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0. O. Ipobaxin

IHTEI'PAIIS ®LJIOJOTTYHOI OCBITHU JHIMTPOBCHKOI'O
HAIIIOHAJIbHOT'O YHIBEPCUTETY Y €BPOIIEMCHKHI OCBITHIN
ITPOCTIP

JHinposcvkuti Hayionanvuuu yrisepcumem imeni Onecs I onuapa

3 ocobymBUM XBHITIOBaHHM BiikpuBao VIII BeeykpaiHChbKy HayKOBO-IIPAKTHUHY
KOH(EPEHIII0 «AKTyalnbHi MpobaemMu (iI0JOTIYHOT HAYKHU Ta TeIaroriqYHOl MPaKTUKN.
KonepeHiist € 4eproBoo Moi€ro B HU311 HAYKOBUX 3aX0/I1B, IPOBEICHUX (HaKyIbTETOM
yKpaiHChKOi ¥ 1HO3eMHOi  (ioJIoTii Ta MHCTEUTBO3HABCTBAa JIHIIPOBCHKOTO
HaI[lOHAJIBHOTO YHIBepcuTeTy iMeH1 Onecs ['onuapa.

3BepTarocs 31 CJI0OBaMU BISTYHOCTI JI0 BCIX yUYaCHUKIB KOHGepeHItii. Came MMpoKHii
1HTEepeC HAyKOBI[IB 3 YCIX PETioHIB YKpaiHM Jla€ 3MOTYy CHOJIBaTHCA, IO LIEH T0CBia
MaTuMe MpoaoBkeHHs. [lepekoHanuii, 110 KoHpepeH1is cTaHe MOIITOBXOM JI0 IHTeTpallii
PI3HHMX Tany3eil (II0JIOTIYHOIO 3HAHHS: JIHIBICTUKH, MEPEKIaJ03HABCTBA, METOAUKU
BUKJIaJIaHHA 1HO3€MHOT MOBH, JIiTepaTypo3HaBcTBa. HaykoBi 1ucKycii, 3BM4aiiHO, Oy 1y Th
OpPOJOBXKEHI Ha CTOpIHKax (axoBOro HAyKOBOTO 30IpHHKA «AHIJICTUKA Ta
aMEpUKaHICTHKAY, SIKUWA BHUMycKae kKadempa aHrmiicekoi (Qimonorii y cmiBmpami 3
1a00paTopi€r0 Cy4yaCHUX TEXHOJIOT1H HaBYaHHS 1HO3EMHUX MOB, SIKa B)KE TIOHAJ JECSTh
pokiB pyHKITIOHYE Ha 06a3i Kadeapu.

CBiTOBI IIpoIIecH MOJIEPHi3allli OCBITH HE MOXKYTh OMUHYTHU W BITUU3HSHY OCBITY.
JIHITpOBChKUN HalllOHANIbHUN YHiBepcuteT iMeHl Omnecs ['oH4apa mnpuegHaBcs 10
3arajgpbHO€EBpoOIeicbkoro bomonckkoro mporecy. Ha cydacHomy eTami pO3BUTKY
CYCHJIbCTBA 3a0€3MeUYeHHS SIKOCTI BUIIOI OCBITH € OJHHUM 13 TIPIOPUTETHUX HAIPSIMKIB
OCBITHBOT MOJIITUKHU B KOHTEKCTI booHCchKOrO mpotiecy.

OcBiTa 1 Hayka CBOTOJHI CTalOTh MPIOPUTETHUMH YUHHUKAMH PO3BUTKY
COLIIAJIbHO-€KOHOMIYHOTO, JyXOBHOTO Ta TOJITUYHOIO JKUTTA OyAb-IKOI KpaiHu.

MaiiGyTHe OCBITH 3aKJIaJA€ThCSl ChOTOJIHI, HacaMIlepe] YIPOBaI)KEHHAM 1HHOBaLIMHUX
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TEXHOJIOT1IM y HaBYaHHSA 3 METOK NIABUUIEHHS HOro eQeKTUBHOCTI 3acobamMu
1H(OpMaLIHUX TEXHOJIOTIH.

Buma ocBita € mnpioputeTHOIO cdeporo, sKka 3abe3medye cTabUIbHE
(GYHKITIOHYBaHHS 1 PO3BUTOK yCiX ramxy3ei cycniabcTBa. O4eBUAHUM € TOU (akT, 10 B
MOJIOJIAaHH1 KPU3U CYCHIJIBCTBA BEIWKA POJIb MAa€ HaJekKaTH OCBITI, 30KpeMa BHUIIIN
dimonoriuniidi. PO3BUTOK CydyacHOT OCBITM BUMAara€ BIPOBAJKEHHS HOBUX METO/IIB
HaBuaHHs. CydacHUN CTaH MIXKHAPOIHMX 3B’ S3KIB Y KpaiHH, BUXiJ 11 B €BPONEHCHKUN Ta
CBITOBHUH OCBITHIA IPOCTOPH, TPOOIEMa PO3BUTKY PUHKOBUX Ta EKOHOMIYHHUX B1IHOCHH,
YAOCKOHAJICHHS TPOIIECIB 1HTErpailii, MiJBUIICHHS BUMOI CYCIIUJIbCTBA BHMAararoTh
ChOTOAHI MIATOTOBKM BHUCOKOKBaNi(piKOBaHMX (HaxiBILIB, SIKI € KOMIETEHTHUMH,
BIJIMOB1AAIBHUMU, TOTOBUMU 710 MPO(ECIHHOTO 3pOCTaHHS.

Ha cywyacHomy ertami po3BUTKY CYCIUJICTBA CYTTEBE 3HAUCHHS Ma€ BUPIIICHHS
po0JIeMH OBOJIOMIHHS i1HO3eMHOI0 MOBOIO. ChOTOJTHI 1€ € OJIMH 3 HCOOXITHUX YMHHUKIB
(dbopMyBaHHS BHCOKOSIKICHOTO (haxiBIg. YiKe MBCTONMITTA Kadeapa aHTIIHCHKOI
dimomorii «030poroe» MaNWOYTHIX CHEIHANICTIB TIMOOKMMU 3HAHHSIMHU 3 aHTIIHCHKOI
MOBH 1 JIITepaTypH, TOTYIOUYH iX J0 memaroriyHoi gisuibHocTi. Ha choromni xadenpa
3niicania 45 BumyckiB ctynentiB. Lle monan 3 tucsaui daxiBiiB, cepen HUX moHasn 60
KaHAWAaTiB HayK 1 12 JOKTOpiB Hayk. Yci BOHHM 3apa3 OYONIOITH Kadeapu abdo
npaioTh Ha kKadeapax BiamoBigHoro mpodiaro mnpoBimHux 3BO VYkpainum Ta 3a
KOPJIOHOM.

Oco0nuBO BENUKHUI «KpOK» Kadeapa aHrIIHCHKOI (i10J0rii 3poduiia B HOBOMY
tucsayonitTi. Tak, y 2002 poui Oysio BIOAKPUTO JIaOOpaTOPil0 CYyYaCHHUX TEXHOJOTIN
HABYAaHHS 1HO3EMHUM MOBaM, IO BJIOCKOHAJIMJIO HABUYAJbHUM MpOIEC 1 MiJABUIIUIO
piBeHb mMATOTOBKHM (axiBiiB 3 iHo3eMHOI MOBU. A 3 2004 poky kadempa posmodaia
mopiYHUN  BUMyCK  (axoBoro 30ipHMKA HAYKOBUX TMpanb «AHDIICTHKA Ta
aMEpPUKaHICTHKA», IO CIPHUSIO AaKTHUBI3alii HAYKOBUX JOCIIIKEHb, IMOB’S3aHUX 3
PO3pOOKOI0 aKTyaIbHUX MPOOJIeM JIEKCUKOJIOT1I, TCOPETHYHOI rpaMaTUKH, CTUJIICTHUKH,
Teopii Ta TMPaKTHUKW TEpeKyiIaay, METOAMKMA BHUKIAJAHHS 1HO3€MHOI MOBH Ta
MDKKYJIBTYPHOT KOMYHIKaIIii.

Konektus xadenpu aunrmiicbkoi ¢utonorii nepedyBae B MOCTIMHUX MOUTyKaxX

HOBUX (POpPM 1 METOJIIB BUKJIAJAaHHS Y BUILINA IIKOJI 3 BUKOPUCTAHHSIM ayJlio- Ta Bi/I€O
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pecypciB, HOBITHIX TEXHOJIOT1H, aBTEHTUYHUX HaBYAIbHUX MarepiaiiB. [linTpumyroTecs
3B’SI3KM 3 MPEJCTABHUIITBAMH HAWOLTBIN BiTOMUX OPUTAHCHKUX BUJIABHUIITB HABYAITLHOT
Ta JJOBIJIKOBOI JIITEPATYPH.

['onoBHMM HampsiMKOM poOOTH Kadenpu € OpiEHTYBaHHS Ha KOHLEIIIIO
HAI[IOHAJIBHOI OCBITH B YKpaiHi y pamkax bomnoncekoro mporecy. Ilig kepiBHUIITBOM
BUKJIQJa4iB CTYJEHTH aKTHBHO TMPOBOJATH HAYKOB1 JOCIIJDKCHHS, 13 3aJ0BOJICHHSIM
IPALOI0Th HAJl HAYKOBO-MPAKTUYHUMH TeMaMu, BUCTYNAIOTh HAa KOH(EpeH1Iax, 0epyTh
y4acTh B OJIIMITIaIaX PI3HUX PIBHIB.

Huni onnum 13 HampsiMiB pedopMyBaHHS Ta BJOCKOHAJCHHS BHUIIOI OCBITH
BU3HAYECHO MIABUIIEHHS MpodeciiHOro piBHA BUKIanaviB Bumoi mkonu. Kadenpa
3MIMCHIOE BEITUKY pOOOTY 1010 BJOCKOHAICHHS METOIUKH BUKJIaIaHHS 1HO3€MHOT MOBH.
HapuanbHa maGopatopiss cy4aCHUX TEXHOJOT1M HAaBUYaHHS 1HO3EMHHX MOB 3aliMa€ThCA
PO3pOOKOI0 1 BIPOBAHKCHHSIM HOBITHIX TEXHOJIOTiH, KOOpAWHYE poOOTy Kadeapu 3
PI3HUMH THCTUTYIIISIMHU, SIKI 3aI[iKaBJICHHI B IMIATOTOBII ¥ IMJABUIICHHI KBaiidikarrii
BUKJIaJIa4iB aHTTIHCHKOT MOBH.

Kadenpa anrmniiicekoi ¢inomnorii He 30upaeTbcst 3ynuHATACA Ha AocarnyTomy. Ha
NEPCIEKTUBY TUIAHYETHCS PO3IIUPEHHS Teorpadii MiKHAPOTHOTO CITIBPOOITHUIITBA Ta
MOTJIMOJIEHHS TTOCTIMHUX KOHTAKTIB 3 HOBUMHM 3apyOlKHUMHM MapTHepamu. Y 2012 pori
kadenpa crana nmepeMoxkIeM I’ AToro KoHKypcey npoektiB [Iporpamu Temmyc 1V, sxa
cCIpusie MOJIEpHi3allii CHCTEeMH BHILIOi OCBITH B KpaiHax-napTHepax, kpaiHax-cycigax €C
yepes3 aKTUBI3allii0 30BHINIHBOI JoroMoru €Bpomneiicbkoro Corosy.

VY 2017 p. xadenpa anriiiicbkoi (HUIONOrIi cripUsiia MiATUCAHHIO ABOCTOPOHHBOL
yrOAu IpO CHIBPOOITHUUTBO MK /[HIMPOBCHKUM HalllOHAIBHUM YHIBEPCUTETOM IMEHI
Onecs I'onuapa Ta VYuiBepcutrerom bopmo III imeni Mimens Montens (M. bopmo,
@paniis) y paMKax mporpamu akaaeMmiuaux oOmiHiB Erasmus+. Binmrak, cryneHTH
AHTIIIHCHKOTO BIJUTIICHHS MalOTh 3MOTY HaBuatucs y YHiBepcurteti bopmo 111 mpotsrom
ceMecTpy. Ha cbhorojiHi BXKe 4eTBEpO CTYICHTIB CKOPHUCTAIIMCS TAKOI MOKIIUBICTIO.

CbOroJHIIIHSA HAYKOBO-IIPAKTUYHA KOH(EPEHIlsT € 1€ OJHUM KpPOKOM Y
30JIMKeHH]1 YHIBEPCUTETCHhKOT HAyKH 3 MOTpeOaMHu BUKJIAIauyiB-NPAKTUKIB. 3a3BUYAM,
yuMajia yBara NpuaiIse€Tbesl TOCTIAHUIBKINA AISUTbHOCTI BUKIIQIadiB BUIO1 IIKOJIH, aJjie

BUKJIaJaHHS Ma€ OyTH MIPIOPUTETHUM HAMPSIMKOM JISTIBHOCT1 KOJICKTUBY KadeapHu.
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B. B. IBanenko

MOBHA ITOJIITUKA JHIITPOBCBKOI'O HAIHIOHAJIBHOI'O
YHIBEPCUTETY

Jninposcwvkuti Hayionanvrutl yHieepcumem imeni Onecs 'onuapa

[IpoGnemMu MOBHM Ta MOBHOi MOJITUKH € OJHMMH 3 MPIOPUTETHUX 3aBJaHb
JIHIPOBCHKOTO  HAIIOHAJIIBHOTO YHiIBepcuTeTy. MoBHa mnomituka Hamoro 3BO
nependavyae nepeayciM 3a1HCHEHHS 3aX0/liB ISl CTUMYJIIOBAaHHS BUBYEHHS YKPAaiHCHKOT
MOBH; CTBOPEHHSI HAJEKHUX yMOB [IJIi BUBYEHHS YKPAiHCHKOi MOBHU CTYJEHTaMU-
1HO3EMIISIMH; CTBOPEHHS HOBOI HABYAIBHOI JIITEpaTypH YKPaiHChKOIO MOBOIO TOMIO.

VYrpoBaKeHHsI MOBHOI MOJITUKU YHIBEPCUTETY BIJIOYBAETHCA 3a O€3M0CEepeTHhOT
y4acTi GakyJabTeTy YKpaiHChKOI i 1HO3eMHO1 (P1I0JIOT1i Ta MUCTEIITBO3HABCTBA. [cTOpIA
(dakyabTeTy MOB'sI3aHA 3 IMEHAMU BUJATHUX YUYEHUX, MEJAroriB, MUCbMEHHUKIB, CepeT
akux O. T'onuap, B. Ilinmorunwhuii, II. 3arpebensuuii, B. Kopxk, C. Bbypnakos,
B. Bamenko, /1. bapannuk, C. JliHCbKU# Ta 1H. Y Cl BOHM YUMAaJIO 3pOOMIIN AJI1 PO3BUTKY
KyJbTYPH 1 BITYU3HIHOI (PLIOTOTIYHOT HAYKH.

CrporonHi (akyJabTeT € MOTYKHHUM OCEpEIKOM TryMmaHiTapHoi Hayku. Kadenpu
O0epyTh aKTUBHY y4acTh Y PO3BHUTKY cydacHoi ginonoriunoi nymku. VIII Beeykpaincbka
HAyKOBO-TIpaKTU4YHA KOH(MEpEeHIlisl «AKTyalbHI NpoOseMu (GUIONOrIYHOT HAyKH Ta
NeAarorivyHoi MPakTUKW» € YEProBOK MOJMIEI0 B HU3LI HAYKOBHX 3aXOM1B, IPOBEJIEHUX
bakyIbTETOM YKpaiHChKOI ¥ 1HO3eMHO1 (itosorii Ta MuctenTBo3HaBcTBa JIHY.

[lepexoHaHui, M0 KOH(EPEHLIisl CTaHe MOLITOBXOM JI0 IHTErpalii pi3HUX rairy3eu
(11070T1YHOTO 3HAHHS: JIIHTBICTHKH, EPEKIa03HABCTBA, MYJIbTHIIHIBI3MY, METOTUKU
BUKJIaJaHHs 1HO3eMHOI MOBH, JIITEpaTypo3HaBCTBA. HaykoBi qucKycii, 3BU4aiiHO, Oy Ay Th
OPOJOBXKEHI Ha CTOpIHKax (axoBOro HAYKOBOTO 30IpHMKA «AHIJICTHKA Ta

aMEpHUKaHICTUKaY, SKUW BHUMyckae kKadeapa aHrmiicekoi ¢imororii y cmiBmpami 3
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1a00paToOpI€r0 CYYACHMX TEXHOJOrd HABYaHHSA 1HO3EMHHMX MOB, SIKa BXE€ IIOHAJ
'ATHAALATE POKiB QYyHKITIOHY€E Ha 0a3i kadeapu.

Oco0HMBO BEIMKUN «KPOK» Kadeapa aHrIIHChKOT (ioJiorii 3poduiia 3a OCTaHHE
necaTWITTs. 30KkpeMa, y TpaBHl 2016 p. Oyllo BIAKPUTO MYJbTHIIHTBAJIBHY
1ab0paTopito, M0 CHPUSIIO BAOCKOHAJIEHHIO HABYAJILHOTO IPOLECY U MIJBUIIUIO PIBEHb
miAroToBKH (haxiBiiB 3 iHO3eMHHX MOB. Cepell mepcrnekTuB 1abopaTopii — MPOBEACHHS
MIKHAPOJHUX BiJICOKOH(EPEHI1H 3 IHO3EMHUMU MMapTHEPAMU 3 METOI0 OOMIHY JOCBIIOM
1 BIIOCKOHAJICHHSI MOBHOI MmiAroToBKH cTyieHTiB JIHY imeni Onecs ['onuapa.

OcBiTa 1 Hayka CBOTOJHI CTalOTh MPIOPUTETHUMH YUHHUKAMH PO3BUTKY
COLIIAJIbHO-€KOHOMIYHOTO, JyXOBHOTO Ta TOJITUYHOTO JKUTTA OyAb-IKOI KpaiHu.
MaiiGyTHe OCBITH 3aKJIaJa€ThCsl ChOTOJHI, HacaMIepe]l YIPOBaI)KEHHIM 1HHOBaLIMHUX
TEXHOJIOTI y HaBYaHHS 3 METOI MIJABUIIECHHS #WOro edgeKTUBHOCTI 3acobamu
1H(poOpMaIITHUX TEXHOJIOT1H.

Buma ocBita € npiopuTeTHOO cdeporo, sAKa 3abesneuye  CTallIbHE
GyHKIIOHYBaHHS 1 PO3BUTOK yCIX Tally3ei cycniibcTBa. OUeBUIHUM € TOH (akT, 110 B
MOJI0JIaHHI KPU3HM CYCHUIBCTBA BEJIMKA POJIb Ma€ HaJieKaTh OCBITI, 30KpeMa BHIIIHA
¢inonoriuniii. Po3BUTOK Cy4acHOi OCBITHM BHMAara€ BIPOBAKCHHS HOBUX METO/IIB
HaBuaHHA. Cy4acHUN CTaH MIXKHAPOHMX 3B’ S3KIB Y KpaiHH, BUXiJ 11 B €BPONEHCHKUN Ta
CBITOBUI OCBITHI! MPOCTOPH, MPOOIEMa pO3BUTKY PUHKOBHX Ta EKOHOMIYHUX B1IHOCHH,
yIOCKOHAJICHHSI TPOIIECIB 1HTETpallii, MIJBUIIEHHS BUMOT CYCIIJIbCTBA BUMAararoTh
ChOTOAHI MIATOTOBKM BHUCOKOKBaNi(piKOBaHMX (HaxiBIIB, SIKI € KOMIETEHTHUMH,
BIJIMOBIAAIBHUMU, TOTOBUMU JI0 MPO(ECIiHOTrO 3pOCTaHHS.

Konexktus kadenpu anrmiicekoi ¢imonorii nmepedyBae B MOCTIMHUX TMOIIyKax
HOBHUX (POPM 1 METOJIIB BUKJIAJAaHHS Y BUILINA HIKOJI 3 BUKOPUCTAHHSIM ayJlio- Ta BiI€O
pecypciB, HOBITHIX TEXHOJIOT1H, aBTEHTUYHUX HaBYAIbHUX MatepiamniB. [linTpumyroTscs
3B’SI3KM 3 MPEJCTAaBHULITBAMHU HAMOLIBII BIAOMHUX OPUTAHCHKUX BUJIABHUIITB HABYAILHOT
Ta JOBIJIKOBOI JIITEPATYPH.

Bunyckauku kadeapu yCminHo NpaioTh Y 3aKiIa/lax CepeHbO1 1 BUIIIOT OCBITH.

Ha croroani kadeapa miarorysaia noHaa 4OTUPH TUCSY1 (axiBIliB 3 aHTJIIHCHKOI MOBH 1
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JiTepaTypH, sKi MpamroloTh y cdepi ocBitu. Ilonan 80 ii BUIMYCKHUKIB 3aXUCTHUIU
KaHJIUJIATChK1 aucepTarli 1 12 — ToKTOpchKi. Y ¢l BOHM 3apa3 O4yOIOITh Kadeapu abo
npalioTh Ha Kadeapax BiamnoBigHoro npodumo npoBigHux BH3 VYkpainu Ta 3a
KOPJIOHOM.

['omoBHMM HampssMKOM poOOoTH Kadenapu € opieHTallis Ha KOHIEMIIIo
HAL[lOHAJIBHOI OCBITM B YKpaiHi B pamkax bosioHcekoro mpouecy. Ilix kepiBHULITBOM
BUKJIQJIa4yiB CTYJCHTH aKTUBHO MPOBOJSATH HAYKOB1 JIOCHIXKEHHS, 13 3aJI0BOJICHHSIM
NPaLOTh HaJl HAYKOBO-TIPAKTHYHUMHU TEMaMH, BUCTYTAIOTh Ha KOH(EpeHIIisX, OepyTh
y4acTh B OJIMITIaaX pi3HOTO PiBHSL.

Huni omnum 13 HampsMiB pedopMyBaHHS Ta BIOCKOHAJICHHS BHUIIOI OCBITH
BU3HAYEHO MIABHUILEHHS MpodeciiiHoro piBHSA BUKIanadiB Bumioi mkonu. Kadenpa
aHTIMChKOT (imoyorii 3AilCHIOE BEIUKY pPoOOTY IMOJO0 BIOCKOHAJICHHS METOIUKH
BUKJIaJIaHHA 1HO3eMHOT MOBU. HaBuanbHa 1abopaTopisi CydacCHUX TEXHOJIOT1 HaBYaHHS
1HO3EMHHUX MOB 3aliMa€eTbCA PO3POOKOI0 1 BIPOBAIKEHHAM HOBITHIX TEXHOJOTIH,
KOOPAMHYE poOOTY Kadeapu 3 pi3HUMHU 1HCTUTYIISAMH, SIK1 3aI[iKaBJICHHI B MIATOTOBII U
M1BUINCHH] KBaTi(ikallii BUKJIa1auiB aHTJIIMCHKOI MOBH.

ChOroHiNIHg HayKOBO-TIPAKTHYHA KOH(PEPEHIIIS € 1€ OTHUM KPOKOM Yy 30JIFKEeHH1
YHIBEPCUTETCHKOI HAyKHU 3 MOTpedaMu BUKJIAJadiB-IIPAKTUKIB. 3a3BUYali, yuMasa yBara
IPUIUIAETHCS TOCTITHUIIBKIN TISJIbHOCT] BUKIIIa4uiB BUIIO1 IIKOJIM, ajie BUKJIaJaHHs Ma€
OyTH MPIOPUTETHUM HAMPSAMOM pOOOTH MPOGECOPCHKO-BUKIIAIANBKOTO CKIIATY.

OTxe, MOBHa TNOJIITHKA YHIBEPCUTETY BIANOBIJAa€E BHMOraM dYacy 1 CIpusie
MiAroTOBIN (PaxiBIiB HOBOI SIKOCT1 — 3IaTHUX TBOPYO MUCIIUTH, IIBUJIKO OPIEHTYBATUCS
B CyYaCHOMY HacH4eHOMY 1H(OpMaIliiHOMYy MpOCTOpl, NpPUKWMATH HECTaHJIAPTHI
pILIEHHS, YYUTUCS W pO3BUBATUCA, & OCHOBHE — OyTH maTpiotamu pigHoi 3emuii. Haia
KoH(pepeHlid 00’ €IHye HAyKOBLIB-(PLIOIOTIB Ta MPAKTUYHUX MPALIBHUKIB OCBITH, A€
MO>KJIMBICTh BHCIIOBUTH CBOIO JYMKY 3 aKTyaJIbHUX MHUTaHb (1JI0JIOTIT Ta Meaaroriynoi

IPaKTHUKU.
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I. C. IlonoBa

POJIb PITHOI MOBH B PO3BUTKY MYJbTUJIIHIBAJIbHOI
OCOBUCTOCTI

JHinposcvkuti Hayionanvuut ynieepcumem imeni Onecs [ onuapa

@daxynpTeT YKpaiHCHKO1 i 1HO3eMHOT (PLI0JIOT1] Ta MUCTEIITBO3HABCTBA € OJTHUM 13
NPOBIIHUX TMIAPO3MITIB MIATOTOBKH (axiBIiB-(isonoriB y Hamomy perioHi. Ha
(bakyJIbTeTi TOTYIOTh (paxiBIIiB 31 CJIOB’SITHCHKHX, POMaHO-TE€PMAHCHKUX Ta CX1IHUX MOB.

Kadenpa anrmiiicekoi ¢inonorii € ofHi€0 3 HAWOLIBIMMX SIK 32 KUIBKICTIO
CTYJICHTIB, TaK 1 HAYKOBO-TIEJJarOT1YHUX TpalliBHUKIB. KonekTuB Kadeapu aHraiichbKoi
¢inosorii  3aBXKAM BIAKPUTUH OO0 AlaOry 3 IHIIMMHM OCBITHIMM 3akjafaMu Ta
yCTaHOBaMHu, 1100 00’ €IHATH 3yCUILIA JJI TBOPEHHS MOJIe yKpaiHchKoi ocBiTH XXI CT.
UeproBum kpokom y 1pomy Hampsimi € VIII Bceykpainchbka HaykKoBO-IpakTHYHA
KoH(pepeHIist « AKTyalbHI TpoOaeMu (iIOIOTIYHOT HAYKU Ta TIEAArOT19HOT TPAKTUKI.

Buxmanadi ta criBpoOITHUKY JHITPOBCHKOTO HAIIOHAIILHOTO YHIBEPCUTETY 1IMEHI
Onmnecs ['oHuapa 3aBXKIU BEJIUKY yBary NpuUIsStOTh TpoOIeMaM PO3BUTKY Ta CTAHOBJICHHS
HayKu Ta ocBith. [IpoBimHa JiHIS HAYKOBOTO PO3BUTKY Kadeapu aHTmHChKOl (iomorii —
JIEKCUKOJIOT1sl, MYJIbTWIIHIBI3M, TEOpETUYHA TIpaMaThKa, CTHIIICTUKA, METOJUKa
BUKJIAJaHHA aHTVIIMNCHKOI MOBY B 3araJIbHOOCBITHIM IIIKOJII Ta 3aKjIagaxX BHUIOI OCBITH.
daxiBi Kadeapu MAroTyBaldM W OMyOJiKyBadl 3HAYHY KUTHKICTh HAYKOBUX Mpallb, Y
SIKUX PO3TIIIHYTI (PYHKIIT 1 KaTeropii TeKCTIB aHTJIINCHKOI MOBH, MPUPOJIA 1 CTPYKTypa
JICKCUYHHX Ta TPAMAaTUIHUX OJIMHUITH aHTIIHCHKOT MOBH TOIIIO.

Kadenpa anrmidickkoi  Qimosorii  rorye  ¢axiBumiB  JJI1 HOBOTO  THITY
3arajJbHOOCBITHROI MIKIIBHOT 1 BUIOI OCBITH. Haragaemo, 1o moHATTS MyJIbTHIIIHTBI3M
€ HaJIBOKJIMBUM JUTsl cydacHoi €Bporu. He3Bakaroum Ha Te, 1110 BOHO JOCHTHh HEJABHO
3'IBUJIOCS B HAYKOBOMY OOITOB1, HOT'O BCE O1IbIIE i O1IbIIIE BAKOPUCTOBYIOTH Y TUCKYPCI

BUIOi OCBiTH. Ha ChOTOAHINIHIN NeHb MOMIKYJIbTYpHA MYJbTUIIHTBAJIbHA OCBITa 31
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cBOIMU crneuu(piuyHUMHU 3aco0aMHM BHBYEHHS PIJHOI Ta 1HO3€MHOI MOB € Ba)XKJIMBUM
CKJIQJJHUKOM MOJEpHi3alli 1JIed Ta 3MICTy HallOHAJIbHUX OCBITHIX CHUCTEM Yy KpaiHax
€Bporr. be3ymMOBHO, 110 B MiATOTOBII BHKJIaJa4iB 1HO3€MHHMX MOB Yy CHCTEMI
MYJIBbTWJIIHTBAJILHOT OCBITH OUTBIINY yBary moTpiOHO MPUAUIMTH caMme 3HAHHIO PiITHOT
MoBHU. Ha >xainb, nunie ojjHa AUCIUILIIHA 3 HABYAJIBHOTO MUIAHY MaricTpiB MEBHOIO MIPOIO
NOB’si3aHa 3 pIAHOI MOBOIO — «Teopis MIKKYJIbTYpHOI KOMYHIKalli Ta akTyalbHI
poOJIeMH JITHTBICTUKH P1JIHOT, OCHOBHOI Ta JPYroi 1HO3EMHUX MOBY.

[IpoGnema pifHOT MOBH € OJIHIEIO 3 HAMOUIBII 3HAYYIIUX Y CUCTEMI Cy4acHOi
MYJIBTHIIHTBaJIbHOI/MYyIbTUKYJIBTYPHOI OCBITH. MyNBTUKYJIBTYpHa OCBITa, Oyaydu
BIJTHOCHO HOBOIO OCBITHBOIO IIPAKTUKOIO, CIIPUS€ 00’ €IHAHHIO HAPOMAIB Ta PYHHY€E MK
HUMU ICTOpUYHI 0ap’epu. 3 OISy Ha 1€ TIOCTA€E MPUPOJIHE MTUTAHHSA: a YU HE 3arPOXKYE
TaKUH TUIT OCBITH PiIHIN MOBI?

Bapto 3a3HaumTH, MmO pigHa MoBa JIOAMHH TepeldyBae y (okyci Oaratbox
JOCIIKEHb Y PI3HUX €BPONENChKUX KpaiHax. [IpaBo TOBOPUTH PIIHOIO MOBOKO —
HAWICTOTHIIIMKM CKJIAJHUK 3arajibHOI CHUCTEMM IpaB JIOJUHU W CHUCTEMHU CBITOBUX
KyJIbTYpHUX IIIHHOCTEH. MoBa sk 3aci0 MIKOCOOMCTICHOTO CIUIKYBaHHS BiAIrpae
0coOHBY poJib. MoBa - 11e HABAXIUBIIINI €IEMEHT KyJIbTYpH, OJTHA 3 OCHOBHUX (hopm
BUSIBY JIIOJIMHU B yCIX cepax 11 OyTTs. MoBa CrijIKyBaHHS TOT'O CEpeIOBHIIA, e 0co0a
HapOUIacs, € HAUMOTPIOHIIIOKO JUIs 11 ajanTaiii y CBiTi.

YBaxaroTh, 10 IS JTIOJUHNA HAHO1IBIIT 3BUYHOIO 1 3pYYHOI0 (POPMOIO BHUPAKECHHS
JTYMKH € caMme pigHa MoBa. @aKTUYHO MpaBO BUOOPY MOBHU CHIJIKYBaHHS 3yMOBJIIOE IIPABO
OCOOMCTOCTI Ha BUIbHE €THIYHE CAMOBHM3HAYEHHS, W0 peai3yeThCsi SK MPaBO
32/IOBOJIHATH 1HTEpPECH W 3aluTH, TOB'SA3aHI 3 €THIYHOI HAJCKHICTIO, TOOTO OyTH
MOBHOIIHHOIO JIFOJJUHOIO 1 TPOMAJITHUHOM CBOET JICP>KaBHU.

Ha nepexoHaHHs1 €BpOMEMI[IB, TPaBO Ha BUIbHE KOPHUCTYBAHHS PITHOIO MOBOIO
3AIIMIIAETHCS AyKE BAXIMBUM JIJI PO3BUTKY CaMOCBIJJOMOCTI OCOOMCTOCTI, 30epeKeHHS
caMOOyTHBO1 KYJIBTYPH, 3MIIHEHHS €THIYHUX 3B'S3KIB MDK MPEICTaBHUKAMH PI3HHUX
€THIYHUX CITUTHHOT.

VY ramy3i OCBITH 3araJiIbHOEBPOIEHCHKOIO TEHACHINIEI0 € MAaKCUMaIbHE CIIPUSHHS

30epeKEeHHIO 1 PO3BUTKY HalllOHAJIBHOI KYJbTYpH, ICTOTHOIO YACTHUHOIO SIKOi € MOBA.
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VY mpoiiect HalaHHS MOYATKOBOI Ta CEPEIHHOI OCBITH HAWKPAIIUM 3aCO00M HaBYAHHS J1JIsI
JUTUHU 3aJIMIIAEThCsT pigHa mMoBa. OTKe, BUIbHE BOJOAIHHS PIAHOK MOBOKO MOCTA€
OJIHIEI0 3 HAMBAXKIIMBIIIMX XapaKTEPUCTUK yUuTesA(BUKIaga4a) 3 6araToOMOBHOT OCBITH.

OcHOBHA BIAMIHHICTP MDK MYJIBTHIIHTBAJbHOK (OUTIHIBAIBHOIO) OCBITOIO 1
TPAAUIIAHOIO TOJISITA€ B TOMY, 1110 MOBU BUKJIQJIaHHS B L1 CUCTEMI € HE JIMIIIE 3aCO00M
HaBYaHHS, a TAKOXX METOIO0 TJIMOIIOrO 3acBOEHHS ITi€l MOBH. 3 ypaxyBaHHSIM I[bOTO
B IIPOIIECl HaBYaHHS MOTPIOHO OanaHCyBaTH MK HaBYaJbHUM MaTepiajJoM Ha ypoIli,
SAKUW OXOIUTIOE 3MICT HAaBYAJIBHOTO TpeIMeTa, Ta MaTepiajioM, CIPSIMOBAaHUM
Ha MOTJIMOJICHHST 3HAHHS Ti€l MOBH, SIKOIO BeJeThbesl ypok. lle o3Hauae, mo mijg yac
PO3’SICHEHHSI CYTHOCTI CKJIJJHUX MPOOJIEM Ta HaAyKOBHX IMOHATH MOTPIOHO BpaxoBYyBaTu
piBEHb 3HAHHSA MOBH, aJie 32 YMOBHM HEIOCTAaTHHOTO BOJIOJIIHHSA HEI0 BUKOPUCTOBYBATU
JOCTYIHINTY JIJIsl y4HA (CTYJIEHTa) MOBY.

VY cBITI HasiBHI 0arato mporpaMm Ta MOJEJNIEH, 3aBASIKA SIKUM HaJaloTh JOIOMOTY
JIITAM B OTpUMaHHI OOOB’S3KOBOi (akaJeMidyHOI) OCBITH JI€pKABHOK MOBOIO a0o
B IIPOJOBXEHH1 OTPUMAHHS OCBITH 1HIIIOIO MOBOIO, SIKa HE € PiAHOI0. Yce 11e 00’ €THaHO
OJIHUM 3arajlbHUM MPUHIIMIIOM: MOBAaMHU HABYaHHS € 1Bl a00 O1IbIIIE MOB.

Jliist itnTeHcudikarii mporecy HaB4aHHS MOB Ha PiBHI CEPETHBOI KON BAKIIUBOIO
€ 1HII[laTUBA €BPOINEUCHKHUX (DaxiBIIIB 1010 CTBOPEHHS CIIJILHOI'O OCBITHHOTO KOHTEKCTY
3 yCIX BUYYyBaHUX MOB, a00 1HTErpallisi MOBHOI HaBUaJIbHOT MPOTPaAMH.

ITepekonana, 1m0 IpoBeACHHS KOH(PEPEHIIIi cipusITUME 30aradeHHIO aKaJIeMidYHUX
TpaauLiil GpakyIbTeTy YKpaiHChKOI i 1HO3eMHO1 (ioJorii Ta MuctenrBo3Hasctea JJHY.
[Tutanns, sgxi OyayTh pO3MNISHYTI Ha KOH(EpEeHIli, MOB’s3aHi 3 I1HHOBAIIHHUMHU
METOJMKAMU Yy BHUKIAJaHHI 1HO3€MHOI MOBM B E€BpOMNEHCHKIM CHCTEMI OCBITH,
npo0ieMamMu  aHTJIOMOBHOI KapTHHU  CBITY, TMEPEKIaJ03HABCTBA, 1HIIOMOBHOI
KOMYHIKallii, JIHTBOCTWJIICTUYHOTO aHalli3y XYJI0KHBOTO TekcTy. Ilepekonana, 1o
NUTAHHS PIIHOT YKPAiHChKOI MOBH MOCSAYTh ITOYECHE MICLE B JOMOBIASX YYACHUKIB
Bceykpaincbkoi koHbepeHIri.

Ha cporomni pigHa MoBa € 0e3 mnepeOUIbIICHHS 3arajJbHOEBPONEHCHKOIO
moJicbkoro 1iHHICTIO. [Tam’staiiMo mynpi cioBa Onekcanapa Omnecsi: «PigHa MoBa

B piauii mkoi! [Ilo 6puHUTE HaM YapiBHIII?
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THE POWER OF INTERSEMIOTIC TRANSLATION IN LANGUAGE
TEACHING (SUMMARY OF MAIN POINTS)

Université Bordeaux Montaigne / EA CLIMAS
Bio

Jean-Rémi LAPAIRE teaches linguistics, gesture semiotics and performance theory at Université
Bordeaux Montaigne (UBM), France. His current research is centred on the sensing, moving and
cognizing human body, acting as an articulator and interpreter of situated social meanings. He has
designed and tested new strategies in language education — spoken, written, visual-kinaesthetic — which
engage educators and students more fully in dynamic forms of observation and reasoning, while
redefining spaces and strategies for reflection, creativity and analytic journaling in such diverse fields
as grammar, pragmatics, poetics, literature and discourse analysis.

Visual pictures (drawings, photographs, paintings), and choreographed pieces
(tableaux vivants, ballet pieces, gesture sequences) are ideally suited to orchestrate the
“intersemiotic translation” (Jakobson 1959) of rich cultural material. As this is done,
multimodal models of interpretation may be developed in the language classroom that
contribute to the development of reading and comprehension skills, while providing
inspiration for written composition and artistic expression, at all levels of instruction
(beginner, intermediate or advanced). Thus, spoken or written texts may be
“resemiotised” (O’Halloran et al. 2016) as visual displays of form and / or movement,
and conversely static or moving images may inspire spoken or written pieces. The process
of conversion (transmutation) is empowering for subjects, with higher levels of
motivation, engagement and linguistic performance being reported by learners and
recorded by teachers. Our “built-in capacity for telling and understanding stories” (Bruner
2008) and orchestrate “physical responses” to language-mediated situations (Asher 1972)
combines with our innate ability to translate, transcode, transfer, transmute across
perceptual modalities and semiotic systems (Lecoq 1997 [2019], Dusi 2015) even if
“aesthetic code-changing” necessarily alters the “idiolect of a work” (Eco 1979: 273).

My presentation opens with a simple characterization of discourse types (narrative

/ depictive — argumentative — evaluative); meaning categories (literal, metaphoric,
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metonymic); motion factors (time / space / weight / effort / flow [Laban 1962] shape /
orientation / phases [McNeill 1992, 2005]) and principles of visual organisation (scenes
/ settings / participants / objects / locations / interactions) [O’Halloran 2008]). These can
be easily acquired and put to practical use by students.

Cultural manifestations of “intersemiotic translation” abound. Most prominent
among the artistic genres that typically rely on the transformation of spoken or written
narratives into non-verbal forms are religious (or mythological) paintings and ballets. I
briefly look at how paintings like El Greco’s (c. 1570) or Manfredi’s (c. 1610) Christ
Driving the Money Changer’s form the Temple manage to compress and resemiotise
Gospel narratives (Mark 11:15-19, 11:27-33, Matthew 21:12-17, 21:23-27, Luke
19:45-48, 20:1-8 and John 2:12-2).

I scan rapidly through the plays and novels that have provided a solid narrative
foundation for inspired ballet adaptations, classical (4 Midsummer Night’s Dream
[Mendelssohn 1843], Don Quixote [Minkus 1869], The Sleeping Beauty [Tchaikovsky
1889], The Nutcracker [Tchaikovsky 1892], Romeo and Juliet [Prokofiev 1938],
Cinderella [Prokofiev 1940] or modern (The Great Gatsby [Scott Fitzgerald / Carl Davis
[MUS] / Jorden Morris [CHOR], [2000] 2019], The Handmaid’s Tale (Margaret Atwood
/ Lila York [MUS] / James McMillan [CHOR], 2013), Anna Karenina (Tolsto1 / Ilya
Demutsky [MUS] / Yuri Possokov [CHOR] 2016].

I then provide a few graphic illustrations of some recent “living art initiatives” in
Italy (Sutri), Britain (The National Gallery, London) and the USA (“Creative recreations:
challenging people in self-quarantine to recreate their favourite works of art,” The Getty
Museum, LA). These may be viewed as a revival of the old “tableau vivant” tradition,
which was popular across Europe among the leisured classes in the 18" and 19™ centuries.
I explain why master paintings can be so easily reframed as bodily performances in a
variety of formats and settings, using both Jousse’s ([1974] 2000) anthropological and
Lecoq’s ([1997] 2000) dramaturgical theories of “replay”.

Lastly, I review a small sample of ‘doing language and literature’ activities that I

run at my home university in various EFL programs, which illustrate different uses of

20



intersemiotic translation. I show how visual images (paintings) can be used as prompts
for slam poetry writing. I also describe some very simple vocal and kinetic techniques to
interpret written verse, drama or prose.

I close with a brief assessment of reception and acquisition: how students
physically and mentally engage in (or disengage from) strategies of resemiotisation, and

most importantly how much (or little) they achieve in the process.

References

Asher, James. “Children's First Language as a Model for Second Language Learning.”
The Modern Language Journal, Vol. 56, No. 3 (Mar., 1972), pp. 133-139.

Bruner, Jerome. Reflections of a Developmental Psychologist. Human Development
2008; 51:101-103. DOI: 10.1159/000113159

Duisi, Nicola. Semiotica, Volume 2015, Issue 206, Pages 181-205, eISSN 1613-3692,
ISSN 0037-1998, DOI: https://doi.org/10.1515/sem-2015-0018.

Eco, Umberto. A Theory of Semiotics. Bloomington: Indiana University Press, 1979.

Fei, Victor Lim. “Investigating intersemiosis: a systemic functional multimodal
discourse analysis of the relationship between language and gesture in classroom

discourse.” Visual Communication, 2019.
https://doi.org/10.1177%2F1470357218820695

Jakobson, Roman. “On Linguistic Aspects of Translation”, in BROWER, (ed.), On
Translation, Cambridge, MA: Harvard University Press, 1959, pp. 232-239.

Jousse, M. The Anthropology of Geste and Rhythm. Second revised edition, edited from
the original French [1974-78] by Sienaert, Edgard and translated in collaboration with
Joan Conolly. Durban, South Africa: Mantis Publishing, 2010.

Kirsh, David. “Thinking with the Body.” In (eds.) S. Ohlsson R. Catrambone
Proceedings of the 32nd Annual Conference of the Cognitive Science Society, Austin,
Texas, pp. 2864-2869: 2010.

21



Lapaire, Jean-Rémi. “Engaging the ‘learning body’ in language education.” English and
American Studies, Issue 16 / 2019. (Print Dnipro: Lira Publishing ISSN 2313-500X)
(Online: ISSN 2409-921X).

Lapaire, Jean-Rémi “Breaking Virginia Woolf’s Waves (1931): from page to stage.”
Miranda, 19 | 2019. URL: https://journals.openedition.org/miranda/22797

Lapaire, Jean-Rémi. “Mental action as visible bodily performance: an educational
perspective.” Benedek, Andras, and Nyiri, Kristof (eds.). Vision Fulfilled. The Pictorial
Turn. Budapest: Hungarian Academy of Sciences / Budapest University of Technology
and Economics, 2019, pp. 27-37.

Lecoq, Jacques. The Moving Body. Teaching creative theatre. Translated from Le Corps
Poétique (1997) by David Bradby. London: Methuen Drama, 2019.

Martin, J. R. Analysing genre: functional parameters. In Genre and institutions. Social
processes in the workplace and school; Christie, F.; Martin, J.R., Eds.; Continuum:
London; 2000; pp. 3-39.

O’Halloran, Key. “Systemic functional-multimodal discourse analysis (SF-MDA):
Constructing ideational meaning using language and visual imagery.” Visual

Communication, November 2008 Vol 7(4): 443—475. DOI: 10.1177/1470357208096210

Royce, Terry. “Multimodality in the TESOL Classroom: Exploring Visual-Verbal
Synergy.”

TESOL Quarterly , Summer, 2002, Vol. 36, No. 2 (Summer, 2002), pp. 191-205

22



Roma Kriaucitiniené

APPLICATION OF ACTION-ORIENTED APPROACH TO LANGUAGE
TEACHING AT UNIVERSITY LEVEL

Vilnius University

Roma Kriaucitiniené
Faculty of Philology, Institute of Foreign Languages, Vilnius University
Universiteto str. 5, LT-01513 Vilnius, Lithuania
E-mail address: roma.kriauciuniene@flf.vu.lt

Theoretical implications of a new updated version of Common European
Framework of Reference for Languages (CEFR) Common European Framework of
Reference for Languages: Learning, teaching, assessment — Companion volume (2020)
and new language teaching / learning methodology Action-oriented Approach (AoA)
presented by E. Piccardo and B. North (2019) require university language teachers,
curriculum developers to rethink and reshape their approach to language teaching. This
1s a complicated task as it is necessary to take into consideration all the components of
teaching / learning process: students, teachers and content of teaching, the latter including
teaching and learning methods, materials, modes and ways of pedagogical interaction.
The most important thing in the successful implementation of AoA in the process of
language teaching / learning is the understanding of the essence of this approach, its
underlying principles, its overlapping with and difference from communicative and task-
based language teaching (TBLT) approaches by all the stakeholders of the teaching
process at university level. Besides, there is no denying the fact that language courses are
very suitable for fulfilling the ultimate aim of university education, i.e. to prepare future
leaders of our society that is expected to be fulfilled during the whole study process at

university. Language courses are very suitable for this aim to be achieved as they can
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provide favourable conditions for enhancing the learners' capacity to become active social
agents of our society, especially with an application of AoA.

Thus, the aim of this presentation is to answer the following research questions: why
action- oriented approach should be applied in language teaching / learning process at
university level; and how changes in language teaching/ learning process according to
AoA at VU were made. Based on the analysis of qualitative research data, the conclusion
is made that despite difficulties in implementing an action-oriented approach into
language teaching / learning process at Vilnius University, the changes in language

courses have been positively valued by students and teachers.
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Tetiana Aksiutina

TEACHING TIPS AND TOOLS FOR DISTANCE LEARNING IN THE COVID-
19 PANDEMIC

Oles Honchar Dnipro National University

The COVID-19 pandemic has drastically changed the global higher education
system, creating significant uncertainty about its near and long - term future. The network
of educational institutions has suddenly become an enterprise requiring distance learning
and remote work. But doing so safely involves plenty of challenges.

Most of the training is either entirely online (at the peak of the pandemic) or relies
heavily on digital platforms. Instructors have expanded their individual online learning
styles by giving their personal teaching personalities a digital extension. Each professor
considers the best mix of synchronous and asynchronous technologies for each class
based on pedagogical preferences, IT support, and understanding of what is best for
students.

Social networks of all kinds have networks of peer-to-peer instructors to compare
online learning practices and tools. When classes meet in person, some students choose
to stay online - whether for convenience reasons or for fear of contamination - resulting
in a hybrid class experience.

As higher schools look for ways to ensure high-quality education over the long
term, more are considering a hybrid solution - one that combines many types of online or
distance learning with face-to-face learning. Programs that combine classroom
experiences with new and proven distance learning technologies have shown promising
results in delivering better outcomes for a wide range of students. As higher schools
intend to open their campuses in the near future, many of them are looking beyond the
traditional, sage-on-a-stage style teaching practices and moving towards hybrid ones.

According to Rob Curtin, Director of Higher Education, Americas, Microsoft Education
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Industry, in the Covid-19 pandemic distance learning turned out to be a heroic response
of educational institutions seeking how to save classroom continuity, “a digital tent city
of sorts designed as an emergency response”. “It offers students and educators multiple
learning experiences that can serve a variety of students who have to balance academic
demands with those of life”, Curtin says.

In the same vein, Peter Lake, Professor of Law at Stetson University College of
Law advocates the benefits from moving to a virtual or hybrid teaching environment,
stating that classes using online meeting tools develop students’ interactivity,
collaboration, accessibility, personalized learning experiences as well as provide them
the ability to work from anywhere, engaged online experiences, digital examinations - .
“When I have them in Zoom, I have them on screen and they’re chatting with me at the
same time. They are not being distracted by their phones. They are fully integrated in the
classroom. Folks that are a little less comfortable speaking out loud can use a type
methodology to interact”, says Lake.

Many researchers agree that online classes provide improved access to course
materials. With posted videos, worksheets and supplemental resources, students can
revisit topics repeatedly until they achieve mastery. With faculty pouring countless hours
into developing high-quality online course materials, it is likely that the students will find
particularly focused and carefully constructed content delivered through a variety of
communication modes.

Richard Mayer, Professor of Psychology at the University of California at Santa
Barbara, has developed a list of teaching tips that can provide educators with beneficial
tools in designing learning materials in the Covid-19 era.

Mayer states, that when it comes to explaining complicated subjects, graphics
works. “If you have words and pictures, people understand the information much more
than if you just have words,” he says. Specifically, a mix of graphics and words can help
students better apply a concept learned in a lesson to a new situation.

The most surprising Mayer’s tip is that repeating the same information in text and

in audio in a video lesson or animation can actually hinder learning. “That creates an
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overload of your visual system,” he explains. “If you’re looking at the words, then you’re
not looking at the animation. If you’re looking at the animation you’re not looking at the
words. So it works better to put the words next to the part of the animation you're talking
about.”

Similarly, repeating the same words in the soundtrack of a video and captions on
the screen is often less effective than using audio alone. He calls this the “redundancy
principle.” This finding runs counter to practices that are common in professional training
videos.

One Mayer’s finding is that students learn better if they see a video of the instructor
actually working out a math problem or concept on a whiteboard, than if they see a video
of the same professor standing next to a whiteboard where the problem has already been
worked out.

A possible explanation can be found in a longstanding concept called embodied
learning, which finds that students identify with the instructor during class. So perhaps
when you’re watching a video of the instructor working out a problem, he says, “You feel
like you’re drawing it along with her, and that gets you more involved in the learning
process”.

Research shows that an instructor’s attitude matters. So when filming educational
videos, instructors should make sure they’re upbeat.

“People learn better from a more positive instructor that has a more positive voice
and more positive gestures than from someone who has a more negative emotional tone,”
says Mayer. “How the instructor behaves has a very big effect on learning.”

This pandemic has allowed us to harness the tool that is online learning to engage
every single student, better assess learning outcomes and potentially produce the best crop

of engineers that we have yet.
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A. 1. AnicimoBa

JIESIKI IUTAHHSA 3 ICTOPII PO3BUTKY TA CTAHOBJIEHHS
KOPITYCHOI JIIHI BICTUKH

JHinpoecvkut nayionanouut ynisepcumem imeni Onecs [ onuapa

JlinrBictam 3aBxau Oyiu HEOOX1JHI JKepesa JA0Ka3iB sl TEOpid Mpo MPUPOY,
CTPYKTYpYy Ta (YHKIT MOBH, TaK caMO $IK 1 MIATPYHTS JJIsi CTBEP/KEHHS TOTO, IO
MOXJIMBE Yy MOBI. Y KOpIYCHUX JAOCHIDKCHHSIX TEKCT € KIOYOBUM JIKEPEIOM
nocaimkenb. Ha chbOroaHiNIHIN 1eHb KOPIYCHI JOCTIIKEHHS MPOBOAATHCA y O6araThox
KpaiHnax cBiTy. Cepen HallOUIbII PO3MOBCIOIKEHUX KOPITYCiB TEKCTIB MOYKEMO 3a3HAYUTH
British National Corpus, American National Corpus, DWDS-Corpus, Corpora of German
language institute, Wikipedia Corpus Torro.

st Toro, mo0 PO3MIIAHYTH JIeKl MUTAHHS 3 1CTOPIi PO3BUTKY Ta CTAHOBJICHHS
KOPIYCHOI JIHTBICTUKH, 3BEPHEMOCH 10 BU3HaueHHs, ske Hajana O. [lemcbka mpo
TEeKCTOBUM Kopmyc. Tak, MOCHiIHULS BU3HAYA€ TEKCTOBUU KOPITYC SIK TIEBHUM YUHOM
OpraHi3oBaHe¢ KOMITIOTepHE 310paHHsS IMHUCEMHUX 1/a00 yCHUX TEKCTIB Oyab-sIKOi
HaIlIOHAJIbHOI MOBH, SIKOMY IIPUTaMaHH1 OOOB'SI3KOB1 O3HAKM 1 KWW MPU3HAYCHUHN IS
HAyKOBOTO Ta MPAaKTUYHOT'O BUBYEHHS ITiI€T MOBH [2, C. 36].

OCHOBHUMMHU O3HAKaMU TEKCTOBOI'O KOPIIYCY BBa)KarOTh: MAIIMHOYMUTAHICTH Ta
penpe3eHTaTuBHICTH [1, ¢. 99]. B. J)KykoBcbKka BUIIsI€ HU3KY O3HAK, XapaKTEPHUX IS
CyYyaCHHUX KOpITyCIB TEKCTIB Ta JI0 BHIIE3a3HAUYCHUX XAPAKTEPUCTUK JIOJAE:
ABTEHTUYHICTh, BiiOpaHicTh Ta 30aancoBaHicTh [3]. T. MakEnepi ta K. ['abpienaroc
BU3HAYAIOTh BUKOPUCTAHHS KOMIT IOTEPIB SIK OJHY 3 IEHTPAIbHUX XapaKTEPUCTHK
KOPIYCHOI JIIHTBICTUKU. BOHU 3a3Hau4a0Th, 110 epEeBaru BUKOPUCTAHHS KOMIT IOTEPIB Y
KOPITyCHOMY MOBO3HABCTB1 MalOTh HeaOuske 3HaueHHs. Komm’torepu Ta KoM 10TepHI

IIpOrpaMu JI03BOJIMIIM JOCIITHUKAM BITHOCHO IIBUJIKO Ta HEJOPOro 30upaTu, 30epiratu
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Ta YMPaBISATHA BETUYE3HUMH 00CITaMH JTAHWX, Ta BEJTMKE 3HAUCHHSI Ma€ Te, 0 aHai3 Ta
0o0poOKa J1aHMX € MIBUJIKUMU Ta, y 0ararbox BUIAJKaX, aBTOMATU30BaHUMU [5, C. 2].

[TepmmM TOENEKTPOHHUM HMIMPOKOMACIITAOHUM TIPOEKTOM 300py MOBHHX JaHUX
Uit emimipuaHuX nociimkens 0yB Survey of English Usage (Randolph Quirk's Survey of
English Usage). Ileii npoekTt 6yio po3nodaro 1959 poky Pennonbdom Keipkom. Takmii
IPOEKT BBAXKAETHCS OMOPHOI TOYKOK IS TOMANBIIUX EJICKTPOHHUX KOPITYCHUX
JTOCHIDKeHb. BiH cpopMyBaB OpIEHTHUP MJIs BCIX, XTO I[IKABUTHCS EMIIIPUYHUMHU
MOBHHMMHU JOCIIKeHHsIMU, Bkitoyatroun Brown Corpus. Survey of English Usage ne
nependayaB KOMIT OTepu3allii JaHuX, Bcs 1Hopmarlis 30epirajiacb Ha KapTOHHUX
KapTkax [3, c. 11]. Jlume B cepenuni 80-x pokiB XX CTOITTS, Y HACTYITHOMY IPOEKTI
Ksipka ta I'pinbayma, sixuii Tenep Bigomuii sk MiXXKHapOAHUIA KOPITYC aHTIIMCHKOT MOBHU
(International Corpus of English (ICE) (http://www.ucl.ac.uk/english-usage/ice/)) Gyno
KOMIT FOTEpPU30BaHO JlaHi Kopmycy [4, ¢. 107-108].

Survey of English Usage sBnsiB c0O0010 CyMill yCHUX Ta TUCHMOBHX JTAaHUX. TaKuid
kopryc mictuB npubauzHo 500 000 ciiiB po3MOBHOI aHTJIIHCHKOT MOBH, TIPH 3arajibHii
KUIBKOCTI B OJIMH MUIBHOH CIIIB. 3a3HAYA€ThCA, 110 CKJIaJ0Ba PO3MOBHOI aHTIIIMCHKOI
MOBH OyJia TIEPIIOK KOMIT IOTEPU30BAHOI0, Ta sika HampuKiHIll 70-X pokiB XX CTOMITTS
yTBOopmiia co6oro London Lund Corpus [4, c. 108].

Jpyrum npoekToM, 110 OyB HampaBiIe€HUN Ha eMIipuyHi AaHi, B 60-x pokax XX
cromittss craB bpayniBcbkuit kopmyc (the Brown Corpus). Binm craB mneprimm
KOMIT' FOTEpHUM Kopriycom [3, c. 12]. BcranoBneno, mo bpayHiBCbkHIl KoOpITyC
CKIIQJIA€EThCSl 3 OJIHOTO MuTbiioHa ciiB. Binm mictuth y co6i mo 2000 cmiB 3 500
aMEpPUKAaHCbKUX TEKCTIB, IO HaJeXaTh 10 15 karTeropii TEKCTIB, SIKI BU3HAYEHO
bi6miotexoro Konrpecy [4, c. 108].

M. Tammigeit 3a3Hauvae, MO HACTyNHUM (TPETIM) Ta HAWBAKIUBIIIUM PaHHIM
xkopnycHuM npoexktoM OyB English Lexical Studies, sixuit Oyno po3nodaro B EnunOyp3i
B 1963 pom it Oyno 3aBepuieHo B bipminremi. J[>xon CiHkiep TOCHIIKYBaB 3HAYEHHS
JIEKCUYHUX OJIMHMIIb, TEPMiHY, IO BKJIIOYA€E KOJOKalli Ha 0a3i Jy>Ke HEBEIHKOTO

€JIEKTPOHHOTO TEKCTOBOTO 3pa3ka PO3MOBHOI Ta MUCbMOBOI MOBHU [4, c. 107-109].
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3a3HavaeThCsl, M0 OUIBLIICTh TEKCTOBUX KOPIIYCIB MICTATH y COOl BIAHOCHO
KOPOTKI YPUBKH TEKCTIB, TAKUM YMHOM, HAMararoUuch KOMITUTFOBATH CKOPIIll (hparMeHTH
TEKCTIB, HDK LIl TeKCTi. YacTo Takl TEKCTOBI (DparMEHTH SIK BBEICHHS, BHCHOBKHU
BUKJIIOYAIOTHCS I11]] Yac CTBOPEHHS KOPITYC1B, HE TMBJISTYHMCH Ha T€, 1110 B LIUX (hparMeHTax
MOe OYyTH KOpHCHA JJIsI TOCiTHUKA 1H)OopMaIIis.

TakuM 4MHOM, HaMH 0YJIO BCTAHOBJIEHO MEPILI TPU KIIFOUOBI IPOEKTH EMIIIPUYHHUX
nociipkers: Survey of English Usage, Brown Corpus ta English Lexical Studies. bymno
3a3Ha4YeHo, 110, HE 3Baxkarouu Ha Te, mo B Survey of English Usage Ha nmouatky ioro
ICHYBaHHS BC1 JJaH1 He 0yJI0 KOMIT FOTE€pU30BaHO, MPUHIIUITHA HOT0 OOy 0B BBAXKAIOTHCS

OPIEHTUPOM JIJIs1 HOBUX JIIHTBICTHYHHX JIOCTIHPKEHb — KOPITYCHOT JIIHTBICTHUKH.
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Alla Anisimova, Daria Reviakina

LINGUISTIC VERBALISATION OF THE CONCEPT WORK IN THE
MULTILINGUAL PHRASEOLOGICAL WORLDVIEW

Oles Honchar Dnipro National University

Cognitive linguistics, despite being relatively young, is a branch of general
linguistics that currently finds itself in the limelight of scholars’ attention. The reason
why it has become this popular is obvious — it allows those studying linguistic and cultural
peculiarities to penetrate into the elaborated system of a language and detect the
connection between what a speaker thinks and utters.

The present work is aimed at investigating and describing linguistic verbalisation
of the concept WORK in British English and German in order to represent and systemise
both the resemblance and dissimilarities of British and German mentalities. The topicality
of this work is conditioned by two major reasons: an insufficient number of similar papers
and the narrowness of the topic.

Being appreciated for its logical and systematic nature, cognitive linguistics
operates with a notion of concept which is considered to be an interdisciplinary term. Due
to its versatility concept has received an enormous number of definitions in various
spheres of human knowledge. Still, the most generally accepted one describes concepts
as a mental formation that can substitute a multitude of interrelated objects, notions and
ideas in the process of thinking and speaking. In this way, concepts can be realised in an
eternal number of contexts whereas each of them is different and unique [2, 269].

The method of frame analysis, which was introduced by M. Alefrienko, is currently
of great interest to many cognitive linguists. The core of this method is actual
representation of human knowledge through forming and expressing it in a language with
the help of stereotypical situations. In this way, frame can reflect both conscious and

subconscious understating in the process of communication. Slots, which are frame’s
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elements, define usage frequency and universality of this or that concept in a particular
language [1, 121].

The practicability of conducting linguistic and cultural type of research on the basis
of phraseological units cannot be denied due to a number of reasons. First of all,
phraseological units are an integral part of a language that is used by native speakers in
everyday speech. In this way, they reflect real-to-life attitude of people to this or that
phenomenon. Moreover, most of the idioms have an emotionally coloured nature which
contributes to preciseness of the results received in the process of investigation [5, 30].

In order to analyse the concepts WORK and ARBEIT and compare their
peculiarities in the British English and German language, the method of frame analysis
was employed. According to it, 78 English and 61 German idioms were searched out and
distributed into 7 and 6 slots respectively [3], [4].

During the investigation, there was detected a number of slots which are present in
both languages. This can be explained by attachments of the two language to the
Germanic group as well as by geographical, historical and, thus, cultural proximity.

The most recurrent slot of both languages is WORK-HARDWORK or ARBEIT-
MUHE. They view work as an effort aimed at completing a task or achieving results.
Moreover, work is considered as a dignified activity (e.g. English No pains, no gains,
German Arbeit macht das Leben siifs). Apart from this, there are a number of idioms (as
English to work as a horse and German wie ein Pferd arbeiten; English to work like a
donkey and German Wer sich zum Esel macht, muss Sdcke tragen) which associate
tedious physical work with domestic animals.

Another resemblance can be traced in the slots WORK-CARRIER and ARBEIT-
KARRIERE where work is observed as a workplace which, nonetheless, is described
from different perspectives. Carrier in English is mostly viewed as a monotonous,
ordinary routine (e.g. English busman’s holiday, all in a day’s work), while in German
much attention is paid to dismissal. This process is described with the help of various
euphemistic expressions (e.g. German ein blauer Brief, in die Luft fliegen, jemandem den

Stuhl vor die Tiir setzen), thus, losing a job in Germany is viewed as a severe problem.
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One more slot which is observed in both languages is WORK-IDLENESS or
ARBEIT-FAULHEIT. The connotative element in both languages is quite similar —
laziness is considered to be a vice towards which both languages express disapprobative
and disdainful attitude (e.g. English to carry idle flesh and German faules Fleisch tragen).

The least recurrent slot of both languages is WORK-MONEY (3 idioms) or
ARBEIT-GELD (1 idiom). Such an insignificant number of phraseological units in these
slots points at absence of immediate connection between work and money in British and
German consciousness. Thus, we can claim that the financial reward for professional
activity is of the least importance of these two mentalities. In other words, work is
associated with money rather rarely.

There are also slots which are presented only in one language. For instance, such
slots as WORK-MACHINE (e.g. to be firing on all cylinders, up the spout, etc.) and
WORK-TEAM (e.g. to play ball, to pull one’s weight, etc.) are presented only in the
English language which allows us to claim that associating work with different
mechanisms and team work is the peculiarities of British consciousness. At the same time,
in German such slots are ARBEIT-GESCHICKLICHKEIT (e.g. ein alter Hase sein, Am
Werke erkennt man den Meister) and ARBEIT-PFLICHT (e.g. nach Pflicht und
Gewissen, seine Pflicht und Schuldigkeit tun) which reflect German respectful attitude to
skillfulness and the importance of duty performace at work. Thus, these features can be
considered as those typical of German mentality.

Taking everything abovementioned into consideration, we can conclude that
German and British mentalities have much in common due to the geographical proximity
of the countries, historical events that unite the lands and, as a consequence, cultural
interconnection. On the other hand, with the help of dissimilarities observed in the slots
we are able to trace those features typical of British and German mentalities which are

manifested through the languages.
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I.T'. be3poauux

META®OPHUYHI 3ACAJIM BTIVIEHHSA OBPA3Y JTOHAJIBJIA TPAMIIA HA
CTOPIHKAX AHIJIOMOBHUX MEJITABUIAHb

JHinpoecvkuu nayionanvuut ynisepcumem imeni Onecs [ onuapa

BuokpemsienHs ocoOnauBocTed mnoiiTuyHOi Metadopu Ta i QyHKIIA y
nyOMIMCTUYHOMY JHMCKYpCl BIJIITPa€ TPOBIAHY poOJib y 3’ACyBaHHI €()EKTUBHUX
JIHTBICTUYHUX 3acO0IB BIUIMBY Ha ayJUTOPII0 MOJITHYHOTO MEIIaTEKCTy, a TaKOX
BUBYCHHI aKTyaJlbHUX TpaHcopmariii y cnocobi NOJITUYHOTO MHUCJICHHS Ta
BUCJIOBIIIOBaHHA. JITHTBICTUYHHI aHaJI13 03HAYE€HOTO MOBHOTO SIBHIIA JO3BOJISIE BUSBUTH
TEHJEHIi, MOB’A3aHl 13 JIEKCUKO-CEMAaHTUYHUMH IpolecamMu y cdepi MOJITHYHOTO
MOBJICHHSI, @ TAKOX KJIFOUOB1 OCOOJIMBOCTI MOBOTBOPUYOCTI B Cy4YaCHOMY aHIJIOMOBHOMY
MemianpocTopi. JlocmiPKeHHs] akTyalIbHUX MOBHUX TPEH/IIB, 3aIisTHUX y MeTadopuzartii
TEKCTIB MyOIIUUCTUYHUX BHJIaHb, MOTEHI[IHHO CIpUsA€ MIIBULIEHHIO €()EKTUBHOCTI
3aCTOCyBaHHA ToOMITUYHOT MeTadopu, amke wMoBa 3MI Buctymae sckpaBuM
BIJIOOpaXEHHSIM CY4YaCHOTO CTaHy Ta TEHACHIIH PO3BUTKY MOBHM Ta CYCHUIbCTBA B
1JIOMY, @ TAKOK CYTTEBO BIUIMBA€E Ha (POPMYBAHHSI CYCIIIIIbHOI JYMKH Ta CIIyTy€E 3ac000M
ii reHepyBaHHA. MoskHa CTBEP/IXKYBaTH, 110 OJIITUYHY MeTadopy Ha CHOTOH1 TOIIITHHO
PO3MJISATH K OJIUH 3 HAUMOUIMPEHIIINUX 3aCO01B CTBOPEHHS IMIKY MOJITUYHUX Jis41B
Ta JieBuid iHCTpyMeHT PR-TexHomori, kpiM TOro, SIK B)K€ 3a3HAuyajocs BUIE, BOHA
BUCTYIIA€ HE3aMIHHUM YMHHHMKOM JOCSTHEHHSI €KCIPECUBHOCTI Ta MOBHOI BHUPa3HOCTI
MEJ1aTEeKCTiB MOJITUIHOI TEMATHKH.

AMepHKaHChKI Ha i1HII aHriaoMoBHI 3MI MokHA Ha3BaTH OJHHMH 3 TOJIOBHHX
onoHeHtiB Jlonanpaa Tpamna mnig 4ac mnepeaBubopuux mneperoniB. He nuime
POJIEMOKPATUYHO HAJIAIITOBAH1 MEJIaBUIaHHS, ajle 1 YMOBHO HEUTpalibHI MacMe/lia He
BTpayajid IIAHCY BHUCMISATH $K MpPOrpaMy MailOyTHbOrO Npe3uIeHTa, TaK 1 HOro

OCOOUCTICTD.
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Oco061BO MOMYJISIPHUMU MOBHUMH 3acO0aMH JJ1s 3MalbOBYBaHHs 00pa3y Tpamiia
He3ale)kHUMHU 3MI BBakaeMo TeaTpalibHO-IIMPKOBI MeTadopu (TICHO MOB’sA3aH1 3 TEMOIO
OpexHi), a Takox metadopu BiiiHM Ta pyiiHyBanHs. Hanpuxnazn, y crarri The New
Yorker aBTop 3ayBaxye:

«lf you thought the first effort was the genuine one, you obviously haven’t been
watching closely these past two months, as Trump, like a silent-movie comic, has gone
from calamity to calamity, each one more bruising than the lasty (The New Y orker).

BucniB  «silent-movie comic» («aKTOp-KOMIK HIMOTO KIHO»), SKHH €
coriomopdHoro Metadopor cybchepu «BumoBuimHi mucTenTBay (peiimy «KiHoy,
NOKJIMKAaHUN MPOJAEMOHCTPYBAaTH HeOe3MeuHy 0e3MOopaaHICTh MPE3UICHTa, IKUH, HEMOB
TOW KOMIK, pyXa€ThCs «BiJ KaTacTpodu A0 KaTacTpopu», 1 KOXkKHA IIe OLIbII «3ryOHa»
(«Taka, o CIPUIYNHSIE CHUHIT), HIK TOTIePETHS.

The Washington Post Bganocst 10 11e 06111l CMIJIMBOTO MOPIBHSIHHSA. Y 3aTr0JIOBKY
CBOIM cTaTTl BUAaHHA Ha3Baslo Tpamma «PpaHkeHITeHHOM PecnyOnikaHChbKOT mapTiin:

«Trump is the GOP's Frankenstein monster. Now he's strong enough to destroy
the party» — antponomopdua meradopa, cydchepa «Jlroaceke Timoy, dpeiim «Crtan
Tija»; coriomopdua metadopa, «MoBHe MUCTENTBO» (hpeiM «JlitepaTypar.

The Washington Post Takox 3ayBaxkye, mo «KoncepBatusm epu Tpamma €
0e3r11y3/1010, «BUBEPHYTOI0» KapUKaTypOIO Ha CIIPaBkKHIil KOHCEPBATU3M»:

«Trump-era ‘conservatism’ is twisted caricature of the real thing» —
coriomopdHa metadopa, «BugouniHi mucrentrBa» ¢ppeimM «300paxaibHe MUCTEIITBOY.

3Beprarounch 110 HarypomopdHoi Meradopu, anriomoBHi 3MI Hepimko
BUKOPUCTOBYIOTh IIUPOKO BIJJOMI BHCIOBH, 3alO3WMY€HI 3 TBOPIB KYJIbTYpPH.
[TomymsipHiCTh aMEpUKAHCHKOTO cepiany y xkaHpi (enresi «['pa mpecTtomniB» crupusiia
JI0JIATKOBOMY TIOIMIUPEHHI0 y Tekcrax 3MI meTtadopuyHOrO TOPIBHSIHHS «3UMM
(«winter») 13 mpuUAAEIIHIMUA TEMHUMHU Ta CKJIJIHUMH YaCaMH, YaCTIIIE 32 BCE Y MOJITHII].
Oco011BO MOMITHUM € BUKOPUCTaHHS BiJoMOro Bupazy « Winter is comingy», abo «3uma

HaOJIMKAETHCS
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“'Winter is coming': Allies fear Trump isn't prepared for gathering legal storm”
(The Washington Post) — cy6cdepa «IIpupoani cunu ta penomenn», dperim «Ilopu
POKY».

B HaBeneHOMy MpUKIIaJi CIIOCTEPIra€ThCsA TAKOXK BKUBAHHA MeTaopu Mepexi
«ITpupoani cunu ta peHomeHn», Pppeiimy «ATMochepHi SBUIIA», a CaME IITOPM»
(«stormy) K yOCOOJICHHSI IOHSATh «HEMPUEMHOCTI», «KOJIOTHEUD», «BEJIMKOT0 KJIONOTY»
TOIIIO.

[IpoBenenuii anasi3 BAKOPUCTAHHS MOJITUYHOI METaQOPH Y TEKCTaX NOMYJISIPHUX
MeJllaBUJIaHb T03BOJISIE 3pOOUTH BUCHOBOK, IO CHOTOJIHI CIIOCTEPIraeThcsl 3HAYHA
iHTeHcudiKaIlisg npoiecy Metadopuzailii CyCrijibHO-3HAYYIIIUX TEKCTIB Ta MOBIIOMJIEHb
B3araji, Ta MOJITUYHO CIPSIMOBAaHUX 30KpPEMa, OCKUIbKM MeTadopa sK KOJIEH 1HIINI
THCTPYMEHT €KCIIPECUBHOCTI MOBH JI03BOJISIE MOJIETILIUTHU JOCATHEHHS PO3TIISIHY TUX HAMU
B po0OTI (PYHKIIH MOJITUYHOrO BHUCIOBIIOBaHHA. Crhij 3ayBaKUTH, L0 JEAKl 3
pPO3MJISIHYTUX Yy POOOTI 3arojoBKiB a00 YpUBKIB cTared € (PaKTUYHO TOBHICTIO

MeTapOpUUYHUMH, 1110 CBIAYUTH PO BUCOKUN CTYIIHb MeTadopHu3allii Me1iaTeKCTy.
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Yelyzaveta Berezkina

THE CONCEPT OF “CITY LIFE” IN THE ENGLISH WORLDVIEW

Oles Honchar Dnipro National University

The main aim of this work is to reveal features concerning the concept of “City
Life” in the English worldview.

First of all, it is necessary to understand clearly all the terms which are needed for
this analysis. For the first stage of the research we will need such terms as concept and
worldview.

To begin with the term concept. This term is ambiguous, multifaceted and has a
wide range of uses. The notion of concept was considered by such researchers as A.S.
Kubryakova, A. Vezhbitskaya, N.D. Arutyunova, V.V.Kolesov, .M. Kochan and others.
In each of the definitions you can find something in common and different. We follow
the definition of a concept done by A.S. Kubryakova [2, p. 90]. According to her, the
concept is a term that helps to comprehend the full scale of human consciousness, and
also serves to reflect the knowledge and experience that a person has acquired.

Among a great number of definitions there is one important point to understand the
concept. It is the idea that "no concept is fully expressed in language"

Thus, Z.D. Popova and Y.A. Sternin make the following arguments:

1) the concept is the result of individual cognition, and the individual requires
complex means of expression;

2) the concept does not have a clear structure, it is voluminous and therefore cannot
be fully expressed;

3) it is impossible to fix all forms of expression of the concept [3, p. 28-30].

The following item is a worldview. It has been found that this concept is related to
two more terms, namely the language worldview and the phraseological worldview. Each

of the concepts has its peculiarity and characteristics, but all three are very closely related.
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They seem to be in a chain, at first the worldview is how a person has an idea of the
surrounding reality; further, the language worldview - is a system of linguistic units that,
through linguistic and grammatical meanings, reflects the environment and the inner
world of man; and the last term phraseological worldview is a certain way of
comprehending reality, which is expressed by constant turns of language [1, p. 41]

At this stage we will consider an etymological analysis of the development and
evolution of the concept “City Life”. To start with the definition, according to the Oxford
Dictionary, the expression “City Life” has the following meaning: life as experienced in
a city, especially when contrasted with that in a small town, village, etc.; the lifestyle
regarded as typical of the inhabitants of a city.

The etymology of the word ci#y, originated from Latin, the equivalent of the word
city was urbs, but the word civis named a citizen, and then the word was transformed into
civitas. After some changes, the word became used in Old French cite (in modern French,
cité) [8]. Then, as we know, the wars and conquests between France and England led to
changes in the language. Thus, the vocabulary of both languages has expanded due to
borrowing and that is why today there are words in English and French that are very
similar, and the word city is no exception.

Based on the definition from Collins Dictionary [4] the City is the part of London
where many important financial institutions have their main offices. One more definition,
by the Merriam-Webster’s Dictionary [5] it is an inhabited place of greater size,
population, or importance than a town or village.

The world /ife has the next origin: it came from Proto-Germanic leiban, also of Old
Norse Jif (life, body), Old Saxon [if (life, person, body), Dutch /ijf (body), Old High
German [ib (life), German leib (body) [7].

There are a lot of definitions concerning the word /ife, Merriam-Webster’s
Dictionary [6] presents one of them: the sequence of physical and mental experiences that
make up the existence of an individual.

But as far as the concept concerns “City Life”, we need to regard definitions which

are more about motion, like - a way or manner of living or human activities.
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The last stage of this research concerns the analysis of the structure of the “City
Life” concept.

The structure of the “City Life” concept can be represented by a frame, the top of
which is the concept of “City Life” and below are the subframes which are filled with
variable components.

The concept is divided into two subframes - infrastructure and culture. These two
subframes are the main components of any city. Infrastructure is an important part of city
life. It is divided into engineering (which in turn is also divided into social engineering)
and transport.

The second subframe of the “City Life” concept is a culture which does not subject
to further subdivision. Of course, engineering, buildings and others are an important part
of the city, but without culture the infrastructure does not matter. By culture in a city we
mean the people who live in it and their mentality, art, fashion, entertainment and work.

Analyzing the frame structure of “City Life” we can say that most of all the concept
of “City Life” is represented by the subframe culture with some nominative units. In this
subframe the largest number of nominative units are represented by components of
entertainments and work. Here are some examples of entertainments: have the time of
your life, (the) life and soul of the party, live the life of Riley, paint the town red, to go to
town, night on the town, to hit (the) town, hive of activity, etc. And examples from the
component work: a life’s work, work your fingers to the bone, work like a dog, work for
peanuts, donkey work, get a life, university of life, work-life, etc.

As we can see, these areas of human life in the city are the most distributed. People
work in different places but work regardless the profession occupies a central place in a
person's life because it is necessary to earn money to live. The city is an ideal place to
earn money and various career opportunities. The field of work has so many vivid
expressions because people communicate on this topic most often. As for entertainment,
they are similar to work and, moreover, they are closely related to each other. In order to

be able to relax from work, meet friends and family, just go somewhere and have a good
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time people need money. That is why people often go to different places in the city to
relax in their speech there are a large number of nominative units for entertainment.

Regarding the infrastructure subframe this area of human life also represents a
significant number of words and phrases for research. The idioms that most vividly
represent this subframe are in the subcategory engineering and transport. The engineering
subcategory includes the following examples: castle in the air, behind closed doors, feel
at home, proclaim it from the rooftops, ivory tower, etc. Here are a few more examples,
as the engineering subcategory is divided into social engineering as well: the school of
hard knocks, around the clock, second to none, to sell like hot cakes, etc. No matter how
many buildings, schools, hospitals and others are related to the social sphere of people's
lives, it would be impossible to imagine how people would live without them. All social
engineering buildings are necessary for living in the city.

Transport is the main connection between people in different parts of the city.
Without a transport system no city can be imagined, so it plays an important part in
people's lives. Therefore, there are interesting phrases and idioms in this subcategory
because people use different means of transport every day which are named by different
nominative and phraseological units that characterize it. Regarding transport in the city,
there are the following expressions: donkey's years, it's neck and neck, there isn't enough
room to swing a cat, hustle and bustle, middle of the road, get on the gravy train, etc.

In conclusion, all represented nominative units are special because they help to
better understand the English worldview. That is how exactly the British can react and
what they can say according to the different situations in the city. This is where idiomatic
expressions help, with an understanding of their meaning and the moments when and how

they can be used, comes the awareness of life and behavior of people in the English city.
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Alla Bilova

SOME EXERCISES FOR TRAINING SHORT-TERM MEMORY IN
INTERPRETING

Oles Honchar Dnipro National University

The purpose of memory training in interpreting is to achieve a better understanding
of the Source Language (SL), which is bound to lead to adequate interpreting.

It is essential that we distinguish between short-term memory and long-term
memory. The idea of short-term memory simply means that an interpreter is retaining
information for a short period of time (some researchers consider it to be 30 seconds)
without creating the neural mechanisms for later recall as in case of long-term memory.

According to Daniel Gile, interpreting is a short-term-centered activity, the process
of which consists of the following phases: encoding of information from the SL and
storing it; retrieval of information and decoding it into the Target Language (TL).

In consecutive interpreting, there is probably up to 15 minutes (depending on the
speaker's segments) for the interpreter to encode (to understand) and then store the
information. Then the interpreter starts to retrieve information and decode it into the TL.
In simultaneous interpreting, encoding and decoding information happen almost at the
same time. The duration for storing the information is very limited. Therefore, in the first
step of interpreting, encoding information uttered in the SL is the key to memory training.

Some of the suggested memory training exercises are:

- Shadowing or parroting is retelling in the SL of a text of about 200 words in
the same words of the original to the largest possible extent. Normally, the interpreter will
be a word or two behind the speaker as one repeats what has been said. This delay may
be increased as the interpreter becomes more comfortable. This exercise is often used in
preparation for simultaneous interpreting, since it teaches the interpreter to listen and talk
at the same time. It is also very good for memory development, since it forces the

interpreter to store and recall small groups of sounds, words and chunks of information
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in a relatively short period of time. However, it is complicated by the fact that the speaker
continues to speak while the interpreter is recalling a previous segment, forcing the
interpreter to listen and speak at the same time.

- Shadowing with a twist involves repeating exactly what the speaker says, in
the same language. However, in this exercise the repetition takes place after a short pause
the speaker, making this exercise similar to consecutive interpreting. This way, the
difficulties related to the act of listening and speaking at the time are eliminated, allowing
the interpreter to focus specifically on memory.

- Segmentation is based on the concept that it is easier to retain a number of
limited chunks with information that just one or two larger dense chunks. Segmentation
involves breaking a larger chunk of information into two or more smaller ones. This
exercise can be performed used both oral and written texts and the segmentation can also
be both oral and written. You should be able to read the sentence only once and, then,
segment it. The texts should contain long sentences and dense information.

- Micro review or compression in consecutive interpretation can make easy the
semantic sequence of the speech of the speaker. Micro review expresses the main content
of the information. It develops mainly the guessing and predicting skill. So, micro review
makes an edited sensible text. It has the aim for the students to find the main gist of the
speech and to express the main content of it. In micro review the main attention is
concentrated to the main content of the message.

- Snow-ball repetition of the sentences in the students’ native language.

- Snow-ball repetition of the sentences in the TL.

- Listening to the text in the TL and putting down all the numerals mentioned.

- Counting aloud forward and backwards while listening to the text in the TL.

These exercises are only a few examples of what can be done to train short-term
memory. Besides, it is necessary to collect adequate material for the different exercises
and to be very patient, as memory is something that is trained gradually.

Thus, short-term memory is an essential part of interpreting, though memory
training has long been ignored by teachers. Memory skills in interpreting could be

acquired by effectively designed exercises and activities.
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H. 0. boryn

SABUIIE ITHIHIOMOBHOI KOMYHIKAIIII YEPE3 IPU3MY NIOETUYHOI'O
TBOPY EMUII AIKIHCOH «HEART, WE WILL FORGET HIM»

JHinposcvkut nayionanvuuu ynisepcumem imeni Onecs [ onuapa

CbOroJiHi MPakTUYHO HIXTO HE 3amepeuyye Tou (hakT, 0 1HO3EMHAa MOBa Mae
BEJIMKE 3HAuYeHHS. B cydyacHMX ymoBax 1€ HE JIMIIE 3[aTHICTh CHIJIKYBaTUCA, 1€
TOTOBHICTh CHPHATH HAJAro/HKEHHIO MUKKYJIBTYPHUX 3B'SI3KIB, MPEJCTABISATA CBOIO
KpaiHy [PU MIKKYJIBTYPHHUX 1HTEPAKLISX, CTABUTHCS 3 TOBArok0 J0 JYXOBHUX HIHHOCTEN
IHIINX KYJBTYP.

B ymoBax 6araTokyJbTypHOI'O CEpeIOBUILA TOMITHO 3pOCTA€ IHTEPEC 1 10 SABUII
0araToOMOBHOCTI Ta MIXMOBHUX KOHTAaKTiB, OCKUIbKMA OaraTo HapoMdiB 3ITKHYJIHUCS 3
HEOOX1HICTIO IIOJIECHHOTO BUKOPUCTAHHS IIOHAWMEHII ABOX MOB. Uepes 1€ TOCATHEHHS
COLIIAJIBHOI TapMOHIT B CYCHUIBCTBI MYJIBTHKYJBTYpalli3My 1 MYyJbTHIIIHIBI3MY CTa€
aKTyaJIbHUM ITUTAHHSIM.

CaMm TepMiH «MYJbTUKYJIbTypaii3m» BUHUK B Kanazai B 60-1 poku XX cTONITTS B
X011 OIITYKiB NUIAXiB BUPIIICHHS CUTYaIlii 1 yIIpaBiiHHA OIKYJIbTYPHOI KpaiHu — aHTJIO-
¢paHkoMOBHOI. Y  HAWIIUPIIOMY CEHCi, MYJIBTHUKYJIbTYpali3M € BU3HAHHAM
PI3HOMAHITHOCTI 1 PIBHOI[IHHOCTI KyJbTYp. [HOI 116 TOHATTS BUKOPUCTOBYIOTh, IIPOCTO
BU3HAIOYU 0araToKyJIbTYpHUN XapakTep OyAb-SIKOTO CYCHUIbCTBA, ajieé Pa3oM 3 THUM, a,
MOJKJIMBO, 1 B OUIBIIIINA Mipi, 1€ iICTOPIs PO TEOPIIO 1 MPAKTUKY MpaBa.

Y cBOw uyepry, MOHATTS MYJbTHJIIHTBI3MY TPOXHM BY)XY€ Yy TMOpPIBHSHHI 3
MYJIBTUKYJIBTYPaIi3MOM, TPOTE HI TPOXHM HE MEHIIE Yy CBOEMY 3HAYCHHI.
MyIbTHIIHTBI3M — 11€ B)KMBAHHS JACKUIBKOX MOB B M@XKax IMEBHOI COIIaIbHOT CITIHBHOCTI.
AJnle 1le He TUIBKM 3[IaTHICTh TOBOPUTH Ha JACKUIBKOX MOBAax, Ie e W O0COOJMBUN THIT
MUCJIEHHS, IKMI MICTUTh Y €001 KyJbTYpHI LIHHOCTI KIJIbKOX LMBUII3AI[N, MUCIEHHS,
BIIKpUTE OO miaiory. SIk MU MOXKEMO 3pO3yMiTH, II€ 1 € OCHOBa I Ti€i camoi

1HIIIOMOBHOI KOMYHiKaIlii. OKpiM IIbOTO 1HIIOMOBHA KOMYHIKAIlisi 0a3y€ThCS HA TaKUX
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(GyHKLISIX MOBH SIK: OCOOMCTICHa, peryJoorda, I1HCTpPyYMEHTaJlbHA, €BpPECTUYHA,
KOMYHIKAaTHBHA Ta BlAoOpaxxaroya.

3rifHO CIOBHUKA-JOBITHUKA JIHIBICTUYHUX TepMmiHiB Pozentans [[. moBa
PO3TISINAEThCS K crcTeMa (POHETUYHUX, JIEKCHYHUX Ta TPAMATUIHHUX 3aCO0iB, 3HAPSIS
BHUPa)XKCHHS TYMOK, IIOYYTTIB 13aci0 CIiIKyBaHHs Jirojel. [le miaBoauTh HaC 10 BUCHOBKY,
10 KOKHA MOBa Ma€ CBOIO JIGKCUYHY, TPaMaTU4YHy Ta CTHJIICTHYHY OCHOBY. BriacHe 1ie 1 €
NPUYUHOIO0 BUHUKHEHHS MPOOJIEM IT1]] 4YaC MYJIbTHIIIHIBAIBHOTO CIUTKYBaHHS. AJ[KE KO’KHA
OJIMHUIII MOBH Ma€ CBOE BJIACHE 3HAYCHHS BIAMOBIIHO TMEBHUX ICTOPUYHHMX IMOIIN SKi
3ro/1oM ChOpMYyBATH KYJIbTYPY 1 CHPUMHSTTS Ti€Tl UM 1HIIO1 1HGOpMAITii.

Boxe n1aBHO BiJ10MO, IO JIITEPATYpa € OJTHUM 3 BOKIIUBUX CIIOCOOIB MATPUMYBAHHS
3B'I3Ky MDK pI3HUMH KyJbTypamu 1 MoBamH. [Ipu mpomy, 3 TOYKM 30py MacoBOi
KOMYHIKaIlll XyJOXKHS JiTeparypa — 1€ 3aci0 MacoBOro BIUIMBY Ta TMOUIUPEHHS
iHdopmarii, SKUH HE BIAPIZHAETHCS PETYISAPHICTIO BIUIMBY BijJ, HANPUKIA,
TenebaueHHs. biabin Toro, BB iH(OpMaIlii 3a1eKUTh BiJl 3MICTY 1 CIIOCO0Y 11 BUKIAY.
Taxk, HanpukIIaa, OMHAM 3 HAWMCKJIAIHIMINUX CIIOCO0IB miepenadi ingopmartii B JiTeparypi
€ moesis. Came BoHa BOWpae B ce0e MOXIMBI MPOOJIEMH 1HIIOMOBHOI KOMYHIKAIIii:
JICKCUYHI, TPaMaTH4Hi, CTHUIICTUYHI Ta 1HII1. AJKe 11e i HopMye OCHOBY OpHUTIHATY.

Ha npuxnaai moeTuyHoro TBOpYy amepukancbkoi moerecu Emim Jlikincon «Heart,
we will forget him» wMu chnpoOyBanu mnpoaHani3yBaTh sIK OyJiM BUPIIIECHI BHIIE
nepepaxoBaHi MpoOJIeMHM KOMYHIKallli Ha aHTJIINWCHKIA, HIMEIbKIA, YKpaiHCBKIH Ta
POCIHCBKI MOBax.

VY nanomy BIpIIl 3aK0XaHa JIF0JIMHA MEePeKUBa€ OUTb 1 AENPECito, 0 MOPYIIYIOTh
eMOIlIMHUI OanaHc, SKUi MOTPiIOHO MaTH B KUTTI. [CTOpist 00EPTAETHCA HABKOIO «THY,
«sD», «BIH» Ta «cepiey». barato o0pa3iB BUKOPUCTOBYETHCS I MPEACTABICHHS 17€H, 11100

J0JaTH TIMOWHY MOEMi, 10 MMOCHIIIOE PO3YMIHHS YMTa4ya Ta MPUBAOIIOE HAIlll TOYyTTS.
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B opurinani apyruii Ta yeTBepTHIl psAKK pUMyroThea 3 «night» Ta «light». Cnosa, o
PUMYIOTBCS, MMIKPECIIOTh IHTEHCUBHICTh TEMPSBH Ta THILI, I10B’A3aHUX 13 «HIYYION,
TOJAl SIK XUTTS Ta IIACTS BUPAXKAIOTh «CBITJIO». B mepeknagax pumMa LUX PsIKIB
30epiraerbcs. Tak, B HIMEUbKI MOBI pHUMa Y3TOJKYETbCS 3a JOMOMOIOKO CIIIB
«anbricht» ta «Licht», B ykpaiHChKiH - «uyay» Ta «3a0yaIy», a B pOCIHCHKINA «HET» Ta
«cBeT». OOpa3Ha MOBa, IKOK0 KOPHUCTYETHCS TIOeTeca, 1II0CTPYE, IO BOHA X04e, 00 ii
ceplie, 10 peul, sike HIOUTO JIIoANHA, 3a0yJI0 MPO HHOTO BCE 1 «IOMOMOTJIOY» 1l BPEIITI
pemnT 3a0yTH oro. BoHa ayke HamaraetrhbCsi BIpUTH, IO 1l BAACTHCS 3MEHIIUTH HOTO
Crorajy 3 po3ymy 1 ayiii. Xo4a, MO>KHa IIPOCTEXKUTH, 10 MEePUINi Ta OCTaHHIN PSAIKU
3aKIHUYIOThCS 3aWMEHHUKOM «him», HIOM KOJO >KUTTS TOETECH IMOYMHAETHCS Ta
3aKIHUYEThCS 3 «HbOro». Maiike Tak camo IIe 300pakeHO 1 B MepeKiajiax, €IuHa
PI3HMIIS B TOMY, IO 32 paXyHOK I'paMaTUKH cJI0Ba «1hny, «ioro» Ta «0 HEM» CTOSITh HE
B KIHIIl PSI/IKIB, @ B CEPEIMHI YW Ha MOYATKy. Taka KUIbKICTh 3aiMEHHUKIB MOXKE
CBITYUTH TIPO BHYTPINTHIN CTaH 3aKOXaHOI JIFOJMHH, BOHA CYMY€ 32 HUM Ta, MOXJIMBO,
HaBITH OOITHCS TUX CIIOTA/IB, SIKI TAK HAMAraeThCs 3a0yTH.

