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COGNITIVE DIMENSION OF WILLIAM BLAKE’S POEM
“THE LITTLE BOY FOUND”
Yevhen Bed, Dnipro

This study examines William Blake’s “The Little Boy Found,” [2, p. 11] the
resolution to “The Little Boy Lost” in Songs of Innocence. While the former
portrays abandonment and disorientation, this poem presents a narrative of divine
guidance and restoration. Through a cognitive-linguistic lens, we analyze how its
frames, conceptual metaphors, and image schemas construct the reader's
perception of salvation and emotional recovery.

From a cognitive perspective, the central element of “The Little Boy Found”
is the LOST CHILD frame, which was previously outlined in “The Little Boy
Lost” [1] However, in this new context, it acquires an opposite dynamic:
transitioning from a sense of danger and solitude to a return under protection and
care. This frame organizes both the narrative and emotional structure of the poem,
defining the interaction of key participants: 1) Child — a vulnerable subject
experiencing fear and requiring care; 2) Rescuer / Guide — God, who appears in
the image of a father (“like his father in white”), performing the role of the one
who finds and brings back; 3) Mother — the final destination of the return, a
symbol of domestic shelter; 4) Environment — a space of darkness and danger,
from which the child is guided to a safe home.

This frame unfolds into several subordinate frames that specify the course of
events and determine the semantic depth of the text:

1. PATH, realized in the phrases “by the hand led,” “to his mother brought.”
It reflects movement from a dangerous environment to a place of safety and care.

2. RESCUE, built on the actions of the guide (“He kissed the child & by the
hand led”), designating not only physical guidance but also emotional care.

3. RETURN TO THE MOTHER directs the plot toward the final goal:

reunion with the maternal shelter as the completion of the perilous journey.
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Unlike “The Little Boy Lost,” which stems from an absent guide and
collapsed dependence, “The Little Boy Found” fulfills the LOST CHILD frame:
the guide appears, restores protection, and resolves the dramatic tension into
salvation, shifting the narrative from fear to spiritual care.

Conceptual metaphors structure target domains through familiar source
domains. Blake uses several such models to drive the poem’s narrative and
emotional trajectory:

1. GOD IS A FATHER / GUIDE: Divine protection becomes accessible
through human paternal care and physical touch (a kiss, leading by hand)..

2. SAFETY IS PROXIMITY / DANGER IS DISTANCE: The opposition
between “ever nigh” and “lost” reflects the contrast between a sense of protection
(spatial and emotional proximity) and a state of threat caused by separation from
the guide.

3. SPIRITUAL SALVATION IS A JOURNEY. Physical movement (“by
the hand led”, “to his mother brought’’) maps onto a spiritual passage from fear to
shelter.

4. LIGHT IS GOOD / DARK IS DANGER. Although not explicitly
named, this opposition is visually emphasized through “in white” (white as a
symbol of protection and divine presence) against the background of the dark
forest and night environment.

These spatial and bodily metaphors ground the LOST CHILD frame,
rendering the poem’s spiritual resolution intuitively accessible.

The poem activates several image schemas that structure both the narrative
trajectory and the emotional-evaluative dimension of the text:

1. SOURCE - PATH - GOAL: The plot unfolds as a trajectory: the child’s
departure from a safe space — wandering in darkness — appearance of the guide
— return to the mother. The verbal formulas “by the hand led” and “to his mother
brought” verbalize this schema, highlighting both the physical and spiritual path
toward restored safety.

2. CONTAINER: The dark forest functions as a dangerous enclosure from



which the child is extracted into the open safety of home.

3. DEPENDENCE: Reliance on the guide is grounded in physical touch
(“by the hand led”) and affective care ( “He kissed the child”).

4. NEAR - FAR: Spatial proximity ( “ever nigh”) signals divine protection,
contrasting with the spatial distance of being “lost. ”

5. SHELTER: The maternal reunion (“to his mother brought”) provides a
spatial-emotional sanctuary opposed to the hostile environment.

In conclusion, analyzing “The Little Boy Found” through a cognitive lens
demonstrates how Blake transforms physical spatial movement into a profound
allegory of spiritual rescue. By reconfiguring the frames, metaphors, and image
schemas that caused despair in “The Little Boy Lost,” the poem constructs a
harmonious cognitive model of divine care, where protection is successfully
restored and the disrupted trajectory finds its ultimate resolution.

References:
1. Bed Ye. Cognitive Dimension of William Blake’s Poem “The Little Boy Lost”.
Dinonocia ma ninegicmuxka y cydachomy ceimi. Marepiain HayKOBO-IPAKTUYHOT
koH(epeniii, M. [Tonrasa, 7-8 nuctomana 2025 p. Oxeca, 2025. C. 39-40.
2. The Complete Poetry & Prose of William Blake / ed. by D.V. Erdman. New
York: Anchor Books. 1988. 1018 p.

CONDITIONALITY VS. INTEGRATION: LINGUISTIC SHIFTS IN
THE ENGLISH-UKRAINIAN SECURITY DISCOURSE (2025-2026)
Denys Boborykin, Dnipro
The geopolitical landscape of 2025-2026 has introduced profound
transformations in the international security environment, fundamentally altering
the rhetoric used to conceptualize the Russian-Ukrainian war. From a linguistic
perspective, the initial period of the full-scale invasion (2022 - 2023) was
characterized by a unified Western discourse of moral absolute and existential
resistance. However, a critical discourse analysis of the 2025-2026 period reveals a

distinct pragmatic divergence between the political narratives of the United States
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and the European Union. This linguistic bifurcation, i.e. shifting towards U.S.
transactionalism on one side and E.U. institutional integration on the other, creates
a complex pragmatic matrix that significantly challenges English-Ukrainian
translation practices [6, p. 112].

The present study aims to analyze lexical and modal shifts in the
contemporary English-language security discourse and evaluate their pragmatic
impact on translation strategies. By utilizing critical discourse analysis [4, p. 89],
the research investigates how modality and conditionality shape the evolving
geopolitical reality.

The pragmatics of U.S. political discourse regarding Ukraine in 2025-2026
has been governed by a «language of conditionality». Since the American foreign
policy has plunged into a transactional recalibration, its rhetoric has shifted from
the emotional declarations of «unwavering support» seen in 2022-2023 to a highly
calculated, business-oriented lexicon furthered by the Trump administration.
Lexically, this discourse is marked by transactional terminology such as burden-
sharing, return on investment (ROI), and measured assistance [5, p. 41].

The U.S. narrative relies heavily on conditional clauses (provided that, on
the condition of) and hedging devices that establish pragmatic boundaries. The
modality is primarily dynamic and tentative, reflecting a policy of strategic
restraint. Translating this transactional rhetoric into Ukrainian poses a distinct
linguistic challenge, requiring semantic narrowing and explicitation. For instance,
translating a typical 2025-2026 political statement such as «The U.S. will provide
measured assistance provided that European allies ensure proportional burden-
sharing» requires acute pragmatic calibration in Ukrainian media and official
discourse, often rendered as «CIIIA namaBaTumMyTh J030BaHy (200 HOpMOBaH))
JIOTIOMOTY 32 YMOBH, III0 €BPONENCHKI COIO3HUKHU 3a0e3nedarbh MpONOpIiHHUIMA
posnoxain ¢inancoBoro tsaraps». Here, the neutral English adjective «measured»
acquires a restrictive semantic shade in the Ukrainian «mgo30BaHa»
(dosed/rationed), while «burden-sharing» necessitates explicitation into «po3mnoain

¢dinancoBoro Tarapsi» (distribution of the financial burden) to clarify the purely
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economic nature of the U.S. political pragmatics [1, p. 215]. Rendering such
concepts requires careful semantic readjustment in Ukrainian to convey the
underlying political caution without completely neutralizing the context of
American stance. The linguistic frame has completely shifted from an alliance of
shared values to a partnership based on measurable deliverables.

Conversely, the European Union's security discourse in 2025-2026
demonstrates a stark pragmatic shift towards an «epistemic modality of
inevitability» and existential integration. In response to the U.S. transactional turn,
the EU narrative has adopted a rigid, institutionalized «language of force». This
discourse is characterized by strong deontic modality, utilizing modal verbs of
obligation (e.g., must, cannot, is imperative) that eliminate the space for diplomatic
pluralism [3, p. 55].

Lexical units such as strategic autonomy and existential integration have
become highly frequent in official Brussels communications. When translating this
EU rhetoric into Ukrainian, translators consistently utilize pragmatic
intensification. Consider the translation of a standard EU narrative: «Europe must
build strategic autonomy to survive as a security actory. In Ukrainian discourse,
this would be normally translated as «E€spona 306086’s3ana po36yodysamu
cmpameziuiy agmoHoMilo 0l (i3uuno20 sudcusanius Ak cyo'ekma beznexuy. The
English modal must is escalated to the legalistic 30606’a13ana (obliged/mandated),
and the semantic scope of survive is amplified through the addition of the adjective
to @isuunoco suxcuseanns (physical survival) [2, p. 134]. This demonstrates how
Ukrainian linguistic practices institutionalize European strategic concepts, giving
them immediate existential weight.

Furthermore, this discursive divergence has led to the emergence of what
can be termed «institutionalized othering». The linguistic representation of
negotiations, both in English and its Ukrainian translations, has shifted from a
positive resolving prosody to a deeply negative prosody, frequently framed through
metaphors of «strategic traps» and «wrecking-ball politics». The soft power of

traditional diplomatic translation is being superseded by a rigid linguistic
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framework designed to project deterrence and such newly emergent concepts as
«wrecking-ball politics» which may be translated as norimuxa momanvnoco
oemonmaodicy (politics of total dismantlement) or 6yrvdozepra Ouniomamis
(bulldozer diplomacy) testify to it.

In conclusion, the English-Ukrainian security discourse no longer remains
monolithic. It is linguistically polarized between the U.S. transactional approach
and the EU modality of existential integration. For applied linguistics and
translation studies, this implies altering the translator's role to that of a pragmatic
mediator who must decode and recontextualize subtle syntactic and lexical shifts.
Future research must expand on these findings by conducting a corpus-based
frequency analysis of conditional clauses and modal verbs in allied political
speeches to quantitatively measure the transition from emotional mobilization to
pragmatic institutionalization.
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MOPIBHSIJIBHUM AHAJII3 IEPILIOTBOPY 3 NEPEKJIAJIOM
HIMELIBKOIO MOBOIO HA MATEPIAJII OTIOBITIAHHSA ATATU
KPICTI «WHILE THE LIGHT LASTS»

Haranisa boiiko, M. [{Hinpo

AKTYalbHICTh TOCHIIKEHHS 3yMOBJIEHA 3pOCTAIOYUM IHTEPECOM A0 MOLIYKY
e(eKTUBHUX CMOCOOIB MEPeaBaHHs SKOMOra TOYHIIIOrO 3MICTY NEpIIoKepera.
BaxuuBy ponib BIAIrparOTh Mepekiananbki  Tpanchopmamii — «MIXKMOBHI,
(dbopmanbHO-CEMAHTUYHI 3a XapaKTepoOM TMEPETBOPEHHS Yy CTPYKTYpHIii dopmi
MOBHHUX OJMHUIIb, CIIPSIMOBAHI Ha JOCSITHEHHS €KBIBAJEHTHOCTI B Tepekaaay. Jis
OI[IHKM aJICKBATHOCTI MepeKIagy Ta MOro BIAMOBIIHOCTI OpPUTIHANY 3A1MCHIOIOTH
NnopiBHsUIbHUY aHami3 [1, c. 23-24].

3a ocHoBy pocuimkeHHs B3ato TBip «While the Light Lasts» (1924) 31
30ipku «Jlomoku TpuBae cBITIO Ta iHIIl po3noBia» (1997) Araru Kpicti ta ioro
HIMEI[bKOMOBHUN BapiaHT «Solange es hell ist», 3mificnenuit Yp.-M. Meccuep 13
komeHTapsimu Toni MenaBapa. Ilepiie Himenbke Buganus Budnwio y 1999 pomi y
BuaaBHULTBI «Scherz Verlag» y bepni, Mionxeni ta BinHi.

3aranoMm y BiniOpaHoMy Ul TOCHIIPKEHHs mepekianl Oyno 3HaiineHo 374
nepekiananbki Tpancopmaiii: 181 nekcuko-cemantuuny, 180 rpamarnunux, 13
CTUJIICTUYHUX.

Haii0Oinpiia KIIbKICTh MpUIAJIa€ HA JIEKCUKO-CEMAHTHUYHI TpaHchopmailii,
AK-0T 7 BUOOpIB BapiaHTHOro BiamoBigHUKa (1,87%), 5 KOHTEKCTyallbHHX 3aMiH
(1,34%), 2 apantuBHi TpaHckomyBaHHs (0,53%), 4 aHTOHIMIYHI TEpeKIaan
(meratuBari) (1,07%), 48 xommpeciii (12,83%), 35 nmexommpeciii (9,36%), 8
nepmyTaui (2,14%), 17 xonkperuzamit (4,55%), 1 renepanizarito (0,27%), 47
monmymsiid  (12,57%), 1 ekcmmikamiio (0,27%), 5 xomnencamint (1,34%), 1
tpadcmaanTaitio (0,27%).

Bubip BapiaHTHOrO BiANOBIAHMKA, KOHTEKCTyaJbHYy 3aMiHy U
AHTOHIMIYHMI TepeKJaJ 3aCTOCOBYIOTH [IJIi MPUPOJHOIO 3BYYaHHS B MOBI

nepekiany, 30epekeHHsT 3MICTy OpUriHally Ta JOTPUMAHHS CTUJIICTUYHOI
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HeWtpanbHocTi. Hanpuknan, frees and scrub[3,c.126] — Bdumen und
Buschwerk [2,c. 194] — nonicemaHTU4HOMY  Scrub — Ai0OpaHO  HIMEILKHUI
BIIMOBIAHUK 3TIAHO 3 KOHTEKCTOM; on the stoop [3,c.127] — auf der

Veranda [2, c. 196] — nepeknagauka 3aMiHWIIa OJJHE POCTOPOBE MOHSATTS (TAHOK,
CXOJIU TIepes BXOJOM JI0 OyAMHKY) 1HIINM, ONMU3bKUM 3a (yHKIli€0 (BEpaHI0I0 3
JlaXx0M), 10 OLJIbIIl 3BUYHE /JI1 HIMEIIbKOMOBHOTO unTaua; happy [3, c. 130] — nicht
ungliicklich [2, c. 200] — nmonBiiiHa HeraTUBAaIlisl.

AlanTHBHE TPAHCKOAYBAHHSI JOIOMAarae MPHCTOCYBaTH BJIACHI HA3BH [0
ycraneHux reorpadiuaux ¢opm MoBu nepeknany: Rhodesia [3,c. 127] —
Rhodesien [2, c. 196]; South Africa [3, c. 131] — siidliches Afrika [2, c. 196].

VY nepexnaai Yp.-M. MeccHep BUSIBIICHI BUIAJIKU JIEKCHYHOI KOMIIpecii
3YMOBJIE€HI CJIOBOTBIPHUMH OCOOJMBOCTSMH HIMELbKOT MOBHU: CIIOBOCKJIaJJaHHS J1a€
3MOTY KOHIIEHTPYBaTH 3Ha4HUN oO0csAr iHopmarllii y Mexax OJHI€l JEeKCHUYHOI
OJIMHUIII, HANIpUKIa, year of the war [3, c. 126] — das Kriegsjahr [2, c. 194]; for
months and months [3, c. 129] — monatelang 2, c. 199]; the obituary notice of Tim
Nugent's death 3, c. 133] — Tim Nugents Todesanzeige [2, c. 206]. Takuii MOMEHT
IHKOJIM XapaKTEepHUU 1 JJIS reHepaJii3amii, IpoTe BOHA CHPOIIYE CHPUUHATTA
TEKCTY JUIsl uuTaua: in the palm of her hand [3, c. 131] —in ihrer Hand 2, c. 202].

Excruikanisi, KOHKpeTn3amisi 1 J0AaBAHHS BUKOHYIOTb YTOYHIOBaJIbHY
GyHKIIO: mepekiagadka JA00Upae OMUCOBI KOHCTPYKINT 1 clIoBa 13 BYKYUM
3HAYEHHSM, HACHUY€E TEKCT JCTAJISIMH, IO TOJETTIYIOTh YATAYy PO3YMIHHS TEKCTY
(the fleshpots [3, c. 130] — die Fleischtopfe Agyptens [2, c. 200] — B aHrIiiicEKOMY
TEKCTI BHKOPUCTAaHO CKOpOYEHY Oi0JiiiHy al03110, CHUMBOJ MarepiaabHOTO
100po0yTy, TOMI SIK y TIepeKIIaii ii pO3TOPHYTO 10 MOBHOT POPMHU), MITKPECIIOIOTh
ICTOpUYHHMI KOHTEKCT Toni (the war [3, c. 126] — Kriegsausbruch [2, c. 195]),
MOSICHIOIOTh XapakTep, CTaH 4YM NoBeAIHKY repos (stifling [3,c. 131] — zum
Ersticken heifp [2, c. 202] — mnepekiiajayka pPO3KPUBAE 3HAYEHHS aAHMIIMCHKOTO
MPUCITIBHUKA 3a0YULIUG0 33 JOTIOMOTOI0 TIPOCTOTO 332 CHHTAKCUYHOIO CTPYKTYPOIO
CJIOBOCIIOTYYEHHS — HACTUTBKHU CTIEKOTHO, 1[0 MOXKHA 33 TUXHYTHCS).

IlepmyTanilo BUKOPUCTOBYIOTH 3a/Ji1 CHHTAKCUYHOI ajamnTaiii 10 HOpM
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MOBM Tiepeknany: the manager's voice[3,c.128] — die Stimme des
Verwalters [2, c. 197].

Monyasiniss € BaXJIMBUM IHCTPYMEHTOM JUIsl TEpenadi 3MICTy OpHUTiHATY
IHIIUM JIOTTYHUM crlocoO0M, 3a0e3Mneuyroun NpUpoIHICTh nepeknany. Hanpuknan,
all the hundred and one luxuries [3, c. 130] — all die tausend Dinge [2, c. 201] —
3MmiHa yucnoBoro oopasy (101 — 1000) 3 enemeHTamu y3arajibHEHHs (MIPEeIMETH
pO3KoIIIl — pedi), xo4a rinepOoi1y BIATBOPEHO.

3a  JomoMoror  KoMIeHcamii  30epiraeTbcsi  3arajibHe  €MOIlIHE
HaBaHTAXEHHS: «...and — well —you...» [3, c. 130] — «...und du, du...» [2, c. 200] —
y HIMEIBKOMY TEKCT1 well 1 TUpe, K1 NepeJaloTh BaraHHs, HEBIIEBHEHICTh MOBII,
HE BIITBOPEHI, HATOMICTH I1€ KOMIICHCOBAHO MOBTOPOM 3aMEHHHUKA, III0 CTBOPIOE
TaKHM ke e(PEeKT.

TpancmiianTanisa MiAKPECTIOE BIAUYTTSA HAIlIOHAIBLHOTO a00 KYJIBTYpPHOTO:
«Boys» [2, c. 198] (y mepekiai 11e cI0BO MOJJaHO MOBOIO OPUTIHATTY).

Ha nexcuko-ceMaHTHYHOMY piBHI Oysl0 3a(iKCOBAHO TaKOX BHUIIAJKH
noMuikoBoro  mepeknany.  Ilo-mepme, an  infant[3,c.126] —  ein
Kleinkind [2, c. 194] — 3MillleHO BIKOBE 3HAUEHHS, OCKIIbKM aHMIINCBKE infant
O3Ha4a€ HEMOBIS, JUTHUHY MEPUIOTO POKYy XUTTA [5], Tomi sik Kleinkind — ue
nutuHa npubnausHo Big 1 10 3 pokiB [4]. Toxx OUIbII TOYHUM BIATOBITHUKOM, Ha
Hamy JOymKky, € Sdugling abo Baby. Ilo-apyre, yesterday [3,c.133] —
vorgestern [2, c. 206] — 4acoBi paMKH MOMHUJIIKOBO 3MIIIEHO HA OJUH JEHb Ha3aj
(B4opa — mo3aB4opa).

['pamatnuni Tpanchopmalii € APYyruMU 3a YacCTOTHICTIO BUKOPUCTAHHS
TEXHIK, fK-0T 74 Tpancno3uuii (28 3amiH yacTuH MoOBU (23 HOMiHami3aiii, 5
BepOamizamii), 18 3aMiH rpamaTu4yHOi Kareropii, 28 3aMiH CHHTaAKCHYHHUX
KoHCTpYKIi) (19,79%), 87 3min mopsanaky ciiB y peudenHi (23,26%), 8 nogaBaHb
(2,14%), 4 Bunyuenns (1,07%), 3 noainu (0,80%), 4 inTerpaii (1,07%).

Sk 100 3arojioBKy, TO BUKOPHUCTAHO TpaMaTU4Hy TpaHchOopMalliio, sK-OT
TPAHCHO3MUIIK (3aMiHA YAaCTUH MOBHM 1 CUHTaKCUYHUX KOHCTpYyKuUii): While the

Light Lasts [3, c. 126] — Solange es hell ist [2, c. 194] — KOHCTPYKIisI 3 0COOOBUM
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nigMeToM — 0e30co00Ba Es ist; IMEHHUK — NpUKMETHUK (light — hell). Takox B
nepuogxepeni While the Light Lasts BUSABIEHO aiiTepalilo: IMMOBTOPEHHS
OJTHOPIAHOTO MPUTOIOCHOTO 3BYKY [l]; Tomi sk y mepekianal 1ed CTUIICTUYHUN
MpUAOM HE BIATBOPEHO 1 HIYMM HE KOMIIEHCOBaHO. Hai BapiaHT 3aroioBKy —
Solange das Licht leuchtet. BiH TeX OKpeCIeHUN 4YOTHpMAa CJIOBaMH, SIKI 3a
YacTMHAMU MOBHM 1JIEHTHYHI OpWTIHANY, Y HbOMY 30€peXeHO MOpPSA0K CIIB 1
ajiTepalio IpUroJioCHoOro 3ByKy [l1].

[IpocTexkeHo, 0 y HIMELBKOMY MepeKiaaZl BUKOPUCTAHO 3HAYHY KUIbKICTb
3aMiH rpamMaTuyHux Kareropii. Ilepeaycim 1e cTocyeTbes cTaHy (aKTUBHHI 4acTo
MepelaHo TACHUBHHUM: «...we plant them out...» [3,c. 128] — «...sie werden
ausgepflanzty [2, c. 197]); uvacy ('ll meet [3, c. 134] — triffst [2, c. 206] — Future
Simple — Prisens, OCKiIbKM B HIMELbKIM MOB1 TEMEPINIHIM Yac MIHUPOKO
3aCTOCOBYIOTh JUIsl MO3HAYEHHS MalOyTHIX M1 32 HasBHOCTI OOCTaBUHM 4Yacy);
criocody («Why, look at that diamond...» [3, c. 128] — «Man braucht sich nur den
Diamanten anzusehen...» [2, c. 198] — HakazoBuil — pidicHuil croci®) 1 Gopmu
(resting [3, c. 131] — ruhte [2,c.202] — nienpucniBHUK — ocoOoBa ¢opma)
niecimiB, uncna (a crutch [3, ¢. 130] — Kriicken [2, c¢. 200] — onHMHA — MHOXXHWHA) 1
pony imeHHukiB (it [diamond] [3,c. 127] — ihn [der Diamant][2,c. 195] —
CepeHIN — YOJI0BIUMM, OCKUIBKHM B aHTIIMCHKIN MOB1 HEKHB1 IPEAMETH HE MAIOTh
rpaMaTU4YHOTrO POMY, TOJ1 K Yy HIMELbKIM KOXKEH IMEHHUK Ma€ YOJIOBIYMH, )KIHOUUM
a0o cepenHiil pija, TOMY BIJIMOBIAHO JI0 IIbOTO MiJl Yac NMepexiaay BUHUKAE moTpeda
y 3MiH1 apTHUKJIS, 3aiiMEHHHUKA UM THIITUX Y3TOKEHUX PopM).

Sk mOoa0 MOPAAKY CJiB y pedeHHi, B aHMIIMCHKI MOB1 BiH € BIAHOCHO
(ikcoBaHUM, TOA1 K B HIMEI[bKi!l 3HAUHOIO MIPOIO 3aJIKUTh BiJl TUITY PEUCHHS. Y
PO3MOBIIHUX 1 MUTAJbHUX PEUCHHSIX HIMEIBKOI MOBHU MPUCYIOK 3ailMae Apyre
micue: «Where could I meet you...» [3,c.130] — «Wo kann ich dich
treffen?» [2, c. 201]. SIxuio peuyeHHs] TOUUHAETHCS 3 APYTOPSATIHOTO YJIeHa, TO MICIs
HBOTO BiApa3y iae aiecioBo, Tomi — miaMeT: «Once a native stepped
out..» [3,c. 126] — «Einmal trat ein Eingeborener...» [2,c. 194]. YV nigpsaHiit

YaCTHHI CKJIaJIHOTO PEYEHHS MPUCYIOK, SIK MPaBUJIO, 3ailMae KIHIIEBY MO3UIIIO:
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«...when he gave it to hery [3, c. 127] — «...als er ihn ihr gab» [2, c. 195]. Te came
B110yBa€ThCA 13 BIAOKPEMIIOBAHUMHU NpediKcaMu JI€CTIB: «...the hot African sun
poured down unmercifully» [3, c. 126] — «...vom Himmel brannte erbarmungslos
die heifle afrikanische Sonne heraby [2, c. 194]. llle onHa 0cOOIUBICTH MOB’A3aHa
3 MOAAJBLHUMHU J1€CTOBAaMU 1 MUHYIUM 4yacoM Perfekt: monmanbHe uu JHOMOMIXKHE
JIECTIOBO BIAMOBIAHO 3aiiMae Npyry Mmo3uliio, Toal sk iHGiHITUB un Partizip II
nepeMillyeTbes B KiHellb peueHHs. Hanpuknan, «I must prepare him» [3, c. 130] —
«lch muf3 ihn darauf vorbereiteny [2, c. 201].

I'pamaTuyHe BHUIyYeHHSl HAYACTIIIE CTOCYEThCS CaMe€ apTUKIIB, SKUX B
HIMELBKIA MOXYTh HE BHUKOPHUCTOBYBAaTH 13 MHOXXMHOIO, BJIACHUMHU Ha3BaMH,
peYOBHHAMHU, MaTepiajaMu Ta aOCTPAaKTHUMHU MOHSATTSIMH, HATOMICTh JOJATKOBI
CMHCJIOBI HABaHT@)XCHHS KOMIICHCOBaH1 IHIIMMHU JIEKCHYHUMH 3aco0amm.
Hanpuknan, a new tenderness [3, c. 130] — ungewohnte Zirtlichkeit [2, c. 201].

Sk momo rpaMaTH4YHOro J0AaBaHHSA, TO SCKpaBUM IpuKiIagoM € «l'l]
explain to Timy [3, c. 131] — «Ilch werde es Tim erkldreny» [2, c. 203], amxe ayxe
4acTO HIMELbKI JII€CTIOBA MOTPEOYIOTH J10/1aTKa es.

3a J0MOMOrol MOy CHPOIIEHO CIOPUUHATTS TeKcty: «On his return

George Crozier was met by a request that his wife might not be

disturbedy 3, c. 133] — «Als George Crozier zuriickkam, wurde ihm ausgerichtet,

daf} seine Frau nicht gestort werden wolle» [2, c. 205] (cki1aiHe peYeHHS 3 OJHIEIO

MAPSTHOIO YaCTHHOI0 — CKJIaJHE 3 ABOMA MIAPSAHUMHA YaCTHHAMU).
Toni sik iHTErpaunisa crpusie OUTBII JITEPATYPHOMY 3BYUYAHHIO, MIJIKPECITIOE
MPUYUHHO-HACTIKOBI 3B A3KU: «It was nine o'clock the next morning when he

entered her bedroom, his face rather gravey [3, c. 133] — «Gegen neun Uhr am

ndchsten Morgen betrat er mit ernster Miene ihr Schlafzimmery [2,c.205]
(cknagHe 3 pI3HUMH BUJAMU 3B’ 3Ky — MPOCTE PEUCHHS).

[lin wac gochipKeHHs TrpaMaTUYHUX TpaHcdopmMariit Oyno 3adikcoBaHO
TaKOX BUIAJIKU MOMUJIKOBOTO Niepekiiany. Yp.-M. MeccHep 25 pa3iB BUKOPUCTOBYE
opdorpadiuno 3acrapini popmu ciaiB, siki, 3riAHO 3 pedopmoro mpaBomnucy 1996

POKY, Ha CHOTOAHINIHIA JEHb MalOTh IHIIMI HOPMATUBHHUI BapiaHT HAMMCAHHS.
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Hanpuknan, daf [2, c. 194, 196, 197, 199, 200, 201, 204, 205] — dass (15 pa3ziB);
Hdplichkeit [2, c. 196] — Hdsslichkeit; mufs [2, c. 201, 204, 205] — muss (Tpuui);
vergifs [2, c. 204] — vergiss [4].

CrunictuuHi Tpanc@opMallii 0XomioTh 5 Bunaakis jorizaiii (1,34%) ta 8
— excrpecuBaiiii (2,14%).

Jlorizauis ciyrye juisi HelTpaizailii BUCTOBIIOBAHb, IOM AKIIIEHHS €MOIIIM
Ta YHUKHEHHs HaAMIpHOI ekcmpecii: droned on[3,c.128] — redete
weiter [2,c. 197] — 3aMiHa €KCIIPECUBHOTO JI€CIOBA «MOHOTOHHO, HYAHO, 0€3
KiHI OypMOTIBY» CTUJIICTUYHO HEUTpadbHUM «TOBOPHB, BIB Jaii, MPOJIOBKYBaB
TOBOPUTI.

[IpoTuiiexkHy poib BiAirpae ekcnpecuBamis, U0 MiJIKPECITIOE eMOIIHHICTD 1
xapaktep mnepcoHaxiB. OCOOMUBICTIO HIMEIIbKOI MOBH € MOJAlIbHI YacTKH, SKI
BKa3ylOTh Ha €MOILIMHO-eKCIIPECUBHUN XapaKTep BHCIOBIIOBaHHs. Hampuknan,
«Women were all the same..»[3,c.127] — «Frauen waren doch alle
gleich...» [2, c. 195] — doch mnepenae BIATIHOK MEPEKOHAHOCTi, OYEBUHOCTI YU
aBTOPCHKOI OILIIHKH.

OTxe, 3n1iICHEHU TOPIBHSJIBHUI aHalli3 Jla€ 3MOTY CTBEP/XKYBATH, 1110 YP.-
M. MeccHep aiis JOCSTHEHHS aJIeKBAaTHOCTI TEpEeKIIaly BiAJlae MepeBary
3aCTOCYBaHHIO JIeKCHKO-ceMaHTHYHuX (48,39%) 1 rpamatuunux (48,13%)
TpaHcopmaIlii, siki CTAaHOBIISATh Maii’ke OJJHAKOBY YACTKY BiJl 3arajbHOI KUTBKOCTI
3a¢iKCOBaHUX HaMU BHUMAAKIB 1 BIITPAlOTh BAXJIHMBY POJIb Y A00OP1 JIEKCUKH 13
BpaxyBaHHSIM KOHTEKCTY, MOJIETIIEHH] HOTO PO3yMIHHS Ta JONOMAaralTh Y3rOJUTH
CHHTAaKCHC MIDXK MOBaMmH, Toal sk crwiictuuHi (3,48%) mpeacTtaBieHl 3HAYHO
MEHIIIOI0 MIpOl0. 3 ypaxyBaHHSIM TakKUX JaHUX JOMIHAHTHOK MEpeKIaaaIbKoIo
TpaHchopMmalliero € 3MiHa TOPsAKY ciiB y pedeHHi (23,26%). pyre micue 3a
YacTOTHICTIO mocifgae Tpaucno3uiisa (19,79%), a tpere — xommpecis (12,83%) 1
Monmymsitiiss (12,57%). Ta Bce K MOPIBHSUIBHUM aHali3 OpUTiHAIY Ta MOro
HIMEI[bKOMOBHOTO BapiaHTy [IOBIB, I10 HaWBUIIMI CTYIMiHb €KBIBAJEHTHOCTI
JOCSATAETHCS 3aBISIKM CUHTE3Y MEepeKalallbKuX TpaHc(opMaliiil: 3acToCyBaBIIH

374 Tpancdopmaliii, mepekaaayill BAAJIOCS HE JIUIIe HAOIU3UTH TEKCT 10 TPaBUII
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HIMEI[bKOT MOBH, a ¥ 30€epertd 1HIWBIAYyaJlbHUI aBTOPCHKUU CTWUJIb 1 MEpenaru
CTPYKTYpPHO-KOMIMO3ULINHI ¥ >KaHPOBO-CTUJIBOBI OCOOJIMBOCTI MEpIIOKepea.
Xo4a NeBHI CIIOTBOPEHI MOMEHTH BC€ K OyJIM BUSBIICHI, 3arajioM MEpEeKIIa MOKHA
BBA)KATH a/ICKBaTHUM.
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OCOBJIMBOCTI BIZITBOPEHHS YKPATHCHbKHUX HEOJIOTI3MIB
AHDIIACBHKOIO MOBOIO B MEJIMHOMY JUCKYPCI BOEHHOI'O
YACY

bonrap Apina, m. JIainpo

B aHmmiiicekiil MOB1 peryisipHO 3'SBIISIFOTHCSI HOB1 CJIOBa Ta HOB1 3HAYEHHS
BXE ICHYIOUUX cIiB, abo Heomnorimu. lle BimOyBaeThCcs BHACHIIOK PO3BUTKY
TEXHOJIOT1H, IO TMOCTIHHO CTBOPIOIOTH HOBI MpeaMeTH Ta mpoiecu. HoBi cioBa
YTBOPIOIOTHCA B PE3YJbTATI PO3BUTKY COILIATBHOTO XKUTTA Ta KyJIbTypH. 3acoOu
iH(opMarii TakoX € JDKEpPEeJIoM HOBUX CIIB Ta iX 3HaueHb. HeosorismMu mMaroTh
pI3HY 4YacTOTy BXKMBaHHS Ta TPUBAJIICTh BUKOPUCTAaHHS. Taki OAWHUIIL HE JIMIIE
Ha3UBaIOTh HOBI SIBUILA, @ U MOXYTh IEpeJaBaTh €MOIlIMHE CTAaBJICHHS MOBIIS,
OLIIHKY MOAIM Ta KyJbTYpHUN KOHTEKCT. Y 3B 3Ky 3 LIUM iX MEpeKIIaj] aHIIiIChKOIO

MOBOIO CTAaHOBUTH OKpEMY MHpoOsieMy, OCKUIbKM OyKBajbHa Iepefada He 3aBXKId
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3abe3reuye 30epeKeHHs] KOMYHIKaTUBHOTO €()eKTy OpUT1HAITY.

VY cydacHOMY CBiTi MOBa TaKOX JKHBE y MOCTIHHOMY NPUCKOPEHHI. Y 3B’A3KY
3 MM BOHa HaOyBa€ HOBHMX CIIiB, 3BOPOTIB, BUCIOBIB — HeOJOri3miB. Tomy
aKTyaJbHICTh I11€1 TEMU 3yMOBJICHA AKTUBHUM PO3BUTKOM YKpPaiHCHKOI MOBH Ta
MOSIBOI0 HOBUX CIIB, L0 BIOOpaXkarOTh Cy4yacHI peaiii, TEXHOJOr1i, collialbHI Ta
MOJIITUYHI 3MiHHU.

MeToro  AOCHIJKEHHSI € CIIOCTEPEXKEHHS OCOOIMBOCTEH IepeKiany
YKpaiHCHKUX HEOJIOTI3MIB aHIIIACHKOIO; aHai3 MepeKiiaialbKux TpaHchopMmariiit
Ta BU3HAUEHHS CTyINEHs 30epekeHHs IXHbOTO (DYHKI[IOHATBbHO KOMYHIKaTHBHOTO
acnekty. PoOora Tako)k Mae Ha MeETI MPOAHAII3YBATH Cy4YacHlI YKpaiHCHKI
HEOJIOTI3MU Ta BHU 3HAUUTH €(EKTUBHICTh BUKOPUCTAHHMX MEpPEeKIaJallbKIX
CTpaTerii s aJeKBaTHOI TiepeAadl IXHHOTO 3HAYEHHS B AaHIJIOMOBHOMY
cepenoBuili. O0’€KTOM € YKpaiHChbKI HEOJIOTI3MH B MeJlla TEKCTax; iX MepeKiiaj
aHIIIACHKOIO MOBOIO. [IpenMeToM [OCHIKEHHS € Tpollec MepeKyiaay Lux
HEOJIOTI3MIB 3 YKPaiHChKOi MOBHM aHIVIINCHKOIO, a TaKOX METOJM 1 CTparerii, 1o
3aCTOCOBYIOThCSL JJIsI JIOCATHEHHSI TOYHOCTI KOMYHIKQTUBHOTO acCIEKTy Ta
aJICKBaTHOCTI NEpEKIIATy.

Mera 1 3aBOaHHA JAOCHIKEHHS 3YMOBUJIM BHOIp KOMIUIEKCY HAyKOBHUX
METO/IB. 30KpeMa, MeToJ Kiacu@ikailii 3aCTOCOBaHO JJIsI BU3HAYEHHS OCHOBHHUX
TUIIB YKPAIHCHKUX HEOJIOTI3MIB Ta CMOCOOIB iX MepekiIagy aHIIIHChKOI MOBOIO.
3a J0MOMOroI OMHCOBOTO METOAY 3AIMCHEHO CHUCTEeMAaTHU3allil0 Ta JAeTaJbHUN
aHaji3 TMPUKIAAIB YKUBAaHHS 1HHOBAIIMHUX JIGKCUYHUX OJMHUIb, TOIl SIK
31CTaBHUM METOJI JlaB 3MOTY TMOpPIBHATH YKpPAiHCbKI HEOJIOTI3MH 3 iXHIMHU
AHTJIOMOBHUMHM BiMOBIHUKAMU 3aJJ1s1 3’ACyBaHHS cHelu(}iku TMepeKsiaanbKux
TpaHcdopMarlii.

Heomnorizamu — 11€ «HOBOCTBOpPEH1 JIEKCUYH1 OIMHHUILI a00 ICHY0U1 OHSTTS,
K1 HaOyBalOTh HOBOTO 3HAa4YeHHs» [2]. BoHuM 3’sBUNMCS y MOBJIEHHI BHACIIJIOK
CYCNUIbHUX, KYJIBTYPHUX YU TEXHOJOTIYHUX 3MIH, NOKM HE HaOyau crarycy
ycTaneHux. Hampukian, Taki cioBa, SIK menesizop, Mempo, makxci, padio, KOIUCH

6}’.]'[1/1 HeOJ'IOFiBMaMI/I, a 3apa3 BOHU CTAJIM 3BUYHHMMU AJIs1 HAC 3araJlbHOBXKMBAHHMMU
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cioBamu. HaykoBIli BUJIISIOTH TaKi TUITK HEOJIOT13MIB:

1)  JeKcu4H1 HEOJOT13MHU — 1€ HOBI CIIOBA, K1 CTBOPEHI 3a ICHYIOUUMHU B
MOB1 MoOJEIsIMHA a00 3aMo3WyeHi 3 IHIIMX MOB, a00 CEMaHTHUYHI KaJdbKH (1aiK,
etix, cadxcem, wioy, niap, 610my3, OHIAUH);

2)  CceMaHTHYHI HEOJori3Mu — Jo0pe BiJIOMI B MOBI CJIOBa, SIKI Ha
JaHOMY eTami (PYHKIIOHYIOTh 3 HOBUM 3HAY€HHSIM. BOHM BUHMKAIOTh BHACIIIOK
HaJIlaHHSI HOBOTO 3HAYEHHSI paHille BXKUBAHOMY CJIOBY : 3eneHi (1onapu), npoghinw
(omuc 00MIKOBOTO 3allUCy KOPUCTYBaya B COIIaIbHUX Mepexkax) [1].

OpHuM 13 MOHIMPEHUX CIMOCOOIB BIATBOPEHHS YKPATHCHKUX HEOJIOTI3MIB €
TPaHCKOAYBaHHsA. 30KpeMa, TEPMiH, IKHIl OMUCYE, SIK pOCIMChKUX 3arapOHUKIB, TaK
1 HapoJ, 10 MIATPUMYE arpecito «PycCHs» MOXKE MEepelaBaTHCsl aHIIINCHKOIO SIK
«rusniay, IO Ja€ 3MOry 30€perTd HalllOHAJIBHO-KYJIBTYPHY CIEUH(IKY OJUHULI,
€MOI[IiHE Ta OLIHHE HABAaHTAXXCHHS, OPUTIHAJIIBHOTO CJIOBA OJIHAK HE TapaHTye
PO3yMIiHHS 11 JOAATKOBUX ACOILIIaTUBHUX 3HAYEHb AHTIIOMOBHUM YHTAuEM.

[amuM  cnocoboMm  mepekiany € KaiabKyBaHHS. Hampukinan, BUCTIB
«MOCUJIaTH HAa M’SICO», IO BUKOPUCTOBYETHCA ISl MO3HAYEHHS BiANpPABICHHS
BIMICBKOBOCTYKOOBIIIB y CHUTYyallil, € iXHE XUTTA (PAKTUUHO PO3ITISTAETHCS SIK
BUTPATHUI pecypc, Moxe mepenaBarucs sik «being sent for meat». 30epiraeTbes
OoOpa3HICTh OpUTIHANLY, OJHAK WOro CHPUUHATTS aAHIJIOMOBHOIO ayJUTOPIEIO
3HAYHOIO MIPOIO 3aJICKUTh B1J] KOHTEKCTY.

Ha BiniMiHY BiJ TpaHCKOIyBaHHS Ta KaJbKyBaHHs, ONIMCOBHUI MepeKIIa] Jae
3MOT'y NepeAaTd 3HaA4E€HHs HEOJIOori3My depe3 Horo noscHeHHs. Tak, «Maiigan» y
JIeSIKUX aHIJIOMOBHUX TeKCcTax Moxe mnepenaBatucsa sk «Independence Square»
(«The epicenter of the movement, Independence Square or “Maidan”, witnessed
hundreds of thousands gather...» [3] ), ado cynpoBOKyBaTuCs MOSICHEHHSM,
MOB’A3aHUM 13 TpoTecCTaMH B  YKpaiHi. Taka cTpareris NIABUIILYE
iHQOpMaTUBHICT,  NEpeKsaay Mg 1HO3EMHOI  ayauTopii, TMpOTEe  MOXKe
MOCNa0JII0BaTH KyJIBTYPHY Ta €MOIIIIHY HACUYEHICTh OPUTIHAILHOI Ha3BHU.

OTxe, afileKBaTHUHN MEepeKIIaJl CydacHOT MeIMHOI HEOJI0T1i BOEHHOTO NEpioy

HEMOXJIMBUN 0€3 ypaxyBaHHS ii eMOIIITHO-OLIHHOTO HAMIOBHEHHS Ta KYJBTYPHOIO
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¢dony. Bnane pimieHHs 3aBXKIU 3yMOBJIEHE KOHTEKCTOM 1 TOTOBHICTIO 1HIIIOMOBHOI
ayoquTopli COPUMHATH HOBY JIEKCHKY. 30€perTd KOMYHIKaTUBHUH 3aayM
HalfyacTillie J03BOJISIE HE MEXaHIYHEe KOIMiIoBaHHS (OPMHU, a CMUCIIOBa ajamnTallis,
PO3TrOpHYTUN KOMEHTap a00 KoMOiHaIlisl TpaHCcpopMarliil.
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3ICTABHUM METO/I Y BUKJIAJAHHI YKPAIHCBKOI MOBH SIK
THO3EMHOI: JOCBIJI POBOTHU 3 KNTAUCbKUMHU CTYJIEHTAMUA
EBemina boesa, Kcenis boca, M. Oneca

Po3mupenns akagemMiyHOT MOOUIBHOCTI Ta JUCTAHIINHHUX (OPM HaBUAHHS
3YMOBUJIO CTPIMKE 3pOCTaHHS KUIBKOCTI KUTaWChKUX CTYJIEHTIB, SIKI ONIAHOBYIOTh
yKpaiHChKy MOBY. Crnieninika BUKJIaIaHHS! YKPATHCHKOI MOBH SIK 1HO3€MHO1 (a7l —
YMI) KHUTaliCbKOMOBHUM CTYyJEHTaM MOJsAra€ B TOMY, IO 3ICTaBJIEHHS HOBOI
MOBHOI CHUCTEMHU 3 YK€ 3aCBOEHUMHU (PITHOIO KHUTANCHKOIO M aHTTIHCHKOIO SIK
MOBOIO-TIOCEPETHUKOM) BIJIOYBAETHCA TCUXOJIOTIYHO HEMHUHYYE Ta 3/1€0UIBIIOTO
MUMOBUIBHO. 3aBJaHHs BHKJIaJaya — HE YCYHYTH II€ 31CTaBJICHHS, & CBIJIOMO HUM
KepyBaTH: BUKOPUCTOBYBATH TaM, JI€ BOHO IOJIETIIyE 3aCBOEHHS MaTepiaiy, i
oOMexxyBaTu BUIAJKu 3 iHTepdepeHiieto. Llel mpoiiec He € JOBUIBHUM: acouiarii
BCTAHOBITIOIOTHCS SIK 32 TOAIOHICTIO, TaK 1 32 KOHTPACTOM 13 SIBUIIIAMU BK€ B1AOMOT
MOBH, SKOIO B KHUTalWChbKHUX CTYJCHTIB Ha I[IOYaTKOBUX €Tamax HaBYaHHS
YKpaiHChKOI MOBM 4YacTO BUCTyHae aHriilicbka. Cruparoyuch Ha 3HalOMe Ta BKe

3aCBO€HE, CTYIEHT IMIJCBIIOMO CIIBBIIHOCUTh HOBUM MaTepian i3 MOIMEpeaHIM
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MOBHHUM JOCBIJIOM. TOMY 3iCTaBJI€HHS JOLLIBHO BUKOPHUCTOBYBATH BUKJIaJadyeBl
HacaMmIiepes TO/1, KOJIM BOHO CIPHSE MOAOJAHHIO TPYJHOILIB Y PO3yMIHHI HOBOI'O
Marepiany.

Y mpaktuimi poOOTH 3 KHUTAUCBKUMHU CTYJEHTAMH MPUIHATO TaKy
MOCHIOBHICTh OMAaHYBaHHA YKpaiHChKOI MOBHU: (POHETHKaA, JIEKCUKOJIOTis,
Mopdooris, cuHTakcuc. JIIHIBOKYJIbTYPOJOTIUHHI KOMIIOHEHT y MEXKaX I[bOTO
KypCcy He nepeadadyeHo, TOMy 3ICTaBHUNA METOJl BUKOHYE TYT CYTO JIHIBICTUYHY
(YHKILIIO — 30CepEKYEThCA Ha CTPYKTYPHUX PO30O1LKHOCTAX MOBHHMX CHCTEM, a HE
Ha KYJbTYPHOMY KOHTEKCTI.

Oco0a1BO BHpa3HO 3ICTAaBHUM MPHUHIIUI BUSBIISETHCS I Yac HaBYaHHS
¢oneruxku. JI. B. BigeHko, HoCiiKyrodd OCOOJMBOCTI HABYAHHS KUTAHCBKHX
cTyneHTiB YMI, Haronomrye Ha CYTT€BHX PO3ODKHOCTAX MIK 3BYKOBUMHU
CUCTEMaMU KUTaWChKOI Ta yKpaiHChKOi MOB. J[0 TpyJIHOINIIB HalexXaTh, 30KpeMa,
BIJIMIHHOCTI Y CTPYKTYp1 CKJIaJy, HassBHICTh TOHIB y KUTAalCbKill MOBI, BIJIMIHHOCTI
Yy BHUMOBI MPUTOJOCHUX, HEPO3PI3HEHHS KUTAUCHKUMHU CTYJAEHTAMH JACSKHUX
YKpaiHCHKHUX OIO3UIlN 3a TBEPAICTIO/M SKICTIO Ta JA3BIHKICTIO/TIYXICTIO, & TAKOX
TPYAHOILl 3 BHUMOBOIO MIMIUISYMX 1 Jpuxadux 3ByKiB [1, c¢. 53-55]. Orxe,
3icTaBlieHHs] (DOHETUYHUX CHUCTEM YKPAiHChKOi 1 KUTAMChKOI MOB JO3BOJISIE HE
JUIIE TOSCHIOBAaTHM CTYJEHTaM OCOOJMBOCTI YKpaiHCbKOI BHUMOBHM, a U
MPOTHO3YBATH TUIMOBI (DOHETUYHI MOMUJIKU Ta HUIECIIPIMOBAHO 100MpaTH BIPaBU
JJIS 1X IIOJIOJIaHHSL.

[lin 4yac ¢dopMyBaHHS TMEBHOI TpaMaTHUYHOI HABUYKU JIOUUIBHUM €
(dyHKIIIOHATBHO-GOpPMaIbHE 3ICTaBJIEHHSA, 3a SKOIO 3aCBOEHHS 3HAYCHHS
1HIIOMOBHOI (popMH 1 YMOB ii BUKOPUCTAHHS B1IOYBAETHCS 3 OMOPOIO HA 3HAHHS
PO pO301KHOCTI MIXK JBOMa MOBaMU. TaKuM YMHOM, CTUX1HA OMOpa CTYyAEHTa Ha
MOBY-IIOCEPEAHUK Ma€ IMOCTYNOBO MEPETBOPIOBATUCS HA CBIJOMY OpPIEHTAIIIIO
BUKOPHUCTAaHHS BXX€ C(POPMOBAHMX MOBHUX HABHYOK a00, HAaBMaKWU, HA CBIJIOME
JUCTAHIIIOBaHHS BiJI HUX Yy TUX BHUIAJKaX, KOJU BOHU MOXYTb CIPUYHUHUTH
iHTep(depeHiliio.

BonHowac mil yac HaBYaHHS KUTAaWCBhKUX CTyAeHTIB YMI nouisibHO
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BpaxOBYBaTH HE JMIIIE MI>KMOBHI BIIMIHHOCTI, a ¥ crieniudiky opraizaiii caMmoro
HaByaibHOro npoiecy. K. Ocigau ta C. SIpeMuyk HarojoumyoTh Ha HEOOX1AHOCTI
(GbopMyBaHHS B  KUTalCbKMX  CTYIEHTIB  I1HIIOMOBHOI ~ KOMYHIKaTUBHOI
KOMIIETEHTHOCTI, sika 3a0e3reuyBaTUME MOXJIUBICTh 3A1MCHIOBATH MpodeciiiHi,
JI0B1 Ta HAYKOB1 KOHTAKTH YKPaiHCHKOIO MOBOIO [4, c. 244-245].

He MeHII BaXJIMBOIO € JIIHIBOKYJBTYPOJIOTIYHA CKJIaJI0Ba HAaBYAHHS.
Cucrema BUKJIaJaHHS 1HO3EMHOI MOBHU Mae€ nependayaTy O3HAHOMIIEHHS CTYACHTIB
13 0a30BUMHU KYJbTYPHUMH I[IHHOCTSIMH, OCOOJIMBOCTSIMU HAI[lOHAJIBLHOTO
CBITOOQUEHHS, MOJEISIMU TOBEIIHKM Ta HOPMaMU KOMYHIKATHBHOI B3a€MOJIIi
HOCliB MoBH. Y HaBuanHi YMI 1ne o3Hauae He nuiie (OpMyBaHHS MOBHHX
HAaBUYOK, a U IOCTYNOBE BBEICHHS CTYJEHTAa B YKpPaiHCBKUN COLIOKYJIbTYpPHUUI
npocrtip. C. KocTrok, nocmimkyoun GopMyBaHHS MIKKYJIbTYPHOI KOMIIETEHTHOCTI
CTYJCHTIB-IHO3EMIIIB y MPOIECI HaBYAHHS YKPAiHCbKOI MOBH, PO3IISiAaE ii sIK
BAXKJIMBY CKIIAJIOBY MDKKYJbTYpHOi KoMyHikamii [2]. CydacHi JOCIIIKEHHS
O. Cemenor Tta I. KymHip Takox 3acBIIUYIOTh BaXJIMBICTh COLIOKYJBTYpPHOTIO,
KOMYHIKaTUBHO-/I15UTbHICHOTO, Ta CTYJIEHTOLIEHTPOBAHOTO MiIXOAIB Y (GOpMYyBaHHI
MDKKYJIBTYPHOI KOMIIETEHTHOCTI 1HO(OHIB, IKI BUBYAIOTh YKPAiHCBKY MOBY SIK
iHo3emMHy [3]. OcoOnMBO LIHHUM JIS HAIIOTO JOCITIIKEHHS € T€, IO aBTOPKU
BPaxOBYIOTh [JIOCBiI POOOTHM HE JMIE 3 TYpelUbKUMH, a W 13 KHUTaHChKUMU
CTYJIEHTaMHU.

Otxe, BUKIAMa4 YKPaiHCBKOI MOBHU SIK 1HO3€MHOI, OKpPIM IPYHTOBHOTO
3HaHHS MpeIMeTa, 3arajbHOIENaroriyHuX Ta COIIaIbHO-TICUXOJIOTIYHUX 3acaj
HABYaHHS, TOBUHEH BOJIOJITH MIKKYJIbTYPHOK KOMIIETEHII€I0, 00 BiH € HE JIMILE
HOCIEM MOBHHUX 3HaHb, 4 ¥ OJIHUM 13 OCHOBHHMX IMpPEJICTaBHUKIB YKpPaiHCHKOI
KYJIbTYpPH, 3 SIKOIO 1HO3eMHUHN CTYJEHT 0€3M0CepeIHhO 3HAMOMUTHCS B OCBITHBOMY
CepeIOBHIIII.

Cnocrepiraroun 3a poOOTOI KUTAWCHKUX CTYJIEHTIB, MOXEMO 3pOOUTH
BHCHOBOK: 3ICTaBHUU MeTOJ HalleEeKTUBHIIIUN TOMl, KOJM 3aCTOCOBYETHCS
BUOIPKOBO — camMe€ B THX TOYKaX, J€ PO3ODKHICTh M MOBHUMH CHUCTEMaMU €

BUPIMIAJILHOIO JIJISl PO3YMIHHS SIBUINA, @ HE K YHIBEPCATbHUN MPUIOM MOSICHEHHS
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BChOro Marepiany. HaamipHe 3iCTaBlieHHs, HaBIaKd, YHOBUIbHIOE (OpPMYBaHHS
0e3rnocepeTHbOr0 MOBHOTO YYTTSl, HEOOXIHOTO ISl MPAKTUYHOTO BOJOMIHHS
MOBOI0. BaXnmuBOI0 yMOBOIO €(EKTHBHOCTI 31CTABHOI'O METOAY € MOCIIJOBHICTH
HOro 3aCTOCYBaHHS MPOTATOM YChOI'O KYpPCYy: OKpEeM1 TOYKHU 3iCTaBJIE€HHS, BBEIECHI
Ha eTarnl (POHETUKH YU JIEKCUKOJIOT1], JOUIJIbHO MOBEPTATH i YTOUHIOBATH Ha €Talll
MOPQOJIOTii Ta CUHTAKCHCY, KOJIHM CTYACHT YK€ Ma€ HIUPIIMNA MOBHUN MaTepial
Juisl opiBHsAHHS. Taka HackpizHa poOoTa 3 31CTaBIEHHSIM Ja€ 3MOTY CTyJEHTaM
MOCTYIIOBO BUOY/IOBYBaTH UUIICHE YSIBIEHHS NP0 TIPaMaTUYHy CHCTEMY
YKpaiHChKOi MOBH, a HE CIPUHAMATH KOXKEH HOBHU PO3ALT KypCy SIK OKpEMUM, HE
TOB'SI3aHUM 3 TIOTIEPETHIM.

OT1xe, 31CTaBHUNA METOJ] Y HAaBUYaHHI KUTAUChKUX CTyAEeHTIB YMI nouinbHO
po3riIAaTd B KOMIUIEKCI 3 KOMYHIKaTHBHUM, JIIHTBOKYJIBTYPOJIOTTYHHM,
COLIOKYNIETYPHHM Ta CTYJEHTOLEHTPUYHNUM HifXodaMH. Floro ocHOBHe 3aBIaHHS
noJiirae B TOMYy, 00 mepeAdauyuTh BUIAJKH IO3UTUBHOTO IEPEHECEHHs
chopMOBaHMX MOBHUX HaBUYOK, CBOEYACHO BUSBUTU MOTEHIIIHHI 30HM MI>KMOBHOT
iHTepdepeHIlii 1 CTBOPUTH YMOBHU JJIsI CBIAOMOTO 3aCBO€HHSI CIENU(IYHUX SIBUIIL
YKpaiHCbKOi MOBH. 3ICTaBHUU METOJA y BHUKIAJaHHI KUTAaWCbKUM CTYJEHTaM
YKpaAiHCBKOi SIK 1HO3€MHOI € JIIEBUM IHCTPYMEHTOM Ha BCIX €Tamax Kypcy — Bij
(OHETUKH [0 CUHTAKCHUCY, — 3a yYMOBM HOro BMOTHMBOBAHOIO U J1030BaHOIO
3actocyBaHHA. [lomanblioro BHBUYEHHS MOTpeOye po3poOka aganTOBaHUX
HaBYAJIbHUX MaTepialiB, KI CUICTEMHO BPaxOBYBaJdW O TUMOJIOTIYHI PO301KHOCTI
YKpaiHCBKOI Ta KUTalCbKOT MOB Ha KO)KHOMY 3 LIUX €TaIliB.
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TUITOBI IPOBJIEMU NEPEKJIAJTY TA
THCTPYMEHTH KOHTPOJIIO 1 3ABE3IEYEHHS IKOCTI
Onis bonw6iT, M. JHITIpO

3poctaHHsl OOCSTIB KOHTEHTY Ta LU(poBa TpaHcopMallisi MEepeTBOPUIU
3abe3neueHHsa skocti mnepeknany (Translation Quality Assurance, TQA) Ha
KOMIUIEKCHE 3aBlaHHs Ha Mexi jiHrBictukd ¥ IT. YcyHeHHs mepexiamarbKux
nedopmalliil 1 BIOCKOHAJIEHHS! IHCTPYMEHTIB iX MOIIYKY € aKTyaJIbHOIO HAyKOBOIO
npobiemoto [3, 4, 5].

[IpobneMu mepekiialy BUHUKAIOTh Yepe3 CTPYKTYPHY ACHUMETPII0 MOBHHX
CUCTEM, KOTHITMBHI BIJIMIHHOCTI MID)XK KOMYHIKAaHTaMU M TEXHIYHI OOMEKEHHS
cepenoBumia. BinnmosigHo no mixkHapomHux crannaptiB ASTM F2575-14 [1] Ta
ISO 17100:2015 [2], momMunKu JOKaji3alii MOAUISIOTh Ha KiJdbKa KaTeropii.
UinbHe Miclie cepell HUX MOCIAaloTh JEKCUKO-CEeMAHTHUYH1 (KaJdbKyBaHHS 1710M,
CIIOTBOPEHHSI 0araTo3HA4HUX CIIB, ITHOPYBaHHS KOHTEKCTY) Ta TIpaMaTHKO-

CUHTAKCHUYH1 Aedopmalii (MOPYLIEHHs CIOJyYyBaHOCTI i MEXaHIYHE KOIIIOBAaHHS
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Yy>KOMOBHUX  CTPYKTyp). OcobmuBoi yBarm noTpeOyrOTh TEPMIHOJIOTIYHI
HEY3TOJ[KEHOCTI, CIIPUYUHEHI MOPYIICHHSIM €JJHOCTI MOHATh Y MEKaX MPOEKTY.

He wMeHm BaxJIMBUMU € TparMarTMyHi Ta CTWIICTUYHI MOPYIICHHS
(HEBIAMOBIAHICT, CTUJI0 W TOHAJIBHOCTI OpPUTIHANY, 30KpEMa BHUKOPUCTAHHS
pEKJIaMHUX KIIII€ B TEXHIYHIA JOKyMEHTalli). 3HauHy 4YacTKy CTAaHOBIATH
TEeXHIYHO-(OpPMaJIbHI MOMUJIKH: MPOMYIIEHI CErMEHTH, POo30DKHOCTI B Hudpax,
noMuJiIku GhopMaTyBaHHS, HEMEPEBIPEHICTh AT, BaJIOT, OAUHUIIb BUMIPY, a TAKOX
nomkokeHHs TeriB po3miTkn (HTML, XML, XLIFF). Sk 3a3HadatoTh rajiy3esi
ekcreptd, 3okpema B lechnolex Translation Studio, came Taki 1HGPOBI
HEBIJIMOBITHOCTI CTAHOBJISITH HAWOUIBIIY 3arpo3y JUIsl BHCOKOTEXHOJIOTTYHHMX
MPOEKTIB, 37aTHI CIPUYUHHUTH 3001 B PpOOOTI MPOrpaMHOro 3a0e3MEeUeHHs Ta
FOPUINYHI KOJi3ii.

Jns  MiHIMIzaIii BIUIMBY JIIOACHKOTO (akropa YMOBOIW €(EeKTUBHOIO
NEePEeKIAAABKOTO MPOLIECY € 3aCTOCYBaHHS 0araropiBHEBOI CUCTEMH 3a0€3MEUEHHS
SAKOCTI, SIKa TOEJHY€E€ aBTOMATHM30BaHI MEPEBIPKU ¥ EKCIEPTHUM JIIHIBICTUUHUM
KOHTPOJIb 32 MPUHIUIIOM y4acTi JtoauHu B npoieci (Human-in-the-loop). Cyuachi
nporpamu aBromatusoBaHoro mnepekinaay (Computer-Assisted Translation, CAT),
30kpema Trados Studio Ta memoQ, pa3oM 31 cHeliali30BaHUMH 1HCTPYMEHTAMHU
KOHTPOJIIO SIKOCTI, IK-O0T Xbench 1 QA Distiller, 311CHIOIOTh TMHOOKY MEPEBIPKY
OuTiHrBaJIbHUX (PaiiniB 3a GopMaIbHUMU O3HaKaMU. BOHM aBTOMaTH4YHO CKaHYIOTh
TEKCT Ha HasBHICTh YHCIOBUX HEBIANOBIAHOCTEH, 3HAKIB MYHKTYyalli YU IPOOLIIB y
BUXIJTHOMY Ta LIJIbOBOMY CErMEHTaX, BUSBIISIIOTh MOPYIICHHS LIUIICHOCTI TEriB
dbopmaryBaHHs, (IKCYIOTh HABHICTh OJHAKOBUX MEPEKIIAJIB IJis1 PI3HUX TEPMiHIB
a00, HaBIIAKW, PI3HUX TEPEKIaaIB OJHOTO TEpPMiHA, a TaKOX 3HAXOAAThH
HEe3aBepIIeHI MOPOKHI KOMIPKH Ta 3aJIUIIKU HEMEPEKIaIeHOTO TEKCTY.

BaxxinBuM eneMeHTOM 1ii€i apXITeKTypu € Tepminonoriyni 6as3u (Termbases)
1  mam’sate  nepeknaniB  (Translation  Memory, TM). Bukopucranus
LEHTPaJII30BaHUX MIIOcapiiB OE3MOCEPENHBO MiJl Yac pOOOTH JO3BOJSIE YHUKHYTU
PO301KHOCTEN y TEPMIHOJOT11, OCKIIBKH CUCTEMHU MOHITOPUHTY B pe€allbHOMY 4aci

CUTHAII3YIOTh IepeKyiafaueBl npo Oyab-aKl BIOXWJIEHHS BiJ 3aTBEPIXKEHOIO
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cTtaHjgapty. [ns KiIbKICHOTO BHMIPIOBAHHS KIHIEBOI SIKOCTI 3aCTOCOBYIOTHCS
CTaHJapTu3oBaHi (¢peiiMBopku, Hanpukiag MOM (Multidimensional Quality
Metrics) [7] 1 LISA QA Model [6]. Bouun m03BOJISIIOTH JETalbHO KaTEropu3yBaTu
3HalifieHl Ae(deKTH 3a CTYNEHEM TSDKKOCTI Ha KPUTHUYHI, MaXXOpHI ¥ MIHOpHI,
pPO3paxoByBaTH 3arajbHUM Oall SIKOCTI Ta MpUHAMaTU OOTPYHTOBAHE PILICHHS 00
OCTaTOYHOTO JOIYCKY IOKYMEHTA /10 NlepeJaHHs 3aMOBHHUKY.

[Ipobnema 3abe3neueHHs SIKOCTI MEPeKIagy Mae KOMIUIEKCHUW XapakTep 1
noTpedye CUHTE3y JIHTBICTUUHUX 3HaHb Ta [T. BripoBamkeHHs aBTOMaTU30BaHUX
IHCTpYMEHTIB, 30KpeMa cremianizoBanux QA-MOmyliB 1 CHUCTEM KepyBaHHS
nepeknagamu  (Translation Management System, TMS), y noeananHi 3
EKCIIEPTHUM peAaryBaHHSIM 3HAYHO MIABUIIYE HAIIMHICTh MEPEKIATAIBKOrO
npoaykty. llepcnekTUBHUMHM HampsiMaMH MOJATBIINX JOCHIIKEHb 3aJIUIIAI0ThCS
ONTUMI3aIlll aJITOPUTMIB TIOPUAHOTO KOHTPOJIO 3a Y4YacTI0 TIE€HEPAaTUBHOIO
IITYYHOTO 1HTEJIEKTY, YIOCKOHAJIEHHs CHCTEM MallMHHOro mnepekiany (Machine
Translation, MT) Ta pO3BUTOK TEXHOJOTIM TMOCTpEAAaryBaHHS MAaIIMHHOIO

nepekiany (Machine Translation Post-Editing, MTPE).
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THE PECULIARITIES OF FOREIGN LANGUAGE TEACHING IN
MODERN HIGHER EDUCATION
Tetstna Bopoga, JlHimnpo

Currently, due to the unprecedented openness of European borders and the
European Union’s commitment to cultural pluralism, there is a growing importance
placed on scholarly works that contribute to a broader understanding and a shift in
focus within the specific field of cross-cultural or intercultural communication and
the interpretation of information received in a foreign language [1; 2; 3].

Mutual understanding between representatives of different cultures is not
achieved automatically (only on the basis of declaring good intentions about
readiness for international contacts), since, unfortunately, different peoples speak
their own languages, which implies inevitable misunderstandings and distortions in
communication.

In this light, the correct and timely position is one based on viewing a
modern university not only as a specialized educational institution where students
receive professional training, but also as a major cultural center where
representatives of many nations meet and interact.

