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BIJINOBIAJIBHICTD MOKJIAIAE€THCS HA ABTOPIB.



IIVIEHAPHE 3ACIJAHHA

POLITICS AND POLITICAL WRITING LANGUAGE
Vira Zirka, Dnipro

Politics has a huge impact on all areas of activity in modern society. Therefore,
the study of political communication in general and the language of politics, in
particular, is an extremely relevant scientific direction. Political advertising has long
been the object of close attention of scientists of various specialties; however, it still
remains little studied from the point of view of the times and provisions of modern
linguistics.

Any Political events are instruments of propaganda. Propaganda is simply a
means of persuasion and so it can be put to work for good causes as well as bad — to
persuade people to give charity to beggars in our country and abroad or to stop listening
to fake information or to stop polluting the environment.

Advertising should capture the prospective customer’s attention and entice them
to use any product being promoted. Regardless of the method, the advertising should
be clear and consistently reflect the unique positioning statement of the business, since
advertising is communication that can be intended to /nform.

Political campaigns, massages and speeches might rely on general theories of
persuasion to help craft maximally persuasive advertisements.

Political advertising is defined as advertising displays, newspaper ads,
billboards, signs, brochures, articles, tabloids, flyers, letters, radio or TV presentations,
or other means of mass communication, used for the purpose of appealing, directly or
indirectly, for votes or for financial or other support etc. It should be stressed that
political advertising - means first of all ANY- advertising for the purpose of influencing
public opinion with respect to legislative, administrative, or electoral matters, or with
respect to any controversial issue of public importance.

It is sometimes said that advertising has no cultural value (i.e. it is not stored,

cannot serve as a basis for the creation of secondary texts), it should be emphasized
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that advertising texts undoubtedly have cultural significance. Thus, it is impossible to
ignore or underestimate the importance of advertising for the psychological and moral
“health” of society, since advertising tends to “model” the consciousness of consumers
in accordance with the goals and needs of advertisers, to change age-old established
habits, social norms and cultural traditions in a relatively short period of time.

Political language includes a lot of essential devices like an invented metaphor
which assists thought by evoking a visual image, while on the other hand a metaphor
which is technically ‘DEAD’ (e.g., iron lady) has an effect reverted to being an ordinary
word and can generally be used without loss of vividness. But there is a huge dump of
worn-out metaphors which have lost all evocative power and are merely used because
they save people the trouble of inventing phrases for themselves. Examples could be:
stand shoulder to shoulder with, play in the hands of, fishing in troubled waters, etc.

Operators or verbal false limbs save the trouble of picking out appropriate verbs
and nouns, and at the same time pad each sentence with extra syllables which give it
an appearance of symmetry. Characteristic phrases could serve the following: militate
against, make contact with, give rise to, have the effect of, play a leading part/role on,
etc. instead of being a single word, such as break, stop, spoil, kill, a verb becomes a
phrase, made up of a noun or adjective tacked on to some general-purposes verb such
as prove, form, play.

In certain kind of writing, particularly in political advertising or political
massaging, it is normal to come across long passages which are almost completely
lacking in meaning. In “Politics and English Language” (pp.70-82), George Orwell
claims political speech is filled with “meaningless words” such as patriotism,
democracy, freedom, values, human, dead, sentimental, natural, vitality, as used in
political speeches, writing, adverts, are strictly meaningless. These words have each of
them several different meanings which cannot be reconciled with one another.

In our times and in our lives, political messages, political advertising or political

speeches are largely the defense of the indefensible.
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35-TH ANNIVERSARY OF THE DEPARTMENT OF TRANSLATION

AND LINGUISTIC TRAINING OF FOREIGNERS

Olena Panchenko, Dnipro

Once upon a time in the year 1989 Dnipro, then Dnipropetrovsk, ceased to be a
"closed city" where foreigners were not allowed to enter. At Dnipropetrovsk State
University the work of the international department was intensified and the department
of Russian as a foreign language was established. The first task of this department was
to organize integrated education of students from the German Democratic Republic -
future specialists in the Russian language. This type of training required the use of
special methods and special textbooks and manuals. All the material had to be presented
especially clearly, in detail, "with German precision".

The history of the department turned out to be a strange combination of the
history of the country and the world and teaching methods. November 9, 1989 became
a turning point in the world history, the fall of the Berlin Wall as a symbol of the Iron
Curtain. The German Democratic Republic was gone, and students from the newly
united Germany no longer came to us.

And then in the new Ukraine, cooperation with India was revived, and the
beginning of the 90s was marked for us by the foundation of the preparatory department
with a large number of groups of Indian students. At that time, we used a series of
Kharkiv textbooks, and also began to create our own methodical works. The Indian
students demanded completely new methodological approaches. Sociable, always with
a pleasant smile, but always late for class, because each of them has seven or nine lives,
so why rush. Thus it became necessary to repeat the material over and over again, the
number of hours made it possible to teach phonetics and grammar separately, and
communication with charming Ukrainian girls created all the conditions for students to
quickly master speech skills.

We had similar problems and successes with Arab students, who gradually
replaced the Indians. Phonetics and speech were fine, but grammar skills and writing

with vowels removed are better not to mention.
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In 1992, the first Chinese "scouts" appeared and then we saw other
representatives of the Celestial Empire, who gradually took a prominent place among
all the nations that studied at DNU. And again the need for methodical discoveries. The
Chinese students could not and did not want to talk. At that time, we were already using
our own textbooks and tried with all our might to involve them in the conversation.
They diligently learned grammar and words, and any speech became a holiday for the
entire team.

In the zero years, the palette of our work was very colorful. We taught the Russian
language at the preparatory department and at four courses of different faculties. New
textbooks were constantly created, extracurricular work played a huge role.
Celebrations of Ukrainian and Chinese New Year, Indian Holi, Olympiads and
declamation contests, excursions around the city and outside the city were held. All this
helped to fulfill our task - to teach foreigners the language.

For us, the last decades have been associated with teaching foreigners the
Ukrainian language. A new challenge was the selection of textbooks and the creation
of their own, assimilation of linguistic and regional studies and introduction to
comparative philology. Unfortunately, the hours for language study were reduced, the
number of students decreased, but not our desire to work.

We have been teaching future translators and interpreters since 2010, and the
combination of the two trends appears to be quite interesting and successful. Future
translators learned how to overcome psychological barriers while communicating with
foreign students and the foreign students could get the necessary help from the
Ukrainian students.

Yes, COVID and the bloody war have broken our training schemes, made our
methods useless for a while. But we do not give up, we switched to remote rails, we
made many interesting methodological discoveries.

Despite the troubles that we could not imagine, we are sure that the Ukrainian
language will take its place in the free world, and our 35-year-old department is always

ready to teach it as efficiently as possible.



BIIJIUB CUHTAKCUYHUX XAPAKTEPUCTHUK
TEKCTY OPUT'THAJTY HA CTPATET'TI TA AKICTh YCHOI'O
MHNEPEKJIAZY 3 APKYIIIA
Jleonin Yepuosarmii, Maptin Jliioaom, Haranis KoBansayk

(Vkpaina — CnoBayunHa)

MeTor 1BOro nepuioro AOCIIKEHHS B CIOBAIlbKO-aHIIIMCHKINA MOBHIH mapi €
BCTAHOBJICHHS BIUIMBY CHHTAKCUYHOI CTPYKTYPH TEKCTY OpPHUTIHANY Ha SKICTh TEKCTY
NepeKiaay Ta MOro MPe3eHTAIlI0 B YCHOMY MEPeKIIai 3 apKyIlla, a TAKOXK BHUSBICHHS
npo0JieM, 3 IKUMU CTUKAIOThCS CTYIEHTH B HbOMY, 1 CTpaTEriid iX BUPILIECHHS.

IIpouenypa. BumnpoOyBaHi, IIICTh CJIOBAlbKUX CTYACHTIB pIBHS Marictpa,
nepeKiiaiagy 3 apKylia Hecleliaai3oBaHui cioBalbkuil TekeT (o0csrom 250 ciiiB)
aHicbkol0 MOBOI. CTPYKTypy TEKCTy opuriHainy Oyno MoaudikoBaHo, alu,
3aIMIIAIOYNCh Y MEKax HOPM MOBHU OpHUTiHANIY, BOHA CYTTEBO BiApI3HsIAcCS BiA
CTPYKTYpU HOPMATHUBHOTO BaplaHTy HMOro mepeksialy aHnIChbKOI MOBOIO. SIKIO
CTPYKTypa TEKCTy NepeKiaay KOHKPETHOTO CTyJAeHTa HaOmmkanacs J0 CTPYKTYpHU
TEKCTY OpPUTIHAIY, 1€ BBAXKAIOCS CBIAUYCHHSM CTpATErii, OpPIEHTOBAHOI HA TTIOBEPXHEBY
CTPYKTYpY, TOMl SIK TpaHC(hOpMAIlisi CTPYKTypHU TEKCTYy OPHUTIHAIY pO3IIsanacs siK
O3HaKa CTparerii, OpIEHTOBAHOI HA CMHUCIL.

Pe3yabTaTn. BcTaHoBiieHo, 110 CHHTaKCUYHA MOIOHICTH IBOX MOB TOJIETTIIYE
AHTHUIUTAINIO Ta KOMIIOBaHHS CHHTAKCUYHUX CTPYKTYp TEKCTY OpPWUTIHANy B TEKCTI
nepexianay. OgHak cTpareris, OpiEHTOBaHA Ha MOBEPXHEBY CTPYKTYPy HE JOMIHYE B
CTPYKTYpi MepeKIaaanbsKol KoMeTeH i cTyaeHTiB. Ko HenmpuaaTHICTh CTPYKTypH
TEKCTy OpPWTIHANy IS i KOMIOBaHHS B TEKCTI MEPEKIIay € OUYEBHUIHOIO, OlIBIIICTH
BUNMPOOYBAHUX BHAIOThCS JI0 TpaHcopmallli CTPYKTypd TEKCTy OpHUTIHAIY.
YckiiagHeHa CHHTAaKCHYHA CTPYKTypa TEKCTy OpHTiHaldy HETaTMBHO BIUIMBAa€E Ha
MEXaHI3MU aHTULMNaNii Ta o0poOku iHpopmamii. Lle crnpuumHse 30UTBIIEHHS
HAaBaHTAKEHHS Ha KOPOTKOYACHY MaM'siTb 4Yepe3 HEOOXIJHICTh YyTpUMYBaTu
1H(OpMAIIiI0 TEKCTY OpUTIHALY, EpII HIX nepedopMyntoBaTH ii B TEKCTI MepeKIIay.

3ycwiuig, HEOOXiJHI I 3I1MCHEHHs TpaHcdopmallii, HaKJIaJalTh JI0AATKOBI
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OOMEXEHHsI Ha 3JaTHICTh KOHTPOJIO BHUCIOBIIOBaHHA. lle mnpusBonuTh 710
HEBMOTHBOBAHUX TMay3, MOBTOPIB, MPOMYCKIB, CIOTBOPEHHS iH(GOpMAIlii TEKCTY
OpUTIHATY, HEMOXJMBOCTI OJHOYACHOTO KOHTPOIIO TpaHCchopMallii CTPYKTypH,
30epeKeHHS] CMHUCITYy TEKCTY OpUTIHAIY Ta JOTPUMAaHHS HOPM MOBH MEpPEKIIaIy.

BucHoBkH. CHHTaKCHYHA CKJIAIHICTh TEKCTY OpUTIHAIY HETaTUBHO BIIMBAE HA
e(eKTUBHICTh YCHOTO TEpeKJIagy 3 apKylia. Pe3ynbrat AOCHIIKEHHS TaKOX
H1ATBEPKYIOTh TIIIOTE3y aBTOPIB MPO Te€, M0 Opak MOTYKHOCTI MEXaHi3My 0OpOOKH
1H(popmallii, HEOOXITHOT JJIA MMOJ0JIAHHSI CUHTAKCUYHUX PO30I)KHOCTEH MIXK TEKCTOM
OpUTiHANy 1 TEKCTOM TepeKIaay, € OJHI€I0 3 TOJOBHHUX TPYAHOINIB, 3 SIKUMHU
CTUKAIOThCA TIIyMadl B MPOLECI YCHOTO MEpEeKIIaay 3 apKylia.

KurouoBi cjioBa: MexaHi3M aHTULMMAIT, MOTYXHICTh MEXaHI3My OOpOOKH
iH(dopMallii; cTpareris, OplEHTOBAHA HAa CMUCI; CJIOBAIbKO-aHIIIMCHKUHN MepeKal 3
apKyIlIa; CTparerisi, Opi€HTOBaHA HA TIOBEPXHEBY CTPYKTYPY; CHHTAKCUYHA CTPYKTYpa;

3yCHJUIS, CIIPSIMOBaH1 Ha TpaHC)OPMAIIIIO TEKCTY.

MIITOTOBKA BUKJIAJAYIB YKPATHCBKOI MOBH
K THO3EMHOI B MEKAX BITYU3HSIHOI ®OPMAJBHOI
TA HE®@OPMAJIBHOI OCBITH

I'anna IlIBens, Kuis

[TigBuIeHU# 1HTEpEC 1HO3EMIIIB 10 YKpaiHChKOi MOBH (TpO 1€ CBiTYaTh JaHi
HABYAJILHUX TUIATGOPM, BIIKPUTTS HOBHX YKPAiHICTHUHUX MPOTPaM y 3aKOPIOHHUX
3aKJIa/lax OCBITH, TIOTMMT HAa MOBHI KypCH PI3HOI TPHBAJIOCTI) aKTyajidye mpobiemy
MirOTOBKU KBaTi(hiKOBAaHUX TMENArOriyHUX KaJpiB, 3AaTHUX OPraHI30BYyBaTH MPOIEC
HABYAHHS YKPaiHChKOI MOBH B 1HILIOMOBHIHN ayqUTOPIi.

VY NiHrBOIMIAKTULI OOIPYHTOBAHO CUCTEMY (haxOBOI MIATOTOBKU BUMUTENIB Ta
BUKJIaJIa4iB YKpaiHChKOi MOBHM sk pigHOi (y mpansx A. Hikitinoi, H. Ocranenko,
O. IlerpumnnH, O. Cemenor, T. Pubuenko Kecep Ta iH.) 1 po3moyaro AOCIIIKEHHS
OKpEMUX acreKTiB (opMyBaHHs TpodeciitHOT KOMIIETEHTHOCTI MaifOyTHIX BUKJIaa4iB

yKpaiHCbKOi MOBH siK 1HO3eMHOi (nam YMI) B poborax A. bponcbkoi, B. ®equuk,
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I'. IlIBenp Ta iH. MeTa MpOIIOHOBAHOI JOIOBIII — Y3araJIbHUTH BITYM3HSIHUN JTOCBIT
npodeciitnoi miaroToBku BukiagadiB Y MI i okpecinTu nmepcrneKkTUBH B 1M1 ramysi.

IcTopisa miaroroBku ¢axisiiB 3 YMI nos’s3ana nepenycim 3 asoma 3BO: KHY
imeHni Tapaca Illeuenka ta JIHY imeni IBana ®panka. Y mepmiomy MiAroTOBKY
BukiianadiB Y MI Oymno posnouaro B 1993 p. V apyromy Oyio po3po0ieHO KOHIISIIITO,
HaBUAJIBHHUI MJIaH 1 mporpaMy 3a HampsMkoMm «@Dimonoris» («YkpaiHCbka MOBa K
1HO3eMHa») Ta 3ampornonoBaHo MOH mist 3arBepkeHHs, onqHak y 1996 p. Bpanocs
BIJIKDUTH JIMILIE TaKy CIHeliagi3alil0 Ta BHECTUM ii B MEpeNiK CHEIlalbHOCTI
«YKpaiHChKa MOBA 1 JIiTepaTypar.

AHaJi3 CTPYKTYpU JUCLMIUIIH crenianizaiii (a motiM BHOIPKOBOro OJOKY) B
KHY imeni Tapaca IlleBuenka, ¢opM 1 METOAIB ayAUTOPHOI Ta I033aayAUTOPHOI
po0OOTH, a TAKOXXK TEMATHKU 3aXUIICHUX KBaTi(iKaIlIHHUX Mpallb JIHTBOJUIAKTUYHOTO
CTpsSIMyBaHHS, J03BOJIIE CTBEP/KYBaTH, IO B yHiBepcuTeTi Oyna chopmMoBaHa i
yCHIIHO (YHKIIOHYBaJIa I[IJIICHA cucTeMa MpodeciitHo1 MAroTOBKY BUKIIaaadiB Y MI,
sKa, Ha JKallb, Yepe3 aaMIHICTpaTUBHE PIIICHHS NPUIHHWIA CBOO poboty 2020 p.
Opmnak y KHY imeni Tapaca IlleBueHka 3a1HCHIOETBCS MIATOTOBKA 1HO3EMHHUX
¢daxiBIiB 3 BUKIAJaHHS yKpaiHChKOI MOBM B MEXKaX OJHOTO 3 BHOIpKOBHUX OJIOKIB
MAaricTepchKkoi OCBITHBOI Mporpamu s 1HO3eMHUX 3100yBadiB. 3 2020 p. 13 ii
BUITYCKHHMKIB OTpUMaIM MpoQeciiiHy KBami(ikaiiio «BUKIAgauw», 13 HUX I ATEPO
MPaIfoI0Th 3apa3 B yHiBepcuTeTax Kuraro.

Croroani miarotoBky ¢axisiiB y ramy3i YMI cepen BITUM3HSHUX CTYICHTIB
saivicHiooTh JIHY iMeni IBana ®@panka Ta XHY imeni B. H. Kapasina 3a okpemumu
OCBITHIMH TIpOoTrpamMamMu BiIOBIHO 0aKaJaBpChKOTO Ta MariCTepChKOTo piBHIB. Jleski
BUOIPKOB1 JUCIHMIUTIHA 3 UKy MPOQeciitHOl MiAroOTOBKH MaiOyTHHOTO BHKJIa/ava
YMI 3anponoHoBaHi ik BUOIpKOBI npeametu i ¢utonoriB y KueBo-MormisHebKii
akazemii Ta YKpaiHCbKOMY KaTOJIMLIBKOMY YHIBEpCHUTETI. BapTo 3BepHYTH yBary, 1o
MeTOoAuKy HaByaHHS YMI BBeneHo Takoxk B okpemux 3BO sk 000B’si3k0BHI a0o0
BUOIPKOBHI1 KOMIIOHEHT B OCBITHI IPOrpaMHu J1jisi MAaHOyTHIX BUMUTEINIB.

V BiTUM3HAHINA HE(HOPMaIIBbHIM OCBITI KYpCH 3 METOAMKY HaB4yaHHS Y MI € HOBUM

HarmpsiMoM, ToTpeda B sIKOMY aKTHBI3yBajacsi ocTaHHIM yacom. Tak, y JIHY imeni
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IBana ®paHka MUHYJIOTO POKY OyJIO OpraHi30BaHO KypCHU JUIsl BUMTEIIB YKPAiHCHKOI
MoBHU sk ycmaakoBaHoi. A B KHY imeni Tapaca IlleBuenka 3apa3 TpuBae pobora
ceprudikaraoi nporpamu «Meronrka HaBdaHHs Y MI» — y 10moBial mpe3eHTOBaHO ii
METY, 3aBJIaHHS, CTPYKTYPY, (OpMHU HABYAIHHOI B3a€EMO/IIT 31 CITyXadyamu.
[TinOuBaroun MiACYMKH MPOBEACHOTO ITOCHTIPKCHHS, HArOJIOCUMO, IO SKICHE
HaBuaHHS YMI mMoke 3a0e3meunTy BUKIAmay, SKUid Mae nmpodeciiiHy miarotoBky. B
VYKpaiHi BTIJIEHO KOHILIENTyalbHY CUCTEMY TaKOi IMIJFOTOBKA B OCBITHIM Mporpami
OaKaJIaBpChKOTO pIBHS Ha Kadeapi yKpaiHChKOTO MpUKIagHOro MoBo3HaBcTBa JIHY
imeH1 [Bana ®@panka. Kadenpa ykpaincekoi ¢inomorii s iHo3eMHux rpomaasiH KHY
iMeHi1 Tapaca IlleBueHka 1rykae MOKIJIMBOCTI aKyMYJIFOBATH JOCBIJ Y 111 raiay3i uepes

3aMpoBaKEHHSI cepTU(IKAaTHUX MPOTpaM 3 METOAUKU HaBuyaHHs Y MI.

ICTOPISI BAHUKHEHHS TA YKPAIHCBHKI EKBIBAJIEHTH
TEPMIHA FLIPPED LEARNING
bornan lllynesuu, JlyOnsau

«IlepeBepuyre HaBuanus» (aur. flipped learning) a6o «nepeBepHyTa
asauTopis» (aur. flipped classroom) — e MeToa HaBYaHHS, i1 Yac SKOTO TPaaUIliiiHe
ySBIIEHHS T1PO HAaBYaHHS B AaBAWUTOPIl 3MIHIOETHCS, TOMY WIO CTYIEHTH
03HAHOMITIOIOTHCS 3 HABYAJIbHUM MAaTepiajioM Mepe]] 3aHsTTSIM, a Mi3HIIIe B aBIUTOPIi
4ac BUKOPHUCTOBYETHCSI B OCHOBHOMY JIJIsl MOTJIMOJIEHHS PO3YMIHHSI BUBYEHOI TEMH
IIIIXOM OOTOBOPEHHS IBOTO MaTrepially CTyACHTaMH, BUKOHAHHS MPAKTHYHUX
3aBJaHb, TIOB’S3aHUX 3 BHBYCHUM MaTepiajoM, J1a00paTOPHHMX JOCIIKEHb ITiJT
KEPIBHUIITBOM BHKJIa/1aya.

Merta m0mOBii — PO3IISTHYTH KOPOTKY icTopito BUHHKHEHHs meronay flipped
learning, ¥ioro mepeBaru Ta aKTYaJIbHICTh BUKOPHCTaHHS, a TAKOX 3alpOIIOHYBAaTH
HOBl YKpaiHCBbKI BapiaHTH MEpeKjady IbOro TEpMiHy, $Ki, Ha Haly JIyMKY,
MPaBWIBHIIIE TIEPEAAIOTh MOTO 3HAYCHHS.

Le#t miaxia 10 BUBYEHHS MaTepiaily BIEpIle BUKOPUCTOBYBABCS 3a KOPIOHOM

B MDKHaponaHid ocBiTHIE wmepexi KhanAcademy, 3acHoBaHili aMepHUKaHCHKUM
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nignpuemiem Canmanom Xanom. Y 2006 p. C. XaH moyaB 3amucyBaTH HEBEIHUKI
HABYAJIbHI BIJCOPOJIUKH, MO0 JOMOMOITH CBOIH MOJOMIIINA CEeCTpl y BHBYCHHI
MaTE€MaTHUKH BJIOMA, Ta BUKJIAAaB iX y BIAKPUTHI JOCTYII, a T 4ac 3aHAThH il JIeTIIe
Oy710 3aCBOITH IOTPIOHUH MaTepiall.

Bimomo takox, mo y 2007 p. Buuteni ximii Jpxonaran beprman ta Aapon Camc
CTBOPIOBAJIU B1J1I€0YpOKH Jutsl yuHiB Bynnanacekoi mikonu B mrati Konopano (CLLIA).
VY4H1 caMOCTIHO BUBYAJIM 11l MaTeplaiu BAOMA, a HA ypOKaX BUKOHYBAJIU JJA0OpaTOpHI
po0OOTH 3 111€1 TEMATUKHU, KOHCYJIBTYBAJIUCS 3 BUNTEIIMU CTOCOBHO HE3PO3yMIIOr0 iM
MaTepiany. [nes BUHMKIIA y BUUTENIB, KOJIM BOHU 3pO3YMUIH, 1110 Y4HI, SIKI POy CTHIIH
YPOKH uepe3 XBOpoOy 4M 1HII MPUYUHU, HE MAIOTh MOKJIMBOCTI BUBYUTH BYACHO IIi
TeMu. ToMy BUMTEII TOYAIU 3aMIMCYBATH BIJIEO YPOKIB 1 3aIIPOMIOHYBANIH iX YUHSIM JJIs
CaMOCTIHHOTO BHBUEHHS BIoma [1].

Hamu BUKOpHUCTOBYBaBCS TaKWW MiJAX11 MiJ] YaC YATAHHS JICKIIN 3 TUCIUILUTIHA
«Teopis 1 mpakTuka mepekiaay» Ha Kadeapl MPUKIAIHOI JIHTBICTUKH JIBBIBCHKOI
nomiTexHiku [2] y 1999-2000 pp.

llepesepnyme Hnaguannsa gk (QopMa aKTUBHOIO HAaBYAHHS € PI3HOBUIOM
smimanoeo nasuanns (anr. blended learning) i xapakTepusyeThCcsi psiioM IiepeBar
MOPIBHSHO 3 1HIIMMH METOJaMH HaB4YaHHsA. Hampukian, BimOyBaeTbCs MOCHUIICHHS
B3a€MOJIII MK CTYJ€HTaMH Ta BUKJIAJadaMH 31 3MIHOIO CTparterii BUKJIaJaHHS B OIK
HABYaHHS, OPIEHTOBAHOTO Ha cTyJeHTa. CTyAeHTH MalOTh MOKJIUBICTh TOTYBAaTHUCS Y
BIIMOBIAHUN Yac 1 MiCIl, SIKe IM IIJIXOAUTh, 1 CTUIBKH Pa3iB, CKUIBKU MOTPIOHO IS
TOTO, MO0 3pO3yMITH MaTepiai, KUl BOHM BHUBYAIOTH. Lleli METOm TakoX Cripuse:
CHUIbHIM pPOOOTI MDK CTyJeHTaMM, 30UIBLIYIOUM IX 3ajdydyeHHS [0 BHUBYCHHS
HABYAILHOTO MaTepialy 1 TMepexXOAuTh BiJ] MACHBHOTO CIyXaHHS 0 AKTUBHOTO
HABYaHHS; MOSBI OUIBIIOI KUIBKOCTI 4Yacy JUIsl MPAKTUKH, PO3BUTKY KPUTHYHOIO
MUCJICHHSI, BEICHHS JUCKYCil, OCKUIBKA CTYACHTH WIyTh HA 3aHATTS BXKE
M1JITOTOBJICHUMU.

OcTaHHIM YacoM B yMOBaX BOEHHOTO CTaHy BHKJIaJa4aM 3akjaadiB BHUIIOi
OCBITH, BYMTEJISIM MK Ta IHIIMX OCBITHIX 3aKJajiB YacTO MPUXOAUTHCS

BUKOPUCTOBYBATH I.[€I>i METOA, 0cOo0JINBO Hi):[ qac HOBiTpHHI/IX TPHUBOT, KOJIM BUKJIaga4
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HE BCTUT MPOYUTATH CTYACHTAM JIEKIII0 YW TPOBECTU IMPAKTUYHE 3aHATTS, TOMY
CTYIEHTH 3MYIIEeHI CaMOCTIHO BHWBYAaTH HABYAJBHMUI MarepiaJl BIOMAa, a Ha
HACTYITHOMY 3aHSTTI OUIbIIE Yacy BUAUISETHCS HA TIEPEBIPKY BUBUCHOTO Marepiaty Ta
YTOYHEHHS HE3PO3YMIJIOr0 JJIsl CTY/IEHTIB MaTepiainy y (popmi MUTaHb 1 BIAMIOBIIEH.

Ha namry mymKy, Ha OCHOBI BHIIIE TIOJJAHOTO MaTepiaiy, YKpaiHChKHUA €KBIBaJICHT
nepesepnyme HaguyaHHsA aHTIiChKOrO TepMiny flipped learning notpelOye yTOYHEHHS
y HWoro mepeknaai. Y TepMiHI HE HAETbCS MPO MEPEBEPTAHHS YOTOCh, a MPO 3MIHY
NOPAJIKY YW TOCIIIOBHOCTI B MPOLECI BHUBYEHHS HABYAJIBHOIO Marepiamry 3a
JOTIOMOT'010 YM 0€3 TOMOMOTH Cy4acHUX TeXHOJOrid. Tomy BapiaHTaMHu YKpaiHChKHX
eKBIBAJICHTIB MOXKYTh OyTH TEPMiHU, HATIPUKIIA, 8unepeddcaioie HaguanHs, obepHene
HABYaHHs Ta 1HIIII.

BucnoBku. [lepeBepHyTe HABYAHHS — 11€ IHTEPAKTUBHUHN Ta 3MIIIAHUM TT1JIX1]]
710 HaBUAHHS, KU 30CePeKYEThCS HAa 1HAMBIIyaIbHOMY Ta aKTUBHOMY HaBYaHHI, a
HE Ha TpaauiiiiHoMy rpynoBoMy. CTyIE€HTH 3HAUOMISTHCA 3 HOBHM 3MICTOM 1
KOHIIEMIISIMU BJIOMa Ta MPAKTUKYIOTh iX 1HAMBIAYaJbHO, KOJU BOHU Yy HAaBYAIHHOMY
3aKiIail.

Meron nepesepnymoeo nasuanus 0araTo B 4OMY MOKJIAJAEThCS HAa Cy4yacHl
texHonorii BHC My, BizeokoHdepeHitiitHe mporpamue 3ade3neduenns Maikpocopt
Tim3, 3yMm Ta iHmI 1 TOTPIOHO BUKOPUCTOBYBATH BCl JOCTYIHI I1HTEPAKTUBHI
IHCTPYMEHTH, 11100 3pOOUTH 3aHATTS MPUBAOIIUBUMHU JIJIsI CTYACHTIB.

Ha ocHoBi BuKjIameHoro y gomoBiai matepiany npo meton flipped learning,
3alpoILIyeEMO JIO0 AUCKYCii CTOCOBHO IMOIIYKY KpaIIOro YKpaiHCHKOTO €KBIBAJICHTY

[bOT'O AHTJIMCHKOTO TEPMIHY.