B cepeauni TBOpy aBTOp BHUKOPUCTOBYE Taky ¢pa3y «pray tell me», mo B
JIETKOMY CEeHC1 300pakye HaM OJlaraHHs CIIOBICTH, KOJIM X cepiie 3a0yne. B mepeknagax
TaKMi HacTpil MOXHA BBa)KaTH BTPAYEHUM, a/K€ B YCIX TpbOX Mepekiagax
BUKOPHUCTOBYIOTHCS HEUTPAJIbHI BUPA3H «Sag MIr’s», «IMOKJINY MEHE BPa3» Ta «CKaXKI».
Xo4ya B YKpaiHCbKOMY BapiaHTI MH MOXEMO CIOCTepIraTH JIOCUTh BUIbHY
IHTepHpeTaliio OJaraHHs, a caMe CIBBIIHOIIEHHS 3 SIHIOJIAMHU:

«/JIBa pa3u SHroJIiB MOCaB TH

AOu 3ano6irtu 6111».

CrnoBo «Haste!» o3nauae «fasty un «hurry» Ta 3HaK OKJIMKY JAEMOHCTPYE SIK i
BaXKo Bianyctutu. Lg aTmocdepa 1AEHTHYHO BIATBOPEHA B HIMEUBKOMY Ta
pOCilicbKOMY BapiaHTax 3a JOIOMOTOI0 OKJIMKIB «raschy Ta «ckopei», a B yKpaiHChKIN
MOBI TIEpeKJIaad BUKOPUCTAB LTy pa3y «IMOKIUY MEHE Bpas3).

OTxe, Ha MPUKIAAl YOTUPHOX MEPEKIIAAIB OJHOTO MOECTUYHOTO TBOPY SCKPABO
B1JIOOpakeHO SIBUIIE 1HIIOMOBHOI KOMYHIKaIlii, sSike BigoOpakae HaWBaKJIMBIIIE IS
MYJBTHIIHTBI3MY — IIOBara J0 CEHCYy Ta 3MICTy Jid, MOYYyTTIB Ta I[IHHOCTEH

MYJIbTUKYJIBTYPHOTO CYCIIJILCTBA.
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Oleksandra Budilova

MULTIPLE INTELLIGENCE APPROACH: RE-FRAMING TEACHING AND
LEARNING

Oles Honchar Dnipro National University

It is commonly believed that teaching English in modern environment needs a lot
of re-thinking and re-framing. This is supposed to go beyond the frames of the language
only and address various learners’ needs. It implies keeping in mind different abilities,
or intelligences, learners have and how they can be targeted in the ESL classroom. The
founders of Multiple Intelligence approach introduced eight main types of intelligence,
each of which, though possibly being pretty far from pure linguistic ones, can be
integrated into an English lesson at the modern stage of school education. Each type of
intelligence is described and supported by appropriate examples of possible ways to
integrate it into teaching and learning English. Thus, there is a need to explore, analyze
and define the strategies for implementing Multiple Intelligence approach into modern
secondary education. Alongside being a powerful innovative tool for teaching English,
this approach has proved to be mind-expanding not only for students, but also for
teachers, as it requires new patterns of thinking and lesson planning. A profound
understanding of how this theory work may make an invaluable contribution into
modern English teaching and significantly diversify English language activities,
opening students with various types of intelligence more and more ways to academic
excellence and life success.

As English is commonly recognized as the language of international
communication, its teaching and learning have become an indispensable part of every
school curriculum and an everyday life of most people. However, present-day
schoolchildren may often lack motivation for learning English due to the fact that their

educational needs are neglected in the classroom. This phenomenon is more and more
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realized by many teachers, who are currently looking for the ways to bring teaching
English to a new level.

In this regard, Howard Gardner introduced the so-called Multiple Intelligence
approach, which state that “people have several intelligences which formed in blending
intelligence” [2, p.56]. Leaning on the theoretical background of Multiple Intelligence
approach, it can be inferred that Gardner identifies eight main types of human

intelligence [4, p.133]:

Linguistic, which has to do with words, either written or spoken. Students with this
type of intelligence are typically good at reading, writing, telling stories and
memorizing words along with dates and tend to learn best by reading, taking notes,
listening to lectures, and discussion and debate. This type of intelligence can be
integrated into the English lesson via various exercises. For instance, a used fo
construction can be introduced this way: “Jessica used to live in California. She used
to have a lot of friends and a good job, but once she understood that she wanted
something new. She went to Scotland and fell in love with this country. Did she use to
have a boyfriend? No, she was single. She didn’t use to work in a bookshop in
California, but in Scotland she found job there. One day she met an owner of the
bookshop and soon they were in love. Her life changed forever!” As we see, students
process used to in statements, negations and exclamatory sentences. Besides, their

attention is paid to the opposition used to — Past Simple Tense.

Logical-Mathematical, which places emphasis on traditional mathematical ability
and more reasoning capabilities, abstract patterns of recognition, scientific thinking and
investigation, and the ability to perform complex calculations. It strongly correlates
with traditional concepts of “intelligence” or 1Q. This type of intelligence may be
introduces via exercises requiring the use of logic, analytical skills and creative
thinking, e.g. error correction:

I’m like to enquire for a reservation I made. (I’d like)

I was wandering if that would be possible. (correct)

49



Would there be any chances of getting the same price for the following weekend?
(any chance)

Do you mind me asking what your name is? (correct)

Bodily kinesthetic, whereby students learn best by using muscular movement and
physical action. In this case, a good choice for a teacher may be a demonstration
guessing game or a role play. Using a ball or something to hold in the hands may also
be a good idea to integrate this type of intelligence into the lesson.

Musical, which is based on rhythm, music and hearing. Normally, students who
have a high level of musical-rhythmic intelligence display greater sensitivity to sounds,
rhythms, tones, and music. They normally have good pitch and may even have absolute
pitch, and are able to sing, play musical instruments, and compose music. Such students
may greatly benefit from such exercises as post-listening discussion and summarizing
grammar rules, or gap filling while-listening to a song, for instance:

Jingle bell, jingle bell, jingle bell rock
Jingle bells swing and jingle bells

and blowing up bushels of fun Now the
jingle hop has

Interpersonal, which is related to interacting with others. Students who have high
interpersonal intelligence tend to be extrovert, characterized their sensitivity to others’
moods, feelings, temperaments and motivations, and their ability to cooperate in order
to work as part of a group. They communicate effectively and emphatic easily with
others, and may be either leaders or followers. They typically learn best by working
with others and often enjoy discussion and debate. In order to integrate this type of
intelligence into the lesson, teachers are recommended to opt for project work, for
example “Set up your own business”, “Solutions to environmental problems in our
country”.

Intrapersonal, which is characterized by introspective and self-reflective
capacities. People with intrapersonal intelligence are intuitive and typically introverted.

They are skillful at deciphering their own feelings and motivations. This refers to
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having a deep understanding of the self; identifying strengths or weaknesses, traits that
make people unique, trying predict own reactions or emotions. In this case, a good
option can be a for-and-against essay seeking to highlight advantages and
disadvantages of something, or an opinion essay seeking to provide solid arguments
supporting students’ opinions.

Spatial/Visual, having to do with visualizing things. A person who has spatial
intelligence has sensitivity with form, color, shape, space and line. To promote spatial/
visual intelligence in the ESL classroom, a teacher may resort to using visual aid, such
as pictures and/or video-clips. Besides, a good idea could be to get the students do
matching exercises using pictures. For example, if the topic of the lesson is
Relationships, the teacher may use appropriate pictures to match them to the following
stages of relationships:

Falling in love and dating

Proposal and engagement

Wedding

Naturalist, which is associated with experiencing the world through different
pieces of nature, such as animals, plants, minerals. Although it may seem to be hard to
integrate this type of intelligence into the English lesson, the teacher may definitely use
stories about nature and animals, or run a lesson outdoors getting the students describe
what they see here and now.

In connection with the aforementioned, teaching English in the 21* century should
seek to go beyond the language focus and promote a multiple-skill development,
whereby Multiple Intelligence approach comes to the rescue. Creating a
multidisciplinary environment significantly enhances students’ motivation for language
learning, as it provides means for addressing their educational needs. Multiple
Intelligence approach has a strong potential for involving most (if not) all students into
learning and making English lesson a beneficial experience. Thus, the integration of
different types of intelligence students possess is intended to promote academic

excellence and life success.
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A. B. byiiBoa

HOJITUYHA META®OPA B COUHIOJIHI'BICTUYHOMY
ACIIEKTI (HA MATEPIAJII MOBH 3MI)

JHinposcvkuti Hayionanvuuu yHisepcume imeni Onecsa [ 'onuapa

CoIloMHTBICTUKAa — Taly3b MOBO3HABCTBA, SKa BHBYAE MOBY Y 3B’SI3KYy 3
CoLllaJIbHUMH yMOBaMH ii icHyBaHH4. [1i comianbHUMU yMOBaMU pO3yMI€THCSA KOMIUIEKC
30BHIIIHIX OOCTaBUH, B SIKUX PEAJIbHO (DYHKI[IOHY€ Ta PO3BUBAETHCS MOBA: CYCIILIBCTBO
JIOJIEH, SIKI KOPUCTYIOThCS JTaHOI0 MOBOIO, COIliaibHa CTPYKTypa LOTO CYCILUIbCTBA,
BIIMIHHOCTI M)XK HOCISIMU Y BIlll, COLIIAJIBHOMY CTaTycl, piBHI KyJIbTYpH 1 OCBITH, MICII
IPOKMBAHHS, a TaKOX BIAMIHHOCTI iX MOBJIGHHEBOI MOBEIIHKH B 3aJIeKHOCTI Bij
CUTYyaIlli CITUIKyBaHHS.

OxnuMm 13 3aco0iB PO3BUTKY 1 30aradeHHs CEeMaHTUKH Ta (yHKIINA ciiB, 0e3
YTBOPEHHS HOBUX, € Memag)opuxa MOBH, BXKUBAHHS CIIIB Y HEMPSIMOMY 3HAY€HHI, B POJI1
metadop.

Y nonimuunomy Ouckypci ponb Meradopu moysirae y BIUIMBI Ha CBiIOMI Ta
T1JICB1IOM1 KOMIIOHEHTH TICUXIKH JIFOJIUHMU.

Jlist anami3zy modiThaHOi MeTadopH B COIIONIHTBICTUYHOMY aCTEKTi, OYJI0 POTJITHYTO
Bupasu b. O6amu ta M. PomHi.
VY cBoix Buctynax konumiHii npe3uneHt CIIA b. O06ama BUKOPUCTOBYBAB TaKl

Memagopu posmipy: a large-scale cooperation, a massive blow for the economy, a

bunch of debt. “We will enhance our business cooperation and engage in large-scale
cooperation in economy and finance”(«Mu 6ydemo pozwuprosamu Hauie Oinoge
napmuepcmeo ma Opamu yuyacmov y MAcCumabHoOM) CHRiepoOImHUYME 6 2any3i
ekonoMmiku ma ¢hinancisey); It would also be a massive blow for the economy, because
we re not fully out of the recession yet. We all know young people who have gone to

college, they 've taken on a bunch of debt”’ («L{e maxoaic 6yoe ceprioznum yoapom ons
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E€KOHOMIKU, OCKIIbKU MU We He NOSHICmIO eutwiiu 3 peyecii. Yci mu 3naemo, wo
MONI0OI 00U, SIKT CMYNUIU 00 KOJIeOIHCY, MAOMb bazamo 60p2iey).
Y nanux ¢parmeHtax BIy4YHO THifgiOpaHa meradopa jgomomarae CTBOPUTH 00pa3
CHiBIIpalli, sika nepeadadae BETUKUA 00CsIT poOOTH. Y ApyromMy MPHUKIAAl 3aBISKH
BUKOPUCTAaHHIO MeTadopy TMMOMIYAEMO HEJNEerkuil eram  BUIPOOyBaHb A
aMEpUKaHCHhKOT EKOHOMIKHU.

Memadghopy 6iocmani y cBOiX MOMITHIHUX NMpoMoBax b. O6aMa BUKOPHCTOBYBaB

takuM uuHOM: “Difficult sanctions to apply, but we both agree that we're making
progress and they are working in sending a message to Iran that it needs to take a
different path if it wants to rejoin the international community”(«Heneeki cankyii
3aCcmoco8yIomubCsl, ane Mu NO200HCYEMOCH, WO MU NPOSPECYEMO, | BOHU NPAYIOIOMb HAO
mum, abu Hadicramu Ipany nogiooMieHHs, WO 6apmo NiMu IHUUM UWLISAXOM, SKULO
BOHU XOUYMb NPUEOHAMUCS 00 MINCHAPOOHOI cnitbHomuy); “...as we were dealing with
the effects of a complex and fast-moving financial crisis - a crisis that threatened a
second Great Depression — Alan’s counsel as chief economist said the journey would
be easy, and I won't promise that now. Yes, our path is harder — but it leads to a better
place. Yes, Treasury Department proved invaluable” («...ockinbku mu manu cnpagy 3
HACIOKAMU CKIAOHOT | WBUOKONIUHHOL (DIHAHCOBOT KpU3U - KPU3U, SIKA 3A2POANCYBANA
opyeoio Benuxoio denpecicio - paonuxk Anana sx 20108H020 eKOHOMICMA CKA3A8, WO
wax 6yoe nieckum, ane s He 00iysi0 ybo2o 3apa3. Taxk, Hawl wiisax 8axcuuil - aie 6iH

sede 00 Kpaujoeo micys. Tak, Minicmepcmeo ¢hinancie usaeunocs HeoyiHeHHUM»);,

VY nanux ¢pparmMentax Metaopu BKa3yrTh Ha HEOOXITHICTh 3MiH Ta IMONTYKiB 1HIITHX
BapIHTIB BEJICHHS MOJITUYHOI I'PH, @ TAKOXK CTBOPIOETHCS €(DEKT MOPIBHIHHS CydacHOT
CKJIaJIHOI €KOHOMIYHOI CUTYyallli B KpaiHi 3 MONEPEAHBOIO, JICII0 KPAIIO0 CUTYAIII€TO.

[IpoTHcTaBISIOTH Ba)KKI MUHYJII YacH 13 CBITJIMM MaiiOyTHIM.

Memadghopamu 8idcmani KOpUCTy€eThCs Takok M. POMHI, HOTO MPpOMOBH BUTISIAI0Th

TaK:

- “After over a decade of American sacrifice in treasure and blood, will the
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country sink back into the medieval terrors of fundamentalist rule and the
mullahs again open a sanctuary for terrorists?”(«llicia Oinvw Hidic
0ecaAmunimms amMepUKAHCLKUX HCePME YIHHOCMAMU mda Kpos'to, uu KpaiHa
3aHYPUMBCS  HA3A0 ) CePeOHbOBIUHULL  JHCAX  DPYHOAMEHMANICMCbKO20
NPABNIHHA, | MYJIU 3HOB)Y BIOKPUIOMb C8AMUIUNE OJIsL MEPOPUCTIB? »);

Lle#t mpukiiag mokasye, K 3a JOMOMOT0I0 MeTahOpUYHNX KOHCTPYKIIH KaHAUAAT y
NPE3UCHTH aKIEHTY€E yBary CjayXadiB Ha TOMY, IO IMOJITHKA J11€BOr0 Mpe3uicHTa,
HOro TOJIOBHOTO KOHKYpEHTa, Tpu3Bejda JO TOro, M0 KpaiHa 3roJoM MOXKe
NEePEeTBOPUTHCS Ha KpaiHy, sfKa BTpaTWJa BUIbHY PUHKOBY €KOoHOMiKy. HaBenena
MeTtadopa BHKOHYE €MOIIHHO-OIIHHY (YHKIIII0, BUCTYIMa€e 3acO00M BIUIMBY Ha
HapoJ, TUM CAMUM BUKJIMKAa€e HEOOXIJIHY PEaKLIiIo ajpecaTa MOBJIEHHS.

Otxe, meradopu, PEeTPAHCITIOYM BJIACTUBOCTI W O3HAKH IMPEIMETIB PEaIbHOTO
KUTTS Ha TOJITUYHI SIBUIIA, CTBOPIOIOTH Y CBIIOMOCTI Jitojield 00pasu 1 KOHCTPYKTH,
SIK1 CTAIOTh ITA0JOHAMH Ta KJIIIIE B IXHIX MMOJITHYHUX MHOIJILAAaX Ta MOBEMIHIN 1 Kl
MaloTh MO3UTUBHY YU HETaTUBHY KOHOTaIit0. OKpiM TOro, Metaopu B MOJIITUYHOMY
JTUCKYpCl KaHIWJATIB JO03BOJISIOTH BIJICTEKUTH KYJIBTYPHI OCOOJIMBOCTI MOOYIOBHU
KapTUHHU CBITY OKpemoro mojituka. OOpa3HicTh 1 MeTapOpHUUHICTh BHUCIIOBIIIOBAHb
bapaka O6amu mig 4ac myOaidYHUX BHUCTYIIB Ta 3BEPHEHb CTBOPIOIOTH IPYKHIO
atMocdepy, CHPHUSIIOYM ayJIUuTOpili OCMHUCIUTH CEpHO3HI TEMH, PO3TIYyMAYUTH
rJ100aJIbHI IPOLIECH MPOCTOI0 MOBOIO, SIKa aleNI0€ HE JIUIIE 10 JIOTIKH, a ¥ IO eMOIIii
Ta BIIYYTTIB ajipecariB. Takui miaxiJ € JOCUTh ePEKTUBHUM Yy TOJITHUIN. Y JTUCKYpCi
Mirra PomHi MeTadOpUYHICT, MOBJICHHS Ma€ JEHI0 1HIIE IIhOBE IMPU3HAYCHHS,

OCKUILKA MOBJICHHS CIIpsSAMOBAHEC Ha I[I/ICKPCI[I/ITaHiIO 1 BUKPHUTTA IIOMUJIOK YHHHOI'O

ypAny.
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A. 1. Biniuenko

CIIEIIU®IKA MIOETUYHOI MOBU OBPAHUX TBOPIB JKOHA KITCA B
OPUTI'THAJII TA IEPEKJIA I

JHinposcvkut nayionanvuuu ynisepcumem imeni Onecs [ onuapa

Jbxon Kitc mpoXuB HeENErke >KUTTSA, CTABIIM CBIJIKOM CTPIMKOTO 3POCTaHHS
HOBOT0, KaIliTaJliICTHYHOTO CyCHibcTBa AHTIII. BiH HaneXuTh A0 APYroro MOKOJIHHS
pomaHTHKIB pa3oM 3 baitponom. Jlitepatypna nismpHicTh KiTca TpuBana Ounbiie m'atu
POKIB 1 3aKiHYMIACs TOJIi, KOJIU Il HROTO HacTaja mopa 3piinocti. KiTc 30cepemxyBas
1HTepec Ha 00'€eKTUBHOCTI caMoro cBITy. KiTC mpuXoauTh 10 HOBUX ()OPM POMAHTUYHOTO
mucrtenTsa. Bipmi [Ixon Kitc nmucaB caM03a0yTHHO, MOBHICTIO 3aHYPIOIOUKCH B MaTepial
1 BIIMOBJISIFOUKCH Bij CBITY. « EHIIMIOH» pO3KpHUB BCl I'paHi TBOPYOCTI MOETA 1 MPUHIC
nocMmeptHy ciaBy Jlxony Kitcy. [lopsim 3 TeMor pamocTi KHUTTS, KpacH MPUPOIH,
OararcTBa i MOBHOTH 3eMHOTO OyTTs B TBopuoCTi KiTca 3Bydana i mpoBifeHITIHHA TyMKa

PO PaHHIO CMEPTh 1 HEMOMPABHY BTPaTy OJMM3bKUX 1 IPY3iB.

[lepexnaa moe3ii 1 HaBITh XYJOKHbOI MPO3U € CKIATHUM 1, 1HOJI, HEpPEATTbHUM
3aBAaHHAM. [CHye BelMKa KUIBKICTh acolialiid 1 KOHOTalii mneBHOro ciosa. Jlis
nepekiaaay Tpeba po3yMmiTH €moxy, ICTOPUYHUN KOHTEKCT, YCBIJOMIIFOBATH KOJHU
HAIMCAHO TOW 4YM IHIMUHK TBIp. Y TEpekiIaml moesii KpiM BIATBOPEHHS PUTMY 1 PUMHU
OpUTIHATY, CIiJ] TAKOX B1I00pa3UTH a00 «CTBOPUTH» MOBY, CTUJIICTUKY aBTopa. PiBeHb
MOBHOTO MUCJICHHS TIEpeKIIaiada MOBUHEH BIMOBIATH PIBHIO MUCTIEHHS aBTOpa. Pibke
MUCaB, 10 MOPAIOK CIIB 1 BUKOPUCTAHHS CIIYKOOBHX CIIiB, SIK, HAIIPUKJIAJ, apTUKIIB,
poOJIATE BipII HEMOBTOPHUM. TexHika, Bepcudikailis, JIEKCUKa, BMIHHS IMOOYyIyBaTH
dbpasy, BOJIOMIHHS CJIOBOM 1 T.[., B XYJI0KHBOMY TepeKyaal MoTpiOHI ajig Toro, moob
nepegaTd  Ayx opuriHany. B mMexax oaHiei MOBH CJIOBO Ha0yBa€ CEHCy 1
BUKOPHCTOBYETbCA TUIBKM B KOHKPETHOMY KOHTEKCTi. [lepeknamo3HaBumii acmekT
peuentii aurIichKoro coHera nepeadayae 3BEpHEHHS 10 TPOOIEMHU MEKCEMIOTUYHOTO

(P.O. Sko0con) nepexnany. [lepmmii nepexnan Kirca, sskuii mo6auuB CBIT y MUHYJIOMY
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CTOJIITTI, HanexuTh nepy BceBonmona Errpadosuua YemixiHa. YKpaiHCBKOIO MOBOIO
okpemi TBopu Kirca nepexnanu B. Mucuk, /. ITaBanuxo, I'. Kouyp, . [lanamapuyk, Ap

CnaBytuy, I'. Hockin Ta i1,

Comner Kirca «On the Grasshopper and Cricket» («KoHuk 1 1BipKyH»), IpUBEPHYB
yBary [lacTepHaka, a mi3Hille 3aBOIOBAB MOMYJISPHICTH CEPEJl POCIMCHKUX MEepPEKIIaIadiB.
CoHeT oTprMaB MHMPOKY YUTALBKY NOMYJISPHICTh B 1BOX nepeknanax: C. Mapmaka 1 b.
[Tacrepnaka. KiTc HamucaB COHET €KCIPOMTOM, B MOETUYHOMY 3MaraHHi 3 JIi XaHToMm.
Comner Kitca Hanucanuii m'aTUCTOMHUM SMOOM 3 YepryBaHHSM puM. JKUTTepamiCHICTh
JIBOX KPHUXITHHX CITIBaKiB Hece B coOl mpuxoBaHWil MOTHB omopy. «IlicHsS KoHMKa 1
IBIpKYHa» - 1€ TIMH 3yXBaJii, 3amekmii >kutteatoOHocTi. YBary | Mapmaka, 1
[Tacrepnaka npuBepHyau (H1IOCOGCHKUNM ONTHUMI3M COHETA, JIOJIChKA CIPSIMOBAHICTD,
SKy BOHU JoHeciau 1m0 uurtada. "KoHwk 1 nBIpkyH" Mapiiaka € ypodHCTIIINM,
ctpuMaHimuM. Bapiant IlactepHaka O1bII MOBCAKASHHUM, HEBUMYIIIEHUH. Mapiak 1
[TacTepHak mnpakTUYHO pIBHI 3a KuUIbKiCTIO "mpomyckiB" TekcTy. CioBa Mapiaka
BIJICTYNalOTh CTUJIICTUYHO B PO3pA "BUCOKUX", KHWKKOBUX. [lacTepHak BUKOPHCTOBYE
3aranbHONOMUpPEeHY JekcukKy. COHeT HamMcaHud yKe TPO30poI0, TOYHOIO i
3araJpHOBKUBAHOIO MOBOIO. IMEHHUKY TIepenaroTh MaTepianbHi npenmetu (birds, hedge,
mead, grasshopper, hills) abo emorii 1 BimuyTTs (luxury, delight, frost, silence etc.).
[TacTepHak 3MEHIIMB JICKCUKY, TOB'S3aHy 3 eMollisMH. Mapiiak 30epir JIeKCUYHY
JIBOTUTAHOBICTH COHETa (MaTepialibHi i emoltiiiHi 00pas3u). Hi Ilactepuak, Hi Mapiak He
BIITBOPWJIM 1HTOHAIIIIO 1 CHHTAaKCUC BiJITBOPIOBAHOTO Bipiua. Pi3HUIIO BHU3HAYAIOTh
CJIOBHUKOBUH Jl1ania30H 1 MPIOPUTETHUM THUII IGKCUKH, CTIOCOOH BIATBOPEHHS 0OPa3HOCTI,
XapakTep Mepekiafanbkux "gomucok", ToHKOIIl cuHTakcucy. [1[o06 Habau3uTH
AHTJIIACHKOTO TMOETa-pOMaHTHKa 1O POCIACHKOro wyuTava, llacTepHak NPUHIIUIIOBO
BIJIMOBJISIETBCS BIJl 1CTOPUYHOI JuCTaHIi Mk uyutadeM 1 Kitcom. Ilepexnanu
[TacTepHaka sCKpaBO OEMOHCTPYIOTh POMAHTHYHY NPUPOIY MOETUYHOI TBOPUOCTI
Jlxona Kitca. Y Oup1iocti BUaAKIB MOKHA TOBOPUTH PO BIITBOPEHHS TBOPIB J[>KOHA

Kitca Ha pociiickky MOBY, a HE TIPO AKICHUN TIEpEeKIal.
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M. TI'. BicropoBcbka

JIHTBOCTUJIICTUYHUN AHAJI3 XYJI0KHBOI'O TEKCTY: EBOJIIOLIS
HAYKOBUX ITOI'JIAAIB

JHinpoecvkut nayionanvnut ynisepcumem imeni Onecs [ onuapa

JIIHrBOCTHIIICTUYHUI aHaN13 MPOUILIOB JOBIUMA Ta 3BUBUCTUH IUIAX MEPE] TUM, SIK
CTaTH OJHUM 3 HaWOLIBII CyMEepewINBUX 1 JUCKYCIMHUX METO/IB BUBYCHHS TEKCTY Ta
cTwio aBtopa. 3a cimoBamu BueHoro H. Illancekoro, «BakKiIMBICTH JIIHTBICTHYHOTO
aHaJi3y XyJI0’KHbOTO TEKCTY € PO3YyMIHHS MOTO 1IeHHO-XYI0XKHIX 0cOOIMBOCTEH, TOOTO
TOTO, 110 PO3KPUBAETHCS Y BCHOMY PI3HOMAHITTI 1 CKJIQJIHOCTI JIITEPAaTypO3HABISIMU Ta

CTUJIICTaMH, € ePLIOPSIAHOION [5, 8].

[To-nepiie, ciijl 3a3HAYUTH BU3HAYCHHS TEPMIHY <JTIHTBOCTHIIICTUYHUN aHAII3.
Pi3Hi BUEHI-JIHTBICTU JalOTh PI3HOMAHITHI 3HAa4Y€HHs 1boro meroxy. Hampukman, I.
ApPHOJIBZT CTBEP/KYE: «MOBHOCTUJIICTUYHHI aHAII3 JIITEpaTypyu BUSIBIISIE B3a€EMOJIIO 1
€IHICTh 3MICTY 1 MOBHHX 3ac001B, sIKl HOTO BUpa)XarTh. [HIIUMHU CIIOBaMHU, CTBOPEHHS
BHCOKOI KyJIbTypY YUTaHHSI BUMAarae TIIyMadeHHs, 10 00'€THy€ pUCH JIHTBOCTHIIICTUKHU
1 miteparypo3HaBuoi ctuwmctuku»[1, 13]. Takox, gochigauk O. CnaByk 3a3Havae, 1110
«OJIHIEI0 3 OCHOBHHUX 3aJa4 JIHTBICTUKU TEKCTY € BUSBJICHHS, CUCTEMAaTH3AaIlls 1 OMHUC
KaTeropiajbHUX SIKOCTEH TEKCTYy, 10 HAJAarOTh MOMY SKICHY CBOEPIJIHICTH, 31 CBOIMHU
3MICTOBUMH Ta (OpMaTBLHUMHU OJUHULIIMIY [4, 379].

JIIHrBOCTHJIICTHKA TEKCTY, METOAOM SKOi 1 € JIHIBOCTWJIICTUYHUN aHai3,
3’aBWIIaCh HaAMpUKiHII XX CTOJITTS HA CTUKY TaKMX HAyK SK TMOETHKA, PUTOPHUKA,
CTUJIICTHKA, TEPMEHEBTHKA, IMCHUXOJIHrBiCTHKA Ta 1HmMX. Ha mymky miarsicra JI.
babenko, «BUTOKH JIHTBOCTIIIICTHKH TEKCTY YHCIICHHI Ta pi3HOMaHiTHI. CITiJT 3a3HAYNTH

HAWBAXJIUBIIII 3 HUX:
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- Hacammepes 11e aHTUYHI PUTOPHUKH 3 iX yBAarow 10 CUTYaTUBHO 3YMOBIICHUM
TUTIaM MOBHU.

- 3pa3ku 1 JOCHIaM LUTICHOTO (DUIOJIOTIYHOIO aHai3y JITEepaTypHUX TBOPIB,
3aCHOBAHOT'O0 HA €IHOCTI JIIHTBICTHYHOTO, JIITEPATypO3HABUOTO 1 KYJIBTYPOJOTIYHOTO
1IX0/11B, SIK1 OJIMCKYYe MPOJAEMOHCTPOBaH1 B KJIIACHYHKX (DUIOJIOTIYHUX PoOOTaX HAIIUX
BunatHux BueHux (M. M. baxrtina, B. B. Bunorpanosa, B. M. XXupmyncekoro, JI. B.
[lep6u, b. M. Elixenb6ayma Ta iH.).

- Teopist MOBH XYJI0KHBOI JIITEPATYpH, sika Oyia po3polieHa akajgemikom B. B.
Bunorpanosum. JI. A. HoBukoB Tak Bu3Hauae ii 3HauuMicTh: «Hayka mpo MoBy
XYJI0’)KHBOT JIITepaTypu € PyHIaMEHTOM JIHTBICTUYHOTO aHai3y TEKCTY SIK MPUKIaIHOI
JIHTBICTUYHOI JUCUUILIIHY, 1110 BUKOPUCTOBYE MPUHLMUIIN 1 METOAHM L€l HAyKu» [2, 12].

[1ix yac THTBOCTUIICTUYHOTO aHAJI3Y TBIP MOXKe OyTH PO3TIIIHYTUN HA YOTHUPHOX
piBHsX. Ta cimig 3a3HauMTH, MO OAMH PIBEHb € MPOJOBKEHHSM MONEPEIHHOTO Ta
neperikae y HactynHui. JIOHrBicT I. ApHOJIBI CTBEPAKYE, IO «BUAUIAIOTH TaKl PIBHI:

1. InmeitHO-TeMaTUYHUHN 3MICT JIITEPATyPHOTO TBOPY — BECh KOMILIEKC (h1JTOCOPCHKUX,
MOpPaJIbHUX, COLIAJIbHUX, MOJITUYHHMX, IMCHUXOJOTIYHMX Ta IHIIMX MPoOJIeM 1
KUTTEBUX (DAKTIB 1 MO, SKI 300paky€e XyAOKHUK, a TAKOK TUX €MOIIIH, SKi 111
¢dakTH 1 171ei B HhOMY BUKJIUKAIOTh.

2. Kommno3suiist 1 cucteMa o0OpasiB, B SIKMX IIed 3MICT PO3KpuUBaeThes: (padyrna,
XxapakTepu, oOcTaHOBKa. Bupa3 «po3KpuBa€eTHCS» 3BUYHO, aj€ HETOYHO.
HacnpaBal Ha upoMy piBHI BiIOyBaeTbCs KOMIPECiISI OTPUMAHOI BIJI KUTTSA
iH(dOopMmaIi.

3. JlekcuuHe 1 rpamMaTUYHE BUPAXKEHHsI CUCTEMHU 00pa3iB - BUpakaibHi 3acobu. Ha
IIOMY PiBHI BiI0yBa€ThCs MOaIbIa KOMIIpecis iHpopMartii Ta ii Ko yBaHHS.

4. 3ByuyaHHs TeKCTy Ta Horo rpadiune 300pakeHHs, TOOTO HACTYIHUN PIBEHb
koxyBaHHs» [1, 13].

Takox cmig 3ragaTd HAYKOBI[IB, SKi TMPAMIOBATN HAJI JIHTBOCTHIICTUYHUM
anamizom. [Jocniguuug O. JIMHTBap 3a3Havae: «3aBIsSKH MpalsiM BUIATHUX HAyKOBIB JI.

B. llep6u, B. B. Bunorpagosa, I'. O. BuHokypa Ta iHIIUX, JIHBOCTUJIICTHKA 3100y1a
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BEJIMKY TOmyJsipHicTh. YnMmaro crateit i MoHorpadiil 3 JIHTBOCTHIIICTUKH 3’ IBHJIOCS B
VYkpaini. Cronu Hanexats poootu 1. K. binozina, 1. FO. I'puimtorenka. JlopoOok yueHux
CTaplIOrO TMOKOJIHHSA OyB 30aradeHuil mpamsMu ykKpaiHCcbkux Kputukie B. C.
ITepebuiinoca, O. I1. Bopo6iiosoi, C. f. €Epmonenko, 1. I. KoBanuka Ta iHmmx. 3Ha4HMMI
BHECOK y TEOPII0 JIHTBICTUYHOTO aHalli3y TEKCTY 3pOOMIIM MPEACTABHUKH MPA3bKOTO
JIHTBICTUYHOTO rypTka: Maresiyc, ['aBpanek, ['ay3en0ia3 ta i [3, 60].

OTxe, 3 OrJIsiy Ha BUIIE 3a3Ha4YCHy 1H(QOpMaIliI0, MOXKHA 3pOOUTH BUCHOBOK, 110
JIHTBOCTHJIICTUYHUIN aHAI3 € METOJIOM BHUBUCHHS XYJIO0XHBOTO TEKCTY, SKUH 3’ SBUBCS
BiZHOCHO HeJaBHO. MIOro BUKOPHMCTOBYIOTH Il KPAIIOTO PO3YMiHHS TOTO, IO MaB HAa
yBa3l aBTOp, a TaKoXX BiH OyB MpeIMETOM BHBYEHHS 0araTbOX BYCHHUX-JIIHTBICTIB

IPOTATOM YChOI'O CBOI'O ICHYBAaHHS.
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M. 10. BoJukoBa

JIHTBOCTUJIICTUYHI OCOBJIMBOCTI MIUCEMHOI MAHEPU M.LETBY ]|
B OITOBIJJAHHI «TA, IO TOKUPAE I'PIXN»

JHinposcvkuti Hayionanvruu yHisepcumem imeni Onecs I onuapa

HaiikpanmuM TBOpYMM TaJIaHTOM aHTJIOKaHAJAChKOI muchbMeHHUIl M.ETByn
BBa)XKalOTh MAaHEPy HaIMCaHHSA 11 TBOpiB. baraTo mociiHUKIB 1i TBOPUYOCTI BBAXKAIOTH ii
(dheMiHICTKOIO0, caMa MIUChbMEHHUIIS BIIKUAAE TaKy TOUKY 30pY, MOSCHIOIOYHN TIEpeMaHHs
KIHOYMMH MTUTAHHSMH CBOEIO CTATTEBOIO HAJEXKHICTIO TA 3allIKABIEHICTIO y BUPIIIICHH]
CYTO KIHOYMX MUTaHb, 0 IKAX BOHA CaMa SK )KIHKa HE MOKE CTaBUTHCS Oaiayxe. ABTOp
0aratbOX TBOPIB, BOHA BUCBITIIIOE CBOEPIJHE 3MaraHHs MiX YOJOBIKOM Ta >KIHKOIO Ta
iXHI CTOCYHKH 4epe3 MPU3MYy YUCEJIbHUX Napajiesiel 1 CHMBOIIB.

Crtuns M. ETBys Haiikpalie MOKHA ONUCATH AK JAKOHIYHHUH, PIIKICHUHN 1 JEII0
BIIMEKOBaHU. B cBOiX TBOpax, 30kpeMa onoBigaHH1 «Ta, mo noxupae rpixm» (“The
Sin Eater”), BoHa BHUKOpPHUCTOBY€ MoBecTyBaHHA BiJ 3-i ocobu. Lleit daxt nemnio
B1JIOKPEMJTIOE MMMCHMEHHHMITIO BIJl 1HIIMX MPEJACTAaBHUKIB aHTJIOKAHAJICHKO1 JIITepaTypH,
BKa3yIO4H Ha 11 1HAWBIAyaJIbHUN CTUIIb.

Ha3Ba nanoro ornoBijlaHHs BU3HA4Ya€ CUMBOJIIYHY BaXKJIUBICTh TUX, XTO IPHUHOCUTD
cebe B KEPTBY 3a UyXKl I'pIXH, 1 ICTOpIA BIIKPUBAETHCS IMaM'SITHOIO PO3MOBOIO MIXK
OMOBIIAYKOI0 Ta ii nmcuxiatpoM. IIpucyTHIN HATAK HA TOTUYHHUIA CIOKET TBOPY, SIKUU €
HEe3BHYAWHUM 32 cBO€ro (hopMmoro. Bucni “the sin eater”, 110 mOCTIHHO MTOBTOPIOETHCS B
TEKCTi, BUKOHY€E TEKCTOYTBOPIOIOUY (DYHKIIIFO.

Hanomy omnosinanHio M.ETBya xapakTepHHIl JaKOHI3M, JUHAMI3M 1 OJHOYACHO
HAIPYXKEHICTh CIOKETY. TEeKCT He MEepEeBAHTAKEHO HAJJIMIIKOBOIO 1HPOpPMALIEI: yCl
€JIEMEHTH TEKCTY € 1H(pOopMaliiHO 3HAYYIIUMH.

ABTOpKa BeJle pO3IOB1/Ib BiJl TIEPIIOi OCOOU: BiJl 0COOM KIHKH, KA € MaIll€HTKOIO

ncuxiarpa Jxo3eda, ane aHi iM’si, aHl 30BHINIHOCTI, aHI PUC XapakTepy TepoiHi MU HE
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3HaeEMO. MH 4y€eMO TUIBKH MPO ii CUXOJIOTTYHY Mpo0seMy, mpo ii BITHOIIEHHS 1 HOYYTTS
JI0 JTIKapsl. JIFOJIMHA, SIKA € JIIHOBOI0 0CO00I0, CAMOCTIMHO OMUCYE BC1 CBOT CIIOCTEPEKEHHS,
NoYyTTd, eMolli 1 nepexxuBanHs. Taka gopma po3moBijl AONOMAarae YUTauyeBl BITUYTH
JTYMKH 1 TIepeKUBAHHS MIEPCOHAXKA, K1 30BHIIIHROMY CIIOCTEPITa4yeBl HIKOJIU HE CTaHYTh
JOCTYITHUMH TOBHICTIO, 1 II€ JOTIOMarae 3p00UTH OIKC OUTBIT peaTiCTUYHUM.

OnoBigp TOJOBHOI repoiHl MaKCUMaJIbHO HaONMKEeHa 10 peaibHOCTi. M.ETBy1
MEePEBAXKHO BUKOPUCTOBYE PO3MOBHUM CTUIIb. 1] 0HI€I0 0COOIMBICTIO PO3MOBI/IIL € TOU
¢dakT, 110 BOHA BIAXWJISATUCS BiJI CIOXKETHOI JIiHII, mepepuBaeTbes. Came TaKUM YHHOM
aBTOpKAa HAMaraeTbCsl BIATBOPUTH JYMKHU TOJIOBHOI T'€POiHI-KIHKH Yy CBOEPIIHINA hopmi
BHYTPILIHBOI'O MOHOJIOTY.

3a pomomoror rpadiyHuX 3aco01B TEKCTy (OKpECIEHHs JITep, BUKOPUCTAHHS
PO3AUIOBUX 3HAKIB, OCOOJIMBOCTI pPO3TAlllyBaHHS PSAAKIB, HAMHUCAaHHS CJIB), aBTOP
JOJITATKOBO BJIMBAE€ HA CHOPUMHATTS YMTAYEeM TEPOiHi: KIHKH, KA M€ MUIIXOM IMOIIyKY
camoi cebe U BTpaueHOi imeHTHYHOCTI. Tak, M.ETBya XymoXHbO BTUIIOE aCHEKT
NOJBIMHOCTI ii kuTTA. OOpa3 40JI0BiKa-ICUX1aTpa B ONMOBIJAHHI TOJAHO IOBEPXOBO: BIH —
cnabka JIOAMHA, KA HEHAaBUJUThH KIHOK 1 MouyBae ceOe HabaraTo Kpaie mnopsij i3
KIHKaMU 3 HU3bKOIO CAMOOIIIHKOIO, SIKI MalOTh 0e3J1iy mpobiieM Ta HEe MajiH 370pPOBOIO
rry3ny. "[loxkupad rpixiB" IOCHIKYE BIAMIHHOCTI MIX 30BHIIIHIM BHUTJISIOM Ta
peanpHICTIO. Bpemri-pemT omnoBigad gocsrae MPOTOJIONICHHS B CBOIX CIpoOax 3HATH
NOBEPXHEBUI BUIJISI IICUX1aTpa 1 TUM CAMHUM PO3KPUTHU MPABY SIK CBOEI 0COOMCTOCTI, TaK
1 cBO€i BnacHoi. Ilcuxiatp BUsIBUBCS CUJIBHUM, ajie HacmpaBzi OyB ayxe cradkuMm. Taki
CYIIEPEYHOCTI MPU3BOJIATH JO OOMaHy — MPUKUHYBIIKCH «TPIXOM» JJIsI CBOIX MAIlIEHTOK
Ta KOJIMIITHIX APY>KUH. 3PEIITOI0, COH OTIOB1IaYKX BUSBIISIE 1 CIIPABKHIO MYUYEHHUITIO.

B nanomy onoBiganHi M. ETBy 1 IIMPOKO BUKOPUCTOBYE CUHTAKCHYHI CTUJIICTUYHI
npuiiomu: moBTopu (aHadopy, emipopy, nepepaxyBaHHs, MapajesbHl KOHCTPYKIIT 1
1HBEpCil0). ABTOpPKa IMpUBEPTAE yBary 4MTadya, BUKOPUCTOBYIOUM IyHKTYaIliiHi
0COOJMBOCTI (PUTOPUYHI MUTAHHS, OKJIMKHA, KOMH TIPU TEPENIIUYCHHI, B1JOKPEMJICHHS

JIPYTOPSTHUX YJICHIB PEYCHHS, 3HAKHU OKJIHKY).
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XapakTepHOIO OCOOJMBICTIO OIOBIJAHHS TAaKOX € BXXHBAHHS OCOOHCTHUX,
MPUCBINHUX 1 BKa31BHUX 3aiiMeHHUKIB. [1oeKy/ 11 MatoTh Miclie A1a0TH, sIKi TOPYIIYIOTh
BHYTPIIIHIO MOBY [EPCOHAXIB, 1110 IEPEBAXKAE.

Maprapetr ETByz 3BepTae yBary untaya Ha OCOOJIMBOCTI MOBU ONOBIJa4YKU: BOHA
CIIOHTaHHA 1 eMoIliiHa. Emoriii nepenani mpsiMo, aje T0CUTh EKCIIPECUBHO 3 BXKUBAHHIM
BUT'YKIB, EMOLIIHO 3a0apBJICHUX CIIiB, BYJIbIapU3MIB, OKJIUKIB.

AHaJi3yloud MOBY T[I€PCOHAXIB OIOBIJIaHHS, CTa€ OYEBUIHUM MOPYILICHHS
rpaMaTUYHUX HOPM JITEpaTypHOi MOBHU (CTsDKEHHA), M0 skux M. ETBya BmaeTbcs
CBIJIOMO: B1JICYTHICTb Y3TOPKCHHSI TIIIMETA 1 TPUCY/IKA, TIO/IBIiTHE 3amepeueHHs HaIat0Th
MOBI TI€PCOHA)ka HEMOBTOPHOCTI, YHIKQJIBHOCTI, 1H(OpPMAII0 IPO OCBIYEHICTH abo
HEOCBIYEHICTh I'epoiB. B onoBiJjaHHI BHUKOPUCTAaHO MEWO3HC 3 METOK BIATBOPEHHS
emMoliiiiHoro cnany. TyT 0Oararo mNopiBHSIHb, MEpeIiYeHb, HAa TI'PaMaTUYHOMY piBHI
3yCTPIHYaIOThCS MPUKIAAN BXKMBAHHS [MACUBHOTO 3aJI0Ty Ta YMOBHUX PEUYEHb.

M.ETByn 6e310raHHO TO€/IHATA B CBOEMY CYyYaCHOMY OTIOBIJIaHHI PI3HOMaHITHI
TPOMNM, CTWIICTHUYHI (PIrypH, JIKCUYHI TMpuiioMu, ¢Gpa3oBl Ji€ciiOBa Ha SKI 4MUTayl
IPUBEPTAOTH OCOOJIMBY YBary 1 1HO/1 HaBITh IEPEUYUTYIOTh PSAKU 3HOB 1 3HOB. JIeKCHUHI1
Ta CTWJIICTHYHI 3aCO0M BUPA3HOCTI MOBU TBOPY B pyKaX aBTOPKHU NEPETBOPIOIOTHCS Ha
IIIJTICHUA BUTBIP MHUCTEITBA, BOHA JOCUTH TAJaHOBHUTO ITJIOUpAE CIMTETH, TOMITHOIO €
rpa CIiB, Ky BOHA MiAOUpae, IETEKTUBHE PO3CITITyBaHHS CMEPTI, PEIUTIKH 3 J1aJIOTiB, BC1
1l TPIOKHU MEPEHOCATh YNTAYa B CBIT Xy10’KHBOI'O TEKCTY, B BIPTYaJIbHUH CBIT JI€ TOJIOBHI
repoi MalTh CBOI poOidi, a 4yuTayl HIOM Thsgadl B TeaTpi, SKI CIOCTEPIraloTh 3a
MaNCTEpPHOIO I'POI0 AKTOPIB Ta MEPEKHUBAIOTH Pa3oM 13 HUMH. JIOCUTh 4acTO B TEKCTI
MOKHA 3YCTPITH BifjoMi (hpa3eoiori3Mu, ipOHIYHI OIMMCH TePOiB, CYYaCHHH CIICHT 1 1HOII
HaBITh TEPMIHM, BYJIbFapU3MHU, KAPTOHI3MH, KJIIIIE, CJIIEHT, TPy KOJbOPIB, SIKI MOJAEKYIU
BUSBJISIIOTHCS CHMBOJIAMHU.

Takum ymHOM, MOXHa ckaszatv, mo M.ETBya — wmalicTep MNCHXOJIOTTYHOTO
HOPTPETY, SIKUWA BOJIOAIE BMIHHSIM CTBOPUTH 00'€eMHHI 00pa3 NIUIIXOM MaiCTEpHOTO

KOMOiIHYBaHHS BEJIMKOI KUTBKOCTI JIIHTBOCTHUIICTUYHHX 3aCO01B.
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C. 10. I'oncanec-MyHic

«OEMIHICTUYHA», «DEMIHHA», «;KIHOYA» JIITEPATYPA :
TEOPETHUYHI IIIXOJIU 10 BUSHAYEHHS ITIOHATTSA

JHinpoecvkut nayionanvuuu ynisepcumem imeni Onecs [ onuapa

Kinoua niTeparypa € OJHIEIO 3 TeM, SIKI IPUBEPTAIOTh 30CEPEIKEHY YBary
Ta CHOPUYMUHSIOTH TOCTPl JUCKYCIi, /&6 BUCIOBIIOIOTHCS Pi3HI TOTISIU BiJl TTOBHOTO
3amepedeHHs A0 Oe3amensiiiHoro Bu3HaHHA. IlocTiiiHa mMmojeMika IOJ0 KIHOYO1
JITEPATYypPHOI TBOPUOCTI 3arajioM CTOCYEThCS MUTAHHS MPO 3/1aTHICTh *KIHOK Ha PIBHI 3
YOJIOBIKAMH CTBOPIOBATH TBOPH XYJOKHBOI JIITEpaTypu. BuBdueHHIO TTPOOIEM KIHOUOTO
NUCBMEHCTBA  TPUCBSYEHI  mpaml  ykpaiHcbkux  gociigHukiB:  C. [laBnnuko,
T. I'yamopoBoi, B. Areesoi, H. 36oposcekoi, I'. Ymopu, O. Cmepek, O. 3abyxko,
T. Tkauenko, C. ®inonenko, O. Kopabaroroi, X. CtenbMax Ta iHIIMX HAYKOBIIIB.
o cepenran XX CTOMITTS HaBITh caMe ICHYBaHHS JaHOI IPOOJIEMH, HE KaKy4H
BXKE€ TIPO BBEJICHHS TEPMIHIB «JICIHOUA NIMeEpamypay, «#CiHOUa meopuicms», «HCiHOUA
icmopisy JyXKe YacTO BHUKIUKAJIO CYMHIBH, yHepelXeHICTh. ToMy, B CydacHii
JITEpaTypO3HABUId Haylll PO3PI3HEHHS TEPMIHIB «JCiHOYA JAimepamypay, «HCiHoud
npo3ay, «PemiHiCmuyHa npo3ay, Ta «AHciHoue NUCbMoy € podaeMaTuIHUM. TaKy TOUKy
3opy miaTpumye, Hampukiaa, X.M. Crenbmax, BU3HAYAIOUU «eMiHiCMUUHICIb Y
poMaHy MoiabChKOi mucbMeHHUIN Scminu TemanoBud « CHpeHU» TaKUM YHHOM: KIHKa
nepecrae OyTH 300pa)kyBaHOIO, BOHa 300paxye cebe cama <..> «S» HapaTHBHE €
KIHOYHMM, KOJW BHUSBIISIE CBOIO CTaTh, BHYTPINIHI 1 KOHKPETHI 3HAHHS TpPO OyTTA
K1HKO10...» (Ctenpmax X., 1999). [IpoTtunexxny no3uilito 3aiiMae 0110pychbKa JOCT1THUTIS
A. YcmaHoBa, sKa TMOJa€ TMPHUKIAI  CYBOPOTO,  «KOPCTKOTO»  TIyMadeHHS
(beMiHICTUYHOTO MHCTEITBA. Bona BBaXKae, 110 TOBOPUTHU po
(GEeMIHICTUYHICTh  XYJOXKHIX TBOPIB MOXHA JIMIIE TOMI, KOJH >KIHKA-aBTOp Y

M03aMUCTEIbKIA AIACHOCTI BUCIIOBIIOE YITKY (PEMIHICTUYHY MO3MIlI0, — TOMl B ii
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MUCTENTBI QeMiHI3M Oy/ie yCBITOMITIOBATHUCA «SIK MaHI1(ecT, sIK Iporpama, sK 11e010ris,
KOTpa MOTIM KOAYETbCS B XyAoXkHIX ¢dopmax» (YcmanoBa A., 1999). Skmo Ttaka
MmaHi(ecraiis GeMiHI3My BiACYTHS, TO TBOPYICTb I[I€1 aBTOPKU Tpeda TPAKTYBATH HE K
dbeMiHiCTHUHY, a SIK JKIHOYY. AHAJIOTIYHUM € MO 1 POCIHCHKOrO JIHTBICTa
I. CanmoMupchkoi: (PEeMIHICTUYHOIO € «...Ta JiTepaTypa, SKa CIPHUS€E COLIAIBHOMY
BU3BOJICHHIO 1HKN» (Cangomupceka l., Ky3eMmuncekuii b., 1993).

VYkpainceka ¢inonor T. I. TkaueHko BlieBHEHA, 110 BITUYMU3HSHI JITEpaTypO3HaBIIi
NOBUHHI PO3PI3HATU TOHATT «peminicmuunay W «geminnay (TOOTO KiHOYA)
miteparypa. «Busnatoun TBip (peMiHICTUUHUM, 17ICOJIOTIYHO 3aaHTaKOBAaHUM, — BBaXKA€
T. 1. TkaueHko, — JOCHIAHMK T030aBiisie HOro ajeKBaTHOI, BJacHE JITepaTypHOi
peueniiii. HatomicTh NOHATTS ()eMIHHICTh MO3HAYAE KIHOUE 3arajioM. XyI0KHIM TEKCT
HE BUpaXa€ KOJEKTUBHE MIPKYBaHHS, a BUCTYMA€ MPOSBOM OCOOMCTOCTI, IO MOCTAE
JOMIHaHTOIO (heMIHHOTO MMCHMEHCTBA BiJ] HOro nepuopkepen 1 forenep. Buznavaroun
dbeMiHHY JTITEPATypY SIK TaKy, IO CTBOPEHA )KIHKAMH, BapTO MiJKPECITUTH i1 0COOTUBICTH:
MMCbMEHHUIISI Y TBOPYOCTI peali3ye BJIACHY CYTHICTh, BUCBITIIIOE >KIHOYE YSBIICHHS,
KOTpPE BIJIPI3HSETHCS BiJl YOJIOBIUOTO CBITOCHPUUHSTTS, OJTHAK HE MPOTUCTOITH HOMY»
(Tkauenko T., 2007). Tomy, Ha IyMKy JITepaTypO3HaBIlA, aHATI3YIOUM 3100yTKHU
KIHOYOI JIITEpATypH, ii ICTOPIt0 TOPEYHO TpakTyBaTh (pemMiHHUM, a HE (HEeMIHICTUYHUM
TICKYpPCOM.

B poGoti I. Kepebkinoi «DemiHicTUYHA JiTepaTypHa KPUTHUKA» 3HAXOIHUMO
aHaJOrIYHe Cy/KEHHS aMepuKaHCbkoi nociianuii Emizader I'pocce, sika po3pizHse Tpu
BUJIU TEKCTIB: «J#CIHOUI MeKCmuy — HaIlMCaHl )KIHKaMU-aBTOPAMH, « heMiHHI meKCmuy —
HaIUCaH1 B CTUJI1, IO KYJbTYPHO MTO3HAYAETHCS K «KIHOUUNY, «heMiHicmCbKi meKcmuy
— TI, IO CBIAOMO KHAAIOTh BHUKIMK METOJAAM, LIISIM 1 3aBJaHHSIM JOMIHAHTHOI'O
(bamIoroneHTpUCTCHKOTro/maTpiapXaTHoro JiTepatypHoro kanony (XKepebkina 1., 2001).

[TopiBHIOIOUM mTO3ULII Takux AochigHukiB, sk [. VYmopa, X. Crenbmax,
M. Kpynka, I'. Epikcon, JIk. K. Bytc miteparyposnasens C. @i1oHEHKO PUMae TOUKY
30py, 3TITHO 3 AKOK «MHCIHOWicmby JITEPATYpHOTO TBOPY BHU3HAYAETHCS, MO-TEpIIE,

YCBIJOMJICHUM >KIHOYHMM aBTOPCTBOM, MO-ApYre, MPEACTABICHHSIM 00pa3y >KIHKA B
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SIKOCT1 MIPOTAaroHicTa, Mo-TPeTe, MPOOIEMAaTU30BAHOIO TEHACPHOIO 1IEHTUYHICTIO KIHKU-
repoini. Ha gymky C. ®itoHEeHKO, TOCUTH OJIM3BKUM 10 TAKOTO «BY3bKOT0» TIIyMayeHHS
TEpPMIHA «orcIHOYa Nimepamypay € TEPMiH, aKuil BUKopuctoBye O. 3a0yKK0, aHATI3YI0UU
noe3ito Cutbsii [1nat y crarti «Hesracuuii MakiB uBi™: «peminoyenmpuszmy (3a0yx)Ko
0., 1990). Hdocnigauis MepekoHaHa, 10 MOHATTA «peMiHOYeHmpuiHa aimepamypay
MOTJI0 O CTaTH B Maii0yTHHOMY aJIbTEPHATUBOIO 3HAYHO 3BYJIBIApU30BAHOMY Ha CbOTO/THI
TepMIHY «arcinoua aimepamypay (dinonenko C., 2007).

Hanpukinmi, Bapto moroautucs 3 norisgoM O. Tpodimoroi, mo mnpobiema
KIHOYOI JIITEpaTypH HE MOXKe OyTH pO3B’si3aHa BUKJITIOYHO B MEKax JIITEpaTypO3HABCTBA
1 MOBMHHAa OyTH PO3IJIIHYyTa MIUPIIE — KYJbTYpOJOTiyHO. JIeKOHCTPYKIIisl TOHSTTS
(GKIHOYE» MO’KE€ BiIOyTHCS JMILIE B 3arajlbHOKYJBTYPHOMY KOHTEKCTI, a MOHSTTS
«JHCciHOua Jnimepamypa/meopuicms» TOBUHHO OyTH akKTyaldi3oBaHe JJisg TOro, 100
OIJHATH CTAaTyC MUCbMEHHHMIN (TIO€TeCH) B CYCHUIbHIN CB1IOMOCTI, TOOTO 3aKpIIUTH

TeHieHIito piBHOCTI cTateit (Tpodimona O., 2002).
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. O. I'nyumiko

JIHI'BOCTUJIICTUYHI OCOBJUBOCTI NOE3Ii POBEPTA TYHKAHA
«OFTEN I AM PERMITTED TO RETURN TO MEADOW»

JHinpoecvkut nayionanonut ynisepcumem imeni Onecs [ onuapa

B ocHoBi po6otu € noesis Po6epra lynkana «Often I Am Permitted to Return to
a Meadow». Ha MeTi gocnipkeHHs CTOITh BCEOIYHO MPpOaHaIi3yBaTH IO TIOE3110 3 TOUKH
30py 11 JIHTBOCTUJIICTUYHUX OCOOJIUBOCTEH.

PoGeptr Jlynkan (anrm. Robert Edward Duncan; 1919-1988) — Bumaramii
aMEpPUKAHCbKUW TUCHhMEHHUK, III0 TPUCBATUB ce0€ BUBUCHHIO Ta PO3IIUPEHHIO
MO>KJIMBOCTEHN BIAKPUTOI BipuioBoi (hopmu. Pobept JlyHkaH € aBTOPOM TaKMX NOETUYHUX
30ipok, sik «The Opening of the Field» (1960), «Roots and Branches» (1969), and
«Bending the Bow» (1968). HaiiGinb1ie BU3HaHHS oMy npuHecia 30ipka « The Opening
of the Field», sika mounnaerscs Bipmem «Often I Am Permitted to Return to a Meadow»,
AKuM 1 Oy/ie aHaM3yBaTUCS Jai.

Jlo 1iboro gocinipkeHHsIM TBopuocTi Pobepra Jlynkana 3aiimanucs Jliza XKapHo y
poboti «Robert Duncan: The Ambassador from Venus» ta Exbept ®aac y « Young
Robert Duncan: Portrait of the Poet and Homosexual in Society».

JlaHa Tema € aKTyallbHOIO, TOMY IO IOTENep B YKpaiHCHKOMY JIITEPaTypO3HABCTBI
e He OyJsio JociimxeHo TBopuicTh Podepta Jlynkana. IcHye nuie BUIaHHs AEKITBKOX
roro TBOpiB y nepekiani fOpis ArapyxoBuya.

[Toesist «Often I Am Permitted to Return to a Meadow» Oyna Hamucana y 1956
potii Ta HaBiTh Mana iHmry Ha3By, «Having Been Enraged by John Davenporty». Ockinbku
tematuka 30ipku «The Opening of the Field», 1o sikoi BxoauB 11eil TBip MOB’si3aHa 3
nosieM, JIyHKaH BBIB CEMaHTHUYHY OJWHHINIO «meadowy» (JIyr), 10 € CHHOHIMIYHOO /10
«field» (mone). Ognak 3HavyeHHs cioBa «meadow» abo «field» He € omHO3HAUHUM. 3

oHOro OOKy, 1€ MOXe OyTH NOKJIMKAaHHAM Ha 1xero mnoeta Yapawsza OicoHa mpo
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«TI0JIbOBY KOMIIO3HMIII0» TBOPY. 3 1HIIOTO OOKY, caM aBTOp MiJ] Yac Mpe3eHTallll KHIKKH
3a3HayaB, 110 Woro nosue — 1e Exem, i1eansHe Miciie, BOPOTa uepes Kl BiAKPUBAETHCS
MO>KJIMBICTh OCSTHYTH BEPIIMHH CBOE€I YSIBU, IEPEMICTUTHUCS Y 1HIIMMA, MeTadi3nuHUI
cBit (PoGincown, K., 2014). HaTomicTh y 4eTBEpTOMY PSIKY 3yCTPIUAETHCS POJOBKECHHS
CUHOHIMIYHOTO PSAY TMOJIs, CIOBO «pasture», HaJllJIeHe TOJAATKOBOIO XapaKTEPUCTUKOIO,
emiTeToM «eternaly», miaKpecIIoUH Te, MO 1€ MiCIe HACTIIFKA YHIBEpCAIbHE 1 JOCTYITHE
JUISL KOXKHOTO, 110 CcTajio BIYHKUM. BiH y cimoBocnonyueHHsx «by the mind» «that is not
mine» aBTOp MPOTUCTABIIAE y LIA HE3BUYANHIA pUMI JIBa BAaXJIMBUX JJIsi PO3YMIHHS
TEKCTY MOHATTS «mind» 41 «mine»: CTBOPEHE UM IiJICBIIOME, PO3YM UM ceplie, pizudHe
YH BIYHE.

Hamu 3a3HadyeHo, 0 moe3id Mae po3raiy’kKeHy CHCTeMYy CUMBOJIB. JKiHouwmii
o6pa3, «Queen Under The Hilly, ax 3a3nauae aBTOp, MOXOAUTH 3 KEIBTCHKOI Ta
aptypiancekoi midosorii (Pobincon, K., 2014). ABTop HaBMHCHO HE 1AeHTU(DIKYE TIeh
00pa3, M03BOJIAIOYM MOMY CTaTH 3arajibHUM, 100 KOKEH YWTad MIr TPAHCIIOBATH Ha
HbOTO CBOi BiacHi oOpasu. Jlocmiguuns Ketepin PoGiHcoH Bkasye, mo 1ei o6pas
KOopoJieBu mnepeciiayBaB JlyHkana mie 3 gutuncta (PoOincon, K., 2014). Hibuto oMy
MIOCTIMHO CHUJIOCS JKaxXITTs, y SKOMY BiH BUcTynaB y poii [lepcedonu.

Bapro 3BepHyTH yBary Ha 3Hau€HHsA MOBTOpY mnepmioro psaaka «Often I Am
Permitted to Return to a Meadow» Hampukinii moesii. Taka cBoepigHa KiibIeBa
KOMITO3UIIisI HAIITOBXYE YWTada Ha JAyMKy, [0 momepeaHi ctpodu Oymu nuiie
PO3TOPHYTHM  TEPIIUM  PSJIKOM, CTBOPIOE BPKCHHS IMOBTOPIOBAHOCTI IO,
IUKJIIYHOCT1 CBITOOYTOBU. TakoX y moe3ii mpucyTHI MOBTOPH cioBa «wherefromy, 1o,
Ha Hally JyMKY, HajJae TBOPY OUIbIIOi OMIIIHHOCTI Ta pemnpe3eHTye (opMaibHe
TIOXOKEeHHSI 171e1 1mi€i moe3ii.

PoGept JlyHkan HaBMHUCHO BHA€Thcs A0 mTy4yHOI iHBepcii « Wherefrom fall all
architectures 1 am» 3amns yBupazHeHHa akueHTy Ha pumi «fall» Ta «all». Le e
MOKa3HUKOM NpuXUIbHOCTI Pobepra JlyHKaHa 10 TEOpii «IPOSKTUBHOTO Bipiay, B AKii
HaeThes mpo Te, 0 pUMa Ma€ CTBOPIOBATHCS 3aBISKH OpraHi3allii JMXaHHS Ta 3BYKIB.

Puma y nmx nBOX psiikax HEHaue BiJIOMBAa€ TaKT, Ta CTBOPIOE HEBEJIMKY CUMQOHIIO
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acoHoBaHy JiTeporo «o» («forms fall.//Wherefrom fall all...»). Ham Ttemn
YIOBUIBHIOETHCSA, 3aBASKH I'pajaarlii B amitepailito Ha «» («flowers are flames lit to the
Lady»). 3aBasiku TakoMy MO€THAHHIO CTUJIICTUYHUX 3aC001B, aBTOP J10CATAE OCOOJIUBOTO
3By4YaHHS HOTO TBOpY. Pyxatouu pumy, 3MIHIOIOYH TEMI HOMY BJA€THCS 3aKIIEHTYBaTH
4yuTaya, 30CEPEAUTH HOro yBary Ha TOMY, III0 X04€ aBTOP.

VY noesii BiA4yTHA CTiMKa OMO3HUILIIS JO3BOJIEHOCTI Ta 3a00poHU. BOHU KpH€eThCs y
caMiii Ha3Bi «permitted». [lyHkaH BBOJIUTH y TBip 00pa3 JiTeH, 1110 IPpar0Th B TPy «ring a
round of roses». HacnpaBai e — auTs4yuii TaHOK, 1m0 Mae Ha3By «Ring Around the
Rosie», Ta mpucBsueHuid JUTAYi Tpi, 10 HIOUTO BiABEpPTAE YyMy. Y IIbOMY €JIEMEHTI
TEX aBTOp OajaHCye Ha MEX1 JI03BOJIEHOTO Ta 1032 HOpMallbHOTO. BiH HaMaraeThbcs
TPAHCIIIOBATH TAaKUM YMHOM BEJIUKY CHJTY BIUTMBY, SIKY Ha HAC 3/IIMCHIOE ysIBa Ta SKa TEXK
BiJICTOPOHIOE HAC BiJl PEAIbHOCTI.

Puma moesii € HemocTiiiHOO Ta 3MiHHOWO. [lepuri BiciM psAKIB il MOXHa YITKO
BiIcTe)KyBaTH. Jlami BOHa cTae Bce OUIbINE 3alieKaTU BiJ JMXAHHS YHUTIS Ta HOTO
temrnoput™y [loeT ekciepruMeHTYye 1 31 3MIHHICTIO TIOBXKHHH PAAKIB: «whose hosts are a
disturbance of words within words //that is a field folded» npyruii psnok wiei crpodpu
BIJIPI3HSAETHCS B1JI IEpIIOro Ha 6 ckiazaiB. Bumaerbes, HIOUTO aBTOP CKJIaB PSIIOK PIBHO
HaBMIL. Y IbOMY MIPOSIBIISIETHCS O€3MocepeHICTh Ta porpecuBHicTh Pobepra JlyHkaHa.
Bin He oOMexye cebe 3aKkOHaMU PUMYBaHHs, @ TBOPUTH MOE3110 32 BIACHUM OaueHHSIM.

OTtxe, moesis «Often I Am Permitted to Return to a Meadow» € 6aratorpanuum
MOJIOTHOM JIJIsl JIIHTBOCTUJIICTUYHMUX JOCIIKeHb. Y HIA BigoOpaxxeHi OCOOHMCTICHI
XapaKTEPUCTUKU aBTOPA, TPAHCIHOBAHI HUM Y€pe3 CEHCYalbHI OJUHUII TBOPY, & TAKOXK
HOro excrnepuMEeHTalbHI MOYMHAHHA Y MeXaX AOCHIHKEHHS MpO MPOEKTHUBHICTD,
PYXJUBICTh (OPMHU Ta BIAKPHUTICTH BipioBoi kommo3uilii. Came 3aBASKHA MPOBEICHHIO
JIHTBOCTUJIICTUYHOTO aHaJi3y MOXKJIMBO PO3IMI3HATH BCI NPUXOBaHI CEHCH TBOPY,
HallapyBaHHs ocoOucroro, meragizuuHoro y moesii. [loesis € HailBigomimow y
TBOpUOCTi PobGepra JlyHkana depes Te, Mo BiJKpUBa€E HOTO pe30HAHCHY 30ipKy BIpIIiB
«The Opening of the Field» Ta penpe3eHTaTUBHOIO BIIHOCHO TEOPii MOJIS Ta PO3BUTKY

BIpIIOBOi (popmu.
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Anastasia Holovkova

COMPLEX LINGUO-STYLISTIC CHARACTERISTICS OF
M. ATWOOD’S NOVEL “LADY ORACLE”

JHinpoecvkuu nayionanvnut ynisepcumem imeni Onecs [ onuapa

Margaret Atwood is one of Canada’s most successful and popular writers. She is
also well known internationally in the USA, Europe, and Australia. The writer gained
worldwide popularity as a female theme spokesman, a feminist trend in the Canadian
literature. She is Canada's one of the most eminent novelist and poet, who also writes
short stories, critical studies, screenplays, books for children; her works have been
translated into more than 30 languages of the world.

One of the most notable underlying themes in M.Atwood’s work is her approach
to gender politics and feminism. Although she tends not to call her works “feminist,” they
are the subject of much discussion in terms of their depictions of women, gender roles,
and the intersection of gender with other elements in society. Her works explore different
depictions of femininity, different roles for women, and what pressures societal
expectations create.

To crown it all, M.Atwood’s interest in national identity (specifically, in Canadian
national identity) threads through some of her work as well. She suggests that Canadian
identity is tied up in the concept of survival against numerous foes, including other
humans and nature, and in the concept of community. These ideas appear largely in her
non-fiction work, including a survey of Canadian literature and collections of lectures
over the years, but in some of her fiction as well.

Speaking about M.Atwood's work, it is impossible not to mention her novel “Lady

Oracle” as a vivid example of her individual philosophy and feminist analyticity.
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“Lady Oracle” is Margaret Atwood’s third novel which was written in the 1970s
and 1t deals with the woman’s role and condition in a society which is dominated by men.
The novel can be called a feminist study of how women have problem with self-definition
in a male dominated society. Therefore, the novel discusses the problem of individuals
and specially women who are forced to play predefined and fixed gender roles such as
daughter, wife or mother and it shows the result of such oppression.

It should be noted that the author's manner of narration is unusual and innovative.
Margaret Atwood uses the technique of "double novel": The story is told from the first
person, in some moments moving to the third, when the main character's novels are told,
but it's all so skillfully composed and effective for perception that it is very easy to accept
the author's message. By the way, Joan is a typical character of Margaret Atwood’s works
because her heroines usually play a very active role in the society they live in.

Speaking about the system of the novel composition, it should be mentioned that
the emotional expression of the narrative mask is formed by the following inserted words
and constructions, which can be divided into groups:

1) inserted words with characteristic uncertainty: possibly, perhaps;

2) inserted words of affirmative or conditional type: nevertheless, however,
although, though, nonetheless, actually, really, sure enough, naturally, unfortunately;

3) inserted words of the connecting type: finally, afterwards, in that case;

4) inserted constructions that convey the narrator's intentions: as for me..., as I've
already mentioned..., as far as I can tell you..., you can see by what I've told you that...,
I imagined..., needless to say..., I'm sorry to say....

Inserted words give more emotion to the ideas and remarks of the main character,
who reflects on the correctness or absurdity of the events, condemns herself, comments
on the behavior of the characters. The inserted words of the third group help the narrator
to find the logically connection between different syntactic constructions: “As it was [
snorted, my eyes turned the color and shape of cooked tomatoes, my nose ran, I clenched

my fists, | moaned, I was embarrassing, finally I was amusing, a figure of fun’ [2].
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In the literary text, Atwood rarely adheres to the same temporal form, different
segments of the narrative, depending on the author's intentions, are depicted in the past,
present or future tense. Most often, the story in the novel "Lady Oracle" is told in the form
of the past tense, which is the most common way to tell about past events.

The work is characterized by the use of tautologies that helps to express the
unpredictability and spontaneity of what is said: “Did she name me after Joan Crawford
because she wanted me to be like the screen characters she played—beautiful, ambitious,
ruthless, destructive to men—or because she wanted me to be successful? Joan Crawford
worked hard, she had willpower, she built herself up from nothing, according to my
mother. Did she give me someone else’s name because she wanted me never to have a
name of my own?” [2]

Among the grammatical devices common in this text are: pronoun substitution:
“Her lips were thin but she made a larger mouth with lipstick over and around them, like
Bette Davis, which gave her a curious double mouth, the real one showing through the
false one like a shadow” [2]; unity of species and temporal forms : “Her hair was flying,
she did not have gloves on, and when she came closer I could see that she was enraged”
[40]; the use of conjunctions and articles: “It was the landlady, knocking not at Ann’s
door, as she’d thought, but on the other door, the one east of the bathroom” [2],; and
ellipsis: “It was no luxury suite, certainly, and she wasn’t surprised at the high rate of
turnover” [2].

It should be noted that one of the most important repetitions of the analyzed
narrative in our opinion is an anafora in the internal dialogue of the protagonist: "You
should be grateful for it. You should respect it" [2]. The author deliberately uses the modal
verb "should", because the main meaning of it is "necessity, compulsion", and this is
reflected in the example, where Joan convinces herself that she need to be tolerant.

M.Atwood uses a lot of Americanisms and Canadianisms as well as historicisms,
archaisms and borrowings from different languages. One more distinctive feature of her

novel is the usage of words that are closely related to the theme of feminism. Such
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feminist vocabulary keeps the reader in suspense and awakens to contemplation of all the
hidden motives of the novel, revealing each character from a new, unknown side.

The use of retrospection in the text gives M.Atwood a chance to combine different
segments of the narrative, depending on the author’s intentions, to depict the past, present
or future time including quotes from the works of the main character.

Complex grammatical constructions such as compound and complex sentences, a
combination of different temporal forms, active and passive voice can also be represented
as a peculiar feature of M.Atwood’s style. But Margaret Atwood’s grammar differs from

the other writers’ one by its determinism, conceptuality, impartiality.
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M. 1O. lo0pymuna

JAEAKI IMTAHHA KOPITYCHUX JOCJILI’KEHDb TEKCTIB:
MOBA TA TUCKYPC

JHinposcvkut nayionanvuut ynisepcumem imeni Onecs [ onuapa

Ha choroaHimHiil JeHb KOpIyCHA JIIHIBICTUKA Ta MO0Y/10BAa TEKCTOBUX KOPITYCIB
BiJIiIrpa€ HEaOUSAKY POJIb Y IPOBEICHHI JIIHTBICTUUHUX JOCTiHKeHb. [IpOoTAroM ocTaHHIX
JECSATUIITH MepeBaru eIeKTPOHHUX KOPITYCiB 3HAYHO CIPOCTUIIH TPOLIEYPY 3A1HCHEHHS
JOCIIKEHb Y 00J1aCT1 JIHI'BICTUKH, CKOPOTWJIM BUTPATH Yacy Ta KOLITIB.

[TonynsapHICTh Ta aKTyalIbHICTh aHAII3y MOBHUX JaHUX ChOT'0JIHI HAOYBa€ BEIIUKUX
00€epTiB, TaK SIK «3aJy4Y€HHs BEIUKOIro 3a 00CSIroM marepiany sl 0araToacrnekTHOTO
aHai3y CIpUs€ CTBOPEHHIO PEAIbHOI KAPTUHU (PYHKIIOHYBAHHS YCIX OJUHULb MOBH Y
MOBIICHH1» [Owm6Ka! UCTOUHMK cCbINKM He HaligeH., C. 9].

O. Jlemcbka 3ayBaxkye, II0 «MOBa HE€ JaHa JOCJIJIHUKOBI O€3MOCEPEeaHBO s
CITIOCTEPESIKEHHS» [Ownbkal UcTouHUK ccbinku He HaiigeH., C. 35]. JlocmigHuia 3a3Hadae, 110
«HAMOMUTUMAJIBHIIIE» CcHOPMYJIIOBaB MNpUHLUN AociipkeHHss MoBu B. CounHies:
«Moga... 6e3mocepeIHb0 HE AaHa JOCIIAHUKY 1n corpore, siK, HalpuKJIaJ, TBAPUHHUI
a0o 1HIUK opraHi3M, abo K Oy/Ibp-sSKa 1HINIA MarepiadbHa cucTeMa (00’ €KT)» [Owmbka!
NcTouHuK ccbinku He HaiigeH., C. 149]. MoBa 1aHa A0CIIIHUKY CBOIMM YaCTUHAMM y BUTJISIII
MOBJICHHSI 200 MOBJICHHEBUX YTBOPEHb, 3 AKUX BOHA TOOYBAETHCS Ta KOHCTPYIOETHCS K
neskui 1iTicHu 00’ekt (cucrtema). IlpoanamizyBaBmm pociimkenHs O. Jlemchka
pOOUTH BUCHOBOK, IO «TEKCT BiJl CaMOro MOYaTKy a00 IMIUTIIMTHO, a00 €KCILTIITUTHO
CTa€ TOYKOIO BIJIIKY B HAYKOBOMY BHBYCHHI MOBU» [Owwu6ka! UCTOUHMK CCbINKM He HaiifeH.,
c.42].

O. JleMcbka akLeHTye yBary Ha IparMaTM4HOMY OayeHHl KOPILYyCHOIO
JIHTBICTUKOIO TEKCTY Ta HOro BU3HAYEHI: «...KOPIyCHA JIIHIBICTUKA HE PO3IJIAIA€ TEKCT

SIK MOBHY OJJMHHUIIIO, HATOMICTb posriaac HWOro SIK OCHOBY BUBYCHHA MOBHU...» [OLIJVI6Ka!
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NCcTouHMK cebinkm He HaligeH., C. 44, alli BOHA MOSICHIOE, 10 «TEKCT ISl KOPITYCY € TUM, 1110
JAHO JIHTBICTOBI [JIsi JOCIIPKCHHS MOBH, MOBHOIO JIMCHICTIO, PEAJIbHICTIO, IO
H1J1a€ThCSI HAYKOBOMY CIIOCTEPEKEHHIO, @ HE 0COOJIMBOK MOBHOIO OJIMHUIICIO» [Ownbka!
MUCTOUYHUK CCbINKK He HaﬁAeH., C. 44]

MoBa, 110 € HEeBiJl'’EMHOIO CKJIaJIOBOIO 3a0e3MeUYeHHs CIUIKYBaHHS Ta mepenayi,
30epexxeHHss 1H(popMallli, BUBYAETHCA KOPHYCHOKW JiHrBicTHKOW: «KoprycHa
JIHTBICTUKA BUBYAE MOBY SIK COI[iaJIbHE SBUIIIE, 1110 OMUCYETHCS 3ACHOBAHMMH Ha JTIOCBII1
JTaHUMU, TOOTO B ICBHOMY MOBJICHHEBOMY akTi. CaMe B TEKCTax MOBA MPOSBIIIE ceOe SIK
comiagpHU (EeHOMEH, OCKUIBKM caMe€ B HHMX il MOJYKHAa 3alucaTH, OIMCATH W
MIPOAHATI3YBATHY [Owwu6Ka! UcTouHMK ccbinkm He HaiigeH., C. 10].

M. Tamnigeil KOHCTaTye, IO KOpIyCHA JIIHIBICTUKAa BHBYAa€E MOBH Ha OCHOBI
muckypcy. Koprmycna — ginrBicTMKa  BOaWae  MOBY Yy SKOCTI  (heHOMEHy
COLIIAJIBHOTO [Own6bka! Uctounuk cecbinku He Haigen.; €. 97-98]. ¥V mpaui «Lexicology and
Corpus Linguistics» MOSICHIOETbCS, 1110 AHTTIHCHKUI JUCKYPC — L€ CYKYIHICTh TEKCTIB,
BUPOOJIEHUX MPOTATOM CTOJIITh YJIE€HAMHU AHTIINCHKOI TUCKYPCHOI CIIIBHOTH [Own6ka!
UcTounuk ccoinku He Haiigen., C. 100]. CTBepKy€eThCS, 110 HAA3BUYAMHO BEJIUKUN OOCST
JTUCKYpCy (aHTIIHCHKOT0) YHEMOXKIIMBIIIOE BCEOXOTUTIOIOYE JOCHIDKeHHA. HaBiTh K10
JOCIIDKEHHST JUCKYpCy Oyae oOMexeHe TEeKCTaMM, sKI 30eperiucs, Led IUCKYpC
3aHaJTO BEIUKUH, 100 3p0OUTH HOT0 00’ €KTOM ... JOCTIIKEHHS B I1JIOMY, BUBYUTH BCi
30epeKeHI TEKCTH HEMOXKIIMBO [OwmbKa! UCcTOUHMK ccbinku He HaiigeH., C. 100].

M. Tlayutiieit Bka3zye Ha Te, 10 KOPIyCHA JIHIBICTUKA MOKE JIMIIIE ONpalOBaTH
BIJIMOBIIHY YacTUHY a0o0 X CKiIaloBy Auckypcy. Came Taka ckiamoBa (a0o X 3pa3ok)
HA3MBAETHCS KopirycoM. JlOCTHiAHUK BKa3ye HA HEIOIIK KOPITYCHOTO JTOCIII)KEHHS TUM,
10 MU HIKOJM HE MOKEMO OTPHUMATH JOCTYIl JO LIJIOrO AUCKYPCY 1 HaBITh JI0 BCIX
ICHYIOYMX TEKCTIB, MU HIKOJIM HE MOXeMO OyTH BIEBHEHI, IO T€, 1[0 MU 310panu Ta
BU3HAYMJIIM SIK 3Ha4eHHS (Oy/1b-SKOT0) CcJIOBa Oy/ie MOBHOI KapTUHOIO. llle BaxxiuBinmm
€ Toh (haKT, MO KapTUHA, TKY MU MOXKEMO BHUBECTH 3 KOPITYyCY, ITOBHA CyNEPEUYHOCTEH

[Owm6bKa! UcTouHmK cebinkm He Haiigen., ¢. 100].
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Came TomMy nocrae HEOOX1AHICTh aHaII3y Ta y3arajlbHEHHS pe3yJIbTaTiB BUBYEHHS
MOBHOI'0 MaTepiaiy, [0 € OJHUM 13 KIOUOBHUX (DAKTOPIB y KOPIYCHOMY JTOCHIIKEHHS
TEKCTY: «...KOPIIYCHHUW MIJX1J HE 3yNHUHSETHCS CYTO Ha peecTpauli BXKUBAHHS TOI 4d
iHmoi ¢opMu y ii OTOYEHHi, a MOTpPeOye MOAAIBIIOTO BUBYCHHS, Kiacudikarlii Ta
cCUCTEMaTHu3allll 0/IepKaHOTO MOBHOI'O MaTepially, a TaKOX y3araJbHEHHS Pe3yJbTaTiB
TIOCIIIJKEHD [Ol.uu6|(a! MCTOUYHMK CCbI/IKM He HalgeH., C. 83].

TakuM 4MHOM, MOXKEMO IMiJICYMyBaTH, LIO MPOBOJSYU KOPITYCHI JTOCIHIIKEHHS
HeoOX1JHO OpaTH /10 yBaru Te, AKy YaCTHHY TOTI'0 UM 1HIIOT0 AUCKYpCy Oyie NOCTIIKEHO,
3 METOI0 HAJIaTH <«JIUCKYPCHY» 1H(OpMAIIiIO 00 JICKCUIHUX OJUHUIIb, IKI € OCHOBOIO
JTOCII/DKeHb. AHAII3yIOUd MOBHHMM Martepial Ha OCHOBI KOPITYCHHMX JOCIIJIKCHb
JOCJIIIHUK Ma€ MPOBOJIUTH MOJATBIINKA aHAII3 Ta CUCTEMATU3AIlII0 3 METOI0 OTPUMAaHHS

JIETAIbHOI Ta OUIBII MOBHOI KAPTUHU BUKOPUCTAHHS Ti€l UM 1HIIOI MOBHOI OJUHUII Y

JUCKYPCI.
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I. P. /Ipanenko

THTEPAKTUBHI METOJ1 HABYAHHS AHI'JITMCBKOI MOBH SIK 3ACIB
PO3BUTKY KOMMYHIKATUBHOI JIAJTOITYHOI KOMIIETEHTHOCTI

JHinposecvkuti HayionanvHul yrisepcumem imeni Onecs [ onuapa

[ToHATTS «IHTEpPaKTHBHI METOJW» HE € HOBUM VY AUAAKTHUIIl Ta METOJUIII
BUKJIQJAHHS 1HO3€MHOI MOBH, a/KE 1€ Y ABAIIITHX — TPUALSATHX pokax XX cTopiuus
BUKOPHCTOBYBAJINUCH JTabOpaTopHe Ta OpUrajgHe HaBYAaHHA, SKi Oynau Ayxe moniOHi 70
171ei IHTepaKTUBHOTO.

Tepmin "iHTepakTHUBHUN" TMOXOIWUTH 3 AaHIJINACBKOI 1 Mae 3HAaYeHHSA
"Baemonirounii". [IpoTe icHye AeKiibKa MIAXOJIB JO0 PO3YMIHHS 1HTEPAKTUBHOIO
HaBuYaHHsA. TeopeTuuHi Ta MpaKTUYHI pO3pOOKH B 111 Tamy3i Hanexatsb B. ['y3eeBy,  A.
Iy, A. ®aconi. L{s Hu3Ka BYEHUX PO3IIIAIAI0Th IHTEPAKTUBHE SIK J11aJIOTOBE HABYAHHS,
OCKIJIbKM B3a€MOJIIATH — 1I€ MEPII 32 BCE PO3MOBIISATH, CIIUJIKYBaTHCS, BECTH Oecinxy abo
nianor. Ha ix Touky 30py, IHTepaKTUBHE HaBYaHHS Mepeadavyae CIuIKyBaHHS YUUTENS 3
y4yHeM y (opmi Jianory, B X0/i SIKOro 3J1MCHIOETHCS B3aEMOIIsl BUUTEINS Ta YUHs, X04a
MO>KHA B3a€MOJIISTH 3 OY/Ib-4MM, HAPUKIIA]T, KOMIT I0TepOM a00 1HIIIO0 JIF0IUHOIO [5].

3TiIHO IHINOTO MiJXOMy IHTEPAKTHBHE HABUAHHS DPO3YMIETHCS SK B3aEMOIISA Y
TISTBHOCTI, HaBYaHHI yuHAMH Mk co0o0to0. O. [lomeryn Ta JI. [TupoxkeHko nepeHocsTh
aKIICHT 3 B3a€MO/IIi MIDK YUHUTEJIEM 1 YYHEM Ha B3a€MOJIi0 B IIPOIICCI HABYAHHS MIXK yciMa
YYHSIMH Y TPYTIi, KOJIEKTUBI 200 KJ1aci. BoHU HAroiomyroThk, 1110 JIUIIE 32 YMOB aKTUBHOT
Ta MOCTIMHOI CHIBIIpAIll BCIX YYHIB BIIOYBa€ThCs IHTEpaKTHUBHE HaBYaHHS. CyTh MoJsirae
B TOMY, III0 HaBYAJILHUMI MIPOLIEC CTA€ CIIIBHABUYAHHSIM Ta B3a€eMOHaBYaHHsM [3].

VY MeToauill BUKIAJAHHS aHTIIACHKOI MOBU 1HTEPAKTHUBHI METOAM HABUYAHHS
PO3IIIAIal0ThCS K MapHi, TPYHOB1, KOJIEKTUBHI (POPMH B3a€MOJI1i YUHIB, CIPIMOBAaHI Ha

(opMyBaHHSI KOMYHIKaTUBHUX KOMIIETEHLI, Ta, IKI MAlOTh Psi/i IepeBar.
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3a JaHUMU JOCIIKEHb, IHTEPAaKTUBHUI BU HaBUYaHHS J0BIB 90% eheKTUBHOCTI
MOPIBHSHO 3 JIEKI[ISIMU, 3 KUX 3aCBOIOIOTHCS BChoOro nuin 5% matepiany, 20% mijg yac
pobotu 3 Bigeo/ayaio matepianamu, 30% mix yac nemoHcTpaiii. Juckycii maotsh 50%,
OpaKTHYHI BUIU POOOTH 3acBinuytoTh 75% [1]. [nTepakTuBHI METOIM HABYAHHS HE JIUIIIE
J03BOJISIIOTh  €)EKTHUBHO OBOJIOAIBATH 3HAHHAMH Ta (OpPMYyBaTHU KOMYHIKATHBHI
HABUYKH, a TaKOX CTUMYIIOIOTH 3POCTaHHS Mi3HABAJIbHOI Ta HaBYAJIbHOI MOTHUBAIIIl.
OCKUIbKM BiJI TAaCUBHOTO O00’€KTa BIUIMBY YYHUTENs, Y4Y€Hb IEPETBOPIOETHCS Ha
AKTUBHOTO YYacCHUKa, Cy0’ €KTa Mi3HAHHS.

Ha namy aymky, oco6yMBa iHHICTh 1HTEPAKTUBHOI'O HaBYAaHHS B TOMY, IO Y4HI
HaBYalOThCsl €(heKTUBHINA poOOTI B KoJekTHBi. Ha anb, HaBITh CTapIIOKIACHUKH YaCTO
HE BMIIOTh B3a€EMOJIIATH 331 JOCATHCHHS KOHKPETHOI HaBYAIhHOI METH, HE BMIIOTh
pPO3MOJIIATA PO, MTPOAYKYBaTH Ta BTUIIOBaTH 171ei, OYIKYIOTb Ha 30BHIIIHE
KEepIBHUNTBO. [IpW METOOWYHO NPaBWIHPHOMY, CIUIAHOBAHOMY 1 CHUCTEMAaTHYHOMY
3aCTOCYBaHHI IHTEPAKTUBHUX METOJIIB ITI0 MPOOIEMY MOKHA PO3B’I3aTH.

3aramom, METOAM IHTEPAaKTUBHOTO HABUYAHHS MOXKHA TOAUIATA HA TPH TPYIIU:
napHi, rpynoBi Ta (pontanbHi. [lepmi nepenbdavyaroTh B3a€EMOMAII0 JBOX — TPbOX
YYaCHHKIB, TPYMOBl Y MaJMUX TpyIax BiJl YOTUPHbOX A0 miecTd o0cid. DpoHTanbHI —
CIIUJIbHY POOOTY Ta B3aEMO/III0 BCHOTO KOJIEKTHRY.

Po6ota B mapax nepejdadyae BUKOHAHHS CIUIBHOIO KOMYHIKATUBHOTO 3aB/IaHHS.
[Tapua poGoTta BuMarae oOMIHY JyMKamMH 1 J03BOJISE€ IIBUAKO OpPraHi3yBaTH
KOMYHIKAaTHUBHY B3a€MOJIiI0: OOrOBOPUTH TMOJiI0, TBIp, B3araji iH(opmamito, B3STH
IHTEpB’I0 OAMH B OJHOrO, PO3IMUTATU MapTHEpa, onucatu noxii, Tomo. Ilicas uporo
KOYKEH 3 apTHEPIB JOTOBIJAE PO PE3yJIbTATH.

PobGorta B Tpiiikax mpezacTaBiisie YCKIagHEHY HapHy poOOTy, KOJM € HemapHa
KUTBKICTh y4yacHUKIB. Haiikpame B Tpiiikax OpraHi3oByBaTH OOTOBOPEHHS, OOMiH
JTyMKaMH, TiBEICHHS IMiICYMKIB UM HaBMAKW, BUIUICHHS HECXO0KHUX TyMOK. [HIINN BT
oprasizailii poOoTH y TpiiKax — 1€ 3MIHIOBaH1 TPIAKH: BC1 TPIAKH KJIACy OTPUMYIOThH OJTHE
I Te X 3aBIaHHS, a IICJIsI OOTOBOPEHHsI OJWH WICH TPIMKW e B HACTYIIHY, OJUH B
MOMEPETHIO 1 03HANOMITIOE YJIEHIB HOBOCTBOPEHUX TPIHOK 3 HAOYTKOM CBOE].

