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ALPHABET IN WORD PLAY AND ITS TRANSLATION

Summary. The aim of the article is to analyze stylistic and translational power of the alphabet. The
article deals with the general problem of studying word play in the English literature. The object of the
article is the novels by h. Dickens, A. Christic and J. K. Jerome. The subject of the article is the role of
alphabet in creating word play which has not been studied yet. This problem is a topical one as the word
play on the one hand is a powerful means of attracting readers’ attention, on the other hand, it creates a
great problem for translators. The material of investigation includes 15 abstracts from various artistic texts.
The methods of investigation are descriptive and comparative one. Thus the results of the article are the
description stylistic and translational power of the alphabet. The mechanism of word-play was studied by a
few researchers and the peculiarities of their translation were analyzed. Translation of word-play is difficult
enough. Every language combines a form and value arbitrary enough and has specific character. All types
of word-play have such inherent feature that they contrast to each other, and there are a few expressions
that have different values but identical or similar form. The alphabet has not been included into the existing
sources of word play construction. The conclusions state that analyzing the classical English literature we
can classify its usage as follows: 1) alphabet as a part of joke; 2) enumerating objects in alphabetical order
which in its turn can be subdivided into: a) simple enumerating without deciphering, like names;
b) enumeration including objects which play a certain role in the text; 3) alphabet as the plot basis. We
make the conclusion that the alphabet is one of powerful means of creating word play in any language. The
main ways of translating this kind of word play are compensation, replacement and omission. The prospects
of our investigation are connected with studying creative possibilities of the alphabet.
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Problem statement. The article deals with the general problem of studying word
play in the English literature. This problem is a topical one as the word play on the one
hand is a powerful means of attracting readers’ attention, on the other hand, it creates a
great problem for translators.

Connections with former investigations. The mechanism of word-play was
studied by a few researchers (I.R. Galperin, R. Budagov, G.G. Pocheptsov,
0. O. Reformatskiy etc.), and the peculiarities of their translation were analysed by
A.V.Fedorov, V.N.Komissarov, N.Lyubimov, V.Kollar, V.S. Vinogradov,
O. M. Bilous etc. The play of language forms, used to achieve a comical effect, is based
on various consonances, polysemy, complete or partial homonyms and paronyms,
modification of lexical units or their compatibility and other means.

Existent classifications of types of word-play given in theoretical works are con-
sidered in-process. There is a number of ways of translation of word-play. Some scien-
tists have made attempts to systematize them [1]. Let’s pay attention to the following:

(1) a word-play is translated by a word-play, i. ., word-play in a is text transferred
from the source language (SL) by the word-play in the target language (TL), that can dif-
fer from the word-play of the SL in the form, semantics, textual influence and so on;

(2) a word-play is not translated by word-play: when a word-play is transferred
by an expression where there is no elements of word-play, but this expression keeps
both values of word-play, or when one of two values of word-play sacrifices;
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(3) a word-play is like rhetorical means: when a word-play is transferred by simi-
lar to the word-play rhetorical means; repetition; an alliteration, other stylistic device,
that consists in symmetric, periodic repetition of homogeneous consonants in the writ-
ten in verse line, phrase or strophe for the increase of their voice or intonation expres-
siveness; rhyme; a referential vagueness, inaccuracy; irony — 1 a thin hidden mockery;
2 in stylisticsit is a feature of style, that consists in disparity between direct maintenance
of utterance and its hidden meaning that is easily guessed; poetic metaphor; a paradox.

V. S. Vinogradov [2] distinguished several types of pun translation, or word-play:
a) the formally predefined translation of puns with common sounds; 0) the formally un-
predefined translation; B) translation of puns that are based on polysemy.

The formally predefined translation of puns with common sounds touches those
puns, which are based on the foreign name (name of historical, literary, mythological
person or place-name) where, as a rule, change is impossible. The second resulting
component of the translated construction gets a paradoxical dependence on a foreign
form that complicates the solution of translating task. As a rule, consonant word can be
found, the internal form of which contains a comical hint on essence, kind, state or act
adopted by the supporting component of personage.

The formally unpredefined translation of puns with common sounds, in a coun-
terbalance previous, is based on consonance of supporting and resulting components of
common names. The use of the common names promotes the «degree of freedom» for a
translator that can optimally pick up both stimulators and results from one or a few syn-
onymous rows. Both in the original and in translation such puns are based on ho-
monymy, errors of word usage, «folk» and scientific etymology, comical comparison of
consonant words and expressions.