Chnucok BHUKOPUCTAHUX JIZKEPEJI
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Cexkuiiini nonosBixi

TRANSLATORS VS INTERPRETERS
METHODS OF TRAINING
Olha Aliseienko, Dnipro

Teaching and training of the future translators and interpreters has become a
thing of primary importance in the current conditions of the full-scale war in Ukraine.
The war has definitely changed not only our lives but also outdated approaches to
teaching both translators and interpreters. What our country needs now is highly-
qualified specialists able to translate specialized technical and military literature as well
as to perceive, interpret and comprehend it as a spoken one. The situation shows that
the lack of these must-have skills has become one of the main obstacles which prevents
us from getting all necessary military equipment.

The situation of this kind has become a real challenge for the teachers who are
preparing both the translators and interpreters, for the teaching methods should be in
full correspondence with the demands of our time. The role of a teacher as well as
teacher-student and student-student interaction is what some scholars outline as a
priority in contemporary educational process [1]. Others highlight the importance of
interactive learning methods such as case study, conferences, translation quests,
simulation of real translation situations, project method, game technologies,
interpretation competitions [2]. Undoubtedly, these methods are quite effective but
under condition that the learners have acquired a sufficient background before entering
the translation\interpreting course as being knowledgeable in grammar and vocabulary,
having at least the general knowledge of ford-formation and syntax which will
definitely facilitate the perception of the specialized texts and lead to a better and
quicker apprehension of the material taught.

One more thing that must be considered here is an integrated approach to training
specialists today. These problematics are of ambiguous nature as, on the one hand,

translators\interpreters are usually connected with philological science and are not as
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knowledgeable as it is needed in technical field, but, on the other hand, technical
specialists, military students, in particular, should necessarily have such subject as
Translation\Interpreting on their curriculum with as many ECTS as possible.

It also ought to be noted that at a particular level of training the translators and
interpreters can be taught together, especially when it is about the initial stages covering
basic, theoretical or general information regarding the Translation\Interpreting science.
However, ultimately, these two directions should be parted and drilled and mastered
separately.

Living in the digital age of enormous opportunities, including ChatGPT, such
course as Translation might seem too traditional or even unnecessary, yet it will never
lose its actuality and remains an important tool of the progress as in teaching sphere

human factor is difficult to overestimate.
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1. Using the Methods of Teaching in the Professional Training of Future
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[MEPEKJIAJIOSHABCTBA (khnu.km.ua)

HABYAHHSA YCHOMY ITEPEKJVIALY

Mapwuna Botinnesa, JlHinpo

Kypc ycHoro mnepeknagy BBa)kalOThb KOPUCHUM HaBITh MiJ Yac HPOCTOrO
BUBYEHHS 1HO3€MHOI MOBHM (HE Ka)XXyyd BKE IMpO MNpOQeciiiHy NepeKiIaalbKy
M1JIFOTOBKY) 1 MOXE JIaTU CTYJCHTY 3[aTHICTh BOJIOAITH BIAMOBIIHUMH TEXHIYHUMHU
HAaBUYKaMU JJIsl clieliaii3oBaHuxX (opM Mepekiiaay, MOoYMHao4u 3 0a30BOr0 piBHS

pO3yMIHHS Tepekiany Ta npodecii nepekiagaya. 3aiiMarouuch YCHUM NEPEKIaoM
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TEKCTIB, TMOB’s3aHUX 31 cdepaMu iXHHOTO MPO(DECIiTHOrO 3aIliKaBJICHHS, CTYICHTH
PO3MIKPIOIOTH 1 TONIMOIIOITH CBOi 3HAHHSI MOBH Ta MPEIMETIB, 3 SKUMH BOHU MalOTh
CIpaBy IIiJ] 4aCc yCHOTO TMEPEKIaay, a TAKO BHKOHYIOTH Jii, SIKIi BUMArarTh BiJ] HIX
JIOATKOBOTO JOCIHI/DKEHHSI TPEAMETY 3a JOMOMOIOI KHUI, Ta3eT, MeploAuYHUX
BUJIaHb, [HTEPHETY, CJIOBHHKIB Ta IHITUX pecypciB. BoHM TakoX BUBYAIOTH MEBHI MOBHI
0COOJUBOCTI, BIATIHKY 3HAYE€Hb, KYIBTYPHI (DaKTH Ta Tpaaullii, CTpaTerii CHIKYBaHHS,
KOHTPOJIb MOBH TOIIO.

3 yacoM BUHHKAE BCE OLIbIIIE HOBUX TEXHOJOT1 HAaBYaHHS YCHOMY IEpEKIIany.
SIkicHa miAroTOBKA Mepekiagaya 3aj1eXXUTh Bl TOT0, HACKUIBKY MPOQECIHHO BIH HUMH
Bosioziie. Sk ctBepmxkye I1. Heromapk, miaroroBka MailOyTHIX BUKJIaJadiB Mae OyTu
KOMILUIEKCHOIO Ta SIKICHOIO, B Hil «65% yCIiXy 3aJIeKUTh BiJT 0COOMCTOCTI BUKJIa1a4a,
20% — Big cTpYKTYpH Kypcy 1 15% — Bi1 HABYAJIbHOTO Marepiaiy»; Xo4a MU BBaKaEMO
el po3MOAlT HE 30BCIM BIAMOBITHUM PEaIbHOCTI, OCKUIBKH Cepell BAXIUBUX JIS
M1JIFOTOBKM MaiilOyTHROTO TMepekiajgadya YNHHUKIB BIICYTHS po0OOTa caMoro CTyACHTA,
sKa, Oe3MepeyHo, TAKOXK € HEOOXITHOIO Il OTPUMAaHHS HaJEKHOTO pPe3yJbTary:
CTYZIEHT Ma€ OyTH MOTUBOBAHHM, JIOKJIAJaTy /10 HABYAHHS 3yCHJIb 1 HABITh MPUALIATH
Yac CaMOITIATOTOBII.

OCKUTbKM HEMOXJIMBO IIiJl Yac TMEepeKiIaay SK TpUMard BCIO 1H(POpPMAIlIO B
mam’siTi, TaK 1 3aMKCyBaTH 11 TOBHICTIO, TO MEPEKJIAIAlIbKUN CKOPOTIHIC — 11€ KOPUCHHIMA
3aci0, 110 MmoJysrae B «MUTTEBIH dikcarlii iHGopmaiii.

HaBuanHs ycHOMY nepekiiaay Takox rnepeadadae 3acTOCYBaHHS PI3HOMAHITHUX
MHEMOHIYHUX TEXHIK JIJIsl TOKPAIICHHS] KOPOTKOTPUBAJIOI MaM’ ATi. 3aBAsKA HAIBHOCTI
JIOCTaTHHOTO TEXHIYHOTO OCHAIIEHHS IT1/1 YaC HAaBYaHHS YCHOMY TIEPEKIaay CTYICHTU
MOXYTb 3allUCYBaTH BJIACHE MOBJICHHS, IMPOCIYXOBYBAaTM MOTrO Ta MOPIBHIOBATH 3
MOBJICHHSIM 1HO3€MHHMX HOCIiB. Y Takuil CHoOCIO CTYIE€HTH 3MOXYThb BJIOCKOHAJIUTU
nepeKyiafalbky Ta IHIIOMOBHY KOMIETEHIi0. Ha 3aHSATTSIX CTyIEHTH MOXYTb
IMITyBaTH pi3HI KOH(EPEHIlii, IeperoBOPH, BUCTYIH, MPAKTUKYIOUH TOCIIIOBHUN Ta

CUHXPOHHMH NEPEKIIA.
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OCOBJMBOCTI IEPEKJIALY APXAI3MIB-CKJIAJHUX CJIIB

(HA MATEPIAJII POMAHY BAJI. HIEBYYKA
«HA TTIOJII CMUPEHHOMY)»)

[Tonina l'openosa, [{Himpo

Jlexcuka Oyab-sIKOi MOBHM HE € OJHOPIJHOIO: BOHA MICTUTH TMEBHI TPYIU Ta
M1CPYIU BIMOBIIHO 10 CTUJIICTUYHOTO, TEPUTOPIAIBHOTO, ETUMOJIOTTMHOTO Ta 1HIIIHUX
KpUTEPIiB po3noauTy. BilmoBIIHO A0 TEMIOPAIBLHOIO KPUTEPIIO, CIOBA MOXKYTh OyTH
pO3MOJITEH] Ha HEOJOri3MH (CJIOBa, 3alo3W4YeHi y MoBYy abo cdopmoBaHi y Hid
HEIIOJIaBHO), HEUTpaiabHy (BIAMOBIIHO JI0 4Yacy BXKHMBAHHS) JICKCUKY Ta 3acTapiiy
JIEKCHKY, JIO SIKOi BXOISATH apxai3mu (ClioBa, JCHOTAT SKUX BCE IIE iCHYE, MPOTEe caMa
dbopMa € MaJOBXKHBAHOI ChOTOMIHI) Ta ICTOpU3MU (OIUHMII Ha TMO3HAYCHHS
HEICHYIOUMX Yy CYy4YacHiil peasbHOCTI TOHATH) [2, c. 40-61]. besnepeuno, mix yac
BUKOHAHHS TMEpEeKJIaqy MEBHOTO TEKCTY IHIIOK MOBOIO HAMOUIbII CKJIAJIHUMHU IS
ajanraiii OyayTh OJIWHUIl, IO HE € TEMIOpPaIbHO HEUTpaTbHUMU. Y UHOMY
JOCHTIPKEHHI MM PO3TIISIAAEMO TIEpEKJIajl 3aCTapliiuX OJMHMIIL HAa Marepiajli poMaHy
Ban. IlleBuyka «Ha o cMupeHHOMY», a came 0COOJIMBOCTI a/1anTarlii 1HII00 MOBOIO
apxai3MiB-CKJIaHUX CIIiB.

[Tepekitan apxaizMiB-CKIIQIHUX CJIIB BUJIAETHCS 0COOIUBO Ba)KJIMBUM MUTAHHIM
3 Kinpkox mpuuuH. [lepmr 3a Bce, TOMy, MmO apxaiyHa JIEKCHKA, SIK MPaBUIIO, HE
CHIBIIAJIa€ y PI3HUX MOBAX, HA BIIMIHY BiJI ICTOPU3MIB, OCKIJIbKH MPUYUHU apxaizairii
MEBHOI OJWHUII € JIOBOJI CHOHTAaHHMMHU Ta HemnependadyBaHUMU: HAMPUKIIA,
aHIIINACbKe CIOBO thou, mu, OylIO OCTaTOYHO BHUTICHEHO CIIOBOM )ou, U 4Yepes,
“MOBiIpHO, cycibHI Tiporiecr X VI ¢T., TOOTO BIAMOBIIHO A0 €KCTPATIHTBICTUYHOTO
yuHHUKA [5, ¢. 59]. A, HanpuKia, B yKpaiHChKii (1110 Mae (hopMy 6u AJisi MHOXKUHU Ta
BBIUWJIMBOIO 3BEPTAaHHS Ta mu s OJAHMHHM, HE(DOPMAIBHOIO CIJIKYBAHHS) YH Y
HIMELbKIN (1€ € HeopMallbHe 3BepTaHHS ONHUHU du, MHOXUHU iAr Ta BBIWIHMBE Sie)
TaKuXx mpolieciB He BiOynocs. [To3a TuM, CKI1a/iHi CJI0BAa 4aCTO HE MATUMYTh TOBHOTO
BIJIMOBITHUKA B 1HILIIM MOBI: HalpUKIAJ, aHIJIIACHbKA JieKkceMa raindrop mae GopMmy

CKJIQJTHOTO CJIOBA, aJ[KE HAJIeKUTh JI0 TaK 3BaHUX «entities that are inherently linked»
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(mour 3aBx U BUNIaJae KparsiMu) [4, c. 9]; yKpalHCbKUI IEpeKIIajl, OIHAK, MOKIIUBUIA
JIUIIIE 32 YMOBU BUKOPUCTAHHSI CJIOBOCTIONYUYEHHS — 00w08a kpanjisi a0 Kpanjisi 0ouy).
besnepeuno, koiu AB1 Kateropii (apxai3Mu Ta CKIaH1 CI0Ba) MIEPETUHATUMYTHCS, TaKa
OAMHULIA Oy/J€ T0IaTKOBO YCKJIAAHIOBATH MOIIYK aJ€KBAaTHOTO MEPEKIIaly.

Taxi oguHUII, OTHAK, BIITPAIOTH JOBOJII MOMITHY poiib Y pomaHi Bai. IlleBuyka
«Ha mom cMupeHHOMY», OCKUIBKH MOli poMaHy BiAOyBalOThCA 37€OLIBIIOTO Y
CEpeIHbOBIUHOMY KHIBCHKOMY MOHACTHUPi, a TOJOBHI I'epoi € MepeBaKHO MOHAXaMU;
BIJIITOBIJTHO, BOHU HEP1JKO MOCIYTOBYIOTHCS CTAPOCIIOB’ SHCHKOIO 200 HAOIMKEHOIO J10
Hel JIGKCHKOIO, JO0 SIKOi 4acTO BXOASATh 1 CKIJIaJHI clioBa (1€ MEPEeBaXXHO CJIOBA 3
TUIIOBUMHU JIJIsl CTapOCIIOB’siHI3MIB [ 1, ¢. 20] kopeHsiMU 0oOpo-, b6aazo-, 6020- TOIIO —
0obponocHuii |3, c. 35], 6boecomepsvruii [3, c. 143] 1 Take iHIIE — a TaKOX MOJIOHI 10
HUX 32 (OPMOIO CJIOBA 3 THIIMMHU KOPEHSMH — AK-OT Oaeamomepnenusuti [3, c. 117],
epowonobeys 3, c. 146)).

Ockinbku J10paTv MOBHUM OHOCITIBHUM BIJNMOBIJHUK JJIA TaKUX apxai3miB
Mal’Ke HEMOXXJIMBO, MepeKiiajlauka poMaHy aHriiicbkoro B. Xoiamoroposa mycuia
BIaBaTucs A0 po3MaitTux TpaHcdopmariiii. HaiOiapln oueBHIHUM cepell HUX €
KaJbKyBaHHS, KOJM CKJIQJHE CJIOBO MEPEKIalaloTh CJIOBOCIONYUYEHHSIM, SKeE
BiJIoOpaxkae yci KOpeH1 OpUTIHATBHOL OIIMHUILL: HaIlpUKIIA,
bacamomepnenusuti [3, c. 117] — extraordinary patient [6, c. 181] (vacTunKy 6aecamo
BiJIOOpaXeHO CIIOBOM extraordinary, mepnenusuii — patient).

Takok J0BOJMI TOMIMPEHUM 3aCO00M TMEpeKyaay € TeHepai3allis, KOIu Yy
nepekiaaal  BimoOpakalOTh  3HAUEHHsS  JUINE  OJHOTO 3  KOPEHIB,  SIK-OT
bozonenasucuuil [3, c. 139] —repulsive [6, c. 216] (mepexnaneHo JuIIe APYTy YaCTHHY
CJIOBA).

MOXHBOIO € MOZTYJISALIISI BHAYEHHS, IKA € KOHTEKCTYaJIbHUM PILIEHHSM 1 3MIHIOE
3aKjajZieHl B OpUTIHANl OJMHMII: HAMpPUKIaZd, CIOBO 6OozosipHuti [3,c. 182] Oyno
nepekIazieHo sk equal to God [6, c. 291] (110 3aranom Onmk4e 10 YKPaiHCHKOTO CII0Ba
bo2opienuil).

[HkonM mepeknanadili BAAEThCA J10paTd MaKCUMaJlbHO TOBHUM (Xoua 1

31€01IBIIOr0 BUPAXEHUN MPOCTUM CJIOBOM) BIJNOBIJIHUK OpUTIHAIBHIA OJMHHIII,
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SAKUH, OJHAK, HE HAJICKUTHb JO KaTeropii 3acTapiiioi JEKCUKH — 1€ HAa3WBAETHCS
HehTpamzaiieo. [Ipukinagom Moxe ciayryBaru mepekian oobpoximuo [3, c. 162] sk
volunteer [6, c. 254] (OKpIM TeMITIOpaIbHOI IPHUHAJICKHOCTI, 3MIHIOETHCS YaCTHHA
MOBH, aJie 11 TpaHc(opmarlisi He CTOCYEThCS IPEIMETY HAIIOTO AOCIIHKCHHS).
OTxe, MOXXKEMO CTBEP/IXKYBaTH, IIO JUIA aHIIIACHKOTO TMEpeKyaay apxai3MiB-
cknagHux ciiB y pomani Bam. [lleBuyka «Ha momi cmupeHHOMY» Oyino 3amydeHo
po3maiTi TpaHcopMalli, cepel SIKUX TeHepali3alis, KaJlbKyBaHHS, MOIYJALIS Ta
HelTpam3auis. KoHrekcryanbHo Ai0paHi BIAMOBIAHUKU TEPEBAKHO B1I0OOPAKAIOTH
JIEKCMYHE 3HA4YeHHsI OpUTiHANY, ajieé BTPavYaroTh TEMIIOPaJbHY MapKOBAaHICTH 4Yepe3

BIJIMIHHICTh CUCTEM apXai3MiB y pI3HUX MOBaXx.
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303 p.
KOMYHIKATHUBHI CTPATETTI Y MOBJIEHHI
OJIEHU 3EJIEHCBKOI
Omnena I'ypxko, JIainpo

JIist miHTBICTHYHMX JociikeHb XXI CT. XapakrepHa Opi€eHTallis HA BUBYCHHS
HOBITHIX CTpaTeriii 1 TaKTUK y MeXax cy0’e€kTa iIHTeHI[1i. B yMOBax cbOro/ieHHs nocrae
Heabusika notpeda CTyAil0BaHHS MOBHO1 ocoOucTocTi. Came ToMy NpeIMETOM HaIIOro
3aliKaBJIeHHs € npomoBa OneHu 3eNeHChKOi, BUTOJIONIEHA Nepes o0oMa majiaraMu
Konrpecy CIIA 21 nunns 2022 poky. Cepea OCHOBHUX CTpATETiil, BAKOPUCTAHUX IT1]T
yac BHUCTYIly IIEpIIOI Jie/l, BUOKPEMJIIOEMO CaMOpENpe3eHTallii, KOHCOJIIallii,
JUCKPEAUTALIIT Ta PUTOPUYHI.

3a J0MOMOroI0 CTparerii caMopernpe3eHTalli mepiia Jjeal  Harojionrye Ha
BOXJIMBOCTI ¥ YHIKQJIBHOCTI il mepeOyBaHHS sIK )KIHKH IIpe3uieHTa B Mexkax KoHrpecy,
Hanpukian: A 3uaro, wo ye 6i0bysacmocs enepuie, Koau opyscura llpezudenma inwioi
Kpainu modice 36epHymucs 0o Konepecy y yux cminax. Ile diticno eéascnueo 011 mene
iona moei kpainu. Jlami Onena 3eneHChbKa BKa3ye€ Ha Te, IO Ma€ €IUHY
KOMYHIKaTUBHY Ta COIlialibHY pOJib, SIKa IMOJISITA€ y perpe3eHTarlii ingopmariii momo
nofii B Ykpaini (3azsuuaii opyscunu [lpezudenmis 3atimaromocs GUKIIOUHO MUPHUMU
cnpasamu. Ocsima, npagsozaxucm, pieHi modxcausocmi, bezdap ‘epuicme... I s dymaio,
8U OUIKY8AU 8i0 MEeHe BUCMYNY U000 MAKUX mem. Ane aK npo HUX MOXNCHA 2080pUm,
KOJIU NpOMU MBOEI KPAiHu 6e0emuvCs HeCNPOBOKOBAHA, 342APOHUYbKA, MEPOPUCTIUYHA
giuna? Pocis 3nuwye naw napoo) Ta HE3BUYHOMY €IMHOMY MPOXaHHI ISl IPYKUHU
npe3uaeHTa — HaJaHH1 30poi (Mos moocaugicms K nepuioi n1edi cogopumu 3 8amu
Cb0O20OHI came npo 30por0 — ue nposae Hadinbuoi pieHocmi, AKa ICHYE cepeo 110oell.
L]e pisnicms ginbHux ntodet. Jlooet, sAKi 3HAOMb, WO BOHU 3AXUULAIOMb. 3HAIOMb
3apadu 4020 xcusyms. A maro Haoito, wo 8u mMeHe cb0200Hi nouyau. I cnoodisarocs, wo
eauli pitueHHs1 OYOYmb WUBUOKUMUL).

3 ypaxyBaHHSIM TOTO, IO CTpaTeTisi KOHCOMIAaIlll nependadae o0’ eqHaAHHS OC10
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B OJTHY CHUJIBHOTY 3a/Jis1 peaiisarlii CIUIbHOI 1/1ei, JTOTIYHUM BBA)XXAEMO Y BHCTYIII
Onenu 3eMeHCHKOT  BBEJIGHHS — mapayielli  IOJITHK-Taro/Mama-aiaych/0adycs-
CUH/JIOHbKA 3 apTyMEHTAaTUBHHUMH BHCHOBKaMH, CIHPAIOYUCh Ha IHTETPATUBHY
dbynkiito. Hanpukman: I cbo2o0mi s xouy 36eprymucs 0o 8ac sk 00 NOJIMUKIG i
npeocmagnukie napmii. A maxoxc ax 00 mam i mam, 6adyce i 0idycie, OOHbOK i
cunie. Xouy 3eeprHymucs 0o eac ne ax Ilepwa neoi, a Ak 0onvKa, ak mama. xux ou
noCao mMu He 00CA2NU 8 HCUMMI, MU 3A8AHCOU 3ATUULAEMOCH, 8 NEPULY Yepzay, YTeHaMU
ceoci poounu. Mu 3aedcou 3anuwaemocs dimomu 07151 C80iX 6AMbKIG, i CKibKU O HAM
He 0)10 POKIi8, BOHU NPOOOBUCYIOMb OUBUMUCS HA HAC, SIK HA c80ix dimetl. I mu 3a621cou
€ bamvkamu 0ns ceoix dimeil, i wo 6 3 HUMU He 0Y10, MU OYOeMo CnpulUMamu ix K
Oimeti. BiydHOIO0 € Tako MOJEJIb aCOIIaTUBHOTO TMOPIBHSIHHSA TepIia Jeai-I0HbKa-
MaMma, sika BOJIHOYac 00’€JIHy€e MOBIIS Ta aapecarta. MOBHUM MapKepoM eKCIUTIKallii
cTparerii KOHCOJIJIaIli Yy NPOUTIOCTPOBAHOMY MaTepiaial € YacTOTHE  BXKMBaHHS
3aiMEHHUKA MU.

Onena 3elieHCbKa BUKOPUCTOBYE CTPATETii0 AUCKPEAUTALI] 3a/J11 OTPUMAHHS
MIJITPUMKH BJIACHO1 TMO3UIIII, ajpKe, Hajaouu (akTtuuHy iHdOpMaIlliio, nepia el
aretoe 10 ayIuTopii, KOHCTATYIOUU peallli YKpaiHChKOTO KUTTS Ta BOAHOYAC HATAIbHY
notpedy npotuaisitu Pocii. Hanpuknan: Ha yiti pomoepaghii €sa. Bona nrodbuna
manosamu. Iii 6yno 5 poxis. Yepzosa pociticvka paxema. Pasom 3 €6oro 6yna youma
it 6abycsa. A yi monodi obauyus — ye NPayiGHUKU ma 6i08i0Y6aul WONIHS-MOT) 8
Kpemenuyyi. Ix 6invwe nemae. I wonine-mony nemae. Tomy wo pociiicbka paxema
cnanuna ece i ix ycix. Lle owcypranicmra, ii 36anu Bipa. Bona nonmao 20 pokie
npayroeana 6 YKpaiHcbKux meoid, a OCMAHHIX YOMUpU pOKU — 8 KUiBCbKOMY O10po
«Paoio Ceobooar. 3azunyna ¢ Kuegi 8io uep20o60i pociiicokoi pakemu.

Kpim Toro, 1oMiHy0Th y MOBI€HH1 Onenu 3e1eHChbKOi pUTOPUYHI CTpaTerii, Kl
N1JBULIYIOTh €()EKTHUBHICTh BEpOAIbHOI KOMYHIKAIlli, CHPHUSIIOYM 30CEPEIKEHHIO Ha
BAKJIMBUX TMHWTAaHHSAX CborofeHHs. Hanpuxknan: Yu 3mooce miit cun 6ocenu
nogepHymucsa 00 Ha8YaHHA Y coiul wiKkoi? A ne 3uaro. Ax i minbtionu mam 6 Yxpaini.
Yu 3mo01ce mosa 00HbKA nimu 00 yHigepcumemy i 6i0Uymu CHPAGHCHE CIYOEHM CbKe

scummsn eocenu? He mooicy éionosicmu.
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OTxe, MOCIYyTrOBYIOUNCHh KOMYyHIKaTUBHUMHU cTparerisiMu, OineHa 3eieHChKa
YIOOTY)KHIOE TIPOIEC KOMYHIKallii, NPUIIBUIIYIOYM JOCATHEHHS KOHKPETHOTO

3aBAaHHA.

BUBUYUEHHS YKPAIHCBKOI
MOBM SIK IHO3EMHOI - ITIPAKTUYHI IIOPAJTA

Inna 3aBapyeBa, /{Hinpo

3HaHHS 1HO3€MHOT MOBH — 11€ 3aBXKJM HOB1 MOXKJIMBOCTI, BIKPUTTSI HOBUX KpaiH
Ta 1X KyJbTYpH, TPaJMIIii, a TaKOX HOBAa JIEKCHKA. SIK MpaBUILHO BHBYATH HOBY
JIEKCUKY 1 TOJIOBHE, SIKY JIEKCUKY HEOOXI1/IHO BUBUMTH Y TIEPIIY YEpry, 1100 TOBOPUTH 1
PO3yMITH CIIBpO3MOBHUKA? BigoMO, 1110 MOYMHATH BUBUYCHHS 1HO36MHOT MOBH MOXHA
JIBOMA CIIocO0aMU: 4epe3 YCHE MOBJICHHS 1 uepe3 untanHs. [lepmmii Bapiant migiiae
JIOASM 3 TapHOK MEXaHIYHOK TMaM'sTTI0, TapHUM CIyXOM Ta IMITallliHUMU
3ni0HOoCTSIMU. J{pyruii BapiaHT JAJis JTFOICH 3 TApHOIO JIOTTYHOO MaM'ATTH0, CXUJIBHICTIO
JI0 JIOT1YHOTO MUCIIEHHS, aHai3y. AJie 3 4oro 6 He oYaiu, OPALFOBATH CII1JT BC1 BUIH
MOBHOI JiSJTLHOCT1: TOBOPIHHS, TUCbMO, YUTaHHS, po3yMiHHA. CipoOy€eMO BIIITOBICTH
Ha CaKpaMEHTallbHE MUTAHHS, SK K€ IOA0JaTd MOBHUHM Oap'ep? lle He ckiamaHO
3pOOUTH JTOTPUMYIOYUCH TEBHOI IMOCIIIOBHOCTI: HABUUTHUCS YWTATH; 3HATH 0a30BY
rpaMaTHKy; BMITH TIEPEKIaiaTH; CIIyXaTu; TOBOPUTH.

[lig yac yuTaHHS CHiA YITKO PO3YMITH, YOMY CaM€ TaK MOOYJOBaHO PEUYCHHS,
TOOTO BHW3HA4YaTH TpaMaTH4Hi KOHCTPYyKiii. CnoBa e(peKkTUBHO 3amam’SITOBYIOTHCS,
KOJI CTBOPIOIOTHCS CJIOBHUYKH, TEMATUYH1 KapTKU Ta MO II0HE.

JUis mpaBUIBHOTO PO3YMIHHS 3HA4YEHHsS CJIOBA y KOHTEKCTI yBary Ciij
NPUAUIATA 3aCBOEHHIO TPAMATUYHUX KAaTeTopi, a camMe TpPaBWJIBHO BHU3HAYaTH
YAaCTUHU MOBH, BIJIMIHKH, JI€BIAMIHU. 3’SICYBaBIIM 3HAYEHHS CJIOBA, HEOOX1JTHO
MOJIMBUTHUCH 1HIIT MOro 3HaYeHHS, (pa3eosoriuHi CIOJYUYEHHS 13 HUM 1 MOOyIyBaTH
KUJIbKa CBOiX peyeHb, BUMOBUTH iX KIJbKa pa3iB, 3amnucartu cede Ha TUKTO(OH uepes
TIEBHUI Yac MPOCTyXaTH 3aIiC 1 BUTIPABUTH IMTOMIJIKH. B3arajii 3amuic YuTaHHs TEKCTIB,

CKOPOMOBOK, OTOBiJIaHb, MepeKa3 MPOYUTAHOTO € YK€ KOPUCHOK MISUTBHICTIO JIs
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PO3BUTKY MOBJIEHHA. HacTymHuM KpokomM Moxe OyTu mepexi 10 OIHOMOBHHUX
CIIOBHUKIB, JI€ € TIyMau€HHs CJIOBa caM€ YKpPaiHChKOIO MOBOIO, IIIO CIIPHUSIE TaKOX
MIOTIOBHEHHIO CJIOBHUKOBOI 0a3u.

[lle oguH BaXMMBUK eTanm poOOOTH 1€ 3aCBOEHHS TPABWII CIOBOTBOpPY. loji,
NEPETISHYBIIKA CJIOBO B CIIOBHUKY MOKHA YTBOPUTH (IOBiNaTHCS B TEKCTi, abo
MOBJICHH1) M€ KiJIbKa CIIJbHOKOPEHEBUX CIHiB. 3HaHHA OCHOBHHX CIIOBOTBOPYHX
1HCTPYMEHTIB, CTBOPIOE MOKJIMBOCTI JUIsl MOOYI0OBM HOBHX CJIIB-TIOHATH. Hanmpukian:
0yoiens, npubyoosa — IMEHHUK, 0y0igenbHuUli — NMPUKMETHUK, 0ydyeamu — JIIE€CIOBO,
30y0068anuti — NIENPUKMETHUK.