In this context, a logical step is to make full use of the opportunities
available to higher education institutions in order to facilitate meaningful
communication that promotes mutual understanding and takes into account the
distinctive features of the thinking, worldview, religion, customs, rituals, and
behavior of Ukrainian and international students—everything that falls under the
definition of exchange of cross-cultural information.

The factors listed above have a significant impact on the development of
students’ linguistic and sociocultural competence, leading to the interpenetration

and mutual enrichment of their native and foreign cultures, although it is entirely
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reasonable to expect the emergence of certain features of a parallel process
characterized by a critical perception of foreign culture due to the presence of
certain entrenched stereotypes, superstitions, and prejudices, or as a result of the
dominance of the national cultural model over the priorities of a foreign cultural
model in the worldview of young learners.

The consequences of contacts between representatives of different cultures
can be successfully anticipated and corrected, smoothing out the expected sharp
edges. The most accessible forms of such correction can be implemented during
extracurricular cultural activities (in interest groups, academic societies, and
foreign language classes) by fostering a relaxed and friendly atmosphere that
promotes mutual understanding and accelerates the exchange of information
between representatives of different cultures (organizing and conducting informal
gatherings of this kind is part of the responsibilities of tutors of student groups). It
is also important not to overlook the effectiveness of classroom sessions, during
which students can successfully work through situational exercises focused on
intercultural communication and dialogue among cultures, ideally followed by a
critical analysis of the phenomena of national mentalities (this is part of the
responsibilities of the lecturer leading the foreign language class).

In this regard, we would like to see greater understanding on the part of
university administrations regarding the need to allocate a sufficient number of
hours for practical foreign language classes and to limit class sizes to an optimal
level of ten students, which would undoubtedly contribute significantly to
improving the effectiveness of students’ learning.
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AHAJII3 ITEPEKJIAAIB, CTBOPEHUX CUCTEMAMHU
HITYYHOI'O IHTEJIEKTY
Mapuna Botinuesa, Jninpo

Y no0y rmnobanizamii Ta IHTEHCUBHOTO PO3BUTKY HH(PPOBUX TEXHOJOTIN
Benuki MoBHI Mojeni (LLM), 3okpema ChatGPT, DeepSeek, Gemini Ta iHmi,
MOCIJIal0Th JIe/lalli MOMITHIIIE Miclie y cdepl MepeKIago3HaBCTBA Ta CYMDKHHUX
HAayKOBUX JUCUHUIUIIH. 3aBASKH 3IaTHOCTI OOpOOJSATH 3HayHI OOCATM MOBHOTO
MaTepially, ypaxOByBaTH KOHTEKCTyallbHI TapaMeTpu Ta aJanTyBaTHCS [0
crenu(iki OKPEMUX MOBHHUX CHUCTEM, IIi 1HCTPYMEHTH BHUSBISIOTH BHCOKHUU
NOTEHIlall  JUIsl  aBTOMAaru30BaHOIO  MEpeKiady,  aHami3dy  MIXKMOBHHX
Tpancopmarliii 1 JOCHIIHKEHHS! JUCKYPCUBHUX MPAKTHUK.

Axmyanouicmo  0ocniodceHHss  3yMOBIEHA  IHTEHCHUBHUM  PO3BUTKOM
IITYYHOTO 1HTENEKTY y cepi nepekiiaay Ta HaralbHOK MOTPEOOI0 Yy IPYHTOBHOMY
OCMHUCJIEHHI HOro CWJIBHMX 1 CJIa0KMX CTOpPIH y KOHTEKCTI Cy4YacHOI
nepekiiaiaibkoi npakTuku. OcoONuBy yBary CTaHOBUTH aHaJli3 TUIIOBUX MOMUIIOK
— CEMaHTUYHHX, CTWIICTUYHUX, IPAMATHYHUX 1 KOHTEKCTYaJIbHUX, — OCKUIBKH iX
BUSIBJICHHS JI03BOJISIE OKPECIUTH MEX1 €(EeKTUBHOCTI MAIIMHHOTO IMEpeKyIaay Ta
BU3HAUUTHU POJIb JIIOJUHU-PENIAKTOpa Y 3a0€31€U€HHI BUCOKOI SKOCTI NEPEKIATHOTO
TEKCTY.

AOu 3'acyBaru, sKI NOMWJIKH BHHHMKAIOTh MiJ Yac MEpeKany XydOXKHIX
TBOpiB, 3poOneHux 3a nomomoroto IIII, mpoanamizyemo mnepeknaan AEKUTBKOX
YPUBKIB 3 XyJ0’KHIX TBOPIB, PI3HUX 32 KAHPOM.

Jns anamizy po3MJIsTHEMO YOTHPU YKpPaiHChKI Bepcii Mepekiiany ypHuBKa
(emizon po3moBu Jxkeitn 1 Enizaber npo micrepa binrmi) 3 pomany Jxkeitn Octin
«"opaicTh Ta ynepemKeHICTbY:

1. [Tepexman Nel — Ilepexnan Bonoaumupa ["'op6aThKa;

2 [Tepexmnan No2 — nepexnaz Bix ChatGPT;

3. [Tepexman Ne3 — nepexnaz Big Gemini

4 [Tepexman Ne4 (komOiHOBaHMI) — CHHTETUYHUN BapiaHT, CTBOPEHUM

gyatoM GPT Ha OCHOBI JABOX TMOMNEPEIHIX 13 METOK JOCATHEHHS CTUJIICTHUYHOI
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rapMoHii.

[[{o6 3ameBHUTHCH B TOMY, IO MEPEKIIA, 3pOOICHUI JIIOIMHOI0, B HAILIOMY
Bunaaky B. ['opOaTbko, € Hallkpamum cepes THX, 110 MU MOPIBHIOEMO B HAIIOMY
JTOCHIIKeHH1, MU MOPIBHSUIM Tepekiia, 3poonenuii B. [opbaTbko Ta CHUHTETUYHUM
nepexsai.

OOuzaBa mnepekyiagu JAEMOHCTPYIOTh BHUCOKY CTYIIHb aJ€KBATHOCTI MO
aHIIIACHKOTO OPUTiHATY, IPOTE BIAPIZHSIOTHCS CTHIIICTUYHUMU 3ac00aMU, piIBHEM
JITepaTypHOCTi, IHTOHAIIMHOIO THYYKICTIO ¥ BHOYJOBOIO €MOLIMHOTO TOHY.
Hacamnepen BapTo 3a3HauuTH, 1o nepekian B. [opbarbka mae OuIbI XyHOXKHIM
XapakTep, Y HbOMY BIIUyTHA TEHJEHIIS JO0 IJIABHOCTI BUKJIAAy Ta TapMOHIAHOI
put™miku ¢pa3. KombinoBanuii nepexnan, creopenuit ChatGPT, xapakrepusyeTrbes
OUTBIIIOI0 TOYHICTIO MEpeadyl CMUCIOBUX BIATIHKIB Ta BIAMOBIIHICTIO CTPUMAHOMY

ctrmio Jxeitn OcTiH.

MOTHUB SAK CTPYKTYPHO-CEMAHTUYHA OAUHUIIA
HOETUYHOT O TEKCTY
Csitnana ['oncanec-Mysic, JIHinpo
VY cydacHOMy JiTepaTypO3HaBCTBI Ta MOBO3HABCTBI MOTHB HAJIECXKHUTh JO
KaTeropid, 1o nepedyBalOTh Ha TMEPETUHI CTPYKTYPHOIO, CEMaHTHYHOTO,
HapaTOJIOTIYHOTO, KOTHITUBHOTO Ta IHTEPTEKCTYyaJIbHOTO IMIJIXOAIB [0 aHali3y
XyJI0XKHBOTO TeKCTy. [lonpu TpuBasly iCTOPit0 BUBUEHHS 1ILOTO MOHSATTS, MOTUB HE
Ma€ OJHO3HAYHOI Je(]iHillil, OCKUIbKA MOXE peajizyBaTUCA sIK o0pa3, MpelIMeT,
Jisl, CUTyallis, €eMOILIMHUNA cTaH, cJaoBecHa Qopmyna abo KOMIUIEKC
B3a€MOIOB’ I3aHUX TEKCTOBUX €JIEMEHTIB. Boanouac came s
0aratoyHKI1OHAIBHICTh POOUTH MOTHUB MPOAYKTUBHUM 1HCTPYMEHTOM aHali3y
MOETUYHOTO TEKCTY, OCKUIbKM Ja€ 3MOTy JOCHIIKYBAaTU B3aEMOI0 HOro
(dhopMaTbHUX 1 CEMAHTUYHUX PIBHIB.
CydacHl MOETOJIOTIYHI CTY.li JAenaii 4acTille BiAXOASTh Bl PO3YMIHHS
JTIPUKHU BUKIIIOYHO SIK 0€3MOCEPEIHhOTO BUPAXKEHHSI BHYTPIIIHHOTO CTAHY aBTOpa.

JlippyuHUN TEKCT pO3MISJAEThCA fAK CKJIaJHAa CHUCTEeMa MOBHHUX, PUTMIYHUX,
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o0pa3HuX 1 JUCKYpPCHUBHUX B3a€EMOJiM, y SIKIH 3HAUC€HHS (POPMYETHCS HE JIUIIIE
OKPEMUMH OJHMHUIIMH, a ¥ MOBTOPEHHSMH, BaplalisiMd Ta BIJHOIICHHSMH MIXK
Humu. J[. Tipdani, xapakTepuszyroun CydacHUM CTaH TEOpii JIPUKHU, HATOJIOIIYE Ha
il iCTOpUYHIM, >KaHPOBIM Ta AUCKYPCHUBHIA MIHJIMBOCTI, IO YHEMO>KJIHUBIIIOE
3BEJCHHS JIPHUKU JO €JIMHOI MOJENl MOETUYHOTO BHCIOBIIOBAHHS. Y I[bOMY
KOHTEKCTI MOTHB JOIIUIbHO BU3HAUYATU SIK CTPYKTYPHO-CEMAHTHYHY OJAWHUIIO
MOETHYHOI0 TEKCTy, 10 (GOpPMY€EThCH 3aBASAKH NOBTOPHBAHOCTI NEBHOIO
00pa3HOro, JeKCMYHOI0, MPEAMETHOI0, CUTYAlIi{HOr0 200 KOHUENTYyaJIbHOI0
KOMIIOHEHTA Ta Ha0yBa€ J0AaTKOBHMX 3HA4YeHb YHACJIIOK f0ro BapiaTMUBHOIO
(pyHkuHioHyBaHHsI B KOHTeKcTi. Take pO3yMiHHS Ja€ 3MOry MO€IHATH MBI
OCHOBHI XapaKTEpUCTUKHM MOTHBY: HOTO BIIHOCHY CTaJICThb Ta 3JaTHICTb J10
CEMaHTHYHOI TpaHcpopmarlii.

[IpyHIMNIOBOIO ~ BJIACTHUBICTIO MOTHUBY € TOBTOpIOBaHICTh.  OJHaK
MOBTOPEHHS HE CHIA PO3YMITH SIK MEXAaHIYHY TOTOXKHICTb. Y MOETHUYHOMY TEKCTI
TOM caMuUii MOTHMB MOKE peali3yBaTuUCi 3a JOINOMOIOK PI3HUX JIEKCUYHUX
ONUHUI, MeTaQopUUHMX  O00pa3iB, CUHTAKCUYHUX  KOHCTPYKLiM  abo
KOHTEKCTyaJbHUX acomiamii. Came TOMy MOTUB MOXHa PO3IJIAJATH K AUHAMIYHY
OJIMHUITI0, 3HAYEHHS SIKOi (POPMYETHCS MOCTYIOBO, y MPOIIEC] B3aEMOJIIT OKPEMHUX
peamizauiid. Cy4acHi JI0BIJIKOBI BU3BHAYEHHS MOTUBY TAKOX aKIEHTYIOTh Ha TOMY,
o0 HOoro mNOBTOPEHHsA cHopuse (OPMYBaHHIO IIUPIIOrO 3HAYEHHS TBOpY, a
BaplaTUBHI peai3alii MOTUBY MOXYTh (YHKLIOHYBAaTH SK y Me¥XKax OJHOI0
TEKCTY, TaK 1 B KOPITyCl TBOPIB IEBHOT'O aBTOPA.

OTxe, MOTHMB NPHUHIMIIOBO BIAPI3HIETHCA BIJ TEeMH. Tema € MIUPIIOO
a0CTPaKTHOIO KaTETOPi€r0, TO/Il IK MOTUB Ma€ KOHKPETHIITY TEKCTOBY peati3allilo.
Skimo Tema Moxke OyTH BU3HAU€HA K MEBHA MpoOiieMaThka a00 KOHIIENTyalbHE
nojie TBOPY, TO MOTHUB € OJHUM 13 3ac00iB ii MpeIMeTHO-00pa3HOi Ta MOBHOI
aktyamizanii. Hampukman, Tema mnam’aTi MOXeE peali3yBaTHUCS 4Yepe3 MOTHUB
dotorpadii, moporu, mzepkaina, jaomy abo rojocy. I[lpu 1pOMYy KOHKpeTHa
peanizailii MOTHBY 3aJ€XHUTh BiJ] aBTOPCHKOI IMOETHUKM Ta KOHTEKCTYy WOro

(yHKIL10HYBaHHS.
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BaxnuBoI0 XapakTEPUCTHUKOID MOTHBY € TaKOXX HOTO CTPYKTYPOTBOpYA
¢yukuia. I[loBToproBaHi €JE€MEHTH BCTAHOBIIOIOTH 3B’SI3KM MDK OKPEMHUMU
YacTMHAMHU TEKCTy, 3a0e3ledyloud MHoro KOMIO3MI[IHHY Ta CEMaHTUYHY
HuTicHICTh. OTKe, MOTUB (PYHKIIOHY€ HE JIMILE K HOC1i IEBHOTO 3HAYEHHS, a i sIK
3aci0 TekcToBOi opradizaliii. Lls BmacTUBICT OCOOJMBO BHPA3HO BHUSBJISETHCS B
noesii, e OOMexeHUuN oOCAr TEKCTy MOEJHYETHCS 3 BUCOKOK CEMAaHTHUYHOIO
KOHIIEHTpaIli€ro. Y IbOMY acHeKTl MPOAYKTUBHUM € 3BEPHEHHS A0 KaTeropii
NOBTOPEHH. JlOoCIIIKEHHSI TOETUKN MTOBTOPEHHS MOKAa3ylOTh, 10 MOBTOPIOBAHUI
€JIEMEHT Yy JIpHUIll HE MPOCTO BIJITBOPIOE BXKE HASIBHE 3HAYEHHS, a MOXE HOro
TpaHc(opMyBaTH. 3a paxyHOK 3MIHM KOHTEKCTY IOBTOPEHHsS OJHa W Ta cama
oOpa3Ha a0 JeKCHMYHA OJMHHUIISI OTPUMY€E HOBI CEMAaHTHUYHI BIATIHKH. Came ToMy
MOTHUB JOIIILHO TPaKTyBaTH SIK NMOBTOPEHHSI 3 Bapiami€w, a He SIK MPOCTY
PETEeTHUIlI0 TOr0 CaMOro KOMMOHEeHTa. Takuil MiaxiJ OCOOJIMBO BAXJIUBUH IS
aHami3y JIPUYHOrO TEKCTYy, JI€ HaBITh HE3HaYHa 3MiHA KOHTEKCTY MOXKe
CHOPHYMHATH CYTTEBY MOJAU(DIKALIIO 3HAUECHHS.

Crnenudika MOTUBY B JIIPUII 3YMOBJIEHA TaKOX OCOOJMBOCTSIMU JIIPUYHOTO
cy0’ekta. Ha BigMiHYy BiJ €MIYHOTO TEKCTy, CTPYKTypHA OpraHi3alis sIKOTro
3HAYHOIO MIPOIO BU3HAYAETHCS PO3BUTKOM 30BHINTHBOI MO/11, Y JIIPHUIIl OCOOIUBOTO
3HauYeHHs1 HaOyBa€ JMHAMIKa CBIJJOMOCTI, €MOLIMHOTO CTaHy Ta CHPUHHATTS.
CyuacHi Teopii JIPUKH MIJKPECIIOI0Th, 110 TMOETHUYHE BHCIIOBIIOBAHHS HE
3BOJAUTBCA JO MPOCTOTO TMOBIJIOMJIEHHS MPO TEBHHUI OO ’€KT: BOHO CTBOPIOE
ceuudiyHy CHUTYyallll0 KOMYHIKallii, y SKIii MOBJEHHS, aJpPECOBAHICTD,
a(eKTUBHICTH 1 (popMalibHa OpraHizailis B3a€EMOJIII0Th MI3K COOO0I0.

BigTak MOTHMBM B JIPpUYHOMY TEKCTI 4YacTO OPraHI3ylOTbCS HAaBKOJO
JTipuYHOTO CcyO0’€KTa Ta BIIOOpaXarOTh JUHAMIKY MOr0 B3aeMOJIi 31 CBITOM.
Hanpuknan, MOTHB JOpOTM MOXE PENpe3eHTYyBaTH He Juiie  (i3UYHe
NepeMIlIeHHs, a ¥ MpolLeC CaMOIlI3HaHHSA; MOTHB JOMY MOE€ aKTyali3yBaTd
CEMaHTHKY HAJIeKHOCT1, BTpaTu a0bo0 Mam’siTi; MOTHB Tila MOXE€ MEPEXOIUTU BiJl
KOHKPETHO-TIPEIMETHOTO 3HAYEHHS JI0 perpe3eHTalli TpaBMH, 1J€HTUYHOCTI YU

nocBiny. CemMaHTHKa MOTHBY, TaKUM 4YHHOM, BHHUKA€E Ha TMEPETHUHI WOro
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MPEMETHOIO 3HAYEHHS Ta KOHTEKCTYaJIbHOI IHTEpHpeTaIlii.

[Ile oqHMM Ba)KJIMBUM acCIIEKTOM € aCOWiaTMBHICTH MOTHBHOI CTPYKTYPH.
VYV moe3ii OKpeMi MOTHBU PIJIKO ICHYIOTh 130J1bOBaHO: BOHU BCTYHAlOTh Y
B3a€EMOJIII0, (POPMYIOUM MEpEeXKYy CEMAHTHYHUX 3B A3KIB. OIMH MOTHB MOXKE
aKTyali3yBaTW IHIIMA Yepe3 MeTapopuuHy, CHUMBOIJIIUHY, TEMaTU4Hy abo
IHTEPTEKCTyalIbHY OJU3BKICTh. Y pe3yJbTaTi (POPMYETHCS CBOEPiAHA MOTHBHA
Mepexa, sika Oepe y4acTh y CTBOPEHHI 1H/IUBIyaIbHOI MOETUYHOI KAPTUHU CBITY.

CyyacHi KOTHITUBHO-TIOETOJIOTIYHI  JOCIHIP)KEHHS TaKOX JO03BOJSIOThH
pO3IJIAIaTh MOTHUB SIK €JIEMEHT, 10 Oepe ydacTb y IpoLecax Kareropusauii Ta
iHTepmperanii  XxynoxHboro  Tekcry. O. BopoOiloBa  Haronoimrye — Ha
MEePCIEKTUBHOCTI  KOTHITUBHOI  MOETHUKH  JJIs1  JIOCIHIDKEHHS  CIIOCOOIB
KOHLENTyami3alii Ta penpe3eHTauii CBITY B XYAOXKHbOMY TEKCTI. Y Takii
NEpPCHEKTHUBl TMOBTOPIOBAHMII MOTHB MOKHAa TpaKTyBaTh SK CBOEPITIHUMN
KOTHITUBHUI MapKep, SIKUU CIPSMOBYE YHMTALbKY yBary Ta crpusie (popMyBaHHIO
MEBHOI IHTEPIPETAIINHOT pAMKH.

BongHouac MOTHB He CIliJI OTOTOKHIOBaTH 13 CHUMBOJIOM. CHUMBOJI MOXeE
(YHKILIOHYBaTU K OKpEeMUH Oararo3HauHMid oOpa3, TOHl SIK MOTUB Iependadae
nepeayciM JUHAMIKY NMOBTOPHOT0 BUHUKHEHHSI Ta B3aeMofii. OauH 1 TOM
camMuii o0Opa3 MoO)K€ CTaTH MOTHBOM JIMIIE€ 33 YMOBH MOr0 CHUCTEMHOIO
(yHKLIOHYBaHHA Ta CEMAaHTUYHOIO PO3BUTKY B TEKCTI a00 B aBTOPCHKOMY
Koprycl. Y IbOMY CEHC1 MOTHUB € MPOLIECYaIbHOIO KaTEropi€ro: Moro 3HaYeHHs He
3a/laHe OCTAaTOYHOK Je(diHili€n, a (HOpPMYyeTbCs Yepe3 CYKYIHICTb TEKCTOBHX
peaiizariii.

Oco0auBO NPOAYKTUBHUM € 3aCTOCYBAaHHSI MOTUBHOI'O aHali3y 0 Cy4acHOi
noesii, y SKil TpaauiiiiHi oOpa3u YacTo NEPEOCMUCTIOIOTHCS B HOBHUX
KYJbTYpHUX, F€HJEPHUX, ICTOPUYHUX Ta TPAaBMAaTHYHUX KOHTekcTax. Hanmpuknan,
MOTHBU JOMY, TlIa, JOPOTH, BOJH, am’ STl a0 MOBYaHHS MOKYTh (DYHKIIIOHYBaTH
AK TpaJWLIMHI TOETUYHI CTPYKTYpH, aje BOJHOYAC HAOyBaTH HOBHUX 3HAYEHb IiJI
BIUIMBOM ICTOPUYHOTO JOCBiAy aBTOpa Ta Cy4aCHOI'O KYJbTYPHOI'O KOHTEKCTY.

[lokazoBuM y 1bOMYy TIUJIaHI € Cy4YacHE JIOCHI/DKEHHsA TpaHcdopmalrii
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MEeTPapKIBCHbKOTO MOTHUBY KpacH ¥ TUIECHOCTI, JIeé MOTHUB PO3TJSAAETHCS HE SIK
cTabuIpHUNM 00pa3, a SK MOJENb, IO 3MIHIOETHCS B PI3HUX ICTOPUYHUX 1
KYJbTYPHUX KOHTEKCTaX.

OTxe, MOTUB y MOETUYHOMY TEKCT1 JOUUIBHO PO3MISAaTH SK JMHAMIYHY
CTPYKTYPHO-CEMAHTHYHY OJAUHHUIIO, $KA TOEIHYE TOBTOPIOBAHICTL |
BapiaTUBHICTb, Oepe y4acThb Y KOMNO3HUIiHIA opraHizauii Tekcry, ¢opmye
HOro CEeMaHTHYHI Ta aCOUIATUBHI 3B SI3KH il CIIpUsi€ aKTyaJi3alil aBTOPCbKOI
KOHUENTYaJbHOI Mojaedi cBity. Chnenudika JTIpUYHOTO MOTHUBY TOJSTaE B
OCOONMBIM  3aJ€XKHOCTI HOro (yHKUIOHYBAaHHS BIJl JIPUYHOTO CyO’€KTa,
KOHTEKCTY, TIOE€THUYHOI MOBH Ta CHCTEMH B3a€EMOIOB’S3aHUX  00pas3iB.
[lepcrieKTUBHUM HANPSIMOM MOJAIBIIUX JOCHIIKEHb € MOEAHAHHS TPAJAUIIHHOTO
MOTHMBHOTO aHaJi3y 3 KOTHITUBHOIO TOETHKOI, IUCKYPCUBHHUM aHaII30M Ta

U(PPOBUMHU METOJJAMH OIPALFOBAHHS TOETUYHUX KOPIYCIB.

IMPOBJIEMA KJIACU®IKAII TA IEPEKJIALY MI®OHIMIB
(HA MPUKJIAAI POMAHY BACWIA BEMJISIKA «JIEBEJIMHA 3I'PASI»)
[Tonina ['openoBa, m. JIHinpo

OcoOnuBull PI3HOBHJ BJIACHUX HAa3B CTAHOBIATH Mi(OHIMH, TOOTO iMEHa
MEePCOHAXIB YW Ha3BU OO0 €KTIB 3 POIBKIOPY — Ka30K, MidiB, JereHna (sk-ot
Apmemioa an Bupiti). CipHUM TUTAHHIM € 1XHS TPUHAICKHICTh A0 TI€l 9 Ti€l
kareropii oHimiB. 3okpema [. [oHIIa ONHO3HAUYHO YyHANEXKHIOE iX A0 OIOHIMIB
(BMacHMX  Ha3B  KUBUX  ICTOT), TOBOpAYM  3AeOLIBIIOTO MPO  IMEHa
nepconaxis [1, c. 10]. T. TopunHCchka yHanexHI0€ Mi()OJIOTIYHI Ta PENIriifHi Ha3BU
70 HailMeHyBaHb 31 «cepHu IIOJACHKOI AISIbHOCTY [4, ¢. 222], 1110 € YaCTUHOIO
abloHiMiB [4, c. 222]. Mwu BBaxkaeMO 3a JIOLIJIbHE po3MIsAgaTd MioHIMU
BIIMOBIAHO JO0 IXHHOTO JEHOTaTy — 4YM I >KHUBa 1CTOTA (HANpUKIAA, MEPCOHAXK
Ka3kH), 4yu OO0 €KT (AK-O0T MipiyHa JIOKaIlisl). 3aJIeKHO BiJi TAKOTO PO3MOJILITY,
MOXJIMBE BHOKpEeMJICHHS M1(OHIMIB-010HIMIB, 1[0 CKJIaAalOTHCA 3 arioHIMIB, IMEH
CBIATUX (AK-0T Ileponim CmpudoHcvkuil), TEOHIMIB, 1MeH OoriB (/epmec),

MiONIEPCOHIMIB Ta Mi()OAaHTPOMOHIMIB, HOMIHAIIN aHTPONOMOPPHUX Mi(DIUHUX
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ictor Ta Mi(iyHUX TepoiB-Moaen BiANoBIAHO (Medysza [opeona Ta Ilepceii
BIMOBIAHO), Ta Mi(oHIMIB-abl0HIMIB, cepen sikux MidoreoproHimMu (Cyonuu
O€Hb), Mi(OTOTTOHIMH (Cxepis, BHUTQIaHUN OCTpIB, OaThKiBIIMHA
Hagcikai B «Opmiccei») Tomro [3, ¢. 258-259].

Y pomani B.3emmska «JlebenuHa 3rpas» MidOHIMH TpeACTaBIEHI
3 reonimamu (38% wmidoniMiB) Ta mo 1 omuuumi (6nmu3bko 12% 1 KOXKHOI
Kareropii) arioHiMiB, Mi)OAHTPOIMOHIMIB, Mi(0iA€OHIMIB, MiOrparMaTroHiMiB Ta
MipoTonoHiMiB.  Binbmricte 13 HHUX ~ TOB’SI3aHi 3 XpUCTUSIHCTBOM  SIK
HaWMOIIMPEHIMIOK  PeJiri€ro B YKpaiHi 3 KHA31BCbKUX 4YaciB 170 CHOTOAHI —
HaNpuKIaI, Mukxonati-uyoomeopeys |2, c. 38], Hoigs Kosuee [2, c. 76],
Icyc [2, c. 143] Tomo. IlooguHOKI OHIMHU MOB’s3aHi 3 YKPAiHCHKUM (OJIBKIOPOM
(Mamau [2, c. 39]) yu rpeubkor0 MiOJIOTIED, MOHITTS 3 IKOi MOXKYTh BHUCTYIATH
YaCTUHOIO CTalloro Bupasy (yce me kauyno 6 Jlemy [2, c. 211]). MidoHiMu TBOPY
MOXYTh OyTH BUKOPUCTaHI HE€ JIMIIE JUIsl TMOPIBHSAHb YOrOCh 13 BIJOMUMU
peniriiiuM 4l MionoriyHuM oOpazoM, ajie W I JEeMOHCTpallii peniriiHoi
MPUHAJIEKHOCTI OKPEMHX NEPCOHAXiB — Hampukiaa, OpariB COKOJNIOKIB, Kl 3a
JIOTIOMOTOI0 PENirii OCMUCIIOITh OCOOMCTUM TpaBMaTWYHUU AOCBII: bamwvka
xo8anu 6e3 HUx, 60HU Moodi ooudsa OyIU 8 conldamax Ha ABCMpPIicbKOM)Y (Bpoumi,
mo menep I 0amvKo8i NOCMABUNU C8IYKY neped Uoz2o 6Oozom Mukonaem—
yyodomeopyem [2, c. 38] (BUOip 1KOHM TE€X HE BUNAJKOBUN — Oarbka OpariB 3Balu
Mukosnoro, TOOTO BiH, MOXJIMBO, OyB OXPEIICHUN HA YECTh IILOTO CBATOTO).

[lin yac nepeknaay MidoOHIMIB 3a3BU4ail BUKOPUCTOBYIOTh TpaHC(HOpPMAIIit0
ajanTalii, KoJu nepexiaagad MiuyKye CBOEPIAHUN TPaaUIIiHUN BIMOBIIHUK 10
MOHATTA B MOBI MEpeKiIagy — IO MU CIOCTEPIraeEMoO 30KpemMa B TMepeKJiaji
«Jlebenunoi 3rpai» Bim A. binmenka. Hampukiman, aOGCOMIOTHO CTaHIAPTHUM €
nepekian wmidomnparmaronimy Hoie kosuee sk Noah's Ark [5,c. 117]. Ilpote
KOHTEKCTyaJbHO TMEpeKiiajady MOXe 3aCTOCOBYBaTH M iHII TpaHcdopmailii, abu
aJIeKBaTHO TEpeAaTH 3MICT OKpPEeMOro BHUCIOBIIOBaHHS. Ckaximo, (hpazeosorizm
yce me kanyno 6 Jlemy, mo mictuth MipoTONOHIM Jlema (y rpeubkiid Midosorii —

Ha3Ba piKU 3a0yTTS B MIJ3EMHOMY IAPCTBI1), MEPEKIAIEHO B3arail 0e3 y>KUBaHHS
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BIIACHUX Ha3B — sIK everything sank into oblivion [5, c. 327]. Takuii nepeknan
BUJTyYa€ IEBHI aCNEKTU OpPHUIiHANY (HAsBHICTb OHIMY, IPHB’SI3KY 1O aHTHUYHOI
CHaJIIMHU, Jello mnigHeceHud mnadoc), aje nepeAae MNparMaTUYHUN 3MICT
ckazanoro. Iloza Tum, ykpaiHcbki Mi)OHIMH, HE HAATO BiJIOMI B QHIJIOMOBHIN
KYJIBTYypP1, MOXYTh OyTH IIPOCTO TPAHCIITEPOBaHi, adu 30€perTy iXHe 3By4YaHHS Ta
MEBHY €K30TUYHICTh: Mamati — Mamai [5, c. 60]. I skmio aganTaiist a0 4acTKOBE
BUJIYYEHHSI CIPUSAIOTH 3PO3YMIUIOCTI TEKCTY, XOU 1 3 yTPAaTO AESKOrO KOJIOPHUTY
(1o xapakTepHO I MepeKIagalbKkol cTpaTerii JOMECTHKAIII1), TO TpaHCIITepallis
30epirae HE3BUYHICTb, aJI€ HE MOSACHIOE 3MICT (TUIOBO AJi PopeHi3zaiiii).

3 oAy Ha BCE BHILEHABEIECHE MOXKEMO MIJCYMyBaTH, 10 Mi(OHIMH, 5K
O0aunMo Ha npukiaail pomany B. 3emisika «JleGeauna 3rpas», CTaHOBJISTH PO3MAITy
rpyny BJIacHUX Ha3B. SIK 1 BCl OHIMH, BOHM BHMAararThb OCOOJIMBOi yBaru B
nepekyiaii ¥ MOXyTb OyTH MiJJIaHl TpaHcpopMallisiM ajanTailii, BUIYYEHHS,
TpaHcIiTepallii TOIIO — BIAMOBIAHO JI0 KOHTEKCTY Ta OOpaHOi mepekiajaueM
cTparerii.
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®OPMYBAHHA HABUYOK ITOCTPEJATI'YBAHHA
MAHNIMHHOTI'O HEPEKJIAZY Y NIPOLECI HIAI'OTOBKHA
MAMBYTHIX NIEPEKJIATAYIB

Hanist I'puropsia, M. Oneca

CydacHuid po3BUTOK 1H(OpPMALIMHUX TEXHOJOTINH 1 MIHUPOKE BUKOPUCTAHHS
CUCTEM MAIIMHHOTO TMepeKiaay ICTOTHO 3MIHIOIOTH XapakTep mnpodeciiiHoi
JUSJIBHOCTI TIepeKiiajiada Ta 3yMOBIIOIOTh HEOOXI1IHICTh BIAMOBITHOTO OHOBJIECHHS
Horo (axoBoi MIATOTOBKM. ABTOMATHM30BaHI 3aco0M TMEpeKyagy 3HAYHO
ONTUMI3YIOTh TIPOIIEC OMpAIIOBAaHHS TEKCTy, MPOTE PE3yJbTaT MAaIIUHHOIO
MepeKyialy He 3aBKAW BIANOBIAAE BHUMOTaM 3MICTOBOI TOYHOCTI, MOBHOI
HOPMAaTUBHOCTI, CTWJIICTUYHOI JIOPEUYHOCTI Ta KOMYHIKATUBHOI aJIeKBaTHOCTI. Y
3B’SI3Ky 3 I[IUM OCOOJIMBOTO 3HAa4eHHs HaOyBa€ MOCTpenaryBaHHs sk npodeciiina
npoleaypa KpUTUYHOIO OMpAaIfOBaHHS MAIIMHHOTO MEpeKyaay, Lo mnependadae
BUSIBJICHHS Ta  BUIPABJICHHS  IOMUJIOK, OI[IHIOBAaHHA  3alPOIOHOBAHMX
NepeKIalallbKuX BiMOBITHUKIB 1 MPUBEACHHS TEKCTY Y BIAMOBIIHICTH 10 HOPM Ta
(yHKIIIOHATBHUX BUMOT I[1JTbOBOi MOBH.

@opMyBaHHS ~ HABUYOK  MOCTPEAAryBaHHS  MAIIMHHOTO  MEpeKiaay
nepeadayae HacaMIiepe]] pO3BUTOK Yy MalMOyTHIX MEpeKIaadiB YMIHHS KPUTHYHO
OI[IHIOBaTH OTPUMaHUM TEKCT. Jl0 OCHOBHUX HABUYOK MOCTpEIaryBaHHs HaJlleKaTh
BUSIBJICHHS JIEKCMYHMX, TpPaMaTUYHUX, CUHTAKCUYHUX, TEPMIHOJOTIUHUX 1
CTUJIICTUYHUX TOMMIIOK, PO3IMI3HABAHHS KaJbKyBaHHS, HETOYHOTO BIATBOPEHHS
KOHTEKCTYaJbHOTO 3HAUEHHS Ta MOPYLICHHS JOTIKO-CMUCIOBHUX 3B’SI3KIB TEKCTY.
BaxnBoro CkIag0BOIO 1II€T AISUTBHOCTI € BMIHHS CIIBBITHOCUTH 3alPOMOHOBAHUM
MaIllMHHUI BapiaHT 3 KOHTEKCTOM OpUTIHATy Ta BU3HAYaTH JOUUIBHICTH HOTO
BUKopucTaHHs. OcoOnMBOi yBaru mNOTpeOyIOTh BHUNAAKU, KOIH (POpManbHO
NpaBWIbHUM BIANOBIIHMK HE 3a0e3leuye aJeKBaTHOIO BIJTBOPEHHS 3HAYEHHS.
ToMy CTyAeHT NMOBMHEH yMITH aHali3yBaTH HE OKPEMY MOBHY OJMHHIO, a ii

(YHKIIOHYBaHHS B KOHKPETHOMY KOHTEKCTI, JOOMpArOud BIANOBIAHUK 3
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ypaxyBaHHSIM 3MICTY, CTUJIIO Ta KOMYHIKATUBHOTO MTPU3HAYEHHS TEKCTY.

He MeHII BaX/MBOIO € HaBUYKAa OOIPYHTOBAHOIO peJaryBaHHsi. Y
HaBYaJbHOMY TIPOIIECI JIOUIJIBHO TMPOMOHYBaTH CTYIAEHTaM 3aBJlaHHs, IO
nepeadayaoTh MOPIBHSHHSA OpUTIHAIY 3 MAIIMHHUM MEPEeKIag oM, BUSIBICHHS
npobaeMHuX (parMeHTIB, iX BUMPABICHHS Ta KOPOTKE MOSCHEHHS BHECEHUX 3MIH.
Taka mOCHiIOBHICTh Ja€ 3Mory chopmyBaTH ajaroputMm Mpodeciiinoi poOoTu:
BUSIBUTH MOMUJIKY — BU3HAYUTH 1i TUI — BCTAHOBUTHU MPUUYUHY —3aMPONOHYBATH
aJIeKBaTHUM BIANOBIIHUK — OOIPYHTYBaTH Nepekiazanbke pimeHHs. OxkpemMoi
yBarn norpedye (GOpMyBaHHA HABUYKH OI[IHIOBAHHS  SKOCTI  BJIAcCHOTO
BIIpEJJTarOBAHOTO TEKCTy; CTYACHT TOBUHEH TNEPEBIPATH HE JHIIE OKpEMI
BUMPABJICHHS, a W IUICHICTb, 3B ’A3HICTb, CTWJIICTUYHY BIJIMOBIAHICT Ta
BIIMOBIHICTD NMEpPeKIaay KOMyHIKATUBHIA MET1 OpUTIHAIY.

OTtxe, popMyBaHHSI HABUYOK MOCTpPEJAryBaHHsS MAIIMHHOTO TEPEKIIany €
BOXJIMBUM CKJIQJHUKOM TpodeciiiHOi MiArOTOBKM MaWOyTHIX MepeKiIaaayiB.
Wnerbcs mepemyciM IIpo PO3BHTOK YMiHb KPUTHYHO OIHIOBATH MAIIMHHUMA
MepeKiaji, BUSBIATA Ta Kiaacu(iKyBaTH TOMUIKU, MEPEBIPSITH BIAMOBIAHICTH
NepeKIaalbKkuX pillieHb KOHTEKCTY, 3[A1MCHIOBAaTH OOIPYHTOBAaHE peAaryBaHHA U
OLIIHIOBAaTH SIKICTh KiHIIEBOro TekcTy. llocmimoBHe (opMyBaHHS TaKMX HaBUYOK
CIIpUsi€ PO3BUTKY IpodeciitHoi caMOoCTIHHOCTI MailOyTHROTO Mepekiagada Ta Horo
3IaTHOCTI BIJIIIOBIJIaJIbHO BUKOPUCTOBYBAaTH Cy4acHI TEXHOJIOT1I y NepeKIafabKii
HisnbHOCTI. Binrak mocTpenaryBaHHs JOLIIBHO PO3MISIATH SIK HEBIJ €MHHM

KOMIIOHEHT CYy4acHOi MiATOTOBKU (paxiBIs 3 IEPEKIIATy.

TEHEPATUBHI MOJIEJII LT Y CYYACHIN NEPEKJIAJAIIBKIA
MHNPAKTUII: BUKJIUKU TA ITIEPCIIEKTUBU
Banepis ['punian, m. Cymu
CyuacHuii etan 1udpoBux TpaHChOpMaIl XapaKTEPU3YEThCS CTPIMKUM
YKOPIHEHHSIM T€HEPATUBHUX MOJENIel IITYyYHOTO 1HTENEKTy y cepax OCBITH Ta
MEePEKIIaI03HABCTBA — Taly3sX, SKI TPAJAUI[IHHO BBa)KalUCsS BUKIIOYHOIO Ccheporo

3aCTOCYBaHHS JIIOACBKOTO I1HTENIEKTY. BiAMmoBiHO, AOCIIKEHHS L€l JTUHAMIKA
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Ha0yBae 0COONMBOI AKTYaJbHOCTI /Uisi OpMyBaHHS HOBUX OCBITHIX CTaHJapTiB
Ta pO3pOOKU €PEKTUBHUX CTpATETi mepeKIay.

BaxiuBe TeopeTMUHE Ta MPaKTUYHE MIAIPYHTS [JI8 OCMHCIEHHS IHX
NPOLECIB 3aKIANEHO Yy JOCHKEHHAX TaKUX BITYM3HSIHUX HAyKOBLIB, SIK
O.B. Konsica [1], A.B. Kpacyns, M.B. Typunna [2] Ta iH. BoaHouac mBuaKui
po3BuTok reneparuBHoro Il 3ymoBitoe morpely B MOAAIBIIOMY MOTIHOIECHOMY
BUBYECHHI 3a3HAYEHOI MPOOIEMaTHKH.

3 omisiAy Ha 1€, MeTa PO3BIKM TOJISITAE B CUCTEMATU3Allll TEOPETUUHUX 1
MPaKTUYHKUX AaCMHEKTIB 3acTocyBaHHs renepatuBHoro I B ramyssx nepekiany Ta
OCBITH, BU3HAUEHHI KJIIOYOBUX PHU3UKIB, 30KpeMa, Jisl TPodeciitHOl 11€HTUYHOCTI
nepekiiaiaya, OIiHII MOro BIUIMBY Ha TpaHc@opMailito ¢(axoBUX CTaHIAPTIB Ta
BUSIBIICHH1 €()eKTUBHUX IUISAX1B MO0JaHHS BUKIUKIB ChOTOACHHS.

Oco011BOi TOCTPOTH B CYy4aCHOMY HAyKOBOMY JHCKYpCl HaOyBalOTh €THYHI
acriekTu BuKopuctaHHs reHeparuBHoro IIII. 3acTtocyBaHHsS 1UX IHCTPYMEHTIB Y
nepekaaibKki cdepi mopyurye muTaHHs aBTOPCHKOTO IMpaBa, 3aXUCTy JaHUX Ta
30epexeHHs YHIKaJbHOI poiii (axiBls, TOAI SIK B OCBITHBOMY CEpPEIOBHUILI BOHO
aKTyanizye BUKJIMKHA aKaJeMI4yHOl JOOpPOUYECHOCTI, MPO30pOCTi OILIHIOBaHHS Ta
3arpo3d HaJMIpHOI 3aeXHOCTI Bif anroputmiB [1, c. 39]. OcMmucineHHs uux
€TUYHUX PU3HKIB € KPUTUYHO BAXUJIUBUM I POPMYBaHHS BIJMOBIIAIBHOI MOJIEN1
B3a€MO/II1 JIFOIUHKU Ta IITYYHOTO 1HTENEKTy. | Xo4a €IMHOro OaueHHs MO0 LUX
€TUYHUX TMHUTaHb TMOKK HE CQPOPMOBAHO, INIOJEHHA MPAKTUKAa BUKOPUCTAHHS
reHEepaTUBHUX MOJeNiel BUMarae BUPOOJEHHS ¥ YIOCKOHAJIEHHS HOBUX €THUYHHUX
OpiEHTHPIB Oe3MocepenHbO y mporieci B3aemozii 3 111

[lompu meBHI yHEpeMKEeHHS IIOAO0 3arpo3ud BUTICHEHHs (haxiBIliB
aArOpUTMaMM, BUKOPUCTAHHS MITYYHOTO IHTEJIEKTY B Cy4YacHIM mHepekiagalbKii
JUAJBHOCTI JIEMOHCTPYE HM3KY HE3alepeyHux TMepeBar, 30KpemMa B pPo3pisi
e(peKTMBHOCTI Ta MIBUAKOCTI BUKOHAHHS 3aBIaHb. Y KOHTEKCTI JOCATHEHHS
OaslaHCy MDK MAallMHHUM NEPEKIaZoM 1 poOOTOI0 JIFOACHKOTO PO3yMy BIYYHUM €
cnocrepexenns A.B. Kpacyni ta M.B. TypuuHoi, siki 3a3Ha4aroTh, 110 «3arajioM,

iHcTpyMeHT I y nmuceMoBOMY mepekiiaji AO03BOJSIOTh 3HAYHO OINTHUMI3YBaTH



38
po0OOTy mepekiiagada, ajie He 3[aTHI 3aMIHUTU Tepekiafadya sk jdroauHy. HasiTe
NepeKsag TEXHIYHOTO Ta OQILIMHO-AUIOBOrO CTUIIB BUMArae nocTpeaaryBaHHs y
BUKOHAHHI NIepeKJIaladeM-TroauHow» [2, c.111].

CyuacHi reneparuBHi mojaeni Il (3okpema, ChatGPT, Claude, Gemini) Ta
CIeliali30BaHi CepBICH aBTOMATUYHOTO nepeknany (Hanpuknaa, Google Translate)
CYTTEBO CIPOINYIOTh KOMYHIKAI[IIO, AO3BOJISIIOYM HA OUIBII IHTEHCUBHOMY pPIiBHI
OMpallbOBYBaTH TEKCTOBUM, ay/10- Ta BIJEOKOHTEHT OaraThbMa MOBaMHU. 3aBISKU
3paTHocTi reHeparuBHoro LIl MonemoBatM mpupogHy MOBY Taki 1HCTPYMEHTH
JEMOHCTPYIOTh BHUCOKY €(EeKTHBHICTh y MOOyTOBIi cdepi, ane mnoTpedyroTh
3BaXKeHOCT1 y cdepi npodeciiHOro BUKOPUCTAHHS.

[locT-penaryBanHsi MamiMHHOTO Ta TreHeparuBHoro mnepekiany (PEMT)
nepectae OyTH MPOCTO MEPEBIPKOIO MOMUIIOK 1 IEPETBOPIOETHCS HA LIEHTPAIbHUN
eneMeHT npodeciiHoi MalicTepHOCTI cyyacHOro JiHreicta. Came Ha I[bOMY eTarl
(axiBeup ycCyBa€ IUTy4YHY IIAOJOHHICTH MOBJEHHS, BUIIPABIS€ KOHTEKCTyalbH1
BUKpuUBJIEHHs («ramonunaiiin» III) Ta agantye TeKCT 10 mparMaTUYHUX 3aBJaHb 1
KyJIbTypHUX ocoOmuBocTeid. be3 skicnoro PEMT pesynerar poGotu LI
3QJIMIIAETHCS JIUIIE CUPUM YEpPHETKOBMM MatepiasioMm. llocT-penaryBanHsa Hanae
nepeKiaaay MPUPOAHOTO 3BYYaHHS, IOPUAUMYHOI YU CMHUCJIOBOI TOYHOCTI Ta
rapaHTy€e BIANOBIJAIBHICTh 32 KIHIEBUN MPOIYKT, AKY >KOJCH aJIrOPUTM B3SITHU Ha
ceOe He 3/1aTeH.

OTxe, 3acCTOCYBaHHS TE€HEPAaTUBHUX MOJEJEH IITYyYHOrO 1HTENEKTY B
CydacHIll mepeKkJaalbKii MpaKTUIll CYTTEBO ONTUMI3yE poOOUYMN TMpoIec,
MIJIBUIIYIOUU MPOAYKTUBHICTH (DaxiBIIB 1 MPUCKOPIOIOYM BUKOHAHHS 3aBJaHb IS
3amoBHHUKIB. [Ipote 111 3anummaerbces aumie JOMOMIXKHUM THCTPYMEHTOM, OCKUIbKU
ABTOMaTU4YHO 3T€HEPOBAaHUI TEKCT HE 3aBXKIU TapaHTye TOYHY Nepenady
MparMaThKy, CTUJIICTUYHUX HIOAHCIB Ta KOHTEKCTY.

VY 3B’M3Ky 3 IIUM KJIIOUYOBUM €TalloM IEpeKIaay CTae SKICHE IOCT-
penaryBanHsi (PEMT), sike Bumarae Bij (haxiBIs BHCOKOTO pPiBHS mpodeciiitHoi
KOMIETEHIIII Ta KPUTHUYHOTO MUCIEHHs. TakuMm YWMHOM, Cy4acHUU Nepeksianad

MOBUHEH HE KOHKYPYBAaTH 31 IITYYHUM 1HTEJIEKTOM, a €()eKTUBHO Ta BIANOBIAAIBHO
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CIIBIPAIIOBATH 3 HUM, 3aJUIIAI0YM OCTATOYHE PIIICHHS II0A0 SKOCTI KiHI[EBOTO
TEKCTY 32 JIFOJIUHOIO.
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OCOBJIMBOCTI NEPEKJIALY AHTJIOMOBHOI NIPO®ECIMHOI
TEPMIHOJIOI'TI B YMOBAX CYYACHUX MOBHUX 3MIH
Amnacracis I'pymenska, m.Oneca

[lepexian aHTIIOMOBHOI 1HXKEHEPHOI TEPMIHOJIOTII MOTpeOye BpaxyBaHHS
MiKraJy3eBoi OMOHIMII — BUKOPUCTAHHSI OJTHAKOBUX TEPMIHIB JIJIsi MMO3HAYEHHS
PI3HHUX HOHSATH Yy PI3HUX ramy3six. Taki TEpMiHM MOXKYTh MOXOJUTH 3 JaTUHU Ta B
npolieci po3BUTKY Ha0yBaTH HOBUX CHEIlali30BaHUX 3Ha4YeHs [1, c. 14].

Hanpuknan, torque y MexaHiili 03Ha4a€ MOMEHT CHJIM, Y MaTepial03HaBCTBI
— OINIp KPYUYEHHIO, & B E€JIEKTPOTEXHIII — MOMEHT OOepTaHHS €JIEKTPOJABUTYHA.
Tepmin resistance Moxke Mo3Ha4yaTH OMIp MaTepiandy, CTIMKICTh 10 KOpO3ii 4u
3HOIIIYBAaHHS, CTIMKICTh POCIHMH a0 €IEeKTPUUHHI OMip MPOBITHUKA.

OTxe, 3HAYEHHS IH)KEHEPHOTO TEpPMIHA BU3HAYAETHCA HE JIMILIE HOro

(GbopMOI0, a I KOHTEKCTOM Ta rajy33iw 3HaHb. Came TOMy MiJ yac mepeknamy
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HEe0OX11HO BpaxoByBaTH npodeciiiny chepy Ta 3micT Tekcty [1, c. 23; 6, c. 16].

[Toxa30BUM MPUKIAIOM € TEPMIH joint, IKUl y 3arajibHii aHTIIACHKINA MOBI
MOX€E O3HAYaTH «CYTiIo0», «3’€qHaHHsS» ab0 «UIoB». B 1HXKeHepH1d TepMIiHOJIOTIT
HOro 3HaYEHHSI 3MIHIOETHCS 3aJI€XKHO BiJl rany3i: y OyJIBHUITBI expansion joint —
nedbopManiitHui OB, construction joint — KOHCTPYKIIAHE 3’ €JHAHHS; Y MEXaHIIIi
universal joint — mapHipHe 3’€IHAHHS; Y TPYOOINPOBIITHUX CUCTEMAX pipe joint —
My(dTa abo CTUKOBE 3’ €AHAHHSA TPYO; y T€OJOT1i rock joint — TpinuHa abo po3JIoM
ripChbKOi MOPOAM; B AEPOKOCMIUHIN TEeXHIIl — 3’€IHAHHSA OKPEMHX 4YaCTUH
JITAJILHOTO arapara.

Otmxe, oqHAa ¥ Ta caMa TEPMIHOJOTIYHA OJWHHIIA MOXKE MaTH JeKlJIbKa
CIelialli30BaHUX 3HAYEHb, a 1l TOYHA IHTEpIpeTalisa 0e3MocepeTHbO 3aIEKUTh Bijl
KOHTEeKCTYy. [l mpaBWIbHOTO TMepekiagy HEoOXiIHO BpaxOBYBaTH TEMY
OpUTIHAJIBHOTO TEKCTy, MOro MpeaMeTHy cdepy Ta OCOOJMBOCTI TEPMIHOJOTI]
BiAMOBIAHOT AUCHUIUIIHA. OCOOMMBO BaXJIMBO 1€ MiJI 4yac poOOTH 3 HAYKOBO-
TEXHIYHUMH MaTtepiajlaMH, aJ»)Ke HeMpaBWJIbHE BU3HAUYEHHS Taly3€BOTO 3HAYEHHS
TepMiHa MOK€ CIPUUYMHUTH TOMUJIKH Y BIATBOPEHHI 3MicTy [3, c. 36].

[ToniOH1 BUMAAKU XapakTepHi ¥ Mg 1HIIMX 1HXEHEPHUX TEPMIHIB.
Hanpuknaa, arm 3anexHO Bij raiy3i MOXE€ O3HAUaTH «BaXK1IIb», «KPOHIITEHHY,
«PYKOSITBY, «pyKa» abo «o30poeHHs», a shaft — «Bany, «mwaxTHUN CTBOI YU
«BEpTUKAJIbHA MOPOXXHUHA» [2, ¢. 78]. OTxe, 3HAUCHHS TEpMiHA BU3HAYAETHCS
nepeayciM KOHTEKCTOM i mpodeciiinoio cdeporo.

B anrmiiicekiii iHXXEHEpHIA TEPMIHOJIOri MOIIMpPEHa KOHBepCis — 3MiHa
YacTUHU MOBU 0e3 3MiHuM Qopmu cnoBa. Hampukian, weld moxe o3Hauatu
«3BaproBaTH» ab0 «3BAPHUM IIOB», a design — «IIPOEKTYBATU» YU (IIPOEKT.
TepmiHu TakoX yTBOPIOIOTHCA SK MOXiAHI (rofor), ckiaaaHi cjaoBa (gearbox),
cJI0BOCNONyYeHHs (pressure valve) Ta adpesiatypu (CNC, HVAC).

[lin yac mnepekiaay OCHOBHUM 3aBAaHHSAM € TMpPaBWIbHE BU3HAUYCHHS
3Ha4YeHHsl TepMiHa Ta BUOIp BIAMOBIAHOTO crnocoly ioro nepenayi. Hacammepen
BUKOPUCTOBYIOTh YCTAJIEHi JIEKCHYHI eKBiBaJeHTH, a 3a iX BIJCYTHOCTI —

TPAaHCKOAYBaHHH, KaJbKYBaHHS a00 omucoBMIi neperIal. TpaHCKOI[YBaHHH
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30epirae popMy opuriHanty, KalbKyBaHHSI BIATBOPIOE HOTO CKJIAJ0BI, a OMUCOBUM
nepeKiial po3KpuBae 3MicT TepMiHa. Bulip crocoOy mnepeknaay 3aieXuTh Bij
KOHTEKCTY, MOBHHMX HOPM 1 HAasBHOCTI YyCTaJIEHOTO BIiANOBiAHMKA. OcoOIHMBO
BAXKJIMBO YHUKATH OYKBAJIBHOTO TMEpPEKIady, SIKIIO BiH CTBOPIOE HEMPHUPOJHI abo
HE3pO3yMill KOHCTPYKIIi [5, ¢. 255]. Hanpuknan, heat sink nouinibHilIe nepenatu
K «pajiatop AJisl BIABENEHHS Terulay, a fail-safe mechanism — K «aBapidHUM
MeXaHi3M, 1110 3a0e3neuye Oe3neuny poooty nmpu 360i». Lle 3abe3nedye TOUHICTD 1

3pO3YyMUIICTh TPOQECIHHOI KOMYHIKAIIii.
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MOBHA PEINPESEHTAIIA KOHUEIITIB WAR, FREEDOM ta PEACE
B AHI'VIOMOBHOMY HOJITUYHOMY JUCKYPCI
Onmnena I'ypko, M. [{ninpo

[IpobneMaTrka aHIIIOMOBHOIO MOJITUYHOTO AUCKYpCy mepedyBae y ¢okyci
CyYacHHUX JIHTBICTUYHUX cTyii [1; 3]. Jjs1 HOBITHBOTO aHIJIOMOBHOTO JAUCKYPCY,
aKTyaJ130BaHOTO B YMOBaX POCIMCHKO-YKpPAiHCHKO1 BiffHU, XapaKTepHE MOCUICHHS
aKC1OJIOT1M1HOT MapKOBaHOCTI MOBHHMX OIMHHIB. HeaOusakoi 3Ha4ymIocTi B IIbOMY
KOHTEKCTI HaOyBaroTh koHUentd WAR, FREEDOM ta PEACE, cemaHTH4HE
HallOBHEHHS  SIKUX  BigOMBae  Tpanchopmallilo  IIHHICHUX  OPIEHTHUPIB
€BPOMENUCHKOTO  MONITUYHOTO MPOCTOPY, IO ¥ 3YMOBIIOE AKTYaJbHICTh
3aMpPONOHOBAHUX CTY/IH.

VY HaykoBiif pO3BiJlll CTABUMO 32 METYy BCTAHOBUTH crienindiky BepOamizaiii
Ta  PEKOHCTPYIOBaTH  KOHIIENTYaJbHO-aKCIOJIOTIHHY  MOJAENb  B3a€EMOii
JTOCHIIPKYBaHUX KOHIENTiB. MarepiaioM BUBYEHHS ciyrye npomoBa [Ipe3unenta
€porneiicekoi pagu AuToHly Komtu mo 35-piyus Hesanexnocti VYkpainu,
BuronoieHa 24 ceprus 2026 poky [2].

[IpoBeneHuii anami3 3acBiuye, 110 MOBHA pernpe3eHTaiis koHuenty WAR
IPYHTYETHCSI HA CUCTEMI JIEKCUYHUX OJMHUIb, CEMAaHTUYHA OpraHi3allis SKUX Jae€
3MOTYy BHOKPEMUTHU 3 B3a€MOMOB’si3aHi 30HU: 1) BoeHHa nist (war, fighting, front
lines);

2) nectpyktuBHI Hachmiaku Bidau  (killing, human toll, devastating,
disastrous); 3) nmpotunis arpecii (defend, defence, sanctions, pressure, security).
Taka cemaHTHYHA KOHQITypalis 3aCBIAUY€ PO3IIMUPEHHS KOHLENTYaJIbHOTO 3MICTY
WAR Bin Oe3nocepenHboi HOMIHALID 30pOHOTO MPOTUCTOSIHHSL 10 OCMUCIIEHHS
HOro HACIIJIKIB 1 MEXaHI3MIB CIIPOTHBY.

JIoOMiHaHTHHM Yy KOHIENTYaJlbHO-aKCIOJOTIMHIA  opraHizamii HpOMOBH
nocrae koHuent FREEDOM, penpe3eHTOBaHUI OIUHULISIMU freedom, free,
independence, liberate Ta cioBocnollydeHHSAMU free nations of Europe, freedom
and independence, freedom of Ukraine, freedom of Europe, free democratic choice,

free Ukraine. CeMaHTHYHE pO3TOPTaHHS LBOIO KOHILENTY JIEMOHCTPYE HOro
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NOCTYNOBUM  BHXIJ 32 MEXl CyTO HallOHAJIBHOIO BHUMIpPY. 30Kpema,
crniBBiiHEeCEHHS the freedom of Ukraine Ta the freedom of Europe dopmye Monenb,
3a ko1 00poThOa YKpaiHM 3a BIacHy CBOOOAY KOHUENTYaNlI3y€e€TbCS BOJHOYAC SIK
3aXHUCT 3arajJibHOEBPOMENChKUX LIHHOCTEH. OTXke, CHOCTEPIraEMO PO3LIUPEHHS
KoHLenTyanbHoro npocropy FREEDOM 3a monemnio NATIONAL FREEDOM
— EUROPEAN FREEDOM.

Kpim Toro, Baromum 3acobom axtyamizauii koHunenty FREEDOM
€ IHTepTeKCcTyalbHa anemsis no ciiB Jleci VYkpainku «Whoever liberates
themselves shall be free» [2]. CemanTuuHa kopensilisi liberate — free akTyamnizye
JUATbHICHUM KOMIIOHEHT KOHIIETTY, PENpPEe3eHTYIOUM CBOOOAY SK HACIIJIOK
aKTUBHOTO cHpoTuBy. MeTadopruuHe BXKUBaHHS forge NOMIUOIIOE OKPECICHY
CEeMaHTUKy Ta eKCIUIIKye KoHuentyaibHy wMonens FREEDOM IS AN
ACHIEVEMENT.

B anamizoBanomy marepiani koHuent PEACE BUPI3HAETHCA CKJIAAHOIO
CEMaHTHKO-aKCIOJIOT1HHOI0 CTPYKTYPOBAHICTIO Ta OO0’ €KTUBYETHCA JIEKCEMOIO
peace y CIONYUEHHSIX peace negotiations, commitment to peace, achieving peace,
comprehensive, just and lasting peace. ATpuOyTuBHA MOJeNb comprehensive, just
and lasting peace €KCIUIIKY€ I[IHHICHI MapaMeTpHu KOHIEMNTY, OB’ SA3yI0un HOro 13
CEMaHTHKOIO CIPABEMJIUBOCTI, CYBEPEHITETY, TEPUTOPIaIbHOI IUIICHOCTI Ta
oesneku. Biarak xonuentyanbHuil 3Mict PEACE BUXOAWTH 3a MEX1 CEMaHTHKU
MPUTIMHEHHSI BOEHHUX [II 1 CTPYKTYpYy€eThCs 3a (perimoBoro moaemio PEACE —
JUSTICE — SOVEREIGNTY — TERRITORIAL INTEGRITY — SECURITY.

Bupa3znuMm MexaHi3MOM akClOJIOTIHHOI OopraHi3allii MpOMOBU € CEMaHTHUYHA
MOJISIpU3allisi, peaii30BaHa, 30KpemMa, Y CHHTAaKCUYHO MapajielbHUX KOHCTPYKIISX:
«Ladies and gentlemen, international law must prevail. Russia will not prevail»
[2]. JlekcuuHuii MOBTOp Al€cioBa prevail HaOyBa€ KOHTPACTHBHOI MparMaTUYHOL
¢GyHkiii Ta 3abe3neuye MPOTUCTABICHHS JBOX KOHIENTyaJlbHUX IMOIIOCIB —
INTERNATIONAL LAW < RUSSIA, ske Ha IMUOMHHOMY aKCiOJOT1MHOMY
piBHi kopedntoe 3 ono3zullielo LEGITIMACY < AGGRESSION.

Okpemuil  acnekT AUCKYpPCUBHO-IIparMaTU4HOi oOpraHizamii MnpoMOBHU
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CTAHOBUTH (YHKIIIOHYBaHHSI MPOHOMIHAJIBHUX OJUHUIL We, you, us Ta MapKepa
IHKJIFO3UBHOCTI1 fogether. 3MiHa NEMKTUYHOI MEPCIEKTUBU Bil you, pedepeHToM
SIKOTO TIOCTA€ YKPATHCHKUM HApOI, 10 THKIIIO3UBHOTO we 3a0e3Meuye JUCKYPCUBHE
30mmxeHHs YKpainu Ta €Bpomneiicbkoro Coro3y, Hanpuknan: « This is what you are
fighting for: a freedom that cannot be fully bestowed by others, but that you are
forging for yourselves. Rest assured: we stand united with you in this endeavour.
Together, we strive for a free Ukraine, within a strong and united Europe» [2].
Taka nponHomiHanbHa ctpareris ekciurikye moaenb UKRAINE + EUROPEAN
UNION — WE Tta aKkTyali3ye CEMaHTUKY CIUIBHOI MOJITUKO-LIHHICHOI
1IEHTUYHOCTI.

Otxe, konuentu WAR, FREEDOM ta PEACE y npomoBi AHToHly Komru
YTBOPIOIOTh IUIICHY KOHIIENTYaJIbHO-aKCIOJIOTIHHY CHCTEMY, CTPYKTYpOBaHy Ha
OCHOBl CEMAaHTHYHOI Ta LIHHICHOI B3aeMonli. WAR 00’€KTUBYE CEMaHTHUKY
JNECTPYKTUBHOCTI, 3arpo3u W TOPYUIEHHS MIDKHApPOJHOTO MPABOMOPSIIKY;
FREEDOM t1ioctae 0a30BOI0 HAIIOHAJbHOK Ta 3arajibHOEBPOIEHCHKOIO
LIHHICTIO, aKTyaJi30BaHOK  uepe3  ceMaHTuky  crnpotuBy; PEACE
KOHIENTYaTI3y€eThCA SIK CIpPaBEMJIMBUN 1 TPUBAIMM CTaH, KOPEJIbOBAHUHN 13
CYBEPEHITETOM,  TEPUTOPIaJbHOIO  IUICHICTIO Ta  Oe3mekoro  YKpaiHu.
B3aeMO3yMOBIIEHICTh OKPECJIEHUX KOHIIENTIB Ja€ MiJCTaBU PEKOHCTPYIOBATH
cmucioBy Moaenb WAR — RESISTANCE — FREEDOM — JUST PEACE, mo
B1IOMBA€E KOHIIENTYaJIbHO-aKCIOJMIOT1HY OpraHi3allil0 aHali30BaHO1 MOJITHYHOL
MIPOMOBH.
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OCOBJHUBOCTI B XUBAHHSA 3MIHU NEPCIIEKTUBU I YAC

NMEPEKJIAIY AHIIIACBKUX 3ATOJIOBKIB BBC YKPATHCBKOIO
Onexciii [leiikyH, M. Kuis

VY Mexax cydacCHUX MOBO3HABUUX PO3BIIOK 3020/10860K BBAXAIOTh 3a OJIHY 13
(dbyHIaMEHTAIbHUX OJAMHUIL HOBUHHOTO TEKCTY, sika KOMOiIHye 1HQOpMaTHBHY Ta
nparmarnudy ¢yukiii (Kyuep, 2026). AHMIIMCHKOMOBHI 3arojiIOBKM HOBUHHHUX
BUIaHb, 30kpeMa U BBC News, uyacTo BIITBOPIOIOTH YKpPaiHCHKOIO 3
BUKOPUCTAHHSIM  HHU3KM  Tepekiafalbkux  TpaHcdopmariif, cepex  SKHUX
BUOKPEMJITIOEMO MOJYJIALIIO a00 5K 3MIHY MEPCIEKTHBH.

Brnacue mooynayis mnepenbOadae 3MIHEHHS CEMAHTHUKM Ta TMOMISIAY Ha
CUTyaIlil0 B TEKCTI OpUTiHAIY, IO JOCATA€TbCS 4Yepe3 MNPEACTaBICHHS HHIIOI
nepcrekTuBy B TiymaueHHi (Slavova, 2022), nwanp.: British man guilty of trying to
spy for Russia — "Cawa" i "/[ima". Hx opumaneyv xomie cmamu pocCitiCbKum
IDiceiime Bonoom, ane ne sutiwino (22 num. 25). IIpornoHyeMo pO3TIsSHYTH KiTbKa
YaCTOBXKMBAHUX PIZHOBUIIB NEPEKIATAlbKOT MOIYIALII MiJ 4Yac BIATBOPEHHS
3aroJ0BKIB HOBUHHUX OHJIafH-3BICTOK.