Aim and tasks of the investigation. The role of alphabet in creating word play
has not been studied yet. Translation of word-play is difficult enough. Every language
combines a form and value arbitrary enough and has specific character. All types of
word-play have such inherent feature that they contrast to each other, and there are a
few expressions that have different values but identical or similar form. Thus the aim of
the article is to analyze stylistic and translational power of the alphabet. To achieve the
aim we are to solve the following tasks: to define typical translational transformations
for translating word play; to accumulate the relevant factual material; to classify the ob-
tained usages of word play and their translation.

The main part of the investigation. According to our investigations, the best
and mostly widely used way of translating word play is compensation. Compensation
involves adding to or reinforcing a T text in place one to compensate for something that
hasn’t been translated in different place in S text. To be exact, it is not so much a trans-
formation but rather a general principle of rendering stylistic peculiarities of a literary
text when there is no direct correspondence between stylistic means of SL and TL. This
transformation is widely used to render speech peculiarities of characters, to translate
puns, thyming words, etc. The essence of it is as follows: it is not always possible to
find stylistic equivalents to every stylistically marked word of the original text or to
every phonetic and grammatical irregularity purposefully used by the author. That is
why there should be kept a general stylistic balance based on compensating some inevi-
table stylistic losses by introducing stylistically similar elements in some other utter-
ances or by employing different linguistic means playing a similar role in TL. Suppose
a character uses the word «fool-proof» which is certainly a sign of the colloquial regis-
ter. In Russian there is no colloquial synonym of the word «HanexxubIi» or «be3omac-
HBII». So the colloquial «fool-proofy» is translated by the neutral «abcomoTHO HagexK-
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we1i» and the speech of the character loses its stylistic coloring. This loss is inevitable,
but it is necessary to find a way of compensation [3].

There is another variety of compensation which consists in creating the same
general effect in TL with the help of means different from those used in SL. One of the
basic directions of modern translatology development is the research of issues related to
the problems of translation of fiction, and in particular, transmissions of word-play.

As we see from above the alphabet has not been included into the existing
sources of word play construction. Analysing the classical English literature we can
classify its usage as follows:

1) alphabet as a part of joke;

2) enumerating objects in alphabetical order which in its turn can be subdivided
into:

a) simple enumerating without deciphering, like names;

b) enumeration including objects which play a certain role in the text;

3) alphabet as the plot basis.

Now we are going to illustrate the statements given above and analyse ways of
the translations.

The alphabet as something quite boring and annd tiring is included into a famous
wellerism by Ch. Dickens. A «wellerism» is a type of joke that developed out of the
practices of actual and mock quotation from Charles Dickens’s Pickwick Papers and
contemporaneous newspapers. Subeditors practicing «scissors-and-paste» journalism
were enamored with the character of Sam Weller, whose characteristic practice of mock
quotation itself mimics the process of newspaper excerption. By tracing the develop-
ment of the wellerism as an outgrowth of newspaper excerption during the serialization
of Pickwick, we can better understand the practice of scissorsandpaste journalism, par-
ticularly the contexts readers brought to deracinated quotations. To fully appreciate the
humor of a wellerism, readers must employ intertextual knowledge, which creates a
special sense of belonging. Our example is:

«Vether it's worth while goin' through so much, to learn so little, as the charity-
boy said ven he got to the end of the alphabet, is a matter o' tastey.

The translation by E. Lann is such:

Cmoum nu CmonvKo Myuumscs, Ymoovl Y3HAmMs mMak Mano, KaKk CKa3an npuiom-
CKULL MAbYUK, 00UOST 00 KOHYA a30yKu, — 3mo 0eio 8Kycd.

Here we can see almost word-for-word translation, but the speech peculiarities of
the character haven’t been mirrored.

The word play based on simple enumeration in alphabetical order is given by
Ch. Dickens in his novel «Bleak House»:

Then there is my Lord Boodle, of considerable reputation with his party, who has
known what office is and who tells Sir Leicester Dedlock with much gravity, after din-
ner, that he really does not see to what the present age is tending. A debate is not what
a debate used to be,; the House is not what the House used to be; even a Cabinet is not
what it formerly was. He perceives with astonishment that supposing the present gov-
ernment to be overthrown, the limited choice of the Crown, in the formation of a new
ministry, would lie between Lord Coodle and Sir Thomas Doodle — supposing it to be
impossible for the Duke of Foodle to act with Goodle, which may be assumed to be the
case in consequence of the breach arising out of that affair with Hoodle. Then, giving
the Home Department and the leadership of the House of Commons to Joodle, the Ex-
chequer to Koodle, the Colonies to Loodle, and the Foreign Office to Moodle, what are
you to do with Noodle? You can't offer him the Presidency of the Council; that is re-
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served for Poodle. You can't put him in the Woods and Forests; that is hardly good
enough for Quoodle. What follows? That the country is shipwrecked, lost, and gone to
pieces (as is made manifest to the patriotism of Sir Leicester Dedlock) because you
can't provide for Noodle!

