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VJIK 81°37
H. M. BaayeBa
Kam ancoxe

HNPENEJAEHTHICTD TA IHTEPTEKCTYAJIBHICTbD
CYYACHUX JETEKTUBHUX TBOPIB

Y emammi ananizyromscs cyuacni Haykosi pobomu, AKi 8UCEIMIIOIOMb PO3YMIHHI CYMHOCMI
MepMIni8 «IHMEePMeKCMYANbHICMbY | «NpeyeoeHMHICMbY, iX 83a€MO038 A30K MaA NPOABU YUX
Kamezopili Yy  OemeKmueHomy  Jicaupi, 30Kkpema, y Oemexmueax bopuca  Axyuina.
IumepmexcmyanvHicms — 8i00Opadicae  MidcmeKcmogi  GIOHOWIEHHS, a NpeyeoeHmMHicmb ——
BIOHOWLEHHSI MINHC MEKCMOM [ CBI0OMICMIO MOBHOI ocobucmocmi. 3a805Ku «0a2amosUMIpHOCTI»
CYYACHUX MEKCMi8 iX CMUCI NOGHICMIO AO0 YACMKO80 (OPMYEMbCA 3a PAXYHOK GIOCUNAHHA HA
IHWUL mekcm, AKUll € NpeyeoeHMHUM y pamMKax nesHoi nineeokyaemypu. OOounuyamu cucmemu
npeyeoeHmHUx (HeHOMeHi8 BUCMYNAIOMb NpeyeoeHmMHui MmeKCcmu, npeyeoeHmHi BUCTO6TI08AHHS,
npeyeoeHmHa cumyayiss ma npeyeoeHmue im’s. 3 no3uyii KOCHIMUBHOI NiHeGICMUKU NpeyeOeHmHI
GeHomenu ocmucnioromvca Ha pieHi Mosu, ceidomocmi U Kyremypu. «lloositina» npupooa
oemexmusie b. Akynina eupaxcaemvcsi y momy, w0 mMeKCmu NUCbMEHHUKA 6I0Nn08ioarms
KOMYHIKAMUBHUM — CHOOIBAHHAM  eNimapHo20  (3a605KU  0eKOOYBAHHIO — yumam,  ano3il,
peminicyenyili)) ma macogo2o dumada (OUHAMIYHUL, Yikaeui crodxcem). InmepmexcmyanvbHicms
nposensicmsvcs Yy opmi 0ianocy Ha pi3HUX DIBHAX MeKCMY: I0eUHO-eCMemuyHOMY, IHCAHPOBO-
KOMNO3UYIUHOMY, MOGHOMY, pigHI pabyau. [Jemexmusnomy ouckypcy b. Akynina maxooc enacmusa
exchaiyumna/imniiyumna gopma npeocmasients ingopmayii y euensadi yumyeauHs, napooii,
ipOHii, BUOO3MIHI MEMAMUKU U CIOJHCemy, MOMUBHOI CIMPYKMYPU, CUCIEMI NePCOHANCIS.

Knrouoei cnoea: npeyeoenmmi eromenu, inmepmexcmyanbHiCms, NOO8iliHe KOOYSAHHS,
yumamu, ano3ii, peminicyenyii, Mion-1imepamypa, 0emeKmusHUuli OUCKYpPC.

B cmamve ananuzupyromcs cospemennvie Hayumvie pabomvl, KOMoOpble 0C8ewaiom
pasepanuyenue mepmMuHo8 «UHMepmeKcmyaibHOCmby U «NPeyeoeHmHOCmby, UX 63AUMOC6s3b U
NpOsGNIEeHUsI DMUX KAMe20pull 8 OemeKmusHOM Jicanpe, 6 yacmHocmu, 6 oemekmueax bopuca
AxyHuHa. Humepmexcmyanonocmo ompasicaem — MeHCMEeKCmosvle  OMHOUWLEHUs, a
npeyeoeHmHOCMb — OMHOUWEHUSL MENHCOY MEKCMOM U CO3HAHUEM A3bIK0goU auynocmu. bnazooaps
«MHO2OMEPHOCMUY COBPEMEHHBIX MEKCMO8 UX CMBICI NOJHOCMbIO UTU YACMUYHO (hopmMupyemcs 3a
CUEM OMCHIIKU K OpY2OMY MeKCmYy, KOMOpblll AGNIAemcs npeyeoeHmHbiM 8 PAMKAX ONpeoeléHHOu
JIUHBOKYIbMYPbl. B Kauecmee eounuy cucmemvl npeyeoeHmHvlx (HeHOMEHO8 BblCIYnam
npeyeoenmHovle  MEKCMbul, NpeyeoeHmHubvle  BbiCKA3bIBANHUs,  NPeYeOeHMHas  cumyayus u
npeyedenmnoe ums. C  nosuyuu KOZHUMUBHOU JUHSBUCMUKU NpeyedeHmHble  heHOMeHbl
OCMBICIUBAIOMCA  HA YPOBHE A3blKA, CO3HAHUA U KyIbmypul. «/leoticmeennasy npupooa
oemexmueogé b. Axynuma evipasicaemcs 6 moM, umMO MEKCMbl nucamens O0meeuam
KOMMYHUKAMUBHBIM  ONCUOAHUAM IIUMAPHO20 (61azo0apsi 0eKxoOupo8anuro yumam, aiio3utl,
PEeMUHUCYeHYUL)) U MAcco8020  yumamens  (OUHAMUYHDIL,  UHMEPECHbIL  CIoJCem).
Humepmexcmyanvnocme nposasisiemcs 6 popme ouano2a Ha pasHblX YPOGHAX MeEKCma: UOeuHo-
ICMEMUUECKOM,  HCAHPOBO-KOMNOZUYUOHHOM, —A3bIKOBOM, YpoGHe padyavl. [lemekmugHomy
ouckypcy b. Akynuna maxoice ceoticmeenna dKCAAUYUMHAA/ UMNIUYUMHAS POpMA NpeOdCcmasieHus
unpopmayuu 6 6ude YUMUPOBAHUs, NAPOOUU, UPOHUU, BUOOUSMEHEHUe MeMAMUKU U CIodcemd,
MOMUBHOU CIPYKMYPbL, CUCHEMbL NEPCOHAHICEII.

Knrouesvie cnosa: npeyedenmnvie penomenvi, UHMEPMEKCMYATLHOCMb,  0BOUHOE
KOOupoeamue, yumamsl, aii03ull, peMUHUCYeHYul, MUOO-TUmepamypda, 0emeKmusHulil OUCKYPC.

The article analyzes the contemporary scientific works that cover the understanding of the
essence of the terms "intertextuality” and '"precedence", their interrelation and usage of these

© H. M. Banyesa, 2020
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categories in the detective genre, in particular, in Boris Akunin’s detective stories. Intertextuality
reflects the intertextual relations, and precedence reflects the relation between the text and the
consciousness of the linguistic personality. Due to the "multidimensionality” of modern texts, their
meaning is wholly or partly formed by reference to other texts that are precedent within a
particular linguistic culture. Units of precedent phenomena are precedent texts, precedent
utterances, precedent situations and precedent names. From the standpoint of cognitive linguistics,
precedent phenomena are understood at the level of language, consciousness and culture. The
“double” nature of B. Akunin’s detectives is expressed in the fact that the writer’s texts meet the
communicative expectations of the polymath (thanks to the decoding of quotations, allusions,
reminiscences) and the mass readers (dynamic, interesting story). Intertextuality is presented in the
form of dialogue at different text levels: ideological and aesthetic, genre and compositional,
linguistic, plot level. B. Akunin’s detective discourse is also characterized by an explicit / implicit
form of presentation of information in the citation, parody, irony, change of general subject matter
and plot, motive and personal structure.

Key words: precedent phenomena, intertextuality, double coding, quotes, allusions,
reminiscences, middle literature, detective discourse.

IMocranoBka mnpodsemu. CbOroJgHi IHTEPTEKCTYalbHICTh PO3IIIANAIOTH SK
rJ100aJIbHY TEKCTOBY KaTEropito, sIK BIACTUBICTh yCiX TEKCTIB jJiTeparypu XX—XXI
cT. Oco0IMBO IHTEPTEKCTYANBHICTh MPOSBISETHCA B XyI0XKHIX TBOpPAX, HA/IAIOUU iM
«CMUCJIOBO1 0araTo BUMIPHOCTI». 3 KaTeropi€lo IHTEPTEKCTYyaJIbHOCTI IOB’S3aHE ¢
MOHATTSA TPEIEACHTHOCTI — 1€ MEBHA SIKICTh (DEHOMEHIB KYJIbTYpPH, SIKI 3aliMalOTh
0oco0JIMBE MicCIle B CHCTEMI I[IHHOCTEeH Hapoay ¥ JrojcTBa (MpEleeHTHI 1MEHa,
BUCJIOBJIFOBaHHS, CUTYyaIlii To1o). «CyTHICTh SBUIIA IHTEPTEKCTYAIbHOCTI MOJISTAE Yy
TOMY, IO CMHCJI TBOPIB YacTKOBO a00 TMOBHICTIO (OPMYEThCS 3a PaxyHOK
BIICWJIAaHHS [0 IHIIOTO TEKCTYy, SAKHH € TMpeueAeHTHUM Yy paMKax OKpemoi
JTHTBOKYIbTYpE» [1, c. 131].

3a3HayeHl KaTeropii BJIAcTUBI 0araTbOM JaHpaMm Cy4YacHOlI JITEpaTypH,
30KpeMa  JIETEKTUBHOMY; IpPOTE MPOSBH IHTEPTEKCTYaIbHOCTI Yy I[bOMY >KaHpi
NOMYJISIPHOL JIITepaTypu, SAK MpaBWiIO, MPEACTaBICHI y CHOPOLIEHOMY BapiaHTi,
OCKIJTBKM ~ KaTeropii IMOCTMOJEPHUCTCHKOI JIITepaTypu 3arajoM HE BJIACTHUBI
aiteparypl MacoBiid. Tak, M. UepHsk 3a3Hauae, 0 «MapKepu 1HTEPTEKCTYaJIbHOCTI
MOXYTh OYyTH MIATOTOBJIEHI aBTOPOM MAacOBOi JITEpPATypHd y BUIJSAAlI MPSAMOIO
BIJICUJIaHHS Ha TEPIIOKEPEI0 y BUHOCKAX a00 y perunkax OJHOTO 13 TepoiB TBOPY
a6o B emirpadi, BOHHM IEBHOIO MIpPOIO JOTMOMAraroTh  ““HaiBHOMY~ 4YHTayeBi
aTpuOyTtyBaTtu TekcT» [11, ¢. 145].

Mera crarTi. MeToro NOCHIIPKEHHS € aHaji3 CydYaCHUX HAyKOBHX pPOOIT, sKi
BUCBITJIIOIOTh ~ PO3YMIHHA  CYTHOCTI  TEpPMIHIB  «IHTEPTEKCTYaJdbHICTB» 1
«TIPELEICHTHICTEY, X B3a€MO3B’SI30K Ta MPOSBU IIMX KaTEropil y NETEKTUBHOMY
KaHpi, 30Kpema, B ieTekTuBax bopuca AkyHiHa.

AHaJi3 ocTaHHIX aocjiKeHb i myOJaikauniii. [IpobGiema mnpereaeHTHOCTI
3aiiMae Ba)JIMBE Miclle Yy JIHIBICTHYHHMX JociipkeHHsax B.I. Kocromaposa,
H.J. BypsikoBoi, B.B. Kpacuux, B.A. Macnosoi, I'.I'. Cnumikina, B.B. JlenenboBoi,
JLI. I'pumaeBoi, 1.b. I'ynkoBa, FO.H. Kapaynosa Ta iH. Cy4yacHuUW mOTJISAA II0JI0
3MICTY KaTeropiil IHTEpTEeKCTYabHOCTI ¥ MPELeIEHTHOCTI MPEACTABICHO y podoTax
E.A. baxenoroi, I[.B. Bonkora, l0.B.Ilaceko, H.B. IlerpoBoi, O.M. ®inaToBoi,
B.E. UepHsBCbKOI; pPI3HUM MpeleJeHTHUM (EeHOMEeHaM Y XYJI0)KHBOMY TEKCTI
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npucBsiueHo HaykoBi pobotu: I1.C. Aprem’eBoi, 1.B. Boponmosoi, FO.K. Tlanynogoi,
€.10 TlomoBoi # Gararbox iHmMMUX. OcoOMUBOCTI (YKHIIIOHYBAHHS MpPEIEICHTHUX
(eHOMEHIB 1 IHTEPTEKCTYalIbHHX CTPATErid y JETEeKTUBHOMY IUCKYpPCl BHBYAIOTH
H. Bonkosa, K.®. I'epeiixanosa, ['.0.3aB’ssnoBa, A.B. Ka3aukosa, P.X. Tyosa.

Bukaaa ocHoBHOro martepiany. CborogHi mpeaMeToM JOCiIKeHb 0ararbox
BUEHUX € 3B’SI30K MOBH, KYJbTYPH 1 CBIJOMOCTI, 110 3HaXOAUTh B1IOOPa)KEHHA Y
TaKMX HampsiMax, K JIIHTBOKYJIbTYPOJIOTis, CEMIOTHKA, B TEOPIl MPELEIEHTHOCTI i
IHTEPTEKCTYyaJIbHOCTI, Tally3l MNEepeKIaJ03HaBCTBA. XYAOXKHS JITepaTrypa 3aBikKIu
anentoe 10 (OHOBUX 3HAHb PELMITIEHTA, 3aJIEAKHO BiJl IKUX 1 BIAOYBa€ThCA XapaKTep
COPUMHATTS uyuTadeM iHpopMalii. Byap-skuil TeCT — 1€ MOEAHAHHS aBTOPCHKOIO
TEKCTY 13 CHOPUIHATTSAM 4MTaya, 1€ MEeBHUM MOTIK acolllaliid, HaTAKIB, BIAYYTTIB y
CBIJIOMOCTI pELMII€EHTa, 1 TOKAa3HUKOM BIUIMBY Ha CBIJOMICTh 4YHTaya €
BUKOpHUCTaHHs npeneAeHTHHX pernomeniB (I1D).

CydJacHi TOCHIAHUKY PO3TIISAIAI0TH MpeleIeHTHI (PeHOMEHHU B IKOCTI OCHOBHUX
€JIEMEHTIB KYJBTYpHOTO IPOCTOPY, «3JaTHUX PENPE3CHTYBATH MEHTAIBbHICTh HAPOIY
AK IJIOY TyXOBHOI IISUIBHOCTI HOCIIB HAalllOHAJIbHOI KYJIBTYpPHU PI3HUX HMOKOJIIHBY [8,
c. 6]. II® — ne sBUIIA KYJIbTYpH, NIEBHI IITAIIMK», BIJOMI1 HOCIIM OKPEMOI MOBH;
BOHU € OJIMHUIISIMUA KOTHITUBHO1 0a3u MEBHOTO €THOCY, aKTyali3allis SKUX J03BOJISE
CydJacHil Jiteparypi 30araTuTi CMUCIIOBE HABAHTAXEHHS TEKCTIB «0araTomapoBUMHU
11esiMu, poOJIsiYM BIJICUJIAHHS 10 PI3HOMAHITHUX CUTyalld, MEHTaJbHUX apXETHIIIB,
CEeMaHTHUYHUX TemTanbTiB» [2, c. 74]. KoxeH aBTOp MO-CBOEMY BHUKOPUCTOBYE
npereaeHTi GeHOMEHH Y TEKCTOBIHM 1 CMHUCIIOBIM KaHB1 CBOIX TBOPIB, aKTyalI3yIOUH i
pi3H1 (yHKIT, SKI MOXYTh BUKOHYyBaTH [I® y XynokKHBOMY TBOpi. Y CBOEMY
nociipkerHi O.A. HaximoBa Brokpemittoe Taki ¢yHkiii 1D, sk: GyHKINS OIIHKH,
MOJIENIIOI0Ya, IparMaTU4Ha, MapoJibHA, €CTETUYHA, eBdemicThuyHa GyHKUi [7,
c. 116]. binem Toro, 3aJIe)KHO BiJ CTYIEHS 3BUYHOCTI i 9aCTOTHOCTI BiJICHJIAHHS JI0
[I®d, Takox pO3pI3HAIOTH JCKIIbKA  PIBHIB  NPEIENCHTHOCTI:  COILIYMHO-
NPEIeICHTHUI, HAI[lOHAJIbHO-TIPEIICICHTHUN,  YHIBEpCaIbHO-TIPELCICHTHUN  Ta
asronpeneaentauii. Cxnan [1d moBom pi3HOMAaHITHUN 1 MOXKE BKIIFOUATH BepOabHI
11 HeBepOAJIbHI SBUIA KYJIBTYPH.

bynp-axuii I1® — ue mnoenHaHHS JIHTBICTUYHUX 1 (PEHOMEHOIOTIYHUX
cTpykTyp. Ilix yac CipudHSITTS TEKCTY iI€ aKTUBI3AIlls JIHIBICTUYHUX KOTHITUBHUX
CTPYKTYp, @ TaKOXX IHTEpIpeTallisi, eKCIUIIKaIid TIMOMHHUX CMHCIIB, MIATEKCTY,
TOOTO ()EHOMEHOJIOTTYHUX KOTHITUBHHUX CTPYKTYp. OTKe, JIHIBICTUYHA TEOpIs
xapaktepuzye 1D sk oauHuil, MO NOTPEOYIOTH OCMHUCIEHHS Ha TPHOX PIBHSIX:
MOBHOMY, PIBHI CBIIOMOCTI Ta KYyJbTypH. Y IIUPOKOMY PO3YMIiHHI MpelEIeHTHI
dbeHOMEeHH — 1IIe ICTOTHI, BaXXJIMBl, 3HAKOBl Yy Ili3HABAJILHOMY U €MOIIHHOMY
BIJIHOIIICHH] TE€KCTH, BOHU € BIJOMUMHU ISl LIUPOKOTO 3araiy, 1 3BepHEHHS O HUX €
YaCTOTHMM, Ha TI€BHOMY €Talll CBOTO «ICHYBAaHHS» BOHU OTPUMYIOThH
«HAJIOCOOUCTICHY 3HAYMMICTh, CTAIOTh aKTyaJIbHUMH JJI TOTO YM 1HIIOTO COLIyMY,
MOCTIMHO TOHOBIIOIOTHCS B JUCKYPCI WICHIB €1 CHITBHOTH, PEIHTEPIPETYIOTHCS B
pI3HUX 3HAKOBUX cHCTeMaX. Taki TeKCTH HalyBarOThb CTaTyCy NpPELeJeHTHHX 1,
CTaBIIM E€TAJIOHHUMHU JJIsl JAHOI JIIHTBOKYJBTYpPH, 3a/1al0Th QJITOPUTM CHPUUHATTSA
IHIIINX TEKCTIB» [4, C. 4].
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[ToHsTTS  mNpeueAeHTHOCTI  TICHO  B3A€EMOIIOB’SI3aHE€ 3 IOHATTAM
IHTEPTEKCTYyaJIbHOCTI. 3a3HAa4YMMO, IO B CyYacHIW JIHTBICTUIN Il TIOHSTTS HE €
onHo3HayHuMHU. Tak, HO.C. CrenaHoB po3yMi€ MiJl IHTEPTEKTYaIbHICTIO «3arajbHa
BJIACTUBICTh TEKCTIB, 10 BUPAXKAETHCS B HASBHOCTI MIX HUMH 3B'SI3KIB, 3aBISIKU
AKUM TEKCTH MOXYTh OaraTbma pI3HOMAHITHUMH CIIOCOOaMHU SIBHO a0O HESBHO
MOCUJIATUCSL OJIUH Ha OoJHOro» [uurt. 3a: 1, c. 132]. ¥ cBow uepry, [.O. Boponiosa
3a3Haya€, IO CYTh IHTEPTEKCTYaJbHOCTI TOJAra€ y TOMY, IO «TBOPYICTb
BIIOYBA€ETHCS HA MOBI, Marepiaii 1 /i Ti€l Tpaauulii, B sIKIH BOHO HapOKY€EThCA 3
MeTOI0 i1 MoHOBJIEeHHS. CaMe IHTePTEKCTYaJbHICTh CTBOPIOE 3B'30K MiXK TEKCTAMH B
paMKax CBITOBOI JIITEpaTypH, 1 KOKEH TEKCT CTAa€ MOB’SI3yI0UYOI0 JAHKOIO JIAHIIOTa
[1, c. 132]. TekcT, IEBHUM YMHOM TIPEACTABICHUM B 1HIIIOMY, € IHTEPTEKCTOM 1 MOXKE
MICTHTH IIUTATH, k0311, PEMIHICIICHIIIT TOIIIO.

B.B. KpacHux 3a3Hauae, 10 KaTeropii  IHTEPTEKCTyaJbHOCTI  Ta
IPELEJCHTHOCT] PO3IJIAJAI0Th TEKCT HE SIK CTPYKTYpHU, a K «IOCTIHHUHN Mpoliec
O3HAYCHHS», TPU IOMY IHTEpPIpETallii 3ajJexaTh BiA «00CITYy 3HaHb 1 YSBH
IHTEpHPETYoUoroy». JloCcaigHUK BBaXKae, IO MPUHUMUIIOBA PI3HULSA MIXK TEOPIEIO
IHTEPTEKCTYaJIbHOCTI i TEOPI€I0 MPEUEAEHTHOCTHI MOJIArae B «00'€KT1 JOCIIIKEHHS:
nepila BUBYAE XYJOKHI TEKCTH, TOAl AK Jpyra — TEKCTH, MOPOKYyBaHl y Ipoleci
OPUPOAHOI KOMYHIKAIli — MOBHI, CIIOHTaHHI, IMIIPOBi3aLiitHi» [5, c. 228].

VY cBow uepry, H.A. Ky3bmiHa, AOCHIDKYIOUM MEIIaAUCKypC, PO3PI3HSE
KOTHITUBHI KaTeropii 1HTEPTEKCTYaJbHOCTI W MPELENEHTHOCTI Ta BBa)kae, UIO
IHTEPTEKCTYyaJIbHICTh €  1103a4aCOBOI0  KATEropi€lo, SKa  XapaKTepU3yeThCA
€CTETUYHOIO Ta KYJbTYPHOIO 3HAYMMICTIO, a IPEIEICHTHICTh — 1€ SBUIIE TUMYACOBE
1 Ma€ MIHHICTh Y TIEBHUH MOMEHT 4acy: «IHTePTEKCTyaJIbHICTh — I1€ TPAHCIbOBAHUI
KOJ KyJbTYpHU SIK CUCTEMH TPATUIIAHUX JUIs JIFOACTBA LIIHHOCTEH MaTepiabHOTO U
JYXOBHOI'O XapakTepy, MPELEeJCHTHICTh — SBUIIE JKUTTHA, SKE MOXE cTaTu abo He
ctaTu (GakToM KyabTypu» [6]. Mu x moauisiemo Touky 3opy [.O. 3aB’suioBoi, sika
3a3Haya€, IO «IHTEPTEKCTYalbHICTh BIJOOpaXka€ MIKTEKCTOBI BIJHOCHHH, a
NpPELECHTHICTh — BITHOCMHU MK TEKCTOM 1 CBIJOMICTIO MOBHOI OCOOHMCTOCTI, MpHU
IBbOMY JIOCHIKYIOTHCSI TOJOBHUM YMHOM KOTHITHBHI MEXaHI3MH ()yHKI1IOHYBaHHS
npeueneHTHUX (enomeniB. LliHHICHa ¥ KyJnbTypHa 3HAYUMICTh € TOJOBHOIO
CKJIQZIOBOIO MPELEIEHTHOTO (DeHOMEHA, TaK 3BaHUM 1HBAapiaHTOM, a PIBEHb 1 TEPMIH
MPEIEIEHTHOCTI MOXKYTh BapiloBaTH B 3aJI€KHOCTI BijJi KOHKpETHOro eHOMeHay [4,
c. 19].

[IpenieneHTHi (eHOMEHM BHUKOPUCTOBYIOTHCS 1 Yy JKaHpl JETEKTHUBY — K
KJIACUYHOMY, TaK 1 MOCTMOJEPHICTCHKOMY, II0 MOXJIMBO MPOCTEKUTHU B OpraHizallii
OCHOBHHUX €JIEMEHTIB JIETEKTUBHOT'O TUCKYpcy — (padyni i o6pasi repois. Jxxepeaom
MPEIEICHTHOCTI € 1 TIPEele/ICHTHI IMEHa, 10 aKTyasli3yITh MPeIeIeHTHI CUTYyaIli.

SckpaBum mpuxianom Bukopuctanus 11D e gerextuBu bopuca AkyHiHa, fKi
Oararo JiTepaTypHUX KPUTHKIB W JITEPAaTypO3HABIIB BU3HAIOTH SIK «AKICHY MIiJJI-
JTITEPATYyPY», 3AaTHY 33J0BOJLHUTH 3alUTaM SIK ITUPOKOI MyOJIiKH, TaK 1 eI1TapHOro
yutaya. CaMe TOHKe <oKOHIIIOBaHHs» [1D, npodecionanizaM cruiizaiii, NIpuxoBaHa
LIUTATHICTh, MaliCTepHE BOJOMAIHHS ciI0BOM mpuHecio b. AxyHiny (I'. UxapTimBinii)
CBITOBUM yCHIX 1 BIJJIaHy JIFOOOB YHTaYiB.



BukopuctanHs mMpeneaeHTHOrO i1MEHI, IO aKTyali3ye pi3HiI MperneaeHTHI
CUTYaIlil, MOYMHAETHCS 3 CAMOT0 TCEBJAOHIMY MUChbMEHHUKA: b. AKyHIH — cBO€piHa
JiTepatypHa rpa 3 iM’sM BiIomoro aHapxicta bakyHina. Ha3Ba maiixke KOXHOTO
pomaHy (aHIOPIHCHKOTO MHKIY BIACWIAE J0 YHIBEPCAIBHO-TIPEICACHTHUX
¢deHomeniB: «A3zazenby, «JleBiadany, «CmepTs Aximieca» Touo. MetadopHuHICTh
nux 11D 3po3ymisia yuTaueBi, a MOJENI, sIKI ONUCYIOThCA y Midax, bi0nii BuctynaoTh
CIO’KETOYTBOPIOYMMHU JJIsl IETEKTUBHUX TEKCTIB; cuTyailii, ki [Id akryanizyrors, sk
IpaBUIIO, APaMAaTUYH1, TPU3BOIATH A0 3JI0YMHIB i (POPMYIOTh ApXETUIIYHI CIOKETH.

[luCbMEHHUK TPOMOHYE YUTA4e€Bl CBOEPIAHY TPy, BHUKOPUCTOBYIOYHU
IHTepPTEKCTYyalIbH1 3B’SI3KW 13 TBOPAMH CBITOBOI M POCIMCBHKOI JiTeparypu, b. AkyHiH
HE MPUXOBYE BIUIUB 1 POJb METATEKCTY CBITOBOI JITEpaTypH y CBOill TBOPYOCTI:
«...1m00 CTBOPUTH IIOCH CBOE, Tpeba MEepepoOUTH BEIUYE3HY KUIBKICTh YY>KOTO
JiteparypHoro gocBimy» [12, c. 42]. [lucbMeHHHK BHUHOCHUTH Ha CyJ YHTAyiB
JETEKTUBHO-TITEPATYPHHUM MPOEKT, 110 MOEAHYE B 001 BXKe 3HAMOMI TeKcTH. «MeHe
BCE KHUTTS OTOYYIOTh CIJIOBA, HAJAPYKOBaHI Ha mamepi. S Jymar0 Tpo HUX,
NEepeKUBal0, BOHM BIUIMBAIOTH Ha MoOe€ XUTTA. [Ipoext “bopuc AkyHIH” BHpIC 13
YuTaHHS 1HIUX KHUAD» [12, c. 44]. V pomaHax NUChMEHHHUKA CBITOBAa W KJIacH4Ha
pOCIiChbKa JIITEpaTypu MACTEPHO BIUTITAIOTHCS B KAHBY JETEKTUBHOIO CIOKETY, TOXK
IHTEPTEKCTyaJIbHUM J11aJIOT CTAa€ HE MEHIII LIKABUM, HIK CaM CIOXKET.

[IpuBepTae  yBary ¥  1mjacT  pOCIMCbKOI  KJIACHYHOI  JIITEpaTypH,
«IHTEPTEKCTYaJbHO» BIUIETEHOI B JIETEKTUBHY KaHBY poMadiB. «IIpoctip, y saxomy
B1I0YBaIOThCS 3JI0YMHHM — II€ MPOCTip jJiTepatypu <...> Posmiytye dangopiH He
3JIOYMHU ¥ 3MOBH, @ MaHJIPIBHI CIO)KETH, OJIyKaroul CHU ¥ meperiyTaHi MOTHBH <...>
XKepTtBu AkyHiHa — HE TijIa, ajieé Uy>K1 TEKCTH, BIH HE BUPOIIYE JIepEBa, HE CTBOPIOE
HOBI TEKCTH, @ CTBOPIOE KOMIO3UIIIIO 31 cTapux» [12, c. 43]. b. AKyHIH «3amo3u4ye
KJIACUYH1 THUMaxi, MOTUBH, oOpasu. Luxn mpo mpuromu uepnuii Ilenmarii sBisie
co00I0  CBOEPIAHY  MOCTMOACPHICTCHKY  TepepoOKy  pomaniB  Jleckona,
JlocToeBchKOrO, MenbaukoBa-Ileuepcrkoro. Tak, TEKCTOM-ITPOOOpa3oM
HEKBAIUIMBOI OIIOBIJII MEpPUIOro AETEKTUBY LUKy, «llemarus u Oenplii Oynbaor»
Buctynatote «CobOopsnHe» M.C. JleckoBa, «llemaruss u 4€pHBII MOHax» —
nepekiagena Bepcis «Y€puoro monaxa» A.IL Yexoma, a «llemaruss u KpacHbIi
netyx» — ue 1 «Hakanyne» I.C. TypreneBa, i «Ha noxax» M.C. JleckoBa, 1 «B
necax» IL.I. MenbaukoBa-Ileuepcbkoro, 1 «becb» ®.M. JloctoeBcbkoro. Jlo peul,
¢irypy JlocTtoeBchkoro OaraTo KpHUTHKIB HAa3WBAaIOTh OCHOBHOKIO Yy TBOPYOCTI
b. AkyHiHa. AJjie KJaCH4HY JIITepaTypy BiH IPOYUTYE 3a JOMOMOIOI aBAHTIOPHOIO
KOJYy: «CepHO3HUN MOTHB HEMHUHYYE MIIJAETHCSA 1POHIi, CTaHE IBO3HAYHUM <...>
TaKM TIOCTMOJEPHI3M, CTpaTEerit0 W TAKTUKY SKOTO BIPTYO3HO BHUKOPHUCTOBYE
TtBOpenb anpopinay [9, c. 244].

OCHOBHUH TUIACT CMHCIIB TMOCTMOJACPHICTCHKOI TPpU  3aKJIaIeHUd Yy
JTITEPAaTypHOMY psAlli  aKyHIHCBKHX JIETEKTUBIB Ta AaKTUBYETHCA YHCICHHUMH
QIO315IMU 1 TEeperykamMu 3 BIJOMHUMH KIIACHYHUMHU TBOpamu. Tak, mepiimii poMad
danmopiHcbKoi cepii, «A3azenby, mo0ynoBaHUH 3a JiTepaTypHO0 Moaeo «bignoi
Jlizm» M.M. Kapamizina. Ane He Tinbku BiiacuiaHHs 10 Kapamzina 3amae putm
OToBii, B «A3a3ene» 6arato BimcuiaHb 10 poMmaHiB JlocToeBchbkoro, JIepMOHTOBA;
ckaxximMo, Amaiisi bexenpbka cmiBBigHOcUThCa 3 Hacraciero IlununiBHoro, 3ypoB
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PO3MOBIAE MPO SKOTOCHh MOpPyYMKa YIiya, B SKOMY YWTad Yrajye€ BiJICWJIAHHS [0
JEPMOHTOBCHKOTO Topyunka Bymiya. s TDHUChMEHHHMKA TaKOX XapaKTEpHE
BUKOPUCTaHHS 301pHUX alr031i, 3aJy4yeHHs JITEpaTypHO Marepiainy, KM JErko
Bri3HaTu. ['epoir «IlikoBoro Banera» Momyc — ne i YidikoB, 1 JiereHIapHHIA
Benukuii komOiHatop benaep; Mama Muponosa, repoins «Koxanku CmepTi», 1o
HazuBae cedbe KosomOiHow, Bifcwiae yutaya 10 «Kanuranckoi noukm» Ilymikina;
manisik Coupbkuit 13 «JlekopaTopa» — e it «Ilappymep» 3rockinga, 1 Tpanchopmariist
«JIOCTOEBCHKOTO» MOCTYJIATY «CBIT KPAacor BPATYEThCS», 11€ i 00pa3 caMoro aBTopa,
0 «MOTpOoIUTh» uyXki TekcTu. B «Koxanmi CMepTi» BiAOYyBaeTbCs CXpEllyBaHHS
TOPBKIBCBKOTO «HA» 3 JIECKOBCHKUM BHpPa30M «4apyloua Kpaca KIHKH, SKa
npuBOpoxkye reposi» [9, c. 253]. Tleperyku CroXeTiB, repoiB Clly,aTh MUPPOM sl
O1TBII TIMOOKOTO PO3YMIHHS aKYHIHCHKUX TEKCTIB.

Otxe, TBopu b. AxyHiHa 3a3HaIOTh TpaHChOpPMAIlli CEMAHTHYHOTO MPOCTOPY
JETEKTUBHOTO TEKCTY, IO BiAOYBAETHCS «3a JOMOMOTOI0 (DYHKI[IOHYBaHHS B HbOMY
NpeleIeHTHNX (EHOMEHIB, sKi 3a0e3MeuyloTh IMOJIBapIaTUBHICTh CHPHUHATTS 1
MHOXKHHHICTH 1HTeprpetarin» [10, c¢. 10]. OcHoBHEMH (QopMaMHu MiKTEKCTOBOI
B3a€MOJIIi BHCTYMAIOTh METAaTEKCT Ta MpEHeACHTHI (EHOMEHHU, SIKi CIPHUSIOTH
CTBOPEHHIO IHTEPTEKCTY W IHTEPTEKCTYaIbHOCTI HA PI3HUX PIBHAX TEKCTY.

BucnoBku i mpomno3uuii. OAMHUISIMU CUCTEMHU MNpEUEACHTHUX (PEHOMEHIB
BUCTYNAIOTh NPELEJICHTHI TEKCTHU, NPELEICHTHI BHUCIOBIIOBAHHSA, NpPELEICeHTHA
CUTyallld Ta TpelefeHTHE 1M’sl. 3 TO3HUIlll KOTHITUBHOI JIHTBICTUKU MPELEICHTHI
(eHOMEHHM OCMUCIIOIOTHCS Ha PiBHI MOBH, CBIIOMOCTI W KynbTypu. «IloaBiitHay
npupoaa JnerekTuBiB b. AkyHIHA BUpakaeTbcsi B TOMY, W0 HOTrO TEKCTU
BIJIMOBIJAIOTh KOMYHIKATUBHUM CIIOJ{IBAHHSIM €JITAPHOTO Ta MacoBOI0 4YHUTaya.
[HTEpTEKCTYaNBbHICTh MPOSBISIETBCA Y (HOPMI Alajory Ha Pi3HUX PIBHIX TEKCTy —
171eHO-eCTeTUYHOMY, >KaHPOBO-KOMITO3HUIIIHHOMY, MOBHOMY, DPiBHI (alyiu TOIIO.
Jns JIETEKTUBHOI'O TUCKYpPCY b. Akynina TaKOX XapakTepHa
eKCIUTIIUTHA/IMIUTIUTHA (QopMa TpeacTaBieHHs 1HGopMaIlii, sike BiOYBa€ThCS Y
BUTJISIJII LIUTYBaHHA, Mapo/ii, ipOHii, BUIO3MIHI TEMaTUKU W CIOXKETY, MOTHUBHOI I
IIEPCOHAXKHOI CTPYKTYPH.

Sk 6auMMo, CHOTOJHI CydyacHa JIHTBICTUKA OCIIDKYE MPELEJCHTHICTD 1
npeleieHTHI (PeHOMEeHH Y (PYyHKIIOHATBHOMY M KOTHITUBHOMY acIieKTaX, a y SIKOCTI
00’ €KTIB AOCTIIKEHHS (YHKLIOHYBAaHHS MPEUEACHTHUX (PEHOMEHIB MOKE BUCTYNATH
JUCKYPCUBHUN MPOCTIp CY4YaCHUX IOCTMOJEPHICTCBKUX TEKCTIB, 30Kpema,
JETEKTUBHHUX TEKCTIB Cy4YaCHUX MUChbMEHHUKIB.
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N BHOBD ITPEKPACHASA JTAMA

Ilpononosane OocnioxcenHs € npooogyceHuam cmammi «llpekpacna dama ma inwiy,
OnyonikoBamili y NonepeoHboMy 6unycky 30ipuuxa «Jlimepamypa 6 KOHMeEKCMi KYJIbmypuy.
Bucsimnioomvca npobnemu nacmynnocmi 6 aimepamypHomy possumky. llepexnuuka 3 obpazom
onokiecokoi Ilpekpacnoi [lamu npucymus 6 pociticbkoi noesii 6 60-mi poxu, xoau mpaouyii
cumeonizmy, wupue — noesii CpibHo20 8iKy, 3HO8Y cmairomv akmyaioHumu. B noesii opyeoi
nonosunu XX cmonimms 6 ocnosnomy ye nicenna aipuxa O. Ianuua, €. bayypina, M. Il]epbaxosa,

© B. A. T'yces, 2020
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6 aAKiu giomeopenutl oopas Ilpexpacnoi [lamu, nepeocmucienuil i 8i0N0GIOHUI HOGIU KYIbMYPHIl
cumyayii. Hatinosniwe 38'a30k 3 6010Ki6CbKkol0 mpaouyicto npossuscs 6 noesii b. Oxkyoorcasu.
Brusekuii 0o 6aoxiscvkoco obpaz Ilpexpacnoi [Jamu sunuxae 6 tioco gipwax «Tomor 30ecv 6cé
3anaseutero...» i «Ewé ooun pomarncy. Cmeoperi 6 yux 6ipuiax HCiHOWI 00Opa3u cxo00simov 00
mpaouyiti. pomawmuzmy i cumeonizmy. Migonoeema Ilpexpacnoi [amu 6 HOBUX aABMOPCLKUX
iHmepnpemayisix NpucymHs 6 pocCiliCbKoi noesii Oinvbuie CmMoONImMms, wo NPOSABUNLOCH 6 HOBUX
aBMOPCHKUX IHmMepnpemayisax 3 NPOMUNEHCHUM 3MICMOM, 6 YUMYGBAHHI, HA36AX, all03il,
3aNO3UYEHHI PUMMUKO-CUHMAKCUYHUX Mooenel. Y nepwi oecamunimmsa XXI cmonimms 36epHenHs.
00 O10KIBCbK020 00pA3Y BUHUKAE He YACMO, CYMb 1020 CNOMBOPIOEMbCA, | 8iH He CNPUUMAEMbCA 5K
aKmyaibHUl.

Knrouoei cnosa: Ilpexpacua /lama, momus, anosii, 3ano3udenus, migponocema, mpaouyis,
mpaucgopmayis

IIpeonazaemoe uccireoosanue saensiemcs npooonxcenuem cmamvu «llpexpacnas dama u
opyeuey, onyOIUKOBAHHOU 6 npedvloyujem 6vinycke coopuuxka «J/lumepamypa 6 KoHmekcme
kyaemypoly.  Oceewaiomesi  npobiemvl  NPEeMCMEeHHOCMU 8  TUMEPAMYPHOM — PA38UMULL.
Ilepexnuuka ¢ obpazom onrokosckou Ilpekpacroti /lamel npucymemeyem 6 pycckou nossuu 6 60-e
200bl, K020a mpaouyuu cumeoauzma, wupe — nodsuu Cepebpano2o 6exa, 6HO8b CHAHOBAMCA
akmyanoubiMu. B noasuu emopoii nonosunvl XX 6exa 6 ochosHom smo necennas aupuka A. Ianuua,
E. bauypuna, M. ll]epbaxosa, 6 komopoii eoccozdan obpaz Ilpexpachoii /Jamvl, nepeocmuvlcieHHbll
u coomsemcmeyowull Hoeou Kyivmypuou cumyayuu. Illonnee 6ceco c613b ¢ 0OJIOKOBCKOL
mpaouyueii nposasunacy 6 nodsuu b. Oxyoorcaevl. Brnuskuii k O1oxosckomy obpas Ilpekpachoii
Jamovr 6o3nukaem 6 e2o cmuxomeopenusx «lTvmoro 30ecv 6cé samagewieno..» u «Ewé ooum
pomancy. Co30annbie 8 IMUX CIMUXAX HCEHCKUe 00pa3bl 8OCX00AM K MPAOUYUAM POMAHMUIMA U
cumeonuzma. Mucgponocema Ilpexpacuoii [lamvl 6 HOBbIX ABMOPCKUX UHMEPNPEMAYUSX
npucymcmeyem 6 pycCcKou nodzuu 0Oonee cmoaemus, 4mo npOsGUIOCH 6 HOBbIX ABMOPCKUX
uUHmMepnpemayusx ¢ npOMuUEONONONCHLIM CMbBICIOM, 6 YUMUPOBAHUU, 3A2NA6UAX, AILIIO3UAX,
3AUMCMBOBAHUU  PUMMUKO-CUHMAKCU4eckux Mmoodenel. B nepevie oecamunemus XXI eexa
obpaweHue K OIOKOBCKOMY 00pa3y GO3HUKAEM He HACmo, CYMb €20 UCKAXCAemcs, U OH He
B0CNPUHUMAEMCS KAK AKMYAIbHBII.

Knwuesvie cnosa: Ilpexpacuas /lama, momus, aiio3uu, 3aumMcmeo8anuss, mugonozema,
mpaouyust, mpasc@hopmayusi.

The proposed study is a continuation of the article “A Beautiful Lady and Others,”
published in the previous issue of the collection “Literature in the Context of Culture”. The
problems of continuity in literary development are highlighted. The link with the image of Blok's
Fair Lady was present in Russian poetry in the 60s, when the traditions of symbolism, and on a
larger scale - the poetry of the Silver Age, became relevant again. In poetry of the second half of the
XXth century, this was mainly the song lyrics of A. Galich, E. Bachurin, M. Shcherbakov, in which
the image of the Beautiful Lady is recreated, rethought and corresponded to the new cultural
situation. The connection with Blok’s tradition was most fully manifested in the poetry of B.
Okudzhava. Similar to Blok’s, the image of a Beautiful Lady appeared in his poems “Everything is
covered with darkness here...” and “Another romance”. The female images created in these verses
went back to the traditions of Romanticism and Symbolism. The mythology of a Beautiful Lady in
new author interpretations has been present in Russian poetry for more than a century, which has
manifested itself in a new author interpretations with the opposite meaning, in citation, titles,
allusions, borrowing rhythmic and syntactic models. In the first decades of the XXI century, the
appeal to Blok’s image does not often occur, its essence is distorted, and it is not perceived as
relevant.

Keywords: a Beautiful Lady, motive, allusions, borrowings, mythologem, tradition,
transformation.

Mpsl mpogomkaeM TeMy Halleld CTaThbH, OMyOIMKOBAaHHOW B 32-M BBIIYCKE
coopHuka «JIuteparypa B KOHTEKCTE KyJIbTYpbl». B 3T0#l CBs3M cpa3y e OTMETHM,
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YTO MMPUMEPHO 10 cepearHbl XX BEKa B PyCCKOW COBETCKOM JINTEPATYPE LIJIa CBOETO
poaa mosiemuka ¢ Kyiabtypoil CepedpsiHoro Beka. Ckaxkem, A. Biok, «Tparndeckuit
TEHOpP 310Xu» (A. AXMaTOBa), YIIOMUHAJICS MPEXKIE BCEro KaK MO3T, KOTOPBINA CyMen
IPEONOJIETh CHUMBOJIM3M M CO31aThb IOAMY «JIBEHannmare», KOTOpas, OJHAKO,
olleHMBAJIACh mo-pasHoMy. B 50-60-e roxmpl KynpTypHas CuUTyaluds HA4YMHAET
MEHSTBCS; B 3TO BpEMS ITapaJurMa COUUAMCTUYECKOTO PeAIn3Ma IOYTH ITOJTHOCTHIO
ce0s ncuepnana. MHaue BBICTpauBaIOTCS W OTHOLICHMS C KYJbTYPHBIM HACJIEIHEM.
Bospoxnaercs untepec k CepeOpsiHOMY BEKy, €ro TpPaJMIIMU TO-CBOEMY ObLIU
MPOAOJKEHBI O3TAMHU, MPUIIEAIIUMHU B TUTEPATypy B 60-€ TOIBbI.

Touno uyBcTBYMROIIMI HOBBIE TTOTpeOHOCTH BpemeHu E. EBTymienko cozmaér
ctuxorBopenue «Hedeprutn» (1963), koropoe siBisieTcss cBoeoOpa3HOIl Bapualuei
Ha Temy Beunoil JKeHCTBEeHHOCTH:

b gapaon yrproMbiM B Jacke
U JIOIyCKaJl IpsiMbIe TPyOOCTH,
MTOCKOJIBKY UYSIJT XPYTIKOCTh BIACTH
B CPaBHEHBE C BIACTHIO ATON XPYIMKOCTH.
A chUHKCHI

MEJIICHHO

BBIBETPUBAIHCH,
U BEPHI
MEPTBEHHO
BBIBEPUBAIIHC,

HO CKBO3b HUJIEU U COOBITHS,
CKBO3b BCE€,

B YeM BpeMsi 0OMaHyJI0Ch,
TaHynach mest Hepeprutu
Y K HaM CETroJIHs JOTsHyJach [6, c. 283].

E. EBTyllIeHKO B CBOEM CTUXOTBOPEHHH, MO CYTU Ji€Jia, BOIUIOTHII OJIHY W3
TJIaBHBIX wael pycckoir coduonorun CepebOpsiHoro Beka. Ero Hedeptutn
OJIUIICTBOPSIET BEUHOE KEHCTBEHHOE Hauyajo, XOTA B HEM U HET MPSIMBIX OTCHUIOK K
Bin. ConoBnéBy, A. biaoky u A. benomy. Hedeptuth, cymectByromas B BEHHOCTH,
«1oTaHyJacky U 10 60-x romoB: «OHa — B MaJbUMIIECKOM HaOpPOCKe U Yy
MOHT@XHHUIIBI Ha Opormike» [6, c. 284]. KoHeuHO, OpOIIKY MOHTa)KHHUIIBI MOHO
paccMaTpuBaTh Kak TpeOoBaHuWe BpemMeHH, ojaHako B ayxe Bi. ConoBbéBa
Hedeprutn EBTylIEeHKO OAHOBPEMEHHO MPHUCYTCTBYET B MHUPE SMIIMPUU U B MUPE
a0CcomI0Ta, B TPAaHCIEHACHTAIbHOM U3MEPEHUH U B OBITOBOM, TOBCEIHEBHOM.

O6pazom IlpekpacHoit Jlambl BHOBb BO3HHUKACT B PYCCKOH IOA3UHM TOJBKO B
60-e TOABI, KOIJa TPATUIMU CUMBOJU3MA Mmupe Tmo33uu CepeOpssHOro Beka
CTaHOBSATCS akTyalbHbIMU. Kak ormeuaetr O. Knunr, B koHie 50-x — Havane 60-X TT.
HAYMHAETCS «...BO3BpPAT CUMBOJIM3MA, U HE TOJBKO B IUJIAHE JINTEPATYPOBEIYECKOTO
MHTEpeca K HeMY, HO U B IJIaHE JIMajiora ¢ TpaJAulusMU CUMBOJIM3Ma...» [7, c. 62]. B
pycckoil coBeTckod moa3uu 60—80-x rooB (B OCHOBHOM 3TO IECEHHAs JUPHUKA)
6sokoBckuil o6pa3 IlpekpacHoit [lambr nepeocmbiciieH. B «llecue o IIpekpacHoit
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Hame» (1963) A.Tammua mnost Bcrpewaer Ilpekpacnyro J[lamy, HO 3TO He
BOIUIOIIEHUE OTBJICYEHHOTO MHCTHYECKOro Hjaeana, He JlydyezapHoi mnoapyru, a
peanbHasi >KEHIIMHA, TOTOBasg OECKOMIIPOMHUCCHO Cpa)kaTbCAd 3a YEJIOBEYECKOE
JIOCTOMHCTBO:

He mapuio Hac Bpemsi cnajgoCcThio,
Pa3znaBano ropctsiMu ropbKOCTb,

Ho Benukoro Baieii ci1adb0oCThIO

Br1 HE KU3HBb cniacanu, a rOpAOCTb!
Bawm cTopurieit He OyieT Bo3aaHo,

N npoiimem MbI 0 BEKY PO3HO.
Hwudero, 4To poaAMJIMCH MO3AHO BbI, —
BoeBaThr HUKOIr1a HE MO3HO!

Kak mHe cTpaiiHo, 4yTo Thl *eHa!

Kak mue cTpamHo, 9To ThI x%uBa!
BOpKyTHHCKOIO TOJATON HOYBIO

Tw1 ObuTa BOOOpaxeHa... [3, ¢. 81-82].

3nech mapajgokcaibHas OTChUIKa OTpullanus K broky: BcTpeua ¢ [Ipekpachoit
Jlamol ocyiecTBuiach, HO €10 OKasalach HeE «JleBa pamyXHbIX BOpPOT», HE
3arajoyHas OOTWHSA, a COpaTHHIA, B YEM-TO MOXO0XKas Ha <«JIEBYUIKY Hally B
COJIJATCKOM IIMHENN», BEb BOMHA MpoaosbkaeTcs: «BoeBaTh HUKOIIa HE TTO3THOY.

B 70-e roasl ctaHOBUTCS BCE Oosee OUEBHIHOM HEOCYIIECTBUMOCTh HJI€AIOB
HIeCTUIECATHUKOB. B camom Hawane storo necsrwierus E. EBTymienko Hammcan
ctuxorBopenue «lIpocras necenka bynara» (1971), rme roBopuioch 0 KpylIeHUH
NPEKHUX UACANOB:

['ne B IBUIBHBIX IIUIEMAX KOMHUCCAPHI,
HET HUYETO,

Y YTO-TO B HAC MOJI KOPEHb CAMBIii
MOJICEYEHO.

Bcé€ nu3meHuiioch — )XU3Hb U JHOU,
JTFOOMMOM B3TJISA,

Y JINIIb OCKOMHWHA WJLTIO3UI
BHYTPH, Kak 51 [6, c. 200].

B mon3uu mposBUIIOCH CKENTHYECKOE OTHOIIEHUE KaK K HACTOAILIEMY, TaK U K
npouuioMy. BO3HHMKano W HMpPOHUYECKOE TMEPEOCMBICIEHUE OJIOKOBCKOTO 00pasa.
Ckaxem, Tak oH npexactaBieH B «bamiane o Ilpekpacnoit ame» (1978) Errenus
bauypuHa, KoTOpasi HAaUMHAETCS KAaK JETEKTUB:

bory HeBetoMo, JIFOASM HE3HAMO,
I'ne nponanaet IIpekpacuHas Jlama,
M HeusBeCTHO, YTO AENacT C HeH
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DOTOT NOXUTHUBIIMKN AaMy 3y0jei [1].

['ne xe «I1aMeHHOIOUBBIN phIIApby, CTPEMSLINIICS HAUTU U CHAcTH JaMy?
Peintapp, ogHako, He ABIISIETCS, Ja U AaMy HUKTO HE ITOXUIIAI. ..

N Huyero He Ciay4yusiocs ¢ HElo,

IIpocto oHa 3aryinsina y 3mes,

bnynnas nous, na nomoxer eu bor,
Konuutcs Houb, 1 B30MAET Ha nopor [1].

Croxer Oarmaabl coBepiaeT pe3kuil moBopotT: uckamu Ilpexpacnyro amy, a
HAIIA «BaBWJIOHCKYIO OnyaHuity». B atom ctuxorBopenun E. bauypuna 3arnaBue-
AJUTIO3Us. ITPOTUBOPEUYHT, ITPOTUBOCTOUT COJCPKAHUIO IOITUYECKOIro Tekcra. U3
ATOrO MapaJOKCATBLHOTO MPOTHUBOTIOCTABICHUS W BO3HUKAET MpPOHUYECKU madoc,
BEIYyIIUA K TMEPEOCMBICICHUIO  TPAJUIMOHHOTO 00pa3a, KOTOpbIii B Oatane
IPEACTABICH CHHUKEHO-TTAPOAUNHO.

U A. T'annu, u E. bBauypun pabortanu B >kaHpe aBTopckoil nmecHu. Kak BepHO
3ametun P. JlxaramoB, aBTOpCKas NECHA «CTaJa ISl COBETCKOM JUTEpaTypbl
MOpa3uTENIbHO  pa3HoOoOpa3HoM  jaboparopuei, T€ JKaHpPbl  “OKIUKAINUCH
AKTyaJIM3UPOBAINCH, MAPOAUPOBAIUCH, CMEIIMBAINACH, W CMEIIMBAINCH TaK
MHTEHCUBHO, KaK ObLIO HEMPEICTAaBUMO HE TOJBKO B paMKax O(QUIMAIBHON MO33UH,
HO M Oousblie yactu camm3fgatckoi» [5, c¢. 213]. OOpamieHue K TpaguiidsM
CepebpsiHOTO BeKa B aBTOPCKOM MECHE CTal0 BO3MOKHBIM IO JABYM IpPUYMHAM: BO-
NEpBBIX, OHA OblIa MEHEe OrpaHWYEHa LIEH3YPHBIMHU 3alpeTaMH, MEHEe CBs3aHa
CIEOBAaHUEM KAKUX-TO YCTAHOBUBIIHMXCS MKAHPOBO-ICTETUYECKHUM HOpPMam, BO-
BTOPBIX, CpabOTall 3aKOH OTPUIIAHUS OTPHUI[AHUM, B CHUIy 3TOTO MOATHYECKUN 00pa3
CepebpsiHOTO BE€Ka BHOBH CTall aKTyalbHbIM. [lokamyil, moJIHEe BCEro A3TO
nposiBUIIOCh B mo33un bynara OkymxaBbel. «Ecnu ['anuy peaHUMHPOBAII COBETCKYIO
catupy, To OkymkaBa, 1o ciaoBaM Mapudsttel UynakoBoil, 3aHUMAJICS
“BO3BpallleHUEM JIUPUKHU , KOTOpas IIOCI€ HEKOTOPOrO OKHMBJICHUS BO BpeMs
Benukoit OteuecTBeHHON BOWHBI, BHOBb ObUla 3ajyllleHa T[OYTH Ha LEJI0e
MOCJIeBOEHHOE JecaTtuierue» [5, c. 212].  bauskuii k OJ0KOBCKOMY o00pa3
IIpekpacnHoit [Jambl Bo3HMKaeT B CTUXOTBOpeHUU b. OkymkaBbl «TpMOI0O 31€CH BCE
3aHaBeIieHo...» (1960):

TeMoO10 371€CHh BCE 3aHABEIICHO
W TUIIWHA, KaK Ha JTHE...
Bame BennuectBo, JXKenmniuna,
Jla HEY>KEJIM — KO MHE?

Tyckioe 31ech 3JIEKTPUYECTBO,

C KPBIIIIA COYUTCS BOJIA.

Kenmuna, Bamie Benuuectso,

kak Bel pemunucek croga? [10, c. 48].
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Ve B TMepBbIX CTPOKaxX CO3JAETCS CHUMBOJIMYECKAs KapTHHA MU,
NOTPY>KEHHOTO BO MpaK, CTOUT HEXKHBasl THUINWHA, a JKEHIMHA MPUXOIUT U3 MHUPA
CBETJIOr'0, HAXOASIIEr0Csl BHE BPEMEHU U IMTPOCTPAHCTBA.