VY rpymnoBiit poGOTi iICHYIOTh TaKi PI3HOBUIU:
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1) posnoain posieii: "crmikep" — KepIBHUK rpynu (CIIAKYE 32 pErIaMEHTOM IT1]1 Yac
00roBOpEHHS, 3aYUTY€ 3aBJAHHS, BU3HAYaA€ JOMOB1aya, 3a0X04ye IpyIy A0 poOOoTH),
"cekperap" (Bele 3aKMCH pe3yibTaTiB pOOOTH, JOMOMArae MpH IiJIBEICHHI M1JICYMKIB Ta
iX BUTOJIOIICHH1), "mocepeqHUuK" (CTEXKHUTh 32 4acoOM, 3a0X04ye€ rpymy .10 poOOTH),
"nomoBimau" (YITKO BUCIOBIIOE TyMKY TPYIH, JOMOBITAE TMPO PE3YJNbTaTH POOOTH
TPYIN).

2) eKkcHepTHI Ipyld, KOXKHA 3 SIKMX Ma€ IMeBHE 3aBiaHHsA. BoHu mnpairoroThb
CaMOCTIMHO HaJl BUKOHAHHSIM CBOI'O KOMYHIKAQTMBHOTO 3aBJIaHHSI, a MPHU OTOJIOUICHHI
pPe3yJbTaTIB PEIEH3YIOTh Ta JOTIOBHIOIOTH 1H(GOpPMAITIIO.

3) pi3Ha KUIBKICTh Iap OKPEMO MPALIOIOTh HaJl BIPABOIO MPOTATOM MEBHOTO Yacy
(2-3 xBuMHU), 000B’SI3KOBO JAOXOASAThH IO CHIJIBLHOIO PIIICHHS, MOTIM 00’ €THYIOThCS 1
nunsThest HAOyTUM. [licas nboro MokHa 00’ €IHATHUCS Yy YETBIPKHU, LIECTIPKHU, Y BICIMKH,
a00 mepelTH 10 rpyrnoBOro 0OrOBOPEHHS.

4) Mo3aika. Lle meTox, 1m0 moeaHY€ 1 TPYyNOBY, i GpoHTAIBHY poOOoTy. Mami rpynu
NpaLOI0Th HAJl PISHUMH 3aBIAHHIMH, MICIS 4OTO MepedOpMOBYIOThCS Tak, MO0 y
KOHIH HOBOCTBOPEHIU IpyIil OYJIM €KCIIEPTH 3 KOKHOTO acleKTy MpoOIeMu.

OTxe, 32 YMOBH METOJMYHO T'PAMOTHOTO TPOBAKEHHS 1HTEPAKTUBHI METOIU
HABYaHHS JI03BOJISIIOTH (DOPMYBATH 1HIIOMOBHY KOMYHIKATUBHY KOMIIETEHTHICTh Ta
3JIy4UTH J10 poOOTH BCIX YYHIB KJacy, COPHUSIOTh BUPOOJICHHIO COIIaIbHO BaXKJIMBHUX

HAaBUYOK pOOOTH B KOJIEKTHBI, B3a€MO/I11, TUCKYCii, 0OrOBOPEHHS.
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1O. 10. [poxk

JIHTBOCTUJIICTUYHI OCOBJMBOCTI IOE3Ii EAPIEHH PIY
“IMPLOSIONS”

J[Hinposcvkuti Hayionanvuuu yHieepcumem imeni Onecs Ionuapa

[IpenmMeroM poOOTH € aHaii3 JIHTBOCTHJIICTUYHUX OCOOJIMBOCTEN TOe3ii
“Implosions” 3 MeTOIO BHUSABIIEHHS MOBHHX 3aCO0IB PI3HUX DPIBHIB Y CHUCTEMI JaHOTO
MOETUYHOTO TEKCTYy 3 MOTJISAY iX BIAMOBIAHOCTI O peaiti3allii aBTOPKOK TEMH BIMHH,
BUSIBUTU 1HIUBIYyaTbHICTh MAaHEPHU HAMIMCAHHS TOETUYHOTO TEKCTY.

["0710BHMMU 3aBIaHHSIMH IIi€] pOOOTH € BUPIIICHHS TaKUX MPOOIIeM:

1. PosrnsHyT 0COOIMBOCTI JTIHIBOCTHIIICTUYHOTO aHaJI3y Moe3ii
2. OxapakTepu3yBaT cielu(p14H1 pUCH MOETUYHOro cTHito EnpienH Piu
3. [IpoananizyBaTH JIHTBOCTHIIICTHYHI 0COOIMBOCTI Toe3ii “Implosions ™.

Temy oOpaHo uepe3 i1 akTyalbHICTh. B Hamomy chorojeHHi 0auuMo 3HAYHUUN
1HTEepec N0 nmoesii 3axiaHux Kpaid. Enpienn Piu — BimoMa amepukaHchbka moeteca, yui
TBOPH IIKaBJISITh HE TUTBKK (DUJIOJIOTIB 3 HAYKOBOI TOYKH 30pYy, @ W YUTAUIB B YChOMY
cBiTl. OCcTaHHI POKH ii TBOPH aKTUBHO JOCIHIKYIOTHCS JIHIBICTAMU B aMEPUKAHCHKUX
yHiBepcutetax (College of William and Mary, Colby College, Flinders University) Ta
[nnmiicekux yHiBepcurerax (University of Khulna, Mahatma Gandhi University),
nyOJIKYyIOThCS CTATT1 y BiiOMUX BUAaHHAX ( “The New Yorker”, “The New York Times”)

HaykoBa HOBH3HA Ta TeOpeTUYHA I[IHHICTD MOJISTAE Y TOMY, 1110 Y pOoOOTI BIEpIle
OyJe MpoBEAEHO JIHIBOCTWIICTUYHUMN aHali3 noesii “Implosions”, Tak sK HE ICHY€
’KOJIHOT HAyKOBOI1 Tpalli Ta JOCIIKEHb y CBITI Ta HA YKPaiHCHKUX TEPEHAX, MOB I3aHUX
31 Cripo0O0I0 BUSBJIICHHSI 0COOJMBOCTEH crieli(iku JIIHTBOCTHIIICTUYHHUX 3aC001B y TT0€31i

“Implosions”.
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111 yac rpoMaIIHCHKO]T BiiiHM y B’€THaM1 BOHa HE MOYXE MOBYATH, TOMY ITUIIIE Psij
Moe31i, MPOTECTYIYM NPOTH BIMHM Ta HACWUIA, 30KpeMma moesito ‘“‘Implosions”
(“Leaflets ’(1968)). ToH KHUTH BapllOEThCSA B1J] KPUTHYHOTO A0 3BHUHYBAUYBaJIbHOTO.
Bapro 3a3HauntH, 110 yci MOETH 3HAYHOIO MIPOIO CTYpOOBaHiI TpaHCHOpPMAIII€I0, aJKe
CTBOPEHHSI MOEMU Iepeadavyae MepeTBOPEHHsI CHPUMHITOI PEeallbHOCTI UM JIOCBIY Y
CJIIOBECHE BUCJIOBIIIOBaHHs, chopmoBaHe (aHTazi€ro Ta pemeciaoMm moera. OmgHaK s
Enpienn Piu Tpancgopmaliisi BUXOIUTh 32 paMKU akTy nUchMa. BOHO mommproeTbest Ha
KyJbTypy Ta MOl 3arajoMm, caMe€ TOMYy y ii Moe3iil € 34aTHICTh KHAATH BHKJIUK,
IPOIOHYBaTH HOBI OaueHHA. BpaxoByroduum 0cCOONMBOCTI TeM, SKUX Yy TOM mMepiof
TOPKA€ETHCS MoeTeca, BiA0YBalOThCS 3MIHM Y KOMOIHAIT TPUOMIB, K1 CTaBalu Jedai
OLIBII eKCTIEPUMEHTATBHUMHU: JTOBT1 PSIIKH, IPOITYCKH Y PSAIKY, BUTYKH Ta BCTaBHI CIIOBA,
SK y MPO31 IS HAJAHHS PETICTUYHOCTI, 31CTaBJICHHS TOJI0CIB 1 MOTHBIB, TUIAKTU3M Ta
He(OpMaJTbHI BUCIIOBITIOBaHHS.

[Toe3is “Implosions” xapaktepuszye 3pocTtarouy crypOoBaHicTh EnpieHH Piu
HACUJILCTBOM Ha BiifH1 y B'eTHami Ta i 0aykaHHS JOCTIIKYBaTH IMEPECiueHHs 0COOUCTOTO
Ta nojiTuyHoro. JlipuuHoto repoiHero moe3ii, 0€3yMOBHO, BHUCTYIA€ camMa aBTOpKa.
Mo)keMO TpPUITYCTUTH, IO 1€ MOHOJIOT-3BEPHEHHS JIO0 KOXaHOTO YOJIOBIKA, SKUUN
30HMpaeThCs Ha 1ojie 000 Ha 110 BKa3yIOTh TaKi CJIOBa ‘even you’ y Apyrid Ta OCTaHHIM
ctpodi, TOOTO NipuYHA TEPOiHS 3BEPTAETHCS HE TUTLKH 110 BOTHA-YOJIOBiIKA, a U /IO
ocobnuBoi 11t cebe moauHu. [Toesis maiike mo3daBaeHa pUMH, TUM HE MEHII, Ma€ PUTM,
AKUN JOCATAETHCSA 3a IONOMOTror0 (POHETUYHHUX Ta CHHTAKCUYHUX 3aC001B.

[lepmra ctpoda moesii ckmagaeTbes 3 TPHOX pANKiIB. BapTo 3a3HaunTH, 10 PAIKA
BUJIIJIEHH] KypCUBOM IPUBEPTAIOTh yBary uurtaua. L dactuHa moesii BUIIISETHCS 3-
MOMDX 1HIUX cTpod moe3ii He TUTbKU rpadivHo, a i 3a 3micToM. [le Have mpeamOyia,
aBTOPCHKO-(P1710COMCHKUN BCTYT, SIKAW MIATOTOBIIOE OCHOBY JUIsl CIPUMHSTTS 1MOE31i B
uiomy. Ha ponernunomy piBHI 6auuMoO siICKpaBUid pUKIaa aniTepaii Jitep w, v Ta l ta
aconac yjitepu o : ‘The world’s/not wanton/only wild and wavering’, wo oaroms
368VUAHHIO YUX CI8 NOMYMICHOCMI, CUIU MA 6NEBHEeHOCMI JIPUYHOI 2epoi, il wupoi ipu y

ckazane. Taxuu camutl egpexm, 3a 3a0yMOM, HOBUHEH NPOOYOICYBAMUCS Y CBIOOMOCHI
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yumaua. Ha nexcuunomy pieHi 6auumo GUKOPUCMAHHA AK JIeKCeMU HeumpaibHO20
pecicmpy (world), mak i emoyilino 3abapeneni cnosa (wanton, wavering). Cuio
3aszHauumu, wo nexcema ‘world’ mae neiumpanvry Konomayito i KOHKpemHe 3HA4eHHsl, V
Kowmekcmi noesii nabysae ¢yukyii memonimii (‘the world’-yci ma xooicen, xmo dscuee Ha
nianemi). Ha mopgonociunomy pieni 6auumo UKOPUCMAHHA — PIZHOMAHIMHUX
npukmemuuxie ons onucy ‘the world’ : wanton, wild, wavering (Present Participle). Ha
CUHMAKCUYHOM) PIBHI MAEMO NPOCMe PeyeHHs, PAMAMUYHO NPAasuibHO nobyoosane,
sIKe MA€ CKAa0eHUll IMeHHULl npucyook. /lani memamuuto 8ipus MON*CHA NOOLIUMU HA 5
YACMUH, Ye 8axciuso 3pooumu, aodxce 3acodu, AKi noemeca UKOPUCTOBYE NPOMILOM
yciei noesii, 3SMIHIOIOMbCA 8 3anedHcHocmi 810 memu ma nHacmporo. Ilepwa wacmuna —
opyea ma mpems cmpoghu, 8 AKUX JNipUYHAa 2epoins Mae HAoito 3Haumu cnosd, woo ii
nouynu, 8iouyau ii 6HympiwHil 3aKiuk. /[pyea yacmuua cKiaoaemscs 3 00H020 paoKa
‘All wars are useless to the dead’, sixa € KaMepTOHOM YCi€l Moe€3ii, YITKOI Ta MPSIMOIO
MO3UIIIE€I0 aBTOPKH 70 clioBa ‘wars’. TpeTs dacTuHa-1ie yeTBepTa Ta I sAta cTpodu Ta
PAMIOK TTICIIA, 7€ BITIYBAETHCS ,3 OJHOTO OOKY, Bi4ail Ta O€3CHILIS JTIPUYHOI repoiHi, a ,3
1HIIoro OOKy, BeJMKe Oa)kaHHs 3apaguTH noxisM. YUeTBepTa TeMaTWyHa YacTHUHA-LE
mocrta crpoda, y kit 6a4ynMo CrioiiBaHHS Ta BIpY, Mpii TepoiHi y CBiTJIe MallOyTHE, KOJIU
3aKIHUYUTHCS BiHA, SKUMH BOHA JIJIUTHCS 3 JIFOAUHOIO J0 SKOI1 3BEPTAETHCS, Bi3yalli3ye
padicHy Ta MACINBY KapTUHY TOTO, SIKUM MOXKe Oy/ie )KuTTs O0e3 BiiiHu. [le Haue ocTanHs
cnpoba cxamMeHyTH, TOpPKHyTHCsS Horo cepus. [I’sta wacTuHa- 1me ocTaHHa cTpoda.
3ByunTh puTopuuHe nutaHHs ‘I’ll have done nothing even for you ?’° , ne BiIuyBaeMo
CyM Ta O11b JTIPUYHO1 TEePOiHi , il HE BAACTHCS BPATYBATH X04a O OJIHE )KUTTS, 00 IMpaBuiia
BIMHU-)KOPCTOKI 1 miepe 11 JInieM BoHa He Mae 30poi.

VY mepuriit TeMaTHYHIA YaCTHHI Ha (POHETUYHOMY PiBHI OAYUMO 3HAUYHY KUJIBKICTb
amiTepariii jirep w, v, t, n, d Ta nurpady /ch/, a Takok acoHaHC JIOBFOro Ta KOPOTKOTO
3BYKIB /u:/, /u/ ‘I wanted to choose words that even you/would have to be changed by’.
Taxi ¢poneTHuHi MpUlOMHU CTBOPIOIOTH €(EKT ippeasbHOCTI MOAli 1 ,y TOW caMuid yac,
HAIOJIETJIMBOCTI JIIPUYHOI TepoiHi. Takox mpucyTH1 aniTeparti t, d, s, 1, n Ta aconancu o,

a ‘Take the word/of my pulse, loving and ordinary/Send out your signals, hoist/your
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dark scribbled flags/but take/my hand’. ®yHKuis acoHaHCy Ta amiTepauii TyT IyxKe
BOXJIMBA, a/Ke HEMae PUMHM, IPUCYTHI PO3PUBH PANKIB (enjambment), TOMy 3aBIsSIKU
UM (QOHETUYHHM TPUHOMaM CTBOPIOETHCS PUTM, MEJIOJWKA Ta HACTPIM 3aKIIUKY,
3BEpHEHHSI, MpoxaHHs. Ha nexcnyHoMy piBHI 6a4MMO BUKOPUCTAHHS CHIB SIK Y PSIMOMY
3HA4YEHHI, TaK 1y ckiafl imiomaTudHoi ppazu: ‘Take the word of my pulse’ ta ‘take my
hand’. EnpienH Piu koMOiHye ciioBa ¢ PI3HMMM CTyNEHsSMH KOHoTauli ‘loving and
ordinary’ , BUKOpPHUCTOBY€E ¢pa3oBi jaiecioBa ‘send out your signals’, cremiajbHy
JEeKCUKy ‘hoist... flags’ Ta KHWKKOBY JeKCUKY ‘scribbled’. Otxe , MOBa 1oe31i CHOBHEHA
HECIO/IIBAHUMU TOETHAHHAMU JieKcuku. Ha MopdonoriunoMmy piBHI 0a4MMO 3HAYHOIO
MIpOI0 BUKOPHUCTAHHS KOHKPETHUX IMEHHHKIB (word, pulse, signals, flags, hand),
npukMeTHUKIB (loving (Present Participle), ordinary, dark, scribbled (Past Participle))
Ta MPUUMEHHUKIB (your, my), M0 IHTUMI3YIOTh 3B 30K MK aBTOPOM Ta unTadeMm. Ha
CUHTAaKCUYHOMY PIBHI PUCYTHI HAKa30B1 peUEHHs Ta HETUIOBUH JIs1 aHTIIIMCHKOT MOBHU
nopsnok ciiB ‘Take the word/of my pulse, loving and ordinary’.

VY HactynHOMY psanky ‘All wars are useless to the dead’ npucyTHI anmiteparis s Ta
acoHaHc Jitepu €. Taki npuioMHu HAJAIOTh PAJIKY 10AATKOBOI EMOL[IHHOT HATOBHEHOCTI]
Ta CWJIM CTBEP/KEHHIO. Ha iekcumyHOMy piBHI MaeMO 3arajibHOBXKHMBAaHI ClioBa (wars,
useless, the dead). Ha mopdonoriuHoMy piBHI NPUCYTHI JEPUBATUBHUN NMPUKMETHUK
(useless) Ta cyOCTaHTUBOBaHUMN MPUKMETHUK (the dead). I1logo CUMHTaKCUYHOTO PiBHA,
PAIIOK SIBJIsiE COOOI0 TIPOCTE PEUCHHS.

VY tpertiit TematuuHii yactuHi ‘My hands are knotted in the rope/and I cannot
sound the bell/My hands are frozen to the switch/and I cannot throw it/The foot is in the
wheel’ poHeTHUHUI piBEeHb MO3HAYCHUH ayliTeparisiMu n, d, r, t Ta acOHaHcamHu a, o, €,
AK1 Jal0Th BPaXXEHHS KPHUKY, O€3BHXOJ1, HEMOXXJIMBOCTI BHKOHATH CBOIO BHYTPILIHIO
micito. Ha nexkcuuHOMy piBHI aBTOpPKAa BHKOPUCTOBYE CIIOBA Ta CIIOBOCIOJYYCHHS
31€0UIBIIOr0 Y HEeNpAMOMY 3HaueHH1 (my hands are knotted in the rope/my hands are
frozen — moi pyku cxymi, the foot is in the wheel-s nanocomosi), 111l0MaTU4HI BUpPaA3U
(sound the bell- amepuxancvka idioma, saxa o3Hauae «mpumamu 30por0 U ULOKY8amu

ononenmay). Ha MopdosnoriunoMy piBHI 0a4iMO BUKOPHUCTAHHS MACUBHUX KOHCTPYKIIIH
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“...are knotted, ...are frozen’ , §KI BUKOHYIOTb (YHKLIIO JOJATKOBOI'O AaKIIEHTY,
nigkpecieHds (emphasis). Ha cHUHTakCMYHOMY pIBHI — CKJIAQIHOCYpPSIHI PEUYCHHS,
3’€IHaHl NPUUMEHHUKOM ‘and’. BapTo 3a3HauMTH, 110 MOETECA TAKOX BUKOPHUCTOBYE
ctwirictTuany Qirypy - anadopy. €nunonouarok 6aunmo y 13 ta 15 (my hands) psaxax
tay 14 Ta 16 (and).

VY derBepTiii TEMAaTUYHIN YaCTHHI CIIOCTEPIraeMO SICKpaBUW IPUKJIIAJ ajJiTeparin t,
d, 1, s Ta aconanc 1 ‘When it’s finished and we’re lying/in a stubble of blistered
flowers/eyes gaping, mouths staring/dusted with crushed arterial blues’. Bukopucransi
dboneTHuHI 3ac00M, 6€3yMOBHO, TIEPEIA0OTh HACTPIH MOJETIIEHHS, JIETKOCTI Ta paoCTi,
sIK€ HACTaHe IMICJIs 3aKiHYeHHs BiiiHU. Ha JiekcuuHOMY piBHI NPUCYTHI 3araJIbHOBKUBaHI
ClOBa 3 HETpalbHOIO KoOHOTaliew (flowers, eyes), emouiiiHo 3abapBiueHi (blistered,
staring, dusted, gaping) Ta 3 piBHA creuianbHOi Jekcuku (arterial blues). Ha
Mop@dosoriyHoMy piBHI Toeteca BUKOpucToBye Present Continuous mist omnucy
MPIIIMBOrO MeW3axy, /1€ MaHye MUp MICIsA BIMHU, JI€ BOHM 3 KOXaHUM 3HOBY Pa3oM,
maciauBi Ta 06e3TypOOTHI. AJie aBTOpPKa MIJAKPECIIOE, 10 HACTIIKM BIWHU 3aJIUIIATh
BIIOUTOK Ha KOXHIN mtoauni ‘dusted with crushed arterial blues’. Ha cuHTakCUYHOMY
piBHI 0a4MMO CKJIaJHE CKJIQJIHOCYPSIHE PEUCHHS, YCKIIAJIHCHE OJHOPITHUMH YICHAMHU
pEUYEeHHS.

B ocranniit ctpodi ‘1°ll have done nothing/even for you?’ 6aduMo ajiTepariito n
Ta aCOHAHC O, SIKI CTBOPIOIOTh HUCXIJHUW TOH, SIKMW TIEpe/a€ CYMHIBH Ta KOJHMBAHHS
Iyl JIIpU4YHOi Tepoini. Ha iekcuuHOMy piBHI NPUCYTHS TUIBKM HEUTpasjbHa JIEKCHKA
(do, nothing, for, you) . Ha mopdonoriuaoMy piBHi aBTOpka BukopuctoBye Future Perfect
JUISL TOrO, 0O BOJHOYAC MIAKPECIUTH 1 Bi4YaH, 1 Hair0 3poOuTH Xo4a O 1IO0Ch Bia HeEl
3anexHe. Ha cuHTakcnuyHOMY piBHI cTpoda siBisie COO00 IPOCTE PEUCHHS.

OTtxe, noesis Enpienn Pia ‘Implosions’ € 6aratoto Ha JIHTBOCTHIIICTUYHI 3aCO0U
Ha BCIX MOBHMX pPIBHSX, IO JAEMOHCTPY€E MOECTUYHY MANCTEPHICTh Ta BMIHHS MOETECU
OTepyBaT HAMM JJIS JOCATHEHHS MOCTUYHOCTI Ta BIUIMBY HA €MOIIiiHY cdepy unTaya,

BCEOIYHOI'0 PO3KPUTTS TEMH Ta 1/1e1 moe3ii.
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K. B. lycmaTtoBa
MNPOBJEMA MYJbTUWIIHI'BAJI3MY TA MYJbTUJIIHI'BAJIBHOI
OCBITH B CYHACHOMY CBITI

ninposcwvkuti Hayionanonuu ynieepcumem imeni Onecs I onuapa

dopMyBaHHS MYJbTHIIHTBAILHOT KOMIETEHTHOCTI Yy4YHIB € Ha ChOTOJIHI
BOKJIMBOIO JUIAKTUYHOIO MPOOJIEMOI0, PO3B’S3aHHs SIKOI MOB’si3aHE 3 OCOOMCTICHUM
PO3BUTKOM y4HiB Ta IIepcIeKTHBaMu y cdepi iX MaitbyTHboi nmpodeciiinoi aisnpHocTi. Ii
aKTyaJIbHICTh 3yMOBJICHA HAsBHICTIO JIBOX a00 OlIbllle MOB y HaBYaJIbHUX IMpOTrpamax
CyYacHUX HaBYAJIbHUX 3aKJIaJiB OaraThoX KpaiH cBITY [2].

[IuTaHHsa BUBYEHHS Ta BOJIOAIHHS 1IHO3EMHUMHU MOBAMH 3aBXKI1 OYJI0 aKTyaJIbHUM.
Jo Temu ¢(opmyBaHHS MOBHOI KOMIIETEHTHOCTI 3BepTalucs 3apyOiXKHI BYEHI Ta
¢inocodu JI. baxman, JI. Birrenmreiin, B. ¢pon I'ymOonsar, O. ITotebns, XK.-XK. Pycco,
M. Cgeitn, ®. ne Coccrop, . Xaitmc, H. Xomcekuii, nemaroru Il. I'aptman 1 Jl.
Jlxoncon. Cepen cydacHMX JOCHTIAHUKIB MokHa 3a3Hauutd H. bapumnikosa I
3inuenko, H. €Bgoxumona, lO. [1anactok, H. IllymapoBy Ta inmux. YucnenHi poboTw,
SIK1 TIPUCBAYCHI TIpoOJieMaM MYJbTWIIHTBI3MY Ta MYJIbTUJIIHTBAJIIBHOI OCBITH CB1I4aTh
PO T€, 1110 MUTaHHS MYJIbTUJIIHIBAaJIbHOI OCBITH € OJJHUM 3 HAMAKTYaJIbHIIINX Yy CYy4acHIN
METOOJIOTTUHIN Ta TUAAKTHIHIN Hay1l [1].

TepMmiH «MyIbTUITHTBAIBHICTEY a00 «0araTOMOBHICTBY TPAAUIIMHO BIAHOCUTHCS
JI0 3JaTHOCTI JIIOJIMHU KOPUCTYBATUCS JCKUJIbKA MOBAMH, a TaKOX JO CHIBICHYBaHHS
PI3HUX MOBHHX T'pYII Ha OJH1H TepuTopii. O HAK, y €BpONEHCHKIN OCBITSHCHKIN MOJITHIII
TEepMiH "0araToOMOBHICTb' BUKOPHCTOBYETHCSA JJIs ONKUCY HOBOI cdepu nonitTuku Komicii,
sKa 3a0e3rnedye yMOBH IS PO3IMOBCIOJKEHHS BCIX MOB, 1 B Kili MOXHa pO3BUBATH
BUKJIaJIaHHA pi3HUMU MoBaMu. Kpim Toro, 6araTOMOBHICTb - 11€ TaKOX OCOOJMBUIA THUIT

MUCJICHHS, SKUH BKITIOYAE KYJIbTYPHI IIHHOCTI JEKUIBKOX HAIIH 1 BITKPUTUHN JIJIS 11aJIOTy

13].
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baraToMOBHICTb SIK Cy4acCHE COLIIOKYJBTYpPHE SBHILE,PO3BUBAETHCS MiJ BILIMBOM

HACTYIHUX (DAKTOPIB:

MIOCHJICHHST POJIi COIIOKYJBTYPHOTO KOMIIOHEHTA - BUBYCHHS KYJIbTYpPH IHIIHUX
KpaiH Ta TIroIIe po3yMiHHS BIIACHOIT KYJIBTYPH, YUaCTh Y «KYJbTYPHOMY J11aJ1031%;
- CTBOPEHHSI €JMHOTO HABYAJIBHOTO IMPOCTOPY 1, SIK pe3yJbTaT, OakaHHsS JOJeH
JOCSITTA 3araJIbHOTO €BPOIEUCHKOTO PIBHSA MOBHUX HABHYOK Ta PO3BUTKY
aKaJeMIgyHOT MOOUTHHOCTI JJIsSI CTYJICHTIB Ta BUKJIAaviB;

- HEOOXIJHICTh 0araTOMOBHOI OCBITH K 3aco0y HaBYaHHS, 110 HaJae MalOyTHIM
npodecioHamaM MOXKJIIUBICTh BUKOPHUCTOBYBAaTH CBIM TMOTEHIIA]l Ta AKTHBHO
IpaIioBaTd Ha CBITOBOMY PHUHKY, a TaKOX CYTTEBE 30UIbIICHHS OOMIHY MiX
npogecionanamu y XXI cTomrri;

- PO3BUTOK TJIOOAIBHOTO 1H(POPMALIMHOTO TMPOCTOPY, IIBUAKE MOIMIUPEHHS
Cy4YacHHUX 1H(OpPMAIHHO-KOMYHIKAIMHUX TEXHOJOT1H, TAKUX SIK TeleOaueHHs Ta
[arepHerT, pi3Hi 3acobu MacoBoi iH(popmarii;

- BUKOPHCTAHHS HOBHUX 1H(OpPMAaIIMHO-KOMYHIKAIIIHHUX TEXHOJIOT1H, PO3BUTOK
JTUCTAHIIMHOTO HaBYaHHS, OHJIalH-HaBYaHHS TOIIo [3].

BaxxnuBicTh MyJNbTHIIIHTBAJIBHOCTI SIK COILIIOKYJBTYPHOTO SIBUIA B CYy4aCHOMY
CYCHIJIBCTBI CIIPaB/l BAXKKO HEAOOLIHUTH, OCKIJILKH PO3BUTOK 0araTOMOBHOCTI CIIpHUSIE
30JMKEHHIO Halllll, MUPHOMY CHIBICHYBaHHIO, BUXOBAaHHIO IIOBAry J0 KyJIbTYPH Ta MOBH,
TpaJMIli Ta 3BUYAIB 1HIIUX HAPOJIB, (POPMYBAHHIO CIUIBHUX IIJIEH Ta 1HTErpaliifHUX
LIEH.

Y 11bOMYy KOHTEKCTI MYJbTUJIHTBAJIBHICTh SK TEHJICHIIISI MOBHOTO PO3BUTKY
CYy4aCHOT'0 CyCHUIbCTBA Ja€ MOKJIMBICTb YCBIJIOMUTH CBOE MICIE Ta CBOIO KYJIbTYpPY B
Jiano3i KyJbTyp Ta MUBUTIZAIIN y Tporieci cmiBmparii 3 iHmuMu 1oapmMu. Ha ceoromHi
MOJIIKYJIbTYpHa 0araToOMOBHA OCBITa IUIAXOM MapajelIbHOTO BUKIIAJAHHS JIOKAJTBHUX
MOB Ta 1HO3€MHHX MOB MOJIEpPHI3Y€ LIl Ta 3MICT HalllOHAJbHUX CHUCTEM OCBITH B
€BPOIEUCHKUX KpaiHax, BKJIKOYalOYu YKpaiHy. B ymoBax rio0Oami3zanii, eKOHOMIYHOI

iHTGFpaHﬁ Ta CTBOPCHHA €IHUHOIO €Bp0H€ﬁCBKOFO €KOHOMIYHOI'O Ta OCBITHBOIO
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IPOCTOPY, HOBI IIiJIi OCBITH CHPSMOBYIOTHCS HAa MIATOTOBKY (haXiBI[IB €BPOMEHCHKOTO
PI1BHSI, 3JaTHUX JJO KOHKYPEHTOCIIPOMOKHOCT1 Ha €BPONENCHKOMY PUHKY Ipaii[4].

TpanuuiiiHi HaBYaJibHI [pOrpaMM 3 1HO3EMHOI MOBHM Y BHUIIM IIKOJI
30CEepe/DKYIOThCS. Ha HaBYaHHI OJIHIE] 1HO3EMHIM MOBI, a 0araTOMOBHI HaBYallbHI
IporpaMu BKJIFOYAIOTh OUIbIIE OJIHIET MOBU B Tii uM 1HIIN Gopmi. Ciij 3a3HAYMUTH, 1110
O6araToMOBHa OCBiTa 3a0e3Mevye CTyJACHTaM MIMPOKUHN IOCTYM 10 iHQOpMaIlii B pi3HUX
rajxy3sx HaBuYaHHS, 11 37100yTTS BIAMOBIAHO 1O IHIUBIAYyaJIbHUX MOTPEO, MOMKIUBICTH
[OJIaJIbIIOT OCBITH, IO HAJIa€ JOJATKOBI MOXJIMBOCTI KOHKYpYBaTH B €BpoIIi.

3MicT 6araTOMOBHOI OCBITH Tiepe0ayae MKIUCIUIUTIHAPHUN CHHTE3 HaBYAJIbHOT,
MOBHOI Ta KYJbTYpHOI CKJIQJOBUX 1 MOXe€ OyTH NpEeICTaBICHUNA OJAMHUIISIMU PI3HOTO
piBHS CKJIaIHOCTI [1].

PesynbraTom 0araTOMOBHOI OCBITH € JOCATHEHHS 0a30BOT MYJIbTHJIIHTBAJIBHOI
KOMIIETEHTHOCTI, 110 JI03BOJISI€ PO3IJISAATH ii HE JMIIE SK aJbTEpHATUBHHUI CrociO
BUBYCHHS MOBH, ajie¢ 1 K crHoci0 3100yTTs CHeuiadbHUX 3HaHb, MPUXHIBHICTH 0
CBITOBHUX KYJIbTYPHHX IIIHHOCTEH Ta PO3BUTOK COLIIAJIbHUX Ta KOMYHIKAaTUBHUX HABUYOK.
YKpalHChKi IHCTUTYTH, Uyepe3 siKi YKpaiHa npueaHanacs 10 boioHChKOro nporecy, sikui
Ma€ Ha MET1 CTBOPUTHU MOTYXKHY €JIUHY €BPOINEHCHKY CUCTEMY OCBITH 1, TAKMM YHUHOM,
MiArOTYBaTUCA 10 mpodecioHana, TOTOBOIO JI0 MOCTIHHOTO PO3BUTKY OCOOHMCTHX
HABUYOK Ta 3700yTTS HOBUX 3HAHb.

P03BUTOK MyJIBTUIIHTBAIBLHOI KOMIETEHTHOCTI CIiJl 3A1MCHIOBATU CIUIBHO 3
PIIHOIO Ta IHIIMMHU 1HO3EMHUMH MOBaMU. 3alTy4Y€HHsI aBTEHTHYHUX JIXKepell, 0€3yMOBHO,
MO3UTUBHO MMO3HAYNTHCA Ha KPAIIOMY OBOJIOJIIHHI MOBOIO Ta HAJACTh CTYyACHTAM I[IHHY
iHopMarito Tpo iCTOpito, Tpaauili KpaiHH, MOBa SKOI BHUBYAETHCS, JOTIOMOXKE
3pO3yMITH Cy4acCHUH CIIOCIO KHUTTS 1, TAKUM YMHOM, PO3BUBATHME HE JIUIIIE 0araTOMOBHI,
ajyie i MDKKYJIBTYpHI KOMIETeHIIi1 [2].

BaxuuBicth 0araTOMOBHOCTI SIK  COIIIOKYJIBTYPHOT'O SIBUIIA B Cy4acHOMY
CyCHUIBCTBI CHpaBAl Haja3BU4aliHa. Tomy HaA3BHYAHO BaXXJIMBUM € TOJAJIbIIIE
BUBYCHHS BIPOBAHKEHHS METOJIIB OpraHi3alilii caMOCTIMHOI CTYJAEHTChKOI poOOTH, IO

MICTSITh OaraTOMOBHUN KOMIIOHEHT Y 3araJIbHOOCBITHIX IIpOorpaMax yHIBEpCUTETIB.
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T. 1. €BTymienko

OCOBJINBOCTI CTUJIICTUYHOI OPTAHI3AIIII NOE3II PESI BPEJIBEPI

ninpoecwvkuti Hayionanvnuu yHieepcumem imeni Onecs ' onuapa

Peii bpenbepi € omHUM 3 THX THCHMEHHHUKIB, SIKi B CBOTH (paHTACTHIlI HAMAralOThCS
CIIMpaTHCs Ha JesKl BXXe po3poOJIeHl TeXHIYHI HOBUHKH. B M0J010CTI MOr0 IiKaBHIIH
PI3HOMAaHITHI BUCTaBKM TEXHIYHMX HOBMHOK. B3arami ¢aHTacTMka NHCbMEHHUKA B
YCbOMY € IHTEJEKTYaJbHOI, 1HOAI HaBITh 3JA€ThCs po3IuiaHoBaHOO. lle TBopu
BHCOKOOCBIYEHOT JIFOJWHH, SKa 1IKaBUThCA BCiM. He nuBHO, ajpke cyasuu 3 6iorpadiid,
P.Bpenbepi HikoIM HE MIKOAYBAB CUJI 1 YaCy Ha AYXOBHI aCMEKTH, SIKI CTAJIU BaXXJIMBUMHU
JUIS HHOTO, CKJIAJIA CYTHICTh HOTO IYIIII.

[IpobiiemMa HEBHMBUCHOCTI XyJO0XKHIX TBOPIB oOcTaHHIX pokiB Pes bpenbepi
JI03BOJISIE JTITEPATYPO3HABIIM 1HTEPIPETYBATH KOTO TBOPUICTD, MOTIUOIIOI0YN 1CHYIOU1
JOCIIJKEHHS TPOOIEeMAaTHKHU 1 MOETUKU MTPO30BOI CHAAIIMHNA aMEPUKAHCHKOTO KIIaCUKa-
¢anTacta XX-XXI cromitrsa. AHanizyroun TBopuuil 1opodok Pest bpendepi, “HaykoBii
PIIKO JMEKOJIYIOTh 1HTEHIIM MUCHhbMEHHHMKA MUISXOM 3I1CTABJICHHS CHOKETY, CTHIIIO, TaK
3BaHUX «aKCECYapHHUX MPHUKPAC) OMOBIJIaHb, XapaKTEPHUX ISl TOCTUKU JAHOTO aBTOPA,
13 MPOOJIEMATHKOTO, CTUITICTUIHIMHE 3ac00amMu, MeTahOPUIHICTIO IHITUX TUCEMEHHUKIBY
[lc.114].

Pi3H1 acnektu TBOpuocTi P.bpenOepi mochimxyBanuch y mnpausix 3apyOlXKHUX,
Hacamriepen amepukancbkux kputukiB (@.Jlita, P.Kipk, VY.Maxkueni, Y.Meiiepc,
I .Moren, A.Jlx. Crarut, Anita T. Canisan, J. Bet, I'api K. Bynd, Yeitn JI>xoncon, J[x.
@®peHK), a TAKOXK YKPAlHCBKMMH 1 POCIMCBKMMH JIITEPATypO3HABISIMU Y CTaTTIX 1
moHorpadisax (M. [Tansues, B.Bapxanetsn, M.KucensoBa, O.Pomanosa, B. ['akos, O.
Cepenkos, 0. Kanbkas, M. KoBanbosa, FO. Kopatkesuu, B. HoBukoBa, O. ApremoBa).
Opnak Tpeba 3a3HAYUTH, IO B CYYaCHOMY JIITEPAaTypPO3HABCTBI ICHYE JIMIIE 3aralbHUN

abo OrJsAOBHI aHali3 TBOPYOIO HAJ0AHHS MOJAHOTO NMHUChbMEHHUKA. CTUIICTUYHUIN
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aHaJsi3 HWOro moe3iid MpakTUYHO BIACYTHIH, yKpPAiHCHKOIO MOBOIO OyJIO MEPEKIaaeHO
aumie obpani moetwdHi TBOpH. CydacHi HAYKOBII 3aiMarOThCS BUBYCHHSM OKPEMO
y34TUX acHeKkTiB oro TBopyocti. CTwiicTUUHUN aHamii3 noesit P.bpenOepi, Haxaib,
BIJICYTHIH 30BCIM, 30KpeMa TUX T0e31H, ki Oyiu 0OpaHi 71 aHAMI3y B a1l poOOTi.

[Tucbmennuk Ta nyomimuct O.0. KabakoB HazBaB P.bpendepi «ogHuM 3 THX
PIOKHUX NMHCbMEHHUKIB, IKMX MOXHA NEPEIYUTH B OJHOMY JECITKY, Kl CTBOPIOBAJIN
dpa3y Hazagxam». O. KabakoB 3aiimMaBcs po3risiioM OKpEeMHX TBOPIB aBTOpa, a came
onoBiganHs «l rpsHyB rpim», pomaniB «451 rpagyc 3a ®apenreiittom» 1 «MapciaHCbKi
xpoHiku». Bin Takoxx Ha3zBaB P.bpen0epi onHuM 3 HaWBUATHINIUX MUCHbMEHHUKIB CBITY
70-x pokiB XX CTOJITTS, SKUM CTaB, HA AYMKY JOCIIIHUKA, KIIACUKOM .

[HmwMit nucbMeHHUK, noeT Ta apamatypr B.H. BoitHoBu4 0coOMMBO IIKaBUBCS
OTJISIZIOM HOTro poMaHy «MapciaHChKl XpOHIKIY, HA3UBAIOYH MOTO 301pKOI0 «BHUJIATHUX
TBOpiB». B. BoiiHoBMY Takoxk oxapaktepusyBaB P. bpenlepi sk «3araakoBoro
NUCHbMEHHHKAY, TOXBAJIMBIIHN HOTO 32 yMIHHS OMKUCYBAaTH MIKIUIAHETHI IEpeCyBaHHS MIPH
Tomy, 110 cam P.bpenbepi «omacaBcs mepecyBaTucsl HaBiTh y aBTOMOOLUT». BoiiHOBUY
TaKOX BKa3yBaB Ha 0COOMMBUHN (H1I10COPCHKUNA 3MICT HOro GaHTaCTHKY .

TBopuicte P.bpenbepi miaHOCUTHCA 10 PiBHS CIPABKHBOI KIACHYHOI JIITEpaTypu
XX CTOMTTS; BIH 3aceisie CBOI TBOPU MPUBAOIMBUMHU IEPCOHAXKAMU 1 XUTPUMU
Buragkamu. /o Toro ’k, BIH 3alO04YaTKyBaB IOJIEMIYHI TEMH 1 IPAKTUYHO HaMarabCs
BUPIIIUTH B HAYKOBIH (haHTACTHUIIl P/ CKIATHUX 3alUTaHb CYy4acHOCTI, sIKi OEHTEXaTh
HOr0 SIK JIFOJVHY.

Cepen HaMOUTBII YACTO BXKUBAHUX CTHIICTHYHUX 3ac00iB, IO € CBOEPITHUM
B1IOOpaXeHHS 1HIWBIAYaJbHOTO CTWIKO aBTOpa, CTalIM €miTeTH, MeTadopH, 1poHis,
METOHIMIsI, Cepe/l rpaMaTUYHUX — L€ 1HBEPCIs, NapajeiabHl KOHCTPYKIIi, TOJTICUHAETOH,
noBTopeHHs (aHadopa, aHaIUIIIIO3UC), Tpaaallis, cepes GOHETUIHHUX — alliTepaIlis.

Oco0OnuBicTio moeTnuHoro ctuito Pest bpenOepi € BUKOpUCTaHHS MPOCTUX CIIIB,
BUCJIOBIB, 110 € 3pO3YMUIMMHU Ul IIMPOKOTO KOJa 4YMTadiB. TyT MOKHAa 3HAWTH
IpOCTOpiuYSl 1 HaBITh >KAproHI3MU. PedeHHs He € mNepeBaHTaKEHUMH TI'pPaMaTHYHO.

Maiike KOXKHOTO pa3y BOHM HECYTh NEBHY iHGopmaliio abo mnepenarTh eMollli, €
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BTUICHHSM JyMOK aBTopa. [lapanenbHi KOHCTPYKIIii, IO € YacTO BXKUBAHUMHU, IOBTOPH
OKpeMHUX CIiB, aHa)OpH Ta MPUMOM aHAIUIUIOZUCY CIPHUSIOTH JIPUYHIN opraHizarii
noe3iii, CTBOPIOIOTH €(eKT PUMOBAHOCTI, MPHUBOJATH YUTAua O MPUUHATTS AYMKH
camoro P. Bpenbepi, sika  BHUCIOBIIOETHCS 3a JOMOMOIOI0 JIGKCHYHOTO CKJIaxy
aHrIicekoi MOBU. ['pamariiss Jonomarae y eMOIinHOMY CIPUHHATTIO ICKpaBUX 00pa3iB,
110 CTBOPEHI NOETOM. AlliTepalis CIpUsie€ CTBOPEHHIO PUTMY.

[Ticns neranpHOrO aHanmizy TBOpiB Pes bpenbepi crae oueBuaHUM, M0 HOTO
TBOPUICTh HE MIJJISATA€ 3arajJbHUM HOPMaM MAacOBOI'0 BUPOOHHUIITBA ChOTOJEHHS. BoHa
cipsiMoBaHa Ha (popmyBaHHs 00pa3y HOBOTO YUTa4a, 1[0 MUCTITh Mo-iHIoMYy. Came 11t
TaKOI'o YMTaya BiH CTBOPIOBAB TEKCTU CBOIX TBOPIB, B SIKOMY HaMaraBcs JOHECTH CBO1
IIOTa€MHI TyMKH, TypOyBaHHs, HABIiTh SKIIO TOM IO Iie IIie He 3HaB. Moro TBOpHU cTanu
3pa3KoM JUIsl TIEPETBOPEHHS CY4YaCHOrO0 4YHWTaya y 4YWTauya HOBOro, ManlOyTHBOTO
nokoJiHHsA. dDaHTacTHKa BOTO MPEICTAaBHUKA aMEPHKAHCHKOI JITepaTypH MOJSITae y
BUKOPHUCTAaHHI BUTaJKH, TPH, JETEKTUBHOI IHTPHUTH, I[IKaBUX reorpadiuHux 00’€KTiB,
ncUxoJIorizarlii o0pa3iB Ta CTOCYHKIB MIX JIFOJJbMH, CBOEPITHOTO aBTOPCHKOTO CTUIIIO,
MeTa(OPUYHOCTI, 110 HE OYyJIU 3araJibHO COPUMHATUMHU HOPMaMU KaHpy (PaHTACTHUYHOT
JITEpaTypH TOJ1, KOJAH BiH CTaB MTUCATH CBOT TBOPHU.

JletanpHO TmMpoaHai3yBaBIIM KuUIbKa moeTudyHuXx TBOpH P.bpendepi, moxnHa
JICTaTh BUCHOBKY IPO T€, IO YIIOOJIEHUMH JIIHIBOCTUIICTHYHUMU 3aCO0aMHU aBTOpa €
meTadopa-CUMBOJI, TIOPIBHSHHS, OKCIOMOPOH, €MITeT, 1ipoHis, MeToHIMisg. Cepen 4acto
BKMBAHMX I'PAMATHYHUX 3aC001B Tpeda BIAMITUTH 1HBEPCIIO, MapajesbHl KOHCTPYKIII,
MOJIICUH]IETOH, MOBTOPEeHHS (aHadopa, aHaAUIUIO3UC), Tpajallito, cepea GoOHeTUIHUX —
ajiTepartio.

XapakTepHOI0 OCOONMBICTIO MoeTnyHOro cTwito Pest bpenOepi He3anexxHO Bif
YKAHPOBOI BIJIMOBITHOCTI MOTO TBOPY € BHUKOPHUCTAHHS MPOCTHX CJIB, BUCIIOBIB, IO €
3pO3yMUIUMU ISl IIMPOKOr0 KOJIa yhTayiB. TyT MOXKHA 3HAWTH MPOCTOPIYYS 1 HABIThH
XKaproHizMu. PeueHHs He nmepeBaHTaKeH1 rpaMaTuyHO. [lepeBaxHo 11e MpoCTi peueHHs,
KOXKHE 3 SIKUX Ma€ Hece IMeBHy Mopiito iHdopmalii abo emolliiiHe HaBaHTaXEHHS,

BUCJIOBJIIOIOYM JTYMKH CaMOro NMUCbMeHHHUKa-moeTa. [lapanenbHi KOHCTPYKIIii, IO €
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4acTO BXKMBAHMMH B HOro TBopax (1 moesli, siki OyJu MpoaHali30BaHI HAMU B LIbLOMY
JTUTIJIOMHOMY JTOCTIIPKEHHI HE CTaJIM BHHSATKOM 3 IIOT'O IMPaBWa), TOBTOPH OKPEMHX
ciiB, aHadopu Ta MPUWOM AHATUIUIO3UCY CIPUAIOTH JIPUYHIA OpraHizauii TEKCTIB,
CTBOPIOIOTH €()EKT PUMOBAHOCTI, 1IHKOJIM HABITHh JOCUTH HAB’S3JIMBO IMPHUBOJISITH YATAYA
710 HEOOX1THOCTI MPUUHSATTS TyMKH aBTOPA, sIKa JIMIIEC BUCIOBIIOETHCS, a IHKOJIM HABITh
HaB sA3y€TbCAd aBTOPOM 4uTaueBl. ['pajamis gonomarae y e€MOLIHHOMY CHPHUHSTTIO

SCKpaBUX 00pa3iB, 110 CTBOPEHI MOETOM. AJTiTepallis CIpUsie CTBOPEHHIO PUTMY.

Cnucok nimepamypu

1. [TaBnenko T.M. HomnoBiku 1 cumBoiu y TBopax Pes bpenoepi i
Epnecra Xeminryes (Ha matepiani onoiganb «At the End of the Ninth Year» Pes
Bbpenbepi i «Cat in the Rain» Epuecra Xeminryest)// AariicTuka

Ta aMepuKaHicTHKa. 30. HayK. mpaiib, BuIl. 1. — Jlainponerposcrk: JHY,

2004. - C.114-119.
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C. C. Krup

3ACOBM IIEPEJAYI KOMIYHOT'O B POMAHI II. I'. BYIXAY3A «JEEVES
AND THE FEUDAL SPIRIT»

JHinposecvkuti HayionanvHuu yHisepcumem imeni Onecs I onuapa

Poman anrmiicekoro nuceMmennuka I1. I Bynxaysa «Jeeves and the Feudal Spirit»
— CIpaBKHill B3ipels KOMiYHOro poMany. Asie mompu 1e, TBopuicts I1. I. Bynxaysa He
Oyna JeTanbHO AOCTIKEHAa YKpPAiHCBKUMU BYEHHMH, IO CTAHOBUTH AKTYalbHICTb
poboTH.

BianoBigHo, 00’€KTOM AOCIII)KEHHS] BUCTYIMAIOTh 3aCO0M Mepeaadi KOMI4HOTO.
IMpenmerom nociimkenns € poman I1. I. Byaxaysa «Jeeves and Feudal Spirity.

[1{06 nocaruyTi Komiunoro epekry, I1. I. Byaxays, ik MalicTep KOMi4HOIO pOMaHy,
BUKOPUCTOBY€E PI3HOMaHITHI 3aco0u mepenayi komiyHoro. OKpiM BiacHe crenudigHux
3ac001B TBOPEHHSI KOMIYHOTO, aBTOP TaKOXK BXKMBA€ MOBHOCTHIIICTUYHI (DIrypH, sIKi, Xo4a
1 HE MalOTh OYEBUHUX O3HAK KOMI3MY, € KIIFOUOBUMHU JJIsl TBOPEHHSI KOMIYHOTO €()EeKTY.

Amnanizytoun TBip «Jeeves and Feudal Spirity, MoXHa MOMITUTH, 10 KIFOUOBUMHU
npuiioMaMu JJi1 aBTOpa y TBOPEHHI KOMIYHOTO €(EKTy, € came CTUJIICTUYHI 3acCOo0U —
PI3HOMAHITHI TPOIH, SIKI OJHOYACHO BHUKOHYIOTh JEKUIbKAa BAXKIMBUX (PYHKIIH, HE
00MEXYIOUHCh JIUIIE CTBOPEHHSAM KOMI3MY.

[To-nepie, BOHU 3a0apBIIIOIOTh MOBY MTMCbMEHHHKA, POOJISIUHU 11 OLIBII <OKHBOIO»
Ta sckpaBoro. [lo-mpyre, BoHM HaOMMXKalOTh yWdTaya JO Teposi, 1HOII JO3BOJISIOTH
PO3KpUTH XapaKTep MEPCOHAXKIB Yyepe3 iX MOBY a00 iX OmucC IHIIMMU nepcoHaxamu. [1o-
TpeTe, TaKl MPUHOMH JIONIOMArarTh 3pOOUTH TBIP YyIOBUM PECYpCOM ISl YhTadya JAJis
BHUBYECHHS ICTUHHO OPUTAHCHKOTO BapiaHTy aHTJIIHCHKOT MOBH.

Cepen cTHIIICTUYHUX 3aC001B, 1110 JI01aF0Th KOMIYHOTO €(eKTy Y pOMaHi, HalOLIbIII
BKUBAaHUMU €: MeTadopa, MOPIBHIHHS, KaaMOyp, aro3isi, IOBTOP, CapKas3M, TOIIIO.

[IpoimocTpyemMo KibKa MPUKIAAIB IUTATAMU 3 TBOPY:
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e «Don't fail me, my beautiful bountiful Bertie», «I can see you getting a rousing
welcome from the members, with a hey-nonny-nonny and a hot cha-chay (rpa
CHiB);

o «l said, feeling like a shepherd when a strayed sheep comes trickling back to the
fold» (mopiBHSHHA);

e «But who is this hound of hell? I don't know any Gorringes» ta «I was dashed if
was going to have him muscling in and trying to edit the Wooster face.
(metadopa);

o «There are limits, I mean to say, and sharply defined limits at that, and these limits
I felt that he had passed by about a mile and a quarter» (komiuHui1 TOBTOP);

e «I am sorry, Jeeves. I had hoped for your sympathy and cooperation, but if you
are unable to see your way to sympathizing and co-operating, so be it» Ta «I shall
maintain the status quo. It is status quos that people maintain, isn't it?»
(mepudpas).

OkpiM 1OTO, THCHbMEHHHUK BHUKOPHCTOBY€E JIOBOJI 0Oarato TpUHOMIB Ha
JIEKCUYHOMY PIBHI, 110 CTBOPIOIOTH KOMIUuHMM edekT. [[o HuUX HamexaTh: 1110MH,
¢dpazeonorizmu, Kiiiie, IHITOMOBHI 3all03MYEHHS TOIIO. TaKoXX aBTOp HEPIJIKO BKUBAE
He(dOopMaJIbHI CIIO0BA, 110 TAKOX BIIITPAalOTh BEJIUKY POJIb Y TBOPEHHI KOMIYHOTO.

Bapro 3a3HaunTH, 10 OpPOCTOpIYHA JIEKCHKAa Ta BEJIMKAa KIIBKICTh 1/110M Ta
¢dpa3zeosiorizMiB MepeBaxHO HACUYY€E MOBY apuCTOKpaTa Bycrepa, 1110 He € XapaKTepHOIO
PHUCOI0 MOBJIEHHS MPEACTaBHUKA BUIIOTO KJacy, 1 caMe TOMY CTBOPIO€ KOMIYHHMM €(EeKT.
Kamepaunep JkuB3, y CBOIO d4epry, HaBMNAaKd CHUIKYETbCS  BUIITYKAHOIO
«apUCTOKPATHYHOKY» aHMIIIMCHKOIO 1, HA BIAMIHY BiJ CBOTO TOCHOJAps, PIAKO BXKHBAE
IPOCTOPIUHY JIeKCUKy. Ha 11bOMy KOHTpAacTi IXHHOTO MOBJICHHSI 0a3y€ThCsl KOMIYHICTh
YCbOI'O POMaHy.

[IpointocTpyemMo KibKa IPUKIIAAIB IUTATAMU 3 TBOPY:

e «They were, she said, creeps of the first water and would bore the pants off me».

«Creeps» — HenpueMmHa ocoba (HepopmanbHo), «of the first water» (imioma) —
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HalKparioi sKocTi, «bore the pants off of someone» (imioma) — 3MyCHUTH KOTOCH

HYAbI'YBaTH.

e «...and old W. in a moment of temporary insanity recently married my Aunt Agatha

en secondes noces, as I believe the expression is» (en secondes noces (pp.) —y

JIPyroMy IuTr001) — BXKUBAHHS 1HIIIOMOBHHX CJIIB Ta BUPA3iB;

e «I'll meet him with a firm nolle prosequi» (nolle prosequi (71aT.) — He 3BUHYBadyI0)

— BYKMBaHHSI 1HILIOMOBHUX CJIIB Ta BUPA3iB;

e «‘J'y suis, j'y reste, Jeeves,” I said, becoming a bit Parisian», — BXuBaHHSA

IHIIIOMOBHHUX CJIIB Ta BUPA3iB.

OTxe, MOXHA 3a3HaYUTH, IO POMAH aBTOpa — YHIKAJBHUN EK3eMIUIIp
CIIPaBKHBOTO AHTIIMCHKOTO TYMOpPY, SIKHH MOKe OyTH BUKOPHCTAHHWH JUIsl TIMOIIOTO
BHUBYEHHS KJIACHYHOTO BaplaHTy aHTJIINCHKOI MOBM Ta O3HAHOMIICHHS 3 HE(OpMaIbHUM,
CJICHT'OBUM BapiaHTOM MOBH 4aciB Bynxay3a, k1l TakoXX BXKUTO Y TBODI.

3aBmsiku ToMy, mo y pomani «Jeeves and Feudal Spirity BMi0O moegHyeThCs
KJIaCMYHa aHTIINChKa 3 He(hOopMaIbHOIO, 3aBISKH TOMY, 1110 apUCTOKPAT PO3MOBIISE SIK
KaMepAWHEp, a KaMEepANHEp YacoM € PO3YyMHIIIUM 3a apUCTOKpara, 3aBIsSKH HasSBHUM
CTIWJIICTHYHUM TporaM Ta ¢irypam, Ta Oarariii JIEKCHIll, pOMaH MOXKHA Ha3BaTH B31pIeM
AHTIIACHKOTO KOMIYHOTO poMaHy. A MOro JOCHIIKEHHS Ta aHaIi3 3ac00iB KOMIYHOTO,

BXKUTUX Y HbOMY, Ma€ BCJIMKC 3HAYCHHS IJIA YKpaiHCBKOFO MOBO3HaBCTBaA.
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A. B. 3aBropoans

MYJbTUKYJBTYPHI TA MYJbTUJIIHI'BAJIbHI PUCH MIOETUYHOI
TBOPUYOCTI EMMACA XIHI

JHinposcvkut nayionanvuut ynisepcumem imeni Onecs [ onuapa

Jlns GaraThbox Jep:kaB, 110 PO3BHMBAIOTHCS B YMOBaX CBITOBOI TJioOamizailii Ta
Mirpariii, JOCATHEHHsI COIlaJbHOI TapMOHIT B CYCIUIBCTBI MYJIBTHUKYJIbTYpalIi3My 1
MYJIBTUJIIHTBI3MY CTa€ aKTyallbHUM IMMUTAaHHSIM. 3BEPHEHHS 10 1pJIaHJCHKOTO JIOCBIY
00yMOBJIEHO THUM, L0 JIBOMOBHICTH 1 PI3HOMAHITTS KyJbTYp B¥K€ MPOTIrOM AEKLJIBKOX
JNECATUWIITH € JIEPAKABHOIO 17I€0JIOTIETO0 1 MOITUKOIO [pranmii.

VYHikaneHICTh Iprannii mossirae B TOMy, IO B KpaiHi OJIHOYACHO WIIJIK JIBa
IPOLIECH:

» 3 omHOro OOKy B pe3yJbTaTi eMIrpamiifHOro 3pOCTaHHsS Bce OUIBII
PI3HOMAHITHE HACEJEHHA HAIITOBXHYJIO KpaiHy OYOJMTH HalllOHAJbHY
MOJITUKY OQIIHHOTO MYJILTUKYJIBTYpaIi3MYy;

» 3 1HIIOro OOKY ipJIaHJIChKE CYCIUILCTBO OOPOJIOCH 32 HAI[IOHATIBHY €IHICTb.

baratbom ipimaHACPKMM MHUCHMEHHHKAM JOBOIMIOCH PO3POOIISATH CBOIO TEXHIKY
MOBOJIPKEHHS 3 aHIJIINCHKOIO MOBOIO, HAMAralouuch 30€perTu TelibCbKy MOBY Yy pi3HI
criocobn. Cepen Hux 0yB ypopkenens [liBHiunoT Ipnanmii [lefimac XiHi.

3iTKHEeHHS 3 «0aThKIBITMHOIO HaTXHEeHHs» B moe3ii LI, XiHi gacto 37iiicHIOEThCS
3a paxyHOK BUKOPHUCTaHHS €JIEMEHTIB ipJiaH/IchKOro BapiaHTa aHriiiicekoi (Hiberno-
English) 1 Onbctepcrkoro aianekty (Ulster English), 1o 3a3nanu BrumiBy ipiaaHAChKOL
Ta MIOTJIAHICBKOI MOB.

JIIHrBOCTHJIICTUYHUM aHaNI3 TEKCTY BKJIIOYA€E PO3IVIS] HOr0 MOBHOI OpraHizaiii,
BUBYECHHS B3a€MO3B’I3KIB MOBHHUX 3aCO0IB Y CUCTEMI TEKCTY.

KoMrniekcHe BHBYEHHS XYJAOXKHBOTO TEKCTYy TEPEKOHJIUMBO MIATBEPIIKYE
IIJIECTIPSIMOBAHUH XapaKTep B3a€MOJIii MOBHUX OJMHHIIL B paMKaX aBTOPCHKOTO TEKCTY

JU1s1 TOBHOTO BTUICHHSI B HBOMY €CTETUYHOI KOHIIEITIII].
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V nesxux Bunaakax III. XiHi HABMHUCHO BBOJIHUTH B TEKCT CJIOBA, IO HAJIC)KATH
NiBHIYHOIPJIAHJICBKOMY [1aJIeKTy a00 TriOepHOAHIIINCHKOMY, POOISYM iX ONOPHUMU
TOYKAMH 1 CMUCJIOBUMHM JIOMIHAHTaMU BipIIIiB.

VY Bipmi «Crossings xxxii» XiHi BiJga€ HaJeKHE 3aBXKIAU OJIM3BKOMY HOMY
CIOXKETY — CBOEMY ciibcbkoMy onbeTepcbkomy (Ulster) BuxoBannio ( «Running water
never disappointed / «Bona, mo 61)KUTh — HIKOJW HE 3HIBeunsiay). TUIbKU Te, 10 piJIHE
CEpIIIO HIKOJIM HE PO3YapOBYE, a, HABMAKH, 3raJika PO HHOI'O0 MOXKE PO3PAJAUTH B TAKKY
xBUIUHY ( «always furthered something»/ «3aBXIu MOCHh CIIPUSIIO UTH BIEPEI»).

ABTOp BUKOPUCTOBY€E HACTYIHI CTUIICTHYHI 3aCO0U:

1) meradopy, HaroJIOCHUBIIH, IO HA HOTO IUISAXY 3yCTPIYAIOTHCS MEPELIKOAUN Y
BUTJISITII  «Stepping stones»/ «BHUCTYMAlOUOTO KaMIHHS», sIKI (PIKCYBaJM €Tamu KUTTS
(«stations of the soul»/ «cTaHIii Ay1I»);

2) amozito Ha  «Stations of the Cross» (XpecHy xomy), ne CTaHIlil
peACTaBISAIOThH MOCIIAOBHI Jii B OCTaHHIM AeHb Icyca Ha 3emull sIK JIIOANHHU.

3) mianektusmu: — «A kesh could mean the track some called a causeyy/ «xem
MOK€ O3HA4aTH JOPIKKY, Ky HA3UBAIOTh NaMO0Io», Ae «kesh»/ «causey» cioBa
JIAJEKTy OJIbCTEPCHKOI MOBH, 1110 € AHAJIOTTYHUM aHIIIICHbKOMY MEPEKIIAAY «causeway»;

4) METOHIMIIO «souls», HaTSIKal4YM HA CUIBCHKUX IPAIliBHUKIB, YOPHOPOOIB,
aKuM OyB Horo 0aTbko («souls cast off»/ «HenoTpiOHI qymIi»), sIKi TOTOBI MEPEUTH 3
3eMHOro Oepera Ha TOW, IO 3HAXOJAUTHCA HA IHIIWKA CTOPOHI HEBEIMYKOIO CTPYMKY
(«they crossed the log that spans the burny / «xonona, o 3’ €JHYE CTPYMOK»).

[TouyTH 1 BIATBOPUTH 3BYK 3HAMOMHUX CIIB JJa€ 3MOTY aBTOPOBI «IIOBEPHYTHCS
nooMy 1 3acrokoroe ioro («steadies me to tell these things»/ «npumylrye MeHe
PO3MOBICTH 111 pedi») Ta MATOTOBIIOE JIJIsi YOTOCh MUMOBIITLHOTO — 3rajika mpo 0aThKa 1
panicHe nuue cuHa («my father’s shade appearing to me»/ «6atbka MOro TiHb, IO
3 ABJISIETHCS 10 MEHEY).

XiHI TPUCKITUTMBUN MaiicTep, SKHM BUKOPUCTOBYE KOMOIHAIT TOJOCHHX 1
MPUTOJIOCHUX 3BYKIB, 100 CTBOPUTHU BIPII, SIKUU CIIJI CIIyXaTH, BIUITAIOUHA Yy TEKCT
YOTUPHAIATh aCOLIIAaTUBHUX 3BYKOBUX JIAHIIOTIB 1, YTBOPIOIOYM BHYTPILIHI PUMH,

aBTOp PENpe3eHTYE iX 3 IHTEPBAJIOM IMPOTITrOM BChOTO TekcTy. Hampukian, nepuimit
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PAAOK KOXKHOI cTpodu y Bipuii «A new song» 00’eqHye HOCOBI [n] Ta [m] mopsan i3
CKyIYEHHSM O11a01aJIbHUX, AJIbBEOJIIPHUX Ta BEJIIPHUX 3BYKIB 3 MAPOIO CUOUIAHTIB [S].

Hes3Baxxkarouu Ha MONMITUYHY BaXKJIMBICTh, TOH BipuriB L. XiH1 Jierkuit, CrioKiiHUMA
1, HaBITh, CIIOYATKY 3/1a€ThCs rpaimBuM. CTBOpUTH TaKy atMocdepy XiHi BIAETHCS 3a
JIOTIOMOTO0 TPOITIB Ta OCOOMBOCTEH JIEKCUKH 1 CHHTaKCHCYy. Hanmpukian, aBTop 9acTto
BUKOpPUCTOBYE 1) gakropu BiIuyTTs: 3amax («musk»), 3ByK («vanished musicy), cMak
(«libation»),  notuk («licking»); 2) JNEKCUKYy I1HTUMHOI 4YyTTEBOCTI: «potenty,
«pleasuringy, «tonguesy, «rise», «licking deep in native haunts»; 3) rpagamito (anti-
climax) «newy, «lost», «vanishedy»; 4) NOpiBHSIHHSA: «river — girly, «Stepping stones — bad
teethy, «girl — vestal maideny; 5) MOCTIHHUNA 3aKIUK 10 30poi: «must rise», «floody,
«enlisty, «greens», TIepelylOUd HECIOJIBaHOW Todie0 («meety, «chancey), 1O
00’ € THYIOTBCS 32111 OOPOTHOM 3 MOBOIO 3arapOHHKIB.

Ipnanachkuii MUCHMEHHUK YacTO 3BEPTAETHCS JO HaIllOHAIBHOI Midosorii um
HapoaHOi miceHHoi Tpaauiii. Ilpukmanom € ioro Bipmi «Maighdean Mara», mwo y
nepeKsIai 3 ipJIaHIChKOT — «KMOPChKa JiBay, Jie XiH1 MPeJICTaBIIsIe€ B 00pa3i MOPCHKOI JiBU
«selkie» xiHKY, sIKa BYMHWJIA CAMOTYOCTBO 1, THM CaMHUM, HEMOB, BUPBAJiacs 3 THUCKY
years between hearth and Bed steeped and dishevelledy. ABTOp, BUKOPHUCTOBYIOUH
MeTadopy, HaTsIKae Ha TepeOyBaHHS KIHKHU B TIOJIOHI 3aMiXKsl («between hearth and
Bed»/ «mix nomariiHiM BOTHUIIIEM Ta JIIKKOM ), ajie T030aBJIIs€ ii CYyTHOCTI, 300pa3uBIIIH
1€ 32 JOIOMOTOI0 HEOJIOT13MY: ii YapiBHUI OJAT Maii>ke BCe-Taku OKeaHoBaHuul («her
magic garment almost ocean-tinctured stilly). Enitet «undulant»/ «xBunenoaioHuin»
HAaBMHCHE HATSKA€ YUTayaM Ha HEIIACHY JIOJI0 JKIHKU B TIOJIPY>KHbOMY JKHTTI.

Bipm MokHa po3risaaTte sk NpUT4y mpo Ipmanmiro, B sKiil TuieMiHHI Taly Ta
3aKOHM MOXKYTh HACTUIBKH JIETKO IMEPEBa)kKaTH LMBUII30BaHI T'YMaHHI IIHHOCTI, IO
«OKIHKa BBa)Ka€ 3a Kpare BOUTH ceOe», HIK OyTH BIAMITOBXHYTOI HEXPUCTUSHCHKOIO

rpoMajioro (B TBOPI 11€ HEBIPHUM YOJIOBIK), B SKil BOHA JKHBE.
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Vlada Zakharchenko

THE FEATURES OF METAPHOR FUNCTIONING IN CONTEMPORARY
PRINTED ENGLISH LANGUAGE MEDIA

Oles Honchar Dnipro National University

The metaphor for a long time has been a permanent theme in not only linguistic,
but also philosophical, psychological, pedagogical researches. The number of works
devoted to solving the problem of metaphor functioning, metaphorical issues, continues
to grow steadily.

The interest of scholars in the phenomenon of metaphor was born in the era of
antiquity, which is reflected in the works of «Rhetoric» and «Poetics» by Aristotle. Over
time, the number of scientists increased significantly and N. D. Arutyunova, I.V. Arnold,
G. Lakoff, M. Johnson and others joined Aristotle.

Aristotle understood the term metaphor as «giving the thing a name that belongs to
something else; the transference being either from genus to species, or from species to
genus, or from species to species, on the grounds of analogy». In the classical rhetoric of
Aristotle, the metaphor was presented mainly as a deviation from the norm, the transfer
of the name of one object to another.

The development of cognitivism made it possible to rethink the metaphor in a
completely different way — as an advanced means of cognition and thinking. In their work,
G. Lacoff and M. Johnson established the thesis that most of the conceptual system of
man is constructed by the metaphors. According to the authors, metaphors are the means
of knowing the reality and an instrument for conceptualizing the experience and linguistic
activity of a person.

Prominent linguist I.V. Arnold classified the metaphor by the structure parameter
on: simple metaphor (using one consumed expression in the figurative value); sustained

metaphor (used during a large fragment of text through a series of interconnected
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simple metaphors that extend the value of each other); conceptual metaphor (applied to
the whole text).

Researcher P. Newmark identifies six types of metaphors: dead metaphors, cliché
metaphors, general or stock metaphors, adapted metaphors, innovative or metaphorical
neologisms and creative (original), so called authorial metaphors.

Thereby, the study of metaphor is the great value for linguists, translators and
literary critics, as metaphoric images are found in different varieties of life, science and
permissible studies that are permanently updated and published in the media. The media
is the means of information and the means of persuasion. It is an integral part of the life
of modern society that needs high quality, operative and credible information at any given
time. In media, metaphors and metaphors-neologisms are most often entrenched in such
semantic spheres: the terms and slang of high-tech vocabulary, social, economic,
political, medical and everyday vocabulary. Although, the spread of the worldwide
pandemic COVID-2019 in the world causes recent changes in the media themes, thus all
the earlier listed thematic aspects are connected with life in «the new world» and the
concept of «many in it. Accordingly, a detailed investigation of the metaphor as a stylistic
device and the peculiarities of its functioning in the corpus of newspaper articles of «The
New York Times» is based on the specified classifications of scientists I. Arnold and P.
Newmark.

To begin the analysis it is significant to acknowledge, the impact of the coronavirus
that captured the whole world in 2020, is being felt in many countries. «4 morbid — and
chillingly astute — hew slang term for the coronavirus pandemic: boomer remover (baby
boomer is a term used to describe a person who was born between 1946 and 1964)».
Sustained metaphor-neologism is used to reveal that the virus is particularly deadly for
the elderly. There is «another chilling term to characterize it: a «brother killery (in
America, the word «brother» is common among African- Americans, which can now also
be heard as the slang expression «bro» in relation to acquaintances and friendsy.
Sustained metaphor-neologism shows that COVID-19 is also disproportionately deadly

for men and for African-Americans in particular. Also «the people living on the edge of
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society, existing in the shadows (simple, stock metaphors), exempt from America’s
sympathies (simple, adapted metaphor expressed by the means of metonymy)» [6] and
prisoners in the Cook County Jail in Chicago, that is «a hot spot for the coronavirus
(simple, stock metaphor)», feel the devastating effect not only of the pandemic but of
public consciousness in the USA.

Thus, metaphors in nonfiction style texts inform the audience about the political
and health situation, as well as the economy that has «the economic and financial fallout
(simple, stock metaphor)y». « While stocks in the United States have hit the bottom (simple,
stock metaphor)... barely half as bad as in 2008»; «that’s why the Federal Reserve took
aggressive easing measures on Sunday, that were straight out of the 2008 crisis playbook
(simple, stock metaphor)». Accordingly, with the knowledge of the previous crisis the US
authorities are improving global recession; looking for ways to ease the economic sting
of strict lockdown measures due to the impact of COVID-19. «Hidden within $16 trillion
corporate debt market are many potential troublemakers, including the zombies).
«Zombies» is the simple adapted metaphor interpreting companies that earn too little
even to make interest payments on their debt, and survive only by issuing a new debt.

«And American oil companies struggling with collapsing prices, took the unusual
step of getting involved after the two countries (Russia and Saudi) entered a price war a
month ago» — these simple stock metaphors transfer an agreement of Mr. Trump and «oil
nations», which made «an acknowledgement that their gamble was causing self-inflicted
economic wounds (simple, stock metaphor)». «The change in course should give a
lifeline to American companies» — simple, stock metaphor that shows possible economic
growth and improvement in the country.

Alongside with the economy, mass media reflects agriculture that is equally
affected by the pandemic dissemination. With restaurants and schools closed, many of
the nation’s largest farms are destroying millions of pounds of fresh goods that they can
no longer sell. «For years, dairy farmers have struggled with low prices and bankruptcies.
«Eventually the plant ran out of storage (simple dead metaphor)» and «Mr. Myers said

there were no good solutions to the fresh food glut (simple, stock metaphor)».
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Lockdown times highly concern issues of fashion in the mass media. «Magazines
were on rocky ground before the coronavirus started spreading across the globe, and the
industry is now in free fall. Luxury companies, who provide the ads that are the lifeblood
of fashion and lifestyle publications, have cut or frozen their marketing budgets». Given
simple stock metaphors convey challenges that fashion mass media, corporations and
fashion events face these times. «... have mourned the end of the fashion show that was
the street — the daily swirl of color...», the quotation shows that people made «the shift
in apparel from suits and heels to working-from-home leggings and sweats» and are more
interested in staying home rather than fashion. «Nevertheless, this dreadful virus has
pushed all of us to assess our needs, make difficult decisions and build stronger
partnerships and family bonds (simple dead metaphor)».

Taking into the consideration sports and health topics: « The researchers cautioned
that little is known about heavy breathing during aerobic exercise and how it affects viral
spread. But they had plenty to say about fit, spit ... and facial saunasy; «in effect, the
mask turns the bottom half of your face into a «mini-saunay» he says, leading to a buildup
of sweat under the mask and a related rise in nasal secretions». Expressions «facial
saunas» and «mini-saunas» are simple metaphors—neologisms that refer to biological
evaporating and breathing processes.

To sum it up, the newspaper—journalistic style of contemporary printed English
language media texts quickly responds to new trends and events in society by replenishing
the vocabulary with words to announce them. Thus, metaphors—neologisms are common
in texts. The metaphor in nonfiction is a widely used linguistic tool. This is explained by
its high evaluative potential, its imagery, the ability to effectively realize the author's
intention and influence on the audience. They are mainly used in describing political and
economic events, health issues and rarely in cultural, nonetheless, all sematic topics are

interconnected. Most often metaphors are found in the informational-analytical texts.
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A. B. KaabHunbKa

orJjsAd ImaxoAIB 10 PO3YMIHHSA NTOHATTSA «KKOMYHIKATHUBHA
KOMIIETEHTHICTb»

JHinposcvkut nayionanvuuu ynisepcumem imeni Onecs [ onuapa

B ocranHi poku Haile()eKTUBHIIIMM METOJOM HaBYaHHS AHTJINCHKOI MOBHU
BBQ)KAETHCSA KOMYHIKQTUBHHMM TMIIX1J, SKUH OpIEHTOBAaHWW Ha OpraHi3aIliio IpoIrecy
HABYaHHS, SIK MPOLECY PEAJbHOr0 CHUIKYBAaHHS 3aBJASKH MOJICIIOBAHHIO OCHOBHHUX
3aKOHOMIPHOCTEN MOBJICHHEBOTO CITIJIKYBaHHS.

AKTyanpHICTh JIOCHIPKYBaHOI TpoOJjeMu OOyMOBJIEHA TIEBHHUMH 3MiHAMH,
30KpeMa, ONTHUMI3AIl€0 MPOIECy HaBYaHHS, 3MIHOIO HAaBUYAJIbHUX MaTepialliB Ta BUMOT
70 HaBYAJIBHOI'O IPOIECY, BIAMOBIIHO 10 3aKOHY YKpaiHu mpo ocBiTy Ne 2245-VIII,
SKUi BCTynuB y 110 1 BepecHs 2018 poky. Yci Bullle3a3HA4Y€HI 3MIHU BU3HAYUIN
aKTyaJlbHICTh AOCTIIKEHHS Mpo0sieMH (POPMyBaHHS KOMYHIKATUBHOT KOMIIETEHTHOCTI Y
JaJOriYHOMY MOBJICHHI Y 3arajJbHOTCOPETUYHOMY Ta MPAKTUIHOMY aCeKTax.

[IpobGnema dopmyBaHHS KOMYHIKATUBHOI KOMIIETEHTHOCTI IIMPOKO BHUBYAETHCA
MOBO3HAaBIIIMH Ta MeToaucTamu. Cepen 1HO3eMHHUX JOCIIAHHKIB MOKHA BHILUTUTH
H.Xomcekoro, sikuii Brepiiie BBiB MOHATTA «KOMIIETEHTHICTh Y HAYKOBUU AUCKYpC, L.
[llexTepa, axuii po3poOOUB €MOIIIHO-3MICTOBUHM MiIX1]T O BUBYCHHS aHTJI1ACHKOT MOBH,
3TiTHO SKOTO Yy4YHI HE BHMBYAIOTh TpaMaTHYHI TpaBWiIa, a oOJpa3y MPaKTUIHO
BUKOPHUCTOBYIOTh BUBUCHHUM MaTepiai y I1aJlOTTYHOMY MOBJICHHI.

[Ipobnemy dopMyBaHHS KOMYHIKAaTHBHOI KOMIIETEHIII IIKOJSAPIB HAa YpOKax
anrmicekoi MoBu  jgochikyBanu:  O.bomansoB, 10.€menwsnoB, H.Ky3bpMiHa,
C.Makpenko, O.ITackeBcrka, JI.IletpoBcbka, H.Uenenesa, B.Uepesko Ta iH. CyTHICTS 1
CTPYKTYpy IHIIOMOBHOI KOMYHIKaTHBHOI KOMIIETEHLIi BuUBYaNMu A.AHAPIEHKO,
I'.Apxunosa, H.I'e3, C.Ko3zak, O.ITaBnenko, H.Ilpynuikosa, F0.®enopenko, H.UepHoBa

Ta 1H.
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[IcuxosoriuHl acnekTd MnpodseMu (QOpMyBaHHS MOBIICHHEBOI KOMIETEHII]
BioOpaxkeHi B mpatyix JI. lllep6wu, JI. Burorcekoro, M. XKunkina, I. Cunui. [legaroriuni
1 METOAUYHI NUTaHHSA 11 popMyBaHHS po3poOISIM M CydacH] BUEHI: B. baznep, O.
binges, T. Jlaguxxunceka, M. Ilentumioxk, JI. Manpko.

[Mutanusa hopMyBaHHS KOMYHIKATUBHOI KOMIIETEHTHOCT1 PO3TJIAIA€THCS H.
AnyQpieBoro [2] y HNCUXOJOTIYHOMY acmekTi. JlocmigHuis, 30Kpema, BBa)Kae, IO
KOMYHIKaTUBHY KOMIIETEHTHICTh XapaKTepHU3yIOTh Taki 37i0HOCTI OCOOHCTOCTI, SIK
3laTHICTb ~ POOUTHU  COLIAJBHO-TICUXOJOTIYHUA  TPOrHO3  CHUTyalli, B  AKId
BiIOYBaTUMEThCS CIUJIKYBaHHS, TOOTO 3/IaTHICThH JIFOAWHU TiepeadadaTtv IMeBHI Moii,
3/IaTHICTh COLIAJIbHO-TICUXOJIOTIYHO MPOTrpaMyBaTH MPOIIEC CIUIKYBaHHS, CIUPAIOYUCh
Ha CBOEPIIHICTh KOMYHIKATUBHOI CHTyalli, BMIHHS ‘‘BXMBaTUCS B COLIAJIbHO-
MICUXOJIOTIYHY aTMocdepy KOMYyHIKaTUBHOI CUTYyaIlli, TOOTO pOOUTH MpaBUIIbHY OIIHKY
NO3UTUBHUX 1 HEraTMBHUX ACMEKTIB CHUTYyalli CIIJIKYBaHHS, 3JaTHICTh 31HCHIOBATH
COLIIAJIBHO-TICUXOJIOTIYHE YIPABIIHHSA MPOLIECAMH CHUIKYBAaHHS B KOMYHIKaTHBHIN
cutyanii  (opraHizamis yBarm MapTHEPIB  CIUIKYBaHHsS, CTUMYJIIOBaHHA  iX
KOMYHIKaTUBHOI aKTUBHOCTI, KEPYBaHHS MIPOLIECOM CIIJIKYBaHHS).

KoMyHikaTHBHA KOMIIETEHTHICTh TaK CaMo JIETATBHO pO3TIsiacThest y poborax FO.
€menbanosa [1]. BiH BU3HAYae 11 MOHATTS, K 3aCHOBAHY Ha 3HAHHIX Ta YYTTEBOMY
JOCB1J1 3AaTHICTb JIFOJIMHU OPIEHTYBATUCS B CUTYaLIsIX CHUIKYBAaHHS Ta BUIBHO BOJIOJITH
BepOAIbHUMHU Ta HeBepOATLHUMU 3aC00aMU CIIIKYBaHHS.

JI. TleTpoBCchKa Ha3MBa€ KOMYHIKaTUBHY KOMIIETEHTHICTh CKIIQIHUM TO€THAHHIM
NEPIENTUBHUX, KOMYHIKATUBHUX Ta IHTEPAKTHBHUX €JEMEHTIB  CILUIKYBaHHS.
KoMyHikaTBHA KOMIETEHTHICTh, 3a BHU3HaueHHsIM JI. Manbko, € «3HaHHA TIPO
HAI[lOHAJIbHO-MEHTAJIbHY 1 pUTyalbHy Ta KOHBEHLIWHY cHenudiky, couiaabHy
3YMOBJIEHICTh MOBHOTO CHUIKYyBaHHS, CUTyaTHBHO-TEMAaTUYHI BUMOTH Ta CTHJIICTUYHI
HIOAHCH, KOMYHIKAaTUBHI CTpaTerii i TaKTUKH MOBJIEHHEBOI MOBEIIHKH, MPOLEIYPHY
0013HAHICTh, IHTEHIIIIO» [4].

3arajoM KOMYHIKaTHBHAa KOMIIETEHTHICTh Y HayIll pO3IVISIIA€THCS SIK 3/IaTHICTD

IHIMBIJA HAJAroJKyBaTH Ta MIATPUMYBATH HEOOXIJHI KOHTAKTH B COLIyMI, K
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CYKYIIHICTh 3HaHb, YMiHb Ta HABUYOK Yy cpepi BepOanbHuX 1 HeBepOaIbHUX 3aC001B IS
aJICKBATHOTO CHPUUHATTS Ta BIJOOpaXKEHHS MIMCHOCTI y PI3HOMAHITHUX CHTYyallisX
CHiIKyBaHHs [3].

KomynikatuBHa KOMIEeTeHIls (OPMYETHCI HAa OCHOBI B3a€EMOIOB’SI3aHOTO
MOBJIEHHEBOT'O, COIIIOKYJIbTYPHOTO 1 MOBHOTO PO3BHUTKY YYHIB BIJIMOBIAHO 10 IXHIX
BIKOBHUX OCOOJMBOCTEH Ta IHTEPECIB HA KOKHOMY €Tarl OBOJIOAIHHS 1HO3€MHOIO0 MOBOIO.
Takok MOHATTS «KOMYHIKATUBHA KOMIIETEHTHICTB» PO3IIIANAETHCA, SIK HEOOX1THUHN
JIIOJIMHI piBeHb CHOPMOBAHOCTI JOCBIY, YMIHb 1 HABUYOK M1KOCOOUCTICHOT B3a€EMO/III,
mo0 ycmimHo (GyHKIIOHYBAaTH B CYCIUIBCTBI 3 ypaxyBaHHSM BJIACHHUX 310HOCTEH 1
COILIAJIBHOTO CTATYCY.

Cepen pi3HOMAHITHUX HIAXOAIB 0 PO3YMIHHS LBOTO IOHATTS LIKaBUM €
TPaKTyBaHHS KOMYHIKATUBHOI KOMIIETEHTHOCTI SK TOTOBHOCTI IO JisUTBHOCTI.
KoMyHikaTBHA KOMIIETEHTHICTb — II€ 3[JaTHICTh BCTAHOBJIIOBATU 1 MiATPUMYBATU
KOHTAKTH 3 JIIOJIbMHU, TI€BHA CYKYIHICTh 3HaHb, yMIHb Ta HABUYOK, 110 3a0€3MEYYIOThH
e(eKTUBHE CIUIKyBaHHS, IepeadadyaloTh YMIHHS 3MIHIOBAaTH TJIMOMHY 1 KOJIO
CHUIKYBaHHA, PO3YMITH ¥ OyTH 3p03yMUINM JJIsl HApTHEpA y Mpolieci CIUIKyBaHHs [3].

OTxe, y CydacHiii HayKOBIH JIiTepaTypl iICHYyIOTh 0arato migXxojiB O PO3yMiHHS
KOMYHIKaTUBHOT KOMIIETEHTHOCT1, SIKa PO3TJSAIAEThCS 3 MCUXOJOTIYHOI, JisSTIbHICHOT,
JIHTBICTUYHOI Ta METOJAMYHOI TOYOK 30DY.
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O. B. Kapnayuienko

JIHI'BOCTUJIICTUYHI ACIHHEKTH ITOJITUYHOI'O JUCKYPCY

JHinposecvkuti Hayionanvrut yrieepcumem imeni Onecs I onuapa

[ToHATTS «IUCKYpC» IHTEPIPETYETHCS PI3HUMU BUYEHUMH HEOJHO3HAYHO, TOMY
BOHO € OJTHUM 13 CKJIQJIHUX SIBUII] Cy4acHOT JIIHTBICTUKH Ta JIIHT'BICTUKH MOBH.

E. beHBeHICT OgHUM 3 MEPHIMX BHKOPUCTAB CIOBO «IUCKYPC» SAK TEPMiH,
MMO3HAYUBIIIM HUM «MOBJICHHSI, TPUBJIACHIOBaHE MOBLIEM» [4, c. 136—137].

Bigomuii naykoBenr B. 3BeriniieB omnucye AUCKYpC SIK OJIMHUINIO TEKCTY,
3MICTOBHY €JHICTh, IO PEATI3yEThCS y BUTJISAAlI PEUYEHb, IMOB’A3aHUX MK COOOI0
CMUCIIOBUMM 3B’sI3Kamu |5, ¢. 15].

FO. I'aGepmac, sxuii € 3aCHOBHMKOM KOMYHIKaTUBHOI (iyocodii, BUIIIUB Taki
BUJIU JUCKYpCY, 3aJ€XKHO BiJ cuTyamii: 1) AUCKypCc SK 3aci0 KOMYHIKAQTUBHOI ii
(HampuKJaJ, po3MOBa 3 METOI0 HaBYaHHs a00 HaJaHHs 1HQopMmallii); 2) KOMyHIKaTUBHA
nist y hopmi IUCKYypey; 3) TepaneBTUYHUN TUCKYpC (HAMpUKIaa, po3MOBa MIXK JIiKapeM
1 mamieHToM); 4) HOPMAaTUBHHMHM JUCKYpPC, IO BHKOPUCTOBYETHCA BHUPIIICHHI
npoOIeMaTHYHUX TUTaHb (HAMPUKIIAT, HAYKOBAa IUCKYCisl); 5) HOBI (hopmMu AHCKypCy
(HaB4YaHHS 3a JOTOMOTOI0 JUCKYPCY 3aMiCTh BUKOPUCTAHHS JMCKYpPCY K 3aco0y st
HajaHHs 1HGopMalii Ta iHCTpyKii) [1, ¢. 90].

[TomiTnyHui mpoliec HE MOXKE icCHyBaTH Oe3 KoMyHikallii. MoBa HeoOXiIHa IS
TOrO, MO0 HajgaBaTv 1HQoOpMaIlito, BiJgaBaTH Haka3u ab0 MEPEKOHYBAaTH KOTOCH Y
gyomych. Ha mportuBary iHmmM chepaMm JTHOACHKOI TiSTIBHOCTI, crienu(ika MOTITHKA
MOJIATAE TEPEBAKHO B 11 JUCKYpPCUBHOMY XapakTepi. Bmama y cBoOiil IisibHOCTI
BUKOPHUCTOBY€E 3A€OUIBIIOT0 KOMYHIKaTUBHI ctparerii. [lomituuna moBa mae OyTu
3pO3yMiJIO0 (3TiHO 3 THM, SIKi 3aBJIaHHS BKJIIOYA€E y cebe mpornaradaa) Ta OpieHTOBaHA

Ha TIeBHY rpyny ( yepe3 ICTOPUYHI Ta COI1aIbHO-TICUXOJIOTIYHI IPUYHHH).
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[lomTyHa KOMyHIKalis — L€ «...nepenada OyAb-sIKUX [OBIJIOMJIEHb, SKI
BIUIMBAIOTh HA PO3MOJII Ta BUKOPUCTAHHS BIQJAM y CYyCHUIbCTBi...» [7, c.311].
[MomiTuuHMI AUCKYpC MPECTaBisie COOOI0 SIBMILE, SIKE HAaWuYacTillle MPOSBISETHCA Y
COIIlyMi B IOPIBHSIHHI 3 IHITUMHU TUTIAMU JUCKYPCIB.

[TomiTnyHul JUCKYpC BioOpakae CyCHUIBHO-TIONITUYHE XUTTA KpaiHu, Hece Y
co01 eJIEeMEHTH ii KyJbTYpH Ta LIHHOCTEW. [Ipy BUBUEHHI MOJITUYHOIO JUCKYPCY BUEHI
pPI3HUX HAIPSMKIB 3BEPTAlOTh yBary Ha mpoOJjieMH, 110 IMOB's3aHl 3 (yHKIIIOHYBaHHIM
MOBU B MOJITUYHINA cdepi. [Ipu aHanmizi MOMITUYHOIO AUCKYPCY MOKHA BUILITUTH
aKTyaJbH1 KOHIIENTH MIEBHOTO €TaIly CYCIUIBHOTO YKUTTSI, 03HAMOMUTHUCS 13 TAKTUKAMU 1
CTpaTerisiMi CIUIKYBaHHsI, [I3HATHUCS YHIBEpCalbHI W HalllOHAJbHO-CIIeM(IuHI
0COOJIMBOCTI MOJITUYHOTO TUCKYPCY.

i1 MOTITUYHOTO AUCKYPCY — i€ IEPEKOHAHHS, BIUIUB Ha MEBHI HAMIPH JIIOJCH,
iX TyMOK Ta MOTHUBAIlli. 3aBJaHHs aBTOpa MPH I[LOMY 3pOOUTH TaK, 10O 1IHTEPIPETATOP
HE 3pO3yMiB, L0 MOMY HaMaralOThCs HaB’S3aTH CBOIO OYMKY Ta MiJIITOBXHYTH Yy
NoTpiOHOMY HampsiMi. ABTOp JUCKYpPCY Mae€ MiArOTYBaTH CBIJOMICTh PEIUITIEHTA Tak,
00 YHUKHYTHU 31TKHEHHS B CBIJIOMOCTI OKPEMOi JIFOJAMHH CYNEPEWIMBUX 3HAHb, 17IEH,
nepeKoHaHb a00 MOBEAIHKOBUX YCTAHOBOK (KOTHITUBHOTO JTUCOHAHCY).

[TomiTHUHUNA AUCKYpC BUKOPUCTOBYETHCS y IMPOMOBAaX IOJITHKA, 3BEPHEHHSX
MOJIITUKA JI0 HApOy (HampUKJIIaJ, IHaBrypaiis npe3uaeHTa), nedarax 1 Tak aani (B yCHI
dbopmi), a TaKOXK y MOTITUIHHX TOKYMEHTaX, 3BiTaX y MapJiaMeHT1, MOJMITUYHIN peKiiami,
MPOTOKOJIaxX 1 Tak aaii (y TUCbMOBIH popmi).

A. M. BapanoB u E.T. Ka3akeBu4 naroTh HACTYNHE BU3HAYEHHS MOJITHYHOTO
JUCKYPCY: «CYKYITHICTh BCIX MOBHHUX aKTiB, sIKI BUKOPHCTOBYIOTHCS B TMOJITHYHHX
0OTOBOPEHHSX, a TAKOXK MPABUJI IMyOIYHOT TOJITHKH, K1 CIIUPAIOTHCS HA TPATUIIIIO Ta
nepeBipeHi JocBimom» [3, c. 6].