30ece cocmum u munopo Byon, komopuiii cuumaemcsi 0OHUM U3 CAMBIX BUOHBIX
YeH08 ceoell napmuu, KOMopbwlil U36eddi, 4mo maxkoe 20Cy0apCcmeeHHAs cyaicoa, u ¢
senuyatiueli 8adxdCHOCmbvlo 3asa8naem capy Jlecmepy /leonoky nocie obeda, umo peuiu-
MenbHO He NoHuUMaem, Kyoa uoem Haut ex. [lebamuvl yoice He me, KAKUMU OHU ObLIU KO-
20a-mo; [lapramenm yoice ne mom, Kakum oH Heko2oa oL, dadice Kabunem munucm-
P08 He mom, Kakum oH 6vi1 npexcoe. Munopo Byon, nedoymesas, npedsudum, umo, ec-
au menepewnee Ilpasumenvcmeo ceepenym, y Kopomnwvr npu gopmuposanuu 1oeo2o
Munucmepcmea 6yoem ocpanudennwvlil 66100p, — MoObKO medicoy aropoom Kyomnom u ca-
pom Tomacom [yonom, koneuno, b 8 mom cayyae, eciu eepyoe @yon omxaxcemcs
pabomamys ¢ I'yonom, a smo eénoamne 0onycmumo, — CnomMHume 00 ux paspvise 8 pe-
syaemame uzeecmuou ucmopuu ¢ Xyonom. Umax, eciu npeonoxcums Munucmepcmeo
snympennux oen u nocm Ilpedceoamens nanamol obwun Jxacyony, Munucmepcmeo
Qunancos 3yony, Munucmepcmeo xoronutl Jlyony, a Munucmepcmeo UHOCMPAHHBIX
den Myony, kyoa sce mozoa desamo Hyona? Ilocm Ilpedceoamens Taiinozo cosema
emy npednodicums Heawvss — on obewan Iyony. Cynymo eco 6 Munucmepcmao 600 u Jie-
€08 Helb3sl — OHO He oYeHb Hpasumcs Oadce Keyomy. Ymo oice uz smozo ciedyem? Umo
cmpana nomepnena Kpyuienue, no2ubia, paccylnaidacs 8 npax (a 3mo sACHO, KaK OeHb,
nampuomuueckomy ymy capa Jlecmepa Jleonoxa) uz-3a mozo, 4mo HUKAK He y0aemcsi
yempoums Hyona!

Here the senseless enumeration of British «nobility» is used to emphasize their
uselessness. The Russian translation loses the connection with the English alphabet as
these alphabets differ, so the word play is translated only partially.

One of the most famous examples of belle-lettres enumeration including objects
which play a certain role in the text is taken from the novel by Jerome K. Jerome
«Three men in a boat» where the main character studied the medical encyclopedia and
diagnozed himself all diseases in alphabetical order.

«I plodded conscientiously through the twenty-six letters, and the only malady
1 could conclude I had not got was housemaid’s knee. [ felt rather hurt about this at
first; it seemed somehow to be a sort of slight. Why hadn’t I got housemaid’s knee? Why
this invidious reservation? »

To cope with this not easy issue the translators use different methods. The idea of
M. Salye looks in such a way:

S1 mobpocoBecTHO MpopaboTal Bce ABAAIATH IIECTh OYKB andaBuTa U yOCSIHICH,
YTO eMUHCTBEHHAS 00JIC3Hb, KOTOPOU Y MEHS HET, 3TO BOCHAJIeHHe KOJIEHHOH Yanied-
ku. CHavanma g HEMHOTO OTOpYMJICA — 3TO MOKAa3ajoCh MHE He3acily>KeHHOW OOMmOoii.
[ToueMy y MeHS HET BOCHAJICHHs KOJICHHOU vareuku? Yem oOBsSCHUTH TaKyr Hecrpa-
BEJINBOCTH?

To explain the meaning of the idiom «housemaid's knees» we turn to Oxford
English Dictionary where it is defined in such a way: a condition in which the space
around the kneecap becomes swollen and painful, thus they say about the disease typi-
cal for servants.

