiTeparypHo-TBOopuoro  nopooky  Mimana  Tomaca y  BITYMBHSHOMY
JTITepaTypO3HABCTBI.

Mera npocaigaeHHsl Moysirae y BU3HAUCHHI CKJIQJHUKIB XyJT0KHBOTO CBITY
J.Tomaca kpi3p OpuU3My OCMHUCJICHHS TBOPYMX OpPIEHTUPIB  aBTOpa,
nepeKjaagalbkKux 1HTepnperamiii #oro moe3id Ta ¢dopMm IX penenuii B
1HTEpMeiaIbHOMY ITPOCTOP1 Cy4acHOI KYJIbTYpH.

JlocsiTHEHHsI TOCTaBJICHOI MeTH Tepe0dadyae BUKOHAHHS TaKUX 3aBAHb.

- y3araJbHUTH OCHOBHI aCIEKTH aKaJeMIYHOI JIITepaTypo3HaB4yoi peduiekcii
noeTu4yHoi TBopuocTi JI. Tomaca;

- PO3IJISIHYTH OCHOBHI eranu noetuyHoi tBopyocTi JI. Tomaca B KOHTEKCTI
noesii 1001 MOJIEpHI3MY;

- BU3HAUUTH CMHUCTOTBopuui pecypc moesii J[.Tomaca Ta mnuisixu #oro
PO3KPUTTS y MepeKIafalbKiX IHTEPHpETaLIsX;

- OKpEeCJMTH TpOoeKLii XynoxHboro cBiTy moesii [[.Tomaca B cyuacHOMY
IHTEepMe1alIbHOMY MPOCTOPI;

- 3aiiicHuTH crnpoOy BJIACHOIO MEpeKaay MIOCIIHKYBAalUX MOSTUYHUX
TEKCTIB.

O0’exToM pocmikeHHs € nmoetnyHa crnanumua JI. Tomaca, nmepexiaganbKi
1HTepIpeTallli pi3HUMHA MOBaMU (31 CJIOB’IHCHKOI Ta POMaHChKOI TpyII).

IIpenmer pociigxenHs — xynoxHid cBiT noesii [. Tomaca, popmu ioro
BIJITBOPEHHS B NIEPEKIIAAIbKUX IHTEPIPETALISIX Ta IHTEPMEIiaTbHIN pelemniii.

:kepebHOIO 0a3010 J0CTiIKeHHs1 € rmoeTuyHi TBopu [limana Tomaca 3
ioro 3 1ioro miacymkoBoi 30ipku “Collected Poems” [«O0pani moesii», 1952], ski
TaK Y 1HAKIIIE PO3KPUBAIOTh MOSTUYHUHN CBIT BAJUTIICHKOTO aBTOPA.

Bubip came uux TBOpiB (IS JETAIBHOTO aHaNi3y MepeKIagalbKux

inTepnperanii — “And death shall have no dominion”, “The hand that signed the
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paper” ta “Vision and Prayer”) 3yMOBJI€HO Pi3HUMHU YHIKaJbHUMHU O3HAKaMH TOT'O
gy iHmoro TBopy. llepmmii HaWsckpaBillle peENpe3eHTYE MMOSTUYHUN CTHIIb
TBOpeHHs J[. ToMmaca 3 HOro BiIOMHUMH SICKPAaBUMH XapaKTEPUCTUKAMH, TAKUMHU SIK
cknaaHi MetadopuuHi 00pasu, acoriamii Ta TTHOMHANN (i10cOPCHKII KOHTEKCT.
B Toit ke wac moema “And death shall have no dominion” e omaum 3
HAUTIOMYJISIPHIIIMX Ta HAWBITOMINIUX TBOPIB BAJUIIMCHKOTO aBTOpa, SIKUWA HaBITh
dirypyBas sik emouiiine 1o y ¢imemi C. Comepoepra «Cospicy (2002). “The
hand...” HaBnaku, € TUM TBOpPOM, IIO BHIUISETHCS CEPEA TBOPUOTO JOOYTKY
aBTOpa MepIl 3a BCE HEXapaKTepHOIO 1 HeowikyBaHoto i JI. Tomaca coiiaibHO-
MOJIITUYHOIO TEMOI0, MO-APyre — TaKoXXK HEXapaKTepHOIO Ui TBOPUYOCTI MOeTa
YITKOI0 PUMIYHOIO Ta PUTMIYHOIO CTpyKTyporo. Iloema “Vision and Prayer” e
€IMHOIO BI3yaJbHOIO IOEMOI0 B TMOETHYHIM AOpoOIi aBTopa, M0 POOUTH ii
VHIKaJBbHOIO JJIs aHalli3y Ta OCOOJIMBO MIKAaBOK 3 TOYKU 30py MEPEeKIaaaibKol
TISUTBHOCTI.

TeopeTnko-MeTON0JIOTIYHOW 0a3010 JHcepTallli € HAyKOBI PO3BIIKH
BITYM3HIHUX Ta 3apyODKHMUX JOCIITHUKIB, TPUCBSIYCHI JITEPATYpPHUM OIIHKaM Ta
kputuii tBopuocTi J[. Tomaca (V. Watkins [148]; P. Ferris [72]; K. Fitzgibbon
[76]; D. C. Perkins [111]; D. N. Thomas [140]; A. Suied [122]; A. T. Davies [64];
J. M. Brinnin  [58]; S.Heaney [82]; O.Tom [5]; €.YepunokoBa [41];
O. Bauaposceka [2]; B. Momsiko [7]), craHoBieHH!O Horo sk aBropa (J. Ackerman
[45]; M. Heidegger [83]), Ta inTepMemialbHUM JOCTIDKCHHSAM Y 3B SI3KY
JiTeparypd i3 My3ukorw, XyaoxHiM mucrentBoM (l. Zayarna [152]; H. Holt [86];
J1. Hamusaiiko [23]; B. ®ecenko [40]; C. Manenka [21]; C. Kouepra, O. Bicuu
[18]).

Mertonnka  JOCHIXKEHHSI  TPYHTYEThCS  HAa  BHUKOPUCTAHHI  SIK
3araJlbHOHAYKOBHX, TaK 1 BIIACHE JITEPATyPO3HABYMX METOAIB, SK-OT:

- Icropuko-0iorpadiunuii MeTon 3acTOCOBAHO Ui aHali3y KyJIbTypHO-
POJIMHHOTO TPYHTY, Ha sikomy 3poctaB JI. Tomac, ymoOieHuX Ta 3HAYYIIMX IS
MMCbMEHHUKA MICIIEBOCTEH, OOCTABUH 1 3arajloM YMOB JKHUTTSI aBTOpa, K1 MOTJIU

BIUIMHYTH Ha HOT0 MOAAJIBIINM MOSTUYHUN NUIAX 1 POPMYBaHHS K MUCbMEHHHKA;
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- TlopiBHsAIBHUM (KOMITApAaTUBHUN) METOJ| 31€OUIbIIOr0 OyB 3aJisTHUM B
OCHOBHIM YacTHHI JucCepTailii, 1€ aHami3yloTbCS Pi3HI Bepcii mepekiany y
MOPIBHSAHHI MK CO0OI0 Ta 3 mepuiojpkepesioM. Lle nano MOXKIMBICTE OTpUMATH
YSABJICHHS TIPO TMEpPEeBard 1 HEMOMIKA TOrO YW 1HIIOrO CrocoOy mepekiany 1, siK
HACTIJOK, YHUKHYTH TMOMIOHUX MOMWJIOK IIiJi Yyac BUKOHAHHS BJIACHUX BepcCiil
nepeKyaay Ta 3poOUTH iX, K 3/1a€ThCs, HabaraTo OJMKIUMU JI0 TEePIIoKepea;

- IntepmenmianbHuit migxix pomomarae mnoOauutu J[. Tomaca 3 pizHUX
pakypciB  wmuctenTBa. KiHoiHTepmperaiii, My3udHa Ta XyJOXHS I1HIYCTpIi,
TeaTpaJibHa IiaTrgopmMa — yce 1€ PO3KpUBA€E BaJUNMCHKOrO aBTOpa B Habaratro
HIMPIIOMY CEHCl, 10 3HAYHO TMOJIETIIYE TOUIYK BI3yaJbHOCTI, MY3MKAJIbHOCTI,
apTUCTU3MY SIK €(EKTUBHMX MIJIXO/IB II0AO0 MPOHUKHEHHS J0 MOro MOETUYHOTO
CBITY;

- CuHepreTMuHUN WIAX1A SAK TMOEJHAHHS JEKIIBKOX METOJIB Yy PI3HUX
pozainax aucepraiii. Bin 3acHOBaHu Ha TOMY, III0O ONMPalbOBYBATH 1H(POPMAIIIIO
Mpo CcyMmapHuUi e(QeKT, SKUHA BUHUKAE TPU CIOCTEPEKEHHI 32 B3aEMOJIEIO
JEKUTbKOX (DAKTIB 3MICTOBHOT'O Ta XYA0KHHOTO HAIIOBHEHHS TBOPY, IO A€ 3MOTY
BIITBOPIOBATH 3arajibHy KAPTUHY TOCTHYHOTO CBITY TBOPIIS.

HaykoBy HOBU3HY nucepTaliiiHOl poOOTH BU3HAYa€ Te, 110 B HiM ymepiie
3p00JIeHO Cpo0y CHUCTEMHOTO aHaji3y CKJIagoBUX moeruuHoro cBity JI. Tomaca.
PoGora € mepmior0 IEHTPOBAHOIO KOMIUIEKCHOIO TMparero, Je MPeaMeTOM
JIOCJIIJIPKEHHS TTIOCTae OOpaHuid aBTop.

3a pe3yabTaTamu JIOCI1HPKEHHS BIIEpILIE:

- JIOJy4€HO JEeKUJIbKa HOBHUX YKPAaiHCHKUX IEPEKJIaJiB MOCTUYHHUX TBOPIB
JI. Tomaca, mo oOpaHO mis aHAWi3y, Y TOMY YHCII TOEMY, IO TEPEKIaIeHO
YKPalHCBKOIO BIIEPIIIE;

- YTOUHEHO KOHIIENTYaJIbHI MOJIOKEHHS Yy cepl TepaTypOo3HaBUMX OLIHOK
TBOPYOCT1 BaJUTIACHKOTO TIOETA;

- PO3MIMPEHO IHTEPMEAianbHEe TO0JIE€ BTUICHHS TBOPUYOCTI aBTOpa, IO SIKOTO
J0JIaHO He Juie KiHemarorpadiyHi Bepcli, a i 1HTepIpeTaliiiHi BapiaHTh Moe3ii

J. Tomaca B mucrentsi gororpadii, My3uili Ta TeaTpi.
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TeopernuHe 3HaYeHHs pOOOTH TIOJIATAE B TMOTJIMOJICHOMY BHUBUYEHHI
npoiiecy (OpMyBaHHS IOSTHYHOTO CBITY MHUTIS Ta BapiaHTIB  HOro
MepeKyiafiallbkol  perentiii 3aBIsSKd MOEJHAHHIO JACKUIBKOX HarpsiMiB
JOCTI/HDKEHHST — 1CTOPUKO-JIITEpaTypHOro, OiorpadiyHOro, JIHTBOCTHIIICTUYHOTO,
ceMioThuyHOro. JloBeaeHO pPe3yJbTAaTUBHICTh Ta IUIJIHICTh IHTEPMEI1AIbHOTO
X0y Y PO3KPUTTI OCOOJIMBOCTEH XYIOKHBOTO 33lyMy Ta XYIOXKHIX 3acC001B
CJIOBECHOI TBOPUOCTI Y «IE€PEKIaai» MOBO 1HIIIOIO MHUCTEIITBA.

IIpakTnuHe 3HAYeHHs pOOOTH BU3HAYAETHCS THM, IO pE3YyIbTaTH
JTOCJIIJDKEHHSI MOXKYTh OyTH BUKOPUCTAH1 1]l 4YaC BHUBYEHHS 1CTOpIi aHTIIIMCHKO-
BAUTINCHKOT JiTepaTypu mouarky XX CT., Yy CIEUKypcaX, HNPUCBIYECHUX
JOCIIIJDKYBaHIM TeMaTHIli, a TaKoXX — Yy TIpolieci MoAaiblioi poOOTH Haj
MepeKIalaMy MIOETUIHUX TBOPIB aBTOPA YKPATHCHKOIO MOBOIO.

Anpobanisi. Pe3ynpraT aucepTarii BHCBITIICGHO B JONOBIASX Ha 12
HAYKOBUX KOH(EpeHIisix: 4 MmidcHapoOHux KoHgepenyisx, 6 6ceykpaiHcoKux
KOH@hepenyisax Ta 2 cumMno3iymax.

- MixkHapo/iHa HayKOBO-TIpakTHYHA KOH(epeHiis «CTtparerii po3BUTKY Ta
OPIOPUTETHI 3aBAaHHS (PUIONOTTYHUX Hayk», KinacuuHuil mpyuBaTHUN YHIBEPCHUTET,
M. 3anopixoks, 2021 p.;

- Il MixxHapoiHa HayKOBO-TIpaKTUYHA KOH(MepeHIisl «AKTyalbH1 npobieMu
iHO3eMHO1  ijoyorii Ta TepeKIaJ03HaBCTBa», HailioHambHUN YHIBEPCHUTET
«ITonTaBchka nomitexHika iMmeHi FOpis Konnpatiokay, m. [lonrasa, 2021 p.;

- Bceykpaincpka HaykoBO-TIpakTHUHAa KoH(pepeHmis «“‘/licratu 3ByK:
E€MOIIIMHO-CMUCIIOBI YMHHUKH XYAOXKHBOro TeKcTy» (XIX dinosoriuni yuTaHHS
nam’sti - H. C. peiiaep),  JHINpOBCbKUI  HaIllOHAJBHUN  YHIBEPCHUTET
M. O. I'onuapa, m. J{ninpo, 2022 p.;

- Beeykpainchbka HayKOBO-IIpaKTUYHA KOH(MEPEHIIIsT MOJIOIUX HAYKOBIIIB Ta
cTyneHTiB «Cy4acHl HAyKOBO-TEXHIYHI JOCHIJUKEHHS y KOHTEKCTI MOBHOTO
npocTopy (aHTJIIMCHKOI MOBOIO)», JIHIMPOBCHKUN HAIIOHAIBHUN YHIBEPCHUTET

M. O. I'onuapa, m. J{ninpo, 2022 p.;
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- XXII MixnHapogHa HayKoBO-lpakTHyHa KoH(epeHuis «Jlroauna,
KyJlbTypa, TEXHIKA B HOBOMY THUCSYONITTI», HallloHambHUN aepOKOCMIUYHMIMA
yHiBepcuteT M. M. €. XKykoBcbkoro «XapkiBCbKHIl —aBIALIHUN  IHCTUTYTY,
M. XapkiB, 2022 p.;

- Bceykpaincbka HaykoBa KoHbepeHlis «JlitepaTypa sK CEMIOTHYHUM
pecypc kymbrypu» (XX ®@inmonmoriuni  uutanHs mnam’sati H. C. Hpeiinep),
JIHinpoBchbkuid HarlioHabHUM yHIBepcuTeT M. O. ['onuapa, M. [{uinpo, 2023 p.;

- VIII Beeykpainceka HaykoBa koH(epeniis «Jliteparypa, onajgeHa BIHHOO:
(KOH)TEKCTH, iXHS perenilis Ta iHTeprpeTaiis» (npucBsiueHa 105-piuyto Bia JaHS
HapomkeHHs: Omecs ['oHuapa), JIHIMPOBCHKUIM HALIOHAJIBHUMA  YHIBEPCHUTET
iM. O. 'onuapa, M. ninpo, 2023 p.

- Postgraduate Research Conference, Swansea University, Swansea, 2023;

- Bceykpainceka HaykoBa KoH(epeHuis «Jliteparypa B meransx:
KynbTyposioriuauii actiekt» (XXI dinonoriuni yntanus mam’sti H. C. lpeiiaep),
JIH1npoBCchbKUiA HanioHanbHUM yHiBepcuTeT M. O. ['onuapa, m. [uinpo, 2024 p.;

- FHSS English Literature Symposium, Swansea University, Swansea, 2024;

- English Literature PGR Symposium, Swansea University, Swansea, 2024.

- Beceykpaincbka HaykoBa koH(epeHinis «HarionanpHe 1 TpaHCHAI[IOHATBHE
B KOHTEKCTI Jiteparypu» (XXII ®inonoriuni untanus nam’ati H. C. Llpeitnep),
JlainpoBchKuii HaioHanbHUH yHIBepcuteT iM. O. ['oruapa, m. [Juimpo, 2025 p.

Iy6aikanii. OCHOBHI TOJIOKEHHS Ta pe3ybTaTH JOCTIHKEHHS BHUKJIAICHO
y 3 0qHOOCIOHMX MyOMiKaIisfX, IKi HaAPYKOBaH1 y (paxoBUX BUIAHHAX YKpaiHU Ta
1 3 HMX — Yy J)KypHaJi, iHaekcoBaHoMy B 0a3i Index Copernicus.

CTpykTypy aMcepraiiiHOi pO3BIAKM 3YMOBWIM IIOCTaBJIEHI MeTa Ta
3aBJIaHHS.

PoGora ckmamaeThcsi 31 BCTYIMY, TPbOX PO3IUIIB, BHCHOBKIB, CIHCKY
BUKOPHUCTAHOI JIITEpaTypu Ta JOJATKIB. 3arajibHUN OOCAr AMCEpPTalil CTAHOBHUTH
204 cTopiHOK, OCHOBHOTO TeKCTY — 174 cTopiHkwu.

VY BcTymi 0OTPYHTOBAHO AKTYaJIbHICTh Ta HAYKOBY HOBU3HY JIOCIIIXKYBaHOL

TEMH, BCTAHOBJICHO MCTY Ta 3aBJaHHA, CHpHMOBaHi Ha PO3KPUTTA MCTH,
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BU3HAUYEHO OO0’ €KT Ta MpeIMeT PO3BIIKH, 3a3HAYEHO MaTepian JdOCHIIKEHHS,
OMKMCAHO METOJIOJIOTTYHUN CKJIaJIHUK POOOTH, OKpeclieHO ii TeopeTHYHE Ta
MPaKTUYHE 3HAYEHHS, BKa3aHO KIJIbKICTh HAYKOBHX NYOJIIKaIliil, sIK1 BITOOpaxaroTh
OCHOBHI pe3yJIbTaTh JOCIIIKEHHs, a TaKOXK MICIle Ta pik ampoOailii pe3yabTaTiB
HAyYKOBHX IOMIYKIB.

Y nepumiomy po3aijgi y3araabHEHO TEOPETHYHE IMATPYHTS JOCTIIKCHHS,
IPOaHATI30BaHO 3apyOIXHI Ta YKpaiHCBHKI JIITEpaTypo3HaB4l PO3BIAKU, KPUTHYHI
npaii gitepatopiB XX cT. — cydacHukiB [[.Tomaca. Onucano nuisgx CTaHOBJICHHS
MUTLS, BIUIMB JITEPATypHOTO Ta COLIaJbHOTO KOHTEKCTY Ha MOro TBOPYICTH, a
TAaKOXX TIPOAHATI30BaHO BIUIMB CaMOTO BaJUIIMCHLKOTO aBTOpa Ha MOAAIIBIII
MOKOMIHHA JiTeparypHux aisdiB. IlogaHo Jesxki TeopeTwdHl 3acaiu, sKi
JI0TIOMAararoTh OLIbII IETATBHO 3pO3YMITH aCleKTH Bi3yaJlbHOI Moe3ii Ta mpoliaemMu
nepeKIaay MoeTUYHOT O TBOPY.

VY Mexax apyroro po3aijiy mpoaHaai30BaHO MEpeKIaalbKi 1HTepIpeTaiii
o0OpaHMX MOETHUYHUX TBOPIB BAJUIIMCHKOrO aBToOpa. [leTalbHO pO3IIIAIal0ThCs
opurinaieHi Tekctr nmoesii “And death shall have no dominion”, “The hand that
signed the paper” ta moemu “Vision and Prayer” i ix mepekjaad pisHUMH MOBaMHU
(CTIOB’SIHCHKO1 Ta POMAHCHKOT Tpyt). Y ci 00paHi TBOPU PEIPE3CHTYIOTH aBTOpa SIK
YHIKQJIBHOTO JIITEPATYPHOTO Jisi¥a Ta PO3KPUBAIOTH MOr0 MOCTHUYHUN MOTEHINiall.
3pobiieHo mepir cpodu po3KpUTTA Xya0kHBOTO cBiTY JI. Tomaca kpi3b qyXoBHI
Ta MeTadi3u4Hi MPOEKITIi HOT0 MOETUYHHUX TBOPIB.

Hapemri, Tpertiii po3ain QokycyeTbcsi Ha 1HTEpMEAIAILHOMY MIiAXOMl 10
aHaJizy TBOPYOCTI BaJ/UTMCBKOro aBTopa. IHTepMmenmianpbHUN aHami3 € BKpai
aKTyaJbHUM U1 Cy4aCHUX JITEPaTypO3HABUUX CTYHAlM, PpO3IIUPIOIOYU MEXI1
QHATITUYHUX Ta IHTEepHpeTamiiHux mpouenyp. I[loza camor XyHZ0XKHBOIO
OararoBuMipHicTiO moe3li J[.Tomaca me € OAHIEIO 13 NMPUYUH BUOKPEMIICHHS
pO3IIISIAY IHTEPMEIIaTbHOI MPOOJIEMAaTUKHU Y TIOBHOLIIHHUN PO3J1JT TOCTIKEHHS, B
SKOMY TIPEJICTABJIICHO PI3HOMAHITHI BapiaHTU YTOYHEHHS 00pa3y TEKCTy, 1HOII
BIJYYTHO  CYO’€KTHBHE  CHOPUMHATTS  CBOEPIAHOCTI  XYJOXKHBOTO  CBITY

BAJUTICHKOTO ToOeTa.  [HTepMenianbHa 1HTEpIpeTaIlis PO3TIISAIAETHCA K
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CBOEPITHUN «TIepeKiay, ajleé Ha MOBY IHIIOTO MHCTENTBA, J€ € aHAJIOTi4yHE 31
CJIOBECHUM TEPEKIAJOM CKJIQJIHE TO€HAHHS 00’ €KTUBHOTO Ta CYO‘€KTHMBHOTO
dakTopy peuemniii. Y il 4acTUHI AUCEpTalli aHAI3YETbCS MOETUYHUM CBIT /.
Tomaca kpi3p IpuU3My KIHOMUCTEIITBA, MY3UKH, Xy0>KHbOI TBOPUOCTI Ta Te€aTpy.
VY BHCHOBKAax y3arajbHEHO PE3yJbTaTH AUCEPTAIlli i OKPECIEeHO MOAaNbIIII
MEePCIEKTUBHU JOCIIIIKCHHS.
Cnucok BUKOPHUCTAHOI JITEparypu MICTUTh 154 mo3ullii BUKOPUCTAHUX

HAYKOBHX Tpallb, IHTEPHET-PECYPCIB Ta XyA0KHHOTO MaTepialy.
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|. XY TOXHIN CBIT JJITAHA TOMACA Y CIIPUAHATTI
JIUTEPATYPHUX KPUTUKIB, BIOT'PA®IB I IIHHICHI OCHOBH
ICTOPUKO-KYJIBTYPHOI'O KOHTEKCTY EIIOXH

1.1. Topuicte [dinana Tomaca y ¢okyci akanemMiuHOl JiTEepaTypo3HABYOI
pediekcii Ta cnoragax Cy4acHUKIB

He was a slow and patient craftsman...

In spite of the care and power and symmetry
of its construction, he recognized at all times
that it was for the sake of divine accidents
that a poem existed at all [148, c. 17].

J1. Tomac «JIuctu no Bepnona Botkinca»

IToesiss 1. Tomaca (1914-1953) — «CMIAMBOrO €KCIEpUMEHTATOpay W
«HOBATOpa» — 3aJMINWIA CJiJ HE JIMIIe B OpPUTAHCHKIA KyJIbTYpl Ta JiTeparypi.
O3Hakor0 BU3HAHHS TBOPYOCTI BAJUTINCHKO-aHTIICEKOTO MUTIIS € TIEPEKIaan HOro
noe3il pI3HMMH MOBaMHU, CTBOPEHHS MY3UYHUX 1 TeaTpajbHUX IIOCTAHOB Ta
KIHOBEpCii #oro mucrenpkoi cnagmuau. CrpaBai, HUHI BaJUIIHCBKUN aBTOP
MoCi/Ia€ YiIbHE MICII€ CepeJl KJIACHKIB. YTiM, HOro TBOpUYMU NUIAX OYyB 30BCIM
HEMpOCTUM. TBOPUYICTh MNHCBMEHHUKA 3aJMIIWiIa OuIbIIe 3anuTaHb, aHIXK
BIJITTOBIJIEH.

N. Tomac OyB BugatauM moetom. Il{onpaBaa, 3a >KUTTS MHUTIS BIATYKH TIPO
HOro TBOPUYICTH Oynu JOCUTh HeomHo3HayHuMH. OpHI BBaXKalu WOro BIpII
CXO)KMMH Ha JUKHUH BHUCTYN II'SHUII YW MOi3AKy 1o benmamy, i Ha3uBanu
BAIUTIAI  «HalceHcalliiHimuM moeTtoM cT.» [90, c.174]. Horo TBOPYICTh
BIUTMHYJIA HE JIMIIEC HA BAUTIMCHKO-aHTIINCHKY TOE3i10, a i Ha JIITepaTypy JajeKo
3a Mmexkamu oro barekiBunu. JI. Tomac OyB JKepenoM HaTXHEHHS sl Oaratbox
BIJOMHUX TOETIB, MMCbMEHHHKIB, MY3UKaHTIB, XyJ0KHUKIB. BiH OyB yHIKaJbHUM Y
MO€IHAHHI POMAHTUYHUX TPAAUIINA MHUHYJIOr0 Ta MeTadi3UYHOro MiAXOAY J10
CYYaCHOCTI.

barato miTeparypo3HaBIliB, KpUTHKIB, JIIHTBICTIB, TOETIB 1 MUCbMEHHUKIB

nociipkyBand TBopuicTh [J[. Tomaca micist #Horo cmeprti. BoHu Hamaramucs
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po3mudpyBaTy BIpIIi, YacTO IIYKAIOYM PO3TaJKH HEBJIOBUMHUX acolliamii y
Oiorpadii moera. [esxi mocmigHUKK BBaxkanu, o mizHamu J[. Tomaca 1 #oro
BHYTpPIIIHIA CBIT. BOHM Hamucanu peneHsii Ta BUKJIAIU CBOI JyMKH IpPO CHOCIO
KUTTS ¥ MUCJICHHS BaJUIIHCBhKOTO aBTOpa. JleXTO HaBiTh JOKJIAJA€ 3yCHIIb, 1100
Hanucatu Olorpadiro JI. Tomaca. Cepen IOCTIAHUKIB TBOPYOCTI TMOETa BapTO
Bia3HaunTu mpaii [1. ®eppica [74], K. ®iuriooona [76], 1. C. Ilepkinca [111],
Jerina H. Tomaca [140] Ta in.

B ykpaincekoMy JiTepaTypO3HABCTBI iM’sl BaJUTIHCHKOTO aBTOpa 3TaayiOTh
JOCUTh criopaauyHo. Ha >xanb, cepell BITUM3HSHUX Mpallb y rainy3l aHTJiHChKOl
(3ax1aHO1) moe3ii moyaTky XX CT. HEMa€ CreuiaJbHUX IPYHTOBHUX JOCIIKEHb Ha
o TeMy. BiacyTrHs iHbOpMaIliis Mpo MOJIOJO0r0 aBTOpa B OCTaHHIX BITYM3HSHHUX
JTTEpaTypO3HABUMX JOCTIHKCHHSIX, 30KpeMa, y TakuX BUAaHHAX, sK: B. JlaBmaiok
«Jliteparypa Aurmi ta CIIA XX ct.» (IBano-®pankiscek, 2022), O. JlepkauoBa
ta C. YumeBnu «CyuacHa aHrmiiceka miteparypa» (IBano-@pankiBcbk, 2021).
OpnHak BIIOMI JTOCHIPKEHHSI IHIIMX BUAATHUX AHTJIACHKUX Ta aMEPUKAHCHKUX
MOETIB TOTO Tepiofy, sKi Oararo B 4YOMY BH3HAYalOTh CY4YacHUH MiIXid 0
OCSITHEHHSI TIOETUYHOIO CBITY aBTOpiB. Imerbes mpo mpaimi O. ['ona (mocmiaHuK
IIPUCBSITUB BEIIMKY KIIbKICTh HaykoBHX mpark E3pi Ilaynny) ta €. UepHokoBoi
(HaykOBHMIIS Hamucajla JOKTOPCHKY JUCEpTAIlilo «AHIIIKAChKA JIIpHUKa MEepIIoi
TpeTuHH XX CT. B KOHTEKCTI J1aJory XYI0KHIX HampsMiB (TIpoOJieMu CEMaHTHKU
ta moetuku)»). O. I'on Bim3Havae BrumB B. bieiika nHa moesiro E. Ilaynna (1o
TaKoXX MoykHa 1moB’s13aTH 1 3 [[. Tomacom) [5, c. 9], a €. UepHokoBa B aHOTAIIIi J0
nuceprauii nuie: «[loHag TpUAUATH POKIB MHHYJIO 3 4acy BHUXOJYy HaBYalbHO-
MeroauuHoro mnociOumka I'. IoHkic «Anrmiiceka moesigs XX cr. (1917-1945)»
(1980), sxmit 70Ci 3aJMIIAETHCS €IWHOIO CIPOOOI0 IUTICHOTO JIOCTIIKEH Hs
AHTJIOMOBHOI TI0€311 MEepIIOi IOJIOBUHU MHHYJIOIO CT. Ha MOCTPaASHCHKOMY
mpocTopi. AJjie Beauka Tpyma BHAATHUX IIOCTIB 3aHMIIAIACS I103a YBarorw
JOOCTIIHUKIB 1 moHuHI» [41, c. 3].

HalinuBoBuxHIIIUM € Te, 110 KOXEH 3 JochigHukiB TBopyocti JI. Tomaca

TaK 9W 1HAKIIEe MaB pallifo MmoAo0 CcBOiX iHTepmpertailii. IllonpaBga, Tak MoXKHa
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CKazaTh Mpo OyAb-sIKy MOE31l0 3arajioM. Y I[bOMY, MaOyTh, 1 MOJIATae 4yaoBa
TAEMHUIISI TOMACIBCbKOTO MHCTEITBA: KOJM YUTA4 MOPUHAE Y CBIT HE3PO3YMIIHUX
acouiamiii, IUBHMX MeTadop, BIH IHTEPIPETYE iX MO-CBOEMY, aj€ BCE-TAKU
IIPOIOBXKYE BITUYBATH HAMTIMOII MiACBIAOMI PiBHI Ta BUMIPH, SIKI ITOJA€E aBTOP.

Bungatna nocmianuns anrmiicekoi moesii . lonkic (Hapoaunacs B
M. Kummnis, 3romom emirpyBania go @paniii) npucsstuia tBopuocti Jl. Tomaca
3HaYHUH PO3Iia y BHAaHHI «Anrmidceka moesiss XX cr.» [90]. g kHura
3HAMOMUTH YWTa4a 3 OCHOBHHMH €TallaMd PO3BUTKY aHTIIMCHKOI TMOe31i mepioi
MOJIOBUHHM XX CT., 3 00pOTHOO0I0 PI3HUX MOSTUYHUX IIKLJI 1 HAMPSAMIB, 3 MPOIECAMHU
OHOBJICHHS, 110 BinOyBanucs mig yac [lepmioi cBiTOBOi BIfHM Ta 1HIIMX BEJIMKUX
icropuuHuX ToAid emoxu. Ha sxamp, miteparypHa cnammuHa . Tomaca mgyxke
HeBenuKka: 10 «BuOpanux TBopiB» [38] BiH momar smmie 89 BipiiiB 1 HAPHUKIHII
KUTTS MaB IIiCTh 30ipok. He3Baxkarouum Ha Te, MO MICJIS aBTOpa 3aJIMIIHIOCSH
YyuMajgo BeCeIMX 1 JOTENHUX TMPO30BUX TBOPIB, 1€ JIOCHIJKEHHS Oyne
30CEepeKEH0 Ha HOro MOETHUYHIA CHaalluHI. Y CENorjMHallbHA MICTHKA,
ACOIIaTUBHUH Psii TOCTUYHUX TBOPIB TaK YU 1HAKIIE 3aXOILIIOIOTH AYITY.

[lepmmii mornsin Ha Olorpadiro micrepa Tomaca 3Myllye 3aMHCIUTHUCH,
3BIIKM MOTJIM B3SITUCS Takl TIMOOKI BIpIIi, SIKI 3aIMINAIOTh HE3a0YyTHINA CIiJ Y
cBiIOMOCTI yuTaya. [IuTaHHs mocrae TOMy, 110 Yepe3 CBiM croci® XKUTTS aBTOP
MO3UI[IOHYBABCS K HEXJIIOMN, 0e3TypOOTHHI MapHOTPATHUK, SIKWW THUINE TBOPHU
Jy’Ke JIETKO ¥ HEBUMYIIIEHO, HI0U 30BCiM Oaiayke. OHaK JUIIE JEXTO 3HAB, 11O
3a 00O0JIOHKOIO JKUTTS-CBsATA J[i1aH OyB «ITOBIIBHUM 1 TEPIUITIUM MaicTpom» [148,
c.17], “alchimiste du verbe et de I'Inconscient” [anximikoM ji€ciioBa Ta
HecBigomoro] [122, c. 8], 3 «IONMUTIIMBHMH OYMMa TeHiambHOI JroguHu» [103,
c. 10]. 3oBHimHI 00CTaBUHHU, 3aKOHU I[LOTO CBITY 4acTO TypOyBaju il BTpydaiucs
B OCOOMCTE€ JKUTTA aBTOpa Ta Woro poauHu. Jlumie 3rogom Oynu omyOJliKOBaHI
muctu Ta Hotarku [l Tomaca, mo pgano 3Mory JOCHIIHUKaM IMOIJIIHYTH Ha
JITepaTypHY TBOPYICTH aBTOpa IiJl IHIIMM KyTOM 30py. Sk 3’sicyBanocs, BiH
rOoJMHAMHU TTyKaB MPAaBUJIBHUKM BUpa3, HCBIUHHO IPAITIOBAB HAJl KOXXHUM CJIOBOM,

mo0 JOCATTH BJIACHOTO ifeany BucIOBIeHHs. Y 1eHTpi [imana Tomaca Bce mie
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30epiratoThCsl MPUKIAIA HOr0 MUChbMEHHHUIBKOTO Miaxoay. CTOBMYUKHU CIiB, IO
WYyTh OJIUH MiJ1 OAHUM, BiJOOpaKaroTh 3aXOIJIEHHS MOJIOJIOTO aBTOpa MUCbMOM Ta
JITEPaTypOIO 3arajioM.

«I3 camoro mouatky [I. Tomac BUSIBUB CaMOCTIHHICTH Yy PO3pOOIll BIYHHX
TEM HApOJKCHHS, )KUTTS, KOXaHHS Ta CMEPTI, 3alpONOHYBaB KapIWHAILHO HOBE iX
obopasue copuitasaTTsy [90, c¢.175]. Cmigom 3a T.C.Emiorom BiH 3MiHUB
MEeCUMICTUYHE YSBJICHHS PO JIOAChKE OyTTS i y 301pIii «18 BipIiiBy MpOroaocuB
MIEPEMOTrY JKHUTTS HaJl CMEPTIO Ta IpociaBuB noro. 1. Tomac yBaxas, 110 JrOAUHA
€ TBOPIIEM YCBhOTO, 1110 ICHY€e HaBKOJO Hei. JItoauHa 3MMBa€ETHCS 3 TPUPOJIOIO 1 € 3
HEIO0 OJJHUM IIUJIUM, 1 SIKIIO COpaBIi po3yMi€ Ta MpUMMAa€e 1€ CaKpalbHE 3HAHHA,
Mae€ TmepeBary.

Hogi midonoriuni 06pasu, MicTUKA, MAHTEICTUYHE OTOTOXXHEHHS TIPUPOJIH 3
1HJIMBIyaJbHOIO CBIJOMICTIO, KOCMIYHUM MaciuTad HaTxHeHb JlimaHa — yce 11e
30MMKye  MOro 3 TpaaUIlisIMH  aHIJIHCHKOTO POMAHTH3MY, 3MIIIAHOTO 3
BAJUTIMCHKUM SI3UYHUITBOM. «S My nuisixoM breitka, — 313HaBcs BiH 1933 poky, —
ayie s 1€ HACTIIbKM JAJIEKWI BiJ HHOTO, IO MOXY PO3TJICIITH JIMIIE IITMOPH Ha
fioro uepeBukax» [117, c.23]. HaBpsin un aBTOp HaMaraeThCsl CIIMO KOMIIOBATH
poMaHTH4HI Tpaamiii. HaBmaku, momoguii HOBaTOp MPOKIIATAE MICTOK, JUBHHM
YUHOM TMOEAHYIOUU TPAAMIIT MUHYJIOr0 3 MeTapi3UYHUM Ta EK3UCTEHUIMHUM
chorofieHHsIM. «IIpUMHATTS XUTTA B YCili HOro CKJIAJHOCTI Ta CYNEpPEewIMBOCTI,
TYMaHICTUYHI Ta KUTTECTBEPIHI MOTHBHU Yy TBopuocTi JI. Tomaca — 11e He TUIBKH
JaHWHA POMAHTUYHIA Tpaauili 1 He TUIbKU pe3yabTaT 3BEpHEHHS 10 HEi, Ie
BUPa)XXEHHSI HOBOT'O CBITOIJISIY, AKTUBHOT'O CTABJICHHS /10 KUTTS, XapaKTEpPHOTO
I eBponeiichkol inmenicenyii 30-x pokin» [90, c. 176].

JI. Tomac cnopuiiMaB KUTTS K OOpOTHOY Ta OanaHCyBaHHS MiIX JBOMa
MPOTUJICKHOCTSIMH, TOMY YacTi MOTHBH HECYMICHUX, Ha TIEPIIHNH MOTJISAI, TTOHITh
Jy’e TOMITHI B oro TBopuocTi. [loABIlHICTb, 3BICHO, € HAalOLIBIIOK YaCTUHOIO
HAIIIOTO 1ICHYBaHHS SIK JIFOJIEH, a JIBI MPOTUJICKHOCTI 3aBXIM € YaCTUHOIO IILJIOTO.
Bin mo0uth Te, M0 BaXKO mepeaaTty cioBamu. YacTo MOro KOHIIEMINIS JICKUTh

JAIeKO 3a MeXaMM Hamol 37aTHOCTI il posmizHatu. Cnmia 3ayBaXXuTH, IO
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BUTOKaMHU noeTuyHoro cBity J[. Tomaca € He KHUXKKH, a peaibHl )KUTTEBI BIAUYTTS
Ta CHpUUHATTA niiicHOCTl. Lle ¥ kenbTchbkuil ¢Gonpkiop, 1 Midosoris apyinis, i
HEJIbHI TPOIOBIl BaJUIIMCHKOT HEPKBH 1, 3BICHO XK, IEPCOHAXK] HOro yIt00JIEHOro
VYenncy. «KenbTchka OCHOBA Jy)K€ BIIUYBA€ThCA B MOETHUINl Tomaca — y AKIHCh
yABHIA 1ppalliOHAJILHOCT] acoulailiii, 3a SIKUMH 4YacTO CTOSTh MICTHYHI 00pa3u
KEeIbTChKOI KynbTypHu, a B “llopTpeTi Xydo’KHHMKA B IIEHSYOCTI” Il KEIbTChKa
OCHOBa 0COOJIMBO BiguyBaeTbes» [38, . 176].

Amnetipin Tandan JleiiBic, BAUTIHCHKUN MOET, TEIEBEYUUN 1 JTiTepaTypHUN
kputuk, ouiHioe J[. Tomaca sk aBTopa, SKHH 4epe3 ceple BUKOPUCTOBYE
010miiiHuN miAXig y cBOid TBOpuocTi. Y KHuU31 «Jlinan: apyim po30HTOro Tijgay
MoeT 3ranaye, mo Jinan € «pyHaaMeHTalIbHO peNiriiHuM moetom». Hacnpassi BiH
OyB «IIpuB’s3aHUMN 110 CHIIBHOTH, A¢ bibmis, a ocobmuBo Ctapuii 3amoBiT, Maau
JOCTAaTHIO CHITY, OO TOTY)KHUM YMHOM BIUTUBATH Ha ysSBY AUTUHW» [65, ¢. 51]. ¥V
crarti Jlesiga H. Tomaca, ymimeHid y BUJAaHHI KHWUTH, MPUCBSIYCHIN CTOMITTIO 3
JTHS HApOJIXKEHHSI aBTOPa, 3a3HAYEHO, 10 B AUTUHCTBI J[171aH «XOAUB 10 HEIUILHOI
mkomM B Karmumii CMIpHH, 1€ CoyXOW 3aBXKId TPOBOAMIKCS BaJLTIHCHKOIO
moBoto» [125, c¢. 13-14]. 3uaB [I. Tomac Ba/uTiiCbKy MOBY YM Hi — II€ CKJIQJHE
NUTaHHS, SKe clijg obroBoputw Imi3Hime. ChOrogHi BCS HOro croaaiiuHa
TPAKTYEThCS K BaJUTIChbKa JIiTeparypa aHriiicekoro MoBoro. [loBepratouuchk A0
kauru A. T. JleliBica, MOKHA 3HAWTH 1€ OJIMH JOCUTH BAXKIWBHUUA OMHUC CIIOCOOY
mucienHs Jinana. «Tomac, mo 0yso TOCUTh TUBHO JJisl OETa HOro BIKY, 3aBXKIU
OyB cTypOoBaHuii cMepTio. He MoHa ckasaru, 1m0 BiH OyB OJIEpKUMHUMA HEIO, ajie
BIH 3HaB, IO II€ PEATbHICTh, 3 KO MOTPIOHO 3MupuTHUCI. HapokeHHs 1 cMepTh
— JIMIIe TpaHi ojHiei peanbHOCTI» [65, ¢. 57]. Omxe, Takud MIIXiK JO KUTTH,
0€3CyMHIBHO, POOWUTH aBTOpa OJMKYUM JI0 PENITIHHOTO TUIY MHCJICHHS, HIXK
MO>KHA TIPUITYCTHTH.

Cam Jlinan cxBaioe W BOJHOYAC YTOUHIOE 3rajaHe Bulle, roBopsiuu: «lle
qynoBi ictopii... mpo Hos, ﬁOHy, Jlora, Moiices, fAxoBa, /laBuaa, ColoMoHa Ta
TUCSUY THIIUX, IKUX s, 3BICHO, 3HAaB 13 PaHHbOI FOHOCTI; UyJI0Bl PUTMH HAKOTUJIUCS

Ha MeEHe 3 Ba/umnichkux Kadenp; 1 g umraB miusa cebe Moma Tta Ekkiesiacra; it
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ictopis HoBoro 3amoBiTy € 4aCTHHOIO MOTO KUTTS. AJjie s HIKOJIM HE ClJaB 1 He
BHUBYaB bi0ir0, HIKOIM CB1JIOMO HE TTOBTOPIOBAB i MOBH, 1 HAaCIIpaB/ii 51 HE 3HAIO i1
TaK caMo, SIK 1 OLJIBIIICTh BUXOBAaHUX XPUCTHUSH. Y cs Bi0umis, Ky s BUKOPUCTOBYIO
y CBOil poOOTI, 3amam’siTajgacs 3 JUTHHCTBA 1 € CHIJIBHUM HaJ0aHHSIM YCIX, XTO
BUXOBYBAaBCsl B aHTJIOMOBHHX TpoMaaax» [65, c. 28-29]. Ile oxHa 3 mpuduH, YoMy
Bipuri  JI. Tomaca MoxyTh OyTd HAATO BaXKUMH JUIsl PO3YMIHHS —Ta
po3mmdpyBaHHs. Xo4 TBOPUM W HE BHUMAararoTh BiJ TMEPECIYHOrO YuTaya
EeTaTIIMU Ha Tl ITO0E31H:

...it was all

Shining, it was Adam and maiden,

The sky gathered again

And the sun grew round that very day [133, c. 134].

[lle onaHi€l0 TPUYMHOIO JIBO3HAYHOCTI, a 3BIICM ¥ 3aIUlyTaHOCTI Ta
HE3pO3yMIJIOCTI Y TBOPUOCTI MOETa MOXKE OyTH MEPEHACHUYEHICTh MeTadopamu B
MO€ETHAHHI 31 CKJIATHUMHM acOllIaTUBHUMH 00pazamu:

Flower, flower the people’s fusion,

O light in zenith, the coupled bud,

And the flame in the flesh's vision.

Out of the sea, the drive of oil,

Socket and grave, the brassy blood,

Flower, flower, all all and all [129] (1934 p.).

Teppi J>xoHCe (BaJUTIHCHKUM aKTOP, KOMIK, PEKHUCEP, TONMYISIPHUN 1CTOPHK,
MUChMEHHUK Ta yYaCHUK KomeaiHoi Tpynu MownTi [laiiTona) 3ragye, mjo xou BiH
yBakaB nonepesHi Bipuii J[. Tomaca 10cuTh HE3pO3yMITUMHU, 3arajioM OyB BijJ HUX
y 3axBari. s OpUTaHCBKOTO akTopa Ta pexucepa «4yutatu Tomaca o3Hayae
CBSITKYBATH JKUTTS. YBIWTH Y CBATO CIIIB 3apaju HUX camux» [125, p. viii]. Ilikago,
mo cam /J[. Tomac ycBiOMITIOBaB CKJIAHICTh Ta JBOIIAPOBICTH 3HAYEHHS CBOEI
noe3sii: «Moi croTBOpeHi, HepO301PJIMBI KIIIIE — 1I€ HE PE3YJIbTAT TEOPETU3YBAHHS,

a pe3ynbTaT HUIKOBUTOI HECIPOMOKHOCTI TIOSICHUTH CBOKO TOYKY 30pYy 1HAKIIIE»,
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«He3pije O00XKEeBULISA, pUTMIYHA MOHOTOHHICTh, TMOACKYAN O€3ry3/l Ta HaAMIpHI
o0pa3u HaJTO YacTO MPU3BOAATH O HE3PO3YMIJIOi 3PO3YMUIOCT1», OJHAK «KOKEH
M1 pIOK Ma€e OYTH 3pO3yMUINM, NepeAdavaeThCs, U0 YNTAY ONAaHY€E KOKEH BIpII,
JTyMar4¥ Mpo HHOTO YM OCMUCIIOIYH HOro, ajge He BOMparouu HOro B cebe BeCh
gac...» [90, c. 180]. Omxe, mucreurBo JI. Tomaca — 1€ MHCTENTBO MEIUTAILII.
HemoxyMBO j0ri4yHO MpoaHali3yBaTH BCl 00pa3W Ta CHMBOJIH, IO MPOHU3YIOTh
1oro 301pKy.

B ocHOBI aBTOpCHKHX 00pa3iB JeKaTh HECIOMiIBaHI acoliarmii, 30JmKeHHS
HalBiAaJleHimuX 3micToBuX JiHik. J[. Tomac He Mae HaMmipy BUKOPHUCTOBYBATH
«MOBEPXOB1» MeTaopu. ABTOp UIyKAae Ti, y SIKUX CXOXKICTh Jieb IOMITHA.
J1. Tomac 3arimOIO€TBCSA B TMOJBIMHICTD CBITY Ta rpa€ 3 MOHATTAMH JKUTTS 1
CMmepTi, MIHSIOUH iX TYT 1 TaM, OCKUIBKM BiH 3Ha€, IO 1€ (OpMye OJIHY BHILY
CUITY.

MalyThb, KOJIEH 13 CYy4aCHUX IOETIB HE 3PIBHIETHCS 3 HUM y HEHMOBIPHOMY
0ararcTBl CIIOBHMKOBOI'O 3amacy Ta IMOETUYHIA BUHaxiaauBocTi. Hampukman, B
oaHOMY 3i cBoix BipmiB “A Saint About to Fall” (30ipka «Kapra mo60Bi», 1939)
BiH yxuBae HU3KY nmonioOHux mopiBHsHb: “Wind — heeled foot in the hole of a
fireball”, “Sang heaven hungry and the quick”, “The skull of the earth is barbed
with a war of burning brains and hair” [128].

Hocmigauku aHTiicbkoi moe3ii XX CT. 3a3Ha4aroTh, 110 y Bipmiax Tomaca
0araro CKJIQJIHUX aJlt031¥ 1 pUTMIYHUX MOOYI0B, YC1 BOHM Ba)KKO MEPEKIaAat0ThCs.
HaiironopHima 1iHHICTh 0araTboX 13 HUX — Yy 3By4aHHI, Yy 3a4apOBaHOMY PHUTMI, 1
MTOBHOIO MIPOIO BITUYTH IIe MOXeE JHIIe HOcii MoBH [45; 64; 79; 49]. Ille onna
CKJIQJIHICTh TEpeKyaay, Ha iX TyMKy, noiisirae B Tomy, mo JI. Tomac He 30BCiM
aHrmiicekuit moetr. He3Bakaroum Ha Te 1O #oro OaTbko OYyB ydHTENIEM
AHTJIACHKOI MOBH 1 MAHYBAJILHUKOM aHTJIIMCHKOT JITEPATYPH Ta KYJIbTYpPH, OJHAK
BaJUTICHKE OTOYEHHS Majo CHJIbHHUI BIUIMB Ha MOJIOJ0ro aBTopa. barbku Jlinana
3HAJIM Ta BUKOPUCTOBYBAJIM BaJUTIMICHKY MOBY B TOBCSKIEHHOMY JKHUTTI, ajieé HE
XOTUIM TepelaBaTy il CBOIM JITSIM, OCKUIBKA B TOM 4ac BaJUTIMChbKa BBaXKajacs

MOBOIO cela Ta HWXK4oro kiacy. Bimomo, mo /I. Tomac HaBiTh y nopociomy Bii
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JIOCUTH 4acTO MOPHUHAB y BAUTIUCHKY aTMOoc(epy 1 3HaB X04 O jaekiabka ¢pa3, oo
HiATPUMYBaTH PO3MOBY i3 cycimamu. /[x. M. Bpiunin, ixyun Ha Bimomuii Fern Hill
y Jlorapsi, ctaB cBigkoM po3moBH JI. Tomaca BaiChbKOIO ¥ PO3MOBIB PO 1€ Y
cBoiii kU3 «/liman Tomac B Amepuili»: «Mu He MOTJIM 3PO3yMITH JKOJHOTO CI0Ba
aHTJIAChKOI MOBM Hamoro rina, ane Jliman, 3maBanocs, po3ymiB, TOMY MH
3aJIMIIHIN BCIO Po3MOBY iM» [58, c¢. 239]. AMepHKaHCHKHI MOET MPHITYCKae, M0
BOHHU PO3MOBJISIIIM aHTJIIACHKOIO, aji€ B JIEIKUX MICTaxX, Ha siki OyB MEHIIIUN BIUIMB
aHTIAChKOl ypOaHi3allii, JJF0u 3HAIH JIUIIE BAJUTIHCHKY.

be3 cymHiBy, y Bipmax JlimaHa Haa3BUYaliHO CHUJIbHE BaJUTIHCBKE TIIO, SKE
MOX€ BIIUYTH HAaTUBHHWM unTad. MOXXHA HATpamuTH Ha CJIOBa, MPUKA3KA Ta
icTopii, 3acCHOBaHI Ha BaJUNIMCBKUX JiereHaax. Bammiicbkka MoBa (3apa3 ii
MOMYJIAPHICTh 3HAUHO 3pOcCiia W MpOJOBXKYe HaOupatu oOEpTiB) Mae AyKe Majo
CHUIBHOTO 3 aHriChKOI0. CTPYKTYpPHO Ta CEMAaHTUYHO BOHA 3HAYHO OJMXK4Ya J10
pPOMaHChKOI Tpynu MOB. ToMy HaBITh aHIJIMII 1HOAI  MOTPEOYIOThH
posmmdpyBanHs «Bawniicebkux» BipmiB [l Tomaca. «...Came im’s J[linan
MOXOAUTh 3 OJIHIET 3 IUX JICTCHJ, 1€ OJMH 13 MEePCOHAXKIB BAJLUNMCHKOrO €IoCy,
JUTHHA XBWJIb, TUTHHA 3 MUAIITHUM 30J10TUM Bojioccsimy» [102].

Jlesiki KpUTHUKH BBaXKalOTh, IO JIITEpaTypHa CHAJIIMHA aBTOpa IYXKe
HeoJHopiHA. TBOPIB MICIAS HBOTO 3AJTUIIUIOCS Majo, 1 TUIBKA TPETHWHA BIpIIiB
nobaumiia CBIT Ha cTopiHKax KHWXOK. [I. Tomac BupimuB nmyOJiKyBaTH JHUIIE Ti
TBOPH, SIK1 BIH caM JIFOOUB 1 B kX OyB yneBHeHuM. [Ipo30Bi TBOpH Ta crieHapii, K
MPaBUJIO, 3aJUIIMINCS B TIiHI CHAAIIMHU aBTOpa. B aHIIIOMOBHIN JiTepaTypi
JI. Tomaca BBakalOTh OOHHUM 13 HaWBHU3HAYHIMKMX MOETIiB XX CT., OJHIEIO 3
OCTaHHIX JIEreHJ] POMAaHTUYHOI XBWJI, a HOro HaMKpaill BipIIl MPOAOBKYIOTbH
HaOyBaTHU BCECBITHHOI MOIYJISIPHOCTI M 3 KOXKHUM POKOM IEPEKIaIa0ThCs Jenanl
O1IBIIOI0 KUJIBKICTIO MOB.

BapokoBi, raMOOKO-MICTHYHI, TE€MHI W BOJIHOYAC CBITJ BIipIIl I[OETa
IIPUTOJIOMIITYIOTh YMTAUYIB Ta MANCTPIB ciioBa. BiH cTaB KyMUPOM MOJIOAMX TOETIB,

Kl HaMmarajaucsi KOIIIOBaTH HOro CTWIb 1 HacliIyBaTH HOro YHIKaJIbHICTb.
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ABTOpCBHKI cTpodu BUMIIM Hamam’ siTb. A HUHI B 0araThoX (uIbMax HaMararoThCs
BI3yalli3yBaTu psijku 3 Bimomux TBopiB J[. Tomaca.

[Ipo wmeradizuunicts mnoeTuyHoro ceity JI. Tomaca kaxke 1€ OJUH
nocmiaauk JIx. Jlomaa y crarti nmpo ocobnuBicTh moe3ii aBropa: “Dylan Thomas
Is a great stylist, and lover of words, and a careful Craftsman. Thomas is able to
give an impression of spontaneous overflow of poignant feelings. In fact, Thomas
was a pioneer of a new movement in poetry called Neo-Romanticism and remained
the leader of English poetry, after the Second World War, until his death in1953.
Many of Thomas’s poems are to achieve a fusion of emotion and thought, soul and
mind like the metaphysical poets” [«/liman Tomac — 4yqOBHIA CTHIIICT, JTFOOUTEH
CIiB 1 peTenbHUN Maiictep. Tomac BMi€ CHpAaBIATA BPAKEHHS CIIOHTAHHOTO
nepenoBHeHHs TocTpux nouyyrTiB. Hacrpasai Tomac OyB mioHEpOM HOBOTO PyXY B
noe3ii i Ha3BO0 HEOPOMAHTH3M 1 3aJIUIIABCS JIIJIEPOM aHTJINCHKOI Mmoe3ii Mmicis
Hpyroi cBiToBOi BiiiHH ax 70 cBOei cMepTi B 1953 pomi. barato Bipmiie Tomaca
MOKJIMKaHI JOCSTTA 3JUTTS €MOUIA 1 JAyMOK, Oylll Ta po3yMy, SIK y IOETIB-
metadizukis»] [66, c. 27].

Jlecni Hoppic, sxuii omy0sikyBaB Tom mpo3u Jl. Tomaca [126], 3akiHuye
CBOIO TIEpEAMOBY TakuMH ciioBaMu: «OJIMH 3HAHOMUIN CKa3aB MEHI, 110 HOTro MaTu
B3arajii He xorijia ynutatu ToMaca, TOMY 1110 BiH Taka MOTOpOIIHA JiroanHa. Komu
oMy Bpaamocs 1i BMOBUTH, BOHA pilllyde 3MiHWJIA CBOIO JIyMKYy W Temep
HepeKoHaHa, 110 BiH aOCOIIOTHO Yy 10BHiA 40JoBIK. S 3romeH i3 Hewo» [126].

JlocTmiqHUKY 3a3HAYar0Th, M0 3 MOTJIY MEpeKiagaya BaXXKO MPEACTaBUTH
Hinana Tomaca uutiem, 30epiriy BCl yHIKaJIbHI pUCH, TPUTaMaHHI MOTO TBOpaM.
Hespaxatoun Ha Te, mo mnoesii J[. Tomaca mnepekianeHi pI3HUMH MOBAaMH,
NEPECIYHOMY YHUTA4eBl, 37A€ThCS, AYKE BAXKKO BIIOpATHUCS 3 HOTO MaHEpPOIO
nuceMa [112; 15; 31; 79; 26]. KoHTekcT HIOMTO BIAIITOBXYE Bij ceOe i 3aimuInae
OlnbIIe 3amuTaHb, aHDK Jae BianmoBigeld. Came TOMY Bepcii Hepekiany Iyxe
BIIPI3HAIOTBCSA OJHA BIiJ OJHOI, OCKUIBKM KOXXEH TIepeKagady Ma€ CBOE
TIyMayeHHs. AHaii3 nepekiaiiB, MogaHuX Jajl B il poOOTi, AOMOMIT OTpUMAaTH

YSBJICHHS TIPO T€, sIKi 3 Bepciid Oymu OIMKYINMU JI0 TIEpIIoKEpena 1, 0TKe, O1IbII
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eKBiBAJICHTHUMHU. Lle MOCHUTH Ji€BHM 1 CKJIQJAHMH MNIIAX, apKe Bl YCIIXY
1HTepHpeTaIii JKepena 3ajJeKUTh YNTAIbKE BPAKEHHSI Ta OIIHKA.

[Ipore @axiBui NOpyIIyIOTH HE JMIIE MpodiemMy mnepekiany. BoHu
3aMHUCIIOIOTHCSA Haa MUTaHHIM: «A xT0 3k BiH, moeT [. Tomac?» [60; 108; 145]
3po3yM1J10, 110 KOXEH YynuTay (0COOIMBO aHIJIOMOBHUI) 0aYUTh 1 BiAUYBAa€ aBTOPA
no-ceoemy. “lI could not find an exactness in translating the musicality of Dylan
Thomas into Italian, that is the reason why | have not considered musicality in
translation in the analysis of the translated poems. I was lucky to find Marianni’s
personal opinions on translation and a review on his translations of Dylan Thomas
in the book curated by Eleonora Bellini, but I could not find any essay on Sanesi
about his methods of translation when translating the poetry of Dylan Thomas.
Unfortunately, | realised that there are only a few contemporary critics of
Thomas’s poetry, the most active being John Goodby, researcher at Sheffield
Hallam University. Dylan Thomas should be more taken into account in poetry
courses at university, because he had an innate ability to build musical verses with
meaningful content, his main textual sources being Joyce, Freud and the Bible”
[«Meni He BHanoOCs 3HAWTH TOYHICTH Y Mepekiani My3ukampHocTi Jlimana Tomaca
Ha 1TaTiiCbKy, TOMY s HE PO3IJISIaB MY3MKaJbHICTh Yy TMEpekiall MpHu aHai3l
nepeKsaeHux BipiiB. MeHi MOIMAacTUIO 3HalTH 0coOUCTY AyMKY MapiaHHi 11010
nepekiaay Ta pereHsito Ha foro nepeknanu [imana Tomaca B KHM3I, SIKYy KypyBaja
Eneonopa bemnini, ane s He 3Mir 3HalTH xoHOro ece CaHesl mpo MOro MeTOAu
nepekyaaay mij yac nepekiaany moesii Jlinana Tomaca. Ha xanb, s 3po3yMiB, 1110
CydacHUX KpHMTHKiB noesii Tomaca HeGararo, HallakTuBHimMi i3 Hux J[xou ['yn6i,
nociigauk lleddinaceroro yniepcurery Xamiam. Crig Outeiiie Opat 10 yBaru
Hinana Tomaca B Kypcax Mmoe3ii B YHIBEPCHUTETI, OCKUIbKM BIH MaB BPOIKECHY
3/IaTHICTh OyJIyBaTH MY3H4HI BIpPIII 31 3MICTOBHUM KOHTEKCTOM, HOrO OCHOBHUMU
TEKCTOBHMH JiKepenamu 0yiu Jxxoiic, @peiin i biomis»] [53, ¢. 101].

baraTto nmocnigHHWKIB 3BEPTAIOTHCA O TAaKUX PHUC aBTOPCHKUX TBOPIB, SK
MeTaopHruHICTh 1 3aragkoBa MoBa [10; 98; 49]. 1. Tomac nocifgaB 3HaYHE MicCIIE B

aHTIINACHKIN moe3ii. Bin He OyB CXOKMM Ha Tak 3BaHUX «OKC(POPICHKUX TOETIBY,
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SK1 TIParHyJid JAOCATTH MPOCTOTH Ta SCHOCTI y CBOil TBOPYOCTI, 1 HE HaMaraBpcs
KOMIIOBaTH CTHJIb CKJIQJHOI 1HTEJIEKTyalbHOI T1Oe3ii sK, Hanpukian, Y
T. C. Emiora.

O. €menp, yKkpaiHCBKMH JmocaigHUK Tpo3oBoi  TBopyocti JI. Tomaca,
BIJI3HaUaB ii O€3yMOBHY MOETUYHICTh Ta HACUYEHICTh PI3HUMHU TpPOMNAMH, Kl Y
60% BHUMaAKIB amenolTh caMe J0 JIIOAWUHH, TOOTO € aHTPOMOIEHTPUYHUMHU.
«OIHUM 3 TOJIOBHMX CEMaHTUKO-TPOMEIUHMX MPOSBIB MOETU3Alli paHHBOI MPO3U
Tomaca € 0XUBIIEHHS, OJIFOTHEHHS PUPOIH, 30BHIIITHHOTO CBITY 3 BUKOPUCTAHHSIM
anTponoMophHux Tporis. [lepmmM HampsSAMKOM MOETH3allll TEKCTY 3a JOMOMOTrOH0
OUX TPOMIB € HaJUIeHHS mpupoau (i3uunuMu pucamu Jroaei. Ilpupona
300paKYETHCSA SIK KIHKA; 3eMJIs, IPUPOAHI 00’ EKTH 3MATbOBYIOTHCS SIK JKIHOYE TLJIO:
Outside the window was the brown body of the earth, the green skin of the grass,
and the breasts of the Jarvis hills (“The Enemies’)» [10]. Ille oaHi€ro XapaKTepHOIO
pHUCOI0 MoeTH3alli y Mpo3l aBTOpa € 4YacTe BUKOPUCTAHHS KOHLENTYyaJlbHHX
Mmetagdop, K1 0cobamBO 6aunmo y noetnuHux TBopax [I. Tomaca. Taki metadopu
BHOCSTH Mid y TEKCT Ta TpaHCcPOopMyrOTh MHCIeHHs unTada: «[loeTtuzaris mpo3u
32 JIOMOMOrOK0 KOHLENTyadbHUX MeTadop, MOAIOHO [0 IHIIUX CEMaHTHUKO-
TPOMEIYHNX TPOSBIB moeTu3anii mpo3u B onosimanusx Jl.Tomaca, momsrae y
BHECEHHI €JIEMEHTIB MI(OJIOTTYHOrO0 MHCJIECHHS B TEKCT. Y KOHIENTYyaJIbHUX
MeTadopax BHPA3HO TMPOSIBIAETHCA  (PIIOCOPCHKUN  XapakTep aBTOPCHKOT
M1()OTBOPYOCTI, AOCTPAKTHI TOHSTTS OJIOJHIOIOTHCS, HATUIIOTHCS (PI3UIHUMU
pucamu moaeii (CMEPTD — HOJIOBIK, YAC — CTAPA JIIOAMHA): Death was a
man with a scythe (“The Visitor”). Psa HenmpeIMETHUX CyTHOCTEH 3ICTaBISAETHCS 3
npupoauumu siuiiamMu (KOXAHHS — POCJIMHHU CIK, XXUTTA — KBITKA):
He saw the beauty come out of her like a stream of sap (“The Burning Baby”)»
[10].

HesBaxatoun Ha Te, 1m0 J[. Tomac npo>xuB HETOBro, HOTo KUTTS OYJI0 AyKE
sickpaBuM. Bin 6yB Gimckydnm pomanicrom. Moro «Jlutsue PisaBo B Vembci»
ChOrO/IH1 OUIBIIICTh KOPUCTYBAuIB [HTEpHETY Ta YMTAuiB yBAKAIOTh KIACHYHOIO

pizaBsHOWO icTtopieto. Moro moBa Oarara ¥ pi3HOMaHITHA, Y HIA TOEIHYIOTHCA
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HE3BUYANHICTh, CBIKICTh 00pa3iB 1 mojekynu pabnesiancbkuii rymop. Jl. Tomac
OyB TEPIIOKJIACHUM YUTIEM: BIH JIOOMB YMTATH CBOI YJIIOOJICHI BIpIII Ha Pajio
BBC, itoro 3ampomyBanmu Outbil sk 10 40 yHiBepcuteTiB. Ille 3a XUTTS aBTOp
ckpi3b MaB ycmix. Ha nymky Tomaca, «xopoiiuii Bipil — 11€ BHECOK Y peabHICTb.
CBIT HE MOX€ 3aJIMIIATUCS MEPBICHUM TICHSA TOro, AK y HbOMY 3 SIBUBCS
npekpacHuii Bipmi. ["apHa moesist qomomarae 3MiHUTH Gopmy i 3micT Bcecsity,
JI0TIOMarae po3IIUPHUTH 3HAHHS KOXHOTO PO cede Ta HABKOJIMIIHIM cBiT» [24].

[mmmit  mepexmamaa  JI. Tomaca A. llltunens, sxuii 3a dYaciB  IOHOCTI
HaBYaBCS B TeMNepiiHbOMY JIHIMPOBCHKOMY HAI[lOHAJLHOMY YHIBEPCHUTETI
(mompasna, Ha Gi3UIHOMY (PaKyIbTET1), HAIMUCAB PEICH31I0 Ha TBIP BAJLTIHCHKOTO
1oeTa, a TAKOXK CyMicHy cTarTio i3 M. TaniHoro mpo aeski npoOaeMHi acriekTH y
POCIICBKO-YKpaiHChKUX MOEeTUYHUX mepeknanax [42]. [epexnanay 3a3Hayae, 1o
BUMaaKOBO HarpanuB Ha TBIp JI. Tomaca. ['opraroum cTOpiHKH 301pKH
aMEepUKaHChbKOI Ta aHrmiicbkoi moesii, A. llltunens 3BepHYB yBary Ha TpH
HeBenuki mnoesii J[. Tomaca, siki 3axoTiB oApa3y mepekjiactu. BiH 3amucaBcs 10
bibmioTexkn 1HO3eMHOI JiTepaTypu, 1€ BIpIIl MOETa BIACHOPYY MEPENHCYBaB Y
3ommT. Ili3Hime #Homy [0 pyK M[OTpanuia KHUTa MEepeKIafiB YOTHPbOX
aHTIIHACHKUX MOETIB, cepen skux 0yB 1 JI. Tomac.

Yac Big yacy A. llltunens nHamararcs nepexinagatu J[. Tomaca, miopasy
3aJTUIIIAI0YUCh HE3aJ0BOJICHUM pe3ysibTaroM. Komm oHOro pasy BiH 3HAWIIOB B
[HTepHeTI 3amuc paJiOBUCTYMIB TO€Ta W HapemTi 3MIr TOYyTH CaMoro
BaJUTICHKOTO aBTOPAa HAXKMBO, BpakKeHHs Oymu HemepeBepieHi. Ctae 3po3ymilio,
YoMy BHMHHUKJIA JyMKa, IO CBo€lo mnonyisipHicTio [[. Tomac OGaratro B uomy
3000B’s3aHUN  ONMCKYdOMY TpPOYUTaHHIO TBOpiB. Ilepexmamad HamaraBcs
nepenaTu 6araTcTBO MY3UYHOTO aCIEKTy B MOETUYHUX TBOPAX 1, MO MOXJIMBOCTI,
YHUKHYTH HEMHUHYYHX 3MICTOBUX BTpAaT Ta TMEpeKIafaIbkoi KOHKYPEHINI 3
aBTOPOM.

[likaBoro Ta yHikambHOIO ocoOnuBicTIO TBopuocTi J[. Tomaca € Tak 3BaHa
OJHOYACHA JBOMOBHICTh JI€ BaJUNHCHKICTh HAKJIAMA€THCI Ha BUIUMHUU

anrmiiicekuit Tekct. [Ipo me kaxe E. Kyni, BiacTororoum BayUmilChKOro aBTOpa
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nepesl KpUTUKOIO y elIeKTpoHHii crarTi: “A poem such as Fern Hill is a Welsh
poem, albeit written in English. It is not a Welsh poem simply because of its
locale, but because of it diction. English diction requires the glissarding of vowels;
Welsh diction requires pure vowels, each chiming a single note like a bell. Now
read Fern Hill aloud [«Takuii Bipm, sk Fern Hill, € Bammiiicbkum, Xoda W
HaNMCaHUMW aHTJiHCHhKOI0 MOBOIO. [le Bammiiichka moeMa He JuIie yepes3 ii MOBY, a
yepe3 i1 JUKIII0. AHIIIHCbKA JUKIS BUMAarae TiicapAyBaHHs ToJocHUX; s
BaJUTIACHKOT JMKIT MOTPIOHI YMUCTI TOJIOCHI, KOXKHA 3 SKHX JIYHAE OKPEMOIO
HOTOIO, SIK A3BiH. A Tenep npouuntaiite Brosoc Fern Hill»]:

Now as | was young and easy under the apple boughs

About the lilting house and happy as grass was green,

The choice of rhythm and vowels makes glissarding impossible for anyone
who does not have cloth ears. Another characteristic is that Thomas’ poetry is
impersonal, bardic; it is a poetry of public affirmation [«Bubip putmy Ta roJgocHHX
poOUTH TIicCapd HEMOXIMBUM JJIi THUX, XTO HE Ma€ OCOOJIMBOrO CIyXY.
XapaKTepHUM € TaKOoX Te, 110 1moe3ist Tomaca 6e30co00Ba, OapIiBChbKa; 1€ MOe3is
CYCHUILHOTO YTBEPIKECHHS»].

Though lovers be lost love shall not;

And death shall have no dominion.» [61].

B. Monsiko  (YyKpaiHCbKUW  TICUXOJIOT, JIOKTOP TICHXOJIOTIYHHMX HayK,
nepekiagad) y kypHaim «BcecBit» (1973) nopiBHioe muctentBo [l. Tomaca 3
MY3UKOI0, HAroJIONIyIOUM Ha HWOTO HEMOBTOPHIA CHMQOHIYHIA MEJIOIUIl B
noeTudyHux TBopax: «J/liman Tomac mie B AUTUHCTBI 3aHYPIOBABCS B YUTaHHS
BipmIiB. LlikaBuBCA KeIbTCHKUM (OIBKIOPOM, OI0MIMHUMH JIeTeHAaMU; Ii3HIIIe
BiH 3axomnuBcs TBopamu Illekcmipa. Yce 1ie pa3oM 13 JUTSYUMH BpaKEHHSIMU Ta
J11000B’10 10 MPUPOM CTAJIO 3r0JJOM OCHOBHOIO TEMOIO MOT0 MOETUYHOI CUMQOHII.
Tropu [l. Tomaca — 1e cnpaBai cuM@oHii, 3 IXHBOIO CHPSIMOBAHICTIO JI0 BIYHUX
TEM JIFOJICBKOTrO OYTTS Ta CKJIaJHUM KOHTPAyHKTHHM CTPYKTYPHHM Imapom» [7].
Onucyroun 3arajioM CBIT BaJUIIACBKOro aBTopa, B. Monsko mnpoaoBxkye

OPOBOJUTH Tapaiesli MDK JITepaTypord Ta MY3HKaIbHICTIO, IOB’SI3aHUMHU I
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YPIBHOBOXKEHUMH B yCiX MoeTMUHHMX TBopax: «Jliman Tomac OyB CXuibHUHM 110
CUCTEMaTUYHOr0, 0araTO3HA4YHOIO B1IOOpa)XEHHs CBITY 3arajioM, i, MaOyTb, TOMY
JesiKl Moro BipiIl 1HOAI MOXYTh 3/1aBaTHCS HaATO OararorpaHHUMU. PaKTUYHO,
yyuTayeBl MOTPIOCH KIOY 710 “HOT”, 100 aJeKBaTHO 3PO3yMITH T'YCTy, HACHUCHY
menoniro Tomacay [7].