[Io6 30UTbIINTH CIIOBHUKOBUH 3arac, MO>KHa CTBOPIOBATH CIM’1 31 CJIIB 3 OJIHI€1
TeMaTuK (KUTIIO, i’Ka, MOI0POK1, HABYaHHS Ta 1H.), TOOTO TEeMaTUYH1 JIUCTU MaM’ STl
Jie Ha OJIHIM TUIONTMHI PO3MINIYIOTHCS CJIOBA OJIHIET TEMATUKHU 3 KIOYOBUM CJIOBOM y
HueHTpl. BiAMiHIOBaHHS IMEHHHMKIB Kpallle 3amam’ iTOBYBaTH BUKOPUCTOBYIOUH 301pHY
CTPYKTYpOBaHy TaOJNMII0 3 MPUKIAJAMU BIIMIHIOBaHHS TBEPAUX 1 M SKUX TPyl
IMEHHHUKIB.

BaxxiMBUM CKJIQTHUKOM y BHUBYEHHI YKPAiHChKOI MOBH, SIK 1 OyJIb-SIKOi 1HIIOT
1HO3eMHOT MOBHU € €(eKTUBHE BUKOPHCTAHHS HAaBYAIBHUX MaTepiajiB: IiJIPYYHHUKIB,
po0ouMX 301IUTIB, OHJIAH pecypciB. Lle o3Hauae BUKOPUCTAHHS MPUMITOK Ha MOJIAX,
3aMmc nepekyiaay CTIMKUX 1110MaTHYHUX BUPa3iB, a00 BUIICHHS CIIOTYYEHb CIIIB, K1
BAXXKO 3amaMm’siTaTh. AcoIllaTUBHA TMaM'saTh JacTh 3MOTY 3rajlaTd 0arato 4oro
MOB'SI3aHOTO 13 IIUM CJIIOBOM 200 BHPA30M, TUM CAMHM 3aKPITLIIOI0YN CIIOBECHHM 00pa3
y TOBrOTpHUBAIIH TIamM’SITi.

[Io  cTocyeThCs MOMOIAHHS MOBHOTO 0ap’€py, TO BIAMOBIAb MpoOCTa: OijbIIe
TOBOPUTH 1 TOBOPHUTH, HE3BAKAIOUM HI Ha I10. SIKIO JIIOAMHA HE COPOMHUTHCS CBOET
BUMOBHM, HE 3aMUCIIOETHCS OCOOJIMBO HAaJ TpaMaTUKOK 1 BHOOpPOM CHIB - BOHA
TOBOPUTH JOCHUTH IIBHJIKO, IOMAraeTbCsi PO3yMIHHS 3 JOIMOMOIOK) MIMIKH, >KECTIB.
3BICHO, 110 Take MOBJIEHHs Oyle »axJIMBE Ha CIIyX, ajeé 3 1HIIOro OOKy Ba)KO
CHIJIKYBaTUCS 3 JIIOJIMHOIO, SIKA JOBrO 1 HAMPYXXEHO MIIIIYKY€ MPaBUIbHE CJIOBO,
OpUINMEHHUK, BiAMIHOK Toulo. Sk »e Oyru? Ha Ham nomisg, BapTo IIyKaTu

KOMITPOMIC, IIOCh CEPEAHE MK IIBUKICTIO MOBJICHHS 1 IPAaBUJIbHICTIO.
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HactynHa pexomeHnpariisi — neperisij] cepiaiiB yKpaiHChKOIO MOBOIO, Oa)KaHO 13
cyorutpamu. KopucHi came cepiajid 3 IpOCTOI0 MOBOIO, JIE T€ caMe ITOBTOPIOETHCS 110
KIUJIbKA pa3iB, TOMY CIIOBHUKOBHH 3amac MOMOBHIOETHCS TyXKe MBUJIKO. | K110 moTenep
JIIOMA BYATh CIIOBA, ajieé HE TOBOPSTh, BUXOAUTh, BOHM BUKOPHCTOBYIOTh Hee()EKTHUBHI
MeTond. MOBOIO MOTPIOHO TOBOPHUTH, a He MoBYarH. HeoOXiIHO 3HAWTH BIACHHM

HUISAX, IHAUBIyadbHI CIIOCOOU PO3KPUTTS CBOTX MOXKIIMBOCTEH.

Chnucok BUKOPUCTAHUX JZREPE

1. 3aBapyeBa, [.I. MoBHMI TypTOK Ik opmMa pe3yJbTaTUBHOIO BHBUEHHS
iHo3emMHO1 MoBHM. HaykoBi 3ammcku HarionansHoro yHiBepcutery «OcCTpo3bKa
akaneMisi». Cepisa «Dinonoris»: Bun. 5(74), 2019. C. 266 - 269

2. Zavaruieva, I and Bondarenko, L., Lutsenko, V, Nazarenko, O, Fedko, O.
Communicative Methods of Forming Professional Competences of Future Foreign

Specialists During istance Learning of Ukrainian Language in HEIs. Redfame 10

(ISSN: 2325-8071, E-ISSN: 2325-808X), P. 226 — 235.

TEMIIOPAJIbHUM ACIIEKT BXKUBAHHS FUTUR SIMPLE
Y CYYACHIN ®PAHIIY3bKINA MOBI

Iara KipkoBcbka, [{Hinpo

Brnacue memnopansnuit acniext BxuBaHHS Futur simple € MTOCUTh PiIKICHUM
SBUINEM, 10 JOBOAATH UTIOCTpPAaTWBHI  jpkepena. HeBia eMHOIO  yMOBOIO
TEMIOPAIBHOCTI € TPUHIUI PEaTbHOCTI JAii B MEBHOMY 4acoBoMy IuiaHi. Takuii
MIPUHITATI € Maike «HETTPOYKTUBHUM)» 3aCO00M BHUSIBICHHS TEMITOPATBHOTO 3HAYCHHS
Futur simple. lle 3HauenHs mae OyTy MOXiJHUM a00 3 KOHTEKCTY BUCJIOBJICHHS, a00 3
NIEPEKOHAHHS CAMOTO MOBIIS, HAIIPUKIIA:

Jacques a déclaré son départ: «J’irai a Londres, si vous ne me croyez pas — voila
les billets d’aviony.

VY HaBeZeHOMY MpUKIIAJl PeaNbHICTh Aii, o nepenaerses Futur simple (j'irai


https://scholar.google.com.ua/citations?view_op=view_citation&hl=uk&user=9tyBIvUAAAAJ&citation_for_view=9tyBIvUAAAAJ:mVmsd5A6BfQC
https://scholar.google.com.ua/citations?view_op=view_citation&hl=uk&user=9tyBIvUAAAAJ&citation_for_view=9tyBIvUAAAAJ:mVmsd5A6BfQC
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a Londres), € mMATBEPIKEHOIO JIMIIIE 32 PaXYHOK KOHTEKCTY (S vous ne me croyez pas —
voila les billets d’avion). TlopiBHSIIMO Te caMe pedeHHsI 0e3 KOHTEKCTY peabHOi
oO0ctaBunu: J'irai a Londres nepen0auae, sSKIIO Jis 1 € peaibHOI0 B MaOyTHHOMY, TO
IIe JUIIE 32 PaxyHOK MEPEeKOHaHHS camMoro MOBIIS B i1 peanbHOCTI, 1 B TAaKOMY pasi
HAWBKJIUBIIIOK TMOCTAE CEMAHTHKA KAaTETOPHUYHOTO TBEP/KEHHS «HA CyO €KTHBHY
JTYMKY MOBIIS». Y TPOTUIICKHOMY BHUIANKY Futur simple mepenae TIMOTETUYHY IO
B MallOyTHROMY, 110 € CKJIaAHUKOM MOJIaJIbHO1 CEMAaHTUKU Futur simple.

AHali3 JaHuX 3acBIYMB, IO TaKl KOHTEKCTU MEPENalOThCi MEPEBAXKHO
CEMaHTUKOIO (yTypalbHOro TMpe3eHca, SKUd 30epirae CeMaHTUYHUU 3B’SI30K
3 MOMEHTOM MOBJICHHSI, HAIIPUKJIA/T;

Je pars pour Paris demain, c’est décidé!

MonanbHe 3HaueHHs1 Futur simple 3peaiizoBaHO B CaMOCTIMHOMY BXKHMBaHH1, 200 3a
pPaxyHOK BTOPMHHHUX 3acOOIB IepenaBaHHs CyO €KTMBHOI MOAAJIBLHOCTI: TPHUCITIBHUKIB,
0OCTaBHH 4acy, MOAAJILHUX J1€CITIB, HAIPUKIAI:

(1) On verra ce film probablement (peut-étre).

(2) On verra ce film bientot (dans dix jours To1o).

(3) On devra / pourra voir ce film (on ne sait pas quand).

VY pedenni (1) npucCHiBHUK AyONIO€ TIMOTETHYHE 3HAYEHHS CaMOCTIHHOTO
BkuBaHHA popmu Futur simple, ane ua gopma He Moxe OyTu 3amiHeHa Ha Présent,
OCKIJIBKH 11€ HEMOXJIMBO 3 JIIECTIOBOM VOIr.

VY peuyenni (2) oOCTaBHMHHM 4Yacy YTOYHIOIOTH 3HAYCHHS Mii, IO BIIOYAETHCS
B MailOyTHROMY (ONU3BKOMY — bientot, BiITaieHOMY — un jour). Y TakoMy 3HA4€HHI
dopma Futur simple + bientot moxxe OyTtu 3amimeHa Gopmoro Futur immédiat 6e3
bientot, ane e Présent (= On va voir ce film).

Bingminnicte Mk Futur immédiat ta Futur simple He 3Bel€HO JHIIE 10
4acoOBOI0 1HTEPBAJIY: BOHO BH3HAYEHO TakKoX MojainbHicTIO (Futur immédiat
MO3HaYa€ BU3HAYEHY, HEMUHYYY Ai10); BUIAOM (Futur immédiat poOUThH aKlEHT Ha
No4aTKy MailOyTHbOI [lii, MpocTe MailOyTHE — Ha HOTO 311HCHEHHI, Hanpukiaa: I/ va
lire ce livre, ane: Je suis sur qu’il lira ce livre avec plaisir); ctunem (Futur

immédiat TpUTaMaHHIIUN PO3MOBHOMY MOBJICHHIO, TOM1I SK Futur simple
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BXKUBAETHCS B yCIX CTUIAX). OCTaHHIO 0OCTaBHHY JI€SKi JIHTBICTH 1HTEPIPETYIOTh
SK BIIMIHHICTh M1 aKTyaJIbHUM 1 HEaKTyaJlbHUM MailOyTHiM. Kpim Toro, ono3uilis
BOX (OPM MOXKE HEHTpai3yBaTUCA i BOHU BUKOPUCTOBYIOTHCS JJISI CTUIIICTUYHOTO
BapitoBaHHA. 3a TBep/ukeHHAM M. bap6azana, BiqMiHHICTE MK Futur simple ta
Futur immédiat (Futur composé, Tepmin M. bap6a3ana) mossrae me i y ToMy, 1o
BOHA TMEpela€e XUTKYy CEMaHTHUYHY MEXY MIDXK «CYMHIBHHM» MaiOyTHIM, IO
nepenaeTbes 3a AonomMorow Futur simple, Ta OUIBII-MEHII «IIEBHUM» MalOyTHIM,
0 mnepenaerbes 3a jponoMorow Futur composé [Error! Reference source not
found., c. 4; Error! Reference source not found., c. 168—170].

VY peuenHi (3) gis, 1m0 DOTparisie i MOAAILHY TPAHCIO3UIIIO devoir + voir,
Ma€ 3HA4YEeHHsI BIPOT1HOCTI, BIEBHEHOCTI «Ha Cy0’€KTUBHY AYMKY MOBIS» MPO MOIIIO
B MallOyTHROMY. Y 1LIbOMY 3HaueHHi ¢opMma Futur simple Mmoxe OyTH 3aMiHEHa Ha
Présent 3 noBHUM 30€pEKEHHSIM CEMaHTUKH BIPOT1IHOI 111 (= on doit voir ce film).

Otxe, nuiie B OAHOMY pa3l MokHA 3amMiHuTH Futur simple Ha Présent —
y BUNIAAKY, KOJM BXHUTE MOJAJbHE JII€CIOBO B POJi 3MICTOBHOrO (pedeHHs 3).
VY pedennsx (1) ta (2) 3a BXHBaHHA HETPAHUYHOTO 3MICTOBHOIO JIECIIOBA TaKe
3aMIIIEHHS] € HeMOXJIMBUM. I[lo-iHIIoMy Bi10yBa€ThCS CEMaHTUYHUN 3CyB Futur
simple — Présent 3a HAIBHOCTI TPAHUYHOTO JECTOBa 200 JTIECTIB PyXy:

On ouvre / ouvrira; On part / partira probablement (peut-étre).

On ouvre / ouvrira; On part / partira bientot (dans dix jours).

On doit / devra ouvrir / partir (on ne sait pas quand).

OTtxe, ceMaHTUYHUM 3CyB Futur simple — Présent BiOyBa€eThCs 32 HACTYITHOIO
dbopMmyIo10:

JUIS HErPAHUYHOIO J1ECIOBA

- TINOTeTUYHE 3HauYeHHs = Futur simple + probablement / peut-étre abo 6€3 HUX,

- Onu3bKa Jist B MailOyTHbOMY = Futur simple + o0ctaBuna ado Futur immédiat
0e3 00CTaBUHM,

- BIPOT'1IHA J1isl B MailOyTHHOMY = MOJIJIbHE JIECIIOBO B Futur simple + 1HpIHITUB,;

JUTS TDAHWUYHUX JIECHIB Ta JIECITIB PYXY

- TIMIOTETUYHE 3HauUeHHs = Présent abo Futur simple + probablement / peut-étre,
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- 6mu3bKa Jiist B MailoyTHhoMy = Présent + oOctaBuHa yacy abo Futur simple +
oOctaBuHA yacy abo Futur immédiat 6e3 0OCTaBUHU Yacy,

- BIPOTiiHA JTisi B MaiiOyTHROMY = MOJIAJILHE JTIECITIOBO B Présent abo Futur simple.

[IpoBeneHmii aHammi3 AOBOAWTH, Futur simple € HaWIPHHHATHIIIOK (HOPMOO
niepeaBaHHs sl TIMOTETHYHOI 200 OMHM3BKO1 /il /T HeTPaHUYHUX JI€ECIIB, a Présent Ta
Futur immédiat nns nepegaBaHHs THX CaMUX 3HA4€Hb TPAaHUYHUMHM JIECIOBaMHU Ta
nieciaoBaMu pyxy. MozaanbHe aiecioBo + 1H(IHITUB mepenae 3HaYeHHs BIPOTIIHOL il
nuiie B Présent Ta Futur simple, ane He Moxe BxuBarucs B Futur immédiat.

Orxe, s hbopmu Futur simple 3 11 ckJlaoM Ta BIJHOLIEHHAM Mop(deM BIacHe
ICTOTHUM CTa€ TOM 4ac, 11010 SIKOTO HArojIOIIEHO 3B’SI30K JIii JII€CIIOBA Ta CyO’ €KTa.
OO0csr MoganbHOro 3HAYEHHS Futur simple npeBaiioe Hajl TEMIOPAIbHUM, ITEPEAAtOun
Cy0’€KTUBHE CTaBJICHHS MOBLS JI0 i HepeanvHoi, Oaxcanoi abo 3annanoeamol.
MopanbHe 3Ha4eHHS 3a3Ha4eHoi (OpMHU 3aleKHUTh BIJT KOHTEKCTY Ta 3aco0iB

JIEKCUYHOI MOJAJILHOCTI.

OCOBJIMBOCTI HEPEKJIAZLY TEPMIHIB (HA MATEPIAJII
MY3UYHOI TEPMIHOJIOT'II)

Terstna Knumenko, /{ninpo

Hayku 3HaXo#sThCs B MOCTIMHOMY PO3BUTKY, OTKE, TEPMIHOJOTIYHA CHCTEMa
OKpEeMOi1 HayKH IOTpeOye po3mupeHHs. [[ocmipKeHHSIMH TepMIHOJIOT1I 3aiMarOThCS
taki HaykoBii, sk J[. B. ®ypr, JI. A. Jmutpyk, 1. B. Kopyneun, A. C. JI’sxoB,
T. P. Kusk, JI.M. TomineHko Ta 1H.

Y «BenukoMy TIIyMaqHOMY CIIOBHHMKY CY4YacHOI YKPaiHCBKOI MOBHU» HA€ThCS
BU3HaYeHHA: «TepMIH — 1€ CIOBO UM CIOBOCIOIYYEHHS, 1110 O3HAYAE YITKO OKPECIICHE
creliajgbHe TMOHATTS AKOi-HEeOyIb ramy3l HayKH, TEXHIKH, MUCTELTBA, CyCHUIbHOTO
JKUTTS Tomo» [1].

HaykoBl TOHSATTS, SIKI PENpPEe3eHTOBAHO TEPMIHAMH, BHUBIPSIOTBCA 1
JIOTIOBHIOIOTHCSA, HAOyBalOThb HOBUX 3HAYEHb, MEPEXOJATh 3 OJHIEI HAyKU B IHILY,

COpusitoTh (hikcalii 1 30epeKeHHIO 3HaHb, BUKOHYIOTh KOTHITUBHY Ta 1H()OPMATUBHY
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dbynkiii. Hampuknaa, TepMmiH «KOHIENT» MPEACTaBICHUN B PI3HUX HAayKax 1 Mae
nediHiIii BITHOCHO OKPEMO B3SITOI Tary3i.

Tepminonorisi kareropizye 00’€kTH, O3HaKu, JAii Ta sBumia. [amy3eBa
TEPMIHOJIOTISI BUCTYIIA€ JKEPEJIOM TOMOBHEHHS JISKCUYHOTO Iapy MOBH, a TaKOX
CTAaHOBUTH 3HAYHY YACTHHY OYIIb-SKOTO 3arajJbHOMOBHOTO CyYaCHOTO TIyMadyHOTO
ClIoBHUKA [3, c. 62].

TepMmiHu TparHyTh JO OJHO3HAYHOCTI, OJHAK, 3TAHO 3 HAsSIBHUMH
JTOCHIPKEeHHSIMU, O1JIbIlIa YaCTUHA TEPMIHIB € Oararo3HayHUMHU ciioBamMu. CKIIQHICTh
NepeKsialy TEPMIHIB 3yMOBJIEHA iX HEOMHOPIAHICTIO: HapsAy 3 OJHO3HAYHUMHU
TEpMiHAMH, 1110 MAIOTh MOBHICTIO BU3HAUCHHI 3MICT Ta YITKI CEMaHTUYHI MEX1, ICHY€E
miap 6araTo3HaYHUX TEPMIHIB, SIKI MAIOTh PI3HOMAaHITHI 3HAYEHHS B PI3HUX JIUCKypCax.

Tepminu noauIsitoTh Ha TipocTi (interval, rhythm), noxigHi (accelerando,
accompagnato,  accompaniment),  ckiagHi  (audience-rousing), = TEpMIHH-
cinoBocnionydeHHs1 (ornamental tone, layered effect), Tepminu-ckopodenus (D.S.S. al
fine).

3a CTPYKTYpOIO, B 3aJIEKHOCTI BiJl KIJIBKOCTI KOMIIOHEHTIB, TEPMIHHU MOXYTb
OyTH JBOKOMIOHEHTHUMH, TPUKOMIIOHEHTHUMHU 1 0araTOKOMIOHEHTHHUMH. 3HayHa
KUIBKICTh TEPMIiHIB 3aII03UUYYIOTHCS 3 MOBH B MOBY 200 4epe3 MOBY-ITOCEPETHUK.

[lepexnag TepMiHIB HAyKOBOTO JHCKYpCY SBISIE COOOI TPYIHOII JUIs
NEePeKyIaavyiB y BHUIMAJKY, SKIIO TePMiHU € Oe3ekBiBaJCHTHUMH. B Takiii curtyarrii
nepeKsaaadeBl He0OX1JHO BIABATHC JI0 PI3HUX MEPEKIAAANBKUAX MPUIOMIB.

Po3misgaroun TepMiHg 3 TIOTIISA Y TPYIHOIIIIB IMEPEKIIaTy, iX MOKHA PO3MOALITUTH
Ha TaKi TPYTIH.

1. TepmiHu, siKi HOMIHYIOTh peatii IHIMOMOBHOI MiicHOCTI. Tepminu i€l rpynu
HE CTAHOBJIATHh 3HAYHUX CKJIAJAHOLIIB Ui Nepekiagada. MOXKIuBI Takl 3aco0M ix
nepexiamy:

a) BIATBOPEHHS TEPMIHY 3ac00aMu YKpaiHCHKOIO €KBIBaJIEHTY, (popma Takoro
cioBa Moxke OyTW TNOB’si3aHa 3 (OPMOIO aHMIIKWCBKOrO TepMmiHy. Taki TepMmiHU
BU3HAYAIOTHCA SIK IHTEpPHAI[IOHATI3MU;

0) B SIKOCTI €KBIBAJIEHTY BUCTYMNAa€ TEPMiH, AKUH HE € 1HTEPHALIOHATI3MOM,
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MIPOTE TOBHICTIO BIJIMOBI/Ia€ 3HAYCHHIO TEPMIHY OpUTIHAIY;

B) Mepeksiaj] 0araTOKOMIOHEHTHOTO TEPMiHY, YTBOPEHOTO 3aco0aMu KiJIbKOX
CKIaZoBHX. Y MOBY TMepeKiiafy TaKuii TepMiH Ma€ TMOBHICTIO 30iratuch 3
OpPUT1HAJIFHUM 32 3HAUEHHSIM Ta CKJIQJOBUMHU YaCTUHAMU, OyTH TOBHUM €KBIBaJICHTOM;

T') B OpUTIHAJI Ta y TIEPEKIaii TEPMiHHU MMOBHICTIO 301rat0ThCS 32 3HAYCHHSIMU,
IpOTe€ MPUCYTHI BIAMIHHOCTI y CKJIaJI0BUX KOMIIOHEHTIB TE€pPMIHY B MepeKiajl Ta
TEPMiHY B OpPHUT1HAJIL.

2. TepMiHH, IKI HOMIHYIOTb peajiii IHO3€MHOI JIMCHOCTI, 1110 HE MalOTh aHAJIOTy
B MOBH NIEpEKIaay, ajie MalOTh 3araJIbHONPUIHATI TEPMIHOJIOT14HI €KBIBAJIEHTH.

3. TepMiHH, sIKI HOMIHYIOTh HAyKOBI peaiii B MOB1 OpUTiHaIY, HE MalOTh B MOBI
nepeKIIaly 3arajJbHONPUUHATUX TEPMIHOJOTTYHUX €KB1BAJICHTIB.

[Tig yac mepekaaay TepMiHIB 3aCTOCOBYIOTh TaKi TpaHc(popMallii, SK OMUCOBUI
nepexiaa, JOCIIBHUN Tepekiaa, TpaHcaiTepalis, TPaHCKPHUIIA, KaJbKyBaHHS,
JOCITIBHUM MEpeKyIaj 1 OeTHAHHS 3a3HaYeHUX TpaHcopMarriii.

CknafHICTh TEepeKsialy TEPMIHIB 3yMOBJIEHA HEOIHOPIAHICTIO 3HAYCHbD.
[lepexiian TepmiHIB BiOyBa€ThCsl B JIBOX HAmNpsIMKaxX — CJIOBHUKOBUN TepeKiaj 1

nepeKIIajl 3a JIOMOMOTOI0 MepeKIaaabKIuX Tpanchopmarlii.
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HNEPEKJIA/IN «KPUMCBKUX COHETIB» ATAMA MINIKEBUYA

CXIJHOCJIIOB’AHCBbKUMHN MOBAMMU

Onena Kysapoa, [[Hinpo

[HTEeHCUBHICTH KyJTYPHUX OOMIHIB 1 MDKHAPOIHOTO CITUIKYBAHHS B Cy9acHOMY
CBITI aKTyami3yloThb OCOONHMBY yBary (QuUIONOTIB [0 MHUTaHb MEpeKiaay TBOPIB
Xy[IOKHBOI JiTeparypu. Benukunii nonbcbkuii noet AnaMm MILIKEBUY CBO€IO TBOPUICTIO
3100yB BU3HAHHS HE JMIlIe y ce0e Ha 0aTbKIBIIMHI, a il y LIJIOMY CBITI, IO BiAOynOCH
3HAYHOIO MIPOIO 3aBISKU MEpeKiagaM Horo moem 1 BIpIIiB, 3pO0JIEHUM CIPaBKHIMU
MaicTpaM CJoBa. 30KpeMa, pPI3HUMHU CXIJHOCIOB’SSHCBKUMH MOBaMH TBOPHU
Minkesuua nepexnaganu M. baxan, K. banemont, 1. pau, . Konac, . Kynana,
I[1. Kymim, O. Iymkin, JI. Ykpainka, . @panko Ta iHIIl 3HaHI MOoeTH. MeTOr Haioi
PO3BIAKM € 3ICTaBHUN aHaui3 TNEepeKsagiB  CXIJHOCIOB’STHCBKUMH MOBaMHU
(YKpalHCBhKOIO Ta poCiiicbKor) coHeTa A. MimkeBuda «Grob Potockiep» 31 30ipku
«Sonety Krymskie» [2, c. 76—80], 3’scyBaHHs crnenudiku BUKOPUCTAHHS MOBHHX
3ac00iB y BIATBOPEHHI IMOETHYHOI CYTI Ta BHUPA3HOCTI OpHUTiHATY. ABTOpPOM
POCIHCHKOTO TEKCTY € MOeT-IepeKiiaay, JiTeparypo3nasells B. JIeBik, ykpaiHChbKOTro —
BU3HAYHUN TEOPETHUK 1 MPAKTUK XyI0KHBOTO nepekiiany M. Puibcbkuid.

CkiaguicTh nepekiany noesii, Ha nymky B. B. KomnrinoBa, BuruiuBae i3 camoi
MPUPOIU TTIOETUYHOTO TBOPY, /1€ 3HAYHO OLIBIINY Bary, HK y MPO31, Ma€ OKpEME CIIOBO,
IIMPOKO BUKOPUCTOBYIOTHCSI (DOHETHYHI Ta PUTMIKO-1HTOHAI[IHHI 3acO0M opraHizarii
tekcty [1, c. 10]. B opurinansaomy tBOpi A. MirkeBuua coret «Grob Potockiej» mae
ITAMIChbKy CXeMy pHUMYBaHHS, siIka MOEAHYE B COOl1 JBa KBapLETH 3 OXOILIIOIOYOIO
pumoro (abba abba) i mBa Tepuerm 3 mepexpecHuM pumyBaHHsM cde dcd.
M. Punbchkuil 30epirae 1o KJIaCHYHY CTPYKTYpY COHeTa, y nepekianl B. Jlesika ii
Jenio Moar(IKOBaHO 3a paXyHOK NMEpPEeCTaHOBKHU puMyBaHHs B TepieTax: cdd cde. Y
[bOMY AacIeKTi oOujiBa mepekaaau 30epiratoTh TOJOBHI PUTMIYHI OCOOIMBOCTI
OpUTIHATY.

[lepexiian 31 CIOPITHEHUX MOB, SIKUMH € CJIOB’STHCHKI, Ma€ CBOIO crenudiky,

NOB’5I3aHY 3 iX HAIIIOHAJBLHOIO CAMOOYTHICTIO, TOCUTh JaBHIM PO3MEXYBaHHSIM Ta
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CaMOCTIHHUM 1CHYBaHHSM, YTBOPEHHSM OpPUTIHAIBHUX JIITEPATypPHUX HOPM, CTUIIIB 1
dbopM, 3aBISIKM YOMY «HaBITh y BHUIAJKY 3 OJU3bKUMHU MOBAMH Ba)KKO B IMEpEKIIAIl
JOCSTTH TIOBHOI eKBiBaJeHTHOCTI» [3, ¢. 320]. OOunBa aBTOpH MEpPEKIIAiB COHETY
MinkeBuya BHKOPHCTOBYIOTh JIEKCHUKY CHIJIBHOTO TOXOMKEHHA, IO 30eperia
dbopMaabHy Ta CEMaHTHYHY CXOXICTh y PI3HUX MOBax: w kraju wiosny — 6 Kpaio,
3aK6IMYAHIM 8ECHOI — 8 Kpato eecHul, zlote motyle — znomucmi momuni;, Polko! —
O noavko, dion przyjazna — npusasna pyka,; przy grobie — nao epooom. M. Punbcbkuit
yacTillle BiJJIa€ MepeBary TakUM CJIOBaM, HE3Ba)KAIOUM HABITh HA iX CTUJIICTUYHI Ta
CEMaHTUYH1 BIAMIHHOCTI. Tak, ClIOBO Momuib B YKPAiHCHKii MOBI1 CIIOBHUK (DIKCYE SIK
JianekTHe (MoJibcbke motyl ‘METeNuK’ — CTWIICTUYHO HEUTpaibHE); MOJbChKE
MDKCTUJIIOBE CJIOBO grob Mae 3Ha4eHHS ‘MOTHIIA’, JIeKcemMa 2pob y 1IbOMY 3HAYeHH1
B YKpaiHCHKIN MOBI € PIIKOBKHUBAHOI, PO3MOBHOIO.