3MiHy nmepcneKTHBH 3 XapaAKTEePUCTHKH JIIOAMHU B OPUTiHAJI HA il Ail B
nepekJiaji BUCBITJIICHO MAapol0 3aroJIOBKIB MPo 030po€HMil Hamaj B ABCTpallii, Jie
aHTIICHKY XapaKTepu3yBajbHY KOHCTPYKIIIO 3aMIHEHO Ha JI€ENPUKMETHUKOBY,
KOTpa Ma€ Ha MEeTi MOSICHUTH JeTajl IHIUJAEHTY JIOKIaHiie, nop.: Sydney attack:
Mum Ashlee Good, who died protecting baby, was 'beautiful person’' — Hanao &
ascmpanivucokomy TPL]: mamu epsamyeana oumuny, nepedasuiu it He3HAUOMUAM
(BBC 14 xsiT. 2024).

3MiHy mepcrneKTHBH 3 NPUYUHHU B OPUTIHAJI HA HACJTIIOK Yy mepexjaaai
MpUMIYaeEMO B TMapi 3arojioOBKIB MPO OHOBJEHHS JIHIAKKM CMapTQOHIB, i€

3MinryeThesi (OKyC 13 HEraTMBHOTO MOAaHHS 1H(oOpMAIil mpo MPUMYITyBaHHS
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KoMmmnaHii Apple Ha MapKeTHHTOBY peKJiamy ii mpUucTporo, nop.: iPhone 15: Apple
forced to ditch lightning charger — iPhone 15. ¥ noomy € oona peeonioyiiina
oemans (BBC 13 Bep. 2023). 3BopoTHy mnepekiafalnbKy omnepamiio — 3MiHy
NMepPCneKTUBU 3 HACHIAKY MOAIl HA MPUYMHY — BiIOOpaXe€HO B 3arojoBKax 3
(hakTUYHO MIKMOBHOIO aHTOHIMI€, 1Iop.: Ukraine war: What will Russia's losses
mean for Putin? (BBC 12 Bep. 2022) — Ak ycnixu Ykpainu y gitini 3a2poicyronu
Ilyminy? (BBC 13 Bep. 2022). 3HaueHHs aHTIIACHKOMOBHOI KOHCTPYKIIIT Russia's
losses, 110 B 3aroJiOBKy OpHUTiHaJy NO3HA4Ya€ POCIMCHKI MOpa3Ku, TIIyMayaTh
AHTOHIMIYHOIO CTPYKTYPOIO ychixu Ykpainu 3 oTiisly Ha KapTUHY CBITY UMTAUiB.

3MiHy epCHeKTUBH 3 BiKY NOJITHKA B OPUTIHAJI HA OT0 JOCATHEHHS B
nepekJjaai UIFOCTPOBAHO 3aroJIOBKaMHU IMPO CMEPTh KOJHUIIHBOTO KUTAUCHKOTO
ninepa, nop.: Jiang Zemin: Former Chinese leader dies aged 96 — [[3an [[3eminb
nomep. Ax ein yeinimoe 6 icmopio (BBC 30 nuct. 2022). IIpuiiMeHHUKOBY
CTPYKTYpY aged 96 y CIOHyKaJbHIN MO3MIT OpUT1HATY BUTIYMAu€HO 31 3MIHOIO
MEPCIEeKTUBH JBOMA KOHCTPYKIISIMU: Cy0’ €KTHO-TIPEIUKATUBHOIO GIH VGIllU08 Ta
NPUUMEHHUKOBOIO 8 icmopito. Take BIATBOPEHHS 31 3MIHOIO MEPCIEKTUBH 13 BIKY
MOJIITUKA Ha HOTO JOCSATHEHHS uepe3 IMIUIIIUTHE 3aluTaHHS B KIHII 3aroJioBKa
Ma€ Ha METI HIAIITOBXHYTH YKPAaiHCBKUX 4YHUTA4iB O3HAWOMUTHUCA 3 TEKCTOM
HOBHUHHM MOBHICTIO.

OTxe, ONHIEID 3 YaCTOBXKHBAHUX IEPEKIaJallbKUX TpaHchopmMaliii €
MOAYJALIA, SAKy MOXe OyTH MpeACTaBI€HO 3MIHOK MEpPCIEeKTUBU 3
XapaKTEePUCTUKU JIOJIUHM Ha 11 111, 3 MPUUUHHN — HA HACJIIIOK 1 HABMAaKH, a TAKOXK 13
BIKY TPOMAaJICBKOTO Jisiua Ha HOoro 3700y TKH.
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DEALING WITH PROPER NAMES IN TRANSLATION
OF NON-FICTION TEXTS
Ipuna Jlep:xaBenpka, M. J{Hinpo

Proper name is a noun belonging to the class of words used as names for
unique individuals, events, or places. Most proper nouns (for example, Fred, Jane,
London, New York, Mars, Coca Cola and in Ukr: Bonooumup, Tamapa, Kuis,
JIvgis, Onetina, 3nazooa) begin with a capital letter. Proper nouns are not usually
preceded by articles or other determiners. Most proper nouns are singular.

Grammatically, proper nouns behave very much in the same way in the
sentence as common nouns. There are, however, well-known co-occurrence
restrictions that distinguish them from common nouns. The most important among
them are:

Proper nouns (PN) do not accept demonstrative pronouns as determiners.
One would not normally say this John just bought a car. However, supposing there
are several Johns out of whom you wish to single out a particular one, you are
already using John as a common noun meaning 'any person called John.'

PNs do not accept restrictive adjectives or restrictive relative clauses. In the
sentence the Old Shakespeare felt the closeness of his death one is implicitly
comparing one of several manifestations in time of the person called Shakespeare
with the rest, therefore, one is using the word as a common noun in the
grammatical sense. The same applies to sentences such as she is no longer the Eve
she used to be. One may deny this only at the price of explanations about the
character of the noun in question. Another way of putting this would be to say that
we have to do with two homonymous words John or Shakespeare respectively, one
of which is a proper noun, the other a common noun. When in a given speech
situation we have a unique reference, we are dealing with a proper noun, otherwise
with a common noun.

Proper names can be dealt with in a number of ways in translations. First, a

PN can be transported wholesale from the target text Second, it can be partly
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transported from the source language (SL) and partly translated. Thirdly, it can be
replaced with more or less different names in the target language (TL). Finally, it
can be dispensed with altogether. In the following I shall further refine this
classification.

Translation is an activity carried out in a given cultural context. Language-
external factors, that is, the communicative situation itself, impose certain limits on
the translator's freedom of choice. That limitation aside, there are pragmatic factors
that dictate the strategies that can or indeed must be used in the translation of
proper nouns.

The basic rule concerning personal names is that they are left untranslated.
In some cases, transliteration or transcription may be needed depending on the
language. There are however, exceptions to this basic rule. A trivial one is that in
certain languages (Chinese and Japanese, for instance) the order of a person's first
and last name is the opposite to the most common Western order of first name +
last name.

Irrespective of the considerable divergences existing between the phonemic
systems of the two languages, a number of English proper names are rendered into
Ukrainian by way of transliteration only: Barbara — bapbapa, Norman —
Hopman, Rita — Pima, Tristram — Tpicmpam, Victor — Bikmop.

A few English proper names are transliterated with the omission or addition
of a letter or two in Ukrainian. This kind of rendering becomes necessary when
dealing with specifically English spelling forms of proper names and to avoid the
violation of the traditionally established spelling rules of the Ukrainian language:
McDonald — Maxoonanso.

Care should be taken in order to avoid the influence of both the lingual and
extralingual factors. For example, the well-known names as Adam, David can be
translated into Ukrainian as Adam and /lasuo (Biblical or historical) or as Eodem
and J[esio (common people's names).

A few geographical names and some proper names of people have a

traditionally established orthographical form which does not reflect in any way
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their pronunciation or their real orthographic form in the English language: the
Arctic Ocean — Ilieniunuil Jlvooosumuti oxean, Texas — Texac (wmam CIIIA),
Lake Superior — O3zepo BepxHe.

The geographical names formed on the basis of common nouns which
acquired the status of proper names are generally translated from English into
Ukrainian and vice versa: Cape of Good Hope — muc /[oopoi Haoii, the Rocky
Mountains — Ckenacmi eopu. Ukrainian geographical names should be translated
into English as close to their source language form as possible unless other of their
forms are historically or traditionally established: Ananvie — Ananiiv/Ananyiv;
boeycnae — Bohuslav; 3anopixcoca — Zaporizhia/Zaporizhya; UYepnuicie —
Chernihiv; Kuie/Ooeca — Kyiv/Odesa.

Names of organizations and institutions. Names of international
organizations normally have translation equivalents in the member countries: the
International Red Cross «mixHaponuuit uepBoHuii xpect». In major languages, the
acronym of an international organization is formed from the national name of the
organization (e.g. French OTAN for English NATO, but for Ukr it is HATO) EU in
English but €C for Ukrainian.

Some special problems:

1. Extended proper names in translation.

A problem point in the translation of EPNs is whether or not to translate the
appellative part.

2. 'Second-hand' names.

The term 'second-hand' name is used to refer to source-text names from
outside the source-text culture. An example would be a Slavonic name in an
English-language text. Foreign names, that is, names foreign to the source text
culture in the ST should always be tracked to the original language and translated
directly from that. Failure to do so can be construed as ignorance at best and as a
political statement at worst.

3. Adding a clarification.

Like cultural allusions unlikely to be comprehended by the TL audience,
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names that may be well-known in the SL culture, often need to be provided with an
explanatory comment. Shackhtar (a well known sports team) or Mykola Khvylovy
(19th century Ukrainian writer) probably mean nothing to most foreigners.

4. Transliteration of names.

Looking at the number of translation errors actually occurring in texts, a
more frequent problem 1is that of the translator not paying attention to
transliteration rules. This is more likely to happen if the source text using the
Roman alphabet mentions place names from countries using a non-Roman script
(say, Ukrainian or Japanese). The transliteration of Ukrainian names on passports
is a problem that has started to attract attention in recent years. There are no finally
established rules yet as to how different kinds and types of English proper names
should be translated into Ukrainian, though Ukrainian proper names of people and
family names are mostly conveyed on the basis of their phonemic structure, they
are transliterated in English. E.g.: Aumonina — Antonina; Bipa — Vira, Poman —
Roman,; Aspamenxko — Avramenko; lean — Ivan;, Cemen — Semen; Ilempo —
Petro.

Far from all Ukrainian proper names can be conveyed by way of literal
translating, however. This is because some of our vowels and consonants have no
equivalent sounds in English and must be substituted for approximately similar
sounds. Among these Ukrainian sounds and sound combinations are first of all
those ones, which are rendered with the help of the letters or letter combinations i,
uil, iid, 1, 10, €, 1, or partly through the letters x, m, X, 4.

Verhovna Rada adopted the Romanization System which enabled the
conveying of our personal names, family names and also all Ukrainian
geographical names in accordance with some rules. The system is convenient for
direct and unambiguous reconstruction of any Ukrainian name form or word
standing for a specifically national notion. The adopted Romanization System is
based on sound linguistic principles. It is to be strictly observed by the students of
foreign languages and the people responsible for its absolute implementation in

this country and abroad. This is how the system is presented.
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A practical realization of this system can be illustrated on many Ukrainian
names with the following substitution of Ukrainian letters (and sounds) for the
completely, approximately or similarly corresponding English letters or letter
combinations:

/m/ as y: Kupuno — Kyrylo, Mapuna — Maryna, Mukxuma — Mykyta,
bposapu — Brovary, Muxumenxo — Mykytenko.

/i/ as 11, 1 or yi. The choice of a letter/letter combination in English to
Romanize the sound is predetermined by its position in the Ukrainian
name/surname. When preceded by a vowel, the sound /j/ is to be conveyed by the
letter 1 (as in «naive»): Mucain — Mysail, 3inaioa — Zinaida. When the Ukrainian
letter I initiates the proper name/surname, the sound expressed by it has to be
conveyed through the yi letter combination: lsea — Yivha, Ixcaxesuu —
Yizhakevych.

The voiced /it/ sound is also to be conveyed through the letter y: Hocun —
Yosyp.

Very often the /it/ sound in Ukrainian is used with the preceding /i/ sound.
When preceded by the /i/ sound it is conveyed in English as ii or iy: Audpiti —
Andrii/Andriy, Mamsitiuyx — Matviichuk/Matviychuk, etc.

To sum up, PNs can be treated in a number of ways in translation:

. They can be imported unchanged from the SL text;

. They can be modified to fit the phonological/graphological system of
the TL. This, of course, is something that has or has not been done for the
translator by his/her speech community in the case of conventional place names
like Prague, the Hague, Rome etc.;

. They can be expanded with a gloss to make up for the TL reader's lack
of world knowledge in the target culture;

- On occasion, they might be omitted altogether (perhaps replaced with
a paraphrase) if considered peripheral in terms of the central message of the text or
if retaining them would be more likely to cause the reader to pause in puzzlement.

True, this would be more likely to happen in interpretation, but could not be ruled
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out altogether in translation, either;

. In rare cases, they might even be introduced in the TL text where,
instead of a proper name, the SL text contains a cultural allusion unlikely to be
understood by the TL reader.

. The choice between the various alternatives will be determined by
pragmatic factors, paramount among which are the overarching purpose of the text
and the translator's assessment of his/her intended audience.

So we can see that the existence of different methods of proper name
translating gives translators the chance to choose the most appropriate method
according to his or her knowledge and intuition.
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LINGUOSTYLISTIC FEATURES OF POLITICAL DISCOURSE IN
CINEMA: THE CASE OF DARKEST HOUR (2017)
Dobrushyna M., Dnipro

Cinema is an important means of representing linguistic, cultural, and
historical phenomena. Historical films are particularly valuable for linguistic
research, since they combine political discourse, cultural background, and artistic
interpretation. In this context, political language becomes not only a means of
communication but also an important element of characterization and narrative
construction. The film Darkest Hour (2017), directed by Joe Wright, is an example
of such interaction, as it combines authentic speeches by Winston Churchill with
fictionalized cinematic dialogue.

The film creates a complex emotional and rhetorical representation of

Winston Churchill during the first weeks of his premiership at the beginning of the
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Second World War. Film discourse combines verbal means with visual and
auditory strategies, adapting historical political discourse to the communicative
expectations of a contemporary audience. The lexical level of the film includes
political terminology, historical vocabulary, British cultural realities, idiomatic
expressions, and lexical units characteristic of British English. Such elements as
War Cabinet, Lord Privy Seal, Downing Street, Dunkirk, Rule Britannia, and
wireless contribute to the historical authenticity of the film and reproduce
important features of British cultural and political life.

The analysis demonstrates that parallel constructions, anaphora, metaphor,
irony, hyperbole, antithesis, gradation, ellipsis, allusion, and rhetorical questions
play an essential role in the film. These devices contribute to the rhythm of speech,
strengthen its logical organization, and increase its emotional and persuasive
potential.

Parallel constructions are frequently combined with antithesis and ellipsis.
For example, the dialogue between Winston and Clementine Churchill — “You from
excitement — I from terror” — is based on a symmetrical syntactic structure and the
contrast between excitement and terror. Such constructions make the dialogue
more dynamic and expressive.

Irony and hyperbole help reduce communicative tension and contribute to
the creation of a humorous and/or satirical effect. Churchill’s comparison of a
weekly royal audience to having a tooth pulled once a week combines irony,
simile, and hyperbole. Similar devices are also used by other characters to create a
comic representation of Churchill and to express skepticism toward his personality
and political behavior.

Metaphors and allusions contribute to the symbolic dimension of political
discourse. The phrase “the ship is sinking” metaphorically represents the
government or the nation in a state of crisis. The expression “sins of their fathers”
functions both as a metaphor and as a biblical allusion, introducing moral and

historical connotations. The modified idiom “that sheep in sheep's clothing” and
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the allusion to “keep your friends close and your enemies closer” also reinforce
the cultural and political context of the film.

One of the most significant rhetorical devices is anaphora. In Churchill's
wartime speeches, lexical repetition gives the utterance rhythm, emotional
intensity, and persuasive force. The repetition of victory in “Victory! Victory at all
costs. Victory in spite of terror. Victory however long and hard the road may be”
foregrounds the central concept of the speech. In combination with parallel
constructions, inversion, asyndeton, and gradation, anaphora creates a strong
rhetorical climax and highlights determination.

Thus, the political discourse of Darkest Hour is characterized by a high
concentration of linguostylistic devices that perform expressive, persuasive,
characterizing, and cultural functions. Among the most frequent devices are
parallel constructions, irony, anaphora, metaphor, and hyperbole. Their interaction
contributes to the creation of an expressive speech portrait of Winston Churchill
and enhances the dramatic representation of historical events.
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JJEKCMKOH YKPATHCBKOI MPUPOJAU B AHIJIOMOBHHUX
IMEPEKJIAJIAX
Hopomenko Mapraputa, M. JIHimpo.

[Ipupona € BaxJIMBOIO CKJIAJOBOI0 YAaCTHUHOK He Juiie (Hi3UYHOro
cepe/ioBUII]A ICHYBAHHA JIIOAUHH, a # KyJIbTYpHOrO IIPOCTOPY Hapomy. li
0COOJMBOCTI BiJOOpa)KarOTh y MOBI uUepe3 Ha3BU POCIUH, TBapUH, MPUPOIHUX
SABUI, JAaHAMAQPTIB, reorpapiyHux 00’€KTIB Ta 1HImUX peanmiil. J[ng ykpaiHChKOi
MOBHM TaKa JIEKCMKa Mae€ oOcOOJIMBE 3HAUYCHHS, OCKIIbKM 3HayHa KUIBKICTH
MPUPOJHKUX HA3B MOB’sI3aHA 3 ICTOPIEI0, TPAAUIISAMHU, (HOIBKIOPOM Ta XYI0KHBOIO
TBOpuicTIO. Came TOMy mMepeKya] MPUPOJHUYOI JIEKCUKH aHTIIIHCHKOI MOBOIO

nepeadavyae He TUIBKM MOIIYK CIOBHUKOBOIO BIAMOBIJIHHMKA, a W HEOOXIAHICTH
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ypaxyBaHHSI KYyJbTYPHOIO Ta KOHTEKCTYaJbHOIO 3HAYEHHS MOBHOI OJIMHMIII.
AKTyanbHICTh JOCHIIPKEHHSI 3YMOBJICHA 3pPOCTaHHSM IHTEPECY 10 YKpPaiHCHKOI
KyJIbTypU Ta TOTPeOOI0 SKICHOIO NPEACTaBICHHS YKPAIHCHKUX HNPUPOTHUX 1
KyJbTYPHUX pealliii B IHIIOMOBHOMY CE€PEOBUIIII.

MeToro JOCHIKEHHSI € BHSBJIEHHS OCOOJMBOCTEN NeEpeKnany JIEKCHUKH,
OB’ A3aHO1 3 MPUPOAOI0 YKpaiHH, 3 YKPATHChKOI MOBU aHTIIIMCHKOIO, BUSHAUEHHS
OCHOBHHUX JIIHTBICTUYHUX 1 TMepekiIafalbKuX TPYAHOIIIB Ta CIOCO0IB iX
noponaHHsA. O0’€KTOM JOCHIIKEHHSI € TEKCTU MPUPOJHUYOT0, KPAE€3HABUOIO Ta
XYAOKHBOTO XapakTepy, Yy SAKUX MOPEACTABICHO HOpupony YkKpainu. [lpeamer
JOCIIIPKEHHSI CTAHOBJSATH MOBHI OCOOJMBOCTI MPUPOJHHYOI JIEKCUKH, i
CTUJIICTUYHE Ta KyJbTypHE 3a0apBlEHHS, a TaKOX IMepekiaaalbki 3acodu M

VY mponeci MOCHIIKEHHS NPUPOJHUYY JIEKCUKY OyJI0 PO3IISHYTO SK
YaCTUHY CHEIlaJbHOI JIEKCUKH, O SKOI HalleKaTh TEPMIHU, TpOodecioHaTI3MHU Ta
HOMEHKJIATypHI TMO3Ha4YeHHs. BogHouac mpuUpOAHWYI Ha3BU HE 3aBXIU
(YHKLIOHYIOTh BUKIIIOYHO SIK HAyKOBI TEPMIHH. Y XYyJOXXHbOMY TEKCTI BOHU
MOXYTh HaA0YBAaTH €MOIIMHOTO, CHMBOJIIYHOTO Ta KyJbTYPHOTO 3HAUEHHS, TOMY iX
nepekiag norpedye  BpaXyBaHHS ~ KOHKPETHOIO  KOHTEKCTy. TemMaTH4HO
MPUPOJHUYY JIEKCUKY MOXXHa MOJAUIUTH HAa Ha3BU (uiopu Ta (ayHH, NPUPOIHUX
aBull, JaHamadTiB 1 reorpadiyHUX OO0 €KTIB, MPUPOJHUX PECYPCIB, CE30HHUX
SBUI, & TAKOX E€KOJIOTIYHY JIEKCUKY. Takui moAll Jla€ 3MOTy CUCTEMAaTH3yBaTH
3HAYHUM 3a O0OCSIrOM MOBHUW MaTepiadl 1 MPOCTEHKUTH OCOOJIMBOCTI HOro
(yHKLIOHYBaHHA B YKPaiHCBKIN MOBI.

OcobOnuBy yBary B po0OoTi mpuaiieHo HazBam ¢iopu Ta (aynu. Haszsu
POCJIMH 1 TBAapUH B YKpAiHCHKI MOBHIill KapTHHI CBITY HEPIJKO MarOTh JOJATKOBI
CUMBOJIIYHI 3HaYeHHs. Hanpukian, kaiuHa noB’si3yeThesa 3 YKpaiHOIO, Kpacor Ta
oOpa3zoM baTeKiBUIMHH, JieNeKa — 13 JOMOM, POAMHOIO Ta A0OpoOyTOM, aAy0 — 13
CUJIOI0 Ta JIOBTOJITTSAM, a KOBWJA € OJHUM 13 XapakTepHUX 00Opa3iB CTEMOBOTO
pocTOpy. Y XyHOXKHIX TEKCTax MOAI0HI HA3BH BUKOHYIOTH HE JIMILIE HOMIHATUBHY

(dyHKIII0, a 1 JOMOMararoTh CTBOPUTH TNEBHUI HACTPId, MepenaTtu OCOOIMBOCTI
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MICIIEBOCTI a00 MIAKPECIUTH HAIIOHAJIBLHHUI KOJOPUT. YCKJIATHEHHS IIiJ Yac
MepeKIialy BUHUKAIOTh y TUX BHUMAJKax, KOJM aHTJIMChKka MOBa HE Ma€ MOBHOTO
BIIMOBIJHUKA YKPAiHCHKIM Jiekceml a00 KOJU MpsSMHUI BIAMOBIJHUK HE Tepenae
KYJbTYpPHHUX acolialiil OpuriHaiy.

AHali3 matepiaidy Mokas3aB, IO MiJ Yac MepeKsialy MPUPOJHUYOI JTEKCUKH
BUKOPHUCTOBYIOTBCSI Pi3HI CHOCOOU. 3aleXHO BiJ] XapakTepy MOBHOI OJMHUII Ta
KOHTEKCTY TMepeKyaiad MOK€ 3aCTOCOBYBATH KallbKyBaHHS, TPAHCKPUIIIIIO 1
TpaHCIITepalilo, TeHepati3aililo, KOHKpPETU3allilo, MOAYJLI, OMUCOBUM
nepeKsiaja, afanTalilo Ta KoMIeHcauio. Hanpukiaa, cioBocnoaydyeHHs «XBOWHUAN
mic» Moxe OyTtu mepeaaHo sik coniferous forest, a «3amoBigHUK» — AK nature
reserve. [[ns nekceMm, siki HE MarOTh MOBHOTO BIJIIMOBIJIHUKA a00 € KYyJBbTYpPHO
MapKOBaHUMH, JIOLUUIBHUM MOXE€ OyTH OMHCOBUU mepekiai. Tak, «IOoJOHHHa»
3QJIEKHO B1JI KOHTEKCTY MOKE IepenaBatucs sk mountain meadow abo OuIbII
po3ropHyTo sik mountain pasture typical of the Carpathians. Jlekcema «4opHO3eM»
Moxe BiaTBoproBaTucs sk black soil abo chernozem, sikio HeoOxigHO 30epertu
TEPMIHOJIOTTYHY CIIEUU (iKY TOHSATTS.

[lpakTunuit aHamiz OyJO NPOBEAEHO Ha MaTepiajl aHTJIOMOBHHX
MEepeKIIa/iiB YKPaiHChbKUX XYAOKHIX TBOpPIB. 30KpeMa, AOCII)KEHO OCOOJIMBOCTI
BIATBOPEHHSI MPUPOJHUX 00pa3iB y mnoBicTi Muxaina Kouroouncbkoro «TiHi
3a0yTUX mpeaKiBy», poMani [lanaca MupHoro «Xiba peByTh BOJIH, SIK siCJia IOBHI?,
a TakoX y moetuyHux Tekctax [laBma Twuunu 1 Tapaca IlleBuenka. Anaini3
M0Ka3aB, 10 B XyJOKHbOMY IEpeKyaZl NpUpOAHUYA JIEKCUKA TICHO IOB’s3aHa 13
3arajibHOI0 00pa3HOI0 cUCTEMOI0 TBOpPY. llepekiamaueBi moTpiOHO mepedaTH He
TUIBKM Ha3By NPUPOJHOrO 00’€KTa, a # MOro pojib y CTBOPEHHI arMmocdepu,
HacTpOI0 Ta XyI0XXHBOTO o0pa3y. Hampuxnan, y mnepexnaai «Tined 3a0yTux
MPEIKIBY» BaXJIMBUM € BIITBOPEHHs oOpa3zHocTti Kapnat, nepcoHidikaiii npupoau
Ta aHIMICTUYHOTO CIIPUUHSATTS HABKOJIUIIHBOTO CBITY. Y mepekiani TBopy Ilanaca
MupHoro oco0JMBOTO 3Ha4YeHHs HAaOyBarOTh 00pa3u CTeMmy, CE30HHUX 3MiH,
POCJIIMHHOTO 1 TBAPUHHOIO CBITY, SIKI MOB’A3aH1 3 €MOIIIITHUM CTaHOM IEPCOHAXKIB

Ta PO3BUTKOM OMNOBiAl. Y TMOETUYHUX TEKCTaX MPUPOJHUYI Ha3BU YacTo
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(YHKIIIOHYIOTH SIK 3aCO0M CTBOPEHHS PUTMY, METaQOPUYHOCTI Ta E€MOIIHHOI
aTMoc(epH, TOMy iX MEXaHIYHUN NEepeKsa] MOKe MPU3BECTH 10 BTPATH YaCTUHU
XYJ0KHBOTO €(PEKTy.

[IpoBeneHe NOCHIIKEHHS 3aCBIIUWIIO, IO MEPEKIaj JIEKCUKH YKpPaiHChKOI
IPUPOIH € CKIAJHUM IPOLECOM, Y IKOMY NO€EIHYIOTHCS MOBHI, IEpEKIaJalbKl Ta
KyJnbTypHi acnekTu. HaiiOoinbii TpyAaHOIIl BUHHUKAIOTh il Yac BIATBOPEHHS
peanii, iaJleKTHUX Ha3B, KyJIbTYpPHO MapKOBAHUX OJMHUIIL Ta JEKCEM, Kl MAlOTh
JI0OIATKOBI CUMBOJIIYHI 3HaueHHs. BuOip mnepekiafanbkoro MpuiioMy MOBHUHEH
3QJIeKATH BIJl TUIY TEKCTY, (DYHKII KOHKPETHOI JIEKCEMH Ta TOTO 3HAUEHHS, SIKE
BOHA Ma€ B KOHTEKCTI. Y HAyKOBOMY YM KpPa€3HABUOMY TEKCTI MEpPUIOUEPTOBOIO
3HaUYE€HHA Ha0yBa€ TOYHICTh, TOJl SIK y XYyJAOXHBOMY I€peKyiai HeoOXiTHO
J0JJaTKOBO 30epiraTd oOOpa3HICTh, EMOLIMHICTb 1 HAIlOHAIbHO-KYJIbTYpPHUN
KOJIOpHT.

[IpakTHYHUM pe3yNbTATOM JOCHIPKEHHS CTaJ0 YKJIaJaHHS JBOMOBHOIO
CJIOBHHMKA MPUPOJHHUYOL JIEKCHUKH, J0 SAKOro BKIOYeHO 200 XapakTepHUX i
VYkpaiHu NOpupOJHMX OO’€KTIB 1 SBHUI] Ta 1XHI aHIINCBKI BIAMOBIIHUKH.
Martepianun pobOTH MOXYTh OyTH BHUKOPUCTaHI MiJI 4ac NEpeKiIaay XyJI0XKHIX,
Kpa€3HABUMX, TYPUCTUYHUX Ta IHIIUX TEKCTIB, MOB’SI3aHUX 13 TPUPOJI0I0 YKpaiHu,
a TakoX y TMpoueci NIArOTOBKM MailOyTHIX mnepekiagaviB. Ilposenene
JOCIIJKEHHS J1a€ MIACTaBU CTBEPKYBATH, 10 MPUPOJHUYA JIEKCHKA € HE MPOCTO
3ac000M TO3HAYEHHS 00’ €KTIB HABKOJMIIHBOIO CBITY, a BaXXJIHUBUM HOCIEM
KyJbTypHOI Mam’siTI Ta HallOHaJbHOro Kojoputy. Came TOMy ii ajeKkBaTHE
BIITBOPEHHS AHTJIIMCHKOIO MOBOIO CHOpHsiE€ OUIbII TOBHOMY MPEICTABICHHIO

YKpaiHCHKOI MPUPOAH i KyJIbTYypH B THHIOMOBHOMY ITPOCTOPI.

PEACE EDUCATION AT THE NASA POSTGRADUATES STUDIES
Vera Zirka, Dnipro
The situation in Ukraine left its mark on the topic of relationship to Peace
Education issues.

Teaching (education in the whole) foreign languages to postgraduate
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students (for PHD acquisition) of the National Academy of Sciences of Ukraine
(NASA) involves learning of four points (to highlight the topic), the most
important of which within the framework of the issue under consideration are
“writing” and “speaking”.

The war situation in the country (Ukraine) and these very issues became
triggers on relationship to Peace Education and peaceful atmosphere at the studies
where students should express their views on the topic trying not to come into
conflict with each other. Their views are rather different. But all of them are true
peaceful.

On the studies postgraduates are introduced to the concept of “paradigm”
and lexical content of this concept: paradigm of peace/paradigm of war; narration
and narratives (internet sketches, radio/television speeches and articles, various
advertising etc.). The difference in understanding between these concepts is
formulated by each of the student with their examples in their essay topics as well
as in oral presentations.

The Purpose of such studies is Moving from a broad idea towards one
focused concept. Some relevant Political, Economic, Social, Technological,
Environmental, Legislative factors should definitely be included.

In the academic institutions and research centers for PHD acquisition the
postgraduate students are mainly scientific audience and thus Peace Education
ideas should be integrated into curriculum (essays and topics for discussion) taking
into account scientific and age-related interests.

Studies became actually important for the worldview, understanding of
diplomacy, manipulation issues, false impact information, economic support and so
on and so forth.

The only thing that could change the reality in Peace Education on the
studies we spoke of is Peace in Ukraine.

Hopeful. Curious. Skeptical and a little bit tired.

Diplomacy is the great thing.

Everyone would agree with the Chinese saying — “A battle won is one that
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never began”, which very much concerns Peace in the whole world.

HEPEKJIAl HA3B AHIJIOMOBHUX ®IJIBMIB
YKPAIHCBKOIO TA HIMEIIbKOIO MOBAMM

Kamroxxna Jlapuna, M. J{Himpo

VY cyuyacHHX yMOBax pO3BHUTKY MIXKHapOJHOTO KiHeMmarorpada Ta akTUBHOTO
MOIIMPEHHS  ay/10BI3yaldbHOT MPOAYKIII OCOONHMBOI aKTyaJbHOCTI HaOyBae
npobneMa nepexnanay Ha3B GUIbMIB, OCKIIBKH CaM€ Ha3Ba € MEPIINM €JIEMEHTOM, 3
SAKAM 3HAOMUTHCS MOTEHUIMHUN msgad. DinbMoOHIM, TOOTO Ha3Ba (uIbMY,
BUKOHY€ HE€ JIMIIE HOMIHATUBHY (YHKIIIO, a ¥ 1HOOpPMYyE MPO 3MICT, KAHPOBI
0COOJIMBOCTI Ta €MOLIHE CIPSIMYBaHHS KIHOCTPIUKH, a TAKOXK CIYyTY€ BaXJIMBUM
MapKeTUHTOBUM  1HCTpymMeHTOM. llepekiian aHmIOMOBHMX Ha3B  (DUIBMIB
YKpaiHCBKOIO Ta HIMEI[bKOIO MOBAMH MOTpeOy€e BpaxyBaHHS MOBHUX 1 KyJbTYPHHUX
0COOIMBOCTEM, a TAaKOXK BUKOPHUCTAHHS PI3HUX MEpeKagalbkux crparerid. Tomy
JOCIIIJIKEHHSI 0COOMBOCTEN MEPEKIIaly aHIJIOMOBHUX (DPUIBMOHIMIB € aKTyaJbHUM
JUISL Cy4acHOTO MEepPEeKIIag03HaBCTBA.

Cepen yKpaiHCHKUX YYEHHX BaroMuid BHECOK y BUBYEHHS (PUIBMOHIMIB
3poomnn FO. H. Ilomumona, T. I. KpynenvoBa, H. b. IBaHuupka Tta iHmII.
HocnimkyBanu 1 Takl 3apyOikHI mepekiano3HaBsil, sk V. Leonardi, J. Ross, J.
Santaemilia Ruiz, B. Soler Pardo Ta 1amm.

AHamni3 HayKOBUX MIJXOAIB 3acBIIUy€, 110 (PUIBMOHIMU MAalOTh CKIIAJIHY
(dyHKIIOHANIBHY TPUPOAY, TaKy SK (yHKIT HOMIHAI1, iHPOpMyBaHHs, BILUIUBY Ta
MPUBEPHEHHS yBaru misifada, Ta MiAMNOPSIKOBYIOTHCS HU3II BUMOI, CEpel SIKUX
0cOONMMBE 3HAYEHHS MAlOTh JIAKOHIYHICTh, 1H(QOPMATUBHICTH 1 BHUPA3HICTE.
D1IbMOHIMU — 1€ T€, 10 BII0OpaKa€e KaHpP, CIOKET Ta HACTPi (QUIbMY.

Jns pocnimxkeHHs: ocoOIMBOCTEM mMepexiaay Ha3B aHINIOMOBHUX (DUIbMIB
YKpaiHChKOIO Ta HIMEIbKO MoBaMu, MU BiniOpanu 101 ¢inbMoHIM, mepeBakHO
KoMeaiiiHoTO *KaHpy. 3riqHo 3 kiacudikamiero T. 1. KpynenboBoi, Mu BuaiImiIu
Takl rpynud (QUIBMOHIMIB 32 CEMAaHTUYHUM ACIEKTOM: Ti, 1[0 BKAa3yIOTh JIOAUHY:
Pretty Woman (1990) — Kpacyusa; 11, mo BKazyloTh Ha Mmicue abo yac: The

Hangover (2009) — Iloxminns y Beeaci; Ti, mo Bka3zywTh npeamer: Love Hard
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(2021) — Apomam koxawnus; Bci iHII 3mimani Ha3Bu: The Upside (2018) — [+1:
Hoesa icmopis.

VY pe3ynpTaTi MpPOBENEHOrO0 HAMM aHalli3y, MOXEMO 3a3Ha4uTH, II0 3a
CEMaHTUYHUM acHeKTOM HaWlOlIbplIe TOYHHUX (IIBMOHIMIB THX, SIKI BKa3ylOTh Ha
JIOAMHY, a HAaWMEHIIle TUX, 110 BKa3ylOTh Ha MPEIMET:BKa3ylOTh HA JIIOIUHY — 36
IIT.;
® BKa3ylOTh Ha Miciie/yac —15 mir.;

e BKa3ylOTh Ha IpeaMeT — 6 IIT.;
e IHIUI 3MilIaHI rpynu — 43 mrT..

Mu npoaHnanizyBaiu OCOOJMBOCTI AHIJIOMOBHUX (DUIBMOHIMIB, MPOTE
MOMITWJIM, 10 TMiJl 4Yac MepeKiagy AKX Ha3B CTPYKTypa HE CHIBHAJaE, 1
JIBOKOMIIOHEHTHUI aHTJIIOMOBHHI (1JIbBMOHIM B Iiepekiiaii Oyae CKIaaaTucs Jumie 3
OJTHOTO KOMIIOHEHTY. ToMy MU pO3IISHYIM KJIacU(iKalilo MepeKaiB
¢dbinbMoHIMIB 3a Toto X Kiacudikarier T. [. KpynenboBoi.

CtpykTypHi 0COOIUBOCTI MEPEKIaAy aHIIIOMOBHUX (PLIIbMOHIMIB:

e OJHOKOMIOHEHTHI — 14%:;
e JIBOKOMITOHEHTHI — 43%:;
o OararoxkoMnoHeHTHI — 43%.

Onpa3y MOXKHA 3ayBaXKHTH, IO J€AKl JBOKOMIOHEHTHI aHIJIIOMOBHI Ha3BU
MicIs nepexiaay craiu ogHokoMrnoHeHTHUMU (14 Ha3B). YacTo 11e Bi10yBaeThCs 32
pPaxyHOK apTHKJIIB B aHIJIMCHKIM MOBI, IKI HE BXKMBAIOTHbCS B YKpaiHCBhKi. Sk
Hanpuknan The Proposal (2009) Ocsimuennsi; The Intern (2015) Craxep; The
Lovebirds (2020) TonyG’sita. JIBOKOMIIOHEHTHI CTaHOBISATH 3HAYHY YACTUHY
(42,57%). o uiei rpynu mu Buokpemuiu 43 Haspu: Love Actually (2003) Peanbha
mo0oB; Long Story Short (2021) Kopotko kaxyuu; Bridesmaids (2011) [Toapyxku
HapeueHoi. Tperd rpymna, siKy TakoX MOXHA PO3JUIMTA Ha JEKUIbKAa MIACPYI, -
6araTOKOMIIOHEHTHI (BinbMOHIMU. IX KinbKicTh cknagae 44 wassu: Isn t It Romantic
(2019) Xioa ye ne pomanmuuno?; The Holiday (2006) BinnounHok 3a oOMiHoM; 70

All the Boys I've Loved Before (2018) Ycim xnonysam, saxux s koxanra pauiuie.
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Bubip agexBaTHOI mepekiafalbKoi CTpaTerii € Haa3BHYalHO BaXKJIHWBUM 1
BOJHOYAC YHIKaJbHUM JIJII KOXHOI KOHKpeTHOi1 cuTyarii. [lepeknano3HaBusiMu
OyJI0 BUIJIEHO TPYU OCHOBHI TAKTHKU MEpeKIIany (PiIbMOHIMIB: IPSMUM MepeKia,
TpadHcdopMmarlis Ta HenmpsAMHi mepekiaag abo ToBHA 3aMmiHa Ha3BH. AHai3
cnocoOIB TMepekjagy IoKa3aB, IO Hail4yacTille 3acTOCOBYEThCS OyKBaJlbHUMN
nepekian (25 ¢pinpMOHIMIB), sIKUM 3a0e3leuye MakCUMalbHE 30€pEkKEHHS 3MICTY
opurinany: The Intern (2015) — Cmaosrcep; Dinner in America (2020) — Beueps 6
Amepuyi; Always Be My Maybe (2019) — 3asorcou 6y0b moim «madbymsy. JJocuThb
e(hexkTUBHUMU TakoX BusBmiIMcs monyisuis (15 ¢imemonimiB): Me Before You
(2016) — Z{o 3ycmpiui 3 moborw, 50 First Dates (2004) — 50 nepwux noyinynxis;
Maybe I Do (2023) — Moowcnuso, maxk, apantamisa: Holidate (2020) — Ilapa na
césima, Ta MoOBHa 3aMiHa Ha3Bu (mo 11 Ha3B): Anyone But You (2023) — Jlwobaio
mebe HeHasuodimu, 110 JO3BOJSIOTH AaJaNnTyBaTh 3MICT (UIBMOHIMA [0
OCOONMMBOCTEN  CHPUUHATTS  yKpaiHChKOTO  Iisifada.  3HA4HO  pijlile
BUKOPUCTOBYIOThCSI KoHkpeTu3aiiss (What’s Your Number? (2011) — Ckinoxu y
mebe?), renepanizania (Identity Thief (2013) — Illaxpatika) Ta nonaBannst (The
Hangover (2009) — Iloxminnsa y Beeaci), npote il BOHU BiJITPatOTh BAXKIIUBY POJIb Y

JIOCSATHEHHI MParMaTUyHOi METH MEePeKIady.

CIIOCOBU INTEPEKJIALY

EBdemizauis Jlonapanus
Cnocobu nepeknagy 3% awa J——
I'enepanizanis 16%
20/0
m bykBanbHui, Kounkperusauis
npaMUiA nepexknag, 4%

ExBiBajieHTH
m KanbKkyBaHHA+TpaH uii nepexJiaj
cniTepauif/TpaHckp 17%
unuis

Moayasuis
21%

IloBHa 3amina
m TpaHchiTepauia/tpa HA3BH
HCKpUMLia 17%

Onucosuit

. . nepexJIajx

u]()lx‘ilyll;ﬂllllﬂ/l\‘h\'.lbl}'pll‘d 3aMIHY 7%
9%

OTtxe, nepekiag Ha3B (LIbMIB HE OOMEXKY€EThCS JIUIIE TIepeayet0 MOBHOTO
3MICTY, a $BIIE CO0O0I0 CKJIQJAHUN TpolleC MDKKYJIBTYPHOI — ajamTaiii.
[lepeknagaueBi HEOOX1AHO BpPaxOBYBATU CTPYKTYpHI, CEMAaHTHUYHI, KYJIbTypHI Ta

mparMaTi4Hi  OCOOMMBOCTI  Ha3BHM, 100  3abe3meuntu i €pEKTUBHE
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(yHKIIIOHYBaHHS B IHIIIOMOBHOMY cepeoBuilli. Came Tomy nepexiaj GiIbMOHIMIB
4acTO CYNPOBOIKYETHCS PI3HOMAHITHUMHU TpaHCPOpMaIlisiMU, SKI CIPUSIIOTH
JIOCATHEHHIO KOMYHIKAaTMBHOI €KBIBaJ€HTHOCTI Ta MO3UTUBHOMY CIPUUHSTTIO

Ha3BU LJILOBOIO ayJIUTOPIEIO.

OCOBJUBOCTI HAIIMCAHHSA KYPCOBOI POBOTH Y 3BO KAHAJIU
TA ®PAHIII

Tersna Knumenko, M. J[Hinpo

Kanaaceka 1 (QpaHily3bka CHUCTEMH MAalOTh CHUIBHY OCHOBY: CTYIEHT
MOBUHEH NPOJAEMOHCTPYBAaTH CaMOCTIWHICTb, YMIHHS MPAaLOBaTH 3 aKaJIE€MIYHOIO
JiTepaTyporo, (QOopMyNIOBaTH MpoOJieMy, KPUTUYHO aHaji3yBaTtu iH(OpMaIliio,
OyIoyBaTu apryMeHTalll0, MPaBUIbHO LUTYBATH JUKepesa Ta poOUTH oOrpyHTOBaHI
BUCHOBKH. B 000X KpaiHax KOHKpPETHUWU 0OOCST 1 TexHIYHE O(OpMIIEHHS HE
BCTAHOBJIIOIOTHCS €IMHUM JIEP>KaBHUM CTaHJIapTOM, a 3aJieXaTh BiJl YHIBEPCUTETY,
(bakynbTeTy i KOHKPETHOI TUCIUILTIHY.

OcHoBHa oprani3zalliiiHa BIAMIHHICTh Mojisirae B ToMmy, o B Kananmi term
paper abo research paper 3a3BuWYail € OJHHMM 13 BHIIB OIIIHIOBAaHHS B MEXax
okpeMoro Kkypcy, toai sk y ®paniii TER, dossier de recherche Ta projet tutoré
MOXYTh OyTH OKpeMHUMH (HOpMaTi30BaHUMHU €JIEMEHTaMU OCBITHBOI MPOrpamu 3
HAayKOBUM KEpPIBHULTBOM 1, y Oararbox BHUIIaJKax, YCHUM 3axucTtoM. Mémoire de
recherche mae Oumpmmit macmTad 1 Oiibllie BIAMOBIAA€ KBamidikKamiiHIA a0o
MaricTepchbkidi poooTi.

OT1xe, HaWOMMKYUM KaHAJCbKUM aHAJIOTOM YKpPAaiHCHKOI KypCcOBOi poOOTH
MOXKHa BBaXKaTH term paper aGo research paper, a y ®pannii — Travail d'Etude et
de Recherche (TER) uu dossier de recherche. fkmio x po6ora Mae mpakTUYHUN
a00 MPOEKTHUM xapakTep, GpaHIly3bKUM BIAMOBITHUKOM MOXe OyTu projet tutoré.
HesanexHo Big Ha3BU, MeTa 1uX (GopM poOOTH € MOAIOHOIO: PO3BUTOK y CTYJAEHTA
HaBUYOK CaMOCTIMHOTO JOCHIDKEHHS, aKaJAeMIYHOTO TIHChMa, KPUTUYHOTO
MUCJICHHS Ta apTYMEHTOBAHOTO MPEJCTABICHHS PE3yIbTaTIB.

JIO1IIbHO KOPOTKO MOSICHUTU BaXKJIMB1 TEPMIHH.
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Term paper — cemecTpoBa NUCbMOBAa po0OOTa 3 MEBHOTO HaBYAJIBHOIO
Kypcy. Hanmpuknaa, cTyneHT Kypcy HOJITONOrIT HPOTATOM ceMecTpy rorye 15-
CTOPIHKOBE JIOCIIIPKEHHS MMEBHOI MOJITUYHOI MMPOOIEMH.

Research paper — nocnigHuinbka akaaemigyHa poOOTa, y SIKIM CTyJEHT
dbopmyntoe mnuTaHHS abo0 Te3y, aHali3ye JKepena Ta OOIPYHTOBYE BJACHI
BUCHOBKM. Hampukian, IOCHiKEHHS BIUIMBY AWCTAHIIMHOTO HABYaHHS Ha
aKaJeMIYHy YCIHIIIHICTh CTYACHTIB.

Final paper — mincymkoBa nmucbMoBa po0OTa, sika MOJAE€THhCS HAMPHUKIHII
KypCy 1 4acTO 3aMiHIO€ a00 TONOBHIOE (DIHATBHUM ICTIUT.

Research project — 1ocniTHULIIBKUM MPOEKT, IKUA MOKE BKIIIOUATH HE JIUIIIE
TEeKCT, aje U 30ip JaHuX, MPE3CHTAIlil0, aHalll3 MPAaKTUYHOrO0 BHUMAJKY abo
CTBOPEHHSI IEBHOT'O TIPOJYKTY.

Dossier de recherche — «gocmigHunbke nocee». OpaHily3bka MHCbMOBA
poboTta, y AKId CTyAEHT MPEICTaBIsiE TeMy, NpoOJEeMaTHKy, OIS JKEpen,
METOJOJOTII0 Ta IJIaH JOCiiKeHHs. Hampukian, cTyAeHT My3UKOJOrii MOKe
niarorysatu dossier de recherche nmpo TBOpYICTh MEBHOTO KOMITIO3UTOPA.

Projet tutoré — «mpoexT mig KEpiBHUIITBOM BHUKJIaJlaya». BiH vacTimie mae
NpakTUYHUN xapaktep. Hampukian, cryaeHTH iHQOpMAIIiHUX TEXHOJOTIH
MOXYTh CTBOPUTH MPOTOTHUN 1HPOPMAIIHHOI CUCTEMH, HAMMUCATH 3BIT 1 3aXUCTUTHU
MIPOEKT Mepe]] BUKIIaJadaMu.

Mémoire de recherche — Benmka camocTiiiHa AOCHIAHHUIIBKA poOOTa,
MEepPEeBAXKHO Ha PIBHI MaricTparypu. 3a MacimTaboM BOHa OJIMK4Ya JI0 YKPaiHCHKOI
JTUTIIIOMHOT @00 MaricTepchbKoi poOOTH, HiXK J10 3BUYANHOT KYpPCOBOI.

Problématique — ueHTpanbHa HaykoBa mpoOjeMa alo JOCHITHUIIbKE
MUTaHHS, HABKOJIO SIKOro OyyeThes paHily3bKa akajaeMiuHa podota. Hanpuknan,
3amicTh mMpokoi Temu «ColianbHl MeEpexi Ta MOJOIb» problématique moxe
3BydaTH SK: «SIK BUKOPUCTAHHS COI[laIbHUX MEpEeX BIUIMBAE Ha aKaJeMIuHy
MOTHBALIIO CTYAEHTIB MEpPHIOro Kypcy?» Soutenance — yCHHIl 3aXHUCT pOOOTH.
CryaeHT mpencraBiisie TEMY, METOAM Ta Pe3yJbTaTH, MICIAS 4YOro BIJIMOBIJAE Ha

3amuTaHHS BUKIagada abo kowicii. Rapport — mucbMoBuUil 3BIT MPO BUKOHAHUM
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npoekt abo npocaimkeHHs. Analyse réflexive individuelle — iHauBigyaneHui
pednekcuBHU aHani3. CTyJIEHT MOSICHIOE, 1110 CaM€ BiH 3pOOUB Y MeXaX IMPOEKTY,
Kl MPOOJEMU BUHUKIM, YOrO BIH HABUMBCSA 1 SIK OI[IHIOE BIACHHUM BHECOK.
BBaxkxaemo, 110 03HalOMIIEHHSI 3 MIXKHApOJHUM JOCBIJIOM OpraHi3ailii HayKoOBO-

JOCIIITHO pOOOTH CTYJICHTIB € KOPUCHUM JIJIsl HAIlIUX 3aKJIaJ1B BUIIOi OCBITH.

®PA3EOJIOTIZALIA SIK TEPEKJIAJTAIIBKUA TPUMAOM
Y XYIOXKHBOMY HEPEKJIAI
Karepuna Kouepsxuna, m. J{Hinpo

®pa3zeonorizaiiel0 'y MOBO3HABCTBI MEPEBAXKHO HA3UBAIOTh IPOIIEC
MEePETBOPEHHS BUILHUX CJIOBOCHONYYE€Hb Ha CTiMKI ¥ HemoaunbHi. lle sBumie €
JIOBOJII PO3MOBCIODKEHUM, OCOONHMBO y TpodeciiiHii TepMiHOJOTIl, MpOo IO
CBIIYUTh BEJMKAa KUIbKICTh HAyKOBUX CTaTeéil 3 TEMH YTBOPEHHs MOAIOHHMX
BucioBiB. OnmHak, mepil 3a Bce, (pa3eonorizaiis MoB’s3aHa OE3MOCEPEIHBO 3
yTBOpPEHHSAM  (pazeonoriynux oxuuunb [3]. CrnoBa y CKIaal BUIBHHUX
CJIOBOCIOJIyYEHb BTPA4yalOTh CBO€ T[EPBUHHE 3HAUEHHS, HATOMICTh BHUpa3
CIpUMMAaEThCS SIK €IUHE 1JIe 1 Mae Bke HoBuiM 3MicT. M. @. Anedipenko
BiJI3HAYae, 1110 11€ SBUIIE € MOBHO-ICTOPUYHUM 1 MOTpedye OaraTo yacy, o0 ciioBa
3a3HaId CEMAHTUYHOI TpaHchopmallii Ta MIIHO 3aKPIMUINUCSI Y MOBJIEHHI HApOAY
[1].

®pa3zeonorizaiis TaKOX MOke OyTH MOTYKHUM 1HCTPYMEHTOM MepeKiaiaya,
0COONMBO TiJ Yac poOOTH 3 XyHoKHIM TekcToM. Lleil mpuiiom monsirae y 3amiHi
BUIBHUX CJIOBOCHOJIYYEHb UM MPOCTO OKPEMUX CIIIB OpUTiHANY Ha (Ppa3eosoriyHi
OJIMHUIII I1JIOBOI MOBH. Ha mpakTuill BTUIMTH MOTO HE JIETKO, aJ)Ke€ BIH BHMarae
Bl TMepekiajada JOJaTKOBUX 3yCWJb Ta BHU3HAYHOI KpeaTuBHOCTI. Yacto
HalnepiuM OaXKaHHSIM € TOYHUU Mepekia] HeUTpaJIbHOrO BUpa3y — BiH yKe € Y
TEKCT1 1, 3Ja€ThCs, HE MOTpeOye BUTaIyBaHHA HOBOrO BUIIAAY. Ta Hacmpasni
no/laBaHHsl (pa3eosori3MiB MOBH-PELIMIIEHTA Y TEPEKIIa]l XyA0KHbOIO TBOPY —
3anopyka Horo yHiIKaJIbHOCTI W IPUPOTHOCTI.

Cepen HaifsickpaBilmx mepeBar ¢paseosiorizaiii — KOMIIEHcallisi BTpar
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o0pa3HOCTI B IHIIMX YacCTUHAX TEKCTy. SIK BiAOMO, HE BCl IHIIOMOBHI CTIWKI
CJIOBOCIIOJIYYEHHSI MAalOTh €KBIBAJEHTH YM AHAJIOTM B YKpaiHChKi. Y NEBHHUX
BUMNAJKaX JOBOAUTHCA BJIaBaTUCh 10 HE(PPa3eoJOriYHUX METOJIB MepeKiIaay, o
MPU3BOJIUTH JI0 3MEHIIEHHS €MOLIIIHOTO i KyJbTYpHOTO MiATEKCTY. TOX JTI01aBaHHS
MATOMO YKPAlHCBKUX BHUpPa3iB € TapHOI0 HAroJI0l0 IMOBEPHYTH iX 1 YHUKHYTH
CYXOCTl y po0oTi. Y JeAKHUX CHUTyaIlisix 3a JOMOMOrorw (hpa3eosiori3MiB JIETIiIe
nepeaary ipoHiro, capkaM 4i TyMop aBTopa.

YTiM, 13 nomaBaHHAM (Pa3eoNOTIUYHUX OJUHUIIL BapTO OYyTH YBaXKHUM.
[HKONMM KOHTEKCT HJii LbOTO HEBAAIMM, TOX MOXE BHUKIUKATH CTHJIICTUYHY
HEBIAMOBIIHICTh. HeliTpanbuuili abo GopmanbHU TEKCT HE BUTPAE BiJ BBEACHHS
pO3MOBHO-1TOOYTOBUX (ppazeM. Tak camMo He YCIOIM NacyBaTUMYyTh BUpPa3H, SKI
MarTh y CckJaal micuesi peanii. [le 3poOuth TBip 3aHAATO TOMECTHKOBAaHUM abo
HaBITh HEJOTIYHUM. Y cHpobax ypi3HOMAHITHUTH TEKCT BapTO Mam’siTaTH, IO
nepeHacuueHHs: (PpazeMaMu HaBINAKU PU3HKYE 3pOOUTH MOTo KapuUKaTypHUM YU
OUTbII IITYYHUM. YBAXKHICTb JIO0 KYJIBTYPOJOTIYHOTO KOHTEKCTY TBOpY 1
€MOIIMHOTO KOHTEKCTY OKpEeMOi CUTYyallii Mae OyTH IPIOPUTETOM TepeKIiaiaya.

VY sKkocti mpukiamy posmisiHemMo poboty Mapii Ilyxmiii 3 ykpaiHCBKUM
BunaHHsM pomany [. bnex <«OKopctokuit mnpunip. Bona He numie SKiCHO
nepekiiaia opuriHaibHi (ppazeMu, a W Takoxk nopana BiacHi. Lle mano it 3mory
3a0€3MeYUTH MaKCUMaJIbHY EMOIIMHICTh Ta 00pa3HICTh YKPATHCHKOI aJanTaiiii.

Posmsnemo Bumagkw, y SKuX (pazeosioriaMOM  3aMIiHEHO BIJIbHE
CJIOBOCIIOJTYYEHHS:

- a little nastiness wouldn 't give her mother much pause — ne 6oimscs
3a0pyOHUmMU PYKU,

- before you get really hurt — noku ne cmano cnpasoi Henepenuexu,

- can belong — moorcy 6ymu ceocro;

- dangles before me — onunsemscs 6 mene nepeo HOCOM;

- pricking the hairs on my neck — 6onoccs cmae oubku.

Takox noBoui yacto Mapis [lyxniii BBonuia ppazeMu 3aMicTh HEUTpaTbHUX

AHDTIHCHKUX CIIIB:
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- be not memorable — ne snadamu 8 oxo,

- be pretty — munyeamu oxo,

- to face — 3ycmpimucs 6iu-Ha-8iu;

- hated — ne 0o oywi;

- soaked — 3mokna 00 HUMKU,

- truly — Hioe npasou dimu.

3arajioM Tmiepekiiaziadka jJojaia J0 yKpaiHnchkoi Bepcii «KopcTokoro
npuHUa» 011k Hik 50 Ppa3eosoriyHUX OJMHULIb, SIKUX HE OYyJIO B OpUTIHAII.

VY micyMKy MOXKHa CKa3aTu, 110 (paszeosiorizaiisi € HoTy>KHUM NPUIHOMOM Y
nepeKiai, sSKUui aornomarae 30araTUTH KHOro oO0pa3HO U €MOIIHHO, a TaKoX
KOMIIEHCYBAaTH XYJ0’KH1 BTpaTH B 1HIIUX YacTHHaX TBopy. BonHouac, BiH BUMarae
BiJI TMepeKJiajiadya BUCOKOI KpPEaTMBHOCTI M CaMOBIJIJIAHOCTI, JIHTBO-KYJIBTYpPHOI
0013HaHOCTI Ta YBa)XXHOCTI JO CTHJIKO TEKCTIB 1 KOHTEKCTY OKPEMHUX OMHCAHUX
CUTYyaIIi}.
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OCOBJMBOCTI HEPEKJIAY AHIJIOMOBHOI PEKJIAMU
Y ®OPMATI REELS
Amnacracis Ky3zpmenko, M. J[Hinpo
CydacHa pekiiama € BaXJIMBOIO CKJIaIOBOK YaCTUHOK MACOBOi KOMYHIKalli,
OCKITBKH CIIpSMOBaHa HE JHINE Ha TmepeaaBaHHs iHGopMalli mpo ToBap ado

MOCIYTY, a i Ha NMPUBEPHEHHS yBaru, (POpMyBaHHS MO3UTHUBHOTO CTAaBJIEHHS 0
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OpeHy Ta CIIOHYKaHHS ajipecara J0 MeBHOI J1i. Y 3B’S3Ky 3 aKTUBHUM PO3BUTKOM
COIIIaJIbHUX MEpEeX PEKIaMHHUM KOHTEHT HalOyBae HOBUX (OpM, cepel SKHX
ocobnmuBe Miclle mocigaloTh KOpoTki Bijneo Reels. Ilepekman Takoi pexnamu
CTAHOBHUTh OKpPEMHH IHTEpEC, OCKUIBKM TIepefdayae poOOTy He JHIIe 3
BEpOAJIBHUM TEKCTOM, a ¥ 13 BI3yaJbHUMH, ayJdlaJbHUMU Ta TrpadiyHuMU
KOMIIOHEHTaMH MOB1JJOMJICHHS.

AKTyalbHICTh  JOCHI/DKEHHS  3yMOBJIEHa  MOTPEOOI0  aJEeKBATHOTO
BIITBOPEHHSI AHIIOMOBHOI PEKJIaMHU YKPAiHCHKOIO MOBOIO 13 30€peKeHHsIM ii
3MICTY, CTWJIICTHYHMX OCOOJMBOCTEM Ta NParMaTUyHOro BIUIMBY. MeToro
JNOCHIIPKEHHSI € BHU3HAYEHHSI OCHOBHHUX TPYAHONIIB TMEpeKiIaay aHIIOMOBHOI
pexiiamu y ¢opmari Reels Ta BctaHOBIEHHST HAWOLIBII TPOAYKTUBHUX CIOCOOIB ii
ajanTalii 10 yKpaiHChbKO1 ayIuTOpii.

PexnamMHull TEKCT XapaKTepU3Y€ETbCS JIAKOHIUHICTIO, EKCIIPECUBHICTIO,
E€MOIIMHICTIO, OpPIEHTAIIEI0 Ha KOHKPETHY ayquTOpII0 Ta MparHeHHsSIM [0
IIBUJIKOTO BIUIUBY. JJisf AOCSTHEHHS WX LJIEM B aHITIOMOBHIN pekyiamMi aKTUBHO
BUKOPUCTOBYIOTh MeTadopH, TrinepOoid, TMOBTOPU, PUTOPUYHI 3alUTaHHS,
IMIIEpaTUBHI KOHCTPYKIIii, puMa, aiitepailisi Ta MOBHY rpy. Ilig yac mepexnamy
3a3HaYEHUX 3acO0IB BHUHHMKA€E MpoOIeMa 30€peKEeHHS HE JIUIIE CIOBHUKOBOTO
3HAYEHHS, 4 1 KOMYHIKaTUBHOTO €(EKTy OpUTIHAIY.

Ocob6muBO ckiIagHUM OO0 ’€KTOM Tiepekiiany € pekiamHi Reels, ockinbku
iXHIM 3MICT (POpMYy€eThCA Yepe3 B3a€EMOII0 KUIBKOX KaHaliB KoMyHikailii. TekcT
MOEAHYETHCS 13 300pa)KEHHSM, MY3HMKOIO, 3BYKOBHMMH e€(eKTamu, aHiMalll€lo,
MOHTa)XeM Ta TpadiuyHuMu ejaeMeHTamu. [lepeknagau mpairoe He 3 13071bOBAHUM
BepOaTbHUM TOBIJOMJICHHSIM, a 3 MYJIBTUMOJAIbHUM TEKCTOM, Yy SIKOMY 3MiHa
OJTHOTO KOMIIOHEHTA MOKE BIUTUHYTHU Ha CIIPUUAHSITTS PEKJIaMU 3arajioM.

OpHi€er0 3 OCHOBHHMX TPYIHOUIIB € OOMEXEHUW Yac ISl CHOPUUHATTS
iHopmarii. TekctoBi enementu B Reels MOXyTh 3’SBISTUCA HAa €KpaHl JIUIIE
MPOTSTOM OJIHI€I-IBOX CEKYHJ, TOMY YyKpaiHChKMI TNepeKiiaJl MOBUHEH OyTH
KOPOTKHUM 1 JIeTKO uyuTatucs. Yepe3 Te, 1[0 aHMIIIChKAa MOBAa 4YacTo Ja€ 3MOTY

BUPA3UTU JyMKYy KOMIIAKTHIIIE, JIOCIIBHE BIATBOPEHHS MOXE MPU3BECTH MO
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nepeBaHTakeHHs1 Kajapy. Hampukian, pekinamHy KoHCTpykiito Stop scrolling!
JOLIJIBHO TepefaBaTd He OyKBaJIbHUM «llpununu copmamu!», a KOpOTIIUMU
Bapiantamu «Cmiii!» abo «3auexaii!» [3]. Taka ajganTaiiisi 1ae 3MOTy 30€perTu
OCHOBHY (DYHKIII}0O BUCJIOBY — IPUBEPHEHHSI yBaru — Ta BOJHOYAC BIJMOBIJIAE
TEMITy BIJIEO.

Oxkpemy mpoOIEeMy CTaHOBUTH CHHXPOHI3AIlisl MEPEKIIaIEHOr0 TEKCTY 3
MY3HKOIO Ta 3BYKOBHUMU e(pekTamu. Y peKIaMHUX BiI€O 3ByK YAaCTO BU3HAUAE PUTM
MOHTaXy Ta MOCUI0e eMouliiHui BiuuB. [lokasoBum € cimoran Once You Pop,
You Can’t Stop 6penny Pringles, y skoMy CI0BO pop OJHOYACHO TEpeaae 3HAYECHHS
Iii Ta IMITYy€e XapakTepHUM 3BYK BIAKPUTTS yrakoBku [1]. BykBanbHuil nepeknan
«Konu 6iokpucwi — mne 3ynunuuicsy BTpadya€ LEW 3BYKOBUM KOMIOHEHT. Tomy
MOKJIMBUMHM a/IallTOBAHUMU BaplaHTaMHu € «Xpycv — i He cnunuuwicsay ado «Kuay
— [ noHecnocv». Y 1bOMY BHUNAJKy CEMaHTH4YHA Moaudikaiis Jgae 3Mory
KOMIIEHCYBaTH BTpaTy (POHETUYHOTO €(eKTy Ta y3roJUTU TEKCT 31 3BYKOM Y BIJIEO.

[Ile omHUM Ba)XXJIMBUM aCHEKTOM € BIATBOPEHHS MOBHOI I'pU. AHINIOMOBHA
peKiamMa 4acTo Oyly€eThCsl HA OMOHIMIT, TOJIICEMIT, pUMi, TAPOHOMA3i1l Ta MOABINHHIMI
aKTyaiizaiii 3HauyeHb. Taki IpUHOMH CKJIaJHO NEepeKafaTu OyKBaJIbHO, OCKUIBKU
3BYKOBI T4 CEMAHTUYHI 3B’ SI3KH OPUT1HAIY MOXKYTh OyTH BIACYTHIMH B YKPaiHCBKIN
MoB1. Hanpuknaz, cnoran Wow, no cow! 0penny Oatly noOynoBanuii Ha pumi Ta
nakoH1YHOCTI [5]. bykBanbHuit Bapiant «Bay, 6e3 kopoBu!» nepenae 3MICT, aje HE
BIITBOPIOE PUTMIYHOCTI Ta XKAPTIBIUBOCTI OpUTiHANY. Y poOOTI 3aIPOIIOHOBAHO
BapiaHTu «Kopoeé nemae — monoko €» Ta «Monoka nemac — eaub €», SK1
KOMIIEHCYIOTh BTPATy OPUTIHAJIBHOI I'PU 1HIIKUMH MOBHUMH 3aCO0aMHU.