O, BaI Mpuxoa — KaK MoXapuuie,
JbIMHO, ¥ TPYJTHO ABIIIATH

Hy, 3axonure, noxanyiucra,

Uro x Ha mopore ctosaTk? [10, c. 48]

210 KyJIbMHUHAlIUA TCKCTA, OTCBCT I10Kapa B AyHIC Ircpod pacCCUBacT TbMYy, HO
BCTpCUa U COCTOAIACh, H HC COCTOAJIACh!:

KTo Bbl Takas? Otkyaa Bei?!
AX, s CMEIIHOH YelIOBEK. ..
IIpocTo BbI IBEPH NEpENyTaNH,
VYauny, ropon u Bek [ 10, c. 48].

VY OkymxaBbl «Bame BenudecTBo...» — HeYTO OoJblliee, YeM MPOCTO 3eMHAs
KEHILWHA, JIMPUYECKUN TEepOod MOTPACEH €€ HEOKUIAHHBIM sBiIeHHMEM. OHa —
Boriomenue Beunoit JKeHCTBEHHOCTH, HHUKAaK HE COBHAJaroliee ¢ yOorum
MOBCEIHEBHBIM OBITOM, KOTOPHIH B CTUXOTBOPEHHH OOO3HA4YE€H BBIPA3UTEIbHBIMU
JEeTaIsIMU («TYCKJIOE 31€Ch JIEKTPUUECTBO, C KPBIIIM COUUTCS BOJA»), HO OHA TEM He
MEHEE B MHUP YHBUIOW MoOBcenHEBHOCTH mpuxoauT. Kak Beimsigut E€ Benmuectso,
Mbl He y3HaeM: JKennHa y OKypkaBbl HE BOCCO37aHa B CBOEH TEJIECHOCTH, U HE
BAXHO, BO 4TO OHA ozera. M satum ona HanomuHaet IIpexkpacuyro amy bnoka, HO,
MOKET OBITh, ’TO POJAOBBIC CBOMCTBA MO33UM, KOTOPask BOILJIOIIACT B CJIOBE UyBCTBA.
Ho y OkymkxaBbl MOKHO HAalTH M MHBIC TIPUMEPHI, TJie 00pa3 IepOrHH C peaTbHbIMU
MPUMETAMHA B JIMPUYECKOM YYBCTBE HE pacTBOPEH. TpymaHO NpeCTaBUTh, KaK
BRI AUT «Baiie BennuecTBo, JXKeHmnnay, Ho, ckaxeM, B «IlecHe 0 KOMCOMOILCKOM
OoruHe» TeporHS MPEACTaBICHA HECKOIbKO nHadye. Cpa3y Bo3HHKAET (POTOKApTOUKa,
Ha KOTOPOU 3amneyatiieHa KoMcoMoJka 20-X TO/I0B:

<...> JIB€ KOCUYKH, CTPOTUH B3TJISI],
U MaJIbuuIlecKasi KypToJka,
U Jpy3bst Kpyrom crost [ 10, c. 32].

Ecte mn BBIPpA3UTCIIbHAA OCTAJIM IIOPTPECTA, YKA3bIBArOIUC HA TO, YTO
I'paxaaHCKaA BOMHA 3aKOHYHMJIACh COBCEM HCIOaBHO:

Ho npuBBIYHO ManbIlbl TOHKHUE
[Tpukocuynuck k kodype [10, c. 32].

B cruxorBopeHHH BOCCO3JaHa BHEIIHOCTh JEBYIIKH, TOBOpsimas o €€
MPUHALIC)KHOCTA K OIPEACIEHHOMY HCTOPUYECKOMY BPEMEHU W COLMAJIBbHOU
rpymnmne:



16

B cuneit maeuke-¢pyTOOI0UKE
KOMCOMOJIOYKA UIET.

A e€ Koca OCTpUIKEHA,

B ITAPUKMAXEPCKOU JICHKUT.
JIUIb OTHO KOJIEYKO phIKEE

Ha Bucke e€ npoxwur [10, c. 32].

Komcomonbckass OoruHsi MNpPUHAIJICKUT CBOEH »dmoxe, ¢ €€ ObITOBOM
KOHKPETUKOW, 4YTO M HAIJIO OTpakeHue B crTuxorBopeHuu. OOpasbl xe EE
BennuectBa JKenuunbel u IlpekpacHoir Jlambl CymIECTBYHOT BHE BpPEMEHHU, BHE
NIOBCEIHEBHOCTH, €€ BHEIIHOCTh HE HyXZaeTca B KoHKpeTuszanuu. Iloprper
[IpexpacHoii Jlambl 3areuaTiiéH B ayIie JUPUIECKOTO Teposi, a He Ha (poTorpaduu.

OxkymkaBe yaanoch B HEOONbIIOM CTUXOTBOpeHUH («Emé ommH pomancy,
1979) nponomxkute nostuueckuit Mud o Ilpexpacuoit Jlame. Koneuno, 3To 6110 HE
MexaHuueckoe HacnenoBanue bioka. OkymkaBa co3all CBOM HEMOBTOPUMBIN 00pa3,
Beb MHU( TPHUHIMIHAIGHO OTKPBHIT M B HErO0 MOTYT BKJIIOYAThCS BCE HOBBIC
COCTaBJIAIOLIHE:

B Moen qyme 3aneqaTtiaéH nopTper OJHON
IIPEKPACHOU 1aMBbl.
E€ rnaza B uHbIE JHU OOpAILEHBI.
TaMm xopo11o, Tam JIMIIHUX HET, U CTPax HE BIIACTEH
HaJl TOJIaMH,
1 BCE JABHO YK€ APYT ApyroM npoiiexs [10, c. 208].

Omna korja-To ObUIa PSJIOM C JIUPUYECKUM repoeM, HaXOuiIach TaM, Ie ObLIU
BO3MOXHBI JIFOOOBb, OOWJIbI, PEBHOCTh W TMPOIINEHHE, HO BMECT€ C TEM OHa
IIPUHAICKUT U WHOMY, COBEPIIEHHOMY M TapMOHHYHOMY Mupy. Pa3BuBaercs
JMPUYECKHAN CIOXKET POMAHCA, U €ro T'e€POUHS CTAaHOBUTCS HUCTUHHOW [IpekpacHoit
JlaMoii, BCTPETUTBHCA C KOTOPOHM B PEAIBHOM MHUPE CTAHOBUTCS HEBO3MOXHO.

He ockop0:to cBoeit cy1bObI Ci1€301 MOCIEHON
Y HaIIpaCHOW,
HO BOT O YEM s COKPYIIAOCh UHOT/A:
BeJlb YTO MBI CaMH, I'OCII0/1a, B CPAaBHEHbBHU C JaMOU
TOW MIPEKPACHOM,
Y Hallla )XW3Hb, U HallK AaMbl, rocnoga? [10, c. 208]

Ona, kak m OmokoBckas IIpekpachHas Jlama, oOiamaer IOOpBIM CepIlEM,
0JIarOCKJIOHHA K TO3TY W JaXKe MUIIET eMy, HO TOJIYYUTh €€ MUChMa OH HE MOXKET.
Korpga-To 310 66110 BO3MOkHO. HO Tenepb — HeT. Bricias 61arocKI0HHOCTh Hebec
Ternepb He MOXeT ObITh nepenana [IpekpacHoit Jlamoit mosty. OKykaBa BOILIONIAET
MOTHB TpareJuu BCTPEUNU/HEBCTPEUH, KOTOPHIN MPUCYTCTBYET U B mo33uu A. biioka:

OHa, KOHEUHO, MTUIIET MHE, HO... IOCTapen
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MOYTAIbOHBI,
1 BCE JaBHO nepeMeHuauch aapeca [ 10, c. 208].

JIsa mupa y OKy[KaBbl paslIelieHbl JBEpPbIO, IIOPOrOM, Ha KOTOPOM
ocTaHaBiIMBaeTcs JKEHIIMHA; NOYTAIBOH HE MOXKET HAWTH HYXKHBIM ajapec u
nocTy4yaTh B JIBepb, uTOObI nepenaTth nocnanue IIpexpacHoit Jlambl. Heckoibko
no3xe, B 80-& roJipl, NO3T HANMCAJI CTUXOTBOPEHUE, TE BOCIPOU3BOJUTCS CXOIHAS
CUTyalus:

Bcsik mouTanboH B 3TOM MUpE, YTO OOIIEU3BECTHO,
KOPPECMOHCHIIUIO HOCUT U B IBEPU CTYUUT.

Moii modTaJIbOH U3 APYroro Kakoro-To TecTa:

MACEM KO MHE HE IPUHOCUT U TOJIbKO MojuuT [10, c. 316].

B no33un OKky/pkaBbl BO3HUKAET CUMBOJIMYECKAsl PEaJIbHOCThb, CBOCOOPA3HOE
JIBOEMUPHE, U CBSI3b MEXIY HUMH CYIIECTBYET, HO OHAa HEHaJE&KHa U Mpu3payHa. Y
OxymxaBsl [IpekpacHas [lama oGmamaet 1oOpsIM, JTIOOSIIUM CepaIieM, HO OIH30CTh
C Hell HeBO3MOXKHA. [103T Bortoniaer Tpareini0 HEBCTPEY.

IIpaBna, cymecTByer U UHasA Touka 3peHus. B wacrnoctu, [[. Mocosa, aBTop
KaHJIMJATCKOM aucceprauuu «biaokoBckas Tpaaulus B qupuke bynata OxkymxaBby,
yTBEP)KIAeT, YTO OTHOILIEHHWE TMO03Ta K JEHCTBUTEIBHOCTH BCE ke Oonee
onTuMucTHYHO. Ecnn, mo e€ MHeHuto, «bJIOK He OCTaBIsE€T HAACKIbl Ha
BO3MOKHOCTh BOIUIOIIEHUSI YYAECHOTO B peanbHOM» [9], 1O s OKyIKaBbl,
HAllpOTUB, «XapakTepHa YCTAaHOBKA HA TapMOHHUYECKOE  IEpPEyCTPOUCTBO
HECOBEPIICHHOW pEaJbHOCTH. B paHHEN JWpuKe, Kak MOpaBUIO, HTPOUCXOIUT
yyzaecHas BcTpeda: E€ BennuecTBo JKeHIMHA MOABISAETCS HA IOPOTe BETXOIO KUJIbS
repos; MypaBe M OOTHHS COSIUHSIOTCA B “O0e3MOJIBHOM paszroBope’™» [9]. Mue
IPEICTABIIAETCS, YTO ITO HE cOBCeM Tak. CkaxeM, B CTUXOTBOpEHUHU « TbMOIO 3/1€Ch
BCE 3aHABEIICHO M THUIIMHA, KaK Ha JHE...» BCE K€ IMPOHUCXOAMT U BCTpeyYa H
HeBcTpeua. Hy a mo3aHee u BOBCE MOYTAIBOHBI COCTAPUIIUCH, aJlpeca U3MEHUIKCH,
CBs3b Mexay mnodtom M lIpekpacHoi Jlamoi cTtaHOBHUTCS HEBO3MOKHOU. M 31O
NOHATHO, €CIM MNPEANoNoKUTh, uTo OKy/KaBa pa3BUBAET OJOKOBCKHA MU,
OCHOBaHHBIA Ha ujaee npoemupusi. O6 s3ToM roBoputcs u B padore . MocoBoii:
«Mepapxusi 1eHHOCTEH mnodTH4YecKoro Mupa OKymaKaBbl CTPOUTCS IO MOJIEIH
OJIOKOBCKOTO “‘IBOEMUpHs”, KOTOpas ONpeaeiseT NPUHLHUIBI CO3JaHHs 00pa3bl
uaeanbHol KEHCTBEHHOCTH M CTAaTyC JIMPUYECKOro repos. I[Ipu aTtom MucThueckas
cTopoHa OJI0KOBCKOro muaeanusma aisi OKyJlkaBbl octaéres uyxoi» [9]. Ho ecnu
«MUCTUYECKUHN Haeanu3M» coBeplieHHO uyxa b. OxkymkaBe, HA KAKOM OCHOBAaHUH
yTBEpKIAeTCA ABOEMHUpHUE B €ro TBopuecTBe? UM 4TO Takoe MUCTHMKA B MOHUMaHUU
CHUMBOJIUCTOB?

B «OHuuknoneann cuMBoin3Ma» oTMevaercs: «B KoHIle Beka MHUCTHUIIU3MOM
OOBIYHO HAa3bIBAIOT, BIIPOYEM, HE BIIOJIHE ONPEIEIEHHOE, HENPHUATHE HAYKH H
no3utvBU3Ma. Jlyma BBIXOAUT HAa NEPBBIM IMJIaH, HO HE B CTPOr0 PEIUTHO3HOM
CMBICTIE, a, CKOpee, 4TOObl 0003HAaYUTh HEKYI IyOoKyio TaiiHy "f", — uTO-TO
Heyctpansiemoe HemoznoBaemoe» [12, c. 387]. Bor Takoro poaa MUCTUIM3M ObLI
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npucym; u  OkymkaBe. KoHEUHO, OH Kak INECTUNIECITHUK HAAESJICSA, YTO
CYIIECTBYIOIIUNA MHpP MOXET ObITh ycoBepileHCTBOBaH. Ho ero m3meHeHuss Moriu
IPOUCXOJUTH JIUIIb B WHOH, HEMU(OIOTMYECKOH IJIOCKOCTH. A KOMCOMOJBCKAs
ooruns u IlpexpacHas /lama BCTpeTHTBbCS W OOCYIHUTHh NEPCHEKTUBBI OOHOBIICHHUS
mupa He Moriu: «M HuKakux OOTOB B MOMHUHE, / WML TOJILKO JAelia TPOM KPyrom, /
HO KOMCOMOJIbCKasi Ooruns. ../ AX, 3To, OpaTiibl, o 1pyrom!» [10, c. 32].

B Coserckom Coroze bor, eciu u He ObUT COBCEM 3alpeniéH, TO HaXOAWICT
101 CWJIbHBIM Mo03peHrneM. Ho o01iecTBeHHOMY CO3HaHUIO BCE ke Obula MpUcyIla
NaJJIMaTUBHAS PEJIMTHMO3HOCTh W BE€pa B TO, YTO CYILIECTBYIOT HEKHUE BBICOKHE
ujeanbl, KOTOPblE HUKAaK HE MOTYT BOIUIOTUTHCA B PEaJbHON JEHCTBUTEIBHOCTH.
Bo3nukano ’xenaHue HaWTH BBIXOJ M3 ATOTO CBOCOOPA3HOTO ABOEMUPHS, U BpeMs
nepeMeH npuinuio B KoHie 80-x — Haydanme 90-X rojioB, 1 BHOBb BCE KapJAWHAJIBHO
IIEPEMEHUIIOCh.

JlutepatypHoe co3HaHue KoOHIIAa XX BeKa OMNPEAeNsio HOBYIO ¢GopMy
KyJIbTYPHOUM MpPEeeMCTBEHHOCTH. YKe 3ariaBue-iuTaTta necHu Muxauna Illep6akosa
(cozpannoit BHauane 90-x) «Ctuxu o Ilpekpacnoit Jlame» oTchUIaeT 4yuTaTENS-
ciaymarens K MpPeHeJeHTHOMY TeKCTy. M Takas OTChUIKA COBEPIICHHO B JyXe€
MOCTMOJICPHU3MA, TNIe JIMTEpATypHOE TPOU3BEACHHE TMPEACTABISAET COOOM
CEMHOTHUYECKOE MPOCTPAHCTBO, OPUEHTUPOBAHHOE HE HA PEAIbHOCTb, @ Ha JAPYrou
3HaK, Jpyrou xynoxectBeHHbIN TekcT. Y lllepOakoBa cBsI3b ¢ OJOKOBCKUM TEKCTOM
npuoOperaer snaraxHbie Gopmbl. Ero Ilpekpacnas /lama — npakoH B HapsiaHOU
0J1y3Ke U MOJIHOM 100Ke, unTaromas no-gpauniry3cku poman llogepno ne Jlakmo. 1o
yxe ckopee He Ilpekpacnas Jlama, a He3Hakomka, IBOWCTBEHHOCTb KOTOPOU
NOBEJICHA JI0 TPOTECKa!

[Tox HE>XHBIM MIENTKOM, CKBO3b JbIM (acoHa,
CBUBasCh B KOJIbIIa, KAK HAIlOKa3,

brnucraer TynoBuiie gpakoHa!

Ho atoT 61eck He 1715 TPEThUX TJIa3.

He Tonmbko 3y0bI, HO Takke AECHBI

U naxxe ryObI TBOM, KIISIHYCb,

CTob KPOBOXKATHBI U CMEPTOHOCHHI,
UYto s 1 cam mHOTAa O0tOCH [11].

Jla © caM JIMPUYECKHUM TEPOM M3 TOrO KE 3MEHMHO-PENTUIIBHOTO poja. Ero
SK3UCTEHIMANN3AlMA B TAaKUX OKCTPEMAJbHBIX OOCTOSITENbCTBAX MpPHOOpETaeT
napajnokcanbHbiil xapaktep. lllepbakoB paspymiaer oOpa3, co3qaHHBIN Npexae, ITpu
IOMOIIY YEPHOTO FOMOPa U MUCTU(DUKAIIIH.

A s He BBIJIaM, He OCCITOKOMCH.

UYem HaBieKaTh Ha ceOs rpo3y,

VYK myudrie caM, pa3BepHYBIIH KOJIbIIA,
[Ipourycs — 1 B 10oroso ynonsy [11].
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B «Ctuxax o Ilpekpacnoit Jlame» lllepOakoB Bormuionaer He CBONCTBEHHOE
CUMBOJIM3MY KapHaBaJbHO-aMOMBAJICHTHOE MPOHUYECKOE MHUPOBHUJCHHE, MPUCYIIICE
MOCTMOAEPHU3MY; B €r0 CBETE TPAJAUIIMOHHBIN 00pa3 oOperaeT HOBbIE YEPTHI. ITO
CBOECTO poJa TMO3THUYECKash TOJEMUKa, B pe3yJbTaTe KOTOPOH OJIIOKOBCKas
MudoI0reMa NepeoCMbICITHBACTCS U Pa3pyIIACTCS.

Ho ecTp 1 nmoneITky co3aaTe HEYTO «B Ayxe biioka», CBOEro poja CTUIM3aLUIO.
K vuM MoxHO oTHecTn ctuxorBopeHue Ainekcanapa Kproukosa «IIpexkpacHas nama.
[TepeuntniBast A. bioka» (1994):

A Haneny OGpaciier u KoJibe,
30JI0ThIE CEPEKKHU, KOJIBLIO,

[Tapa kanenb AyXOB — B JEKOJbTE,
[Tapa sipKUX WITPUXOB — HA JIUIIO,

B TeHb niueHuTEeNbHOM HIJISITIKM — IJ1a3a,
B MeX miIyTOBKH — OT W€ 10 TIAT,
[Ipous U3 1OMa, TI€ MPABUT ClIE3a,
[Ipoub U3 noma, rae 1Y Xy HE CIAT,
<...>

Hutb — B mocnennue cHbI aeKkaops,

B Hux — Hazgex bl anpenbckou JIyHsl,
S xouy otbickaTh Tam TeOs,

Ho To6oii oTBepraroTCsi CHBI,

<...> [8]

371ech TPyAHO HAWTHU AJIIO3UM, OTCHUIAIOIIME K OINPEACIEHHBIM TEKCTaM
bnoka, ckopee 3TO HE OYEHb yJadyHas IIONBITKA HWMUTHPOBATH CTWJIb TMO33UU
CepeOpsiHOTO BEKa.

B coBpemennon mnoa3um IIpekpacnas Jlama mnpeBpamaeTrca B HAMSA
HapHIATeILHOE U, TI0 CYTH JIeJIa, TIOYTH TEPSET CBsI3b ¢ OJOKOBCKUM oOpa3om. Takue
CTUXOTBOPEHUSA MOXHO OThICKaTh B MHTEepHETE Ha cailTe poems.net.ua, Halpumep,
«IIpekpacuoi name» Jleonnna KOauukoBa:

IIniy cTuxu npekpacHou game
51 6€30TBETHO CTOJIBKO JIET.
OHa He cTraputcs ¢ rogaMu,
[{BeTeT, Kak OYWHBIN MMEPBOIIBET.
CrpoliHa Kak IeBOUYKa, [OJIBUKHA
U tax e mapCTBEHHO rop/a.
3a cyacTbeM, MPU3PAUYHO MPECTUKHBIM,
JInaHp HE IPOTSHET HUKOTIA.

<...>
POk, C1OBHO poJib B JKUTEHUCKOM Jpame,
Cynan60t10 po3nan Ham. Ho BHOBB
IIniy cTuxu npekpacHou game
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U mpto 3a Bepy u 11000Bb! [13]

DTO CTUXOTBOPEHHUE COJEPKUT PAI MOITHYECKUX IMITAMIIOB M HANIOMUHAET
JUIMHHBIA TOCT, 3J€Ch HET MHUCTHYECKOTO KOJOPHUTA, BTOPOTO CHMBOJHWYECKOIO
m1aHa. Ero repouHs BIoJHE 36MHAs KEHILMHA, BO3MOXKHO, COCEJIKA IO ATaXy, U HE
SIBISIETCS. HU «HEJIOCTIXKUMOW», HU «HENOCTHXKUMOW». OHa BceM Xopomia, HO
MIPETEeHI0BaTh Ha BoIUioneHre Beunoit JKeHCTBEHHOCTH, YBBI, HE MOXKET.

Ha Tom >xe caiiTe MOXHO OOHapy>KUThb WU JpYrue MOAOOHBIE CTUXH, TIE,
BIIPOYEM, MOXKET OULYIIAThCS U UPOHUS, KaK, HAIPUMEP, B CTUXOTBOPEHUU MMUIIb
BecnymkuHoM HeT:

IIpexpacuHas lama
IIpusiTHOrO 11BETA
JKUBET rae-To psaoMm.
Tw1 3HACIIE 00 3TOM?
<...>

N nycte oTou lame
He nano mienakos,

N nycts sTon lame
Ponnee MopkoBs,
IToat n XynoxHuK,
HanenbTe ouku,
Cxkaxure, YTO MOKHO
Cnactu ot TocKu!

Ha xoHuMKax KucCTu
N xapanpama
Kamycra, kak Po3a
Teneps xopoma! [2]

CTUXOTBOPEHHUE OKpAIIEHO CAMOMPOHUEW, YTO M OTJIMYAET €ro OT
«ITpekpacnoii namb» JI. FOguukoBa. Ho nmupudeckre reporHU 3TUX CTUXOTBOPEHUM
KUBYT «TI€-TO PSAIOM», B MHUPE IOBCEAHEBHOCTH, T. €. BIAJIEKE OT «Paqy>KHBIX
BOPOT», U TpemjiaraeT ce0s B KaueCTBE My3bl M MOJIEIH TMOATY U XYJOXKHHKY C
npo¢eCCHOHAIbHOW HACTOWYHMBOCTBIO JKEHIIUHBI C «OOJEerd€éHHON CoIManbHOMN
OTBETCTBEHHOCTBIO», YTO TOIMPOCTY HEBO3MOXHO Juisi OyiokoBckou I[IpexpacHoii
Jlambl.

B coBpemennoln moasuum IlpekpacnHas Jlama npeBpamaercss B IMPOCTO Aamy.
Takas meramopdo3a NPOUCXOIUT, K MPUMEPY, B cTuxoTBopenun Onbru J[Bopenxoit
«IIpexpacnas {amay:

Bcé, gero xxuia Bo ums,
OcraBnsiio B cepale cies.
U teneps g HE CBATAA,

He npsaasmmi ciaagkum k.
S oObIuHAas, IpOCTAs.
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[IpocTo mama... IIpocto belle [4].

Kak BuauMm, BCE mpo3andyHO, HEMHOTO T'PYCTHO, U HUKAKOTO 4yJa, HUKAKUX
MHUCTHYECKUX OTKPOBEHHUM.

Buaumo, B COBpPEMEHHOW COLIMOKYJIBTYPHOW CHUTyallud KOTZA-TO CTOJb
HNOMYJISIPHBIA MO3TUYECKU 00pa3 cTal HEYMECTHbIM, & HOBO€ MU(OTBOPUECTBO HE
COOTHOCHUTCS ¢ MHU(OTBOpUYECTBOM cUMBOIM3Ma. biiokoBckuii 00pa3 IlpexpacHoii
JlaMbl 3a pEIKMM HCKJIIOUYEHMEM HE XapaKTepeH /i1 COBPEMEHHOM II033MH;
MUCTHYECKHE HACTPOEeHUs biloka, NCTOPUS HECOCTOSABIIETOCS CIUSHUS JTUPUUECKOTO
repost ¢ Beunoii JKeHCTBEHHOCTBIO MaJIONOHATHBI COBpEMEHHOMY yuTaTento. OTKyaa
B3SThCS camo3abBeHHOMY mpekiioHeHuto nepen I[lpekpacnoit Jamoit? Crpykrypa
TPaAUIIMOHHON MU(DOIOreMbl TPAaHC(HOPMHUPYETCS U B KOHIIE KOHIIOB Pa3pyIIaeTcs.

Bynbrapaeii Marepuanu3mM U KOJUIEKTMBU3M COBETCKOW 3IIOXU IOJAABISAI U
BBITECHSI MHTUMHOE M JIMYHOE, a BYJbIapHBIA WHIAUBUIyAIU3M U JHOEpaIbHBIMN
IIPAKTULIM3M COBPEMEHHOCTH — UJICAIbHOE M BO3BBILIEHHOE. MUCTHKAa MOXKET
COCTaBJISITh JJIEMEHT YBJIEKATEIBHOIO MPUKIIOYEHUYECKOrO CIOKETa, HO He Ooiee
TOro. B Hacrosmee BpeMs yTBEpPXKIACTCA MaccoBas WJACOJOTHs, OTBEYaronas
3arpocaM 4eIoBeKa Macchl, MOTPEOUTENST MaCCOBOTO HCKYCCTBA, KOTOPOMY UY>KIIbI U
HenoHATHBl o0Opa3bl bnoka. Ilpexkpacnas /lama crana HapuuaTeabHbIM HMEHEM
IIPOCTO YKEHILIWHBI, TOJIOKUTEIBHON BO BCEX OTHOLIEHUSAX, YTO HAXOAUT OTPAKECHUE
B mon3uu. WM kaxercs, 4To «oaHOMepHbId yenoBek» (I'. Mapkyse) yTBepauiics
BIIOJJHE M COBEPLICHHO MCKIIOUWI CUMBOJIMYECKOE JABoemupue. M BcE xe
[Ipexpacunas [Jama Mwunbl BEeCHYIIKMHONW MPOCUT CHACTH €€ OT CKYKH, OT JMKTaTa
pEIpPECCUBHOM palMOHaIbHOCTH. Tak wim wuHave, «lIpexkpacHou J[lambl TEHb
ckBo3Has» (B. MasikoBckuil) mpucyTCTBOBaja B PYCCKOM M0O33uM 00Jiee CTONETHS,
YTO NPOSIBWIOCH B HOBBIX ABTOPCKUX HHTEPHPETALUAX C IPOTUBOIIOIOKHBIM
CMBICJIOM, B IIUTUPOBAaHWU (TOYHOM M BHUJIOM3MEHEHHOM), 3arjIaBUsX, aJUIIO3USX,
3aMMCTBOBAHUM PUTMHUKO-CUHTAKCHYECKUX Mojeneu... B nepsoie aecatuimerus XXI
Beka oOpaieHne Kk 0JOKOBCKOMY 00pa3y BO3HHMKAeT HE 4acTO, CYyTh €r0 MCKaXaeTcs,
W OH HE BOCHPUHUMAETCA KaK aKTyaJbHbIM. TpyIHO MpelcKas3aTh NaJlbHEUIIYIO
cynab0y IlpexpacHoit [lambl, U JIHIIb ABUKEHHE BPEMEHH, (POPMUPYIOLIETO HOBBIE
KYJIbTYPHBIE CUTyalluH, IPOSICHUT €€.
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V]IK 88
E. A.T'yceBa
Jlnenp

PA3BBUTHUE IOPTPETHOI'O OYEPKA B
PYCCKOU JIUTEPATYPE MEPBBIX JJECATUJIETUHA XX BEKA

YV opyeiti nonosuni XIX cmonimms Ha asancyewi 1imepamyprHo2o po36UMKY YMeEepOusCs
nopmpemuuii Hapuc. O6'ekmom 11020 300padCeHHs € 0COOUCMICMb KOHKPEmHOI MH0OUHU 8 ii
coyianvro-6ioepaghiunux nodpoouysx. Haoani nopmpemmuuii Hapuc po36usascs HA CHMUKY
MeMyapHoi npo3u, nyoaiyucmuxu, 1imepamypHoi Kpumuku, Memyapie i 61acHe Hapucy, aie mMaé
8NaCHi  BIOMIMHI 0COOIUBOCMI, AKI NPASHYIU SUHAYUMU 1020 OOCHIOHUKU. Y HaApucoso-
0oKkymenmanvHoi npo3si pybexcy XIX—XX cm. O6yno nomimue nocuneHus yeacu NUCbMEHHUKIE 00
MIKpOC8ImYy OyUle6HUX Nepexcusans i HACMpois NOOUHU, CNIBBIOHOWEHHS 6 ii ncuxiyi c8i0oMux i
HeCcBI0OMUX HAYAN, WO GIOOUNOCA | 8 JHCaHpi TimepamypHo2o nopmpema nepuux oecamunimes XX
cm. YV Hapucax yvo2o GHYMPIWHBLOICAHPOBO2O PI3HOBUOY BI0OYBAEMbCA Op2aHiyHe 3MUmms
HApuco8020 OOKYMEHMANI3ZMY 3 XYOOHCHIM BUMUCIOM, NOEOHAHHS NCUXON02IUHO20 | COYION02IUHO20
Kymig 30py, 30IUCHIOEMbC OHOGNeHHA noemudnoi mosu. Cb0o200HI npedmMemom 300padceHHs
NOpmMpemHo20 HApUcy, AK Npaeulo, CMac He UOAMHUL Oy KYIbMYpU, d «I00UHA 3 SPOUUMAy,
20moea onjamumu ceili nopmpem, cmMEOPeHull GUKIIUHO ) KOMNIemenmapHomy oyci. I 6 yvomy
BUNAOKY NPO OOCMOBIPHICMb 2080PUMU He MOXNCHA — HA BIOMIHY 810 KOJUWHIX JIMepamypHux
nopmpemie, AKi, MOXCIUBO, THOOI medxc OyIu 0aneki 6i0 abCconomHoi 06'ekmusHocmi, ane 6 sKux
0Y10 nomimHe wupe cmagieHHs asmopa 00 300PaA’Cy8aAHO20 iM MUMYSL.

© E. A.Tycesa, 2020
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Kniouosi cnosa: napuc, nopmpemnuii Hapuc, 1imepamypHuti nopmpem, OOKYMeHMAaNi3M,
VYCMAHOBKA HA 00OCMOGIPHICTb.

Bo emopoii nonosune XIX 6exa Ha asaHcyeHne IUMepamypHoO20 pa3eumus yYmeepousics
nopmpemuwiti ouepk. OOvbeKmom e2o u300paAsCceHUs: ABIAENCI TUYHOCMb KOHKPEMHO20 Yel08eKd 6
eé coyuanbHo-buozpaguieckux noopobHocmax. B danvhetiuiem nopmpemuulil OYepK pa3eusaics Ha
cmblKe MeMYApHOU Npo3vl, NYOIUYUCTIUKU, TUMEPAMYPHOU KPUMUKU, MeMYapos U cOOCMEEHHO
ouepka, HO 001a0an cOOCMBEHHBIMU OMAUYUMETLHBIMU OCODEHHOCAMYU, KOMOpble CMPEMUIUCH
onpedenums e20 ucciedosamenu. B ouepkoso-ooxymenmanvHou npose pyoexca XIX—XX 6s. oviio
3aMemHO yCunieHue GHUMAHUsA nucamenei K MUKPOMUPY OYUEBHbIX NEPeNCUBAHUL U HACMPOEHUT
YenoeeKda, COOMHOUIEHUE 6 €20 NCUXUKE CO3ZHAMENbHbIX U 0ecCO3HaAmeNbHblX HAual, Ymo
OMPA3ULOCh U 8 JHCaHpe TUmepamypHo2o nopmpema nepevix oecamunemuii XX 6. B ouepkax smoii
BHYMPUIICAHPOBOU  PA3HOBUOHOCMU — NPOUCXOOUM — OpPeAHUYHOE  CIUSIHUE — 04epKO8020
OOKYMEHMANU3MA €  XYOOHCECMBEHHbIM — BbLMbICIOM, — COBMEWeHUue NCUXOI02UYECKo20 U
COYUOTIO2UYECKO20 Y208 3PEHUsl, OCYUecmensemcs 0OHosleHue nodmuyecko2o Azvika. Ce2o0us
npeomemom u300paxcenus NOPMpPemHo20 ouepKd, KaK Npasuio, CMAaHO8UMCs He GblOAloWULCs
oesmeinb KyIbmypul, d «4elo8eK ¢ OeHbeaMUy, 20MOsblll ONIAMUMb C80U NOpmMpen, CO30aHHbLI
UCKTIIOYUMENbHO 8 KOMIIUMEHMApHOM Oyxe. H 6 smom ciyuae o 00cmosepHocmu He Modcem Obimb
U peyu — 8 omaudue om ObLILIX TUMEPAMYPHLIX NOPMPEMO8, KOMOpble, 803MONCHO, modce Ovliu
nopou oaneku om adCcoNOMHOU 00bEKMUBHOCMU, HO 6 KOMOpPbIX OblI0 3aMEemHO UCKPEHHee
OMHOUIeHUEe a8Mopa K u300paicaemomy um Xy00HCHUKY.

Knwuegvie cnosa: ouepx, nopmpemmuvill  OYepK,  JIUMEPAMYPHbIL  NOpmMpem,
OOKYMEHMAU3M, YCMAHOBKA HA OOCHOBEPHOCHIb.

A portrait essay began its development in the second half of the XIXth century. The
personality of a particular person became the object of its description in her or his socio-
biographical details. Later the portrait essay also developed in memoir prose, journalism, literary
criticism, memoirs, and the essay itself, but it possessed its own distinctive features, which its
researchers sought to determine. In the sketch-documentary prose of the turn of the XIX — XX
centuries there was a marked increase in the writers’ attention to the microworld of emotional
experiences and moods of a person, the correlation in his psyche of conscious and unconscious
principles, which was reflected in the genre of literary portrait of the first decades of the XXth
century. In the essays of this sub-genre variety, there is a natural interaction of documentary essay
with fiction, the combination of psychological and sociological points of view, and the poetic
language is changed. Today, the subject of an image of a portrait essay, as a rule, is not an
outstanding cultural figure, but a “wealthy man”, ready to pay for his portrait, created exclusively
in the nicest way. And in this case, there is no authenticity, unlike past literary portraits, which,
perhaps, were also sometimes far from absolute objectivity, but in which the author’s sincere
attitude to the portrayed person was noticeable.

Key words: essay, portrait essay, literary portrait, documentary, setting for authenticity.

JKanp oudepka BBIIBUHYJICS HAa aBaHCLEHY JMTEPATypHOro pa3Butus B 40-¢
rojbel XIX Beka, 4To npuBeno K GOPMUPOBAHMIO LIEJIOTO PsAJla €r0 BHYTPHKAHPOBBIX
Pa3HOBUIHOCTEN, OAHOM M3 KOTOPBIX CTal NOPTPETHBIM O4epK. OH BO3HUK IOYTHU
OJIHOBPEMEHHO ¢ ObITonucaTeNbHbIM. B yacTHOCTH, y)ke B 30-e rr. Obu1 0nyOJIuKOBaH
ouepk @. bynrapuna «K noprpery H. U. I'peua». Ho yTBepxaaercsi MOPTPETHBIN
ouepk Bo BTOopoi mnojoBuHe XIX Beka. OOBEKTOM €ro HM300pa)KeHUs SBISETCS
JUIHOCTh KOHKPETHOTO YEJIOBEKa B €€ COIMalbHO-OMorpauiecKux MmoapoOHOCTSIX.
B nanpHeliem mopTpeTHBIA OYepK pa3BUBAETCS HA TPAHU MEMYapoB U COOCTBEHHO
ouepka (M. Typrenes, W. ITanaes, II. AuHenkoB u ap.). OH pa3BUBaJCS Ha CTHIKE
ouepKa, MEMYapHOW MPO3bl, MyOJULIUCTUKH, JUTEPATYPHOU KPUTHUKH, HO OOJajai
COOCTBEHHBIMH  OTJIMYUTEIBHBIMH  OCOOCHHOCTSIMH,  KOTOpPBIE  CTPEMMIIIHCH
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ONpeAeNnuTh €ero wucciaeaoBarend. B Hameill cratbe Oyaer paccMmaTpuBaThCs
MIOPTPETHBIN OYepK Hayana XX Beka.

B ouepkoBo-gokyMeHTanbHON mpo3e pyOexka XIX—XX BB. ObLIO 3aMETHO
YCUJICHUE BHUMAHUSA MHUCATENIEM K MHUKPOMHPY JYILICBHBIX IIEPEKUBAHUN U
HACTPOCHUM YEJIOBEKA, COOTHOIIEHHWE B €ro IICUXMKE CO3HATENBHBIX U
Oecco3HaTeNbHBIX Hauaj, YTO OTPa3sWIOCh M B JKaHpPE JIMTEPATYpHOTO MOPTpETa
nepBbIx gecatwietid XX B. Hamo cka3arh, 4YTO MOHATHUS «JIMTEPATYPHBIM NTOPTPET»
U «IOPTPET B JINTEPATYPE» YACTO CUUTAOT CUHOHMMHYHBIMH. OJIHAKO 3TO BCE XKeE
pasHble KaHpbl. B ¢BO€ BpeMs B. bapaxos ormeuan, 4To «JmMTepaTypHbIE ITOPTPETHI
BXOJST B KaUY€CTBE HEOTHEMJIEMBIX, HO YK€ CAMOCTOSITEIIbHBIX “3BEHBEB’, KOTOPHIE
BMECT€ C TMPOU3BEACHUSIMHU JIPYTUX JKaHPOB  MeMyapHO-Ouorpaduueckoit
JUTEpaTypbl PHUCYIOT 00pa3bl M3BECTHBIX JeATeNer KyabTyphl...» [4, c. 137].
HccnenoBarens paccMaTpuBaeT KaHP JUTEPATYPHOrO IMOPTPETA, MPOJOJDKAKOLINAN
KJIACCUYECKUE PEaTUCTUUECKUE TpaAuluu. DTO SBJICHUE HA TPAHU MEMYapHUCTHUKH,
JUTEPATYPHOU KPUTHKHU, XYJI0KECTBEHHO-IOKYMEHTAIbHOM Tpo3bl. MBI ke Oyaem
TOBOPHUTH O KPUTHKO-OMOrpapuueckoM odepKke, B OCHOBE KOTOPOTO JIeXkKAT JTMYHBIC
BIIEYATIICHUs €ro aBTopa. «B HEM codeTaeTcs pacKpbITHE NCUXOJOTMM XApPAKTEpa,
OMHUCAaHUE BHEIIHUX YEpPT JIMYHOCTU C IMIUPOKUM OOIIECTBEHHO-MOIUTUYECKUM
¢oHom coBpemeHHOCTH...» [11, c. 179]. K 3T0#1 kaHpPOBOI Pa3HOBUIHOCTH OUYEPKA
oOpamanuce B. Koponenko, U. bynun, A. Kynpun, B. Bepecae, B. Po3anos,
M. BonommH, B. bprocoB, A. bensiii, A. bnok... B. bapaxoB ormeuaer, 4uto B
NMCATEIbCKON MEMYapPUCTUKE MPUCYTCTBYIOT Pa3HbIE MPHUHIUIIEI ABTOPOB B aHAJIN3E
PUBJIEKAEMOT0 MeMyapHo-aBToOHorpaduyeckoro Marepuaia (ouepku M. ['opbkoro,
B. Koponenko, B. Bepecaera, 1. bynuna). [lo ero MHeHHIO, «3epKajioy» MUcaTeen-
mozepHucToB (B. bapaxoB mHMpOKO HCMONB3YyeT OTOXKAECTBICHHUE MHCATENs C
«OKMBBIM 3epkaiom» B. KopoleHko) HapymaeTr «eCTEeCTBEHHbIE MPOMOPIIUU
peabHOr0 UCTOpUYecKoro obpasa...» [4, c. 167]. On cuutaet, uro B. Po3anon
3aKaMyhIUpoBall UCTUHHYIO CyIIHOCTh CyBOpHHA W MCKA3WJI TOT pPEabHBIA OOJIUK,
«KOTOPBIM OCTajCsi B MaMATH COBPEMEHHHMKOB M BBI3bIBAJ K cebO€ caMoe pa3Hoe
OTHOIIICHHE y TEPEOBBIX JAesTeneil pycckoro odmiectBa» [4, ¢. 167]. M. LlBeraea
e, TOBOPSl O CBOMX JIMYHBIX OTHOLIECHUSIX C A. benbiM, «kak Obl pa3rpykaercs OT
UCTOPUKO-TUTEPATYPHBIX ACIEKTOB M 3aMblkaeTcss B cdepe HHAUBUAYAIbHO-
MICUXOJIOTUYECKUX KOHTAKTOB...» [4, c. 168]. Takoro poma OLEHKH €CTECTBEHHBI JJIs
MoOHOorpapuu, u3gaHHOW B 1985 r., TeM He MeHee OHa COJEPKUT U BEpHBIE,
uHTEpecHble Habmonenus. B vactHoctu, B. bapaxoB ormeuaer, uro memyapnl B.
Koponenko, . bynuna, A. Kynpuna, B. BepecaeBa u M. ['opbKOro 0CHOBBIBAIOTCSA
«Ha TPU3HAHMM 0CO0Oro XapakTepa B3aUMOOTHOIIEHHH ¢ H300pakaeMbIM
YEJIOBEKOM, NpPH KOTOPOM aBTOpP pPACCMATPUBAETCA HE TOJBKO Kak CO3JaTelb
OPOU3BEJICHUS, HO M KaK €ro JAEWCTBYIOUIEEe JIMIIO, CTaHOBSIIEECS OOBEKTOM
aBroxapaktepuctukm» [4, c. 153]. [lo MHeHur0 ke aBTOpPOB MOHOTpaduu
«JIuteparypubii noprper koHua XIX — nHayana XX Beka: BHYTPUIKaHPOBas
THIIOJIOTHSI», «...JOMUHAHTOU JKAHPA JINTEPATYPHOTO MOPTPETA SABIISAETCSA aBTOPCKAas
KOHLIETIUS JTUYHOCTH MOPTPETUPYEMOTO IHCATENS — CIOKHAs U MHOTIOYPOBHEBasl.
Ona 00yclIOBIMBAaE€T MHOIOYMCIECHHBIE AaTPUOYTHUBHBIE >KAHPOBBIE U CTHIIEBBIC
IIPU3HAKHU JIMTEPATYPHOrO NOpTpeTa. B pe3yapTare 3TOro CIoKHOTO CEMaHTUYECKOTO
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U KOMITO3UIIMOHHO-CTHJIEBOTO CHHTE3a CO3JaE€TCSI HEIIOBTOPUMBIA M OPUTHMHAIbHBIN
00pa3 JIMIHOCTH MopTpeTupyemMoro» [9, c. 62]. CXoHy0 TOUKY 3pEHHUS BHICKA3hIBACT
b. bazbuioBa, koTtopas mnosaraer, 4ro oOpa3 reposi JUTEpaTypHOro MOpPTpeTa
OpEJIOMIIEH Yepe3 MHUPOBHUJICHHE aBTOpa OYEpKa: «...B JIMTEPATypHOM MOPTPETE,
NOCBSILIEHHOM CO3/JaHHI0 00pa3a mucarelis, NMPUCYTCTBYET aBTOPCKas KOHLEIMLIUS
XapakTepa MOPTPETUPYEMOI0: Ha OCHOBE M3BECTHBIX ()akTOB Omorpaduu yenoBeka
BBICTPAUBACTCSl CIO)KET MEMYapHOIO IIOBECTBOBAaHUS, B KOTOPOM Tepoill He
MOJIHOCTBIO COOTBETCTBYET CBOEH cyibOey» [2, ¢. 371]. BTopoit npusHak 3TOro xaHpa
— «...TIOUCK OCOOGHHOCTEW J>KAHPOBOIO THUMA B JKAHPOBBIX U CTHUJIEBBIX
MPEANOYTCHUSIX aBTOpa JIUTEpPATypHOTO nopTpeTa» [2, ¢. 371]. U, HakOHEN, TpeThUM
IIPU3HAKOM JIMTEPATYPHOI'O MOPTPETA «SABIISIETCS TO, YTO BHYTPEHHHUM MHp aBTOpa-
MOBECTBOBATENSl TaKXKe€ CTAHOBUTCA TPEIMETOM HW300paKEHHUS, BBIPAKAIOUIUX
TBOPYECKYIO UHANBUIYATbHOCTh nucaTess» [2, c. 371].

Takoro poma NOAXOH HEUCTBUTEIBHO ONPEAEIAET IOBECTBOBATEIbHYIO
CTPYKTYpY  JUTEpaTypHOrO  MOPTPETa,  KOTOPBIM  BOCCO3JAET  KUBYIO
WHJMBUAYaIbHOCTh W3BECTHBIX mucaTeneil. Ckaxem, B Oorareliieid HCTOPUU
BOCIIPUATHSL JIMYHOCTM M TBOpuecTBa YexoBa CBOE MECTO 3aHUMAET M €ro
JUTEPATypHBIA TOpPTpeT, co3nanHbli B. Koponenko. B ero ouepke «AHTOH
[TaBnoBuu YexoB» (1904) Bo Bcell BO3MOXHOM MOJHOTE TMpeACTaéT o00pa3
BBIIAIOIIETOCS PYCCKOro nucaTens U apaMarypra. KoposeHKo paccka3bpIBaeT 0 CBOEM
3HAKOMCTBE CHayalla ¢ €ro paHHUM TBOPYECTBOM, 3aT€M — O JUYHOM. OH 3HaKOMMT
yuTaTenas C MOJoAbIM YeXOoBbIM, NpPEACTaBisid M ero mnoprper. KoponeHko He
OMKCHIBAET MOAPOOHO BHEIIHOCTH, OTMEYasi TOJbKO BBIPAKEHHWE YEXOBCKHUX TJIa3 U
oOliee BrevariieHHe OT Moisiogoro mnucarenas. OH 3aMmedaer, 4To B €ro JHMIIE,
«HECMOTpsi Ha <...> HECOMHEHHYI0 WHTEJIMTEHTHOCThb, ObUIa Kakas-TO CKJaJiKa,
HAaIIOMHUHABIIAs TPOCTOAYIIHOTO JepeBeHCKoro mapHi. W 3To ObUIO 0COOEHHO
npusnekatenbHo» [10, T. 8, c. 83]. [IucaTens MoAUEPKUBAET TAKKE ANOJIUTUYHOCTH
UexoBa, KOTOpPYIO, BHUJIHMMO, MOXHO B JAaHHOM CJIy4ya€ CYUTaTh IPU3HAKOM
BHYTpeHHEW cBoOOArl.. Hy u, KOHEWYHO, OTMedYaeTcs TaJaHTIMBOCTH MOJIOJOTO
nucarens (KOTOPYIO TOT M caM CTajJl OCO3HaBaTh): «...u cam AHTOH [laBnoBuy, u ero
CEMbsI HE MOTJIM HE 3aMETUTh, UTO B pyKax AHTOIIHU HE MPOCTO 3a0aBHAs U OTYACTH
noJie3Hasi JUJIsi CEMbM WIpPYLIKa, a BeJUKas IparolueHHOCTb, 00JajaHue KOTOPOM
MOXET 0Ka3aThCd OYEHb OTBETCTBEHHBIM» [10, T. 8, c. 86]. Tak B ouepke BO3ZHUKAET
T€Ma OTBETCTBEHHOCTH XYJOKHHMKA, KOTOPYIO aBTOP pa3BHUBaeT U yriyosser. YexoB
NpEACTAET Mepell YuTaTesieM U ApYruM: oH co3farensb «Crenm», «/IBaHOBaY», aBTOP
coopuuka «B cymepkax», «Ilanater Ne 6», B KOTOpBIX 3asBIIET ceOsl KaK CEpbE3HBIN
nucarenb U apaMmarypr. B. KoponeHko Bocco3naér u CBOIO MOCIENHIOK BCTPEUy C
YexoBbIM, OTMEYasi B €ro 00JIMKe HeOOpaTUMBbIE U MeYalbHbIEC IEPEMEHBI, BI3BAHHBIC
CMEpPTENIbHON 00JIe3HBI0: «DTO OBLT TOT k€ UeX0B, HO Ky/a JieBajlach €r0 YBEpEeHHas,
CIIOKOMHAs KM3HEPaT0CTHOCTH? UepThl 000CTPMINCH, CTamu Kak OyATo KECTYe, U
TOJIBKO TJIa3a BCE elé MOpoM JIyuyuiuch W jackaid. Ho u B HUX yalie BUIHEIOCH
3acThiBIIee BbIpaxkeHue rpyctu» [10, 1. 8 c¢. 93]. B oriamume ot Yexona
B. Koposnenko He u30erail npsiMbIX OLICHOK U B KOHIIE OYepKa ClieNiajl XapaKTepHOe
i Hero oOoOmieHue: «Heyxenm B pycCKOM cMexe e€cTb B CaMOM JIel€ YTO-TO
pokoBoe?  Heyxenu  peakius  OpUPOXKIAEHHOTO  OMOpa HAa  PYCCKYIO
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NEHCTBUTEIBHOCTD <...> HEM30€KHO MAET STOBUTBHIM OCAJO0K, Pa3pyIIAIOIINA BCETO
CUJIbHEE TOT COCY/l, B KOTOPOM OHa COBEpILIAETCs, TO €CTh Ayiny nucarens?..» [10, T.
8, c. 84].

B ouepkax mpouCcXOaUT OpraHUYHOE CIUSHUE OYEPKOBOI'O JOKYMEHTAIU3Ma C
XYJ10’K€CTBEHHBIM BBIMBICJIOM, COBMEILICHHE MICUXOJIOTUYECKOTO u
COITMOJIOTHYECKOTO YIJIOB 3PEHUS, OCYIIECTBIACTCS OOHOBJIEHHUE MOATUYECKOTO
s3bIka. Cka)keM, yCUJIMBAETCsl MCUXOJOTH3M B MOPTPETHOM OYEpPKE, U B OYEpPKaX
B. Koponenko («O I'mebe MBanoBuue VYcnenckom», 1904; «Anton IlaBmoBuu
UexoB», 1904; «Jle HuxomaeBuu Touctoi», 1908; «BceBomoa MuxaimoBud
lapmuny», 1910 u gp.) codeTaroTcs 3JIEMEHTBI HOPTPETHO-TICUXOJIOTHUECKOTO OYeEpKa
U JINTEPATyPHO-KPUTHUYECKON CTaTbU. /(1 3TOM BHYTPHKaHPOBOW Pa3HOBUAHOCTH
ouepka koHIa XIX B. XxapakTepHa CHHTETUYHOCTb, U B JIyUILIUX MOPTPETHBIX OUEPKaAX
OpTraHUYHO COCAMHSIOTCS U TTyOrWHA MPOHUKHOBEHUS B MEKJIMYHOCTHBIC OTHOIIICHUS
nepcoHakeid, u Ouorpadusi Tepos, U €ro BHYTPEHHUH MHUDP, U CaMOOIICHKA
COOCTBEHHBIX MOCTYIKOB, M OCMBICIIEHHE XapaKTepa B 11eJIoM. [ epoii Takoro ouepka
— peanbHbIM, HEBBIIYMaHHBIA YEJIOBEK, YEH IICUXOJOTHUECKUN MOPTPET CO3AETCS HA
OCHOBE JIOKYMEHTaTbHBIX (haKTOB.

Ilepy M. l'Ooppkoro TakXe IPHUHAMIECKAT MHOTOYUCICHHBIE NOPTPETHHIE
OYEpPKH, B KOTOPHIX BO3HHKAIOT 00pa3bl €ro COBpeMeHHUKOB. [IepBbIM M3 HUX ObLI
ouepk «A. I1. YUexon» (1905), KOTOpHIi cTald OTKIMKOM Ha cMepTh nucatess. OHaKko
BOCIIOMUHAHUS aBTOpa 0 HEM ObUIM TaK CBEXKHU, UTO MEPE]l YATATEIIEM BO3HUK KHBOM
U SpKUW 4YexXOoBCKHM 00pa3. Ouepk HayMHAETCS HE C MOpTpeTa mucaTens, uTo,
Ka3aJ10Ch Obl, OBLIO ObI JIOTUYHO, a C OIUCAHUS TOTO OUIYLIECHUS, KOTOPOE BO3ZHUKAJIO
npu oOmeHun ¢ YexoBbiM. ['OpbKMI MHIIET: «...BCSIKUM YeIOBEK MpU AHTOHE
[TaBoBHYE HEBOJBHO OHIyIIad B cebe jKelaHue OBbITh MpOIle, MpaBIUBEE, OBITH
caMuM co0oii...» [8, T. 18, c. 8]. OH oTMeuaer, yTO MUcaTENb BCeraa ObUT BHYTPEHHE
CBOOOJIEH, HE TepIriea MOILIOCTH U Pa3rOBOPOB HAa «BBICOKHE» TEMbI, OBLI MPOCT,
«rrobmun Bcé mpocrToe, HacTosiee, UCKpeHHee...» [8, T. 18, c¢. 9]. 'opbkuii, mis
PO3bl KOTOPOTO ObLlIa XapaKTepHa CBOETO POJia SKCIPECCUBHAS «Pa3MALIUCTOCThY,
npsiMO€ BBIpaXXKEHUE AaBTOPCKOWM OIIEHKH H300pakaemoro, I1eHun1 B UYexose
HEJOCTYIHYI0 €My OOBEKTUBHOCTh M TOHKOCTHb XYJOKECTBEHHOro pHuCyHKa. «O
UexoBe MOXKHO MHUCATh MHOTO, HO HEOOXOUMO MHUCATh O HEM OYEHb MEJKO U YETKO,
yero s He ymewo» [8, T. 18, ¢. 19], — npusnaBaiics ['oppkuid 1 0TMEUAIl MEJIbYanIlIne
JeTaau XapakTepa, MOBEICHUsI, BHEITHOCTH MUCATEIISI — TACKOBBIE M «HEKHO MSITKHE)
rjia3a, MOYTH O€33BYyYHbIH, HO HMCKPEHHUH CMEX, CKPOMHOCTb M COCTpaJaHHe
OJIIDKHEMY.