Amnanizytoun tBopu J[. Tomaca, B. Mosiko 3HaxoauTh B HUX MOAI0HI OMKICH
MOYYTTIB, SIK 1 aBTOpKa I11€1 nucepraiii. Tak, ykpaiHChbKUI TIepekiiagad yBaxkae, 1o
Bipm “And death shall have no dominion” crioBHEHHII MOTY)KHHUM ONTHMI3MOM,
SKAM YITKO BIAYYBA€THCS B KOXKHOMY 3 DPSAKIB. JIOCHIIHUK TaKOX 3raaye
B. Bitmena, sikuit yrumnyB Ha ctiiib [[. Tomaca sik nipuusoro noera: «OmHak 1eit
sScCKpaBuii (¢igocod HE OMHHYB coImiadbHOI TeMU. BiTMEHIBCbKI MOTHBH
YepryrThCS B HHOTO 13 cycniumbHUME (“Pyka, 1m0 mignucama namip’), mo 3poouio
HOro TBOPYICTh MOMYJISAPHOIO Ta BIJOMOIO HE JIUIIE B aHIJIOMOBHHX KpaiHax, a i y
BCbOMY CBITI» [7].

Bemukuii inTepec o JI. TomMaca MOSCHIOETbCS KOHTPACTOM MIX MOro
IIPOBOKAIIITHOIO TepcoHOo0 Ta BigmaHuMm Mutiem. lllefimyc Xiui (ipraHacbKuii
HoeT, JpaMarypr i mepeknamad) y crarti «/liman Burpuanuii? (IIpo /[linana
Tomaca)» mae OIUCKydYnii OMKC i€l AMBOBHYKHOT KOMOIHAIIT: «3rajgku Horo iMeHi
JIOCTaTHLO, 1100 YBIMKHYTH OaraTokaHajibHHMI HaOip acomiariii. € Tomac I'onoc,
Tomac BunuBka, Tomac bopru, Tomac Xaptu, Tomac Yensc, Tomac Cekc, Tomac
Bbpexuss — HacmpaBli ICHye CTUIbKH PEBI3IOHICTCHKUX BHHaxoaiB Tomaca (siki
KOHKYPYIOTh MIDK CO0OOI0), CTUIBKH O1IBII-MEHII BUITPABHUX, PEAYKIIHHUX, HABITh
KapaJlbHUX BEpCiil I[bOro (peHOMEHa, IO 3alMUTaHHS PO MOCTIHHY MPUIAHATHICTD
10 noiMeHHoi nepexinuku Tomaca Tloeta ciifi CTaBUTH 3 IEBHOIO 00EPEXKHICTION
[82].

O6paz  /JI. Tomaca, skuii 1ocTae 3  JOCHIPKCHb  BITYM3HSIHHUX
JITEpaTypO3HABIIIB, I[IKABO MOPIBHATHU 3 00pa3oM, 110 BUMAIbOBYETHCS 3 OI[IHOK
3ax1JJHUX KOJIET, SIK1 y»Ke 4acTO 30CEePEKYIOThCSl caMe Ha TOMY, XTO BIJTUBAaB Ha
roro TBOpUicTh. Tak, BaJUIilicbKUi moeT 1 HalOmwkuuit npyr Jinana — BepHon

BotkiHc 310paB yci JTUCTH, sIKI BiH OTpUMaB MiJ 4yac iXHbOIO JUCTYBaHHS, 1 3r0JJOM
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onyOJikyBaB y KHU31 mia Ha3Bow «Jluctu no BepHona Botkincay. 3aBasku 1
301pIIi (5K, 30KpeMa, W 1HIIUM, 1110 MICTSTh Pi13HI JJUCTU aBTOPA), YMTAY JII3HAETHCS
npo JlinaHa sik moera, Ipyra Ta nepcoHaxa.

Basnniiicekuii moet 6yB Henepe0auyBaHOIO Ta IMITYJILCUBHOIO 0c00010. [Ipo
e aizHaemocs 3 jaucta B. BoTkiHca, 1e TOW po3moBiae OJUH €Mmi307] 13 BIACHOTO
xuTTs. OqHoro paszy J[. Tomac HaBiTh npomycTuB Beciyuist BepHona (xo4 OyB #oro
kymoMm (!)) dyepe3 Oe3BIANOBIAANBHICTH 1 3a0yAbKyBaricTb. Jlo Toro »x came
BepHoH kynuB HOoMy KOCTIOM Ha BECUUIS ¥ HaicliaB rpolrl Ha jopory. [Himmi
BUIAJOK MOKE 37aTHCS MEHII IIOKYIOUMM, aje BIH TaK0X CTBOPIOE II€BHE
BpakeHHs1 mpo xapaktep /. Tomaca. [Ipy3i 3a3Buuaii 0OMIHIOBAJIMCS BipIIamu,
Hagcwiatoun yuctd. OaHoro pasy BepHoH ni3HaBcsd, 1mo [inaH nepepoOuB ioro
MoeMy Ta onmyOITiKyBaB i1 B )KypHalli, He MOBIJOMHUBIIH TIPO II€.

«Ie mpocTo, mo06 mobaxatu ToO1 JOJATKOBOTO MOTY Y TBOEMY HAUTIPIIOMY
kommapi 3a 3miny “Griefs of the Sea” [148, c. 26] — Ttak pearyBaB BepHon. Ha
o /[. Tomac OnaransHO BignoBiB:«JIroOuii BepHoHe, SKIO Yepe3 KijdbKa TUXKHIB
TH ToOauuin (irypy, mo HarajayBaTuMe OWUTOTO Tica 3 MIJPKAaTUM XBOCTOM Ta
CYMHHUM MOIJISIIOM CHaHIeNs, skuii 0OHIOXye rpaBiii Xesepcieina, — e oyay f;
MOJIUBUCH YBOKHO HAa HHOTO, HA MOTO0 TPEMTAUY Jamy, IO TPUMAE PYUKYy Ta
mKpsioae B ol “JlonoMosku MeHi” — 1 He 3aiuinai ioro camoro» [148, c. 27].

Ha Binminy Bin [inana-moaunn JliaH-aBTop cripuiiMaBcs B JIITEpaTypHUX
KOJIaX JOCHUTh Cepiio3HO Mmie 3a KUTTA. OcoOJMBO 1€ MOMITHO 3apa3, KOJIU
BaJUTINCHKU aBTOp HaOyBae aenmani Outbmioi momymspaocTi. Tomi JI. Tomac OyB
JIOCUTh BIJJOMUM, HOr0O TaJaHT y MOEJAHAHHI 3 HAMOJETJMBOIO Mpalel0 CTBOPUB
COpaBXHI IIEAEBpU MJiI YHUTA4YiB y BCHOMY CBITI, 100 KOXEH 13 HHUX MIr
3aXOIUIIOBATUCS, HACOJOKyBaTucs Ta po3MipkoByBath. Och sk B. BorkiHc
MOPIBHIOE CBIX MIJIX1J 10 pOOOTH 3 TOMACIBCHbKUM: « 1 mpaltoBaB yHOUI, BIH yJIE€Hb,
3a3BMYail ylIeHb, ajie HIKOJM HE BBEYEPl, SKUI BiH YBaXKaB COLIAILHUM YacoOM JHS.
51 BUKOpUCTOBYBAB 3aroJIOBKH; BiH — Hi; ajie¢ BPEHITI-pEIIT S MEPEeKOHaB HMOTo iX
BuKopucToByBatd. CroyaTky BiH He OadyWB >KOAHHX MPUYWH, YOMY IOET Mae

BUKOPUCTOBYBATH Ha3BYy OLIbIIE, HI)K KOMIIO3UTOP, 1 HOMY HE Moj00anocs Te, 1o
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3/1aBajioCsi HOMY HEMOTPIOHUM SPIUKOM CHPOIICHHS. 3r0JI0M caMa Ha3Ba 3MOrJja
JaTH WOMY BIUYTTS XBHJIIOBaHHs, 0e3 SIKOTO moesis Oynaa O HermoBHOO» [148,
c. 13].

VY pi3HUX acmekTax Mo)KHa mo0ayuTH, 10 00pa3 1 xapakrep inana Oynu
O0araro B YoMy BiJl poMaHTHKIB. Came 1€ MEepeBaKHO MOB’SI3ye MOro 3 TIEIO
€MOXO0I0 — BIJ CIMOCOO0Y KHUTTSA JO CIMOCOOY CaMOBHUPAXKEHHs, a caMe: YMTaHHS
JIeKI1HA, TpaHCIIOBaHHA, HamucaHHs. BiH yBaxkaB 3a e(peKTUBHE HOTPUMYBATHUCH
POMaHTHUYHOTrO 00pa3y, 0 i poOUB BECh Yac Y CBOEMY KUTTI: «JlinaHy 3aBxau
nojo0anocs BuUpakaTu ceOe depe3 eKCTpaBaraHTHI 3asBH, 1 €KCTpaBaraHTHICTD,
gka dYacto Oyna copsMOBaHa TMPOTH HBOTO camMoro, Oyna CIOpaBKHIM
BIJIOOPKEHHSAM 1HCTUHKTY. ['JTy31 1 HICEHITHMIL — yce 1€ OyJo OpraHiuHo M
HaIexkalo Homy camomy» [148, «¢.20]. Takum YWHOM, MOABIHHICTH
HEMO€IHYBaHUX (HA TMEpIIMA TOIJsA) puUc 3aBkAu Oyna HasBHA W BHOCHIIA
CTPYMiHb HATXHEHHSI B )KUTTS MOETA.

Onucyroun netanbHille enirpad, HaBEAEHUH HAa MOYATKY LOTO PO3JLIY,
MOKEMO CTBEpIKYyBaTH, 10 Iie crnocTepexxeHHs npo J[. Tomaca € onmHum i3
HaNOUIbII TOYHUX Ta 00’ €eKTUBHHUX. Ha HROr0 4acTO MOKHA HATPANUTH B TOMY YU
IHIIIOMY BapiaHTi, TPHUCBIYCHOMY BaUTIiChbKOMY aBTOpoBi. lleit, Hampukian,
HanexxuTh B. BoTkiHCy: «BiH OyB MOBUILHUM 1 TEPIUIAYUM MAWCTPOM, BIH CTaB IIIE
MOBiIBHIIINM, TIOPiBHSHO 3 HANKCAHHAM PaHHIX BipiriB. Moro Meros 3icTapieHHs
KOMITO3MIIi cam 1o co0i OyB JayKe HEKBAIJIMBUM. BiH BUKOPHCTOBYBaB OKpeMi
poOouYl apKymil A7s OKpEMUX PsAKIB, 1HOMI OJHA-ABl CTOPIHKU MPUCBSIYYBAIUCH
OJTHOMY PSIZIKY, TOA1 SIK BIpII CKJIaaBcsi MOCTYIOBO, Gpa3a 3a ¢pa3oro. 3a3Buyait
BIH 3a3/ajerilb MaB TOYHE YSIBJCHHS MpPO JOBXHUHY BipiIa, 1 BiH BHUPIIIYBaB,
CKIJIbKU PSAJKIB BUAUINTU Ha KOXHY YacTHHY Horo kommno3uuii. He3Bakaroun Ha
N0allNINBICTh, NOTYKHICTh 1 CHMETPUYHICTh HOro MOOYIOBH, BiH 3aBK/1 BU3HABAB,
110 TI0eMa B3araJi iCHye 3aBIsIKHA OOXKECTBEHHIM CHIIl BUIaakoBocTi» [148, c. 17].

binbire mpo xapaktep Ta crmocodbu poboru JI. Tomaca (memo OmmcoBo)
po3noBigae amepukaHcbkuii moet J[>k. M. bpiHHiH, KUl OpraHizyBaB YOTUPH TYpU

JUTSE BAJUTIMCHKOTO aBTOpa A0 AMepuku. BinBimyroum aBTOpa Ta HOro poAWHY B
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JlorapHi, BiH MaB Haroay MOJUBUTUCS Ha apKylll Ta YepHETKU TBOpPIB noeta. Och
gk JIx. M. bpiaHiH po3mipkoBye Tipo 1ie: «Mu Modajid TOBOPUTH PO METOIU
pobotu. I momiTuB, 110 B 0ararbox CBOiX pykonucax JlinaH qo/aBaB OJHE CIOBO,
¢dpazy a0 HOBHIT MyHKTYyaIlIWHUI 3HAK, a TIOTIM TEPENUCyBaB BECh BIPII Bij pYKH.
Konmu Oyma 3poOisieHa 11e oOJHA pelakilis, He3aJekHO BIJl TOro, HACKUIbKU
HE3HAYHOI0 YW BEJIMKOIO BOHa Oyna, BIH KOIMIIOBAaB BECh Bipil HaHOBO. Komu
3aMuTaB MOro Mpo e TPYJAOMICTKE MOBTOPEHHS, BIH MOKAa3aB MEHI CBOI YEPHETKHU
“ITamopoTeBoro marop6a”. IcHyBano moHaj ABICTI OKPEeMHUX 1 BIAMIHHUX BEpCiid
noemu. BiH mosicHuB, 1110 11€ OyB HOro crocid “yrpuMyBaTH MOe€310 pa3om’, 100
IpoIiec Woro pocty OyB MOAIOHMI 70 MPOIeCy PO3BUTKY opraHizmy» [58, c. 125—
126].

Binommii me omua em3om, mo craBcs B OymmHKy /JI. Tomaca:
amepukaHcbkuit moet [[>x. M. BpiHHIH uuTaB yCiii POJMHI CTATTIO, SIKY He3a0apom
30upaBcsi OIYyOJIIKyBaTH; Yy HIA BIiH JEMOHCTpYE BENUKY BijjaHicTh Jlinany,
3aXOIUIIOETHCS MO0 TBOPYICTIO W HABITh Yac BiJ Yacy MOKIOHSETbCA iH.
JI:x. M. bpinHiH 3a3Hauae, 110 BHECOK MaHa ToMaca B aME@pPUKaHCHKY JIITEpaTypy
Oe31IHHUH, 1, Oe3MepevyHo, yC1 aMepUKaHChKI YhTadl J00JsITh Ta HiHYIOTh [inaHa.
«Mu 3Haemo (HaBiTh 0€3 [OKa3iB, OTPUMAaHUX HAIIMMHU KPUTHKaAMH Ta
JOCHITHAKAMH JIITEpPaTypH), IO HOro moesis — Ii¢ He JIMIIe poOdOoTa JIFOJAMHH,
3aHYpEeHOi B PiJIHY ICTOpit0, aje i BUTBIp BUTOHYCHOT'O PEMICHHKA, SIKHH YITKO
YCBIIOMJIIOE TY JITEPAaTypHY TpaJulliio, Ky HOro BHECOK TpaHcopmye Ta
nponoBxkye» [58, c¢.118-119]. J[Ix. M. bpinnia mnopiBuioe [[. Tomaca 3
B. BitMeHoM, mopTpeT SKOro BHCIB HajJ HOro poOOYUM CTOJIOM, 1 TOYHO
dbopMyrOe TIONBIMHICTE, AKYy BimuyBae joauHa B muctentsi J[. Tomaca. «Mwu
3HAXOJIUMO B HbOMY HE TUIbKH JIIPUYHY BUTOHUYEHICTS 1 JieikatHicTh X VII cr., ane
1 eHeprivHicTh 1 mupoTy Bonra Bitmena. [[ns aMepuKaHChKUX YHWTA4iB 15
KoMOIHawis HenepedopHa... Omxke, konmu uutaeMo [limana Tomaca, Mu 3HOBY
BITYyBA€EMO HE JIMIIE IUPOTY W BeNMY, SIKI KOJNUCh BUKIMKaB BiTMmeH, ane il Ty
TOHKO BHPOOJIEHY MY3UKY 1HTEJIEKTYyaJIbHOIO OKa Ta CIyXy, SKa 3a4apoBYye Hac,

noBeprarounch a0 JgipukiB XVII ct.. KopoTko kaxydu, s BBaxkaro, IO MU
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3HAXOJIUMO TOEJHAHHS JIEMOKPAaTUYHOTO BHUPAXKEHHS U apUCTOKPATUYHOTO
MUCTEITBA, SIKE 33/JI0BOJIbHSE TMOABINHY MOTpedy, SIKYy MU, MOXJIHMBO, CBIJIOMO HE
Bu3HaBamu» [58, c. 119].

Amnetipin  Tandan JleiBic poOUTH CHyITHE 3ayBaXEHHS MPO XapakTep
JI. Tomaca sik aBTOpa, LUTYIOUM BHUCHIB, Y3SITHH 13 TpaHCHAUli Ha YelbCbKid
pamiocnyx61 BBC. [leBic 3a3Hauae: «IcHye BUCIIB, III0 “BETMKI TBOPYI CHIIH PIJIKO
HE CYINPOBOJKYIOTHCS MPOBOKAIIMHOIO EKCTpaBaraHTHICTIO”, came “‘ne Oyno
YaCTHHOKO  TajaHTy Ta reHiampHocTi Jlimama  Tomaca”™  [65, c. 2].
ExctpaBarantHicth — 11e apyre iM’s JlimaHa, OCKUIBKH BOHO 3/1Aa€ThCS JIOCUTH
JOPEYHUM JIJIsl TOTO, 100 OYyTH y BIATYKAX PO ACSKUX JITEPATYPHUX AOCHITHUKIB
1 HATXHEHHHUKIB, SIK1, IMOBIPHO, HE 3HAJIM OJIHE OJTHOTO.

JuBoBmxHO, ane wmucreurBo [J[. Tomaca Oyno Onu3bke Oaratbom,
HE3BAKAIOUM Ha T€, 1[0 BHUPIZHSAIOCS EKCIIEHTPUUHICTIO. TeMu, sKi TOopylrye
BaJUTIACHKUI aBTOP, JIOC1 aKTyaJbH1 JJIsi CIIOCTEPEKEHb Ta PO31yMiB. SIK 3a3HaYUB
Canpepc JIbtoic: «Bin ocrniByBaB ciaBy BcecBiTy, KoM A1 KOXKHOTO BUIATHOTO
noera B €Bpori OyJ0 MOJHHMM OCHIBYBATH BIAYaWIYIIHO, 13 TPHUCTPACTIO Ta
MYKOIO KiHelb IuBii3amii» [65, c. 2]. I Bech Hel KUTTEBUN YCIIiX, AOCATHYTHH
. Tomacom, Oe3nepedHo OyB, TOMY IO MOET «UIJIKOBUTO BIJIJJaBaBCS CBOEMY
«pemecity abo MOXMYpOMYy MHUCTENTBY» [65, c. 3], 3aauimuBIIN CITiJg HE JIUIIC B
MOJIaJIBIIIOMY JIITEPATYPHOMY TIOTOIIi, @ TOJIOBHE — Y CEPIISAX JIFOICH.

[Toer crpuitmaB cioBO siIK quBO. BiH mparHyB 3p0O3yMITH, SIK Hallll AYMKH
HaOyBalOTh 3BYYaHHs, i NEPETBOPHMB IX HAa HeNepeBepHieHi KBiTH ciiB. Moro
po0oTa HamoBHEHa SICKpaBUMM OapBaMH BaUTIACHKOI MPUPOAH Ta KEIbTCHKOIO
atMoc(eporo. Y CBOEMY €ce aBTOp CKa3aB: «...MOETY, 00 OyTH MOETOM, JAETHCS
HAWKOPOTIIHNH Mepios HOro *KUTTs, 1 cepell ioro 000B’sI3KIB — 3HATH Ta BIIUYBaTH
BCe, 10 BI1IOYBA€ThCA y CBITI Ta B Moro Aymi, 1 TOAl moe3is Oyne crnpoboro
PO3KPUTH BEPIIMHU MYJPOCTi, 3HAWJEHI JIOJAMHOK B IHOMY, HI Ha IO HE
CX0kKOMY, a 3 1946 poky, O0KeBiIbHOMY CBITI» [73].

OTtxe, NiTEpaTypoO3HABIl, HAYKOBIIl, aBTOPH, K BITUMU3HSHI, TaK 1 3aXiJHI,

yBakaroTh, mo [iman Tomac 3amumiaeThCsi CUIBHOIO Ta COJIJHOIO TOCTATTIO B
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CYYaCHUX T'yMaHITApHUX JOCIIIKCHHSX. Woro TBOPYICTh, KUTTS Ta MHIAXiA 0
JiTEpaTypu  JOCI  JOCHIDKYIOTBCS 3 PI3HUMHU  po3MHUGpyBaHHSIMU  Ta
npunyuieHHsamu. I[llonpaBma, Maiike Bcl AocHiAHUKK copasxHboro /[l. Tomaca
cxomsaThess B opHid aymui: [iman Tomac OyB, € 1 OOOB’SI3KOBO 3aJIMIIUTHCSA
HENEePEeBEPIICHUM MaiCTpOM, SIKHM CBOE TaJKE Cepue, po3yM 1 BCE KHUTTS
IIPUCBSITUB CTBOPEHHIO UYIOBUX TBOPIB MHUCTEITBA, 5IKI CHOTOJHI IUPOKO BiIOMI
Ta yNM00JIeH1 B yChOMY CBITI.

«IHOM1 MEH1 CHUThCS, MO 1 OLKY MICHS MIKOIM TAEMHOIO ajJec€r0 W Kpudy
XJIOMIISIM 13 KJIacy:

— IIo Xk, s TaKOXX MarO TAEMHHUIIIO.

— Axy?

— 4 Bmito mitaru!

A KOJIM MeHI HE BIpSATh, S TJICCKAIO B JOJIOHI, K BEJIMKWM BaXXKUH MTax, 1
MOBUILHO BIJPUBAIOCS BIJl 3€MJIl; s JieUuy Haj JepeBaMH W TpyOamu CBOro MicCTa,
HaJ JepeBaMu BIYHOTO Mapky... Lle mpocro con. | HexuTpe, Muiie, mpuHaWMHI IS
MEHE, MICTO J>KHMBE PEaJIbHICTIO, HECMOKIHHOIO Ta CHPaBXKHBOI, 3arolYu
CTpalllHy paHy, 3aBlaHy HoMy BiiiHOIO. MeHI He TOTpiOHO 3rajyBaTH COH.

PeanbHicTh mepeni MHoo. ["apHi, sxuBi Jroau, ayma Yenscy» [73].

1.2. XKurtreTBopui cTrparerii Ta cBit noesii /liiiana Tomaca.

And all of your deeds and words,
Each truth, each lie,
Die in unjudging love [133, p. 89].

I. Tomac “This Side of Truth”

Ocooucticte /. Tomaca MOXXHa omucaTy MO-pi3HOMY. 3 OJIHOTO OOKY, II€
«IIOAMHA, KA JKMBE POMAHTUYHUM YKIIaZoM», «Ooreman, «BiIbHHN mTax» [38,
C. 168]. 3 iHmoro OOKy, BIH XapaKTepU3YETbCS JOCUTH CYNEPEUIHBO, MICTHUTh
cymim moaBidHoCTi: «O0pa3 [imaHa, rpoMajachbKoro isya, CMUIMBOTO HAJIyTOTO

rogy0a Ha CHEHI y CBOEMY OJAKUTHOMY KOCTIOMI Ta METEIUKY B TOPOUIOK,
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ypiBHOBaKeHMM Jli;1TaHOM, COpOM’SI3JIMBUM 1 HECIOKIHHUM Oambkom poOuHu B
cipiii ¢manenesiii copourmi...» [103, c. 10]. Maiike KOKHOro, XTO 3yCTpidaB
aBTOpa B JKUTTI, 3aXOIUTIOBaja HOro AUTsSYa MycTOTJIMBA ImupicTh. OOpa3 Jlinana
SK MaJICHBKOTO XJIOMTYMKA TIOCTA€ HE JIUIIIE 31 CIiB HOro KoJIer, pOJIMHU Ta JIPY3iB,
ane i y camux TBopax aBropa: « Tyt 3agymnuBuii [inan 1 xpunkuii JlinaH, a Takox
04l TEHIAIbHOI JIOAWHM Ta TMPUXOBAHI ITYCTOIIlI MAJEHBKOTO XJIOMYWKA, SKUI
HamaraeThcst Oytu moranum» [103, c. 10].

Tox xum BiH 6yB? HacnipaBni, HIXTO il HIKOJIM HE J1I3HAE€THCSA TOYHOI ICTUHHU.
[liznatu cebe 3apa3 — 1e HemepeOOpHE 3YyCWILIS, TOX SK XTOCh MOXKE
MpeTeHAyBaTH Ha Te, 00 Mi3HATH 0COOUCTICTH 1HIIOro? OTXe, €1uHe, [0 MOTJIa
3poOUTH JOCTIAHUIIL B IbOMY BUMAAKY, 1I€ MPOCTO MOKJIACTUCS HA BPAKEHHS Ta
JYMKHU 1HIIMX JIFOJICH, CHUIKYBaHHS 1, 3BICHO K, Ha JIMCTH, BUCJIOBH, 1HTEPB IO
aBTopa. HameBHO, HaBiTh 1€ HE B1I0Opa3uUTh MOBHOIIIHHO CBIT MUTIIS, OCKIJIBKH
JIOJTMHA 3aBKIU 3MIHIOE ceOe 3aJIe’KHO BiJ] 00CTaBUH Ta aTMOchepy HAaBKOJIO. YCi
3MIHIOIOTBCS, X0U 3/1a€ThCA, IO B HAC OJHI XapaKTepu, OJUH CIOCIO MUCIIEHHS,
CTIWKI COIaJIbHI I[IHHOCTI. SIKIO 3a3UPHYTH BCEPEIUMHY Ta IOCTaBUTH COO1
HE3pY4YH1 3alUTaHHs, TO MOXKHA MOOAYUTH, IO HIXTO HE 3AIMIIAETHCS MOCTIMHUM
y CBOiX myMmKax, misx i Oyrri. [l{o crocyeTnest [I. Tomaca, TO B 10T0 KHUTTI 3aBXKIU
OyJi0 BIAYYTTS MOJBIMHOCTI — SK aBTopa Ta JoAWHU. JlilicHO, MpOWTH WHOro
Olorpadito B KiacwuHiii MaHepli Oyno O HEMpPOCTO, TOMY €IWHUN CHOCIO —
JOBIPUTHUCS BCIM TUM pecypcam, IKUMH 3apa3 MOKHA KOPUCTYBATHUCH.

Touni 6iorpadiyuni pakTu Mpo KHOro >KUTTEBUN HUIAX MOXKYTh 3AUHATU JTUIIIE
KUIbKa cTopiHok. Jlyma Tomaca ckinagaeTbes 3 po3MOB y nadax, moaeKyau 3 010K
abo npiOHUX JaliOK Y HEMPUCTOWHUX BUTIBOK. Byno O HecrpaBeaTuBO BUITYYUTH
Il HACTUIBKU JIFOJICBKI aCIEKTH 3 MOro XpoHoJjorii. Y >XKUTTI moera MOACKYIU
BaXXKO BIIPI3HUTH Mi( BiJ mpaBau. LI ocoOMMBICTh 1O0TEMHO BUKOPUCTaHA B OO
TBOpax. JIOCHTh 4acTO HEMOXJIMBO BU3HAYUTH, IO TIEpEeBayKa€e B OO TBOPUYOCTI —

MIUPICTh YU XUTPICTh.
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HesBaxkatoun Ha T1e, mo [iman Tomac Mae ycrajmeHy penyraiito
«po30iifHuKay», a Woro maii 4acTto He 30iraaucs 3 YSABICHHSAMU TOBCSKICHHOI
MoOpali, y JUcepTalli JOCIiAHUII MOXKYTh BUHUKHYTH TaKi 3allUTaHHS:

1. Sk monuHI 3 HE qy’KE XOPOIIUMH MaHEpaMH BIAIOCS CTBOPUTH OJIMCKYYl
HIeACBPH, K1 3aJTUIITUIN CBIM CII1JT 10 BCbOMY CBITY?

2. YoMy OLIbIIICTh 3HAHOMUX 00O0XHIOBAJIA M 3aBXKIU rOTOBa Oyia MPUATH
Ha JIONIOMOT'Y MOETOB1, TPOOAYUTH MOMY BCl I'PIXH Ta IMYCTOI1?

Hamararouuce 3HaiiTH BIATIOBIIb HA 111 3aNTUTAHHS, JOCIITHUK, O€3CYMHIBHO,
cniepiry 3armubuBcs 6 y 6iorpadiro Jlimana Tomaca. Slkum Oyio #oro TUTUHCTBO?
Sxum Oyno ¥oro otoueHHs? SIKi KHUTH BiH YMTaB, K1 MICIIS BIIBIAYBaB, 3 SKUMU
JIOABMU APYKUB? Y TMOLIyKax ICTUHU aBTOpPKAa POOOTH CTUKAETHCS 3 BEIUKOIO
KUIBKICTIO TAEMHHUIIb Y JKUTTI MOETa, MEPEKOHYIOUHCH, IO € OLIbIIe HEBIOMOTO,
HDK OYEBUJIHMX (PAKTIB, IO CBUIYMTH MPO CKJIAJAHICTH 1 TJUOMHY JOCIIIKESHHS.
Ane momMipkyBaTH Ta CIpoOyBaTH YSBUTH ceOe Ha Miclli moeta — e(eKTUBHA
YacTHUHA OyIb-SIKOTO JTOCI1IKEHHS.

Hepex Cipin Ilepkinc (3aTstuii npuxmwibHUK Jlimana Tomaca, BauTidChKui
yuyuTeslb 1 MHUChbMEHHMK) mucaB: «He MoxxHa 3po3ymitu moera /[linana 06e3
MOCHJIAHHSI Ha CBiTH, y sAKkuX BiH xuB» [111, c.9]. MaiiOyTHiii NMUCHMEHHHUK
HapoJMBCS B HeBelnkoMy micTteuky CyoHcl Ha MiBAHI Yenbcy. Y pajaionepenadi
1943 poky aBTOp Oyae 3rajyBaTH CBiMl PIIHMIA Kpail, XapaKTepU3yIOUH HOTO SK
«MOTBOPHE, MUJIE MICTO... PO3IUJIACTaHE, PO3TATHYTE... Ha y30144l JOBrOro Ta
YyZ0BO BHUTHYTOro Oepera...», AOJAl04M, IO «I€ MOPChKE MICTO Oylno #oro
ceitom» [135, c¢. 16]. CopaBai, HaBiTh poauHHUN OyauHOK ToMmaciB MOBEPHYTHIA
omHUM O60KOM 110 Mops. 3aToky CyoHCl 100pe BUIHO 3 KIMHATH HOTo OAaThKiB, /I B
PIIKICHI COHSYHI AH1 BIIOJMCKHU HA BOJII IPOCTATAIN CBOi MPOMEHI /10 BIKOH. «/J[Js
Hinana CBoHci Ta 3axigHui Yelbc Oyau WOro CBITOM, 1 3HAHHS IPO Il MICHS €
BaKJIMBHM JUTISI PO3YMIHHS HOTO TIPO3H Ta BipimiiBy, [lepkinc [111, ¢.9].

Opniero 3 ocHOBHMX TeM Modjojoro [imana Tomaca 6ymno mope. Mopcbka
TeMaTuKa mpocTynae He jumie B npo3i [. Tomaca (aBTOp HaBITh Ha3BaB OJIHY 3i

CBOIX 30ipok omoBiganb «IIpocrekt mopsi» [127]), a i y #ioro imeni! Xanna Emmic,
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OHyKa TOeTa, sIka Ha ChOrojAHI € MyoOmiuyHuM obmuyusM cim’i Tomaca, 3ramye:
«IikaBo, 110 BUOIp IMEHI JIJI1 CBOrO0 HOBOHAPOHKEHOI'0 CHHA MOIMHM MPAITyCceM 1
npababycero OyB HOro mepuidM 3B’SI3KOM 3 MOTYTHICTIO MOps, TOTYXHa
MPUCYTHICTH SIKOTO BiIYyBaJIacs MPOTATOM YChOT'O MOTO KOPOTKOTO KUTTs». [iman
Eitn Ton, mnepcoHax Baiicbkoi MiiuHoi 30ipku JereHn «Mabinozciony,
OyKBallbHO TmepekafaeTbes sk «J[liman apyra xsuwmsi» [125, c¢.1]. MaOyrs,
aOCONIIOTHO HEBHUIIAJKOBO T€, IO aBTOP CHpaBli CTaB «APYTrOl XBHICIO» B
MOJIEpHi3allii MHHYJIOro 3 MOrjsAoM Yy MaiioytHe. BiH gaB apyre >KuTTA
POMaHTUYHUM TPAJIUIIISM Yepe3 HOBY 1HTEPIIPETAIiIO.

Hinan-nepconaxx y «MaOiHOTiOHI» OyB XJIOMYUKOM 13 30JOTUCTUM
KydepsBUM BoJioccsM. [lepernsaaroun crapi dororpadii B nentpi [imana Tomaca
Ta B Horo OynuHky-my3ei Ha Kymponkin [paiiB, 5, monutinuBuii yutad 1
JIOCIIITHUK HEOAMIHHO I0o0adaTh ifeanbHy CXOXICTh. JlomaiTe 10 IbOTo, IO
oounsa [imanu — [iman-nepconax 1 iman Tomac — BUSBISLIM pUCH IIaxpaiB,
MPOKKUBaKOUM CBOi ictopii. OTxke, kum OyB JlimaH-xmomyuk? Y JUTUHCTBI IOHUN
MUCbMEHHHK 3]/1aBaBCS JIOCUTH KBOJUM 1 YAaCTO XBOPIB (YTIM, MaTU MOIJIa MPOCTO
MOBIPUTH HOMY Ha CJIOBO, OCKUIbKM BOHa Oyrna ayxe TypOOTiuBa il morypaia
XJIOMYMKOBI B MOro Oa)KaHHSX Ta MPUMXaxX, JO3BOJSIOUM CHUIITA BIOMA, KOJHU
3amaHeTbes). 3 crarTi «CrhpaBkHE IUTUHCTBO: miBOCTpiB [limana» [esima H.
Tomaca mOCUTh KPaCHOMOBHO PO3IMOBINAE MPO IIe HA caMoMy Touatky: «Jliman
POKAXUKAB CBIA HUISIX Y AUTHHCTBI, BUXOBYBABCS MOOJIAKIMBOIO MaTip’io, fKa
3aBXKIM MOro 3axullana, Ta CTapIIOl CECTPOIo, sika Horo moduia. [lizuime apyr
ciM’1 3ayBa)uB, 110 OYJIO «JIOCUTh OYEBUJIHO, 1110 J[11aH BUXOBYBaBCS 1YK€, TyKe,
ayxe annwyl, sk ToBOpATh B YeIIbCi... 1HAKIIE Ka)XXy4dH, HOr0 BHXOBYBAIIU Jy)Ke
n0ainmmBo. .. 6arato B oMy 3axumanny [125, ¢. 7].

Haiiommxuumu poamvyamu  [limana Oymum Oateko 1. JIx. Tomac, matu
®nopenc Tomac (ypomxeHa Binbsimc) Ta cectpa Henci. Horo 6aTbko — yamTens
aHTIMChKOI MOBM B MicHeBid 1mkomi. CBOro dacy maB BeIuKi amoOilii craTu
NOETOM, aje Horo IJjaH Tak 1 3aJumuBcs Juue Mmpieto. Tomy Tomac-crapmmit

0auMB y CBOEMY €IMHOMY CHHI TIOTEHINAJ O MMOETUYHOTO MHUCTEITBA 3 PAHHHOTO
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TUTUHCTBA Tomac-moyioamuid ciayxaB yiro0JieHi ypuBku 13 TBopiB lllekcmipa ta
IHIIUX KJIacuyHuX OapmaiB. JIroOOB 70 cioBa Ta AaHTJNCBKOI JTEpaTypH
BUXOBYBaJMcA B JlillaHa cTapaHHAMHM OaThbKa PETENbHO il HAIMOJNETIMBO. XO04Y B
MOJIOZIOT0 aBTopa He Oyso pimHUX OpartiB 1 cecrep, ane Oyld TITOHBKUA 3 000X
CTOpiH poauHU: «BiH BHpIC y y)Ke BENMKINA pOAMHI; TITOHbKaM, SIK1 JOTJISIAAIN 3a
HUM, Oylo 3a I’ATAECAT 1 MIICTAECAT, TOMY KOXEH JaeHb s [limana Oys
HAIIOBHEHUI MECTOIIaMM, HDKHICTIO Ta JacKow. YuMmano pigHUX 1 JBOIOPIIHHUX
cecTep WOro marepi He Majii BJIACHUX [iTeil; BiH OyB MEpIIMM XJIOMYUKOM Yy
ponMHI CBO€I Marepl OUIbIIE SK 3a MIICTHAAISATH POKIB, 1 XJIOMYUKH OYJIU TaKOIO
caMoI0 PIOKICTIO 3 OOKy ioro Oarbka. Yci aBowopigHi cectpu /Jlinana, okpiMm
oNlHi€i, Oynu Habaratro crapiii 3a Hboro: “¥Yci Oynmu marepsmu Jlinana; yci...”»
[125, c. 8].

Kpim Toro, mo /[i1an mocTiifHO XBOPIB, BIH YC€ KUTTS OOPOBCS 3 aCTMOIO Ta
XpOHIYHUM OpOHXITOM. 31 MIKUIBHUX POKIB BapTO 3rajlaTd BUMNAJO0K, Koiu Jlinan
Tomac mepemir y MIKUIBHUX 3MaraHHsx 3 Oiry. XJIOMUMK HaB4YaBCs B TIMHa3li
CBoHcl, sika Oyna «...100pe pO3BHMHEHHM 3aKjaJioM 3 TapHUMH HaBYaJIbHUMHU
TpanuuisiMu, ko Jinan Boepiie BiaBiaas ii 1925 poky. Bin He OyB cxuibHUM 10
HaBYaHHS (32 BUHATKOM YCETOTJIMHAJIBHOTO IHTEpPECY A0 aHTIMChKOI MOBHU Ta
JiTeparypu), ajie OpaB y4acTh y OUIBIIOCTI MIKUIbHUX 3ax0fAiB. 1926 poky... BiH
surpaB Grammar School Mile. «Iloxiero nHs crana nepemora Muii (10 15 pokiB)
JI. M. Tomacom. Uepes cBiif Bik 1 MaJ€HbKUI 3pICT BIH JIOBFO CTapTyBaB; BiH Tak
no0pe Oir..., mo Ha ¢iHImI 3HAYHO BUIIEPEAMB yCiX 1 OyB JaJieKo MOmepeny
nopiBHsHO 3i craprom!» [111, c. 17]. Moro ¢doro 3i macaupumM o6muusM Gyiio
HaJPYKOBAHE Pa30M 3 OMyOJIKOBAHOIO CTATTEIO, 110 BUKJIMKAJIO B aBTOPA XBHJINHY
TrOpJ0CT1 MOpa3y, KoKW XTOCh 3rajayBaB Ipo Iie. BijioMo, 110 HaBITH HANPUKIHII
CBOIO KUTTS, epeOyBaroun B AMepHulll, Jie BiH yuTaB Jekuii, J[. Tomac noka3yBas
He3HaloMIlAM y mall If0 Ta3eTy W roBopuB Ioch Ha kmrtanT: «lle eaune
JIOCSATHEHHS B MOEMY JKHUTTI, SIKAM 51 MOXKY TMO-CIIPABKHbOMY MHUIIIATUCS.

OnuH 13 ABOIOPIIHUX Js/bKIB J{1laHAa TakoXX YHIC MOETUYHUN IeH y KpPOB

noeta. Bimbsasm Tomac (Takox BimoMui mmia mceBaoHiMoM ['BiniM Mapmaii3) —
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JIOCUTh 3arajJikoBa IEPCOHA, SCKpPaBO BHJAUIIOBaHA Ha T I1HMKMX. BiH OyB
ciyxuteneMm karumimi. OpnHak, gk 3raagye M. Binn Tomac y cBoili crarri
«Mapmnaii3z», «...BlH He OyB 3BHYAMHUM CIY)KHTEJIEM, a MOro Karuusg He Oyna
3BUYAHOI0 HOHKOH(OpMicTchkor0 Karuuiero. ['Butim Mapiec (a6o Mapmaiic) 6yB
YHITAPHUM CBSILIEHHUKOM, TOOTO CBSILIEHHUKOM Ti€i MiI03pLI0I IEHOMIHALIL, IKa
3anepeuyBasia Tpiiii0 Ta HamoJisiraia Ha ToMy, o Xpucroc He OyB CuHOM
boxum, a € crBopenuit Hum sk HailgjockoHamima 3 JHOJCHKUX ICTOT. ...HaBITh
cepen WOro OMHOAYMINB-YHITapicTiB ['BimiMm Maprec yBakaBcs JIIOJMHOIO, YUl
IYMKH MEXYBaJii 3 epeccio» [125, ¢. 31].

be3cymHiBHO, TI€i1 BIUTMB HA MOJIOJIOTO aBTOpa MOKHA BBaKaTH OJHHUM 3
ocHoBHUX. HesBakarounm Ha Te, mo [. Mapriaiic MaB HemomyJspHI Ha TOW yac
peniriitHi norysaau, 6ateko Jlinana mae cBoeMy CHHOBI apyre iM’st Mapmaiic Ha
foro yects. lle, oueBMIHO, BILTMHYIIO Ha CMOCIO MUCIEHHS aBTOpa 3 PENIriitHOTO
norssiny. bepr Tpik 3ragye npo 6atbkiB [inana: «3 ogHOoro 60Ky, BiH OyHTYBaB
MIPOTU arHOCTUIU3MY CBOrO OaTbKa. 3 iHIIOro OOKy, BIH OyYHTYBaB IMPOTH BY3bKUX
yPUTAHCHKUX KOHBEHIIM MOXOmkeHHs cBoei maTepi 3 Konrpecy. I came 3 1poro
NPOTHCTOSHHS po3BUHYJacs ocobucticth [imana Tomaca» [125, c. 2]. JlogaBmm
70 TbOTO HASBHICTh POJAWYA-YHITAPISA, OTPUMYEMO CYMIII PI3HOMAHITTS Ta
napajiokcy, 1o copmysaio 6101iHUN MOTIK y CBIJIOMOCTI aBTOpA.

. JIx. Tomac Takox mpoOyBaB cebe Ha HHMBI MOCTHUYHOTO MHCTEITBA. 3
NEBHUX MPUYMH BIH HE 3MIT MPOJOBXKHUTH CBOE PEMECIO, TOMY Tomac-cTapiiui
3poOMB yc€ MOXJIHBE, 00 CHH TMPOJOBXKUB HOTr0 TMOSTUYHUN IIISX.
JIx. M. bpinHiH mig yac BiABIIyBaHHS Y €JIbCy 3rajye 3ycTpid 3 6aThbKaMH aBTOpa.
barpka BiH ommcye Tak: «f 3HaB, mo JleBin Tomac OyB mKiIbHUM yuutenem. Bim
Jlinana s gi3HABCS, IO BeJIMKA YacTKa HOTO paHHBOI OCBITH Oyrna Oulblie
pe3yabTaTOM OMiKHM O0aThKa, HIX (hopManbHOI KoM, Jluie micist cmepTi Jinana s
Ji3HaBCA, IO #oro OaTbkO MaB JaBHI Hepeami3oBaHi amoOirii moera. lle
OJIKPOBEHHS TIOBEPHYJIO MEHE JI0 HAIIIOTO €IMHOTO BI3UTY, KOJH 51 0a4MB iX pa3oM.
A 3po3ymiB, oMy Oarbko JliJlaHa JUBHMBCS Ha HBOTO SIK 13 IIKaBICTIO, TaK 1 3

ropaictio. [Toer manqué mopoaus moera réeussi» [103, c. 112].
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Xanna Emmic (onyka JI. Tomaca) momivae 1iKaBUi Ta OpUT1HAIBHUMN 3B’ SI30K
MDK PEeTITiHOI0 CBIJOMICTIO aBTOPA Ta CIIOCOOOM JOHECEHHS TBOPIB J0 ayIUTOPII.
Bona nuie: «$ BBaxkaro HaA3BUYAHO IPOHIYHUM T€, 10 Mosiogui JlimaH mayxke
IparHyB po3ipBaTU Yapw, SK1 MPOIOBITHUKHN HAKIJIAJIM HA YABICHHS YelbCy, ajie
Ipy LIbOMY CaM BHKOPHCTOBYBAB Ti caMl HaBUYKH, SIK1 CIIOCTEpIraB 3a Kadenporo,
BUCTYMAOYU poKamu mi3Hime. BiH 3aXoruioBaB 1 pajyBaB ayauTOPII0 MariaHoiO
cwioro MoBH. LlikaBo Takox, 1m0 ictopii 3 biomii Oynu Oe3UIHHUM pecypcoM IS
i€l moesii Ta mpo3u» [125, ¢. 2]. YpaxoByrouu Te, 110 paHilie Jrau OyiId TICHO
noB’s13aH1 3 penirieto, npoMmoBu Ta Jjekuii [[. Tomaca HeonMiHHO Manu ycmix y
TaKiii MaHepl YUTaHHs, a TOUHIIIE, TPOMOBI/L.

JusHo, mo [inan Tomac HaBiTh y TUTUHCTBI I[IKaBUBCSI TEMaMH CMEpTI i
moacbkoro OyTTs. Mik OaraTbma psakamu IIi€i moesii MpocTymaroTh MOTHBH
CMEpTI ¥ JKUTTS SIK 4acCTUH OJHi€l Benukoi cuid. Ile moxke Oyt 1oOB’si3aHO 3
pENIriiHUMU TIepeKOHaHHSAMU B >KHUTT1 Jlimana. BomHodac 11e MOKHA MOSICHUTH U
ciMeiiHUMHM OOCTaBMHaMM, Yy SKUX 3poctaB xJjomenb. OHyka aBTOpa
«3aMUCITIOETHCS HAJl MUTAHHSIM, YU JOMOMAraroTh MOCUBLI MPO(UIl YHCICHHUX
TITOK 1 Ja/1bKiB J[i71aHa MOSICHUTH, YOMY MI1H JTi]I, KOJIK 111€ OYB MOETOM -IT1JIJTITKOM,
I[IKaBUBCS TEMaMHM 3aHENaay Ta CMEPTHOCTI W IIMOOKO mopuHaB y HuXx» [125,
c.2]. A.T. JlefiBic Tako)X HaMaraBcs 3HAWTH BIAMNOBIAb Ha II¢ MUTaHHA. Bin
3a3HadaB: «Tomac, mo OyJi0 AJOCHUTH IWBHO JUIsI TAKOTO MOJIOJOTO TIOETa, 3aBXKIU
OyB crypboBanuii cMepTio. He MokHa ckaszatu, 110 BiH OyB OJEP)KUMUM HEIO, aJie
BiH 3HaB, 11O II€ PEaIbHICTh, 3 KOO MOTPIOHO 3MUpPUTHUCS [65, c. 57].

CraBmim CBIKOM CMEPTI YHMCJIEHHOI KiJIBKOCTI CBOIX POJMYIB, MOJOIUN
MMMCbMEHHUK Y)K€ 3HaB, IO KUTTS Ma€ KiHelb. BiH 3BUK OTPUMYBATH 3BICTKY PO
cMepTh TOro 4u Toro poauya. Binroxai J[. Tomac 3aBxau HamaraBcs ONaHyBaTH
3HAHHS, 100 3pO3YMITH CYTh JKUTTA 1 CMEpTI. ABTOpP 3 FOHOTO BIKY HpParHyTUMeE
YCBIJOMHTH, SIKa WOTO POJb y IIbOMY JKHTTI. 3JA€ThCS, y CBOIX TBOpPAx TOET
PO3MIpPKOBYE HaJl 00KECTBEHHUMU (PLIOCOPCHKUMH MUTAHHSIMH PO METY HAIIIOTO

ICHyBaHHSI 1 poOUTHh LI€ y CBOEMY CTWII: YKIAma€e B PSAOKU pI3HI cJloBa 3
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MHOXXHHHICTIO 3HaueHb. lle «mpuiloM XapakTepHui Juisl MoeTa, aje BIH JyXKe
4acTo yCKIIaJHIOE posiudpyBantss» [65, c. 16].

Jns JlinaHa >KUTTEBO BaXJIMBO OYJIO 3po3yMiTH TIpupony JroauHu. Ha
MiJICBIAOMOMY PiBHI BiH JIOTPUMYBaBCS C€K3UCTCHIIAIbHOI TEMaTUKU ¢
BUKOPUCTOBYBaB MeTa(i3nyH1 00pa3u, KOMIIIOIOUH IX Y 3MEHIIEHY BEPCI0 OYTTA
cBiTy. biOmiiiHl po3aymMu ayxe JOMOMOTIM MOETOBI B Iiil Micii. Y cBoemy
OCTaHHbOMY OITYOJIIKOBAaHOMY BIpIIi, SIKMA CcTaB mposioroM 10 «Bubpanux
noesii», aBTop Mae Ha yBasi Mip mpo Hos, mo omucye MirfHUN 3B 30K MiX
TBopiem 1 Horo cTBopiHHsIM. «MoxxiBo, Tomac HIKOJIM HE CiJjaB 3a BHBUCHHS
bi0nii, ane BiH OoTpuMaB IIOCH Habarato MOTYXHIIIe, HDK odiliiiHe pemniriiiHe
HaBYaHHS — BiH MaB OaThKa-arHOCTHKa, sSKUH aro0uB bibmiro! Uu He cyuyacHuit
arHOCTHK 1 HEBIpYIOUMM CTBOpPUB bibito 011 Yumanwns sx Jlimepamypy? baTbko
Tomaca BiAKpHB Tiepe] XJIOMYUKOM OOpa3W Ta BENIWYHI 30J10Ti jJereHau biomiiy,
JeiiBic [65, c. 29].

Y nutuHCcTBI JliMaH mpoBOAMB 0OaraTo Yacy HeE JIMIIE BIOMa, €
3axXOIUIIOBAaBCS YUTAHHSAM, a W y cBOix TiTo4uok. Hepinko JI. Tomac BiaBigyBaB
depmy B Kapmaprenmupi, sika Hajexana poauHi voro matepi. Lleit xyTip craB
OJTHUM 3 3HAKOBHX 1 HaJ3BMUYaWHO YIIO0JEHHX MIcIb ais aBTopa: «CiM’s ioro
Marepl JKujia MepeBaKHO B CLILCHKIA MICIIEBOCTI Ha 3axoAl Yemnbcy, Tomy Jlinan
IIPOBIB JIBa AUTHHCTBA: oj1He B CBOHCI, a iHIIE — Ha (hepMax y Pi3HUX TITOUOK Y
cinbehKiit MicteBocTi... Moro ymo6nenoro Titkoro 6yna Euni, sika pazoM 3i cBoiM
yoJsioBikoM J[>kumom J[xoHcoM kuiia y DepHTiuI, 0 po3TalllOBaHUN 3a KUJIbKa
XBWIMH 131¢ Bif Jlimana Ha aBToOYyCl 4M Bi3Ky 3 micta Kapmapren. @epmy gacto
OMUCYIOTh SIK BiJJaJieHy a0o0 130JIbOBaHy, ajie 1€ HE TakK; BOHA 3HaXoJujacs O
rojioBHoi joporu 1o Kxnancreddana, Ha TpOBYINKYy, IO BIB [0 MOCEICHb 3
Mara3puHaMy Ta MUBHUMHU... Pa30M 13 IIEPKBOIO Ta KAIUIUIIEIO, K1 OyJIu IIEHTPOM
KyJIbTYpHOTro XHUTTs» [125, ¢. 8]. KoHTpacT Mi CUIbCHKMM 1 MiCBKHM YKHTTSIM JIir
B OCHOBY Oaratbox TBOpiB JiaHa, O0COOJIMBO 1€ IMOMITHO B HOTrO OITOBIJIaHHSX,
pamiom’eci Ta MaKCUMaJIbHO sCKpaBo Bupaxeno y Bipmi “Fern Hill”,

IPUCBIYEHOMY JJOMY TITOHbKM EHHI:
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Now as | was young and easy under the apple boughs

About the lilting house and happy as the grass was green,

The night above the dingle starry,

Time let me hail and climb

Golden in the heydays of his eyes... [133, ¢.134].

«Io Take moauna? lle muTaHHS Take came crape, SK 1 IMCAJIMOCIIBElb.
Jlronuna nepedyBae y IBOX BUMIpax “CBITY-OJM3HIOKA™ — CBITY Martepii, JIFOAChKOL
cyOcTaHIlil, i CBITY NpUBHIIB, AyXiB» [65, c. 19]. JlyxoBHa cripaBa € HaA3BUYARHO
BXXJIMBOIO JIJIST KOXKHOTO, a JIJIsl TBOpUMX Jroaer, Takux sk [[. Tomac, ocobmmBo
noTpiOHOW. YuTau y moesisix aBTopa BigdyBae ce0e HIOM MDK JIBOMa PIBHSMH,
3rajjaHUMU BHUIIIE:

I, in my fusion of rose and male motion,

Create this twin miracle [133, c. 33].

VY WIKUIBHI POKA MOJIOJUN aBTOP MaB «IPUXMIBHICTH IO aHTJIHCHKOI». Sk
3a3HAYaAIOCs paHile, Horo OaThbKO «mUiekaB Iied iHTepecy» [111, c. 17]. lle
BIUTMHYJIO Ha mojanbiine xuTTs Hinana, srogom (y 1929-1931 pokax) BiH cTaB
ciBpenaxTopoM School Magazine. Moro mepmmM omny6:1ikoBaHEM TBOPOM Oyiia
«IlicHs MyCTOTIMBOIO ICay», 1€ PO3MOBIIAETHCS PO COOAKY, AKUM JTIOOUTH KycaTH
NEPEeXOKKMX 3a HOrM. MOTHB COOAaKU TPaIUSIETHCS HEOTHOPA30BO Yy TBOPAx aBTOpA.
€ HaBiTh icTOpis (IIOMpaBaa, BOHA HE Ma€ MIATBEPIKEHHS), 1m0 B madax liman
’apTyBaB HaJ| IHIIUMHU BIJBITyBauaMH, CTOSYM HA YOTUPHOX, SIK IEC, 1 KycaB iX 3a
Horu [38, c.171]. Y Bubauenni-mucti JI. Tomaca cBoemy npyrosi BepHony
BoTkiHCy aBTOp TakoX TOpIBHIOE ce0Oe 31 CIaHieaeM 3 O4YrMMa, ITOBHUMU
CTpaXKIaHHSI.

Ax Biamiwae . [lepkiHc, «a0 1 sATHAaAUSATH pokiB JlimanH maB goOpe
PO3BUHEHE MOUYTTSI KPUTHKU Ta TapHE YSBIEHHS MPO KpacHE MUChbMEHCTBO. byro
3p03yM1JIO, IO BIH UYJOBO 3HA€ PAHHIO aHTJINHCHKY Ta cydacHy moesito. ...Ille B
mKoIi... JlimaH po3BUHYB 1HTEPEC 10 ApaMH Ta aKTOPChKOT MaliCTEpHOCTI, Oepyun
ydyacTb y moctaHoBkax “ABpaam JlinkoneH” Jlpinkyorepa Ta “CBapui”

Ioncyopcei», Ilepkince [111, c.19]. YV xwurri [I. Tomaca Ta #oro cectpu €
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HAJ3BUYAHO I[IKaBUM TMeEpioJ, KOJM BOHM OyId 3adisiHI B TeaTpajbHUX
MOCTAaHOBKaX SIK MOJIOJII aKTOpU. Y HHUCEpTaIliiiHIi PoOOTI € PO3/LJ, MPUCBIYECHUMN
bOMY E€PIOAY B KUTTI aBTOpA.

Ockisibku MaTu «po30ayBajia» MOJIOJIOTO aBTOpa W BiH poOHMB Maike Bce,
o oMy 3amaHeThbesd, [inaH yBakaB, 110 HOMY He MOTpiOHA MoJaibllla OCBITa, 1
micis mkoau, 1931 poky, mouas npariroBatu B “South Wales Daily Post” (mi3nirire
Ha3By Oyio 3miHeHo Ha “South Wales Evening Post™). «CiM’s Oysia 3aHEnoKo€Ha
TiM, 110 JlTaH He 3MOKE TMPOJIOBKYBAaTH HaBYAHHS. Moro maru, sx Bimmivae
JIx. AkkepMaH, 3rajye po3MOBY 3 CHHOM: «S ckazana: “Tu 3nacwi, mu noeuHew
cnpobysamu nompanumu 0o yHieepcumemy. Lllo mu 36upacuics pooumu? byow-
xmo mie nooymamu, wo mu Kimc uu xmoce Ha kwmanm Hvbo020”. BiH moauBUBCS
Ha MEHE, — a BiH He OyB 3yXBaJIUM TUIIOM, BiH HaBITh HE OyB BEJIMKUM OaJlaKyHOM,
— 1 ckasaB: “A 6ydy maxum dce xopowum, sik Kime, skuo ne kpawum™» [44].

3 1933 poky moer moyrmHae CTBOPIOBATH CBI POMAaHTUYHUM 00pa3. 3BICHO,
BIH JIMILIE HaMarascCsl BIANOBIAATH YCTAJIEHIM KApTUHI MOETa-pPOMAHTHKA: KHJAB
BUKJIMK JIFOJICTBY, OYHTYBaB y Madax i, 3/1aBajiocs, MaB HaJ3BUYAMHO IMMHIYHUUN
MOTJISA/T Ha HABKOJMINHIN CBIT. BiH BUITIAIaB EromeHTPUYHO W MpISB IIPO
CTBOPEHHSI 3aKOHY, SIKMM rapaHTyBaB OM NHCbMEHHUKAM 1 TMOETaM CTallIbHE
KuUTTs Oe3 mpoOsem. OpHak came B Il POKM MOJIOAMIM aBTOp MYOJIKYye CBii
nepinii «gopocnuii» Bipm “And death shall have no dominion” y raseri “New
English Weekly”. ApropoBi Oyio Ha Toii MomeHT 19 pokiB. Enn JxoHC,
HaiOmmkda TiTka [limana, momupae Ha cBoidi ¢epmi. Lle 3mymye 1. Tomaca
PO3MIpPKOBYBATH PO CBOE CIIOKiMHE MTUTUHCTBO y DEpHTULT Ta HaauXae WOro Ha
CTBOPEHHSI 1IOTO BipIIIa.

Cxoxe, mo [inaHa He nyXe XBWIIOBaja ii CMEPTb, OCKUIBKHA B JIUCTI IO
TpeBopa [’103a B nunHi 1933 poky BiH Nuile: «...HaWTipiie Te, MO S MOYyBatOCs
aOCOJIIOTHO HE3BOPYIIHUM, HEpBYIOCA Xi0a 110, SK 5 BXE CKas3aB, uepes
HENMPUEMHUN CMEPAIOYMI 3amax BiJl MOiX HErpOigHUX Hi3NpiB. Sl HacmpaBii He
Maro aHi HalMEHIIOro CTOCYHKY J10 Hei uM ii joHa. Bona Bmupae. Bona meptaa.

Bona xwuBa. Lle Bce Te came. Sl Oyny cymyBaru 3a il NOLITOBUMH IEpeKa3zaMu,
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BIJIMIPABICHUMHU pa3 Ha JBa poku. | Bce » — BoHa MeHI momoOaeThcsi. Bona
JTHOOUTH... JMoOuia MeHe. Sl... yepcTBui Ta iMmyiabcuBHUN? MeHi ruakatu? Yum
BapToO *kajitu crape? Ha Muth s BinuyBaro, 10 moBuHEH. MaOyTh, MEH1 4HOrOCh HE
BUCTauyae. S He XBUIOIOCS a00 MaiKe HIKOJHM HE XBUJIIOIOCS MPO 1HIIUX JIFOJESH.
Ie eroi3m, eroism, yBech yac. MeHe piJIko I[IKaBJISATh €MOIIii 1HIITUX JIFOeH, OKpIM
eMoIIiil MOix TepoiB. S Bimmaro mepeBary... CTHIIIO KUTTS, BIACHUM DPEaKIlisiM Ha
emolrii, a He camuM emorlisim» [111, c. 25-26]. 3 inmoro Ooky, OGailmyxuil CTUIIb
MUChMa MOYKHA PO3TJISAATH K OFHE 3 MEPIIMX JYXOBHUX YCBIJOMJIEHb TOTO, IO
MOHSTTS «GKUTTS» 1 «CMEPTh» € IBOMa cTopoHamu ojaHiel meaani. [l{o HaBITh K110
XTOCh TIOMHUpPAE, BIH MPOJOBXKYE JKUTH B HAIMUX po3aymax 1 cmoramax. | mo B
IOMY CEHCI cMepmb He Mamume 61aou. J1o Toro x Jyisi TMCbMEHHUKA HEMOXKIIMBO
MTOMEPTH TIOBHICTIO, TOMY IO SK aBTOP BiH XKUTHUME y CBOIX TBOPAX, a SIK JIFOJMHA
— Y CBOIX JITSX Ta IXHIX JITSIX 1 JaJI. «Ti CMEPTh HaJIUXHYJIAa HOT0 HAITUCATH TIOEMY
“Enn JIxoHC”, abo, sk i1 ctaym HasuBatu, “Ilicias moxopony”. He3Bakarouu Ha
HOro BUpaxxeHy OaiyKiCTb, HEMAaE CyMHIBY, 110 J[u1aH OyB riOOKO 3BOpPYILIEHHIA
€0 Tpareaiero. BakiauBo, Mo HWOro CTpakaaHHS BHKIUKAIO TMOsABY mmoesii I
cMepTh He Matume Biaaun’™» [111, ¢. 25-26]:

Though lovers be lost love shall not;

And death shall have no dominion [133, c. 56].

Hpyx6a Jlimana Tomaca 3 Bepnonom Botkincom, 06e€3CyMHIBHO,
Hali3HaYHIIIA B )KUTTI aBTOpa. BoHM 00MABa OyiIM BaJIIHCHKUMU MMOETaMHU, OJHAK,
KpIM JUTSYUX POKIB, 3/1a€ThCS, MK HUMH OyJo He Tak 0arato 3B’s3Ky. YTiM, iM
[LOTO BUCTAYaJlo, 11100 JOCUTh YacTO JIMCTYBATHUCS, OCOOJIMBO HA MOYATKY IXHbOI
Opyx0u. BoHM mokasyBanM OAMH OAHOMY HAamKMCaHI BIpIIl Ta JaBajid TMOPaIu
II0JI0 BJOCKOHAJIEHHS PSAJKIB YU caMOro CTWiIto. s aBTOpIB KOPUCHO MaTH
3MOr'y MOCHIJIKYBAaTUCA «13 CHOPLAHEHUMU AyIIamu», 1 B IbOMY BUNAAKy BepHOH
MOCTA€ caMe TaKOIO «CIIOP1THEHOO TYIICIO».

Komu [dinan i Bepuon ymepie noszHaiomuiiucsi, T0 BepHoH Tak omucaB
Hinana: «Bin OyB XyauM, HW)KYKM, HIX S OUYIKYyBaB, COPOM’ S3JIMBUM, IOCUTH

MOYEPBOHUIMM 1 HECTPHUMAHHUM, 3 HHU3BKHUM TOJIOCOM, HECHOKIMHHMM, CIIOBHCHUM
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ryMOpY, 3 BEIUKHMH, 3IUBOBAHUMH, ajie HAA3BUYATHO PO3YMHUMH OYHMA,
30JI0TUCTUMH KYy4epsIMHU, KUPHATUM HOCOM U OOJMY4YsiM XepyBuMa. S IIBHAKO
3pO3yMiB, KOJIM MU MIIUIM HAa IPOTYJISIHKY 1O CKENAX, 110 LIed XepyBUM HIYOro He
cpuiiMaB SK HaJexHe. Y JyMKax 1 cJoBax BiH OyB aHapXi4YHUM, 3yXBaJlUM,
YIIEBHEHUM Yy TOMY, IO 3HA€ CBOK IIOWHO Bigkputy mpaBay» [148, c. 12-13].
PosmipkoBytoun mpo 3HaniomcTBO 3 Jlimanom, BepHoH mpojoBXKye, OMUCYHOUH
BIIMIHHICTh IXHBOT'O CIOCOOY poOoTu: «Mu Maiike Biapa3y cTaid OJU3bKUMU
JIPY3IMH 4Yepe3 CIOPIAHEHICTh, SIKy, S aTyMaro, MA oOWJIBa MIBUAKO BU3HAMM. Ls
CTHOpPIAHEHICTh Oyfia OCOOJMBO TMOMITHOIO, KOJTM MU TOBOPHWJIM IMPO MOe310 ado
YuTaau il Brojoc; ajge Haml crnocid po0oTu OyB MOBHMM KOHTpacToMm. J[linaH
MIPaIfoBaB HaJl CAMETPUYHOIO a0CTPAKITIE€I0 3 TAKTHJIBHOIO JCTIKATHICTIO; 3 KYIKA
TEKCTy YM KIIbKOX (pa3 BiH TBOPUB MY3HUKY, MEPEBIpsAouM Bce (Di3UUHUM
BIIYYTTSIM, CIIUPAIOYNCH HA KOHKpPEeTHUH 00pa3» [148, c. 12-13].

[lepma 30ipka aBTOpa « 18 6ipwiey, Mo BuiinLIa B TpyaHi 1934 poky, oapasy
3poOuiia HOro OHUM 3 HAUMOMYJISIPHIIUX MOJOJUX aHTJIOMOBHUX NO€eTIB. e OyB
MPUTOJIOMIIUIMBHM YCIiX, OCOOJMBO /I BaJUTIMCHKOTO aBTOpa TOoro uacy. Llporo
camMoro poky BIH mnepeixmkae A0 JIoOHJoHA Ta MPOAOBXKYE BpaxaTH IMYONIKY
cBoimu pobotamu. 1936 poky Buiinuia me oxHa 30ipKa «/[eadysmob n'amo eipuiiey,
sKa BIIpa3y OTpUMalla CXBaJbHI BIATYKH KPUTHUKIB.

1936 poky Minan 3ycTpiuae OJaKUTHOOKY OUIABKY, TaHIIOPUCTKY KeiTnin
Maknamapa. Y nepiivii eHb iXHbOTro 3HalioMcTBa J[1J1aH 3amporoHyBaB i BUUTH
3a HBOTO 3aMiXk. Y aucti g0 Bepnona [I. Tomac nucas, mo Keittinin Burisgae sk
Benni Ha crieni. Hezabapowm, 11 mumas 1937 poky, Bouu oapyxunucs B [len3zancy.
He3Baxkaroun Ha Te, 10 Mapa NpoTpuUMaliacsi pa3oM A0 KiHIA, )KOJEH 3 HUX TakK 1
HE TPHUCTOCYBABCA A0 aopocioro xuttd. Ha mowatky 1938 poky monome Ta
IIACIIMBE NOAPYXOKA IEpeixaso Hazaa 0 YenbCy, € OpPEHAYBaJlo KOTEIXK Y
ManeHbpkoMy Micteuky Jlorapn. V Jlinana Ta Keiitain Gymo Tpoe miteit. Ixmiit
nepmmmii cuH Jlnesenin HapomuBcs 30 ciuns 1939 poky (momep 2000 poky).
Maitxe ompa3y [l. Tomac nume B. BoTkincy: «Y MeHe € cMH BiKOM 48 TOJIUH.

Horo im’st JInesenin Tomac. BiH 4epBOHONMMIMKI, AyXe 37TUi 1 OJAKUTHOOKHH.
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Tpoxu cuHii, Tpoxu 3eneHuil. Bin He moouTh cBiT. KelTinin 3m0poBa Ta rapHa»
[148, c. 55]. He3zabapom /[linaH 3amporirye CBOro apyra CTaTH XpeuieHHUM O0aTbKOM:
«JIrobuii BepHone, Tu Oynmem xpemieHUM OaTbKOM 3a JOPYYEHHSM, 1 S JyXKe
paauii, o ™ Moxem HuM Oytm» [148, c. 61]. ¥V Gepesni 1943 poky Hapoauiacs
nouka Aeponsi, a B umHi 1949 poky mie ogun cud Konm ["apaH.

Ixni crocynku 6ymM HOCHTH SCKpaBUMHU 3 000X cropin. Jlinan i Keiitnin
AHOOWIM BUMMBATH W 4Yac BIJl 4Yacy cBapuiucs ogHe 3 ogHuM. [[x. M. Bpinnin
npuraaye, sk OyB CBIAKOM OJHIET 31 cueH y roctsax y Oyaunky /. Tomaca B
Jlorapni: «3maBanocsi, He Oyyno PO301KHOCTEH y IXHIX MOIISIAaX, aje Mij 4Yac
HEMIPUEMHOI PO3MOBH S TIOMITHB, IO MK HHMH 3pOCTa€ Hampyra depes
cxwibHICTh KelTnin BucCMIOBaTH Oyab-sKy 17€10, SKy BHUCIOBJIOBaB JliyaH.
Tpumatouu B pyIl OPOXKHIO CIpHUKOBY KOpoOKy, [limaH panTtoBo KuHYB ii B OiK
KeiiTin, 1 BoHa Bnana i Ha muiede. KeWTNiH migHsAIa CIPHUKOBY KOpPOOKY M
KUHYJIa oMy B oOnuyus. JlinaH ckazaB, 11O 1€ HECIpPaBeIJIMBO, 0O CIpPHMKOBA
KOpOOKa IIOWHO BHCIM3HYJA 3 Moro maibiiB. llepm HIX BIH yCTUT 3aKIHYWTHU
pedenns, Keirnin notsria Jlimana 3a Bojoccs 1 OAHIEIO JIOTOI0 XBAaTKOI CKUHYIIA
fioro 3 micug Ha nijuiory. Ilepur Hixk My 3 biioM 3po3yminy, 1o BiAOYBa€EThCS, TO
Oynu BXKe B caMOMYy LEHTpl pyKOHamHoi cyTHuku. CTUIbL MEepeKUuaAAIUCs, MoCy
1ajaB 31 CTOJy, @ YIaCHUKH OOMOBUX I yaap 3a yaapoM pBajucs a0 KyxHi» [103,
c. 114-115].

J1. Tomac 3aBxau JOOUB PIAHUN Kpall. ABTOp BIJ4yBaB, IO IMpalfOBaTH
TaM — II€ Hacojloja, amke AHI Oyl CHOKIHHI TOPIBHAHO 3 HaIPYKEHUM
JIOHJIOHCBKUM TpadikoM. [iaH OyB OJHUM 3 THX THIIIB JIFOJCH, SIKI MOCTIHHO
MoTpeOyIOTh 3MiHU Micisi. O4eBUIHO, 1€ MOSCHIOBAIOCA TUM, 1m0 JliaH 3aBxan
nepemimancs Mk ypOaHicTHYHUM JIOHIOHOM, CUIbCHKOIO MICIEBICTIO YelbCy, a
Mi3HIIE 1HAYCTpiabHOW Amepukoro. JIOHIOH OyB BEIMYE3HUM LIEHTPOM
MOXXJIMBOCTEH, sKI Biakpuwiucs s JlimaHa Ha mnoyaTky HOro kap’epu sk
nuckMeHHuKa. Bin npairoBas Ha BBC, BiB Oponkactu, mucaB ciieHapii, BUCTYIIAB,

YuTaB, ajie, HE3BaXKarouu Ha Bce 1ie, «y JIOHIoH1, Je B HhOro Oynao Tak Oararto
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coIllaJlbHUX KOHTAKTIB 1 JIe B1I HhOTO YEKaJIM PI3HOMAHITHUX JPaMaTHYHUX MACOK,
BiH y3araji He Mir npamoatn» [148, ¢. 20].