[TonibHa mpobiieMa BUHUKAE M1J Yac Mepekyiaay Ha3B OpeH[IB, CTBOPEHUX
Ha OCHOBI cJIOBOTBOpUOi rpu. Hanmpukian, nazea Oatbedient moenHye cioa oat Ta
obedient [2]. Ii OykBanbHe BinTBOpeHHS K «CryXHAHUL 06ecy» TEPENAE 3MICT,
poTe BTpadae €PEeKT OJHOro0 KpeaTuBHOro ciosa. [y 30epexeHHs MOBHOI I'pu
MOXJIMBUMH € aBTOPCbKI YTBOPEHHSI «CAYXHAHOBeC» a00 «0BECYXHAHULLY.
Bognouac y pas3i  mpiopuTeTy 3pO3yMIJIOCTI  JIOMYCTUMUMH  3QJIMIIAIOTHCS

HeWUTpanbHilI BapianTu « Cnyxuauutl ogecy abo « Hamypanvruii osecy.
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[lin yac mocnigKeHHs TakoxK OyJlo MpOoaHalli30BaHO HA3BY aBCTPaIUCHKOTO
openny Who Gives A Crap, y siKiil IO€HAHO 1/1IOMaTUYHE 3HAYEHHSI BUCIOBY Who
gives a crap Ta TMpsME 3HAUYCHHS JIEKCEMM Crap, IMOB’si3aHe 31 cdeporo
BUKOPUCTAHHS NMPoaykKry [4]. JlocniBHul nepexnaa He Ja€ 3MOTU 30€perTu 1o rpy
3HaY€Hb, TOMY OJHUM 13 MOXJIMBHUX BaplaHTIB afantaiii € «Kowy ne 6auoyxcey. Y
bOMY BUIAJIKy MEPeKaj] BIIXOAUTH Bl POpMaNIbHOI CTPYKTYPH OPUTIHAITY, TPOTE
30epirae He(pOpMaIbHICTh Ta KOMYHIKaTUBHY CIIPSIMOBAHICTb OpEH]TY.

[lepexnan anromMoBHOI pexiiamu y dopmari Reels morpelOye KoMILIIEKCHOTO
MIIXOMYy, IO BpaxoOBYye MOBHHM, KyJIbTYpHHI, aydlalbHUN Ta Bi3yalbHUN
KOMIIOHEHTH mMoBioMiieHHs. [lepekanaueBi HeOOXiIHO OpaTH O yBaru He JIMIIE
3HAYEHHs CJ1B, @ U TPUBAJICTh iX BIJOOpPa)KEHHS HA €KpaHi, PUTM BiJ€0, 3BYKOBUM
CYNpOBiJi, MOHTaX, IHTEPHET-CJICHI, MEMH Ta KyJIbTypHi acomiamii. Jus
BIITBOPEHHSI MOBHO1 I'pu Ta 30€peKeHHS MParMaruyHOrO BIUIMBY AOLULUIBHUM €
BUKOPUCTAHHS JIEKCMUYHMX 1 CEMaHTHYHUX TpaHcdopmMmaliii, KoMrmeHcarii,
ajanTalii Ta TpaHckpeailii. [0J0BHUM 3aBIaHHSIM Nepekiiagada pekiamuux Reels €
HEe MexaHiuHe 30epexeHHs GOpMH OpHTiHalTYy, a 3a0e3MeuYeHHS MaKCHMaJIbHO
OJM3BKOr0 KOMYHIKAaTUBHOIO T4 EMOL[IMHOTO BIUIMBY Ha YKPaiHCHKOIO aJpecara.
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MYJBTUMOJIAJBHICTD SIK KJIIOYOBA O3HAKA CYYACHOI
KOMYHIKAIIII
Poman Jlynenxko, M. Kuis

CydacHa KOMYHIKaIlisl Jelalil 4acTillle peati3yeThCcs HE 3a JOMOMOTOH0
OJTHOTO CEMIOTUYHOTO KOJy, a 4Yepe3 B3aeMOMAII0 KUIBKOX PI3HUX CIHOCO0IB
CTBOPEHHS Ta MepefaBaHHs 3HaueHHs. TeKCT, 300paxeHHs, Koaip, TUnorpadika,
3BYK, My3HKa, TpadiyHl €IeMEHTH, KECTHU Ta KiHemarorpadiyHi 3acoOM MOXYTb
(YHKIIIOHYBaTH SK B3a€MOIMOB’SI3aHI KOMIIOHEHTH €JUHOTO KOMYHIKQTUBHOTO
noBiiomyeHHa. Came Take MOEAHAHHS PI3HUX CEMIOTMYHHMX PECYpPCIB BHU3HAYAE
(heHOMEH MYJIbTUMOAAJIBLHOCTI.

Y  cydacHMX  TyMaHITapHUX  JOCHIIDKEHHSIX  MYJIBTUMOAAJIBHICTD
pO3MIAIAl0Th SIK IHTETpalil0 PI3HUX CIOCO0IB KOMYHIKAIll B MeXax €JIUHOTrOo
TEeKCTy abo komyHikatuBHOI nofii (van Leeuwen, 2015). Ha nymky G. Kress ta
T. van Leeuwen (2001), 3HaueHHS CTBOPIOETHCS HE JIMIIIE 32 JOTIOMOTOIO MOBH, a i
yepe3 B3aEMOJII0 TaKUX PECypcCiB, SIK 300pakeHHs, KOJIp, 3BYK, MY3UKa Ta
MpPOCTOpOBAa oOpraHizamis noBigoMiIeHHS. OTxe, MYyJIbTUMONAJIbHUI TEKCT
JOIIBHO PO3MIAATA SIK CKJIAAHY CEMIOTHYHY CTPYKTYpPY, KOMIIOHEHTH SKOi
B3a€EMOJIIOTH y Hpoueci popMyBaHHS LITICHOTO 3MICTY.

Oco0nuBOro 3Ha4eHHS MYJBTUMOJAIBHICTh HaOyBa€ B yMOBAaX PO3BHUTKY
uudposux Menia. CouianbHi Mepexi, BieomargopMu, HOBUHHI CallTH, peKiIaMHI
MOB1IOMJIEHHS Ta HU(POBI OCBITHI PECYPCH MOETHYIOTh BepOaibHy 1H(POpPMAIIIIO 3
dotorpadisimu, Bizeo, aHiMali€wro, iHGorpadiko, MY3UKO Ta IHIIUMU
CEMIOTUYHUMHM pecypcamu. Sk 3a3Hadae van Leeuwen (2015), MmynsTuMOaanbHUM
NIAX11 OCOOMMBO BaXJIMBUU JUIsl aHali3y MENIaJuCKypcy, OCKUIbKM Cy4acHl
MEJIIifHI TIOBIJIOMJICHHS YacTO CTBOPIOIOTH 3HAUEHHS CaMe€ 3aBIsSKH B3a€EMOJIT
JIEKUTBKOX MOJIYCIB.

Opni€ro 3 HAMOUIBIN BIUTMBOBUX TEOPETUYHUX MOENECH MYIbTUMOAAIBHOCTI
€ COLIIOCEeMIOTHYHUMN MiaX1J, npeacrasienuil y npamsgx G. Kress 1 T. van Leeuwen.

JIOCHIAHUKYN HArojollylOTh, IO Pi3HI CEMIOTUYHI PECYpCH MaloTh BJIACHUU
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MOTEHIIIAJ JUIsl CTBOPEHHSI 3HAYEHHSI, a iXHE MOEJHAHHS JJa€ 3MOT'y KOHCTPYIOBAaTH
CKJIaJiHI KoMyHikaTtuBHI noBigomiieHHs (Kress & van Leeuwen, 2001). Baxxnusum
MOJIOKEHHAM LIbOTO MIAXOIYy € PO3YMIHHS KOMYHIKalli fK mpouecy BUOOpY Ta
oprasizailii CEeMIOTHYHHUX PECYPCIB BIIMIOBIIHO 10 KOMYHIKAaTUBHOI CUTYaIlii.

Oco0nuBy poiib y MyJAbTUMOAAIBHOMY MOBIJOMJIEHHI BiAIrpae BidyaJabHMM
monayc. Kress 1 van Leeuwen (2006) po3poOuiiu rpamMaTHKy Bi3yallbHOTO TU3aiiHYy,
sKa Jlaja 3MOTY CHCTEMHO aHai3yBaTH KOMITO3UIIIIO, PETPE3EHTAIIII0, B3aEMO/IIIO
MDK y4aCHUKaMH 300pa)K€HHsI Ta aJ[pecaTroM, a TakoX 1HPOPMAIIHY CTPYKTYpY
Bi3yaJIbHOTO MOBIJOMJICHHSI. TakuM 4MHOM, 300paXXEHHS HE € JIUIIE LTI0CTPAIIEI0
0 BepOalbHOTO TEKCTY, a BHUCTYIA€ CaMOCTIMHUM 3acO00M KOHCTPYIOBAHHS
3HAYEHHSI.

Bognouac MyapTUMOIANIBHICTE HE OOMEKYETHCS JIMIIIE B3aEMOJIIEI0 CII0BA Ta
300paxkeHHs1. BaXJIMBUMH KOMIOHEHTAMH MYJIBTUMOAAIBHOTO IOB1IOMJICHHS
MOXYTh OyTH My3HKa, 3ByKOB1 €(EKTH, 1HTOHAIlIS, KECTH, MiMiKa, MOHTaX, pyX
KaMepHu, OCBITIIEHHS Ta koiip. CaMe TOMy aHali3 MYJIbTHUMOAAIBHOIO TEKCTY
nepeadayae BpaxyBaHHS HE TUIBKM OKpPEMHX MOIYCIB, a M CHOCOOIB iXHBOI
B3aeMosii. CyyacHi JOCHIIPKEHHS MiJKPECTIOTh CKIaJAHICTh BU3HAUCHHS MEXK
MDK OKpPEMUMH MOJIYyCaMU Ta HEOOXIAHICTh BPaxoOBYBAaTH iXHIO COL[aJbHY,
MatepiaibHy U cemioTnuHy npupony (Kress, 2010; Bateman et al., 2017).

Okpemuil HampsM MyJIBTUMOJATBHUX CTYIId CTAHOBUTH JOCHIIHKCHHS
myJabTuMoaadbHOI MeTadopu. C. Forceville (1996) nokazas, mo meradopuune
3HAQUEHHSI MOXE CTBOPIOBATHCS HE JuIIe BepOaJIbHUMU 3acobamu, a U 3a
JIOTIOMOTOI0 Bi3yaJIbHUX KOMIIOHEHTIB. Y MOAAJIBIINX MPAISIX AOCIIIHUK MOIIUPHUB
el miaxiJ Ha pi3HI TUIU MYJIBTUMOJAIbHOI KOMYHIKalliil, 30KpemMa pekiamy, KiHo,
komikcu Ta aHimarlito (Forceville, 2020). Ile 3acBimuye, 110 MyJIbTUMOJATBLHUAM
aHajil3 Ja€ 3MOry JOCHIJ)KYBaTH HE TUIBKM CTPYKTYypy IOBIJIOMJIEHHS, a W
MEeXaH13MU KOHIIEMNTyai3allii Ta IHTepIpeTalii 1oro 3Micry.

VY MeniiHOMy IHCKYpCl B3a€MOJIIsl MOJIYCIB BHUKOHYE TaKOX NparMaruyHy
¢dyHkiio. BepbanbHUN KOMIOHEHT MOXKE KOHKPETHM3yBath abo CIpsSMOBYBaTH

IHTEpIIpeTaLil0 300pakeHHs, TOJl SK Bi3yaJdbHUU KOMIIOHEHT MOXE IMMOCHIIIOBATH
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E€MOIIIMHUM Ta OI[IHHMI MOTEHIIad BepOaJbHOTO MOBIIOMIICHHS. YHACTIIOK IIHOTO
3HAQUEHHSI MYJIbTUMOJAIIBHOTO TEKCTYy HE 3BOJAUTHCS JI0 CyMH 3HAY€Hb WOrO
OKpEMHUX KOMIIOHEHTIB. BOHO QopMyeTbcsi B pe3ynbrari iXHBOT B3a€MOll Ta
B3aemHoro gonoBHeHHs (Forceville, 2009; van Leeuwen, 2015).

Oco0JMBO MEPCIEKTUBHUM € 3aCTOCYBaHHS MYJIBTUMOJAIBHOTO MiIXOTY 110
JOCIIJKEHHSI TOJITUYHOrO Ta MeAiiiHoro auckypcy. llomiTuuHa KOMyHIKamis
aKTUBHO BHUKOPUCTOBYE ¢oTorpadii MOJMITUKIB, BII€0300paKeHHs, CHUMBOIIKY,
KOJIbOpoBe odopmieHHs, rpadikKy, My3UKY, )KECTU Ta MPOCTOPOBY OpraHi3aIliio
kazapy. BiagnoBigHo, nepekinaj abo 1HTepIpeTallisi Takoro MOBIJOMIICHHSI TOTpelye
BpaxyBaHHsI HE JIMIIIE HOro BepOaIbHOrO KOMIIOHEHTA, a ¥ 1HIIUX CEMIOTHYHHX
pecypciB. Van Leeuwen (2012) Harononiye Ha 3pOCTaHHI PoJli MyJIbTUMOAAIBHOTO
JTUCKYPCY B COIIaJIbHUX 1 MOJITUYHUX KOHTEKCTaX, 0COOJIMBO B YMOBAX PO3BUTKY
IHTEpPHET-KOMYHIKAIIIi.

OTxe, MyIbTUMOJANBHICT € OJHIEI0 3 BH3HAYAJIBHUX XapaKTEPUCTUK
cydacHoi KoMyHikamii. i JocHmigkeHHs 1gae 3MOry MepeWTH Bin aHaiizy
130JIbOBAHOTO BEPOATIBLHOIO TEKCTY /10 KOMIUIEKCHOIO BUBYEHHSI B3a€MOJIl PI3HHUX
CEeMIOTUYHUX pecypciB. HalO1mbll NpoAyKTUBHUMHM JUIsl CYy4acHOTO JOCHIIKEHHS
MYJBTUMOAAIBHOCTI € COILIOCEMIOTUYHUN Ta KOTHITUBHUM MIIXOAM, SIKI JAlOTh
3MOTY PO3IVISATH MYJIBTUMOJATBHUNA TEKCT OJHOYACHO K COIIAJIbHO 3yMOBIICHY
Ta KOTHITUBHO OPTaHI30BaHY CUCTEMY CTBOpPEHHS 3HaueHHd. [loganbiie BUBYEHHS
MYJBTUMOAAIBHOCTI € TEPCHEeKTUBHUM [IJIsi JIIHTBICTHKHU, TEPEKIIaI03HaBCTBA,
ME/1aJIIHTBICTUKH Ta TEOPIi TUCKYPCY.
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MHO3AMOBHI YMTHHUKHU TA TEXHIYHI OBMEKEHHSA
BIATBOPEHHSA CJIEHT'Y B AYJAIOBI3YAJIBHOMY INEPEKJIAI
(HA MATEPIAJII MYJIBTCEPIAJY «I'PI®OPIHN»)
Amnacracis JImroBka, M. Kui

AymioBI3yallbHHIM — TepeKyiail € OCOOJMBUM  BHUJOM  MEPEKIIaalbKoi
JUSTIBHOCTI, OCKUIBKM WMOTO pe3ynbTaT (PYHKIIOHYE Yy B3a€MOJli BepOAIbHOTO,
3BYKOBOTO Ta  BI3yaJlbHOTO  KOMIOHEHTiB. Ile 3ymoBiIoe  3aleXHICTb
MepeKIagabKuX PIIICHb BIJ MMO3aMOBHUX YMHHHUKIB 1 TEXHIYHUX OOMEXKEHB, IO
BHU3HAYA€ aKTYyaJbHICTh 1[bOTO HochikeHHs. HOBU3HA DOC/IIKEHHS TIOJISTaE Yy
BU3HAUEHHI O0COOIMBOCTEHN BIUIMBY MTO3aMOBHHUX YMHHHKIB 1 TEXHIYHMX OOMEKEHb
Ha BIATBOPEHHS CJIEHTY B YKpPAiHCbKOMY aydiOBI3yaJIbHOMY MEpeKIIal
Mmynbrcepiany «['pidbdinn» Ta BUSIBICHHI NEpeKIagallbKUX pPIlIEHb, 3yMOBICHUX
B3a€EMOJII€I0 BEpOAIbHOTO ¥ Bi3yaJIbHOTO KOMIOHEHTIB. MeT0I0 J0CJiIKeHHS €
BUSIBJICHHS OCHOBHHMX II03aMOBHUX UHWHHHUKIB 1 TEXHIYHHUX OOMEXEHb, IO
BHU3HAYaIOTh 0COOIMBOCTI BIATBOPEHHSI CIEHTY B YKPAiHCBKOMY ay10BI3yaJbHOMY
MepeKIajii MyJbTCcepiaty.

[IpobneMaTuKy ayioBi3yaJlbHOTO TMEpeKiIaAy JOCHKYBAIM 3apyOixkH1
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naykoBii /. Jliac Cinrac, A. Pemaens, @. lllom Tta in. [1; 2]. x. Hiac Cinrac 1
P. baHbOC HArojouyIOTh Ha TEXHIYHUX OOMEXKEHHSX, SIKI BU3HAYAIOTh MOKJIMBI
nepeKIafanbKi pillieHHs MiJ yac JyOarOBaHHS Ta 1HIIMX BUAIB ayAl0BI3yaJIbHOTO
nepekiany [3]. @. llom po3misiae CHHXPOHI3AIIIO K OJIUH 13 KJIIOYOBUX ACIIEKTIB
nyomtoBanHss [2]. B ykpaiHChkOMY TMepeKIaJio3HABCTBI TM03aMOBHI aCHEKTH
nokamizaii MmynereepianiB gocaikye O. [linrpyina [4].

3icTaBlieHHs] OpUTIHANlY Ta YKpaiHChKUX Bepciit Family Guy [5; 6; 7] nae
3MOTY MPOCTEXHUTH, SK I[I03aMOBHI Ta TEXHIYHI YWHHUKU BIUIMBAIOTH Ha
BiATBOpeHHs crheHry. Cepen HHUX O0cCOONHMBE 3HAUEHHS MAalOTh COLIAIBHO-
KOMYHIKaTHBHA CHUTYyallisl, XapaKTEPUCTHUKA [EpCOHa)Xa, IUIbOBa ayAUTOpIs,
LEH3ypHI Ta peJakiiiiHi O0OMEXeHHs, CHOoCi0 ayaioBI3yallbHOTO IEpeKIIamy,
CUHXPOHI3allisl 3 BIACOPSIOM 1 KYJIbTYPHUN KOHTEKCT.

OaHMM 13 BaXXJIMBUX [MO3aMOBHUX YWHHHKIB € COLiaJIbHO-KOMYHIKATHBHA
CUTyallisi Ta XapakTrepucTuka mnepconaxka. Y Family Guy crnenr nepenae
He(QOPMAJIbHICTh CHIJIKYBaHHS Ta COIIAJIbHY XapaKTEPUCTUKY MOBIA. Tak, cleHr
dude y «lIt's your birthday, dude» nepexanaetbcst K «4yBak», a simp 'y «You think
I'm some simp who can't live without TV?» — sax «mpocmax». O0uasa
BIIMOBIHUKH TIEPEIAIOTH PO3MOBHE 3a0apBiICHHS Ta PaMIIbIPHICTh OPUTIHAIY.

Ha Bubip mnepekiananbKkux BIAMNOBIJHUKIB TaKOXX BIUIMBAIOTh BiKOBa
ayluTopis Ta HeH3ypHi W pemaxkuiiiHi oOMexxeHHs1. 3HWXKEHY Ta 0O0pa3iuBY
JEKCUKY B Iepekyiafl Moxe Oytu mom’sikmieHo. Hanpuknan, «You little punk!»
nepeKIanaeTbes sk «Om He2iOHuk!», 1€ CIECHTOBY JIEKCEMY punk 3aMiHEHO MEHIL
€KCIIPECUBHUM BIAMOBITHUKOM, YHACIIJIOK YOTO MOCHAONIOEThCS il CTUIICTUYHA
MapKOBaHICTh.

BaxnuBy ponp BiJirpae i cmocidé ayaioBidyajibHOro mepexjamy. Y pasi
OyOJIIOBaHHS TEXHIYHI BUMOIM MOXYTh BIUIMBaTH Ha CTPYKTYpy pEIUIKH Ta
BiATBOpeHHs ii ¢opmanbHux ocobmuBocte. Tak, «I S-U-C-K-E-D! Sucked!»
BIATBOPEHO AK «Bidcmitino!». B opuriHami eQpekT CTBOPIOEThCA HE JIUIIIE
CIICHTOBUM Sucked, a 1 HOro NMOBTOPEHHSM Ta IMPOTOBOPIOBAHHSAM IO JIITEpax.

VYKpaiHChbKUH BIAMOBIIHUK TIEPENA€ 3HIKEHE 3a0apBICHHS, ajeé HE BIATBOPIOE i€l
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(hopManbHOT 0COOIMBOCTI PETLTIKH.

Bognouac cuHXpoHi3amisi mepekJiaay 3 BileOpsiIOM TakoXX BIUIMBAa€E Ha
BiATBOpeHHsS ciieHry. [loka3oBUM € (parMeHT, y sIKOMY CIEHTI3MH melons Ta
hooters BXWTO Ha TO3HAYEHHS KIHOUMX rpyaeil: «Nice melons» mepenaHo sk
«lapui ouni», a «And her hooters ain't bad either!» — ax «I nmaweuxku Hivoco». Y
MepIIoMy BUNIAJKY melons BIITBOPEHO SIK Ouni, 0 30epirae metadopuuHuii oopas
OpUTIHAIY Ta BIANOBIJA€ pEaJbHUM JAWHSIM, TMOKa3aHUM Y Kajapi. BiamoBiniHHK
nmawedku AN hooters TaKOX IOB’SA3aHUI 13 300paKEHUMH y CIIEHI NTaXaMu.
Otxe, mepekyaa CJIECHIy MOXKE€ BpaxOBYBATH HE JIMIIE€ WOTO 3HAYEHHs, a W
BI3yaJIbHUI KOHTEKCT PEILIIKH.

KyabTypHHUil KOHTEKCT BaXXJIUBHIM 1 B TUX PEIUTIKAX, /1€ CICHT MOEIHYEThCS
3 aMEpPUKAaHCBKUMH pealisiMH, BJIAaCHUMH Ha3BaMH, IMEHAMH BIJIOMHUX OCIO UM
IHTEpPTEKCTyalbHUMH TOCUIaHHAMH. lle mpocTexyeTbes, 30KpeMa, y BXKHUBaHHI
onuuuill gyp y pemniui «Man! Chorus! sht, what a gyp!», axa BIITBOPIOETHCA SIK
«obnom». BapTo 3a3HauUUTH, WO MOHATTS gyp B AaHIIINCBKIA € KyJIBTypHO
MapKOBaHOIO PO3MOBHOIO OJMHUIICIO 31 3HAYEHHSM, MOB'SI3aHUM 3 0OMaHOM abo
1axpanucTBOM, TOAl AK YKpPaiHCbKUUM BIANOBIIHHUK IEpEeAae 3arajibHy HEraTUBHY
OI[IHKY CUTYyaIlii Ta ii po3MOBHE 3a0apBICHHS.

Orxe, BinTBOpeHHs ciieHry B Family Guy Bu3Ha4aeTbcs coOLIaIbHO-
KOMYHIKaTUBHOIO  CHUTYalll€l0,  XapaKTEPUCTUKOK  IEPCOHaXa,  LIbOBOIO
ayJIuTOPIEIO, IEH3YPHUMU BUMOTraMu, (OPMOIO MEpeKiaay, CHHXPOHI3AIIEI0 Ta
KYyJIBTYpPHUM KOHTEKCTOM. [[i YMHHUKK 3yMOBIIOIOTH BHUOIp MepeKiIaabKux
BIAMOBIAHUKIB 1 CTyHiHb 30€peXKEHHS CTUIICTUYHOTO Ta MparMaTu4yHoro
3a0apBJIEHHS CIICHTY.
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INTYYHUH IHTEJEKT TA IOCT-PEJAT'YBAHHSI (MTPE):
BUKJIMKU TA INEPCIHEKTUBU JJI51 CYUACHOTI'O ITEPEKJIAJAYA
Ipuna Jlinrosebka, M. JHimpo

Beryn. BnpoBakeHHsT CHUCTEM HEWPOHHOIO MAIIMHHOIO IMEPEKIIany
(Neural Machine Translation, nani — NMT) Ta Beaukux MOBHUX Mmojeneit (Large
Language Models, nanmi — LLM), 3o0kpema ChatGPT, gokopiHHO 3MiHHIIO
IHIyCTpito JoKami3amii. TpaguuiitHuil nepexnaja «3 Hylsh aKTUBHO MOCTYHAEThCS
MICLIEM MOCIy31 MOCT-pearyBaHHsl MallMHHOTO nepeknany (Machine Translation
Post-Editing, nani — MTPE). el Tpen Bumarae BiJl JIHTBICTIB TpaHcopMarlii
npodeciiiHol poJji Ta OaHyBaHHS HOBUX CYOKOMIIETEHIIIH.

AkrtyanabHictb. Cy4YacHHMI MAallMHHUN TNEpeKiIa] JIEMOHCTPYE BHUCOKY

IIBUJIKICTh Ta TPaMaTU4Hy KOPEKTHICTb, MPOTE BIH JOCI HE 3/aTHUM MOBHOI[IHHO
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BpPaxOBYBAaTU MparMaTUYH1 YNHHUKU, KYyTbTYPHUN KOHTEKCT 1 CTUJIICTUYHI TOHKOIIII
opurinaiy. JlociiampkeHHsl TUTIOBUX JeBiailiil mryuHoro intenexty (IIII) ta meTtozais
iXHBOTO HIBEIIOBAHHSA € KPUTHYHO BaXJIMBUM Ui ONTHUMI3AIl] JISIBHOCTI
CY4YacHOTO MepeKIIaiaya.

Merta pobotu. I[lpoananizyBaTd KIIIOUOB1 JIHTBICTUYHI Ta KOTHITUBHI
BUKJIMKHM, 3 SIKUMU CTUKA€ThCS (paxiBellb IMiJ 4Yac MOCT-peJaryBaHHS TEKCTY,
srenepoBanoro I, Ta Bu3HauUnTH ONTUMAaINBHI cTpaTerii podotu B Mexkax MTPE.

Marepiaa pociixkeHHsi. AHIJIOMOBHI TEKCTH MapKETUHIOBOI Ta TEXHIYHOI
TEMAaTHUKHU, MEPEeKIaJeHl YKpPaiHChbKOI MOBOKO 3a jornomoror cucrem DeepL Tta
ChatGPT (momem cepii GPT-40), a Takox ixHi ¢iHaIbHI Bepcii micis
pEeAaKIiitHOTO BUIMPABIICHHS JIFOUHOIO.

OcHoBHmii 3mict. [lpaktnunuii ananiz mnokazas, mo Il edexkTuBHO
BIATBOpIOE 0a30By CUHTAKCUYHY CTPYKTYpY, @pOTE€ MepekIagad-peaaKkTop
HalfyacTiiie 3MyIIeHUN BUMPABIISITH Taki crienu(idH1 TOMUIKU:

° eantoyunayii [1l] — KOHTEKCTyaJbHO HEOOIPYHTOBAHE JOINUCYBaHHS
IITYYHUM 1HTEIEKTOM (hakTiB a00 3MICTOBUX ACMHEKTIB, BIICYTHIX B OpPUT1HAI;

° MepMIiHON02IUHY Cinomy — OJHOMAHITHUM a00 KOHTEKCTYaJIbHO
HEMpaBWIbHUN TEpeKIiaJl MOJIICEMaHTUYHUX TEPMIHIB uepe3 Opak CUCTEMHOIO
aHaji3y BCbOIO MACHUBY TEKCTY;

. cmunicmuyHy yHigikayito (MOHOMOHHICMb) — BTPATy aBTOPCHKOTO
CTUJIIO Ta €KCIPECHUBHOCTI 4epe3 TeHEpAIlil0 YCePEIHEHUX, KIIIIOBAHUX MOBHHX
KOHCTPYKIIIH.

VY cydacHili mpakTuill BUAUISIOTH IBa PiBHI peaaryBaHHs: jerke (light post-
editing) — BUIPABIICHHS JIUIIE TPyOUX 3MICTOBHUX 1 CEMAHTUYHUX MOMMIIOK JIJIsi
3a0e3IeueHHsl pO3yMIHHS CyTl, Ta OBHE (full post-editing) — NOBENEHHS TEKCTY
710 PIBHSI MIPUPOHOTO 3By4aHHs (Ha piBHI HOCisI MOBH). ChOTO/IHI OMUT 1HAYCTPIi
CTPIMKO 3MIIIIY€ThCSI caMe B 01K MOBHOTO MOCT-peAaryBaHHsI.

BucnoBku. lllTyynuii iHTeNEeKT HE 3aMiHIOE TEpekiiagada, a TpaHchopmye
apxXiTekTypy Horo aisibHOCTI. lonoBHuUM 3aBnanHHsM (axiBusg B enoxy I crae

ryMaHi3alisl TeKCTY, 3a0e3MeUeHHs] KOro mparMaTuyHoi aJieKBaTHOCTI, KyJIbTYPHOI
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BIIMOBIAHOCTI Ta CTUJIICTUYHOI THYYKOCTI, IO 3aJIUIIAETHCS HEIOCTYIMHUM

CYy4YacCHUM ajropurMam 0e3 CHHEprii 3 JTIOAHHOIO.

RECENT TENDENCIES IN THE TRANSLATION OF TEXTS
ON THE TIKTOK PLATFORM
Kirill Miskevych, Dnipro

The contemporary digital space and social networks, particularly TikTok,
have transformed into global sociocultural environments that generate their own
linguistic norms. Communication in these networks requires a specific approach to
the audiovisual translation of digital content, as English internet slang acts as a
universal digital lingua franca. Understanding the recent tendencies of text
functioning on TikTok is crucial for identifying typical difficulties and specific
features of their reproduction during translation into Ukrainian [1].

Following David Crystal's theory of «Netspeak», internet slang is viewed as
a hybrid medium that combines written fixation with oral spontaneity. A
fundamental characteristic of modern internet discourse on TikTok 1s its
multimodality. The verbal text does not exist independently; it interacts seamlessly
with visual elements (emojis, memes) and audio formats. Emojis have transitioned
from simple emotional markers to full semantic substitutes for lexical units. For
instance, the clown emoji (&) replaces words like «fool», the skull emoji (%) acts
as a visual equivalent for the slang phrase «I'm dead» (dying of laughter), and the

teacup emoji (&) replaces the slang word «tea» meaning gossip. Translators must

decode these non-verbal symbols as they carry the entire semantic and evaluative
function of the utterance [3].

The architectural specifics and strict algorithmic censorship of TikTok
directly dictate linguistic choices and create new textual tendencies. The platform's
artificial intelligence continuously scans captions, recognized speech, and on-
screen text. To bypass moderation regarding sensitive topics, users have developed
«Algospeak,» a specific digital cryptolect that utilizes euphemization and graphic

distortion. For example, the neologism «unalive» replaces «dead» or «kill», and
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«seggs» Or «corny» (‘5’5&) replace taboo words. Furthermore, graphic distortion

resembling «Leetspeak» is used to break letter sequences with symbols, such as
«leSbian» or «m@ssacre». Reproducing this algorithmic mimicry and linguistic
resistance presents a significant challenge for audiovisual translation [4].

Another tendency of TikTok texts is the extreme compression of speech,
driven by the principle of least effort, combined with emotional hyperbolization.
Users employ initialisms like «tbh», «ngl», «fr», and «iykyk» to pragmatically set
the modality of utterances while saving typing effort. Concurrently, to compensate
for the lack of physical expressiveness, users hyper-exaggerate their emotional
states using idioms like «screaming crying and throwing up», which denote a high
level of emotional involvement rather than real somatic states [2].

The variability of texts on the platform is heavily driven by the widespread
linguistic appropriation of African American Vernacular English (AAVE). Terms
like «cap/no cap», «bussin», and grammatical structures like «finna» dominate the
youth discourse. Due to algorithmic virality, these specific terms undergo
deterritorialization and are rapidly assimilated by a multicultural audience, often
crossing language barriers without translation, such as the global spread of the
word «cringe».

In conclusion, the texts on the TikTok platform are highly flexible,
polyfunctional tools of self-expression. The main tendency in translating such
content involves adapting to its hybridity, multimodality, and algorithmic nuances.
The translation of digital slang requires not only linguistic proficiency but also a
high level of digital literacy to adequately convey the emotional and cultural
impact of the original text.
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BUKJIAJAHHS YKPAIHCBKOI MOBH SIK IHO3EMHOI
B YMOBAX IIU®POBOI TPAHC®OPMALII OCBITH
Ipuna Mymnsp, m. {uinpo

BuknananHst ykpaiHChKOT MOBH SIK 1HO3€MHOI Hapasi BiIOYBAa€ThCS B MEPi0]l
MOMITHOTO PO3LIMPEHHS MI00ATBLHOTO OCBITHBOTO MPOCTOPY, MOLIUPEHHS (opM
JTUCTAHIIINHOTO HABYaHHS, MOCWICHHS aKaJeMidyHOT MOOUIBHOCTI 3/100yBayiB Ta
OCBITHIX 3alHUTIB MOKOJIHHA, SIKE€ BUPOCIO B HU(GPOBOMY CEPEIAOBUII, a TaKOK
MIJIBUIIICHOTO 1HTEpPECY CBITOBOI CHIIBHOTH J0 VYKpaiHM Ha Tl Cy4YacHHUX
reonojiTuyHux peanii [4]. [loenHaHHs MX YUHHUKIB (DOPMY€E MPUHIIUIIOBO HOBI
YMOBU JUIsl TEpPErisny HasBHUX METOAMYHUX CTparerid BukiamanHs YMI B
u(GpoBOMY OCBITHROMY MPOCTOPI.

Taki TeHAeHIi HE € BUMAJKOBUMH — BOHHM BIJJI3EPKATIOIOTh IIUPIILY
uudpoBy TpaHchopmallio, sKa ChOTOJHI MPOHUKAE NPAKTUYHO B yci cdepu
CYyCHUIBHOT AiSUTBHOCTI, 30KpeMa il B OCBITY. ¥ MOBHIM HiATOTOBII Il 3pyIICHHS
B1/IUYBaIOThCA OCOOIMBO TOCTPO, aJKE ONAaHYyBaHHS 1HO3EMHOT MOBH CIIOKOHBIYHO
BUMArae »H1BOi KOMYHIKATUBHOI B3a€MO/IIi — PEaJIbHOIO MOBJICHHEBOTO KOHTAKTY 3
HocisiMu. BigmoBinHOo, 1HM@poBI 3ac00M TMOCTYIIOBO MEPETBOPIOIOTHCS HA
HEBIA'€MHUN €JNEMEHT MOJIepHI3allli MOBHOI OCBITH, ICTOTHO 30aradyrouu
METOAMYHMI apceHan Bukiagada [4]. g iHo3eMHHMX 3100yBaylB OCBITH
BOJIOJIIHHS MOBOIO €  TEpPEeIyMOBOIO  TpalleBIalITyBaHHS, MOBHOI[IHHOI
MDKKYJIBTYPHOT B3a€MO/IIi Ta COIIAJIbHOI ajanTailii B YKpaiHCbKOMY CYCHUIbCTBI.
Bigrak misnpHICTH BUKIIANadya IMependadae MPOEKTYBAaHHS I1HTEPAKTUBHOTO W
KOMYHIKaTUBHO CIPSIMOBAHOTO HABYAJIBHOTO CEpPEAOBUINA, CIIBMIPHOTO 3
OYIKYBaHHSIMHM TOKOJIHHS, IO OPIEHTYEThCS Ha IU(POBI pecypcu Ta IIsUIbHICHI
dhopmu pobOTH.

CTBOpEHHSI TAaKOrO CEpelOBHUIIA HEMOXJIMBE 0€3 YITKOTO PO3MEXKYBaHHS
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3aJIy4eHHsI TEXHIYHUX 3ac001B 1 nu@poBoi TpaHchopmallii OCBITH SIK CUCTEMHOTO
MpoIlecy, M0 OXOIUII0E METOAMKY BHUKJIAJAHHS, XapakTep B3a€EMOJIl MIXK
YYaCHHUKAaMU HaBYaHHS, MEXaHI3MHM OLIHIOBaHHA Ta OPraHi3alild OCBITHHOIO
npoiiecy 3araioMm. Hacnmigkom Takux 3MiH € HOBa IpodeciiiHa pojib BUKIIaIaya,
SAKUWA TOCTa€ KyparopoM IHAMBIAYaJbHOI OCBITHBOI TPA€EKTOPIi, 10 NOTpelye
UPpPoBOi KOMIIETEHTHOCTI BCIX YYaCHHMKIB OCBITHBOTO Mpollecy ¥ 1HTerpaiii
3ac00iB Ha OCHOBI ILITYYHOTO IHTEJIEKTY, MOOLIBHUX 3aCTOCYHKIB, IFPOBHX
TEXHOJIOT1H Ta IHIIUX 1HHOBAIIWHUX MpaKTUK [1].

3a Takoro miaxoay HudpoBe cepeloBUIllEe BIIKpUBAE M BUKIagaHHs Y MI
HU3KYy BaroMux ImepeBar. BoHo 3abe3rneuye TepuUTOpiajbHy HE3aJIEKHICTh
HaBYaHHs, MudepeHIlialio 3aBlaHb BIAMOBIIHO 10 piBHA MW motped 3m00yBaya,
BUIIIMKM CTYIIHb I1HTEPAKTUBHOCTI 3aHSITh 1 PO3BUTOK HABHYOK CaMOCTIMHOTO
OMpAIllOBaHHS ~ Marepiajy, a TakKoXK Ja€ JOCTyo JI0  OpUTIHAJbHUX
YKpaiHChKOMOBHUX MEI1apecypciB, W0 CIHpHUS€ 3aHYPEHHIO B KYJIbTYpHHM
KOHTEKCT MOBHU. BojHouac BUKOpHUCTaHHA MYJIBTHUMEAINHOI Mpe3eHTallli,
HaBYaJbHOI IIaTGOPMU YW MOOUIBHOIO JojAaTka came Mo co0i He TrapaHTye
pe3ynbrary. Bu3HayanbHUMM JIMIIAIOTHCS BIAMOBIAHICTH 3aco0y TeMi, METI |
OUIKYBaHUM pe3yJbTaraM HaBYaHHS, 3/IaTHICTh BHKJaJadya AaKTHUBI3YyBaTU
MOBJICHHEBY JISIbHICTH CTY/ACHTIB, & HE JIUIIE JEMOHCTPYBAaTH Marepiai [2].

[lin uudpoBUMU MeTOAAMHU HABYaHHSA PO3YyMIEMO CHOCOOM oOpraHizaiii
OCBITHBOTO TIPOIIECY HAa OCHOBI LHU(PPOBUX TEXHOJOTIHM, CHOpPSMOBaHI Ha
(GopMyBaHHS MOBHOi, KOMYHIKaTHBHOi Ta COLIOKYJBTYpHOI KOMIIETEHTHOCTEN
3n100yBaya. BoHU He CKacOBYIOTh YCTAJICHUX MPUHIIUIIIB HABYaHHS, a MEPEBOISATH
iX Ha SKICHO HOBUU PIBEHb 3aBISKH MYJIBTUMEIIMHOMY KOHTEHTY Ta
1HTepaKTUBHUM pecypcam. Cepea IuX METO/IIB MOKA30BUM € aJalTUBHE HABYAHHS,
3a AKOro IU(poBl CUCTEMHU OINPALBOBYIOTh PE3YJIbTaTH BUKOHAHHS 3aBIaHb 1
(dhopMyIOTh 1HAMBITYaTI30BaHy 00IPKY BIPaB BIAMOBIAHO 0 MOTPEO KOHKPETHOTO
ctyaeHTa [3]. Cxoxuil MexaH13M 3HalOMHI KOpUCTyBayaM reHepaTUBHUX MoJieNen
mtyyHoro iHTenekry (3okpema ChatGPT 1 Gemini), ski BpaxoBYIOTb ICTOPIIO

3amuTIB 1 JeAanl TOYHINIE HaJIallTOBYIOTh BIAMOBIMI. Y MOBHIM OCBITI LieH
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MPUHIINAN MOXKHA peali3yBaTH, SIKIIO MO€IHYBAaTU U(POBI IHCTPYMEHTHU 3 OYHUMU
3aHATTSMHU 1 Ha KOXKHOMY HAacTYIHOMY eTami AoOuparu Ti 3acoOu, 110 HaWKpalle
BIJIIIOBIJIAI0Th aKTyaJbHOMY PIBHIO CTYIEHTIB.

OCHOBOIO Takoro NMO€JHAaHHA CIYTye AUCTaHL1MHE HaBYaHHS, SIKE B YMOBax
BOEHHUX i cTanmo s YKpaiHU MOJAEKYyIH €IMHO MOXJIUBUM (POpPMATOM 1 Ja€
3MOTY 3ajlyyaTH CJlyXadiB 3 pi3HUX KpaiH. [HyukicTe nudpoBoro dopmary
0COONMBO BHUPAa3HO NPOSABISAETHCA B MOOUIBHOMY HaBYaHHI, fKe 3a0e3rnedye
0e3MepepBHICTh OCBITHLOTO Tpoiiecy. TiCHO MOB'sI3aHe 3 HUM HaBYaHHS KOPOTKUMU
3aBeplIeHUMU OjokaMH (MIKpOHABUAHHS): Marepiall MOJA€Thes (parMeHTaMmH,
JOCTYIMHUMHU [ 3aCBOEHHS 3a KUIbKAa XBWJIMH, IO BIJMOBIAa€ OCOOIMBOCTAM
cpudHATTS  iHGopmamii 1Ho3eMHUMH cTyaeHTtamu. Ilo6 miaTpumyBaru
MOTHBALI}0 3100yBayiB Y TAKOMY CEpPEAOBHILI, 3aCTOCOBYIOTh TelMi(iKallito, TOOTO
MEPEHECEHHs IFPOBUX MEXaHi3MiB (peHTHHrIB, O0amiB, BiJ3HAK, KBECTIB) Y
HaBYaJbHUU KOHTEKCT [4]. BoHa poOUTH 3aHATTS AMHAMIYHIIIMMHU W JOoMOMarae
yTpUMYBaTh YyBary. SIKIIO MOmepeaHi MeToau 3AeO0UIbIIOr0 OpIEHTOBAaHI Ha
1HIUBIAyallbHy pOOOTY, TO IPOEKTHE HABUYAHHS il (poBa CHIBIpallsl CIPSIMOBaH1
Ha CIUIbHY JiSUTbHICTh — CTBOPEHHSI MpPE3€HTAalllid, BiA€OOJOriB 1 KOJIEKTUBHHX
MPOEKTIB BOJAHOYAC PO3BUBAE MOBHI, HUGPOBI Ta KOMYHIKAaTUBHI BMIHHSA
3100yBauiB [1]. EpekTUBHICTD yCIX pO3MISAHYTHX MIAXOAIB 3pOCTA€ 32 YMOBH iX
30aJ1aHCOBAHOIO MOEAHAHHS 0€3 HaAMIPHOTO JOMIHYBAHHSI SIKOTOCh OHOTO.

OTtxe, unudposizais € 3aKOHOMIPHUM €TarlOM PO3BUTKY Cy4YacHOI OCBITH, a
peanizaiis ii MOTeHUIady Y BUKJIAJaHH] 3aJIEKUTh Bl METOJUYHO OOIPYHTOBAHOTO
1000py 3ac001B 1 TOTOBHOCTI BUKJIa1aya IEPEOCMHUCIIUTH BIIACHY MPAKTHUKY.
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JIHT'BICTUYHI OCOBJUBOCTI KOMYHIKALII
B COIIAJIBHUX MEPEKAX AHIVIIHCBKOIO MOBOIO
Codis Heuait, m. InHimpo

Po3BuTok  1mMGPOBUX  TEXHOJNOTIA 1 TEPEHECEHHS  MOBCSKICHHOIO
CIIJKYBaHHS B COIllaJibHI MEPEXi COPUUYMHWIN MOSIBY MOBHUX MPAKTHUK, y SKHX
MOEAHYIOTHCS O3HAKH YCHOTO M MMCEMHOTO MOBJICHHSI. AHITIOMOBHA KOMYHIKAIIisl B
Instagram, TikTok, X, Facebook, Reddit ta iHmux mnnardopmax BUPIZHAETHCS
IIBUKICTIO, 1HTEPAKTUBHICTIO, MYOIIYHICTIO Ta MYJTUMOJANbHICTIO. MoBa
COIIaJIbHUX MEPEXK € THYUYKOIO CHUCTEMOIO, 1[0 MPUCTOCOBYETHCS A0 TEXHIYHOI
CIIPOMOXHOCTI TuiarGopMu i notped aynutopii [2; 3], TOMy BUBUCHHS JTEKCUUHUX,
rpadidHUX, TPaMaTUKO-CUHTAKCMYHUX Ta MparMaTHYHUX OCOOIMBOCTEH TakKoi
KOMYHIKaIlll € HAYaCHUM.

Hapas3i ofHi€ro 3 HAMNOMITHIIUX pUC HUGPOBOTO aHITIOMOBHOTO AUCKYPCY €
MOBHa ekoHoMisa. KopucTyBaul akTUBHO 3aCTOCOBYIOTh aOpeBlaTypu W aKpOHIMH,
ak-0T: LOL (laughing out loud), IDK (I don't know), IMO (in my opinion), BTW
(by the way), TBH (to be honest), DM (direct message) tomo. Ilommupeni
CKOpOYEH1 Ta po3MOBHI (hOPMU Ha 3pa3ok pic, info, pls, gonna, wanna. CouianbHi
MEpeXi TaKOXK CTUMYIIOIOTH CIIOBOTBOPEHHS: repost, unfollow, doomscrolling,
memeable. Taki OJUHUII CKOPOUYYIOTH IOBIJOMJICHHS Ta BOJHOYAC MapKylOThb
HedOpPMabHICTD 1 HAJEKHICTh 0 IEBHOT OHJIaWH-CHIILHOTH [ 15 2].

['padiko-opdorpadiuni 3acobu Takok HaOyBarOTh EKCHPECUBHOI (PYHKIIII.
Hasmucue nanucanus 3 manoi gitepu, BEJIMKI JITEPU nis migcuneHHs eMOIrii,

MOBTOPEHHS JIITEP, AK OT: S0000 good, NOOOO way 3HaKIB OKIMKY 200 NMUTaHHS,
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a TaKOX BIACYTHICTh TPAJUIINHOI MyHKTYyallll BIATBOPIOIOTH 1HTOHAIIIIO, TEMI 1
TYYHICTh YCHOTO MOBJICHHsS. TOMy BIJXWJIEHHS B1JL HOPMAaTUBHOIO HANUCAHHS B
U(PpPOBOMY CEpEIOBUILl HEPIAKO € CBIJOMUM CTHJIICTUYHUM MPUHOMOM, a HE
MTOMUJIKOIO.

Ha rpamMaTuko-CMHTaKCMYHOMY piBHI NMEPEBa)KalOTh KOPOTKI KOHCTPYKIIII,
eJIICUC, HEMOBHI peUeHHsI, apueisiis Ta naparakcuc. Pertiku Need this now, So
true, Cant believe it 3po3ymial 3aBISKH CHUIBHOMY KOHTEKCTY. PO3MOBHICTH
NIATPpUMYIOTh Mapkepu well, like, literally, honestly, anyway. Iloka30BOI0 € MOJIEIb
because + imennux/npuxmemnux (because science, because tired), sika CTHCIO
Mo/la€ MPUYMHY MW YacTo CTBOpOE€ IpoHiuHMM edekT. OTxe, CHUHTAKCHU4YHA
KOMIIPECIS MOETHYETHCS 3 BUCOKOIO MPAarMaTUYHOIO0 HACUYEHICTIO.

CrnenudiuyHUMU OAMHUISIMHU COIIAJIbBHUX MEPEX € XEIITerw Ta 3TajKu.
Xemrer He JUIIE 1HIAEKCYE MOBIOMIICHHS, a i HA3UBA€E TEMY, BUPAXKAE OIIHKY Ta
00’€THy€e KOPUCTYBauiB HAaBKOJIO CIHUIbHOI mo3uilii. Mimens 3amnmaBirHa
XapakTepu3ye 10 NpakTuky gk «searchable talky», konu BUCTOBIECHHS OJJHOYACHO €
MOBIIOMJIEHHAM 1 pecypcoM TemMaTuyHoro mnomryky [4]. CumBon (@ peani3ye
aJpecHICTh 1 JI03BOJIAE€ O€3MOCEPEIHbO 3aTy4YUTH IHIIOTO KOPUCTyBada o
myOII4HOI B3a€EMO/III.

AHIIIOMOBHA KOMYHIKallisi B COIllaJIbHUX MeEpexkax € MYJIbTUMOJAIbHOIO:
TEeKCT B3aemojie 3 ¢otorpadismu, Bigeo, GIF-aniMamisiMu, MemMamMu Ta €MoOJ3l.
EM0I131 MOXYyTh 3aMIHIOBAaTH JIEKCEMY, JOMOBHIOBATH 3MICT, MOCHJIIOBATH a0o0
MOM’SIKIyBaTH OL(HKY, CHIHAJi3yBaTH KapT 4d capkasM. IX po3IIAfaroTh K
uudpoBy mnapamMoBy, 3HAYEHHS $AKOi (OPMYEThCS y B3aeMOAll 3 BepOaIbHUM
KOHTEKCTOM [5]. ToMy OHAKOBUI 3HAK 3JaTHUN BUKOHYBAaTH PI3HI IparMaTuyHi
(GYHKIIT 3aJI€5KHO B1J CUTyalli Ta B3a€EMUH MIX CIIBPO3MOBHUKAMH.

[IparmaTuunHa oprasizailisi COlIaJIbHOMEPEKEBOTO JUCKYPCY OpIEHTOBAaHA Ha
peakiio aynuropii. ABTOpU MparHyTh HE JulIe mepenatu iHdopmaiiro, a i
BUKJIMKATU KOMEHTAp, PENOCT, MIATPUMKY a00 IHUCKYCil0, TOMY BHUKOPHUCTOBYIOTH
MpsiMi 3BEPTaHHS, pUTOPUYHI TUTAHHS, CAMOIPOHII0, MEMHI (DOPMYJIU Ta MapKepu

orinku. HoB1 omisii KoM’ FOTEPHO-OMOCEPEIKOBAHOI KOMYHIKAIIi1 MAKPECIIOI0Th
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CTIKY pOJIb HECTAHIAPTHOI opdorpadii, CkopoueHb, eMO/I31, XEIITETIB 1 3HaKa (@,
K XapaKTEPHUX pecypciB U(POBOro MOBIEHHS [0].

OTe, aHIJIOMOBHA KOMYHIKAIlI B COIIAJIbHUX MEPEkKaxX XapaKTepHU3yeThCs
MOEAHAHHAM MOBHOI €KOHOMIi Ta EKCIPECHUBHOCTI, PO3MOBHOI CHHTAaKCHUYHOI
opraHizaiii, rpagiyHOi BaplaTUBHOCTI W MYJIBTUMOJAIBHOCTI. AOpeBiaTypH,
HeopMalibHa JIEKCHKA, HECTaHJapTHE HAaNUCaHHS, eJNINTUYHI KOHCTPYKIIIi,
XEIITEru, 3TaJKU Ta €MOJ31 MepenaroTh He JHUIIe 3MICT, a ¥ €MOIlli, MO3UIII0
aBTOpa Ta HAJIEXKHICTh 10 HUGPOBUX cHUILHOT. lle cBimuuTh mpo Te, 1m0 MOBa
COLIIAVIBHUX MEpEeX AEMOHCTPYE aKTUBHY aJalTalil0 aHIIIMCHKOI 1O HOBUX YMOB
KoMyHikailii. [IepCreKTUBHUM € MOPIBHSHHS MOBHHUX MPaKTUK PI3HUX IIaThoOpM,
BIKOBHX T'pyM 1 TUITIB OHJIAWH-CHIIBHOT.
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NEPEKJIAJL KOHIENTYAJIBHUX META®OP BIHHU TA
BE3INEKU B AHITIOMOBHUX MEJIA YKPAIHCBKOIO MOBOIO
CunbBectp OBneituyk, M. [{Hinpo

[ToBHomacmitabna BifiHa Pocii mnpotm  VYkpaimum  akTyanmidyBaja B
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aHIJIOMOBHOMY  MeJlagucKypci oOpa3Hl  Mojeni, 3a JONOMOIOK  SIKHX
BHUCBITIIIOIOTHCS OOMOBI 1ii, 00OpOHHI 1HIIIATUBU Ta rapantii 0e3meku. [lepekman
TaKUX OJMHHUIIL TOTpeOye BIATBOPEHHS HE JUIIE JEKCUYHOIO 3HAYEHHS, a |
KOHIENTyaJlbHOTO 00pa3y, HOro OIIHHOrO 3a0apBlEHHS Ta KOMYHIKATUBHOI
¢bynkuii. Hocmimkenns FO. Jlro ta [I. Tes 3acBiguye 3HaAU€HHS MEpeKIIaallbKUX
pilleHp s BinTBOpeHHs Mertadopuunoi Momeni BIMHA B MiXHapomHOMY
HOBUHHOMY nuckypci [1]. Ilparmaruuni MOXJIMBOCTI MeTadopu B IMyONIUuHIN
KOMYHiKaIlii po3misgae Takox [[x. Haprepic-buek [2].

[TokazoBoto doprudikaiiiinoro Mmeradoporo € drone wall — cmina oponie. B
AHITIOMOBHOMY JIMCKYpPCl BOHA Ha3MBa€ CUCTEMY HPOTUAll OE3MUIOTHUKAM, a HE
OyKBaJIbHY (P13MYHY MEpEemKoay. YKpaiHChKI Meaia 30epiratoT BUXIIHUNA o0pa3 3a
JIOTIOMOTOI0 KaJIbKyBaHHS; 3a MOTPEOU MOT0 TOMOBHIOIOTH MOSICHEHHAM TEXHIYHOTO
3MICTY 1HIIIaTUBHU. Take pimeHHs npocTexyeThes B Matepianax YHIAH ta ZN.ua
[3]. BoHO neMoHcTpye moeaHaHHsS OOpa3HOi E€KBIBAJIEHTHOCTI 3 EKCILTIKAIIEIO,
HEOOX1JTHOIO /11 YHUKHEHHS OyKBaJIbHOTO MPOYUTAHHS.

3o000T14Ha  MOJENb Steel porcupine BIITBOPIOETHCA TMEPEBAXHO SIK
cmanesuti ouxoopas. O6pa3 KOJIOY0i TBAPUHU MEPEAAE 171610 000POHO3IaTHOCTI Ta
BHCOKOI I[IHM MOTEHI[IHHOrO Hamaay. B ykpaiHchbKOMy MeianpocTopi napaiesibHO
TpaIUIS€ThCS BaplaHT cmanesull ixcax, 30KpeMa B 3aroJioBKy OJHOTO 3 MarepialliB,
X04a aHIIHACHKE porcupine TOYHIIIE BIAMOBIIAE COBY Juxkoopasz [4]. OTxe, mopsia
13 KaJbKyBaHHSM CIIOCTEPITa€ThCS KYJIBTYPHO 3YMOBIJICHA JIEKCUYHA 3aMIHA, sKa
30epirae 3arajbHy 3aXHCHY CEMAHTHKY, aj€ 3MIHIOE€ KOHKPETHHI 300J0TT4YHUM
obpas3.

VY nOpakTml nepekiaay BaXKIMBO PO3MEKOBYBAaTHM YCTaJeHI W HOBI
MeTtadopuuHi HOMIHAIII. YcTaleHuil 00pa3 Moxe TMepenaBaTucs 3BUYHUM
YKpaiHCHKUM BIJMIOBITHUKOM, TOJl SIK HOBa OJAMHUIIA YacCTO MOTPeOy€e KOPOTKOTO
KOHTEKCTYaJbHOTO YTOYHEHHs. 30Kpema, cmina OpoHié 0e3 TOSICHEHHS MOXe
cripuiiMatucs SK CyIlbHA MaTepiajgbHa CIOpPYy[Aa, XO4a B MOBIJOMIICHHI MAEThCS
npo oOOpOHHY cucTeMy. TOMy MO€JHAHHS KallbKW 3 EKCIUTIKAII€l Jla€ 3MOTY

30epertu 0Opa3HICTh 1 BOJHOYAC 3a0€3MEUUTH TOUHICTh MOBIIOMIEHHS [3].
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3icTaBlIeHHs BapIaHTIB cmanesuti OuKoopas 1 cmanesutl ixcax BUSBIISE 1HIILY
nepekianainbky mnpobiemy: ¢dopmaibHO OMM3bKI 00pa3su HE € TMOBHICTIO
ToToxKHUMHU. [lepiinii BapiaHT TOUHIlIE MEpeae Ha3By TBAPUHU B aHMIIIMCHKOMY
OpUTiHAN, NIPYTUM CHUPAETHCA HA BII3HABAHIMIMK /JII YaCTHUHU YKPAiHCHKUX
yuTadiB o0pa3. BuOip BiAMOBIIHUKA TOIIIBHO Y3TOIKYBaTH 3 KaHPOM MyOuiKariii,
3aroJIOBKOM 1 3MICTOM MOB1JIOMJIEHHS, HE BTpadyarOud OCHOBHOI 1/1€1 0OOPOHHOIO
CTpUMYBaHHS [5].

OTxe, KaJIbKyBaHHsI 30epirae 3po3yMuTnii o0pa3, eKCIUTIKAIllsl YTOUHIOE HOTO
(akTUYHUN 3MICT, a JIEKCMYHA 3aMiHa aJanTye€ Horo A0 YKPaiHCHbKOTO MOBHOIO
y3ycy. llepeknanmanbke pilIeHHS Ma€ BpPaxOBYBaTH KOHLENTYaJbHY MOJEIb,
KOHTEKCT 1 MparMaTuyHy (yHKI[1}0 MEIIHHOTO OB1AOMIIEHHS.
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MYJBTUMOJAJBHUN NEPEKJA TA JIOKAJI3ALIA
KOHTEHTY HA IHTEPAKTUBHUX IIVIAT®OPMAX JIJISI JITEA TA
MIJJITKIB B YKPATHI TA CBITI
Owmenpuenko Codis, M. /JHinpo

CydacHe cycniIbCTBO Hapasi 3HaXOIUThCS B HOBIM TexHOJOTIuHiN epi. Llei
MPOIIEC HEBIJ €EMHO MOB'SA3aHUM 13 MOLTYKOM HOBUX, KPEaTUBHUX TEXHOJOT1H, sIKi O
MOTIJIA 33JI0BOJIbHUTH TOTpeOU B HaBYaHHI. SIK Big3Ha4aroTh (paxiBIii, 3pocTaroda
nu@poBizailisi OCBITHROTO CEPEIOBHINA, MOCTIMHUN pyX y OIK ITUCTAHIIKHOIO Ta
3MilIaHoro (QopMariB HaBYaHHS NPU3BOAUTHL JO TMOSIBH HOBHUX (hopmartiB
OCBITHBOT'O Ta HaBYAJIBHOTO Ipolecy. TpaauuiiiHi 3aco0u 1 METOIH, 3a JOIOMOTOI0
AKUX PO3BUBAJIM BMIHHS PO3YMITH Ha CIIyX, J€Jajil YacTille NOCTYMAIThCS HOBUM
HUPpPOBUM IHCTPYMEHTAM Ta BIPTYaJIbHUM HaBYAIBHUM cepeAoBUIaM. Takumu
IHCTPYMEHTAaMHM CTalOTh CHHXPOHHI B1J1€03B’SI3KH, OHJIAWH-MOYJI1 JUIsl ay/lIFOBaHHS
Ta MYJIBTUMOJIaTIbHI MeniadopMarH.

Hapasi B cyuacHoMy 1Iu()pOBOMY CEepeIOBUILII ICHY€E BEIUKA KUIbKICTh TAaKHX
matrdopM, 30kpema Taki: Bamboozle, Kahoot, Wordwall, Duolingo, Quizlet,
LearnEnglishKids.

BukopuctanHsi CydyacHUX IHTEPAKTUBHHUX IUIaTPOpM Ja€ 3MOTY €()EKTUBHO
MOEAHYBaTH TPAJUIIIIHI Ta I1HHOBallHI MeTonu HaByaHHs. lle nae 3Mmory
PO3BUBATH Yy CTapIIOKIACHUKIB HE JIMIIE 3HAHHS, aje W BaXKJIMBI HaBUYKHU 21-T0
CTOJNITTA, TakKl K KPUTUYHE MHCIICHHS, CHIBOpals Ta IUdpoBa TpaMOTHICTE.
CyuacHi iHTepakTuBHI mardpopmu Taki sik: Kahoot!, Wordwall, Bamboozle
BUKOPUCTOBYIOTh Yy HAaBUAJIbHOMY IMpoIleci Ta IMo3a HUM. BoOHU MO€IHYIOTH
€JIeMEHTH Teimigikalli, MyJIbTUMEAINHOr0O KOHTEHTY Ta 1HTEPAKTUBHHMX 3aBIaHb,
[0 poOUTH MPOLIEC HABUYAHHS OUIbII MPUBAOIMBUM 1 JOCTYHHUM JUIsl MOJIOMAOI
aynuropii. Y Takux UHUPPOBUX cepeloBUIaX (DOPMYETbCS OCOOIUBUN THI
KOMYHIKallil, SKUH XapakTEepU3yEThCA TMOEJHAHHSIM MOBHHMX 1 BI3yallbHUX
€JIEMEHTIB, BUKOPUCTAHHSAM KOPOTKHX 1HCTPYKIIi, MOTUBALIIHHUX MOBIAOMJICHD 1
CIPOILIEHUX MOBHUX KOHCTPYKIIIH.

Merta gochipKeHHS — MPOBECTH JIHTBICTUYHHMI Ta TepeKiIagalbKuil aHai3
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CyYaCHUX IHTEPAKTUBHUX IUIaT(HOpPM, sIKI OpPIEHTOBAHI Ha JITeW Ta MIAJITKIB, 1
BU3HAYUTH MOBHI OCOOJIMBOCTI KOHTEHTY 1 TPOOIEMU MEepeKIIay.

[nTepakTuBHI MIaTHOPMHU MOXKYTh MAaTH Pi3HI (HOPMU Ta IPU3HAYCHHS:

1) ocsitHi miardopmu. [IpusHadeHi Ajisi TpPOBEACHHS 3aHATh, OpraHizarlii
OCBITHBOTO TMpOIECY Ta OIlIHIOBaHHS 3HaHb. [Ipuknamu: Zoom, Google Meet,
Teams, Google Classroom;

2) muargopmMu Il TECTyBaHHS, OI[IHIOBaHHA 3HaHb Ta HAaBHUYOK.
[Tpuknanu: Kahoot, Teams, WordWall, Bamboozle;

3) MynbTUMEiHI aThopmu. [IpuzHaueni 1St CTBOPEHHS
iHTepakTuBHOrO KOHTEHTY. [Ipuknan: Canva, Miro, Twinkle [6].

Takox 1HTepaKTUBHI MIAT(HOPMHU PO3MOAUISIOTH 3a TUIIOM KOHTEHTY:

1) TekctoBl miIaThOopMu — OCHOBHUM KOHTEHT Ha TaKHX 3aCTOCYHKax
MpEeACTAaBICHUN Y TEKCTOBOMY BHIISIAI, HApPUKIAJ: Jianoru, crarti. [lpuknamu:
British Council Learn English;

2) MynbTUMEAiNHI TIaTQopMu — BUKOPUCTOBYIOTH BIJ€O, aHIMAIlI0 Ta
IHTEpaKTUBHI 300paKEeHHS;

3) irpoBi margpopmu 0a3yrOThCAd Ha MpUHOMMNAX TredMidikamii  Ta
iHTepakTUBHUX 3aBAaHb. [Ipukian: British Council Learn English Kids.

[TnaTdhopmu 3a piBHEM B3a€MO/II1 KOPUCTYyBaya:

* [aCUBHO-IHTEPAKTHUBHI — KOPHUCTYBad MOXE BHKOHYBaTH OKpeEMI
3aBJaHHS a00 MeperisaaaTh KOHTEHT.

* AKTHUBHO-IHTEPAKTHBHI — MepedayaloTh akKTUBHY y4acTh KOPHCTyBaua,
BUKOHAHHS 3aB/IaHb, CHIJIKYBaHHS Ta CTBOPEHHS BIIACHOTO KOHTEHTY.

3a IILOBOIO ayAUTOPIEI0 BULISIOTH:

1) mnatdopmu 715t JOMIKITLHOTO BIKY;

2) mnat@opmu AJis JITe MOJIOAIIOrO MIKIIBHOTO BIKY;

3) mnatdopMu s T TKIB.

AHai3 pI3HUX MNPUKIANIB TEpeKsiaay Ha miargopMax JEMOHCTPYE, IO
JIOKaji3aliss MOBHOTO KOHTEHTY HIUGPOBUX CEPEIOBUILL IJIs AITEH Ta MIJUTITKIB Ma€e

y co0i MO€JHAaHHS PI3HUX MEpPEeKIaalbKUX CTpaTerid: OMUCOBHUM mMepexiaj,
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KOHTEKCTyaJbHI 3aMiHM, JOJaBaHHS U BWJIYUYCHHS, Ta BUKOPHUCTAHHS IIPOBHX
MeTOAUK. byno po3missHyTO 0COOMMBOCTI Ta cneludiKy IHTEPAKTUBHUX IMIATHOPM,
K1 BUKOPHUCTOBYIOTH ITiJl YaC HAaBYaHHS AITEH 1 MIJUIITKIB, & TAKOX OKPECIEHO 1X
MOBHY crenudiky y 1udpoBomy cepenoBuili. MoBHa crnenudika 1nudpoBux
CepeOBUII, OPIEHTOBAHUX HA JUTAYY Ta MIJJIITKOBY ayJUTOPII0, XapaKTEPHUIYEThHCS
MYJIBTUMOAANBHICTIO, TpaiYHUMU Ta JIEKCUYHUMU ocoOnuBocTsiMu. KomyHikarris
Ha Takux TIuiaropmax Takoro tumy, sk Google Classroom, Teams, Zoom,
JEMOHCTPYE AaKTUBHE BHKOPUCTAHHS JIEKCMKHM, aHMIIIU3MIB Ta KOJOBOTO
MEepEeMUKAHHS. Y3arajbHIOIOUM BCE BHUINECKa3aHE, MOXHA 3a3HAYUTH, IO
IHTEpaKTUBHI TIATHOPMHU € HE TUIBKM TEXHIYHUM 3aco00M JJisi HaBUaHHS, a U
Pa3oM 3 THUM COIIOJIHIBICTUYHUM YUHHUKOM, SIKUM TpaHC(OpMye MOBHI HOPMU Ta
KOMYHIKaTUBH1 cTpaterii. Taka cnenudika 3yMOBIIEHa MOE€IHAHHSM OCBITHIX

LJIeH, Cy4acHUX TEXHOJOT1 Ta BIKOBUX OCOOJIMBOCTEN KOPUCTYyBaya.