OOuBa aBTOpU NEPEKIaAIB TOUHO NEpeatoTh MeTadopy 31B’ 5101 TPOSAHIIU SIK
3aci0 TBOpEHHsI 00pa3y MOJbCHKOI AIBUMHU 3 poay lloTonpkux, M0 3aruHyjga Ha
uykuHi: W kraju wiosny, pomiedzy rozkosznymi sady, uwiedlas, mioda rozo!
(MiukeBuu) — 3ig’sina mu 6 Kparw, 3aKGIMYAHIM 8eCHOI, MPOAHOO Monooa!
(Punbcwkuit) — Tor 6 ckazounom cady, 6 Kparo eecHul yesna, o posa toHasa! (JIeBik).
BuxopuctanHsi MOMIMPEHOr0 3BEpTaHHA B TMEpPeKiIaiax CHpUse 30epe’KeHHIO
CUHTAKCUYHOI MOOYJIOBH OPHUTTHAIIBHOTO TEKCTY. M. PHibChbKuid, 4rsi MOETUYHA MOBa
Oarata Meradopamu, anal 3HOB BHUKOPHCTOBYE IIei TPOM 3aMiCTh TMOPIBHSHHSA B
OpUTIHAIBHOMY TEKCTi: ...bo przesziosci chwile, Ulatujgc od ciebie jak zlote motyle,
rzucity w glebi serca pamigtek owady — ...60 aunynu 6 imni 8i0 mebe IHI OHI,
3nomucmi momui, I cnoeadis uepsy nuwanu 3a coooro. lloganbumii po3BUTOK 00pasy
3a3Hae Moaudikaiiii, MOB’sI3aHUX 13 Y)KMBAHHSM JICKCMKA Ha TIO3HAYEHHS dYacy 3
HEMOBHOI pPe(depeHIiiiHOI0 BIAMOBIAHICTIO B PI3HUX MOBaX. Yxkute MilkeBuuem
CIIOBO chwila B TONbCHKIM MOBI O3HAuae ‘JIy>K€ KOPOTKHM BiJPI30K 4Yacy, MOMEHT .
Punbcbkuii BUKOpHUCTOBYE JiekceMy Owi, JleBik — uacer: Yacoe cuacmausvix potl
beccneono nponemen, menvkuyn neped moooii, Ho 6 cepoye noepysun 60cnomunanuil
Jrcana, — TaKUM YMHOM B 000X Mepekiiafiax MPOMIKOK dacy 30LIbLIYEThCS U 3a3HAE

KOHKpETH3allii.
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Tpancdopmariiss mMeragopu B Tepekiagax IMOB’sS3aHA TAKOXK 13 MOIIYKaMH
CKBIBAJICHTIB JICKCEMU pamiqgtki, sika B TIOJbCHKIA MOBI Ma€ 3HaYCHHS ‘TPEIMET, 1110
BHUKJIMKAE CIIOTaJH PO SIKECh Miclie, Moo 4u 0co0y’. CIIOBHUK YKpaiHCHhKOI MOBH
¢ikcye c10BO nam’samxa 3 MOAIOHUM 3HAYEHHSM SIK PO3MOBHE; HOTO CHHOHIMOM €
TaKOX CY8eHip, 10 Ma€ CEMaHTUKO-CTHIIICTUYHI BIIMIHHOCTI, 3yMOBJI€HI 1HILIOMOBHUM
noxomkeHHsM. OOuaBa MepeKagr MICTATh 3aMiHy JIGKCEMU pamiqgtki, TIOB’sI3aHy 3
HEI0 METOHIMIYHUM 3B’ I3KOM: cno2aou / gocnomunanus. B opurinaabHOMY TEKCT1 O171b
y Ccepili JIPUYHOMY Tepol0 3aBHaroTh (pamiqtek) owady — MillkeBU4 BUKOPUCTOBYE
y3arajibHeHO-pOJIOBY Ha3By owady ‘komaxu’. Y nepekiasi B. JleBika (6ocnomunanuir)
Jicaa Ha3BAHO JIMIIIE YACTHHY TiJIa KOMax, aje TaKy, 0 BKa3y€e Ha MEBHUH iX pi3HOBU/
(OmKonM, OCH YW IIEpIHI), 3AaTHUN OoJsiue Bpa3sUTH JtonuHy. M. Punbchkuil e
OutbI CcyTTEBO MOAMGIKYEe 00pa3: (cnocaldig) uepgy — 3amiHa JEKCeMH owady Ha
PO3MOBHE uepga 3 IHIIOK pe(epeHIIMHO BIJHECEHICTIO 3MIHIOE OOpa3HO-
acolllaTUBHUM CEMaHTUYHHMM KOMIIOHEHT 3 ‘Takoro, IO 3aBjaae 0oii0’, Ha ‘1IOCh
MepTBe, TIIIHHE .

ABropu 000X TEpeKiaaiB HaMararoTbCs SKOMOra TOYHINIE TMepenaTH
CUHTAKCUYHI 0COOJMMBOCTI COoHeTy A. MilkeBu4a: OKJIWYHI Ta MHUTAJIbHI PEUCHHS,
3BEpTaHHsI, CHHTAKCUYHUI mapanenizM. M. PUnbcbkuii ipu 1ibOMy YacTillle 3a1ydae
JIEKCeMHU 31 3HIKEHHM, PO3MOBHUM CTHJIICTUYHHM 3a0apBieHHSIM (uepsa, momuii,
nosunikas, muxenvko), B.JIeBik Bijmae mepeBary KHIKHIN, MOCTHYHIN JICKCHII,
MOYMHAE OKJIIMYHI PEUEHHS T1JCHITIOBATILHOI0 YacTKol0 O, BXKMBAE KHUKHUN BapiaHT
CIIOJIYYHHUKA 11b, @ 3aMICTh HeUTpasibHOTO Polko! BxuBae niepudpasy Jouwv Ionvuuu!

— 110 HAJA€ BIpIIaM yPOYHCTOCTI Ta TparigaHoro nagocy.
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y mepekianax 3  OJMM3bKOCMOpPIAHEHMX MOB. Bicuux  /[Hinponempo8cvkozo
yrisepcumemy imeni Anvghpeoa Hobena. Cepia « Dinonoeiuni nayxuy. 2013. Ne 2 (6).
C. 316-320.

LINGUISTIC PRAGMATICS OF LEGAL ENGLISH LANGUAGE
Alla Lisovska, Odesa

Linguistic pragmatics is a discipline that studies the ability of a person to express
their intentions with the help of linguistic and paralinguistic means and to understand
the intentions of the interlocutor, based on the context in which it was uttered.
Linguistic pragmatics also studies how a person achieves communicative goals.
(Huzukova, 2018)

One of the main objects of the study of linguistic pragmatics is the rules of
conversation, which obey the cooperative principle introduced by Grice H. P. He
speculated that communication is subject to rather strict laws, ordered in a certain way.
As speaking is one of the types of purposeful and rational behaviour, the keys to the
interpretation of the meanings of statements, especially implicit or not expressed
literally, were revealed. According to Grice’s cooperative principle: "Make your
conversational contribution such as is required, at the stage at which it occurs, by the
accepted purpose or direction of the talk exchange." (Grice, 1989)

Legal pragmatics focuses strictly on individual communication and uses
different methods. The intention of the parties to the conversation and their mutual
expectations, context, barriers of communication, etc. is one of the significant aspects
in the interpretation of a speech act. Furthermore, linguistic pragmatists focus not only
on what has been stated but also on that which has been implied.

One of the goals of linguistic pragmatics in the legal English language is to
answer the question of whether legal interpretation differs from ordinary
understanding. It is often assumed that the literal meaning of a legal text is coterminous
with its communicative meaning, but such an understanding is mistaken. There is often

a gap between the two. The linguistic phenomena responsible for the gap between
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literal and communicative meaning can be identified as involving pragmatic processes
(Recanati, 2004). In evaluating these pragmatic processes, theories that offer accounts
of specific linguistic phenomena offer conceptual advantages compared to more
reductive theories that seek to identify deep underlying principles of communication
applicable across various linguistic phenomena.

With its traditional emphasis on the letter of the law and the immutable stability
of a text as a legal foundation, law has been slow to take the pragmatic perspective:
namely, the language-user's experience and activity in making meaning. More
accustomed to literal than to pragmatic notions of meaning, that is, in the text rather
than constructed by speakers and hearers, the disciplines of law may be culturally
resistant to the pragmatic turn.

Another crucial debate occurs on whether legal language is a part of common
natural languages, or is a technical and / or artificial language. For instance, Marmor
states that the “law typically speaks to a legal community, not to lay people.
Legislatures in modern society mostly address their laws to legal experts, such as
judges, lawyers, administrative agencies, etc. There is typically a legal culture that
would share a great deal of information and contextual knowledge that is much greater
than the relative contextual knowledge of the population at large.” (Marmor, 7-9)

Jori M. in his research came up with an uncommon perspective that “legal
language 1s a mixture of both, i.e., partly similar to natural languages and partly similar
to an artificial one” (Jori, 2016). He also argues that the key feature distinguishing one
type of language from another is its function. According to Jori, the central aspect of
legal language is the usual connection to legal authorities, the associated coercive
power, and the interaction of laymen and jurists. Therefore, it is proposed that legal
language is an administered language, as it ensures the creation and changes of law and
the complex structural interactions between authorities, the public, and lawyers (same
source). The proximity of the concept of administered language and function as a
determinant can be connected to the Prague school of functional styles and the
placement of legal language on the borderline between administrative and professional

styles. Both imply that the legal nature of language is characterized by a certain
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pragmatic criterion, namely its function.

The question under debate among linguists has long been to what extent legal
language is based on ordinary language or if it is an independent, technical language.
Forensic linguistics takes a similar approach to legal language when analyzing
discourse in legal settings in various forms — oral and written, in statutes as well as in
contracts, and not limited to the speeches and texts produced by a lawyer (including
issues connected with e.g. voice identification, interpretation of expressed meaning in
laws and legal writings, statements, authorship identification or analysis of courtroom
language used by trial participants) (McMenamin, 2002). While legal language has
several peculiarities and deviations from ordinary language, it still shares a common
core of general language (Cao, 2007). According to the author, “a variety of language
appropriate to different occasions and situations of use, and in this case, a variety of
language appropriate to legal situations of use.” (same, p.9). Legal language is a broad
definition here, as it is a “language of and related to law and legal process. This includes
language of the law, language about law, and language used in other legal
communicative situations.”

In conclusion, it must be stated that law is determined by the discourse, it is
dominated by actions and through patterns of its practitioners who eventually influence

the shape of law.

References:
1. Andrei Marmor. What does the law say? Semantics and pragmatics in
statutory language. USC Law Legal Studies Paper No. 07-9, 2007. 23 p.
2. Deborah Cao. Translating Law. Clevedon: Multilingual Matters.
Language Arts & Disciplines, 2007. 240 p.
3. Gerald Mcmenamin. Forensic Linguistics: Advances in Forensic

Stylistics. Boca Raton: CRC Press, 2002. 360 p.

4. I'yaukoBa M.O., ®odanoBa ILIO. OcHoBu TeOpii MIKKYIBTYPHOL

xoMyHikamii. FOpaiT, 2021. 121 c.



35

5. Francois Recanati. Literal Meaning. Cambridge: Cambridge University
Press, Cambridge. Journal of Pragmatics 38(7): 1111-1116, 2004. 6 p.

6. Mario Jori. Legal Pragmatics. In Pragmatics and Law: Philosophical

Perspectives, 1st ed., ed. New York: Springer, 2016. 267 p.

7. Paul Grice. Studies in the way of words. Cambridge Massachusetts:

Harvard University Press, 1989.

BUBYEHHSI CKJIAIHOI'O PEUEHHS
HA YPOKAX YKPATHCBKOI MOBH SIK IHO3EMHOI
Ipuna Mynsip, Hinpo

BuBueHHS iHO3eMHOI MOBH € JOCHUTH JIOBI'MUM 1 TPUBAJIUM TBOPYHM IIPOIECOM.
ToMmy BaXJIHBO 3HATH Ta 3aCTOCOBYBAaTH NPHHOMH, SIKi JO3BOJISIOTH ITiIBHIIUTH
e(EeKTUBHICTh, TBOPUOi Mpalll MiJ Yac 3aHATh, ONTHUMI3YBaTH IPOIEC 3aCBOEHHS
YKpaiHChKOT MOBH SIK 1HO3€MHO1, 0OMparour HalpalioHaIBHIII CTpaTerii.

HaBuanHsi cuHTakcMyHOT OyJOBM € CKJIAJHUM 3aBIaHHSIM BUKJIQJaHHS
YKpaiHChKOT MOBH 1HO3€MHUM cTyAeHTaM. Came TOMy 11e MTUTaHHS 32BN BUKIUKAJIO
HAyKOBHM 1HTEPEC JOCIIAHUKIB, METOIUCTIB, BAMTEIIB-PaKTHKIB. I1i/1 yac 3acBo€HHS
CUHTaKCU4YHOI OynoBU (DOPMYIOTHCS KOMYHIKATMBHI HABUYKH, BMIHHS MHUCIUTH 32
MIEBHOIO MOJICJUTIO TOAIOHO 110 HOCIiB MOBH. OCTaHHIM YacOM BIJ3HAUCHO IOSIBY
3HAYHOI KIJTbKOCT1 HAyKOBHX JOCJIKEHB 13 METOANKN BUKJIAIaHHS YKPAaiHCHhKOT MOBH
K 1HO3EMHOi, 30KpeMa HasBHI PO3BIAKH, SIKI MICTATh PO3AUIA, TMPUCBSIYCHI
IPaKTUYHOMY HABYaHHIO CHHTAKCHCY 1HO3eMHHX cTyaeHTiB [4], [7], [8] Tomo.
[TporoHOBaHa CTATTS € MPOTOBKECHHSIM HAIIIUX JTOCTIHKEHD 13 METOIUKHU (hOpMyBaHHS
KOMYHIKaTUBHMX HaBUYOK Ha ypOKaX YKpaiHChKOi MOBH SIK 1IHO3e€MHOI [5], [6].

O3HallOMJIEHHSI CTYAEHTIB 31 CKJIaJHUM PEYEHHSM Ma€ CBOi OCOOJIMBOCTI, SIKi
Tpeba BpaxoByBaTH. HeoqMiHHOIO YMOBOIO YCITIIITHOTO 3aCBOEHHS CKJIATHUX PEUCHB €
OpraHiyHe TOE€HAHHS 3 TPAMaTHUKOI0. JIJIs MPaKTUYHOTO BUBYCHHSI CKJIQTHOCYPSITHUX
pedeHb OO0MParOTh 3HAOMI IPOCTI Oa30B1 KOHCTPYKIIIT HE HAJITO NMOIIKUpEH1. Bukianau

HacamImepea MPOMOHYE BIPaBUM HA 3ICTaBICHHS MPOCTUX PEUYEHb 31 CKIAJHUM,
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00’ €THaHHSI IBOX MIPOCTUX PEYEHB B OJHE, 3’ SICYBaHHS iXHHOT CEMAHTUKH, 3BEPTAOUU
yBary Ha 3MiHy I1HTOHaIli Ta 3aco0M 3B 3Ky MIK YaCTMHAMH, PO3UIOBI 3HAKH,
BPaxXOBYIOUW MOPSJOK CIIIB Ta YaCTUH CKJIAAHOTO pedeHHs Tomo. CTyIeHTH BUaThCA
pO3Mi3HABATH CKJIATHOCYPSIHI PEUCHHS PI3HUX THUIIB y TEKCTaX; PO3MEXKOBYBATH
CKIQIHOCYPSAHI 1 IPOCTI PEUYCHHSI, YCKIAAHEH] OJHOPITHUMHU WICHAMHU; CAMOCTIHHO
OyayBaT CKJIQTHOCYPSANIHI PEYCHHS 3 PI3SHUMU CMHUCIOBUMHU BiTHOIICHHSIMU
BIJIMOBIIHO JI0 KOMYHIKaTUBHOTO 3aBJAaHHS 3a MOAAHUM 3pa3KOM, MOJEIUII0, CXEMOIO
TOILO; TPAKTUYHO BYAThCS JOOMPATH 10 CKJIAJAHOCYPSIHUX PEYEHb CHHOHIMIYHI
BapiaHTH; MPABWJIBHO 3 MOMVISAY IHTOHALII Ta MyHKTyalli OyIyBaTH CKJIAJIHOCYPSJIHI
peUeHHS 3  €JHAIBHUMH, TPOTUCTABHUMH, PO3IIJIOBUMHU  CIOIYYHHKAMU;
BUKOPHUCTOBYBAaTH PEUCHHS B MOBJICHHI.

Y MeTonulll BUKJIaIaHHS MOB BITPaBU MOISIOTH Ha aHATITHYHI (1110 TIepeadadae
aHaJi3 TOTOBUX PEYEeHb) 1 CHUHTETHYHI (SIKIIO NepeadadeHe caMOCTiHE CKiIaJdaHHs
pedens). HaifuacTtime CHHTETHYHI BIpPaBHM BUKOHYIOTh HAa OCHOBI aHaJITUYHUX.
3asie’KHO BiJ 3aB/IaHb Ta PiBHS 3HAHb CTYJEHTIB, BIIPaBU 3 PEUCHHSIMU MOXYTh OyTH
Ha OCHOBI 3pa3Ka, KOHCTPYKTHBHi, TBOpYi. BuKiagaueBi MOTPIOHO CTEKUTH 3a
MPABUWIBHICTIO MOOYIOBH pEUYEHb Ta MOEJHAHHS CJiB, Y>KUBAHHSIM CIOJYYHHUKIB Ta
dopm niecniB tomo. Ha mouaTkoBOMy eTami CTY[IEHTH 3a3BUYail 3HAHOMIISATHCA 3i
CTPYKTYpOIO  CKJIQJJHOCYPSITHOTO PEYEHHS, CMHCIOBUMHU BIJIHOIICHHSIMH Ta
CIIOJIYYHUKAMH, SIK1 BXKMBAIOTh ISl 3B’ 53Ky YaCTUH. Y CBOiM BHKJIAAAIbKiN MPaKTHUIIlL
MiJ 4aCc BHUBYCHHS OYJOBH CKIQJHOCYPSAJIHUX PEUYCHb IMPAIIOEMO 3a IMOJaHUMU
3pazkamu a0 cxemamu. CxeMH MOKHA JIOTIOBHIOBATH Ta 3MIHIOBATH BIAMOBIIHO IO
3a/1aHo1 METH. 3 II€I0 METOI0 MPOMOHYEMO Taki 3aBmaHHs: 1. 3’emqHaiiTe 3a 3MicTOM
JIBa PEUCHHS Yy CKJIaJHE, BUKOPUCTANTE Uil 3B SI3KY CHOJMYUYHUKH: I (i), ma, a, aue,
3ame, npome, 00Hax, 2. 3HAWAITH 3-MOMDK IIOJaHUX PEYEHb CKIIAJHE, CKIAITh
nofioHe pedeHHs 3a cxemoro; 3. CknaaiTh pPEYeHHs 3a ONOPHUMHU CIIOBaMHU
(cmoBocnonmyueHHsiMu); 4. CKIIafiTh pi3HI BapiaHTU pEUYEHb Ha 33JaHy TEMY, aje 3
pisHEME crionydHuKamMu; 5. [lommpre pedeHHs, BUKOPUCTOBYIOYH CIIOBA 3 JIOBIIKA
Toio. TBopul BIipaBu MOTPIOHO MPOBOAUTH CUCTEMATUYHO M LilJIeCTIpIMOBaHO. Meta

TaKuX 3aBJaHb — 3aKpIMUTH HAOyTi 3HaHHS Ha mnpaktuill. OcoOIuBy yBary BapTo
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OPUAUIATA CHHOHIMIT Ta MPaBUJIbHIN 1HTOHAI[IT BUBYCHUX KOHCTPYKIIIH.

Takox BUKIaJay HE MOBUHEH 3aJMIIATH 11032 yBaroko CKIJIAJIHI PEUEHHS, SKi
TPaIUIAIOTHCS B TeKCTaxX. Ha myMKy Gararbox JOCIITHUKIB, TEKCTOIEHTPUYHUM ITiIX1]1
nependadyae  OCMHCICHHS  TEKCTy, CIHpusie  (GOpMyBaHHIO  KOMYHIKaTHBHOI
KomrieTeHTHOCTI [2], [3]. ¥V TekcTi peanizoBaHo (YHKIIHHUN MIIX1A 0 OMaHyBaHHS
MOBHOI T€Opii, 110 Aa€ 3MOT'Y KOMITJIEKCHO O3B’ s13yBaTy HaBYAJbHI 3aB/IaHHS: 3aCBOITH
OynOBYy PpI3HUX CHHTAKCHYHUX OJWHUIIL MOBH, OCMHCIHTH iX Ta HABUUTHUCH
BUKOPHUCTOBYBaTH B PI3HUX MOBJIEHHEBHUX CHUTyallsX crhuikyBaHHsA. Ilig wac Takoi
poboTu Tpeba aoOupaTH ajanToBaHl HaBYalIbHI TEKCTH, SIKI MICTSATh MOTPIOHUI
MOBHUH Marepiaji, MaloTh YITKy TEMAaTUKy 1 CTPYKTYpHY OpraHi3alio, BiANOBIIal0Th
HaBYaJIbHIA MET1 YPOKY.

VY cydacHHMX MiJIpyyHUKaX 1 MOCIOHMKAax aBTOpPU MPOMOHYIOTh TPEHYBaJIbHI
BIIPaBU Ha 3aCBOEHHS CKJIATHOCYPSIHOTO pedeHHs. Ha Hanry qyMKy, HalTIOBHIIIE 110
TEMy pO3pOOUIIM aBTOPU HABYAIBHOIO MOCIOHUKA 3 YKPATHCHKOT MOBH sl IHO3EMHUX
CTyzeHTiB [1], y sikoMy Bechb Marepiall MOJAaHO Ha Haly)KMBaHIIIUX MOBJICHHEBUX
MOJIETISIX, IO JEMOHCTPYIOTh KOHTEKCTHI M CTHIJIICTUYHI OCOOJMBOCTI MOBHHX
OVHUIb, HEOOXIAHMX JUIsl peaizalii NPaKTUYHUX 3aBIaHb Yy TMOBCIKICHHOMY
CHUIKyBaHHI. 30KpeMa 1€ PI3HOMaHITHI MOJENI Ta CTHUCII CXEMH PEYeHb, 3Pa3Ku
BUKOHAHHS Ta TBOpYl 3aBAAaHHS JI0 HHUX, KPIM TOro, KOKHa TeMma UIIOCTPOBaHA B
HABYAJIbHUX TEKCTaX Ta JliajJorax.

OTxe, miJ 4Yac HABYAHHS CHHTAKCUCY Ha YypOKax YKpaiHChKOI MOBH SIK
1HO3EMHO1, 30KpeMa 3aCBOEHHS CKJIATHOCYPSAHUX KOHCTPYKIIH, OCpydd 3a OCHOBY
TEKCTH, BUKOPUCTOBYIOUYH OIOPHI CXEMH Ta MOJEIN pedeHb, MOTPIOHO (hOpMyBaTH y
CTYZIEHTIB 0a30BI HaBHYKH PO3MOBHOTO MOBJICHHSI, TBOpYE BMIHHS PO3YMITH U

CaMOCTIHHO Oy/lyBaTu peyeHHs, K1 BIJOUBAIOTh peaJIbH1 CUTYallli CIIJIKyBaHHS.

Cnmcoxk BUKOPUCTAHUX JIZKepeJI
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Cymu: YriBepcuteTchka kaura, 2020. 215, [8] c.

®OPMYBAHHS NEPEKJIAJIAIIBKOI KOMIOETEHIIII SK OCHOBA
MNPO®ECIMHOI NIJIFTOTOBKU NEPEKJIATAUIB

Onena Ocanua, JlHimpo

B ymoBax cborojieHHs BUMOTH 0 MiJArOTOBKM KBadi(hiKOBAaHOTO IMepekiaaaya

3HA4YHO 3pocTaroTh. [lepekiiagay BUCTyNae MOCEPEAHUKOM MK MOBAMHM 1 KYJIBTYPAMH.
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Bin He mepeHOCUTh cI0Ba Ta peUCHHS 3 OJIHIET MOBH JIO 1HIIIOI, a CKOPIIT Oepe yJacTh
y Jiayio3i KyJbTyp, 3aCTOCOBYIOYHM 1HO3€MHY MOBY $IK 1HCTPYMEHT CHIJIKyBaHHS Ta
iHTerpartii. 3MiMCHEHHS SKICHOTO MepeKIIa Ty 3aBK/I1 epeadadano He TIIbKH BUCOKHMA
pPiBEHb BOJIOAIHHS 1HO3EMHOIO Ta PITHOI0 MOBOIO ¥ YMIHHS 3aCTOCOBYBAaTH iX, ajie i
€JIEMEHT TBOPUYOCTI, TOIITYKY, TOCTIHHOTO PO3BUTKY Ta BIOCKOHAJICHHS.

CknaaHicTh Ta 06araroacrleKkTHICTh MPOOIEMHU MiATOTOBKH 1 HaBITh BUXOBAaHHS
nepekiagaya npuBepTana yBary BITUM3HIHUX Ta 3aKOPJAOHHUX
nociiHukiB. .S.B. MykaraeBa npoaHnanizyBana cucTeMy HpodeciiiHOl MiArOTOBKH
NepeKsIaaayiB y BUIIIN IIKOJ1 €BpONEHChKUX KpaiH Ta YKpaiHu Ta BUIUIMIIA OCHOBHI
MOJIeNl MIArOTOBKM MEpEeKIaadiB, Takl K MIArOTOBKA IE€pEKJaJadyiB Ha OCHOBI
3arajbHOI JIIHIBICTUYHOI OCBITH Ta MIJATOTOBKA MEPEKJIaJadiB Cepel] BUITYCKHHKIB 3
BUIIOIO TIpodeciitHoro ocBiTor (MykaraeBa, 2018). 3Bakalouu Ha 3HaYHY MOTPEOY y
KBaTi(hiKOBaHUX TEpeKiagadax, 3JaTHUX 31ACHIOBATU MEPEKIa] y PI3HUX Taly3siX
HAyKH{ Ta BUPOOHUIITBA B YKpaiHi, TAKUW MIAX1] 31a€ThCA JOCUTb NEPCIEKTUBHUM. 3
oqHOrOo OOKYy, MOBHA IIIJITOTOBKA 3700yBadiB BHUIOI OCBITH HE(IIOTOTTUHUX
CHeIiaJbHOCTEN He 3a0e3nedye HaJIe)KHUN piBEHb BOJOAIHHS 1HO3EMHOIO MOBOIO, a 3
1HIIIOTO, TMApPTHEPChKI CTOCYHKHM MIX Jep)KaBaMH, PO3BUTOK EKOHOMIKH, TEXHIKH,
HAyKH, TypU3MY 3yMOBIIIOIOTh TOTPeOy y KBai(piKOBaHUX MepeKiiagax.

I Typi BBIB TepMiH «KOMIICTCHIIIS» CTOCOBHO II€pEKJIaJI03HABCTBA,
MIPUITYCKAIO4H, 1110 Ha (POpPMYBaHHS MEpEeKIaAabKoi KOMIIETEHIII BIUTUBAE HE TITBKH
BPOJDKEHA 3/1aTHICTH OLTIHTBOB JI0 MEPEKIIay, a i PO3BUTOK HOBOI TpaHC(EPEHINTHOT
spatHocTi (Typi, 1980). Crnuparounch Ha IO 171€l0, JTOCHTIHUKUA POOUTH CHpoOy
BU3HAYMTHU HEOOX1H1 3HAHHS, HABUYKH Ta YMIHHS, SIKUMH TIOBHHEH BOJIOAITH (haXOBUN
nepekiagad. Bimomwmit ykpaiHcekmit BueHmit JI.M. UepHoBartuii BHAUISE T STh
KOMIETEHIIIH, 5Kl GOpMyIOTh (PaxoBy KOMIIETEHTHICTh NEpekiiajada: OuTIHTBajIbHA
KOMIETEHIISl, eKCTPAIIHIBICTUYHA, NEepeKajalbka, OCOOMCTICHA Ta CTpaTeriuHa
(Uepnosaruii, 2014). butiHreagpHa KOMOETEHIISI TOE€IHY€E 3HAHHS JBOX MOB Ta YMIHHS
KOPUCTYBaTucsi HUMHU. EKCTpajiHIBICTUYHA KOMIETEHIIISl BKJIOYae (OHOBI Ta
npenMeTHl 3HaHHs. [lepeknananbka KOMIETEHIIs epeadayae 3HaHHS MPUHIUIIIB Ta

PUIOMIB MEpEKIIaay, YMIHHS KOPUCTYBATUCA NEPEKIAAALbKUMUA peECypcaMu, YMIHHS
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3MIACHIOBATH TIONIYKOBY poOoty. BaxkmuBy ponbs y QopmyBanHs (paxoBoro
nepeKsaaaya BiJlirparoTh KOTO OCOOMCTICHI XapaKTEPUCTHKH, TaKl K KOTHITUBHI Ta
MOBEIIHKOBI ~ MEXaHI3MHM, IlaM STh, YyBara, KOHIIGHTpAIlisf, TOTOBHICTb JIO
CaMOBJIOCKOHAJICHHSI, 10 1 € CKJIAJIOBUMU OCOOMCTICHOT KommeTeHIlii. Ctpareriyna
KOMIIETEHIIIs] OCHOBaHa Ha TO€JHAHHI YyCIX KOMIIETEHINN 3aais 3AiiCHEeHHs
nepeKIagabKoi JiSIbHOCTI.