JlorapH, HaBMaku, X04 1 3/1aBaBCsl HAATO TUXUM 1 CIIOKIHHUM, 3aBK/I1 JIaBaB
J1. Tomacy Benuue3HHil CTUMYJ [T HATXHEHHS Ta Oa)KaHHS TBOPUTH, HIOU piaHa
3eMJIsl Ja€ CUJTY TIOETOBI JJIsl TBOPUOCTI, HATXHEHHS Ta )UTTA. Ock sik aApyr [inana
BepHoH ommcaB cBiil mepmiuid Bi3UT A0 IIOTO CLILCHKOTO MicTeuka: «S dacto
3ynuHsaBcs 3 Jinanom y Jlorapui. Crokiil 1 kpaca 1bOro MaJIeHbKOTO MOPCHKOTO
Mmicreuka 3a KapmapreHoM, puOanbChKUM CEJIOM Ha KIHIN CBITY, MPEACTaBIISIH
JUISL HBOT'O OCTAHHIW MPUTYIOK KUTTS 1 PO3CYIJIMBOCTI B KOIIMapHOMY CBITI,
OCTaHHIN HEPEeryJspHUI MPOTECT MPOTH PETYISPHOCTI Ta CUMETpii O0XKEBULISI»
[148, c. 19]. Koau mizuime J[. Tomac 3a momomororo apyra mnpuadaB codi Boat
House B Jlorapni (kaxyTh, 10 0/iHa Oarara >kiHKa, MpuXuiabHUI JlinaHa, 3 KO
BIH JINCTYBABCs, 3p0o0UJIa Ha 1€ TOBHY MOKEPTBY), 1€ OYB OJIUH 3 HAMIIACIUBIIINX
JTHIB 17 poauHu. ByauHOK cTaB juis aBTOpa 1€ajbHUM MPUXUCTKOM BIJ
MTOBCSKICHHOTO IITyMY Ta rajacy.

ITix gac Bisuty no Boat House (3apas me myseit, npucBsiuenuii [[. Tomacy)
JOCTIHUK CIIOCTEpIirae HEMMOBIPHUN BUJ 13 capato JlinaHa, SKUl CTOITh TPOXHU
OCTOPOHb BIJl OCHOBHOIO OYAMHKY. 3aTHIIOK HEBEIMKOI MOPCHKOI OyXTH, IO
PO3KHMHYJIACS TOpyd 13 OJIAKUTHUM MOpEM, 3ampolrye Oulblle CIOIJISAaTH,
MEJUTYBAaTH Ta CTBOpIOBAaTH IeneBpu: «HalcrmoKiWHIIUMY 1 HaWIACTUBIIIIMMU
JTHSAMU HOTO KUTTS OYyiH, IMOBIPHO, Ti, SIKI BiH MPOBIB B Y enbcl. OCHOBHA YacTHHA
Horo TBOPUOCTI OyJia HalKMCaHa Cepel MeU3aXKiB Ta cepe JI0CH, 10 SKUX BiH OyB
HallOUIbIe npuxwibHU. Y JlorapHi BiH MIr Oe3lepepBHO MpaIloBaTH Mailke
moaus» [148, c. 20].

VY cepnni 1939 poky BuxomuTh Imepiia 30ipka BIpIIIB Ta OIOBIJaHb
JI. Tomaca «Mana nro0oBi» [73]. Bona He Mmama ycmixy, i JedKi KPUTHKH
BBAXKAKOTh 1i Oe3nymHor Ta wmTydHow. 1940 poky /[iman myOmikye 301pKy
JIOTEMHO1 Mpo3u mia Ha3Bow «llopTper xymokHHMKa B THIeHS4YOCT» (mepudpas
«ITopTper xynmoxxHuka B 1HOCTI» Jkoiica). Bona ckmamaerbcss 3 10

aBTOOi0rpa)IYHUX OTMOBIIaHb, CIIOBHEHUX TYMOPY KpPi3b CIIOTaIN TUTHHCTBA.
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ITin gac Jlpyroi cBiTOBOI BIMHM aBTOp He OyB NMpU3BAaHUK Ha CIYKOy B
apMito, OCKIJIbKA WOTO BU3HAIM HEMPUJATHUM 3a CTaHOM 370poB’s. JlinaH He Mir
MPUMHSITH HaBITh camy ijeto BiiHM. Bin nuie 3 Jlorapua no BepHona: «31aeThbes,
nouanacs BiiiHa... [l{o Tu 30upaermics poobutu Ha BiiiH1? S HE BMil0 BOMBATH, TOMY,
MaOyTh, MEHI JIOBEIEThCS NpUEAHATHCS 10 HeOesneunoro RAMC» [103, c. 71],
(RAMC o3nauae KopomiBcbKHi apMificbkuii Meauunuii  kopryc), [iman
HEHaBUJIIB caMy 1JIef0 BOMBCTBA JIIOJIel Ha peJiriiHoMy IpyHTi. Bin OyB CBigKOM
KaxIiTTs BIWHHU, 4yB PO3MOBIAl CYCIAIB 1 pO3yMiB, IO 1CTOpisl, Ha >Kajib, HIKOJH
HIYOMY HE BYHUTH Jroje. Briaau, rpomei Ta >kxamiOHOCTI JOCTaTHBO, 100
pO3MAIUTH BOTOHb y OyIb-IKUW dYac 1 Oyab-7Ie, KOJMU 1€ BUTITHO KOMYCh.
MoxnuBo, Tomy B 30ipkax Jlimana € mumie oauH TBIp «Pyka, mo miamucana
namip», SKHM HaJIeXUTh 1O KaTeropli «couiaabHO-MyOMiyHUX» Tmoe3i. Bin
IIPOAHAII30BaHMI y JUCepTalliiHIi poOoTi.

CBoHCI mepexuno Tpu kaxiauBi Houl, komu JliodprBadde BuieHT
po30oMOmIo 1eHTp Micta. “Return Journey” — 1ie cleHapii, TPUCBIYCHUIN
MOBOEHHUM HaCJIIKaM, SIKUi yrepiie TpaHcimoBanu Ha Home Service 1947 poky:
«...ITorBOopHE, MUJIE, TPUHANMHI JIJIS1 MEHE, MICTO KHBE, JUBOBHKHE Ta CIIPABIKHE,
X04Y BiifHa mpoOujia B HbOMY JKaxJIMBY Jipy. MeHi He MOTpiOHO mam’sTaTh COH.
Peanbuicth €. Uynosi *xuBi Jitoau, ayx camoro Yemnbcy» [135, c. 16]. Jdns Hinana
e icTopii Jrojel, Kl BIH MPOIYCTUB 4Yepe3 CBOIO TBOpUY aymry. Y dparmeHTi
JHCTa A0 ApYyra BiH 3raiye, K «i31UB JUBUTHUCS pOo30UTUHN aeponpoM. Jluie ogHa
moauHa Oyna BOWTA. BiH rpaB Ha miaHiHO B aOCONIOTHO MOPO’KHIM, aOCOMIOTHO
TeMHil TnanbHi» [148, ¢. 99]. 1 3HOBY B iHIIIOMY JINCTI aBTOP JAEMOHCTPYE OOII0UY
PEaKIliio Ha HAaCIiIKK BOeHHOTO yacy: «Crapuil amoHchbkuil podecop. bminuit yait
1 MOeTHYHMIA Bedip. XoTutocs 0, o0 MU TaKoXK TYIU Moixaiu. €Bporna KaxJIUBO
oueBUAHA Ta Oe3copoMHa. Yu Maro s pamitv, ko 100 mroneid ruHe B MOBITPI1?»
[148, c. 100].

Bepnona Bortkinca, Haitbnmxdoro apyra Jlinana, 3a0pajiv 10 BiMICBKOBO-
MOBITPSIHUX CHJI, TOMY aBTOPOBI B II€¥ yac OyJo AyKe CKPYyTHO. X04 caM BiH 1 HE

OpaB yuacTi y BiifHI, «IIpuXiJ BiiHU croBHMB Jli1aHa jkaxoMm, a cama BiiiHa Oyna
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KOIIMAapoM, BiJl SIKOTO BiH HIKOJIM HE OrOBTABCS MOBHICTIO. ...BIH TOBOPUB, IO
HIKOJIM He Oyze 3amepedyBaTH 3 PENiriiHUX MIpKyBaHb. TOX BIH 3allMCaBCS J10
apMii K “HIKOJIM-HEe-00€I1b”, SIK BiH HAITMCaB B OJTHOMY 3 JIMCTIB» [148, ¢.19].

Hinan npamroBaB. Bin 6araro 3poous s BBC, a 3romom Hapemti 3HaiII0B
CIPaBKHIO PoOOTY — cTaB cueHapuctoM y komnanii Strand Films. Kinemarorpad
3axonuB [JI. Tomaca, 1 BIH MpIsiB y34TH Yy4acTh y CTBOPEHHI CIPaBKHbHOTO
noBHOMeTpaxkHOTro pinbmy. 3 1944 poky JI. Tomac mpooBxKye mucaTH MOETUYHI
TBOpH, a Horo 30ipka “Death and Entrances” 1946 poky mnpuHecia aBTOPOBI
yeproBuil ycmix. 30ipky BuaaBanu ABidi HakiagoMm 3 000 mpumipHukiB. OjgHak
J1. Tomac He 3Mir ymopatucs 31 IIBHJIKHM 3pPOCTaHHSIM IOMYJSPHOCTI W MOYaB
Oulbllle  MWUTHU, TMOCTYNAIOYHWCh TaKUM  CBOIM  CIAOKMM  pucaMm,  SK
0e3B1AMOBITANTBHICTD 1 3a0y/IbKYBATICTh.

3rogom  JI. Tomac  mo3HalOMHUBCS 3  aMEpPUKAHCBKUM  IIOETOM
JIx. M. bpinninoM. Kinbka MICSIIB BOHM JIMCTYBajucs, 1 HapemTi Jlutany
3anporionyBanu npouutatu  Jekmii B CIHIA. [Ix. M. bpinHiH MaB cratu
MEHE/DKEpOM Ta areHToM aBTopa. ['oHOpap mToBUHEH OYB MOKPUTH BCi HOTO
He3miyeHHl Oopru. KeWTtniH po3paxoByBaja OTpUMAaTH 4YWMalIl rpoul, 1100
BUXOBAaTH JiTeH Ta 3abe3neunt iM rigHe maitoytHe. Kpim Toro, momopox 3a
okeaH Gyna 1aBHBOIO Mpiero moera. Y Hpro-Mopky ioro, 31aBanocs, yci YeKaim.
Jlekmii Ta Buctynu JI. Tomaca mpoxoauwnu 3 HEHMOBIPHUM YCIIXOM — cCllyXadl
Oynu B 3axBari BijJ Horo eHeprii Ta 3anamy. B octanHl poku B moera Oyso e
KUIbKAa TaKWX TacTpojied, ajge B OJWH MOMEHT HOTO 370pOB’S MOTIPIIMIIOCS.
Ockisibku 3apo0iieH1 Tpoili (IOCUTh BeNMUKUM Ha ToW yac mpuOyrok) JI. Tomac
MMOBHICTIO BUTpayaB y mabax Ha ajKoroJib JJisi ceOe Ta CBOIX MPHUATENIB, 3 SKAUMH
nussunB, KeWTIH 3 AITbMH HE OTpUMaJia HIYOTO BiJI )KOJHOTO TYpY.

3rogoM /lislaH HamucaB Becely Ta SCKPaBy BaJLUNMCHKY IT'€Cy AJIA TOJOCIB
“Under Milk Wood”, sky amepukaHiii (MOXJIHBO, IMEpIi) 3YCTPLIM 3aXOILICHO.
OcranHiii, 4yeTBepTUd Typ A0 AMEpukH, cTaB ¢daTalbHUM s aBTopa. Pi3Hi
OpUYMHM: TIOCTIMHE 1 HaaMipHe nusurBo Jlinana, cTaH  370poB’s,

0e3BIAMNOBIJabHE CTABJICHHS J0 POIICH, 3ycTpidl 3 IHIIUMU KIHKAMU — 3MYCHIIU
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KeitTnin npuitnaru pimenss, mo J[. Tomac He moBuHeH ixaTu 70 AMepuku. «BoHa
BiJUyBaJa, 110 ii YOJIOBIK OyB “po3menicHuii” B AMepHuili, i BUCIOBHIA TYMKY (cam
JlinaH 1bOTo HE TOBOPUB), 110 HOMY, MaOyTh, OYyJI0 Ay»KE BaXKKO MOBEPHYTHUCS ‘710
XOJIOJTHOT CYBOPOT aHTJIIMCHKOCTI MICJIS BChOTO TEIUIa, TOCTUHHOCTI Ta MOJIAPYHKIB,
HEYYBAHMX TyT, 1 MWOro YHCIEHHUX HOBHX Jpy3iB”. AJje Halripmmm
BUIIPOOYBaHHAM, Ha ii TyMKy, Oysi0 6 3MYCHUTH HOTr0 MpaItoBaTu HaJ MPOEKTAMHU,
AK1 MPUHECYTh TPOIl Ha CiMeWHI moTpedu, 0coOIMBO Koiu Bce, 1o [imaH XoTiB
3poOUTH, 1€ MOBUIFHO W MHUPHO MPAIIOBATH HAJ “‘CBOEI0 OC3IIHHOIO IOC3IEI0”»,
MaxKenna [103, c. 84]. [IpoTe nparHeHHs aMepHKaHChKOI ayIUTOpIi CrIOCTEpiraTu
3a IHIIUMH TOpodYuTaHHAMU «[li MOJOYHMM JicOM» 3aMailopiio HOBUMH
CHOKYCIIMBUMHU MOXJMBOCTAIMU it Jlinana. «O0in My mpoBenu B OOTOBOPEHHI
BOXJIMBOTO NHUTaHHA: 4u Bapto /Jlinmany 3HOBY ixatu no Awmepuku?... J[>oH
3BEpTAEThCA [0 MPAKTUYHUX MUTaHb: 3aMOBJICHHS, MOXJIMBa IiepeBara poOOTH
Hinana B Kamidopnii Hax oneporo 31 CTpaBIHCHKUM, IIAHC MOBTOPUTH YCIIIITHE
gutanag “Tlix mMomounmm Jjicom™ [103, c. 40]. Tak 3ragye meri momeHT Posuti
MakKenHna, monona gororpaduns, sixka npuixana 3 [Jx. M. bpiaainom 1o Yenscy.
Ponmi Takoxk po3MIPKOBYE NpO AEsKI BpPaKEHHsS BIJl BUCTYNY Ta JKUTTS
Jlinana B omHOMY 3 TypiB. PoTorpaduHs-ToKyMenTanicrtka nume: «oro Hanpyra
3pocTajia 3 KOXKHUM BHCTynoMm. Hanmipy BunuBarouu, 3abaraTto rynsio4H, BiH
HAMaraBCsi  3aJIOBOJIBHUTH  BUMOTH  JIOOPO3UYIMBHUX, ajie  HEMNPaBUIBHO
OpIEHTOBAHUX TOCIOJApiB, KOBTAOUM 1Ky (KOJIM B HBHOTO HE Oyino OJIFOBOTH),
3aMMBaOY MOABIWHUM BICKI ¥ CIIOTHKAIOUYMCH, ajie BYACHO BUXOISYHU IIIE pa3 Ha
CueHy, BHUCTymaB Omuckyde. OnHAaK, He3Ba)XalOUW Ha CBOE 3aJJ0OBOJICHHS BiJ
OTPUMAaHMX JIECTOIIIB, BIH MOYyBaBcs B macTii. [lumrydn npyrosi mpo rpoiii, BiH
ckazaB: “€ cnuie rapHUX poOIT, sIKi... 3aBaKAIOTh MEHI MHUCATH TakK, SIK 5 XOTIB
Ou... MeHi Tak Ba)KKO )KHTH Ta MATPUMYBATH CBOO cim '10”» [103, c. 60].
Hapemri aBrop BUpyIIMB y CBIfl OCTaHHIA amepukaHcbkui Typ. /. Tomac
JTHOOWB XBaJIMTHCS THUM, CKUIBKH aJKOTOJII0 BiH MIT BUIUTH. OIHOTO pazy Micis
BUCTYNy BIH TepenuB y TaBepHl «binuil KiHb» 1, MOBEPHYBIIUCH 1O TOTEIIO

«Yenci» B Hero-Mopky, ckazas: «S Bunus 18 xenuxiB uucroro Bicki. ['anato, mio
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e pekopa» [69]. Ilompapna, 3apa3 y 11e Majo XTO BipUTh, afpke 18 mopiii BicKi —
BEJIMYE3HA KUIBKICTh AJKOTOJII0, SIKY MaJOMMOBIPHO MOKHA BUIIMTH 32 OJIUH pas3.
3 nmuctonaga 1953 poky, IpOHIYHO BHMOBHUBIIHM IO OCTaHHIO (ppa3y y CBOEMY
KUTTI, Ji1aH BTpaTUB CBIJJOMICTh 1 BIIaB Y KOMY.

. Tomac nomep 9 mucromana 1953 poky y Biui 39 pokis. [IpuunHorO Horo
CMEpTi CTaB IHCYJBT, a00 cepieBa HEIOCTATHICTh, abo aiaber, abo Bce pa3oM.
be3cyMHIBHO, yce 1ie cTajocsl TakoX 1 4epe3 HaJMIpHE BXKMBAHHS aJKOTOJIIO.
3BicHO, BiH BUMHB 3a0araro. JIlyMKu 110/10 IpUYMHU TiepeadacHoi cMmepTi Jinana
pi3HI: OJHI BBAXAalOTh, 110 MNPUYUHOI € TMepeo3yBaHHA MOpPQIHOM, I1HIIN —
MOMMJIKA JTiKapiB. 3a AESIKUMU JaHUMU, HOr0 OCTaHHI cioBa Oynu: «I 1e Bce, 110 5
3pobuB y Biui 39 pokiB» [129]. Keiitnin onpasy mpuieTiia MoOa4UTH CBOTO
yonoBika. CKiIajaeTbcsd BpPaKEHHs, 10 aBTOP IEpe] CMEPTI0 YeKaB Ha MPUXIT
npyxunu. Ilicas cmepti BiH OyB mepeBe3eHH 0 YenbCy 1 MOXOBaHUHM O
nepkBu B Jlorapui (Kapmaprenmmp). 1994 poxy mopyd 3 HUM MOXOBaJid HOTO
npyxuny Keimis.

Opnak aBTOp, fAK BIJIOMO, TMPOJOBXKYE ICHYBaTH Y CBOiX TBOpax.
[linOuBaroun miACYyMOK, MOXKHa ckaszaTu 1o 3arajom s moesii J[. Tomaca
XapaKTepHI SCKpaBi, MICIAMH (paHTACTH4HI, TIMOWHHI 00pa3u; Oararo B 4OMY
Horo TBOPYICTh OJIM3bKAa O POMAaHTUYHOI Tpaauuii. [IpoTe yHiKanbHICTH HOTO
MUCTEITBA TOJIATa€ B TOMY, 10 BojaHouac JlimaH 30aradye HOTO CydacHUM,
HOBATOPCHKHUM MIAX00M. BaxmBum JpkepernoM HOoro HaTxHeHHs: OyB caMm Y eJbe,
Horo moau, mpupoaa, Goabkiaop 1 MiQoJoris, TUTAYl CIOraau XUTTA (HOro TBIp
«/lutunactBO, Pi3mBO, Yembe» moci 4MTaloTh MIOPOKY MO pamio Ha Pi3nBo) i
ClIIbChbKa MicClEeBICTh Yenbey (' eca s ronociB «Ilix MonouyHumM sicom», MaOyTh,
HaiBinomimui TBip J. ToMaca, NpuCBSIYEHHI KUTTIO MaJE€HBKOTO BaJUTIACHKOTO
MICTEUKa).

Bipmi JlislaHa CIOBHEHI «HEPO3PUBHOIO €JIHICTIO JKUTTA 1 CMEPTI,
HApPOJDKEHHS 1 po3Maay Ta HUKJIIYHO IpUpoaoro )UTTs» [111, c. 12—13]. Pobora
JlinaHa € «Bi31MHOIO Ta MICTUYHOI. J[JiT HBOrO AUTHMHCTBO 3 WOTO HaTsAKaMU Ha

Oe3cmepTst Oyno0 cTaHOM HEBHHHOCTI Ta Omaromari... “Fern Hill” — me Himan y
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HalKkpamoMy BUTJIAI. BiH crioHykae 10 pajoIliB, TAEMHUIIb 1 JUBAa JTUTUHCTBA
yepe3 cepiro o0pasiB 1 TPy CIiB, sKi JOTHYHI O BCIX BHMIpiB mouyrtiBy [111,
c. 32]:

And as | was green and carefree, famous among the barns

About the happy yard and singing as the farm was home,

In the sun that is young once only,

Time let me play and be

Golden in the mercy of his means... [133, ¢.134]

1.3. AconiaTuBHe MmoJie moe3ii 700M MoAepHI3MY Ta Xy/10:KHE OadeHHsI CBIiTY
Himanom Tomacom

It takes one to know one.
[Tpucni’s

Onniero 3 xapaktepHux puc moesii JI. Tomaca € acomiaTUBHUEN psif, SKUH
nepeBaxkae B OUIBIIOCTI Moro TBOpiB. JlOCHIIHMK TOMAaCIBCHKOTO MUCTEITBA
MOCTa€ Tepes] MUTAaHHAM: y 4YOMY KOPEHI MaHEepu aBTOPCHKOTO BUPAKECHHS?
be3nepeuno, He nUINE MOXOHKEHHS TOETa BILNIMHYJIO HA WOTO TBOPYWN IUISX.
BigoMmo, 1m0 B TUTHHCTBI XJIOMYUK OYB «KHIKKOBHUM XPOOAKOM>» 3aBJISIKH CBOEMY
OaTpkoBi. J[t0OOB 10 cioBa, 3maBayiocs O, MpOIBiTaNa B aBTOPCHKIH KPOBI.
[ToTpibHO 3ayBaxkuTH, 110 J[ilaH Maike HIKOJM HE BHUKOPHCTOBYBAB SIK CIOKETH
TBOPIB KOHKPETHI CUTYyallii 31 CBOTrO KUTTSA. Yce HOro MUCTELTBO 3aCHOBAaHE Ha
eMOIIISIX, K1 JII0JMHA MOXE TIEPEKUTH Ha I1JICBIIOMOMY PiBHI, 1 TOMY 111 MTOYYTTS
MOKHa BIATBOPUTH pi3HUMH criocobamu. AcoriatuBHuil cBitT J[. Tomaca He mae
HIYOTO CHIJIBHOTO 3 HOro ocoOuctuM KUTTAM. KokeH TBip, KOXKEH BIpPII — II€
OKPEMHI BUTBIp MHUCTEIITBA, IKOMY, Ha TIEPIITUH TOTJISA, 9aCTO OpaKye CTPYKTYpH,
1 4epe3 1ie TBIp MOXKE 37aTHCS HE3PO3YMUIMM, aj€ IiJ IHIIUM KyTOM 30pYy CTae
MOMITHO, 1[0 KOXKEH Xa0C Ma€ CBill 171eaTbHUM MOPSIOK.

€ 1Ba OCHOBHI pIBHI PO3YyMIHHS TOETUYHOTO TBOPY — HEBepOaIbHUMN

(marexcToBwii) 1 BepOanpHuii. Ha npyromy piBai Bipmni [I. Tomaca B3arami myxke
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ckyanaHi s po3yMidHs. 1100 ocMmuciuTH iX, MOTPIOHO KiJIbKApa3oBO MPOYUTATH
noe3ii Brosioc, MOBTOPUTH Ta BIAYYTH KOXHE CIIOBO, SIK 1€ poOuB aBTop. Ha
MoyaTky Ie Kpamie Oyno O mociyxaTd aBTOPChKY Bepciio Bukmany. Illomo
tBOpuocTi JI. Tomaca 11e TouHO 3auapyBayio O HEMiATOTOBICHOIO YUTa4Ya, OCKIIbKU
aBTOp MITI' MPHUCTPACHO YWTATH BJIACHI TBOpH. JlWile miciasi UbOro pUTyaly B
MEIUTATUBHOMY CTaH1 pO3yMY BIIKPUBAETHCS HEBEepOalbHUM PIBEHb PO3YMIHHS, 1
pantoM Bipmii /. Tomaca cTaroTh YITKUMH M JOCUTH JOOpPE CTPYKTYPOBAaHUMHU.
KpiMm TOro, BOHM TiepealoTh CHIIbHI MOYYTTS Ta €MOIlii, K1 MepeKUBaB MOET il
4yac TBOPYOI'O MPOILIECY.

Bamniiicekuii aBrop omyOiiKyBaB HE Tak Oarato CBOiX TBOpIB — JIMIIE
Ommm3pko 89-93 moesiit. Inmri 130 Tak i 3amummacs B iWoro yepHeTkax [38, ¢. 190],
OCK1UIbKHU MOET He OYB JOCTATHHO 33/I0BOJICHU HUMHU i HE BBaXKaB I[IHHUMH. Jlesiki
3 BIpIIIB MalOTh YITKY CTPYKTYpY Ta BUPA3HICTh, iX MOXKHA Ha3BaTH KIACHUYHHUMHU
3a opmoro. YTiM, y moetuaHomy cBiTi J[. Tomaca 9iTKO MporiasgacTbes, pajiie
BITUYBA€THCSI, MAaHYBAaHHA BUIBHOI'O BipIIa.

Malyth, aBTOp OYB HE MNPOTH JEIKHX CKCIICPUMEHTIB. 31a€ThCS, BiH
MOCTIMHO IIyKaB Kpallui crmoci0 omucaTd T€ YW Te€ MOHSTTSA. ABTOp MOPUHAB Y
[apCTBO CJIiB, MpOoOyIouYM iX Ha 3By4YaHHS, CMaKylUd HHUMH, BIJKPUBAIOYU
MY3UYHICTh MDX jdiTepamu. HasBHuii mmpokuid aianazon BusiBiB J[. Tomaca B
mucTenTBi. Hanmpukian, y TBOpUOCTI moeTa BCe IIe MPUCYTHI PUTMIUHI CTPYKTYPH
Ta MOMITHI puMHU, ofHaK JlimaH OyB CXUJILHUI TPUMATUCS OCTOPOHB TPATUIIIIHOTO
noeTuyHoro BupaxeHHs. Omke, moema “Vision and Prayer”, ska npami
mpoaHali3oBaHa B JHUCEpTaliiiHiii poOOoTi, € HEHMOBIPHUM MO€THAHHIM
JoBepIIeHOoi (opMHU Ta MOTHBIB BUTbHOTO Bipiia. [lepina ii yacTuHa ckiagaeThes 13
mIeCTH poMOonofiOHuX cTpod, a 1HOI WICTh MPEACTaBICHI MICOYHUMHU
roguHHukamMu. Take BiAuyTTs, mo JlimaH MaB BHYTPINIHIA MPOTECT MPOTH
KJIACUYHO1, TPAAUIIHOI (POpMHU MMHUCHhMA Ta BUCIIOBUB HOT0 came uepe3 Len TBIP.

Y «HaBuanbHOMy moOCiOHUKY a0 ocHOBHUX BipmrB [limana Tomacay,
BUJIAHOMY CEpPIE0 KHUT T1J] Ha3BOKO «SICKpaBl HOTaTKW», CTUJIb aBTOpPA OMHCAHUMN

K «OaraTtuii 1 pe30HaHCHUM, HAJ3BUYAHHO BIIEBHEHHI 1 MEPEKOHIMBHUI 32 CBOIM
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3BYy4YaHHSIM, IMEPII HIK YUTad 3MOXKE 3PO3YMITH HOro 3HaueHHs. ABTOp JOCATAE
IOT0 e(EeKTy CIOBECHOI Tpol0 aJiTepamii, acOHaHCy, KOHCOHAHCY Ta
eM(aTHYHOI JIEKCMKU aKTUBHUX, 3BUYAWHUX CIiB. ToMac 0OUB 3By4aHHS CIIB,
MOJKJIMBO, 3aHAJATO CHJIBHO, 1 MOCTIHO MOBTOPHO BUKOPHUCTOBYBAB CJIOBA, aj€¢ B
HOBMX KOHTEKCTaX 1 3 HOBUMH KoHoTamismm» [121]. JlomatkoBo Oyi0
YCTaHOBJICHO, 1110 pobounii cmoBHuKOBUH 3anac [[. Tomaca cknanae 6i1m3bko 3 600
CNiB. SIKIIO TOBOPHUTH MPO METPUYHY CHCTEMY B MOCTHYHHUX TBOpPAxX aBTOpa, TO
BOHAa TEpeBaXHO 0a3yeTbCs Ha KUIBKOCTI HArojiociB y psAOKy, a He Ha
MOCJIIJIOBHOCT1 HAroJIOCIB 1 MPUAUXIB, X0U TPAAUIIIHHUMN BIPIIOBUN PO3MIp MOXKHA
3HaWTU W y TOMAacCIBCbKOMY AOpOOKy. Y Mi3HIM BiKTOpiaHCHKUU mepiof Jxepapa
Menm T'onkiHc (aHIIHACBKUH TOET 1 €3YITCBKUN CBAIICHHUK) BIJIPOJMB
BUKOPUCTAaHHS «IPY>KMHHCTOTO PHUTMY» B TO€3ii, OCKIIbKM BiH BiJ4yBaB, LIO
«4UTa4 OTpUMAE OlIbIIE EMOIIIMHOrO 3apsjay BIpIIa, MiJAPAXOBYIOUH JIHIIE
HArojlocu, a HE CKaHYyIOYM pPSAIOK BIAMOBIAHO JIO HAroiocy Ta ClaOKuX
KoMmOiHarii» [121].

VY mporieci MOCTIIKEHHS MOCTAIOTh 3alUTaHHS: IO BIUTUBAJIO HAa TOTO YU
toro aBtopa? Illo Oyno i HUX BU3HAYAILHUM YHHHHKOM? YuM BOHHU
Haauxanucsa? SIkumu OyJy HACNiIKK BIUTUBY TBOPUOCTI MOETIB HA Mepedir MacoBOi
KyJabTypu Ham@aakiB? I[i cami 3anmuTaHHS BUHUKIM W MiJ 9ac JOCHIKCHHS
noetuyHoro XuTTs J[. Tomaca. barato marepianiB 110710 TBOPUOCTI MUCbMEHHUKA
MICTHTBCS B Moro jucrtax 1o B. BoTkinca, a Takox y crnoragax J[>x. M. bpinHina.
MabyTb, BOHU 00uABa JOCUTH 100pe 3Hanmu [linana: nmepuuii — OuIble Ha MOYaTKy
KUTTS aBTOpA, a APYruil — HAIPUKIHIII.

VY mucrax J[. Tomaca go ioro HaitOmmkuoro npyra B. BoTkiHca € kinbka
3rajlok Mpo TMOETHYHI yMoj00aHHsS aBTOpa Ta WOro CMakud B MUCTENTBI. Bapto
3BEpPHYTH yBary i Ha rutatu BepHoHa: «/[ilaH moauIIB MO€ 3aXOIIeHHST €UTCOM,
SKOTO BIH YBa)XaB HAWBUJATHIIIMM >KUBUM TmoeroMm; aine [apai OyB Horo
yIo0JEHUM TIO€TOM CT.. BiH He Jt0OMB COINIOJIOTIUHOI TOe31i TPUALSTUX POKIB.
Moi Ttemu Oynu crpaBal OMMOKYMMH J0 MOro TeM; MU 000€ OynM peririiHuMu

MOETaMH, 1 KOJIEH 13 HAaC He OyB MPUXUILHUKOM MOMTHYHUX pedopm. Bin Takox
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PO3yMiB, YOMY s HIKOJIM HE 3MIT OM HaIlMCaTH BIpIll, y SKOMY ITaHyBaB 4Yac, sK IIe
mir 'apai. Hacmpapai me Takok crocyBajocs i JlimaHa, Xou Aesiki KPUTHKH
MMOMMJIKOBO BBa)KaJlM, IO Taki moe3ii € 1 B ¥oro TBopyocti» [148, c.17-18].
JIuBHO, 1110 aMepUKaHIli, HaBMmaku, 6aunny B Jimani komyHicta. O0pa3 corianizmy
(MOXJIMBO, 13 4YacoM) OYB OCHOBOIO OUIBIIOCTI Moro TBOpiB Todl. OJHAK, SIK
3a3Havyae y BcTymi g0 JjmctiB B. BoTkinc, Oymo 3po3ymino, Mmio peniridHe
HIAIPYHTS MEepeBa)kajo HaJ COLIOJIOTTHHO-TIOMITUYHUM. 3aIHUIIAETHCS MTUTAHHSM,
9H iCHYy€ MmoniThyHa Tevis B muctenTsi Jl. Tomaca.

Mere anarchy is loosed upon the world,

The blood-dimmed tide is loosed, and everywhere

The ceremony of innocence is drowned;

The best lack all conviction, while the worst

Are full of passionate intensity [150, c. 184].

Lleit ypuBok 3 Bipma B. b. €iitca “The Second Coming” BimoOpaxkae,
HACKIJIbKM O0pa3HO-sICKpaBUMHM € iei oro TBoOpiB. Ile onHa 31 CXOXKUX pUC Y
po0oTax aBTOpIB — MIAKPECIEHHS TMOYYTTIB, Kl MPOOY/KYIOTHCS BCEPEIWHI 3a
JIOTIOMOT'OI0  aCOIllaTUBHUX 00pa3iB. TeMu, SIKMX TOpKaeThbcsa €UTC, € TIMOOKO
bi10cOPCHKUMHU M MaIOTh Bi0OpaXKeHHS O10TIMHUX KOHIICTIITIH:

Surely some revelation is at hand;

Surely the Second Coming is at hand...

And what rough beast, its hour come round at last,

Slouches towards Bethlehem to be born? [150, c. 184].

VY moesii “Vision and Prayer” JI. Tomaca TakoX 4YiTKO MOYKHa MOOQYUTH
TSDKIHHS 710 010J1IMfHUX MOTHBIB:

And the heart print of man

Bows no baptism

But dark alone

Blessing on

The wild

Child [133, c. 114].
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[ono cnagmunu T. [Napal Sk MMCbMEHHMKA, a B IIbOMY BUIIAJIKY SIK MOETa,
MU LIJTKOM TMOTOKYEMOCS, 110 BOHA Ma€ BaroMe 3HA4Y€HHsS Ta ICTOTHO BIUIMHYJIA
Ha jiteparypy pi3Hux enox. «Iloesis — ne emouid, mo Mae mipy. Emomis mae
OpUATH BiJ TPUPOIM, ajie MIpy MOXHa Big4yTH Juiie cepiuem», ['apmi [81].
bescymuiBno, uuisix mnpuxogy T.Tapai mo wMwucrenTBa OyB CXOXHH 3
ToMaciBchbkuM. Y moernuHoMy TBOpi “The Darkling Thrush” sickpaBo BuaHO
3B’SI30K Ha PiBHI TeM, 1110 00’ € qHyI0Th cBiTH ["apai Ta JI. Tomaca:

The ancient pulse of germ and birth

Was shrunken hard and dry,

And every spirit upon earth

Seemed fervourless as | [80, c. 14].

Jlnst mopiBastHEs “A Saint About to Fall” Bayntiiicekoro aBropa:

A saint about to fall,

The stained flats of heaven hit and razed

To the kissed kite hems of his shawl,

On the last street wave praised

The unwinding, song by rock... [133, c. 78]

ChiibHI puUCHM MOXXHA BIA3HAUUTH B CIOCOO1 XYHOXHBOTO MHUCIICHHS
JI. Tomaca ta Opena. YMminua OpeHa rimOOKO mepeiaTd TeMy KOXaHHsS, HOro
IpUpPONY, 3MAATHICTH KOXaTW M OyTH KOXaHUM, OOpamiieHe HU3KOK YHIKAJIbHUX
acorriaiiii 1 meradop, Moryio BiiMHyTH Ha [imana. Xou /[. Tomac HEMpUXUILHO
CTaBUBCA J0 KoHIemmik, mpo ski mwmcaB Open («/liman 3axommoBaBcs
Oararorpansictio Y. I'. Onena, ii rmuOUHOI0 Ta JOTEMHICTIO, ajie BOJHOYAC HOMY
3a3BUYai He mojobanucs foro Temu» [148, c. 18]), meit ypuBok i3 “One Evening”
JEMOHCTPYE CXOXKICTh Y BUOOP1 TEM ISl POOOTH:

Love has no ending.

I'll love you, dear, I'll love you

Till China and Africa meet,

And the river jumps over the mountain

And the salmon sing in the street,
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I’ll love you till the ocean
Is folded and hung up to dry

And the seven stars go squawking

Like geese about the sky.

The years shall run like rabbits,

For in my arms | hold
The Flower of the Ages,
And the first love of the world [50, c. 85].

“And death shall have no dominion” JI. Tomaca HalisickpaBiiiie yOCOOJIIO€

1000B /0 CIIiB, Ky IEPEKUB aBTOP:

Though they go mad they shall be sane,

Though they sink through the sea they shall rise again;

Though lovers be lost love shall not;

And death shall have no dominion [133, c. 56].

bescymHiBHO, 3HaUHO BIUIMHYB Ha TBOpuicTh [l. Tomaca i Jxk. [xoiic. Ie
HEMOJXKJIMBO HE OMITUTH y TBopax [limana. HaBiTe y Ha3Bi CBOET B1IOMO1 JOTEMTHOT
30ipku onoBifanb «IlopTper xyaoxkHuka B meHsdocTi» J[. Tomac nemoHcTpye Ha
MOBEpXHI aimo3ito Ta nocuiaHHs Ha «llopTper xymoxHuka B 1OHOCTI» JlKofica.
O6uaBl 11 30ipKM ¥ CHOTOJHI KOPUCTYIOTHCS BEIMKHMM YCHIXOM Yy YHUTayiB 1
BUPI3HAIOTHCS BUPA3HUM 1 JOTEMHUM rymMopoM. OOWIBI pO3KPHUBAIOTH CIPABKHI
1CTOpii TUTUHCTBA, 1 OCKUIBKKA BOHH IIUP1, TO OyIb-XTO (OCOOIMBO 3 OJHAKOBUM
MEHTAJIITETOM) MOKE TTO0AYNTH B HUX cele.

Opnak ue He equuuil BusiB nomanu [I. Tomaca A0 1piaHACHKOrO KOJIETH.
JIMBOBHOKHO, ajle HaBiTh Im’eca «Ilil MOJOYHMM JIicOM» IS TOJIOCIB ITOB’sI3aHa 31
criocoOoM cTBOpeHHs MuctenTBa [[oiica. B. BoTkiHe po3moBijiae, sk caMe BOHH
noB’si3aHl: «Kpim moesii, Jliman yuTaB MeHi omnoBiaHHs. OIHUM 3 MEPIIUX
npountaHux Oymu “@pykroBi caau” ...Came B Wid icTOpli BHepiIe 3’sIBUBCS
nceBfonim Jlnaperra6. Jlume JlimaHn Mir OeMOHCTpYBaTH TaKWW BaJUTINCHKHM
BUHAXI1J, aje Le TakoX OyB MPUKIAJ T'pU CIIB, SIKOi BiH HaBUMBCA Bia J[Koilica,

fioro HaWOIBII IIAHOBAHOTO Tmpo3aika, uyui “JlyOomiHmi” 3Mycuiam HOro
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3aCy/DKyBaTH BJIacHI onoBigaHHs. 3Ha4yHO misHime “Llareggub” craB Tumuacosoro
HaszBoro “Under Milk Wood” i OyB HaapyKoBaHHI TaK y HEpIIii Bepcii, MOJOBUHA
sKoi Oyia onybikoBana B Botteghe Oscure 1952 poky» [148, c. 14]. I'pa cniB, nipo
axy nuiie B. BoTkiHc, mpuxoBaHa B Ha3Bi cena (Mmicteuka) JImaperrab, e »KUBYTb,
MpIIOTh 1 MOpocTo ICHYIOTh repoi «Ilim Monounum Jicom». Tpancopmaris
BiI0YBA€THCS 3a JIOTIOMOT'OK0 JI3PKAIBHOTO BIIOOpaKEHHS, JIe MOXKHA MOOAYNTH,
sk cioBo «Jlmaperrab» crae «barrepamny, 1m0 Ha BAJUTIMCHKOMY CJIGHTOB1 O3HA4ae
«abCco0THO HIYOro» abo «30BciM Hiworoy. J[. Tomac 3axomiroBaBcs I'polo Ta
JTOTEMHICTIO cmiB Joiica ¥ TOMyY 3all03WYUB MOT'0 MPUMOM JIJIsi CBOIX TBOPIB.

Pomni MakKenna, ¢ortorpadunst [I. Tomaca B Jlorapui Ta B iioro
YeTBepTOMY Typi mo Awmepwuill, mnepedyBaroun B pe3wjacHINi ciM’i aBTopa,
3aJMIIniIa HOTaTKy Tpo Te, sk Burisgae podoue wmicue [l. Tomaca B capai. o
OMHUCY BXOJSATH CBITJIMHU PI3HUX JiSYIB MHUCTEITBA, 110 BUCUIM HaJ CTOJIOM, JI€
aBTOp rOJAMHAMU CTBOPIOBaB HOBI mieAeBpu: «Ilo moposi 1o Boathouse Ha 0611 Mu
3ynuHsaeMocs Oulsl kaOiHery /[[imaHa, BUUBLUIOI 3€J€HOI Xajdylnu 3 KPaeBUIOM Ha
auMaH. 3alIoBIIN Yepe3 JAEPeB’siHl IBEpl 3 HU3bKOIO apKor, MU Oa4MMo, 1110 BIH
MI3EpHUN; MHCHbMOBHUI CTUI, KHMXKKOBa Inada, MpsMH JepeB’sIHUM CTUIelb 1
YaByHHA 114, SIKY JIOHMHI HE PO3MAIOIOTh MPOCTO TOMY, IO Hemae numaps. Ha
CTOJI1 JIE)KATh KHUTU Ta PYKOIKCH, CTapl IUISAIICUKH 13 3aCOXJIUM YOPHUIIOM, PYUKH
Ta KJIANTUKU Tanepy, BUKOPUCTAHI CIpHUKM Ta MOpoKHI makyHku Woodbine.
[TaByku Ta iXHI TABYTUHHU 3MararoThCs 13 IUTIOIIEM, 11100 3aHATH IMOPOXKHI MICIIS.
Meni npueMHO Oa4uTH TNPUKPIIUIEHY 1O BHOUIEHOI CTIHM MOIO CBITJIMHY
V. T. Onena, sky g nogapysaina Jlinany B Hbm—ﬁopKy. AJle mouecHe MicIie psiMo
HaJ MTUCHMOBHUM CTOJIOM HaJeKUTh OopomaToMy Bonry Bitmeny. B iHmux micipsax
€ Mapiaana Myp, J. I'. Jloypenc, censHu, siki TaHLIOOTh, bpeirens, [llarama ta
1HIII perpoayKItii, BUpi3aHi 3 xypHaiiB» [103, c. 37].

MosxknmuBo, 3B’s30k JI. Tomaca 3 Bonrom BitmMeHOM BHHHK TiCIS HOro
nepuoro Bi3UTy 10 Amepuku. [IpuHaiiMHI, aMepUKaHChKI YHMTa4l M[MOYaJId
nopiBHioBaTM JlislaHa 3 OJHMM 3 HalymOOJIEHIIIMX Ha TOW Yac IIOETIB.

JI:x. M. bpinnin y cBoiil maHidecrarii 3a3Hadae: «HaBiTh 6€3 10Ka3iB, HABEACHUX
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HAIIUMU KPUTHKAMU Ta JOCIITHUKAMU JIITEpaTypu, MU 3HAEMO, IO HOro Moe3is €
HE JIUIIE BUTBOPOM JIIOJIMHU, 3aHYPEHOI y CBOIO PIIHY 1CTOpItO, aje ¥ MpoayKTOM
BUTOHYEHOI'O PEMICHUKA, KU YITKO YCBIJIOMIIIOE Ty JITEPATYpHY TPATULIIO, AKY
fioro BHECOK TpaHC(hOpPMYe Ta MPOAOBKYE. MU 3HAXOIMMO B HHOMY HE JIHIIE
JIpUYHI TOHKONII Ta JENIKATHICTh CIMHAALSITOrO CT., ajleé ¥ EHEepridHICTh Ta
mupory Bonra Bitmena. Jlns aMepuKaHChKMX YWTa4iB I  KOMOIHAIis
HerepeOopHa. Mu yutaemo BiTMeHa B JUTHUHCTBI, 1 BIH 3aKjaJac B HAC KUBE
OadeHHS JAEMOKpaTii, sIKe 3aJMIIAEThCS YaCTHHOIO Hamoi BipH... OTKe, KOIH MH
yutaemo Jlinana Tomaca, MU 3HOBY BIJUYBA€MO HE JIMIIE IIMPOTY Ta BEJIMY, SIKI
KOJIUCh BUKIMKaB BiTMmeH, ane i Ty TOHKO BUPOOJIEHY MY3UKY 1HTEIEKTYaJIbHOTO
OKa Ta CIIyXy, SIKa 3a4apoBye Hac, MOBEPTAIOYHUCH /10 JIPUKIB CIMHAJALSTOrO CT..
KopoTko kaxydu, s BBaxaro, 0 MU 3HAaXOJUMO TO€THAHHS JIEMOKPATUYHOTO
BUPQKEHHS Ta AapUCTOKPATUYHOIO MUCTEITBA, SKE 3aJOBOJIbHSE MOABIHHY
notpedy, IKy MU, MOKJIMBO, CBiIOMO He Bu3HaBamu» [58, ¢. 118-119].

[inkom HecnomiBano JIk. M. BpiHHIH 3HAaXOAUTH 3B’S30K XYJIOXKHBOTO
oparcrBa mix J[. Tomacom 1 I'. MenBumiom, 3a3Havaroun B mparli «/Jliman Tomac B
Amepuni»: «Oxkpim Bitmena, Haa3zBuuyaHo OnusbkuMm A0 Jimana Tomaca B
aMEepUKaHChKIN JiTepaTypi, s Aymato, OyB Ou ['epman MenBuwi; 1 g BBaXkaro, 110
HEIIO/IaBHE TEPEBIAKPUTTS Ta TiepeolliHka MenBunia sK aMepUKaHCHKOTrO
XYJIOKHUKA TPYHTYBAJIMCA HA THX CaMHX TEpeIyMOBaX, IO W Haia BiAMOBIIb
Hinany Tomacy. Y MmeHe Hemae yacy pO3IJISJAaTH CXOXKICTh MK LHMH JBOMA
JFOBMU, ajieé MEHI 3/1a€ThCS OYEBUIHUM, IO SK JIUIIE I if1es Oyjia mocTaBiieHa
nepea HUMH, Majlo XTO 13 YWTa4yiB HEe OyJie 3HATH MPO BBECh CHEKTP i7el, o0Opa3iB
Ta ICTOPUYHO I1HKpYyCTOBaHUX MeTadop, ski Jiman Tomac po3ainse i3 TBOpLEM
“Mob6i Jlika”» [58, c. 119]. Cnparni, mo0 3HaAHTH CXOXI Ta MPOTHIICKHI PUCH B
poborax MenBinna — Tomaca, moTpiOHa IITKOM HOBa Te3a, 3aCHOBaHA Ha I[ii
JTyMIIi.

TBopuicTh aBTOpa HAWTICHIIIE MOB’sI3aHA 13 TBOPYICTIO TaK 3BAHUX MOETIB-
metapizukiB (k. Hdoun, T.C. Emor). Iloe3is nopiBHioe ¢utocodii. Opnax

MeTadi3nKa MOJACKYIU MPOTUCTABIICHA 111 HayIll Mpo XUTTA. Panime meradizuky
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HasuBaIM  «1mceBnodiiocodchkoro  moesieron.  A. be3pykoB  3a3Hadae, 110
«XpecTomaTiiiHe JOHHIBChKE «SI — MIKpOKOCM» yXe caMo 1o co0i CBIAYMTH PO
T, 10 MAapOCTKU METa(pi3UYHOro 3pocTalii Ha IpyHTI PeHecaHcy, O6e3mocepenHbo
MOB’sI3aHOT0 3 poboTamu HiMmerbkoro muciautenss M. Kyzancbkoro, monynasipHOTo
aBTopa cepen noeriB XVII cr. Bin ogHuMm 13 mepmux peHecaHCHUX (¢iaocodi
3aroBOPWB TPO T€, IO JIFOJICBKUN MIKPOKOCM SIK HAMOLIBIN JOCKOHAJa IMoaoda
npupoau Ta bora € «Mmanmuii cBity. JIroguHAa-MIKpOKOCM — Malie BiJIOOpa)KeHHS
bora» [3, c. 118]:

And now good-morrow to our waking souls,

Which watch not one another out of fear;

For love, all love of other sights controls,

And makes one little room an everywhere.

If our two loves be one, or, thou and |

Love so alike, that none do slacken, none can die [68, c. 3].

Ypusok k. lonna 3 “The Good-morrow” mnepemae atMochepy, CXOxy 3
“And Death Shall Have No Dominion” [I. Tomaca B psiakax:

Though lovers be lost love shall not

And death shall have no dominion [133, c. 56].

OcHoBHI pucu MeTadi3UIHOI TTOe31i B JIITepaTypi — MOEHAHHS JIOTTYHOTO Ta
qyTTeBOro. I B 1bOMYy IIMOOKOMY TMOEIHAHHI TyXE BITUYBA€THCS IMOCTHYHA
bimocodis:  BuUAMME Ta  30BHINIHE  MPOTHUCTABJICHI  INPUXOBAHOMY  Ta
BHYTPIIIHBOMY; TaKWid KOHTEKCT HE 3aBXKIU 3PO3YMUIHI «HEMiITOTOBICHOMY)
yutauei. Llell ommc ayxe cxoxuil Ha 4yTTeBe crnpuiHATTA moesii J[. Tomaca.
['mubokuii Gp110cOPCHKUM 3MICT, AKUIH HEMOXKIIMBO BIAYYTH i CIIPUAHATH BIIpPA3y.
IToesito  JI. Tomaca  mmpo  MoOXHa  Ha3zBaTd  MeTai3MYHOIO,  aKe
HEMNIArOTOBJICHOMY YUTAu€eBl JyXe Ba)KKO MOPUHYTH y CBIT MeTadop Ta acouiaiii,
HE HaMmarar4uch ix posmudpysaru. Sk 3azHauvae 3. Anrtungar: “As part of the
endeavour to create a polyphonic ecocentric vision, he composes various poems in

which he not only tries to restore the unity between man and nature, but also
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reconceptualises the silenced members of the nonhuman and human worlds as
speaking subjects” [«[Iparnyun cTBOpuTH TOJNI(DOHIYHE EKOIEHTPUYHE OaueHHS,
BIH CTBOPIOE PI3HI BIpIII, B SKUX HE JIMIIE HAMAra€ThCs BIJHOBUTH €JIHICTb MIXK
JFOJIMHOIO Ta TIPUPOJIOI0, a M MEPEOCMUCITIOE MOBYa3HI 00pa3u HEIIOJICHKOro Ta
JFOJICBKOTO CBITIB SIK CyO’€KTiB, 1m0 ToBopsATh»] [46, C.122]. ABtop 3aBxau
311e01IHIIOT0 KOHIIEHTPYBABCS Ha BHYTPIIIHBOMY CBITI, aHI’K Ha 30BHIITHBOMY, 1110
TaKOXX € OJIHIEI0 3 XapakTepHuX puc Meradizuunoi moesii. [ me BiaMivae
B. Botkinc: «llle omne omoBimanHs, ske JlitaH mpoyuTaB MEHI B TOHW dac, —
“JIumon”... Y HbOMY BiH Maie HAyKOBO JOCIIJIPKYBaB 3B’SI30K a00 MEXKY MIXK
BHYTPIIIHIM 1 30BHIIIHIM CBITaMH, OCKUIbKH B HOT0 YSIBJIEHHI BOHHU BCE 1€ OyH B
TaEMHUYHUI crmoci® po3aisieHi, 1, K y CBOiM moe3ii, Tak 1 B Mpo3i, BIH yce IIe
Habararo OibIIE YCBIIOMITIOBAB MIEPIIHiA, HiXk npyruii» [148, c. 14].

M. l'alinerrep, BimoMuil HiMeubkui ¢inocodp XX cT., y cBOil mparri
«luckypc mpo MucieHHs» [83] 3ramye mepeBakHO ABa PI3HUX MIIXOAH [0
MHCJICHHS 1, SIK HACHIJOK, /10 TBOpeHHs. 3rigHo 3 [aiimerrepoM, € aBa THUIH
MHCJIEHHS: OOUH — OOYHCIIOBAILHUM, a 1HIIUH — MEAUTAaTUBHUNA. B1IMIHHICTE M1XK
HUMHU MOJSTa€ B TOMY, IO MEPIIMNA BUKOPUCTOBYE 31€0UIBIIOTO pallOHATbHUIMA
QHATITUYHUA TIAXIA 0 MUCICHHS, a JAPYrud 30CEepe/HKCHU Ha JTyXOBHOMY
BHYTPIIIHBOMY CBITI €MOIl 1 MOYYTTIB, YPIBHOBAXYIOYHM iX 1 Oepyuu mif
KOHTPOJIb. 3BICHO, II¢ JIMIIE OJIHA 3 MOXIJIMBHUX I1HTEPHpEeTaIliii BUKJIAJICHUX
KOHIICMIIM, OJHAaK, 3Bakaroun camMe Ha 1e, miaxig Jligzana mo3HAYeHUH
31€OUIBIIOrO TEHJCHINIEID 0 MEIUTATUBHOCTI, OCKIIBKHM HAaBITh CIIOCIO HOro
CTBOPEHHS CXOXXKMH Ha BBEACHHSA ceOe¢ B TpaHC 1 CIpoOy MOIIYKY CJIIB Ha PiBHI
M17ICB1OMOCTI.

Kpim Ttoro, po6orm J[limaHa 4yacTo MOPIBHIOIOTH 3 TEUIEIO CHOppeasizmy.
Hespo3ymini, Ha mnepmuii TOrJsa po3pi3HEHI, acoIlaTHUBHI 00pa3u 3MYCHIH
KpUTHKIB 3HaiTH mapaneni B ctwiax Jl. Tomaca Ta croppeaiCTUYHUX HampsiMax.
Hanpuknan, Piuapn Yepu (aHTmmidChKHI TOET, TUCBMEHHUK 1 KPUTUK) KPUTUKYBAB
Bipun /[imana, naroum iM CIOppEaTiCTUYHY XapaKTepUCTUKY. Baimiiicekuil aBTop

BIJITIOBIB Yy JIUCTI, IO «5 HE €, HIKOJM He OyB, HiKOM HEe Oymy abo He Mir Ou OyTH
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CIOppEaJIiCTOM 4Yepe3 HU3KY MPUUMH: S JyXKE MaJlo YSBIISI0, IO TaKe CIOppeaizMm;
JIOHEJIaBHA sI HIKOJIM MO 1€ HE 4yB; HACKUILKM MEHI BIJIOMO, Sl HIKOJIM HE YWTaB
HaBITh a03ally CIOPPEATICTUYHOIL JIITepaTypH; ... HE YATAB JKOJHOI (paHIy3bKO1
nmoe3ii aHi B OpWTiHAN, aHl B TEPEKiIaai, BIATOJI, SK s HamaraBCs IEPEKIACTH
BikTopa ['foro Ha icriuTi B IpOBIHIIIIHIKM riMHA311, 110 MeHI He Baanocs» [72, 204—
205]. Xou cam /I. Tomac 3amepeuyBaB Oyib-sIKHil 3B’30K a00 BILIMB ITi€l Tedil,
BiH, IMOBIPHO, HACOJIOJI)KYBaBCA [EIKUMHU CIOPPEATICTUYHUMU 310paHHSIMU ¢
HaBiTh OpaB y4yacTb B OJHOMY 3 HHUX, BUSIBHUBIIN HeaOWUAKYy JOTEMHICTh: «Jleski
OTIOBIJIaHHA MMOKAa3aJId Mai’ke CIOppeasliCTUYHE YSBJICHHS, ajie 11e HE BUSBHIOCS B
nmoesii, 1 SK BIUIMB Ha HOro TBOPYICTh TaKOX TPHUBAIO HeMoBro. OjHaK BiH
HACOJIOJKYBABCS BHCTaBKOIO croppeanicTiB 1935 poky, e B mepernoBHEHIN
KiMHaTI BigOyBasacs HayKOBa JICKIIis ITiJT CYIPOBIJl €IEKTPUIHOTO J3BIHKA, SKUN
pOOMB HEYYTHUM KOKHE CJIOBO. 3a HOro CJIOBaMH, KOXHOTO CiyXada MpOCHIIH
mock 3podutu. BiH cam 3aBaproBaB HUTKY i MpPOMOHYBaB il HACTIH JIOASIM Y
Jalkax i3 BBIWIMBUM “‘CTa0kuii uu cviibHUA?”» [148, c. 14]. B ogHOMY 3 JIHCTIB
no I'eapi Tpica (OpuTaHChKOro IMoeTa, MMCbMEHHUKA, BUKJIaJada Ta peaaKkTopa)
BiacHa ayMka JI. Tomaca npo 3B 430K MK CIOPPEaTICTUYHOIO KYJIbTYpPOIO Ta MOTro
MUCTELITBOM BHUKIaAeHa sK xapT: «lle... me pa3 mepekoHaso MeHe, IO MOs
BJIaCHA 370poBa OJKOJa B Kallealoci HIKOJIM HE MOXe OyTu TpusTeraeM Tiel
b paHIy3pKO1 OCH, SIKa BIYHO JKaJUTh ce0e 710 TYYHOI Ta HETiTHOT CMEPTI XBOCTOM »
[72, c. 302].

3ragyeThCsl 3B°SI30K MK OJHUM 3 HAMBHIATHIIMIMX BIKTOPIaHCHKHUX TOETIB
I'. Tonkincom 1 JI. Tomacom. J[Ixepapma Menni ['onkiHca 4YacTo Ha3WBaKOTh
iHcTpykTopoMm JI. Tomaca 3 TexHikM Baulilchkoi moe3ii. «[OmKiHC IiKaBUBCSA
BaJUTIACHKOIO TOE31€I0 Ta KOMIIOBaB il MPUHOMU; MOro MpuBadiIoBaia THYYKICTh
CTpUOKOIOAIOHOTO PUTMY Ta 3arajJlbHUIl 3pOCTAIOUMM 1 CHAIHUN PYX, SKOrO BIH
HaJaBaB JiHI{; BIH OauyMB NPHUPOAHY Kpacy dK BigoOpaxkeHHs bora; BiH
BUKOPUCTOBYBAB 3HAMOMI CJIOBAa B MPUTOJOMIILTUBUX KOHTEKCTAaX 1 KOMOIHAIIAX;
HOro XBUJIIOBAJIa TeMAa HAPOKEHHS-CMEPTI. YCl 1l XapaKTEPUCTUKH TaKOK

MO)KHA 3HalTH B Tomaca, ajie MaJIOMOBIPHO, 110 BOHH IOXOJSThH BiJl PETEILHOTO
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BuBUeHHs ['omkiHca. IMoOBipHimIe, 10 aBTOp crocTepiraB ix y ['omkiHca 1 cam
po3pobuB nmpuHImmE» [121].

38’530k J[. Tomaca 31 CXITHUMH aBTOpaMU HEMOKJIMBO JOBECTH Ha OCHOBI
muTaT 1 kHUT. Ha migcBigoMomy piBHI, O€3MEpedHo, y psAAKax BaJUTIACHKOTO
aBTOpa MO)XKHA 3HAWTHU TEMHU, SKMX TOpKalucsa cxigHl ¢iunocopu ta nmoetu. Tomi
miteparypa Cxoy MoYMHAIa 3arajoM JIOCUTh CHUJIBHO BIUIMBAaTH Ha €BPOMEHCHKY
Ta aMEPUKAHCBbKY JITepaTypu, SK, HANPHUKIAJ, XalWKy, TaHKa, TaKOX IMaKUHI3M
E3pu Ilaynna, sixkuii Bupic 31 cxigHoro BIUIMBY. CXigHa KyabTypa Jefaii Oiblie
BXOJIUTh JO 3axiJHOTO CBITY uepe3 KoJjoHizamito. lle 3acBiguye, Hampukiau,
iHaiiickka atMmocdepa B onosimaHHsx P. Kimminra, smoHChbKuil BIUIMB cepen
aMEpUKAaHChKUX NHUChbMEHHHUKIB («Mamam bBarrepdunsity [xona JI. Jlonra).
J1. Tomac sk peniridHui ToeT (SKMM MU BBa)KA€EMO aBTOpa), HE MIT BimipBaTHCS
BIJl CXIJIHOTO CIOCOOY MHCIEHHS, SIKUM TaKoXX TJIMOOKO CKOHIICHTPOBAaHUM Ha
BHYTPIIIHBOMY CBITI, OLibINe, HIXXK Ha 30BHIIIHBOMY. KOHKpETHHM MPHUKIAIOM
MOXYTh OyTH psAlKH a3zepOaiixaHchkoro mnoera Imanenaina Hacimi 3 Bigomoi
noemu «O0uBa CBITH...» BOHM MICTATh THMOOKE IPOMIXKHE TIOUYTTS, SIKE 3MYIITYE
nocmigHuLo aymatu, mo /[[. Tomac wmir BiguyBaTH T€ caMe€ MPOTITOM YChOTO
KUTTH:

Both worlds within my compass come, but this world cannot compass me.

An omnipresent pearl I am and both worlds cannot compass me.

Because in me both earth and heaven and Creation’s “BE!” were found,

Be silent! For there is no commentary can encompass me [105].

Lle BimoOpaxkaeThest B ocTanHix psakax JI. Tomaca “Vision and Prayer”:

I

Am found.

O let him

Scald me and drown

Me in his world’s wound.

His lightening answers my

Cry. My voice burns in his hand.
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Now I am lost in the blinding

One. The sun roars at the prayer’s end [133, c. 125].

He moxxHa omuHyTH BIumMB 01011HMX MOTHMBIB Ha TBOpuicTh [[. Tomaca,
OCKIIbKU € 0araTo MPUKIIAIB IXHbOIO BUKOPUCTaHHS aBTOpoM. JlimaHa MokHa U
NOTPIOHO BBAXKaTH PEJTIHHUM MeTapi3udYHUM MoeToM. | Ha 1ie BKa3yrlTh Ti, XTO
TopkaeTbcst TBopuocTi [[. Tomaca: «BiH BHUKOPHUCTOBYE TPHUPOAY SIK CHMBOJH
KUTTEBUX €TaIlIB JIIOJUHU; MOpPE € METaQOpOI0 HAPOIKEHHS Ta CMEPTI, TOII 5K
COHIIE Ta HeOO NIPEICTABISAIOTH MOr0 3POCTAHHS, BiJ JUTHHU A0 JOPOCIOro, Bij
HEBHHHOCTI 70 JOCBiay, IEpII HIK CMepTh 3HOBY 3abepe ioro» [112]. Mu
CHeLiaIbHO HE TOPKAEMO MPO3U BaJUIIHCHKOIO aBTOPa, 1100 CTBEPAKYBATH MPO HEl
Te came. Omnak y moesii JI. Tomaca TO4HO MOXKHA TOOAYUTH TOW YU TOM
610miitHui 00pa3, posmupoBanuii y meradopuunuii croci6. A. T. [leiiBic 3ragye
PO BiJBIIYBaHHS aBTOPOM KaruIMIll Mmija yac Jpyroi cBiTOBOi BifiHU: «MOXIHBO,
BapTO 3amucaTH TYT, 10 Mij Yac ioro nepedyBanHs B JlorapHi, y BOEHHI pOKHU, BiH
BIJIBIyBaB Jpyra, sAKud OyB BIKapieM CcycigHbol mnapadii, 1 s 3Ha[0, IO
napadisUIbHUN CBSIIEHHUK MOBiAOMHUB, Im0 JlimaH CynmpoBOIKyBaB HOro Ha
pankoBy Bianpasy IIpecBaroi €BxapucTii Ta CHUAIB y po3ayMax Mo3aay LEPKBU.
Taka mpyx6a, 6e3mepedHo, MTOMOMOIJIAa MOSTOBI IIe TINOIIe 3PO3YMITH TTPUHITUIT
cakpaMeHTy» [65, c¢. 21-22].

Jlinan Tomac SK aBTOp BIUIMHYB Ha 0araTrboX pi3HMX MHUTLiB. Moro
MOCNaHHS 10 HAIAJKIB OyJ0 JOHECEHO Ta CXBAJIEHO MO BChOMY CBITY PI3HHUMHU
aBTOopamu, ski uuryBaiu [I. Tomaca y cBoiXx TBOpax, ¢iabmMax, MHCTEUTBI...
Hanpuknaa, 1ocuTh 1ikaBUM € 1HTepTeKCTyanbHHI 3B 530k Mik JI. Tomacom Ta
apreHTUHChKUM mucbMeHHHKOM X. Kopracapom. Bonn o0unsa Haponumucs 1914
pPOKy, ajie, KpiM TOro, MalOTh MpHUHANMHI 1€ OAHY crnuibHYy pucy. Kopracap y
cBoeMy 1ipo3oBomy TBOpi “El Perseguidor” («IlepeciimgyBau») Ha caMOMy ITOYATKY
BUKOPHUCTOBYE nBa emirpadu, omHuM 3 skux € moesis J[. Tomaca “O make me a
mask” [62]:

O make me a mask and a wall to shut from your spies

Of the sharp, enamelled eyes and the spectacles claws... [133, ¢.72].
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Bin 3’sgBnsieThes 1€ pa3 HAMPUKIHII OMOBIIAHHS, J€ TCHIAIbHUNA MY3UKAHT
JI>KOHH1 BUMOBJISIE CBOi OCTaHH1 clioBa mepea cMepTio: «O, 3po0u MEeH1 MacKy».
Xapaktep JIKOHHI chpaBil CKJIagHUKA 1 He3eMHHM. BIH TakoX nopuHae y
bimocopcbki  MOHOJIOTH, SIKI  HOr0  OTOYCHHIO  37aBalliCsi  LIIO31SIMHU,
TaTIOIUHALISMEI Ta XBOPoOor0. CakCOPOHICT HAMaraeTbCsi BTEKTH BiJl PEaIbHOCTI
HE JIMIIIE 3aBJSIKU Tpi, a ¥ Yepe3 MUSALTBO Ta KypiHHA TpaBu. Komu J[oHHI rpae,
BIH 0auuTh pedyi yiTKilie i, nmepeOyBaloyud B CTaHl YCBIJOMIICHHS, MOYMHAE TO-
THIIIOMY BiTYyBaTH KOHIIEMIIIIO Yacy. | xod BCl repoi JyMaroTh, 10 BiH MOXE MaTH
pailito, OIHaK 3BUYHE KUTTS MOBEPTAE iX 0 PeajbHOCTI, KA JyXKe BIAPIZHAETHCS
Bl peampHocTi JIkOHHI. 3pemToro, mTicas COpoOM TOKIHUKUTH — JKUTTS
camoryoctBoM J»koHHi BuMoBse: «O, 3poOM MeHI MacKy», — HIOH
€K3UCTEHIIAIbHUI THUII TIEPCOHAXKA, SIKUH HAMaraeTbCsl 3JIUTUCS 3 PEATbHICTIO, aje
HE MOXKe uepe3 ii iHIIe CHpUUHATTA. TakoMy reporo MmorpioHa Macka, 1100
BIIMCYBATHUCS y CBIT 1 OyTH MPUMHATUM IHIIMMU nepcoHaxkamu. Lle myxe Haragye
xapakrep /. Tomaca sk moauau. MoxinnBo, BiH OOpOBCS 3 TIEIO CAMOIO JUIEMOIO
1 MUALTBO OYyJ10 HOro cCrmoco0OM BUPBATHCS 13 I[LOTO TTOPOYHOTO KOJIa.

[ixaBo, mo ¢paza «o, 3poOU MEHI MaCKy» CTajga HATXHEHHSIM JJI1 My3UYHO1
Bepcii CD-anmbOomy (sikuii mae Taky camy Ha3zBy — “O make me a mask”)
KOMITO3UTOpa Ta My3uKaHTa-MuTIs ['oBapaa I7ro3a. IlicHi 13 11boro ansbomy € y
BiTbHOMY Joctymi Ha miatgopmi YouTube Ha kaHami xommosutopa [89]. s
oOKIaIMHKK anbooMy I ’103 BUOMpaE MOJIOJ0T0 YOIOBIKA 3 MaKisKeM (SIKUH MOXKe
CHUMBOJII3yBaTH MAacKy), OASTHEHOro B oOnaayHKku. Bupa3 oOnuuus BoiHA, SIKUMN
JTUBUTbCS Ha cebe B J3epKajo, HABOJUTh Ha JIYMKY, IIO IOHaK TOTYEThCS [0
TJIa1aToOpChbkoro 0010. J[3epkano yocobiroe BHYTPIMIHIO OOpOTHOY 13 00010 Ta
30BHIIIHIO 3 HABKOJIMIIHIM CBITOM. 3JIMTHCS 3 PEAIbHICTIO ¥ 3a0yTH cebe abo
OopoTHCs 3a cebe Ta CYyNepeunuTH peaabHOCTI... [le ek3ucTeHiliiine nuTaHHs.

IIpo Te, mo /I. Tomac cborogHi HaOyBae Aeaaii OUIBIIOI MOIMYJSPHOCTI,
MOXKE€ CBIJUYMTH BUKOPUCTAHHS MO0 BIPIIIB Y cydacHHX KiHOBepcisix. Och nuiie

MPUKJIU BIJIOMHUX KIHOKAPTHH, CHOKETHU SIKUX MICTATH moe3ii J[inana:
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* y d¢impmi Kpictopepa Homana «IHTepcrennap» 3BY4HTh OJWH 3
HaiiBiToMiIIKuX TBOPiB aBTOpa “DO0 Nnot go gentle into that good night”;

* iHmwmi, He MeHm Bimomui TBip “And death shall have no dominion”,
Bukopuctanuit y puiemi Criena Conepoepra «Comsipicy.

Otxe, Jlinana Tomaca MOKHa BB@XaTH JIOCUTh HEOPAMHAPHHUM IOETOM,
SAKUW Yy CBOIX TBOpax TSXKIB J0 TIUOOKUX (UTOCO(CHKUX MUTaHb XKUTTSI. Kpim
TOTO, WOro BipIli Ta OMOBIJAHHS CIOBHEHI BAJUTIMCHKUX CHOTaiB 1 TPajullii,
MOB’SI3aHUX 3 JUTHHCTBOM. Y TMOETHYHHX TBOpaX MepeBakae O10iitHE MIATPYHTH,
tomy /J[. Tomaca cMIIMBO MOXKHA BBa)KaTW PEJITIHHUM IOETOM CBOro 4acy. Y
MpoIeci TBOPYOCTI BIH HamaraBcsi 30€perTd apUCTOKPATHUHY —TPAIHIIIIO
MUHYJIOTO, BOJHOYAC BIJKPUBAIOUYM HOBUU MPOCTIp I EKCIEPUMEHTAIBHOIO
piBHSA. Y TBOPYOCTI Ta XKUTTI MUCHbMEHHHUK MO€JHYBaB POMaHTUYHHUI 00pa3 i3
CIOppealiCTUYHUM (X04Y, 3HOBY K Taku, aBTOp 3ariepeuyBaB Oy/b-sKUM 3B’ 530K 13
CIOppealli3MOM SK Takuif). Yce 1€ poOuTh BaJUTIMCHKOTO MOETa MPUBAOIUBUM JJIs
JITEPaTypHUX IOCHIIKEHb 1 CTaBUTh JOCIIAHUKA MEpe]] HOBUMU MUTAHHSIMH, SIKi
MOXYTh JTIOMOMOITH Oinbie mi3Hatucs npo mucrentBo J[. Tomaca. 3a mymkoro
JNOCTIHUKA, «Yy KUTT1 BaJUIIMIISL TOCUTHh BaXKKO BIAPI3HUTHU Mi( B peasbHOCTI, Y
foro BIpmIaX HE 3aBXIW MOXKHA BIJIPI3HUTH IMUPICTH B BUTAAKHU. SIKIIO
3anumuTH Olorpadito aBropa 0e3 MmiiuHOro 3micry, O6amadok y Oapax, m’sHUX
OCIIKEeTIB, HEMMPUCTOMHUX BUTIBOK, 2 OOMEKHTHUCS JIMIIE ICTOTHUMHU (paKkTamu, TO
BCs1 Oiorpadist CKIIaIaTUMEThCS JIMIIE 3 KITBKOX CTOPIHOK...» [38, ¢. 5].