Ouepk M. Toppkoro «M. M. Komrobunckuit» (1913) pacckassiBaer o0
BBIJJAIOIIEMCSl YKPAUHCKOM Tucarele. «YeaoBeYyHOCTh, KpacoTa, Hapojd, YKpanHa —
3TO JIFOOMMBIE TeMbl Oece 1 KomroOnHcKkoro, oHM Beeraa ObLIM ¢ HUM, KaK €ro Ceplle,
MO3T M CJlaBHBIE, JJaCKOBbIe Tiaza» [8, T. 18, c¢. 40], — TOBOPUT O KOJUIETE€ aBTOP
ouepka. [lepen uurareneM BO3HHKaeT 00pa3 COBECTIUBOTO, OTKPHITOTO TO3HAHUIO
BCETO HOBOTO, OYCHb TAJAHTIMBOTO M TPeOOBATETHLHOTO XYAOXKHUKA. [ OpbKHiA
numetr: «He maas, B cTpemieHMHM K 3HAHUIO KU3HU U KpacoThl €€, CBOUX
(GU3HYECKUX CHUJI, OH U K CBOEMY TaJaHTY MO3Ta OTHOCWICS YPE3MEPHO CTPOTO...» [8,
T. 18, c. 42]. [lucarenr orMeuaet, 4yTo KoItOOMHCKUIA, y KOTOPOro ObLIO OOJBHOE
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ceparle, 3HaJl, YTO CKOPO YMPET, HO TOBOPHII 00 ATOM CIOKOMHO 1 6e3 OpaBassl. M He
xanen cebs. B moprpetHbix ouyepkax M. I'opbkuii TpaJulIMOHHO HWICOJIOTHYEH, W
[JIaBHBIE BOIMPOCHI, KOTOPhIE OH B HHUX PENIAET, — YTO 3a JIMYHOCTh TOT WJIM WHOMU
[UCaTeNb, YTO €r0 BOJHYET, K Y4EMY OH CTPEMUTCH... ITU OCOOEHHOCTH TOPbKOBCKOM
nyOnuuucTuku nposiBinch U B odepke «JleB Toacroit» (1919), cocrosimem u3
«OTPBIBOYHBIX 3aMETOK», KOTOpbIE MHCAIUCh B pa3Hoe Bpems. B orinuume ot B.
Koponenko, T'oppkuii He 1aé€r CKOJIbKO-HUOYAb pPa3BEPHYTOW XapaKTEPUCTUKU
TBOpuecTBa ToJCTOro, 3aT0 MOAPOOHO TOBOPUT O €ro B3MISAAX HA MUP, IPUBOIS
3alIOMHUBIIMECS BBICKA3bIBAHUS BEJIMKOIo nucarens: «bobllie BCero oH roBOpuil o
bore, 0 MyXHuKe U O >xkeHiuHe. O nHUTEpaType — PEIKO M CKYAHO, Kak OyaTo
JuTeparypa uyxoe emy jaeno» [8, 1. 18, c. 64]. I tem He meHee ['opbkuil TPUBOIUT
Bbicka3biBaHusa JI. Tomcroro o JlocroeBckoM, YUexoBe W Jpyrux IMHUCATENSAX.
Oco0eHHO HMHTEpEeCHBI MOPTPETHBIE 3apucoBKU Tosctoro. Bor ogna u3 Hux: «OH
CHJIe]l HA KAMEHHOM CKaMbe I10]1 KAIIapUCaMH, CYXOHbKUI, MaJICHbKUM, CEPBIN U BCE-
Taku 1Moxokuid Ha CaBaoda, KOTOPBIM HECKOJIBKO YCTal M Pa3BIICKACTCS, MBITASACH
MOJICBUCTHIBATH 3401UKY» [8, T. 18, c. 62]. M. TI'opbkuii «npubnmxaer» Toncroro
YUTATENI0, MOKAa3bIBasi €r0 M B YEJIOBEUECKON HEMOIIU, U B TO K€ BpPeMs B MOYTHU
6oxecTBeHHOM Benuunu. B. bapaxoB oTMedaer, 0HaKO, YTO BO B3aUMOOTHOILICHUSIX
I'opbkoro u Tosictoro He OBUIO TyIIEBHOM OMM30CTH (Kak, cKaxkeMm, ¢ UeXOBbIM) U
JUYHOCTH MOCJEAHEro i ['opbKOTo Kak Obl pa3gBanBaliach: OH MPEKIIOHSIICS Mepea
ToJICTBIM — TEHUATBHBIM XYJOKHUKOM U OCYyXkJal ToJICTOro — MpOMOBEIHUKA,
BEPOYUUTENSI-IOTMATUKA, «IBITABIIETOCS 3aTOPMO3HUTH OOIIECTBEHHOE pPAa3BUTHE
Poccun B smoxy e€ ucropuyeckoro mpoOyxiaeHus» [3, c¢. 87]. Dra omenka B.
bapaxoBa COBEpHIEHHO OTBEYAeT MOyXy COBETCKOIO JIMTEPAaTypOBEACHUS, HO
KAHPOBO-CTUJIEBBIE OCOOCHHOCTH oOuepka [opbkoro He MposiCHIET. XOTS TO
JUYHOCTHOE OTHOIIEHHUE K MOPTPETUPYEMOMY, KOTOPOE OTMETHUI UCCIEA0BATEND, KAK
pa3 M ABISETCS OTIIMYUTEIBHOM OCOOEHHOCTBHIO CTHJIMCTUKHU MOPTPETHOTO OYEepKa
pyOeka CTOJICTH.

Bcé »3TO 4ype3BblUAiHO SPKO NPOSIBUIOCH B JIMTEPATYPHBIX MOPTPETaXx,
co3manHbix M. BonommnHbeiM. Ero mopTpeTHblE 3apuMCOBKHM OCHOBaHbBI HA TOYHBIX
HAOJFOICHUSIX W BMECTE C TeM TOMYEPKHYTO CYOBEKTHBHBIX  OIIEHKAX
nzoopaxkaemMoro. OH CO3Ja€T psAJ MHTEPECHBIX OYEPKOB, B KOTOPHIX OPraHUYHO
coueraroTcsi OOBEKTHBHBIE HAOMIONEHHS M UX CYOBEKTHBHAas TpaKTOBKA.
M. BomomuH, kak u B. KopoisieHKo, cCpaBHHBAET nucaTens ¢ 3€pKajioM, HO IPUXOIUT
K HMHOMY IIOHMMAaHUIO TOr0, KaK XYJOXHUK OTpa)kaeT JIEUCTBUTEIBHOCTBH: «S1
3epkaiio. S oTpaxkaro B ceOe KakJI0ro, KTO OCTaHOBWJICS Ipeao MHOU. U s He TONbKO
OTPAXKAKD €ro JULO — €r0 MBICIM — S HAYMHAKD CUUTATh ATO JHULO U 3TH MBICIH
ceoumm» [7, c¢. 230]. B TBOopueckom Hacieauu BonommHa B paBHON CTENEHU
IPOSIBUIIOCH JapOBAaHUE M03Ta, MPO3avKa M XYJOKHUKA. XapaKTepu3ys TOTO WU
MHOTO THCaTelsd, OH CO3Ma€T MHTEPECHBbIE U BbIpa3uTelibHbIE NMOPTpeThl («Banepuit
Bbprocos. “Ilytu u nepenytebs”», 1903; «Jleonna AnapeeB u @Enxop Comnoryoy», 1907,
«Anekcannp bnok. “Heuasunas Pagocts”», 1907, u ap.). Ouepk «Banepuii bprocos.
“ITyti 1 mepemyThs»), KOTOPbIE OTKPHIBAET 3aprucoBKa Penurno3no-¢uiocodckoro
coOpanusi, Ha kotopoM B 1903 romy oxazancs BosomuH. OH CTpeMUTCS TOYHO
nepenarb ero aTMocepy: «...d pedu, U JIMla, 00CYKJaeMble TEMbl U CTPACTHOCTb,
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BHOCHMAsi B UX OOCYXXJEHHE, HEpPBHOE JIMIO U KEHCKUU Tonoc MepeXKOBCKOro,
Tparnueckuii 106 B. B. Po3aHoBa u ero mambliibl, KOTOPHIMH OH 3aKpbIBaj TJia3a,
ciymiasi, Kak JpyTHe YHTald €ro JOKJaja, OJieqHble JHIa MeTepOypreKux
JTUTEPATOPOB, MEPEMEIIEHHAs C YEPHBIMHU KIOOYKaMH MOHAXO0B <...>, OCTPBIA TpemeT
BEphl M HEHABHUCTH, MPOHOCHBIIHICS HaJ COOpaHWeM, — BCE ATO POXKAAIO CMYTHOE
npejcraBiieHne o packoiabHuUbeM cobope XVII Beka» [61, c. 407]. B sToil macce
monen BonomuH Bbixensser B. bprocoBa, orMmedas ero JuIoO «UCCTYIUIEHHOIO
u3yBepa, packonbHuka» [6, c. 407]. Iloptper mo3Ta BBIXOAUT HOaXE CKOpee
YKUBOIIMCHBIM, YEM JINTEPATYPHBIM — HACTOJIBKO TIIATENIHHO BOJIOMIMH BBIMUCHIBAET
auio bprocoBa, 0cOOEHHO TIU1a3a, «TOYHO HAPUCOBAHHBIE YEPHOM Kpackoil <...> H
0OBe/IEHHbIE POBHOW HENMPEPBIBHON KaWMOMW, KakK y JepeBsHHON Kykjbl. IloTowm,
KOI'/Ia CTAHOBUJIOCH TIOHSITHO MX BBIPXKEHHE, TO Ka3aJ0Ch, PECHUIBI 000XKEHbBI UX
oruém» [6, c. 407]. YnpiOka modTa He TOHpaBWiIach BojomuHy M TOKaszanach
3BepUHBIM ocKajoM. OpHaKo mo3xe, y3HaB bprocoBa Oiumke, OH MOHSUIL, YTO 3TO K€
JUII0 MOKET OBITh KpPAaCHMBBIM, HEXHBIM M TPYCTHBIM. XyJokHHMKa BomommHa
3aHUMAlOT B bprocoBe HE CTOIBKO €ro TBOPYECKHME MCKAHUA, CKOJIBKO
ncuxojornyeckuii moprper. OH aHaIM3UPYeT €ro IMOATHYECKUE IPOU3BEICHHUS
MMEHHO C TOYKM 3PEHHMS IICUXOJOTHM: «Y bprocoBa MO 4YETOBEKa, 3aTAaMBIIETO B
cebe BEJHMKYI0 CTpacTh <...> [KOTOpasi| B TOHUAMIIIKE 3BOHBI OJieJia €ro rpyObIi OT
IPUPOJBI CTHUX, MAaTEMaTHYECKYK0 TOYHOCTh Jaja €ro CjloBaM, YETKYIO0 SICHOCTb
BHECJIA B €r0 MbICIb M TIIyOMHY MpPO3peHUud B €ro TBopyecTBO» [6, c. 408]. M.
Bomomun ormedaer, uyTto TBOpueckas cynbOa Banepus bprocoBa Obina HenErkoit:
nociie MmMyOJIMKaIlMl ero CTUXOTBOpPEHH B cOopHHKe «Pycckue CHMBOJIMCTBDY OH
HaBJIEK Ha ce0s MHOXKECTBO HAamaJoK M CO CTOPOHBI YUTAIOIIEH MyOJHMKH, U CO
CTOpOHBI KpUTHUKHU. VM moHamoOuiuch noirue rojpl, YToObl BBIIAIOIIMICS PYCCKHMA
03T 0OpEN HAKOHEI[ TPU3HAHKE.

Ananmu3 crtuxotrBopenuid B. bprocoBa cocenctByer ¢ ommcaHueM Oeceibl C
MOJTOM: «...TOBOPWJIM O TOM, Kak /Ui YEJIOBEYECKOM aymu <...> T0J00HO
OTPOMHBIM TYMAaHHBIM 3€pKajlaM, PACKPBIBAIOTCS HOBBIE HUCTOPUYECKHUE IMOXH, UTO
Nyllia, paclIupssiCh, MO3HAET ce0s HOBOM B OTpakeHUU mpouuioro» [6, c. 414].
Bonommn 3amernn, uro Bsu. iBaHOBY B ero TBopuecTBe Oym3ka JpeBusis ['penws, a
B. Po3anoBy — muctuueckas cymHocTs Erunra. B. BprocoB ke Ha 3TO OTBETHII, YTO
emy Erumer uyxn, 3aro Onm3ka Accupusi, COBEPILIEHHO 3aKphIT Mup bubnuu, HO
ype3BblyaitHo Onu3ok JlpeBHuit Pum... I'penus xe «OnM3Kka JHIIb MOCTOJBKY,
MIOCKOJIBKY OHa oTpa3uiiack B Pume» [6, c. 415]. Ilo sToii npuunne bprocoB «Bceraa
npeanodteér 6ol rmanuaropoB B Kommzee 3penumy tpareaun Codokia B TeaTpe
Jlnonuca. EMy He BBITHYTh B CTHX€ OBaJIa XPYIKOW ITIMHAHOW Ba3bl, TOHKOK KUCTHIO
HE pacnucatbh eMy Y€pHBIM 0 KpacHOMY JETKUX TaHIytouwmx ¢uryp. Ho on moxer
BBICOKOW JYroil BO3HECTU CBOM CTHX — BEUHBIW, KAK PUMCKUH CBOA...» [6, c. 415].
Cruxu B. BbprocoBa paccmaTpuBaroTCA 3[€Ch KaK BOIUIOIMICHUE JUYHOCTH IOATA.
Bonomuu He aHanu3upyer OCOOCHHOCTH PUTMUKH U CTPOPUKHU €r0o TMO33UHU, HO
co3gaét e€ moaTtmueckuit obpas: «CTpodsl ero mosM, Kak apKaabl aKBEIYKOB,
OIHOOOpa3Hble M CTPOMHBIE, TAHYTCSA N0 JAJNEKUX TOPU30HTOB, M CTPEIbI €ro
BOCHHBIX JIOPOT, MOLICHHBIX MIMPOKAMH MPAMOPHBIMHU IUIMTAMH, JIy4aTCs MO BCEM
MOKOPEHHBIM CTpaHaM u BpemeHam» [6, c.415]. Takoro poma mnaccaxu He
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XapakTepHbl I TPAJULMOHHOM JUTEPATypHO-KPUTUUECKON CTaTbM, YTO C
pasgpaxenuemM ormevan u caMm B. bprocos. B nuceme Bonommuny on 3amernit: «Bcé€,
yTto BBl roBopuTe 000 MHE JIMYHO, MEHS OYEHb CEPJUT M KaXKETCS MHE OYECHb
HEyMeCTHbIMY» [6, ¢. 720]. DTo nucbmMo ObLIO OnyOIMKOBaHO B razere «Pycey» (1908,
Ne3), Tam xe, rme Obuta HamewyaTaHa cTaThsi Bomommua. B 3ToM ke HOMEpe ObLT
onyonukoBan u «OtBer Baneputo bprocoBy Bonomuna», rne M. Bomommn
ompenesisyl COOCTBEHHYI0 KPUTHUECKYI0 MaHepy: «B KaxIol cratbe s CTPEMIIOCH
JIaTh LEJbHBIM Jjgux XyaokHuka. [IpousBeneHust ke XyJAOKHHMKA [JIi MEHs
HEpa3JeiabHbIE C €ro JU4YHOCTBIO» [6, c. 721]. [euctBurenbHo, M. Bomomun
BOCCO3/1aBaJl JIMYHOCTh XYJ0KHUKA M MHUCAJl MPEXKJE BCEro MOPTPETHbIA ouepk. B
oTiM4ue OT Hero, B. bprocoB nocsiiaetT BosonMmHy UMEHHO CTaThlo, TOUHEE JaKe
He Bosomuny, a ero kuure «Anno mundi ardentisy. ITo KOpoTKas pelieH3us Ha
KHUTY CTHUXOB, KOTOpyl0 BprocoB, oaHako, 3aBepuiaeT moytd B Ayxe Bomommha,
YTBEPKJIasg, 4TO €ro CTUXM «...NMMOXO0XH HA MEPATUYECKUE COCYIBI JIUTOTO cepedpa,
KOTOPBIE UCKYCHBIN PE3YMK 3aTEHIMBO YKPACUJ XUTPHIMU, 3aINIETEHHBIMU y30pamH,
TPeOYIOUMMH NPUCTATBHOTO BHUMAHHUS U MOJTOTOBJICHHOTO K TAaKOW KPacoTe Iriia3a
[5, c. 476]. Ho u 3mech peub UAET HE O MO3TE, a O IMOA3MM, CTUXAX U HX
KBUTH(DUITIPOBAHHOM UYUTATENE, KOTOPHI CMOXKET OIEHUTH CIIOKHBIC, N3BICKAHHBIC
Y30pBL.

«Jlerenma 0 1O3TE, COTBOpPEHHAA MHOK, MOXET COBHAIAaTh C
JNEUCTBUTENBHOCTHIO, HO MOXET CO3/1aBaTh U HOBYIO JIEMCTBUTEIBLHOCTBY [7, €. 172],
— 3ametwy1 M. BonomwuH. 31€Ch B 1yX€ CHUMBOJUCTCKOW 3cTeTuku M. BoiommH
TOBOPUT O TOM, UYTO MCTUHHBIA XYJOXKHUK B CBOMX MPOU3BEIACHUSIX HE OTpa)k,aeT
pEAIbHOCTh, HO BBIPAXKaeT CBOE MOHMMAaHWE €€ U B CBETE ATOr0 MOHUMAHUS CO3AET
HOBYIO TIOITHYECKYIO AeHcTBUTENbHOCTh. Kazamock Obl, cyxaenus BomommHa o B.
bprocoBe momuépkHyTo CcyOBekTHBHBI, HO BOoT K. Mouyneckuit B 1924 1. B
«TIIOCMEPTHOMY» TBOPYECKOM IOPTPETE MO3Ta oTMedall: «B “BeHke” OH BO3BBIIIAECTCS
710 CTUJISI; €T0 PUTOPUKA JUHAMUYHA, KOHCTPYKIIMUA PAaBHOBECHBI, CTPO(BI 3aKOHYEHBI
<...> JlatuHCKO€ BEJUKOJENHEe TKETBIX (POpM, NPEKPACHBIX CJIOB U
MOHYMEHTAJIbHBIX O00pa30B, HE3HAKOMBIX Hamied mo’3um» [12, c. 370]. Mbr He
MOXkeM yTBepxaaTh, 4To K. Mouyiabckuii ObLT 3HAKOM € JUTEPATypPHBIM MOPTPETOM
bptocoBa, co3panabiM M. BonommHbiM. OJHAKO €CAM 3TO W COBIAJACHUE, TO
COBNAJICHUE HE Clly4dailHOoe: BOJOmMHY yAanoch BEPHO BBIICIHUTH CYIIECTBEHHBIC
OCOOCHHOCTH TIOA3MM W JIMYHOCTH bprocoBa, 4YTO MOATBEPKIAET W HEKPOJOT
K. Mouynbckoro. COTBOpEHHE «HOBOM JIEMCTBUTEILHOCTH» B OUYEPKOBOM IpO3€
M. BosomrHa HauMHAETCS yKe ¢ mopTpeTa. 3eEHbIe I1a3a balbMOHTa, «IIBETOUHbBIE
30JIOTUCTBhIE 3aBUTKUA BoOJIoc» Bsad. MBaHoBa, «Macka Aukoil psicu» bprocosa,
TPOHYTHIA Oe3ymueMm B3MIA A. benmoro, sicHoe, XOJIOJHOE, CIIOKOWHOE JIUIIO
A.brnoka («xkak MpaMopHasi rpedeckas Macka») — TakuMH BUIUT Bousomux
COBpPEMEHHBIX eMy 1Mo3TOB. O biioke OH 3aMedaeT, 4YTo TOT HAIIOMUHAET «BBIIIEIINI
U3 MOJBI THUIl TModTa-meurtaress. OCTpoTa KU3HEHHBIX OLyIIeHUi, (umocodckas
IIMPOTA 3aMBICJIOB U €1Kasi U3bICKAHHOCTh CUMBOJIMYECKOMN MO33UHU ClIeNIay STOT TUIL
OTXKUBIIUM M CMELIHBIM» [6, c. 485]. Ho Tonbko He bioka, MOCKOJBKY ISl HEro
MEUThl U COH OPTraHUYHbI M TOCTOSIHHBI, @ €r0 TBOPYECTBO — «IMO33US COHHOIO
co3HaHus» [6, c¢. 486]. IlpenmerHo-uyBcTBeHHass  (akTypa  peaabHOU
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JNEUCTBUTENBHOCTH 3/1€Ch COXPAHSETCA, HO BBIACISETCS U3 HEE TOJBKO TO, YTO, IO
MHeHuto M. BoJsommHa, 3Ha4nMo 1 HE JJOJIKHO 3aTePSATHCA B MEIKHUX MOJAPOOHOCTSIX
Y HEHYKHBIX JICTaJsX.

Peuensus M. Bosommna Ha kaury A. PemuzoBa «Ilocononp» HaunHaeTcs
TPAAUIIMOHHO MJI1 3TOTO KaHpa. PeneH3eHT oTMedaeT, YTO 3TO KHUra HapOJHBIX
MU(POB W JETCKMX CKa30K, HO TIJIaBHas OTJWYUTENbHAs €€ OCOOCHHOCTD,
«AparolieHHOCTh €€ — 3TO €€ s3bik» [6, c. 508]. OpgHako yXke Ha cleayrouen
CTPaHMIIE BO3HMKAET BBIPA3UTEIBHBIM IOPTPET IMHCATENsA, KOTOPBIM M caM CBOEHU
Hapy>XHOCTBbIO HAaNlOMUHAJI BOJIOMIMHY CTUXUHHBIA 1yX, «CKa304HOE CYLIECTBO,
BBIIIOJI3LIEE HA CBET U3 TEMHOM mmenu. HapyX HOCTbIO OH MOXO0X Ha TEX YepTew,
KOTOpbIE HEOXHUJAAHHO BBICKAKMBAIOT W3 UIPYUICUYHBIX KOPOOOK, MPHUBOMAS B YKac
MaJIeHbKUX Aetei» [6, c¢. 509]. BoyomuH oTMeyaeT U AbIPABBIN IJIATOK, B KOTOPBIN
0 camble yIIM ObUI 3aKyTaH MHUCATeNh, U €ro MaJEeHbKYIO CYTYIyl Gurypy, u
OnemHOE NHIO, U TEMHBIC, KPYTJIble, OJIM30pyKUE Tri1a3a («TOYHO ABIPKUY»), U OpOBH
Bpasn€T, u Meducrodenbckyro 6opoaky... Jlaxke ronoc mucarens He ocrajics 0e3
BHUMaHMs, U Bonommu mumer: «l'omoc ero obmagaer TeMH TalHAMH H3THOOB,
KOTOPBIE JICNIAIOT YTEHUE €r0 HEPA3JEIbHBIM C CYIIHOCTHIO MPOU3BEAEHUN. TOIbKO
T€ MOTYT BIIOJIHE OIICHUTH MX, KOMY MPUXOJUIIOCH UX CIBIIIATh B €r0 COOCTBEHHOM
yreHun» [6, c. 509]. Tak xe moapoOHO HamucaH u moptper M. AHHEHCKOTO.
UuraTens BUAUT HAPSHKEHHYIO MPSIMYIO OCAHKY 103Ta, €r0 MOJIOJIbIE TJ1a3a, CIBIIIUAT
O0apCTBEHHYIO pedb, OOpalllacT BHUMaHHWE Ha MaHepy MoBeneHus... M Ha TO, 4TO
BHEITHOCTh AHHEHCKOro Oblia oOmaHuMBa: «BHemHsss Macka Oblla Mackoi
IUPEKTOpPAa TUMHA3UHU, AEHCTBUTENBHOTO CTATCKOTO COBETHUKA, YJI€HA YYEHOTO
KOMHTETA, HO CMATYEHHAS TIPUPOJIHBIM 0apPCTBOM M 00XOIUTEIBHOCThION [6, C. 522].

Kak BuguMm, BocmpusTHEe JIOOOTO JIMTEPATypPHOrOo TMPOU3BEACHUS IS
M. BosnommHa Hepa3phIBHO CBSI3aHO ¢ 00pa3oM €ro aBTopa, MOCTHKEHUEM UCTUHHOM
CyTH XYJIO)KHHKA, TIOpOM CKpPBITOM «BHeIIHEH Mackoi». [yOumHHYIO CyTb
TBOPYECTBA XyJ0KHUKA cTpeMuTcs noctuub U M. AuneHckuil. CkaxeM, B ctatbe «O
coBpeMeHHOM Jiupuszme» (1909) oTu€TnuBo nposBisieTcss CyObEKTUBHOE OTHOIICHUE
e€ aBTOpa K COBPEMEHHOU MO33WH; OH CTPEMHUTCS MPEKIE BCEro (PUKCUPOBATH CBOH
BIIEYATJIEHUS] OT MPOUYUTAHHOTO. BTOpOU paznen cratbn HaunHaercs Tak: «llepexoxy
k noptperam» [1, c. 341]. lanee peur unér o Banepum bprocoBe, ykazaHbl €ro
OCHOBHBIE COOpHMKHU, HO CO3/1a€TCsi HE MOPTpeT bprocoBa, a €ro moi’3uu, KOTOpas
«o0JieyeHa B MapHACCKUE PU3BI, HO, BMECTE C TE€M, OHA BCS MOJIHA MPOO, UCKYCOB U
noctwxkeHuu...» [1, c. 341]. PaccmaTpuBas B 3TOil cTaThbe LUK CTUXOTBOpEHUU M.
Bomommuna «Pyanckuit  coOop», AHHEHCKMM 3aqaéTcs BOINPOCOM: BO YTO
TpaHchopMupyeTcs: «MeTadopudeckas» MOIUTBa? — U HaXoauT oTBeT: «[loxanyi, B
omnepy, CTUIM30BAHHYIO B JIMJIOBBIX TOHax» [1, c. 364]. Bo3Hukaer cBoero poja
3apUCOBKA CYOBEKTUBHOTO BOCIPUATHUS MOITHUYECKOTO IIMKIIA, HO HE TMOPTPET €ro
TBOpLA, «MOJIOJIOTO M BOCTOPKEHHOro 3cTeTuka Bojommna» [1, c.363]. U
ABTOPCKUN CYOBEKTUBU3M, U TMOATHYECKAss METapOPUYHOCTh, CBONCTBEHHAS MPO3€
CepebpstHOTO BEKa, SICHO MPOSBUIUCH B CTaThe «O COBPEMEHHOM JIUPU3ME», HO ITO
CTaThsl, @ HE MOPTPETHBIM OYEPK, U BoJomMH, a TOUHEE €ro MO3TUYECKUM LUKII, B
HEW — mpeAMeT JJisl KPUTUUYECKOTO aHajau3a, a He JJid MOPTPETUPOBAHUS, KOTOPOE
TaK)X€ MOXKET IpeIonaraTb pa3BEpHyThIM KPUTUUECKUN aHAIINS.
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Kak BuanM, pacuBeT MOPTPETHOrO OYEPKA IIPULIENCS HA IEPBBIE NECATUIICTHUS
XX Beka. CerofiHs 3TOT XaHp HE TO YTOOBI «OTIIPABIIEH B OTCTaBKY», HO IIPEIMETOM
ero u300pakeHHs MPEHMYIIECTBEHHO CTAHOBUTCS HE BBIJAIOMIMICS JESATENb
KYJBTYPBI, & «YEJIOBEK C JEHbIaMW», TOTOBBIM OIUIATUTH CBOM NOPTPET, CO3IAHHBIN
UCKJIFOUUTEIBHO B KOMIIMMEHTAPHOM JyXe. DTO MOXET ObITh yJauJIWBBIA Jelell,
ryOepHaTop, aemytarT (WIM KaHAUWAAT HAa 3Ty XJIEOHYH JOJDKHOCTb), WIEH
IIPaBUTEIIbCTBA, €UIE HE MMOMMAHHBIN 3a PyKY, NONYJISIPHBIA APTUCT U T.JI. 3a4acTyIO B
pe3yibraTte 00j€e WIM MEHEE YAAYHOIO CEMaHTHMYECKOIO0 U KOMIIO3ULMOHHO-
CTPYKTYpPHOI'O CHHTE3a CO3/1aéTcsl JIMOO MapaIHblil MOPTPET 3aKa3zuyuKa, JUOO CBOEro
poJa KapukKarypa Ha HEro, €ClIM OCyluecTBisieTcsa «4€pHbi [IP» 1o nHomy 3akasy.
JXanpoBo-cTuieBple OCOOEHHOCTH TaKOrO OuyepKa JOJDKHBI COOTBETCTBOBATH
TpeOOBaHUSAM COBPEMEHHON JKypHAJIUCTHUKUA. O JOCTOBEPHOCTH COBPEMEHHBIX
HOPTPETHBIX OYEPKOB HE MOXKET ObITh M PEUU — B OTJIMYUE OT ObUIBIX JIUTEPATYPHBIX
HOPTPETOB, KOTOpPHIE, BO3MOXKHO, TOXKE OBLIM TOPOW JaJeKu OT aOCONIOTHOU
OOBEKTUBHOCTH, HO B KOTOpBIX SICHO OBLJIO HCKPEHHEE OTHOLIEHHE aBTOpa K
N300paKaeMOMy UM XYAOKHUKY.
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Ilonmasa

MOJAEJII CITIVIKYBAHHA MIK JIIKAPEM 1 TAIIEHTOM Y
JUTEPATYPHO-MEANYHOMY JUCKYPCI ITPO3H CIIIA

Y cmammi npocmediceno emanu po3sumky mooeneti CRiiKy8aHHsA MidC TiKapem i nayicHmom
y aimepamypuo-meouunomy ouckypci npozu CILIA. Buseneno nepexio 6i0 namepranicmcwvkoi 00
nayicHmoyenmpuyHoi Mooeni Chiikyeanusa y pomanax «dowconni oanu 3opoioy (“Johnny Got His
Gun”, 1938) lanmona Tpambo, «3miina smay (“The Snake Pit”, 1946) Mepi {xcetin Yopo, «I1io
ckaanum xosnaxkomy» (“The Bell Jar”, 1963) Cunwsii Ilnam, «llepepsane owcummsay (“Girl,
Interrupted”, 1993) Croszannu Keticen, «Hayis [Iposaxy» (“Prozac Nation”, 1994) Enizabem
Bypyenwv, «I'opa cmpaxcoanvy (“Mount Misery”, 1997) Cemioens Lllema ma « Kpumuunuii cmany
(“Critical Condition”, 2002) Ilimepa Knemenma. /[ocniosxcysani meopu 8useisa0oms pizHi mMooeni
CHIIKY8AHHA MidC JiKapem 1 NayicHmom. 6i0 NamepHaliCmcobkoi [ MexHON02IYHOI 00
inhopmayiinoi, inmepnpemayitnoi i, 3pewmoro, 0opaduoi moodeni 83aemolii. Hx bauumo,
mpaucgopmayia Hapamusy YiIKomM 8i0N08I0AE XPOHONOSIUHUM emanam po3sumKy mooenell
CRiIKy8anus Mmidc jikapem [ nayienmom y XX cmonimmi. JJocniodcenHs po3eumky mooeneu
CRIKYBAHHA MidC JiKapem i nayienmom y aimepamypHo-meouunomy ouckypci nposu CILIA kpize
Npu3My HApamono2ii ma peyenmueHoi eCmemuxu 003680J5€ POIKPUMU ABMOPCHKY IHMEHYIUHICMb |
BUMIpU YUMAYLKOI peyenyii, a mMarKoic NepeocCMUcIUmuy COyioKyIbmypHi ¢heHomeHUu Xeopoou i
300p08’s, HOpMU | NAMON02ii, WO U 3YMOBNIOE AKMYANbHICMb HAYK080I po36ioku. llepcnexmugu
00CNi0JCEeHb NONA2AIOMb Y NOOAILUOMY NO2NUOIEHOMY BUBYEHHI 0COOaUB0CMEU HAPAMUBHO20
BMINEHH NAYIEHMOYEHMPUYHOI MOOeNi y JimepamypHo-MeOudHoMy OUCKYPCI aMePUKAHCLKOT
npo3u XX cmonimms.

Knrwuoei cnoea: nayienmoyenmpuuna mooens, aimepamypHo-meOuyHui OUCKYPC, Npo3a
CLIA, napamus, asmodiccemuynuii Hapamop, peyenyis, aemopcbKa iHMeHYis.

B cmamve npocnesxcusaemcs smanvl pazeumusi mooeneil 0OwjeHus Mexcoy 6pavom u
nayuewmom 6 JaumepamypHo-meouyunckom ouckypce nposvi CILIA. Bviasieno nepexod om
NamepHAIUCMCKOU K NAYUEHMOYEHMPU4eCcKou Mooenu oOuwjeHuss 8 poManax «/oicoHHu 6351
pyorcvé» (“Johnny Got His Gun”, 1938) [anmona Tpambo, «3meunasn sma» (“The Snake Pit”,
1946) Mspu [xcetin Yopo, «lloo cmexnanuvim koanakomy (“The Bell Jar”, 1963) Cunveuu Ilnam,
«lIpepsannas scuznvy (“Girl, Interrupted”, 1993) Crozannvr Keticen, «Hayua Ilpozaka» (“Prozac
Nation”, 1994) Onuszabem Bypyenw, «l opa cmpaoanuii» (“Mount Misery”, 1997) Comroona [llema
u «Kpumuueckoe cocmosanuey (“Critical Condition”, 2002). I[Tumepa Knemenma. Hccnedyemvie
npou3eedeHUss OeMOHCIMPUPYIOM DA3TUYHBIE MOOENU 0OUWeHUs. MeXHCOY 8PpAYOM U NAYUEHMOM. Om
NamepHAIUCMCKOU U MEeXHOJI02UYeCKOl K UHGOPMAYUOHHOU, UHMEPNPEemayuoHHOl U, 8 KOoHye
KOHY08, cosewamenbHol mooenu e3aumooeticmeus. Kax euoum, mpancgopmayus mappamusa
8NOJIHE COOMBEMCMBYem XPOHOIOSUYECKUM dMANamM pa3eumus mooenell 00ueHus: mexcoy epaiom
u nayuenmom 6 XX eexe. Hccrnedosanue pazeumus mooeneti 00ujenus medxcoy 6pavom u
nayuenmom 8 1umepamypHo-meouyuHckom ouckypce nposvi CLLA ck603b npusmy Happamonocuu u
PeyenmuHol 2CmemuKky Nno360Jsiem pPAcKpblimb A8MOPCKYI0 UHMEHYUOHATbHOCb U USMEPEHUs
YUMamenbCKkoUu peyenyuu, d maxdce NepeocmblCIums COYUOK)IbMYpHble heHoMenbl OONe3sHU U
300p08bsl, HOPMbBL U NAMOLO2UU, 4MO 00YCI08IU8Aem aKMYalbHOCMb cmambvu. Ilepcnekmugul
uccne0o8anull 3aK0YarOmcs 8 oaivHeluem yeayoieéHHOM usydenuu ocobeHHocmeti HappamueHo20
BONNIOWEHUSI  NAYUCHMOYEHMPUYECKOU ~ MOOenu 68  JUMepamypHO-MeOUYUHCKOM  OUCKYpCe
amepukanckou nposvl XX eexa.

Knrwuegvie cnosa: nayueHmoyeHmpuieckas Mooens, 1umepamypHo-ueOUuyuHcKuti OUCKypc,
nposa CLLIA, nappamus, asmoouezemuyecKuii pacckazyux, peyenyus, agmopcKas UHMeHyus..

The present article traces the development of doctor-patient interaction models in the
literary and medical discourse of the U.S. The research focuses on the transition from paternalistic
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to patient-centered model of communication in the novels “Johnny Got His Gun” (1938) by Dalton
Trumbo, “The Snake Pit” (1946) by Mary Jane Ward, “The Bell Jar” (1963) by Sylvia Plath,
“Girl, Interrupted” (1993) by Susanna Kaysen, “Prozac Nation” (1994) by Elizabeth Wurtzel,
“Mount Misery” (1997) by Samuel Shem and “Critical Condition” (2002) by Peter Clement. The
researched works reveal different models of communication between doctor and patient: from
paternalistic and technological to informational, interpretative and ultimately advisory models of
interaction. As one can observe, the transformation of the narrative is completely in line with the
chronological stages of the development of communication models between doctor and patient in
the 20th century. The study of the development of communication models between doctor and
patient in the literary and medical discourse of the US prose through the prism of narratology and
receptive aesthetics allows to reveal the author's intentionality and dimensions of the reader's
reception, as well as to rethink social and cultural phenomena of disease and health, norms and
pathology, which renders the research relevant. The research prospects are to further study the
features of the narrative embodiment of the patient-centered model in the literary and medical
discourse of the 20th century American prose.

Key words: patient-centered model, literary and medical discourse, the U.S. prose,
narrative, autodiegetic narrator, reception, author’s intention.

IlocTanoBKka mpodJjieMH B 3arajbHOMY BHUIVISAI Ta OOIPYHTYBaHHA ii
aKkTyaJabHOCTi. JOCTIDKEHHS PO3BUTKY MOJENe CHUIKYBaHHS MDK JIKapeM 1
NaIieHTOM Yy JiiTepaTypHO-MeandHomy auckypcei mposu CIHIA kpi3p npusmy
HApaToJorii Ta peUENTUBHOI €CTETUKHU JT03BOJISIE PO3KPUTH aBTOPCHKY 1HTEHLIWHICTD
1 BUMIPU YMTAIBKOI pEIenilii, a TaKOK MEPEOCMUCITUTH COLIIOKYJIbTYpHI (P€HOMEHU
XBOPOOM 1 3/10pOB’S, HOPMH 1 MATOJIOTI, IO ¥ 3YMOBIIIOE AKTYaJIbHICTh HAYKOBOI
PO3BIJIKH.

AHaJji3 ocTaHHIX AocjiKeHb 1 myOuaikamii. Meauuna npoOiemaTuka
XYJIO)KHBOI JIITEpAaTypu CTAaHOBUThH PI3HOIJIAHOBUH JOCHIJTHULBKUN Martepian s
cydacHoi ¢unonorii [1; 2; 3]. TeopeTnuko-mMeToA0NOTiUHY 0a3y CTaTTi CKJIAJal0Th
HAyKOB1 PO3BIIKM MpEJICTaBHUKIB HapatosoriyHoi konmeniii  (OK. XKenerr,
JI. ManeBko-bekepceka. B. IlImin), a Takox JOCHDKEHHS Y MapuHi Teopii
peuentuBHOi ectetuku (B. I3ep, I'. P. Slycc). MeTta craTTi — npoaHaiizyBaTH eTanu
PO3BUTKY MOJIEJ€ CHUIKyBaHHA MDK JIIKapeM 1 TAalll€eHTOM Yy JiTepaTypHO-
MeauYHOMY aucKypcei nmpo3u CIIIA.

BuxkJjaa ocHOBHOro martepiajay aociiakeHHs. Y HamiBaBToOiorpadidHOMY
pomani Mepi [xeitn Yopa “The Snake Pit” mepen untauem po3ropTaeTbes iCTOPIs
Bipmxunii Kanniarem, sika nepeOyBae y ICUXI1aTpUUHIN JiKapHI MICIsS TEPEHECEHOTO
HEPBOBOIO 3puBY [2]. ¥ poMaHi YiTKO NPOCTEKYEThCS MaTepHANICTChbKa (Bif JaT.
pater — «0aTbKO») MOJENb CHUIKYBaHHA MIX JIKapeM 1 T[alieHToM, sKa
XapaKTEepU3y€EThCsl TUM, 1110 MEIUYHUN MEePCOHAT CaMOCTIHHO MpUiiMae BaXKJIUBI1 ISt
nanieHta pimenHs: “Shock treatment. Why bother with insulin, metrazol or
electricity? Long ago they lowered insane persons into snake pits; they thought that
an experience that might drive a sane person out of his wits might send an insane
person back into sanity” [9, ¢. 216-217]. IlaTepHanicTcbka MojeNb nepeadayae, o
JiKap, peTeiabHO JOCHIIUBIIN CTaH XBOPOro, MpU3HAYA€E HAWOLIbII MPUNUHATHE IS
JaHOi cUTYyallii JIKyBaHHS, i TIPHU IIbOMY 3a JIIKApeM 3aJIMIIAETHCA OCTAHHE CJIIOBO Y
BUOOpI MeETOAIB JiKyBaHHS. BojHouac xBopuii Moke OyTH He 3rofeH i3
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NPU3HAYCHOIO TMPOIeAypaMH, OJHAK OCKUIBKM BIH HE KOMIIETEHTHHA B IIbOMY
IUTaHHI, TO JIUIIE 3r0JI0M 3pP03yMi€ IIPaBUIBbHICTH BUOOPY, 3pOOJICHOTO JIIKapeM.

[TaTepHamicTchbKka MOJENb TaKOX crocrepiraeTbcsi 1 B pomani Cuibbii [lnat
“The Bell Jar”, sikuii cieprry OyB omyOuikoBanuii mij nceBnoHiMoM Bikropis Jlykac
y 1963 poui, a mizHime, y 1967 poui, — miag copaBXHIM IM’SIM aBTOpku. B
aBTojaiereTnyHii Hapauii Ectep I'piHBY/ SICKpaBO apTUKYJIOETHCA TOJIOC aBTOPKH, ii
0COOMCTI NepeKUBaHHs, CIOAIBaHHSA 1 cTpaxu. Y pomani [lnat mikapka Homan crae
Oe33anepeynuM aBToputeToM st repoini: “Doctor Nolan had said, quite bluntly, that
a lot of people would treat me gingerly, or even avoid me, like a leper with a warning
bell” [6, c. 193]. Tak, mikap mnpuiiMae pilIeHHS CTOCOBHO IIIOKOBOi Teparii, He
MOBIJIOMUBIIM TIpo I1e marieHTky: “It wasn't the shock treatment that struck me, so
much as the bare-faced treachery of Dr. Nolan. I loved her. I had given her my trust
on a platter and told her everything and she had promised, faithfully, to warn me
ahead of time if ever I had to have another shock treatment” [6, c. 73].

[TatepHamicTtchbka MoOJeNb (YHKIIIOHYE MDK JiKapeM-peabiuTiTonoromMm i
narientkor0 'y pomani “Critical Condition (2002) cyuyacHOro KaHaJChKO-
amMepuKaHChKOro Jikaps 1 nucekMennuka [litepa Knemenra: “What’s the point? <...>
My grip’s pathetic.” <...> Okay, honey, now try and relax it out,” Blaine said <...>
carefully re-extending her arms. “See? <...> There’s no problem with your strength,
just your control. That will improve by the day. If the hard wiring is still there, |
could have you sitting by three weeks and walking by twelve” <...> “Will you work
... with me ... take me as a patient?” She finally said. “Of course I will <...> Don’t
worry about a thing” [4, c. 209].

HarowmicTs, B anTHBO€HHOMY pomani Jlantona Tpam6o “Johnny Got His Gun”
(1938) cmocrepiraeTbCss TEXHOJIOTIYHA MOJENb CIHUIKYBaHHA. Tak, MOJOIUMA
amepukaHcbkuit conaar ko bonem orpumye ynciienni nopanenss mia yac [leprmroi
CBITOBOI BIWHM BHACIIZOK PO3PUBY CHAapsAy: Y HbOIO aMITyTOBAaHO KIHI[IBKH, BiH
BTpaTUB Oy/b-SKUH 3B'S30K 13 30BHIIIHIM CBITOM, OJHAK IMPEKPACHO YCBiIOMIIIOE
CBOE TpariyHe CTAHOBMILE. SIK HACHIAOK, MPOTArOHICT ONUHATHCA 3aMKHEHUM Y
BJIACHOMY TIJI1, @ JIIKapl BUMYIIEHI OOMEXUTUCA TEXHOJOTTUHO MOJIEIUII0 B3aEMOII,
sKa 3aCHOBaHa Ha 1HTepIpeTalii MOKa3HUKIB MeauyHoro obmagHaHHs: “There were
whole rooms filled with men who breathed through tubes and other wards where men
ate through tubes and would eat through them the rest of their lives. Tubes were
important. Now their bowels were connected up with holes in their sides or stomachs.
The holes were covered with absorbent bandages because they had no muscles there
to control themselves™ [8, c. 52].

VY pomani “Girl, interrupted” (1993) cniikyBaHHS MiX JIiKapeM 1 MaIlieHTOM
TpancopMmyeTbest B iHMOpMaliiiHy Mozenb. TyT penpe3eHTOBAaHO JOCBIJ
amepukaHncbkoi nmuchbmMeHHUIl CrozanHu Keiicen, ska Takoxx nepeOyBayia y JiKapHi
MakJlin 'y 1967-1977 pp. mnpoTsSroM BICIMHAAIATH MICALIB MICHS  CIpoOH
camoryocTBa [2]. IHdpopMmariitHa MOJENb CIUIKYBaHHS MIX JIKapeMm 1 MHalli€eHTOM
BUSABIIETBCSL Yy MOOYJOBI HApaTUBHOTO NPOCTOPY POMaHy — B  OINOBiJAb
IHKOPIIOPOBAHO aBTEHTUYHI BUIIMCKHM 3 1cTOpii XBopoOu KeiiceH, KOpecrnoHAeHI110
MDK 11 JIKapsMH, pPe3yJIbTaTH OOCTEXKEHb 1 JA0OPATOPHUX MAOCHIIKEHb TOULIO:
“Mclean Hospital. KAYSEN, Susanna. No. 22201. DISCHARGE ON VISIT
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SUMMARY: Formal Diagnosis: Schizophrenic reaction, paranoid type (borderline) —
currently inremission. Patient is functioning on a passive-aggressive personality,
passive-dependent type” [5, c. 50].

Y pomani Enizaber Bypuenr “Prozac Nation” (1994) mnpoctexyerbcs
IHTepHpeTaniifHa MOJAENIb B3a€MOJli. 3aBIaHHs JIKaps 3rIAHO 3 LIEH0 MOJAEIUII0 —
PO3'ICHUTU CYTh 3aXBOPIOBaHHS MAalll€HTa, SKOMOTra JOKJIAJHIIIE 1HTEPIPETyBaTH
CTaH XBOPOIO, PU3UKH 1 KOPUCTb MOXJIMBHUX BapiaHTIB JIIKYBaHHS. XapaKTEPHOIO
PHUCOIO L1€1 MOJIEN] € aKTUBHA POJIb JIIKAps, KU, OJIHAK, HE HAB'SI3y€ MALIEHTY CBOET
TOYKH 30pY, a JIMILE JOKJIaJa€ BCIX 3yCHiib, 1100 TOM 3poOuB npaBuiibHui BUOip: “He
says a bunch of reassuring things, explains over and over again how carefully he is
monitoring me — all the while admitting that psychopharmacology is more art than
science, that he and his colleagues are all basically shooting in the dark” [10, c. 17];
“In a strange way, I had fallen in love with my depression. Dr. Sterling was right
about that. I loved it because I thought it was all I had. I thought depression was the
part of my character that made me worthwhile. I thought so little of myself, felt that I
had such scant offerings to give to the world, that the one thing that justified my
existence at all was my agony” [10, c. 302].

VY pomani Cemroens Illema “Mount Misery” (1997) mporaroHicT 3pemuToro
YCBIIOMIIIOE (PYHIAMEHTAJIbHUM CEHC MeIW4yHOoi mpodecii — JIKyBaTH HE JUIIE
MEIMKAaMEHTO3HO YU 1HCTPYMEHTalIbHO, aiie i 3uumoBatd CioBoMm. Y poMadi
GbyHKITIOHY€E Topajda MOJIeNb CIUIKYBaHHS, KOJIU JiKap 3a1ydac MaiieHTa 10 Aiajiory
JUISL BUSIBJICHHSI ONTHMMAJILHOTO CHOCO0Y JiKyBaHHA. Tak, MpOTaroHiCT MOCTYIIOBO
YCBIIOMJTIOE  BaXXJIMBICTh CIJIKYBaHHA 3 TalllEHTaMH, 3MINy4dd (oKyc 3
HapaTuBHOrOo «S» Ha «Mwu». Ilim yac MeauM4HOi KOHCYJbTAIlll BIH HaMaraeTbCs
JIOMOTTHCS TTIOPO3YyMIHHS 3 MAIlI€EHTOM, ITOOYAyBaBIIIN CTOCYHKH, 3aCHOBaH1 Ha JOBIp1
Ta B3aeMHiH 3rofi: “He started to rise from his chair. “Let’s just forget it. I guess I'm
just a hopeless case.” “My heart sank. And I'm just a hopeless case as a therapist” [7,
c. 290]. BcraHoBneHHs cHmiBOpaii 3 MaI[lEHTOM CTa€ TMPIOPUTETHUM 3aBIAHHAM
nikaps: “Why don’t my patients cooperate with me?”” Because they’re uncooperative.
So then why are they in here? Don’t they want to be? They wanna wanna, but they
can’t. Why can’t they?” <...> “Human suffering <...> These people are in pain” [7,
c. 40-41].

BucHOBKH Ta mNepCHeKTHBH MNOJAJBIIUX JOCTiIKeHb. TakuM YHHOM,
JOCIIKYBaHl TBOPU BHSIBJISIIOTH PI3HI MOJEN CHUIKYBaHHA MK JIKapeM 1
Nali€eHTOM: aTePHATICTChKY MOJENbh Y poMaHax «3MiiHa siMa» Mepi JxeiiH Yopn,
«Tig cknsaum koBnakom» Cubsii Ilnat 1 «Kputuunuit cran» Ilitepa Kiemenra,
TeXHOJIOT1YHY Mojaenb y pomani “Johnny Got His Gun” (1938) Jlanrona Tpamo0o,
iHpopMmariiiny Mozaens criikyBanHa y pomani CrozanHu Keiicen «IlepepBane
KUTTS», THTEpIpETaIiiHy MOJAeNlb B3aeMoAii y pomani Emizaber Bypuens «Haris
[Ipo3zaky» (“Prozac Nation”, 1994) 1, 3pemroro, nopaaay mojaens y pomani CeMroess
[Mlema “Mount Misery”. Sk 6aunmo, Tpancopmallis HapaTUBY IIJIKOM BiJIOBIiJA€E
XPOHOJIOTIYHUM €TaraM PO3BUTKY MOJEJEH CHUIKYBAaHHS MIX JIIKAPEM 1 NALIEHTOM y
XX cromitti. IlepcriekTuBH IOCHIIKEHDb MOJATAIOTH Y MOAATIBIIOMY MOTIHOICHOMY
BUBYEHHI OCOOJMBOCTEN HAPATHUBHOIO BTUICHHS MAI[lEHTOLUECHTPUYHOI MOJEHL Yy
JITEPATYPHO-MEIUYHOMY JUCKYPCl aMEPUKAHCHKOI MTPO3U XX CTOJITTS.
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Jninpo

POMAHTI'. JOHI'®EJIVIO «I'TITEPIOH»:
JIUTEPATYPHI TA BIOI'PA®IYHI BUTOKH

Y yenmpi ananizy — poman [L'enpi Jlonegpenno «linepiony, 3 axum YKpaiHcbKuul uumay
matixce He 3HAUOMUL uepe3 Opak NONYIAPHOCMI BeIUKOI Npo3u asmopa ma 6i0CymHuicmy
nepexnadie na mosu kpain CHJI. Binbw moeo, KitbKicmb aueioMOBHUX OOCTIOHNCEHD MBOPY MAKONC
00CUMb 00MedHCeHa, OCKIIbKU 00pasy Nicla 6uxody 1o2o 6y10 eusHaHO nposarbHum. Hecamuenuil
8I02YK POMAHY OVI0 BUCTOBIEHO | MAKUM BUOAMHUM CYUACHUKOM i chiggimuusnuxom Jlonegenno,
ax E. Ilo ma inwumu amepukancoKumu nucCbMeHHuxamu. 1o, poman, Xxou i 66adcacmuvcs 3 mouKu
30py HCAHPOBOI NPUHANEIHCHOCI DOMAHOM-NOOOPOIACHCIO, MAE U asmoodiozpagiuni pucu ma €
2nuboko ocobucmum meopom. Busnauaemwvcsa, wo icmopia eonosnozo eepos pomany — Ilona
@Dneminea — He MINbKU NOBMOPIOE NEGHI MOMEHMU 3 JdHCUumms asmopd, ane U GUCBIMIIOE
npomazouicma AK Meoiamopa aemopcbKux ioeil CMOCO8HO NPUpPoOU, THOOCbKO20 HCUMM Mda
mucmeymea. Came mucmeymeo i Jjimepamypa 30Kpema ONUHAIOMbCA V YeHmpi Oinvuocmi
po30ymie ma oianocie Dueminea, sAKUll 8UCOKO YIHYE €6PONEUCHKUX ABMOPI6 ma iXHIl Meopuull
cnaook. Tomy He oueno, wo JloHegenno, akuii 00 mozo Hc 3HAXOOUBCS 8 YMOBAX HeCMAyi GlACHE

© E. A. JIyuxo, 2020
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aAMEepUKaAHCobKoi nimepamypHoi mpaouyii, Cnupaecs Ha meopu KIACUYHOI Jimepamypu came
3axionoi €sponu. Ax sipocione 0xcepeno sumoxie pomary po3enidaromscs 0OHOUMEHHUU POMAH
Himeywvkozo pomanmuxa Ppiopixa Ienvoeprina «Iinepiony, a maxosc opyeozo pomany Mozanna
I'eme «Poku wnasuanus Binveenoma Meticmepay, saxuii cmaeé Odiceperom eniepagy 00
amepurancoko2o «l inepionay, a maxoc 6e3niui yumysansb 2eposimu.

Knrouosi cnosa: Jloneghenno, I'inepion, nimepamypri 6umoku, oioepaghiunicmo, Heomig.

B yeumpe ananuza — poman I'enpu Jlonegenno «lunepuon», ¢ KOmopwviM YKPAUHCKUL
yumamenb NOYMU He 3HAKOM U3-3d HeOOCMAMmMOYHOU NONYAAPHOCMU OObUION NPO3bl A8Mopa U
omcymcmeusi nepeodog na sazviku cmpan CHI. Bonee mozo, amenioA3bluHblX UCCAEO08AHULL
npou3eedeHUs makdxice HeMHO20, NOMOMY UYMO Cpa3y NOcie 8blX00d OHO Obll0 NPUSHAHO
npoeanvubiM. Hecamuguviti om3vlé Obil OaH pOMAHY U MAKUM BbLOAIOWUMCA COBPEMEHHUKOM
Jlonegenno, xax 3. Ilo, u opyeumu amepukanckumu asmopamu. Poman, xomv u cuumaemcs c
MOYKU  3PEHUS  ICAHPOBOU  NPUHAONEICHOCU — POMAHOM-NYMeEuecmeuem, umeem makice
asmobuozpaguyeckue uepmvl U  AGAAemMcs  2AYOOKO  IUYHLIM  npousgeoeHueM. Mmuozcue
JUmMepamyposedvl noaazarom, 4mo uUcmopus 21aeHo2o cepos pomauna — Illona @nemunea — He
MOJILKO NOBMOpsiem onpedesieHHble MOMEHMbl U3 HCUSHU A8mopd, HO U oceeujaem npomazoHucma
KaK mMeouamopa asmopcKux uoeil OMmHOCUMENbHO NPUpOObl, Yel08eYecKoll HCUSHU U UCKYCCEA.
Hmenno ucxyccmeo u aumepamypa 6 HacCMHOCMU OKA3bI8AIOMCS 8 YeHmpe OO0NbUUHCIEA
pasmvluiieHuil. U ouanozcos PDremunea, KOMOPLLL BbICOKO YEHU]l e8PONECKUX a8mopo8 U Ux
meopueckoe Hacneoue. Ilosmomy HeyousumenvHo, umo Jlonegenno, komopwviti K momy e
HaxXoO0uics 6 YClousx HeO0OCMAamKka COOCMBEHHO AMEPUKAHCKOU JUMepamypHou mpaouyul,
ONUpACs Ha NpousseoeHus 3anaoHO0e8ponelicKol Kiaccuieckou aumepamypsl. Kax eeposmmuvie
JqumepamypHuvle UCMOYHUKU POMAHA PACCMAMPUBAIOMCA  OOHOUMEHHLIL POMAH  HEMeyKo2o
pomanmuxa @puopuxa I'envoepruna «l unepuony, a maxace emopoti pomar Hocanna I'éme «I'00v1
yuenusi Bunveenvma Meticmepay, KoOmopwlii cman UCMOYHUKOM dnuepaga K amepukaHcKomy
«l'unepuonyy, a makce MHONCECMBA YUMUPOBAHULL 2EPOAMU.