HIATOTOBKA NNEPEKJIAJAYIB Y KOHTEKCTI
JTUIKATAJIIBALIIL OCBITU: KOMIETEHIIII, TEXHOJIOT'TI TA
HEJATOI'TYHI BUKJ/IUKHA
Onena Ocanua, M. JIHITIpO

JumxuTtanizaiiss BHILIOI OCBITU CYTTEBO TpaHCHOpPMYye OpraHizailito
BUKJIAJaHHS Ta HaBYAHHS 1 3HAYHO BILJIMBAE HA MiATOTOBKY (haxiBIliB 3 MEPEKIady.
OcBiTa Tepekiagaya, TPAAUIIMHO 3acHOBaHA Ha I1HTEHCUBHIA OCOOMCTIN
B3a€EMOJIii, CHUCTEMAaTHU4HIA MOBHIM MpPaKTHUIl, aBTEHTUYHUX ayaio- Ta
BiJieoMaTepiasiaXx, a TaKOoXX 3BOPOTHOMY 3B 513Ky BHUKJIaAadiB, AeAayi OuIbIie
BKJIOUae  mupoBl  MmIATPOPMH,  TEXHOJIOTIi  JMUCTAHIIMHOTO 3B SI3KY,
KOMII FOT€PU30BaH1 1THCTPYMEHTHU MEPEKIIaay, CUCTEMHU PO3IMi3HABAHHS MOBIICHHS,
0a3u JaHUX TEPMIHOJIOTI Ta IITyYHUM 1HTENEKT. Lle CTBOpIOE HOBI MOXJIMBOCTI
JUISL TIOKpAIIEHHS! JOCTYIMHOCTI, THYYKOCTi, aBTEHTHYHOCTI Ta 1HJIMBIAyasi3arii
MIITOTOBKKU Tepeknafadya. BoaHouac BOHM MOTPeOyrOTHh OUIBIIOT yBaru Mo
KOMMETEeHII 3100yBauiB BuIoi ocBiTu. L{udpoBi pecypcu HanarTh 3100yBavyam
JOCTYN J10 ABTEHTUYHOTO JIHTBICTUYHOTO MaTepiany, 0araTOMOBHUX KOPIIYCIB,

OHJIAaWH-CIIOBHUKIB, 0a3 JaHUX TEPMIHOJOTII, 3alMMCaHUX IMPOMOB, ITOJKACTIB,
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BiZICOKOH(EpeHIlii  Ta  cHemiamxi3oBaHOro  Mpo(ecifHOTO  MPOTrPaMHOI0
3abe3mneueHHs. [y MaiilOyTHIX TepekIiaiadiB Taki peCypCcH aKTyaldbHl, OCKUIBKH 1X
npodecis TICHO TOB’s3aHa 3 IIBUJAKOI 00poOKkoro iHGoOpMarlii, 6araTOMOBHOIO
KOMYHIKAIII€I0 Ta CIELiali30BAaHOI0 TEPMIHOJIOTIE0. 3MIHIOEThCS 1 mpodeciiHmit
KOHTEKCT. 3 ABJISIIOTHCS TUCTAHIIIMHUM Ta T1OpUIHUN TIepeKiall, Ha KOH(PEPEHIIIsIX
Ta O13HEC-3yCTpiuax BUKOPUCTOBYIOTHCS] TEXHOJIOTTYHI CUCTEMH.

[{i YMHHUKY BUKIHUKAIU 3MIHM Y HEOOXIJTHUX KOMIIETEHIIISX Mepekiaaaya.
[linroToBKa mepekiagaya TPATUIIMHO 30CEPEIKYEThCSI HAa PO3BUTKY MOBHUX,
KOTHITUBHUX, KOMYHIKaTUBHHMX, MIKKYJIbTYPHUX Ta mNpodeciiHux HaBU4OK. Ha
BIIMIHY BiJ 3BHYalHOIO BHUBYEHHS I1HO3€MHOI MOBH, IMEpEKJIaJl BUMAarae Bij
(axiBIiB MBHAKOT OOpOOKM yCHOI 1H(OpMAIlli Ta CTBOPEHHS E€KBIBAJEHTHOIO
MOBIJIOMJICHHSI 1HILIOI0O MOBOIO 3a KOpPOTKUM mpomixkok uyacy. Ilpodeciiina
KOMIIETEHTHICTh MEpeKyiajiaua BKIIOYAE BHUCOKUU PIBEHb BOJIOJIHHS POOOYHMMHU
MOBaMH, 3HAaHHS TEXHIK TepeKyiaxy, 3HaHHS MPEIMETHOI  TEeMaTHUKH,
TEPMIHOJIOTIYHY KOMIIETEHTHICTh, MIKKYJIBTYPHY OO13HaHICTh Ta KOMYHIKaTHUBHI
HaBU4Kd. OJHAK TUJDKUTATI3AIlis BUMArae e oJHy npodeciiiny KOMIETeHIII0 —
nupoBy KOMIETEHIII0. BinpaBHOIO TOYKOIO y pO3yMiHHI HIU(PPOBOT KOMITETEHITI]
e pooora Desjardins Ta 1H. (2019). B ob6roBopenHi mpoekry Digiling BoHu
BIJOKPEMITIOIOTh IU(POBI KOMIIETEHIIIT BiJg TPaguIIMHUX JHIHTBICTUYHUX 1
rajqy3eBUX KOMIETEHIIIM 1 CTBEPIXKYIOTh, 110 IU(poBi3ailisi BUMarae HoBux (Gpopm
3HaHb 1 HABUYOK Yy mepekiafanbkii ocBiTi [1]. Taki GpopMu OXOMIIOIOTH MOLITYK
TEPMIHOJIOT1] TMiJi 4Yac MIATOTOBKM [0 IMepekiaay, poOOoTy 3 eNeKTPOHHUMHU
rJIocapisiMi, BMIHHA KOPUCTYBAaTHCS HU(PPOBUM ayJi000JaJHAHHIM Ta KEpyBaTu
KOMYHiKaliero  yepe3  miatdopmu  BineokoHdepenuid.  I[lotpeba y
CTPYKTYpPOBaHOMY MiJXOJA1 A0 TEXHOJIOTIH y mpodeciiiHiii OCBITI Nepekiazaya
po3pobisiena Ounbin KOHKpeTHO [ledpankom (2023). ABTOp CTBEpIXKye, WIO
YHIBEPCUTETH MAaIOTh TOTYBaTH CTYJEHTIB JO TEXHOJOrI4HOi TpaHchopmalii
npodecii nepexaagaya i TPornoHy€e PO3yMIHHS TEXHOJOTTYHOI KOMIIETEHTHOCTI SIK
MO€THAHHSA 3HaHb, MPAKTUYHHUX  HABHYOK, OCOOHUCTHX, COLIAIBHUX 1

METOIOJIOTTYHUX 3A10HOCTeH [2].
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Jumxuranizamiss OCBITH 3a0e3nedye 3HauyHl MepeBaru Ui MIATOTOBKH
MaiiOyTHIX mepekiagayiB: 1) wu@ppoBl TEXHONOTI HAAAOTh JOCTYN O
ABTEHTUYHUX MaTepiajiiB, 10 3HAHOMIISATH MEpeKiIajadiB 3 Pi3HUMH aKIEHTaMU,
CUTyaIlIIMU MOBJICHHS, IPEIMETHUMU 001acTAMHU; 2) HU(PPOBI peCcypcH CIPUSIOThH
MPAKTUI[l MOBTOPIOBAaHHS. 3allMCAHUN BUCTYN MOXHA MPU3YMUHUTH, BIATBOPUTH,
CErMEHTYBAaTH, YIOBUIBHUTH a00 JeTalbHO mpoaHamizyBatv; 3) wudpoBi
cepenoBuIa 3a0e3MeuyloTh 1HAWBIIyali3alil0 HaBYaHHSI Ta YpaxyBaHHS
HaBYaJIbHUX CTHJIIB 3/100yBadiB, SIKI MOXKYTh CaMOCTIMHO MPAaKTUKYBAaTHCS 11032
3aHATTAMM Ta OOUpaTd MaTepiaid, IO BIANOBIJAIOTh IXHHOMY PIBHIO Ta
npodeciitnuM iHTepecam; 4) 1UdPOBI TEXHOJOTIi CTBOPIOIOTH peaTiCTUYHI
cuMyisiii npodeciitHux curtyamiit iHTepnpertanii. CTyaeHTH MOXYTh OpaTu
y4acTh Y OpoOHUX KOH(EpEHIisX, OHIaH-3yCcTpiyax, 1HTEPB 10, MEPEroBopax Ta
0araTOMOBHUX JHCKYCISIX; 5) AMKUTANI3alisl MOKpPALlye CHUIKYBaHHS MIXK
BHKJIa/Ia4y€M Ta CTYJIEHTOM.

[lITyyHuii 1HTENEKT € OJIHI€I0 3 IIBUAKO 3POCTAIOYUX Traidy3ed OCBITHIX
TEXHOJIOTIM. BiH Mae mNOTyXHMI MOTEHUIad Uil 3acTOCYBaHHS B  OCBITI
nepekianadiB. Cucremu Il momomararoTh CTBOPHOBATH TEKCTH, IPOMOBU Ta
JaJoTh Pi3HUX PIBHIB CKIAIHOCTI Ta y PI3HUX NpeAMETHUX obOiacTsax. Bonu
TaKOX JOMOMAararoTh y (OpMyBaHHI CIIUCKIB TEPMIHOJIOTII Ta MiITOTOBYMX BIIPAB.
IcHye uuMMano eMmmipUyHUX AOCIHIKEHb, Kl BUBYarOTh poiib LI y migrorosii
nepekiaaadis. JIi Ta Uxse (2025) BusiBuiIn, 110 3100yBayi 3arajioM yCBITOMIIIOIOTh
kopucHicTh I myis miaAroToBKY, JOCHIIKEHHS (POHIB, YIIPABIIHHS TEPMIHOJIOTIEIO
Ta po3BUTKY MOBH [3]. BogHouac Tpeba OyTu oOepeKHUMH II0JI0 BUKOPUCTAHHS
T sixk 3aMiHM MPAKTUKU mepekaany. HeaMiHHO BaXKJIMBOIO 3aJIMINIA€ThCS 0a30Ba
KOMIETEHIIISI Tepekiany, npodeciiHa eThkKa, KOHTEKCTyallbHE PpO3YMIHHS Ta
JMIOJICBKI  KOMYHIKaTUBHI 3A10HOCTI. Bukiamaui MaloTh BHKOPUCTOBYBATH
negaroriuny mopenb, y kil 111l BUKOpUCTOBY€ThCS SIK JOMATKOBUM pecypc, a
OCHOBH1 HaBUYKH MEPEKIaay 3AIUIIAIOTHCS [IEHTPAIbHUMU.

Crnuparoduch Ha TEOPETHYHI JAOCTIIHKEHHS Ta MPaKTUYHUN JOCBid, MOKHA

3pOoOUTH BHUCHOBOK, IO MIArOTOBKAa TNepekiazaya noTpedye 30a1aHCOBAHOrO,
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KOMIIETEHTHICHOTO MIJIXOYy, Y SKOMY LU(POBI TEXHOJOTIi JTONOBHIOIOTh, a HE
3aMIHIOIOTh PyHAaMEHTalbHI MpodeciiiHi HABUYKH.
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DEVELOPING CRITICAL DIGITAL LITERACY THROUGH
ENGLISH LANGUAGE TASKS
Bipa Ocunenko, M. JIHimnpo
Digital technologies have become an integral part of English language
education. Students use online resources to search for information, complete
assignments, communicate, and practise language skills. However, regular
engagement with digital resources does not necessarily lead to critical digital
literacy. Students may use technology confidently but still have difficulty
evaluating the quality of information, recognising unsupported claims, or making
independent decisions about the content they encounter. This highlights the need to
integrate critical digital literacy into regular English language instruction.
Critical digital literacy goes beyond technical competence. It involves the
ability to understand, evaluate, and use digital information critically and
responsibly. W. Ng [3] identifies technical, cognitive, and socio-emotional

dimensions of digital literacy. C. A. Hafner, A. Chik, and R. H. Jones [1] connect
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digital literacies with contemporary practices of reading, writing, and
communication, while DigComp 2.2 (European Digital Competence Framework
for Citizens) includes the evaluation of information and digital content among the
important areas of digital competence [5]. These approaches show that critical
engagement with digital environments involves both the use of technology and the
ability to evaluate and interpret information.

English language education provides a suitable context for developing these
abilities because language tasks already require students to read, interpret, discuss,
and communicate information. The key is to design activities in which students are
expected not only to understand information but also to evaluate it and make
reasoned decisions about it.

The first important element is information evaluation. Traditional reading
activities often focus mainly on comprehension, whereas critical digital literacy
requires students to go further and assess the reliability, purpose, evidence, and
relevance of the information they encounter. They may be asked to identify
unsupported claims, distinguish opinions from evidence, recognise different
perspectives, and explain why they consider particular information convincing or
questionable. Reading thus becomes a basis for analysis and evaluation rather than
merely a receptive language activity.

The second element is language-mediated reflection. Critical evaluation
becomes part of language learning when students explain and discuss the results of
their analysis in English. They should be able to justify why they consider
particular information reliable or questionable, respond to alternative
interpretations, ask for clarification, and support their conclusions. This creates a
meaningful context for practising the language of certainty and doubt, agreement
and disagreement, comparison, cause and effect, and argumentation. Expressions
such as The evidence suggests that..., This argument is not fully convincing
because..., and There is not enough information to conclude that... help connect
linguistic forms with critical reasoning.

The third element is independent language production. After analysing and
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discussing information, students create their own spoken or written responses
based on what they have learned. They may formulate a conclusion, present a
reasoned position, revise an earlier opinion, or produce a short evidence-based text.
Their response should reflect their own judgement rather than simply reproduce the
original material. In this way, receptive and productive language skills become
interconnected: students engage with information through reading or listening,
evaluate it through discussion, and draw on their analysis in speaking or writing.

For example, students can compare two online texts presenting the same
issue, identify differences in evidence and language, and decide which source is
more reliable. They then discuss their conclusions in pairs or groups and produce a
short written response explaining their decision. Such a task combines reading
comprehension, source evaluation, argumentation, and written production within a
single activity.

The teacher’s role in this process is not simply to introduce more digital
tools. Technology provides access to information, but the educational value of an
activity depends largely on the cognitive and communicative demands of the task.
A technologically simple activity may involve considerable critical thinking, while
the use of several digital platforms does not automatically make a task critical. The
main focus should therefore be on how students are expected to work with
information.

This approach is particularly relevant to university English courses,
including ESP (English for Specific Purposes), where students increasingly need to
work independently with English-language information. Tasks can be adapted to
students’ language level and field of study while maintaining the same general
principle: digital information becomes a basis for evaluation, discussion, and
independent language production. At lower levels, teachers can provide structured
questions and useful language patterns, while more advanced students can take
greater responsibility for assessing information and supporting their conclusions.

Research in higher education EFL (English as a Foreign Language) also
highlights the importance of working critically with digital information. H. M. Rini
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and S. Nabhan [4] show how critical digital literacy can be integrated into higher
education EFL classrooms through practices such as working with online
materials, analysing Internet sources, and engaging with multimodal texts. R. H.
Jones and C. A. Hafner [2] likewise connect digital literacy with the ways people
interpret, create, and communicate meaning in digital environments. Thus, critical
digital literacy can be developed through language learning when students evaluate
information, make informed decisions, and communicate their conclusions in
English.

Conclusions. Critical digital literacy can be integrated into English language
education through the design of language tasks. Three elements are particularly
important: information evaluation, language-mediated reflection, and independent
language production. Together, they move students beyond simple comprehension
and reproduction of digital content. Students learn to evaluate information, explain
and justify their judgements, and use the results of their analysis to produce their
own spoken or written responses. In this way, critical digital literacy develops not
as a separate technical skill but as part of meaningful reading, discussion, and
communication in English.
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AYIJAIOBI3YAJIbHUM MMO3UTUB 1] YAC JTUCTAHIIMHOI'O
HABYAHHS
Onena [lanuenko, M. J{Himpo

Cran BifiHH, B SIKOMY MpalllO€ BUIA OCBITa YKpaiHHW, CTaBUTh BUMOTH JI0
oprasizauii 3aHsThb, 1, OCKUIBKM, HAa Hally AYMKY, Oe3leka 3100yBadiB BHILOT
OCBITH € HaWBaXXJIUBIIIOK YACTHMHOIO HAIIOTO >KUTTSA, JUCTAHIIMHA OpraHizallis
3aHATh € onTuManbHOW. [llykaroun st cebe MO3UTUB y i GopMi MPOBEACHHS
3aHSTh, 3BEPTAEMOCS JI0 JIETKOCTI BUKOPUCTAHHS  HAWpPi3HOMaHITHIMIMX
ayJioBi3yalbHUX JuKepell. IX QyHKI i 3aBAaHHsS MOXKYTh JIETKO BapilOBATHCH.

[TepeniunMo KiJIbKa MPU3HAYEHb B1JICO HA HAIIMX 3aHATH. [louHEMO 3aHATTSA
3 aylioBI3yanabHO1 "po3mMuHKH". 1le MOXXyTh OyTH B1€0, MOB’S3aH1 3 TIEIO YU TIEIO
natoro (Hampukiana, 30 BepecHs - mpo MixHapogHUN JeHb Nepeknagada, 17
Oepe3Hs - AeHb cBaToro [larpuka i ipaaHAChKl mapagud B yChbOMY CBIT1), MICHI, IO
UTIOCTPYIOTh OCBITHIA KOMIIOHEHT, IO BUBYA€ThCS (MPO TpaMaTUYHE SBHUIIE,
JABHHOTEPMAHChbKa MICHS Il JucuuiuniHu "Betynm 1o repmaHchkoi (inomorii”
TOIIO), 1JTIOMU MIEBHOI CIIPSIMOBAHOCTI (PO OCIHb, 3UMY, HaBYaHHS ToI0). L{el Bua
poboTH gomomMarae 310paTu pa3oM YCiX YYaCHUKIB 3aBJIaHHS, OXOIUIIOIOUU 1 THUX,
XTO Ha KiJIbKa XBUJIMH CITI3HUBCS.

Hpyroto rpymnoro BijeoMarepiaiiB € Oe3M0CEepPeIHhO0 HaBYaJIbHI MaTepiali,
Harnpukiaa, ypuBok 3 jgekiii E. [lima npo Teopii nepexiaay, omisii BAKOPUCTaHHS
yCiX TENepillHIX YaciB aHIMINChKOI MOBU HA 3aHATTI 3 MOIIMOJIEHOT IPaMaTUKH, 6-
xBUJMHHI nosgcHeHHs1 BBC 3 pi3HUX NuTaHb BUBYEHHS aHIIIMCHKOT MOBHU TOIIIO.

Mu npuauisieMo 3HaYHY yBary BiACOUTIOCTpAllisiM JI0 PI3HUX HaBUYaJbHHUX
MarepiajiB, 110, MO-TEpIle, PO3LIMUPIOE OCBITHIA CBITOMNIAN, MO-Ipyre, TPEHYE

CIIpUMHATTS aHMIIChKOT MOBU Ha ciiyX. Hampuknaa, BopaBa Ha BUKOPUCTAHHS
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apTUKJISL B TEKCTI Mpo maps Mijgaca UTIOCTPY€EThCST KOPOTKUM (UIBMOM Mpo Iel
Mi}p, ypuBok 3 kuuru "Jlxen Elp" sik BmpaBa s MOPIBHSHHSA TEPYHIIS Ta
1H(]1HITHBA CYTIPOBOIKYETHCS PPAarMeHTOM 3 XyI0KHBOTO (PLIBMY TOIIIO.

3aBEpLINTU 3aHATTS, SIKIIO Yac Ja€ 3MOTY, HAMaraeMocs YMMOCh BECEIUM.
Hanpuknaa, ne Grammar Gameshow, fKi 3 THUIOBUM aHIJIMCBKUM T'yMOPOM
MOSICHIOIOTh TI YW Ti TpamMaTU4Hl sBUINA, ab0 TYMOPUCTHYHI BiIEO TIPO
nepekianaviB (The worst translator in the world) Toro.

Jonamo, 1110 miIr0OTOBJIEHI 3aBYaCHO MOCUJIAHHS Ha IOTUYHI BiJeoMarepiaiu
BUKOHYIOTh (DYHKI[IF0 HAIOBHIOBaYa 4acy TPUBOI, SKIIO CTYIACHTHU HAXOASThCS Y

Oesrmerli 1 MOXKYTb IUBUTHUCS 1€ BIEO.

BAPIATUBHICTD HEPEKJIAJJAIIBKUX PIINIEHDb Y HABUAHHI
XVYIO0XKXKHBOI'O HEPEKJIAY
Onena Iliarpymna, M. Kuis

Opniero 3 mpoOIeM NPAKTUYHOTO HABYAHHS MEPEKIany 3aIHUIIAE€ThCS
Opi€HTallil Ha MOJENb, 3a fAKOi JUIsi MEBHOrO ()parMeHTa BHUXIJHOTO TEKCTY
nependadyaeTbCsa ICHYBaHHS YMOBHO «IIPaBUJIBHOTO» BIANOBIAHMKA, SIKMM CTYIEHT
Ma€ 3HaATH, a BUKJIAJa4 — MIATBEPAUTH a00 CKOpUTYBAaTU. Y pOOOTI 3 XyHOXKHIM
TEKCTOM TaKuWW MIIX1J € 0COOIMBO OOMEXYyBaJlbHUM, OCKIIBKH IE€pEKJIaJalbKe
pIIIEHHS 3aJ€XUTh Bl KOMIUIEKCY YMHHUKIB: CEMAaHTUKU U (YHKI1i KOHKPETHOTO
€JIEeMEHTa, >KaHPOBO-CTUJIBLOBOI OpraHizaiii TBOpY, TIOJOCYy THepcoHaxka abo
HapaTopa, KyJIbTYpHUX KOHOTAallli, mparMarudHoro edexty Tomio. Binrak, onun
(parMeHT MOXe JOMYyCKaTH [eKIIbKa (PYHKI[IOHATBbHO NPUHUHATHUX CIOCOOIB
BIITBOPEHHS.

Taky BIacTUBICTh EPEKIIATy MOXKHA OMUCATH Y€pPe3 MOHSTTS BapiaTUBHOCTI
MepeKIagalbkuX pilieHb. BOHA BUSABISAETHCS HA PIBHI MOTEHIIMHUX CIOCOOIB
pPO3B’sI3aHHS KOHKPETHOI TMepeKyalalibkoi mpoOiieMu U IPYHTYEThCS Ha caMiid
MPUPOJIl MEPEKIANY K MPOIECcy BUOOPY MK JOCTyMHUMH ajbTepHaruBamu. llle

1. JleBwmit po3MIsA/laB Mepekiaj K TMOCHIIOBHICTh PIlIEHb, Y MeXax SKHUX
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nepekianay 3AikMcHIoe BUOIp 13 HU3KKM MoxmBocTed [1]. Ha piBHI nuticHuX
LIJbOBUX TEKCTIB TaKa BaplaTUBHICTb MOXKE PEaJII30BYBaTUCS Y MHOKHWHHOCTI
MEepeKIIa/iiB OJIHOTO OpuriHamy. BilMoBiAHO, MHOXXHWHHICTh MEPEKIaaiB HE €
TOTOXXHOIO BaplaTUBHOCTI MEPEeKIaJalbKUX pIlIEHb, a paJllie YHAOYHIOE ii:
3ICTAaBJICHHS] PI3HUX TMEpPeKIadiB Ja€ 3MOry MPOCTEXKHUTH, SK MOTEHIINHI
aJbTEPHATUBU KOHKPETU3YIOThCS y BIAMIHHHMX MepeKiafainbkux BubOopax. [ms
HaBYaHHSI MEPEKJIaly 0COONMBE 3HAYEHHSI MAa€ came pPIBEHb MPUUHATTS PIlICHHS:
CTYACHT Ma€ HABYUTUCA OaUUTU CHEKTP NOTEHI[IWHUX CHOCO0IB pPO3B’sI3aHHS
nepeKiaialibkoi mpoOieMu Ie 10 3I1MCHEHHS OCTaTOYHOro BHUOOpPY. Y LbOMY
KOHTEKCT1 MPOAYKTUBHOIO JIJII METOAMKUA HAaBUYAHHS BUJAETHCS TAKOXK KOHIICHIIS
nepekianamnbkoi kommnereHTHocTi E. Ilima, skuit mnoB’si3ye ii, 30Kkpema, 31
3/IaTHICTIO TMPOAYKYBaTH OUIBII HIDK OJWH MOXJIMBUM IIJTLOBUM BapiaHT s
MEBHOTO BUXIJHOTO (parMeHTa Ta OOMpaTH MDK aJbT€pHATUBAMHU Ha IMiJCTaBi
peneBaHTHUX KpuTepiiB [4]. OTxe, BaplaTUBHICTh HE TMependadae JOBIIBHOCTI
MepeKyialy: HaBMaKW, YCBIJOMJICHHS  HAasBHUX  aJbTEPHATUB  AKTyalli3ye
HEOOX1JIHICTh YCTAHOBJICHHSI KPUTEPiiB BUOOPY MK HUMHU.

Y  HaBuaHHI  XyJOXKHBOTO  MEpeKIagy podOTy 3  BapiaTUBHICTIO
NepeKIaalbkuX pIIIEHb MPONOHYETHCS OPraHi30BYBATH SIK TMOCIIJIOBHICTD
YOTUPHOX B3A€EMOIOB’SI3AHUX €TamiB: MPOAYKYBaHHS allbTEpHATUB, 31CTABIICHHS,
apryMeHTOBaHMI BifOIp 1 peBi3id NepeKiaJanbkoro pimeHHs. Taka Monelb
JIeTali3y€e Mpolec TeHepyBaHHS Ta BIOOpPY ajJbTEpPHATUB 1 MEPEHOCUTH aKIIEHT 13
KIHIIEBOTO PE3yNbTATy Ha MPOLIEC MPUNUHATTS MEPEKIATAIBKOTO PIIIICHHS.

Ha erani mpoaykyBaHHSI albTE€pPHATUB CTYJEHT CBIJJOMO HE 3yNMUHSAETHCS Ha
NepuioMy MPUUHITHOMY BIAMOBIJHUKY, @ CTBOPIOE JEKUIbKAa BEpCid Mepexiamy
onHOro dparMenrta. MaeThcs He TpO MeXaHiuHHMil M06ip CHHOHIMIB, a IIpoO
MOJICJIFOBAHHS PI3HUX CIOCOOIB PO3B’sI3aHHS MepeKIafalbkoi mpobremu. OauH
BaplaHT, HANpPUKIaJ, MOXE OyTH OpIEHTOBAHMI Ha MaKCUMalibHE 30epeKeHHs
0o0pa3HOCTI, 1HIIMA — HA TPUPOJHICTh YKPATHCHKOIO MOBJIEHHS, TpPETi — Ha
BIITBOPEHHS KOMIYHOTO €()eKTy a00 1HAUB1yaJIbHOIO TOJI0CY MEPCOHAXKA, TOIIO.

Hpyruii eran, 3iCTaBlieHHsI albTEpHATHB, Iependadae aHaml3 mepesar 1
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OOMEXEHb KOXXHOTO PIIIEHHS 3a PEIEeBAaHTHUMHU JUIsi KOHKPETHOTO (parMeHTa
napaMeTpaM: CEMAHTUYHOI 1 CTWJIICTUYHOK BIJMOBIAHICTIO, TMPUPOIHICTIO
[UJIbOBOTO TEKCTY, CTyNeHEM 30epeXeHHsI 00pa3HOCTi, €KCHPECUBHOCTI, TyMOpY,
KyJIBTYpHOI MapKOBaHOCTI Toilo. Taka poOoTa Jae 3MOry YCBIIOMHUTH, IO
nepeBara OJHOTO PINICHHS 3a IEBHUM KPUTEPIEM MOXKE CYIMPOBOKYBATUCS
BTPAaTO0 3a IHIIMM, a TNepeKiananbkuii BuOip nependadae BU3HAYEHHS
MIPIOPUTETIB.

Ha erami apryMeHTOBaHOTo BIZOOpY CTYAEHT BH3HA4Ya€ BaplaHT, SKUU
HaliKpalie BUKOHY€E (DYHKI[IFO BIAMOBITHOTO €JIEMEHTa y TeKCTi. BaxiauBoro crae
BepOamizallis nepekiafanbkoi apryMeHTalli: HeJJOCTaTHbO Ha3BaTU OJIMH BaplaHT
«BAQMIIKMY) 200 «IPUPOIHIIIMMY; HEOOXITHO MOSICHUTH, $IKI XapaKTePUCTHKU
OpUTIHAJY BU3HAHO NPIOPUTETHUMHU, SIKUMHU 3aco0aMu iX BIATBOPEHO Ta SIKi
HacliIKU Mae 3poOiieHnil BuOip. Tak I1HTYITUBHE OLIIHIOBAaHHS TMOCTYMOBO
TpanchopmyeThes y npodeciiiny pedaekcito.

3aBepliadbHUM €TAalOM € PEeBI3isl PINIEHHS — TMOBEPHEHHS JO0 BIACHOIO
MepeKsialy micas 3ICTaBI€HHS Ta OOroBOpeHHs anbTepHaTuB. CTyIEeHT MOXe
3QIMIIUTY TTOYATKOBUN BapiaHT, MOJIU(]IKyBaTH KOro ado BIIMOBUTHUCS BijJ HBHOTO,
OJTHaK MAa€ MOSICHUTU MPUYMHU TAKOro pimieHHs. Tak popMyeTbcsl ysIBIECHHS PO
nepeKyial K 1TepaTUBHUU TpoleC, Yy SKOMY Iepila Bepcis € He KIHIIEBUM
PEe3yJIbTaTOM, a MaTepiaJioM JUIsl MOJAJBIIOTO aHaJ3y W pearyBaHHs.

PobGoTa 3 BapiaTUBHICTIO 3MIHIOE TAKOXK XapaKTep B3a€MOJIT MiXK CTYICHTOM
1 BUKJIagaueM. HeBmanuii BapiaHT cTa€ HE JuIille 00 €KTOM BHUIPABJICHHS, a U
MarepiajJoMm JUisl aHali3y, 10 Jornomarae cQopMyBaTd MOJEIb MIPKyBaHHS, SKY
MOXXHa 3aCTOCOBYBAaTH /10 HOBUX MEpPEKIaJalbKUX CUTYyallli. 3aBJaHHS BUKJIaJada
MIPU 1IbOMY TOJIATA€ HE CTUIbKU B MOBIJOMJICHH] «ITPAaBUJIbHOI BIJIMOBIA1», CKUIBKU
y (dopmyBaHHI KpuTepliB ycBimomieHoro BubOopy. Taka opranizaiis poOoTu
CIIBBITHOCUTHCSL 13 COI[IOKOHCTPYKTHUBICTCBKMMHU MIiAXOJaMH [0 MiATOTOBKHU
nepeKIiaiaviB, Mo nepeadayaroTb aKTUBHE MPUNUHATTS PlllIeHb, 1X OOrOBOPEHHS Ta
peduexciro [2; 3].

OTxe, BaplaTUBHICTh NEPEKIAAALBKUAX PIIIEHb MOXE CIYT'YBaTH Ba)KJIMBHUM
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pecypcoM y HaBYaHHI XyJOKHbOTO Nepekiany. [1ocaimoBHICTh «IIPOAYKYyBaHHS
aJbTepHATUB — 3ICTABJIEHHS — apryMEHTOBaHWU BIIOIp — pEBI3is PIIICHHSD)
3MINIy€ akKIEHT 13 MOUIyKy Hamepes 3aJlaHOro «IPaBHJIBHOTO BaplaHTa» Ha
dbopmyBaHHA  34aTHOCTI  OauWTH  MOXJIMBI  PIIIEHHS, OI[IHIOBaTH  iXHIl
(YyHKIIOHATBHI HACIIIKU Ta 3A1MCHIOBATH YCBIJOMJIEHUN MEpeKIagabKuil BUOIp.
[TokazHukoM chOpMOBaHOT KOMIIETEHTHOCTI CTa€e HE 30ir CTYIEHTCHKOIO
MepeKIialy 3 BaplaHTOM BHUKJIajaya, a 3[aTHICTh 3alpONOHYBaTH (PYHKIIOHAIBHO
NEPEKOHJIMBE PIIIEHHS Ta apryMEHTOBAaHO OOIPYHTYBAaTH HOro AOLUIBHICTH Y
KOHKPETHOMY KOHTEKCTI.
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META®OPA SIK 3ACIB CTUJIICTUYHOI OPTAHI3ALIT
AHINIOMOBHOTI'O MEJIMHOI'O JUCKYPCY
Ipuna Iokunpko, M. JHimpo
CydacHu aHIJIOMOBHUN MEIMHUM TUCKYpC MO€NHY€E 1H(OOPMATUBHICTH 3
IHTEepIpeTaliiiHOI (PYHKII€I0: MOBHE O(OpPMIIEHHS TMOBIIOMJIEHHS HE JIUIIE
¢bikcye momio, a M ¢dopmye crocid i ocmucieHHs. OIHUM 13 MPOAYKTUBHUX
3aco0iB Takoi opranizaiii € metadopa. Y koruituBHii Teopii J[x. Jlakodhda Ta

M. JI)xoHCOHa BOHA MOCTa€ MEXaHI3MOM KOHIIENTYyali3allii, 3a AKoro ojgHa cepa
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JIOCB1Ty OCMHCIIOEThCS uepe3 1Hiy [3, ¢. 5]. YV meailiHOMy TEKCTI 1ell MexaHi3M
OJTHOYaCHO HalyBa€ CTUJICTUYHOTO 3HAYEHHA, 3a0e3meuyroud OoOpa3HICTh,
CMUCIIOBY KOMIIPECIIO Ta OlLiHHE (hperiMyBaHHS.

VYKpaiHChbKl JOCIHIJKEHHSI aHIJIOMOBHOIO Mefla JAMCKYpPCY MiATBEPIKYIOTb,
mo metadopuyHl MoAeNl OepyTh y4yacTh y pemnpe3eHTalli moAiil 1 cy0’€KTiB Ta
dbopmyroTh TeBHUH pakypc ix cupuitHatta [1, c. 84]. 3okpema O. B. Mocienko,
aHaJI3ylOud aHIJIOMOBHI HOBHMHHI CTaTTl, HAroJIOUIy€ HA IHTEPIpETaIiiHIi Ta
OlIHHIA (QyHKIIAX MeTadopu, SKa CTPYKTYpPye€ TMPEICTABICHHS CKJIATHUX
CYyCHUIBHUX TPOILECIB YK€ Ha piBHI 3arojioBka [2, ¢. 139]. Otxe, meradopa B
MEIIMHOMY IOBIIOMJIEHH] (DYHKIIIO€ HE SIK (paKkyJbTaTHBHA IpHUKpaca, a K 3acid
oprasizaii 3MICTy i IParMaTuYHOrO BIUIMBY.

JIist 1mI0CTpaTUBHOTO aHaji3y BiAiOpaHO 3arojlOBKM aHITIOMOBHHX OHJIAiH-
Mmenia Reuters 1 The Guardian, onpumtonueni y 2026 p. MeradgopuuHi oguHuIi
BCTAHOBJIEHO 3a IMPUHLMUIIOM 3ICTaBJIEHHS KOHTEKCTYaJlbHOIO 3HAYEHHS CIIOBA 3
ioro 6a30BUM 3HAYEHHSM, 1110 BiAMOBiAA€ Jorimi npoueaypu MIP, 3anpornonoBanoi
Pragglejaz Group [4, c. 3]. Iloganpimuii aHani3 OXOIUIIOBaB BU3HAUYCHHS cdepu-
oKepena, cepu-1ial Ta CTUIICTUYHO1 (PYHKIIT TEepEeHECEHHS.

VY 3aronoBky Reuters «Al building boom ripples through inflation-hit
Treasury markety» niecinoBo ripples through aktyanizye MoOJeNb «EKOHOMIYHMM
BIUIUB — II€ MOIIUPEHHS XBWIb» [5]. AOCTpakTHUI MpolleC BILUIMBY 1HBECTHUIIIN Ha
(iHaHCOBUU PUHOK MOAAHO SK (I3UYHUN pyX XBWIb BiJ TEBHOTO JKepena.
3aBIsSKHU [IbOMY CKJIAJIHUM MPUYMHHO-HACIIIKOBUM 3B’ 30K MEPEAAETHCS CTUCIO U
nuHaMmidHO. Metadopa BUKOHYE KOTHITUBHO-KOHKPETHU3YBaJIbHY, KOMIIPECUBHY Ta
oOpa3zoTBopuy (YHKIII: YUTa4 OTPUMYE HE PO3TOPHYTE MOSCHEHHS MEXaHI3MY
BILIMBY, & KOMIIAKTHY MOJI€JIb HOTO MOCTYIIOBOT'O MOUIUPEHHS B CUCTEMI.

[nmmit Tun nepenecenHs npeacrasieHo B 3aronoBky The Guardian « ‘Tidal
wave’ of Pfas being launched to satisfy Al industry, campaigners warn» [6]. O6pa3
tidal wave OpIBHIOE 3pOCTaHHS BUPOOHUIITBA XIMIYHUX PEUOBHUH 13 MaCIITaOHOIO
MOpPCHKOIO xBuJiel0. O3HAaKW CUJIM, MacOBOCTI Ta CKJIQJAHOCTI KOHTPOJIIO

CTBOPIOIOTH iHTeHCI/IBHy OHiHKy sABHUIIA IMC A0 IMPOYUTAHHA OCHOBHOI'O TCKCTY.
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Bonnouac manku no3HavaroTh arpuOyTOBaHUM XapakTep BHUCJOBY, OJHAK
BUHECEHHs I11€] MeTadopu 10 3aroJIOBKOBOI IMO3HIII POOHUTH ii IEHTpaIbHUM
3aco0oM (peiimyBaHHs moBiAoMIIeHHS. TyT mpupogomopdHa MoOneNb HE JIHIIIE
YBHUpPA3HIOE TEKCT, a © (¢GopMye OUIKYBAaHUNH €MOI[IHHO-OI[IHHUNA paKypc
CIIPUMHSATTS.

Po3misaHyTi mOpuKIagu  BHUSBISAIOTH XapaKTEPHY PHUCY AHINIOMOBHOIO
MEIMHOTO TUCKYPCY: a0OCTPAKTHI €KOHOMIUHI, TEXHOJIOT1YHI Ta CYCIUIbHI IPOLIECH
OCMUCIIOIOTBCST 4epe3 AuHamiuHi oOpa3u (i3uyHOro CBITY. Take mepeHeceHHs
CKOpOYY€ MIISAX BiJ CKJIATHOTO TMOHATTS JO 3pPO3yMUIOI YMTayeBl MOJEII,
OHOYACHO TIIOCHJIIOIOYM  BHpPA3HICTh 3aroyioBka. OCHOBHMMHM  (YyHKIISIMU
MeTtadopy TOCTAlOTh KOTHITUBHA KOHKpETH3allisi, CMHUCIOBA KOMIIPECIs,
eKCIpecuBizallis, oliHHe ¢ppeliMyBaHHS Ta IPUBEPHEHHS yBaru ajpecara.

Otxe, wmeradopa € CHCTEMHHM 3acOO0OM CTHJIICTHYHOI OpraHizarii
aHIIOMOBHOTO MEJIiiHOro Auckypcy. Ii aHani3 nmepen6adac BpaxXyBaHHS HE JIMIIE
00pa3HOCTI OKPEMOT JIEKCEMH, a i TUITy KOHIENTYaIbHOTO MEPEHECEHHS, MO3UIIIi B
CTPYKTYp1 MEJIaTEeKCTy Ta MparMaTU4HOro edekrty. Takuil miaxiJi CTBOPIOE OCHOBY
JUIS IIOJAJIBIIOT0 KOMIIIEKCHOTO JOCIHIUKEHHS CTHJIICTUYHUX OCOOJIHMBOCTEN
AHITIOMOBHOTO MEIIMHOIO JUCKYpPCY Ha IIMPUIOMY KOPITyCl HOBUHHUX MarepiaiiB.
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TPAHCKPEALIIA TA JTOKAJIIBAIISA AHT'JIOMOBHOI'O
W HIMEIIbKOMOBHOTI'O JTUCKYPCY JEKOPATHUBHOI
KOCMETHUKH B YKPATHOMOBHOMY ITPOCTOPI
Amnacracis [lotsro, m. JlHITIpo
Cy4yacHull peKJIAMHUN JUCKYPC JEKOPATUBHOI KOCMETHUKH € BaXJIUBUM
CKJIaJITHUKOM KOMYHIKAIlli Mi>k BUPOOHUKOM 1 CIIOYKHMBAYEM. Moro 0coGIuMBICTIO €
MO€HAHHS 1H(OPMATHUBHOI, €MOLIMHOI Ta MEPEKOHYBAJIbHOI (DYHKIIHM, OCKUIbKU
peKJIaMHe TOBIJOMJIEHHSI Ma€ He JIUIIE MPEICTaBUTU MPOAYKT, a U chopMyBatu
MO3UTUBHE CTaBJICHHS JO HHOTO Ta CHOHYKAaTH MOTEHIIMHOTO CHOXKHBaya a0
npuadaHHa. Y  3B’S3Ky 3 aKTUBHUM  (YHKI[IOHYBAaHHSIM  MIXHApPOJHHUX
KOCMETUYHUX OpEH/IB B YKpPaiHOMOBHOMY IPOCTOpPI OCOOJMBOTO 3HAYEHHS
Ha0yBae MepeksiaJ aHTJIOMOBHHMX 1 HIMEUBKOMOBHHMX PEKJIAMHHX MOBIJIOMJIEHb
YKpaiHChKOIO MOBOIO. Takuii mepekiaj norpedye BpaxyBaHHs HE JIMIIIE MOBHHX, a
1 KyJIbTYpHUX OCOOJIMBOCTEN LLJILOBOT ayIUTOPII.
Sk 3a3nauvae J[. Katan, nepekian y MiKKYJIbTYPHIM KOMYHIKAIli nependayae
BpaxyBaHHs KyJbTypHUX ocoOnuBocTei anpecara [1]. [lonionuit GpyHKIIOHATBHUM
MIIX1J TpOCTeXyeThbcss 1 B Koumenuii Jx. Manzges, BiAMOBIAHO A0 SIKOi

MepeKyiajialibke pIIIeHHS Mae€ BU3HA4YaTUCAd (YHKIIEI0 TEKCTy Ta HOro
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KOMYHIKaTUBHOIO MeTO0 [2]. JIJi1 pekiaMHOro ITUCKYpCY 1€ OCOOJIMBO BaXKJIHMBO,
ajpke OyKBaJIbHE BIATBOPEHHS MOBHOI ()OpMHU MOKE€ MPHU3BECTH 1O BTpaTu
o0pa3HOCTI, €MOULIMHOCTI ab0 NEPEeKOHYBAJIBHOIO  BIUIMBY  PEKIAMHOTO
MOB1IOMJICHHS.

OmuuM 13 BaXJIMBHUX CMOCOOIB ajanTallii peKJIaMHOrO0 TEKCTY 10
IHIIOMOBHOI ~ ayAuTOpii € Jokamizauis. Bona mnependavyae mnpucTOCyBaHHS
MOBIJOMJIEHHSI IO MOBHUX 1 KYJIbTYPHUX OCOOJIMBOCTEH LIIOBOrO CEPEAOBHILA 31
30€epeKeHHSIM HOro OCHOBHOI 1H(oOpMaIli Ta KOMYHIKATUBHOIO CIPSIMYBAaHHS.
[TokazoBum npukiagom € pexkiamHuil onuc Tyl essence Lash PRINCESS false
lash effect mascara. Y HIMeIbKOMOBHIN Bepcii MNPOAYKT MPEACTABICHO SIK
“Mascara mit False-Lash-Effekt fiir dramatisches Volumen, Linge und Schwung”,
TOJ1 SIK B YKpaiHOMOBHIM Bepcii BUKOpUcCTaHO (hopMmymtoBaHHs: « Ty 3 epekTom
HaKJIQJHUX BiMl JJIs BUPA3HOTO 00'eMy, MOJOBXKEHHS Ta MiAKpydeHHs». OCHOBHA
iH(opMallis mpo MPOAYKT Yy ABOX BEpCIAX 30epiraeThcs, TOJ1 SIK MOBHI 3aco0u
aJanTyOThCs O HOPM YKpaiHChbKOi MOBHU. OTxe, LIe MPUKIIa] MOXKHa pO3TisaaTh
SK JIOKaT13aI[il0, OCKUIBKU 3MICT PEKJIAMHOTO MOBIJOMJIEHHS HE 3a3HA€ CYTTEBOTO
MEePEOCMHUCIICHHS.

Jlokanizaio JOUUIBHO PO3MEKOBYBATH 3 TPAHCKPEATUBHUM IIJIXOJ0M, 3a
SAKOTO TMepekiIagady oTpuMye Oulbilly cBoOOAy y BHOOpi MoBHOI gopmu. I. Topeci
3a3Hayvae, 10 MepeKyaj] peKIaMHHUX 1 MPOMOIIIMHUX TEKCTIB MOXKe MepeadavyaTu He
auIe KyJlbTYpHY aJanTallilo, a U CYTT€BE MEPENHCYBaHHS OpPUTIHANLY JIs
30epekeHHsT Horo mnepekoHyBasibHOI (GyHkmii [4]. Y TakoMy BUMNAIKy
MPIOPUTETHUM CTa€ He (hopMabHE BIITBOPEHHS BUXITHOTO TEKCTY, a 30€peKEHHS
HOro KOMYHIKaTUBHOIO €(eKkTy, 0Opa3HOCTI Ta 34aTHOCTI BIUIMBATU HA LIJIbOBOTO
CIIO’KMBayva.

[Toka3oBUM MOPUKIATOM TBOPUOrO MEPEKIAAAIBKOTO TMEPETBOPEHHS B
pEKIIaMHOMY JIUCKYPC1 IEKOPATUBHOI KOCMETUKH € PEKJIaMHUM TeKCT noMmaau Max
Factor Lipfinity Reflections: “From cocktails to kisses, Lipfinity Reflections
keeps your lips sparkling for up to 8§ hours”. B ykpaiHCbKiil pekiaMHii Bepcii HOro

nepeknaaeHo sk: «l[luiite xokrelni, napyire nouunyHku! 3 momaznow Lipfinity
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Reflections Bami ry6u 3anuiatbest O1ucKydumu 8 rogun» 5, ¢. 115].

Oco0OnuBuii 1HTEpEC CTAHOBUTH TpaHcdhopmallis pparmenta ‘‘from cocktails
to kisses”. 3aMicTh OYKBaJIbHOT'O BIATBOPEHHS B YKPaiHCHKiM Bepcii BUKOPHUCTAHO
IBl CIIOHYKaJbHI KOHCTPYKIUIi: «IHUWATE KOKTEMNIi, napyite mouutyHkm». OTxe,
3MIHIOETHCSI CUHTAKCUYHA OPraHi3allisi BUCIOBJICHHS, a 3aMICTh MPUHMEHHUKOBOI
KOHCTPYKIIli 3 SIBIAIOTHCS JI€CIOBAa HAKa30BOro crocoly. Sk 3a3Ha4aroTh
C. bapanoBa ta A. Ilonexail, ppaza ‘from cocktails to kisses” y mepexnanui
Ha0yBae CEMaHTHYHOrO PO3BUTKY, CTPYKTypa pPEUCHHS Kpalle CIpUNMaEThCA
YKpaiHCHhKOIO MOBOIO, @ BUKOPHUCTAHHS JII€CIIB y HAKa30BOMY CIOCOO1 CTBOPIOE
crioHyKanbHuil edekr [5, c. 115].

BonHouac 3aranbHuil pekiIaMHHI 3ayM 30epiraeTbcsi: OpUTiHai MOB’SI3Yy€
CTIMKICTh MOMAJIA 3 PI3HUMHU CUTYaIlIsIMU - BIJl KOKTEHIIB JJO MOLLUIYHKIB, TOM1 SIK
yKpaiHChKa Bepcis 0€3MmocepeIHbO 3BEPTAETHCS A0 CIIOKUBAUKU: «ITUUTE KOKTEHI,
napyite mnomutyHku!». OTxe, Tepeksial He KOmioe (opMy aHTIOMOBHOIO
OpUTiHAly, a TNepeAae Moro pekiIaMHO-NparMaTUYHUM eQpeKT 3acobamu,
NPUPOJIHIMINMU JIJI YKpPaiHCBKOMOBHO1 ayauTopii. Came Taka Opil€eHTalis Ha
(yYHKIII}0 Ta BIUIMB MOBIJIOMJICHHS € BaXXJIMBOIO I TPAHCKPEATUBHOTO MIIXOMdY,
xoua  Oe3mocepeHbO  aBTOPU  JOCHIKEHHS  BHU3HAYalOTh  KOHKPETHUU
MepeKIalallbKuil MpUiloM sIK MOJTYJISIIIO Ta CEMAHTUYHHUM PO3BUTOK [5, c. 115].

OTtxe, mokanizallis Ta TpaHCKpeallis BiIPI3HSAIOTHCA HacaMIiepesl CTyleHeM
nepeknaganbkoro BrpydanHsa. Y Bumnaiaky essence Lash PRINCESS ocHoBhHa
CTPYKTypa Ta iHGOpMALIMHUN 3MICT TOBIIOMJIEHHS 30€piraloThCsi, a 3MIHU
CIpSIMOBaHI TMEpPEBaXXHO HA MOBHO-KYJIBTYpHE MpHUCTOCyBaHHsA. HaTomicTh y
pexiami Max Factor Lipfinity Reflections 3MiHIO€TECS CTpyKTypa OKpeMoro
pekiiaMHOro (parMeHTa Ta crnocid 3BEpHEHHS 1O CHOXKHMBaya, XO4ya OCHOBHA
KOMYHIKaTUBHA METa 3aJUIIAEThCS HE3MIHHOI0. Takui mpukiaa AEeMOHCTPYE, 110
pEKJIaMHUN MEpeKsIaJl MOXe IepeadadaTtu CyTTEBY 3MiHY MOBHOI (opmu 3amis
30€epeKeHHS EMOIIMHOrO Ta MPArMaTUYHOTO €(EKTY.
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IJIOMMU Y NEPEKJIAAL: AHAJII3 HA ITPUKJIAZI BIJIEO TED TALKS
Codis [pynaiyc, m. {ninpo

VY cyyacHOMYy MOBO3HaBCTB1 1JIIOMU € OJHUM 13 HaWCKIaAHIIIUX 00’ €KTIB
nepeKyialy, a TakKoXX Halpenpe3eHTATUBHIIIUMUA OAUHULSAMHU (Pa3eoaoT1uHOi
CUCTEMH MOBH, OCKUIBKM IXHE 3HAUEHHS HE 3aBKJM MOKHA BU3HAUUTU IUISIXOM
MPOCTOTO aHaji3y 3HAuY€Hb OKPEMUX KOMIIOHEHTIB. BOHM XapaKTepus3yroThCs
CEMAaHTUYHOI  LUIICHICTIO,  OOpa3HICTIO,  KYJIBTYpHOIO  MapKOBAHICTIO,
BIITBOPIOBAHICTIO, MPAarMaTUYHUM MOTEHIIAJIOM Ta 1[1IOMaTUYHICTIO 3HAYEHHS, 110
MOEAHYIOTHCS 3 OOPA3HICTIO SIK Ba)XXJIMBOIO CTUJIICTUYHOKO XapaKTEPUCTHUKOIO.
CemaHTHYHA IIUTICHICTD MOJIATAE B HEMOAUILHOCTI 3HAUEHHS 17]10MH, SIKE HE MOKHA
BIITBOPUTH Yepe3 OyKBaJbHE TIYMAueHHs ii CKJIAaJHUKIB. BIiaTBOprOBaHICTH
3aCBIIUy€ 3aKpIIUICHICTh 1110MM B MOBHIM CHCTEMi SK TOTOBOi OAWHUII, a
oOpa3HicTh 3a0e3neuye ii €KCIPECHBHICTh Ta 3/IaTHICTh NepeAaBaTH €MOLiHI U

orinHi cmuciu [3, c.112] [IparmaTuyHuil moTeHIIaN 171I0M BUSIBISIETHCA Y 1XHIN
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3IaTHOCTI BIUIMBATH Ha ajpecara, (GopMyBaTH CHOPUNHATTS TMOBIAOMIICHHS Ta
MOCWJIIOBaTH MOro KOMYHIKAaTUBHMM e(ekT. Y MeIIiHOMY JUCKypCl BOHHU
BUKOHYIOTh OLIIHHY, €KCIIPECUBHY ¥ MepeKOHYBajdbHY (YHKIIII, CTUCIIO Mepeatoun
CKJIAJIHUM 3MICT 1 cTBOproroun edext HeBumymieHocti [1, c. 249]. Imioma
PO3MIISAAETHCS K OJHA 3 HAWMPOOJIEMHIIINX OJWHUIL 1 0COOIMBOI CKJIATHOCTI
HaOyBae mepekiaa 1J10M caMe B ayAioBI3yaJibHIM KOMYHIKalli, 30KpeMa B
nepekinanax BuctyniB TED Talks, ne mepeknamau mae OAHOYACHO 3a0€3MEUUTH
TOYHICTh 3MICTY, MPUPOAHICTh YKPAiHCHKOTO BHCIIOBIIOBAaHHSA Ta 30€peKeHHs
CTUJIICTUYHOTO e(eKTy.

MeToro IOCHIJIKEHHSI € KOMIUIEKCHUM aHaji3 0COOMMBOCTEN BUKOPUCTAHHS
imiom y Buctynax TED Talks. MatepianoM mOCIHiIPKEHHSI CTajld BICIM BHUCTYIIIB
TED Talks: npomoBa Ammmia Kamypa «The Radical Middle: Finding Common
Ground in a Divided World» [8], Buctyn Pebexkku Oxamoro «The Secret to
Introducing Yourself in 20 Words or Less» [9], naykoBo-nonyssipHa jekiist Benni
®piaman «The Expanding Universe and the Hubble Constant» [10], Buctyn ['anuu
Po3in «New Data on the Rise of Women» [7], npomoBa Mimens Obamu «A
Passionate, Personal Case for Education» [6], Buctyn Menani Kanb3agu «The
Apple Doesn’t Fall Far From the Tree: Redefining the Idiom» [4], Buctyn
Kpictoda Jlaccuepa «What if you could talk to your favorite character in a
movie?» [5] ta Buctyn [eBina bapkepa «Why building new proteins from scratch
is our new superpower?» [10]. TeopeTuunuit anami3 nmokasas, M0 1A10MY JOLLIBHO
pO3MIIsA/IaTH HE JIUILE SIK CTIMKE CIOBOCIOIYYEHHS 3 I[UIICHUM 3HAYEHHSM, a SIK
MOBHY OJIMHHUIIIO, 1110 BUKOHY€E MEBHY KOMYHIKAaTUBHY Ta MparMaTu4Hy (yHKIIIO B
KOHKPETHOMY KOHTEKCTI. 3a CTyNEHEeM 1J1lOMaTUYHOCTI B POOOTI PO3IISHYTO
MOBHICTIO  1J10OMaTW4Hi, YacTKOBO 1JIOMaTH4HI Ta HamiBdpa3eoaorizoBaHi
KOHCTpYKIlii. [TOBHICTIO 1/1lOMAaTUYHI OJUHHUII € HAWOUIBIIUM BUKIHUKOM IS
nepekiaaaaya, OCKUIbKM iXHE 3HAYEHHS HE MOXKHA 3pO3yMITH OyKBaJbHUM
TIIYMau€HHSM CKJIAJHUKIB 1 BOHO IPYHTY€TbCcd Ha MeTadopi, KyJIbTypHOMY
KOHTEKCT1 4M ycTajieHiH OIiHIl. YacTKOBO 1/1IOMaTHYHI KOHCTPYKIIiI 30epiraroTh

OKpEMI CEMaHTUYHO TPO30pil €JIEMEHTH, W0 MOJETIIYIOTh 1HTEPIpPETAlilo.
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HamiBdpaseonorizoBani OJWHUII MarOTh OLIBII MPO30PE, y3arallbHEHO-00pa3He
3HAUEHHS W JIOMYCKAIOTh IIUPIIKMK BUOIp MepeKIaallbKuX BIAMOBIIHUKIB. Takuii
MOJIUJI AOTIOMAarae BU3HAUUTH ONTUMAJIbHY CTpaTerito nepekiany: Gppa3zeonoriyHui
BIIMOBIAHUK, (PYHKIIOHAIBbHUI aHajor abo omucoBui cmocid [2, c. 214]. V
nyOIIYHOMY MOBJIEHHI 1IOMH MOXYTh BHUKOHYBATH €KCIIPECHBHY, E€MOTHBHY,
CTPYKTYpHY, TIOSICHIOBaJIbHY Ta KOHTAKTHY (DYHKITII.
[TpakTnyHUi aHa13 BOCBMH BHCTYIIIB IIOKAa3aB, 110 3arajoM OyJo BUSBIEHO
47 igioMaTHYHUX OoauHULB: 7 y mpoMoBl Ammima Kamypa, 7 y Buctyni Pebekku
Oxkamoto, 5 y nekuii Benni ®@piaman, 7 y Buctym ['anau Po3iH, 6 y mpoMoBI
Mimens O6amu, 6 y Buctymni Menani Kanb3anu, 5 y Buctyni Kpicroda Jlaccuepa
ta 4 y Buctymi [leBiga bapkepa. XapakTep BUKOPUCTAHHS 1110M 3aJIEKUTh Bij
KaHpoBOi cnenu@ikd BUCTymy. Y MOTHBaUliHIA mnpomoBi Ammuma Kamypa
MepeBakarTh 00Pa3HO-EKCIIPECUBHI OJUHMII, SK1 M1ICHIIOIOTh EMOIIIHHUN BILIWB
MOBIJOMJICHHSI, IIOB’SI3aHI 13 IIPOCTOPOBOIO Ta CIIOPTUBHOIO MeTadOPHKOIO.
Hanpuknan, y dparmenti get off the sidelines and step onto the field inioma get off
the sidelines o3Hadae nepexij BiJl TACUBHOTO CIIOCTEPEKEHHS JO AKTUBHOI y4acTI.
OO6pa3 CHOPTUBHOTO TIONS MIACHUIIOE MOTHUBALIMHUNA €(QEeKT BHCIOBIIOBAHHS.
[Tonibny dyHKuit0 Mae igioma in their shoes y BUCHOBI find yourself in their shoes,
sKa 3aKJIMKaE cllyxaya MOCTAaBUTH ceOe Ha MICIe 1HIIOT JIIOJUHU Ta 3pO3yMITH il
nocsin. Bupas throw up my hands y dbparmenti [ sighed that universal sigh and
threw up my hands niepenae BU3HaAHHS O€3CUIUISA a00 MPUMHUPEHHS 3 00CTaBUHAMM.
VY Buctymi PeGexkkn OxaMOTO 1110MH NEPEBaXKHO TMOB’S3aHI 3 MPAKTUYHOIO
KOMYHIKaIll€l0, CaMOMPE3CHTAII€I0 Ta Mepeaayeto IMCHUXOJOTIYHUX CTaHiB. Tak,
closed in your face y 3anutanHi have doors been closed in your face? oGpa3zHO
nepenae curyauito npodeciiinoi BiaMoBH. Inioma above your pay grade y BUCIOBI
something is way above your pay grade Bupaxae CyMHIB Yy BJIAcCHIH
KOMIIETEHTHOCTI Ta BIOYYTTS, 0 TEBHE 3aBJaHHS IMEPEBUIILYE MOXKIUBOCTI
moauuu. Bopnouac crack the code y ¢dparmenti I became laser-focused on
cracking the code cTBOproe MeTahOPUUHY MOJIEIb MOIIYKY KII0Ua 10 pO3B’sI3aHHS

npobnemMu. Y  HaykoBo-momyssipHid  sekuii  Benmi  @pigmaH  iaioMu
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BUKOPUCTOBYIOTHCSI OLIBII JT030BAHO, OJHAK JOMOMArarTh 3pOOUTH CKJIAJHI
HAyKOBI MOHATTS AOCTYIHIIIUMU JUIsl IIUPOKOi ayautopii. Hanpuknan, swept under
the rug y Bucnosi dust that had largely been swept under the rug — the cosmic rug,
so to speak  pomomara€e TpPEACTaBUTH CKJIAJHY HAyKOBYy IMpoOieMy depes
3pO3yMUINN MOBCSKJICHHUN 00pa3 MpUXOoBYyBaHHS a00 irHOpyBaHHS. Inioma switch
gears y peuenHi I switched gears and I became the founding leader... curnanizye
3MiHy HampsiMy posnoBifl. Y Buctymi ['anuu Po3iH, nmpucBsiuyeHOMY cOllialbHUM
TpaHcopmarlisiM Ta 3MiH1 POJIi )KIHOK y CYy4aCHOMY CBITI, 1/TIOMU MAatOTh BUPa3HUM
KYJIBTYpPHUH 1 MparMaTUYHUNA KOMIIOHEHT. 30KpeMa, couch potato y BUCIOBI1 people
are turning into couch potatoes more and more often xapakTepusye JTIOAUHY, sKa
BEJIE MAJIOPYXJIMBUHM cOCIO XUTTSA. BykBanbHUM nepeknan ik OuganHa Kapmonis
€ HEMIPUPOITHHUM JUTsI YKPATHCHKOT MOBH, TOMY B MEPEKIIAl TOIIIFHUM € ONMUCOBUN
BapiaHT. [gioma throw tomatoes at someone y KOHTEKCT1 the audience wanted to
throw tomatoes at the speaker nepenae pi3KO HETaTUBHY PEAKIIIO0 ayauTOpii Ta
noTpedbye mparmaruuHoi apgantaumii. BoaHowac commect the dots Moxe
nepeaaBaTucs sk 3’ eOnamu 6ci gpakmu abo ckaacmu YilicHy kapmuuy, 30epiraroun
3HAUEHHs TMpolecy ocMmucieHHs iHdopmanii. Y mnpomoBi Mimens OOamu,
MPUCBSIYCHIN 3HAUEHHIO OCBITH Ta OCOOMCTICHOTO PO3BUTKY, 1JIOMH IMEPEBAKHO
MOB’sA3aHl 3 OCOOMCTHUM JOCBIJIOM, CaMOpealli3alli€l0 Ta MOAOJAHHAM XUTTEBUX
TpynHouiB. Tak, reach back to your roots nepenaeTbcs siK 36epmamucs 00 8020
munynozo abo nam’smamu ceo€ KopinHa. Takok y wmarepiajgl BHUCTYILY
BUKOPUCTOBYIOThCSI Write the next chapter of your life, 1m0 mnepegaeTbcsa SIK
«HAMMKMCATA HACTYIMHUH PO3ALT» ad0 «po3movyaTv HOBHH €Tam KUTTs», Ta take the
reins of your life, sSsKuii MOXKHA TEpeNaTu SIK 83smu Kkepmo y coi pyku. OCTaHHIN
npukiaa 30epirae Metagopy KOHTPOJIO Ta BIAMOBIIAJBHOCTI 32 BJIACHE JKUTTS. Y
BucTymi Menani Kanp3aaum 3Ha4Hy posib BIOICPAIOTh YCTaJ€Hl 1110MaTUYHI
KOHCTPYKIli, TOB’si3aHI 3 TEMOI JKUTTEBOTO  JOCBiAYy, PO3BUTKY Ta
BiAnoBigansHOCTI. [lokazoBuM € BUCHIB the apple doesnt fall far from the tree,
SAKAA Ma€ TMOBHUM YKpaiHCHKHUUI (pa3eonoriyHuil BIAMOBITHUK s0IYKO 6I0 AONYHI

Heoanexko nadac. Y 1bOMY BHUIIQJIKy MEpPEKIaa Ja€ 3MOTy OJHOYacHO 30epertu
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3HAYEHHS, 0OPa3HICTh Ta KyJIBTYpHY BII3HABaHICTH 11110MU. [nioma fake advantage
of someone y BIAMOBITHOMY KOHTEKCTI MOXKE MEPEKIATATHCS K CKOPUCIAMUCS
Kumocs abo 3noedxcusamu 008iporo, a fall for a scam — Ik cmamu H#cepmeoio
waxpavcmea. BucniB be sick and tired of something mnepekiianaeTbcs sIK MeHi
Habpuono abo s emomunacs 6id, MO Aa€ 3MOTy 30€perTd eMOLINHUN KOMIIOHEHT
opuriHaiy. ¥ HaykoBo-momyiasipHoMmy Buctyni Kpicroda JlaccHepa BuKOpHUCTaHO
HU3KY aHIJIIMCHKUX 1]110M, EPEKIIa SIKUX IEMOHCTPYE PI3HI CTparerii 30epekeHHs
iXHBOTO 3HAYEHHA Ta 00pa3HoCTi. 30Kkpema, take a huge leap forward y pparmenTi
we have an opportunity to take a huge leap forward thanks to content 3.0
MEPEKIIANIAETHCS SIK 3p0OUmuU 3HAYHUL NPopus ado 3poOUMU BeNUKULL KPOK Yhepeo.
Bukopucrano uacTkoBud (Ppa3eosoriyHui BIAMOBIIHUK, OCKUIBKH 3HAYEHHS
30epiraeTbes, aine o0pa3 cmpubka TpaHCPOPMYETHCS BIAMOBIAHO [0 HOPM
yKpaiHchkoi MOBHU. Imioma in the blink of an eye y pedenHi Just imagine
Michelangelo painting an image in the blink of an eye, faster than you can look at
it IEPENAETHCA SIK 8 0OHY Mumb a0 MUMMmMEBO, MO J1a€ 3MOTY 30€perTH ii 3HaYeHHSs
Ta 3a0€e3MeYUTH MPUPOAHICTh YKPAiHCHKOTO BHCIIOBIIOBaHHA. Inioma on the fly y
(bparmenTi we can develop narrative on the fly nepeknanaeTbcs K y npoyeci abo
Ha xo00y. ONUCOBUU TMepekiaj Jae 3MOry MepeAard IUHAMIYHICTh MPOLEecy
CTBOpEHHS KOHTEeHTY. Takox break the fourth wall y pedenHi characters can break
the fourth wall for every individual viewer nepexnagaeTbCs K 1amMamu 4emeepmy
cminy abo «36epmamucs 6e3nocepedHvbo 00 2nsa0aya, Mo nepeaae 3MicT 1 QyHKIIo
i7loMH B KOHTekcTi. Y Buctyni JleBima belikepa, NpHCBIYEHOMY Cy4YaCHUM
JNOCSTHEHHSIM y Ju3aifHI OUIKIB Ta MOTEHLIMHUM 3aCTOCYBaHHAM CHUHTETHYHOI
010J10T11, TAKO’)K BUKOPUCTAHO HU3KY 1IIOMATUYHUX ONUHUIG. [xioma from scratch
y dparmenTi using a computer program to design proteins from scratch
NEPEKIIAAEThCS SIK cmeoprogamu OiiKu 3 HYIsd, MO JIEMOHCTPYE JIEKCUYHY Ta
rpamMatudHy Tpancdopmarilito. [nioma hit the ground running nepenaeThcs OMUCOBO
K posnouamu iopasy akmueHo ado nouamu 3 MAKCUMAIbHOIO NPOOYKMUBHICIIO.
BucniB that harks back to what I said in my TED talk nouinbHO nepexknaiatv siK

Hazaoye npo me, Wo s KaA3as y cB0eM) sucmyni abo 8iocunac 00 nonepeoHvoi
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OyMKU, OCKITbKM OyKBAJIBHUN TEpEKIIa]] € HENPUPOAHUM JisI YKPATHCHKOI MOBH.
[Tonibna TpancdopmMmallisi CriocTepiraeTbecsi 'y BHUCIOBI we 've actually gone well
beyond now and tackle new problems, ne well beyond nepenaeTbcs SIK 3HAYHO
nepesuwuau abo udyms Oaneko 3a pamku, WO Ja€ 3MOry 30epertd 3MICT 1
nparMaTu4Huil €(heKT BUCIIOBY.