Another variant of translation is suggested by M. O. Donskoy and E. L. Linetska:

Tax s1 Jo6pocoBecTHO Hepedpall Bce OYKBBI andaBuTa, U eAUHCTBEHHASA 0O0JIC3Hb,
KOTOpPOH s y ce0s1 He 0OHapyX I, ObliIa poAuJIbLHasI Topsauka. Bragane s naxe oOume-
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JICS: B 3TOM OBLIO YTO-TO ockopburtenbHoe. C 9ero 3To BAPYT Y MEHS HET POAFIIBHOMN
ropstuku? C 9ero 3To BAPYT s €10 060iaeH?

As we see, for the supporters of laughing the translation of M. O. Donskoy and
E. L. Linetska befits more. But the humour of J. K. Jerome in this place is much softer.
A hint on the sexual sign of illness in the original text is seen («housemaid»), but the
illness can develop in men as well. The expression, being related to the opposite sex,
gives an additional humorous tint, though not too sharp.-plm.

The Ukrainian translators Yu. Lisnyak and R. Dotsenko find another variant:

Sl CyMJIIHHO TPOCTYAIOBAB YCi JABAALATH IIICTh JIiTEp andapiTy i3 yciX XBOpoO,
ONMHCAaHUX Y KHUXKIIi, He 3HANUIIOB y ceOe TiJIbKK OMHIET — paKy ca:koTpyciB. Cnepury s
HaBiTh 00pa3uBCs, 00 BiIUYB y IOMY SKYCh 3HeBary. YoMy MeHI HE JIiCTalOCh PaKy
CakoTpyciB? 3a BIIIO Taka TUCKPUMIiHAIis?

So we see that replacement is chosen as the method of translation and the alpha-
bet correspondence is not kept.

And last but not least we pay attention to the usage of the alphabet as the plot ba-
sis. It can be illustrated by the book The A.B.C. Murders is a work of detective fiction
by Agatha Christie, featuring her characters Hercule Poirot, Arthur Hastings and Chief
Inspector Japp, as they contend with a series of killings by a mysterious murderer
known only as «A.B.C.». The form of the novel is unusual, combining first-person nar-
rative and third-person narrative. This approach was famously pioneered by Charles
Dickens in Bleak House, and was tried by Agatha Christie in The Man in the Brown
Suit. What is unusual in The A.B.C. Murders is that the third-person narrative is sup-
posedly reconstructed by the first-person narrator of the story, Arthur Hastings. This
approach shows Christie's commitment to experimenting with point of view, exempli-
fied by The Murder of Roger Ackroyd. One reviewer said it was «a baffler of the first
water», while another remarked on Christie's ingenuity in the plot. A reviewer in 1990
said it was «A classic, still fresh story, beautifully worked out».

Some letters of the same nature arrive to Poirot’s flat, each prior to a murder be-
ing carried out by A.B.C., who does so in alphabetical order: Alice Ascher, killed in her
tobacco shop in Andover; Elizabeth «Betty» Barnard, a flirty waitress killed on the
beach at Bexhill; and Sir Carmichael Clarke, a wealthy man killed at his home in
Churston. In each murder, an ABC railway guide is left beside the victim. The initials of
the criminal are also alphabetical.

In translation by A. Ganko the alphabetical connection is not kept, and some
eplanations are given in footnotes. Anekcarap bonamapt Kacr is the translation of the
criminal’s name, and the translation of the victims’ indication is Anuca Aep u3 AHz0-
Bepa, battu bepnapa u3 bakcxumn-os-cu.

Conclusions and prospects. Thus we can make the conclusion that the alphabet
is one of powerful means of creating word play in any language. The main ways of
translating this kind of word play are compensation, replacement and omission. The
prospects of our investigation are connected with studying creative possibilities of the
alphabet.
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AJI®ABIT TA IOT'0O POJIb VY T'PI CJIIB