VY tBopuocTi JI. Tomaca 37e611bIIOT0 MOXKHA BUIUIMTH TaKi OCHOBHI TEMH,
AK: MOTHUB JIMTUHCTBA, CMEPTHICTb, B3AaEMO3B’S30K MIXK KHUTTSIM 1 CMEpTIO,
CEKCYABHICTh K JHKEPETIO KUTTA Ta 1HII TIMOOKI €K3WCTeHIiHI Temu. BoHu
POXOAATh Yepe3 yce JITepaTypHe KUTTS IMMoeTa BiJl MOYaTKy 10 KiHmd. [Homi 1
TEMU JOCUTh TICHO NEPEIUIITEHI B OJHOMY TBOpI, SIK, HANPHUKIAJ, MO€IHAHHSI
«IUTUHCTBO — CMEPThY, €ANHE 3a CBO€IO CyTHICTIO. JI. TomMac roBopHB, 110 3a4aTTs
€ TEpIIUM KPOKOM JIO CMEpPTI ¥ 10 B JIUTUHCTBI MM OJFDKU€ O CMEPTi, HIXK Y
nopociaomy Bitti [38, ¢. 194]. 3HauHe Miciie B HOro TBOPYOCTI MOCIIAl0Th MEeH3aKH1

3amManboBKH («Jlorapu»), mo0OoB 10 pigHOi, 6araToi Ha MPUPOIY 3€MIll, JI€ BiH
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HapOJIUBCH, 10 1i KYJbTYpH Ta Tpaaullii. Yce 11e BiauyBaeTbcs B moesii Jinana, ae
aBTOp 3raJy€ CBOE€ JUTHHCTBO. ACOIlaTUBHE OCMUCIEHHS — OCHOBHUH,
HeBia emMHui eneMeHT TBopuocTi [I. Tomaca. | Ko BIZKpUTH CBOE ceple Ta
IylTy, sSIK aBTOP BIAKPHUB iX Y CIOBi, TO MOXHA HE JIMIIIEC 3pO3YMITH, ajie il BITUyTH

Kpacy I[bOT0 MOETUYHOI'O CBITY.

1.4. Kiro40Bi MUTAHHS XY105KHBOI0 MEePeKJIA1y, HOro iHTepnpeTaTUBHA
Ta eCTETUYHA CYTHICTh

Mamu inwy mogy — ye
mamu opyay oyuty.
Kapn Benukuii

VaikanpHICTh NoeTnuHoi crmaammau [. Tomaca monsrae B ii 0coOIMBHX
(dopMax BUpaxeHHS, 0, O€3 CYMHIBY, MOAEKYAH BUKIHUKAE HenepeOopHI
TPYAHOILI JJI IEPEKIaJadiB Ta IHTEPIPETATOPIB MOE31i BaLTIHCHKOro aBTopa. Lle
BIIOYBA€THCSI MEPEBAKHO TOMY, IO BAXKIMBO HE JHINE MifiOpaTH ajaeKBaTHE
CJIOBO, aJi¢ ¥ MOEAHATH Ta CHIBBIIHECTH HOTO 3 Bi3yaJlbHUMH W KOHIENTYaTbHUMHU
obOpazamu.

Konu Hactae MOMEHT nepekany, moTpiOHO BiJ CaMOro MOYATKy BUPIIIUTH,
AKUW came mepeknaa Tpeba 3poburtn. [limxomu no mepeknany (He JUIIE TBOPIB
JI. Tomaca, a # y3aram OyIb-KOTO aBTOpa) MOXYTh BIIPIZHATUCS 3aJEKHO BIJ
3aBJlaHHs, SKe CTaBHTh mepen coboro mepekmanad [26; 1; 16; 14; 22; 30; 19]. V
BUMAJKY 1HTeprnperalii nmoernuHoi cramumuu J. Tomaca, 6€3 CyMHIBY, BaXKKO
OCATHYTHU BC1 MOHSATTS, KyJIbTYpHI 00pa3u, po3mudpyBaTy BCl MPUXOBAHI KOJIU Ta
IPEJICTABUTA YMTAYEBI IIJIKOM €KBIBaJIEHTHUHM TeKCT. [loTpiOHO B34TH 10 yBarw,
10 3aMpOINOHOBAHI B JUCEPTAIIMHINA PoOOTI mepekiaaan 3po0IeH1 3 aHTIIHChKOT (3
BaJUTICHKUM TJIOM) MOBHU YKPAiHCHKOIO, TOMY IepeKjajiad MOCTiiHO repeOyBan
MiJ] TUCKOM BEIUYE3HUX JIEKCUYHUX, CTPYKTYPHUX, CEMIOTHYHUX BIIMIHHOCTEH

MIXK I'CpMaHCbKUMHU Ta CJIOB’ SHCLKMMHU MOBaMH.
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Cotozan  bacchert, mnpodecop MOPIBHIAIBHOTO JITEpaTypo3HABCTBA
VHiBepcutery BopBika, HOCHIKye Teopilo Mepekiany, sAKka Moxke OyTu
HAaJ3BHUYaiHO KOPUCHOIO IS NIepeiaBaHHs MOBIAOMIIEHHS 3 MOBU opuriHany (SL)
Ha MoBy nepekinany (TL). OcHoBHa meTa — mepenard sikomora OijbIle KOMIB 1
30epertyu 3ajaHuil 3MICT pa3oM 31 CTPYKTYpHUM oOpa3oM. IIpore HaBiTh TiCHO
CIIOP1IHEHI MOBU 3 OJIHOTO POJIMHHOTO KOPEHS MOXYTh 3a3HATH BEJIHMKOI BTpaTH
BCIX OCOOJIMBOCTEH, 3rajjaHuX BHINE, Yepe3 KYyJbTYpHI BIAMIHHOCTI. «JlOCBII...
3HAYHOI0 MIpPOK BH3HAYAIOTh MOBHI 3BUYKH CHUIBHOTH, 1 KOXKHa OKpema
CTPYKTypa MpEACTaBIIIE OKpeMy peaibHIiCThy [52, c¢. 22]. Hemae aBox MoB, sKi
MO)KHa BBaXaTH OJHAKOBUMH ¥ SKi BimoOpaxamu O Ty caMy COLIalbHY
peasibHICTb. Lle 03Hayae, 1110 MOBa — 11€ Te, 1110 00’ €HYE 1 PO3/ILIsE€ HAC BOAHOYAC,
OCKIUJIbKH HaIlll )HUBYTh Yy PI3HUX CBITaX, a HE MPOCTO IUIATH Ty caMy PeajbHICTh 3
PI3HUMHU SIPJIMKAMU Ta 3HAKAMH.

Iligx yac iHTepmperauii TOro 4YM TOTO TEKCTOBOIO JIXKEpedaa TOBOAUTHCS
BUKOHYBaTH 3HAa4HYy poOOTY, 1, OYEBUIHO, ACSIKI MIAXOAN O MEPEKIaTy MOXKYTh
cratu B mpuroai. Omxke, Ak MokHa mnepemaru noBigomiieHHs 3 SL wa TL? Ym
MOKHA CTBOPUTHU PIBHOLIHHUM MEPEKIIal Ta 30€perTi BCi KylnbTypHI HOTU? Poman
SAxobcon y crarti «IIpo MIHTBICTUYHI AacEeKTH TMEpeKaay» BH3HAYAE TPH
MOKJIMBUX THUIH Tiepekiany. Le:

— BHYTPIITHBOMOBHUH TIepeKyaa, adbo nepegopmynrosanns (1HTEpIIpeTaIlis
CJIOBECHHUX 3HAKIB 3a JIOIOMOI'0I0 1HIIMX 3HAKIB TI€EI0 CAMOIO MOBOIO);

— MDKMOBHMH Tepekian, abo eracHe nepexnad (TIyMauyeHHS CIOBECHUX
3HaKiB 3ac00aMHM 1HIIIOT MOBH);

— 1HTEepPCeMIOTHMYHMMA TMepekian, ado mpancmymayis (1HTEpIIpeTAaIlis

BepOaJIbHUX 3HAKIB 3a JOMOMOTr0I0 3HAKIB HEBepOATbHUX 3HAKOBUX cucTeM) [91].

Pozpizusitoun i tunu, SIKOOCOH CTBEpXKYeE, 10 BCl BOHM MarOTh CJIa0Ki
micug. JKojeH mepekiagady He MOXKE IMepelaTd MOBHICTIO €KBIBAJICHTHHM TEKCT.
HapiTh CHHOHIMIUHICTB Y CJIOBaX OJIHIE] MOBH HE J1a€ TOTOKHUX MOHAThH, OCKIJIBKH

KOKEH 13 CMHOHIMIB, X04 1 MOX€ OyTH PIBHONPABHUM 3a OCHOBHUM 3HAYEHHSM,
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HaOyBa€ B HUX JENI0 PI3HUX KOHOTalik. be3 CyMHIBY, CHHOHIMIS MIDX JBOMa
MOBaMH JIa€ HaBITh O1IbIIE BIAMIHHOCTEH, HI’K CMHOHIMH 3 OJHOIO JpKeperna. 3a
nymkoro C. baccHETT, «KOXHa OJMHHMIIS MICTUTh y co01 Hallp HenepeaaBaHUX
acorfiamii i koHoTarii» [52, c. 23].

byBae, mo mnepekiazay ONMUHSIETHCA B CUTYallli, KOJU € BEJIUKUA PU3UK
YHUKHYTH CKJQJHUX KOMIB 1 TpaHCGOpPMYBAaTH TOBIAOMJICHHS, 3BY3UBIIN BCi
npoOsieMHI Miclsl y BHUXIIHOMY TeEKCTi. [Hakiie Kakydu, MiAJaThcs CIOKYCI
«po3pizaT» TMOHATTS Ha mpoctimn oawHuIll. Sk Big3Hadae C. baccuerrt, «JIesi,
BEJIUKUN 4YeChbKUW Yy4YeHUU-TIepEeKsIajiay, HarojsraB Ha TOMY, WI0 OyIb-sKe
CKOpOUYEHHSI ab0 TPOIYCK CKJIAJAHUX BUpPa3iB y Mepekiaal € amopaiabHuM. Ha
nepekiagava...  MOKJIaaajacs  BIAMOBIIAIBHICTH 3a  IOMIYK  BHUPIIMICHHS
HANCKJIaHIMUX MPoOJIeM, 1 BiH MPOTOJIOCHB, IO (YHKIIOHATBHUN TMOTJISA Mae
OyTH NPUHAHATHN HE JMIIE OO0 3HAYEHHS, a W MoJ0 CcTWiIo Ta (Gopmm» [52,
c.31]. Ilim vac mepekiaay KOPHCHO CIHPOOYBaTH 30€pErTH KOXKEH acIeKT
XYIOKHBOI'O TBOpPY. SIKIIO Mepekinany He BHcTadae ojaHiel 13 (yHkuiii SL, Ha
yuTaya BiuiiHe TL, 1 BiH MOXKE HE MAaTH TaKOTO BPaKEHHS, SIK BiJ] OPUTIHAIHLHOTO
mxepena. OTxe, 3aBIaHHS MEPEKIaay — BIJMOBIIAIBHO CTaBUTHUCS JI0 KOXKHOIO
acmeKkTy Ta JpiOHwmI, siki, Oe3nmepeyHo, €(EeKTHBHI IS CIOPUUHATTS 4YUTaua,
0CO0JIMBO B MOETUYHOMY TBOPI, JI€ € YITKUI CTPYKTYPHO-PUTMIYHHUI 00pa3, KU
TaKOX TMOTpiIOHO 30epertu. 3Baxkaloud Ha 1€, NEPEXOJUMO JIO aHaJI3y

nepeKkaagabKux iHTepnpeTanii Buopanux noetnuynux tBopis JI. Tomaca.
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I1. TOCBLJI IEPEKJIAZTIY NOE3II JIJIAHA TOMACA.
KOHCTAHTU CMHUCJIOBOI'O YHIBEPCYMY ABTOPA
I BAPIATUBHICTD IX IHTEPIIPETAIIIN Y IPAKTHUIII

THAKOMOBHOI XY O XHbOI CHIBTBOPYOCTI

2.1. Maris cjoBa i npogeruunuii Tekcr. Meradizuunuii pecypc Jipuku
HMinana Tomaca

Jliob6ims crosa, nobims (!) crosa...
Jlx. M. bpinnin «/[inan Tomac B AMepuiii»

VY pi3Hi criocoOu aBTOPH BCiX YaciB 1 MOKOJIIHb HAMArajucs JOCATTH OJHIET 3
Halle()eKTUBHIIIUX IIiJIeH: MepenaTu MOBIAOMIICHHS Ta IOHECTH HOro 0 TBOPYOI
CBIIOMOCTI 4YHWTada. be3CyMHIBHO, MYyXOBHICTb — II¢ T€ caMme, MO0 ¥ OyTTs.
OCKIbKM yX MOXKHA 3HAMTH BCIOJM, BIH MPOHUKAE B KOXKHY KIITHHKY ICTOT 1
pedeil HaBkoJi0. UnMano MUTIIB CBIJOMO YM HECBIJIOMO PO3KPUBAIIU CIPABKHIO
MPUPOAY CJIB, TOETHYIOUH 1X Y BUCOKUI JyXOBHUM 3MICT.

«Ha nouarky 6yno CnoBo, a CiioBo B bora 0yio, 1 bor 6yio Ciosoy», biomis
[87]. €Banremnie Bix IBana BimoOpaskae, HACKIIBKH )KMUTTEBUM 1 BaKIMBUM € CIIOBO.
[lounHatoyuCh 3 BEIMKOi JITEPH, BOHO CHUMBOJI3y€ BCEMOTYTHICTh 1 CHILY
MOMEHTY, KOJIM JIFOJAHA TOBOPUTH un Tuie. Komu xTock BuMoBisie ClioBo, 1€ HE
IPOCTO 3BYK, a CIPaBJl MariyHe 3aKJIMHAHHS, SKE MOXE TJTMOOKO BIUTMHYTH Ha
cytHicTh peueii. HaBith cioBo “spell” mprxoBaHe Ha MOBEpXHI B 1HIIOMY OLJIbIII
MOIMPEHOMY Ta 3aragbHoMy “spelling”. 3 orisimy Ha 1€, MUCTEIITBO TOBOPHTH,
NyMcaTh, TBOPUTHU — II€ CIpaBJl BeJMKa BIAMOBIAAIbHICTh. CHpaBXKHIM aBTOp
3aBXK]IM BBXKABCS «1HXKEHEPOM JIIOJCHKUX AYID», TOOTO T€ caMe, 0 i Y UUTellb.

Ha minrBepmxenns mporo Jlopen Alipika mpencTaBiisie CEPit0 cTaTei 1 KHUT
PO Ta€EMHI 3aKJIMHAHHS BCEPEUHI CIIIB aHTIIHChKOI MOBHU. SIK MUCbMEHHUIIS Ta
pedaKkTopKa, JKiHKa BIIEBHEHA, 110 HABITh HAWUMOIIMPEHIII TOBCAKACHHI CJIOBA HE
Taki HEBWHHI, SK 3/1al0ThCS HAa TEPIIMNA TMOIIsLA. ABTOpPKa poOuia pi3HOMAaHITHI
npe3eHTailii Ha YouTube (HaityacTime cama, y JESIKUX MiJKacTax sSIK 3ampolieHa

roCTs), PO3KPHBAIOYN CIIPABXHI MOHATTS, IO CTOATHh 32 aHIJIIHCHKUMH CJIOBaMHU.
76



Hanpukiaz, npocre cioBocronydenns “Good morning!” 6e3 ciosa “good” Hece,
HaBITaKM, HemacTs Ta rope. “Morning” Moke mepeTBOPUTHCS Ha => MOUrn-ing. A
“t0 mourn” o3Havae «BiguyBaTH a0O BUSBISATH CYM 4Yepe3 YUIOCh CMepTh» [59].
[HmIUM mIpuKIagoM € e ogHe moBcskaeHHe cioBo “Hello!”. Ha aymky Afipiku,
BOHO JIETKO TmeperBoproeThess Ha => “Oh, hell!”. TIlicms mporo cymHO
YCBIJOMJTIOBATH, 1110 OJIMH 3aBXK]IU OIUIAKYE 1HIIOTO M Oakae 3aJIMIIATUCS B TTEKII.

JI. A¥ipika TIpHUCBITWIIA 3HAYHY YaCTHHY >XUTTS BHUBUYCHHIO IPHUXOBAHUX
BapiaHTIB HAMMCAaHHSA B PITHIA MOBI, aje II0 TEMY 13 4acOM yC€ K JTOBEACThCS
nociipKkyBatu. ABTopka Mae YouTube-kanai Ta cropiHky B Instagram mig HazBoro
Word Magic Global [100], ne BoHa mpomoBKye CBili JyXOBHUMW JiHTBICTHYHUIA
NUIAX 1 HaJUXa€ YUTadyiB POOUTH T€ came. 3pelIToro, e JTOCUTh 1iKaBa MOJA0POXK
o gy ta posymy. J[. Tomac sk aBTOp yBeCh Yac 30CEPEKYBaBCS Ha TPUPOII
CJIOBa. 3 YpUBKIB HMOrO JIUCTIB CTa€ 3pO3YMLINM, 1110, aHANI3YIOUHU KOXKEH CKIaJl
CJIOBa, BIH MparHyB 3HAWTHU TapMOHINHE MOETHAHHS, SIKE€ HE JIUIIE MY3UYHO, a U
KOHTEKCTHO 3Haiijie IJIAX A0 CBIAOMOCTI Ta Ayl YHATaya.

VY XII cromitti y Benukomy Ipani sxuB moet Ha im’st Jxaman an-Jlin Pymi,
abo mpocto Pymi. Bin OyB BiloMull SIK yUE€HHI1, TE€OJIOT, a 3roJJ0OM K Cy(IHCbKUI
MICTHK, KM 3HaB, IO NUIAX 10 bora jexuth 4epes3 Mi3HAHHS BJIACHOT JTYIIII:
«IligBuimyiite cBOi ciioBa, a He rosioc. Jlom BHpoOIIye KBITH, a HEe Tpim» [116].
[Hakme kaxy4du, HEBAKJIMBO, HACKUIBKU TOJIOCHO XTOCh MOXKE€ TOBOPHUTH, CIPaBIi
BaXJIMBOIO € MOCIIJIOBHICTh 3MICTY, SIKUW BU Hamaraerecs NpeacTaBUTH. SKII0 BiH
Oyzne TUIAHUM, CJIOBO HE JIMIIE JOCSITHE Cepls JIOAUHH, ajie ¥ JacTh Habarato
OunblIe.

Ha oMy rpyHTI MOKHA 3aMUCTUTHCS HaJ BIYHUMHU NMUTaHHAMU. YoMy MU
TyT? Y oMy ceHc icHyBaHHs? Sk Mae KUTH JIOJMHA HA IIboMY CBITi? | YoMy CBIT
Takui, sskuid BiH €? Kaxyts, mo biomis [87] (mis xpuctusauna), Kopan [113] (ms
mycynbpmanuHa), Topa [143] (s iymaicTa), a Takox iHII peniriiiHi cieHapii (ams
CHIpUTYaTiCTa) MOXYTh MICTUTH BIJAMOBII HA 11 3amUTaHHSA. 3BICHO, KOXXEH
3HAXOJIUTh CBOE TIYMAU€HHs, 3aJIEKHO BiJ MOTOYHOIO pIBHS PO3YMIHHS Ta

BITYYTTS pedeil. Y PemTi-pemT JI0IUHA JTOXOJUTh BUCHOBKY (KM HEMOMJIHBO
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MIATBEPAUTH KOAHUMHU PEUOBUMHU JOKA3aMH, TOMY IO 1€ MIT MEPEKUTH JIUIIIE
XTOCh OJIH), 1110 3aCO00M, SIKMI JOMTOMOKE MO30YTHUCS BC1X MPUKPOIIIIB 1 HEIIACTh
KUTTS, Oyno, € 1 Oyne Juille KOXaHHS. ABTOpKa IbOTO JOCHIIKEHHS BBaXKa€
. Tomaca cnpaBai pediriiHUM MHCbMEHHUKOM Yy IIMPOKOMY PO3YMIHHI IIHOTO
cinoBa. Bin He numie 0101HNNA, OCKITBKY HAaBITh y MOro HAMOIMXK4iil poarH1 Oyiu
JIENIO 1HII TITIKA XPUCTUSHCTBA. Baimiiickkuil aBTOp HACTpaB/l € MPUXUILHUKOM
BIJIJAJICHOTO MOIJIAY Ha PENiriiiHy TeMaTuKy (IMIpUHAMHI y CBOill TBOPYOCTI).
J1. Tomac HiKOMM HE MATBEPKYBAB CBOET MPUUYETHOCTI J0 TI€T UM Ti€T pemiriitHol
KoH(ecii, 0 Ha TOM Yac MPE3EHTYBAJIO HOro SIK «HEPEeTIriiHOro», OJHaK MiCIs
MIHIMAJIBHOTO JIOCHTI/DKEHHS WOr0 TBOPIB MYXOBHI TEMHW Ta THUTAHHS YITKO
MPOJISAAIOTHCS 1 BIAUYBAIOTHCS B OB YaCTHHI HOT0 MOCTUYHOI CITaAIIUHHU.

Biune koxanHs, Oe3yMOBHa, HEBHHHA Ta MyJApa JOOOB — II€ CIOCIO
MPOKUTHU JKUTTS IIACIMBO. YC€ 1€ 3[a€ThCS TAKUM MPOCTUM, a HACHPaBIl JTyXkKe
CKJIaJiHEe. 3aKOHU TMOBCAKICHHOTO HUTTS CTABJIATh HAC Y MEXIi, /16 HEMOMXJIUBO
BIIYYTH 1 OJiakeHHe MouyTTsA. KpiM TOro, orod4eHHs Ta OOCTaBUHU HABKOJIO
BIIMBAIOTH 1 HEPIKO MYKE IIKOJATH JIIOJWHI. Tak 4M 1HAKIIE, Y KO)KHOMY TBOpI
MHUCTEITBA aBTOPU HAaMaralroTbCs PO3KPUTH 1€ HEBIOBUMHUH TOTCHIIIA.
[TpoGnema «xoxaTn» Ta «OyTH KOXaHHMY MPOTIISIAETHCS Y HE B KOXKHOMY PSJIKY.
3a Pymi — «JIro00B — 11¢ Bojia *uTTA. Bunwiite i1 cepuem i pymero» [116].

J1. Tomac TakoX aKTUBHO 3BEPTABCS J0 BIYHOI TeMU KOXaHHS. MOXIMBO, Ha
NepIIvil Moy, € HEe TaK IMOMITHO, aje Ha IIMOMHHOMY piBHI, Cy0 €KTHBHO
pO3MU(POBYIOUN PSIIKK, UYHTa4 MOXKE 3 TOJUBOM TMOOAYUTH, MO0 TOCHII
HAWBHUIIOTO MOHATTS KOXaHHS 3aKOJIOBaHUM y OUIbIIOCTI TBOpiB aBTopa. llepen
PO3TIISIIOM KOHKPETHHUX MPUKIAAIB JOIUIBHO 3BEPHYTH yBary Ha (parMeHTtu
croraniB JI>x. M. bpinnina ta Pouni MakKennu, konu Bonu mobauniu [linana Ha
pererunii “Under Milk Wood”, sikuii BUMOBIISIB OJTHY 31 CBOIX HHHI BiJIOMHX 1,
Ma0yTh, HAWCWIBHINIMX ULUTAaT Yy CBOeEMY KHUTTL: «JIr00iTh cnoBa. Jlrobimo
cioBal..».

Ocp sk J[x. M. bpinHin Mipkye npo ue: «Miil ymoOneHenpr — HalOUIbII

3BUYHHU 17151 MeHe — J[i7maH y copoulii, 13 CUTapeTor0, 110 3BUCA€E 3 TYOU, KOJU BiH
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HaKa3zye akTopaMm ‘‘JIIOOMTH cJioBa, Jooumu cnosa...” lle pinkicHuit JimaH —
JFOJIMHA, TIOTJIMHEHA BUMOTaMU BJIACHOTO aBTOPHUTETY, KOXKEH JKECT SIKOT CITIOHYKA€e
HOro axkTopiB A0 Ti€i SCHOCTI BUCIJIOBIIIOBAHHS, fKa 3aBXIU Oylia Jii HbOTO
ocHoBHOIO MeToto» [103, c. 10]. Take came BpaKeHHs BiIYyBaeThCs W y crorasi
Ponmi, sika 3poOuna nodpe Bimomy cBiTiMHY JlinaHa, 3adikcyBaBiId HOro B LEH
BU3HAYHUM Ta HE3a0yTHIN MOMEHT: «Sl He Moria moBipuTH, OKU (hoTorpadysania,
YylO4H, SK BIH HaBYaB iX “JIOOWUTH CIIOBA... Jir0Oumu CIoBa”, MO BiH OYB TI€IO
JIOJUHOI0, SIKy s Oaumiia KITbKa XBUJMH TOMY: JC30PIEHTOBAHHWI XajK CTaB
JpaiiBOBUM yduTeneM, skuil Haguxae» [103, ¢. 71]. OOuaBa crioraay cBigdarh mpo
Te, 110 Y BIJTIOBITAJIbHI MOMEHTH OJIMH CTA€ CIPABXKHIM YUUTENIEM ISl 1HIIIOTO, a Yy
Bunaaky J[. Tomaca aBTOp YCBIJOMITIOE CBOIO CHJIy Ta BIJNOBIAANBHICTH IMEpen
ayJIUTOPIEIO.

3 momepenHix po3aiaiB  wiTko BuaHO, 1o J[. Tomac Hag3BHuaiiHO
3alliKaBJICHUN TeMaMu SKUTTS 1 CMEpPTI W TIMOOKO PO3MIPKOBYE HAJ HUMH 3
peniriiHoro, Metagi3M4HOro i HaBITh AYXOBHOTO NOMIsIAy. Tema cMepTl, Ky 1HIII
4acTO CIIPUHUMAIOTh SIK IPUYHUHY JIJIsI CMYTKY Ta CKOPOOTH, TIpeICTaBIeHa aBTOPOM
y PI3HOMY KOHTEKCTI Ta MacuTali. bytu cMepTHUM — Te came, 10 OyTH >KHUBUM.
Kuttsa 1 cMepTh — 1€ J1Ba PaKypCH, JBI MEPCIEKTUBH JIMCHOCTI; pealbHICTh, SKY
JIOJIMHA, MOXKJIMBO, 3Moxe ocsarHytu W npuiasata. “And death shall have no
dominion” e HaiikpaluM NpUKIaI0M, OCKIJIBKH HABITh Ha3Ba Bipina (PsIoK, KU
MOYMHAE 1 3aKiHYye KOXHY CTpody) MICTUTH IIOTY)KHE TOBIJOMJICHHS, SIKE
POrOJIOIIYE YNTAYEBI:

Though lovers be lost love shall not;

And death shall have no dominion [133, c. 56].

i psaky mepenarTh PO3YMIHHS BIYHOTO KOXAHHSI, SIKE BHILE 3a KUTTS 1
cMepth. Jltoau, sk «KOXaHI», MOXYTh OyTH BTpadeHi. BOHM He BMHpaIOTh,
MPOCTO BTpPAvyarOTh 3B’SI30K 3 KOXaHHsM. [Ipore mxepeno mo0oBi BiuHe. BoHo
IIPOJIOBXKYE ICHYBATH HE3aJICKHO B1Jl TOTO, BIPUTH Y I1€ JFOJIMHA UM Hi '

Faith in their hands shall snap in two,

And the unicorn evils run them through [133, c. 56].
79



Inma Bigoma moesist aBTopa “Do not go gentle into that good night” 3BoauTh
BECH CIOJKET 10 JYXOBHOI OCHOBU:

Do not go gentle into that good night,

Old age should burn and rave at close of day;

Rage, rage against the dying of the light [133, c. 88].

[MousatTs “night” i “light” TyT BiAMOBIAaOTH JBOM MPOTHJICKHUM CHIIAM.
CBiT, y SIKOMy MM KUBEMO, € MoABIMHUM. [IoABIiliHI acmeKTH MOCTalOTh IMepea
HaMu 1oHs. YomoBik 1 xkinka, CoHile 1 Micsip, ASHb 1 HIY, TEMpPsIBa 1 CBITJIO. ..
[MonpaBma, [. Tomac 3aMuCIIOETbCS HAJ MNUTaHHSAM, UM CHOpaBAl 1€
npoTmiexHocTi? Sk Take Moxke OyTu, 1100 ABI HAcHWIIE Pi3HI CHJIM HE MOTJIH
icHyBaTH oaHa 0e3 onHoi? IlocTaHoBKa LBOrO MUTaHHS — 1€ T€, IO MOB’A3Yy€
J1. Tomaca 31 CXiTHUM THIIOM CBiJIOMOCTI, JI¢ CBIT MOABIWHUHN, ajie MMOABIHHICTD Y
npaBWIIbHOMY OanaHci HemMuHy4e crae €nnictio. Hanpukmnan, nobpe Bimomi [Hb 1
SHb 300paxyrOTh, K YOpHE i OUIe BPIBHOBOXYIOTH OJHE OJHOTO, YTBOPIOIOYHU
€TMHE KOJIO JKHUTTSL.

I3 mporo mornsiay JimaH cTaBUTH Mijl CyMHIB CMEPTh, alie HE MEePeMaeThCs
KIHEYHICTIO JKUTTA. ABTOP OCIIBYE XHUTTS, aje HE MPUB’A3YeThCS A0 HHOro. BiH
3HA€E, M0 KUTTSA 1 CMEPTh € YacTHHAMHU €IUHOrO IijIoro, a €auHe — Ie Bce, M0
ICHyBaJl0, icHye 1 Oyze icHyBaTU. Y HaBEJICHHMX PsAJIKaX € KUIbKa KJIFOYOBUX CIIB.
3picHo, me ‘“night”, “light”, “rage” ta “gentle”. Hiu — cumBon TeMpsBH,
cMmeptHocTi, (inany. IlikaBum € 100ip 10 HbOro mpukMerHuka “good”. Ile came
“good night”, wibu cmepri He Bapto Oositmcs. lle cmpuiimaeTncst “‘gentle”,
cnokiiiHo. OTxe, YoMy He éapmo UTH UM HUIXoM? YaCTUHOIO JI0OJCHKOrO OMopy
pealbHOCTI € OYHTapCTBO Ta BUKJIMK 3aKoHaM Tpupoau. Lleit psmoxk cuMBOmi3ye
HaIly HaJEXHICTb 1O 1boro ceity. JlroauHa “rages” mpoTu BMHpaHHS, BOHA
HaIMpUKIHII XXUTTS cse€ e Oubine. [llonpasna, He mpoTu cMepTi (GI3UYHOrO TLIA, a
MPOTH 3racaHHs CBOTO CBITJIA, SIKE MOBHUHHO 3aJMIIATUCS HABITH MICJS TOTO, SIK
¢bi3uuHOrO TiNa OUTRIIE HE Oye:

Time let me hail and climb

Golden in the heydays of his eyes, ...
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Time let me play and be

Colden in the mercy of his means... [133, c. 134].

Ili psoxu, y3ati 3 nepmmx aBox crpod “Fern Hill”, naiitermmimoro Ta
HAW3aTUINHIIIOTO BIpIIa B aBTOPCHKIM  30ipii, I[ikaBl THM, IO BOHH
npencTapisioTh Yac. TIOHATTS yacy B JyXOBHOCTI JOCHTBH Hewitke. Moro mpocto
He icHye. Yac, sk Biziomo, OyB BHHAMJACHHI JIOIBbMH, 100 pyXaTucs B LUK
#uTTsA. HacripaBai MuHynoro i MailOyTHROro Hemae. YcCi Il MOHSTTS HasBHI B
rOJIOBl SIK crmoraj 4 aymMkKa. Te, 1o iCHye 3apa3, — IIe JIMIIe I MHUTh, SKa
3MIHIOETHCA 1HINOK. OJIHAK, SIKIO MOTJIIHYTH Ha 1€ B TJI00ANBHIIIOMY BUMIpI, TO
Yac — e Bce, 1o Oyro, € 1 Konu-HeOyab Oyae pazoM. OTxe, MUHYJIE, ChbOT'OJICHHS
Ta MailOyTHE ICHYIOTh OJHOYACHO, Y «I[I0 CaMy MHTb», yce BiJIOyBa€ThCs 3apas.
[IlonpaBaa, y CBITi 3 TaKOK KITBKICTIO 3aKOHIB, 1€ BAYKKO YCBIIOMUTH. | TIOHATTS
4yacy B JIFOJCHKiN 1IHTEpIIpeTallii, BIacHe, 1 € OJHUM 13 IIUX IIPaBHUIIL.

[nme nurtanns, yomy J[liman BukopucrtoBye no Yacy 3aiiMeHHHK «Biny.
[Ilomo 1BOro MOXyTh OYTHM pi3HI JyMKH, aj€ OJ(Ha, SKa BHUIAETHCA
HaWIEepEeKOHJIMBIIIO, TOISITaE B TOMY, IO B HUX psjakax Yac popiBHioe bory.
. Tomac, sk BiIOMO, — CHOKIMHMI pemiriiHuii aBrop. OpHaK s KOHUEMLIS
PO3IIUPIOETHCST B JIYXOBHOMY CeHCi, skimo Yac — 1e Bce, MmO KOMHU-HEOYIb
ICHYBaJI0 OJIHOYACHO Ta B 30ajaHcoBaHIM BiAmoBigHOCTI. Tox Yac imeanbHO
BIZMIOBiZIa€ BU3HaueHHIO bora B po3yminni monei: Yac = bor = BokecTBeHnHa
Cuita, sika obeprae koseco XUTTsA 1 cMmepti. YoMy came «Biny, a He «BoHa»n? V
JaBHI yacu (Tak 3aJMINAETHCS 1 Jocl) 1o cuiay bora moB’si3yBanu 13 4OJOBIUYHUM
ysiBlieHHsM, Hanpukian, Cun boxwuii. I HaBith Conule (iHIIA Bepcis KOHIEMIIIT
«CHuHa») TakoX penpe3eHTye 4onoBiuMil apxetun. OMHAK y MIUPIIOMY 3HAYEHHI
BCE II€ € HEUTpaJIbHUM, 30aJJAaHCOBAHUM TOE€JHAHHAM YOJIOBIYOTO Ta >KIHOYOTO
apxeTuriB — €IHICTIO!

And green and golden | was huntsman and herdsman, the calves

Sang to my horn, the foxes on the hills barked clear and cold,

And the sabbath rang slowly

In the pebbles of the holy streams [133, ¢. 134].
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“Green and golden” o3nauae Mosoauii i crioBHEHUH cBiTia. CTBOPIOETHCS
BpPaKEHHsI, II0 aBTOpP CTOiTh HA COHSYHUX NpPOMEHAX. Bpakae Te, HaCKUIbKU
onHakoBO JliTaH CTaBUTHCSA JO MUCIMBILL Ta TMAcTyXa y JABOX IMEPIIMX PsIKaxX
noe3ii. Bin Moxe Oytu 1 TuM, 1 TUM. BiH BiguyBae obuaBi pom. OTxe, y IbOMY
OajlaHCl MOKHAa KOHTPOJIIOBAaTH TMOABIMHY NPUPOAY JIIOJAWUHU: OJOMAIIHEHY
(«rensitay) 1 guky («mcuii»). CrnoBo “Sabbath” wHaBmucHO BHKOpHCTaHE
JI. Tomacom 3amicTh 3BU4aliHOro ‘“‘Saturday”, OCKUIbKH TIepIIe Ma€ peiriiHe
3HA4YCHHS 1 pa3oM i3 ¢pazoro “holy streams” migkpeciroe, mo astop € “golden”. ¥
tBopax JI. Tomaca mie OaraTto NpUKIAAIB, J€ BHUCBITIEHO TEMH OJarocTi,
06e3yMoBHOI J1I000BI, CMEPTHOCTI SIK HOBOTO mouaTky. Hampukiazn, ock ocraHHi
psaaku noesii “This Side of Truth”, sky /linan npuCBATHB CBOEMY CHHOBI:

And all your deeds and words,

Each truth, each lie,

Die in unjudging love [133, c. 89].

Hemae 3HadeHHs, MO XTOCh TOBOPUTH. HeBaXIMBO, IO XTOCH JTyMae.
HapiTe HEBaXXIMBO, M0 XTOCh POOUTH. Y KOXXKHOTO CBOS IIpaBaa i CBOSI OpexHS.
OpnHak yce 11e 3HUKA€E, yCe BTpadya€ CBO BAKIMBICThH, KOJHU JIIOJMHA TEPEKUBAE
CIpaB)XHIO, IUPY, 0e3yMOBHY (3a cioBamu mictepa Tomaca, unjudging) mro06oB.
[lle omuH sickpaBUi MpUKIaA BIACTOPOHEHOCTI Ta MOTJSAAY Ha pedl MiJ 1HIIUM
KyTOM 30py mpornonye Bipm “Clown in the Moon™:

| think, that if | touched the earth,

It would crumble;

It is so sad and beautiful,

So tremulously like a dream [133].

Hagith Ha3Ba moesii, 31a€ThCsi, 0OpaHa HABMHUCHE, HAYeOTO caM aBTOp YSBUB
ceOe KIIOYHOM, sIKMM cuauTh Ha Micsli ¥l corfisijae cBiT 3 BijgaiieHoi no3uii. Ha
nyMky JI. Konomienp, sxa y 2023 poii npeAcTaBuia BIaCHUM yKpPaiHCbKOMOBHUMN
MepeKiaj 1bOro BIpIIA, HA/ABIIM MOMY TaKy XapaKTepUCTHUKY. «...II€H TBIp
Tomaca mae BHpa3Hy, HEMOBTOPHY HACTPOEBY aTmocdepy JIpUYHOI CHOBIAL.

Hammcanuii Bix mepmoi ocobu, e HIOWTO HAIMIBAUTAYMMA BIpII, 13 BiJIMOBIIHUM
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HAOOpOM HAIBHMX TMOETU3MIB Yy I[IOYATKOBUX pAJKaX, SKi, TUM HE MEHIIIE,
MeTaOpUYHO MOETHAHI MIXK COOOI0 B OpHTiHANBHUN 00pa3» [15, c. 69]. KimoyHu,
3a3BMYail, 30BHI 3/Jal0ThCS CIOBHEHWMHM pAIICTIO Ta WIACTSAM, ajie HacHpasii
HABKOJIO HUX 3aBXJIHM € TJTUOOKWM Iap MeJaHXoJiiHoiI 3aBicu. KiloyHn mapyroTh
acTs 1HITUM, JKEPTBYIOUM CBOIMH CHPaBXHIMU MOYYTTSAMH Ta XOBAIOUH IIHPY
OPUPONY 3a CMIIIHOI MAacKow. SIKIIO JIOJWHA YCBIJOMHIJIA TIMOUHHY CYTb,
HABKOJIMIIIHIN CBIT MOYMHAE 3aKPUBATUCS 1 «po3nanartucs» Ha yacTuHu. Crpasi,
[I€ CyMHE BIIUYTTs, TOMY IO JIIOJWHA 3BUKa€ 0 KOM(OpPTY, ajge BOAHOYAC IS
MUTh Japye TaKy Kpacy, 10 HapeliTi MOXHa MO0aYuTH BIACHY JAylly Ta
CBIJOMICTb Y TapMoHii. Ifest «cBiTy Mpiit» 1 mpobieMa peabHOCTI 3MYIIy€e YuTada
ITyKaTH BIAMOBIAbL Ha 1€ MUTaHHS CAMOCTIMHO, Yepe3 3HAHHS Ta JIOCBI/I.

Omxe, mnoermuynuii cBit J[. Tomaca 3acmykeHO MOXXHA Ha3BaTu
CyOIOETUYHHMM, OCKUIBKA BIH PO3KpPHBAE HAUTIMOII KYTOYKH IIiJICBIAOMOCTI Ta
HAMaraeThbCsi BIOBUTH MOMEHTH ICTUHU I JIIoAUHU. [ToeTUYHI pAIKK TOPUHAIOTh
y TJMOMHU TPUXOBAHUX 3HAHb 1 NPONOHYIOTH CKJIAIHY, alleé IyKe TIUOOKY
ICTUHHICTD JYXOBHOTO HUIAXY. Bimomi psimku 6€3cMepTHOro aszepOaiikaHChbKOTo
noera Imaneanina HaciMi 3 MUHYJIMX CTOJIITh MOBTOPIOIOTH 1 B110OpaKarOTh TEU1IO
J. Tomaca:

Two worlds can fit into me,

| can not fit into this world [114].

[TinOvBarouy MiJICYMKH OMKMCAHUX JYMOK IIPO 17Ie10 CJIOBA, JyX Ta JOOOB y
moesii JI. Tomaca, mu 3aBeprryeMo 11eii po3ain ciaoBamu nepebkoro cydis [lamca
TeOpiza i3 kuuru «Copok npaBuil KOXaHHs»: «bBUIBIIICTE TPOOIEM CBITY MOXOJATh
BiJ] JIHTBICTUYHUX MOMMJIOK 1 TIPOCTOrO Hemopo3yMmiHHs. Hikonum He mpuiitmaiite
cJIoBa 3a YUCTY MOHeTy. Konu BU 3axo/iuTe B 30HY JH00OB1, MOBA, SIK MU 1l 3HA€EMO,
3actapiBae. Te, IO HEMOXJIMBO MEpeIaTH CIIOBAMH, MOXXHA OCATHYTH JIMIIE

MoBuaHHIMY [119].
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2.2. llpupona moeruunoi rpadikm liana Tomaca. Bizyanizauis cjioBa
SIK YMOBA HAPO/I’KEHHs1 iHTepMe1iaJIbHOro 00pa3y

Csim nosue mene, aie He CRiuMaeé
I'. CxoBopona

BizyanbHa moesis HaifsickpaBiiie BigoOpakae YHIKaJIbHICTh 1 CBOEPIIHICTH
MOETUYHOTO CBITY Ta criocody mucieHHs . Tomaca sk mutis. [1oTsr 1 CXUIIBHICTh
aBTOpa 10 MeTai3UYHKUX TeM, TaKHX K ITOXOKEHHS 1 MPUPOIa KOHIICIIIIN KUATTS
1 CMepTI, — JIGNTMOTHUB 1oro TBopuocTi. KpiM Toro, ofHi€r0 3 TOMIHAHT MOETUYHHUX
TBOpiB /. ToMaca € sickpaBi acoriaiiii, moB’s3aHi 3 010MIHHUMH Ta QOIBKIOPHUMHU
oOpazamu, 110 HEOJHOPA30BO OyJI0 BIAMIYEHO 1 JIITEpaTypO3HABLSIMHU, 1
manyBagbHUKamMu  TBopuocTi JI. Tomaca. 3a BusHauennsMm JI. Komomiernp,
«MOCTpOQIUHMM aHami3 moe3iii-MeTadop BUSABISAE HE JHUIIE CKIAAHUA PHUTMO-
3BYKOIIUC TBOPIB, a ¥ 0araTolylaHOBY 3MICTOBO-TEMaTU4YHY CTPYKTypy B
HEPO3AIBHIA €THOCTI JTYXOBHO-1JICAJIbLHOTO Ta BIAYYTTEBO-MATEPIATLHOIO. Ixms
CUMBOJIIKa OYyIYyeThbCS Ha 3BYKOBUX TEpEryKax, IEperyieTeHl Ta B3aeMOJii
AHTUTETHYHUX 00pa3iB i KoHuenTiB» [15, c. 72]; «Came anriiicbka bi0mis crana
OCHOBOIO paHHBOTO XUTTA Tomaca. Bin cam omucaB 1ei BIUIMB» — CTBEPIKYE
A. JleiiBic [65, c. 28-29]. A Ha aymky llleiimyca XiHi, Oe3nepedHUM JTOCITHEHHSIM
JI.Tomaca «...e Bipui. Ha nepmmii mian BOHM BUCYBalOTh MOr0 MeJoJpaMaTH4He
PO3YMIHHSI MOBH SIK (PI3MYHOTO BIAUYTTSA, AK 1HCTAHIII, fKa CIOpUIMae TBOPYL
BKa31BKM, KOCMIYHI MIPOIIECH Ta CEKCyaJIbHI iMIynbcu. OHAK UM BipIlIaM TaKOX
BIA€TbCA BTUIMTU TaKi HEMIPUMITHI yog00aHHs B MOTYXKHI, yaapHi Bipmii. JKogHa
ICTOpIsl aHTIIIMCHKOI 1Moe3ii He B 3M031 MpONTH 1moB3 HuUX. Y ayci Tomaca moriu
MYCcaTy 1HII, aje He HaBmakd. HasBiTh WOTO TBOPUYICTh HEOPOMAHTHYIHOIO, a0O
EKCIPECIOHICTUIHOI0, 00 CIOPpEealiCTUYHOI, HA3BITh HOT0O armoKaJiNTHYHOK abo
MEPEOLIHEHOI0, BBAXKAWTE 11 MOMUJIKOIO, ajileé BOHA BCE OJHO 3aJIUIIAETHCS €IUHOIO
y cBoeMy poxi» (“But his undoubted achievement is his poems. They highlight his
melodramatic understanding of language as a physical sensation, as a receiving

agency for creative commands, cosmic processes, and sexual impulses. But they
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also manage to transform such unremarkable predilections into powerful, striking
verses. No history of English poetry can ignore them. Others could write in
Thomas's spirit, but not the other way around. Call his work neo-romantic, or
expressionistic, or surreal, call it apocalyptic or overrated, call it a delusion, but it
remains sui generis”) [82]. Baunilicekuii aBTOp MO€IHYE TPaaullii Ta CYy4acHICTb,
pOOISTYM TXHIM MAarHeTU3M OJHUM 3 HAWUTIPUBAOJIMBIIIMX 1 HEHMOBIPHIIINUX Yy CBITI
JaiTepaTypd. YHAcHiJOK yce 1€ TocTtae y ¢opMi BI3yalbHOTO BUPaKEHHS
MUCTEITBA.

BizyasibHa moe3iss — 1€ BHJ MHCTENTBA, SKUM TMOEIHYE JITEPATypHY
(TekcToBy) 1 BizyanbHy (rpadiuny) ¢opMu TBOpPY B OnIHE ecTeThyHe mine. [[o
BI3yaJIbHUX €JEMEHTIB MOXHa BiJHECTH Tpadiky, >>KHUBOIIHKC, JIEKOpPaTHUBHE
MUCTEILTBO, apXITEKTypy, MaTematuuHi cumBoim tomo [29]. Tloema /. Tomaca
“Vision and Prayer” ckmamaetbes i3 aBoX pisHux ¢opm. Ilepina yacTrHa Mae
dbopmy pomba, 1pyra — mMCOYHOTO TOJUHHUKA.

3arajiom yHiKallbHa siCKpaBa (popma Hajae TBOPOBI JOJATKOBOI MOETHUYHOL
EHeprii Ta CIOHYKa€ TOTEHI[IMHOIO YHWTadya CTAaBUTH OiIbINE 3alHWTaHb s
po3mudpyBaHHS TPUXOBAHOTO 3MICTY TOT'O YK TOrO MOHSTTSA. OKpiM 1OTO, HOTo
3MICT MoOXke OyTH caMOJOCTaTHIM 1 BHpaXaTUMe CyO’€KTUBHY, HOBY
IHTepIpeTalilo y cBijoMocTi uwurtada. Ilomexkyaum ¢dopma mpeacraBieHa sK
KOHKPETHI TMPEAMETH, sIKi 0e3MOCepeTHhO CTOCYIOThCA MOHATTA. OMHAK YacTime
300pakeHHs NOTPeOYyIOTh po3MM(ppPyBaHHsA. Sk BXKEe 3a3HAYEHO, Yy HUX €
MPUXOBAHUU KOJ, IKUW YATA4 [IOBUHEH PO3raiaTH.

[Tepmri pucu BizyasibHOI moe3ii BigoMmi 1€ 3 ITMOOKOi JaBHUHU. AHTHYHA
JiTepatypa MICTUTh Oarato mnpukianiB, 30kpema @Dectcekuit auck (1700 p.
JI0 H. €.), BaBWJIOHCHKMM aKpOBIpPIN, PpEJIriiiHi akpoBipiIl IcajJMiB Ta IH.
Teopernuni nonoxeHHss CHMOHIJAa Majiy 3HAYHWUIA BIUIMB HAa PO3BUTOK 30POBOI
noesli: «Kaptuna — e Thxa noesis, a noesist — nepBUuHHa». ['opariiii nepedpasysan
neit BucniB Tak: «Kapruna — te came, mo moesis», besantuniit (BiBrap). IHmmm
PIZHOBUJOM € Ti(aropiicbKuii BipII, HA3BaHMI HA YECTb JAaBHbOIPELBKOTO

binocoda. Iumerscs y BUTIISIL TITEPU «y» (ETICHIIOH) 1 YUTAETHLCS 3HU3Y JIOTOPH,
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Jie JIHIS PO3XOAMTHCA Ha JIBl YAaCTHHHU: OJIHA 3aKiHUye TIeK3aMmeTp, a IHIIa —
MIEHTaMETp:

Rebus in humanis alter sit, qui sua Musis
Acta benigna daret.

Praeter quae Raphael his munera praestitit almus
Hic tamen omne decus.

«B cnpasax nmoocvkux oonum 6y8 yeti, Akuti Npuceamue 6.1a20meopHi
My3zam Oisinns ceoi,

Ta Pacpain, ix nampon, maxoxc 0apu npuHic im 8enuxi,

Bin ix npuxpaca ycsa» (M. JlopraneBcbkuii) [8, c. 283].
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Bizyanbnicts CepeqHbOBIYYSL 30CEepePKeHa MEePEeBAXXHO Ha PENridHUX

acrmeKkTax depe3 icTopuyHe moxXoMkeHHs. CepeqHbOBIUHA Bi3yajbHa TOE3is

MOKa3y€ CYTHICTh XPUCTHSHCBKOI pelirii i crae acOTpakTHIiIIOK. 30poBa Moe3is
TUX YaciB 3BEPTAETHCS 10 HEBUANMUX, HEJIOCSHKHUX CUJI, — 10 boskecTBeHHOI crin

ta 1o bora.

Po3BuTOoK Bi3yanbHOI 10e3ii B 0araTbOX €BPOIEUCHKHUX JIiTepaTypax
MOYMHAETHCS 3 enoxu Biapomxkenns. IIpore HalcOpsSTIMBIIIMM CTano 0apoko 3
1oro oco0JIMBOIO yBaror J10 (opmu, CUHTE3Y, YHIBEPCAIBHOCTI, IEKOPATUBHOCTI
TOILI0. 30pOBa MOE3is NOALIIACA HA IBA TUIIH: KypHO3HY Ta eMOJieMaTuyHy. Y Hii

4aCTO BHKOPHCTOBYBAJIU HaI[6aHH$I JIJATHUHOMOBHO1 IIOCTHUKH, sKa Ha TON dYac

aKTUBHO BHMBYAJIaCsi Yy BUIIMX HaBYAJIbHUX 3akianax €Bponu. Kpim pemniriiHux,
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novaid 3’ BJISITUCS 3BMYHI 00pa3u 3 MoOyTy, Taki SK. Med, amdopa, 1epeBo, MTax,

HaBITh raMaHelb. Jlesiki CUMBOJII3yBaJId BEJIMKI CYCIUIbHI 3MIHU Ta MOCHIIATUCS Ha
HaYKOBHI MPOrpec: COHIIe, 3ipKa, 3eMHa Kyiisa. He 3amummnacs 6e3 yBaru i BiuHa
TeMa KOXaHHS, Ky IMOe3is 3MallbOByBajla y BUIJISAL CEpIls, KBITIB YW BECUTLHOTO
kenuxa. HasBHI BIpIIOBaHI MaJIOHKH, SIKI YBIYHIOBAJIM ICTOPUYHY NaM’ SiTh MPO

SKUWCH MEeP10/ UM MO0 JIFOJICTBA, 30KpeMa: Mipamija, kojoHa. [Ipukimamgom moxe

Oytu audipamMOIYHUN YW TepalbAWMYHMI Bipml. IcTopis CBiAYMTH, MO HOTO

npuaymaB (iBaHelb, SKWUW TMEPIIMM TOYaB CriBaTU TiMHU. [lepeBakHO B ImHX

BipIIax BO3BEJMYYBAJMCS YECTh 1 CilaBa SKOIiCh BHJATHOI ocoOu. SckpaBumu
o0pa3amMu B TaKMX MOE3is1X OyJH 31pKH, CTPLIU, IPATIOPH.

Le#t Bipm 3 orjsigy Ha 3rajaHuid repO MOYMHAETHCS JITEpor V, ska

ITIOYHNHAETHCA HaCTYHHHﬁ:

3HAXOMUTHCSI BHU3Y W TOB’s3aHa 31 CIOBaMHU 3BepXy 1 3HM3Yy. Moro morpibHO
YUTATH, MaM’ SITal04M, 110 OJWH BIPII 3aKIHUYETHCS TIEI0 CaMOI OYKBOIO, SIKOIO

Vade sacratum celebrare stemma,

Vade chordis musa sonare nomen,

‘Jl{llﬂ'ﬁl}q@,&
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Numen est Pastor Raphael benignus Do Pscfp e
Stemmate gaudens.
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«Tu npuxoos yeu cnagumu 2epb ceAujeHHUl,

My30, mu npuxo0bs im’s c1agocio8ums poro,

Ilacmup Paghain — b6osxcecmeso nackase.

Paouii 3 2epba 6in» (M. [loBraneBcbkuii) [8, c. 280].

3HOBY TMOEAHAEMO [BI JaJieki €MOXH pa3oM Kpi3b NpsME BiIJTYyHHS

muctenTBa Jxopmxka ['epbepra B moemi [linana Tomaca. «BenukomHi Kpuuiay
I'epbepra Ta «Buminas 1 momutBay Jl. Tomaca myke cxo0i, SIKIIO HE OJHAKOBI.

OO6uzaBa TBOPM MAalOTh pENiriiiHe MATPYHTS Ta MOPYIIYIOTh T€MH IMOABIHHOCTI

BHYTPILIHBOIO ¥ 30BHIIIHBOTO CBITY JIOAMHU. MiK TOETaMH TPHU CTOMITTS, aje ixX
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00’eHye 1IE OJIHA CXOXKICTh — OOMJIBA MPOXKHUIIMA HEJIOBrO W MOMEpIH B COPOK
pokiB (/. Tomac, mionpaBaa, y TpUIUATh JeB’siTh). B opuriHanbHiil myOmikarii
Bipm ['epbepra mpeacraBisiB (opMy aHTeIbCHKUX KpPWJ, IO CHUMBONI3yeE ayXa
cBiTia, a60 Cesaroro Jlyxa. OgHak cydacHi myOuiKalii i€l MOeMu BU3HAIOTH 1HIILY
BEpCIil0, Jie BOHA BUIJISAA€E Tak camo, sik «Buainus 1 monutay [I. Tomaca, — y

¢dopmi micouHoro roauHHuKa [85].

f 25 The Charelr.
o Eafter wings. f,ncr wings.
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VYKkpaiHChKa 1031 TaKOXK Ja€ SCKpaBi 3pa3ku 0apoKoBOi 0Opa3HOI moe3ii.
HaltnonmynsipHimmMu >kaHpaMu Ha TOW 4ac OyiM emirpaMma, repajibJH4YHi Bipiii,
emitadii, Kypiio3Hi Ta obpasHi Bipmi. [Ipuxmagom oOpa3Horo Bipiia Moxe OyTH
Hanucanuii y ¢gopmi 3ipku TBip Cumeona [lononbkoro «Bitanusa maps Onekcis
MuxaiinoBuya 3 Hapo/KeHHsIM 1apeBuda» (1667). 3ipka ckiamaeTbes 3
BOCbMH MPOMEHIB, TOYATKOBI JITEpU SAKUX YTBOPIOIOTh IHIIMM aKpOBIpII —
«Cumeon» [28]. A «BiCiIMKa» € CHMBOJIOM HECKIHYCHHOI BHIIOI O0XKECTBEHHOI

CHIIN.
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OOGpa3Ha moe3is SK IUIICHE sIBUIE B YKpaiHi moyana ¢opMyBaTUCs 13
apyroi mojmoBuHM XVI CT. y TBOpYOCTI pI3HUX aBTOpPIB, cepen sSkux OyB 1
I'. CxoBopoga. HaiiOinpmmii BHECOK y PO3BHUTOK YKpaiHChKOi 00pa3Hoi moesii
3poouB [. BennukoBchbkuid, sikuii y 30ipimi «Mieko», HamucaHii 1691 poky,
TEOPETUYHO OOIPYHTYBaB (PYHKI[IOHYBaHHS 30pOBOiI IMOE€31i Ta HaBIB MPUKIAIU
nonan 20 1i >xaHpiB (¢iryparuBHa, 3iCTaBHA, peislliiHa, aHarpaMaTUyHa,
KBaj[paTHa, HyMEPOJIOTiYHa, BipmI-1adipuHT To1o) [28].

Hacrynawuii etan moB’si3aHuii 3 IHTEPIPETALISIMU BI3yalbHOI T0€31i B TIEpio]
MOJEpPHI3MY. Y HOro TMOIIyKax OHOBJEHHS MOETUYHOI (POPMH BUHHUKIM Taki
niTepaTypHi Teuil, ik QYTypusM, AajiaizM, cloppeaiisM, aBaHTapau3M Ta iH. IxHi
NPEICTaBHUKU OyJIW TPOTHBHHKAMH KJIACHYHHX MEX BHUKIAIy JITepaTypHOI
¢bopMu, TOMY TOCTIHHO TIYKald HOBI 3aCO0M XYHOKHBOTO BiITBOPEHHSI, 3HAUHY
yBary MNpUIUBIA Bi3yallbHIM moe3ii. s mepegaBaHHsS KOHTEKCTY aBTOpHU
BUKOPHUCTOBYBAJIM Pi3HI MIPU(PTH, KOJHOPH, MaTEeMaTU4YHI CHMBOJH, 3HAKH.
SckpaBoro nogiero crana kuura I'. Anosmtinepa «Kamirpamuy, 1o BURILIA TPYKOM
1918 poxky. “Le calligramme est une invention de Guillaume Apollinaire. C’est un
poeme dont la disposition graphique sur la page constitue un dessin, généralement
li¢ a Dl’objet du texte, mais pas necessairement.” [Kamirpama — BHHAaxiJ
I'. Anomminepa. Le Bipi, ae rpagiyHa mo3uiist Ha CTOPIHII YTBOPIOE 300pakeHHs,
SKE 3arajioM IIOB’si3aHe 3 00 ’€KTOM TEKCTy, ajlie He 000B’s3koBo]| [48]. s
dbpaHIly3bKOTr0 aBTOpa Kajirpama Oysia crocoOOM IMO€THAHHS CUMBOJIB Yy (hopmy
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mucrenTBa. lle HallopuriHampHINIKMKA croci0 TepeaaTd B TOE3li  OJHOYACHO
KOHIIEHIIIIO 3 000X ITOIJIS/IIB: BIJITAJICHOTO Ta OJIM3BKOTO.

[likaBuM € Te, MO0 TEPMIH «CIOppeami3M» TNEepIIMM BHUKOPUCTAaB
I'. Anmomminep 1917 poky y cBoemy maucti g0 apyra I Jlepme. Came 11e poOUTH
croci6 wMucnenns JI. Tomaca OJM3bKUM JI0 CHOPPEATICTUYHOTO, ajie¢ aBTOP

HEXTYBAaB IIUM TIOPIBHSIHHSIM.
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B ykpaiHChKiil diTepaTypi 30poBa MOe€3ld aKTUBHO HaOWpana O0epTiB y
TBOpUOCTi (yTypucTiB. OMHUM 3 SICKpaBUX MPEACTABHUKIB 1Ii€1 JTiTepaTypHOI TEUil
0yB M. CeMeHKo, KUl BUJIAB /1Bl 301pKU «ITOETHYHHUX KapTuH» — «Kabnenoema 3a
okean» (1920-1921) 1 «Mos mo3zaika» (1922).

Cepen BIAHOCHO Cy4acCHHMX TBOPIB BapTO BHUAUIMTH BOJMHCHKOTO IOETa-
mictaecsTHuka K. Humka. Ha mouatky 1970-Xx pokiB BiH CTBOPUB YHIKaJIbHI 1
aBTCHTHYHI Bipi, e€auHl y cBiTI — «[Ilucanku». BimoMuii ykpaiHChbKHUM MPoO3aiK 1
npamarypr b. Konnak nucas: «3aBasku Kocresi IlIuiiky mMaemo kaHp, sIKOToO 11
HEMae B KOAHIM CBITOBiIM JiTeparypi, a came: Bipmi-nucankm» [11]. Cam
K. llnmko cka3aB, mo Iie #Horo «(popMamicTHuHi BrpaBd». Koro Hamuxamu
AQHTWUYHI TOETH ayiekcaHpiicbkoi mkomu, . Anomtinep, B. bprocos. K. [umiko
posnoBijaB: «lmes BUHUKIA BUNAAKOBO. MOXIMBO, 1 S[KOCh IiJICBITOMO
BIIIITOBXYBABCS BiJ TaHKIB 1 XaKy. Y TOH 4Yac s NIpaliOBaB XYJ0KHUKOM-
oopmirOBaUeM 1 YOMYCh 3rajiaB croraau bpoacbkoro (aBTopa 6ararbox o0OpasiB
BOXK/IIB), JI€ BIH PO3IOBIJaB PO CBOE HaBYaHHS B O1€CHKOMY YUMIIUILI, & BYUTEND

MUCTELTBa BUMAaraB BiJl YYHIB TOYHO BIATBOPUTU KOHTYpPH KYpsIYOro SHLA, 1 1€
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iiomy, Bpoacekomy, Bmajocs 3a TwkaAeHb» [27]. Jpy3i moera 30eperiid Horo
pykomnucu ¥ nmocmeptHo BuAanu 30ipky «Ilucanka» (2010). Yci tBopu K. [Humika

MarOTh (PIII0COPCHKHI 3MICT 1 yXK€ JTAKOHIYHO OKPECIIIOIOTh FPaHl 36MHOT0 OYTTSI.

5 2
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MucrenrBo /I. Tomaca posBuBanocs B pyclli Cy4acCHMX Ha TOM Hac
MOCTUYHUX TPAJIUIli, MpOTe SK aBTOp BIH MOCTIMHO IIyKaB HOBUX ¢GopM 1
CHOCO0IB CBOTO BUPAKEHHS. YHIKaJIbHICTh 1 OCHOBHAa OCOOJMBICTH TBOPYOCTI
BAJUTICHKOTO  aBTOpa  TOJIATA€E Yy  CBOEPIHOMY  CHHTE31  3BUYHOTO,
KOHCEPBATUBHOTO Ta MOJEPHICTCHKOT0, HOBAaTOPCHKOTO, 10 Oepe CBil MOYaTOK y

HaIlOHAJIbHIN 1I€HTHYHOCT] ¥ BUIATHINA OCOOMCTOCTI IMO€eTA.

2.3. ApTHCTH3M peMecJa, npodeciiiHa KOpeKTHICTH y mpoueci
MiKKYJBTYPHOro giajgory: teopu [ldinnana Tomaca y nepekiiajgax noetis

be3 nepexnaoy s 6ys ou oomesncenutl

00 KOPOOHIB MOEL KpAiHU.

Ilepexnaday — miti HaUBANCIUBIUUULL COIOZHUK.
Bin snatiomums mene 3i cgimom.

Irano KansBino

Vision and Prayer
[Toema /1. Tomaca “Vision and Prayer” — BunsTOK 13 mpaBwi. lle equnmii

TBIp aBTOPA, HaNMcaHuil y popmari BizyanbHoi moeMu. [IpoTe BoHa Bce x mnepenae
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XapaKTEpHI PUCH TBOPYOCTI BaJLIIHCHKOro moera. TBip BXoauTh 10 30ipku “Death
and Entrances” 1946 poky. ITi3us 30ipka OXOILIIOE Bipiin, HamKcaHi mija gac Apyroi
cBiTOBOI BiitHH (1939-1945).

IcTropis HamucaHHS TIIO€MH JOCI OCTaTOYHO HE 3’sSCOBaHA, OCKUIBKH
3aNMIIaeTbest  Oarato HeBigomux (QakrtiB. YBaxkaroth, 1o JI. Tomac mnoyas
npairoBaTd Hajg Hero 1939 poky, He3amoBro a0 HapojpkeHHs JlimeBemniHa, 1
IPUCBATUB pOOOTY CBOEMY CHMHOBI. [IpoTe BiifHa yCKIIaJlHUJIA MPOLIEC HATUCAHHS 1
OCTaTOYHO 3aBepIINTH «BuWmiHHA 1 MOMUTBY» moeT 3wmir smiie 1945 poky [38,
c. 244]. Came Tomi BipmI ymepiie Oyja0 omyOmiKoBaHO B »kypHam “Horizon”, a
3roJOM B IHIIOMY IMepiogudyHoMy BuaanHi — “Sewanee Revue”. ]I. Tomacy
criogo0aBcs rpadiyHUN BapiaHT OCTAaHHBOTO BUIAAHHS, 1 BIH BUPIIIUB 3aJIUIITUTH 11€
CTPYKTYpHE 300pa)k€HHS [JI1 HACTyMHUX 30ipok. B omHOMY 3 JOCIHITXKEHB
tBopuocti JI. Tomaca BiamiueHo, mo «y jucti o “Dent’s” Bim 6 nucromana
1945 poky, HamicIaHOMY TICIS penaryBaHHS KOpPEKTypH, TomMac BHCIIOBIIOE
MOJIIKY BUJIABHUIITBY 3a 30epexkeHHs popmm» [38, c. 245].

Maitxe Hanpukiami BiiHu J[. Tomac muine imcra CBOEMY JPYIrOBi-TIOETY
B. Botkincy, y sikomy Ha3uBae «BuIiHHS 1 MONUTBY» «BipimieMm 3 moHaza 200
PAIKIBY, SKUM BiH OYB CXBHWJIOBAHWM, 1 JUIMTHCS JCSIKUMH BPAXCHHSMH BIJ
no3uTUBHOI penensii B. Botkinca: «f myxe panuii, mo Bam crnofoOaBcs BipIl
“Buminas Ta MmonuTBa”; 1 0 (hopma pomba mepiioi YaCTUHU OLIBIIE HE 3/1a€ThCS
BaM TICHOIO Ta IITY4HO!O. Sl 3rojieH, 1o apyra yactuHa, GopMaibHO, MEHII BAAa,
ayie s He MOXKY 3MIHUTH ii, 32 BUHSITKOM, MOXJIMBO, JeTayiel. S mepedyunTaro e pas,
BOCTAHHE, 1 TOAMBIIOCS, IO MOXKHAa 3pOOMTH 3 Harojocamu (SIKIIO B3aradii
MOXXJIUBO). Y MEHE HEeMae TMpHUMIpHHKA BIpIIa, aje, sK s ImaM ATar, OCTaHHIN
PSAZOK  MEHI  crmojo0aBcs  HE3rpadHUM  HA20JIOWIeHHSAM, TallbMyBaHHSM,
VIIOBUJIBHEHHSIM JIBOX OCTaHHIX OJIHOTOJIOCHUX HFaxiB (8 HamucaB ‘‘nraxip”
3aMicTh “‘CliB”). AJie s 1€ pa3 MPOYHWTAI0 BBECh BIpII, JyXe yBaKHO» [148,
c. 122-123].

s poGoTa € CBOEpPITHUM BUKIMKOM JUJIsl Nepekianada. TBip Mae YITKy

CTPYKTYPY, AKOi 1y’K€ CKJIaJIHO JOTPUMYBATHUCS MiJ Yac Mepeksaay Ha 1HII MOBH.
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AJpKe, KpiM 4iTKoi popmu, moTpiOHO 30epertu atMochepy, HaCTpii, 3MICT ITOEMU,
HE BTPATUTH CTWIHOBUX 1 MOBHHUX OCOOJMBOCTEH, NpUTAMaHHUX aBTOPOBI
opuriHanbHOro TBOpy. lloeTHyHMid TBIp YCKIQAHEHUH HE JIMILE YCTAJICHOIO
30BHIIIHBOI0 (OPMOIO, ajie ¥ BHYTPIIIHBOIW. Y KOXHIM CTpodi aHTIHACHKOTO
TEKCTY PSIIKA PO3TAIIOBaH1 3a KUIbKICTIO CKIaaiB — Bif 1 10 9. YV mepuriil yacTuHi
BUKOpHUCTaHO cxeMy 1-2...-9-...2-1, ska goromarae 4yuTa4yeBi BIATBOPUTH 30POBE
COpuHATTS y dopmi pomba. Y Ipyriii 4yacTWHI, HAaBMNAKH, MPOAEMOHCTPOBAHO
cxemy 9-8...-1-...8-9, Tomy mepesn unutauem ctpoda mocrae y ¢GhopMi MCOYHOTO
roguHHuKa “The poem is written in free verse, with no particular rhyme scheme or
meter. The lack of a strict structure allows Thomas to explore his thoughts and
emotions freely, without being bound by traditional poetic conventions” [«Iloe3iro
HAIlUCAaHO BUILHHUM BIpIIeM, 0€3 0COOIMBOI CXeMU PUMHU YU MeTpa. BiaCyTHICTH
CYBOpPOi CTPYKTYpH 103BOJIsiE ToMacy BITbHO TOCHIIKYBAaTH CBOI JyMKH Ta €MOIIii,
HE 3B’S3YI0YKCh TPAIUIIIHHUMU TOCTUYHUMHU YMOBHOCTIMU»| [147].

Ane yoMy came pomO 1 MICOYHUN TOAMHHUK? BiamoBiab Ha 1€ 3anMUTaHHS
HEMOJKJIMBO 3HAWTH B KOJIHOMY BIJIOMOMY JociikeHHl. OIHAK yXe 3ragyBajiocs,
mo ueit TBip /. Tomac npuUCBATUB HapOKEHHIO cMHA. MOKHA MPUITYCTUTH, IO
nepia yacTuHa Bipmia (pom0O) 330BHI qyxe cxoxka Ha monekyny JIHK. ITorpiOono
JUBUTHUCS Ha MEPITY YaCTUHY 3arajaoM, 1 TOJll CXOXICTh Oy/1e OJIHO3HAYHOK. TOX y
NEPIIOMY PO3/iJIi OMMCAaHUH Ta 3MabOBaHUM MOTHB HapokeHHs. [1{o crocyeTbes
IIICOYHOI0 TOJWMHHMKA, TO HATSAK HaOarato uiTkimwui. IlicoyHuii TOXUHHUK
CHUMBOJII3y€ TOYATOK >KUTTS, HWOTO IUIMHHICTH 1, YpeIITi-pemIT (KOJW OCTaHHS
MIIAHKA CSATHE JHA CKISHKH), Horo KiHemb. OtTxe, JlimaH sk aBTOp-MeTadizuk
MOEHYE Y CBOIM TBOPYOCTI MapaiesibH1 MOHATTS KUTTS 1 CMEPTI.

Kpim Toro, 3mora afeKkBaTHOTO TEpPEKJIATy YCKIQTHEHA TIMOOKHM IIIapOM
3MICTYy. Y TBOpI MEpEerJiTaloTbcs 0ararto MOTHUBIB, SK-OT: XPUCTUSHCHKO-
peniriiHuii  (xou BIH 1 HE TNPaBOCIABHUM, 1 HE KATOJMUIBKUWA, 1 He
MPOTECTAHTCHKUM, a pajllle BUPAKAE BIAYYKEHICTH YXYy Ta CYy4aCHOTO CBITY
aBTOpa), SI3UYHULBKUH (ITOMITHE 3pOCTaHHs MOETa Ha BaJUTIHChKOMY (DOJBKIIOPI) 1

BOEHHUH (Ha yac myOJikaiii 1me TpruBaia CBITOBa BiifHA).
93



JleittmotuBoM moemu [. Tomaca € jglajieKTUYHE MPOTUCTABICHHS
00XKECTBEHHUX TMOHATH — JKUTTS 1 cMepTi. BiH mparHyB ocsrHyTH O€3MEXKHICTb,
BIIUYTH BIAMIHHICTH 1 CXOXICTh MDK IIMMH JBOICTUMHU KaTETOPISIMHU.
BukopucroBytoun moAeKynu KOCMIYHI, OararorpaHHi o0pas3u, aBTOp IparHe
Bnucatu BceecBit y cBoi tBopu. ABropu crarti “Dylan Thomas® Rebellion: A
Journey Through Welsh Poetry, Life, and Death”, sy omybiikoBaHo y KypHai
«RIOT», 3a3navators, mo “This constant push and pull between life and death,
between creation and destruction, was something that shaped his worldview, as
seen in his poetry” [«Lleii MOCTIHHUH MOIITOBX MK XHTTSIM 1 CMEpPTIO, MIXK
CTBOPEHHSM 1 pyHHYBaHHSAM c()OpMYBaB HOro CBITOIIISI, SIK BUJIHO 3 HOT'0 IMOe3ii»]
[115]. Came Takuii Bipin 0OpaHO JJIsl TOCHIIKCHHS.

