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ITonsixos M.B.
MOBHA HOJIITUKA CYYACHOI'O YHIBEPCUTETY

JIHinponemposcokuti HayionanvHuil yrisepcumem imeni Onecs I onuapa

CphorojiHi Tiepe]] YHIBEpCUTETOM ITOCTa€ HU3KA TI00ATEHUX TPo0IieM, sKi
€ TICBHOIO MIpOIO BiIOWTTSIM CHUTYyaIlil B CYCIIUTBCTBI HAIIIOI JIEPXKABH 3arajioM.
OnHi€r0 3 HUX € MOBHa mpoOiema. BimoMo, 10 HHHINIHIO MOBHY CHTYAIIilO
VYkpalHu XapakTepusye Te, 10 BigOyJiHCs iCTOTHI 3MIHM B CTaBJIEHHI HallMX
IrpOMaJsH A0 YKPaiHChbKOI MOBU SIK JEPKABHOI.

MoBHa TOJITHKA YHIBEPCUTETY € IPOJOBXKCHHAM MOBHOI ITOJNITHKU
JIepXKaBU U TepeyciM CIpsMOBaHAa Ha 3MIIIHEHHS W PO3BUTOK YKPaTHCHKOL
MOBH. 3po3yMiio, 10 JIHIMpONeTPOBChKUN HAIliOHATHHHHA YHIBEPCUTET iMEHi
Omecst 'oH9apa He MOXKe 3aJHIIATHUCS OCTOPOHb €BPONEHCHKUX TEHACHINH 10
PO3BHUTKY 0araTOMOBHOCTI, MyJIGTHIIIHTBI3MY. 3 OISy Ha Iie, HAlll CTyICHTH
MaloTh 3MOT'Y BHUBYAaTH HE JIMIIE JIEp)KaBHY MOBY, ajieé i MOBH MIKHapOJHOTO
CIIUJIKYBaHHS — aHIIIIHCBKY, HIMELbKY, ()paHIly3bKY, ICIAaHCHKY TOILO.

IIporpama VI BceykpaiHCbKOiI HayKOBO-IIPaKTHYHOI  KOH(epeHLil
«AKTyanpHI Tpobnemu (ionoTiYHOT HAyKW Ta MEAAroTidHOI MPAKTUKNY, SKY
MpoBOANTh Kadempa aHTIilichbkoi ¢inonorii  QaxynpTeTy yKpaiHChKOT it
1HO3eMHOT (LTOJIOTIT Ta MHUCTEIITBO3HABCTBA Tepeadadae TOKpAIIeHHs PIBHS
MOBHOI TIJATOTOBKM CTYHCHTIB BHUIIIB. OXHUMH 13 KIIOYOBHX TIPOOIIEM
KOH(EpeHIIii € HOBITHI METOAWKY BUKJIAJaHHS 1HO3EMHOI MOBU B €BpOMEHCHKIi
CHUCTEMI CepelHbOi Ta BHUINOI OCBITH, a TaKOX MHTaHHS MYJIbTHIIHIBI3MY Ta
MYJIBTHIIHIBAJIbHOI OCBITH B Cy4aCHOMY CBITI.

Bimomo, mo MyJBTIIIIHTBaJbHA OCBiTa HaOyBae Bce OUIBIIOTO
MIOIMPEHHST 110 BChOMY CBITy W aKTHBHO poO3BUBaeThCs. [lepex cucTemoro
OCBITH YKpaiHU TOCTae 3aBIaHHS 3a0€3MEYUTH IIKOJIAPIB AKICHOIO OCBITOIO, Y
SKif TepeqdadeHo BHKOPHCTaHHS pI3HAX MOB 3 METOK (OpPMyBaHHS
rpoMaZssHUHa YKpaiHH, 3IaTHOTO JIO MDKKYJIBTYpHOTO CIUTKyBaHHS. Hamn

yHIBepcHTET Oepe aKTUBHY y4acTh Y BUPILIEHHI Ii€T TPOOIEMHU: MUHYJIOTO POKY
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MH PpO3INOYAIM HIArOTOBKY (haxiBLiB 3 MyJIBTHIIHIBAIBHOT OCBiTM Ha 0asi
kagenpu aHrmiicbKo1 dinoorii.

3aBOSKM CHUIBHUM 3yCWIUIIM (akKyJIbTeTy YKpaiHChKoi # 1HO3eMHOI
¢inomnorii Ta MUCTENITBO3HABCTBA, a TaKOX yHIBepCHUTeTaM-TIapTHEpaM 3i
cnitbHOro  Tpoekty  €C  530360-TEMPUS-1-2012-1-GE-TEMPUS-JPCR
«Po3pobka Ta BHpPOBa/KEHHS MYJbTHWIIHTBAJIBHUX OCBITHIX Iporpam
B yHiBepcuTerax ['pysii Ta Ykpainu» B ciuni 2017 p. Ha kadeapi aHrmificbkol
¢utonorii  BiEOyJeThCs — NHEpINMl  BHUIYyCK ~ MaricTpiB  creriaiizamii
«MynbpTUNIHTBaJIbHA OCBiTa». BHIyCKHMKM MaTHMyTh 3MOTY BTUIIOBaTH
MIPUHIMIN 0araTOMOBHO{ OCBITH Ha MPAKTHIII B IIKOJI a00 BHIII.

Jlns Hac BUINA OCBITa € MPIOPUTETHOIO c(heporo, apke BOHA 3a0e3redye
cTabinbHe (YHKIIIOHYBaHHS ¥ PO3BHTOK yCiX ramysed cycminbcrBa. CydacHHiA
CTaH MDKHApOTHHX 3B’S3KiB YKpaiHH, BUXiH ii y €BpPONCHCHKUI Ta CBITOBHIMA
OCBITHIH TIpocTopH, pobiieMa PO3BUTKY PHHKOBHX Ta CKOHOMIYHUX BiJHOCHH,
BIOCKOHAJIEHHS TMpOLECIB iHTerpamii, MiABUINECHHS BUMOI CYCIIJIbCTBA
NOTpeOyIOTh ~ ChOTOJHI  MIJrOTOBKM  BHMCOKOKBali(ikoBaHMX  (haxiBIiB —
BUKJIAQ[auiB I1HO3EMHHX MOB, SKi € KOMIETEHTHHMH, BiJIOBIJaILHIMHU,
TOTOBUMH JI0 TIPOheciitHOT0 3pOoCTaHHS.

Oco0MBO BETMKUN «KPOK» Kadenpa aHTIiHCchKoi ¢imonorii 3poduna 3a
octaHHil pik. 30kpema, y TpaBHi 2016 p. Oyn0 BIAKPUTO MYJIbTHIIHTBAIBLHY
mabopaTopito, IO CHPHMSUIO BJIOCKOHAJICHHIO HABUAJIBHOTO IIpolecy i
MiABUIIAIO PiBEHb MiArOTOBKHU (paxiBIiB 3 iHO3eMHHUX MOB. Cepell IMepCreKTHB
nabopaTtopii — NpOBEAEHHS MIKHAPOIHHMX BiJCOKOH(EpeHLid 3 iHO3eMHUMH
MapTHEpaMH 3 METOI0 OOMIiHY JTOCBIIOM 1 BJOCKOHAJIEHHSI MOBHOI MiJITOTOBKH
crynenriB JIHY imeni Onecst 'oHuapa.

OTxe, MOBHA TIOJIITHKA YHIBEPCUTETY BiJIOBiae BUMOTaM Hacy i CIpHse
MiAroToBII (axXiBIiB HOBOi SKOCTI — 3JaTHUX TBOPYO MHCIHUTH, IIBUIKO
Opi€HTYBaTHCS B CyYaCHOMY HacHUeHOMY iHQopMaIiifHOMy MpocTopi,
NIpUIMaTH HECTAHJAPTHI PIIICHHs, BUUTUCS M PO3BHBATHCS MPOTATOM YCHOTO

XKHTTS, 2 OCHOBHE — OYTH NaTpioTaMHy PiHOT 3eMIII.
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IBanenko B.B.
AKTYAJIBHI IUTAHHSA I TIPOBJIEMHA CYYACHOI
®OLIOJIOTTYHOI OCBITH

Jninponempoecvruii nayionanvhuti ynisepcumem imeni Onecs I'onuapa

BceykpaiHcbka HayKOBO-TIpAaKTHYHA KOH(MEPEHIsT «AKTyanbHI IpoOIeMu
¢itonorivHOi HayKd Ta MENAroriYHOl MPaKTHUKW» IMPOBOIUTHCA Kadeaporo
aHOikceKoi (inonorii Bxke Buiocte. KoH(epeHlis € TOTriYHUM MPOA0BKECHHIM
CHCTEMHOI Ta IliJiecHpsMOBaHOi pPOOOTH KOJEKTUBY Kadeapu aHrIichKol
¢inonorii (3aBimyBad — gomeHT A.l. AmiciMoBa) (axymnbTeTy yKpaiHChKOI H
iHO3eMHOT  Qimosorii  Ta ~ MHUCTENTBO3HaBCTBAa  JIHIMpPOMETPOBCHKOTO
HaIlioHaIbHOTO yHiBepcuTeTy iMeHi Oinecss ['oHWapa 3 omaHyBaHHS Cy9acHUX
cTpareriii HaB4YaHHS IHO3EMHUM MOBaM.

OmnaHyBaHHS IHO3EMHUMH MOBAaMH — II€ OJHE 3 INEPIIOPSIHHUX 3aBIaHb
JEMOKpAaTHYHOro cycmiibcTBa. lle kmou 10 eBpoinTerpanii, 3abe3nedeHHs
HalIMM BUITyCKHUKAaM DIBHMX MOJJIMBOCTEHl Ha €BpPONEHCHKOMY pIiBHI Iparii.
Meroavka BHUKIAJAaHHS I1HO3EMHHX MOB HE CTOITH Ha MICI{i, a IOCTIiiiHO
pO3BUBAETHCS il 30arauyeTbcsi HOBUMH JOCSTHEHHSMH Ta HaJO0aHHIMH, SKAM
copuse  IUligHa ~— po0OoTa  HAYKOBIB-yYaCHHWKIB  HAYKOBO-TIPAKTHYIHOI
KOH(EpEeHIIii.

VY KoHTekcTi OypXJTMBOi €BpoiHTerpamii, mo BigOyBaeThCS OCTaHHIM
4acoM B YKpaiHi, K HIKOJIM BaKJIMBO OCMHUCIMTH IUIAXH ii peamizamii Ha piBHI
BUILOI IKOIH. BripoBamkenns BosoHncbkol cucremn B YKpaiHi TpUBa€e BKe He
HepIINi piK, 1 CbOTOIHI, BOUEBH /I, TPUIIIIOB Yac MPOAaHaNi3yBaTH Pe3yJIbTaTu il
iMIIIeMeHTanii B TKAHWHY BITYM3HSHOI OCBITM W crpoOyBaTH BiAMOBICTH Ha
MUTAHHSA: YM [OKPALIMINCS HAaBYaJIbHI IOKA3HUKU Ta SIKICTh ITiJATOTOBKH
CTYJIEHTIB, YW BIPOBA/DKYIOTHCSA IHHOBAIIHI KOMIT'IOTEpHI TEXHOJOTIl B
HaBYAIBHUI TIpollec, YW 30UIbIIMIACS KUTBKICTh BCTYIHHKIB IO BHIIIB, YU
TIOZI0JIAHO PO3PUB MiX BHILOIO T CEPEIHBOIO IIKOJIAMH, UM 3MIHWIIACS CUTYaIlis

Ha PUHKY NpaleBIalITyBaHH MOJIOJUX CIEialicTiB Tomo?
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VYei ni nutaHHA # 3i0paiM HAac CHOTOAHI Ha HAayKOBO-NIPAKTHYHIN
KoH(epeHLii 3 MeTOl0 OOrOBOPEHHS i BHPOOJEHHS CIElialiCTaMH IEBHHX
MPaKTUYHUX  peKOMeHpariii. Po3MaiTTss  3asBIeHHMX TeM  JIOTOBiJEH,
MPUCBSIYECHUX HOBITHIM METOIWKAM BHKIAJaHHA 1HO3€MHOi MOBH B
€Bporeiicekiit  cuctemi  cepenHboi  Ta  BMIIOI  OCBITH, IHTAaHHIM
MYyJBTHIIHTBI3MY Ta MYJBTIUIIHTBAIGHOI OCBITH B CYYacHOMY  CBITi,
aKTyaJbHUM  IIpo0JIeMaM  CyYacHOI'O  IEpeKIao3HAaBCTBA,  JICKCHYHUM,
rpaMaTHYHUM 1 CTHIIICTHYHMM MpoOJIeMaM IHIIOMOBHOI KOMYHIKAIlil TOIIO,
HAaOYHO JI€MOHCTPYE, L0 KOJO THTaHb, IOB’S3aHUX 13 BIPOBAIKEHHIM
NpUHIUIIB  BONOHCHKOTO  mpolecy, KyJbTYpHOIO €BpPOIHTETpaIli€clo  Ta
PO3pOOKOI0 HOBITHIX METOJUK BUKJIAJIAHHS 1HO3EMHHUX MOB, JIUIIAETHCS JOCUTH
ITUPOKUM Ta BITKPUTHM IS AUCKYCIi y PI3HOMaHITHUX acleKTax.

Bapro 3a3HaumTH, OO KOJEKTUB KadenpH aHMIIHCHKOi (imomorii
mepeOyBa€e B MOCTIHHMUX MOIIYKaX HOBUX (POPM i METOIB BUKIAJAaHHS y BHUILII
IIKOJII 3 BHUKOPHCTaHHSM aylio- Ta BiZIe0O PecypciB, HOBITHIX TEXHOJOTIH,
AaBTEHTUYHMX  HAaBYAJIbHUX  MarepiamiB.  [ligTpumyroTbess 3B SI3KM 3
MIPE/ICTABHULITBAMU HAWHOLIBII BIIOMHX OpPMTAaHCHKMX BHJABHHUITB HaBYAJIbHOI
Ta JIOBIJIKOBOI JIiITEpaTypH.

CporogHi OJHUM i3 HampsMiB peOpPMyBaHHS Ta BJOCKOHAIECHHS BHUIIOL
OCBITH BU3HAYEHO ITiIBUIIICHHS MPOdeciiHOro piBHS BHKJIAIAdiB BUIIOT IIKOJIH.
Kadenpa amrmificekoi  Qimornorii  3milicHFOE  3Ha4HYy  poOOTy  IMIOHO
BIOCKOHAJEHHS METOJWKM BHKJIaJaHHS iHO3eMHOi MoBH. HaBuanbHa
nabopaTopisi Cy4acHMX TEXHOJIOTiHl HaBYaHHsS 1HO3EMHHM MOBaM 3aliMa€ThCs
pO3poOKOI0 1 BIPOBAPKEHHSIM HOBITHIX TEXHOJIOTIH HABYaHHS, KOOPIUHYE
poboty kadenpu 3 pi3HUMH IHCTUTYIISIMH, SIKi 3alliKaBJICHHI B MiATOTOBIN i
ITiIBUIICHH] KBaidikallii BUKIa1a4diB aHTITICHKOi MOBH.

Kadenpa anrmiicekoi ¢imomorii He 30MpaeThCs 3yMHHATHCA Ha
JocsTHyToMy. BoHa mocTifiHO  po3mmproe  reorpadiro  MiKHApOIHOTO
CHIBpOOITHUITBA, TMOMIMONIOIOYMX KOHTAKTH 3 HOBUMH 3apyODKHUMH

naptHepamu. Y 2012 pomi kadenpa crana NEpeMOXKIEM I1SITOTO KOHKYpPCY
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the theoretical and methodological framework of functional (or: Greenbergian)
typology, which is primarily concerned with the patterns and limits of
morphological and syntactic variation across the languages of the world.

The basic idea of the Freiburg project is to adopt functional typology as an
additional reference frame for dialectological research that fruitfully
complements existing approaches. Among other things, this means that we judge
the cross-dialectal variation observable in individual domains of grammar (e.g.
negation, relative clauses, pronominal systems) against the cross-linguistic
variation described in typological studies.

Both dialect syntacticians and typologists are bound to profit from this
kind of approach. On the one hand, dialectologists can draw upon a large body
of typological insights in, hypotheses on, and explanations for language
variation. Dialect data can thus be looked at in a fresh light and new questions
be asked. On the other hand, typologists will get a broader and, most likely,
more adequate picture of what a given language is like if they no longer ignore
dialectal variation. In fact, non-standard dialects (as varieties which are almost
exclusively spoken) are bound to be a crucial corrective for typological research,
which is typically (especially for languages with a literary tradition) concerned
with the written standard varieties of languages. Standard British English, for
example, is anything but representative of the vast majority of English dialects if
we think, for instance, of the absence of multiple negation or the strict division

of labour between the Present Perfect and the Simple Past.
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npoekTiB [Iporpamu Temmyc IV, mio copusie mMonepHi3amili CHCTEMH BHIIOT
OCBITM B KpalHax-napTHepax, KpaiHax-cycizax €C uepe3 aKTHBi3allifo
30BHIIIHBOI jJonoMoru €Bporneiicbkoro Coro3y. 3aBAsKé y4acTi B CIHiIIBHOMY
mpoekti €C TEMPUS «DIMTEGU — po3pobka i BIpOBaKEHHS
0araTOMOBHHX IporpaM B yHiBepcuteTax ['py3ii Ta Ykpainu» y 2016 pomi Ha
kadenpi anrmiiicekol dinonorii Oyno BIAKPUTO MYJIBTHIIHIBAIBHUN KIIAC, IO
HaJla€ BHUKIagadaM KaelpH MOXKIHBOCTI BHKOPHCTOBYBATH PI3HOMAaHITHI
IHTepPaKTUBHI METOIUKH, 33 (IsIBIIIKA KOMIT FOTEPHI Ta iH(QopMaIiiHi TEXHOJIOTIT y
HaBYAJILHOMY MPOIIECi.

ChOroHINIHS HAyKOBO-TIPAKTUYHA KOH(EPEHId - 1€ € illle OAUH KPOK Y
30/MMKEHHI yHIBEPCHTETCHKOI HAyKH 3 MOTpe0aMM BHKIIAJAdiB-IIPAKTHKIB, 00
BOHA J[a€ MOXKIMBICTh YYacHHKaM BHUCIOBHTH CBOIO AYMKY 3 aKTYaJIbHHUX
MMUTaHb (DUTONOTIYHOI HAYKW ¥ MEHaroriyHoi MpPaKTHKH, H OTKe 3a0e3MeYnTH
00’€THAHHS 3YCIJIb HAYKOBIIB-(DLIONOTIB 1 MPAKTUYHUX TMPAIiBHUKIB OCBITH
Ui OOMiHY JyMKaMH INOJO 3aralibHUX TCHICHIIA W MEPCHEeKTHB y CHCTEMIi

BUILOi OCBITH B YKpaiHi Ta CBIiTI 3arajoM.

I.C.IlonoBa
PIJTHA MOBA SIK €BPOIIENCBHKA IIHHICTDb

Hninponemposcvruti nayionansnuil yHisepcumem imeni Onecsa I'onuapa

[IpoGsiema pigHOi MOBH € OJHIE€IO 3 HAWOUIBII 3HAYYLNIMX Y CHCTEMI
Cy4acHOl MyJbTHIIIHIBAJIbHOT/MYJIBTHUKYJIBTYpHOI ocBiTH. Haramaemo, 1o
MYJIBTHKYJIBTYPHAa OCBiTa € BiTHOCHO HOBOIO OCBITHBOIO TIPAKTHUKOIO, SKa
cnpusie 00’€THAHHIO HAPOAIB, PYWHYIOUM MK HHUMH icTopwdHi Oap’epu. 3
OISy Ha IIe TIOCTa€ NMPUPOLHE IMHUTAHHS, a YM HE 3arPOXKy€ TAaKUH THUI OCBITH
pimHii MOBIi?

Bapto 3a3HaunTH, 10 piJHA MOBAa JIOAWHU mepedyBae y (okyci 6aratbox

JOCIIIKEHb Y PI3HUX €BPONEHCHKUX KpaiHaX. [IpaBo roBOpHUTH pigHOI0 MOBOIO
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— HaMiCTOTHIIIMHA CKJIAJHMK 3arajbHOI CHCTEMH NpaB JIOJMHH M CHCTEMH
CBITOBMX KYyJIBTYpPHMX IiHHOCTel. MoBa sk 3acid0 MiXOCOOHCTICHOTO
CIIIKYBaHHS Bifirpae oco0nmBy pois. MoBa - 1€ HaWBaKIMBINIMKA €JIEMEHT
KyJNbTYPH, OJJHA 3 OCHOBHUX ()OpM BHABY JIFOAWHHM B ycix cepax ii Oyrrss. MoBa
CIIKYBaHHS TOTO CEPEIOBUINA, JIe 0co0a HApOIMIIACS, € HAUTOTPIOHIIIO IS
il agamnTamii y CBITI.

VYBaxkaroTh, MO U JIOAWHN HAaWOITBII 3BHYHOIO i 3py4YHOI (hopMoro
BUPQKEHHS JTYMKH € came piaHa MoBa. (DakTH4yHO mpaBo BHOOPY MOBH
CIUIKYBaHHS  3yMOBIIOE IIpaBO  OCOOMCTOCTI Ha  BUIBHE  €THIYHE
CaMOBH3HAYEHHsI, 1[0 PEaji30BYETHCS SK MPaBO 3aJOBOJBHATH IHTEpeCH W
3alUTH, TIOB'A3aHI 3 ETHIYHOI HAJIeXKHICTIO, TOOTO OyTH MOBHOIIHHOIO
JIFOIMHOIO I TPOMAaSTHUHOM CBO€ET AEpXKaBU.

Ha mepexoHaHHsI €BpOINEHIIB, MPaBO Ha BUJIbHE KOPUCTYBAHHS PiJHOIO
MOBOIO 3QJIMIIAETHCSA [Jy)XKE€ BaXIMBAM ST PO3BHTKY CaMOCBIIOMOCTI
0co0HCTOCTI, 30epeKeHHsT CAaMOOYTHBOI KYJIbTYPH, 3MII[HEHHSI €THIYHHX 3B'SI3KIB
MDXK TpeJCTaBHUKaMU Pi3HUX €THIYHUX CHIUIBHOT.

VY rany3i OCBITHM 3arajibHOEBPOICHCHKOK TEHJCHIEID € MaKCHMalbHE
CIpUsiHHA 30epeXeHHIO HpO3BUTKY HANiOHATBHOI KYJIBTYpH, iCTOTHOIO
YaCTHUHOIO K01 € MOBa. Y IIpoIieci HaZaHHS MOYAaTKOBOi Ta CEPEeIHBOI OCBITH
HaKpamuMm 3acoO00M HaBUaHHS OISl AWUTHHH € pigHa MoBa. OTxe, BiIbHE
BOJIOAIHHS ~ PIHOIO MOBOI  3aJMINAETBCS OJHIEID 3  HAWBAKIMBIIIAX
XapaKTepHCTHK YUHUTEIs 3 0araTOMOBHOI OCBITH.

OCHOBHAa BIIMIHHICTP MIDK MYJIBTHIIHIBaJIbHOK  (OLTIHIBaJIHHOIO)
OCBITOIO ¥ TPaUIIHHOIO MOJISATae B TOMY, 1[0 MOBU BHKJIQJAAHHS B LIl CUCTEMI €
He JIMIIe 3ac000M HaBYaHHS, @ TAKOX METOO IIMOIIOro 3aCBOEHHS 11i€i MOBH. 3
ypaxyBaHHSM IIbOTO, Yy TIpOIleCi HaBYaHHs TOTPIOHO OamaHCyBaTH Mix
HaBYAJILHUM MaTepialoM Ha Ypolli, SKHH OXOIUTIOE 3MICT HaBYAILHOTO
IpeaMeTa, Ta MarepiajoM, IO CIpSIMOBaHMN Ha MOTIHMOJICHHS 3HAHHS Ti€el
MOBH, SKOIO BeIeThCsl ypok. lle o3Hauae, mo mij 4yac po3’sICHEHHS CYTHOCTI

CKJIaJHUX np06neM Ta HAYKOBUX TIOHATH HOTpi6HO BpaxoByBaTu piBer, 3HAaHHA
8

attitude to the characters and situations are formed on the lexical level, and the
devices of the syntactical level perform the emphatic function and help to
maintain the rhythmical structure of the text. Thus we found out what exactly
makes Bradbury’s language so melodic and laconic.

Taking into consideration the results of our study we conclude that the
style of Ray Bradbury’s prose is based on the stylistic devices which are typical
for poetry.

Yashkina V.V.
CONTEMPORARY COGNITIVE APPROACHES TO
PHRASEOLOGY

Oles Honchar Dnipropetrovsk National University

In the second half of the 20" century a major part of the problem of the
grammar of English dialects study was the absence of a sufficient amount of
reliable data. The Survey of English Dialects, for example, compiled in the
1950s and serving as the most important data source for English dialectologists
and dialect geographers ever since, was simply not geared to the systematic
collection of data on grammar. Only a fraction of the more than 1300 questions
in the SED questionnaire was explicitly designed to collect morphological and
syntactic information.

Even today, when we look at current Anglo-American dialect research,
there is no denying that the study of dialect syntax still constitutes no more than
a sideline. What still dominates dialectological research are phonological
studies, these days especially in connection with urban varieties, and such issues
as dialect levelling, dialect and identity, or the folk perception of dialects.

The Freiburg project started in the late 1990s and has received major
funding from the Deutsche Forschungsgemeinschaft since spring 2000 (until

spring 2005). Its basic approach to the study of dialect grammar is informed by
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effect of rhythm in prose that brings the text to the poetic one. Unlike repetition,
enumeration originates different images. A display of lyricism in a prose work is
intertextuality, i.e. filling with quotations and allusions. Such text has a deep
subtext, playing with ideas and motives which are represented by a text-
predecessor. Holding intertextual parallels - is a means of achieving
compactness, actualization of a work (that we have identified as one of the main
features of poetry): instead of explanations and descriptions — a through idea,
one sentence taken from another work. Bradbury in his works often mentions
other authors and their works, developing his new, modern, fantastic vision of
known motives and images (“Usher II”, “Dorian in Excelsis”, “Fahrenheit
4517).

It is worth mentioning those devices that are common to prose and poetry.
Epithet, one of the most common tropes, expresses characteristics of an object,
both existing and imaginary. There are so-called steel epithets but one of the
features of the style of R. Bradbury that he rarely uses them, each time

differently depicting the same subject. Comfortable "warm spring lights of
cottages and farms" in the story "The April Witch" and a grandiose "immense
light" of a lighthouse in "The Fog Horn" evoke different emotions. Comparisons
are used in both prose and poetry. This device means a comparison of subjects
belonging to different classes. In "All Summer in a Day" the writer reveals a
great children’s desire to see the sun: "the children pressed to each other like so
many roses, so many weeds". Hyperbole is also found in prose and poetry. This
stylistic device, like a metaphor, makes the text concise, emotionally rich and
expressive, and therefore closer to poetry. Replicas of the Emperor in R.
Bradbury’s short story "The Flying Machine" hyperbolically show the
peculiarities of Chinese philosophy: "And this tea is good in my mouth, surely
that is a miracle", "... the sea is blue. That now is the finest of all miracles".
Analyzing the stylistic devices in R. Bradbury’s short stories we

discovered that the sound form of the image and the emotional background are

created on the phonographic level, the imagery and the author’s and reader’s
168

MOBHM, aJle¢ 3a YMOBHM HEJOCTaTHBOI'O BOJIOAIHHS HEI0 BHKOPUCTOBYBATH
JOCTYIIHIILY JUIsl Y4HSI MOBY.

VY cBiti HasBHI Oarato mporpaMm Ta MOJeNeH, 3aBISKH SKAM HaJaloTh
JOTIOMOTY TIiTSM B OTPUMAaHHI 00OB’SI3KOBOI (aKaAeMiYHOI) OCBITH JIEpXKaBHOIO
MOBOIO 200 B IIPOJIOBXKEHHI OTPUMaHHS OCBITH iHIIIOIO MOBOIO, SIKa HE € PiIHOIO.
VYce ne 06’€qHaHO OJHUM 3araJlbHUM HPHHIMIIOM: MOBaMU HaBYaHHS € 1Bi a00
OLTBIIIE MOB.

Juis inTeHcudikaii mpolecy HaBYAHHS MOB Ha PiBHI CEPEIHBOI IIKOIH
BaXJIMBOIO € IHII[IaTHBA €BPOIEHCHKUX (DaxiBLiB IIOAO CTBOPEHHS CIIJIBHOTO
OCBITHBOIO KOHTEKCTY 3 YCiX BHyYyBaHHX MOB, abo iHTerpamis MOBHOI
HaBYaJILHOT IPOTPaMU.

Munynoro poky Ha (akyJbTeTi YKpaiHChbKOi ¥ iHO3eMHOi (iymosorii Ta
mucrenTBo3HaBcTBa JJHY imeni Onecs ['oHYapa BigKpwiid HOBY CIICIialTi3allito
Uil MaricTpiB «MyneTHIiHTBaIbHA OCBiTa». Kadenpa anrmiiicekoi ¢imomorii
rorye (axiBLiB JUIi HOBOIO THIy CEpeIHBOI IIKIIBHOI 1 BHUINOI OCBITH.
be3yMOBHO, 1110 B WiArOTOBLI BHK/I3AayiB I1HO3EMHHX MOB Y CHCTEMi
MYJIBTHIIIHIBAJIBHOI OCBITH OUIbIIY yBary HOTPIOHO NMPHIUIMTH came 3HAHHIO
piaHoi MoBH. Ha *aib, nuie oJHa TUCIHUILIIHA 3 HABYAJIBHOTO TUIAHY MaricTpiB
IIEBHOIO MIpOI0 TOB’s3aHa 3 pimHOIO MOBOIO — «Teopis MIKKYJIBTYpHOI
KOMYHIKAIl Ta aKTyaJibHI MPOOJIEeMH JIIHTBICTHKH PiJHOI, OCHOBHOI Ta JAPYTroi
iHO3eMHIX MOBY». [IepekoHaHa, 0 Taka CUTYaIlis ITOTpeOye pO3TIALY i 3MiH.

Ha cporoani, pinzHa MoBa € 0e3 mepeOLIBIICHHS 3aralbHOEBPOICHCHKOI0
JIOACHKOIO IliHHICTIO. [lam’araiimo mynpi cioBa Onekcanapa Omnecs: «Pigna

MoBa B pignii mkoii! [I{o 6puHUTE HaM yapiBHIM?»



Anisimova A. 1.
CLIL AND DEVELOPMENT OF STUDENTS’ MULTILINGUAL
COMPETENCE

Oles Honchar Dnipropetrovsk National University

Traditionally, CLIL (Content and Language Integrated Learning) is
considered to be an umbrella term covering teaching contexts in which subject
content is taught through a foreign language.

It is usually thought to play an increasingly important role in language
education, both as a feature of foreign language teaching and learning, and as an
element of bi- and multilingualism. As students develop their language
competences, they are able to deal with evermore complex topics, so teaching
material needs to offer learners an interesting and challenging subject matter.

CLIL has been identified as very important by the European Commission
because it can provide effective opportunities for students to use their new
language skills. It opens doors to languages for a broader range of learners,
nurturing self-confidence in learners and those who have not responded well to
formal language instruction in general education. It provides exposure to the
language without requiring extra time in the curriculum.

There are a number of reasons why the development of CLIL is important
in language education and development of students’ multilingual competence

« enriching the content of language learning and teaching makes it more
interesting and more challenging. Language teaching which concentrates
only on linguistic development does not provide the same opportunities
for developing pragmatic and sociolinguistic competences; the intellectual
challenges offered by good CLIL teaching have the potential to enhance
cognitive growth;

« the timetables are usually crowded, so combining language classes with

subject learning is a way of using time more efficiently;

10

the most frequently used of all other stylistic means. Referring to the book
"Dandelion Wine" again, we find among the myriad of different metaphors a
description of meadows filled with bird singing: "the waterfall of bird song".
Metaphor has the power of realizing of two lexical meanings simultaneously and
is an attempt to be precise. And this precision has mostly an emotionally-
aesthetic character. At the basis of the metaphor there is sometimes another
stylistic device worthy of special attention — synesthesia. It is a combination of
different, sometimes distant associations in one trope that reveals a synthesis of
feelings. R. Bradbury masterfully owned the means of personification, finding
nontrivial relations and combinations of images: "the light switching its tail in
two hundred directions, the Fog Horn bumbling in the high throat of the tower"
("The Fog Horn"). Synecdoche — a kind of metonymy, based on relations
between the whole and its parts. In Bradbury’s short story "The Crowd" method
emphasizes a wounded person vaguely and unclearly perceives people around
him: "he saw the faces of the crowd beyond him in the night". According to a
Ukrainian scholar 1.0. Annina, the most significant feature of poetry is
actualization — the maximum concentration of semantic and emotional burden of
different language levels. That is expressed in the poetic work by 2 words, prose
requires 14 words. It means that the figurative capacity of a word or a phrase in
poetry is greater than the capacity of these units in prose. From the example
above, we see that metaphor, personification, metonymy and synecdoche are
means of actualization achievement.

At the third level of stylistic analysis — syntactic — we highlight repetitions
that perform a significant function in R. Bradbury’s works. This device
emphasizes the importance of repeated words. In "The Crowd" we find a catch
repetition, stressing the importance of cross-cutting wheels image in the story:
"... the front wheels! Wheels do not spin very long". In Douglas Spaulding’s
monologue ("Dandelion Wine") a strong impression on the reader is made by
enumeration: “I delivery our packages, pick up packages, bring you coffee, buy

our trash, run to the post office, telegraph office, library!” This device creates an
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Shyshkina L.V.
POETRY IN PROSE

Oles Honchar Dnipropetrovsk National University

Ray Bradbury created the literary works of an extremely deep imagery
and emotional power which make him one of the most reputable writers. The
style of his prose has plenty of peculiarities which are typical for poetic
language, so we have observed the combination of prose and poetry in his
works.

In R. Bradbury's prose we find the peculiarities of poetry of William
Yeats, Walt Whitman, Emily Dickinson, Sylvia Plath. Bradbury often uses
allusions and quotations in his short stories and novels evoking biblical and
mythological images as well as images from the works of various authors. For
the detailed analysis we have chosen the less explored peculiarity which,
however, performs an essential role in Bradbury’s works — the use of poetic
stylistic devices. They were studied on three levels according to the
classification ofV. A. Kukharenko: phonographic, lexical and syntactical.

The lowest level of the text — phonographic — is represented by such a
trope as onomatopoeia. In Bradbury’s short story "All Summer in a Day" we
find an example of direct onomatopoeia that is expressed in words imitating
natural sounds: "The children lay out, laughing, on the jungle mattress and heard
it squeak and sigh under them". Alliteration is a deliberate repetition of identical
or similar (acoustically) sounds or their combinations. A striking example of
alliteration can be a quote from a collection of short stories "Dandelion Wine”:
"summer sea of silk sand laces". In the same work we find assonance that is
based on the repetition of vowel sounds: "They hated her pale snow face, her
waiting silence".

The next level of stylistic analysis — lexical. At this level there is a great
number of artistic devices, but we are interested in only those inherent in poetic

language. Metaphor plays a very important role in R. Bradbury’s works and is
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« all subjects have their own kind of literacy; the “languages” of literature
and history, for example, have specific linguistic and discourse features.
Language teaching at universities needs to help learners to acquire these
subject literacies, and the development of study skills is an important part
of making progress in language competences.

It should be mentioned that this approach involves learning subjects such
as history, literature or others, through a foreign language. It can be very
successful in enhancing the learning of languages and other subjects, and
helping students develop their multilingual competence.

In an attempt to identify the linguistic capacity of multilinguals, the
researchers agree that multilingual competence involves using several languages
appropriately and effectively for communication in oral and written language.

It is pointed out that multilinguals possess a larger linguistic repertoire
than monolinguals but usually the same range of situations in which to use that
repertoire, resulting in multilinguals having more specific distributions of
functions and uses for each of their languages.

All these factors are taken into consideration in the process of teaching
activity of the English Philology Department of Oles Honchar Dnipropetrovsk
National University. Development of students’ multilingual competence is one
of the major objectives of the curriculum.

The courses have been developed in such a way as to correspond to the
requirements of formal education and to make the students competitive on the
global arena. All the majors (History of Language, Theory of Grammar,
Lexicology, Stylistics) are taught in English. Thus, subject learning is combined

with language learning without overcrowding the timetable.

11



Anapyma 1O.C.
PO3BUTOK HABUYOK MYJIbTHJITHI BAJIBHOI
KOMIIETEHTHOCTI HA YPOKAX AHIJIICbKOI MOBH B
MOJIO/IIINA TA BA3OBIN HIKOJIAX

Jninponemposcokuti nayionanvruu yHisepcumem imeni Onecs I onuapa

CyuacHH OCBITHIN TPOCTIp CHOTOIHI 3a3HAE€ 3HAYHUX 3MiH, MPUIHHOIO
YoMy MOXKHA Ha3BaTH MpolecH riodamizamii. 3MIHIOIThCS BHMOTH IIOI0
BUBYCHHSI 1HO3eMHOi MOBH. [IpiopUTeTHMM 3aBJaHHIM Cy4acHOI LIKOJU €
MiATOTOBKA YYHS 1O B3AEMOJAIi 3 MyNbTIJIIHTBAIBHUM Ta IOJIKYJIBTYPHUM
ceitom. [losiBa 1pOTO 3aBmaHHSA y cepi OCBITH, Y CBOIO Yepry, CIPUYHHHUIIA
HEOOXiTHICT, TepexoAy Bin TpaaumiiHOol (GOopMH HaBYaHHS 110 HaBYaHHSI
IHITOMOBHIH KOMYHIKaIlil, O BHKOPHUCTAaHHS B TpPOIECi BUKIAJAAHHSI OCHOB
MDKKYJIBTYpHOI IMAAKTHKH, 1 AL JOCATHEHHS Li€l METH MYJIbTHIIIHIBAJIbHA Ta
MOJIKYJIBTYpHA OCBITa € HallepeKTHBHIILIOLO.

MeTo10 HalIOro JOCIHIIKEHHS € BUBUYCHHS MOMIJIMBHX CIIOCOOIB PO3BUTKY
HaBMYOK MYJIBTHJIIHI'BaJIbHOI KOMIIETEHTHOCTI Ha YpOKaxX aHIJIMChKOI MOBU B
MoJoIiif Ta 6a30BiH MWKOJII.

@DeHOMEH MyJIbTUIIIHTBI3MY JOLIBHO PO3MIISIIATH SIK aKTHBHY YacTHHY
IHTETpaifHAX TPOIECIiB, IO BiIOYBAIOTHCS Y CBITOBOMY Ta €BPONEHCHKOMY
mpoctopi. Y cyd4acHOMY 3axiHOMY CBITi caMe Ha 3acaiax MyJbTHIIHTBI3MY
Oyna nmoOyzoBaHa rmapajurMa MyJbTHKYJIBTYPHOI OCBITH 1 BuXoBaHHS [2, 37]. Y
KJIACUYHOMY PO3YMIHHI MYJIBTHJIIHIBI3M € 3/1IOHICTIO 1HAWBIyyMa PO3MOBIISITH
Oinplie, HIK OJHIEI0O MOBOI, AaKTHUBHO (UIsI YCHOTO Ta MHCHMOBOIO
crinkyBaHHs1) a00 mTacMBHO (YMTaHHA Ta PO3YMIHHS Ha CIyX) HEIo
kopuctyBatucs [4, 4]. TakoX MyJIBTIWIIHTBI3M MOXXKHa PO3YMITH SIK
«BUKOPHUCTAHHSA KUTHKOX MOB Y ME&KaX KOHKPETHOI COIIaTbHOT CITUTLHOTH (TIepII
3a BCe JIepKaBH); BUKOPUCTaHHS JIIOJMHOIO (TPYIIOIO JIIO/IeH) KIIBKOX MOB, fKi

0OHMPAIOTHCS 3AJIC)KHO BiJl KOHKPETHOI KOMYHIKaTUBHOI cuTyarii» [1, 84].
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Gaityxoro 3umoto («And a few leaves lay on the starving sody). [loetr He napma
0o0paB nepeBo sceH («an ashy), amKe BOHO YOCOONIOE JDKEPENIO KUTTSA Ta
6e3cmepts. [lominm — 1e Bce, IO 3aTUINAETHCS BiJ JFOJAWHU MICIS 1i CMEpTi.
ToOTo MOXHa 3pOOHTH BUCHOBOK, IO JKUTTSI IXHHOTO KOXaHHsI 110YaJio 3racart,
SIKIIIO BXKE HE 3raciio, aJpKe JIMCTA BXKe cipi Ta mo30asiieHi xxutteBoi ek (« They
had fallen from an ash, and were greyy).

Jpyra Ta Tpers ctpodu 30cepe/keHi Ha 30BHINIHBOMY BHIJISJII KOXaHOT
Ta Ha JyMKaX i MOYYTTAX JIPHUYHOTO Teposi. 3rajylodu MOTJIs] CBOEI KOXaHOI,
BiH ysBJIs€ i CTOMJICHOIO BiJ HbOro. BoHa Bike He 6a4nTh HOro TEMepilIHbOro,
BOHA TMOTTIMHEHA CIIOTalaMi MUHYJIHMX POKiB. 3aMicTh ckazaTtu: «riddles solved
years ago», Xapni mmme: «riddles of years agoy», ToOTO iXHI mpobiaeMu
3aIMIIAINCA HEBUPIMIEHUMH 1 HEMAa€ HIUOTO, IO BOHM MOIJIM O CKa3aTH ONUH
onHOMY. SIK 1 cipe THCTS, MOBA IXHBOT'O KOXaHHS TaKOXX IIOMepIa.

JlipuyHuit repoli mam’siTae MOCMIIIKY Ha ii BycTax, OJHaK 3a3BM4Yail BOHA
ACOINIOETHCH 13 IACTAM Ta PaJiCTIO, a TYT i OMUCYIOTh K MepTBY («the deadest
thing»), MOJKHA HaBiTh CKa3aTH, IO II¢ HATAK HA YCMIIIKY y JIOAWHHU, B SKiH
BXKE HE 3AIMINWIOCS HIIKHX MOuyTTiB. BoHa mocmixaerscs, aje moTiM il
MOCMIIIIKa TIEPETBOPIOETHCSI B YCMIILIKY, HAlOBHEHY TipKoTolo («a grin of
bitterness»). BiH 0auuth e i po3ymie, mio Ii ripka MOCMIIIKa, SIK JIMXOBiCHA
IITUIS, IPUHECE WOMY TUTBKH CTpakIaHHs Ta OuUTh («And a grin of bitterness
swept thereby / Like an ominous bird a-wingy).

Binb, sika mepenBilIacThCs i€ TIPKOK MOCMIIIKO, MiATBEPAKYETCS 1
B ocTaHHI# cTpodi. ['epoil BpeTi-pemiT MPUXOAUTH A0 BUCHOBKY, YOTO caMe
WOTr0 HABUWJIO KOXAHHS: BiH OTpHMaB OOJIOYi YpOKH PO Te, IIO JItoOOB
omannuBa («Since then, keen lessons that love deceivesy).

Bipm 3akiHUyeThCsl Maibke Tak caMo, SIK 1 IOYMHABCS, OJHAK IyXe
IOMiTHa 3MiHa XapakTepy BHCIIOBIIOBAHHS: COHIIC BXe He Mpocto Oine («And
the sun was white»), a Bxe npokisite borom («God-curst suny). ToOto, Hioro
MOBa BXK€ HE HEHTpanbHa Ta M’sKa, BOHA Tiepeaac Horo THiB, a obpasu («your
face, and the God-curst sun, and a tree») cTaliu MOTHBOM pO3YapyBaHHS Y

KOXaHHI Ta OOJIIDYUMU CIIOragaMH.
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HlIapaiiuyk B.B.
MOTHBHU CYMY B IOE3Ii TOMACA XAPJI «NEUTRAL TONES»

JIHinponemposcvkuii HayionanvHull yrisepcumem imeni Onecs I'onuapa

Tomac Xapni (1840 — 1928) — aHrmilicekuii poMaHicT, HOBEJICT 1 TOET,
OVH 13 OCTaHHIX NPEJCTABHUKIB €IMOoXd Kopoieu Bikrtopii. Tomac Xapmi
VBIMIIIOB y €BpomenchKy Jiteparypy B 1860-Ti pp. Hacammepen sK Mpo3aik,
MpoTe JApyra TOJOBHHA HOrOo NMHUChMEHHHIIBKOI IiSUTBHOCTI Oyyia IMOBHICTIO
MIPHUCBSAYEHA MOE3ii.

Y Oarathox CBOIX TBOpax Xapai JOUBHUTHCS Ha CBIT IIOXMypo Ta
OesHamiitHo. CMmepTh, pO3idyKa, 3pama, oOMmaH ¥ camooOMaH, Tparemis
HEPO3YMIHHS, JKOPCTOKICTh OAWTYKOCTI — I1i MOTUBHU BapirOOThCs Y Xapi.

OpmHUM 3 TakUX TBOPIB, IO CIHOBHEHHWH CyMy Ta IOB'S3aHHH 3 TEMOIO
po3nyku 3 koxaHow IoauHo, € moes3ist «NEUTRAL TONESy, sky moer
pOo3MicTHB y cBoiii neprii 30ipmi « Wessex Poems and Other Verses» (1898).

Bcei enementnn xommosuilii «NEUTRAL TONES» cTBOpIOIOTH HACTpIi,
OyKBalmbHO BIACTHBHH IIOXMYpPOMY 3HUMOBOMY IHIO, a (irypambHO —
3aKiHUEHHIO KOXaHHs. Bipimn Mmaibke mo30aBiieHHiI pyXy Ta KOJIbOPY, OKpIiM
ciporo, Oimoro Ta cipyBatoro («gray», «whitey, «grayishy). XomomHa
HEpPYXOMICTb 1 THIA € HEBiA €EMHUMH CKJIQJIOBUMH I[bOTO HACTPOIO, aJDKE 3UMa
ACOITIIOETECST 3 TEMPABOIO Ta CMEPTIO, OCKIIBKH 3 Ii ITOYAaTKOM 3aBMHpAE
OUTBILICTD KHUBUX ICTOT Y IIPUPOII.

MoskHa 3a3Ha4YMTH, IO caMe mepiua cTpoda Biplla BIPOBALKYE MOTHB
HEHUTPaIbHOCTI — IPOTHBAry POMAaHTHYHOI OAPBUCTOCTI. ABTOp, HIOM TIOPIBHIOE
MOYYTTS JIPUYHHUX TepoiB 3 KOJILOPOM: 3a3BUYAil COHIIE 300paKyIOTh KOBTUM,
LI0 y CBOK 4epry CHMBOJI3Yy€ CSHBO, LIACTS Ta JKHUTTSA, ajie TYT BOHO
11030aBJIeHe CBOTrO 3BUYHOIO KOJBbOPY, CBOET XHUTTeAAHOT 31aTHOCTI («And the
sun was white, as though chidden of Gody). CxiagaeTbcs BpaKCHHS, IO
MPUPOJIa 3aCHHAE/TIOMHPAE PA30M 13 IXHIM KOXaHHSAM: 3aMIiCTh TOTO, 00 OyTH
JDKEPEIIOM JKUTTS Ta OHOBJICHHS, 3eMJIsL Taka K HEIlllaCHa, sIK 1 JIIPUYHUIA repoil.

Sk 1 nueTs, sKe JIOKUTh Ha 3eMili, repoll BijdyBae cebe MepTBHUM, 3a0yTHM
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HaBuaHHs Ha MyJBTWIIHIBaJIbHI OCHOBI 3a0e3redye AiTSAM IIMPOKHI
JocTyn a0 iHpopMmanii B PpI3HMX INPEAMETHUX Taily3siX, OTPUMaHHs HOBOI
iHdopMarii BiMOBIAHO 10 IHAUBIAYadbHUX MOTPEO, MOXKIUBICTH OTPUMAHHS
Oe3nepepBHOi OCBITH. Y KOHTEKCTI MYJbTHIIIHIBAILHOI OCBITH MOBa € 3aCOO0M
HaBYaHHI, TOOTO BiNOyBaeThCS BUBYEHHS 3MICTY IWUCIHILUTIHA 1HO3EMHOIO
MOBOIO. Le# IPUHIMI € OCHOBOIO CyYaCHHX €BPONEHCHKUX OCBITHIX MPOEKTIB.
Ix uenrpansauM minxomom € Content and Language Integrated Learning —
iHTerpamiss BHBYCHHS MOBU Ta cyTi mpeamery [3]. KirodoBuM 3aBHaHHSM
3a3HAYEHOTO MiIX0AY € HaBYaHHS IUCIHUILTIHI 3ac00aMH HEPiTHOT MOBH.

TakuM YHUHOM, OCOOJIMBICTIO MyNbTHJIIHTBAIbHOTO HAaBYAHHS € Te, IO
MOBa € 3ac000M HaBYaHHS, TOOTO BiOyBa€eThCS BUBUEHHS 3MICTy TUCHIHIUTIHU
iHO36MHOI0O MOBOIO: JIiTH OTPUMYIOTh 3HAHHA 3 «HEMOBHOI» TUCIHMILIIHH,
BUKOPHCTOBYIOUH IIPU IOMY Ta ITapaJIe)IbHO BUBYAIOUH IHO3EMHY MOBY.

YpOKH aHTJIHCBKOI MOBH B yMOBaxX MYJIBTHIIIHTBI3MY MalOTh HOCHTH
KyMyJISITUBHHH XapakTep — SIKIIO y4YHI MaloTb IEBHI 3HAHHS PO CBIT IHILOO
MOBOIO, HE BapTO BUUTH TE€ XX CaMe aHMIIHCBHKOIO sIK 1I0Ch HOBe. HeoOXximHo
NparHyTH JIOIOBHUTH MOBHMH CBIT Y4YHIB aHIVIIHCBHKOIO  JIEKCHKOIO,
KOHCTPYKIIiSIMH, 1100 3aITOBHATH HHMMH TI€BHI IIPOTANIWHHU B 3HAHHAX. TaKoX
BOXJIMBE 3aHYPEHHsS 10 KyJIbTYpH HaApOJy, MOBa SIKOTO BHBYAE€ThCS. Takuii
MiOXiT JO BHBYCHHS AaHTJIHCHKOI MOBH Iependadac BHKOPHCTaHHSI
KOMYHIKaTHBHOI METOJMKH, IO CTUMYJIIOE MaKCHUMallbHE 3aJTy4eHHS IiTeH 10
MOBHOTO TIPOIIECY, YOT0 MOKHA JIOCSITTH 33 JJOOMOTOIO 3BEJCHHS JI0 MiHIMyMy
3BEpHEHHS JI0 piHOT MOBH. MexaHi4yHi BIPaBU Ha BiATBOPEHHsS MOBH BiICYTHI
— ix micue 3aiiMaroTh irpoBi cUTyallii, podoTa 3 MapTHEPOM, 3aBIAHHS Ha MOIIYK
TIOMIJIOK, TIOPIBHSIHHS 1 CIIBCTaBJICHHS, SIKi MiAKIIOYAIOTh HE JIMIIE TTaM SITh,
aje ¥ JIOTIKy, YMiHHS MHUCJIATH aHANITHIHO Ta OOpa3HO. YBECh KOMILIEKC
MPUIOMIB JOIOMAarae CTBOPUTH AHTIIOMOBHE CEpPENOBHIIE, y SKOMY ITOBHHHI
(YHKIIOHYBaTH yYHI: CHITKyBaTucs, OpaTd ydacTb y pOJNBOBHX irpax,

BUPAXXaTH CBOI IYMKH, POOUTH BHCHOBKH.
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Bba:xyrosa 10.B.
IPOEKTHA METO/IUKA SIK EOEKTUBHUI 3ACIB PO3BUTKY
MYJIbTUJIIHI BAJIBHOI KOMIIETEHTHOCTI CTYIEHTIB

Jninponempoescvruti nayionanvnuti yuisepcumem imeni Onecs I'onuapa

Ha cywdacHOoMy eTami NpOEKTHY METOAWKY HaBUYaHHS PO3IISIJAIOTH SK
CHCTEMY HaBYaIbHO-NII3HABAIGHUX IPUHOMIB, SKi 3aCTOCOBYIOTH  JUIsl
BUPIIICHHS KOHKPETHOTO 3aBIAHHSA: IPAKTHYHOTO, TEOPETHYHOIO ITi3HAHHS
HaBKOJIMIITHBOT'O CEPEJIOBHIIA i 0OCBOEHHS AilicHOCTI. IIpoeKT — 1e creriaabHo
OpTaHi30BaHUH BHUKJIaJa4eM KOMILIEKC JiH, o rnependadae caMOCTiiHY TBOPUY
IHIIOMOBHY JISUTHHICTH YYHIB 3 pPO3B’sS3aHHS IEBHOI MPOOJIEMH 1 3aBEPIIY€ETHCS
CTBOPEHHSIM TBOPYOTO HPOAYKTY. I[IpoekTHa MeToanKa XapaKTepH3yeTbCs
BHCOKOI0 KOMYHIKATHBHICTIO ¥ TNPHIYCKAa€ BHPAKCHHS CTYISHTAMH CBOIiX
BJIACHHUX JyMOK, IIOYYTTiB, aKTHBHE IX BKJIIOUCHHS B peajbHy IiSUIbHICTb,
MIPUHHATTS. 0COOUCTOI Bi/INOBINATBHOCTI 32 MPOCYBaHHS B HABYAHHI.

['onoBHMME LiNSIMK BBEICHHS y HaBYAIBHHUH MPOIEC METOXY IPOCKTIB €
MIOKa3aTH BMIHHSI OKPEMOT'O CTyJEHTa a0 TpyNHU CTYJCHTIB BUKOPHUCTOBYBATH
OTPUMAHMN y TIpolleci HaBYaHHS JOCTITHUIBKAN OCBiN; peami3yBaTH CBii
iHTEpeC 10 MpeAMeTy JMOCTIPKeHHS, INPUMHOXKHTH 3HAaHHS IIPpO HBOTO;
MIPOICMOHCTPYBATH PIBCHb BOJIOIHHS 1HO3EMHOIO MOBOIO; IITHATHCS Ha BUIIUI
mabebh OCBIYEHOCTI, PO3BHUTKY, COIIAJIbHOT 3PiJIOCTI.

PoGota Ham mpoekTOM Mae HE XAOTHYHHH, a JIOTIYHHH MOETAIHUI
Xapakrep.

1. TTouaTkoBHit (TiATOTOBYMIA) eTamm — po3poOKa OCHOBHHUX i11eil, (hopMyTroBaHHS
METH ¥ 3aBIaHHA NPOEKTY, OOIPYHTYBaHHS aKTYaJIbHOCTI HpOOJIeMH,
(hopMyITIOBaHHS TINOTE3W, MaTepiaTbHO-TEXHIYHE 3a0€3MCUCHHS TPOCKTY.
II.Opranizaniiino-ycraHoBuMii eranm — QopMyBaHHS KOMaHIM, PO3MOALT
000B’513KiB 1 3aBJlaHb, BU3HAUCHHA (HOpM Ipe3eHTallii MaifOyTHBOTO MPOAYKTY,
KOpekIis 3 00Ky kepiBHHKa mpoekty. III. [TomykoBwii etam — IOCTIKEHHS
npobaemu Ta 30ip iHQopManii, iHTerpyBaHHS OTPUMAHUX JAHUX 3 BPaXyBaHHIM
METH, KOHTPOJb W KOPEKIs NMPOMDKHHMX pe3yibTaTiB B CIiBBIIHOMIEHHI 3

MMOYATKOBOK MeTOH0. V. 3aKiIrouHMiA eTan — MPOBEACHHS MPe3eHTAIlil (3aXHCT
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IHTerpamiero mparMaTUKH, COLIOJMIHTBICTHKA Ta METOJMKH BUKJIAJaHHS
IHO36MHHX MOB OOYMOBHJIO HOBHH HAaINpsIMOK B METOIUIN, SIKUH OTpHUMaB
pobouy Ha3By MparMajiHIBOANIAKTHKA.

MeTor0 NparMadiHTBOAWIAKTUKNA € JOCHIPKEHHS MNpoOjieM HaBYaHHS
IHIIIOMOBHOT ~ KOMYHIKQTHBHOI ~ KOMIIETEHI{, IO J[O3BOJIIE BUBYAIOYMM
aJIeKBaTHO OpaTH y4acTh y peasibHIi MDKKYJIBTYPHIH KOMYHIKalii B 3a/IeKHOCTI
BiJ cuTyatii ciinkyBaHHA (popMabHOI un HehopMaTbHOI, HEHTPaIBHOI).