E. 1. Hleiiran y cBoiif po6oTi BKa3ye, MO IOTITHYHUI AUCKYPC HATEKHUTH JIO
IHCTUTYILIHHOTO PI3HOBUAY CIUIKYBaHHS». [HCTUTYIIHE CHUIKYBaHHS € CTaTyCHO-
OpIEHTOBaHUM. Y HbOMY O€pyTh Yy4acTb IMPEJACTAaBHUKU 1HCTUTYTIB 1 KiIieHTH. «KiieHT»

y NOJITUYHINA KOMYHIKallii, SK IpaBuio, MacoBui [6, c. 33]. ABTOp BBaka€ OCHOBHOIO
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(YHKIII€EI0 TOMITUYHOTO MAHCKYpPCY HOTr0 BUKOPHCTAHHSA Yy SIKOCTI 1HCTPYMEHTY
noiTH4YHOI Biaau (0opoThba 3a Biasy, ii 30epekeHHs, mepepo3no I ToIo [6, c. 48].

Onniero 3 rosioBHUX (GYHKIN MOJITUYHOTO JUCKYpPCY € Tpolarasjaa, a came
HaB’sS3yBaHHS TIEBHUX IOTJISAIIB, [IIHHOCTEH JKUTTS, 17€aTiB TpoMaJICbKOCTI. Maroun Ha
MET1 JOCSTHEHHS MOJITHYHUX LIJIeH TaKOXX BAXKIMBUM € KOHTPOJIb 32 MOIIMPEHHIM
1H(popMalli, IEpeKOHAHHS PENUIIIEHTA, MIIOUTTS Ta CHIOHYKAaHHS MOro 10 MEBHUX J1H.

OCHOBHUMU TUTIAMHU MOJITHYHOTO AUCKYpCy Ha AYMKY O. CTpalleBChKOi €: «Ipo
naraszia Ha BuUOopax (3aJeKHo BiJ MacuTady BUOOpIB — MICLIEB], MyHILIMIIAJIbHI, IITATHI,
HAI[lOHAJIbHI, TPE3UJCHTChKI, Ma)XOPUTAPHI, TMAPJAMEHTChKI — HACHYEHICTh Ta
TeaTpaIbHICTh MOJITUYHOTO JUCKYPCY CTa€ SIBHIIIOK Ta SCKPaBIillIO a00 HABIIAKH) Ta
npec-KoH(pepeHiii (mpuynHa KoH(pepeHLii BU3HAYae TeMy AUCKypey)» [2, c. 76].

OTxe, KOMyHIKaIlii € OCHOBHUM (haKTOPOM ICHYBAHHS TOJITUYHOTO IPOIIECY.
[TomiTHuHMIA TUCKYpC SBJIAE€ COOOIO CYKYMHICTh MOJIITUYHUX TEKCTIB, IO ICHYIOTH Y
COLIlyMi Ta BHUKOPUCTOBYIOTbCS y TOJITUYHUX OOrOBOPEHHSAX Ta SK I1HCTPYMEHT

IIOJIITUYHOI BIIAIH.
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T. B. Kupnura

POMAH-®AHTA3IS «JIEYUK 30JI0TA» JIDKEHMCA CTIBEHCA SIK
MEPEOCMMCJIEHHS TPAIUIIN ®LIOCO®CHKOI'O POMAHY

Hayionanvna memanypeitina akademisi Yxpainu

Yonrep ae na Map HamucaB 4uyAOBY MEpPEAMOBY JI0 pOMaHy, y sKiid BiaJaB
HaJIe)KHE TaJaHTy aBTOpa:

«Y BCbOMY CBITI € JuIlle OJHA JIIOJIMHA, sIKa Morja O JOCTOBIPHO 1 JOKIaJHO
onucatu «I neunk 3os0Tay, 1 14 roauHa — mictep Jhxeiimc CriBeHC, IKUI HOT0 HAMKCAB.
[ HaBiTh oMy JoBenocs O MPOCTO HAMMCATH IO KHUTY 3aHOBO. SIK TMOJOBHHA BCIX
HaWKpalIuX KHUT, 151 — OLIBII HIXK TPOXHU 00KEB1IbHA 1 POCTO MEPETIOBHEHA )KUTTEBICTIO
1 kpacoto. Lle rima HiceniTHul, a cupasxss « HiceHITHUI - 1€ MyApICTh HABUBOPIT, 1
TOMY 03aMEKHA JIUIIIE JIJIsl HEMYJIPOTO CIPUMHATTS... Ha BiqMiHy BiJ] Ipyroi NOJOBUHU
TaK 3BaHUX «HAWKpAIIWX» KHUT, 15, BIaCHE — B3arajii € He KHUTOI0, aje OOKEBITbHUM
IIMTTSIM 13 KJIAITIB — [OCh HA 3Pa30K KIANTHUKOBOTO IUIEY, Y IKOMY MOKHA IPITH KICTKH
Ha TIOpO31 Yacy 1 mpocTopy 1 AymMaTH MOpo Bce 1 HI MpoO IO, MPO BUCOKUX OOTIB 1
MaJIeHbKHUX, CIIBalOYMX OOT1B, PO JIEB’THOCTO AeB’ ATh [ pariii, mpo Jlroauny, npo [lana,
npo HeBunHicTh...» [1, c. 7].

YV «['neuuky 3050Ta» MOEAHYIOTbCS Ka3zKka, peami3M Ta adOpUCTHUYHICTb, 1
B pe3yJIbTaTl 3'SBISIETbCS HEUMOBIpHUN ¢inocodchbkuil pomaH-paHTa3isl, HACUYCHUIN
obpasnicTio, Mmetadopamu, cumBosiamu. Lle 1 ka3ka, 1 Tr000BHA iCTOPIS, 1 MPUTYA.

CriBeHC Oepe 3a OCHOBY Ka3KOBHM CIOXKET BHKPAJCHHS 1 MOIIYKY, KOJH Tepoit
BUPYIIIA€ B TOPOTY JJIsl TOTO, 100 MOBEPHYTH 3ary0JIeHy YU BUKPAACHY piu a00 JIOIUHY .
VY pomani CriBeHca TpU Taki O0'€KTH: TJIEUHMK 30J10Ta, BUKPAJACHUN y JENPEKOHIB
dbepmepom Mixymom MakMyppaxy, nouka (pepmepa KeiitisiH, BUKpageHa aHTUIHUM
o6orom Ilanom, 1 ®inocod, SKOro 3aapeIITOBye MOIMIIISA BHACHIIIOK Hakjenmy 3 OOKy

nenpekoHiB. [{o dhepMepiB 1 1enpeKoHiB, 3BUYHUX ISl HAPOJIHOI Ka3KH, MPUETHYIOTHCS
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IpIaHACHhKl Ta aHTHYHI OOTH, KOHTOPCHKI CIIy>KOOBIII ¥ MOJILEHCHKI, IO OKPECIIOE
4acOBO-IIPOCTOPOBI PAMKHU CIOXKETY SIK cyuacHy [prnanpito. «I eduk 30710Tay, 3a CJI0BaMu
I1. Mak®eiT, — 11 Tpa MK MUCHbMEHHUKOM 1 YuTadyeM, Oeciga MK HUMU TIPO KUTTS,
JIOJICBKI CTOCYHKH, 1pJIaHJICBKHUN HAIIOHAI3M, PEIITiio, 3aKOH, JCP)KaBHICTh Ta 1HIII
pedi; 11e epeTBOPEHH HEMOXIIMBOTO Ha JiHCcHE [2, c. 34].

YV «CnoBHUKY JIITEpaTypO3HABUMX TEPMIHIB» HABOAMUTHCS [JBAa BU3HAUEHHS
¢bimocodCchKOro pomMany:

1) TBip BiacHe (iI0COPCHKOro XapakTepy, mo HalOyB (opMu 00pa3HOi
OTIOBI/I1 3 METOO OIIBIIOT €MOIIIITHOT MEPEKOHIUBOCTI, MOMYJISPHOCTI, TOCTPOTH 1 T. 1H.

dinocodcrkuit poMaH TSKi€ 10 SCKPABO BUPAKEHOI XyA0KHBOI YMOBHOCTI: T€pOi
Horo He XapakTepaMu, IO CaMOPO3BHUBAIOTHCS, ajieé BUCTYNAIOTh SK BUPA3HHUKHU 17eH
aBTOPA, SIK PE30HEPH; CIOKET 1 caMe BUPIIICHHS KOHMIIKTY MiAMOPSAKOBaHI pyXy MEBHOT
dbimocodcebkoi konmenilii. Came 300pakyBajibHE MOJOTHO TBOPY 3a3BUYall HE Mae€ TI€l
MIIIHOCT1 I MaTbOBHUYOCTI, 1[0 MPUTAMAaHHI BJIACHE XYJ0KHBOMY TBODY.

2) ®d110cOPCHKUM HEPIKO HA3UBAIOTh TAKOXK HAHO1JIBII ITMOOK] M MICTKI 32
CBOIM XYJOXHIM CMHUCJIOM pOMaHH, Hampukian, pomanu CepBanteca, Crenpans,
JlocToeBchbkoro. Y naHoOMy BUMNAAKy MalOTh Ha yBasi, IO TBOPII IUX POMAaHIB, K 1
BUJIaTHI Gu10ocodU, PO3KPUBAIOTH BUPIIIAIbHI, OCHOBHI MUTaHHS JIIOACBKOTO OYTTH,
IparHyTh CTBOPUTHU LIUIICHE YSIBJIECHHS MPO CBIT...AJie CliJi YCBIJOMJIIOBATH, IO BUpa3
«dinocodcbkuit poMaH» Ma€ y IbOMY BHUIMAJIKy IEPEHOCHE 3HAYEHHS, SIKE MPUHIIUIIOBO
BIJIPI3HAETHCS BiJ MPSMOI0 CMUCTY TepMIHY «Pinocopcbkuii poman» [3, c. 436].

dopmanbHO poMaH € Pi10coCHKUM Yy MEPIIIOMY, OCHOBHOMY 3HaueHH1. Kpim
TOTO, III0 Y HbOMY € ABO€ (h1710c0diB, SIKI MOCTIHHO PO3MIPKOBYIOTh, 1 10 AKUX MOCTIHHO
IPUXOAATH JIFOH 32 TIOPAJI0f0, aBTOP Y BYCTa 1 TOJIOBU NIEPCOHAXKIB BKJIAAA€ TyMKHU PO
noOyZ0BY CBITY, 3MICT pedeil, CeHC OyTTsI.

[Ilo x Bigpizuse poman Jlxeitmca CriBeHca Bin (inocodcrkoro pomany?
Crnmparounch Ha BU3HAYCHHS, SKE€ MH HABEIM BHWINE, BXE MOXXHA TOBOPUTH
po BiAMiHHOCTI. Tak, repoi (imocodchbkoro poMaHy CTaTU4YHI, HE PO3BUBAIOTHCS.

VY CriBeHca X MU crHocTepiraeMo, sik (igocod 3MIHIOE CBOE CTaBJICHHS 10 KUTTS:
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BUPYILUBILHU Y MOJOPOXK, BIH PO3YMIE, IO MYAPICTh — 1€ 1I€ HE BCE, 1110 PAJICTh 1 IIACTS
TEX € JOCUTh BAarOMUMH, SIKIIIO HE MEePEeBaXKyIOTh ii. [loBepHYBIIKCH 13 TOJOPOXKI, BIH HE
nournHae ¢iurococTByBaTH, SK 1€ pOOMB paHille, a pajgo BiTae OPYXKUHY U JiTEH,
o0iiimae ix. BinOyBaeThcsi «omoiHeHH» (itocoda, BIH YK€ 31aTHUN BIAIpPBATHCS BiJ
CBOiX MIPKYBaHb 1 3BE€pHYTH yBary Ha OJIU3bKHUX.

Takoxx He miaxoauTh 10 pomany CrTiBeHca W TBEPIKEHHS, IO OMOBIIb
dimocodcbkoro pomaHy Imo3b6aBieHa sckpaBocTi. COKOBUTa MOBa, BUKOPHCTaHHS
1pJIaHJICbKUX 1MEH, reorpadiyHuX Ha3B, TYMOP Ta IpOHIS Ha/1al0Th TBOPY KOJOPUTHOCTI,
KOJIBOPOBOCTI. [HTENeKTyaapbHa Ipa Ta BUTOHYEHA CTHIII3AIlll MANCTEpHO IMeperieTeH1
3 eKCLIEHTpUKOI0, OydoHanoro, dhapcoM, Oypieckom. IlaponiiHicTh, HEBIANOBIIHICTH
TEMHU pOMaHy HOT0 MOBHOMY BTUJICHHIO CTBOPIOIOTH KOMIUHHI eekT. OOpazHO Kaxyyu
(tyr mm pnemro mepedpazyemo Yonrepa ae na Mapa), y aBoOapBHY TKaHUHY
MiosoriyHoro Ta (PUIOCOPCHKOrO poMaHy BIUTITAIOTbCS PI3HOOAPBHI HUTKHU
CTHJIICTUYHHX 3aC001B Ta MPUHOMIB, 1110 CTBOPIOIOTH KOMIYHHM e(heKT, poOIsITh ONOBIAb
KHUBOIO, PyXOMOI0. «I JIeUrK 30J10Ta» — Lie CTPOKaTe MOJOTHO, 3IIUTE 3 PI3HOKOIBOPOBUX
KJIanTUKiB. BOHO BUIJsSAae XWMEpPHO, UyJAEpHAIbKO, 1 BOJHOYAC 3aXOIUIIOE
HECIO/IIBAHUMHU KOMOIHALISIMU KOJBOPIB 1 BIATIHKIB. Take MO€JHAHHS € XapaKTEPHUM
JUIA PAaHHBOTO MOJIEPHI3MY, SIKHI ITyKaB HOBI (opMu i 00pas3u, eKCIIEpUMEHTYBAB 3
HUMH. TakoXX y IIbOMY pOMaHi MPOSBHIOCA TSOKIHHS MOJCPHI3MY 10 MidoJiorizmy,

CUMBOJII3MY Ta €KCIIEPUMEHTIB 31 CTPYKTYPOIO, 3 4aCOM 1 TPOCTOPOM.

Cnucox nimepamypu
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S1. B. KoGuenko

BILIMB IJIEOJIOTTi HA MOBY B CYYACHHUX AHTJIOMOBHHUX
MEJIA

Jlninpoecvkuti HayionanvHuu ynisepcumem imeni Onecs [ onuapa

M. CinbBepuiTeiiH OyB OJHUM 13 MEPIIMX JIHIBICTUYHUX AHTPOIOJIOrIB, SKHUM
BHU3HAYUB MOBHY 1JI€OJIOTIIO SIK CYKYITHICTh MEPEKOHaHb L1010 MOBH, C(HOPMYIIbOBAHUX
KOPUCTYyBauaMH SIK parfioHami3amito abo oOIpyHTYBaHHS CIIPUMHATOT MOBHOI CTPYKTYpH
Ta ii Bukopuctanus. ¥ toi yac C. Xit cnpuiiMae MOBHI 1J1€0JI0T1i IK CaMOOYEBUIHI1 171€1
Ta IUJI1, IKUX TPpyIa JOTPUMYETHCS 1010 poJii MOBH, [l. IpBiH BBaxkae iX «KyJIbTYPHOIO
CUCTEMOIO YSBJIEHb IIPO COLIIAJIbHI Ta MOBHI B3a€MOBITHOCHHU Pa30M 13 X 3aBaHTaXKCHHS
MOPAJIbHUX Ta MOJITUYHUX 1IHTEPECIB.

A. PamcC1 OTOTOXHIOE 11€ IOHATTS 3 HAOOPOM 3arajlbHUX YSBJIEHb MPO MPUPOAY
MOBH, IO BIJNOBIAAIOTH 3J0POBOMY TJy3Qy 1 MOAUIIOBAHUX MPEICTaBHUKAMU
KOHKPETHOI JIIHIBOKYJIbTYpHOI ciabHOTH. I1. Kpockpiti, oJlHaK, BUCTYNIUB 3 KPUTHKOIO
noAioHo1 AediHiIii, CTBEpPIKYIOYH, IO MPU TaKOMy TMIAXO0J1 NMUTAaHHS BapiaTUBHOI
OPUPOAN MOBHOI 1JI€0JIOTIT HE MOKE OyTH pO3IVISIHYTE SIK JAOCHIAHUIBKA Ipodiema, a
camMa MOBHA IJI€0JIOTISl TOCTa€ SK CTaTUYHE, OJHOpITHE SIBUIIEC, HE CXUJIBHE JI0
MIHJIMBOCTI a00 BapiaTUBHOCTI B paMKax OKPEMOi KyJIbTYPHOI I'PYIH, 110 HE BIJMOBIIAE
JIHACHOCTI.

[limx 1meonorier0 B HaW3arajJbHINIOMY BHIJIAI PO3YMIEThCS CYKYITHICTh
NEepeKOHaHb 1 YCTAHOBOK, sika BepOamizyerca B Tekcrax 3MI y Burisal Habopy
171€0JI0TeM.

[ToHsATTS «17€0sIoTeMay BUKOPUCTOBYETHCA TIPEJICTABHUKAMU PI3HUX HAayK.
Tepmin OyB 3anmponoHOBaHwMi 1 onucanuii pitocodom 1 Kyaeryposaorom M. M. baxtiaum
B mepiriii mojmoBuHI XX cTOMTTS. BueHuil mgaB mmpoke TpaKTyBaHHS 1/1€0JIOTEMH,

BHU3HAYAIOUH ii SIK c1OCci0 pempe3eHTallii Tiel 4d 1HIIO01 1/1€0J10T1i. 3 TUX Mip PO3POOKOIO
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TEOpIi 11€0JI0TeM aKTHUBHO 3aliMaJIUCS JIIHTBICTH, PO3IJIAIAI0UHN 1X 3 TOUKH 30py PI3HHUX
HAYKOBUX MapagurM. MoxHa BUIIIUTH 1B MPOBITHUX TPAKTYBAHHS TOHSTTS.

[TpoananizyBaBIIM aMEPUKAHCHKUM MEIIaJUCKypPC MM BHIUTMIM 11€0JI0rEMY
«3ax1H1 IIHHOCTI» PEKOHCTPYHOBaHY Ha OCHOBI TEKCTOBHX PECypCiB aMEpPUKAHCHKUX
IHTepHET-BU/IaHb, MEPEBAXHO MyOJIIIUCTHUYHOTO XKaHPY (TO, IO B aHTJIIHCHKIA MOBI
OPUIHATO Ha3MBATH TEPMIHOM feature, BKIIIOYAIOUM feature articles, editorials, op-ed
articles, opinion columns (Hapucu, miepeaoBl a00 peAakiiiiHI CTaTTi, MyOJIIUCTUYHI
CTaTTi, CTATTI OIJIsAaaul).

OTxe, po3TIITHEMO, SIK MEIMHUN JUCKYPC BH3HAYAE HOCIIB 3aX1THUX I[IHHOCTEH.
3BU4aiiHO, 11, MepIl 3a Bce, CaMi aMEepUKAaHIIi:

“Americans do not share a common ancestry and a common blood. What they
have in common is a system of laws and beliefs that shaped the establishment of the
country, a system developed within the context of Western civilization™.

«AMepHuKaHIIiB HE 00’ €IHYIOTh CIUIbHI IPEIKU 1 MOXOKeHHs. Te, 1m0 X AiiicHO
00’eIHy€, TaK 1€ CUCTEMa 3aKOHIB 1 IEPEKOHAHb, SIKa MPUBEJIA 10 CTBOPEHHS JIepKaBH,
CUCTEMa, sika pO3BUBaJlacs B KOHTEKCTI 3axiiHoi nuBLaizarii» [Ilep. 5. KoGuenko].

VY mmpokomy, r1o6aaIpHOMY CEHCI HOCITB 3aX1JHUX IIIHHOCTEH 00’ € IHY€E MMOHATTS
3axX1aHO01 [UBLII3aLl].

“Western civilizationhas two major variants, European and North American, and
Islam has its Arab, Turkic and Malay subdivisions. But while the lines between them are
seldom sharp, civilizations are real”.

«3axigHa IWBUII3AIlS ICHYe B JIBOX CBOIX pI3HOBHAax: €Bporeichbka Ta
[TiBHIuHOAMepHKaHChKa, a [c1aMcbka IuBLII3aLlIs IUTUTHCS Ha ApaOChKy, THOPKCHKUX Ta
Mamnaiiceky. He3Bakaroum Ha Te€, 0 KOPJOHW MK HUMHU PO3MUTI, MUBiTI3aIii TiHCHO
icaytoTh» [Ilep. 5. KoGuenko].

TakuM 4YMHOM, MU PO3TIISIHYJIU 1JI€0JIOTEMY «3aX1JiHI [IIHHOCT1» B KOTHITUBHOMY
IUTaHl K OaraTOpiBHEBUN KOHIICNT, SKUHA SIBIsE COOOI0 CKIAAHY CTPYKTYpy, IO
JUHAMIYHO PO3BUBAETHCS, aJl€ € IOCUTh BIOPSAIKOBAHOI. AHaJI3 TEKCTOBUX 1HTEPHET-

JoKepen aMmepukaHcbkux 3MI 103BONIMB BUAUIUTH PSSl MOBHUX €KCIUTIKAIIN B CTPYKTYpI1
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ineonoreMu. KoHiienTyajibHe sIAPO 1€0JI0r€MU IPEACTABICHO BIaCHE I[IHHOCTAMM, SIKI
TPaJUIIAHO aCOIIIOIOTHCS 13 3aX1THOO [IUBLI13AIII€I0 1 HOCATH MOJITUYHUN (JEeMOKpaTis,
nibepani3M, CYBEpEHITET), COLIaJbHUM (PIBHICTh CTaTed, BUIIA POJb 3aKOHY) 1/ab0
eK3WCTeHIIaIbHUN XapakTep (cB0Oo/a, mpaBa JIIOAUHN). Pecypcn MemiitHOro THUCKYpCy
JEMOHCTPYIOTh I[IHHICHI YCTAHOBKH, fKI cami IO cOO0l 3By4aTh IMO3UTHUBHO 1 JYyXKe

EPEKOHJIMBO
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T. B. KoJsiicHU4eHKO

METAKOHIIEINT TOURISM: KOPEJSATUBHUI TOMEH «<HUMAN»

Yepnigeyvkuii HayionanvHuil ynisepcumem imeni FOpia @edvkosuua

Teopisa xoHUENTyallbHOI MeTaQopHu, B MeXax sKoi Meradopa po3risgacTbCcsi He
TUTbKA K (DEHOMEH MOBH, a ¥ SK OJUH 3 TOJIOBHUX 3aCO0IB MHUCIIEHHS, € OJIHIEIO 3
Hal3HAYHIMUX y KOTHITUBHIN JiHrBicTUl [ Lakoff (1980, 1993), Kovecses (1995)].

binbmiicte MeTadgop pO3BUBAIUCH B KYJbTYpl MPOTSATOM IEBHOrO IMEPIOAY dYacy,
Jiesika YacTHHA 3 SBIAE€THCS y MOBI 3aBISKH IIMPOKOMY BHKOPUCTAHHIO y cdepi
NOJIITUKM, penirii, pekigami, memia Tomo [Lakoff (1980), c. 160], mo, BiAMOBIAHO
B1J100Opaka€ KOTHITUBHUM NEpEX1]l Bl KOHKPETHOTO 0 «PO3MHUTOTOY.

CyyacHa posb MeTadhopd Yy BHUBUCHHI TMpolleCYy HOMIHAII TOJisIrae y
BU3HAYCHHI/MOSICHEHHI a0CTPAaKTHUX MOHATH Yy OLIbII KOHKPETHUX a00 3pO3yMUIHX
TEepMiHaX.

VY Hamiii poGoTi MM 30CEpeIMMOCh Ha PO3IJsAAl KOHUENTyalbHOI MeTadopu, sK
«TIpolIeCy PO3yMiHHS OJTHOTO KOHIIETITY a00 1oMeHy B TepMiHax iHioro» [Lakoff 1993,
c. 203]. KonmentyanpHi MeTadopa BHUBYAE «HAKIAJACHHS» BHUXITHOTO KOHIICTITY
(OykBanpHEe 3HAYEHHS METaQOpPUYHOIO BHUpPA3y) HA LUIBOBUN KOHIENT (3HAYCHHS
Bukopuctane metadopuuno) [Croft, Cruse 2004, c. 55-56].

3aBAsSKM  KOHLENTyaldbHUM  MeTadopaM  MOXKHA  JIOCHIAMTH  TEBHY
€THOKOHIlenToc(hepy, NUIIXOM CIHIBCTAaBICHHS OJHUX MEHTAJbHUX SIBUII 32 PaxyHOK
IHIINX, SIKI XapaKTepU3YIOTh MHUCIECHHEBO-MOBIICHHEBY NISUIBHICTH JIOJUHU. [HITMMU
cioBaMu, MeTadopy € KOTHITUBHUMH ITiIBATHHAMH JIFOJICHKOi KOHIIETITYaJIbHOT CHCTEMH.
OCHOBHMMH CKJIaIOBUMH KOHIIENTYaIbHOI MeTa(OpH BUCTYNaOTh: (1) KOHIIENTYya IbHHI

pedepeHT (LIUILOBUN JOMEH), SKHMH OCMHCIIOETBCS 3a Jomomorow mertadopu; (2)
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KOHLENTYaJIbHUM KOPEJAT, SIKUW 3ai1ydaeThecs 10 nopiBHsaHHA [JKaboruuckas 2011, c.
36].

Martepiasiom ananizy nociayryBaau 192 meragopuyHi BUpa3d METAKOHLENTY
TOURISM, yTBOpeHHX 3a MPOMO3UI[IHHUMU CXEMaMHU Yy CIOBOCIOIYYEHHSX DPI3HUX
TUMIB 3 sKUX 42 meTadOpUUHUX BHpA3U MPEACTABICHO KOPEISTUBHUM JOMEHOM
HUMAN.

YmoBHO nmanuit gomeH posnoaiiumo Ha gomenu LIFE, HUMAN BODY Tta
HUMAN BEING.

KopenstuBuuit nomen HUMAN (17 wmeradbopuunux BuUpa3iB) BKIOYaE 3
pedepeHTH1 JoMEeHU Ta € 0a3010 /I YTBOpEeHHS KoHlenTyanabHux Metadop « TOURISM
€ LIFE», «TOURISM ¢ HUMAN BODY», «TOURISM ¢ HUMAN BEING».

Konnenryansaa metadopa « TOURISM € LIFE»:

1) minist xuTTs (fourism is country’s life line);

2) chepu xutTs (fourism must embrace culture, sport),

3) cnoci0 icuyBaHHs (we can't live on tourism; everyone knew that tourism was the
only thing left for the village);

4) ocsita (tourism is where you get real knowledge; time to do some tourism to
show country off to the children, so they understand their origins).

Pesynbrat nepexpecHoro KapTyBaHHs: Mypusm € He0OXIOHUM O/ ICHY8AHHA KPAiHU,
8IH OXONJIIOE PI3HI Cchepu KYIbmMypPHO20 Ma COYIAIbHO20 PO3BUMKY KPAiHU, MICmMa mouo.

Konuenryansna merapopa « TOURISM e HUMAN BODY»:

1) Mo30K (the collective mind of tourism);

2) cepue (you don't build a three-story monstrosity of a restaurant smack in the
tourism heart);

3) aptepis (they took away a (tourism) artery);

4) xpoBoHOCHA cucTteMa (the lifeblood of the island is tourism, genuine appreciation
of the fact that tourism is the peninsula's lifeblood; tourism is the lifeblood of this remote
island);,

5) uvactunu Tina (the city's tourism arm, there's a great national body for tourism).
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Pe3ynbrar nepexpecHOro KapTyBaHHS: MYPU3M € HCUBUM OP2SAHIZMOM 3 B11ACHOIO
KPOBOHOCHOIO CUCMEMOI0, 20JI08HUM BI00LIOM YEHMPAIbHOI Hep8osoi cucmemu ma
uacmuHamu miia.

Konnenryansaa meragopa « TOURISM € HUMAN BEING»:

1) poboronaBeunb (fourism is the third largest employer; tourism is the second
largest employer on the island; tourism now employs more people; the tourism is the
community's biggest employer, tourism has created a few jobs,; tourism employs over half
a million people; tourism is a provider of employment);

2) 3apobituanuH (tourism is or was one of the biggest money-makers, tourism is
the islands principal hard currency earner; tourism is a big moneymaker, tourism brings
money; tourism brings in around 335 billion each year; England is the fourth highest
tourism earner, tourism is earner of foreign currency, tourism is now the principal earner
of foreign exchange; tourism is the second biggest export earner);

3) xeptBa (tourism was clearly intended to be the victim);

4) nutuna (Randall L. Jones theater (named after the father of tourism in the
region));

5) TBopeun (how far do you go to accommodate tourism before you kill the very
nice elements of the county that created that tourism?)

6) pyuHIBHUK (tourism has destroyed Leavenworth’s sense of community and self-
sufficiency, quit letting tourism bury us, we've promoted the country, but we'll
keep tourism from destroying it; tourism kills tourism);

7) «uornmuHau» (fourism is eating into our natural capital; tourism is eating the
world; NYC has been taken over by tourism);

8) BnacHUK (water is one of tourism's main assets; water is also one of tourism's
most precious resources);,

9) rpaBeus (tourism is also a major player in economy);
10) nronu (fourism is people).
Pe3ynbTaT epexpecHoro KapTyBaHHS: mypuzm mModxce 8idicpasamu pizHi cOYianvHti

PO ma Mamu Pi3HUU COYIaNbHUU Cmamyc
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3a3HaueHl KOHIENTyaldbHI MeTapopu Ta KOPENATHBHI JOMEHH (POPMYIOTH
metadopuuny tiommHy kKouienty TOURISM, mpore y BepOaimizaiii ysBI€Hb PO
Cy4YacHHH Typu3M MeTadopH IIe He BUCTYIAIOTh AKTHBHOIO CHEPOIO.

Typusm KOHIIENTYami3y€eThCsl K TMPOIEC, SKUA PO3BUBAETHCS 1 3MIHIOETHCS 1,
BIJITIOBI/THO, 3MiHIOE Bce HaBkojio cebe, a y nomeni HUMAN BEING ocMuCIIOIOTECS
HOPIBHSAHHSA 3 JIOAUHOI0-3apO0ITYAHHHOM.

Omxe, metakonuent TOURISM mo)kHa BITHECTH 0 COLUAJBHUX KOHIIENTIB, SIKUM

dbopMye cydacHi IIHHOCTI aHTJIOMOBHOI €THOKYJIbTYPH.
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0. O. Kononesbkina

MOJITUYHA META®OPA SIK 3ACIE MOBHOI PENIPE3EHTAIIII OBPA3Y
JOHAJIBJIA TPAMIIA B 3MI

JHinposcvkut nayionanvnuu yHisepcumem imeni Onecs I onuapa

Meradopu3oBaHa JEKCHKa Ha ChOTOJHI BHUCTYNA€ MOTYXHUM IHCTPYMEHTOM
BILJTUBY Ha JIIOJICHKY CB1JIOMICTh Ta (POPMYBaHHSI CYCIIIBHOT IyMKH, a TAaKOX €(PEeKTUBHO
CIIpUsiE €KOHOMii MOBHHX pECYpPCIB 4Yepe3 BHCOKY 1H(OOPMATUBHICTh Ta SCKpPaBY
eMOIlIiiiHy 3a0apBlIEHICTh, IO pOOWUTH ii Mi€BUM Ta MIMPOKO BXKMBAHHUM 3acO00M
peamizamii JABOX OCHOBHUX (DYHKIH MyONIIMCTHYHOTO CTHIIO: 1H(OpMAaIIiHOI Ta
¢yHKUii BIUIMBY. 3 OTJIsAy Ha Te, 110 MyONIIKMCTHKA MOKJIWKaHAa aKTUBHO (opMyBaTH
TPOMAJICEKY TyMKY Ta B I[IJIOMY JOBOJIi CYTTE€BO BTPYYATHCS y CYCIUJIBHE J>KHUTTS,
3aCTOCYBaHHS HEBUPa3HUX (DOPMYITIOBaHb B MOBI 3ac001B MacoBOi iHGOpMaIlii BUTA€THCS
HemopeuHuM. Pasom 3 THM, BAalO4YMCh 10 OOpa3HOTO BHPAXKECHHS IyMOK Ta
MeTahOPUYHOI JICKCUKH, aBTOP IMOJITHYHOTO KOHTEHTY IIOBUHEH YCBIJOMIIIOBATH,
HACKUIbKU HOTO MOCJIaHHs Oy/ie aJleKBaTHO CIIPUNUHATE PISHUMU I'pylaMu aJipecaTiB, YU
BiJoOpa’kae TI€BHE BHCJIOBIIOBAHHS peallii HaBKOJMIIHBOTO CBITY, SIKI OYyIyTb
3pO3yMITUMHU Ta OJM3bKUMHU YMTaul 3 ypaxyBaHHSAM crHenudikd Horo KapTUHH CBITY.
O1xe, poiab MeTaopu B Ta3eTHO-MYONIIUCTUYHOMY CTHIII MOJISTae B MEPIILY YEPry y
BiJIOOpa)K€HH1 PEaIbHOTO CBITY ¥ 00'€KTUBHOTO 3HAHHS PO HHOTO, IO 3aAKPITUTIOETHCS B
MOBI uUepe3 eMOIIMHO 3a0apBJeHy Ta acollaTUBHO IOCTYMNHY JIeKCUKy. KpiMm Toro,
MeTadopa MOXKE BHCTYIATH 3acOo00M BiTOOpaXeHHS 1HIWBIIYyaTHHOTO OOPa3HOTO
MUCJICHHS! YYaCHUKA MOJIITUYHOTO JIUCKYPCY, B TAKOMY BHITaJIKy MOBa iJie, CKOpiIlle 3a
BCE, PO aBTOPChKE MeTa(OopruHEe BUCITOBIIOBAHHS.

Meniitauit o6pa3 Jlonanbpaa Tpamiia 3aiuiliaBcsi CyNepeusiuBUM Ta CKaHJaIbHUM
IPOTATOM JOBI'MX POKIB, 3a/I0BI'0 IO MPUIHATTS PIIICHHS O3HAYCHHUM JIT4eM MPO y4acTh

y BUOOpUIil KammaHii, MpoTe CIij 3ayBaXXUTH, IO y JIAX Ta IPOMOBaxX MailOyTHHOTO

119



pe3ueHTa IPOCIiKOBYBajJach MEBHA MOCIIIOBHICTb, 110, IMOBIPHO, CTaJO OJHIEIO 3
3anopyK HOro nepeMoru.

Crning 3ayBaKuTH, IO IEHTPAIBHOIO 1E€I0 MOJITHYHOI Iporpamu JloHanbna
Tpamma 3 camoro nmo4aTky Horo mpoCcyBaHHS y AKOCT1 KaH/IUaTa Ha TIOCa Ty MIPE3U/ICHTA,
a 3roJIOM — JIO3YHT'OM YCi€i nepeBuOOpY0i KaMIlaHii cTaB BUCIIB «3poOouM0 AMEpUKyY
BeNMKo0 3HOBY» («Make America Great Againy). lleit BuCIIB OyJi0 3alO3UYEHO 3
nepeaBuOopuoi putopuku Koauiiaboro npesuaeHTa CIIA Ponansaa Pelirana, mig gac
Npe3uIEHCTBA IKOro, Ha IyMKy Tpamna, KkpaiHa OyJia y OUIbI BUTITHOMY MOJITHYHOMY
ctaHoBUII. MaliOyTHIN MpE3UACHT HAIoJISITaB Ha TOMY, IO HOro KpaiHa BTparwuia
MO3HUIIIT Ha CBITOBIM apeHi, Ta HAroJIOIIyBaB Ha HEOOX1THOCTI 3Mi1H, HE3BAYKAIOUH Ha IIHY
TaKMX IepeTBOpeHb. [IpuramanHa oMy PI3KICTh Ta KATETOPUYHICTh BIABEPHYJM BiJ
HBOTO YaCTHHY aMEpHUKaHIIIB, poTe Tpammy Ta MOro KOMaHal BAAJIOCS MEPEKOHATH Y
CBOI ITPaBOTI 3HAYHY KUIBKICTh CIIBIPOMAJIsIH, SIKI BOaUalu y TAKOMY JIiiepl OJJHOYACHO
MO>KJIUBICTH MMOBEPHEHHSA «CTapoi 100poi AMepuKn» Ta AKICHI EPETBOPEHHSI, B MEPILY
yepry B cdepax €KOHOMIKHM Ta COIiajdbHOI IMOJITUKH, SKI JO3BOJATH KpaiHl 3poOUTH
HOBUI BIIEBHEHUH KPOK Y MalOyTHE.

HNonanen Tpamm, SKAW JeCATUPIYYSIMHU SBJISB COOOI BTUICHHS 00pa3y
TaJaHOBUTOIO Ta PO3YMHOIO MIANPUEMIISI-aMEPUKAHIIS, €KOHOMICTAa Ta KEpiBHUKA,
JIOJIMHU JISNI0 CKaHJAIbHOI, IPOTE€ CMUIMBOI Ta PINIY40i, 3JaBaBCS CaM€ THUM JIJEPOM,
Ha SKOTO YeKaja OUIbIIICTh aMEPUKAHCHKUX TpoMaisiH. BiacHi mornsinu Ha mpoOiaemMu
cydacHOi AMepHKH MalOyTHIM MPEe3uJeHT BUKIAB y KHU31 3 METa(OPUUYHOIO HA3BOKO
«Crippled America: How to Make America Great Againy (cyocdepu «Jlroaceke TiIO»
Ta «Menuuunay, ¢ppeitmu «bynosa Tijiay Ta «3aXBOPIOBAHHS), € BUKOPUCTAB SICKPABY
antponnomopduy metadopuuny mopenb. ATpuOytuB «crippled», abo «mokaniueHay,
CTOCOBHO KpaiHH, IO ITOTEPIIA€ BiJl HU3KW BHYTPIIIHIX Ta 30BHINIHIX MPOOJIEM, BUKIUKAE
acolianii 3 XBOpOIO JIIOJMHOIO-KaJikoto. O3HaueHa wmetadopa HA03BOJISIE aBTOPY
OJIHOYACHO ameNIoe JI0 MOYYTTS >KaloCTl (IIOA0 KpaiHW SIK [0 KMUBOI ICTOTH, sIKa
cTpakaae) Ta copoMmy (OCKUIBKH JKOJE€H TPOMAJsSHUH HE XOo4ye OauyuTh CBOIO KpaiHy

c1abKOoI0, «XBOPOK» Ta MPUHIKEHOW). [[o Toro »x, yuray, 0COOJIMBO MATPIOTUYHO
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HAJTAITOBAHUN, OTOTOXHIOBATHME CTPAXJAaHHS KpaiHW 13 BJIIACHUMH, Ta BOJITUME
JOTIOMOTTH AMepHIIi Tak, HiOU JormoMarae codi caMoMy, B 4OMY TTPOSIBIISIETHCS TUPOKUM
NoTEeHIIal came aHTpornoMopdHoi Metadopu sK 3aco0y TPOOYKEHHS €eMOIld B
Cy4aCHOMY MOJITUYHOMY JUCKYPCI.

AHTpONIOMOp(pHUM €, B CBOIO Uepry, i MmetTadopuyHe BUCIOBIIOBaHHS «3p0OHMO
AmMepuky 3HOB Benukoio» (cyocdepa «Jlroguna sik ocobucrtictby, Pppeiimu «Emorii Ta
nouyTTs», «CollanbHUM cTaTyc)») — 3HOBY Tpamim roBOpUTh PO KPaiHy SIK Mo JIIOJAUHY,
I mepeciyHui aMepuKaHellb MOXe BITUYTH, 1110 MOBA e MPO KOXKHOTO 3 ii TpOMaJisiH,
«HAJIISI ICHY€», 111€ HE TII3HO BUMIPABUTH ITOMUJIKY Ta BITHAWTH MUHYIIY BEIUY.

HoBooOpanuii npe3uieHT BUKOPUCTOBYE aHTporomMopdHy metadopy y CBOii
1HaBrypaliiiHiii MpOMOBi, B YEProBHHl pa3 MepcoHiIPiKyroun AMEpHKYy, Ta BOJHOYAC
OTOTOKHIOIOYH BCIO KpaiHy 31 BCIMa pa3oM Ta KO)KHHUM OKPEMHM T'POMAaISTHUHOM:

«Do not allow anyone to tell you that it cannot be done. No challenge can match
the heart and fight and spirit of America. We will not fail» — cyocdepa «JIroaceke Tijgoy,
bpeiim «BayTpimHs OynoBa opraHizmy». Takok 3ayBaKMMO MPUCYTHICTh y BHCIIOBI
cotioMoppHUX MeTaQopuuHUX Moiesiel, 30kpema cyochep «Biitnay, ¢ppeiimiB «BoeHH1
nii» («Oiit») Ta «Pe3ynmpraT Bo€HHUX ii» («3a3HATH HEBIAYi»), a Takox cyOchepu
«CorrianbHi IHCTUTYTHY, ppeiMy «Pemiris» («IyX, «IyImay).

Taxum YMHOM, TPOMOBEIH OTOTOXHIOE KPaiHy 3 T'1IHOI0, CMIJTHBOIO JIFOIUHOIO, KA
0’€eTbCs «BCIM cepIieM Ta AyIero, Ta Hi3amo He mporpae». O3HaueHU MeTaQopuIHui
BUCJIIB MOKJIMKAaHUA MPOOYAUTH MAaTPIOTUYHUMA JyX CilyXadiB, MIATPUMATH MIAHECEHUN
HACTPIii Ta TOTOBHICTH JI0 3MiH Ta OOPOTHOM.

Comiomopdra Metadopa € TOMMPEHUM 3aCO00M EKCIIPECUBHOTO MOBHOIO
300paKEHHSI BIIATHUX CTPYKTYpP, OCKIIBKHA JO3BOJISIE JIETKO JOCSTTA BUHUKHEHHS
IIEBHOT'O aCOIIaTUBHOTO PSJY Y CBIJOMOCTI pELMITIEHTA, MOPOIKYE B JOCTATHIA Mipi
IIPOTHO30BaH1 eMollii Ta peakiii ocrtaHHboro. Ilin dyac iHaBrypamiiHoOi MNPOMOBHU
HoBooOpanwmii mpe3uaeHT CIIIA 3asBuB:

«January 20th 2017, will be remembered as the day the people became the rulers

of this nation againy — cyocdepa «CorianbHae cranoBuiie», ppeiim «Kepytroua emitay.
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Takum unHOM Tpamm BKOTpe HIAKPECHIOE, H0 001Mae MPEe3UACHTChKY MMOCaLy
JUIS TOTO, III00 MTPOCTI aMEPUKAHII 3HOB CTAJIM «IIPABUTEIISIMUY, «BOJIOIapSIMU» HAIlli Ta
Kpainu. BogHouac BiH Harajye mpo BaKJIUBICTh BIPHOT'O PO3MOJUJICHHS «COLIAIBHUX
ponen»:

«At the center of this movement is a crucial conviction: that a nation exists to serve
its citizens» — cyocdepa «Corrianpae ctaHoBHIIe», dhpeitm «Iligmermiy.

B naBenenomy npukiiani Tpamm Hamossirae, 1o KpaiHa Ta Hailisi MOBUHHI
«CITY>)KUTH» TpOMajsHaM, a HE HaBIIAKW, HA3WBAIOUU 1€ «KIFOYOBHUM, BHUPIMIATHHUM
TBEPDKCHHSIM», Ha SIKe CHUPAETbCS WOTO MOJITHYHA MporpamMa. 3HOB BIAIOYHUCH JI0
BXKHUBaHHSA colioMopdHoi MeTadhopudaHoi Moaeni «Bianguy, BiH 3asBise:

«From this day forward, a new vision will govern our landy — cyOcdepa
«CorianpHe cTaHoBHIIEY, Pppeiim «Kepyroua emitay.

Couiomopdra Metadopa B 3HAYHIA KUIBKOCTI MPEJICTaBI€HA 1 y MI3HIMIUX
npomoBax npesujgenta CIHIA, HaiyacTilie y HOpUTAaMaHHUX HOMY JKOPCTKHX Ta
IIOKYIOUMX BUCJIOBIIOBaHHAX. Hanpukian, mijg yac oOroBopeHHs npo0ieMHoi cuTyarlii
y TOproBux BijiHocuHax 3 Kuraem, /lonanba Tpamn nopiBHSAB CTaBJIECHHS L1€1 KpaiHU 10
CIIIA 13 «3rBaJITYBaHHSIM:

«We can't continue to allow China to rape our country, and that's what they're
doing» (The Guardian) — cyOcdepa «3109nHHUN CBITY, HpeiimM «37T0UnH .

Takum 9rMHOM, JOCITIIMBINM JIesiKi 3 MpoMoB JloHanpaa Tpamira, MOXKHA CMIJTUBO
3asBJISTH, 110 BHKOPUCTAHHS KOHIENTYyalbHOI MeTaopu € TOTYKHUM 3aco00M
dbopMyBaHHS IMIDKY TOJITHYHOTO Jis9a Ta € BiOOpaXEHHSIM HOro OCOOHCTOrO

CBITOCIIPUMHSTTS.
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B. O. KonsieBa

JEKCUKO-CEMAHTHYHI 3ACOBY PENNPE3EHTALIII KOHIENTY
«CMEPTDB» B ITIOE3IAX ®IJIITA JTAPKIHA

Jlninpoecvkuii Hayionanvuuu ynisepcumem imeni Onecs [ onuapa

ITix yac anamizy, TekcToBa iHGOpPMAIlIS BUCTYNAE CYKYIHICTIO HOBUX JaHUX IPO
OpeaMeTH, SBHINA, MO/l Ta BIAHOIICHHS, IO BUPaXalOTh aBTOPCHKY KApTHHY CBITY.
Hayxkogrii mogiistoch ii 3a pi3HUMH BHIAMU.

KnacnynuM BBa)kaeTbcs MOALT TEKCTOBOI 1H(OpMaIi BIIOMOTo JIeKCUKorpada,
(axiBIs B 007aCT1 CTUITICTUKH MOBH 1 JTIHTBICTUKH TeKCTy, . ['anbpmnepina Ha 3MiCTOBHO-
dakTyallbHy, 3MICTOBHO-KOHIIENITyaJlbHy Ta 3MICTOBHO-TIIATEKCTOBY. BiH BuUILIsAE
3MiCTOBO-KOHLIENITYyalbHY 1H(GOpPMAIIiI0 B TEKCTI, sIKa Mepeae YNTa4eBl «1HAUBITyaIbHO-
aBTOPCHKE» PO3YMIHHA BIIHOIIEHBb MK siBUlliamMu [1, ¢.25-41].

LleTpasibHUM SIBULIEM B OMKCI aBTOPCHKOI KaPTHHH CBITY BBAXAETHCS XYIO0KHIM
KOHILIENT, TOMY Hallle AOCIIPKEHHS MPUCBSYEHE MPOOJIeMi OCOOIMBOCTEN CTPYKTYPH,
3MICTY Ta JIEKCUKO-CEMAaHTUYHHUX 3aCO01B pernpe3eHTallli KOHIIENTY «CMEpPThy» y moesii
BUJIATHOTO AHTJIICHKOTO TOEeTa MICISIBOEHHOI €MOXH, MPEJICTaBHUKA JIITEPATYPHOIO
yrpynyBaHHs “The Movement”, ®ininma Aptypa JlapkiHa.

Bipm “Next, please” 1951 poky, 31 30ipku BipmriB “The Less Deceived”, € nyxe
MOKA30BUM JJIsi PO3YMiIHHS 3ac00iB KOHIIENITyali3alii MOHSATTS CMEpPTh aBTOPOM.
He3Baxatouu Ha O4iKyBaHHS JIPUYHUX TepoiB (TOOTO jrofeil B nutomy) “Something is
always approaching”. “Something” no1ibHO TpaKTyBaTH JABOMA BapiaHTaMU: MEPIIHA,
K MallOyTHE, 110 HAOIMKAETHCS, KOJIU TEHEPIIIHE CTAE BUOPAIIHIM, MUHYJIUM; APYTHUH,
SK HaOMKeHHs1 cMepTi. Bukopucranus emxambemany “everyday / Till then we say”
HAroJollye Ha PO3PUB MDK TEMEpIIIHIM Ta MaHOYTHIM «JI0 MEBHOIO MOMEHTY».
Buxopucranss 3aiiMeHHUKA TEPIIOi 0COOM MHOXHUHU “We”, y3araJlbHIO€ 3BEPHEHHS

JlapkiHa HE TUIBKHU 70 JIPUYHUX T'€pOiB, ajle i YUTauiB.
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SAxio nepiri m’aTh CTPO( CTOCYIOTHCSA JKUTTSA, TO OCTaHHS CTpo(da — Mpo cMepTh
— BOHa € (patanpHOIO, MpUTHIUYe yuTada — “‘one ship is seeking us”. ToGTo, cepexn
JEKCUYHUX OJIMHMIlh, 110 BEepOai3yl0Th KOHIENT «CcMepThy» y Bipuil “Next, please”,
BUJIIIEMO «40BeH». Kopabenp abo 4OBEH pa3oM i3 SIKOPEM I11€ CUMBOJI CITACIHHS JJIS
XPUCTHUSIH, IO KYMAIOTHCS B MOP1 SA3UYHUIIBKOTO 3J1a, MaTepialii3My Ta MepeciiilyBaHb,
TOMY III€ 3 YaciB alOCTOJIIB — 1€ CUMBOJIM XPUCTUSHCHKOI HEepKBU. Y JlapkiHa K 4OBEH
BUCTYIIA€ OJHUM 13 00pa3iB CMepTI — 3a JAaBHBOTPEILKOI Mi(OJIOTiE0 Ha YOBHI
NPUILIMBAE TEPEBI3HUK XapoH, SIKUW Mepenpasise Ayl MNOMEpIUX 0 MiA3EMHOI0
apcTBa. 3aKIIOYHUN PSAOK HArOJIONIye Ha BIJACYTHOCTI pyxy B3araii “No waters breed
or break”, 1110 MOSCHIOE MOBHE HEOYTTS CMEPTI, aJ»K€ BOHA MPUXOIUTH 3BIJTH, JI¢ HEMAE
Mmaiioytaboro. Lle enune, y 4oMy Mu MOkeMO OyTH BIieBHEHUMH B kUTT.  D. Jlapkin
BUKOPUCTOBYE YOBEH SIK MeTaopy i MO3HAYEHHSI caMOi CMEpTi, aje He Ha3uBae ii
KOHKPETHO JIJISl TOTO, 1100 BIUIMHYTH Ha YATAYa.

Bipmr “The Building” — e onuc miciis, sike 0CTaTOYHO HE HA3UBAETHCS, TAK CaMO
SK 1 CMepTh. Y mepiiid ctpodi MU oJipazy 6aduMo BIACTUBY TBOpUOCTI JlapKiHa 1poHiro,
ajie po3yMi€eMO, 1110 1€ JIMCHO BOHA BXKe HabaraTo mi3Hilie. ABTOp, Haue MpeAMET KpacH,
onucye OyiBIIIO, IKa BUIA 32 HAWTIPUBAOIHUBIIINI roTens. Hiuoro He BUKIIMKAE TPUBOTH
abo cTpaxy, MmpoTe, 3 I ATOTO psAKa 3 sABISEThCSA BiAUyTTS HenoBipu “The porters are
scruffy; what keep drawing up / At the entrance are not taxis; and in the hall / As well as
creepers hangs a frightening smell”. 3a Bu3Hauennssm Cambridge Dictionary “porter” —
1€ TOH, XTO JOIVISIAa€ 3a BEJIMKOI OY/IBJICIO, B SIKIM MPOXKUBAE BIIHOCHO BEJIMKA
KUIBKICTB JIFOJICH, @ TAKOXK 3yCTpivae iX Ha BXOJI, 1100 JOMOMOITH 3 pedyaMH. X0Y MH 1
He 0auMMO TaKci Ha BXOJI1, TOPTepU OPYIHI — OTXKE JIFOJIeH Yy 111 Oy IiBIi qyke Oarato.
Jlam aBTOp CKJIaJa€ HEMPUEMHY KapTUHKY, TOBOPHUTH MPSMO PO BCe MmO 0aduTh Ta
BimuyBae. Y kiHii ctpodu Jlapkin BukopuctoBye meTadopy, TOOTO MOPIBHIOE 3arax
&Kaxy, 3 J1aHOIO, sIKa OMOBUJIA Bech X0J. Piuapa AjuieiiH y cTtaTTi B OpUTaHCHKINA Ta3eTi
“The Daily Telegraph” cTBepKye, 1110 BYSHI BUSBHIIN 3/IaTHICTh Tijla JTIOJWHU BUTIISTH

XIMIYHI CUTHAJIA Yepe3 IMiT, B MOMEHT, KOJIM BOHU BIIUYBaIOTh CTPaX, a TAKOXX BILJIUBATH
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Ha MO30K JIIOJIEN MOpsI, TAKUM YAHOM BUKIIMKAKOYM TOW caMuil cTpax y Hux. Came 3
I[OT'O MOMEHTY, MIPUCYTHICTh CMEPTI JIUIIIE MOCUITIOBATUMETHCS.

Bapro 3a3HaunmTH, MO 3MICT AOCTIIKYBAaHOTO 0araTOacleKTHOTO KOHIIEHTY
«CMEpThY» Yy BIpIII MPEACTaBICHUN CYKYITHICTIO MEHIIHUX 32 00’ €MOM KOHIICTITIB, TOOTO
CyOKOHIIETITIB, 1110 MO3HAYAIOTh YACTUHU CTPYKTYPOBAHOTO 1[s10r0. OTXKE, «OYIIBIISDY 1€
nepina JeKCUYHA OJTMHULIA Il BU3HAYCHHS CMEPTI.

VY apyriii ctpodi IPOCIiAKOBYETHCA ONUC KAPTHUHU 3CEPEIMHU Y, CBOTO POy, 3aJli
OUIKyBaHHS, KA € JPYTOI0 JICKCEMOIO BHPAKEHHS CMEPTI: JIOIU CUIATh Y BEPXHBOMY
0131 3 HAIIB3allOBHEHUMM CYMKaMH, Ha CTQJIEBUX CTUIBISIX, TOPTAIOYM HaAipBaH1
KypHaJu.

OTxe, B aHaJI130BaHMX BIPILIAX BaroMy poJib BIAIPAa€ KOHLIENT CMEPTI, SIKUW Mailke
B yCiX BUNAJKax BUpaXXaeThCs 3a JomoMororo emiteTiB (unfamiliar, silent, frightening,
restless, soundless, resigned, terrible, true, unresting, vague, wrong, serious, wasteful,
weak, black-gowned), mopiBusiab (as well as creepers, an airport lounge, a local bus,
clean-sliced cliff), metadop ( black-
sailed ship, coming evening, a huge and birdless silence), enincucucis ajs MOCUICHHS
HAIPY>KEHOCTI, JIIPUYHOI CXBHJIbOBAHOCTI, PUTOPUYHHUX 3aITUTAHHB (and who
knows / Which he will see, and when?), o6pasiB - cumBomiB (locked church, locked
office), meronimiii (white rows). Takum YHHOM, aBTOpP OYEBHIIHO BiJa€ TIEpeBary
00pa3HO-acoIiaTUBHUM Ta CUMBOJIIYHUM 3ac00aM  HIXK JUCKYPCUBHUM JIJIsi CTBOPCHHS
XYI0)KHBOT'O KOHIICTITY.

Cnucoxk nimepamypu

1. lanpnepun U. P. TekcT kak 0OBEKT JTUHTBUCTHYECKOT'O HMCCIICAOBAHUA /
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B. B. Kocromapos

BUKOPUCTAHHS NEPEKJAJALIBKMX TPAHC®OPMALIII HA
MPUKJAII MEPEKJIAJLY OMOBIIAHHS JIKOHA ATIIJIAMKA
«FOJYBHUHE MIP’S1»

JHinposcvkuti Hayionanvuuu yHisepcumem imeni Onecs I onuapa

CrunicTuyHl 0COONIMBOCTI NpPHU MEpPEKIIal, a came iX Kiaacudikalis, IpUYUHUA Ta
BUIIAJIKM BUKOPHUCTAHHS, TMepeKIananbki Tpancopmariii, € TEMOO AOCTIHPKCHHS B
poboTax GaraTh0X JIIHTBICTIB, cepen sikux mnparti JI. C. bapxynaposa, B. H. Komicapoga,
A. JI. Hseituepa, JI. K. Jlatumena, P. K. Minbsp-benopyuena, . 1. Peuxepa ta B. T
l"aka.

JlocSTHEHHSI aJIeKBaTHOTO W €KBIBAJIGHTHOTO MEPEKIAAy € CKJIAJHUM MPOIECOM.
[limgyac Takoro mpouecy 3MICTOBI Ta JIEKCMKO-TpaMaTW4HI BTpath HemMuHyul. OmHaK
ICHY€ psiJI MepeKIagalibKuX MepeTBopeHb a00 TpaHchopMallii, 1o J03BOJISIOTH 30EPerTH
aJIeKBATHICTb NEpeKJIaJy Ha piBHI LUIOTO TEKCTY. IEPETBOPEHHS HAa3UBAIOTHCS
TpanchopmaiisiMu.

Tepmin «rmepekiiafanpka TpaHchopmallis» MHUPOKO BUKOPUCTOBYEThCS Oararbma
nepeknano3HaBusmu (JI. C. bapxymapos, B. H. Kowmicapis, A.J.IBseitnep, JI. K.
Jlatumie, P. K. Miunwsp-benopyues, f. 1. Peuxep 1 iH.), KM HE MalwTh €IUHOTO
BU3HAYCHHS I[bOTO MOHSTTS.

Jlinreict B. H. KowmicapoB BBaxkae, 10 nepekiaganbki TpaHchopmarlii
NEPETBOPEHHSIMH, 3a JIOMOMOTOI SIKMX MOXKHA 3AIMCHUTH Mepexif BiJ OIWHUIb
OpUTIHATY JI0 OJMHUIb MEPEeKIaay B 3a3HaAUCHOMY CeHCl. «l, OCKIIbKM MepeKiiaiaibKi
TpancdopMarii 3a1HCHIOIOTECSA 3 MOBHUMH OJWHUIISIMH, 110 MAIOTh IIJIaH 3MICTY 1 TUIaH
BUpaXEHHS, BOHU HOCHTH (HOPMAIbHO-CEMAHTUYHUN XapakTep, MEPETBOPIOIOUU SK

dbopMy, Tak 1 3HAYEHHS BUXITHUX OJUHUIIHY.
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O06’exTOM OCIHIKEHHS TepeKIafalbKuX TpaHchopmaliii ctano onoBigaHas Jx.
Anpaiika «l'omyOuHe mip’s», sAKe YBIMIUIO a0 30ipKM OMNOBIJaHb IHCbMEHHHUKA
«AMepuKkaHChbKa HOBeJay, 110 OYJI0 epeKIIaIeHo YKpaiHChkoto MoBoto, O.CeHtok y 1973
porii.

Boxe yumarno po6it 3axigaux (k. ne bemnic, P. bepuapn, E. Bapro, P. JlerBeiinep,
C. Oncrep) Ta ykpaiHcbkux 1 pociiicekux nociaignaukis (T. Jlenucosa, A. AcTBanaTypos,
M. AHacracswes, b. I'inencon, O. 3BepeB, T. Mopo30Ba), 1110 OyJiv HamMcaHi Ta L0 TEMY.
OnHak iXHIO yBary 0yJio 30Cepe/I>)KeHO O1IbIlie Ha OKPEeMUX MUTAHHSIX, a HE Ha CIIelU (1KY
CTHJIICTUYHOTO TEepeKIamy.

Cepen mepekiagalbKux TpaHcpopmallii BUILISAIOTH JIGKCHYHI Ta TpaMaTH4HI
kareropii. /o JEKCMYHMX BXOJATh KOHKpPETH3allsd, TIeHepali3alis, aHaTOMIYHUI
nepeKIIall, CMUCIOBUN PO3BUTOK Ta OMMCOBHUH mepekian. /o rpamMaTHYHUX BiTHOCSTH
YICHYBaHHS Ta 00’€qHAHHS peUYeHb, JOJABaHHS, OMYIIEHHS, TpaMaTH4YHA 3aMiHa Ta
NepPECTaHOBKA.

Crepiry, MU pO3TJISIHEMO BUKOPUCTAHHS JIEKCUYHUX TpaHCc(opMaIii.

“Well, where is our soul, then, in this gap?” [2, p. 9] (Hy, a ne x nepebysac naiia
nymia Bech et yac? [1, c. 338]).

VY 1poMy NpUKIAIl CIIOBO «iS» Ma€ IIMPOKUN CHEKTp 3acTocyBaHHSA. OCKUIBKH
MOBa #je Mpo peniriiHy TeMaTUuKy, TO NEepeKiiagad BAAEThCS 10 KOHPETHU3allli Ta
BUKOPHCTOBYE YKpaiHCBhKE CIIOBO «IepedyBae», IO JOCUTHh aJeKBaTHO MIIXOIUTh B
KOHTEKCT JJAaHOTO TBOPY.

“All he wanted was to hear Dobson repeat the words he said every Sunday
morning” [2, p. 9] («Bin xoTiB Timbku oxHoro: mo6 JloOcoH ckazas Te, MO Ka3aB
KOKHOTO HeaulbHoro panky» [1, c¢. 339]). TyT, BUKOPUCTOBYIOUM TEHEpasi3aliio,
nepeKIIaiad CTBOproe anadopy, 10 HATAE CTHIIICTUIHOTO 3a0apBIICHHS.

“The catechetical class embarrassed him” [2, p. 8] («JIek1ii penirii BiH He JTIOOUBY

[1, c. 338]).

“Never touch a doorknob again” [2, p. 7] («binbIine BiH HE TOPKHETHCS TYKKH

nsepei» [1, c. 336]).
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“It's a miracle more beautiful than any Reverend Dobson could have told you

about” [2, p. 12] («/luBo Take BenuuHe, MmO BenecOHUN J{0OCOH He 3mie Ou o020

noscuumu» [1, c. 341]).
Tak, mepeknagad 3MiHIO€ adipMaTUBHE PEUYCHHS HA HETaTHUBHE 3a JOMOMOTOIO
4acTKH "He", BUKOPUCTOBYIOUYH aHTOHIMIYHUHN TIEpEKIIaI.

“He was grateful for all the time his father wasted in Olinger” [2, p. 14] («Bin

paziB, mo 6areko Mae B OuiHrepi 6arato cupasy [1, c. 343]).

[Ipu BUKOpUCTaHHI CMUCIIOBOTO PO3BUTKY, MEpPEKIIaay 3MIHIOE CIIACTBO «wasted

in Olinger» Ha nporec «Mmae B Ominrepi 6arato cupas» [1, c. 333]). ¥V upoMmy BuUNaAKy

MOBa ﬁﬂCTBCSI PO BUKOPUCTAHA CMHCIIOBOI'O PO3BUTKY HaCJ'Ii,Z[OK «was used for cvery

meal» 3MIHIOETBCSI TPOLIECOM «001/1a7T1 Ha HEOMY IIOTHS.

[loxo rpamaTuyHUX TpaHchopmalliid, TO Mepekiiagayka BUKOPUCTOBYBaJA iX yci:
“David, at fourteen, had been more moved than a mover; like the furniture, he had to find
a new place, and on the Saturday of the second week he tried to work off some of his
disorientation by arranging the books” [2, p. 1] («HotupHaaustupiunuii [etiBig OyB
MIBUJIIIIE TUM, KOTO TEPEBE3JIM, HDK THUM, XTO MepeixaB; K 1 MeOJi 3 KOJUIIHBOTO
MOMEIITKaHHS, BIH MyCHUB MPUJIAIITYBAaTHCS 10 HOBOro Micmsa. Tomy B cy0OTy apyroro

TWXKHS nicisi_nepeizdy BiH crpoOyBaB CKJIACTH KHIDKKH, 1100 XO0Y TYT 3HATH, 1€ M0

cToith» [1, c. 332]). Takuii 3aci0 moJierurye CIpUUHITTS TEKCTY, ajie He TPUBOJIUTH 10
3MIHU HOro ceHcy. Y HaBeJACHOMY PEUCHHI BUKOPHUCTAHO MPUMOM J0JIaBaHHS 3 METOIO
SCKpaBille NPeJCTaBUTHU CKpaBYy aTMOc(hepy MOB1IOMIICHHS.

“He had risen and was standing too near her for his comfort. He was afraid she

would reach out and touch him” [2, p. 12] («/le¥Bin cTossB HaATO OJIM3BKO Bija Matepi 1
0OsIBCA, 1110 BMHA MPOCTITHE PYKY, 00 moriaautu oro» [1, c. 341]). [loegnanus
pedYeHb OOYMOBIJICHO TPUYMHHO-HACHIIKOBUMHU 3B'SI3KAMU: Yy TMEPIIOMY pEUYeHHI
OpUTiHATY BHUpPa)K€HA MPUYMHA, Y JIPYrOMy — HACIIJOK, IO MOB’S3aHI YACTKOK «I».
Tako>x aBTOp BUKOPUCTOBYE NPUKOM ONYIIEHHS B IEPILIII YaCTUHI 1 10AaBaHHS Y JIPYTIH.

“Copper hated the gun but loved the boy enough to accompany him” [2, p. 14]

(«Minsgk — Tak 3Baju co0aky — HEHABU/[IIB CTPUISIHUHY, ajie Jo0uB JleiiBia il mokipHO
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HmoB 3a HUM» [1, c. 343]). B upoMy npukiagl My crocTepiraeMo 3a oOrpyHTOBaHUM
BUKOPUCTAHHSAM JIOJJaBaHHSA, OCKUIBKM Yy TIOMEPENHIX PEYCHHSIX IM’s COOaKu He
3yctpiuanocs. Tomy nepekianay goaae o Gpasy s Toro, mod yntad He TyOUBCS Bij
HOBOI1 1H(opmartii. [leit mpuknan gy’ke BAAJIO BXOAUTH Y CTPYKTYPY PEUCHHS Ta HIUOTO
HE 3MIHIOE 3 CTUJIICTUYHOI TOUKH 30Dy .

“Already the fringes of weeds at the edges of the road were bedraggled with dust”

[2, p. 10] («IIpumopoxHiit Oyp’siH okpuia kypssa» [1, c. 340]). OnyuieHHs y 1IbOMY
PEYEHHI € MOBHICTIO BUIIPaBJAaHUM, OCKUIbKU MEPEKIIa HE BTPAYa€ KOJHOTO 3MICTY B
NOpiBHSHHI 3 opuriHanioM TBopy: “When the time came for questions, David blushed and

asked,” [2, p. 9] («Konu mpwiiiioB 4yac cTaBUTH 3anuTaHHs, JleiBil, YEpPBOHIIOYH,

npomoBuB» [1, c. 338]). 3amina miecinoBa «blushed» B opurinampHOMY TEKCTI Ha
TUENPUCITIBHUK «YEPBOHIIOUMY» TIPH Mepekiiaji 30epirae CTHIiCTUYHE 3a0apBIEHHS Ta
aTMoc(depy opuriHaiy.

“A little smile still lingered on her face from the walk™ [2, p. 11] («Bin
MPOTYJISTHKY Ha IIOKax y Hei Bce Imie rpana ycewmimka» [1, ¢. 341]). Jlanuit Bunagox €
UTIOCTpAIIIEI0 TEPEeCTaHOBKHM NEPEKIaJaueM YJIeHIB peUeHHs 1 MpUiMy KOHKpUTEe3allii,
KOJIM IMEHHHK «face» 3MIHIOETHCS Ha «ILIOKH.

“His churning wheels, as he shifted too hastily into second, raised plumes of red
dust on the dirt road” [2, p. 7] («Bin HaaTO CKOPO MEPEMKHYB MIBUAKICTH, 1 CTEPTI KoJieca
3HSUTM XMapy pyJAoi Kypsinmu Ha moMotteHid Bynuii» [1, c¢. 337]). [lepen namu npuxiian
rpamMaTuyHO1 TpaHchopMallii 13 CKJIaHOMIIPSTHOTO PEYEHHS Y CKJIAIHOCYPSIHE, 0 HE
BILJIMBAE HA CIPUUHATTS MaTepialy YUTa4aMHU.

TakuMm 4yuHOM, B pe3yjIbTaTi MPOBEICHOTO aHali3y MOXKHA TOBOPUTH MPO TE, IO
cepel HaAMOUIBII IIUPOKO BKUBAHUX MEPEKIaTalbKux TpaHchopMalii y BUMAAKY 3
MEPEeKIaJ0M OpPHUTIHATBLHOTO TeKcTy omnoBimaHHs JIk. Amnpaidika «[omyOune mip’sp»
O.Cenrok € no0JaBaHHS, OMNYIIEHHS, CEMAaHTHUYHHN PO3BUTOK, KOHKpETH3allisd Ta

AHTOHIMIYHHI TIEPEKIIaA.
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JI. B. KopoJaboBa

MPO®ECIMHA IIATOTOBKA MAWMBYTHIX BUMTEJIIB IHO3EMHUX
MOB HA OCHOBI BUKOPUCTAHHSA TEXHOJIOI'TA KPUTHYHOI'O
MUCJIEHHA

JHinposcvkuti Hayionanvuul yrisepcumem imeni Onecs [ onuapa

VY cydacHiii cBITOBI MpakTull Npo¢deciiHOoi MIArOTOBKM MalOYTHIX BUUTENIB BCE
OUIbIlIe aKIEHT CTAaBUTHCS HAa BUKOPUCTAHHSA TEXHOJIOTIH PO3BHMBAIOYOrO0 HaBYAHHS.
OnHuM 3 HaOUIBII pe3yJbTaTUBHUM PIIIEHb JAHOTO ACHEKTY, HAa JIYMKY 3apyOiKHHX 1
BITYM3HSIHUX I1EJIarOTiB, CIY)KUTh PO3BUTOK KPUTHUYHOTO MUCJICHHS CTY/ICHTIB.

Bianosigno mo ommcy Maiikia CkpuBena ta Piuapaa Ilona (Michael Scriven,
Richard Paul), npencraBnene na 8-iii [lopiuniii MixHapoaHiii KoH(epeHIii 3
KPUTHYHOTO MHCIEHHS 1 pegopmy ocBiTH, JiTo 1987, "kpuTuuHe MuciaeHHs" - 1€
IHTENEKTyaJIbHO JAUCIUILUTIHOBAHUM MPOLIEC aKTUBHOTO 1 BMUIOTO KOHIENTyalli31poBaHis,
3aCTOCYBaHHA, aHaNi3y, CHHTE3y Ta/a0o oliHIOBaHHA 1HGopMalii, 310paHoi abo
BUPOOJICHOT 3a JIONOMOTOI0 JOCBITY, CIOCTEpEeKeHHs, pediiekcii, aprymeHTarii ado
KOMYHIKaIlii, B SIKOCTI KEpIBHHUITBA 10 (BUOYIOBYBaHHS) AYMKH (BIpH) 1 MIsITBHOCTI.
Kputrnune MucieHHs 3aCHOBaHE Ha YHIBEpPCAJIbHHMX IHTENEKTYaJbHUX I[IHHOCTSX, K1
BUXO/ATh 32 MEXI pa3MexKiBaHIs MPEAMETHUX IUCIUIUIIH: JOCTOBIPHICTB, SCHICTD,
TOYHICTh, BIAMOBIMHICTh (PEJNEBAHTHICTH), B3a€EMOY3TOJKEHICTh, OOrPYHTOBaHA
i KPITIJICH], BATOMI apryMEHTH, IITUPOTA, TTIMOMHA 1 HEYTIePEHKCHICTh

Ensapn I'neiizep (Edward Glaser) B cBOiX HayKOBHX poOOTax CTBEP/KYBaB, IO
KpUTUYHE MHCJICHHS BHMAarae: BMIHHA pO3Mi3HaBaTH TMpoOjieMu; 30uUpaTd 1
BIIOPSIZIKOBYBAaTH BCIO CYTTEBY iH(OpMaIlito; po3mi3HABaTH HEABHI TMPUMYIICHHS 1
IPUHINNHK (IIHHICHI OPIEHTHPH); 3HAXOAUTH e(DEKTHBHI 3aCOOM IS TOJOJAHHS IHX
npoOJieM; MPaBUIBHO PO3YMITH ¥ 1HTEpPHpETyBaTU JlaHi; BU3HAYATH SIKICTh JOKa3iB 1
OIIHIOBATU apryMEHTH; PO3II3HABATH HASBHICTh a00 BIJACYTHICTH JIOTIYHUX BIJIHOCHUH

MIX CyPKCHHSIMH; TiaBaTH MEPEBIPIll BUCHOBKY 1 y3aradbHEHHS, IO SKUX MPUXOIUThH
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Ta YM 1HINA JIIOJUHA; BUPOOIISITH OOTpyHTOBaH1 BUCHOBKH 1 y3arajabHEHHS; (DOpPMYITIOBATH
JIOCTOBIPHI CY/’)K€HHS PO KOHKPETHI pedl 1 BJACTUBOCTI B MOBCSKIEHHOMY >KUTTI;
MOJAYMKHU BIJITBOPIOBAaTH CHUCTEMH BIpYBaHb TI€i YW IHIIOI JIFOAWMHU HA OCHOBI OUJIBII
IMIMPOKOTO 3HAHHS 1 IOCBIY.

BiaMiHHICTh KPUTUYHOI'O MUCJIEHHS Bl TPAJAMLIIHOIO MOJISITa€ B TOMY, LIO L€, IO
CYyTi, BIJIKpUTE MHCIICHHS, SIKE PO3BUBAETHCS YEpe3 HAKIAJECHHS HOBOI 1HQopMalii Ha
YKUTTEBHH JTOCBIJ 1 HE MpUiiMae HisTkux aorum. Llei Tun muciaenHs nepeadadae, 1mo Hi9oro
HE NpUPMAaETHCS Ha BIpY, 10 KOXKEH CTYACHT HE3Ba)Kal0UM HAa aBTOPUTETH, BUPOOJIIE
CBOIO IyMKY B KOHTEKCTI HaBYaJIbHOI MPOTrpamMu. A pa3oM 3 KPUTUYHUM MUCJICHHSM B
CUHTE31, B3a€EMO3yMOBIJIEHO, PO3BUBAETHCA 1 TBOPYE MHUCIICHHS.

TakuMm YMHOM, BUXO/SIUU 3 BUIIE3a3HAYEHOT0 MOKHA 3pOOMTH BUCHOBOK IIpO Te€,
110 BUIIIETIEpEPaXOBaHi aCTIEKTH Iy KE BaXKIIUBI SIK JIJISl TUX, XTO BUKJIa1a€ 1HO3EMHY MOBY
TaK 1 JUIA THX, XTO 1i BUBYAE.

CryzaeHTH, K1 BOJIOJIIOTh TEXHOJIOTIEI0 KPUTUYHOTO MHUCIICHHS:

MUCJISTh HEYINEPEIKEHO B IMPOCTOpax albTePHATUBHUX CHCTEM YSBJICHD,

OIIHIOIOYH WMOBIPHI 1 IPAKTUYHI HACIIJIKH;

- 30HMparoTh 1 OIIHIOIOTH PEJICBAaHTHY 1HGOPMAITiF0, BAKOPUCTOBYIOYU TEOPETUYHI
KOHIIeNINi JyIs i 1HTeprpeTalii; MiJHIMAIOTh JXKUTTEBO BaXKJIMBI MUTAHHS 1
po0aemMu, OPMYITIOIOUH iX SICHO 1 TOYHO;

- pe3yibTaTUBHO BHXOMISITh Ha J00pe OOIPYHTOBaHI BHUCHOBKHM 1 PIIlICHHS,
NEePEeBIPSAIOYN iX MO BIAMNOBIIHUM KPUTEPISM 1 CTaHIAPTaM;

- e(peKTUBHO B3aEMOJIIIOTh 3 I1HIIMMU CTYJICHTaMU Yy BUPOOJICHHI pIIIEHb
CKJIQJTHUX TTPOOJIEM.

TexHoMoris KPUTUIHOTO MUCIICHHS 1€ MOYKJIUBICTh BUUTEIIO:

- BHUKOPHCTOBYBAaTH CUCTEMY €(DEKTUBHHX METOIUK, SIKi CIPHUSIOTH PO3BUTKY
CaMOCTIHHOCTI;

- CTBOpUTH B Kiaci arMmocdepy  BIAKPUTOCTI Ta  BIJAMOBIJAIBHOTO

CHIBpOOITHHIITBA;

- CTaTu JHKEepeJIoM LIHHOI 1HpopMalii 1715 KOJIET;
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- JIOTIOMOTTH CTYJCHTaM CTaTH OJHOYACHO TPAKTUKAMH Ta aHATITHKAMH, SKI
OJIHOYACHO BMIIOTh I'PaMOTHO aHAJII3yBaTH CBOIO A1SUIbHICTb.

CdopmoBani B mpoliieci HAaBYaHHS, B paMKaxX TEXHOJIOT1T KPUTUYHOTO MHUCIICHHS,
3HAHHS, BMIHHA 1 HABUYKH, PO3YMOBHI PO3BUTOK JIOMMOMOKYTh YUHSM B iX a/IanTaiii 10
MIBUJIKO MIHJIMBUX YMOB CY4YacHOro JXHUTTA. Bce 1e 00yMoBmO€e HEOOXIAHICTDH
3aCTOCYBaHHS TEXHOJIOT1i KPUTUYHOTO MUCJIEHHS B MiATOTOBIII MalOyTHIX BUYWTEIIB
1HO3EMHHX MOB.

BiamoBiHO 10 TEXHOIOTIH KPUTUYHOT'O MUCIICHHS YPOK CKJIQIA€ThCS 3 TPhOX (a3:
1) daza Buknuky (evocation); 2) dasza ocmucieHnns 3micTy (realization of meaning); 3)
daza pedrekcii (reflection).

Ha cranii ¢pazu suxnuxy BinOyBaeThCs aKTyaizailisi HASBHUX 3HaHb, TPOOYHKEHHS
1HTEpecy J0 HOBOI TEMH, TOCTAHOBKA CTY/ICHTAMU BIIACHUX IlJIel HaBuaHHsA. Ha nanomy
eTani HalBaKIMBIIIUM € MPaBWIO: «byab-sKa AyMKa TOr0, XTO HABYAETHCS LIIHHOY.

[lix yac gpasu ocmucnenns 3micmy BiIOyBa€TbCsl OTPUMaHHS HOBO1 1HpOpMaIlii, a
TaKOX KOPUTYIOTHCS IMOCTaBJIEHI YUHSIM MeTH. Bunu poboTu, Ha JaHOMY €Tarli MOXKYTh
BKJTFOYATH Pi3H1 BUIH TISTIBHOCTI: JICKIIiS, PO3IIOBI/Ib, IHAUBIIyaIbHE, TApHE 00 TPYIIOBE
YUTAHHS, IEPETJIsi] BiieoMarepiany 1 T.1.

Ha eram ¢aszu peghnexcii, sxuii BkiIO4ae B ceOe PpO3AYMH, BiAOYBa€ThCA
HapoDKCHHS a00 mpu10aHHS HOBOT'O 3HAHHS, a TAaK CAMO CTABJIATHCS HOBI 11111 HABYAHHS.
[Tin gac peduekcii Ta iHpopmarlis, ska Oyjia HOBOIO, MEPEXOAUTHh Y BJIACHE 3HAHHSI.
OCHOBHOIO METOIO JIISIIBHOCTI BUMTENIS 1 YUHS € came pediiekcis, ToMy 110 BOHA AKTUBHO
CIpUSIE PO3BUTKY HABUYOK KPUTUYHOTO MHCIICHHS. Buaamu AissibHOCTI MOXYTh OyTH:
oprasizaiisi ne0aTHUX TYPHIPIB, KPYTJIMX CTOJIB 1 JUCKYCIMHMX KiyOiB; HamHMCaHHS
TBOPYHX POOIT; PO3pOOKa Ta 3aXUCT MPOEKTIB TOIIIO.

[limcymoByrOUM BHITICCKA3aHE MOXKHA 3pOOMTH BHCHOBOK, IO BHUKOPHCTAHHS B
HaBYaHHI MaWOYTHIX BYMTENIB 1HO3EMHOT MOBH TEXHOJIOT1T PO3BUTKY KPUTHYHOT'O MHUCIICHHSI
JI03BOJISIE BHPINIYBAaTH 3aBAaHHA 3 (OpPMyBaHHS KOMYHIKATHBHHMX HAaBUYOK, OCBITHBOI
MOTHBAIlI TOOTO TIJBUINEHHS IHTEPECY JO MPOIECY HABYAHHSA 1 AKTUBHOTO CHPUIHSTTS
HABYAJILHOTO Marepialy; 1HQOpMAaIiifHOI TPaMOTHOCTI, a CaM€ PO3BHUTKY 3JaTHOCTI J0

CaMOCTIMHOI aHAITUYHO-OLIIHOYHOT POOOTH 3 1H(POPMAITIEIO OYIb-KO1 CKIIaTHOCTI.
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JI. T'. Koro0a

META®OPA TA HOPIBHAHHA AK EJIEMEHTHU CTBOPEHHSA
IICUXOJIOTI'I3MY B POMAHI-TPUJIEPI I. TAPTT «TAEMHA ICTOPIS»

J[ninposcvkuti HayionanvHuu yHieepcumem imeni Onecs I onuapa

OpaHuM 3 HAOUTBII PE30HAHCHUX TOCTPOCIOKETHHUX YKAHPIB, 10 OYJIM 3aCHOBAH1 y
npyriit monouni XX cropiuus € tpuiep. Moro 6yino cTBOpeHO Ha 6a3i KIACHYHOIO
JETEKTUBY, MPOTE HOBOYTBOPEHUMN >KAHP MAa€ JEKUIbKa CYTTEBUX BIJIMIHHOCTEMW, IO
BIJIOKPEMIIIOIOTh iX OJMH Bl OfHOro. OAHIE 3 HAWOLIBII 3HAYYLIMX OCOOJIMBOCTEMN
TPWJIEPYy MOKHA Ha3BaTH HMOTO CHPSIMOBAHICTh HA MCHUXOJIOTIYHUN BIUIMB HA YWTaya, B
TOW Yac SIK JETEKTUB Ma€ 3a METY arellfoBaTH J0 HOTO PO3YMOBHUX Ta iHTENEKTyaIbHUX
3ni6HOCcTel. BapTo 3a3HaunTH, 10 TPUIIEp Ma€ BEIUKHUNA MOTEHIAN TeM, 10 HANPsAMY
3aJIeKaTh B MiHKaHPY TBOPY. PO3pi3HAIOTE KpUMIHANIBHI, IpaMaTHYHI1, ICUXOJIOTT4HI i
HAyKOBO-(aHTACTUYHI MiI)KaHPHU TPUJIEDPY.

Sx Bxke OyJo 3a3HAYeHO BHINE, JKAHP Ma€ 3a METY 3IIMCHUTH TIEBHHM
NCUXoJoriyHui BIuiMB. CamMe TOMy, OJHUM 3 OCHOBHHUX JIITEPATYpHUX MPUHOMIB, 1110
IIUPOKO BUKOPUCTOBYETHCS B TPUJIEPL Ta € KIIOYOBUM JIJISl CIPUMHSTTA TBOPY YUTAYEM
€ nCuxon02izm, Mo A0TOMarae rMlIIe CIpURHATYA I BIIUYTH MEPEKUBAHHS W HATIPYTY
TOJIOBHUX I'€POIB.

[TomiTHOIO TOAi€r0 HampuKiHI XX CT. CTalla MOsBAa MCHUXOJIOTTYHOTO POMaHy-
tpunepy M. Taptt «Taemua ictopis» (1990), mo Bigpa3y 3BEepHYB Ha cebe yBary sik
YUTAYiB, TaK 1 JIITEPATypPO3HABIIIB. Horo VHIKQJIBHICTh MOJSTA€ B MOEAHAHHI TaKUX
KapJAUHAIBHO PI3HOPIAHUX MOHSATH SIK €IEMEHTH MACOBOT JIiTepaTypy i OMITHUHN BIUIUB
AHTUYHOI KyJIbTYpH. TBip 3aCHOBAHO Ha MATPULIl YHIBEPCUTETCHKOTO POMaHYy, 1[0 TAKOXK

HAKJIaJa€ CBid BiOMTOK Ha BC1 PiBHI TEKCTY — BiJl IEKCHYHOTO, 0 CIO’KETHOTO.
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[IpoBiAHMMU €JIEMEHTAMH CTBOPEHHS IICHUXOJIOT13MYy B IICUXOJIOTIYHOMY POMaHi-
tpunepi [. Taptt «TaeMHa icTopish» cTaau Taki CTHIICTHYHI 3ac00H, sIK Memagopa Ta
cmunicmuyHe nopisHsaHHs, ad0 simile.

[IpoananizyBaBIIM TEKCT Mcuxoyioriunoro pomany-tpuwiepy J.Taptr «Taemua
icTopis» HaMu OyJI0 BHOKPEMJICHO HACTYIHI TUIIH MeTadop, 1110 0Oy I0BaH1 Ha:

- TIPUHIIUII 3aMIIIEHHS JKHBOTO KUBUM;

“Henry, in coat and tie, waded out to where Francis stood, his trousers rolled to the
knee, an old-fashioned banker in a surrealist painting”

- MPUHIIUII 3aMIIIEHHS )KUBOTO HEXKUBUM;

“..the Chopin was slurred and fluid, the notes melting sleepily into one another”

- TIPUHIMII 3aMIIIEHHAS] HEKUBOTO KUBUM, a00 miepcoHidikartis;

“The rumors — wheeling vulture-like in the skies above his corpse — had finally
descended and sunk in their claws for good”

BuokpemiieHl 1 IpoaHali30BaHl HaMU MeTadopH y ICUXOJOTIYHOMY TpHUiepi
«Taemna icTopis» BUKOHYIOTh B TEKCT1 TBOPY HACTyIHI (DYHKIIIi: a) HOMIHaTUBHA — “‘a
Dantesque mass of bodies”; 0) indbopmatuHa — “Duality ceases to exist, there is no ego,
no "LL" ... the self being a drop of water swallowed by the ocean of the universe’; B)
eMOIIIMHO-OITIHIOBaJIbHA MeTadopa — “...with his subconscious mind knocked loose from
its perch and flapping in the hollow corridors of his skull...there was no way to be sure
of anything he might do”.

OxpeMa posib y poMaHi BiJBeJI€eHAa KOHUENTYyaIbHUM MeTadopam, 10 3yMOBJIEHI
IPUHAJICKHICTIO TBOPY /10 MATPUIIl YHIBEPCUTETCHKOTO pomaHy. Takuit Bua meradop €
XapaKTEepPHUM JUIsl YHIBEPCUTETCHKOIO POMaHy, OCHOBHOIO PHUCOIO SIKOTO 3a3BUYall €
IHTEICKTyaJIbHE HABAaHTAXKCHHSI Ha YMTAYa, 1110 BUCIIOBIIIOETHCS HE JIUIIIE B MOBI T€POiB —
CTYJICHTIB 1 BUKJIa/IauiB, a ¥ B KIJILKOCTI1 alto3ii abo 3rajayBaHb aHTJIOMOBHOI i CBITOBOL
KJIAaCUYHOI JiiTepaTypH, HaykoBux mpams ¢dutocodpie (Cokpar, ['omep To1no).
KonnenrtyanpHa metadopa BUCIOBIIOE i (OpMY€E HOBE MOHSTTS Y CBIIOMOCTI JIIOJIUHU

(“Murder is pollution”) ¥ cKIaga€eThCs 3 IBOX KOMIOHEHTIB — 00pa3HOTO 1 €MOLIIIHOTO.
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Bapro 3a3naunT, 110 111e 0AHIEI0 0COOTUBICTIO POMaHyY € BUKOPHCTaHHS MeTadop,
10 OB’ SI3aH1 3 @3apTHUMHU ITPAMH, a caMe 3 KapTaMH.

“She was the Queen who finished out the suit of dark Jacks, dark King, and Joker”’;

BuxopucroByroun noaioni metadopu, aBTOp 300paxkye, 1m0 HE3BaXKAIOYM Ha T€,
110 BC1 KapTH 3HAXOATHCS B OJHIN KOJIO/I1, BOHU MOXYTb OyTH HalpaBJIeH] OJAWH NPOTH
onHoro. Llg i1esd po3KpUBa€eThCA BIPOJIOBK TBOPY, KOJIM MU Oa4MMO HU3KY KOH(DJIIIKTIB
MDK MTEpCOHAXKaMH, 110 3aKIHYYIOThCS TParidHo.

Takum YMHOM, MOKHA JIWTH 10 BUCHOBKY, 1110 MeTadopu, BUKOpUcTaHi JJoHHOIO
Taprr y pomani «TaemMHa icTopis» HECyTh HE JIMIIE YTOYHIOIOUHMNA XapakTep MOAIN 1
IPEIMETIB, a ¥ 300paXKy0Th EMOIIHO-OLIHHE CTAaBJIEHHS MOBIS A0 KOXKHOI 3 HUX, 1110 B
CBOIO Yepry CHpHUs€e MOTIUOICHHIO TICUXOJIO0TI3MY.

[Ile ogHMM CTHUIICTUYHHMM 3acO0OM, IO € OJHHMM 3 HAWOCHOBHIIINX CIIOCOOIB
CTBOPEHHS TICHUXOJIOTIYHOTO € CTWJIICTUYHE MOPIBHAHHS. Y TEKCTI POMAaHY-TPUIEPY
J. TaptT «Taemna icTopis» simile BUKOHY€ Taki (PyHKIIIi: a) Cy0’€KTUBHA — BUCJIOBJICHHS
aBTOPOM BJIACHOT'O CTaBJICHHS JI0 IEPCOHAXA YU MO/11; 0) MiJCHUIIIOBaIbHA — MOKPAIICHHS
CIPHUIHATTS YnTaueM o0pasis.

BuximtounuM € no0ip MOpiBHSAHB, 1[0 BUKOPUCTOBYIOTHCS JIL OMKCY TOJIOBHUX
nirounx ocio — Pruapaa, Kaminnu, ®pencica, banni i ['eapi. O6’€kTH MOPIBHSAHHS, 110
Oynu BUOpaHi aBTOPOM TiKPECITIOIOTh MEBHY SKICTh KOXHOTO 3 HUX. [locTynoBa 3miHa
00’ €KTIB MOPIBHSHHS € IHANKATOPOM 3MiHH CTaBJIECHHS TOJIOBHOTO T'epOs 0 CBOIX APY3iB
1 pO3BUTKY IIEPCOHAXKIB.

SIckpaBUM TPUKIAZAOM CIyrye 300pakeHHs Yaprib3a, 110 BIOPOJOBXK POMaHy
OIUCYETHCSI ABTOPKOIO SIK MO3UTUBHUI MEPCOHAXK, 3 METOI0 KOHTPACTHOTO CIIPUIHSATTS
Horo sk Tepos y ¢iHail TBOPY:

“His face was flushed and radiant as an angel's ”’;

L3

e stayed in his room eating peanuts, and drinking, and looking out the window

like the old pirate in Treasure Island”

IIle omHMM mepcoHaxeMm, 00 €KTH IOPIBHAHHS SIKOTO BapTl yBaru € baHHI.

ABTOpKa 4acTo MOpPiBHIOE Horo 31 crapum mncoMm. Co0aka € CUMBOJIOM BIJJITAHOCTI ©
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Apyx0u. TakuM 4MHOM MHUCHMEHHUIIS HATOJIOIIYE, 110 CIPAaBXHS MpUYUHA KOH(DIIKTY,
10 BUHHMK M1X JPY3IMH € HE BOUBCTBO, a TIOYYTTS 3paju:
“In fact, I can't think of much 1'd like better than for him to step into the room right

now, glasses fogged and smelling of damp wool, shaking the rain from his hair like an

old dog and saying: 'Dickie, my boy, what you got for a thirsty old man to drink tonight?"”

BaxumBo 3rajatu ¥ Te, 110 AK IJis CTUIICTUYHUX MOPIBHSAHB, TaK 1 JAJi1 MeTadop
XapaKTepHEe BUKOPUCTaHHs Kareropii dacy, a came crapunm (“‘old”, “old-fashioned”).
Takum 4rHOM, aBTOP MIAKPECIIOE OCOOIMBY COIIANbHY TPYIY, /10 AKOI BOHU HAJIEKATh
— CTYJICHTH, IO BHBYAIOTh JAaBHBOTPEIIBKY MOBY U JITEpaTypy ¥ CTBOPIOE KOHTPACT 3
OCHOBHOIO MACOIO CTYJIEHTIB.