Knrouesvie cnoea: Jloneghenno, I'unepuon, numepamypHvle ucmoxu, oOuocpaguuHocms,
Heomug.

At the focus of the analysis is Henry Longfellow's novel ‘Hyperion’, with which the
Ukrainian reader is almost unfamiliar due to the lack of popularity of the author's prose and the
lack of translations into Ukrainian or Russian languages. Moreover, English-language studies of
the book are also quite limited in number, as it was immediately recognized as a failure. A negative
review was given also by such great Longfellow’s compatrion as as E. Po as well as other
American authors. Although its genre is considered to be determined as a travel novel, the book
also has autobiographical features and is a deeply personal work. It is determined by scholars that
the story of the protagonist of the novel named Paul Fleming not only repeats certain moments in
the author's life, but also presents the character as a mediator of author's ideas about nature,
human life and art. Art and literature in particular are at the centre of most Fleming's reflections
and dialogues, who highly values European authors and their creative heritage. So, it is no wonder,
that Longfellow, who also felt the lack of American literary tradition, referred to the works of
classical literature of Western Europe. The probable source of the novel's origins is the eponymous
novel ‘Hyperion’ by German romantic Friedrich Gelderlin, as well as the second novel by Johann
Goethe, "Wilhelm Meister’s Apprenticeship”, which became the source of the epigraph for the
American ‘Hyperion’, as well as for numerous quotations.

Keywords: Longfellow, Hyperion, literary origins, biography, new-myph.

[IpencraBiena cTaTTs NpUCBsiU€HA BUBUYCHHIO JITEpaTypHUX Ta OiorpadiuHux
BUTOKIB pOMaHy aMepUWKaHCHKOTO NHUChbMEHHHKa-pomaHTHKa ['eHpi BopacBopra
Jlonrdemio «l'imepony», y SKi JOCHIIKYEThCS BIUIMB Ha MHUCbMEHHUKA
TpaauuiitHoro midy npo l'inmepioHa Ta JiTEpaTypHUX IHTEpHpeTaniil eBpONeHChKUX
POMaHTHUKIB 1 BUBHAYAETHCS, B AKIA Mipl CIO)KET poMaHy € aBToOiorpadiaHuM.
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TBopuicte I'. Jlonrdenno momynspHa K y HaIIii KpaiHi, Tak 1 32 KOPJOHOM,
npoTe aBTOp OUIBII BIMOMHI K TOET, poMaHy X «['imepon» miTepaTypOo3HaBIll
OPUCBSYYIOTh 3aMaio yBaru. Poman He Oyjo mepekiajeHO aHl YKpaiHCHKOO, aHi
pociiicekkoro MoBamu. B Vkpaini ta kpainax CHJI moku 1o HeMae MPUCBSIYCHHX
oMy (pyHIaMeHTaTbHUX HAYKOBHX Ipallb. 3a KOpAoHOM poMaH JIoHrdemno Takox
BUKJIMKAB Jy)X€ CTpUMaHy peakiil0 JITepaTypO3HaBIIB 1 KPUTHUKIB: BIH
PO3TISAAETHCA JIMIIE y 3aralbHUX OTJSAaX TBOPUOCTI MUCHhMEHHHKA, 3M1HCHEHUX
I1. Kentom, K. b. Yinbsimcom ta iHmumu [4; 8]. BucinoBiaeHHs mpo pomMaH MOXKHA
3"aiitu B E. 1o, ubomy TBOpY JloHTr(emio npucBsaTuin (parMeHTH CBOiX HaAyKOBHX
npaie E. Exrap, b. Anamc, B. 3axapazeBuu, npore «l'imepon» OyB BUBUYEHHUI
HEJ0CTaTHBO.

Tpaauiiiini MioJIOTid4HI MOTHUBU TOIIMPIOIOTECSA Y KYJbTYpPl AyXKe IIBUIKO.
Mi¢p mpo T'imepiona, sxuii 6yB y ¢GOKyCli TBOPUOCTI €BPOINEHCHKUX POMAHTHKIB, a
came cTraB OCHOBOIO pomany HimIisl @pigpixa [empaepnina «l'imepoH» Ta moem
aarming Jxona Kirca «[imepion» 1 «Ilaginasa I'inepioHa», TakoXX HE CTaB
BUKJIIOYECHHSIM, 1 CKOpPO IHTEpeC JO0 HbOrO BHUHIIOB 3a MEXI KOHTHHEHTY,
PO3MOBCIOJIUBIIKNCEH Y AMEpHUIII.

IcTopist amMmepukaHChKUX 1HTepHpeTaniid mipy mpo l'inmepioHa MOYUHAETHCS B
1839 poui pomaHoM aMepukaHcbkoro pomantuka I'enpi BopacBopra Jlonrdemno
«I'nepion» (“Hyperion”, 1839). Bigpasy x miciasa myoOmikamii «['imepion» MaB
3HaYHE TMOMMPEHHS. PoOMaH HaJIeXUTh JO PAHHBOTO TEPIOAYy TBOPYOCTI
NUCbMEHHHUKA Ta € YHIKaJbHUM Yy Horo TBopuomMy 3100yTKy. JloHrdemio
IpOCIaBUBCS SIK OJMH 3 HaWKpalux IMOETIB CBOTO dYacy, WOro Bipiil, MOeMU WU
NepeKiaid MUPOKO BiOMI y BChOMY CBITI, B TOM K€ 4ac MPO30BI TBOPHU aBTOpa
3HAXOJATHCS Y TiHI HOTO MOETHYHUX 3BepIIeHb. JIoHTdemno onyOiKkyBaB JuIlIe J1Ba
pomanu — «['inepion» 1 «KaBana» (“Kavanagh”, 1847), a Takox mpo30By 301pKy ece
«3a mopem» (“Outre-Mer: A Pilgrimage Beyond the Sea”, 1835), ctumnizoBany min
30ipky Bammnrrona Ipsinra «Etioguuk [xeddpi Kperiona» (“The Sketch Book of
Geoffrey Crayon, Gent.”, 1820). Yci Tpu TBopu HE 3MOIIM HAOYTHU MOMYJISIPHOCTI
aH1 3a )KUTTS aBTOPA, aH1 Mi3HIIIIE.

[lepuuit mpo3oBuii TBip Jlonrdemno “Outre-Mer” OyB 3yCTpiHYyTHI YhTaYaMH
Ta KpuThukamu Oaiigyxe. lle BiaBepHysno #oro aBTopa BiJl HANMCaHHS 3HAYHHMX
JITEpaTypHUl TBOPIB Ha JEAKUM yac, Moku He Oynu Hamucadi Bipm «llcamom
KUTTA» 1 pomad «l'imepion» [2, c. 54]. Jlonrdemno MaB ONTUMICTHYHI OYIKYyBaHHS
1010 CBOTrO poMmany. Bin nucaB cBoemy 6aThkoBi: «I1]o crocyerbes ycmixy, s ayke
ONTUMICTUYHHMM <..> MeHe OyJle BaXKO MEpPeKOHATH, II0 KHUXKKA He nob0pay» [3,
c.97]. Takuit mornsg Oyia0 3yMOBIEHO THM, IO TBIp SBJIsE€ COOOI CHHTE3
T1000BHOTO, (1710COPCHKOr0 poMaHiB Ta poMaHy MadapiB. [l cymim Oyna
CIpsiMOBaHa Ha Te, MO0 3aIliKaBUTH SKHAWIIMUPIIY YWTAlbKy ayJIuTOpilo, SKa,
CTeXaud 3a JIOOOBHUMH TMEPUNETISIMHU, crocTepiraia 0 1 3a PO3BUTKOM
dbim0ocodhCchK0l TyMKH Y pOMaHi.

IIpote «I'imepion» 3100yB HEraTHMBHI, a 1HOAI W HaBITh HUIIIBHI, HABIiTh
BOPOXI BIATYKH BiJi TOTOYacHWX KpWUTHKiB. binmpmr Toro, #oro myOmikamis Oyia
3aThbMapeHa mepiior 30ipkoro BipmriB Jloardemto «['omocu HOYI», OmyOIiKOBaHOT
yepe3 m'saTh micsauiB. HaiiBigominly KOpoTKy peneHnsito Ha «l'inmepioH» y >KOBTHI
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1839 poky B «Kypnani xenrnemena baprona» nas Exarap Anan I[lo. Bin nucas,
0 B POMaHi aBTOp 3MIIIAB «IiJHEeCeHy AyMmKy 1 manepy "llamomuukiB Peitny"
pa3zoM 3 mpuMxamu icTUHHOTO Tymopy "Tpictpama Illenni", He 3a0yBarouu KijgbKa 3
IymieBHHUX JkapTiB Pabie Ta omny um nBi (anrtasii Jlopaitneana Kosmay, i giiinios
BHCHOBKY, III0 KHHUTa Oyja «0e3 au3aiiny, 0e3 dopmu, 0e3 modyaTky, cepeuHu abo
KiHIsg». A. I1o Takok CyMHIBaBCS: «...AKHH 3eMHHUI 00'€KT HOro KHHUTa JOBOJAUTH JI0
KiHI? SIKUM € BpakeHHs, 110 BOHA 3ayimiiae?» Takum umHom, [lo BBaxkas, 110 y
Jlonrdemno  Hemae  MaMOyTHROTO  SK Yy  IIHChbMEHHHUKa-TIpo3aika  [4].
Jlitepatypo3HaBenib XX cronitts ExBapay BarenkHext TakoX JAMBUBCS Ha
«'inmepion» sK Ha «Ae30praHizoBaHui pomad, 1o Tuny TBopiB XKan-Ilons PixTepa»
[7]. Taki BIiATYKM 37AaI0TbCSI 3aHAATO CYBOPUMH, aKe€ 3a TMOEIHAHHSIM
PI3HOMAHITHUX CTWJIBOBHX 1 J>KAaHPOBHUX O3HAK XOBaBCS MPOLEC CTAHOBJICHHS
iHaUBITyabHOTO CTIIIO JIoHTerno, skuii 1 mpeacTaBisiB co00k0, Y BCIKOMY pasl y
po3i, CHHTE3 PI3HUX TEUill Ta JITEPATypHUX EKCIEPUMEHTIB, «YyHNAKOBAHHID) Y
dbopMy, TPUIHATHY SIS IIUPOKOT YUTALBKOT Ay IUTOPI].

VY cBiTimi ToOTO, 110 Tpo30BHit AeOOT JloHrdenno OyB mpu3HAHUN HEBAAINUM,
poOMaHaM MUCbMEHHHUKA Y MOJAJIbIIOMY JOCHIIKEHHI MOro TBOPYOCTI MPUILISIOCS
3amMasio yBaru. HaBiTh Ha cydacHOMy e€Taml JIITepaTypHO-KPUTUYHHUX pOOIT,
OpUCBSYEHUX BHUBYEHHIO «l'imepioHa», ayxke Mano. Lle mepeBaxkHO peleH3ii Ta
KOPOTKi 3rajkd Tpo pOMaH B OrJILAaX aMepuKaHChKoi jiTeparypu. Kputuku
dokycyroThcsi Ha mpoOiemi aBroOiorpadiuHocti pomany Jlonrdemio Ta
NEePEIOMIICHHIO HIMELBKUX 1 OPUTAaHCHKUX KYJIBTYPHHUX peaiiil y KOHTEKCTI TBOPY.
Tak, y 1899 pomi kommnosutop Enyapn Enrap HagiciaB Komil0o KHUTH CBOEMY
aBCTpicbKOMY KoJie3l XaHcy Pixtepy, 3a3Ha4yMBINM i SK «...MaJICHbKY KHUTY <...>
BiJl SIKOT s, SIK AUTHHA, OTPUMAaB CBO€ mepuie po3yminHs Benukux Himenpkux
HapomaiB» [1, c. 65]. A Banpaemap 3axapazeBud BIEBHEHHH, 0 onuc Himeuunnw,
nomanuii 'y «[limepioHi»  Ti3HINIe, HAJWXHE AaMEPUKAHCBKUX  TYPHUCTIB
BUKOPUCTOBYBAaTH POMaH y SIKOCTI MyTiBHMKA y I kpaini [9, c. 23]. | cmpasni,
«imepioH» — 1€ CHIMKJIONEMis HIMENBKOI KyJIbTYpH 1 JITEpaTypH, HACTUIbKA
BUUEpMHA iH(OpMAITis 3’ IBISETHCSA HA Woro cTopinkax. [IpoTe momiOHe BUCBITICHHS
pOMaHy 3Ma€ThCA JOCHTh OAHOOIYHWUM. bBinmbIl TOro, MoeTWKa WOro Ha3BU Ta
npoOjieMa KOpessiii TeKCTy aMEepUKaHChKOro aBTOpa 3 aHTUYHUM MioMm mpo
I'inepioHa He BUBYAaCH.

Poman Jlonrgemno «I'inepion» — 1e icTopist Npo 3BUYaHy MOJIOJY JHOAUHY,
10 3HAXOJIUTHCS y MIMOOKOMY CyMl Ta KOYYE 13 3eMJIl B 3€MJIIO B MOIIYKax 3aHATTS
ISt po3ymy 1 3a0yTTs ropsi. Lleit MOTUB yTBOpIOE HUTKY iCTOpIi, sika 3'€AHYE Pl
bimocopCchbkuX AUCKYPCIB Ta POMAHTHYHUX JIEreHja 1 BipmiiB. barato 3 HuHX Yy
MUHYJOMY — Tmepekiaau JloHrdemio HIMEUbKUX BIPIIIB aHIMIINCHEKOK, 1 BOHH
3HAWIIUIM CBOE MICII€ B HOro 30ipKax BipIIIiB.

VY pomani H#aeThCs PO MOJOA0TO amepukaHil Ha iMm's [Ton dneminr y Tou
yac, K BIH MOJopokye HimedunHoro, Hamararo4uch TMO30aBUTHCS CMYTKY,
CIPUYUHEHOTO CMEpPTI0 OJM3BKOTO Jpyra. AMEpHKAaHCHKHI MHUCTEITBO3HABEIH
baitpon Apmamc 3a3Haudae, mo 3aBasku xapaktepy lloma ®neminra Jlonrdemmo
peanizye CBOi €CTeTHYHI nepekoHaHHs [1, ¢. 64] y unciieHHuX auckycisax dueminra
Ta #Horo npy3iB. ['ojoBHUI repoil HIOM NEPETBOPIOIOTHCA HA NEpeNaTyuK 11el
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aBropa. Tak, y miamo3i 31 cBOiM HOBHM JApyroM — baponom, ®ueMmiHT KapTye,
BTLTIOIOYH y CJI0Bax AyMku camoro Jlourdemno: “The artist shows his character in
the choice of his subject” («Mumeyv nokasye ceiii xapakmep y 6ubopi npeomema
s06pascenna»’) i “Nature is a revelation of God; Art a revelation of man”
(«IIpupooda € ookposennusm boeca, Mucmeymeo € o0xkpoeenuam aroournuy) |5, c. 65].
3 Tiewo x MeTorw JloHTdenno 4acTo IMOCHIAEThCA HAa HIMEIBKHUX MHChMEHHHKIB,
Takux sk Ienpix eitne i Morans Bonsdranr gon I'ete. AMEpUKAHCHKHIT JIOCITI THUK
I'enpi 3arc BBaxkae, mo “Wilhelm Meisters Lehrjahre” (1796) I'ete OyB BiporigHoo
MOJIEUII0 JIisl KHUTH [6, ¢. 75]. J{1iicHO, TIeBHI CIOKETHI €JIEMEHTH CITIBIIaIal0Th:
o0u/1Ba TOJIOBHI T'epoi MPOXOATH TyXOBHY €BOJIOLIIO Bijl HEIIACIMBOIO KOXaHHS Ta
BTpaTH OJIM3BKUX JIOJEH 1O HOBOI CaMOIJEHTUYHOCTI, IYIIEBHOTO CIIOKOIO Ta
iHTeNneKkTyanbHuX 3Harlomux. I[lpotre Jlonrdemno nmuckyrye 3 I'ere, migmgarouu
CYMHIBY AYMKY, IO <OKUTTS OUIbIINE 32 MUCTEHTBO». JJIT aMepHKaHCHKOTO aBTOpa
MUCTEITBO — I1¢ HEOAMIHHUI 0a3uC MIACTUBOTO KHUTTS, HOTO HEBII EMHUMN aTPUOYT 1
croci® JocsSTHEHHS 0e3CMepTs y 1aM’ STl JI0JIeH.

[cHYIOTH TIEpeTyMOBH, SIKi Ial0OTh 3MOTY CTBEpKyBatu, o «limepion» OyB
HaIMMCaHWM T BIUIMBOM OJHOWMEHHOro pomany Dpinpixa [enmpaepiina, aje
npsMHUX J0Ka3iB ¢akTty 3HailomcTtBa JIoHTQemno 13 TBOPUICTIO HIMEIBKOTO
pomanTuka He IicHye. IIpore Jlonrdemno BiAOMHI CBOIM IHTEpECOM 1O
3arajibHOEBPOICUCHKOI, 30KpeMa, HIMEIBKOI KYyJbTYypH Ta JITEepaTypH, a BHUXIJ
pomany «l'imepioH» cTaB JOOCUTh 3HAYHOK MOMJIEID Y PO3BUTKY HIMEIBKOIO
pomanTuzMy. OTXe, 10 Mapajieinei MK JBOMa TBOpaMH IepUI 3a BCE MOXKHA
BIJIHECTH Ha3By poMaHiB. ['enpaepiiH mpoekTye Mmidosoriunuii odpa3 TUTaHa Ha
MOCTaTh CBOTO ToJIOBHOTO reposi ['imepioHa, 1 MipoJOTIUHMEN CHOKET TaIiHHS U
MOBCTAHHS THUTaHIB KOPEJIIOE 31 3MIiHaMHM y XapakTepl Ta CBITOIJISAl IOHaKa. Y
Jlourdenno »x mocrate mpotaroHicra dremiHra He Tak MPO30pO IMOB’s3aHA 3
Mmiosorieto, ane y Horo icTopii JyXOBHOI €BOJIOIIT TaKOXX MOXHA 3HAWTH TEBHY
arutikaniro midosorivHuX MOTHBIB. Ha po3mymMu mpo TEHETHUHHI 3B’SI30K MIXK
TBOPAaMH TaKO>K HABOJATH MEBHI TOMOHIMU. ['enbAepiiiH — MpeCTaBHUK HIMEIBKOI
KYyJBTYPH, 10 TOTO 3K MOro Tepoi y Apyriid yacTUH1 poMaHy MaHapye 10 Himeuunnu,
KpaiHu, 4ykoi PiemiHry, OUIbII TOro, 4y>K0i aBTOPOBI HA JAHOMY €Tarl PO3BUTKY
cycrniibeTBa. DIEMIHT TaKOX MaHAPYE L€ KpaiHOW, HaMararoyuch, IpOTe,
BTpAu€HE 13 CHOTOJACHHSIM, HI00 MAaTH 3MOTY KPUTHUYHO OCSATHYTH HIMCHICTH 1
nepedTH 10 peanbHux Aid. «l'inmepion»-OIEeMMIHT TaK0X MPOXOAUTh BAKKUN
MOpJIBHUN HUIAX, 100 3pO3yMITH I[IHHICTH TEIEPIIIHBOr0 MOMEHTY: “Look not
mournfully into the Past. It comes not back again. Wisely improve the Present. It is
thine. Go forth to meet the shadowy Future, without fear, and with a manly heart”
(«He oOusucv y munyne 3i ckopboomorw. Bouo binbwi ne nogepwemvcsa. Pozymmno
noxpawyii menepiwmne. Bono meoe. Hou eneped na sycmpiu 3 mymanHum
Mauoymuim, 6e3z cmpaxy i 3 mysscHim cepyem») [5, c. 420], — kaxe 0HaAK caM co0i
HAIIPUKIHII pOMaHYy.

' Tyt i Hamami, AKIIo He 3a3HAYEHO CIHEIIanbHO, IEPEKIal YKPaiHChKOI0 MOBOIO Ham — E. JI.
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Hapemiri, € neBni napaneni y ¢opmi tBopiB. «I'inmepion» ['enpaepnina — 1e
€MICTOJIIPHUN pOMaH, TOOTO yCi JYMKH U MIpKyBaHHS TOJIOBHOT'O T€pOsi HaMpaBJieH1
neBHUM azapecaraM. [Ipo Oinbrricts nmorisaiB [loma dneminra crae BiqomMo IIij dac
Horo mmckycii i3 apy3smu — baponom Tta Ilpodecopom, ToOTO #oro imei Takox
CIpsIMOBaHI  eKCIUTIMUTHUM  CIiBpo3MOBHUKaM. Cxoxa Takoxk 1 TInOOKa
b11ocopiuHICTh POMAHIB, 1110 TOPKAETHCS TAKUX ACIEKTIB, SIK )KUTTS 1 CMEPTh, 3MIHU
Ta PO3BUTOK, YIPABIIIHHS KPAiHOIO, MICLIE MUTIISI B CYCHIIBCTBI. ¥YC€ BHUILEHA3BaHE
J03BOJIsI€ 3pOOUTH BUCHOBOK, IO HAsBHICTHh CHIJIBHUX PUC POMaHIB 3yMOBIIOETHCS
OpUYMHAMM JEII0 BaroMIilIMMH, aHDK MPOCTO HAJEKHICTIO A0 OJIHOIO M TOro
caMoro TBOpPYOrO METOAY, a caMe — BIUIMBOM Ha pomaH Jlonrdemno inei
l'enpaepnina 1010 HEOOXITHOCTI JJiE OCOOMCTOCTI OYTH CHIIBHOIO, CMIJIMBOIO,
TOTOBOIO JIO CAMOIIOKEPTBH.

OgHuM 13 TYHKTIB KPUTUKH POMaHY ,limepion” Oyna HaaMipHA
aBTrobOiorpadiuHicTs. AMepukancbkuii ictopuk Yapns3 Komxayn (Calhoun, Charles)
y 6iorpadii ,,Jlonrdemnno. XKurts, Bigkpute HanoBo” (“Longfellow: A Rediscovered
Life”, 2004) 3a3nayae ToW ¢pakT, IO y TOJOBHOMY repoi poMany DiaeMMiH31
BTUIHIIMCS puch camoro JloHrdemro, OinbIn TOro, moiii poMaHy BigoOpa)XyrOTh
KUTTEBI MEPUIETIT camoro aBropa [2, c. 164].

[Ipuctymaroun 10 HamWCAaHHS pOMaHy, NHUCBMCHHHK 3HAXOJWBCS  ITiJT
IIMOOKMM BpakKeHHsAM BIiJa 3arubem apyxuan Mepi Ilotep, sxa momepna y
Porrepnami 1836 poky. BiH Tak KOMEHTYBaB 1€ Yy CBOEMY IOJCHHUKY: «YBECh
JIEHb 51 3MYUYEHUN Ta CyMHUH <...> BHOYI  IJ1a4y, JOKU HE 3aCHY, SIK Majie TUTD» [2,
c. 72]. l'onoBHUI MPOTAroHICT POMaHy TaKOX 3HAXOJUTHCS M1l BIUIMBOM BiJl BTPATH
KOroCh Jy>X€ OJM3bKOro, 1 1€ 3MYIIy€e HOro BIAMPABUTHUCS Yy HOBTY IMOAOPOXK
€BpoII0I0, B SIKIM BIH CIOJIBAETHCSA 3HAUTH 3a0yTTA Ta AyIIEBHUM criokiit: “ The
friend of his youth was dead... He did not willingly give way to grief... He went
abroad, that the sea might be between him and the grave. Alas! Between him and his
sorrow there could be no sea, but that of time” («/pye tioco monodocmi 6y8
mepmsuii... Bin He 0asag 2opto 3a60100imu Hum... Bin noixae 3a kopooH, wob mope
Oyn0 midic num ma moaunoro. Ha scanv! Midic num i tioeo ckopbomoro He moeno bymu
MOp31, OKpim mops yacy» [5, c. 8].

Onwii Ilon croaiBaeThes, 1O, MI3HABUIM CHPABXHE rOpe, BIH 3MOXKE 3HAUTH
cBoe mactsa. Came Ha Taky AyMKY HajJalllTOBYeE emirpad pomMaHy, B3sITUH 13 Ipyroro
pomany I'ere, «Poku HaBuanHs Binsrensma Meiictepa» (“Wilhelm Meisters
Lehrjahre”, 1795), sxuit JloHnrdemio nepekiiaiap aHTIHCHKOO:

Who ne’er his bread in sorrow ate, Toii, XTO HE CMIB — HE BUTPABaB
Who ne’er the mournful midnight hours  Toii, XTO He JIMB MIBHOYHI CJIHO3H,
Weeping upon his bed has sate, XTO HIY HA JKKY HE pUJIaB —

He knows you not, ye Heavenly Powers ~ He OyB y pato Ha noposi [5, c. 5].

Tak 3a gomomororw KopoTkoi nurtath JloHrdemno HIOM mepegdadae yBeCh
MalOyTHIM TUISIX CBOTO Tepos, 300pakeHWUN y pomaHi: BiJ AYIMIEBHHX MYK 1
CTpaXkJaHb J0 PalChKOTO OJIAXKEHCTBA Ta BHYTPILIHBOIO CMOKOM0, skl [lon 3moxke
3HAUTH, KOJIM HNPUMHUPUTHCS 13 COOOK0 Ta MOPO3YMIETHCS 3 IMOIITOBXaMHU BJIACHOL
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nyuii. Biporigxo, mo y 1ipoMy enirpadi Tako) BIJIMIMCS CHOJIIBaHHS MUChbMEHHUKA
Ha Te, IO BIH 1 cCaM KOJIMCh 3HAWJIe BHYTPIIIHIN CIOKIi, a O1/Ib BiJ] BTpATH IPY>KUHU
3 YaCOM BraMyeThcs. TakuM YMHOM, KaMepTOH emirpady HacTPOIOE YMTada Ha Te,
110 Tepe] HUM He MMPOCTO POMAH-TIOJIOPOIK, ajie POMaH 3MiHH Ta PO3BUTKY JIFOACHKOT
JyIIl Tif TSrapeM HEBUMOBHUX CTPAXK/IaHb.

[Ipote BTpaTa OIM3BKOI MOAPYTH CTAE HE €IUHUM BHIPOOYBAHHAM Ha IUIAXY
rojioBHoro repos. Ilin yac manapiBku 1o Himeuunnu @nemiHr 3ycTpidyae JiBUMHY
Mepi EmibepH, y Ky 3aK0XyeTbecs yciM cepueM. “There was not one discordant thing
in her; but a perfect harmony of figure, and face, and soul, in a word of the whole
being. And he who had a soul to comprehend hers, must of necessity love her, and,
having once loved her, could love no other woman forevermore. No wonder, then,
that Flemming felt his heart drawn towards her” («B mili ne 0y10 #COOHOI
OUCceapMoHuii; milbKu OOCKOHANA 2apMOHIsL ¢hicypu, i 00auyys, i Oywii, C1080M,
ycvoeo. A motl, xmo mae Oywty, wob 3po3ymimu ii, nosumnen 0y8 0008 sA3K080
nomooumu ii, i 00H020 OHs NOAOOUSWIU i1, He Mie 8dce HIKOIU NOIOOUMU HCOOHY
iHwy Jcinky. Toowc ne oueno, wo Dremine 8i04)8, SK 1020 cepye 38epHeHe 00 Heiy)
[5, c. 249]. Bin 0auuTh HOBHI CEHC KUTTA Y LIbOMY KOXaHHI, BOHO JIIKy€ HOro IyIly
BIJl CTapuX paH, MPOTE 3AJMIIAE HOBI, SKUM TUIbKH Tpeba Oyle 3aroroBaTHCH.
JliBunHa BiABepria MOro KOXaHHs, 1 y IbOMY TaK0XX MOXXHa MOOAYUTH Hapainenb 3
oiorpadieto aBtopa. ®pencic EnmaTon, mo crama nporoturnoM Mepi, B Ky
Jlourgemno OyB 3akoxaHUM, MNPOTAroM OaraThbOX POKIB HE JaBaja 3rojud Ha
OJIPY’)K€HHSI 3 HUM, II0 HEBHUMOBHO MPUTHIYYBAJIO MUChbMEHHUKA. € BIPOT1JIHICTb
TOTO, III0 OJHUM 13 MOTHMBIB HamMCaHHA poMaHy Oyjo came OakaHHS BPa3UTH MiIC
Enmnron. YacTkoBo 1110 TiMOTe3y MOXeE MiATBepAuTH Te, 1m0 dpencic Oyna eAnHOI0,
koMy JloHrdemio ocobucTo HajicIaB IpUMIPpHUK poMany [8, c. 87].

Tonko 3aByanboBaH1 aBToOiorpadiuHi eneMenTu «['inepioHa» He 3aTUIIUITUCS
HEIOMIUueHHMH; Mic EnmiaToH cramo Bigomo, 10 BOHA Oyja MOIITOBXOM JUIS
CTBOpeHHsI xapaktepy Mapii. [licng orpumanHs Komii poMaHy B MOJAPYyHOK Bijl
aBTOpa, BOHA HAIuKcalla B JUCTI: «Y 11 KHU31 A1MCHO € JesKl BUIIyKaHl pedl, Xxo4a
BOHa Oe3cucTeMHa, Oe3mpeaMeTHa, 3iTKaHa 3 OOpPUBKIB Ta JATOK, SK 1 PO3yM
aBToOpa... ['epoit, 04eBUIHO, — 1I€ caMm aBTop, 1 <...> JI0 FePOiH1 3ANUIAIOTHCA (SIK 1 A0
NEesSKUX 0Ci0, SIKUX s 3HaK0) 3a JIONMIOMOT'0K0 YUTAaHHS HIMELBKUX Oanaj mpoTH i1 BOJII»
[7]. Jlonrdemio cam BU3HAB cxoxicTb Mapii 3 ii npototunoM y jucti: «Ilouyrrs
KHWUTY ICTUHHI, TIOJIii 1CTOPii B OCHOBHOMY € BUMUCIJIOM. ['epoiHs, 3BUYaiiHO K, Ma€e
CXOXICTh 13 IaMOI0, HE Oy Ty4l TOUHUM mopTpeTom» [3, c. 339].

Bruus aBro6iorpadiuaux (akTiB Ha XyJI0KHIO ySIBY aBTOpa J0IoMarae iomy
IMOIIIE 3aHYPUTHUCS Y TIOUYTTSI T€posi, IepeaaTH yci iX OapBU Ta BIITIHKU, OCKIJTBKU
JUIS [IbOTO TOTPIOHO JIMIIIE TpoaHaII3yBaTH BiacHI nepexuBaHHs. [lepconanizaris
Ta TIIMOOKUH JIPU3M HaBITh MPO30BUX TEKCTIB, SIK B1IOMO, OyJIM BIIMIHHOIO PHUCOIO
POMaHTHUYHHUX TBOPIB, OOYMOBIICHOIO CaMUM YacoM, MOTPeOOI0 BCE MPOITyCKATH
yepe3 BiacHe cepre Ta BimuyTTs. I TBip JloHrdemno miskoMm BiAmoBimae Imiei
POMAHTHYHOI CITeHiIIi.

Takum 4YWHOM, MOKHa 3pOOWTH PSJI BHCHOBKIB moa0 pomany Jlonrdermmo
«imepion». ['enpi Jloardemno OyB mepmmM 3 aMepUKaHCHKUX MUCHbMEHHUKIB, XTO
iHTepnperyBaB Mip mnpo ['imepiona. Y cBoemy TBOpi BiH CIHpaBcs Ha POMaH
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®. I'enpaepiina, mpo MmO cBig4aTh 0OpaHe Micie 1ii, a came HimeydnHa, CXOXICTh
XapaKkTepiB TOJOBHUX I'epoiB 000X POMaHIB, HasiBHICTh MOTHBIB MaHPIB, MOUIYKY
rapMoHii, TyXOBHOTO CAMOBU3HAUYEHHS JIIOJAUHU Ta BTpPaTH BJIACHUX 11eaiiB. Poman
Jloardenno € TEBHOIO Mipo0 aBTOOiOrpadiyHUM, IO 3YMOBJICHO 3arajlbHUMH
TEHJICHIIISIMUA €TI0XH POMAHTU3MY /10 Cy0’ €KTHBI3allil onoBial. Kpi3b Xy10KHIO YSIBHY
TKAaHWHY TBOPY TPOSBISIOTBCA peadbHI (PaKkTH JKUTTA NHChbMEHHUKA: BTpaTa
npyxunu Mepi Ilotep, HemjacHe koxaHHs n0 Ppencic EnmirtoH Tta MaHzpiBka
€Bponoro, ocobnuBo Himeuunnoro. A o6pa3 mporaronicta Ilona dneminra — e
4acTKOBO 00pa3 camoro Jlonrdemno, uyni (itocodcrki 11€i peani3yroThCs y pOMaHi
HE JIMIIE J1SIMUA TOJIOBHOTO Teposi, ajie M 'y X041 MOro YUCICHHUX TUCKYCIH 3 IPy3IMHU
Ha TEMHU TBOPYOCTI, )KUTTS Ta CMEPT1, 00)KECTBEHHUX CHIL.

Bbioaiorpadgivyni nocunanus

1. Adams 2007 — Adams B. Edward Elgar and His World. Princeton University
Press, 2007: pp. 64— 65.

2. Calhoun 2004 — Calhoun C. C. Longfellow: A Rediscovered Life. Boston:
Beacon Press, 2004: 143 p. 72

3. Hilen 1972 — Hilen A.The Letters of Henry Wadsworth Longfellow.
Cambridge, MA: Harvard University Press, 1972: Volume II, p. 339.

4. Kent 2002 — Kent P. "The poet as critic", from The Cambridge Companion to
Edgar Allan Poe, edited by Kevin J. Hayes. Cambridge University Press, 2002:
p. 12.

5. Longfello 1839 — Longfello H. Hyperion [Electronic resource] / H. Longfello.
— Access mode: http://www.general-ebooks.com/book/74211230-hyperion

6. Sachs 1916 — Sachs, Henry Baruch. Heine in America. University of
Pennsylvania, 1916. — 144 p.

7. Wagenknecht 2010 — Wagenknecht, E. Mrs. Longfellow: Selected Letters and
Journals of Fanny Appleton Longfellow. New York: Longmans, Green and
Co., 2010 —p. 58.

8. Williams 1964 — Williams, C. B. Henry Wadsworth Longfellow. — New York:
Twayne Publishers, Inc., 1964. — 114 p.

9. Zacharasiewicz 2007 — Zacharasiewicz W. Images of Germany in American

Literature. University of lowa Press, 2007. — P. 23.
Haoitiwna oo peokonezii 24 ciuns 2020 p.



44

VK 821.112.2
B. O. MaiikoBcbKa

Juinpo

TEMA CAMOI'YBCTBA B IT’ECI
®OPAHKA BEJAEKIHIA «ITPOBY/’KEHHA BECHUN»

Ha nouamxy XX cmonimms npobnema camoeybcmea 1oHaxie uepes wikiibHi Hegdaui 6yna 6
Himeuyuni npeomemom 3anexnux ouckyciu. 3a cmamucmuyHumMu OAHUMU, HA MeXCi CIOAimb Y
Ipyccii womuoicha 00un yyeHv Haxnaoas Ha cede pyku. Himeyvka cucmema wikinoHoi oceimu 3
He3anepeyHumM dAemopumemom 64umes, HeMONCIUGICINIO CAMOBUPANCEHHS YVYHIE NOCUTUNLA
KOHGIIKM MOI00W020 | cmapuioco NOKONIHb (30Kpema, bambkie i Oimell, YyHi@ [ guumenis),
yacmo yei KOHQIIKmM upiuysascs mpaziuno — camoayocmeom wikonsapa. Camoeybocmeo 6yno 0ns
nioNiMKI8 He MiNbKU cnocobom nimu 6i0 npoobremu, a i c80EPIOHUM i p0O36 A3AHHAM, OCKLIbKU 8
UbOMY NPOABNASCA IX npomecm Npomu NOKONIHHA O00pOCaux 3 ix Oyporcyasnoro mopanno. Lla
npobnema 3Hanwina 8i006padicenHs 8 HimeywKil opamamypeii. «/Jumunna mpazedisy Dpanka
Beoexinoa «llpobyooscenns eecHuy cmana nepuium meopom y HiMeybvbKill nimepamypi, 8 sSAKOMY
30IUCHIOEMbCA  AHANI3  NCUXOJI02TT NIONIMKIE ma BUCBIMIIOIOMbCA NpobieMuU  WKIIbHO20 i
CiMelin020 8UX08aHHA. Y cmammi po3210aomsbcsi OCHOBHI KOH@AIKMU Ul CIOXHCEemHI JIHII meopy:
KOHGhikm Oamokie [ Oimetl, KOHGQIIKM MIdC MOPANLHUMU YABLEHHAMU MA THCMUHKMAMU
nionimkie, AKi GIOKpuearwoms Yy co0i CeKCYANbHICMb, KOHGIIKM MIdC  IHOUBIOYATbHUMU
CXUTbHOCMAMU U1l NOMPedAMU IOHAKIE MA WKIILbHOW CUCMEMOT0, KA NPUOyulye 0y0b-saKi nposisu
IHOUBIOYAILHOZO.

Knrouogi cnosa: @panx Beodexind, rwoHicmv, KOHQIIKM O0ambKie i dimell, eKcnpecioHizm,
camozyocmeo, HimeybKka Opamamypeis.

B nauane XX cmonemus npobaema camoybuticmea woHouiell uU3-3a UWKOAbHbIX Heyoay Oblia
npeomMemom OHCUBNEHHBIX OucKyccuti. Ilo cmamucmuyeckum oannvim, Ha pybedice éexos 6 Ilpyccuu
eJCeHe0ebHO O00UH YYeHUK HAaK1aovlean Ha cebs pyku. Hemeykas cucmema wKoaIbHO20
00pa306aHUsl ¢ HenpepeKkaemviM a8MOPUMEmMOM YYUMes, He8O3MONCHOCMbIO CAMOBbIPANCEHUS
VUauUXcs yCunuia KOHQIUKmM muaouie2o u cmapuie20 NoKoAeHull (8 4acmHocmu, omyos u oemeti,
VUEHUKO8 U yuumeneli), uacmo O2mMOom KOH@AUKM peuwancs mpasuiecku — camoyouicmeom
wikonvHuka. Camoyouticmeo ObLI0 0151 NOOPOCMKO8 He MOAbKO CHOCOOOM YUmu om npobiemvl, HO
U Cc80e00pa3HbIM €€ peuleHueM, NOCKONbKY 6 IMOM NPOAGIANCA UX NPOmecm HPOMmue NnoKoaAeHus
83POCHBIX C UX OYpIUCYa3HOU Mopanvio. Oma npodiema HAWIA OmpadceHue 6 HeMeyKol
opamamypeuu. «/lemckas mpaceousny Ppanxa Bedexunoa «Ilpobysxcoenue eechvly cmana nepevim
npouszgeoeHueM 6 HeMeykou Jaumepamype, 8 KOMOPOM OCYWECMEIAemcs aHaIu3 HCUXOI02UU
NOOPOCMKO8 U 0CBeWaromcs npooaemvbl WKOIbHO20 U CeMeliHo20 eocnumanus. B cmamuve
paccmampusaromcs OCHO8Hble KOHMIUKMbL U CIOJHCemHuble TUHUU NPOU38e0eHUs KOHQIUKM Omyo8
u Oemetl;, KOHQIUKM MeHCOY HPABCMEEHHBIMU NPeOCMABIeHUAMU U UHCMUHKMAMU NOOPOCMKOS,
KOmopvle OMKpbleaom 6 cebe CeKCYaibHOCmb, KOHQIUKM — MedHcOy — UHOUBUOYATbHIMU
CKIOHHOCMAMU U NOMPEOHOCMAMU TOHOULEll U UWKOJIbHOU CUCMEMOU, KOMOopas nooasisem ioovie
nposieieHusi UHOUBUOYATbHOZO.

Kniouesvte cnosa: @pank Bedexuno, ionocme, Kougaukm omyod u  Oemell,
9KCNPECCUOHUZM, CAMOYOULICMBO, HeMeYKAasi OpaMamypeusl.

The problem of youth suicide due to school failures was actively discussed at the beginning
of the twentieth century. According to statistics at the turn of the century in Prussia, one student
laid hands on himself weekly. The German school system with the unquestioned authority of the
teacher, the impossibility of self-expression of students intensified the conflict of the younger and
older generations (in particular parents and children, students and teachers), often this conflict was
resolved tragically, by the suicide of the student. Suicide was for teenagers not only a way to get
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away from the problem, but also a peculiar solution, because this was their protest against the
generation of adults with their bourgeois false morality. This problem is reflected in German
drama. In fact, Frank Wedekind’s drama «Spring Awakening» was the first work in German
literature to analyze the psychology of adolescents and highlight the problems of school and family
education. The article discusses the main conflicts and storylines of the work. This is a conflict of
fathers and children; the conflict between the moral ideas and instincts of adolescents who discover
sexuality in themselves; the conflict between the individual inclinations and needs of young men and
the school system, which suppresses any manifestations of the individual.

Keywords: Wedekind, youth, conflict of fathers and children, expressionism, suicide,
German dramaturgy.

Hanpukinm XIX — mouatky XX CTONITTA caMOryOCTBO IMEpPETBOPUIIOCS Ha
cepiio3Hy colialbHy mpoOjeMy ypOaHizoBaHUX KpaiH. Jlo mpuYMH 3pOCTaHHS
KUIBKOCTI CaMOT'yOCTB COLIIOJIOTH BIAHOCSTh OCJIa0JI€HHSI COIIAJIbHUX 3B'A3KIB,
3pOCTaHHSl BIOPSAKOBAHOCTI MPHU OJHOYACHOMY 3POCTaHHI MOOYTOBUX CTpECIB, a
TakoXX mporecu ypOauizaii. Lliii Temi Oyno mnpucBsyeHo Oarato IOCHIIKEHb
(I". UYxaprimsim, O. Moxosikos, I'. Jlannayep, . Hoo6, T. bpronnens, E. Pinrens,
A. Annep, K. @yprmronnep, E. Bekcoepr).

[Ipobnema camoryOcTBa OHAaKiB uepe3 IIKUIbHI HeBAadi Oyma vy
BUIbreabMIBChKIM HiMeduwHi mpeamMeTroM 3amekiInx AUCKYCi. 3a CTaTUCTUYHHMH
JaHUMH, Ha MeXi cTomiTh y [Ipyccii moTmXHSI OAUH yuyeHb HAKJIagaB Ha ceOe PYyKH.
®. BenekiHa nMcaB CBOEMY IIKUIBHOMY Jpyry, IO B OCHOBY Iictopii Mopina
NOKJIa/IeH]l peajibHl MOJli: OJUH 3 YYHIB IIBEMIAPCHKOI TiMHAa31i, B K HaBYaBCS
MalOyTHIM NMChMEHHUK, HaKIaB Ha cebe pyku. Ak cBiguuB Benekina, HaBiTh Ppasy:
«Ile He M1 cuH», — BIH B34B 13 )KUTTS. ['poMajicbka JUCKYCIs 3 IPUBOAY CaMOryOCTB
roHakiB HaOynaa ocobmuBoi rocrporu y 1910-1912 pp. T'ycras Jlanpayep y crarri
«CamoryoctBo Mononi» (“Selbstmord der Jugend”, 1911) naromomryBas, 110
FIMHA3UCTH HAYTh 3 KUTTS HE uepe3 Opak TalaHTy, a TOMY, II0 BOHHU «HAJTO
0COOJIMBI», «HAATO I1HAWBIAYalbHI», W00 BIAMOBIIATH CXEMAaTUYHUM BHMOTaM
«TIYNO >KOPCTOKUX TNEJaroriB MmKiabHOI B’s3uuL» [9, c¢.3]. [lounnaroum 3 1902
POKy, 11T TeMa BXOJWThH y Jiteparypy. Jlo Hel 3Bepratorbest Emine Iltpayc, I'epman
Tecce, Teopr Teiim, @pinpix Xyx, Paitnep Mapis Pinbke, Po6epr Mysinb, I'enpix
Mann. Xapakrtepusyrouu 1eil miteparypHuit auckype, II. lllpenrens 3ayBaxye:
«/lemo roBoputh 3a Te, 1m0 MEBHI (OPMHU JITEPaTypHO-MHUCTEIHKOI coliamizarii
CIPUSIIM BIIUYKEHHIO TOMIIIHIX YYHIB B1J] MAHIBHOI CUCTEMH IIKUIBHOTO HaBYaHHS 1
TAM CaMHUM OITOCEPEIKOBAHO MIATPUMYBAIM CHUMBOJIYHHUNA JKECT CaMOIyOCTBa»
[9,c.3]. Kimeup auTHHCTBA Ta meEpexil JO JOPOCIOr0 KHUTTS, TOOTO (a3u
M1JJTITKOBOTO Ta IOHAIBKOTO BiKY, CTalOTh OJIHIEIO 3 LIEHTPAIbHUX TEM JIITEpaTypH.
Jlo TeMu camoryOcTBa 3BepTaJIMCs 0araTo MMCbMEHHUKIB, OCOOIMBUIA BIIOUTOK BOHA
3HaWNUIAa Y TBOPYOCTI E€KCIPECIOHICTIB, JJIsi SKUX CaMOTyOCTBO OyJiO HE CTUIbKHU
TOOpOBUIBHOIO BIJIMOBOKO BiJI JKHUTTS, CKUIBKH CIIOCOOOM TIPOTECTY MPOTH
Oyp Kya3HOro CyCHJIbCTBA. BaxMBO BIA3HAUUTH, IO BEIUKa KUTBKICTh HIMEIBKUX
MUCbMEHHUKIB pPyOeXy CTOJNITh TMOKIHYWIM >KUTTS CaMoryoOCTBOM a00 BUMHUIN
cripoOy cyinumy.

Maiixe 3a necatb pokiB 10 OyHTY ekcrpecioHicTiB ®pank Benpekinn y
«IIpobymxenni Becan» (1891) Topkaerbcss mporo nutanHs. MakTHUHO I JApama
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CTajia TEePIIUM TBOPOM Yy HIMEIbKIN JiTepaTypi, B SKOMY 3IIHCHIOETHCS aHaji3
IICUXOJIOTIYHUX Ta COIIAJIbHUX IMPHYUH CaMOTyOCTBa IiUTITKIB, BHCBITIIOIOTHCS
npo0JIeMH LIKIJIBHOTO Ta CIMEHHOro BUXOBaHHsA. BiacHe, mporoHOBaHa CTaTTs Mae
Ha MeTrl JociaipkeHHs n'ecu @panka Bepekinpa «lIpoOymkeHHs BecHW» B
COIIOKYJIETYPHOMY KOHTEKCTI 100M, a came: BUSBIICHHS IHHOBAIIMHUX PHUC Y
BUPILIEHH] MpOOJIEeMAaTHUKU IOHOCTI — K Ha PiBHI MpoOJEeMaTHWKH, TaK 1 Ha PIBHI
noeTuku. Y 1i JpamMi BHepiie B HIMEIBKOMOBHIM JiTepaTypl mnpoodiema
caMoryOCTBa IOHAKiB BHPIIIYETHCSI HE TUIBKU SIK COIllajibHA (O IbOIO aCMEKTy
npoOieMu 3BepTajucs BXKE IITIOPMEPH), a W [K IICUXOJOriyHa, NOB'A3aHa 13
nyOepratHumMu npouecamu. @. BeaekiHa NponoHye HOBUUM MO Ha IpoOiemy
IOHOCTI, 10 Ha modarky XX CTOJITTS HalOyBae HeaOWSIKOi aKTyaJdbHOCTI B
cycniapHOMY JHUCKypci. OcoOnuBY yBary 3BEpHEHO Ha BHUSBJICHHSA 3aco0iB
JIOCSITHEHHSI TParikoMidHOTO edeKTy (30KkpemMa, MOBHOI TpHU) Yy MEXKax TaKux
PI3HOBH/IIB KOMIYHOTO, SIK 1pOHIsI Ta CaTUPa, 1110 BUCTYIAIOTh B SIKOCTI J€TEPMIHAHTHU
1HIMB1AyaJIbHO-aBTOPCHKOTO CTUJIIO MUCHMEHHUKA.

AKTyalbHICTh MPOMNOHOBAHOTO JOCIHI)KEHHS OOYMOBJIEHA IIJIBUIIICHUM
IHTEpeCOM N0 MPOOJEMATUKU FOHOCTI, SKHWA CHOCTEPIraeTbCsi B CYy4YaCHOMY
HIMEI[bKOMY JIITEPaTypO3HABCTBI: 3'ABIAIOTbCS MOHOTpadii Ta 30IpHUKHM HAYKOBUX
npailb, IPUCBSYEH] L1 MpoOJIeMaTHlll, CEpe]l HUX Ha 0COOJIMBY yBary 3aciyroBYIOTh
30ipHKMKH HaykoBuX mpailb «Jugend zwischen Moderne und Postmoderne» [6] (mia
penakiiero B. I'enbcnepa, 1991), «Adoleszenz» [1] (mig penakmiero O. 'ytap Ta
U. Kpemepiyca, 1997), «Jugend: Psychologie — Literatur — Geschichtey [2] (mix
penakiiero K.-M. bornana, 2001), monorpadii b. lanske «Jiinglinge der Moderne:
Jugendkult und Mannlichkeit in der Literatur um 1900» (2006) [3] Ta L. JIi «Die
Narziss-Jugend: eine poetologische Figuration in der deutschen Dekadenz-Literatur
um 1900 am Beispiel von Leopold von Andrian, Hugo von Hofmannsthal und
Thomas Mann» (2013) [7]. Cnixg 3a3HauuTH, MO OO0'€KTOM JOCIIKCHHS B ITUX
poborax € mepeBakHO MPo30Bi TBOpH XIX—XX cromite. Came XIX cromitTs, Ha
TYMKY HIMEIBKUX OCIIIHUKIB, BIIKPUBAE FOHICTh K OCOOJHMBUHN TEPION y JKHUTTI
JIOJUHYU, TI0 TPHU3BOIUTH 10 (OpMyBaHHS HOBOTO THITy POMaHy — POMaHy Ipo
nigmTkiB - (Adoleszenzroman).  Jlocmimxennss gpamu  @panka  Benekinga
«IIpoOymKkeHHsT BECHI» J03BOJIUTH PO3IMIMPUTH Ta YTOUYHUTH HAYKOBI YSBICHHS MPO
BUTOKHU MPOOJIEMATUKH IOHOCTI B HIMELIbKOMOBHIH JiTepatypi XX CTONITTS, BUSBUTH
3B'I30K TBOPYOCTI MUCbMEHHHUKA SIK 3 €KCIPECIOHICTCHKUM «OYHTOM CHHIBY», TaK 1 3
BIJIKPUTTSAMU TICUXOAHANI3y — Teopii, ika Ha MOMEHT HamucaHHs «IIpoOymxeHHs
BECHM» I1Ie TiepelyBaja B cTajiii (opMyBaHHS.

VY ueHTpi AUTUHHOI TpareAii TpU MepcoHaka: YOTUpHAAUSTHUpiuHa Benmia
beprmMan Ta abcomOTHO Pi3HI 3a XapakTepoM MIKLIbHI Apy3i Menbxiop ['aGop Ta
Mopin lltidens. ¥V mepmoMy akTi Tparelli HaMidyarOThCs OCHOBHI KOH(IIIKTH
ctokeTH1 JiHii TBOpYy. Lle koH(miKT 6aThKiB 1 JiTel; KOHGIIKT MK MOpPaTbHUMH
ySBJICHHSMU Ta IHCTUHKTaAMHU TMIJUTITKIB, SK1 BIIKPHUBAIOTH Yy €001 CEKCYalIbHICTb;
KOHQUIIKT MK 1HAMBIAyaIbHUMU CXUJIBHOCTAMHU I MOTpedamMH I0OHAKIB Ta MIKUIHHOIO
CUCTEMOIO, SIKa MPUAYIIYE OyAb-sIKI MPOSIBU 1HAUBITYAIBHOTO.

Jpyruil akT po3NOYMHAETHCA CLEHOK Yy KiMHaTI Menbxiopa. AOCOIIOTHO
a0CTPaKTHO CTaBUTHCA MeNbX10pOoM MUTAHHS PO cMUc icHyBaHHs: “Mochte doch
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wissen, wozu wir eigentlich auf der Welt sind?” [4, c. 11]. IlincTaBu s 1mx
BaraHb BiJIpa3y CTAalOTh 3pO3YMUIMMHU. 3 OJHOTO OOKy, 116 BUMOTH BYHUTENIB Ta
0aTbka, siKi IHTpOBEepTY Mopiiy mpenctaBistoTeesi HaaMipHumu: “Wozu gehen wir
in die Schule? Wir gehen in die Schule, damit man uns examinieren kann! Und
wozu examiniert man uns? Damit wir durchfallen. Sieben miissen ja durchfallen,
schon weil das Klassenzimmer oben nur sechzig fat. Mir ist so eigentiimlich seit
Weihnachten... hol mich der Teufel, wédre Papa nicht, heut noch schniirt' ich mein
Biindel und ginge nach Altona!” [4, c. 11]. [locTtaBieHuii B yMOBH «BUYKUBaHHS,
Mopiny (HakTUYHO TOBHICTIO 3HECWIEHHWW, Yy HOro CclIoBax 3BYYUTb MOTHUB
caMoryOcTBa, MCUXIYHOTO BUCHaxeHHs. [Ipote, sk cmigye 31 ciiB Menbxiopa,
HaBITb CMEPTh € HEJIOCTATHHOI MPUYMUHOIO ISl MPOMYCKY 3aHATh. 3 1HIIOTO OOKY,
Menbxiop Ta Mopill y mporieci po3MOBH HAOIMKAIOTHCA 0 THUX MpoOieM, sKi
CIOYaTKy MPUXOBAHO 3ByYaTh Yy MIATEKCTI J1aj0ry, MPOTE MOCHIIIOBHO BUBOSTHCS
Ha TepHIuil 1UiaH, — mpoodsieM ctati. ['epoi 313HAIOTHCS, IO BXKE BIAUYJIH TEpI
«uosoBiui mopuBaHHm» (“méannliche Regungen”). Ile Buxnmkae y Mopina BiqqyTTs
CTpaxy Ta MpPOBUHHU. BIOKpUTTS B €001 CEKCyaJIbHOCTI, Ha $SIKy CYCHUIbCTBO
HakJ1agae Taldy, NpU3BOAMTH 10 JOKOPIB CYMIIIHHA Ta CTpaxy cMepTi. Menbxiop, Ha
BimMiHY Bix Mopina, BusiBise OuUTbIly 00i13HAHICTH 3 TMUTaHb cTari. BiH X049 i
313HAE€THCS, MI0 CHOYaTKy BIJYYB COpPOM, OJHAaK CHOpUAMaEe MPOOYHKCHHS
CEeKCyalbHOCTI sIK oueBHAHY pid. Ilpore 3HaHHsA Menbxiopa TakoX MMOYEPIHYTI
YacTKOBO 3 KHUT, YaCTKOBO 3 LIFOCTpalliif, 4aCTKOBO 31 cioctepexensb. [Ipo BiaBepTi
PO3MOBH 3 OaTbKaMU He MOke OyTH # MOBU. 3HOB-TAKU CBIT AOPOCIUX JEMOHCTPYE
CBATCHHHUIIbKE 3aMOBYYBAHHS BaXKJIMBUX, SIK MPO 1€ CBIIYUTH peakiis Mopiua, ass
mitedr npoOieM. MopansHi Taly BUABISIOTBCS HACTUIBKM YKOPIHEHUMH Yy
CB1JIOMOCTI MIUTITKIB, 1110 MOpiIl HaBITh COPOMUTHCS MTOYYTH MOSICHEHHS BiJ ApyTa,
Tomy Menbxiop 06irsie 3poouTH Juist Mopira MMCbMOBY «IHCTPYKITII0» PO CTAaTEBi
3HOCHHH.