P03BUTOK T€XHONOr1 TEX BHOCUTh CYTTEBI 3MIHHU 0 MIITOTOBKU NEpeKIagaya.
MamuHHUN Tepeksaa, pelaryBaHHsS, KOPHCTYBaHHS EIEKTPOHHUMHU CIOBHHKAMH,
KOPITYCHI TE€XHOJIOT1i, MporpaMu I aHaji3y TEKCTY IMOBUHHI CTaTH CKJIAJOBUMHU
npodeciiiHO1 MATOTOBKH.

Xoya J0CTaTHS yBara NpUJIISETHCSA MOUIYKY HOBUX €()EKTHMBHUX MiAXOIIB JI0
NiAroTOBKM (haxoBOTO IMepekiazaya Ta po3poOIll ICUXOJIOTrO-MEeAaroriyHuX 3acaj
I[OTO TPOIECY, BPAXOBYIOUM CydacHI TeHJICHIli, Oyi10 O IOIIIbHO PO3MIUPHUTH i
MPaKTUYHY CKJIAJOBY 32 paXyHOK CHIBIIpalll 3 3aMOBHUKAMU MEPEKIATAIBKUX MOCTYT,

MIMPUEMCTB Ta MEPEKIATAIBKUMU acoLialIlisIMH.
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CYYACHI BUKJIMKH Y JIHI'BICTHULI: AHAJII3 TA
HEPCIHHEKTUBHA

Terana IIpumena, J{ninpo

VY BiAnoBiAer Ha moTpeOu Trodanizaiii Ta MBUJKI 3MIHM COLIOKYJIBTYPHOTO
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CepelloBHIIa, CydacHa JIIHTBICTHKA 31IITOBXYETHCS 3 HU3KOIO aKTyaJIbHUX BUKJIMKIB T
npolOiieM. 3pocTatoya pojib MIKHAPOJHOTO CITJIKYBaHHS, PO3BUTOK 1H(MOpMAIIITHIX
TEXHOJIOT1H Ta pO3MaiTTsI MOBHHX CIIIBLHOT IMOPOIKYIOTh HOBI ACIIEKTH JOCIIIPKCHHS
MOBH Ta KOMYHIKaIlii. ¥ 1[bOMy KOHTEKCT] CTaTTs MPUCBAYCHA aHAJ13y Ta 00TOBOPEHHIO
aKTyaJbHUX TPOOJIeM, SKI CTOSITh TEPe] CYy4aCHOIO JIHTBICTUKOIO. BHCBITIIOIOUM
BAKJIMB1 aCTIEKTH, BOHA CIIPSMOBaHa Ha PO3IJIS KIIOUYOBHX HANPSIMKIB JTOCIIIKEHb Y
rayry3i MOBO3HABCTBA, a TAKOXK Ha BUSBICHHS MOKJIMBHUX IUISAX1B MOIOJAHHS CydYaCHUX
BUKJIMKIB y L1 o0nacTi.

VY cyuacHOMY CBITI JIHIBICTHKA CTUKAETHCS 3 PI3HOMAHITHUMU BUKJIUKAMHU, SIK1
BUMAararoTh yBaru Ta BUBUYCHHs. OJIHIE€IO 3 TAKUX MPOOJIEM € 30€peKEHHS Ta OXOPOHA
PI3HOMaHITHOCTI MOBHUX CHCTEM. 3pocTaroua miodanizallis Ta JOMIHYBAaHHS JIEAKUX
"BeNMKUX'" MOB MOXKE MPU3BECTH O BUMHUPAHHS MEHII PO3MOBCIOIKEHHX MOB, 110
BTPayalOTh CBOIO YHIKAJIBHICTh Ta KYJIbTypHE 3Ha4eHHS. ToMy OAHHMM i3 3aBlaHb
JIHTBICTUKH € PO3BUTOK CTpaTeriii 30€pekeHHs Ta OXOPOHU MOBHO1 p13HOMaHITHOCTI.

Kpim Toro, indopmartiiitHa peBOIOLNIS Ta IMIBUIKUN PO3BUTOK 1H(QOpMAaIIHUX
TEXHOJIOT1 CTBOPWJIM HOB1 BUWKJWKH I JIHTBICTHKH. JlOCHIIKEHHS B Taly3i
KOMI'IOTEPHO1 JIIHTBICTUKKH Ta OOpPOOKM MPUPOJHOT MOBH CTalOTh BCE OUIBII
BXJIMBUMH, OCKIJTBKM MM HaMara€eMmocs pPO3yMITH Ta B3a€EMOJISITH 3 MOBOIO 3a
JIOTIOMOT'OI0 IITYYHOT'O 1HTENEKTY Ta MAIIMHHOTO HaBYaHHS.

JIinrBicCTMKAa BUBYA€ BIUIMB MOBH HAa COLIAJbHUMA, KYJIBTYpHHM Ta
TICUXOJIOTIYHMI aCIeKTH JIFOJICBKOTO JKHUTTA. AKTyallbHI JOCIIDKCHHS y Talysi
COLIIOIIHIBICTUKH, IICUXOJIHIBICTUKHA Ta KOTHITUBHOI JIHIBICTHKU JOIIOMAararoTh HaM
Kparie 3p03yMiTH, sIK MOBa BIUTMBAE Ha HAIlll IEPEKOHAHHSI, CTEPEOTHIIH, CIPHHHSTTS
CBITY Ta CIIOCOOU CITIJIKYyBaHHS.

CydacHa JIIHIBICTUKA CTHUKA€TbCS 3 PI3HOMAHITHUMU BHKJIMKaMH, SKi
BHMAararoTh YBaXXHOT'O JOCIHIJPKEHHS Ta MOIIYKY 1HHOBAL[IMHUX pIlIEHb. 30€peKeHHS
MOBHOI PI3HOMaHITHOCTI, BIAHOBJIEHHS MOB, PO3BUTOK 1H(OPMALIMHUX TEXHOJOT1H y
MOBH1/ 00p0oOL11, BUBYEHHS BIIMBY MOBH Ha KYJIBTYpPY Ta MCUXIKY JIOAUHH — 1€ JIUIIE
nesiki 3 mpoOem, siKi 3apa3 nepedyBaroTh y UEHTP1 yBaru JiHrBICTIB. BupimeHnHs mux

npo0sieM BUMarae CrulbHUX 3yCUJIb BUEHUX 3 YChOTO CBITY, @ TAKOXK aKTUBHOI y4acTi
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IpPOMaJICHKOCTI Ta BIaau Y (hOpMyBaHHI MOBHHX IOJIITHK.

JlociiKeHHS B TaTy31 JIIHTBICTUKU MA€ BEJIMYE3HUN MOTCHINAI JUTSl PO3yMIHHS
Ta MOKPAIIEHHS SIKOCTI HAIIOTO CIIJIKYyBaHHS, KyJIBTYPHOTO PO3BUTKY Ta COI1aJIbHOTO
B3aemoyii. L{g Hayka mMpogoBKyBaTUME 3aJIUIIATHCS KIIFOUOBOKO CKIIAIOBOIO HAIIOTO
PO3BUTKY, 1 BOXKJIMBO MiATPUMYBATH 1 CIIPUATH TOCIIDKEHHSM y BCiX 11 acmekrax.
BuBueHHS MOBHU — 11€ BUBYEHHSI CyTHOCTI JIFOJICHKOTO OyTTS, 1 Kpaie po3yMiHHS MOBH

JIOTIOMO’KE HaM Kpalie po3yMiTH OAWH OAHOIO Ta CBIT, B AIKOMY MH KUBEMO.

THEMATIC CHAIN OF TEXT

Svitlana Suvorova, Dnipro

The theme, along with the author’s intention, is an essential and necessary
feature of any text. This is an extralinguistic factor that is included in the core of the
text and largely determines its structure (Mete, 1981). Distinguishing between the topic
and the thesis of a text, we mean by topic the subject of speech, which acts as the
subject of the thesis of the text (the thesis is formed by predicating the subject). The
theme and thesis of an entire text normally maintain their unity throughout the entire
text; let us recall the statement accepted as a methodological principle in rhetoric: “One
text - one thought.” Considering a topic as a subject of verbal communication, we note
that the concept of a topic does not stand outside the textual pragmaticon. “The
connection of the topic with the subject of speech requires taking into account the
mental side of the phenomenon” (Rizun, 1987, p. 33). Another significant remark for
us is to emphasize the close connection between theme and design. “The theme is a
condensed content that is comparable to the concept” (Novikov, 1983, p. 23), therefore,
through the concept of theme, the connection of the text not only with its denotation
(reflected reality), but also with its subject (authenticity) is understood. torus).

The theme of the text finds its expression in referentially or significally united
groups of vocabulary in its composition - in thematic groups, the totality of which
makes up the text field of thematic integrity. For thematic groups, the direct names of

the subject of speech are semantically and structurally most important. These are
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elemental (as opposed to event) nominations (Gak, 1977, p. 257), constituting the main

type of all existing nominations. A set of designations for a certain subject of speech
(in a text, in addition to the main subject of speech, there is always a certain number of
additional subjects and, accordingly, subtopics), presented over a certain length of the
text, is usually called a nomination chain (Gak, 1972). The main nomination chain runs
through the entire text and is representative of the theme of the whole text, while
additional nomination chains determine the scope of subtopics. The main nomination
chain contains the name of the topic of the whole text, allows you to distinguish the
main information from the secondary, i.e. this is an important concept in terms of
content, theoretical and methodological! The main nomination chain of a text is
designated by the term “thematic chain” and is considered in this work as a linear text
category.

Chain of thought

The general meaning of the text is clarified by the addressee gradually, based on
the accumulation and analysis of information from its minimal semantic parts -
microtexts. Accordingly, the text itself can be considered as a reflection of the process
of meaning formation (Barth, 1980, p. 397). The informational role of a particular text
fragment is determined by its content, which depends primarily on the lexical
composition of the fragment, as well as the sequence of arrangement of the fragments
and their overall meaning. Due to this, the delimitation of information segments of the
text is not marked (does not have special means of linguistic expression), and also
absolute, for example, microtexts are not always located in the text in the order of
logical sequence: it is known that there is a logic of reasoning and a logic of
presentation , not always coinciding with each other (Semantic perception, 1976, p.
68). A scientific description of such methods of information division of a text is
possible only on the basis of a systematic understanding of a certain subject area
reflected in the text (Otkupshchikova, 1982, pp. 79-80).

In addition to the above-mentioned means, in a developed literary language there
is a significant set of special linguistic units that indicate the nature of subsequent or

previous information, the semantic relationship of the input information fragment to
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another fragment or to the whole text, etc., which show the consistent development of

the author’s intention in revealing the chosen topic and due to which the logical
unification of various fragments into larger semantic blocks of text is carried out. Their
common function is the function of segmentation, i.e. “division and at the same time
connection of semantic fragments within the entire text,” due to which the addressee’s
attention is concentrated on the stages of developing the topic and establishing the
semantic significance and interrelation of individual fragments in the whole text
(Strizhenko, Kruchinina, 1985, p. 70).

HNOTEHIIMHI CJIOBA B YKPATHCBKUX MACMEJIIA HA MEXKI
CTOJIITH
Onena Typuak, [Hinpo

JlekcuuHMM CKIa]] YKpaiHChKOT MOBHU MTOCTIMHO OHOBJIIOETHCS, 1110 CBIIYUTD PO
HEPO3PUBHUI 3B’ 30K MOBH Ta CyCH1JIbCTBA. AKTUBHUMH ME€PI10aMHU 3MiH JJI KOXKHOT
MOBHU € €Tally COIadbHUX 3pylieHb. JJis yKpaiHChKOI — 1€ KiHelb XX Ta MOYaToK
XXI cT., koI MOBa PO3IIMpHIIa CBO1 (DyHKINT B pi3HUX cPepaxX CyCHUIBHOIO KUTTS,
BUMIIIOBIIM Ha HOBHM piBeHb PO3BUTKY. 90-Ti pokn XX CT. Ta mepri ACCATUIITTS
XXI cT. XapakTepu3yloTbCsl 3HAYHOIO KUIBKICTIO HOBOTBOpiB. Heomoriss akTWBHO
OTIpallbOBy€ HOBI CJIOBa, 3BEPTAIOYM yBary Ha CIIOCOOHM 1XHHOTO TBOpPEHHs, cepy
BUKOPUCTaHHS, TUIM 3Ha4eHb ToOmO. [luTaHHs momo kiacudikaiii HOBOTBOPIB,
XapaKTePUCTUKH 3aralbHOMOBHUX Ta 1H/IWUBIAyadbHO-aBTOPCHKUX HEOJOTI3MiB
MOCTIMHO MOPYIIYEThCA B MOBO3HABUMX CTyHisAxX [1; 3; 4; 5]. AKTUBHO BHBYAIOTHCS
CTIITICTHYHI (YHKIII HOBOTBOPIB, PO3IISIAIOTHCS iXHI CIIOBOTBIPHI MOXKIJIMBOCTI,
JIEKCUKO-CEMaHTHUYHI OCOOJIMBOCTI Ta YaCTUHOMOBHI niepeBarn Ttoulo. IlutanHs
PO3MEXYBAHHS HEOJIOT13M1B, OKa310HAIbHUX 1 MOTEHIIITHUX CJIIB HEOIHOPA30BO OYyJI0
MpeAMETOM JIOCTIIKEHHS, alle OCTaTOYHO BOHO TakK 1 HE po3B’si3aHe [2].

VY JHrBICTULI NMOTEHIIIHI CJI0Ba TPAKTYIOTh MO-PI3HOMY. 3 OAHOIO OOKY, BOHU
pPO3MISAAIOTECSA SIK MOBHI OJIMHULI, IIO0 MaTepiajibHO HE ICHYIOTh 1 BUHHMKAIOTh Y

MOBJIEHHI TIJIbKU 3aBJISKHU 3aJJAHOCTI CUCTEMOIO MOBH. 3 1HIIIOTO OOKY, SIK JISKCEMH, 1110
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peanbHO ICHYIOTh Y MOBJICHHI, aJlé HE BXOIATh JO CJIOBHHUKOBOIO CKJIaJy MOBH.
Kputepii momiOHOCTI ¥ pO3MEXKyBaHHS TOTEHIIMHUX CJIIB Ta OKa3l0HAII3MIB
c(hopMyYITIOEMO Y BUTJISAJII TAKKUX y3arajabHEHb:

— IIOTEHITIHHI CJIOBA, K 1 OKa310HAII3MH, MAaIOTh MOBJICHHEBHI XapakTep, TOOTO
HE BXOJSITh Y MOBY;

— TOTEHIII}HI CJIOBa, HA BIAMIHY BiJ OKa310HAJI3MiB, HOPMAaTHBHI, CTBOPEHI 3a
IPOIYKTUBHUMHU MOZAEISIMHU CIIOBOTBODY;

— TMOTEHULIHHI CJ0Ba BHUKOPUCTOBYIOTh TpPAJAMLINHI 3aKOHH CJIOBOTBODY, a
OKa310HaII3MH 11 3aKOHU NOPYIIYIOTh;

— HOBHU3HAa NOTEHLIMHUX CIIIB MOXKE HE YCBIJOMJIIOBATHUCS HABITh Y MOMEHT
CTBOPEHHS; HOBU3HA OKa310HaJI13M1B B1AUyBa€THCS MOCTINHO;

— MOTEHLIIHI CJI0BA 3p03yMiJii, iM HE MOTPiOEH, Ha BIJIMIHY B1Jl OKa310HAJI3MIB,
KOHTEKCT;

— JIUIS TIOTEHII10HAJII3MIB XapaKTepHe Oararopa3oBe BIATBOPEHHS; OKa310HAII3MHU
3QJIMIIAIOTHCS «aKTOPAMHM OJIHIET pOJIl Ta MOBHOT CUTYallii», 16 BOHU BUHUKIIH.

VYBakaemo, 1110 TOTEHIIIHHI CJOBa CTAHOBIATH TMPOMIXKHY JIAHKY MIXK
y3yaJlbHUMH Ta OKa31OHAJIbHUMM JIEKCEMaMH, OCKUIbKM BOHH, K OKa310HaJI3MH,
HajJeXXaTh MOBJICHHIO, ajle, Ha BIAMIHY BIJ OKa3iOHAJI3MIB, HE IOPYIIyIOTh
CJIOBOTBIPHOI HOPMH, TOXXK HAONMXKAIOTBCSA 0 y3yalbHUX. TakoXk 3ayBakuMo, IO
MOTEHIIIOHAJII3MH, SIKI ICHYIOTh Y MOBI (CIIOBa, IIO BXE CTBOPEHI IJIsi OKPEMOTO
BUIIAJIKY ), 3TOJIOM MOXKYTh CTaTH 3arajJbHONPUIUHATHM (PaKTOM MOBHU, TOOTO BBIMTH 710
y3ycy.

[Torenmiiina JIeKCHKa 4acTO BUKOPHCTOBYETHCS B MacMe[ia, OCKUIBKM BOHA
BOJTHOYAC 1 3po3ymina (He moTpeOye MOSICHEHHST), 1 Ha/Ta€ BUCIIOBIFOBAHHIO 0COOJIUBOT
BUPA3HOCTI Ta eMouldHocTl. Haa3BuyallHO MNPOAYKTUBHMMU NIPH  yTBOPEHHI
NOTEHLIIOHAJI3MIB € CY(IKCU -eud, -igeyb, sIKI HA3UBAIOTH OCIO YOJIOBIYOI CTaTl 31
3HAYEHHSIM «IPUXWIBHUK YHWiXOCh MOMISAMAIB, MOCIIIOBHUK a00 NpPHOIYHUK KOTro-
HeOy/1b» 1 BKa3yIOTh Ha HAJIEXKHICTh JI0 MapTii, CyCNUIbHOI OpraHi3allii, CIJIKH, Fa3eTH,
KYpHaly, TOJITUYHOI YM KYJbTYpPHOI Tedli TOILO, HAamp.: OepKymiseyv, 6eyipKigeyv,

maconigeysb, MUMOUEHKIBEYb, HCUPUHOBEYD, D0BHCEHKIBEYb, IHMepiseYb, C8ImMoUuiseYb,
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seuipkieeyb. He MEHIIl aKTHBHO B yTBOPEHHI MOTEHIIIMHMUX CIIB Oepe ydacTh Cy(dikc -
Huk. JlekcemMu 3 TakuM (OPMaHTOM HA3WBAIOTHh OCIO 3a POJOM 3aHSATh, COIIATBLHOIO
OpIEHTAIIEI0 YH KUTTEBOIO TO3UIIIEI0, BIATBOPIOIOTH PHUCH XapaKkTepy JIIONUHH,
BKa3yIOTh Ha 1ii CBITOCIPUUHATTS, HAMNp: GIOPOONCYBAILHUK, 3A0XOU)BANbHUK,
KJIONOMANbHUK, ACAMONEUHUK, 0eKDEemHUK, IHOYCMpIanbHuK, ingopmayitinux. Yacto
BKUBAaHUMU Ha TPOCTOpax Macmenia € cy(ikcu -ucm / -icm, HANp.. JyKauwucm,
envyunicm, Kyumicm, opesxcregicm tomo. [lepeBaxHO B OCHOBI MOTEHIIINHOT TEKCUKU
13 CJIOBOTBIpHUMHU (DOpMaHTaMUu -ucm /-icm — TPI3BUILA MOJITUYHUX Jis4iB. Taki
MOTEHI[IOHATII3MU MAalOTh SICKPABO BHUPaXKEH1 CTWJIICTUYHI BIJITIHKA Ta MPO30pPY
CEMaHTUKy. TUNOBUMH JUIsl YTBOPEHHS NOTEHLINHUX CHIB € cy(dikcu -uzayiu- / -
i3ayiii-. BoHU BUKOPUCTOBYIOTHCS JJISI TTO3HAYEHHS CYCIUIbHO-TIONITUYHOI JIEKCUKH,
mo BigoOpakae OMpeAMETHEHY i, MpoLec, SBUILE, HAMp.. Xpyuwodizayis,
reocnasizayis, eynacizayis, cypxicuzayis, ys3oexuzayis. E(QEKTUBHICTIO BXUBaHHS
BIJI3HAYAETHCS CYy(PIKC -icmb 31 3HAYCHHSIM OMPEIMETHEHOI O3HAKU, BIACTUBOCTI YU
CTaHy, Halp.. KAHAOCbKICMb, JIbBIBCLKICMb,  (DPAHYY3bKICMb,  NOJAbCLKICD,
8YHOEepKIHOHICMb TOIIO.

OTtxe, OTEHITIHI CJIOBa — I1€ HOBI JIGKCEMH, sIKI BUHHUKAIOTh Yy pa3l iXHbOI
notpedu (Ansi TMO3HA4YeHHS peaiid, oci0, MpOoIEeciB, SBUI TOIIO) 32 3pa3KoM
NPOAYKTUBHUX CIIOBOTBIPHUX MOJENEeH. Y MOMEHT CBOTO BHHHKHEHHS BOHH
nepeOyBaroTh Ha nepudepii MOBU i MOXKYTh TaM 3aJIMIIIATUCSA, TaK 1 HE BBIAIIOBIIH JIO

y3ycy, a00 X MOKYTb OyTH BUKOPHCTaHI MPU HAroji 3a IEBHUX YyMOB y Pi3HUH Yac.

Cnucox BUKOPHUCTAHMX JKepeJT
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2. Hogikosa €. b. Heomnori3Mm, oka3zioHaii3M, MOTEHIIHHE CJIOBO : MPOOIeMU
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SOME ASPECTS OF MULTIMODAL TEXT ANALYSIS

I"anna Xonopenko, Banbsiaomnig

The modalities involved in the graphic novel, particularly its text, images, and
calligraphy style, lead us to analyse the multimodal text. Additionally, the characters in
the graphic novel not only interact and communicate through dialogue boxes but also
through gestures, postures, looks, or facial expressions, which are equally important
visual and language modalities for meaning construction. In the translation process, a
variety of strategies must be applied, considering the relationship between the visual
and written modality. Through a series of operations, the original is reconstructed in
translation. This involves compressing or adding to the original text, removing
examples of inconsistencies between these two modalities, reinterpreting dialogue
boxes with certain contents, even redrawing some characters or chapters, eliminating
some visual symbols, or replacing them with others.

The analysis of the historical graphic novel corpus focuses on the works of the
corpus and translations based on the theory of multimodal discourse analysis (MDA).
O'Halloran suggests that MDA constitutes an emerging paradigm in the field of
discourse, extending the study of language itself to research on language combined
with other resources (such as images, gestures, actions, music, and sound) (O'Halloran,
2016). It 1s useful to verify the application of MDA tools to see the architecture of the
original and the target text. Applying this model in the process of analyzing the corpus
stems from the need to address the main challenges of MDA theory for linguistics in
general and translation theory and practice.

The graphic novel is a literary and artistic hybrid where the image has a
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significance no less important than language. Narration occurs not only through verbal
means but also through other elements that the author uses to convey the implied
message in the novel. The idea of MDA theory is to analyze these elements, the parts
of discourse to receive complex information, such as images, character gestures,
scenarios of interior and exterior spaces, where the story takes place. All nonverbal
information presents the visual mode of graphic novels in the corpus, dialogues, and
multimodal activities of the characters, in terms of MDA, are multimodal phenomena
and materialize through images within the panels of the graphic novel. Multimodal
analysis permits to attach the information conveyed by the images, reconstructing the
message from the source language into the target language. We develop some
approaches of the theory as multimodal phenomena by applying specific MDA
concepts to our research material to compare the original and translation within the
framework of multimodal analysis. As Kress affirms, “the world of meaning has always
been multimodal” (Kress, 2010: 124). The published studies (Kress, 2009) have
defined multimodality and multimodal texts, respectively, as transformation of the
existing semiotic resources in working with products of prior design, product or event
(Kress and van Leeuwen, 2020: 20) and as texts that combine and integrate resources
that create meanings from more than one semiotic mode (for example, language,
gestures, movement, images, sound, etc.) to produce a specific meaning in the text.

The research corpus includes images, colour, shape, speech, gestures. Writing is
just one of the forms of communication. The theory of multimodality then holds that
any communication presupposes verbal and nonverbal parts. [llustrations made by the
author convey additional information to the graphic novel text. The symbols of pictorial
metaphor add intensity to the graphic novel, conveying the author's psychological state
or the ones of graphic novel characters.

In the framework of MDA, we are interested in the resemiotization of
multimodal phenomena through the analysis of the original and translation of the
corpus novel.
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OCOBJIUBOCTI IHTEPCEMIOTHYHOI'O ITIEPEKJIALY
JITEPATYPHOI'O XPOHOTOILY

['anna Xyrtopua, [{Hinpo.

[lix yac 1HTEPCEMIOTHYHOTO NEpeKaay HEMUHYyYe BiJIOyBa€ThCs 3MiHA abo
PEKOHTEKCTyai3allis IeSIKUX acleKTiB OpUriHajbHOro TBOpY. OAHUM 13 pe3yibTariB
MpoIeCy 1HTEPCEMIOTUYHOTO TIepEeKJIaly € eKpaHizallis — PI3HOBHUJ ajanTariii
JITepaTypHOTO TEKCTY, IO Tepeadadyae iHTErpaliio BIJIOMUX XYIOXKHIX CTPYKTYp B
1HIIIE CEMaHTUYHE ToJie, TOOTO MPUCTOCYBAHHS JITEPATYPHOTO TBOPY JO CIIEHIYHHUX
notped abo a0 cnenudiku kinemarorpada [2, ¢. 33]. V takuii crioci6 c1oBeCHUH TEKCT
CTa€ ay/aioBi3yabHUM.

Opnak y mporieci ajanrailii 3 JTepaTypHOro TEKCTy J0 KiHeMarorpadiuHoro
dbopmary BinOyBaeThCsS HE MPOCTO MEPEKOAYBaHHS BEPOAIBHOTO TEKCTY, a IMOETHAHHS
JITEPaTypHOTO Ta KiHEMaTrorpadiyHOTO XPOHOTOMIB — YHIKAIBHOI B3a€MOJIIT 4acy Ta
IPOCTOPY B PI3HUX Memiagopmarax.

BaxyinBo BpaxoByBaTH, SIK 3MIHM IIiJ] 4ac ajanTtailli BIUIMBAIOTh HA CIIPUMHSITTS
TBOpPY Ta MEPEKIal HOro CEMaHTUKU B HOBUI Meniadopmar. Bzaemonis Mixk pi3HUMU
XpOHOTOIIAMH, $SIKa BIJOYBa€eTbCA y TMpPOIECl €KpaHi3alli, MOXE BIUIMBaTH Ha
IHTEpIpEeTalil0 TBOPY, @ TAKOXX Ha Te, Yd Oyae BIATBOPEHO CBOEPIJIHI ACIEKTU
XPOHOTOITIB Y HOBOMY KOHTEKCTI IT1J1 Yac MepeKIauy.

3HauHUM BKJIAJ] Y MUTAHHS BUBUCHHS Ta PO3BUTKY JIOCIIKEHb YaCOMPOCTOPY
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Hanexutb O. [lore6ni, M. baxtiny, 0. Jlormany Ta iH. YacompocTtip y po3yMiHHI
acCmeKTy «XpoHOTom» Oyno Bmepiie HazBaHo M. baxtinum [1] gk po3ymiHHS
CHBICHYBaHHS OC1 JBOX KOOPJIMHAT, sIKI MEPETUHAIOTHCA B OfHIM Toutll. L1 oci BueHuii
BU3HAYMB K Yac Ta MPOCTIP XyI0KHBOTO TBOPY, JI€ 4YaC PO3KPUBAETHCSA y MPOCTOPI, a
MPOCTIp BUMIPIOETHCS YaCOM. XPOHOTOIT TAKOK BU3HAYAE XYOKHIO €HICTH TBOPY B
HOTO CIIBBIAHECEHHI 3 PEAbHOIO JIMCHICTIO, a IEBHUN TUI XPOHOTOIY MOXke OyTu
YKAaHPOBHUM CKJIQJIHUKOM, SIKHH OMMCYE€ BUMIPHUN KOHTHHYYM XYHIOKHBOTO TIPOCTOPY
HE TUIbKHA OKPEMOTO TBOPY, a LIJIOT0 aHpy B KaHpoBiit cuctemi [1, c. 20]. XpoHoron
MOXKE BHSBISATUCA Yy PpI3HUX Qopmax, TakuMx SK ICTOPUYHI €MOXH, KYJIbTYpHI
0COOJIMBOCTI, reorpadiyHi Jokamii Touo. BaxxauBowo 0coOIMBICTIO XPOHOTOIY € Te€,
10 BiH BU3HAYA€E HE JIMILIE 30BHIIIHI PAMKH, a i BHYTPILIHINA 3MICT TBOPY, (POpMYIOUU
Horo yHiKaJlbHy atMOoc(epy Ta KOHTEKCT.

VY nedaxux TBOpAaX 4YACOMPOCTIp € KIIOYOBHM €JIEMEHTOM OpraHizailii TBODY,
JieqBe He AIH0BOI0 0C00010, sSIKa 3yMOBIIIOE JIONIO YCIX 1HITUX MEPCOHAXKIB. 30Kpema, y
pomani CriBena Kinra «11.22.63» [4, 5], y skoMy BJIaCTHUBOCTI 4acy MEPEILTITAIOThCS
13 OakaHHSMHM TTPOCTHUX JIIOACH, 110 MOXKE MaTH HECIIOAIBaH1 HACiaku. PoMaH moeaHye
€JIEMEHTH HAayKOBOI (DaHTACTHKH, TpUIIEpa, aIbTEePHATUBHOT 1CTOPIi Ta Piocodpchkux
PO3AYyMIB IPO Yac Ta HOTO BIUIMB HA KUTTS JIOAUHH.