[piopuTeTHIM 3aBIaHHSIM IParMaliHTBOMUAAKTHKH — € peawizamis B
MPAKTHUI[ MiATOTOBKH CTYACHTIB O THX INIOOAIBHUX 3MiH, SIKi BiOYBArOTHCS B
CydJacHIW aHTJIHCBKIA MOBI, MO 3a0e3Medye PO3BHTOK Jialla30Hy 1HITOMOBHOL
KOMYHIKAIlii, CTAHOBJICHHSI BMiHHS YiTKO, ICHO, JJOT1YHO i TOYHO BHCJIOBIIIOBATH
OYMKH, aJeKBaTHO BHKOPHUCTOBYIOYM MOBHI 3acOo0M  BIANOBIZHO 10O
(YHKIIOHATBHOTO CTHIFO MOBHOTO CITITKYBaHHS.

AHali3 TpaKTHKH BUKIAJaHHS AHTJTIHCHKOI MOBHM 3 MO3UINI Cy4acHHX
ySBICHb TIPO METy W 3aBIJAaHHS PO3BUTKY MIKKYJIBTYPHOI KOMYHIKaTHBHOL
KOMITIETEHIii CTYJIEeHTIB, pO3BUTKY IX 31I0HOCTEH SK MDKKYJBTYPHHX
KOMYHIKaHTiB IPHU3BOJUTH 10 BHCHOBKY IIPO T€, IO B CHOPMOBAHMX YMOBAX
mOTPiOHI MiIPYYHUKH Ta HaBYAIBHI TMOCIOHMKH HOBOTO ITOKOJIHHS, CTBOPEHI 3
ypaxyBaHHSIM IParMaliHIBOJUJIAKTUYHOTO ACMEKTy HaBYaHHS 1HO3EMHUM
MOBaM.

[TparMaaiHrBOAMIAKTUYHUM MOTJSIIOM HA 3MICT HABYAHHS 1HO3EMHHM
MOBaM 1 KyJbTypaM OOYMOBJICHO PpO3IIUPEHHSIM MIXKKYJIbTYPHHX 3HaHb
CTYICHTIB, MiJl SKUMH B CYY4aCHOMY OCBITHBOMY IIPOCTOPi MAarOThCs Ha yBasi
3HaHHS W PO3YMiHHS NOAIOHOCTEH 1 BIIMIHHOCTEH MDK KyJIbTYypaMH piJHOI
KpailHM Ta KpaiHW, IO BHUBYAETHCA, 3HAHHA 1 PO3YMIHHA PETiOHANBHOTO Ta
COLIIaJIbHOTO PO3MAITTSl 000X KpaiH, a TAKOX 3HAHHS OLIBII MIMPOKOTO Koja
CBITOBHX KyIbTYDp [2, c. 10-13].

He BIIKHIAI0UN (hyHIaMeHTaITLHUX TIPUHIIAIIIB BITYM3HIHOT
JIHIBOAU/AKTH -, & CaMe OCOOHMCTICHO-OPIEHTOBAHOI CIIPSIMOBAHOCTI HAaBYAHHS,
KOTHITHBHOI ~ CHPSAMOBAaHOCTI HAaBYaHHSA, MDKKYJIBTYPHOI CHPSMOBAaHOCTI
Ipolecy HaBYaHHS aB — TOHOMII CTyJeHTa y HaBYaNBHIA IisUTBHOCTI,
JIOKJIAJTHOCT1 TPOIIECy.

163



IBeTaea O.B.
NPATMAJIIHI'BOJANJAKTHUKA SIK METOJOJIOT'TYHA OCHOBA
HABYAHHSA ITHOBEMHUM MOBAM

Jninponemposcvruti nayionanvhuti ynieepcumem imeni Onecs I onuapa

AHati3 cyJacHHX YKpalHCHKUX 1 3apyOiKHUX ITyOJiKamiid CBIAYUTH MPO Te,
mo, mounHaroud 3 70-X POKiB, METOJUYHA HayKa Ipar€e 3MIIHUTH CBOI
TEOPETUYHI OCHOBH 33 PAaxXyHOK 3MIMCHEHHS CIpaBJi iHTETPaTUBHOTO MiAXOIy
JI0 BH3HAYCHHS OCHOBHHX 3aKOHOMIPHOCTEH IEIaroriqvHoro Mpolecy HaBYaHHS
iHO3eMHIM MOBaM 3 METOI0 CTBOPEHHS OO'€KTMBHO{ HAyKOBOI OCHOBH JUIA
OLIHKK e(pEKTHBHOCTI METOMIB HaBYaHHS 1 iXHBOTO IOJANBIIOTO PO3BHUTKY.
[HmMMK crmoBaMu, Bif3HAYA€ThCS 3arajbHa CIPSIMOBAHICTh HA IOCHICHHS
TEOPETUIHOI 0a31 METOANYHOI HAYKH 3a PAXYHOK JIHTBOIUIAKTHYHHX ITaHHX,
10 JTO3BOJIAIOTH 30Pi€HTYBATHCS B MOMiI(OHIT METOTUYHUX TYMOK, SIKi MAalOTh
4acoM CYNEPEeWIMBUN XapakTep 1 HEPiAKO HeIOCTaTHO OOIPYHTOBaHI B
TeopeTHyHOMY ImUiaHi. OpHaK  ONHO3HAYHOI JTYMKH MIOAO  CTaTycCy
JIHTBOUIAKTUKY SIK HAYKH, 11 00'€KTa 1 MpeIMeTa JOCIIIKCHHS HEMAE.

BiTum3HAHI JTIHTBOAMOAKTHYHI TPagulii TMPOTATOM IECSATUNITH Oymnn
OCHOBHHUMH OpIEHTUPAMH B MOBHIH MiJrOTOBII CTYACHTIB Ta METOIUII
HABYaHHs 1HO3EMHHUM MOBaM sIK creliagpHocTi. OJHaK CydyacHa BHWIIA OCBiTa
nmoTpedy€e 3MiH y MOBHIH TATOTOBINI CTYJIEHTIB SK B METOIUIN, 3aco0ax
HABYaHHS, TaK i B #oro 3Mmicti. CTyICHTH He B IOBHIM Mipi MOXKYTh OIIEPYBaTH,
PI3HUMH pericTpaMy MOBHOTO CITUIKYBaHHS iHO3eMHOIO MOBO0. Hepinko maroTe
MICIIC HEBIAMOBITHOCTI CHHTaKCHYHOTO Ta JICKCHYHOTO ACIIEKTIB MOBJICHHS
CTY/ICHTIB.

BomoniHHs 1HO3€MHOI0 MOBOIO SIK CICHiaJbHICTIO HEOOXiTHO B THX
BUMAJKaX, KOJM BOHO Ma€ NparMaTHYHHN xapakTep 1 (axiBeup 3maTHUI
e(peKTHBHO BHUKOPHCTOBYBAaTH CBOi IHIIOMOBHI KOMIETeHIi B cdepi
npodeciiiHoi mismpHOCTI [1, ¢. 23-24]. [IparmMaTH3anis iHIIOMOBHOI IisSUTEHOCTI

CTYZAEHTIB cTaJjla OAHIEIO 3 TOCTPUX MPOOJIEM Ta IX MOBHOI IiATOTOBKHU.
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IIPOEKTY), OLIHKa i MAOWTTS MiJCYMKIB, OOTOBOpPEHHS pE3yJbTaTiB IPOEKTY
(pedmekcis).

Y mpomeci MATOTOBKM MaiOyTHHOTO TIIPOEKTY, BHUKIJIAJad IOBHHEH
JOTPUMYBaTHCh OCHOBHHX MPUHIMUIIB: — MPEICTABISATH CTYJIEHTaM 3Ha4ylly y
TBOPUOMY Ta JOCITIJHUIBKOMY IUIaHAaX MPOOJIEMYy; — CTABUTH 3alMTaHHS, SKi
CHOHYKAlOTh 10 OUIbII TJIMOOKO JOCHI/DKEHHS; — BUMaraTd IPaKTHYHOTO
MIPENICTaBJICHHS CTYyJICHTAMH PE3YJbTaTiB CBOEI pOOOTH y BHIIIAI ITyOiKaIin,
IIOCTEpIB, albMaHaxiB TOIIO; — 3aCTOCOBYBaTH KOMII FOTEPHI TEXHOJOTIl; —
perymoBaTH poOOTY CTYAEHTIB y TBOPYMX TIpylax, Hagalo4yd IpU LbOMY
CcBO0OOY BIIACHOTO BHOODY.

Temu MpoeKkTiB MalOTh BPaXOBYBaTH CydacHE CTAaHOBHMINE BHYTPILIHBOI Ta
30BHIIMIHBOI KyJIBTYPHO-IIOJITHYHOI CUTYyallil B KpaiHi, ymogo0aHHS CTyJCHTIB.
lonoBHEM € Te, MO0 MPOEKT 3MIT MOINTMOWUTH 3HAHHS, MIAKPIIHTH iHTEpeC
CTY/ICHTIB JI0 NpeIMEeTy, MOTHBYBaTH IX JI0 CIUIKyBaHHsS {HO3EMHOIO MOBOIO,
HajgaTH 1M MOJXKIIMBICTH BiIIyTH BIIACHI CHJIM y BHUCJIOBJICHHI JYMOK SIK Yy
JiajoriuHii, Tak 1 y MOHOJIOTIYHIN (opMi. Y 3aeXHOCTI BiJ Kypcy Ta BUMOT
HaBYAJIbHOI TPOrpaMH MOXKHA PEKOMEHJyBaTH TaKi TEeMH HpOEKTIB s
crynentiB: «The History of Social Networking», «The Differences between
American and British English».

Hanpuknan, y J{HinporneTpoBcbKOMY HaIliOHAIBHOMY YHIBEpCHTETi iMeHi
Onecss 'oHuapa L0 TEXHOJOriI0 IIMPOKO BHKOPHCTOBYIOTH y pO0OOTI 3i
CTy/IEHTaMH{ TIOYMHAIOYH 3 TIepioro Kypcy. CTyJIeHTH HOCTIHHO Mpalol0Th Hajl
MIPOEKTaMH 3 PI3HUX AUCIUILIIH: CTYACHTH (iT0NOTIHYHOTO (haKyIbTEeTy TOTYIOTh
MPOEKTH 3 AuciuIuliH « OCHOBHA iHO3eMHa MOBa», «MoOBa J1JIOBOTO JINCTYBaHHS
Ta 3ac00iB MacoBoi iH(pOPMAIIi(», TOIO 3 BUKOPHCTAHHAM Pi3HUX IpPEe3eHTaIliil.

Orxe, Ha 3aHATTSIX 3 I1HO3EMHOI MOBHM BHKJI3Jauy Mae€ CIPUHAMATH
MIPOEKTHY METOJMKY SIK KOMIUIEKCHUII METOJ 3 YHCEIbHUMU PEKOMEHIALisSIMH
Ta yMOBaMH. 3alyd4eHHS CTYICHTIB 10 HAayKOBHX IPOCKTIB y IX BHJIOBIH
BapiaTUBHOCTI chpusie (GOPMYBaHHIO MYJIBTHIIHIBAIGHOI KOMIICTEHTHOCTI

CTYZICHTIB, PO3BUTKY TBOPUYOTO IOTEHIlia)Ty Ta caMopeati3aiii.
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beanona 10.1.
HNCITOJBb30BAHME BEB-KBECT TEXHOJIOI'HHU B
IMPOLHECCE OBYUYEHUSA UHOCTPAHHOMY S3bIKY

Lnenponemposcokuii nayuonanvuwiii ynueepcumem umenu Onecs I'onuapa

O6pazoBanue XXI Beka HEBO3MOXKHO 0€3 TPUMEHEHHS HHPOPMAIIHOHHO-
KOMMYHHKAIIMOHHBIX TEXHOJOTHA. 3ajaya TMpernojaBaTelNs 3aKIF0YacTcs He
TOJIBKO B TOM, YTOOBI BOOPYKHUTh 00Y4aeMbIX COBPEMCHHBIMH 3HAHHSMH, HO U
Hay4YuTh CTYJIEHTOB HAXOIUTHh OTH 3HAHUS CAMOCTOSITeNbHO. [ HOCTHXKEHUs
aToi nenu mpodeccop obOpazoBaTenbHBIX TexXHOJOTHH YHuBepcurera Cal-
Juero bepum Jlomx paspaboran meromuky BeO-kBecT (WebQuest). Oto
OUIAKTHYeCKas TEXHOJOTHsA, B paMKaX KOTOPOH CTyOeHT BOBIECYEH B
YBIICKATECIHHYIO TIOMCKOBYIO NESATEIBHOCT TPH IMOMOIIK MHTepHeTa U APYTHX
cpeacts nHMopManuu [3].

Kak ormeuaet E.U. bary3uHa, BeO-KBECTHI OTBEUAIOT BCEM OCOOCHHOCTSIM
00y4YeHHsT UHOCTPAHHOMY si3bIKy B BY3e, Tak kak MOBBIMIAIOT MPAKTUYCCKYIO
HATPABJICHHOCTD 3aHITHI, TOMOTAIOT MPEOIONIETh ASPUIIUT YaCOB, OTBOIMMBIX
Ha ayJUTOPHBIE 3aHSITHSA, CIIOCOOCTBYIOT OBJAJICHHUIO SI3BIKOM IS TIOYUYCHHS
npodeccuoHaIbHO 3HAUNMOM nHpopMarw [1].

CornacHo bepan Jlomky, BeO-kBecT mpemmnonaraeT 4eTKyl CTPYKTYpy:
BBeneHne  (Introduction), ¢opmymuposka 3amanus (Task), mnpomemypa
BEITONTHeHUsT  3amaHus  (Process), oOLeHKa JAEATENBHOCTH  00ydYaeMBIX
(Evaluation), 3akmtouenue (Conclusion) [3].

Vcnonp3oBaHMEe TEXHOJIOTMM BeO-KBECTOB TpeOyeT OT CTYICHTOB
COOTBETCTBYIOIIETO YPOBHS BIAJCHUS SI3BIKOM Ui pabOThl ¢ ayTeHTHYHBIMH
pecypcamu MuTteprera. B cBs3u ¢ 3TUM 3 deKTHBHAS WHTETpaNns BeO-KBECTOB
B TIporiecc OOy9YeHHUS WHOCTPAHHBIM SI3BIKaM BO3MOXKHA B TEX CIIydasx, Koria
Be0-KBECT SIBIISICTCS TBOPYSCKHM 3alaHUEM, 3aBEpPIIAIONINM H3ydeHHE KaKOu-
MO0 TEMBI, COIPOBOXKIACTCS TPECHHPOBOYHBIMHU JIEKCHKO-IPAMMAaTHICCKIMU

YIPa)XHCHUSIMHU Ha OCHOBE SA3BIKOBOI'O MaTe€puala ayTCHTUYHBIX PECYPCOB.
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Many critics are stunned by the range of Muldoon's multilingual puns,
surprising associations and analogies between apparently unrelated texts and
ideas and some call it “an associative madness”. Stephen Burt, describing this
feature of Muldoon's poetry, calls it “alchemic transformations™." Words,
objects and people merge and dissolve into each other — soutane into Soutine,
Merlin into Marilyn". Such mutability creates fluidity and ambiguity which are
especially characteristic of Paul Muldoon's later work.

It is difficult not to agree with Maria Johnston's remark that Paul
Muldoon's poetry shows how the poetic text can become a space for "linguistic
fertilization and the exploration of idiomatic texture of interacting languages”.

Thus, the postmodern cultural mood makes multilingual experiments a
significant feature of Muldoon's literary art. The element of multilingual play in
his poetry is very strong, but it goes far beyond that. It turns into an exploration
of the expressive resources of interacting languages and cultures and becomes

the potential for a more authentic form of representation.
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cosmopolitan character of the contemporary poetry which strives to reflect a
complex intersection of languages, dialects, idioms and jargons; as a search for
the universal poetic language that can extend its possibilities beyond the limits
of national identity; as an attempt to overcome linguistic dogmatism with its
conventional literary cannon and problematise the nature of language itself; at
last, as a literary strategy .

Analysis has shown that all these and some other aspects are reflected in
Paul Muldoon's poetry (Paul Muldoon — one of the most formally innovative
poets writing in English today). It was also found that multilingualism in his
poetry has its own very special parameters. His vocabulary is highly eclectic: it
is a mixture of common colloquial words and familiar phrases (a hell of, it hits
me, a slip of a girl, smart- ass, kick the bucket) and bookish words of different
kinds including those which have been assimilated by the English language but
preserved their foreign appearance (embonpoint, accoutrements, impromptu
equinoxe, etc.), terms (chlamidia, ovarian cancer, uterine, excoriate, Achillea
millefolium), archaic (hobbledehoy, desperado), dialect (blether), exotic words
(mah-jong, cruzeiro, kraal) et al.

Foreign words per se in all imaginable languages are employed in great
numbers especially in Muldoon's poetry after 80s. French occupies a special
place among other foreign languages not only because the author uses it very
lavishly (words, stock phrases, whole sentences and bigger pieces of text) but
also because these pieces of text often carry their live speech intonation.

Other noticeable features of Muldoon's writing are multilingual
interlocking wordplay, mainly pun, allusions, ironic twists on common
expressions, anagrams, spun idioms and macaronic rhymes. A great number of
author's nonce-words are based on blending of two or more words or parts of
words:  dracunculus,  semioticonoclast,  gubernaculum,  scinnymalinks,
catticallipiller, knobkerrieknout etc. Some of them are easily decipherable, the

meaning of others is vague or incomprehensible.
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BelmonHeHHE TakuX YHOPaXHEHHH MOXKET JTu0O0 mpenBapsth paboTy Haj
KBECTOM, JTMOO OCYLIECTBISTHCS MapajljiebHO C HEel. Pe3ynbTaThl BHITOTHEHUS
BeO-KBeCTa MOTYT OBITh TMPEACTaBICHBI B BHJIE YCTHOTO BBICTYIUICHUS,
KOMITBIOTEPHOM Mpe3eHTalnH, 3¢Ce, BeO-CTPaHUIIBI U T.JI.

Takum 00pa3oMm, BeO-KBECT METOIHMKA C HCIOIB30BAaHHEM MEpPEIOBBIX
VHTEpHET-TeXHONOTHH, CITOCOOCTBYET (POPMUPOBAHUIO YMEHHH HCIIOIH30BATh
0OIIES3BIKOBEIC, MBICITHTEIILHBIC YMEHHS U JIMYHOCTHBIC KAYeCTBA B KOMILIECKCE
B TIIpPOLECCE HHOS3BIYHOW KOMMYHHKALIMM, YMCHHH TPOCKTHPOBaTh U
aHAJIM3UPOBATh COOCTBEHHYIO AEATENbHOCTh, YUUT HECTH OTBETCTBEHHOCTH 3a
CBOIO paboTy U paboTaTh CAMOCTOSATENBHO.

Bubanorpaduueckue ccblIKM:
1. barysmna E.M. Be0-kBecT TEXHOJOTHS KaK IUIAKTHYECKOE CPEICTBO
(hopMHPOBaHUS WHOS3BIYHONH KOMMYHHUKATHBHOW KOMIIETEHTHOCTH (Ha TIpHIMeEpe
CTYICHTOB Hesi3bIKOBOTO BY3a). ABToped. amc. ... kaHa. nef. Hayk. — M., 2012.
—24c.
2. Mumyk O.H. Be6-kBecT TEXHOIOTHS Kak MHTETpalus MOTHBALMOHHOTO U
KOMMYHHKATHBHOTO aCIICKTOB B OOYUYCHHWH MHOCTPaHHBIM si3bikam // HayuHo-
METOAWYECKHI eKTPOHHBIN XypHan «Konment». — 2016. — T. 5. — C. 168—
171. — URL: http://e-koncept.ru/2016/56184.htm.
3. Dodge B. Some Thoughts About WebQuests. — 1995-1997. —
http://webquest.sdsu.edu/about_webquests.html

Be3pognux LT
EPOTUYHUI CTPUKEHDb AHIJIIMCHKOI KYPTYA3HOI
MOE3Ii «<KABAJIEPIB»

Jninponemposcvruii nayionanvhui ynisepcumem imeni Onecs 'onuapa

"KaBasepr" — me OKpeMma CIUIBHOTA YOJOBIKIB, SIKi HAIEXKaTh IO KOJa

NPUIBOPHUX, MAIOTh BHUCOKHMH pIBEHb OCBITH, IIOBEIIHKA SIKHX BiJ3HAYAETHCS
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TAJIaHTHICTIO 1 BUIIYKaHICTIO MaHep. BOHM BHCTYNalOTh SIK KyJIBTYPHI MOCIIIOBHUKI
cepa @inmina Cigni (Sir Philip Sydney) 1 neMOHCTpPYIOTH BIpaBHICTH BOJOAIHHS 1
pamiporo, i BUTOHYEHHM CJIOBOM. BoHM mpuriiMaroTh inean [pkeHTIEMeHa Penecancy,
10 OTHOYACHO € BHIIYKaHHM KOXaHIIEM, JOOJIECHMM BOTHOM, BIIPABHHUM MY3HKOIO,
BUTOHUYEHNM TOETOM, JIFOAMHOIO CIIPaBH Ta HEMEPEBEPIIECHNM JOTCITHUKOM (Wit). Jlo
JKHUTTS SIK 1 JI0 TIOSTUYHOI TBOPYOCTI BOHHM CTaBJIATHCS Hacamriepes SK "KaBaiepH',
TOOTO imeHTH(iKyrOUn cede K 00paHMX YW, TOYHIIIe, emTapHuX. [Tl HUX KUTTA €
3aHa/ITO PUEMHUM, a0K MapHyBaTH HOTo Ha CEpHO3HI 3aHSTTSI TOSTUYHUMH BIIPABaMHU
4y BiUUTI(pYBaHHSM CTHIIIO, TOMY BOHH IHILYTh CBOI BIpLi y NepepBax MK CBITaAMU
Ta 3ycTpivamu. [Toesist He BUCTyTA€ SIK BTUICHHS BIACHUX IHTUMHHX MOYYTTiB: TEPIOT
Oaxae Matn Oamamy mpo cebe — BiH ii oTprmae, y Jleni A. OyB HeloraHWil IpHiioM
BYOpa — 4OMy 6 He TIOJIAKYBATH iif TOTEMHMM MAHETIPUKOM. X TIOETHYyeE CTHITb KHUTTS,
apKke BCl BOHM HaMarajucsl JIOTPEMYBATHCs 'spezzatura" — crermQiqHoi MaHepu
TIOBEJIiHKH, 1110 XapaKTepU3yBaIacs HEBHUMYIICHUM CTABJICHHSM IO JKHUTTSI, JICTKICTIO
CIIPUHHATTSA OTOYYHOYOI'O CBITY, TIOBEPXHEBOIO PELCIIIIEI0 CKITHUX MpodieM i
KOH(JTKTIB.

B npunBopHUX KOJNaX BUCOKO MOI[IHOBYBAJaCs MOE3isl JErKOi JOTEMHOCTI
"kaBayepiB", 3JaTHUX MUTTEBO BifpearyBaTH 3apUMOBAHHM XapToM, KOJIKICTIO,
adopuszMom, mapanokcoM. JIOTEMHICTh — OJTHA 3 SAKOCTEH Ta ITOCTOTHCTB MOe3ii
"kaBasiepiB". BoHa moB's3aHa 3 HOBUM Ta HeodiKyBaHMM. Sk ii BH3HAYUB
icmaHchKMiT cydacHUWK "kaBanepiB" bampracap ['pacian — "maiicTepHicTb
JOTEMHOCTI  TOJIITa€ B BUTOHYCHOMY IIO€[HAaHHI, B TapMOHIHHOMY
CIIBCTABJIEHHI JBOX a00 TPhOX JajeKUX IOHATH, MOB'SI3AaHUX E€IUHUM aKTOM
po3ymy".

l'omoBHMMH TeMaMH TBOPYOCTI TOETiB-"KaBanepiB' 3aMIIAIOTHCA
KOXaHHs, Kpaca, BIpHICTH OOOB'SI3Ky, BTIM, pakypc IXHBOTO XyIOKHBOTO
OCMMCIICHHS BUSIBIIIETHCS JOCHTH CAaMOOYTHIM.

"KaBastepr" 1epeoCMHUCITIOIOT JTFO00BHY MPOOJIEMATHKY, TPAKTYIOUH i HE TaK,
SIK X JIiTepaTypHi oroHeHTH — "Metadisuku'. [IpoTHCTOSHHS 00XKeCTBEHHE-3EMHE, SIKE

y Jbx. JloHHa HaOyBaso BUIIISy QHTHTE3H, 11 BHYTPILIHBO OPraHi30BYBAJIO JTIOOOBHY
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others. Moreover, simulations can help learners gain insight into how
stereotypes are formed and broken, as well as the rules of social interaction.

Finally, individual and group presentations including readings,
impromptu, and prepared speeches are an intrinsic part of deliberative education
for presentation skills are of great importance for the trainees’ success in life. In
fact, motivating students to use language in public speaking also allows the
educator to achieve significant goals in the classroom by adding variety and
boosting learners’ enthusiasm, while experimenting with the language in the
safe environment.

Thus, deliberative methodologies challenge students to think, analyze,
research and apply language in meaningful contexts while developing their

critical thinking skills.
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1. Claxton N. Using deliberative techniques in the English as a foreign
language classroom; a manual for teachers of advanced level students/ N.
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Teterina L.M.
PAUL MULDOON AS MULTILINGUAL
Oles Honchar Dnipropetrovsk National University

Multilingualism is a significant dimension of much contemporary
"English" poetry writing that functions differently in the poetic practice of
different authors. It is necessary to remark that this practice coincides with
general socio-cultural tendency to multilingualism governed by the need of
globalization and cultural openness. Multilingualism as the poetic practice is

interpreted by linguists and literary critics in more than one way: as a
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providing an incentive to learn; encouraging students to explore the world
around and discuss issues; developing students’ critical thinking and problem-
solving skills through putting them in situations where they can express their
ideas and apply their knowledge of the subject matter [1, 7].

One of the most prominent elements of deliberative education is
educational debate, in which two teams are engaged in a formal dispute over a
moot point, with one team supporting the proposition, and the other team
refuting it. Each team should not only clearly delineate their position and
definitions of the key terms, but also react to the opponent’s arguments in the
course of the debate. Debate meets a number of educational goals since it
provides ELT trainees with the space where they can apply their language skills,
in particular, listening and speaking. Besides, debate encourages learners to
explore the subject area profoundly, while working in teams, which fosters
collaborative learning and promotes rapport in the classroom. Last but not least,
debate is instrumental in developing students’ critical thinking and problem-
solving skills, at the same time instilling in them such indispensable qualities as
tolerance and respect for others. There are several types of debate that an ELT
trainer can use in the classroom, for instance, mini debate, open forum, corner
debates, debate auditions, etc. [1, 89]. In fact, educators can find numerous
resources related to debate on the website of the IDEA (International Debate
Educational Association), for example, open forum topics or debates organized
by themes [2].

Other important ingredients of deliberative methodologies include
simulation and role play. While role play involves students acting out roles in a
scenario depicting a problem and assuming fictitious roles, simulation
emphasizes authenticity of the roles and group processes rather than focusing on
the playing of an individual role [1, 10]. Using simulations allows educators to
enhance students’ motivation and enrich their cultural expertise by putting them

in situations where they have to rethink their behavior and attitudes toward
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noesito, y Bipiax "KaBaiepiB" 3aIMIIMIO cOOi JMIe 30BHILIHIO 000NOHKY. Lle
TIPH3BEJIO JIO NPEBAIIOBAHHS B XyJI0KHBOMY IMPOCTOpI TEKCTiB He (iocodechkoro, a
€pPOTHYHOTO Havajia, SIKe MalCTepHO OOIrpyeThCs 3aBAIKH JOTEMHOCTI — BMIHHIO
TOEIHYBATH BiJlaJieHe, MEPecTyNalynd 4epe3 KOPAOHHM Ta YMOBHOCTI, SIKOIO Tak
craBuiHcs "KaBaepu'.

VY TBOpYocTi "KaBagepiB" KOH(IIKT JFOOOBHHX CTpaKAaHb 3 IUIOIIMHA
intimHo-nipuBatHOi (J[x. [omn, E. Kpemoy) 3mimryersest B cdepy comiyMmy.
JlipyuHuid Tepoii MOBCSKYAC BIAETHCS O BMOBISIHb OOpAHMILI IiJUIATHCS Yapam
KOXAaHHSI, HABOASYH SIK apIyMEHT Te3y PO CKOPOMHHYINICTh OyTTS, MpOTe poOUTH
Ile BiH HE B TpariyHMX TOHAX, MPUTAMaHHUX "MeTadi3ukam", a B TOHAJIBHOCTI
JIETKHX TEeIOHICTHYHMX NOpHBaHb. KOXaHHS pO3IIsaeThes CKopimie K rpa, B AKii
aKICHTYEThCS BKIMBICTh (DI3UYHOTO 3a70BOJICHHS. TOMy TIOBCSKYAC 3-IIiT Tiepa
"kaBayiepiB" BHXOIATH TBOPH, MPHCBSYCHI MOLLUIYHKAaM, Pi3HOMAHITHHM TLICCHUM
NIPaKTHKaM, 3aMHJIYBaHHIO 3OBHIIIHICTIO KOXaHOi. BimvoBa mamu Takox He
posrisinanacs sk Tparezisi, a/uke, Toid came IPUHLMI "JIOBU MUTH' INTOBXaB IOETIB
Ha MOAAJIbLII MOIIYKH IIACTS B KOXaHHI, CaMe HHUM BOHM BHUIIPaBJOBYBAJIN BIIACHY
HETIOCTIHHICTb.

3BaKaloyl Ha TMPEBATIOIOYY pOJIb EPOTUYHOIO Hayana B TpPaKTyBaHHI
"kaBasepaMu’ TEMH KOXaHHS, JKIiHKA y TXHili TBOPYOCTI MpecTaBIeHa CKOpiIIe SK
00’exT OaxanHs. ToMy Hepinko 00pa3 KIHKH PeIyKy€eThCs 0 PiBHSA METOHIMIUHOT
3aMiHH, KOJIM 00’€KTOM XYIOXXHBOTO 300paKEHHSI OOMPAOTHCS OKPEeMi YacTHHH ii
TiIa — I TEHICHINSA 3HAXOAWTH BIiIOOPaKCHHS Yy TBOPAaX-NPUCBATAX BYCTaM,
BOJIOCCIO TOIIO, a00 YaCTUHAM TyaJleTy — BIpIIi-METOHIMIT IIpo CTPiYKH, FOOKH Ta iH.
3BHUAliHO, He 3aBXAM "KaBaiepu" 03BOLUIM COOl TaKy CMUIMBY M BigBEpTY TPy,
IHOMI 3QIMINAIOYNCh B paMKax IETPapKICTCHKOI TpaWIli, OCHIBYIOUH YECHOTH
KOXaHOI, TMPOTe 15l TCH/CHIsI B)KEe HE Maya 3HAaYHOrO PO3IOBCIODKEHHS B iXHii

TBOPYOCTI.

19



Be3pykos A. B.
KATACTPO®IYHE CBITOCITIPUMHATTSA Y TBOPYOCTI
BAPOKOBMX ITOETIB 3AXITHOi €BPOITHA
Lninponempoegcuvxuil nayionaneHuil yHigepcumem

3ANI3HUYHO020 MpaHcnopmy iMeHi akademixa B. Jlazapsna

Hapocraroua comianbHO-ONMITHYHA Kpu3a nepuioi moaosuHu XVII cT. B
OKpEMHX 3aXiJHOEBPOICHCHKAX KpaiHax Maja HaI[iOHAbHI OCOOJIMBOCTI: TYT
OJHOYACHO BHUSBIANAcAd 1 MilHiIoua e€gHICTe €BpomnM, i ICHYBaHHS pi3KHX
BIIMIHHOCTEH y HampsMKax Ta TeMIax iCTOPHYHOIO PO3BUTKY KpaiH.
Oco6nMBOCTI Ii CHPHYMHWIM BigUYyTHHH BIUIMB Ha cHemudiky TOTO
BimoOpakeHHs, sSK€ CYCHiIbHA KpH3a 3HaWlUla y TPOBITHUX JiTEpaTypax
3axigHol €Bponu: Koiarnc eBponeHchKoro Macimraly, o OAHOYACHO Y Pi3HHX
KyTOUKaxX KOHTHHEHTY CTpsAca€ MaHIBHI PEXMMH 1 MOHapIli TPOHH, T'OCTPO
BiZIUYBA€ThCS y TBOPYOCTI MHTLIB OypemHOi emoxu. B ymoBax 3arambHOI
crarHauii He¥MOBIPHOTO PO3KBITY 3a3Ha€ 0apoko; €Tald HOro PO3BUTKY Y
jmitepatypax 3axofy, SK NpaBWiIo, 30iraloThCs 3 BiApi3KaMH 4Yacy, KOJIU
aKTHBI3YIOTBCSI IIEPKOBHI CHJIM 1 HApOCTae XBHISA pENITriHHUX HACTPOiB
(peniriiini BiHM y ®paHIii, Kpu3za T'yMaHi3My, 3yMOBJICHA 3aroCTPEHHIM
CyCIiTbHUX MpoTupid B Icmanii Ta AnTii mepmoi uBepti XVII cT., mommpeHHs
MicTHYHHX TeHmeHHid y HimeuunHi wacie Tpuausarupidaoi BiiHH, (eomansHO-
KaTOJHIbKa peakis B ITaii).

[TpumiTHO, KaracTpodiuHe CBITOCHPUUHATTS ¥ PENIriiHHICT TICHO
MmoB’si3aHi y moe3ii 0apoko, i OCTaHHS HEPIAKO CIYXKUTh MPOBITHUKOM
JUIAKTHYHUX HaMIpiB: CyCIUIBbHI JIMXa W KaTacTpodH SBISIOTHCS MOKAPAHHAM
3a IPixH, MOPOKH 1 3I0YMHHU. Y Bipi OEeTH 6aPOKO MIYKAIOTh PO3paay i HKepero
Hafii Ha kpaie MaitoyTHe. Hepinko ocniiByBaHHs TBOpIISI HION BiCyBa€eThCS HA
3a7HI TUIaH BUXBAJISHHSAM CTBOPEHOro HUM BcecBiry, 9apiBHICTIO NpHHAZ
MpUpOAX. BisHHS CHpaBXHBOTO Tpari3aMy BITYYBA€ThCS Yy HIMEIBKiH moesil

0apoko caMe TOMY, IO BOHA, SK IPaBHJIO, HPOHHATA IyXOM OOpOTHOH,
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Ha xaxxaplif TN BOIpoca MOXKET ObITh HECKOJIBKO THIIOB PECIIOHCHBOB U
ux obuiee KoyimuecTBO OyJjer Oosblile, 4eM KOJIMYECTBO THUIIOB BOIIPOCOB.
Bropoii KOMIIOHEHT BOIPOCHO-OTBETHOH CHCTEMBI — BepOaibHas peakmus —
ropaszzo Oosee pazHooOpa3eH CTPYKTYPHO M (PYHKIIMOHAIBHO, YeM peallbHas 1

AaXKE MOTCHIMAJIbHAA peuCBast MHTCHU WA cnpaLm/IBa}omero).
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Teplova M.V
DELIBERATIVE METHODOLOGIES IN ELT
Oles Honchar Dnipropetrovsk National University

In this day and age, ELT classrooms are incorporating a wide variety of
teaching techniques that allow educators to engage learners more actively and
efficiently in the learning process. The main focus of this report is on the
essence and value of deliberative methodologies that comprise speech,
communication, discussion and debate.

To begin with, deliberative education is a set of methodologies that
involve debate and discussion, simulation and role play, and individual or group

presentation. Deliberative methodology is aimed at engaging students by
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JBYX 3aJaHHBIX TPEAMETOB, JUI, KadecTB U T.A.. Do you like apricots or
peaches?

Is he from England or from Wales? PecrioHCHB Ha TakKOW BOIIPOC
o0s3aTennbHO  Oy/leT  TOBTOPSATh  KaKWe-TO  JIEKCUYECKHE  €MHHIIBI,
coeprkamuecst B Borpoce. OTBET HHOTIa MOXKET COMPOBOXKIATHCS BCTaBHBIMHU
KOHCTPYKIIMSIMA ¥ KaKOW-JTNOO0 TOTIOTHUTENbHON HH(pOpMaIHeH, Hellb3s MPOCTO
otBeTHTh Na win HeT: Coffee or tea? — Tea, please; What do you want: ice-
cream or cake with apples? — Ice-cream with jam.

4. PaspesutensHblii Bompoc (Tag Question) — 3TO BHA BoOIpoCa,
BBIPAXKAIOIINI COMHEHHE, YAMBICHHE WM MOATBEPXKICHUE CKa3aHHOTO.
PaznenurenpHBIN BOmpoc o0pa3yercs C MOMOIIBIO TOOABICHUS K OOBIYHOMY
YTBEPAUTENFHOMY HPEAJIOKEHHUI0 KpaTKOoH Qpa3sl C  BCIOMOTATEIbHBIM
TJIATOJIOM, TPHIAIONIEH BceMy TMpeINIOKeHHI0 comHeHHe. OTBeT Ha
pa3menuTeNFHBI  BONPOC, Kak TMPaBWIO, JODKEH MOATBEPAUTH WA
OIIPOBEPrHYTh HMH(MOPMAIMIO, COJACPKALIyloCs B 33JaHHOM BOIpOCE H,
3a4acTyro, JOCTaTOYHO JHIIb Yes/No W X SKBUBAIEHTOB: You speak English,
don’t you? — Yes, I do; I can enter now, can’t I? — Yes, you can. Kpome
(hOpMaILHOTO KPaTKOTO OTBETA B PECIIOHCHBE MOXKET OBbITh U JIOMOJHHUTENIbHAS
unpopmarus: You are looking for something, aven’t you? — Yes, I am, I need
one more plate; Your father works at school, doesn’t he? — Yes, he does, he
teaches German.

5. Bompoc k momiexamemy (Subject Question). Cmbicn Bompoca K
MOJICKAIIEMY KPOCTCS B TOM, YTO BOIIPOCHTCIBHBIC MECTOMMEHHS B HEM
BBINIOJIHAIOT POJIb TIOJUIEXKalero. Bompoc K mojiexaiieMmy, Kak IpaBHIIO,
TpeOyeT, 0 aHAJIOTHHU CO CIEUaIbHBIM BOIPOCOM, IIPSIMOTo oTBeTa: Who came
to the party? — Two my friends; How many students arrived to the lesson? — 10
people, as usual. Ho BO3MOXHBI M JIPyTH€ BapHaHTHI PECIIOHCHBA, OCOOCHHO
€CITH OTBEYAIONIMHA B CHWIYy TeX WM HWHBIX NMPUYAH HE XOYET MPEeTOCTABUTH
3ampammBaeMy0 uHpopMmanuw: What happened at the end? — Read it by

yourself; Who was there? — It is not our business.
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3ITKHEHHS NPOTWJISKHMX Hayall: BH3HAHHS BCECWUISI CMEPTi 1 HEBUUEPIHOL
Crparu J10 )HTTS Ta WacTs, 34iiiMaHHs y HeOeCHY BUCOUIHb 1 IPUB’I3aHICTh /10
BCBHOTO 3€MHOTO, Big4aro mepen o0auddsiM KaTacTpodu i CTOIYHOI BOJI, IO HE
JI03BOJISIE JIFOANHI 31aMaTHUCS.

CyMHIBH y MIIIHOCTI W HEMOXUTHOCTI CBiTy TIPH3BEIH JO WOTO
MIEPEOCMUCIICHHS, 1 Y KyJbTypi 0apoKO cepeJHhOBIYHE BUCHHS PO TIIHHICTH
CBITY 1 IJIIOAMHU BHTAIUIMBO IMOEIHYBAIOCA 3 JOCATHEHHSIMH HOBOI HAYKH.
VYsBIEHHs PO HECKIHYCHHICTh MPOCTOPY MPHUBEIU 10 NOKOPIHHHUX 3MiH Yy
0a4yeHHI KapTUHM CBITy, IO HAaO0yBae IpaHAIO3HHX KOCMIYHHMX MacmTaliB. Y
0apoKO CBIT pO3YMI€ThCS SIK BiUHA 1 BETMYHA MPUPOJA, a JIIOJUHA — HE3HAYHA
MOMHKA — OJHOYACHO 3JIMTa i3 HEI ¥ mpoTucToith iid. JlrogWHa HEMOB
PO3YHMHSETHCS y CBITI 1 CTAa€ YacTKOIO, MiAMOPSIKOBAHOK 3aKOHaM CBITY 1
cycminbcTBa. Pa3zoM 3 THM, JMIOAWHA y TOAaHHI MHTLIB 0apoOKO CXWIBHA JI0
HEMPUOOPKAHUX MPHUCTPACTEH, SIKi BEAYTh ii 0 KatacTpodu.

LikaBo, sIK y 0apoKO MOETHYEThCS BIUYTTS CTpaxy IMepex Joyero i
HE3BIlaHUM, TPUBOXKHE OYIKYBaHHS CMEPTi, BIAYYTTS BCEBIAIs 3J100M i
KOPCTOKOCTI. XapaKTepHe BUpaXeHHs 1/1e1 icHyBaHHS 00)KECTBEHHOTO 3aKOHY, 1
JIFOJIChKE CBaBI/LIS B KIHIIEBOMY PaxyHKY CTPUMYETHCS Or0 BCTaHOBJICHHSIM. B
CHITy IIbOTO 3MIHIOETHCS 1 IpaMaTHIHUN KOH(IIKT y MOPIBHAHHI 3 JIITEpaTyporo
BinpomkeHHs i MaHbEpH3MY: BiH SBJSIE COOOI0 HE CTUIBKH OOpOTHOY Tepos 3
HABKOJIMIIHIM CBITOM, CKUIBKH CHpOOY Yy 3ITKHEHHI 3 JKHUTTSAM OCSTHYTH
00kecTBeHH1 00pii. ['epoii pediekTye, 3BepTaeThCs O BIACHOTO BHYTPILTHEOTO

CBITY, 1110 HaJlae OapoKOBil 1Moe3ii me 6101 KaTacTPOdiYHOCTI.
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Binnenxo H.II.
POJIb BUBYEHHSI HAYKOBO-TEXHIYHOI TEPMIHOJIOT'TI Y
®OPMYBAHHI NIPO®ECIMHAX KOMIETEHIIN CYYACHOI'O
MNEPEKJIAJAYA

Jninponempoecwruil ynieepcumem imeri Anvghpeoa Hobens

IIporpec Hayku i TEXHIYHUX 3aCO0IB CIUJIKYBaHHS BHKIHKA€ CHOTOJIHI
BUHUKHCHHS HOBHX BHMOT 10 Tpodecii mepeknanava. 3TiJHO 3 MPOCKTOM
European Master’s in Translation (EMT), sikuit crapryBaB y 2009 p., Ta
€BpoKOMici€lo, [0 po3poduia mepemik NpodeciiHUX MepeKIagalbKuxX
KOMIIeTeHIIiH, 3’ABWiIMCA HOBi KpuTepii y (opMyBaHHI 3HaHBP Ta HaBHYOK
MaiOyTHIX nepeknanaqis [3].

OCHOBHHMH pe3yJbTaTaMH IIi€l PoOOOTH CTalo0 CTBOPEHHS €JHHOTO
MixHapoaHoro cragmapty ISO 17100 2015 momo mepekinaganbKol JisUTBHOCTI 1
nociyr [4]. YV pamMkKax LBOrO CTaHAApTy IPOAHATI30BAHO 1 OIyOJIIKOBaHO
nepernik  mMpodecifHUX BHMOI Cy4acHOrO IepeKiazava, sKi CKIAJAIThCS 3
MOBHHUX 1 TEXHIYHHUX KOMIICTCHIIIH, 31 3HAHHS PiHOI MOBU I MOBHU MEpEKIIaYy,
cydacHHX iHQOpMaIlifHUX TEXHOJNOTIM TaKWX, HANpPUKIAA, SIK CHUCTEMH
aBToMaru3zoBaHoro mepeknamy Trados, MemoQ, SmartCAT, xmapHOi
TexHoJorii Memsource Ta iHIIe.

Crig 3a3Ha4YMTH, 0 Cepell HAWBAXUTMBIMMX MPO(ECiHHUX KOMITCTEHITiH
BHU3HAHO 3HAHHS 1 BUIbHE BOJOHIHHS CYYacCHOI TEPMIHOJIOTI€I0 (3araibHOI0 i
CIICLiaJIbHOI0), BMIHHS BUKOPUCTOBYBATH TEPMIHOJIOTIUHI CIIOBHUKH, OCOOJINBO
€JIEKTPOHHI, Pi3HI TOIIYKOBI CHUCTeMH Ui MIBUJIKOTO, SKICHOTO i
kBaniikoBanoro nepeknany [4]. Tomy cTyaeHTH, sIKi HABYAIOTHCSI HA MOBHHUX
(dakynpreTax, a came Ti, IO HABYAIOTHCA 3a crerianbHicTio «Ilepexmamny,
MMOBUHHI BWBYATH HE TiIbKH 0a30Bi (iJOJOTIUHI JUCHMILIIHK, [0 JaayTh
MOJJIUBICTh OBOJIONITH MOBHHMH BMIHHAMH 1 HaBHYKaMH, a TaKOX Ti
OUCOUIUTIHA, IO 3MOXYTh c(opMyBaTH 3HAHHSA TEPMIHONOTII, SK

MepeKIafanbKol, 3araibHOi, Tak 1 HAYKOBO-TEXHIYHOI, CIELIaNbHOi, BMiHHSI
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meet another day? Taxoro poga Bonpoc TpeOyeT, Kak MpaBHJIO, PECIIOHCHBA B
Busie Yes\No M MX SKBUBAJIEHTOB. MOXKET MMETh MECTO TAK)XE PaCIIMPEHHBIH
OTBET, COJCpXKALIMH Kakyl-TO JONOJHUTEIbHYI0 HH()OPMALUI0 HIH IKe,
HA00OPOT, BTOPOH YYaCTHHK KOMMYHHUKALUH MOMBITAETCS YHTH OT OTBETa MM
JKE caM 3aX0YeT MOJYYIHUTh KaKHe-TO CBEICHHUS OT CIPAIINBAIOIIECTO U OCTPOUT
CBOW PECHOHCHB, WCIIONB3YS pa3nu4yHble (UTYpel KOMMYHHKAaTHBHOTO
cabotaxa, Kak, HalpuMep, Bompoc Ha Bompoc: Do you have a cup of coffee
every morning? — Don’t you do it?/ Why do you ask me such stupid questions?
uim yxon ot TeMbl: Can'’t we meet another day? — I am busy now, let’s talk later
U T.IL

2. CpoeumaiabHblii  Bompoc (Special Question) — 23To Bompoc,
HaYMHAONUICS CO CIEUAIBHBIX BOIPOCUTEIBHBIX CIOB: Who? (kmo?) what?
(umo?) where? (20e?) when? (kocoa?) how much? (cxoavko?) whose? (ueti?) n
1.0. Where did you talk with him? Why did you buy it? Ha taxoro popa
BOIIPOCUTEIBHOE TPEUIOKEHHE TIPEIIoaraeTcs NpsiMOil OTBET, COIepIKaIlUi
3anpamuBaeMyo B Bonpoce undopmanuto: Where did you talk with him? — At
the university / In the street / Near the bank w T.n. X0Ts, Kak U B clly4ae ¢
OOIIMMH BOIPOCAaMH, BO3MOXKEH TaK)KEe KOMMYHHKATHBHBIA CabOTax WM
HCTIONB3YIOTCS (PUTYpPBI JTMHIBHCTUYECKOTO MaHUMyIHpoBaHus: Where did you
talk with him? — Why do you interested in it? Can’t you ask him about it? v T.1L.
Ha Taxoii Bommpoc HEBO3MOXHO OTBETHUTH Yes/No, 31ech TpeOyeTcs pecliOHCHB
[1], xoTopelii COOTHOCWIICS OBl C MECTOMMEHHO-HAPCYHBIM KOMIOHCHTOM
BOIIPOCA U coJiepkall Obl HY>KHYIO clipaliuBaronieMy uadopmanuto: How far is
the hotel? — It’s about thirty minutes if the traffic’s OK; Where is the lift — It is
over there; Where are you from in the United States? — The West Coast, San
Francisco.

3. AabTepHaTuBHBIA Bompoc (Alternative Question) — 3To Takol BHUJ
BOIIpOCca, KOTOPHIM MpeanaraeT caenath BBIOOp. B ampTepHaTHBHOM BoImpoce
BCerJa MPUCYTCTBYET cO03 or (win). OCOOEHHOCTHIO ITOTO BOIPOCA, SBISCTCS

TO, YTO OTBET KaK OBI YK€ NPUCYTCTBYET B BOIIPOCE, HYKHO TOJIBKO BI)I6paTL us3
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the-institute/applied-linguistics-department/research-areas/357-bilingualism-

multilingualism-plurilingualism

2. Protection and Promotion of Multilingualism in the EU [Electronic

resource] - [Access mode] : http://www.e-ir.info/2013/05/15/protection-and-

promotion-of-multilingualism-in-the-eu/

3. The European Union and Multilingualism [Electronic resource]

[Access mode] : http://www.thenewfederalist.eu/The-European-Union-and-

Multilingualism

4. MoBHa TIOJITHKA K IHCTPYMEHT PO3BUTKY KOMYHIKaTHBHOTO TIPOCTOPY
€sponeiicekoro  Corwo3y [Electronic resource] : [Access mode]

http://old.niss.gov.ua/monitor/Juli2009/23.htm

Cyuma WLII.
B3AMMOCBS3b BOITPOCA U BEPEAJIBHOM PEAKIIUM:
®YHKIIMOHAJIBHBIN ACIIEKT

Jlnenponemposckuti nayuonanvubwlil ynugepcumem umenu Oneca I'onyapa

Camasi pacmpocTpaHeHHass W, IO-BHIMMOMY, €CTECTBEHHas pedeBas
WHTEHLIUS TOBOPSILIIET0 — BONPOC, 33J]aBaeMblii B pa3Hoil (hopMe B COOTBETCTBUH
C OCHOBHBIMH THITAMH BOTIPOCUTEIIBHBIX MPEIOKCHUN B aHTTTHICKOM SI3BIKE.

Bcero B aHTIIMHCKOM sI3BIKE 5 BHIIOB BOIPOCOB (OOIIHi, CHIeIMaIbHBIH,
ANBTEPHATUBHBINA, Pa3ICIUTEIbHBIN, K MomIexKaniemy) [2,3], 1 KaXKIblid U3 HUX
HMEeT CBOM OCOOCHHOCTH. M KaIoMy M3 HHX MOXET COOTBETCTBOBATh Kak
KaKOH-TO ONpeNIeIeHHBII THI OTBETA, TAK M OTBET CaMOT0 OOILEro Xapakrepa, B
TOM YHCIIC 1 KOMMYHHUKATHBHBIH ca00TaX Kak BOMPOC Ha BOIIPOC.

MpI TOAPOOHO OCTAHOBUMCS Ha KaXKIOM U3 HUX:

1. O6mmii Bonpoc (General Question) — caMbIif pacIpOCTPaHEHHBIN THIT
BOMpOCa B aHTIHHCKOM si3bIke: Do you have a cup of coffee every morning?
Does he swim? Are you a manager? Can you sing well? OOUIHiA BOIpoc MOXKET

OBITH Tarke oTpunarensHeIM. Hanpumep.: Don't you like this film? Can't we
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KBani()ikOBaHO BHKOPHCTOBYBATH €JIEKTPOHHI 3aco0W Uil Iepexiiafanbkol
IISUIBHOCTI.

BuBdeHHs TakuX AMCUUIUTIH, SK «TepMiHONOTiISI OCHOBHOI i1HO3eMHOL
MOBM», «HayKoBO-TeXHIUHUH nepekiany, «MeToanka Ta MPaKTHKa IICEMOBOTO
MepeKIIany», CKIAJaHHd MIXKHAPOIHUX €K3aMEHIB Ha OTpUMaHHs cepTudikara 3i
3HaHHs cremiadbHOI MOBH a00 MOBH mpodeciiiHoro cminkyBaHHS English for
Specific Purposes cTBOPIOIOTh YMOBH JUIS SIKICHOTO OBOJIOJIHHS MPOQeCiHHUMHE
KOMIICTCHIIIMU ~ MaiOyTHIME  mepekinagadamu. [Ipaktmyna pobora 3
TEPMIHOJIOTI€I0 Ta TEPMIHOJIOTTYHIMHU TEKCTAMHU Y NIPOIeci HABYaHHS JIO3BOJISIE
BHBUUTH HOBI TEpMiHH, SIKi 3’SBISIFOTbCS Maibke He IIOHS, NpoaHali3yBaTH
CcydJacHi TeHJICHIN TEPMiHOTBOPEHHS, JOCHTITUTH, a B JESIKAX BHUIaJKaX, HABITh
3aMporoHyBaTH TepekiaJ HOBHUX TEPMIHOJIOTIYHMX  KOHCTPYKINH, sKi
HEO/IMIHHO HOTPEOYIOTh PETEIBHOTO CJIOBHUKOBOTO TIYMayeHHs Ta BU3HAYCHHS
ix mepexyany pigHOI0 MoBoto. Taki cioBa sik incmazgpam, Inmpanem, inmepuem-
Xmapa, inmeprem-npocmip Ta iX jAepuBalii TapMOHIHHO BBIMIUIM y cydacHe
MOBJICHHSI, I03HAYAI0YH HOBI ITOHSATTSI.

VY 3B'si3Ky 3 1OsBOIO HOBHX cep HAyKOBOI JSUTBHOCTI ICHYIOTH 3HA4HI
TPYAHOLII B PO3Pi3HEHHI 3araJlbHUX, HAyKOBHX, TEXHOJOTIYHHX Ta BY3BKHX
cremianizoBaHux TepMiHocucTeM. [IpodeciiiHa TepMiHONOTIYHA JIEKCHKA Mae
0araTo pI3HOBUIIB 3alie)kKHO BiX cdepu il BUKOpHUCTAHHS: MaTeMaTHJHA,
¢isnuna, XiMigHa, OioJjiOTiYHA, MeAWYHA, MpaBoBa, (ilocopchka, CKOHOMIYHA
CHCTEMH 3 TOJANBIION iX pderamizamiero. Ha kopucte Oyme BMiHHS
BUKOPHCTOBYBAaTH €JIEKTPOHHI TEPMIHOJIOTIYHI CJIOBHHMKH, SKI 32 OCTaHHI
JECATIIITTS BBIMIUIM y 3BHYAMHUI iHTEpPHET MPOCTip Taki, HANPUKIAL, SK
MynsbrtiJlekc, Lingvo, TERMIUM, TERMIUM Plus, INTENT Ta iHmri.

Ipamforoun 31 CcTyZeHTaMH HaJ NEpPeKIaoM HAyKOBO-TEXHIYHOT
TEPMIHOJIOTIT 3a JOMOMOIOI0 EJNEeKTPOHHUX CJOBHHKIB MOXXKHA CBOE€YACHO
CIJKYyBaTH 3a 3MIiHAMH BXXHBAaHHS JIGKCHKH Yy TEKCTaX, POOUTH JesKi
TEOPETUYHI y3arajJbHCHHS Ta TIPOBOJUTH PI3HOMAHITHI JIEKCUKOTpadidHi

poboTH B aBTOMaTUYHOMY PEXUMi, CTBOPIOBATH HEOOX1/THI aBTOPCHKI CIIOBHUKH
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Ta MepeKyaganbki 0a3u JaHUX i, THM caMuM, 3a0e3MedyBaTH MOBHOTY JICKCUKH
HE TUIBKM 3araJlbHOMOBHUX TJIyMayHUX CJOBHHKIB, a 1 IEpeKIaJalbKHX,
I/IBUIIYBATH SIKICTh BUIIPABJICHHS IIPH aBTOMATH30BaHOMY IepeKJiai. 3aBIsKH
perenpHOI poOOTI Haj aBTOMATH30BAaHMM IEPEKJIAOM TEKCTiB HAyKOBO-
TEXHIYHOTO XapaKTepy MOXHA CTBOPUTH HAYKOBO OOIPYHTOBaHY 0a3y JIEKCHKH
SIK YKpaiHChKOi MOBH, TaK i MOBH IEPEKIaay 3 MOAAIBIIONI0 JETali3alielo MO0
HAJIC)KHOCTI 11 10 TEPMIHOCHCTEMH 1 TIPOBOAUTH TIIMOOKHHN aHAI3 SIKOCTI I[BOTO
nepexany, yKiIaJaTd CIOBHHMKHM, IO HAMMOBHIIIE BiJOMBAIOTH CYTh IOHATH,
MOBHICTIO  BiANOBINAIOTH HOpPMaM 1 MpaBWJIaM Cyd4acHOi yKpaiHCBKOI
JiTepaTypHOi MOBH; YHi(IKyBaTH TEpMIHOCHCTEMH 3 JOTPUMAHHAM YCiX
3ralaHIX BHMOT IIUTICHOCTI, €KCIUTIKOBAaHOCTI, TIOBHOTH Ta HECYNEPEWINBOCTI,
CKJIaCTH aBTOMATHM30BaHI OaHKW TEepMiHIB, YHiI(pIKyBaTH Ta BIOPSIKYBATH
ICHYIOi BeIM9e3HI MacHBHU (PaKTOIOTIYHUX JaHuX [1].