[Tpoekiis aii apamMu 3IIMCHIOETHCS TAaKOXK dYepe3 iCTOPio MmMpo Oe3rojoBy
KOpOJIeBy, 1m0 1i B AUTHHCTBI Mopiity posnoBinana 6a0ycs. besromoBa koposieBa
3yCTplIa KOpOJjs 3 JBOMA TOJIOBaMH, TOJI Mar MPUCTAaBUB il Ty TOJIOBY, sika Oyia
MEHIIIO, 11 00uaBa 3HainuM macts. [ ictopis He itne B Mopina 3 ronoBu. Yutau
HE BiJIpa3y po3yMi€ (YHKIIO 1I€i Ka3ku y Apami, JUIIE 3roJoMm, koiu Mopil
MPOCTPENIUTH COO1 TOJIOBY, a B OCTaHHIH ClIeH1 3’ sIBUThCSl MenbXiopy Ha KiIaJd0BHII
3 TOJIOBOIO IMiJi MaxBOK, (PYHKIIIS 1€l BCTABHOI 1CTOPIi CTaHE 3pO3YMLION: depe3
I[I0 Ka3Ky aBTOp HE JUIIe 3AIMCHIOE MPOEKIo [ii, a i rOTye yuTaya 10 JMUBHOI
CyMillll TpariyHoro, KOMIYHOTO Ta (aHTACTUYHOTO KOMIIOHEHTIB y JpaMi. Sk
3asHauae fgocuigauk M. HooG, MOTHB BifCYTHOCTI TOJNOBH MPOXOMHThH YEpPE3 BCIO
m'ecy: 1) Mopill moBHHEH 30€pErTH ToJIOBY BUIBHOIO, 1100 BUMTH I'pelbKi BIpIIi, 2)
rojioBa CUMBOJII3Y€ YYTTEBI CTOCYHKH (POT — MOMUIYHKH) 1 3) HeOakaHHS B m'eci
oOroBoproBaTH BIIKpUTO (1310JI0TIUHI MUTaHHS, ¢pa3u naHi ['abop npo Te, mo He
MO>KHa BTpavatd rojoBy 1 T.n. Komu Mopir cTpinsie co0i B rojioBy, OJMH 3 HOTO
OJTHOKJIACHUKIB Kake, II0 HOro TiM0 3HAWIUIM 0e3 rOoJI0BH; KOJU XJIOMLS XOBaOTh,
TO HE CTaBJISATh Ha MOTWJIY HAATpOOHUHN KaMmiHb (SKHUM 3a3BUYail 3HAXOJUTHCS HaJ
TOJIOBOIO HEOIK4YHMKA), y CIIEHI Ha KIAJOBUIN NpuBHI Mopina 3'SBISEThCS 3
rojioBoro B pykax [8, c. 148—150]. I3 camoro nouatky m'ecu Mopil] Hamaraerbcs
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3HAWTH CBOIO TOJIOBY, TOOTO 3HAWTU ceOe, BUPIIIUTHA BHYTPIMIHIA KOHQIIIKT, MPOTE
oMy 11€ HE BJIA€ThCS HABITH MICJIsI caMoryOcTBa.

Tperiil aKT MOYMHAETHCS KAPUKATYPHO-TPOTECKHOKO CLIEHOIO Y BUUTEIBCHKIN.
Ile mepmia 3 TppOX CLEH, K1 300paXar0Th CBOEPLAHMI CyJl HaJ IepOosIMU Tpareiii.
Komiunuii eneMeHT TyT BIajia€ B OKO: BUMTEN] 3 IMEHAMU 30HHEHIITIX (COHSYHUI
yaap), KuoxenOpyx (mepenom kictok), KHionmenpaik (TOBCTUH — APIOK),
Addenmmansly (MaBnsuid cMmanens), LlyHrennuiar (mapaniyu sizuka), QuireHTon
(myxomop) Ta mactop Kanpbayx (Troje my30) — MOpeICTaBHUKU TIPOMaJChKOTO
aBTOPUTETA — CIIEPEYAIOTHCSI PO HEOOXIJHICTh BIJKPUTH BIKHA. 3aYMHEH1 BIKHA
riMHasii, 3aaymnuimBa armocepa y BUMTENbCHKIA € CHMBOJIOM 3aJIyIUIMBOI
atMoc(hepu B CYCIUJIBCTBI, CBIIYaTh MPO HeOAKaHHS OyAb-1I0 MIHATH Yy BUXOBHIM
cucremi. Sk cBiuaTh I1IME€Ha BYMTENIB, IIKiJIbHA CHCTEMa TIPYHTYEThCS Ha
HACWJIBCTBI Ta MPUAYIICHH] KUTTS (HE BUITAJIKOBO OUIBIIICTh IMEH O3HAYAIOTh a00
XBOpoOy, a00 KaminTBO, a00 3HAPsAAA HAcCWIbCTBAa). BriacHe, il 3i0panuch BOHH,
o0 HakaszaTh «BUHYBATIS» caMoryoctBa Mopina — Menbxiopa. Bussumiocs, 1mo
cepen pededt Mopina 3HaAMNUIACH «IHCTPYKIIS» 31 CTAaTEBUX MHUTaHb, 1 came ii
BUUTENI BBAXKAIOTh NMpuInHOI0 cMmepTi [lTidens.

Jlpyra clieHa TpeThOTro akTy € CBOTO POAY CYAWJIHUINEM HaJ y>K€ MEPTBHM
Mopiuem. llepkBa, mkona Ta O0aThbKO HaJ MOTWIOK IOHAKa BHUHOCITh HOMY
OCTaTOYHHUI BHpPOK. Bpakae TyT He CTUIBKM peakiis TiMHa3li Ta LEpPKBHU, CKUIbKU
0aTbKa, SIKUA (PAKTHUYHO 3PIKAETHCS CHHA, OBTOPIOIOYM: «XJIOMUUK OYyB HE Mii».
Bin pugae He 3a cuHOM, a uepe3 «raHbOy», 3BHHYBAuylOYHM HE IIKOIY, HE
CYCIIUJIBCTBO, @ MEPTBOT0. ['pomMajichbka JyMKa oMYy Ba)KJIMBIIlIA 32 BIACHOTO CHHA.
Xomona, 37MBa, HAMIB3PYWHOBAHWUW IMaM’SITHUK TMIIKPECIIOIOTh OalayXiCTh
YYaCHHUKIB TIOXOPOHY, CHUMBOMI3YIOTb CMEPTh (SIK 3asBisie TACTOp, MOTPIHY
cmepth). @. BenekiHa OpUTIHAIBHO I1HTEPNPETyE AYXOBHY, TUIECHY Ta BIUHY
CMEPTh: JyXOBHA CMEPTh — II€ TYIICTh BUMUTENIB (K 3ayBaxye lnb3a, BIH momep
yepe3 Mmapajielierninea), TUIeCHa CMepTh — 1€ BiAMOBa BiJ HAcoOJIOaM Ta
camMoryOCTBO, a BiYHa — II€ CMEPTh Yy Mmam aTi Apy3iB Ta pimaux. e Oims Morwmim
pIOHI TyMarTh JIMIIE MPO TPOr, a OJHOKIACHUKU MPO HEHANUCAHWUM TBIp, JUIIE
Inp3a it Mapra npuHoCcITh Ha MOTHIIY MoOpila KBITH.

MoTtuB camory0cTBa Tako OyB MOUIMPEHUN y JiTepatypi «bypi Ta HATUCKY»
i HaiiGinpI sickpaBo mpencTaBnenuit y pomani M.B. Iete «CTpakkaIaHHS FOHOTO
Beprepa» — TBOpi, AKUH BBa)KalOTh NEPEBICHUKOM POMaHy Mpo MIJUIITKIB [3, c.
75]. Ane sxmo y I'ere nsa npobiiema mpenacraBieHa Tpariuno, To ®. Begekina
MOEJHYE Tpariky 3aru0esi MOJIOJIOTO KUTTS 13 CATUPUYHO-KOMIYHUM JeTaasiMHU. Y
['ere camory0CcTBO CIPOBOKOBAHE AYNIEBHUMHU MYKaMU Tepos, KU ONMUHSAETHCS B
0€3BUXO0/I1, OCKIJILKU aHl1 HOTro KoxaHHS 70 JIOTTH, sika HaJIeKUTh O OIOPrepChKOro
KJIacy 1 € B pOMaH1 BTUICHHSM 1/1€alibHOT JKIHKH, aHl HOoro crpoOu peanizyBaTu CBOi
TaTaHTH HE 3IIHCHIOIThCA. ATMocdepa HiMenbkoro cycmiabctBa XVIII cT.
MpUAYIIY€E BCE MPUPOJIHE Ta HeopauHapHe. BiacHe, npama Benekinaa cBiAuuTh, 110
3 vaciB ['ere B Himeuumni mano mo 3minmwnocsa. IIpore catupa muchbMeHHUKA
HallpaBJI€Ha TaK0Xk, a00 HABITh HacaMmIlepe/l, MIPOTH MIIIAHCHKOT MOpaJIl, POTH THUX
OroprepiB, Ha SKHX INTIOPMEPHU MOKIaganmu cBoi Hamii. HoBum € ¥ mormsnm Ha
NPUPOJIHE: SKIO TpencTaBHUKH «bypi Ta HATHUCKy» NOB’A3yBalld MPUPOIHE 3
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HapoaHUM, TO Benexkinm — 3 epoTuyHUM HadajnoMm. OpjHaK BiJJTyHHS
MTIOPMEPCHKOTO OOOKHEHHS MPUPOJIXM MOKHA TOOAYUTH TaKOX Yy JApami
Benekinga. ¥V m'ecl MOCHIJOBHO 3IMCHIOETHCS OTOTOXHEHHS BHYTPIIIHBOTO Ta
30BHIIIHBOTO. Bcl 000BHI CLIEHM pPO3rOpTarOThCS Ha TI1 MPUPOIU, a BECHA Ta
IOHICTh € B KOHTEKCTi pamMu CHHOHIMaMu. He BHMagkoBO Ha OOKJIAJAMHII MEPIIOTO
BunanHa «IIpoOymxeHHs BecHuW» OyB 300paxeHui BecHsHuMU nanamadr. Yepes
KUIbKa POKIB CJIOBO «IOHICTHY» (Jugend) cTaHe LEHTpPaJbHUM MOHATTSIM HOBOTO
MHUCTEIBKOTO PYyXy — IOTEHACTUIIIO, IMO3HAYCHOTO0 BUKOPUCTAHHSIM POCIUHHUX
opHameHTiB. Ilix BimmBOoM 1poro pyxy 0yB i1 Kapn Banbszep — aBTop nekopariid 10
nepiioi nmoctaHoBku «IIpodymxennss BecHu» (1906). ®pank Benekinn yBaxas,
OJIHAK, IO I JeKopalli MajJu HAATO TpariyHui xapakrtep 1 iM, Ha JYMKY
NUChMEHHUKA, OpaKkyBajio TyMopy.

Hpama @. Benekinga craja oqHuM 3 TepIiux TBOPiB KiHI XIX CTOMITTS, B
AKOMY CaMOTyOCTBO IIKOJIIpa TPAKTYEThCS  SIK  HACTIZOK  TPHUIYIICHHS
CEKCyaJIbHOCTI Ta aBTOPHUTAPHOCTI CBiTy OaThkiB. Hamami g0 mMoTuBy BOHWBCTBa
B3araji 1 camory0cTBa 30Kpema OyIyTh 3BepTaTucs ekcupecionictu. IIpore, skmo y
®. Benexkinna Mopinn BOuBae cebe 3 TNOYYTTA NPOBUHU TIepea OaTbkamul 1
CYCIIJIBCTBOM, TO B €KCIIPECIOHICTIB CamMoOryOCTBO, SIK MpPaBHIJIO, BiIOyBaeTbcs 3
MOYYTTSI MIPOTECTY, 1I€ OJUH 13 CIOCOOIB HACHIIbCTBA, 32 JIOMOMOTOI0 SKOTO BOHH,
HOB1 JIIOJIM, HaMaralrThCs TMO30yTHCS 3acKHLIO1 Oypikya3Hoi cBimoMocTi. He
BUMAJKOBO B  EKCIPECIOHICTIB  HalyacTile 300paKyeTbCsl  HE3aBEpIICHE
caMoryOcTBoO, juIie ioro crpobda. Hanpuknasa, cuH B ogHoMMeHHIN M'eci BanbTepa
["azenkiieBepa xoue HAKJIACTH Ha ceOe PyKH uepe3 HEe3aJOBOJICHHS CBOIM >KHUTTSM,
ajie B MiJICYMKY BIH BUOMpa€ akTUBHHUM MPOTECT MPOTH CTAPIIOrO MOKOJIHHS.
Takum 4UHOM, TTACUBHUN CIOCIO OOpPOTHOM MEPETBOPIOETHCA HA aKTUBHY [II10, HA
OyHT, CIPSIMOBAaHUI NIPOTH OATHKIB, BUUTENIB 1 BCHOI0 OYprKya3HOTO CyCHIbCTBA B
IIJIOMY.
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Juinpo
INHOETUKA CTAPOBHUHHU Y KA3BKAX TAPJIA ITEPPO

Cmamms npucesuena c80€piOHOCMI XYO0JCHbOI peyenyii ma penpeszenmayii cmaposuHu 8
kazxkax lapnsa Ileppo. Ananizyromvcs iocuiku 00 CMApOBUHU HA PIBHI KA3KOBUX MOMUBIE |
obpasis (cepeOnvogiunull 36uuail 3anpoutysamu 6azamvox xpewjenux y « Cnaauiti Kpacyni»; mooa
HA HOCIHHA 60pOoOU, He8i0 EMHO20 ampudymy 36UMANCHO20 80iHA | MyOpo2o npagumens y chansons
de gestes, axa, munyswu y uacu Xpecmogux noxooie, € nosiCHeHHaAM He30azHeHHOI 8i0pa3u 00 Hei' y
kazyi «Cums bopoda»; moda mHa cunii, sAKuill I3 OuHacmuyHoz2o Koavopy Kanemuneie
nepemeopreEMbCs Ha KOPONIBCLKULL, WO CmMoimb 3a 03HaueHHAM «couleur du tempsy 6 «Ocaunii
Ulkypi»), HacnioysamHs dHcanposum Gopmam cmaposuHHOI aimepamypu (monocu nacmypeni y
«Yepeonii lllanouyi», waconpocmip ¢habnio y «Cuniti bopodiy) ma ocobaugocmeii xy00dHcHb020
OUCKYpCY (HABMUCHA apXai3ayis MOBIeHHs WIAXOM BUKOPUCTNAHHA (hOPM, WO SUUULIU 3 VHCUMKY:
30epedcents  GUMICHEH020 YUPKYMPIeKCOM yupKymaecom («™») «s» Midc 2010CHOW i
NPU2OJIOCHOI0, CUHMAKCUC, XAPAKmepHutli 018 O1a30Hy8anHs, «féey, excume y @yuryii participe
passé; JNaKyHu, NOKIUKAHI nepeoamu 6NIU8 YAcy HA J0OCbKY nam’sams). Bueuaemvca micye
36epHeHHsI 00 CIMAapPOBUHU ) XY00dcHboMY 3a0ymi Tleppo ma 1io2o pons y nodanvuiii peyenyii tio2o
Ka30K, 30Kkpema y ouckycii ooskona mamepiany uepesuuxa Ilonentowku, sakuu 3 nodaui banvzaka
CMae «4epesuykom, OMoOpOYEHUM XYMPOM».

Kniouosi cnosa: lapne Ileppo, uapiena kaska, cepeOHbOBiYHe IMaliHApHe, NACMypelb,
¢gabnio, naceizm, Cynepeuka cmapux i HOBUX.

Cmambs  noceaweHa c60e00pazuio  Xy00dHCeCMBEHHOU peyenyuu U penpeenmayuu
cmapunel 6 ckaskax Lllapna Ileppo. Ananuzupyiomcs omcoliKu K cmapune Ha YypoeHe CKA30UHbIX
MOmMUB08 U 06pA308 (CpeoHeseKosblil 00bIUAlLl NPULIAUUAMb MHOXMCeCmB80o KpecmHulx 8 « Cnaujetl
Kpacasuyvi»y;, mooa na nowenue 60poovi, bvisuiell HeOMbeMAEeMbIM AMPUOYMOM Xpadpo2o 80UHA U
Myopozo npasumens 8 chansons de gestes, komopas, munosas 6o epemena Kpecmosvix noxooos,
obvacuaem omapawerue K Heu 6 ckazke «Cunsaa Bopooay; mooa na cunutl, KOMopwvlil NPOXOOUm
nyms om OuHacmuyeckozo ysema Kanemumneos k koponeeckomy, cmoswas 3a onpeoenenuem
«couleur du temps» 6 «Ocnunoti Ilxype»), Haciedosamue HCAHPOBLIM GOpMaM CMAPUHHOU
aumepamypwol (monocwol nacmypenu 6 «Kpacnoii [llanouxey, xponomon ¢habuo 6 « Cuneti bopooey)
u ocobenHocmetl Xy0oHcecmeeHHo20 OUCKYpca (MaKyHbl, NPU38anHvle nepedams GIUAHUE 8PEMeHU
HA 4eNoseyecKylo namamos U HAMEPEHHAs apXau3ayus peyu nymém UCnONb308aHUS 8bIUEOUUX U3
ynompebnenus opm. coXpaneHue GblMeCHEeHHO20 YUPKYPIEKCOM («») «S» MeHcoy 2AaACHbIM U
CO2NACHbIM, CUHMAKCUC ONA30HUPOBAHUs, «féey, ynompebOienHoe 8 (yHKyuu participe passé).
H3yuaemcss mecmo obpawenus K cmapume 6 meopuyeckom 3amvicie Ileppo u ezo ponv 6
oanvHelulel peyenyuy e2o0 CKAa30K, 8 YacCmHOCmU 8 OUCKYCCUU 0 Mamepuane mygenvku 301yuKu,
komopas ¢ nooauu banvzaxa cmanosumcsa «mygenvkou, omopoueHHOU MeXoM».

©T. €. Hikirina, 2020
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Knwuegwvie cnosa: Ilapnv Ileppo, eonuwebnas ckaska, cpeoHesekosoe 6000paxicaemoe,
nacmypenw, ¢habnuo, nacceusm, Cnop o OpesHuUx u HOBbIX.

The article deals with the specificity of perception and representation of the past times in
Charles Perrault’s fairy tales. It provides a research in fairy tale motifs and imagery referring to
the past like a medieval tradition of inviting a lot of godmothers and godfathers in “The Sleeping
Beauty”, wearing beards, considered to be an integral feature of a brave warrior and a wise king in
chansons de gestes, which have declined at times of Crusades, causing inexplicable aversion
towards it in “Bluebeard”, and the perception of blue as the dynastic and royal color remaining in
the paraphrase “couleur du temps” in “Donkeyskin”. The article analyses the ways of reapplying
the medieval genre’s canvas, such as the topoi of the pastourelle in “Little Red Riding Hood” and
the chronotope of the fabliau in “Bluebeard”. It is also considering some peculiarities of literary
discourse such as archaisation by maintainance of “s” between the vowel and the consonant,
earlier replaced by chevron-shaped circumflex (), blazon syntax and the use of «fée» in function of
participe passé as well as narration gaps reminding of destructive influence of the time on the
memory. The article studies the place of Perrault’s referring to the past in his artist’s intention in
the context of the Quarrel of the Ancients and the Moderns and its role in further perception of
“Tales from the Past Times”, especially during the dispute about Ciderella’s slipper, when Balzac
supposed it to be made of the squirrel fur (pantoufle de vair) and not of the glass (pantoufle de
verre), as it was mentioned in multiple editions starting with the first, published by Claude Barbin.

Key words: Charles Perrault, fairy tale, medieval imaginary, pastourelle, fabliau,
passéisme, the Quarrel of the Ancient and the Moderns.

300paXkeHHsI CENSHKU-TOYBAJIbHUIN, fKa O BEYIpHIA mopi OuIs BOTHUIIA
posmnoBigae nitsm ka3ku, 1 Hanuc «Contes de ma 1’Oye» («Ka3ku Matinku ['yckuy)
Ha Tyalli, I0 IpuKpaiiaia GpoOHTUCIIHC PYKOMUCY 301pKu Mpo3oBUX Kazok [leppo
(1695) 1 6yna BinTBOpeHa rpaBepoM dpancya Kiy3be y iXHbOMY NEpIIOMY BUJIaHHI,
smiiicnenomy Kiomom bapGenom y 1697 p., 3yMOBHBIIN CTaJIMii HAYKOBUMW 1HTEpEC
1o ixHiX QoapkinopHux JKepen y po3piakax . Jlonena («Kasku Martinku ['ycku no
[Teppo», 1878), I1. denapro («Yapisni ka3ku [leppo i donbkinopHa Tpaauiisy, 1951—
1953), M. Copiano («Kazku Ileppo, BueHa KynbTypa 1 HapomHi Tpaauiii», 1968),
K. Bene-Bamnanten («Ictopist kazok», 1992), He3zacmyXeHO 1M030aBUIIM yBaru
CHpaBXXHIO Ha3By 3raganoi 30ipku — «Histoires ou Contes du Temps passé avec des
moralitezy» («Ictopii abo Ka3zku MuHynux AHIB 3 MOBYAHHSIMMY) 1, BIATIOBITHO, MiCIIS
cTapoBHHH B 11 moetuiri. «IcTopii ado Kazku MUHYIHX THIB 3 TOBYAHHSIMMY» PSICHIIOTH
BiICHJIKaMH 7O Maibke 3a0yTHX peallii 1 YSBJICHb CTapOBHUHU, 3 SKUMH
MEPETUTITAIOTHCS MOTHBH 1 00pa3u 4apiBHOT Ka3KH.

30KpeMa, MOTUB 3allpOIICHHS SKOMOTra OUIbIIOI KIJIBKOCTI ()eil Ha XPEeCTUHU
KOPOJIBChKOT JoukM y ka3l «Cmsua KpacyHs», moB’si3aHuil 13 cepeIHbOBIUHUM
3BUYAEM JaBaTH HOBOHAPOKEHOMY HE OJHOIrO0, a O0/pa3y JEKUIbKOX XpeHIeHUX
0aThKiB, YUCJICHHICTh SKUX, SIK MOSCHIOE BIIOMUM (PpaHIly3bKuii MeaueBicT Mirenb
[Tactypo y npai «IloBcsaxkaenne »xuttsa Opanirii 1 AHriii 3a yaciB gumapis Kpyrioro
Crony» (1991), Oyma BuUKIMKaHAa HEOOXIJIHICTIO SKHAWIOBIIE 1 SKHAKOUIBIION
KUTBKICTIO JIFOZICH 30epiraTu mam’siTh MPO HAPOKEHHS CIAIKOEMIIIB y 4YacH, KOJIU
MUCHMOBHUI 3aITUC TIPO 110 MO0 MIT OYTH JIETKO 3HUIIEHUHN MOIyM’siM, a peoganu y
060poThOi 3a MPaBO MOCICTH TPOH HE TPeOyBasn Ko aHUMH 3acobamu [3, ¢. 38-39].

Tak camo 0e3 3BepHEHHs 10 KyibTypu CepenHboBiUYsl He30arHEeHHa Biapasa
10 6opoju, 3 SIKOI0 YMTay 3IMITOBXYEThCA 3 MepIIuX psAakiB kazku «Cunsa bopomay:
«Ha 0imy, neld 4osOBIK MaB CHHIO OOpoJly; BOHa HajaBajla WHOMY TaKOIo
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BUPOJIJTUBOTO 1 JKaXJIMBOTO BUTJIAMY, IO HE OyJ0 Hi JIBYMHU, HI KIHKH, KOTpa HE
BTiKana 0, mobauuBmm Horo» («Mais par malheur cet homme avoit la Barbe Bletie :
cela le rendoit si laid et si terrible qu’il n’éstoit ni femme, ni fille qui ne s’enfuit
devant luy» [20, p. 58]). boponma BBaxamacsi CHMBOJIOM MY>KHOCTI 1 BHCTyMaya
HEBIJI'EMHUM aTpuOyTOM 3BUTSKHOIO BOiHA 1 MyJiporo npasutens me y XII cT., mpo
mo cBiguaTh oopasu Kapna Benukoro 1 floro nuuapiB y «Ilicai npo Ponanga» («La
siet li reis de qui dulce France tient, / Blanche ad la barbe e tut flurit le chef, / Gent ad
le cors et la countenance fier» (VIII: 116-118) [16, p. 10] 1 «Mult fierement
chevalchet li Emperere: / Il est darere od cele gent barbée ; / Desur lur brunies lur
barbes unt getées / Altresi blanches cume neifs sur gelée !» (CCXLIII: 3317-3319)
[16, p. 262-264]), cranuii eniTeT «OOPOJIOI0 CIABHUMY, SIKUM pedpPEeHOM 3BYUUTH Y
«ITicui mpo moro Cima» («Cid, barba tan complida» (16: 267) [10, p. 5], «barba
vellida» (16: 274; 51: 930), [10, p. 5; p. 11], « Myo Cid el de la lengua barba» (75:
1226) [10, p. 15]), ne pict 6opoau BuCTyIae MeTadhOpPOrO MPUMHOKEHHS BIHCHKOBOI
ciaBM (3a OCHIBYBaHHSM MEPEMOTH HaJ MaBpamu y BajeHcii claiayroTh Taki psSIKH:
«Grand alegria es entre todos essos christianos, / Con Myo Cid Ruy Diaz el que en
buen ora nésco. / Ya le crece la barba e vale allongando» (75-76: 1235-1238) [10,
p. 15] — «Paxicth Benuka mix Bcima xpuctusaami, / 1o 3 moim Cimom Pyit [liacom,
TUM, 110 B POJMHY IIAcCIUBY ponuBcs. / Pocte Temep ioro Gopoja i crae mopas
nosuiay (nep. boraan 1. Jlonunna [6, c. 84])), a Tako CKyJBNTYpHI penpe3eHTalli
BETXO03aBITHUX LapiB Haja mnopTtajamu 3axigHoro ¢acany Cobopy Ilapusbkoi
boromatepi. YTim Bxke Ha pyOexi XII-XIII cT. Mmoa Ha HOCIHHS GOPOIU CTPIMKO i71e
Ha cmaj y 3B’A3Ky 13 XpecTOBUMHM MOXOAAMH, MiJl Yac SIKUX XPUCTUSHCHKI JUIApi,
nepeOyBatoun y CBsATi 3emiti, TOYMHAIOTh TOJUTUCS, 1100 MaTH 3MOTY BIJIPI3HUTH
CBOiX moOpaTHUMiB BiJ 1y/€iB, MyCYyJbMaH 1 BI3aHTIMIIIB, KOTP1 TPATUIINHO HOCUIU
6opony [14, p. 178]. Hanpukinm XII cT. 3’sBusierbest Gabdnio npo kpainy Kokanb,
SKe, MOJIEMI3YI0ur 1 MOPUBAIOUMU 13 Tpaaulielo chanson de geste, BOadae y Oopoi
JuIIe MeToHIMII0 ctapocTi (psaku 12—-16): «Qu’en grant barbe n’a pas savoir / Si li
barbé le sens seiissent, / Bouc et chievres mout en eiissent, / A la barbe ne baez mie, /
Tels I’a grant n’a de sens demie» («He B nmoBriit 6opoxi 3nanns, / SkOu Goponani
BeMMKUI po3yM Mand, / To B ki3 1y mamiB Oyso 0 ioro mie Oinbire, / He B 6opoai 60
ceHc: / Sk goBra 60pona — HaMIBKOPOTKUM po3ym») [14, p. 30-31]. ABTOp po3BIIKH
«Koxkanp, ictopis yaBHOi kpainu» (2013), Opaszunbcbkuii gocimignuk I'. @. XKyniop
HaroJionye, mo y ¢peoaaibHOMY CBITI MOJIOAICTh K BIKOBa KaTeropist Oyja BeJIbMHU
po3mnBYaTo: y ¢abdmo mnpo Kokanb ceped uynec UbOTO YTONIYHOTO Kparo
3rajgyeThes Jpkepeno BiuHoi HOCTI (la Fontaine de Jouvent), ckymaBmuch B sSIKOMY
KOXK€H MOX€ 3HOBY IOCTaTu TpuALsaTUpidHuM (psagaku 153—160) [14, p. 40], — o
HAyKOBEIb CXUJBHUN PO3MIISAATH MEPEeNyCiM SIK allio3ii0 Ha BIK, B SIKOMY MpPHUIHSB
xpemenas Xpucroc [14, p. 184]), Tomi sK B apUCTOKPATUYHOMY CEPEIOBHIII
MOJIOAICTh OTOTOXKHIOBAJAacCs 13 MaTPUMOHIAJIbHUM CTaHOM (MOJIOJUMH BBaKaJIMCA
HEoJIpy’KeHi 1 6e3/iTHI, Ak moka3yBaB XK. o061 y po3simmi «XII cropiyus: "monons"
B apUCTOKPATHYHOMY CEpeIOBUII MiBHIYHO-3ax1aHOI Ppanuii» (1964) Ha npuknami
I'itoma Jlemapiuana, sikhid epecTaB BBAXKATUCA MOJIOJUM JIMIIE Y 45 POKIB, KOJIH
oJpykuBcs 1 ctaB 0aTtbkoM [13, p. 836]), poaoM 3aHSTh, YA CKOpILIE BIICYTHICTIO
TaKoro 1, BIAMNOBIAHO, CTAJIOr0 3apo0ITKy, CYKYIHO 13 MaHJIPIBHUM CIIOCOOOM >KHUTTS
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[14, p. 180] (e BUmamoK BaraHTiB, KOJMIIHIX IIKOJISAPIB, IO BAAIUCS 0 MaHIPIB
yepe3 Opak IEepKOBHUX MPUXOJIIB — CEPEIOBHUINA, JIO SIKOT'O HAJICKHUTH 1 aBTOp (habditio
npo Kokanp, — HaiiBigomimmii TBip sakux «Gaudeamus igitur», 0 BBaKaeThCs
MDKHApOJHUM TIMHOM CTYJIEHTCTBA, YCJABJIIOE IOHICTh 1 TaKk caMO NEHOPATHUBHO
300pakae crapicth: «Gaudeamus igitur / [uvenes dum sumus: / Post iucundam
tuventutem, / Post molestam senectutem, / Nos habebit humus»), a Takox 13 Takoro
JETaJuTi0 30BHIIIHOCTI, sk Oopoma [14, p. 178-180]. 3a Bcima mnepeniueHUMU
o3Hakamu, repoil ka3ku lleppo «Cunst bopona» Mae cripuiiMaTucs sk CTapuii: BIH HE
POCTO OJIpyKeHUM, a OaratokpatHo onpyxkeHui («Il avoit déja épousé plusieurs
femmes, & qu’on ne scavoit ce que ces femmes estoient devenués» [20, p. 58] —
«YoJoBIK 11l BXKE KUJIbKa pa3iB OyB OJPYXKEHHUM, Ta HIXTO JOCTEMEHHO HE 3HaB, IO
cTajnocs 3 HOro ApyKMHaAMU») — HEABHA KyMYJIAIis, KOXKHA HACTYMHA JIaHKa SKOi
J0Jla€ TEPCOHAXY BIKY Yy CHPUUHATTI YWTa4ya; 3aMOXHHH (B TEKCTI Ka3KH
roBoputhcs: «Il avoit de belles maisons a la ville et & la campagne, de la vaisselle
d’or et d’argent, des meubles en broderie» — «Y HbOr0 Oynu 4ya0BI OYJTUHKH B MICTi
1 32 MICTOM, 30JI0THH 1 CpiOHUI MOCy, MeOJl, MPUKPALIEH] [IUTBOM, 1 MO30J0YEHI
kapetu» [20, p. 57-58]); 1 HocUTh OOpOAY, SIKa BUCTYNA€E HE JIMIIE MPUKMETOIO BIKY,
a ¥ MOAM JAaBHO MHHYJMX 4YaciB, YUM POOUTH Iepos JIOJUWHOI0 1HIIOI enoxu. Lle
H1JKPECTIOETHCS IPYTUM MOpAJiTe Ka3ku, B sikoMy ictopito Cunboi bopoau HazBaHO
«OTIOBIJTaHHSAM MUHYJIHMX 4YaciBy, a/pke Temep He 3HAWTH HACTUIBKH CYBOPHX
40JI0BiKiB: «On voit bien-tost que cette histoire / Est un conte du temps passé ; / Il
n’est plus d’Epoux si terrible / Ny qui demande ’impossible» [20, p. 82].

SIx peamnito CTapOBMHM MOXHA PO3TJSIATH 1 XapaKTepUCTUKY «couleur de
tempsy, Ky AicTae CUHINA KoJtip y BipmoBaHii ka3t [leppo «Ocnuna Llkypa» (1694)
1 Ky HeBloB31 migxormnoe Maaam J1’Onya B kasii «Cuniit [Itax» (1697): «Oiseau
Bleu, couleur de tems, / Vole a moi promptement» [7, p. 94]. Lle xomip nepmroi cykHi,
Ky ¢es paguTh MPUHIIEC] MOMPOCUTH y 06aThKa, 00 YHUKHYTHU NUTIO0Y 3 HAM, 110 Y
3anponioHoBanoMy Ileppo dopmymoBanni («Une robe qui soit de la couleur de
temps» [19, p. 11]) uepe3 OGaraTo3HauHICTH CcIOBa «tempsy, ke y (paHIy3bKild MOBI
NO03HAYae 1 4yac, 1 MOroay, Ta BIACYTHICTb KOHTEKCTY, HOKIMKAHOI'O IPOSICHUTH, L0
caMe€ Ma€ThCsl Ha yBa3i, BUTJIAJIAE SIK OJHE 13 TPAMULIMHUX ISl Ka3KU HEM1ACUIbBHUX
JUIsI BUKOHAHHS 3aBlaHb. YTIM KOJU TIPHUHIIECI TPOIMOHYIOTH CYKHIO KOJIBOPY
HebecHoi OmakuTi («Le plus beau de I’Empirée / N’est pas, lorsqu’il est ceint de gros
nuages d’or, / D’une couleur plus azurée» [19, p. 12]) 3aragka ¢dei BumaeThcs
BUPIIICHOO TTOBHICTIO: aJPK€ CUHIHN € He JIUIIe KOJbOPOM Heba, a BIATAK 1 «KOJIbOPOM
HOTOAN», @ 1 «KOJILOPOM Yacy» — B CEHC1 KOJIbOPY €MOXH ce0TO MOJHOTO KOJbOpY.
Takum Horo 3po0wim, momicTuBIIM Ha cBii repo, JIrogosik VII 1 ®imin II Asrycr, 3a
MPaBJIIHHS SKUX CUHIA CTBEPJMBCS SK repaibaudHuil komip Kanerunris [5, c. 37—
38], mo6 HeBAOB31 cTaTh KOIKLOpoM (paHity3bkux kopouiB (i3 XII cT. ix 300paxkatoTs
HA KHIDKHUX MiHIATIOpax HE 1HAKIIE, sIK y CHMHIX MaHTISIX, BKPUTUX Te€paibIUIHUMHU
JuTisiMU, — 00pa3 BIATBOpPEHUM 1 B HaiBigomimoMy noptpeti Jlrogosika XIV kucri
INamunra Piro (Hyacinthe Rigaud), a Jltogosik CBaTuii mounHae BOMpaTUCS Y CHHIM
y TOBCAKIEHHOMY KUTTI [4, c.134]), a oTke 1 iXHIX MIAJAHIIB, aJXke Yy
CepenHpoBIY4l Bacajl MaB HOCUTU KOJIbOPH CBOIO ClO3€peHa. B 1mpomy 1uiaHi
pelieBaHTHUMU € MiHiaTiopH 3 nukiy «[lopu poky» «Po3kinmHoro yacocioBa reprora
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Bbeppiticekoro» (XV cr.), Ha SKUX OUIBIIICTH JIOJEH 300pakeHa B O3l PI3HUX
BIJITIHKIB CHHBOTO: B apUCTOKpATii CHHIM OUIbII HACHYCHUH, IO TMOSCHIOETHCS
KpamuMu OapBHHUKaMH 1 (pikcaTMBamu, sKi AOOHpaiHCs 0 IOPOroi TKAaHWHU Ha
kwtant okcamuty («Ciuenb», «KBiTeHb», «TpaBeHb», «CeprneHb»), a y CelasiH —
Ouinii, BoueBUIb ModaboBaHUM Baiior0, 3ampanuii 1 moduHsui («YepBeHsy), 110,
gk nosicHioe M. Ilactypo y mpaii «CumBosiyda ictopist CepeAHbOBIYHOTO 3aX0ay»
(2004), xoua 1 crnpuiimMaroThcs no-pi3HOMY [4, c. 134—135], He mepecTalOTh HECTH B
co0l 1JIe0 CHUHBOrO, KOTpa B CHCTEMI IMariHapHoro Jno0WU MpeBajloe Haja MOro
MatepiaibHUM BUSIBOM [4, ¢. 241]).

Came B MOl peanii CTapOBMHM MaJIM CTAaTH HAWUOUIBII OYEBUIAHUMU JIS
cyudacHukiB Ileppo, sikuif He MPOCTO BBOJAUTH JO CBOiX Ka30K HA3BU CTAPOBUHHUX
enemeHTiB oasary — chaperon («Yepona Illamoukay), collet monté («Crsiua
Kpacyns»), — a i mpuBepTae 10 HUX YUTAIBKY YBary YUIMIUIMBUMU 3ayBa>KCHHSIMH,
K1 MIT HEOJHOPA30BO UYTH y CBITCHKOMY CajiOHI, Ha KIITaJIT peMapKu Ha ajapecy
BOpanns Crsiyoi KpacyHi, sika cmana ynpogosxk cra pokiB: «Il [le prince] se garda
bien de luy dire qu’elle estoit habillée comme ma mere-grand, & qu’elle avoit un
collet montéy» («IIpunIl nenBe cTpumancs, o0 He cKa3aTH i, Mo BoHA Oyiia BOpaHa
3a MOJIO0 YaciB fioro 6adyci i Tak caMmo HOcHia BUCOKUU KoMip-hpesy» [20, p. 29]).

CrapoBuHa npuxoauTh 10 30ipku Ileppo pazoM 31 CTApOBUHHUMU CIOKETaMHU,
IMOBIPHUM JIXKEPEJIOM SIKUX MOTJIM OyTH JA€lIeBl BUJIAaHHA Ha OJIAKUTHOMY Marnepi, Jie
cepel I1HIIOrO BUAABAIM Nepekazu jaunapcbkux pomaniB. . Jlomen y po3Biawi
«Ka3zku Matinku ['ycku o Ileppo» (1878) BkazaB Ha «Poman mipo Ilepcedopecta
(XIV cr.), six Ha mxepeno BuBeaeHoi y «Crurstuiii KpacyHi» jiTepaTypHoi cuTyariii, B
K1 HempoxaHa crapa (esi, oOpa3uBIIMCh Ha Opak 30J0TOr0 CTOJIOBOTO MPUOOPY,
MIJTOTOBJICHOTO JJIsi pemTy ¢ei, BIIye HOBOHAPOKEHIH MPHUHIIECI CMEPTh Bif
YKOJIy BEPETEHOM, /)K€ B HbOMY HAETHhCS MPO TPAAMINIO BIAIITOBYBATH OCHKET Ha
YEeCTh TPhOX OOTHHB, KOTP1 JomomararTs nopoaunt — Jiomuau, Gemiau 1 Benepn,
oOpa3zy wmarepi Oorunb moimi, demiau, depe3 Opak Hoka B 1 mpuOopi 1 Tpo
AQHAJIOTIYHHUI MPUCY]T — COH, IO TPUBATUME JOKHM 3aHO3a 13 BEpeTeHa, KOTpa Moro
CIIPUYMHUTD, HE BHIC 3 TAJIbIs cama coboro [12, p. 134—138].

3BepHEHHsI 10 JiTeparypu crapoBuHH y [leppo TakoX HOCHTH XapakTep
HacHiyBaHHs 11 >kaHpoBux ¢GopMm. 30Kpema 3a BciMa O3HakamMu y «YepBoHiil
Hlamourii» MaeMo CHpaBy i3 CHTYaIli€l0, XapaKTEPHOIO IJIA TAKOTO KaHPY JIPUKU
TpyOamypiB, K MAcCTypesb: WAEThCA 1 MPO TOMOCH TaKi, SK CLIbChbKa MICIIEBICTH,
J0pora, ajabKOB, B SKOMY KYJbMIHYIOTH 1 Ka3Kka, 1 MOpaiiTe, KOTpe HaJae Kaslli
IPUBYa3HOTO MPOUYUTAHHS; 1 PO (Irypu NMepCcoHaX1B — rapHEHbKa HAiBHA CEISTHOUKA
1 yJecIuBUM BOBK, B 10J001 SIKOTO MOpaJliTeé Ka3KM BHUKPUBAE 3BaOHHMKA; 1, MIO
HaWBaXXJIMBIIIE, 1XHI AaBTOPCHKI XapaKTEPUCTHKU. 3 OJIHOr0 OOKy, II€¢ HaBMHCHA
iHdaHTUII3aIlisl TepoiHl, TMOKIWKaHa MAKpPEeCIuTH 11 HaiBHICTh. ['patoun i3
omoonamu «petite filley (manmenpka miBumHKa) 1 «petite-filley (onyka), Ileppo
BJIA€THCS 0 IIKaBOi JiTOTH: Ha3BaBmu YepBony Illamouky MaJleHbKOIO JTIBYUNHKOIO Y
NEPIIOMY K PSIIKY Ka3KW, BIH B MaHEpi TUMIOBOI IS (POJTBKIOPHOT Ka3KM KyMYJISIIii
13 BJACTUBUMH 1¥ MOBTOPaMH LUIMX CTPYKTYp MEPENIUye 1i CTapUIMX pOJUYOK, IO Y
COpUUHATTI ynTaya Mae npuMmeHmuTH ii Bik («Il estoit une fois une petite fille de
village, la plus jolie qu’on eut s¢u voir ; sa mere en étoit folle, & sa mere-grand plus
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folle encore» [20, p.47-48] — «Kwuma cobi MalleHbKa IIBYMHKA-CEIISTHOYKA,
HaMIITIIIA 3 YyCiX, SKUX TUIbKM MOXKHa TMOOAUWTH; MaTH Jo0Wja il HECTIMHO,
0alycs mobuna ii e ayxue»). [HpanTriIizamnis cTocyeTbCsl 1 MOBJICHHS TEPOiHI, SIKa
mo0aYnBIIY BOBKA, ITUPO TUBYETHCS «0abycrHOMY BUTIISIIOBI 6€3 crimaboroy» («Elle
fut bien estonnée de voir comment sa Mére-grand estoit faite en son déshabillé» [20,
p. 54]): «Ma mere-grand que vous avez de grands bras!», «Ma mére-grand que vous
avez de grandes jambes !», «Ma mere-grand que vous avez de grandes oreilles !»,
«Ma mere-grand que vous avez de grands yeux !», «Ma mere-grand que vous avez de
grandes dents ! » [20, p.54-55]. 3 iHworo OOKy, JUIsl XapaKTEPUCTUKUA BIadi 1
NOBOJKEHHA BoBKa Ileppo moOupae 1y HHU3KY CIiB, LI0 HaleXaTh 0
KOHIleNTOC(epr BBIWIMBOCTI-BUXOBAHOCTI — «privé», «complaisanty, «douxy,
«humeur accorte» [20, p. 55], — cepen skux npuBeprae yBary «humeur accortey,
CIIIJILHOKOPEHEBE 13 «courtois». A JIBO3HAYHICTh CUTYyaIlli, MOPOIHKYBAHOI YIOBKOIO
BoBka, sikuii 3aiimae Miciie XBopoi 6a0yci 1 3ampoliye qiBUMHY JIArTH nmopyd («Mets
ta galette et le petit pot de beurre sur la huche, et viens te coucher avec moi. Le petit
chaperon rouge se déshabille, et va se mettre dans le lity [20, p. 54]) 3aiiBe Haramxye
YHUCJICHH] YJIOBKH, J0 KUX Yy HacTypel BAAEThCS JINLAP, 100 3Ba0UTH CEISHKY .

[Hmmit  mpukiIax  HACHIAYBaHHS CTapOBHHHHUM  JITEPATYpHUM  JKaHpam
3HaxouMo y kasii «Cuns bopogay, yaconpocTip ko1 Haraaye gacomnpoctip (aobiio.
Cepen iHmuMX Ka3ok 30ipku «IcTopii a00 Ka3kW MUHYJIUX JHIB 3 TOBYAHHIMU IO
Ka3Ky BHpI3HA€ KaMEpHIiCTb. Ii Jis PO3BMBAETbCA Yy HPOCTOPI LIO CTae aeaaii
3aMKHEHIIIUM, TPUYOMY MOKHA BHJIUIMTH CaMe€ Ti TPH CTYIE€HI 3aMKHEHOCTI, SKl
nomivae y ¢abmio A.Jl. Muxaitos [1, c.204]: MicTo — BHYTpIIIHIA HPOCTIp
3amicekoro 3aMky Cunboi bopomu — 3aboponena kimHarta. [logopok TroJ0BHOTO
repos Moka3aHa JuIIe sIK BiJ i3/ 1 panToBe MOBEPHEHHS, & OCKIJILKU TEMIT PO3TOBII1
(temps d’énonciation) BumepeKae BHYTPIMIHIN SIS 1Mi€l icTOpii yac mepediry mosin
(temps de narration), 110 BUSIBIIIETHCA B TOMY, 1110 1I€H Macaxk 6€3mocepelHb0 CIiaye
3a OTMOBIAJIIO PO MOTOPOIIHY 3HAXIJKY Y 3a00pOHEHIM KOMIPUYHHI 1 TIOSIBY KPHUBaBO1
IUISIMU Ha 3a4apOBaHOMY KJIIOUl, Y UATa4ya CKJIAJA€ThCS BPAKECHHS, HIOW Tepoi Jule
YyeKae Ha Iie, 100 MOBEpHYTHUCSA, MOAIOHO J0 aKTOpa, SIKUH YeKae Ha CBIA BHXIJ 3a
Kyjiicamu. €IMHMI TpOCTIp JMIIE 3aiiB€ AaKUEHTYE TeaTPalIbHICTh, SKa CIYTYy€E
HarajJyBaHHsM TIpo Te, 10, sk HaronouyBaB K. benbe, gabdiio mocmyroByBaucs
TUM € MaTepiajaom, 1o ¥ cepeanboBiuHi ¢apcu [9, p. 385-386], 1 sika poOUTH
ctoxeT ipo CunHio bopony mpumatHuM 171 TeaTpadbHOI MOCTAaHOBKHM — TOTEHITIaM,
SKUW BUKopucTae M. MeTepiiiHK B 0JHOAKTHIM 11°eci «Apiagna Ta Cunst bopona, abo
MapHe Bu3BoJieHHs» (1901).

['patoun y crapoBuny, Ileppo Hacudye MOBJIECHHsS PI3HOTO POy apxaizmamu,
Ha KiTait «féey», BkuTOro sk participe passé y kasui «Cuns boponay»: «La clef estoit
fée» [20, p. 69] — «Kurou OyB 3auapoBanmii». [leski 3 HUX MOXHA MMOMITUTH TIJIBKH Y
nepmomy BuAaHHi 30ipku «lIctopii a6o Kaszkum MUHYNIWX [HIB 3 TOBYAHHSIMUN,
smiiicnenoMmy Kiomom bapOGenom. Jlo HUX HaJIeKHUTh 30€pEeKEHHS BUTICHEHOTO
mupkympiaecom («*») «s» MDK TOJOCHOIO 1 MPHUTOJIOCHOK Y TaKUX CJIOBax SK
chasteau, baptesme, forest, meusnier. Ha e, mo Ileppo pobuts 11¢ HaBMHUCHE BKa3ye
HETOCTIHHICTh Takoi opdorpadii, CyciACTBO HE MPOCTO B TEKCTI OAHIET Ka3Ku, a
HaBITh Yy PEUCHHSX, [0 WAYTh OJHE 3a OJHUM, CTAporo H HOBOrO CHOCOOIB
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HanucaHHs — chasteau 1 chateau: «Comme elle [la fée] estoit grandement prévoyante,
elle pensa que quand la Princesse viendroit a se réveiller, elle seroit bien embarassée
toute seule dans ce vieux Chateau : voicy ce qu’elle fit. Elle toucha tout ce qui estoit
dans ce Chasteau «<...» » [20, p. 15]). ApxaidHoto, TaKoO¥0, IO HAJICKUTH IO TPAIUIIIHA
051a30HYBaHHS, € 1 FpaMaTUYHa KOHCTPYKIIis o3HaueHHs «Riquet a la houppe» (Pike 3
XOXOJIKOM), SIKOIO MOCIyroByBaTUMYThCs 1 mochigoBHuku Ileppo: tak, y XK. Kazora
3 sBisieTbest «Fée aux glagonsy (dest kpukuHOK) [11, p. 263-264].

Kazku Ileppo BUTIISAIAOTh CTApOBHHHMMH 1 4epe3 MPHUCYTHI B HUX JIAKyHH,
KOTpl MepelarTh pyHHIBHY Ait0 4acy Ha mojcbky nam’atb. lme 1. Jlonen,
BHBUYAIOUM JIKepesia crokeTiB kazok [leppo y mpami «Kasku Martinku ['ycku g0
[Teppo» 3BepTaB yBary Ha Te, 110 KOMIO3UIIHHO YacTUHU «CIUIST40i KpacyH1» «He
KJICIOTBCSI MDK COOOK» — HACTUIBKM YY>KOPITHUMHM BOHHM 3Jar0Thbes: «J’al cru
longtemps que Perrault avait composé son récit avec deux traditions différentes mal
soudées, et je ne comprenais pas comment il avait pu superposer cette abominable
aventure d’ogresse a celle de ses légendes qui ravit le mieux |’imagination»
(«TpuBanuii yac s BBaxkaB, 110 Ileppo CTBOpHUB CBOIO pO3MOBIJb 13 ABOX TPAIULIMH,
10 [OraHO MOEJHYIOTHCS MIK COOOI0, 1 S HE PO3YMIB, SIK BIH MIT HAaKJIACTH IO
KAXJIMBY MPUTOAY 13 JIO0KEPKOIO HA JIETEHTY, KA TaK TIUTh yaBy» [18, p. 142]).
3aBASKA IIbOMY CIOKET BHUIJISIAE€ HETOCTIJOBHUM, IUIyTaHWM, Hade CHpaBi
HaIIBBTpay€HUM, 3a0yTUM, SIKMM 1 Ma€e OyTHM HIOCh CTapOBMHHE, IIOCh TaKe, IO
BITHOIIIEHHIO JI0 YOTrO JaBHO HE MOKHA 3 YINEBHEHICTIO CKa3aTH, MpaBla 1€ 4Yu
BUMHMCEJ, 1ICTOPIS UM Bce K Taku Kaska — «Histoires, ou Contes du temps passé», sk
OTOBOPEHO B Ha3Bl 30ipku. BiporiaHo, 3 1€l )k NPUYMHU aBTOp HE YTOUHIOE YUCTIA
npyxkud Cunboi bopoau, mpo sikoro BigomMo Juine, 0 BiH OyB OaraTOKpaTHO
onpyxenui («il avoit déja épousé plusieurs femmes») — crokyca, nepej sSIKOW He
BTpuUManucs ani A. @panc, skuil odupae «mariune» uucio ciM (HoBena «CiM KIHOK
Cunboi bopoam», 1908), ani M. Mertepnink, akuil y Bxe 3rajaHii apami «ApiaaHa
ta Cunsa boponay», 00OMexyeThCs 1MIiCThMa, KOTP1 HOCATh 1IMEHA TepOTHb MOro paHHIX
npam. Tum nade, o 3 TOUYKM 30py iMariHapHoro CepeHbOBIUYS MHOXKHUHA BUIJISA€E
OUIbII Bpakaroye 3a KOHKPETHY KUIBKICTh: II€ 30KpeMa CIIPaBEIJIMBO Y ILapHHI
repaibavKH, e, sk nosicHioe M. IlacTypo, HalIPeCTIKHIIIMMH BBaXKanucs repou 13
[OJIEM, PIBHOMIPHO YcCissHUM Manumu Qirypamu [4, c.273], akum Oynau repd
dbpaHIly3pbKOro KopoJisi (Ja3ypHe TMoJie, YCisiHe 30J0THUMHU JIUTisIMH) 1 Tepd 13
TOPHOCTAEBUM I0JIeM repiiora bperoncekoro. OcTtaHHE MIIKOM MOTJI0 OyTH BIJOMUM
. ITeppo, 3 ornsay Ha Te, mo JlrogoBik XIV, mogapyBaBiid 4uMano ABOPSHCHKUX
TUTYJIB 3aMOXHUM Oypxya (110 cTajio 00’€KTOM caTupH y « MIiCTSHUHI-IUIAXTAYDY
Monwepa), mopyuuB cTBOpUTH BceesaranpHuii repboBHuk («Armorial general de
France», Bunanuii y 1696 p., To0TO 3a piK MiCis MOSBU PYKOIMUCY 301pKH MTPO30BUX
ka30k [leppo), B ToMy umcii, o0 Hajaaal MaTH 3MOTy OOKJIAcCTH MOAATKOM SK cami
repOu, Tak 1 mpasa iX HocuTH [2, c. 34-35].

Takum unHOM, y Ka3kax Ileppo cTtapoBuHa MpUCYTHS HacamIepes K 3rajka,
HAIIBIPO30PHI PUBH/L, TIHb IKOT0, SIK CTEPTI JIITEPU HA NIEPraMeHTax MajiMIICECTIB,
MIMPOKO pPO3NOBCIOKeHUX Yy CepenHboBiuYil, MpOrIsAae Kpi3b TEeKCT. MokHa
nomiTuTH, 1o Ha3Ba 30ipku Ileppo «Histoires ou Contes du temps passé»
NepeKIIMKaeThes 13 Ha3Boro Oananu dpancya Biiiona «Ballade des dames du temps
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jadis» («bamama mpo mam Munynux gaHiB») (XV cT.). COUIbHOI Yy WX TBOPIB € 1
CXHJIBHICTBh JI0 TIAcei3My — ijeani3ailii MUHYJIOro 1 Tyru 3a HuM: BiifoH, 3iTXarouu,
MUTAETHCS, JIe TopimHii cHIr («Mais ou sont les neiges d’antan?») [21, p. 47-48];
[leppo y apyromy mopaiite ka3ku «Cuns bopoma» BHCIOBIIOE XKaidb 3 TMPUBOIY
TOT0, 110 TENEp BXKE HE 3HAUTHU AIMCHO CyBOpUX 4OJIOBIKIB [20, p. 82]. YTIM B 1iil ke
Ka3lll 3YyCTPIY «CTApoOro» 1 «HOBOTO» 3aBEPUIYEThCS HE HAa KOPUCTh MEPIIOro:
«cTape», yocobmoBane Cunboro boposoto, Tepnuth Mopasky y JBO0OT 13 «HOBUMY,
NepCOHIPIKOBAaHUM OpaTaMH HOro0 OCTaHHBOI APYKMHM, YAW PIiJl 3aHATh — JIparyH 1
MYILIKETEP — HAJIKUTh 30BCIM 1HIIIH 1001, HoBomy Yacy, enoci BoruenanbHoi 30poi,
a o0pa3 ®KUTTS SIKHAMKpallle BiAMOB1Ia€ CTAPOBUHHUM YSIBICHHSIM PO MOJIOIICTb.