Tematnka TBOpY TMOB’s3aHa 3 PENITIHHAM acIEKTOM, MO JISKHUTh Ha
NOBepXHI. Y3ke BigoMo, mo mig vac adamizy Bipma JI. Tomaca He Bapro
«TpUMATHUCS 3a TEPILY XK acoliario». 3Hal4Yu Jeski 0COOTUBOCTI XYT0KHBOTO
0aueHHs TMOETUYHOrO CBITY, MOTPIOHO 3arIMOUTHCA B ACOUIATUBHI PAJIH,
metadopu, Metadizuuny Qinocodiro. I Tomi, sIK BCTAHOBIIOE JOCTITHUK, «IyXKe
MIBUAKO CTa€ 3pO3yMiJO, IIO L poOOTa HE MA€ HIYOrO CHUIBHOTO 3 PEINITI€l0.
Peniris Tyr mume wmeradopa. lllo Tyr cBarkyroTs? HapomkeHHS AUTHHU YU
HapopkeHHs Bipma? [IpuunHOIO 1IUX BIPIIIB, 3BICHO, € HAPOIKEHHS TUTUHHU, aJie,
K 3aBXIU, OyIb-sKe HApOJKEHHS 3Mylrye Tomaca TOBOPUTH TIPO HAPOIHKCHHS

BipmiBy» [38, c. 245].

Who
Are you
Who is born
In the next room
So loud to my own
That | can hear the womb

Opening and the dark run

Over the ghost and the dropped son
Behind the wall thin as a wren’s bone?

In the birth bloody room unknown

To the burn and turn of time
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And the heart print of man
Bows no baptism
But dark alone
Blessing on
The wild
Child.

I
Must lie
Still as stone
By the wren bone
Wall hearing the moan
Of the mother hidden
And the shadowed head of pain
Casting tomorrow like a thorn
And the midwives of miracle sing
Until the turbulent new born
Burns me his name and his flame
And the winged wall is torn
By his torrid crown
And the dark thrown
From his loin
To bright
Light.

When
The  wren
Bone writhes down
And the first dawn
Furied by his stream
Swarms on the kingdom come
Of the dazzler of heaven
And the splashed mothering maiden
Who bore him with a bonfire in
His mouth and rocked him like a storm
| shall run lost in sudden
Terror and shining from
The once hooded room
Crying in vain
In the caldron
Of his
Kiss

In
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The spin
Of the sun
In the spuming
Cyclone of his wing
For 1 was lost who am
Crying at the man drenched throne
In the first fury of his stream
And the lightnings of adoration
Back to black silence melt and mourn
For | was lost who have come
To dumbfounding haven
And the finding one
And the high noon
Of his wound
Blinds my
Cry.

There
Crouched bare
In the shrine
Of his blazing
Breast | shall waken
To the judge blown bedlam
Of the uncaged sea bottom
The cloud climb of the exhaling tomb
And the bidden dust upsailing
With his flame in every grain.
O spiral of ascension
From the vultured urn
Of the morning
Of man when
The land
And

The
Born sea
Praised the sun
The finding one
And upright Adam
Sang upon  origin!

O the wings of the children!
The woundward flight of the ancient
Young from the canyons of oblivion!
The sky stride of the always slain
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In Dbattle! the happening
Of saints to their vision!
The world winding home!

And the whole pain
Flows open
And |
Die.

In the name of the lost who glory in
The swinish plains of carrion
Under the burial song
Of the birds of burden
Heavy with the drowned
And the green dust
And bearing
The ghost
From
The ground
Like pollen
On the black plume
And the beak of slime
| pray though | belong
Not wholly to that lamenting
Brethren for joy has moved within
The inmost marrow of my heart bone

That he who learns now the sun and moon
Of his mother’s milk may return
Before the lips blaze and bloom
To the birth bloody room
Behind the wall’s wren
Bone and be dumb
And the womb
That bore
For
All men
The adored
Infant light or
The dazzling prison
Yawn to his upcoming.

In the name of the wanton
Lost on the unchristened mountain
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In the centre of dark | pray him

That he let the dead lie though they moan
For his briared hands to hoist them
To the shrine of his world’s wound
And the blood drop’s garden
Endure the stone
Blind host to sleep
In the dark
And deep
Rock
Awake
No heart bone
But let it break
On the mountain crown
Unbidden by the sun
And the beating dust be blown
Down to the river rooting plain
Under the night forever falling.

Forever falling night is a known
Star and country to the legion
Of sleepers whose tongue | toll
To mourn his deluging
Light through sea and soil
And we have come
To know all
Places
Ways
Mazes
Passages
Quarters and graves
Of the endless fall.

No common lazarus
Of the charting sleepers prays
Never to awake and arise
For the country of death is the heart’s size

And the star of the lost the shape of the eyes.
In the name of the fatherless
In the name of the unborn
And the undesirers
Of midwiving morning’s
Hands or instruments
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O in the name

Of no one

Now or
No

One to

Be | pray

May the crimson
Sun spin a grave grey
And the colour of clay
Stream upon his martyrdom
In the interpreted evening
And the known dark of the earth amen.

| turn the corner of prayer and burn
In a blessing of the sudden
Sun. In the name of the damned
| would turn back and run
To the hidden land
But the loud sun
Christens down
The sky.
I
Am found.
O let him
Scald me and drown
Me 1n his world’s wound.
His lightning answers my
Cry. My voice burns in his hand.
Now | am lost in the blinding
One. The sun roars at the prayer’s end. [133, p. 114-125]

HigpsaakoBuii nepexkyian:

«BuiHHSI Ta MOJIUTBAY»
XT0
€t

[lo mapoauBcs
VY HacTymHii KiIMHATI
Takunii rOTOCHUI HAa MOIO TYMKY
[lo s MOXy 4yTH YepeBO
[I{o po3kpuBa€ETHCS Ta TEMpsIBa O1KUTH
Kpi3p npuBuaa Ta MOKUHYTOTO CHHA
ITo3a cTiHOIO TaKOT0 TOHKOT'O MOB KICTKa ropoOIs?
VY Hapo/KeHH1 KpUBaBa KIMHaTa HEBIJIOMa
[leuii Ta kpyroBepTti yacy
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Ta BIIOUTOK ceplls YOIO0BIKa
[TOKJIOHSIETBCS HE XPEUIEHHIO
A nurie TeMpsiBl OJTHIM
bnarocinoBenns Ha
Juke
JnTs.

s
IToBuHEH NE)aTH
Hepyxomum sik KaMiHb
binst kicTku ropoo1s
CriHa 4yro4u miag
Marepi 110 cxoBajiach
Ta 3aTiHEHY TOJIOBY CTPaKIaHHS
[Ipopokye 3aBTpariiHiii IeHb MOB KOJIOYKY
A TIOBUTYXH 4yjia CIiBalOTh
JIoK1 HECTIOKIHWI HOBOHAP OYKCHHIM
Bunanuts MeHi Horo imM’st Ta momym’ st
Ta BenuyHa CTiHA Majie
Horo 06nano0do0 KOpOHOIO
A miTeMa Bnajze
3 Hioro uepecen
o spkoro
Csitia

Komn
["opoOist
KicTka BUKpYTUTBCS
[ mepmmii cBiTaHOK
OckaxeHUIN| CBOEIO TEUIEI0
[TigiiiMeTbCs Ha KOPOIIBCTBO 110 TPUIIILIO
3 OMCKYYHX JIIOJIEH 3 paro
Ta Ha posmeckany 1By 3 MaTEpPUHCHKOIO TYpOOTOIO
Kotpa Hapoauma oro 3 BOTHUIIEM Y
Horo pori Ta konucana Horo s ITopM
A O6ymy OirTu BTpaTUBIIM ceO€ y HECTIOAIBAHOMY
Kaxy Ta cBitii 3
OnHoro pa3y cXOoBaHOI KIMHATH
[Inauyyu mapemHO
VY kot
Horo
[Tominynky

Y
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Kpyrogepri
Conns
VY TiHucTOMY
[HuksoHi #ioro BiTpuia
bo s BTpatuB cebde
[Imauy4ymn Ha MPOMOKIOMY TPOHI YOJIOBIKA
VY nepuiif JIr0T1 HOrO MOTOKY
[ GuckaBKY MOKJIOHIHHS
[ToBepHynuCS 10 YOPHOI THUILI PO3TaHYBILIU Ta y Tpaypi
bo s OyB 3a0yKaBIIy 1110 MPUNAIIIOB
J1o mpUroIOMIIIIMBOI raBaHi
Ta 3HANIOBIIK OJTHOTO
I omiBIeHs
Horo panu
3aTtbMapioe Mii
[Inau

Tam
[TpumnaBmm 10 HIT TOJUM
VY obureni
Horo csrounx
I'pyneit s 6yny po30ymKeHHi
st cyny 60KEBIJIbHOTO THAHOTO BITPOM
3 BUMYIIEHOTO HA BOJIIO MOPCHKOTO JHA
XMapa miaiiMaeThbCs 3 BU IUXaH090i MOTHIIN
[ crapwmii mun po3MIBapTOBYETHCS
3 #oro noiaym’siM y KO>XKHOMY 3€pHi
O cripaneBuIHUN MiAHOM
3 Xuxoi rpoOHUII
Panky
YomoBika KoIH
3emiis
I

Te
Hapomxene mope
Buxsasse conne
3HaXOMKYBaHOT'O TOTO
I cnpaBenvBuii Anam
3BiTyBaB OYaTOK!
O xpuna gitei!
Hescunyia crpaxa moiasory ApeBHbOI
Mornonai 3 TIMOOKUX yIIeanH 3a0yTTs!
HebecHuil BeMKU KPOK 110 3aBKIU 3arvHe
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B Goro! 6auenns
CBATHX 10 NMPEACTAIN IXHBOMY HOTJIATY!
bypemuwuii cBiT gomy!
I yBech 611
CruiBae Ha30BHI
Ia
[Tomwupato.

Ha im’s1 3ary01eHOro XT0 BO3BEITUIYETHCS Y
CKOTCBKIH JOJIMHI MEP30THOCTI
[1i TOXOPOHHY MiICHIO
[ITaxiB HOIII
Benukoi 3 3aTorieHuM
I 3en1enum oM
I HOCIHHS
[IpuBnga
3-mia
3emumi
MoB ok
Ha yopHomy onepeHHi
Ta 13500 4Oroch OrUIHOTO
S MouroCst X04 M HaJIeXKy
He uinkom 110 Ti€i ckopOoTH
[TobpaTumu 1o pasoCTi MEPECYHYITUCS BCEPEAUHY
[ToTaemMHOI KUTTEBOT €HEPrii KICTKA MOTO CEPIIS.

Toli BiH XTO BUUTH 3apa3 COHIIC 1 MICSITh
Mouioka cBO€T MaTepl MOKe MOBEPHYTUCS
Panim sk ryou crianaxom 3alBiTyTh
Jlo HapomKeHOi KpUBaBOi KIMHATH
3a CTIHKOI TOpoOHHOT
Kictku Ta 6yTn HiMuUM
A noHO
[I{o HOCHITO
Jls
Bcix monei
O00xHIOBaHE
3apoKyBaHe CBITIO a00
Crinyuy B’ SI3HUITIO
bezoanto 110 loro MaitOyTTsI.

Ha iM’s po3nycHuka
3ary0OneHoro Ha HEXpemieHii ropi
VY 1eHTpi TeMpsABH MO0 HOTO

102



[1106 BiH 103BOJIUB MEPTBUM JIEKATHU XOU BOHU M CTOTHYTH
{06 Ooro MUNIIMHOBI PYKHU MIIHSIIN iX
Jlo obuTeni paHu HOro CBITY
I kpamnens KpoBi caj
BuHocuths kaM’ssHOTO
Crinoro xa3siiHa 110 CIUTH
VY TempsBi
I rmuGoxkuit
Kaminp
Po30ynuth
He cepus xictky
[Ipote n103BOMUTH 11 37TaMaTUCS
Ha xoponi ropu
Henpoxany connem
[ mynecytounii mun O6yne 3ayTuid
BHu3 10 piuku yKOpiHIOIOYHCH PIBHO
[Tix HeckiHUEHHY HIY IO MaJiae.

HeckinueHHa HIY 110 I1aJ1a€ BioMa K
3ipka 1 KpaiHa J0 JIETI0HY
Cruissunx 4yuii SI3UK S B1JIOMBAO y J3BIH
Ornakyroun Horo HaBOTHIOKYH
CBITJIO Kpi3b MOPE 1 3eMITIO
[ My ipmiim
106 mi3HaTH BCl
Micuga
Insxu
JlaGipunTH
ITpoxonu
Kutna 1 Mmorunm
Heckinuennoro namaigHs.
3apa3 3Bu4aitHuil xeOpak
Cristaux, 1Mo MepeMIITyrOThCs, MOJTUTHCS
Hikoyin He mpokuaaTUCs 1 HE TOBCTaBaTU
bo xpaina cmepTi € po3mipom 3 cepiie.

A 3ipka 3aryosieHocTi Mae (hopmy oUei.
Ha iM’st TUX XTO HE Mae OaTbka
Ha iM’st TUX XTO HE HapOUBCS
[ Tux xT0 He OYB OakaHUM
Pankamu noBuTyx
Pykamu a6o npunanamu
AOGo Ha IM’s1
Hikoro
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3apa3 abo
Hi-

Koro xto

byne s montoch

Hexaii TeMHO-uepBOHE
CoHIie TpOKPYTUTH CIpYy MOTUITY
A Koip MIHHHA
Tede NOTOKOM Ha MOTO CTpaKIaAHHS
VY po3kpuToMy 3a1ymi Beuopa
I Bimoma TempsiBa 3emili 3aBEpIITyE MOJIUTRY.

51 meperopraro Kkpaii MOJIMTBU ¥ CIAJIFOIO
VY GnarocjaoBeHHI HEOUIKYBAHOTO
Conrs. Ha iM’st THX XTO MPOKIATUN
51 moBepHyBcs 6 i MOOIr
Jlo cxoBaHOI 3eMIIi
AJle Ty4HE COHLIE
3 xpecToMm iae
ITo HeOy.

A
3HaANIIOBCH.

O 1103BOJIL HOMY
O6nanuTy MeHe Ta BTOMUTH
Mene y #oro pasi CBITY.

Moro 6iaKckaBKa Biamosimae MOEMY
[Inauy. Miii rosnoc neve y iioro pyii.
3apa3 51 3ary0JIeHui y OCIIIITIOI0YOMY
Hromy. Conlie rapuuTh 1 Oararouuii TuHe.

CBO€piIHOIO TEPEIIKOJ00 I Mepekiafadya € HaA3BUYailHO CyBOpa
cTpykTypa ctpod. KpiM BHYTpimIHBOI 4iTKOI Oy/IOBH CKJIAAIB y KOXKHOMY PSAKY,
MOKHA TOMITHUTH TE€BHY 3aKOHOMIPHICTh Y 30BHIITHBOMY pO3TalllyBaHHI CTpod.
Otxe, koxkHa cTpoda, He3anexHO Bif ii 30poBoi (opMu, Mae NEB’SITh PSAAKIB.
[Hudpa «aep’atb» mnepeciiaye el Bipil. Y psalIKy JeB’SATh CKIAIIB, y CTpodi
NeB’ATh PANKIB. 3a CIOCTEPEKEHHSIM JOCHITHUKIB, II€ TMOBHOTA, BUKOHAHHS,
JOCSTHEHHS, IMOYaTOK 1 KiHEIlb, I1ijIe, HeOeCcHe 1 aHTeNbChKE YKCIIO, pall Ha 3eMJIl
[43]. Yucio neB’ATh TaKOX € YUCIIOM CHJIM, €HEeprii, pyiiHyBaHHs Ta BiitHU. BoHO

CHUMBOJII3Y€E 3ai1i30, METajl, 3 SKOT'O0 BUTOTOBIISIOTH BIMCHKOBY 30poro. BomHouac
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JIEB’SITKA TaKOXK MOXKe OYTH CUMBOJIOM HAPOJKEHHSI HOBOT'O 1 3aKIHYEHHS CTaporo,
aJpKe caMme JIeB’SITh MICSAIIIB JUTHHA KUBE B YTpoOi Marepi 10 HapokeHHs [43].

Y Oynap-akomMy OyKBaJbHOMY aHali3l MOTPIOHO 3BEPTATUCS 10 TIMOMHHUX
CUMBOJIIB, SIKI He OOOB'I3KOBO JEKATHUMYTh Ha MOBepXHi. HemoxnamBo OyTH
BIIEBHEHUM, Ha 110 came cnupaBcs /. Tomac, oOupatoun 1e uucio. Ha HeOecHi
cuwm? CumBon BiliHU, ska BigOyBamacs Ha Toi yac? Hapomxenus Jlnesemina?
[TpoTe MOXHa OTHO3HAYHO CTBEPKYBATH, IO JIJIS ITOETA HAA3BUUAWHO BaYKIMBUM
OyJ0 CTBOPUTH YITKY (OpMYy Ta CTPYKTypy TBopy. Tomy B mepekiail Le cTae
OJIHIEI0 3 TMAacTOK, 5Kl YCKJIAJHIOIOTh CHPOOU JOCSATHEHHS aJIeKBaTHOCTI B
OimpmiocTi acnekTiB. [loroguMoch 3 TakuM BUCJIOBIICHHSM AOChigHuKa: «Moxke
oyru, mo /[inan Tomac, BimomMuii CBOIM BKpail O€3JIaJHUM CIIOCOOOM KHUTTA, Y
TaKWi CIOCIO CBIAOMO “‘YITOKOPHWBCS™ Tepe] 3aBJaHHSM, BUKOHAHHSM SIKOTO BiH
MII HaJaTH 3HAYCHHsS peliriiiHii oOIiTHUI. Y Oyab-IKOMY pa3l JUIsl aJeKBaTHOIO
NepeKIIaay 1HIIOK MOBOIO TaKOTO CKJIAJHOTO 3a 3MICTOM 1 (OpMOIO TBOPY, SIK
“Buninng 1 monutea” Jlinana Tomaca, pijiko OyBa€ 10CTaTHbO OJTHOTO MEPEKIATY»
[147].

[TincymoByrOUM BCe BUKJIQJICHE, MOYKHA CTBEP)KYBATH, IIIO MOE31s1 CTBOPEHA
HE 32 aKaJeMIYHUM 3pa3KoM, a «pajiie B cynepedmi» 3 HuM. “Vision and Prayer”
HalMCaHUM y Takiid MaHepi, iKka eMOIIHHO, EMITIPUYHO, YYTTEBO MIPArHe CIPABUTH
IPaBIJIbHE BPAKEHHS Uepe3 sICKpaBl 00pas3u, a HE 4epe3 PUTM 1 puMy.

Jns 3aBepmieHHst aHamizy TBopyocTi JI. Tomaca Ta po3yMiHHS HOTro
CBITOIVIAY SK TBOpLS Oyae MOPIBHSIHO NEPEKIaad IMOEMH PI3HHUMHU MOBaMH.
[TopiBHSHHSL TOTPIOHE IS TJIMOIIOrO PO3YMIHHS TBOPY Ta IOYYTTIB aBTOpa.
Oxpim TOrO, IIEH aHami3 JOMOMOXE YHHUKHYTH MOXJIMBUX TOMHUJIOK i dac
cpobu BiacHoro nepekiany. [lomani mepexiaau MpoaHaii3oBaHl Ta OI[IHEHI Ha
aJIeKBAaTHICTb 3a CHIBBIAHOLIEHHSM PUTMY, pUMH, JOBXKHHU PSJAKIB Ta
€KBIBAJICHTHOCT1 OpUTIHATY.

3Bepraemoch A0 mepiroro mepeknany (2015) moemwu, siKuit € JOCHTH
BIJIOMUM, OCKUIbKM 3’SIBUBCSI HEBJOB31 TICIsI CBATKYBaHHS CTOJITTS BiJ JHA

Hapomkeras [[. Tomaca (2014) 1 ockinbKM TiCisl aBTOpa MEPEKIaay Ie JOBrO
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HIXTO HE HAaBWKUTHCS HAJaTH CBOI mepeknaaanbki Bepcii. I[lepekmamau, sk
no6aunMo Jayli, BUSBUB IMEIAHTUYHUN MIIXIJT A0 JAETalled IiJ 4ac IMepeKiany
BaJUTIicbKOro aBTopa. Lleil Meron € epeKTUBHUM y mepekyiafiax CJOB’SIHCbKHUMH
moBamu. [lepeknaz 3nivicauB Bacunb beraki — moet, nepekiamay BipiiiB, a TAKOX
JiTEepaTypO3HaBellb:
Kro
ThI TakoM,
Poxniennbiit B TOM
Komnare 3a creHoi?
Tak rpoMKo AJ11 MEHSI 3TO ObLIO,
Yro 51 cipImial, Kak pacriaxHyJIoCch JIOHO,
Crplman, Kak HaJl IPU3paKoM MpoJjieTeia ThMa,
Crplmialt, Kak ChIH IUTIOXHYJICS TaM 3@ CTEHKOW TOHKOM,
Uro naxxe TOHbBIIE, YeM KOCTOUKH y TIEPETIeNKH,
B kpoBU poXcHBS, B HE3HAKOMOM BEpUCHBE
B ropenbe 1 CTONTKHOBEHbE BPEMEH,
CKJOHsIS He nepel KpeleHbeM
OTTHCK cepLa JJICKOTO,
A TONBKO TIEpen TOU,
biarocnoBuBLIek
Jukoro peGeHka
Temoii [38, c. 133].

AmnamizyBaTUMeTbCs JUIIe mepma crpoda, 00 moema JOCUTH 00 €MHA.
Biapaszy BumHO, 110 30BHIlIHS (opma ifeHTHYHa mnepiioxepeny. Ilepexnagayd
JOKJIaB 3yCWJIb Il 30CPEKCHHS XapaKTePHUX CTPYKTYPHHUX OCOOJIMBOCTEH.
€iHe, 1o BIAPIZHAETHCS 32 30BHIIITHIM BUTJISIIOM, — 1€ 3HAKH IMyHKTYAIlli, SKUX Yy
bOMY Tepekiaal ayxe oararo. [[. Tomac cBiIoMO yHUKAB iX, 11100 3pOOUTH BipilIi
CXO)KMMHU Ha CTPYMOK, SIKUM YHUTa4y PYXa€ThCsl PIBHOMIPHO, 3aHYPIOIOYHUCH Y CBIT
metadop Ta acomiamii. 3BicHo, mija yac nepeknany Jl. Tomaca Ha cloB’sTHCBKI

MOBHM HAJ3BHYAHO Ba)XXKO MOOYAYyBaTH CKJIagHE, OararopiBHEBe peueHHs Oe3
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pPO3a1710BUX 3HAKIB. BiiOyBaeThcs 11€ 4yepe3 CTHIICTUYHY BIIMIHHICTh MOBU. ToMy
€IMHUM BHUXOJIOM OYJIO MOPYIITUTH 30BHIIIHIN BUTIIS] OPUTIHAY 1, OTXKE, 30€perTu
L0 «TEKYYICTh», 100 BIPUI JIETKO YHTAB TA CHIPUIMAB CJIOB’IHCBKHI PELIENTOP.

€ TakoX JesKi HEe3Ha4yHl 3MIHM y BHYTpIIIHIM (opMi Ha PIBHI PUMHU.
B. beraki nmepekiaB Bipil BepiiOpoM, 10 JoAalio oMy OanbopocTi. Xou puma
HIKOJM 1 He Oyna metoro 1y JlimaHa, ajge B IbOMY TBOPI BaXKKO 3alepeyuTH ii
npUCyTHICTB. Hampukian, 1ie MOKHA MMPOCTEKUTH B TAKMX OMO3MIIISIX, sSK: “Who —
you”, “born — own”, “room — womb”, “run — sun”, “bone — unknown”, “alone
— on”, “wild — child”. Bugno, mo Bxe B mepimiii ctpodi € Oarato KaTeropii
pumyBaHHA. CTPYKTYPHO 1€ MOXHA MPOJIEMOHCTPYBATH TaK:

A — mapHe pUMYBaHHS

A

b — nepexpecHe pumyBaHHS

B — nepexpecHe puMyBaHHS

b

B

I' — mapHe pumyBaHHA

r

I — napue puMyBaHHs

— NapHe PUMYBaHHS

X ¥ 0O == "

— IapHe PUMYBaHHS

w W

YTiM, 11 CTpYKTypHa 3aKOHOMIpDHICTh HE TIOBUHHA OCHTEKHUTH
HeAOoCBiIueHoro unraya. Binomo, o JI. Tomac y cBOiX TBOpax He OyB CXWJIbHHUI

710 171€aJIbHOT CTPYKTYpPHOI cXeMHu. 3 OISy Ha 1€ KOXKHa cTpoda Bipiia MaTUMe
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OpHUTiHATHPHUI MaIOHOK 1 He Oyne HaragyBaTtu momnepenHio. Ilepekian Takox
BUABIIAE Pi3HI TUNU puM. [lpuxnanu pumu y Bepcii B. beraki: “rakoi — Toi —

a)?

CTeHOH”, “BepYeHbe — KpeleHbem”

, “Toil — TbMOM”. Ilapu “J10HO — TOHKOK”,
“TOHKOM — mepenéJKH” MOXHA BIJIHECTU [0 HEMNOBHOI pUMH. Baxiuso
JOTPUMYBATUCS PUMYBaHHS Ha TOYaTKy Ta B KIHII CTpodu, TOMY IO Iis
3aKOHOMIPHICTb 3aBXIM 3AJIMIIAETHCS HE3MIHHOIO B mepiiomkeperni. OTxe, Bipil
CTa€ MY3WYHUM, Haraayl4d KOMIIO3WIIIIHY MOOYI0BY MY3UYHOTO TBOPY, SKHI
CKJIaJIa€ThCS 3 OKpeMHUX dYacTuH. |11 MOpiBHSHHSA MYy3WKa Ta JTeparypa IykKe
94acTO CTPYKTYPHO BUTJIAIAaTUMYThH OJTHAKOBO.

3icraBUMO MY3W4HUH TBip 3 TekcTtoMm. I[lomiOHO 70 TOro, SIK TEKCT
CKJIQJIA€ThCS 3 OKPEMUX pEUYeHb, MY3UYHHUH TBIp cKiagaeTbes 13 (ppas. Croa €
CKJIaIHUKAMH PEUYeHb y JITepaTypi, Tak sIK TAKTH € TAKUMHU CAMUMHU CKJIaJTHUKAMH
dpa3 y mysuti. Ckiaau — 1e rpynu HOT, sIKi BIAMIOBIJAIOTh OJHIN YacTIll 3a1aHOTO
po3mipy. OTxe, OykBa CIiBBIIHOCUTHCS 3 HOTOIO.

Busnatoun 111 CIHIBBIJHOIIEHHS, MOXHA CKOPHCTATUCS  MY3UYHOIO
tepminosoriero. Koxna ctpoda Bipma JI. Tomaca € cinoBocnonydenasm. ®Opasa B
My3WIll Ma€ CBiii Mo4yaTrok 1 JoridyHe 3akiHdeHHsS. Tox skuMm Ou He OyB
CTPYKTYpPHHMI MaJFOHOK PUMHU B KOXHIM cTpodi, BOHA Bce OHO Oyje 3aaBaTHCS
YUTA4YEeBl MY3MYHOIO, OCKUIBKM OOpamyIeHHS KOXKHOI cTpodu — 11 MY3H4YHE
puMyBaHHs. YuTarouu, JIOAWHA JOXOAMUTH JIOTIYHOTO BHCHOBKY M Mae 3MOry
MEPEBECTH MOJAUX Tepea HacTymHow (pasoro. B. beraki i3 muM ymopascs, amke
1] Yac NMepeunuTyBaHHs 30€pIracThCsl BPOKEHHS MNIMHHOCTI Ta MY3UKaJIbHOCTI.

Put™m opurinaibHOro TBOPY AY)K€ BUMOTTUBUI. BiH, Ha BIAMIHY BiJ 1HIINX
JOCTIPKYBAaHUX XapaKTepUCTUK, HE Ma€ YITKOI CTPYKTYpU Ta TOYHOI (POpMHU.

OT1xe, cxema BUXIHOI CTpoPU B pUTMIYHOMY 300payK€HH1 BUTTISAATUME TaK:

V_

VV_
VV_
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Maitke BCl psAIKM 3aKIHUYIOThCS HarojoumleHUM ckiagoM. IIpore diTko
BU3HAUYUTH METP Bipmia HEMOXJMBO. Lle cymim pi3HUX MeTpiB (CKIAAHUX,
IPOCTUX) 1 MpUANXiB (Mipuxii, crnonnaen). He 000B’SI3K0BO JOTpUMYBATHUCS ITI€]
CTPYKTYPH, OCKUIBKM aHTUCTPYKTYpajizM OyB OCHOBHOIO i/1e€10 aBTopa. Tomy 1ist
MPUKJIaTy pO3TISTHEMO pUTMIUYHUM 00pa3 nepekiany B. beraki.

VV_

V_VV_

_VVVV_

V_VVV_VV_YV

VV_VVVV_V_V

_VV__VV_V_V_V

VVV_VV_VVVVV_YV

V_VV_VVV_VV_V

V_VVVV_VV_

V_VV_VV_V

V_VV_V
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V_VVV_

VVV_V

_VVV_V

MasmoHok pUTMy Jemio 1HIMi 3a (opMoro, ajie OCHOBHA JyMKa 30epekeHa
0e3 CTPYKTYpPHHUX BIIMIHHOCTEH y po3Mipi. BakauBoro BIAMIHHICTIO € Te€, IO B
nepekaaganbkid Bepcli Maibke KOXKEH PSAJOK Ma€ HEHAroJIOIIeHE 3aKIHYCHHS, Ha
BIIMIHY BiJ OpUWTiHATY, JI¢ TMEPEeBaAXHO BHUKOPHUCTAHA 4YOJIOBIYA pHUMA, TOOTO
HAroJoc Mnajae Ha OCTaHHIN CKIIaJ.

JloBkuHA psKa € AyXKe I[IKaBUM TIOJIEM JJIsi TOCIHIJKEHHS, OCKUIbKH, SK
3rajlyBajiocsi paHillle, BI3€pYHOK JIOCUTh HE3BUYAWHUNA 1 IKOPCTKUH Y
CTpYKTypHOMY TiiaHi. Yu BmopaBcs mepekiiafay i3 UM CKJIaJHUM 3aBIaHHIM?
Harapgyemo, mo noBXHHA psiika 3 KOXKHUM HACTYITHUM DPSAKOM 3MIHIOETHCS 32
TIEI0 CAaMOIO CXEMOIO: KUIBKICTh CKJIQJiB MOCTYIIOBO 301MBIIYEThCS HA OJWH, a
MOTIM 3MEHIIYETHCA y 3BOPOTHOMY HampsaAMKy. Y mnepeknanl B. beraki KijgbKicTbh
CKJIQ/IIB Y KOKHOMY psAKY pizHa: 1-3-4-6-10-11-12-13-14-12-10-9-7-6-5-6-1.

CtpykTypa CKIaIiB JOCUTHh Jajieka BIJl OPUTIHAIBHOTO TEKCTY, MPOTE
BI3yaJlbHO OCHOBHAa CTPYKTypa (Bil MEHIIOTO M0 OLIBIIOro, a TMOTIM HAaBIIAKH)
30epekeHa, 1110 He BIUIMBAE€ HA OpUTIHAIBHY (popMmy. Y 1bOMY BUINAIKY peaibHO
3poOUTH TIEPeKIaa aJeKBaTHUM, aJie € PU3UK BTPATH 1HIINX OCOOIMBOCTEH, TAKUX
K 3MICT, ¢opMa, SKI € TPIOPUTETHIMHUMH JIJIsi aJICKBATHOTO PO3YMIHHS TEKCTY
yuTauyeM. 3 OISy Ha II€ BIAXWICHHS BiJ NpaBuia He € 3HauHUM. [loTpiGHO
nam’siTaTd, M0 BIAMIHHICTh MOB YCKJIQJIHIOE OTPUMaHHS OakKaHOTO pe3yJbTary.
CnoB’sSIHCPKI MOBH TOPIBHSIHO 3 aHTJIIACHKOIO pO3BHHEHImN Ta mupmi. Lle ne
O3Hayvae, 110 MOBa OpUTIHANY € MPUMITHBHINMIOKW. HaBmaku, aHrilicbka 3HAYHO
JAKOHIYHIIIA Y CBOEMY BUPAKEHHI.

3aIMIIAEThCA JTOCHIIUTH HAMBAXKJIMBIILY KaTErOpil0 €KBIBAJICHTHOCTI: YH
BIZIMIOBIZIa€ 3MICT TIepekyiany opuriHaibHoMy TBopoBi? Ilepeknan B. beraki
nepuoi crpo@u Maiike psAIoK y psaoK 30iraetbcss 3 Kouuemnuiero JI. Tomaca.

Takuii CroeT MOXKe 3aTUCS YUTAUYEBl JJOCUTh HE3PO3YMUINM, alie 1ie 30epeKeHHS
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inei /1. Tomaca. Tpeba posmudpyBaru acormiatuBHi 0opa3u “The dark run over
the ghost”, “the dropped son”, “thin as a wren’s bone”, “bloody room
unknown”. TloTpiObHO camMoMmy 370TragaTHCs 1 OUTbINE BiAYYTH, HIK 3PO3YMITH
CYTb.

CnocrepiraeMo Jesiki 3MiHM IOAO BIAMOBIAHOCTI PsiAKiB. BOHM He3HayHI,
ajie CIpUSIOTh 30epeXeHHIO (Ppa3eosoriyHoi €THOCTI. 3MIHM IOYHMHAKOTHCS 13
npyroi yactuau ctpodpu. Y . Tomaca € psnoxk “In the birth bloody room
unknown”, y nepeknani — “B kpoBHM poXkaeHbsi, B HE3HAKOMOM BepYeHbe”.
HeBigomo, uomy came Tiepekiiajiad BHUPIIIMB 3MIHUTH CJIIOBO “‘room” Ha
“BepueHBbE”, aje I 3aMiHa JOCUTh BJalla, OCKIIHKA BUKOPHCTaHA TEXHIKa
IPUMYCOBOTO BHOOPY aiil. MicusiMu Takox 3MiHeHO psaku “And the heart print
of man / Bows no baptism”. ¥V B. beraki BoHU HIyTh y 3BOPOTHOMY MOPSIAKY:
«CrJoHsIsI He mepea KpemenbeM / OTTHCK cepana JIOACKOro». MOoXKINBO,
IpPUYMHA IHOTO TOJIATAE B TOMY, 10O 30€perTd MOCHIJOBHICTh 1 JIOT1YHICTh
CKJIQJIHOTO OJUHUYHOIO PEYEHHS, SIKE YTBOPIOE LTy CTpody. Y KIHII TakoX €
JesKl 3MIHM B psOKaxX, SKi JOTMOMOIJIM HE BTPATHTH YITKOTO Ta JIOTIYHOTO
3aBepieHHs ppasu. Omxke, ciosa “dark” i “child” mominsucs miciaMu.

Moskna mpunycTuTH, 1o B. beraki BmopaBcst 3 mepekiagoM MaKCUMalIbHO
nockonano. Illonpasaa, po3rIsiHYTO Ta MpPOAHATI30BaHO JMILE Tepury cTpody,
IpoTe BXKE Ha 11 MPHUKJIAAl MOXKHA CTBEP/KYBATH, IO MEPEKIa] 3arajoM €
aZIcKBaTHUM Tiepiiopkepeny. Jleski CTpyKTypHI MOMEHTH OyiM BTpayeHi, aje
OCHOBHOIO O3HAKOIO aJI€KBAaTHOCTI BCE K 3aJIMIIAE€ThCA 30epekeHHs 3micTy. Kpim
TOro, NepekyaaaueBl Baajgocs nepenatu nyx noesii Jl. Tomaca, 1 3aBASIKA I[bOMY
yuTay, KWW HE 3HA€ aHTJINACHKOI, Ma€ 3MOTy Mi3HATH Ta BIAYYTH XYJOXKHINA CBIT
aBTopa. [lepexknan BmyuHuii, 60 30epir TeMHY, TAEMHUYY aTMOc(epy Ha MOYaTKy.
Taki ¢pa3u, Ak «HaJA NPHU3PAKOM MpoJieTesia TbMa», «CbIH INIIOXHYJICH 3a
CTEHKOH TOHKOW», CTBOPIOIOTH MOTOMOIYHMI, HE BIIOMHI HIKOMY BcecBiT 1
YyJ0BO BIAITBOPIOIOTH EMOIIIHY IHTEHIIII0 OPUTTHATBHOTO TEKCTY.

[nmmii Bapiant nepeknany HanexuTbh Ceprito ConosiioBy. 3a (daxom

MateMaTuk, HuHI npodecop Tymysskoro yHiBepcutetry (®panitis). Bin nHamucas
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KiJIbKa OIOBiJaHb 1 poMaHiB, a Takox nepekiaB moemy T. C. Emiora “The Waste
Land”. Moro mepeknan Takox Oyae MOPiBHIOBATHCS 3 OPHUTiHATBHAM TBOPOM,
OCKUJIbKHU 11€ APYTruil 1 ocTaHHIN mepekian mporo Bipma J[. Tomaca, 3poOieHuit
MOBHICTIO POCIMCHKOIO MOBOIO.

Ocobuctuii KOMeHTap Mepekiaaada 00 CBOEI MepeKsIagaIbpkoi crpolu
Takuii: «Ycl cTpodu Bipiia pICHIIOTH aliTepaili€ro; 0araTo HETOYHHX PUM;
NOCTIMHOI CXeMH pUMYBaHHA Hemae. Mu Hamaranucst TOUHO IMepelaTd AUHAMIKY
JOBXKWHM PSIKIB  (KUTBKOCTI CKJIQJiB) Ta IHTEHCHBHOCTI aliTeparliii, He
000B’SI3KOBO BIATBOPIOIOYM TOYHE pO3TallyBaHHS aiiTepaiiil. Yepe3 mparHeHHs
TOYHO 30€perTH CTPYKTYPY 3a KUIBKICTIO CKIIAJiB HE 3aBXKIU BIaBajocs 30epertu
CMHUCJIOBY BIJIMOBIAHICTD PSIKIB. TouHEe 30€peKeHHS KIJTLKOCT1 CKJIaJiB 3yMOBUIIO,
Ha Hall TOIJIAN, Kpamle 30epeKeHHsS BHYTPIIIHBOI HANpPYrd TEKCTy, HIK Y
nepexnanl B. beraki, a 3MicT crpod 3aramom, He3Ba)xkalouuW Ha BTPATY JESIKUX
BIATIHKIB, MepeaHo OJM3bKO 10 TEKCTY opuriHamy» [147].

HesBaxkatoun Ha BIANOBITHICTh ACSKUX XapaKTEPUCTHK, TMEPEKIaJ CTaB
JIOCUTh YITKUM 1 HIOM ypi3aHUM. 3HUKIIA MJIaBHICTh, MTOCIIIOBHICTb, K1 TOCTYIIO BO
roTyBajJd 4YMTada 10 PO3B’A3KU. [HAKIIE KaXXydd, YTPay€HO MI€EBUH MY3UUHHIM
acCmeKkT TBOpPY. 30epircs YiTKUW 3MICT 1 YITKUH PUTMIYHUN MaJIOHOK, aje Ha
€MOILIITHOMY PIBHI BIpII CIIPUUMAETHCS 30BCIM HE TaK, K B OpPUTIHAJIL.

OTxe, SKIIO 3 IHITUMUA KOMIIOHEHTaMH, TAaKUMU SIK pUMa, PUTM, JIOBXKHWHA
psaka, nepeknaaad C. ConoBHOB yrnopaBcs T10CUTh 100pe (a B OCTAaHHbOMY HaBITh
kpamie, HDK B. beraki), To crpaBemMBO BiA3HAYWTH, MO 3MICT 1 AyIIa MOEMHU
Jemo BTpadeHi. MOXIMBO, Kpalle BCE-TaKu IMOCTynuTucs (opmowo Ta
CTPYKTYpOI0, ajie crpoOyBaTu 30epertu sikomora Oibllle MEePBICHOIO CEHCY Ta
Hamipy? OTke, cepell JBOX MpelCTaBlIeHUX Bepciii mepeknan B. beraki mokHa
BBAXKATH HAWOIM>KUMM 1 HallanekBaTHiMM TBOpY /. Tomaca.

JlocuTh 1iKaBUM JJIsi aHAI3Y € 1€ OJIMH BapiaHT MepeKaaay Ii€i Bi3yaabHOT
noesii, sikuit 3poouB AneH Croen (dpaHiry3pkuil MOET 1 mepekiaanady TYyHICHKOTO

NOXOJKEeHHA). ['epMaHChKI Ta pPOMAHCBKI MOBH CTPYKTYPHO ¥ CTHJIICTHUHO
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HabaraTo OJMXK4Yl, HDK TePMaHCBbKI Ta CJOB’SHCBbKI. TOX MOXKe 37aTHCA, IO

iaTepaperyBatu chef-d’ecevre /1. Tomaca ppaHIy3bKO00 MOBOIO 3HAYHO JIETIIIE:
pHIpeTy paHIy

Qui
Es-tu, toi
Qui nais dans
La chambre a cote
Si fort pres de la mienne
Que je peux entendre la matrice
S’ouvrir et I’obscur soudain courir
Au-dessus du fantome et de 1’enfant délivré
Derriére le mur aussi fin qu’un os de roitelet ?
Dans la chambre natale inconnue au feu
Et au veeu du Temps I’empreinte
Du ceeur de I’homme ne
Répand nul baptéme
L’obscur seul
Bénit le tres
Sauvage
Fils [122, c. 55].

[lepeknang BHUKOHAHO CIOCOOOM «IOPSIKOBOTO» TEpeKiIamy, SKUH IIe
Ha3MBalOTh OykBambHUM. llojekynu Le e€TuHUN MOXIUBUN crocid mepeHecTu
KOHTEKCT OpHUTIHAJy B 1HTEpIIpeTallilo, IpoTe HOro MaJOWMOBIPHO MOXHA
BUKOPUCTOBYBATH [JIsl TIEPEKIIaAy TBOPIB, HAMMCAHWX MOBAMH, IO HAJIEXKATh [0
BIJITAJICHO CIIOPITHEHUX MOBHHX Tpym. ToMy morepenHi nepexiagadi HaMaraiucs
3HAWTH BUXI1J 1 4acTO XKEPTBYBAJIM CTPYKTYPHOI (hOPMOIO, 30€pirarou B I[bOMY
poai KoHTEKCT. OCKUIbKM (paHIly3pbKa Ta aHrJIidCbKa HajeXkaTh 10 OJHOTO
BEJIMKOTO T'eHEaJoriyHOro JepeBa MOB, TO YacTO MEpeKJiajadi BIAIOTHCS [0

JIOCJIIBHOTO TIEPEKJIay.
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VYTiM, K 1€ MpaIloe He JIMIIEe HAa KOHTEKCTYyallbHOMY piBHI, a i Ha piBHI
po3yMiHHS yuTada? € MEeBHI Miclis, /¢ pUMa 3HUKA€, 4epe3 IO PUTMIYHHUNA
MaJIIOHOK BTpadae CBOIO Millb Ta cuily. Hampukiaa, moyatok i KiHeub CTpopu B
OPUTTHAIBHOMY TEKCTI PUMYIOTHCSA, IO CIPABJISAE€ BPAXEHHS TBEPIOCTI Ta
METPHYHOI MAapIIOBOI CTPYKTYPH, sKa TIOKPAIIYEThCS Ta PO3IIUPIOETHCS, SK
kpemerao: “Who — are you” (y mepekmani “Qui — est-tu toi”); “The wild -
Child’ (y nepexnani “Sauvage — Fils”).

CtpyKTypHO TIepeKJiaJl TOBHICTIO BIAMOBIZAE mepiiomkepeny. OpaHiry3pka
MOBa Habarato MeJoJiNHIIIA 3a aHTJIINCHKY, 10 pOOUTH 1€l BapiaHT M AKIIUM Y
CHPUUHATTI. YTIM, 3 HOTJISAY PUTMIYHOI CTPYKTYPH JOCTITHUKOBI HEMOKJIHUBO
BUSIBUTU OJIMH KOHKPETHUH pUTMIYHHUI MamtoHOK. Lle BimOyBaeThCst TOMYy, 110 BCi
cioBa y (ppaHIly3bKiii MOB1 MalOTh HarojloC Ha OCTAHHLOMY CKJIa/Ii.

3 KOHTEKCTyaJIbHOTO TOTJISIAy IIiKaBo, YoMy cjoBo ““Temps” 'y
(bpaHIily3pKOMY BapiaHTI MUIIEThCS 3 BEIUKOI JIiTepu. B opuriHagbHOMY psIKY
J1. Tomaca e “To the burn and turn of time” 3maeTbcs 3BUYHMM, TOMI SIK
bpaHIy3pKUli TIepeKsiafad  BHUPIMIMB MIIKPECIUTH KyJIbMiHAIIO cTpodu 3a
JIOTIOMOTOI0  Bi3yalibHO1 (yHKII. SIK 1 B aHTUIIMCHKOMY BapiaHTI, HArojoc yxe
CTaBUTHCS TTO3UIIIEIO CJIOBA B KIHIII PsIIKA.

Ha xanp, ®OIHOTO YKpaiHCHKOTO TEpeKiIany Ii€i moeMu (Haml TmepeKiiaf
HajaeMo B Jlonatky), He 3HaiAeHO0. MOXKIJIMBO, BIH MPOCTO I11€ HE ONMYOJIIKOBAaHUIA.
VYkpainceka inTepnpeTanis noemu J{. Tomaca «BuaiHHs 1 MonuTBay, 110 3podiieHa

aBTOPKOIO JIUCEpTalliil, TOKU IIIE € €IUHOIO.

And Death Shall Have no Dominion
eii moerwunuit TBip Jlinana Tomaca BBaXaroTh HaimomymapHimmM. Foro
MO’KHA Ha3BaTH MEPIIUM CEPHO3HUM JOPOCIUM TBOPOM IOETA, TOMY JUISl HAIIOl
pobotu 1e nocaimkeHHs o0oB’si3koBe. [loesis nHanucana 1933 poky B OyauHKY
Ne 5, sxuit HanexxaB poauni TomaciB. He3Bakatouu Ha Te, MO BIpII CTBOPEHUI,
koiu Jlimany Oyno nuimie 18 pokiB, BiH 3aJIMINAETHCS OJHUM 3 HAWBIJOMINIUX 1

HallCWIbHIIIMX TBOPIB moera. lle pexkBieM 3a BciMa NOMEPIMMH Ta TIMH
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O0e3cMmepTio 1 BijpokeHHIo. [likaBo, 110 Ha3Ba TBOPY — II€¢ NMPSAMHM HaATAK Ha
[Tocnanus anoctosna [asma qo pumisa (6:9) [131].
And death shall have no dominion.
Dead mean naked they shall be one
With the man in the wind and the west moon;
When their bones are picked clean and the clean bones gone,
They shall have stars at elbow and foot;
Though they go mad they shall be sane,
Though they sink through the sea they shall rise again;
Though lovers be lost love shall not;

And death shall have no dominion.

And death shall have no dominion.
Under the windings of the sea
They lying long shall not die windily;
Twisting on racks when sinews give way,
Strapped to a wheel, yet they shall not break;
Faith in their hands shall snap in two,
And the unicorn evils run them through;
Split all ends up they shan't crack;

And death shall have no dominion.

And death shall have no dominion.
No more may gulls cry at their ears
Or waves break loud on the seashores;
Where blew a flower may a flower no more
Lift its head to the blows of the rain;
Through they be mad and dead as nails,

Heads of the characters hammer through daisies;
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Break in the sun till the sun breaks down,
And death shall have no dominion.
HinpsiakoBuii nmepexJiazn:
«I cmepTH He Oyae MaTH BJIAAU»
I cmepTh He Oyae MaTu BIaaH.
MepTtBuit — 03Ha4a€ roauii, BOHU OyAyTh TAKUMU
I3 4oOBIKOM TIPH MICSIII Ta 3aXiTHOMY BITPI,
Komu ix xKicTku BigiOpaHi YUCTUMH, & YUCTI KICTKH 3HUKIN
Bonu OynyTh MaTu 3ipKku Ha JTIKTI Ta CTYIHI.
X04 BOHU CXOJISATh 3 PO3yMY, BOHH OYIyTh IIPU CBOEMY TJTY311.
X041 BOHU TOHYTH Y MOp1, BOHU TIOBCTaHYTh 3HOB.
X04 KOXaHIll TyOJsAThCs, KOXaHHS — Hi.

I cMepTh HE Oyne MaTu BAAIH.

I cMepTh HEe Oyne MaTH BAAIH.
I[Tin BuUrnHaAMu Mopst
Bonu, nexxauu 10Bro, He MOMpPYTh 1apEMHO;

OGepTarouuch y KoJIoaax, KOJIM CUIIM BiACTYMAOTh,
be3cunbH1 nepes KoecoM, BOHU 1€ HE 3TOMIISTHCS.

Bipa y ix pykax TpicHe HaBIILI

I equHOPIT 372 O1KUTH KPi3b HUX.

Poznoain 3aBepminth Bce T€, 10 BOHU HE 371aMal0Th.

I cMepTh HEe Oyne MaTu BAAIH.

I cMepTh He Oyne MaTH BAAIH.

Hikonu 6inbiiie mad yailku He Oy/ie 4yTHO B 1X ByXax
A xBuJII HE po310°10ThCA T'Y4HO 00 MOPCHKi Oeperu.
Jle mopuB BITPY 3MYIIIYE KBITKY OLIbIIE HE
[TigiiMaTy TOJIOBY M1 yAapu JIOILY

Kpi3b HUX, 110 MOXYTh OyTH 3’iXaBILU 3 ITy31Y Ta MEPTBUMHU, SIK LIBSIXU.
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["onoBu nepcoHakiB BOMBAIOTHCS MOJIOTOM KpPi3b MaprapuTKH,
VBiiiK y COHIIE, TOKW COHIIE HE 3aiIe.
I cMepTh He Oyne MaTH BAAIU.

BignmoBimHo g0 eTamiB aHami3y JOLUIBHO TIOYMHATH 3 1CTOPUYHOTO
KOHTEKCTY HAMKMCAHHS MOEMH, a MOTIM MEPEXOJUTH IO APIOHIMNX KOMIIOHEHTIB
TBOPY, 30KpeMa MOBHO-CTHJIICTHYHUX OCOOJIMBOCTEH.

Otxe, TBIp «I cMepTh HEe MaTtume BiaauW» OyB OJHUM 3 TuX, ski /. Tomac
HAJICJIaB B OCTAHHIO XBUJIMHY JJIsl BHECEHHS 10 30ipku «25 BipmriB». BepHon
BotkiHc 3ranye, 110 oJJHOro Beuopa BiH IIIIOB BijBiAaTH J[iaHa, 1 TOM mpovYuTaB
romy Bipm. JI. Tomac He XOTIB BHOCHTH HOro a0 30ipku, 00 OosBCs, IO HE
BCTUTHE 3pOoOWMTH NOTpiIOHI BuUMpaBieHHs. B. BoTkiHC mouaB mnepekoHyBaTH
J. Tomaca, 110 11e¥i TBip MpocTo MOTPIOHO AoAaTH, 00 BiH HemepeBepiicHuid [38,
c. 225]. Pe3ynapTaToM IIi€i pO3MOBU CTAJIO 3aTBEPUKEHHS TMOE31i MICHsA JIeSKUX
3MiH, SIKI aBTOp BCTUT 3pOOUTH TOro camoro Beuopa. OJHaK, SK CTBEPIKYE
B. Botkinc, 111 3MiHU OyJu HE3HAYHUMU.

Inmn 3minm micns pemakmiinoi crarti B “New English Weekly” Bin
18 tpaBus 1933 poky Takox Oynu HezHauHumu. [I. Tomac BHmanwB OCTaHHIO
cTpody, CKOPOTUB YCi iHIII CTpodHr HA PSAAOK 1 MepepoOrB OCTaHHI PSAIKH TPETHOI
ctpodu. Ocrarouna Bepcis (Bipm Ne 23) maroBana kBiTHeM 1933 poky, a HOBHIA
TEKCT Yy 30IIMTI JatoBaHui motuM 1936 poky. JI. Tomac HazmicnmaB 1 Bipiil 10
penaxiii gumie B 4epBHi 1936 poky.

bept Tpik cTBepmKye, 10 1€i BipIl HAPOAUBCS BHACTIIOK 3MaraHHs MixX
uuM 1 JI. Tomacom 3a Hakparuii Bipm mpo 6e3cmepts [38, ¢. 225]. Jlinan mouas 3
010mifHOTO TEeKCTy, aje BIPII BHUSBUBCA OUIbIIE MAHTCICTUUYHUM, aHIDK
XpUCTUSHCHKUM. B oOCHOBY 11i€i moemMu TOKJIaJeHO HuTaTry 13 TBOpy loana
3naroycra («CMmepre, ae TBoe xano? Ilexio, ne TBost mepemora?y).

SIx yke 3a3HavaNocsi, TeMa IbOT0 TBOPY HArajaye MpOCaBJIeHHs Oe3cMepTs.
3a J0MOMOror0 pi3HOMaHITHUX 00pa3iB 1 3ac00IB XYA0KHBOI BUPA3HOCTI, TAKUX 5K
Metadopa, IMHHICTD PUTMY W PUMH, MOET 3MYIIYE YWTaya MOPUHYTH B 1HIIMMA

CBIT, SKMH CIOYATKYy 3[a€ThCA PYWHIBHUM, 3aru0iuM, aje 3rojloM, IIiCIs
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3ITKHEHHSI 31 CMEpPTIO, PO3KpPUBA€EThCS 31 cBiTioro Ooky. lleit cBIT yxke He
BUJAETHCS TAKUM TEMHUM 1 TOTaHMM. ABTOp XO4Y€ JOBECTH, MOYUHAIOUU 3
MIEPIIOTO PsAIKA, IO CMEPTH CIpaB/i He Mae Biaau. Lle MoxkHa oxapakTepu3yBaTu
K OCHOBHY AOyMKy TBOpy. lllo 6 He pobuiio nrOACTBO, CKIIbKH O Itojel He
noMupano, — MpUpoOJia 3aBXKAu Oylae ICHyBaTH. Yce Oyle pyxaTHCsS CBOEIO
JIOPOTOI0, 1 CMEPTh HE MA€ BJIAIM HaJ HABKOJIMIITHIM CBITOM O€3 JIFOJICH ITOPSII.

TBip HaNeXUTh A0 JIPUYHOTO MKAHPY MOe€3li, OCKUIbKM TOETUYHO U
EMOIIITHO Tepefac MOYyTTS aBTropa. BomHowac cepen HOro XapakTepUCTHK,
30kpeMa  (PiT0cO(MChKUX, ICTOPUYHUX, TEH3aXHUX, BINCHKOBUX 1 JIFOOOBHUX,
0CO0MBO BUpa3HUM € TIIMOOKHM (inocodcbkuit 3MicT. Lle cTae oueBUAHUM Yy
Takux (pazax, sx: “Though they go mad they shall be sane”, “Though lovers
be lost love shall not”, “Strapped to a wheel, yet they shall not break” ta in. ¥
X CYNEPEUYHOCTSIX HACKPIZHUM € €K3MCTEHI[IHHE MHCICHHS, OJBIYHE MUTAHHS:
IIPUCTOCYBATHUCS JI0 1OTO CBITY Ta BTPATUTHU OCOOUCTICTh UM BIJJOKPEMHUTU CBOE
«$» Ta BCTYNUTH y BIUHY OOpPOTHOY 13 3aKOHAMU OYTTH.

TBip Oe3ctoxkeTHuil. BiH suie CTBOPIOE 1HIWBIYalIbHI BPaXKEHHS, SIKI 3a
JIOTTIOMOT'OI0  XYJIO’KHIX BHpa3iB IepelaloTb OCHOBHY inero OescMmepts: “their
bones are picked clean”, “they sink through the sea and shall rise again”. ¥
TBOPI PO3KpPUTO ()EHOMEH HABIIOBAHHS YE€pe3 BUKOPUCTAHHA E€MIiTETIB 1 MeTadop:
“Faith in their hands shall snap in two”, “Unicorn evils run them through”,
“Heads of the characters hammer through daisies”. Bin gomomarae yuTauesi
3p0o3yMiTH O10J11ifHI MOTHMBH BIYHOT'O J>KUTTS Ta iXHE BTUICHHS y 3BUYAMHOMY
MOBCSIKACHHOMY JKUTTI.

3a KOMIO3UIIIE€I0 TBIp Mae TpU CTpodu (Croyarky ix OyJI0 YOTHpH) IO
neB’saTh pankiB. KoxkHa cTpoda mounmHaeThCs 1 3aKIHUYEThCS OJIHIEO (ppazoro «I
cMepTh He MaTuMe BJaaw». Lle cyxuth IeUTMOTHBOM 1 peppeHOM YCI€i MOeMHU.
«“Rising again” — me meHTp yciel moeMH, Mpo 110 MU HaraJlyeMo Ha IMOYaTKy Ta B
KIHI[I KOXHOI cTpodu. OTxe, MU YCBIJJOMIIFOEMO, SIKOi BUCOTH MOXXEMO CSTHYTH,

sk XpHCTOC, 1110 BOCKpec Ticist cBoro posm’ sitts», Biblical sightings [57].
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OCHOBHUM XYJOXHIM IPUAOMOM CTaB pedpeH Mepuioro psjaka TBOPY —
“And death shall have no dominion”. «Otxe, ictopis XpHucTa, HOro BOCKPECiHHS
Ta MEpioAH, KONM BIH 1 MOro y4yHI BIOYyBaJid, HIOM iXHS Bipa ‘“‘po3nangerbcs
Ha/BOE”, € ojHakoBO odeBuaHUME», Biblical sightings [57]. Astop akieHrtye
yBary Ha IpOBIJIHOMY MOTHBI BipIla il Opa3y Harajgye 4uTavyeBl HOr0 OCHOBHY
IYMKY.

Hactpiii TBOpy 3MIHIOETBCSA Yy 3B’S3KY 3 JUHAMIKOIO TYMKH TO€Ta — BiJ
nepeXrBaHb IMPO KIHELb JIIOJCHKOTO ICHYBaHHS 1O BHCOKOI'O MapagoKCy Ipo
MOXJIUBICTh Oe3cMmepTsa. CMmepTh 1 6e3cMepTsi — K JIBa aHTHUIIOAH, JBA MOKJIUBI
pe3yJbTaTH JIFOJCHKOIO KUTTA. MaeThCsl Ha yBasl, 110 JIIOAU OyIyTh T'MHYTH, YCE
MOJKE TIEPEeTBOPUTHCS Ha ITyCTEIIO, ajieé TYT yCce OJHO NMaHyBaTUME HE CMEpTh, a
0e3cMepTs, TOMY CMEPTh CTa€ 1€ OJHUM KPOKOM Ha LIbOMY HUIAXY. Y LIH AyMIl
BOAQUa€ThCS €K3UCTECHIIMHMI MOTHUB MPOTUCTABICHHS IBOX Hayasl. 3HAWIIOBIIM B
cob1 Jlronuuy, 3Haiigemr Oe3cMmepTss s cBOel Iymil. SKIO XToch TIpae 3a
MpaBUJIAMH CBITY, BIH YTPAaTUTh CBOKO CYTHICTh. JI. Tomac BIpTYyO3HO MOENHYE I
AHTUIIOIU B OmHOMY psnky: “dead mean naked...”, “Though they sink through
the sea they shall rise again”. HacnpaBmi meil TBip IyXe CKJIaJHO
iHTepnperyBaTd. ToX crnpoOyeMOo TOMISIHYTH Ha 1€ Kpi3hb  IPU3MY
eK3UCTEeHIlaNbHOI (utocodii (YW TpUHANMHI B3ATH 32 OCHOBY il 3arajibHi
HOCTYJIaTH), U100 3pO3yMITH, SIKI MOYYTTS HaMaraBcsi IOHECTH TOET.

3HayHy yBary B poOOTI NPHUIIJIEHO 00pa3HO-BUPAXKAJILHUM 3aco0aMm, a came:
emiteraM, MeradopaM, JIEKCHYHMM IIOBTOpaM, aHTUTE3aM, IOPIBHSIHHSM,
nepconidikanii Ta iH. IxHa QyHKIisS — CTBOPHTH IS YMTAYa CBOEPIAHY IOETUYHY
rofjanky, NIATPUMYBATH aTMOC(EpPy BIYHOIO KOJIMBAHHS. MM MOPUHAEMO Y CBIT
OypxymBux acomiamiii JI. Tomaca, HiOM Ajica BXOauTh Kpi3b 3aa3epkaiis. Hama
MeTa B I[bOMY BUIIAJIKY IMOJSITAa€ B TOMY, 100 MPaBUIBLHO (200 SKOMOra TOYHIIIIE)
po3mmdpyBaTH 3HaYCHHS 3arajok, siki 7aB Ham J[. Tomac.

ABTOp BHUKOPHCTOBYE JIEKCHYHI TIOBTOPU JUIsI MIJACHUJIICHHS OKpPEMUX
KJIIOYOBUX CIIB, Ha SIKI BapTO 3BEpHYTH YyBary uuTaueBi. Hampuknaza, psaok y

nepirii ctpodi “When their bones are picked clean and the clean bones gone”
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HaroJionrye Ha cjoBi “clean”. Take came siBUIlC HasgsBHE i y TpeTiii cTpodi: “Break
in the sun till the sun breaks down”, “Where blew a flower may a flower no
more”. YoMy 11i cioBa? BianoBicTu Ha 3alUTaHHS MIT, 3BICHO, JIMIIE CaM IOET.
Opnnak, IMOBIpHO, II€¢ Ma€ acoIiaTUBHY (YHKIIIO, 5Ka, SK YyX€ 3raJayBajiocs
paHiie, € HeBi’ €MHOIO YaCTHHOIO BHCIIOBIIOBaHHS aBTopa. KojkeH unTad Bipia
MO-pi3HOMY CIIPHMMAaTUME Taki akieHTH. | e, MmadyTh, ocHoBHa MmeTa J[. Tomaca,
aJKe KOXKeH Mae To0aunuTH B 1Oro TBOpax MI0Ch CBOE.

Takox y meprriii ctpodi momiTHa amiTeparlis 3 jgiteporo “d” y cmoBax anD,
Death, Dominion, DeaD, nakeD, winD, pickeD. Ils comijaHa 3a CBOiMH
(OHETHUHHMH  XapaKTEpPUCTUKaMU JIITEpa CIPHUSE BIATBOPEHHIO  00pasy
HE3BOPYIITHOCTI ¥ TBEPAOCTI CMEPTIi. [NEHTUYHUN MOYATOK Yy PSAKaX HAMPHUKIHII
ctpodu — anadopa, BupakeHa ciaoBom “‘though”. Bona gojae Biprry My3uaHOCTI
32 PaxXyHOK MOBTOPEHHS (K Yy MY3MYHOMY TBOp1) Ta NMEBHUX MOTHUBIB. Lle myxe
BITYYTHO B aBTOpa, 0coOJMBO B oOpaHoMmy TBOpi. I[loer, sk HOBaTop, 4acTo
EKCIIEPUMEHTYBAB 3 PUTMOM Ta MEJIOIUKOIO BipIIia.

VY npyriit ctpodi mporisgaeThes e oaHa amitepamis “They lying long
shall not die windily” — nominye mitepa “I”. Opmpasy BimdyBaeTbcs
IJIECTIPSMOBAHUNM TUTMH 4Yacy. TBEpAICTh MEPEXOAWTh y IUIMHHICTh. Tedis HiOu
NOTJIMHAE BCE, 1110 ICHYE, 1 TBOPUTH HEBIMHHY CIIpallb 4Yacy, 3aXOIUIIOI0YM YhTaya
CBOIMU MOTOKAMH, 3aKOJIMCYIOUH HOTO MY3UYHUMH THTEPIIPETAITISIMH.

[TopiBHSHHSL K XYTOXKHIA TPUHAOM MOKHA TMOOAUUTH JIUIIE HAMPHUKIHII
TBOPY, y TpeTiii crpodi B psanky: “Though they be mad and dead as nails”.
[Tomepnux MOPiBHIOIOTH 13 LIBAXaMH, 00 BOHU HEMOXUTHI, SIK cama CMEpPTh. Y HUX
HEMAa€E MOYYTTIB, OUiKyBaHb UM HaJ1i, BOHU JIOCUTH TBEP/l 1 JIETKO 3aCTPSAIOTH Ha
OJTHOMY MICIIi.

[Ilo crocyeTbcst mepcoHidikaiii, TO el IpuiloM BTpadueHO B Oararbox
gactuHax: “And the unicorn evils run them through”, “Split all ends up”,
“Faith ... shall snap in two”. IlomiTHO, [0 y BCiX BHIaAKaxX MIOCHh MUIATHCS
HaBnul. Cami MepTBi, IXHS Bipa YM Bipa JIIOJAEH... 3HOBY BUAHO MOABIHHICTD, KA

nepeciiaye yBech TBIp.
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Haitsickpagimioro metagoporo MOKkHA BBaxkaTH “unicorn evils run them
through”. Ha sxasp, ykpaiHCbKOIO MOBOIO JTY’KE BaXKKO 3HAWTH JTOCTATHHO TOYHHIA
nepeksiaj, KU BIAMOBIIAB OM OPUTTHAIBHOMY 3aJiyMy aBTOpa. YBa)XaroTh, IO
o Metadopy MOTPIOHO MepekagaTh OyKBaldbHO, X04 3 po3mudpyBaHHSIM i
3HAYE€HHS MOXYTh BHHUKHYTH II€BHI TPYAHOIIl. 3arajoM, «€IUHOPIr», ado
«IHAPHUK-3BIp», — II€ HE 30BCIM TOH 00pa3 O1JTOCHI>KHOTO KPAaCHBOT'O KOHS 3 OJHUM
porom, sSIKMil 3apa3 nepeBaxae B OLTbIIOCTI (paHTACTUUHUX PuibMiB. CaM € 1MHOpIT
CHUMBOJII3Y€ ITHOTIMBICTh, @ B HIMPIIOMY PO3YMIHHI — TyXOBHY YHUCTOTY MOKAsSHHS
[123]. Omnak, wa Hamry nymKy, BuUTOKH Iii€ei Meradopu y Bipmi JI. Tomaca
noTpiOHO 1mykatu B biOmii. Y 0610miiiHOMY CIIOBHMKY MOXKHAa IMOOAQYUTH TaKe:
«EauHOpIT (PIOB 39:9, Yucna 24:8) — TBapuHa, O3Ha4YE€HA I[UM CJIOBOM, OUYEBHUIHO,
BUPI3HSJIACSA CBOEIO JIIOTICTIO, cujioro (UYmcna 23:22), MBUIAKICTIO Ta PYXJIUBICTIO
(Ilc 28:6), nuxictio (Mo 39:9) i BumaTHEM YopHUM poroM Ha 1o6i (ITc 91:11)»
[104].

B opurinaneHomMy  BapianTi  Craporo  3amoBiTy,  HalHUCaHOMY
JTAaBHBOEBPEUCHKOIO MOBOIO, CJIOBO ““re-€M” BUKOPUCTAHO [J€B’SITh pa3iB 3aMiCTh
CIIOBA «EIMHOPIr», MO O3HAYANO «THOTHHA 3Bip» [54]. Piu y TiM, mo crapomaBHi
TPEKH IIiJl Yac TEepeKyiay BUKOPHUCTOBYBAIHM CJOBO ‘“MONOCEr0S” 31 3HAYEHHAM
«omHoporuii». Hesposymino, um crpaBial rpeku Oadywiv IOTO 3Bipa, UM 1HIII
nepeKsiagadi 3 JaBHLOTPEIbKOI HEMPaBUIBLHO 3pPO3YMUIM 3HAYEHHS IHOTO CJIOBa
(OCKUIBKM HEPIJIKO BUHUKAIM TPYIHOII 3 po3imnudpyBaHHsIM OaraTo3HayHUX CIIiB
rpeubkoi MOBH TOro vacy). OJIHaK 3a OMUCOM Yy PI3HHUX JpKepesax 1 TIAyMayeHHIX
MOJKHA TOMITUTH AyXe OJHM3bKY CXOXKICTh 3 HOcOporom. leponim CTpuaoHCHKUIA
(mepexnamad  karonuibkoi biOmii) 3amicTh cioBa ““MONOCEr0S” BUKOPHCTaB
JIATHHCBKY KalbKy “UNiCOrNis”, imakme «Hocopir». Y kHm3i loBa MoxHa
no0ayuTu Takui ypuBok: «Yu 3axoue OyiiBoJ ciyskutu T001? U HOuyBaTume BiH
y TBOiX fAcnax? Bu npup’sbkere oMy MOTY3Ky A0 mwmi? Xiba BiH ToO1 OOpOHYe
nosie? Yu nmosipumics Homy, 00 BIH Ma€ BEIMKY CHUITY, 1 3aJUIIUIN HOMY CBOIO
poboty? Tu Oyneil yneBHEHUH, 10 BiH MOBEPHETHCS Ta MPUBE3E 3€PHO JI0 TBOTO

rymaa?» (39:9-12) [4]. 3BepHiIMO Tako)X yBary Ha psakd i3 kuurm [lcammis:
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«Bu3BoMM yIy MO0 BiJ Meda, €JMHOTO, Bijl IICOBUX JIall. Y pATYH MEHE BiJI HaIli
neBa, Miid OiHUH, BiJ poriB AUKuX BodiBy» (21:21-22) [4]. V pociiickkiit Bepcii
TaKOX BHUKOPUCTAHO CIIOBO «EJAWHOPIT», TOMI SK YKpaiHChKa BHOWpA€E CIIOBO
«HOCOPIr» 3 O10JIIHOTO MOHSTTS, SIKE MOXXHA 3HAUTH B YKPAiHCHKOMY MEpeKIaii
bi6mii. Tox, 3icTaBisiI0YM BC1 KOMIIOHEHTH Ta BCl KOHIIEIITU, MOSBY €IMHOPOTa B
noemi JI. Tomaca MoxkHa po3mmdppyBaTu SIK OJHOTO 3 BICHUKIB CMEPTI Ta CIUIATH
3a CKO€HI T'PiXHU.

HasiBHicTh emiTeTiB Oe33anepeuna: “west moon”, “clean bones”, “they be
mad and dead”. Bonu 30aradyroTh 3MICT Bipilla Ta BUKOHYIOTH TPaauIlIMHY
(GYHKIIIO: MIHOCATh HEUTpaJdbHy JIEKCHUKY, pOOJATh 3BUYaiiHI  (pasu
MOCTUYHUMHU. 3a3BUUall €MITETH BUKOPUCTOBYIOTH JUIsl eM(paTUUHOTO ITiJICUIICHHSI.
V 1iii poboTi TXHS MicCist Taka cama.

OTxe, MOXHa 3poOUTH BUCHOBOK, 1o JI. Tomac BHKOpHUCTaB HeEMalo
00pa3HO-BUPAKAIBLHUX 3ac00iB il 3a0€3MeUeHHs NPAaBHILHOTO CIPUHHATTS
TBOpY. Ilomekynu 3aBAsikh aHami30Bl JIEAKl acolllaTUBHI 0Opa3d YW HE3PO3yMiJii
MeTadopy MOKHA PO3KPUTH 30BCIM MO-1HIIIOMY.

He3Baxxatroun Ha Te, IO Yy BIpIII € HAaBIIOBaHHSA, BOHO HE IMIJKPIILICHE
aBTOPOM 3a JIOTIOMOTOK) CHUHTAaKCHUYHUX OOpa3HUX 3aco0iB, TaKUX SK 3HAKU
OKJIMKY, 3alTUTaHHS TOIIO. YBECh TBIP OHOMAaHITHUMA, MPOMOBITHULIBKHUMI. Y TTOeM1
HasBHI JIUIIIE KOMH Ta KpamK{d B KIHII KOXKHOI CTpOodH SK 3aBEpPIICHHS OKPEMOi
MOBHOIIIHHOI AyMKH. TBip HIOM WIe OJHUM CYIIJIBHUM psaAKOM. MoskHa
MNPUITYCTUTH, IO TOET HE XOTIB KOPUCTYBAaTHCS HEMOTPIOHUMH 3aco0amu.
J1. Tomac He BiJBOJIIKAE YUTaya, a JA€ 3MOTY 3aHYPUTHCS B acOLIIATMUBHUU psf 1
TTIMOMHHY CTPYKTYPY BipiIiia.