Oxkpemoi yBaru BapTi MOPiBHSIHHS, 00’ €KTaMU SIKMX BUCTYNAOTh B1JIOM1 1ICTOpUYHI
moctari ¥ BUTBOpPH MHUCTelnTBa. Taka 100ipka OO ’€KTIB TOpIBHSHL 3YMOBJIEHA
YHIBEPCUTETCHKOI0 MATPHUIICI0O POMaHy SKid MpUTaMaHHE MiIITOBXYBaHHS YUTada Ha
PO3IyMHU, amessilis 40 HOro 1HTEIEKTY.

bepyun n0 yBaru Bce BHIN€3a3HAY€HE, MU MOXKEMO 3POOUTH BHUCHOBOK, IO
MIUPOKE BUKOPHUCTAHHS MeTadop 1 CTHWIICTUYHUX TOPIBHIHB Y TEKCTI MCUXOJIOTIYHOTO
pomany-tpuiiepy J. Taptt «TaeMHa icTOpis» CIyrye MPOBIJHUM 3aCOOOM CTBOPEHHS

MICUXOJIOT13MY, XapaKTEPHOTO JIJIsi POMaHiB-TPUJIEPIB.
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A. I. Kpymenuubka

JAEAKI CHEOU®IYHI PUCH JTPAMATHUYHOI'O JIAJIOTY

JHinposecvkuti Hayionanvuut yrisepcumem imeni Onecs I onuapa

VY CIOBHHMKY 3a3HA4€HO, IO «J1aJIor — IIe¢ PO3MOBa JIBOX a00 Olible JIHOACH,
pEaIbHUX YU BUTAIAHUX.

VY nmiteparypi mianor, y HAMIIUPIIOMY PO3YMiHHI, — II€ PO3MOBA MIX JIIOJbMU Y
XYJI0)KHbOMY TBOPI; Y HalO11bIII By3bKOMY — MOBJICHHSI IEPCOHAXKIB JIpaMHU.

Ha nymKy KpWUTHKIB, YMUTaTH ApaMy O3Hayae 4yUTaTH Aiayior. OCKUIbKH Aiajior
CKJIa/la€ OCHOBHY YaCTHHY JApaMaTHYHOTO TBOPY Ta CaMe€ B Jialo31 PO3KPHUBAETHCS
XapakTep nepcoHaxis [1].

CyvacHuil nucbMeHHUK 1 IpamaTtypr J[>xoH CaMMOHC BUJLIS€ HACTYIIHI BUMOTH
710 IpaMaTU4YHOIO J1ajIory.

[lo-nepie, miamor y apami BUKOPHUCTOBYEThCA ISl mepefadi iH@opmauii mpo
MiCIIe 1 9ac, y IKOMY JIFOTh IEPCOHAXKI.

ITo-npyre, fianor po3KpHBAa€E XapakTep NMEPCOHAXKIB. [XHI PEIUIiKM PO3MOBIAIOTh
yyuTadyy NOpo iX coLlaJibHE Ta KYJIbTYpHE IIOXO/UKEHHS, OCBITY, €MOLIMHUNA Ta
NICUXOJIOTIYHUN cTaH. PO3KpuBarOYM NMEPCOHaXIB 3a JOMOMOTOIO JIaJioTy, JApaMaTrypr
npuiiMae BaXKJIMBI XYZOXKHI PIIIEHHS, IMOB’A3aHl 3 THUM, SIK IMEPCOHAX T'OBOPHUTH.
Hanpuknan, repoii 1’ ecu MOYKe pO3MOBJISATH IIEBHUM J1aJIEKTOM, BOJIOIITH CIICIIH(pIYHUM
CJIOBHMKOBHUM 3aracoM a00 BUKOPUCTOBYBATH CJICHT.

[To-TpeTe, mianor 3a3Buuail croHykae a0 aii. ['epoi apamMaTU4HOro TBOPY HE
IPOCTO OOMIHIOIOTBCS 1H(OpPMAIIIE€0, ajleé aKTUBHO BIUIMBAIOTh OJWH HA OJIHOTO,
HaMararOyuch 3MIHUTH TOYKY 30pY ONOHEHTA, 3MYCUTH HOT0 3pOOMTH TOW YM 1HIIUHN
BYMHOK, IEPETJISIHYTH CBOIO JKUTTEBY MO3UIIIIO UM 1HIIIE.

[To-ueTBepre, aiajor MOBUHEH CTOCYBAaTUCS CYTI, POJIi Ta METH MEPCOHAXKIB Y

3arajibHiil CTPYKTYp1 Apamu. [HIIUMH CTIOBaMH, T€, 110 IEPCOHAXK TOBOPUTH Y Oy Ib-SIKUI
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MOMEHT IT’€CH, HE€ MOBHHHO OyTH BIAIpBaHUM BlJ KOHTEKCTY, a MAa€ CTOCYBAaTHCS
3arajbHOTO CIOXKETY TBOPY.

Kpim Toro, aianor noBUHEH JEMOHCTPYBATH MOYYTTS IEPCOHAXKIB, @ HE TOBOPUTH
npo HUX. UnuTad Mae nepexxuT yepes J1ajaor Moch 13 CUTYaIlil, sIKy J1ioB1 0co0u Hapasi
NEPEeKUBAIOTh. Y B3a€EMOJIl OAHMX TEPCOHAXKIB 3 IHIIMMU camMe uepe3 Jlanor
BUSBJISIETCS PUPOJIA iIXHIX CTOCYHKIB, IXHI MOTHBALI1 Ta 1l [2].

Ha mnepmumii mormisa, XyaokHIH giajor y ApamMaTHYHOMY TBOpI Mae Oarato
CHUIBHOTO 3 MPUPOJHOI0 B3AEMOJIIEI0 CIIBPO3MOBHHUKIB Y pEaJbHUX CHUTYyaLIdX,
BijIoOpakae i CyTHICHI O3HAKHU.

[Ipupoguuii aiajgor xapakTepU3yEThCS TOCHIIHUKAMU TaKUMU MapaMeTpamu, siK
HasBHICTb T'PaMaTUYHUX HEMOCIIJOBHOCTEM, CMHCIIOBA 1 CTPYKTYpHA HE3aBEPUICHICTD,
CIIOHTaHHA 3MiHA TeM o0roBopeHHs. [1omiOHI mpuiioMU HAaBMHCHO BHKOPHCTOBYIOTHCS
aBTOpPAMM XYJOKHIX TEKCTIB IMpPU KOHCTPYIOBaHHI MpPsMOI MOBU TEPCOHAXIB IS
CTBOPEHHSI PI3HOTO poay KOMyHIKaTHBHUX edekTiB. Hampuknaa, BimoOpakeHHs
€MOIIIMHOTO CTaHy TIEPCOHAXIB.

Ane, sk 3a3Hadae y cBoemy nociimkenHi CaaukoBa B.A., cnemudika came
JIpaMaTHYHOTO miasiory (y MOPIBHAHHI 3 HAWOUIbII OMW3BKHM JO HHOTO PO3MOBHUM
J11a7I0roM) 0OYMOBITIOE€THCS. HACTYITHUMU BJIACTUBOCTSIMU:

1) MOHOJIOT13aLI€0 PEIUIIK IEPCOHAXKIB;

2) MOHOIICHTPUYHICTIO (MMPUHATCKHICTIO TUTBKUA aBTOPY) 33]IyMYy;

3) HagBHICTIO CYCHUJIBHO OOYMOBJIEHOTO KOTHITUBHOTO JMCOHAHCY MIXK
KOMYHIKaHTaMH,

4) MIHIMYMOM PI3KMX TEMAaTHYHHUX MEPEXO/IiB;

5) HECTIOHTAaHHUM XapakTepoMm fiajiory [3].

Kpim Toro, HeoOX1HO BIAPI3HATH AiaOT y JIpaMi Bij I1aJIoTy y IPO30BOMY TBOPI.
Jlianor y mpo30BOMY TEKCTI BUKOHY€E (DYHKILIIO «UTFOCTpaLii» onoBiganHs. JpaMaTtuunuii
Jianor, sk Bxke OyJo CKa3aHO, HECE 3HAYHO OUIbIIE XYAOKHE HABAHTAXXEHHS: BIH
3000B's13aHUI PO3BUBATH [I110 1 XapaKTepU3yBaTH MEPCOHAXKIB. TaKMM YMHOM, MOXHA

BUSBUTH SIK MIHIMYM JIBI OCHOBH1 BIIMIHHOCTI M1 IpaMaTUYHUM 1 IPO30BHUM J11aJIOTOM.
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[To-mepmie, y apamaTuyHOMY [1aio3i PO3KpHBAEThCA iH(GOpMAlLis HpO MOAii,
nepeaicTopito, croxker 1 (adyny TBopy. Y MPO30BOMY K TEKCTI aBTOP Ma€ MOXKJIMBICTb
OMMCYBATH MOJIi, 110 BII0YBAIOTHCS, PO3MOBIIATH PO HUX.

[To-npyre, y ipaMaTUIHOMY TBOPI J1HOBI OCOOU CHIIKYIOThCS 0€3
«TocepeHNKay. Y Mpo3l K A1aJIOT 3a3BUYail CyIpOBOKYETHCS CJIOBAaMU aBTOPA 1
EePEePUBAETHCS HOTO KOMEHTAPSMHU.

[Hakmie kaxxy4u, Mpo30BUH TEKCT 1 TEKCT JpaMu 30BCIM Pi3HI 32 CBOEIO
oprasizaili€to, 1 11aJI0T y IpaMaTUYHOMY TBOP1 Ma€ 30BCIM 1HII (PyHKIIIT 1
HiITOPSAIKOBYETHCS 1HIITUM 3aBJaHHSIM.

Otxe, XyHOXHIM diajior y JapamMaTHYHOMY TBOPI 3HAYHO BIJIPIZHAETHCS BIJ
MOBJIEHHEBOI B3a€MOJI1i Y TOBCSAKICHHOMY JKHUTTI, a TAKOX Bl XyJOKHBOI'O J1aJOTy B
npo3i. Jliamor y apaMatudyHOMY TEKCTI € OuUTbi 1H()OPMATUBHUM, KOHIICHTPOBAHUM Ta
HAaCUYEHUM, HI)K TOBCAKJACHHE peajbHe CIUIKYBaHHS, OCKIJIbKA IMAHEHTHO MOB'A3aHUH 3
NOCTYyHaJIbHUM PO3BHUTKOM CIOKETY I’ €CH.

Kpim Toro, Ha BIIMiHY BiJ 1a70Ty B IIPO31, J1aJIOT Y ipaMi HeCe OCHOBHE CMHUCIIOBE
HABaHTAXEHHS, a HE BUCTYIIAE JIUIIE TOTIOMDKHUM 3aCO000M XYJI0KHBO1 OMOB1A1. bijbii
TOTO, J1aJIOT € HEOOOB I3KOBHM €JIEMEHTOM IPO30BOTO TBOPY, Y TOH Hac sK apama 06e3

HBOI'O iCHYBaTI/I HC MOJKC.

Cnucok nimepamypu
1. Glossary of Literary Terms. URL: https://www.encyclopedia.com/arts/
educational-magazines/glossary-literary-terms (mara 3BepHenns 04.11.2020)
2. John Summons. Dialogue. 2019. URL: https://writingfortheatre.wordpress.com/
writing-for-theatre/dialogue/ (nata 3sepuenns 04.11.2020)
3. CapguxoBa B.A. O eguHuUIIaXx OBITOBOTO U XYJI0KECTBEHHOTO JAHaiora // SI3pIk u

TekcT. 2015. Tom 2. Ne 2. C. 17-24.
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1O. O. Kprwokosa

MAPKEPU AMEPUKAHCBHKOI KYJIbTYPU B OITOBIJIAHHSIX
O. 'EHPI

JHinposcvkut nayionanvuuu ynisepcumem imeni Onecs [ onuapa

3a OCHOBY [E€TajlbHOIO aHaJi3y MapKepiB COIIOKYJbTYpHOi 1HQOpMalli B
onoBinanusx O.l'enpi Oyna B3sTa kinacudikamis C.Bnaxosa i C.®@nopina. Crniuparoduch
Ha Hel, OyJIM BUSBIICHI HACTYITHI KJIaCH eTHOrpadiuHUX pealliii: nodym (ixa, HaIIOi; OJISIT;
MOMEIIKAaHHS; TPAHCHIOPT); npauya (npodecii, chepu TiATBHOCTI Ti X MPEACTABHUKH);
Mucmeuymeo ma Kyasmypa (My3uKa ¥ TaHIll; My3W4HI IHCTPYMEHTH; 3BUYAl, TpaJIuIIii,
CBSITa, ITPU); emHIUHI 00’ €Kmu; Mipu ma 2pouli.

Haii6inpm1 MacitaOHUM Ta MOKAa30BUM acleKTOM KiacuQikarlii BUSIBUBCS PO3JIL,
NPUCBSIYCHUN TeMi MOOyTy, a caMme Kiacy «ixka, Hamoi». OCKIJIbKHM aMepUuKaHIl
MaH1(peCcTyI0Th KyJbT 1K1, peaiiii MOB’I3aHUX caMe 3 IIUM, OyJI0 BUSIBIEHO HAWOUIbIIE y
tekctax omnoBimanb O.l'enpi. Tak, ypuBok 3 omnoBinauusi “The Pimienta Pancakes”
JIeMOHCTpye 3a3HadueHe Hamu Buie: “Now, if there's anything I do like better than the
sight of a red steer on green grass it's the taste of a nice hot pancake smothered in sugar-
house molasses” [1] a6o x “"No, Jud," I said, sincerely, "I meant it. It seems to me I'd
swap my pony and saddle for a stack of buttered brown pancakes with some first crop,
open kettle, New Orleans sweetening” [1]. TakuM YHHOM pO3IOBIAAE TIPO CBOE
HenepeOopHe OakaHHS CKYILTYBaTH MAHKEHWKH 3 TATOKOIO repoil onoBiganHs Jlkencox
Opnom. Tpamuriiina cTpaBa aMEpUKAHINB «HAHKeHKW) — KyJIiHApHUN BUPIO, 10 SBISE
c0000 TOBCTHH NMUITHUM MJIIMHEIb Ta 32 CMAKOM Harajiye 01CKBITHUH KopK. To0To, Ae1io
BIIPI3HSETHCS  BiJ] CJIOB’SHCBKMX MJMHIIB. Hapa3i mnaHkelku € OJHUM 3
HalnonyspHimux aeceptiB y CHIA Ta € He3aMiHHMM aTpuOyTOM aMEepHUKaHCHKOIO

CHIJIaHKY.
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Bapro BigzHauwTH, 1m0 33118 MiAKPECIEHHS TOTO, IO JaHe OJIF0J0 € OJHUM 3
HAWyMOONEHIUX  cepell aMEpPUKAHChKOTO  HACEJeHHS, aBTOpP BHUKOPHCTOBYE
CTWJIICTUYHUA TpUoM cinepooau, xonu JIKeICOH CTBEpIKYye, 110 0Oe3 CyMHIBIB
IPOMIHSIB OM CBOTO KOHS Ha TapuiKy 3 1oOpe mipKapeHUMH IMaHKeHKaMu 3 TaTokoro. Jo
TOTO K, MNpUHOM rinepOoi3aiii poOUTh 3HAYHUN BHECOK Y CTBOPEHHS eghexmy
KOMIYHO020.

OxpiM 11OTO, Y HABEJACHUX BUIIE IIUTaTaxX 3rajyBajiach namoka ado Tak 3BaHa
«menaca» — MOOIYHUM MPOIYKT IyKpoBoro BupoOHuiTBa, sikuii y CIIA 1 Kanani B
KyJiHapii BUKOPUCTOBYETHCA SK CHPON 1 JIOCUTh TOMYJSIPHUM HE JHIIE y SIKOCTI
MiJICOJIO/KYBaya, a ¥ pOCIMHHOrO JpKepena Kaublito. [lanuil npoaykr-peanito Oyio
BepOaIi30BaHO 3a JOMOMOIOI0 ABOX BapiaHTIB CIOBOCIIONYYEHb: sugar-house molasses
ta New Orleans sweetening.

Peanii-cioBa Ha TO3HAYEHHS TaKOTO aCMEKTy, SK «OoAsarT (y TOMY YHCHi B3yTTS,
aKcecyapu, TroJIOBHI yOOpHW)» € He MEHII IOKAa30BUMHU Yy BiIOOpaXeHHI KyJIbTYpH
AmMepuku ¥ mepenadl atMocepu KpaiHM Ta KOHKPETHOTO ICTOPUYHOIO mepioay ii
po3Butky. Hampuknaza, B onosigansdi O.I'enpi “The Trimmed Lamp”, aBTop sickpaBo
OMHCY€ ¥ BepOAIBbHO aKTyalli3y€ THUMOBHUH JJIsl MPOBIHIIIMHHOT aMEPUKAHCHKOI JIBYMHU
oar kiHg XIX — movyatky XX CTOMITTS, BAXKJIUBUM MPEIMETOM SIKOTO OyJia aHTJIiHChKa
Omy3a crpororo mokpoto: “She has the high-ratted pompadour, and the exaggerated
straight-front” [1].

binbm cyuyacni oOpasu, 1o po3BiHUYBaIM (OJBKIOPHY CTEPEOTHUINI3ALI0 OYyJIn
Ipe/icTaBlIeHi BepOaIbHO 3a IOMOMOTOI0 TaKUX MPEIMETIB TapAepoOy sK fancy vest abo
JOCIIIBHO «owamuuil, enecaumuutl dcuiemy Ta changeable silk waist — woskosa
Jcunemra-Kopcem «uianxcany. BepOamizaliio HaBeJEHUX BUIIE MPHUKIAIIB MOXEMO
crioctepiratu B onoBiganuax O. I'eapi “Squaring the Circle” ta “Hygeia at the Solito”.
Taxk, aBTop BBOIUTH B onoBigaHHs “Hygeia at the Solito” Ta 3HalloMUTH YMTaya 3 HOTO
reposiMU 32 JIONMIOMOIOK OMKCY iX 30BHIMIHBOrO BUTIAnRY: “Which accounts for a
trainload of extremely disgusted gentlemen in an uproar of fancy vests and neck-wear

being spilled from their pullmans in San Antonio in the early morning following the fight”
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[1]. BapTo 3a3HauuTH, 110 fancy vest i JoTenep 3ajJUIaeThCsl O3HAKOIO BUIIIYKAHOCTI Ta
€ HeOOX1THUM eJIeMeHTOM BOpaHHs Ha odimiiiHi Ta cBiTchki 3axoau B CIIIA. [o peui, B
nuTari Oyna TakoX BepOaJbHO aKTyasldi3oBaHa II€ OJHA peajis, Ky BIJHOCUMO 0
Kareropii «mpauncnopmy» — nyabmaniecokuii eazon a6o Pullman. lle Benukuii
NacaXUPChbKUW CHaIbHUN 3alI3HUYHUIA BAaroH, Ha3BaHWM HAa YECTh aAMEPUKAHCHKOTO
¢dabpukanta cnanpbHuX BaroHiB Jlxopmxa Ilynmpmana, KOTpuii 3amoyaTKyBaB BHITYCK
caMme kompopTabenpbHUX BaroHiB Ha Teputopii Amepuku y 1864 porii.

JlocuTh nomyJsspHUMH y TOOYTI mounHarouu 3 XIX CTOMITTS € ouepeTsiHi IMHOBKU
— Marepiaj, KOTPUil BUKOPUCTOBYETHCS NIl 0OpOOKHU, MHU3aiiHy Ta MOJCIIOBAHHS MeOIIi
Ta MOMENIKaHHA y uutomy. He omuHae 3raaku npo aanuii npenMer nodyty i O.I'enpi B
onoBinanHi “The Princess and the Puma”, BepOanizyroun WOro y HacCTyIHIA ITUTATI:
“When Ben got to be king she would sit on the gallery of Espinosa Ranch and weave rush
mats” [1]. Y upoMy BUNAAKy IUIETIHHS OYEPETAHMX LIMHOBOK € CBOrO poay X0001 Ta
OJIHMM 3 BapiaHTIB IPOBEACHHS 103BLLIA 3 KOPUCTIO.

[neanizoBaHuii KOHIENT «PaHUY0» HACTUIBKHU TJIMOOKO YKOPIHUBCS Y CB1JIOMOCTI
aMepHKaHIIiB, 10 3HayHa yacTtuHa HaceneHHsa CILIA i no cux mip Oyaye oceni nmogioH1
3a TUMIOM W KOHCTPYKII€IO 10 OyAMHOYKIB y KOBOOWChKOMY Tabopi abo Ha paHYO.
[TinTBepKEHHSAM IBOTO € MPUKIaA BepOaTbHOT akTyasi3allii 1€l peasii B OMOBIIaHHI
O.I'enpi “ The Red Roses of Tonia”: “Tonia sat on the steps of the Espinosa ranch
house flicking gloomily with a quirt at a tuft of curly mesquite” [1]. 3a BU3HAaUCHHSIM
cinoBHuKa BeOcrtepa, OyIMHOK 3a THUIIOM «pPaH4Y0» — OJHOIOBEPXOBHU OyAMHOK, K
IIPaBUIIO, 3 TIOXUJIUM JJaXOM 1 BIIKPUTUM ILIaHOM. | SKIIO 3rafgaTH BYJIUIll TAKUX IITaTiB
Awmepuku, sik Texac a6o Hpro-Mekcuko, TO MOKHA 3 YIIEBHEHICTIO CTBEPJIKYBATH MPO
TE, 110 CaMeé TaKWi THUIl OCENb € J0CI Ha MIKYy MOMYJSPHOCTI 1 BiioOpaxae KyJIbTypy,
Tpaauilii i moOyT KpaiHu.

Cnucok nimepamypu
1. O. Henry. Short Stories [Enexkrponnuii pecypc] / O.Henry — Pexxum

TOCTYIY JI0 pecypcy: https://americanliterature.com/author/o-henry.
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E. B. Kyki3

MOBHA AKTYAJII3ALISA KOHOEITY « COMMUNICATION» B
MYJIbTUJITHT BAJBHIN ®PA3EOJIOTITYHINA KAPTHHI CBITY

Jninposcwvkuti Hayionanvrutl yHieepcumem imeni Onecs 'onuapa

OcraHHIM YacoM 3pOCTa€ I1HTEpPEC CY4YacHOi JIIHTBICTUKM JO MOBHOI
KOHIIeNTyasi3allii CBiTy, Jie 0cCOOJIMBa yBara NMpUILISE€ThCS BUBYCHHIO (Dpa3eoiiori3MiB
IIpH JIeTaIbHOMY aHajli31 HalllOHAJTBHUX KYJBTYD.

HaiiGinpime MOBHA CBOEPIAHICTh BHSBISETHCS Yy (Ppazeosoriunomy (HOHII, TOMY
mo ¢pa3eonoriaMu 0epyTh aKTUBHY y4acTb IPU CTBOPEHHI MEBHUX CTEPEOTHIIB MPO
CBITOTJISIZT, MEHTAJBHICTh 1 MOMVISIAM PI3HUX HApPOAiIB, € e(PEeKTMBHUMH 3acobamMu
BUPAXEHHS CBITOCIIPUIHATTS HOCIiB MOB [4].

JlromuHa MHCIUTH KOHIIENTAMHU, BOHU € KBIHTECEHIIEI0 1HIMBIAYaTIbHUX
MOBJIEHHEBO-PO3YMOBHUX akTiB [4]. He3Baxarouu Ha Te, 1110 KOHIIENT JOCI HE MA€ €JUHOTO
BU3HAYEHHS, BIH MIITHO YBIMIIIOB B JIIHTBICTHYHY HayKy. Byayuu CyTHICTIO CKJIQJIHOIO 1
0aratorpaHHoOlO, KOHIIENT Mae 0araTOBUMIPHY CTPYKTypy, IO BKJIFOYA€ acoIliarii,
eMol1ii, OI[IHKH, HalllOHAJIbHI 00pa3y 1 KOHOTAaIlli, BIACTHUBI Tl UM 1HIIIN KyJIbTYPI.

KonmenT «communicationy» mUpoKo NMPUCYTHIN B 0araTb0X MOBaxX CBITY. Y 3B'SI3KY
3 IIMM MO>KHA TOBOPHUTH IPO JaHUHM KOHIIETIT SIK ITPO YHIBEPCAIBHUI B PI3HUX KYJIbTypax.
HesBaxaroun Ha yHIBepCalbHICTh KOHIIENTY, BiH crenudigamii 1 BapitO€ThCS BiJl
KyJIbTYpH IO KYJIBTYpH CHOcOOaMu BepOaJbHOTO BHPAKEHHS, TpaMaTHUIHUMHU,
(hOHETUYHUMH 1 IEKCUKO-CEMAaHTUYHUMH OCOOJIMBOCTSAMH.

Y HamioMy JOCHIDKEHHI KOHIIENT «communication» pO3TJISIaeTbcs B
MOPIBHSUTHPHOMY aCIEeKTi B IBOX JIIHTBOKYJITYpPax: aHTJIO- Ta HIMEIIbKOMOBHIH.

AHTChKa Ta HIMEI[bKa MOBH HaJI€kaTh JI0 FE€PMAHCHKO1 TJIKH 1HI0EBPONEHCHKOT
ciM'T MOB. 3aBIISKM TakKiil OJU3BKIM CIIOPITHEHOCTI 111 MOBU MarOTh 6arato chijabHOTO. |
aHTJINCHKA, 1 HIMEIIbKa MOBa CTPIMKO PO3BHBAIOTHCS, 4 MOBA — 11€ PIBEHb MEHTAILHOCTI

JFOJIEH, TOOTO € MPOIIECOM PO3BUTKY MOBU MIHSIETHCS 1 CBITOCHIPUMHSITTS TIEBHOT HAITI1.
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Mu CcTpyKTypyBajdu KOHLENT «communication», 3 TOYKH 30py JBOX
(bpa3zeoNoriyHUX KapTUH CBITY, BUAUIMJIM HOTO KOHIENTyajdbHI O3HAKH, BU3HAYUIIU
chepy dyukiionyBanns ¢peitma. [IpoananizoBanuii (HakTUYHUM MaTepiai 03BOJISE
3a3HAYMUTH, 10 KOHIIENT «communication» B aHIJIHCBKIA MOBI mpejacraBiieHui 231
(b pa3eonaoriYHOI0 OJUHUIICIO, @ B HIMEIIbKIN KapTuHi cBiTy — 153 dpazeonorizma. Benuky
PI3HMIIO B KUIBKOCTI ()pa3eodoriyHUX OJIMHULID MOKHA MOSICHUTH TUM (akToMm, Lo
aQHTIIHNIN MalKe TPUALSATH BIJICOTKIB CBOTO JKHMTTS MPOBOJATH Yy 3aco0ax MacoBOi
iH(dOopMaIi Ta KOMyHIKaIlii: YUTAIOTh Ta3eTH, ajke bpuranis — kiracuuHa Kpaina npecw,
IUBISITBCS TENEBI30p, ciyxaloTh pagio Ta iH [5]. Tobto cepex OpurtaHiiB OiIbII
PO3BUHEHHMI KOMYHIKaTUBHUN aCIE€KT, HIXK Cepel HIMIIIB.

MoxHa BIJ3HAYUTH, 110 JAHUN KOHIENT B aHTJIIMCHKIA MOBI MpEICTaBICHUN Y

BUTJISI/II HACTYITHUX (pEeMiB:

media (42% Bij 3araapHOI KUTBKOCT1) — have a good press, stop press, hot off the press,

yellow pres, hit the airwaves, black radio;

- conversation (31%) - keep (someone) posted, put/keep sb in the picture, chew the fat
— basikamu, in the air, set tongues wagging, pull someone's leg;

- correspondence, messages (7%) - electronic messaging, Dear John letter, e-mail
chain letter, air letter mailing list,

- ways of communication (11%) — off the beaten track, burn your boats, all roads lead
to Rome, burn (up) the road, underground utilities;

- communication lines (9%) — broadcast medium, satellite television, tran
communications, broadcasting company, broadcast journalist.

Opeiim ‘media’ npeacTaBiIeHUN HANOUIBIIOW KUIBKICTIO (Ppa3eoiori3MiB Ta Mae
HE3BUYHY CTPYKTYPY; BCEpEauH1 IHOTO (peiimMa BUALIAIOTH I€KJIbKA CIIOTIB, HAIIPUKJIIA],
‘information, news’, ‘press’, ‘radio, television’. Ile moB’s3aHo 3 TUM, IO XapaKTEpHI
HalllOHAJIbHI pUCH OpUTAHIISIM O€3MEePEeUHO BJIaCTHBI 3ac00aM MacoBOi 1HpopMariii.

VY GbpeiiMoBiii CTPYKTypi KOHIIENTY B HIMEIBKIN KapTUHI CBITY Oyl BHILICHI
HACTYITHI €JIEMEHTH:

- der Informationsiibertragungsprozess (63% Bia 3arajibHOI KUIBKOCT1) — etw. an die

grosse Glocke haengen, iiber viel Unnotiges reden, mit j-m Zwiesprache halten,
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- die Korrespondenz (22%) — chatte mit j-m im Internet, Mail per Mail senden, schwarz

auf weifs;
- die Kommunikationsleitungen (15%) — Sich mit j-m in Verbindung setzen,

Ubertragungsmediu, Satellitenfernsehen, In Verbindung bringen, Leitungsnetz.

@peiim ‘Informationsiibertragungsprozess’ € HEOJHOPIIHUM, Ta B HbOMY TaKOX
BUILUIIIOTE Jekuibka ciaoTiB: ‘die Ehrlichkeit’, ‘der Humor’, ‘die Konversation’, ‘die
Auffassung’.

Ha namy nmymky, KOHIIENT ‘communication’ IIMPOKO MPEICTABICHUN y CydacHii
MYJBTHIIHTBaJIbHIN KapTUHI CBITY, TOMY, 3 OHOTO OOKY, BIH PETPE3CHTYEThCI MaiiKe
OJIHAKOBO 3 TOYKHU 30pYy aHTJINACHKOI Ta HIMEIBKOI MOB, a 3 1HIIOTO — KOXKHA KYJIbTypa
M0-CBOEMY BIJI0OpaKa€e TaHUM KOHIICTIT Y CBOEMY (hpazeoioriyHomMy (GOHII.

OTxe, TOBaPUCHKICTD 1 JOMUTINBICTh BBAKAIOTh HAMBAXKTUBIIIUMH CKJIaTHUKAMU
OpUTAaHCHKOTO MEHTANITETy, 110 MOXXHA MOSCHUTH BHCOKHM pIBHEM CTEpPEOTHUIII3Allil
o0Opa3y OpuTaHLd, iX BIJHOLIEHHIO O IUIITOK Ta TyMopy. JIfoOOB 10 Melia Takox
npuTamMaHHa OpUTaHISIM, BpaxoByoun (akt, mo bpuranis — kjacuyHa KpaiHa IMpecu.
HarowmicTh, BAXXJIMBUMH CKJITHUKAMHU HIMEIIbKOTO MEHTAIIITETY € JIt0O0B 10 TyMOpY, a

TaKOX YECHICTb Ta MPSAMOIIHIAHICTb.

Cnucok aimepamypu
1. bunosuu JI.O. Hemenko-pycckuit ¢hpazeosorudaeckuii ciosapb. M., 1956.

2. T'ym6oapaT ¢on B. A3bik u punocodus kynsTypsl / Bunasrensm Gon I'ymO0abAaT.
— M. : IIporpecc, 1985. — 451 c.

3. Kyaun A.B. Awnrno-pycckuii  (paszeonoruyeckuii  cioBapb/  JluT.pen.
M_J1.JIutBuHOBa. — 4-€¢ U31aHueE., iepepad. u aom.- M. Pyc.s3., 1984 — 944 c.

4. Manakin B. M. MoBa 1 MDKKyJbTypHa KOMYHIKaIlisg : Hapd. moci6. / B. M.
Mamnakin. — K. : Bl «Axkagemisa», 2012. — 288 c.

5. Ofcom | TV, radio and on-demand [Enextponnuii pecypc] : [Beb-caiit].— Pexxum
noctymy: https://www.ofcom.org.uk
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Natalia Lysenko

STYLISTIC MEANS OF THE ANECDOTE

Oles Honchar Dnipro National University

Stylistics deals with various expressive meanings, primarily phonetic,
morphological, word-building, and stylistic ones. In the text, elements of meanings of
units at all the levels function together, which helps to emphasize one or another shade of
the utterance, gives the utterance a certain stylistic colouring, increases or decreases an
emotional impact. Expressive or stylistic means of the language in the broad sense are
deviations from the traditional turns of speech, deprived of emotional characteristics.
Expressive means include various elliptical structures, inversions, repetitions, use of
spoken vocabulary, and the like.

Expressiveness as a way of giving speech peculiarity and expressiveness is one of
the main topics of linguistic research and is considered by many researchers as a stylistic
problem. In combination with the style of the work, great significance is usually given to
the artistic merit, imaginative presentation, which entirely serve as the phenomena of the
language. Imagery of presentation is created with the help of various stylistic devices —
tropes. For example, such trope as metaphor necessarily relates to the sphere of the
language, because namely the change of the meaning of the word is a linguistic
phenomenon. A peculiar syntactic representation of the expressive figurative attribute is
as well the linguistic feature, in which the syntactically meaningful word is the main in
meaning.

In general, there are two types of stylistic colouring: stylistic colouring associated
with expressive emotional speech, and functional-stylistic colouring associated with
functional language styles. That is, there are linguistic means with expressive-stylistic
colouring and language means in relation to functional styles, where there is a division

into bookish and colloquial varieties of speech. Functional-stylistic colouring is less
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distinguished in the language than the stylistic colouring associated with different kinds
of expression. Expressive-stylistic colouring is inherent in a word or an utterance and is
also an integral part of it as lexical or grammatical meaning.

Imagery creation in the text occurs not only at the lexical level, but also at the
phonetic and grammatical levels of the language. The phonetic level, especially when
creating expressive anecdotes, is represented by a certain sound organization of the text,
which helps to increase the emotional impact.

Anecdote is a comic linguistic text, which is a specific genre of folklore with an
unexpected climax and peculiar language means of achieving comicality. The main aim
of an anecdote is to attract the reader’s (listener’s) attention and cause laughter. Anecdotes
can exist both in verbal and written forms. According to its linguistic features, anecdote
belongs not to the narrative, but rather to the “visual” genre. For many anecdotes, the
intonation of the narrator, his mimicry and gesture play a paramount constructive role.
Therefore, various expressive graphic, lexical, grammatical, and stylistic means should
be used in writing to convey the same feelings and emotions. For example,

1. Did you hear about the blind carpenter who picked up his hammer and saw?

2. Did you hear about the deaf sheepherder who gathered his flock and heard?

In the first sentence it is said that the blind carpenter took his hammer and saw, and
in the second it is stated that the deaf shepherd gathered his flock and other cattle. The

humor of this example lies in the use of the words saw and heard. Saw as a noun has the

meaning “the tool of a carpenter”, but it is the same in pronunciation with the form of the
Past Tense of the verb fo see. Therefore, the same sentence can be understood as “a blind
carpenter took his hammer and saw (he had vision)”. As for the word heard, it is initially
the same with the past form of the verb to hear, but it is as well in tune with the word
herd, the “cattle”. In addition to the meaning “the deaf shepherd gathered his flock and
other cattle”, we also have the meaning “the deaf shepherd gathered his flock and heard
(he had hearing)”. The expressiveness of this anecdote is manifested not only at the
phonetic level of the language, but, in particular, by means of a certain sound

organization, when words with different meanings have the same pronunciation, and also
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at the grammatical level (morphological): here there is a play on meanings of words
related to different parts of speech.

At the grammatical level, namely, in syntax, stylistic expressiveness is achieved,
for example, with the help of inversion, various elliptical constructions, repetitions, etc.
For instance,

A person who speaks two languages is bilingual... A person who speaks three languages
is trilingual... A person who speaks four or more languages is multilingual. What is a
person who speaks one language?

Syntactically meaningful and the main in lexical meaning word here is the adjective
lingual — “linguistic”, on the basis of which new concepts in determining a person
speaking two, three and more languages are constructed in this text, respectively,

bilingual, trilingual, multilingual.

In general, the selection of stylistic means often depends on the attitude of the
speaker to his utterance, for example, to emphasize the emotional impact. The use of
ellipses, inversions, the absence of complex syntactic structures are typical for
increasingly emotional speech, which is expressed through the speaker’s attitude.
Concerning lexical means of emphasizing emotionality, exclamations can be mentioned.
On the basis of the cognitive-appraisive attitude of the speaker to the content of the
utterance, to the addressee of the speech, as well as to the situation in general, various
types of emotional-expressive speech are formed. The selection of linguistic means
(mainly lexical and syntactic), especially intonational ones, takes place on the basis of
appraisal of its emotional intensity as well as of communicative forms of speech,
aspiration to expressiveness, etc.

Thus, the anecdotes use phonetic, morphological, and syntactic units of expression
of stylistic meanings that usually function together. The stylistic or expressive means of
achieving expressiveness include a certain sound organization of the text, play on words,

repetition, a special syntactic representation of words in the text, word formation.
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€. M. Jlo3zaHoBa

XYIOXKHSA TONOHIMIKA B CYYACHIW BPUTAHCBHKIN MOE3II

JHinposecvkuti Hayionanvuuti yrisepcumem imeni Onecs I onuapa

Tononimika — po3iJ1 OHOMACTHKH, 110 BUBYA€E reorpadivyHi Ha3BU (TOMOHIMU), iX
MOXO/IXKEHHSI, CMUCJIOBE 3HAYEHHS, PO3BUTOK, CY4YaCHHUM CTaH, HAMCaHHs 1 BUMOBY [3].
TomoHiMiKa € IHTErpadTbHOI0 HAYKOBOIO TUCHHUILIIHOIO, SIKa 3HAXOIUTHCS Ha CTUKY HayK
1 IIUPOKO BHUKOPUCTOBYETHCS B PI3HUX O0JACTAX 3HAHB: JIHIBICTHIlN, Teorpadii,
apXITEKTypl, ICTOpIi 1 T. 1.

TomoniMu — po3psi OHIMIB; BIacHE iM's Oy ab-SIKOTO Teorpadiuroro o6'exra [3].

Mo>xkHa CTBEp/KYBaTH, 110 NEPIIMMH TOMOHIMICTaMM AHIJIi Oyau Kaskapi 1
MOETH, 5K MOSICHIOBAIM MOXOKCHHsSI KOHKPETHHX reorpadiuHuX Ha3B SIK YaCTUHY iX
Ka30K; 1HO/I1 TOIOHIMH CITY>KUJIM 0A230BOI0 OJIMHUIICIO €TIOJIOTTYHUX JICTCH]I.

B cy4acHiil JiHTBICTHUII ICHYIOTh Pi3H1 TUIH KJIacH(ikailii TONOoHIMIB. 30KpemMa, 3a
JIEKCUKO-CEMaHTUYHOIO CTPYKTYpPOIO TOTOHIMa Ta WOro CJIOBOTBOPYOi (opMH,
A. CemimieB BuaUISIE Takl Tpynu: 1) HA3BU B IMEH Ta MPI3BHII JIFOJEH; 2) Ha3BH Bij
nmo3HaueHHs mpodecii, poay 3aHATTSA; 3) HA3BH 3a COIIATHHO-MAaHOBOIO O3HAKOIO 1
cTaHoBuIeM; 4) Ha3BW, TOB'S3aHI 3 aJMIHICTpalli€l0 Ta BIAAO0K; 5) Ha3BU, IO
BIIOMBAIOTh €THIYHUN XapakTep HaceleHHs; 6) Ha3BW, IO BKA3ylOTh Ha creuudiky
nanamadTy, xapakTepHi 0COOJIMBOCTI BUAY ¥ 3a0y0BH HACEJICHOTO IMYHKTY; 7) HA3BH 3
a0CTpaKTHUM 3HA4YCHHSM [1].

3apyOikHI HAYKOBI[I TaKOXX MPOIOHYIOTh BJacHI kiacudikarii TomoHiMiB. Ha
0CcOOJIMBY yBary 3aciayroBye Kiacudikairis, 3anpornonoBana J[. CTroapTom, sika BKIIOYAE
B ce0e JecaTh KaTeropi BJIaCHUX Ha3B, IO 0a3yIOTHhCS HAa XPOHOJOTIYHOMY TOPSIKY
obmpanHs 3aco6iB HomiHalii. ITpore B. MomosaioBa 3a3Havae, 10 TOJOBHHM HEIOIK
miei kmacudikaili — 3MIIMIaHHS JIGKCUYHOTO W TpaMaTUYHOTO MPUHITUIIB YTBOPEHHS

BJIACHUX Ha3B [1].
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[IpoOneMu TOMOHIMIB SIK PO3JAUTY OHOMACTHUKH € MPEIMETOM JIOCIIIKEHHS
BUEHUX-(D1JIOJIOTIB MPAKTUYHO Yy BCIX MOBaxX. 30KpeMa, o3I Iat0ThCs «3aKOHOMIPHOCTI
JUHAMIKM 1 (DYHKI[IOHYBaHHS Ha3B B JIIaXpPOHIYHOMY Ta CHUHXPOHIYHOMY acIeKTax,
CEMaHTHUYHA €BOJIONIS ACSIKUX reorpadiyHUX TEPMIHIB 1 Ha3B, 1 T.A.» [1], mpoBOAUTHCS
CHCTEMAaTH3alIlis Ta aHajli3 TOIIOHIMIB IIEBHOI MICIIEBOCTI, OCKIJIBKH II€ «BAXKJIUBO K IS
BUPILIEHHS MUTaHb B3a€MOJIi HApOIIB 1 iX KyJbTYp, TaK 1 s BUPILIEHHS BJAacHE
JIHTBICTUYHMX 3aBJIaHb, POOJIEM €THOTEHE3Y Ta €THIYHOI icTOpii» [4].

[Ipob6iema PpyHKIIIOHYBaHHSI TOMOHIMIB SIK ICTOTHOTO PO3/1JIy MOBHOI CHUCTEMH,
sKa popMye KOTHITUBHI i a)eKTUBHI YSABIICHHS ITPO HABKOJIUIITHE CEPEAOBHIIE, BKIIIOUAE
B cebe Takoxk 1 ii XyHOKHbO-BUPKAIbHI MOMIJIMBOCTI, $SKI BHKOPHUCTOBYIOTHCS B
XYJIO’KHIH JIITepaTypl, Ta, 30Kpema, B Moe3ii.

[TonepenHiii aHami3 Mokasas, 110 TOMOHIMHU, IO MPEACTABIAIOTH TeorpadiaHmii
OpOCTIp, B OUIBIIOCTI BHIMAJKIB BHKOPHCTOBYIOTHCS B MEBHHMX »aHpax 1 (opmax
MHUCTELBKUX TBOPIB, 30KpEMa, B aHIIIICHKIN Moe31i — e 0anaan, KUTTENUCH, PO3BUTOK
MEeBHUX ICTOPUYHUX CIOKETHHUX JIHIH 1 T.11. [Ipy po3KpUTTI TOHKUX AYIIEBHUX MOYYTTIB,
JTYXOBHUX MOLIYKIB F€POiB TOMOHIMU B’KE€ HE 3aCTOCOBYIOThCS, TaK K OCTaHHI MOB'sI3aH1
3 peaJbHOI0 JIMCHICTIO, HeCydd B cO00l HEOOXigHE MOTHBAIliiiHE 1 CIOBOTBOPHE
HABaHTAYKEHHS.

[{ikaBo MOCHIIKYBaTH TOMOHIMHU aHTIIHChKUX Oanan (crapoBuHHa «Koposb 1
abat» abo «Pob6in ['yn»), OCKITEKY BOHH HOCSTH ICTOPUKO-OMKMCOBHI XapakTep 1 Mol B
HUX OB’ s13aHi 13 MiCILIeM MPOXKUBAHHS a00 nepeOyBaHHs IrepoiB.

PosrisitHeMo Xy105kH1 TOTIOHIMHU Y Cy4yacH1i OpuTaHChKii moesii. [likaBa TBOpUicTh
Xenen Mopt (Haponunacs 28 BepecHs 1985, Illeddinm) — Opuranchka moeteca i
MUCHMEHHHUIIS, T'ITUKpaTHA Bojoaapka npemii Foyle Young Poets, oTpumana mpemiro
Epika I'peropi Big cycrninbcTBa aBTOpiB B 2007 poiii 1 Burpaina MaH4yecTepchbKy MpeMiro
3 moe3ii s MoJiogux nucbMeHHUKIB B 2008 pomi a y 2010 poui BoHa cTana
Hantmouo o noerecoro B pesuaeHilii The Wordsworth Trust, I'pacmepe. ¥ tomy x
polrli BoHa Oyjla HOMIHOBAHa Ha MPEMII0 MIKaIOPiB 1 BUTpaja MOCTUYHUN KOHKYPC

nucbMeHHUKIB Norwich Café 3 Bipmem mig Ha3Bow «Onenb». Bona Oyna jmaypeatom
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noerecu JepOimmp 3 2013 no 2015 poxu. ¥V 2014 poui Bona Burpana npu3 deHToHa
Anpnelypra 3a nepiry KoJiekIito 3a Gpuibm «Bynulis 1uBizioHiBy [6].

B nepmomy ypugky Bipiia «North of Everywhere» kunaeTbcest B o4i ociiioBHICTb
Ha3B: Sheffield, Manchester, Aberdeen, Lerwick, Baltasound, Norwick... ABTopka Baano
nepenae o0Opa3u MUX MICIb TAKUM YMHOM, 1110 YMTa4, HABITh TOM, KU HIKOJIMU TaM HE
OyB, BJK€ YITKO pO3yMie€ K BOHH BUTIIAAaI0Th: «past Sheffield’s border lands, the sleeping
giant / of Manchester, grey towns en route to Aberdeen / then silently across the waterway
to Lerwick / where my bearings ferried me past Baltasound / the sloughed down moors,
past Norwick bay / where waves worry at rock all day. ...»[7]. Take XynoxHe
300pak€HHS Ma€ Ha METI MepelaTh YuTauyeBl HACTPil MOoii, sika BiIOYBAETHCA Y BipIIIi.

VY npyromy ypusky Bipmia «North of Everywhere» Xemnen MopT 300paxkye HacTyme
micie: «We walk to Windhoose, find a barn even the ghosts have left» [7]. CknagaeTses
JTYMKa, 110 BOHU NpuOyu 10 «borom 3a0yToro Miciis», OCKUIbKH «HABITh IPUMapH HOTO
TTOKUHYJIH.

VY ocTaHHBOMY YPHBKY TOTO K Bipilia YuTaeMO: «pale green corridor cutting across
the blacked-out Baliasta road must be a searchlight, hunting us» [7]. A Takox «the
Shetland hills huge UFOs, or the whole island a slumbering beast...» [7]. Tak, cama
OTMHMCYBaHA MICIIEBICTh AaCOLIIETHCS 13 TEBHUM HACTPOEM (B JaHOMY BHIIAJIKY
TaEMHHMYOCTI) Ta Mae Oe3mnocepe/iHii BIIIMB Ha yuTaya: un To «Baliasta road», sika
«hunting us», uu T0 «Shetland hills», ne «huge UFOs».

Bapto 3a3Haunty, 110 B Cy4acHii TOMOHIMIT aHTJIIMCHhKOI MOBH BUMOBA TOTIOHIMIB
Ta X TMHUCEMHA TPaJullis BIIPIZHAIOTHCA. Takuil MPOIEC CIPOIIECHHS Y BUMOBI MOXKHA
IIPOCTEXXUTH B Ha3Bax moceieHs Bennkoi bpuranii.

B uinomy po3BUTOK aHTIIHCHKOI 1MOE31i 3 TOYKHU 30py BUKOPUCTAHHS TOMOHIMIKH,
SK BHUJIHO 3 IIbOTO HEBEIUKOrO OISy, HIUIO B JIBOX HaMpsSMKaX: TEMaTHYHE
BUKOPHUCTAHHS, TIOB'sI3aHE€ 3 CIOKETOM, 1 icTopuuyHe omoBigaHHs. Komum cmig Oyno
3BEpPHEHHS JO MPOCTOPOBO-YACOBUX paMOK, TO JJIA TOTO, MO0 iX OmHcarty,
3aCTOCOBYBAJIUCS TONOHIMU. BOHU MOCKITIOBAN CIOKETHY BUPA3HICTh, POOMIINA MOESTUYH1

00pa3u OB peaTbHUMHU 1 J1€BUMM.
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AHasi3 TONOHIMIB aHIJINACHKOI MOBU IOKa3aB, IO ICTOPIsS iX PO3BHUTKY TICHO
OB’ s13aHa 3 ICTOP1I0 HAPOJIB, Kl HAaceNsIu Teputopito Benukoi bpuranii y pi3uuii yac;
32 CBOEI0 JIGKCHKO-CEMAaHTHYHOIO CTPYKTYPOIO BOHH MiAMOPSIAKOBYIOTHCS TI€BHUM
kimacu@ikaiisaM, a iX yCHa Ta TMHCEMHI IHTEpHpeTaiiss 3 4acoM HalOyBal 3HAYHUX

BIZIMIHHOCTEN.
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A. C. Maiibopona

JEKCUYHI OCOBJMBOCTI HIOTJAHJICBKOI AHTJIIMCBKOI MOBH

JHinposecvkuti Hayionanvrnul yrisepcumem imeni Onecs I onuapa

OnHUM 13 aCIEeKTIB IIOTJAHICHKO1 aHTJIIChKOT MOBH, IKWM 3HAYHO BIJPI3HSIE i1 BiJT
crangaptHoi aHrmiicekoi (CA), € 1i nexcuka. BoHa MicTUTH sIK 0€3JiU YHIKAJIbHUX
JIEKCeM, K1 BIJICYTHI Yy OYIb-SIKUX 1HIITMX BaplaHTaX aHTJIMCHKOT, TaK 1 CIiIbHI, SIKi, BTIM,
PO3LIMPIOIOTH CBOE 3HAYEHHS MOPIBHSHO 13 CA.

IcHye nexinbka BaXJIMBUX PUC MIOTIAHICHKOT JIGKCUKH, K1 BAPTO 3rajjaTH:

o IIOTJIaH]IChKa JIEKCHKA PET10HANII30BaHa, 110 03HAYae, 0 Y Pi3HUX pailoHax
[otnaunaii € cBoi ocobauBocTi. Hanpukiaza, ¢ioBo Mi3WHEIb y MIBHIYHOMY J1aJIeKTi
HA3MBAETHCS crannie, y TOH yac sk B ycix iHIMX — pinkie;

o MOBI CKOTC Opakye€ CTaHAApTHUX MpaBWJI NMPABOMKCY (HE3BaKalOYu Ha Te,
1110 OyJ10 3p0o0JIeHO ACKUIbKA CIIPpoO CTBOPUTH iX). OJIHE 1 T€ came CI0BO MOXKE ICHYBaTH
y pi3HUX (opMax, 3aJIeKHO BIJ pAAY (PaKTOPiB, TAKUX K YACOBUI MPOMIKOK, KOJIU OyB
HaAIMCAaHUH TEKCT, MiCIle HOTo HammuMcaHHs, a00 X 3BUYaifHe Oa)KaHHS aBTOpa.

Jlekcuka MOBHM CKOTC (PYHKIIIOHAJIBHO HEOJHOpiAHA. IcHye Benuka KUIBKICTh
MOBHUX OJIMHHIIb, K1 € 32 CBOIM MOXO/HKCHHSIM JIaJICKTHAMH Ta sIKi HE MPOHUKAIOTH Y
IIOTJIAHJICBKY aHTJINCHKY, a BXKHBAIOThCS JIMIIIEe Y MOB1 cKoTc: dreich (ckomc) — dreary
(aneniticoka) — OXMYpUH (YKpaincvka), aye (ckomc) — always (aweniticoka) — 3aBXIU
(vkpaincoka), pooch (ckomc) — a pocket (awneniticoka) — xuiiens (ykpaincoka), bonny —
sweetheart — koxana(-uit) (ykpaincoxa). Takox 1€ cIoBa, sIKI y MIBHIYHMX JlajeKTax
CKOTC PO3BHBAIOTHh 3BYKOBY (PopMy, siKa BIJPI3HAETHCA BiJl CTAaHAAPTHOI aHTIIHACHKOI:
stane (cxomc) — stone (awueniticbka) — KamiHb (ykpainceka), doon (cxomc) — down
(aneniticoka) — YHU3/IIOHUBY (YKpaincebka), oot (ckomc) — out (awmeniticoka) — 3/13
(ykpainucoka), toon(ckomc) — town (aueniticeka) — MICTO (ykpaincvka) Toio. [Ipote

3HAYHa YaCTHHA 0COOJIMUBOI H.IOTJ'I&H,Z[CI)KOT JICKCHUKHU K I'CPMAHCBKOT'O, TAK 1 KEILTCHKOTO
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MOXO/PKCHHSI TIPOHUKAE Yy CTAaHAAPTHUM BapiaHT MIOTIAHICHKOT aHTIIIWCHKOT MOBHU Ta
CKJIaJIa€ 3 HUM 1CTOTHUH cyOcTpaTHmil map: Kilt — cigauns moTianang-ropis, haggis —
Xaric — HalloHaJbHa IIOTJAHJICbKa CTpaBa 3 OapaHsuoro JjiBepy, bard — 6apa, glen —
ripchbKa yIeauHa.

Oco0nuBICTh BKa3aHUX JIEKCEM — HAABHICTh Y HUX JIBOX CEPEIOBUII ICHYBaHHS:
MoBu ckoTc Ta CIIB, mpu 1poMy CEMAaHTHYHI Ta MapaUrMaTU4YHI BJIACTUBOCTI LUX
perioHaabHO-MapKOBaHUX JIEKCEM HE 11eHTHYHI. [Ipukian: iIMeHHUK ingle, 0 y paMKax
IIOTJIaHACHKOTO BapiaHTy aHTJIWCHKOI Ma€ JBa 3HAYEHHS: «OCEPEIOK» Ta «BIIKPUTE
BOTHHMIIIE B ocepeaKy». CeMaHTHYHA CTPYKTypa TOTO CaMOTO CJIOBa Y MOBi1 CKOTC Ma€
MOMITHO Oubllle JIeKCUKO-cemMaHTHuHUX BapiaHTiB (JICB): «ocepemnok», «BOTHHINE B
OCepEeIKY», <«OKap, BT, «CBSIIICHHUI BOTOHB, TOXOPOHHE OararTsy. [Iponukaroun y
BOKaOyJISIp aHTJIINHCHKOI MOBH, JIGKCEMH CKOTC HE 3aBXKIU 30epiraroTh BIACHY
CEMAHTUYHY CTPYKTYpY MOBHICTIO. 3 1HILIOTO OOKY, CJIOBO, IKE BUHUKJIO Y MOBI CKOTC Ta
NOTIM MEPENIIIO O aHTIIHCHKOI, MOKE IIPU bOMY CaMOMYy Nepexol Ha0yBaTH HOBUX
3Ha4YeHb: bard — MeHecTpenb (womnandcvka) — MOET, Oapa(arnenilicoka); lass — TiBUMHA
(womnanocoka) — CIYXKHULS, KOXaHa (auenivcvka). Tak, cioBo lass y 3HadeHH1
CIY)KHHUIISD € CHHOHIMOM TaKHX JIEKceM, K maid, servant, a y 3HaUC€HHI «KOXaHa» —
cuHoHiMoM sweetheart, ladylove. I3 anrmiiicbkuMu ciioBaMu MPU TPOHUKHEHHI Y MOBY
CKOTC TaKOX TaKOX BiTOYBAEThCS 3MIHA CEMAaHTUYHOI CTPYKTypH. Tax, ciioBo bun, sike y
aHTIINACHKIA Mae 3HaueHHS «Oynouka», y lllotnanmii naOyBae 3HaUYeHHS «Xii0 3
POA3MHKAMMY; yam — OKpiM aHrTiHchkoro JICB «saMcy, Takok Ma€ 3HaUYCHHSI «KapTOTLIIS
ToI10. TakoX aHTIIHCHKI CJIOBA MOXKYTh 3MIHIOBATH CBOIO BUMOBY BiIIIOBITHO 10 MOBH
ckotc. Hampuknan, cioBo gamash [gdma:[] 30eperio cBoe 3HAYEHHS «ramai», ajie
sMiHIIOCS Ha gramash [gromel(]. [IpoHmMKaroYM y CKOTC, aHTJIIMCHKI CJIOBAa TaKOX
BKJIFOUAIOTHCS 70 HOBUX MapaJiiTMaTUYHUX CTPYKTYp. Tak, y cioBa bun moTiIaHICbKui
JICB — «x1110 3 poJ3MHKaM1» — BKIIFOUAETHCA B OJIHY JIEKCUKO-ceMaHTHuHy rpymy (JICT')
13 MIOTIAHICEKUM KEeJIbTU3MOM bannock — «KOp:KUK», TOOTO HaOyBae HOBUX CUHOHIMIB.

[oTnauai3mMu — 11e i1iloMu a00 BUPa3H, 5Kl € XapaKTEePHUMHU JIJI1 MOBH CKOTC ab0

CILIB. Bonu yacTiiie BAHUKaIOTh Y PO3MOBHOMY BapiaHTi MOBH, & HE B IUCbMOBOMY.
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[Ipuknaan HaNNOMMPEHIINX OTIAHI3MIB!

o «What a dreich day!» o3nauae «Skuii moxmypwuii 1eHb» (PO MOTOY);

o «I'm feeling quite drouthy» o3nauae «51 BiguyBaro cpary;

o «That's a right (or real) scunner!» o3nauae «lle gy’xe HEIPUEMHOY;

o «The picture still looks squint» o3Hauae «KapTuHa q0ci BUTIS A€ KPUBOY;
o «You'd better just caw canny» o3Hauae «He nepecrapaiics»;

o «His face is tripping him» o3Haudae «BiH BUTTISa€ CHTHM TI0 TOPJIO»;

o «Just play the daft laddie» o3nauae «Bnasaii 3 cebe nypHukay;

o «You're looking a bit peely-wally» o3nauae «Tu Maenn moraHuii BUTTIS I,

o «That's outwith my remit» o3Hauae «lle HE BXOAUTH Y MOi 000B’ I3KI»;

o «It depends on what the high heid yins think» o3nauae «lle 3anexuTs Bijg

TOTO, SIK BBA)Ka€ KEPiBHUIITBOY;
o «I'll come round (at) the back of eight» o3nauae «S npuiiay micis BOCbMOi»;
o «We're all Jock Tamson's bairns» o3Hauae «Mwu yci piBH1 (HixTo 3 Hac He
KpaIiuii 3a 1HIITNX)»;
o «I kent his faither» o3Ha4ae «BiH iI10B JO CBOTO YCIIIXY, K YC1 MH: 3 CAMUX

HU31BY» («s1 oro 6aThKa 3HABY);

o «You're standing there like a stookie» o3nauae «Croinl, sIK yKonaHun;

o «He's a right sweetie-wife» o3Hauae «BiH m0OUTHh NEpeMHUBATH KICTOYKHU
(TUTITKYBATH )»;

o «l didn't mean to cause a stooshie» o3Hauae «Sl He XOTIB CTBOpIOBaTH
METYLIHION;

° «I'm swithering whether to go» o3Havae «5 He BIIEBHEHHI MO0 [IHOTO»;

o «Ach, away ye go!» o3Hauae «Ox, 51 TOO1 HE BIpIO».
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I'. O. Mapaxina

J10 MPOBJEMMU BU3HAYEHHS POJII APTE®AKTHOI META®OPU B
CYYACHOMY AHI'VIOMOBHOMY IOPU/IMYHOMY JUCKYPCI

J[Hinposcevkuii HayionanvHul yHieepcumem imeni Onecs I'onuapa

Sk BimoMo, meTadopa € 3ac000M CIPOUIEHHS Ta IPUKPALIEHHS MOBU Y Oyb-sKiii
cdepi — nuceMHIN M yCHIH, Ta y OyAb-IKOMY TUCKYpPCl — MONITUYHOMY, TOOYTOBOMY,
IOpUJIMYHOMY, TUCKYpCi 3ac001B MacoBoi iH(opmartii Toiro. [IpoTe, BaxkIMBO 3a3HAYNTH,
mo MeTtaopuuHU METOJ BUKIAJCHHS BHIAETHCS OPraHIYHHUM BHUKIIOYHO Yy
HeodiIIHHOMY CTHIII MOBIIeHHsS. Bmacue mertadopa — 1€ oJHA 13 OCHOBHUX (Iryp
MOBH MIOETUYHOTO MOBJICHHS, ajle  BXXMBaHHS MeTa(opu OpraHiyHoO BBIHIUIO Yy
MOBCAKJEHHY KOMYHIKAIIII0 PI3HUX CPEp MOBJICHHS.

Y wMeradopi meBHI coBa Ta CIOBOCIOIYYCHHS PO3KPUBAIOTh CYTHICTH OJHUX
SABUIl Ta MPEIMETIB Yepe3 IHIII 3a CXOXKICTI0O YW KOHTPACTHICTIO, IO 30aravye
EMOIIMHUI aCMEeKT BUCJIOBICHHS JIyMKH. 3a3Hau€HE BHU3HAYEHHS € Je(IHIILIEI0
KOTHITUBHOT MeTadopH, 1110 1 € 00’ €KTOM HAIIOTO JTOCTIIHKCHHS.

Posrnsgatoun TeopeTuyHe MiATPYHTS HAIIOTO JOCTiIKEHHS, BAXKJIMBO 3a3HAYUTH,
0 OOOB’SI3KOBUM AaCTEKTOM KOTHITUBHOI JIIHTBICTUKH € JTUCKYPCHBHUM IMIAXIJT J0
BUBYCHHS MOBHUX (akTiB. Metadopu, sKi (PyHKIIIOHYIOTH Y MOBI, TOBHHHI
po3riiAiaTucs B AUCKYpCl, y TICHIM B3a€EMO/IIT 3 yMOBaMU X BUHUKHEHHS 1 (JOpMyBaHHs,
3 ypaxyBaHHSM aBTOPCHKHX, TparMaTuyHUX HACTaHOB [1].

SIk BKe 3a3Hayaocs BUINE, AMCKYPC BUBYCHHS Ta JOCTI/DKEHHS MOXKE OyTH
oOpaHUM B 3aJIEKHOCTI BiJ METH MOBIICHHS, HOTO CHIEIU(DIKK Ta CIIPSIMYBaHHSI.

Jlo HalBaXJIMBIIIMX XapaKTEPUCTUK JHUCKYpCYy B MOro Cy4aCHOMY pO3yMIHHI
MO>KHA B1JIHECTH TakKi:

- TUCKYpC SIBIIIE COOOK0 CKJIagHE KOMYHIKaTUBHE SBHIIE, IO MICTUTh y cOO01 1
COLIIAJIbBHUI KOHTEKCT, SIKMW Jla€ YSABIEHHS SIK MPO YYaCHHUKIB KOMYHikamii (1 ixH1

XapaKTEPHUCTHUKH ), TAK 1 TIPO TIPOIIECH BUPOOHUIITBA 1 CHPUIHSTTS TOB1IOMIIEHB [2];
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- JIMCKYypC BIJI0Opa)kae cy0’€KTUBHY IICHXOJIOTIIO JIFOAUHH, 1 OTKE, BIH HE MOXKE
OyTH BITUY>KEHHH BiJl TOTO, XTO TOBOPUTH [3];

- JUCKYpC — SIBUILE KOTHITMBHE, TOOTO Take, IO Ma€ CIpaBy 3 Mepeaadero,
OTEPYBaHHSAM Ta CTBOPEHHSIM HOBUX 3HaHb [4];

- JHUCKYypC — L€ ‘“‘3B’S3aHUI TEKCT Yy CYKYIHOCTI 3 EKCTPaJiHIBICTHYHHUMH,
OparMaTUYHUMU ¥ THIIUMU (PAKTOPaMHU; TEKCT, B3ATUN Y 11IMOBOMY acCII€KTi; MOBJIEHHS,
PO3IIIAHYTE SIK IIJIECTIPSMOBaHA COIllajibHA Jisl, SIK KOMIIOHEHT, 10 Oepe ydacThb y
B3a€MOJII1 JIIOJIeH 1 B MeXaH13MaX IXHbOI CBIIOMOCTI (KOTHITUBHUX mpoiiecax)” [5].

[TomiTruHMA TUCKYPC, IK OJUH 3 HAHOUIBIN aKTyaJbHUX HA CbOTOJHINIHIN JCHB,
BUJIAETHCSL JIOBOJII I[IKABMM MaTepiaioM JOCIHIJKEHHS, OCKUIbKM BHUKOPUCTOBYIOUHU
MeTadOopUYHI MOJEN] 3aMICTh NPSAMOi HOMIHALIII, aBTOP MA€ Ha METI CIIPSMYBATH TyMKY
cliyxadya B TMOTPiOHOMY Ta OYIKYBAaHOMY HaIpsSMKy, HaMararo4uch HaB’S3aTH CBOIO
CUCTEMY OIIIHOK 1 MOIJISI/IIB Ta 3BEPHYTHU 10 ce0e MPUXWIbHICTh peuumnienTa [6, c¢. 393].
MeTo10 1aHOTO JOCTIIKEHHS € aHaIi3 rpoiecy (popMyBaHHS Ta iCHyBaHHS apTedaKkTHOI
MeTtadopu K 3aco0y BIPOTIIHUX CIPOO MAHIMYJISIIINA CYCHIIBHOI CBIOMICTIO MMij 4ac
311MCHEHHSI MOJITUYHOI KOMYHIKAIIi.

Otxe, 32 (QyHKIIOHATBHUMU KPUTEPISIMU MeTaopy B MOJITUYHOMY JIUCKYpCI
PO3MIISAAAIOTH SIK CIOCIO MUCJIEHHS Ta Mi3HAHHS JIACHOCTI [7, ¢. 61]. OCKIIbKU cucTemMa
MeTadOPUUYHUX MOJICNICH — 1€ BaKJIMBAa YaCTHHA MOBH Ta HalllOHAJIbHOI MEHTAJIBbHOCTI
3arajoM, BaXJIMBO BHUSBHUTH TPOIYKTHUBHI M akTyaidbHI MeTaoOpu4HI MOAENI, SIKI
nepeOyBarTh Y MIUPOKOMY TOJIITHIHOMY BXKHTKY.

PosrisitHeMo OCHOBHI TOTEHIIAHI TOMITHYHI MeTaopu B aAHTIIOMOBHOMY
npocropi. Hanpukina:

to pull strings — Mae JOCHIBHHMI TMepeKaj]] «TATHYTH 3a HUTKW». 3HAYCHHS
MeTadopy OYEBUIHE — MAHIMYJIOBATH, YIIPABIIATH;

to be a daggerto smb's heart — «0yTu HOXeM B ceplii», HETATUBHO BpPaXKATH,
CIPUYUHATH O1J1h, 3ACMYyTyBaTH;

to cushion smb's loss — mom’siKIryBaTH BTpaTy;

to have the bottle to ask — «maTu msIIKY», HACMIUTUTUCH, 1100 3aMMUTATH;
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a sinbin — «cMITTEBHI Oak», MPOTE y MPOMOBAxX el BUCTIB HaOyBa€ BIATIHKY
«JI1aBKa MTpadHUKIBY;

narrow-minded — «By3bKO MIPKYIOUHi1», MPOTE MOKEMO 3yCTPITU KOHTEKCTHE
3HAYEHHS «yHepeHKEHUN»;

warm-hearted — «Terio-cepedHuit», ajne OUIbII BIYYHO - «CIIBUYTIUBHI,

hard-bitten — «cunpHO OWTHIl», XO4Ya BIyYHINIE MEPEKIACTU SK «CTIMKUH 10
BUIIPOOYBaHbY;
soul-searching — «AyXOBHUH MONIyK», MNPOTE€ B paMKax KOHTEKCTY IHKOJIHU

3yCTpiYaeEMO 3HAYCHHS «CaMOaHali3;

to come rain or shine — metaopruyHUI BUCITIB, KOTPUM NEPEKIIATAETHCS K «HEXal
Oyne Te, mo oyne»;

it’s a case of swings and roundabouts — «HIKOJIM HE 3HA€I, JI¢ 3HAWJCII, e
3aryouIn;

to move heaven and earth — 3pymmuTu ropu, mo0IaTH NEPEIIKOIN;

to make or break smb or smth — BupimuT 105110 KOroch abo 40roch;

to live and let live — He BTpy4YaTUCh y )KUTTS 1HIIUX.

SIckpaBUM TIPOSIBOM MeTaOpPUYHOI MOBU y TOJITHYHOMY TUCKYPCl € TPOMOBH
HNonansaa Tpamma, 45 Ilpesunenta Cnonydenux IlltatiB Amepuku. Hanpuknan, Bxe
CTaJll BUpa3u y oro BukoHaHHi: «bright future» - cBiTie maitbytHe, «with a heart full of
gratitude» - 13 cepiem, HallOBHEHUM IIIAXETHICTIO, «pride in every hearty — cepre,
HallOBHEHE KOXaHHSAM, NpuxuibHicTIiO , «hell outy — an, abo «he is a puppet» — BiH
MapioHETKa.

AJie MU MOXEMO BUJILJIUTH 1 JOBOJII crieriudivuni MeTadopH Ha KIITANT: «savior of
souls» — psaTiBHuK ny1, «he is dropping like a rocking water» - magae Haue KalaMyTHTb
BOY [8].

Otxe, metadopH, sIKI BUKOPUCTOBYIOTh Yy TOJITUYHOMY JHUCKYpCl ariTauii,
OOILSHOK Ta 3BHMHYBau€Hb, BOUYECBH/b, HaOYBAIOTh BIATIHKY MaHIMyJALINA, CIPHUIIOYH
MOMYyJIi3allii MOBJICHHsI Ta MOJICJIFOBAHHsI 1HTEPECIB MOBIIIB Y CBIJIOMOCTI PELIMITIEHTIB.

ToMmy BapTOo 3a3HaYUTH, IO BIYYHO BHUKOPUCTaHI (Irypy MOBH, SKI MalOTh
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JTIHTBICTUYHUI paKypc, HaOyBalOTh PHUC, MOXIJIMBOCTEH Ta CHeHU(IKK MCUXOIOTTYHUX
IHCTPYMEHTIB, 1110 CTA€ MOKJIMBUM BUKIIIOUHO 32 YMOBH O€3[1€pEYHOI0 OPIEHTYBAHHS Y

CTHUJIICTUYHOMY aCIEeKT1 JICKCUKU MOBH.
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A. C. MeaixoBa

JEKCUYHUI PIBEHB JIHI'BOCTUJIICTHYHOI'O AHAJII3Y
POMAHY «iCTU, MOJIUTUCH, KOXATU» EJI3ABET I'lJIGEPT

JHinpoecvkuii nayionanonut ynisepcumem imeni Onecs [ onuapa

JlocikeHHs: poMaHy «lCTH, MOIMTHCS, KOXaTH» A€ 3MOTY PO3IIISAATH TBIp SK
OpUKJIaJ Cy4acHOI MEMyapHOi >KIHOUOl MpO3U, SKa XapaKTEepPHU3yeEThCS TaKUMU
CTWJIBOBHUMH pHCaMH: aBTOOIOTpadivHICTh, CYyO €KTHUBHICTh, JOKYMEHTAIbHICTB,
IPaBAUBICTh, MOJABIMHUI NOrJSA] aBTOpa Ha MOJli MUHYJIOTO Ta aHali3 MEPEKUTOrO 3
ypaxyBaHHSM JKHTTEBOTO JOCBiAy dYepe3 pPOKH B MOMEHT CTBOPEHHS TBOPY,
€KCIIPECUBHICTh, €MOIIHHICTh, aHAI3 KIIYOBUX MOMEHTIB (DOPMYBaHHS >KHUTTEBOTO
TOTJISIAY.

Kinoua mpo3a BUILIAETHCS TEMATUKOIO TBOPIB. Y LEHTPI MOCTA€ POAUHA, MOOYT
JKIHKHU Ta COLIaJIbHI TpoOeMH, 3 SKUMU BOHA Mae€ crpaBy. OTKe, aBTOP 3BEPTAETHCS 10
BHYTPIIIHBOIO JOCBIAY >KIHOK Ta CTBOPIOE MEBHUI HEMOBTOPHHM 00pa3. XapaKkTepHOIO
0COOJIMBICTIO JKIHOUO1 ITPO3H, 3a cioBamMu pociigauill Jx. By, «ctae sBuiie crosii, a
TOJIOBHOIO T€POTHEI0 TBOPY — CaMma aBTOpPKa, fKa 3 BIACHUX CIOrajiB BHOUpae came Ti
dbparmeHTy, ki, Ha 11 IyMKY, CTIM KJIHOYOBUMU i1 (OpPMYyBaHHS OCOOHCTOCTI» [2].
Hocnigauku A. BoeiikoBa Ta O. ApTeMEHKO BUAUIAIOTH TPU THUIH OMO3HUIIINA y pOMaHi:
«mpobiiemMa BIacHOTO «S1», KOHGIIKT BiTHOCUH 3 IHIIMMH JIOJbMU Ta CYCIIIHLCTBOM,
TOOTO MOpaJibHI HOpMH Ta HIHHOCTI. KOH(IIIKT y pomaHi JomoMarae po3BUBATH CIOKET
Ta MIITPUMYBATH AUHAMIKY pO3MOBimi» [3].

JIIHTBOCTHIIICTUYHUIN aHAMTI3 € TIPEIMETOM JOCTIHKSHHS I 0aratboX JIIHTBICTIB.
Hocmigauns M. Kokunaa, Hampukiaa, BHU3HA4Ya€ JIHTBOCTHIICTUYHUN — aHaT3
XYJI0)KHBOTO TEKCTY SIK «JI€TaJIbHUH 1 pETENbHUI aHa3 podil il PyHKIIII1 MOBHHX 3aC001B
pI3HUX PIBHIB B OpraHizallii Ta BUpaXeHH1 1JIeHHO-TEeMaTHYHOT0 3MICTY TBOpy» [4, 195].
Jlinreict Jl.IIep6a miaTpuMyBaB AYyMKY MpO aHalli3, «II0 I'PYHTYEThCS Ha BUBYEHHI

CHAUTOHIITUX CMUCIIOBUX HIOAHCIB TIEBHUX BUPA3HUX €JIEMEHTIBY» MOBU TBOPY B IXHHOMY
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TICHOMY 3B'A3KY 3 0COOJMBOCTSIMU 3MICTY Ta 171€1 TeKCTy. BogHOYac okpemMuil Xya0KH11
TEKCT SIK OM BUOKPEMIIIOETHCS JOCIIITHUKOM 13 3arajbHOIO KOHTEKCTY JiTepaTypu» |35,
27]. Y poOoTi poMaH pO3IJISAAEThCA B JIEKCUUHOMY AaCIEKTI 3 ypaxyBaHHSM 3MICTY
TBODY.

E.I'tnbept y cBOEMy TBOpI MEPEBAKHO TOTPUMAETHCS HEUTPATBLHOTO MOBHOIO
CTWJIIO, IO CHpHUS€E JETKOMY 1 IIBUAKOMY CIPUUHATTIO 1H(popMalii yutadem. Kpim
HEUTpaNbHOI JIEKCUKM aBTOP B)KUBA€ CJIEHII3MH, BYJbIapU3MHM, 1HIIOMOBHI CJIOBA IS
CTBOpEHHsI e(eKTy JKMBOTO MOBJCHHS Ta TMepeaadyl OCOOJIMBOCTEH XapakTepy

nepcoHaxiB. « The stranger's got a cool, ain't-no-big-hurry kind of walk» [1, 145], «Man,

they got mosquitoes 'round this place big enough to rape a chickeny [10muoka!

M CcTOYHUK CCHUIKH He HalieH., 145].

ExcnipecuBHICTh poMaHy 3yMOBIICHA ITUPOKUM 3aCTOCYBaHHSIM XY0KHIX 3aC001B
Ha JIEKCUYHOMY piBHI. HallnommpeHimmmu J1eKCUYHUMHU 3ac00aMU y TBOP1 € €NITETH,
NOPIBHSAHHS, MeTadopH Ta MEePCOHIPiKaLlis.

OcHoBHa (GyHKIISA emTeTa y TBOPl IOJSATaE 'y BUPAKEHHI 1HAUBIIYaTIbHOTO
CTaBJICHHSI aBTOpa JIO SIBWII, OCi0 Ta mpeaMeTiB. ['epoiHs B 3axBatri Bij 1TATIMCHKUX
YOJIOBIKIB, 110 MIJKPECIEHO Yepe3 BKUBAHHS Ipajalli emiTeTiB «the men in Rome are

ridiculously, hurtfully, stupidly beautiful, ...devilishly attractive, cruelly handsome,

surprisingly musculary [1, 70]. i migkpeclIeHHsS BUCHAXKEHOTO CTaHy MIC/Is MEIUTAIli1

aBTOP BUKOPHUCTOBYE emiTeTu «ravenously hungry, desperately thirsty, randier than a
sailor on a three-day shore leavey [1, 167].

[TopiBHSIHHS TIOCHJIIO€ BHUPA3HICTh TEKCTy Ta pO3BHBAE€ YsSBY dHTadYa.
[TucbMeHHUIIS 3aCTOCOBYE BENUKY KUIBKICTh PO3TOPHYTHX TOPIBHAHB JIJIS Tiepenadi
BHYTPILIHBOTO CTaHy repoiHi: «having a really bad car accident every single day for
about two yearsy» [1, 22].

BaxnuBe wmicuie cepen JIGKCUUYHHUX 3aco01B Mocijiae Metadopa, sika BUKOHYE
ecTeTHYHY (QYHKIII0 B TEKCTi. 3aXBaT BIB 3BY4YaHHS ITATIHCHKUX CIIIB aBTOp Mepeae
metadopamu: «Every word was a singing sparrow, a magic trick, a truffle for me» [1,
25], «a delirious banquet of Italian language» [1, 72]. I'inepbona peanizye iaeHiHuUi

3aJlyM Ta HaJla€ TBOPY €MOIIIHHOCTI W eKcHpecuBHOCTi: «I am the planet’s most
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affectionate life-form (something like a cross between a golden retriever and a barnacle)»
[1, 21]. Ilepconidikaris JoromMarae Kpaiie nepeaTd BHYTPIIIHI IEepeKUBAaHHS T€POiHi.
ABTOp HaJIIIE PO3YM Ta TUIO JIIOJICBKUMH pUCaMU i CTBOPIOE YSIBHI T1aJIOTH JJIs OUIBII
BUpA3HOI nepeaadi nyMok: «My weary body asked my weary mind: “Was this all you
needed, then? ’» [1, 37].

OTxe, B pe3ynbTaTi aHanizy pomany E. [inbept «lcTu, MoauTHCs, KOXaTH» MOKHA
JTIATH BUCHOBKY MPO MOT0 HACMYEHICTh PI3HUMH XYJA0KHIMHU 3ac00aMU, sIKI TIepearoTh
aTMocdepy MTyXOBHHX IMOIIYKIB Ta HAOMIKYIOTh unTada 0 repoini. Cepen HaOUIbII
4acTO yKMBaHUX JIEKCUYHUX 3aC001B y pOMaH1, MOXHa BUAUIATH IIHPOKE BUKOPUCTAHHS
IHIIOMOBHUX CJIIB, KOJIOKBIaJII3MIB, CJEHTI3MIB, MeTadop, MOpIBHSIHb, EMITETIB Ta
rinep0oJiy, SKi MiJKPECIIOITh eMOLIMHUN CTaH TepoiB Ta 3MaTbOBYIOTh HABKOJIMIIIHE

CEpelIOBUIIIE.
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K. B. Muxkan

CIIEIIU®PIKA MMEPEKJIAJAIIBKUX TPAHC®OPMAIIIN B YKPATHCHKHX
MNEPEKJIAJAX IIOE3I1i POBEPTA BEPHCA

JlHinpoecwvkuii HayionanvHut yHieepcumem imeni Onecs I onuapa

He Oyzne mepeOinblIeHHSIM CTBEPIKYBATH, 10 HAWOIIBII BUAATHUM Ta 3HAHUM
mitepatopoM [loTnaunmaii, sikuii, 6€3 CyMHIBY, 3aiiMae 0COOJIMBE MICIE Y CEPIll KOKHOTO
motnanaus, € Podbepr bepHc. ABTOpCTBY OJHOIO 3 HaWsACKpaBILIMX MPEACTaBHUKIB
cBiToBoi noetuyHoi Tpaauiii X VIII cTomiTTsa HajgeKuTh 3Ha4YHA KiITBKICTh TBOPIB, Y SKHX
BIH OCIIIBYBaB Kpacy Ta BeJIUY PIAHOr0 Kparo, 1oro Tpaauilii Ta iIHAUBIAYadbHI KyJIbTYpHI
PHCH,MOTYTHI TIEPETBOPIOIOY1 CHIIH IIOTIAHACEKOTO HApOTy, BIZICTOIOBAB HOTO IIpaBo Ha
CBO0O/Ty 1 HE3aJICHKHICTb.

[ToeTnuHa cBOEpIAHICTD JIpUKK bepHca MoBCcsSKYac BUKIIMKAIA 3al1KABICHICTD 3
00Ky IIepeKaaayiB yChoro CBITY, TOMY aKTyaJIbHICTh MIPEACTABICHOI POOOTH 3yMOBJIEHA
HEOOX1THICTIO BUBYEHHSI 0coOnMMBOCTel moe3ii bepHca Ta ii mepegaya 1HIIIOK MOBOIO.
O06’exTOM AaHOI JOCTIAHULIBKOT pO3BiaKU OysI0 00paHo mepekaaanbki Tpancopmariii,
mo OyiM 3acTOCOBaHI BIJOMHUMH YKPAiHCBKUMU IepeKiiajadaMu IiJl Yac MepeKsiany
TBOpiB bepHca ykpaiHnchkoro MoBow. Crieruikoro nepexiamy JiTepaTypHOro TUCKYPCy
3arajiom, a 0COOJIMBOIO MepeKiIaay NOETUYHOro TUCKYPCY, € Te, 110 KOXKEH MepeKiaaay
y CBOIX IHTEpIIPETAIlisiX MPUBHOCUTS IIOCH Bij ceOe, HaMaraloyuch MNpu [bOMY MepeaTh
CTWJIb Ta 1IHAMBITyalbHI PUCHA TBOPUOCTI aBTOPA, OCKUIBKU came 30€pe:KeHHS IUTICHOCTI
OpUTIHAITY € HEOOX1THOI MEPETYMOBOIO SIKICHOTO, TOBHOLIIHHOTO TIEPEKIIaTy.

3arikaBlieHICTh BUKIUKae kaHTata beprca "Beceni xebpaku'"( The Jolly Beggars:
A Cantata) y mepexsiajii 3HaHOTO YKpaiHChKOro niepekiaaada [1ana ['paboBebkoro. Ciin
3a3HAYUTH, 110 BXKE KJIIACUYHUU mepekiaj aBTropctBa [1.I'paGOBCHKOrO BipI3HAETHCS
HASBHICTIO 3HAYHOI KUTBKOCTI Tpancdopmariid. [lo-mepire, mepekaagad mogoBXKUB TBIp

Ha 51 psamok 37e0UIBIIOro Yepe3 3MIHU Yy MOETUYHOMY CHHTakcuci. Y bepHca ceHc
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PEUYEHHS MICTUTHCA Y IBOX 1HTOHALIMHO Ta CHHTAKCUYHO 3aKIHYEHUX PSIIKAX, OUTBIIICTh
peyeHb CKJagHi, B TOH 4ac sk y ['paGoOBCHKOro iHINA IHTOHAIIHHO-CUHTAKCUYHA
OyZ10Ba,r0JI0BHA JyMKa MICTUTHCA B OJJHOMY MPOCTOMY pedeHHi. Uepe3 Taky 3amMiHOIO
CKJIQJIHUX PEYCHb MPOCTUMHU ['pabOBCHKMU BIBIUl PO3MIMPHUB MICHI COJNJaTa Ta TOBIi.
[Homi BiH ponae ctpodu, BBOAUTH ab0 301IbIIyE XOp UM pepeH Ta Hajlae TO0JATKOBY
XapaKTePUCTHKY MEPCOHAKY.

3amu1st HaaHHS KOMIYHOCTI T€pOI0 B OpUTiHAII MICHI 0J1a3HS aBTOP BUKOPHUCTOBYE
JITOTY MiJ 4yac 300pa)k€HHsI o0pa3y cKpunais: «ATOJUIOH, 3aKOXaHUW Yy BIOBUIIIO,
JOTIATYEThCS HE BuUle ii Tamii». B mepexmani ['paGoBchkOro iiToTa CTae e OULIBII
PI3KOI0: My3HKa 1l «JIOXOAUB POCTOM /10 KOJIH.

3amicTh  TMIOTIAHACHKUX  TpPaauWIliid, 300pakeHHx y Bipmax bepHca,
[1.'paGoBCHKMIA, y BIACTHUBIN oMYy MaHepi, BBOJAUTh YKPAiHCHKI HAIllOHAJIbHI MOTHBU
Ta 0COOJMBOCTI y cBOiX mnepekiagax. I{o »x 10 1HIMBIAYyaabHOI CBOEPITHOCTI, TOOTO
JUHAMIYHOCTI1, BUPA3HOCTI, JIAKOHI13MY, bepHCOBOro Bipmia, TO Nepekiazgayd 1 He CTaBUB
nepes co00r0 3aBIaHHs SKHAWTOYHIIIE TIepeaTH 1i y CBOIX IepecIiBax.

[1. I'paGoBchbKkMI OMUCYyBaB CBiM MIAX1A O NEpeKiIaay TBOPIB 1HO3EMHHX: «Y
JIEKOTPHX TMOETIB 51 OpaB TUILKU MOTHUB, MEpEMaBCsl HACTPOEM, a TIEPECITIBYBaB IIJIKOM
o-cBOeEMY». TakuM YMHOM BiH MOCTaBUBCS 10 Takux Bipmry "barato poki Tomy"( Auld
Lang Syne), B IkOMy TakOX Hamarapcsl MiJICHJINTH BOJICNIIOOHUN JyX OpuriHany. 3a
JIOTIOMOTOI0 AHTHUTE3W BiH MPOTUCTABISE «IIOBCSIKYACHUM KapTam» Ta «BeCcesolam
OpiOHUM» caMOBIIAaHy OOpOTHOY 3a HE3aJEXKHICTh Ta HAllIOHAJIBHY CBIJOMICTb.

[Hmoro ocobnuBicTio nepeknany bepaca ['paboBChkUM € CKOpOYEHHS a00 HaBITh
OMyIIEeHHS Teh3akHuX 300paxkeHb (Bipmii «Baxko O'erbest cepue»( For The Sake
O’Somebody), «Xmapu mmmByTh, Hepanieko i g0 Houin(The Fall Of The Leaf) um
HaJaHHS 1M YKPaTHCHKUX OCOOIMBOCTEH.

Crniz 3ayBakHTH, 10 Y CBOIX Mepekianax ['paboBchkuil 30epirae 3MicCT, 171€10 Ta
roJIOBHI 00pa3u MepuIoTBOPIB, aje JOJA€ BIACHI TyMKH a00 mepenae TBIP LUIKOM Y

BJIaCHIM MaHepl. [HTOHAIIMHO-CUHTaKCUYHA OpraHi3allis MepeciBiB, TOSTHYHA 00pa3Ha
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CUCTEMA CKOpIIIe BIATBOPIOE CBOEPIAHICTH TBOpUOI MaHepHu camoro 1. I'paboBcbkoro,
ik P. bepHca.

OCKIJIbKM TPUKIAAKA € OJHOI 3 OCOOJMBOCTEH MOETUYHOTO CHHTAKCHCY
yKpaiHChKOro  Qonbkiiopy, ['paboBChKHMII BHKOPHCTOBYE Yy CBOiX HeEpeKiaaax
CHHOHIMIYHI («IIACTS — BTIXa», «MYKH — CTPaXKJaHHs», «OJHMCKAaBHUIIl — BOTHI») Ta
YTOUHIOIOYMMH  TMPUKIAAKaMH  («Tycap-MOJIOJIELb», «Kpaca-rolyOka», «raJroka-
HYJIbIa)) MPUKIIATKH.

[lepexnagay TakoX BUKOPUCTOBY€E CUMHOHIMIYHI MPUCYAKHU 3a]U1s1 HAJITAHHS TBOPY
puC, TpUTAaMaHHUX YKPATHCBKUM HApPOJHUM MICHSAM («yOepycsi — OHSTHY», «HE
TOOUTMCh — HE KOXAIHUChy», «HE IeMiutu — He Ooninny). [lepexnaau ['paboBchkoro
IPOCSKHYTO CHeU(pIIHOI0 YKPATHCHKOIO JEKCUKOI0, PO3MOBHUMHU igioMaMu. OcoOIuBO
6arato eMOIliitHO 3a0apBIICHOI IEKCUKU — 3MEHIIIEHUX (OpM IMEHHUKIB, IPUKMETHUKIB,
NPUCIIIBHUKIB, 110, SIK 1 B YKPAaiHCHbKUX HAPOJHUX MICHSIX, BUPAXKAIOTh JIAT1JHI CTOCYHKH
NEPCOHAXIB, JACKy, KOXaHHS, TEIIe 3BepTaHHS.

['oBopsiun mpo mepekiaau TBOpiB bepHca,HeMoxiMBO He 3ragatu Mukomiy
Jlykama — BHJATHOTO YKPaiHCHKOTO MOBO3HABIISI Ta IMOJIIJIOTa, Ha PaxyHKYy SIKOTO
BEJIMYE3HA KUIBKICTh TMEPEKIaAiB TBOPIB CBITOBUX KIACHKIB, 30KpeMa MEpUIUi
yKpaiHchkuii nepekinan «Daycray ['ere.

Cnin  BiA3HAuuWTH, O Yy m0Oepeknagu BipmiB bepHca Jlykamiem Takox
XapaKTEpU3yIOThCS HASBHICTIO YKpPAaiHCHKUX (OJBKIOPHUX MOTHBIB, TOPIBHSHb,
3BEpTaHb, M0 poOuTh moe3iro bepHca OUIbII OJM3BKOK YKPaiHCBKOMY HapOdy
Hampuknan, y 6anani «Jlxon Sumine»(«John Barleycorn») Jlykam nepeknanae «...the
sultry suns of Summer came,and he grew thick and strong...» sik «...HacTano JiTEYKO
Kapke - CTOiTh SuMiHb, AK Tail...», BAKOPUCTOBYIOUH TaKe MOIIMPEHE B YKPAiHCHKOMY
(ONBKIIOP1 CIIOBO, K «Taiiy.

[Mpuknaaku  Jlykam  TakoX  3acCTOCOBYe  («KylIi-Oapumii»,  «MOJIIHHS-
KATTHHSD, «XJIONEUb-MWJIOBHI», «KOXaHKA-TOJOJISTHKAY, «HIYKa-4apIBHUYKA», «Tpay-

XBOCTau» TOIIO), IONPaB/ia, iXHs KIJIbKICTh MEHIIA, HiXK Y [ paboBChKOTO.
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M. Jlykam MaiicTEpHO 3aCTOCOBYE yCTajeHI MOBH 1 (hOPMH, 3MIHIOE iX Y KOHTEKCTI,
HAJIAl04M BIJIOBII €MOIIiiHI 3a0apBieHHA. 3aJy1s HaJaHHS 00pa3HOCTI BUKOPHUCTOBYE
eBQoHIYHI (pUMyBaHHS), CIOBOTBOPYI, JEKCHUYHI (CHMHOHIMIis, Tpa CJiB, aBTOPCHKi
HOBOTBOpH, CTHJIICTUYHO 3a0apBlieHa JI€KCHUKa), CMHTAaKCH4YHI (IHBEpCIsf, aHTUTE3a),
rpamMaTU4Hl, IHTOHAIIHHO-PUTMIYHI EKCIIPECHBHI KOHCTPYKIUi 3ajjsi  aJeKBAaTHOI
nepeaayi iei opuriHany.

Takox gouinbpHO 3ragatn «Cnomunu npo bepHcay Mukonu baxkana, sikuii mepimm
nepekiia Bipil «JlepeBo cBoboamn» (The Tree of Liberty) Ha ykpaiHCcbky MOBY.Y CBOEMY
nepeKiIaal BiH 30epirae CTuib, i7Iel0 OpUTIHATY 1 XyJokHiI oOpasu. Hampuximam,za
BinMiHy Bia I['paGoBchkoro Tta Jlykaimra, BiH HE HaMmara€ThCs BIPOBAJAUTH BEIUKY
KUTBKICTh YKPaTHCBKUX (POJIBKIOPHUX ocoOnuBocTed 1 psiaku «...But seek the forest
round and round, And soon 'twill be agreed, man, That sic a tree can not be found...»
nepeknanae sk «['yne Opurancekuit sic, npote Bin pago 6 3amrymiB, Miil npyxe, Ta
JIEPEBO BOJI1 HE POCTE. ..»,aKIIEHTYIOUH yBary Ha TOMY,IIO JIiC caMe OpUTAHCHKUH.