B 11pomMy HEBa)KKO BII3HATH BITOMIH MOJIEMIKH ClIaBeTHOI cynepeuku Crapux
1 HoBux, B skiit [leppo BHCTymaB Ha MO3MINISAX «HOBUX», & MO0 KazkaM, KOTpi BiH
IPOTUCTABIISIE TBOPAM JIPEBHIX, CYAUIIOCS BIAITPATH OJHY 13 MPOBIAHKUX pojeil. Tak,
y TepeaAMOBI 10 MPO30BUX Ka30K MHCbMEHHUK 3ayBakyBaB: «Je pretends méme que
mes fables méritent mieux d’étre racontées que la plupart des contes anciens, et
particuliérement celui de la Matrone d’Ephése et celui de Psyché, si on les regarde du
coté de la morale, chose principale dans toutes sortes de fable, et pour laquelle elles
doivent avoir été faites» [18, p. 17] («IcTopii MOi1 HaBiTh OiblIIE 3aCIyTOBYIOTh Ha T€,
mo0 iX po3MoBijany, HiXK OUIbIIAa YaCTUHA APEBHIX MepeKa3iB, 30KpemMa OMoOBiaeH
npo Marpony Edecvky uu npo Ilcuxero, SIKIIO MOJUBUTHUCS Ha HHUX 3 TOTJIAIY
MOpajii — pedl roJIOBHOI B OYyJIb-SIKOTO POJY ICTOPISIX, 3apaju sIKOi BOHM 1 MOBHUHHI
ckianatucsi»). Ileppo 3amae 1ikaBy TEHJIEHIIO: Hajaall HMOro IMOCHIIOBHHUII
HaroJoIIyBaTUMYTh HOBU3HY KaHpPy Ha3Bamu CBOiX 30ipok («Contes nouveaux ou les
Fées a la mode» mamam n1’Omnya, «Nouveaux contes des fées» rpaduni ne Mropa) 1
HACUYCHHSIM Ka3KOBOTO IMariHapHOTo 0oOpa3aMH TOTOYacHUX BHUHAXOMIB (MiA30pHA
TpyOa, A3epkana, B SKHUX MOXHa M0o0auyuTH cede Ha TOBHUM 3pICT), BUIOBUII
(Oanetn, (deepBepku), 3axoIUieHb (KOJEKIIIOHYBaHHS), (aCOHIB OJiTy, alie Mpu
IbOMY BIaBAaTUMYThCS 0 MicTU(iKalliid, pa3 y pa3 3aleBHSIIOYH, IO MPOYUTAIHN IIi
Ka3Kd y cTapoBUHHMX pykonucax. [Ineminnuug lapis [eppo manemyasens Jlepitbe
sranye pykomnuc daciB Piuapaa Jlesose Cepiie nepa Kana ne Copensi, B Kiid BOHA
BITHAXOAWTh «OPUTIHAINA HE JIMIIE 0araTh0X Ka3oK, HEMIAJHO 3yPOUYCHHUX y KHHUTaX
HAa CHUHbOMY THamepi», ajne W Ka3ku, fKI i «po3MOBiAAIM, KOJUM BOHA Oyia
MaJIeHbKOIO, cepejl SKUX OyJIM HeIIOJaBHO TMOKJIAJIeHI Ha mnamip HauOuIbIn
MaiictepHumu cepen aBtopiB» [15, p. XIX], Maprapura ne JlroGep y nepeamosi A0
napoaiitHoi kasku «lIpunneca kapanynka 1 [lpunn JIbogsaux» (1745) xaproma
TOBOPUTH TMPO PYKOMHUC, 3HaaeHUd Ha MouMapTpi: «Y IIMX BEJIMYE3HUX
nia3eMesuisIX, Kl MOoWHO Biakpwid miag MonmapTpom, moosmm3y I[lapuka 1iHOMO
KpOIITKOT Tpalli 1 BUAATKIB, MM HAIITOBXHYJIMCS Ha ckapO, OUIBII HEOIIHCHHUH 3a
30J10TO 1 Ccpi0J0, SIKE TaM IIyKalH... 31 CKPUHBKHU JICTAId KPUXITHY KHIDKEUKY, Y
rapHiil ManmiTypill, HalKUCaHy 30JIOTUMHU JITEpaMH MOBOIO, Ky, Ha ajlb, paHiIle
HIKOMY He JoBoawiIocs aytn» [17, p. 4-6]).

KinpKicTh BIICHJIOK 10 CTApOBHHH Ha PiBHI XYZOXKHIX 00pa3iB, MaliCTEPHICTb
HACJIiTyBaHHs CTApOBMHHUM >XaHPOBUM (opmam, apxaizailisi MOBJIICHHA 1 JaKyHH,
NOKJIMKaHI HaragaTH MpO HETPUBAIICTh JIFOACHKOI IaM’sTi, BU3HAYMJIM BiAINOBIIHE
nojanplie cnpuiHATTA Ka3ok Ileppo. Tak 3’sBiseTbea 00pa3 TypenbKu, OTOPOYEHOT
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xyTpoMm, — «pantoufle de vair». Onope ne banszak 1 Emins Jlitpe cnpuiimMaroTsh
HanucanHs «pantoufle de verre» («kpuinTaneBuil 4epeBUUOK») 3a moMuiky Kiona
bapOena, sxuii 311iiCHUB mepiie BUAaHHS Npo30BUX Kazok Ileppo y 1697 p., amxe
Yyepe3 KpUXKICTh Marepiany, yepeBuuok llomemromku HeoAMIHHO MaB po30UTHCS 00
KaM’sHI CXOAM Majany. buabin mpaBronoaiOHMM 3a KpHIUTaidb — verre banb3aky
BUJIAETHCS OUIsSIYE€ XYTpO — vair, Mpo 10 BiH PO3MIPKOBYE B OJHOMY 13 MacaxiB y
¢dinocodpebkomy etroni «IIpo Karepuny Meniui» (1846), sxuii 6e3 mocuiaHHs Ha
aBropa uuryBarume Eminb Jlitpe y cBoemy cinoBHuky (1861): «¥V XV-XVI cr.
TOPriBis XyTpoMm Oylia OJHMM 13 HalOUIbIIl mpouBiTarouux pemecen. CKIaaHICTb
JTICTaTH XyTpa, MO sKI KymiiB Tpeba Oyno Biapsautu Ha I[liBHIY y TpuBaly 1
CIIOBHEHY HEOE3MEK MOJI0OPOK, 3yMOBIIIOBAJIO HAJIMIPHY I[IHY Ha XYTPsiHI BUPOOH.
Tox, K 1 HHMHI, 3aXMapHa I[IHA BUKJIMKala TOIMUT, OCKUIBKA MapHOCIIaBCTBY HE
3HaiioMi mepenoHu. Y @paHilii Ta B IHIIUX KOPOJIBCTBaX BUKJIIOYHE MPaBO HOCHUTH
XyTpa MaJld JIUIIE€ TBOPSHU, MPO IIO CBIAYUTH MiCIle, SKE TMOCiJIa€ TOPHOCTall y
CTapOBHHHHX TepOax, 0a Ounble, AesKl PIAKICHI BUIU XyTpa, Taki K OUIsS4e XyTpo,
OiJ SKUM BapTO PO3YMITH HIIIO 1HOIE SK XYyTPO COOOJIs, MOIJIM HOCUTH TIIbKH
KOpOJIi, TepLoTd 1 CeHbHOopHW, HAOMIMKEeHI N0 HUX. Po3pi3Hsim XyTpa, 3IIUTI 3
BEJIMKUX 1 3 MaJMX KJIaNnTHKIB — le grand et le menu vair. 3a ocTanHi CTO POKIB CIIOBO
«vair» HaCTIIbKU BUUIIIO 3 Y)KUTKY, IO y BEIMYE3HOMY YHUCII BHIaHb Ka30k [leppo,
CJIaBHO3BICHMI 4epeBHUYOK [lomentomiku, mo3a CyMHiBaMHU, OTOPOYEHHH ApiOHUMH
KJIaNTHKaMH XyTpa — de menu vair, TpeACTaBICHUH SK YEPEBUUOK 13 KPUIITATIO — de
verre» [8, p. 504-505]. Cam banw3ak 3ayBaxkye, IO CIIOBO «vair» JaBHO BHMIILIIO 3
VKUTKY, «grand vair» 1 «menu vair» HoMy BiIoMi MHepeayciM SK repaibIudHi
TUHKTYpH (CHHI A3BIHOYKH Y CpiOHOMY IT0JI1, pO3TaIllOBaHi BIOMEPEK IHUTA), a HE K
Croci0 31IMBaHHS KJIANTUKIB O1JI190TO XyTpa, ajie HACUUCHICTh IMariHapHOTo 301pKHU
«Icropii a60o Kasku MuHynIMX JHIB 3 TOBYAHHSAMK» BIJICHJIKAMH JIO CTapOBHHH,
J03BOJISIE 3 JIETKICTIO YSIBUTH YEPEBUYKH, OTOPOYEHI OUITYUM XYyTPOM 33 MOJOIO
yaciB Karepunu Meniui, Hapsay 13 CepeTHOBIYHUM IIATIEPOHOM 1 KOMIpoM (ppe3oro
kiHig XVI cr.
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V]IK 82.161
T. H. IloTHu1IEBA

Jlnenp

CYJbBA OJJTHOM MOATUYECKOM CTPOKHA
B UCTOPUU AHI'JIMUCKOM JIUTEPATYPBI

Y ghoxyci docniosxcenna — 0ons 8ioomoeo aghopuzmy, 6miieHOMy V 3A8ePULATLHOMY PAOKY
sipwa O. I'onocmima «Enezia Ha cmepmv  CKANCEHO20 cOOAKU», AKUN — BKIIOYEHO 00 POMAHY
nucomennuxa XVIII cmonimmsa «Bekginocokuii ceawenuxy. Jleoznaunicme camoi icmopii ma
cenmenyii 3 nei — «The dog it was that died» — nociuno ma npupoono eiooopadxcaromes napooitino-
epatiiueutl nagoc meopy i yasu npo 006po i 310 ma npo camy cymuicms aroounu. Came ye
noogiline KOOY8aHHA KIHYIBKU 3po0UN0 iT 8i0OMUM ahopuzMom & icmopii aHeniicbKoi 1imepamypu,
wo 8idobpaszunoce y meopuocmi gidomux nucvmenunuxie. Cepeo nux — Comepcem Moem, asmop
pomany “The Painted Veil” («Posmanvosana 8yansvy), y aKomy 2010CMimiscoKuil psaook 6yoe meic
KYJIbMIHAYIUHUM 3MICIOBUM YEHMPOM, POKYcoM icmopii iIHMUMHUX BIOHOULEHb NOOPYHCIHCA, AKI
sutiuiiy Ha Qinocogcoruii piseHvb ocmucienus oymms. Agopuzm I'onocmima “The dog it was that
died” 3’ seumvca y opyeii nonoeuni XX cmonimms i y n’eci Toma Cmonnapoa ne minoku y ii
sazonoexy “The dog it was that died”, a 1l ax 3micmoeuil yeump meopy, Hanucanozo y 1982 poyi
ona BBC.

Knruoei cnosa: O. ['onocmim, C. Moem, T. Cmonnapo, noositine Ko0y8auHs, 3Micmoeutl
yenmp.

B ghoxyce uccnedosanus — cyovba uzgecmunozo agopuzma, 60nI0WEHHO20 8 3a8epuiarouyell
cmpoxe cmuxomeopenus O. I'onocmuma «Oneaus na cmepms OeuleHol codaKuy, NOMewéHHo2o 6
poman  nucamens XVIII eexa «Bexgunockuii ceawennuxy. J{8ycmulcieHHOCMb CAMOU UCTMOPUU U
cenmenyuu u3z neé — «The dog it was that died» — nocuuno u ecmecmeeHHO OMPANHCAIOM
napooutiHo-ucposoli nagoc npouzsedeHuss, 8 KOmopom GONIOUEH OOUH U3 2TIABHBIX PULOCOPCKUX
66160008 [ o10cmuma 06 omuocumenbHOCMU NPEOCMasieHull 0 000pe U 31e U 0 CAMOU CYUWHOCMU
uenogexa. MmenHo smo 060liHOe KOOUPOBAHUE KOHYOBKU COeNalo €€ U38eCMmHbIM aAhopusmMom
ucmopuu aHIUUCKOU JUmepamypsbl, 3aneyamiénHblM 6  MEOpYecmee U3BeCmHbIX nucamenell.
Cpeou nux — Comepcem Moom, asmop pomana «The Painted Veil» (6 pyc. nepesode — « Y30opnuwiii
nokpos», «Paspucosannas eyanvy), 6 Komopom 2010CMUMOBCKA CMpPoKa 0Oydem modice
KYTbMUHAYUOHHBIM CMBICTIO8bIM YEHMPOM, (DOKYCOM UCMOPUU UHMUMHBIX OMHOULEHUL CYNpPY208,
BLIX00AWUX HA unocogckuil yposenv ocmuicienuss ovimus. Agpopusm Ionocmuma « The dog it was
that died” nosensemcsa 6o emopoii nonosune XX eexa u 6 nvece Toma Cmonnapoa, He moabKo 8
camom eé 3aznasuu ‘“‘The dog it was that died”, no u  Kax cmblcl080U YeHmp NPOU3BEOEHUs],
Hanucannozo 6 1982 200y ona BBC.

Knrwouegvie cnosa: O. lI'onocmum, C. Mosm, T. Cmonnapo, o0sounoe KoOupogawue,
CMbICTI0801 YEHMD.

The investigation focuses on the destiny of one famous aphorism “The dog it was that died”
coinceded with the last line of O.Goldsmith’s poem “ An Elegy on the Death of a Mad Dog””
included into the famous novel “The Vicar of Wakefield”(1766).

The ambiguity of the story as well as the maxim from it — «The dog it was that diedy» — reflects
logically and naturally a parody-playful pathos of the literary work in which Goldsmith embodies
his main conclusion about the good and the evil, about the very nature of a man. Namely this
double coding of the ending made it a famous aphorism in the history of the English literature, in
the art of S.Maugham, for example. In his novel «The Painted Veily Goldsmith’s poetic line will
turn out to be a culmination centre, a focus of the history of the married couple intimate relations
that reached a philosophical level of reality perception. Goldsmith’s aphorism "The dog it was that

© T. H. Iloraunesa, 2020
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died” appears in the second half of the XX th century in Tom Stoppard’s play not only in its title
«The dog it was that died”, but also as a semantic centre of the work, written in 1982 for BBC.
Key words: Goldsmith, S.Maugham, T.Stoppard, double coding, semantic centre.

Peub unér o 3aBepmatromieit ctpoke cruxorBopenust O. I'onpemura «Dnerus
HA CMepTh OemeHoW cobakuW», TOMEmEHHOT0O B poMaH «Bexkdumbackmii
cesameHHuk»(1766) O. N'omacmuta — “The dog it was that died” («A momepia-To
cobakay).

«2nerus Ha cMepTh OCIIEHON COOaKW» — OJHO U3 HEMHOI'MX CTHXOTBOPECHHI
Onusepa ['onjmcMuTta, KOTOpOE HAJOJIO 3aleydariienoch B MaMSATH MOCIETYHOUIUX
MOKOJICHUH nucaTeneit u untarteneil. Ha Bonpoc «mouemy?» otBetui ['ére B Oecene ¢
OxkepMaHoMm B 1828 roay: «l'0aACMHUT Hamucaia Tak MaJIO CTUXOTBOPEHUM, YTO O
HEM, Ka3ajochb Obl, U TOBOPUTH HE CTOUT, HO S TEM HE MEHEE CUUTAI0 €ro
IPOJYKTUBHEUIIIUM TIO3TOM, HMOO TO HEMHOrOoe€, 4YTO OH CO3/aJl, MPOHUKHYTO
BHYTpPEHHEH >KU3HBIO, KOTOpas HECKOpo cebds u3xuBeT» [8, ¢. 563]. Dty muraty
A.A. EnuctpaTtoBa BbIOMpaeT B KauecTBe odnurpadga Ko BceMy pasieny,
MOCBAEHHOMY ['0lACMUTY, B M3BECTHOM KHHUIE€ IO AHTJIMMCKOMY POMAHY 3IIOXH
ITpocsemienus [1, c. 294]. U1 xoTs peub B cOOTBETCTBYOLIEH 1aBe VI u€r o pomane
nucatens «BeKpuiabACKUN CBAMICHHUK», OMPEIEICHUS 03U, KITOITUYHOCTH
OKa3bIBAIOTCS KIIIOUEBbIMU. POMaH Ha3BaH MOATUYHBIM MOTOMY, YTO, KaK OTMEYAET
M3BECTHBIM AHINIHCT, «H300pakeHne OOBIICHHOTO CYIIECTBOBAHMS TMPOCTHIX,
HE3aMETHBIX JIFOAEH COTPETO 311eCh TOW K€ TEIUION “BHYTPEHHEM KU3HBIO, KakKas
Bocxuiaia ['ére B ctuxorBopenusax ['onacmuray [1, c. 294].

CruxorBopenue [l'onacmura — o00pazeny ocoboro mnadoca JauTEpaTyphl
[IpocBemenns, cBszaHHoro, no Meicau H.A. ColoBbEBOWM, C MOSBICHUEM
«JIATEPaTypHOTO THUOPUAA», KOTOPBIM «yJAauHO COYETAeT HHTEIJIEKTYyalbHbIH
MaTtepuall C pa3BJIEKATEIbHOCTHIO U OTKPBITOCTHIO JKaHPOBOW CTPYKTYpb» [2, ¢. 73].
XKanpoBasi ruOpUIHOCTh, MHOTOBEKTOPHOCTh CMbICIA U MHTOHAIIMHA — OT MHTUMHO-
JUPUYECKOW 10  CcaTUpPUYECKU-OONMMYaromed —  cXomarcs B KIIOYEBOM,
KyJIbMUHAIMOHHOM (ppaze — hokyce Bcero npousBenenus — The dog it was that died!
B »sroi1 3aBepiaromieil «DNeruio...» MOCIEAHEN CTPOUYKE BbIpa)keHa TJIaBHAs CyTh
MBICJIH U 3aMbIcia [onjcMuTa, €ro NOHMMAaHHE HEOJHO3HAYHOCTH >KU3HH, KOTOpast
HE YKJIAJAbIBAETCS B pPaMKH NPHUBBIYHON JIOTMKA. AHEKIOTUYECKHH cCllydaii,
U3JI0)KEHHBI B MPOHUKO-IOMOPUCTHYECKON MaHEepe — CIIOp YeJOBeKa U coOaku, B
pe3yibTaTe 4ero cobaka, KOTopas, Kak KaXXeTCsl TOpOoKaHaM, «IOOpBIM JIIOISIM,
collljia ¢ yMa M YKyCHJIa XOPOUIEro 4eJIoBeKa, HO B pe3yJibTaTe YMHUPAET OHA, a HE
YKYIIEHHBIN, — BHICBEUMBAET ITyOMHHBIC MHTUMHBIC U OJTHOBPEMEHHO YHUBEPCAILHO
3HauuMble (usiocodckue pasayMbsi aBTOpa O MUpPe U O yeloBeke B HEM. To, 4To
Ka3aJI0Ch, OKAa3aJIOCh HE TEM, JIOTMKA MBIIUICHHUS] OMPOBEPTrHYTAa JIOTUKOW OBITHS.
HNMeHHO 3To IBOMHOE KOAMPOBAHME KOHIIOBKHU CIENaNI0 €€ M3BECTHBIM a)OPU3MOM B
UCTOPUM AHIJIMICKOW JIUTEpaTyphl, 3aleyaTIEHHbBIM B TBOPYECTBE W3BECTHBIX
nucareneid. Cpeau Hux — ComepceTr Moam, aBTop pomana “The Painted Veil” (8 pyc.
nepeBoje — «Y30pHbIH TOKpoB», «Pa3pucoBaHHass Byaib»), B KOTOPOM
TOJIICMUTOBCKAsE CTpoKa OyJeT TOXe KyJIbMHHAIIMOHHBIM CMBICIOBBIM IIEHTPOM,
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(OKyCOM HCTOPHH MHTHUMHBIX OTHOIICHHI CYNPYToB, BEIXOASIINX Ha (huimocockuii
YPOBEHb OCMBICIICHUS OBITHSI.

Hcropus repoeB pomaHa — 3TO Ha CAMOM JI€JI€ UCTOPHSI BCTPEUH MIUIIO3UU O
KU3HU C CaMOM JKHU3HBIO, T.€. — «IPUIIOABIMAHHE BYaJU/TIOKPOBa» HaJ
BooOpaxkaemoii peanbHOCThIO. C. MosM mpemimaraeT TOHKYIO, HUPOHUYHYIO U
OJIHOBpEMEHHO (uI0oCOPCKY0 pediiekcuio Haja COOTHOIICHUEM (GUKIUUA U
peaNbHOCTH, TAKYK K€ TOHKYI0, HPOHMYHYIO M (UIocOPUUHYIO, KaK U B
ctuxotBopenun I[L.b. Ilennu, oTkyaa B34ATO Ha3BaHue pomaHa. K coxaleHuio, HU
kuHoBepcus 2006 T., rae aKUeHTUPOBAaH MENOAPAMATHYECKUA KOMIIOHEHT POMaHa,
HU JUTEpaTypHas KpUTHKA, JaBaBllash OLEHKY MPOU3BEICHUIO, HE OTPAXKAKOT BCEM
MHOTI'03HaYHOCTU M u3bIcKaHHOCTH uzaen C. Mosma. «lIpunoasiMaHue y30pHOro
IIOKPOBa» y HETO — OTHIOJb HE MYTh K HPABCTBEHHO OYMILIAIOIIEMY BO3BBIIIEHUIO
repoeB, KaK MOJIaratoT MHOTHE JUTEPATypOBEbl, a MyTh K MOHUMAHUIO CIIOXKHOCTHU
KU3HU, TpeAcTaomeil B OECKOHEUHBIX M Pa3HOOOpPA3HbIX IEperIeTeHUsIX
IPUIYMAaHHOTO O HEM U pealbHOTO, KOTOPOE TOXKE MOXKET OKazaThCsl puknueir. Bor
JTa TJaBHAs MbBICIb pPOMaHa M IOAYEPKHYTAa KyJIbMUHALMOHHBIMU B CHOXKETE
IIPOU3BENCHUSA NMPEICMEPTHBIMU CIO0BaMH JOKTOpa DeiiHa, KOTOPBIM MPOLUUTHUPOBAI
CBOCH KaIOIIECHCS JKEHE, U3MEHUBIIEH €My C JIpyTWM, 3aBEpIIAIOIINE CTPOKU W3
«Jneruu Ha cMepTh OemieHout cobaku» O. lonpemuta: The dog it was who died”
(«A ymepiia-To IMEHHO CO0aKa).

[TapamokcanbHass UCTOPHUSA, NTPOU3OLIEANIAS C YEIOBEKOM, KOTOPOrO YKyCHIa
OemieHass co0aka W KOTOPBIA, IO JIOTUYHBIM TMPEIIOJIOKEHUSAM, JOJDKEH ObLI
yMEpEeTh, 3TU MPEIIONOKEHUS HE ompaBiail. Benp «..dylaeca IUIOOUT HAIl BEK»
(nepeBop B. JleBuka), 1 MUp B KakOi-TO MOMEHT MOXXET MPEJCTaTh COBCEM HE TaK,
Kak Tbl O HEM JyMaellb, WIX BooOpaxkaelib. [OJJCMUTOBCKHE CTPOKU —
KOHTPANyHKT mnpouzomenmero kak ¢ ®ertHoM u ero xeHou Kurrtu, Tak u ¢
OKPYKaIOIUMHU UX JII0abMH — Jlopotu, e€ myskeM, moboBHukoM Kuttu Taycenmom,
apyroM Kutth YONAMHITOHOM M €ro 3K30THYHOM chyTHUIleH. Kaxapiii y3HaETr
MOMEHT CPBIBAHMS MTOKPOBA C MPUBBIYHOW KAPTUHBI MUpa, IPUHUMAS UM OTBEpras
e€ HOBbIM BapuaHT. CerogHs BCE yalle rOBOPAT O CIOKHOCTH U «3MOLMOHAIBHON
3amyTaHHOCTH 3Toro pomana C. Moama» (Cu. cailt «UTo 3HaUUT «coOaKa OKoJIena?
(https://rse-anekdoty.ru).

Kak cuuraer wuccnenoBarenbHuinia B. Cwbepr, uctopus, pacckazaHHas
C. MosMmom, cam (akT HeclydailHOM cMmepTu ero repost Yourepa deitHa mo3Bosser
YBUJIETh B IIPOU3BEICHUM W OCO3HATh BCIO CJI0KHOCTbh CMBICJIA MOATUYECKUX CTPOK
TlNonmncmura (“...makes the use of Goldsmith’s poem in the novel more complex™ [11,
p. 7]). 1 moaToMy HUKaK HeJb3sl COTJACUTBCS C CcyxKaeHuem [[. YpHoBa, KOTOpBIH
ynpekail C. Mo3ma B TOM, YTO TOT «...M3MEHUJ CBOEMY ITOCTOSIHHOMY CKENTHULIU3MY
<...> u Hamnucan 6ojee WM MeHee 0JaronoIyyHoe OKOHYaHue poMaHay [6, ¢.4], 4To
aBTOP «yJMBHI KOHIIOM pomaHa» [6, c. 10].

Crpokamu u3 lNonjgcmuta, koTopbiMU DElH CTaBUT TOYKY CBOMM IONBITKAM
COBMECTUTh BOOOpa)kaeMoO€ U peajJbHOE, IIOBECTBOBATEIb OKPAIIMBAET BCE
NOCJIEAYIOIINE CTPAHUIIBI POMAaHA, TJI€ peYb UAET O «HPABCTBEHHOM BO3POXKICHUNY,
«OJaronpuCTOMHOM CYIIECTBOBAHUMY» I€POEB UPOHUKO-CKENTHUYECKUMU KPACKAMH H
OTTEHKAMHU. XENNHU-3HJ B TaKOM OCBEIICHHHM OKa3bIBAETCA JIMIIb OYEPEIHOMN
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«pa3yKpall€HHOW Byallblo», 3a KOTOPOW MpsYeTcsi HEy3HAaHHAas U HEOTKPBIBIIAACS
€IIE PEATBHOCTb.

Adopuszm INomgemura “The dog it was that died” mosiBisieTcst yxe BO BTOpoit

nosioBruHe XX Beka B nbece Toma Cronmnapzaa, B camom e€ 3arnaBuu “The dog it was
that died” xak CMBICIOBOI ILIEHTP MPOHM3BEIACHHs, HamucaHHOTo B 1982 romy s
BBC.
CyTb npamMbl B mpo0siemMe, ¢ KOTOPOil CTaJKUBAETCsl HEKUI areHT pa3Belnku Pynept
[TypBuc (Rupert Purvis), oTkpbIBIIMN 1151 ce0si, 4TO paboTaeT Ha pa3BEeIKH JBYX
CTpaH OJHOBPEMEHHO. DTO pa3/IBOCHUE MPUBOAUT €r0 K MCUXOJIOTMYECKOMY CPBIBY U
nonbiTke camoyOuiictBa. Co cueHbl camoyOuiicTBa M HauuHaetcs Apama. [lypsuc
OpBIFaeT C MOCTA, HO HEYJIayHO, MPU3EMIIMBIIMCH HAa Oapxky, Ha OOPTY KOTOPOM
cllyyallHO oOka3zajach coOaka. B pesynbrare «co0aka NpPUOCTAHOBWIJIA TMaJICHUE
[TypBuca, Ilypsuc ke cioman cobake criuny» (“The dog broke Purvis’s fall. Purvis
broke the dog’s back™). B 3-i1 cuiene nepBoro nelcTBHs MPOUCXOIUT TUATIOT MEXKIY
HavasnbHukoM [lypBuca XKXunbs biapowm (Giles Blair) u HeynaunuBeiM camMoyOHMIIei.
B arom auanore u nosiBisieTcsa U3BECTHAs MO3THYECKas cTpoka [ onacmura:

Blair:  You were lucky

Purvis: Luckier than the dog

Kak Bugno, Cronnapa OyKBajgbHO MaTe€pUAIU3yEeT CTPOKY «DJErHH...», HO
yepe3 HKCLEHTPUUYHYI0, apaJoKCAbHYI0 MaHepy ApaMarypra IpoCcMaTpUBaeTCs U
IpYyTrOW, KOHILENTYyaJbHO BaXXHBIM cMbIci. B  Hememoi curyamuu Ilypsuca
samudpoBana Onu3kas u [ompemuty, u C.Mosmy mnpobieMa HeCOBMAICHUS
BUJIUMOTO W pEaJbHOr0, 3aCTaBISIONIAs YEJOBEKAa MCKATh <JAPYTYyI0» IMpaBay oO
KU3HU U 0 cebe. Ho, B oTimure oT BUAUMOTO 0JIaronoay4yHOro UCX0/1a B UCTOPUSIX Y
O. 'onacmuta u C. Mosma, repoit Ctonmapaa Tak u He ooperaeT cebs. bonee Toro,
[OCJIE €r0 CMEPTU BEOYTCS CHOPBI O TOM, KTO )K€ Ha caMOM jejie yOus colaky —
areHT Q6 wm arent Q9.

Anmo3usa Ha ['onpemuta y Cronmnapaa Hecay4daiiHa. AHTVIMICKHN ApaMaTtypr
— co3aaTtenb OPUTAHCKOIO MUHOPHTAPHOTO Tearpa [5] CO CBOMM «KPUTHYECKUM
OTHOILICHUSM K 3aMKHYTBIM Ha CaMOM JI€JIe CUCTEMaM MBIIUICHUSD», BEPOH B TO, «UTO
no3unus. A He Jyunie no3unuu by [4], omyman cBoto 6iu3ocTh nucateno X VIII
BEKa, PO KOTOPOro MHUINYT KaK O TOM, KTO CO3/1aBall «...KOMHYECKYIO CATHPYy B
npolecce  CTOJKHOBEHMsSI BHEIIHEro o0pa3a C HMHTUMHBIMHU YYBCTBAMU H
noBeneHuem» (“...a comic satire on the way outward appearances are often at odds
with private feelings and behavior” [10]). B atom Cronmapy 6130k u O. Yaiinbay, ¢
TBOPUYECTBOM KOTOPOro Hepeako cpaBHHBalT ero manepy [10]. Ho, xak Buaum,
UCTOKM TBOpYECTBA JTOTO0 «HCKYCHOTO MacTepa NapajoKCcOB, BEIMKOJICITTHOTO
UHTEPIPETATOPA U KIACCHKA, JIUIIeIes U cyMacOpo/ia, MHTEIEKTYalbHOTO BUPTYO03a,
CIIOCOOHOTO TMApOAMPOBATH M TPABECTUPOBATH PEATBHOCTHY [7] YXOIUT TOpas3io
naneiiie, yeM kKoHerp X1X Beka. Bo BcakoMm ciywae, y k [omacmuty TOYHO!
Bocnpusitue Mupa kak TeKcTa, NPUHIUIBI «PEBU3UU» KAaHOHA, KAK JINTEPATyPHOTO,
TaK U HUCTOPUYECKOr0 — BCE TO, 4TO COOTHOCAT y Cronmapaa ¢ MOCTMOJEPHU3MOM
[3], yCBOEHBI JapaMaTyproM U U3 KIACCHUECKON JHUTEpaTyphl MPOILIOro, AaBLIEH
CBOM 00pa3siibl «IOCTKONIEPHUKOBCKUX» [9] mnpousBenenuit. B Hux Bcenennas
BOCCO3/aBajach 0€3 TpaJulIMOHHO 3aKPEIUIEHHOTO LIEHTPa, YyBCTBA YEJIOBEKAa B HEH
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— TIIy0OKO JTMYHBIE, MHTUMHBIC — BCTYNAJIN B KOH(MJIHMKT C CHCTEMON OOIIECTBEHHBIX
CYXJIEHUI M OIEHOK. Bpen MCXoawi JMIIb OT HaJEBIIETO OJIaro4eCTUBYIO MAacKy
mKkeHTiIbMeHa. U orcrona yxe u3BecTHbIN pe3ynpTtaT — The dog it was that died!
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YAK 821. 091
B. C. IIpuxoabsko, H. K. Coromenko-3agHenpoBckast
Xapovros

JIABUPUHTHBI JIIOGBU B POMAHE YAPJIb3A BEJI®OPA
«[MAPUKCKUH APXUTEKTOP»

Cmammio npuceaueno npoodnemi meopuocmi AMepUKaHCbKO20 POMAHICMA, apxXimekmopa i
icmopuxa kynemypu Yapnvza beaghopa ma tioco knuzi «llapusvkuili apximexmopy, sika cmana
becmcenepom i npuHecia agmopy NOYECHY HA20pOoOy — NPecmudicHy «/[yoniHCcbKy aimepamypHy
npemitoy. IlucbMeHHUK 0apye HAM POMAH, 3A80AKU AKOMY MU GIOUYBAEMO MA NEPEHCUBAEMO NOOTT
MUHYTI020 8 HAULOMY PeanbHOMY dcummi. AGmop — 00CIiOHUK MAEMHUX KYMOYKI T00CbKOI Oyuli, a
He Jauwe OaucKyuuti 3Haeeysv apximexmypu. Tooic memor cmammi € auaniz mpavcgopmayii
2071086HO20 2eposl pOMAHY 8 YMo8ax Himeyvkoi oxkynayii Ilapuoca. Pezynomamom Odocniddcenns €
PO3YMIHHA M020, WO KOJIOPUMHICMb 00pa3ie, pPISHOMAHIMHICMb XYOOXUCHIX 3aco0is, 2nubuHa
NPOHUKHEHHS. 8 JIOOCbKY Npupody, a0po ii Oywi podoums pomarn 3axoniwoouum. Ilpobrema
BHYMPIUHb020 KOH@IIKMY 20108H020 e2epos, Jlocvena bBepnapa, eupasicacmvcsi uepe3 1o2o
BIOHOCUHU 3 OPYIHCUHOIO, NPOOAEMA 1020 308HIUHLO20 KOHGAIKMY — uepe3 IOHOCUHU 3 KOXAHKOIO.
YV nt0606HOMY mMpuKymHUKY cnouamky 20J08HULL 2epoll ude HA KOMNPOMIC, pO3YMItUul, HimKo
VCIOOMAIOIOYUU, WO KOMUPOMIC — Ye YuepoHicmob i camooOMaH, npuyomy camoooMaH 3i cmpaxy,
npome 8 2epos Jicuee 8ipa 6 ocobucme wWaAcms, Xo4a CaM GiH, NPUSHANYU HCAXU HIMeYbKOi
oxynayii, ne cnodieacmvcsi 0oxcumu 00 ii Kinys. [1Jo6 sxcumu y 31a200i 3 c0O010 8 nepiod oxynayii,
JIrocveny mpeba pooumu uwo-He6yowv 6 im's 000pa i 110008i, wo odxcueums tioeo oyuty. Tooc poman
Yapnvsza bengopa — ye po3nogiov yuacnuxa, c8IOKA, Hcepmeu 300paixcy8anux nooil, uepes
mpaucgopmayiro 20108H020 2eposi POMAHY 8 YMOBAX HIMEYbKOi OKynayii agmop npociasise nobos
00 dcummsi.

Kniouosi cnosa: nabipunmu n10608i, mpancgopmayis 20108H020 2eposi, KOIOPUMHICTD
00pasie, pi3HOMAHIMHICMb XYOO0IUCHIX 3AC0018, 110008 00 HCUMMIAL.

Cmampws noceawena npobieme meopuecmsd AMepUKaHcKo20 POMAHUCMA, apXUumexKmopa u
ucmopuka Kynemypul Yapnvsa bBenghopa u eco knuee «llapusicckuil apxumekmopy, Komopas cmana
becmceniepom U NpuHecia A8MOpPY NOYEMHYIO HA2pady — NPeCMUNCHYIO «/[yOrunckyo
aumepamypHyio npemuio». Ilucamens oapum nam pomaw, 01a200apsi KOMOPOMY Mbl Owywaem u
nepescusaem coovlmus NPOuLIo20 8 Hauleli peanbHol HCU3HU. Aemop — ucciedosamenb MauHblx
V20IK08 4enogedeckol 0y, a He MoabKo Olecmawuti 3HamoxK apxumexkmypul. Iloosmomy yenvio
cmamovu  A61Aemcs AHAIU3 MPAHCHOPpMAYUU 2IABHO20 2ePOsi POMAHA 8 YCIOBUAX HeMeyKol
okkynayuu Ilapuoswca. Pesynomamom  uccnedosanus — A6nsAemcss NOHUMAHUE  MO20,  4mMO
KOJIOpUMHOCMb 00pazos, pazHoobpasue XyO0orCecmeeHHbIX Cpeocms, 21yOuUHa NPOHUKHOBEHUS 8
yenoseyeckyio npupooy, A0po Oyuwiu Heiogeka oOeidem pomaH yeiekamenvHviMm. IIpobrema
8HYmMpeHHe20 KOHpaukma 2nasnoeo e2epos, Jhocvena bepuapa, ewipasicaemcs uepe3 e20
OMHOWIEHUSL C JCEHOU, NpobemMa e20 8HeuHe20 KOHpIuUKma — uepe3 omuoulenus ¢ nobosHuyell. B
J1000BHOM Mpey20NbHUKe 6HAYaANe 2NA8HblU 2epoll UOEMm HA KOMNPOMUCC, NOHUMAS, YEMKO
0CO3HABASA, YMO KOMNPOMUCC — IMO YUWepOHOCMb U CaMOOOMaH, NPUYémM camoooman us cmpaxa,
OOHAKO 8 2epoe JHCUBem 6epa 6 JUHHOe CUaACmbe, XOMs CAM OH, NPUSHABASL YHCACbl HeMeyKou
OKKynayuu, He Haoeemcs 00xcumov 00 e€ KoHya. Ymobwl scums 6 coenacuu ¢ coboi 6 nepuoo
oxkkynayuu, Jlocveny Haoo Oeramv umo-HuOyOb 60 UM 000pa u 008U, OHCUBUM €20 OVULY.
Ilosmomy poman HYapawsa bBeigopa — >mo pacckaz ydacmuuka, ceuoemens, Hcepmebvl
uzobpadxcaemvix coovimutl, uepes mpaHc@hopmayuio 21aeHO20 2eposi POMAHA 8 YCI08UIX HeMeyKol
OKKYnayuu asmop npociasisem aob0o8sb K HCUHU.

© B. C. IIpuxoxnsko, H. K. Comomenko-3agaenposckas, 2020
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Knrwuegwie cnosa: nabupunmul 11006u, mpancgopmayus 2nagnoeo 2epos, KoaiopumHocmy
00paszo8, pasHoobpazue Xy00HCeCMBEHHbIX CPeOCm8, TH0008b K HCUZHU.

The article is devoted to the creativity problem of the American novelist, architect and
cultural historian Charles Belfort and his book “Paris Architect” that became a bestseller. The
book brought to the author an honorary award, the prestigious Dublin Literary Prize. The writer
gives us the novel and we understand feelings and the past events happen as they are in our real
life. The author is the researcher of the secret corners of a human soul, and not just a brilliant
expert of architecture. The purpose of the article is to analyze the transformation of the main
character in the novel by Charles Belfort "Paris Architect” in the period of German occupation in
Paris. The results of the study are the understanding that the colorful images, the variety of creative
means, the depth of penetration into a human nature, the core of its soul. It makes the novel
exciting. The problem of the internal conflict of the main character Lucien Bernard is expressed
through the relationship with his wife, the problem of the external conflict of the main character is
expressed through the relationship with his lover. At first, in the love triangle, the main character
makes a compromise, realizing clearly that a compromise is the inferiority and self-deception, and
fear self-deception, but the main character lives in faith in personal happiness. He observes the
horrors of the German occupation, and does not hope to live up to its end. In our opinion, the
problem of the main character is the main character himself, in his morality, moral experiences.
This leads the main character to a dead end; he goes through his life as in a labyrinth. In order to
live in harmony with himself during the German occupation he needs to do something in the name
of goodness and love, it revives his soul. We see the true story of a participant, a witness, a victim
of the depicted events. As a result of the research it was concluded that through the transformation
of the main character in the novel "Paris Architect" by Charles Belfort in the period of German
occupation, the author glorifies the love to life.

Keywords: love labyrinths, transformation of the main character, bright images, a variety of
creative means, love to life.

Ilocmanoexa npobremor. Yapnns bendop (Charles Belfoure) — amepukanckuit
POMAHHUCT, ApXUTEKTOP M HCTOPUK KyJbTypbl, poawics B 1954 r., B Bymiayne,
Henoganeky ot bantumopa (wratr Mbspunenn). Ero poman «llapuxckuit
ApXUTEKTOP» CTajd OECTCE/UIEpOM M MPUHEC aBTOPY MNPECTHRHYIO «/[yOIMHCKYIO
AUTEepaTypHylo mpemuio». J[Be kpymHble kuHOCTynuu — «Studio Canal» u «The
Picture Company» npuo6penu npaBa Ha co3fganue guibMa 1o 37oil kuure. [lucarens
JApUT HaM TPOTaTeJbHYI UCTOPUIO, OJarogapsi KOTOPOH Mbl NMEPEKUBAEM COOBITHS
npouuioro. HecoMHeHHO, aBTOp — HCCIIeIOBATENb TallHBIX YTOJIKOB YE€JIOBEYECKOU
IyIIY, @ HE TOJBKO OJIECTALLMN 3HATOK apXUTEKTYPBHI.

AHnanuz ocnosnvix ucciredosanuti. TBopuecTBy Yapnbsza bendopa nmocpsiieHo
BCET0 HECKOJIbKO padort [2; 7; 8; 9], ogHAKO B HUX aHAIU3UPYETCS B OCHOBHOM €r0
ouorpadusi U OTIEIbHBIE JIEMEHTHI MPOU3BEACHUN. AMEpUKaHCKas MUCATENbHULIA
Jhxynu Kpamep npusHa€Tcsi, 4TO pOMaH «IO TICUXOJOTUYECKOW TIIyOHMHE MOXKHO
MIOCTaBUTh B OJIMH PsiJ ¢ Takoi KHHUroH, kak “Kosuer Ilunmnepa” Tomaca Kenusu.
I'epoit oka3bIBaeTcs Tepea POKOBBIM BBIOOPOM, JakKe HE TOJ03pEBasg, 4YTO €My
NPEICTOUT TPUHECTH B KEPTBY, U 4TO oOpectu B urore» [l, c. 448]. Kpucrun
Moppuc (CLIA) na dop3sane xkuuru Yapnsza bendopa «llapmxckuit apxuTexTop»
ormeyana: «Kectokoe Bpemsi, HO aBTOP OTKPHIBAET B HEM HOBBIE H3MEPEHHUS
yesioBeyeckoro cepaua. M mpu 3tom He ycTaér HAOMHUHATh, Ha KaKWE KEPTBBI
NPUXOJIUTCS UITU TeposiM, YTOOBI OJIep>KaTh MO0y Haj 3JI0M, — B TOM YHCJIE U B
camux cebex [1, c. 448].
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Llenv cmamou. llenpio Hameld cTaThbu SIBISIETCS aHAIW3 TpaHChOpMaIuu
rJIaBHOTO Teposi pomana Yapnb3a bendopa «llapmwkckuii apXuTeKTOp» B YCIOBHUSIX
HeMeIlKor okkymanmu [Tapuxa, rae mpociaaBiIseTcs JTI000Bh K KU3HU.

Hsnoorcenue ocnoenozo mamepuana. ABTOp pomMaHa apxutekTtop Yapib3
bendop ormewaer, uyto no Bropoit MupoOBOH BOHHBI mapukKaHe 00O0XKaIH
paccnabiieHHO TYJISTh 10 yIUIaM, HaclaxaaTbes Kode B «Prokeit komke». Bo Bpems
BOMHBI [IJII HUX «KOMEHJIAHTCKUM 4Yac CTajl HE MPOCTO Mepoil 0Oe30MacHOCTH, a
(GopMOI MCUXOJIOTMYECKOr0 KOHTPOJIS HaJ MapuKaHaMmH, ropa3fo 0osee MOIIHOIO,
yeM mnpuMmeHeHue cwib» [1, ¢.78]. ['maBHOro reposi pomana JlrockeHa, Kak Hu
O0nBIIMHCTBO kuTenen [lapuka, He OOONLIM TPYIHOCTH W JUIICHUS, BbI3BaHHBIC
BOMHOW, HO MOHAYaJly OH TOJBKO OropyayiCcsi, 4YTO KU3Hb yTpaTuia 3JIEMEHTHI
npexkHero kompopta. YToObl Kak-TO BBIKUTh, 00€CIIEYEHHBIM TOPOKaHaM MPUIILIOCH
JIep>KaTh Ha OajJKOHAX KPOJHUKOB, MPOCTHIE MapHKaHe JTOBOJIHCTBOBAIUCH TOTYOIMHU
U yTKaMH, KOIIIEK U co0aK OTIMyCTHIN Ha BONIO... «B gedunure 6pu10 Beé» [1, €.78].
[To xony pomana aBrop Yapas3 bendop crpemurcs nath Gpriiocopckoe OCMBICICHHE
BOCHHBIM MPECTYIUICHUSIM HemileB Bo DpaHIuu, HaAMNpaBICHHBIM MPEXKIE BCErO
npoTuB (paniry3ckux eBpeeB. [ladoc mpoumsBenenuss — B moOee YeTOBEUECKOU
JUYHOCTH; OH MPOSBIIAETCS HA MPUMEPE, Ka3aloch Obl, a0COIIOTHO OECHpaBHOU H
6e33anutHOMN XronbeT TpeHne nepen HeUETOBEYECKUMU UCIIBITAHUSIMU, BBITTABIIMMU
Ha e€ 7010, e€ mobeie Ha/l co00i, HaJl CBOMM CMSITEHUEM U CTPAXOM.

Ha wHam B3risig, WMEHHO  KOJIOPUTHOCTH  00pa3oB, pa3zHooOpaszue
XYJI0)KECTBEHHBIX CPEJICTB, IIyOWHAa MPOHUKHOBEHHS B YEIOBEYECKYIO MPUPOIY
JeIaeT POMaH 3axBaThIBAIOIIMM M YBJEKaTelbHbIM. HecoOMHEHHO, caM aBTOp —
apxuTeKkTop-aBaHrapauct Yapnb3 bendop — nuier o JOAAX, Ubd AEATEIBHOCTh U
cynb0a cBsizaHa ¢ apxXuTekTypod. OpHako ocoboe MeCTO B pOMaHe yAenseTcs
apXUTEKTYpE KaK CBOCOOPA3HON «y4aCTHHIIE» COOBITUH.

[Tucarens HCMONIB3yeT CBOM 3HAHHUS B O00JIACTU aApPXUTEKTYpPhl B CIOXKETE
pomaHa, Kak u aBTop OectcemiepoB [[xon I'puiiemM ucmonb3yeT CBOM 3HAHUS B
00JacTH OpUCHPYAEHUMU. B 3TOM CMBICIE HWHTEPECEH M pPOMaH COBPEMEHHOIO
HOopBexkCcKkoro mnucarens T. Orrena «Jlekopatop». Hamomaum, uTo pgeicTBHE
«Jlexoparopa» npoucxoauT B TeueHue 1999 roma, MecTo OEUCTBUS — COBPEMEHHAA
Hopgerus, e¢ cromuna Ocno. B 3ToM pomane mnpoOieMa coOCyIIeCTBOBaHUS
reHUAIbHOCTHU U NpecTyIieHus (kak u B pomane Y. bendopa, koraa JlrocheH cnacaet
€BpPEUCKUX CTapUKOB W JeTed U B TO JKE€ BpPEMS COTPYJHHUYAET C HEMIIAMH)
BBITIOJIHAECT (YHKIMIO TIO3HAHUSA JEHCTBUTEIBHOCTH, OKpYKAlOUIEro Mupa,
IPEOIOJIEHNE KOMIUIEKCOB TIeposi, YTO MPUBOJIUT K POKIACHUIO HHOW ICTETUKHU
mupoBoctipusitust [3, c. 24-25]. Cpeau KHMT, OKazaBIIMX 0co00e BIMSHHUE Ha
tBOpuectBO Y. bendopa, nmo ero yreepxkaenuto, MoxHo «IloBenuTtens Mmyx» Yuibsima
l'onmmuara u  pomanbl Tomaca Xapmu «JlKyn HenpuMeTHbl» H - «Mbop
Kacrepopumxay.

be3yciioBHO, apXWTEKTypa — Takke OTpaxkeHue crwid. Hanomuum, 4rto
«CTHJIbY» — UCKYCCTBOBEIUECKUN TEPMUH, KOTOPBIM ONPEACIISIETCS KaK COBOKYITHOCTh
CPEACTB U MPUEMOB XY 0KECTBEHHOW BBIPA3UTEIBLHOCTU, XapaKTEPHBIN JJIsi aBTOPA,
HaIpaBJieHUs], dM0Xxu U T.J. [lo aHamorum MOSIBUIUCH TaKUE MOHSTHUS, KAK CTUIIb
OJIekK/bl, MEOETH, PYKOBOJCTBA, YIPABICHUS, apXUTEKTYypbl U T. M. CerogHs 3ToT
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TEPMUH HCHOJB3YIOT IOBCEMECTHO, KOI/JAa XOTAT I[I0Ka3aTh, YTO COBOKYITHOCTb
OTJIETIbHBIX MTPU3HAKOB HJIK CBOMCTB 00pa3yIOT HEKOE €IMHCTRO.

C ToukM 3peHus aBTOpa pOMaHa, MHEPIUs CTUISL — 3TO ciabocTb. Mbl
COTJIACHBI C TEM, UYTO «YEJIOBEK — 3TO COBOKYIHOCTb TE€X YEpPT, CBOWCTB, MOCTYIIKOB,
COBEpIIAEMBbIX UM, TMPUCYIIUX €My, XapaKTEePU3YIOIIHUX, ONPEACISIONIUX €ro
JUYHOCTBY [6, ¢.122]. ABTOp pomMaHa YTBEPKAAET, YTO «CTHIIb — 3TO MYXKECTBOX.
JIroCbEH — apXUTEKTOP U YEJIOBEK — COOTBETCTBOBAJ CBOEMY CTHIIIO, HE CKJIOHSJICS
nepes 3710M, He BIaJall B OTYasiHUE U3-3a HEYJlay, U B FOJIbl OKKYIAI[UU €My MPOCTO
HEJIb3s1 OBLIO OCTaBaThCSl TAKUM, KaKUM OH ObLI mpexe. HecoMHeHHO, 11 pa3BUTHS
JUYHOCTH MHEPUUs CTHJIS BCErJa HEIMpUeMJIeMa, HO MPEOA0JMMa, MOKET U JIOJKHA
OBITh MPEOJI0JICHA.

B koHTEKCTE paccykACHUN O CTUJIE U PA3BUTUHU JIMYHOCTH YTBEPKIAAETCA, UTO
«MBIIUIEHUIO TIpucyma ckpbitas reomerpus» (I'. bamuisap). MHaue roBops, kaxmas
MBICIIb UMEET CBOIO ApXUTEKTOHUKY: «JleTyune Oanku, CKOIICHHBIC YTIIbI, KPUBBIC
MOBEPXHOCTH — TMyTarmue GOpMbl TaAKOW apXUTEKTYPhl CTAld CHUMBOJIOM ACTETHUKU
pa3pylIeHus], aHAJIOTUU aHOMAJIUU M TOTAJIBHOrO Xaoca. PaccmaTpuBas pas3iiMuHbIC
KapThl CO3HAHMS, HAXOJIUM HEMAJO0 OCHOBAHUM yTBEpPXkIaTh, YTO OJHON M3 CaMbIX
pacupoCTpaHEHHBIX MOJENEH YeTOBEYECKOM MEHTAIBHOCTU SBISETCA J1aOUpunm
[Beineneno Hamu. — agem.]. Tumn mabupunTta, «caj OMyXIaHUN», BOSHUK B JIOXY
HoBoro Bpemenu. 31ech MHOTO JIOBYIIEK, TYNMUKOB, Pa3BETBICHUM, U YEJIOBEK Ha
CBOM CTpax M PHUCK HUIIET CBOM MyTh BBIXOJA M3 ITOr0 3allyTaHHOIO JaOUpPUHTA.
Meradopoii U3SIIIHON JIOTUKKA MBICIUTENEH CPEHEBEKOBBS SIBISETCA TOTUYECKHM
XpaMm, o0Opa3oM panuoHanu3Ma MbiluieHuss HoBoro BpemMeHuW — JBOpEI] B CTUJIE
KJIACCUIIM3Ma, MEHTAIbHOW MOJeNH (MOCT)COBPEMEHHOM KYJIBTYPbl  CIY>KHUT
ApXUTEKTYPHBIM XaoC JIEKOHCTPYKTHBU3Ma BpOJAE «TaHIyromero aoma» @OpoHka
O. I'epu B IIpare u np.» [5, c. 39—40].

[To muenuto aBTopa pomana, [lapuk ObUT IEGHTPOM CTHIIS, T1e (HOPMHUPOBATIACH
nyxoBHOCTH Haiuu. Ctonuna @paHiuu Bcerja Oblia B IIEHTPE MHUPOBBIX COOBITHIHA,
BCErJa NUla HECTaHJIAPTHBIM, HOBATOPCKUM IyTEM, HA MPOTSKEHUU CTOJECTHUI
NPUBBIKJIA BO BCEM 3a/laBaTh TOH. BCE 3TO CyIIECTBEHHO BIMSIIO HA MEHTAIUTET
NapukaH, a 4Yepe3 MEHTAIIUTET — Ha apXUTEKTYPY. «APXUTEKTypa — BbIPa3UTEIbHUIIA
HpaBoB» (O. ne banp3ak). Tak mosiBugack NOTpeOHOCTh B HOBOW YpOAHUCTHUUECKOM
MOJEJIM, OCHOBAHHOM Ha TPAJUIUAX U TIYOOKOM MOHMUMAHUU JIOTUKU Pa3BUTHS
[Tapuxa.

Kak cBuaeTENnbCTBO MOAEPHU3MA B apXUTEKTYpPE — CMEIIEHHBIE YIJIbl, TaK B
JUTEpPAType TOH 3aMaéT CMEIEHHOE BocnpuaTue. Harmpumep, TaBHbIA Tepou
JItockeH, cnemia Ha BCTpedy, coOupaeTcssi CBepHYTh Ha pro boatu (psaom c
TpuymdanbHoit apkoit), U BIPYr OH BUAUT TPyH U OyKBaJIbHO LIETIEHEET OT CTpaxa
pu BcTpeye ¢ HemileM. « EMMHCTBEHHOE, YTO UMEJIO 3HAUY€HHE B TOT MOMEHT, OBLIO
TO, YTO caM OH emé He ObLT MEPTB, YTO, BIPOYEM, HE MOMEIIATIO €My Pa3IUYHUTh
3anax ojekosioHa ‘“JI€ n’OHe” NpOHOCSALIErocsi MUMO HEro €Bpes, TaKuM XKe
0JICKOJIOHOM T0JIb30BaJICS ¥ OH cam» [1, ¢. 9—10].

[TpoGnema BHYTpeHHETO KOH(MIUKTA TEPOS BRIPAXKACTCS YEPE3 er0 OTHOIICHUS
c kenoit. XKena Jlrockena Cenecta, OblTa yOSXKIECHA, YTO apXUTEKTypa — Cyry0o
MY>KCKO€ 3aHsTHE, TO3TOMY OHAa M HE 00s3aHa MHTepecoBaThed €r0. Mx Opak mano-
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OMaJly CTaJl paciajaTbcs, U HE TOJIBKO M3-3a OTCYTCTBUSA aered. Ocolyto 0osb emy
npuyuHsIa HeoOxoaumocTh BuaeTh B Cenecre, KOTOPYIO OH IMpEXIe JIIOOWI,
YyeloBeKa, HEe  IMOHUMAIOUIETO  €ro  3aMbICIOB, OOBHHSIOIIETO €ro B
Kosutabopannonusme. JIocheH He paccka3blBajl JKEHE O CBOMX IUIaHAX Ha BpeMs
HEMELKOW OKKyIallUuKU M3-3a OOS3HM HaBlieyb Ha HeE€ omacHOCTb. EMy mpuxomurcs
pemarb CepbE3Hble HPABCTBEHHBIE NPOOJIEMBI, CTapasiCh COXPaHUTb B cede
YECTHOCTD, MTOPSAAOYHOCTD, UICKPEHHOCTb.