OTtxe, Oepyun A0 yBarm HOBI €Bpormelchbki BUMOTH moAo TpodeciitHol
JISTIBHOCTI  CyYacHOrO Hepekiajgada, a TaKoX 1O SKOCTI IepeKiIafarbKux
TIOCJIYT, CJIiJi 3BEPHYTH yBary Ha IOSIBY HOBHX INEPEKJIAJALbKUX KOMIICTEHIIH,
cepel sSIKUX, Meplll 3a BCe, 3HAHHS TepMiHOJOTil. BUBUEHHS HaAyKOBO-TEXHIYHOT
TepMiHONOTIi JomOMOXXe c(hOpMyBaTH HE TIIBKH MOBHY KOMIICTEHIIIIO
Maii0yTHROTO TepeKiafadya, a 1 3JaTHICTh SKICHO IPaIlOBaTH B CHCTEMAax
aBTOMAaTH30BAHOTO TEPEKIATy, KOPUCTYIOUHCh CNCKTPOHHUMHU CIIOBHUKAMH Ta

Cy4aCHHUMHU ITOITYKOBUMU CUCTCMAMMU.

Bioaiorpadiuni mocuianus:
1. Kynmpunnekuit .M. KoMO''oTepHO-TEXHONOTIYHI AaCHEKTH CTBOPEHHS
cydacHux Jexcukorpadiganx cuctem/ .M. Kynpunnekuii; Yxp. MoB.-iH}OpM.
¢oun HAH VYxkpaian. - K.: Ham. 6-ka Vkpainm iMm.B.I.Bepmnancskoro HAH
VYkpaian, 2002. - 59 c.
2. European Master’s translation. [Emekrponnuit pecypc]: [Pexum moctymy]

https://ec.europa.ev/info/european-masters-translation-emt_en
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MogHa nosnituka €C NoBHICTIO BioOpakae BaXJIMBICTh BUBYEHHS MOB B
IHTerpauiiiHuX mpolecax CycHiibcTBa Ha cy4acHoMy etari. Cili 3a3Ha4uTH, 110
E€Bpomneiiceknii Coro3 mpuainge 0coOiIMBY yBary MOJEpHi3amii TEXHOJOTiH
BuB4YeHHS MOB. Cporommi €Bpomeiiceka Kowmicis Ta immi iHcTuTymii €C
Opi€HTOBaHI Ha CIIPUSHHS BUBUYCHHIO IHO3€MHHX MOB IpoMajsHamu KpaiH €C.
Ie#i mpoekt HasuBaeThcss «Crparterii BuBueHHs Mow». MoOBHa MONITHKA
3HaXOJUTh CBOE BiTOOPa)XEHHS B PE3OJIOLIAX €BpOINEHCHKOro mapiaMeHty i
Panm €Bponu micist mosiBu nepiuoi nporpamu «JIiHreay, sika Oyna peanizoBaHa
y 1989 poui, a mizuaime y 2001 pori, ogpasy micis 3aKkiH4eHHsT €BPONEHCHKOTO
poxy wmoB. Lli pesomromii 3akiUKand €BPOKOMICIIO JO BXKMBaHHS 3axO/iB,
CHPSIMOBAHHX Ha 320X0YEHHS IPOMAa/IsSH BUBYATH 1HO3EMHI MOBH.

JlicaboHchKa cTparteris, sika BU3Ha4YwWiIa It €Bporetickkoro Coro3y Ha
HACTYIIHE JCCATHIITTS, MIIKPECIiIa BaKIHMBICTh 3MIIHEHHA Teorpadiqaol
MOOUTEHOCTI €BPOTEHIIIB 1 TOMIMIIICHHS BUBYCHHS 1HO3eMHUX MOB. Taki K miii
cTanu vacTuHOO nporpamu «Ocsita 1 HaBuanHs 2010», sika € CKJIaIOBOIO
yacTrHO JIicabOHCBKOT cTpaterii B OCBITHIN ramysi [4].

Takum 4MHOM, MOKHA 3pOOUTH BUCHOBOK PO T€, L0 METOAHU MTPAKTHYHOT
peamizamii MoBHOI momiTuku €Bporeiickkoro Coro3y IyXe pi3HOMaHITHI.
€pporerickkuM ~ COr030M  TIPOJIOBXKYIOTH  YIOCKOHAQJIIOBATHCSA — cTapi 1
CTBOPIOIOTBhCS HOBI MOJIEpHIi3aIiiHI 3aco0M peaitizaiii MOBHOT IMOJIITHUKH, SKi
BiJIIOBIAAIOTH IOTpedaM CydacHOTO Iito0alli3oBaHOTo cycrinbeTBa. €C pearizye
JaJIEKOCSHKHY MOBHY TIOJIITHKY, sIKa TTOKJIMKaHa CIIPHATH PO3BUTKY «PO3YyMiHHS
IHIIMX HapoAiB 1 BUBUYEHHS iX MOB 3 HaJi€l0 Ha CTBOPEHHS TrapMOHii Ta
mopo3yMiHHA Mik HuME» [2]. 1lg monmiTHKa € 3amopyKol KyJIbTYpHOTO
PO3BUTKY €BpPOMEHCHKUX KpaiH Ta e(QeKTUBHUM 3aco00M 30epekeHHS ixX

IHAMBITyaIbHOCTI Ta CAMOOYTHOCTI.

Bioaiorpadiuni mocuianus:
1. Bilingualism, multilingualism, plurilingualism [Electronic resource] :

[Access mode] : http://www.ia.uw.edu.pl/en/about-the-institute/structure-of-
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BOJIOJITH JCKibKOMa MoOBaMH. MiXHApogHa IHTerpamiss Ta eQeKTUBHE
CHIBPOOITHUITBO Y Mexax 00’eqHanoi €Bponu € OJHUMHU i3 TOJOBHUX IIUICH
€Bpomneiicekoro Corozy. MyIbTHIIHIBI3M Bifirpae oco0IHBO BaXXIHUBY POIb y
nux npouecax. 'onoBHi iHcTUTYIT €C MiF0Th HA OCHOBI caMe MYyJIbTHIIIHTBi3MY .
KoXHOTO pOKy OpraHi3oBYIOTHCS PI3HOMAaHITHI TNpOrpaMd OOMIHY  JUIS
CTyZAEHTIB 3 KpaiH-wieHiB €C, amke «OCBiTa BifirpaBaTHMe JKATTEBO BAXIIUBY
poib y (GopMyBaHHI MYyJIbTHIIHIBAIBHOTO €BPONEHCHKOrO CyCHiIbcTBay [2].
Bei mi mpomecu 3acBimuylorh momituky €C  AK  Taky, IO MOIIUPIOE
MyJIBTHIIHIBaJIBHICTE. baratorpaHHicTs Ta pPI3HOMAHITHICTH (BKJIIOYAIOUU
MOBHY), fKa € OJHMM i3 0a3oBuX mnpuHIMMIIB E€Bpomnelickkoro Coro3y,
BimoOpaxae neBi3 €C — «€IHICTh Y pi3HOMaHITHOCTI». CIii TAKOK HATOJIOCHUTH
Ha TOMYy (aKTi, 0 MyJIBTHIIHTBAIBHICTh € OJHWM 3 MPOBITHUX MOJOXKEHH
€Bpomneiicekoro Coro3y 1 «rapaHTye PiBHONPABHICTh KOKHOI MOBH Ta IIOBary
MOBHOTO 1 KyJIbTYPHOTO Pi3HOMAaHITTSD» [3].

AKXTyaJIbHICTh HALIOTO IOCIIJDKEHHS OOyMOBJIEHA BHCOKMMH BHUMOTaMH
KyJIbTypHOI, EKOHOMIYHOI Ta coliainbHOI iHTerpauii 1o €Bponeiicskoro Corosy.
3BakarouM Ha Te, IO Hamla KpaiHa IparHe CTaTH YacTHHOIO €Bpomneichkoi
pOIVHYU, HAM TOTPiOHO YITKO yCBimOMIIIOBaTH MOBHI morisau Ta mimi €C. I3
MIOIIMPEHHAM TIPOIleciB TiIo0ami3amii, MOBHE pPO3MAITTSA CTANO IOMyJISIPHUM
3aBIIKH TONMIMPEHHIO B3a€MOii 3 1HO3EMHHMH MapTHepaMu. Taki yMOBH
3a0XOUYIOTh JIIOJCH BWUBYaTH MOBH. CamMe TOMy NHTaHHA CHIiBOpami y
MYJBTHIIHTBAIEHOMY CYCIUIBCTBI € TOCUTH aKTYaJIbHUM.

Huni B €Bpocorosi, mo ckiamgaeTbes 3 27 KpaiH-wieHiB, € 23 odimiiHi
MOBH, 3 SKHX JEKiJbKa MAlOTh CTaTyC CBITOBHX. 3TiJHO OKPEMHUX JDKEped,
Hapasi 175 HamioHampHOCTel mpoxwuBaroTs y €C. 3HauHy ponb y GopMyBaHHI
MOBHOI cuTyamii B €BpomeficckoMy Coro3i Bifirpae BHYTPIIIHSA Mirparis
TpOMaJIsH: OJIM3BKO JAECATH MUTBHOHIB €BPOTICHIIIB MPAIOIOTH B iHIIMX KpaiHax-
qmeHax coro3y. UYepes 1me €Bpomeichke CyCIUIBCTBO CTa€ yce OLIbmn

MDXKHapOJHUM i 0araTOMOBHHM.
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3. Rita Temmerman. Towards New Ways of Terminology Description: The
Sociocognitive Approach/ Rita Temmerman; John Benjamins Publishing, 2000.
USA. xvi, 258 pp.

4. Translation services requirements [Enextponnuii pecypc]: [Pexum moctymy]|

http://www.iso.org/iso/catalogue _detail.htm?csnumber=59149

BinoBa A.T.
HOBATOPCBKI PUCU TBOPUYOCTI AHIJIIACBKOTO
«OKOITHOT O»ITOETA 3II'®PIJJA CACCYHA

Jninponemposcvruti nayionanvhuti ynisepcumem imeni Onecs I onuapa

3irgpig CaccyH — HalACKpaBilINA MPEICTAaBHUK aHTIIHCKOT «OKOITHOI»
moe3ii, moesii Ilepmoi cBiTOBOi BiifHH. Po3moyaBIIM CBOIO TBOPYICTH SIK
CHpaBXKHIH TeopriaHens i3 BipuIiB, nmo3baBneHnx TpariuHoro 3ydanHs (“The
Dragon and the Undying”, “To My Brother”), CaccyH mBHIKO HpO3piBac.
3aBIsKM OCOOMCTOMY BOEHHOMY JOCBify BiH J0ja€ XHOHWH POMaHTHYHHUH
MiIXiJ A0 BidHH, 3MYIIy€ BiIUyTH ii HEBUMOBHHHN kaX, JEMOHCTPYIOUH JeTai
CTpaxiTh, AKi CTald 3BHYHHMH, MOBCSKICHHUMH UII COJNAT-(POHTOBHKIB i
IIOKYIOUMMH JUI MHpHOTO HaceneHHA. Came BiffHA Hagiamina II0€3i0
«OKOIIHUKIB» PI3KMM TPyOUM TrOJOCOM, HOXMTHYJA 3aKOHH IIOCTHYHOI MOBH,
3MiHMJIAa TIOTJISI Ha peasibHicTh. Y cBoix Bipmax CaccyH po3BiHUye Mi(u mpo
CBATICTh BIfHM, NPE3UPIUBO 3BHUHYBauy€e TCHEPANiB 1 IONITHKIB y iX
HEKOMITETeHTHOCTI i 6osry3TBi (“The General”, “To Any Dead Officer”, “The
Rear-Guard”™) i1 ipoHiYHO BUKpHBA€ CBALICHUKIB, SKi CIINO BipUiIH B Te, IO
BiifHa HEOOXiHA 1 MOYKE BO3BEIUYNUTH, OUUCTUTH 1 3MIHUTH JIIOJMHY Ha Kparie
(“They™). 1 came BifiHa 1 1i MOTPACIHHS CTaIM MPUYMHOIO 3MiHH CTHIIIO ITOETA.
BiH omHUM i3 TWepmIUX yBIB B AHTUBOEHHY TIIOE3il0 PO3MOBHY JICKCHKY,
YKAPTOHI3MH 1 MPOCTOPIvYs, o OyJ0 HEMPUTAMaHHUM IOe3il B3araii i moesil

TeopriaHChKOi eroxy 30kpeMa. HaBpsiy umTau yekaB 3yCTpiTH CIOBO «cHpimicy
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y Bipui (“and Bert’s gone syphilitic’- “They”). Taki HOBOBBEIEHHS B
MMOCTUYHHI CHHTAKCHC, K May3d BCEPEAMHI psiika i HECTaOllbHE, ypHUBYACTE
nepeneceHHs ¢Gpa3s (...They will not be the same; for they have fought/ In a just
cause; they lead the last attack/ On Anti-Christ; their comrades’ blood has
bought...”- “They”) monomoriu 3. CacCyHy BHCJIOBHUTH CBOE CTaBJICHHS IO
BifiHM, sK JO TOJITHYHOrO ¥ jkopcTokoro moboima. HoaTopcTBo iHoro
TBOPYOCTI HOJNATAE€ B TOMY, IO TBOPH MPOHHU3aHI CTPAXiTIIMBOK MPABIOK0 MPO
BiliHy, HACHYCHI OINHCAMH JIIOJACHKHX CTpPaXKAaHb (TUICCHUX 1 JyIICBHHX).
HemnpuxoBanuii peanizM HOro aHTUBOEHHUX MOE31 CIPUYMHHUB 3HAYHUIA BILIHB

Ha PO3BHUTOK aHTJIMCKOT MOJIEPHICTCHKOT MOe3ii.

bJomko B.1O.
CHELU®IKA BEPBAIIBALII KOHUENTY « CMEPTb»
Y TBOPI ®LIIIIA JAPKIHA «KAMBULANCES»

Jlninponemposcoruti nayionanvnutl ynigepcumem imeni Onecs I'onuapa

IToermuna TBopuicTe Pinina Jlapkina nmpumnagae Ha APYTy MOJIOBHHY XX
cromitTs. [loer HapoauBes y 1922 poui, Bce KHUTTS BiH MPOBIB y MPOBIHIIIHHNX
Mmicrax. [IpakTuyHO HeBigoMHII 3a MekaMH CBO€i KpaiHH, JIapkiH BHCOKO
OIIIHCHWH caMHMH OpWTaHISIMH. BiH BBa)Xa€ThCsl OJHHMM 13 HAWBHIATHINIUX
noeTiB AHriii XX CTOMTTS.

CekpeT HOro ycmixy KpHEThCS B HOrO TBOPHYOCTI, TeMax HOro BipIuiB.
TBopuiit nopobox ®. JlapkiHa HeBeTUKHA: Tpu 30ipKH MOe3id, ABa pOMaHM Ta
JeKiIbKa BIpIIiB, 10 He yBilmum g0 >koxHoi 30ipku. I He AMBISYMCH Ha Iie —
BiH BigomMumi moeT AHIJil, Horo OpHWTAaHCHKA IEPECciyHICTh i HeOaxaHHI
YIOMIOHIOBATHCS /IO IHIIMX CBITOBUX TNHCHMEHHUKIB 1 BHIUIAE WOTO cepen
iHmux. Y @. JlapkiHa KOXHHH 3BYK BUBAKCHHI, KOXKHE CIIOBO OOMipKOBaHe.

[IpeameroM TMOMIYKy KOTHITHBHOI JIHIBICTHKA € HaldBaroMimni Ta

HAMCYTTEBIII KOHIENTH, sKIi O CTald OCHOBOK JUIS OIHKCY BCi€l
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At the same time Mrs. Clinton speaks about all women of the world. She
says that “... we need to understand that there is no formula for how women
should lead their lives...” and that “...every woman deserves the chance to
realize her God-given potential...”. Using these phrases, she tries to show that
women not just deserve to be equal to men, but it is their inalienable right.

In conclusion, we would like to say that nowadays the concept of political
correctness has become an inevitable part of social life. Political discourse is the

best way to prove the importance of using politically correct lexicon.

References:
1. Clinton H. Women’s Rights Are Human Rights / H. Clinton. — Access

mode: http://www.famous-speeches-and-speech-topics.info/famous-

speeches-by-women/hillary-clinton-speech.htm

2. Obama B. A More Perfect Union / B. Obama. — Access mode:

http://www.huffingtonpost.com/2008/03/18/obama-race-speech-read-
th_n_92077.html

Crupnik H.C.
MYJbTUJIHTBI3M Y MOBHIM ITOJITULI
€BPOIEMCBKOI'O COIO3Y HA CYYACHOMY ETAIII

Jlninponemposcvruti Hayionanvuull ynisepcumem imeni Onecs I'onuapa

Ha cywyacHomy erTami pO3BUTKY HAIIOTO CYCIHIJILCTBA BOJIOIHHSI
JEKiITbKOMa MOBaMH € HEOOXiTHOI CKIAJ0BOIO COI[IABHOTO Ta KYJIBTYPHOTO
JKUTTS, 3M00yTTS BHUIIOI OCBITM i, Ha JYMKY JEIKHX EKCIEepTiB, 3HAHHSI
iHO3EMHHX  MOB  «4acTO  CTa€  MEpeAyMOBOI0 IS  MPHUCTOHHOTO
mpaneBnamryBadis»y [1]. TlommpeHHS MyJNBTHIIHTBI3MY € e(EeKTHBHUM
croco0OoM 00’eHaHHsT €BPONEHCHKOTO HACENCHHS. BibII TOTrO, Y JOKyMEHTax

€ppornelicbkoro Coro3y KOHCTAaTY€ThCS, IO CYYaCHUH €BPONEELh MOBUHEH
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emphasizing differences between people. The language became one of the main
point here as it was the first thing to deal with in the society.

We think that there are two key spheres in the US politics, verbalization
of which could be considered as politically corrected or politically non-
corrected:

- ethnicity, racism and racialism;

- sexism.

We would like to start with the point of ethnicity, racism and racialism in
the speeches of American politicians. The most spoken example here is the
speech

“A More Perfect Union” by Barack Obama. He has used two variants of
addressing African Americans in it:

“I am the son of a black man from Kenia and a white woman from

Kansas... I am married to a black American...” [2].

“In South Carolina...we built a powerful coalition of African Americans
and white Americans”.

We should pay attention that he uses politically “non-correct” phrase “a
black man” and “a black American” while speaking about himself and his wife.
But he chooses the phrase “African Americans” in regard to the whole
community. It means that he does not allow himself to abuse his nation in any
way, even if he does not consider these words as impolite.

The second important topic considered here is sexism and the role of a
woman in the society. It is interesting to observe the differences of verbalization
this concept in the speeches of male and female politicians. For example, Mrs.
Clinton, despite all her achievements in the sphere of politics and social affairs
of the USA, is still stereotypically labelled as a woman whose destination is
bringing up children and taking care of house. Even when she decided to run for
Presidency, male politicians reacted on that fact in the following way:
“...presidential ticket for 2016 is shaping up to look like a rerun of “The Golden

Girls...”” [2].
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KOHLENTYaJIbHOI CHCTEeMH 1 1m0 © cTaau OCHOBOK Juid 1OOYIO0BH
KOHLENITYaJILHOTO MPOCTOPY aHTJIOMOBHOI cBioMocTi. CMEpTh — OAMH 3 HHX.
Be3HamilHICTh, MIPUPEUYCHICTH, JKUTTEBA BTOMA — TeMu TBopdocTi ®. Jlapkina.
Bin € maiicTpom ciioBa, KM 3a TOIIOMOTOI0 CYTO OpHTAaHCHKOi TOHKOI ipOHil
300paxkye TOBCAKJICHHE JIOJICbKE OKHUTTA. BiH 300paxye craHmapTHe,
11030aBJIeHE 1TF031H XKUTTS JIOAEH, Ke BUIVIAAE HEECTETHYHO, SKIIO MOPIBHATH
HOro 3 omHMcaMH IHIIMX NMUCHMEHHHKIB. Y CBOiX BipIIax MMOET BUCTyIae abo
crocTepiraueM, abo 0e3nocepeIHiM YYaCHHKOM MOJiH.

Sk oIMH 3 THUMOBHX HOCIIB 1 BUPA3HUKIB MEHTANITETY OpPHUTAHIIIB, TOET
BJIAJIO PEIPE3EHTYBAaB KOHLENT «CMEPTh»; ii HEMHHYUYICTh € OCHOBHOIO i/Ie€r0
Bipma @inina Jlapkina «Ambulances». CioBo «ambulance» Mae aBa 3HaYCHHS.
J1s ogHiel mroguHu «ambulance» € 3HaAKOM Hamdil Ha JKUTTS, B TOH Yac SK IS
iHmoi mroanHM «ambulance» € 3HakoM cmepti. Bipm «Ambulances» OyB
HalMCaHUH B IISITAECATI POKH, TOMY IOTPAlHUTH IO IIBHAKOI OYyJO IOTraHUM
nepenpikanasaM. lleid TBip Oaratmii Ha mNaNTPY KOJBOPIB, BiH CIIOBHEHUH
MOYYTTSIMU CyMYy Ta HEPEKUBAHHAMU 110€Ta. ABTOP TOPKAETHCS TyXke CepiHo3HOT
Ta dinocodcrkoi TEMH — TEMH CMEpTI.

TBip ckimagaeThes 3 ' ATH CTpod.

B mepmriii cTpodi cTBOprOoeThCS BpakeHHS, 1o “‘ambulances” — 1e
CHMBOJIM CMEpTi. B HHMX NMpPUCYTHS Ta€MHHUUICTB, SIK B CHOBIZANBHSIX. ABTOD
nepcoHipikye “ambulance”, BoHa HeMoB Tpym, “‘giving back none of the
glances they absorb”.

®pa3za «Light glossy grey» xoua i BITHOCHTBCS 10 KOJILOPY ILIBHJKOI, ajie
MOJJIMBO, IO Ili KONBOPH MAlOTh BiJHOMIEHHS OO pI3HUX eTamiB XHUTTI
moaunu. “The Light” — xomip mutunctBa, “The Glossy” — Kouip pO3KBITY
toHOCTi, “ The Grey” — koumip 3pioi JTFOANHH.

Imes cmepti Ta ii HEMHHYYOCTI MPOCTEKYEThCA y HactymHomy: "All
streets in time are visited". CnoBo «all» mimkpeciroe To#l ¢axT, MmO KOKHA
JIIOJIMHA TaK 4M iHakmie nmomupae. ClIoBo «time» O3HAdYae, IO L€ JIMIIE CIpaBa

qacy.
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B npyriii ctpodi MoxxHa nobauntu xoHTpact XKurtst ta Cmepti. JKutts,
CIIOBHCHE CHEPTil Ta BECEIOIILIB :

“Children strewn on steps or road

Or women coming from the shops

Past smells of different dinners...”

Ta jkax 0iJOTaNTHOT IFOAWHY TIEpe CMEPTIO:

“A wild white face...”.

Takox TyT HpUCYTHIN KOHTpacT kobopiB. “ The Red” — xomip kposi, Ta
The White” — xomip 3racanus. Lli GapBu CTBOPIOIOTH MOXMYpPY armochepy
BipIa.

B Ttpertiit ctpodi aBTOp MPOAOBKYE PO3AYMH TPO T, IO CMEPTh — IIe
JOJIST KOXKHOTO. Bci IM0AChKi 3aHEMOKOEHHS — II€ TIPOCTO BUTPATa 9acy, 0 TOTO
MOMEHTY ITIOKH CMEpTh He 3a0epe Hac 10 MOPOKHBOTO HEOYTTS:

“And sense the solving emptiness

That lies just under all we do”

[Toer Bupaskae criBUyTTSI, CIIBUYTTS 10 OiAHOT Jy1i, sika € 6e31OMI4HOIO,
HemacHolo. BiH moka3dye Bpas3nuMBICTh JIIOAWHM TI€PEd CMEpTIO, Iepen
XBOPO6OI0.

B uerBepriii Ta m’ATIi cTpodax HAyThCA PO3OYMH MPO JIOAWHY, sKa
BMHpaAE, IKa 0Chb-0Ch MOOAYUTH MOTONHOIUHNUE CBIT: “For borne away in deadened
air.” JlroguHa BimayBae : “... the sudden shut of loss”. Bona i3ompoBaHa, BoHa
TaK JAJIeKO BiJl KOXaHHS, BOHO € HEOCSKHUM:

“From the exchange of love to lie

Unreachable inside a room”

CMepTh MiAKpagaeThesi ONMKYE 1 MOCh 3MIHUTH HEMOXIHMBO. JlOCBif
HAKOMHUYCHHH MPOTArOM BCHOTO XKHUTTS BHUSBISETHCS MapHUM. JIMCTaHINS MiX
CMEPTIO Ta KUTTSAM CKOPOUY€ETHC:

“Brings closer what is left to come,

And dulls to distance all we are.”
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a statement with passion, they are undoubtedly able to reject it with an
equivalent fervor.

After the investigation the conclusion that euphemism is an important part
of a complex mechanism called political discourse aimed at concealing or
softening unpopular facts or certain aspects in society can be made. The analysis
of theoretical literature dedicated to the consideration of the concept of political
euphemism has shown that this phenomenon is multi-sided and dynamic, that is
why it contains many other features that require further theoretical and linguistic

description.

Strots L.S.
TO THE POINT OF EXPRESSING THE CONCEPT “POLITICAL
CORRECTNESS” IN THE SPEECHES OF AMERICAN POLITICIANS
Oles Honchar Dnipropetrovsk National University

In this thesis we are going to deal with the concept of political correctness
and some peculiarities of its verbalization in the speeches of American
politicians.

Nowadays political correctness is understood as language, behavior and
attitudes that are carefully chosen so that they do not offend or insult anyone.

The idea of strict limitation of the language due to rules of political
correctness originates from the Sapir-Whorf theory which states that our words
form our behavior. It means that the way we speak influences the way we think.
The problem of political correctness in the speeches of American politicians
arose in the 1980 with the development of Human Rights Movement. The point
is that from the 1960 world society on the whole and particularly American
people began the fight for the equality. Classes of people, which considered

themselves as “deprived”, demanded to level their rights and to stop
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in society, in communication, in everyday life: crime, politics, humour, nature,
discrimination, unpleasant phenomena and advertisement.

In the process of research three main functions that euphemisms perform
in the political speeches depending on the purpose of the speech, its target
audience and other factors have been singled out. It has been stated that the
concealing function that identifies sender’s desire to hide aspects of reality,
which he does not want to speak frankly of and that may cause negative reaction
of the public is to be the main one. It may be represented by such units as
impediment (instead of difficulty), defense cooperation (instead of military
alliance), eliminate (instead of reduce). The analysis reveals that there is
rhetorical function that is closely related to the concealing function. It is aimed
at trying to somehow influence the recipient’s value settings, to change his/her
attitude to the released, induce him/her to certain actions (buy a product, select a
specific organization for services, etc.) The third function the research deals with
is conspiratorial function, that is also highly implemented in political speeches,
and expresses the deliberate euphemisation of unacceptable aspects of reality by
the members of particular social, professional or age group for complicated
perception of information by the persons not belonging to the group. The
analysis has shown that the special feature of such euphemisms is that the group
of people who use them, understand these statements and identify those who
take them as "the one belonging to them”.

It has been stated that the political language is mostly pessimistic
language by nature; consequently, euphemisms are crucial in hiding the rightful
intention to negate importance, preventing people from understanding their true
purpose, gain their support and maintain their respect. Accordingly, euphemisms
are therefore effective because they replace the offending word form by another
word form that expresses the same (or similar) idea but that is not itself
associated with a conditioned response. This allows the message to be

communicated without eliciting an emotional response; if the population accepts
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Bipm Jlapkina «Ambulances» po3kpuBae Hai)KaxJIMBIIy CTOPOHY JKUTTS
— CMepThb. ABTOD Jja€ 3MOTY 3p03YMITH, HACKUIBKH JIFOIMHA € BPA3JIMBOIO Hepe]
00IMYYAM CMEPTi, HACKIIBKH TSKKO 1 Maike HEMOXKIIMBO MTPOTHCTOATH CMEPTI.
VY BipmIi BHKOPHUCTOBY€ETHCS MAJTpa KOJBOPIB Ta KOHTPACTIB, SKi CTBOPIOIOTH
ocoOyimBy, mpurHideHy armochepy. JlapkiH HaMmaraeTtbcs TIOKa3aTH, IO
cTpatHimre 001 HiXX CMEpTh HE iCHYE.

Bipur 3My1rye 3aMUACIUTHCH HaJl IUTHHHICTIO Yacy, HaJl HOro Oe3IiHHICTIO.
Han tum, 1o moanHa Moke IOMEpTH B Oy/Ib-SIKY MHTb, 1 TOMY He Tpeba MapHO
BUTpayaTH 4ac.

Yuraroun «Ambulancesy, autad po3MipKOBye HaJ THM, XTO BiH € i IO
pobute B 1poMy XWTTi. [loeT HaBuae MiHYBAaTH JXUTTSA, IIHYBaTH KOXXHY
CeKYHIly, KOKHY XBIJINHY, KOKHY TOJIUHY, KOKCH [JEHb HAIIOTO JKHTTS, aKe
HIXTO He 3Hae, Mo Oyxae 3aBTpa. JKUTH Tak, o0 HIKOIM HE TMOXKaIKyBaTH MPO

CBOi BUMHKH, KOJIM 3yCTpiHeNIcs 31 CMEpPTIO.

boiiko LI.
MPOBIJIHI JIIH'BICTUYHI XAPAKTEPUCTUKHU ®AXOBUX MOB

Jlvgiscokuii HayionanvHuil yHieepcumem imeni leana @panxa

JuHaMiunnii Ta Oe3MepepBHUH PO3BUTOK HAYKOBHX  JIOCIHIIXKEHb
MIPU3BOJNUTH 1O TIOCTIIHOrO 301IbIICHHS, PO3IINPEHHS Ta HAKONMYCHHS 3HAHb.
Ha moBHOMYy piBHI Lie BioOpakaeTbCs YTBOPEHHSIM HOBHX (PaxOBHX MOB, SKi
3a0e3MeuyoTh MpoIec KOMYHIKalii MiX (axiBIIMH SK HOBITHIX, TaK i BXe
iCHyIoUMX Tady3eil Hayku. 3a TaKUMHM JIIHTBICTHUYHHMH XapaKTEePUCTUKAMH SIK
rpamatuka, Mop¢oJoris Ta  CHHTAaKcMC, (axoBa MOBa  ITOBTOPIOE
XapaKTePUCTUKN 3arajbHOBXHMBAHOI MOBH, ajlé BUKOPHCTOBYE iX OOMEXEHO.
[poBigHOIO 03HAKOK (haXxOBOI MOBH € BHKOPHCTAaHHA B HiMl TEPMIHONOTIYHOT
nekcukd. TepMiH € HOCiEM OCOONMBHX CTPYKTYPOBaHMX 3HaHb, IO

XapaKTepPU3yIOTh MOBH JJISl CHCHIaTbHUX IIUICH. AKTYyalbHICTh TOCIIKCHHS
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3yMOBJIEHA HEOOXiJHICTIO BHOKPEMUTH JITHIBICTUYHI XapaKTEePUCTHKU (PaxoBHX
MOB.

Merta pobotn — oOpaTu 3 HasBHHUX AeQiHImIA MOHATTA “daxoBa MoBa”
HaiflepekTUBHINIE UM HaHBIydYHIIIE BH3HAYEHHS Ta BCTAHOBUTH IIPOBIiIHI
JIHTBICTHYHI XapaKTepUCTUKH (HaxOBOT MOBH.

Merta 3yMOBITIOE HACTYITHI 3aBAaHHs — IIPOaHANi3yBaTH iCHYIo4i AediHimil
MOHATTS (paxoBa MOBa; BCTAHOBUTH KOpENALii MDK JHIBICTHYHUMH Ta
eKCTPATIHTBICTUYHUMHU MapaMeTpaMy JICKCHYHUX OJMHHULL (DAXOBUX MOB;
JIOCIIIINTH CITiBBiIHOIIEHHS (paXx0BOT MOBH Ta 3arajbHOBKHBAHOI MOBH.

O6’eKTOM J[aHOTO MAOCTiIKEHHA € (paxoBa MOBa Ta ii JIHTBICTHYHA
CKJIaJIoBa.

ITepmi ¢axoBi MoBH OyyiM yTBOpPEHI B cepemHBOBIUHY emoxy. IIpote
00’€KTOM JTOCTIKeHHS JIIHTBICTIB BOHHM CTaJdH Ha Mo4aTKy XX cr. Sk 6auumo,
JOCHIDKEHHS ()aXOBHX MOB HE € “panTOBHUM BiTKPUTTSIM™ JAJS JIHTBICTHYHOT
HayKd. Y IIbOMY TaKOX II€PEKOHYIOTb Ipali OpHTaHCHKHX HayKoBLiB JIXK.
Jlationsa, JI. Kpucrana, JIxx. Tpima, k. Carepa; Himenpkux — B. IlIminra, JI.
Xo¢mana, P.Ilenka ta /I. MpoHa; yecbkux — b. 'aBpennka; ykpaincekux — T. P.
Kusika, E. @. Crxopoxonpko, pociiicbkux — [I. C. Jlorre, B. M. Jleituuk, A. B.
Cymnepanckofi; C. B. I'puaboBa.

MiX TepMIHOJNOTIYHOIO Ta 3araJbHOBXXHBAaHOIO JIEKCHKOIO ICHYE
Heo3HadeHa  Mexa. Ilpomec  mepeTBOpeHHS  TEPMiHIB B OJMHUII
3araJbHOBXXMBaHO! MOBH Ta IPOLEC BUKOPHCTaHHS 3arajJbHOBKHBAHOI JIEKCUKH
10151 QopMyBaHHSI TEPMIHOJIOTIH TPHBAE MOCTIHHO.

Ha chorojHi, pis3HOMaHITTsl BU3HA4€Hb NOHSTTS “(haxoBa MOBa” IPU3BEIIO
JI0 TIOJIEMIKH B HAyKOBHX KoJlaX. J/laHe MOCITiKEHHS CIHMpaeThes Ha AediHIIio
JI.Xopdmanna, sKuif IPOITOHY€e BU3HAYCHHS (aXxOBHX MOB SIK CYKYITHOCTI BCIiX
MOBHHX  3ac00iB, = BHKOPHCTOBYBaHHX B  mpodeciiHO  oOMexeHii
KOMYHIKaTHBHIN cepi U1 JOCITHEHHS B3a€MOPO3YMIHHS MiX CIIEIialliCTaMH,

10 3aiMalOThCS BIIIOBITHOKO MPOQeCciiHO0 MisTbHICTIO [1].
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distort the hypertext structure. Some scholars call this type of a hypertext
classical.
It is necessary to mention that the majority of discourses on the

Internet represent the mixture of these two types.

Steshenko Y.Y.
THE SEMANTIC TYPOLOGY AND FUNCTIONS OF EUPHEMISMS IN
THE ENGLISH POLITICAL DISCOURSE

Oles Honchar Dnipropetrovsk National University

The research deals with the analyse of euphemisms in the political
discourse of the English language. On the basis of the analysis of political
speeches the semantic typology of euphemisms and the purposes of their usage
in political discourse depending on the characteristics of the communicative
situation have been considered. The linguistic analysis has shown that politicians
resort to euphemism as a “safe” way to deal with unpleasant subjects and
criticize their opponents without giving a negative impression to their audiences.

The research is based on the analysis of public speeches of B. Obama and
T. Blair.

It has been stated that from the point of view of different criteria, rules or
principles euphemisms of political discourse may be subdivided into several
groups. The research deals with the divisions of euphemisms into 3 groups. At
the first level all euphemisms are included in two main groups: positive and
negative; they are also observed at the second level as conscious and
unconscious. Eventually, at the third level they are divided according to context
into different semantic groups. For the convenience, two main groups have been
allocated at the semantic level. The first group is connected with personal life of
a person and includes the following subdivisions: appearance, age, sex, death,

disease, profession. The second group contains the topics connected with events
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The following obligatory component of a hypertext is a link. It
explicates notional and structural connections among information contents
of hypertexts’ knots and is characterized by bidirection. It connects both the
text and graphic images. In one link there is a) a source of link — object
executed in a certain form (usually color, font, figure) — a word, part of text,
diagram, drawing, photo or a part of any of the above mentioned, activation
of this object leads to the new text or image appearance; b) a link object, so-
called ‘point of destination’ — a new text, picture, table or sound that
appeared after the link activation. The transition occurs almost immediately
as a leap and results in the change of images on the screen.

We think it is possible to apply the typology of e-hypertexts based on
two main possibilities of hypertext space organization. These possibilities
depend on correlation of hypertext as a whole and its separate units of data.

Logically developed text has the beginning and the end and can be
added by the informational units (units of data) activated by hypertext links.
The links can be compared to the elements of a traditional written text
(paragraph, article, reference, etc.)

Sequence of reading is determined by the author that is why using the
links a reader can return to the main text and continue reading linearly. The
peculiarity of such type of texts organization is hierarchy. This kind of
hypertext is close to a traditional book text. And the unit, which is integral
and does not violate the sequence of information, is called fragment of a
hypertext.

The second type of a hypertext contains separate completed texts or
topics interconnected and represented with the help of the hypertext links.
Such hypertext cannot be read linearly as it has neither the beginning nor the
end. Infinite number of interpretations that depends upon the readers’
demands is the basis of its structure. This type of a hypertext has flexible

structure which is open to new elements. These elements cannot change or
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®daxoBi MOBH MOXHa MOIUIMTH SIK 32 CKCTPAIIHTBICTHYHMMHU TaK 1 3a
BJIACHE MOBHHMH O3HaKaMH. BiIMOBITHO 1O EKCTPaTIHIBICTHYHUX O3HAK
BHAUIAIOTH (haxOBi MOBH 3a IPEAMETHAM 3MICTOM, 3a XapaKTEPUCTUKOIO HOCIIB,
IHAWBIAIB, 3a TEHAEPHOIO O3HAKOI0, 3a COLIAJIBHOI0 O3HAKOK. 3TiTHO 3
JIHTBICTHYHUMH KPHUTEPISIMU BHIUISIOTH MOBH, SIKIi MarOTh CBOIO OCOOJIUBY
CHCTEMY SK B TpaMaTHIli, TaK i B JISKCHII; MOBH, SKi MalOTh CBOIO OCOOJHBY
CHUCTEMY TUIBKH B JICKCHIIi; MOBH, 5IKi MalOTh OCOOJIBY CHCTEMY B CHHTAKCHUCI;
MOBH 3MIIIIAHOTO THITY, SIKI MAalOTh, SIK IPABHJIO, CBOI OCOOJHBY CHCTEMY B
JIEKCUIII W JHIE YacTKOBO B Tpamarwuili; MOBH, sIKi 30epiraloTb PO3BHHEHY
MOp(oIIoTir0; MOBH 3 3aJIMIIKOBOIO MOP(HOJIOTiEI0; MOBU 3 BiIHOCHO YKOPCTKOIO
iepapxi€l0  CEMaHTHYHOI CTPYKTypH; MOBH 3 PO3MHTOIO  TU(Y3HOIO
CEMAaHTHYHOIO CTPYKTYpol0 B cdepi HempeaMeTHOi JIEeKCMKH, MOBH 3
PO3BHHEHOIO CHHOHIMI€I0; MOBH 3 HEHTPAIFHOIO, HYJIHOBOKO SKCIIPECUBHICTIO B
nexeutti [2].

IIpoBeneHuii anami3 moka3aB, MmO ¢axoBa MOBa HE € MUTICHUM
YTBOPCHHSIM, & MA€ TOPU30HTAIBHY Ta BEPTUKAIBHY CTPYKTYpy. OCHOBY
cTpatudikarii GpaxoBoi MOBH CKJIQJIalOTh KpUTepil B3aeMoil (axiBLIiB B MEBHUX
CHUTYaTHBHUX KOHTEKCTaX, CTYIiHb aOCTpakiii, MOBHI 3aco0M Ta HE MOBHI
CHUMBOJIH.

VY 3B’M3Ky 3 CTPIMKHM pO3BHTKOM CYYacCHOTO CYCIIIJIbCTBA BHHHKIIA
morpeda PO3BUTKY MDKKYJIBTYPHOI KOMYHiKamii MiX (axiBIIMH KOHKPETHHX
ramyzeii. Tomy mnomanpmi mochikeHHS (AXOBHX MOB € HEOOXiTHUMH.
JIiHrBicTHYHI XapaKTePUCTHKH € OJAHIEI0 3 MPOBIIHMX JIAHOK Y BHUBYEHHI
(axoBux MoB. TakuM 4YMHOM, B Pe3yJIbTaTi MPOBEACHOTO JOCIIPKEHHS, 0YyJI0
BHSBJIICHO HaledekTHBHINIy aeQiHilif0 MOHATTS (haxoBa MOBA; BCTAHOBJICHO
KOperamii MK JIHIBICTHYHUMH Ta eKCTPAJiHTBICTHIYHHMH MapamMeTpaMu
JIEKCHIHUX OJUHHIBL (PaxXOBHX MOB Ta OKpPECICHO CIiBBIAHOIICHHS (HaXxoBOl

MOBH Ta 3arajJlbHOBXMBaHOI MOBH.
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Boparor O.T.
JIHTBOKYJIbTYPHI BAPIAHTH PEAJIIBAIII MOTHUBY
IHAKIIOCTI B JIIPUII EHH CEKCTOH TA EJI3ABET U KEHIHI'C

Jninponemposcvruti Hayionanvhuti yuisepcumem imeni Onecs I onuapa

JocmipkeHHs TIOHSITTS. «<MOTHBY» Ma€e TpUBaly icropito. Ha croromHimmHii
JICHb BUAUICHI HOTO OCHOBHI XapaKTCpHCTUKH, a caM BiH CTaB OJHUM i3
HaHOUTBII e(eKTHBHUX IHCTPYMEHTIB JITEpaTypO3HABUOTO Ta
JIHTBOCTHIIICTUYHOTO ~ aHanizy.Benukuii BHECOK Yy TEOPETHYHY PO3POOKY
KaTteropii MOTHBY 3poOwin Taki BueHi sik b. I'acmapoB, M. T'acnapos, b.
ITytinos, I. Cunantees, b.TomarmeBcpkuii Ta iH. B mmpokoMy ceHCi MOTHB y
JIIPUYHOMY TBOPi PO3YMIETHCS SK MOBTOPIOBAHHM KOMIUIEKC TMOYYTTIB, i/eH,
TICHXOJIOTIYHHUX TePeXUBaHb JIPUIHOTO Cy0’ekTa. JlipnaHMiT MOTHB 3a3BHYAil
CTIPSIMOBAaHHI Ha CTBOPEHHS CEMAHTHYHUX Ta aCOIIaTUBHHX IIOJIIB ¥ TEKCTI, IO
3B’s13aHI 3 TEMAaTHUKOK TBOPY IEBHOTO aBTopa. OMHUM i3 OCHOBHHX MOTHBIB
KIHOYOT moe3il KiHIsg XX CT. y KOHTEKCTI PO3BUTKY I'CHICPHHUX JOCIIIKCHb €
MOTUB iHaKmocCTi. lle MOXXHa MOSICHUTH TUM (HaKTOM, IO XKIHKH 3MyIIEHi
MHCATH Y BOPOXKOMY UOJIOBIUOMY cepe/ioBHIli.  MOTHUB iHAKIIOCTI B XKiHOYii
mmoe3ii — OZIMH 13 OCHOBHHX CIIOCO0IB caMoaHali3y, 3allpOTIOHOBAHHH JIiPUIHOIO
repoiHero, ska Beme OOpoThOy 3a Te, MO0 BU3HAYWTH CBOIO 1IEHTHYHICTD,
eKCIIEPIMEHTYIOUH 3 PI3HUMH IPOSBaMHU CBO€I HATYypH, CBOIM TUIOM Ta CBOIM

CTaBJICHHSM JI0 MacKYJIiHHOI TPaJnIIil.

32

Stankevych O.I.
FINANCIAL REPORT AS A HYPERTEXT

Oles Honchar Dnipropetrovsk National University

The aim of the present research is to study the structure of financial
report as a certain type of a hypertext.

In linguistics a hypertext is defined as a text structured in such a way
that it turns into the system, hierarchy of the texts, constituting unity and
variety of texts. In IT terminology, hypertext is a marked-up text, containing
links to the external resources. The example of a hypertext may be HTML
documents on the Internet.

Hypertext may be defined as a nonlinear document which branches
and interconnects the parts of the text, letting a reader scrutinize the
information in a comfortable for him/her order. So, a hypertext is a form of
nonlinear texts organization, technology of work with them, markup
language and the texts themselves.

The main feature that differentiates a hypertext from a usual written
text is the structure that contains two and more components. To be a
hypertext information system ought to have definite database which
comprises minimum two main objects: a) separate units of data and b)
hypertext links. Specificity of perception the parts of e-hypertext — reading
from the screen — dictates the rules of separate units of data structure. The
main rule is the length of a text. It should not be long since ‘paging’ the long
e-texts with the help of a mouse and keys is rather tiresome. Moreover the
page should be drawn in relaxing colors and should not be overloaded with
blocks of information and pictures, the text should be short and visually
structured in order not to make the readers fatigue.

The main requirements to the separate units of data in a hypertext are

completeness, notional integrity and coherence.
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XapaKTepUCTHKH, 30BHIIIHICTD, PiJ] AiSUIHOCTI, IPI3BUCHKA, MOBEAIHKY Ta JEsKi
1HIII.

B anrmiiicekiif, ykpaiHCBKili Ta HIMEIBKili MH BUSBWIN (pa3eooridHi
OJIMHHI, IO CKJIaAy SIKHX BXOISITh IMEHA Ta MPI3BHIIA, MPOTOTHIIAMH SKHX €
KOHKPETHI, peajbHO icHyoui ocobmcrocTi. lle MOXKHA TOSCHUTH THM, IO
AHTITINI, YKpaiHI Ta HIMII MIAHYIOTH CBOIX HAliOHATBHUX T'epPOiB, a TAKOXK
HAJAIOTh BEJUKE 3HAYCHHS JIOMIM, IO BIUIMHYJIM Ha XiJ icTopil KpaiHu

(nanpuknan, a bloody Mary — «kpusasa Mepiy, 3a Xmens uaps — nyxe JaBHO;,

der Rasende Roland — «wanenuii Poranoy sicapm., 8y3bKOKONUHA 3aNI3HUYs (HA

napositi ma3zi) ha ocmposi Prozen).

Cepen ¢pa3eonoriyHuX OJUHUIID 3 )KIHOYUM TeHJAEPHUM KOMIIOHEHTOM B
aHIIIHACHKIM MOBI Ta HIMEIBKIH MOBI, IO ITO3HAYAIOTH OCIO0 MOXKHA BHIIUIHTH
HaCTYIHI TPYIH: 30BHIIIHICTh, PO3yMOBA XapaKTEPUCTHKA; XUTTEBA IMO3UIIIS;
MPi3BUCHKA; DI 3aHATh. MU BHAUTIUIN TaKi PUCH XapakTepy, MpHTaMaHHI
XKIHKaM B aHIVIIICPKOMY CYCHUIBCTBI: HDKHICTb, BIJIAHICTh, MYApPICTb,
BEPE/UIMBICTh, CBATEHHUITBO, JypiCTh, JKOPCTOKICTh, Oe33axucHicTh. B
HIMEIbKOMY CYCIIJIbCTBI ISl JKIHKM BaKJIMBO OYTH KPacHBOIO Ta TapHOIO
Xa3sMKOI0 B JIOMi, HETaTHBHI PHUCH, SKi MPUTaMaHHI KiHI[I — 1€ CBapJHBICTB,
HEIIUpICTh, MOCEPeAHiCTh, OamakywicTe. IIpoaHamizyBaBIM  yKpaiHCHKI
(pa3econoriuHi ONWHUIN, MH BHSBHJIHM, IO yKpaiHChKa JXKiHKa — OeperuHs,
OepernHs 1OOpPOOYTY Ta 31MaroAd B CiM’1, BOHA TapHA Ta HDKHA, IPOTE W MOXKE
OyTn HaaMipHO 0aJaKkydolo Ta Mae CXWIJIBHICTh 10 CTBOPEHHS CBAapOK (K _md

6aba Hanaxcka 3 apackorw).
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Enn CekcroH Oyna OJHI€I0 3 NEpIINX NHCbMEHHUIb B aMEPUKAHCBKIH
jmitepaTypi, WO BiABEPTO 1 IIMPOKO 3aroBOpwjia CTOCOBHO IpOOJIeMHU
ocobuctocti kinkun («female identity») Ta mpo ii micue B cydacHOMY
cycminbcTtBi. Iloereca cBimomMo i HaBMHCHE BBOAWTH TaOyHoOBaHy JIEKCHKY,
MOTHBH Bifyaro Ta Oe3yMcTBa y CBOi BipiIi, 3 METOI PO3KPUTTS TIHOMHHOL
TEMAaTUKA TBOPY, BigOOpakeHHs CHMBOJIKM Bipma. Sk TpencTaBHUK
cnoBiganmpHoi moe3ii E. CekcToH mwmcama mpo OcoOHCTI HCHXivHI 1 (i3uyHi
NepeKMBaHHs. BHKOpHCTaHHS MOTHBY 1HAKIIOCTI 3yMOBJIEHE OCOOJIHMBUM
0adeHHIM IToeTeCH

Bpuranceka noeteca Enmizaber [[)xeHiHTC Hanexanga 10 MOCTHYHOTO PyXy
«The Movementy», TpeICTABHUKH SIKOTO HAMAarajlucCsl BHECTH MOBCAKICHHICTD y
TBOPH, BHKOPHUCTOBYIOUH MOBY, MIO Oyna 3po3yMila IPOCTHM JIIOASM.
[MpoBigHNMH TeMaMu B IMOE3ifX IBOTO PyXy OyiIM CKENTHIM3M, BiIUy>KCHHS,
CMepTh, PENiris Ta caTHpa Ha coWianbHI 3BMYAl. Y cBoiX moesisx Emizaber
JUKEHIHIC BHKOPHCTOBYE NPOCTY MOBY, SIKa € JIETKO 3pO3yMiIol0, He
BUKOPHCTOBYE HEOJIOTI3MHU B OIMCAX MPH NPOEKTYBaHHI CBOIX JyMOK i IIOYYTTiB
y Bipui.

Bipm «fi mono6a» (Her Kind) € omuum 3 Haitinomimmux Bipmis E.
CekcToH, BiH BifoOpakae THII KiHKH, KO0 BoHa Oyma. Y moesii E. Cexcron
BHKOPHCTOBYE MeTadopy «odepoicuma idvmay («possessed witchy),mo0
3MaJIIOBATH JKiHKY, fIKa OyHTY€ MPOTH TPAAULIHHUX TEpPEeKOHaHb CyCIIbCTBA. B
HACTYNHIA cTpodi Mmoereca HAroiomye Ha ToMy (akTi, OO JKIHKH He
CHpUHMAIOThCA  SIK  IHIUBIIYQJIBHOCTI, €IMHA iX poib OYTH IKIHKOIO 1
MaTip’t0.0TKe, TyT OMUCYEThCA HIOM TUMOBA TOCHOJMHS, alleé YBECh Kpawm,
HEOOXiTHUHI ISl TOMAITHBOTO TOCTIOJAPCTBA, IPOHIYHO MEPEHOCUTHCS Y JTICOBY
medepy. 3aBISAKN NPUHAOMY TepenidyBaHHA: «warm caves in the woods, filled
them with skillets, carvings, shelves, closets, silks...» («menni neuepu 6 nicax,
3anosnuna ix CKOGOPIOKAMY, HADI3KAMU, NOMUYAMY, WADAMU, UIOBKAMU,
He31YeHHUM KPamMom») CTBOPIOETHCS aKIEHT Ha ACTAJSIX, 10 BAXIIMBI B XKHTTI

Jomorocnoaapku. Ha Hamry nymky, o0pas redepu Mae CUMBOJIIYHUN XapakTep i
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E. CekcToH TakuM YMHOM aKLEHTYE yBary Ha TOMY, 110 AyMKa IO MicLe XIHOK
Ha KyXHI HEBUMOBHO 3acTapina. J{Jst aBTOPKH ISl pOJIb XKIHKH € HENPUHHATHOIO,
TOMY BOHA THIIE, IO «MAaKa MHCIHKA Ye Henoposyminusy («woman like that is
misunderstoody. Mu mpumnyckaeMmo, 10 B OCTaHHiH cTpodi moereca CTBOPIOE
amro3ito 10 obpasy XKauum [’ Apk, KiHKH-BOTHA, CHaJieHOT HAa BOTHI: «flames
still bite my thigh» («noaym’s ece we Kycae moe cmezHo»). BU3HadambHOIO
03HAKOI0, [0 XapaKTepH3ye KOHKpeTHHH o0pa3 BoioBHuLi JKanHun m'Apk B
Oynp—sIKMX HOro iHTeprperauisix, € repoizm. Tak, JipuuHa MepcoHa MposiBIIsie
repoi3M Ta He OOIThCSI MOMEPTH 3a CBOI NMEpeKOHaHHS: «woman like that is not
ashamed to die» («TaKa >xiHKa HE COPOMUTHCS MoMepTn»). Hanpuxinmi xoxHOT
cTpodu moereca BHKOPHUCTOBYeE emiopudyne moBTopeHHS («I have been her
kindy). Tak, dppaza «S Oyna ii mog00010» € KIFOUOBOIO JJIT BCHOTO TBOPY, aJKe
CeKCTOH akIeHTYE yBary Ha TOMY, IO BOHA € 10100010 KOXKHOI 3 ONHCaHUX
KIHOK.

VY tBopi anrmiiicekoi moerecu E. Jxeninrce «Y capy»(In a Garden) Ha
ineiiHo-00pa3sHOMYy piBHI, MM MOXXEMO BHAUIUTH TEMYy CaMOTHOCTI Ta
CKENTHLU3MY, JIipH4yHa MEepCcOoHa BiquyBae cebe CaMOTHBOIO Ta 3aryOJICHOI0 B
AKOMYCh Cajay. 3BEpTalouuCh IO CTIIICTHYHOTO DIBHSA aHANi3y, MH MOXEMO
MIOMITHTH, IO YBECh TBIp € PO3TOPHYTOIO MeTadoporo Ha pald. SIKIO TISTHYTH
OIS, TO BiH PENpe3eHTYE iCTOpil0 BUTHAHHA Anama Ta €BH 3 padChKOro
cany. CaniBHUKOM («the gardener») MetadoprnuHo Ha3uBaeThes bor, abo Icyc,
JUI OMHCaHHS SIKOTO BHKOPUCTOBYEThCs emiter «Quietly godlike». Jlns
IIUOIIOr0 PO3YMIHHS KapTHHU II0OETECO0 OYJIO BHKOPHCTaHO O0i0iiiichKy
amo3ito Ha Jlroundepa, nusiBosia, KU 3irpaB HE OCTAHHIO POJIb Y BHIHAHHI
nepmux Jojei 3 paw: «I Had no one tempting me to make the bad Choice.
Bukopucranus 6i0miHOTO CIOKETYy HE € AWBHHUM, aJpke cama roereca Oyina
JTy’Ke peNiridiHO0 0COOUCTICTIO.