OTxe, IIKOM JIOTIYHUM BHUJAETHCS BHCHOBOK, IO KOXEH Mepekiaaad
JOTPUMYBABCSI BJIACHOTO ITiJIXOy, 3aCTOCOBYIOYHM YCIO CBOIO MAaNCTEPHICTH 3aJIs
HAWIINIIOI Iepeaayil 17ei OpuriHainy, ajie HEMOKIIMBO HE BiA3HAYUTH Oa’KaHHS KOXKHOTO
JOJIaTH y CBIM MepeKyaj] HallloHAIbHI TPaIUIlil YKpaiHChKOI JiTepaTypH, 3aBASKH YOMY

nipuka bepHca cTtae O1M3bKOI0 YKPaiHChKOMY YUTAYEBI.
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A. M. MipomHi4YeHKO

JITHTBOCTUJIICTUYHA THTEPIIPETALIISI OTIOBIJAHB IIEPBY TA
AHJIEPCOHA

JlHinpoecwvkuii HayionanvHul yHieepcumem imeni Onecs I onuapa

JIiHTBOCTWIIICTUYHA IHTEpIIpPETAllisi XYAOKHBOTO TEKCTy — 1€ CKJIaJHEe Ta
OararorpaHHe sIBUIIE, SIKE MPUBEPTAE yBary 0araTb0X JAOCTITHUKIB MOBU Ta JOIMIOMAarae
OB AETaTbHO 3PO3YMITH TOJOBHHM 3aMHUCEN HAMHCAHOTO TEeKCTy. I[IpoBeaeHHs
JTIHTBOCTWIICTUYHOI 1HTEpIIpeTaIlii CynpoBOKYEThCA JOCTATHHOIO CKJIAJHICTIO, TOMY
IO YacTO XYZOXKHIM TBIp MICTUTh BEJIMKY KUIbKICTb CTUJIICTUYHUX (iryp Ta Tpor,
OaranpK0 TEPEHOCHHX 3HAYCHb, BEIUKY EMOIIIHHICTh Ta OOpa3HICTh, IO 3aBa)kae
JIETKOMY TPaKTyBaHHIO TEKCTY.

MeToro cTaTTi € 3[IACHEHHS KOMIUIEKCHOI JIIHIBOCTUJIICTUYHOI 1HTepIrpeTanii
tBOpiB lllepByna AnjepcoHna, sika mepenbadae JiBi CTYINEHI XYJAO0XKHBO-ECTETUUYHOTO
ni3HaHHsA TekcTy. [lepmuit cTymiHb — moBepxHeBHl. BiH 0OyMOBIIOE€ OCMUCICHHS
€CTEeTUYHOTO IIJIOro, Mependadae yBa)KHE YMTaHHS, 3HAHOMCTBO 3 oOpa3amu TBOpY,
BUSBJICHHSI PEIICKTYIOUMX MOBHHUX KPAroK, IX aHai3, OI[iHKa MICIIS B XyI0KHIM CUCTEM1
NUCbMEHHHUKA. [[pyruii cTynmiHb — rMOMHHUNA. BiH po3KpuBae B3aEMOJIIIO XYA0XKHBOTO
TBOPY 3 MOBHOIO 1 3 (pitostoriuHoO0 TiomuHamu [2,163].

OcHOBHa MeTa JIHTBOCTHJIICTUYHOTO TIyMAyeHHS — BUBYEHHS BUpaXaJIbHHUX
3ac001B MOBH y TEKCTI, TOTO e(peKTy 300pakaabHOCTI, KUl Aa€ 11 cuHTe3. BaxxnuBy posb
TYyT BiJIiICpa€ HE TUIBKM aHaji3 3arajbHOi OOpPa3HOCTI TEKCTYy, aje M JOCIHIJKEHHS
«KJTFOUOBHX TPOMIB Ta PITyp, Kl BUKOPUCTOBYE MUCbMEHHUK JJI IOCTUYHOTO BTIJICHHS
cBoro 3aaymy»[3,109].

[epBya AHIEPCOH — BU3HAHUN KJIACUK aMEPUKAHCHKOI JIITepaTypH, BiH BUPIC Y

MajeHbKkoMy MicTeuky Ha Cepennbomy 3axoni, y OigHid cim’i. Moro Bigoma 30ipka
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«BaitncOypr, mrar Oraiio» 00’ eaHana B coO1 ABaALSATH I’ SITh ONOBIAaHb PO AIMCHICTh
MipigHOTO TIpOBIHIIMHOTO MicTa CepeHbOro 3axomy.

YacTto AHIEPCOH B CBOIX TBOPAaX BUKOPUCTOBYE NMPUIOM, SIKMI I'PYHTYETHCS HA
OPUHIIUII TaK 3BaHOI «TOYKHU 30py», TOOTO aBTOP Bi/JIa€ MICIE OMOBigaya OJHOMY 3
repoiB. Takoxk, HeEaOUsAKy poJib y HOTO TBOpax rpaloTh TaK 3BaHl jeraii. Maibke B
KOXXHOMY OIIOBIJIaHHI 3 SIBJIIETCA MAaJIEHbKa pI4, KECT, I'epod, MO U SBISIETHCS
KJIFOUOBHUM 1 33/1a€ TOH YCbOMY TBOPY.

I'onoBHuil repoit HoBenu “Hands” — Anonbd Maiiepc, cnpaBkHiii HACTaBHUK,
BUUTENIb 3a TOKIMKAHHSIM, HaTypa oOpaHa, ax HISK HE OOJijeHa TajJaHTOM. AJe
MPU3EMIJICHI MICIIEBI JKUTENI HE 3MOTJIM 3pPO3yMITH MOT0, 3BUHYBATWIIM Y PO3IMYCHHUX
HaMipax I0JI0 iX JIIT€H Ta BUTHAIM 3 MICTa.

Maiiepc — 11e MposiB COIIaJIbHOTO BIIYYKEHHsI, OOYMOBJICHE HE3aXHUIICHICTIO
TEHITHOI JIOJChKOI MCUXIKK BiJl TPyOMX BTOPIHEHb KOPCTOKOI'O 30BHILIIHBOTO CBITY,
ajie pa3oM C TUM, 1€ 1 BHYTPIIIHS 3MICTOBHICTh, OPUTIHANIBbHICTG. e — moanHa-rpoTeck,
[0 BTpPaTWa CIOPIJHEHICTh AYIIl 3 HABKOJHUIIHIM CBITOM, 3 (PI3MYHOIO MPOCTOTOIO
OyTTs, 10 BUSABIISIETHCS B POKOBOMY HEBMIHHI "TOBOpUTH", CHIJIKYBAaTHUCA 3 IHILIUM HE
YTHIIITAPHO, & TYIIEBHO.

['onoBnuit acnekt “Hands” aBTop BBOAUTH B TEKCT 3a I0MIOMOT0I0 MeTadopu, sika
OMHCy€ HEAOMSIKy PyXJIMBICTh PyK TOJIOBHOTO T'eposi, IO TOHKO MOKa3y€e Ha MPUXOBAHE
munyne Binra binOoma, sike BiH He Oaxae HIKOMY IOKa3yBaTH, XOBAlOUM PYKH 3a
CIIMHOI0, 200 K B KapMaHHU:

“The slender expressive fingers, forever active, forever striving to conceal
themselves in his pockets or behind his back...”[1].

B nurarti: “Upon the half decayed veranda of a small frame house that stood near
the edge of a ravine near the town of Winesburg, Ohio, a fat little old man walked
nervously up and down” [1] MU MOXk€MO TOMITUTH, IO cJI0BO “‘edge” BHUCTyIae HIOU
yOCOOJICHHSIM TOTO, JI€ 3apa3 3HAXOAUTHCS MCUXIYHE 3J0POB’sI TOJIOBHOTO reposi, TOOTO

BOHO Ha Kpawo mnpipBu. Taki emiteru sk ‘“decayed veranda”, “walked nervously”
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NOKa3ylTh HaM, 10 BiHT ’KHMBE 130JbOBaHO Ta B MOCTIMHOMY CTpaxy, IO HOro pyku
3HOBY MOTPAIUIATH Y O111y.

I'epoii LllepByna AHaepcoHa 3aIMIIAETHCS BIPHUM CBOill 1ICTHHI. AJle Ternep Moro
I1JTb — BIATOPOJMTHCH BiJ JIFOJEH, 3QIMIIIUTH TAEMHHMITIO cOO01, HIKOMY ii HE BIJIKpUBATH.
I{e HiOUTO POOUTH HHOTO OCOOIUBUM. AJie pa3oM 3 THM, T€, 1[0 IOBUHHO OYJI0 MOBEPTATH
H0ro /10 JII0AEH Ta CBITY, 3MYIIY€E BIABEPHYTHUCS, 3aX0OBATUCS B1Jl yCHOTO.

Haityactime B onosiganusx lllepByna AnpepcoHa BXKHBA€EThCS IUIMIM apceHal
CTUJIICTUYHHUX 3aC001B HA PI3HUX PIBHSAX, IO JA€ 3MOTY Kpallle 3p03yMiITH T€, 1110 aBTOP
XOTIB J10 HAac JoHecTH. [IpocTexyeTbcsi TakoXK 3aKOHOMIPHICTh, IO JJIsi OUIBII
e(DEeKTUBHOTO Ta €KCIPECUBHOI'O 300pa)K€HHS JIHCHOCTI Y TBOPI aBTOP BUKOPHUCTOBYE
AHTUTE3Y, MPOTUCTABJICHHS TTOHSTh.

OTxe, MICYMOBYIOYH BCE BUIIECKA3aHE, XYAO0KHINA TEKCT € KOMIJIEKCHUM
SIBHIIIEM MHUCTEITBA CI0Ba. BiH, 0AHOYACHO 1 MUCTEIBKHI, 1 IICUXOJIOTTYHHMIA;
IHTENEeKTyaJIbHHI 1 conlanbHuid. Lle cBoepiiHa rpa ciiB, iKka BEAEThCS MK aBTOPOM Ta
yuTadeM. JITHTBICTHYHA 1HTEpIpETAallisd He pyHHY€E XYT0KHIH TEKCT Ta Horo

CHPUIHSATTS, ajie BOHA Ja€ 3MOr'y OaUUTH €CTETUYHE 11JIe, SKUM HOro CTBOPIOBAB aBTOP.

Cnucok nimepamypu
L. Amnpepcon, lllepByn. Hands. Wansburg, Ohio. United States,1919.
http://www.eastoftheweb.com/short-stories/UBooks/Hand.shtml

2. Honenkux JI. . CioBo u MbICb B XyAoxkecTBeHHOM Tekcte / JI. U.
Honenkux. — Kummues: [ tuaumna, 1990.
3. HoBukoB JI.A. JIMHIBUCTHYECKOE TOJIKOBAHUE XYHO0KECTBEHHOIO

tekcta / JI.A. HoBukoB. — M. : Pycckuii s3w1k, 1979.

170



Alona Nazarenko

LANGUAGE REPRESENTATION OF THE CONCEPT “THE EARTH” IN
BRITISH PHRASEOLOGICAL WORLDVIEW

Oles Honchar Dnipro National University

One of the most relevant areas of cognitive linguistics is the study of concepts.
Concepts are the result of human cognition of the surrounding world. The language
promotes the verbalization of the concept which is represented by words, phrases, and
phraseological units. The concept «The Earthy is closely related to many areas of human
activity and denoted in all languages of the world. The concept under the research has a
complex structure, because it is influenced by numerous factors: historical, cultural,
economic, social and, above all things, geographical.

The relevance of the work is due to the following factors: the need to study
phraseological units in the linguoculturological aspect, because the most cultural
experience of a certain group of people is mostly preserved in this sector of the
worldview,; the need to further research of the concepts that make up the British
conceptual sphere, especially such global concepts as «The Earthy.

The purpose of the research is to determine the features of language representation
of the concept "The Earth" in the British phraseological worldview.

The objectives involve the solution of certain tasks. These include the following:
to define the term “concept” in linguistics; to establish the features of the linguistic and
phraseological worldview; to explore the linguistic mental features of the British; to
identify the semantic structure of the concept "The Earth"; to select phraseological units
representing the concept "The Earth".

The problem of the concepts and conceptosphere of English has been discussed by
a number of home and foreign researchers who studied the problems of the concept, we
should highlight: Z.D. Popova, I.A. Sternin, A. Vezhbytska, V.I. Karasyk, E.S.
Kubryakova, M.V. Pimenova, A.V. Kunin, and others.
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The concept is considered to be the central object of cognitive linguistics research
and the basic unit used in a cognitive-cultural investigation. Despite the fact that
«concept» as a term has established in modern linguistics, it does not have a single
definition due to the conflicting views of domestic and foreign linguists. The
interpretation of the concept is caused by certain difficulties due to the lack of a special
term to denote the concept with associative-imaginative, emotional and evaluative
meanings which are distinctive for lingual quantities [1, 27]. According to O.
Kubryakova, a concept is a term that serves to explain the units of mental and
psychological resources of our consciousness and the information structure that reflects
the knowledge and experience of a person; the operational content unit of memory, the
conceptual system and brain language [2]. Due to the verbal means of language, the
processes of division and categorization of the world take place — by such manners, the
linguistic worldview is formed. The linguistic worldview is a fundamental term that is
individual for each language, because it is the result of the view of the world of the whole
society, so it is an integral part of such concepts as nation and ethnicity. Phraseological
worldview is a concept that is considered as a set of human knowledge about the world,
contains emotional information about reality: its mentality, the spirit of the nation. Behind
the stable inversions and phrases the whole epoch and the world of our ancestors lie.
Therefore, the phraseology most reflects the national mentality and the linguistic
worldview [3].

To analyze the phraseological units denoting the concept, a keyword «earthy» was
chosen, to which various contexts of its usage have been selected. The method of building
a field model of the concept, which consists of a core and near and far peripheries, was
chosen. The meaning of the token «earth» was established with the help of explanatory
dictionaries to model the core, near and far peripheries. Collins English Dictionary
provides the following definitions: 1) the planet that we live on, the third planet from the
sun, the only one on which life is known to exist; 2) the part of the surface of this planet
that is not; 3) the soil in which plants grow; 4) a hole in the ground in which an animal
such as a fox lives; 5) an electric plug or piece of electrical equipment is the wire through

which electricity can pass into the ground, which makes the equipment safe if
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something goes wrong with it, 6) used in religion to refer to the time when people
are alive as opposed to being in heaven or hell; 7) an excessive amount of money; 8) a
land or country; 9) any of various pigments consisting chiefly of iron oxides and tending
toward brown in hue; 10) the inhabitants of this planet, especially the human inhabitants.

The following step includes simulating a diagram depicting the nominative field of
the concept, presented in the form of nominations that verbalize the concept and the layers
of the concept "The Earth". We come to the conclusion that, according to the established
meanings, the token «earth» belongs to the core of the concept. To the near periphery -
planet, world, soil, ground, land; to the far periphery - dirt, dust, sand, nature, mud,
surface, shore, clod, mold, fortune, lair, earth color, territory, country, humankind, etc.
The nominative field of the concept "The Earth" is a set of nominations that verbalize the
concept. For a detailed study, a nominative field was constructed, in which the tokens that
are most often used and objectify the earth are analyzed.

The material for the study of the concept of "The Earth" was 123 phraseological
units. A quantitative analysis of the phraseological units representing the concept of «The
Earth» made it possible to determine the frequency of use of all meanings representing
the concept. During the analysis it was found that the token «earth» in the minds of the
British is dominated with the reaction in understanding it as the planet. The second point
is the association of the word with the earth's surface or land. According to the research,
about 40% of all units are phraseologies that represent the definition of the earth as "planet
as human habitat", which is the core of the concept: fo promise someone the earth/the
moon /world, like nothing else on earth, to make the world go round, all the time in the
world etc. The following cognitive features were found in the near periphery of the
concept model: 22% - country or territory (dirt cheap, the land of steady habits etc.); 15%
- the material in which plants are grown (to throw dust in eyes, dirt cheap etc.); 11% -
land surface (down to earth, to get off the ground etc.). The following are the groups of
idioms that relate to the far periphery of the concept and that make up the smallest part of
all analyzed phraseological units: 5% - the life time of people on Earth (heaven on earth);
3% - hole (to go to ground); 2% - inhabitants of the planet (salt of the earth); 1% - big

money (to cost the earth); 1% - wire (dead earth); 1% - earth color (earth colour).
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To conclude, we have selected phraseological units that represent the concept of
«The Earth». Their quantitative analysis showed that in the British phraseological
worldview, the understanding of the concept in the meaning of the planet as a place where
a person lives and in the meaning of the world prevails. It should be noted that the study
of this language representation of the concept provides a wide field for research, and also

has great applied value.
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1. O. Heuaii

BU/IU 3AITIO3UYEHD Y MEJINUYHOMY JUCKYPCI

J[Hinposcvkuti nHayionanvuuu yHieepcumem imeni Onecs onuapa

Menuuauili 1MCKypC — 1€ HEOJHOPIAHE YTBOPEHHS, y CKJIajl SIKOrO ICHY€ psif
KAHPIB, 1[0 XapaKTEPU3YIOTHCS IEBHUMHU COIIaTbHO-POJIbOBUMH, KOMYHIKaTUBHIUMH Ta
CTPYKTYPHO-CEMaHTUYHUMHU OCOOIUBOCTAMU. OAHIEO 13 03HAK, 1110 BUPI3HAE METUUHUN
IHCTUTYLIHHUN JUCKYPC, € BUCOKUU CTYIIHb CYI€CTHUBHOCTI y CHUIKYBaHHI JIKaps 3
narieaTom. Ll puca ¢opmyBana THUIT CTOCYHKIB MPOTSATOM BCI€l 1CTOPii MEAUIIMHY 1 €
BHU3HAYAJILHOIO JUTsI YCITIIITHOTO A1arHOCTYBaHHS Ta JIIKyBaHHS XBOPOI JTFOUHHU.

BuBueHHsSI MUTaHb MOBHUX KOHTAKTIB 1 CYNMyTHIX iM SIBHUII, 30KpeMa IPOIECY
3aM03WYEHHSI, Ma€ BEIUKY TPAJUIII0 Y BITYU3HIHOMY Ta 3apyO1>KHOMY MOBO3HABCTBI.
3a3zHadyeHa mpoOsemMaTHKa B JaHUM Yyac 0COOJIMBO aKTyajbHa 1 IPUBEPTAE yBAry 0ararbox
JOCIITHUKIB, OCKUIbKU KiHelb XX 1 mo4yatok XXI CT. XapakTepu3yrThCSd 3HAYHUM
PO3IIMPEHHSIM MDKHAPOJHUX 3B'SI3KIB Ta TOCUJIEHHSAM MOBHUX KOHTAKTIB, SKi
3MIUCHIOIOTHCS SIK O€3MM0CepPETHRO MK HOCISIMH PI3HUX MOB, TaK 1 32 JIOTIOMOT OO 3aC001B
MacoBoi 1H(popMmarrii.

BuBueHHs siBUINA «3aMO3UYCHHS» € JOCTIKEHHSIM KOMIUIEKCY JIHTBICTUYHHUX 1
EKCTPATIHTBICTUYHUX TPOOJIEeM, 10 SKHUX HaJIeKaTh MUTAHHSA, IO CTOCYIOTHCS
TPaKTyBaHHS JaHOT'O TEPMiHA, TUIIIB 3aM103UYEHb, IPUYUH 1 YMOB 3al103UYEHHS, 3MiH, 1110
BiIOYBAIOTHCS 3 3alO3MYCHHSIMH B MOBI-PEIHITIEHT] 1 T.i1H. TepMiH «3amo3W4YeHH» B
JIHTBICTUIIl € Oararo3HauHuM. Tak, ©0araro BYEHHMX PO3MEXKOBYIOTh TMOHSTTS
«3aATMO3WYEHHS» 1 «3aI03UYCHE CJIOBOY, POMOHYIOYH BH3HAYATH TEPMiH «3aITO3MUCHHSD)
SK «B3a€EMHHU BIUTHB MOBY, 1HIII aBTOPU OTOTOXKHIOIOTH I1i TOHATTS, CTBEPKYIOUH, IO

HaiJacrimne 34IlIO3UYIYHOTBCA CJIOBA.
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BBaxkaeTbcs, 110 NPOLEC 3alO3UMYEHHS, HA BIAMIHY BiJ I1HIIMX CYHYTHIX JUIS
MOBHUX KOHTAKTIB $IBHIL, 30KpeMa 3MiIIaHHSI 1 TMEepEeMUKaHHS KOMIB, SIKI He
nependayaroTh rIMOOKOT0 3HAHHSI MOBH, CIIYTY€E 3al103MYEHHIO €JIEMEHTIB 1 BII0OYBAETHCS
BHACIIIJIOK O€3M0CEepETHBOr0 3ITKHEHHS HOCIIB JIBOX KYJIBTYP, OCKIJIBKH O€3M0CepeIHBO
CTUKAETHCA 1 PYHKIIOHYE TIILKH JICKCUYHUM MaTepial.

OpHe 13 OCHOBHUX IUTaHb B TEOP1i MOBHOI'O 3alI03WYEHHS — IUTAHHS PO TE, SIKE
K MOBHE SIBUILE CJIIJI Ha3UBaTH BJACHE 3allO3UYEHHSM. SIK y BITUM3HSHOMY, TaK 1 B
3apyOi>KHOMY MOBO3HABCTBI iICHY€ YUMajI0 BU3HAYCHB I[bOTO TIOHSTTS.

Teopetnyne oOrpyHTYBaHHS MPOOJIEMHU B3aEMO/IIi MOB BIIEpIIE 3yCTPIUa€ThCA Y 1.
A. bonyena ne Kyprene B 1875 p. Cnimom 3a HuMm gociuigauku XIX - mod. XX cT.
KOPHUCTYBAJIUCS TEPMIHOM «3MIIIaHHS MOB», BBeieHUM [ . Illyxaparom, 1 «cxpenryBaHHs
MOBY, 3aII03MYEHHUM 3 O10Jorii. B manuii nepion Ha mepiie Miciie BUXOIUTh TUTAHHS TIPO
OpUPOAY camoro (pakTy mepexoiy CiiB 3 OJHIE] MOBHU B 1HIIY, TOMY M y Mpansgx 1HIIAX
BueHUX XIX - moy. XX CT., IPUCBSIYCHUX B3a€EMOJII1 MOB, 3HaUHa yBara mpUAUISEThCS
MOIIYKaM TEPMIHOJIOTI JJ11 MO3HAYEHHS JJAHOTO SBUINA. Y JAOCTIIKEHHSX I[bOTO Mepioay
3aMO3UYEHHS PO3IIIAAAiIocs K MEepeMILIEHHs CiB a0o, pijauie, MepeMIilIeHHsl CIIB 1
OKPEMHUX €JIEMEHTIB CJIOBA 3 OJHI€T MOBH JIO 1HIIIOI.

TakuM 4YMHOM, TEPMIH «3alO3MYCHHS» MOXKe OyTH OXapaKTepu30BaHUU SK
HEOJTHO3HAYHUN. 3 OJHOTO OOKY, 3aIMO3MYCHHS PO3TISAANOCA SK TMEPEMIIICHHS CIiB 3
OJIHI€T MOBH JIO 1HIIIOT, IO B1I0YBAETHCS B HEPOPUBHOMY 3B'SI3KY 3 CYCIHIIBHUM KUTTIM
1 pI3BHUMHM KyJbTYPHUMH SIBUIIAMHU. 3 1HIIOTO OOKy, TEpPMIH «3all03UYEHHD»
BHU3HAYAETHCS SIK 1HIIOMOBHE CJIOBO, SIK€ HE TUIbKM MEpernuio, ajge i Oyio MOBHICTIO
3aCBOEHE MOBOIO, sIKa HOro 3amo3u4uia.

JI. T1. Kpucin Ha3uBae 3am03UYCHHIM «IIPOIEC MEPEMIIIEHHS PI3HUX €JIEMEHTIB 3
0JIHi€1 MOBH JI0 1HIIO1». Takoi K TOYKU 30py JOTPUMYIOTHCS 1 yKIaaadi «JIIHrBICTUHYHOTO
EHIUKJIONEANYHOTO CIOBHUKAY. [11/1 «pi3HUMHU eJIeMEHTaMu» MAaOThCs Ha yBa31 OJUHUILII
MOBHUX piBHIB ((oHOJIOTIi, MOP(OIIOTIi, CHHTAKCUCY, TIEKCUKHU, CCMAaHTHKH).

3amo3u4eHHsl MOXKE MaTH MiClle Ha BCIX PIBHSX MOBHOI CTPYKTypu. B omnmx

CUTYyaIlIsSIX, 30KpeMa MpU OMOCEPEAKOBAHOMY MOBHOMY KOHTAaKTIi, BIIOYBA€ThCS TIIBKH
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JICKCUYHE 3all03WYEHHS, TIPU [IbOMY HACIIJIKH JIJIT MOBH, IO 3aMI03UYY€, MOXKYTh OyTH
HE3HAYHHWMHM; B 1HIIUX, 30KpemMa npu Oe3mocepeJHbOMYy MOBHOMY KOHTAaKTi, MOXYTh
MAaTH MiCII€ PI3HOT'0 TUITY KOJIOBI NepeMHuKaHHs. [Ipy iHTEHCUBHOMY KOHTAaKT1 Mk JJBOMa
a00 OLTbIIIE MOBHUMH KOJICKTUBAMH MOJKE BIJJOYBATHCS SIK JIEKCUYHE, TaK 1 CTPYKTYpHE
3al03WYEHHSI, 1[0 MOKE IMPHUBECTH JI0 3MIH 1 MepecTpyKTypasizaiii MoBU ab0 MOB-
PELUITIIEHTIB; MOBHE KOHTAaKTYBAaHHS MOXE€ TaKOX CIPUATH 3MIHI MOBH. B omHuMX
BUIIJIKAX MOBA-PELMIIEHT MOXE MiJaBaTUCS JIMILE HE3HAYHUM 3MiHAM Ha PI3HUX
MOBHHUX SIpycax, B IHIIMX — 3HAYHIA pPECTPYKTypaiizaiii, BHACIIAOK YOr0 MOXKYTh
dbopmyBaTHCs HOro BapiaHTH ab0 PI3HOBUIH.

E. Xayren knacudikye 3amo3uyueHHsl 3a CTPYKTYpHUMH, a00 ¢GopMaIbHUMH,
o3Hakamu. IlizcraBoro ms CTPYKTYpHOI Kiacu@ikamii 3amo3U4eHb CIYKUTh PI3HUN
CTymiHb MopdemMHOI CyOCTHTYIIi 3amo3udeHb B MOBI-peUIieHTi. Takum dYHHOM,
JTOCTITHUK JIUIATH 3all03MYCHI CJI0BAa HAa BIIACHE 3alO3WMYCHHS (KOJIH 3 1HO3EMHOI MOBH
3aM03UYy€ThCS K 3HAYCHHS, TaK 1 3ByKOBa 0OOJIOHKA CJIOBA) 1 TOPUIHI 3aMO3UYEHHS —
YTBOPEH1 YaCTKOBO 3 P1JTHOTO 1 YACTKOBO 3 1HO36MHOTO MaTepiany (B 3aJ€KHOCTI Bl poJIi
NIEPCHECCHOT0 KOMITOHEHTA, I THIT TOAUISETHCS Ha SACPHI, KOMH TMEePEHOCHTHCS
TOJIOBHUHM KOMITOHEHT, 1 mepudepiiini, abo maprinansHi). Kpim Toro, E. Xayren Buainse
riOpuaHI HOBOYTBOPEHHS — CJIOBa, MOXIJAHI BiJl 3am03W4YeHb, BiJ3HAYAIOUH, IO JIaHE
SIBUIIIE HE BITHOCUTHCS JIO CAMOTO MPOIIECY 3aT03UICHHSI.

Cryninp aganTariii 3amo3u4eHHs 3aJIeKUTh BiJl PIBHA T€HETUYHOI CIIOPIAHEHOCTI
MOBHU-JIOHOPA 1 MOBHU-PEIUIIEHTA, THUIOJOTIYHOT MOAIOHOCTI MOB, IO KOHTaKTYIOTh
chepu, 4aCTOTH 1 TPUBAJIOCTI HOTO B)KMBAHHS, 1IHTCHCHUBHOCTI aJallTUBHOTO BILIHUBY
MOBHU-PELUITIEHTa, a TaKOXX BUIMOBIAHOCTI / HEBIANOBIAHOCTI  (POHETHYHOT,
opdorpadiuroi 1 TpaMaTHYHOI XapaKTEPHUCTHK CIIB I1HIIOMOBHOIO ITOXOJKCHHS
MPOIYKTUBHUM TUIAM O()OPMIICHHS CTIOKOHBIYHHX CJIIB MOBH, 1110 3aII03HYYE.

Takum 4MHOM, Ha HalIly JYMKY, 3all03MY€HI CJIOBa SIBISIOTH COOOIO CKIIAIHY 1
CTPYKTYPHO HEOJHOPIAHY TPYIY; OJTHAK JIEKCHKA, IO 00'€THYETHCS B ITI0 TPYITY, BOJIOIIE

NESKUMHU 3araIbHUMU PUCAaMH, 1110 BIIPI3HAIOTH ii B 1HIIIMX IJIACTIB JIEKCHKHU.
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A. B. Huxkudgoposa

MNUTAHHS MYJbTUJIHTBI3MY TA MYJbTUJIIHIBAJIBHOI
OCBITHU B CYHACHOMY CBITI

ninposcwvkuti Hayionanvuul yHieepcumem imeni Onecs I onuapa

[TOHATTS «MyJIBTHIIIHIBI3M» Y CBOEMY PO3BUTKY Ta CTAHOBJIEHHI B3a€EMOIIOB’ I3aHE
13 mportecoM rioOanizaiii. [le mMOHATTS cTajgo mpeaMeToM aHamidy O0araThboX BUCHHX.
Hanuit Tepmin Oepe CBOi BUTOKM B TEPMIHOJIOTIT «MOBa», <JIBOMOBHICTBY,

«0araToMOBHICTb.

[Tepuri HayKOBi CTY/IIi 3 MUTaHb OAraTOMOBHOCTI CATat0Th Mo4yaTky XX cr. OqHum
3 MepuMx 10 Li€i mpoOJeMaTuKu 3BEpHYBCS HIMeUbKUN JHTBICT M. bpayn y mpart
«MipkyBaHHsl 100 NMUTaHHSA OaratomMoBHOCT» (1937). V HIN BueHHMil po3risaae
0araTOMOBHICTh SIK «aKTHBHE, 30aJaHCOBaHE 1 JJOCKOHAJE BOJIOJIHHS JIBOMAa 1 OLIBIIE
MOBaMM». 3 OIIAAy Ha TakKe BHU3HAUCHHS HAyKOBEIb BHOKPEMIIIOBAB MPHUPOJIHY
0araToMOBHICTb, TOOTO NpPHUTAMAHHY BiJ HAPOIKEHHA, 1 WITYy4YHY OaraTOMOBHICTb,
30KkpeMa HaOyTy B mpoleci HaBuaHHA. Y Toil yac gk M. bpayH Bka3zye nepeioBcimM Ha
[IO3UTHUBHI BIUIMBA OaraTOMOBHOCTI HAa CTAHOBJIEHHSA 1 >KUTTEAISUIBHICTH JIFOICHKOI
0COOHUCTOCTI, OLIBIIICTH HOTO KoJier, 30kpema OpurtaHchkuii mcuxonor J[. Caep,
HiMeubkui niHreict JI. BaiicrepGep Ta 1H., aKUEHTYIOTh yBary Ha ii HEraTUBHUX
HACIIIKaX y TPOLECl 1HTEJEKTYalbHOIO PO3BUTKY JIOJUHU, 30KpeMa ii KOTHITUBHO-

Ii3HABAJIBHOI cepu.

3niiiCHEeHHI aHali3 3acBiUye, IO KIIOYOBOKO MPOOJIEMOIO MEPIIUX HAYKOBUX
JOCITIIKEHB 3 TUTaHb 0AaraTOMOBHOCTI CTAJIO 3’ ICYBaHHS POJIi 0araTOMOBHOCTI B TIPOIIEC]
OCOOHMCTICHOTO CTAHOBJIEHHS JIFOJICHKOT ICTOTH 3arajioM Ta ii IHTEJIeKTyalbHOTO PO3BUTKY
30KpeMa. X pe3ylnbTaTd 1 BHUCHOBKM BHSBHIMCA JOCHTh HEOJHO3HAUHUMH i
CyNepewInBUMHU, ajpke, 3 OJHOrOo OOKy, OyiM BHUSBICHI HETaTUBHI BIUIMBU

6araToOMOBHOCTI, L0 B1100paXaroThCsl B HASIBHOCTI Y AITEH, K1 pO3MOBIISIOTH KiJIbKOMa
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MOBAaMHU, BIIXWJIEHb B11 HOPM OJIHI€T1 MOBH 1] BILTMBOM IHILO1, @ TAKOK Y HUKYOMY PIBHI1
iX pO3yMOBOTI'0 PO3BUTKY Ta JEUIO TpLIiii YCHIIIHOCTI B IIKIILHOMY HaBYaHH1 OPIBHSIHO
3 IXHIMM OJHOMOBHHMMH OJIHOJITKAMH, a 3 IHIIOTO OOKYy, OyJO MiATBEP/KEHO (aKT
MO3UTUBHOTO BIUIMBY 0araTOMOBHOCTI Ha PpO3BUTOK JIMTUHU, BHUABOM SKUX
IPOrOJIONIYBAJIM HacaMIlepe] FHYUYKICTh, OPUTTHAIBHICTh 1 HECTAHIAPTHICTH MUCIIEHHS
JITEH, SIK1 BOJIOJIIIOTH KIJIbKOMa MOBaMH.

[TopiBHIOIOUM 13 cepenuHO XX CTOJITTS, MOXHAa KOHCTaTyBaTH, IO HUHI
3HAYHOIO MIPOK0 3MIHMJIUCS MOTHBH IMIJIBUIIEHOTO 1HTEpPECY JO MPUPOJIH,
(GYHKITIOHATBHIX MOXKIIMBOCTEH, CYyCIUIBHOI POJIi 6araTOMOBHOCTI, @ TAKOK /IO THX SIBHIILL
KOHLENTYaJIbHOI IPUPOAM, IIO 1X CYIPOBOJXKYIOTh. BilacHE 110 HAayKoOBO —
JIHTBICTUYHHUX, COITIOJIHTBICTUYHUX, (P1I0COPCHKO—TIOMITONOTIYHUX  JI0JABAJIACS
00CTaBHHHM EKCTPAJIHTBICTUYHOTO XapaKTepy, 3yMOBIICHI OCOOJMBICTIO Cy4acHOl

1ICTOPUYHOT CUTYyali.

[TOHATTS «MyJIBTHIIIHIBI3M» TPAKTYETHCS SIK 3JATHICTh 10 ONEPYBaHHS KIJIbKOMa
MOBaMU B yCHIN 4M MUCbMOBIH popmi. BiH Mae 1Ba BUAM — HallOHAJIbHUM (BXKWBaHHS
KUIBKOX MOB y TI€BHIM CYyCHUIBHIN CITUIBHOTI) Ta 1HAUBIAYaIbHUM (BXXUBAHHS 1HIUB1IOM
KUIBKOX MOB, KOXKHA 3 IKMX 0OMpAa€eThCs BIAMOBIIHO JI0 IEBHOT MOBHOI cHuTYyarlii). PomoBa
chepa «MyIbTHIIHTBI3MY» OXOIUTIOE€ HU3KY BHUIOBUX MOHATH. CrpoOyeMO BH3HAYUTH

HAUTOIIUPEHIII 3 HUX:

e [lmopanisaMm — IHIUBIAYyaJIbHUN MCUXIYHUN CTaH OCOOH, SIKUM J03BOJIsIE 1
albTEPHATUBHO 3aCTOCOBYBATH B TIPOLECI CHUIKYBaHHS KUIbka HasBHUX B 1l
PO3MOBCIOKEHH1 JIIHIBICTUYHUX KOJ1B, HE3aJIEKHO B1J] CITOCOOY OBOJIOJIHHS MOBaMU U

JIHTBICTUYHOIO IOBEPIIEHICTIO MOBJIEHHS.

* JIBoMoOBHICTH (OiUMIHTBI3M) — 1) 37aTHICTH OCOOM KOPUCTYBATHUCS JBOMA
HalllOHAJIbHUMU MOBaMH; 2) MOBHA MpaKTHKa, MPHU SKi COILlyM BUKOPUCTOBYE IS
CIIJIKYBaHHS JIBl HAIllOHAJIbHI MOBH B OAHIA a0o pi3HUX cdepax CHIIKyBaHHS, 3)
MOHSTTS, SKE BU3HAYA€ SIBUIE, IO TMepeadadae CHiBICHYBAaHHSA, B3a€MOBIUIUMB 1
B32€EMOJIII0 JIBOX MOB Yy MPUPOTHOMY 1 MITY9HOMY JBOMOBHOMY CEPEOBHII, B SKOMY

coIliajbHI TPYMH BOJIOJIIOTH JBOMa MOBaMH Ha OJJHAKOBOMY a00 Pi3HOMY PiBHSIX.
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» baratomoBHiCT (MynbTHIIHTBI3M) — 1) 37aTHICTH OCOOM KOPHUCTYBATHCS
(pO3MOBIATH a00 PO3YMITH) OUIBII HIXK JBOMAa HalllOHAJILHUMH MOBaMH; 2) MOBHa
MPaKTHUKA, TIPH SIKIM COLIlYM BUKOPUCTOBYE JIJIsl CIIIJIKYBaHHS O1IbII HIXK JIB1 HAI[lOHAIBHI
MOBHU B OAHIN a00 pi3HHX cdepaxX CHUIKyBaHHS;, 3) SBUILNE CYCIUIBHOTO PIBHS, SKE
[03HAYa€ CIIBICHYBaHHSA PI3HUX MOBHHUX CIIIBTOBapHUCTB, 30KpeMa B YMOBax

0araToMOBHOTO MiCcTa Y 0araTOMOBHOI KpaiHHU.

Omke, BU3HAUMBIIM OCHOBHI MOHATIMHI 0ocoOIMBOCTI rioOams3ami Ta
MYJIBTHUIIHTBI3MY, JIOIYHO TMpOaHaIi3yBaTH iX CITIBBIJHOIIEHHS Yy MpOIeCi OCBITH 1
HaBuaHHs. [lepmr 3a Bce BapTo 3a3HAYMTH, IO BHACHIJOK IpoIecy riodanizarrii
3MIHWINCS BUMOTH B Traiy3l BUBYEHHs 1HO3eMHMX MOB. CpOrojHi icHye Oe3miu
MO>KJIMBOCTEH ISl BJOCKOHAJCHHS] HAYKOBISIMH Ta CTyJIE€HTAaMH BIACHUX HAaBHUOK i
3m10HOCTEe. AHamI3 TEOPEeTUYHOI JiTepaTypH, IO NPHUCBIYCHA OCOOIMBOCTAM
MYJIBTUJIIHTBAJIbHOT OCBITH, JO3BOJISIE CTBEP/KYBATH, HIO 1 BaXKJIMUBICTH SIK 3acO0y
OTPUMAaHHS CIIEUIaJbHUX 1 NpOo(deciiiHuX 3HaHb, K KOMIIOHEHTa MOINIMOJIEHOI MOBHOI
OCBITH BU3HAYAETHCS, MEPII 32 BCE, 3aTAJIbHOIO CBITOBOIO TEHEHIIIEIO A0 €BPOIHTETpallii
B €KOHOMIYHIH, KyJbTYpHINH, MOMITHYHUN cdepax. B ocBiTHIN ramy3i gaHa TEHACHINS
00OyMOBIIIOE MPArHEHHS JI0 IHTETpaIlii MPeIMETHOTO 3HAHHS, HAPABIIEHOCT] HA TII3HAHHS

LUTICHOT KAPTUHH CBITY.

PesynpTaroMm  MyNbBTUIIHTBAJBHOI OCBITH €  JOCATHEHHS  €JIEeMEHTapHOI
0araToMOBHOT KOMIIETEHIII, IO JI0O3BOJISIE PO3IIIANATH 11 HE TUIBKM B SIKOCTI
QJIbTEPHATUBHOIO LUIAXY BUBYEHHS MOBH, ajie i SIK IUIAX ONAHyBaHHS CIELIAJbHUX

3HaHb Ta PO3BUTKY COLIAIbHO-KOMYHIKaTUBHUX 3110HOCTEH OCOOUCTOCTI.

180



O. 1. [Tanyenko

JIE "/KUBYTb 3AMOKHI AHTJITMII? (10 MIUTAHHSA ITPO KOHIENT
«KHUTJI0» B AHTJIMCBHKIA JEKCUKOI' PA®IT)

Jlninpoecvkuii Hayionanvnuu ynisepcumem imeni Onecs [ onuapa

Sk B1IOMO, JKUTIIO aHIIHI — ioro ¢opreus. Tox He AUBHO, IO B MOBI ICHY€E
3HaYHa KUIbKICTH CJIIB HAa MO3HAYEHHS TOTO 4YM TOro Buay xumia. Oxchopacbkuit
CJIOBHHK CHHOHIMIB Ta aHTOHIMIB YHaJIe)KHIOE€ Takl clioBa J0 mepudepii KOHIENTY
«KUTION»: apartment, flat, abode, diggings, domicile, habitation, hearth, lodging, pad,
plac, quarter, residence, roof, accommodation, commorancy, castle, mansion, villa,
cottage [3, c. 53-56].

VYci mi ciioBa MarTh SK CHUTBHY CEMY «IOMEIIKaHHS», TaK 1 PI3HOMaHITHI
audepeHIiiHl ceMu. 3BEepHEMO yBary Ha KUIbKa JEKCHUYHUX OJWHHUIb, O CEMHOTO
HAITOBHEHHS SIKUX BXOJIUTh CJICMEHT 3HAUYCHHS, TIOB'SI3aHHUH 3 3aMOKHICTIO MEIIIKAHIIIB.

«Domicile» mae 3HaYeHHS MICIls, J€ TPOKUBAE JIIOJIMHA, a00 KpaiHW, B SKIH
JI0IMHA MEIIKaE Ta MPaIfoe€ Y¥ KOMITIaHis Bejie O13HeC 1 Ma€e CBOIO IOPUANYHY aJpecy,
0CcO0JIMBO 171 BUILIATH NoAaTkKiB [2, c. 289]. E.g. For tax purposes, the income-tax
rate in the person's country of domicile should be used[2, c. 289]. «Domiciley
MOXOJUTh BiJl JIATHHCHKOTO «domusy, mo o3Hadae "maiM", a B aHTJIOMOBHHUX KpaiHax
H0T0 noYajiy BUKOPUCTOBYBATH NPUOIU3HO 3 15-r0 CTOMTTS. 3 FOPUAUYHOT TOUKH 30py
«domicile» Moxke OyTu 1 JeraJbHUM MICUEM MPOXKUBAHHA, aJPECOl0, 3a SKOKO
PEECTPYIOTHCS I TOJOCYBaHHS, JILEH31I0I0Th aBTOMOOUIb Ta CIUIA4YIOTh MOJATKHU.
3amMOKHI JIFOAM MOXYTh MaTHU KUIbKa OyJMHKIB, B SKUX BOHHU JKMBYTh B PI3HUN 4Yac
POKYy, ajie JMIlIe OJMH 3 IXHIX OyJIMHKIB MO€ OyTH iX O(ILIHHUM MICUEM MPOKUBAHHS
I BC1X 3aKOHHMX ITuiei [1, ¢. 247].

«Residence» mae nexiuibka 3Ha4Ye€Hb: Oynb-sKy ajpeca, 3a KOO JIOJWHA

IPOKHUBAE OIIBINIE HIK TAMYACOBO; 0QiLiitHUN Oy TMHOK a00 yCTaHOBa BAXKJIMBOT 0COOU
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(mampuknan cyBepeHa abo mpe3ueHTa); BEIMKWNA 1 BeneOHMI OyAMHOK; mpolec
IPOKUBAHHS B IEBHOMY MICIII.

bynuHok umM KBapTHpa, 1€ BH JKHUBETE, — II€ MICIIE MPOXUBaHHA. SIKIIO BU
NUIIaeTech OyJIMHKOM, IIe O3Ha4ae, 1o BH Jo0pe mikiyerech mpo «residence». Bu
MOKETE OCEIUTHUCA y OyIb-IKOMY MiCIi, 1 BOHO MaTHME JJi Bac Ha3By «residencey.
Odiuiiinnii OyAMHOK JIIOJUHU, sIKa Ma€ MEBHY Biaay, — SIK MOHapX 4 MPE3UACHT —
TaKOX Ha3UBA€ThCs pe3ujeHIliero. Hanpukian, odimifina pe3upeHIiis mnpem'ep-
minictpa Benukobputanii — 10 Downing Street, a pe3uaeHmis nTpe3nIeHTa
Cnonyuyenux IlrariB — 1600 Pennsylvania Avenue [2, c. 1321]. E.g. He took up
residence in Spain. She refused to live in the governor's residence [2, c. 1322].

«Castley Mae 3HaueHHs BEJIHMKOi Oy/iBi, sika paHime Oyja pe3uACHIIEI0
MPABUTEIIB 1 YKpIIUIEHA TPOTH HaMaiB BOPOTiB. 3aMOK — 1€ BEJIMYE3HE MOMEIIKAHHS,
JI€ MOJKE€ )KMTH KOpOJIb YU KopoJjeBa. Mali’ke BCl 3aMKU OyJIM TaKOX yKPIIUIEH] IPOTH
HaIaJiB apMii NPOTUBHUKA. Tak sK 1€ CJIOBO HE BIANOBIJIAE€ CyYaCHUM peaisiM, BOHO
BBA)KAE€ThCA JCIIO 3acTapiiuM 1 WOro MOKHA 3YCTPITH 4YacTillle B iCTOPUYHIN abo
XyIOXHIM Jiteparypi. binemiicte 3aMkiB  Oynu moOynoBaHI B CEpEIHBOBIUYL
KOPOJIIBCHKOIO OCOOOI0 YW IHIIMM JBOPSIHCTBOM. baraTto iCTOpMYHMX 3aMKIB JOCI
30epernuca y €Bpori, OUIBIIICT, 3 SKUX MOOYJ0BaHI 3 KaMEHIO, BKJIFOYAIOYHU TakKi
neTaim, sK Bexi Ta rapmatu  [2, c. 342]. CioBo Mae cTapoOaHTIIHCHKUN KOPIHb
«castel», MmO o03Ha4Yag0 MICTEYKO, KOJOHIIO YW cenuile. Ili3HilIe 3HaAYEHHS
€BOJIIOIIOHYBAJIO Y BEJIMKY OYyAiBIIIO ab0 psill 3’€IHAHUX OYyHdiBEJNb, YKPIIJICHUX JJIs
oboponn 3 doprenero 1 nuragenao [1, c. 265]. E.g. This castle on the hill looks
extremely bizarre (2, c. 343).

«Mansion» mae 3HA4eHHS BEIWYE3HOTO, OMIATHOrO OyAWHKY. Jledki cagubu
3rOJI0M MEPETBOPIOIOTHCS HA My3€i, 16 MOKHA 03HAOMHUTHCH 13 KOJICKI[I€I0 MUCTELITBA
Ta MeOJIIB 3aMOXKHO1 poAuHU. Ha )KUTTS 1 1OTJIs1 32 MAa€TKOM TTOTPIOHO OaraTo rpoiei
1 ImTar mpaniBHUKIB. [CTOpUYHO CKiIamocs, IO €BPOMEHCHKI JBOPSIHU IICHS
I’ SITHAAIATOTO CTONITTS KUJIM Y MA€TKaxX, SKi CTald TUIIOBUM CTHJIEM JIOMY IS
apUCTOKpPATIB, IKMUM Olibllle He MOTpiOHA Oyna Oe3neka yKpilieHuX 3aMKiB [2, ¢. 750].

CnoBo «mansion» IIOXOIUTD BiI[ JJATUHCBKOT'O KOPCHA «mansionem», 1o O3Hadallo
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«rnepedyBaHHs» BiJ JII€ECIOBA «manere» B 3Ha4YeHH1 «3anumartucs» [1,c. 673]. E.g.
They own quite a big mansion (2, c. 750).

«Palace» BUKOPUCTOBYIOTh B 3HAUEHHI BEJIMKOI 1 Bpa)karouoi Copyau, IO €
odIiitHOI0 pEe3UACHINII0 TpaBUTeNs, manu abo apxienuckomna [2,c. 834]. CnoBo
IMOXOJUTh BiJ JNaTuHChKOro «Palatiumy», mo moBs3aHo i3 Ha3Bow I[lamaTMHCHKOIrO
narop0a B PumMi, e po3minryBaBcs OynuHok iMnepatopa [1, c. 907]. E.g. Buckingham
Palace is the official residence of the British monarch (2, c. 834).

«Villay mae 3HaYEeHHS EKCTpaBaraHTHOTrO OYIMHKY sl BiAmo4duky. CioBO
ICHY€ 1€ 3 JaBHIX PUMCBKHX 4YaciB B 3HAUYECHHI «3aMICbKUU OYIMHOK ISl €IITH». 3
1TaChKOI BUJIA O3HAYae «3aMIChbKUU OyauHOK 4u ¢depmy». binbmiicte BuLI
BKJIIOYAIOTh BEJIMKY KUJIBKICTh 3€MJII Ta 4acTO capai, rapaxki Ta 1HII TOCHOAapChKI
ciopynu [2, c. 1564]. E.g. He is thinking of buying villa by the sea (2, c. 1564).

OTxe 3Ha4YHa KUIBKICTH CIiB, AKI BXOAATH 10 KoHuenty «dwelling», mMaroTh
noji0He 3HAYEHHS, aje HasBHA TMEBHA PI3HUIIA iX BUKOPHUCTAHHS, HABITH SIKIO BOHA
Maiixke HeroMiTHA. [elt KOHIIenT He Mae CIiB 3 HEeraTUBHUM 3HAYEHHSM, aJie JesKi CIIoBa
MOJIUISIOTHCS 32 COIllaIbHUM CTaTyCOM Ha Ti, III0 BUKOPUCTOBYIOTH IO BIIHOIIEHHIO J10
3aMOXKHUX 1 3BHUaiHUX Jrofied. Jleski 3 JekceM B)Ke BBAKAIOTHCS 3acTapiiuMu, 00

CaMHM O6’€KTOM, SIKAM TT03HA4ae KOHIICIIT, HC KOPUCTYIOTHCA TAK, AK paHime.

Cnucok nimepamypu
1. Onions, C. The Oxford Dictionary of English Etymology. Oxford: Oxford University
Press, 1966, 1042 p.
2. Pearsall, J. The New Oxford Dictionary of English. Oxford: Clarendon Press, 1998,
2152 p.
3. Stamper, K. The Merriam-Webster Dictionary of Synonyms and Antonyms. Springfield:
Merriam-Webster, 2016, 448 p.
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O. B. IIaxomoBa
MPOBJIEMHU I HEPCITEKTUBU ®OPMYBAHHSA
MYJbTUJTHI'BAJIbBHOI KOMIETEHTHOCTI MAUBYTHIX ®LJIOJIOTIB
B [TIPOLIECI ®AXOBOI NIAIOTOBKH

JHinposcvkuti Hayionanvuuu yrisepcumem imeni Onecs I onuapa

OnHi€r0 3 OCHOBHMX IIIJIEW TIATOTOBKA MaWOyTHIX (IJI0JIOTIB Y BHIIOMY
HAaBUAJILHOMY 3akjaji € (opMyBaHHS MYJIbTHUIIHIBAJIbHOI KOMIIETEHTHOCTI OCKUIBKU
O0araToMOBHa OCBITa BiJI0Opa)ka€ BIAMOBITHICTH MPOQECIHHOT MIATOTOBKU CYyYaCHUM
BUMOTaM CYCHUIbCTBA, TEHJACHINSAM Tjobamizamii Ta TpaHcdopMallii CycHiabCcTBa 3
1HAYCTP1aJIbHO-IPOMHUCIIOBOTO B 1H(GOpMAIIHHO-KOMYHIKaTUBHE.

MyJIbTUIIIHTBATIBHICTh 3arajlOoM PO3YMIETHCS SIK HASBHICTh Ta BUKOPUCTAHHS IS
KOMYHIKaIlii KUIbKOX MOB, IIO CHIBICHYIOTh Y MEBHOMY CYCIIJIBCTBI, Td BU3HAYAETHCS
OJIHUM 13 KJIIOUOBUX MOHSITH 0araTOMOBHOI OCBITH B paMKaX KOMIIETEHTHICHOTO MiAXOY.
[lepebyBatoun cy4acHUMHU €BpPONEHCHKUMHU Ta 3arajbHOCBITOBUMU peanisimu,
MYJBTHJIIHTBI3M ~ Ta  MYJBTHKYJBTYPHICTh, IOCTAlOTh CKJIAJHUM  BHKJIHKOM
TPaAUIIMHOMY IIJXOAY JIO MOBHOI OCBITH, 3a SKHM KOXHa MOBa BHBYAETHCS
BIJIOKpEMJICHO, Maibke 0e3 ypaxyBaHHA MbKOpeaMeTux 3B’sa3kiB. Ock  yomy,
dbopMyBaHHS MYJIbTUIIHTBATHHOI KOMIETEHTHOCTI caMe€ B MalOyTHIX (UTOJIOTIB €
OJIHIEI0 3 HEJOCTAaTHBO PO3POOJICHHX Ta HETaHMX MPOOJEeM, MO0 TOCTAIOThH Iepe
TUAAKTAKOIO Ta METOAMKOIO BHIIO1 IITKOJIH.

[ToHSATTS «MYJIBTHIIHTBI3MY 1 «IIOJUIIHTBI3M» MalOTh CHHOHIMIYHE 3HAYCHHS, Ta
3aCTOCOBYIOTBCS SIK TOTOXHI JO TOHATTA «0aratoMoBHICTB». Cepejl 3aKOpIOHHHX
JOCTIAHUKIB TPOOJIEMOI0 MYJIbTHIIIHI'BAIBHOCTI 3aiiManucs JI. boyminna, A.
Binton, ®@. I'poxan, k. [eseiin, C. Kpamen, E. Xayren, H. Xopubeprep 1 B. Baiim.

3arajgoM COILIOJIOTISL 3aliMAa€eTbCs  JOCHIIKEHHSM MYJbTUIIHIBAIBHOCTI  SIK
COIIOKYJIBTYPHOTO (JEHOMEHY, HEPO3PUBHO TOB’S3aHOTO 3 MpoIlecaMu TiIodami3alii Ta
iaTerpaili. [IOHITTS «MyJIBTHUIIHTBI3MY» Ta «0araTOMOBHOCTI» SIK COILIQJIBbHUX SIBHIII

posrsgaoTh y cBoix poborax I'. 3inuenko, H. bapumnikoB, M. banonsu, H.
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€pnokumona, FO. Ilanactok, H. IllymapoBa Ta iHumI. ICHYIOTH AOCHIIKEHHS
MYJIBTHIIHTBAJILHOCTI y KyJbTyposioriunomy acrnekti (B. Macnosa, H. Mapuenko, C.
KabotuHcbka), ne (HopMyBaHHS MYJIbTHUIIHIBAJIBHOI OCOOMCTOCTI TMOB’si3aHe 3 il
ICHYBaHHSM Y PI13HUX KYJIBTYPHHUX MPOCTOPAX, AKi BIJOOpaxeH1 y pI3HUX MOBaXx.

JIinrBicTHKA, IICUXOJIOTIS Ta METOANKA BUKJIaJaHHS 1HO3EMHUX MOB PO3TJISIAI0Th
MYJIbTUIIHIBAJIBHICTh K CBIAOMHMH  MpoIeC Ta  3aKOHOMIPHUM  pe3yJbTar
[IJIECIIPSIMOBAHOTO BUBYEHHSI 1HO3EMHUX MOB, a HE SIK SIBUIIE OOYyMOBJIEHE MEBHUMU
yMOBaMHU MPOKUBaHHS 1 poOOTH B 0araTOMOBHOMY cepeioBullll. POpMyBaHHS OKPEMHX
aCIEeKTIB MYJIbTHJIIHIBAJbHOT KOMIIETEHTHOCT] 3HAMIILIN CBOE BIIOOpaKeHHS Y poOboTax
A. AHICIMOBOI, O. boGpimeBoi, A. 3amyxHoi, b. Jlamigyca, A. IllemninoBoi.

C. binan, O. BoiinukoBa. B. 'an3ynenko, H. Curenko, B. Kymmnapenko, O.
KamieBchka, B. Yopna, H. Illampka  gocmimkyBadu pi3HI acmekTH (GopmyBaHHS
MYJIbTUJIIHIBAJIbHOI KOMIIETEHTHOCTI B YMOBax YKpPaiHCHKOTO OCBITHBOTO IPOCTOPY.
3okpema npobaemi OiTiHTBI3MY TipucBsiueHi podotn O.bonnapenka, I'.Bumnescrkoi, H.
Kynpssuesoi, JI. InbiHoi.

VY «3aranpbHOEBPONEUCHKUX KOMIIETEHIISIX» MYJIbTHUIIIHIBaJIbHA KOMIIETEHTHICTD
TPAKTYEThCS B TOEIHAHHI 3 TOJIKYJIbTYPHOIO KOMIIETEHIIIE€I0, 1 BHU3HAYAETHCS SK
3IaTHICTh BUKOPHUCTOBYBATH Pi3HI MOBH, SK 3aci0 CHUIKYBaHHS 1 MDKKYJIbTYPHOI
KOMyHIKallii. TakoXk CTyMmiHb BOJOAIHHS KUIbKOMa MOBAaMH 1 3HaHHS KUJIBKOX KYJIbTYP
MOke OyTH PI3HOI, OCKUIBKM MYJIbTHJIIHIBaJIbHA KOMIIETEHTHICTh HE € MEXaHIYHUM
NO€THAaHHAM a00 HaKJIaJaHHSAM PI3HUX KOMIETEHIIH, a YTBOPIOE CKIAJHY €IHICTh, Ha
Ky CIIUPAEThCA KOpHUCTYyBaY [3].

MyJbTUIIIHTBaJIbHA KOMIIETEHTHICTh PO3TJISIAETHCS HAMU SIK CHUCTEMa BIJHOCHH
3HaHb 1 JIIHTBICTUYHOT'O JOCBIAY, sIKa OPMYETHCS MTOETAITHO 1 TOCTYNOBO. BoHa BKItOUae
PO3yMIHHS MEXaHI3MIB MOBH 1 HAsSIBHICTh METAKOTHITUBHUX CTPATET1H; BMIHHS BUSIBIISATU
3aKOHOMIPHOCTI Ta PO30DLKHOCTI y B JIHIBICTUYHIA Opradizamii pi3HMX MOB.
MynpTUNiHTBaJbHA KOMIIETEHTHICTh HE TUIBKM  PO3BUBA€ 3[aTHICT MaHOyTHBOTO
¢imoyiora CIiJKyBaTUCS B HOBUX CUTYaIlisX, @ TAKOXK YJAOCKOHAIIOE PO3YMIHHS METO/I1B

1 IpoLeCy BUBYEHHS 1HO3EMHHUX MOB.
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ABTOpH  «3arajibHOEBPONEHCHKUX KOMIIETEHII» MIJIKPECIOTh, M0 3a
3arajJbHOMPUMHITUM M1IX0JJOM «IPOIEC BUBUECHHS 1HO3EMHOT MOBU PO3IJIAIAE€THCA SIK
OKpeMa KOMIIETEHIIisl, sIKka JOMOBHIOE KOMIIETEHIIT CHIJIKYBaHHS PIJHOIO MOBOIOY», 1
IPOIMOHYIOTh BUPINIYBaTH NPOOJIEMY MYJIbTHIIIHTBAIIBHOI KOMIIETEHTHOCTI dYepes:
MIIKPECIIOBaHHS Ba)KJIWBOCTI 3HAHHS KITBKOX MOB (IIPU I[bOMY OUTIHTBI3M € JIMIIIE
YaCTKOBUM IPOSBOM L1€i KOMIETEH11); T1AKPECICHHS MONIKYJIbTYPHOIO XapakTepy Li€l
CKJIaZHOi OaraToacnekTHOI KOMIETEHIIll, 1110, OJHAK, He O0OB'I3KOBO MAa€ 3B'I30K M1k
PO3BUTKOM  3[aTHOCTI CHUIKYBaHHA 3 TMpEACTaBHUKAMHU IHIOUX KYJbTYp 1
BJIOCKOHAJICHHSIM JIIHTBICTHYHUX 3HaHb, YEPE3 PO3YMIHHS 3HAHHS JIOJUHU, 1110 BOJIOIE
JEKUJIbKOMa MOBaMH, HE SK CYKYIHOCTI OKpPeMHX KOMIETEHI[iH, a SK CKJIaJHOl
0araToacnekTHOI MyJIbTUIIHIBAJIBHOI KOMIIETEHTHOCTI, III0 OXOIUIIOE LT psig MOB [3].

HaBuanpHi maHu Ta OCBITHI CTaHIAApTU PALY (PUIOTOTIYHUX CHEIliaTbHOCTEH
nepen0ayaloTh BUBYEHHS JBOX 1 Oulble 1HO3eMHMX MOB. Ilpy 1boMy BOHHM 4YacTo
CKJIaZieH1 0e3 ypaxyBaHHs BIUIMBY Ta 3B’SI3Ky MOB. TUIBKM JOCUTh BHCOKHH pPIBEHb
BOJIOJIIHHS 1HO3€MHOI0 MOBOKO 1 3/IaTHOCTI BMBYATH MOBH JIO3BOJISIIOTH MalOyTHIM
¢1100raM BUSIBIISITH 3arajibHi 3aKOHOMIPHOCTI 1 aKTMBHO BHKOPHUCTOBYBATH iX IpHU
BHUBUYCHHI HOBUX MOB.

Mu cnimom 3a H. bapumnikoBum [1] BOauaeMo mnepcrieKTuBH (HOpMYyBaHHS
MYJIBTHIIHTBAaJIbHOI KOMIETEHTHOCTI MaiOyTHIX (UIONOTIB Y AOTPUMAaHHI HACTYITHUX
OPUHIMIIB B Tpolieci (axoBoi MIATOTOBKU: MPHUHIIMI KOTHITUBHOI CHPSIMOBAaHOCTI
MpoIleCy HaBYAHHS Ta IHTErPAIIHOTO MOETHAHHS HaBYaHHS JIEKIJTbKOX 1HO3EMHUX MOB;
IPUHITUI MDKKYJIBTYPHOI CIIPSIMOBAHOCTI MIPOIIECY HABYAHHS 1HO3EMHUX MOB, TPUHITUI
OTIOpPU HA JIHTBICTUYHUN 1 HABUAJbHHM JOCBIJ CTYJEHTIB, a TaKOX IPUHIIUI
rapMoOHi3allli PO3BUTKY JIHTBICTUYHOI 1 MOJIIKYJIBTYPHOIO CKJIAJJOBHX KOMIETEHIII].

Mu Takox MPONOHYEMO PO3pOOUTH MPOrpaMH IO CHeliadbHOMY (HOpMyBaHHIO
OCHOB MYJIbTHJIIHTBAJBHOCTI, Kl IOBUHHI OpPIEHTYBaTUCA HAa IHTETPOBAHE BHBYECHHS
JEeKITBbKOX 1HO3EMHHX MOB, 3 ypaxyBaHHSM 3aKOHOMIPHOCTEH Ta po301KHOCTEH y ix

CHUCTEMI Ta HEBIMOBIAHOCTEH Y PIBHAX BOJIOJIHHS PI3HUMH 1HO3€MHUM MOBaMH.
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®opmyBaHHS MYJIbTHIIHIBATBHOI KOMIIETEHTHOCTI y TIpo1ieci (haxoBoi miAr0OTOBKU
Ma€ CIUPATUCS HA YCBIJIOMJICHHS] CUCTEMH MOBH B3araji 1 Ha BMIHHS BUJILJISITH 3arajibHe
1 conenu@iyHe B KOXKHIA 3 KOHKPETHHMX MOB, PO3BUTOK JIHIBICTUYHMX Ta MeTa
KOTHITUBHUX KOMIIETEHIIIM, BEpOAIBHOTO I1HTENEKTY, MOBHOI peduiekcii Ta MOBHY
1HTYyilif0. Bei 03HaueHI KOMIOHEHTH MAalOTh BEIMYE3HUM MOTEHIIAT y PO3BUTKY
ocobucTocTi MaitbyTHROTO (axiBIlsd Ta GOpMyBaHHI HOTO CBITOTIISAHOI MO3MUIIIT, TAKOXK
PO3BUTKY MOT0 IHTEJIEKTyaIbHUX T4 MOBJICHHEBUX BMIHb.
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b. M. IlnexanoB

MYJUbBTUJ/IIHI BAJIBHA XAPAKTEPUCTHUKA KOHIEIITY MONEY ¥
®PA3EOQJIOTTYHINA KAPTHHI CBITY

Jlninpoecvkuii Hayionanvuuu ynisepcumem imeni Onecs [ onuapa

O00’exr pocaimkennss — xoHuent MONEY, mo penpeseHtoBanuii 3aco0amu
AHTIIHCHKOT Ta HIMEIBKOI (hpaszeosIortii.

AKTYaJbHICTh MPO0JIeMH — B aHAJTI31 CXOKUX PUC Ta BIAMIHHOCTEH y MOIIsiaax
JEKUIBKOX €THOKYJIBTYp Ha OJIHE U Te caMe sBHIlE (rpolll) yepe3 3acoO0u MOBH, aJIKe
caMeé BOHHM MOXYTh BIJIOOpa)kaTH KyJbTYpPHO-HAIlIOHATBHY MEHTaJIbHICTh HOCIIB,
penpoaykyBaTh o0pa3u HallOHAJbHUX KapTUH CBITY, BTUIIOIOYM iX Yy 3HAKOBUX
OMUHHUIISIX MOBH. Jl0 MOYATKy MOCHIKEHHS MOKHa OyJ0 3HAWTH YMMalio PoOIT, e
BUB4YaBcs O moruisia Ha koHIenT MONEY surie 3 «ogHOro 60Ky» — TOOTO OJIHIET MOBH.

Tyt xe Oyno mocTaBjieHE 3aBJAAHHS: BU3HAUWTU YHIBEpPCAJbHI Ta BIAMIHHI
koMmroHeHTH koHIlenTy MONEY y HiMenpKiil Ta aHTTHACHKIN KyJIbTypax, AOCTIUBIITN
KyJbTypHO-CTIeIM(}IuHI KOMIIOHEHTH Ha MPUKJIal (Ppa3eosoriyHuX OAWHUIL (Tayli —
®O) 060x MOB.

Jlns nocimipkeHHs: OyB 3aCTOCOBAHUM METOJ 3 KOTHITUBHOI JIIHTBICTUKH, a CaMe —
noOyioBa (PperiMoBOT CTPYKTYypH KOHIENTY, IO Majia O KOpPEHEBY CTPYKTypy 1
po3majanacs Ha MEHIIl YaCTUHU (CIOTH, MIACIOTH), SIKI PO3KpPUBAIM O CTaBIEHHS
€THOKYJIBTYPH JIO TOTO uH 1HIIoro acnekry sisuia MONEY.

Bimomo, 1110 KOHIIENT y KOTHITUBHIHN JIHTBICTHUII — II€ TIEBHA 3MICTOBHA OJIMHUIIS
nam’siTi JIEKCHKHW, KOHIIENTYaJbHOI CHCTEMHU Ta MOBH, MOBHOI KapTHHHU CBITY, fKa
BiIoOpakeHa y JroAchkid mcuximi [1, ¢.37]. @peiim y CBOIO uepry — pernpe3eHTalis
3HAaHHA JIIOJAMHU TPO CBIT, T€, IIO IMOB’SI3y€ MOBY JIOJUHU a0o Tpymnu Jroael 3 ii
MEHTaJIbHOIO CPeporo, YSIBICHHIMU MPO CBIT, Ta T, 110 CTPYKTYPYE 111 3HAHHS Y MEBHI

ocepenku mam’sTi [2, c.62]. Tox 3a gonmomoror QperMoBOi CTPYKTYpH MOXHA
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noOyAyBaTH CX€My i1 KOHLENTY, IO MOXE JONOMOITH Y BIATBOPEHHI Ta
YHOPSAIKYBAaHHI YSIBJIEHb JIIOACH MEBHOTO €THOCY MpO TE€ YW 1HIIE sABHINE, 10 1 Oyio
3po0JIeHO.

VY mpartti 1OCHIKEHHS TPOBOIUIIOCS HA MaTepiali ¢ppa3eosiorivHoro GoHay, TOOTO
®O, igiom. {151 onMcy KOHILENTIB 1€l MaTepiai € 10BOJI1 IHPOPMATUBHUM Ta BaXKJIUBUM,
OCKIJTbKH Y HOMY MICTSTHCS TIOHSITTSI, IO CKJIQIANUCS Ta HAKOMTYYBAIHCS CTOTITTSIMH,
a TaKOoXX HAJA€ThCSA OI[IHKA LMX TMOHSTh MOBISIMU TEBHOI rpynu abo erHocy. Taki
MaTepiaii MOKYTh BHUSIBUTH Ti YM I1HIII CTEPEOTHUNH, IO CKIAIACS B KOHKPETHIN
KyJbTYPI.

®dyHIaMeHTOM JIsi TOOYZ0BH CXEMH CTaB (Ppa3eosoriyHui Kopiyc, ikl OyB
BUTSATHYTUH MeTOI0M BUOipKH 3 Pppazeonoriunux cinoBuukiB O.B. Kynina, JI.E. binoBuuy,
enexkTpoHHux cioBHHMKIB Oxford Ta iHmuX. Y pe3ynbrari aHajizy Ta TEMAaTHYHOI
knacugikamii no’s3aHuMu 3 KoHuentoM MONEY/GELD BusBunucs 118 ®O
aHTIiichkol MoBH 1 132 @O HiMmenpkoi MoBU. CHTYyaIlil0 YCKIAJHIOBAB TOH (DAKT, 110
0o0MIB1 MOBHU a, OCOOJIMBO, aHTJIINChKA, € PIAHUMU HE JJIA OJHOI JIUIIE KpaiHU, TOMY
NoIyK caMe Oputancbkux BapianTiB @O OyB 10BOJII HEMPOCTUM.

OmpartoBaBm ~ ¢pa3eooriuHuii  maTepiar 000X MOB Yy  KOHIIENTax
MONEY/GELD, moxHa pe3toMyBaTH:

- Kopinb koHLIENITY, TOOTO MOHATIMHUN CKIAHUK, € CXOKUM B 000X MOBax.

Hanpuknan, oOuaBI CXeMH MarOTh CXO0X1 CIIOTH — «TPOIIl K HEOOXIIHICTBY,
«TpollI K HIHHICTB» Ta «TPOIII K BUJ omuiatuy». Yepes Te, 110 TeMa rpouieil € 10BOI1
YHIBEPCAIBHOIO, @ TOMY 1 JyXe 3pO3yMUIOI s OyJb-sSKOi JIOJWHU, HE CKIIAJIHO
3po3ymiTu, yomy kKopeHi koHuentiB MONEY/GELD cxoxi 3a 3mictoM. IIpote yxe y
iJICTI0TaX MOYKHA CIIOCTEPIraTH IMeBHI PO301’KHOCTI.

- Biaminnocti y dpeitmoBux ctpykrypax koHnenty MONEY/GELD 6Ginbiie
CIIOCTEPIraloThCsl B 00pAa3HUX Ta IIHHICHUX CKJIQTHUKAX KOHIICTITY.

Uu He roJIoBHA PI3HULS MK ABOMa (PpeiMOBUMH CTPYKTYpamMHu — OTPUMAHUHN y
HIMEI[LKOMY BapiaHTI CXEMHU IMiICJIOT «EKOHOMIs», 110 BIAJO MiJKPECIUB BiTHOIICHHS

HIMEIILKOTO Hapody 10 Mpoliecy 30epiranns rpomieit. Cepen npukianiB — das Geld auf
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die Seite legen (aHaJIOTU YKPaiHCHKO1 «3aX0BaTU TPOIII I JIKKOM»); das Geld beiseite
legen, jeden Pfennig zehnmal umdrehen, den Daumen auf dem Beutel halten; das Geld
auf die hohe Kante legen Tomo. Jlns miATBEpIKEHHS BJIACHUX TpakTyBaHb OyJu
3aCTOCOBAHI COIIIOJIOTTYHI ONTUTYBAHHS BIJOMHUX NIEPIOAUYHUX BUJIAHb 1 MPaIll HIMEI[bKUX
eTHOTrpadiB Ta TpaKTyBaHHA iCTOPUKIB [5]. He3Baxkarouum Ha Te, 10 y aHTJIIHACHKINA MOBI
TaKOX 3yCTPIYaIOThCS 1]1I0MH 3 TAKUM 3HAYEHHSIM, 1X BCE K HEJJOCTATHHO ISl TOr'O, 100
BUJIUTUTH iX Y OKpeMUH Iiacia0T. EKOHOMIS CTOCYEThCS BCIX cep KUTTSI — TOMIPHOCTI B
K1, €KOHOMII TpOIIIeH, OIAJIMBOTO CTaBJIEHHS /10 CBOTO 3JI0POB’S, MIPE3UPIUBICTh 10
PO3IYCHOTO CIOCO0Y KUTTS Ta PO3TpaTi CBOTO BHYTPINIHBOTO MOTEHIIaTy. Tomy He
JMBHO, 1110 111 MOMEHTH 3HAUIIUIM CBOE B1IOOpaKEHHS y CKJIai MOBH — 1J1IOMax Ta 1HIINX
CTIMKHX CJIOBOCIIOIYYEHHSX, 1110 B1J0OpaXatoTh HAllIOHAIbHY CBOEPIAHICTb.

Y cBoro depry, aHriilickka MoBa Jgae HaOarato Oinpie dO, moB’s3aHuX 13
0e3ri1y3 MU BUTpAaTaMM y MiACJIOTI «BUTpaTa rpoiiei». BusBumiocs, 110 e He TpoCcTo
CTaJIMM CTEPEOTHUIT — IHPOPMALIIIO BAATIOCS MIATBEPAUTH AOCIIHKEHHSIMU COLI0IOTIB PO
MaHepy MOBOKEHHS OpUTaHIIIB 13 rpomuma [6]. Cepen iCKpaBUX MPUKIIAJIIB BUILIUMO
spend money like water, spend money like it’s going out of style; spend money like there
is no tomorrow (00HUIBa 3BOPOTH CXOXKI1 32 3MICTOM 1 03HAYAIOTh, 110 JIFOJIMHA BUTPAYAE
HaJ3BUYAHO Oarato Ta 0Oe3riy3no); spend money like a (drunk) sailor (cuibHO
BUTpAYaTH rpolii), money down the drain Tomo. 3Bu4aitHo, ;xo0qH00 PO ado NpUKa3KOI0
HEMOJXXJIMBO Y3araJIbHUTH TaKe IIMPOKE MOHATTS SK «OpUTaHEIb», aKe 10 CKIaay
BenukoOputanii BXOAATh MIOTIAH/II, 1pJaH/IIl1, BAJUTIMII Ta, BIACHE, aHTJIIMII, 1 KOKEH
3 HUX Y CBOIO YEPTy Ma€ BJIaCHI CTEPEOTHUITN OJHE PO OJHOTO, MPOTE, BCE K TaKH MOXKHA
CIIOCTEpIraTH MeBH1 3aKOHOMIPHOCTI Y BIJTHOIIIEHHI Cy4acHOT0 >kuTens BenukoopuTanii
CTOCOBHO TE€MHU T'pOIIIE, He3Ba)Kaloun Ha BCECBITHIO TiIo0ai3alliio.

- Pizny kinbkicth @O B €I10TI MOXKHA MOSICHUTH YaCTOTOI0 0OTOBOPEHHS TOTO
YH 1HIIOTO SBUILA B €ETHOKYJIBTYPI Ta BaXKIUBICTIO CAMOi TEMU ISl MOBIIIB.

Came wyacToTa 3rajjok y CTaqux BUpazax (MPUCIIB’SIX Ta MpHUKa3Kax) Jae

HaAWIIOBHIIIIE PO3YMIHHS MPO peyl, 110 3aKJIaJIeH] y KyJbTypHUN KoJ eTHocy. Ha ocHOBI
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TaKMX CIOCTEPEKEHb MOXKHA CIIPOOYBATH 3pOOMTH BUCHOBKHU IPO BaXJIHUBICTH TOTO YU
1HIIIOTO SIBUIIIA JIJIS IEBHOT'O €THOCY a00 rpynu MOBIIIB.

[IpoBeneHe MOCHIIKEHHS JO3BOJWJIO JICIIO IIOBHIIIE OCSATHYTH MpoOjeMu
B3a€EMOJIii MOBH Ta MHCIICHHS 4Yepe3 aHali3 KOTHITUBHHX OIlepalliii, 110 MOJICIIOIThH
PO3YMOBI MPOIECH, 110 MPU3BOAATE 10 yTBOpeHHS DO, 110 HECYTh 3HAHHS MPO TPOIII.
Opnepsxana iHGOpMAaIIist T03BOJSIE 3pOOUTH BUCHOBOK, IO KOTHITHBHI METOAM aHAJI3y
MOBHHX SIBUI[ MAaOTh BEJIHMKY IMOSCHIOBAIbHY CHJIOK, TOMY IO JIO3BOJISIIOTH YSIBUTH
JIEKCUYHE 3HAYEHHS SIK MOBHUH (peHOMEH, 1110 00’ €JJHYE BECh KOMIUJIEKC JIHIBICTUYHUX
Ta KyJIbTYpPHHX 3HaHb. TakWi TOXiJ JO3BOJIMB TIO-HOBOMY PO3TJISHYTH POJIb

(dbpazeosoTiYHUX OJMHUIIL Y TBOPEHHI MOBHOT KAPTUHH CBITY Ta KOHIICTITIB 30KpeMa.
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O. B. llonegiibueHko

HOE3IA ®UIIIA JIAPKIHA Y JIIHT'BOKYJIBTYPOJJIOI'TYHOMY ACIIEKTI

JHinposecvkuti Hayionanvruul yrieepcumem imeni Onecs I onuapa

JIIHTBOKYJIBTYPOJIOTIUHUN aCHEKT € JOCHTh aKTYaJbHOK TEMOIO ]ISl BUBYCHHS.
MacnoBa B.A. cxuiapHa BBaXkaTH, IO «MOBa € JIMIIE MEXaHI3MOM, IO CIIpUSE
KOZYBaHHIO 1 TpaHCHAIIi KynbTypu. CIpaBXHIM XpaHUTENEM KyJIbTypu € TeKcTh. He
MOBa, a TEKCT BigoOpaxae ayxoBHUHM CBIT moauHu. Came TEKCT O0e3MmocepeHbO
NOB'SI3aHUI 3 KyJbTYpOI0, 00 BIH MPOHU3AaHUN 0€3J11YYI0 KYJbTYPHHUX KOJIB, CAME TEKCT
30epirae iHpopMaIi0 TPO iCTOpiro, eTHorpadito, HaMIOHATBHY TICHUXOJOTIIO,
HalllOHAJIbHY MOBEAIHKY, TOOTO MPO BCE, IO CTAHOBUTH 3MICT KYyJbTYypu». TepMiH
«MOBHa KapTUHA CBITY» — II€ He OuIbllle HiXK MeTadopa, 00 B peanbHOCTI creludpiuHl
O0COOJIMBOCTI HAI[IOHAJIBHOI MOBH B SIKUX 3a(iKCOBAHO YHIKAJIbHUH CYCHUIBHO-
1ICTOPUYHUHN JOCBIJI MEBHOT HAIIOHAJIBHOI CIIJILHOTH JIFOJIEH CTBOPIOIOTH ISl HOCIIB ITi€T
MOBH HE SIKyCh 1HIITy HEIOBTOPHY KapTHHY CBITY, BIIMIHHOI BiJl 00'€KTHBHO ICHYIOUO1, a
aunie  crienudiuyHe «3a0apBICHHS» ILBOTO  CBITY, 00yMOBJICHE HaIlIOHAJILHOIO
3HAUYMMICTIO MPEIMETIB, SBHIL, MPOLECIB 1 BUOOPUMMH CTaBIEHHSAMH J0 HHUX, SIKI
MOPOKYIOThCST  CIEM(IKOI0 ISTIBHOCTI, 00pa3y JKUTTS 1 HaIllOHAJBHOI KYyJIbTYPHU
naHoro Hapony [1, c. 44, 50].

@imin Apryp Jlapkia (Philip Arthur Larkin) — Haii3HauHimmit i3 yrpynyBaHHS
Oputancbkux moeriB 1950-x pokiB, Bimomoro mig Ha3zBowo Pyx (‘The Movement’),
IpaIfOBaB y BY3bKOMY €MOIIIMHOMY Jiama3oHi, ipOHIYHO 300pakyrodyu Oilb Ta BTOMY
I0JIeHHOTO J0ocBiay. dinina JlapkiHa BUAUIAIOTH SIK TTOETa «BUHATKOBO1 Barm.

VY Bipmi ‘I Remember, I Remember’ (1954) 3 nepmmm psakom y Hhomy ‘Coming
up England by a different line’ € equauM BipIeM, B SKOMY aBTOp 3TaJly€ CBOE PiJHE
MicTo, Ae BiH HapomuBcs ‘"Why, Coventry!" I exclaimed. "I was born here". Jlekinbka

BHPa3iB CXUJISIOTH JI0 TyMKH, IO PO3TIOBiAb Be/Ie MiCIIeBUH kuTelb: ‘by a different line/
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For once’, amxe 1i ¢ppa3u y JaHOMY KOHTEKCTI HE XapaKTepHIi AJisl 3BUYAHOTO TypUCTa.
Ha miaTpumky 1ie€i % Teopii BUCTyHae To (akt, M0 aBTOp 300pa)Kye MICTO 3 JIOCUTh
mikaBoi mo3umii. ¥ Toi uyac KoBenTpi OyB BIJIOMUM 3aBISKH CBOill PO3BUHEHIM
aBTOMOOUTBHIN 1HIYCTpIi 1 3ragyroun 1e — ‘We stopped, and, watching men with number
plates / Sprint down the platform to familiar gates’, moeTt HiOM HarosomIye Ha TOMY, IO
3BUYANHUI TYpUCT HE MpUIaB OM LIbOMY 3Ha4HOI yBaru. MoBa, 1110 BUKOPUCTOBY€ETHCS Y
BIpIIIl € PO3MOBHOIO, aJIe¢ TOSTUYHOIO, TPOXH MEePeOLIbITy€E 3HAUYII MOl B TUTUHCTBI
MoBIL.  ‘Our garden, first: TakoX BHCTylmae Xxoda 1 HEOpsSIMUM, aje
JTIHTBOKYJIBTYPOJOTIYHUM ~ MapkepoM. 3o0paxyioun Oarato  aBToOlorpadpiuHuUX
MOMEHTIB, aBTOP BCE OJHO CXWJIbHUN OOMpaTH 3aiiMEHHUK ‘We’, BKa3ylO4l Ha MEBHY
KUIBKICTh JIFOJICHM, Ui sIKUX  OyAyTh XapaKTEpHI OINHKCaHI BIAYYTTS Ta HACTPOI.
VY3arangpHEHICTh 00pa3y TaKoK BUCTYAE BAKIMBUM MapKEPOM, BTUIIOIOYH Y TOJIOBHOMY
repoi He TUIbKK CaMOro aBTOpa, a M yCIX )KUTENIB MalleHbKOro Micteuka KoBeHTpi abo i
ie Oisbie, yciei AHTIIII.

Hacrynuuit Bipm, ‘MCMXIV’, (1960) 30cepemkyerbess Ha 1914 poii — porti
cnanaxy [lepmioi ciToBoi BiiiHu. ‘MCMXIV’ 6azyeThcs OLTBIIIO MIPOIO HA KOHTPACTI
MIX COIIAJIBHOIO Ta KYJIBTYPHOIO KaPTUHOIO aHTIIHCHKOTO CYCIUIBCTBA B JOBOEHHHX Ta
MICIIIBOEHHUX yMOBax. [ HITIOUY KpaiHy B yCiX «cipux» (papOax J0MoMorio 300pa3utu
Te, mo Jlapkin ctaB cBigkoM Jlpyroi cBiToBOi BiitHM.  Ha 1eil BaxiIMBUW  acmekT
BipIIia HaTsSIKaeThCs y mocuiaanHi Jlapkina Ha ‘August Bank Holiday’. Anrmis oronocuna
BiliHy LlenTpanbum nepxkaBam 4 cepnHa 1914 poky. Cuena, siky omnucye Jlapkis,
Harajye CBSITO: Mara3wH 3aKpuTi, a mabu BIAKpUTIi. [[iTH rparoThCs, YOJOBIKK B 4ep3i
BCMixaroThcs. HixTo 1mie He mijo3proe mpo xax, skuid npuHece [lepina cBitoBa BiiiHa.
BigHOmIEHHS 9OI0BIKIB 10 BiliHH, T€ 10 BOHU TOPIBHIOIOTH BilfHY 3 MaT4eM I10 KPUKETY
(‘the Oval’) a6o dyr6oabarM MaTueMm (‘Villa Park’), 1ie Takox € sickpaBUM MPUKIIAIOM
MapKepiB, K1 BITHOCATHCS 10 KyJbTYPH JIaHOI KpaiHu. JIJisi CTBOpEHHsI O1IbII SICKPaBOi
KapTuHU y Hamnii ysaBi Jlapkin BukopuctoBye omrcoBi Mapkepu (‘And the shut shops,
the bleached/ The farthings and sovereigns/ The tin advertisements For cocoa and twist,
and the pubs Wide open all day/ With tiny rooms in huge houses’). Te, mo Bci madu

BIJIKPUTI IIIJTUH J€HB TAaKOXK BKA3y€ caMe Ha MOYaTOK BiMHU, a/)Ke TOAUHU JIIIIEH3yBaHHS
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Oynu BBeneHi yuiie i yac [lepinoi ¢BITOBO1 BifiHM 3riAHO 13 3aKOHOM MpPO OOOPOHY
KopomniscrBa. € Biacuika Ha AHrmiro 1y HactynHoMmy psanky — (‘And dark-clothed
children at play Called after kings and queens’), To6TO AiTH, 110 MarOTh IMEHA, 5K
Bikropis, €nmmuzaBera, Jxopmk Ta EnBapn, HazBaHi Ha 4ecTh KOPOJIB Ta KOPOJEB.
300paxyroun 4Y0JIOBIKIB, sIKi 30Mpal0ThCA HA BIHHY, aBTOP yOCOOJIIOE BC1X YOJIOBIKIB TOTO
yacy. bararo 3 Hux — ‘leaving the gardens tidy’, HecyTh B cO01 MIATEKCT HE TUIBKU TOTO,
110 JI0 BIMHU JIFOAM O1IbIIIe KOHTAKTYBaJIH 3 3eMJICI0, a ¥ Te, 1110 6araTto 3 HUX BXKe HIKOJIH
HE TIOBEPHYThCA Hazaj. HacTymuwmii emizon BimoOpakae 3BepTanHs Jlapkina g0 ictopii
Anrmii maiike Ha 1000 pokiB Hazan (‘Domesday lines’). Ileit Bupa3 Takox MokHa
BIJIHECTU JI0 JIIHI'BOKYJIBTYPOJIOTIUHUX, aJ/pKe BIH TNoBepTrae Hac g0 HopmaHChKOTO
3aBoroBaHHsA 1066 poky Ta 10 The Domesday Book, Ti€i Benukoi peBi3ii aHTIIIHCHKUX
MICT 1 ciJ1, mpoBeaeHoi 3a Binbrensma 3aBoiioBHUKA. BUKOPUCTOBYIOUM TaKHil Mapkep,
aBTOp 300pakye€ HE3MIHHICTh ICTOpii Ta COIIaTbHUX CTPYKTYp AHTIIi, SKi OCb-OCh
OylyTh 3HUIIIEHI Bi1iTHOIO.

Bci naiBigomiii Bipuri JlapkiHa moB'si3aHi 3 Cy4acHUM KUTTSAM AHTJIII, 3 KUTTAM
ii MicT 1 mepeamicTb. OKpEeMOI0 TEMOIO y TIOeTa CTa€e 300payKeHHS aHTIMCHKOI CIITbCHKOT
MmicrieBocti, i mpupoau. Bipmi ®imima Jlapkina HaIiieH! «aHTTHCHKOIO» IYIICIO.
Hactpoi #oro moesiit 00’€IHyIOTh HACTPOI 1 YCiX HAC, Horo AHIIIS — 11e AHIIIS, SKY
JIOJM 3a3BHYail MaNIOOTh y CcBOiM ysaBi. Hemapma Jlapkina myxe 4acTo Ha3MBalOTh

OJIHUM 3 HaWKpaIux HalllOHAIbHUX MOeTiB AHTIIT XX CTOMTTS.
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0. O. IToxnabsko

CHELMU®PIKA YTBOPEHHSI AHIJIOMOBHUX MOJITUYHUX TEPMIHIB Y
CYYACHI MOBI 3MI

ninposcwvkuti Hayionanonuu yHieepcumem imeni Onecs I onuapa

[ToniTHyHa TIEKCUKA TTOC1Ja€ BAaroMe MICIie B TEPMIHOJIOTIYHINA CUCTEMI aHTIIIHCBKOT
MoBU. lle € pe3ynbraroM TOro, 1m0 MOJITHKA CTajla HEB1J €EMHOI YaCTHUHOKO KUTTS
CYy4acHOTO CYCIIJIbCTBA. MoOBa TMONITHYHOTO JHUCKYPCY € CKJIQJHOI Ta JUHAMIYHOIO
CHUCTEMOIO, OCKUIbKM TiepeOyBae B  TIOCTIHHOMY pyci, pO3BUBAIOYHUCH 1
YIOCKOHAIIOIYHCH. 1[e MMpOoKniA TUTacT JTEKCUKH, KU, «3HAXOIIYNUCh Y aKTUBHOMY
CTaHl, IPEJICTaBIIsI€ 3HAYHUI JIIHTBICTUYHUN 1HTEPEC y 3B’ S3KY 31 3pOCTAHHIM POJi Ta
JUHAMIKH PO3BUTKY MOJITUYHOI KOMYHIKal1i» [1, 279-284].

[TounHarOYM 3 MOMEHTY 3apOJKEHHS Ta BOPOAOBXK ychoro XX CTONITTS Hayka
PO TEPMIHU MaJia YiTKY MPAKTUYHY Ta COLIAJIbHY METY — YHUKHYTH HETIOPO3yMiHHS Ta
MOJICTIIUTH KOMYHIKaIlll0 B HayKOBiM 1 TexHiuHii cdepax. Came ToMy MepeBa)kHa
YacTHHA 3yCUJIb YYEHUX TEPMIHOJIOTIB OyJia 30cepe/KeHa Ha MUTAHHSIX OMKCY, 00pOOKH,
nepekiialy, MOSICHEHHS Ta CTaHaapTu3aiii TepmiHoiorii. Taki HaykoBmi, sk H.
Bacunwesa, b. I'onmosin, B. Bunorpaznos, B./lanunenxko, I. Ksitko, T. Kusik, P.Ko6puH,
B. Jletiuuk, [.Jlorte, H. [Togonbcrka, €. Broctep, P. 100yk, A. Peit, K.Omin, I'. Ponno,
BBaKAJIM TaKUW MIAX17 OUIbII MPUCTOCOBAHWUM JO BUMOT TOTOYACHOT'O CYCHIJIbCTBA M
MOB’SI3yBaJIM 3 HUM BHUPIIICHHS peaJbHUX KOMYHIKaTUBHHUX MOTPEO y HAUIIBUAIINNA Ta
HariepekTuBHIMMMA croci0. Ha kinenp XX — mouyatok XXI cromiTra 6adeHHS 0a30BHX
MPUHITUIIB TEPMIHOJIOTIYHOT TEOpil 3MIHUIIOCS Y 3B’S3KY 3 aKTUBHUM IOKBaBJICHHSIM
iHTepecy 10 GyHKIIOHATFHO-KOTHITUBHOTO aCIIEKTy BUBUYEHHS MOBH 3arajioM. Baxmusi
MATaHHS TPUPOJU TEPMIHIB, BIAMIHHOCTI MK TOHSTTSAM 1 KOHIICTITOM, MOTHBAIll Ta
BH3HA4YCHHsI TePMiHIB MigHIMa0Th B. Jleituuk Ta C. [llenoB. UuciaenHi Ta 6aratoacrneKkTHi
JOCITKEHHS TPOBOAATH 3apyOikH1 BueHi. OO0’ € iHaTH Pi3HI MIAXOAU Ta OKpEMI Teopii B

CTPYKTYpHY OaraTOBUMIpHY KOMYHIKaTMBHY TEPMIHOJIOTIYHY Teopilo 3pobdmia M.
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KaOpe, nocnipkeHHs AK01 HaAaroTh PO3yMIHHS TEPMIHOJOTTYHUX OJMHUIIb «SIK CKIaHUX
0araToBUMIpHHUX €JIEMEHTIB, 1110 TOTPEOYIOTh OAraTOBUMIPHOTO TiAX0ay» [2, c. 25].