AHai3 mepeKiafalbKuX pilieHb IO0Ka3aB, 110 OCHOBHUMHU CIOCOOaMHU
BIITBOPEHHS 1J[IOM € BUKOPUCTaHHS MOBHUX a00 YAaCTKOBUX (hpa3eosOTTUHUX
BIIMOBIAHUKIB, (YHKI[IOHATBLHUX aHAJIOTIB, OMUCOBOIO IMEpPEeKJIaay, a TaKOX
JEKCUYHUX, TPAMaTHYHUX 1 CEeMaHTUYHUX TpaHchopmaliid. Bubip KoHKpeTHOro
Croco0y 3aJIeKUTh B1J HASBHOCTI MPUPOJHOTO BiJIMOBIIHMKA B YKPAaiHCHKIN MOBI,
KOHTEKCTY, HparMaTu4Hoi  QyHkmii igioMmu. OcoOnuMBO  €(pEKTUBHUM €
€KBIBAJIEHTHUI MEpeKIa] y BHUIAJKaX, KOJIM YKpaiHChbKa MOBa MAa€ BIANOBIIHY
oOpa3zny onuuuito. Hanpuknan, igioma make ends meet Mmoxe OyTH nepenaHa siK
3600umu KiHyi 3 Kinysamu, on cloud nine — sixk Oymu Ha cbomomy Hedi 8i0 wacmsl, a
out of the blue —sik sik epim cepeo sichoco Heba. Takl BIANOBITHUKHU JAIOTh 3MOTY
OJTHOYACHO 30€perTu 3MicT, OOPa3HICTh Ta €KCIPECHUBHICTh OpUriHaNy. B iHIIMX
BUMNAAKax OUIbII JOLUIBHUM € (YyHKI[IOHAJIBbHUM aHalor abo CceMaHTUYHA
tpanchopmartiisi. Tak, play it by ear moxe OyTH TMepenaHO SIK Oiimu 3a
obocmasunamu, keep an eye on — K Haensoamu, a the ball is in your court — sx
menep yce 3anedxdcums 6i0 mebe. Y Takux BUNAJKax (opMa OpUTIHATIBHOI 1110MH
3MIHIOETBCSI, MPOTE 30epiraerbcsi i (PyHKIIOHAIbHE 3HaueHHS. ONuCcCoBUU
MepeKIiaJl BUKOPUCTOBYETHCA TOMAl, KOJIU MpsAMHUM (pa3eoJOoTriuHUi BiJMOBIIHUK
BIJICYTHI 200 MOro 3aCTOCYBaHHS MOXK€ YCKIAQAHUTH po3yMinHa. Hanpuknan, kick
the bucket y nocniaxyBaHOMY MaTepialii IEPEIaHo uepe3 3HAUYCHHS noMepmu, a He
NUIIXOM OyKBaJIbHOTO BIATBOpeHHs oOpa3y. lle 1mae 3Mory yHUKHYTH
HEMOPO3yMIHHA Ta 3a0€3MEUNUTH MBUAKE COPUUHATTS 1HGOpMAIli y IepeKIa/i.

VY pesynbrari AochikeHHs OyJ0 BCTAHOBIICHO, IO 1/1lOMa € CEMaHTHYHO
LLITICHOI0, 00pa3HOIO Ta KYJIBTYPHO 3yMOBIIEHOIO OAMHUIIEIO, SIKA BUKOHY€E BayKJIUBI
nparMatiyHi GpyHKLIi B myOniuHOMy auckypei. i mepeknas 3anesxuThb Bij cTyneHs

171IOMaTUYHOCTI, CTPYKTYPHOI OpraHizailii, KOHTEKCTY Ta KOMYHIKaTUBHOI (PyHKIII].
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Anami3z TED Talks 3acBiguuB, 10 11IOMH BHUKOHYIOTH POJb 3aC00IB €MOILIITHOTO
BIUIMBY, 3aJIy4€HHSI ayauTOpli, CTPYKTypyBaHHs 1H(popMauli Ta MeTapopuyHOro
NOSICHEHHS!  CKJIAJIHUX MOHATh. BcTaHoBIeHO, MmO AId 1X HOepexiIamy
BUKOPUCTOBYIOTbCSI  (Dpa3eosioriyHi  BIAMNOBIIHUKHK, (YHKI[IOHAJbHI aHAJOTH,
OMUCOBUU TepeKyaj 1 pi3Hi TpaHcdopMalii. YHIBEpcanabHOI CTpaTerii He ICHYE,
OCKUIbKA BHOIp TEpEeKJIalallbKoro PINIEHHS BU3HAYAETHCS KOHTEKCTOM Ta
HEOOXI1JTHICTIO 30€pexKEeHHs 3MICTY, 00pa3HOCTI i mparMatudHoro edekry. OaHieo
3 OCHOBHUX HeOe3nek € OyKBaJIbHUI NepeKIiajl, SKUi MOXKe CIPUUMHUTH 3MIIIEHHS
3HAYEHHs, BTpaTy oOOpa3HOCTI, MNOPYIIEHHS CTWJIICTUYHOI MPUPOIHOCTI Ta
3HW)KEHHS KOMYHIKaTMBHOI  BHpa3HOCTI. Tomy nmepekiagadeBl HEOOX1THO
BpPaxOBYBaTH HE JIUIIE JIEKCUKO-CEMAHTUYHE 3HAYEHHS 17[10MH, a i i mparMaTu4Hy
Ta CTUWIICTUYHY (DyHKLII].

Otxe, anexkBarHuil mnepeknan imiom y TED Talks rpyHTyeTbecst Ha
(yHKIIOHANIBHIA BIAMOBIHOCTI, KOHTEKCTyalbHIM IHTEpHpeTallii Ta BpaxXyBaHHI
KyJIBTYpHO-MOBHOI crnenudiku o00ox MoB. Takuil miaxig 103Bojsie 30€perTu He
JUIIE 3MICT 1410MH, a ¥ 11 00pa3HICTh, EMOIIMHICTh Ta KOMYHIKAaTUBHUMN €(EKT.
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HEART AS THE CENTRE OF EMOTIONS IN ENGLISH IDIOMS
Lina Repp, Dnipro

In English, the word heart means much more than the organ that pumps
blood. Through idioms, English speakers use the heart as a symbol of a person's
inner world, where feelings, character and moral qualities are thought to live. Such
idioms show how language reflects the way people think about emotions. This is
the main idea of cognitive linguistics, which studies metaphor and metonymy as
tools of human thinking [2; 3].

The aim of this paper is to show how the concept HEART works as the
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centre of emotions in English idioms. The objectives are to collect idioms with the
component heart and to group them by the emotion or quality they express. The
paper focuses on four groups: love, courage, sadness and kindness.

Love. The largest group of idioms links the heart with love and affection. A
person can lose their heart to someone, give their heart to someone or win
someone's heart. In these examples the heart is seen as a valuable object that can
be given, taken or won. When we say that someone has stolen our heart, love is
presented as something outside our control. The heart here stands for the person's
deepest feelings.

Courage. The heart is also seen as the source of bravery. People take heart
when they feel hope, and lose heart when they give up. To do something with all
one's heart means to do it with full energy and determination. The phrase faint-
hearted describes a person who is afraid, while lion-hearted describes a very brave
one. This meaning likely comes from the old belief that strength and spirit are
located in the chest.

Sadness. Many idioms describe emotional pain as physical damage to the
heart. A person can break someone's heart, and someone who is very sad is
heartbroken. When we feel deep sorrow, our heart sinks or bleeds for someone. A
heavy heart shows that sadness is understood as weight. These examples show the
metaphor that the heart is a fragile object that can be hurt.

Kindness. Finally, the heart represents a person's moral character. A kind
and generous person has a heart of gold or a big heart, while a cruel person has a
heart of stone. A warm-hearted person is friendly, and a cold-hearted one shows no
sympathy. Here the qualities of materials (gold, stone) and temperature (warm,
cold) are used to describe human nature.

The analysis shows that most /eart idioms are based on two cognitive
mechanisms. The first is metonymy, where the heart stands for emotions or the
whole person. The second is metaphor, where the heart is seen as a container (a
heart full of joy), a valuable object (win someone's heart) or a fragile object (break

someone's heart) [1].
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In conclusion, the concept HEART occupies a central place in the English
picture of the world. Idioms with the component heart express love, courage,
sadness and kindness, which shows that English speakers see the heart as the
centre of human emotions and character. A promising direction for further research
is a comparison of these idioms with their equivalents in Ukrainian.
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THE UKRAINIAN DIASPORA TRANSLATION SCHOOL IN ENGLISH
LANGUAGE AND TRANSLATION EDUCATION
Amnacracisg Pomanuyk, M. KuiB

The growing international interest in Ukrainian culture and literature makes
the study of Ukrainian translation history increasingly relevant to contemporary
university education. In this context, the Ukrainian diaspora translation school
deserves particular attention as a valuable source for teaching English, Translation
Studies (TS), Intercultural Communication, and Ukrainian cultural studies. Its
study enables students to approach translation not only as a linguistic operation but
also as a form of cultural mediation, identity construction, and transmission of
cultural memory.

The Ukrainian diaspora translation tradition developed in specific historical
and cultural circumstances. For many Ukrainian translators working outside
Ukraine, translation provided a way of maintaining connections with Ukrainian
culture and making Ukrainian literary and intellectual heritage accessible to
English-speaking audiences. Their work therefore extended beyond the transfer of
meanings between two languages. Translation could become a means of preserving

cultural identity, communicating historical experience, and introducing Ukrainian
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perspectives into another cultural environment.

For students of English and TS, this material offers significant educational
potential. Working with Ukrainian literary texts and their English translations
allows students to develop both linguistic and intercultural competence.
Contemporary translation pedagogy emphasizes that professional translation
requires not only knowledge of two languages but also the ability to recognize
cultural meanings and negotiate differences between cultural systems. The
Ukrainian diaspora translation school provides particularly productive material for
developing these abilities because its texts frequently contain culturally specific
references, historical allusions, national symbols, and elements of collective
memory.

One of the most effective approaches is comparative textual analysis.
Students can work with selected Ukrainian literary texts alongside their English
translations and identify the strategies used to communicate culturally marked
meanings. They may examine such procedures as preservation, adaptation,
explicitation, contextualisation, compensation, and omission. The important
pedagogical objective is not simply to determine whether a translation is “correct,”
but to understand the cultural and communicative reasons behind particular
translation choices.

The study of diaspora translation also creates opportunities for discussing the
relationship between language and cultural memory. Students can explore how
historical experiences of displacement, migration, political repression, cultural
loss, and attachment to the homeland are represented and transformed through
translation. In this respect, the translated text can be considered a site where
different cultural memories meet. Such an approach encourages students to
understand translation as an interpretive activity in which the translator participates
in the construction of meaning.

From a methodological perspective, the Ukrainian diaspora translation
school can be incorporated into English and TS courses through a range of student-

centred activities. These may include translator biographies, comparative
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translation projects, analysis of culturally specific vocabulary, presentations on
historical contexts, translation commentaries, and discussions of translator
visibility and cultural agency. Digital collaboration and international learning
environments can further enhance this approach by giving students opportunities to
discuss translation choices across cultural and linguistic boundaries. Recent
research indicates that such collaborative approaches can contribute to the
development of students’ intercultural competence.

Importantly, studying Ukrainian diaspora translators can also challenge the
traditional perception of the translator as an invisible intermediary. The diaspora
translator can be viewed as a cultural agent who actively participates in the
representation of Ukrainian literature and culture abroad. Students can therefore
investigate not only Zow a particular text was translated, but also why, for whom,
and within which cultural and historical circumstances it was translated.

Thus, the Ukrainian diaspora translation school can become an important
component of contemporary English language and translation education. Its
inclusion in university curricula connects language learning with literature, history,
cultural studies, and intercultural communication. At the same time, it introduces
students to translation as a practice of cultural dialogue and memory preservation.
Studying diaspora translators therefore allows future philologists and translators to
develop not only advanced language and translation skills but also a deeper
understanding of Ukraine’s cultural presence in the English-speaking world.

Keywords: Ukrainian diaspora, diaspora translation, translation education,
English language education, Translation Studies, cultural translation, intercultural

competence.

SOCIOLINGUISTIC PARAMETERS IN CHARLES DICKENS’S
LITERARY DISCOURSE
Nataliia Safonova, Dnipro City
By examining a literary text from a sociolinguistic perspective, researchers

can investigate the complex interrelationships among language, society, and
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narrative structure. The narratives of Charles Dickens serve as prime examples of
how language form and social function are interdependent. Characters’ linguistic
behavior, such as phonological variation, lexical choice, and syntactic patterns, is
systematically correlated with their social position, class, and ethical orientation,
according to W. Labov and P. Trudgill [1; 4].

H. Lefebvre's (1991) spatial theory studies literary texts as social products. It
emphasizes the connection between linguistic practices and spatial representation
[2, p. 23]. Thus, literary texts have both social and physical features. They serve as
a framework for character interactions that reveal moral and hierarchical aspects of
society.

We employ a methodological model that combines ideas from cognitive
poetics, discourse analysis, and sociolinguistics. It views literary works as intricate
social environments in which linguistic diversity mediates social interaction and
allows for in-depth examinations of identity, class, and power within narrative
frameworks. The linguistic, discursive, and cultural-spatial levels of analysis are its
three interconnected levels.

1. Linguistic Level focuses on analyzing lexical, syntactic, and phonological
indicators of identity. Idioms, stylistic deviations, and dialectal forms serve as
linguistic indicators of occupation or class [3, p. 10-80]. Sam Weller, for example,
substitutes /w/ (“wery” for “very”) for /v/ in “The Pickwick Papers” a phonetic
characteristic typical of Cockney speech. He is socially situated among the urban
lower classes thanks to his proverbial sayings, which demonstrate both folk
wisdom and non-standard language use:

“Ven you're a married man, Samivel, you'll understand a good many things
as you don't understand now” (ch. 55).

2. The Discursive Level entails examining pragmatic functions, speech
genres, and communication tactics. Dickens employs four different kinds of
discourse: comic, sentimental, bureaucratic, and moralizing [4, p. 25]. The author
of “Bleak House” uses recurring legal phrases, such as “Jarndyce and Jarndyce”,

“the costs”, and “in equity”, to create a specialized discourse. By using circular,
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self-referential language, the Court is portrayed as a meaningless machine that
propagates the ideology of delay:

The haughty speech of Mr. Bumble in “Oliver Twist” is another instance of
a character’s speech that illustrates how institutional discourse exposes moral
blindness:

“If the law supposes that,” said Mr. Bumble, squeezing his hat emphatically
in both hands, “the law is a ass — a idiot. If thats the eye of the law, the law is a
bachelor, and the worst I wish the law is, that his eye may be opened by experience
— by experience” (ch. 51).

3 The Cultural-Spatial Level focuses on the analysis of urban and rural
environments as socio-symbolic spaces. The jargon of thieves in “Oliver Twist”
stands in stark contrast to the courteous banter of middle-class parlors in “Dombey
and Son”, suggesting that C. Dickens’s London is a linguistic maze. Every street,
tavern, and court in C. Dickens’s topography reflects features in connection with
social clasess and moral values, vividly illustrating H. Lefebvre’s (1991) idea of
space as socially produced [2, p. 25].

A methodological framework for analyzing sociolinguistic parameters in
literary texts is offered by the suggested methodological model. It makes it
possible to analyze how language mediates power dynamics, creates social
hierarchy, and reflects cultural norms by fusing linguistic, discursive, and cultural-
spatial levels. Language diversity in fiction serves both descriptive and ethical
functions, as demonstrated by C. Dickens’s works, which enact moral critique
while embodying social structure.

C. Dickens employs speech as a tool for psychology. The linguistic
peculiarities of characters frequently disclose moral failings or emotional depth.
For instance, Uriah Heep’s repeated statement in “David Copperfield” that “I am a
very ‘umble person” (ch. 10). functions as deceptive self-representation and false
modesty. Moral deformity is visually encoded by the phonetic distortion ( “umble”
for “humble”). Modern sociolinguistic concepts of identity performance are

preceded by such linguistic characterization.
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The urban multilingualism of C. Dickens’s London also reflects broader
social processes, such as migration, industrialization, and moral fragmentation. By
depicting speech variation across settings from the workhouse to the drawing
room, C. Dickens anticipates the sociolinguistic mapping of urban speech later
studied by W. Labov and P. Trudgill. His novels can thus be read as proto-
sociolinguistic ethnographies of Victorian society.

Discourse analysis is also incorporated to show how language is used to
exert power. Ideological tools include sentimental clichés, moral platitudes, and
bureaucratic euphemisms. The idea of language as a social practice that upholds
power structures is best illustrated by the “officialese” of the Circumlocution
Office and the religious rhetoric of charity boards. The dehumanizing effects of
these forms are revealed by C. Dickens’s humorous exaggeration of them.

Cognitive poetics adds another dimension, which shows how readers
comprehend and relate to linguistic features. While formal register frequently
produces distance and irony, nonstandard speech evokes authenticity and
immediacy, inviting emotional engagement. Thus, linguistic form creates a shared
moral space between the narrator and the audience, influencing reader response
and character identity.
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LOBSTER SALAD JIJISI BITHAUX: TACTPOHOMIYHI PEAJIII
AK MAPKEPU CTATYCY B CEPIAJII «THE GILDED AGE»
Jlronmuna CnaBoBa, M. KuiB
Haranis bopucenko, M. XKutomup
Haranig Aaronrok, m. Kuis

Kon kynbTypu OXOIUTIOE CMHUCIM Ta (DOHOBI 3HAHHS MEBHOIO ICTOPUYHOTO
nepiogy, MpUTaMaHHI TId 4M 1HINIA JIHrBOKYIbTYypi. KiHOomuckypc nae 3mory
MPOCTEXKUTHU, K TACTPOHOMIUHUH KOJ [3] BepOaIi3yeThCsi B MOBJIEHH1 MTEPCOHAXKIB,
a TaCTPOHOMIYHI Ha3BU B TEJEBI31ITHOMY /1471031 MOXKHA PO3IVISIAATHU SIK KYJIBTYPHO
MapKOBaH1 1Mo3aMoBHi pedepenttii [4]. MarepianioM JOCHIIKEHHS CTyTyBaB CKPUIIT
icropuunoro cepiany «The Gilded Age» («Ilo3omnouena no6a», aBrop JIx.
®demoy3), 1is sKoro posropraerbes B Hoio-Mopky 1880-x pokis. Mera poGoTi —
BHOKPEMUTHU ¥ CUCTEMATU3yBaTH TACTPOHOMIUHI peaii Ta BUSHAUUTH iXH1 PyHKINT
y BIATBOPEHHI COLIIOKYJIBTYPHUX BIJIMIHHOCTEH MIX MepcoHaxamu. Bukopucrano
METOA CYUIbHOI BHOiIpkH, AediHiiiHUM aHam3 3a cioBHukamu Cambridge
Dictionary 1 Collins Dictionary [1; 2], KOHTEKCTyaJdbHUM aHaJI3 pEIUIIK.
BuokpeMneHo oguHuUIl 3 TPAHCKPHUNTIB €Mi30/IiB 13 BIIKpUTOro pecypcy Forever
Dreaming [5], siki 00’€JHaHO B TP I'PYIHU 3a JOMIHAHTHOIO (DYHKIIIEFO.

[lepury rpymy CTaHOBISATH OAMHMIN, IO MAapKyIOTh COIlaIbHUI cTaryc i
npoctip: lobster salad, brandy ta eproHim Delmonicos. Y pemmimi Jlxopmxka
Paccenna “I don t know what the poor of New York will make of lobster salad” (S1)
3aKyCKa, MPUrOTOBaHA ISl MPUUOMY, Ha SKUWA HE 3 SIBUIUCS 3alpoIleHl, CTae
MpeAMETOM 1pOHIi: BHIIyKaHa CTpaBa, II0 Maja 3acCBIIYUTH CTaTyC HOBHUX
Merkanis Heio-Mopka, PaccemniB, Binnpapiserses 1o GnarofiiftHoi opramisaii.
Eprounim Delmonico’s y pemniui “What about luncheon at Delmonicos? Madison
Square, I mean, of course, not Broadway” (S1) GyHKIIOHY€e (K COLIAJIbHO
tonorpadiyHO MapkoBaHe Micile: yTouHeHHs Madison Square, not Broadway
MOKa3ye, M0 HAJEXKHICTh O MOJHOTO KOja MPUB’s3aHa JI0 MEBHOI YaCTUHU MICTA.

Opunuus brandy y penniui “Bridget found some brandy in the store cupboard”
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(S1) Bigcunae 10 MOOYTOBOTO MPOCTOPY JIOMAIIHBOIO TOCHOJAPCTBA, 1€ aIKOTOJIb
€ YaCTUHOIO 3aI1aciB, a HE aTPUOYTOM CBITCHKOTO MTPUHOMY.

Hpyry rpymny yTBOPIOIOTH HAI[IOHAJIBHO MapKOBaHI CTpaBH, 110 (HOPMYIOThH
KOHTpacT (paHIy3bKOi Ta aHIIINCBKOI KyJdiHApHUX Tpamuuii. Y cepii «Heads
Have Rolled for Less» (S1E6) nBopenpkuit UYepu 1 ¢panuyspkuii med boaen
IUIaHYIOTh JIaH4 y AoMi PaccemniB: momadya mae OyTH (paHIy3bKOIO, a MEHIO —
AHTJTIACHKUM:

— You have a menu in mind?

— Fish and chips, suet pudding? Or what about boiled beef and carrots

CrpaBu Fish and chips, suet pudding ta boiled beef and carrots Ha3uBaOTh
AK BTUIEHHS OpuTanchkoi kKyxHi. Komentap bonena mono necepry “7The Eton mess
looks as it sounds” moTuBye Ha3By Eton mess ii 30BHIIIHIM BUIVISIOM 1 Mae
ipoHIYHO-OILIHHUIN xapakrtep. Peruika “Why is chilled vichyssoise English?” (S1)
(hiKCy€e CynepeyHiCTh HalllOHAIBHOI aTpuOylii CTpaBu: vichyssoise (3a CIIOBHHKOM,
XOJIOJHUU CyH 13 KapTOILIi, MOper Ta BepuikiB [1]) Mae dpaHiy3bKy Ha3By, aie
BXOJIUTh JO AHIVIIHCHKOTO MEHIO. 3a MOIIMPEHOI BEpCi€ro Meill cym 3’sSBUBCA B
HLm—ﬁopKy auiie Ha movyarky XX CT., TOX HOro mpuCyTHICTh y MeHio 1880-x
POKIB MOXKe OyTH aHaXPOHI3MOM.

Tperio rpymny cTaHOBIATh Ha3BU (OpPMATIB YACTyBaHHS Ta TOCTHHHOCTI:
buffet supper, luncheon, breakfast for the stayers. Y pemniui “I want to see the
menus for the buffet supper at midnight and breakfast for the stayers at 6:00” (S1)
3a(h1KCOBaHO Yac 1 MOCIIAOBHICTh MPUHUOMIB 1K1 IMiJT Yac CBITCHKOTO 3aXO0.y, TOOTO
TOCTUHHICTh MIJANOPSAKOBAHA >KOPCTKOMY pernamenty. Jlekcema [luncheon
(bopmanbHuit BignoBiAHUK [unch [1]) BxuBaeThca B Tik camiil cepii (“Are you
staying for luncheon, my dear?”) 1 B pemniui npo Delmonico’s, 1o BKazye Ha
YPOUMCTICTh MPUAOMY TXKI.

OTxe, TacTpOHOMIUHMI KOJ cepially peaji3yeTbCsi TpbOMa Trpynamu
OMUHUIIL — CTAaTyCHUMH, HAIIOHAJTLHO MAapKOBAaHUMHU Ta  PHUTYaJIbHO-
peraMeHTyBaJIbHUMH. BOHM BUKOHYIOTH COLIOMAapKyBaJIbHY, 1A€HTU(IKALIIHY Ta

peryisTuBHy (yHKIII, a IpOHIYHO-OLIIHHUN KOMIIOHEHT MPOCTEKYEThCA B lobster
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salad 1 Eton mess. IlepcrieKTUBOIO TOCTIKEHHS € PO3IIMPEHHS KOpIyCy Ha
HAaCTyIHI CE30HM Ta aHali3 CcHocoOiB TNepeksiaay TacTPOHOMIYHUX peaiid
YKPalHCBKOIO MOBOIO.

Cnucox BUKOPUCTAHUX JIKepeT
1. Cambridge Dictionary. URL: https://dictionary.cambridge.org
2. Collins English Dictionary. URL: https://www.collinsdictionary.com
3. Stano S. Eating the Other: Translations of the Culinary Code. Newcastle upon
Tyne : Cambridge Scholars Publishing, 2015. 297 p.
4. Pedersen J. Subtitling Norms for Television: An Exploration Focussing on
Extralinguistic Cultural References. Amsterdam ; Philadelphia : John Benjamins,
2011. 242 p.
5. Forever = Dreaming  Transcripts. The Gilded  Age. URL:
https://transcripts.foreverdreaming.org/viewforum.php?f=1173 (mara 3BepHEHHS:
15.09.2026).
THHOBALIHHWA IOTEHLIAJI Y BUKJIAJAHHI

KOT'HITUBHUX JJMCHHUIIJITH KHTAUCBKUM ®LJIOJIOTAM

€preniit  CremanoB, n.¢.H., mpodecop, XyHAHbCHKUU TMeEJaroriyHui
yHiBepcuteT, M. Yanma, Kurai

[losiBa HOBMX HaBYaJbHHUX TEXHOJOTIA Yy CBITi, 1HTEHCH(]IKAIliS MPOLECY
HaBYaHHS 3 IIUPOKUM BHUKOPHUCTAHHAM pIi3HUX (OPM CaMOCTIHHOI poOoTH
CTYACHTIB 1 BUMOTH JI0 BUIIO1 IIKOJIU MOKPAITyBaTH SKICTh 3aIIPOIMIOHOBAHOI OCBITU
NOTpeOyIOTh TMOIIYKIB TeJaroraMd HOBHUX NUISIXIB BHPIIICHHS MOCTABICHUX
3aBlaHb. Y LI{ po3BIALI MU CIIpOOYBaJIM YHAsBUTH JI€AK1 1HHOBALIMHI PIICHHS Y
BHUKJIaJIaHHI KOTHITUBHUX MHMCIUILUIIH KATAWCBhKUM (ijojioraM, 3amporoHOBaHI B
Hamomy miapyqnuky «IAHIE S 75N SCUFF 28 25y [Rénzhi yluyan xué yu
renzhi wénxu€ yanjiu jichil] «KorHiTuBHa JIHTBICTUKA Ta 3acaJll KOTHITUBHOIO
niteparypo3HaBcTBa» (aBropu €. M. CrenanoB i1 b. Xe), sxuif Oyno BuAaHO
Harpukinii 2025 poky [4].

3HayHy yBary B MiJAPYYHUKY MPHUAUICHO TPOMOHOBAHUM KOHTPOJIEHUM

3alIMTaHHAM 040 TCOPCTUIHUX TEKCTIB 1 MMPpaKTUYHHUM 3aBJaHHSIM. 30erMa, BOHHU
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BPaxOBYIOTh IIHUPOKE BUKOPUCTAHHSI CTYJEHTAMH IMPOTrPaM IITYYHOTO IHTENIEKTY
(mami — LI). IrnopyBaru abo 3a00poHsATH ctyaeHTaM kopuctyBatucs LI, Ha Haury
IOYMKY, € METOJUYHOIO KOPOTKO30picTiO. e HOBITHE NOCATHEHHS CHiA PO3MIsAaTh
K OAWH 13 IHCTPYMEHTIB HABUAJIbHUX TEXHOJOTIM Yy CKIAIHUX ISl 3aCBOEHHS
HAayKOBHUX 3HAHHAX [2], YACTUHOI SKUX BJIACHE 1 € 3HAHHS y c(pepi KOrHITUBHUX
HayK. JloCBIJ eKCIEPUMEHTAIBHOTO CIIOCTEPEKEHHSI 3@ 3aCBOEHHAM KUTANCHKUMU
¢dutonoraMu MaricTpaHTamMu Ta acHipaHTaMUd TEOPETHUYHOro Marepiainy 1
BUKOHAHHSIM HUMH MPAKTUYHUX 3aBJaHb 3a3HAYEHOr0 MIAPYYHHMKA IOKa3aB, IO
HalOUIbII YCIIIIHE BIIEBHEHE OMAHYBAHHS HAaBYAJIBHOIO Marepiaiy Bi0yBaeThCA
ICJsl BUKOHAHHS 3aBJlaHb, SIK1 Mepea0ayaroTh JHIIE YAaCTKOBY, TONOMIXKHY y4acTb
I, ne wi mporpaMu BUKOPUCTOBYIOTh y KOHCYJBTYBaJIbHUX 1 JOBIAKOBHUX IIUISIX.
VY wiif cutyanii piBeHb CKJIAJHOCTI 3aBAaHb MOXKHA MiJBUIILYBaTH MOPIBHSHO 13
3aBIaHHSMM, 3alIPOTIOHOBAHUMU y MIAPYYHUKAX HYJIBOBHUX Ta JiecATUX pokiB XXI
CTOJITTA, OOCAT 3aBJlaHb MOXKHA 30UIbIIIyBaTH a00 BapitOBaTH BIJIMOBIAHO 0 PIBHS
3arajpHOI MIATOTOBKM CTYIAEHTIB /10 ONAaHyBaHHS 3HaHb KypcCy, a caMl 3aBJaHHs
IHIUBIAyani3yBaTu. Y HAIIOMYy  MIAPYYHUKY 1€, TMepeayciM, 3aBAaHHs
3 «0araToCTyreHeBUM)»  aJrOPUTMOM  BHUKOHaHHS. [IpaBuiibHe  BUPIIICHHS
MOCTABJIEHUX MUTaHb 3yMOBJIEHE 3aCTOCYBAaHHSIM KOMIUIEKCHOTO aHAJII3y MOBHOTIO,
MOBJIEHHEBOTO, TEKCTOBOIO, a TAaKOX TEOPETHYHOTro Matepiany. Taki 3aBoaHHs
CIIpSAMOBaHI Ha 3aKpilJICHHS BMIHb BHKOPHCTAHHS PI3HUX JOCIITHUIIBKUX
MIIXOAIB 1 MeToIB. YacTo pe3ynbTaTu po3B’si3aHHS TaKUX 3aBlaHb BapiaTUBHI, 1
PO 110 BapIaTUBHICTh Y4YHI MOBHUHHI POOUTH BHCHOBOK CaMOCTIMHO a0o Mij 4ac
p0300py CBOIX PillIEeHb HA 3aHSTTI.

JocBig nokasye, mjo ontumaibHe croiBBigHomeHHs I Ta BmacHMX 3HAHB
VYHIB 100 OOTrOBOPIOBAHMX TEM YAacTO HasiBHE Y BIAMOBIAAX Ha 3aBIaHHS,
pO3B’s3aHHS AKUX MOTpeOy€e BUKOPUCTAHHS METOJIB MI>XKMOBHOTO KOMIIaPaTUBHOTO
aHaji3y KOTHITMBHUX TMPOIECIB, HANpUKIAJ, TaMm, A€ MOTPIOHO MOPIBHIOBATU
KOTHITUBHY  CKJAJOBYy KOHIIENTyasi3alii, Kareropusaiii, ¢paseomorizariii,
napeMisaiii, (opMyBaHHS MEMIB Ta MpeleJeHTHUX (EHOMEHIB HOCISIMH PI3HHUX

MOB, IIPEICTAaBHUKAMU PI3HUX COLIAJbHUX TPYM 1 HMBLII3aLIMHUX ernoX. HaBuuky
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CaMOCTIHHO MMCIIUTH Ta NpUWMATH pIlIEHHs 1HAUBiAyanbHO Oe3 yuacti LI abo
3 MIHIMQJIbHOIO HOro yYacTO MOXYTh TaKO)XX PpO3BHBAaTH TBOpYl 3aBIAaHHS Ta
3aBJIaHHS, CHPSIMOBAHI Ha BJIACHY OI[IHKY KOTHITMBHUX SIBUIL y c(epi MOBHU Ta
JiTepaTypHu.

Kanp mnigpyyHuka mnependayae HAsIBHICTh KOHTPOJIBHUX THUTaHb MICIA
KOKHOTO HaBUaJIbHOTO TEKCTy. BBajkaeMo, 110 y HaBYaHHI (1JI0JOTiB-1HO3EMIIIB
KOTHITUBHHUM JUCIHHUIUTIHAM B Cy4aCHUX yMOBAaX MUTaHHS MOBUHHI OXOIUTIOBATHU BCi
MIPOTIOHOBAH1 JIJI1 3aCBOEHHSI MPOOJIEMH 1 pO3TAIIOBYBATUCS B TiKl MOCIHIIOBHOCTI,
B AKIM CJIIJI IIYKAaTH BIAIMOBIJAl HA HUX y HaBYaJIbHOMY TeKCTI. Lle 3Myiye yuHiB y
MOIIYKaxX BIANOBIJEH MNPOYUTATH ¢ YCBIAOMUTH BEChb TEKCT PO3IAUTY, HE
YCKJIQAHIOIOYM TEXHIYHHUM acleKT MOIIYKIB BIAMOBIL. 3BICHO, Y KO)KHOMY TEKCTI €
0araro HOBUX TEpPMIHIB, IHIIOI HaykoBOi 1H(poOpMaIlli 1HO3€eMHOK MOBOIO,
CKJIQJIHICTh AKOi IEPEBUIILYE Cepe/IHIN piBeHb. Uepes 11e BCi CTYyAEeHTH MaloTh OyTH
3a0e3MneueHl €JEeKTPOHHUM TEKCTOM, 100 MaTh 3MOry KOPHCTYBAaTHCS OHJIAMH-
nepekiaagadeM. Takuil maxiJ A0 NOLIYKY BIANOBIAEH HA MUTAHHS Ja€ MOKJIUBICTD
CBIJIOMO HIAXOJUTH /10 CAMOCTIHHOTO BUKOHAHHS NMPAKTUYHUX 3aBJaHb, 110 UIyTh
micas KOHTPOJBbHUX NHUTaHb, OOMpAaTh Ta 3acBOIOBATH HE3HAHOMY JIEKCHKY,
3aKpIIJIIOBATH paHillle BUBYEHI TpamarhydHi (opmMu il 0COOIUMBOCTI HAYKOBOIO
CTUJII0O MOBH, SIKy CTYAEHT BuBYae. Tak, no Ttekcry posauty 3 («Konuenrtyanizaiis
1 KaTeropu3allis peajgbHOCTI») MOCTaBIeHO 16 muTaHb. 3MICTOBHUN aHaI3 MUTaHb
Ta aHadl3 CTYIACHTCHKUX BIJIMOBIIEN HAa HUX HA MPAKTUYHOMY 3aHSITTI CBIIYUTH
Mpo Te, 10 Ha BC1 MUTAHHS CTYACHTU CAMOCTIMHO 3HAXOAWJIM BIJTOBI/1 B TEKCTI,
JIOTIOBHIOIOUM iX Y MOOJMHOKMX BHUMaAKax iH(opmailieto, orpumanoro Big L.
Cepen nmomoBHenux I, wampukian, BIAMOBIAI HAa OCHOBOIIOJIOXKHI IHTAHHS
po3auny: Illo sBaArOTE coOor0 mpolecH KOHIENTyami3aiii Ta Kareropusarii
peanbHocti? Illo Take ¢inorene3 1 oHTOoreHe3? Sk MpPoXomuTh MpoOILEC
KOHIlenTyani3auii y ¢inorene3i? Ak BigOyBaeTbCcs Liel Mpolec B OHTOreHesl? Y
YoMy MOJSATal0Th MPUYMHU BiAMIHHOCTEH? OnHak 0e3 3BEpHEHHS JI0 TEKCTY
NIJPYYHUKA Ta BJIACHOTO aHaJi3y CTYJEHTHM HE 3MOIVIM O BIAMOBICTH HAa HU3KY

NMUTaHb, Hanpukiaa: 1. Skl npuunHu Moaudikaiii ICTOPUYHUX KOHIIEOTIB?
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Hagenith npukian takoi Mmoaudikaiiii / Takux mogudikaiiii. 2. [Ipo pizHUIO SKUX
KJIacu(ikaliHUX O3HAK MOCyly Il NHUTTS MOXKHA TOBOPUTH Ha MiACTaBl
CHIBCTaBJIEHHSA Ha3B IMPEAMETIB TaKOro MOCYLy y pIAHINA Ta 1HO3EMHIH MOBI, SIKY
BHUBUYAETE, a TaKOXK B IHIIMX MOBaX, SKUMHU BHU Bosomiere? 3. SIki KOTHITHBHI
KiacuiKaTOpu BHUMArarOTh TakKl acCleKTH KUTTEBUX pealliil: MarepiajibHO-
MpeAMETHUI; 010JIOTIYHUI; YACOBUI; MPOCTOPOBUI; KOHCTPYKTUBHUM; COLI1AIBHO-
MICUXOJIOTIYHMM;  (DYHKI[IOHATBHO-AISUIBHICHUM;  YTWIITApHUW,  CYCHUIBHO-
3HAYYIIUI; COL1adbHO-KYIBTYpPHUN?

[linxomu no dbopMmyBaHHS 3aBAaHb Ha 3aKPIMICHHS BUBYEHOTO Marepiairy
MPOJICMOHCTPYEMO MPUKIATaMU IUKIY 3aBAaHb J0 MNpoOJIEeMaTUKU po3auty 4
(«KoruituBHa MeTtadopu3ailisi peaabHOCT»). Y OUIBIIOCTI 3aBAaHb BHUKOPUCTAHO
KOMIIApaTUBHUM aHal3 KOTHITUBHUX MPOIIECIB y PI3HUX JIHIBOKYAbTypax [1; 3]
Ml Yac KOHIeNTyali3alli, kareropusaiii, ¢paszeosnorizaiii, mnapemisarii,
dbopmyBaHHA MeEMIB 1 IMpeleneHTHUX (eHOMeHIB. Bi3bMeMO yKpaiHChKY Ta
KUTAiCbKy JHrBOKynsTypu: 1. Hasenmite npuxmamu merapop CYCII / *B/E
(linja), TOPA / [lI (shan) , CBUHS / & (zhd) , PUBA / & (ya) ,
3EJIEHUN / % (1) y pisHux koMmyHikaTHBHHX chepax Ykpainm i Kuraro.
2. Slkumu € miactaBu A metadopuzaiiii, 1o npusBena 10 yTBOPEHHs: a) ¢ppa3em-
KOpEJIATIB, TOOTO €KBiBaJE€HTHUX (ppazeoniori3miB: (YKp.) 3amsaemu nacku / (KUT.)
WEFZ 7 [shou jin pidai] = «KUTH B pesHMi KOPCTKOi ekoHOMii»; 6) (ppasem-
JMBEPreHTIB, TOOTO (hoHOBUX (hpazeonoriaMiB (YKp.) Myoswcux y cnionuyi / (KUT.)
ITHEZ4# [jin gud ying xidng] — OyKBanbHO: «Tepoil (repoiHs) Mmix KiHOYHM
TOJOBHUM IUIATKOM» = <OKIHKA, sIKa MOBOJUTHCS MO-YOJIOBIYOMY, BUKOHYIOUU
BaXKy 4YO0JIOBi4y poboTy». 3. IlopiBHsiTE BUKOPUCTAHHS KUTAMCHKOIO CJIOBa /7
[bai] 1 ykpaiHChbKOTO BIAMOBIAHUKA Oinuti. BuzHauTe, y sSIKMX BUNAJKaX Il CJIOBa
BXKHUTO Y MPSMOMY 3HAYE€HHI, a B IKUX € MeTadoporo. SIKUMU CUHOHIMaMH MOXHa
saMiHuTH /7 1 Ginuti 'y MeTaQOPUYHOMY BXKHMBAHHI B KOXKHOMY 3 HAasBHUX
criontyyeHb? CripoOyiTe BCTAaHOBUTH CEMAaHTHYHY O3HAKYy, SIka 3yMOBHUJIA KOXKHE 3

MeTaQOpHYHUX BKUBaHb. Y KuTaiickkii mosi: 1. HL, HJf, HKIK, HIE,
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AR, A, BA.2. AR, BB 3. A A 4088, 75H. 5. %2 H. 6. A
7. 88, AW, AEZE, ANk, AL, BRYER, BYEFFE. B ykpaincekii

MoBi: 1. Binuti cuie, 6ina cykus, 6ina napaconvka, oinui mapmyp. 2. binuii ceim,
Oinuii Oewv, Oina wiu. 3. bBine obnuuus, 6ina 2yba. 4. bina nooduna, Oinui
Oorcenmavmen. S. bina axkayisa. 6. bina eeapois.

HaBuuky caMOCTIHHO MHCIHMTH 1TNpPUUMATU PIICHHS I1HAWBIAyalbHO 0€3
yuacti I, mnomaroum BapiaTUBHY IHTEPHpETAIil0 KOTHITUBHOI MeTadopu
B XYIO’KHbOMY TEKCTi, MPOMOHYEMO PO3BMBATU BUKOHAHHSM TAaKOTO 3aBIaHHS:
Ilpouumaiime ypusok i3 meopy (ayi BKa3aHO YPUBKHU 3 TBOPIB, HAITMCAHUX MOBOIO
HaBYaHHS). Bunuwims memagopu, aAxi euxopucmae asmop, i1 usHaume mMunu
KOJICHOI 3 HUX 34 O3HAKAMU Kaacugixayiil, npeocmasienux y niopyuHuky. Axi 3
00parux memagop € KOSHIMmusHUMU?

[070BHMII BUCHOBOK MOJSra€ B TOMY, IO Cy4YacHI HayKOBO-TEXHIYHI
JIOCSATHEHHS CJIiI ONTUMAaIbHO BUKOPUCTOBYBATH B Ipolleci HaBuaHHs. L{eit mporec
€ TIOCTIMHUM TPOTATOM YChOTO ITUBLII3AIIIMHOTO PO3BUTKY JtoACTBa. LleHTpanbsHuM
IHHOBAIITHUM TM1JIXOJJOM aBTOPIB MPEJCTABICHOTO CIEI1ali30BaHOTO MiAPYYHUKA
KOTHITUBHOI JIIHTBICTUKM Ta 3acajJ KOTHITUBHOIO JIITepaTypO3HABCTBA A
KUTAaUCbKUX (IIOJIOTIB € BpaxyBaHHS aKTHUBHOTO BIIPOBAKEHHS MpOTrpam
HITYYHOTO 1HTENEKTY Yy CBITOBe iH(popMauiiiHe mnoine. Lle 3ymoBuno cnenugiky
MOJIaHHSI TEOPETUYHOIO MaTepiaidy Ta po3poOKy 3aBAaHb, 110 MOEAHYIOTh MOTPEOy
3aCBOEHHS MOJIOKEHb HABYAIBLHOTO TEKCTY, CAMOCTITHOTO BUKOHAHHS MPAKTUYHUX
3aBAaHb 1BUKopuctanHs nporpam LI sk momomixkHoro 3aco0y st HaOyTTA
cTyaeHTaMu-(inonoramMu (PyHIaMEHTAIbHUX 3HAHb 1MPAaKTUYHUX HABUYOK 13
KOTHITUBHOI JIIHTBICTUKH Ta KOTHITUBHOTO JIITEPATypPO3HABCTRA.

Cnucox BUKOPUCTAHUX JIAKepeT
1. CrenanoB €. M., Ban WxkynuwxeH. Crparerii nepekiaay 3 KAUTaChbKOI MOBHU
KyJIBTYPHO HaBaHTaxeHOi 1Hdopmalii B yMOBaxX BHUKOPUCTAHHS LITYYHOTO

iHTenexTy (Ha Marepiani nepeknany pomany IO Xya «Kurtm» / «J5HE»). Moea.

Opneca:  Actpompunt, 2024. Ne42. C.21-28. DOI: 10.18524/2307—
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2. Chen Sh. & Stepanov le. Integrating Education for Sustainable Development
into Russian language teaching in Chinese universities : a cross-cultural approach.
International Journal of Sustainability in Higher Education. 2026. Vol. 27.
Issue 10, March, 20. P. 275-302. URL : http://www.emerald.com/ijshe/article-pdf/;
DOI : https://doi.org/10.1108/IJSHE-10-2025-1217/11337940/ijshe-10-2025-
1217en.pdf/
3. Stepanov Ie. M., & Luo S. Cognitive potential of the bodily code of literary
metaphor. Mova / Language. Odessa : Astroprint, 2025. Vol. 43. P. 62—67. DOI :
https://doi.org/10.18524/2307-4558.2025.43.336631.
4. WP vE R MR R R R AR LE T, (TORE N IE F S SRS AT
HLAil:
ARZFEALE H T ABRIEE S S0 A 3 B A UGS . Astropri
nt HERAL, 2025%F (12H15/%). 33201, ISBN: 978-617-8569-69-3.

MEPEKJAJ TOE3Ii 3ACOBAMM HITYYHOI'O IHTEJIEKTY:

MI® YU CYYACHICTB?

Bipa CrprokoBa, M. [{Hinpo
CrpiMKuii pO3BUTOK TexHoyorid mryyHoro intenekry (IIII) cyrreBo
BIUIMBA€ Ha Cy4acHY MEpEKJIaJalbKy MPAaKTUKY, BIAKPUBAIOYM HOBI MOMKJIMBOCTI
Uit poOOTHU 3 XyHOKHIMHU TekcTaMu. OcoONUBUN I1HTEpPEC Y I[bOMY KOHTEKCTI
CTAHOBUTH MEPEKIIA] MOoe31i, aJKe BIATBOPEHHS MOETUYHOTO TBOPY Mependadae He
Jauie mnepegady HMoro 3micTy, a ¥l 30epexeHHs OOpa3HOCTI, PUTMOMEIOIAUKH,
MeTa(OpUKH, CTUIICTUYHUX OCOOJIIMBOCTEN Ta KyJIbTYPHHX KOHOTAIlil OpUTIHANTY.
3actocyBaHHs 1HCTpyMmeHTiB Il akryamidye mnuTaHHA M[po MexXi IXHIX
MOXJIMBOCTEH y BIATBOPEHH! TAaKUX CKJIAJHUX ACMEKTIB MOETUYHOIO TEKCTy. Y
3B’S13Ky 3 LMM IMocTae nutaHHsA: 4 37areH LI 3a0e3nednTH MOBHOLIHHUN
XyOOXKHIA Tepekiag moe3ii, 4Yd WOro BUKOPUCTAHHS 3aJIMILAETHCA JIMILE

JOTIOMI>XHUM 1HCTPYMEHTOM Yy poOoTI nepekianada? JlociiakeHHs: 0coOIuBOCTEM
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nepekyialy moeTuyHux TekcTiB 3acobamu Il nmae 3mory oxpecnutu Horo
MOTEHIlIaJI, TIEpeBaru Ta OOMEXKEHHs, a TAKOX BU3HAUUTHU POJb MEepeKiiagava-
JIOUHU B YMOBax Iu(PpoBoi TpaHchopmallii nepeksiaiaibkoi AisUIbHOCTI.

Jns Bu3HaueHHs mpakTuuHux moxiauBocted LI y mepeknanl moeTHYHUX
TEKCTIB  JIOUUIBHO  3BEPHYTHUCS  JO  3ICTAaBHOTO  aHali3y  KOHKPETHHUX
nepeKiaialbKkux pimeHb. Po3misinemo e Ha npukiiani Bipma P. Kimmiara «I keep
six honest serving meny.

Tao0muis 1

IHopiBHsiHHA opuriHagy moeTu4yHoro rexkcry «I keep six honest serving

men» Ta nepexkJaaxiB JroanHow ta HII

Opurinan tBOpy «I keep six | [Iepexaan CrprokoBoi B. Ilepexnaax 3aco6amu Chat

honest serving men» GPT-4

I keep six honest serving-men | IllicTb BipHHX CIyr TpuMaio s | Sl Maw WICTh YECHUX CIyT

(They taught me all I knew); y cebe mpu ABOpi, (Bonu mene 6cb020  HAGUUILL);

. . T : ? 9 ?
Their names are What and | VciM, mo wmato B romosi, | X 38atu: Llo? Homy? Komu

.. SIk? ? 1 Xt0? — ochb ixHi
Why and When 3aBIAYYIO S IM. Jle © ¢
) . CHJIH.

And How and Where and | Ta iMeHa THX BYHUTEIIB HE
Who. Ba)KKO MIPUTAATH:

Ax? o? Konmu? Yomy? e? "

XT10? — BCiX MOXY 5 Ha3BaTH!
I send them over land and sea, |Ha cymury it B Mope s ix nuto, Sl nmocumaro  ix 'y CBIT —
I send them east and west; Ha 3axin i ma Cxin, Ha cxig 1 3axim, cyxonosiom;

But after they have worked for |Tozi s criounHoK iM 1aro, Ta sx 3aBepmiath CBii MoXisn —

. 0O3BOJIFO Bi IIOYUTH 3HOBY.
me, Sk 3po0nATh TE, MO CIi. A A y

I give them all a rest.

[ let them rest from nine till | [ MaTuMyTh BOHM criounH Bix  ges’sroi  go  msTol
five, [ToKHM MpaLo caMm. S M nal0  TepenoyYHHOK,
For I am busy then, Oxkpim po6oYuX iX TOIMH, Bo cam Tom safirATHA 1,

As well as breakfast, lunch, and | € gac nys 4aro it BaHH. A e — CHINAHOK, Hai 1 Ixy.

tea,

For they are hungry men.

But different folk have | Ta ckinbku € B CBiTi AYMOK,  po, [k He IMBHO, ILi CIyIH

different views; To 3aragka mis Beix! Takox OyBaroTh TOJIO/IH.
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I know a person small—

She keeps ten million serving-

OH Te, Xx04a 0 JKBaBe Maio,

Uwmif 4yTH A3BIHKUH CMiX.

Ta pi3Hi 100U — pi3HI AYMKH,

I s onuy mronMHY 3HAIO:

men,

Who get no rest at all!

ManeHbsky

She sends 'em abroad on her |MinbiioHiB 3 1ecaTh B HEi CIIyT, oco0y  omHy

Bona tpumae cayr wmineioHu!

own affairs, Jiist Bcix poboTy Mae.

| JKOACH 3 HHUX HC 3Ha€ CHY,

From the second she opens |JIum panok B HeOi 3ananas,

He mae cioxoro HIKOIH.

her eyes— V crpaBax Mmocuiae.
o . Bona nmnocumimae @ ix CBIT
One million Hows, two |3 minbiion e Sk? y
. VYV BnacHux CIipaBax MIOXBUJIMHHA
million Wheres, Ille 30 nBa e?
And seven million Whys! MinbiioniB cim Yomy?

Bixm mMuTi, SK pO3ILTIONIUTH OYi:

Kpyxs10Th, Haue KpakoB’sIK -
Py ’ b i MUIBHOH «SK?», nmBa — «Jle?»

1 | .. ...
Crounry Hikomy! 1 ciM MUIBHOHIB «HoMy?»

BianoBigHo 10 HaBeaeHO1 iHPopMallii y Tabnuili 1, MaeMo Ha MeT1 BUILITUTH
KUIbKa acCIleKTIB y MOETUYHOMY TBOPI, Ha Kl 3BEPHEMO YyBary IiJl 4ac 31CTaBHOIO
aHanizy: ¢Qopma (KiibKicTh PpHAIKiB), BipumioBaHuii po3Mip, pPUMYBAaHHS,
30epexeHHs] PUTMY, BiANOBIAHICTH TEKCTY OpPHMIiHaJdy Ta TpaHcdopMmauii y
nepexJiajii.

OpurinaibHa KUIBKICTh psANKIB TBopy — 20, y nepekianax CrprokoBoi B.B.
ta I — mo 25 psaxiB. BipuioBanuii po3mip opuriHaidy — YOTUPUCTOMHUHN SIMO y
HEMAapHUX PsAKax Ta TPUCTONMHUM MO y mapHux. ¥ nepekiani CrprokoBoi B.B.
MepeBaka€ YOTUPUCTONHUM MO Ta TPUCTOMHUN MO, X04a HasBHI TaKoX 2-, 7- Ta
8-MUCTOIHI sIMOUM, YepryBaHHs BIPIIOBAHUX PO3MIPIB MO0 HEMAPHUX Ta MapHUX
PAIKIB MPUCYTHE, ajle HE BCIOAU. Y BapiaHTl nepekiany HagaHomy LI nHemae
€MHOTO YITKOTO BIPIIOBAHOTO PO3MIPY, OCKUIBKHM MEpeKiaj] € MpsSMHUM, a HE
XyJOKHIM Ta HOro MOAAHO IMEpPEeBaXHO Yy BUIIAAlI Npo3u. B opurinani HasBHE
nepexpecHe Ta HecmapoBaHe puMyBaHHs, y nepeknaal CrpiokoBoi B.B. —
MEPEXPECHE, HE CHApPOBAHE Ta EJIEMEHTH NApPHOI0 pUMyBaHb, nepexian I
MICTUTh PUMY W €IEMEHTH MEePEeXpecHOro puMyBaHHs qumie y 2, 4, 5, 7, 15 ta 17
psankax. Pemra psankiB mojgaHa y TPO30BOMY BUIVISII, OTKE, PUMYBAaHHS Yy

BUINIE3raJlaHUX PsAJIKaxX 3arajioM BiACYTHE. PUTM opuriHaimy AMHAMIYHUM, YITKUM.
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OcKUIbKH 11l BIpII € TBOPOM AMTSYOIL JIITEPATypH, aBTOP MiAJIAIITOBYE HOTO IiJT
IUJIbOBY aBAUTOpPilO0 (IiTe) Ta TMomae y BUDIAII TakKoro, SKUH JIErKO
3amam’siTOByeThes. Y mepeknani CtprokoBoi B.B. putm opurinany 30epexeHo, Ha
BIIMIHY Bij nepekiany I, ne puT™ € HewiTKUM, BapiaTUBHUM 4Yepe3 3/1€01IbII0T0
npo30By (opmy. OcTaHHIM BUJUJIEHUM HaMH acClEKTOM € BIJMOBIIHICTh TEKCTY
OpUTiHAy Ta Mepeknaaanbki Tpanchopmaiii. B opurinam TBopy HasBHI
LEHTpaJibHI 00pa3u cIyr — 3anuTanbHl 3aMEHHUKH aHIIIACHKOI MOBHU, 00Opa3s
JOMUTIAMBOI JIBYMHKKA Ta omnosigada. P.KImmiHr 3actocoBye Taki CTHIICTHYHI
NpuioOMHU Ta XyIOXKHI 3acobu: Metadopa, ajeropis, yOoCOOJeHHs, ajiTeparis,
NepeiyeHHs, TMOJMICUHAETOH, TIOBTOp, Karadopa, mnapayielibHl KOHCTPYKIIii,
MpOTHUCTaBIEHHs, aHadopa, ano3is, rinepoona, rymop. Ilepexnan CrprokoBoi B.B.
3arajioM BIJIOBIJIa€ TEKCTYy OpUTiHANY, 30€peXeHO IeHTpalibHi 00pa3u BipIla,
HOro TryMOPUCTHYHHMI HacTpil. 3aCTOCOBAaHO TakKl CTUJICTUYHI TPUHAOMH Ta
XyJIO’KH1 3aC00M, a TaKOX Mepeknaaalbpki Tpancopmariiii: metadopa, yocobaeHHs,
ACUHJIETOH, aJIeropisi, €JINC, TOBTOP, MOPIBHSHHSA, MapajeibHl KOHCTPYKIIIi,
amto3is, katadopa, rinepOosia, YaCTKOBE KaJbKyBaHHS, TPAHCIO3UIlISA, BUTYYCHHS
Ta J0JaBaHHS JIEKCHYHUX OJWHHIb, AHTOHIMIYHUN TepeKnai, Mapueisiis. Y
nepeknanal LI 306epexxeHo neHTpandbHl 00pa3ud TepoiB BipIia, aje mepeKnai
OyKBaJIbHUU 3a JIOMOMOTOI0 MOBHOIO KaJbKyBaHHS 3 €JIEMEHTaMU MOMMIIKOBOTO
nepekiany (I know a person small—I s1 oqny Jaroquny 3Haio / MaJjieHbKYy 0co0y
O/IHY ) Ta HEJIOPEYHOI WIEHYBaHHA CTPO( BIpIlla y OCTaHHIX JABOX CTpodax.
[IpoBenenuii 3icTaBHMM aHami3 3acBiguuB, mo IlI-mepekmanx Tsokie 10
JOCIIIBHOTO BIATBOPEHHSI OpPUriHANy, (DAKTUYHO KaJbKyIOUM HOro, BOJHOYAC HE
3a0e3Ieuy€e HaJIeKHOTO BIITBOPEHHSI PUTMY, PUMYBAaHHS Ta BIPIIIOBAHOTO PO3MIpY.
HaromicTe nroacekuil mepexnaj 30epirae 3MiCT Ta KJIOYOBI oOpa3u OpHUTriHAIY,
HOro pUTMIKO-pUMYBAJIbHY Ta METPUUYHY OpraHizailifo, a TaKoXX BHUKOPHUCTOBYE
CTUJIICTUYHI MPUMOMH, XYHOXKHI 3aCO0M Ta TepeKiajnaibKi TpaHnchopmaiii s
BIITBOPEHHS XYAOXKHBOI CBOEPIAHOCTI TBOpy. OTxKe, mepekiaj moesli 3acobaMu
[T motpedye moganbIIoro TBOPUOToO OMpPAIIOBAHHS Ta PEJAKTOPCHKOTO BTPYyYaHHS

nepeKiiaaadya-JIr0anHHA.
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THE FUNCTIONING OF LEXICAL UNITS IN ONLINE
EDUCATIONAL DISCOURSE
Svitlana Suvorova, Dnipro

The rapid development of digital technologies has significantly transformed
educational communication. Online classes, video conferences, educational
platforms, chats, and learning management systems have become regular
components of the learning process. These changes have influenced not only the
organization of education but also the language used by teachers and students. In
this context, the functioning of lexical units in online educational discourse
deserves particular attention, since vocabulary is one of the most dynamic levels of
language and responds quickly to new communicative conditions.
Online educational discourse combines features of academic, pedagogical,
interpersonal, and digital communication. Unlike traditional classroom interaction,
it is often characterized by brevity, contextual dependence, a combination of
written and spoken forms, and an increased role of lexical means in maintaining
interaction. Therefore, lexical units perform not only nominative but also
organizational,  evaluative, = pragmatic, and interpersonal  functions.
The purpose of this study is to identify the main peculiarities of lexical
functioning in online educational discourse and to determine the semantic and
pragmatic factors that influence lexical choice in digital learning environments.
One of the key characteristics of vocabulary in online education is contextual
dependence. The meaning and communicative function of a lexical unit may vary
according to the platform, situation, and relationship between participants. The
same word or expression may function differently in an online lecture, a group
chat, an academic message, or an individual consultation. This confirms that
lexical meaning is realized not only through dictionary semantics but also through
context and communicative intention [4, p. 387-390]. An important role in online
educational communication belongs to discourse markers. Lexical units such as so,

well, now, okay, right, and actually help organize explanation, introduce new stages
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of communication, attract attention, and regulate interaction. Although such units
contain limited propositional information, they are highly significant for the
pragmatic organization of discourse [2, p. 931-935]. In online communication,
where non-verbal signals are often restricted, discourse markers also contribute to
continuity and interpersonal contact.

Another important feature is the frequent use of evaluative vocabulary.
Teachers use words such as good, correct, important, clear, and excellent to
provide feedback and support student motivation. In a digital environment, where
gestures and facial expressions may be less visible, lexical evaluation becomes one
of the principal means of creating a supportive communicative atmosphere.

Online educational discourse also includes a growing number of lexical
units associated with digital technologies. Words and expressions such as /ink,
platform, screen, upload, download, mute, unmute, join, and chat have become part
of everyday educational communication. Many of these units originated in
technological discourse but have gradually become normalized in academic and
pedagogical contexts. This process illustrates the adaptability of vocabulary to new
communicative realities. The digital environment also encourages lexical economy.
Short and clear instructions such as open the file, follow the link, submit the task, or
join the meeting are common in online teaching. Such constructions demonstrate
the tendency toward communicative efficiency and functional simplicity. A further
characteristic of online educational discourse is the interaction between formal and
informal vocabulary. Academic communication traditionally requires precision and
stylistic neutrality, while online interaction often introduces conversational lexical
elements. Teachers may deliberately use less formal expressions in order to reduce
communicative distance and establish a more comfortable atmosphere. This
combination reflects the hybrid nature of digital educational discourse.

The pragmatic function of vocabulary is especially important in teacher—
student interaction. Expressions such as please, thank you, feel free to ask, let us
discuss, and you can try again contribute to politeness, encouragement,

cooperation, and positive interpersonal relations. At the same time, lexical
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precision remains essential because the absence of non-verbal cues may increase
the risk of misunderstanding.

Thus, lexical units in online educational discourse are characterized by
multifunctionality, contextual dependence, semantic flexibility, and pragmatic
orientation. They perform nominative, organizational, evaluative, instructional, and
interpersonal functions. The digital environment stimulates lexical adaptation,
encourages the interaction of academic and conversational registers, and
contributes to the emergence of new discourse-specific meanings. Further research
may focus on comparing lexical functioning in online and offline educational
discourse and on identifying the differences between teacher and student lexical

choices in various digital learning environments.
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BUKOPUCTAHHSA T’'PAMATUYHUX 3AMIH I YAC NEPEKJIALY
AHINIIMCBKOMOBHUX MOJITUYHUX ITPOMOB NPE3UJIEHTKH
€BPOKOMICII YPCYJIM ®OH JEP JIIEH YKPATHCBKOIO
Bikropis Tpyck, M. Kuis
HayxoBuii kepiBHUK: 1-p dutocodii B ramy3si ¢putonorii, acuct. kad. Teopii Ta
npaktuku nepekiany HHI dinonorii KHY im. T. llleBuenka

Hetikyn Onekciit [letpouu

IoniTuuna mpoMoBa — 3a3JaJieTi/ib MIATOTOBICHUN TOCTPOMOTITUYHUN
BUCTYII, 1110 MICTUTh MO3UTHUBHI a00 HETATUBHI OI[IHKH, OOTPYHTYBaHHS, KOHKPETHI
(akTH, a TaKoXX OKPECJICHI IUIaHW 1 MEPCHEeKTUBU MOMITHYHHMX 3MiH [1, c. 28].
Yepe3 rpaMaTU4Hy Ta JIEKCHUKO-CEMAHTUYHY BIAMIHHICTh MOB BY3bKO B)KHMBaHa
TEPMIHOJIOTISI, KYJIbTYpHI KOHIENTHU, LUTATU MOXKYTh CTAHOBUTH TPYAHOII JIs
nepekiany. Came TOMy mepekiajadi BIAIOTHCS JI0 PI3HUX MepeKiIafallbKuX
TpaHcdopMarlii.

[IpoananizyBaBIIM MepeKIaid NOJITUYHUX MPOMOB Ypcynu (on nep Jlsen,
MOXEMO  3a3HaYUTH, [0 JIO HAMOUIbII  3aCTOCOBYBAaHHMX TI'paMaTHYHHX
TpaHcopMalliii MOXKHa YHAJIC)KHUTH TPaMaTU4YHI 3aMIHH.

I'pamatuyni 3amMiHM — 1€ 3MiHAa OJHIE] YacTUHM MOBU Ha I1HOIY
(Hampukian, JlecioBa Ha IMEHHUK, IMEHHHMKA Ha MPUKMETHUK, apTHUKJS Ha
3aiimMmeHHuK) [2, c.128].

['pamarnyHy 3aMiHy YacTMH MOBHU Ta YIEHIB PEYEHHsS Oa4YMMO B MPOMOBI
¢dou nep Jlsen ma MixHaponHiii koH(epeHIli 3 NUTaHb BIJHOBIEHHS YKpaiHU
2025 poky (Ursula, 10.07.2025) Tta Ha mnpeckoH(pepeHIlii 3 KoMmicapoMm
JIoMOpOBCKICOM 11010 3aJI0BOJICHHSI (piHAHCOBUX MOTped Ykpainu Ha 20262027
poxu (Ursula, 03.12.2025).

1) 3amiHa iMeHHMKA Ta repyH/Iifi B OPHUriHAJI HA NMPUKMETHHUK Y
nepekaani: First, we would use the money for Ukraine budget support, and here
we would build on the success of existing instruments. — I[lo-nepuie, mu 6yoemo

BUKOpUCMOBY8AMU 2POUll HA O0100McemHy niompumky Yxpainu, i 6 yvomy mu
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byoemo cnupamucs Ha ycnix icuytouux incmpymenmis (Ursula, 03.12.2025).

VY upoMy pedeHHi rpamMaTUdHa 3aMmiHa BifOynacs y JIBOX cioBax: budget Ta
existing. IMeHHUK OyJ0 MepeKiIaieH0 MPUKMETHUKOM Or00MCemHuUl, a 2epyHoil —
MPUKMETHHUKOM ICHYIO4UL BIITOBIHO.

2)  3amiHa gieNpUMKMETHHKA JAPYroro TUIMY B OPUTiHAJI HA IMEHHUK Y
nepekaani: And we will ensure that Ukraine is supported until 2028 and beyond,
when the new European budget kicks in. — Mu 3a6e3neuysamumemo niOmpumxy
Vipainu 0o 2028 poky i 32000m, Konu noune Oisimu HOBUl €8PONEUCLKULL OI00HCEm
(Ursula, 10.07.2025).