OCKUTBKH TIPOIIEC TEpeKIaay nepeadadae BUSBICHHS JOMIHAHTH — TOTO PIBHS
a00 eJIEeMEHTY, Ha SIKOMY HacamIiepe]l JOCATaEThC €HICTh TeKCTy [3, c¢. 29], MoxHa
HOPUITYCTUTH, 10 TAaKUM €JIEMEHTOM Yy POMaHl € caM€ XPOHOTOII, aJiKe MOPYIIECHHS
TUTOIUH YaCOMPOCTOPY, K1 MPEACTABICHI Y TBOP1, MOXKE CIIOTBOPUTH 3MICT 1 CEHC
TBOpY. Kareropis XpoHOTONy XyI0’KHBOTO TBOPY 3a3BWYail MpejCTaBiICHA HA TPHOX
piBHsAX: TomorpadiuyHUN XPOHOTOI, TCHUXOJIOTIYHHA XPOHOTONM Ta MeTadi3UIHHMA
xponoron [1, c. 35].

VYenimHo expanizyBaru  TBIp «11.22.63» o03Hayae Hacamiepesn YBaKHO
CTaBUTHUCS 10 XPOHOTOITY HA yCiX PIBHSX, aJalTyBaTH CKJIAJI0BlI YACTUHU BCIX PIBHIB
JUIsl Bi3yaJbHOTO (popmaTy, BU3HAUUTH Ta BIATBOPUTH Yy KiHOQJAMTaIlli KIHOYOBI
€JIEMEHTH, 1K1 pOOJIATh POMAH YHIKAJIbHUM.

Tak, oqHUM 13 HAWCKIAAHIIIUX 3aBaHb PEKUCEPA € BTUICHHS MCUXOJIOTTYHOTO
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XpoHOTOIY mija yac ekpanizari. [1{omo TonorpadiuHoro XxpoHOTOMY, BIH HE CTAHOBUTH
OCOOJIMBUX CKJIQHOIIIB IMiJI 4Yac ajanTaili, a/pke Moxke OyTh TepeHeCeHUU 3
OPHUT1HAJIBHOTO TBOPY, 00’ €THAHUH 3 1HIITMM XPOHOTOIIOM TOIIO, IO BaXKJIUBO — HA3BU
TaKOXX 3QJIUIIAIOTHCS 30€pEKCHUMHU; MOXKIIMBA JIMIIIE BTpaTa iICTUHOTO 3HAYCHHSI, SKE
Ma€ XPOHOTOI JUIsi TepoiB TBOPY. MeTradi3uuHuil k€ XPOHOTOIN MOXKE CTAaHOBHUTH
CKJIQJIHOIII MiJ Yac eKpaHizallii, OHaK eeMEHTH MeTa(i3uYHOTO XPOHOTOIY MOXHA
BIAJIO KOMIIEHCYBAaTH 3a JIOIIOMOT'0I0 3ac001B KIHOMOBHU (MY3UYHHI CynpoOBij, OlIbII
NOTY>XH1 30pOBI 00pa3u TOWLIO), aj€ 1 Ha LIbOMY pPiBHI MOBHA peai3alis 3HAYCHHS
XPOHOTOITY, 3a3BUYaii, HE € MOXKIIUBOIO.

Ak miACYMOK, I1HTEPCEMIOTUYHUM MEpeKya] JITepaTypHOro XpOHOTOIY,
0COOJIMBO B KOHTEKCTI €KpaHizailii, € CKJIaJHUM 3aBJIaHHAM. 3MIHH, sIK1 B1JI0YBatOTHCS
MiJl 4ac ajamnTailii, He € JIUIe TMepPEeKOIyBaHHIM BepOAJIbHOTO TEKCTY, ajieé TaKOX
nependavaroTh MOEAHAHHS JIITEPATypHOro Ta KiHEeMarorpadiuHoro XpOHOTOMIB —
YHIKQJIbHOT B3a€EMOJIIT Yyacy Ta IpoCTOpY B pi3HUX MeiadgopMarax.
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HIABUIIEHHS EGEKTUBHOCTI OHJIAMH HABUAHHS Y 3BO
Karepuna IlleBuuk, /IHinpo

JuctanuiiiHe HaB4aHHS — 1€ (opMa HABYAHHSI 3 BUKOPHUCTAHHIM

KOMIT IOTEPHUX 1 TeIEKOMYHIKAIIITHUX TEXHOJIOT1M, HABYAJIbHUX TUIaT()OpM, OH-JIAMH
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KypcCiB, 10 3a0€3MedyloTh IHTEPAKTHBHY B3a€MOIII0 BHUKIJIAJIadiB Ta CTYJIEHTIB Ha
PI3HUX eTamax HaBYaHHs | CaMOCTiIHHY POOOTY 3 Marepiajamu iH(HOpMaIliitHOT MepexKi
[3]. OnHak Ha IPaKTHIN 3aKjIadd BUIOT OCBITH CTHKHYJIUCH 3 HU3KOKO TIPOOJIEM 11010
oprasizalii SKiCHOro JUCTaHI[IMHOTO HaBYaHH:. 3 poOIieMaMu IMBUAKOI aganTallii 10
YMOB TaHJEeMii CTUKHYJIHCh TPHW 3allikaBieHI cTOpoHH y cdepi Bumoi ocBith: 1)
Jep)KaBHI  IHCTUTYIIii; 2) CTyIEHTH; 3) HayKOBO-TIEAAroTiuHI  IpaIliBHUKH.
CrynentctBo 3akiaaiB Buiioi ocBiTd (3BO) mano mcuxosioriy"i Ta opraHizaifiiiHi
TPYJIHOILIl Y IPUCTOCYBAHHI J10 BIJAAJIEHOIO HABYAHHS.

3a pe3yiapTaTaMH ONMUTYBaHHS, MPOBENCHOTrO Jlep)KaBHOW CITyXKOOK SIKOCTi
OCBITH YKpainu y nepiof nanaemii (HaBecHi 2020 poky) cepell CTyAEHTIB 1 HAyKOBO-
MeJaroriYyHuX MPAIiBHUKIB, 37100yBadl BHIIOI OCBITH CTHKAKOTHCA 3 HACTYIHUMU
npoOsjemMamMu: BIACYTHICTh Oe3nepeOiiHOro AOCTynmy A0 Mepexl IHTepHeT; pu3uK
HEO0 €KTUBHOIO  OIIIHIOBAHHS; HEJOCTATHSA CaMOOpPTraHi3allisl; HeperyJspHICTb
KOMYHIKaIlli 3 BHUKJIagauyeM; BIJICYTHICTb HEOOXITHOI TEXHIKM BIOMA; BIJCYTHICTh
HEOOX1THUX HaBUYOK pOOOTH 3 TEXHIKOIO Ta JUCTAHIIHHUMU TeXHOIOTissMH [1].

Kpim Toro, cyTTeBi mpobiiemMu 1110710 HaBYaHHs Ta MOBEPHEHHS I0JI0MY BUHUKIIH
y CTYJIEHTIB, 1110 HABYAIOTHCA 32 KOPJOHOM. J[0 HEIOIKIB IUCTAHIIIITHOTO HABYAHHS Y
nepioJ1 3araibHOrO0 KapaHTUHY MOKHA BIIHECTH: TEXHIUHI TPOOIEMH, HEMOKIIUBICTh
OCTyIy 110 [HTepHeT; CKIIaHICTh 3aCBOEHHS MaTepiaily; HU3bKUN PiBEHb BOJOAIHHS
BUKJIaJa4amMu  1HGQOPMAIlIMHUMH  TEXHOJIOTISIMH; HHU3BKHH PIBEHb BOJOJIHHS
CTyJeHTaMH 1H(GOPMAIIMHUMH TEXHOJOTiAMU. Bce 1me crajmo miarpyHTsSM i
dbopMyBaHHS TPOMO3UIIIA IMIOAO YAOCKOHAJICHHS OCBITHBOTO TIPOIECY B MEPIOA
NaHJAeMIYHUX OOMexeHb Ta (OPMYBaHHS HANpPsIMIB MYyOJIYHOTO YIPABITIHHS
JTUCTAHIIMHAM HaBYaHHSM Y BUIIIA OCBITI.

B3aeMOBIUIMB OCBITHM Ta IHIIUMX Tady3ed, Mo 3a0e3MeuyloTh COIlalbHO-
€KOHOMIYHHMI PO3BUTOK B YMOBaxX IMAHAEMIYHMX OOMEXEHb Ta y IMICISKPU30BHIMA
nepion nocuioBatumerses [2]. Yepes BB COVID-19 cucrema BUIIOi OCBITH Mae
OyTu TpaHchopMOBaHa Ta MPUCTOCOBaHA /10 HOBUX yMOB. HeoOxigHOIO € po3poOka
HOBUX TIJIXOAIB Ta MOJIeJIed OCBITHROTO Tpolecy. AMAnTHUBHICTh CTYJEHTIB Ta

BUKJIQJAI[KOTO KOJICKTUBY 10 CHenu(iKd AUCTAHIIMHOTO HaBYaHHS Tmepeadadae
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HAaOyTTS HUMHU LIU(PPOBUX Ta IHIIUX TIOB’A3aHUX HABUYOK. HaykoBo-meparorivsi
npariBHukd 3BO MaroTh MiABUITYBATH CBOIO NIEAATOT1YHY MalCTEPHICTD, PO3POOIISITH
HOB1 OH-JIAlfH KypCH 1 MPOTrpaMu 3 ypaxyBaHHIM CHENU(DIKU BiIJAICHOTO HABYAHHS
TOIILIO.

Opranu gepxaBHOi BIagW, JOTHYHI 10 BUPINICHHS TMPOOJIEMATHKU
JUCTAHIIITHOTO HaBYaHHA 30KpeMa, MiHICTepCcTBO U(PpoBoi TpaHchopmaiii Ykpainu,
MalTh CTBOPUTH HaJIEkKHI yMOBU 70 Oe€3mepeOIHOro Ta SKICHOTO JOCTYIY 0
[HTEpHETY, OCOOIMBO Y CLIBCHKIM MICIIEBOCTI.

B cydacHux ymoBax HEOOX1JTHUM € 00’ € JTHAaHHS OTEHIIAJIIB OPTaHiB IMyOI14HO1
BJIa/IM, 3aKJIaJ(IB BUIIOI OCBITH, TPOMAaJICBKUX OpPraHi3aliil Ta OpraHiB CTYJI€HTCHKOrO
CaMOBPSITYBaHHs 3317151 3a0e31eUeHHs] €(PEeKTUBHOTO OCBITHHOI'O MPOLIECY Ta HAOYTTS
3100yBauyaMy BUIIO1 OCBITH ITPOTrpaMHUX 3arajibHUX 1 TPo(eciiiHuX KOMIETEHTHOCTEM
y moBHOMY o00cs3i. Ha ocobGmuBy yBary 3aciyroBylOTh IWTaHHS TMOJIIIICHHS
TEXHIYHUX, €KOHOMIYHUX W OpraHi3alliiHuX YMOB Ipalll, 3a0e3led4eHHs] MOTHBAIlli
mpari  HayKOBO-TIEJJarOT1YHUX  MpalliBHUKIB, HaJaHHSI 1M  MarepialbHUX 1

HeMaTepiabHUX CTUMYIIIB IO BUCOKOSKICHOI MpodheciitHOT A1SIbHOCTI.
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KOHCTPYKUII 3 HAPAJIUTMATUKO-CUHTAKCUUYHOIO

OMOHIMIEIO I TPYJHOIII iX MEPEKJIALY
Onena IlIxypko, JInimpo

B ykpaiHChKili MOBI HEpIIKO TPAIUISIOTHCS CHHTAKCHYHI KOHCTPYKIIii, IO
MICTSITh IMEHHUKH, SIKI MAIOTh OTHAKOB1 (HOpPMHU B HA3UBHOMY 1 3HAX1AHOMY BiMIHKaX,
AK-0T Bymms euznauae ceidomicmo. lope 3minwoe padicmv. Hapooacysanicmo
nepesuuye CMepmHICmb.

BinbmricTe JMIHTBICTIB, 10 3aWMarOThCA MPOOJIEMOID CHUHTAKCUYHOI OMOHIMII,
BBa)KA€, IO CHUHTAKCHMYHE 3HAYCHHS CIOBOPOPM Yy TAKOTO POAY KOHCTPYKITISIX
BU3HAYAETHCS 3a iX MICIIEM pO3TAIlyBaHHSA y CKJaJi PEUEHHs: 1M'd, sike Tepeaye
JIECTIBHOMY TPUCYAKY, MO3Ha4ae cy0'eKT i, TOOTO € MIAMETOM, a IM'sl, K€ CTOITh
MICIIs MPUCYKA, — 00'€KT 1€l Jii Ta, BIAMOBIIHO, € MIPSIMHUM JOAATKOM.

be3yMoBHO, SIKIIO pO3MIsSaTH Mepili KOMIIOHEHTH HABEJICHUX BUIIIE MPUKIIA]IIB
K CyO0'€KTH, peYeHHs CIpPUIUMaTUMyThCs OIHO3HAYHO. OAHaK mpobiieMa MOJsArae B
TOMY, 110 B YKpaiHCHKi/i MOBI1 MOPSJIOK CIiB HE € (pIKCOBAHUM 1 MA€ JIOCUTh BEIUKY
CBOOOy pO3TalllyBaHHS KOMIIOHEHTIB, YHACIIJIOK YOro IIIJIKOM MPHUITYCTUMO 1
MPEeno3uIliiHe, 1 TOCTIO3UIIHHE PO3TAIllyBaHHS MPSMOTO JO0AATKY IIOAO MPEauKary.
OTxe, B YKpaiHCBKIi MOBI € MOXIJIMBOIO IMOOyIOBa KOHCTPYKIIA 13 3BOPOTHIM
MOPSJIKOM PO3MIIIEHHSI YJICHIB PEYCHHS: IPSIMHUI 101aTOK — MPUCYIOK — I1IMET.

Cnip 3a3HaunTH, 10 cI0BO(QOpPMA HASUBHUI-3HAXITHUH, IO CTOITH HA MOYATKY
pPEYCHHS, CIIOYATKy CIPUHMAETHCS PEIUIIIEHTOM Yy 3HAUYCHHI HA3MBHOTO BiJIMIHKA,
HaBITh SKIIO BOHA BXKHTAa aBTOPOM BHCIIOBJIIOBAaHHS B 3HAYCHHI 3HAX1JHOTO BiJMIHKA.

Hamu Oyno mpoBemeHO E€KCIEPUMEHT: MM 3alpOTOHYBalU TPYI CTYIACHTIB-
Gbi7070TIB BUKOHATH HU3KY 3aBJaHb, CIPSIMOBAHMX HA BHUSBIICHHS CHHTAKCUIHO
HEOJHO3HAYHHUX KOHCTPYKU1MA. OTHHUM 13 TaKUX 3aBJaHb OyJI0 MPOXaHHS po310paru Mo
YJIeHaX PEUeHHsS BUCIOBIIOBAHHS, MMOMaHi 06e3 KoHTeKCTy: 1. 3anaxu cmpas enywiunu
XUIIOIOYO-MOHKI apoMamu po3CMAsleHux no cmoaukax scueux xeimis. 2. Kucenw
uoinse nepexuc 600u0. 3. Ixniii docun 6yxeanvro posnarowue eenuuestnuii KAMA3.Y

nepimux J1Box Bumnaakax yci miagociiani (100 %) BU3HAUMIM KOMIOHEHTH «3amaxu
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CTpaB» 1 «KHCEHb», IO PO3TAIIOBAaHI MO BIJHOIICHHIO IO JIECIOBA-TNPUCYIKA B
MPEerno3uIlii, 3a MiAMET, Xo4a Il €JIEMEHTU € B aHAJI30BaHMX PEUYCHHSIX MPSIMUMU
JOJIaTKaMHU, 1110 BHUIUIMBAE 3 KOHTEKCTY. [l yac mo4aTkoBOTO CIPUHHATTS TPETHOTO
npukiany 85% onuTaHux KBali(iKyBadu CJIOBO <JDKUID» SIK CyO'€KT, 1 TIJIbKU
0€3rTy3MiCTh CEMAaHTUYHOTO 3HAUEHHS OTPUMAHOTO BHCJIOBIIOBAHHS 3MyCHJIA iX
nepeocMuCIUT ¢Gpa3y W BU3HAYMTH 3a3HAUYCHUN KOMIIOHEHT SIK JOAATOK, HAJaBIIN
oMy 3HAUEHHS 3HaX1HOTO BiJIMIHKA.

OTtxe, moyatkoBe iM'st y (hOpMi1 Ha3UBHOTO-3HAX1IHOTO BiJIMIHKA CIPUUMAETHCS
K BXXHUTE B HAa3MBHOMY BIAMIHKY HE€ TUIbKM B KOHCTPYKILISIX, Y SKUX OOHUIBI
iHTeprpeTaii 3Mal0ThCs aApecary BUCIOBIIOBAHHS OIHAKOBO WMOBIPHUMH, SK Y
npukianax Tuny «Mepcedec» sunepeous «Diamy; Kpeiicep obcmpinas ecmineys
TOIIO, aJie ¥ y PEYCHHSX, 1[0 € CEMAaHTHYHO HE3BOPOTHUMH, TOOTO HE MOXKYTh MAaTH
JIBa 3HAUCHHS, OCKUIBKM OJHE 3 HHUX BUSIBISETHCS aJOTIYHUM, a 3HAYUTH 1
HeNpuUHATHUM: Hiu 3minioe panox; Ilone npuxosye cocumosuii 6ip 1 Ta iH. Taki
KOHCTPYKIIIT MiJl Yac MepIIOro MOJaHHS 3aBXKAU CIPUINMAIOThCA PELUIIEHTAMH 3a
MOJICTUTIO  niomem — Npucyook — oodamok. HeNoridHicTh 3HAYEHHS NPUMYIIYE
ajjpecara BHUCIIOBIIIOBAHHS TMOAYMKH IOBEpPTATHCS J0 HAMMCAHOTO a00 CKa3aHOTo 3
THM, 11100 BCTAHOBUTH MOT0 ICTUHHUNA CMUCII.

KoncTpykiiii, mo sSBISOTh CO00I0 MapaJurMaTHKO-CHHTAKCHYHI OMOHIMH, SIK
MPaBUJIO, HACTIJILKHU 3aTEMHIOIOTH 3MICT BUCIOBIIOBAHHS, 110, TIILKH CIIUPAIOYUCH Ha
KOHTEKCT a00 JTIHTBICTUYHY KOMIICTCHITII0, PEITUITIEHT MOXKE 3PO3YMITH, TIPO IO CaMe
HIeThCS B IIbOMY PCUCHHI:

Lvoeco pazy napramenm 3axuwae ypao («Hame micto», 5.09.2020): ypsia cTae
Ha 3aXUCT MapJaMeHTy Yd apiaMeHT — Ha 3aXUCT ypsay?

Cmoponui domiwku micmams 6azamo ximiunux pevosur (Heopraniuna ximis. 7
KJI.): CTOPOHHI JOMIIIKH MICTSTBCS Y XIMIYHMX PEUOBMHAX a00 XIMIUHI PEYOBHHH — Y
JTOMIIIIKaX?

Biouymms wacmsa ma 3a0060n1enns napoorcye cmix (3 mepeIMOBU O POMAHY
Y. Hikkenca «IlocmeptHi 3anmucku IlikBIKCbKOrO KiyOy»): BIAUYTTA INACTA Ta

3aJI0BOJIEHHSI € MPUYMHOIO CMiXy, a0o CMiX — II€ NpUYMHA BIAYYTTS ILIACTSA Ta
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3a/I0BOJICHHSA?

Taki KOHCTPYKIIii, K 0a4uMO 3 PO3IISHYTUX BUIIE MPUKIAAIB, HaW4acTiIIe
OyoyrOTbCS 3a MOICIUIIO IMeHHUK — nepexione oiecioso — imenHux. OIHaK B
YKpaiHCBKii MOBi SIK OMO(OpPMH Ha3MBHUN-3HAX1THUW, OKPIM IMEHHHKIB, MOXYTh
BUKOPHUCTOBYBATHUCS 3aiMEHHUKH, CyOCTAaHTHBOBAH] YHCIIBHUKHY 1 TPUKMETHUKH:

Ll]o os1c nopooocye nenasucmv? («Hame micto», 9.06.2021): skmo po3misiaatu
3aMEHHUK «III0» SK TiIMET, peUcHHS HaOyae 3HaYCHHS «sKa MPUYMHA BUHUKHEHHS
HEHABUCTI?»; SKIIO X BBAKATH BUJIIJICHUN KOMIIOHCHT MPSMHUM JOAATKOM, BUCIIB
MaTHMe€ 1HIIHUHA 3MICT: SIK1 HACIIIJIKH € PE3yJbTaTOM 1CHYBaHHSI HEHABUCTI?

Jlobpe nopoooicye npexkpacne («Aprymentu 1 paktuy, 22.09.2019): koMnoHeHT
«J100pe», 10 BUCTYMAE B POl MiJMeTa, Hajae Gpa3i 3HAUCHHS «JI00pe € MPUUHNHOIO
HApOJKEHHS MPEKPACHOTO»; YKUBAHHUM y 3HAY€HH1 3HAX1JHOTO BiJIMiHKA, BIH 3MIHIOE
CEHC pPEUYCHHS: T00PE MOPOHKYETHCS MPEKPACHUM.

KoncTpykiii 3 napaiurMaTuko-CHHTAKCUYHOIO OMOHIMIEI0 MOXKYTh BUKJIUKATH
MIEBHI TPYIHOILI y NepeKiaaada, OCKUIbKM CMHUCI TaKOTO BHUCIJIOBIIOBAHHS HaNpsIMy
3aJIe)KaTUME BiJI TOTO, SIK BIH MOTrO 3pO3yMi€, a TaKOX BijJ MOro JIIHTBICTMYHOI Ta
3arajibHOi 0013HaHOCTI. Marwuu crhpaBy 3 pPEUYCHHSMHM, IO MICTATh IMEHHHMKHU 3
OJHAKOBUMH (pOopMaMU B Ha3MBHOMY 1 3HaXiJIHOMY BiJIMiHKaX, Mepekiagad MOBUHEH
6yTH rpaHUYHO yBaKHUM. oMy ¢t mam'sitaTy, mo oMohopMa Ha3UBHHIA-3HAXI THUIA,
sKa CTOITh Ha a0COJIOTHOMY MOYATKy PEYCHHS, MePEayCiM CIPUIMAETHCS Y 3HAYEHHI
Ha3WBHOTO BiJMiHKa, aji¢ II¢ He 3aBXKIW BiANOBinae 3aayMmy aBTopa. Ilepeknamaroun
TaKi KOHCTPYKIIii, 00OB’SI3KOBO HEOOXI1HO 3BEPHYTH yBary Ha KOHTEKCT; SIKIIIO BiH
BIJICYTHI a00 He JomoMara€e OJHO3HAYHO 3PO3YMITH BHUCIJIOBJIIOBAHHS, MOTPIOHO
MIPOAHaJI3yBaTH TaKy KOHCTPYKITitO 3 OOKY BIIMOBITHOCTI JIOTIIi 200 CKOPUCTYBATUCS
aBTOPUTETHUMHU JKEpeiaMu iHpopmarlii ajis 3’ ICyBaHHS JaHUX y THX TATY35X, Y SKUX
nepeKyiaiad He € KOMIETEHTHUM. TUIbKM TONl, KOJIM 3HAuY€HHS pEueHHs Oyne

aOCOJIFOTHO 3pO3yMIINM, MOXHA Oy7ie 3A11CHUTH MPAaBWIBHUM 1 SIKICHUI MepeKIIal.
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JlonoBiai 3100yBa4yiB BUIIIOI OCBITH

INTERPRETER'S FALSE FRIENDS

Kapomnina binoyc, Onena Ilanuenxo, J[ainpo

The topicality of this research is an inexhaustible treasure for linguists to sort
out. First, we should know why it is happening. This is quite a common obstacle for
interpreters to represent the meaning of the word or collocations. Interpreter switches
back and forth between two, three or even more languages. So, during an interpreter’s
session, which lasts maximum 30 minutes and requires a fast-paced interpretation, an
inexperienced interpreter may accidentally slip the tongue and say a “false friend”.
These errors often appear from absolutely, at first sight, different languages, words
sound the same, but meanings aren't. Thus, the situation leads to a great confusion. For
instance, the German word “eventuell” doesn't mean the English word “eventually”.
The German equivalent can be described as “possibly”, while the English equivalent
means “ultimately”.

The very term “interpreter’s false friends” was recorded by French scholars of
interpretation M. Koessler and J. Derocquigny in 1928.

Not only interpreters met these tricky words. Students, linguists, who learn
another language, can come across these sticky false friends. A professional interpreter
must be very careful at rendering the words’ meanings. The concept of a false friend
states that they deceive you, so that you think only this word is an exact interpretation
of another word from your source (native) language.

Philologists should stand up for the pureness of an interpretation, that's why we
should know the enemy's face) (I know it sounds like a bosh, but nevertheless). There
are 3 types of false friends we should be aware of:

° Through different languages.

English-Ukrainian: “actually” means real - “akryansauii” will sound in English
like “relevant”.

English-Ukrainian: “aspirant” means a candidate, not the Ukrainian variant
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“acmipant’, which in English will be as “postgraduate”.

English-Ukrainian: “invalid” means not valid, not real, but this word is confused
with the Ukrainian equivalent “imBamnin”’, which in English will sound as “disabled
person”.

° Non-verbal communication.

The common example is a misinterpretation of non-verbal confirmation or

negation in Bulgaria. The Chinese sign of a clenched fist means not an action to fight,

it means the number “10” ().

When Chinese people greet you friendly, talk about your high level of Chinese,
although you said only two words, you need to know that it's only their hospitality and
tradition to do so. But behind your back they will say their true point of view. Chinese
people always smile and have an amiable face expression, but it doesn't mean that they
will treat you the same. Deep in the soul they repel you.

° Within a single language.

British-American: the “first floor” of building in America will be the “ground
floor” in Britain.

British “football” will be American “soccer”.

In the UK “subway” means American “underground”.

As you can see, to avoid confusion and embarrassment you need to make a
bridge between cultures and languages you learn, make sure you know its traditions
and customs. Sticking to that way, will help linguists and interpreters to widen their
horizons!

References:
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Linguae. https://summalinguae.com/translation/false-friends-of-the-translator/

2. Interpretation Errors with False Friends. Translation
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School. https://www.englishpath.com/learn-english-false-friends-in-british-and-

american-english/

OCOBJIMBOCTI HEPEKJIAZLY TEKCTIB 3MI HA EKOJIOT'TYHY
TEMATUKY

FOnis bopeiiko, Mapuna Botinmesa

KoxHoro nHg MU Ji3HaEMOCS HOBY 1H(OpMAILLilO, sIKa MEPEJAETHCS Yepe3 pi3Hi
3acobu. CywacHa JIOJIMHA >KMBE B CTPIMKOMY iH(MOpMAaIiiHOMY IpPOCTOPL, SKHIA
JOTIOMara€e CcTaTd Oulbll O0I3HAHWUM, YCBIJOMIIEHHM 1 MpOiH()OPMOBAHUM IIOJ0
NEBHUX M0J11i1, HOBUH Ta CUTYaIli}, 1110 BIAOYBatOThCs Y CBiTi. OCOOIMBO aKTyaJlbHUM
B Haml 4Yac € 3aco0u MacoBOi 1H(opMalli, fKl BIIITPalOTh BaXJIHBY pOJIb B
1H(OpMYBaHHI CyCIIJIbCTBA.

Mosa 3MI — criiika BHYTpIIIHBOMOBHA CHCTE€Ma, IO XapaKTepU3yEThCS
MOBHOCTHJIICTUMHUMHM BJIACTUBOCTSMU Ta o3HakamH. [1i yac pobotu 3 Tekctamu 3MI
HEOOX1JTHO 3BEPHYTH yBary Ha 0COOJIMBICTh MOBH Ha JIEKCUYHOMY Ta CHHTAKCUYHOMY
piBHsX. Ha cuHTakcuuyHOMYy piBHI, 0COONMBICT, MOBH 3MI mojsirae B TeHACHIT
pPOOUTH TEKCT CTUCIUM, BUKOPUCTOBYIOTHCS K CKJIaJHI 0araTOKOMIIOHEHTHI, TaK 1
poCTi pedyeHHs. B Toii yac Ha JEKCUYHOMY PiBHI BXKMBAIOTHCA CTIHKI Ta KIINIOBaHI
BUpAa3u, Pi3HI KYPHATICTChKI mITaMu, MeTadopu, CTaHAAPTHI TEPMIHU 1 HA3BH, IO
OOyMOBJIEHO MOBHUMH Ta CTWJIbOBUMH OCOOJMBOCTSAMU Takoi MoOBH. Mera
myOJIIUCTUYHOTO TEKCTY — €MOIIIHHO BIUIMHYTH HA ayJWTOPiI0, 3MyCHUTH 4YUTadya
OCMUCJIMTH HOBUHY a00 Mpo0iieMy, sika BUHHUKIIA.

[Tin wac mepexmamy TakWX TEKCTIB HEOOXITHO BPaxOBYBaTH, IO TOJOBHE
3aBMaHHS — HAJaroJuTH 3B'I30K MDK JBOMa MOBaMH Ta CTBOPUTH aJCKBAaTHUU
nepexsiaa, sk He OyJie BaroMo BIIPI3HATHUCS BiJ OpUTIHANTY, & TAKOXK NepelaBaTuMe
BIJIMOBIAHUM 3MICT O€3 MeBHUX BiAMiHHOCTeW. OCOONIMBY yBary 3aciiyroBy€ aHai3
nepekyiaialibkux TpaHchopmailiii Ha mnpukianax TekcTiB 3MI Ha ekoynoriuyny
TEMaTHKy. BupilieHHs eKoJOoriyHuX MpolieM HoTpedye CHIIbHUX PIIIEHb, a TOMY

00’ €IHYVIOUNCh, KOKEH MOJKE 3QIMCHUTH IIEBHHM BKJIag B Te, 00 MHOKPALIUTH
b 5
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CUTYaIlll0: MPU3YNUHUTH TJI00albHE TOTEIUIIHHS, BUIPABUTH TOMWIKH, SKI Oynu
JIOIYILIE€H1, BPSITYBaTH IIJIAHETY.