B cyuacHiii TONMITUYHIA TEPMIHOJOTIT ICHYIOTh PIi3HI MIISAXH yTBOPEHHS
aHTJIOMOBHUX TE€PMIiHIB: 1) TepMIHU-3aMI03UUCHHS — TEPMIHU-KOPEHEB1 CJIOBA, IO SIKUX
BXOJUTH 3all03M4YeHa HEMOX1/IHA JIekcuka (memorandum, veto); 2) Tepminu-abpeBiaTypu
Ta aKpOHIMHU — CKJIaJIHOCKOPOUYEHI CIIOBA Ta MOXIJIHI CJIOBAa, 110 BUHUKAIOTh BHACIIIOK
abpesiarii. (UNESCO, NATO); 3) inTepHallioHali3MH1 Ta IHTEpHAI[IOHAIBHI CJIOBa, K1
4acTO BUKOPUCTOBYIOThbCS y MoBl 3MI  (parliament, mayor, speaker); 4) TepMiHu-
cinoBocnosrydeHHs (Checks and Balances, Big Government); 5) adikcanbHi criocoou
TBOPEHHSI CYYacCHMX AaHTJIOMOBHUX TIOJNITUYHUX TEPMIiHIB, 3a JOIMOMOTOI SKHX
YTBOPIOETHCS OCHOBHHMM MacWB TOXIMHHUX TepMiHIB (anti-government , capitalist); 6)
Tepminu-Heonorizmu (Precrimination, Obamacon); 7) npodeciiini xapronizmu (Grexit
(Greece or Greek + exit, Left-Wing); 8) Tepminu Bi1acHOT MOBU — IOJIITUYHI TEPMiHH, K1
OyJu 3amoyaTKOBaHI BJIACHE B aHTIIIMCHKIA MOBI Ta MepeBaKHO BUHUKIHW Yy niepion Old
English ta Middle English (Minister, Whip, Chair, Party, Cabinet); 9) nemoximHi
tepmian:  Coup d’ etat, Propaganda; 10) icTtopu3mMu — TEpMiHH, IO IIUPOKO
BUKOPUCTOBYBAJIMCh B IHIIUX ICTOPUYHUX €MOXaX, 3a IHIIMX MOJITUYHUX YMOB
(Aristocracy, the crown, majesty) [3, c. 250].

[lin yac HamMcaHHs cTaTTi OyJI0 BHUpPINIEHO 30CEpeAuTHCS Ha (POopMyBaHHI
MOJIITUYHUX TEPMiHIB-HEOJIOT13MIB, SIK1 TOCIJal0Th BaXJIMBE MicIle B cydacH1d MoBi 3MI,
€ HAUNPOAYKTUBHIIIMMU Ta TOCTIMHO 3a3HAlOTh 3MiH, 30aradylouyd CIOBHHK
MOJIITUHYHOTO AUCKYPCY Ta BigoOpakarouu Mo/Iii, K1 BiOYBAIOTHCSA Y CBITI MOJITHKH.

Heoori3M (Biz Ipell. VEOG — MOJOIHIA, HOBHIA i AOYIGIOG — CYJIKECHHS, BUCIIIB)

— HOBOCTBOPECHHH TEpMiH, aBTOPChKE CIIOBO abo (pasa, mo mepedyBae B mpolieci
BXO/DKEHHS B 3arajJilbHe BUKOPUCTaHHS 1 IIe HE BKIIOYEHA [0 JIEpXKABHOI Ta
3arajlbHOBKMUBAHOI MOBH.
[TomiTHYHI HEOJIOTI3MU — HE JIMIIE CHOCi0 OHOBJIEHHS CIOBHHKA, BOHH CTBOPIOIOTHCS
3a/1J151 IEBHUX L1JIEH MOJIITUYHOTO IUCKYPCY, OT>KE JUIsl TAKUX I1JIEH 1 BAKOPUCTOBYETHCS
MOBA, 1110 3/1aTHA BIJIMBATU HA IPOMAJIChKY O013HAHICTh 1 3a0X0YyBaTH Macu A0 JiH.

VY anHami3l JIEKCUYHUX OJMHMIIb-HEOJOrI3MIB y cdepl MONITHKA BU3HAYEHO

HACTYNHI crnocoOu (popMyBaHHS TEPMiHIB:
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1.Adixcanbuuii cnioci0. Lleit MmeTon dakTuyHO mepeBakae y (GopMyBaHHI HEOJIOTI3MiB.
Haii6inp11a KiTbKICTh TEPMiHIB YTBOPEHO CY(hIKCATBHUM CIIOCOOOM:

-ism: Bushism, Eurocentrism; -philia: Obamaphilia; -mania: Palinmania; -phobia:
Baracknophobia.

2. TlpedikcanpHuii cmocid: pre-: precrimination, prebituary; non-: nontroversy; re-:
rescandal;

3. YTBOpeHHS HEOJIOTI3MIB HUIAXOM CKJIAJaHHSAM OCHOB € JyXe NOIIUPEHUN Yy
aHrmicekiit MoBi: Obamacon; democratatorship; municide.

4. HeonoriaMu K TEpMIHU-CIOBOCHONYy4YeHHs. B  aHrmiiicekii MOB1  ICHY€
OJTHOKOMITOHEHTHE (nanosocialism) ta nBokommoneHTHe (flat-tax ethics) dhopmyBanHs
MOJIITHYHUX HEeoJori3MiB. [lepeBakatoTh TBOKOMITOHEHTHI.

TakuM 9MHOM, TEPMIHU-HEOJIOTI3MHU SK CIIOCIO YTBOPEHHS aHTIIOMOBHHUX MOJITHUYHUX
TEPMIiHIB € CHOTOAHI OJHHUM 13 HaWmpoaykTUBHIMUX. [Ipu ix aHamizi Oyn0 BU3HAYECHO
HacTynHi cnocobu dopmyBanHs: 1) adikcaibHuii cmocid, HAWNPOAYKTUBHIIIMMHU
adikcamu € -ism; -philia; -mania; -phobia; 2) mpedikcanbHui, HaUTOMUPEHIIT

npedikcu pre-; non-; re-; 3) 3IUTTSA OCHOB; 4) HEOJIOT13MU SIK TEPMIHU-CIIOBOCIOTYYEHHS.
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JI. B. Penn

OCOBJIMBOCTI BEPBAJI3ALI KOHUENTY JYVIIIA MOBHUMHA
OJIMHUISIMA B AHTJIIICBKIN MOBI TA CIIOCOBH iX THTEPTIPETALIIT
YKPATHCBLKOIO MOBOIO (HA MATEPIAJI XY/OKHIX TEKCTIB)

JHinpoecvkuti Hayionanvrut yrisepcumem imeni Onecs I onuapa

Konuenr oywa € cknagaum ta 0araTorpaHHUM MOHSTTSAM, SIK€ BIPOAOBXK 0araTbox
CTOJIITh HE MOJUIIAIOTh HaJli po3raaatv ¢iiocodu, MUCIUTENl Ta HAYKOBLI, OJHAK,
KoHIlenTocdepa CyTHOCTI Oyuia — 6araTOKOMIIOHEHTHA CTPYKTYpa, sika GopMye Ta Hece
B co0l IUTy HHU3KYy HE MEHIN CKJIQJHHUX TMOXITHUX, SKI HaMaraloTbCs JOCIITUTH
NpPEICTaBHUKU Pi3HUX cdep Hayku. TakuM YHMHOM, KOHLENT i3 oOmacti ¢imocodii Ta
penmirii TmpeacTaBisie HEAOMSKHWA I1HTEpEeC JUIsi MOBO3HABIIIB Ta JIHTBICTIB, akKe
BiIOOpaXKeHHsI KOHIIENTY Oywia B MOBI Mae Oe3locepeaHiil 3B'SI30K 13 pEeNiridHuM,
bi10cohChbKUM Ta KyJIBTYPHUM CIIPUHHATTSAM JTIHCHOCTI.

B oMy pociimpkeHHi MoBa HTHUME TTPO 0COOIMBOCTI BepOaizallii KOHIENTY oyuid
MOBHHMMH 3aco0aM{ aHTIIMCBKOI MOBHM Ta CHOCOOM iX 1HTEpHpeTallli yKpaiHChKOIO
MOBOI0. MartepiajoM i JOCIIJPKEHHsI CIYTyIOTh OPUTIHAJIbHI aHTJIOMOBHI XYJI0KHI
TekcTH [4, 5, 6] Ta ix yKpaiHChKi BignoBiauuku [1, 2, 3].

TakuM 4yMHOM, BUKJIAJ MaTepialliB JOCHIPKEHHS MOXKHA PO3MOYaTH 3 pOMaHy-
aHTUYTOMIi amepuKkaHchbkoro nucbmeHHuka Pest bpenbepi “Fahrenheit 4517, B sikomy
NPEICTaBICHO KOHIENT dyuia, sIKuii 0ya0 BepOai3oBaHO CIIOBOCIONYYCHHSIM into the
soul: “The impersonal operator of the machine could, by wearing a special optical
helmet, gaze into the soul of the person whom he was pumping out. What did the Eye
see? He did not say.” [4]. B npencraBieHOMy YpHUBKY, 0yuid € TI€EI0 COKPOBEHHOIO Ta
He0aYeHOI0 HIKMM paHillle YaCTHHOK (I3MYHOrO TiNa JIIOJWHH, SIKa 3HAXOJHUTHCS B
NMOTAEMHOMY Ta He3BijaHomy Mici. [IpoaHamizyBaBIIM YKpaiHCHKHM TepeKiiaj
3a3HAYEHOr0 BHUILE YPUBKY, BAPTO 3a3HAUYMTH, IO 1M’ KOHUENTY Ta HOT0 JIEKCUYHUN

croci6 BepOamizaiii B MOBI Tepekiiaay OyJd IOBHICTIO 30€pekeHl IepekiiaiadyeM
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KpwxkeBuuem €BreHom: «Onepamop 3 6atioyscum o0OauYYAM, HAOIBUIU ONMUYHUL
WLOIOM, Mi2 3a3UPHYMU 8 CAMICIHBKY Oyuty xeopozo. Ll[o 6auuno oxko? Bin ne kazae» [1,
c. 21]. Bapto momatu, 1m0, aHATI3YIOYH CMOCIO TIEpEeKIaay CIOBOCIONYYCHHS into the
soul, Mo>xHa TT0OAYNTH 3aCTOCYBAHHS TMEPEKIATAILKOTO MPUHOMY HoAaBaHHA. Takum
YUHOM, JUIsl TIOCHUJICHHS KOHIENTyaJIbHOTO 3HAYEHHS JIeKCeMH «dyuia» Oyio
BUKOPHCTAHO JICKCUYHY OJIMHMITIO CAMICIHbKY B MOBI IepeKiany: gaze into the soul —
3Q3UPHYMU 8 CAMICIHBKY OYUL).

[TponoBxuTH aHaii3 croco6iB BepOati3allii KOHIIENTY Oyuia MOYKHA Ha MaTepiai
pOMaHy BiIOMOi Cy4acHOI aHTIIMChKOI pOMaHICTKH Ta XXypHaiicTku Jxomko Moec “The
girl you left behind”. Po3rnsiHyBIIIM HACTYITHUN OpUKIAL — ... it was not just the scars
and bruises that altered her appearance: something deep in her soul had been corrupted,
blackened” [6, c. 93] — MoxHa MoOauuTH T€, SK ABTOP OPUTIHAIBHOTO TEKCTY
BUKOPUCTOBYE KOHIENT OJyuia, BepOamizoBaHuil (pa3eosioridHOI0 OJUHHUIICIO, 00
CWJIBbHIIIE Ta TMOIIE TMepeAaTH CYTHICTh TOTO, IO BIAOYJOCS 3 TEPOIHEI0 TBOPY.
[IpoanamnizyBasmu cnoci6 nepekinaxy DO in one’s soul ykpaiHCBKOIO MOBOIO, «.... He
nuwe wpamu u cunyi sminuau ii. Illoco 2a1uboko 6 it dywti nouopHino, ypasjxrcene msaxicKo
Hedyeowy [2, c¢. 328], chig 3a3HAYMTH, IO B MOBI IepeKiiamy OyJI0 BHUKOPHUCTAHO
YKpaiHChKHM €KBIBAJICHTI aHTJIIMCHKOI (hpa3eosIoriyHOT OJUHUIII 3 TOBHUM 30€PEKEHHSIM
11 KOHIENTYaJIbHOT'O 3HAYCHHS.

Jls aHanizy croco0iB BepOaizallii KOHIENTY Oyuia MOYKHA PO3TJISHYTH MPUKIa
3 poMaHy aMepuKaHChKoro nuchmennnka Opencica Ckorra Oipkepanvaa “The Great
Gatsby”. “She has a big dinner party and he won 't know a soul there” [5, c. 105]. «B nei
0yoe 36aHa Geuepsi, nogHo 2ocmell, i 6ci — He3nauomi uomy» [3, c. 83]. Ha upomy
NPUKIIATl JOIUIBHO JOCHIIUTH (Ppa3eosoriuny oauHuio don’t know a soul, sixa, 3a
bpa3eoyoTIYHIMHI  CIIOBHUKAMH, MOXE TEpPeKIalaTUCS yKPAiHCHKOK  MOBOIO
(b pa3eosoTIYHIM €KBIBAJICHTOM He 3Hamu Hi Oywi. Po3rasgatoun BapiaHT iHTEpIpeTaIii
nepexsiaaada, MoKHa moMiTuTH, o Map [liHueBchKkui, epekiiaiad poMaHy, BUPIIINB
B1JIMOBUTHCS BiJI TIepeaadi KOHIIENTYaIbHOCTI (Ppa3eooriyHol OJJMHULII MOBH OPHUTIHATY
Ta BAABCA JO OIMCOBOIO CHOCOOY pemnpe3eHTallli, IHTEPNpPeTyOYd aHTJIIHChKY

dpazeonoriuny oauHuito don’t know a soul BITbHUM CIIOJYYEHHSIM CIIB i 6cCi —
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He3Haiiomi 1iomy. TakuM YUHOM, KOHLENTyalbHE 3HAYEHHS (PPa3eoIOriuHOl OJUHUIII
don’t know a soul ne 6yno 30epeKeHO TTOBHOIO MIPOIO B MOBI TIEpEKIIay.

[Ticns mpeacTaBICHOTO aHATI3Y 010 OCOOIMBOCTEH BepOati3allii KOHIENTY Oyuid
JEKCUYHUMHU Ta (Ppa3eoJOriyHUMU OJMHMISIMU AHIJIIMCHKOI MOBM Ta CHOCOOIB iX
1HTepHpeTalii yKpaiHChbKOI MOBOIO Ha MaTepiai aHTIIHCHKUX OPUTTHATBHUX XYA0KHIX
TEKCTIB MOKHa 3pOOUTH BHCHOBOK, M0, y OIIBIIOCTI BHMAJKIB, TPH MepeKIIal
b pa3eosioriyHNX Ta JEKCUYHUX OJMHHMIIL 30€piraeThCs iX KOHIENTyajdbHE 3HAYCHHS B
MOBI niepekiiany. OJHaK BapTO JIOJATH, 1O ICHYIOTh CIIOCOOU IMepeKiiany, HalpuKIIa/,
OMKCOBHI METOM, KOJIU MOBHA OAMHUILS MEPEKIIAIA€THCS BIILHUM CIIOJyYEHHSIM CIIIB Ta,
AK HaCHIJOK, B MOBI IMEpeKjady BTpadaeTbcs il OOpa3HICTb Ta MOAUQIKYETHCA

KOHICHITYAJIbHC 3HAUYCHHA.
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B. O. Pyb6an

CKOPOYEHHS SIK EOEKTUBHUI CIIOCIE CJIOBOTBOPEHHSI

JHinposecvkuti Hayionanvruuti yrisepcumem imeni Onecs I onuapa

VY cyuyacHOMY CBITI 3aBASIKM BUKOPUCTAaHHIO [HTEpHETY, a TOYHIIIE COL[laIbHUX
MEpex, CUCTEM OOMIHY MUTTEBUMHU TOBIJOMJICHHSIMHM, YaTiB, GOPYyMIB 3a 1HTEpECaMmH,
CIJIKYBaHHS BiJI0YBAa€ThCS MHUTTEBO, HABITh SKIIO YYaCHUKH 3HAXOIATHCS B PIZHUX

KyTOUYKax 3emil.

I 3aranbHOIO TEH/EHIIIE€I0 CTa€ BUKOPUCTAHHS CKOPOUYEHB JUIsl €KOHOMIT yacy. B
AHTJIIACHKUX 1 aMEpPUKAHCBKUX (QuIbMax, ceplanax, MyJbT(]iIbMax, Ha CTOPIHKax
HOMYJSIPHUX OJIOTEPIB MU YaCTO MOKEMO 3YCTPITH CKOPOYECHHS aHTJIIHCHKOI MOBOIO.
[Tpruomy iX po3yMirOTh HE TIJILKU HOCIi MOBH, a 1 OlJIbIlIa YaCTUHA ITJTITKIB 1 MOJIOI.
ToOTO 1l CIIOBa-CKOPOUEHHS CTAalOTh 1HTEPHALIOHAIILHUMH 1 3PO3YMUIMMH MOJIOAUM

JIIOJISIM TI0 BChOMY CBITY.

OpHniero 3 HAWOUIBIT XapaKTEPHUX PUC PO3BUTKY aHTIIIMCHKOI MOBU Ha Cy4acHOMY
eTarl € 1HTCHCUBHE 30UIBIICHHS HOBHUX CJIB SK HACHIJOK TEXHIYHHUX 1 HAYKOBHX
BuHaxofdiB. Cdepa iHQOpMaIiiiHUX TEXHOJOTIH, 1 0coO0NMMBO Tri00anbHAa Mepexa
[HTEpHET, € MOTY)KHUM CTUMYJIOM JIJIi BAHUKHEHHS BEJTMYE3HOT KIIBKOCTI CIEeIiabHUX
MOHSATh, SIKUM HEOOXIJTHO JaTH Ha3BM, 3aKPIMUTHU iX B AHTJIIACHKIM MOBI. 3a CBOE€IO
3HAYMUMICTIO 1 BIUTUBY HAa PO3BUTOK CBITOBOI IMB1II3AIli 1 HAYKOBO-TEXHIYHOTO MIPOTpeCy
[HTEepHET CcTaB CHMBOJIOM HAaIlOi €MOXH — €MOXH 1H(POPMAalIMHOrO CYCHIbCTBA Ta
KyJIbTYpH TIOCTMOJICPHY, 1 Ha ChOTOJHIINIHIN JCHh MEPETBOPUBCS B SIBUIIE CBITOBOTO

MacmTady, TMHAMIKa MTOIIMUPEHHS SKOTO HE MAa€ aHAJIOT1B.

VY mporieci CHIIKyBaHHSI CJIOBa 1 TPYIU CIIIB MOXYTh CKOpouyBatucs. [Ipuannau
CKOPOYEHHSI MOXYTb OYTH JIHIBICTHYHUMHU 1 EKCTPATIHTBICTUMHHMH, MiJI SKUMHU

MAalOThCS Ha yBa3l 3MIHU B JKUTTI JI0Jei. Y CydacHiil aHTIHCHKIi MOB1 yTBOpEHO Oarato
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HOBUX CKOpPOYEHb, aKpOHIMIB, IHILIANIB, MOEAHAHb, TOMY IO CaM TEMI XUTTA
MIPUCKOPIOETHCS, 1 BUHUKA€E HEOOXIIHICTh JaBaTH Bce Ouable 1 Ouibine iHpopmarlii B
HAWKOPOTILl TEPMIHU. [CHYIOTh TaKO>X JIIHTBICTUYHI MIPUYMHU CKOPOYEHHS CIIB 1 TPyl
CNIB, TakKi SIK moTpeda B pUTMI, SIKa 33JJOBOJILHSETHCS B AHTIINCHKINA MOBI KOPOTKHUMU
cinoBamu. Konu 3amo3uyeHHs 3 1HIIMX MOB 3aCBOIOIOTHCS B aHIJIIMCBHKIM MOBI, BOHU
CKOpOouyrOThCsa. TyT Mu MaeMo cripaBy 3 MoJudikailiero GopMu Ha OCHOBI aHAJIOT1i, TaK
AK JIATUHCbKE 3amo3uueHHs fanaticus ckopouyeTtbes 10 fan 3a aHajoriero 3 MiCIEBUMHU

CJIOBaMH: man, pan, tan i T. 1.

CKOpO4YeHHs CIIIB — 1€ CMOCI0 YTBOPEHHSI HOBUX CJIB LUISXOM 3aMIHU YaCTUHU
ciosa M. Lle# mporiec BIiIMBae sIK Ha ClIOBa, Tak 1 HA TPyNH CiiB. TakuMm YHUHOM,
TEPMIH «CKOPOUCHHSD» CJIIJI PO3MIISIAATH SIK YMOBHUM, PO3/IIJICHUN Ha BA TUIIU: rpadiuHi

CKOPOYEHHS 1 IEKCUYHI CKOPOUCHHS (CKOPOUCHHS, BIJICIKAHHS, 3MIIIIAHHS).

I'paciuHi ckOpoUYEHHs 3a3BUYAll BUKOPHCTOBYIOTHCS ISl €KOHOMII MICLIS, TOMY
4acTO BUKOPUCTOBYIOTHCS B Taciiax, OTOJIOIICHHSX, IUIaKaTaxX Ta 1HIIOI 1HQopMarii.
Bynp-sika peknama MoOXe MICTUTH YMCIEHHI CKOPOYEHI BapiaHTH JIATMHCHKUX 1
AHTIHCHKUX CIIIB 1 cltoBocIionydeHb: A. D. (anno Domini), ib. (Tam xe), b.f. (bona fide),
oz (yHuis), in (aroiM), cM (cantumerp), L. P. (moBra rpa), a.o.b. (byap-axuii iHIIun

6131ec), m.p.h. (Munb Ha roauHy), ypsaa (ypsn).

I'padiuni ckOpoUeHHS € Pe3yiabTaTOM CKOPOUYEHHS CIIiB 1 TPYI CIIB TITBKH B
MUCHMOBIM MOBI1 MPU YCHOMY BUKOPHUCTaHH1 BIJIMOBITHUX MOBHUX QopM. Takum 4nHOM,
BOHU BUKOPUCTOBYIOThCS JJIs1 €KOHOMII MicCL 1 3ycuib Ipu nuckMi. Haiictapima rpyna
rpadiyHUX CKOpPOYEHb B AHIMIIMCHKIM MOBI Ma€ JATUHCHKE IOXODKCHHS, IO HE
XapaKTEPHO JJisl YKPAaiHChKOT MOBH. Y LIHX CKOPOYEHHSX JIATMHCHKI CJIOBA CKOPOUYEHI B
HAIMCaHHI, aJI¢ BAMOBJISIFOTHCS B TOBHIM (POPMI SIK TX aHTITIICHKI €KBIBAJICHTH: e.g. — for
example ‘Hanpuknan’ (mat .expli gratia), am. —in the morning ‘Bpanui’ (J1at. ante
meridiem), No. — number ‘gucino’ (1at. numero), p.a. — a year ‘pik’ (jaT. per annum),
Ib — pound ‘dynT’ (nar. libra), i.e. — that is ‘To6T0’ (7at. id est) i T. 1. [eski rpadiuni

CKOPOYEHHS JJATUHCHKOTO MOXO/PKEHHS MAlOTh Pi3HI aHTUIMCHKI €KBIBAJICHTH B PI3HUX
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KOHTEKCTax: p.m. MOKHA MpoyuTaTu Ak 1n the afternoon ‘nuem’ ( post meridiem), Tak i

after death ‘micist cmepTi’ (post mortem).

[TouaTkoBi ckopodeHHs (iHIIIANI3MH) € TPUKOPJOHHUM BHUIIAJIKOM MIX
rpadiyHUMU 1 JeKCUYHUMU. BOHU yTBOPIOIOTHCA 3 mEepIuX OyKB CKOPOUYBaHHUX CIIB.
Konu BoHU 3'BISIOTHCS B MOBI JIJ15 TO3HAYEHHS IKUXOCh HOBUX YCTaHOB (TIAMPUEMCTB),
BOHU CTalOTh Ommkue 10 rpapiyHux adpeBiaTyp, OCKUIbBKM iX TMOBHI (opmu
BUKOPHCTOBYIOTHCSI B YCHOMY MOBJICHHI. AJIE TIPOTSTOM JESIKOTO Yacy BOHU HaOyBalOTh
CKopoueHy (HopMy BUMOBH 1 TUM CaAMUM CTaIOTh OJMKUYE JI0 JIEKCUYHUX CKOpoYeHb: DJ
(muck-xoxkei), VI (Bimeoxkokeit), 3D (TpuBuMipHuif). B OCHOBHOMY BOHU

BUKOPHCTOBYIOTHCS B Ha3BaX KOMIIaH1l, TOBAPHUX 3HAKIB 200 MPOAYKTIB.

3MinryBaHHs — 11e¢ OCOOJMBHM BUJ CKOPOYCHHsS. BOHM yTBOPIOIOTHCS HUISIXOM
3nmutTs yactuH cioBa (HE mopdem) B HOBe ciioBo. [HIIMMEU ciioBaMu, 3MIIITyBaHHS - 11€
3’€¢IHAHHA 3a JOTIOMOTOI0 BIJCIKaHHA. Y 3MIIIyBaHHI MOEIHYIOTHCS JIBa CIIOCOOHU
CJIOBOTBOpPEHHS: abpeBiaTtypa 1 KoMrmo3uilia. OJHuM 3 NepIuxX MoeaHaHb aHTIIHChKOT
MOBHU CTaJIO CIIOBO smog (smoke +fog). SIx npaBuio, MoeHAHHS HETOBroBiuHI. JlesKki
CIIOJTyYeHHsI OyJM HACTUIBKK YCHIIIHUMHM, IO BXXE CTAJId YaCTHHOK MOBHU: motel =
motor + hotel, botel = boat + hotel, airtel = airport + hotel. . 3aBasgKu HOTO BIUIUBY
IIOPOKY 3'SIBISIIOTHCS] TUCSYI TIOE€THAHb, OCOOJIMBO HA MOBI pekiamu: casomat = cash +
automat, popcert = popular + concert, yarden = yard + garden. BinbmiicTe 3 HUX 3HHKHE
y BUpP1 OAHUX 1 THX K€ CyMILLIEH, aje AesiKi BUKUBYTH 1 301/Ib1IAaTh CIOBHUKOBHIA 3arac,

ICHYIOYMH TTOBCIOJTHO.

VY apyriit nonoBuHi 20-r0 CTOJITTS aHTIIIMChKA CHCTEMa CIIOBOTBOPY 30araTuiiacs
3a paxXyHOK CTBOPEHHS TaK 3BaHUX OCKOJIKIB, SIKI BYEHI BKJIIOYAIOTH JO CKJIaay
ad¢ikcanny cydyacHOi aHTTIIHCHKOI CIIOBECHOT CUCTEMH. YJIaMKH € Pe3yJbTaTOM O0pI3KH
KIiHIIS 200 TIOYaTKy CJIOBA 1, TAKUM YUHOM, YTBOPEHHS DSy HOBHUX CIIIB 32 QHAJIOTIEIO 3
OCHOBHOIO I'PYIOIO CiB: miniplane, minijet — MiHi-JlITaK, minicycle — MiHi-BenocuUIe,
minicar — MiHI-aBTOMOO1Th a00 maxi-series — Oararocepiiinuii, maxi-sculpture —

MOHYMEHT, maxi-taxi — MapuIpyTka i T/I.
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. B. Pycckux

IIOBECTBOBAHUE B POMAHE TOBAMACA CMOJLJIETA
«JIAHCEJIOT I'PUB3»

Jnenponemposckuil 20cy0apcmeenHvlli YHU8epCcumem eHympeHHux oei

Brrieammi u3-nox mnepa yxe IIOAYyYMBIIErO NpPU3HAHHUE aBTOpa, «JlaHcenor
['puB3» 1 MpoaoImKAET TPAAUIINIO TOBECTBOBAHUS OT TPETHETO JIMIA, U OTIUYAETCS OT
IPEeIIECTBYIOMUX TeKCTOB. DopManbHO poMaH COAEPIKUT KUTEHCKYIO HCTOPHIO Tepos,
OMHCAaHHUE €T0 MYTH, YCETHHOM ONTMOKaMU, HEBEPHBIMHU PEIICHUSIMHA U 0JaropoTHBIMHU
nesuusimu. OpHako, B ortiauuue oT «lleperpuna Ilukms» (1751) u «Depnunanaa
®daromay» (1753), B «Jlancenore I'puB3e» ocBemiaeTcs JHIIL HEOOIBIION AMU30] U3
MPUKITIOYEHUN TTepCOHaKa, HEOOBIYHOTO, UICATHICTA, YIIPSIMO COXPAHSIONIETO BEPHOCTh
[EHHOCTSIM U J00pOJIeTeNsIM, MOPOI0 CIOCOOCTBYIOIIMX €ro YS3BUMOCTH B MHPE,
103a0bIBIIIEM 00 OCHOBaX MOPAJIH.

Vxe B 3arnaBuun «KusHp u npukimodenus capa Jlancenora ['pus3a» («The Life
and Adventures of Sir Launcelot Greavesy) CMOJIIET OTCBUIAET K, Ka3aJloCh ObI, YK€
OCBOCHHBIM WM MOJIEJISIM KaHpa poMaHa >KMU3HEOMHUCAHUs, MPUOeTaeT K aJTIO3UU Ha
MoTHB ‘adventure’, yka3plBas Ha H3MEHUYMBOCTb CYIbOBI T€pOs, KU3Hb KOTOPOTO
NpeACTaeT KaK CTUXUS, LIETh CIYyYalHOCTEH, MepelatoIiue ero ObITUHCTBEHHBIN OTBIT.
Takoe MOCTOSHCTBO — HE CTOJBKO JaHb HEOPEKHOCTH, U3OUTOCTH, MOMYJISPHON
npo3andeckol  (opMe IKCTEHCHBHOTO TEKCTa, CKOJBKO TMPOSIBIEHUE OCHOB
MUPOOIIYIIEHUsT aBTOPa, BOIUIOTHBIIETOCS B XaOTHYECKON (parMeHTHPOBAHHOMN
KOHCTPYKITUH €T0 TEKCTOB, IJie IICHTPATLHOMY XapakTepy B IMpoIlecce My aHusi OyJeT
OTJIaHO MPABO, €CJIM Ha 3TO JIOCTAaHET CHJI, pealin30BaTh ce€0sl KaK JTUYHOCTh U OOPECTH
BECOMBIE LICHHOCTHBIE Haydaja Xxapakrepa. I Bce jxe Ha3BaHHME CBOEro 3pejoro pomMaHa
CMomter HeckonbKo mnepenHayuT. OH u30epeT HEe TOJBKO BEYHO OOHOBIISIOIIMECS

oOcrosiTenbeTBa, — adventures — BHOBb CO3JaCT MMS 3arJIaBHOTO XapaKTepa pOMaHa W3
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AHTUTETUIHOTO TIEPBOTO ¥ POJIOBOTO UMEH, HO M BKIIFOUHUT B 3aT0JIOBOK CIIOBO-(POpMYITy,
OTCBHUIAIOIIYI0 K XPOHOJOTHHM OMHUCAHUs CyAbOBbI HE3aypsIHOTro deioBeka, — the life —
HOCSIIIEr0 BEICOKUI cTaTyc (Sir), moapa3zymeBasi, ObITh MOXKET, €0 0COOYI0 JIETEHIapHY IO
crarb. Ha mepBpiil B3IJIs1] OUEBUIHON OKa3bIBACTCS CBSI3b C HALIMOHAIBHOM TpaauLIUEN
UJCAIBHOTO PhIaps, ¥ JIUIIb MO3KE U3 Pa3BOPAUYMBAIOIIEIOCS TEKCTAa POMaHa YUTATEIh
3aMeTUT COJIKEHHE MEePCOHaXKa, MOKa JIMIIb Ha3BaHHOTO, ¢ 00pa3oM JUTEPaTypHOTO
nporoTtuna Jlancenora — xurpoymHoro unaisro, Jlon Kuxora.

Hamomuaum, 4T0 pomMaH BBIXOAWI (PparMeHTaMu, U 00111asi KapTUHA NPUKITIOYESHUM
OmaropoaHoro capa Jlancenora B AHITIMM CKJIajbIBajach mocTeneHHo. CMoiuier
«cnpoektupyer» «Jlancenora I'puB3a» B COOTBETCTBUU C TPEOOBAHMSIMHU CEpUATBLHOMN
(GOpMBI: BBIACIUT SAPO poMaHa (MCTOPUIO TPYJHOCTEH CYIIECTBOBAHHS HJICATHCTA B
MUpPE PEaTbHOCTH), pa300BET €ro Ha TJIaBbl, MPEANONLIET UM 3aT0JI0OBKH, OJJHAKO 37I€Ch
He Oyzaer mnpeaucioBuid, kak B «Ponapuke Pangome» u «®Pepnunange daromer.
[Topa3uTtenbHO, HO O MEpe MOTPYKEHUSI B TEKCT YUTATEIb YBUIUT, HE 0€3 MOMOIIH
aBTOpPA, YTO BHYTPUTEKCTOBOE JEJICHHE pOMaHa COOTHECEHO C TeaTpajbHON (GopMOii.
Tak, camoe HeOousblIOE MO 00beMy courHeHHMEe (CMOJuleTa COCTOMT W3 25 IiaB, Kak
MSITUAKTHOE JIpaMaTUYEeCKOe MPOU3BeIeHNnEe IPpoOUTCS Ha OJI0KH, KOTOPhIE 00bEIUHSAIOT
AKCTIO3UIIMIO, 3aBSI3KY, KyJIbMUHAIIMIO, PA3BA3KY U SIUJIOT.

Cnenyst 3ambicy, Cmomner B «Jlancemore [I'puB3e» u30UpaeT Takylo
MIOBECTBOBATEILHYIO OPTraHU3AINI0, KOTOPAasi TTO3BOJIUT €My YJA4HO U SIPKO OOHAXKHUTh
CKBO3HBIE TEMAaTUYECKHE IJIACThl pOMaHa M HMCHOJBOJb MOMOXET YUTATEIIO0 OLECHUTH
CeMaHTHUYeCKue U (popMalbHbIE YPOBHH U CKpEIbl, 00ECIIEUHUBAIOIINE ICTETUUECKOE
€MHCTBO, IEJOCTHOCTh M HapallMBaHHUE CMBICIIOBOIO OObeMa MPOU3BEACHUS.
[lepeBoromienne oduocpaghuueckoeo asmopa B €r0 GHYMPUMEKCINO8020 OB0UHUKA,
OTBETCTBEHHOTO 32 CTPOUTEIHCTBO XYA0KECTBEHHOTO MUPA, e OyayT 0OUTaTh TepoH,
OPOUCXOJUT B TMPOCTPAHCTBE JIUMEPAMYPHOU paAMbl Npou3eedeHus, COCTAaBHOH U
MHOTOYPOBHEBOW, KyJla BXOAST 3d20N080K DPOMAHA, HA36AHUS 2146, HAYAIbHbIE U
umoeosvle ppazmenmuol mexcma v COXpaHsgeMasi COUMHUTENEM MOJ00HAas TeaTpaIbHOMY

IMPOCHCHUYMY meppumopus 06W€H1/lﬂ Cc uumamenem.
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MMeHHO 371ech NPOU30MIET BCTpEYa YUTATENS C I[OBECTBOBATENIEM, KOTOPBIM
MOHAYaly MPEIJIOKUT €My O3HAKOMUTCS C MaTepUalioM Yepe3 IMOA3arojoBKU pOMaHa,
BBINOJHAIOIIME  (YHKUHUIO ~ TEMAaTHYECKUX  MapKEepoOB  IOCJIEA0BATEIbHOCTH
pa3BEPTHIBAHUS UCTOPUU O COBpeMEeHHOM JlaHcenoTe. ABTOp ckopee OyneT oOpalaThes
K cobecelHUKY 00pa30BaHHOMY, OCO3HAIOUIEMY YCJIOBHOCTH U T'PAaHUIIBI BOOOPAKEHUS
COUMHHUTENS, XOPOUIO 3HAKOMOMY C IMHCATEIbCKUM ciioBapeM. OH 0003Ha4YUT BEIYIIHX
NEPCOHAXKEH, UPOHUYHO YIOMSHET O «BOCXMUTUTEIBHOW mMcTopum» (riaBa 1); Ha30BeT
OPOCTPAHCTBO, rAe OyAeT IeHCTBOBAaTh TIE€pOM, «CUEHON», OMpPENeauT >KaHp, TIe
JIOMHUHAHTOW OKa3bIBaeTCsl aBaHTIOpa (IJiaBa 2); UPOHU3HUPYS HaJ COOOM, BBICKAXKET
OMaceHue, 4To, ObITh MOXET, YUTATENI0 HE MOHPABUTCS HCTOPHUS, U OH, «BO3MOXKHO
MOXKeJIaeT, YTOObl OHA OKa3ajach nocieaHei» (rnasa 3). [ToBecTBoBaTEnb HAaCTOWUYKBO
OyZeT HalOMHUHATh O BBICOKOM CTUXMM romance, KOTopas J0JKHAa COOTBETCTBOBAThH HE
MEHEee 3HAYUTEIbHOMY CTaTyCy reposi, BHICOKOPOJHOMY M nobiectHoMmy JlaHncenorty
I'puB3y. OH ykaXeT 4MTaTeN0 Ha Ha3HA4YCHHE pa3lenoB («I71aea namas, 6 Komopou
npoioe pomana Oausumcs K 3a8epuleHuro»), WPOHUYHO OICHUT BO3BBIIICHHYIO
HAIPaBJICHHOCTh TPAJULUOHHOTO poMmaHa (I71asa cedvmas, 6 KOmMopol pviyapb GHOBb
obpemem cobcmeeHHOe 6eauyuey), HE TPEMUHET JIBYCMBICICHHO HAa3BaThb JICSHUS
pBILIApS  «HUCTHHHO PBINAPCKUMM MpUKIOYeHusMu» (riaaBa 17), mnpuberHer K
BBICOKOIIAPHOH JIeKcHKe («lnasa éocemnaoyamas, 8 Komopou pvlyapckas 0o0iecmy
goccusiem 3an060»), KoTopas OyleT NUCCOHHPOBATh C OKpykeHueM. IloBecTBOBaTEINb
TaK)K€ BO3bMET Ha ce0s1 (yHKIMU KOMMEHTATOpa COOBITHI, aHOHCUPYIOILETO ACHCTBUS
U XapaKTEPU3YIOILLEro TUIIbI FepoeB, cpeny. OH MPEeACTaBUT «COBPEMEHHOIO MUPOBOTO
cynbio» (Tnasa 11), BBICKaXXeT CBOIO MO3UIIMIO 110 MOBOLY 00pbObI BUTOB U TOPH («I 1asa
0eeamas, KOMopas COCIYIHCUM CIYHCOY NOKA3aMb, 4MO UCMUHHBIU NAMPUOMUSM He
OKpauwieH 8 yeema napmutiy), aNJErOpuuecKd NPUOETHET K HMHOCKa3aHuio («lnasa
0gaoyamsv yemeepmasl, 20e Y3/l HCUMEUCKUX HeB3200, KOmopble He NO CUNAM PACHIecmu
Mmyopocmu, ¢opmyHa Je2Ko pacnymseléaem, KAk U OpoeH NOo0B8A3KU»), ONpoOyeT
3aroJIOBKM, KOTOpBIE OOpPETalOT CMBICI TOC]E TOro, KOrja TiiaBa npoudtaHa («Inasa

680CbMdAA, KOWlOpOZZ Hedocmaem camyrn  majlocme, umoobl ObIMb eecoma
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3anumamenvroty). OTnaBas NaHb KOMHYECKOMY novel, ompoKuabIBaromemMy KITHIIIE
POMaHUYECKOTO MOBECTBOBAHUS, HAPPATOP OOPATUTCA K MOTOBOPKAM MPOCTOJIOJIMHOB
(«KonU He 01, MO He OepUCh 3a 2YIHCH, KKIUH KIUHOM 8bIUUOAIOM », «DIUZ0K TOKOMOK,
0a He yKycuuiby), T1ie OyaeT JOMUHUPOBATH CTUXUS ITPOJIEIOK, IUTYTOBCTBA, KOMUYECKUX
pazo0iayeHnii HAMBHOM MaHUaKalbHOM J0Opojerenu peiapera (riaasel 10, 12, 14).
[To3unmonupys cedst uepe3 cobuparenbHOe MecTouMeHue «Mb» (‘as we have hinted
above’ ...), KOTOpPBbIM OH O003HAYUT ayJUTOPHIO (OOLTHOCTh: YUTATEIb, ABTOP, 3PUTEIH),
paccKa3zuuK MOCTOSIHHO JIEPKUT CBA3b ¢ unTatenem (riasel 1, 3, 6, 15, 16, 25), Gecenyer,
CTPEMHUTCS MPEeayTaaTh €ro peakiuio, BEI3BaTh UHTEpEC K KHure (1 1asa namuadyamas,
npeoCcmasnAwas pazeo8op, KOMopwll, MONCHO NOLazams, pazdyoum ar0O0nbIMCmMeo
yumamensy, «Inasa osadyams namas, nocieouss, Komopas, Haoeemcs, boee Opyeux
oocmasum y0080.1bCmaue YUmamenroy).

Kaxnprii  pa3 aBTOPOM  BBICTpauMBaeTCsA  IEPCIEKTHBA  Pa3HOCTHIICBOTO,
Pa3HOTOJIOCOTO MHUpPa, HE TOJBKO dYepe3 IMOA3arojOBKH, HO W KOMITIO3UITMOHHBIN
noJiu(OHU3M, T/I€ COUYETAIOTCS BBHICOKMU YPOBEHBH PHIIAPCKOTO pOMaHa, JIET€HJa O
Jlancenote u Jlon Kuxore u ee ocoBpeMeHMBaHUE, pOMaHUYECKasl JTUHUS (JIFOOOBHBIC
nepunetun Jlancenora u Aypenuu Jlapuen), cruxust novel (conmanabHas mpoOiemMaTHKa)
U MMapoJUIHO-KOMUYECKas NepesiniioBka (uctopus kanutana Kpoy), mpu 3Tom repow,
3aKPETUICHHBIC 32 KaXI0W MOJICIIbIO, CBOOOHO MTEPEMEIIAIOTCS 1 MUTPUPYIOT U3 OJHON
dbopmebl B pyryro. CoKHOCOCTaBHOCTH KaHpPa, MHOTOYPOBHEBAs KOHCTPYKITUSI pOMaHa
BBIPQ)KACTCS M B IOBECTBOBATCIIBHOM MEXaHHM3ME, TJI€ MPUCYTCTBYET TeaTpan3arius
UCTOPUHU, CBUJCTEISIMH KOTOPON CTAHOBUTCA HE TOJIBKO YHTATEllb, HO M yYaCTHUKHU

COOBITHS.
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€. C. CaBopcbkuid

AKTYAJIBHI ITPOBJIEMMU JIHI'BICTUKH

JHinposecvkuti Hayionanvruti yrisepcumem imeni Onecs I onuapa

«AKXTyanpHI MPOOJIEMU Cy4acHOi JIIHTBICTUKH» € HaBYAJIBHOK JUCIUILIIHOIO, SIKa
O3HAHOMIIIOE CTYAEHTIB MaricTparypd 3 OCHOBaMH Cy4YaCHUX JIHIBICTUYHUX 3HAHb, a
TAaKOX 3 PI3HUMH TEOPETUYHUMHU MiAXOAaMH, 5Kl chopmMyBaiucs y MOBO3HABCTBI, 3
pPI3HUMHU HampsMaMU 1 TEHJEHIISIMHU, SIK1 XapaKTepHl JJIsI Cy4aCHOT'O €Tamy PO3BHUTKY
JIHTBICTUYHOI HayKu. Takox 11e¥ acriekT nependadae BUPOOJICHHS y CTY/ICHTIB HABUUOK
MOBJICHHEBOTO Marepialy, a TakoXX MH 3aCTOCOBYEMO Pi3HI NPUWOMHU, SKI
BUKOPUCTOBYIOTHCS B paMKaX HOBITHIX JIIHTBICTUYHUX AUISTHOK 3HAHHS.

[IpobnemaTuka Kypcy «AKTyaJabHI OpOOJEMH CY4YacHOI JIIHIBICTHKH» OXOILIIOE
CYyTHICTb MOBJICHHEBOTO »JKaHpy, SK Kareropii KOMYHIiKallii, OCHOBHI KaTeropii
KOMYHIKAaTHUBHOI JIIHTBICTUKHM, CEMaHTH4YHI YyHIBepcalii, MOHATTS MNPECcyno3ulli, sK
yHIBEpCaIbHOI KaTeropii KOMyHIKaTUBHOI CUTYyaIlii, BU3HAYCHHS TMOHSTTS IUCKYpPC Y
CYYacHIi JIIHTBICTHII1, PO3MEKYBaHHSI IOHITH TEKCT 1 AUCKYPC, BATOKHU Ta CY4aCHHI CTaH
JOCTIKEHb HeBepOaTbHUX KOMIIOHEHTIB KOMYHIKaIii, Ju(epeHiianio CoialbHuX
poJieli IHTepaKTaHTIB Y MI>KOCOOMCTICHIM KOMYHIKAITIi.

Bigomum a5t Hac € Te, 110 B 1ICTOPii MOBO3HABCTBA Pi3HI PO3YMIHHSI MOBH, & TaKOX
pi3HI MAXOAW Uil BUBYCHHS MOBHU 3MIHIOIOTHCS OJIMH 3 ogHUM. lle Hamae Ham 3Mmory
pOOUTH JOCIIKEHHs] MOBHM B PI3HUX AacCIleKTax, pakypcax 1 piBHAX. Y JIHTBICTHII
BiIOyBa€ThCS 3MiHA MPIOPUTETIB JAOCHITHUIBKOI YBard, pi3HI HAYKOB1 MpoOieMu
PO3IIIAIAIOTHCS MMiJ Pi3HUM KyToM 30py. «lllupoke» po3ymiHHS HAyKOBOi mapajaurMu
MO>KHa JIOTIOBHUTU «BY3bKHUMY, JIIHTBICTUYHHM, SIK€ TAHy€ Yy JaHy €noxy, MOTJsia Ha

MOBY, TIOB'sI3aHUH 13 IEBHOIO (PLIIOCO(PCHKOIO TEUIEI0 UM HAMIPSIMOM Yy MHUCTELITBI.
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Ha nornsa BinoMoro rpysuHcbkoro BueHoro T. I'aMmkpeinize, 1CTOPiI0 €BpONEHCHKOI
JIHTBICTUYHOI HAyKH MOJKHA MPEACTaBUTH, SIK 3MiHY a00 4YepryBaHHS «HAayKOBHX
napagurmy. Bin Buaiisie, 30KkpemMa, Taki:

y MEepIIiil mapagurmMi MU pO3TIsIaEMO «YHIBepcalnbHy TpaMatuky» ApHo i Jlacno; y
Opyrii  mapagurmi MU posrisigaemMo  «[IopiBHSIIBHO-ICTOPUYHY — T'pPaMaTHUKY»
(®. bomnm, monomorpamatuka, A. Meile); y TpeTii mapaaurMi MU PO3TJISLIAEMO
«Sdernune MoBo3HaBcTBO» M. Mappa; y dYeTBepTidi mapajurMi MH PpO3IIISIIAEMO
«Cunxponiuyny miHrBictuky» @. pge Cocciopa: a) «CTPYKTypHa JIHTBICTHUKA»
(M. Tpyb6enskon, P. SIkobcon); «neckpuntuBHy mniHrBictuky» (JI. baymbinn);
B) «CTPYKTYpPHY THIIOJIOTIIO 1 JIHTBICTUKY yHiBepcamii» ([x. I'pinbepr, I'. KiimoB); y
a1 napanurmi: «TpancdopmaniiiHo-opoaKyBaibHa rpaMatukay H. Xomcekoro; y
mocTid napanurmi: «CTpyKTypHO-TUIIONIOTIYHA KommapaTuBictukay (P. Sxobcow,
O. Cemepennb, B. Jleman, T. T'amkpenigze / B. IBaHOB); y chOMIi mapagurmi:
«Hoctpatuka ta moBHI makpociM'i» (X. Ilemepcen, B. Immiu-Csitny, A. bomxapn,
C. CrapocTin).

FO. CtenaHoB, po3riisaiatouu pi3HOMaHITHI «00pa3u MOBWY B JTIHTBICTUIN XX CTOJITTS
(«MOBa, IK MOBA 1HIMB1/1a», «MOBA, SIK YJIE€H POJUHU MOBY», KMOBA, SIK CTPYKTypa», «MOBa,
K CHUCTEMay, «MOBA, SIK THUII 1 XapaKTep MOBJICHHS» TOIIO), CIIBBITHOCUTH X 31 3MIHOIO
«CTHJIIB HAYKOBOT'O MHCIICHHSD.

Ha nymky O. KyOpsikoBoi, ocTaHHI JBa CTOJITTA B ICTOpii MOBO3HaBCTBa OYJU
03HAMEHOBaHI1 3MIHOIO MOPIBHAIBHO-ICTOPUYHOI NapaJurMu 3HAHHS CTPYKTYPAIBHOIO 1
Jajal — FeHepaTUBHOIO.

[Ilo € 3HaUHUM MOMEHTOM TIPH «3MiH1 JIHTBICTUYHOI nTapaaurmm»? 1{e 3Mina BeKTopy
HAyKOBOT'O MOIIYKY Y MOBO3HABCTBi, HOBI OpI€HTAIlli I[IHHOCTi, METOJIH, HACTAaHOBH,
PO3yMIHHS Ta Pi3HI MPOIEAYPH Y JOCIIDKEHHI. Y 371aMl TUCAYOJITh Y JIHTBICTHUIIl MU
MOXKEMO 0auMTH YEProBy 3MIHY MOJIM Ha PAKYpPC PO3TIIsy MOBHHX SIBUIL, peaji3alli€ro 1
MOSIBOIO B JIIHTBICTUYHUX JOCHIIPKEHHSAX IHIIOTO «CTHJIKO MUCICHHS», ISl SIKOTO

XApPaKTCPHHUM CTAB ITOBOPOT OO PO3TIAAY ABUII MOBHU HiI[ AHTPOIIONCHTPUYHHUM KYyTOM

30py.
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Y MoBo3HaBCTBI KiHIA XX — nmoyarky XXI cT. moyana ycBiIOMJIIOBaTHCS MOBA «... 5K
IIPOCTIp IYMKH Ta JIIM TyXy». Bce OuUIbIIOi yBaru moyaB HaOMpaTy aKTUBHUN CYO’€KT
Ii3HAHHS CBITY — JIIOJMHA, SIKa MA€ MEBHUH 1HIMB1IyalbHUH, COI[IaIbHUI Ta KyJIbTYPHUI
JIOCBiJI, CUCTEMY 3HaHb MPO HABKOJMUIIHIO JIMCHICTh, MPEACTABICHY B ii CBIJJOMOCTI
yepe3 KOHLIETITU — MEHTaJIbHI yTBOpeHHs. MoBHa ¢dopmMa mepectana TIyMauuTUCh, SIK
CaMOJIOCTaTHSI CyOCTaHIlisl, IPUPOIY SKOI MOKHaA 30arHyTH mo3a ii 3B’s3KamMu 3 1i
KOPUCTYyBaueM, 1HJIUBIJOM-MOBIIEM, IO MI3HAE CBIT, MUCIUTbH, CIpUKMAE, BiAYyBae,
HaJIe)Kauyu MpU LbOMY Tik abo i1HmIN KyiabTypi. Kpuza iMaHEHTHO-CEMIOJOTTYHOTO
MiJIX0/1y 0 BUBYCHHS MOBH JIOBOJUTH CIYIIHICTh TBEpKeHb EMins benBeHicTa, skuii
IIPOPOKYBaB MOXKJIMBICTh CTBOPEHHSI HOBOi JIIHTBICTMKHA Ha OCHOBI TpiaJii TEPMIHIB —
MO8a, KyIbmypd, 1100CbKA 0COOUCmICmb.

[aTepripeTaliis MOBM HE MPOTHUCTABICHA CTPYKTYpHIM ceMaHTHIl 1 mepelyBae 3
OCTAHHBOIO y BIIHOIIEHHSX, TAK OU MOBUTH, J0JJATKOBOI, @ HE KOHTPACTHOI AUCTPUOYIIIi.
O4eBuHO, LIUTICHE YSBJIEHHSA MPO MOBY MOXE JAaTH JOCHIIKEHHs il IPOSBIB y BCIX
BIJIBEJICHUX 11 POJISIX: MOBA, SIK KOJI (3HAKOBa CHCTEMa); MOBA, sSIK 3aci0 IMi3HAHHS; MOBa,
SIK ITHCTPYMEHT KOMYHIKaIlii; MOBa, SIK «IIM OyTTS AyXy HaApOIy».

Mu wmoxxkemo HaBecTH cioBa ¢paHiy3pkoro ¢imocopa moBu II. Cepio: «...y
miHrBicTHIN (1 3arajioM y TyMaHITapHUX Haykax) IMapajJurMd HE 3MIHIOIOTh 1 HE
BIIKUJAIOTh OJIHA OJIHY, 4 HAKJIAJaloThCs OJHA Ha OJIHY, CIIBICHYIOTh, BOJHOYAC
ITHOPYIOYH OJTHA OJTHYY.

TakuM YMHOM, YTBEPKEHHS B JIIHTBICTHUIII HOBOTO TIOTJISITy HA MOBY HE ITPU3BOIUTH,
SK BUJAETHCS, IO BIIMOBH BiJ TIOTIEPEIHIX TCOPETUYHUX HAIMPAIIOBaHb, a JIMIIE JI0 1X

TUMYaCOBOI'O iFHOpyBaHH}I.
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Natalia Safonova

LEADING STIMULATING, SUBSTANTIVE CLASS DISCUSSIONS IN
HIGHER EDUCATION

Oles Honchar Dnipro National University

One of the most important teaching skill in higher education is the ability to lead a
fruitful and productive discussion during the seminars and workshops.

Discussion adds a personal dimension to the learning process. It stimulates students
to more actively engage in the course materials. It also helps students develop their
reasoning and communication skills. Discussion encourages collaborative thinking and
attunes students to a multiplicity of viewpoints and perspectives. In addition, it allows an
instructor to get prompt, continuous feedback on students’ understanding or
misunderstanding of the course material. Above all, discussion can help students gain
confidence in their intellectual abilities and learn how to evaluate a theory, read a text, or
synthesize ideas.

But successful discussions are hard to stimulate. Students tend to consider
discussion inconsequential. First of all, the teacher should remember his/her role. The
teacher is responsible forsetting the agenda; clarifying concepts and issues; promoting
discussion; keeping students engaged and the section on track, and handling problematic
behavior.

Preparation is the key to a successful discussion. Preparation requires setting
specific objectives and designing activities and questions to meet those goals.

The teacher is to arouse student interest in your class’ topics. Remember: There is
no learning without engagement. Begin your class with a bang: Consider starting off each
session with: a provocative quotation or statistic; an anecdote; a paradox; a problem; a
news story.

It 1s possible to trigger engagement throughout your session with audio-visual

materials including art works or film clips, or with simulations.

211



Asking Effective Questions. One of a teacher’s primary responsibilities is to
facilitate discussion. But this is harder than it might at first appear.

Sometimes, getting students to speak will feel like pulling teeth. Frequently, a
handful of students will dominate discussion. And it’s often the case that students will
direct their answers to you, rather than engaging in discussion with classmates? If you
want to have animated, substantive discussions, then you need to know how to ask
effective questions.

The teacher is to discuss the elements of a successful discussion. From television
talk shows, students have acquired the notion that a discussion is a heated debate. But
truly successful discussions aren’t necessarily adversarial (HeraTuBHi, aHT aroHi4Hi).
Certainly, students might challenge an idea that has been presented, but they might also
analyze the idea or give examples or discuss questions raised by another student’s
comments.

Brainstorm. One stress-free way to break the ice and get students talking is to ask
them to brainstorm about a topic. The teacher’s role is to record their ideas on the
blackboard.

Rearrange the Classroom. A square or a horseshoe encourages students to speak
to one another and not to focus their attention exclusively on you.

Pause. A class shouldn’t resemble a game show in which those who raise their
hand first are the winners. Give students time to process a question and formulate an
answer. And don’t feel compelled to call on the students who raise their hands first. Avoid
unproductive questions. Certain kinds of questions are fruitless. Recall questions: Don’t
ask questions to which the answer is obvious. Rhetorical questions: Don’t ask questions
solely for dramatic effect. Yes or no questions: Don’t ask questions that inhibit discussion.
Leading questions: Don’t ask questions that aren’t open-ended.

Ask the kinds of questions that stimulate discussion: Ineffective questions involve
recall or simple agreement or disagreement. Effective questions, in contrast, are open-
ended and involve higher-order thinking skills, such as analysis, interpretation,
application, prediction, generalization, and evaluation.

Facilitate, don’t orchestrate. Resist the temptation to respond to student comments

yourself. And use the techniques that get discussions going: Ask other students if they
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agree or disagree with the previous student’s comments. Collect multiple responses to the
same question. Ask students to comment on a previous student’s comments. Redirect a
student’s question to the other students.

Encourage students to respond to one another. Require students to respond to the
previous students comments before adding their own comments. For example, the
students might challenge or question or analyze the previous comment or elaborate.

Give students the opportunity to lead a discussion. Your role might be to
summarize the discussion before presenting your own thoughts. Build in reflection.
Occasionally, ask: “What did you learn from this discussion?”

Getting Students to Participate. Students are often hesitant to participate in
discussions. Sometimes they are unprepared or bored or aren’t paying attention. At other
times, they don’t understand the question or need time to formulate a response. Silence is
a form of student feedback. How should you respond? Give students time to digest the
question and an opportunity to respond. Invite students to refer to the book, their notes,
or a peer. Vary the kinds of questions you ask and use invitational, not inquisitorial
questions.

Encourage students to draw upon their feelings, perceptions, and life experiences.
Help students relate these to class topics (rather than just share their own opinions). Have
students introduce themselves and work with partners or small groups.

Reward student contributions and provide feedback. Look attentive. Make eye
contact and the student’s names if possible. Paraphrase what the student said and ask a
follow-up question. Comment on the student’s thinking process and point out what was
valuable in the student’s contribution. = Invite other students to add their reactions or
reflections.

References
Brown, George and Madeleine Atkins. Effective Teaching in Higher Education. London
and New York: Routledge. Taylor and Francis Group, 2002.
Delaney, Jerome. Students’ Perceptions of Effective Teaching in Higher Education.

St. John’s, NL.: Distance Education and Learning Technologies.
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H. M. Cememiko

JAEINO ITPO CTUJIICTUYHY IHTEPITPETALIIO OITIOBIZAHDB /IK. YIBEPA

JHinposecvkuti nayionanvuul ynisepcumem imeni Onecs [ onuapa

CrunicTuyHa 1HTEpHpeTanis — BHUIUICHHS Ta TIIYMAauy€HHS THUX JIHTBICTUYHHMX
3ac00iB, 32 JOTIOMOTOI0 SIKUX BUPAXKAETHCS 1IEMHUIA Ta EMOIIIHHUN 3MICT JIITEPaTypHOTO
TBOPY 1 Ma€ OYTH OpPIEHTOBaHUM y MEpIIy YEPry came Ha 3aco0u Opraxizailii MOBHHUX
(dakTiB Ta Xy10KHIO (QYHKITI0, IKY BOHU BUKOHYIOTh, HIXK O€31MocepeIHhO Ha camMi MOBHI
dakTu. O6’€KTOM CTUJIICTUYHOI 1HTEPHpETAaIlii 3B BUCTYIIA€ IUTICHUNA TEKCT, a He
OKpeMi CTHIIICTHYHI IPUHOMH, 3ac00U Ta (DYHKIIIOHAJTILHO — CMUCIIOB1 OJIMHHII].

CrumnicTuyHa 1HTEpIIpeTaIis J0Ci € HEI0CTaTHHO BUBYEHUM IIPOLIECOM Yepe3 MOoro
KOMIUJIEKCHICTb, HEOJHO3HAYHICTb METOJAMYHUX IMIJXOMIB JO HOro BHKOHAHHS,
OaraTorpaHHUi 3B’A30K 3 IHIIUMU JIHTBICTHYHUMH HAyKaMHU.

VY mporieci CTUIIICTUYHOT IHTEPIIPETAIlil XyA0KHBOTO TBOPY BAXKIMBUM aCIIEKTOM
€ JOCIIKeHHS creuudiku 1HIUBIAYyaIbHO — XYIO0XKHBOTO CTWIKO aBTopa. KokeH
TaJaHOBUTUI THCHbMEHHUK BHUPOOJIL€ CBOIO 1HAMBIAyalbHY MOBY, fKiii BJIaCTHBOCTI
NIeBHI XapaKTepH1 BUCIIOBH, 3BOPOTH, Oy10Ba pa3. BuaiaeHHs 1110CTUITIO MMChbMEHHHUKA
€ HEMOXJIMBUM 0€3 MOIepeaHbOr0 CTUIICTUYHOrO aHaji3y XyAO0KHbBOIO TBOPY Ta HOTO
1HTepHIpeTaii.

Takum 9MHOM, CTHIIICTUYHA HTEPIIpPETallisl XyA0KHBOTO TBOPY € KOMIUIEKCHUM
6araTorpaHHMM 3aBJAHHAM, SKe CTOITh Iepej] AOCHiIHMKAMU. [ BUKOHAHHS HOTpedye
BHUCOKOI OOI3HAHOCTI B Tay3sX JIHTBICTHKH, JITEPATYPO3HABCTBA Ta €CTETUKH 1 €
HEOOXITHUM €TaroM y MpoLecl TIMOOKOro BUBYEHHS Ta PO3YyMIHHSA 3MICTY TBODY,
TOJIOBHOT /1€ aBTOpa, a TAKOXK XapaKTEPHUX PUC HOTO 1HAUBIAYaTLHOTO CTHIIIO.

["onoBHE OCATHEHHSI aMepUKaHChKOro mucbMeHHuKa J[>xona Yisepa (1912-1982)

- 1€ TPOJIOBKECHHS HAMBAXKIMBIIIMX TPaAUIIA BITUU3HSHOI Ta BCECBITHHOI HOBEIH Ta

214



CTBOpPEHHsI CBO€T (popmu, 110 BimoOpaxkae XUTTs. JKaHp HOBENMHM JOMIHY€ B TBOPUYOCTI
MUCBMEHHHUKA JIeCh J10 cepenHu 60-x pokiB XX CTOJITTS.

Jlitepatypo3HaBiii yacto mopiBHIOOTh YiBepa 3 UYexoBum. | 1e He TIIbKH
OJIM3BKICTh TBOPUYOI MaHEpH, ajie ¥ CBITOIIISAY: BHYTPINIHE Oa)kaHHS CYCILJIBHOTO
BUMHKY TIOPSIJ 3 BIJICYTHICTIO Tpu Ha myOtiky. JIjist TBopdoi Mmanepu UiBepa xapakTepHi
rIMOMHA 1 JAKOHI3M, CIUIETIHHS JIIPUYHOTO, 1POHIYHOIO, a MOJAEKYIU TPOTECKHO -
CaTUPUYHOTO, BMIHHS YTUIUTH OYyIb - Ky IMOOYTOBY JE€Tajdb CHUMBOJIOM KiHIISI HOTO
IACJIUBOrO 0€3TYpPOOTHOTO KUTTSL.

B pannix onoiganusax Yisepa («The Cat», «Frere Jacques») BiguyTHE 3BepTaHHS
no TBopuocti Xeminryes Ta III. Annmepcona. I Tomi #ioro TBOpHM HAIMOBHIOKOTHCS
HIKUEMHHMH PO3MOBAMHM NEPCOHAXIB Ta HE3HAYHUMHU MOAISIMH, TOMY TYT Oaratro

JTiaJI0TiB, 3aC001B MOBTOPEHHS, KJIIOYOBHX CJIIB Ta CUMBOJIIB 1 3aMOBYYBAHHI.

Jlx. UYiBepa TypOye Tema po3’€IHAHHsS Jojed, mo HaOmmwxkae ioro no 111
AHJepcoHa 3 Moro nepcoHakaMu - TpoTecKaMu. J(OCHIAHUKM MiAKPECIIOTh, 110, Ha
Binminy Bix 1. Annmepcona, UiBep BBakae, IO JIFOJU caMi BHHYBaTi B CBOIX Oigax:
Hacamrepes 1€ X MOYyTTs BIACHOCTI Ta MOKJIOHIHHS TPOIIaM.

OcHOBHUM 00’ €KTOM 300pa’K€HHSI B OTOBIJIaHHAX € OOMBATEIHCHKE CEPEIOBHIIIE,
ajie BIH HaMaraeTrhbCs MPOHUKHYTH B CYTHICTh CYCIUIBHUX MIPOTHPIY. 3 4YacoM BiH
BIJIMOBJISIETBCSL BIJI CTATUKHM B CBOiX omoBigaHHAX 1, B Aycl O. ['eHpi, 3BepTaeThcsa A0
¢dabynpHO1 Hanpyru. B #oro omoBimaHHIX 3’SBISIOTHCS €IEMEHTU TOCTPOTO CIOKETY:
no/BiIiHA PO3B’sA3Ka, 3aMOBYYBaHHA, aje Ha BiaMiHy Big O. ['enpi, dinanum skoro
Hecrno/iiBaHi Ta edekTHi, y UiBepa Bce MOBEPTAETHCS 10 3BUYHOTO.

Temu, sKi NUCBMEHHUK PpO3KPHUBAE Yy CBOiX OMNOBIJAHHSIX, € COI[AIbHO -
noOyTOBUMU, MONMTUPEHUMH CEpeJl )KUTTEBUX CUTYAIl 3BUYANHOI JTIOUHU: BiTHOCUHU
0aTbKiB Ta JiTed, OpaTiB Ta cectep, mpodsemu (HIHAHCOBOI KpU3U Yy CIM’1, Kpu3a y
BIJJHOCHMHAX, JIOJChbKa 3aJIeKHICTh Ta cJIaOkicTh. Ha3Bu oOmIOBIIaHR 4YacTO HOCSITH
ipoHIYHHM, capkacTUUHUN abo rporeckHuit xapakrep («The Day the Pig Feel into the
Well», «The Enormous Radio»), sikuif cTae 3p03yMUIMM TIJIBKH iJ1 KiHElb. JKUTTEBI

CUTYyallil BUXOAATh HA MEPIIUH IJIaH 1 BUTICHAIOTH 1IHTpUTY. DiHas OMOBIIaHb 3Ja€THCS
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Kparkoo, 10 3aTBEP/KY€E TOJIOBHY TYMKY, 1 3alMUTaHHSIM A0 yuTada. [Icuxomoriaauit
MIOYATOK MPUXOBAHO 32 MOAISIMU 1 CTa€ OYEBUIHUM JIUIIIE B TOBOPOTHUX MOMEHTAX, ajie
I1i MOMEHTH AyKe KOpPOTKi. [lo1Iykn Mo3UTHBHOTO MUChbMEHHUK TIOYMHAE B POJIMHI, SKa
3/1a€ThCA MOMY CBOEPIIHUM MPUTYJIKOM B CBITI alYHOCTI Ta PO3’€IHAHHS JIIOACH. AJe
JIHACHICTh TTOBEPTAE HOTO JIO COLIATBHOTO KPUTHITU3MY 1 JI0 CTHUJIICTUKHU HOTO OIMOBI/IaHb
3HOBY ITOBEPTAETHCS 1pOHIs, aje OUIbII ripKa.

B BokaOymsipi omoBimanb 60* pokiB Oarato eMOINHHOI JIEKCUKH, MeTadop i
rinep0oJ1, CTWIICTUYHUX TMOPIBHAHb 1 aJUTITEpalliii, 1HBEpCIi, rpadaliil napanelbHUX
KOHCTPYKIIi Ta 3aco0iB MOBTOpeHHs . Bci 1i 3acobu TpHCYTHI Y HalKpamomy
onoBinanHi [Ix. Yisepa «The Swimmer» (1964), B skoMmy 10CITITHUKA BBAXKAIOTh CHHTE3
JIPUYHOTO Ta CATHPUYHOTO. B IIhOMY OIOBi/IaHHI MUCHMEHHUK BUKOPHUCTOBYE HYXKE
€MHUN CHMBOJI - CUMBOJI OaceiHy, SKHil BimoOpaxxae 1 0e3mopajHICTh JIOJIWHU, 1 11
nyctoTy. CHMBOJIIYHUMH B HBOMY € TaKOXK TIOT0JIa Ta MOPH POKY: TOJIOPOK TOJIOBHOTO
repost MOYMHAETHCSI COHSYHUM JIITHIM JTHEM, a 3aKIHUY€EThCSI OCIHHIO, SIKa CTAa€E CUMBOJIOM
KIHIIS HOTO IACIUBOT0 6€3TypOOTHOTO KUTTS.

CuUMBOJII3M NMpUTaMaHHUM 1 1THIIMM onoBigaHHsAM JIx. YiBepa. Tak y onoBigaHH1
«Goodbye, my Brother» 3anen0anuii OyIWHOYOK, B SIKOMY 3yCTpPIYAIOTHCS YJICHU
POJIMHU, CUMBOJII3Y€ NMOBHE PYHHYBaHHS iX B3a€MOBIJTHOCHH. A iX TSKIHHS JI0 CTapoi
0JIeK1 CUMBOJTI3YE T€, IO 33I0BOJICHHS KUTTSAM Y HUX B MUHYJIOMY, a JIO CbOTOJICHHS 3
HOoro 3MiHaMH BOHH HE TOTOBI.

VY GaraTh0x OMOBIJAHHSX JOCTITHUKHU 3BEPTAIOTh yBary Iie Ha OJJMH CUMBOJ - 1€
AJIKOTOJTb, IKUW CTa€ MPUYUHOIO PYHHYBAaHHS POJMH Ta OCOOUCTOCTI.

[Tepconaxi omoiganb JIx. YUiBepa — 1€ JIOOW CEPEIHBOrO IUIAHY, TOMY IX
COIIAJIBHUM CTaTyCc HE J03BOJISIE M BHKOPHUCTOBYBAaTH HEHOPMATHUBHY JIEKCHKY B
MoBJieHHiI. [1o 3ayBakeHHIO JTOCIITHUKIB J1aJI0TiB B OTIOBIJaHHAX He0araTo, a MOHOJIOTH
NEPCOHAXkIB YaCTO 3BEPHEHI B MyCTOTY.

Cepen 3aco0iB TpaMaTUYHOI CTUITICTUKH HEOOXITHO BIIMITUTA YMOBHUH CTIOCIO,
SIKUWA MIAKPECTIOE MPUMAPHICTh MallOYTHHOTO MEPCOHAXIB, MPUPEUCHICTh iX BIAHOCHH

(«Frere Jacques», «The Day the Pig Feel into the Well»).
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OcoOnuBe Mmicue B onoBigaHHsax /Jx. UiBepa 3aliMarOTh ONKCH NPUPOIH, SIKI
MEePEryKyIThCS 3 HACTPOSMH MEPCOHAXKIB, B1I0OPaXKarOTh X BHYTPIIIHIM CTaH.

VY tBopax [Ix. UiBepa BiJCyTHI aBTOPChKI KOMEHTapi, 00 MMCbMEHHUK HE BBAXKAE
HEOOX1THUM HaB’S3yBaTH CBOIO TYMKY YHTAYECBI.

Omnosiganns nanu 3mory JIx. HiBepy BUCBITIIMTH BaXXJIMBI COLIAJIbHI TEMH, HAJIaTH
BCeOIUHY XapaKTEPUCTHKY CBOIX TepoiB, a YUTAauyeBi 3pOOMTH BJIACHI BHCHOBKHU IPO

TpaFiSM ITOBCAKACHHOTI'O JKUTTA «MaJICHbKOI1 JIOAUHW» B AMCPUKAHCBKOMY CYCHiJILCTBi.

217



0. ®@. Cinopyk

JIESIKI OCOBJIMUBOCTI POMAHY KEUT ATKIHCOH
CKUTTA 3A AKUTTAM»

JlHinpoecvkuti HayionanvHuu yrieepcumem imeni Onecs [ onuapa

Y  nomoBiAl  pO3MNISNAIOTBCS MEBHI OCOONMBOCTI TOOYAOBH  Cy4acHOTO
NOCTMOJIEpHICTChKOTO poMaHy Kelt ATKIHCOH «JKUTTS 32 KUTTAMY.

Meroro mi€i myOmikaiii € BHUSABJICHHS HECTaHIAPTHOIO MIAXOAY aBTopa Mo
CTBOPEHHS POMaHy Ta JAOCJIIPKCHHS OCHOBHUX 3MICTOBHUX JITHIH.

Keiir ATKiHCOH — OpuTaHChKa MUCHBMEHHHULIA, JpamMaTypr Ta aBTOpKa pPOMaHIB,
BioMa CBOIM HECTaHJAPTHUM IIiIXOAOM y MHCbMEHHMUTBi. Ii poman «OKutTs 3a
KUTTSAM» YMOBHO MOKHA BUBHAYUTH K aJIbTEPHATUBHO ICTOPUYHY TICUXOJIOTIYHY TTPO3Y,
TaK SIK HOTO CTPYKTypHa OyJ0Ba yCKJIaJHIO€ mpoliec Bu3HaueHHs. [loi0He nmoeaHaHHs
HEPIJAKO MPHU3BOJIUTH O TOTO, MIO JAESIKI KOHIENTH JITEPaTypH, a TaKOXX KOHKPETHI
IPUHOMH CTBOPEHHSI MMPO3H IMiIAI0THCS IEPEOCMHUCIICHHIO.

VY nomoBial IpoaHaJdi30BaHO PO3MOBLAL OINOBIAAYa IMPO JKUTTA YPCYJH, sKa
MEePEHOCUTh YWTaya 4epe3 JB1 BIMHU Ta PI3HI BTUICHHS KUTTSA YPCYJH, SIKI HApeITI
BUIIPABJISAIOTH CUTYALIO K JUIs Hel, Tak 1 A ii koxaHux. [louyTTs AexaBio Ta MOCTiiH1
HOBTOPEHHS MIAKPECITIOI0TH TOJIOBHY IEPEAyMOBY pOMaHy: a 110, sSkuio? Lle icropuynmii
pOMaH Mpo HACJIIKM MUHYJIOTO JJIsl ChOTOAEHHS Ta MallOyTHBOT0, a TAKOXK PO PIlLICHHS,
AK1 MU SIK 0COOM IPHUIMAEMO MOCTIWHO, 1 PO T€, IK BOHU MOKYTh BIUIMBATH HA 1HIIUX.
Tomy 11e Takok pomaH MpPO TUMYACOBICTh. [lOMMPEHICTh ICTOPUYHOCTI Ta MaM’ STl B
Cy4YaCHIM KpPUTHUI OCTAaHHIX POKIB IMPHU3BEJIO [0 MOBOPOTY B MHUHYJIE; TUM YacoM
MaiOyTHE MPUBEPTAE MEHIIIE YBArk, PO3yMIIOUNCH JIUIIIE SIK TOTEHI[IaJI CbOTOJICHHS.

Oxkpemo 3BepHEHO yBary Ha JiBl 3Ha4YIIll TEMH KUTTS 1 CMEPTI, K1 € MUKITTYHUMU

y POMaHI.

218



VYpcyii, ToJ0BHINM repoiHi, HAAAETHCS MOXKIIUBICTh OaraTo pa3iB MEPEKUTU CBOE
KUTTSA 4Yepe3 He3HayHl 3MIHM MOMiM Ta cuTyamid. Takum 4uMHOM, BOHA IMOMHpAE 1
NEePEKUBAE CBOE XUTTS 3 poanHo0 y dokc-Kopuep yepes ronoBHi ictopuyuHi moaii XX
cromitTsa: Benuky BiliHy, emiieMir0 icmaHchbkoro rpumy, Jpyry CBITOBY BiiiHY Ta
JloHaOHCHKHMII OJI1I1, 1 BOHA ONMUHAETHCS B 1960-THX.

Od4eBuaHO, O pOMaH MEeperunTae ocoOUcTi cnpaBu poauHU ToadiB, 30Kpema,
NOB’si3aH1 3 YPCYJOl0, 3 ICTOPUYHUMHU TOISIMH, TAKUM YMHOM aKypaTHO MOEIHYIOYHU
OpUBaTHE Ta TpoMajcbke. [HIMIMMHM clIOBamMHu, POMaH CIHiAy€e 3pa3Ky paHHIX TBOPIB
ATKIHCOHAY B3a€MO3B’ 3Ky MyOIIYHHUX Ta MPUBATHUX 1CTOPIi.

3aBasky 3a0yBaHHIO Ta TOBTOPHUM MOYMHAHHSM YPCylia Ma€ Kijbka MOBTOPEHb
Ta IMAaHC Oarato pasiB BpATyBaTHCS BiA cBOei cMepTi um cMepTi. Lli iHmuaentu — ue
TpaBMaTWUYHI MOJIT Ta MPOIIECH, K1 YPCya HECKIHYEHHO BiJTBOPIOE, TIEPEKUBAIOYH Ta
MEepenucyoun iX, Xxoua 1 JIe1o 3MiHUBIIIH.

Taxum 94rHOM, PO3MOBIIH YPCYIH IPOMOHYE 3aci0 MEPETBOPEHHS TPABMAaTUIHHUX
CIOTaJiB Yy HapaTUBHI crioraiu. AJie 3aJIUIIA€TbCsl HE3PO3yMIIMM, HACKUIBKHM BOHA
nam’siTa€ CBOE MUHYJIE KHUTTA, X04a MO Mipi TOTO, K pOMaH PO3BUBAETHCS, BOHA BCE
OlIbIlle YCBIOMIIIOE CBOIO 3/IaTHICTH CKACOBYBAaTH TIE€BHI OCOOMCTI Ta 1CTOPUYHI
MOMEHTH 4epe3 CIiU CBOro MUHYJOTo. ¥Y 1nboMy psaaky Jominik JlaKampa cTBepikye,
IO HapaTUB MOXE JOCIHIKYBaTH QJIbTEPHATUBHI LUISIXM B MHHYJOMY Vy CBITIL
BIJIKJIAJICHUX HACIIIKIB 200 3HaHb Y cydacHOoMy. CaMe I[bOTO J0CATae poMaH ATKIHCOH.

Jlis THX, XTO TEpEeXHUB TPAaBMYy, THMYACOBICTh CTPYKTypOBaHa depe3 MOCTIHHY
OJIHOYACHICTh, «Life After Lifes» pyiHy€e ysBJICHHS IpO Te€, 10 TIPU TPaBMaxX MUHYJIE 1
MaiOyTHE CIIBICHYIOTh y TEIEPIITHLOMY Yaci: MePEenUCy0Yr MUHYITY MO0, pOMaH J1a€
HOBUH Ta aIbTEPHATUBHUN NMUISIX, IKUH Ma€ BOXKIIMBE 3HAYCHHS 111 MaiOyTHHOTO.

Tak, OararomapoBa CTPyKTypa pOMaHy Harajye CTPYKTYpy NaliMIICECTY,
CTBOpPEHY TMpOIIECOM HaIllapyBaHHS — CTUPAaHHS 1 HakIafaHHs. Sl CTBEpIXKYIO, MIO
MATIMIICECT CITYKUTh BIYYHOI MeTagopolo JJII POMaHy B IJIOMY, JIe 4ac 1 MPOCTip

HAKJIAJAI0ThCS, 1 JIE )KUTTS Y pCysn OyIy€eThCsl HA IPOLIEC] HalllapyBaHHS.
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Tomy KOKEH BapiaHT KUTTS Y PCYJIH — 1€ TOAATKOBHI 11ap a0 TEKCT Ha TKaHUHI
poOMaHy, SIKUM pyHHY€E TUMYACOBICTh: “the present of the palimpsest is only constituted in
and by the ‘presence’ of texts from the ‘past’, as well as remaining open to further
inscription by texts of the ‘future” .

IcnyBanHs YpCynM IIUKIIIYHO, KOJUBAETHCSA B Pi3HI OOKH, 11100 OXOMUTH HOBI (a
iHOMI 1 HeOaxaHi) MOXuBOCTI. YacoBi meTm Ypcynu, MO BUKJIMKAIOTH 3MiHHU,
MIIKPECIIOI0Th TOTEHIlaT MalOyTHBOrO ab0 «aKTyaJIbHICTh MalOYTHBOTO», sIKa €
HOCTIIHOIO.

BaxxnuBo 3a3HauMTH, 10 Take TIIyMadeHHsS poMaHy ATKIHCOH 0araTto B YoMy
noB’sizaHe 3 ,,bimocodicro MaWOyTHBROTO”, Ky HaWKpaiie mnpeacrapiase MapTiH
Xaiinerrep y mpaui Being and Time, i€ TOJOBHUM apryMEHTOM € 3B’SI30K MIX
ICTOPUYHICTIO Ta CMEPTIO, MAOYTHE € TIEPEBAKHUM YACOBUM BUMIPOM JIUIIIE TOMY, 1110
BOHO € JIOMOM JIJIsl CMEPTI.

Takum 9ruHOM, MOXHA 3pOOWTH BHCHOBOK, IO POMaH HAOIMKAETHCS 7O iCTOPIi
JBAJISATOTO CTONITTS, 30Kpema, n0 Jlpyroi cBiTOBOi BiHH, pOOJISYM AaKIEHT Ha
MOKJIMBOCTSIX T4 MallOyTHbOMY Ta JOCHIJKYIOUM TEMY JKUTTS 1 CMEpTI uepe3 MUTaHHS
10, AK10?”. KelT ATKIHCOH 3BEpPTAETHCA JI0 KOHIEMINT 3a0yTTS SK CBOTO POAY

BIJIPOKEHHS a00 MOIIYKY MailOyTHHOTO, 3a0yBIIIA MUHY/JIC.
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Julia Smakovskaya

USING THE INTERNET PLATFORMS TO CREATE TASKS FOR ENGLISH
LEARNING

Oles Honchar Dnipro National University

The use of technology in teaching foreign languages is not new. Previously, tape
recorders, language laboratories, and videos were used in the practice of teaching English.
In the early 1980s in the practice of teaching a foreign language, computer technologies
and materials began to be used; soon these methods were referred to the recommended,
and then to the mandatory methods of teaching foreign languages. The use of computer
technology in teaching practice has grown to the use of the Internet. The rapid
development of the Internet has had a wide impact on the learning and acquisition of
knowledge by students in the aspect of learning foreign languages.

Problems of ICT use in education are considered by scientists: V.Yu. Bykov, 1.D
Malytska, O.V Ovcharuk, S.M. Protska, and so on. But the issue of Internet use in foreign
education is not sufficiently covered. It is necessary to analyze the experience of using
the global network in foreign countries and highlight the positive aspects of its
implementation in the educational process.

Areas and methods of using information technology are quite diverse. They are
able:

*to change the nature of development, provision, and dissemination of knowledge,
skills, and abilities;

* to open opportunities for updating the content of teaching and teaching methods;

* to expand access to general and vocational education;

* to change the role of teachers and lecturers in the educational process (constant

dialogue, turn information into knowledge and understanding).
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Internet platform is an existing environment in which the newly developed piece
of software or object module must be executed, taking into account the average limited
and provided capabilities.

According to their functionality, Internet platforms are divided into:

* Platforms for creating a virtual store. The online store is an online catalog of
products, from which you can buy the necessary goods or services directly on the website,
pay for them by ordering delivery. A mandatory feature of the store is the ability to make
an online order, this feature is complemented by the function of the basket, which allows
you to order several products you like or as many services as you want. (online store on
Vitrix platform)

* Information or educational platforms. It is a large resource owned by a company
with a wide range of activities. The Internet portal contains a very large number of web
pages, reviews a large number of topics. A distinctive feature is the presence of a large
number and a wide range of different courses and resources for users: mail, forum,
personal account, assignments.

* Platforms for creating sites. These platforms allow you to create different types
of sites by key characteristics: cost, specialization, quality of templates, convenience,
functionality.

* Freelance platforms. They are online job search exchanges, with many options
and orders for potential employees and employers.

With the help of the Internet, teacher training, all kinds of tests and certificates are
available, confirming the level of language proficiency and teacher skills. Researchers
suggested five main reasons to use the Internet for teaching a foreign language:

1) authenticity;

2) literacy;

3) interaction;

4) the living language factor;

5) empowerment.

Overall, the main benefits of E-Learning are:
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1) Greater freedom of access. The student has the ability to access electronic
courses via the Internet from any place where there is access to the global information
network.

2) Competent, high-quality education. Courses are created with the participation of
a whole team of specialists, which makes e-Learning mature and high-quality teaching.

3) The possibility of dividing the content of the electronic course into modules.
Small blocks of information make the study of the subject more flexible and simplify the
search for the necessary materials.

4) Flexibility of training. The listener chooses the duration and sequence of
studying the materials himself, fully adapting the entire learning process to fit his
capabilities and needs.

5) Opportunity to move with the times. Users of electronic courses: both teachers
and students develop their skills and knowledge in accordance with the latest modern
technologies and standards. E-courses also allow timely and efficient updating of
educational materials.

Edutainme presented services to facilitate preparation and testing. Google Forms
is part of the Google Drive office toolkit. Perhaps this is one of the fastest and easiest
ways to create your own survey or test: write an assignment, choose the type of answer
(choice from several options, write your own).

With Quizlet, you can create quizzes where students choose the correct answers
from the suggested ones, compare images and information, or fill in their own
suggestions.

Kahoot! allows you to submit in the format of surveys and tests almost all
educational material. To establish feedback with students, you can play around with new
topics in the form of simple questions and answers, and consolidate knowledge with more
detailed testing. Kahoot! designed for classroom learning - the teacher shows the material
on the main screen, while the students answer questions using a special client for

computers or a browser on smartphones.
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In ClassMarker, you can make polls with different answer formats - among the
usual options, there is even an essay. To get started, the teacher needs to create a virtual
classroom and send invitation codes to the students.

The peculiarity of the LiveMocha Internet platforms is, among other things, to
enable students to get along with the native speakers of English language and culture.
Start changing yak in usniy, and in writing forms for additional exchange of texts,
messages, online chats. A resource for those who are protected by methodical materials
(right, community tools and the ability to calm down) and motivational tools.

In conclusion, Internet platforms are used for

- advancing motivation to beginners, and affective examination;

- taking care of the formulation of children's linguistic and communal competence
of students;

- additional help to create the atmosphere of the cooperation;

- opening the door for momentary control and facilitative monitoring of students;

- the basis of the minds for actualizing new knowledge.
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JI. M. Terepuna

A3BIKOBBIE PEINIPESEHTAIIUN MOTUBA TBOPYECTBA B JIMPUKE
JOKNJIVIMAH AJVTHATT

Jlnenpoeckuu nayuonanvuviu ynusepcumem umenu Onecs [ onuapa

[TonsaTne «MOTHUB» HEOAHO3HAYHO TpakTyeTcs ¢unonoramu. JI. K. He3pankuna u
JI. M. lllemenéra onpeaensitoT MOTUB KaK «yCTOMUYUBBIM (DOPMaIbHO-COACPIKATEIIbHBIN
KOMIIOHEHT JmtepaTtypHoro tekcray [4, C. 230]. M. A. TapacoBa Ha3bIBa€T MOTHUB
«SI3BIKOBBIM KOPPEJISITOM KOHIIETITa B TEKCTE». BKiItoyas TEpPMHUH «MOTHB)» B KOHTEKCT
KOHIIETITYaJIbHOTO aHajn3a TeKcTa, TapacoBa M00aBisieT, 9TO «(aKTHUYECKH IS
UCCIIEIOBATENSl MOTUB BBICTYMAET CPEACTBOM MOACIUPOBAHUS CMbICTa-KoHIenTay [6,C.
53]. b. M. T'acapoB mpejyaraer Oojee MHUPOKYHD TPAKTOBKY MOTHBAa Kak «Jr00oe
CMBICIIOBOE TISITHO — COOBITHE, UEPTY XapaKTepa, dJIeMeHT Janamadra, 1000 npeamer,
IPOU3HECEHHOE CIIOBO, KPAacKy, 3BYK; €IMHCTBEHHOE, YTO ONPEAENIIET MOTUB — 3TO €ro
penponykiusa B Tekcte» [1,C. 30]. M. B. CunanTbeB, MNOAAEpKHUBasi KPUTECPUU
MOBTOPSEMOCTH Kak OMNPEACNAOIUN 711 MOTHBA, HACTauMBaeT, KpPOME TOTO, Ha
MOBTOPSAEMOCTH MOTHBA 3a IpeaesiaMu TekcTa ojaHoro npowsBeneHus [S5, C.131].
Cy111eCTBEHHBIM IIPEACTABIISETCS €IIE OJTHO ONPEACICHNE OTHOIIEHUN MEXy MOTUBAMU
U KOHIIENTOM: «MOTHBBI — 3TO OOIIHOCTb PACCESHHBIX M PA3HOPOJHBIX KOHIIENTHBIX
CMBICIIOB, OOpeTIHX TeKcTyanbHble ¢Gopmbl» [3, C. 16]. Takum oOpazom, cama
CIIOCOOHOCTh MOTHBA K BAPbUPOBAHUIO MPEIONPEACIISIET CYIIIECTBOBAHUE KOHIIENITa KaK
WHBapHaHTa.

Hcxoas u3 3TUX NMPEACTaBIECHUN O MOTUBE U €r0 B3aUMOOTHOIICHUN C KOHIIEITOM
(KoHIIENTaMM), pACCMOTPUM TEKCTOBBIC peaau3alliid MOTUBA MO3THYECKOTO TBOPUYECTBA
B JIUpUUeCKUX MUHUaTIOpax Jxumiuan AsutHatT. [leHTpanbHbIM BOIIPOCOM €€ 033U
SIBJISIETCSI BOIPOC O TOJJIMHHOW PEAIIbHOCTH, O IMOUCKE MTO33MEN HOBBIX OCHOBAHUU JIJIA
COOCTBEHHOTI0 CylllecTBOBaHUsA. He yAMBUTENbHO, YTO MOTHB TBOpUYECTBa (Kak Mpolecca

U pe3yibTaTa) Kak MPaBUJIO, B HESBHOM, OINOCPEIOBAHHONW (OopMe MPHUCYTCTBYET B
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OONBIIMHCTBE CTUXOTBOpeHM AJuHatT. [ e€ nupuku XapakTepHO CKopee
MeTapOpUIEeCKOe U  HMHTEPTEKCTyallbHOE  OCMBICJICHHE  TBOPYECTBA, HEXKEIH
JUCKypcuBHOE. OJTHMM M3 ITOCTOSTHHBIX MCTOYHUKOB KOHILENTYaJIM3allMU TBOPYECKOTO
mpoliecca Ha pas3HbIX €ro 3Tamax — MpeAollyIleHUe MO033MH, yJaBiIUBaHHE ceOs Ha
11033UH, MyKH TBOpYecTBa — siBiseTcss CesamenHoe Ilucanue. Yyno poxaeHus no33uu
IPEICTaBIAECTCS B TEPMHHAX XPUCTUAHCKOW (M HE TOJBKO XPHUCTHAHCKOM) PEJINIUH,
PEJIUTHO3HBIX 00PSAA0B M OMOIEHCKUX 00pa30B U CIOKETOB. BOT 0/1Ha U3 XapaKTepHBIX

MUHHATIOP AJUTHATT, OCHOBaHHAs Ha U3BECTHOM OHMOJICHCKOM ClokeTe, ““Anunciation”:

I was alone at the well.

I was doused in shadow and in deed.

My yoke lay on the ground, waiting.

I cannot say what I mean.

I was come upon.