VY npyromy peueHHI TMacuBHY KOHCTpyKuUito that Ukraine is supported
TpaHc(OPMOBAHO B AaKTUBHY 3abe3neuygamumemo niompumxy Yrpainu. lle
3yMOBJIIOE T€, 10 past participle 3 macuBHOI KOHCTPYKIIii (to be + past participle)
nepegaHo IMEHHUKOM, SIKUM BUCTYINA€ B PEUYEHHI JOAATKOM: (is) supported —
niompumxa.

3) 3amiHa NPUKMETHHMKA B OPUTiHAJI HA NPUCTIBHUK y Nepekjaaai Ta
iHQiHiTUBHOI KOHCTPYKIIII HA NMPUIMEHHUK 3 iMeHHUKOM: [ am particularly
pleased to announce today the European Flagship Fund for the Reconstruction of
Ukraine, the largest equity fund globally to support Reconstruction. — Meni
0COOUBO NPUEMHO 020]10CUMU CbO20OHI npo €8ponelicbKull hnacmancokuil hoHo
07151 8i00y006u YKkpainu — Hatbinbwuil y ceimi ingecmuyiunuil poHo 3 NIOMPUMKU
8iobyoosu (Ursula, 10.07.2025).

[To-mepmie, 3acTOCOBAaHO TpaMaTUYHY 3aMiHy OCOOOBOTO pEYCHHS Ha
0€30Cc000BY KOHCTPYKIIIO 3 JaBajJbHUM BIAMIHKOM [ am ... pleased — Meni ...
NPUEMHO, TIe 3yMOBIIIOE T€, 10 MPUKMETHUK pleased mepeKkiiaieHO MPUCTIBHUKOM
npuemno. llo-npyre, 1H(}IHITUBHA KOHCTPYKIisL fo  support TiepelaHa
MPUIHMEHHUKOM 3 IMEHHUKOM: 3 NIOMPUMKU.

4) 3amina iH}iHiTHBY B OpuUriHAJi Ha NiApsiiHe PpeYEeHHHA Yy
nepekaani: We have very strong safeguards in place to protect Member States and
to reduce the risks as much as possible. — Mu maemo Oyorce Haditini eapanmii,

w06 3axucmumu Oepiicagu-dienu i maxcumanvio 3menmwumu puzuxu (Ursula,



138
03.12.2025).

[H(iHITUBHI KOHCTPYKIIi aHMIIMCHKOI MOBH to protect... Ta to reduce...
nepeaaHo 3a JOMOMOTOK0 MIAPSJIHOTO PEYEHHSI METH 31 CIIOJYYHUKOM 100, IO
BI/IMOBIJa€ HOPMaM YKPaiHCHKOTO CUHTAKCHUCY.

OTxe, OmHIEI 13 YacTO BXUBAaHUX TIpaMAaTHIHUX TEpeKIagallbKux
TpaHcdopmalliii € rpaMaTUyHI 3aMiHHU, K1 TIepeadayaroTh 3aMiHy YaCTUH MOBH Ta
YJICHIB PEUCHHA. YHACHIIJI0OK aHalli3y BUOKPEMIICHO 2paMamuyHi 3aMiHU IMEHHUKA
ma 2epyHois HA NPUKMEMHUK, OIENPUKMEMHUKA HA IMEHHUK, NPUKMEMHUKA HA
NPUCTIBHUK Ta IH@IHIMUBY HA niOpsoHe peueHHs, 10 3yMOBJIEHO TpaMaTUYHUMHU

BIAMIHHOCTSIMH 000X MOB.
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JEKCUKO-CTUJIICTUYHI TPAHC®OPMAIII CYYACHOI'O
MEJIIMHOI'O JTUCKYPCY
Onena Typuak, M. JIHinpo
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3yMOBJIEHO IUHAMIYHICTIO JIeKcuyHOro ckiaay 3MI. BuBueHHIO ocoOnuBocTeil
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MEIIMHOTO  JIUCKYpCy  TPHUCBITWJIM  CBOI  HAyKOBl  CTyAil  MOBO3HaBIIi
P. lmutpaceBuu, JI. biptokoBa, A.€BaokumoBa [1], M. Kopmycosa [2],
I. Mipomtauuenxko [3].

Menia MUTTEBO pearyroTh Ha CYCHUIbHO-IIOJNITUYHI, €EKOHOMIYHI, HAyKOBO-
TEXHOJIOTIYHI Ta KYJBTYpPHI MPOLIECH i CTalOTh OJHUM 13 BaXJIMBUX CEPEIOBUILL
MOIIMPEHHS HOBOI JIEKCHMKU. TOX HeoJorizaimisi — NPOAYKTUBHUM HaIpsM
JEeKCUYHHUX TpaHchopmaliii cydacHUX MemiaTekcTiB. OcoOMMBO aKTUBHO HOBA
JeKCUKa (YHKIIOHY€E B 3aroJIoBKax, IPUBEPTAIOUYM yBary yuTaya Ta yBUPA3HIOIOUH
3MICT moBigoMJIeHHS. He BCi HOB1 cllOBa OJIHAKOBOIO MIPOIO 3aKpPIIUTIOIOTHCS B
MOBHIA cuctemi. OIHI 3 HMX NOCTYNOBO IEpPEXOIATh A0 3arajibHOBKHUBAHOI
JIEKCUKH, 1HIII 3aJUIIAIOTHCS CUTYaTUBHUMH M XapaKTEpU3YETHCSA OKa310HAIBHUM
yKMBaHHSAM. Hampukiaa, YacTHHOIO — 3arajbHOBKHMBAHOI  JIEKCUKU — CTalH
3aMO3UYCHHS cmapm@on, oOnoeep, nookacm, OHAAUH, YUGpPosizayis TOIIO;
NEpPEeBaXHO TEMATUYHUMH, CHUTYaTUBHO OOMEXKEHUMHU 3aJIMIIWINCS  CJIOBA
payoganoune, ¢haxkmuekine, Kiikbetm, cmopumenine Toumo. Y 1udpoBoMy
KOMYHIKaTUBHOMY  CEpPEIOBHUIIl aKTHUBHO (YHKIIOHYIOTh HOBOTBOPU  Bij
IHIIOMOBHUX CJIB, HAmpUKIAJ JEKCeMH JAuKHymu, 3acyeiumu, 3a0anumu,
3aCKpUHUmMU TOLO.

[HIIOMOBH1 JIEKCEMH BHKOHYIOTh pI3HI (YHKIII: [JalTh Ha3By HOBHUM
MOHATTSIM, BUKOPHCTOBYIOTHCS SIK CTHJIICTUMHO MAapKOBaHI OJUHUII, CTBOPIOIOTH
e(eKT Cy4yacHOCTI Ta HOBU3HM TOIIO. 3 ypaxyBaHHIM LIbOIO MOXHA BUJIUTUTH TaKl
(yHKIIOHAIBHI AaCMEeKTH BUKOPUCTAHHS 1HIIOMOBHOI JIGKCUKHM B Cy4acHOMY
MEIIMHOMY  JMCKYpCl:  HOMIHaTMBHUM,  CTUJICTUYHUH,  KOMYHIKaTHBHO-
IIparMaTUYHUI Ta COLIOKYJIbTYPHUMN aCHEKT.

HomiHaTBHUI acneKkT MoJisira€ y BUKOPUCTAHHI 3alO03WYE€Hb I TOYHOTO
MO3HAYECHHS] HOBUX MOHATH Ta SBHUIL. CTWIICTUYHHMHA acneKT (yHKLUIOHYBaHHS
IHIIIOMOBHOI1 JIEKCUKH BHSIBIISIETHCS B ii 3[@THOCTI YBUPA3HIOBATU MEIINHUN TEKCT
Ta MpUBEpPTaTH yBary 4utada. KOMyHIKaTUBHO-IparMaTUYHHUI ACIEKT BU3HAYA€E
CHPSIMOBAHICTh MEIMHOTO MOBIJOMJIEHHS Ha NMEBHY ayIUTOpit0. COLIOKYIBTYpHUN

aCHeKT IIOB’sA3aHUM 13 BIJOOpaXEHHSAM Yy JIEKCULI MEIIalpocTopy 3MIH Yy
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CYCHUIbCTBI Ta MOSBU HOBUX C(ep MisITBHOCTI.

OTxe, HOB1I CJIOBa, 30KpE€Ma 3alO3MYEHHSA, y CYYaCHOMY MEIIHHOMY
JTUCKypcl OepyTh y4acTh y (OpMyBaHHI CTUJIICTUKKM MEIIAHOTO IOB1JIOMJICHHS,
HOro  KOMYHIKaTHUBHOI  CHOPSIMOBAHOCTI  Ta  BiIOOpaXEHHI  aKTyaJlbHUX
COLIIOKYJIBTYPHHUX IPOLIECIB.
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BHECOK JI’K. P. P. TOJIKIHA ¥ PO3BUTOK AHIDIIHCbKOI MOBH
[Ban YBapenko, m. J{Hinpo

JIx. P. P. Tonkin OyB He jnMIle BUAATHUM NUCBMEHHHUKOM, aje W OAHHUM 13
HalBHUJIaTHIIMX (PLIOJIOTIB, JIIHTBICTIB CBOTO Yacy. BIJIMB HayKoOBLA HAa aHIJIIHACHKY
MOBY BUXOJMTH 32 MEX1 CTBOPEHHSI HUM BHUTaJIaHMX MOB Ta JIEKCUKU: BIH TOJISITA€E
B MOro 3/aTHOCTI MPOAEMOHCTPYBATH, SIK ICTOPISl, CTPYKTypa Ta 3BYyYaHHS MOBU
MOXYTh CTaTU LIEHTPAJILHUM KOMIIOHEHTOM JiTeparypu. Marouu ocBiTy ¢ijosora,
TonkiH MiAXOAWB 10 aHIIIMCHKOI MOBH SIK JI0 ICTOPHYHOIO SIBHUINA, CJIOBA SIKOI
HecnmM B coOi CNiaM JaBHIMMX MOB i KynsTyp. Moro panms po6ora Haj
«OkcPOpACHKUM CIOBHUKOM AaHIIIHCBKOI MOBHW» Jajia MOXJIHMBICTh J€TAIbHO
BUBYUTH TOXOKEHHS CJIIB Ta iXHI ICTOPWYHI 3HA4YEHHs; BIH OCOOJIMBO 0araro

npanrBaB Haad CJIIOBaAMH, IO IMOYMHAIOTLCA HaA J'IiTpr «W», CIIMPAOYUCh Ha CBO1
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3HAHHS TE€PMAHCBKUX MOB, 30Kpema, walrus — MOpX, wampum — BaMIIyM,
warlock — wakiyn. JIx. P. P. TonkiH MaB pIiIKICHUM XHUCT J0 BIJCTEKEHHS
HallMEHIIMX 3MIH y 3HAUE€HHSAX Ta BUMOBI CJIIB POTATOM CTOJIITb.

Leit ¢dinonoriyHuii JOCBi 3HAYHOIO MipOI0 CPOopMyBaB JiTEpaTypHY MOBY
JIx. P. P. Tonkina. 3amicTh TOrO, 11100 PO3MIIsAIaTH CIIOBA JIMIIE SIK 3aCO0M Tepeaayi
CIOXKETY, BIH BUKOPUCTOBYBAB iXHI 3BYKH, CTPYKTYpHU Ta iICTOPUYHI acouiaii, mo0
CTBOPHTH BPa)KEHHI ITUIMX MOBHMX KyIbTyp. MOro BUrajani MOBH, 30KpeMa KBEHS
Ta CUHAApUH, OyiIu MOoOYI0BaHI 38 CUCTEMAaTUYHHUMH JIIHTBICTUYHUMHU MPUHITUTIAMHU
Ta 3a3Hajd BIUIMBY peajlbHUX MOB, TakuxX SK (PIHChKA JJIsi MOBHU KBEHS Ta
BAJUTIChKA 3 €JEMEHTAaMHU JaBHbOCKAHJWHABCHKOI Ta CTapOAHDIIMCHKOI Jis
cuHjapuny. BiH BBakaB, 110 MOBa HE MOXeE iCHyBaTu 0e3 MioJorii Ta Hapomy,
akuid Heto roBoputh. J[k. P. P. TonkiH 3HaB KijibKa JECSITKIB MOB, TOMY BHTaJlaHi
CKJIaZiaB 0arato B YOMY KEpPYOUHCh KPACcOIO 3BYYaHHS.

BinnmoBinHO, HAyKoBIl  CTBEpPJXKYIOThb, ULI0  JIIHIBICTUYHA  OCBITa
JIx. P. P. Tonkina mana ¢yHaaMeHTalIbHE 3HAUYE€HHS JUIsl PO3BUTKY MOTO BUTaIaHUX
MOB Ta JiJisi KOTO YSIBJICHHS PO MOBY SIK TaKy.

JIx. P. P. TonkiH TakoX BIUTMHYB Ha aHIJIINACHKY MOBY 3aBISKH CTBOPEHHIO
Ta Tpanchopmarlii Jekcuku. HaliBigoMiluM MPUKIIAIOM € CIIOBO «x0001T» [1], sike
YBIMIIUIO B HIMPOKUN BXKUTOK B aHIVIINCHKIA MOBI1 3aBIsKH TBOpaM «X000iT» Ta
«Bonogap mnepcHiB». «OKCcHOPACHKUM CIOBHUK AaHIIINHCBKOI MOBU» (IKCY€
BKHUBaHHs 11bor0 ciioBa JIkx. P. P. TonkiHoM 1 00roBopro€ HEBHU3HAYEHICTH IIOJI0
HOro OCTaTOYHOrOo TMOXOMKEHHs. [HII TepMmiHM, TOB’s3aHi 3 TBOpaMHU
MHUCbMEHHUKA, 30KpeMa «MiTpim» [1], «matom» [1], a Takox #Oro cBoOe€piiHE
BXKMBAHHS CIIB, TakuX sIK «eHT» [1], «xadminr» [1] Ta «uepB» [1] y 3HauYeHHI
«JIpaKOH», CBIIUaTh MPO HOTr0 CXWIBHICTh BIAPOKYBaTH, ajanTyBaTh abo
BUTaJlyBaTH JEKCUKY, IO MA€ BUIJISAJ ICTOPUYHOT ABTEHTUYHOCTI.

Opnak, MaOyTb, HalOUIbIIMN JMiHTBICTUYHUN BB JIk. P. P. Tonkina mae
CKOpillle KyIbTYpHHil, a He CyTO JIeKCHYHMil Xapakrep. Moro BeiMuesHa
MNOMYJISIPHICTh MTO3HAOMUJIA MUJIBHOHU YWTa4iB 3 1JI€€I0, 110 ICTOPISs MOBH MOXE

OyTH BaXKJIMBOIO CKJIaI0BOIO jiTeparypu. Y CepenzeM’i [1] BIIMIHHOCTI y JEKCHII],
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BUMOBI, [lIaJIEKTaX Ta MOBHOMY IIOXO/K€HHI JOMOMaraiTh (opMyBaTu
reorpaiuHy Ta KyJIbTypHY 1I€HTHYHICTh. OTKe, HOTO XyI0KHI TBOPU CIIOHYKAJIH
YUTa4iB pO3MISAATH MOBY HE IPOCTO SK 3aci0 CHUIKYBaHHS, a SIK CXOBHIIE 1CTOPIi
Ta 1AEHTUYHOCTI. XapakTep 3BYYaHHS Ta MIJIO3BYUYHICTh IITyYHHUX MOB aBTOP
HEPO3PHBHO IIOB’SI3y€ 3 PHCAMH Mi(idHUX HAPOJIB, SIKi HE0 PO3MOBIAIOTH. Moro
BIUIUB TOIIMPUBCA TaKOXK HA AHIJIICTUKY: Y HAyKOBUX MOpamsgx Mpo
JIx. P. P. Tonkina 3a3HadaeThcsi, 110 MOro mpu3HayeHHs Ha mocany B Oxcdopai
CIPUSIIO 3MIIIHEHHIO MO3UIIHA (P170J0TiT B paMKaX BUBYEHHS aHIIIMCHKOI MOBH.
Ha 3akiHueHHs cnif 3a3HaunTH, 1m0 BIUMB Jx. P. P. Tonkina Ha aHnmiicbKy
MOBY HE CJIiJ] pO3yMITH JIMIIE SIK KIJIbKICTh HOBHX CJIB, SIK1 BiH JOJaB J0 CJIOBHUKA.
Moro GinpInl TpHUBaIMM BHECKOM CTAlO IONY/IAPH3yBAHHA iCTOPHYHOIO Ta
TBOPYOTO PO3YMIHHSI MOBHU. 3aBISKH CBOIM HAyKOBUM JIOCIIJIKEHHSIM, BUTAJaHUM
MOBaM, BIJIPOJKEHHIO Ta ajanTallii CTApOBUHHOI JIEKCUKH, & TAKOXK JIITEPATyPHOMY
TPaKTyBaHHIO J1alieKTiB Ta MOBHUX 3MiH, J[xx. P. P. Tonkin mpoaeMoHcTpyBaB, 110
CJI0Ba MalOTh CBOIO 1CTOPIO 1 IO IIsI 1ICTOPISI caMa Mo co01 MOKE CTaTH MaTepiaioM
JUTsl OnoBiJIl. BifTak oro TBOpUICTh MOCiIa€ 0COOIMBE MICIIE HAa MEXI1 JIITepaTypu
Ta JIIHTBICTUKU: BiH OyB OJJHOYACHO BUEHHM-AHIJIICTOM 1 OJTHUM 13 MHUCbMEHHUKIB,
K1 HAUNOTY>KHIII€ 3MIHWIM YSIBJIE€HHS CYYaCHUX YUTAYIB IIPO MOBY.
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OCOBJIMBOCTI XYJOKHBOI'O NEPEKJIAZLY TIJIECHOI
HOBEAIHKU ITEPCOHAXA
I'anuna ®arex, m. Yanma, Kurait
XynoxHIN TIepeKiiajl € HeOOX1THUM 1HCTPYMEHTOM Yy TII00aibHOMY MpoIect
MDKKYJIBTYPHOI KOMYHIKaIli Ta B3a€MOJIIi YMTAYIB 13 HIHHOCTSAMU 1HILIOI'O HApOAY.
[lepenaua ocoOnMBOCTEM TIIECHOI TMOBEAIHKM TEPCOHAaXKa € BAXKIUBUM, 00
(beHOMEH TUIECHOCTI MPUCYTHIN y BCiX cdepax JIIOJACHKOro XUTTA. DeHomeH

TUIECHOCTI MEPCOHAXKa aBTOP B1A0OOpaXkae 3a IOMOMOTOI0 MapKepiB TIIECHOCTI.
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VY Hammx mnomepeaHixX MOpamsix MU BU3HAYaJIM, 1[0 B OCHOBY THUIIOJIOTI]
3ac001B TUIECHOT MOBEAIHKU MEPCOHAXa MOKJIAJEHO MPAKCIOIOTIYHY JUXOTOMIIO
«mpsMe (O6e3nocepenne) / Henpsame (omocepeakoBane)» [1; 2, c. 87]. 3acobamu
0e3MoCcCepeIHbOr0 BUPAXKEHHS (PEHOMEHY TUIECHOCTI Y XYAOKHbOMY MOBJIEHHI
CIYTyIOTh  TEpPEBAXXHO MapKepu  KIHECUYHOI MOBEAIHKM  TUIA,  OIMHCY
(1310rHOMIYHUX 0COOIMBOCTEN Ta MPOKCEMIYHOTO CTaHy 010 MIEPCOHAXKIB.
Posrmsanemo (i3ionoriuni eMouiifHO 3yMOBJIEHI peakilii, BiJoOpa)keHi Ha
00144l MEPCOHAXKIB B YKPAIHCBKOMY Ta KMTAlChKOMY XydOXKHIX TBOpax. Ponuna
Kaitnamis 3 nosicti IBana Heuysi-JleBunbkoro «KaiinaimieBa ciM’si» BiIPI3HSIUCS
3ananbHUM xapakrepoMm. TinecHi peakilii Omenbka Kaitnama: «— ba ne empeme!
A 6oice e manenvkuti, — oopyoas Kapno. bnide bambkoee nuye cmano x»coeme,
HeHaue @Gick. Bin kumnyeca oo Kapna» [«Kaitmamesa cim’s»]. Cepen
MPEJCTaBICHUX MapKepiB TIJAECHOI TMOBEAIHKH BHOKPEMHUMO O€3mocepenHi
(1310THOMIUHI  MapKepu Onide Jauue Cmano HcOBMuM, 10 BUPAXKAIOThH
¢di31050TIYHy peakiiro OaTbka Ha €MOIlil0 THIBY. baTbkoBe Omige o0mUYYs
MO’KOBTUIO BiJl HEMOKOPH CHHA, SKUH SpO 3aXUILAB CBOKO KIHKY. Y KYJBTYpHIN
CBIJJOMOCT] KMTAHLIB ICHY€E CXOXXMI €MOLIMHO 3yMOBJIEHUW CTaH 3MIHH KOJbOPY
oOnuuus. Y TBOp1 kuTaiicbkoro nuckMeHHukKa Jly CiHs «bmarocioBeHHs» aBTOp
pO3KpUBae Tpariuny noito HeBicTkU CsiH JIiHb, sika HaBITh HE Ma€ CBOTO IMEHi, 00
3a KUTAWChbKUMM MAaTpiapXalbHUMU TPATULISIMU, 11 HA3UBAIOTh 1M M YOJIOBIKA, SIK
Moro BnacHicTh. [loka3HMKOM €BOJIIOIT BHYTPIIIHBOTO CTAaHy TrepoiHl uepe3 ii
CTpakJaHHs CTa€ 3MiHA BHUpaszy ii oOnuuusg. B emizoal mepinoi MosiBU KIHKH B
cenmmi Jly aBrop Tak onwmcye ii oonwuus: L8 & B, 18 AL 2L 49 [Lidnse
qing huang, dan lidnjia que haishi hong de] [5, c. 149], mo MoxxHa nepekiIacTu siK
«KoJip obnuuusa OyB Omiauii, ajne HIOKU Bce Ie 30epiranu pym'sHenby. biaiaicTs

00aMYYs TYT BUpaxkeHo iepormipamu 22 [qing huang] i o3Havae «3eneHuit» i

«OKOBTUI». HampukiHIll ii dKUTTEBOTO HUISAXY, BXKE MICIA MEPEKUTUX CTPAXKIAHb,

omimictb oOmuuust i€l xiHku Jly Cinp 300paxye 1HIIUM CIOCOOOM:

fo FEEE ERIAFAE, (5K Z) [Lian shang huang zhong dai héi,
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xiaojin beir'ai shénse, fangfi muke]. Tyt Omimicte o0muMyus BepOaIi30BaHO

iepormidamu & 172 [huang zhong dai héi], mo nepeknagaeTbes K «OKOBTUH i

qopHUM KoJIbOpU» [5, c. 141]. el onuc CBIAYUTH TPO BHYTPIIIHE CITYCTOIICHHS
repoiHi 1 Billlye HAOMM>KEHHS KiHIA 11 CHOBHEHOTO CTPaXK/IaHb XUTTS. Hemae ciiosa
Ha NIO3HAYEHH OJI110CTI.

OTxe, Koip o0nuYyYs 1 B KUTANUCHKIM JIHIBOKYJIBTYPI, 1 B YKPaiHChKIA MOXe
XapakTepu3yBaTh  €MOIIMHI  cTaHW  nepcoHaxa. OpaHak, Yy KUTaWCHbKIH
JIHTBOKYJBTYp1, ONMKMCYIOYM HETAaTHBHI BHYTPILIHI TUIECHI CTaHH, aBTOpP, CKOpIIIE
3a Bce, He Oyle BHUKOPUCTOBYBAaTH BIANOBIAHUKUA NMPUKMETHHKA Onidui. Te came

CTOCYEThCS 1 6in020 Konbopy obmmuus ( B~/ [cang bai]), 60 Gimuii kKomaip obmuyuus

B KUTAWCBbKIA Tpagullli BBaXXAEThCA OJIHUM 13 TMOKA3HUKIB 0araTtoro IaciuBOTrO
KUTTH.

OTxe, HACHIIKU S>KUTTEBUX CTpPaXJaHb JIOAMHH, SKi, 32 XYyJ0KHBOIO
Tpajuli€lo, MNUCbMEHHHUKH, 3AeOUIBIIOr0,  BiIoOpaxkatoTb Yy (iziorHomiii
MEepPCOHAXka, 30KpeMa y KOJIbOpl HOro oOauyusi, yKpaiHil 1 KUTaIl CpUiMaroTh
no-pizHomMy. B ykpaiHchbkii Tpanuiii Onigl TOHM OOAMYYSL CBIAYATh MIPO
XBOPOOJIMBICTh, HETATUBHI €MOIIIfHI TEPeXKUBAaHHS JIOAUHU. Y KUTAUCHKIN K€
Tpaauuii 0111 TOHU OOJIUYYSl aX JI0 O1JI0r0 BKa3ylOTh Ha IIaciuBe 0e3TypOOTHE
KUTTA TnepcoHaka. CHUIPHUM € BUKOPUCTAHHS Yy KMUTAWUCBKIA 1 YKpaiHCHKIN
XyIOXKHINM ~ JiTeparypi sl  300paKeHHsST HETaTUBHUX EMOIIMHMX CTaHIB
1 XBOpOOJIMBOCTI TEPCOHAXKIB 3a JOMOMOTOK) 3>KOBTOTO, 3€JEHOT0 1 YOPHOIO
KOJIbOpIB iXHIX oOnuub. Ilepekiamady mae BpaxoByBaTH Takl KOJOPUCTHUYHI
0COONMBOCT1 y 300paK€HHI Ta CHOPUUHATTI TIIECHOI (Di310THOMIKU XYHOKHBOTO
MepcoHaXka B YKpalHChbKIA 1 KWTaMChKi JiTeparypi. Hami cnocrepexeHHs
MIJITBEPKYIOTh, 110 ()EHOMEH TIJIECHOCTI, K 3aci0 XyHOXHbOi BHUPA3HOCTI, €
MICUXOCOIIOKYABTYPHUM Ta MOBHOKO MIPOIO BijoOpa)kae MCUXOJOTIYHI, COIalbHi
Ta KyJIbTYpH1 0COOJIIUBOCTI JIFOEH PI3HUX KYJBTYP.
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OCOBJIUBOCTI BUKJTAJAHHSI YKPAIHCbKOI MOBH SIK
THO3EMHOI KHTAUCBKHM CTYJIEHTAM
Cgitnana ®opmanona, M. Oneca, Tersna boca, M. Oneca

B yMoBax cyuacHux rio0aini3alifHuX MPOIECiB, PO3MIMUPEHHS MIXKHAPOIHOI
aKkaJieMIi4YHOi MOOITBHOCTI Ta PO3BUTKY IUCTAHIIAHMX (OPM HaBUYAHHS 3pPOCTAE
KUIBKICTh 1HO3EMHHMX CTYIEHTIB, 30Kkpema 3 Kwurato, mo 3100yBarOTh OCBITY Y
BUIIIMX 3aKJIalaX OCBITHU YKpaiHu. [[Is KUTalChbKUX CTYAEHTIB OIMAaHyBaHHS
YKpPaiHCbKOI MOBU € BXKJIMBOIO IEPEAYMOBOIO YCIIIIHOI IHTErpaimii B OCBITHE
CepelOBHUIIE Ta MOBHOLIIHHOI y4acTi B aKaAeMI4HIN 1 MUKKYJIbTYPHINA KOMYHIKaIIii.

3aragpHOBIIOMO, IO OCHOBY OCBITU B KwuTai cTaHOBUTH 3aydyBaHHSA
Marepiany, o 0e3yMOBHO YCKJIQJHIOE MPOIIEC HABYAHHS, OCKUIbKU B YKPAiHCHKIM
METOAMIIl BHUKJIAJAaHHS YKpaiHCbKOI MOBM SK 1HO3eMHOI (mam — YMI)
BUKOPHCTOBYETHCSI JIOTIYHE MHUCIIEHHS, Bl3yaJlbHa NaM'sTh, BepOajbHI, ayaio- Ta
Biieo3acoOu. OJIHaK KUTAaWChbKUM CTYIE€HTAM Ba)KKO CHOPHUMMATH L0 METOAMKY,

OCKUIBKM MEHTaJbHO B HUX 3aKJIaJI€HI 30BCIM 1HIII OpUHUMNHU. ToMy Hamu Oynau
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BUPOOJICH] KPUTEPIl 320XOUEHHS 1]l YaCc HAaBYaHHS, SIK1 € TOCUTh €(PEKTUBHUMHU Ta
MaroTh Miclie B OyAb-sIKOMY HaBYaJIbHOMY IPOLECI:

1. [TixBuIyHiTE KpUTEP1 HEBETUKUMHU IrpajalisiMu, 00 y CTyJIEHTa 3aBX/I1
OyJia peajibHa MOXJIUBICTh BUKOHATH BUMOTY M OTpUMAaTH 3a0XOUCHHS.

2. YV neBHUI MPOMIXXOK Yacy BiAIMpalbOBYyHTE IIOCh OJHE, HE HaMarauTtecs
TOSICHIOBATH MaTrepial 3a IBOMa KPUTEPIIMH OJTHOYACHO.

3. Ilepw, HDK 30UIbIIYBaTH YW IIJIBUILYBaTH KpPUTEPid, KOpHUCTyHTECA
3a0XOYEHHSIM TOTOYHOTO PIBHS BIJANOBIAL, TOOTO MIAKPIIUIIONTE Oyab-siKe
BUKOHAHHY ITi€1 111, HAsSBHE B II¢H MOMEHT.

4. BBoasuM HOBUM KpUTEPIiil, TAMYACOBO MOCIa0TE cTapi.

5. IoBHICTIO TUTAHYHTE CBOIO MPOTrpaMy Tak, 00 y pa3l yCHixy CTyAEHTa BU
3HAJM, SIKUM MaTepia CIiJl JaBaTu Jajl i sSIK 320XOTUTH CTY/ICHTIB.

[li3uime, 3 ypaxyBaHHSIM HAIIOr0 JOCBiAY, MU BHUPOOWIM 1€ OJIUH —
HaWBaXXJIMBIIIUNA — KpUTEpik — noxeany. [loxBana — 11e CBO€piiHA TICUXOJIOTIYHA
MAaHIIyJIALIS, SKa MiABUILYE B JIFOMHI MOYYTTS FOPAOCTI 3a T€, 1[0 BOHA 3poOuIIa
91 4oro aocsmnia. TakuM YMHOM, y HEl MiIBUILYETHCSA MOYYTTS BIACHOI TJIHOCTI. |
CTYACHT-TPIEYHUK, SKOMY BH JIA€T€ IIAHC Y BUIVIS MMOXBAJIH Hi 32 1110, TPOCTO TaK,
aBaHCOM, y HACTyITHOMY CEMECTPi CTa€ XOPOIIUCTOM, a TO ¥ BIAMIHHUKOM. AJKe
MOXBaJia HE MIPOCTO CTUMYJIIOE, BOHA JJO3BOJISIE BUTSATHYTH 31 CTYJIEHTIB YC1 CHJIU Ta
CrpsiMyBaTd iX Ha HaB4yaHHA. Jlo pedn, MoxBajga MPEKPaCHO MpaIoe 1 3
BITUM3HAHUMU CTYJICHTAMH.

[li kpurepii mnpauwoTh y OyAb-sKiil ayauTopii, OJHAK BOHU BEJIbMU
e(eKTUBHI y HaBUYaHHI 1HO3eMHUX CTyAEHTIB. OOO0B'SI3KOBO iX Tpeda XBaJIUTH, alie
poouTH 1Ie cii BYacHO: «/{oope!», «Monodeyw!», «Pozymuuys!y, «dyodoso!». i
CTUMYJIU € MOTY>KHUM TIOIITOBXOM, SIKHUM 3MYyIIy€ CTYJAEHTIB BUBYATH Marepial
Kpaille, Hi>)K BOHH MOXYTh YU XOUYTh.

besymoBHO, Meronuka HaB4aHHA YMI BiApi3HA€THCS Bil METOAUKU
BUKJIQJaHHA YKpaiHChKoi MOBH sIK pigHOi (YMP). TyT BaxksiuBo poOUTH aKIIEHT HE
Ha MpaBUJIaxX, a Ha MOJAENSAX 1 KOHCTPYKIlisAxX. ['paMaTrka momaeThcsi MOODKHO, SIK

Monens. Came i1 1HO3eMeLb 1 3amaM'iTOBYe Ha BCE JKUTTA. TakoXk Ba)JIHMBO
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BpaxOBYBaTH OCOOJMBOCTI KYJIBTYpU 1HO3EMHHUX CTYIEHTIB, MIKKYJIBTypHE
CHIJIKYBaHHS, JIAKyHApHICTD [2 ; 4].

Teopiero JaKyHapHOCTI AKTUBHO 3aMMalOThCsl YKPalHCBKH JOCIITHUKH.
3okpema, T. O. AHoXiHAa poO3MIA/a€ JAKyHU JEKCUUHHX CHUCTEM PI3HUX MOB,
aKLIEHTYIOYM yBary Ha iXHbOMY MD)KMOBHOMY BHSBI, THUIIOJIOTi3alli Ta crocobax
nenakyHizamii [1]. Tumonoriuni xapakTepUCTUKHU JIAKYHAPHOCTI B aHMIIMCHKIN Ta
yKpaiHchkili MoBax jgociaimkye M. [ Onumyk [5]. 3araapHOTEOpeTHYHE
OCMUCJIEHHSI TOHSATTS <«JIaKyHa», ii Micle Ta (YHKI[IOHYBaHHS B JIHIBICTHIII
sniicHioe T. M. 3yenko [3].

B curyalii KOHTakTy MOpPEICTaBHUKIB PI3HUX KYJAbTYp (JIHIBOKYJIBTYPHHUX
CHIJLHOT) MOBHUU Oap'ep — He €QuHA TEPElIKoJa Ha MUISAXY A0 MOPO3yMIHHS.
[Ipouiec MDKKYJIBTYpPHOTO CIHUIKYBaHHS MOXYTh YCKJIAQIHUTH HaLl1OHAJIbHO-
cnequ@iyHl  O0COOIMBOCTI  HAaWpI3HOMAHITHIIIMX  KOMIIOHEHTIB  KYJIBTYp-
KOMYHIKAHTIB.

Jlo KOMIOHEHTIB KyJAbTYypH, 1[I0 HECYTh HalllOHAJIbHO-CIeu(pIuHe
3a0apBIICHHS, MOXHA YHAJICKHHUTH, K MIHIMYM, Taki: a) TpaauIlii, 3BHYai Ta
oOpsnu; 06) mMoOyTOBY KyNBTYpy, fKa TICHO MOB'SI3aHa 3 TPAAUIISIMHU, YHACIIIOK
4oro il HEP1AKO HA3MBAIOTh TPAAUIIHHO-MIOOYTOBOIO KYJIBTYPOIO; B) MOBCAKACHHY
MOBEJIHKY (3BUYKU TMPEJICTABHUKIB KYyJAbTYpH, MPUUHATI B COLIyMI HOPMHU
CIIJIKYBaHHS), a TAKOXK MOB'sI3aH1 3 HEIO MIMIYHUM 1 TAHTOMIMIYHUN (KIHECUYHUM)
KOJIY, SKUMHU TIOCIYTOBYIOTBCS HOCII JIHIMBOKYJIBTYPHOI  CHIIBHOTH; T)
«HAI[lOHAJbHI KApTUHH CBITY», W10 BigoOpaxawTh coenudiKy COpUUHATTA
HaBKOJIMIIHBOTO CBITY, HalllOHAJIbHI 0COOIMBOCTI MUCIIEHHSI PE/ICTABHUKIB Ti€l Un
1HIIO1 KyJIBTYPH; 1) XYAOKHIO KYJIBTYpY, AKa Bi1oOpa)kae KyabTypHI TpaguLli TOro
YU THIIOTO €THOCY.

CnenudiyHIMHA 0COOMMBOCTSIMHU BOJIOAIE M caM HOCIH HalllOHAJIbHOI MOBH
Ta KyJAbTypu. Y MIKKYJIBTYPHOMY CIUIKYBaHHI TpeOa BpaXxoByBaTh OCOOJIMBOCTI
HaIllIOHAJIBHOIO XapaKTepy KOMYHIKaHTIB, CIEHU(IKY IXHBOIO €MOLIITHOIO CKIIaLy,
HalllOHAJIbHO-CcTIeU(pi1UHI 0COONMMBOCTI MHCIEHHS. J[0 POIBOBOrO pemnepryapy

OCOOMCTOCTI, $IKa 3aCBOIOE€ 3HAHHS, BXOJAUTH 1 HAlllOHAJIbHA POJb — «POJib
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YKpaiHLA», «pOjdb KUTAWLA» TOIIO, fAKa (OPMYyeTbCcS Ha MEpUIMX eTanax
coliam3anli 1 € CHUIBbHO JUIsl BC1X HOCIIB 11i€l MOBH. KyJIbTypHI 3HaHHS, 3aCBO€HI1
B MeXax Il€i poii, 1 CTaHOBISATH ANpPO TOro (EHOMEHY, KU Ha3UBaIOTh
«HAIIOHATBHOI0» CHENM(BIKOI0 MUCICHHS.

B meroauiti Buknaganas YMI BUBUEHHS TpaMaTUKHA HE BUOKPEMITIOETHCS B
CaMOCTIMHUN HampsiM poOoTH. BoHa BBOAMTBHCS uepe3 CUTYATUBHO-TEMATHYHY
OpraHi3allil0 HaBYAJIBHOTO MpoIlecy, TOOTO 4epe3 MpakTUky B MoBieHHI. [lepen
CTYIEHTOM Ha ypOLIl CTaBUTbCA 3aBJaHHS BHUCIOBUTH NEBHY AYMKY 4YH 17€t0, a
rpamMarika CTa€ JUIIe IHCTPYMEHTOM 11 3/1HCHEHHS.

Mogeni, sKi MU TpPONOHYBadW [ 3aKpIiIUICHHS TpaMaTUKH, JTyXKe
copoulyBaid HaByaHHA. CTyOeHTH 3amaM'sTOBYBalM MOJENb, CHUTyaIllo 1
BIATBOpIOBANIM ii uepe3 Aeskud yac Oe3 TpyaHouliB. BoHu HaBiTh XKapTyBaid,
BUKOpHUCTOBYtoun Moneni. Hanpuknan, «Yowcan Iline orcuse ma cmadioni. Bin
nocmasue Hamem i scuse 6 noomy, ¥V Kyo Jli 60oma 30onapx. Bin niobums meapun
i BOHU JHCUBYMB } HHO2O BOOMAN.

I'pamatuka € came Ti€r0 HEOOX1AHOIO 0a3o0r0, 0€3 SAKOI HEMOXKINBE
MOBHOI[IHHE BUKOPUCTAHHS 1HO3€MHOI MOBH, BXKMBAHHS 11 SIK 3aCO0y CIIJIKyBaHHS.
Hamnpukmnaa, mo0 BIAMOBUTH y NpPOXaHHI 3 MOSCHEHHSM TPUYUHH, CTYJACHT
MOBUHEH 3aCBOITH KOHCTPYKIIiIO «y MeHe HeMae + P.B.». Hanpuknan:

— Jlaii meni, 6y0Ob nacka, pyuxy. — Y mene nemac pyuxu.

B 0oCHOBI LBOro MiAXOALY JEXKHUTH YSBICHHS MPO MOBY SIK IPO TPUETUHY
CYTHICTh: MOBa — MOBJICHHSI — KOMYHIKaIlisl.

OTtxe, mig yac poOOTH 3 KMUTANCBKUMH CTYJE€HTaMU Tpebda 3HalOMUTH iX 13
JEKCUYHUM 0ararcTBOM Ta OOpa3HOI0 CTOPOHOK MOBH, 3 SBHMIIAMH YKpPaiHCBHKOi
KyJIbTYpH, HABYATH iX YKPaIHCHhKOI MaHEPH CHUIKYBaHHS (CylepeuKam, TUCKYCIsIM).
Heo0xi1HO BUKOPUCTOBYBATH SKOMOra OUIbIlle HAOUHMX MaTepiajiiB, MaoBaTH,
MaHIIMyJIIOBaTH MNPEeIMETaMHU, KECTUKYIoBaTH. HeoOXiHO KOHTPOIIOBATH iXHIO
poOOTy, aje He BapTO 3JIOBXKUBATH PI3KUMH KPUTHYHHMH 3ayBaK€HHSMH, 0O
3aBKIU Tpeda mam'staTv, MO JUIsl KUTAWIIB BaKJIMBO HE TE, IO CKAa3aHO, a SK

CKa3aHo.
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MULTIMODAL PARATRANSLATION IN AUDIOVISUAL
MATERIAL: THE AI FACTOR AND NEW CHALLENGES FOR
TRANSLATOR TRAINING
Anna Khodorenko, University of Valladolid

Dr., University of La Rioja [UNIR]

Keywords: multimodal paratranslation, audiovisual translation, paratext,
artificial intelligence, generative Al, subtitles, translator training, multimodality.

The development of digital audiovisual communication has significantly
expanded the object of translation beyond the verbal text. Contemporary
audiovisual products combine dialogue, subtitles, images, typography, music,
sound effects, visual symbols and other semiotic resources that contribute jointly to
meaning. In this context, the concept of paratranslation is particularly relevant, as

it draws attention to the translation and adaptation of elements surrounding and
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accompanying the main text. The present paper addresses the problems of
multimodal paratranslation in audiovisual material, with particular attention to
the growing role of artificial intelligence (Al).

The material considered includes film and television subtitles, trailers,
posters, opening and closing credits, titles, captions, on-screen written
elements, and promotional audiovisual content. These materials demonstrate
that translation decisions cannot always be separated from visual and acoustic
information. The translator must consider not only linguistic equivalence but also
the interaction between verbal and non-verbal elements, spatial and temporal
constraints, typography, image composition, sound and culturally specific
references. Consequently, multimodal paratranslation requires a combination of
linguistic, technological, cultural and semiotic competences.

The increasing use of Al-based translation and generative Al tools
introduces an additional dimension to these problems. Al can facilitate the
translation of large volumes of audiovisual material, generate preliminary subtitle
versions, identify and process on-screen text, and assist in adapting content for
different audiences. At the same time, automated systems may inadequately
interpret the relationship between verbal language and visual context, overlook
culturally significant paratextual elements, or produce translations that are
linguistically acceptable but functionally inappropriate within the audiovisual
composition. Generative Al may also reproduce stereotypical cultural
representations or fail to recognize the communicative function of seemingly
peripheral elements.

These developments have direct implications for the training of future
translators. Translator education should therefore move beyond conventional text-
centred approaches and incorporate practical analysis of multimodal audiovisual
material. Students should learn to identify paratextual elements, analyse the
interaction of different modes of communication, evaluate Al-generated
translations and post-edit them according to linguistic, cultural, technical and

audiovisual requirements. Particular attention should be paid to the ability to
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determine when Al-generated solutions require correction, contextual adaptation or
complete human intervention.

The paper argues that Al should be approached not simply as a replacement
for the translator, but as a technological factor that transforms the translator’s
professional competences and responsibilities. Multimodal paratranslation
provides an appropriate framework for developing these competences because it
requires the future translator to understand translation as an integrated process

involving language, image, sound, technology and cultural context.

RENDERING THE CHINESE INTERNET NEOLOGISM #[7 IN
KOREAN: FORM, METAPHOR, AND EMOTIONAL FUNCTION

Haixing Huang / Xaiicin XyaH, IHCTUTYT 1HO3€MHUX MOB, XyHaHbCHKHI
negaroriyHui yHisepcutetT, Yania, Kurait
Abstract: The Chinese internet neologis# [%7 (po fang)offers a compact
case of why lexical equivalence is often insufficient in cross-cultural
translation. Originating in gaming discourse in the sense of “breaking through a
defense,” the term now commonly marks a moment when an event or message
pierces a speaker’s emotional defenses. It can describe distress, embarrassment,
or hurt, but also being moved or emotionally overwhelmed in a positive sense.
This paper examines how this layered meaning is rendered in Korean, drawing
on publicly accessible materials from the Korea Creative Content Agency
(KOCCA) and Yonhap News Agency. The evidence points to three recurring
procedures: phonological borrowing, semantic explicitation, and context-
sensitive functional substitution. The central argument is that none is simply a
better equivalent. Each preserves a different part of the source expression—its
identity as a Chinese internet neologism, its ‘“defense” metaphor, or its
immediate emotional effect. For Chinese-Korean translation, the key decision is
therefore not whether to translate # [% literally, but which layer of meaning
should remain salient in the target context.

Keywords: #[7; internet neologism; Chinese-Korean translation;
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culture-specific items; semantic shift
1. Introduction
Internet neologisms are difficult translation units because their meaning is

often distributed across form, cultural association, and use in a particular
communicative setting. #% [7is a concise example. The National Language
Resources Monitoring and Research Center included # [77in its 2021 list of
China’s ten most prominent internet expressions and defined its newer use as an
emotional response in which an event or message breaks through one’s
psychological defenses.!!! Lei Bo likewise notes that the term had moved beyond
gaming into wider online discourse, where it can describe a strong emotional
resonance.?! Li Fulan traces this development from the abbreviation of expressions
such as R [7 %4 to a lexicalized item whose later use extends into emotional
response, while Zhu, Han, and Li emphasize its lexicalization and subsequent
pragmatic change.>

Its Korean rendering presents a small but revealing translation problem.
Korean public materials do not settle on a single form: KOCCA uses 3 3(#{ [,
po fang), while Yonhap reports 3 Z(# 7 - I} 7); the same sources also explain
the term through Korean descriptions of a broken or pierced psychological
defensive line.>® These variants raise a more useful question than “What is the
Korean equivalent of # [/7?”’: what does each rendering choose to preserve? This
paper therefore treats #{[7as a compact meaning bundle and examines three
possible priorities—source-form identity, metaphorical transparency, and
emotional function.

2. Semantic Profile and Translation Problem

The difficulty of translating # 7 comes from the interaction of three layers.
First, #% [77is itself a recognizable Chinese internet neologism; its form signals

participation in a particular digital culture. Second, it retains a metaphor of defense
being broken: an external event penetrates a psychological boundary. Third, it

functions pragmatically as an affective reaction. KOCCA records uses associated
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with anger, sadness, awkwardness, pleasure, and being moved, which means that
its emotional value cannot be reduced to psychological collapse.®

This layered structure makes # [% a useful culture-specific item. Aixela
argues that culture-specific items often require either conservation or substitution
when the target language lacks a straightforward cultural counterpart.”) Kim and
Kim similarly identify communicability, accuracy, stability, economy, and phonetic
information as relevant considerations in translating culture-specific terms.®
Research on Korean webtoon neologisms also shows the trade-off clearly:
semantic localization may improve readability while weakening the “fun, trendy
and unique” quality of the source expression.”l For #% [/, the problem is therefore
not simply semantic equivalence; it is deciding which part of the meaning bundle
can be sacrificed, and which cannot.

3. Korean Renderings of # [7

3.1 Phonological Borrowing: Preserving the Neologism

The clearest documented pattern is phonological borrowing. KOCCA writes
(B, po fang), whereas Yonhap gives 3 (8 [ -3).5 The two
spellings should not be treated as evidence of two different meanings. Rather, their
coexistence shows that Korean public discourse had not settled on a single written
convention for the borrowed form. What borrowing preserves most effectively is
the source term’s status as a Chinese internet neologism: the reader can see that the
expression belongs to a foreign digital culture rather than to established Korean
vocabulary. Its weakness is opacity. Without context, 33 or 3% does not
independently reveal the underlying “psychological defense” metaphor. In Aixela’s
terms, the strategy privileges conservation over immediate semantic accessibility.[”]

3.2 Semantic Explicitation: Preserving the Metaphor

A second path explains the metaphor rather than reproducing the sound.
Yonhap glosses %% [/ as piercing a psychological defensive line, while KOCCA
describes it as a state in which such a line collapses after emotional shock.>!

These formulations make the concept immediately intelligible to Korean readers
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and preserve the central image of defense and breach. What they lose is the
economy and playful identity of the original neologism. The shift is therefore not
merely from one word to more words; it is from a socially marked internet
expression to a descriptive Korean phrase. This trade-off is consistent with Park’s
finding that semantic localization can improve accessibility while reducing a
neologism’s distinctive stylistic effect.!’

3.3 Context-Sensitive Functional Substitution: Translating the Emotional
Effect

A third possibility 1s to foreground the emotional effect rather than the
defense metaphor. KOCCA explicitly observes that # [7 can be used in negative
situations where Korean uses %5, while also stressing positive uses such as being
moved.! This comparison is best understood as functional overlap, not as a fixed
dictionary equivalence. #l-5- foregrounds a state of mental collapse; {7 is
broader because it can describe both painful impact and positive emotional
resonance. The appropriate Korean expression therefore depends on the source
context. Where the salient meaning is sudden psychological collapse, a Korean
expression built around mental breakdown may be effective. Where the salient
meaning is moving emotion or resonance, a different target-language expression is
required. Functional substitution is consequently the most context-dependent of the
three paths.

4. Discussion: What Is Actually Being Translated?

The comparison suggests that the translation unit is not the two-character
string #{ [7 itself but a bundle of form, metaphor, and affect. Borrowing preserves
cultural identity; semantic explicitation preserves the defense metaphor; functional
substitution preserves the immediate emotional effect. None of these procedures
should be treated as the universally correct answer, and the categories are heuristic
rather than exhaustive: a translator may combine borrowing with explanation or
shift between strategies within the same text.

This perspective also explains why #% [% should not be mechanically equated
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with #l-3-. Such an equation captures one negative-emotion use but obscures the
broader range documented in Korean sources.’) A more defensible translation
procedure is to identify the dominant communicative layer first. If the foreignness
and internet identity of the term matter, borrowing is defensible; if conceptual
clarity matters, explicitation is preferable; if the emotional response is the point of
the utterance, functional reconstruction may be more effective. The study remains
exploratory because its evidence comes from public institutional and journalistic
materials rather than a controlled professional translation corpus; its contribution is
therefore typological, not statistical.

5. Conclusion

The Korean rendering of # [7 is best understood as a problem of functional
prioritization rather than one-to-one lexical matching. Public Korean materials
reveal three recurrent paths—borrowing, semantic explicitation, and functional
substitution—each retaining a different layer of the source expression. The broader
implication 1is straightforward: internet neologisms are often compact cultural
packages. Effective translation depends on recognizing which element—form,
metaphor, or emotional force—is doing the communicative work in context. For
Chinese-Korean translation, preserving that function is more important than
forcing a single “equivalent” onto a word whose meaning has already outgrown its
original domain.
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INTYYHUM IHTEJEKT 1 HABYAHHS IIEPEKJIATY:
MNPOBJIEMU 1 HEPCIIEKTUBH
Jleonin Yepnosaruit (XHY imeni B.H.Kapa3zina)
[Iponuknenus mryuynoro intenekry (LIII) B yci cdepu xurrs Halymno
MaciTaliB, $Kl JIeIKI aBTOPU BBaXKAIOTh 3arpO3JIMBUMHU, OCKUIBKHM MaJI0 XTO
YCBIIOMJIIO€ HOTO peasibH1 HacHiAKu. Xoda, Ha AyMKy gociiaHukis, I npononye
Oe3MnpeleIeHTHI MEPCHEKTUBH B OCBITHBOMY Ta 1H(OpMAIIiiHOMY KOHTEKCTaX,
HOro MOTEHIIMHUNA HEraTMBHUW BIUIMB HA KOTHITMBHUU PO3BUTOK, KPUTHUYHE
MUCJICHHSI Ta 1HTEJIEKTYaJIbHY HE3aJIeKHICTh JIOAMHU BHUMAramTh MWJIHHOI yBaru
Ta perenbHoro BuBueHHs (Kosmyna 2025, c.153). Ile oco0iauBO BaxiIuBO MAJis
chepu HaBUaHHS, TOMY III0 BUHUKA€E MPUPOJHE MUTAHHS LIO/I0 3aCBOEHHS 3HAHb 1
PO3BUTKY YyHIBEpPCAJIbHUX HABHUYOK Ta YMIHb, HEOOXIAHMX y Oyab-sKkiid cdepi
JIOZICHKOI JISNIBHOCTI, B yMoBax 3actocyBaHHs LII: konmu nroguHa mnepekianae
BIAMOBINABHICTE 3a 3A1MCHEHHS MEBHHUX omeparrii ta mii Ha LI, To mo BiacHe
3anumaeTbesl JoAuHI? ToOTO SKy CTYIIHb BJIAacHOI HE3alEeKHOCTI 30epirae
moauHa, posmupioroun chepy Bukopuctanus I y cBoilt cdepi AisnbHOCTI, 14U
HE MEepPETBOPUTHCS BOHA BHACIIOK aTpodii BIACHUX 3HAHb, HABUYOK Ta YMIHb Ha
MPOCTHH, a 3r0I0M 1 HEMOTp1OHM#M, goaaTok a0 LIII.
[tyunnit iHTenext (III) Hagae cTyneHTaM HU3KY He3alepeyHUX Iepesar,
K1 J00pe Bigomi Ta OyJIM BUCBITJIIEHI B MOMEPEIHIX JOCHIKEHHSIX (IIUB.,
Hanpukiaa, Lyn 2025). Ilo-nepmie, IIII po3Bonsie cyTTeEBO OIIAAMTH Hac,
JI03BOJISIFOYM  3/I1MCHIOBATU Tepeksial abo CTBOPIOBAaTH TEKCT Y KUIbKa pasiB
IIBUJIIIIE, HIK 32 JOMOMOIOK TpaaulliiHux meroAdiB. llo-apyre, mi Tekctu ado
MepeKIaid BUTTISAJAI0Th OUTbII JOCKOHAIMMU, HIXK Ti, SIK1 T1 caMi CTyA€HTH 3JaTHI
CTBOPUTU CaMOCTIHO HAa KOHKPETHOMY €Tali CBOTO PO3BHUTKY. Takum 4YHMHOM,
BHUJIAI0YU TOAI0HI TEKCTH 3a CBOI BJACHI, CTYJEHTHU MiJIBUIIYIOTh CBifl CTaTycC B
Ooyax BHKJIAJayiB Ta IHIIMX CTYJEHTIB, 32 YMOBH, 11O OCTaHHI HE 3HAIOTh MPO
cipasxH1 oOctaBuHH. BignosigHo, LI mMoxe A03BONMTH CTyA€HTaM OTPUMYBATU
BHUIII1 OLIHKHU, SIK TPOMIXKHI, TaK 1 MJCYMKOB1, OCOOJIMBO B OHJIAiTH-HABYAHHI.

3 1Hmoro OoKy, 3noBkuBaHHA LIl CcTaHOBUTH CYTTEBY 3arposy i
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HaBuaHHs. [lo-mepmie, HaBuyanbHI 3aBJaHHS PO3pOOJIEHI MJiE  PO3BUTKY
BIIMOBIHUX KOMIIETEHTHOCTEW Ta yMiHb KpUTUYHOTO MuclieHHs. [lepexnaganus
BIIMOBIJAILHOCTI 32 BUKOHAHHS 1UX 3aBaanb Ha [ Moxe nmepemkompkaT boMy
PO3BUTKY.

Onucane y JOMOBI/I JTOCIIJKEHHS 3aCBIIYUIIO, 110 CTYIIHb BUKOPUCTAHHS
ctynentamu MII y mporieci HaBYaHHS € OJAHUM 13 YMHHHKIB, 110 BIUIUBAIOTH Ha
dbopMyBaHHA iXHbOI KOMIIETEHTHOCTI TMEpeKyaay 3 apkyma. Yum yacriiie
BUKOPUCTOBY€EThCSE MII, THM MeEHIIle CTYIEHTH MOKJIAJAt0ThCSl Ha BIACHI HABUYKU
Ta YMIHHS, 1 TUM OUIbIlIA BIAMOBIAAIBHICTh 32 AKICTh MNEPEKIANy MOKIATAETHCS HA
texHousorito. [loeqHaHHS JIOACHKUX 1 TEXHOJOTITYHUX KOMIIETEHTHOCTEH MOXKeE
OyTH NIOCTAaTHIM JJIi CTBOPEHHS MPUMHSATHUX TEKCTIB mepekiany. OaHak, SKIIo
MII HenmocTynmHuid, TUX JIIOJCHKUX HABUYOK Ta yMiHb, IO 3aJUIIAIOTHCS Y
CTYZIEHTIB, SIKI 3HAUHOK MIpO0 MokKnanamThess Ha MII y HaBuaHHI, MOxe OyTu
HEJIOCTaTHbBO ISl JOCSATHEHHS BUCOKOI SIKOCTI MEPEKIIay.
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benefits? https://emergingethics.substack.com/p/why-were-not-using-ai-in-this-

course

BIJ ABOCKJIAJHOI'O 10 OAHOCKJIAJHOI'O PEYEHHSA:
TPAHC®OPMAIIIMHI BIIPABU B HABUAHHI CHHTAKCHUCY
YKPATHCBKOI MOBM SIK IHO3EMHO1
I'anna IIBenp, M. Kuis
Opniero 13 mpoOIeM ONMaHyBaHHS CUHTAKCUYHOI CUCTEMHU YKpPaiHChKOI MOBHU

1HO3EMHHUMH CTYI€HTAMH € PO3YMIHHS CTPYKTYpPU OAHOCKJIAJAHUX PEYCHb, 30KpeEMa
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HE03HAa4€HO-0COO0BUX, y SKHUX JiI0 BUKOHY€ HEBH3HaueHa ocoba abo ocoOwu.
Oco0auBI TPyAHOLII MOXXYTh BUHHMKAaTH B HOCIIB MOB, y SIKMX THUIIOBOI MOJEJUIIO
pEUEHHS € KOHCTPYKIliSi 3 EKCIUTIMUTHO BUpaxeHuM cy0’extoMm. Hampuxnan,
pedeHHst bins nac 6yoyroms wikony NOTpedye YCBIAOMIIEHHS TOTO, 110 TPaMaTUYHO
MOBHOILIIHHE YKpPaiHChKE PEUEHHS MOXXE HE MICTUTHU Ha3BU OCOOH, SIKA BUKOHYE
TTO.

3acBO€HHS TaKUX KOHCTPYKI[M mepeadadae He JUIE 3amam’ siTOBYBaHHS
iXHIX CTPYKTYpHUX O3HaK, a W pO3yMIHHA KOMYHIKATUBHMX IPUYUH, IIO
3yMOBJIIOIOTh BUOIpP BIJMOBIIHOI CHHTAKCUYHOT MOJEdil. Y HE03HauY€HO-0COOOBUX
pEUECHHSIX yBary 30CEpe/KEHO IMepeayciM Ha Aii abo il pesynbTaTi, TOMI SK
BUKOHABEI[b 3aJTUIIAETHCA HEHA3BAaHUM, OCKUIbKH BI1H HEBIJOMUI, HEBAXKIUBUM J1JIs
NOBIAOMJIEHHA a00 He mnoTpeOye KOHKpeTu3alli B MEBHIA KOMYHIKaTHUBHIN
CUTYaIIii.

BaxnuBy ponb y (QopMyBaHHI HAaBHUYOK YXXKMBAaHHS TaKUX KOHCTPYKIIIH
BiJirpa€e cHUcTeMa BIpaB, SKa TPAIWIINHO OXOIUIIOE IIJATOTOBYI Ta MOBJICHHEBI
BrpaBu. [1iIr0TOBY1 CHIPUSAIOTH YCBIAOMIIEHHIO CTPYKTYPH PEUEHb Ta POPMYBAHHIO
BIAMOBIAHUX TpaMAaTUYHUX HABUYOK, a MOBJICHHEBI BIpaBU 3a0€3ME€UyIOTh
BUKOPUCTAHHSI 3aCBOEHUX MOJieiel y mpoueci komyHikaiii. Cepea MiIrOTOBYMX
BIOpaB OCOOJMHMBE MiCIle TOCIIal0Th TpaHchopMalliiiHl, sKi TepeadaqyaroTh
MEPEeTBOPEHHS JABOCKJIATHUX pEYEeHb Ha OJHOCKIAAHI HEO3HAYE€HO-0COO0O0BI1
KOHCTPYKIIIi.

MetonuuHa 1IHHICTh TAKUX BIPaB IMOJSATa€E B TOMY, 1110 BOHHU JAOTh 3MOTY
31CTAaBUTH JIBa CIOCOOM MpeacTaBieHHsA Ti€i camoi a0o OnMM3bKOi 3a 3MICTOM
CUTYyaIlii: 13 Ha3UBaHHSIM BHKOHABIIA Jii Ta 0e3 Koro koHkperu3zaiii. CTyqeHT Mae
3MOTY TPOCTEKHUTH, K 3MIHIOETHCS CHUHTAaKCUYHA CTPYKTypa peueHHs, (opma
MpUCYIKa Ta CINoci0 opraHizailii MOBIJIOMJIEHHS 3aJ€KHO BiJ] KOMYHIKaTUBHOIO
HaMipy MOBIISL.

Hanpuknan: Xeunun oecams momy axace dHcinka nepeoana modi 3anucky. —
Xeunun oecsaimvb momy mobi nepedanu 3anucky; lLleu cmaodion 6yoisenbHUKU

0yoytoms yoice 06a poxu. — Llei cmaodion 6yoyroms yowce 06a poku;, Cunonmuxu
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oconocunu 6 Ykpaini wmopmose nonepeddcenns. — B Vkpaini oeconocunu
wWmopmose nonepeodicents, AKulicb YoN08iK CKA3a8, Wo 3HAUULO8 MOIO CYMKY. —
Ckasanu, wo 3Hauwau Mol CcyMKy, Buknaoaui, acnipanmu, cmyoenmu
YHigepcumeny npo8o0amsb OO0CNIOHNCEHHS PIZHOMAHIMHUX HAYKOBUX npoOnem. — B
VHigepcumemi Npo8o0smb OO0CHIONCEHHS PIZHOMAHIMHUX HayKosux npobnem |1,
c. 79].

Bukonyrouu Taki 3aBIaHHS, CTYyJEHTH BUaThCS HE MEXAHIYHO 3aMIHIOBATH
OJTHY KOHCTPYKIIIIO 1HIIOK, a BH3HAYaTh, YU NOTPIOHO B KOHKPETHOMY
MOB1IOMJICHHI Ha3WBaTU BUKOHABIS Mii. BolHOYAacC BOHM 3aCBOIOIOTH XapaKTEPHY
JUIs HEO3HAYEHO-0COO0BHUX pedyeHb (PopMy IpHUCYAKA — AIECIOBO Yy (HOpMi TPEThOi
0cOOM MHOXXHMHH TENEPIITHBOro ad0 MaildyTHHOIO 4acy YW MHOKUHHU MHHYJIOTO
4acy — Ta 0COOJUBOCTI OOYIOBU BIATIOBITHUX PEUCHb.

Jlo1IbHO MOCTYNOBO YCKJIAHIOBATH TpaHC(POpMAIIiiiHI 3aBJJaHHS: CIIOYATKY
MPOTIOHYBATH MIEPETBOPEHHS PEUYEHbB 13 HA3BAaHUM BHUKOHABIIEM JI1i HA OJJHOCKJIA/IHI,
a Hajall — CUTyalli, y SKMX CTYIEHT CaMOCTIMHO oOMpae MiX IBOCKIAIHUM 1
OJTHOCKJIQJITHUM PEUYCHHSIM 3aJI€KHO BiJl 3MICTy BUCIOBIeHHA. HacTynmHuMm eramnom
OyJle BUKOPHUCTaHHS TaKUX KOHCTPYKIIH y KOPOTKHX Jiajiorax, onucax MO,
MOBIJOMJICHHSX IIPO HOBMHU Ta 1HIIMX KOMYHIKaTUBHUX CUTYaIlisX.

Otxe, TpaHchopMmalliiiHi BIpPaBH € BaXIMBUM 3aco00M (opMyBaHHS
CUHTAaKCUYHOI KOMIIETEHTHOCTI I1HO3EMHHMX CTYIEHTIB, OCKUIbKM 3a0€3MeuylOTh
nepexig BiJ YCBIAOMIJICGHHSI CTPYKTYPHUX OCOOJHMBOCTENH HEO3HAYE€HO-0COOOBHUX
pedeHb J0 iIX CaMOCTIMHOTO BUKOPUCTAHHS B MOBJICHHI. 31CTaBJICHHS JIBOCKIATHUX
Ta OAHOCKJAQJAHMX KOHCTPYKIIH CHpUsS€ PO3YMIHHIO TOrO, IO BIACYTHICTb
Ha3BaHOT'O BUKOHABIIA Jii HE 03HAYA€ CTPYKTYPHOI HEMOBHOTHU PEUYECHHS, a € OJJHUM
31 cioco01B opraHi3allii BUCIOBIEHHS BIAMOBIIHO 0 KOMYHIKATUBHOTO 3aBIaHHS.

1. Jinkiscbka JI. I1., IlIBeus I JI. CyuyacHa ykpaincbka MoBa. CuHTakcuc (y
JBOX YaCTHHAX): HaB4. Moci0. aus iHozeM. ctya. Y. 1. Bua. 2-e, Bumnp. 1 non. Kuis:

®enikce, 2020. 181 c.
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AYJIIOBI3YAJIbHUM NEPEKJAJL Y KIHEMATOI' PA®I
Tersna [llmonbka, M. JIHITIpO

AynioBizyansuuid nepekiaj (ABII) choroaHi € ogHUM 13 HaWUHAMIYHIIINX
Ta HalBaXXJIMBIIIMX HAIpPSMKIB y Cy4acHOMY Iepekiafgo3HaBcTBi. Kinemarorpad,
TpaHC(OPMYBaBIIUCh 13 JIOKAJIBHOTO aTpakiioHy KkiHug XIX cTonmiTrs Ha
rJ1I00aJIbHY 1HAYCTPilO, CTaB OCHOBHUM 1HCTPYMEHTOM MIXKKYJIbTYpPHOTO OOMIHY Ta
dbopMyBaHHS MacoBOi KyJIbTypH. Y Tri00ai30BaHOMY CBIT1 YCMiX KiHOCTPIYKH,
cepialy 4M JOKYMEHTAJIBHOTO MPOEKTY HA MIDKHAPOJHOMY PHUHKY HalpsAMy
3QJIEKUTH BIJ] IKOCT1 OT0 afanTalii s IHIIOMOBHOTO PEIUITIEHTA.

AKTyanbHICTh I[bOTO JOCJIJUKEHHS 3yMOBJIEHa CTPIMKUM PpPO3BUTKOM
uudposux miarpopm (takux sik Netflix, HBO, Apple TV+), sixi BucyBaroTh HOBI
BUMOTHU JO WIBUJKOCTI Ta SKOCTI MEpEeKJaay, a TaKoX 3MIHOK CHPUUHATTA
KOHTEHTY risigadeM. llepeknan y kinemaTorpadi 1aBHO BUUIIOB 3a MEX1 MPOCTOI
TpaHcopmarlii TekcTy 3 onaHiei MoBM Ha 1HmYy. lle ckimagHuit mpoiec
MDKCEMIOTUYHOTO TEpPEeKOAYBaHHsA, Ji€ BepOadbHUU KOMIIOHEHT HEPO3PUBHO
MOB'SI3aHUM 13 Bi3yaJlbHUM PsSIIOM, 3BYKOBUMH €(EeKTaMH, aKTOPCHKOIO I'POI0 Ta
KyJbTYpPHUM OEKIpayHIOM €MOXH.