MoTuB iHaKmIOCTI B MOe3ifX 000X MUCEMEHHHIP PO3KPHBAETHCA Ha
CTHJIICTHYHOMY piBHI. Byno BusBieHo, mo Metadopa sBIS€ThCS Haifuacrimie

Y)KMBaHUM CTWJIICTUYHHM IPHHOMOM Y JIIpUIl aMEpPUKaHCHKOI Ta OpUTaHCHKOT
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KOJIOPHUT, CBOI 3arallbHOBM3HAHI, BCTAHOBJICHI MpaBuUiia, CTAHIAPTH OBEIIHKH,
MOBH.
®pa3zeororis — po3ill MOBO3HABCTBA, II0 BUBYAE (pa3eOIOTIUHUN CKIIas

MOBM B HOro Cy4acHOMY CTaHi Ta ICTOPUYHOMY pO3BHTKY. Ha mymky
0.B.Kynina, (hpa3eosnorizaMu — «BUCOKO 1HPOPMATHBHI OJWHUIII MOBH», «OJIHA 3
MOBHUX yHIBepcamild, OCKUIBKH HeMae MoOBH 0e3 (¢paseonorizmiBy. 3a
JIOTIOMOTOI0 (Ppa3eoIori3MiB MOKHA BUBYATH KYJIbTYpPy OyIb-sIKOi HAIil, TaK sIK
LI JICKCUYHI OJJMHUII HECYTh B COOi COLIOKYNBTYpHY iH(popMaiiiro. ToMy BoHH €
MIPEeIMETOM PETEIHHOrO BUBYCHHS OaraThOX JIIHTBICTIB.

Mu noxingemo ¢pa3eoIoriuHi OAUHULI Ha Bl CEMaHTUYHI TPYIH:

1) ¢pazeonoriuni oguHEMII Ha Mo3HaYeHHS 0ci0: Joe Doakes — nepeciuna,

36UYAIHA TIOOUHA; CcepedHil amepuxaneyw, ein langweiliger Peter — HyOHa

moouna, strammer Max - cunau, 6oeamup, eepkynec; no Mapycun nosicok — 0o

CMYIICKU HA KEIUXOBI, 4apyi, CKIAHYI I maxe iHue;

2) ¢paseosoriuHi OXMHMUII Ha IO3HA4YeHHs He-oci0 the Blue Peter —
npanop sionaumms; Black Maria — «uopna Mapisy, mwopemna xapema, der
alte Gottfried - domawne niamms abo xaram,

Y Xoni JOCHIIKEHHS, MU BHSBHIM, IO (pa3eoJOTiYHUX OXUHMIE 3
YOJIOBIYMMH BIIACHHMH Ha3BaMH B KUIBKICHOMY BimHOmeHHI Oimbrme. [lanuit
MTOKA3HUK € pe3yJIbTaTOM TOTO, IO IPOTATOM Bei€l ictopii bpuranii, Ykpainu ta
HimeuuynHy 900BiKH 3aiiMaliy BaXKIIMBE MICIe B CYCIIITBCTBI. B aHTIiiCEKIN Ta
HIMEIBKiIi MOBaX KiIbKICHO MEPEeBaKalTh (pa3eoIoTivuHI ONUHHMII 3 IMCHAMU
Ta MPI3BUIIAMH, IO HE BIIHOCATHCS 0 KOHKPETHOTO JCHOTATYy, a YKpalHChKil
MOBI KUIBKICHO OuibIne (hpa3ecosoriyHUX OAMHUIG, 0 CKIAAy SKHX BXOIATh
0i0miiiHi Ta eBaHrenbchbki mepcoHaxki. Ile moB’s3aHO 3 THM, MO B YKpaiHi

Oimpmmoi yBarm mpuauH penirii (He do Ilempa, a 0o Pizdea; Iyvouni

cpionuxky). MU BUSBWIM TakKOX (pa3eoyioTiuyHi OAMHUIN 3  OiOMiHHUMEI
MepCcOoHaXKaMH B AaHTIIHCBHKIM Ta HIMEIBKIH MOBaX, IPOTEe iX MeEHIIe, HiK B
YKpaiHCBKi# MoBi. ®Dpa3eonoriyHi OAWHHII 3 YOJOBIYMM TEHACPHUM

KOMIIOHEHTOM MOXYThb O3Ha4yaTH: PUCH XapakTepy, pO3yMOBI Ta (i3uuHi
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People” published in 1936. Such communicative tasks as discussions, case
studies, role plays not only promote the development of communication,
problem-solving and team-working skills, but also develop students' ability to
influence others, as well as keep motivation high. So a teacher should emphasise
the importance of the task itself and the learning opportunity it presents.
Notwithstanding new methods, techniques and approaches to teaching and
learning a foreign language, it is essential to raise awareness of the 21 st century
soft skills, that are to be integrated and prioritized in today’s education.
References:
1. Larsen-Freeman D. , Anderson M. Techniques and Principles in Language
Teaching (3rd ed) / D. Larsen-Freeman, M. Anderson. - Oxford University
Press, 2013. - 272 p.

2. 21 st Century Skills Map [Emexrponnuii pecypc] : [Pexum moctymy] :
https://www.actfl.org/sites/default/files/pdfs/2 1stCenturySkillsMap/p21_ worldla
nguagesmap.pdf

Counoseii A.C.
HAIIOHAJIbHA CHEIU®IKA ®PA3ZEOJIOTTYHUX
OJIMHUIIb 3 TEHEPHUM KOMIIOHEHTOM B AHIJIIACHKIM,
YKPATHCBKIN TA HIMEIBKIN MOBAX

Jninponemposcvruti Hayionanvhull ynisepcumem imeni Onecs I'onuapa

I'enpep — COLIOKYIBTYPHUI KOHCTPYKT, IOB’S3aHUI 3 NPHINCYBaHHIM
IHAMBITY TIEBHUX SIKOCTEH 1 HOPM TOBEJIHKM HA OCHOBI MOTO 010J0T14HOT CTAaTi.
I'ennepHUii aceKT B JIHTBICTHIN XapaKTEPU3Y€ETHCS THM, IO MPAKTHIHO OyIb-
ska cepa JIHTBICTHKH MOXKE PO3TIISIATUCS 3 TOUKU 30pY BiIOOpaKCHHS B HUX
TCHICPHUX BITHOCHH. KOHIENTH «MYXHICTBY» 1 <(OKIHOYHICTB» MO-pi3HOMY
TIPOSIBIISIIOTHCS B KOHTEKCTI pi3HMX MoOB. KokHa MOBa Mae CBilf HalllOHaJILHUH
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aBTOpoK. OMIHI€I0 3 CHNUIBHUX PHUC IX TBOPYOCTI MOXKHA HAa3BAaTH BUKOPHUCTAHHS
amosiit. [Ipore, B xoxi aHanizy Oyno Bu3Ha4yeHO, 110 amo3ii B TBopax E.
Jbxeniarc € Oimpmn TpaxumiHuME, ToOTO y3sTuME 3 bibmii, y Toit wac sk E.

CexkcToH noeHye amo3ii 6i0iiHI Ta TiTepaTypHi.

Boposuk €.0.
30BPAKAJIBHI JITHT'BOCTUWJIICTUYHI 3ACOBU B
AHI'VIOMOBHUX A®OPU3MAX ITPO 3AKOH I IIOJIITUKY

JIHinponemposcokuti HayionanvHuil yrisepcumem imeni Onecs I onuapa

KpiMm pocmimkenHs (yHKIIOHATBbHUX CTHJIIB, CTHJIICTHKA MOBH
3aliMa€ThCSl BHBYCHHSIM Ta JMOCTIDKCHHSM EKCIIPECHBHHX, EMOIIMHUX Ta
OIHIOBAIGHUX SKOCTEH pI3HMX MOBHHX 3aco0iB. BoHa Moke omepyBaTu
PI3HMMHM OAMHMIIMM BHP@XKEHHS CTHJIICTHYHMX 3HadeHb. Cepen HHX:
rpaMaTHyHi (BKJIIOYalOTh B cebe (hoHeTHHUHI, MOP(OJIOTiUHI Ta CHHTAKCHYHI),
JICKCHYHI, 8 TAKOXK CTHIIICTUYHI. Y TEKCTi BCI Il OJMHUII (YHKI[IOHYIOTh Pa30M,
iIKPECTIOI0YN TOM 9M IHIIHMHA BiATIHOK 3HaYeHHS a0O0 IUJIOTO BHUCIOBIIOBAHHS.
YTBOpPIOIOYH OfHE Iije, BOHU MiJCHIIOIOTh YH 3MEHIIYIOTh €MOLIHHUN BIUIUB,
HaJIaf0YH BUCIIOBJIIOBAHHIO IEBHOTO CTHJIICTUYHOTO 3a0apBIICHHSL.

Kpaca sk HaliBaknuBila o3Haka aopu3My, JOCATAETHCS 3aCTOCYBAHHAM
TaKUX XyIOXKHIX 3aco0iB, K Tpomu i ctwiictuuHi irypu. Halimomupenimmi
¢irypu, 1o BUKOPUCTOBYIOThCS B adopuzmMax — Meradopa, aHTHTE3a Ta
napanenizm. Cepea iHIIMX — €NINCUC, pUTOPUYHE MUTAHHSA, Tpajaallis, anadopa
Ta AesKi 1HIIi.

JliHrBOCTHITICTHYHI 3acO0M B CTHCIMX TEKCTax CIYTrylOTh HE JIHIIE
IHCTPyMEHTOM HaJaHHS BHUCIOBY €KCIPECHBHOCTI, ajleé i yMOXIIHBIIOIOTh
MOBHY Komrpecito. /o romoBHHX 3aco0iB KoMmpecii B adopu3Max MOKHA
BiHECTH: OE3CHONYYHUKOBICTh (aCHHICTOH), MeTadopy, HOPIBHAHHSI, JITOTY,

rinepboiy, aHTUTE3y, 1pOHiI0, MapajoKc, acoHaHC, ajirepaunito. [lepepaxoBani
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JIHIBOCTWIIICTUYHI NPUHOMH  OOYMOBIIIOIOTE  OOpa3HICTh, OpPUIIHAJIBHICTS,
eKCIIPECHBHICTh a)OpHU3MIB Ta KOMIIPECIIO TEKCTY, 110 HaJae OUIbLI CTUCIY
(dhopmy BHpasy.

Haituacrinie BHCIOBH PO 3aKOH 1 HONITHKY MOXKHA HOYYTH 3 TPHOYHH,
Ha TeneOadyeHHi, pajgio ado B raserax, aJke BOHH pO3paxoBaHi Ha IIMPOKY
myOniky. B Takux BUIagkax aBTOp YAAE€ThCS IO BHUKOPHCTAHHS Pi3HOMaHITHHX
3ac00iB CTBOPEHHS CKCIIPECUBHOCTI, SIKi TIOKIMKaHI IPUBEPHYTH HETaHy yBary
ciyxada abo uynraya. B iHmMX Bumaakax, aopu3sMH TaKoi TEMaTHKU
3yCTpiYalOThCs y KHUTAX Ta MPAalsiX BiJIOMHX IMOJITOJIOTIB, COI[IOJIOTiB, IOPUCTIB
Ta iHIINX TPOMAJCHKUX JisuiB. B Takomy pasi BOHH, 374e01TbIIOT0, MOKINKAHI
BHUKJIMKATH B yBa3i YWTadiB MEBHI acoriamii, 3MyCHTH iX 3aMHCIUTHCH Hal
JESKAMH ITUTAHHSIMH Ta TBEPKECHHAMH.

Bararo momitnyHnX adopu3MiB OyAyOTECS Ha MeTadopi — NMpPUXOBAHE
TIOPIBHSHHS, SIKE JOCATA€THCSl BUKOPHCTAHHIM IIEPEHOCHUX 3HAYEHb CIIIB!

1. Patriotism is the last refuge of a scoundrel (Samuel Johnson).

IMobynoBa adopusmy 3acHOBaHa Ha acolliaiii aBToOpa TaKOro

BHYTPIIIHBOTO MOYYTTS SIK MAaTPIOTH3M 3 OCTAaHHBOIO HAJI€I0 HETiJHHUKA —

OCTaHHIM MOJXJIMBUM HPHUTYNKOM. Uepe3 Take 3iCTaBICHHS, MMOPIBHIHHSA

JIBOX SIBHIL, aBTOP BHKAa3y€ CBOE HEraTHBHE CTABJICHHS JIO IOYYTTS

MaTpioTU3My, yBOJSYM HETaTUBHO 3abapBieHe cioBO scoundrel. Taxum

ynHOM, Metadopa the last refuge of a scoundrel Hamae HETaTHBHOTO

3abapBiieHHS Ta ekcmpecii adopu3sMy 3a pPaxyHOK MOPIBHSHHS 3BHYHO

MIO3UTHBHOT'O MOYYTTS 3 HETaTUBHOIO KapTHHOIO.

2. Every election is a sort of advance auction sale of stolen goods (Henry

Louis Mencken)

[onmarnit adopmsm Oynayerbecs Ha Metadopi advance auction sale of

stolen goods (3aBY4acHO TIPOBEICHWI ayKITIOH KpaJeHUX peueH), ska

3iCTaBISETHCS 13 MOMITHYHUME BHOOpamu. MeTtadopa 1oaae HEraTUBHOTO

3a0apBJICHHsS BHCIIOBIIOBAHHIO, aJUKE MOPIBHSAHHS 0a3yeTbcss Ha JBOX

SIBHIAX, [0 BHKIMKAIOTh TMPOTWICKHI emouii. Skmo Bubopu
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foreign language is traditionally based on development of basis skills —
speaking, listening, reading and writing. But, in fact, it is important to
understand that soft skills can be applied and implemented in the same teaching
process through the above-mentioned skills.

According to Dr. Sara Hannam, critical thinking is one of the most
important life skills. In her opinion, at a very basic level, critical thinking is the
act of questioning information by asking where it comes from, who has
said/written it, what their motivation was for doing so, etc. At university level,
students should be able to notice these biases in the writing and speaking of
others, as well as consulting expert opinion and research in the formation of
their own ideas. When they are in discussion with each other, it is necessary to
help them become more self-aware about their own viewpoints in relation to
those around them. Role playing is one more option to promote this skill. She
advices teachers to use student-centered approach and facilitate students'
thinking by asking the right questions. Teachers can always find a way to
introduce critical thinking moments into the classroom by using the resources
around, such as reading and listening texts, and connecting them with outside
events. University requires students to make those connections and to read
widely to explore important issues further.

One more life skill to be mentioned is the ability to present any
information in a way of a public speech or as a multimedia presentation.
Presentations are a great way to have students practise all language systems
areas (vocabulary, grammar, discourse and phonology) and skills (speaking,
reading, writing and listening). They also build confidence, moreover, it is a skill
that most people will need for successful communication for career purposes.

Mark Powell, the author of the coursebook “In Company” 3.0, considers
that students' ability to influence others is a vital life skill in working life and
business. In his study, devoted to the importance of influence as an essential
skill integrated in his business course and reflected in the tasks of the

coursebook, he referred to Dale Carnegie’s “How to Win Friends and Influence
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barbarisms tunes on business mood and creates certain image of a company-
manufacturer.

To sum up, it is important to state that combination of several languages
in one text creates language game, adds emotionality and allows to make
extraordinary characteristic of advertised product or service. Thus, multilingual
lexis in English advertising text performs various functions, which completely

corresponds to requirements for modern advertising texts.

Sokolova K.V., Shashkina N.I., Druzhinina L.V.
LIFE SKILLS CONCEPT IN TEACHING ENGLISH IN THE 21-st
CENTURY

Pridneprovsk State Academy of Civil Engineering and Architecture

The information society of the 21-st century has significantly influenced
almost all aspects of our life, as well as various areas of expertise. There is a
demand not only for modern methods and techniques in teaching and learning,
but also for introducing and ensuring the skills concept which helps teaching
students the most relevant, useful skills that reflect specific demands in a
complex, competitive, knowledge-based, information-age, technology-driven
economy and society.

Nowadays most educators call them soft skills or life skills. The term 'life
skills' refers to a broad range of soft skills which often vary depending on
individual situations. For young learners, life skills might include numeric
literacy and understanding how to share with others, while for university
students, knowing how to manage different workloads and meet deadlines is
essential.

In the framework of educational requirements the English language has
been taking a definite position along with other essential subjects in secondary,

post secondary and higher education for a long time. A process of teaching a
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BB2)XAIOTHCSl O3HAKOI BUIBHOTO JEMOKPAaTHYHOIO CYCHUIBCTBA, TO

AYKIIOH KpaJIeHNX pedei acoLilOEThCS 3 MaxXpaicTBOM Ta OLIYKaHCTBOM.

3icTaBIAIOYN TPOTHIICKHI MTOHATTS, aBTOPY BJAETHCS NIOKA3aTH 3BOPOTHY

CTOpOHY BHOODIB, sIKa MOJSATa€ B OOMYPEeHHI TPOMAISH MiA BUIIILIOM

BIJTBHOTO BOJICBHSIBJICHHSI.

Yacte BHKOPHUCTAaHHS CTIUIICTHYHHX Giryp Meradopu Ta MOPIBHSIHHS
TIOSICHIOETECSL TIParHEHHAM agopu3My 1O SICKpaBoOCTi Ta HaouHocTi. Came
3aBASKM AacoLliaTHBHMM KapTWHAM aBTOpP Ma€ 3MOry IIMpLIe Ta TIiauoue
PO3KPUTH 3MICT BHKJIAAEHOI TyMKH, IPOBECTH Mapayeni Mix cheporo HOTITUKU

Ta 1HIIIUM CBITOM.

Brozhenets O. 1.
REALISATION OF EVALUATION STRUCTURE IN POLITICAL
DISCOURSE
Oles Honchar Dnipropetrovsk National University

In our modern rapidly developing world the problem of evaluation is
regarded to be one of the most controversial problems of linguistics because of
its multiplicity and diversification. Evaluation structure and means of its
realization capture the attention of linguists who are concerned with the analysis
of interaction through written text and whose aim is to study the various
manifestations of evaluation in discourse. This article is interesting for the
analysis of the correlation of logical-philosophical and proper linguistic aspects
of evaluating of the category; its structure justification; semantic-pragmatic
peculiarities of realization of evaluation. Furthermore, the peculiarities of
evaluation functioning in the political discourse are investigated.

Considerable interest in the evaluation structure in communications
reinforced by anthropocentric nature of modern linguistic studies reveals the

mechanisms of cognitive and linguistic characteristics of the evaluation.
37



Linguistic research of national and foreign linguists was directed to study the
versatile aspects of evaluation and evaluative meaning: evaluation modalities
and logic assessments. The term “evaluation” was under consideration of
national and foreign scholars. Many linguists, particularly J. Lyons, M.
Bednarek, G. Thompson, J. Coates, E. Volf N.Arutyunova, O.Ivin and others
find it significant to pay special attention to the evaluation structure and means
of its realization.

The category of evaluation is a universal category that expresses positive
or negative attitude of the speaker to broadcast content and is implemented in
parts of words, interjections, modal, lexemes, phrases, sentences and speech acts
[3, 55].

According to G. Thompson and S. Hunston (2000) ‘evaluation’ is the
broad cover term for the expression of the speaker’s or writer’s attitude or stance
towards, viewpoint on, or feelings about the entities or propositions that he or
she is talking about. That attitude may relate to certainty or obligation or
desirability or any of a number of other sets of values [5].

Taking into account the fact that the media language is very complex in
terms of its socio-economic and communicative context, any analysis must first
deal with a number of methodological decisions. According to A. Bell (1991)
the analysis of media language demands decisions in three areas:

o the genres: news, advertising, etc. (type of media content)

o the outlets: the publications, radio stations, etc. (carriers of content)

¢ the outputs: specific newscasts, programmes and the time period to
be covered (and the days to be sampled within that period). [4]

Evaluation as the category of mode is characterized by a specific
structure that contains a number of mandatory and optional elements. This
structure can be represented as a modal frame, which is superimposed on the
sentence and does not coincide with its logical and semantic structure, nor with

the syntactic [2, 324].

38

our life. This fact provokes modifications in dialogue between a manufacturer
and consumer. Nowadays combination of several languages occurs frequently
in English advertising text. Thus, multilingualism causes changes in style and
content of advertising massage.

Mixture of lexis from different languages definitely adds originality and
distinguishes texts from monolingual advertisement. The choice of language
usually depends on the topic of the text. For instance, in order to show technical
quality and reliability of product German language is often used. French words
help to depict goods in more elegant and exquisite way. Italian lexis adds
emotional colouring and melodiousness. The most frequently used examples of
multilingual lexis in English advertising text are foreign words and quotes,
barbarisms and terminology.

Foreign words are mostly used in advertising in order to correlate the
product and the manufacturing country. What is more, foreign lexis makes a text
more creative and expressive. For example, German word wunderbarin the
advertising of washing machine emphasizes that it was produced in Germany,
what at the same time stresses the quality. Thus, foreign words allow to fulfill
several functions of advertising text. Due to such lexis, the main information is
transmitted concisely and the advantages of the product are highlighted.

Words of foreign origins are widely spread in advertising texts of different
services. Terms help to avoid ambiguity, due to them we can reach precision and
brevity. For example, economic terms (solvency, holding, data, investment
vehicle, asset, vendor) demonstrate that the advertised product or service is
aimed especially at economists, businessmen and other specialists who are
aware of this topic. Therefore, usage of terms narrows the target audience of the
product. What is more, such specific vocabulary points out that the producing
company is competent in a particular sphere.

Barbarisms of French and Latin origin are frequently used (such words as
portfolio, vehicle, vendor). Sometimes barbarisms perform terminological

function and denote specific economic, political or legal terms. Use of terms and
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reorpadiuHux Ha3B. ['OJIOBHMM MPHUHIMIIOM aJCKBATHOTO BIATBOPCHHS IMX
OJIMHHUIIH HAI[IOHAILHOI HOMIHAIi Mae OyTW mepenada sikoMora OJMXK4e [0
OpUTIHATY iX 3BYKOBOI CTPYKTYPH.

IIpote octarouyHi BapiaHTH HANHCAHHSA THX YH IHIIMX YKPaiHCBKHUX
reorpaiyHUX Ha3B AHTIIHCHKOIO UM OYAb-IKOIO IHIIOI IHO3EMHOIO MOBOIO
MaloTh 1HOJI BCTAHOBJIIOBATHCS IPH CITBIpAIll JIHTBICTIB 3 iCTOPHKaMH Ta

reorpadamu.

Sidliak V. V.
PECULIARITIES OF FUNCTIONING OF MULTILINGUAL
LEXIS IN ENGLISH ADVERTISING TEXT
Oles Honchar Dnipropetovsk National University

Modern era of consumption determines occurrence of great amount of
new products. Advertising text, as a main component of advertising
communication, allows people to promote these goods. This advertising must be
qualitative, it has to save space and time on perception of advertisement and at
the same time encourage potential consumers to buy a product. With the help of
successful combination of compression and linguostylistic means we can reach
the result described above.

As a short text, advertising possesses such features as simplicity,
combination of limited size and informativity, use of compression
(abbreviations, shortenings). Linguostylistic means of language are used for
building of advertising texts, such as lexical, grammatical, lexico-syntactical,
graphical, and phonetic linguostylistic means. That is why research of
peculiarities of linguostylistic means in advertising texts has not only scientific
importance, but also practical value.

Due to the fact that in the modern world majority of people are proficient

simultaneously in several languages, multilingualism influences all spheres of
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According to A. Ivin, evaluation contains four components: subject,
object, character and motivation.

o The subject of evaluation is a person who provides value of a particular
object, by expressing his evaluation. The subject of evaluation is based
on the existing scale and corresponding stereotypes in his world view.

o The object of evaluation is an object which is prescribed with certain
values and which is estimated.

e Since all kinds of evaluations are divided into absolute and
comparative, the nature of absolute evaluation is defined by
qualification of the object as positive, negative or indifferent. The
nature of the comparative evaluation is defined by comparing values of
two or more objects and revealing one's advantage or equivalence
(better, worse, equivalent)

e The process of evaluation is made in terms of the motivation of
evaluation. Motivation is the certain evidence which persuades the
subject to approval, acceptance or indifference [1, 27].

Structure evaluation suggests the presence of both implicit (hidden) and
explicit (consciously expressed) elements.

The study of political discourse lies at the intersection of different
disciplines and its analysis is associated with forms, objectives and content of
discourse. It demonstrate that news reports contain rich evaluative meaning.
However, despite a large number of studies, little attention has been attached to
attitudinal positioning in the journalistic texts.

This article analyses the structure of evaluation by examining evaluative

statements of political news reports.

1. «Most _Americans think the United States is one of the greatest

countries in the world.»

2. «Ted Cruz desperately seeks to stop Donald Trump in Indianay

The first news item reports an attitude of the inhabitants of the USA

towards their motherland. The phrase “one of the greatest countries” represents
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the category of absolute evaluation on the part of the subject which is intensified
by the superlative form of an adjective “great”. The subject is represented by a
noun related to a group of people. Evaluation from a group of people that form a
kind of society with common stereotypes is called generalized evaluation. Thus,
it can be concluded that the subject is expressed explicitly in the given piece of
news. Object is represented by proper noun “the United States” while evaluative
predicate is pronounced in this case by the point-of-view verb “think”.

In the second example, subject of evaluation is implicit since the structure
of evaluative statements has no words that could hint the person/group of people
on whose behalf the object is estimated. Furthermore, with the aim of
intensifying evaluation the author used the adverb “desperately”, which has a
meaning "critically” and emphasizes the extreme degree of desire of the US
Senator of Texas Ted Cruz to stop Donald Trump in the presidential elections.

Taking everything into consideration, it can be concluded that evaluation
is a very complex textual phenomenon with its specific structure. The
phenomenon of evaluation can only be correctly understood and analysed
through the context. Evaluation structure integrates both implicit and explicit
elements. During the analysis of political discourse, it was found that the
evaluation framework includes elements of several types: those which are
usually explicated (e.g. object), and those which can have both explicit and

implicit form (subject, axiological predicates).
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C. ®unopina, B. Bunorpanosa, 1. KopyHus MoxkeMo cka3aTy, IO BJIACHI Ha3BU
YKpalHCBKOIO ~ MOBOIO  IIEPElaloThCsl 32  JONOMOTOI0  TPaHCKPHIIIII,
TpaHCHiTepallii, TpaHCTIo3Mii a00 KaTbKyBaHHS.

IIpu mpanckpunyii cnoBo 3amuCcyeThcsl OYKBAaMH KUPWJIHII, TIPH ITLOMY
mepeKIagad Opi€HTYEThCS HAa TOYHY BiATIOBINHICTE 3BYyYaHHIO CIIOBa MOBOIO
OpHTIHAITY.

Tpancnimepauia, 3a Bu3HaueHHsM O. AXMaHOBOI, — Iie¢ «(popMaibHe
BiITBOPEHHSI MOYATKOBOI JIEKCHYHOI OJMHHUII 3a JOMOMOIOK ai(aBiTy MOBHU
nepexiIany; OykBeHa imiTariis pOpMHU MOUaTKOBOTO CIIOBAY.

A ocb mpancno3uyia Nojsrae B TOMY, IO BIACHI HA3BU B Pi3HUX MOBAX,
AKi pO3pI3HAIOTECE 3a (OPMOIO, ajie MAaroTh 3araJbHe JIHTBICTHYHE
MTOXOJKEHHS, BHUKOPHUCTOBYIOTBCS UL TIepenadi OAWH ONHOTO. B  omHmMxX
BHTIAJIKaX TPAHCIO3HUIIIS 3aCTOCOBYETHCS PETYISPHO, B IHIIMX — EMi30IUYHO.
Tpaaumiitai BigmoBigHOCTI 3adikcoBaHi B ciopaukax (Kuis — Kyiv).

Hactynnuit cmoci6 mepekiany € kaaskyeanns. lle 3acid mepekmamy
JICKCUYHOI OJIMHUII OPUTIHATY MUITXOM 3aMiHU 1i CKJIaqoBHUX 4YacTUH (Mopdhem
abo cniB) 1X JISKCHYHUMH BIANOBIAHOCTSAMHU Yy MOBI mepeknany. ['eorpadivni
Ha3BH Tip, 03ep, MOPIB TOILIO MEPEAIOTHCS NIISIXOM KaJbKyBaHHSI, SKIIO JI0 HUX
BXOJISITh KOMITOHEHTH, IO TepekianatTtees: Ivory Coast — Beper CnonoBoi
Kocri, the Black Sea — Yopne mope.

Sxmo X 10 Ha3BH BXOJAATH CJIOBA, 3HAUCHHS SKUX 3a0yTe abo 3 SKHX-
HeOyIp MPUYHH HE MOXe OyTH MepeKiaicHe, BKUBAETHCS 3Milanuil cnocio,
KOJIM YacTHHA HAa3BH NCPENAETbCA TPAHCKPHIILIEKD, MPOTe B  IIOMY
30epiraeThest mpuHImN KanbkyBaHHS: Lake Ladoga — Jlamospke o3epo, River
Dart — piuka [aprt.

Taku 4uHOM, MM 0auyuMO, MIO YITKHX 1 TOYHHX TIPaBWIJI IEPEKIaTy
BIIaCHMX Ha3B 3 YKpaiHChKOI MOBH Ha aHTJIIACHKY 1 HaBMAaKW HeMae. 3BiICcCH
MaeMo Ha Bcix MoBax Chernobyl i Babyn Yar.

OTxe, MH TIPOMIOHY€EMO SKHANIIBUAIIC BUIATH 1 TOIIMPUTH aHTIIIHCHKOIO

MOBOIO Ta IHIIMMH MOBaMU FeOHOJ’IiTI/I‘{Hy KapTy YKpaIHH, a TaKO0X CJIOBHHK
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CTocOBHO Jpyroi i3 HaBeJEHMX BHIIE LUTAT CIiJ 3a3HAYUTH, LIO,
He3BaXXaloUM Ha BIJCYTHICTH eauHOI o(iniiiHO BH3HaHOI peunirii Ha TepeHax
Crnonyuenux IlltatiB AMepuku, HEBHI TEpUTOPil IEMOHCTPYIOTh BiAUyTHE
TSOKIHHS 10 OKpEeMHX Tedii Ta HanpsiMKiB. He € Bukmrouenusm i [liBneHs, Mexi
SAKOTO TIepeBaXHO BU3HAUYAIOThCA OanTm3mMoM. Tak 3aBIOsSKu mie onHiel jens
TTOMITHIH JTeTalli, aBTOP CTBOPIOE BJIACHUH CTHIIICTHYHUN MAJFOHOK, a MOBICTh

cTa€ JOKYMEHTAJIbHO ,I[OCTOBipHOIO.

Cepena O.1.

CIELIU®IKA BIITBOPEHHSA YKPATHCHbKUX T'EOT'PAGIYHUX
HA3B AHIJIIHCBKOIO MOBOIO (IIEPEKJIAJAIIbKUI ACITEKT)
Jninponemposcvruti nayionanvnutl ynigepcumem imeni Onecs I onvapa

B paMkax maHOTO [OCTIIKEHHS MPEICTABICHO TCOPETHYHHHA OTIIAL
MOHATTSI BIACHUX HAa3B Ta iX pI3HOBUMIB, 30KpeMa reorpaiyHUX Ha3B —
TOINOHIMIB; JIOCJI/PKCHO CKJIAJHOLII Ta CIOCOOM IepeKyially Ta BiATBOPEHHS
BIJITIOBIZIHAX HAa3B;, BUJJICHO OCHOBHI MPHHIMIK Ta OPUHAOMHU HEPEKIaIy Ta
BIZITBOPEHHSI BJIACHUX HAa3B; IPEJCTABICHO HOBOBBEJACHHS I[OA0 BiATBOPECHHS
reorpadiyHUX Ha3B.

AKTYaJbHICTh 1 3HAYUMICTh JaHOT MPOOJIEMH BHU3HAYAETHCS THUM, IO
CBOTO/IHI, KOH YKpaiHa 3100yiIa MbKHApOIHE BH3HAHHS 1 HAAroHKye BceOidHi
CTOCYHKH 3 OaraThMma KpaiHaMH CBiTy, moTrpeba B mepenadi ii TOIOHIMIKH
HaOyBae o0cCOONMBOrO 3HaveHHs. Haiinepmie #HpeTscsi THpo mepenady IHMX
CBOEPIJHMUX pealii aHIMINHCHKOI0O MOBOIO, IO € MOBOIO MIXHAPOIZHOTO
CIIJIKYBaHHS B yCiX TOJOBHUX chepax MiXIepxKaBHUX BiTHOCHH.

B nmanoMy JOCHiDKEHHI CIiJT BiJI3HAYUTH 3MIiCTOBHY, TEOPETUIHO
obrpynToBany mparito 1. B. Kopyrns «Teopis i npaktuka nepexnany» (1986). B
il KHW31 aBTOpP HAA3BHYAIHO YITKO, TOYHO TOKAa3ye MPUHIMIN 1 CIOCOOH
MepeKyay.

[licns BUBYEHHS Pi3HUX MiAXOIB 10 croco0OiB nmepenaui B.C. Biaxosa ta
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5. Thompson, G. and S. Hunston (2000) ‘Evaluation: an introduction’, pp. 1
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Budilova O.V.
BLOOM’S TAXONOMY IN ACTION: SETTING SMART GOALS FOR
EFFECTIVE TEACHING

Oles Honchar Dnipropetrovsk National University

Global ESL practice seeks to empower teachers to create favorable
language learning environment. This includes appropriate lesson planning
strategies, which help educators focus their effort and promote students’
progress. One of the best practices recently implemented in ESL lesson planning
is setting goals and objectives in a SMART way, whereby SMART represents
an acronym guiding teachers through goal-setting [1, 84]. Commonly associated
with project management (PM), the idea of SMART goals has been picked up
and successfully used by educators, who firmly believe that lesson goals and
objectives should be' [1, 84]:

e §—specific;

e M —measurable;
e A4 — achievable;
e R —realistic;

e T—timely.

Goal articulation was greatly facilitated with the adoption of Bloom’s
Taxonomy, developed by Dr. Benjamin Bloom in 1956 [2, 38]. According to

Bloom’s approach, all thinking skills can be split into lower order and higher

! Although definitions of certain letters may somewhat vary, the given one is most widely used in global
educational practice.
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order ones, whereby each skill grows in complexity at every subsequent stage

[2, 38]. Bloom’s cognitive framework looks as follows [2, 39]:

Lower Order Thinking Skills
Kno‘éledge Com\k)rehension \Application v Analysis

Higher Order Thinking Skills
v Syn&esis

Evaluation

Speaking more generally, the first three skills are often referred to as
“convergent-type thinking process”, while the last three ones are normally
described as “divergent thinking process” [2, 39].

Among other advantages of Bloom’s Taxonomy planning-wise, Dr.
Bloom compiled a list of action verbs, which are used to outline lesson
objectives in relation to expected lesson outcomes. It is commonly known that
every outcome should be measurable, that is why it is highly important for
teachers to be able to measure students’ performance using a big variety of
evaluation tools. In this regard, Bloom believed that it is action verbs that have
the power to track educational progress. Furthermore, it is essential for teachers
to bring students to a new level of thinking through creating effective learning
environment and challenging (but not entertaining) assignments.

Despite a commonly recognized benefit of using Bloom’s Taxonomy in
lesson planning, many educators fail to make it a success story for a number of
reasons:

1. Some teachers tend to underestimate their students’ thinking abilities,
which makes the former stick to the same thinking levels and stop
students from moving forward;

2. Some teachers may find the use of Bloom’s Taxonomy more challenging
and time-consuming, which is not something they are looking for;

3. Assignments based on lower order skills are much easier to grade, which
represents a big advantage for a number of teachers.

Consequently, when planning a lesson, a number one thing for teachers to

think about is the need to develop students’ critical thinking, which is an
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«She skittered at the sound of my footsteps, or, if there was no avoiding
me, folded like the petals of shy-lady ferny.

«It was a rhyme about evergreen bark, dragon-fly fern».

B 000x peueHHAX WOETHCS MPO OCOOJMBUM BHA MAoOpoOTi, IO POcTe B
IiB/IEHHO-aMEPUKaHCHKHUX IIHPOTaX.

T. Kamore 3HalOMHTH YHWTada 3 OCOONMBOCTSIMH MICIEBOI KYXHI,
IIPOTIOHYIOYH JI0 YBAard ONUC L0 HU3KHM PI3HOMAHITHHX aMEpUKaHCHKHUX OOz
1 HamoiB:

«Dolly, who lived off sweet foods, was always baking a pound cake,
raisin bread, some kind of cookie or fudge».

«There was to be fried chicken and ham, English peas, sweet potatoes,

rolls, banana pudding, two kinds of cake and tutti-fruitti ice cream from the

drugstorey». BigdyTHOTO KOJIOPHTY CTIIICTHIN TOBICTI Haga€ BHKOPUCTAHHS
aBTOPOM MOBHHX MpPHUKMET ICTOPHYHHMX 4YaciB, peamid BIHICBKOBOTO Ta
pedqiriiiHoro xapakrepa:

«And Bill that built the chicken-coop: went away on a Pullman job».

Cnonyuenns «Pullman joby, sike MICTUTh METOHIMIYHMI HATAK Ha Micle
poOOTH OFHOTO i3 MEPCOHAXIB — BiH CTaB MPOBITHUKOM Y IIyJIbMaHiBCHKOMY
BaroHi 3aJi3HMLI — HaJa€ BIAUYTHUH iCTOPUYHUH BiATIHOK KOHTEKCTOBI TBODY,
aJUKe CIIOBOCIIONYYEHHS BXKE Maibke BHHIUIO 13 00iry, 3alMIINBIINCH
XPOHOJIOTIYHOIO TPUKMETOIO TIEPIIOT MOJTOBUHU XX CTOMITTS.

«As a lad my own age he’d marched in a Dixie regiment».

«If on leaving town you take the church road you soon will pass a glaring
hill of bonewhite slabs and brown burnt flowers: this is the Baptist cemetery».

«A Dixie regiment» - Taky Ha3By MaJi IIOJIKM apMii IpEJCTaBHUKIB
IMiBmass mig gac [pomansHChkOi BiHHM MK WIBHIYHUMH Ta MiBISHHUME
mraramMu (1861-1865). Came miBIeHh AMEPHKH YBIMIIOB B iCTOPiIO KpaiHU Ta
CBITY SK TEpHUTOpisA, Ha SKii TpUBaIMHd 4Yac BHPYBAIM BOPOXKI pPacoBi
MIPOTUCTOSIHHSA, 110 BHHUKJIM SIK Hachilok 'pomansHcekoi BiHH. SIk Oaummo,

MIMCEMEHHMK He YHHUKAE i€l IpoOieMaTHKy, Xo4a i poOUTH JINIIE HATSIK.
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In writing learning outcomes, there are other factors relating to ‘the
curriculum’ as students experience it that need to be taken into consideration.
Learning outcomes should include a description of the kinds of performances by
which achievement will be judged, either within the outcome or in an associated

set of assessment criteria.

Cememko H.M.
JEIIO PO JIIHTBOCTUJIICTHKY ETHOKYJIbTYPHUX PEAJIINA B
HOBICTI T.KAIIOTE «JIYT'OBA AP®A»

Jlnenponempogckuii nayuonanvuwlil yHugepcumem umenu Oneca I'onuapa

T. Kamore, sk oOWH 3 3aCHOBHHMKIB >XaHpy non-fiction, mnoduHae
OCBOIOBATH #OTro Bxe B TOBICTI «JIyroBa apdax». IlepcoHaxi mi€i moBicTi
iCHyI0OTh HIOM 1032 4YacoM, HaMmaralThCsi IIO0JaTH BiacHi (obii Ta
NIPWIAIITYBATUCS 10 JKHUTTS, SIKOMY Oaiiyxe g0 1X CXMIBHOCTI 10 MpISHHS Ta
POMAHTHUYHOCTI.

3 mepmmux CTOPIHOK IIOBICTI YWTad 3aHYpPIOEThCA B CYMHY YapiBHICTB
BEPECHEBHX JIICIiB 1 IYTiB, IKi OTOYMIN MaJIeHbKE MiCTO, III0 3aTyOMIIOCS JIech Ha
miBaHi Crnonmydyenmx IlltatiB AMepukH, 1 JOMy4YaeTbes JO MPOBIHINIHHOTO
no0yTy 3 Horo NOOPOCYCIICBKUMHM CTOCYHKaMH, YYTKaMH 1 HEKBAIIUBHMH
ceHcalissmMu.  [ligKpecmioroun  1ie, aBTOP BAAETBCS A0  MHEPENiuCHHS,
«HAHU3YIOUYW» OJIHY 32 OJIHOIO IPUKMETH OTOYCHHS:

«The drugstore, the drygoods store, a filling station, a grocery, an office
building, all this was hers, and the earning of it had not made her an easy
womany.

BuxopuctoByroun HaimpiOHINm getani moOyTy 49u sCKpaBi TPUKMETH
aMepHKaHchKkoro xutTs, T. KanoTe nepenae aTMocdepy 3aTHIIKY i MOMIpHOCTI:

«There was a hook rug on the floor, rocking chairs», abo cormianbHy i

(biHaHCOBY HEOIHOPITHICTh CYCHIJIbCTBA:
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indispensable part of using information outside the classroom and which
promotes learning for life.
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Bypenko B.P.
METOIH IIJIAHYBAHHSA BUITHI'BAJIBHUX 3AHATD
JJIA CTYAEHTIB-JITHI'BICTIB

Jninponemposcvxuti nayionanvhutl ynigepcumem imeni Onecs I onuapa

IIpencraBieHo  po3poOKy  TEOPETHYHUX  ACHEKTIB  OUIIHTBI3MY,
JOCITI/UKEHO CYTHICTh HMOHSTTS «OUIIHTBI3M» Ta BHOKDEMIJIEHO NPUYMHHM, SKi
CHPUYMHWIM TOSBY LOr0 (hEHOMEHY; BHJIUJIEHO PI3HOBUIU OLTIHTBI3MY 3a
pI3HUMH KpPHUTEpisMH; PO3KpPHTAa MeTa OUTIHTBaNbHO! METOAWKH, ii OCHOBHI
MPHUHIWIIN Ta 3acaiy, PO3KPUTO 3MICT OCHOBHUX MoOjenel OiTiHTBaJIbHOTO
HaBYaHHS.

VY mpomeci mocmikeHHI OyJI0 BCTaHOBJIICHO, IO JKEPEIIOM OLTIHTBI3MY
BHCTYIa€ €THIYHA HEOJTHOPIIHICTh CAMOTO CYCILUIBCTBA, HAPHUKIIAM, ICHYBaHHS
B OJIHIM JieprkaBl BOX €THOCIB, 110 KOPUCTYIOThCS Pi3HUMHU MoBamH. Yepes Te
10 B Cy4aCHOMY CBiTi IPAaKTHYHO HEMAE ETHIYHO «UUCTHUX» AEpKaB, OLTIHTBI3M
SIK SBUIIE OTPHMAJO BeNHKE MOUIMPEeHHs. BimiHrBi3M BigoOpakae cHTyalilo,
KOJIM BiJjpa3y JIBi MOBU BHU3HAHi JEp>KaBOIO, BHACIIIOK IOPUIMIHO 3aKPIMICHUX
HOpM a0o0 3aKOHIB, Ha PiBHI OQIMIMHKX 1 3 PIBHOMPABHUM CTaTyCOM JUISI KOYKHOT
3 IIUX MOB.

VYnoepme moHATTS “OUTiHrBI3M”  Oyno  BBemeHo |y 1938 pomi

B.O.ABpopiHuM, sIKHii BU3HAYaB HOTO SK OJHAKOBO “‘BUIbHE BOJIOIIHHS JBOMA
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MoBamHu.”. TIOHATTS «OULTIHTBI3M» IOXOAWTH BiJ JIATUHCHKOTO cioBa bilingua,
1110 03HaYa€ NO/BIHHA MOBa; — 31aTHICTD JI0 ONEPYBAHHS KUJIbKOMa MOBaMH.
PizHOBH M OiNTiHTBI3MY:

1. 3a cnocobom Hagbanus (o B. I1. bensery):

® TIPUPOJHIN;
® ITY4YHHUH.

2. 3a BIKOBMMHU IIEPIOAAMH:

® paHHIii;

e TIi3HIN.

o9

3. 3acTyneHeM BOJOAIHHSI MOBAMHU:

® pelUenTUBHUN;
® PENpoNyKTUBHMUIA;
® IIPOAYKTUBHHUI.

4. 3a cTyneHeM BOJOAIHHS Opyroio MoBoto (o T. bepraraeBy):

®  HOpMOBaHUlL,
®  00HOOIYHUI,
®  HEHOPMOBAHUI.

5. 3a xapakTepoM 3B 3Ky MK CHIBHASBHUMHU MOBAMHU:

® yyucmuil;
®  Miwanuu.

6. 3a CHIBBI/IHECEHICTIO 3 TEBHUM COIIaJbHUM KOJEKTUBOM (IO

€ .M.Bepemariny):
®  [HOUBIOyabHULL,
® cpynosui;
® uacosuii.

7. 3acnocoboM 3B’s3Ky MoBJIeHHs 3 muciieHHsM (110 b.B. Benseny):

® pe3nocepeorsvo;

° onocepedkoeaﬁo.
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performance when writing learning outcomes. Bloom’s Taxonomy covers six
levels of cognitive ability increasing from knowledge, comprehension,
application, analysis and synthesis through to evaluation.

1. Knowledge. What do we expect learners to know? The verbs indicated
may, for example, be used in the stem of assignment questions: record, examine,
reproduce.

2. Comprehension. This covers learners’ ability to convey what they
understand. Can learners interpret what they know? Can they extrapolate from
what they know? The following verbs may be used in work to be done by
learners: discuss, clarify, classify, explain, translate, extend, interpret, review,
select, summarize, contrast.

3. Application. This covers a learner’s ability to use a theory or
information in a new situation. Can learners see the relevance of this idea to that
situation? Verbs to use may include: solve, examine, modify, apply, use,
practise, illustrate, choose, relate.

4. Analysis. This covers a learner’s ability to break down material or ideas
into constituent parts, showing how they relate to each other and how they are
organized. Can learners analyze elements of the subject field? Can they analyze
relationships in the field? Can they analyze organizational principles?

5. Synthesis. This covers the learner’s ability to work with elements and
combine them in a way that constitutes a pattern or structure that was not there
before. Can learners produce a unique communication in this field? Can they
develop a plan or a proposed set of operations? Can they derive a set of abstract
relationships?

6. Evaluation. This covers the learner’s ability to construct an argument,
compare opposing arguments, make judgments and so on. Can learners make
judgments based on internal evidence? Can they make judgments based on
external evidence? The following verbs may be useful in constructing learning
outcomes in response to these questions: judge, select, evaluate, choose, assess,

compare, estimate, rate.
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Safonova N.A.
COURSE DESIGN AND LEARNING OUTCOMES

Oles Honchar Dnipropetrovsk National University

Planning teaching and learning is a fundamental aspect of the role of
university teachers. The more attention we pay to curriculum design and
development, the more likely it is we can provide transparency for our students
regarding the intended learning outcomes for any course.

A learner-centered course places the student, not the professor, at center
stage. It shifts the focus from content delivery to student learning, from
memorization to “deep learning”. In designing a learner-centered course, an
instructor begins by identifying the course’s learning objectives - the
knowledge, skills, and abilities that the course is intended to convey.

Student learning outcomes encompass a wide range of student attributes
and abilities both cognitive and affective, which are a measure of how their
learning experiences have supported students’ development as individuals.

Cognitive outcomes include demonstrable acquisition of specific
knowledge and skills gained through the programme of study. We might pose
the questions: What do students know that they did not know before and what
can students do that they could not do before?

A learning outcome is an objective of the module or programme being
studied. An objective is a short statement of intent. It signifies either a desired
outcome to be achieved and/or a process that should be undertaken or
experienced. Objectives can thus focus on outcomes/processes or a blend of
each. An outcome usually comprises a verb and a context.

Learning outcomes should be defined at the right level so as to specify the
complexity and/or significance of the situation in which the learner is expected
to demonstrate the behaviour. The writing of learning outcomes should reflect
the students’ increasing competence. Bloom’s Taxonomy of Educational

Objectives (1979) may be helpful in articulating levels of expected academic
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AHaJi3 TEOPEeTUYHHX JPKEPENT I03BOJISIE CTBEPXKYBATH, 110 TIPHHIUIIOBO
B METOAML OiIiHIBAJILHOI OCBITH €:
® DJTaNHICTh, CHCTEMATHYHICTh, JOBTOTPUBAIIICTh, BAPiaTHBHICTB;
® BiACYTHICTH HepeKnany (IyOIoBaHHA);

e Jpyra MOBa HaIliJIeHa Ha peaizallilo HaBYaJIbHOTO CTaHIaPTY;
® HaliJeHI Ha IHTErpalliio Ta INTFopaTi3M (BiICYTHICTE) MIPUBIICH.

Mopaeni OITIHTBAIBHOIO HAaBYAHHS:

1. [lybriorouy yu cynposodoicyiouy, MOICTh BUKOPHUCTOBYIOTH SIK ITPABHIIO
Ha MOYaTKOBOMY €Talli HaBYaHHS 1 IPOIMOHYE IPEACTABIECHHS OXHI€l 1 Tiel Xk
OJUHHII HIMELBKOI Ta aHIIiCHKOI MOBAMU.

2. Aooumuena mooenv (0onoenioloua) TOHAHHA HIMEIBKOI MOBOIO
JIOJIATKOBOI iH(popMaIlii, o 30aragye 3MiCT, BABUEHUH aHTIIIHCHKOIO MOBOIO.

3. [Ilapumemmna modenv TiepenOadae piBHONMpPAaBHE BHKOPHCTAHHS
AHTIIHCHKOT Ta HIMEIIPKOT MOB IPHU PO3KPHUTTI 3MICTy MpPEeIMETa.

4. Moodenv wo eumicnae. Himenbka MoBa JOMIHYE TPH PO3KPHUTTI
MIPEIMETHOTO 3MICTY.

Omxke, Ansd €QpEKTHBHINIONO HABYAHHS MH IIPOIOHYEMO METOIUYHI
PO3pOOKH Ui CTYAEHTIB MEepIIoro Kypcy HampsaMky «®dimonorisy» (aHrmiiicbka)
y Tpoleci BHKIaJaHHS JucHUILUIIHE «OCHOBHa iHO3eMHa MoBay. Came
MIpaKTHYHA YacTHHA pPoOOTH mependadana BHIMPOOYBaHHS TaHOI METOJWKH Ha
CTYINCHTaxX Iepmioro Kypcy TIa dYac BHPOOHHWYOI TPAKTHKA Y

JIHITponeTpOBCHKOMY HallioHaJIbHOMY yHiBepcuteTi iMeHi Onecst [oHgapa.
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Baunsipkun B.M.
SKCIPECCHS KAK ®YHKIIMOHAJBHO-CEMAHTHYECKAS
KATEI'OPUSA TEKCTA

Jlnenponempogckuii nayuonanvusiii ynueepcumem umenu Oneca I'onuapa

IMogxom K TEKCTy Kak K MOJUPYHKIHOHAIBHOMY OOPa30BaHHIO
MpEANoNaraeT BHUMATENbHOE H3y4eHHe (YHKIHH COCTaBISIONMX  €ro
JJIEMEHTOB, CHEU(UKY ydYacTHs KaXJOr0 M3 HHUX B OCYHIECTBICHUH
KOMMyHI/IKaTI/IBHOf/'I 3aJa4u BCETO0 TEKCTa. B HUCCIICAOBAHUAX IIOCICOHUX JICT
0c000e BHUMaHHUE yJEINSEeTCS] N3YYSHUIO IKCIIPECCHBHO-OIICHOUHBIX 3JIEMEHTOB
B CTPYKTYpE BbICKa3blBaHMs. I103TOMy IpaBOMEpPHBIM IPEJCTABISETCS aHAINU3
(YHKIIMOHUPOBAHUSI TaKUX KOMIIOHEHTOB TEKCTa, KOTOpbIE, OJjarojiapsi cBoei
SI3BIKOBOM  TIPUPOJIE, AaKTHBHO  CIOCOOCTBYIOT — OCYIIECTBJICHHIO  TOTO
MParMaTU4eckoro BO3AEHCTBUsI, KOTOPOE OTIPABUTETIb COOOIICHHS IKeTaeT
JOCTHYh TI0 OTHOIICHUIO K MOJYyYaTelo TekcTa. Takum oOpasoMm, wuens
HACTOSIIETO HCCICIOBAHUS — aHAIU3 TEKCTOOOpPAa3yIOMIero MOTCHIMAA
IKCIPECCHUH, KOTOpas paccMaTpuBaeTcs B paboTe Kak (YHKIMOHAIBHO-
CeMaHTHYeCKasi KaTeropusi TEKCTOBOTO YPOBHsI, 0OECIIEUMBAIONIAs CMBICIOBOE
C€ANHCTBO TEKCTA U AACKBATHYIO pC€aIN3aIIUIO KOMMyHHKaTHBHOﬁ YCTaHOBKH.

Ecin ucXoouTh U3 METOAOIOTHYECKOTO MONOKEHUSI 00 OHTOJIOTHYECKOM
€IUHCTBE PALHOHAILHOIO M SMOIMOHAIBHOTO B MBIIUICHHH U SI3BIKE, TO
HEOOXOUMO MPU3HATH, YTO SI3BIK B CBOEH KOMMYHUKATUBHOM (DYHKIMU CITYKUT
HE TOJBKO JUIi OOMEHA MBICIISIMH, HO U ISl BEIPQKCHHS SMOIIUN TOBOPSILETO U
BO3JICHICTBHSI HA SMOIIMOHAIBHYIO cdepy caymaromiero [2, c.11].

Jpyrumu cioBamH, U3 KOMMYHUKAaTHBHOM (YHKIIMH SI3BIKa BBITEKAET
(GYHKIMS OSKCIIpEecCHBHAsA, KOTopas dYacTo o0003Ha4aeTcsi Kak BTOPWUYHAS,
n30bITOYHAS WK (aKyIbTaTUBHASL. SIBISSACH TUAJIEKTHYECKUM €IHUHCTBOM [4, C.
65], OHH MOTYT Pa3INYAThCS TOJIBKO C LENBI0 TEOPETHIECKOTO aHAIIN3a, TAK KaK
COZIEp)KaHHEM COOOIUICHUSI C TOYKH 3PEHHs KOMMYHHUKATUBHOW (yHKIMU

SABJIIACTCA ONpEACICHHAsA I/IH(l)OpMaIII/IH. COL[ep)KaHI/IeM TOro Ke COO6IIICHI/IH C
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KIyOHMM JkakeToM Mictepa Bycrepa. Bin B aOcoiroTHOMy 3axBari Bim peui
OCKINIBKH 116 MOJHO 1 HOIyJsipHO. JKHBC, B CBOIO 4Yepry, CTABUTHCS JO KAKeTa
HaJI3BUYAIHO CKENTUYHO JOTPHUMYIOUYHCH CBOIX CYBOPHX HOPM i PO3yMIiHb CMaKy Ta
crumo. [Ipu upomy, oOuaBa mepcoHaxi He OaxarTh 3MiHIOBATH TOYKY 30py. Lle
HOPOKY€e KOH(IIKT TBOX MEPCOHAXIB IPOTATOM TBOpPY. bBe3kOMIpPOMIiCHICTH
CyMXeHb IO MpeMeT OCMIsSHHS, BiBepTa TCHACHIIIHHICT — NPUTaAMaHHHUN came
caTHpi croci0 BUpakKeHHS aBTOPCHKOT 1HAMBI Ty albHOCTI.

Iom’sKIIeHHS Bifirpae 3Ha4YHY PONb SK 3aci0 JOCATHEHHS KOMigHOTro. B
OBOMY YPHUBKY Hianory Mu 0auuMmo sK J[XKMBC KOPEKTHO MOTOMXKYETHCS 3
XapakTepuctukoro Micrepa @iHkHOTIA HamaHolo Bycrepom. OxpiM ToOro, TyT
IPOCIIIIKOBY€THCS AEPOTaTHBHE IOPIBHAHHS, 3aBASKH YOMY aBTOP TeX IOCATae
KoMivHOTO edexTy. OONuYUs MOPIBHIOEThCA 13 pub’sunM. BoHO Hallae mepcoHaxy
JIOBOJIi TOTEIHY XapaKTePHCTHKY.

- The chap I know wears horn-rimmed spectacles and has face like a fish.

- The gentleman who came to the flat wore horn-rimmed spectacles, sir.