I was going to carry water to my espoused man,

Joseph, of the house of David

VnaBnuBanue ceOsi Ha TMOI3UU PEATM3YETCS B CTUXOTBOPEHHMHM KaK BHE3aIHas
BcTpeua ¢ nposiieHrneM — boxectBeHHod Cunbl. JlyxoBHas HanpsiKEHHOCTh H
snupannueckuii hPexT co3maércs pe3KUM KOHTPACTOM MEXAY KOHKPETHOCTHIO
CUTyallMHU, B3ATOU U3 c(hepbl OOBIICHHOTO OIbITA, MOHATHOTO U 3HAKOMOT'O KaXI0My (U,
COOTBETCTBEHHO, MPOCTOTON JIEKCUKM U CHUHTAKCUYECKOW CTPYKTYpbl TEKCTa) H
CJIO)KHOCTBIO BBICKa3bIBaHUS. MuUHUMaNIU3M (OPMBI CTUXAa U aCKETH3M SI3BIKOBBIX
CPEACTB CO3/J]al0T HEOOXOAUMYI0 aTMOCc(hepy MOIITMHHOCTU, KOTOpasi OOBEIUHSIET YyA0
POXKIEHUSI TI033UU U OJIHO M3 MHOT'OYHCIICHHBIX UYJEC, ONMHUCHIBAEMBbIX B CBSILIEHHOM
[Tucanuu. [pyroit BappuaHT MOTHUBA TBOPYECKOTO MPOIECCA HAXOJIUM B CTUXOTBOPEHUHU

“ Convent Girl™:

They wearied me with prayer.
In the darkening garden of the dene, I stared.

I sought him where the way was unprepared, a wild rose.
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The old road with its white line will not come again,
Nor my heart with its old-fashioned indicator,

But my riven father

Who knows.

O’xuanue TBOPUYECKOTO BJOXHOBEHHUS PEaNn3yeTcs 37eCh KakK dasHue, HaaeKaa Ha
BcTpeuy ¢ boxecrBennoit Cuoit. Kak m B mpenmpiaymieil MUHHATIOPE «ACKETHU3M)»
UCTIOJNB3YEMBIX SI3BIKOBBIX CPEIICTB, XapaKTEePHbIN It modTuku CsimmenHoro [Tucanws —
3TO Ta 4epTa, KOTOPYK CTPEMMTCSl BOCHPOM3BECTH AJUIHATT JUIs co3naHus 3¢ddekra
MOJTMHHOCTH OMHCHIBAEMBIX COOBITHI M, COOTBETCTBEHHO, MOUTMHHOCTH MOATUYECKOTO
cnoBa. OcobGeHHO 3(PPEKTHBI B CTUXOTBOPEHUH JBE IMOCICIHHE YKOPOUYCHHBIE CTPOKH,
IIOJIHBIE MUCTUYECKON TalHBI.

Kpome bubmum mCTOYHMKAMHU aKTyaIM3allid MOTHBA TOATHYECKOTO TBOpPYECTBA
ABIISIIOTCS (DONIBKIIOPHBIC MPOW3BECHUS, HAPUMEp, NepUACKHiA moc « Teicsya U o1HA
HOoub». B cruxorBopenun “Scheherazade” aBrop uaenTupuuupyer ceds ¢ repoumHei
CKa30YHOTO IMKJIA, KOTOpas KaKAyl0 HOYb pacckas3biBaeT mapto lllaxpusipy HOBYIO
YBIIEKATEIBbHYI0 UCTOPHUIO, TPEOYIOIIYIO0 MPOJODKEHHUS CIEAYIONIEH HOUbIO, criacas TeM
KU3HA MHOTUX KEHIIMH W CBOK COOCTBEHHYIO. B TmOHMCKax BIOXHOBEHUS IS
npononkenus ucrtopun Ilaxepezana “is gone / into a wilderness of wind at noon / where
the wonderful covered well of tales / is a dry waterhole / or a bell abandoned”. “Wonderful
covered well of tales” u “bell” sBnstorcs meTadopamMu MOAITHUECKOTO BIOXHOBEHUS,
KOTOPOE€ POXKJIAET CTUXOTBOPEHHME IIPEKPACHBIX CIJIOBECHBIX U 3BYKOBBIX 0Opa3oB.
AnnmuTepanyu mepeTeKaroT U3 CTPOKU B CTPOKY, HATIOMUHAS TTOBTOPSFOIIIUECS DIIEMEHTHI
MIEPCUICKOTO OpHAMEHTAIBHOTO HCKyccTBa U 3noca: “languid as a fed lion”, “She in her
salt and sackcloth gown is gone into a wilderness of wind”, “where the wonderful covered
well of tales / is a dry waterhole”, “a bell abandoned”, “loud elaborated heart”,”begging
briefly at the back, / her Beduin Back™. C npyroii cTopoHbI, 3ByKOBbI€ ITOBTOPHI CITyKaT
CO37aHUI0 CHHKpeTHYeckoro oopasa modrta (Illaxepe3ama- /[xumman AJUTHATT), a caMo
CTHUXOTBOPEHUE MPEBPAIIIACTCS B METAa-CTUXOTBOPEHHE, B «00pa3 obpazay.

Ckasku, Oammanel, bubmmss — TOCTOSHHBIE WCTOYHUKHA BIOXHOBEHUS U

PUTOPUYECKUX Pa3MBIIUICHUI Uisi AJUTHATT. DTO TOT MHUP, KOTOPBIM MOMOTraer ei
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[epeceyb TPAHUILY PEATBHOCTH W IEPEUTH B MHUP, CO3JAHHBIA €€ MMOITUYECKUM
BooOpaxkeHnem. B cruxorBopenun “Held to” mosTecca omuchiBaeT 3TOT MEpPEXo
TpaHuIlbl, CpaBHUBAs ceOst ¢ repoeM cTapoil anrauiickoi Oamnaast: “the little tinie page,
/ the page / in Matty Groves, who ran to give the game away / on New Year’s Day / and
now, but for the barest grace of balladry, go I/ too hurriedly / beyond / this borderland...”

Brinenennoe 3ansteiMu Beipakenue ‘but for the barest grace of balladry’ siBnsiercs
AJIEMEHTOM PUTOPUYECKON PEeQIIEKCHUU, COOTHOCSIIEE COOCTBEHHBIE CTHXU C MO33UEH
OBLIBIX BPEMEH, MPUUEM TO METa-3aMevYaHue BKIFOUEHO B TEKCT CTUXOTBOPEHUS, UTO, B
[IEJIOM HE XapaKTepHO ISl MeTapOopUUYECKOM, MO IPEUMYIECTBY, M033un AJUTHATT. Bo
MHOTHX CTHXOTBOPEHHUSAX IOITECCHl MBI HAaXOIWM paccka3 (WM HaMEK Ha HEro) o
CO3/IaHUU CTUXOTBOPHOTO TEKCTa, YTO, KaK M3BECTHO, SBISAETCS TJIaBHOW TEMOMl B
TBOPYECTBE Ka)xJ0ro mo3ta. Ho mpu 3TOM, BMECTO «BKOJAUMBAHHS TOTOBBIX T'BO3JIEH,
UMEHYEMBIX «KYJIbTYPHO-TIOdTHYECKUMI» obpazammu» [2, C. 215] , eé crtuxu ¢ ux
U3BECTHOM OTKPBITOCTHIO, HE3aBEPLIEHHOCTHIO, aNeUIUPYIOT K COTBOPYECTBY, YTO

ACIACT UX 0CO0EHHO INPUBJICKATCIBbHBIMUA AJIs1 COBPCMCHHOI'O YU TATCIIA.

Chnucok aumepamypui

. T'acmapoB b.M. Jlureparyphsbie JieiTMOTUBBI. O4epKU pycCcKOM auTepaTypbl XX BeKa.
M.: Hayka,1994.

2. Manaensmtam O.0. Counnenusi: B2-x T. T. 2 IIpoza. M., 1990.

. Munnep JI.B. JINHTBOKOTHUTUBHBIE MEXaHU3MbI (POPMUPOBAHUS XY I0KECTBEHHOM
KapTHHBI MHUpa (Ha MaTepualie pyccKou JuTepaTypsl): aBroped. AuC. ... A-pa GUIION.
Hayxk. CII6., 2004.

. Hespankuna JIL.K., lllemenéra JI.M. Motus // JIutepaTypHbIN SHIIUKIONEANYECKUIA
cnoBapb. M.: CoBerckas sHIMKIONEMA, 1987.

CunanteeB U.B. Motus //IloaTuka: ciioBapb akTyaibHbIX TEPMUHOB U MOHATHNA. M.:
Nutpana, 2008.

TapacoBa N.A. KorHUTHUBHAsI MO3THKA: PEIMET, TEPMHUHOJIOTHS, MeToAbl. M.:THDOPA-
M, 2019.

228



A. I. TkaueHko

MYJbTUJITHI'BI3M SIK XYJTOXKHS CTPATETIS B TOE3II MAMKJIA
I'O®MAHA

JHinposcvkut nayionanvuut ynisepcumem imeni Onecs [ onuapa

Y BCbOMYy CBITI MU MOXXEMO 3HAaWTH TIHUCbMEHHMKIB, $KI HPAKTUKYIOTb
MYJIBTUIIIHTBI3M Y CBOiX TBOpPaxX, BAKOPUCTOBYIOUH Pi3HI MOBH, MIEPEX1]] Bl OJTHIET MOBU
70 1HIIOI, caMOIepeKJIal Yd CTBOPCHHS JITEpaTypHHX TBOpIB, SKI caMi 1Mo coOli €
O6araToMOBHUMHU TekcTamH [1]. 3a ocTaHHI ACCATHIITTS CIIOCTEPIra€ThCsl 3POCTAHHS
JOCIIIKEHb Ha TEMY JIITePaTypHOTO MYJbTUIIIHTBI3MY: BiJl JOCIIKEHHS JIITEPATypPHOTO
MYJIbTUJIIHTBI3MY 3 OPIBHSAJIbHO1, KPUTUYHOI TOUKH 30PY 10 JOCIIKEHb, OPIEHTOBAHUX
Ha KOHKPETHI 1CTOPUYHI MEPIOAH, BKIFOYAKYH Ti, K1 TPAAULIAHO HE JOCIIKYIOTHCS 3
TOYKHA 30py MYJBTHWIIHTBI3MY; BIJ JOCHIDKEHb, 10 TEOPETU3YIOTh OCOOJIUBE
BUKOPUCTAaHHS MYJbTHIIIHIBI3MY, Takl SIK 3MiHa KOAY, JO BHBYEHHS OUIbLI HMIMPOKHUX
JTITEpaTypHUX SBUII, TAKUX SK TPAHCIIHTBAJIbHE MTUCHMO, a00 3B'SI30K MYJIbTHUIIHTBI3MY
3 mepeksaaoMm [2].

IToe3is Maiikma ['opmana Ham3BHUaliHO OaratorpaHHa Ta aBToOiorpadivna.
bynyun napomxenum y HimewyunHi Ta MpoOBIBIIM TaM YOTHUPH POKH, BIH IMepeixaB /10
Benukoi bputanii 1 0yB, MOHa cKa3aTu, MOKMHYTUH OaTbKaMu y LIKOJI-1HTEpHATI [4].
He mosxHa 006iiTu TOM (haKT, 110, KOJU BiH KUB B AHTIIII, TO IMOYyBaB ceOe 1HO3EMIIEM,
HaBITh MPHUOYJIBIIEM, Ta BCE K rpoMaasiHuHOM. CBOT IepiIii BIpI BiH ITMCaB IMOBHICTIO Ha
AHTIIUCHKINA, TIparHy4Yd 3aKkapOyBaTH MpUHAICKHICTh 10 Benukoi bpuranii y cBoiit
cBimomocti. I1i3Hime, micis cmepti 6atbka, ['opman crae OUTBIT NPUXMIBHUM JIO CBOET
0aThKIBIIMHU, BBOJISIYM Yy CBOIO TOE31I0 HIMEIIbKY MOBY Ta 3BEpPTalOud CBOi BipIli 0
Himeyunnu. Okpim HIMEIBKOI, TOET BUKOPUCTOBYE (DPAHILY3bKY, ITATIMCHKY, ICIAHCHKY
Ta JATHHY, SIK IPAMAaTip yCiX €BpOIeHCHKUX MOB. Mloro moesist BimoOpaxkae cydacHuit

CTaH 0araTOMOBHOTO CYCHIJIbCTBAa pa3oM 3 HOro mnpoOjieMaMu Ta NEepeKUBAHHIMMU.
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[HO3eMHI MOBH, IKI BUKOPHCTOBYE MOET 3By4aTh HIOM 3aKaJpOBHUM TOJIOCOM, BOHH HE
nepeOMBaOTh OCHOBHY 1/1€10, a JIUIIIE KaTali3yloTh ii [3].

Himenpbka MoBa 3aiimMae HalOUIBIINMK BiICOTOK Cepesl 1HIIOMOBHUX BKpAIlJIEHb B
noesii Maiikna F'odmana. Ii BUKOpHCTaHHS MOKHA PO3NOALTMTH 32 TAKUMU KPUTEPiAMHU:

- 3aKJIMK J0 Jii, BJACHI AYMKH Ta CTaBJI€HHS aBTOpa 10 CHUTYyaIlii, sKa
OTIUCYETHCSA, 33151 MAKCUMAJIBHOTO PO3KPUTTS BHYTPIIIHBOTO CBITY JIPUYHOTO TePOs:

nach vorne
skkok
ohne Titel

Ak pa3 i AB1 ¢pa3u OyJIu MPOCTO «KUHYT» MOETOM CEpel 1HIIUX PSAIKIB HOTro
noe3ii Haue HEeHaBMUCHE. 3a€ThCs, HIOM BOHU 3’ ABJISIIOTHCS B MOTO CBIJIOMOCTI Y Mpolieci
CTBOPEHHSI BipIILy.

- nepexknaa 1 pumyBaHHsA. buibmiicts BipuiB  Maiikna [Nodpmana He
PUMYIOTBCS, TOMY pPHMYBaHHS 3a JOIOMOTOI0 BKpAIIeHb IHIIOI MOBH € JOCUTh
HE3BUYHUM Yy HMOTo TMoe3isX. 3ayBaKMMO, 1110 BIpIIIi, HamKCaHl HIMEIBKOIO MalTh PUMY
Ta BIPIIOBUH poO3Mip, NepeBaxHo sMO. Tomy came HIMEIbKUH MEepeKiaa Iae 3MOTy
CIIOCTepiraTd pUMyBaHHs, BHYTPIIIHINA puTM Ta moBTopeHHs 3ByKiB [d], [h], [t], [k] ¥
HACTYITHOMY YPHUBKY:

the land of poets and thinkers
der Dichter und Denker
or of judges and executioners
der Richter und Henker
or of Richter and Penck

Take uepryBaHHS HIMEIBKOI Ta AaHIJIHCHKOI € PUTOPUYHUM, aHKE BOHO
CHpSMOBaHE Ha JOCSITHEHHS BHYTPIIIHBOTO PUTMY Ta PUMYBaHHS, 1 BUKOHYE MEBHY
CTWIIICTMYHY (YyHKUIO. 3arajioM, B moe3isix l'opMaHa NpPUCYTHE caMe XaOTUYHE
YepryBaHHs, aJ)K€ HE MOXKHA IPUITYCTUTH JI€ 1 KOJM IOET BUKOPHUCTAE IHIIOMOBHI

BKparuieHHs. Tomy 11e CTBOPIOE e(PeKT HeOUiKYBaHOCTI Ta MIEBHOI KOMIYHOCTI.
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- nepekyial 1  YTOYHEHHS, 3aajii  OUIBIIOrO  PO3KPUTTA  3MICTY.
BukopucroByroun iHIlly MOBY, aBTOP IMparHe JOHECTH 1HGOpMaIlil0 MAaKCUMaIbHO YiTKO,
HATIPUKJIA;

bar code
some other code
Durchnummerierung

Ile BotHOYAC 1 yTOUHEHHS, 1 IACYMOK. [lepeniuenns neBHUX U(POBUX KaTETOPiit
€ KJIIMaKCOM, 110 3aBEPIITYETHCS HIMEILKUM CJIOBOM, SIKE 1 Oy/ie KyJIbMIHAIIIEI0.

- 1pOHIsl, SIKa AOCATAETHCSA 3aBJISAKM XaOTHUYHOMY YEPryBaHHIO Pi3HHUX MOB 1
CTBOPIOE e(DEeKT KOMIYHOCTI. [HOMI Te, MO CKIIaJHO CKa3aTHh Ha OJHIM MOBi, MOXKHa 3

JIETKICTIO ITPOMOBHUTH 3a TOIMOMOI'OIO iHHIO.l., SK B HACTYIIHUX IMPHUKJIagax:

His first work to really catch on / be banned / get him in trouble / cause
widespread
revulsion was Onkel Rudi
Die grofie Nacht im Eimer
Hohere Wesen befahlen: rechte obere Ecke schwarz malen! | oyez, oyez, oyez,
Politburo decree: upper right-hand corner in ebony!
ohne Titel
a mural in the cafeteria of the Hygiene Museum, since painted over.

VY 1upoMy MpuUKIIaal MOJAETHCS Ha3Ba KapTUHU, Ta HAKa3 3aMalllOBAaTH MpPaBHM
BEPXHIl KyTOK Y YOpHUI KOdip. [pOHIsl CTBOPIOETHCS 3aBIASKM HACTYIIHUM 3BYKaM, SIK1
IMITYIOTB SIK pa3 Taku 3aMalibOBYBaHHs (PapOoro.

Lleli ypuBOK AEMOHCTpPYE TBOPYMI MOTEHIiaJl 0araTOMOBHOI JITEPATypH OO
dopmu. Amxe TyT HasIBHI PAJIKH Pi3HOI JJOBKUHU, 3317151 TAy3H IOET BUKOPUCTOBYE KOCY
PHUCKY, a BKpaIrIeHHS! HIMELIbKOIO BUIIJIEHI KYPCUBOM.

oxo iHmux MoB, ['opman nmpeacrapiise iX y BUIISAAI OKPEMUX CIIB Ta (pas, sKi
Ha4ye HEHApPOKOM KMHYTI T0eToM y cBoix Bipmiax. Ile moxxe OyTu nmatuna («The years of

incuriosity and novarum rerum / Incupidissimus», «in (false) Waltersdorf (recte)
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Dresdeny), itamiticeki Buryku («la bella Italia»), Ha3BY BIPIIIB ICIAHCHKOIO Ta 3aKIUKA
(«Recuerdos de Bundaberg», «Old Labour slogans, Venceremos»), BCTaBKU
dpaniysskoro («poplars were planted en passant by Napoleon’s Grande Arméey, «The
old rope was so endearingly vieux jeu»).

Mu He MoXemMoO CTBep/KyBaTH, 1o Maiikin ['odman BoJiojie 1TamHChKOKO Ta
(b paHIy3pKOI0 Ha PiBHI aHTTIHCHKOI Ta HIMEIBKO1, HacaMIlepe]] yepe3 Te, 0 HiMeIbKa
MOBa HOro piJiHa, a aHTJINACHKY BiH OMAHOBYBAaB 3 YOTUPHOX POKIB. TyT BHHUKAIOTH
NUTAHHS, Y4 BOJIOAIE aBTOP yCiMa MOBaMH, 5Kl BIH BUKOPHCTOBY€E, YH 1€ JIMILE OKPEMI1
¢dpasu, siKi, HAa HOTO TyMKY, 3HA€ KOKEH, UM BIH Oa)kKa€ MOXU3yBaTUCS CBOIMU 3HAHHSIMH,
YU 1€ OJIMH 13 HOT0 MPUHOMIB MaCTEPHOCTI, HOTO YHIKAJIbHUI CTHIIh?

[IpoanamizyBaBmm moe3ito Maiikna ['opmana Mu MOKEeMO TOBOPUTH TPO HOTO
1HIMBITyaJIbHO-aBTOPCHKUN CTHIIb, XYJI0OKHIO CTPATETi10, IKa, 30KpeMa, JOCATAEThCS 3a
PaxyHOK MYJIbTHJIIHTBI3MY B MOT0O MOe€3isiX, 1 poOUTHh MOro Biplili BHi3HABAaHUMU CEPENl
BIpPIIIB 1HIIMX MMOETIB. Pa3oM 13 XyJOKHBOIO CTpATEri€l0 MOXKHA BUIUIMTUA IIE Taki
byHKIIT  MyJIBTWIIHIBI3MY B moe3isx Maiikna ['opmana, a came: mparHeHHs 10
YHIBEpCAJIbHOI MOETUYHOI MOBU Ta MAaKCHUMaJbHOTO PO3KPUTTS 3MICTYy; OPIEHTHP Ha

OCBIYEHOI'0 YHMTaya; KOCMOMOJITHYHICTh Ta 3B'S30K 31 CBITOM Yepe3 pi3HI MOBH.
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M. M. TkayeHKO

ABTOP TA TEPOM Y POMAHI E. XEMIHI'YEUS
«[TPOIIIABAT, 3BPO€!»

J[Hinposcvkuti nayionanvuuu yHieepcumem imeni Onecs Ionuapa

VY nomnoBial po3riasAaroTbCsa OCOOIMBOCTI ClIOBa aBTOpchbKoro mnorisay Epnecra
XeMiHryest Ta JOCTIPKYIOThCSI 0OCOOIUBOCTI MPOSIBY aBTOO10TpadiuHOr0 KOMIOHEHTY B
poMaHi aBTopa.

Mertoro wmiei myOmikamii € BHUSBJIEHHS €JEMEHTIB aBTOOlorpagus3My B POMaHi
«IIpomaii, 306poe!», skuii € HamiB aBToOiorpadiuauM — cuMOio30M OiorpadiuHoi
iH(dopmalii aBTopa Ta OKpemoi icTopii. Po3rmsgaeTscsi crokeT Ta creuudika repoiB
pPOMaHy Ha TJI1 JKUTTEBOTO LIUISIXY aBTOPA.

ABTOpCBKE «sI» pealli3ye€Tbcsl 3a JOMOMOIOI0 TOJIOBHOTO TMEpPCOHA)Xa pOMaHy
@®penepika ['eHpi, Tak sk BCl CBOi OLIHKH, AyMKH E. XemiHryeil BKIaga€e B MOBY
rojoBHoro repos. I'. B. CtenaHoB BiJg3HayaB, 110, Iepeal0du CBOI Cl0OBa ONOBijaya,
aBTOp CTBOpIOE 00pa3 omosigada. OgHaK OMOBIIAY, OYEBUJIHO, € CHEPOr0 KOMITO3HIT
JITEpaTypHOTO TBOPY.

Ha nymky XewmiHryes, MOCBiJl BiffHM 3a0€3ME€YMB BEIUKY TBOpPUY O0azy s
NUCbMEHHMKA. BracHa ydacTte XeMmiHTyes y JABOX CBITOBHMX BiifHaX J03BOJWIIA HOMY
CTBOPHUTH JITEPATypHY pEajbHICTh JaHOI enoxu. BiH 3HAYHO cnupaBcsi HA BIACHUMN
JIOCBIJ] HAIlMCAaHHA CBOIX POMaHIB Ta omnoBilaHb. OAHAK KOJIO HOro Tem He OyIo
IIUPOKHM, 1 BiH 3HOBY 1 3HOBY ITOBEPTAETHCS O TUX CAMUX MaTEPialliB, IO CTOCYIOTHCS
BiliHM Ta HacwibcTBa. HacmpaBzai maiixke y BCIX WOTO OCHOBHHUX MpalsiX BiifHa CTae
¢dboHOM, a JIFOOOB 3pOCTAE B TiHI BIWHHU.

VY 1omoBijii MpoaHali30BaHO 3B'SA30K TAKUX MOMAIH 3 KHUTTI XEMIHTYes, SIK y4acTb y
TSITBHOCTI iTaniicbkoro YepBoHnoro Xpecra mifg yac [lepiioi cBiTOBOI BifiHH, TOpaHEHHS

y HOTY Ha (PpOHTI, 3aKOXaHICTh y aMEpPUKAHCbKY MeJcecTpy, Tomo. l{eil croxer mu
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MOKE€MO OauuTH Ha CTOpPIHKAX POMaHy, /€ Yepe3 BCE 1€ MPOXOAUTH TOJIOBHUM Tepoii
I'enpi.

Oxkpemo 3BepHEHO yBary Ha ocoOucrte XUTTs XemiHnryesi Ta BTuieHHs y KeTpin
moro aBox npyxkuH. I[lepma apyxwuna, ['euri, meBHUM YWHOM 3Mycuja XEMIHTyes
YCBIJIOMUTH LIHHICTB K1HOK. [[pyra — [laymnina, Hapoawia cuHa dyepe3 KecapiB pO3THH,
110 IEBHUM YMHOM B110mocsa Ha MaHepl cMepTi Kerpin. [IpoTe aesiki TMCbMEHHUKH Ta
JiTeparypo3HaBli, sk Hanpukian A. E. XoTyHep, CTBEpIKYHOTh, LI0 BTIICHHSIM
pomanTHuHOi KoHuenuii KerpiH OyB pealicTUUHUNA 3B’S30K MOro CTOCYHKIB 3
Meacectporo UepBoHoro Xpecra.

Kpim TOro, y momoBizi mIpoaHaTi30BaHO 3B’S30K MK CaMOTyOCTBOM OaThKa
XeMIHryess Ta TpariyHMM 3aKiHYEHHSM pOMaHy. Y [aHOMY CHOXKETI MPOCTEKEHO
NEePEeKUBAHHS CMEPTI PiTHOT JIFOAUHHU aBTOPOM.

Oxkpemo MpUIIIIEHO yBary Ha Te, [0 XeMIHTyeil BUKOpUCTaB 0araTo BUMAJKIB 13
BJIACHOT'O JKUTTS, 100 peaiCTUUHO OMUCATH BUTIAJKU B POMaHi, ajie pOMaH HE € YUCTOIO
aBToOlorpadicro. ICHye HOCUTH BelWKa PIZHUIL MK pealbHUMM TOMISIMU B KUTTI
XeMiHryess Ta MOJISIMA Yy pomaHi. byayunm XyaOXKHUKOM, BiH MOJIOOJIAB HaJaBaTu
dakTuHU onuc BiiHU. BiH TakoX 1MOKa3aB BIUIMB BIHHU Ha THUX, XTO B Hiil OpaB y4acTh.
Ha cBoeMy ocoGucTtoMy 0CcBii XeMIHTYel HaMmaraBcs CTBOPUTH JIITEPATYPHY 1CTOPIIO
BilfHM Ta ii (i3MYHMIA Ta TICUXOJIOTIYHUN BIUIMB HA HHOTO Ta WOTO TMOKOJiHHA. [IpoTe
JIAJIEKO HE BC1 MO/I1i y pOMaHi CIIBBITHOCHIINCSA 3 )KUTTAM aBTOpa.

TakuM yuHOM, MOKHA 3pOOUTH BUCHOBOK, 1110 POMaH € HaliB-aBTOO10TpadiuHuM,
aJ/Ke CIOKET POMaHy Ma€ SIK CIUIbHI, TaK 1 BIIMIHHI pUCH. ABTOp MPOBOAUTH Mapaieib
MIX CcO0OI0 Ta CBOIMHM OJIM3BKMMH JIIOJIbBMH Ta TE€POSIMH POMaHy, MEPEHOCSYU CBOE
CTaBJICHHS JI0 BIHHU Ta OKPEMUX JKHTTEBUX CHUTYyAIlid CKpi3b MPU3MY TMOAIN Yy poMmaHi.
Ane meBHI Mojili y poMaHl HE MalOTh XOJHOTO BiTHOIICHHS JO OCOOHMCTOrO KUTTS
aBTOpa. llepcnekTuBy poO3MMUPEHHS AOCIIKEHHS CKJIaJa€e MUTaHHS OUIbII JETaIbHOTO
PO3TIISTy CTOPOHHBOTO BILTMBY Ha CIOKET POMaHy Ta BUBUCHHS «TIYXKOT0» KOMIIOHEHTY

B POMaHi.
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Yuliia Tkachenko

KAHOOT AS A USEFUL ONLINE RESOURCE FOR TEACHING A FOREIGN
LANGUAGE

Oles Honchar Dnipro National University

Lately, the problem of effective use of computer technologies in the classroom has
been actively discussed. Every day professionals create more and more useful resources
for teachers as well as for students and it gives the opportunity to improve and update the
learning process. Researchers claim that computer technologies can be applied to any
discipline. What is more, applying computerized learning is especially beneficial for
teaching foreign languages. It is believed that the use of computerized learning acts as a
complex factor by stimulating improving the quality of the learning process. Updated way
of teaching that includes implementation of modern ideas turned into reality via devices
1s promising and the vast majority of scientists acknowledge that this new era in teaching
foreign languages has potential.

The goal of teaching foreign languages is the formation and development of the
communicative culture of students, teaching them how to use a language in real-life
situations. The communicative approach involves teaching communication and
developing the ability for intercultural interaction, which is the main function of the
Internet. The Internet is an international multinational, cross-cultural society, whose life
is based on the electronic communication of millions of people around the world,
speaking at the same time. By engaging in it in a foreign language lesson, we create a
model of real communication.

Using the Internet in English lessons you can solve a number of didactic tasks:

— improve writing skills;
— develop listening and reading skills and abilities using materials from the global network;

— replenish vocabulary;
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— form a steady motivation for learning English.

Students can take part in testing, in quizzes and contests held on the Internet,
correspond with peers from other countries, participate in chats, video conferences, etc.
Tasks based on competitiveness provoke thinking and make students interact more
actively. Internet-based activities are also accompanied by soundtracks and visual effects
and it appeals to people who have different types of perception. The addition of interactive
games in lessons can help motivate and engage learners.

Currently, the Internet offers exceptional opportunities for teaching a foreign
language, as it provides the opportunity for live communication in the target language,
provides access to all kinds of authentic materials, and a huge number of educational
resources in text, audio, and video formats. In the context of language education, this
allows you to create a technological learning language environment for the formation of
foreign language competencies of students [2; 13].

V. Strokan outlines main benefits of using the information and communication
technologies are the following: it provides stable motivation to study a foreign language, it
creates a positive and engaging atmosphere at the lesson, it also gives the opportunity of
individualizing the learning process, it may help increase the amount of knowledge and
skills acquired at each lesson, technologies help not only control the progress of students
but rationally plan the lesson and in this way make it more effective. Last but not least the
Internet is believed to be the place where people face authentic language earlier and faster
having all the necessary support in form of dictionaries, e-libraries and other sourced close
to them is that students feel calm and can contact others with less fear to fail [1].

The introduction of gaming technologies in the classroom not only solves the
problem of motivating students but also is an effective tool at the stage of consolidating
knowledge of vocabulary and grammar. One example of the use of new information
technology is the Kahoot platform, the use of which helps to use electronic resources to
diagnose students' knowledge in English lessons in a fun way. Using the Kahoot app in
English lessons significantly stimulates the development of intrinsic motivation for the

student's learning. The student is encouraged to engage in the activity itself, he likes to
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learn new things, he has an interest in learning a foreign language, and conditions are
provided for achieving certain success.

The Kahoot platform allows you to create online quizzes, tests, and surveys for
free. Students can answer teacher-created tests from tablets, laptops, smartphones, that is,
from any device that has access to the Internet. The teacher registers on the website
https://kahoot.com/ to create his own Kahoot or can use a collection of ready-made tests
on different topics or edit some of them. Students open the website https://kahoot.it on
their smartphones, tablets, PCs, or laptops and enter the game code (PIN) that the teacher
presents from their computer.

After the required number of students has successfully connected to the Kahoot,
the teacher starts the Kahoot by clicking on the "Start" button, the students see questions,
answer options and answer them using their gadgets. Students read questions and answer
options on an interactive whiteboard, TV panel, or another similar device in the
classroom. It is convenient for the student to choose the correct answer on his device. The
options are represented by geometric shapes. The pace of quizzes and tests is regulated
by introducing a time limit for each question. After each question and at the end of the
test, students see their results on an interactive whiteboard. Kahoot platform has a
maximum limit of 4000 users who can enter the game with the same PIN. However,
Kahoot of this scale requires excellent Internet bandwidth.

Using this service for conducting English lessons is a powerful motive that teachers

need to use 1n their work.
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Katerina Fedoryak

MULTILINGUALISM IN THE MODERN WORLD AND LANGUAGE
LEARNING

Oles Honchar Dnipro National University

In the 21st century, the use of multilingual trends become more and more popular.
This 1s due to the active economic, political, and commercial activities between states, as
well as the development of English as a world language. Besides, the growth of
Multilingualism is facilitated by the plurality of language communities in countries such
as the USA, Russia, Canada, India, Ukraine, etc. These communities are mainly
composed of immigrants, and the interest in multilingual trends is based on the socio-
political need to educate the children of immigrants (basically in Europe and the USA).
Multilingual trends lead to a significant change in the quality of education in the language
system. The reality of the multilingual and multicultural society is that languages overlap
and collide. That demonstrates the often-messy practice in our multilingual families,
schools, and cities. Moreover, in this article, we will look at a multilingual approach to
teaching foreign languages, based on the research of such linguists as Stephen Castles,
Manuel Castells Mark Miller, Douglas Barnes, etc.

According to Manuel Castells, there is a direct link between the way we
communicate today and the new economic policies of the 21st century. “... Local literacy
and communication are needed to produce effective coordinated actions across large
economic enterprises. In growing numbers of multilingual workplaces, this necessitates
multilingual communication. The new economy involves consistent interactions across
geographical locations ...” (Castells, M. (2000) The Information Age. The rise of the
network society). By this statement, Castells means that without the opportunity to correct

the study of foreign languages, it is hard to do business these days. Without proper
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knowledge of the language, you will not be able to operate in a particular region (for
example, the office of the parent company is in Ukraine, the subsidiary is in Italy, and
without knowledge of Italian, there is hard to conduct business).

Stephen Castles and Mark Miller in the «Age of Migration. International
Population Movements in the Modern World», explores the diversity of population
movements in different areas and their intercultural and multilingual impact on a large
scale. Therefore, an understanding of English and multilingualism 1is especially
significant in an age of increased and rapidly growing international migration. Moving to
a new place, to another city, country, immigrants bring their culture and language there.
The most striking examples are countries such as the USA, Switzerland, and Canada, in
which more than one state language is supported due to their geographic location and the
local population (Castles, S., Miller, M. (2009) Age of Migration. International
Population Movements in the Modern World).

«A Language for Life» 1975, complied by Allan Bullock, points out that the role
of language and communication in the educational process is rightly seen as a critical
issue. Language is used in all subject areas for both transmission and acquisition of
knowledge and understanding. Education should provide a varied language repertoire and
an understanding of which languages we should learn for what purpose. This suggests a
language policy that improves the quality of curriculum, teaching, and learning in state
education, as well as a policy that helps to position the role of the multiple languages in
a more positive and protected context.

Many researchers and educators argue "there can be no learning without
communication and that our knowledge is inseparable from the language that we use to
express, store and access it." (Little, in King & Carson, 2010).

Also, Douglas Barnes emphasizes that it is worth distinguishing between "practical
knowledge," the knowledge that children bring with them from the outside, and "school
knowledge," which uses the formal language of the curriculum. As he says, If we never

use this knowledge, we probably forget it".
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That is right, Barnes' statement “If we never use our knowledge we probably forget
it”. Initially, before starting to learn a new language, a person must sharpen and clearly
understand why he is studying it, what goals he pursues, and what it can be useful for.
Because it is not enough to learn a language, it is still worth using it constantly. Otherwise,
all the accumulated knowledge without proper practice will be forgotten over time.
Moreover, this only applies to the second language, not to mention multilingualism.

In many countries, two languages are used. For example, in Ukraine, it is Ukrainian
and Russian, which leads us to the difficulty of learning a third language is English.
However, from September 1, 2013, another foreign language is German, was added to
the obligatory study. Therefore, it turns out that already graduating schoolchildren,
students, can speak four languages, which essentially makes them multilingualism.
However, it is worth it because not everyone will use all four languages, as mentioned
earlier, it all depends on what they can be used for and whether the person himself has a

desire to learn a new language.

For example, while studying with a small child, it has been noted found that the
whole environment of this child spoke Russian, but at school, they are taught everything
in Ukrainian, and it turned out that she could speak Ukrainian and Russian, but write only
in Ukrainian. That is, in fact, she already speaks two languages, although not fully. When
we started learning English, we were already faced with the fact that this girl does not
want to study English, because she is not interested in it, but her parents want this to send
her to a camp in America, but she liked Spanish more, since before that they had visited
Spain with their family and this left an unforgettable impression, their language, and
culture. Therefore, the first classes did not bring much success.

To solve this issue, it was been found such a way out as teaching one language
through another (only the lexical component). For example, to learn a word or phrase in
Spanish, she needed to learn that word or phrase in English. Thus, it turned out that for
her to achieve what she wanted and learn Spanish, she had to go through English and this
gave her the motivation and desire to learn it. Also, already at her young age, she can use

several languages.

240



This is why much successful language learning has been based on a more intensive
approach — using the new language in a range of activities over a week or even a few
days, often supported by self-learning with digital resources. A similar benefit is
attributed to learning other subject matter through languages if organized sensitively and
systematically, an approach that is generally called CLIL (Content and Language
Integrated Learning), which we used sometimes.

What is key about these approaches is that they intensify the learning process,
mirroring language learning in the outside world, and they are related to real content,
rather than the artificial constructs of the traditional language textbook. They encourage
and enable learners to engage with their learning and in the long term to become
autonomous language learners.

Therefore, it should pay more attention to what the student wants and try different

methods of approaches with a deeper introduction of the new language into his daily life.
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. C. ®opmarei

JIIHI'BICTUYHI OCOBJIMBOCTI 30bPA’KEHHA OBPA3Y KIHKU-
APYKUHMU Y BIPHII E. PIY «AUNT JENNIFER’S TIGERS»

Jninposcwvkuti Hayionanvuu yHieepcumem imeni Onecs I onuapa

Hanpuxkinii 60-x pokiB XX ctoniTts Ha TepuTopii €Bponu ta CIIA cepen HU3KH
IHIITMX TYMaHITapHUX HayK ITOYMHAE CBOE 3apOJHKEHHS 30BCIM HOBA cepa JOCIiIKEHb,
gKa OTpUMaia Ha3By «xkKiHOYl cTyAii». [lomToBXoM 1bOro sBuIila OyB aKTUBHHM pyX
NpeICTaBHUKIB (DEMIHICTUYHOI 1€0JI0T11, 1 BXKE 3r0/I0M BiH MEPETBOPUBCS HA OKPEMHI
HayKOBUH (hax, B IICHTPI yBaru sIKOTro MocTajia caMe mpodjaemMa MiKCTaTeBUX BITHOCHH Y
COLIlAJIbHOMY OaueHHI Ta MOILIYK OKIHOYMX KOMIIOHEHTIB» y pI3HUX cepax KUTTA. Y
JiTepaTypi us cdepa orpumana Ha3By (peMiHICTUYHOI KpUTHKH. Haibinpimn BimoMumu
BaroMUM CJIiJI MPU JOCITIKEHHI I[I€I0 TEMHU 3aIHIIIIA Taki TEOpeTukH, sk CiMoHa Jie
bosyap, Mepi Ennmann, Ennen Moepc, Canapy I'inbept ta Crozan ['ybOap, Peituen
Hiollnecci, Eneiin [lloBanTtep Ta iHimIi.

Ha nymky Ipunu XKepeOkinoi pemiHiCTHUHA KPUTHKA € OaraTorpaHHUM Ta Ma€ Ha
METI BXJIMBY 3a7ady. A came, MPEICTAaBHUKHU I[LOTO HAMPSIMY MPArHyTh MEPETITHYTH
KaHOHM TaK 3BaHUX «BCJIMKHUX» JITEPATYpHUX TEKCTIB 3 IHIIOIO pakypcy, Iod
IPOJEMOHCTPYBATH 30BCIM 1HAKIIE OaueHHA 00pa3y >KIHKM SK B JITepaTypl, Tak 1 B
cycrinbetBi. [IpencraBauku GpemMiHICTUYHOT KPUTUKHA Malld Ha MET1 TIOBHICTIO BIIINATH
BiJl CTEPEOTHUITHOTO 300payKeHHS KIHKH.

SckpaBUM MpEACTAaBHUKOM IHOTO HampsMy ctana EnpieHH Piy, uus TBOpUYICTH
3amam’siTajiacs CMUIMBUMH 00pa3aMu, 5K TToka3zaiu 00pa3 KIHKHU 3 30BCIM 1HIIIOTO KyTa.
Jlo mouatky ckjiagHOTo NUIsIXy pedopmaliiii o0pa3 *KiHKK B 0€3J114i MOETUYHUX TBOPIB
3anumiaBcs He 3MiHHMM. Ha Hamry aymKy, HOro MOXKHA OXapakTEpHU3yBaTH ITyCTHM,

YacTille 3a BCE BiH CIYTyBaB MOJOTHOM B MACKYJIHHIN JiTepaTypi. Y maHiii poOOTi MU
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PO3TIITHEMO Ta MPOaHATI3yeEMO CTABIICHHS IMOETECH 0 3BUYHOTO B 1960-X pokax oOpazy
KIHKU-APYXWHMU, sikuii OyB IEHTpaJIbHUM B PaHHIM TBOPUYOCTI MTMChbMEHHHUIII.

Ha mnouarky cBoei TBopuoi kap’epu Exapienn Piu porpumyBanacs JOCHTH
TpaauiiitHoro cTwio nuckMa. [lepiri ii TBopy HIOW BUCIOBIIOIOTH MOBYA3HHM TIPOTECT
OPOTU 3araJIbHONPUNHATUX CYCHUIBHUX HOPM Ta CTaHAApTUPU30BAHOrO oO0Opasy
XKIHKU-APYXXMNHU. Came ToMy neTanbHHIA aHATI3 MPOSIBY LIOTO SBUIA MU 3pOOKUMO
Ha TIpuKJIal TBopy «Aunt Jennifer's Tigersy».

HenuBnsuucek Ha BaXXKiCTh TEMAaTHKH, TIPU YUTaHHI HOTO, TPYTHOIIIB HE BUHUKAE.
E. Piu 3pobuna «Aunt Jennifer’s Tigers» momiOHUM 10 MICHI1, 3aBJISKH YOMY CKJIAJAETHCS
JTyMKa, IO BIPII PO3MOBIJAETHCS MIBYMHOIO, KA JO KIHISI HE PO3YMIE BaKKOCTI
MIOJIOKCHHS TITOHBKHU JI>keHidep.

VYoxe B Ha3Bl Bipiia MU 0a4uMO IIEHTPATbHUNM 00pa3-CUMBOJI TBOPY — THUTPIB, SKi
BUKJIMKAIOTh y YUTa4a HU3KY NMUTaHb: SIKE BiTHOIICHHS BOHU MaOTh 110 TITKH [[eHidep,
91 YOCOOJTIOIOTh BOHU 11 OCOOUCTICTh UM Oa)kaHe KUTTS Ta 1HII. 3pO3yMIJIO JIWIIE OJTHE,
10 BOHU HaJIEXaTh TUIbKY i, IO BUAHO Yepe3 «’S», IO € BAKIUBOIO JIETAIIO B BIpIIi.
AJDKe 3roJIoM MU Mo0adyuMo, K BJIaCHE Takuil e npuiiom, «Uncle's wedding bandy,
KOJIM TOBOPUTHCA Tpo oOpyuky TiTku JIxenipep. Takum dYUHOM, MU MOKEMO
noOyAyBaTH JIAHLIIOT: ISIbKO BOJIOAIE OOPYUYKOIO, a OTXKE I )KUTTSIM TITKU, IPOTE TUTPU
oMy He HaJeXaTh, HEIUBIITYMCh HAa HOTO TaTpiapXaibHy BIIATy.

KpiMm TOTO, TUTPU € CUMBOJIOM TOTO HUTTS, IO AKOTO MparHe TiToHbKa. TBapuHH
300paxkeHl ropJUMH Ta Oe3CcTpallMHUMHU 3a Jonomorow meradopu «Bright topazy,
emiteTiB «proud» Ta «unafraid», aBTOpKa oxapakTepusyBajia iXHIO XOIy JIOCUTh
BUIITYKAHOIO JIEKCUKOIO: «prancey Ta «pacey, 10 MoKa3ye MOBaKHE BIJHOIICHHS aBTOpa
Ta JIPUIHOTO Teposi 10 HUX. B ysIBI TITOHBKY TUTPU MOKJIMKAH] 3aXHINATH 11 BiJl 40JIOBIKa:
«They pace in sleek chivalric certainty». Eniter «chivalric» poOuTs 3 TUTpiB HaIHY
OXOpOHY.

KpiMm Tor0, BOHH CHMBOJII3YIOTh 0€3CMEPTSI SIK TOJIOBHOI T'€pPOiHi, TaK 1 MUCTEIITBA:

«When Aunt is dead.../ The tigers in the panel that she made/Will go on prancing, proud
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and unafraid». llepconidikyroun TBapuH, E. Piu pobuth iX BiUHMMH, agke BOHH
HA3aBXX/IM 3aJIMIIATHCS HA BUIIUBIIL, 3pO0JICHOIO0 TITOHBKOIO.

[HIIMM BaroMuM CHMMBOJIOM B TBOpI € oOpyudka Ha majblil TiITOHbKU [[xkeHidep:
«The massive weight of Uncle’s wedding band/Sits heavily upon Aunt Jennifer’s hand.
VY tBOp1 «wedding band» ciayrye meradoporo, sika MopiBHIOE 00pYUKY 3 KalgaHaMH, a
HUTI00 3 MOJIOHOM, IO MIAKPECIEHO emiTeTaMu «massive» Ta «heavyy, sSKi 3MyLIyIOTbh
yyTa4ya HaBITh Ha (PI3MYHOMY PIBHU BIIUYTH YCIO BXKICTh, Ky TEPIUTh ApyKuHA. J[o
TOT'0 K y LIUX PsIAKAX MPUCYTHS BUPAXKEHA ajiTepallis, sIKy IOMITHO y BEJIUKIN KIJIbKOCTI
ryOHHX MPUTOJIOCHUX 3BYKIB [m] Ta [n], 10 YCKIATHIOE MPOYUTAHHS.

Enpienn Piu BHKOpHUCTOBYE SICKpaBy aHTHUTE3y, SIKa MPOTUCTABIAE JIETKICTh
BJIACHOI Mpil Ta OKOBU LUTIOOY, SIKI YTPUMYIOTh XKIHKY ii: «Aunt Jennifer's finger
Sfluttering through her wool/Find even the ivory needle hard to pull». be3BuxigHiCTh
NOJIOKEHHS JKIHKM B IUTI001 300pakeHa B (piHam Bipina, IO TaKOX IOKa3aHE B
koHTpacTi: «When Aunt is dead, her terrified hands will lie/Still ringed with ordeals she
was mastered by./The tigers in the panel that she made/Will go on prancing, proud and
unafraid.», 1€ 4YWTayb 3HOBY MOXe M00auyuTH o0pa3  KIHKU-IPY>KUHH,
OXapaKTEepU30BaHOI SIK 3isikaHa («terrified»), ckoBaHa («ringed») Ta miIKOpEHA
(«masteredy), Ha ¢HOH1 BUIBHUX, TOPJIUX Ta OE3CTPAIIHUX TUTPIB.

Henapwma E. Piu 300paxye BHYTpilHiH CBIT TiTOHBKH J[>)keHi(ep uepe3 BHUIIUBKY,
el CyTO KIHOUMU BU PYKOJIIJUISI TAa MUCTEIITBA. Y Bipilli 1€ 00pa3-CUMBOJ IPUMHUPEHHS
Ta CyMJIIHHS, LI€ CIIOCIO BTeUl BiJ] yChOro MaTpiapXajibHOro cBiTy. UuTau 371€rka 31aTeH
SABUTU cOO1 TepPOiHIO, SIKa CKJIIOHWJIA TOJIOBY HAJl I’ sUTBLSIMU Ta MOBYKHU IPOJOBKYE CBOIO
cipaBy. Tak, E. P14 300paxye ToTajibHEe MOKOPEHHS JKIHKU Ta HE3AATHICTh IPOTUCTOSTH
TUCKY CYCHIbCTBA.

BaxnuBowo aetamito € mpuxoBaHa B TEKCTI awito3is. CTBOPEHHSM TOJIOBHOI
repoini Bipma, E. Piu 3po6una nocuiaHHs Ha ApeBHbOrpenbkuil Mip npo dinomeny. lif
YOJIOBIK BIJTSB SI3UKA, 1 TOMY, 1100 PO3MOBICTH CBOIO 1CTOPiI0, BOHA 3pO0OMIa BUIITUBKY.

[Ticnst cmepTi DimomeHa obepHyIacs NTaxoM Ta BiiHa#ILIa cBorO cBoOo1y. Came Tak, E.
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Piu y Bipmi «Aunt Jennifer’s Tigers» miekae Haito, 0 KOJUCH KIHKA 3BIILHUTHCS Bij
Kai1aHiB nuIt00y Ta oTpuMae 0axaHy CBOOOy.

3 JOMOMOIrOK0 HM3KHM JIHIBICTUYHUX 3acO0IB Ta JIITEpaTypHUX HPUIOMIB,
E. Piu maiicTepHOo mepenae BaXKuil eMOIIIWHUNA CTaH T'epOiHi Ta ii MPUTHIYEHICTH Bijl
3amy>kHboi g07i. [loereca mokazye mozaens nuiody 1960-x, sk paOCTBO AJig KIHKH, 1€

YOJIOBIK JIMIIE KOPUCTYETHCA ii MpaLEIo Ta PO3YMOM JUIsl BJIACHOI BUTO/H.
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€. P. XoxJ1eHKO0

MPOBJEMH KIHOUYOI ITEHTUYHOCTI B JJITEPATYPHOMY
JIMCKYPCI

ninpoecwvkuti Hayionanvuuu yHieepcumem imeni Onecs ' onuapa

Bynp-sike mucrenrBo, Oyaydd pe3yJbTaTOM TBOPYOi MISUIBHOCTI OKPEMOi
CBIJIOMOCTI, HOCUTh CYO’€KTHMBHUW XapakKTep, a 3HAYUTh, HAIMOBHIOE XYJOXKHIM CBIT
CBOIMH BIIACHUMH, IHTUMHUMH TE€PEKUBAHHAMH. ABTOp, BHCIOBIIOIOYH cebe B
XYJIOXHIA JISUTBHOCTI, YacTo CTypOOBaHUM ITOIIYKOM BIJAIMOBiAI HA TEPBUHHE IS
JIOJIUHYU TTUTAHHS «XTO SI?».

[Mumu pozagymamu MpoHHU3aHI 6araTo TBOPIB SK BITUM3HSHOI, Tak 1 3apyOiKHOI
miteparypu. [lomyk cede, cipodu «IPUMIPSITH» ICHYIOU1 KYJIBTYPHI POJIi, JOCATTH B HUX
caMOBHpaXeHHS a0o0 3amepeuyBaTd iX 1 B IbOMY 3alepedyeHHl BIJKPUTH BIIACHY
IICHTUYHICTh — BCE 1€ HEPIAKO OYyJI0 IMITyJIbCOM BUYMHKIB T€POiB, OCHOBHUM XYJI0KHIM
HEPBOM.

CouiokynbTypHi 3MiHM Ha pyoOexi XIX 1 XX cT. mpuBOAATH JIIOAMHY [0
YCBIJOMJICHHSI CBO€1 Je3opieHTallii B CcBiTi. Bci cuctemu 1 iepapxii, mopomkeni XIX
CTOJIITTSIM, BUSIBIIIFOTHCSI HEXKUTTE3IATHUMHA B HOBUX YMOBAaX, 110 3MIHUJIM OOCTaBUHHU.
BrpatuBmm omopy, «s» cy0’ekTa mrykae ce0e 3aHOBO, NMEPEOCMUCIIOIYH MOMEepeH]
rOTOBI MOJIENl 1 BIAIMITOBXYIOUMUCH BiJ HUX. | mpotrsrom ycboro XX CTOMITTS IS
npoOJiieMa, TpaHCPOPMYIOUYHUCH, 3MIHIOIOUM aKIEHTU IMiJi BIUIUBOM PI3HUX PEBOJIIOLIM
(colianbHUX, TEXHIYHUX, TEHJEPHUX, CEKCYATbHUX), CTAE IIEHTPAIBLHOIO JJII TBOPUYOCTI
0aratboX MUCHMEHHUKIB.

PosrnsHemMo neranbHilie MOHATTS 1AEHTUYHOCTI. OCMHUCIIOIOYM 4YacoBy 1
HEMPOCTOPOBY MPHUPOAY cBigomocTi, B. Xecn cTBepmkye, M0 B TOM Yac SK peajbHa
IIEHTUYHICTh (PI3UYHOTO mpeaMera nependadae Oe3nepepBHE ICHYBaHHA MHOTO

IPOCTOPOBOI CTPYKTYPH, 1JICHTUYHICTh MEHTAJIBHOTO aKTy IPYHTYETbCS Ha 1HIIMX
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yMoBax. MeHTalnbHUI aKT HE B1IOYBA€ETHCS B MPOCTOPI, BIH MOYKE IPOJOBKHUTH CBOE
ICHYBaHHS JIMIIIE B IHIIOMY MEHTAJIbHOMY akTi. Ha CTpyKTypy 1IGHTUYHOCT1 BILTUBAIOTh
TUMYacoOBl pPaMKU MMHYJIOTO, ChOTOJCHHS 1 ManWOyTHboro. CBIIOMICTh 1HIMBIJA HE
IPOCTO MACHBHO BiJ0oOpaskae CBIT, aje€ IHCTUHKTUBHO BUOHMpA€E 3 BCi€l JOCTYIHOI 1
HaB’s3yBaHO HoMmy iHdopMmamii Ty, fKa ONTHMaJbHO CIHpHse iforo pocry. Moro
«comiansHe f» (Bupa3z k. Mina) po3BUBa€ThCS 1] BILIUBOM CBITY JIFOJICH, IO € TAKUM
xe «S», ane mo BiAHOIIEHHIO /10 HBOTO 11 «S» «IHmoroy. (B.Xecn, 2007)

Came nepen o6mnuusiM «IHII0ro» B 0co01 4oJI0BIKA 11€HTU(IKY€EThCS TPUPOIHE
1 comianpHe «S» xiHku. ['oBopsun «SI» BOHA OKpecioe KOPJOH CBOTrO OyTTS, IO HE
103BoJIsI€ «IHIIOMY» (YOJIOBIK UM Hi) BiIUyKyBaTu Horo. B. Xecn BUALIAIOUN CTPYKTYPY
IZICHTUYHOCTI, IPOTIOHY€E HACTYITHY KJIach(IKaIliio:

1) mouyTTs, 110 3a4iNarTh OKPEM1 YACTUHU TiJ1a;

2) mo4yTTA, SIKi BIAHOCATH JI0 TiJIa B LIJIOMY;

3) mo4uyTTH, 110 3a4INaTh AyLLY;

4) inTenekryanpHi mouyTTs. (B.Xecin, 2007)

Posrnsnarouu Tijio K CyTHICHMHM MoYaToK >kiHouoro OyTts E. Piu BBaxkae, 110
JUIS HbOTO XapaKTePHUM € CTaH «MUCIUTH uepe3 Timo». Llg 3maTHicTh BHpoOCTae 3
CBOEPITHOCTI TICUX0010JIOTTYHOT CTPYKTYPH KIHKH:

®  BHCOKOTO PiBHS PO3BUTKY TaKTHIBLHOTO CIIPUIHHATTS;

e  Jlapy NWJIBHOTO CIIOCTEPEIKEHHS, CTINKOCTI 10 IEPEHECEHHS 00IIO;

e  0araTOBUMIPHOTO BXXMBAHHS B TUIECHICTb.

E. Piu cTtBep KY€, 1110 J)KiHOYA 010J10T1sI HATOBHEHA TYXOBHUMH MOMJIMBOCTSIMH,
110 BUHUKAOTh 3 LIUTICHOCTI KIHOYOTO MHCJIEHHS, 3aCHOBAaHOTO HAa TICHOMY 3B’ 3Ky MIXK
ii TimoMm 1 cBigomicTio. PeabimiTaliis >XKiHOYOro TUIECHOrO OyTTsS, depe3 BU3HAHHSA i
JOCTOTHCTB, BHMAara€ 3MIiHM KOHOTallli HWXYOro 1 30WUTKOBOTO, WO TMAaHYyE B
COLIIOKYJIBTYPHI peaIbHOCTI MUHYJIMX €M0X. TUIbKM YCYHEHHSI HEraTUBHUX KOHOTAIIN
KIHOYOTO TUIa TpU3BEAE, IMO-Mepiie, A0 3HATTS TEOPETHUYHOTO HENPUNUHATTA,
XapaKTEPHOTO ISl CY9acHUX Teopiid (heMiHi3My, a To-Ipyre, 0 BITHOBICHHS 1 HOBOTO

IIPOYUTAHHS CTaTl JKIHKHU $IK 1i cyTHOCTI. OTKe, CTOCOBHO 1HAMBIZA O CBOTO Tijia, J10
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OPUPOAN MOr0 peakUiid CTAaHOBUTH CTPYKTYPHUI KOMIIOHEHT F€HAEPHOI 1AeHTU(IKALII.

(E.Piu, 1994)

[Ipobiiema 1ICHTUYHOCTI BUHHMKAE B JIITEPATyPHOMY JIUCKYpPCi caMe B 3B S3KY 3
npo0JIEMOI0 MOJIEpHI3allii CYCIUIBCTBA, BIAXOAY BIJ TPAJAULIMHUX COLIAIBHHUX POJIEH 1
CrieHapiiB, mo icHyBanu Ta ykopineHi B XIX cromitti. KiirouoBuM MOMEHTOM Oaratbox
TBOPIB CTA€ MUTAHHS «XTO s1?7». L{e muTaHHs BUPINTYETHCS B KITBKOX TUIOITMHAX

e  COIAJBLHIN,

®  KYJIbTYpHIH,

e  cdepi HaIOHATBHOT 1ICHTUYHOCTI,

e acmekTi Tomo. (FKO.Kpucrena, 2000)

OnHi€r0 3 TUIOUIMH BUPIIICHHS MUTaHHS 1IEHTUYHOCTI CTA€ TeHJIEPHUM acleKT. Y
XX cTONMITTI B TYMaHITApHUX HayKax 3’ SIBISETHCS MOHATTS «reHaep». B mone renaepHo
OpPIEHTOBAHOTO JIiTEpaTypO3HABCTBA MOTPAIUISIOTh TaKi MHUTaHHA, K crenudika Tak
3BaHOI <CKIHOYOI JIITEpaTypw», MUTAaHHA FEHJEPHUX CTEPEOTHIIB Ta iX MOJOJIaHHS B
JTITEpaTypHUX TEKCTaX, a TAKOX CIOKETHU TBOPIB, JI€ [liI CKOHIICHTPOBAHAa HABKOJIO
npo0sieMH NOIIYKY BiacHOI reHaepHoi ineHTuyHocti. (H.AO0yOukuposa, 1996)

OTxe, OAMH 3 ACMEKTIB MOTJSAAY Ha MOIIYK 1EHTUYHOCTI B PYCIl T€HIEPHUX
Teopiil — 1e peduiekcis TBOPUOro cy0’€KkTa HaJ MUTAHHIM «XTO 7». Jlpyruil acmexr
PO3pOOKHU MPOOIEMH 1IEHTUYHOCTI 3 TOYKH 30py TeHIEpy — Lie mpoliemMa TeHIEepPHHUX
CTEpEOTHINiB (B 3HAUYEHHI «TOTOBI MOJEN IMEHTUYHOCTI»), pedUieKcis Haa IIE€0
poOJIEeMOI0 B JIITEPATYPI.

XKinounicTts (PeMiHHICTD) — €TUYHA KATETOPisl, 0 O3HAYA€ CYKYIHICTh SIKOCTEH,
TPaAUIIMHO OYIKYBaHUX BIJl JKIHKH, TaKUX SK €MOI[HHICTh, HIKHICTb, KPHUXKICTb,
IIMPICTh, BIPHICTh, 110 BUKJIMKAE B YOJOBIKA OakaHHS 00epiratd 1 3aXMILATH KIHKY.
JKinounii 00pa3 — cinabka KiHKa, SKiid BIACTHBI M’ SKICTh, €MOIIIHICTh, CAMOIIOKEPTBA
3apaau ciM’i 1 aiteid. [ToHSITTS KIHOYHOCTI BKIIIOYA€E B ceOe SIK YMCTO O10JI0T14YHI, TaK 1
COIiaJIbHI, KyJIbTYpPHI aCIIEKTH 1 HE TIOB’s13aHE OE3MOCEPETHBO 3 JKIHOUUM O10JI0TTYHOIO

ctatTio. (JI.Oxwurosa, 2006)
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[TucpmenHuIi 1 moerecu MOBUHHI Oyl TpUWHATH A cebe pi3HI cTparerii
POTHIIT TaTplapXanbHiN JTITepaTypHIN Tpaauilii. 3aMiCTh TOTO, II00 BUPaKaTU KOCMIUHI
OadeHHs1, JCSK MUCAIM MPO BJIACHUU JOCBIJ Ta CTOCYHKH 3 UYOJIOBIKAMH, KOXaHIISIMH,
MarepsiMH, OaTbKaMu, cecTpaMu, OpaTtamMu, JITbMH Ta 1HITAMHM >KiHKamMu. [HII mrcanu
PO CBOT IYMKH Ta MOYYTTs, iX pO3yM Ta T1JI0 Ta iX paaocTti 1 neyani. He3paxkarouu Ha
OMip CYCHIIbCTBA 3 BHYTPINIHBOIO CYTHICTIO AHTH(PEMIHICTHUYHOTO YIEpeIKEHHS,
KIHOYE MUCHMEHCTBO MOCTAJI0 HOBOIO JITEPATYPHOIO TPAAMIIEID 3 BEIUMKUM OOCITOM
poOIT y pyriii mosoBuHI XX CT.

[le cramo moxxnuBuM 3aBiasiku JKiHouomy Pyxy, sxuit 3HOBY 3’siBUBCSl B 1960-X.
Ile mormomorio KiHKaM MeperTH BiJl 0COOUCTOTO JI0 MOJITUYHOTO.

HaiiBinomimuvu HeMiHICTHIHIMH MHUCIUATETISIMA XX CTOJITTS MOKHA Ha3BaTH
Enen Cikcy, Jlroc Ipirape, Jxynito KpicteBa, Maprapet EtByn Ta Eneiin [IloBanTep.

OTxe, KIHKH, SIKI MAtOTh MOJIB1iTHE 3aBJaHHS — JEKOHCTPYIOBATH OOMEXYBaIbHY
1IEHTUYHICTh, IEpeJany iM BIJ] YOJIOBIYOi JAOMiHAIlIi B KYJbTYpl, a OTIM BCTAaHOBUTHU
HOBY BJIaJly IIJISXOM YTBEP/KCHHS MO3UTUBHHMX I[IHHOCTEH >KIHOYHOCTI, SIK1 paHiIe
ITHOpYBAaJIH.

[ToeTrecu XX CTOMITTS 3p03yMUIN CHITy MOBH, 1 3aBISKH CBOil 1Moe3ii HaMaraaucs
3BUIBHUTHUCS BiJ] MarpiapXajbHOl CWJIM. BOHM He TUIBKM MOCTaBaId HE3aJICKHUMU
KIHKAMHM, a TAKOXK CTABaJlM 3aXMCHUKOM TIPaB JKiHOK. IX 1moe3is 6arato B 4oMy cXo0ixka,
aje BCe K JOyXe pi3Ha. BiIcTeXeHHS 1X MOSTUYHOCTI TEMaTHYHO Ta XPOHOJIOTIYHO,
BUSIBJISIFOUM TOJIOHICTh Ta BiJAMIHHOCTI, JOMOMArarOTh BIJIHAUTH CYTHICTh >KIHOYOIi
1IEHTAYHOCTI.

Cporoani moetecu-()EeMiHICTKH CB1OMO MParHyTh 3HUITUTH TOABIMHUHN 3B’ 30K,
CTEPTH MEXY MiXK JKIHKOIO Ta TOeToM. BOHM OOpIOTBCS 3a TEPEOCMHCIICHHS cele,
BIJTHOBJICHHS BTPA4€HO1 0COOMCTOCTI Ta MPaBO Ha ICHYBAaHHS )KIHOK Ta BTUICHHS ) KIHOUUX
iHTepeciB y TBopax. HaliOinbpmmii inTepec npencrasiaioTs Enpienn Piu ta Enn CekcroH
— JIBl TOeTecH, SKi CBOEID I0E3i€l0 300pa3wiii CHWIBHUM IOTAT 3BUILHHUTHCS BiJ
naTpiapXaJbHUX CHJI 1 OasKaHHS 3aJJ0BOJIBHUTH 1X BHYTPIIIHIN MOTAT 10 CAMOBUPAKEHHS.

[ToniTrka Biaagu M1’ 4OJIOBIUOIO 1 )KIHOUOIO CHJIOIO BIJIITPAE TOJIOBHY POJIb Y iX MOE3Ii.
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Inna Chumachenko

ORIGINS OF THE CURRENT LINGUISTIC SITUATION IN SCOTLAND

JHinposecvkuti Hayionanvnut yrisepcumem imeni Onecs [ onuapa

Starting from the VI century Lowland Scotland was a zone of collision between
German and Celtic language areas. It was then that the southern part of Lowland began
to be inhabited by a German tribe of English, becoming part of the Kingdom of
Northumbria. At the end of the tenth century after several wars between the Anglo-Saxon
and Celtic kings, this part of Northumbria was ceded to King Kenneth I of Scotland, but
the people of the region were allowed to keep their laws and their language, the northern
branch of the Northumbrian dialect of Old English. Until the end of the XI century the
Gaelic language also existed in the region; however, after Malcolm II ascended the throne
of the United Kingdom of Scotland, the son of King Duncan and a Northumbrian
noblewoman, the Scottish dynasty became de facto Anglo-Saxon, which contributed to
the further spread of the northern variety of Old English at the expense of Gaelic, which
was supplanted.

In the XIV century on the basis of the language norm of the Royal Court of
Edinburgh and St. Andrew's University, the national language standard of Scotland at that
time, Inglis, was formed. From the second half of the XV century this language was
renamed and got the name Scottis, while the name Inglis was used exclusively to denote
the Middle English language closely related to Scottis.

After the accession of Scotland to England in 1603, Scottis gradually began to lose
the status of the state language. Following the unification of the English and Scottish
parliaments in 1707 English, which developed on the basis of the London dialect, was
finally established as the language of politics, education and religion in Scotland.
Although for the biggest part of Scottish population Scottis (Scots) remains the language

of everyday communication, the dominance of English in the official sphere has led to a
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gradual erosion and ultimately the actual loss of the uniform Scots norm, which appeared
in the XIV - XV centuries. As a result, Scots survived only as a collection of territorial
dialects. However, it should be emphasized that during the XVII and even XVIII centuries
foreigners still perceived Scots as an independent language, autonomous in relation to
English.

In the XVIII century Scots experienced a kind of revival in literature because of
works of R. Ferguson and R. Burns. The revival of the Scots continued in the XIX
century. In 1808 J. Jamison's Etymological Dictionary of the Scottish Language was
published. The greatest figures in Scottish literature of the time were W. Scott, J.
MacDonald, R.L. Stevenson, J.M. Barry and S.R. Croquet, whose characters used Scots.

However, the use of Scots in all areas except literature has not traditionally been
encouraged, so Scots remained socially unprestigious until the early XX century.

However, the 1920's marked the beginning of the so-called Scottish Renaissance.
It was during this period that the Scottish National Party (SNP) was formed. At the origins
of the modern Scottish national movement was the writer and poet Hugh McDiarmid,
who carried out in his works a synthesis of Scottish dialects of the early twentieth century
with elements of the language of Scottish literature of an earlier era. It was an attempt to
develop a single superdialectal form of Scots which could become the language of modern
Scottish literature.

In general, attempts to strengthen the position of the Scots in the 20-30's as well as
after World War II were not very successful which is largely due to the wider spread of
radio and television, which were carried out almost entirely in English.

A referendum was held in Scotland on 11 September 1997 in which a majority of
citizens supported the idea of establishing a Scottish Parliament with the right to change
taxes. Today, the Scottish Parliament has legislative powers over so-called "devolved
matters". which includes, along with health and housing, language policy. In 2001, the
British government ratified the European Charter for Regional or Minority Languages,
approved by the Council of Europe in 1992. The Gaelic language policy is governed by

Part 3 of the Charter, which sees the need for national measures to promote language
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development; at the same time with regard to Scots the British Government stands on the
positions of Part I of this Charter, recognizing the importance of Scotland as an element
of cultural heritage, but not giving it practical support.

Shortly after the establishment of the Scottish Parliament in 1997 it formed an inter-
party group on Scotland. Scotland also has a Scots Language Centre and dictionaries. In
2011 the Scots Language Centre conducted preparatory work, creating a website with
examples of language in various Scots dialects, so that speakers could find out what
dialect they speak.

The Scots Language Working Group, approved by the Scottish Government,
initiated the introduction of Scottish Studies into the primary and secondary school
curriculum, which combined information on Scottish history, literature, culture, the
current state of Scotland, Scottish history and Gaelic language. On March 21, 2013, the
online resource Studying Scotland was launched, which has materials for all sections on
Scottish Studies

However, despite the positive results in the spread of Scots, there is no consensus
on the status of Scots among both native speakers and linguists. A 2009-2010 survey
found that about 64% of Scots believe that Scots, called "mither tongue" by pro-Scottish
public figures, is not a language. At the same time, 85% of respondents speak Scots; 67%
believe that Scots should continue to be used in Scotland. As for linguists, a number of
researchers, including B. A. Ilyish, H.B. Halin, the Scots (Lowland German dialects) are
considered part of the English paradigm; other linguists (A. Aitken, D. Horsbroch, A.E.
Pavlenko) consider Scots as a closely related language to modern English, but not an
independent language.

A special view is held by some Scottish researchers (E. Eagle, D. Purves), who
point out that the definition of Scots status depends not so much on purely linguistic as
on political factors - the future of Scotland as a state and language policy. In this study,
Scots is considered not as a dialect of English, but as a regional language that does not
have the status of an official language at the national level, but serves as a means of

communication within a region (historical area) and has different structural features. all
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levels. The key argument in favour of this view is the fact that Scots actually played the
role of the state language of Scotland in the XV-XVI centuries, and the loss of this status
(with the subsequent loss of a single norm formed on the basis of the Edinburgh dialect,
and general regressive development) was caused by extralinguistic factors - the loss of
independence of Scotland. Both Scottish's rich literary tradition and the ramifications of
his dialectal paradigm, which include at least five groups of dialects, speak in favour of
linguistic autonomy from English.

In general, Scots still occupies a dependent position in the paradigm of the
linguistic situation in Scotland and continues to disappear under the influence of English.
Although political change has attracted more attention to it, it may take more time to
overcome negative social stereotypes and rethink the status of Scots by linguists and

native speakers.
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. B. LlITpoo

®OHETHUYHI 3ACOEU BUPA3ZHOCTI PEKJIAMHUMX CJIOT'AHIB HAIIOIB
TA ITIPOAYKTOBUX BPEH/IIB

JHinposcvkut Hayionanvnuu yHisepcumem imeni Onecs I onuapa

JIOCHUTh 4YacTO MM MOXKEMO TPOCTEKUTH BUKOPUCTAHHS JIIHTBOCTHIIICTUIHUX
3ac00iB BUPA3HOCTI TEKCTYy 3a/Jid MPUBEPHEHHS yBaru /O CJIOraHy, a, OTXKe, 1 JI0
peKJIaMoBaHO1 MPOAYKIli. Pi3HI CTUIICTHYHI MPUHOMH MarOTh MO3WTUBHUN BIUIMB Ha
3MIATHICTH 10 CIIPUMHATTS Ta 3araM’ ITOBYBaHHS HOBOI MPOIYKIlii a00 MOCTYT.

Jlo HaWOLIbII BXXUBAaHUX (POHETHUYHUX 3aCO0IB BHUPA3HOCTI TEKCTY BITHOCHUMO
HACTYITHI IPUHOMU: aliTepallis, aCOHaHC, OHOMAToIes, puMa, MOPGOJIOTIYHUN TTOBTOD,
amokomna Ta 1HIII.

Adnitepaliist — e CTUJIICTHYHUHN PUMOM, Y SKOMY B1JI0OYBA€ETHCS TOBTOP OAHIET 200
KUTbKOX MPUTOJIOCHUX 3 METOI0 HaJaHHsS TEKCTY OUIbIIOI BUPA3HOCTI Ta MENOIIHMHOCTI.
3annsi TOCWIICHHS BIUIMBY Ha TOTEHIIMHOTO TMOKYIIA Ta YHUKHEHHS CTBOPECHHS
HaB S3JIMBOTO YW JPATIBIMBOTO CJIOraHy, BAPTO BUKOPUCTOBYBATH II€H MPHUIOM TaKuUM
YUHOM, a0 YnTay CIPUIMAaB HOTO K MPUPOTHIO KOMOiHarito ciiB. A. 3aropiiiuyk ta O.
MapTHHIOK CTBEPIKYIOTh, 1110, TaK CaMo, SIK 1 BCI 1HIII 3BYKOBI 3ac00M, ajiTepallis He
IPUXOBYE B cOO1 Ty UM IHIIY CMUCIOBY (DYHKII}O, a JIUIIE CIYTy€E TOAATKOBUM 3aCO00M
€MOIIITHOTO BIUIUBY.

3amisi mpocyBaHHS IMOKoJagHMX OartoHumkiB Milky Way OyB cTBOpeHuit
HACTyITHUW PEKJIIAMHUM CJIOTaH:

The sweet you can eat between meals.

[ToBTOp mpuronocuux douneM /th/, /s/, /w/ OyB BHaso BUKOPUCTAaHUN y CJIOTaHI 1
BKa3ye HaM Ha TaKUU OPHUIOM, SIK ajliTeparis.

ACOHaHC — 11€ CTUJIICTUYHUYN TIPUIOM, Y IKOMY TTOBTOPIOETHCS OJJHA 200 JEKUIbKa

rOJIOCHUX 3BYKIB, HalyacTimie y HaroyiomeHux ckiagax. Came acoHaHC Ta ajiTeparis
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CTBOPIOIOTH  €(eKT O1aro3By4HOCTi, TOOTO JIETKOTO CHPUUHATTSA PEKIAMHOTO
MOBIJIOMJIEHHS Ha ClIyX 1 #oro koM@opTHoi BuMOBHU. llei edekT € Haa3BUUYANHO
BaXKJIMBHUM TIi/1 9aC CTBOPEHHSI CJIOTaHa, aJ[)ke PEKJIaMHE TOBIJOMJICHHSI Ma€ BUKIHKATH
MO3UTHBHI eMollli Ta acoriamii 3 TPOAYyKIi€l, 1 came OJaro3By4YHICTh € TapHUM
CIPUSIOYUM.

Helo-fiopkcbkuM pekaamMHuM areHTcTBoM D’ Arcy Masius Benton & Bowles 0yB
CTBOPEHUN pEKJIAaMHUU CJIOTaH BIJIOMOTro OpeHay >KyBaJlbHUX ITykKepok Skittles, 1o
HaJeXKUTh KoMmnaHii Mars, Incorporated, sikuii 3By4aB HaCTYITHUM YHHOM:

Taste the rainbow.

BinmiuaeMo BUKOpPHUCTaHHS TNPUHOMY aCOHAHCY, IO BTUIIOETHCA Yy MOBTOPI
rojocHoi ¢oHemu /a/ y cioBax taste Ta rainbow. 3a AONOMOTrOI0 IHOTO MPHHOMY
CTBOPIOETHCS €()EKT HEBUAMMOTO PUMYBAaHHS Ta MUJIO3BYYHOCTI TEKCTY.

OnoMarorest BAKOPUCTOBYETHCS TBOPISIMH CIIOTaHIB 337151 TOCUJICHHSI BIUTUBY Ha
BUOIp criokuBava. OTKe, 3ByKOHACIITyBaHHS, 800 OHOMATOIIES — 1€ 3BYK, KU IMITy€
peanpHE SBUINEC 3a JIOMIOMOTOK IMiA0OpPY Ta KOHIEHTpalii 3BYKIB y MOBI.
3BYKOHACIIIIyBaHHS MOCTA€ Mepe HaMU y POJIl YMOBHUX HAaBMHCHHUX BIJTBOPIOBAHUX
3BYKIB, [0 IMITYIOTb JIii JIFOJIMHU, TBAPUHU a00 MIPEAMETY.

Takuil cTUIICTUYHMM TIpUHOM criocTepiramo y pekiamHomMy ciorani The Coca-
Cola Company:

The pause that refreshes.

YepryBanns mnpurosiocaux 3BYKiB [f], [[], [s] y cloBi1 refreshes cTBOprOE
CTIWIIICTHYHUN eeKT 3ByKOHacliyBaHHA. Lle coBo HIOM iMITy€ MIMMIHHS Ta30BaHOTO
HAIIOIO IT1/1 Yac BIAKPHUBAHHS KPUIIKH 1 30y/IKy€ YSIBY CHIOKHBAYA.

J. C. lluroesa ta JI. H. AnikoBa HaroJjomyTh, [0 pUMa € OJHIEI0 3 MPOBITHUX
dboHETHUYHUX 3aC00IB BUPA3HOCTI CIOTaHy 1 CTOITh HapiBHI 3 TakuM (HOHETUYHUM
3aco000M BHUPA3HOCTI, SIK, HAMpUKIal, acoHaHc. OTOX, puMmMa — 1€ OCOOJWMBHUI BUJ
PETYISIPHOTO 3BYKOBOTO MTOBTOPY, CIIB3BYYHICTh 3aKiHUCHD CIIiB.

[Hokonaani 6aroHurKy Mars eBHUI Yyac BUITYCKAJIUCS 1] JIO3YHI'OM:

Another way to make your day.
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Takwuii 3ac10 BUPa3HOCTI, SIK pUMa, YITKO IPOCTEKYETHCS y JaHOMY IIPUKJIIAIL, aJlKe
B110yBa€ThCS PUMYBAHHSI M1 CIIOBaMU way Ta day.

Mop@donoriyni HOBTOpUM — 1€ 3BYKOBI NOBTOPU Yy CYCiHIX ab0 HeAaleKo
PO3TaIlIOBaHUX OJIHE BiJl OJJHOTO CJIOBAaX.

Ha npanuii MOMeHT, MpocyBaHHS MIOKOJaAHUX OaTroH4YMKIB Mars y €Bporii
IPOXOJHUTB 1] CJIOTAHOM:

Mars, pleasure you can’t measure.

Taxi 3ByKOBI MOBTOPH, SIK [€39] BIAOYBAIOTHCA Y HEJAIEKO PO3TAILIOBAHUX OJIHE
BiJl OJHOTO cJloBax pleasure Ta measure, TOX, MH MOXEMO CTBEPDKYBAaTH, IO
MOPGOJIOTTYHUN TOBTOP MPUCYTHIN y TaHOMY BUIIAJIKY.

Arnokomna — 11e JOHETUYHE SBUIIIE, IKE XapaKTePU3y€eThCs BUMIAAIHHIM OJHOT0 abo
JEKUTPKOX 3BYKIB y KIHIII CJIOBi, SIK IPaBHJIO, HEHAroJOMICHUX. B aHTIIHCHKIM MOBI
amoKorna XapakTepU3y€eThCs BUIAIIHHIM KIHIIEBOTO MPUTOJIIOCHOTO 3BYKY «g» B adiKcCl
«ingy.

Kowmmnanis Folgers, BizoMa y AMepull 3a BUTOTOBJICHHS Ta PO3MOBCIOIKEHHS
KaBH, BUHIINIA HA PUHOK 3 HACTYITHUM JIEBI30M:

The Best Part of Wakin' Up is Folgers in Your Cup.

B cnorani BimOyrnocs BUMAIIHHSA TpUTojocHOro [g] B adikci [ing] y croBi
«Wakin'y, mo 1 Bkazye Ha Takuii (POHETUIHUIN TPHUIIOM, SK allOKOIIA.

Otox, Ak HamMu Oyno 3’scoBaHO, (OHETHUYHI 3acO0M BUPA3HOCTI 3ailiMalOTh
IPOBIJHY POJb MiJ Yac CTBOPEHHS ClOTaHiB. BaxinBuMu 3acobamMu €KCIPECUBHOCTI

PEKIIAaMHOTO TEKCTY € TakKi 3aco0H, K ajiTepalis, aCOHaHC, OHOMATOIIes Ta 1HIIII.
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B. B. Sluikina

MYJbTUJITHIBAJIbHUM NEPEKJIAJ IK CYUACHHMM HIJISAX
INEPEKOJAYBAHHA TEKCTY

JHinposcvkut nayionanvuuu yrnisepcumem imeni Onecs [ onuapa

[IpeameToM Haimoi poOOTH € OCOOJMBOCTI MepeAadyli MOBHOCTHIIICTUYHHX DPHC
XYJI0)KHBOTO CBITOOAUEHHS MPH Mepekial moeTuuHux Ta npo3oBux TBopiB E. 1o (1839
— 1849 pp.). Bin OyB nmpeACTaBHUKOM aMEPUKAHCHKOTO POMaHTHU3MYy. Y BipIlax IMmoeTa
JOMIHYIOTh MOTUBHU CHY, MEJIaHXOJi1, caMOTHOCTi. OCHOBHUMU T€MaMHU TBOPIB € JIF000B,
MUCTEITBO, CMEPTh, NOIIyK ceHcy *KuTTs . Exrap Ilo 3a3nauas, 1o nporiec poOOTH HaJ
TBOPOM MIiANOPSIKOBAHUNA TOYHOMY, OOAyMaHOMY pPO3paxyHKYy, pPETEIbHOMY BimOopy
3aco0iB, CKPYMyJIhO3HIA «OpraHi3aiii» maTrepiaiy. A HaJ3BUYAWHO SICKpaBi 1 TIUOOKI
30pOBI 1 3ByKOB1 00pa3u, CTBOPEHI aBTOPOM JI03BOJISIFOTh IOPUHYTH Y CBIT HOTO TBOPIB,
3aBOPOKUTH CBOEID HACHUYEHICTIO Ta MeJoAliHICTIO. J[JI1 Mpo3u, HAMMCaHOI y JKaHpl
(OKaxiB» XapakTepHE MO€THAHHSA MICTHIIM3MY Ta Ticuxoiorismy. Enrap Ilo maiictepno
nig0upae cJioBa, BUKJIUKAIOUM B YATaya CTpax 1 TPEMTIHHS ONKUCAMHU MPUPOJIHU, 3BYKIB,
KOJILOPIB, BIAYYTTIB 1 €MOIIA TepoiB, HaBITh HEeWMOBIpHUX sBUlI. Lli 300paxeHHs
HACTUTHKU TMEPEKOHJIMBI, 10 BIAYYTTS HANPYTH HE TMOJMIIAE YATa4ya O CaMOTO KIiHIISA
TBODY, A€ J10CATae KyJIbMiHaIlll.

Teopis mepexnamy — AUCIUIUTIHA, SKa BHUBYAE CTPYKTYpPY 1 3aKOHOMIPHOCTI
nepexiIaay 3a JAOMOMOTOI0 MEBHUX METOJIB Ta MPHUMOMIB. 3arajibHa TEopis Nepexiamy
BHBYAE MOTO JIHTBICTHYHI 3aKOHOMIPHOCTI. YacTKOBI TeOpii po3riIsaialoTh OCOOIUBOCTI
NepeKyIaay 3 OJHI€T KOHKPETHOT MOBH Ha 1HIIY a00 ® PO3TISAJAI0Th ACIIEKTH OKPEMUX
BUJIB nepekiany. [lepexnan miTepaTypHOro TBOPY — MPOLIEC 1 pe3yIbTaT NePeKOIyBaHHS
TEKCTYy 3 OJIHI€l MOBW Ha iHIIYy, B SKOMYy MEpeKaaad BUCTYIAE MMOCEPETHUKOM MIXK
aBTOpoM 1 perumnieHToM. XYJIOXKHIM TepeksiaJ, Mae Ha yBa3l TBOpYE IMEPETBOPECHHS

OpUTIHAIYy 3 BUKOPUCTAHHSM YCiX HEOOXITHUX BHPAKAIBHUX MOMKIUBOCTEH MOBHU
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nepeKyialy Ta CYHNpOBOJKYETbCS OUIBII TOBHOKO MEpelauveto  JiTepaTypHHUX
0COOJIMBOCTEH OpHUTIHATY.

[ToeTnuHMI1 TEKCT XapaKTepU3yeThCs, MepelyCciM, HasBHICTIO XYAO0XKHIX 00pa3iB.
[ToeTnunMi1 TEKCT BUCTYNAE 1HIMBIAYaIbHUM SIK 3 TOYKH 30PYy HOTO CTBOPEHHS, TaK 1 3
TOYKH 30py HOT0 CIIPUHHSATTS, TOOTO BiH € CYyTO aHTPOIOLEHTPUYHUM, HE3BAXKAIOUM Ha
T€, II0 MOro CHCTEMa BIJHOILIEHb, SIKI 3HAXOJATHCA BCEPEIHHI TEKCTY, a TAaKOX MOBHI
3aco0M CITIBBIIHOCATHCSI 3 II03aTEKCTOBOIO PEAbHICTIO, JIITEPATypHOI HOPMOK Ta
ictopiero. KoMrekcHMM miaxXiA A0 aHali3y 3MICTY TBOPY JA€ MOXJIMBICTH OLIbII
JIETAIBHO OXapaKTEepPU3yBaTH 1M10CTUJIb MOeTa. AHAJI3 XYJI0KHHOTO TEKCTY MPUUHATO
HA3MBaTH JIHTBOCTUJIICTUYHUM, SIKIIIO BiH PO3TIISAa€ BUKOPUCTAHHS MOBHUX €JIEMEHTIB
y TEKCTI XYyJIOXKHIX TBOpIB, J€ BOHH HAOyBalOTh 1AEHHO-ECTETUYHOI 3HAYMMOCTI.
OCKUIbKH OCHOBHOIO O3HAKOI XYJOKHBOTO TEKCTy € OOpa3HIiCTh, TO 3aBIaHHIM
JIHTBOCTHJIICTUYHOT'O aHAJII3Y € BUSBJIEHHSA KOHKPETHUX 3aC001B CTBOPEHHS 00pPa3HOCTI,
IO MPOHU3Y€E BCl piBHI MOBJIEHHSA. IIpu aHami3l MoeTUYHUX TBOPIB OCOOJIMBY yBary
3BEPTAIOTh HA PO3IMIMPEHHS TPAAUIIHHUX Ta BCTAHOBJICHHS HOBHUX AaCOLIATUBHO-
oOpa3HMX 3aB’sI3KiB, 3HAUYEHHS 3BYKOBOi (popmu, peasnizalfito y TBOpPi 3ac00iB Pi3HUX
MOBHUX PIBHIB.

[lepeknag € MIKMOBHUM MEPETBOPEHHSIM, Y MPOILEC] SIKOTO MepeKiaiad BUKOHYE
MIEBHI omepalii 3 METO NepeXoy BiJl OJIHI€El MOBHOI cucTeMHu A0 1HIoi. Taki oneparrii
IPUIHATO HA3WBATHU MEPEKIANallbKUMU TpaHCchOopMaIlisiMU. 3alIe)KHO BIiJ MIIXOIY 10
kiacudikamii nepexiaganbki TpaHcdopMailii MOXKHA TMOIIIUTH Ha TEPECTAaHOBKH,
3aMiHU, T0/IaBaHHs, OMYIICHHS a00 K Ha JJEKCUYHI, TpaMaTUYHI Ta JEKCUKO-TPaMaTHYHI.
3aBasKU MI>KMOBHUM TpaHC(opMaIIisiM € MOKITMBOIO OUTBII TTOBHA TIepeada iHpopmarrii
npu mepekiani. BaxkimuBy poab BiMIrparoTh Tepekiafarbki TpaHchopmariii Koiau
HEOOX1THO TepeaaTH IMIUNIUTHUNA KOMIIOHEHT 3HaudeHHs. Ilepeknaa € MiKMOBHUM
NIEPETBOPEHHAM, Yy TMpOLeCi SKOro Tepekiafad BUKOHYE MEBHI omeparlii 3 MeTOro
nepexoay Bia OJHI€T MOBHOI cucTemu a0 iHmOi. Taki omepariii mMpUAHATO Ha3WBATH
nepeKyalallbkKuMu  TpaHchopMallsaMu. 3ajeXHO BII MIAXOAy J0 Kiacudikarii

nepeksianaibki Tpancpopmarlii MOXKHa MOJIMTHA Ha EPECTaHOBKH, 3aMiHU, JJOJaBaHHsI,
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OmylIeHHsT a0o0 JX Ha JIEKCHYHI, IpaMaTH4Hl Ta JEKCHUKO-IpaMaTH4Hl. 3aBIsSKU
MDKMOBHUM TpaHc(opMaIllisiM € MOXKJIMBOIO OLIbII MOBHA mepenada iHdopmallii npu
nepeksiaai. BaxxiuBy polib BiAIrparoTh Nepekiiagalbki TpaHchopmaliii KoJiu HeoOX11HO
nepeaaTy IMIUTIMUTHUN KOMIIOHEHT 3HAYCHHS.

AHaJi3yloud 1CIaHOMOBHI Ta YKpaiHOMOBHI MepekiIafalbki 3pa3ku, poOUMO
BUCHOBKH, 110 3HAYHY POJIb MPU BUOOP1 MIAXOAY A0 MEepeKiIaay BiIIrpaloTh HalllOHATBHO-
KYyJbTYpHI Tpaauilii. AKio A ykpaiHChbKUX NepekiiaiauiB BaXKJIUBO 30€pertu CTpodiky
Ta pUMY, Y iX 3aX1IHOEBPONEUCHKUX KOJIET MEPEBAXKAIOTH JCII0 MPOTUIICKHI TPAJUIIIT —
JUTSI TIEpEKIIaiB pOMAaHCHKMMHU MOBaMH XapakTEpHUM € Tiepekiaa moesii mpo3or. Taky
TEHJICHIII0 MPOCIIIKOBYEMO 1 B ICIKMX 1CITAHOMOBHHX Tiepekiiagax. OKpiM Toro, neBHi
oOpazu B TBOpax E. Ilo amantyroThcs mnepekiagayaMyd BIAMOBIAHO JI0 €CTETUYHHUX
BIIOA00AHB 1X KYyJbTYyp. YKpaiHOMOBHI NepeKiajadi MpUAUISIOTh YBary BiITBOPEHHIO
€MOIIITHO-eKCIIPECUBHOTO 3a0apBJIEHHS CIiB, OCKIIbKH BiioMo, 110 Earap I1o crapanno
B1IOMpae KOXKHE CJIOBO JJisi CBOiX TBOpiB. llepekiiamadi sIK 1CHAHCHKOIO, TaK 1
YKpaiHChKOIO MOBaMH BM1JIO MiAOMPAIOTh TaKi JICKCUYHI 3aMIHHUKH, K1 BIAMOBIIAIOTH
noetuyHomy HacTporo E. [To. B ananizoBanux nepekiianax mnoesiil ykpaiHCbKOX MOBOIO
BIMYYTHUM TOCTUYHHM CTUIb TIEepeKiajada, TUM HE MEHI, Nepekaa 30epirae
0COOJIMBOCTI TParidyHO-pOMAaHTUYHOTO CHpUHHATTS cBiTY Earapom Ilo: ykpaiHchki
IepEeKIIaId CIIOBHEHI MeTaOpUIHOCTI, EMOIIMHOCTI 1 MenoiiHocTi. [lepeknaau moesii
ICTIAHCHKOI0 MOBOIO XapaKTepU3YIOThCSA BIAMIHHOCTAMH Yy (opMmi, y MOpPIBHSIHHI 3
opuriHaioM. TyT mepekiiazadi 30Cepe/KeHI Ha IMepeaadl 3MICTy, HACTpPOIO Moe3ii
JIEKCUYHUMU 3ac00aMu. YKpaiHOMOBHI MepeKIiaiadi HaMaratoThCs CII1yBaTH BipIIOBIN
dbopMi  opuriHamy, U0 NPU3BOAUTH JO BHUKOPUCTAHHS IIJIOT0  KOMIUIEKCY
nepekiiafainbkux Tpancopmaiiiii. B Takux nepekiiagax 3BUYalHO MPOCIIIIKOBYETHCA 1
0COOMCTHH TIOCTHMYHUN CTWIb Mepekianada. llepexnamarour Mpo30BI TBOPH, SK
1CIIAaHOMOBHI, TaK 1 yKpaiHChKI IepeKiIaayl NpUaUISIOTh YBary BiITBOPEHHIO ajliTepalii,

CMHCIIOBHX BIAITIHKIB CJIiB, CHHTAKCHYHHUX OCOOJMBOCTEH pPEUCHb.
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Iligm. o xpyky 18.11.2020 p.
dopmat 60x84 /6. ITamip odceeTnuii. JIpyk opceTHuiA.
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