IcTopiss ABII mounHaeThes 11e 3a yaciB HiMoro kiHo. [lompu BiACYTHICTB
(¢boHOrpamMu 3 MOBIEHHSIM, (QUIBMH MOTPeOyBadu TEKCTOBOrO NoOsicHeHHs. [lio
(YHKIIII0 BUKOHYBJIM IHTEPTUTPHU (KApTKU 3 TEKCTOM, IO BCTaBISUIMCS MIXK
kaapamu). [lepeknan iHTepTUTPIB OyB BIIHOCHO MPOCTUM: OPUTIHAJIbHI KapTKH
BWJIyYaJIUCS, 2 Ha IXHE MICIIE MOHTYBAJIUCS TEKCTOBI IUIAIIKKA MEPEKIAIEHOIO
MoBo0. [Ipore Bke TOMAI BUHUKAJIM TMeEpill COpoOu ajanTaiii rymMopy Ta
KYJbTYpPHUX peajiiii 0 KOHTEKCTY KpaiHU-IMIIOpTepa.

[TosiBa 3BykOBOro KiHO HampukiHil 1920-X pokiB CHpUYMHUIIA CIIPABKHIO
Kpu3y B 1HaycTpii. MoBHuil Oap'ep 3arpoxyBaB 3pyHHYBaTH MIXKHAPOJIHUM
npokaT. ['o/IiByACBHKI CTynAll CIOYaTKy Hamarajiucs BUPIIIUTH L0 OpodsieMy
IUISIXOM CTBOPEHHSI «0araTOMOBHHMX BEpCii» — KOJIU OJMH 1 TOW camuil GiibM

3HIMaJIW KUIbKa pa3iB 3 PI3HUMHU aKTOPaMH Ta PI3HMMHU MOBaMU Ha OJIHMX 1 THX
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camux Aekoparrisx. [Ipore el MeTos BUSBUBCS €KOHOMIYHO HEe(PEKTUBHUM Ta
XYJ0KHbO CIaOKUM.

Came B 11e¥l mepioa MoYMHaIOTH GopMmyBaTUCS JBa OCHOBHI ctoBnu ABII:
nyOssbk Ta cyOTUTpyBaHHs. Bubip MK HUMU B pPI3HUX KpaiHax 0O0yMOBIIOBaBCS
HE JIMIIIE eKOHOMIYHUMHU (hakTOpamu, a ¥ MOJITHYHUMU 1AeoiorismMu. Hanpuknan,
toTaiitapHi pexumu B Iramii, Himeuuuni ta Icmanii y 1930-x pokax oOpaiu
OyOJIsK SIK IHCTPYMEHT II€H3YpH, MOBHOTO MypHU3MYy Ta HAI[lOHAIBHOI yHi(iKaIii.
Haromicte MeHmn eBponeiicbki kpainu (Higepnannu, CxanaunHaBis) MiIUIA
IUISIXOM CYOTUTPYBaHHsS, IO TMO3WTUBHO BIUIMHYJIO Ha pPIBEHb BOJOAIHHSA
1HO3eMHUMHU MOBaMU cepel IXHhOTO HACEJICHHS.

CyuacHuii eran po3BuTky ABII xapakTepusyerbcs Oe3npenieieHTHUM
BILUIMBOM TEXHOJIOTIYHOTO Mporpecy Ta riodanmizamiiHux mnpoueciB. CTpiMIHTOBI
rirantu Ta 1UdpoBi mIaATGOpMH 3MIHWIM HapagurMy JIUCTPUOYIli KOHTEHTY,
BHCYBAIOUM >KOPCTKI BUMOTH JI0 MIBHUJKOCTI MacmTaOyBaHHA Ta JOKaji3alli
¢uIpMIB 1 cepiamiB. Y IbOMY KOHTEKCTI BIPOBAJKEHHS IITYYHOI'O IHTEJEKTY,
CUCTEM MAIIMHHOTO TMEpeKyIajJ Ta aBTOMATHYHOTO TreHeparopa CyOTHUTpIB CTae
HeMuHy4uuM TpeHaoM. [lpote, gk mokaszye npaktuka, Il Ha cywacHomy erami
3MaTHUM ONTUMI3YBAaTH JIMIIE PYTUHHI, TEXHIYHI Mpouecu. [ TMOOKUl Xya0KHIN
aHami3, IHTepHpeTalis MIATEeKCTy, aJanTalis TOHKOro TyMOpy Ta €eMOLiiHe
1HTOHYBaHHS 3aJIMIIAIOTHCA BUKIIIOYHOIO TPEPOraTUBOIO JIFOJMHU-TIEpEKIaaaya.

B akagemiunomy gauckypci ABII TpuBanuit uyac posrisigaBcs  SIK
«JIPYTOCOPTHUI» BUJ TIEPEKIIATy Uyepe3 MOro KOMIPECOBAHICTh Ta 3aJIEKHICTh BiJl
TexHIYHUX (akTopiB. CuTyailiss 3MiHUIacid HanpukiHii XX CTOJITTS 3aBASKU
mpaisiM Takux JgociiaHukiB, sk IB ['am0’e, Xopxe [liac-CioHTac, Ta KOHIIEIIIi1
MyJIbTUMOJATBHOCTI. CydacHe NEepeKIaJ03HABCTBO pO3TIsAa€ KIHOTEKCT SIK

MOJTICEMIOTUYHE LI1JIE, 0 CKIAJAETHCA 3 YHOTUPHOX KaHAIIB nepeAayi iHdopMaiiii.

1. Aynio-BepOaibHUA: J11aJIOTH, MOHOJIOTH, 3aKaJpOBHil TOJIOC.
2. Aynio-HeBepOaabHUM: My3HKa, 3BYKOB1 €(EKTH, IIIyMH.
3. BizyanbHo-BepOanbHuii: CyOTUTpU, HATUCU B KaJpi (BUBICKH, JTUCTH,

SMS).
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4, BizyanbHOo-HeBepOanbHMI:  MiIMIKa, JKECTH, MOHTaX, IUJIAHU,
KOJIbOpOBA rama.

[Tepexnagau ABII mae 30anancyBatu BCl 4OTUpH KaHanu. bynb-ska 3MiHa B
aynaio-pepOalbHOMY KaHalli (Mepekiajl) He MOBUHHA BCTYHNaTH B KOTHITMBHUU
JMCOHAHC 13 BI3yaJIbHO-HEBEPOATbHUM KaHAJIOM (TUM, IO Disgad OayuTh Ha
eKpaHi).

HyOnsoxk € HalOunbin iHBa3MBHUM BuUJoM ABII, OCKiIbKM BiH TMOBHICTIO
3aMIHIOE OpUTIHAJIBHUN TOJIOCOBUM TpeK HOBOW (oHorpamoro. ['omoBHa Mera
nyOJsbKy — CTBOPUTH Y TJsijaya UII031l0 TOro, IO aKTOpH Ha EKpaHi
PO3MOBJISIIOTh MOBOK nepeknany. Ilepexnamgau nyOmnsKy HOCTIMHO OanaHCye Ha
MEX1 MK TOYHICTIO Mepefadl 3MICTy Ta TEXHIYHOK MOXJIMBICTIO BKJIACTH LEH
3MICT B «yCTa» aKTOpa.

CyOTuTpyBaHHs, Ha BIAMIHY BiJ JIyOJsKy, 30epira€ aBTEHTHYHICTh
OpPUTIHAJIBHOTO 3BYKOBOTO DSy, aje€ MEePEeBOJUTh YCHE MOBJIEHHS Yy Bi3yaJlbHO-
BepOabHy IIOIMHY. lle CTBOprO€ A0JAaTKOBE KOTHITMBHE HABAaHTAaXXEHHS Ha
risiiada, SKUid Ma€ OJTHOYaCHO YMTATH TEKCT, CTEKUTH 3a Bi3yaJbHUMH MOAISIMU Ta
CJIyXaTH 1IHTOHAIIll OpUT1HAIY.

OCHOBHUMU BUKJIUKaMU CyOTUTPYBaHHS € IPOCTOPOBO-YaCOBI OOMEKEHHSI.

. [IpaBuino aBox psakiB: CyOTUTp HE MOBHMHEH 3aliMaTH OLIbIIE JABOX
PAIKIB Ha eKkpaHi (3a3Buuaii 10 35—42 3HaKiB y PSAJAKY pa3oM i3 IpoOIycKaMu), oo
HE MepEeKpUBATU 300PAKEHHS.

. Buakicte uutanHs (IlpaBuno 6 cexynn): CepemHid riasnad
KOM(pOPTHO YHUTAE TBOPSAIKOBUN CYOTUTp HOBXHHOKO 70 3HaKiB mpuONH3HO 32 6
cekyH. lle Bumarae Bij mepexiagadya pagudKaibHOI TEKCTOBOiI KOMIpecii (4acTo
o0csr tekcTy ckopouyeTbest Ha 30—40% MOpiBHAHO 3 OPUTIHATIBHUM MOBJICHHSIM).

[Tepexnagad-cyOTUTPOBIIMK 3aCTOCOBYE CTpATerii BUMYIIEHHS (OMYILIEHHS
BUT'YKIB, TMOBTOpIB, (aTUYHMX €JEMEHTIB) Ta KOHJEHcallil (CHpOIICHHS
CUHTAKCUYHUX CTPYKTyp). [OJOBHE 3aBmaHHs — TpUOpaTH JIHTBICTHYHY
«HAAMIPHICTBY, 30€epirmm 0Opu 1bOMY 3MICT 1 M[parMaTU4Hui  edexT

BHUCJIOBJIIOBAHHAI.
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3akanpoBe O3BYuY€HHsI (voice-over) 3ailmMae MOpPOMIDKHE  MOJOXKEHHS,

OamaHcyroun MK  1HQOPMATUBHICTIO Ta  30€pEKEHHSIM  OPUTIHAJIBLHOIO

aKyCTUYHOTO (OHy, 10 pOOUTH HOTO HE3aMIHHUM JUISl JIOKYMEHTATICTUKH Ta
JOKaJIbHUX PUHKIB 13 MEHIIUMH OO >KETaMHU.

BucnoBku. OTxe, 11eil HanpsaM NepeKIIalalbKoi IsUIbHOCTI €BOJTIOI[IOHYBAB
13 CyTO TEXHIYHOI IOMOMDKHOI AMCHHUIUIIHK y (PyHIAaMEHTaIbHUN I1HCTPYMEHT
MDKKYJIBTYPHOI KOMYHIKalli Ta rinodanbHoi Memianii. [lepeknan KiHOTEKCTy — 1ie
3aBXKIU TOIIYK KOMIIPOMICY MK (opeHizaiieo (30epekKeHHIM YYy>KOPITHOTO
KOJIOPUTY) Ta JoMaestukalliero (aJanTtaifi€ro mija peaii npuiMarouoi KyJbTypH).
[lepexmnan rymopy, 11IOMaTUHYHUX BUPA3iB, COIIOJIEKTIB, HEIIEH3YPHOI JEKCUKU Ta
cenupiyHUX KyJIbTYpHHX peaniil (peaniii-cIiB) BUMarae BiJ Iepekiaaaya
BHCOKOTO PIBHSI COLIOKYJIBTYPHOI KOMIIETEHTHOCTI Ta KPEaTUBHOCTI. Y CHIIIHUN
nepeKial KIHOMPOAYKIli Mojsirae He y OYKBAJIbHOMY BIATBOPEHHI CIIB, a Y
30epeKeHH1 MparMaTUYHOro €(PeKTy — EeMOIIMHOI Ta IHTENEeKTyaJbHOI peakuii
risiada, ska mae OyTH MaKCUMallbHO HAOMMXKEHOK JO0 peakiii ayautopii
OpUTIHANTY.

Kinotekcr, OyAayuu CKIagHUM MOJIICEMIOTUYHUM YTBOPEHHSIM, BUMArae BiJl
nepekiiajiaya He MPOCTO JIHTBICTUYHOI TpaHc(opMailii, a TIIMOOKOT0 pO3yMIHHSA
MYJIbTUMOJATBHOT MPUPOIU €KPAHHOTO MHCTEITBA, 1€ BEpPOAIbHUN KOMIIOHEHT
I[IJIbHO THTETPOBAHUHN Y BI3yalIbHO-3BYKOBY TKAHUHY TBOPY.

Koxen 13 meroxiB ABII mae cBifi yHikanbHUN HaOlp JIHIBICTUYHUX 1
TEXHIYHUX 0OMEXKEHb, K1 O€3Mocepe/IHbO BIUIMBAIOTH HA (DiHAIIBHUN MPOIYKT.

[lepcnexkTBM MoJanbIIMX AOCHiKeHb y ramxy3l ABII nexaTs y miommuHi
BUBYEHHS KOTHITUBHOTO HABAaHTAXKEHHS Ha IJsjadya 3a JIOMOMOTOK TEXHOJOTIH
aUTpekiHry (BIACTEXKEHHS TOTJANY), aHalmizy chneuudiku mnepekiaay s
IHKJIFO3UBHOTO KiHemaTorpada (ayJioAUCKpUIIIIs Ta CyOTHTpU ISl TIIyXUX 1
c1abouyIounx), a TaKOoX Y JOCHIKEHHI TiOpuIHux (HopM MepeKkiiaay B ernoxy
IHTEpAaKTUBHOIO KIHO Ta BiJeoirop. AyAiOBi3yallbHHI TMepekiaa MPOJ0BKYE
3QJIMIIATUCS KIIOUYOBUM MICTKOM MIX KYJbTYypaMmH, SKUW HE MPOCTO CTHUPAE MOBHI

KOpJIOHU, a 30aradye HalllOHAJbHUM KYyJIbTYPHUM MPOCTIP, POOJISIYM CBITOBE
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NEPEKJIAJ AHIVIIACBKOMOBHHUX KOHCTPYKIIN
YKPATHCBKOIO (HA MATEPIAJII 3ATOJIOBKIB BBC NEWS)

Karepuna IlITanbko, M. Kui

[Tomyx MiHIMaIbHUX OJWHUIIL MEpeadl 3MICTy TEKCTYy — OJIHE 13 3aBJaHb
CyyacHOI MeIiMHOI TpaHcasaTonorii. TakuMu OOUHULSAMH MOXYTh OyTH
MOP(OCHHTAKCHYHI KOHCTPYKUII — YKOPIHEHI B ITaM’STI MOBLS CTPYKTypH. Taxi
KOHCTPYKIII CKJIAJAarOThCA 13 JABOX YM OUIbIIE €JIEMEHTIB Ta TIyMadyarbCs SK
cTiike  mnoenHanHs  Qopmu Ta  ¢yskuii/3HayenHs  (Goldberg, 2006).
MopdocuHTakcuyHi MoOyI0BH 3alOBHIOIOTh TPU PUTOPUYHI MO3UIlIi 3arojI0BKIiB
OpuriHady ¥ Mepekianay: 3aJly4eHHs yBarv, ii YTPUMaHHS 1 3a0XOYEHHS [0
YUTAHHS.

Mop(hocHHTaKCHMYHI ~ KOHCTPYKIII  pO3IISAAlOTh Yy  JABOX  ACIEKTax:
napagurMaTU4HOMY ¥ CHUHTarMaTU4YHOMY, JI€ TMEpIIMd  CTOCY€ThCS  iX
B3a€EMO3aMIHU, TONI SIK JPYruid — MOCIIJOBHOI B3aemoflii moOyaoB. B acnekti
napagurMaTUKd  KOHCTPYKI[li  MOAUISIIOTH HA TPU  PI3HOBUAM:  LUIbHI,
JeKCuKami3oBaH1 Ta rpamarukainizoBadi (Tomasello, 2000).

HinbHi (item-based) koHcTpPYyKIIil y 3arojioBKax € HaOUIbII CTAOUTBHUMU
Ta TPaKTUYHO HE3MIHHUMH OJIMHUIISIMUA 32 OyIb-IKOTO KOHTEKCTy. BoHu
XapaKTEPU3YIOThCS BUCOKUM CTyNEeHeM (hIKCOBaHOCTI (OpPMH Ta BIACYTHICTIO
BaplaTUBHOCTI, IO BIAMOBIJA€ iXHIM podl SK MUIICHUX MOBHHX OJWHHUIIL
(Hoffmann, 2022). YV KOHTEKCT1 3arojoBKIB J0 TaKUX KOHCTPYKIIIM HaliexKarhb,
30KpeMa, Ha3BH Ha MO3HAUCHHS TeXKOoMMaHiu, mop.: Apple at 50: Three products
that changed how we live - and three that really didn't — Apple — 50 poxkis. Hxi mpu
i1 npodykmu 3minunu Hawi sxcumms, a axi — npouwiiu mumo (BBC 5 kBit. 2026).

BoaHowac BiATBOpPEHHS LIJIBHOI KOHCTPYKIIi HAa MO3HAYEHHS B1JOMHUX MOJITHKIB,
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MOXXE CyIMPOBOKYBATUCS 3MiHOIO ()OPMHU 3 JTATUYHOI HA KUPWINYHY, Top.: Why is
Emmanuel Macron wearing sunglasses indoors at Davos? — Yomy Makpon
sucmynas y /lasoci 6 oxynsapax-asiamopax (BBC 21 ciu. 2026).

JlekcukasizoBani KOHCTpPYKHil — CKIagHI MOBHI  OJUHHULI, LIO
CKJIQJIAlOThCS 3 JIBOX 1 OUIbIIE €IeMEHTIB. [ 0JIOBHUN KOMIIOHEHT JIEKCUKAJI130BaHO1
KOHCTPYKIIII pO3MISAIA€ThCS K CTaOUIbHUN «ocTpiBelb HamiitHocTU» (Tomasello,
2000), skuit wmae ¢dikcoBany (oHonoriuny Gopmy. Haromicth, 3anexHuit
KOMIIOHEHT € CXeMAaTMYHMM Ta HOro cjoT Moxe OyTH 3aMiHEHHU
(Hoffmann, 2022). IlpuxnagoM nepekiany JIEKCHKaTi30BaHOI KOHCTPYKIli Ha
MO3HAYEHHSI HAa3BU KPaiHMU € 3aroyioBOK, MOp.: Back to books - Sweden's schools
cutting back on digital learning (BBC 15 kBit. 2026) — Menwe 2adacemia: womy
UIBEOCHKI WKOIU NOGepmaiomscs 00 nanepogux kHudicox i niopyynuxie (BBC 18
KBIT. 2026).

I'pamaTukaizoBaHi KOHCTPYKIII MO3HAYAIOTh y3arajabHEHI MiXKpepepeHTl
BIHOIIIEHHS Ta CKJIAJA€ThCS 3 JIBOX a00 OUIBINE CIIB, SKI HAJEXaTh JO0 PI3HUX
yactuH MoBH (Tomasello, 2000). o rpamarukanizoBaHUX KOHCTPYKIIIM HalexXarb,
30KpeMa, CIOJIYyYeHHS NMPUMUMEHHUKA 3 IMEHHUKOM Ha MO3HAYEHHS JIOKallii, mop.:
Spider which uses spring trap to capture prey discovered in Australia — Cmpinse
aorcepmeamu: 8 Aecmpanii 3naviuinu yHikaibHo2o nasyka iz kamanyiomoio (BBC 23
yepB. 2026). Jlo rpamarukani3oBaHUX KOHCTPYKIIH 3apaXxoBYyeMO CyO’ €KTHO-
MpeAuKaTUBHI NMOOYIO0BU HA MO3HAa4YeHHs Mii, nop.: 'The forgotten empire': When
Russia colonised California (BBC 31 cepn. 2026) — "3ab6yma imnepia". HAx Pocia
kononizyeana Kanigpopniro (BBC 6 Bep. 2026).

OTxe, y mNapagurMaTUYHOMY AaCMEKTlI AaHNIIMCHKOMOBHI KOHCTPYKIUII,
npesncrasieHi Ha BeOcaiiTi BBC News, moaiisioThCs Ha LUTBHI, JIEKCUKAI130BaHI
Ta rpaMarukamizoBaHi. KoxeH 13 IIUX THUIIB XapaKTEPU3YEThCA CHEIU(IUHOIO
CTPYKTYPHO-CEMAaHTUYHOIO OpTraHi3alli€lo, M0 3yMOBIIOE OCOOJMBOCTI iXHBOTO
BIITBOPEHHS YKPATHCHKOIO MOBOIO.
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HJISIXU MOIYKY YKPAITHCHKUX EKBIBAJIEHTIB
AHIJIIACBKUX TAHKOBUX TEPMIHIB
bornan llynesuy, m. [{yOnsHu

OpHuM 13 OCHOBHUX 3aBJIaHb I11J1 YaC CTBOPEHHS MEPEKIAJHUX CIOBHUKIB €
MONIYK HaWOUIBII BAAJOrO PIAHOMOBHOTO €KBIBaJEHTa, HANpUKIANL, s
3araJibHOBXKMBAHO1 JIEKCUKH, TEPMIHIB 1HIIIO1 MOBH.

B Vkpaini mnopiBHAHO HeOararo 3arajbHOJOCTYNHOI YKpaiHCBKOI Ta
3aKOPJIOHHOT BIHCHKOBO1 HAYKOBO-TEXHIYHOI JIITEPATypH, MEPEKIATHUX, TIYMaYHUX
CJIOBHUKIB, BIMCHKOBUX CTaHJIapTiB, 1HIIUX JKepen iH(opMarii moao 030poeHHs
kpain HATO Ta, 30KkpeMa, YKpaiHCBKHUX 1 3aKOPJAOHHUX TaHKIB. ToMy BHHUKae
norpeda  CTBOPEHHS  aHDIIMCBKO-YKpPAiHChKOI Ta  yKpaiHChKO-aHIIIMCBHKOI
JOBIAKOBOI JIITEPATypH, sIKa CTOCYIOThCS TAHKIB, 1100 JOMOMOITH MEpeKiagadam,
crieriaiaicTaM, HayKOBIISIM MTPABUIIBHO MEPEKIACTU MaTeplajiu 3 i€l TEeMaTUKHU.

Meta n0moBinl — pO3MISHYTH LUIAXM MEpPEeKiIady AaHNIIUCHKUX TaHKOBUX
TepMiHIB Ha mpukiaagl «CIoBHUKAa-MIHIMYMY BliCBKOBO-TEXHIYHMX TEpPMIHIB,
CKOpOYEeHb Ta abpeBiaTyp Uil eKimaxkiB TaHKIB (0OMOBUX MalIuH), yacThHa 1.
3aranbHa Oy/ioBa TaHkay [1], CTBOpEHOro KOJIEKTUBOM MpalliBHUKIB 30poiiHux Cu
Vkpainn HaykoBo-gocminHoi Jsabopartopli BiliCBKOBOro 1HCTUTYTY TaHKOBHUX
Biiicbk HallloHanbHOTO TEXHIYHOTO YHIBEPCUTETY «XapKIBCHKUU MOJMITEXHIYHUM
1HCTUTYT» [2].

Marepianom ajisi yKjiaJaHHS CIOBHUKA CIIYTyBajld IJIocapli TEPMIHIB [0
yKpaiHcbkux TaHKiB T-72 1 T-64 BB 13 nosicHeHHsIMU Ha3B iX BY3JIIB aHIIHCHKOIO
Ta YKpaiHCbKOIO MOBaMH, O HIMEILKOTO Ta aME€PUKAHCHKHX TaHKIB, BIAMOBIIHO,

Jleomapny 2A4 ta AGpamc MI1AIHA, AGpamc 1A2, a TakoX TEPMIHOJOTIA,
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BUSIBJICHA B YKPAiHCHKIM Ta aHMIIMCBHKIA BINCHKOBIM HAyKOBO-TEXHIUHIN JiTEpaTypl
[3].

[1in yac mepekiiay TEpMiHIB CIIOBHUKA:

- BUKOPUCTAHO Cy4YacHi, BUJIaHl B YKpaiHi Ta 3a KOPAOHOM, TPAAUIIIIHI,
UTIOCTpOBaH1 Ta Bi3yalli30BaHI APYKOBaHI, €JIEKTPOHHI JIOBIAKOB1 BHIAHHSA,
CTaHJIapTH, a TaKOX TIYMayHl Ta MnepekiaaHi cioBHUKHU 1928-32 pp. Hanpukian,
[4; 55 6;7];

- JI0 CITIBITpalll 3aMpOCHIM €KCIEPTIB 32 TEMaTHUKOI I[bOTO CIIOBHHKA,
TOMY WIO II€ JIOBIJIKOBE BUJAHHSI CTBOpEHE Brepiie B Ykpaini. Excriepramu Oynu
MPEACTABHUKHU MIJIMIPUEMCTB, SIKI MPAIIOI0Th HA BUPOOHUIITBI, BUKOHYIOTh PEMOHT
1 BUTOTOBJISIIOTH TPEHAXEPU JjIsi OpPOHETAHKOBOI TEXHIKM W 100pe BOJOAIIOTH
aHIJIIACHKOI0 MOBOIO, @ TAKOX BHKJIAJadl YKpPaiHCbKOI MOBH, SIKI MalOTh JOCBIJ
penaryBaHHsl TEXHIYHUX TEKCTIB. lle 1amo MOXIMBICTh YTOUHHUTHU BCl YKPaiHCBKI
€KBIBAJICHTH TEPMIHIB BIJMOBIAHO J0 iX HOPM TBOPEHHS B YKPAiHCHKIA MOBI;
Hanpuknan, onuea 3amicTh ciioBa mMacio y TEpMIHHINA CIONYI MomopHa onusa [3];

- MPOBEIU MiA0IP BUCOKOKBATI()IKOBAHUX PEIEH3EHTIB, CHEIIANICTIB 3
TEMAaTUKU CTBOPEHOTO CIIOBHUKA;

- YTOYHUJIM 3HAUEHHS TAHKOBUX TEPMIHIB 13 CIIEIialicTaMH THUX KpaiH,
YUl TAHKKM BUKOPUCTOBYIOTHCS B YKpaiHi (YKpaiHChK1, HIMEIIbK1, aMEPUKAHCHK1);

- 00roBOpIOBaNIM MEPEKIaj] TEPMIHIB Ha PI3HOTO BUAY KOH(EPEHIISIX,
Hanpuknan, [8].

- JUIsL YTOYHEHHS 3HAu€Hb JEeSIKUX YKPAiHCHhKUX Ta aHNIINCHKHUX
TE€PMIHIB BUKOPUCTOBYBAJIM IITYYHHI 1HTEJIEKT.

BucHoBku. CTBOpEHHSI HOBOTO MEPEKIATHOTO CJIOBHUKA TAHKOBUX TEPMIHIB
— CKJIAJHUM 1 TBOpPUMU TIpollec, SKUM moTpedye 3ycuiab 0OaraTboxX JIOACH:
CIIBaBTOPIB, €KCIEPTIB, PEIEH3EHTIB, BUAABIIIB, aJie pe3y/ibTaT TaKoi CIHIBIpalll
TakoX MOTPIOHUM OaraTbOM JIIOJSIM: BIMCHKOBHM CIHEliaicTaM, HayKOBILISIM,
nepekiiaiayam.

CydacHl JOCSTHEHHSI HAyKH 1 TEXHIKH, HAmpUKIaJ, [HTEpHET, MTy4YHUH

IHTEJIEKT, 3HAYHO MOJETIIYIOTh MPOLIEC CTBOPEHHS CIOBHHKIB, MPOMOHYIOTh HOBI
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TRANSLATING CULTURE-SPECIFIC TERMS OF TRADITIONAL
CHINESE MEDICINE: CLASH AND SYNTHESIS WITH WESTERN
MEDICAL CULTURE

Yupeng Wang, Hunan Normal University, Changsha,China

Abstract. The article analyzes the problems of translating culture-specific
terms of traditional Chinese medicine (TCM) into European languages in the
context of the interaction between two medical cultures. It examines the main
translation strategies — transliteration, literal translation, the use of Western
medical equivalents, and Latinization — and assesses their influence on the
perception of Chinese medicine in European scholarly and practical discourse. It is
shown that terminological difficulties reflect differences in the epistemological
foundations of the two traditions, not merely linguistic differences. A hybrid model
is substantiated that combines transliteration of key concepts with a functional
definition and reliance on international standards.

Keywords: translation; terminology; traditional Chinese medicine; cultural
specificity; Western medicine; standardization.

Introduction

The spread of traditional Chinese medicine (hereinafter TCM) in Europe and

North America has confronted translators with a task that goes beyond ordinary
terminological work. Terms such as ‘<, FHFH, &%, ¥, and '& belong to a system
of notions that developed outside the European anatomical and physiological
tradition [Unschuld 1985]. Their translation therefore inevitably requires a choice
between preserving cultural specificity and ensuring intelligibility for the Western

addressee.
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The relevance of the topic stems from the fact that in 2019 ICD-11 included
a chapter on traditional medicine conditions [WHO 2019], and earlier the WHO
had developed a regional standard of terminology [WHO 2007]. Under these
conditions, the quality of translation affects not only scholarly communication but
also clinical practice and regulation.

The aim of the study is to analyze the main strategies for translating culture-
specific TCM terms into European languages and to evaluate them in terms of
cultural adequacy. To this end, three tasks are addressed: to describe the conceptual
differences between the two medical traditions, to compare translation techniques,
and to substantiate the optimal model. Comparative, terminological, and historical-
cultural methods are used.

1. Conceptual Foundations of the Divergences

Chinese medicine took shape on the basis of a system of correspondences in
which the organism is understood as a set of functional relations correlated with
the cosmological categories of yin and yang and the five phases [Porkert 1974;
Kaptchuk 1983]. The terms of this system often have an imagistic origin, as has
been shown in detail on the material of the classic treatise Huangdi Neijing
[Unschuld 2003]. Translation here is therefore concerned with conveying not only
the concept but also the metaphor embedded 1n it.

European medicine also passed through a stage of speculative systems.
Humoral theory, which goes back to the ancient tradition, explained health and
disease by the balance of four fluids [Lloyd, Sivin 2002]. With the development of
anatomy and experimental physiology, however, it moved to a structural-

localizationist model of disease. As a result, the European terms “liver,” “kidney,”

and “spleen” denote anatomical organs, whereas the Chinese /1T, '&, and % denote

functional systems. It is precisely this difference that underlies most terminological
difficulties.

2. Main Translation Strategies

From a theoretical standpoint, the choice of strategy correlates with the

opposition between foreignization and domestication [Venuti 1995], as well as with
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the distinction between semantic and communicative translation [Newmark 1988].
The principle of dynamic equivalence [Nida 1964] is hard to apply in this field,
since the Western reader lacks the background knowledge necessary for an
analogous response to the term.

Transliteration is applied to key concepts such as qi, yin, and yang. It
preserves the specificity of the term and does not give rise to false associations;
moreover, these words have entered the dictionaries of a number of European
languages. Its drawback remains the opacity of meaning, which requires
explanation at first use.

Literal translation (calquing) conveys the inner form of the term. Thus, Z&%%
can be rendered by the descriptive combination ‘“channels and network vessels,”
which reflects the meanings of the components 28 and %% more accurately than the
familiar word “meridian,” borrowed from a geographical metaphor. Similarly,
Ti4T is increasingly translated as “five phases™ rather than “five elements,” since
the latter variant evokes associations with the ancient doctrine of the four elements
[Wiseman, Feng 1998].

The use of Western equivalents, for example Jf as “liver” and & as

“kidney,” ensures immediate intelligibility but creates the risk of substituting an
anatomical concept for a functional one. The expression “deficiency of kidney
yang” may be perceived as a pathology of an anatomical organ. To distinguish
between the meanings, some authors capitalize such terms, but this device remains
a convention.

Latinization was proposed as a way to avoid attachment to national
languages and false connotations [Porkert 1974]. Nevertheless, this system did not
gain wide acceptance because of its complexity for practicing specialists. It is
telling that the term “acupuncture” itself i1s formed from the Latin words acus and
punctura and appeared in European languages in the seventeenth century, when
information about this method began to reach Europe [Lu, Needham 1980].

3. Terminological Traps and “False Friends”
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Particular difficulty is posed by words that coincide with European medical
terms in form but diverge from them in meaning. Translating < as “energy”
evokes concepts of physics and loses the notion of the unity of functional activity
and its material basis; specialist literature therefore prefers the transliteration qi
[Wiseman, Feng 1998]. Translating % as “phlegm” is likewise problematic: the

word goes back to the Greek phlegma and is associated in the European tradition
with humoral theory, whereas the Chinese concept covers both visible sputum and
a pathogenic factor that manifests itself without it.

Such cases show that a terminological error is often a conceptual one. An
unsuccessful equivalent does not merely distort the meaning of a word; it transfers
into an alien system of knowledge a logic that is foreign to it. One of the first
extended English translations of a classical Chinese medical text was the
translation of part of the Suwen [Veith 1949]; comparing such translations with
modern terminological systems makes it possible to trace the evolution of
translation approaches.

4. Institutional Standardization

The WHO regional standard on traditional medicine terminology sought to
unify English terms and to relate them to Chinese, Japanese, and Korean ones
[WHO 2007]. The inclusion in ICD-11 of a chapter on traditional medicine
conditions originating in the Chinese, Japanese, and Korean traditions gave the
problem international status [WHO 2019]. Standardization creates a shared
terminological stock and facilitates intercultural communication, yet it forces a
search for a compromise between scientific rigor and cultural accuracy.

5. A Hybrid Translation Model

The analysis carried out makes it possible to propose a hybrid model
consisting of four principles. First, key concepts are rendered by transliteration
with a mandatory glossary. Second, consistency is maintained for the remaining
terms, that is, one Chinese term corresponds to one equivalent throughout the text
and the whole corpus of texts. Third, a functional definition is given at first use,

explaining how the term differs from its Western counterpart. Fourth, anatomical



175

equivalents are used only with a reservation about their functional meaning.

In addition, the degree of adaptation should take the addressee into account.
For clinical specialists, terminological accuracy and consistency become the
priority; for a broad audience, it is intelligibility, ensured by explanations. Such
differentiation corresponds to the principle of taking the communicative situation
into account, as formulated in modern translation theory [Newmark 1988].

Conclusion

Translating TCM terms into European languages is not only a linguistic but
also a conceptual task, since differences between terms reflect differences in the
epistemological foundations of the two medical cultures. None of the strategies
examined i1s universal: transliteration is opaque, the calque requires explanation,
Western equivalents risk replacing the concept, and Latinization is difficult for
practitioners. The hybrid model, which combines transliteration of key concepts,
terminological consistency, and functional definition, appears to be optimal.
Further research could examine how different groups of European readers perceive
the terms, as well as the dynamics of terminological standards.
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OCOBJIMBOCTI NEPEKJAY YKPAIHCBKUX JIIECJIB I3
HPE®IKCAMMU, 1O NEPEJAIOTH CEMAHTUKY PE3VYJIBTATY, HA
KUTANCBKY MOBY

SH Ilen'toil, XyHaHbCbKUI NIE€AArOrYHUM yHIBEpCUTET, M. Yania, Kuraii

Adoramisg. CrarTio MNpUCBSIYEHO MpoliemMi Tmepefadi B KUTANCHKOMY
nepeKyiajii pe3ylbTaTUBHUX 3HAY€Hb [ii, SKI MICTATh YKpaiHCbKI mpedikcu
B niecnoBax. Ha marepiani Bubipku nieciniB 13 14 npedikcamu; 6-/y-, u-, 00-/0i-,
3a-, 3-/3i-, Ha-, HA0-/HAOi-, Hedo-, 00-/00i-, 8i0-/8i0i-, nepe-, nid-/nidi-, npo-, po3-
/po3i- — PO3MISIHYTO OCHOBHI TPYIAHOINl MEPEeKIaay, 3yMOBIEHI PO301KHOCTIMU
rpaMaTU4HOl CUCTEMH 31CTaBJIECHUX MOB. BU3HAau€HO peryispHi BiIMOBIAHOCTI MIXK
YKpaiHCBKUMHU  TpedikcaMH 1 KHTaAUChKUMHU  JOJaTKOBUMU  (popMaHTamu-
lepornmiaMu, 10 € 3aco0aMH TepelaBaHHsS 3HAYEHb pe3ynbrary nii. Bussieno
TaKOXX BIJHOCHHHU «OJWH JO KUIBKOX» 1 «KUIbKa JO OJHOTO». 3ampOIOHOBAHO
MPaKTUYHI peKOMEH/Iallll AJid MepekiagayiB 1 BUKIIA1adiB-T1HTBICTIB.

KuiouoBi ciioBa: ykpaiHChKO-KMTaUChKUN Mepekia, YKpaiHChKi npedikcu,



177
JECTIOBO, pE3YyJIbTAaTUBHE 3HAYEHHS, JOJIaTKOBUM CIIOBOTBIpHUM (POpMaHT,
3HAYEHHsI, MePEeKIaqalbKi CTpaTerii.

Beryn. Ilepexnan 3 ykpaiHChKOT MOBH KUTAMCHKOIO MPEACTABISAE OCOOIUBY
CKJIQJIHICTh 4e€pe3 MPUHIIMIOBI BIIMIHHOCTI y TpaMaThuHiil OynoBi ¢uieKCiiHOi
YKpaiHChKOT Ta 130JsLiiHOT KuTalchkoi. OpHe 3 HAWCKIAMHINIUX MICUb JJIs
KUTalChKOTO TepeKiiajiadya — Mepe/laBaHHsl pPe3yJbTaTUBHUX 3HAYEHb J1€CTIBHUX
npedikciB. B ykpaiHcbkid MOBI TpedikC HE JHIIE YTBOPIOE JOKOHAHWM BHJ
J€CIOBa, a M KOHKPETHU3y€ 3HAYEHHS pe3yabTaTy il (pO3MIILIEHHS BCEpEUHI,
BUJIAJICHHS, 3HUILEHHS TOHIO). Y KUTAaChbKOMY MOBJIEHHI aHaJIOTiliHAa CeMaHTHKa
BUPAXKAETHCS AHATITUYHO: KOHCTPYKIIO «IIECIOBO + JIOAATKOBHI €IIEMEHTY,
30Kpema 3a JJOMOMOTOI0 JI0JIaTKa Pe3yJbTary.

Mera 1i€i poOOTH ToNrae Yy BUSIBJICHHI MEpeKIaJalbKuX TPYIHOIIIB
YKpaiHChKO-KUTANCHKOTO TMEPEeKIaay [i€ciiB 13 mpedikcamu, M0 MNPUBHOCATH
y CEMaHTUYHY CTPYKTYpy CJOBa CEMYy ‘pe3yNibTar’, 13alpoIlOHYyBaTHU CTparerii,
3/1aTHI MOAOJATH I TPyAHOILII. MaTepiaqoM BUBYEHHS MOCIYXUIHN JAiecioBa 13 14
npedikcamu: 6-/y-, eu-, 00-/0i-, 3a-, 3-/3i-, Ha-, Ha0-/nHadi-, Hedo-, 00-/00i-, 8i0-
/8i0i-, nepe-, nio-/nioi-, npo-, po3-/po3i-.

1. Cucrema pe3yabTaTUBHHUX 3HAa4Y€Hb YKPAIHCbKHUX IHpedikciB.
B ykpaincekiii MoBi € maiixke 30 mnpedikciB, OIHAK PETYISIPHO BUPAXKAIOTh
pe3ynbrar Aii auiie BkazaHi Buile 14 npedikcos. [Hin npedikcu (no-, npu-, npe-
JliecnoBa 3 HUMH HE € 00'€éKTOM IILOTO JOCIIKCHHS. AHAIN3 CBIIUHUTH, 110 BCi 14
npedikciB MOXkHa 00'€IHATH B K1JIbKa CEMAHTUYHUX TPYI, KOXKHA 3 IKMX Ma€ CTali
BIIMOBIAHUKY B KUTaWChKiM MOBI. Hukue mnpencraBieHO OCHOBHI TpyHu Ta
MPUKJIIAIH 1X TIEPEKIIALTY.

1.1. Po3ramyBaHHsl BcepeAuHi, NIPUKPINJICHHs, NOKPUTTH (8-, 3a-, Ha-).
i mpedikcu BkazyloTh Ha Te, 110 00 €KT OMUHSIETHCS BCEPEIMHI a00 HA MOBEPXHI

4orock. Y KUTaiChKili MOBI iM BiIIOBiNaIOTh NOOATKOBI enemMenty B [jin], A [ru],
| [shang]: Bkneitu — #5383 [zhan jin]; 3acynytn — ZE3 [sai jin]; makneitn —

4 | [tie shang].
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1.2. BuaajeHns, BigaiyieHHsl, BUWIYYEeHHS, BUTATYBAHHHA (6U-, 6i0-/8i0i-,

3-/3i-, y-/6-). lls rpyna Bupaxkae BUAaJICHHS 00’€KTa 3BIAKUCH a00 BiAJIUICHHS

yacTHHM Bif wimoro. Kuraiiceki Bimnmosimamku: Hi [chu], #& [dido], T [xia], &

[zou]. Hamp.: Bugasuty — HFH [ji chu]; sirnaru — & & [gan zou]; Bigpizatu —
BT [qie xia]; #& [dido] — ynacTu / BnacTu.

1.3. IlponukHeHHs1, HACKpi3Ha aia (npo-). IIpedikc mpo- mo3Havae miro,

1110 TIPOHUKAE Kpi3b 00'ekT. Kuraiiceki BianoBigauku: % [chuan], 1% [tou]. Hamp.:

3% [shi tou].

npo6utu — §J%¢ [da chuan]; npomoxHyTH

1.4. 3HuuIeHHs1, BU4YEPNAHHS, BUTPaYaHHdA (6u-, 00-/0i-, 3-/3i-/c-).
[Ipedikcu 1i€i rpynu BKazyloTh Ha MOBHE 3HUIIEHHS a00 BUTpayaHHS 00’ €KTA.
Kuraiiceki Bimmosimuuku: 5¢ [wan], J& [guang], /& [jing], £ [huai]. Hanp.:
noictu — PZ 58 [chi wan]; Buunctut — T/ [gan jing]; 3nsakartucs (10 cMepri)
— MR [xia huai]; 3°ictu (Bce mouncra) — WX JE [zhuo guang].

1.5. HagmipuicTts (06-/00i-, nepe-). 11 npedikcu BUpakaroTh NepeBary Haj
iHIIMM BHKOHaBLEeM. KuTaiichki Bignmosiguuku: 3 [guo], Fw [ying], #3d [chao
guo]. Hanp.: obirnaru — #$Z [chao guo]; meperparu — B& [ying].

1.6. HenocrarHicTh, HemoBHOTa (Hedo-). IIpedikc Hedo- BUCIOBIIOE
HEMOBHOTY [ii. Y KUTalCHbKili MOBI BUKOPHCTOBYIOTH 3all€pEyHi NMPHUCITIBHUKH 3%
[mei], & [wei] i cnonyuenns ~%% [bu gou], /& [bu zu]. Hamp.: megoictu —
#1718 [mei chi bao]; memoBukonatn — A 5¢f% [wei wan chen].

1.7. Inmi rpynu. € iHII1 CEeMaHTUYHI MOXJIMBOCTI YKPaiHChKUX MpediKCIB,
SIK1 B KUTAWChKIM MOBI1 MOCIIJOBHO BUPAXKAIOTh JOJATKOBI CIIOBOTBIPHI (DOpMAHTH.
Tak, npedikc 3-/c- BUpaxae 3’€IHaHHs, NpueaHanHs (ckneitn — F57E—L [zhan
zai yiqi]), ma- — HaOyTTa HaBMUKH (HABUMTHCI — 72 [xuéhui]), mao- —
30inbIeHHs posmipy (WapOyaysatu — & [jidgao]), mio- — ouumIeHHS
(migmusatn — F5& [tidn jing]), pes- — posainenns (po36utu — FIHE [dA sui])

a6o 3’scysannsa (posmuraty — FJWF{EHE [da ting qingchil]), y-(06-) — nosHE
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nokpuTTs (ycunaru / obcunati — fiig [samin]) abo noBeneHHs 10 HeGaKaHOTO

crany (yisauTn (Koroch 10 BUCHaxeHHs) — & 154575 F1R [qi de jin pi i jin]).

Ha mizictaBi mpoBeAeHOTO aHaIi3y MU BU3HAYWIM TPU OCHOBHI TPYAHOIIL, 3
SKAMH CTHUKA€TbCS TMEpeKJiajiad, KOJU TMepefae pe3yJbTaTUBHI 3HAYEHHS
YKpaiHChKHUX MI€CIIB 13 pediKcaMu KUTANChKOI0 MOBO. Ilepuia mpyonicme —
OararozHauHicTh mpedikciB. OnuH mpedikc, 3aleKHO BIJ KOHTEKCTY, MOXKE
BUPAXKAaTU KUIbKAa PI3HUX PE3YJbTaTUBHUX 3HAu€Hb. lak, mpedikc 3a- MOxe
03HAYaTH «PO3MILlleHHs BcepeauHi» (3acynytu — ZEHE [saijin]), «moxpurTs»
(3akputu (Bim croponnix oweid) — K.k [guan shang]) a6o «moBemeHHS 10O
HeOaXaHOTO CTaHy» (3aroBOpUTH (10 Hepo3yMiHHs cutyamii) — Wikl [shud fan]).
[lepexnanay Mae yBa)KHO aHaJ13yBaTU KOHTEKCT 1 BUOUpATH BIAMOBIIHI KUTAUCHKI
JIOJIaTKOB1 ~ CJIIOBOTBipHiI (opmaHTU pe3yiabrary nii. /lpyza mpyonicme —
BIJIHOCUHU «OJTHOTO JI0 KUIbKOX». OJIMH yKpaiHChKUH mpedikc MOXe BIAMOBIIATH
KUIBKOM KUTalChbKUM AojaTkoBuM dopmanTaM. Hanmpukian, npedikc eu- y pizHUX
KOHTEKCTax IepeknanarTts Sk t [chu], #7 [diao], Z& [zou]: Bugasutu — HFH [ji
chu]; Bukunytu — 5% [ren diao]; Burmatu — #TZE [gan zou]. Tpems
mpyoHicmos — BIJHOCUHHM «KUIbKa JIO OJHOTO», KOJM OJUH KUTAUCHbKUU
JOJITATKOBUN CJIOBOTBIPHUN (OPMAHT MOXKE BIAMOBIIATH KUIBKOM YKPaiHCHKUM
npedikcam. Hampuknan, kuTaiibeke i [diao] Moke mNepemaBaTd 3HAYEHMS
npedikciB éu-, 6id-/6idi-, 3-/3i-/c-, 6-/y-: BukuHyTH — 1594 [ren diao]; BimkpyTuTH
— $7HE [ning diao]; 3unctuty — R [gua diao]; Bkpactu / ykpactu — fAifs
[tou diao]. 1106 momonaru i TPYAHOII, IEPEKIIaaad MyCHUTD:

1) BpaxoByBaTu JIEKCUYHE 3HAYEHHS J1€CII0BA-MOTHUBATOPA;

2) npaBUJIBLHO MPOAHAII3yBaTH XapakTep Ta 00’ €KT ii;

3) cnupaTucs Ha KOHTEKCT, a He Ha ME€XaHIYHE BIJIMOBITHICTb;

4) npodeciiHO BONOIITH 1, KOJIH 1I€ TOPEYHO, MPABHILHO BUKOPHUCTOBYBATH
nepekiaiaibki Tpanchopmallli: KOHKPETH3allilo, y3arajJbHEeHHS, AHTOHIMIYHUN

nepexsai.
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3. IlpakTH4yHa 3HAYYWiCTh AOCJHiIKeHHsA. OTpUMaHl pe3yiabTaTd MarOTh
Oe3nocepe/iHE MPAKTUYHE 3HAUCHHS. Y TMepeKIalaibKiil TpakTUlll 3HAHHS
BIIMOBIAHOCTENH MK YKpPAiHCBKUMH TpediKcaMH Ta KUTAWCHKUMH JOJATKOBUMU
CJIIOBOTBIpHUMHU (hOPMAHTaMHU JONOMAarae yHMKHYTH OyKBaJbHOCTI Ta BTpaTu
CEeMaHTHUYHOI TOYHOCTI mepekinany. Tak, y OykBaiapbHOMY Tmepekiani ¢pazu Bin
8UCHAB NOPYWIHUKA 3 3a7y 3A€OUTBIIOT0 CIUPAIOTHCS JIMILIE HAa 3HAYEHHS YaCTUHU
PEUEHHS GIH 6UCHAG, HE 3BEPTAIOYM yBarl Ha CUTYAIll0 MPUIUHEHHS YHUAOroCh
nepeOyBaHHs y 3ajl BHAcHiOK miel ail. lle 3HaueHHsA B KuTalichbKOMY TepeKiiai

Mae mepenaBaTH gonatkoBuii gopmant A [zou]. OTke, NpaBUIIbLHUI BapiaHT
nepexnany: M7 FE MA/TEEZE T [Ta ba naoshi zhé cong dating 1i gdnzou
le], me nonmatkoBHil CIOBOTBipHMII (oOpMaHT ZE TOYHO mepefac 3HAYEHHS

BU/JIAJICHHS.

VY BukiamaHHi  3iCTaBHOI  IpaMaTMKA Il  3aKOHOMIPHOCTI  Tpeba
BUKOPHCTOBYBaTH [Isi (POPMYBaHHSI Yy CTYAEHTIB CHUCTEMHOIO YSBIEHHS PO
CEMaHTUKY MpedikciB y (praekciiHMX MOBaX 1IXHIX BIANOBIAHUKIB y MOBax
130JsIiiHUX. Bukinagauy Moke 3ampoNoOHYBaTH yYHSIM CEMAHTHUYHI MOJENI THILY:
Bu- = f8...5%F + (H/#E/7E). lle 3HauHO moJermye 3acBOEHHS CHELU(IKHU

BUPAXEHHS TUIOJOTTYHO PI3HUMHU MOBaMHU NIEBHOI CEMAaHTUKH.

KpiMm TOro, pesynbTaTd JOCHIIKEHHS MOXHA BIPOBAIUTH Y PO3POOKY
nepexkiaafanbkux Brpas. CTyIeHTaM MOXHa 3alpONOHYBAaTH MEPEKIACTH PEYEHHS
3 npe(dikcaabHUMU AI€CIOBAMU Ha KUTAChbKy MOBY, a IIOTIM BHUKOHATH 3BOPOTHIN
nepekiaa. Taka poOoTa cipuaTUME PO3BUTKY MEPEKIATAbKIX HABUUYOK.

BucHoBku. Amnaniz crnenu@ikd  yKpPaiHChKO-KUTAWCHKOTO  IMEpeKiIamy
npeQiKCaIbHUX 1€CTIB 31 3HAUEHHSAMHM PE3yJbTaTy il JaB MOXKJIUBICTh BU3HAUNUTH
BIAMOBIAHI 3HaueHHs 14  yKpalHChKuUX TMpe(dikciB  1iXHIX KHUTANCHKUX
BIIMOBIJHUKIB, IO € JOJATKOBUMHU CIOBOTBIpHUMH (popMaHTamu-iepormipamu. Lli
peryisipHi BIJAMOBIAHOCTI MalOTh CKJIAQJHHUN Xapakrep, 00 OJIWH YyKpaiHCHKUIA
npedikc Moxe BIAMOBIATH KITBKOM KUTaWChKUM JOJIaTKOBUM (hOpMaHTaM, OJUH

KUTaUCbKUU (OpPMAHT, 3aJIe)KHO BiJ XapakTepa 1CEeMaHTHMKA Jii Ta ii
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00'ekTa, IEepPEeKIIaaloTh JiecioBamMu 3 pizHUMH Tpedikcamu. Lle cTBoproe 3Ha4HI
TPYIAHOIII JIJIsi Tepekiiagada, ki NoTpeOyroTh HE MEXaHIYHOT0, a yCBIJIOMJIEHOTO
BUOOpPY 3 OMNEPTSIM Ha KOHTEKCT 1 JIEKCHMYHE 3HAueHHs JiecioBa. Pesynbraru
JOCHIIPKEHHSI MOXYTh OyTH KOPUCHI SIK y TPaKTHUIl YKPaiHChKO-KHUTaHCHKOTO
nepeKiiaay, Tak 1 y MOBHIMA HiArOTOBI mepekianadiB. [lepcrnekTuBow moaanbiioi
pobOTH €  pO3LIMPEHHS  KOPHyCy NPUKIAAIB 1aHali3  CUHTAKCUYHUX
1 MparMaTUYHMUX acCMEKTIB MepeKIaay pe3ylbTaTUBHUX 3HAYEHb.

Bioaiorpagis

[1] [Tmromr M. {. I'pamatuka ykpaincbkoi MoBu: Mopdemika. CioBOTBIp.
Mopdornoris

[2] [Tomtora JI. M. CnoBauk ykpaincbkux Mopdem : omu3pko 40 000
ciB. JIpBiB : CaiT, 2001. 446 c.

[3] XIH% [Liu Yuehua], &% [Pang Wenyu], ### [Gu Weil.
SEFIARDOEEYE (B41T A [Practical Modern Chinese Grammar (Revised
Edition)]. At 5% [Beijing]: 7§45 BN 431F : Commercial Press], 2001. 102071

KPUTEPII OIHIOBAHHS IKOCTI AHIVIO-YKPATHCBKOI'O
HEPEKJIAAY
Onena Scunenpka, M. J{Himpo

[IpobneMa oOIiHIOBaHHA SIKOCTI TEpEKIaly 3aJUIIA€ThCAd aKTyaldbHOIO,
OCKUIbKH 11 HE MOKHA 3BOJUTH 110 (POPMaIbHOIO BIATBOPEHHS OJMHUIIL BUX1THOTO
TEKCTY B LLJIbOBOMY. BOHa OXOIUTIOE 3MICTOBY TOYHICTh, IOBHOTY, HOPMAaTUBHICTb,
NPUPOJHICTh 1 KOMYHIKATUBHY MPUUHSATHICTh, (PYHKI[IOHAJIBHO-IIPAarMaTH4Hy
BIIMOBIAHICTG 1 TEPMIHOJIOTIYHY KOpPEKTHICTh. lle miaTBepaKyloTh, 30Kpema,
JIx. C. Ko6i, II. ®@inpe, M. Teir, A.Jlommen 1 A.Menbi, sKi MOB’SI3yIOTh
BU3HAYEHHSI SIKOCTI 3 BUMOTaMHU JO0 KOHKPETHOTO MEpPEeKIaIallbKOro MPOEKTY [6,
c. 413-420]. Tox 4KiCTh NepeKiaay AOLUUIBHO pO3MIAJAaTH SK KOMIUIEKCHY
XapaKTEPUCTHUKY, III0 BUBHAYAETHCS CYKYITHICTIO B3a€MOIIOB SI3aHUX KPUTEPIIB.

Bognouac HeoOXiHO PO3MEXKOBYBATH TNEPEKIaNallbKy MOMUIKY Ta

nonyctumy BapiatuBHICTh. Tak, B. Mapiana, T. Kokc 1 A. Menbi HarojomyoTh Ha
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HEOOXIJTHOCTI BpaxoOBYyBaTH XapakTep 1 BIUIMB OKPEMHUX BIAXWIICHb IIiJI Yac
omiHOBaHHA sAKOCTI [7, c. 140-141]. Hanpuxknan, General laws operate in all
social systems MOXHa MEPEKIACTH SIK 3acanvbHi 3aKoHU Oitomb V 8CIX CYCHIIbHUX
cucmemax abo YV ecix cycninbHux cucmemax Oitome 3a2anvHi 3axkoHu. OOuIBa
BapiaHTH 30epiraroTh 3MICT BHCIOBJICHHS Ta € HOPMAaTHBHUMHU, TOMY 3MiHA
MOPSIAKY CJIIB HE € MOMIWIKOW. HaTtomicTes aHrmmiiickke peueHHst The price for two
tickets will be 200 euros cmia nepekyaacTu sk [lina 3a 06a Keumxu cmanosumume
200 espo, a ue Llina 3a 0sa keumku cmanosumume 7 400 epueensv, OCKUIbLKH Y
JIpyroMy BapiaHTi 3MiHEeHO (akTuuHy iHpopmarllito opuriHainy. OTxe, HE KOXKHA
BIIMIHHICTh BIJ] OpPWUTIHAIY CBIAYUTH NPO TMOPYIIECHHS SKOCTI: HEOOXiIHO
BCTAaHOBJIIOBATH, YM BIUIMBA€ KOHKpETHa TpaHcdopmalis Ha 3MICT 1 (YHKIIIO
nepeKIiany.

[3  TouHicTiO  0Oe3mocepeHbO  MOB’A3aHAa  IMOBHOTAa —  30epeKeHHS
KOMYHIKaTUBHO 3Hauymioi iHQopmanii 06e3 HeoOIPyHTOBaHMX MPOIYCKiB abo
nojfaBanb. BonHoyac moBHOTaA He nepeadayae MEXaHIYHOTO BIATBOPEHHS KOKHOTO
dbopmansHOro KomMmnoHeHTa opwuriHany. Hanpuxnan, I will tell the development
team about your problem wMoxHa TepeKIacTu AK A nogi0OMIIO KOMAHOY
PpO3pobHuUKie npo sauty npobdaemy abo Ilosioomnro komandy po3poOHUKIE npo eauty
npobnemy. Y Ipyromy BapiaHTi 3HAYEHHs MepIioi 0coOu BuUpaxkeHe (popMoro
noGiOOMII0, TOMY BIJCYTHICTh OKPEMOTo 3aliMEHHUKA 5 HE € MPOITYCKOM.
Haromicte nepexnan [logioomnio npo eauty npobiemy € HEHOBHUM, OCKIIBKU B
HbOMY BWJIYYEHO KOMYHIKaTUBHO 3Hadyylly 1H(QOpMalLil0 TPO  KOMAHOY
po3pobnuxie. OTxe, MOBHOTY CIIiJI OI[IHIOBATH 3a 30epekeHHsIM 1H(OopMaliitHOTOo
3MICTY, @ HE 3a KUIbKICTIO ()OPMaJIbHO BIITBOPEHUX KOMIIOHEHTIB.

HopmaruBHicTh mnepeabayae  BIAMOBIAHICTD  MEPEKIANy  JICKCUYHUM,
rpaMaTU4YHUM, CHUHTaKCUYHUM, opdorpadiuyHuM 1 CTWIICTUYHUM HOpMam
ykpaincekoi MoBU. Hamnpuknan, We decided to buy a refrigerator in instalments
MOXHa Tiepenatu K Mu supiwuiu npuodoamu xono00ulvHuK Ha euniam. Bapiant
Mu eupiwunu Kynumu Xo100UIbHUK 8 PO3CMPOUYK) € 3pO3yMUTUM, MPOTE Mij 4yac

OI[IHIOBAaHHA HEOOXIIHO BpaxoOByBaTH MOro HEBIAMNOBIIHICTh HOPMAaTUBHUM
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Mozensim ykpaincbkoi mMoBu. H. O. Janumiok 1 C. B. 3acekiH HarojomnryroTh Ha
PO3MEKYBaHHI HOPM TE€peKJiafy Ta HOPM peaaryBaHHs Tekcty [2, c. 108—115].
OTke, 3p03yMLUIICTD NEPEeKIaay HE € JOCTaTHbOIO YMOBOK OT0 HOPMATUBHOCTI.

OkpeMo ciiji ypaxoByBaTU HPUPOAHICTh 1 KOMYHIKAaTUBHY HPUNUHATHICTH
IUIbOBOTO TeKCTy. AHriiiceke Specify YOUR address on the envelope cnin
NEPEKIACTH SIK Braxcime ceoio adpecy na xonsepmi. BapiaHt Bkaowcime eauty
aopecy Ha KoH@epmi, X04a W BIATBOPIOE 3aHMEHHUK your, y LbOMY KOHTEKCTI
MEHILIOK MIpPOI0 BIAMNOBIAA€ THUIOBOMY YKPaiHCBKOMY CIIOCOOY BHUpPa)KE€HHS
npucsiitHocTi. OTxe, popMalibHa BIAMOBIAHICTE OKPEMOI OJIMHMII HE MOXe OyTu
CaMOCTIHHUM KPUTEPIEM SKOCTI.

OyHKIIIOHAIBHO-TIParMaTUYHa  BIAMOBIJIHICTh Iependadae  30epekeHHs
KOMYHIKaTUBHOI (yHKIIi OpHUIiHAy 3 YypaxyBaHHSM ajpecara, CUTyalli Ta
npu3HaueHHs Tekcty. Hampuknan, I appreciate your patience and cooperation
MOJKHA MEPEKIIACTH 5K A yinyro eawe mepninns ma cnienpayio ado /[aKyio 3a eauie
mepninHa ma cnisnpayro. llepimnii BapiaHT OMMXKYHMI 10 JIEKCUYHOI CTPYKTYpHU
OpUTIHANLY, TOAl SIK JPYTUW MPHUPOJHIIIE peajizye MOBJIECHHEBUHI aKT MOJSKU B
yKpaiHchkill mpodeciitniii  komyHikaii. C. B. [OparimoBa TMOB’sI3ye  SIKICTh
CIELIAI30BAaHOTO  Mepekyiany 3  (PYHKIIOHAJIbHOK  €KBIBAJEHTHICTIO  Ta
BpaxyBaHHSIM OCOOJIMBOCTEM BIAMOBIAHOTO AUCKYpcy [3, c¢.29-34]. Ortxe,
OyKBaJIbHa BIANOBIJHICTD HE 3aBKAW 3a0e3nedye HaJe)KHE BHUKOHAHHSA
KOMYHIKaTUBHOI (DyHKIII].

Jns  cmemiaiizoBaHOTO  NEpeKagy OCOOMMBOTO 3HAYEHHsS HaOyBae
TEPMIHOJIOTIYHA KOPEKTHICTb — TOYHICTh IIepelaBaHHs CIEI[iaJIbHOTO TTOHSTTS
BIAMOBIAHO 10 mpeaMeTHoi cepu i koHTekcry. Hampuknan, y peuenHi If you
notice changes in your emotions, attitudes, or cognitive abilities... consider
turning to a friend, clergy member, or medical provider immediately Tepmin
medical provider mnepenaHo SK Hadagau MeOuyHux nociaye. BapiaHT zikap €
CEMaHTUYHO BY)KYMM, OCKUIBKM AHIIIMCHKUNA TEPMIH OXOIUIIOE IIHpUIE KOJIO
(axiBIiB Ta ycTaHoB. OTXe, TEPMIHOJIOTIYHOIO MOMUIIKOIO MOXKE OyTH HE JIUIIIEe

BUOIp HEBIJMOBIAHOTO TEepMiHA, @ W HEOOIPYHTOBAHE 3BY>KEHHSI MOHSATTEBOIO
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o0csry cnenianbHoi onunuill. O. 0. Apnamos i1 €. B. UepHeHKO HaroiouyoTh Ha
CEpHO3HMX HacCIiJIKaXx TOMWJIOK Yy MeauuHomy mnepexinandi[l, c.32-35], a
H. Maneus, B. Kaniii ta O. boliuyk moB’si3yl0Th AKICTh YKPAiHChKOI MEIUYHOI
TepMmiHoyiorii 3 Oesmekoro marieHTiB [4, c. 188—194]. B. Kapmauka po3smisgae
3a0e3MeueHHs IKOCTI MEIMYHOro NepeKyIaay sk KOMILIEKCHY npouenypy [5, c. 19—
34].

3 oy Ha 3a3HAUY€HE, OCHOBHI KpUTEPIil OI[IHIOBAHHS MOXHA MPE/ICTaBUTU

K B3a€EMONIOB’A3aHYy CUCTEMY:

3microBa TNpaBWIBHICTh Nepeayi CIIOTBOPEHHS
TOYHICTH 3Ha4YeHHs Ta (aKTiB indopmauii
30epeKeHHST KOMYHIKaTMBHO HeOoOI'PYHTOBaHMIA
IloBHoTa aHauymioi inopmaii || mpormyck a6o osaBanKs
( \ . Bi/IMOBi/IHICTh HOpMaM rpaMaTH4Ha, JIEKCMYHa,
Kpurepii HopmatyBHicTb YKPaiHCbKOi MOBU opdorpadiyHa mommwika
OLIiHIOBaHHS : " SRR
it ¢ymau<;ﬂaﬂb*;° 36epexkeHHs (PYHKILi Ta HEBI/JTIOBI/HICTb
OFR TPAFNETME KOMYHIKaTUBHOTO ede afipecatoBi abo cuTyauji
aHIJI0-YKpPaiHChKOro Bi/IITOBITHICTH . P i
nepeKIaxy 7
" : - : HepaBWIbHMIA a60
Tepmno.uqm‘ma TOYHICTH CIELiaJIbHOTO KOHTEKCTYa/IbHO
SR KOPEKTHICTh TIOHATTA HEBI/INOBIIHI TEPMiH
Mou : Bi/ITIOBI/IHICTH TUIIOBUM KaJIbKYBaHHSL
SRR R T MO/IeJISIM YKPaiHCHKOro OO e ot
i IPUIHATHICTD MOBJICHHS PUPOJIH: CTPYKIpA
: . JOIYCTUMICTh KUIBKOX TIOMWJIKOBE TPaKTYBaHHSA
BapiaTuBHICTb HOPMATMBHUX peartisaliii | | BapiaHTa sK NOMWIKK

Puc. 1. Kpurepii oLiHIOBaHHS SKOCTI aHTJI0-YKPaiHCHKOTO MEPEKIIaTy

OTxe, SIKICTh aHIVIO-YKPaiHCHKOTO MEPEKIay BU3HAYAETHCA CYKYIHICTIO
3MICTOBOI TOYHOCTI, MOBHOTH, HOPMAaTHBHOCTI, MPUPOIHOCTI ¥ KOMYHIKATUBHOI
NPUUHATHOCTI, (PYHKI[IOHATBLHO-IIPArMAaTUYHOI BIJMOBITHOCTI Ta TE€PMIHOJIOTIYHOI
KOPEKTHOCTI. BiIMiHHICTh mepekaagy BIJ OpUTiHAIy camMa 1o coll He €
MMOMUJIKOIO: OILIIHIOBAaTH MOTPIOHO 1i BIUIMB Ha 3MICT, (PYHKIII0 Ta HOPMATHUBHICTh
[UJIBOBOTO TEKCTY. Takuil MiaXiJ Ja€ 3MOry OOTpYHTOBAHO PO3MEXKYBAaTH peajibHE
MOPYIIEHHS SIKOCTI Ta JTOMyCTUMUMN MepeKIaaalbKiuil BapiaHT.
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