Ha piBHI mepcoHakiB MU TEX MOXKEMO BiI3HAUWTH NPUHOMHU Iepenadi
koMivHoro. IlocTiliHe 1 sICkpaBe HMPOTHCTABJICHHS IBOX IEpCOHaXIB — beprpama
Bycrepa Ta #oro ciyru JI)KuBca TPOTATOM BCHOTO TBOPY CTBOPHOE KOMIYHMUI
edexT. 3naBanocs 0, 3p03yMiJi i Ha MEPIINH MO 3a3/aJIeTib YiTKO BUOYAOBaH1
BITHOCHHH TOCTIOAAps Ta HOro CIyrH HE MOXXYTh HECTH HIYOrO OCOOJMBOTO abo
Hag3BuuaiiHoro. IToniGHOro poay 3B’A3KM IPU HOpPMAX, IO CKJIAJaINCs pOKaMu He
MOXYTh OyTH KOMIYHHMH, THM IT1ade, B TpaauniiiHiii Bemuxobpuranii. KoxeH mae
cBoe wMicue, (QyHKIii Ta O0OB’S3KM BH3HAuYeHI CyCHuIbCTBOM. Ponb rocnomaps
(TTOBaXKHOTO, X04a 1 MOJIOJIOTO JPKCHTIBMEHA) KepyBaTH CBOIM ciyroro. J[kusc, B
CBOIO Yepry, MOBHMHEH BMKOHYBAaTH BCi HACTaHOBM W 3abaranku Bycrepa. OmHak
aBTOp, 30epirmu moAiOHy TpPaJMIIIO JIMIIE 30BHI, 3MIHUB pOJIi NepcoHaxiB. Jlis
YqrTaya IMUIKOM 3p03yMino, mo JXKHBC po3yMHININNA, Ma€ KpalIMid CMakK Ta MaHEpH
BiIl cBoro rocmozgaps. Ilporo He 3amepeuye i cam Bycrep. OmHak BiH TBEpIO
IaM’sTa€e mpo CBOIO POJIb 1 MOCTIIfHO HaMaraeThcsl KEPyBaTH CHUTYAII€l0, BIAIOYH 3

cebe GBI PO3yMHOT0, TATAHOBUTOT'O, BUHAXIUTUBOTO.

131



Caenko B.B.
3ACOBM NEPEJAYI KOMIYHOI'O B POMAHI
II. T. BYAXAY3A «[IOBHUM MOPAIOK, JKUBC»

Jninponemposcvruti Hayionanvnuii Yuisepcumem imeni Onecs I'onuapa

B TBOpi KOMiuHe peami3yeTbcs Ha 0araTboX pIBHAX 3a OITOMOTOO
apceHasy pi3HOMaHITHHX NpuiioMiB. Hanpukman, BapTo Bif3HAYMTH Hapamokc,
IO € XapakTepHuM Juisi Byzaxaysa sk Maiictpa. BiH moumnHae TBip 3 sICKpaBoOTo
npuKnaay 1poro mpuiiomy. Curyanis, konmu Bynxay3 onmcye 1B OCHOBHI
TIOMIJIKA THCbMEHHUKIB Ta OMOBiJa4iB CTOCOBHO MOYATKy TBOPY i MPH IBOMY
caM TMpPHIYCKAEThCs 3rajlaHuX MOMHJIOK € mapajokcansHo. [Ipu 1pomy,
Bycrep, 110 BUCTyIIa€ B pOMaHi ONOBiIadeM, BU3HAE JIUIIE TIOMUIIKY 3 JTiaIOTOM.
[ToniOHMIT BUMHOK LIIKOM B HOTO XapakTepi, M0 300pa)XyeThCsl CATUPUIHO SIK
imeanbHUIl Ta TepoiuHWHA. Y XyAOXHIN TKaHWHI TBOPY IapaJoKCH B MOBI
xapakTepu3yloTb beprpama Bycrepa sik nesopranizoBany, He HaAilHY JFOJHHY.

[loBTOpEeHHS — BeNbMH IOTY>KHMH 3acid AJIsl JOCATHEHHS KOMIYHOTO
e(eKTy, OCKUIBKU 3 KO)KHUM HOBHUM Pa30M BHACHIJJOK ITOBTOPEHHS CIIOBO MOXeE
Ha0yBaTH BHPA3HOCTI Ta J0JATKOBHX 3HaueHb. Hampukian, nocTiiHUI MOBTOp
cioBa “what” ronoBHHM repoem. CroyaTky CHpUMAeThCA JIMIIE SIK TTOMIJIKA,
YM 3BUYKA, a JJaJIi IPUMYIIY€ YATAUiB CMiSITUCh.

- All pretty clear so far, what?

- Well, Jeeves, here we are, what?

3amnst nepenadi komizmy Bynxays BukopucToBye HOHceHC. [Ipukinagom B
TEKCTI poOMaHy MOXe ciyryBatd nmrarta: “We stayed at Canes about two
months, and except for the fact that Aunt Dahlia lost her shirt at baccarat and
Angela nearly got inhaled by a shark while aquaplaning, a pleasant time was had
by all”. SIk Mu 6a4MMo, TYT OEIHYIOTHCS JIBI )KaxXJIMBI MO - HamaJ aKyjiIu Ta
[porpai 3Ha4HOI CyMH 3 JIOBOJII MMO3MTHBHOK) XapaKTEPUCTUKOIO BiJIIOUYHHKY
B3arami. Uwrada ik, me 3Mymye cmiftuck. OkpiM iHIIUX 3aco0iB mepenadi

KOMIYHOTO B TEKCTi HasiBHa caTupa. CaTpHUHOI0 MOXKHA HA3BaTU CUTYaIlilo 3 O11uM
130

TOYKHM 3PEHMs] SKCIPECCHMBHOW (YHKLIMH SIBISETCS Ta K€ MHpOpMauus, HO
BBIpa)kaeMas IMOIIMOHATBHO-IKCIIPECCUBHBIMU €IMHUIIAMU SI3BIKA.

Hcxons w3 ompeneneHnii SKCIIPEeCCHu W OMHCAaHUs €€ OCOOCHHOCTEH B
JUHTBUCTUYECKONW JUTEpaType, MPENCTAaBIACTCS BO3MOKHBIM COTJIACHTHCS C
MHEHHEM TEX YYEHBIX, KOTOpBIE IMOHUMAIOT IIOJ JKCHPECCHEH MOBBIIIEHHYIO
BBIPA3UTEIBHOCTh M M300pa3UTENFHOCTh PEUH, SI3BIKOBBIX M PEUCBBIX €AMHHI,
3aKJTIOYAIONIYOCs B T00aBOYHON MH(OpPMAIMK SMOLNOHAILHOTO U OLIEHOYHOTO
xapakrepa [1, c. 10].

HetpyaHo 3aMeTHTh, YTO MOHMMaeMasi TAKUM 00pa30M IKCIPECCHBHOCTh
SIBIISICTCS BAXKHEHIINM KOMIIOHEHTOM KaTeropuu nHpopMaTHBHOCTH. OcoOeHHO
APKO 3TO TPOSIBISAETCS B TEKCTaX Ta3eTHO-ITyONUIICTHYECKOTO CTHIISA, B
KOTOPBIX aBTOPBI CTPEMSITCS. HE TOJNBKO HPOMH(DOPMHPOBATH UUTATEIA
OTHOCHUTEIILHO TOTO WJIM MHOTO (haKTa, SIBICHUS, COOBITHS, HO W OLECHUTH €ro,
BBIPA3UTh CBOE OTHOUIEHHE M C(OPMHPOBATH ONPENCICHHOS MHEHHE Y
azpecata.

OmHum w3 Haubonee TPYAHBIX MeECT M KOMMYHUKaTHBHO-
OPUEHTUPOBAHHON JIMHTBUCTUKU, KaK OTMEYAIOT MHOTHE HCCIeIOBaTeNd, Ha
CeTONHAIIHUM  JECHb  sBiIsAeTcs  mpobiema  3ddexkTHBHON  A3BIKOBOIT
komMMmyHuKanuu [3]. B paMkax 3Toif mpoOimeMbl BBI3BIBACT  OONBIION
TEOPETHYECKUH M MPaKTHIECKHH HHTEpeC M3ydeHue TexX (pakTopoB, KOTOPEIE,
OKa3bIBasi ONPEAEICHHOE BO3JECHCTBHE HA YYBCTBEHHBIE MEXAHHM3MbI MCHUXUKU
KOMMYHHKaHTOB, MOT'YT CyIIIECTBEHHO BJIMATH HAa BBHIOOD PEIICHUS M MOJEIH UX
noseneHusA. Peub wMaeTr o0 BaKHEHNIEW TEKCTOBOW KAaTErOpPUM, KOTOpas
CBSI3BIBACTCSL C BO3ZJCHCTBYIOLIEH (YHKUMEH ra3eTHO-ITyOJMIMCTHYECKOTO
CTHJIS, — KATETOPUH IPAarMaTHKH.

AHanmu3 poOmM  OKCIPECCHMBHOCTH B (POPMHPOBAHMM  KaTeropmit
nH(GOPMATHBHOCTH M MPAarMaTHKH, a TAK)K€ MBICIb O TECHOM B3aMOJCHCTBUH,
B3aMMO3aBHCUMOCTH U MEPEIUIETEHUU TEKCTOBBIX KAaTEropHii, MO3BOJAIOT, HA
Halll  B3MISA, TOBOPUTH O  CYLIECTBOBAHUM  DKCIOPECCHBHOCTH  Kak

CaMOCTOSITEIbHOM CHCILHq)H‘lCCKOPI KaTeropun TEKCTOB OLCHOYHOT'O THUIA, NJIA
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KOTOPBIX (DYHKLMS BO3/ICHCTBHS SIBJSIETCS BN U 0OJIMIaTOPHOM.

Hcxons U3 cka3aHHOT'O BBIIIE, MOXKHO CAENIATh CIEAYIOIIUE BEIBOIBI.

1. Ipobaema >(QeKTHBHOCTH (QYHKIIMOHUPOBAHHUS CPEICTB MAaCCOBOH
nHpopMary, Oojee TIyOOKOTO ¥  TOJHOTO TOHHMAaHHUS  PEYEBOTO
MIPOM3BE/ICHNS], CBSi3aHA C OOpaIIeHMEM K TEKCTy KaK OCHOBHOHM eAMHHIIE
KOMMYHHKAIIUH.

2. H3yuyeHume Kareropuil TEKCTa IIOMOTaeT OCMBICIUTb OCHOBHBIE
mapaMeTpsl €ro OpraHu3aluy, ONPeJeIUTh ITaBHbIE TUIIOJIOTHUECKHE YEePTHI.

3. Cpemu MAOMUHHPYIOIIMX KAaTErOpHid TEKCTOB OLIEHOYHOTO THIA
MPEJCTABIAETCS BO3MOXHBIM BBIICIUTh HH(OOPMATUBHOCTH M KaTETOPHUIO
MIparMaTHKH.

4. Tor d¢akr, yT0 B (HOPMHUPOBAHUH BBINICYKA3aHHBIX KATETOPHUI
[IIaBEHCTBYIOMAs POJIb MPHHAMIEKHUT KCIPECCHBHOCTH, MO3BOJIAET, HAa HAIl
B3I, TOBOPUTH O CYIIECTBOBAHMM €€ KaK CaMOCTOSITENBHONW KaTeropHu B

TCKCTaxX OLCHOYHOI'O THUIIA.

bubauorpaduyeckne cChbLIKH:

1. I'aatiok A.Jl. CpenctBa co31aHUs SKCIPECCUBHOCTH U €€ MHTEHCU(DUKAITIH:
aBToped. muc. ... kaun. ¢unon. Hayk / A.Jl. I'natiok. — K.,1984. — 25 c.

2. 'puaun B.H.  TlcuxonuHrBuctuyeckue (hyHKIUH SMOIIMOHAIBHO-
9KCIPECCUBHOMN JICKCUKU: JTUC. ... KaHA. ¢punon. Hayk / B.H. I'puaun. — M.,1976.
—-162c.

3. dpun3ze T.M. TekcroBas JAeATENTBHOCTb B  CTPYKType  COIHAJIBHOM
xommyHukanuu / T.M. [lpunze. — M.: Hayka, 1984. — 268 c.

4. Kommanckuii I'.B. JIuHrBUCTHYECKHE OCHOBBI  aHANM3a  SI3BIKOBOTO
ctinst / I'.B. Kommanckuii // TIpoGneMbl JIMHTBUCTHYSCKOW CTHJIMNCTHKH. —

M.,1969. — C. 65-69.
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scene. Hudson is a river, an inanimate object but the author makes it alive using
the verb “moving”; “bark” is also an inanimate object that cannot “sleep” as
“the sleep” is characteristic only of an animate creature. These tropes make the
images of the river and the bark alive. While  describing the  main

character’s laziness, the author uses irony followed by friendly humour built on

associations evoked by metaphors: «lf left to himself, he would have whistled life

away, inperfect contentment, but his wife kept continually dinning in his ears

about his idleness, his carelessness, and the ruin he was bringing on his familyy.

Metaphors “would have whistle life away” and “kept continually
dinning in his ears” are used by the author to show Rip’s unwillingness to work
and attract the readers’ attention to the irksomeness of Rip’s wife. What is more,
Irving uses gradation with semantically connected words “idleness, his
carelessness and the ruin”, where every next element intensifies the previous
one and together they represent the drawbacks of Rip van Winkle’s character
that lead his family to ruin.

After twenty years of absence, Rip didn’t recognize his native village: «/¢
was with some difficulty that he found the way to his own house, which he
approached with silent awe, expecting every moment to hear the shrill voice of

Dame Van Winkley.

Epithet “shrill voice” serves to describe Dame van Winkle’s unpleasant
voice. Moreover, the word “Dame” gains here the ironical meaning because
Dame — is a title of a lord’s, baron’s or night’s wife and, as the reader
understands, Rip van Winkle was far from these titled posts.

Having analyzed the given extracts we should say that Washington Irving
brilliantly creates graceful, light and natural prose and appears to be a keen
word-lover who uses all the possible devices to create the atmosphere full of

action in his witty and light romantic stories.
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Prus O.S.
LINGUOSTYLISTIC INTERPRETATION OF WASHINGTON
IRVING’S STORY “RIP VAN WINKLE”
Oles Honchar Dnipropetrovsk National University

Specific tasks of interpretation ensue from its nature. Firstly, a literary
work is interpreted stylistically in order to understand its content. The essence of
interpretation can be named as “own” understanding while the readers
demonstrate their own comprehensions of the author’s message.

Washington Irving is considered to be the father of American novelistics.
His stories allow a sound, anti-romantic interpretation, but at the same time they
have the second plan — a romantic one. The writer wants to show that behind the
apparent facts the romantic world of dreams and ghosts could be hidden. This
romantic split of real and imagined - one of the essential features of creative
thinking in American Romantisism.

In his works, W. Irving enthusiastically traveled with the characters and
readers throughout maritime areas, forests, rivers. Pristine nature arose once on
the threshold of the house. The nature of unexplored continents or exotic islands
often become one of the characters. One of the most well-known Washington
Irving’s stories is "Rip Van Winkle". The scene of action is set in the valley of
the Hudson river. The author describes marvelous landscapes of the Hudson
coasts and panoramas of the Catskill Mountains with inspirations: «He saw at a
distance the lordly Hudson, far, far below him, moving on its silent but majestic
course, with the reflection of a purple cloud, or the sail of a lagging bark, here

and there sleeping on its glassy bosom and at last losing itself in the blue
highlands». In the given example the narrator uses a number of stylistic devices.
Among them epithets “majestic course, lordy Hudson, purple cloud, glassy
bosom, blue highlands” and personification “Hudson...moving on its silent
course, bark... sleeping on its glassy bosom” that add a certain

picturesqueness and create in readers’ minds a clear image of the described
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Viunov R.V.
MULTILINGUAL ASSOCIATIONS OF THE IMAGE OF BABEL
IN EUROPEAN POETRY OF THE 20™ CENTURY

Oles Honchar Dnipropetrovsk National University

It is a well-known fact that nowadays a certain number of languages is on
the verge of extinction. That is why the maintaining the diversity of languages
by means of multilingualism has become an issue of vital importance.

The term ‘multilingualism’ can be defined in different ways, but generally
it refers to the acquisition of two or more languages or in other words to the
ability of social groups, institutes or individuals to use several languages in their
everyday life. Multilingualism is considered to be the key point in the ecological
language policy, which creates not only the necessary conditions for the
development of all EU languages but also assumes the respect of all human
rights, equality of communication, protection of all languages and cultures and
active learning of new languages.

Multilingualism in literature or polyglossia is a special case of usage of an
author more than one language. It refers to the usage of all sorts of foreign
words and grammatical constructions, phonetic plays, anagrams on somebody’s
name, parodic compounding, neologisms, quotation of documents, the transfer
of the individual linguistic manners of speech etc. Polyglossia is used to bring
together a wide range of people, diverse stylistic devices and remove some
barriers to understanding between the different nations in the world that
sometimes is called the Babel of the 21% century.

The ideas of creating a universal language are as old as an image of the
city Babylon from the Biblical story. The idea relates to the reconstruction of the
mythical language that was spoken by all people on Earth in order to receive the
auxiliary language for international and intercultural communication.

Through the history starting from the work of a natural philosopher G.

Leibniz there were several attempts to create a language of all speakers,
49



including Esperanto, Ido language, Interlingua etc., which take their beginning
in the image of Babel.

The image of the Babel takes its origin from the myth that is registered in
the eleventh book of Genesis aimed at explaining the origin of different
languages. According to the story, the existence of one universal language that
was spoken and understood by each person gave people an opportunity to agree
on building of the highest tower, which would reach heaven.

The appearance of diverse languages was interpreted as the God’s
punishment to those who dared to show disrespect to him. Thus he confused
their language and settled them in different parts of the world in order not to let
them come to an understanding.

The word ‘Babel’ was formed from the verb ‘to jumble’ which means ‘to
mix up’, thus the name of the city symbolizes confusion of the tongues and the
beginning of multilingualism itself. The plot of the story and the symbol Babel
has been widely spread in European literature. Such image as well as its
multilingual associations appear in the poem Babylon written by R. Graves,
Pentecost by L. Gwyneth, poem Babylon from the book ‘The Pearl and the
Octopus’ by A. Stephens, Burning Babylon by M. Roberts and many others.

Further investigation will show what multilingual associations appear in

the poems of each author.

Gaidar V.P.
EAVAN BOLAND: A THRESHOLD POET

Oles Honchar Dnipropetrovsk National University

In the Irish storytelling tradition stories were passed down from father to
son. The female storyteller was traditionally considered a curiosity, and so was
her feminine subject matter. Ordinary women‘s lives were not considered

worthy of the Irish poem and were likewise excluded from the Irish history
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TCI1 (tumoBas cioBooOpa3zoBatenbHas mnapaaurma) riaronos JICT
MOKPBITUSL  BKJIIOYAeT nhomenagentis, nomenactionis, nomeninstrumenti,
nomenresultatis, nomenacti.

OO6pa3oBaHre HWMEH [IesITeNs BO3MOXKHO OT TIJIarojioB BCEX IOJATPYII,
HMEIOIINX B CBOEH ceMaHTHYecKoW cTpykType cemy «mumo» (Farber, Kleckser,
Decker, Pflasterer). Omnako, kak U B ocTambHbIX JICI' miaroioB medcTBHs
BBICOKAs CHCTEMHasl TPOTYKTHBHOCTh COUCTAHUS C HIU3KOW IMITUPUICCKOM.

Jlekcuyeckue OTPaHMYCHUS MPEMSATCTBYIOT IMOSBICHUAID OMOHHMHYHBIX
cnoB (weiBlen, gelben). Jlekcuueckue ¥ MParMaTHYECKUE OTrPAHUUCHUS
JIOTIOJIHSIOT B psifie ciydyaeB Apyr Apyra. Takue omepanuu kak weillen, kalken
BXOJISIT COCTABHOM YacThio B chepy mpodeccuii, 0003HaYCHHBIX MTPOU3BOIHBIMHI
Maler, Anstreicher;bohlen, dielen, tafeln— Bauarbeiter.

KomndecTBO ~ ceMaHTHYeCKH  BO3MOXKHBIX ~ CIIOB  (IIPOM3BOJHBIX
cypdukcanpHOrO  THHmA M CIIOKHBIX)  OTPAaHUYMBACTCA  HAIIUMHU
SHIUKJIONIEIMYECKUMH 3HAHUSAMH [2, c.113]. MBI 3HaeM, uTo Takux npodeccuit
kak *Fetter*, *Stduber* Her, u Bpsi I MBICIUMBI Takue O0O3HAYCHUS JIMIIA,
kak *Hiiller*, *Nésser*, HO CEMaHTHYECKHX OTPaHHUYCHHM, KOTOpPbhIE WX
OJIOKUPYIOT, HET, a €CThb MNpParMaTHYeCKHUe, TECHO B3aWMOJCHCTBYIOIIHE C
CEMaHTHYECKUMHU.

Brienenne kakoro- nubo IeHcTBUSA, Kak MPO(EecCHOHATHHOTO, MOXKET
CIIy’)KUTh TPENNOCBUIKON IS TIOSBICHUS TPOU3BONHBIX CO 3HAYCHHEM MMEHU
JeSITeINs, TO €CTh BO3MOXKHOCTE 00pa30BaHUs HMEH JIESATEN sl B OONBIION CTeeH!

3aBHUCUT OT SKCTPATTMHIBUCTUYCCKUX yCHOBHﬁ.

Bibaiorpadiuni nocuianus:
1. Erben J. Einfithrung in die deutsche Wortbildungslehre (Grundlagen der
Germanistik ). 5., durchges. u. erg. Aufl. Berlin: Erich Schmidt,2006.— 205 S.
2. Motsch W. Deutsche Wortbildung in Grundziigen (Schriften des Instituts fiir
deutsche Sprache ). 2., iiberarb. Aufl. Berlin, New York: Walter de Gruyter,

2004 — 458 S.
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«watchmany: «Iloiinu moctaBb cTopoxka», «au noctaBe cropoxay, «[lodau u
moctaBb cropoxayn, «[liam, mocraB cropoxa», «lau, BapTOBOTO MOCTaBy,

KOTOpI)IfI HaM NpEACTaBIACTCA Han0o0JIee TOYHBIM U YKBHBAJICHTHBIM.

IHonomapesa JL.®.
K BOIIPOCY O CEMAHTHYECKUX OTPAHNYEHUSAX B
OBPA30BAHUU UMEH JAEATEJIA OT I''TAT'OJIOB JICT
MHOKPbLITUA

JlHenponemposckuil HayuoHanvHulll yHueepcumem umenu Onecs I'onuapa

Kak m3BecTHO, CeMaHTHYECKHE OTpPaHHYEHHS B CIIOBOOOpPAa30BAHUH
MIPEICTABIAIOT COOOH OIMH W3 BUAOB CHCTEMHBIX OIPAaHHYCHUH COYETAEMOCTH
CIIOBOOOpPA30BATENBEHEIX MOp(deM, KOTOphIe OOYCIIOBIMBAIOT BO3MOXKHOCTH
COCIMHCHHS TPOU3BOJIAIICH OCHOBHI C JICPUBAIIMOHHBIM ah(HUKCOM B COCTaBe
mpousBogHoro ciuosa[l,c.35]. Hapsagy c¢ BbIBIEHHMEM CEMaHTHUYECKHX
OTpaHMYCHUH HAMHUIPOBOAMIOCH OTMEKCBAHHUE CEMAHTUYECKUX OTPAHUYCHHIA
OT IPYTHX BUIOB OTPAaHWYCHUI COEITMHEHHUS CIIOBOOOPA30BATEIBHBIX MOpGheM:
JIEKCUIECKHX, CTHIINCTHYECKUX, CTPYKTYPHO-MOP(HOIOTUIECKUX u
MParMaTHYECKNX OrPaHUICHHUI.

I'maromsr  JICIT  (JlekCHKO-TpaMMAaTHYECKOH  TPYIIBI)  ITOKPHITHA,
CEMaHTHYCCKHM HACHTH()UKATOPOM KOTOPHIX SBISCTCS TJAaroi MOKPHIBAThH -
bedecken, comepxkatr B CBOCH CEMaHTHUYCCKOW CTPYKTYpEe CHHTAarMaTHYCCKHE
ceMbl CyObeKTa, 00BEKTa U CPECTBA UM MHCTPYMEHTA TOKPBITHS.

BumoBsie ceMbl TO3BOJSIOT PACHPENENUTh TJIAarojbl TMOKPBITHS Ha
cnenyromue mnonrpymmsl: 1. kpacuts (firben, weillen); 2.maukats (kleckern,
klecksen); 3. mokpeiBaTh moBepxHOCTh (decken, zuckern).

B cocraB puddepeHIaIbHEIX CeM BXOAAT CEMBI «HHCTPYMEHTAIBHOCTE)
(gipsen, lacken); «xBamuratuBHOCTEY» (kleckern, mummen), «kay3aTHBHOCTEY;

«(punampHOCTEY» (nédssen); «oreHouHOCTHY (klecksen), « IypaTHBHOCTBY.
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books. This explains why it took such a long time for women poets to be
accepted in the male-dominated poetic canon. Only recently has Irish women’s
writing begun to receive more attention. Tangible proof can be found in the
apparent representation of female poets in recent Irish and international
anthologies.

The Irish literary imagination has generally been marked by a persistent
mythologizing tendency or, in Boland‘s words, —a fusion of the national and
the feminine which [seems] to simplify both. Many contemporary women poets
consciously challenge the one-dimensional metaphor of Ireland as a passive
woman. This so-called demythologizing process is also notably present in the
poetry of Eavan Boland. Unlike most of her male colleagues, Boland is not
interested in a heroic past but in the ordinary lives of women, which are
traditionally excluded from Irish poetry. Boland shares this feminist perspective
with many others and her revisionist techniques are similar to those in the work
of other Irish women poets. Instead of radically rejecting the traditional imagery,
she often evokes the same images only to undermine that tradition. Hence,
Boland applies a subversive strategy; she does not totally abandon the existing
structures, but transfigures the traditional poetic images in order to
accommodate female experience.

Eavan Boland‘s subversive poetics is particularly clear in her restaging of
the classical male descent journey and her drawing on the Greek myth of Ceres
and Persephone, turning it into a distinct Irish myth. In her poems we can also
discover many subtle references to the Orpheus myth and the dangers inherent in
the poet‘s ambition. It might be interesting to link Boland‘s concern with these
stories, balancing on the threshold between the upper- and Underworld, to
Boland’s own borderline position as a poet.

Indeed, Boland can be considered a «threshold» poet in many ways. As an
Irish woman poet, she occupies a very complicated, perhaps even controversial
place among her fellow poets. While she openly critiques the national literary

tradition of depicting women as —passive, decorative, raised to emblematic
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status, she has often been accused of simply replicating these mythical emblems.
Boland does indeed abundantly draw on ancient myths and literary conventions.
Yet, her self-reflexive poetic voice has often not been taken into account by
critics. With her subversive techniques, she places herself somewhere « at the
very borders of myth and history» or «in the liminal zone where personal
circumstance transmutes into collective experience».

In fact, many of her poems explore this tension between mythical and
historical representation. They are mostly situated at twilight, right before
darkness falls, which is the ultimate moment of transition. The female characters
in the poems under discussion are also «in-between» the present domestic
sphere and the past mythical Underworld, sometimes even literally traversing
the boundary. Similarly, the poetic voice regularly switches between looking
back and forward, recovering a lost past while anticipating future prospects. She
wants to turn the culturally dominant interpretation of «his story» into a new
kind of «her story» incorporating the ordinary women’s stories into the larger
frame of Irish history.

Boland’s testimonial project balances between recovering the silenced
histories of women and recording women‘s everyday domestic lives. Most of
her poems thus chronicle a «history of the ordinary». Especially over the past
two decades, Boland’s mature poetry has been marked by a paradigm-shift from
«artistic experimentation» to a more «ethical imagination». In her recent
volumes, we perceive a self-conscious poetic voice, who clearly distances
herself from the inherited poem, while expressing a concern with the ethics of

representation.
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Poman mnpezncraBisier coOOW KOMIUIEKC NpOOJeM MIiisl IEepeBOJYMKa,
BKJIIOYAs HUHTEPTEKCTYalbHOCTh, QJIIO3UM, pEaluu, MCTOPUYECKUH U
KyJBTYPHBIHA (DOH, HE TOBOPS YK€ 0 COOCTBEHHO JIMHTBUCTHYECKHX MPOOIeMax.

OcoObIif UHTEpEC MPENCTABIAET COO0H Ha3BaHWE POMaHa U €ro MEepPeBO.
Ha anrnmiickom s3pIke OHO 3BYYHT kak “Go and set a watchman”. Ha3sanue
OTCBUIAET K IIECTOMY CTHXY ABaAUaTh nepBod riaBbl Kuuru npopoka Hcaitu:
«H160 Tak ckazan mue ['ocniop: [loiau, mOCTaBb CTOPOXKa; MYCTh OH CKa3bIBAET,
YTO YBHIMTY». YCTaMH MYAPOTrO ISIIA — pe30Hepa aBTOp pacumiu(poBBIBaET
cTpoky Tak: «OCTpOB KaXIOro 4elOoBeKa, CTOPOXK KakJOro 4eJIOoBEeKa — €ro
COo3HaHMEe». ABTOp JenaeT amno3uto Ha Jxona JloHHa m XeMmuHrys?st — Ha
cakpameHTanbpHoe: «Hu oH YeroBeK He OCTPOB, a YaCTh MAaTEPHKAY.

«Her Takoif BemM Kak KOJUIEKTUBHOE CO3HAHHE» — PACHIA(POBBIBACT
[IpOpOoYeCTBYIOUIMHA 5. UenoBek — 3TO CyBEpEHHOE CO3HAHME, U OHO BCETAA
JIOJDKHO OBITh Ha CTpake, CTOSNTh Ha dYacax — aBTOp HE OOWTCS MOKa3aThCs
HasujaTenbHOH. Bce Xxynuiee B oOlecTBe HAauMHAETCS C MOTEPU UEIOBEKOM
jquua. Janeme — Ttonmna, cyabl JluH4a M gpyrue «xapHaBaibl cmeptuy. «M
YBHIEN OH eAyIlUX MONapHO BCAJHMKOB HA KOHSX, BCAJAHUKOB Ha OCIax,
BCAJHMUKOB Ha BepONIOfax; ¥ BCIAYNIMBAJICS OH MPWIEKHO, C OOIBIINM
BHUMAaHHEM, W 3aKpH4all, KaK JIeB: TOCIOAWH MOii! Ha CTpake CTOSUI 5 BeCh
JIEHb, 1 Ha MECTE MOEM OCTABAJICS LI€JIble HOUU: U BOT, €AYT JIIOAU, BCATHUKH
Ha KOHAX mnonapHo. IloToM OH Bo3rylacwil U ckaszan: naji, nan BaBuiion, u Bce
UIOJBI OOTOB €TO0 JIS)KAT Ha 3eMIIC pa30UTHICH.

Hasuuii napyr JIn Yoaiin ®auat, ObIBIIMIT npodeccop uctopuu Auburn
University ¥ CBSIIEHHOCIYXHTENIb, CKa3aJl B MHTEPBBIO, 4TO JIM «BEposATHO,
cpaBHmwia MoHpoBuiul 1 Basunon. BaBumon — obutenbs aMopagbHOCTH H
muneMepus. Koro-To Hy)XKHO MTOCTaBUTH CTOPOXEM, YTOOBI y3HATh, KaK HaHTH
BBIXO».

IepeBon 3ariaBust TpeOyeT OT MEpeBOJYMKA OOpAIIEeHHS K NPHHATOMY
TekcTy bubnum, TeM He MeHee, B HEM YK€ MPUCYTCTBYIOT BapHAHTHL, B IIEPBYIO

oyepeabp Kacaromuecss mnopsaka CJI0OB U BLIGOpa JKBHBaJICHTa CJIOBa
125



ITanuyenko E.N.
«[IOUIU MOCTABb CTOPOKA» — HOBBI BBI3OB
MHNEPEBOJUUKY

Jlnenponempoegckuii nayuonanvuwlii ynugepcumem umenu Onecsa I'onuapa

3uma 2015 roga o3HaMEHOBAJIach BXKHBIM COOBITHEM B aMEpUKaHCKOM
nmuteparype — Xaprnep JIu mepecrama OBITH aBTOPOM OJHOTO pPOMaHa, M
KaKAYIIUEe YUTATeIM MOIYYHMIM BO3MOXKHOCTb O3HAKOMHUTBCA C €€ HOBBIM
(xoTs1, ckopee, cTapblM) NPOU3BEACHUEM — MPOJOJKEHHEM BEIMKOTO pOMaHa
«YOUTb IEPECMETITHIKAY.

Poman Beimyctriio m3narenbetBo Harper Collins, a mpeazakassl Ha HETO
OKa3aJIMCh CaMbIMHU BBICOKMMH B MCTOPHM KOMIIAHUH. B KHIKHBIX MarasmHax
«Ilo¥ian MOCTaBb CTOPO’XKa» MOMEHTAIBHO CTalla XMTOM Npojax. Tak, B ceTH
Waterstone mnpenBapuTenbHbIE 3aKa3bl HAa KHHUTY JeNald dalle, 4eM Ha
¢unanbHyto yacth «["appu [TorTepa» n «50 OTTEHKOB ceporoy.

Oo6o3peBatens u3nanuss Wall Street Journal Cam Cakc Ha3Bajd HOBBIiA
poman JIu «ucTOopHell O CBEpPXKEHHU UAOJIOB U MYYUTEIbHOH KHUIOM C
OILIETTOMIISIFOIIIIM OIPOBEPKEHUEM CHAIOIIETO uaeanu3Ma "Yourp
nepecmentauka"». «an mocrass cTopoXkay — mepblil poman Jlu. Ero reponns
— ['nasacTuk, ye B3pocias )KeHIUHa, BepHyBIascs B Anabamy u3 Heio-FMopka
B 50-x romax, 4ToOBl HaBecTHUTH oTHA, ATTHKyca ®urHuya. KHura He Obuta
OITyONIMKOBaHa, HO €€ pEeNaKTOp MpPEAJIOKWI HalucaTh POMaH O JIETCTBE
I'mazactuka. Tak pomwics poMan «YOHTh mnepecMeniHuka». Jlu B cBoeM
3adBJICHUH II0CJIE BBIXOa POMaHa CKa3aia, 4yTo CYHMTana pykonuch « CTOpoxay
yTpaueHHOMH, 1 ObUIA YAMBIIEHA, KOTIa €€ aJJBOKAT ee O0HApYXKUTIA.

He ocranaBmmBasice 37€ch Ha COAEPKAHWM POMaHa, OTMETHM, YTO OH
YAUBHUTENBHO OBICTpO OBUI TEpEBEAECH HAa MHOTHE SI3BIKH MHpa. ABTOPOM
nepeBojia poMaHa Ha pycckud s3blk sBisercs A. C. bornaHoBckuid, Ha

YKpauHCKUH s13bIK poMaH nepesena T. Hekpsiu.
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T'anonoBa K.K.
®PA3EOJIOI'TYHI OJJUHHUIII B I’€ECAX BEPHAPJIA IIIOY:
TPAHC®OPMAIIIL TA ®YHKIUI

Jninponemposcvruii nayionanvhuti ynisepcumem imeni Onecs 'onuapa

3a OBrUif yac iCHyBaHHS aHTJTIHChKAa MOBa 3a3Halla BEMKUX ICTOPHYHHX
3MiH. Y 11 CTpyKTypi HAaKONMYWINCS BHMpa3W Ta CIOBOCHOJIyYEHHS, SKi
BUSIBUJIMCSL JIAaKOHIYHMMHM Ta BIYYHHUMH, 1 CHPMSUIM CTBOPEHHIO TaKol
JIHrBICTMYHOI JAuCHMIUIIHKM K (paszeonoris. [IpoGmemi ycranmenocti ¥
3MIHIOBAHOCTI CKiany (pa3zeonorisamiB, a came NHTaHHIO (Pa3eoJOriIHUX
TpaHcopmaliid, ki BEAyTh JO 3MiH Y CEMaHTHII (Ppa3eosOTIYHUX OIUHUIIH
MPUCBSYEHO OaraTo HAayKOBUX Tpanb. I[li 3MiHM TO3HAYAIOTHCS TEPMIHOM
CTPYKTYPHO-CEMaHTHYHA  BapiaTHBHICTS, a caMe  KOHTEKCTYyallbHO
nerepMiHoBaHi  Mommikamii  30BHIHBOI abo0  BHYTpimmHBOI  popMmMu
(paseosoriamiB, SKi BUKOPUCTOBYIOTBCSI MOBLEM JUISi HaWOLIBII BIy4HOI
nepenayi JyMKH i peaizanii HeBHOI KOMyHIKaTHUBHOT METH.

®pazeonoriyHi OJMHUII 3aCTOCOBYIOThCS y 0araTtbox cepax MOBIEHHS,
aje camMe MOBa XYJO)KHBOTO TBOPY 3 JIHTBICTHYHOTO TOIJIALY CTAHOBHTH
OpraHiyHy €IHICTh HaHOINBII IIMPOKOTO CIIEKTPa BHPAKAIBHUX 3aco0iB.
Oco0MHMBOCTI MaCTEPHOTO BUKOPHCTAHHS TPaHC(HOPMOBAHUX (HPa3ecoTOTIIHUX
OIMHUIIb Yy XYAOXHBOMY TEKCTI € O3HAaKOI IHAWBIIYalbHOTO aBTOPCHKOTO
ctwto. PosriisiHeMo Okl AETanbHO TNPHKIAIM CTPYKTYPHO-CEMaHTHYHHX
TpaHcdopmaiii ¢ppaseonoriamis Ta X GpyHKIIl B I1’€cax BiZIOMOT0 aHTIIIHCHKOTO
npamatypra bepuapna Hloy.

VY m’eci «Bi3ok 3 a0mykaMmy IiKaBUM € HACTYNMHUH npukian: « Orinthia:
You are as slippery as an eel; but you shall not slip through my fingers» [3, c.
76]. bepuapa Illoy 3’emHye nBi CXOXi 3a CTPYKTYpPOIO, alie Pi3Hi 32 3HAYCHHIM
(pazeonoriuHi OXWHHINI B OJTHOMY pEYEHHi, CTBOPIOIOYH IIHM CaMHUM I[iKaBHH
cTiticTnaHul edekt. Inioma “fo be as slippery as an eel” Mae 3HaYCHHS «OyTH

CIIM3BKHM, SIK BYrop» (ToOTO OyTH HEHAIIHO JIIOJUHOK). B cTpyKTYpi 11BOTO
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(pazeosoriaMy 3acTocoBaHe IIOPIBHSHHS, 110 JOINOMara€ OuIbLI BIy4HO
nepesaTd 3MICT Ta i/Iel0 BUCIIOBIIOBaHHs. [HINA QpaseonoriyHa oauHUIE ‘“fo
slip through someone's fingers” — «3HUKAaTH, BUCIW3HYTH, yXWIATUCS Bif
YOTOCh» — MIACHIIIOE CTHIICTHYHUH MPHUHOM, 3aCTOCOBaHUH aBTOpoM. IIpuitom
noBTopy (“slippery/ to slip” — «cnm3bkuit/ Bucnusznytn») bepHapa Illoy
BHKOPUCTOBYE MJIi CTBOPEHHS CEMaHTHYHOTO Ta CTHIICTHYHOTO 3B’S3KY,
CEMaHTHYHOTO Iapajeli3My, SKUHl y CBOIO Yepry IOB’sS3aHUH i3 KOHTEKCTOM
TBOPY Ta BUKOHAHHSI EMOILIITHO-OIIHHOT (DYHKIIIi.

B icropuuniii m’eci «CBsta loaHHa» MHCBMEHHUK TaKOX OYXe BIyYHO
BUKOPUCTOBY€E (hpa3eojIOTiuHi OJWHUIN, PO3KPUBAIOYM IIJITEKCT TBOPY.
Hampuxnan: «The Executioner: Her heart would not burn, my lord, but
everything that was left is at the bottom of the river. You have heard the last of
her. Warwick: (with a wry smile, thinking of what Ladvenu said) The last of
her? Hm! I wonder!» [1, c. 96]. ®pa3eonoriuna oquHULs “fo hear the last of
someone” O3HaYa€ «MaTH 3 KHMOCH cHpaBy/ OayuTH KOTOChb B OCTaHHEX.
BokuBaHHS CKIQMOBHX 4YacTHH ()Pa3eoNOTiUuHOI OJMHHUIN SK KOTe3idHHUX
eIEeMEHTIB JIOCHTh T[OLIMpPEHe came B Jiajorax. YacTKoBMH MOBTOP
(dpaszeonorizMy CHiBpO3MOBHHUKOM TaKOX JyXe YacTO BUKOPUCTOBYETHCS
JpaMaTypramu Juis BiITBOPEHHS KMBOTO MOBJICHHs. Y KOHTEKCTi TBOPY JaHUi
(hpaszeonoriaM miICHITIOE HApyTy 1 Mae Oaratuii miarekct. Kpim Toro, B iboMy
BHIIAJIKy MH 0aulMO CTPYKTYPHO-CEMaHTHUHY TpaHC(opMarliro gppa3eonoriqaol
OMVHHUIII B OJHOMY 3 pCUCHb, a CaMe CKOPOUYCHHS CKiIany (paszeonorizmy
(Bincikauus): “The last of her? Hm! I wonder!”.

VY 1BOpi «O6paHels 107i» PO3rNIIHEMO HACTymHMH nianor: «Lady: The
Letter! About Caesar’s wife! Napoleon: Caesar’s wife is above suspicion. Lady:
I wonder would Caesar’s wife be above suspicion if she saw us here togethery
[2, c. 22]. Tak sk 6a3oBa ¢opMma (ppa3eosOTidYHOT OAMHHUIII YACTO HE MOXKE
mepeaTH 0araTcTBO Ta pPI3HOMAHITHICTh €MOINH, BITYYTTIB, EMOLIHHOTO
KOH(QIIIKTY, aBTOp 3MiHIOE ()pa3eoyiori3M 1 BHKOPHCTOBYE HOrO y HOBOMY

MpUIOMYy 3Ha4YeHHi. B paHoMy npukiani npucyTHi aHadopHyYHHI ITOBTOP,
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YHIBEpCAJbHUM IHCTPYMEHTOM JUIS BHMKOHAHHS 3aBAaHb 3 IHCTUTYLIHHOTO
PO3BUTKY Oprasizariii.

Besnepeuno, iMmiueMeHTallis MiXXHAPOAHUX HABYAJIBHHUX IHCTPYMEHTIB Ta
BUKOHAHHS 3aBlIaHb, 3 IMM [OB’S3aHUX, Ha MEpIIMA IUIAaH BHCYBa€E
chopMOBaHICTh IHIIOMOBHOI KOMYHIKAQTHBHOI KOMIIETEHIIi (DaxiBIliB Ha piBHI
He Hkde B.2 3rinHo 3araipbHOEBPONCHCHKIX pPEeKOMEH IAIli 3 MOBHOT OCBITH.

[Ipuknagamu  1100aNbHOTO  MIAXOMY N0 MIATOTOBKM — HAaBYAIBHHX
iHCTpyMeHTIB Mo>kHa BU3Hatu KepiBHuiTBo 3 nosermenss Toprisiai €EK OOH
(Trade Facilitation Implementation Guide / TFIG), sike nponoHye Ha YOTHPHOX
JOMEHaxX Haipi3HOMaHIiTHIIy iH(poOpMamil0o AJIs  Jep>KaBHOIO  CEKTopa
(MuTHHILI), TTPUBAaTHOTO cekTopa (Oi3Hecy), TpOMajsH, 30KpeMa HOPMATHBHI
(KOoHBEeHIIi1, yroau, TEXHIUHI CTAaHJAAPTH Ta PETJIAMEHTH) Ta PAMKOBI JOKYMEHTH
(mpodeciiiHi  cTaHAapTH ~ MDKHAPOAHWX  OpraHi3alliifl, = MEMOpaHIyMH,
KepiBHHITBA 3 IMIDIEMEHTAIil), Kelc-icTopil, MepemoBHil IOCBiA, TOIIO.
HapuanbHuit  iHctpyment BMO -  MwuTHa  iHTepakTMBHa  Mamna
(www.wcoomd.org) mpomnoHye 3arajbHy IH(POPMAIIO MIOA0 HAliOHAIBHUX
OCBITHIX IOJITHK B raJy3l MUTHOI CIIpaBH, a TaKOX HOBI HaBYaJbHI MPOTrpamMu
Ta Moayni. be3mepedHo, TOCTIHHO OHOBIIOBAaHHWHA KOHTEHT MIiKHAPOIHUX
HaBYAJIBHUX IHCTPYMEHTIB BiAIOBITHO BUMOT 4acy € iX 3HAYHOIO IIEPEBArolo.
3’sicoBaHO H ONMUCAHO 1HIII TIepeBard Mi>KHAPOAHUX HABYAIBHUX 1HCTPYMEHTIB.

A BTiM, BHABICHO HH3KY IpOOJIeM, SKi CTOCYIOTBCS PO3POOKH
YIPOBAPKCHHSI MDKHAPOJHMX HABYAIBHUX I1HCTPYMEHTIB (KOMII IOTEpHO-
TEXHOJIOTI4HI, oprasizariifHo-ynpaBIiHChKI, TICUXO0JIOTO-TIe/IarOTi4uHi,
(iHaHCOBO-EKOHOMIYHI Ta HOpMaTHBHO-mpaBoBi). [lopsin 3 ycBimoMIeHHSIM
HEOOXiTHOCTI KOMIIJIEKCHOTO 1 30aJaHCOBAHOTO BUPIIMIEHHS KOXHOI 3 IHX
mpobieM, iX MpakTHYHE PO3B’S3aHHSA € Ha CHOTOJHI CKIAJHUM 3aBJAHHAM, JI0
HeoOXiTHOT MeXi He BU3HAYCHHUM 1 TOMY HAJIGKHUM YHHOM HE PO3B’s3aHUM, IO

1 BU3HAYa€E MNEPCHCKTUBU MMOAAIBIITNX nocnizmcem,.
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ramysi MiIrOTOBKH, IMEPEMiArOTOBKH Ta MiJBHUIICHHSA KBamidikamii kaapis
(T. Xazen, A. Taitmxman (T.Husen, A. Tuijman), 1994; JI. Bimmoycon
(D. Widdowson), 2011; O. Osuapyk, 2004; O.IlaBnenko, 2012, 2015;
b. Paiizep (B. Reiser), 2013; O. Tpskina, 2015; /1. Izoxar (D. Zsolt, Dézsi), 2010
Ta iH.).

I'octpo mocrae mpobiemMa yZOCKOHATIOBAHHS KOMIICTEHIIH SK THX, XTO
HaBYa€ThCSA, TaK 1 THX, XTO HaByae. ToMy BHHHKAae IOTpeba B HOBHX Ta
aKTyaJbHUX HaBYAIBHHUX IHCTpYMEHTaX. 3Ba)KaloUM Ha aKTyaJbHICTh MpoOiIemMH,
METOI0 HAlIOro JOCTI/DKEHHS BHM3HAYa€MO BHMBYEHHS CEPEJOBHIIHOTO
KOHTEKCTY Ta BHKJIHKIB, $AKi OOyMOBHJIM BHHUKHEHHS MIKHApOJHHUX
HaBYAJIbHUX IHCTPYMEHTIB, @ TAKOXX MEPCHEKTUBH IX YIPOBA/KCHHSI.

3’scoBaHO, IO KOHIENTYaIbHI MiAXOMX O MiArOTOBKH 1 IIiJIBHINCHHSI
kBaridikamii paxiBuiB Ha rI00ATEHOMY PiBHI BU3HAYAIOTH, IEPEIYCIiM, TPOIIECH
rirobaitizarii, TOMy 10 caMe BOHH OOYMOBITIOIOTh IIBHUAKO MIHJIMBE MpodeciiiHe
CepelloBHIIe, a THM CaMUM 1 NOCTiHHY “HIArOHKy—Hig-MeTy” mpodeciiiHux
NPUHLMITB Ta NPAKTHK, KOMIIETEHLIH (axiBLUiB. A Ha pErioHAIBHUX Ta
HaliOHAILHUX PIBHSAX aKTyaJlbHHMMH BHM3HAIOTH IHTErpamilo i yHidikariro
BUMOT, MPOILIECIB, MPOLEAYDP, KOMIIETEHTHOCTEH MepCoHaly, IO y CBOIO 4epry,
noTpedye po3poOKH i ympoBaKeHHS YHi(pIKOBaHHUX TIIOOATHHUX HAaBYATBHUX
IHCTPYMEHTIB.

Toit ¢akr, mo MiDKHApOAHI oprasizaiii, 30kpeMa E€Bporneichka
exoHomiuHa koMicis OOH (€EEK OOH), Bcecpiths MuTHa opranizaiis (BMO),
CgitoBa opranizauis toprisii (COT) Tomo, po3poOuiy ri100alIbHi TUCTaHLiHI
iHiniaTuBu B cdepi MiAroToBKM KaipiB, cepex skux: [Ipodeciiini cranmaptu
BMO, mnardopma enektpoHHOro naucranumiiHoro HapuanHa BMO CLIKC,
TeMaTW4Hi HaByasbHO-MeTomwuHi iHCcTpymMeHTH €EK OOH Tta BMO
(kepiBHMIITBA, TiaW, TJIocapii, HABYAIbHI MaTepiand BiJ OH-JAHH-TEKIIH 10
TECTIB /I CAMOKOHTPOJIIO TOIIO), MiATBEPXKYE, 10 caMe TI00aIbHI HaBYAIIbHI

mporpamMmu  Ta MiIatGopMH CTald PO3TISIATHCS Ha MOJITUYHOMY piBHI
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HEMPsIME PUTOPUYHE 3aMUTAHHSI, 0 Pa30M MiJICHIIOIOTh BUCOKY IHTCHCHBHICTb
cTriticTHyHOrO cepenosuia. dpaseonoriuna oxunuus “Caesar's wife must be
above suspicion” Mae icTopudHe 3HaUeHHs — «IpyxuHa lle3aps mae Oyt mo3a
migo3poroy. KOmiit [le3ap po3myduBces i3 CBOEIO APYKUHOIO, HE TOMY IIIO BBa)KaB
ii BUHHOO, a TOMY 110 Apy>kuHa Lle3aps moBUHHA OyTH 1M03a OyAb-SIKHX ITi03P.
I B manomy Ttekcrti, TomoBHHI repoll ByoHamapTr BBakae ceOe BENWYHAM Ta
mopiBHIOE 3 HamoneoHoMm, ToMy el (ppa3eoJOriyHuid BUPa3 MiICHIIOE iPOHI0
aBTOpa HaJ| FepOEM Ta PO3KPHUBAE HOTO CYTHICTb.

JlocniguBmmm CTPYKTypHO-CEMaHTH4HI TpaHchopmanii ¢pa3zeoaorivyHux
onuHMLE y I’ecax beprnapaa Iloy, MokHa 3poOUTH BHCHOBOK, IIO aBTOP 4acTo
BHKOPHCTOBYE TIPHHOM IOBTOPY (hpa3eosoriaHoi OJUHMIN B OJHOMY pEYEHHI
abo BHpasi, 10 3MYIIy€e YUTada 3BEPHYTH OCOOJMBY yBary Ha OKpeMi CIoBa,
HaroJIONIyI04u Ha 1X 3HaUeHHi. B kKo>kHOMY BuIanKy ¢paszeonorisMu HaOyBalOTh
HOBOT'O 3HA4YEHHS, 1[0 AOIOMarae IMMCbMEHHHUKY BIYYHO HepenaTH ipoHio abo
MeTadopuyHe 3HAYEHHS. [AioMM dYacTo MiAalOThCs TpaMaTUYHUM 3MiHaMm,
BXKHBAIOTHCS B IMIICPATHBI, IO JOIIOMAra€ CTBOPUTH S(PEKT HANPYTd y TBODI.
®dpa3eonoriydi  ONMHMINI  HiAMAOTBCS  TpaHchopMmamii  AAS — MiATPUMKH
CEMAaHTHYHOTO Ta CTWIICTUYHOTO 3B’SI3Ky, CEMAaHTUYHOTO MapalesnizMy, SKuil y
CBOIO Yepry ITOB’3aHUH i3 KOHTEKCTOM TBOPY, Ta BUKOHAHHS €MOLiHO-OI[iHHOT
GyHKIIIT.

Bioniorpadiuni nocuianus:
1. Shaw G. B. Saint Joan / G. B. Shaw. — London: Constable & Co., 2000. — 160 p.
2. Shaw G. B. The Man of Destiny / G. B. Shaw. — London : Dodo Press, 2006. —
46 p.
3. Shaw G. B. The Apple Cart / G. B. Shaw. — London : Penguin Books, 1989. —
128 p.
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Holovan N.A.
THE SYMBOLISM OF COLORS IN THE POETRY OF S.T.
COLERIDGE

Oles Honchar Dnipropetrovsk National Universit

The given paper is devoted to the study of the symbolism of colors and
their reproduction in the Russian, Ukrainian and French translation of the
creative heritage of the famous English poet of XVIII-XIX centuries, S. T.
Coleridge.

Problems of translation of literary works were explored by such scientists
as A. V. Parshin, A. D. Schweitzer, V. N. Comisarov, G. Catford, J. Nida, C.
Taber, V. Wills etc. In their opinion, a translation — is a processing and
verbalization of the text, which comes from the text in the source language to
the equivalent text in the target language, and suggesting substantive and
stylistic interpretation of the original. The translation is internally dismembered
process involving two main phases: a phase of reflection, during which the
translator analyses the source text, taking into account its semantic and stylistic
intentions, and the linguistic phase of reconstruction, during which the translator
reproduces the source text, which is subjected to semantic and stylistic analysis
with the optimum requirements of communicative equivalence.

The central concept of our research is the concept of «color» and its
symbols in the poetic text. Poetic text is a very complex aesthetic structure,
because it is the form of existence of poetic images, where the artistic thought
embodied in poetry and permeates all its elements.

According to the scientists and psychologists G. Freeling and K. Auer:
«Color is a «force» that can be used». Knowing this fact and using it correctly,
by applying symbolism and imagery, writers can make their works truly perfect
in order to attract the readers and keep their up to the last point.

It is known, that color is an object of research of many scientific

disciplines that are part of not only such natural Sciences as physics, chemistry
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The seminar is a flexible form of education, which encourages
independent work of each student. This approach also allows approximating the
content of the educational material to the real needs and practicing,
demonstrating the creative individuality and creating the atmosphere of mutual
support. However, this type of communication is one of the most difficult and
implies the existence of a specific knowledge base.

Play activity provides a natural motivation in learning of foreign
language; the humorous colouring in its turn makes even the basic expressions
interesting and meaningful. The game should be considered as an exercise that
creates conditions for multiple repetition of the speech sample in order to
enhance vocabulary, grammar and pronunciation. The game includes a decision
— what to say to become the winner? The desire to solve this question stimulates
cognitive activity while playing. Unlike the seminar, this kind of activity is
suitable for learners with different levels of knowledge.

To sum up, teaching speaking to EFL students concerns social conditions
of the implementation of vocabulary and creating the environment of interaction
between people concentrated on the same situation of abstract reality
(communicative situation); controversy on the given topic (discussion);
discussing an issue leaning upon a self-study of the given question (seminar); or

developing of communicative competence in a form of a game.

ITaBaenxo O.0.
MI’KHAPOJHI HABYAJIBHI IHCTPYMEHTU:
BUKJIUKHU I TIEPCIIEKTUBHA

Vuisepcumem mumnoi cnpasu ma ginancie

I'moGanizoBaHuii CBIT BHCyBa€ BCe HOBI BHMOTH JO KOMIICTEHIH i
KOMIIETCHTHOCTEH (haxiBIiB pi3HUX Tamy3eil. Tomy kopemnsmis mpodeciiHux i

OCBITHIX CTaHAAPTIiB B OCTAHHE JCCATHUIITTS € OCHOBHHM 00’ €KTOM JIUCKYCIH B
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and rules of communication among the interlocutors in definite cultural
environment; 4) the willingness and ability to dialogue of cultures.

Despite the wide range of the methods encouraging teaching speaking
(Community Language Teaching, Direct Method, Total Physical Response, The
Silent Way etc) there still exist some obstacles in the learning process. Among
them such factors as the age of the EFL student, exposure, native language,
sociocultural factors could be distinguished. Frequently, the lack of intrinsic
motivation causes some problems, since learners are unable to see the relevance
of the studying issues.

Acquiring speaking skills is a complicated process, due to the role of
listening and reading comprehension in developing speaking abilities. Relying
upon the researches of different scholars (D. Brown, J. Harmer, J. Richards, K.
Shumin), four main principles of teaching speaking can be defined as following:
1) the focusing on the authentic source of material; 2) providing the
opportunities for learners to practice specific language structures; 3) relevance
of the given materials; 4) sociocultural orientation of learning.

To the most effective ways of teaching speaking in the EFL classroom
belongs communicative situation, discussion, seminar and game.

One of the most effective means of teaching speaking is a communicative
situation. This term refers to some imaginary models of a real contact, in which
the speech behavior of interlocutors in their typical socio-communicative roles is
implemented. As typical examples of communicative situation can serve the
conversation between a buyer and a seller, the mother talking to her son about
his school success etc.

Discussion as a way of teaching language is the debate on the
controversial issues and problems aimed at stimulation of cognitive process.
Methodologists claim on the high effectiveness of discussion in removing some
limitations in speech due to low level of communicative competence and

absence of dynamics of complexity of lexical and grammatical aspect of speech.
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and biology but also it is a part of linguistics, history, cultural studies, art and
literature.