Takuit HeBeIMUKUIN BKJIAJ MOXKE 3MIHMCHUTH 1 TIEpPEKIIaaad, 3aBIAsSKH TOMY, IO
BiH Ma€ MOXIJIUBICTh JOHECTH I1H(OpPMAIlI0 JO CYCHUIBCTBA MIOAO0 TPoOIeM B
HaBKOJIMIITHBOMY CEPEIOBUIIII 3a TOTIOMOTOI0 MepeKiIany, SKuid Oyne JOCTyITHUM AJis
PO3YMIHHS ITUPOKUX BEPCTB HACEIICHHS.

YacTo mepekiiajad mocTae mnepes TpyaHOIlaMu, HAMPUKIad, BaXXKO MiaiopaTu
BIJIMOBITHUK Y MOBI, TOMY 1[0 IIEBHOTO CJOBA HE iCHY€ B MOBIi. Jl0 TOro > moTpioHO
CTBOPUTH AaJICKBAaTHUI MepeKya] 3aJid YCHIIIHOI KOMYHIKAIi 3 CyCHIJIbCTBOM.
[lepexnaa TexctiB 3MI Ha €KOJOTiYHY TEMAaTWKy MOJSAra€E B TOMY, IO MO-MEpIIe
HeoOxiiHO OyTh OOI3HAHUM B Tally3l €KOJIOTil; MO-JIpyre BMITH afejloBaTH
TpaHchopMalisiMU; PO3YMITU ClielU(PIKy HA CHHTAKCUYHOMY Ta JIEKCUYHOMY PIBHSIX
SK aHIJIIMCHKOI TaK 1 yKpaiHChKO1 MOB; po3yMiTu crieiudiky MoBu 3MI; mo-Tpete 3HaTn
Ta PO3LIMPIOBATH CIIOBHUKOBMM 3amac €KOJOTIYHOI TEpMIHOJIOTI{; 3HAXOOUTH
aJIcKBaTHI 3aco0u mepeaayl 0e3eKBIBaJICHTHOT TEPMiHOJIOT1I. Pa3oM 3 muM miaxoauTu
TBOPYO O MEpEKyaay, HE NOpYyLIyBaTd HOPMHU MOBH Ta IEPEKIaNaTH KOPEKTHO,

3MICTOBHO, HAOJMKEHO JI0 OPUTIHAITY.

BOKABWIAP ITYYHOI'O IHTEJIEKTY SAK IPOBJIEMA
INEPEKJIAY

AntoH Bonouko, J{Hinpo

BnpoBamkennss mrygHoro intenekty (ILI) B pizHOmaHiTHI chepu KUTTS
BUMarae yBaru J0 BOKaOyJsipy, AKui cynpoBomkye uei nporec. LI mae BracHwmii
KOMILJIEKC TEPMIHIB Ta TEXHIYHMX BHUCIIOBIB, SIKl € KIIFOUOBUMH JUJISl PO3YMIHHS Ta
e(DeKTUBHOI pOOOTH 3 II€I0 TEXHOJIOTIELO.

[Ipobnema nepexnaay 1bOro BOKaOyJIsipy BUHUKAE Yepe3 Te, 110 Oarato TepMiHiB
IOl ™marTh yHIKAIbHI AacHEeKTH, $KI BaXXKO IMepeAaTd MOBAMH 3 PI3HUMU
JIHTBICTHYHUMHU  OCOONMBOCTSIMHU. BijinoBijHe pO3yMIHHS Ta BUKOPUCTAHHS

BokaOynsapy Il € BaxnuBuM He numie i QaxiBUiB y Wik ramys3i, a W aus
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nepeKiiaiadiB, sSKi MalTh 3aBIaHHA 3a0€3MCYUTH TOYHUN TEepeKiIa] TEeXHIYHUX
TEKCTIB.

Henoniku abo HeTouHocTi y nepekiasi Bokadysipy LI moxyTsh mpu3BecT 10
HEMOpPO3yMiHb ~Ta HEBIPHOTO pO3yMiHHA (YHKIIIOHATy Ta MOXJIMBOCTEH
IHTENeKTyalbHUX cucTeM. EdeKkTrBHE BUPIMICHHS MTPOOIeMH TIEpEeKIaay BOKAOYIsIpy
I Bumarae moeqHaHHS TEXHIYHUX 3HAHb MPO IITYYHUH IHTEIEKT 3 JIIHIBICTUYHUMU
HaBUYKAMHM MIEPEKIIa1aua.

Po3BuTOK crieniagi3oBaHUX TEPMIHOJOrIYHUX 0a3 Ta HABUYOK IEpEKIIaTy B
rajgy3l ITYYHOTO 1HTEJEKTY JOMOMOXKE 3a0e3MeUnTH SAKICHUN Ta TOYHUN TNepeKiiaj
TexHIYHUX MarepiamiB. CroiBnpaus mix ¢axiBuamu 3 Il Ta nepexknagauamu crae
BRXJIMBUM AacCTIeKTOM Ui PO3B'S3aHHS MpoONeMH TepeKiaay BOKaOyIspy
IHTENEeKTyaTbHUX CUCTEM.

Po3pobka cTaHgapTU30BaHUX TEPMIHOJIOTIYHUX JOBIAHUKIB 1 JOBIJKOBHX
MatepiaiaiB 3 BOKaOyJIsIpy MITYYHOTO 1HTEJIEKTY CIpuaThMe yHi(ikalii Ta 3p03yMiHHIO
TepMiHIB y pi3HUX MoBax. llepeknan BokaOyJspy IITYYHOTO I1HTEJIEKTY TaKOX
notpedye yBaKHOTO aHaI3y KOHTEKCTY Ta OCOOJMBOCTEN KOHKPETHHUX 3aCTOCYBaHb
TEXHOJIOT11, II00 YHUKHYTH HETPABUILHOTO TIIYMadeHHs TEPMIHIB.

[TocTiiHui pO3BUTOK Ta MOSIBa HOBUX TEXHOJIOTIH y raiys3i MITy4YHOTO IHTETIEKTY
CTBOPIOE MOCTIHY MOTpeOy B aKTyasi3allii Ta po3MUPEeHH1 TEPMIHOIOTIYHOTO anapary.
VY mporeci mepekiany BaXXJIMBO BpPaxOBYBaTW HE JIMINE TEXHIYHY TOYHICTh, a
a/IaTNTaIlio TEPMIHIB 10 KyJbTYPHOTO Ta MOBHOTO KOHTEKCTY MI’)K MOBaMH.

BuxopuctanHus cremiaiizoBaHUX MPOrPaMHUX 3aco0iB, IO JOMOMAararTh y
NePeKyIaal TEXHIYHUX TEPMiHIB, MOXKE 3a0€3MEUUTH OLTBIITY TOYHICTh Ta €(PEKTUBHICTH
nporecy mepekiany. Jleski TEpMiHM IMTYYHOTO I1HTEIEKTY MOXYTh MaTH pi3HE
3HAYEHHS B pI3HUX KOHTEKCTaX, TOMY IHE€peKiaaad I[OBUHEH OyTH YBAXKHHUM 1
JOCTIPKYBaTH iX BUKOPUCTAHHS.

Binkpuricte 10 choiBmpani Ta oOMiHY 1H(GOpPMalLI€l0 MK MIXHAPOAHUMHU
CHUIbHOTaMHM (paxiBLIB y Taly3l IITYYHOI'O 1HTEJIEKTY JOMOMOXKE Y CTBOPEHHI €IMHOT
Ta 3po3ymioi TepMiHoJorii. [locTiiiHe HaBUYaHHS Ta OHOBJIEHHS JIIHTBICTUYHUX Ta

TEXHIYHUX 3HaHb y MEpEeKajadiB € BaXJIMBUMH Ui 3a0€3MeYeHHsl SIKICHOTO Ta
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3pO3yMLIOTO TIepeKIaay BOKaOyIsIpy MITyIHOTO 1HTEICKTY.

Po3ymiHHS Ta mpaBWibHE BUKOPUCTAHHS TEPMIHIB IITYYHOTO IHTEIEKTY MAa€
BOXJIMBE 3HAYCHHS JJis BUPIMICHHS €THYHUX Ta TPABOBHX MUTaHb, MOB'SI3aHUX 3
PO3BUTKOM I1i€1 TexHonorii. [IpoOnema nepeknaay BOKaOyIspy IITYYHOTO 1HTEIEKTY
aKTyaJbHa HE JIUIIE 7151 TEXHIYHUX TEKCTIB, a ¥ JyTsl momy sipu3aitii Ta 3po3ymMinast LT
cepen mupokoro 3aramy. [lepekian TepMiHIB MITYYHOTO IHTENEKTY TaKOXK MOXKE
CTBOPIOBATH BUKJIMKHM y BUOOPI €KBIBAJIEHTIB JIJIs1 HOBUX TEXHOJOT1H Ta KOHLEIIIH, 110
i€ HE MalOTh TOYHOTO BIJIMOBIIHUKA B 1HIIII MOBI.

BaxxnuBuM acniekrom nepekianay Bokaoyssapy LI € cTBopeHHs OCiA0BHOTO Ta
CUCTEMATUYHOTO M1JXOIy A0 TEPMIHOJIOTTYHOTO Y3rOPKEHHS MK MOBaMU. CTBOpPEHHS
MIDKHAPOJHUX CTAaHJAPTIB TEPMIHOJIOTIT JJisi IITYYHOTO IHTEJEKTY JIOTIOMOXKE
YHUKHYTH pO301)KHOCTEN Ta HEAOPO3YMIHb Y NIEPEKIaAaxX MiXK Pi3HUMU MOBaMHU.

[Tepekiian BokaOyJIsipy MITYYHOTO 1HTEJIEKTY BUMArae Bijl IepeKiiaiaqiB He JTUIIIe
3HaHHS TEPMIHOJIOTIT, a 1 pO3YyMIHHS TE€XHIYHUX MPUHIIUIIB Ta KOHIEIIIIH, sIKI BOHU
BUpaXaloTh. PerynspHe OHOBJEHHS Ta ajanTallis TEPMIHOJOTIYHOIO —arapary
IITYYHOTO 1HTEJEKTY € HEeOOXITHUM ISl BiIOOpaKeHHsS 3MiH y IiH MIBHUAKO3MIHHIM
rauysi.

BripoBa/keHHsI CTaHIApTU30BAaHUX CHUCTEM TEPMIHOJOTIYHOIO Y3TOJDKEHHS Y
NEePeKIaAaAbKUX MPOIecax CIPUATUME IT1ABUIIICHHIO SKOCTI Ta TOYHOCTI MEPEKIIaIiB

BOKaOyJIApY IMITYYHOTO 1HTEIICKTY.

CnmcoK BUKOPUCTAHUX JIZKepeJI
1. Konoscrekuii B. M. MeToau Ta CUCTEMU IITy4YHOTO 1HTEJIEKTY KOHCIIEKT
apexmid. JBH3  "Vxroponcekwii  HamioHanbHUN  yHiBepcuTeT"! — DakynbTer
iH(popmariiinux TexHonorid Kadenpa iHpopmamiiHuX yOpaBiISOUUX CUCTEM Ta
TexHoJorii. Yxropoa. 2016. 76 c.
2. KonoBanosa B. b. Mupomnunuenko B. M. IlpobGnemu craHOBICHHS
YKpPAiHCBKOTO  TEPMIHOTBOPEHHS B Tally3l IITYYHOIO  1HTEJEKTY Cepis

Ilepexnadosnascmeo ma mixicnapoona komyrixayis. XapkiB 2017. C. 134-139.
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3. Kpacyns A. B. BukopuctanHs 1HCTpYMEHTIB IITy4YHOTO 1HTEJICKTY:
MOPIBHSUIPHUN ~ aHalli3 CHCTEM  aBTOMATHM30BaHOTO  Iepekiany  Jlvsiscokuil
¢ginonoeiunuii waconuc, JIsis 2020. C. 108-113.

4. Jleuyk A. JI. llITy4nuii 1HTENEKT: JIHTBICTUYHI acnieKTu Dinon02iuHi

Hayku. Mososnascmeo Jlynpk 2016. C. 203-207.

LOCALISATION IN MODERN GAME PROJECTS

€sren Konnparenxo, J{Hinpo

Why is the localization important and which problems you can face during that
process. The term itself means that localisation is one of three main types of translation
(translation, localisation and transliteration), on which you change foreign words with
their equivalent from your native language. This type is popular, because sometimes in
case of cultural differences, we can't understand foreign jokes or expressions, so we
should change them into Ukrainian ones. Localisation is popular for translation of
games, films, series and sometimes books. And as I said before, today I am going to
speak about game localisation.

Firstly, why is it important for us? The Games nowadays plays an important role
in our society, cause bigger part of people deals on two groups: who watch films and
who play games. Also games is a cool educational tool, cause young generation prefer
to play games, instead of reading books, just because during the game process you can
control the process. That's why it is necessary for us, to translate games.

But why we didn't do it before? Well, that's a hard question, mostly because
before the big war many Ukrainians used Russian as their game language and western
companies usually thought that we are one country, that's why it was not necessary for
them to hire someone, who can translate games into Ukrainian. But after the Big War
has started, many Ukrainians changed their minds and started using Ukrainian
everywhere. And actually if we take a look at Russian localisation, there we will find
a lot of propaganda and narativea about poor western people, about gret russia and

Soviet Union and that we need to unite together again. Of course, our children mustn't
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hear it from anywhere, cause it will form their mindset. That’s why we need to work
on that field, to separate us from russia.

So for now we came to different problems which you can face during that
process. Initial reaction: That problem occurs everywhere in our lives, cause usually
people are quick-tempered, so they can easily cancel you, just for using one word,
cause they think that it is not equivalent. That case happened 3 years ago, when
Ukrainian studio lnaxOutpad published their game rranslation, which was quite
good, but one player thought that Ukrainian word 3anansauuka can't be used instead
of russian 3axkuranka. After thag many twotter users started to cancel company and
even said that they would send a letter to game developer, where they would ask them
to delete this translation. But then, one of head translators published a post where he
described both words and why they decided to choose “3amansauuka” and it worked.
I think it was the first time, when twitter users appologised for their messages.
Inappropriate word:The next case happened in the spring of previous year. Again
Ukrainian studio Illnax6utpad made a translation of a triple A project called Hary
Potter: the Awaken(AAA - is an open world type of games, where you can interact with
each character, sonit has a lot of replics). Actually their translation was extremely good,
especially when you realise that it is a voluntary project. But, this reaction changed,
when after two weeks of playing, one twitter guy found that he has word [lieBuiio on
his screen. Firstly he thought that it was quite interesting word, but then he realised that
it was used instead of English Interface and that these two words are not similar. So be
wrote an article, where he said that it is not okay to use sucb worda and that
nsx6utpad again spoilt Ukrainians and ohr language for western. Suddenly he didn't
say what was the main purpose of his article and how translators can translate word
Interface. But after that, the armchair of the studio wrote on his telegram chanel that it
1s not important for him, which language you would use during your game process and
that he made thisproject for himslef, that's why he used such words. We can say that it
was only his opinion, but when you are an armchair, you shouldbe careful with phrases
which you say on the Net.

Of course, it born a huge discussion in twitter, where company was being
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canceled again, but after two weeks of that, their main twitter account appologized and
published an update, where they changed word “aieBumno” on “Iatepdeiic’and for
now it became a Mem in our community.

This story taught us that sometimes we should better communicate with other
people, cause aggression always brings bigger aggression. And the last case happened
in the autumn of 2023. Again lllnsax6utpad published their translation of Cyberpunk
2077: Phantom Liberty. That is Polish game. Actually that translation was ideal for
Ukrainians, cause there they used a lot of words related to russian soldiers, that they
are miserable, murders, about their direction (famous Ukrainian phrase) and some
others. Of course it was suspected by russians, who wrote an article where they told
westerns that it is not okay to talk about nation by that way and that they not support
Putin and russian government, but they can't change everything(typical russian
mishmash) but suddenly, our western friends are too polite, so they wrote to the
Ukrainain studio and said that those phrases should be changed, or we would never see
the Ukrainian language in games. Suddenly, we were forced to react, cause if not, most
of our citizens would use russian again.

So after one week the studio published an updated version, where they changed
old words and phrases onto new ones, which were more neutral. And of course we can
argue was it okay or not, but as for sure, sometimes we should do such unpopular
moves, just for being able to translate games officially in future. And also here I would
like to add, that since the Big War has started, Ukrainian localisation became a thing.
Cause beforehand usually it was a volunteer projects, but nowadays many western
companies implement the Ukrainian Language to their games.

As a conclusion [ want to say, that translation is a hard process and you will
always have discussions about what to use and where, but those discussions have to be
polite, without aggression and rude words, cause our enemy will use them as a weapon
against us. Just because it is easier to compete against separate comprads, than united

onces.
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INPOBJIEMATHUKA INEPEKJIAY

MY3HUYHOI JJEKCUKH ¥ PI3BHUX CTUJISAX MOBJIEHHSA

Amnaromniit Kopeyn, J{Hinpo

3 PO3BUTKOM MY3WYHUX MPOoQeciii Ta BUHUKHCHHSIM MEPEXi IHTEPHET My3UIHA
Jekcuka HalOyna HOBHUX IMOHSTH, OUIBINICTh SKUX MOXOJSAThH BiJl aHTIIIACHKOI MOBU Ta
PO3MOBCIOMKYIOTBCA B 1HII KyJIbTypu Ta cepu kuttsa. HoBi cioBa oOMekeHOro
BXKUTKY TPAIUISIOTHCS y OBCSAKICHHOMY >KUTTI OlJIbIIE, TOMY i 3011bIIY€THCS OTpeOa
y MOepeKyiajil TEeKCTIB, 10 MAalTh My3W4YHI MOHATTA. lle MoxyTh OyTH TemMaTHuHI
YKypHaJIM, HAyKOB1 CTaTTi, IHTEPB 10, MOCIOHUKHU Ta OHJIAH Kypcu. Y pi3HUX cdepax
JUSIIBHOCTI CTUJIb Ta JIEKCHKA MOBJICHHS 3MIHIOETHCS, a JIIHIBICTY MOTPIOHO Oparu A0
yBaru HEMEPeKJIaIHICTh MEBHUX IMOHATH Ta 3HAWUTH JO HUX BIJTMOBIJIHI 3aMIHHUKHU Y
MOBI MEPEKIaTY.

MeTtoto 1ociiKEeHHS 111€1 TeMU € Kiacudikallis Ta MeTOIU MepeKIaay My3UaHOi
JIEKCUKHW, BUKOPUCTAHHS TEPMiHIB, TpodeCiOHaTI3MIB Ta KAPTOHY Yy MEBHUX CTHIIAX
MOBJICHHSI. AKTYaJbHICTh TPOOJIEMH 3yMOBJICHA PO3BUTKOM JIEKCUYHOTO 3amacy y
npodeciitHii cepi My3UKH Ta pO3BUTKOM 1HAYCTpPIi B YKpaiHi. AHAII3yI0YH BapiaHTH
CJIIB aHIIIMCHKOT MOBH, MOYKJIMBO BU3HAYUTH, SIK1 OJJUMHUII MOXKJIMBO aJIalTyBaTH, JJIs
nepekyiaay, sSKi MaroTh NPSAMHUM €KBIiBAJICHT abo KommeHcarlito. OrnpairoBaHHS
MYy3WYHOI JIEKCUKH 3 PI3HUX JpKepen 1H(opmarllii JOMOMOXKE BU3HAYUTH, y SKOMY
KOHTEKCT1 JOLUIBHO BHKOPUCTOBYBAaTH TIEBHHM HaOIp TEpMIHIB Ta BIJMOBIIHO
po3poOuTH KiIacu(ikarlito Ha TEPMIHOJIOT10, MPOodeCiOHaTI3MU Ta KAPTOHI3MHU.

Pesynbratrom mocnipkeHp € Te, Mo mepekaaganbski Tpancdopmariii BigirparTh
BEJIUKY POJIb Y TIEPEKJIa/al KaproHi3MiB, CHOPMOBAHUX Y CUCTEMI aHTJIIHCHKOT MOBH.
TepMmiHOIIOTIS, IO TPAIUIAETECS Y My3WUYHIN TEOpPil Ta OKPEMHUX HayKax, Mae MpsMi
BIIMOBIIHUKA B aHIIKACHKIM MOBI, Ta Ui iX NEpeKsaxy JIHTBICTY MNOTPiOHO
3a3/aJerilh 03HAMOMUTHUCH Ta OIPAITIOBATH YKPATHCHKY MY3WYHY JIEKCHKY, OCKLIbKA
aHIIIIICbKa TEPMIHOJIOTISL OXOIUIIOE MOHSATTS, C(OPMOBaHI 3 HEUTPAJIbHUX MOBHHX
OIVHUITH, TIEPEKJIa] SIKAX 3a JIOTIOMOTOI0 KaJbKyBaHHS, MPSAMOTO TEpeKiIamy abo

MOYJIAIIT OyJie HEIOUUIBbHUM Yy TIEBHUX BUJAX TeKCTy. Hampukias, Taki MOHSTTS, SK
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staff, round Ta delay TicHO OB’ s13aH1 13 KOHTEKCTOM, y SIKOMY BOHH HasiBHi. JlONUTEHUM
Oyne mepeKiiai HOMmHUUL CmaH, KAmoH, 6id2onoc. IHIN TOHSATTS, SKI € YaCTHHOIO
npodeciiinoi JeKcuku abo KaproHy, 3a3BHUYail MEpPEKIa/ieH] 3a JOMOMOTOI OIIHCY,
MOyl @00 KalbKyBaHHS, MPOTE BHOIP 3ajeKaTuMe BiJ CTHUIIIO MOBJICHHSI Ta 1€l
nepeKay.

Pesynbrat po0OOTH MarOTh BEIMKE 3HAYEHHS IS TONAJIBIIIOTO0 BUBYCHHS
JIEKCUKH OOMEXEHOTO BKUTY Y c(epi JIHIBICTUKH a TAKOXK MY3MKAHTAM MOYaTKIBLSAM

Ta SIK O3HAOMYMI Marepiaj Jjisl CTYACHTIB.

AJTANITAIIISA YKPATHCBKOIO MOBOIO AHIDIOMOBHHX
MVYJIbT®LJIBMIB

€nuzasera Pomamenko, /{Hinpo

Y cydacHoMy CBITI [Io0Oami3ailii, ajamnTtaiis Ta TMepeKiaJ aHINIOMOBHUX
MyJbT(GUIBMIB CTalOTh HEOOXIIHMMH acleKTaMu KYyJIbTYpHOI B3aemojii. B manomy
KOHTEKCTI, oOpaHa TeMa JOCHI/DKCHHS - aJamnTailis YKpaiHOMOBHUX Bepcii
aHTJIOMOBHUX MyJbT(UIBMIB, 30kpema aHamiz "llIpeka 1", BUXOAUTH 3a pamMKu
3BUYAMHUX JIHTBICTUYHUX ACTEKTIB, CTABIIM BaXXJIMBUM MOMEHTOM B KYJIBTYPHOMY
iaJrosi.

KynbrypHa amanTaiiis BU3Ha4a€ThCsl IPUCTOCYBAHHSAM KOHTEHTY JI0 IIIHHOCTEH,
TpaJMIIiil Ta IEPEKOHAHb YKpaiHChKOI ayauTopii. [le oxorutroe He nuiie JTHTBICTUYHI
aCTNeKTH, a ¥ 3BEpPHEHHS NI0 KYJIBTYPHHUX IMMOCHJIAHb, SIKI MOXYTh OyTH HE3HAMOMI
YKpailHCBKUM TJIfjlauaM, 1 3aMiHy iX Ha €JeMEHTH, 110 € OUIbII KOHTEKCTYaJbHO
peJIeBaHTHUMH. AJanTarlis TyMOpYy TaKOXXK Ma€ BUpIIIAIbHE 3HAYEHHS, BPAXOBYIOUH
HOT0 YacTi 3B'13KHU 3 KyJIBTYPHUMHU Ta MOBHUMHU HIOAHCAMH.

[lin wac mnepeknaxy 3 aHIIIACBKOI MOBHU YKPAiHCHKOIO 3aCTOCOBYIOTh
pPI3HOMaHITHI MOBJIEHHEBI CTparerii, Takl sSK KOHKpeTH3allsd, TIeHepasi3allis,
TpaHCHiTepaliss Ta TPAHCKpUIILis. BaXiuBuM € JIOTpUMaHHS OallaHCy MiX
30€peKEHHSIM OPUTIHAJIBHOTO 3MICTY Ta aJalTali€l0 0 KyJIbTYpHHUX OYIKYBaHb

yKpaiHChKoi ayauTopii. OcoOnuBUi akIEHT pOOMTHCS HAa TOHKOIIAX BUOOPY MOBHHUX
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BIJIMMOBITHOCTEH TSI 3a0€3NeUCHHS aJICKBAaTHOTO CIIPUIHATTS IVIs1a4eM.

®inpm "lpek" akTHBHO BUKOPUCTOBYE JCKOHCTPYKITIIO TPATUITIHHUAX KA3KOBUX
TPOIB, IO MIAKPECIIOE HOTO HOBAaTOPCTBO Ta BIJXiJ BiJl ICTOPUYHHUX Ka3KOBHUX
kouBeHIlid. [lepconaxki, creHapiii Ta Tymop GiabMy BIUIMBAIOTh Ha CHPUUHSTTS
IJIs71a491B, aKTUBHO B1JIMEKOBYIOUHUCH BiJl CTAHJAPTHUX CIIEHAPIiB Ta TepPOiB.

Y ¢inemi  "Hpex" cmocTepiraerbcs yHIKaJIbHE TOETHAHHS PO3MOBHOI,
TYMOPHCTHYHOI Ta MIJHECEHOI MOBH. BigMoBa BiJl TpaAMLIHHUX CTEPEOTHIIB Ta
BUKOPHUCTAHHS CyYaCHUX BUpa3iB Haja€ (PuUIbMY CBIKHM, aKkTyaJbHUN 3BY4YaHHs, 110
npUBaOIIOE PI3HOMAHITHI IIApU ayIUTOPI].

Orxe, aganTaiis Ta nepexiag MyabTPiIbMIB — 1I€ HE JIUIIE TEXHIYHE 3aBIaHHS,
asie i KyapTypHa Mi>kMOBHA B3aemogis. "Llpek 1" crae He nuiIe NpUKIIagoM yCHIIITHO
ajanraunii s YKpaiHChKOi aynuTopii, a ¥ 00'€KTOM BHMBYEHHS BIUIMBY KYJIBTYPHHX

0COOJIMBOCTEN Ha MPOILIeC NepeKiIaay Ta COPUIHHATTS MyIbT(PLIbMY.