PosrnsiHemo cTpykTypy Bipiia Omuxde. /(s mporo morpiOHO HamaItOBaTH
HOro KOHTYp, TOOTO 3amucaTtd pumy, a 3rojioM i1 putMm TBopy. Koxkna mitepa
MMo3Ha4YaTUME HOBE CJIOBO, SIKE MOBHHHO PHUMYBaTHCS 3 HAcTymHHM. CTpyKTypa
HaBEJICHOTO BipIa BUIIsiAaa O Tak:

a — mapHe pUMYyBaHHS

a
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B

r

I — IapHe PUMYBaHHS

I

A

a

Ha cxemi 300pakeHO HE3BHYAWHMA MamOHOK puMH. [lodaTok 1 KiHElb
cTtpodu 36iraroThes, aje 1e He MOXKHA BBAXKATH KUIBIIEBOIO PUMOIO, OCKUIBKUA MIXK
HUMU 0araTo 1HIIUX PUMOBAHUX PANKiB. CromydyHe pUMYBaHHS B MepiIiil cTpodi €
Ha TOYaTKy ¥ Maibke B KiHII. [HIN psakyu HIOM BeayTh uWTada, 1AyTh OJWH 3a
OJTHUM, BOHU HE TIOB’s13aH1 HIYUM, KPIM PUTMY Ta CEMaHTHUKHU.

[Ilomo monily puMH Ha 4YOJIOBIUY Ta >KiHOWY, TO Bce 3Mmimano. Ha mouatky
Ta B KiHII — jXiHOYa puMa (HAroyioc Iajae Ha IepeAOCTaHHIM CKJIaJ cjoBa B
paaky). B ycix 1HmMX psAakax MK MOYaTKOM 1 KIHIEM CTpodu NepeBaxae
Y0JIOBI4a puMa (HAroJo0c Majae Ha OCTaHHIM CKJIaJl CJIoBa B pANKY). Takuii npuiiom
HIOU Ja€ MOCTIAHUKOBI 3MOTYy M’SIKO Ta TMOCTYIOBO 3arjiMOUTHUCS B 3MICT, aje
MOTIM 3aBJIIKM HATUCKY 4YOJOBIYOI PHUMH BITYYBA€THCS YITKA BIICBHEHICTH
ABTOPCHKOTO MOB1IOMJICHHS.

[Ilo crocyeTbcst pUTMIYHOTO MaJlOHKAa, TO BiH BUTbHIMMI. Hanro Baxko
BU3HAYUTHU SAKUUCh KOHKPETHUM MaJIFOHOK, SIKUM OW JoMiHyBaB y Bipiii. HaBith y
MEePIINX JBOX PSIKaX MOKHA MOOAUYUTH JyKe BEIIMKHUM CIIEKTP PI3HUX METPIB:

V_VV_V_V

_V_VV_ YV

VY mepuiomy psanKy mnepeBaxkae MmO, KU ycepeauHl poOUTh MPUIUX 3a
JIOTIOMOTOI0 TipuXito. Y Apyromy — Harojoc Ha ciosi “Dead”, Tomy e Oyme
cnonned. Jlam iine amM0 3 mipuxieM, fK 1 B IONEPEIHbOMY psAAKY. MokHa
IPUITYCTUTH, 10 Y TBOPI BCE X MepeBakae siMO, aje 1e Oyae He 30BCIM Tak,
OCKUIbKU TOE€Ma € SICKPaBUM MPHUKIAJOM BUPA3HOCTI Ta JUHAMIYHOCTI B TOMY

PO3YMiHHI, III0 HaIMCaHa MalKe a-METPUYHHUM CTHJIEM. ABTOp pOOWB aKIIEHT HE
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Ha aKaJeMIYyHId TOYHOCTI HAIMCaHHs, a Ha MOTPIOHOMY BpaXKEHHI, SIKE TBIp Mae
CIpaBUTH Ha ciyxada. YuTad MOBHHEH (PI3UYHO BIUYBATH IMOPOKHEUY CBOTO
BHYTPIIIHBOTO CTaHy ¥ BOJHOYAC HANMOBHIOBATHCS YHWMOChH IHIIMM. HE
BJIOBOJICHHSIM MHPCHKUX MOTpeO (a1Ke BOHU BCE OJHO 3HUKHYTH 1 JUIsl JIIOJUHU
HIYOTO HE BapTi), a BUIILIOIO 1I€€H0 OE3CMEPTSI AyIIIi.

[TornsiHeMo Tak caMo Ha CTPYKTYPY PUMH APYroi cTpodu:

a

0 — mapHe pUMYyBAaHHA

]

B

B — KiJIbLIeBe pUMYBAHHSI

r

r

B

a

VY npyriii ctpodi MOXe CKIACTHCS BPaKCHHS, IO pUMa € MaiXe CKpi3b.
OnHak, He3BaXaKOUM Ha Te, 10 115 cTpoda Haraaye akaaeMidHui 3pa3ok, TBIp yce-
Takd Habararo Omwxuumii 10 BepmiOpy. Puma BiguyBaeTbcs, X04 1 HE MOBHA.
ImogipHime, J[. Tomac 3poOuB 1€ Jisi COPOIIEHHS OMHUCY TOrO, 110 Ma€ CTaTHUCH,
mo0 crpoda Oyna JIErmow Juisi YUTAIbKOTO CHPUUHATTSA. Y MepIIiil MOoJOBHUHI
cTpou BUKOpHUCTaHE YMOBHE IMMapHE PUMYBaHHS, a B JAPYTiil — KUIbIeBe. 3a4uH 1
KIHI[IBKA MAIOTh €JHICTh, 5K 1 B MEPIIiil cTpodi.

Kinoua puma moB’si3aHa JMINE 3 1JEHTUYHUMH MDK COOOI0 PSJIKAMH —
MOYATKOM 1 KiHIIEM CTpodu. Y pelTu psaKiB HIJIECIPIMOBAHO BUKOPUCTAHO JIUIIIE
qyoyioBiuy pumy. lle cmpusie OUIBIIM YITKOCTI, YIEBHEHOCTI 1, TaKk OM MOBHTH,
XKOPCTKOCTI Bipimia. YojoBiua puMa MEpPEeBa)KHO JOMOMAarae JOCSITTH BpaKeHHS
MapIry.

Posristnemo Ommkde MeTpudHe 300pakeHHs TIEPIINUX ABOX PSIIKIB:

V _VV_V_ V

_VV_V_V_
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[Tipuxiii aK IpUAUX MEpeBakae 1 B [[bOMY BUMNAIKY. TakoXk, K 1 B MEPIIUX
JIBOX pAZIKaxX Mepiioi cTpodu, 3MIHIOEThCS MTOYATOK, 1 IPYTUM PSAJOK MOYMHAETHCS
3 HaroJIOMIEHOTO CKJIaay — CIHOHJEI. AJe BCe-TaKd OCHOBHHM BipIIOBUM
po3mipom € sMO. 3ma€Thcs, IO HAaBITh y CTPYKTYpi CamMoro TBOPY €
HETOEAHYBaHa) MOABIMHICTb. 3 OAHOrO OOKY — MPHUAMXH, SIKI MAlOTh MOPYLUIUTH
YITKY CTPYKTYpy, 3 IHIIOTO — YOJOBIYa pUMa, SIKa MAa€ MPOTUIICKHY METy —
CTPYKTYpYBAaTH TBIp.

Puma octanHboi cTpodu BUTIISIIATUME TaK:

a

0 — mapHe puMyBaHHS

0

B

I — IapHe pUMYBaHHS

r

A

e

€

Ile myxe cxoxe 13 mepiio cTpodor. YBeCh TBIp TaKOXK Ma€ 3aMKHEHY
CTPYKTYpy. € nuiiie 1Bi Napyu puMOBaHUX psikiB. OJIHAK, K 1 BCl pUMOBaHI PSJIKU
y TBOpi, BOHU MarOTh HETIOBHE PUMYBaHHS. [HIIM PSIKU CXOX1 JUIIE 32 PUTMOM. Y
IIbOMY BHUITQJIKY >KIHOUO1 pUMHM JEII0 OlIbllie, HIX y monepeanHix crpodax, ajae Bce
K JOJIOBIYA 3aJIMIIAEThCA JToMiHaHTHOIO. Ile MoxkHA mosicauTH TuM, mo J[. Tomac
HaIlMCaB I10€3110, PO30MBIIM ii HA OKpeMi CTpodu, TOMY OyIb-AKE MOPYIICHHS
3BUYHOI CTPYKTYPH OpUTIHATY MOX€E OyTH BUIPABIaHUM.

MeTpuuHHil MaTFOHOK TaKUi caMui, SIK 1 B MOMIEPEIHIX CTpodax:

V_VV_V_ V

V_V_VV__

HaBenena cxema miaTBeppKye TEOpil0 BUILHOTO Bipiia. OTTXe, LW TBIp
NO€JIHYE K aOCONIOTHY CBOOONY, HECTPYKTYpPOBAHICTh, TaK 1 JOCUTh YITKY

MY3UYHICTh, TTOCTYMOBICTh. Jpyruii psaoK 3HOBY MOYHMHAETHCS HEHATOJIOMICHUM
125



CKJIaJIOM, 3a HUM 1]I¢ SIMOIYHUN NEHTAMETpP, a 3aKIHUYETbCA PSAOK JaKTUIbHUM
METPOM.

3 ychOro 3a3Ha4€HOro MOXHa AIMTH BUCHOBKY, IO TBIp HallMCaHO HE 3a
aKaJIEeMIYHOI0 MOJICIUIIO, ajle ¥ He y BiaxujeHHI Bia Hel. [loema crBOproBasacs
€MOILII{HO, eMIIPUYHO, YYTTEBO i Maja Ha METI CHOPABUTU MOTPIOHE BpPaKEHHS
yepes sSICKpaBi 00pa3u, a He Yepe3 PUTM 1 puMy.

[lepmmii 13 3ampoNOHOBAHUX MEpPEKJIAIIB — YKPAiHCbKOMOBHUM BaplaHT,
3pobnennii BanentuHom OnekciiioBuueM MOoOJsKO, BIIOMHM  YKpaiHCHKUM

ncuxosiorom, akagemikoMm HAH Ykpainu (2002):

I cmepThb TOM1 Oyne Oe3cuia.
3'eIHAIOTHCSI MEPTBI JIIOIU HAari
3 BITPOM >KMBUM, 3 MICSUHUM CSIBOM;
IxHi KicTKM 1MOGINIFOTH, 4 TOTIM 3HUKHYTb,
Bisist JTIKTIB Ta HIT 3aropAThCs 31pKU;

I xT0 OyB OOXKEBUTHLHUMN, TOW Oy/ie PO3yMHUM,
BupuHe Toii, XTO B rIIMOMHAX KOJIUCHh NOTOHYB;

Xo04 3aTMHYTh KOXaH1, HE 3TMHE KOXaHHS;

I cmepThb TOM1 Oyne Oe3cuia.

I cmepThb TOM1 Oyne Oe3cuia.
Ti, 110 MOBrO JEKATh MiJ XBUJISIMHA MOPS.
[1ix BUpOM CTHXii, — BOHU HE TOMPYTh;
I xop4i TOpPTYp, KONMHM HE BUTPUMYIOTH M'SI3H,
He 3mamaroTh npukpydeHHX 710 KoJjeca;
Bipa B ixHIX pyKax Haue po3ILIENUTHCS HaBILI,
31MH HOCOPOT PO3TOIYE 1X BUIEHT,
Ta, po3ToriTani BIIEHT, BOHU OyAyTh I, SIK HIKOJIH;

I cmepth TOM1 Oy/e Oe3cuia.
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I cmepth TOM1 Oyne Oe3cuia.
X04 10 HUX HE JOJUHE KPUK YalOK HaJl MOPEM,
XBWJIb yaapu y Oeperu;
X 04 Ha3ycTpiy JOMIEB1 CBOIX MEOCTOK HE PO3KPHUE
BpocTh HixkHa i CBIXKa TaM, Jie KBITKA LIBLIA;
Myt Tux 00KeBUIBHUX 1 MEPTBUX MPOO'TOTHCS Y BIYHICTb,
3aKo0BaH1 B KBITaX MIITHUX, MOB I'BI3KH,
1 6y1yTh 6UTHCH 00 COHIIE, A JOKH He BUOYXHE CBITIIO, —
CwMmepThb TOmi Oyae 0e3cuia [33, c. 28].

HesBaxatounm Ha Te, 1m0 B MepeKajl HEMAE PUMHU, MOETHYHICTh BIpIIY
BIJIYYBAETHCS HA 1HIIOMY, PUTMIYHOMY PiBHi. | pUTM TYT 3HOBY BIIPI3HAETHCS, SK 1
B nepriomkepeni. [oku 1o 3a 1i€r0 XapakTepUCTUKOIO MEepeKiIan AyXe OMU3bKHii
JI0 OPUT1HATILHOTO TBOPY.

Psiaxu posraiioBaHi BiIMOBIAHO O OPUTTHATIBHOTO TEKCTY — JEB’ATh PAIKIB
y TpboX cTpo(dax, 30€peKeHO OJHAKOBHUWM IOYATOK 1 KIHEIb KOXHOI cTpodu
dpazoro: «I cmepth Tomi Oyme Oescuna». JloBKMHA PAAKIB JTOCHTH OJM3bKa 10
OpPHUTIHAJILHOTO TBOPY.

3a 3MICTOBOIO O3HAKOKO TBIp MaKCHUMAaJbHO Tepeaac MOYYTTsS, BOJHOYAC
JI0JIAI0YH BIpIIEBl 0COOJMBOTO KOJOpUTY. Lle 4iTko MOkHA TOOAUUTH HA MIPUKIIATI
meTtadopy, sSKa B KOKHOMY TMEPEKIajl IMOCTaE SICKPAaBUM CICHApPIEM. Y I[bOMY
BUIAJIKy BOHA TEpeKJajieHa HE3pO3yMIJIo JJisi YKpaiHIliB, aje 30epirae CBOIO
CEMaHTU4YHY poJib Yy Bipmii: «3JMii HOCOpOr po3Tomye iX BIUEHT...». [lix yac
aHaJ i3y MOMJIMBOTO ICTOPUYHOrO MIAIPYHTS BHUHUKHEHHS Ii€ei Metadopu
3a3HauYeHo, IO AesKl nepekianadi bibmii BUKOpUCTOBYyBaIM 3aMiHy clioBa “re-em”
Ha “rhinoceros” (Hocopir). YBaxarTb, 1[0 caMe MPEAKH i€l TBAPUHU HABOIUIN
’Kax Ha JPEBHIX KUTENIB. 3a OararbmMa O3HaKaMU came «HOCOPIT» MIIXOAUTH Ii]l
OIHCH «JTIOTOr0 3Bipa». TOMY BUKOPUCTAaHHS IIbOTO BapiaHTa BUIA€ThCA HANOUTbII
BIAMOBIIHUM Yy miepekiafi. [1{o cTocyeThbes 1HITUX PAIKIB, TO MaibkKe KOKEH 3 HUX
nepeiae aJieKBaTHUH 3MICT, 1 Maibke BCIOJIM BOHHU 3HAXOIATHCS Ha THX CaMHUX

MICIISIX, 110 W B opuriHajgbHOMY TBOpi. OgHak € i 3MineHi micus: “Though they
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be mad and dead as nails, Heads of the characters hammer through daisies” —
“Iymii THX 0OKeBUIBHMX I MepTBHUX NPOO’KOTHCH y BiYHICTH, 3aK010BaHI B
KBiTax MilHUX, MOB I'Bi3aKku”. He myxe 3p0o3yMilio, 1110 came XOTIB IIUM CKa3aTu
nepexianad. MoxianBo, BiIOYBCS TPaBUIILHUMN JOCTIBHUN MTEPEKIIa.
Ile onHy ykpaiHCchKy iHTepnpeTarlito Bipia J[. Tomaca 3po6uB HelomaaBHo,
2024 poky, Irop KacbsiHeHKO — YKpaiHCbKMH TIMCBMEHHHK 1 TMepeKyaaay.
[TpunuBnsATHCS 10 HOBUX TMEpEKyaliB KOPUCHO, aKe 1€ 3aBkKAW CIpoda
HAOJIU3UTHU TOM YM TOM BIpII A0 Cy4acHOTO YnWTavya Ta OOCTaBHH.
I cMepTh HE Oyne MaTH BiaIU.
I crane HeXKMBU TOTOKHUM JIFOAMHI B JIOHI BITPY
Ta MICSIIIO Ha 3aX1THOMY CTHJI1, KOJIM 3 KICTOK CIajie TPiXOBHE
1 BTUIATHCS] BOHU B ICTOTaX HETJIIHHUX 1 THYYKHX, MOB XBHJIL.
B xoTpux 31pKu Ha JIKTAX Ta KOJTIHAX.
Bonu 10 60xxeBULIS J1HyTh, ajle HE BTPATATH SICHUI pO3yM.
[ToTOHYTH B MOpI1, Ta HATOMICTb /10 BUCI BUPUHYTH 3 ITyYHHHU.
[TompyTh 3aK0XaH1 Ta BIYHO HA CBITI KUTUME KOXaHHSI.

I cMepTh HE Oyne MaTH BAaIH.

I cmepTh He Oyze MaTH BN,

B rimmbunax Mops Ti, 110 O1IbIIIE HE JaCYIOTh MTOBITPSIM.
Kaiimanamu cyxux TsDKiB PUKYTI IO KOJieca CTOBUMIPHOTO 4acy,
[0 KOCMOC HA/INXa€ KOKXHUM PYXOM —
ycl BOHU TIO CYTI MOJI0JIaH1, aje He3JaMH1 TyXOM.

B nononsix ixHix Bipa, HaBII po30uTa. 371a € AMHOPOTU
MIPOHU3YIOTH 1X, PBYTH /IO TPICKY, Ta TIOKH X0Y HE3PHUMY KPUXTY
OyTTS BITUYTU 31aT€H JJOTUK, BOHU TPUMATUMYThCS JTOTH.

I cMepTh He Oyne MaTH BAAIU.

I cMepTh He Oyne MaTu BIaaH.

Bonu HaBpsig 4M 4yrOTh 4alKy, IPUPEUYCHY BOJIHOYAC
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Ha TPH JIFOOOB1 Pi3HI pBATH AYITY.
Han aumu 6’€ mpuOiii IpeBHIMIMN 32 TUX JOICTOPUYHUX
CYILUX, IO 3piJIKa IIe TOB3YTh HA CYIIY.
Tax maxue nyr, e o0eTiyia KBiTKA.
Ta xaif BoHM 0€3I1y3/10 MEPTB1, HEMOB LIBSIXH, aJI¢ POMAIIIKH,
BXKE€ CXOAAThCS 3ycTpiTH paHok. lllykaii cBoro Haromy J0Ku
CBITWJIO HE 3alIILIO0 3a 00piii!
XTO TUBUTKCS KPi3b JOI] HA XMapH, TOW BPEIITI-pEHIT TOOAYUTh HEOO.
I cmepth He Oyne matu Biaaau [32] (2024).

Ile#t BapiaHT mepekiagy BUKIWMKAE HEAOUSKUW 1HTEpeC IS JOCTiTHUKA,
OCKUJIbKH BiH MOEJIHYE TapaiebHUM MAX1I 10 nepekiaaay (HiOu TpaHCKpUOyBaHHS
3 TEepIIopKepena TMOHATh TaKWMH, SKUMH BOHHM €) Ta XyIOXKHIN, OMU3BKUN 10
3MarajgbHOi MaHepu nepeknany. l. KacbsiHeHKO MiHsS€ MOHSATTS, 3HAXOISYU IS
YKpaTHCHKOI0 YMTava 3pO3yMUIIIII BiIMOBIAHUKHN. Hampukiaa, ocTaHHBOTO psiiKa
B3araji HeMae B TepmoKepelni: «XT0 AMBUThCS Kpi3b 101 HA XMapH, TOM
BpemTi-pemiT Nno0a4yuTh He00». 3BaKArOYM Ha Cy4acHi CKJIaJHI YMOBU B KpaiHi,
3p0O3yM1JIO, YOMY MepeKiIajad J0Ja€ L0 MOTHUBAIIMHY JiHIIO, SKa JTy)Ke BAAJIO
BimoOpakae Hactpiit Bipma [[. Tomaca. Tak BiH Xo4e 30€perTv HATXHEHHS Cepell
YKpaiHI[iB TBOPUTH IIOCH HOBE, 0AYUTH 0OpO Ta HamaraTucs MOAOJATH CyBOPi
YacH 3CEepeIUHH.

3arajibHa CTPYKTypa TIE€peKJiaay BIAPIZHAETHCS BiJ MOOYIOBU IOEMU
. Tomaca. Psanxku (maOpani He AK y aucepraunii, a sk y 30ipii NepekaaiB
JI. Tomaca) 3HAYHO KOPOTIII, HIOW PO3IMOJIOBHMHEHI, a IMOYaTKOBHH pamok «I
cMepTh He Oyle MaTH BJIQJAW» 3aauIIacThes mo3za crpodamu. [0 pucy moxHa
CIpUMMAaTH SIK aKIEHT Ha 00’ €KTI, y IbOMY BUIIAJKY — HEMUHYYOCTI CAMOT'0 KUTTS
yepe3 oOpa3 cmepti. TiHb cMepTi 3HHMKae B 00pasi COHIl, SKE 3 SBISIETHCS
HanpukiHii: «lykaii cBoro Haroay, 10KHM CBIiTHJIO He 32110 32 00piii!»

[lepexnaa aHrmiACHKUX BIPIIIB CIOB’THCHKOIO TPYIOI0 MOB, O€3MEpeyuHo, €
CKJIQJIHUM 3aBIaHHSM, OCKUIbKH, 31 CTPYKTYpHOTO TOTJSAAY, YKpaiHChKa MOBa

Habararo OapBHUCTIINA, TIUPIIA 32 aHTTHCHKY. ToMy CTpodu BUTISIAIOTH TOCUTh
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PI3BHUMH 3aJIe)KHO BiJ JOBXHUHHU psaka. OmHAK, OCKUIbBKM Tepekiiafad oOupae
30epeeHHsI KOHTEKCTY y CTPYKTYPHIM MOJieli, TO II¢ BigoOpakeHO B OIMHUCOBIN
MaHepi, 10 Ja€ 3MOTy TpaHC(hHOPMYBAaTH MOHSITTS MEPIIOKEepeNna Ta YHHUKHYTU
JeSIKUX BTpAT y Bepcii nmepexnany.

Hacrynuuii nepeknag nocuth Bigomuili. Ha HBOro yacto mocuiaroThes,
OCKIIbKM BIH € OJHUM 3 mepmmx nepekiamiB Bipma JI. Tomaca. Kpim Toro, BiH
no0pe B1AOOpa3uWB OPUTIHAIBHUM TEKCT, 1 HOr0 MOMKHA PO3TJISJIaTH K MPUKIAJ
KJIACUYHOI TPaJUIIAHOT KoMK niepekiany. s inTepnperarrisi cTBOpeHa 3rajjaHuM
B. beraki — moeTom, nepekiagadyeM BIpIIiB, JITepaTypHUM KPUTUKOM.

Puma, 5K 1 B OpUT1HAILHOMY TBOp1, HETIOBHA, 1110 3arajioM Iepeiae MOTPioHy
TOHAJIbHICTh. Y KOXHIN cTpodi BOHA pi3HA: IeCh NIEpeXpecHa, AeCh CyMikKHa, JIEeCh
KIUJIbIIEBA, TOMY IEPEKJIaJl HE Ma€ YCTAJIEHOTO PO3TallyBaHHA abo 4iTKOI (opMmu.
OTxe, 32 IIUM MTOKA3HUKOM TIEpeKIIafiad Ty:Ke HaOIU3UBCs 10 TIEPIIOIKEpea.

Putm Takox 3MIHIOE CBIM HANIPSIMOK, SIK 1 B OpUT1HAILHOMY TeKCTi. [lominye
aHamNecT, AKUW 4Yepryerbca 3 AMOOM. BipmioBuil po3mip ICTOTHO BIUIMBAE Ha
KOJIOPUT TO€31i, ajie 3a JOMOMOIOI MepeAaBaHHs CEMaHTHKU aBTOP KOMIIEHCYE
el Hemomik. MoskHa ckazaru, 110 Hepekiiagad 30epir HECTIMKICTh PUTMY, TOMY
10 TEPEKJIACTH e TBIp y MOBHINA PUTMIYHIN MPOMOPIT TyKe BaXKKO, a TO U
HEMOIKJIHBO.

o crocyeTbcs NOBXKUHU PAKA, TO TYT TAaKOX BiAOYIHCS NEAKl 3MiHU.
Psaxu 3HA4HO KOPOTII, 3MIHEHA iXHS KUIBKICTH IOPIBHSHO 3 OpPUTIHAIBHUM
Bipmiem. Y TBopi JI. Tomaca koxHa cTpoda CKIamaeTbcs 3 B SATH PAAKIB. Y
nepekageHoMy BapianTi 11 psaakiB y nepiux aBox crpodax i 10 B octanHii. Piu
y TiM, IO CJIOB’SIHChKA MOBa MOTpeOye Oibllie CIiB JJIsl BUPAKEHHS TOTO UM TOTO
NOHATTS. AHIUIICbKa — TOYHINIA, aHaMITHYHAa MoBa. llepekiagad TakKox
JOTPUMABCA OpUTIHAIBHOrO pedpeHy i 3aJIMIIMB MOYATOK 1 KIHEUb KOXXHOI
ctpodu onHuM psagkom: «U Ge3BjacTHa cMepTh ocTaércsa». CKOpOYSHHS PSIKiB
ICTOTHO TIO3HAYA€ThCS HA PUTMIII Ta EMOIIHHOMY CHPUUHSTTI TBOPY, ajke
OpUIIOM HABIIOBAHHS € MOMITHIIIMM B OPUTIHAIBHOMY TEKCTi, HIXK y LbOMY

nepexnani. Y «BumiHHS 1 MONMUTBI» OCHITHUK DPO3KPUB OJHE 13 MPUXOBAHUX
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TMOHATH umcaa «9». Moro cakpanpHUil 3MicT MOXKHA 3HaHTH it TyT. Y Bibumii «9» €
CUMBOJIOM 3aBeplieHHs abo cyny. HacmpaBni JuBOBMXKHO, IO B CHAIIMHI
. Tomaca mokHa mo0ayuTH Oararo pemiriiHuX 3rajok. be3 CyMHIBY, TOuyHa
KUTBKICTB PSIZIKIB (IO I€B’SITh Y KOXKHIN CTPOo(1) € OJTHIEIO 3 HUX.

HaiicknagHimmM MUTAHHSAM € ITUTaHHSA €KBIBAJICHTHOCT] — CITIBBIIHOIIEHHS
OpUTIHATY 3 TEpPEeKJaZoM 3a CEeMaHTHUYHOI O3Hakor. CemaHTHKa, abo 3MICT
TBOPY, HIKOJIM HE MOXe OYyTH TepelaHa 3 MepuiojkKepesia MOBHOK aJeKBATHOIO
Mmiporo. [lepeknanadyeBi BAajaocs 3aJIAIIATH BPAXKEHHS MPOTUCTOSHHSA CMEPTI
O0escMmepTs, TOOTO OCHOBHA JymMKa He 3MiHuiacs. [IpaBuUiabHO po3cTaBlieHi
akueHtH. [llono meradop Ta iHIKUX 00pa3HUX 3acO0IB JiTEpaTypH, TO TyT OAYNMO
Oararo BigMiHHOCTeM. He3Bakaroum Ha Te, IO «EAUHOPIT» OYB BUIyUYCHHUH 3
KOHTEKCTY Ta 3aMIHEHUH JIEKCEMOIO «3Bip», 010MiiHUIT MOTHB HE BTpauCHUH, a/IKe
NepBICHE 3HAUEHHS I[LOTO CJIOBA HA JIaBHHOEBPEUCHKIN O3HAYA€ «JTIOTUH 3BIp». 3
orisiny Ha 1ie B. beraki Branocst nmepeaatu 610iiHUI MOTHUB HaBiTh Kpallle, HIX
OUIKyBaJIOCS, OO TaKe MOHSATTS MOEJHYE PI3HI IHTEpHpeTalii cioBa (€IUHOPIT,
HOCODIT, JIFOTUM 3Bip) 1 € 3BUYHUM Ta 3pO3yMUIMM JJIs Tiepeciunoro uurtaya. llle
OJIHA I[IKaBa OCOOJUBICTh, IKY MOYKHA MOMITUTH 3a TJIMOOKOT'0 aHajli3y Bipiiia, — 1€
016miiina anadopa «MU...» wmaibke B koxkHomy psaky. Y . Tomaca ponb
€IMHOIIOYATKy BUKOHYE cioBo “though”.

3a 3araJlbHUM HacTPOEM TMEpeKyaj MOCTaB AyX e OJU3bKUM O OpHUTIHATY.
Bin BigTBOprOE €eMOIlIHY Hampyry Ta 3MIHY €MOIlii, 3aKkjajeHi aBTOPOM
OPUTTHAIBHOI MOEMU, 00 MOCITTH 0a)kaHOTO €(PEKTy MiABUIIEHHS €MOIIHOCTI.
OpHak opuriHajgbHE JXKEPENO BIITBOPIOE «3IUTTSD YEPe3 MY3UUHE «JIETaTo», TOMY
poboTa 34a€ThCs M’ SKILIOI0, TIOCTYIOBOIO Ta MJIABHOIO (MOXIIMBO, 11€ TPOYUTAHHS
J1. Tomaca?).

OT1xe, TOTPIOHO 3a3HAYUTH, 110 BCIl 3rajjaHl Nepekyiaau MpuHaiMHI B OJTHIM
3 O3HaK BignoBigasu opuriHanbHOMY Bipmei [I. Tomaca. HaifanekBaTHimmmu
nepeKyialaMy, Ha Hally JYMKY, € YKpaiHChKuil mepekian B. Momsko Ta Bepcis

B. Beraxi. Bonu 30eperiu maiixke BCl pUCH i MAaKCUMaJIbHO HAOIM3UIIKNCA 10 METU
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— TIepeJlaTy He JIMIIEe CMUCTIOBE HaBaHTAXEHHS TBOPY, ajie il puTM, puMy, 0Opa3Ho-

BUpaXKaJibHI 3aCO0H, a TAaKOX IIHMOOKHUI MeTapi3UUYHUMA 3MICT.

The Hand That Signed the Paper

[Toesis «Pyka...», nonmydeHa 10 aHami3y, HE HAATO BiJjoMa Ta MOIIMpPEHA
cepell IMaHyBaJbHUKIB TBOPUYOCTI BaJUIiHiChKOro moeta. [Ipore Bipin ogHO3HAYHO
IpUBEpTAE yBary, OCKUIbKM € e€auHuM y AopoOky Jl. Tomaca, sxuii MoxHa
TpakTyBaTH sK nomtuaHuid. [1{o 3Mycuo aBTopa miTH MPOTH CBOIX MEPEKOHAHbB 1
MPUCBATHUTH 11 HEBASYHINA TeM1 OJIHE 31 CBOIX TBOPIHb?

VY Garatbox mKepenax I Moe3is HAICKUTh 0 BIMCHKOBOI JIIPUKH, BXOJHUTH
no 36ipku JI. Tomaca «/Ipaausate m’ste BipmriB» (1936). I HasuBaroTh €aUHUM
noJiTHYHUM Bipmem noerta [38, c. 222]. 1930-1i poku Oynu npoBicHukamu Jpyroi
CBITOBOI BiifHU. 3 SIBJIsUIMCS TIEpIll O3HAKU (alu3My, sIKUA 0araTboM He 37aBaBCs
HeOe3MeyHuM, a JIeXTO HaBITh Oa4uB Y HbOMY MaitOyTHe Harii. ¥ xutti . Tomaca
BXXKO TIOMITUTH BUSBICHHS MHOro TMOJITAYHOI TMO3UIi Ta BiAOOpaKEHHS
MOJIITUYHUX TIepeKoHaHb. [IpoTecT moera BupaxkaBcsi, MaOyTh, JIUIIE Y CTBOPEHHI
XYJIOXKHIX TEKCTIB — BIH HIKOJM HE JOTPUMYBaBCS «IMOTpiOHOI (dopmum». Lle
CTOCyBajocsi TakoX (hi10co()ChKO-CHMBOJIIYHOTO 3HAYEHHS, YTIJICHOTO B TIEBHIM
dbopmi, CTpykTypi Ta cuHTakcuci. [IpoTe oauH TBip BIH Taku MPUCBSTUB
Jep’KaBHIA OCHOBI.

IToe3is “The Hand That Signed the Paper” ne npucBsucHa SKiiCh
KOHKPETHIM 1CTOpUYHIN Mo/ii, aje BOHA HAA3BUYAIHO BaXKJIMBA JJISI ICTOPUYHOTO
TUCKypcy 3aranioM. Taky aymkKy BuUCIOBUB bepty Tpiky, sxkuii OyB dJieHOM
Jleitbopuctcbkoi mapTii 1 3aknukaB JI. Tomaca npuegnatucs no Hei. OcHOBHA imes
oyxe 700pe BUpaKEHa B OJHOMY 13 JuKepen: «Sk Ou BU HE TIyMauduiau el
HapaThB, OJIHA MOTYTHS JIOAMHA MpPHUHEC]A JIMXO BCiil KpaiHl Ta i HACEJIECHHIO.
YO6uBcTBO B OyIb-KMil cmocid 1 B Oyab-gKId KUIBKOCTI CTaJ0 YacCTHUHOIO

BUpIIIEHHS MPOOJIeMH, SK 1€ YacTo ¥ jocl BimOyBaeTbes. Lle rHuma gacTuHa

[146].
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The hand that signed the paper felled a city;
Five sovereign fingers taxed the breath,
Doubled the globe of dead and halved a country;
These five kings did a king to death.

The mighty hand leads to a sloping shoulder,
The fingers' joints are cramped with chalk;
A goose's quill has put an end to murder
That put an end to talk.

The hand that signed the treaty bred a fever,
And famine grew, and locusts came;
Great is the hand that holds dominion over
Man by a scribbled name.

The five kings count the dead but do not soften
The crusted wound nor stroke the brow;

A hand rules pity as a hand rules heaven;

Hands have no tears to flow.

IinpsiakoBuii nepexJiazn:
«Pyka, mo mignucaJja a0ropip»

Pyxa, mo mignucana noroip, mpu3Bena 0 NagiHHSI MiCTa.
[I’s1Th BepXOBHMX MaNbIiB ONOJATKYBAU JUXAHHS,
[lonBoinu HaTOBN MEPTBUX Ta PO3OMIIHM KpaiHy HaBIMLIIL
L{i m’ATh KOPOJIIB JOBEIU KOPOJIS JO CMEPTI.
MoryTHs pyKa 3MylIye TUIeYe CKIOHUTHUCS,

A cyrnoOu nanbIliB OyTH 3B€ICHUMU BiJl KpEeHIu.
['ycsiue nepo mokiano KiHelb BOMBCTBaM, 1110
[Tok1HYMIIO 1 3 pO3MOBaMHU.

Pyxka, o mianucana 10roBip, HapoAWiIa JUXOMaHKY,
[ rosion po3iiioBcs, 1 capaHa MpUUIILIa.

Sxa BEMUYHICTH y PYIIi, IO TPUMAE BIaay HaJ
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JIronuHOMN0, YMe iM’s1 BOHA HaKpecua!

[T’s1Th KOPOJIIB paxylOTh MEPTBUX, aJI€ HE MTOM’ SIKIITYIOTh
Panu, 1o nokpura Kipkoro, He pO3piBHIOIOThH 3aXMapeHy OpiB.
Pyxka kepye xaiicTio Tak camo, K BOHa Kepye HeOecaMHu.
VY pyk Hemae cii3, oo iX JIUTH.

[Ilo6 3po3yMiTH TAMOMHHY CYTHICTH I[LOTO BIpIlla, HEIOCTATHHO MPOCTO
npoyuTaTH oro. HaBiTh 3a MOBTOPHUX 3BEpHEHBb 0arato 3alMuTaHb 3aJIMIIAIOTHCS
0e3 BiAmoBiAci, a BIAMOBIAI MOKHA 3HaiiTH camoctiiHo. “These five kings did a
king to death” — e 3arpo3a »KUTTIO 1HIIIOrO KOPOJIS YK KOPOJIb caM cOoOil IiamucaB
cmeptauii Bupok? “...felled a city” — e Gynu iioro pigna kpaiHa Ta MicTo, i YOMY
BIH BUpIIIUB yce 3HUIIUTH? “A goose’s quill has put an end to murder” — sike
BOMBCTBO? MOXIIMBO, BiH BijJIaB HaKa3 MPUIUHUTH OOHOBI il apmiit. Tomi Mixk
kuM Oyna BiHA? Illykarouwm BIAMOBiAI HA Il Ta 1HII 3amMTaHHS, IMOTPIOHO
nam’siITaTH, 110 MOET CTBOPIOE BIPIII 3 acOINaAIlii, K1 JIJIT KOXKHOTO MAaTUMYTh CBOE
3HAYCHHSI.

HasBHO Hemanmo TiymaudeHb LBOrO TBOPY. Y JESIKMX ACHEKTaX, 30Kpema
I0JI0 IHTEpIpEeTAaIliii aCOLUIaTUBHOIO PSIAY, AYMKH JOCTITHUKIB PO3XOIATHCS.
Hanpuknan, I'. loakic yBaxkae, mo /[I. Tomac «He MoOXe BHUHECTH HYMKH IIPO
HAaCWJIbHUI[bKY CMEPTh; BIH HE NMOKa3zye BOMWBIIIO, a JMIIE HOro pyky — ciaOKy,
HOKpYyYeHy, ajie 31 cTpamHoro cuiioroy» [90, ¢. 185]. A 3a cnoBamu O. Kaccenb, «iis
noeMa TaBpye Oyab-iKy IUKTATypy — BiJ Cy4aCHHMX IuUKTaropiB a0 bora» [38,
c. 223]. Amrop crarti «Iloe3is 1 BiliHa 20 CT.» Ja€ Take TOSCHEHHS: «...BiH
(Tomac) BHKOPHUCTOBYE CYBOpPY iCTOpito, 0O CKa3aTH HIOCh PO MOTYTHICTH 1
0e3KaicHICTh KOpoJiB 1 mpaButeniBy [43]. OgHak 1€l TBIp MICTUTH TPOBITHY
IyMKy, sKa HasBHa Maibke B ycix mnoernunux TBopax [I. Tomaca.
CxapakTepu3oBaHi  3arajbHOJIOJICBKI ~ TOHATTS  —  «BIAJa»,  <(OGKUTTS»,
«yB’SI3HEHHS». SIK yKe 3a3Hadanocs, y MOoeMi He PO3MOBIAAETHCA TPO SKYCh
KOHKpeTHY Tojiro. BoHa mae Ha MeTi mpoOyIuTH B JIOASX PO3YMIHHS TOTO,
HACKUIbKH 3HELIIHEHUM MOKe OyTH Hallle )KUTTS B 1HIIMX pyKaxX. [AeTbcs HaBITh HE

PO JKUTTS OJTHIET JIFOAWHH, a TIPO KUTTS IIUIMX HaIlli Ta HApOIiB.
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OnHak 1€l TBIp HE «KPUUMTH» JO KOTOCh 13 3aKJHUKOM: «3MIHITH yce!
Po6ite peBomromito! 3HUIITE ypsial!» LliHHICTH moe3ii B TOMy, IO BOHA, HIOU
CTOPOHHIN cIlocTepirad, omnucye peantii Bciel ictopii jroacTa. Hibu 1e poOuth
XTOCh, XTO HaM HE HAJICKUTh. BoHa IHIIe acolire Oe3KaTbHUK ypsaa 31
CIPUUHATTSM peaIbHOCTI. 3a3BUYall IO MalOTh OJIHAKOBI BUIIPABIIAHHS I1OJ0
i€i mpoOiemu: «XTOCh MOBUHEH KepyBaTtu», «Mu cami obOpamu Biaay», «Har
MpaBUTEIb MPUMUIIIOB JI0 BJIAJA CUJIOID, TOMY IIIO 3 HUM Oyjia apMis, — y Hac He
OyJ10 BUXOMY», «A SIKIO 1HIIA Biaaa Oyje Iie Tipior?», «Y HaIIoro mpaBUTENS
BEIMKWN O13HEC, 3MIHUTH IIOCh HEMOXIWBO», «MH TIPOCTO XOYEMO KHUTH
CIIOKIMHO U 3aiiMaTHCs CBOIM JKUTTSIM. JlepkaBHa IMOJITHKA HAaC HE CTOCYETHCS
TOIIIO.

Binomoro € murtara /. Tomaca: «JlroncTBy morpiOHa sikach CHila, 1HAKIIIE B
KpaiHi HaCTaHE Xaocy, SIKOI0 MOET HE 3aKJIMKaE 10 OOpOTHOM 13 BIAJ00, BiH JIHIIEC
amenoe 10 MiACBiIoMocTi. Ha myMKy MOCHIHUKIB, «Ied BIPII HE Ma€ Ha METI
MpornaryBaTd aHapxil0 YW HaBIThb JEMOKpATiIO; BIH HE MPU3HAYCHUH s
MIATPUMKU SIKOICh KOHKPETHOI TOJITHYHOI CUCTeMH. AJie el BIpPII MPOCUTH
yyTaya MmoayMaTH Mpo Te, IK KEPYIOTh HallisIMU (1 CBITOM 3arajoM) 1 K 1€ MOXHa
3poOuTH iHaKIIe — i 0e3 apMmii» [146].

Y moemi HasBHI PiI3HOMaHITHI CTHJIICTHYHI 3acCO0H, cepel SKUX IMOMITHO
nepeBaxae MeToHiMisA. Lle BimuyBaeTbcs Maibke B KOxHIM crpodi. Came B
MeTOHIMIYHMX oOpa3ax: “The hand”, “Five sovereign fingers”, “These five
kings”, “A mighty hand”, “A goose’s quill” — mpuxoBaHi acorriaiiii i3 Ba010 Ta
Oyab-sSKOI0 IUKTaTyporo. Y Outbmocti cioBocnonydeHb (“The hand that signed
the paper”, “The hand that signed the treaty”, “Great is the hand that holds
dominion over”, “A hand rules pity”) 3B’s30k “The hand — The power” €
HACKpI3HMM. AJle 4YOMY camMe Ha TaKOMY OTOTOKHEHHI POOUTH akKIIeHT aBTOp?
3BuyHIIIMM Ui cxoxoi acomianii € “The head — The power”. Came B rojosi
HApO/DKYIOTBCS JTYMKH, a TOMY IOJAJIbIN MAii, HaNpUKIa, MiIMUCAHHS YTOIH,
MOYaTOK 4YM KiHEIb BIMHM, 1IyTh BIJl LMX NEPIIMX IOCIAHIIB. YBaXXaemo, 110

BuOip JI. Tomaca poskpuBae rauOoky dinocodiro moemu, amxe «Pyka...»
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CUMBOJII3y€ BJaay, fKa HE Mae HI AYIIl, HI HaMmipy a0aTd Mpo A0 IMPOCTHX
Jrofei, Hi BIYMJIMBOCTI Ta JAJEKOTJISIHOCTI IIOAO0 MaiOyTHHOTO JAEpiKaBH, a,
BIJIMOBIIHO, 1 MalOyTHHOrO BCHLOTO Hapoay. JlocuTh YacTo Biaga 37a€ThCS
pPOOOTOTEXHIYHUM MEXaHI3MOM, MEXaHI30BaHOK MAIIMHOIO, $Ka TIPOJOBKYE
CIIY>)KMTH BIacHUM iHTepecaM. [lix yac anamizy moesii JI. Tomaca momiueHo, 1o
aBTOp MEPEBAKHO HE BXKMBAE MPOCTUX 1 MPAMHUX MOPIBHSAHB. BiH xoue, m00 #oro
TBOpU MEPEYUTYBAIM, BiAYyBalOYM [IMOMHHMM CMHUCI  TepeayciM  Ha
M1ITEKCTOBOMY PiBHI.

EmiteriB y moemi HebGaraTo, ajie BOHM MiJCHUIIOIOTh OYTTEBUI 3MICT BipIIIa.
MoskHa HaBITH CKa3aTH, IO EHiTeTH rinepOoni3yloTh ii 3HadeHHs. Jlekcemwu
“mighty”, “sovereign”, “sloping”, ¢“scribbled”, “crusted” mocuIOOTH
3HAYCHHS TaKWX NpocTHUX ciiB, sk: “hand”, “fingers”, “shoulder”, “name”,
“wound”. BinOyBaeThCsi 3B’S30K CIIiB Pi3HHX IIapiB MOBU. Y I[bOMY BHIIQIKY
JEeKCEMHU TO€IHAHI 3a (OPMYIIOI0 <«JITEpaTypHl CJoBa + 3arajlbHOBXHBaHA
JIEKCUKa». 3a3Hay€Hl BUIE CTHJIICTUYHI NPUIOMH J10NOMAararTh MPOCTAKOKUTU
CTBOPEHHSI OJHOTUITHMX AacCOI[laTUBHUX PSJIB Ta MEPETBOPEHHS «3BUYANHOI»
(3araJbHOBXKMBAHOI)  JIGKCMKM ~ Ha  €MOLIiiHO  3a0apBieHy,  BiAYyTH
O0araTo@yHKIIOHAJIBHICTh 1 HACHYEHICTh 3MICTYy. 3aBASKH I[OMY BIpII
XapaKTEePU3YEThCS MITHECEHICTIO JIEKCUKU Ta CIPSIMOBAHUN Ha Te, 1I00 CIPAaBUTH
OlnbIlie Bpa)KeHHS HA YMTaYa.

OnHuM 3 BUpa3HUX NPUMOMIB BTUICHHS (igocodchbKkoi 11€i moemMu €
rinepOosa, Hanpukitan: “Five sovereign fingers...doubled the globe of dead” —
Cuna y BUTTISI Hi€T «pyKn» MMO/IBOIOBaia HaToBIK MepTBuX; “The hand...felled a
city” — Pyka Brpatmia wmicro; “...fingers taxed the breath” — mamemi pykum
KOHTPOJIIOIOTh YC1 aCTEKTH JIFOJCHKOTO KUTTS.

Y TBOpI € IHII CTHIICTHYHI MPUHOMH, SK-0T: Tojicuaaeron — “And famine
grew, and locusts came”, nepconidikaris — “The five kings count the dead, but
do not soften”, nopieastaas — “A hand rules pity as a hand rules heaven” i
HaBITh MOEJHAHHS CTWIICTUYHUX NPUMOMIB (HEepcoHIPiKalis Ta METOHIMIsA) —

“Hands have no tears to flow”. bararopa3zoBe BXHBaHHS CHOJIYYHHKA «i» CIIPHSIE
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IOCHJICHHIO BpakeHHs uepe3 rpaaaiito: “And famine grew, and locusts came”.
[Mepconidikamis “five kings” (macmpaBmi Iie madblli HAa pPyIli) CHMBOJI3YE
CTIMKICTB 1 HE3JJaTHICTh criBuyBaTH. [lopaxyBaBiiy 3aru0aux, BOHH HE PO3M’ SIKITH.
[Tanei, SK BIIOMO, HE BIYYBaIOTh TOT'0, IO 3aKJaJaeHO B JiroauHI. OTXe, aBTOP
BUKOPUCTOBYE caMe€ el MpuiloM s TOro, mo0 Marh 3MOry JaTH €MOLIMHY
XapaKTEpPUCTUKY Oylb-IKOr'0 MpaBujia Yepe3 CEHCOPHI XapaKTEPUCTHKHU JIFOIUHHU.
OcTaHHIi PSIIOK JOCHUTh BUPA3HO W TMEPEKOHJIHMBO PO3KPUBAE TEPEA YUTAYEeM
HNPUYMHA KOPCTOKOCTI Ta HEMPOHUKHOCTI Biaamu. “The hand is tearless” — s
mpaBAa akTyaJlbHa ¥ choroaHi. JlepkaBu ITymarOTh Hacammepes MpO BIIACHY
BUTOJly, BOHM TOTOBI WTH Ha >EPTBH, HABITh HEXTYIOUM JIOJICBKUM >KHUTTSIM,
3apajy IOCIATHEHHs CBOE1 METH.

Oco0nuBy MeNOMIMHICTh Biplla CTBOPIOE PO3TAIIyBaHHS IMPUTOJOCHUX 1
TOJOCHUX 3BYKIB Yy cioBaX. LlpoMy chpusioTe Taki (OHETHYHI NpUIOMH, SIK
anitepauis Ta acoHaHc. [IpuronocHux nocuTh 6araro, 1 1€ MOXKHA MOSICHUTU THM,
1[0 aBTOP XOTIB CTBOPUTH FAPMOHIIO Ta YITKICTh puTMy. Hanpukian, amitepaiis 3
“t” migkpeciaroe He3BOpoTHICTH peueHHs: “That put an end to talk”. B inmmx
dbpazax BIATBOPIOETHCS JieraTo (TeXHiKa, JJIsl SIKOi XapaKTepHI IUIaBHICTh Ta
3B’A30K MOMNEPEIHIX MY3UYHUX €JIEMEHTIB 3 HaCTyMHUMH). OHAK «IUIaBHICTHY Y
IbOMY BHUTIAJKY HE O3HAUa€ «CMOKii». HaBmaku, 11l «XBWJIi» TOTYIOTh YUTayda JI0
yoroch jxaxiauBoro: “The hand that signed the treaty bred a fever, And famine
grew, and locusts came”. Ile sk KOBTOK MOBITPS IEpea YEProBOKO IMOPIIIED
mropmy: “A mighty hand leads to a sloping shoulder”. Ocranns amiteparris,

o
r

BUPaXEHA JITEPOIO , 3BYYHTHb SK PEUCHHA. Y IbOMY PSJIKY BiIIyBa€THCS
arorei KOPCTOKOCTI Ta HEITOXUTHOI'O MaHyBaHHs Oyb-sakoi Biaaau: “The crusted
wound nor stroke the brow”. Ha BimMiHy Bil NPHTOJOCHUX, TOJOCHHM
IpUAUIIEMO MeHIe yBaru. | 1e noriuno, 60 1HaKIIe «MeNofdis Bipiia» He Oyia 0
TaKO BUpPa3HOW 1 nepekonsnBow. J[. ToMac He HamMaraeTbcsi BIATBOPUTH LieH
edeKT, TOMY € JIMIIC IBa MPHUKIaId acoHaHCIB: “stroke the brow” i “kings did a

king”. IlinkoM iMOBIpHO, IIO aBTOP BHJLIMB iX CaMe B THX MICISX, J€ BapTO

3YIIMHUTHUCA 1 3aMHUCITUTHCS HaJd IIOCJIaHHAM.
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[lixaBuM y niboMy TBOpi € siBuie iHBepcii. Bimomo, mo JI. Tomac y cBoix
TBOpax HE JOTPUMYBABCS MpaBUJ CHHTAKCUCY. JlyXke piIko MOXHA 3HAUTH
pedeHHs, sike Oyyo O «IIpaBUILHUMY 13 I[bOTO MO Ay. TakoMy edeKTOBl cipusiia
BIJICYTHICTh YITKOI YyCTaJeHOi (POpMH, IO € XapaKTepHOIO PHCOI0 OUIBIIOCTI
noetiB Toro yacy, Takux sik E. Ilayna, T. C. Emior. Ilpote came 3aBIgku 1IbOMY
€IMHOMY BHUHSITKY BIpII 1 HaOyB SICHOCTI B po3yMiHHI. BiydHicTh mocsiranmacst He
JUIIE CTUITICTUYHUMU 3ac00aMu, aje i modyq0BOI0 CaMUX peueHb y TBOpi. Maiixke
CKpi3b MaeMo mpsmuil nopsaok ciiB: “The hand...felled a city”, “Five fingers
taxed the breath”, “The hand leads to...”, “The joints are cramped with...”
tomo. [Ipore € omue mice, ne BimuyBaeThes «cnpapxkHi» JI. Tomac: “Great is
the hand that holds dominion over man by a scribbled name”. ¥V 3Bopori
BUIIICHO TTpukMeTHUK Great, mo cToiTh Ha MOYAaTKy PEUCHHS 1 Ha SKHUM IMajae
JIOT1YHUM Harosioc. «Benukuily y bOMYy BUMAJKYy Ma€ OCYJIMBHM 1 IPUHUBIUBUN
BIJITIHOK. Y TaKu# crocid aBTOp CTBOPIOE 1pOHII0. AKe JJI TOro, 100 maHyBaTH
HaJ| NOPUTHOOJEHUM 1 3JlaMaHUM HapoJOM, IMOTPIOHO JHIIEe MaTdh TIPpoll
(6ararcTBO) 1 BUCOKE CTAHOBHIIIC B CYCITUIHCTBI (CTATyC).

[ToTpiOHO 3a3HauUMTH, IO NPUKMETHUKH Yy BIpII Maike BincyTHi. lle
pOOUTH MOBY TO€Ta CYXOI0, YEPCTBOIO, aJie BIJMOBIA€ €MOIlIAHIN OIlIHII TOTO,
npo mo uaerbesa. llepeBakHO BCe CKIQNalOTh JMIIE [1i, JJIs OMUCY SKHUX
BUKOPUCTAaHO IMEHHUKH Ta JI€CIOBA. 3aBISIKA IbOMY CTPYKTypa CTa€ YiTKOIO,
pPO3MIpeHo10, Haraaye putM mapiny. Biaga — 1ie nuiie MexaHi3m, MalidHa. Y Hiid
HEMAa€ CIIBYYTTS 1 XKaro. Y Hii HeMae JyIi.

VY cnagmuHi J[. Tomaca 3 pi3HOMaHITHUX JIGKCHYHUX KOMITOHEHTIB, HASSBHUX
y MOBI, MOXHa 3HAWTH Maike BCl, aje B IXHbOMY OCOOJIMBOMY IOE€JHAHHI Ta
YHIKaJIbHIA XynoxkHii ¢yHkuii. Ilin yac aHami3zy BCTaHOBJIEHO, HACKUIBKU PI3HE
CIIBBIIHOIIEHHS JIGKCHKH JIEKUTh B OCHOBI TBOpY. CriocTepiraeMo siBHy niepeBary
HEUTPaAJIbHOI JIEKCUKU aHTJIIACHKOI MOBH, aje ii MO€JHAHHA 3 JITEPaTypHUMHU Ta
MOCTUYHUMH JICKCHYHUMHU €JIEMEHTaMH CTBOPIOE IMiIHECEHICTh YChOTO CTUIIIO Ta
MOCWJIIOE €MOllIiHe CIPpUMHAITTS yuTada. Hanmpukias, Taki MOETUYHI JIEKCEMHU, SIK

“sovereign”, “globe”, “mighty”, “sloping”, yxuBaHi pa3om 3 IESIKUMHU CIOBaMHU
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3 “Common English Vocabulary”, yrBopioroTh CHIIbHI Ta BIIydHI 00pa3H, HaJal0Th
HOBOTO 3a0apBJICHHs 3BHYaiHUM pedam: “sovereign fingers”, “globe of dead”,
“mighty hand”, “sloping shoulder”. Inmwmu npukiagaMu MOSTHYHUX CIIiB
MOXyTh OyTH “cramped” — “cramped with chalk”, “dominion”, “crusted” —
“crusted wound”.

VY TBOpi OaraTo CiiB, AKi BXOASTH JI0 MOBCAKIACHHOTO CIIOBHUKOBOTO 3aracy
3puuaiinoi moauHu. Jlo HuX Hanexare “hand”, “shoulder”, “quill”, “dead”,
“finger”. HasBHi Takox npodecioHamizMu, 10 3a3BUYail MOB'I3aHi 3 IOPUIUIHOO
TISUTBHICTIO Ta TIEPefar0Th BPAKCHHS MiIMUCAHHS KOHTPAKTY JIHUIIE SK CYXOTrO
opuauIHOro 30008’ s3aHHs. [le cioBa “signed” — “signed the paper”, “taxed” —
“taxed the breath”, “treaty”.

Omxe, Bipm /[. Tomaca HamoBHEHU# yciMa JIGKCHYHUMHU 3aco0amu, 11100
MaKCHUMaJbHO YITKO TIepeaTH OCHOBHY IYMKY TBOPY. 3BHUallHUN 4HMTa4d HE Oyre
aHaI3yBaTH JIEKCUKY, BUKOPUCTAHY IOETOM, BIH JIMIIE€ HACOJOIKYBATUMETHCS
TEKCTOM, OJIHAaK 3aBJASKH XYAOKHbOMY OararcTBy aBTOpa BiJuyBaTUME TITUOHHY
TBOPY Ha MIATEKCTOBOMY piBHI. Came Takoi METH MparHyB JOCATTH moeT. Bix
BUKOPUCTOBYBAaB yCi CJIOBa B MOTPIOHOMY CIiBBIIHOIIEHHI, YMUJIO MOEAHYIOUU
PI3HI MIapH aHTIHACHKOT IEKCUKH IS TIOCUJICHHS €EeKTYy.

[IpyuaAMBUBIINCH yBaXKHIIIE OO CTPYKTYpH BIpIIA, MOXKHA MOOAYUTH Take
pUMYyBaHHSI:

a

0 — mepexpecHe pUMYBaHHS

A — nmepexpecHe pUMyBaHHSA
e
A
€

K — MepexpecHe puMyBaHHS
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N

U

i — mepexpecHe puUMyBaHHS

i

i

be3 cyMHIBY, L moema Mae ayxe 4iTKy cTpykrypy. Lle Buainse ii cepen
inmux TBOpiB J[. Tomaca, ne moeT Bimjae mepeBary CTWIIO BUIBHOTO BipIIa.
[lepmuit 1 TpeTit psAAKM KOXHOI CTpodu HE PUMYIOTHCS, ajge MarTh CHIIbHI
3aKiHYeHHs: “City — country”, “shoulder — murder”, “fever — over”, “soften —
heaven”. 1li mapu MOXHa BBaKaTH HEIOBHMM pUMYyBaHHSAM. He MeHII dwiTka
CTPYKTYypa IPOCTEKEHA B IOl PUMH Ha JKIHOUY U 4OJIOBIdY. UepryroThCs psSAKU
70 KIHII TBOPY, MOYMHAIOUM 13 KIHOYOI PUMH (HArojoc Ha MEPeOCTAHHHOMY
ckimagi — “City”) 1 3aKkiHUyIHOYM YOJIOBIUOK (HArojoc Ha OCTAHHBOMY CKJIai —
“flow™). Lle# mpuifoM JomoMarae aBTOPOBI CTBOPHTH 3 PSJIKIB YSBHY TOHIAJIKY.
XKinoya puma HIOM TiHIMAE HACTPIi, a YOJOBIYA CTPIMKO Horo pyihHye. Bona
3aBXKJM TPOTOJIOLIYE CHUTYalll0 HE3MIHHOK 1 3aHypIO€ 4YuTadya y BIOUYTTA
0e3BUXO/Il.

PuTMiuyHUI MaOHOK TaKOX JOCHUTh YITKHH, aj€ B OKPEMHX pSIIKax €
npuauxu. BoHu HaAar0Th BipIIeBl TUHAMI3MY:

VVVVVYV

V_VV V. V_

_VW_V V. V.V

_VW_V_V_

Ponp mpunuxiB BUKOHYe Mipuxidl (HEHArojolieHa CToma) y JAPYyromy Ta
TpeTbOMY psfkax. OCHOBHUM BIPIIOBUM PO3MIpOM TBOPY MOKHA BBa)KaTh sIMO.
Bin nomanumii y nepuiomy, Ipyromy Ta 4eTBEpTOMY psAIKaxX. Y TPETbOMY — TPOXEH.
B ocTtanHbOMY psiZIKY CIOTBOPEHA CTPYKTYpa BipIlia yepes3 JOTIYHUN IHTOHAIIMHUN
HaroJioc rnepmioro cyiosa “these”. IToer HiOM BKa3ye Ha Te, 110 CaMe «IIi» MaJbIl €

IPUYMHOI0 CMEPTI OaraThOX JIFOACH 1 IO Taka, 37aBajocs 0, He3HAYHaA piy, K
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YUSCh PyKa, MOXKE BIAITPaTH AOJICHOCHY POJIb B ICTOPIT KUTTS JIOAUHU YU HAPOY.
PosristHeMO MaoHKH 1HIIUX CTPpOod TBOPY:

VVVVVYV

VVVV_

VVVVVYV

_VV_V_

Maiike CKpi3b MOXHA MOOAYUTH JOCUTh YCTaJCHY CTPYKTypy Ta
JIOMIHYBaHHS SIMOIYHOTO TEeHTaMeTpa. B ocTaHHROMY pSIIKY HArojoc Ha CJIOBi
“that” (pedpen — ies mpo Te, 10 HEBAroMi pedi, Taki K Mepo Ta YOPHHUIIO B pyKax
JUKTATOpa, MOXYTh 3PYHHYBAaTH JKHUTTS OaraTbox JIIOJIEH), TOMY PUTM TPOXH
30MBA€ETHCS.

VVVVVYV

V.V V\V_

_VW_V.V.VYV

_VV_V_

ITomiTHa Benmuka CXOXICTh 13 JApyroro cTpodoro. 3HOBY Mepiie CIOBO B
OCTaHHbOMY PAJIKY BHJAUICHO, y UbOMY BHUIAAKYy “Man”. 3HOBY MepeBakae
aMO1YHM TIeHTaMeTp. HasBHICTh MIPUXIEBUX MPUIUXIB — CBOEPITHUX IUXAHb —
MOpYIIye 4YITKY CTPYKTYpy Bipimia ¥ BoaHouac mnocuitoe ii. llel mamroHOK 1
XapakTep «IMOSCTUYHOTO JTUXAHHS» IMPOCTEKEHO B KOKHOMY OCTAaHHBOMY PSIKY
ctpodu, ne OUIBIIOW MIPOK MIAKpECcIeHa €K3UCTEHIlIHA MpobiemMa JH0JCHKOro
KUTTS 1 CMEPTI.

VVVVVYV

VVVV.

VVVVVYV

_VV_V_

OcranHs cTpoda NOBHICTIO MOBTOPIOE Apyry. He3Baxatrouu Ha Te, 10 METP
y KOXHIM cTpodi MBO3HAYHUM, MOCTIMHO BHUKOPUCTOBYBAHHUMHU € HEHAroJIOIIEHI
CTOMU-TIPUANXH, 3aBASKH YOMY HAroJjiolmieHo MOTPiOHI cioBa. SIKIIO MOIUBUTHUCS

Ha 3arajiHy 30BHINIHIO CTPYKTYpy Bipmia, Ha cTpody 3arajioM, TO MOXKHA
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no0ayuTH, MO TpeTsd cTpoda € MOBHUM BIAOOPAKEHHSIM MEPIIOi, a YeTBepTa —
npyroi. Tak yTBOPIOETHCS CBO€pIHE NEPEXpPecHe PUMYBaHHS CTpod y TBOpI
3aranioM. OTXXe, i/leabHa, YiTKa CTPYKTypa MOEMH HE TMOpYyIIeHa. YCl acleKTH
MaloTh MaTeMaTHU4HY CTPYKTYPY.

JIns 3aBepilieHHs aHalli3y MPOBEACHO 3ICTABJIEHHS KIUIBKOX IMEpPEKIIaIIB.
Koxen mepekiajg mopiBHIOBaTUMETbCS 3 opuriHaiom. [lepmmii 3amponoHoBaHMiA
nepekyiaa — 1e yKpaiHchbKa Bepcisi, BAKOHAHA, Ha YKaJlb, HEBIIOMHUM TIEpeKIIagaueM.
Bona 3naiinena B [aTepHeTi ¥ mocTae aJig HAC MIHHUM TPUKIAIOM 1HTEpIpeTarii
TBOpY. Ha caiiti po3mimieHo 35 BipiliB y BAKOHAHHI aHOHIMHOTO TepeKJiaaaya Imij
HikoM Kunigunde [35]:

[TinmucoM Ha mamnepi pyka mMicta 3pyHHYyBala;
OmnonaTkyBasia )XUTTS JepKABHUIbKA T’ ATIPHA,
[ToaBoina cBIT MEPTBUX, KpaiHy HABITI IMOpBaJa;

[’siTh BOJTOAAPIB CTPATUITH KOPOJIS.

3MyCUTh MOTYTHS pyKa Iiedl TOPOUTHCH TIIIaYeM,
Cyrno0aMu CBOiX Naibl(iB, CKPIOUEHUX BlJ] CYyJIOMU;
YOuBCTBa 31aTHA CIMHUTH JIUILIE IEPOM TyCIUUM,

Po3uepkoM npUnMHUTH PO3MOBH.

Bin mignucy Ha yroai CBIT MOYHE JTMXOMaHUTh,
[ po3noBCIOIUTHCS TOJION, 1 HAMAIe CapaHa,
Bu3HauHOIO pYyKOIO BOJIOJAPIOE HAJ HAMU

YounoBik, 110 HAIKpsiOaB CBOE 1M ’s1.

[T’ siTepo BinagapiB HE3BOPYIUIHO MEPTBHUX PAXYIOTh,
[x HE pO3UYIATH paHU YU PO3KPOEH]I YEPEIIH;
Pyka He mae xanro, He00 PyKOIO KEpYE;

Pyka He n03BoJIsI€ cibo3aMm TekTH [35].
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VY wmiit Bepcii puma maiixke B ycix crpodax HEMoBHA, aye, MPOCIyXaBIllIH ii,
3/1a€ThCH, 110 BCe pUMYBaHHS 30epekeHo. Lle poOuTh nmepekiaa cnpapai OJIM3bKUM
JI0 OpUTIHAJIBLHOTrO TeKCTy. [lofim Ha KIHOYI Ta YOJIOBIUI PUMH HE € BHUHSITKOM.
Jlume B mpyriit ctpodi 30BCiM BIACYTHS 4ojioBiya puma. B ycix iHmmMX crpodax
0auMMO pUMYBaHHS, 1JIEHTUYHE aBTOPCHKOMY Bipily. BiICyTHICT pUTMY pOOUTH
YKpaTHChKHI TIepeKiaa AyKe CXOKUM Ha mepekiiaj 3ragaHoro B. beraki. MaOytsb,
IIe BUMPABJaHO HaMaraHHSAM TepeKiiagaada Takor (HOPMOIO JOCITTH afeKBATHOTO
NepeKIany Iiany 3MiCTy MoeMH. AJIEKBaTHICTh B YKPATHCHKIM Bepcii BUpakeHa B
TOMY, IO 30€pekeHO MaiKe BCl OCHOBH1 aKIIEHTH Ta EeMOIIHHICTh TBOPY:
«OrmnopaTkyBasa XUTTS JIep>KaBHULIbKA 1T ATIPHSI», «3MYCUTh MOTYTHS pyKa eyl
ropoUTHChH TUTayeM», «YOUBCTBA 37aTHA MPUIIMHUTU JIMIIE TIEPOM TyCSUUMY,
«IT’siTepo BIagapiB HE3BOPYIIHO MEPTBUX PaXYIOTh».

[Hmmit ykpaiHchbKkuil BapiaHT HallexkuTh B. Momsko. Ilepeknagau 3poOuB

KOPOTKY J001pKY 1HTEprpeToBaHuX noetnyHux TBopiB Jl. Tomaca.

TA PYKA, 110 ITAIIIP HIAINCAIJIA
Ta BceBnaaHa pyka, 1110 Hanip miamnucana,
T1 I’ ATh TAJIBIIIB 32 TOPIIO BXOMUIA HAPOI —
MICTO T'€Th 3pyHHYBaJIH, 3a0UITM YUMAJIO;

1’ SITh IAPKIB BIAHAWIILTN ¥ 17151 11apst emador.

3arpy0inu BiJy KpelIy TUX MaJbIIB CYTJIO0H,
MOB KaMiHHa, TBepJia i HEMOXUTHA PyKa
3HOB 1 3HOB HAaCHUJIa€ PyiHHU, XBOPOOH,

Ha TO0JISl CapaHy BHUITyCKa.

Ochb pyka mianucana HaCTyIHY YTOAy —
KPOB MPOJUIETHCS 1 TOJIOJ] 3pOCTE.

Ta pyka — HaliCTpallIHIIKUKA TUPaH AJIs1 HAPOAY,
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00 17151 Hel Hapoa — TO ITyCTe.

Ta pyka Bxe HIKOTO HE TIECTUTh, HE TJIaUTh;
BOHA YOpPHA BiJI KPOB1, MacHa.
B Tiif pyui ciuiie Mol 3rpoMaizkeHo il Binaau!
I He maue, He TuTade BoHa [39].

Ha mepmmii mormnsn, s Bepcis HaBITh €MOIlIMHIIIA, HDK MEPIIOIKEPENo.
[{iTkOM MOXJHMBO, 110 TaKWUW BIATIHOK JOMATH CYBOpi 0OCTaBUHH, y SIKMX YBECh
el yac nepedysae Hama barpkiBimaa (Ykpaina). OCKIIbKY 15 TOE31s MOPYIILYeE
coliajibHl TEMU, PUTMIYHUM MaFOHOK B aHTMMChKMX psakax J[. Tomaca giTko
CTPYKTypOBaHMi 1 BimoOpakae Oapabanu Ha momi 000, IO 3AIUMIAETHCS
HE3MIHHHM 1 B TIepEeKIIa/I].

3aranoM OCHOBHHM KOHTEKCT 1 JIyMKa OpPHUT1HATy MpPEACTaBJCHI a/IeKBaTHO,
IpOTe L Bepcis Mepekiaay Mpomyckae Jesiki IpiOHi, ane BaxJinBi MOMEHTH. Lle
Taki (pasu, sk “A goose’s quill has put an end to murder / That put an end to
talk”. B. Monsiko BUpIIIMB 3pOOMTH aKIEHT Ha TPETid CTpodi, MOTOBKYIOUHU 1i
Maiike Ha IMOJIOBUHY IHTEpBally paHille, [0 JAONOMAarae MOBHIIE OMUCATH
HACJIJIKU (pe3yJbTaTH) TAKOTO PIIIEHHS.

[Ile omHa BIAMIHHICTH MOJSTa€ y Bi3yaJlbHOMY MUCBMOBOMY CTHJII Biplia.
Hanpuknan, JI. Tomac kokeH HOBUN PSIOK TMOE31i MOYMHAE 3 BEIMKOI JITEpH, a
B. Monsiko  Bupilllye JAOTpUMYBAaTHCS MpPaBWJI MyHKTyalli, fK Yy Mpo3i.
CTBOPIOETHCS BpaXXEHHS, 110 BUSIB OMO3MIIT MPOUYUTYETHCS NPSIMO Ha BICTPI
KOHQIIKTY, 1€ CTHUKAIOTHCSA IHTEPECH YPSAIOBOI MAIIMHU Ta MPOCTUX TPOMAISH.
Inest mocwieHHs KOH(IIKTY Ta CIOKIHHOI, aje Oe3IYITHOT «PYKU» MiJIKpecicHa B
OCTaHHIX pSAJKaX Bepcli mepeKyiany 3aBaskd NMoBTOpy: «B Tiil pyui caume momi
3rpoMajakeHo i Biaaau! / I He miiave, He MJIaye BOHAY.

ABTOpOoM HacTynmHoro nepekiany € B. beraki. CnpoOyemMo OLIIHUTH KHOro
TBIp 3a YOTHUpPMa KPHUTEPIAMH Ta TEPEBIPUTH, HACKUIBKKA BIH OJM3bKUN 110

BUABJICHUX XaPaKTCPUCTUK OpI/IFiHaJIYI
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Pyka nmoanucana Oymaxxky — v TOpoJi CJIaH.

[1Th BIACTHBIX MaJBIEB JAXKE BO3AYX O0JI0KUIN HAJIIOTOM,
VY 1BOMIIM KOJTMYECTBO TPYIIOB, PA30PBAIMA CTPAHy MOIMOJIAM,
OTHU NATh KOPOJIeH MOKOHUUIIN C KOPOJIEM -IIOITyOOroM.
Moru nojiHa pyka 1moaTa, XoTh ciadee ciaadbIX IIeyo,
XOTb Cy1IOPOTrOW CBEJIEHBI B U3BECTKOBOM OTHE
CycTaBbl NaJbLEB, JEPXKALIUX T'YCUHOE MEpo,
[ToxoHuuBIIEE ¢ yOuiamu,

[ToKOHYMBIIMMH C pa3roBopYrKamu B ctpane! [36]

[loxo pumu, TO Takoi caMoi MOCIIOBHOCTI MepeKiaiay JOTPUMABCS JIUIIIE
B MEpILIii 1 TpeTiit cTpodax. Y Ipyriil Takuii camHil MaIOHOK, aJie 3aBayKae MosiBa
m’sitoro psaka. Lle mopymiye cxemy opuriHaigy Ta BHOCUTH JBO3HAYHICTh Y
nopsiiok Bipia. B octanHii cTpodi xomeH psaok He puMyeThesi. Heoqno3zHauHUM
TaKOK € IO/ Ha JKIHOY1 Ta YOJIOBIYl pUMHU. Y mepiii cTpodi BOHU YepryrThCs Y
3BOPOTHOMY HampsIMKY: — 4 — K — 4 — . OJHaK y ApyTiil cTpod1 CTPyKTypyBaHHS,
Onm3bKe 10 Bipma (— 4 — 4 — 4 — J — 4), MOBHICTIO 3HHUKAaE. Y TpeTid cTpodi
PO3MOJIIN pUM € OJIM3BKUM JIO OPHUTIHANY: — K — 4 — X — 4. B ocranHiil cTpodi
JIMIIIE KIHOY1 PUMH.