The problems of color perception treated by various scholars and
researchers who tried to prove that the color has not just psychophysiological,
but the physiological and emotional impact. For the person, world is always a
visual scene, a certain pattern that is formed from combinations of light spots of
different brightness and color.

The first who created a coherent system of colors was a genius of the
Renaissance, Leonardo da Vinci. He found that the variety of color, opened by
the ancient Greeks and Romans, may be limited. A great artist stated that there
are only six simple colors: white, yellow, green, blue, red and black, and
highlighted two possible colors aspects — artistic and physical.

By the concept of «color» and its imagery in English literature are
dedicated the great amount of works, however, this language phenomenon is not
fully understood, and researchers are increasingly turning to this problem.
Russian linguist and psychologist G. M. Frumkina wrote about the color in such
way: «There is a world of color — the phenomenon purely psychological, since,
as you know, in nature there are only light waves, and color is a product of our
eyes and brainy.

To sum up, it is appropriate to say that color is perceived by each person
individually, on a purely subconscious level, and it will cause distinct and
specific changes in the mental world, the interpretation of which gives rise to
what we call color associations and symbols, in other words, impressions of

color.
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I'onuapenko E.II.
«TIR’D WITH ALL THESE...» COHET HIEKCIIIPA Ne 66 B
YKPATHCbKOMY HEPEKJIAJI IBAH ®PAHKO, ITOP
KOCTEIIbKHI, OCTAIlI TAPHABCHKHWI)

Jninponemposcokuti nayionanvrul yHisepcumem imeni Onecs I onuapa

Koxen IllekcmipiB COHET — [le pOJ3UHKA, POJ3HHKA ITOYYTTIB — CBITIIHX,
SICKpaBUX ab0 TEMHHX Ta CyMHHX BOJHOYAC, aje KOXKEH 3 COHETIB CIIPaBIISIE
SICKpaBe BPaKEHHS YU TO CyMY, YM TO TYTH, HE 3aJUIIArOu OalayXum Oynb-
SIKY JIFOJIMHY, SIKa 3/1aTHA HABITh HA BiJICTaHI YOTHPHOX CTOJIITH MEPEXKUTH Ti XK
MTOYYTTS, IO ¥ aBTOp COHETiB. YBech coHerapii Binmpsama Illexcmipa, a e 154
COHETH, - II¢ TPOHO JIIOJACHKUX IOYYTTIB, fAKI Tak OJIMCKyYe BiITBOPUB Yy
cIIoBOOOpaszax BENUKUHA aHTIiHChkuiA Oapa. «Sxk MineroH, ab6o J>KOHCOH,
Iexcmip 3 IOHHX POKIB 3acBOiB, M0 MOXXHa 3MIHIOBATH MOPSIOK CIIB Ha
KOpPHCTh MHJIO3BYYHOCTI 200 BHpa3HOCTi. Lleil ypok BiH omaHyBaB Ha3aBKAN»
[1, c.91]. Sk BmaeTbcs mepekiagadaM 30eperTd M0 MEJIOIUKY, IF0 BHPAa3HICTh
ciiB-novyTTiB? JJoOpe BijoMO, 10 y KOXKHOTO MepeKIiaiada XyJ0’KHbOTO TBOPY
CBO€ BITYYTTSA OpHWTiHANY, CBOS TBOpYAa MaHEpa BIATBOPEHHS MEpPIIOTBOPY.
Ykpaincekux nepexnafiB conetiB lllekcmipa mocuth 6araro, i BCi BOHH, SIK, HAM
BHJIAETBCS, - BAAJi 1 IiKaBi 3a CBOIM BUKJIAIOM 3Haximkw. I[lepexiamati
[lexcmipa He JleTko, 00 KOKEH Iepekiagad MOXKe BIIUYTH BIUTHB «iHEpIii
MIepIIOTro BpasKeHHs» [2], 1 TAaKUM «IICpIIUM BPAKEHHSIM» IJIS NEpeKIIaiadiB €
nepeknany y Buknani Camyina Mapmaka. Sk BBakae O. Apceniok: «lHoxi
HaBiTh CKJIAJIA€ThCS BPaXKEHHs, L0 YKPAaiHCHKOIO MOBOIO IEPEKIIAAIOTh HE
[lexcmipa, a C.Mapiiaka (3aCTOCYBaHHSI THX CAMUX MOBHHUX 3ac00iB, BiJICYTHIX
B opuriHaii» [3, ¢.118]. Ha mpoTtuBary miif To4mi 30py, IpPOITOHYEMO HAIll aHAi3
66 conery lllekcmipa y Bukiani . @panka, I. Koctenpkoro, O. TapHaBChKOTO -
MaicTpiB TPaHCIATOPCHKOTO MHCTENTBAa. Bci Tpu mepexiagm — pi3HI 1 3a
Pe3yJIbTaTOM MepeKiay, o € IMPUPOAHIM, 1 38 Pe3yIbTaTOM HOr0 CHPUHHATTS

yurtadeM. Lle HIOH, SK CIYIIHO MiAKPECITIOE YKPAiHCHKUIT TOCHIAHUK: «ecTadera
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device reinforces Freshmayer’s pessimism who did not see anything positive in
this world. The only thing he was able to do is to all criticize and complain
about life.

The story says that life in a big city is very busy in comparison with life of
a small village and that people in this city are just little spots. “You travel the
streets, and a finger beckons to you, a handkerchief is dropped for you, the
elevator cable or your bank breaks, your wife disagrees with you, and Fate
tosses you about like cork crumbs in wine opened by an unfed waiter”.
Comparing man "with a cork from wine", the author wants to emphasize how
small and insignificant every single person is in this enormous society which
affects human beings by any way and makes them move and "live." Discrepancy
between comparable components helps to create such stylistic device as simile.
Two combined concepts that belong to different objects of reality “fate tosses
you about like cork crumbs” create the comic image of the given situation.

This paper is rather important and useful for linguo-stylistic analysis of the

creative works of O. Henry.

Nizkodubova K.
SOCIOLINGUISTIC PECULARITIES OF TEACHING SPEAKING
SKILLS TO EFL STUDENTS
Oles Honchar Dnipropetrovsk National University

Development of speaking skills requires not only the knowledge of the
general grammar and semantic rules, but also the peculiarities of the foreign
language usage in the context of social interaction of native speakers.

Modern approaches to teaching language, that concentrate on the
sociocultural components, put forward the following requirements: 1)
knowledge of the national vocabulary or phrases; 2) the study of speech

etiquette and verbal behavior of different cultures; 3) knowledge of the norms
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American writer O. Henry is well-known as a great master of humour and
is famous for his unforgettable short stories. He is a master of unexpected
endings. He managed to find his place among the most outstanding people in
American literature because of the originality of his talent.

At the beginning of the story "The Complete Life of Johns Hopkins," O.
Henry points out that "no man has tasted the full flavor of life until he has
known poverty, love and war». The character lives a routine, even boring life.
And suddenly adventures bring him into a rich house of the lady. All these
events differ from the routine life so much that we really can say that the main
character “has tasted the full flavor of life”. «John Hopkins sought to inject a
few raisins of conversation into the tasteless dough of existence». Metaphor “to
inject a few raisins”, where the denotational meaning of the verb fo inject is to
introduce (a liquid, especially a drug or vaccine) into the body with a syringe, in
a combination with the subsequent phrase a few raisins is a little bit illogical,
but the author wants to emphasize the desire of the main character "to add
sweetness" to his boring life. Separate meanings of the metaphor “the tasteless
dough of existence” are quite diverse, but in this very combination they create
metaphor. The use of the noun dough together with the adjective tasteless is
rather symbolic. The author depicts the character’s life to be rather boring and
monotonous, which "stretches" and nothing interesting happens. Through the
metaphorical meaning of words a writer displays the depth of his own
associative - imaginative thinking.

Horkins was wandering down the street and decided to buy some
cigarettes. He came into the shop where the owner was a man named
Freshmayer for whom life was dull existence. Hero had taken a cigarette before
paying, but then he realized that he had no penny in his pocket. Hopkins assured
the owner of bringing him money, but that one became furious. «Joy surged in
Freshmayer's heart. Here was corroboration of his belief that the world was
rotten and man a peripatetic evil ». Oxymoron - a combination of two opposite

in meaning words (joy and evil) creates a comic effect. Using this stylistic
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nepexiany. KoxeH HOBUHM mepekian — Ie [e OAMH KPOK A0 DIHOLIOro,
MOBHIIIIOT0, aJICKBATHINIONO PO3YMiHHS HepuioTBopy» [4, ¢.259]. Coner 66 —
MOTY)KHHI BUKJIMK JIUXY, 3HEIOJI, Hem[acTsaM. BBaxkaeMo, 110 BiH € aKTyalbHUM
i cporoaHi, 60 Bci mepemiveni Illekcmipom HemacTs W JIMxa MarOTh Miclle 1 B
Hamomy xHUTTi. Ha Ham mormsia, «coHeT Ne 66 — 11e KBIHTECEHITIs CyMy, B TKOMY
Iexcip Ha3WBae Bci nmxa (HAmacTi), SKi MPU3BETH OO pO3IMady, 3HEBIpH Ta
0e3Buxofi. Mu He 3HaEMO, 3a IKUX 0OCTAaBHH ITOET CTBOPHUB IICH COHET, IO Came
CHPUYMHUIO TTHOOKE BIIUYTTS XKYpOHW, TYrH, MPHUKPOCTI, po3dapyBaHHsI, ale,
HareBHe, To OyB 3HaYHMH TSArap cymy, OiaM, HECIIPABEUIMBOCTI, OO iHaKIIE YH
MIr OM MOeT MEepeTiuUTH JHUIIe y YOTHPHAIUATH pPSAKAX yCi JHuxa CBITY.
3moramox Oe3miy 1 iX BHpimIeHHS — 1€ CHpaBa 1 MIEKCIiPO3HABIIB, i
nepexiagadisy [5, c.121].

VY 3anpornoHoBaHiN It KOoH(EpeHIi JOmoBini WAEThCS He JIHIIE PO
CIPUIHATTS KOKHOTO 3 3aIPOMOHOBAHUX 10 PO3TILANY MEpeKiIamiB, a i mpo Te,
[0 KOXCH MEepPeKIaj], He3BaKAIUK Ha MEBHI BTPATH, 0J]a€ HOBOTO PO3yMiHHSI
OpHUTiHANly, € «HEPIAKO TMOJeMika 3 MOMEPEAHIMU TMEPEeKIaAaMd TOTO YU

IHIIIOTO OPUTIHAILHOTO TBOPY» [4, ¢.259].

Bio6aiorpadiuni nocunanus:

1. Axpoiin I1. [lekcrup. buorpadus / Ilep. ¢ anrn. O. Kensbept. —
M.: UznarensctBo KoJIubpu, 2009. — 736 c.

2. Enexrponnwuii pecype: Enudépoa M. «barupa ckazana...». ['ennep
CKa304YHBIX M MH(OJOrMYECKUX MNEPOCHAXKEH aHIVIOA3BIYHOW JIMTEpaTyphl B
pycckux nepeBojax // magazines.russ.ru/voplit/2009/2/elil2.html

3. Apcernrok O. Ilnaroniuna r000B Ta yKpaiHCBKI Tepeknamadi //
«BcecBiT» - )xypHai iHo3eMHOT JiTepaTypH. - Ne 8-9 (812-813), 1996. — C.117-
129.
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4. Txauenko C. IllekcnipiB coHer: TpyaHouii iHtepnperauii / «Xai
CJIOBO MOBJICHO iHaKme...»: CrtarTi 3 Teopil, KPUTHKU Ta ICTOPIl XyH0KHBOTO
nepexiany / Ynopsa. B. Konrinos/ - K.: Tainpo, 1982. — 295 c.

S. I'oruapenxo E. I1. «Irepuis nepmoro BpaxkeHHs»: coneT Lllekcmipa
Ne 66 y mepeknani IBana ®panka, Ocuna Pymepa ta Camyina Mapmaka //
HaykoBuit Bicank MikHapomHOTO TyMaHITapHOTO YHiBepcuTeTy. HaykoBuit

36ipHuK. Cepis: @inonoria. Bum. 20. - Oneca, 2016. — C.118-122.

Glukhova L.O.
MULTILINGUAL COMPONENT AT EUROPEAN UNIVERSITIES
Oles Honchar Dnipropetrovsk National University

The phenomenon of multilingualism has been of great topicality in
modern Europe. Despite being quite young, this notion has been used in the
higher education discourse more and more widely; besides, there is a number of
works dedicated to the explanation of its semantic structure and peculiarities.

It goes without saying that in order to have a multilingual component
implemented into the learning process a higher education institution should have
a proper organizational structure and highly qualified managers. This is the field
of study of educational management.

A multilingual component plays a significant role in providing the
competitiveness of a higher education institution mainly at the external market
(international collaboration). Consequently, it is of vital importance for the
manager of the university and his team to speak at least one foreign language.

The research has been conducted on the information materials that the
official web-sites of several European universities contain. We have singled out
the key criteria for tracing the principles of multilingual education
implementation which have been stated by us, i.e. the principles of academic

mobility for faculty and students and the principles of international cooperation,
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Takum 4MHOM, HAYKOBO-TEXHIUHI TEKCTH XapaKTEPU3YIOThCsl OCOOIMBUM
CTHJIeM, SIKMU BiJpi3Hs€ IX BiJ IHIIMX TUMIIB TekcTiB. [Ipu mepekmani Takux
TEKCTIB II1 OCOOJIMBICTH CTBOPIOE JOJATKOBI TpyAHOLI Ta mpobiemu. Tomy,
OCHOBHA CKJIAHICTh IIEPEKIaay HayKOBO-TEXHIUYHHX TEKCTIiB, a camMe MepeKiaj
TEPMiHIB, TIOJSITAaE y PO3KPUTTI Ta mepenadi 3acobaMu yKpaiHChKOT MOBH

THIIIOMOBHHX pEaTii.

Bioaiorpadiuni mocuiianus:
1. Anekceea 1.C. Beenenue B mepeBojoBeaeHue: Yued. mocodue s
ctyn. ¢unon. u TuHTB (ak. Beicul. yuebd. 3aBenenuii / M.C. AnekceeBa.
- CII6.: ®umonornueckmii ¢akymprer CIIOIY; M.: W3natenbckwmii

nentp "Axagemus'", 2004. - 352 c.

Nahorna A.S.

SOME OBSERVATIONS OF STYLISTIC DEVICES
PRODUCING COMIC EFFECT IN O.HENRY’S STORY “THE
COMPLETE LIFE OF JOHN HOPKINS”

Oles Honchar Dnipropetrovsk National University

The research of the category of comic has been and remains an urgent
problem of different branches of philology. The availability of the language
system which is used exclusively to create comic effect remains open. The
category of comic and means of its expression deserves constant attention in
modern linguistics because a uniform system, which would include all the

linguo-stylistic means for creating comic effect, has not been developed yet. The

most detailed review of means of expressing comic appears in the works of such
researches as Elsberg Y., Borev Yu., Propp V., Dzemidok B. They claim that the
most common means to express comic effect are metaphor, simile, paradox,

pun, irony, periphrasis.
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eKBIBaJIGHTH. 3aMiHa TEpPMiHIB OJIM3BKMMH 33 3HA4YCHHSIM  CIOBaMHU
Henpunyctuma. Tak, HapHUKIaJ aHIJIHCbKe CIO0BO «fire hosey», Mae mepexian
«NOJICENCHUTT  CMB0A», X04Ya JIOCHIBHO 1€ «IOXEKHUH [UIaHr», [0 €
HETPUITYCTUMHUM 1 IPU3BOIUTH O KOMIYHOTO PO3YMIHHS Yy Taly3i HOXKEXKHOI
6e3mexn. OcoONMBI TPYIHOILI IS TIepeKiIay BUKINKAIOTh BUTIAKH, KOJTH OJIH
i TOH jke TepMiH Mae pi3He 3HAUYeHHS B 3aJCKHOCTI BiA TpWIagy dYH
obmagHanHs. CioBo «key», Mae 4 TepeKIamu: KoY, WNHUTbKA, KHONKA,
nepemuxay. ToOMy BHpIIIANEHUM IIPH TEpeKiaai 0araTO3HAYHOTO CJOBA €
KOHTEKCT.

Just Toro, o6 MpaBUILHO 3pO3yMITU CHENiadbHUA TEKCT, SKUH MiCTUTh
TEPMIHOJIOTIYHY JIEKCHKY, HEOOXiIHO H00pe 3HATH MpeaMeT Ta 3B'SI3aHy 3 HUM
aHTIINCHKY TepMiHOJIOTiI0. BpaxoBytouwn, o TepMiH — Iie, eI 3a Bce, CIOBO,
ajge, 3BaKAIOYM Ha OCOOJMBOCTI MOro BIAMIHHOCTEM BiJ OCTAHHBOTO, JIS
MepeKiIaay BUAUIIOTH TPH KaTeropii BiAMOBITHOCTEH:

- EKBIBaJICHTH;

- BapiaTHUBHI Ta KOHTEKCTYaJIbHi BiJMOBIIHOCTI;

- yci BUOM NepeKiIagalbKuX TpaHchopMaii.

BuxopucrtanHs 3amo3udeHHs (HANpWKIaL, motor - momop, diesel -
ouzenv, radar- paoap) 3abe3nedye 30€peKeHHs TOJOBHHX XapaKTEPUCTHK
TepMiHa, i, KpIM TOT0, 3alO3WYCHHS TEPMIHIB 3 MOBHU OpHTIHATY 3a0e3ledye
yHi(ikaIio MeTaMOBH TaHOT HAYKH Ha iHTEpHALIOHATHHOMY PiBHI.

OCHOBHHMHU BUMOTaMH, SKHM MOBHHCH BiJIIOBIIaTH HAyKOBO-TCXHIUHUMA
TiepeKsIall, €: TOUHICTh — BCI MOJIOXKEHHS, SIKi TI[yMayaThCsi B OpUTiHai, IIOBUHHI
OyTH BHKJIAJICHI B MepeKiai; CTUCIICTh — BCI MOJOXKEHHS OpPUTiHATY HOBHHHI
OyTH BUKIIQJICHI, CTUCIIO 1 JAKOHIYHO; SICHICTh — CTUCIICTh 1 JAKOHIYHICTh MOBH
nepekiialy He MOBHHHI 3aBaXaTd BHUKIALY JIEKCHKH, 11 pPO3YyMIiHHS,
JiTepaTypHICTh - TEKCT epexIaTy MTOBHHEH 3aJOBOJTEHSTH
3araJbHONPUITHATIM HOPMaM JIiITepaTypHOI MOBH, 0€3 B)KUBAHHS CHHTAKCHYHHUX

KOHCTPYKIIifl MOBH OpHTiHATY.
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opportunities for foreign language learning, and the existence of permanent
courses in foreign languages.

We have received the following results. Academic mobility is an
essential sphere of concern in every university. Each of analyzed higher
education institution offers a wide range of programs for the faculty and student
exchange. The region of international cooperation is not limited only by the
European countries. The selected universities also cooperate with higher
education institutions of Asia, North America, South Africa and other regions of
the world. This very fact shows that not only the academic experience is being
exchanged, but it also makes a person multicultural, educated in different
spheres of life and broadens their outlook.

In every university there is a foreign language center. The number of
foreign languages offered there varies from four up to thirteen. The list of
foreign languages includes both languages of European countries (Italian,
German, French, Spanish, Ukrainian, Russian etc.) and languages of other
regions of the world (Chinese, Japanese, Arabic etc.). Besides, every student has
got a chance to take a foreign language exam and receive an international
certificate where the level of his foreign language knowledge is indicated. In this
very case, multilingualism is implemented as a purpose of learning, i.e. a foreign
language is taught and learnt in its “pure form”.

Each university offers its students specialized courses in a language
different from the official language of the country the institution of higher
education is located in. In this case, we consider a foreign language to be a
means of learning, because not a language in its “pure” form is taught and learnt,
but a subject with its specific terminology in a foreign language. Such courses
(for example, in English) are expected to provide the communication tools
indispensable to current studies and future professions: international internships,
collaborations with Anglophones, research articles written in English,

presentation of papers in English etc.
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The results of the research, which have been described above, prove that
multilingualism is really a developing phenomenon and an indispensable
component in modern institutions of higher education of Europe. All the
activities aimed at the development of multilingualism in European universities
contribute to preparing a high-skilled specialist who will be a professional in his
major field of study and will be competent in a foreign language use.

To sum up, we may state that a multilingual component is being
implemented in all the European institutions of higher education selected for the
present paper. Every university has a highly developed system of international
collaboration which contributes to widening the opportunities for faculty and
student mobility and participation of a higher education institution in different

international projects

Honsalies-Munis S.Yu.
ARTISTIC MEANS OF SELF-DEFINITION IN THE POETRY OF
SYLVIA PLATH, ANNE SEXTON, ADRIENNE RICH

Oles Honchar Dnipropetrovsk National University

Studying artistic means of self-definition in the poetry of some confessional
female authors (Sylvia Plath, Anne Sexton, Adrienne Rich) we have paid our
attention to the constant attempts to define their lyrical personae with the
emphasis on a central mythology of the self which has become a distinctive
feature of the female poetic mode.

Unlike their male counterparts (John Berryman, Robert Lowell,
W. D. Snodgrass) who, while romantically exploring their own psyche, always
see themselves as representative specimen, their ironic poetry implying self-
assured, normative sensibility, female poets never feel comfortable with their
own worries and anxieties. For example, Sylvia Plath in her “Lady Lazarus”

writes “What a trash / To annihilate each decade.../ It’s the theatrical /
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Nevertheless, Ukraine has a unique feature — bilingualism is almost
natural here — specifics of articulation, environment, etc. So, not being bilingual
is a choice, while the unpopularity of Ukrainian has purely social connotation.
Ukraine is a bilingual country in the essence, as far as the exposure to both

languages is vast and intense.

Miuenko O.B.
OCOBJIUBOCTI NEPEKJIAY JEKCUYHOI TEPMIHOJIOI'I] ¥
TAJY3I HOXKEKHOI BE3IEKA

Yepracokuti incmumym nodicedcroi 6esnexu imeni I'epoie Yoprnoounas HYIL[3Y

HaykoBo-TexHi4HI TepMiHH SK MOBHI 3HAaKH, 1[0 PEIPE3CHTYIOTh MOHSTTS
cnenianpHOi, mpodeciiftHol Tamy3i Hayku ab0 TEXHIKH, CTaHOBIITH CYTTEBY
CKJIaJIOBYy HAyKOBO-TEXHIYHMX TEKCTIB 1 € OJHI€I0 3 TOJIOBHUX HPUYUH
BUHUKHCHHS TPYIHOLIB HpU MEpeKiIagi 3 OINIAAYy Ha iX HEOJHO3HAYHICTH,
BiZICyTHICTh MEPEKIIaJHUX BIIIOBIIHUKIB (y BUNAJAKY TEPMiHIB-HEOJIOT13MiB) Ta
HaIlOHAJIFHY BapiaTHBHICTb.

TepminosoriuHa JIEKCHKa, KA € YaCTUHOIO CIIOBHUKOBOTO CKJIAAy MOBH,
BIIPI3HAETHCS BiJl 3arajlbHOBXKMBAaHOI, TUM CaMHM 3YMOBIIOE OO0'€KTHBHI
TPYAHOIII y Tpoleci mepexiamy. 3BEepTAluncCh IO TepMiHy K JO 00'ekTa
nepexsany, JOBOAMUTHCS 3adillaTH Taki Tayly3i 3HAaHb SIK TEOpis Ta IPaKTHKa
nepeksay, Teopis iHpopmalii, JIIHrBiCTHKA TOILO.

I. C. OnekceeBa 3a3Hauae, MO TEPMiH IOCTAE SIK «CAMOPETYJIUPYEMbIH
JIKCUYECKMH  amnmapaT, CIelUalbHO  BBIPA0OTaHHBIH Ui I[eperadu
KorHUTHBHOW wH(popmammm» [1, 167]. TepmiHm ogHO3HAYHi, HE MAalOTh
€MOIIIHHOTO 3a0apBJICHHS Ta HE3ale)KHI BiJ KOHTeKCTy. [li Tpy Ba)IIMBi O3HAKH
TEpMiHIB NPHU3BOAATH O BHCHOBKIB, IO € BUPIIIAILHUMH AJSI NEepeKiiafaya:
JUIL  BIATBOPCHHS TEPMIHIB y  HAyKOBO-TEXHIYHOMY TEKCTi OBHHHI

BHUKOPUCTOBYBATHCS OJHO3HAYHI, HE3AJICXKHI BiJl KOHTEKCTY BIAMOBINHOCTI —
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Regarding use of language Ukraine is far from being homogenous. For
example, Western Ukraine is predominantly Ukrainian-speaking, whereas The
East of the country as well as the South prefers using Russian in all spheres of
life.

However strange it may sound, especially on the background of cries that
the rights of Russian speakers are violated, it is Ukrainian language that is
deemed to be unpopular and maverick. The Institute of Social and Political
Psychology at the National Academy of Pedagogical Sciences and the National
Institute for Strategic Studies in 2006 conducted a research with the aim to
establish reasons that prevent people from speaking Ukrainian. They outlined
four prevailing factors: 1) reluctance to be seen as a maverick, don’t know the
Ukrainian language and think of Ukrainian as an “uncool” language; 2)
psycho-ideological stubbornness which includes ideological preferences,
reluctance to yield to “pressure”, fear of personal change; 3) derogatory
attitude towards Ukrainian and the “unattractiveness” of the language; and 4)
treatment of communication in Ukrainian as something second-rate coupled
with the lack of a Ukrainian-speaking environment or the need to speak
Ukrainian, after all, “everybody understands Russian” .

It partly has to do with the fact that the Ukrainian language is associated
with the language of rural population, while the Russian language is deemed to
be the language of urban elite. For the reason of forced Ukrainization the
Ukrainian language was perceived in the Eastern Ukraine as extraneous.
However, the fact of a state language being extraneous in its own state is
outrageous.

Today, after repealing and vetoing of the Kolisnichenko-Kivalov’s Law
the only state language is Ukrainian, and Russian is in fact a regional one in the
eastern parts of the country, but the bigger question is why so many spears are
broken on the matter of bilingual Ukraine, if the country is bilingual, regardless

of the official governmental policy and politics.
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Comeback in broad day.../ That knocks me out” where she enacts as well as
depicts her pain, anger and anxiety: “Herr God, Herr Lucifer / Beware.
/Beware”. Being detached and coolly ironical is not about her lyrical persona
because even at her most objective she still feels eccentric, not representative,
and peripheral. To define the suffering of her female persona would mean for
Plath to define her identity and this self-definition is her goal, rather than a
starting point.

Sylvia Plath, Anne Sexton and not so consciously confessional Adrienne
Rich all write in the attempt to discover their inner self, striving for a certainty, a
tradition. In their constant struggle for self-knowledge they experiment with
different assumptions about their own nature, constantly experimenting with the
language and trying to find new methods of self-definition, founding a new
science, rather than extending the techniques and discoveries of an old one. All
of these different poets write verse characterized by such recurrent self-defining
statements — hypotheses: “I am your opus, / I am your valuable” (Sylvia Plath
“Ariel”), “I am not a nurse, white and attendant, / I am not a smile” (“Berck-
Plage™), “And 1/ Am the arrow, / The dew that flies / Suicidal...” (“Ariel”).

Anne Sexton picks up Plath’s mode of self-definition in her “Love
Poems”: “Everyone in me is a bird, / I am beating all my wings”, “I am a
watercolor. / I wash off’. Adrienne Rich also created a whole anthology of self-
definition: “I'm ... a naked man fleeting / across the roofs” (“Roofwalker”), “/
am a galactic cloud.../ I am an instrument in the shape of a woman...”
(“Planetarium”), “I am a woman in the prime of life, with certain powers...”" (“1
Dream I’m the Death of Orpheus™), “I am she: I am he / whose drowned face

i

sleeps with open eyes...” (“Diving into the Wreck”). All of the poets are writing
about their essential truth, their female nature, constantly asking themselves a
question: “Who am I? What am I? What shall I call myself?”

Consequently, an important aspect of female poets’ struggle for their self-
definition is the search for a name. Instead of using real names of real people

often used in the poetry of male confessional poets, a self-defining female poet
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uses names as symbolic motifs and certain mythic ideas. For instance, in her
poem “Tulips” Sylvia Plath’s persona admits giving away her name as
something which doesn’t fully belong to her: “I am nobody, I have nothing to do
with explosions. / I have given my name and my day-clothes up to the nurses...”

Anne Sexton, though in the early works often playing with her real name,
finally invents an imaginary Christopher being her second supernatural
counterpart, her “Doppelganger”. As for Adrienne Rich, she often defines
herself as a participant in a mysterious realm — “stranger”, “androgyne” who
doesn’t mean much in the patriarchal world because “the letters of my name are
written under the lids / of the newborn child” (“The Stranger”).

To sum up, the poetry of these female poets often represents the tension
between the name of the lyrical persona and the reality it may not represent.
This tension is intensified by the realization that the woman poet perhaps has not
one but two or more selves, making her task of self-definition incredibly

complex and giving us as scientists a vast field for further research.

I'peuyxinal./l., Caxno LA.
PEKOMEHJATEJIBHOE INCBbMO B COITIOCTABUTEJIBHOM
ACIHEKTE
Jlnenponempogckuil 20cy0apcmeeHublll yHUgepcumem eHympeHHux oel

Jluenponemposckuti nayuonanvubviil ynugepcumem umenu Oneca I'onyapa

IIpomeccs! Ti06anMM3anuy B MHUpPE AKTHBHU3UPYIOT MEKHAIIMOHAIBHBIH
o0OMEeH TPYJOBBIMH pecypcaMu. JTO BBI3BIBAET HEOOXOJMMOCTh YHHU(DHUKAIMH
TpeboBaHMiT K OQOpMIICHHIO JOKYMEHTOB Tipu TpynoyctpoiictBe. C
JUHTBUCTUYECKOW TOYKM 3PEHUS MPEACTABISIET MHTEPEC COMOCTABHTENbHBIN
aHAaJIM3 TUIIOJIOTHH, HCTOPHYCCKUX TPAJHIUA, HOBBIX TECHICHIWH COCTaBIICHHS
JOKYMCHTHBIX TEKCTOB Ha aHTJIHMHCKOM, HEMEIIKOM, YKPAHHCKOM, PYCCKOM U

ApYyrux sA3bIKax.
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Lysenko N. O.
BILINGUALISM IN UKRAINE

Oles Honchar Dnipropetrovsk National University

Ukraine is a bilingual country with the population speaking both
Ukrainian and Russian. It is located in the geographical center of Europe.
Ukraine was a central and integral part of the Kyivan Rus, which was the first
official Slavic state in Eastern Europe.

Ukraine is a complex ethnic society. Being a young independent state of
25 years old, Ukraine has to deal with a long-time tradition of Soviet mentality,
both in terms of culture and language. The ethnic conflict is very acute in
Ukraine; one of the aspects is that the modern society has to face the existence
of so-called Soviet ethnic group — people who deem their nationality and
ethnicity lie within the collapsed Soviet state, rather than any other ethnic group.
There is a myth that the majority of people in Eastern Ukraine are
predominantly Russian-speaking and solely Russian-understanding people. It is
a basic misconception that these people are familiar with Ukrainian only to a
small degree and are unable to integrate into Ukrainian society.

On the other hand, the situation is not so grave for the official Ukrainian
language. It has become the language of educational system since the beginning
of the 21% century. Teachers at comprehensive schools and professors at
universities are required to use only Ukrainian, though there is evidence that it
doesn’t stop them from using Russian both while delivering lectures and on a
day to day university life. The number of Ukrainian schools grew comparing to
previous decade and the Ukrainian language becomes more popular these days.

The issue of the state language and national identity is acute in Ukraine;
the country is, in fact, bilingual and the complex of measures implemented by
the government to resolve the language conflict present in the state should be
thorough and should cover not only social aspect, it should also be aimed at

language education of all the citizens of the country.
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Ille oxHi€I0 TUIIOBOIO XapaKTEPUCTUKOIO XKUTEIB BpUTaHCHKUX OCTPOBIB
€ OepexuuBicte. Lleit koHenTt (thriftiness) HEOJHOPA30BO 3HAXOAUTH CBiii BHSB
y JOCTi/DKyBAaHOMY TEKCTi, Peai3ylounuch y Jiajorax repoiB 3a JIOTIOMOTOI
JIeKceM price, money, afford Ta iH.

SlckpaBo BHUpPaXCHHMH B pPOMaHi € TOIOHIMH, SIKi 1ICHTH(IKYIOTH
MICIIEBICTB, TIPO SKY ¥Ie MOBa y poMaHi (TOOTO € reorpadiqHIMHI MapKepamH).
BinbImicTh 3 HUX UTIOCTPYIOTH THITOBI PaiiOHHU, SIKI HACENMIOTH MPEICTaBHUKU
middle ta lower-middle class B cepenuni 20r0 CTONITTSA, TAal0OYM YUTA4YCBi
JOCTOBIpDHY ~ HALliOHAJIBHO-KYJIbTYpHY  iHpopMmanito.  [lnst  yTBOpEHHs
reorpadinux Ha3B y bpuranii yacTo BUKOPHCTOBYIOThCSA KOPOJIBCHKI iMeHa. Lle
CBO€pITHMHN BHUAB 1X cuMBodi3amii. OqHIM 3 HAHOITBII MOMyIIPHUX CTAIO iM’S
KopoJsieBu BikTopii.

[Ile omHi€IO TPYIOIO HAIIOHATBHO-KYJIBTYPHHX MapKepiB y poMaHi € «ixa
Ta Haroi». B TekcTi 3HaX0AMMO TakKi THIIOBO OPUTAHCHKI XapuoBi pealii sk fed,
gin, bacon and eggs.

Jo erHorpadiuHuX peaniif, BUSBICHMX NPH aHaIi3i TEKCTY pPOMaHy
Miopien Crnapk «XO0NOCTSKIY) BiTHOCHMO TaKOX MIpH, [0 € TUTIOBUMH HOCISIMHU
HaIllOHATFHO-KYJIbTYypHOi iH(pOpMaIii. Y TEeKCTi poMaHy 3HaxOIMMO Taki
OIIMHUIII SK miHTa (pint), M0 € Mipoto 00'emy pimuH, QyT (foot) Ta moiim (inch),
AKi € Mipamu 10BXUHH, GYHT (pound) i cTOoyH (stone) - MipamMu MacH.

Bcei mi mMapkepu XapakTepu3yrOThb KpaiHy, IO € MicIeM il poMaHy Ta
JIAFOTh YMTAYeBi YSBICHHS MPO peanii OPUTAHCHKOTO CYCIUIBCTBA B LIIOMY, a
TaK0)X OKPEMHX HOTo IpyI.

OTxe MOXHa 3poOMTH BHCHOBOK, 10 pomadH Miropien Crapk
«XONOCTSIKWY» MICTUTh YUCJICHHI TMPUKIAJA MOBHHUX HOCIiB KyJIbTYPOJOTIYHOTO
3HA4YEHHS, 10 3yMOBIIOIOTH iHPOPMATHBHICTh XyIOKHBOTO TEKCTy. Y pOMaHi
MPENICTaBICHI OCHOBHI KOHIIENTH, MO (GOPMYIOTh HaIliOHAILHO-MapKOBaHi i
KYJBTYPHO-00YMOBIICHI YSBJICHHS OPUTAHCHKOI JTIHIBOKYJIBTYPHOI CIIIJIBHOTH, a

MOBa POMaHy € 0araTHM JKEpesioM HaliOHAJIbHO-KYJIBTYPHOI iH(popMallii.
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Baxnyto poss Ipu TPyJ0yCTPONCTBE UTPaeT PEKOMEHIATEIbHOE MUCHMO.
Ero ocnoBHas nejib  — CIYXWUTb KOMMYHHUKATHUBHBIM 3BCHOM  MCKIY
paboTomaTens MK M IIPEABAPUTEITHHO ONPEICINTh COOTBETCTBHE
MpoeCCHOHANBHBIX W JIMYHOCTHBIX XapaKTEPHUCTHK IPETEHACHTAa YPOBHIO
MIPEIbABISIEMBIX K HEMY TpeOoBaHHUN. DTUM 00YCIIOBICHO HATMYHE PAga 00X
MOMEHTOB B OTJENbHBIX HAIlMOHAIbHO-KYJIbTYPHBIX dopmax
PEeKOMEHJIATeIbHOr0  MUChbMa, @  HUMEHHO:  CXOICTBO  CTPYKTYpBHI,
MparMaTUYeCKUX YCTaHOBOK, YMOLMOHAJILHO HEUTpaJbHBIA CTUJIb HU3JI0KEHUS,
obuaue OHCHO‘IHOi/'I JICKCUKU W T.H. Bwmecte ¢ TEM, Y4YE€T HaUOHAJIbHBIX
Tpanmmﬁ n CHeHI/I(bI/IKI/I BAaXXCH KaK B MPaKTUICCKOM, TaKk U B HAY4YHO-
HCCIIE0BATEIbCKOM ACIIEKTE.

Jano mnpunsareie B EBponme u CIIA, pekoMeHIaTeIbHBIE MHUChMa
mproOpeTaroT Bce OOJbIIee pacpoCTpaHeHHEe BO BCEM MHPE, BKITIOYAsl CTPAHFbI,
pPAacHoJOXKEHHBIE B CaMbIX Pa3HbIX M YAAJNEHHBIX APYT OT Apyra peruoHax. B
QHIJIOSI3BIYHBIX CTPAHAX - 3aKOHOJATENAX COBPEMEHHOM NeN0oBOM NEepenucKku -
CJIOXKUIINUCH yCToﬁanme ImpaBujia OMUCTOJIAPHOTO JACJI0BOTO OTHKECTA:
KOMITO3UIIMU, 00BbEMa, CTPYKTYpHI, IWIpU(Ta, peueBbIX (GOpMys NPUBETCTBUS,
npomanuda u Jap. ITucemo JOJIDKHO OBITh IIpaBAUBBIM, 4YTO OOCTHUIACTCHA
HCIOJb30BaHUEM OJHO3HAYHOW OLEHOYHOU Jekcuku. IIpennmouturenpHee
YHOTpeONATh TpHiIaraTteNbHble 0Oojiee  BBICOKOTO OIIEHOYHOTO PETHCTpA.
Hemomyctumo  ymomuHanme O cinabbIX  TpoecCHOHATBHBIX — KadecTBax
KaHAMJATa U YTBEP:KACHUS, KOTOPBIC MOTIH OBl PAaCIICHUBATHCS KaK KieBeTa. B
MOCJIeIHEE  BpPEMsl  HACTOHYMBO  PEKOMEHJYeTCs  COOJIonaTrh  IpaBuiia
TIOJIMTKOPPEKTHOCTH. YnoMuHaHHe O pace, MNOJIUTHYCCKUX y6e>1<;[eHH>1x,
peiInruu, HAIIUOHAJIBHOCTH, ceMeHOM TMOJIOKEHUH, BO3pACTEC, COCTOAHUU
30pOBBS  cUHWTaeTcs HenomycTHMbIM. Cremyer wm30eraTtb  TeHICPHOM
JUCKPUMUHALMH, AK€ HEOCO3HAHHOM.

B kaxaoi U3 HEMEUKOA3BIYHBIX CTPaH CIIOKUJINCH CBOM TPAaIULUH, CBOS
3aKOHOZaTeNbHass 0a3a W TpeOOBaHMSA K HANHMCAHHIO PEKOMEHAATCIHLHOTO

muchbMa. Kak ormedarot nucciaeaoBareiii, B HEMCIIKOM JOKYMEHTHOM JUCKYpPCE
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IIOCTENICHHO BO3HHMKJIO Takoe sBlleHHWe, Kak Zeugnissprache. K aromy
crier(UUecKoMy YCIOBHOMY SI3bIKY-KOJly aBTOPBI XapaKTEPUCTHK ITPUOEraioT B
cilyqae TPOTHBOPEYHMS MEXKIY pPEaJbHO TPOSABICHHBIMH PAaOOTHHUKOM
KayecTBaMH W MpPEANUCaHneM 00 00s43aTeNbHOH MO3UTHBHOW TOHANBHOCTH
XapaKTepUCTHKHA. THNMYHA MEPEHACHIIIEHHOCTh JOKYMEHTOB  CPEICTBAMHU
TIOJIOKUTENFHOM omeHkn. Ho W OTCyTCTBHE B XapaKTEpHCTHKE CBEICHUH O
CIIOCOOHOCTSIX, MOBEICHHWH, OTCYTCTBHE YACTOTHBIX MapKepOB PaBHOCHIBHO
HEraTUBHOM OLICHKe. Bce 3TO MOXET CIIy’KMTh CHUTHaJOM K HEOOXO0AMMOM
CyOBeKTHUBHOII HHTEPIPETaIlH TeKCTA XapaKTePUCTUKU.

HaGmromaercs TeHAEHIMS K CTPYKTYPHOM, HOPMAaTHBHOHM yHH(HKaIu
JOKYMEHTHBIX TEKCTOB. Tak, yKpaWHCKHE HWHTEPHET-CATHl  aKTHBHO
MIpeIaraloT o0pasupl pe3toMe, XapaKTEPUCTUK Ha HECKONBKHX EBPOINEHCKHX
SI3bIKax (IPEUMYIIECTBEHHO, YKPAHHCKOM, PYCCKOM, aHTJIMHCKOM).

BwMmecre ¢ TeM, TpaANIIMU COCTABICHHS XapaKTEPUCTUK CIENU(UIHBI IS
PasHBIX JIMHTBOKYJIBTYPHBIX coobmiectB. Pasnuuust B opMynupoBKax,
aKIEHTyallMd OTHENbHBIX JeTajedl MOIyT IIPMBECTH K  OIIMOOYHBIM
HHTEpIpeTanusM B IIpolecce MexIyHapoaHoro ooOmenus. Iloatomy
3aCTy’)KMBAaeT BHUMAHUS COIOCTABJICHWE KOMIIO3HIIMOHHBIX U  S3BIKOBBIX
IapaMeTPOB XapaKTEPUCTHUK KaK CIO)KHBIX JIMHIBHCTHIECKUX 00beKTOB. HOpMBI
U MPaKTHKA UX COCTABICHHS CIY)KaT 36pKaJloM JIMHTBOKYJIBTYPHBIX TpPaIULUH
U KYJIbTYPHO OOYCIIOBIEHHOW KapTHHBI MHUpPA. [1epCIeKTHBHBIM NpeCTaBIsIeTCs
N3y4eHHE PEKOMEHJATENbHBIX IIHMCEM B COIMOKYJIBTYPHOM acnekre (WX

O6ﬂ3aTeJ’IbHOCTL, KOJIMYECTBO, CTCIICHb JOBEPUSI K HI/IM).
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iH(opMallii, He3BAXKAIOYN HA 3HAHHS CCMaHTHKH MOBHHUX OJIMHHIIb, CKIAIOBHX
TEKCTY.

YBara JIHTBOKYJIBTYPOJOTii CHPSIMOBYETHCS Ha OAWHHUII MOBH, SKi
HaOyJIM CHMBOJIIYHOTO, ETAJIOHHOTO, OOpa3HO-MeTa)OPUYHOrO 3HAUYCHHS B
KyInbTypi, Yy3araabHIOIOYM pE3yJbTaTH JIOJCHKOI CBIJOMOCTI, 3HA4YeHHS,
3aikcoBaHOTO B JIETEHAAX, Miax 1 TpaguIisx MMEBHOTO Hapoxy. Taki MOBHIi
onuHwmi, 32 Bu3HaueHHsM [. JI. TomaxiHa, Ha3UBAIOThCS MOBHUMH PEalisiMH i
CTaHOBJIATH OCHOBY JITHIBOKYJIBTYPHOT IapaJirMy Hauii sSIK CyKYITHOCTI MOBHHX
(dopM, 110 BiATBOPIOIOTH KATEropit0 MEHTAJIBHOCTI B €THIYHOMY, COLIaJIbHOMY,
ICTOpUYHOMY Ta HAyKOBOMY acmekTax. JIIHTBiCTHYHAa CYTHICTh peaiii
mepexnbadae  HAABHICTH TIEBHOI CYKYIHOCTI O3HAaK, 3a SKAMH BOHH
BiIMEKOBYIOTBCS BiJl iHIIMX OJMHHIL MOBHOI CHCTEMH, a caMe: HaIliOHAJILHOL
caMOOYTHOCTI, YHIKaJIEHOCTI1, 0€3eKBIBaJICHTHOCTI.

Poman Mropien Criapk «XO0JOCTIKH» € OaraTuM JKEpeioM HaIllOHAJIBHO-
KynbTypHOi iH(popmanii mpo Bemuxky bBpuranito B3aragi Ta npo IKHUTTA
IIPE/ICTABHUKIB CEPEIHBOTO Kilacy B cepeanHi XX CTOJITTS 30KpeMa, MICTAYH B
co01 BEeNMKY KiUIbKICTh HalliOHAJILHO-MAapKOBAHOI JIGKCHKH Ta TUIIOBHX peasii
TOrOYacHOT0 OPHUTAHCHKOTO CYCHIJIBCTBA, IO BUCTYIIAIOTh MOBHUMH HOCISIMH
KyJIbTYypOJIOTIYHOTO 3HAUEHHSI.

Y poMaHi MOXHa BHIUINTH OCHOBHI KOHIICNTH, IO (HOPMYIOTh
HaIllOHAJTbHO-MapKOBaHI 1 KyJbTYPHO-OOYMOBIICHI YSBICHHS OpHTaHCHKOI
JIHIBOKYJBTYpHOI cminbHOTH. [lo HuX BigHOcsaThesi KoHumentd CLASS,
INDIVIDUALISM, FREEDOM, HOMEOWNERSHIP, THRIFTINESS,
PRIVACY, HONOUR.

I'eorpadiune monoxkeHHA KpaiHH, $K 1301bOBAHOTO OCTpOBa W
iHAMBiAyanmi3M OpHTAHIIB TakoXX CQOPMYyBalM THIOBI PHCH XapakTepy
OpuTaHIIs, SKi 3HAXOMATH CBOE BUPAKEHHS B TEKCTi 332 JOITOMOTOI0 HACTYITHUX
NMPUKMETHHKIB: cold, phlegmatic, reserve, calm, energetic, calculating,
tenacious, honorable, stoical. Came LI PUCH BBaXKAIOTHCS XapaKTCPHUMH LIS

AHMTIACHKOTO JUKCHTENbMeHa (gentleman).
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they should be of problematic character, motivate students to apply in their

answers the knowledge they have acquired in language classes.

Jlyukina €.C.
MOBHI HOCIi KYJbTYPOJOITYHOI'O 3HAUEHHS B POMAHI
MIOPIEJI CIIAPK «XOJIOCTAKN»

Jlninponemposcvruti nayionanvhuil ynisepcumem imeni Onecs I'onuapa

MoBa BHUCTynae OJHI€I0 13 OCHOBHHX O3HaK eTHocy. JluHamika
€THOMOBHHX TIPOLIECIB BIJI3EPKATIOE  OCOOMMBOCTI €THOreHe3y. MoBa €
CXOBHUIIIEM 3HaHb, 3J00YTHX YIIPOJOBXK iCTOPii PO3BUTKY €THOCY (HamOaHb
KYJNBTYPH) Ta BUCTYIA€e 3ac000M Iepeadi COMialbHOTO JOCBIAY Bil MOKONiHHS
J0 TIOKOJIiHHA. MoBa € He juie 3aco00M CIUIKYyBaHHS, a ¥ HPUPOIHUM
JpKepesioM iHopMaii mpo CBIT i IepeayciM Mpo BIACHUN Hapo/I.

V jiHrBicTHLI 1 ICUXOJIHIBICTULI 3a OCTaHHI AECATHIITTS BXKE CKiIauacs
TpPa/IULlis BUBYEHHS BiOOpakeHHs HalllOHAILHO-KYJIbTYpHOI crienu(iku B MOBI
Ta MOBJICHHEBIM JisSUIbHOCTI, B OLJIBIIOCTI BUNAAKIB II€ JIOCIHIJKEHHS, IO
CTOCYIOTBCS JIEKCHKH pi3HHX MoB. CydacHa rymMaHiTapHa Mapajnrma, B paMKax
SKOI MOBa pO3IJIAJAETHCS HE TUIBKM SK 3HApsAAAs KOMyHiKamii, a #H sK
KyJIbTypHHH KOJ Hallil MOCTaBMIa MUTAHHS PO TEKCT SIK OAWHUIIO KYJBTYpH.
XyIOXKHIH TEKCT € BiTOOpaKEHHSIM MEHTAJITETY, KyJIbTYPH i 3BHYAIB HAPOLY, a
TaKoXX HEIOBTOPHOI ocobucrocTi #oro aBropa. [lnst aHamizy OpuTaHCHKOL
KyJIbTYypH Ta 1HIWBITyaldbHOCTI MOXYTh CIYTyBaTH TBOPHU 0OaraTboX aBTOPIB,
cepen sikux Mropien Crapk.

He Buximkae cymHiBy, 10 caMe B HalliOHaJNbHiH MOBi (0ocoOmmBO B il
MPUCIIB'AX 1 aHEKIOTax) BiIOWBAIOTHCS KYJBTYypHI, MOpPalbHI Ta €CTCTHYHI
HiHHOCTI comiyMy. be3 BomominHs iH(poOpMarieo mpo I MiHHOCTI Ta 0a30Bi
YSIBJICHHS, IO YTBOPIOIOTH KOHLENTYaJbHY KapTHHY CBITy CIiBPO3MOBHHKA,

HEMOJKJIUBE PO3YMIHHSI TEKCTy SIK KOMIUIEKCY BepOaysbHOI 1 HeBepOalbHOI
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Jenuncux O. .
OCOBJIUBOCTI BUKOPUCTAHHSA ®PA3EOJIOI'I3MIB B MOBI
JETEKTUBHOTI O ’)KAHPY HA ITIPUKJIAAI POMAHY ATATU KPICTI
«I[TEPCT ITPOBUATHHS»

Huninponemposcvruti Hayionanvuuti Ynisepcumem imeni Onecsa I'onuapa

Ha cydacHOMy eTami pO3BUTKY JIIHTBOCTHJIICTUKH  BiIOYBa€ThCs
KapIWHaJbHA IMIEPEOpIiEHTAllis HA KOMIUIGKCHHH MigXiJ IO IOCIIKCHHS
JITEPaTypHO-XYA0KHBOr0 TBOpY. DYHKIIOHAJBHUM MOXJIHMBOCTSIM MOBHHX
OJIMHUIIb HAJIC)KUTh OCHOBHA POJIb Y ()OPMYBaHHI CEMaHTHKU TEKCTY.

Crning 3a3Ha4YWTH, WO 3a JOMOMOror (pa3eosOriYHMX MOBHHX 3aco0iB
JIOCSITAEThCS YiTKa iH(opMaliiiHa BUPa3HICTh, CKCIPECUBHICTh Ta EMOILIHICTb.

Amnani3z ¢paseosnorii B pomani “ [lepct npoBUIAiHHS ~ CBIJUUTH PO T€, IO
CTifiKi 3BOPOTH BHUKOHYIOTh BaXXJIHBY pOJIb B CMHCIOYTBOPIOBAaHHI TEKCTY,
BOJIOJIIFOTh BUCOKMM TEKCTOYTBOPIOIOYMM MOTEHIIIATOM.

TakuM YHMHOM, MOXXHA 3a3HAYUTH, IO B AHAII30BaHOMY TEKCTI
CITOCTEPITa€ThCs BEMMKA KiNbKICTh (paseonoridaux oauHUIL. A. KpicTi gyxe
YaCTO 3BEPTAEThCS JI0 BKUBAHHS (HPa3eosIOTIYHUX BHUCIIOBIB, SIKI BHKOPHUCTOBYE
3 pisanmu nitsamu. [lepr 3a Bce, BOHM JOIOMAraroTh Kpalle oXapakTepu3yBaTH
repoiB, CTaHU I'epoiB y PI3HUX CHUTYyalisiX, iX CTaBJIEHHS A0 HIIMX Ta O CaMUX
cebe. Ilo-mpyre, ¢paseonorisMu JOMOMArarTh IHCHMCHHUIN BiToOpasuTH
KyJBTYPY aHIJIIHCBKOTO HapOAY, 3BUYA] Ta TPaIHIii, IKi IEPEeXOaATh i3 CTONITTS
B CTONITTA Ta 3QJIMINAIOTH CBill ClHig y MOBi, mepm 3a Bce, Y BHIIAMI
(pazeomnorizmib.

Sk ctBepmkye nocmigauk [1. O. JJoOpoBodbCEKHH, Ppa3eooTidHi OXNHHALI
BXKHBAIOTBCS SK B MOBi, TaKk 1 B XyIOXHIX TBOpaX. CIIOKOHBIYHUMHU
aHTIACHPKUME  (Ppa3eosiori3MaMu JIHTBICTH BBaXKAalOTh TakKi, MO MOB'SA3aHI 3
TpPaAMIisiIMU, 3BHYasSMHM 1 NepeKa3aMH aHIJIICPKOIO Hapoxy, a TakKoX 3

peanisiMH Ta ICTOpHYHUMH (HaKTaMH .
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B ananizoBaHMX TeKCTax MOXKHa CIIOCTEpIraTH Taki BUAM (pa3eosoriyHuX
OJJMHUIIB:

1. ®pazeonori3mu, IKi BHKOPUCTOBYIOTHCS B aHTTIHCEKIH MOB1 y IIPSIMOMY
3HaueHHi. Taki MOBHI 3aCO0M BUPaXEHHsI HE MAOTh OOPa3HOTO aJerOPUIHOTO
CMHCITY 1 BUKOPHCTOBYIOTBCS y OyKBaJIbHOMY 3HaueHHi. Po3risiHeMo npukiagm:

“Spends her time mooning about”.

to spends time mooning about — nuie i poOUTH, IO OPOJNTH, K yBI CHI.

2. dpazeosorizmu, 10 MaKOTh 00pa3HUI aJleTOPUYHUM CEHC:

The atmosphere seemed tinged with evil. —

atmosphere seemed tinged with evil — atmocepa, HacCUeHa 3JI0M.

3. dpazeosori3mMu, IO OB A3aHi 3 HAIIOHATFHUMH PealisiMU:

“And she living so frugal and careful. But even then, the government can't
leave her alone! Has to have its pound of flesh just the same”.

pound of flesh — 3akoHHa, aJie KOPCTOKAa BUMOTA.

4.®pazeomnorizMu 010TIHHOTO TTOXOIKCHHS:

“God forbid," I said with a shudder”. —

God forbid — Boace boponu.

“God knows what may happen!” —

God knows what may happen — Boz 3nae, wjo modice cmamucsi.

5. ®pazeosorizmMu, MOB'sI3aHi 3 HAIIOHATEHUMH JIETCHIAMH 1 TPUKa3KaMu:

“The early bird catches the worm”.

B ykpainchkoMy BapiaHTi Ied aHTJIACBEKHH  (pa3eoorisM  Mae
BIJIIIOBIHUK — Xmo paro ecmae, momy Boz dae. ToOTO mpanpOBUTA JIFOJIMHA,
sIka BCTa€ paHoO BpaHI, A0 HACTaHHS TEMPSBU 3pOOUTH YMMAJIO CIIPaB, a OTKE,
Oinple i oTpuUMac.

IMpoBenene nocmipkeHHS BHUSABWIO, mo B pomaHi A. Kpicti Oyno
BHKOPHCTaHO (paseomnorivni OJIMHUIII, o BOJIOZIIOTH
JIHTBOKYJIBTYPOJIOTIYHOIO CIeNU(DiKOI0, SKi MH BIZHOCHMO [0 HACTYITHHUX
tumiB: 1) ¢paszeonorisMu, sKi BHKOPHUCTOBYIOTBCS B aHINIKACBKIA MOBI Yy

npsMOMY 3HaueHHi; 2) ¢pa3eosoriamu, IO MalTh 00pa3HHH allerOPHYHUH
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( the teacher asks questions in order to motivate readers and activate their
background knowledge); brainstorming, which enables learners to predict the
words and expressions likely to appear in the passage, to express hypotheses
about the content of the passage based on previous knowledge; elicitation or
discussion based on the title of the literary work or quotations taken from it
which express its main idea; anticipation guides ( a number of statements
connected with the text which must be considered by students as true or false).

The task of the while-reading stage is to get learners to interact with the
text thoroughly so that they can become familiar with the words and ideas, be
confident they know the sequence of events and characters and to help them
understand the text in more depth and detail. Developing EFL students’
speaking skills at this stage, teachers can apply the following strategies: text
questions answers to which can be found directly in the text; immediate
feedback, when reading process stops for a while and the teacher asks questions
and provokes discussion of the part which has been read. Glancing rapidly
through the text and identifying some statements as true or false, EFL students
should be encouraged by the teacher to give some justification from the text.
Scanning the text, learners can find some information that can be used by them
while giving a description of the main characters.