MEPEKJAJIAIILKI BTPATH TA KOMIIEHCAIT Y IEPEKJIAII
MOETUYHUX TBOPIB

Bipa Crprokora, J{Hinpo

MiXMOBHE Ta MIKKYJIBTYPHE PI3HOMAHITTS — MOTY)KHA pyIIiHA cuia, Kk
HepeKIia]] 3aBAsguy€e CBOIM BU3HAYHUM MICLIEM Y JIFOJICBKOMY >KUTTI Ta 3 JOINOMOIOIO
SKOT BIH IIOHSI HEBIMUHHO OCTIPKYETHCS 3 efai OUIbInor0 IikaBicTio. CaMe jkara
JI0 TI3HAHHS CBITY IIOpa3y Hajuxaja JIOAUHY POOWTH HOBI BIIKPUTTS, 1 3BUYANHO,
B3a€MO/I1F0YH MI’K COOOI0 JIFO/IM MaJId PO3yMITH OJIHE OAHOTO. Be3yMoBHO, mepekiaz —
dimirpanna pobota (axiBIy, ssKa BUKOHYETHCS 3 XipypridyHO TouHICTI0. CKIaIHICTh
TaKol «omepalii» 1mopa3y Nojsirae y BUOOpl MK JOCIIBHUM NEPEHECEHHSIM JTyMOK
aBTOpa y MOBY NEpeKJIaqy Ta MOXJIHMBICTIO BUKOPHUCTAHHS TMEBHUX MEPETBOPEHH Y
TEKCTI, TaK 3BaHUX, NEPEKIaAalbKUX TpaHcpopmariil. 3aCTOCYBaHHS TAKMX MPUIOMIB
HEOoOX1IHE 3aUld JIOCATHEHHS aJIeKBaTHOCTI mnepekiany. [lpamtoroun Han
MEepEHEeCEHHAM JYMOK aBTOpa y MOBY Nepekiany, (paxiBelb HEOIAMIHHO Ma€ PETEIHHO

OOMIpKYBaTH yYCl ACIEKTH Ta 0COOIUBOCTI OPUTTHAIBHOTO TEKCTY Ta CIIPOEKTYBATH iX
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Kpi3b NMPU3MY peajiiii 4yuTada Tak, 00 TOM MaB 3MOTYy OCSTHYTH yCIO TIMOWHY 1/1eh
aBTOpa. AHAJI3YIOYH JIOCB1JI 0araTh0X MOKOJIHB, JOCTITHUKHN JINIUIM BUCHOBKY, 110
Oynb-sIKUW TIepeKIIaj] 3aBXKIM MaTWMe MEeBHUHN BIJICOTOK 1H(OpMaIli, SKy BUIydYaTh
30BCIM a00  KOMIIEHCYIOTh IHIIOIO, TOOTO 3aCTOCYIOTH HMPUKMOM MEPEeKIagaIbKoi
KoMIteHcarlii. TepMiH «Tepekiaganbka KOMIeHcallis» BBiB y BKUTOK f.1. Perkep, BiH
3apaxyBaB MOro /0 CeMH DPI3HOBUAIB IMEpeKiIalalbKuX TpaHchopmariid, mo Oymu
nonepeHbo HUM BuaUIEHI. [1i1 Takoro MeTaMop( 03010 B TEKCTI MEPEKIIATY PO3YMIIOTh
NIEPEHECEHHS €JIEMEHTY 3MICTY OpUTiHaly, IKHi OyJ0 BTpayeHo, IHILUM 3aCO00M, ITPU
bOMY 30€peKEeHHsS MEPBHMHHOIO MICLS B TEKCTI ab0 X I1IEHTUYHICTh 3aco0y €
HE0OOB s13K0BOK0. Po3misimaroun 1ei acmekT mepekiaay, OcoONHMBY yBary cCiij
OPUAUIATH NEepeKIialy TOEeTUYHUX TBOPIB, aJKe B HUX OKPIM 3MICTYy NEpeKiIagad Mae
NPEICTaBUTH YUTAueBl Iy HU3KY IHIIUX €JIEMEHTIB, SKI TaKoX HEO0OX1IHO
OpraHizyBaTH HaJIeKHUM UYHMHOM: BIPIIOBAHWUNA PO3MIp, PUMY, PUTM, CTHIJIICTHYHI
npuiioMmd TOoHO. B 1bOMY BHIIAJKy Mepekiazady BUKOHYE POOOTY 13 MOJBIMHUM
HaBaHTAXXEHHAM, a/DKe Ma€ MigiOpaTd He JIMIIe BiAMOBIIHI JICKCUYHI, TpaMaTU4HI
OJTMHUII1, CTUIICTUYHI (ITypH TOIIO, a ¥ «BIANIUIIPYBATH» 1X M1/ MeBHI paMKku. YacTto
JIOBOJIUTHCS OOMPATH MIXK TUM, 1110 CJI11 3anuimutu y MIT: BIATBOpUTH €KCTIPECUBHICTh
JYMKH aBTOpa, MOTO MOYYTTsI, PU I[bOMY 3HEXTYBABIIU MPABIIIAMH IPaMaTUKH a0o K
JOTPUMYBATHCS JIUIIIE 3arajbHol 1/1e1 TBOpY, OMUCYI0UH ii Mpu 1boMy 3acobamu MII,
10 €KBiBaJIEHTH1 200 1 MPOTUJICKHI (aHTOHIMIUHUYN TIepekia) 3acobam MO. B Oyb-
SKOMY pa3i HEMOXJIMBO MPOCTO CKOMIIOBATH MOETUYHUHN TBIp JIUIIE 3MIHUBIIH MOBY
fioro HanrcaHHs. JlOCUTh MPaBUIILHUM € AyMKa, 1110 NepeKiiaiad Takox Oepe ydacTh y
CTBOPEHHI MOETUYHOTO (1 HE TIJILKK) TBOPY. BiITBOPIOIOYH TyMKY 1HIIIOI0 MOBOIO, BiH
NEPEOCMUCIIOE 1i, TOAAI0YH BIIaCHE YABIIEHHS MPO T€, 1110 BOJIIB CKa3aTH aBTop. OHaK,
HE CJIJI NEepeHacu4yBaTH TBIp MEpeKIafallbKUMH TpaHC(OopMalisiMd Ta BUIIy4aTu
BEJIUKUA BIACOTOK 1HGopMauii, HagaHoi y MO abu BiH 30BCiM HE BTpPATUB
HETMIOBTOPHOCTI, 1110 HOMY Ha/iaB aBTOp.

OTtxe, nepexiaj — HaJ3BUYaliHO TOHKAa po0O0Ta, 1110 BUMAarae BiJl i BUKOHABIIS
HE JIMIIE 3HaHb y Taly3i 0e3MmocepeHbo Teopii MOB, a W HAJA3BUYAMHO IIUPOKOTO

Kpyro3opy B 06ararbox cepax JIOJACHKOTO XHUTTs, PO3BUHEHOI TBOPYOi YSIBU, BMIHHS
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30eperTu 3a MOXKJIMBOCTI HE JIMINE YHIKAIbHICTh JYMKHA aBTOpa, a Ml JOHECTH ii 10

yuTaya SKOMOTa 3PO3YMLUTIIINM Ta aICKBATHUM IIUISIXOM .

MOPIBHSIJIBHUM AHAJII3 IEPEKJIAZLY KYJIBTYPHO
MAPKOBAHOI1 JIEKCUKU B AHIJTIOMOBHOMY TBOPI

IBan YBapenko, J{Hinpo

Jlisi mOpIBHAHHS aHami3y OCOOJMBOCTEH NepeKiady KyJbTYpHO MapKOBaHOI
JIEKCUKW B34TO OAMH 13 HaiBimoMmimmx pomaniB Ockapa Baitnga «The picture of
Dorian Gray» [4] y cyyacHOMY NepeKJiaJii YKpPaiHChbKOI MOBOIO, III0 BUKOHAHUM
nepekiagadkoro TersHoro Mapuenko [2] Ta 1HIIWN, M0 3MIMCHEHUN TMepeKiagadeM
PoctucnaBom Jlonienkom [3].

XynoKHs JiTeparypa BioOpakae TOHKOIII MEHTaIbHOCTI Ta CBITOIVISAY Hallli.
Bona MicTuTh dyHIaMeHTaIbHI MOHSTTS, KOHLENTYadbHI PaMKH Ta KOHCTPYKIIIi, sIKi
IpU  PETCIHPHOMY BHBYCHHI CIPHUAIOTH BCEOIYHOMY PO3YMIHHIO IIIHHOCTEH,
npUTaMaHHUX €THOCYy. Taki LIHHOCTI, Y CBOIO 4epry, CIyryloTh (POpMOTBOpUUMHU
€JIEMEHTaMHU, 1110 CTBOPIOIOTHh KYJBTYpPHY CHUCTEMY, 3BHYAi Ta TpajaMIlii, TpUTaMaHH1
auiie nboMy HaponoBi. Kpim Toro, XymokHs JiTeparypa BiJlirpa€ KIOYOBY pOJIb Y
BIITBOPEHHI HAI[IOHAJBHOI 1ICHTUYHOCT] Ta MEHTAIBHOCTI, POOJISTYM 3HAYHUN BHECOK
y TIOCTI¥HI MPOIECH HalllOHATBLHOI Ta KYJIBTYPHOI €BOJOITII.

KynbTypHi BIIMIHHOCTI SICKpaBO MPOSIBISIOTHCA B JIGKCHUHIN cdepl, 1e okpemi
CJIOBA B1JIOOPaKaIOTh PI3HOMAHITHI 1CTOPUYHI MEPIOX a00 KITFOYOBI MOJil, BaXKIUBI
JUIA TIeBHUX CycnuibcTB. Lli JeKCHYHI HIOAHCH YacTO 300pa)kaloTh KyJIBTYpPHI,
TPagUIlIiHI Y¥ BiIMIHHI PHCH, IPUTaMaHHI IIEBHIN CIiJILHOTI.

VY pomaHi, SIKHi AOCHIKY€EThCS, MAEMO BEJIUKY YAaCTKy reorpadiuHux peanii,
HaNPUKIAI;

«Alan Campbell, 152, Hertford Street, Mayfair» [4].

VY 1bOMYy pEYEeHHI MOMKEMO CIIOCTEpIrard 3acTOCYBaHHS TPAHCKPHIILIT JUIs
nepekiaay reorpadiunux peaniil. P. JlolieHKo IponoHye Takuil nepexia:

«Anan Kemnoen. Meuigep, I'epmepopo-cmpim, 152» [3, ¢.104].
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P. JlotieHKo 3aCTOCOBYE TaKy MEpeKIaiaibKy TpaHchopMallio, K IepecTaHOBKa
JUIsL OUTBIIT 3pYYHOTO CIPUHHATTSA TEKCTY YKpaiHOMOBHUM unTadem, a 1. MapdeHko
MOJJa€ TOYHUW JOCHIBHUN BapiaHT TeEpeKiaay, IO 3BEpTa€ yBary 4YuTada Ha
ocoOmmBoOCTI 0OpPMIIEHHS afpecu B AHIIIT Ta JomoMarae 3aHypUTHCH B aTMochepy
1HIIOT KpaiHHu.

«Anan Kemnoen, 152, I'epmepopo-cmpum, Metigeipy [2, ¢.189].

Po3misitHeMo 11e oiMH npuKiIaja 3 reorpadiuHUMH peaisiMu:

«He paid some attention to the management of his collieries in the Midland
counties...» [4].

[lepexnagauka T. MapueHko 3acTocyBajia TakuMi NMPUHAOM TEpeKiIaay peanii
«Midlandy sx TpaHCKPUIIIIS:

«In00i 6in yikasuecs ynpasuiHHAM cB0iX 8yeinbHux waxm y Mionenos...» [2,
c.40].

PoctucnaB JlonieHKO BUKOPUCTAB OMKMCOBUH MEepeKIIal i€l K peati:

«/lesky yeacy nopo Depmop npudinag Ha2AA006i 3a 6IACHUMU 8YLIbHUMU
KONanbHAMU 8 cepeoniu Anenii...» [3, c.21].

VY TekcTi poMaHy 3HAYHY yBary MpUJILICHO TaAKOXK €THOTpa(pIyHUM peatisiM, Kl
CIIYTYIOTb JUIsI TO3HAYEHHS OJIMHUIIb KYJIBTYPHO MapKOBaHO1 JIEKCUKH 13 chepu AeKOpy
Ta JaHAmadTHOTO AU3aHY.

«Two green-and-white butterflies fluttered past them, and in the pear-tree at the
corner of the garden a thrush began to sing» [4].

L{ikaBUMHM € TaKi MPUKIAJIHA MIEPEKIAIIB:

«/leéa 3eneno-OiUX MemenuKu MAauHyIu Nno63 HUX, HA NepPCUKOBOMY Oepesi
KymKy caody nouag cnieamu opizoy [2, ¢.32]

«/lgiliko 3enenasux memenuxie NPOIUHYIO NOG3 HUX, HA CIUBL, WO POCIA Kpaul
caoka, 3acnieas opizo» [3, c.16].

OO0uBa nepeksagayl 3anponoHyBaiu HaOJMKEH] BapiaHTH MEePEKIIaly OAUHHUII
KyJBTYPHO MapKOBaHOI JIEKCUKH «pear-treey. OTxe, 3alIPOIMIOHYEMO BIIACHHUH BapiaHT
nepeKany — epyuiege 0epeso.

Huxue HaBeieMo npuKiaj 3aCTOCYBaHHS (Pa3eosoriyHOro BUPA3y — «He MA8
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i wensea 3a oyweioy, Mo € 'y TEKCTI MepeKIIay.

«She was an extraordinarily beautiful girl, Margaret Devereux, and made all the
men frantic by running away with a penniless young fellow—a mere nobody, sir, a
subaltern in a foot regiment, or something of that kind» [4].

«Bona oyna neckazanna kpacyus, ys Maprepum Jlesepe... Myscuunu cemo yci
HOKA3UNUCS, KOIU 60HA 8MEKIA 3 MOJIOOUKOM, KOMPULL He MA8 I wensed 3a Oyuiero, —
ma, énacHe, 8iH 6y8 HiWo, cep, YCbO20 NUUEHb AKUUCL NIXOMHUL 0iyepuK Yu ujocs
make...» [3, ¢.22].

P. Jlouienko 3actocyBaB Jyisl MEepeKiIaay JeKceMu «pennilessy ¢Gpazeosnoriam 3
METOI0 HaJaHHS TEKCTOBI MEPEKIaly CEMaHTHYHOTO pizHOMAITTSI. Dpaseonorizm «wi
wensiea He Mac 3a Oyuieroy BIANOBIHO JO CIOBHUKA (ppa3eoiiori3MiB YKpaiHCHKOi
MoBU [1, ¢.775] mae Take MOsICHeHHsI. «Kuil 306cim He mae epouteti, OiOHUl; Oe3
epouteniy.

Y HacTymHOMY MpPHKJIaAi PO3DISTHEMO TaKy CTPYKTYpHY TpaHChopMarlito sk
TpaHCIUIAHTAIlisl, TOOTO MEPEHOC CIIB Y TEKCT MEePeKIaay B IHO3€MHOMY HaIlMCaHHI.

«So the lad was looking rather sulky, as with listless fingers he turned over the
pages of an elaborately illustrated edition of Manon Lescaut...» [4].

Terana MapueHko 3aiuIlIa€ HAMMCaHHS OJWHUIN KyJTYPHO MapKOBaHOT
nexcuku «Manon Lescauty ppaHIry3bK0r0 MOBOIO JJIsl HAJTAHHS TEKCTY aBTEHTHUYHOCTI.

«Toarc [dopian Ipeii, nacynusuiucb, Cnpokeony 20pmas CMOPIHKU 6U2A0IUEO
intocmposanozo suoarns «Manon Lescauty...» [2, ¢.56].

Poctucnas JloneHko 3acTOCyBaB TPAHCKPUIIIIIIO IS MIEPEKIIATy i€l 5K peatii.

«...8IH 3HIUes'ss 20pmae posKiune intocmposane sudanns « Manon Jleckoy...» [3,
c.30].

Y HacTymHOMY TPHUKIAIl MOXEMO TPOCTESKUTH TaKWi BHJI TEPEKIaTaIbKOi
TpaHchopmallii K ONMCOBUIN NEPEKIIAN:

«For he was not to remain a sailor, or a supercargo...» [4].

[lepexnamau  P. JIolleHKO  3aCTOCOBY€E  ONMUCOBUW  TMEPEKIIAN]  JIEKCEMH
«supercargo» — «NOMIYHUKOM KANimauay.

«bo oic 6in He 0OyOe abuskum cobi mampocom, Yu HAGIMb NOMIYHUKOM
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kanimawa...» [3, c.43].

T. MapyeHKO BUKOPUCTOBYE MPUIOM TPAHCKPUIIIII ISl TEPEKIIaay JICKCEMHU
«Supercargoy Ta 1oJia€ MPUMITKY B HIDKHIN YacTUHI CTOpiHKH: « Ocoba, axa eionogioac
HA 8eTUKOMY CYOHI 34 NPUUMAHHS [ 8U0a8anus eanmasiciey [2, c.79].

«A0dice BiH He 3anUUUMbC MOPSKOM YU cynepkapeo...» [2, c.79].

OTxe, JOCTIKEHHS OAWHUIL KYJIBTYPHO MAapKOBAaHOI JIGKCUKHA HE JIUIIE
MOTJIMONTIOE HAIle PO3YMIHHS CYTHOCTI HApoOmy, ajge W Jae IiHHE YSBJICHHS TIPO

MEXaH13MH, 1110 KEPYIOTh MOr0 COLIOKYIBTYPHOIO JUHAMIKOIO.
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AHINIIACBKA MIIITAPHA JEKCHUKA B MOBI, MOBJIEHHI TA
NEPEKJIAJI YKPAIHCBKOIO MOBOIO

IlleBanaia JImutpo, Jxinmpo

3MICT cy4acHOi aHMIIMCHKOI MUTITAPHOT JIEKCUKHA € AyXKE JTUHAMIYHUM, BIiH
MOCTIMHO 3MIHIOETHCSI Ta HAOyBa€ HOBHX SKOCTEM Ta OCOOIMBOCTEH 1, BiAMOBIIHO,
notpebye pereabHoro AociimkeHHs. OcoOMMBO 1€ CTOCYETbCS BIMCHKOBOI Ta
BIMCHKOBO-TEXHIYHOI TEPMIHOJIOT1I, $IKa TIOCTIMHO 3MIHIOETHCS Y 3B’SI3KY 3
OOMEXKEHHSIM OTEPYBaHHS PSAJOM CJ1B, 3MIHOIO 3HAUY€Hb, MOCTIMHUM IOIMOBHEHHSIM
HOBUMH TE€pPMiHAMU, HAIPUKJIA, Y 3B’ A3KYy 3 peOpraHi3ami€ero 30poiHUX Cuil, MOSBOIO

1 PO3BUTKOM HOBHUX BHUJIIB 30poi 1 0OOBOI TEXHIKH, OCBOEHHSM HOBHUX CIIOCOOIB
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BEJICHHS BIMHH.

BiiicpkoBifi JNiekcuill TpUTaMaHHI Taki pucu:  cnenu@diuHi  ajpecaTHo-
ajpecanTHi KoH(Iirypamii, MIDKYaCOBUN aKTyaJIbHHM XapakTep, SCKpaBO BHpaKEHa
MaCKyJIIHHICTb, 3B 30K 3 CyMIKHUMU BUJAMU AUCKYpCy. [0I0BHUMEU 0COOIMBOCTAMU
TEKCTIB BIHCHKOBOI TEMaTHKH € MeTa MOBIAOMHUTH PEIUIIEHTY HOBI 3HAHHS,
BIJICYTHICTh TPSAMOI OLIHKH, MEHIIA EKCIPECHUBHICTh Yy TMOPIBHSIHHI 3 I1HIIUMU
TEKCTaMH, B HUX PIJIKO TPAIJISETHCS OLlIHHA JIEKCUKA, B TOW K€ Yac uepe3 JEKCHYHI Ta
parMaTu4Hi 3aCO0M aBTOPU TEKCTY MOXYTh JOHECTH JI0 YATa4Ya Ty YU Ty TOUKY 30DY.

Ichyrore  pi3Hl  migxoau 10 Kiacudikaimii  BIMCBKOBOI  JIEKCHKH,
HAalYaCTOTHILIMMHU 3 SIKMX € TaKl: 332 CTPYKTYPOIO T2 YACTUHOMOBHOIO IPUHAJIEKHICTIO,
32 JIEKCUKO-CEMaHTUUYHHMH XapaKTepUCTUKAMH, 3a ceporo (yHKIIOHYBaHHA, 3a
MOXO/KEHHAM. BilichbkoBa TEPMIHOJIOTISI BU3HAYAE TIOHATTS, 1110 MalOTh O€3M0CepeIHE
BIJIHOIIIEHHSI JI0 BIMICBKOBOI CIIpaBH, 3ac001B 30poitHOi 00poTHOU. BiiichkoBO-TeXHIUHA
TEPMIHOJIOT1S CKJIAIA€ThCS 3 HAYKOBUX 1 TEXHIYHUX TEPMiHiB. BiliChKOBI Ta BIHCHKOBO-
TEXHIYHI TePMIHM 3aiMalOTh 3HAUYHY YaCTHUHY BIMCHKOBOI JICKCUKH, OCKIJIBKU HECYTh
MaKCUMaJIbHE 3MICTOBE HaBaHTa)keHHs. EMoriiiHo 3a0apBiieHa BiMiChbKOBA JIEKCHKA,
abo cJeHr, — 1ie CJ0Ba 1 3BOPOTH, IO BXKMBAIOTHCS B MOBJICHHEBOMY CIILJIKYBaHHI
BIMCHKOBOCTY)KOOBITIB 1 € (aKTMUYHO CTHJICTHYHHUMH CHHOHIMAMH BIJIIOBITHHX
BIMCHKOBHUX TEPMIHIB. Y MepeKiiajii BiIChKOBOI JIGKCUKU BEJIMKY POJIb BIAITPAIOTh SIK
TOYHICTh TEpEeKJIaxy Marepiaay 1 Horo 3po3yMiTiCTh, TaK 1 JOCKOHAaja mepenada
CTpYKTypHOi ¢opmMu wmarepiany. Po3yMiHHS Tmepekiagy SK Mpolecy JJae 3MOTy
BU3HAYUTHU MOTO, SIK Ji10, COPSIMOBaHy Ha TepefaBaHHs iH(opmarlii 3 MOBU-pKepesa
Ha LJIbOBY MOBY. Ha BinMiHYy Bij mepekasy, ajganrailii, iIHTeprnpeTanii nepexiaj 1ae
3MOTy MaKCHMaJIbHO MOBHO i TOYHO BIATBOPUTH BCIO CUCTEMY CMHCIIIB, 10 MICTATHCS
B OPUTIHAJIBLHOMY MOBIJOMJIEHHI.

Chnucok BUKOPUCTAHUX JZREPEJ

1. baitno FOnis. “OcobauBOCTI NOHSTTS «BIMCHKOBUI TE€pMiH» (CEMaHTUYHUI
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A0 IMTAHHSA ITPO PI3HOBUIU ®PAZEOJIOI'I3MIB

Hap’a Kantoxxna, J{Hinpo

Anrmiicekuit gocmiaauk JILII. CmiT po3poOuB HaiBigoMilly KiacupiKaIlio
aHIIIOMOBHUX 1iAioM. BiH knacu@ikyBaB 11i0MaTHU4HI BHUpPa3d 3a TEMAaTUYHUM
KpUTEPIEM, BpPAXOBYIOUM iX MOXOMKEHHs abo (¢yHKUIOHYyBaHHsA. Hanpuknan, BiH
PO3IMOAUTHB 1]110MHU, SKUMHA KOPUCTYIOTHCSI MOPSKH, PUOATIKH, COIAaTH a00 MUCIIHBII],
a TaKoX 1J110MH, sIK1 TIOB’sI3aH1 3 TBAPUHAMH, C1JIbCHKUM TOCITOIApCTBOM, KYJIiHAPIELO,
MHUCTEITBOM, CIIOPTOM Ta 1HIIUMHU chepamu. CaMe TaKuM IiJIX0J0M 0 BUSHAYEHb Ta
Kkyacudikarii i71lo0M KOPUCTYEThCS YMMaJla KUTbKICTh JIFOACH B aHINIOMOBHIM HayKOBIH
JITEpaTypi, CIOBHUKAX, TOBITHUKAX.

®pazeosnoriyni  3poimieHHd, abo 1110MH, — 1€ TakKuid THUI CTIMKOTO
CJIOBOCITOJIYYCHHS, 3HAUEHHS SKOTO a0CONIIOTHO HE 3alieKUTh BiJ] 3HAYEHb WOTO
KOMITOHEHTIB 200 CJIiB, SIKi BXOJSATH JI0 HOTO CKJIaay, BOHO HE YIEHYEThCS, HE TUIUTHCS,
HE PO3KJIAJAETHCS HA OKPEMi KOMITOHEHTH, OCKIJIbKH MOOIWHIII KOMIOHEHTH TaKOTO
CIOJyYCHHS CJiB (MpUHAWMHI ONWH 13 HHUX) ICHYBaTH CaMOCTIHHO HE MOXYTb.
Hanpuxknan, break a leg (6axxatu komych yzmadi, 0COOIMBO mepes] IEBHUM BUCTYIIOM),
cut corners (poOUTH 1I0CHh HESIKICHO a00 JENIeBO, 1100 3a01IaAuTH Yac abo rpoiii), hit
the nail on the head (0yTu aGcoMOTHO MpPaBUM LIO/I0 YOTOCK). TakoXK 1HII TPUKIIAIH:
kick the bucket (po3MoBHe) — 3ruHaTH, BMUpaATH; AaTH 1y0a, “BIAKUHYTH KonuTa”; send
somebody to Coventry — 00IKOTyBaTH KOroch, PUIMHUTH CIUIKYBaHHS 3 KUM-HEOYIb;
at bay — 3arnanuii, y 6e3najiiiHoMy ctaHoBuili; be at somebody’s beck and call — 6ytu

3aBXK]IM TOTOBHM JI0 MTOCJYT; BUKOHYBATH J0pYy4YeHHs; to rain cats and dogs — nutu sik
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3 Bigpa (mpo momr); Kilkenny cats — cmeprensHi Boporu. Kimkm Kinkenni —
JereHapHa napa kotis 3 rpadcta Kinkenni (abo micta Kinkenni 30kpema) B Ipianmii,
SIK1 OMJIMCS OOUH 3 OOHHMM TakK JIFOTO, IO B KIHI[l OUTBH 3aJIMIIIINCS TUILKHA XBOCTH.
Yacto alOCypaHui MIATEKCT MOJNATAaE B TOMY, IIO BOHHM 3'iIMM OAMH OAHOTO. Y
JeB'ITHAAUATOMY CTOMITTI Kimku KinkeHH1 Oynu 3arajlbHUM MOPIBHSHHAM JUTsL OyAb-
SIKOTO KOH(MITIKTY, KM MIT 3pyiiHYBaTH 000X y4acHUKIB OoroBux naii. Kimka Kinkenni
TaKO’K BUKOPHUCTOBYETHCS B OLIbII IIMPOKOMY CEHCI JUIsl IO3HAUYEHHS 3aeKI0ro 01is
a6o cBapiuBoi JroauHu. i mouyTTs 3apa3 nocuts 3actapiiv. Hanpukidm XX cTomiTTs
el MOTUB OyB BIAHOBJICHUH *KuUTeIsiMU KUIKEHH1 SIK MO3UTUBHUM CUMBOJI 3aB3ATOCTI
Ta 00H0BOro AyXxy, a «KoTn» — 11e npi3BUCHKO OKPYKHOT KOMaHAH 3 MeTaHHs KiIkeHH].
OpurinanbsHa icTopis 3acBigueHa 3 1807 poky sk mpocTHii xkapT abo ipiaaHACbKUN OUK;
JesiKl paHH1 BepcCii po3ropTraroThes B 1HIIOMY Micli, KpiM Kinkenni. Tum He MeHI,
OyJIu 3aIpoNOHOBAaH1 TEOPIi, AKI NIYKAIOTh ICTOPUYHE MIATPYHTS IS MicUA J1i 1CTOpIi.

®dpazeonoriyHa €AHICTh — 11€ CTIMKI CJIOBOCIONYYEHHS, 3HAYEHHsI IKUX Xoua O
HE3HAYHOIO MipOIO0 MOTUBOBAHE 3HAYEHHSIM CI11B-KOMIIOHEHTIB, 10 BXOJSTH JI0 IXHBOTO
CKJIay. 3a HasABHOCTI €JIMHOTO OOpa3HOTO 3HAYEHHS YITKO 30epiraroThCsi PUCH
CMHCJIOBOTO IOy KOMIIOHEHTIB: tO Stew in one’s own juice — BapUTHUCS Y BIIACHOMY
COKy (po3ayMyBaTh PO HACIIJKH CBOIX BJIACHMX Jii a00 cTpaxiaaTH yepe3 iXHi
pe3yibrartd, 0e3 JOMOMOTH iHIMX); to burn bridges — cmanmuT MOCTH; MPUAHATH
pILIEHHS, 110 BUKJIIOYA€ MOXJIMBICTh TTOBEPHEHHS; 3p0OUTH BUMHOK, SIKM HE MOXHA
3MIHUTH 200 BUMPAaBUTH B MailOyTHhOMY; to have other fish to fry — matu BaxnmBimi
cnpasy; to throw dust into somebody’s eyes — BBomuTH B oMaHy a00 oOMaHIOBaTu
KOTOCh, KAJAaTH MHJI B o4i; to put a spoke in somebody's wheel — craBuTu
CIUITIO/MIAJIKK B Kosieco. Takoxk mo mpukiamy: to get cold feet — 3mskarucs, to give
someone a hand — momomortu komych; to stretch one’s legs — posiM'astu Horu;
NPOUTHUCA MICIIA TOrO, IK CUAITH a00 JIe’KaTH TOBIUil Yac.

®dpa3eosnoriyHa €IHICTh ACM0 OlK3bKa 10 (pa3eosOriYHUX 3POLIEHb Yy IXHIN
oOpa3HOCTI, MeTapOopUYHOCTI. AJjle HAa BIIMIHY BiJ (Ppa3eosoriyHux CHauok, ne
oOpa3HUl 3MICT BUSBISETHCA TUIBKH JIaXpOHIYHO, Y (Ppa3eosOTIUHUX OIMHHULIAX

00pa3HICTh, MEPEHOCUMICTh PO3YMIETHCS 3 TOUKH 30Py Cy4acCHOI MOBH.
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®dpa3zeonoriyHi CroJIyYeHHS — 1€ CTIMKE MOEHAHHS CIIiB, 110 BUCTYIIA€ B MOBI
IK €OWHAN HENOMIAbHMM 1 MIIICHUH 3a 3HAYEHHSIM BHCIIB, 1€ TakKl CTIHKI
CJIOBOCITOJTYYEeHHSI, SIK1 BKITFOYAIOTh CJIOBA, III0 MAIOTh SIK BUIbHE, TaK 1 ()pa3eosIorivHO
MOB's13aHe 3HaYEHHS: to pay attention to somebody — to draw attention to someone, a
bosom friend is a bosom buddy, giving a head to a clipping — to give a hand to a
clipping, a pitched battle is a fierce battle, (to have) a narrow escape —
miraculously escape, to frown one’s eyebrows — frown eyebrows, Adam's apple —
Adam's apple, a Sisyfean labor — Sisyphean labor, rack one's brains — to puzzle (think
hard, remember).

Ha BigmiHy Bia (pa3zeonoriyHux 3polieHb 1 (Ppa3eonoriyHuX OJUHULb, IO
MaloTh 1IHTErpaJIbHE HEMOIJIbHE 3HAYE€HHS, «(PPa3eoJOriyHUM CIIOTYyUYEHHSM BJIACTUBE
CEMaHTHYHE PO3KJIaJaHHAMY. Y I[bOMY BIJTHOIIIEHHI BOHH HAOIMKAIOTHCA /10 BUIBHUX
¢pa3. Takox g0 npukiany: all ears — MOBHICTIO CITyXaTH 1 30CcepeKyBaTu yBary, all in
the same boat — y Tiif e cutyarrii abo ckiiagHoMy craHoBuili, barking up the wrong
tree — 0OBMHYBauyBaTH ab0 3BUHYBAaYyBaTH HEMPABUILHY 0COOY.

[lepexnan aHmmichKUX (pa3eosIori3MiB € JOBOJI1 CKJIAJHUM, MPOTE I[IKABUM

SIBUILIEM.
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