HacrymHa xapakTepucTika CToCyeTbes puTMy TBOpY. Onpa3y MOMITHO, 110
Horo Maiike Hemae, OCKIJIbKH 111 4aC BUMOBH BIICYTHIM pUTM Mapiy. BuzHauutu
SAKyCh JOMIHAaHTY B IUIaHI KOHKPETHOTO MeTpa HeMOxJmBO. (CxeMaTWyHUN
MaJIIOHOK XAaOTHYHHUN 1 CXOXKHMU Ha Olnui Bipmi. TBip crae He3rpaOHIIIKMM, aje
3’ABIIIETHCS TOTPIOHA MIIHICTH ISl TOYHOTO TIEpeAaBaHHS EMOIIMHOTO CTaHy
Bipmra. Putm Haramye MEeTpoHOM.

JloBkrHa PSJKIB 1IEHTUYHA OpHUTIHATY B TEpIIii, TpeTid 1 YeTBepTiid
ctpodax. OgHak BUHATKOM € Jipyra ctpoda, 1€ psSAKiB OuIblle, HIK MOTPIOHO.
Hpyruii, TpeTiii 1 YETBEPTUN PSIAKU BIAMOBIAAIOTH APYrOMY ¥ TPETHOMY psaKaM
J1. Tomaca. B. beraki nparayB po3KpUTH 3HaY€HHSI KOKHOTO CJIOBA, @ OCOOIMBOCTI
CJIOB’STHCHKO1 MOBH 3pOOMIIN CTPO(]Y TPOXH JOBIIOKO 3a OpUTIHAJ. 3arajoM IMOCTa€e
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Taka cxema: 4 — 5 — 4 — 4. Omxe, 32 LI€I0 O3HAKOIO MEpeKiagad TaKoX Jeio
BIJICTYIIHMB B1J] OPUTTHAILHOTO TBOPY.

[Ilom0 €eKBIBAJIGHTHOCTI, TO, CXOXXE, aBTOPOBI BAAJIOCS B ILIbOMY aCIEKTI
nepeKsiaay nepeaard KOHTeKCT. Jlye BIYy4HO BiOOpakeHO 17er0 BipIa, Horo
npoOJEMHUM TUIaH, aJKe HacaMrepea 30epiracTbCsi eMOIIMHNUM CTaH, KU JIETKO
cnipuitmae yutay. [Ipukmagom moxe Oyru psgok “That put an end to talk”, ne
CJIOBO «pa3rOBOpPYMKAMHU» BHOCHUTH MEBHUM BIATIHOK 3HAYCHHS, SIKWH TTOB’ I3aHHUM
3 1CTOPUKO-KYJIBTYPHUM KOHTEKCTOM TOTrO4acHoOi JepkaBu. Bpamoro MoxHa
BBaKaTH 3aMiHy HOHATTA “Nor stroke the brow” ma BimHOCHIIIE «a U IO TOJIOBE
HEe mornmaasaT». He3Bakawoum Ha BIACYTHICTb PUTMY, a TOICKYIW W PHUMH,
30€peKEHO OCHOBHI AKIIEHTH MPOOJIEMHO-TEMAaTUYHOrO IUJIaHy TBOPY, a CaMe:
CMEPTh, JKUTTA JIOACH, XOPCTOKA NHWKTaTypa, TOTaJIbHA THpaHisA. Y YWTaya
CKJIQJIA€ThCSl BPAXKEHHS YOrOCh CTPAIIHOrO, MAcCHITA0HOIO Ta HECTPUMHOTO,
IPOTUCTOSITH SKOMY JIFOJIMHA HE B 3M031. Lle, cripaBii, 1 € OCHOBHOIO 11€€10 TOEMU
J1. Tomaca.

Hacrynna Bepcis nepexnany Hanexutsb Onekcanapy bymnko. ImoBipHO, 118
cnpoba mepekiazada-aMaTopa, M0 TAaKOX BaXKJIMBO BpaxyBaTH MiJ 4ac aHaii3zy
BEpCiil MepeKiany, OCKUIbKU II€ JIa€ 3MOTYy MOOAYUTH CJIa0Ki MOMEHTH TOTO YU
TOTO BapiaHTy i, B3SBIIM iX JI0 yBard, YHUKAaTH CXOXKHUX TIOMHJIOK Y BJIACHHX
nepeKIaaax.

MoHa MOMITUTH, IO TEepeKiIajad MparHe nepepoOrTH TBIP Tak, 1100 BiH
CTaB ONMKYMM [JIsl CIIPUMHATTS CYy4acHOIO HAIlI€l0, TOTOBHIOIOYM CBI BapiaHT
0c0o0JIMBOIO JIeKCUKOW: «Pyka, mocrtaBuBmias BH3Y...», «[Ipen momarpoii He
BCECWIIbHBIN», «He seunt #3BbI, HE AAa€T Hapko3». lle mopyurye aBTOPCBHKY
TapMOHII0 PI3HUX JIGKCHYHUX KOMIIOHEHTIB Ha KOPUCTh PO3MOBHOI JICKCHUKH.
[lepekiianay BUKOPUCTOBYE Cy4YacHIIIl CJIOBa JJIsl MEpeaBaHHs 3MICTY, BHACIIIOK
YOro B MEPEKJIaIEHOMY BaplaHTI 3HUKAE MOCTUYHUHN CKIaJAHUK. Puma 30iraerbces 3
OpUTIHAJILHUM TEKCTOM, IPOTE TMOJCKYAHM BOHA HEMOBHA. Po3Mmojin xiHOYOI Ta
YOJIOBIYOT PUMU HEOJTHO3HAUHUHU. Y TepIIMX JBOX CTpodax CIoCTepiraeMo JIMIIE

KIHOUY PUMY, a Y JIBOX OCTaHHIX — Take caMme CITIBBIJIHOIIEHHS, K y IMOeMi
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. Tomaca. Ilpore ne He BIUIMBaE Ha XyAOXKHIO (QYHKIIIO Bipma. 3a I€0
XapaKTEPUCTUKOIO MEepeKIIaj UIKOM aJiekBaTHUN opuriHainy. CrioyaTky MOXHa HE
BITYYTH YITKOTO PUTMY, ajie¢ SKIIO MOEeMY IOJATH CXEMaTHIHO, TO CTa€ MOMITHO,
10 JOCUTHh NPO(ECiitHO BIOBJIECHI MIPUXIEBI MPUIUXHA PO3TAIIOBAHI Maii’ke B THX
caMHUX MicCLsIX, o ¥ y nepiiopxepeni. Hanmpukiaz, e cnoctepiraemMo y Ipyromy
Ta TPEThOMY psAfKax nepioi cTpodu. OauH 3 TaKUX BIUXIB MIJKPECICHO TpboMa
Kpankamu. J{oBxKuHA PsIIKIB MOBHICTIO 301Ta€ThCSI.

[Ilomo mepenaBaHHs 3MICTY, TO MOTPIOHO 3ayBa)KUTH, IO B MEPIIUX JTBOX
cTpodax mepekiagadyeni 1€ BIA€ThCs, a B OCTAHHIX BIH IPOTPa€E Ta MCYE «HACTPIi»
TBOPY, BHJIYYalOYu 3 KOHTEKCTY BaxumBi merani. KiHimiBka HIOM po3mamaeTbes 1
YUTa4 HE BIIUYBA€ BPaKEHHS €IMHOIO Iijioro. ToMy el mepekiiaj] mocTymaeTbCs
mornepeaHiM ABoM. Hacammepen 11e cTocyeThes €KBIBaJIGHTHOCTI Bipmia. Y JEsSKHX
psAIKax BIAYYBAEThCS PO3ODKHICTH y 3MicTi («IIaTh KOposeit Ha cMepTh APYTruX
nocmamn» — “These five kings did a king to death”, «Mory4ass pyuduina
XJIIONKOTro mpeameubs» — “The mighty hand leads to a sloping shoulder”,
«BcecmibHas pyka nepedepkHET coctaB BianeHui» — “Great is the hand that
holds dominion over” Torio). B ocraHHBOMY NMPHKIIAAlI 3HUKAE JY)KE BaXKIUBHUIA
eleMeHT TBOpY — IpoHis. Pyka Mae Bimamy Haj moaeMu. [Ipore mepen Hero
NUIIYThCS JiMIIe iMeHa. Bix omHoro ymapy 3ajexuTh J1oisi OaraTthbox jroaeu. I
3/Ia€ThCA, TaKy «BEJIUY» HaJl Oe3MOpaJlHUMHU aBTOP MEPETBOPIOE Ha CIAOKICTb.
XapakTepucTuka “great”, yKuMBaHa IIOAO PYKH, COPUMMAETHCS K MPOTUIIEKHE
3Ha4YeHHS — “Weak”, 00 crpaBKHs BEJIMY cama 1o co01 03HaJae IeapicTh. 3arajaom
HaBITh HE3HAYHI MEPEKIaAalbKi 3MIHM MOXYTh CIIPUUMHUATE HEMOPO3YMIHHS MIX
aBTOPOM 1 YUTAUEM.

OTtxe, HA HaITy TYMKY, HAHOIM>K4UM 10 opuriHainsHoro TBopy /. Tomaca €
nepeksiaj] YKpaiHChbKOK MOBOIO, 3p00JICHUI HEBIAOMUM aBTOpoM. BiH BUALISETHCA
HAa TJI POCIHCHKOMOBHUX TIE€PEKIaAiB 1 BIATBOPIOE Maibke BCl 3MICTOBI Ta
(opMasbH1 XapaKTEpPUCTUKU OpUTiHANY. BiH TOUHIIINIA HE TUIIe 3a 3MICTOM, aje |

3a eMmoriiaMM piBHeM 10 TBopy Jl. Tomaca. Iloku mo 1me oauH 3 MEpIIMX
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NEepeKyIaiB  YKPAiHCbKOIO MOBOIO, SKHH TaKoXX TMPUBEPTAE yBary CBOEIO

npodecioHaNbHICTIO.
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1. GKUTTA HICJIA ZKUTTS». CBIT AIVTAHA TOMACA-MUTHA
B IHTEPMEIIAJIBHOMY ITPOCTOPI KYJIBTYPU CYYACHOCTI

3.1. ByTTa Xy10:)KHUKA-TeHisl B KiHopeanbHocTi CTiBeHa bepHiuTeiina.
IHoBCAKAEGHHICTH | MeKi JYXOBHOI BJIAJIH/IOMIHIOHA MOETUYHOI 0 CJI0BA
HMinana Tomaca

Jluwe Minan mie vumamu enacui meopu.
P. bepron

Cooroani OUTBIIICTh JIITEPATYpO3HABI[IB BIAMIYalOTh, IO «BUBYCHHS
1HTepMe/lia B JIITEpaTypl BXKE€ BUILIUIOCS B OKpeMi Taiy3eBi HampsMu. Jlo Hux
HacaMIiepe/l HaJCKUTh BUBUYCHHS B3a€MOJIii MUCTEITBA W JITEpaTypu, MY3UKU U
XY/IOKHBOTO CJIOBa, Jiteparypu # kiHo» [152, c.40]. I 3aspra B crarTi
«IIpobrieMu 1HTEpMEIIaIBLHOCTI JIITEPATypU B CYYaCHUX HAYKOBUX PEICHIIISX)
JOBOJUTH aKTYyaJIbHICTh TAKOI'0 HANPSIMY Y BITYU3HSIHOMY JITEPATypO3HABCTBI, 0
SAKOTO 3aJy4eHO TME€BHY KUIbKICTh CYYaCHUX BITUM3HSHHUX HAYKOBIIB, SKi
NPUCBATIIIA CBO1 JOCHIIIPKEHHS TeM1 1HTepMEIIMHUX CTYIIH y ramysi JiTepaTypu.
Pe3ynbTati HaykOBHX PO3BiIOK BTUIEHO Yy Bimomux mparsx J[. Hamusaiika [23],
B. ®ecenko [40], C. Manenku [21] Ta iH.

[HTepMmeniiHuii acleKT aHalizy JITepaTypu € JOCUTh TOMYJSIPHUM Cepej
JOCIIIIHUKIB chorojHl. Lle mae mupmmii morsisg Ha pi3HOMAHITHITTS MOMKJIMBHUX
IHTEepIpeTalid TOro0 YW TOTO TBOPY MuUcCTeNTBA. «OCMHUCIEHHS Kateropii
IHTepMEIIAJIbHOCTI B JITEpaTypi Ta MHUCTEUTBI € OJHUM 3 HaMaKTyalbHINIHUX
3aBJlaHb CYYacHOTO JIiTepaTypo3HaBCTBa», 3ayBaxkye I. 3aspua [152, c. 39]. Kpim
TOTO, IIel MIJIX1J MO€EIHY€E Ppi3HI (OPMU MUCTEITBA, SIKi B peaIbHOMY JKHTTI TICHO
MOB’s13aH1 Ta JIONOBHIOIOTH OJHA OJ[HY B I[IHHINM cmiBmpaili. [HTepmMesnia € BITHOCHO
HOBOIO Tally3310. 3apa3 CTPIMKO PO3BUBAIOTHCSA PI3HOMAHITHI TEXHOJOTII, 1 1€ He
MOTJIO HE TIO3HAUMTHCS Ha TO0sB1 HOBUX (opm mucrenrpa. J[. Tomac me Tomi

npoOyBaB ce0e B Pi3HUX aMIlIya — BiJl HAITMCAHHS CIICHAPIiB J0 YMTAHHS BJIACHUX

149



TBOPIB, 1110 CIPHSIO YCHIXy HOBOIO M JOCUTbh HE3BUYHOIO JJI TOIO 4Yacy >KaHpy
pagion’ecu, A0 SKOTO W HaJIeXKUTh oro TBip «I1ig MOIOYHUM JIicOMY.

['enianbHMI TOET 1 MUCEMEHHUK, OC3HAIIMHUI aTKOroJliK, HeBipyrounii (a0
Bipyroumii) 4osioBik... Hixto He Oyne A0cTaTHRO BIEBHEHHUM, 1100 BITHECTH
BIJIOMOI'0 BaJUIIMCHKOTO aBTOpa N0 OJAHIET 13 1ux kareropi. Jluman Tomac
3aJIUIIAETHCS HAWOUTBIIT EKCTpaBaraHTHUM, HEOJHO3HAYHUM Ta HE3PO3yMLUIUM
MUTLEM 1 JIFOJAUHOI0. BiH 3amporrye ynTayiB 1 CiIyXayiB y BCbOMY CBITI BUPIIIUTH
HOro TOJIOBOJIOMKHM, 3HAIOUM Hamepesa, 110 Le HeMOXJIuBo. | 1me mnpekpacHa
TaEMHMUIS, SKa MPUBAOJIIOE KHUTOMOOIB J10 Horo mepcoHidikariii. Ha ceoromni
HasBHI KiJbKa (PUIBMIB, SIK1 TaK 4M iHAKIIEe HaMmararoThes po3kputu [[. Tomaca sk
aBTOpa Ta JIIOJHMHY, MOKAa3yIO4YW PI3HI CTOPOHU HOro kuTTsa. OJHAK HACKUIBKU
BOHM ycmimHI? UM BUKOHYIOTH KIHOIHTEpIIpETallii CBOE 3aBJaHHA Ta METY?
[TuTanHs, Ha epIINI MOTISA, MOXKYTh 3[JaTUCS TOCUTH MTPOBOKAIIMHUMHU I HABIThH
nperensiiinumu. 1106 oTpuMaru BiANOBIAb HA HUX, MTOTPIOHO CAMOMY IMOPUHYTHU Y
CBIT CaMOOYTHBOI'O BAJUTIMCHKOI'O TTOETa Ta MUCbMEHHUKA.

ITin wac BuBueHHs TBopyocTi J[. Tomaca Mo)ke IMMOCTAaTH 3almUTaHHS, YUM
ocobucmicme TOETa BIAPI3HAETHCS B 0COOMCTOCTI Jroocvkoi? TloBeainka Horo
HACTUTHKU 3yXBaJla ¥ MOYYTTS HACTUIHKK HEOJHO3HAYHI, IO 1HKOJIM HaBITh BaXKO
MNOBIPUTH, IO JESKI TNIMOOKI TBOPH HANMCaHI TaKOK MPETEH31MHOIO JIIOJIUHOIO.
Hinan Tomac cmpaBji HemepeBEpIICHUN y bOMY HEWMOBIPHOMY TO€THAHHI. Y
3BUYAHOMY JKUTTI BIH OyB JOCHUTHh TOBapHChKHM, a00, TaKk OH MOBWTH,
«TYCOBLIMKOM»: THUSYUB y Oapax, )XKMUB y Ooprax; y MOETHYHOMY >KHUTTI BIH,
HaBMmaku, OyB HaWrIMOmMM ¢inocodhom 1 mucnutenem. Sk BimMivae B. BoTkiHc,
«Bin OyB MOBIIBHUM 1 TEPIUITYMM MaMCTPOM, 1 BiH CTaB 1€ MOBUIBHIIIUM BiJ
paHHiX BipuriB. Floro Meron koMmmo3uiii caMm o cobi GyB ayke CTpUMaHHM. BiH
BUKOPUCTOBYBaB OKpEMI1 po0OYIl apKyIll JJIsi OKPEMUX PSJIKIB, MOAEKYIU OJIHA-ABI
CTOPIHKHM MNPUCBSIYYBAIUCA OAHOMY DSIKY, TOAl SIK BIpII CKJIAJABCS IMOCTYIOBO,
dpaza 3a ppazoro. 3a3Buuail BiH 3a3/1aJ€ri/ib MaB TOUHE YSBIICHHS TIPO JOBXKUHY
MOEMH, 1 BIH BUPIIITYBAB, CKIJIbKH PAJKIB BUILIIMTH HA KOXKHY YaCTHHY 1i PO3BUTKY.

HesBaxatoum Ha cTapaHHICTb IIOAO ii MOOYIOBH, MOTY)KHICTh 1 CHUMETpIIO, BiH
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3aBXKJIM BHM3HABaB, WI0 I[OeMa B3arajl ICHye 3apagu  OO0KEeCTBEHHMX
BUMagKoBocTei» [148, c. 17].

Tema KOHQIIKTY Ta TPOTUCTOSHHS LIMX OCOOMCTOCTEN MIMPOKO MOKa3aHa B
AesKuX (inbMax, MPUCBIYCHUX Ba/UTIHCHLKOMY TOETy Ta NMUChbMeHHHMKY. “Before
there were rock stars, there was Dylan Thomas” - i cnoBa BigkpuBarOTh
tpeiiep ¢inemy “Last Call” (dpimem pexwucepa C. beprmirteitna, 3usatuii 2017
poky). JI. Tomac cmpaBai € OAHIEO 3 HaWBEIWYHIMIMX 1 HaW3aragkoBIIINX
ocobucroctel emoxu MojaepHizmy. Hapomxenuit 1914 poxy, aBTOp CTBOpIOE
a0COJIIOTHO HOBHM CBIT, SIKWW BIUIMBA€ HA PO3YMIHHS JIFOJIMHU. 3BUYANHUN YyndTay
MOJKE 3aITyTaTUCS Ta CHAHTEIMYUTHUCS, OCKIIbKU aBTOP BUKOPUCTOBYE y CBOIX
TBOpax CKJaaHi MeTadopu, dYacTO 3arIyTaHi acolllaTMBHI 00pa3u Ha TJi
BaJUTICHKOT MEHTAJTLHOCTI.

VYKkpaiHcbka Ta BajuliichbKa KyJAbTYpH MalOTh OuIbIlE BIJIMIHHOCTEH, HIK
CXOXKOCTi, TOMY JJIsi TIepeKianadiB Oyno i 3aJMIIA€TbCS 3HAYHUM BUKIUKOM
MPEeACTaBUTH YKPAiHChKOMY HapoOJIOB1 cnaAlnHy nana Tomaca. Benvka KiTbKICTh
TBOpPIB TOTpeOye HOBHUX TMEpEeKJIAJaIlbKUX Bepcid, sKi OyayTh OMDKYUMU [0
aKTyaJbHOTO 4acy.

Came TOMy JTOCIITHUKOBI MOTPIOHO NMBUTHUCS HA KOHIEMIIIIO XKUTTS [imana
AK TOeTa Ta JIIOJWHHU, 3aHYPUTHUCS B COLIAJIbHE Ta ICTOPUYHE TJIO U ySABUTH ceOe
JIETEKTUBOM, SIKUW TOTOBUU CIIOCTEpiratu, oOpoOIIsATH, aHATI3yBaTH 1H(GOpPMAIIITO.
[ToTpiOHO CKpI3h IIyKAaTH JOKa3d Ta IMIiAKa3KH, TOACKYAH 3aHYpPIOYHUCH Y
TBOPYICTh IHIIMX T[IOETIB Ta NUCHbMEHHUKIB, I1HTEpMEIiiHI 3B’S3KHM Ta
BUCJIOBJTIIOBAHHS, @ TaKO)X KPUTHUYHI OLIHKHU JOCTITHUKIB. [HTEepMesia Hepiako
J0TIOMara€  JIOCHiTHUKaM yCBiAOMHTH Oiorpadiro TOro dYd TOTO aBTOpa,
BUKOPUCTOBYIOUM 11 3r0JOM [IJIi PI3HOMAHITHUX MOMAJBIINX 1HTEpPIpETaIliil.
[ikaBum € Bi1oOpaxeHHs: 00pa3y MUTLS Ta HOro poOIT y KIHOBEPCISX.

[urepmenia Moxe OyTH TpelncTaBlieHa pi3HUMHU crnocoOamu. JKuTreBuid
IUIIX aBTOpa, MOTJISAIU, YMOAOOaHHsS, Crocid MucieHHs, ¢igocodito y TBOpax
MOXKHA BIAOOPa3sUTH 3a JOMOMOI'OI0 PI3HOMAHITHUX I1HCTPYMEHTIB, TaKUX SK:

binpMu, cepiayv, 10y, My3UYHI KOMTO3UINT (Ha 1HCTpYMEHTAIbHINA Ta BOKaJIbHIN
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OCHOBI1), HaBITh I'pH. | X0U OCTaHHI Ile HE TOTOBI JJIs PEmpe3eHTallll HaIloro
MoeTa, 1HII MalTh HU3KY pOOIT, CTBOPEHHUX YIPOJOBXK IECATUIITH 1 TOTOBI
PO3MHOBICTH AOMUTIAMBOMY JOCIITHUKOBI BIACHI BEpCIi i1CTOPIi.

CyvacHuii ¢impbm «OcTaHHIM MOKIHMK», abo, SK HOro Ime Ha3WuBajH,
«/Jominion» (Ha Hamy naymKy, «JlomMiHIOH» BAamilia Ha3Ba, OCKUIbKH A€
MOCUJIAaHHSI Ha 3HAMEHUTY moeMmy «l cMepTh He mMaTuMme BIaamn»), MPUCBIYCHUIN
octaHHIM JHAM XuTTa Jimana Tomaca B HOro 4eTBepTOMYy aMepUKaHCHKOMY
TypHe. DibM Mae TOCUTh HU3BKI TMOKA3HUKH Cepell BITUYM3HSIHHUX TJIISAUiB,
BOJHOYAC 33 KOPJIOHOM BiH OTPHMaB BHCOKY OIIIHKY B PO3/1ii KOMeHTapiB. Tak 4u
iHakme 1eit ¢piapm (3usatuit 2017-ro poky Ta ayonapoBanuii 2020-ro), 6€3 CyMHIBY,
IpUBEpTAE yBary He JIMIIE MEPECiYHUX TIJIA/adiB, a W EKCHEepTiB Ta KPUTHUKIB.
®inpm 3usTO B CIIA mpomrocepchkoro kommaniero Dominion Films, ne romosHi
poni BukonywTh Pic IBanc, Poapiro Canropo, xon MankoBuu, 3oca Mamert Ta
1H.

J1. Tomac K IepCOHaXX 3MYIIYE IISAa4iB 33lyMaTUCs MPO BIAMIHHICTh M1k
noetoM 1 moguHoro. Illopasy mocrtaroTh 3amuTaHHS: 4d Moke moer JlimaH
BIMOBIAATH Tik camiid moauHi [inany? Yu Biapi3HSAETHCS TOET, MUChbMEHHUK,
TBOpEIb BiJl YOJIOBIKA, Apyra, oauau? Y ¢inemi, moku [. Tomac BunuBae cBoi
18 cKJIAHOK BiCKi, MU Ai3HAaEMOCS Oulblie mpo oro dinocodiro Ta crnocid KUTTS.
Bin BUKOpPHCTOBYE KOXEH KaJp SK XPOHOJOTTYHUN KPOK MPOTATOM 3BUYANHOTO
xuTTa. Hanmpuknan, B emizoni, koau Jlinan nepeOyBae B Oapi, JHIIE MOYMHAIOYH
CBiMi mUTHUI MapadoH, BiH MOSICHIOE: «Hasusarouu npeomem, mu 3MIHIOEMO 1020
cymuicmo. Ilam’ams, axuii 6e3nad. lle max camo eueadka, sk i npaeoa. Mu
xXouemo nam’smamu, aie nam’sme — ye He Oinbwe, Hidc 03I, Y Hill He mak

baeamo npasouy (LUTAaTU 3 QITEMY i BUAUICHI KYPCUBOM).

Le#t GiTbM MICTUTH YBECh CHEKTP AYMOK, SIKI MOXKYTh YMOKJIMBUTH TIOBHE
JNOCHIDKEHHSI TBOPYOCTI BaJUNMCbKOro moera. MaOyTh, BIH pENpE3eHTYe
atMocdepy TBopuocti [[. Tomaca 3arajioMm Ta y3arajbHIO€ ITIIKOHTEKCTHI 1J1€i,
3aknageHi MK psakamu. Cam J[. Tomac gomomarae po3mu@pyBatd JdaOipuHT

najaimy po3ymy. BiH gae miagkasku, SKi MOXXHA BHKOPUCTATH B HAIIOMY
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MOJAIBIIIOMY JIOCIIIJIPKCHH1 SIK TOYKH BIATOBITHOCTI Ta CTaTH HA KPOK OJIMKIUMU
710 TIEPEKIIaIiB.

Otxe, mo0 3pO3yMITH 1]1€10, MOTPIOHO, YapKa 3a YapKOI, IPOUTH CBITOM
NOHATbH, Ha3BaHUX caMUM aBTOpoM. [lepen num Oyno O KOPUCHO MMO3HAHOMUTHCS 3
TOJIOBHUMU MEPCOHAXKAMHU, SIK1 (QITYpPYIOTh Yy KAPTUHI K KIIFOYOBI1, 30KpeMa:

— Keittnin Tomac (ypomxkena sk Keittnin Maknamapa) — npyxuna [linana
Ta MaTd TPHOX MpeKpacHUX JiTeld. BOHM MOCHIIIHO OJAPYXHUJIHMCS 1 BBECh 4ac
pOBOAMIIM pa3oM. HaifmacnuimummM nepiogoM il HUX OyJu MmepIi pOKUA KUTTS
B Jlorapui. B onnomy 3 nuctiB 10 BepHona Botkinca Jlinan nucas: «...BOHa cX0xka
Ha TIPUHIIECY Ha BEPXIBIll PI3JBSIHOI SJIMHKU a00 Ha TeaTpaibHy BeHi; ane, paau
Oora, He Kaxwu i mporoy» [148, c. 28],

— Jlxon Mankonbm BpiHHIH — aMepUKaHCHKWN IIOeT 1 JTepaTypHHUI
KpUTHK. MOro ToOKasamu sAK  MOJNOAOTO  aBTOpa, AKHH  HaMarascs
npojeMoHcTpyBaTu Jlinany cBiif HOBUIA TBIp. | B &KUTTI, 1 B KIHO BiH OPraHi30OByBaB
JUISL BaJUTIMCBKOrO TMOETa aMEpUKAaHChbKI TYpH, /1€ OCTaHHIM JeKjJamyBaB CBOI
tBOpU. [[x. M. BpiHHIH TIpOBIB peTenbHy poOOTY (3 SKOI MPEKPaACHO CIIPABHUBCSH)
31 300py Tpomied Ta pedei, MOTPIOHUX I BHUCTYIIB, TOMY IO OUIBIIICTH
aMEpPUKAHChKUX areHTCTB BIJIMOBWJIMCS CHIBIpAIloBaTH 3 MicTepoM Tomacom
gepe3 Moro «pemyTailiroy (MpoOaeMu 3 aaKOoTroJIeM);

— Oapmen Kapnoc — oauH 13 HEHTpaIbHUX NEPCOHAXIB, CTBOPEHUHN YSIBOIO
pexxucepa CriBena bepramraitna. OaHak micie, Jie BiH Mpaloe, cpasxkHe. Binoma
taBepHa «bimit kinp» y Hpio-HMopky 6yaa ocTaHHIM MiclieM NHSALTBA IOETA.
Kapnoc nocutb MicTHUHUN IEPCOHAX 1 IOTO HENETKO 3PO3YMITH.

Li Tpu KITHOYOBHMX MEPCOHAXKI Pa30oM JI0IIOMAaraloTh OXOMUTH 00pa3 aBTopa 13
JIBOX CTOpIH HOro XuTTsA. [HII icTopii TepoiB PO3KPUTO MPOTIToM (PuUIbMY.
[ToTpiObHO 3ayBaxuTH, 110 Apyra JiHis GUILMY IpeacTaBicHa y popMi IHTEPB’'1O 3
MeHII ab0 O1bIn O61M3bKUMU 0 bMHE [imana, kpim Kapioca.

LikaBum € T1e, mo ¢uibM OyB mnokazanuii Ha KanHchkoMy dectuBani

He3aBepiieHUM. 3ioMku TpuBaiu g0 2014 poky, ane rpoin 3aKiHYKIHCS 1
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BUPOOHUIITBO (UIbMY Oyno mnpuU3ynmuHEHe. YTIM, NpoArocepd OyId TOTOBI
npeactaButd  GuibM y KaHHaX, OCKUIBKM MOIJIM 3HAlTM TaM CIIOHCOPCHKY
MIATPUMKY JUIs MHOJanblnoi podotu. 3pemror, «JoMiHion» (mepma Ha3Ba
«OcranHiit a3BiHOK») miepemir Ha Tallinn Black Nights Film Festival POFF 2017 —
HaiiOipmoMy kiHo(gectuBani B I[liBHiunild €Bpomi. The Hollywood Reporter
sraaye, mo «Pic IBanc, 3ipka amepukancbkoro (inemy “‘/Jominion”, orpuman
HAropoj¥ 3a HalKpalry 40oBidy posiby [97].

[ToTpiOHO 3ayBakWTH, 10 perieH31d Ha (GiabM BeIbMHU Oarato, 30Kpema, B
enektpoHHux kypHaisax ESTADAO, CRITICA, ISTOE, y ctarTsax ekcnepTiB
kiHolHAycTpli (sk y leiinmun O’Maiini). «/lanuna yymoBoMy KiHO», «CTpaiHo i
qyJ0BO AUBHUTHCS», «Cepriebomoue 1 3irpiBarode BoaHoudacy», «lloTyxHuit 1
EMOLIIHO Bpa)Xarouuii», «3BOPYLUIMBHM 1 MOSTUYHUH. ..» — YCE€ 1€ HA3BU PELICH31H
cepen risiaadiB. Takox Oynu il Taki: «Iloxmypa, 4ygoBa akTopchka Ipa, aje KoMy
ne uikaBo» Ta «lloxmypa, xonoana, aenpecuBHa». be3 cyMmHIBY, (iaibM He
3aUIIUB OalyKMM HIKOro. ABTOpPKa poOOTH HE BUHATOK, OCOOJIMBO TOMY, IO B
il KapTuHi 300pakeHunit 3sopynumBuil moprper inana Tomaca. Cepen BiATyKiB
Ha KIHOCTPIUKY HasiBHI, 30KkpeMa, Taki: «Tomacy cnomobanocs O 1e HE TOMy, LIO
1€ JIECTUTh, a TOMY, L0 1I€ MUCTELTBO B Oro HalKpaIioMy BUTJIS/I1; MPaBIUBE Ta
3BOpYIIJIMBE, 1, CIpaBAl, B yCIX CBOiX acleKTaxX Ie¢ JaHWHA BEIMKOMY KiHO». A
Ko OyZIeMO TOBOPUTH TIpO KiHeMaTorpadiuHi pucH, BAKOPUCTaHI bepHITaiiHOM,
TO CTaHE 3pOo3yMiJiiie, YoMy Iied ¢iIbM yBaKarOTh XYyMOXKHIM: «JlomMiHIOH —
piIKiCHa TepiarHA B MOPi MOHOTOHHOCTI» [55]. HacamkiHenp KiHOmIaHYBaJIbHHUKH
3a3HAyvaroTh, 110 «I13HaiauCcs O6araTo HOBOro mpo Tomaca — mpo Kpacy HWOro MOBU
Ta pO3yMy, a TaKOX PO MOTBOPHY CTOPOHY MOro HUTTS 032 PEMECIOM 1
MOXMYpUM MHUcTenTBOM» [55]. OmHak moxekyau GinbM MOXKe MPOOYAWTH JOCHTH
TEMHI eMOllli cepesl TsaauiB, Kl paHillle He YyJIu Mpo MOoeTa, TOuHille, He Oynu
3HailoM1 3 Horo ctuiem poOotu: «/liman Tomac y mpomy ¢igpMi OyB HiJUIHM,
II'STHUM, 3apO3yMUIMM 1 JIFOTUM CaMO3HUIIYBAJLHUM aJIKOTOJIIKOM... S He

BBa)karo, 110 BiH OyB reHil, a pajiie IpocTo MaB TajdaHT» [55].
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VY OpasunbscekoMy kypHanm ISTOE mictutbest Taka oOIliHKa pexUCEPChKOI
poootu: “Também digno de Oscar é o Rhys Ifans de Dominion, de Steven
Bernstein... poeta Dylan Thomas... tomou 18 doses duplas de uisque. Entrou em
coma, e morreu. Bernstein, tambem roteirista, ndo tenta decifrar o mistério. Por
que ele bebia tanto, por que se destruiu?” [«Pic IBanc i3 «JlomMiHIOHY» TaKOX
rigauit Ockapa... moet [iman Tomac... BunuB 18 mopiriii Bicki. Bin BlaB y komy i
nomep. bepHIlTaiiH SIK ClieHapyucT HEe HaMaraeThCs po3rajaru TaeMHHMI0. Hagimno
BiH CITMIIIC BUIIMB, HABIIIO caM ceOe moryous?»] [109].

[etina O’Maitni (Mae cTymiHb OakajgaBpa TeaTPaJIbHOTO MHUCTEITBA Ta
MaricTpa 3 akTOpchKoi MaiictepHocti) Oinbiie 1minye J[. Tomaca sk icTopudHy
0COOMCTICTh, MIAKPECIIOIYN 4Yyl0BY akTopchbky rpy Pica IBanca. Bona Takox
sragye xapaktepHy pucy Jl. Tomaca He «unMTaTth», a «CHiBaTW» CBOIO TOE3iI0, K
«3aKJIMHAHHS, sKE BIH HakJaJaB Ha CBOiX chyxadiB... [BaHCc mepeiiMae
EKCIIPECUBHUN 1 JUHAMIYHUNA pEYUTATUBHUN CTWIb Tomaca, skuid OyB Oijblie
CIPSIMOBAaHUH Ha CTBOPECHHS HACTPOIO, HiXK Ha mepenaBanHHs ceHcy» [110]. letina
O’Maiini He BUSIBIISIE BEJIMKOI MPUXUIBLHOCTI 10 (IIbMY i Ha3WBa€ MOTO «JIOCUTh
MTOXMYPOI0 KapTHHOIO». He «po3kintHo moxmyporoy. [IpocTo «moxmyporo, KiHIeBa
synunaka» [110]. A takox monae, o moouth JI. Tomaca, ane He peKOMEHAYE IO
KapTUHY JIJIS TI0Y4aTKy 3HAHOMCTBA 3 aBTOPOM.

«OcTaHHIi TOKIUK», abo «JloMiHIOH», TIOKa3ye MIUPOKUN  CIIEKTP
HE3pO3YyMUIUX 00pa3iB, 4aCOM CIOPpPEaiCTUYHHUX, 1 HaBITh CTBOPIOE BPAKCHHS
apTxaycHoi kaptuau. He3Baxatouu Ha Te, mo poborta C. bepumraiina 3maeThes
(bITEMOM «HE JIJIST BCIX», 11 po00Ta OTPUMY€E BHCOKY OLIIHKY Ta MO3UTUBHI BIATYKH
3 pI3HUX KYTOYKIB CBITY.

Yopuo-06ini cuenu. YopHo-Oimi  Kagpu, KOHTPACTYIOUUM 3 SICKPAaBUMHU
KOJbOPOBUMHU (prieriOekamu, BUKIIMKAIOTh Y IJisa4a BIAUYTTS CMYTKY, MEIaHXOJI1
i HaBiTh nenpecii. Lle Oyno 3rajaHo ik MOXMype, TEMHE, XOJOAHE. AJie SKIIO
noJlyMaTH, TO A€ 1€ MOKHAa CIOCTEpIraTH TaKUil caMUi CHOCi0 BHUpaXEHHS?
JlokymeHTalnbH1 (DUIBMU MHHYJIOTO CT. 3apa3 MOXyThb OyTu posdapoOoani. Ile

AKach Mojna, 1 Oarato crapux (UIBMIB yXKe TMEepeMallbOBaHO Tij] Cy4aCHOTO
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rignada, Hanpukinan, ¢iumbMu  «lIpurogu I'exnsbeppt @inHa» abo «OcTpiB
ckap0OiB». UeproBoro XBUJICIO MOJU € TAaKOX Te€, 110 CydacHl (PijbMU 3HIMAIOTH Y
YOpHO-OLIOMY CTHJII, XO04 L€ JyXe Joporo (Hampukiaza, (uibmMu «MaHky,
«MankoneM 1 Mapi», «Masik» Ta iHI0). € pi3HI TPUYUHH, YOMY TBOPII
BUKOPHUCTOBYIOTh LI€H MPUHOM y CBOIX KapTHHaX. SKI1o roBoputu npo «OcTaHHIi
MOKJIMK», TO OJHIEI0 3 HHUX MOXe Oyrh OakaHHS 3aHypUTH Tisjgadya B
nokyMmMeHTabHui kaHp. [Llo06 BimuyTH, 10 BCe CHOpaBXKHE, 1 MOIATBEPAUTH
pEaIbHICTh KOXKHOI CIICHM, sIKa MPENCTaBIsie OCTAaHHINM 1 €UHUNA JCHb Y TaBEepHI
Hbm—ﬁopKa.

Sxmo 3BaXkaTu Ha TEPII acolliamii, SKi BUHUKAIOTh Y OUTBIIOCTI TIISIaviB,
TO 13 YOpPHO-01J1010 raMoI0 ACOLIIOETHCS CaMOTHICTb,
BIT4Y>KE€HICTh/B1ICTOPOHEHICTh, HEWIACTs] B MOTOYHMI MOMeEHT XuTTs. . Tomac
m’e, TOMYy OJIHA 3 MOXJIMBUX BIJNOBIJIEM Ha 3allUTaHHS, «4OMY BiH Tak OaraTo
m’e?» Moxe OyTH. «BIH OOiTbCA TOpoXKHEUl». [[imaH BigYyBae IOPOKHEUY
BCEPE/IMHI, L€ MATBEPKYIOTh HOro cioBa: «A 6ce ckazas. Meni 6invuie Hiu020
ckazamuy. 1li3uime BiH po3nosigae Kapnocy, 1o iioro HaiO1IbmIniA cTpax — OyTH
camMOTHIM. | 11e MosCHIOE, YOMY paHHI COragy HaCMYeH1 KoibopaMu. JIMTUHCTBO y
CBOHCI, XHUTTS 3 HOTO yII00JIEHOI poInUHOI0 B JlorapHi — 11e Oynu HalIacauBiIi
MOMEHTH, TPO SIK1 BIH MIT 0arato 4oro po3noBICTU CBITOBI. BiH mo-crpaBXHbOMY
*uB. Ko HEMae XUTTSA, a € JTUIIE ICHYBaHHS, OapBU KUTTS CTAlOTh ThMSHUMU i
3roJIOM MOXKYTb 30BCIM 3HUKHYTH.

VYBaxaloTh, 10 KOJU >KUTTS JIIOJUHU J00Ira€ KiHIS, BOHA MOYMHAE
3aHYPIOBATUCS B CIIOTAJH, 3arjuOJIOEThCS B HUX, 1 BCl JKHATTEBI 00pasu
BUSIBJISIIOTBCSL B SICKpaBUX Kojibopax. I'Jisgmau crocrepirae kpisb 0ije 1 4opHe, K
. Tomac m’e, 1 0aunTh, K BIH MOBEPTAETHCS B Yac, HAIOBHEHUU KOJIbOpaMHU.
bynunok cim’i JI. Tomaca, kpaeBun Yenbcy, oro apyxuna KeWrtniH, mitu — 1e
1IacliMBi, CBITJII Ta scHI oOpa3u munysoro. HasiTe y Oapi, konu Tomac 0aunth
Keittnin (kapTuHa #oro ysaBjeHHs), BiIH 0auuTh 1 B Koibopi. Bona — GapBuctuii

cuMBoJl camoro xutTta. Komu BoHa e, xutts [linana iine 3 Hew. «Hovro-Hopx
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maxuil genuxutl i 3anuienutl. Mooice, mu nidews 3i mMHow? Meni mam Oynce 8axNCKo
ouxamuy.

3aranoM ¢1abM CTBOpeHHH y (opMi iHTepB’10. Take BinuyTTs, mo Keitmix,
mikap 1 J>xon Mankonasm bpiHHIH (aMepUKaHCHKUH TOET 1 JITepaTypPHUN KPUTHK,
AKUW OpraHizoByBaB Mg JlilaHa aMepUKaHChbKI TYpH) JAalOTh BIAMNOBIAI Ha
3anutanHs npo J[. Tomaca HEBUAMMOMY KYpPHATICTOBI. Yl MIXK COO0I0 TOBOPSTH
PO BAUTIACHKOI'O MOETa, ajie HE B OYi, 1 11 JIoNoMarae HaM 3pO3yMITH, 1110 HOro
BXKE Hemae B kuBuX. Lleil pexxucepchkuii mpuitoM BiJICUIIA€ 70 JOKYMEHTAJIbHOTO
CTUIIO (PLIBMY, KOXKHIHN CIIEH1 SIKOTO MU BIPHUMO.

Kpim Toro, Ha ekpaHi BigOOpa)keHO MOTOYHHUN YA€ OCTaHHBOI 100W,
OCKIIbKA TIpOorHo3 HemMuHyuuil. [loOauyuBIIM TOAUHHUK, MH 3aBMHUPAEMO B
ouikyBaHHI camoro ¢inary. 10:00, 10:30, 12:00 i1 gam, go 22:00. YV rmbuH1 mymri
BC1 3HAIOTh, IO Tpareis HEMUHYYA, ajie KaApu WIYTh HEPIBHO, 1 11€ M1IBOJUTH HAC
JI0 1HILIOTO TIPUIOMY.

Ha camomy nouarky ¢iibMy niepiili clieHd 3MiHIOIOThCS IIBHKO, SIK MUTb,
0 Bene N0 mpe3eHTarlii Ha3Bu. Kaapu Oynu pi3HOKOIHOPOBUMH, SK 1 MEH3axI
Jicy, Ae Oirae MaJIeHbKUM XJIOMMYWK, a aBTopka uuTae «llamoporeBuit maropo».
[Ipore kMIOYOBY posib TBOPIB y (G1IbMI MH PO3MJIsTHEMO Ti3Hime. Lo mBUaKiCTh
3MIHM KaJpiB MOKHAa TOPIBHATH 13 KIIHIYHOK CMEPTIO, KOJM BCE IKUTTA
(CBIIUEHHSI NESIKUX JIFOJICH, K1 1€ TIEPEIKUITN ) TPOITITAE Mepea TOOO0IO, K Kajapu Ha
wriBmi. [lg TexHika Oyae BUKOpUCTaHa Mi3HIMIE. | OCh 3 SBISIOTBCSA JITEPH
«OcTaHHIi TOKJIMK» 1 TTIs1a4 TOPUHAE B OCTaHHIN JIEHb BIJOMOTO MOETA.

CrieHu 3MIHIOIOTBCS IOCUTh XaOTHYHO, ajie, YTIM, BOHU J00Ope OpraHi30BaHi.
Ile TakoX nae XapakTEpUCTHUKY TBOpaMm aBTopa. He MOXKHa CTBEpIKyBaTH, IO
PSIKUA HE CTPYKTYpPOBaHi, ajie BOJIHOYAC iM IMPUTAMaHHUI Xaoc AyMOK. B omHiii 31
CIIEH MU JlI3HaeMocsi Tipo crapapxHii ctpax J[. Tomaca. J{yis HROro BaXKJIMBO, 1110
MOoAyMaroTh 1HII JroAu. BiH 00iThcs OyTHM BTpadeHUM 1 3a0yTUM Yy CB1JIOMOCTI
JFOJIEH.

bapmen, sk cMMBOJ IIbOTO CTpaxy, CTBEPIKYeE: «/lroou ciyxaroms eac, He

uyrodu AHCOOHO20 cauoea, ajie BUABNANYU NPUA3ZHb, NOMY WO 60HU ()delOmb, wo ye
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Modxce 38yyamu  macosoy. HampukiHII BHYTPIIIHIA CTpaxX Jocirae CBO€El
KyJbMiHaIlli, mo go0pe mpeacraBieHo mpoMoBoto Kapnoca: «Bu nuweme ui npo
wo. Cekpem y momy, wo 6 ybomy Hivo2o nemae. Koowcen eaws kenux 36yuums max
NOMNE3HO, NPOOYMAHO, MYOPO, aie... Al He Modicy 3eadamu HCOOHO20 3 HUX, 5K YCI,
xmo mym 60ye. Ak i cebe. Ocv npo wo 5 coeopro. llam’amaemo nuuwe noopoouyi.
Pewuma — npocmo wymy». YBaXHUN 1 HAYUTAHWHN TJsiAa9 TMOMITUTH ali03il0 Ha
Bimomuii monousior Illekcmipa 3 «MakOera», SKMM HaJIWXaBCS aMEPUKAHCHKUN
nucbMeHHUK Y. Donkuep («Iym 1 10TH»):

The way to dusty death.

Out, out, brief candle!

Told by an idiot, full of sound and fury,

Signifying nothing [118, ¢. 110].

Ille ogna cuena, xomu Kapioc mounHae OyTH «TEMHOK KOHSYKOIO» JUIs
rsiaada. Ile MmoMent, konu BiH 1utye J1. Tomaca, sikuii Ha3uBae CBiM TPETiH Keaux
BICKI Hadi€r. « Y nHewacHux nHemae inwiux nikie, okpim Hadiiy. Came Toai [inan
MIOYMHAE MM1JI03PI0BATH 1IOCh Hefo0pe i 3anuTye Kapioca, siki KHUTH BiH 3a3BUYait
yuTae. Y 1pbOMY pasl BiH HE Ja€ 0apMEHOBI 3aKIHUMTH CBOI JYMKH, HAMAararuuch
3aXUCTUTUCS B MOXJIMBOTO HENMpUEMHOro BIAKpUTTSA. Kaprnoc, HaBmakw,
BUTJISIIA€ TOCUTH BIeBHEHO U Tpae 3 J[. Tomacom no camoro kiHig. Hasenena
IIATaTa TAKOX € IMIEKCIIPIBChKOIO.

[ixaBo, mo /[[. Tomac cam Bmaethcs n0 moTuBiB Illekcmipa, mijacBiioMoO
posymitoum, mo Kapnoc wacto iioro uurye. baTbko aBTOpa, SIK BizioMO, OYyB
YYUTEJIEM aHTJIINCHKOI 1 HaMaraBcs JaTH CBOIM JITSIM HalKpallle B TaTy3l MOBH Ta
miteparypu. Bigomo, mo Jlinad uyuTtaB 1 3axoruroBaBcs bapgom. ¥V mucti 10 cBoro
npyra Beprnona Botkinca /I. Tomac numie npo oguH 3 BipmIiB: «f yCBIAOMITIOO
TBOI 3alepeyeHHs MPOTH MOTO PsjKa; s BiAYyBalo cebe HAATO COPOM S3ITUBUM
MapocTKoM, ymi3zHato royioc Ilekcmipa. KO S KOIKUCh 3MIHIO L€, 1 3anam simaio
TBIl psagox» [148, c. 49].

[lepconaxx OapmeHa — JOCHTH IHTPUTYIOUM 00pa3, KM Mae€ MIATEKCT 1

PO3KpHUBA€ETbCA HA TIMOMIOMY 3MICTOBOMY piBHI. XTO BiH? 3a HEYCTaJEHOIO
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Tpaauii€ro, OapMeH — 1€ ajBokaT. Bu MoxkeTre poO3moBICTH HOMY CBOI
HAWCOKPOBEHHIII Ta€MHUII W OyTH BIIEBHEHUMH, IO HIXTO OUIbIIE MPO HUX HE
Ti3HA€ThCs. BaXkko ysIBUTH, CKIJIBKH 313HaHb OapMEHH BChOI'O CBITY MOYYJM MiJ
JI€I0 aJKOTOJBHUX HAmoiB. 37a€ThCs, Yac BiJ 4Yacy JroaM Iie€i mpodecii Takox
cnemiani3yloTbess Ha mncuxotepamii. MoxiuBo, Kapnoc mume o0pa3, sxuid
IpeACTaBIsi€ HAaUTIMOII HecBiAoMi cTpaxu Ta BaranHs [[imana? IlinTBepmkeHHIM
miei nymu € cuena 3 Keitmin. Y Oapi sume tpoe: 1. Tomac, oro apyxuHa Ta
Kapnoc. [loer 6aunth y cBoemy BuainHi KeitTinin 1 posmosmsie 3 Heto. Kaproc, sk
BUSIBUJIOCS, €IMHUN CEpeJl PELITH IEepPCOHaXIB, XTO TAaKOX MOXe il OauuTw.
bapmen ymiznae KeiTiain 3 mepiioro norjisiay, a B HACTYTHOMY Kajpi, koiu [inan
3HHKaE, iX 000X HeMae. Lle mae HaTsak Ha Te, mo Kapioc Takox € BUIIHHSIM, aje,
Ha BigMiHy Bix KeWTmH, 4opHO-OinuMm BuaiHHSIM. Bin Oepe Brnamy i BuUrpae,
3aTUIIAI0YUCh €AUHUM, XTO OyB 3 JI. Tomacom 10 caMoro H#oro KiHris.

Hymka Illedinu O’Maiini miaTBep/Kye 1Mo Teopiro. Bona 3amutye: «YUum
copasxHiil Kapinoc?» A moxe, BiH Haitripmmii ctpax Jl. Tomaca? ¥V cBoemy ece
«Dylan the Durable» Illeiimyc Xini nucas moa0 “Do not go gentle into that good
night”: «lle cuH 3acmokoroe OaTbKa; ajie¢ TaKOX, IMOBIpHO, II¢ JUTHHA-TIOCT Y
camoMy Tomaci, sika BTIIIa€ CTaporo xama, SIKUM BIiH CTaB; HEO(QIT Yy HbOMY
3BepTaeThes 10 yereHam» [110]. Yu moxe Kapioc OyTd MOJIOIIION MPOEKINERO
. Tomaca? ¥V npomy BuUnaaxky 0ymo 0 3po3yminio, 4OMy BiH MPEJCTABISIE CTPAXHU
aBTOpa, K€ BOHM MOXYTh OyTH BIJIOOPAKEHHSM HOTO OHALBKUX TPYIHOIIIB 1,
MO>KJIMBO, HEBIIEBHEHOCTI B CcOO1.

Tak uu 1HaKIIe, 1M03a CyMHIBOM, MEPCOHAK OapMeHa B 11l iCTOpIi HE JIHIIe
n06pe 3irpanuii i 1o6pe Hanmcanuii (“Rodrigo Santoro faz o bartender, Carlos. E
seu melhor papel em lingua inglesa, e dificil. Rodrigo recita Shakespeare,
T. S. Eliot. Danca um tango inesquecivel” [mepeki.: «Poapiro CaHTOpO rpae posib
o6apmena Kapinoca. lle #ioro Haiikparia aHrjioMoBHa poJjib, JO TOTO X CKJIAJHA.
Ponpiro unrae Illekcmipa, T. C. Emora, Tanioe Hezadbyrae tanro»] [109]), ane

TaKOX MICTUYHUH 1 11Ie MOTpeOy€e MIpKYBaHHS.
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Jlai moctae muTaHHS PO 61a0dy. Sk yxke O0yno cka3zaHo, e GpiapM Mae aBl
Ha3Bu. Octarounuii BapianT «OCTaHHIN MOKJIUK» CIIPUAMAIOTh Ta IHTEPIPETYIOTh
K MOXKITHBE 3i3HAHHS i 3aIOBIT 10 MaifGyTHIX «si». OCTaHHE clOBO MoeTa. Koro
OCTaHHIM JIEHb JKUTTS Ta OCTAHHIA MOHOJIOT, BUIIAJKOBO MOYYTUH y 6apl Apy3saMHu
Ta He3HaHoMIIMHU. A sk 1on0 «JloMiHiony»? 3 morsay onosuilii «JlroguHa —
Teopetp» (y pomy Bumnanky Kapnoc — Jliman), ocTaHHIl AOMiHYe Ha MOYaTKy
IHS, a TMOTIM TMOCTYHAeTbcsl mepuioMy. lHakme kaxydu, 4uM I SHIIAM 1
yecHimuM ctae J[. Tomac, TMM cMUIMBIIINUM 1 eKCIaHCUBHIMMM cTae Kaproc. 3a
NMaHyBaHHA OepeThCcsl CTpax 1 CBLAOMUN cTapT. 3arajioM Iie Moxke OyTu
JIOMIHYBaHHSI aBTOPCHKOI PEMIHICLEHIII 3 MHMHYJIOrO HaJ Cy4yacHHMM. A mepen
CMEPTIO BOHH, K BIIOMO, O€pyTh TOpy HaJ JIOAMHOIO, MPOBOASYH 1i B OCTAHHIO
yTh.

JlocBimuennii yntad 1 manyBatbHUK Jlimana Tomaca HEOAMIHHO TIPHUTAIAE
OJIMH 3 HaWBHUJATHIMIMX TBOpIB MiJ Ha3Bow «l cMepTh HE MaTuMe BIAIN.
Hackinbku TOYHO 1€ mepelnae IIaHOOJMBE CTaBJICHHS A0 (PIHAIBHUX CIEH Y

dimemi? “Though lovers be lost, love shall not” [133, ¢. 56] — xo4 aBTOp TIOMED,

fioro mucrenTBo — Hi. A TBopH [I. Tomaca, nponekiamoBani (abo, kpaile KaxKydH,
npocimiBaHi) mijg yac rpu Pica IBaHca, sik 1 mepenbayanocs, € e OJJHUM 3MICTOBUM
TJIOM KapTHHHU.

VY ¢inbpMi 4y0BO MOKa3aHa MaHEpa aBTOpa, KOJM BiH JEKJIaMyBaB 31 CLIEHU
cBoi Bipmi. KoxeH ckiaa BUTJsSae sK 3ByK Yy MY3WIll ¥ Beae A0 ¢GhopMyBaHHS
camoi micHi. [logexkyam BaXKO BW3HAYWTH, 4YUTa€ YW cmiBae JlimaH psakw.
CborojiHi BCl 0XO4Yl MOXYTh IOCIYyXaTH YPUBKM HOro mnepenady 4u JIEKIIA B
Awmepuni. O4eBHIHO, IO «BiH CHiBaB 13 TJIHMOWH CBOTO €CTBA MPO KHUTTS, CMEPTH,
IpiX, CIOKYTY, MPUPOIHI TMPOILECH, CEKC, CTBOpPeHHs Ta posmam» [111, c. 50].
Bamniiicekuii akrop Piuapn bepron, sikuii noznaiiomuscs 3 inanom y JIongoH1 Ta
OpaB y4acTh B 03ByuyBaHHI «IliJl MOJIOUHHUM JTICOM», 3raJly€ y CBOIX IIOJICHHUKAX,
mo «mmie [iman wmir uwwmratd cBoi peui» [149, c.185]. Inmi, Hampukian

T. C. Emiot, €itc abo MaxJim, Maid YyJqoBi TBOPH, SIKI BUKJIMKAIK 0OaraTo
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CIIOTaJIiB, ajleé YUTAIU IX «i3 TaKO0 MOHOTOHHICTIO, III0 3aMOPOKYE MO30K» [149,
c. 185].

Otxe, moesis, BHeceHa 10 QiabMy, GOpMYe 1€ OJHE JIOCUTh BAXKJIMBE Ta
mikaBe T70. Yce mounHaeTrhes 3 «[lamoporeBoro marop6a». Lleit TBip 3aramom
yBaXXaIOTh HaWKpauuMm 3 ycix norisaiB. O0pas3u, emolli, TeXHIKa HalUCaHHS...
Yce — npsime monaganHs. MoxIHMBO, 1€ Tak, 00 1MoeMa BHKJIUKAE YiTKI CIOraau 3
TUTUHCTBA. KOXKEH, XTO MOBEPTAEThCS B MHUHYJE, PO3yMi€, IO 11 CIOTaau
HaliaciuBimi, HaiicnalOuil Ta HaHeBHHHINI. [IUTHHY HE BTATYIOTH y AOPOCHI
npo0sieMH, BOHA TMPOKUBAE CBOE JKUTTS HACIMILE IMIACIUBO, HACKUIBKH MOXKE.
Bona nomivyae npupoay, 10CHIIKYye 1 HAMAraeTbCs 3TUTUCS 3 HEI0. Y KOXKHOTO OyB
X04u OM OJMH TaKWil JI€Hb, KOJW BIIUYBAEIl Oe3TypOOTHICTh 1 HACOIOKYEIICS
MutTio. Och yomy «llamopoTeBuil marop0» Takuil MOMYJSPHUIM 1 yIIOOIEHUN
YuTa4aMu B YChOMY CBITI. MU JII0OMMO MOBEPTATUCS B MUHYJIE Ta 3HOBY i 3HOBY
nepe)KMBaTH HaIlll HAWIACTUBIII Croraand. XJIONelb OLKHUTH JIICOM, IO CHITY, SK
OJICHb, SIKUM BIJUyBa€ CBOOO/Y B MOBITPI U JUIIIE TOYMHAE IUISIX CBOTO XUTTA. BiH
BIIKPUTUN YCHOMY B IIbOMY CBIT1. BiH TOTOBHIT IpUIHATH MallOyTHE:

And as | was green and carefree, famous among the barns

Time let me play and be

Golden in the mercy of his means [133, c. 134].

Hacrynnoi muTi Jlinan ynuTae JeKiio B YOPHO-01JI0MY CTUJI, TPOJIOBXKYIOUH
TYXHUTH 32 MUHYJIUM 1 3TrayI0ud 4ac, KOJIH BiH OyB TUTHHOIO:

Now as | was young and easy under the apple boughs

About the lilting house and happy as the grass was green,

The night above the dingle starry,

Time let me hail and climb

Golden in the heydays of his eyes [133, c. 134].

Ham ayemo a63ar; Under Milk Wood, sikuii Haa3BHYaitHO XyI0KHBO OIHCYE
MaJieHbKE MICTE€YKO, 3 acOllaTUBHUMHU emniTeramu Ta oOpasamu, ski J[. Tomac

BUKOPHCTOBYE SIK Y CBOIX BipImax, Tak i B mpo3i: “lt is spring, moonless night in the
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small town, starless and bible-black, the cobble streets silent and the hunched
courters’ and rabbits” wood limping invisible down to the sloeblack, slow, black,
crowblack, fishingboat-bobbing sea” [141, c. 1]. Becna Bchomy mouarok. BoHna
HapOKye caMe KUTTA. [lo9aTok >KUTTS JHOJUHU 4acTO METaOPUYHO TIOB’SI3YIOTh
13 11€I0 TIOPOI0 pOKy. Mope — Ie OAuH KIIOYOBUK 00pa3 i3 JKUTTS aBTopa. 3
oynunky JI. Tomaca wa KymaoukiH-mpaiiB BiIKpUBaBCS BHJI Ha Mope, a 13
BJIACHOTO ciMeliHoro OynuHKY B JlorapHi — Ha crnokiiHy 3atoky. IloeT mocuTh
gacTo TyysB y310BxK CBoHCI-bell 1 MOOMB TUBUTHCS HA BEYipHI XBUJI, SK1 TUIABHO
HaOKanucs 10 6epera. Mope 1aBano oMy HaTXHEHHS Ta Oa)KaHHSI TBOPUTH.

«ITamopoteBuii marop0» 3 SBISETHCS 3HOBY W BOCTaHHE, ajié 3 HOBUMH
akrieHTHUMH JiHIsMU. [Ingx MomomocTi 06irsgB OyTH sSCKpaBHM 1 HE3a0yTHIM.
3okpema, /J[. ToMac mouaB mMpalfoBaTH KYpPHAIICTOM 1 MPOJOBXKYBaB MHUCATH
BIpIIIi, ONOBIJIAHHS, JITUTUCS HUMU 3 JIPY3sIMU. 3/1aBaJIOCs, IMOJAJIBIIE KUTTS OYJ10
CIIOBHEHE MYJIPOCTI Ta HEMMOBIPHUX 3BEPIICHb:

...itwas all

Shining, it was Adam and maiden,

The sky gathered again... [133, c. 134].

Lls xBama >XKUTTIO IPHUIIAZAE HA TOJIOBHE CBIATO — «JluTsde PizgBo B Yenbcin,
ne JlimaH 3HOBY 3aHYPIOEThCS B TCILII criorafu autuHcTBa: “One Christmas was so
much like another, in those years around the sea-town corner now and out of all
sound except the distant speaking...” [126, c.1]. KaptuHku pyxawmTbcs, SK
crnaiiau, 3MiHOUM (parMeHTu QuUIbMYy AOCUTH MBHUAKO. [Js1a4 crocrepirae 3a
3MiHAMU HACTPOIO aBTOpa, KUK OOPEThCS 3 JOPOCITUM KUTTSIM, HAMararduch
OpoKjIacTH B HboMy numx: “By the sea’s side... My busy heart who shudders as
she talks / Sheds the syllabic blood and drains her words” [133, c. 18], “The force
that drives the water through the rocks / Drives my red blood” [133, c. 13]. [Torim,
NpUOIN3HO B ceperHl (QUIbMY, MPOSBISETHCS KpU3a JOPOCIOCTI, 1, 100 BiAAaTH
it mrany, JI. Tomac umrae Bipmr €iTca, sskuM ayxe 3axorutroBascs: “Things fall
apart; the centre cannot hold... / The blood-dimmed tide is loosed, and everywhere

/ The ceremony of innocence is drowned” [151].
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[Ticns Kpw3u B NPHBATHOMY Ta MHCTCIBKOMY KHUTTI, INCISA TEPEKUTUX
npoOjeM 31 310pOB’sIM, IMICJS BTpaTh OaThbka JlilaH THIlle CBOK HaWBIIOMIINY
noesiro “Do Not Go Gentle Into That Good Night”. Ile cnionykae pyxaTucs nami i
HaMaraTtucsk He TEPEeMOrTH CMEPTh, a MPSIMO Ta MYKHBO MPOTHCTOATH ii. Bipmr
3aKJIMKAae MTH 3 ICKpPOIO, 3 AKMMOCh OyHTOM BcepemuHi: “Rage, rage against the
dying of the light” [133, c.148]. JI. Tomac Burosomye Ii¢ SK MPOPOITBO
HeMuHy4oro. [lIBuaka 3MiHa KajpiB 13 )KUTTs JliJ1aHa Bi3yalbHO MPEACTABIISAE 11CH0
KUTTEBUX CIICH, IO IPOXOMATH TEPe] JIJbMH B MOMEHT iXHBOI cmepti. llei
PUHOM J1a€ TIsiaueBl 3MOTYy 3pO3YyMITH, 110 KiHEIb HabImKaeThes. JIikap 10CUTh
3yXBaJIO 3aMHTye Hamoro repos: «Tu xouew nomepmu?» Iloer HamaraeThcs
001MTH TIpsME 3alUTaHHs, JAal04M JOTEIHY BIANOBIAL: « Yu xomie ou s nobawumu
ce0i noxoponu? Tax, eadaio, kodcen xomis ou. A npoyumae o6u nanezipux cobi. A
88adicaro, wo 3poous ou ye oocums 00opey.

He3sanosro no cuenu cmeprti Hinana y ¢puieMi 3ByduTh «I cMepTh HE MaTUMeE
Braau». L{i€ro moesiero aBTOp 3BEpTAETHCS O BCIX, a HAcaMIiepe.1 10 camoro ceoe,
IPOTOJIONIYIOYH, 1110 JIIOANHA HE MOXKe OyTH 70 KiHlg MepTBoto. [loeT xutume y
CBOill TBOPYOCTI. 3arajioM CMepTh — L€ JIMIIE€ HEMUHYYHH KpPOK JJIsi KOXKHOI
JIIOJMHHU, 1 BOHA HE ITOBHHHA JOJIATH HAIlll €MOLIIT:

Dead men naked they shall be one

Though they go mad they shall be sane,

Though they sink through the sea they shall rise again;

Though lovers be lost love shall not;

And death shall have no dominion [133, c. 56].

OcranHiéi KaJp po3KpuBae po3mupeHuil aodzan 3 «Jlutsyoro PiznBa B
VYenwciy. [licna cmepri JlinaHa 1ie BUTIIAIA€ HE SIK CIOTaj, a SIK 3arpOOHE XKUTTA.
YpuBOK 3 BipIia MiAKPECIIOE, HACKIIbLKU [[i1aH-moeT OyB BiggaHUNW MUCTEUTBY
cioBa. BiH yuTae 1el ypuBOK y MOPOXHIO 3aily, K y camy BiuHicThb. “Nobody

could have had a noisier Christmas Eve” 3By4uTh sk po3MOBa PO BIACHE KUTTS,
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ske modirae kinng. I ocranus dpasa crpasai 3anuinae ¢inan Bigkputum: “Would
you like anything to read?” [126, c. 1].

[Ipotsirom ¢iunmemy . Tomac m’e 1 nae iMeHa KOKHOMY 3 18 moaBiHUX
YUCTUX KEIMXIB BICKi. TpeThoro JMCTONaga BaJUNIMCHKHN IIOET IOBEPHYBCS 3
TaBepHU «biuii KiHb» 10 ToTeNmo «Yenci», 1 OCTaHHE, 110 BiH MPOMOBUB, OyIIO:
«1 moitHo BunuB 18 mopitiii Bicki. S BBaXkaro, 110 e pekopa». Crisen bepHiraitn
HalmMcaB CIleHapiil, mepeOyBarounm B ToMy camomy rorteni, ne Jliman Tomac
xuB y Hpro-Mopky it Tak Bimomo Ta panroso momep [56]. ITpo 1o cBiguuTh
Ha3Ba KokHOI ckiagHkH? Illo me Mmoxke o3nauatu? «Mu nazusaemo Hanoi, oaouu
im imena, xomkpemui imena. Imena, noswauvenus, nionucu, HA368U; MapKyeamu,
0yon06amu, Xpecmumu, HA3U8amu, OCKLIbKU MU NOBUHHI Hazueamu 6ci, oo
3minumu ix». Big mepinoi CKISHKY 10 OCTAaHHBOI aBTOP YSIBISIE ce0€ KCYMIIIITIO»
noera i JMOAUHU. Y TakoOMy KOHTEKCTI OMO3UIlIS <«JIIOJIMHA — TBOPELb» CTa€
BOJIHOYAC B3a€MOJIONOBHIOBAJIBHOIO, 1 1i CHOpUAMAIOTh SIK TaKy, IO MOXeE
CHIBICHYBaTU. « Mu nosunui Hazeamu yeu nepuuti Haniu HeBUHHICMIO, 3Peulnor,
K yce nouunaemscsi 6e3 Hamipyy. Ocb yci CKISIHKH Bicki, Ha3BaHl JI. Tomacom
TOTO JTHS:

1. Ile HeBuHHICTD. 3 HEl Bce MOUMHAECTHCS. HEBUHHICTH — 11€ YUCTOTA.

2. Enty3ia3m (3a Te, mo6 Oyno 1mie Oulblie CKISHOK MPOTSATOM AHS). XTO

3Hae, 110 YyeKae Hac y MailOyrHpomy? Ham moTpiOHO OyTH rOTOBUMH 110
BCHOT'0, 1, MOXKJIMBO, 3HAJO00UTHCS TPOXU €HTY31a3My, 1100 MPOUTH 1iei
HUISX.

3. Hanis. Hapite HaWmpocTimn pedi 3a JOMOMOrO0 Hajii 3MIiHIOIOTH CBIH
KOHTEKCT Ha MariyHuid. bapmen Kaproc ckazas, 1o «6 HewjacHux nemae
[HWUX JIKI8, OKPIM HAOIi.

HenokipHicTs.
Bipa. Bipa Mae Oi1b111€ BOEBHEHOCTI, HIXK HaJils, ajie MEHIIE JI0Ka31B.
I'ope. CrioctepekeHHs 3a HAIIOK HIKYEMHICTIO Ta IPUCYTHICTIO CMEPTI.

Bockpecinus.

© N o 0 b

ITam’s176.
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9. XKanb.

10.'panb. binbmiicTh HEBHAY NEPEKUTO, 3arajioM HEMae CEHCy Jali
iCHyBaTH, aj€ MH TMPOJOBKYEMO JKHTH. ONTHMICTH TMPOCTO IS
I[IKABOCTI, 1HIII JIFOJM MPOCTO JIS y4acTi B TeaTpajlbHUX CIICHAX JKUTTS,
CTBOPECHHUX KUMOCH 1HIIIAM.

11.PozuapyBanns. Jlo Bchoro, y mo MU BKJIaIM CBOIO Bipy. Himo He

3acIyroByBaJio Ha IIE.

12.Benuka mneyaib.

13.bpaBaja, 1o BumnpaBaoBye Haiie kutTs. [IpuBeprae yBary 1o ceoe.

14.CnyxiHHS HAIIUM T ATUCHUKAM, JITSAM, ayJUTOPIi.
15.HeBigomicTh 4Yoroch, 0 4ekae Hac jAaui. HeBU3HAYEHICTh, YW 1CHYE
BapiaHT Ha Kpaile. bpak eneprii /j1s1 BABUCHHS BapiaHTIB.

16.Majyienpka TIOpIIS MYJAPOCTI, SIKY MM BHUTAIJIM 3 IIyMy Ta JIOTI.
Manenbka BHHaropoja 3a Te, II0 MU MNOOAYWIM, BUCTpPaXKIAIM Ta
TIEPEIKUITH.

17.IaTokcukaris. baokyBaHHs ceOe BiJl YChOTO IIYMY CBITY.

18.€...

J. Tomac He 3akiHuuB Hi 18-i1 kenmux, Hi pedeHHs. MOXIUBO, BiH TOBOPUB
npo cMepTtb. Yucno 18 cumBomizye kiHeup 000x: Jlinana-moguuu ta JlinaHa-
noeta. OOpa3 cMepTi HaC/IUIIEe BCEMOTYTHIH, 110 HOTO aBTOP HABITh HE BUMOBIIAE.
. Tomac yrpayae CBiIOMICTb, MepUI HDK MIOCh cKa3aTu. [Ipore Bce 1e
BIZIOYBa€eThCs sIKOCh mependauyBaHo. Kaproc, sk Monopiie anbTep-ero, ckasaB
HE3aJI0Br0 J0 IbOro, M0 BCl TOCTU OyNiW JOTENHUMH Ta TIIMOOKUMH, aje BIH
HIYOTO HE MIT TIpUTaJIaTH, SK, MOXJHMBO, 1 He mpuramgae camoro J[. Tomaca.
Hapnakwm, moeT cTBepKye, IO «iX cnpagoi documon jecko 3anam’smamu, 60 Hema
Y020 3anam’amoeyeamu, okpim 0oceioy scummsy. Tak OM MOBUTH, y BCIX IUX
MOPLISIX BICKI MOYKHA 3HAMTH ICTOPIIO KHUTTS, MEPEKa3aHy CaMUM IOETOM, Bij
camMoro mo4yaTky J0 KiHIIs.