At the post reading-stage the role of reading as a means of teaching
speaking is especially important as this stage envisages the analysis and
interpretation of the whole text. The work that can be done in post-reading may
include eliciting a personal response from the readers, linking the content with
the readers’ experience, discussing characters, ideas, speculating about what
would happen after the story. Any texts that involve analysis of people’s actions
or discussion of different points of view can be brought alive by means of drama
and role play which develop fluency in language students, promote interaction in
the classroom and increase their motivation. Communicative activities that can
be done in home-reading classes allow natural learning. They are usually

learner-directed and often involve pair and small group work. It is desirable that
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Lukianenko L.N.
DEVELOPING EFL STUDENTS' SPEAKING SKILLS IN HOME-
READING CLASSES IN FACULTIES OF FOREIGN LANGUAGES

Oles Honchar Dnipropetrovsk National University

Home-reading classes are an important constituent of educational process
in faculties of foreign languages as they promote better acquisition of the target
language, broaden students’ knowledge of the cultural background of the
country whose language they learn. The advantages of using realistic fiction in
the EFL classroom are obvious. First of all, literary texts demonstrate the
richness and power of language, stimulate learners’ imagination, shape thought
and understanding. Secondly, they are an effective means of enlarging students’
vocabulary. Finally, literature is motivating and encourages interaction. It is
excellent material for discussion and for sharing learners’ feelings and opinions.

With communicative language teaching, which has been an influential
approach for at least two decades now, English is used for real communication
in the EFL classroom as much as possible. Home-reading classes are mainly
conducted on the basis of authentic texts of literary works by English and
American writers which not only develop students’ reading skills but also
supply an excellent jump-off point for follow-up to reading activities, in
particular debates, discussions, role play and other communicative activities
associated with the text. To increase the sheer amount of learners’ talk going on
in a limited period of time in home-reading classes, EFL teachers should
carefully plan techniques and activities which will enable all the students to
participate. One of the characteristics of a successful speaking activity is a high
level of learners’ motivation when they are eager to speak because they are
interested in the topic and have something new to say about it.

At the pre-reading stage the teacher’s task is to clear up the students’
prior knowledge and prepare them for the perception of the text arousing their

interest. To achieve this result the following strategies can be used: prequestions
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ceHc; 3) (Qpaseornorisamu, IO TOB’s3aHI 3  HAIIOHAJBHUMH peainisamu; 4)
(pazeosnorizmu 610TIHHOTO TTOXOIKCHHS;

5) dpazeornorizmu, MOB'sA3aHi 3 HAI[IOHATBHUMU JIETEHJIAMH 1 IPUKA3KaAMH.

JomOpoBchkuii B.B.
BUPAKEHHS NOHATTA «MYJbTUJIHI'BI3MY» B
KOHIIENTYAJBHIN CBIZIOMOCTI JIFOJJUHA

J[Hinponemposcokuti HayionanvHuil yrisepcumem im. O.IoHuapa

Crnin 3a3HaunTH, MO0 (eHOMEH MyNbTHIIHTBI3MY - Iie, 0e3 CYMHIBiB,
npo0OJieMHa 00J1acTh BUBYEHHSI 1711 MOBO3HABIIIB, OCOOJIMBO B OCTaHHI 15 poKiB,
1 CKJIaJHICTh I[LOTO SIBHINA 3YMOBJIIOETHCS IIEPII 3a BCE HOTO TEPMIHOJIOTIETO.
Jdyxe dacTo TEepMiH «MYJBTHIIHTBI3M» BXXHBA€ThCA SK CHHOHIM TEPMiHY
«IUTIOPWIIIHTBI3MY». Hanpukiiaa, CHHOHIMIYHICTB IIUX MOHSATD MIATBEPIKY€ETHCS
B CiloBHMKY MOBO3HaBCTBa i MOBHUX Hayk Larousse (Le Dictionnaire Larousse
de linguistique et des sciences du langue). OnHak B 3HaYCHHI IUX TEPMIHIB €
ICTOTHI BiIMIHHOCTI, i BOHM HE MOXYTh BHKOPHCTOBYBATHCS SIK CHHOHIMH.
TepMiH «MYJBTHIIIHTBI3M» BKWUBA€ThCS, KOIM MOBa #Je TUIBKH TIPO
OaraToMOBHE MicTO a0 6araToMoBHY KpaiHy (TOOTO MOke OyTH 3aCTOCOBaHHMA
JI0 TIEBHOI CYCIIIJILHOT IPYIH B IJIOMY), 8 «IUTFOPIJIIHTBI3MY - T10 BiTHOIICHHIO
J0 1HAWBIAYaNbHOI MOBHOI XapaKTEPUCTHKH ocoOHcTocTi. IcHye Benmuka
KiJIbKICTh TOYOK 30py CTOCOBHO IIbOTO TIOHATTS. PO3riIstHEMO AesiKi 3 HUX.

B odimiiinomy mokymenti €C «OcHOBHa crparteris 0araTOMOBHOCTI»
3a3HAYa€ThCAd HACTYNHE BHM3HAYEHHS TMOHATTS «MYJIbTIIIHTBI3MY»: «Ilig
MYyJBTHIIHTBI3MOM  PO3YMI€TBhCA K 3IAaTHICTh IHAWBIZA BOJIOMITH Ta
BHKOPHCTOBYBATH BEIUKY KUTBbKICTh MOB, TaK i IXHE OJHOYACHE iCHYBaHHS Ha

IUIAHETI».
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1. BepTpann Bu3HAYa€E «MYJIBTHIIIHTBI3MY SIK 3aTHICTh JIFOJJUHH BOJIOJIITH
OOME)KCHHMH 3HAHHSAMH JBOX a00 OUIBIIOI KUIBKOCTI 1HO3EMHHX MOB B
OJTHAKOBUX a00 pi3HHUX cepax KOMYHIKaIlil Ha OCHOBI 3HAHb PiJTHOI MOBH.

He nuBis4Yuch Ha BENMKY KiIbKICTh BU3HAYEHb IL[LOTO MOHSTTS, BOHO
MOXke (OPMYBATHCS B CBIJJOMOCTI JIFOJMHU 32 JIOTIOMOTOIO IEBHOT KUTBKOCTI
KOHIIETITIB, TOOTO PO3YMOBHUX 00pas3iB.

Ilepm 3a Bce, KOHIENT «MYJIBTIIIHIBI3MY» MOXE pPEHpPE3CHTYBATUCS B
CBIJIOMOCTI JIFOJJMHU SK CKJIaJJOBUI €JIEMCHT MOBHOI MOJITHKH KpaiHU, B SKIii
BOHA IPOXKMBAE. VIOro OCHOBHMMH 03HAKAMH €:

- «MYJIBTHIIHIBI3M)» BUCTYIIA€ B POJIi €ANHOI MOBHOI CHCTEMH;
- MOBH, (YHKI[IOHYIOYM B paMKaX MEHTaJbHOI CBIJIOMOCTI

JIIOAWHY, PO3BUBAIOTHCS Ta JOTIOBHIOIOTH OJTHA OJTHY;

- «MYITBTHIIIHTBI3M» BepOalli3yeThCsl B CBIIOMOCTI JIOIUHH B

JIBOX aCIEKTaX: JIHIBICTHYHOMY Ta KyJIbTypoJOTigHOMY. JIIHrBicTHYHHI

ACIIEKT MOJISra€ B BUKOPHCTAHHI JIOJWHOI JICKCUYHUAX OJWHUID Pi3HUX

MOB B Ipoleci KoMyHikauii. B pamkax KyJbTypoJOIri4HOrO acnekTty

posrisiaeTbess GYHKIIOHYBaHHS «MYJIBTHIIIHIBI3MY» B MeXax OJHI€l uu

JEKUTBKOX KYJIBTYP.

[To-gpyre, KOHIENT «MyNBTHJIIHTBI3MY» B CBIIOMOCTI JIIOJWHU MOXE
BepOamizyBaTHCS 4epe3 CHCTEMY OCBITHIX 3aXOJiB, CHPSAMOBAaHHX Ha
MOy ISIPU3AIlil0 BUBYCHHS IHO3EMHHUX MOB. SICKpaBHM TMPHKIAJOM TaKOTO
3axofy € €BpoOICHCEKUI JeHb MOB, SKHH BiJ3HAYae€ThCS B KpalHax
€sporneiickkoro Coro3y mopiuHo 26 BepecHs. Moro ocHOBHAa MeTa IOIArac B
MOy IApU3alii MyJIbTHIIHTBI3MY Ta 3aJy4eHHI O BUBUYCHHSA 1HO3EMHUX MOB
rpomajsH €C.

[o-Tpere, KOHLENT «MYJIBTHJIIHIBI3MY» MOXE 3HaXOAUTH CBOE
BHpaXEHHSI B OCBITHIH Tporpamax, po3poOJICHUX YPSIIOBUMH OpTaHi3allisiMH B
paMKax CTHUMYJIOBaHHS BHUBYCHHsS iHO3eMHHX MOB. CTBOpPEHHS yMOB Ui
BHBYCHHS 1HO3EMHHX MOB CTaJlO OCHOBHHUM IPIOPUTETOM B JisSUTHOCTI

€Bpokowmicii, mo orpuMana Ha3By «Language Learning Policies» - nmomituka B
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The Suppositional Mood in the above-mentioned case is used in a
construction why should + Present Infinitive (why sholde + Present Infinitive),
by means of which the speaker’s surprise or amazement is expressed.

4)subordinate part of the second type of conditionals — 9 examples
(9,8%);

1 do not reckon at value of weed, provided that I could do anything to
please you.

The given case is modified by the usage of the construction could +
Present Infinitive (koude + Present Infinitive) conveying a special shade of the
ability.

5)exclamatory complex sentences — 2 examples (2,2%).

Alas, that any of my family should ever be so foully degraded!

Present Suppositional used in a construction should + Present Infinitive
(sholde + Present Infinitive) adds considerable expressivity to the speaker’s
utterance conveying his emotional attitude, namely, concern and despair.

Therefore, the obtained results are partially contrary to the generally
accepted norms of the usage of the Suppositional Mood and the Subjunctive I,
because the latter is rather widely used in «The Canterbury Tales». Besides, the
Suppositional Mood is presented mostly in subordinate clauses of purpose in G.
Chaucer’s work. The inventory of forms is quite diverse. Except for a standard
form  should +  Present/Perfect  Infinitive, such  ones as
can/could/would/may/might + Present/Perfect Infinitive are also widespread in
their works.

G. Chaucer, who lived in XIV — XV century, used the Suppositional
Mood and the Subjunctive I frequently. Hence, in the course of time, the
following grammar does not lose its relevance. Although, from year to year the
syntax is undergoing modifications, the Suppositional Mood and the Subjunctive

I are still widely used in the English-speaking area.
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(75%), while the Subjunctive I is encountered in 31 examples (25%). The 32
uses of the Subjunctive I are presented in:

1)subordinate clauses of purpose — 15 examples (48,5%);

Tell your grief, lest that he come down.

Despite the fact that most linguists couldn’t come to the unanimous point
of view concerning the usage of the subordinate clauses of purpose which are
inserted by the conjunction /est. The results of our research display that this very
case of the usage predominates in Chaucer’s work as well as it is more typical of
the Subjunctive I rather than of the Suppositional Mood.

2)subordinate part of the second type of conditionals — 9 examples

(29%);

If I be guiltless of this felony, my succor be, for otherwise I shall dye!

3)subordinate object clauses of different types — 7 examples (22,5%).

1t is good that we do it not without the assent and will of our friends.

Regarding the usage of the Suppositional Mood in G. Chaucer’s
collection of stories, this grammar takes place in 92 examples in:

1) subordinate clauses of purpose — 36 examples (39,1%);

So that he should always think upon her,She gave him such a sort of love-
drink.

The most widely used construction so that + should + Present Infinitive
(that + sholde) is present in this example. It is quite neutral, expressing doubtful
action which may happen in present or future and not contrary to the reality.

2) subordinate object clauses of different types — 25 examples
27,1%);

So hateful to him it was that his wife should break her word.

Despite the usage of a standard form should + Present Infinitive (sholde +
Present Infinitive), the author complicates the sentence using the inversion by
means of which it is getting more emphatic.

3) interrogative sentences starting with why — 20 examples (21,8%);

Why should men then speak evil of it?
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chepi HaB4aHHS iHO3eMHMM MoBam». B 1989 poui Oyna crBopeHa nepiia
mporpaMa Takoro poxy. I[IpoBeneHHIO 3axO[iB B MOBHIN Tamy3i CHpHUSIB
€Bponeiceknii pik MOB, skui BinOyBcs B 2001 porri, micis 3aKiHYEHHS SKOTO
€Bpomneiicekuii mapmameHT i Paga €Bponu npuiHIIN pe30ITionii, sIKi 3aKITHKaIH
€Bporelicbky KOMICII0O pO3pPOOWTH 1 BBECTH PsA 3aXOIiB, CHPSIMOBAaHUX Ha
CIPUSHHS BHBUCHHIO iHO3eMHHX MOB. B 2002 pomi Ha BapcemoHchkoMy camiTi
Pagu €Bpornu rnaBu aepxap 1 ypsIiB OrOJOCHIIN PO 3aCTOCYBaHHS B OCBITHIX
cHUCTEMaX KpaiH-WwICHIB MPHHIUIY «piJHa MOBa IUIFOC JBI 1HO3EMHI» Ta
«eJeMEHTy JIHIBICTUYHOI KOMIIETEHTHOCTi». Take BakiaMBe 1 CHUMBONIYHE
pilleHHS 3YMOBIIIOETBCS HEOOXiNHICTIO BHMBYUEGHHS IIOHAWMEHIIE JBOX
iHO3eMHHX MOB 3 PaHHBOTO BiKy B YCTAHOBaX HIKiTBbHOI, YHIBEPCHTETCHKOI Ta
npodecifino-TexHiuHOT ocBiTH €C. TakuM YHMHOM, KUTbKicTh TpoMassH €C, ski
BOJIOJIIOTH IOHAMMEHIIIE OJTHI€I0 IHO3eMHOI0 MOBOIO, B 2010-2014 pp. 3pocia 3
56% 1o 64%. [TogoBUHA €BPOIICHIINB MTOTOPKYETHCS 3 MOTITHIHAME TUTIMHU €C,
BIJITIOBIZTHO JIO SIKMX KOXKeH rpomansHuH €C MOBHHEH BOJIOMITH, KpPIM CBOET
PLAHOT, 11Ie IBOMA MOBaMH.

Takum 4MHOM, MOXKHa 3pPOOMTH BHCHOBOK, II0 OCHOBHHUMH €JIEMEHTaMH
BepOaitizarii KOHIIENTY «MYJNbTIUIIHTBI3MY» B CBiZOMOCTI JIOAWHU € MOBHa
MOJIITHKA, CHCTeMa OCBITHIX 3axXO[iB Ta CHCTEMa OCBITHIX Mporpam,

CIIpAMOBaHNUX Ha BUBUYCHHA 1HO3EMHHX MOB.

Dolgopolova K.I.
SOCIOLINGUISTIC ASPECTS OF LANGUAGE ACQUISITION OF
THE STUDENTS OF SECONDARY SCHOOL

Oles Honchar Dnipropetrovsk National University

Sociolinguistics is the branch of linguistics that studies a wide range of
issues related to the social language nature, the influence of objective social

factors on the language and consideration of language impact on the life of
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society. Thus, the learner has to master extralinguistic issues of the language if
he/she wants to be understood by the native speaker. To possess the knowledge
of sociolinguistic aspects means to know sociocultural issues of the definite
country, to communicate with the help of verbal and non-verbal means while
taking into account the social status of the partner, to understand and to interpret
linguocultural facts correctly. Thus, the perfect knowledge of different grammar,
vocabulary and syntax issues does not guarantee that the native speaker will
understand your point of view in a correct way. It is not enough for successful
intercultural communication.

Language is considered to be a social phenomenon that cannot exist
outside of linguistic consciousness. Linguistic persona as a bearer of this
linguistic consciousness faces the fact that the society in this or that way affects
the language itself as well as his/her own manner of speech. In this case we can
speak of definite social groupings and issues that can influence learners’ English
speech. Social networks as a means of language immersion are considered to be
a way of learning EFL. For instance, when EFL learner tries to communicate
with the native language speaker with the use of video-call, then we can speak
of language immersion with the direct study of sociolinguistic cultural aspects.
Moreover, exactly this situation appears to be an attempt that leads to successive
intercultural communication.

The educational system of Ukraine defines the aim of the English
language school program in making the learners able to take part in successive
intercultural communication at the end of their study. Therefore, sociolinguistic
aspects of language are an inherent component of school lessons. In order to add
sociolinguistic component into lessons, first and foremost, a teacher needs to
think with the help of which materials he/she will teach these issues. The
methodologists consider that any manual and course book that consists of
authentic materials can be relevant for teaching sociolinguistic aspects of
language and its bearers. Authentic materials are language materials that were

originally intended for native speakers in non-educational purpose. Nowadays,
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given by E.M. Belyaeva, who determines this phenomenon as a grammar-
semantic category that expresses the attitude of the speaker to the things
reported by him.

The linguists M.D. Natanzon, [.LK. Kharitonov, E.E. Izrailevich, N.A.
Kobrina are bound to the idea that such means of expressing modality as the
Subjunctive I coincides in form with the Infinitive without the particle to, while
the Suppositional Mood has the forms: should+do and should+have+done.
However, it has been proved that the inventory of forms of the Suppositional
Mood is much more numerous. Such modal verbs as may, might, can, could,
would substitute should in particular cases.

The usage of the Subjunctive I and the Suppositional Mood is more
peculiar to the literary bookish style of writing. The usage of these complex
syntactic forms is intrinsic in the collection of stories by G. Chaucer, who is
considered to be the greatest English poet of the Middle Ages. The Subjunctive I
and the Suppositional Mood are the means with the help of which the writer
expresses his attitude to the reported things.

According to such linguists as M.D. Natanzon, K.N. Kachalova the
Subjunctive I and the Suppositional Mood are utilized across the world in
different ways. While the usage of the Subjunctive I is predominant for the
USA, in Great Britain this form is presented only at the language of the official
documents. However, the Suppositional Mood is widely used in British English
in comparison to the Subjunctive I.

However, having carried out the analysis of G. Chaucer’s «The
Canterbury Tales», which is the work of the Middle English period, we came to
the conclusion, that over time the Suppositional Mood and the Subjunctive I
have undergone changes in the usage in English belles-lettres, since the obtained
results somewhat contradict the contemporary scholars’ viewpoints on this issue.
All in all, we have processed 123 cases of the usage of the Suppositional Mood

and the Subjunctive 1. The grammar Suppositional Mood numbers 92 cases
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declaring the impossibility to describe himself, John Barth, on the contrary,
provocatively implements his project, creating his own "life-in-letters" as
innovative postmodernist autobiographical replenishment.

John Barth, who like Stephen Dixon in his novels “I.”, “The End of 1.”
and Joseph Heller in “Portrait of an Artist as an Old man”, as well as many other
postmodernist writers, realizing that the author cannot be omniscient in his
knowledge of reality, that Balzac’s principle of universality is naive and false,
discovered new techniques to make himself visible.

Veracity, sincerity and earnestness are no longer guaranteed by
documented rendition of chronology of writer’s real life but only by “coaxial
esemplasy”. This all-embracing term was proposed by John Barth to define the
phenomenon which according to him accentuates the connection between his
story and the life-story of all men.

John Barth replenished the artistic devices that were polished by
modernists:  autoreflection, autocommentary, nonlinearity, stream of
consciousness. These inherited traits coexist with the features of the new poetics
of autobiographical re-facement. Only such prose, as Barth states, can be

essentially sincere and true to life.

Loba S.O.
PECULIARITIES OF THE USAGE OF THE SUPPOSITIONAL
MOOD AND THE SUBJUNCTIVE I IN MIDDLE ENGLISH PERIOD
Oles Honchar Dnipropetrovsk National University

The phenomenon of modality itself is extremely complex and multifold.
The current problem has been investigated by such researchers as E.M.
Belyaeva, G.A. Zolotova, M.D. Natanzon, V.G. Admoni, E.V. Krylova, V.Z.
Panfilov, Ch. Bally, V.V. Vinogradov, N.S. Valhina, F.R. Palmer, A. Kaiser and

others. Having analyzed the issue of modality, we may agree with the definition
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the authentic course books contain texts for reading, audio texts (that represent
lingua-cultural information), plenty of pictures for discussions and exercises that
were worked out and compiled by native speakers for EFL students for
educational purposes. However, it is worth mentioning that no manual possesses
the differences and peculiarities of different accents and dialects that can be
represented to the learners. That is why, the use of additional materials with the
help of visual aids at the English lessons is of primary importance.

The investigators formulated the following sociolinguistic aspects of the
culture that are to be known by the English learners:

1) traditions, customs and rites as stable elements of the culture;

2) so-called customs and traditions of household activity;

3) native speakers’ daily behavior and habits that are considered to be

norms of behavior.

Sociolinguistics issues of culture and its representatives needs to be
formulated in such manner that the learners’ consideration of foreign people,
mentality and traditions will be not only positive but full of respect.

Thus, taking everything into account we can make a conclusion that
sociolinguistic aspects are an integral part of English language teaching as they
promote the formation of sociolinguistic competence in the learners’
consciousness.

The prospects of the future research consist of more detailed study of the
stated subject and the compilation of the set of exercises with methodological
recommendations that can develop students’ knowledge in terms of

sociolinguistics.
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Kyiakescbka T.B.
KOT'HITUBHI OCOBJIUBOCTI CYYACHOI'O IHTEPHET-
JUCKYPCY

Kuiscoxuii ynieepcumem imeni bopuca I pinuenxa

CTpiMKHH PO3BHUTOK KOMIT'IOTEPHHUX TEXHOJIOTIH Ta BUIBHUH JOCTYI JIO
BCECBITHBOI MEpeki MEepeMICTHB TpaaulliiiHI 3aco0M MacoBoi iH(opmamii B
[nrepHer-mipoctip. IHTEpHET € HEBIJ €MHOIO YAaCTHHOIO KYJIBTYPH CY4acHOTO
CYCHINBCTBA, OJHMM 3 OCHOBHHX CIIEMEHTiB DO3BHTKY ImMBiiizamii. Moro
crerudika MoasArae B TOMy, 110 Lie He JIMIIe BU3HAYHUN TEeXHIYHUH BUHAXIJ, aje
i BaxnmBe cormianbHe sBHUmEe [2, c. 3]. BHHUKHEHHS BCECBITHBOI Mepexi
[HTEpHET ICTOTHO PO3IMIMPHIO PaMKH JIOACHKOTO CIiaKyBaHHA. ChOTromHi
[HTepHeT akyMyIroe B coOi pi3HI CTHIII KOMYHIKAIii, CITy>KHTh 3aCO00M Iepeaadi
iHpopMmarii, He 0OMEKEHOI YacoM YH MPOCTOPOM. 3aBISKU IIEOMY BHHHUKAE
HOBUI THII JUCKYpCy — IHTEpHET-AUCKYpC 1 HOBHH KOMYHIKaTUBHUI IPOCTIp —
KOMII  FOTEpHO-0II0CepeIkoBaHa KoMyHikais [4, c. 86].

CyuacHi IHTepHeT-BHIaHHS MalOTh 3HAYHMK BIUIMB Ha (HOpMyBaHHS
CYCHIBHOI AYMKH Ta € MOTYKHUM 3acO00M MDKKYNBTYpHOI KOMyHiKarii. [Ipu
upoMy [HTEepHET-3MI He nNume omepaTHBHO MyONiKyIOTP HOBHHH B PEXHMI
peanpHOr0 dYacy, aje I BHCTYNaloTh AaKTUBHHM YYaCHHKOM CYyCIUIBHO-
MOJTITHYHMX Ta EKOHOMIUYHHX MPOLECIB.

IHTEpHET-IMCKYpPC BH3HAYAIOTH SIK MacuB EJIEKTPOHHMX, aylio- Ta
BIZICOTEKCTIB B CYKYIHOCTI 3 €KCTPAJTIHIBICTUYHUMHU (AKTOPAMH, IIOB’SI3aHUX
MiX COOOI0 CHCTEMOIO TiEPIIOCHIIaHb, TOCTYI JI0 SIKUX 3a0€3MeUyEThCSI BXOJOM
B Mepexy IHTepHeT 3a JONOMOTOI KOMIT'IOTepa 4YHM allbTEPHATUBHUX
MyJIBTHMEAIHHUX MpHIanis [4, c. 62].

Juckype cydacHHX IHTepHET-BHIaHb € CKIaIHUM IIOE€NHAHHSIM PI3HHX
(YHKIIOHATBHUX CTHIIIB MOBH Ta JIeKCHYHHX 3aco0iB. Kpim mporo, IHTepHeT-

IUCKYpC BHPI3HAETBCS 3 MOMDK IHIIUX THINB JAUCKYPCY CIEH(DiYHIMHA
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Omxe, MokHa BimsHauuth, mo T. C. Emxior — moer CKIagHOTO
CHUHTaKCHUCY, MPOTE MPUTOJIOMIINYIY0l CTpodiku, OC3MPEIeeHTHOI B CeHCl
VHIKaJIBHOCTI ~ MaJlOHKa. ABTOp B CBOill moe3ii CTBOproe  edexT

MIPaBIONOAIOHOCTI, BIJIYTTS MPaBIUBOCTI 200 K JOCTOBIPHOCTI BIACHO MOBH.

Lipina V.I.
JOHN BARTH VS. ROLAND BARTHES:
THE POETICS OF REPLENISHMENT
IN AMERICAN POSTMODERNIST AUTOBIOGRAPHY
Oles Honchar Dnipropetrovsk National University

The paper illuminates one of the most vexed problems of American
postmodernist autobiography that is usually viewed through the lenses of
poststructuralist theory of the death of the subject and the theory of de-facement.
The paper shifts the focus by accentuating the problem of autobiographical re-
facement as a mode of contemporary postmodernist prose that proceeds with
multiplying experimental “realistic” techniques, challenging the concept of
autobiographical de-facement advocated by Paul De Man. The field of
contemporary American fiction, where autobiographical replenishment is the
core of its poetics, offers many avenues of exploration. The analysis of
autobiographical writings reveals the difference between poststructuralist tenet
of impossibility to create autobiography as life-writing and the art of the writers
who restored the author as a man and as an artist in their autobiographical texts.
John Barth, who is the ardent advocate of the literature of replenishment, created
autobiographical texts with a recognizable author’s presence, rendering his
personal experience directly. John Barth transgresses from the biographical
author to the hero of the text as if questioning Roland Barthes’s belief
articulated in his anti-autobiography “Rolland Barthes par Roland Barthes” that

“in the field of the subject there is no referent”. If Roland Barthes starts with
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LUTICHUI CUCTEMHHMH BHSB TaKOTO KOMIUIEKCY MOBHOCTHIIICTUYHHX 3acO0iB y
CTBOPEHHI CHCTEMHM XYAOXXHIX CJIOBECHHMX o00pa3iB HajacTb IOBHY
JIHTBOCTHIIICTUYHY KapTHHY TEKCTY XYI0XKHBOTO TBOPY.

T'onosna ines TBopy “The Old Gumbie Cat” — e kimka, siKa Jii€ Bcymneped
CBOIH TeHeTH4Hil MPHUPO/i, KOJIM HAMAaraeThCs HAaBECTH JIaJ Y Xaoci B IUIKOM
HecIoAiBaHuK U1 Hel cmoci6. Mo)kHa NpHUITyCTHTH, IO MOET MPOCTO BHTAIYE
icTopito, MO0 TOKa3aTH, YOMY Killlka Taka Oaifmyka MPOTAroM HOPMAaIBHOTO
JUTSL BCIX Yacy JICGHHHX pO3Bar, ab0 y CHMBOJIYHOMY PO3yMiHHI — BIpII HE PO
KOTa B3arall, a Ipo JIFOJIeH, sIKi HAMaralThCsl HABECTH MOPSJOK Y IPOTHIICKHUH
CToci0 Bif TOTO, YOTO Bil HUX OYiKYIOTb.

B o6pa3niii cuctemi moesii BUALIAEMO BA JOCUTH 3HAYUMI MaKpOOOpasy.
[Mepmmit — o6pa3 Kimku Baenp. Y gaHiil o0pasHiid CTPYKTYpi IPUBATIOE CBITIA
TATITPa, TEMHI KOJEOPH HOYi 3MIHIOIOTHCS CBITIIMMHU HIXXKHUMH TOHaMH 00iTHBOT
npimotu [Ixenni-Enni-J{oTc Ha COHIII.

Jpyruit Mmakpoobpa3 — e 06pa3 Kimku BHoui, 11 3aragKoBe HiYHE XKUTTH,
CIIOBHEHE Oe3nivi AMBHMX 1 HEBIAKIAIHMX crpaB. Y wiid oOpasHiil cTpykTypi
CrocTepiraeMo cipy NaliTpy, TaEMHHYI KOJILOPH HEBIZOMOCTI, SIKy Hece Iie
3araJkoBe IS BCIX JKUTTSI.

Crpodika T. C. Exiora Ham3Bu4aifHO pizHOMaHiTHA. Taki mpuifomu, sK
YepryBaHHS TOBTOPIB, pedpeHiB, BHYTPINIHSI pHUMa, aliTeparis I03BOJSIOTH
TOBOPUTH TIPO YHIKAJIBHICTh CTWJIICTHKH aBTOpa 3 TOYKH 30pY (POHETHUHOTO
piBHS.

Ha nexkcuuHOMy piBHI criocTepiraeMo 6araTcTBO i pi3HOMAHITTSI JIEKCHKH.
BukopuctanHs aOCTpakTHOI JEKCHKU CIpHse€ 0araTONIaHOBOCTI CHPUITHATTS
OMHCYBaHMX SIBUI, PO3BUTKY JOAATKOBUX acoriamiii. KOHKpeTHI iIMEHHUKH,
MOMIMIeHi B KOHTEKCT [AaHOTO BipIIa, 37aTHI pO3BUBATH Yy3arajbHEH,
CHMBOJIYHI 3HAYECHHSL.

Mopdosorivai 3aco0H, 3ManboOBaHi y Moe3ii, NAlOTh YiTKy W BHUpa3Hy
KapTHHY, pENpe3cHTYITh THYYKICTh 1 (DYHKIIOHAJIBHICTE TpPaMaTHYHHX

KaTeropiil y TBOpEHHI XyJ0)KHBOT BUPA3HOCTI.
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NPUHLIMUIIAMA Ta NpaBHJIaMH CTPYKTYpHOI oOprasizaiii Ta XapakTepH3YeThCs
YKaHPOBUM PI3HOMAHITTSIM.

lomoBHMME  o3HakamMu IHTEpHET-AMCKYpCY € MYJIBTUMEIIHHICTS,
MIepCOHAI3aIlis, IHTePaKTHBHICTh, JOCTYIIHICTh, MAaCOBA ayAUTOPIis; TEMAaTHUHE
PI3HOMAHITTS; ONEPATUBHICTh B OTPHMaHHI iH(poOpMaIlii Ta 1 pO3MOBCIOKCHHI,
HasBHICTH TiMeprnocuianb. Bei i 0coOIMBOCTI HAKIAIAOTh BIIOUTOK Ha MOBY
[HTEepHET-BUAaHb BHACTIJOK YOT0 BOHA CTa€ JIiHCHO YHIKAJIBHOIO.

J. Kpicrain 3a3Hayae, 0 MEpeXeBe MOBJICHHS — i€ TUCEMHE MOBJICHHS,
OUTBIIOI0 MipOI0 HaOMIKEHE MO0 YCHOrO, HIX YCHE MOBICHHA A0 CBOTO
MUCBMOBOTrO Bapianty. JlaHuii BUJI JOUCKYpCy Ha3HMBAIOTh YCHO-IIMCHMOBHM,
TOMY IO OCHOBHOIO ()OPMOIO iCHyBaHHS KOMYyHiKamii B [HTepHETI € mrceMoBa
¢dopma, ale HOPMU NMHUCEMHOTO MOBJICHHS TYT IIOCTiI{HO MOPYIIYIOTHCS, TaK SIK
CHUJIKYBaHHS ~ IIEPEBaKHOIO MIPOI0 HOCHTh HE(QOpMaJbHUHA  XapakTep.
[opymenHs HoOpM BiAOyBaeThCS Ha BCIX PIBHAX MOBH: Ha JIGKCHIHOMY
(BKMBaHHSI CJICHTOBUX BHpa3iB, abpeBiaTyp 1 akpOHIMIB); I'paMaTUYHOMY
(BMKOpHCTaHHS SNNTUYHUX PEYEHb 1 eM(paTUUYHUX KOHCTPYKIIH, peayIutiKanis
Ji€ciiB) Ta MYHKTyalifHOMY (TEHACHIIS M0 BIIXWICHHS BiI MyHKTyallidHUX
Hopm)[2, C. 17-20].

Onmaum 3 HaWTIONTUPEHI X CTHIICTHYHHX 3aco00iB, 110
BUKOPDHCTOBYEThCSI B IHTepHeT-mucKkypci € Mertadopa. Meradopu, 1m0
BXHBAIOTBCSI B TEKCTaX [HTEpHET-BHAAaHb MAalOTh OCOOJIMBMH XapakTep i
BiJIPI3HSAIOTBCS BiJl KJIACHYHOI. 3 OJHOrO OOKY, BOHH CITiBBITHOCATBCS 3
TEXHIYHMMHM KOHLENTaMH, a 3 IHIIOTO OyIylOTbCS Ha OCHOBI 3BHYAIHUX,
MOBCSIK/ICHHUX KOHLENTIB JKUTTS JIIOAMHH, LIO JIO3BOJISIE aHAN3yBaTH JaHUM
TUN SIK KOHIENTyaJdbHy MeTadopy. B IHTepHeT-muCKypcei MoImmMpeHi BUIAIKU
BHKOPHCTaHHS pO3ropHyTOi, 00 mormmpeHoi, metadopu [3, c.17].

XapakTepHOIO O3HAaKOI [HTEPHET-JIEKCHKH € TIOEAHAHHS CJIEMEHTIB
PI3HUX CTHIIB, BXXUBAaHHS PO3MOBHHX CIIiB, 3BOPOTIB, €JIEMEHTIB MOBHOI T'DH,

BHUKOPHUCTaHHs (pa3eoori3MiB Pi3HUX CTPYKTYpPHHX THITiB, KOHOTATHBHUX CIIB
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1 CIIOBOCIIOJIyYeHb, SKi IapajelbHO JaloTh OLIHKY OIMCYBAaHOMY SIBHILY YU
noii.

OCHOBHMMH TEHJACHIISIMU TOOYI0BH [HTEpHET-ANCKYPCY € MaKCHMallbHa
KoMIpecis iHopmartii, 301IpIIeHHS eMOIIHHOT HACHYEHOCTI Ta eKCITPECUBHOCTI
MOBiTOMIEHHS. Jl0 OCHOBHMX MOBHHX TEHJACHIIH MEpeXeBOr0 MOBICHHS
MOXKHa BITHECTH YCKIAJHCHHS OJHUX 1 CIHpPOINSHHS IHMHX 3aco0iB B
MOPIBHSAHHI 3 aHAJOTIYHMMHU 3ac00aMU JITEpaTypHOI MOBH, KOHKYPYIOUHI
BIUIMB ITMCEMHOTO 1 YCHOTO MOBJIEHHS, CTBOPEHHSI KOHTEHTY PI3HUMH MOBaMH,
BHUKOPUCTAHHs aHINIINHCHKOI MOBH fK lingua franca IHTepHeT-komyHikamii [4,
c.82].

VY cyugacHoMy iH(MOpMamiiHOMY TpocTopi [HTEepHEeT-THCKypC € OmHUM 3
TOJIOBHHUX JDKEpeN 3HaHb IMPO CBIT 1 TOAil, O B HHBOMY BiAOyBaroThCS.
I'moGampHi 3MiHH, TOB’s3aHI 3 Oe3MEpepBHUM PO3BUTKOM MOKIHBOCTEH
[HTEepHeT-KOMYHIKAaIli{, BINTHBAIOTH HE TUTHKA HA CIIOCIO0 MHCIEHHS 1 CHCTEMY
CIPUAHATTS 1HPOPMAIIT Cy4acHOT JIFOJIUHU, a i CIPHUSIOTH MIO0ANTEHUM 3MiHAM
y cydacHOMy iH(pOpMaLiHOMY CyCHinbcTBI. BapTo 3a3Hauutu, mo IHTepHET-
JMCKYpC Bi/lirpae BaXKJIMBY POJIb i B IMHAMILII MOBHHUX TIPOLIECIB.

OT1xe, y 3B 3Ky 3 TUHAMIYHAM PO3BHUTKOM KOMIT IOTEPHHX TEXHOJIOTIH,
BUBYCHHS  |HTEpHET-AMCKYpPCY Ta  BHOKPEMIJICHHS  HOBOTO  HANpsIMy
JIHTBICTHYHUX  JOCTIDKCHh — |HTEPHET-TIHTBICTHKHA CTa€ Bce OULIBII

AKTYaJIbHUM.
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Kyu JI.
JIHTBOCTUJIICTUYHUM AHAJI3 MOE3II T. C. EJIIOTA
“THE OLD GUMBIE CAT”

Oles Honchar Dnipropetrovsk National University

JliHrBOCTHITICTHKA SK HayKa 30CEepeKye yBary Ha Bce (yHKI[IOHAJIBHO-
CTHIBOBE DO3MAITTS CTHJIICTUYHHMX SBUIL. 3aBIAaHHS JIHIBOCTHIIICTHKH
MOJISITAIOTh Yy BU3HAYCHHI CHEIU(IKK KOXHOTO 13 CTHIBOBUX PIi3HOBH/IIB,
iXHBOMY pPO3MEXyBaHHI, BCTaHOBJICHHI YMOB (YHKIIIOHYBaHHS 1 B3a€MOJil
CTHJIIB.

JliHrBicTHKAa BHKOHY€ pSA IHIIMX BaKIMBHX 3aBJaHb, a caMme —
OOTPYHTOBYE iCTOPiIO PO3BUTKY CHCTEMH (QYHKIIOHAILHUX CTHIIB, Ii CTaH Ha
MIEBHOMY ICTOPHYHOMY 3pi3i, BCTAHOBJIIOE CIIBBIIHOMICHHS ()YHKIIOHATBHUX Ta
eKCIIPECHBHHUX CTHJIIB, BU3Ha4a€ MOBHI Ta IT03aMOBHI CTHJIETBOPYI YMHHUKH,
JOCIIDKY€E (YHKIIOHYBaHHS MOBHUX OJMHHIb B YCHHX 1 IMCEMHHUX TEKCTaXx.

JIiHrBOCTMIIICTUYHMH ~aHai3 — 1€ CKJIaJoBa 4YacTHHAa BCEOIYHOTrO
JOCITI/KEHHSI MOBH XyJJO)KHBOT'O TBOPY, Horo iHTeppeTtarii. Bin ckiamaerbes 3
HACTYIIHUX €TaIliB poOOTH HaJ XyHA0KHIM TEKCTOM:

1) mocmimkeHHS mMo3a TEKCTOBHX (hakTopiB, mo (GopMyIOTH CBITOTIIAN
MTICbMEHHHKA, HOTO MOJIEINb CBITY, 1[0 3HAXOANUTH BTUICHHS Y MOBI XyJ0)KHBOTO
TBOpY Ha yCiX piBHIX;

2) JOCHiIKEHHS MOBHHX 3ac0o0iB  peaimi3amii XyIOXKHBOTO  CBITY
NMCbMEHHHMKA,  HOro  MOBOMHCIEHHA.  JIIHIBOCTHIICTHYHMI  aHami3
BUKOPHCTOBYE HACTYIHI IOHATTSA: €CTETUYHA BapTiCTh BUCIOBY, 00pa3 aBTOpa,
MOBHO-ECTETHYHA LITICHICTh XYHZOXXHBOTO TBOPY, MOBHO-€CTETHYHAa KapTHHA
CBITY, CTHJIb HHCbMEHHHKA, aBTOPCHKAa OIOBiZb, MOBHI MHapTii HEpCOHaXIB,
MOHOJIOTH, 1aJIOTH TOIIIO.

B mpormeci mpoBeneHHS KOMIDICKCHOTO JIHTBOCTHIIICTHYHOTO aHAII3y
XYIOXXHBOTO TBOPY HEOOXiIHO BHMBYATH BCIO CHCTEMY MOBHOCTHIIICTHYHHX

3ac00iB y CTBOPEHHI XyJOXHIX 00pa3iB IEBHOT'O JITEPaTypHOro TBOPY. TibKH
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JCUCTBUSIX B TOW WIM MHOW CHTyalluu, Kak Hekuii oOpaser (ua0iioH)
ONpeeIEHHOro NMOBEECHUA. B KOTHUTUBHOM JINHTBUCTUKE TEPMUH «CTEPEOTHUID
OTHOCHUTCS K BHEUIHE-CMBICJIOBOM CTOpOHE sI3bIKA M KYJIBTYPbl, U
BOCIIPUHMMAETCS KaK MEHTalbHBII crepeorun. Hampumep, Ha JEKCHUECKOM
YpOBHE CIOBO YKpaWHa OMpeAessieTcs] TAKUMH KOHTPAaCTHBIMU EAWHHUIIAMHU B
nmekcuke kak: rebel, occupation, pro — Russian, conflict, poor,
corruption,oligarch, illegibility... HO ¢ mpyroii cTropoHsL: struggle, renovation,
reform, new course, dignity, high standards./lnst cpaBHeHus, B Tex e
aarnuiickux CMU cinoBo Amepuka, TpaJUuIIHOHHO, OTIPEAETSAETCS CAeAYIOIINMU
nexkcuueckuMu eauuunamu: freedom, wellness, blossom of law, tolerance,
individuality (be yourself), fast food.CranoBurcst o4eBHAHBIM TOT (pakT, 4TO
CTEPEOTHUITHI «PabOTAIOTY.

Konment YkpawHa, B CHIly MHOTHX NPHYHH, SBISCTCS OTHOCHTEIBHO
«MOJIOJBIM», MAJIOMCCIICAOBAaHHBIM TIOHATHEM, HEKOTOpPBIE W3 HHUX, OBLIH
OMHUCaHbl Bhilie. [103TOMy JaHHBINA KOHIICTIT MPEJCTABIACT CEPhE3HBIA HHTEPEC

JJIA ﬂanbﬂeﬁmero M3Yy4YCHUS C TOUYKH 3PCHUA KOTHUTHUBHOM JIMHTBUCTUKH.
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3agizbon A.1O.
OYHKIIOHYBAHHSA KOHIEINITYAJIBHUX META®OP B
AHT'JIOMOBHOMY NOJITUYHOMY JJUCKYPCI (HA MATEPIAJII
MPOMOB NOJITUYHUX AISIYIB)

Jninponemposcvruti nayionanvhutl ynisepcumem imeni Onecs 'onuapa

Meradopa 3a CBOEIO MPUPOJIOIO € HE JIHIIE MOBHHM, @ i KOHLIENTYalbHIM
siBUIIEM (BimmoBimHO 10 Teopil k. Jlakodda Ta M. J[)KOHCOHA, K TPAKTYIOTh
KOHIICNITH AK TPHHIUIH, IO OpPraHi3oByoTh cupuiHATTI) [1, 3]. VY
PO3LIMPEHOMY PO3YMiHHI TepMiH «MeTadopa» 3aCTOCOBYETHCS OO OYAb-SKUX
BU/IB BXKMBaHHS CIIB Yy HENpsAMOMYy 3Ha4yeHHI. Tomy BHBYEHHS MeTadop
IIPOJIUBAE CBITJIIO HAa IIUPIIy MpoOJIeMaTHKy — 3B’S30K MDK MOBOIO Ta
KyJIbTypolo, MOBOIO I comiymoM [2, 326]. Koxna meradopa Mae CBOIO
3MiCTOBHY JIBOIIJIAHOBICTH, a/KE € “TPO0”’ IIEPEHOCHOTO Ta MPSIMOTO 3HAYCHHS,
3micty Ta 0o0pasy. Tomy ceMaHTHUHA Kiacudikailisi po3MexoBye metadopu 3a
PI3HUMH KPHTEPISIMH, 3aJIeXKHO BiJl KpUTEpito mopiBHIHHA[S, 153].

VY Hamomy HOCIiIKSHHI MU BHSBIIH TaKi KOHICTITYalbHi C)epr BHKOPUCTAHHS

MOJITHYHOT MeTadopu:
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1. Sailing. Donald Trump as presidential candidate uses various metaphors
in his speeches. The most widely used are those from the conceptual
sphere of sailing:

e harbor terrorists

When a ship arrives in a port, it will seek safety in a harbor where there are

shallow waters, few waves, and access to land. Metaphorically, the term harbor
is also used as a verb meaning to provide safety for someone.

“Most allies of the U.S. government do not harbor terrorists. They are arrested
and brought to trial” [3].

2. Sport: Horse racing. To be out of the gate. Horses begin a race locked
behind a wide gate. Metaphorically, anyone beginning a new process may be
described as being out of the gate. In politics, candidates and political figures
must make quick decisions and be consistent with their messages. Thus they
must be quick out of the gate. Example: “Republicans are stumbling out of the
gate, Boeher Admits” [4].

3. War. At the start of every battle, there is a call or cry from the
commanding officer to alert the troops to begin fighting. “The Occupy Wall
Street protestors used the slogan “We are the 99%! as their battle cry to gain
support against the richest 1% of the nation controlling the government” [5].
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rocynapctBa mnoj  HazBanueM  Comerckuit  Coro3.  IlpoBosriameHue
HE3aBUCUMOCTH M TpH3HAHHE OOJBIIMHCTBOM TOCYJapCTB HOBOH CTpaHbI
VYkpanHa, Obiio ocBemeHo B aHrmuickux CMU, HO 3TOT (akT HHKaK He
OTpa3mwics Ha YPOBHE MEHTAIBHOTO BOCHPUATHS CPEIHETO AaHTIHICKOTO
rpaXJaHWHa. BriepBele MOHATHE YKpawmHa 3a3Bydallo BO BpeMs 3UMHHX
Omummmutickux urp B Jlmmmmxamepe ( Hopserus, 1994 ron), roe ykpaunHcKas
croprcmenka Oxcana baton u3 r. [IHenpomneTpoBck, Bbirpana OnuMmnuickoe
30JI0TO B COPCBHOBAHUAX IO (UTYpHOMY KaTaHuio. Jlake LepeMOHUIO
HaTrpaXkKAEHUs NPHILIOCH 3a[epKaTh, 10 IPUYUHE TOTO, YTO OPraHU3aTOPHI HE
CMOTJIM OTBICKAaTh TUMH YKpauHbl B cBOel (OHOTeKe (TUMH OBLI 3arpyKeH u3
TeneoHa YaCTHOTO JHIA). DTOT (hakT ObUT OMUCAaH B CIIOPTUBHOM KOJIOHKE
oputanckoir «The Suny. YnuBuUTENbHO, YTO OOJBIIMHCTBO aHTJIMYaH, (haHATOB
0oKkca, TaBHO 3HAKOMBI C TMOHATHEM YKpaWHa, acCOIMUpPYS ero ¢ (amumuei
OpatbeB — OokcepoB Kimuko. Takxke, 6maromapst ocBemenuto CMU meceHHOTO
koHkypca EBpoBunenue B Typruu (2004 r), rae yxpaunka Pycnana Jlmkuuko
3aHsJ1a IIepBOe MECTO, Oblila OMElIeHa 3aMeTKa O TEBHLE U3 YKPauHbl B TOH
xe «The Sun».M1 Bcé xe «opamxeBas pesomonus» 2004 roma u cMmeHa
MOJIMTHYeCKoro Kypca 3actaBmmn CMMU Bcero Mmpa ONMCHIBaTH COOBITHS,
MIPOMCXOSINE B YKpauHe B TO BpeMs. Bce mepeuncnennsie (pakTel HE MOTIH
HE OTPa3UThCA B S3BIKOBOM INPOCTOPE MEPHOANICCKAX M3MaHWN bpuTanuu u B
CO3HaHMM TPOCTHIX aHrmudaH. CorlacHO HCCIeIyeMOMy — MaTepuairy
MpeICTaBJICHHUE O MOHATHH YKpauHa B aHrmiickux CMU, siBisieTcs JOCTaTOYHO
CTEPEOTHUITHBIM.

A 3TO 3HAYUT, HYXKHO OIPENEIUTh YTO MBI IIOHMMAaeM IOJ MOHATHEM
«crepeotun». B.A. MacioBa B cBomx paboTax, ONpenessieT CTePEOTHII, Kak
(parMeHT KOHIENTYaJbHOH KAapTHHBI MHpPa, MEHTAJBHON KapTHHKH, Kak
YCTOIYMBOE KyNbTYPHO — HAIIMOHANBHOE TIPEJICTABICHNE O TIpeAMeETe, SIBICHUN
WM CUTyalluu, 3amnevyaTiieHHoe B s3bike [1]. M3 sroro ciemyer, 4to mof
CTEPCOTHIIOM MBI IOHHMAaeM CIICHApUI COLUAIBHOTO, NMCHXOIOTHYECKOTO HITH

(1)I/I3I/I"I€CK01"O MNOBCACHUA YCJIIOBCKA, KOTOpLIﬁ 0TO6pa)KéH B 3allJTaHUPOBAHHBIX
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Kpsauynenko E.JI.
BEPBAJIM3ALIMS KOHIEINTA «YKPAUHA» B AHIJIMACKUAX
CPEJICTBAX MACCOBOM MH®OPMAIIUH.

Jnenponemposckuti nayuonanvublil ynueepcumem umenu Oneca I onyapa

B Hame Bpems MHorme ydeHble B cepe KOTHUTHBHOW JIMHI'BHCTHUKHU
3aHUMAIOTCSl M3YYCHUECM HOHSITHS «KOHIICHT», OOBSCHSS €ro C PasHBIX TOYCK
3peHusi. HaumHas OT HCTOKOB MPOUCXOXKIEHHUS €aMOro  TEpMHUHA,
3aMMCTBOBAaHHOTO W3 JIOTUKH, JO €ro 3HaueHUs B (QHIOCOQCKUX TpaKTaTax.
CaMbIM OJNHM3KUM K TEME SIBIIIETCS PACKPBITHE TIOHATHS «KOHIIETIT» JaHHOE
I0.C. CremnaHoBbIM, KOTOPBIM CYHTA€T YTO KOHIENT — 3TO CrYCTKH
HallMOHAJIbHO - KYJIBTYPHBIX CMBICIIOB, <«SIYEHKU KYJIBTYpbl», C NOMOIIbIO
KOTOPBIX MOYKHO BBISIBHTH OCOOCHHOCTH MHPOBOCIIPHSTHS HApO/a, IPEICTABUTh
KOHIIENTYaIbHYI0 M HAallMOHAIbHYI0 KapTuHbel mupa [3]. Ompenenenue 10.C.
CrenaHoBa MOJTBEPXKAAECT MPEANONIOKEHUE, YTO KOHIENT — 3TO Mpolecc
JBWKEHUS MBICIM B  CJIOBE, KOTOpBIA olpenenser €€  pa3BUTHE,
(GYyHKIIMOHUpPOBAaHUE TMpH  KOMMYHUKaluu. Pe3yinpTaroM  MEHTaTbHOW
JESTETLHOCTH YeJI0BEKa SIBIISIETCS TOHMMAaHNE, «CXBAThHIBAHUE» CMBICIIA CIIOBA.

N3BectHO, uTO B coBpemeHHOM Mupe CMMU cyiiecTBEHHO BIHAIOT Ha
BOCIPHUSATUE YEJIOBEKOM TEX WJIM HMHBIX MOHSATHHA MO OTHOLIEHHIO K TOMY, 4TO
MPOMCXOINUT BOKPYT Hero. M, koHeuHo xe, Buussane CMU Ha dopmupoBanue
KOHLENTYalIbHON KapTUHBI MHpa He IMpeyBeiauueHo. BoT mo3atomy MeTon
KOTHUTUBHOM  JIMHTBUCTHUKH OYEHb  pPAcCIpoOCTpaHEH B  COBPEMEHHBIX
uccnenoBanusiax. C ero moMomnbo MOXKHO TMOHSITH MPOIecChl GOPMUPOBAHUS U
pa3BUTHS OOIIECTBEHHOTO MHEHHMS KOHKPETHBIX TPYI Itofeil. MplnuieHue
MHOTHUX JTtofiel ctepeotuniHoe. A CMU, 1o mpaBy, MOKHO CUUTATh «(HaOpHKOi»
o Mpou3BOACTBY crepeotunoB. Tak 1o 1991 roma mnpencraBieHue
CPCHHECTATUCTUYECKOTO  aHMIMYaHWHa 00  VYkpamHe OBUTO  BechbMa

OrpaHUYCHHBIM. [lonsiTue YKpaI/IHa BOCHPUHUMAJIOCH 4Y€pE3 MNPUBMY
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4. Weisman J Congressional Panels Approve Fast Track for Trade
Deal, With Conditions [Enexkrponnuii pecypc] / J. Weisman — Pexum
JOCTYILY:
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5. Weisman J. Deal Reached on Fast-Track Authority for Obama on
Trade Accord [Enexrponnuii pecypc] / J.Weiseman. — Pexxum mocryny:

http://www.nytimes.com/2015/04/17/business/obama-trade-legislation-

fast-track-authority-trans-pacific-partnership.html

3repceka T.O.
CBOEPIJIHICTH PENTPE3EHTALIN KOHIENTY «ITPUPOIA»
B JESIKUX IMOE3ISIX EMIJII AIKIHCOH

Jlninponemposcvruti nayionanvhutl ynisepcumem imeni Onecs I'onuapa

Pesyneratu  pocmimkenHs mnoeTHkd — E. JIiKIHCOH MpPU3BOAATH IO
BHCHOBKY Ipo ii yHIKaNbHICTh, OCKITBKH OCOONHBOCTI 1110JIEKTY, IIOCTHIIO Ta
aBTOPCHKOT MOBH TIOETECH CBiguaTh IO Te, 1[0 aBTOPKA HE € 3aaHT'a)KOBAHOIO
TPaJUIIHHUM CYCHUIBHUM OadeHHSIM KaHOHIB XHTTS, a, 3aBASKH CaMOi30JIAIIii,
MIPOTIOHYE CBiM MOTJIAN HA MIHHOCTI BcecBiTy. Lle 3HaX0mUTh BUSB B 00pasHOMY
HATIOBHCHHI TBOPIB i3 NPEBAJIIOBAaHHAIM EMOTHBHOCTI Ta TOYHOCTI 300pa)KCHHS
KJIFOYOBHUX 00pa3iB IUIIXOM (OKYCYBaHHS yBark Ha iX XapakTepHUX O3HaKaXx.

Jlisa noetuxu E. JIikiHCOH XapaKTepHHM € 3aCTOCYBaHHS Pi3HOMAHITHHX
MOBJICHHEBUX 3ac00iB Ha IUIAXY CTBOPeHHsS o00pa3iB. OCKIIBKH KOHIIEHT
“npupona” € CKJIQAHUM i 0araTOKOMIOHEHTHUM, TO HOTO HEMOXIIMBO OITHUCATH
3a JIOTIOMOTOI0 JHIIe OaHiei Tpymu ciiB. I came Ttomy mocmimaumi H.I
Mapyrina, [[.O. JlamiHCbKa BUAUISAIOTE I’ATh JICKCHKO-CEMAHTHYHUX BapiaHTIB

JaHoro KoHuenty. Ha ocHOBI iXHBOT Teopii Oyno mpoBecHE BUBUCHHS ACSIKHX
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acriexTiB TBopuocTi EMini JliKIHCOH Ta BHSIBJICHO 1 JIOCIIKEHO YMOBHI ITPOSIBUA
KOHLENTY 1pupood y NOSTUYHUX TBOPAX aBTOPKH.

Ha mHactymHMX npuKIagax MOXKHA MPOCTIIKYBaTH CBOEPIAHICTH
penpe3enTanii KOHIENTy npupooa y TBopax Emimi JlikiHCOH, mo nae OimbII
rIIHOOKE YSIBICHHS PO CIIPUHHATTS HIPHPOAHN ITOETECOIO.