[TpoGnema BHEHIHEro KOH(IIMKTA T'eposi BHIPAXKAETCS Yepe3 ero OTHOLIEHUS C
noboBHuLed. Ero moboBHuna Anens boHH? — TunuyHas (paHiyXeHka, Kpacuas,
MOJIOJIasi, YXO)KEHHasl JKCHILMHA, YCICIIHbIA MapuKCKui Mopaenbep. Eil yxke 3a
TPUALIATh, OHA MPEANOYUTAET CTHJIb YEPHBIX TOHOB B MeOenu u B oxaexae. OnHa
BCErJa B Kypc€ apXUTEKTYpHbIX HoBauui JlrocheHa, Bcex ero nen u miaHoB. 1Ipu
5TOM AJlelb CTaHOBUTCS JIIOOOBHUIIEM TIecTanoBla, IIOJIKOBHUKA XeIbMyTa
[Inerens, KOTOPbIi HOCUT MYHIUpP JtoOuMoro 4épHoro 1Bera. lllnerens croxeTHO
CBSI3aH C TJIaBHBIM T'€POEM POMaHa, M €ro poJib — HE MOCIEIHS, TaK KaK CyAbObl BCeX
YYaCTHUKOB COOBITHII TECHO MEpeIuieTeHbl. OJTOT TIeCTAaloBEll — HE MOCICAHUMN
BUHTHK B CTpaIlHOM MamuHe (hammcTcKkoro rocynapcrsa. Ilonuueiickue, 4ieHbl ux
cemel, Anenp, noixyyuBlmias OT XeJIbMyTa B MOAAPOK POCKOIIHYIO 3aropoJIHYIO
BUJUTY, TPHUHAAJIEKABUIYI0 paHee OOraroMy €BpEl, — BCE OHHM JKUJIU B THUXOM
COTJIACHH C MPOUCXOASAIIUM.

['epost BO3MyILIAET, UTO (PPAHIYKEHKH BO BPEMs OKKyMHAI[MU MPOBOAST HOUH C
HEMIIaMU 32 MaTepHalibHbIE 0Jlara ¥ MOKPOBUTEILCTBO, HEMELIKUE COJIIATHI 3a TPOIIH
CKYMNAaloT I0BEJIMPHBIC U3IEIUS U MPOU3BEACHHS NCKYCCTBA MM MPOCTO rpadsT AoMa
COCTOATENBHBIX (PPAHIy3CKUX eBpeeB. JIIOOOBHMIIBI HEMEIKHUX COJIIaT TaKkxKe
OPUXOAST rpabUTh OMYCTEBIINE €BPEHCKHE KBAPTUPHI.

JIrocken bepHap XuBET cpenm TeX, KOTO JIFOOUT, 3aHUMACTCS TEM, UTO MY
HPABUTCSA, HO BBIHYX/CH XXUTh JIBOMHOM >KU3HBIO: C JKEHOM — W3 YyBCTBA J0JTa, C
AI000BHULIEH — W3 YyBCTBA B3aMMHOM CHUMIATHHM, M €ro >KeJIaHHUs A0 IOpPHI 10
BPEMEHU HUKOMY HE co3/AaroT npodiiem. Ha camom nene mpobieMa B HEM caMoM, B
€ro HPaBCTBEHHBIX MepexkuBaHusIX. OH UAET MO KU3HU, KaK M0 JaOUPUHTY, KOTOPBIN
IPUBOJUT €0 B TYIHK.

Wtak, B 3amyTaHHOM JlabupuHTE JTH00BU OKasbiBatoTcsl JlrockeH u Cenecra,
JIroceen u bertu, Jlrocken u Ilvep. B mpoxomsdmux CKBO3b BCE NPOU3BEIACHUE
napajieNnsix, B CXOJACTBaX M OTJIMYMAX Mbl TIOCTUTaeM TIIIyOMHHOE €CTECTBO
xapaktepoB Cenectbl 1 Anenb, Orrocta MaHe, HEeMEIIKOr0 HHKEHEpPa-KOHCTPYKTOPa,
Manopa urepa Xepuora u ap.

B mo0oBHOM TpeyroispHuKke moHayany JltockeH HAET HA KOMIIPOMMCC,
NOHUMAs, YETKO OCO3HABAas, YTO KOMIIPOMHUCC — 3TO YIIEPOHOCTh M CaMOOOMaH,
npuyéM camMmooOMaH M3 CTpaxa, uTo KeHa y3HaeT o joboBHuIe. M Cenecra, qaBHO
II003pEBasi U3MEHY My»XKa, YXOIUT U3 CEMbH, IOATBEPKIAsd UCTHUHY, YTO MPIMOMN
3aBUCHUMOCTH MEXIYy CYaCTbeM M KOJWYECTBOM JICHET HE CYIIECTBYET, XOTS U
yOexeHa, 4To My 00si3aH coaepxkarth >keHy. llocie paccraBaHus U ¢ JKEHOM, U ¢
ar00oBHULEH JIFOCBEH TNEpeXUBAaeT U TOCKYET, HO B HEM JKUBET Bepa B JIMYHOE
CYacCThe, XOTs CaM OH, BUJA y>KacChl OKKYIIallMK, HE HAAECETCSA JOKUTH 10 HETO.
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[To HameMy MHEHHIO, HEOE30CHOBATEJIbHBIM SIBIISIETCS YTBEPKACHHUE, UTO
MHUpPOBO33pEHUE KaXJIOTr0 uesnoBeka (opmupyercs euié B JIETCTBE U MOCTOSHHO
COBEPULICHCTBYETCSI TOJ BO3JCUCTBUEM OKPYXAIOIIEW Cpelbl, IMOITOMY KayKIbII
pEOEHOK MPOHOCHUT SPKHE BIEYATIEHUS U3 JETCTBAa 4epe3 BCHO KHU3Hb. JKenanue
Ar00BU TpaBUT MuUpoM. Kpome TOro, y MHOrMX B JAETCTBE (OPMHUPYETCS Takas
yCTOWYMBAsE U BpeAHas ISl dKU3HHU 3MOLMS, KakK KajiocTh k cebe [4, c. 32]. «Marb
CenecThl yMmepia, KOrja J€BOYKE ObUIO LIECTh JIET, OHAa ObUla €IMHCTBEHHBIM
pebénkom B OoraToii, ooecrieueHHON ceMbe. OHa MpeaHHo JI00uIa OTIla U Bepuia,
4yTO OH Bceraa Oyaer psaom» [1, c. 55]. Ho oren Cenectsl, 60raThlii BUHOTOPIOBeEl,
npenan e€. B Hayane BoiHbBI, B COPOK MepBoM OH yipai B Mcnanuto 0e3 noyepu. OHa
HE CMOIJIa MPOCTUTH OTILY 3TOT MO30pHBIN NocTymnok. [IpenarenbcTBo OTHA, pa3pbiB
1ocJjie CeMWIETHEeW cymnpyxeckod >xu3Hu ¢ JlrockeHom Hammommiu e€. OOuaa Ha
OTLIa, JKaJOCTh K cebe 3aTMIIM KOIJa-TO TEMIble CeMeWHbIE MPUBS3aHHOCTH,
IIOCTOSSHHO HAIlOMHMHAsl O MEPEKUTOW CEMEWHOW Tpareiuu: «...B KOMOJE JIexKalu
SApKUE AETCKHE OJesiiblia, Leyas arokuHa. OHa mpoBena NalbllaMUA IO MSTKOU
OBEYbEIl IIEPCTH, BBIHYJA OJHO M HENPOM3BOJBHO Mprokaia k meke» [1, c. 58].
Pesynbrar — arpeccus CenecTsl Kak ClIeICTBUE OOUJIBI — BCE 3TU (PAKTOPBI CEPHEZHO
NOBIUSIIN Ha €€ mcuxuky: «OHa Haka3zaHa y)Xe TeM, 4TO yTpaTuia peO&HKa, a 3aTeM
u otra. E€ Opak c Jlrtocbkenom notepren kpax» [1, ¢. 109].

Jlerckue BnedatneHus JliocbeHa TakXke OCTaBWJIM CIEJl Ha BCIO €ro
JnanpHenIyo xu3Hb. Y. bendop Mano 4To roBOPUT O MaTepu Tepos, O €ro crapiieM
Opare Matbe, 0 BOCIIUTAaHUU B CEMbE, HO MOAUYEPKUBAET, UTO JIIOChEH BOCTIUTHIBAJICA
B CE€MbeE, I'/Ie MOHATUSA COCTPaJlaHus K OJMKHEMY MPOCTO HE CYIIECTBOBANO: «...U B
KU3HU, U B TPAKTUKE sI BCTpeUaJ Majo XOpOHIMX OTHOB. MykunMHaM BOOOIE HE
CBOMCTBEHHO OBbITh XOPOUIUMHU OTLAMHU...OHU B MPUHIIMIIE MTO-APYTOMY YCTPOCHBI!»
[4, c. 223]. DOtoMmy omnpencna€éHHOMY THUIy OTIIOB COOTBETCTBOBAJI, KaK Ham
IPEICTABIIACTCS, U OTEL] [JIaBHOTO TE€POsl.

Oren JItochena, reosor, nokonHeIi npodeccop XKan-batuct bepnap, Tak u He
HOHSJI, UTO Y JIFOOOTO YEIOBEYECKOTO CYIIeCTBa, Oy/Ib TO JK€HA WJIM ChIH, €CTh KaKue-
TO dYyBcTBa. Ero mo00Bb M NPUBSI3aHHOCTb PACIPOCTPAHSUIUCH TOJBKO Ha
HEOIyLIEBIEHHBIE PEAMETHI — TOPHBIE TOPOAbI 1 MUHEpaibl. OH 3acTaBui JIrockeHa
CYHYTb KaM€Hb O€pTpaH/IUTa B POT, YTOOBI TOT HABCET/1a 3alIOMHIJI HA3BAHHE U BKYC
KaMHsI, BXOJIAILIEro B Tpynny cuirkaToB. Ha Bcro sku3Hb JIt0CheH 3aoMHUI TOPBKHIA
BKyC 3TOro kamHs. OH BO3HEHaBUJEN OTLA, U JEJO HE B JKECTOKOCTU MHpa WU
CTECYEHHH OOCTOSATENHCTB, a JEeJI0 B HEM CaMOM, B €r0 BOCIIPUATUH MUpa, U JItocheH,
JKeJask U3MEHUTHCS, 3a/1aBaJICs BOIPOCOM: «...MOYKET, OH IOXO0K Ha OTLa ropaslio
Oonpire, 4YemM eMmy Xxorenock ObI?» [1, c¢. 12]. Otem BbI3BIBACT Yy HEro
IPEUMYIIECTBEHHO  OCYXKJIEHHE, €ro TMOCTYIIKM W JyLIEBHbIE  KadecTBa
IIPOTUBOINOCTABIICHBI ITPUBSA3AHHOCTSIM, CYACTIMBON CEMEMHOMN KU3HU JIPYTUX Iap, B
KOTOPBIX ObUIO TEIUIOE YEIOBEUECKOe OOIIEHUE, YTO OMSATh-TaKU CBA3AHO C JETCTBOM
JItocbeHa, HYXIaBIIETOCS M HE MOJYYMBIIETO JIOOBH U BHUMAHUS CO CTOPOHBI, KaK
TOBOPAT (PpaHIry3bl, «perey», KOTOPBIM He cTan Juisi Hero 3a00TiMBBIM «papa». Ho
BEIOOp B3pocioro JlrockeHa OBUT CO3HATENBHBIA, YBEPEHHBIH, OH PaCCUUTHIBAIT
TOJIBKO Ha ceOsi B BIOOpE Mpodeccuu, rOTOBHOCTH OpaTh Ha ¢e0si OTBETCTBEHHOCTD.
UToOBl XUTHh B COMJIaCHMM C cOOOH, eMy HaJlo ObLIO XOTS Obl MHOIA JenaTh 4To-
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HUOY/Ib TIPOCTO BO MM 0Opa, 4TO OKMBIISLIO ObI ero aymry. ['epoil cornammaercs: Ha
npennoxxkenne ¢panirysa MaHe co3maTh TallHUK B JOME 3a CYET H3MEHCHMUS
apXUTEKTYPHBIX (hOpPM, XOTS U HE Oe3 KoJeOaHuil, HO BCE JK€ COTJIAMASTCS MPUIOTUTD
Ha MecdAll, HO KaK OKa3ajJloCh, Ha BCIO JKW3Hb JBEHAJUATUIETHETO E€BPEHCKOIO
MaJbuMKa U3 00pa30BaHHOW CeMbH ¢ (haJbIIMBBIM yAOCTOBEpeHHEM Ha ums [Ibepa
I'o. On Buzen B mocieanuit pa3 cBoux OpatheB Kan-Knoga, ®ununmna u cectpsl
N3abens, youiictBo (paniy>kenku magam Illaprniantbe, NpUIOTUBIIECH JeTEd, U TO-
JE€TCKU pacIlIakayiCcsl OT MEPEXKUTOro. ITOT 00pa3 HEPa3AENUMO CIUT B JBYX JHUIAX:
CBUJIETENS paccTpesia U peO€HKa, CTPEMALLIIOCs COXPAaHUTh >KU3Hb JIIOOMMOrO KOTa
Mumty, cnpstaB ero B prok3ak): «OH 10 CUX TMOpP UCHBITBIBAN CTBIJ OTTOTrO, YTO
npsiTaIcs, Kak TPYC, U TOJIBKO CIEAWII 32 MPOUCXOMASIIUM. DTO YyBCTBO MOCTOSIHHO
IpeciieIoOBaIO0 €ro, U OH MOKJISUICS ce0e, YTO TAaKOro OOJIbIIE HUKOTAA HE CIIYUHTCS
[1, c. 345-346]. JItochbeH, 3aMEHUBIIINI MaJILYMKY OTIIA, BCIOMHUB CBOE JIETCTBO (B
IIECTHA/IIIATh «B €r0 KOMHATE MPOU3OILIN CaMble Ba)KHbIE COOBITHS €ro KU3HH: OH
Hay4WICsl KypUTh U MOTEPSI I€BCTBEHHOCTH) [1, c. 346]»), Kynuia eMy OJOBSIHHBIX
COJIIATUKOB B JOCIEXaX PHUMCKHUX JIETUOHEPOB, BEPHYJ MAaJbUHMKy OIIYIICHHE
COOCTBEHHOI'0 JIOMa, MOCTENEHHO MPUyYal €ro K BCTYIUICHUIO BO B3POCIYIO KU3Hb.
«IIpep momxeH OBITH MYXKYMHOM, — TaK CKa3aj OTEI[ MOCJEe TOro, KaK OH BIICPBBIC
mpouen BCIyX OTphIBOK U3 Topbl Bo Bpems mabb6ata» [1, c. 346]. Ilepen nHamu
NOJJIMHHBIM paccka3 ydacTHUKA, CBHUACTENS, >XEPTBbI H300pakaeMbIX COOBITHH,
TBEPJIO U MY>KECTBEHHO BCTYIIABIIETO BO B3pPOCIYIO *U3Hb. [lucatens mpoHUKAET B
U3TMOBI TICUXOJIOTUU TMOAPOCTKA, CYMEBILIETO BBICTOATh U OTOMCTHTH HEMIIAM Kak
B3pOCIBIA 4YeNoBeK (ciexka M yOuicTBO mnpenatenss AseHa). OH MO-CBOeMy
OTOMCTHUJI 32 CMEpPTh BceX, kKoro mobun: «[lbep 3Han, uyto caemaer 3to. Jpyroro
BbIOOpa y Hero He Obuio. OcoOeHHO Tociie TOro, Kak OH JOorajaics, 4eM B
JNEUCTBUTENBHOCTH 3aHMMAETCS YEJIOBEK, BEPHYBIIUI €My JIOM U OIIYIIEHHE CEMBbHU.
Ecmu JlrockeHn cmacaeT ero Hapoa, OH o00s3aH ero 3ammTuTh» [1, c.403].
N306b1TOUHBIN pecypc HEXHOCTH, J100BU U TepnieHus Jltocbena momornu [Ibepy cTath
YBEPEHHBIM B ceOe, U OH y)XK€ HE ObLI 3aCTCHYHMB M MOJYAIUB, Kak nmoHadary. OH
CTAHOBUJICS B3POCIIBIM.

JIrocheHy mpekJie BCEro HEOOXOAUMBI ObLIM MHAs CUJIa U MHOE MYXKECTBO —
yMeHue ObITh CaMUM COOOH. YMEHHe YyBCTBOBaTh CAMOro ce0sl, OTAENATh B ceOe OT
CBOEr0 >K€ YYyBCTBA TO, UYTO HE OTHOCUTCS K BO3HHUKIIEMY Yy HErO 3aMbICIy.
HecomHeHHO, BCE 3T0 HaJ0 OBUIO pelaTh caMoOMy, CTyIas IO Kparo MpONacTH, — Kak
xe TyT 0e3 myxkectBa? Emy Obutn mpucyly yM, 0Opa30BaHHOCTh U MOPSII0YHOCTb, U
OH He ObUI TpycoM. 3HaKOMCTBO repost ¢ bertu Tynap, yAMBUTENBHO KpacHBOM
KCHIIMHOM, JIOOOBHAs CBSI3b C HEI IIOCIE pa3pblBa OTHOILIEHUH C >KEHOU H
JTHO0OBHUIIEH — 3TO TaKOW >K€ 3araJOYHbIil JJAOMPHUHT JIOOBH, KaK W JIAOUPUHTHI
TalHUKOB B apXuTekType. JIt0o00Bb, /Isi KOTOPOl HET BHEIIHOCTH, a €CTh TOJIBKO
XapakTep, BOJIA, BEPHOCTh cebe — Bcé 310 bertu. JIIocheH BOCMOMHSIET HEJOCTATOK
T100BY BOCXHUIIIEHUEM MOCTYNKa beTTu, 3amoaHseT myCcToThl, KOTOPbIe 00Pa30BAIKCH
B €ro JETCTBE U I0HOCTH. U mpexe Bcero ero npuBiekalia B Hel e€ HEMOX0KeCTh Ha
npyrux. «bertu OBICTPO TMOHSIA, YTO NOPOJUCTas JIoWaap — Tropa3fgo Oonee
HaAEKHBIA U BEPHBIM JIpYr, 4eM caMblii M3bICKaHHBIA MyxuuHa» [1, c. 376]. OHa
LHeHWIa TaKue KauyecTBa B JIIOASIX, KAaK «3J0pOBbE, IPOUCXOXKIEHUE, VM,
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oOpa3oBaHHe, BHEUIHHE JaHHbIC, MATPUOHUMAJIBHBIA CTaTyC M CEKCyalbHOCTHY» |1,
c.376]. Menbliee 3HaUYECHHWE HMENH CHelnUM(UUEecKre KadecTBa: OTHOIICHHE K
AJIKOT'OJII0, CHJIA BOJIM M YMEHHUE UCHBIThIBATh OnarogapHocTs. OHa Bcerja CokoiiHa,
UPOHMYHA 10 OTHOLICHHIO K ce0e M JpYyruM, CaMoJOCTaTOYHa, €€ 000XKaroT
CITaCEHHBIE €I0 EBPEUCKHE MAJIBIIIM, OHA YMEET KOHLUEHTPUPOBATHCS B HYKHBIN
MOMEHT (CKa)keM, Korja B €€ KBapTHpPy C OOBICKOM HarpsiHyJu recranoBlbl). OHa
BIIEPBbIE MMO-HACTOALEMY Moioouna JlrocheHa, «eil HuKkoraa emé He MPUXOIUIoCh
CTaJIKUBATHCS C MYXYMHOU, CIIOCOOHBIM MOWTHU HA CMEPTh PaAM YEro-TO TAKOTO, YTO
HE CBSI3aHO C €ro JIMYHbIM Onaromnonyuurem» [1, c. 378].

Bvigoowl. B pesynbrare aHanuza TpaHcopMaluu TIJIABHOTO Teposi poMaHa
«ITapmxckuit apxurekrop» Yapnp3a bendopa Mbl mpuxoaum K BbIBOAY, UTO B
YCIOBUSIX OKKYIALlMU aBTOP IPOCIABISIET JHOOOBb K JKU3HU. JIIOCBEH NO3HAI
HACTOSLIYI0O OTLIOBCKYIO JIIOOOBb K CHAacéHHOMY MM €BPEHCKOMY MaJb4MKYy,
CTaBLIETO €My CBIHOM M CHACIIMM €ro OT recramo. JIN4HOE M ceMeHOe CcYacThe
IJIABHOTO Teposi CTajlo BO3MOXKHBIM ¢ beTTu, moToMy 4To B MX 4yBCTBax Obla HE
TOJIKO B3aMMHOCTh, HO M OECKOpBICTHAasl JIOOOBb K EBPEUCKUM JETAM-CHPOTaM,
KOTOPBIX OHM CKpPBIBAJIM OT recramo. IlepCreKTuBBI AAIBHEHIINX HCCIIEIOBAHUMN
MOTYT OBITh CBA3aHBI C aHAJTU30M APYrux npousBeneHuii Yapnssa bendopa.
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Ilnenp

MECTA TAMSATHU B POMAHE YBE TUMMA «HOYb UYIEC»

V' cmammi npoananizoeano poman cyuacnoco Himeyvkoz2o nucvmennuxka Yee Timma
«lsanosa Hiuy. Busaeneno nepedymosu SUHUKHEHHs HU3KU MEOPI8, NPUCEAYEHUX MeMi MUHYI020,
memi [losopomy 6 cyuacHomy HiMeybKOMY JimepamypHomy Hpocmopi. J{OCniodiceHHs poMawny
V. Timma «lsanosa niuy ipynmyemsbcsa Ha meopemuyHux npaysx panyyzvkoeo coyionoea Mopica
T'anvbeakca, saKkutl nepuium y800ums NOHAMMmA KOJeKMUBHOI ma iHOUBIOYaIbHOI nam 'ami, a maKoxic
Ha 2eHepayitiHoMy RniOX00i 00 BUBYEHHS CYHACHOI Himeyvbkoi nimepamypu O0ocnioHuyi Aneiiou
Accman. Posenanymo naticocmpiuty npobaemy kpusu O60'€OHaHHHA — NPOMUCMOSAHHA 3AXIOHUX Ma
CXIOHUX HIMYI8 | npoOIeMy IHOUBIOYAILHOI Ma KOJIeKMUSHOI nam sami.

Knrwouosi cnosa: nam’sms, inHOusioyanvua nam 'amov, KOJIeKMUGHA Nam samv, CUMBO], Cno2ao,
Micye nam ’'ami, «1imepamypa nogopomy».

B cmamve npoananuzuposan poman cospemennozo nemeykozco nucamens Yee Tumma
«Houb uyoecy. BviagieHvl npeOnocvliku 603HUKHOGEHUs PAO0A NPOU3BEOeHUll, NOCBAUEHHBIX meme
npowinozco, meme QOveOuHeHUs 6 COBPEMEHHOM HEeMeYKOM JUMepamypHoM NpPOCMPancmee.
Uccnedosanue pomana V. Tumma «Houb uydec» ocCHOBblBaemcs HA MeOpemuyeckux mpyoax
@panyyzckoeo  coyuonoea Mopuca Xanvbeaxca, KOMOpwLL NEpevIM  6600UM  NOHAMUE
KOJLIeKMUBHOU U UHOUBUOYANbHOU NAMAMU, A MAKHCE HA 2eHEePAYUOHHOM NOO0X00e K U3VHUEeHUIO
COBPEMEHHOU HeMeyKou Jaumepamypuvl ucciedogamenvhuyvl Anetiobt Accman. Paccmompena
ocmpetiwias npooaema kpusuca ObveouHenuss — NPOMUEOCMOAHUE 3ANAOHBIX U BOCTNOYHBIX HeMUes
U UHOUBUOYATLHOU U KOJIEKMUBHOU NAMAMU.

Kniouesvie cnosa: namsams, uHOUBUOYANbHAS NAMAMb, KOJIEKMUBHAS NAMAMb, CUMBOI,
B80CNOMUHAHUE, MECIO NAMAMU, «IUMEPAmMypa no8OPOMay.

The article analyzed the novel of German modern writer Uwe Timm "Johaninisnacht". The
prerequisites for the emergence of a number of works dedicated to the topic of the past, the topic of
Turning in modern German literary space have been revealed. The study of U. Timm 's novel
"Johannisnacht" is based on the theoretical works of the French sociologist Maurice Halbwachs,
who is the first to introduce the concept of collective and individual memory, as well as on the
generation approach to the study of modern German literature of the researcher Aleida Assmann.
The acute problem of the Unification crisisis considered — the confrontation between Western and
Eastern Germans, as well as the problem of individual and collective memory.

Keywords: memory, individual memory, collective memory, symbol, place of memory.

Kak ormeuaroT COBPCMCHHBLIC y‘IéHble, OI[HOﬁ N3 XapaKTCPUCTUK IIaMATU
SIBJIICTCS CIOCOOHOCTh YEJIOBEKA HAKaIJIUBaTh W IMPUMCHATDH COOCTBECHHBIN
JKH3HCHHBIM OIBIT. Takas 0COOEHHOCTH IMO3BOJIMIIA (bGHOMeHy MaMsITA BBIMTH 3a
npecaciibl MCANINHCKHX, OMOJIOrMYECKUX U IICHXOJIOTHYECKUX I/ICCJIGILOBaHI/Iﬁ H CTaTb
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OPEIMETOM  IOJUTOJIOTMYECKUX, COLMOJOTMYECKHUX, KYJbTYPOJOTMYECKUX H
JUTEPATYPOBENUECKUX MHTEpecOoB. Bompocamu wW3ydeHUs NaMATH 3aHUMANIKCh
MHOTHE YYE€HBIE, B YAaCTHOCTH, (hpaHIy3ckue uccienoBareian Mopuc XanbOBakc,
IIeep Hopa, nHemeuxue — Aneiina u SIH AccMaH, KOTOpbIE MOMOTalOT IIEJIOCTHO
U3y4duTh (PEeHOMEH maMsITH B JHUTEPATYpPOBEIYECKOM KOHTEKcTe. brectsammii
uccienoBarens «Mect mnamsatw» [1. Hopa copaBemimnBo cBsA3bIBaeT (peHOMEH
«pa30pBaHHOM MaMATHU» C YCKOPEHUEM HUCTOpuu. ['nmobanmuzanus, 1eMOKpaTU3alus,
MeJuaTU3alus, COUUaIbHOE HUBEIUPOBAHUE — ATU U JAPYTHE MPOLECChl 3aMEHSIOT
€CTECTBEHHYIO MaMsTh «3emMepHoit poTorpadueit akTyaaTbHOCTHY.

JlaTuHCKMIA TEPMHUH «MEmoria» 03Ha4aeT U BOCIIOMUHAHUE, U IPUIIOMUHAHUE,
U KYyJIbTYPY OCMBICJIIEHUS, U COLMATIbHBIE NEHUCTBUS, HANPABICHHBIE HA COXPAHCHHE
Hacjaequss YMEpPIIUNX B MaMATH >KUBbIX. KOMMYHHMKaMs MEXAY IOKOJIEHUSIMHU
IOpephIBACTCA TOJIBKO TOTa, KOTJIa MEXAY HUMHU TEepSAIOTCS OnpelenéHHbIe o0Iue
3HaHUA. TePMHUH «KYJIbTYpHasl HaMATh» ObUI BBEJECH €TUINTOJIOTOM SIHOM ACCMaHOM.
B cBoeit pabore «KynbTypHasi maMsTh» OH pa3BUBAET MJICI0 COIMAILHON TMaMSTH
Mopuca Xanb06Bakca, TO MHEHHIO KOTOPOTrOo, B OOLIECTBEHHOM CO3HAHHUH
colepKarcsl OIpeAeNI€HHbIE KOJUIEKTHBHBIE BOcloMuHaHuA. Kak cuurtan cam
UCCIIeJIOBAaTENb, HAIlM BOCIMOMHMHAHUSA TNPUHUMAIOT Oojee MpueMiIeMyro ¢opmy,
KOI'/Ia MaMsTh CXKMMaeTcs, U 0ojiee TUYHYI0 — Korjaa pacmupsiercs. To ecTh MeHee
BaOXHbIE COOBITHSA TpeACTaloT B cxemartudeckoi dopme [9, c. 152-185]. Takum
o0pa3oM, MaMsTh — 3TO HE YUCTO MHAUBHUAYAIbHBIN IPOLIECC XpaHEHUSI U 00pabOTKH
NOJIyYEHHBIX BIEYATJICHUM, HA CaMOM JieJie €€ NESITENbHOCTh OIPEIEIseTCs
0OIIECTBOM.

Ho 4t0 e moapazymeBaeTcs MO MOHATHEM «KYJIbTypHass namMsaTh»? Kakoi
UHTEpPEC OHa TMpEJCTaBIsSeT W KaKUMH K€ cBoiicTBamu ob6nagaer? KynbTypHas
aMsATh — 3TO OJIHA U3 PA3HOBUIHOCTEN KOJUIEKTUBHOM NTaMATH, OPUEHTHPOBAaHHAs Ha
COXpaHEHue, MOAJEpKaHUE, 3aKPEIUICHHE M  BOCIPOM3BOACTBO  HABBIKOB
UHAUBUYAJIBHOTO M TpynnoBoro noseaeHus. CieaoBaTeslbHO, UMEHHO KYJIbTYpHas
namsATh 3a7a€T CaMH OCHOBAaHMSI COLIMAIIBHOTO OBITHS, KOHCTPYUPYET KYJIBTYpPHYIO
cpeny oOWTaHUs 4YeNoBeYeCKHX CymecTB. KynpTypHas mnamsaTh — COLMAIbHBIN
¢deHomMeH, 6e3 KOTOPOro HEBO3MOXKHO MPEACTABUTHh pa3BUTHE OOIIECTBA, MOCKOIBKY
OHA SBISIETCS TAaK HA3bIBAEMBIM «CBS3YIOIIUM 3BE€HOM» MEXIY MPOIUIBIM H
HACTOSIIIMM M OpUEHTUpyeT B Oyayuiee. HamosHeHue KyJabTypHOHM maMATH
HEMOCPEJCTBEHHO CBS3aHO C pe3yJbTaTaMd M MBIIUIEHUEM MPEIUIECTBYOUIUX
MOKOJICHU, BBIPRXKEHHBIMU B UJI€aJIbHOM (hopMe.

SIn Accman paccMmarpuBail (€HOMEH KOJUIEKTHUBHOM MaMsTH, pa3rpaHu4uBas
aKTyaJlbHO-ONEPATUBHYIO MaMsiITh (KOMMYHUKATHUBHYIO) M TIaMATh O JaJIEKOM
OpoLUIOM, O MH(OJOTMUECKHX HCTOKax M Haudanax (KyiapTypHas). Konuemnuus
AccMaHa OCHOBBIBAETCSI Ha CIEOYIONIEM: B IIAMSTH YEJIOBEKAa CYLIECTBYET
ornpeaenéHHbIi HabOp BOCTIOMUHAHUMN O KYJbType, KOTOPhIE OH 3a4acTylo Jlaxe caM
HE OCO3HAET, UMEHHO OHU M COCTABJISAIOT KOJUIEKTUBHBIE BOCIIOMUHAHMS YEIOBEKA O
nporuioM. IlogoOHbIe BOCIOMHHAHUS COCTOAT dYalle Bcero u3 MHU(OB WK
OTIIETTbHBIX 3HAKOB M CHMBOJIOB (apxeTumnoB). Jta Teopus SIHa Accmana Oim3ka
UAesIM U B3rJsAaM Takux yuéHsix, kak K. FOur u M. Onuane.
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He crouT 3a0b1BaTh U O TOM, YTO ITAMATH — DTO JKHUBOM, ITOJBIIKHBIA M OYEHB
CJIOKHBIA OPTaHU3M, MMOCKOJIBKY OH MPUHAJICKUT K PA3IUYHBIM IPyHIiaM, KOTOPBIE
COXPAHSIIOT €ro JJisi MOTOMKOB. OTMETUM, YTO K T€ME IPOIILJIOT0, KOTOpas SIBISETCS
aKTyaJlbHOW JJI1 COBPEMEHHOrO 0O0IlecTBa, OOpaIlalOTCs MHOTME HEMELKHE
nucarenu. JlocTynm K 3aCEeKpEUCHHBbIM paHee JOKYMEHTaM, €CTECTBEHHBIM YXOJ
IOPOILIbIX TIOKOJIEHUH U HEOOXOJUMOCTh OOpa0OTKU HMCTOPUUECKOTO OIIbITA,
MOJIyYEHHOTO B TIEPUOJ  KJIIOYEBBIX JJIsI UCTOpUM ['epMaHuM JHEH, BbI3BAIU
BCECTOPOHHUN MHTEPEC K TEME BOCIIOMHHAHUN O MPOLIJIOM, MOJYyYUBIIEM Ha3BaHUE
«meMopuanbHbiil 0ym» («Gedachtnisboomy).

OnHuM U3 SIPKUX TPEACTABUTENIEH «MOKOJIEHUS 68» — Tak Ha3bpIBaIOT
ITOKOJIEHUE JIFOJIEN, POJAUBIIMXCA B KOHIIE BTOpOI MUPOBOUM BOMHBI U MPUHUMABIIUX
yyactue B CTyJleHUeCKOM JBMKEHUM 1968 1., — sIBIAE€TCS HEMEIKUI MucaTelb YBe
Tumm. UMEHHO B €ro mpou3BEACHHSAX KPACHOM HHUTBIO IMPOXOJIUT TEMA MaMATH, B
YacCTHOCTHU, B TakuxX pomaHax, kak «l'opsuee neto» («Heiler Sommer», 1974),
«OtkpeiTue kombacel kappu» («Die Entdeckung der Currywursty, 1993), «Houb
gynec» («Johannisnacht», 1996), «Kpacusiit» («Rot», 2001), «Ha mpumepe moero
Opara» («Am Beispiel meines Bruders», 2003), «Coit u ayxoit» («Der Freund und
der Fremde», 2005), «ITomytens» («Halbschatteny, 2008).

Poman «Houb uynec» («Johannisnacht») onuceiBaeT ucTOpUUeCcKue COOBITHS,
cBsi3aHHbIe ¢ majgeHueM bepnunckol creHbl. CoObITHS poMmaHa mpoucxonar 20-23
utoHs 1995 roma B bepnamne Bo Bpemsa «ymakoBbiBaHWs» Pelixcrara Kpucro
SABaueBuM u ero xeHoil Kan-Knon. bepnuH — 3T0 Tak Ha3piBaeMasl «peajibHast
abCcypaHOCTBY, Kak BbIpaswics JroppeHMart. Tak MTOBOJIBHO OOBIJIEHHO HAUYUHAETCS
MCTOPHS pOMaHa, IOBECTBOBAHUE B KOTOPaM BENIETCS OT MEpPBOro auua. Pacckazumk-
NYcaTellb, KOTOPbIA B TEYEHUE MHOTHX HEIEIb HUKAK HE MOKET HAMUCATh NEPBBIE
CTPOKH CBOEro0 poMaHa, Oepércs 3a «MHTEPECHBIN 3aKa3» — HaMHCAaHHE CTaThU O
Pa3HO00Opa3HBIX copTax KapTodens, KOTOpble TaK XOPOIIO pa3jinyaj Mo BKYCY €ro
nans Xaiian. JKuBymuii B bepnune crapeiii apyr KyOun repost mpemnaraet
PACCKa34YMKy BCTPETUTHCS C BBIJAIONIUMCS CIIEIIUATUCTOM B 00JacTH KapTodems C
Boctoka, KOTOpBIM MHOCBATUI BCIO CBOIO JKM3Hb COOHMpAHUIO KaTajioroB COPTOB
kapTodens: «Paccmpocu, paccmpocu TOro... 3-3... KaptodeneBema. Sl ¢ Hum
MO3HAKOMUJICS Ha OJHOW BEYEepHUHKE, TOJ Hazaa, HaBepHoe. CHnenuaauct IO
CEbCKOMY XO3SICTBY, paHbllie pabotanm B Akanemun Hayk ['JIP, Hy, ux Ttam
MOCOKpalaal BCEX, Thl XKe 3Haemb. Tpuanate Thicau aym. Cugenu cebde B
MHCTUTYTax, B KOTOPBIX YK€ IITyKaTypKa CO CTE€H ChINalach, U3y4yaldu KaKue-TO
HeJlenble BEUIM BpoAe coisiporpaduu, WIM PECTAaBPUPOBAIM TPAMMATUKY
JPEBHEY30EKCKOTO SI3bIKA, WM MEPECUUTHIBAIM KaMEUIKU Ha pa3BaJIMHAX JPEBHUX
®us. Ecnu ocraBanock BpeMsi CBOOOIHOE OT JIOHOCOB Ha CBOMX K€ KOJUIET...» [0,
c. 14-15]. bnarogaps pacckazam KyOuHa untarens moiaydaeT 4ETKOE MPEACTABICHHE
o Hayke B OwiBiIei ['J[P: BCE 3aech ObUIO yNpaBisieMO M KOHTPOJIUPOBATIOCH, YTOOBI
HUKTO HE MOT OCIOPUTH cHcTeMY. M MOCKOIBKY rocyaapcTBO TapaHTHUPOBAJIO BCE
BBITUTATHI, WCCIEAOBAHUS HE O00S3aTENBHO JOJDKHBI ObUTH OBITH d(PPEKTUBHBIMH —
[JIABHOE, YTO JIIOJIU ObUIM YBEPEHBI B HAAEKHOCTH CBOET0 TOCY1apCTBa.

[Tockonbky Pornep yxke ymep, pacCKka3uuMk HE MOXKET B3ATh Y HETO MHTEPBHIO,
HO OH BEAET MEPEroBOPhl C €ro KOJUIETaMH W MOJy4aeT MPEJCTaBICHUE O KU3HU B
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Bocrounom bepivHe Ha ocHOBE BIieUaTsIeHHH 3THX Jrojield. Po3eHoB, OBIBIIMI 4YjieH
Axkanemun Hayk ['JIP, sBisiercss mepBbIM, KOTO pacClpallvBaeT MOBECTBOBATEIIb.
bnarogaps emy nucartens y3Haer, yTo Kaptodens ans Pormepa He Obin mpenmorom
TUTSL ICCIIeZIOBaHUST 0€3 TIEPCIIEKTUBEI «BIEPEIN»: PACIIUPEHUE BKyCa JOHKHO OBLIO
CTaTh TOJYKOM KyJbTYpHOU peBomtounu B I'JIP, mpu 3TOM OIKHO OBLIIO H3MEHUTHCSA
CO3HaHME, a HE TOJIbKO UMYIIECTBEHHbIE OTHOWIEHUS. [1o cnoBam Po3zeHnoBa, Pornepa
OUYCHb pa3/ipaxaso, «4TO M3-32 BCEBO3MOXKHBIX JTUPEKTUBHBIX YKa3aHW YNHOBHUKOB
3HAYUTEIBHO COKPATUIIOCh KOJMYECTBO COPTOB ATOTO OBOIIA. Y HU(PUKALMS KaK MyTh
pauMoHAIU3aMU B SKOHOMHUKE, KOHEYHO, Ja€T BBIFOJbl, HO C 3CTETUYECKOW TOUKHU
3peHus BEIET K MOTEPSM — BKYC OCTAETCA HEPA3BUTHIMY [6, c. 34-35].

Po3zenoB pacckasbiBaeT 0 TOM, uro Porjep paxe NOATrOTOBUI BBICTABKY O
kaprodene: “Die Kartoffel, Sdttigung und Genufs”. Ilocne O0bequHEHUS OH HAIIENT
crioHcopoB Ha 3amazie. Ho mpoekT nmpoBaiuiics u3-3a TOTro, 4TO ATO OblIa KOMITaHUS —
POU3BOJIUTENH «KApTO(METHHOTO MIOPE U CYMYUKOB OBICTPOrO MPHUTOTOBJICHHS,
3HaeTe, KOHEUHO, TaKUe, B BAKYyMHOU ynakoBke» [6, c¢. 37] u, no cioBam Poriepa,
OPOU3BOJAIIAS TOJIBKO «eInHOOOpa3Hyro Kamry». [lostomy oH oOTKa3zancs ot
pa3MeIleHNs pPEeKJIaMbl Ha BBICTABKE, NOCKOJIBKY 3TO NMPOTHUBOPEUYUIIO CMBICTY JIEJIa.
Takum oOGpazom, Pornep He noOuBaercs ycrexa B 00€uX cucTeMax, MOCKOJIbKY U B
peaJbHOM COIMAIU3ME, U B PHIHOYHOM KOHOMUKE peub UJET O TOM, YTOObI O0OHTH
KOHKYPEHTOB — TMOJUTHYECKUX WJIU OSKOHOMHYECKHMX — ¢ MaKCUMaJbHO
yHUDUITUPOBATh NpeAcTaBieHust 0 Bkyce. [Ipuniun paboTsl U akTUUYeCKasi BhIroa
BAXKHEE ACTETUKU, KOTOpasi UHTEPECHA TOJIBKO B TOM CIIy4ae, €ClId Ha HEH MOXKHO
3apaboTath.

Emé 6onpiie undopmaiuu o Pornepe paccka3uuk moiayyaeT BO BpeMs Oeceibl
c myxkeM Amnerre byxep, ¢ xotopoil Poriep rotoBmsn BbICTaBKY KapTodens Ha
3amane. Xota ¢uszuk byxep Ha3bIBaeT MCTOPHUIO KYJIbTYPbl «MSATKOW HayKOW», OH
BOCXMINIACTCA TPYJOJIOOMBOM M MHOrorpanHoi paboroit Pormepa. Taxxke oH
OJMEYAET TOHKYI0 CaMOMPOHHIO «KapTO(eIbHOr0 HCCIEAOBATENS», CIIOCOOHOTO
OCMEAThCA HaJl COOCTBEHHBIM oOpa3zoMm «Ossi», pacckasaB, HallpUMEp, O CBOEM
npuesae B Hpro-MopK ¢ THTaHTCKMM KOMITBIOTEPOM, KOTOPBIH aMEpPUKAHIIBI CUHTAIIN
pycckoi mamuHOW ana mmdpoBanus. He yauBuTenbHO, YTO METOABI PabOTHI
Pornepa o6eckypaxkuBanu «Wessi»: «5 xoren nogaputh eMy HOYTOYK, HO OH CKa3al,
HE HAJI0, OH MPEANOYNTAET KapTOuKm» [6, c. 148].

Poman «Houb 4yynec» OEMOHCTPUPYET HE TOJIBKO COLMAIBHOE U
MICUXOJIOTUYECKOE COCTOSTHUE TOJBKO UYTO OOBbEAMHUBIICHCS CTONMIIBI [ 'epManuu, HO
M OCBELIAeT  TMOJUTUYECKUHA  KpHU3UC  CTpaHbl,  AYLIIEBHbIA  HACTpOi
MOCTMOJIEPHUCTCKOTO  OOLIECTBA — «IOTEPSHHOTO TOKOJIEHHUs» XX  BeKa.
«Gesellschaft null, Zukunft ebenfalls zero» [6, c. 224], — TOBOpPUT «MOTHJIBHBII
opaTop», KOTOPBII BCTPEYaeTCs pacCKa3uyuKy B MPUBOK3aJIbHOM 3aKkycoyHOi. CKOpOb
0 TIOTEpSAX W KPUTHKA HOBOTO YCTPOMCTBA 00IIECTBA NMPHOOPETAIOT IMO3UTUBHOE
3HaueHue. CMbICHT «ynakoBbIBaHUs Pelixctara» IOBOJBHO YNA4YHO MOAYEPKUBAIOT
CJIOBA IOCTSl NAHCUOHA: «S yBepeH, mocie TakoW aKIMU 4YTO-TO HU3MEHUTCH, Ja,
o0sa3aTenbHO. A B 4éM cekper? B TOM, 4TO mepeMeHbl BO3MOKHBI, OKa3bIBAETCS.
Mexy npoYrMM, HUKTO U3 XYypPHAJIMCTOB HE OOpaTWsl BHUMaHUS HA JIFOOOTBITHBIN
¢dakt — ynakoBka Peiixcrara 3aBepiuaeTcsi CErojHs, JBaJLATh TPEThEro HIOHA,
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HOYBI0. A BeJb HOUb-TO HE mpocTas — Ha CesaToro Moanna. Be€ cerosiHsa KyBbIpKOM,
NyTaHWIA CTpalIHas, OMIMOKW, HeAOpa3yMeHus. OITO, TaK CKas3aTh, TJaBHas
O0COOEHHOCTh HBIHEIIHEW HOYM. B 3CTETMUECKOM CMBbICIIE — caMas BBIPA3HUTENIbHAs
HOYb rojia. Bc€ o0opaunBaeTcs Kakoil-T0 HOBOM CTOPOHOM, Jaxe jatoam» [6, c. 193].

B nepByro odepenp nyTaHuIa U IEPEMEHBI KaCAKOTCA CaMOI'0 TOBECTBOBATENS,
KOTOPBII MOCTOSIHHO CTAaHOBUTCS JKEPTBOM HelOpasyMeHuil U oOMaHa. B nepBbiii ke
JIEHb CBOEro mnpeObiBaHUS B bepiiMHEe OH CTajJKUBAaeTCs C JIOXKbIO U JIMLEMEPUEM
MoJsiofon >keHIUHbl TuHbl. OHa 3akoHYMWIa (aKyJIbTET I'€PMAHUCTUKH, 3aIUTUB
MarucTepckyro pabotry o Kkaproderne B mocleBOeHHOW jutepatype. Eé
KOHCYJIbTaHTOM ObuT Poriiep, moaToMmy nucareiib HaZeeTcsl y3HaThb OT THHBI O HEM
noGosnbine. Bo BpeMs nepBoro pasroBopa 1o TeiaehoHy paccKazuuK AOrajbIBaeTcs,
yem Tuna 3apabarbiBaeT cebe Ha ku3Hb. «MHE HpaBUTCA, ]a M HaBap HUYEro ceoe.
Jleno aOCOJIIOTHO 4YMCTOE, HUKAKUX KOHTAaKTOB, 3aTO pearupoBaTh HYXKHO cpasy,
croHTaHHO. Hudero o0miero ¢ JypallkUMH HOLUIOCTSIMH, OOIIENPUHATHIMU B 3TOM
peMeciie... Y MEHS COBCEM JPYroe — s COYMHSIO MCTOPHUM, B I'OJIOBE POXKIAIOTCS
uaeu, o0pasbl, KaK MPU YTEHUU KHUTU. B 3TOM cMbIciie MHE NPUTOAWINCH 3HAHMS,
MOJIy4YEHHBIE B YHUBEpCUTETE. Paccka3plBaTh UCTOPUIO — OYEHBb 3POTUYHO. TaliHbIe
JKEJIAHWSI TIOHEMHOTY pacIpaBisitoT KpbUibsi» [6, c. 102]. [ToBecTBOBaTens eni€ He pas
3aX04Y€T BCTPETUTHCA ¢ THHOMU, Aa)ke NPOBEAET C HEU JOBOJIBHO JOJIUNU Pa3roBop 1o
TeneoHy, IMO3BOJMB €l MOBEAaTb O CBOEM CTPACTHOM poMaHe B OacceiiHe cC
KEHaThIM My>XunHOM. [locne TeneoHHOro pasroBopa paccka3uMK cOrjamiaeTcs Ha
BCTpedy B OacceilHe, Tlie ero OKMJaeT He MOJoJas JIEeBYIIKA, a JOCTaTOYHO MHOIO
NOXKWIBIX JKCHIIWH. Benb cerogHst Beyep ISl MOXKUIIbIX JIFOAEH U «...HarpeB BOJbI
BhIIIIE 00BIYHOTO. Beuep noxwusoro mioBuay [6, c. 127].

Coucok KpyIHBIX M MEJIKUX NyTaHul, noaMeH B pomaHe «Houb uypec»
Y. Tumma BecbMa 3HauuTeleH. PaccMOTpeHHbBIE 3IU304bI  JOCTATOYHO EMKO
XapaKkTEepU3yT CUTYALUIO, KOTOPAst B TO BpeMs cioxwiack B I epmanuu. He Tonbko
OpPOILIOE, UCTOPUS MPUOOPETAIN YEepThl Xaoca, HO U B MBICISAX OOBIYHBIX JIIOAEH
TAK)K€ MOCEJSIICS XaocC. 3a MOJAECATUIIETHS O «yIaKOBbIBaHM Pelixcrara HUKTO
Jake He MOT ce0e MPeACTaBUTh, Kak OyayT BeIMIsLAeTh OyaHu B 1995 rony. B Houb
Ha MBana Kynana paccka3uumk BCTPEYaET JIIOAEH, B KU3HAX KOTOPBIX IMPOU3OIIETN
IEPEIOM, U MO JTOM INMPUYMHE PENIAET CaM HEMHOTO M3MEHUTHCS. VIMEHHO 3TOT
IIEPEJIOM B YKU3HU IOBECTBOBATEINS IEMOHCTPUPYET Pa3HbIM XOJ XKU3HU Ha 3amaje u
Bocroke.

Kak n YBe Tumm, s-pacckazyuk sIBISETCS NPEACTABUTEIIEM IIOKOJEHHUS 68,
HE CHOPAaBIAIONIMMCS C HOBBIMH (opMamu Hemeukoro obmiectBa. [lo mHeHuto
J>xoanH Jlean, mouyTu BCE, 4TO AENaeT 3TOT ayTcauaep B bepimHe, mpoBaivMBaeTcs
U3-32 HECITIOCOOHOCTH MPUCITOCOOUTHCA K CUTyalusM U JitoasM. MccaenoBarenbHuiia
cchltaercs Ha mpenmnosioxkenne Credana bpokmanHa o TOM, 4TO TOCIE MOBOPOTA
HEMeEIIKas JINTepaTypa IepecTaér rOBOPUTH O PEATIbHOCTH C MO3UIUHI ITOTUTUYECKOTO
U HPaBCTBEHHOIO AaBTOpPUTETAa, TAaKUM 00pa3oM co3jaBas MNPEANOChUIKH IS
IOCTMO/IEPHUCTCKOTO 00CYXICHUS COBPEMEHHBIX MTPOOIIEM.
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FEMALE ESCAPISM IN LAWRENCE’S SHORT STORIES

Y cmammi npoananizoeano 06paz HCiHKU-6MIKAUKU 8 ONOBIOAHHAX NUCbMEHHUKA-
mooepuicma [lesioa ['epbepma Jloypenca. Jlocniodceno sasuwe eckanizmy HCIiHOK 610 WOOEHHOT
byoennocmi 6 ixnix poounax. Taxooc euceimieHo oopasu 20J106HUX 2epPOitb, AKI NOIUUAIOMb CEOIX
YONOBIKIB Y NOULYKAX HCIHOU020 wacmsl. JIoypeHc nopieHioe KOXAHUX YON08IKI@ 20108HUX 2epPOitb 13
coHyem i 0epesamu, CUMBONAMU BIOPOOXCEeHHs. B onosioanusax nucomenHuKa oepesa 300paiceni 5K
MA2IYHI CUMBOIU, WO € JAHYIOHCKOM 38 S3KY NPUPOOHO20 C8IMY i3 C8ImomM Haonpupoonum. I epoini
Jloypenca noeonyromscs 3 npupooor, wo nepcoHigixyemocs yepe3 oepesa ma couye. [icedpgp
Yonnec y ceoiui npayi “D. H. Lawrence, Science and the Posthuman” npononye xonyenyiro /lenesa
ma ['yamappi npo «kopeneguuje» K NOCM2YMAHICMCbKY Memagopy uo0o depesa. B onosioanHsx
NUCbMEHHUKA 300pajdceHo npoyec 3MIHU CMABIeHHs MHCIHKU 00 cebe i cycnilbecmea nio uac
NOEOHAHHA 3 NPUPOO0Io, 300padiCyiomvcsi OUCOHAHCHI CIMOCYHKU MIJC YON0GIKOM 1 JiciHKOW. V
cmammi nepeoCMUCIOEMbC BI000PANCEHH MEPMIHY «eCKaHizmy y Jaimepamypi MOOepHiZMy
3azanom. B onogidannsax, wo yeiiuiu 0o mpwvox 36ipok Jloypenca — «llpyccokuti oghiyep ma inwi
onosioannsay (1914), «Auenie, mos Anenic ma inwi onogioannsay (1922) i «3nuxna scinka ma inuii
onogioanusy (1928), nucvmeHHUK ACKpABo 300paxicye nepemeopeHHs MHCIHKU 8I0 CIYXHAHOI i
C1abKkoi Ha enesHeny 8 coOi, GLIbHY [ PIUYYY JHCIHKY-8MIKAUKY, «HO8Y JHCIHKYY. 3a 00nomo2coio
KOHyenmy «eckanismy Jloypenc psamye c60iX 20106HUX 2epOiHb 8i0 OYOeHHO20 HCUMMAL.
THonuwarouu poounu i c8oix 4008IKI8 Y NOULYKAX CNPABHCHLO2O WACHIS, 2APMOHIIHUX 8I0HOCUH MA
83AEMOPO3YMIHHA, 2epoiHi onosioans Jloypenca cmarwome HACNPAagoi WacIuBUMU.

Kniwwuosi cnosa: /. I. Jloypenc, eckanizm, onoGioanHs, MOOEPHI3M, MHCIHKU-8MIKAYKU,
CAMOMHICMb, 8I0YYIHCEHICMb.
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B cmamve paccmampusaemcs 06pa3z  HceHWUHbI-0eNAHKU 6 pAaccKa3ax nucames-
mooepnucma Jesuoa I[epoepma Jloypenca. Hccnedogan sckanuzm MHCeHWUH om ux cemetl,
NOBCEOHe8HOU PYMUNbL U MOHOMOHHOU HCU3HU. Takdice 2080pUMCSA O 2NIABHBIX 2EPOUHAX, KOMOpbie
NOKUOQIOM CB0UX MYJicell 8 NOUCKAX 008U, cyacmesi U NOHUMaHus. Jloypenc cpasHnueaem
JHOOUMBIX MYXHCUUH 2NIABHBIX 2EPOUHb C CONHYEM U O0epesbAMU, CUMBOLAMU B03PONCOeHUs. B
pacckasax nucameinsi 0epesbsi pacCMampuaromcs Kak Macudeckue CUMBOJbl, OHU COEOUHSIOM
ecmeCcmeeHHbIl MUp ¢ MUpom ceepxvecmecmeennviM. I epounu Jloypenca eoccoedunsiomcs ¢
npupoooll, Komopas nepconupuyupyemcs uepes oepeswvs u coanye. cegpgh Yonnec 6 ceoetl knuee
“D. H. Lawrence, Science and the Posthuman” npeonacaem xonyenyuio /enéza u Iyamappu o
«KOpHeguwe» KaxK NOCMSYMAHUCMUYEeCcKylo memagopy 0as Oepesa. B pacckasax nucamens
npoCieNcU8aemcs UsMeHeHue OMHOUWEHUS JCeHWUHbl K cebe U obwjecmsy, Koz20a OHA
80CCOCOUHSEMCsl C NPUPOOol, 4mobbl NPOMUBONOCMABUMb OUCCOHAHCHbBIE OMHOULEHUS MeHCOY
MYAHCUUHOU U dHceHWUHOU. B cmamve nepeocmviciueaemcs mepmMuH «ICKAnusmy» 6 aumepamype
Mooeprusma. B pacckaszax, komopvle eowinu ¢ mpu coopuuxa Jloypenca — «llpycckuii ogpuyep u
opyeue pacckazvly (1914), «Anenus, mos Awenus u opyeue pacckasvly (1922) u «llponaswas
arcenwyuna u opyeue pacckasvly (1928), nucamenv nokasvieaem nepesoONIOUWeHUE HCCHUUHBL U3
ROCAYWHOU U C1aOO0l 6 Y8epeHHYI0 8 cebe, C80000HYI0 U PeuwUmenbHy0, HCeHUUHY-0e2IsIHKY,
«Hosylo ocenwyunyy. C nomowpro KoHyenma «dckanuzm» Jloypenc cnacaem c0oux 2niaeHvlx
2epOUHbL Om DPYMUHHOU U MOHOMOHHOU dcusHu. Ilokuodas cemvbu u c8oux mydiceti 8 HOUCKAX
UCMUHHO20 Y008ObCMBUSL, 2APMOHUYHBIX OMHOWIEHUL U 63AUMONOHUMAHUS, 2lA6HblE 2ePOUHU
Jloypenca obpemarom nacmosuee cuacmoe, padocms U y00801bCMBUe.