3araiom (¢iabM BiJI0Opa)kae TPOILIAHHS aBTOpa, MOr0 OCTAHHIN MOKIIHK,

OCTaHHE 3BEPHEHHS JO CBITY. 300pakKeHHsS JUTHHH, fKa OLKHUTHb y 3aCHIKEHOMY
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Jicl, TOKa3ye, M0 MPUpOJa € HaW3aTUIIHIMMUM MicueMm aisa JlijmaHa, amke BiH
BUXOBYBaBCcsi Hew. BiH HapoauBcs ¢ BUpIC cepell BaJUTHIIB, IIOTHS
CIOCTEPIraloyy 3a MICHEBUMH Mei3axamMu. YelabC — Le MICLE WOro HapOKEHHS,
MOYaTKy, HEBHHHOCTI, CTAHOBJICHHS $K ITO0€Ta, IHMCBMEHHHWKA Ta OCOOHMCTOCTI.
@inpbM Mae HalHWKYI TOKAa3HMKM B JyONbOBaHIM Bepcli cepen ycix (DUIbMIB,
NpUCBSUYCHUX aBTOpy. OJHAaK cepel aHTJIOMOBHHMX JIOJICH KapTHHA OTPUMYE
NEPEeBAXKHO TNO3UTUBHI BiAryku. Ha Hamy JaymKy, BOHa TIOBHOIO MIipOIO
BimoOpakae o6pa3 JI. Tomaca sik moera i1 J[. Tomaca sk mrogunu. Yu OyB BiH
XOpOIIMM YOJIOBIKOM, OaTbkoM, KoxaHiemM? MoximmBo, Hi. Yu OyB BIH
TQTAHOBUTHM MAaMCTPOM CJIOBa, TOETOM, TBopremM? He nwime TamaHOBUTUM —
redianpHUM! PoOota CriBena bepHmraitHa coBHeHa (iocodii, Ky po3kpuBae
KOXKEH IepcoHax icropii. JlimaH-moeT BIAKPHUBAE CBOE IMAPCTBO AYMOK 1 PO3YyMY
U1 BCiX cayxadiB mady. Moro coBa 3Bydarh SK CIIOBib: HE B IPilIHOMY HTTi, a
B HaHmiHHIIOMY jgocBimi. JlocBinm, skuii TIMOOKO BCEpeIMHI MM BCI
YCBIJJOMITFOEMO, 1 TOMY BIpUMO KOKHOMY CJIOBY, HAaITUCAHOMY ITUM HE3BHYAHHUM

Ta CaMOOYTHIM POK-H-POJILHUM MUTIIEM.

3.2. My3uKaJBbHICTh SIK 03HAKA MOeTH4YHOro cBity /litana Tomaca
Ta CHPUHAHATTA Oro 0COOUCTOCTI Y TBOPYOCTI KOMIIO3UTOPIB
Pi3HHUX Teuiii, »KaHPIB i cTWIIB
Hey late at night can you hear that noise
My mother said it’s the Kardomah Boys [85].
HELEN LOVE “Where Dylan Thomas Talks to Me”

Jliteparypa ¥ My3uKa MOB’s3aHI HabaraTto CUJIbHIIIE, HDK MOXKHa CO01
yaBUTH. CBIT MY3UKaJIbHOCTI IMOJAEKOIM MOTpeOye NMEpPEeHECEHHs Ha BepOalbHUI
piBEHb, 100 rapMOHI3yBaTH 3MICT BHYTPIIIHBOI'O KOHTEKCTY. My3u4HE MUCTELITBO
— 1I€ He JIMIIE YapTH MICeHb, MY3UUHI IJIaTQOPMH, BUCTYIU Ha CLIEHI, CIIB YH Ipa
Ha 1HCTpyMeHTaxX. 3AeOUIbIIOro 1€ CHOCi0 JKUTTSA, YCBIAOMIICGHHS 3BYKIB, SKI

JUHYTh 13 KOXXHOTO KYyTOYKa Ta OTOYYIOTh Hac. SIKIIO 3allIloMUTH o4l H
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30CepeIMTUCS Ha JuXaHHI (TOOTO MeEAuTyBaTH), TO, HAIEBHO, BIJIKPHBAEIII
HABKOJIO ce0e MPUPOAHUIN MOTIK MOBCSAKIEHHOT MY3UKH. Y CBIJJOMIIIOEIII, III0 KO>KHA
JiTepa BIJTOBIIa€ 3BYKOBI a00 HOTI; KOXKHE CIIOBO TaKTOBI; KOXKHE PEUYCHHS
MY3UYHOMY pAnKy (¢pasi); HapemTi, KOXKHa ICTOpis CXOKa Ha MY3UUYHY
KOMITO3ULIIO.

C. Kouepra Tta O. Bicuu y po6orti «JlitepaTypo3HaBua iHTEpMeIiaTbHICTh»
[18] 3asnauaroTh, 1mo mouwmHaroum Ime Big XIX ¢T., «crmocTepiraroThbes IHTCHINT
IIUIBHIIIOTO TTOEAHAHHS JTBOX CAMOCTIMHUX MUCTENTB. Hampukiia, 110 TEHACHITIO
3aCBIYY€E TMOsSBA MPOTPaMHOI MY3UKH, TOOTO MY3MYHHX TBOpPIB (BiJ BEJIMKHUX
HUKITYHUX (GOPM 10 MIHIATIOp), OCHOBOIO SIKUX CIYy>KWJa MEBHA Te€Ma, BUKJIAJCHA
CJIOBECHO, a MOJEKYIH 1 y moeTuuHi popmi. Kommnosutopu nucanu cBoi TBOPH 3a
MOTHBAMH BIJIOMUX JIITEPATYpPHUX TEKCTIB, SK-0T: “@panyecka ga Pimini” Ilerpa
YailkoBCHKOI'0 CTBOpPEHA 3a OJIHIEIO 13 CIOYKETHMX JIHIN “bo)kecTBEeHHOI KoMeii™
Hante, cumdoniuna noema “Jlines” ['eopris Maiiboponu — 3a CHOKETOM
onHoiimMeHHo1 Oamanu Tapaca IlleBuenka. 3 1HIIOrO OOKY, MOETHU-POMAHTHKU
HaMarajiucs MakCUMaJIbHO BUKOPUCTOBYBAaTH MY3UYHI MOXJIMBOCTI B JIITE€paTypi,
“my3ukyBatu cinoBamu’ (Jlrogsir Tik), mparHyTd AOCATTH 1J€any BiATBOPEHHS
MY3UYHOTO 1yXy 3acobamu ciioBa» [18, c. 31].

VY 1BOpax /. ToMaca My3UYHICTh € 3alOPYKOI YCHIXYy Cepell YHUCICHHUX
YUTaviB Yy BChbOMY CBiTi. KOXeH psOK, MPOYMUTAHUN CAMUM aBTOPOM, 3aBISKH
MY3W4YHIM TOHAJIBHOCTI BHOCUTH SICKpaBICTh 1 JKBaBiCTh. /[limaH 1iopasy
BUKOPUCTOBYE OCOOJIMBY, «IPOMOBIJHUIIBKY» MAaHEpPy YMTAHHS CBOIX BIpIIiB.
Bamniiicbknii mICbMEHHHUK MPoOye KOXKHE CIOBO, HIOM CMakye MOro, mepir Hix
nonatv iHm iHrpenieHTH. OTXe, JeKJIaMyBaTH TBOPU IO€Ta JOCHUTh BaXXKo, 1,
Oe3nmepedyHo, MEXaHIYHO Ta palioHalbHO YHWTATH Takoro aBTopa, sk J[. Tomac,
HEMOXKJIUBO.

38’530k MK /J[imaHoM 1 My3HMKOIO, KpIM TBOPIB CamMoro aBTopa,
IPOCTAKOXKYEThCSI Wy TBOPYOCTI I1HIIMX MY3UKAHTIB. Jleski 3 HUX 3HaIU
J1. Tomaca i1 3ycTpivanucs 3 HUM MPOTATOM YChOTO KHUTTS. BapTo 3ragatu TBOpu

kommo3utopiB Iropss CrtpaBincbkoro Ta Jleniena J[>koHca, a TakoX Cy4acHOTO
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Bautiicbkoro ryptry HELEN LOVE. Kpim Toro, mix [I. Tomacom 1 BiioMUM TOII-
cmiBakoM bo6om JlimaHoM HasBHUM TaEMHUYUM 1 TOCUTH IIKaBHH 3B’s30K. OIHAK
PO KOXKHOTO 3 HUX I10 Yep3i.

. CTpaBiHChKHI 3 HETEPHIHHSAM ueKaB cIiBmpaii 3 Jli1aHOM, KOJU aBTOP
OyB y CBOEMY YETBEpTOMY TypHE B Amepuini. Ha skaib, 1TuM maHam HE CyTuIocs
3MIMCHUTHCS 4Yepe3 paHHIO CMepTh Baylliiickkoro mucbMmeHHuka. Cam [l. Tomac
IyXe XOTIB MpalioBaTH HaJl CTBOpEeHHAM onepu 31 CTpaBIHCHKUM MICIHA
PUTOJIOMIUIMBOIO yCMiXy 4YuTaHb 1 BUKOHaHHS «Ilim momounum micom». Komm
ctaio Bigomo T1ipo cmepTh [Jl. Tomaca, . CtpaBiHCBKMI HamMcaB MY3UUYHY
kommo3uiito “In Memoriam Dylan Thomas” (1954) [120]. Bona Oyna cTBopeHa
yepes KiIbKa MICSIIIB MICIs CMEPTI aBTopa.

2

“In Memoriam...” Burisgae sk aBTOpcbki moesii. Hotu posramoBani
Xa0TUYHO W, HA MEpIIMM MOrJsl, 1Mo30aBieH] KOHKPETHOI CTPyKTypu. OJHaK
3araioM, sk 1y TBopax JI. Tomaca, ycsi kommosulls mnoOyjoBaHa 3 J00pe
CTpyKTypoBaHux (pa3. Tema BapitoeTbCsl BIJ HU3BKHX JO BHUCOKMX HOT,
MOIIMPIOIOYNCh HAa BBECh HOTHHUM cTaH. Menofis Jae€ MEIaHXOJNIMHUN HATIK 1
pedrekcye Ha acoliaTUBHI MOTHUBU BHYTpiliHboro Jlimana. IHTOHAaIis
CTpUOKOIOMIOHO PYXAEThCS Bropy-BHU3, HIOM KPYTHTh KOJECO 3 PI3HOIO
aMILTITY1010.

Henien JI)xoHc OyB 111€ OJJHUM KOMITO3UTOPOM, SIKMM TIPUCBSITUB CBOI TBOPH
BajuTiiickkoMy aBTOpoBi. [lenien 1 Jlinan sxvmm y CBOHCI ¥ OyJu OJHOKJIACHUKAMU.
Bonu mnoznaiioMumnucs e B MiJJIITKOBOMY Bimi. IcTOpis 1XHBOro 3HAWOMCTBA
ornycaHa B JIOTEITHOMY oImoBifgaHHI «biiika», o BXoauTh 10 30ipku «IlopTper
xynoxkauka B mieHsgoctin. . Jxkorc 1 JI. Tomac micnsi «CBapku B pealbHOMY
KUTTI» BITUYIH CIOPITHEHICTh ayil. Pa3oM BOHM CTBOPIOBANM IIKUIBHUM KypHAJL.
[TomopocnimaBuiy, NPOJOBXKHWIM CIUIBHUM NUIAX, 3yCTPIYAIOUHUCh HAa PI3HUX
310paHHSX apTUCTHUYHHUX TPYI, OJHI€I0 3 Skux Oyna Bigoma “Kardomah Gang”.
J1. JIoxoHe Mae ABI KOMITO3MIIIT, Je 3raayerbes iM’s Jlinana. Ile “Salute to Dylan

Thomas” [93] 1 Cumdonist No. 4 “In Memory of Dylan Thomas™ [94]. Bpaxae Te,
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SK OOHMJIBI KOMITIO3MIIIi 3aBEPIIYIOTh LMK — BIJI MOYaTKy O KIHISA, HIOW BiA
HapOHKEHHS 10 CMEPTI.

CydacHuii npukian iMeHi Jlimana B My3uIlll Jae BajuliicbKa 1HAI-TpyIa
HELEN LOVE, ctBopena 1992 poky. [i My3uuHUii CTHIb — CyMilll MaHK-POKY,
0abo6aram-niony ta gucko. Cunrn “Where Dylan Thomas Talks to Me” [84] Oys
3aBaHTakeHU Ha mardopmy YouTube necare pokiB Tomy (mpubmuzHo 2014
poKy). MalyTb, 11e o/iHe 3 0araThOX yiIaHyBaHb CBATKYBaHHS 100-piuust Bim JHs
Hapo/KEHHs moeta. [licHsa Bce 1€ He Mae BEJMKOI KiJTbKOCTI MEPEryisiiB, OJTHAK
BOHA YHIKaJbHa TUM, 1110 BUKOHYE NOJNATKOBY (PyHKIIIO TypucTUyHOro riga. Tip
NpOIMOHYE 4Yepe3 pSAKU BiaBigaTu yucileHHi Michsg [liBgeHHoro VYerbcy,
3ae6uIboro miBocTpiB ['ayep, e MoeT MpoBiB OLIbINY YAaCTMHY CBOTO JKUTTS.
Bepnon Botkinc 1 Piuapgy beproH Takoxk craiy 4acTMHORO myTiBHUKA. Lle Toit
BUIIQJIOK, KOJIM IICHSI TIEPETBOPIOETHCA HAa OPONIypy, Y SKiil SCKpaBO BIATBOPEHO
Himana Ta 1HIIMX TEPCOHAXIB, a TaKOX BIJOOpPaXEHO Mei3axi TaKux
MaJTbOBHUYHMX MICIIb, SIK 3aTOKa TPbOX CKEllb, CTAKOXKa IMOETiB, 3aToka CBOHCI Ta
napk Kymnonkin. Koxen psigok — 11e HeliMOBIpHHI 00pa3, 3aBIsSKH SKOMY CllyXad
MOPUHAE Yy MIBUJIKY MOJIOPOXK CIILCHKOI MICIEBICTIO YelbCcy 3 BailOoM Becenol
BEUIPKHU:

We'll dance all night till our feet are hurting

Party hard like Richard Burton

I’ll meet my boy down by the sea

Where Dylan Thomas talks to me [84].

bo6 liman, cydacHW# MOMapTUCT, TAaKOX Mae Oe3mocepenHiii 3B S30K 3
Hinanom Tomacom. IlorncniBak He MPUCBSITUB JKOHOI ITICHI BAJIIHCHKOMY aBTODY,
OJIHAK MOXXHa CTBEPJIPKYBATH, 10 MOT0 TOUYHO 3axomnuja TBopuicTh [limana, 60 BiH
y35B Ha WOTo 4ecTh ClieHIuHui nceBaoHiM. [Ton MakkapTHi B «AnTomorii biTisy
nuIie: «$5 BIIEBHEHUM, IO OCHOBHUM BIUIMB SIK Ha boOa Jlimana, Tak 1 Ha [[»koHa
(Jlennona) maB [liman Tomac. Ock yomy bo6 — 1e He bo6 Ilummepman (itoro

cripaBxHe iM’s1). CBoro wacy mu Bci moowiu Jlinana Tomaca. SI Garato ioro
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gyuTar. S aymaro, mo JI)KOH moyaB mucaTtH 3aBasku Homy» [6]. Besnepeuno, 1o

iM’s [limana Tomaca cTasio 4acTHHOO TICeBAOHIMY TOICITIBaKa.

3.3. O6pa3orBopui Ta poToiHTEepNpeTaLii MOETHYHOIO if aBTOPCHKOrO CBITiB
HMinana Tomaca

Light breaks where no sun shines.
. Tomac

XyI0XKHI PUCH JIOCUTBH SICKPABO BUSBIISFOTHCS B >KaHP1 Bi3yalIbHOI TOE3ii.
OcHoBHa MeTa IIi€l CyMIIll JIiTepaTypy Ta MHUCTEILTBA IMOJIArae B CIpoOi BUSBUTH
MOTIK MK MHUCTELTBOM CJIOBa T4 MHUCTELTBOM 300pa)K€HHs, 1110 A€ HOBY 3MOTY
JUIs TBOPYOCTI. MHCTENTBO KHUBE JHUIIE TOl, KOJIM BOHO JIETKO MEPEXOAUTH 3
ontHi€l popmu B iHILY. Y JiTepaTypl € BU3HAYAJIbHA pUCa KAHPY, KOJIW MUCEMHUN
TEKCT MOBHO OINMUCYe 00pa3, 3MYIIYIOUM YyKWTadya OauyuTH CBIT O0apB, HIOW CTOSYU B
raniepei. Hanpuknan, B «Icropii cBity B 10% rimaBax» JIxk. bapHca € uinuit po3aisn,
y IKOMY ONMCaHa OJHa KapTHHA, 110 PO3MOBIAA€ YUTAUYEB] BCIO ICTOPIIO B CIOKETI.
3a J0MOMOrol CIiB 3aCTUIVIA KAapTUHKA OXKMBAa€, a TMPOABICHI Kaapu
NEPETBOPIOIOTHCS Ha KiHeMarorpadiuyHe XyJdoKHE MHUCTEUTBO. Sk Bia3zHayaia
B. ®ecenxko, «ritepaTypa 1 *HBOIKUC PO3BUBAIOTHCA B ICTOPUYHOMY KOTHHYYMI
napajejabHO, MPUOJM3HO B TUX CaMUX ICTOPUYHUX Mexax. OKpiM 1CTOPHUYHHX
CHIBMIPHOCTEH, BOHU MalOTh CHUIbHY NPUPONAY, aJKe OOMABAa BUIM MUCTEITBA
3BEPTAIOTHCA 70 PEanbHOCTI. IXHi XyHOXKHi 3ac00HM Pi3HATHCA, alle KapTHHA, AK i
XYHAO0XKHIN TEKCT, 00paMOBYETHCS 1 CTBOPIOE Ha MOJIOTHI JikicHicTh» [40, . 4].

[Toesiss Ta mpo3a /. Tomaca HiOM (QOpPMYIOTH TOTOBI KapTHHH B TOJOBI
yuTaya, OCKUIbKM CTWIb MHChMa BAJUTIMCHKOIO aBTOpa CIIOBHEHHUM SICKpaBUX
yABJIEHb, SIKI MalKe KOXEH MOXKE CHPUUHATH Ta BiauyTH. He AMBHO, 110 HUHI
HOro TBOpUICTh CTPIMKO TpaHCPOPMYEThCs B Xya0kHE MucTeuTBO. 2003 poky, 10
90-pivust Bif JHS HApOMKEHHsS aBTOpa, Oyna cTBopeHa kHura «Hosi 00pa3u moesii
Hinana Tomacay. Jlo 1i€i yymoBoi 301pKkH BBIMIIUIM Pi3HOMaHITHI XYJ0XKHI TBOPH
PI3HHUX CTWJIIB, IpUCBAYEHI noeTuyHii craaumHi . Tomaca Ta moB’si3aHi 3 HElO.
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i meaeBpu — BiJ >KUBOMHUCY /10 KiHEMaTorpagigyHoi CBITIIMHM — BiJ0OpakaroTh
ocooucricts [[. ToMaca sik aBTOpa, MaiicTpa Ta MPOCTO JIIOJIMHU, SIKa BUIATKOBO
ONMMHWIACA TYT 1 HOAINIIACS TBOPYICTIO 13 UUTAYEM.

Tyt OynyTs onwmcani ymme Aeski 3 HuX. 1100 Bi3yanbHO TTOPIBHITH pOOOTH,
iX MOXHa mepersiHyTH B po3aun «Jlomatkuy». Ilepini kiibka CTOPIHOK OJpasy
3aBOPOXKYIOTh ~ CBOIM  pO3MAiTTsIM  KoibopiB. Dotorpadii Ta  KUBOMUC
BimoOpakaroTh MaHepy mmcbMma JI. Tomaca, BOHM BHKOHAHI B PI3HUX CTHIISAX
mucrenTsa. llepmie, mo npuBabmioe, — 1€ TEMHE, aje sSCKpaBe 300paKeHHS,
ctBopere Poem Hitom [101, c. 5] ([lomarok ). Cnosa “Do not go gentle in that
dark night...” 3’sBunrcs Ha BepXHIM 4acTHHI 300paXKeHHS 1 00 €AHYIOTH MEPIINY
ctpody. LlikaBo, 110 CIOBO B MEPIIOMY PSAKY OyJI0 3MIHEHO, MEPETBOPHUBIIU «HA
noOpaHiy» Ha «TeMHYy Hiu». lle Hajgae KOHTEKCTY Jemio I1HIIOrO0 3HAYEHHS,
OCKIIbKY B TIOEHAHHI 3 TEMHUMH TOHAMH HABKOJIO «HIU» CTA€ M€ CTPAITHIIION
Ta 3JI0BICHIIIO, a Y Bunaaky J{. Tomaca BoHa HelTpaibHa Sk OOKECTBEHHA CUJIA,
HETI1IBIa/IHA JIFOACTBY.

Komipna rama ckiagaeTbesi 3 OEIHaHHS YOPHOTO, YEPBOHOTO, CHHBOTO Ta
3€JIEHOTO KOJbOpPIB. 3arajbHe BpPa)XEHHS CHOHYKA€E MOOAYUTH 1Bl PI3HI CHIIM Ta
MOETHATA CHHIO 1 3€JICHY YaCTHHY 31 CBITJIOM, JOOpPOM, a YOpHY Ta YEpPBOHY 31
3JI0F0, CTPAIITHOIO CHJIOK. J[Bi CHMJIM BHTISAAIOTH SK €HEPreTUYHI IMOTOKH, y HUX
HEMOJKJIMBO MOOAYHTH MIOCh KOHKPETHE, KPIM I'paT 1 KOJIOUOTO IPOTY, IO BUCUTH
HaJ crocTepirayeM. 3arajoM Ii€ MepeAae BIAUYTTS JIIOJAWHH, sika nepeOyBae B
nacTil BcepeAuHl cebe W uepes e MOCTIMHO 3MyIlleHa OOUpaTH, SKiM 13 CHUI —
TEMHIH 9 CBITIIH — ciy>kuTd. JItoquHa He BiIbHA B IbOMY BHOOPI, ajie, OY€BHUIHO,
Iyury Oulbllie TPUBAOIIOE «I00pa» CUila CHHBOTO Ta 3€JIeHOro KoibopiB. OOpas
CIpaBjisie Ha [IJs7adya Bpa)kaloue BIAUYTTS 1 TOBHOK MIpoOl0 BigoOpaxae
IMOWHHUM 3MICT, 3aKJIaJICHUI aBTOPOM.

Hacrynna cropiHka MporoHye 30BCIM 1HIIE 300pa)KEHHS, HIK MONEPeTHS.
Kapruna cioBHeHa SCKpaBOCTI Ta >KBaBOCTI, 1 CIIOCIO TIOJIaHHS Ma€ TEHJICHIIIIO JI0
ceitna. Hacuuenuit cuHiii, (iojaeToBui, poKeBUM, YEPBOHUM, MOMapaHUYEBUM,

’KOBTUH BIJ] HM3Y /0 BepXy 3alpolIyIOTh CHOCTepiraya A0 CBITY MOJBIHHOCTI,
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KU TPEICTaBiIsiE COHIIE Ta 30psAHY HiY, ane 3 MiJHECEHIMUM HacTpoeM. Jkeki
HeiiBic (micueBa xynoxknuils i3 CBoHci, Mam0iic) Hazae >KUBONMUCY OOpa3sHUM
HaTAK Ha (paHTa3ilo, JOJAIOYM PI3HI €IEMEHTH, BUKOHAHI OJMCKYYOI 30JI0TOIO
dapooro [101, c. 6] (lomarok E). 'omuHHKK, Kparuti, pi3HOMaHITHI JIiHIi, CX0XKI Ha
(beepBepkyr yu 3ipKH, — yce Iie 00pas3u 3 HalickiaaHimoi moemu J[. Tomaca “Vision
and Prayer”. Tekct mepiioi cTpodu HamMCaHWUN JIIBOPYY BiJ 300payKeHHS, ¢
3i0pani Koibopu coHsuHOi vactuHU. “To the burn and turn of time” — 1e
Bpa)Karo4uuil 1€Bi3, SIKUM MOBHICTIO BTUTIOE O0€3MEXHY Ta MraHTChKY CHITY CBITJIA Ta
fioro He30arHeHHy, ajie Taky O0XECTBEHHY ITPUPOY.

Pita ®opn (xymoxxaui ta aexoparopka 3 Jlammaca, CIHIA) BimoOpaxkae
a060B JlilaHa A0 MPUPOAM PITHOTO HOoMy YemnbCcy, OCOOJIMBO /10 MOPCHKHX
neizaxiB [101, c. 7] (Ioxarok €). Kaptuna Haramye Bun i3 caparo aBTopa B Boat
House, posramoBanoMmy B Jlorapsi. Ilimana OyxTta, mope, iHmmi Oik Oepera Ta
3eJICHUN MapK Tepen BEIMYE3HUM BIKHOM Yy MJIOTY 3alpoIlyliOTh PO3AUIUTH
3aTUIIOK BaJUNMCHKOTO JITAa. AKBapelbHUW €(EeKT CTBOPIOE Temio. Y UEHTpI
KapTUHU CTOITh CTLJIEllb, MOKHMHYTAa KHIDKKA HAa SIKOMY CKJIaJla€ Bpa)X€HHs, Hi1OU
aBTOpP caM MOKJIAB 1i TyJIW Mepe] THM, K IMiTH HazaBxkau. “This Sea Town was my
world!” ctBepmKkye, 110 XHUTTS BapTe Toro, 1mod “rage against the dying of the
light”.

“But blessed be hail and upheaval” — me BigmoBigb Ha mOmepeAHiN PSATOK
[101, c. 13] (Jomatox XX). Xymoxkumusg Tpeiici JJoOcoH cTBOpHIIa CHOKIHHHIA,
CKPOMHHI1 i CIIOBHEHHMIi IpoCBiTIIiHHs 00pa3 Icyca, sKMii BHCUTH Ha Xpecti. Moro
04l 3aKpHTI, 103aay — HIMO 1 30J10T1 MPOMEHI, IO BUXOJAThH 3 yCE III€ MIITHOTO
Tina. CuH boxuii 3aiimae 1IeHTp KOMIO3UIIIT, 1 HOro TiJ10 CIIOBHEHE CBITJIa Ta CHIIN.
Ile me pa3 miaTBepkye MinHuM 3B’s130K [[. Tomaca 3 peniriero Ta 61011HHUMU
o0Opa3aMu B MOETUYHUX TBOpAX aBTOpA.

YyaoBHUM MNPUKIAIOM CY4YacHOI IHCTasIUli € XynoxkHs Qororpadis
T. Jobcona. I'msimau MUBHUTHCS BCEPEIUMHY CMITTEBOrO 0Oaka, J€ cepel pi3HOTO
cMitTs (KOpoOKH, mamip, OaHKM Ta MJIACTHK) — irpamikoBa (irypka, mo 300paxye

A.Titnepa ([Jomatox 3). BiiicbKOBHI JIKUTh MK MOTJIOXOM, BOWOBHHYO
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migasBi pyky. Psmok “l climb to greet the war in which | have no heart”
BijoOpakae, SIK MOMEHT JIOCSTHEHHS BEPIIMHHU CIEpPUIy MOXKE 37aTUCS CIpaB.ii
BRXJIMBUM Ta YCIIIIHUM JJII TOrO, XTO NepedyBae B CTaHl 3aBOIOBAHHS, XOY...
MOTIM BHSBHUTHCS HIYMM IHIIUM, SK KYIOK CMITTS. AMOIIil, BUKOPHCTaH1 s
MOT@HUX CIPaB Ta 37X HaAMIpiB, MOXYTh CHPHYMHHUTH ySIBHUHN YCITX, SKUUA HE
TPHUBA€E JIOBrO ¥ 3aBliae 3HAYHO OuIbIIe OO0 BiJ MajiHHS. IrpamkoBa dirypka
CHUMBOJII3Y€ TPy Yy BiliHY, Jie BCl YUaCHUKU CXOXk1 Ha MApiOHETOK, SKUMU KEPYIOTh 1
IPalOTh Ti, XTO 3AIMIIAETHCS B TiHI. 3PEIITOI0, HABITH IXHE KUTTS HE MA€E BEJIIUKOTO
3HAQYCHHS, a BUKOPUCTAH1 (DIrypKH paHO UM MI3HO BIAMPABISIOTHCS HAa CMiTHHK.

“Hands have no tears to flow” [101, c. 16].

3.4. Ctuxis Teatpy y xkutTi [dinana Tomaca

Meni cmano copomHo 3a cebe, Koau 5 3p03yMia,

wo slcummsi 6y10 KOCMIOMOBAHOIW 8EHIPKOIO 1

5 6y6 npucymnitl 3i c6oim cnpaeicnim ooauvusm [95].
®pann Kagpka

Le#t po3ain € oqHUM 3 MEPIIMX KPOKIB 10 BUBUECHHS 3B 3Ky TeaTpajIbHOI Ta
aktopchbkoi aisuibHICTIO JI. Tomaca. Maemo He Tak 6arato KOHKpPETHUX BIJIOMOCTEH
PO paHHIA TEPioJ] KUTTA aBTOpPA, KOJHM BiH BHUCTYNAB CIOYATKy Ha NIKUIbHIN
CIIEHI, a TPOXHU 3r0JIOM y TeaTpi, IKKil HUHI Mae Horo iM’s. Tearp [inana Tomaca —
e crape Ta MmajeHbke wmicue Outs mam’stHuka J[. Tomacy y CoHci. 3anm ms
BUCTaB — KaMEepHUH, 110 poOuTh aTMochepy B TeaTpi 3aTHILIHIIIOW, HIK Y BEJIUKUX
MICBKMX TeaTpax. UymoBO CHIITH IiJ Yac BUCTaBH BijgoMoro «Ilim mMomounum
JiCOM» Ta YCBIJOMITIOBATH, ITI0 0araTto MECATUIITH TOMY CaM TIO€T CTOSB Ha IIii
CIIeH1 1 poOUB CBOT NEPIIi KPOKU B AKTOPCHKOMY MHUCTEIITBI.

Hanzsuuaiino 3axoniuBoro € kHura Xezep Xoat «Axkrop inan Tomacy, 1o
Oyna nanucana 2003 poky crerianbHO Uit ydacHukiB Swansea Little Theatre.
Knura posnosifgae npo pi3Hi eranu kTt Jinana, 3okpema npo 1925-1934 pokwu,
KOJIM BiH TpaB y CKJaJll aMaTOPCHKOT'0 TeaTpy, a TAKOXK MPO MI3HIMINUHA Tepiof] HOro
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Kap’€pu, KOJU BIH YK€ BBaKaBcsi MpodeciiHUM aKTOpOM, XOY IHCaB ClEHapii,
npairoBaB 3 TpaHciisiMu Tomo. lllonpasma, aBTOp HIKOJIM HE MPOTrOJIONIYBAB
cebe miJg eriior0 TOro 4ud TOro TUTYNy. BiH HaBITh ySBUTH COO1 HE MIr, WIIO
HMOTpanuTh 10 ofHiel 3 kareropi. Jmsa JI. Tomaca MucTenTBo Oys0 CKpi3b, 1 BiH,
SK JOMUTIMBA JIIOJIMHA, HAMaraBcs BHCTYMATH BCIOAM, ¢ MaB 3Mmory. HaiTe y
Oapax yci #oro TproKH Oyid pe3ysbTaToOM MPUMIPSHHS MAacOK y PI3HHX MICIISX.
AeponBi, AoHbKa [[ilaHa, AUIMTHCA CBOIMM CIIOTaJlaMU PO aKTOPChKI TaJlaHTH
0arbKa: «...Mill TaTo OyB MPHUPOKEHUM apTHUCTOM, SK CBITYWIM HOro OaThKU Ta
toBapuii no nady. [lizHime, y Jlorapai — 71oMi MOTO IUTUHCTBA, OaThKa BU3HAIIU
B POAMHI CHOpPaBXHIM MadcTpoMm Iapaa. Mwu 3 JlneBenmiHOM, MOIM CTapiiuM
OparoM, HE MOIJM KOHKYpyBaTH 3 MOro po3MaiTTsIM XapakTepiB, SKi
MIPOITOHYBAJIUCS 3MIHOIO JKECTIB, TI03HU Ta Tosocy. OaHOro pasy Mu OyJu HACIIHIIE
3axXOIUIeHI TOPOATUM, OJTHOOKUM MOPSKOM 3 KOJECOMOJAIOHUMU HOTaMU, 110 HaM
yciM JTOBeNOCsl 3yIMMHUTHCS, KOJU BiH MOKa3yBaB BHUCTAaBY OJHOrO aktopa!» [86,
c. 11].

Pomm MakkenHa, sika i3auia pa3om 3 [imanom y Typu mo AMepuili, 3rajye,
10 KOXKHOTO pasy, Kohu 31asanocs, mo /. Tomac He 3gaTeH BUWTH Ha CIEHY U
rOBOPUTH dYepe3 (pi3uuHe BHCHAaXXEHHS, BIH 3HOBY ¥ 3HOBY IIOKYBaB MYOIIiKY,
BUXOJISIYM Ha CIIEHY Ta MOBHICTIO MOTJIMHAIOYM ii yBary cBOiMu BUcCTynamu: «BiH
yutaB y lleHTpi moe3ii Tpudi mig 4dac Imi€l MOI3AKH, 3aBXKIU B 3allOBHEHOMY
6yauuKy. Moro roioc 3By4aB HacluiIe CUIbHO Ta MeIoxiiHo, mo Bid (J. Tomac —
aBTOPChbKE YTOUHEHHs) 374aBaBCsl HA0AraTto BHUILKM, XO4 Ha 3picT OyB JieABE ISATh
¢dyTiB 1 I’STh 3 MOJOBHUHOIO J0MMIB. BiH KpacyBaBcs y CBOIX CHHIX MapyCHHOBUX
Ty(pasx Ha TyMOBUX MiJOIIBaX, TEMHO-CHHbOMY KOCTIOMI, 110 OJHINAB BiJ HAJATO
TPUBAJIOTO TPACYBaHHS, y KpaBaTli-METEIUKY B CHHbO-OUIMI ropomok. Bin
JIOMIHYBaB HaJl CBO€IO ayJIUTOpPI€l0 0e3 OyIb-IKUX OYEBUIAHUX TPYAHOILIB... ajie
TpyAaHoull B Hboro Oymu. Iliciisi yuTaHHSA, BUCHA)XEHWI, BIH NEepeOyBaB MIiX
CTAaHOM 3aXOIJICHHS 1 3aHenajy. 3a3BUuail Take BaraHHs MPUBOAWIO HOTO 110
HaiOmmk4aoro 6apy» [103, c. 65]. Oxun 3 aktopiB «Ilix MOITIOYHUM JTicCOM» 3rajye,

mo JlimaH Xo4 1 He PO3MOBIISIB BAUTINCHKOIO, TIPOTE 1HTYITHBHO 10Ope pPO3yMiB
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aHTJIO-BAUIINCBKY MOBY ¥ HamojsiraB Ha ToMy, [[00 aKTOPCHKUW CKJIaJ
BUKOPHUCTOBYBAB 1i TOYHO I1]1 YaC BUCTYITY.

[Ikona, 6e3cyMHIBHO, 3MylIyBaia J(ilaHa HyAbI'YBaTH, TOMY BIH HaMaraBcsl
BTEKTH, BIJMOBJISIFOYMCH BiJI YPOKIB, sIKi oMy He mojoOanucs. OCKIIbKH HOTo
0aTbKO OYB CTapIIMM BUMTEJIEM aHTJIMCHKOT MOBH, XJIOIYUK MIT JIETKO YHUKATU
ypokiB. JlpamMaTuyHE TOBApUCTBO CTAJI0 OJHHUM 3 Micib, jae JlimaH pajicHO
BIIpMBaBCsl BiJ IIKUIbHOI OynenHocti. JI. ToMac oTpuMaB TOJIOBHY pOJib B
«Omisepi Kpomseni». Moro o6pa3 6yB ayxke JaleKHM Bij IEpPCOHAXA, OCKiIBKH
Jinan BurisgaB «k anren borrivenmi». OaHaK Micis BUCTaBH MalOyTHIM aBTOP
OTpUMaB CXBajbHI BIATYKHM KPHUTHKIB UIKIIbHOro kypHany: «JI. M. Tomac
onuckyuye 3irpaB posib OmiBepa KpomBens, He3BakalouM Ha Te, 10 HE MaB
bi3nuHNX maHux I 1i€l posi. Makishk TakoK HE JOMOMIT HWOMY; OCKIITBKH
MPOTATOM YCI€i I €CH — CIIEHM OXOILTIOBaM mepion 3 1639 mo 1654 pik — BiH
BUIJIAIaB TAaKUM MOJIOAUM, CBIXKHM 1 YMCTHM, HIOHM IIOMHO 31MIIOB 3 OOKJIQAUHKU
IIOKOJIaJIHOI KOPOOKH. | Bce K BiH MOBOAMBCS 3 BUBAKEHICTIO Ta T1AHICTIO, HOTO
BUMOBa Oyja rapHOI, WOMY BIanoci TMEpeaaTd BPaKEHHS MYXHOCTI, CHUJIU Ta
pilIydocCTi B pOJI, SIKa BHCYBaJla BaKKi BUMOTH 10 aktopa» [86, c. 18]. Ilizuime
Jlinan Ha KijbKa pokiB cTaB wieHoM Swansea Little Theatre.

[likaBo, 110 OJHIE€IO 3 OCHOBHUX MHpu4uH, yomy /[l. Jl>x. Tomac He HaBuaB
CBOIX JIiTeW BaJUTMChKOI MOBH, OYB CITLCHKHUI aKIIEHT, KM BOHA HaKJIajana Iij
yac CIUIKYBaHHS aHIIKChKOW. bartbko JlimaHa TsDKIB 0 aHIJIHCBKOI MaHepu
BUIIOTO Kjacy. BiH He XoTiB, mo0 #Horo miTedl yBaxanmu QepMepamMu Uu
MpeICTaBHUKAMU HUXY0r0 Kiacy. Och 4oMy BiH «OyB HaJallITOBAaHWKA Ha T€, MO0
HOro MiTH HE Majid ¥ CJIiy TOTBOPHOrO cyoHcichkoro akieHty. I Jliman, 1 Henci
3 PpaHHBOTO AWUTHHCTBA OTPUMYBAJM YpPOKH KpacHOMOBCTBa. lle HaB4aHHS
JIONIOMOTJIO PO3BUHYTH PE30HAHC 1 KOHTPOJb royocy» [86, c. 72—73]. Ille oana
JTyMKa, 3 SIKOI0 MU TIOBHICTIO ITOTO/DKYEMOCS, TOJIATA€ B TOMY, IO «BCIO ITOE31F0
Tomaca nermie 3po3yMmiTH, KOJU BiH 4MTae ii Brojoc... lleit yapiBHuii roioc He
JIMIIIE TOBHICTIO 3aXOIUIIOBAB yBary, aje, sik 0araro XTO BiJ3HA4aB, MPOYUTAHHS

TBOpY ToMacom yrmepiie po3kpuiio 3MicT BipmriBy [86, ¢.72—73].
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Hamucanns kiHocuieHapiiB 0e3mocepeIHhO IIOB’s3aHe 13 JpamMaTypriero.
3HaHHS Ta BMIHHS BJIOBUTH W TIEpeNaTH IIOHAWTOYHINI BIATIHKK €MOIlIN
nornoMorau /. TomMacy CTBOpUTH KiJIbKa ClieHapiiB miJ yac J{pyroi cBiTOBOI BIHHU.
Haiisickpagitmii 3 HuX — «J{okTop 1 ausBomu» (1985) — 3acHOBaHMI Ha pealbHUX
NOJISIX 1 PO3MOBIJAE MPO JIBOX BUKpAZadiB TPYMIB, AKI MOCTAa4yald TUIA JIKAPIO
IHCTUTYTY MJI1 aHATOMIYHUX AOCHiKeHb. Ha choromHi 1e e€auHUN ClieHapii
aBTOpa, €KpaHizoBaHMi y KiHemartorpadi. Tox y CydacHMX MUTLIB € 0araTo
pobotu, o0 mokazatu Ourkiie TBOpiHb JI. Tomaca. 3a TBepmxenHsm X. XodnrT,
«CTBOpeHHs creHapiiB Ay (iipMiB O03Haudajo, 1o Tomac BUKOPHUCTOBYBaB YCi
CBOI TeaTpajbHI HABUYKH: HOro ICKPOMETHI [1aJloTH, MOAAHHS XapakTepy Ta
atMocdepu, 1 Hacammepe Te, 10 Horo npo3a Oyna JpaMaTUYHOIO, a HE OMHCOBOIO.
V¥ BciX acmekTax CBO€I TBOPYOCTI — YHUTIS, MMCbMEHHHKA YU aKTopa — BIH OYyB
npodi» [86, c. 74].

OTtxe, yci HaBeeH1 (aKTH MIATBEPIKYIOTh, 10 Jitan Tomac OyB ogHUM 3
HallHEe3BUYAMHIIINX aBTOPIB, sSIKI KOJIM-HEOynb icHyBanu. BiH pmocsraB ycmixy,
IHTYITUBHO Ta TIIJICBIIOMO MAarO4u 3B’SI30K 3 OYAb-IKOI TBOPUOK cheporo.
OpuriHanpHe MOEAHAHHS JITEPATypy, My3UKH, KIHO T4 MUCTELTBA JAJ0 aBTOPOBI
3MOTY PO3IIMPUTH CJIOBA B IIOCH OUIbINE, HIXXK MPOCTO MUCEMHI cUMBOMHU. Jls
J1. Tomaca cioBa 3aciyroByBajM Ha Te, 00 iX BIIUYBaIM, CIyXaId Ta JIIOOWIH. |
fioro I000B Majiia TPOAOBXKEHHS, BOHAa TMEpeHIia 0 IHIIMX YHTadiB 1

[IaHyBaJIbHUKIB HOI0 HEMMOBIPHUX Ta YHIKAIbHUX TBOPIHb.
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BUCHOBKH

JlochiipkeHHs, SIKe MPOIOHYEThCS, MaJlo 3a METY BHU3HAYUTH OCOOJIMBOCTI
MOETUYHOI'O CBITY BaJUNIKCHKOro mnoeta nepiuoi nojaoBuHu XX ct. Jinana Tomaca.
[Tiq moeTHYHUM CBITOM PO3yMUIACS YHIKallbHA XYAOXHS PEaNbHICTh, Ky MOET
CTBOPIOBAB I1JI BIUIMBOM I1CTOPUKO-COLIIAJIbHOTO KOHTEKCTY, (pakTiB Olorpadii Ta
KyJIbTypHUX Tpaauuii. Lleil mnoeTuunmii, XymaoXkHIH CBIT €, O€3yMOBHO,
BIIOOpakKeHHSIM 0COOJIMBOTO Xapakrepy cnpuiHarTs J{. Tomacom aificHOCTI, HOTO
PO3YMIHHSI KHUTTS, IO BIATBOPUJIIOCS B TMOETUYHIA MOBI, TMEBHUX XYJIOXKHIX
3acobax, 3ByKax, oOpa3ax Horo TBOpPiB. ['0JJOBHUM 3aBAaHHAM JIJIsl IPOHUKHEHHS Y
MOETUYHUI CBIT MoeTa 1 OyJ0 BUSBICHHS B PI3HOMAHITHUX TEKCTaX 1HBaplaHTHUX
TeM Ta MOTHBIB, 00Opa3iB, CTHUJIHOBUX NpHHOMIB. AJjie YoMy y Ha3Bi poOOTH
«moetuyHi cBith»? [losicHeHns TyT Aekiunbka. [lo-miepiie, y Oynb-KOro MUTIS €
MEBHI €Tanyd MOro CTAHOBJEHHS 1 SIK OCOOMCTOCTI, 1 SIK TBOpIIS, IO MEPEKUBAE
PI3HOMAHITHI 1, 9aCOM, CYNEpPEUJIUBI, TOTJISAIA Ha CBIT, SIKI BIIOMBAIOTHCS B HOTO
tBOpuoOcTi. [lo-npyre, Hinan Tomac, y HalioMy BUIAJKY, Y MOUIyKaxX MIISAXIB 10
OHOBJICHHSI CBOT'O MTOETUYHOI'O MUCTELITBA €KCIIEPUMEHTYBAB 3 PI3HUMH KaHpaMH,
CTWISIMH, (POPMYIOUM HOBI 00pa3u Ta 3acoOM BIATBOPEHHS MIHJIUBOro cBITYy. [lo-
Tpete, (1 1€ CTOCYeTbCS JIOTIKM BKIIOUYEHHS YacCTUHU TIPO TEpeKiIaau 1
IHTEPMEIIiiHY 1HTEpIpeTalil0 TBOPYOCTI BaJUNMCHKOTO IMOE€Ta) — Yy Mpolleci
TBOPYOTO CIIPUHAHATTS XyH0XKHBOTO cBITY J[. ToMaca — uu TO B mepekiagax, 9 TO
B 1HIIUX (popMax MHUCTEITB — MPUPOJHO BUHUKAIOTH HOBI 3MICTOBHI M €MOIlIHHI
aKIEHTH Ta YTOYHEHHs, $KI IIOCh 3MIHIOIOTh Yy 3arajbHOMY pO3yMIHHI U
BIJITBOPEHHI MTOETUYHOT'O CBITY MUTIIA.

VY po0oTi HamaHO aHaMi3 JITEPATYpO3HABYMX OIIHOK Ta KPUTHUHUX TYMOK
JNOCHIJHUKIB, HE JMIIE BITUYM3HAHUX, a W OpPUTAHCBHKUX, (PpaHIY3bKUX Ta
amepuKaHChkuX. KpiM HayKOBHUX OIIIHOK, MOJAHO BIJITYKHM Ta CHOTaau 1HIIMX
MUTIIIB, SIKI TICHO 4M BigaaieHo noB’sizadi 3 JI. TomacoMm 1 Horo TBOpuicTio. Lle
Jpy31, IOETH, APTUCTH, TIEpEKIaaadl Ta 3HalOMI1 13 KpeaTUBHOI 1HAYCTPII, 3 IKUMU

JIOBEJIOCS] 3YCTPITUCS BAJJIIHCHKOMY aBTOPOBI 3a JKUTTA. Y CE€ 1€ 3HAYHOIO MIPOIO
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JIOTIOMOTJIO YTOYHHUTH CITIBBIJTHOIIEHHS 00’ €KTUBHUX 1 CY0’€KTUBHHMX (DAKTOpIB B
cTtBopeHHi o0pazy /[l. Tomaca, natu THMOOKYy, CIpaBEeIJIMBY Ta WIUPY OLIHKY
KUTTIO 1 TBOPUOCTI aBTOpa 3arajoM 1 3HAYHO HAOIU3WIO aBTOPKY poOOTH 10
peamizamii TUX IiJIeH, K1 3a34aJIeT1Ib MOCTaBJICH] Ha TTOYaTKY JOCHTIKCHHSI.

Y Mexax mepumoro po3aiay, JOCHIIKEHO Ta JOMOBHEHO 3apyODKHI Ta
HAI[IOHAJIbHI JITEPaTypO3HABYl PO3BIJIKM Ta KPUTHUKY 3 aKTyaJIbHOI MpOOIeMH
MOETUYHOTO CTAHOBJICHHS Ta PO3BUTKY TBopuoro nuisixy JI. Tomaca. 3’scyBanocs,
0 CHpaBAl KYJbTYPHO-ICTOPUYHE TOXO/KEHHS BIAITpajo BEIWYE3HY pOJIb Y
dbopMyBaHHI MOeTa SIK CaMOCTITHOTO aBTOpa Ta, CBOEID UEProlo, BILIMHYJIO HA
HACTyMHE TIOKOJIIHHA TIOETIB 1 MNHCbMEHHUKIB. bynyunm Bammiinem 3a
HaIlIOHAJILHOI0 HAJICKHICTIO, BiH MHUCAB yCl TBOPH aHTJIINCHKOIO, HOTO MOTYKHUH 1
TTMOOKHUIM MiACBIIOMUIN PpIBEHb BAJUTIMCHKOI 1IEHTUYHOCTI TMOMITHUH Yy BCid
MOCTUYHIN craamyHi apTopa. [loTpiOHO 3a3HAYWTH, IO Maike BCl MOSTHYHI Ta
IIPO30B1 TBOPHU aBTOPa MAIOTh IMIJICBIAOMI €1eMEHTH (DOIBKIOPHUX, MPUPOTHUX (Y
noes3ii) Ta moAChKMX (y TPO30BUX TBOpax) oOpa3iB pIIHOTO VYenbCy, sKi
MaJIOMMOBIPHO OyIyTh aOCOJIOTHO 3pO3yMijJi HaBITH HOCISIM aHTJIIMCHKOI MOBH,
HaApOJHKEHUM 11032 MEXaMH KpaiHH.

Hinan Tomac OyB moeroM cBOro uacy. bakaHHs OHOBJEHHS Ta
EKCIIEPUMEHTY B MOr0 TBOPUOCTI MOCTIMHO MEXYE 13 BILTUBOM Tpaauiliid. Hosi ajis
TOr0 4Yacy OaraTOpiBHEBI acoOIllaTUBHI KapTUHH, CKJIaaHI MeTaopudHi Ta
MeTtadizuuHi o0pa3u MeperieTeHl 3 MiJACBIIOMUM PIBHEM JCII0 POMaHTHYHOTO
BIUIUBY JIITEpaTypHUX MONEPEIHUKIB HA KOHTEKCTyallbHOMY piBHI. OTXKe, B Mexax
NEepIIoi YaCTUHU PO3TJIIHYTO OCHOBI €Tanu MmoeTudHoro craHosieHHs [l. Tomaca
SK aBTOpa, pa3oM 3 BIUIMBAMH JITEPATYpPHHUX MOIMEPETHUKIB Ha OO0 TBOPUICTH Ta
BIUTMBAMU MOTO TOETUYHOTO CBITY Ha JIiTepaTypHe OaueHHsI HAIlla KiB.

Y Mexax Apyroro po3aisly MpoaHaIi30BaHO I1HTEpHpeTalii MOSTUYHUX
tBopiB JI. Tomaca. Jlnga anamizy Oyjo 00paHO, SK 31a€TbCs, HAWUOUIBII
penpe3eHTaTUBHI TMOETUYHI TBOPU IOETA, SIKI PO3KPUBAIOTH CBOEPIIHICTH HOTO
noetrnyHoro cBity. Cepen Hux Taki TBopm sik-or: “And death shall have no

dominion”, “The hand that signed the paper” ta “Vision and Prayer”. Pi3ui Bepcii
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iX Tmepekiiagy POMAHCHKOIO Ta CJIOB’SIHCBKOIO TpylmaMd MOB JOMOMOTIIHN
poaHali3yBaTh U 3pO3YyMITH HacamIiepen Te, SKMM € o0pa3 moera Ta HOro
XYIOXKHIM CBIT y PI3HHUX MEpEeKJIaaviB, KOKEH 3 SKHX, 0€3yMOBHO, HaMmarapcs
nepeiaTi ICTOTHE, aje KepyBaBCs CyO €KTUBHMMH BiA4yTTsMH. CriMparoduch Ha
BJIACHE CIIPUHHSATTS, SKE TaKOXK € Cy0 €KTUBHHUM, MU HaMarajimcs B aHaTi30BaHUX
nepeKsiazax Ta 3ICTaBJICHHI iX 3 OPUTIHAJIIOM IMOOAYHUTH TEpeBaru Ta HEIOJIKH
KOKHOI TepeKIaJalbKoi 1HTeprpeTalii Ta copoOyBaTH HE MOBTOPIOBATH THUX
caMuX TOMMJIOK, BUKOHYIOUM 3TOJIOM BJacHWI mepekinan. Bepcii momomorim
3HANTH BIJMOBIIHOCTI Ta 3arajioM 3pO3YMITH JIOTIKY XYIOXXHBOTO MHUCJICHHS
J. Tomaca, a Takox Te, 110 Yepe3 MOBHUHN Oap’ep 3aMIIMIOCS HEepeKIaIeHUM.
CmiBcTaBi€HHS CTYNEHI aJeKBATHOCTI B MepeKyagax IoCcTa€ OJHUMHU 3
Halle(eKTUBHIMIUX CTHUMYJIIB JUIS 1HIIMX TEpeKIaJayiB MOKpallyBaTH HasBHI
Bepcii Ta CTBOpIOBATH BJIACHI HOBI iHTeprpeTalii nepiiomkepen. Kpim Toro,
3p0o0JIEHO NepiIi KPOKHU A0 MOAAJIbIIOT0 MOKIMBOIO TOCIIPKEHHS, 1110 CTOCYEThCS
B3a€EMO3B 3Ky BaJUIIMCHKOrO aBTOpa 13 OJM3BKOCXIAHUMH TIOETaMU  Ta
dinocodamu. OCHOBOIO JJIsl IIHOTO CTAJIO BIAKPUTTS Oe3mepeuHoi MeTadi3uyHOCTI,
¢dinocodiyHOCTI Ta Maike peNridHoCTI Moro moesli, MO € MEepCHeKTUBHUM
HATPSIMOM JIJIS1 TOAAJIBIITUX JTOCIIIIKEHb TBOPUYOCTI MOETA.

VY Mexax TpeTboro po3aijy JOCHiHKEHO XKUTTS Ta TBOPUICTh aBTOPa Kpi3b
npu3My iHTepMenmia. [HTepMenmiiHuil acmeKkT (SKUH TMEeBHOI MIPOK TaKOXK €
CBOEPIJTHUM «IIEPEKIAAOM» — MEpPEeKSIaJoM TBOPY Ha MOBY IHILIIOIO MHCTEILTBA)
penpesenTartii JI. Tomaca po3kpuB HOBI MPOEKI(Ii B CIIPUUHATTI TBOPUYOCTI MOETa B
KIHO, Xy/I0)KHbOMY MHCTELITBI, My3HIll Ta TeaTpi, J03BOJMB YTOUYHUTH CIEIUDIKY
XyJI0KHBOTO MHUCJICHHS BaJUIIHCbKOTO MUTIA. SK 1 Tepekiagalbki  Bepcii,
IHTepMEIIMHUN TIAXi[ CTaB 1€ OAHUM BAXKIMBUM CIOCOOOM Jii PO3YyMIHHS
TicHoro 3B’s3ky Mibk /JI. Tomacom mrogunHoro 1 J[. Tomacom-moetoM, miis
YTOUYHEHHSI OE3MEePEeYyHOro BIUIMBY TOTO COIIATLHO-ICTOPUYHOTO 1 KYJIBTYPHOTO
KOHTEKCTY, B IKOMY BiH HUB 1 TBOPUB.

HenocratHa KinbKicTh ykpaiHOMOBHHMX nepekianiB mnoesii JI. Tomaca (Ha

KaJb, 1€ CTAJI0 OYEBHUIHUM IIiJI Yac aHalli3y TBOPUYOCTI) — CHOTOJIHI TIOMITHO
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BUIIPABIISIETHCS. 32 OCTAaHH1 POKH 3’ SIBUJIACH MIEBHA KUIBbKICTh MEPEKIIAIiB BIIOMUX 1
manosizomux BipmiB JI. Tomaca, 3pobiieHux sk (axiBIsIMH, TaK 1 aMaToOpaMu
noe3li. BuBueHHs roro TBopuocTi HaOyBae o0epTiB B YkpaiHi. [Ipu crpiMmkomy
3pocTtanHl momyssipHocTi J[. Tomaca y BChOMY CBITI yKpaiHChKI YUTadl TaKOX
MalTh MOXIJIMBICTh MO3HAHOMUTHUCS 13 LIMM YHIKaJIbHUM 1 SCKpPaBUM MHUTLIEM
MOETUYHOTO cioBa. llepeknan € ogHUM 31 NUIAXIB 3arJMOJICHHS B XyI0XKHIN CBIT
aBTOpa Ta OJHUM 13 KJIIOUIB 10 PO3YMIHHS Ta OCSTHEHHSI HOro MOETUYHUX 00pa3iB.
Came ToMy Ha 0asi po3BiJIKM 3pO0JIEHO CIPOOY BIACHUX MEPEKIIAIIB JEKUIBKOX
TBOPIB 3 TOETUYHOI CHAJAIIMHU BaUIIACbKOro apropa. OTke, 3aJUIIA€ThCs
cnoniBarucs, mo Jliman Tomac — cipaBai TaJaHOBUTHN 1 CaMOOYTHIM aBTOp Ta
HEOpAMHApHA JIOAMHA — He3a0apoM BIIKPUETHCSI HAIIOMY HApOJOBI K BEIMKUN
ITOET 1 MMCHMEHHHUK, a MOro iM’s BKE HaMOJIFXKYMM YacOM CTAaHE BITI3HABAHUM JIJIS

O1IBIIIOCT1 YKPATHIIIB.
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Jonarok A
XynoxHii mepexJia:
«Buainng i MoaurBa»
I
XTO
€ v mwo
Haponuscs
Kimuaroro nopsin
Ta #© posrosocuscs
[Ilo uyTHO YyTpOOa TOBOPHUTH
Bigkpura 1 TempsiBa MYUTH
I3 npuBHMIOM JAWTHHY BrOMOHUTH
[Tonuiieny KpUXKy MOB KICTKH TOpoO1Is?
barpstHuM J3KKO 3amanaino y Meplus
[IpuxoBaHe 1y1st KPYroBEPTi yacy
A cepue domoBika 0’€Tbes
[Ipore He Ha XpelIeHHS
TempsBi e oaHIN
bnarocnoBenHii
Hapixenum
Yagom.

s
Jlexy
Baxkuwm
Kamenem HIMHM
YUyTHO 30MK TOJIOCHUM
Matepi romnoc CckoOpOOTHUI
Crima 0auuTh TIiHI CTpaXAaHHS
BuTtsrye 3aBTpaliHiii IeHb MOB Ty CKaJIKy
JKiHKM CIOBMBAIOTH IMICHAMHU YyJI€C CIIO {IBaHHS
Hapoautbcss ayx OyHTIBHUI CIIO3apaHKY
I BumamuTh MONMYyM’SIM AUKHM 1M’
CriHa 3ayumimia mno codi cTpym’s
[loBasleHa BeNMMYYIO TPOHY
[ TeMpsiBu BTpaueHa MUTh
Pozronmurecs min
[Ipomenem
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CBiTna

Komm
["'opobunna
Kictka nponane
[ mepumumii cBITaHOK
JIroTUM BOTHMIIIEM 3aI[BITE
[TopuHe MOTOKOM OypXJIMBUM
Ha Bce kopoiBCTBO 1 3HOB  3amanae
Jlo [iBUMHU 10 HEMOBJISI IOPOTe KOJIMCAE
Hapom>xene 3HakoM BOTHIO Ha 3aTSATHX ByCTax
3pollieHe IITOPMOM CaMUM Y BITpax
Tonai Oyny Oirtu 3aryosieHui B Mapax
Y xkaxy Ta cBIT 3 Ti€l
KiMmaatu  mo  cxoBaHa
YacoM 1 mnauyqu MapHO
VY BapuBi MIIHIM
[TominyHky
Horo

Horo
Coununmsa
Kpyroseprts
[ukyioH #oro BITpUI
VY niHuCcTOMY MOpI CIIO/IBaHb
bo s# € TOU XTO BTpaTuB TBEPIb
I TpoH #oro 3MO4MB CIi3bMH CBOIMU
[ToTik OyB 0TI CHOBHEHMM HA HEOOCXHUJI
I GMcKaBKU MUTTLIH MTOKJIOHSUTMCH JTaBHIHM CHUTI
Bepratounch 10 THIIi 3HOB y Tpaypl 3racaB
BiBuero OyB Oiykaro4or  JIOKH
Ovam 1mocTajla TraBaHi Kpaca
3HaWIIOB TaM S TOTO
Yus sckpaBa panHa
3mycuna 3a0yTu
Bcix HeBmau
[Tnau

194



T a ™
bys Xpawm
CXUIuUBIIHU KOJIiHA
Jlo rpyaeii HWOro HEBUMOBHHX
A 6yny po30ymKeHu 1 Maiixke ToauM
Ha cyn 00keBiTbHOTO THAHOTO BITPOM
[Ilo Mope came CKOJMXHYJIO 3 TJIUOWHU
[ToTparutto 3a1iiMaeThCst XMapa 3 AKUBOI MOTHITH
I crapuii mwy BuIliTaE MaBHUHOI ITHXKAE
I3 ioro momym’siM JUKUM Y KOXHOMY
3MITHOrO XOJly Ba)KKa TAaEMHHMIIS
[Tinfiomy cmipayii  rpoOHUII
CBiTaHOK CcTymae
Bin 3a3uBae
Ty 3emnmw
Ta me

Te
Mope
Hapomxene
CoHuem camuMm
I cnpaBenvBuii Anam
[Iporonomrye xBaneoH1 ou!

O kpuna giTed 1o JITarTh KPi3b
[TpocTip 1 yac! HEBCUMYIII BU CTpaxi
CBo0Ooau 3 riuOWH Ta yIIEeTUH BiKiB 3a0yTTs!
[Tonepeny 3aBxau y HeOecax 3aruHYIH
B Goro! 1 GaueHHsS AyXiB CBSITHX
3’SIBWJIMCHh 10 Balioro Aomy!
bypemuuii cBiT aomy!
CrnuBae Ha30BHI
Becr O01np
I 1 BxeE
He s
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II

Ha d4ectp TOro XTo BTpadyeHHil Yy CIIOBI
Mep3otHux A0a Ta OpyAy 13 pIBHUH
Ilin 3Byku morpedasbHOl
3 TmiceHb TNTaxiB Ta
Homi Ti#i Benukoi
I3 msI0M BIKOBUM
Bunomryroun
IIpuBuna
o
3-mig 3emitl
Pocre HemMOB ok
Ha w4opHomy omnepeHnHi
Ta 136001 4OroCh HE3PO3yMIJIOTO
CmiBaro Ty MOJIUTBY s XOU 1 HE HAJIEKY
[{imkoM 1 MOBHICTIO 10 TPYCTI Ta CKOPOOTH
A moGpaTuMu pagiCcHO T€YyTh I'YPhOOO B I'YIIY
Moei TaeMHuUIll €Heprii KUBOI MOTO  CepIls.

Bin Toit mo po3pi3HS€E csABa COHIS 1 JyHU
I 3 kpamiero 0cTaHHBOIO 36MHOT'O MOJIOKA
[ToBepHETHCS paHilll K Craiax 3alBiTe
Jo OarpsHuIO KIMHAaTH Je
3a CTIHKOIO MOBYHTH
A ropobunHa KicTKa
Ta moHo 110
Hocuno
Jls
JIroncTBa
O60xHIOBaHU I
CeiTiia  mepuIoLBIT
I Ta Ge3011Hs Bpa3 3aciHinuTh
Oui roTyI0uH B’ SI3HUIIO MAOyTTSI.

Ha decTp po3mycHuka 1o 3aryouBcs
[Tocepen HexpemieHoi 3a0yToi ropu
VY 1eHTpi TeMPSBH CITIBAIO ST MOJIIO 10 HBOTO
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{06 nuKuil CTOT1H MEPTBUX MPUIT SB iX A0 3eMJIL
I #ioro pyku B TepeHa IIUMAX MIAHIMA iX
[lepen auriem oOuTEN MOPAHEHOTO CBITY
I kamm KpoBl 3pocsiTh caj
Jpimarouoro kam’ssHOro
XazsiiHa CIIMoro
Y TtempsBi
['muboka
Ckens
IloBcTane
Yyt cepus CTyK
Ane ¥oro 3namae Ha
BepxiBIii BIHIIEGHOCHOI TOpH
[Ilo coniem He oOnackaHa HIKOIH
I mut Ta Opy1 MOpUBaMu BITPIB HECYThCS
J1o pluky BHU3 KMJAI0UX KOPIHHS Ha PIBHUHI
A HECKIHYEHHA TEMHa HIY CIIOCTEpira 3a HUMHU.

Hemae kparo 1 kinnsg ta Hid. BoHa Bigoma
3ipkaMy 10 BEAyTb KpaiHU JIET1I0HU
3aCHYBIIUX THX IO 5 3BOHIO 10 HUM
Omutakyrouu CBITJIa HOTO JIIOTUH
[Tun kpi3b MOpE 1 3eMITIO.

Mu tynu npunnuim
106 po3mizHaTu
Bei  micis
axu
3akpydeHi
[Tpoxonu 1 macaxi
KBapranu 1 MOrmibHI IIUTH
[I{o HU3KOIO BCE HECKIHYEHHO HIYTh
Hapasi 3BuuaiiHiciHbKUH jxe0pak mIykae 101
VY kapti 3a0yTTs. | MOJTUTBHCS BiJl TOTO BiH 0 CHJ
He mnpokmpmatuch He TMOBCTaTH OUIbII  HIKOJIH.
Kpaina cmepri Ta € ruOen CTpamHoi MoJieM
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A 3IpoK CBITIO € 3aryOjeHuil ajid OKa IUIAX.
Ha gectb TOro xT0 BTpaTuB paHo 0arbka, Ha
YecThb 1 THUX XTO 30BCIM CBITJIa HE BOayaB
[ THX KOTO paHKaMu HaBiTh MaTH
A 3 HElo LM CBIT JIOBIK
TopkaTtucek He OaxaB
A0O0 Ha YecTh
Bemuxkoro
Hikoro
I
3apas
I toro mo Oyxe
Momroch s pO3KpUBaK0 Tpyau
J10 COHIIS 1110 MAJIMHOIO IIBITE ¥ ropTae
MorwnbHi cipi mtu. Komip rimHU rpae
Teue nOTOKOM OYHHHUM 1O WOro CTpa)KAaHHS
A Beulp BXX€ HAHOBO OITYCTUBCS PO3KPUB BCl 3ayMH

()

W Bigoma TeMpsiBa cTpaimiHa 3emMili 3aBEpIIYE MOJIUTBY.

[leperoprato kpaii CTOpPIHKM ¥ cHamow iy
[TpomeHsix 61arocI0BEHHsI COHIISI CaMOrO.
Ha yecTb TOro XT0 NpoKsTHil y OUTBI
S noBepHyBcst OM Ha3zaj i MoOIr
Jlo cxoBaHUX 3eMeb, JOPIT
[IpoTe cBATOro COHLS JIUK
Ine mo cxoBuia no
Heb6ocxumy.
a
3HaNIIOBCA.
O nosBonb oMy
3BEpLINTH CTPALIHUNA CYyI
OOnanaTh NpoMeH1 MEHE Ta BTOILIATh
VY BenuuesHii padi cBiTy. biuckaBku roBopsiTh
Sx 5. Miif rojgoc HOro pyky Bpa3 OKpPOIHT.
3aryOneHnii € s B ociimieHHi Moro cBATOro IMKY.
A COHIIE BXX€ IIKBapYUTh HAIPUKIHII 1 Bpa3 MOJUIbHUK FUHE.
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lonaroxk b

XynoxHii nepexJaan:
«I cmepTh OLIBII He Oy/1e BJaajgHa»

I cMepTh O11b1I HE Oyae BiIaaHa
MepTBii 311UMYThCS K OJJUH
Yuctum McToM Ha 00pii BIYHOTO CBITIIA
Komnu ix HeBUHH1 KICTKH PO3CUILISITHCS BIIICHT
MepexuBOM CSIB KIHIIIBOK CKJIAJEThCS B Cy3ip s
Xo4 00KeBUIbHI — OadaTh BCE SICHIIIIE

X04 10 TMOWH MPUKYTI — CIaBJATh BockpeciHHs
Xo4 mo0as9ril 3aCHYB — JTIFOOOB HE CITUTH HIKOJIH

I cmepTh GBI HE Oy/e BIagHA.

I cmepTh GBI HE Oy/e BIagHA.
[1ig BurmHAMU MOpA, K OJIUH
BoHu 115 JIerkoro KiHisi He MaTUMYTh IPUYUH
[ KpyTSUUCH, AOMOKU M’ 34 HE 3A1UMYThCH,
Bonwn, MoB O11kM B KOJIeCi, BCe HE 34al0ThCH.
A Bipa B iX pyKax BCE€ K TPICHE HaBIILI
Tox 31uit HOC1H poriB 0OepHE cepiie il AyIly B MOMiJ.
Po3noain HeMUHY4YUi, XO4 BOHU CUJIBHIIII.
[ cMepTh GBI HE Oy/ie BIaaHA.

I cmepTh Ountbi HE Oyjie B HA.
Jlo HUX 1 Yallku BXKe JKaliTHCA HEe OYAyTh
[ rypkiT XBHIIb 0aBOPUX HE TOJIMHE BXKE 710 HUX.
Jle kBiTKa B’siHE, B)KE HE Ma€ MpaBa
Bomna 3x1iiHsTH ro510BH 10 OCaJIKiB 3 Hebec.
Ix mocraTh cTaHe JKOPCTKOIO HEMOB CTANIbHI I[BAXH
BpuBarounce kpi3b iHIII MIAPH TETUIOTH
[ TpicHYBIIIM Ha COHIII JOKW COHIIS BIK 17€.
I cMepTh OB HE Oy/e BiaaHA.
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lonaroxk B

Xy/I0:KHIA MepeKIan:
«Pyka»

Pyka, mocnaBiy mianuc, po3Baiuiia MiCTO
[T’ aTipka manbiliB CYBEPEHHUX THCHE BIUX.
Kpaina naBmini, BiJi MEpIIiB — ABOICTO
KBIHTET UTa€e B KOPOJISI OCTAHHIN JAUX.

Pyka MOryTHs Ta Tjieue XupJsiBe
CyriioOu 1’ ITipH1 KapJIF0YKaMu B3sUIHCh
3/1aBanock, Tycsiue nepo CIUHAE TJI0 KPUBaBEe
AJie po3MOBH 3aiiBi 3111’ STUCh.

Pyka mignucye — nrojei xarae Tpscis
3pocTae royojl, capaHa Teue
Bennuna Ta pyka, 110 K€CTOM HaJblis
Tpumae Bagy HaJ pO3MOALIOM pedei.

PaxyroTh MepTBUX KOpOJI, ajie Oaiiayxe
Himto He najgHe po3XaniTyd BiAagHy Millb.

Pyka, 1110 IpaBUTh CBITOM — 3aHEIYKE
Pyka He Mae yucrocepaux JUllb.
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Homaroxk I'

XynoxkHId mepexkaan:
«Kimoyn»

Mos crp03a — MOBUTLHHUH TIK,
MOB NEeNOCTKH TPOSIHAN YapiBHOI
I ropemM cTpiMKO ¥ijie MOTIK
Hesraganux po3ior miarop’s.

I"agaro, 1110 TOPKHYCh 3eMJI1 —
Bient
Ha
YaCTKH.
Boanoudac 1 meyais, 1 3aXBaT
HemoB cHOBU IS TpEITITHE.
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Honatox I

XynoxHii nepexaajn
«Yu 0yB TO# Hac»

Yu OyB TOM Yac SIK TAHIIOPUCTH y TaHJEMI 31 CTPYHOIO
Mornu nepedyekaTv TPyAHOILIl Y HUPKaX 3 MOCTOBOI?
byB uac, K01 BOHU KPOIMJIH CIIi3bMU KHUTH,
AJte ToM camMui 4yac 1€l XH1 3HIC Ha 1HIAN UISX.
[Tix HeOOM NUIl OJJHUM BOHU € O€33aXMCHI.
benTexue, HEBiJJOME — HE MPUXUCTOK.
I1ix 3Hakamu HeOec Ta O€3 KIHIIBOK

Bonu — rocogapi 4ucCTImmMX pyk, Ta, HIOW MPUBUIN

[Ilo HeymkomKeH1, 00 MOYYTTIB HE MalOTh.

CrninisMu €, 1o Kpaille B TEMpPSBI 32 IHIIUX 0a4aTh.
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Homarok J{

DO not go gentle in that dark night,
oid age should burn and rave at close of day;
age, rage against the dying of the light
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JlonaTok E

vislon and Prayjer

Jackie Davies
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Hopatok €

q

Rita Ford
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Homarok K

Tracey Dobson
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Hopatok 3

Tracey Dobson

. 7 have mo heart
N, » .
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