Y noetmaHoMmy TBopi Hope is the Thing With Feathers moeteca 300paxye
NIPUPOJY SK CIIBICHYBaHHS MaJE€HBKOTO 1 BEJIMKOTO, NTAIIKH Ta CTUXil BOIH,
SKi, THM HE MEHI, JIMIIE JONOBHIOIOTh OJHE OJHOTO i HE 3aBa)KaroTh, HE
JMBJISTYMCh HA CBOIO Ha IEpLIMH MO HecyMicHIicTb. Lei Bipiun HaroBHEHUi
BITUYTITAM HYOTOCh CBITJIIOTO, TEIUIOTO, TUBHOTO. ABTOpKa BIA€ThCA JI0
BXKMBaHHS €ITETIB, 3a JOMIOMOTOI0 SIKMX CTBOPIOE IMO3UTHUBHHUM HACTpIii BipIma
(...“warm”, “sweet”, “strange”, “chilly”), 3akmmkae g0 OGOpoTEOM 3
Herapasz[JaMH, SKi BUHHKAIOTh Ha NUIAXY MepeciuHoi jromuan. KpiMm Toro, mi
CITeTH XapaKTepU3YIOTh CJIOBA, IO PENPE3CHTYIOTh KOHLENT npupooa: ... the
little Bird / That kept so many warm” , “And sweetest — in the Gale — is heard —,
“... the strangest Sea”, “... the chilliest land”. Cnosa “bird”, “Gale” / “storm”,
“land”, “Sea” BimHOCSTBCS A0 PI3HUX JIEKCHKO-ceMaHTHYHUX BapiaHTiB (JICB),
a came: ntax — TBapuHa (JICB 5), B T0i1 9ac six mTopm — 1ie cuna npupoau (JICB
1), a 3eMJIsI Ta MOpe PENpe3eHTYIOTh co00I0 He3alMaHMH MPUPOAHUI Her3ax
(JICB 2). Takox, xonmentd Gale Ta Sea HammcaHi 3 BEIHMKOi JiTepH, TOOTO,
moereca BHIUIAE Ii BapiaHTH 3 IOMDK IHIIHX MOXJIMBO THM, IO BOHHU
MOTYTHIIII Ta pYHHIBHI, SKIIO MOPIBHATH iX 31 CTaOUIBHOK 3EMJICIO Ta
MaJICHbKOIO HEMOMITHOIO MTANIKOIO.

Ie#t TBip 3axkyumkae m0 GOPOTHOHM, 1O HEOOXimAHOCTI OpaTH yd4acTh y
MOJIisX, IO BiOYBAarOThCSA HABKOJIO, HE OyTH OalmyXuM, 1 Bce Ie MOCHUITaHHS
MOJKHA IIPOCTEKUTH IIiJ] 9aC YNTAHHSA BCHOTO BipIa.

ABTOpKa TIPOJOBXKYE TEMy TIPUPOIH B Bipii, sikuii Mmae Ha3By “The Most
Important Population”.

Y mpoMy Bipmii moereca MeradopH3ye IMpaI0 KOMaxX i CTaBHTh il Ha

oqHOMY a0 3 mpanero oaei. OnHak mpams, 3 OJHOTO OOKY, MiJHOCHTH, a 3
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[Merpapku. CaiiMOH ApPMITIDK y JIOOOBHHX COHETaX BHUKOPHUCTOBYE M’SKi
KOJIbOpH (pale blue eye) s cTBOPEHHS JNipHYHOI aTMOcdepH, sCKpaBi (naked
lilac flame) — nns 300paskeHHs] MPUCTPACHUX CIIeH Ta cioBa (harebell, moon),
AKi BUKJIMKAIOTh B YSIBI YUTa4a EBHUHN KOJIp.

OTxe, 3 TIHTBOKYJIBTYPHOT TOUKH 30py CaiiMOH ApPMITi/K BiIKPUBAETHCS
YHUTavy, SK CAMOIPOHIYHUII ITOET, KU aletoe 0 BHYTPIITHBOTO CBITY, OIUCYE
MOpaIbHi SKOCTI, [0 MOXYTh OYTH THIOBAMH I 1ijioro Hapoxy. CydacHuit
COHET MiJ HOro mepoM HaOHWpae HACTYIHUX PHC: BUKOPUCTAHHS PO3MOBHOI Ta
CIIEHIOBOi JIEKCHKH, BapiaTHBHICTh CTPO(dIKM, HEJOTPHUMAHHS pPHUMYBaHHS

(HepUMOBaHICTbh, HETIOBHI 200 BHYTPILIHI PUMH) Ta OTOBiAb Bif MEPIIOT 0OCOOH.

Bioniorpadgivuni mocuiianus:
1. Macmoa B.A. JImHrBOKymbTypoJIOTHS: YdeOHOe TmoOcoOHe Ui
CTYACHTOB BBICIINX y4eOHBIX 3aBeaeHuit. — M., 2001. — 208 c.
2. Mapau B. “He ranp conera, KpuTuky..” (BcrymHa cratts no
nepekiagiB  aHriidickkux  coneriB) / Iloetmuni  maiicTepHi
[EnextponHuii pecypc] : [Pexum JocTyny]

http://maysterni.com/publication.php?id=22233

3. DHIWMKIONEANYECKUH CIOBaph aHTIMHCKON nuTepaTypbl XX Beka /
otB. pen. A.Il. Capyxaunsn; UH-T mupoBoit aut. uM. A.M. I'opbkoro
PAH. — M.: Hayxka, 2005. — C. 28-29

4. The AQA Anthology for English and English Literature — poetry /
[EnextponHuii pecypc] : [Pexum Joctyny]

http://www.teachit.co.uk/armoore/anthology/simonarmitage.htm

5. Simon Armitage The Book Of Matches [Enextponnuii pecypce] :
[Pesxxnm JIocTymy]
https://books.google.com.ua/books?id=pfM6XIcLwQY C&printsec=fr
ontcover&dq=the+book+oftmatches&hl=ru&sa=X&ved=0ahUKEwis
iL3pypTQAhVBiCwKHTIDAZQQG6AEILTAB#v=onepage&q=the%?2

0book%200f%20matches&f=false
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Steadily...” Ta inmi). KpiMm Toro y 30ipui NpencraBieHO JEKUIbKa COHETIB
(“There Are Those Who Manage Their Private Life...”, “I Thought I'd Write
My Own Obituary...”), sIKi A3epKaTbHO BiATBOPIOIOTH AHTITIHCHKUM THI —
MTOYMHAIOYHCH JBOBIpIIEM, JBa YOTHPHBIPIII i TPUBIPII, MPH IbOMY ABOBIpII
CITy’)KUTPH 3aB’SI3KOI0 CIOKETY, a He IJCYMKOM, aji¢ BiH € HOCIEM TOYHOI pUMH
(instead/dead, affairs/theirs).

Bu3HayHOIO PHCOIO COHETIB APMITIKa € CaMOIpOHis, sKa HaisICKpaBile
MPOSIBIIIETBCS TIPU OMKCaX 30BHIMHOCTI (I've been smiling like a melon with a
slice missing) Ta puc xapakrepy (happy contented person, selfish, let my fringe
flop where the wind blows — Northside or south).

3 JIHTBOKYJBTYPHOI TOYKH 30py I[IKABUMH € COHETH, B SIKUX IIOET
BHKOPHCTOBYE TEMATUYHY JIEKCUKY 3 pi3HHX cdep (cymHOOymyBaHHS, a3apTHi
iTpH, OXOpOHA 3[OPOB’sl, PEJNIris, JOMAIIHE TOCIIOAaPCTBO), IO TOSCHIOETHCS
COIIaJTEHOIO POJITIO YOJIOBIKA Y CYCHIIBCTBI Ta iHQOPMATHBHOIO TOMiHAHTOKO Y
crinkyBarHi [1, c¢.125]. Tlpuknagom Moxe ciyutd conetr “I’ve Made Out a
Will..”, ne CaiiMmoH ApMITiUK iHKOIN rpaitnuBo (Hacmiayrouu KokHi-cienr), a
IHKOJIM W LIJIKOM 3HEBAXJIMBO II€PEPaxoBye OpraHH, siKi O micis cMepTi Binaas
HarmionanpHiit ciyx06i 3 oxopoHu 310poB’si: jellies, tubes, syrups, glues, the web
of nerves and veins, the loaf of brains, wounds, stitches, blood — a gallon
exactly of bilberry soup, cathedral of bone, heart, cords, strands, face, cogs,
hands.

OpHiero 3 0coONMHMBOCTEH, sKa JAa€ThCS B3HAKH, € BHUKOPUCTAHHS
PO3MOBHOI Ta CydacHOi CIICHroBOi Jiekcuku (handful, peg out, rusty, make a
hash), sika He nuIIe BimoOpakae peasii CydacHOTO KUTTSI, ajie i pOOUTh 0310
OUTBII TOCTYNHOIO MIUPOKOMY KOJIy YHTAUiB.

OcoOnuBy yBary 3aciyroBye TeMma KOXaHHs, SKa MEpeHOCUTHCS Ha
MOOYTOBUI PiBEHD 3aBISIKH JCTAISIM CY9acHOTO XUTTS (vivid, true-to-life scenes
in a movie; cotton blouse, cars; forty watts of light; the chemistry lab; the
Bunsen burner; the garage; the windscreen; a fine Swiss Army knife; the

phones; the loft), Ha npoTuBary IijHECEHOMY KOXaHHIO y coHerax JlaHte Ta
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IHILIOTO — caMme Ipaus MPOTUCTaBHJIA JIIOAWHY NPUPOJI, BUAUIMIA JIOAUHY Ta
Bigyanuia i Bix npupoxau, 1 Tomy Emini J{ikiHCOH y cBOeMy BipIi 3BEIHYy€E
KoMax, HaszuBae ix: “The most important population”. BoHa BBaxae, 1o came
TBapWHH, a B JJAHOMY BHIIA[IKy — KOMaXH — IOBOAATHCS MPABUIILHO, TIPHPOJIHO,
3TiHO 3 3aKOHAMH 1CHYBaHHS BCECBITY.

TakuM YHHOM, TIPEBATIOIOYMMH BapiaHTAMH KOHIENTYy MpUpoAa Y
TBOpuocTi moetecu € JICB 5. Taki BapianTh, sk coHIe (sun), Mope (sea), MTopM
(storm, gale), Borowns (fire), Hiu (night), KOMaxu Ta iHIII, IEPEXOAATH 3 TBOPY IO
TBOPY 1 XapakTepu3yloTb TBopuicTh E.JIIKIHCOH fK 3ITKHEHHS CIOKIHHOTO,
BPIBHOB@)XEHOT'O Ta CTHUXiHOTrO movatkis. [ToeTeca B sxuTTi Oyna caMiTHHIEIO, 1
MOJXKJIUBO, TAaKUM YHWHOM BOHA B CBOTH IMOe3ii BpiBHOBaXKyBajla MparHeHHS 10
SICKpaBHX TIOJIiH, eMOIIii 1 mepeaaBana CBiif BHYTPIIIHINA CTaH, SIKUH BiAPi3HIBCS

BiJ[ TOTO, 1110 3BUKJIM OQUWTH B Hil OJM3BKI.

3ipka B.B., BykoJoBa K.B.
MOBHU MMOPTPET MITCBYP3bKOI'O JIAJIEKTY: BILIUB
COHIAJIBHUX YNHHUKIB

uninponemposcwkuii yHisepcumem imeri Anoghpeda Hobens

OcraHHIM dYacoM TNpeaMeToM 0araTboX JOCIHIJKEHb IOCTA€ BILIHMB
PI3HOMAHITHUX YHHHUKIB Ha MOBIJICHHS MEIIKAHIIIB MEeBHHUX Teputopiil. 1100
MaKCHMaJIbHO PO3KPUTH L€ MUTAHHS, CaMe MPUPO/Ia TEPMiHY «BIUIMBY» NOBHHHA
OyTu Bu3HaueHa. Ilil BIUIMBOM pPO3yMIIOTH «JIif0, SIKy NEBHHH mpeamMeT (y
HAIIOMY BUIIAJIKY «COI[iaIbHUHA YNHHHUK») a00 SBUIIE BUSBIISLE CTOCOBHO 1HIIIOTO
npeamera  («MOBIICHHsS»)». TEHICHIsS 1O BHUBYCHHS TIOHATTS «BILIMBY
CITOCTEPITAETHCS Y YUCICHHUX JOCHTIDKCHHSX PI3HUX HAYKOBHUX cdep, TepIr 3a
BCE TICHXOJIOTIi, COLIOJNOTI, IIHIBICTHKH TOINO. AJie BCi Ii TUIH BIUTUBY MalOTh

CHUJIbHY PUCY — 1€ B3A€MOJIsI Mi’K MOHSITTSIMH, MAaTEPisiMH, KOMIIOHEHTAMHU.
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Tox, npuenHYIOUUCh A0 JYMKH BUCHHX, BH3HAUAIOUMX IOHSTTS L[bOTO
TEpMiHY, MiJl «BIUIMBOM» MM PO3yMi€EMO NPOILEC 3MiHM MOBJICHHS JIIOAWHH 32
PaxyHOK KepyBaHHS [IEBHUX YNHHUKIB.

Bimomo, 1o cormianbHi Kareropii BifirparoTh HaWBaXIUBINLY pPONb Yy
(opMyBaHHI MOBJICHHS MEIIKAHIIB PI3HUX TEPHUTOPIHA, TOOTO WIETHCS MPO
COIlIaTbHUA BIJMB HAa MOBJIeHHs. [ligkpecianMo, M0 HAWHOBITHIIII poOOTH
JOCIITHHUKIB COIOJIOTIYHOI CKIJIQJOBOi MOBH BiIMIYalOTh HACTYIHI KpHUTEPii,
sIKI € HEeBII'€MHAMH y BHBUYCHHI MOBIICHHS, a caMme: TeHJepHHUH, BiKOBHIid,
eTHIYHMIl aceKTH Ta coliaJbHUI cTaTyc MOBIIB. BaxauBuMu BBaXxaeMo Ii
O3HaKH 1 st Hatoro BuB4YeHHA [1iTcOyp3pKOTO MianeKkTy.

JocmikenHss 6araTboX JIIHTBICTIB MOKa3ajH, 0 CTaTh MOBIIS B ICBHIN
Mipi BIUIMBa€ Ha SKICTh BHCIOBIIOBAaHHA Ta Ma€ MPSIMHHA BIUIMB Ha
COI[IOKYJIbTYPHAH KOHIICTIT MOBIICHHS Y IIJIOMY, IO (OPMYETHCS B paMKax
CHCTEMH COLIAIFHO 3yMOBIICHUX CTEPEOTUITHUX ySIBIICHb.

CytTeBy ponb reniepHa audepennianisi Hacesenns I[litcOypra Bigirpae
y KOHTEKCTi COLIO(OHETHYHOI BapiaTMBHOCTI MOBJICHHS. Y JaHOMY BHIIQJIKY
JOPEYHO 3rajfiaTu Mpo MOHO(TOHTI3ali0 JU(TOHra [aw], SKa € XapaKTepHOIO
PHCOI0 [UIA YOJOBIKIB yCiX BIKOBHX TPYH Ta XKIHOK BHKIIOYHO CTAapIIoi BiKOBOI
rpynu. [Ipore BimmiHHOCTI Yy MoBIeHHEBOMY mopTpeTi [liTcOyp3pkoro miamekra
MOJKHa 3a3HAYMTH II€ | Ha MPUKIAJil BKUBAHHSA OKPEMHUX JEKCEM, Ki JOPEIHO
BiTHECTH O CMHCIOBHUX Tpyn "cmopt", "moOyT", "Moaa Ta mOMiHT", MO0 TeX €
MMOKa3HUKOM B)XMBaHHs OLUIBIIOI MipOK Y JICKCHKOHI YOJIOBIKIB Ta KiHOK
BIJIIOBIIHO.

CrocoBHO BiKOBHX 0c00,MBOCTell BxkMBaHHS IliTCOyp3bKOTO MAianekTy
MiJKPECTUMO, 10 HaWOINBIIMIA BIUIMB Ha MOBJIEHHSI MPOCTEXYETHCA came y
CIIOBOB)KHMBaHHI, MPUTAMaHHOMY MEIIKAHIIM CTaplIOro BiKy, a/pke MOJIOJb
BXKMBAa€ JIMIIE MOJHI CICHTOBi CJIOBa, sSKi HE BUKOPHUCTOBYIOTHCS CTapIIUM
MTOKOTIHHAM. 3a3HaYMMO, [0 MEIITKAHII IIOXMIIOTO BIKY € TPSMHMHU HalaJIKaMu
MirpasTiB pisHux XBWwib (1880 -1920 pp., 1950-1960 pp., 1980-1995 pp.).

Tpamuuii pi3HUX KpaiH CBITY SICKpaBO BHUPa)KarOTHCSI B Ha3Bax iXKi Ta HAIOIB.
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Also in the Ukrainian language the relevant phenomenon is borrowing of
the political nature, for example, enexropar, Opu(iHI, NOJITUKAHCTBO,

IIOCTYJIAaT, 100i3M.

Konaii H.M.
COHETHU CAUMOHA APMITIIXA: JIIHTBOKYJIbTYPHUM
ACIIEKT

JIHinponemposecvkuii HayionanvHuu yrisepcumem imeni Onecs I'onuapa

CaiimMoH ApMITIK — BUIATHUHM Cyd9acHHH aHTITIMCHKUH TOET, IpaMaTypr,
pomaHicT Ta pamioBexayumid [3, c. 28]. MarepianoM ISl AOCITIKSHHS CTal
conetn i3 30ipku “The Book of Matches” (1993), ne mpencraBieHa cepis
COHETIB, SKi MOKYThb OyTH MpOYHTaHI y cepenHboMy 3a 20 CeKyHA — dYac, KU
NOTPiOEH IS 3TOPSHHS CIpHHKA.

306ipka “The Book of Matches” BkIrO4a€e COHETH, HaNMCAHI 0€3 3arOJIOBKY
i Bix nepoi ocobu [5]. Ha3ea 30ipku cama 1mo co0i CUMBOJIIYHA, aJpke BOHA
BKa3y€ Ha KOPOTKICTh MPOMEHHCTHUX COHETIB, SIKi TIOPIBHIOIOTHCS 3 TOPIHHAM
cipHHMKa, a 3 iHmOro OOKy € TIIMOOKO AHITTHCHKOIO, apKe € ajio3i€cl0 Ha
HaI[IOHATBHY TPy V CIpHHKH, NPHU SKiH YJYaCHUKH MarOTh PO3Ka3aTH iCTOPIrO
ITOKH TOPUTH CIPHUK Ta HE OOMAJINTH MAJbII [4].

Conern 30epiraioTb sIMOIYHY OCHOBY, aje HE JOTPUMYIOTHCS CTaioi
CXEMH PO3JUICHHS Ha CTPO(H YN pUMyBaHHs. He3MIHHMMU 3aIMIIAI0OTHCS JIMIIE
YOTHPHALATh PSJKIB, a NeBHa (haKkyJbTaTHBHICTh PUMH Ta PO3AUICHHS Ha
cTpou CTa€ 03HAKOI CYYaCHOTO COHETY, PIBHOILIHHOKO KIACUYHOMY JiJICHHIO
Ha TepIeT, IBa KaTPeHU Ta JIBOBIPII (I aHTIIHCHKOTO TPAIHUIiiHOTO THILY)
abo nBa KarpeHW U Tpu TepretH (g iTamificekoro Tumy) [2]. CailiMoH
ApPMITI/DK HaifgacTilie BUKOPUCTOBYE HACTYIHY CTPO(diYHy OYIOBY: TPHBIpIL,
I’ SITUBIPII, IIECTHUBIPII, IPU HBOMY iX BUIBHO KOMOiHyroum (coHetw: “I Rate

Myself as a Happy, Contented Person...”, “I Am Able to Keep My Mind
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very ecasy to install because all its components are motivated, clear to
understand.

Such English political neologisms were created by merging as Obamacon
(Obama + conservative), infoganda (information + propaganda),
democratatorship (democracy + dictatorship), politainer (politician +
entertainer), pollutician (pollution + politician), manufactroversy (manufactured
+ controversy), Minnewisowa (The United States geographical area consisting
of the states Minnesota, Wisconsin and lowa, particularly as a political entity),
municide (municipal + suicide), Eurogeddon (Europe + Armageddon),
genopolitics (genetics + politics), Grexit (Greece or Greek + exit), AfPak
(Afghanistan + Pakistan), shampaign (sham + campaign), theocon (theological +
conservative), cocpocracy (corporate + bureaucracy), radiclib (radical + liberal),
republocrat (repuclican + democrat), businesscrat (business + democrat),
fiscalamity (fiscal + calamity), democrazy (democracy + crazy).

In the Ukrainian language following neologisms formed by merging have
been found: kyumoHomika (Kyuma + exoHoMmika), Hap/en (HapoIHHUH JeryTar),
Espointerpauis (EBponeiicbka iHTerpais ).

Abbreviation as a way of word formation. It reflects the tendency to
rationalize languages, providing linguistic saving efforts. Abbreviation is a
common method of derivation in Ukrainian and English.

Among abbreviations in the English language we have found the
following ones: RINO (Republican In Name Only), DINO (Democrat In Name
Only). These abbreviations are examples of acronyms because they consist of
initial letters of the phrase.

In the Ukrainian language we have found the following examples: ATO
(anturepopuctuuna omepaiis), €C (E€ppomeficekuii Coro3), OJIA (obmacHa
nepkaBHa anminictparis), I'TIY (IenepansHa mpokyparypa Ykpainu), MB®

(MixnapoaHuit BaroTHHH (QOHT).
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TakuM 4YMHOM MOXEMO 3pOOMTH BHUCHOBOK, L0 TEHJACHLIS A0 BXKUBAHHI
[TiTcOyp3bKoro JiajeKkTy 3HIKAE€ThCs BIIIOBIIHO JIO 3HIXKEHHS BiKy iforo
MOBIIiB.

VY mocnimkeHHAX 0araThOX HAyKOBIIIB BH3HAU€HO CHUIBHICTH PIBHIB i
KpUTEpIiB TpHW aHali3i NMuTaHb (QYHKIIOHYBaHHS pPI3HHMX MOB Ta aCHEKTH
HalliOHAJILHO-MOBHHX BITHOCHH Y PI3HUX AepXaBaX. BBakaeTbcs, IO €THIYHA
IICHTHYHICTE (OPMYETBCS 1 ICHYE Yy KOHTEKCTiI COIANBHOTO JOCBIiLY Ta
IIPOIIECY, 3 AKOTO JIOIHU 11eHTU(DIKYIOTh ceOe abo IHIINX B SKOCTI WICHIB IEBHOT
€THIYHOI IPyTIH.

BuBuenns IliTcOyp3bkoro [iajiekTy PpO3KPHUBAaE MHUTAHHS BIIMBY
eTHiYHOI KaTeropii Ha MOBJIEHHSI MEIIKaHIB naHOi Tepuropii. OcobamBO
BiM3HAYMMO, IO MicTo IliTcOypr € yHIKadIbHHM 3 TOYKH 30pYy ETHIYHOL
mudepeniianii y BUTISII TOTO, MO0 KOHTHHIEHT, SKUH MEIIKae TyT € JOCUTbH
PI3HOMAHITHUM: ipJaHIi, TIOTIAHII, MITPaHTH C PI3HUX YacTHH €BpomH, a
TaKOX NPEJICTABHUKU a(h)pO-aMEePUKAHCHKOTO MTOXOIKEHHS.

Mosi xwutenis [litcOypra npuramanHi Taki (JOHETHUYHI SIBUINA SIK: CIIaJHA
IHTOHAIliS HANPUKIHII MUTAIBHOTO PEYEeHHs, KOBTaHHS Ta OMYIIEHHS 3BYKIB U
nudrorriB. MoHo¢TOHTI3aLII0 MUGTOHTA [aw] HOIIBPHO aHANI3yBaTH CaMe B
KOHTEKCTi BiMiHHOCTeH BHMOBH adpoaMepHKaHIIB Ta PEIITH HACEICHHS.
3rifHO 3 JaHUMH JOCTIDKEHb BUYCHMX, JIie 6,9% Bil 3arajibHOTO 00CATY
BHMOBH, IO peaNi3yeThCs apo-aMEepPHKAHIIME BKIIOYAE€ MOHO(TOHTI3AIliI0
mudroHra [aw], aHanorivHMi oOcsar A Oinmux MemkaHmiB  [litcOypra
cranoButh 21,4% . Ilpu upomy anamiz MoHOQTOHri3auii audronra [aw] y
MOBJICHHI OKpPEeMO B3sITUX adpo-aMEPUKAHIIIB HE BHUSIBHMB IHIINX COLIAIBHHUX
XapaKTEePHUCTUK, SIKi O CYTTEBO KOPENIOBAM 3 MOHO(TOHTI3AIi€l0 JUPTOHTA
[aw] [1].

Sk BimoMo, OHI€0 3 GOPM BILTHBY HA MOBY € CoIliaabHa TuepeHItiais
CyCIIUTBCTBA, sfKa OOYMOBJIEHa HOTO COIaJbHOI HEOAHOpPiAHICTIO. Tox
«COMLIaNBHUI CTAaTYC» Y SAKOCTI COLIANBHOI KAaTeropii € SBUINEM IHTErPOBaHIM

Ta Ma€ BIUIMB HA BJIACTHBOCTI MOBH HA BCiX eTamax ii pO3BHTKY.
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CouiooHeTnuHy BapiaTHBHICTb MOBIeHHS HociiB  [litcOyp3bkoro
JIaJeKTy AOLIIBHO PO3MNISAATH KPi3b NMPU3MYy NPHHAJIEKHOCTI /10 MEBHOrO
Kjacy. XapakTepHUM, Ha Halll MOTJIs, € 3HOBY K TaKkui (OHETHYHHIT mporec
AK MOHO(TOHTI3alis mudToHra [aw], SKUH 31e0iIBIIOrO CHPUHMAETHCA SK
cnerudika MOBJICHHS poO0YOro Kiacy. IHINOI iCTOTHOIO COMiOGOHETHIHOIO
0COONMBICTIO MOBJICHHS MemIKaHNiB M. ITiTcOypr 3amumaeTbess HaOMIDKEHHS
BHMOBHU 3BYKY [a] 10 3ByKy [0].

Otrxe, rereporeHHicTh IliTCOYp3bKOTO IiajeKTy 3aJIe)KUTh BiJ BILITHBY
pPi3HMX couiaJbHMX YUHHHUKIB, SKi JIIOTh HE JIMIIE HA CIOBOBXUBAHHSI
OKpeMOi JIEKCHKH, TPUTAMaHHOI MOBJIEHHIO Ha JaHill TepuTopii, - pe3yibTaTH
BIUIMBY MOJKHA CIIOCTEpiraTté i y (OHETHYHHUX, 1| TpaMaTHYHUX BIACTHBOCTAX
MOBJIEHHS, IO TPEJCTaBIIE€ IHTEpeC I MONAIBIINX JOCHIIKEHb MPUPOIH

MOBHOT ITOBEIHKHM MeIIKaHIiB MicTa [TiTcOypr.

Bi6aiorpagiuni nocuaanus:

1. Eberhardt M. Local Identity and Ethnicity in Pittsburgh AAVE / M.
Eberhardt, S. Gooden // University of Pennsylvania Working Papers in
Linguistics. —2007. — Vol. 13. — P. 81-94, P. 86

KoBaabnosa S1.B.
®EHOMEH «KOHIHEIITOC®EPA» SIK CYUACHA
METOI0OJIOI'TSI BUKJIAJAHHSA IHOBEMHHUX MOB

Jlninponemposcvruti nayionanvhuil ynisepcumem imeni Onecs 'onuapa

OO00B’SI3KOBOIO TEPETYMOBOIO CTAHOBJICHHS HOBHX METOJIIB BUKJIAJaHHI
1HO3eMHHX MOB OYB Ta 3aJIMIIA€THCS PO3BUTOK JIIHTBICTHKH SIK HAYKH TPO MOBY.
[IpuckimmBa yBara CyJacHHX METOIWK BHKJIAJaHHS iHO3EMHHX MOB JIO
(dopMyBaHHA, B TIIepOly Yepry, IHIIOMOBHOI MOBIJICHHEBOI KOMIICTEHIIIT
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Konopelkina O.0.
UKRAINIAN AND ENGLISH NEOLOGISMS IN THE CONTEXT
OF POLITICAL DISCOURSE

Oles Honchar Dnipropetrovsk National University

Political discourse reflects all the social and political changes that are
factors of a new perception forming, which is transmitted primarily through
neologisms. Conceptual rows of political discourse interact with each other,
thereby reproducing the multi spectrum gamma of conceptual world view.

In the analysis of lexical units-neologisms in the sphere of policy the
following models of word formation have been identified:

Affixed model. This method actually prevails in the formation of
neologisms. The original word is characterized by fragmentation and the
presence of internal predication. In English common suffixes are as follows: -
ism: Obamunism, Bushism, Americentrism, Eurocentrism, Afrocentrism,
endism, declinism; -philia: Obamaphilia, Baracaphilia, Palinphilia; -mania:
Obamamania, Palinmania; -phobia:  Obamaphobia, = Baracknophobia,
Palinphobia; -er: birther, deather, thruther. -ness: presidentialness.

The following prefixes can be found: pre-: precrimination (pre- +
recrimination), prebituary (pre- + obituary); non-: nontroversy; re-: rescandal;
under-: underdecided, un-: unconcession, over-: overvoting.

Affixed model is also very common in the Ukrainian language. Here you
can find the following prefixes: anTu-: aHTMHaToBUIMHA, aHTUMaijgaH. The
following political neologisms are formed by the suffixes way: -i3m:
KpaB4yKi3M, KyuMi3M; -all: perioHan; iBelb-: OEpKyTiBelb, IOUICHKIBEIb,
OrotiBerp; -icT: KyuMmict. Even prefixes and suffixes way can occur, for
example, neologism "3pociimenns" was created with the help of- prefix 3- and
suffix -eHH.

Another quite common phenomenon in the context of word formation is a

merger, especially in English. The meaning of neologisms created by merging is
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IYHKTyanii OKpeMo, TO MOXHa BECTH MOBY JIMIIE IPO IEBHUH aCIEKT
nepekiany. Tak camo, aHaJi3 epeKIialy OKPEMOro peueHHs ille He Ja€ MiJcTaB
pOOUTH BUCHOBKH MPO MEPEKIA] IIOro TeKCTy. OTKe, KOMIUIEKCHUH TiAXia 10
aHaJi3y MepeKiIaay TeKCTy Jae€ OiibIIe MOKIMBOCTEH y MOPIBHAHHI 3 aHATI30M

OKpEMUX sIBUIII.

Bioaiorpadiuni mocuianus:

1. Angpienxo T. Crparerii ouykeHHs ¥ OJOMAalIHEHHS B HepeKai
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T.II. Aunpienxo ; Kuis. mixkHap. yu-T. - K. : KuMYV, 2011. - 265 c.

2. TMMyinka O. bina kumpka / O. [Tuinka // [Tainka O. Teopu / Yropsiz., aBT.
nepenm. i mpumit. H.O. Bumnescbka. — K.: Tainpo, 1988. — C. 287-299.

3. Peukep SI. Teopus nepeBoma M nepeBoayeckas mpakTuka. Ouepku
JWHTBHCT.  Teopun  mepeBoma /  SL.W.  Pemkep. -  M.:
«MexayHap.oTHOIIEHUs», 1974. — 216 c.

4. CeniBanoBa O. JlinrBicruuna enumiitoneniss / O.0. CeniBanoBa. —
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CTy/IeHTa, sSKa MpEJICTaBICHAa HE JIMIIE 3HAHHAM MOBHM SK CUCTEMH, a W
COLIIOKYJIbTYPHOIO, B TOMY 4HCII KpaiHO3HABYOIO Ta JIIHIBOKPaiHO3HABUOIO
CKIIQJIOBUMH, 00’€KTHBHO 3YMOBJIEHA BHUHUKHEHHSM 1 BICBHEHHM PO3BUTKOM
KOTHITHBICTHKH, SIKA BUBYAE «CUCTEMH 3HAHb, IPOIlECH 0OPOOKHU Ta mepepoOKu
iHpopMarii» [2, ¢. 15], Ta KOTHITUBHOI JIIHTBICTHKH, KA JOCITIKY€ MEHTAJIbHI
MIPOIIeCH MIOAO CIPUHHATTS BepOanbHOi iHpOopMaIiii, i MOBHOTO yCBiITOMIICHHS
Ta MEHTAIBHOI pernpe3eHTaIlil.

IlepeBarn  OBOJNIONIHHS  1HO3EMHOI)  MOBOKO 33  METOOJIOTIERO
KOHLENITYaJIbHOTO ~ ONAHyBaHHS HABKOJHMIIHIM CEPEOBUILEM  YSIBISIFOTHCS
Oe3nepeyHrMU. BUX0Jsg4M 3 BHU3HAYEHHS KOHIIETITY SIK «TJ00AJbHOI OJMHMINI
MHUCITY01 AisttbHOCTI» [1, ¢. 135], cydacHa MeToANKa iHO3EMHUX MOB ITPOIIOHYE
OBOJIO/IBATH HE JIMIIE TMOHATTAM «3HAYCHHS CIIOBa», a M IUTICHUM KOMILJIEKCOM
3HaHb HaBKOJO peajii, SKa BHBYAETHCA, YCBIIOMIIIOIOYM Ii 3HAHHA Y
PI3HOMAHITTI itoro ACTICKTIB: BiJ KYJIBTYPOJIOTI9YHOTO bi (0]
JIHT'BOKYJIBTYPOJIOT1YHOTO, JIOT1YHOTO, 1, HABITh, CEMIOTHYHOrO. TakuM YHHOM,
CeMaHTHYHUI aHami3 CIiB MOBH, sKa BHBYAETHCS, CIIBBIIHOCHTBCSA 13
KOTHITUBHMM, a CEMaHTHKa MOBH 3 KOHLENTOC(HEepol Hapody, IO, SK
MOTNepPE/PKAIOTh HAYKOBI[, HE MOXE OTOTOXHIOBAaTUCS, SIK HE MOXXHA
OTOTO)KHIOBAaTH MOBHY 1 KOMYHIKaTHBHY Y{ MOBJICHHEBY CBiZOMOCTI.

30cepe/KYIOUNCh Ha TpeAMeTI KOTHITUBHOI JIIHTBICTHUKH, BHBYAIOUYHUI
iHO3eMHY MOBY NOpHHAa€ y CYKYIHICTh MOBHHX 3acCO0iB, SIKi penpe3eHTYIOTh
KOHIICTT, [0 BUMArae BiJl HLOTO PO3yMiHHS IIEBHOI i€papxii HAOYTHX 3HAHb: BiJ
3’sCyBaHHsI KIFOYOBOTO CJIOBA, MOXiJHOI HOMIHAIIT 0 CIMUIAPIB, OKKa3iaIbHUX
1HAMBIAyaIbHO-aBTOPCHKUX HOMIHAITIH, CTaJINX CJIOBOCTIOIYYEHb,
(dpazeonorizmi, MeTaQOpPUYHUX HOMIHAIIi TOW[O, IO B HAYI OTPHUMAJIO
BU3HAYCHHS «BIOPSIIKYBAaHHSAM 32 MOJBOBUM MPUHIUIIOM», TOOTO BU3HAYCHHS
«inpay, «OIMKHBO, «IaTeKOo» 1 «KpatoBol mepudepii».

KoHuenT sk meBHUH (pparMeHT CBITY KIacH(DIKyeThCS 3a THIIOM 3HaHb i
BiJOOpa’KEHHSIM IIMCHOCTI, 32 CTYHCHEM aOCTPaKTHOCTI, 32 HAJICKHICTIO 10

BIKOBHX, I'€HAEPHHUX, MPOQECiHHUX TpyI, 32 BpaXyBaHHSIM IHAWBIAYaJIbHOCTI
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TOro, KUM BiH BHOYHOBYeTbcs. MoOJENIOBaHHS KOHLENTY nependaydae
BpaxyBaHHs MEPUENTHBHUX 1 oOpa3sHMX o3Hak. CTaHOBIEHHS KOHLENTY
BiOyBa€ThCS y JIEKiNbKA €TAIiB: BiJ CIPHHHATTA Ta XapaKTEPHCTHKY JECHOTATy
KOHIIENITY IO CTBOPEHHS YABH Mpo iHQOpMAIifHMII 3MICT KOHIENTY Ta
BU3HAYECHHSI HOTO IHTEPIIPETAIIIfHOTO MOTISL.

Takum guHOM, QOpPMYBaHHS MOBHOI CBIZIOMOCTI CTyJEeHTa BiIOyBaeThCA
LIJISIXOM TBOPYOTO OINaHyBaHHSA, IMEpII 3a BCe, JIHCHOCTI, sIKa pernpe3eHTOBaHa
HE TUIBKH Yy 1HIIMX MOBHHUX 3HaKaX, a i M0 1HIIOMY PENpe3eHTYE 3HAHOMY IS
BHMBYAIOYOTO PEANBHICTh. 3aly4eHHs KOHIENTY Ul OpraHi3alii HaBYaJIbHOTO
MIPOIIeCy Ha 3aHATTAX 3 1HO3€MHO{ MOBHM J1a€ BHKJIQJIaqy MOJIUBICTH CTBOPUTH
iH(pOopMaTIiitHnil pOCTip, B IKOMY CTYACHT HaOyBae 3HaHHS depe3 Pi3HOMAHITTA
MOBHHUX (OPM i KOMYHIKATHBHHUX CHUTYyallii/HamipiB. Taki 3HaHHS € KYJBTYpPHO
JNETepPMIHOBaHUMH OJHMHUISIMA KOMYHIKAaIlii 1 CTaHOBNATh MIATPYHTS IS

(hopMyBaHHS IHITOMOBHOT KOMIICTEHIIIT y CTYICHTA.

BiGiorpadiuni nocunanus:
1. Kapacux B. 1. SI3p1k0BO# KpyT: TMYHOCTH, KOHLENTHI, TUcKypc/ B. .
Kapacuk. — Bonrorpan : Ilepemena, 2002. — 477 c.
2. KybopsxoBa E. C. Tumbel s3bIKOBBIX 3Hau€HWH : CEMaHTHKa
npousBoanHoro cioBa/ E. C. Ky6psikoBa. — Uz, 2-¢, nom. — M. : Hayka,
2007. - 208 c.
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BXHTY JUIS SICKPABILIOTO BiATBOPEHHS ICTOPUYHOIO KOJOPHUTY TEKCTY: HaBiTh
yKpalHOMOBHI MoJiozti BueHi B Pociiicekiii imnepii Ha mexi XIX-XX cr. moBuHHI
Oynu mUcaTh HAYKOBi mparli poCidChKOI MOBOIO. Tako It iHTepriioceMa He
CYNPOBO/DKYEThCS  MEPEKIIAZOM, OCKIJIBKA dYepe3 iCTOPUYHO 3yMOBJICHI
00cTaBUHU BOHa OyJie 3pO3yMUIOI0 IS TEPEBa)KHOI OIIBIIOCTI YKpaiHChKUX
guTaviB. TakoMy pO3YMIHHIO TakOX CHpHUS€ aBTOPCbKAa WYHKTyarlis —
BiJICYTHICTh JIATIOK JUIS BHOKPEMJICHHS MPSMOI MOBH 1 HASBHICTH JIAIlOK IS
BUJIJICHHS IHTEPIIIOCEMHU.

VY mepexsaai pedeHHS BIITBOPIOETHCS TaKUM UHHOM: [t was not only
Master Mykola’s desk, but also his life, that had reached that chronic state when
a young scholar is said to be “writing his ‘major oeuvre for his degree’.” [5, c.
162]. Tlompm Te, IO BHKOPUCTAHO 3BHUYANHI MpaBWIa ITyHKTYaIlii IS
BHOKpPEMIICHHS TPSIMOT MOBH, TAKOX JIO TEKCTY BBOJATHCS OJWHAPHI JIATIKH JJIS
BiJOKPEMJICHHSI CIIOBOCIIONyYCHHS, IO € CKBIBAJCHTOM IHTEPIJIIOCEMH |1,
BOJIHOYAC, JUIS BiITBOPEHHS aBTOPCHKOI MYHKTYyaIlil. ¥ peueHHi TaKOXK BIKHUTO
IHIIIOMOBHE CJIOBO oeuvre (IHTEpriIoceMa BiTBOPIOETHCS 3a TOIMIOMOTOO iHIIIOT
IHTEpriIoceMH), sKe, KpIM TOro, Mae OKpeme (opMmaTyBaHHS — BHJLICHE
KypcHBOM (OCKUTBKM MH BHAUIMIN KypCHBOM BECh IIPHKJIAN, TO OCOOJIMBE
(opMaTyBaHHS TOKAa3yeEMO HANIBXUPHUM HAKPECICHHAM). Y IIbOMY BHIIAIKy
BOHO II€PEKIIaIOM OCHOBHOIO MOBOIO TBOPY TaKOXX HE CYMPOBOIKYEThCS, X0Ua
fforo mepexnaz OyB MOJaHWN Y CXOKOMY BHpa3i Ha IIiif caMiif CTOpIHII BHUIIE:
his “major oeuvre [work]” [5, c. 162] — TakuM YHHOM MepeKIagadyka POOUTH
cnpoOy HE JIMIIE MOKa3aTdh MpsMy MOBY, alleé TAKOX 1 SICKpaBillie MepeaaTH
icTOpU4HUIT KOIOPUT TBOPY (IPHHANMHI, 3aTaTbHOBIIOMO, IO JESKUI Yac TOMY
(dpaniy3pka MoBa Oyina MOBOIO MIKHAPOJHOTO Ta [iJOBOTO CIUIKYBaHHS Y
€Bporri, a BKa3ziBKa Ha 3HAYCHHS CJIOBA Yy KBaJIpaTHUX IYXKKaxX IOJIETTIYE
PEeTIIiio TEKCTY JUTsl YUTadiB, SKi I[IEF0 MOBOIO HE BOJIOMIIOTH).

[MizcymyBaBIIHN pi3HI aCHEKTH MEPEKIIaAy HABEACHOTO PEYCHHS, MOKEMO
BHU3HAYUTH CTYIiHb HOTO €KBIBAJICHTHOCTi. TakMM YHHOM, SKIIO PO3IIIAATH

0COOJIMBOCTI  BIATBOPEHHS, HAIpPHKIAJ, BJIAacHOI Ha3BU ab0 aBTOPCHKOL
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napagurmi.  OfHIEI0 3 aKTyalbHUX TIpoOJeM Yy  IepeKiIago3HaBYMX
JOCHI/DKCHHSX 3aJIUIIAETHCS BHUOIP ONTHMAIIBHOI OJMHHUIN IEpeKIany s
aHaJi3y TEKCTy Ta OIIHKH SKOCTi IepeKamy.

IIpo mpobiemy BHOOPY ONWHWIN MEpeKJaay MHcamd 0arato BUYSHHX.
3okpema, . Penkep 3a3HauaB, OI0 OOUHHWICIO IIEPEKIAAy B ITHCBMOBOMY
mepekiIagi MoXKe OyTH CIIOBO, CIIOBOCIIONYYSHHS, CHHTAarMa, pedeHHs, ad3am i
HaBiTh Bech TekcT [3, c¢. 25]. O. CeniBaHOBa Harojoulye Ha TOMY, IO TPU
BHOOPI OJMHUIIb HEPEKIIAY YacTO PO3TIISIAIOTH EPEBAXKHO JCKCHYHI OJIMHUII
Tekcty [4, c. 550].

Bubip onmuHMII Tmepekiagy TakoX BIUIMBAE 1 Ha IHII HampsSMH
MePEeKIIaI03HABUNX JIOCIHIKeHb. Hanmpukiaz, Bix oOpaHoi OJUHMIN TepeKiIamry
3aJIe)KUTh BHOIp Mepekyiafanbkoi crpaterii. T. AHAPIEHKO y IIbOMY KOHTEKCTi
PpO3pi3HsE TI00aNBHI Ta JIOKATBHI CTpATeTii, [0 BIAIOBIIHO BU3HAYAIOTH MIIXi
JI0 TIepeKiaxy TEeKCTy B IIOMy Ta BHOIp KOHKPETHHX i mepekmamada [1, c.
25].

Ha namy nymky, BuOIp OIMHHMII Nepekiagy TakKoX BIUIMBAaE Ha
0COOJMBOCTI TEPEeKIaI03HaBYOr0 aHajJ i3y TEKCTy mepeknany. PosrisHemo
MIPHKJIA] YKPaiHCHKO-aHTITIHCHKOTO TIEPEKIIany XyA0KHBOTO TEKCTY.

Tak, B ykpalHCBKOMY pedeHHi: He minvku orc pobouuti cmin, ane i ece
orcumms nana Mukoau nputiuio 00 MaxKoeo XpPOHIYHO20 CMAHY, KOIU HPO
MONI00020 BYEHO20 KAJCYMb. BIH NUlle «COYUHeHue Ha cmenensby [2, c. 287] mu
MOXXEMO BHOKpPeMHUTH (opMy 3BepTaHHS (IIPOTE€ BXKHUTY B PO3IOBIIHOMY
pedeHHI 3 arpuOYTHBHOIO (YHKI€I0), BIIACHY Ha3BYy, IIPEJCTaBIICHY
aHTPOIIOHIMOM, IHTEpIJIoceMy, 1 3arajJloM — OaraTOKOMIIOHEHTHY CTPYKTypy
pEUeHHS 3 TOUKHU 30py CHHTAKCHUCY. Sk 6aunMo, CEeMaHTHKA OKPEMHUX €JIEMEHTIB
pedeHHs (CMiB 1 CIOBOCIONYYEeHb) IepeOyBae y TICHOMY 3B’SI3Ky 3 HOTO
CHHTaKCHYHOIO CTPYKTyporo. Hampukman, BHKOPHCTaHHS CIIOBA 7dH 11032
BJIACHE 3BEPTAaHHSAM BKa3ye Ha HAICKHICTh peepeHTa J0 MEBHOTO COIiaJIbHOTO
KJlacy, WiCIs JBOKpANKH IIOJA€TbCA MpsiMa MOBa HEMEPCOHi(DiKOBAaHOTO

y3arajaibHEHOT'O a6CTpaKTHOFO OpoaAyLCHTA. Bona Bkiouae iHTepI‘J’IOCCMy,
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Koxymxko C.I1.
MOBHA IMIATOTOBKA ®AXIBIIB HA TPETbOMY
OCBITHBO-HAYKOBOMY PIBHI B YMOBAX ACIIIPAHTYPU
HOBOI'O TUITY

[ninponemposcwruil yHisepcumem imeri Anvghpeda Hobens

IIpobnema miAroToBKH 3100yBaviB BHIOi OCBITH Ha TPETHOMY (OCBITHBO-
HAYKOBOMY) PiBHI BHIIOI OCBITH 3 METOIO 3J00YTTS CTYICHS BHIIOI OCBITH
JokTopa ¢inocodii HaOyaa HOBOrO 3MICTY 3 MOMEHTY HPUHHSATTS HOBOTO
3akoHy Ykpainu «lIpoBumy ocBity» (2014 p.), 3atBepmkeHHs Kabinerom
MinictpiB Ykpaian «IlomoxeHHS po TOPSIOK peatisamii mpaBa Ha akageMidHy
MoOUTEHICTEY (2015 p.) Ta «Ilopsaky MiATOTOBKH 3100yBadiB BHIOI OCBITH
cTyneHs Jokropa ¢urocodii Ta JOKTOpa HayK y BHIIMX HaBYAJIBHUX 3aKIanax
(mayxoBux ycraHoBax)» (2016 p), o 3yMOBHIIO HEOOXITHICTh IIEPEOCMHUCIICHHS
CHCTEMH IIATOTOBKM B acIipaHTypi B I[JIOMy Ta HaBYaHHS iHO3EMHHX MOB
30KpeMma.

3riHO 3 BUMOraMy 4acy HaBYaHHs B acIipaHTypi nnependavyac He TUIbKH
moryinbJIeHe BUBYEHHS METOJOJOTIYHHX Ta (iIOCO(PCHKUX OCHOB KOHKPETHOI
HayKOBOi ramy3i, a i (opMyBaHHS HaBUYOK CAMOCTIHHOI HayKOBO-IOCIIiTHOL
JUSUTBHOCTI Ta TOJANBIINKA PO3BUTOK MPOQeCiitHO-OpIEHTOBAHOI 1HITOMOBHOL
KOMYHIKaTHBHOI KOMIIETCHTHOCTI, IIJ0 B CBOIO 4YEpry IMO3UTHBHO BIUINBAa€ Ha
CTaHOBJICHHS MOJIOZOTO BYEHOTO, SKHH Mae 4YiTKo cQopMoBaHi puCH
npodeciiiHO-0pieHTOBAHOT MOMIKYJIBTYPHOT 0COOMCTOCTI.

Cepen BUMOT, LIO0 BUCYBAaIOTbCS A0 MaiOyTHIX JOKTOpiB dinocodii
(PhD), ocobnuBe Mmicue 3aliMarOTh BUMOTH A0 CTYIEHS BOJIOJIHHSA iHO3EMHOIO
MOBOIO. B ke Ha MOYaTKOBOMY eTari BCTYITHHKH MarOTh BOJIOITH iHO3EMHOIO B
00cs13i, sk BiATOBimae piBHIO B2 3aralbHOEBPONEHCHKHX pEKOMEHIAIN 3
MoBHOI ocBiTH. Lle 3mymye xadenpu, siKi BIAMIOBITAIOTH 32 MOBHY HiATOTOBKY
3m00yBaviB, pETENBHO IEPErNITHYTH, MOAU(DIKyBaTH Ta yIOCKOHAIHTH

BiJITIOBIIHI POTPaMH, HAIOBHUBIIH X HOBUM 3MiCTOM.
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BpaxoByroun 3HauyIIiCTh, POJib 1 Micle iHO3EMHHX MOB Yy IiJrOTOBII
3100yBaviB TPETHOTO PIBHS OCBITH, 3MIHM Y CHUCTeMi iX IIiJATOTOBKH, @ TaKOX
BIIACHUI JTOCBiJ poOOTH 3 acmipaHTamu, BHIUISEMO PsII TEXHOJOTiH, fKi, Ha
HAIlly IyMKY, € MPOAYKTHBHUMH B CHCTEMi ITrOTOBKH HAyKOBHX KaJapiB
HOBOTO TOKONiHHA. Cepel TakMX HacaMmIepel BHOKPEMIIIOEMO TPEHIiHTOBI,
miamoroBi Ta mpoekTHi. Came OCTaHHI, 3 HaIlol TOYKH 30py € HaHOimbII
MEPCICKTHBHUMH B TIPOIIEC MiATOTOBKH 3 iHO3EMHUX MOB 37100yBaYiB TPETHOTO
PIBHS OCBITH.

[Momo cyTHOCTI, TO MpPOEKTHAa TEXHOJOTis € CHCTEMOIO OIlepalli,
TEeXHIYHUX MAiH 1 QyHKIOIH, SKi peami3yloTbcs Yy Mpoueci HaBYAHHS,
(yHKITIOHATTPHO BOHA BHU3HAYA€ B3a€EMOJII0 OCHOBHHX eJIeMEHTIB monemi (il
METH; 3MIiCTy; TEXHOJIOTi HaBYaHHS — MPUHOMIB, METOJiB, 3ac00iB HaBUYaHHS,
CHOCO0IB KOHTPONIO Ta KOPEKIi, pe3yibTaTy; IisUTBHOCTI BHKJIAJada i
CTyZACHTAa); Tependadae peaji3amifo CHCTEMH IMJAKTHIHHAX 3ac0o0iB (3MICTY,
€TaIliB, METOJIIB TOIIO), MOJICIIOBAHHS MPOOJIIEMHHUX CHUTYAIliil, [0 BUMAraroTh
BiJl THX, XTO HABYAETHCS MOUITYKOBHX, JOCTIIHUIBKUX 3yCUIIb, CIPIMOBAHUX HA
BUHAN/IeHHs e(QEeKTUBHMX LUIAXIB pO3B’s3aHHsA mpobiieM, iXx myOmivyHy
IIPE3EHTANII0 Ta aHAaJIi3 MiACYMKIB.

OmHUM 3 TPHUKIALB peanizamii MPOEKTHOI METOAWKH IPH BHBYCHHI
3100yBaYaMHy aHTIIHCHKOT MOBH € OpraHi3allisi HaykoBol KoH(epeHIlii, pooodoro
MOBOIO AKOi € OJHa 3 IHO3eMHHX (aHIJIIHChKa, HiIMEIbKa, (paHIy3bKa,
icaHchKa). Y XOJli BUKOHAHHS LFOTO MPOEKTY HOrO YYaCHHKAM IPOIOHYETHCS
00roBOPHUTH TEMATHKY HayKOBOT'O 3aX0J/y, CKJIACTH Ta po3iciaTH iHpopmariiiHi
JIUCTH 3 BUMOTaMHU JI0 MyOJTiKalliid, HamucaTu Ta BipeaaryBaTu Te3u JAO0MOBiIeH,
CKJIACTH TIporpaMy KOH(QepeHIIii, MpOBECTH IJIEHApHI Ta CEKIiHHI 3aciJaHHs,
BODPKIIIONH, Tepell- Ta McIIKOHpepeHIiiHI 3axomu, Tomo. Haramgyemo, 1o
MIPOEKT MAa€ BHKOHYBATHCS BHIJIIOYHO 1HO3EMHOIO MOBOIO 1 MOXKE€ MaTH CBOE
TIPHUKJIaTHE TIPOIOBKEHHS — PealbHUI BHITYCK 30ipKH Te3 iIHO3EMHOIO MOBOIO 3a

pe3yiibTaTaMU BJIaCHUX ,I[OCJ'Ii,I[)KeHB.
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[lepekoHaHi, IO BHMKOPHCTaHHS MPOEKTHOI METONUKH Yy HaBYaHHI
iHO3eMHUX MOB 3/100yBadiB TPETHOI'O PIiBHSA OCBITH € JOIIBHHM, OCKUIBKU
BHKOHAHHS ITPOCKTIB:

a) 30pi€HTOBaHE Ha aKTUBHI METOM HABYAIHLHOI JisUTBHOCTI;

0) mae OesmocepenHili 3B'SI30K 3 pealbHUMHU TOTpebaMu THX, XTO
HABYAETHCS Ta JO3BOJISIE CTBOPUTH YMOBH, MaKCHMAJIEHO HaONIDKEHI 1O yMOB
peabHOT HayKOBOT JisUTBHOCTI;

B) Hi/IBUIIY€E MO3UTHUBHY MPOIECYyabHy MOTHBAILIIO TUX, XTO HABYAETHCS,
OCKIJIBKY 3aI[IKaBJICHICTh Y BUKOHAHHI IPOEKTY IiJBHUILYE 5K 3arajJbHUI pPiBEHb
HayKOBOi pOOOTH, TaK i 3aCBOEHHS MOBH, 1110 BUBYAETHCS,

T) crpusie BHPOOJICHHIO HABHUYOK Ta BMiHb CaMOHaBUYaHHS, HEOOX1THUX
Ui eEeKTUBHOI Tpaii HAayKOBIIiB, a/pke 3a YMOB IPOEKTY BOHH BHKOHYIOTH
MIOIIYK, aHANI3 Ta CHCTEMATH3aIlil0 3HAYHOI KUTBKOCTI I0JJaTKOBOTO Martepiainy,
mo Oe3mocepeHbO IOB’S3aHUM 3 iX HAYKOBOK MisUTBHICTIO Ta TEMOIO
JOCITKEHHS.

[NapanenpHO 3 MiABHIICHHAM MNPOQECIHHOI MiArOTOBKH B IIIOMY,
BUKOHAHHS TIPOEKTIB CIpUSi€ M€ W PO3BUTKY TaKHUX 3arajbHOJIOJCHKHUX
[IHHOCTEH SIK TOJIEPAHTHICTh, B3aEMOIIOBAra, BMiHHS HE TiJIbKU CIyXaTH, ajie i
YyTH CHiBPO3MOBHHKA, TOIIO, TOOTO THX PHC, SKi € BaXJIMBIMH JJIs1 HAYKOBO{ Ta

ManOyTHBOI TTpodeciitHOi MisTbHOCTI 37100yBadviB.

Kozauyk A.M.
KOMILJIEKCHUM IIJIXII 10 AHAJI3Y MEPEKJIAY
XYJOXKHBOI'O TEKCTY

Kuiscoxuui ynieepcumem imeni bopuca I pinuenxa

VY mepeximago3HaBCTBi, SK 1 B IHMHX Tamy3sX (UIONOTIYHOT HayKw,
MIOCTIHO BiIOYBAETHCS MOITYK HOBMX METOJIIB Ta MPUHOMIB JOCIIIKEHHS, IO 3

JacoOM MOKE CIIPUYIMHUTHU HE JIMIIC TOABY HOBUX MeTOHiB, ane i 3MiHy HayKOBO.l.
89
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