Knrwueswie cnosa: 1. I'. Jloypenc, sckanuzm, pacckasvl, MOOEPHUM, HCEHUJUHBL-OESTIAHK,
00UHOYECMBO, OMUYIHCOEHHOCb.

This paper analyses the image of the female protagonists in the short stories of modernist
writer David Herbert Lawrence, and examines women’s escapism from a monotonous life, daily
family routine, and, indeed, from their families. Lawrentian female protagonists reject their loving
unrequitedly husbands but instead give their attention to men who do not love them. The author
compares these men to the tree, a symbol of revival. In the writer’s short stories, trees are
considered to be magic symbols, which connect the supernatural world with the natural one.
Lawrentian female protagonists relate to the natural environment, which is personified through the
trees and the sun. In his book “D. H. Lawrence, Science and the Posthuman”, Jeff Wallace offers
Deleuze and Guatarri’s concept of ‘rhizome’ as a posthuman metaphor for the tree. Evident in the
writer’s short stories is a change in a woman'’s attitude toward herself as well as to society, as she
unites with her natural environment to oppose dissonant men-women relationships. This paper
reassesses the term ‘escapism’ as reflected in modernist literature — namely in the following three
short story collections: “The Prussian Officer and Other Stories” (1914), “England, My England
and Other Stories” (1922), and “The Woman Who Rode Away and Other Stories” (1928). From his
first collection of short stories, Lawrence vividly depicts the obedient woman’s transformation to a
confident, free, and determined one — a woman-escapee, “the New Woman” [15, p. 35]. Employing
the concept ‘escapism’, Lawrence saves his female protagonists from routine and a life of
monotony. Lawrence’s female escapees are happy, delighted, cheerful and joyful when they get
away from their families in the search of true contentment.

Key words: D. H. Lawrence, escapism, short story, modernism, women-escapees, loneliness,
alienation.

Problem statement. This paper studies D. H. Lawrence’s short stories written
in the period of 1907-1920s. The stories in the three collections “The Prussian
Officer and Other Stories” (1914), “England, My England and Other Stories” (1922),
and “The Woman Who Rode Away and Other Stories” (1928) are considered from
the escapism perspective. By means of the concept ‘natural environment’ Lawrence
tells about true values: harmony with oneself, congruous relationships and mutual
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understanding between men and women. The paper also studies the coalescence of
female protagonist with natural environment in the writer’s short stories.

Connection with previous studies. There are a number of researchers
(N. Zhluktenko, Ye. Chernokova, E. Honcharenko, N. Hlinka, N. Kudrik, F. Becket,
J. Meyers, J. Worthen, P. Poplawski, M. Bell, V. Hyde, A.Knopf, S.Reid, S.de
Filippis, N. Norris, J. Newmark, and so forth) who have analysed Lawrence’s short
stories, but in this paper, I intend to focus specifically on the subject of female
escapism in the writer’s short stories. The key components in the relationships
between Lawrence’s men and women in almost all of the writer’s short stories are
misunderstanding, constant struggle, loneliness, alienation, resistance, unrequited
love and mutual claims.

Lawrence tends to address the personal, social, and environmental factors in
female escapism: he hardly ever depicts a happy couple without mutual pretension.
Examples of this can be found in “Odour of Chrysanthemums” (1909), “The Shades
of Spring” (1911), “Second Best” (1911), “The Shadow of the Rose Garden” (1907),
“The Christening” (1912), “England, My England” (1915), “Monkey Nuts” (1919),
“Wintry Peacock” (1919), “Sun” (1925), “Smile” (1925), and “The Border Line”
(1924).

Purpose and tasks of the study. The purpose of the presented paper is to
analyse the reasons of female escapism and to show female transformation from the
obedient woman to a confident, free and determined one.

The main body of the study. Lawrence notably has no short story in which
woman escape from man and man escape from woman. Miss Stokes in Monkey Nuts
demonstrates her interest in a young man named Joe, “she sized him up in a steady
look, she glanced him over” [11, p. 444-445]. As they are walking, Miss Stokes
makes a physical advance towards Joe, “she put her arm delicately round his waist,
she drew him closely to her with a soft pressure that made all his bones rotten”
[11, p. 447-448]. However, Joe denies her, “he had turned aside, and had his face
averted from her, he turned unwillingly” [11, p. 447]. When Miss Stokes goes, he is
relieved, “Joe felt more relieved even than he had felt when he heard the firing cease,
after the news had come that the armistice was signed” [11, p. 453]. Frances in
“Second Best” (1911) wants to be with Jimmy, but he has other plans: “if she could
not have the best — Jimmy, whom she knew to be something of a snob — she would
have the second best, Tom” [11, p. 298]. Tom, in his turn, wants to be with Frances,
but Frances does not want to be with him, although he “was ready to love her as soon
as she would show him” [11, p. 298]. It should be noted that women are more
determined and daring in their actions. Ophelia in “Smile” has lived with her husband
Matthew for ten years, wanting to leave him. She tries multiple times unsuccessfully,
“she left him, and grown wistful, or contemptuous, or angry, a dozen times, and a
dozen times come back to him”... but eventually, she does manage to leave, “this
was the thirteenth time, and she was gone for ever” [11, p. 1035]. Female runaways,
women-escapees are all seekers of reconciliation and harmonious coexistence with
men.

The term ‘escapism’ emerged in the 1930s, although Helen Trufanova notes
that the term °‘escape literature’ appeared much earlier [4]. Ivanna Devdyuk
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emphasises that “the human being’s escape from reality into the world of their
illusion sounded eloquently in the sentimentalism literature” [3, p. 73]. The
phenomenon of escapism attracted scholars’ attention for a long time. From late
eighteenth to the early nineteenth century, writers harboured dreams of an ideal
world, presented in the images of the protagonists: they search for harmony not just
in society but particularly in love, nature, exotic situations, imaginary lands, and the
world of the supernatural. A new wave of escapism emerged in the late nineteenth
century, during a period when art was entering its modernist phase [3, p. 73]. I want
to emphasise escapism as being one of the characteristics of modernist literature,
especially from the end of World War I until 1933. Modernist writers focused on
their protagonists’ personalities and their inner lives. Helen Trufanova argues that
the main reason for the rise of escapism was an aspiration for variety [4, p. 270], and
according to Dmitriy Danilov, escapism is often a response to a crisis and an escape
from society [2, p. 111]. Escapism also found its representation in Lawrence’s works,
together with his contemporaries Virginia Woolf and James Joyce, — among others —
who tended to depict the inner world of a single person, examining in detail their
protagonist’s emotional sensitivity, feelings, and experiences.

Yulia Ningrum defines ‘escapism’ as a psychological term, which means a
need for entertainment and relaxation induced by daily stress [13]. In her thesis
“Escapism of Victorian Society’s Life in J. M. Barrie’s novel Peter Pan”, Ningrum
suggests that escapism may be considered as a theme, but not analysed as a theme
[13]. According to Yuriy Borev, escapist literature is a “work of art that is oriented to
the portrayal of an illusive fiction reality which can free human being from the
hardships and busy life in the modern world of frustrated hopes and conflicts into the
dream world and peace of mind” [5]. Emeritus professor of geography Yi-Fu Tuan
observes that escapism has rather negative connotations in society, suggesting an
inability to face the real world [14].

The data consists of verbs gathered from D. H. Lawrence’s short stories
“Odour of Chrysanthemums” (1909), “The Christening” (1912), “The Shadow in the
Rose Garden” (1907), “Second Best” (1911), “Monkey Nuts” (1919), “The Border
Line” (1924), “The Woman Who Rode Away” (1924), and “Sun” (1925). Of primary
interest were verbs that indicate “departure”, “disappearance”, or “leaving”, such as
go, go away, went, leave, left and the preposition ‘away’. For this purpose, six
hundred and twenty-seven verbs were analysed in total. When searching for the
verbs, all short stories were examined manually and the frequencies for each of the
abovementioned verbs in addition to all cases of the preposition away were
calculated. The next stage involved calculating their number and percentages in each
story and the results are presented below in Table 1 “Frequency of verbs used to
describe escapism in Lawrence’s short stories”. In the analysis I applied empirical
method, specifically cognitive tools such as comparison and measurement.
Comparison is a procedure for determining the numerical value of quantity using a
unit of measurement. Measurement provides accurate, quantitatively defined
information about the surrounding reality. Among empirical methods, measurement
is comparable to observation and comparison. In my research, I was interested in how
verbs can create a picture of women-escapees in the reader’s imagination.
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To fully comprehend female escapism in Lawrence’s short stories, let us
examine the writer’s depictions of men-women relationships in the articles he wrote
for the English periodicals: “The English Review” (1908), “The Evening News”
(1881), “The Daily Express” (1900), “Sunday Dispatch” (1801), and “Vanity Fair”
(1913). Lawrence raised controversial questions, such as whose opinion is more
important in a relationship, who is the head of the family, and whether the family is
matrifocal or patrifocal? The articles challenged the moral, social, and cultural values
of what Lawrence saw as puritanical Britain. In addition to critics, there were also
proponents, people who appreciated the author’s creative works and saw him as an
exceptional journalist, a literary genius, and an example for both his young and more
experienced colleagues [7, p. xx]. In these periodicals, Lawrence guided British
societal discussions towards crucial topics. Even though he expressed his attitudes,
Lawrence's articles often end with a rhetorical question, which allowed the readers an
opportunity to finish the story and draw their conclusions. Lawrence was a
communicative provocateur, touching on topics that were new to British journalism.

Lawrence’s texts — both literary and journalistic — were perceptive, emotional,
and psychologically explorative. He was highly innovative, and his unusual,
conflicting, and sometimes defiant articles helped liberate British consciousness in
the early twentieth century. Although he was only active in journalism only in 1928,
his work was intensive. While his articles were being published in one periodical, his
agents were already negotiating with the editors of other periodicals. Lawrence was
famed as a scandalous and extraordinary writer, unafraid of expressing his rebellious
thoughts, and newspaper editors wanted his articles to increase their own reader
numbers and profits. This, I turn, promoted the development of British evening press.

Lawrence was also a subtle connoisseur of human nature. He described the
lives of many different people, perhaps reflecting his readers’ lives as well. He made
his readers think; he helped them look at themselves from an outside perspective, and
find ways to deal with misunderstandings. He had always felt uncomfortable in the
world of literary insiders and expressed this through his protagonists’ disappointment
and dissatisfaction in their home environments [16, p. xxi]. Lawrence himself defined
his position as being “nowhere”: he held an intermediate position between the literary
world and a small mining village in his native Midlands [16, p. xxi].

Both in his articles and short stories, Lawrence touched on the topics of
intimate human feelings, passion, and strong affection, and frequently on the
relationships between men and women. He noted the period of suffragists and women
is the movement for the right to vote. In her book, “Sexual Politics” (1970) the
feminist writer Katherine Murray Millett accused Lawrence of holding a pejorative
attitude towards women. Lawrence was not affronted by “women’s bossiness”, nor
was he against equal opportunity women “running the show if they want and they can
do it” [7, p. 101]. However, the writer also emphasises that women can obtain higher
positions than men and have power over men when men allow.

In the article “Master of His Own House”, Lawrence assumed the male
reader’s position, noting that “his desire is curiously non-existent”, and their “being
master of the cool Julia somehow doesn’t inspire him, he doesn’t really care” [7,
p. 101]. He goes on, arguing that it is not an issue for a man to be master of his own
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home and “if the woman rules the show, it is because man doesn’t want to” [7,
p. 100]. Allowing women to run for Parliament, “will be simply for the reason that
men, energetic men, are indifferent, they don’t care anymore about being Member of
Parliament and making laws” [7, p. 100]. Lawrence perceived that the disharmony
and misunderstanding between men and women lay ‘not in the women’s bossiness,
but in the men’s indifference” [7, p. 101]. The author contrasts men’s indifference
with women’s eagerness to reach their goals and how the latter “flood in to fill the
vacuum” and “settle like silky locusts” [7, p. 100—103].

Lawrence wrote that a young man in his time was not afraid of being
subservient by a woman, but was afraid of being effeminate: “being swamped, turned
into a mere accessory of bare-limbed, swooping woman. Swamped by her numbers,
swamped by her devouring energy” [7, p. 103]. In his article “Matriarchy” (“The
Evening News”, October 1928), Lawrence might be accused of misogyny, as he
compares women to insects, locusts, and ants. However, he only meant to convey
women's omnipresence, rather than denigrate them: “they settle like silky locusts on
all the jobs, they occupy the offices and the playing fields like immensely active ants,
they buzz round the coloured lights of pleasure in amazing bar-armed swarms” [7,
p. 103]. It is Lawrence’s opinion that “we are in for the monstrous rule of women,
and a matriarchy” [7, p. 104].

Lawrence looks at the history and points out that “in the ancient dawn of
history there was nothing but matriarchy” [7, p. 104]. He describes ancient
matriarchy with all its peculiarities, harkening back to a time when men were
nameless. He portrays the woman as cracking the whip, where “the poor trained dog
of a man jumps through the hoop”, as well as describing the “monstrous regimen of
women” as a real “nightmare” [7, p. 104]. The reader’s imagination conjures up a
picture of the woman as a monster. At first, it appears that women rule and men obey,
women are good and men are bad, that women are diligent and men are indifferent.
However, if we read deeper, we see that women may themselves desire positions of
power.

It is also significant that in almost all his articles, Lawrence tries to reflect on
both sides of the issue at hand. He tries to find a balance in men-women relationships.
Lawrence proposes that people should not praise women and humiliate men, or vice
versa. He suggests that men should retain their freedom and women their
independence — as is necessary for a healthy society, “to keep us organically vital, to
save us from the mess of industrial chaos and industrial revolt” [7, p. 106].

Lawrence called for people to live a harmonious life, without attempting to
change their partner. In the article, “Women Are So Cocksure” (it is unknown if this
article was offered for publication in the newspapers but it may have been a trial run
for the published article “Cocksure Women and Hen-Sure Men”, 1928) he says the
following: “When woman tries to be too much mistress of fate, particularly of other
people's fates, what a tragedy!” [7, p. 117]. Lawrence not only points out that a
woman should not be self-confident but also that “it is dangerous for anybody to be
cocksure” [7, p. 117]. He invokes human instinct, and defines a successful co-
existence between men and women as consisting of only one opinionated. He
formulated his stance as such: “My great religion is a belief in the blood and the flesh
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as being wiser than the intellect. We can go wrong in our minds. But what our blood
feels and believes and says, is always true” [6, p. 34].

To examine the peculiarities of the female-escapees in Lawrence’s works, |
will analyse short stories from three collections: “The Prussian Officer and Other
Stories” (1914), “England, My England and Other Stories” (1922), and “The Woman
Who Rode Away and Other Stories” (1928). Here we can trace female characters’
evolution in the writer’s texts. The image of a woman in the first collection differs
from that in the second and third. Using his characters, Lawrence reproduces the
social and psychological reality of a contemporary household. It was not until the
twentieth century that women “were left in the shadow of their husbands, were real
mothers, housewives, and, as a rule, respectable ladies” [1]. A woman’s role was
reduced to her general functions of “housekeeping, childbirth, and implementation of
marital duties” [1].

We can observe this in the first collection, in short stories such as “Odour of
Chrysanthemums™ (1909), “A Sick Collier” (1912), “The Christening” (1912). They
serve as a recreation of the life and household activities of miners’ families. The
image of a woman is that of a mother, daughter, wife, and sister, who fulfills her
duties and performs her household chores — but at the same time, she is no longer a
Victorian, devoted meekly and unquestioningly to a man. In “Odour of
Chrysanthemums”, Elizabeth Bates “struggles with a husband, a man, who didn’t
even exist for her” [11, 378]. In The Christening, Emma defies public opinion: “since
she (left as a young mother without a husband) has disgraced herself, her father
stopped to notice her”. He still cares for her, however: “it’s hard to leave a daughter,
when such a disaster happens to her, but, maybe, the Lord has decided like that,
everything is God's will, it’s a sin to complain™ [11, p. 353; 357]. Emma, as an
unmarried woman, dares to give birth to a child in a time in England when sexual
relationships out of wedlock were a bawdry.

Lawrence — as the author of “Nottingham stories” — introduced a new type of
protagonist to British prose, with topical issues of existence, feelings, and passion
[12, p. 11]. The woman in the first collection of stories is self-sufficient — she even
ignores her husband. Lizzie Bates condemns her husband Walt: “she understood that
she didn’t know him, they never had a bond, and they always were strangers to each
other” [11, p. 376]. Emma ignores the father of her child, ‘whom she hated” [11,
p.357]; and in “The Shadow in the Rose Garden” the female protagonist, has
“nothing common neither with her husband, nor with his world, she was continuing
to ignore him” [11, p. 311].

From story to story, from collection to collection, the women are increasingly
liberated from the oppression of men, and their self-confidence and arrogance grow
proportionally. It is of particular note that attitude is displayed towards an unloved
husband, and that a certain duality exists in the woman’s attitude towards men. She
bears down on one man and suffers and obeys another. In “The Border Line”,
Katherine: “submitted (to Alan), now that she was walking with a man who came
from the halls of death, to her, for her relief. The strong, silent kindliness of him
towards her, even now, was able to wipe out the ashy, nervous horror of the world
from her body” [11, p. 1048]. Lawrence himself talked about “the duality” of love
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between a man and a woman. From the very beginning, it is “a love which is the
motion of melting, fusing into oneness, and a love which is the intense, frictional, and
sensual gratification of being burn down, burn into unthinkable otherness and
separateness” [7].

On the one hand, we see the image of a mistress and on the other, a slave. In
“The Shadow in the Rose Garden”, the wife finds it difficult to even tolerate the
presence of her husband, Frank: “she didn’t take him seriously, he resisted her, she
couldn’t look at him, she hated him” [11, p. 309]. Archie (the pastor’s son), however,
is loved by her from the first days of their acquaintance; they love each other, and
they are lovers. Two years after the end of their relationship she is still attracted by
the past, and ruins her peaceful life with her husband for Archie’s sake: “now she
hates everything and wants it destroyed” [11, p. 311].

In “England, my England” (1915), Winifred likewise treats her husband Egbert
haughtily. At first, she loves him but after the children are born, she needs reliability,
responsibility, and confidence. Unfortunately, Winifred does not get her way because
Egbert was like “a born rose” [11, p. 383], “like a flower in the garden, trembling in
the wind of life, and then gone” [11, p. 388]. Winiftred is grateful for another man, her
father, Godfrey Marshall for all the benefits she and her family have, for all her
family’s carefree existence and her feelings of confidence and safety. She knows his
power and can always rely on him because he is a “natural, weathered, filled with
warrior spirit of his ancestors, he was from a robust breed, he always brought with
him a breath of Christmas” [11, p. 383].

Lawrence describes the relationship between a man and a woman ‘“as
essentially a war” [7]. There is a real struggle between the protagonists of the
“Samson and Delilah” (1916). Alice Nankervis, a pub owner, patronises her husband,
William. She humiliates him and even helps soldiers to bind him. However, despite
this display of physical power, when she “was looking at him, feeling her victory”
[11, p. 494], “her heart beat fiery hot, as he watched at her with those bright agate
eyes”, and his reticence which “was always conquering her” [11, p. 498].

Lawrence also believed that “two opposing wills exist in women: a will to
conform or to submit, and a will to reject all boundaries and be free” [7]. His female
characters escape from their husbands physically and emotionally. Katherine in The
Border Line is delighted to run away from her husband to meet with her ghost lover,
Alan, in the forest: “handsome in uniform, with his kilt swinging and his blue eye
glaring. He had a bony, dauntless overbearing manliness of his own” [11, p. 1040].
Lawrence compares him to the tree, a symbol of revival: “he was hard and cold like a
tree, and alive. And the prickling of his moustache was the cold prickling of fir-
needles” [11, p. 1058]. Trees are considered to be magic symbols in Lawrence’s
stories, connecting the supernatural world to the natural. In “Sun”, Juliet tells her
husband she cannot return home because she cannot escape the Sun. She appears to
sacrifice herself, intoxicated by her desire for freedom and striving for love and
satisfaction.

The women in the third collection “The Woman Who Rode Away”, have
initiative and are capable of decisive action. Hearth, home and children-bearing are
not their purposes in life. The struggle between man and woman continues: Miss
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Stokes in “Monkey Nuts” shows affection to a young soldier, Joe: she tries to
organize everything herself. She makes appointments, initiates a physical contact, and
asks him to escort her home. The only escape from a monotonous family life is to run
away and look for happiness outside of the home. To the woman, it does not matter
where they run to. In “Sun”, Juliet “wanted to go away from the house — away from
people” as “she was thinking inside herself, of the sun in his splendour, and his
entering into her. Her life was now a secret ritual” [11, p. 980-982].

In “The Horse Dealer’s Daughter” (1917), Mabel does not care about anything
at all, not even about her father’s home or her brothers. “The end had come” for
Mabel [11, p. 552]. The female protagonist in “The Woman Who Rode Away” does
not even have a name: Lawrence simply calls her “she”. She leaves her home, family,
husband, and children behind, and trusts her instincts to guide her: “Gradually her
nerves began to go wrong: she must get out. She must get out. She set off without a
qualm, riding astride on her strong roan horse <...>, she set off from her home. She
did not even turn to wave them farewell” [11, p. 1000—1003]. She is not satisfied with
her life with her husband — even when they are together, they are still lonely.
Lawrentian women want to be free; they abandon everything in their search for
liberation and true happiness. They escape to become new people: Juliet and her
husband “stood several yards away from one another, and there was a silence. But
this was a new Julie to him, with the sun-tanned, wind-stroked thighs: not that
nervous New York woman. She ended on an open note. But the voice of the abrupt,
personal American woman had died out, and he heard the voice of the woman of
flesh, the sun-ripe body” [11, p. 992-994]. When she meets Alan, Katherine “went in
his side still and released, like one newly unbound, walking in the dimness of her
own contentment” [11, p. 1048].

Juliet in “Sun”, the unnamed heroine (‘She’) in “The Woman Who Rode
Away”, and Katherine in “The Border Line” run away and abandon their former
lifestyle and routines to find freedom, the joy of life and gladness through union with
the natural world. After they reach consonance with the environment and coalescence
with the trees and the sun, they become new women, with a different perception of
life and a new worldview.

Based on eight of Lawrence’s short stories (“Odour of Chrysanthemums”,
“The Christening”, “The Shadow in the Rose Garden”, “Second Best”, “Monkey
Nuts”, “The Border Line”, “The Woman Who Rode Away”, “Sun”) the most
frequent of the verbs used to describe female escapism, is the verb go as well as its
root words in present and past forms, and the preposition away. This is evidenced by
the data in Table 1 below.

Table 1
Frequency of Verbs Used to Describe Escapism in Lawrence’s Short
Stories
Verbs describing escapism Number of uses Percentage
1 |Go 338 54 %
2 | Went 138 22 %
3 |Leave 25 4 %
4 | Left 30 5%
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5 | Preposition ‘away’ 96 15 %

Total: 627 100 %

Conclusion. All of Lawrence’s female escapists have one thing in common:
they abandon their unpleasant reality psychologically, physically, mentally and
emotionally, and leave everyone and everything in it behind to seek their true self,
mutual love, satisfaction, and salvation. These women share the same motivations: a
monotonous lifestyle as well as an unloved and contemptuous husband. All of them
are strangers to their supposed soulmates. Through their escape, they become
different in personality, reborn and mentally renewed. By indulging in mysterious
pleasures, each of them finds true happiness.

Through his representation of escapism, Lawrence saves his female
protagonists from a life of monotony and routine. He helps them shed their
despondency and distress. By making a pilgrimage through mental migration and
physical escape flight, these women attempt to overcome frustration, stress,
heartache, and discontent and obtain true peace of mind. They are truly happy as they
run away and glad to be the people they want to be, in the place they want to be in
with a person they love. They are fortune hunters, who risk making a dangerous
pilgrimage in search of harmony, happiness, and salvation.

Women-escapees manage to find the ease of heart far away from their homes.
However, the men in Lawrence’s short stories do not take any significant action to
get their loved ones back. These men are defined by their “recklessness, which is
almost a man’s revenge on his woman. He feels he is not valued so he will risk
destroying himself to deprive her altogether”. Lawrence’s women look for mutual
understanding. The challenge is whether they will find it.

Lawrence’s protagonists may be in dialogue with each other, but their bodies
do not truly understand or perceive their interlocutors. Lawrentian women are happy
when they unite with the primitive — with their natural environment by the way of
mysticism. In their harmony with their environment, Lawrence prophesies the birth of
a free woman, a new woman, an emotionally renewed woman. This is the women-
escapists, who can make their decisions, who strive to be satisfied with their life, and
who is ready to do courageous things.
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MAIN FEATURES OF THE DIALOGICAL SYSTEM

Cmamms npucesiuena O0O0CHiONCeHHIO 0cobIusocmetl Oiano2iyHux €0Hocmel ma ix
giOMIHHOCMEl 8I0 MOHON02I86 Ha Mamepiani cy4acHoi aweniicokoi mosu. Ilpu npogedewnni
00CNIOMNCEHHS OYI0 NIOMBEPOIHCEHO | YACMKOBO DO3UUPEHO VABIEeHHS Npo 0ianoe 5K YHIKAbHe
asuwe Hcugoi M0O0CbKOI Mo8U, (DYHKYIOHAIbHE HABAHMANCEHHS AKO20 NOJAAE Y 30AMHOCHI
3abe3neuumu MONCIUBICMb NOBHOYIHHO20 MOBHO20 CHIIKY8aHHA. Tomy He 6unaodkoeo, Kamezopis
dianozy npomsieoM mMpuseano2o 4acy nepebysana 6 eniyenmpi po3oymie ginocogie i euenux-
JIIHe8ICMi8 Npo NPUPOOy KOMYHIKamueHoi yHkyii Mosu. Bukopucmaewiu 1K memoouuny cucmemy
HAYK08020 00CTIONCEHHs CYKYRHICMb (DINOCOPCOKUX [ NIHSGICMUYHUX KAMe2opill, MU SUSHAYUIU
OCHOBHI YIHHICHI napamempu 0iano2y, 30Kpemd, Hamu UOIIEHO CIM NAPHUX 1020 XAPAKMEPUCMUK.
aopecosamicmy i peakmusHicms — 0008'13K08i i He8i0 'eEMHI gracmuocmi 0iano2y; SUPANCAIOMbCI 6
3AKOHOMIDHIU 3MIHI penix, cmuciicms (IAKOHI3ZM) I HAOMIpHICMb (N1eoHa3M) K 34CiO ni08UWeHH S
ehexkmugHOCmi BUCIOBTIOBAHHS, IMIIIYUMHICIb MOMCIUBA 3AB0AKU HASBHOCMI NEGHUX (HOHOBUX
3HAHb V 000X KOMYHIKAHMIB, | NepioOudHO BUHUKAE nompeda 6 eKCHIAIYUMHOMY — GIOKPUMOMY
BUPAdICEHHI OYMOK, NPOSACHEHHI No2nsiiis, YMOUHeHHI (axmis, eMOYIHICMb ma eKCnpecU8Hicmb
dianoey K NOEOHAHHA GHYMPIWHLOI Ul  308HIUHBLOI  CMOPIH  MOBIEHHEBOI  OINbHOCI,
AHANIMUYHICMb, YIeHYBAHHA MOBHO20 JIAHYIONHCKA HA OKPeMI NAHKU Ol 0COONUBOT NepeKOHAUBOCTI
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i cummemuuHicmb 5K GUPA3 NPACHEHHS JNIOOUHU 00 2APMOHI, E€OHAHHA, CMAHOAPMHICMb |
CHOHMAHHICMb CUHMAKCUYHUX KOHCMPYKYIU, WO OQOpMIAIOMb BUCIOBIIO8AHHS KOMYHIKAHMIG,
CAMOCMIUHICMY | 83AEMO3ANEHCHICMb peniliK. 3 00H020 OOKY, KOJNCHA PEnaiKa MA€ C8iti GHYMPIUUHIL
smicm i Hece NeBHY KOMYHIKAMuUeHy (QYHKYIl0, 3 THWO20 — 5K elemMeHmu OialociuHo20 cucmemu
peniiku 3a0e3neyyoms 1020 YiliCHICMb, KO2EPEeHmMHICMb.

Knrwowuosi cnoea: pecnowncus, oianociuna €OHiCMb, XYOOMUCHIU meKcm, 0ianoe, MOHOJ0e,
KOMYHIKQYIA.

Cmampws noceaueHa uccie008anuo 0cobeHHocmell OUAI02UYecKUxX eOUHCme U Ux omauduil
OMm MOHON0208 HA Mamepuaie CO8PEMEeHHO20 aH2IUUCK020 A3biKa. B Xxo0de nposedénnoco
uccnedosanusi Ovlio NOOMBEPIHCOEHO U YACMUYHO DACUIUPEHO Npeocmasienue 0 Oudnoce Kak
VHUKATIbHOM ABTIeHUU HCUBOT YeNI08eYeCKOU peyll, (PYHKYUOHANbHAS HASPY3KA KOMOPO2O COCMOUM 8
CcnocobHocmu 0becneyums B03MONCHOCMb HOTHOYEHHO20 A3bIK08020 obwenus. He cnyuaiino
NO3MOMY, Kame2opus OUano2a Ha NPOMANCEHUU OIUMENbHO20 8PEMeHU HAX0OULACh 8 dNUYeHmpe
pasmsluieHull Qunocopos u y4énbixX-1uH28UCIO8 0 NPUPOOe KOMMYHUKAMUBHOU (DYHKYUU A3bIKA.
Hcnonvzoeas 6 kauecmee Memooudeckou CUcmemvl HAYYHO20 UCCIe008aAHUS COBOKYNHOCHb
Qunocogpckux u  IUHSBUCMUYECKUX KAMeE20pull, Mbl OHpeoeulu OCHOBHble YEHHOCMHbIE
napamempbsl 0uanoed, 6 4YACMHOCMU, HAMU 6blOEIeHO CeMb HAPHBIX €20 XAPAKMEPUCTUK:
aopecosaHHoCm® U pPeakmueHoCmb — 0053amebHble U Heomwvemiemble C8olUcmea ouanozd,
8bIPANCAIOMCA 8 3AKOHOMEPHOU CMeHe pPeniuK; Kpamkocmyv (1aKOHUsM) U uU30bIMOYHOCb
(nneonazm) Kak cpedcmeo NnosvlueHUs 3PHekmusHocmuy BblCKA3bIBAHUS, UMHIUYUMHOCMD,
803MOJICHAA 611a200aps HATUYUIO ONPEOeNEHHbIX (DOHOBBIX 3HAHUL Y 000UX KOMMYHUKAHMOS, U
nepuoouyecKu BO3HUKAIOWAS NOMPEOHOCHb 6 OIKCHIUYUMHOCIU — OMKPBIMOM 8blPA*CeHUU
Mbicael, NPOACHeHUU 8321008, VMOYHEHUU GaKmos, IMOYUOHANbHOCMb U IKCHPECCUBHOCMb
ouanoea Kak couyemaHue 6HYmMpeHHel U GHewHel CMOpPOH peuesol  OessmenbHOCmU,
AHATUMUYHOCMb, YleHEeHUe peyeoll YenouKu Ha omoenbHvle 36eHbs 0Jis 0COO0U ybeoumenbHocmu
U CUHMEMUYHOCMb KAK — GbIpAdCeHUe CMmpeMIeHUus 4eno8eka K 2apMOHUU, eOUHEHUIO;
CMAHOapmMHOCMb U CHOHMAHHOCMb CUHMAKCULECKUX KOHCMPYKYULL, ODOPMIAIOUWUX 8bICKA3bIBAHUS
KOMMYHUKAHMOB, CAMOCMOSMENbHOCMb U  83aumo3zasucumocms penaux. C 00HOU cmopomsi,
Kaxcoas. peniuxka umeem C80U 6HYMPEHHUN CMbICT U Hecém ONpeoeiéHHyr0 KOMMYHUKAMUBHYIO
@dynKyuto, ¢ Opyeol — Kaxk 2J1eMeHmbl OUAIOSUHECKOU CUCeMbl PEeniuku 00ecneuusarom ezo
YenoCmHOCMb, KO2EPEeHMHOCb.

Knrouesvie cnoea: pecnowncus, ouanocuueckoe eoOuHCMEo, XyO0O0HCEeCMBEHHbI MeKCM,
ouanoe, MOHON02, KOMMYHUKAYUSL.

The article deals with the investigation of the peculiarities of dialogical entity and their
differences from monologues on the material of modern English. In the course of the study, the idea
of dialogue as a unique phenomenon of living human speech, the functional load of which is the
ability to provide the possibility of full-fledged language communication, was confirmed and
partially expanded. It is no accident, therefore, that the category of dialogue has long been at the
epicenter of the philosophers and linguists' thoughts on the nature of the communicative function of
language. Using as a methodological system of scientific research a combination of philosophical
and linguistic categories, we determined the basic value parameters of the dialogue, in particular,
we identified seven paired characteristics of it: addressing and reactivity — mandatory and
inalienable properties of the dialogue; expressed in a natural change in replicas; brevity
(conciseness) and redundancy (pleonasm) as a means of increasing the effectiveness of utterance;
implicitness, possible due to the presence of certain background knowledge of both communicants,
and the periodically arising need for explicitness — open expression of thoughts, clarification of
views, clarification of facts, emotionality and expressiveness of dialogue as a combination of
internal and external aspects of speech activity, analyticity, dividing the speech chain into separate
links for special persuasiveness, and synthetics as an expression of a person’s desire for harmony,
unity; the standard and spontaneity of syntactic constructions that formulate the statements of
communicants; independence and interdependence of replicas. On the one hand, each replica has
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its own internal meaning and carries a certain communicative function, on the other hand, as
elements of the dialogic system of the replica ensure its integrity, coherence.
Key words: responsive, dialogic entity, literary text, dialogue, monologue, communication.

In contrast to the dialogue, the monologue is more inherent in the cumulative
(unidirectional) meaning. This is due to the fact that monologic speech is formed as a
result of active speech activity, designed for a passive perception. The speech is a
response to the information communicated by the speech situation. The situational
conditionality in the dialogue is higher than in the monologue. The monologic form
of speech is characterized by an expanded character and represents considerable
sections of text in size. In terms of content and grammatical form, the monologue
coincides with written speech, although spoken language with the predominant
function of communication also takes the form of a monologue. This is due to the
formal difference between written and spoken language. When we write, we usually
have time to make notes, plan the structure of the text, think, remember, change our
minds, check with the source (when quoting) and generally polish the language to the
option that will satisfy us. The reader sees the final product already. However, in
daily communication, where language is used much more often, there is no such
possibility. When we speak, we involuntarily face the listener who is vividly reacting
to our words, at least we expect some kind of reaction from him. We do not have time
to plan what we want to say. We must take into account possible false starts,
interruptions, side thoughts, the fact that sometimes “turns on the tongue”, but that
we cannot put into words, and many other obstacles. Naturally, under such
conditions, we resort to various kinds of tricks that are superfluous in writing, in
particular, introductory words and expressions. It is important here not to
overestimate the difference between spoken and written speech, since many
grammatical turns are characteristic of both forms of speech.

The central link that has a decisive influence on the essence of dialogue as a
system 1s the replica. Linguistic literature on the theory of dialogue has various
interpretations of this term: “component of speech exchange” [4; 5], “the main
combat and communicative unit of dialogic speech” [2; 8], “primary element
dialogue” [6; 7; 9], etc.

By “dialogical remark™ the researcher understands “a syntactic unit having its
own characteristic features, combined with language links with the previous
statements of the interlocutor” [1; 3]. For the construction of the dialogue, it is not so
much the structure of a separate replica that is important as the combination of two
adjacent replicas. This is a kind of dialogue subsystem, with the help of which the
activities of the communicants receive their target orientation, are coordinated and
implemented in a joint implementation. In the course of a conversation, the
statements of the communicants are “naturally generated” with each other.
Relationships of community and complementarity of replicas, their linearity and
heterogeneity, as well as discreteness confirm the idea of the complex structure of the
dialogue. Structure as an attribute of any system gives it a certain strength and
stability. It expresses the totality of intra-system connections, therefore the concept of
“connection” is of the greatest interest in system research.
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Connectedness as a necessary feature of dialogue, on the one hand, reflects the
presence of two communicants in the replicas, and on the other hand, combines the
common components of the dialogue into one meaningfully closed whole. However,
semantic closure is not always clearly expressed, and if there is no connectedness of
language components in the dialogue, it should be sought in the ratio of their
meanings. Along with connectedness, an integral systemic sign of a dialogical text is
considered to be integrity, a psycholinguistic category, which arises in the interaction
of the speaker and the listener in the process of communication. Due to the
conjugation of the communicative activities of the participants in the communication,
the integrity of the dialogue is communicative. The mobility of the speaker's
intentions determines the dynamic development of the subject of dialogue.

The cohesion of the replicas allows us to consider the dialogue as a complex
syntactic whole. In the already mentioned the following definition of a combination
of replicas is given: a single syntactic whole, parts of which are connected to each
other according to certain rules of syntactic dependence, is a communicative unit of
dialogue [7, p. 118]. The selection of this unit, the element of dialogue gives you the
opportunity to take a closer look at the structure of the dialogue, the interaction of the
replicas that form it. So far, scientists have not agreed on the name of this element.

Extraction of dialogical entity from the context is possible due to its syntactic
self-sufficiency and completeness of thought; the meaning of the constituent elements
is visible in it. Dialogical entity is characterized by the discontinuity of the structure
of the internal structure and the heterogeneity of its composition. A distinctive feature
of dialogue is its syntactic isolation, expressed in the fact that the second replica is
structurally determined by the first and syntactically depends on it, while the first
replica in its form is relatively free. This explains the fact that many linguists are
trying to identify certain rules for constructing dialogue in the course of parsing the
forms of the second replica. The specific of interaction between dialogic replicas
consists in their multilateral binding, combining with the help of linguistic means of
different levels (phonetic, morphological, lexical, and syntactic). The structural-
grammatical principle of the division of the dialogical chain, in our opinion,
distinguishes dialogical entity as a formal union of replicas.

However, one should not forget about their semantic interdependence. The
interconnectedness of dialogue episodes is provided by thematic content. They
(episodes) are always about something, and this is what speaks of their thematic
nature.

According to the views of this author, the basis of communication between the
communicants is laid in the observation and exchange of views. Dialogue moves are
addressed not to any explicit previous steps in the dialogue, but to several coherent
implied sentences. We can only partially agree with the opinion of the researcher,
because, as we established as a result of the analysis of numerous dialogic unities, not
all participants in communication can come to mutual understanding and build a
successful dialogue based on implications. Even if the degree of foresight,
premonition of the interlocutor’s opinion is great, it is necessary to coordinate,
correlate, compare, and establish similar and different sides of these opinions.
Psychological research of the dialogue distinguishes its ‘“natural cooperation”,
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expressed in the fact that those who speak together create “general knowledge”. They
coordinate the linguistic form and content of their statements in order to provide the
listener with understanding. Similarly, scientists who study live speech directly
showed in their studies how speakers work together to prevent or eliminate a problem
by coordinating their actions.

The unity of the dialogical text is ensured by the cohesion of its parts with the
help of lexical and grammatical means and the coherence of the meaning contained in
them. It turns out that in the speech of the two communicants, as it were, the
members of one sentence are distributed, the meaning of which is preserved, despite
the fact that the syntactic composition of the first replica is made up of at the expense
of the elements of the second. In this interaction of replicas, the author sees a specific
property of the dialogue — expressive brevity, emotional ellipticity. Outwardly,
restoration takes place with a tendency toward minimalism, a limitation of linguistic
means for mutual understanding, but with respect to the meaning and informativeness
of the replicas, the opposite tendency is observed — what was said above continues, is
added, disclosed, concretized, or, conversely, summarized in the following words. In
our work, along with clarification of the formal-grammatical characteristics of
replicas, much attention is paid to determining the semantics of contacting replicas
due to the fact that the main function of the language is the communicative function.
Now let us consider in more detail the mechanism of action of the replicas that
organize the dialogue.

The next dialectical characteristic of dialogue, in our opinion, consists in the
contradictory desire of dialogue, on the one hand, for brevity, and on the other for
redundancy in the use of linguistic means. The first is expressed in the compositional
simplicity of the dialogue, in the widespread use of elliptical sentences,
abbreviations, zero characters, hints, omissions, replacements, the prevalence of
simple sentences over complex ones, violation of syntactic norms. The second is in
the wasteful use of repetitions, corrections, parcellation, and excessive explication.
The first is caused by the desire to avoid pronouncing what is clear in itself, the desire
to save language resources. The second is the desire to give phenomena and events a
detailed, detailed description, to provide a more complete transmission of information
to increase the reliability of the message. A certain general knowledge base of the
interlocutors, the calculation on the speaker’s own mental actions, determine the high
information content of the message with the relatively low energy costs of the
speaker.

The consideration of the categories of implicitness / explicitness is especially
important in relation to dialogue, since they are the most important factors in the
semantic movement of the dialogue. The type of expression of the stimulating
meaning of the initiating statement largely determines the structure of the reacting
replica. If mutual understanding is established between the interlocutors, and the
dialogue develops, then the speaker and the listener adhere to the following strategy.
The speaker from the whole variety of linguistic units selects those that most
accurately and fully express his thought. The listener knows about the speaker’s
desire to maximize the accuracy of the statement and takes this into account when
understanding. The listener can independently draw conclusions about the hidden
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meaning of the statement by extracting additional information from the context,
background and pragmatic knowledge.

The expressiveness, expressiveness of linguistic means and the emotionality of
the content expressed by them give the dialogue, the main form of colloquial speech,
a unique brightness, and liveliness. The main idea, the general theme in it can be
opened smoothly, evenly, logically correctly, and can be interrupted by extras —
messages, inserts, comments, emotional outbursts, which violate the sequence of the
dialogue. The response sentences are often modal and impersonal-predicative words,
since they are semantically able to convey varying degrees of responsive message. A
significant role in giving dialogic speech expressiveness is played by its syntax. The
main purpose of syntactic constructions is to attract and retain the attention of the
interlocutor, emphasizing the transmitted information, enhancing its effectiveness.
Against this background, the activation of expressive syntactic formations, as well as
structural design, in particular, the growth of independence, stylistically marked
linguistic units, seems legitimate. Many of its aspects, in particular aspects of
functioning, are studied superficially. The expressive function of syntax — the ability
to express the speaker’s internal, emotional state — is of particular interest to modern
linguistics.

The general desire of dialogic speech for the synthesis of its elements is
dialectically combined with its other distinctive feature — analyticism. Very often, the
speaker breaks the coherent string of words into several segments for greater
persuasiveness. Each of them receives an independent relevance to reality, forms a
separate expression, pronounced with special expressiveness, is made out by the
corresponding intonation. Between them, pausing is possible, which on the letter is
expressed by its graphic indicators — punctuation marks. The basis of such a
construction of replicas is the principle of the semantic allocation of the most
significant parts of the statement into separate sentences in accordance with the
intentions of the speaker. The parcel is in syntactic relation with the corresponding
word of the basic sentence. It is carried out with the help of unions and allied words,
or asindetically. In addition, adverbs, particles, vocabulary words and whole
sentences can perform communication functions. When parcellation occurs,
truncation of the parcelate occurs, which leads to the appearance of elliptical
structures. With de-parcellation, the next and previous components of the utterance
form one logical-grammatical structure. In the works of recent years, various types of
parcellation have been singled out, the obligatory structural and semantic connection
between the supporting and continuing parts is noted. The scope of the stylistic use of
this technique in the syntax of modern English is expanding, since its communicative
effectiveness is observed.

The specific conditions for the flow of dialogue allow us to connect two
conflicting trends: on the one hand, to brevity and redundancy, and on the other, to
the standard and spontaneity of dialogical speech constructions. Non-intentionality,
unpreparedness of acts of speaking lead to widespread use, on the one hand, of ready-
made syntactic models, colloquial formulas of contact-setting nature, social formulas
— greetings, farewells, apologies, wishes. On the other hand, in dialogic speech there
is a large volume of new, temporary, momentary constructions. These constructions
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are qualitatively peculiar; they are not registered by ordinary grammars. Within the
framework of one utterance, various syntactic constructions can be mixed, departing
from the usual structures of a literary-processed book language. The free word order
in the sentence, inverted constructions emotionally vividly color the speech of the
speakers.

The problem of communication, intersubjectivity, dialogue in different forms is
a constant topic of scientific research of philosophy and linguistics, bringing together
the logical and meaningful volumes of disciplines. In these two unique areas, spheres
of human activity, it is possible to comprehend the true being of the spiritual world of
man. The first opens the way into the depths of human consciousness, and the second
allows you to penetrate the limits of human language. From the point of view of
philosophy and linguistics, the ability to conduct a dialogue determines the essence of
human existence. It is thanks to the appeal to each other that the person himself and
the means of human communication were socially historically formed. The purpose
of the latter is not limited to the equitable exchange of information, but rather, is to
ensure full communication, which will help everyone, from its participants to open
up, to know and understand themselves and the “other”.

The simplest parameter used in the classification of dialogs is a sign of the
number of communicants. A fairly common communicative situation is a situation in
which two participants (communicants) participate. The logic of such a dialogue is
linear, i.e. Each subsequent replica is stimulated by the previous one. However, it
should be noted that the connection between the replicas in the dialogue between the
two participants can be broken to one degree or another, i.e. the speech of each
communicant is based on a personal motive and, thus, the dialogue is to some extent
fictitious.

The logical structure of the dialogue is greatly complicated when more than
two communicants take part in it. If the dialogue with two participants implies the
exact addressing of replicas, i.e. if one of the participants addresses his statement to
another, then in a situation with more than two communicants the statement can be
addressed either to one of the interlocutors, or to all at once.

The parameter of social relations of communicants is one of the most complex.
Summarizing, however, the whole set of possible situations, we can reduce them to
two main types: I) communicants are in a relatively equal relationship; 2) communes
are in a relationship of inequality. When considering communicative situations on a
social basis, it is necessary to distinguish cases when the dialogue takes place
between close or poorly known people, between peers and people of different ages,
between employees or superiors and subordinates, between co-nationals and people
of different countries , between participants of the same sex and different sexes.

The next parameter is the nature of the external circumstances in which the
situation occurs. This parameter, to a certain extent, has something in common with
the classification of functional speech styles. Here it is possible to highlight dialogues
- everyday, formal-etiquette and official content.

Both in dramatic and prose texts often interesting situations are built precisely
on the simultaneous implementation of two or more dictionary meanings of the same
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word. Especially when communication participants use this word in different
meanings;

3) the use of vocabulary, reflecting to a greater or lesser extent the assessment
of objects and phenomena by the author;

4) individual selection of vocabulary and syntax. Regardless of whether the
writer 1s a playwright or prose writer, it is possible and necessary to talk about the
individual style of the author;

5) the use of typical colloquial features to the full extent (in plays) or to a lesser
extent (in artistic prose);

6) the use of specific linguistic tools to create subtext.

In the course of the study, the idea of dialogue as a unique phenomenon of
living human speech, the functional advantage of which is the ability to provide the
possibility of full language communication, was confirmed and partially expanded. It
is no accident therefore, as we have found, the category of dialogue has long been at
the epicenter of the philosophers and linguists' thoughts on the nature of the
communicative function of language. Using as a methodical system of scientific
research a combination of philosophical and linguistic categories, we determined the
main value parameters of the dialogue, in particular, we identified seven paired
characteristics of it:

1) addressing and reactivity are mandatory and inalienable properties of
dialogue; expressed in a natural change in replicas;

2) brevity (conciseness) and redundancy (pleonasm) as a means of increasing
the effectiveness of utterance;

3) implicitness, possible due to the presence of certain background knowledge
of both communicants, and the periodically arising need for explicitness - open
expression of thoughts, clarification of views, clarification of facts;

4) the emotionality and expressiveness of the dialogue as a combination of
internal and external aspects of speech activity;

5) analyticity, dividing the speech chain into separate links for particular
persuasiveness, and synthetics as an expression of a person’s desire for harmony,
unity, harmony;

6) the standard and spontaneity of syntactic constructions that formalize the
statements of communicants;

7) independence and interdependence of replicas. On the one hand, each
replica has its own internal meaning and carries a certain communicative function, on
the other hand, as elements of the dialogic system of the replica ensure its integrity,
coherence.

The original unity of the dialogue dialectically turns into its opposite — duality,
and with overcoming of duality it again returns to unity, but already being enriched
and more specific.
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HE I'OBOPH C TOCKOH: UX HET,

HO CBJIATOJAPHOCTHIO: bbl/1H.

B. A. )Kykoeckuii
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AM’ SITI MIPO®ECOPA JI. I. CKYPATOBCBKOI

19 mortoro mimma 3 kurta Jliogmuia IBaHiBHA
CkypaTtoBcbKa, JOKTOp (UIONIOTIYHUX HaAyK, mpodecop,
3aciy>KeHHMI BUKIIaad Kaeapu 3apyOixkHoi diteparypu. Kpim
BCIX IuX oOQIUIMHUX peranidi BUCOKOI mpodeciitHoCT,
JlronmMuna [BaHiBHA Mana 1€ OJHY WIKaldy BUMIpY ii
3HAYYLIOCTI IS CBOiX KOJier Ta Yy4HIB: mnpodecop
CkypaToBcbka Oyna oAHUM 13 (yHAATOpPIB aBTOPUTETY Ta
cnaBu kadenpu 3apyODKHOI JiTepaTypW 3aBJIsIKU  CBOIH
3 : HAJ3BUYalHIMN epyaulli, OO0I3HAHOCTI Yy pI3HUX Taly3sX
(bmonoru a ocobmuBO — B 1i ymroOJieHi 1cTOpii aHIMChKOI JiTepaTypu. Y Uid
rajiysi, Ha JyMKY OUIBIIOCTI HAIIMX BITYM3HSIHHUX JITEpaTypo3HaBIiB, Jlroamumi
[BanHiBHI HE OyJIO PIBHUX.

[Ipodeciitne BuzHanHsa Jlrommuia IBaHiBHA Maja 1 Jajgeko 3a MEKaMH
Vkpainn. Konern mam’sgraroTe 1i OJMCKy4YdMid 3aXHCT JOKTOPCHKOI JaucepTaumii y
1992 p. y MoCKOBCBKOMY IENArorivHoOMy 1HCTUTYTI iM. JIeHiHa, sfika 3aBepIInach
OIUIECKaMH ayAWTOpli 1 WICHIB CHElpaau, OJWH 3 SKUX — BIJIOMa JOCTITHULS 1
nepekiaaayd aHraiicekoi qutsadoi diteparypu H.M. JlemypoBa ckazana, 1o 3aXHCT
JIronmuny [BaHIBHU OyB BEIMKOIO YECTIO JUIsl IHCTUTYTY 1 paJICTIO JIJISl BCIX aHTJIICTIB
toaimHkoro Pansacrkoro Coro3y.

Po6otu JI.I. CkypatoBCchKOi 3 iCTOpii aHTIIIMCHKOI JUTAYO1 JITEpATypH AIHCHO
B1JIOMI ¥ CHOT'OJIHI IITMPOKOMY KOJYy BITUM3HSHHUX 1 3apyOKHUX JITEpPaTypO3HABIIIB.
AJne niana3oH NPOHUKIKMBHUX PO3BIJIOK JHITPOBCHKOTO BUCHOTO OYB yXkKe IUPOKUM —
Bl aHTUYHOCTI JO0 HaWCy4yacHImOi JiTeparypu. TOHKUN Ta YBaKHUW OIS
Jlrommunym [BaHIBHU BHUXOIUTIOBAB 3 JITEpAaTypH IMEHA 1 TBOpH, sKi Oynu mie abo
HEBIIOMUMH, a00 3a0yTuMH y Kol (axiBmiB Ta uutaviB. Lleit mornsa vamam Oyro
BTIJICHO Y BUTOHYEHHX €ce, Jie pO3KpUBaJIacs ycs Kpaca Ta MalCTEpHICTh aBTopa. Tak
cTanmocs 3 ipmananeM MeifTcom, aHITifichKMM ToeTOM XayCMaHOM, aHTIiHCHKHM
aBTOPOM KHHUT TIpo aiTedt 1 mas miteit Y. KiHresi, He roBopsiur BXKe IIPO AOCIIHKCHHS
TBOPUYOCTI BIJOMHUX MUCbMEHHUKIB — JlikkeHca, [[xoiica, Bynd Tomro.

OpuriHanbHUA TOTJSA ~ JITEpaTypo3HaBLs, ICTOpUKa JITEparypu poOuB
HenepeBepieHnMHy Jekuii Jlrogmunu [BaHiBHY, sIKI KOXKHOTO pa3zy COpUUMAaUCA MO-
HOBOMY, TOMY III0 KOXXHOTO pa3y 3aHOBO OCMHCIIOBABCS BECh iXHIM 3MICT 3
ypaxyBaHHSIM HaWHOBITHIIIUX JIITepaTypO3HABUUX POOIT Ta BUKJIUKIB camMoro 4acy. |
TOMY HE JIMBHO, IO M0 3aBEPIIECHHIO KOXKHOTO Kypcy Jlroamuiia IBaHiBHA BUSIBIISLIACH
B OTOYEHHI THX CTYJEHTIB, SIKI XOTUJIK O po3moyaTu abo MPOJOBKUTH CBOIO HAYKOBY
poOOTYy TiJ ii KEPIBHUIITBOM .

Buenuii HIKOJIM, CKUIBKH I1aM’SITalOTh KOJETH, HE 3aJIMIIaBcsi Oe3 y4YHIB —
CTYJICHTIB-JIUIIJIOMHUKIB, acmipaHTiB. CKIIbKH cepell HHUX JOCSITIU BEpIIMH
npodeciitHoi miAroTOBKH, OJIep>Kalld CTYIIeHI KaHIUIaTiB 1 JOKTOpiB Hayk! BoHu Bci
mam’siITal0Th, 3 YOT'0, a TOJIOBHE — 3 KOT'O BCE PO3MOYAIIOCH!

Jlrommuna IBaHiBHa — I1e TOPIICTh Ta CiiaBa He Jwmiie kKadeapu 3apyOiKHOI
JiTEpaTypH, a i, 6e3nmepeuHo, BChOro Hamoro yHiBepcuteTy. [loB’a3aHa poIMHHUMH
3B’sI3KaMM 3 OJHUM 13 3aCHOBHUKIB yHiBepcuteTy, JI.B. [TucapxeBcbkum, npodecop
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JI.I. CkypartoBcbka 0arato y 4oMy CIpusijia 3pOCTaHHIO 1HTEIEKTYyaJIbHOTO, a 3 HUM 1
nyxoBHoro moTeHmiany JAHY, HazaBxau 3aiuiiaroyrch OpPIEHTUPOM Y HAYKOBIH,
BUKJIaAAlbKIN JISTIHOCTI T Y KUTTI.
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