AHoTanisi. Memoro CTaTTi € aHaI3 CTUIICTHYHUX Ta NEPEKIIANAIBKUX MOXKIMBOCTEH andasiTy.
CrarTs npUCBsYeHa 3araibHiid MpoOIeMi BUBUYCHHS CIIOBECHOI I'PH B aHIVIHCHKiH diTeparypi. O6'ekmom
crarti € pomann Y. [likkenca, A. Kpicti Ta [x. K. [xepoma. IlIpeomemom cratti € poib andapity npu
CTBOPEHHI MOBHOI I'pH, sIKa mie He Oyia mociimkeHa. L mpobiema € akTyalpHO, OCKIIBKM MOBHA Tpa, 3
oHOTrO OOKY, € TOTY>)KHUM 3acO00M 3allydeHHS YBaru 4uTadviB, 3 iHIIOTO OOKY, 1€ CTBOPIOE BEIUKY MPO-
Onemy s mepeknanadiB. Mamepian ROCTIIPKEHHS BKIIOYae 15 ypUBKIB 3 PI3HHX XYJOXKHIX TEKCTiB.
Memodamu NOCTiKEHHS € ONMCOBHIA Ta MOPIBHANIBHUIA. MeXaHi3M CTBOPEHHsI MOBHOI I'py OyB BHBYCHUI
KiJIbKOMa JOCIITHUKAMH, & TAKOX MPOaHAIIi30BaHO OCOOJIMBOCTI iXHBOrO mepekiany. [lepeknan rpu mo-
cuth ckiannuid. KojkHa MoBa 00'elHye JOCUTH JOBUBHY (GopMy Ta 3HaueHHS i Mae crnerupiuHui Xapak-
Tep. Bei TUIIM MOBHOT IpH MalOTh TaKy BJIACTUBY iM OCOOJIMBICTD, 1110 BOHH KOHTPACTYIOTh OJMH 3 OJHUM, 1
€ KiJibKa BUpa3iB, SKi MAIOTh Pi3Hi 3HAUCHHSI, aye ineHTH4HI a00 noxioHi popmu. Andasit He OyB BKIIOUE-
HUI 10 iICHYIOUHX JDKEepel MOBHOI IpH. Buchoeku: Tipu aHami3i KIaCHYHOI aHTIIHCHKO] JIiTepaTypd MH MO-
JKEMO KITacH(]iKyBaTH BUKOPHCTaHHS an(aBiTy TakuM 4uHOM: 1) an¢aBiT sIK yacTHHA XKapTy; 2) Mepemik
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00'eKTiB B andaBiTHOMY MOPSJKY, SIKi, B CBOIO 4epry, MOXKHA PO3JUIUTH HA: a) IPOCTE NepepaxyBaHHs 0e3
po3imdpoBKy, sIK iMeHa; 0) nepepaxyBaHHs 00'€KTIB, SKi BiIirpaloTh MEBHY POJIb y TEKCTi; 3) andasiT sk
CIO)KETHa OCHOBA JIITepaTypHOro TBOpY. Mu poOMMO BHCHOBOK, L0 an(aBiT — [[e OJUH i3 MOTYXHHX 3aC0-
0iB CTBOPEHHS CIIOBECHOI I'pu OyIb-KOI0 MOBOK. OCHOBHHUMH crioco0amMu MepeKsiagy Takoi IPU CIiB €
KOMIICHCais, 3aMiHa Ta BIIy4YeHHs. Ilepcnexmugu HAIIOTO JOCIiIKSHHS TOB'sI3aHi 3 BUBUCHHSIM TBOPUYHX
MOJKIJIUBOCTEH al(haBiTy.

Knrwuosi cnosa: angasim, epa cnie, nepeknao, KOMneHcayis, BUHOCKA, BUTLYYEHHS.
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MOATOTOBKM HHOCTPAHIEB JIHMIIPOBCKOIO HAIIMOHAJIBHOTO yHUBEepcuTeTa iMenu Ouiecst [oHuapa;
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AJI®GABUT U ETO POJIb B UT'PE CJIOB

AnHoTanms. Ifens craTbu — NpOaHANN3UPOBATH CTUIIMCTHUECKUE M TIEPEBOAUECKUE BO3ZMOXKHOCTU
angasura. B crathe paccmarpuBaetcs o0mas npodiaeMa H3yUeHUs CJIOBECHOM UTPHI B aHTIIMICKOI TTepa-
Type. Obvekmom cratbu sBisiIoTcs poMansl Y. [lukkenca, A. Kpucru u Ix. K. xepoma. IIpeomemom
CTaTBU SIBISIETCS POJb alhaBUTA B CO3AaHUM CIIOBECHOW HIPHI, KOTOpas eIe He u3ydeHa. JTa mpobiema
aKTyaJbHa, IOCKOJIIBKY MTPa CJIOB, C OXHON CTOPOHBI, SIBIISIETCSI MOIIIHBIM CPEJCTBOM IIPHUBIICUYCHUS] BHAMA-
HYSI YUTATEJIeH, C APyrol CTOPOHBI, OHA CO3/aeT OOJIBIIYIO NPOOIeMy Ul IepeBOAYHKOB. Mamepuan vic-
CJIeJIOBAHMUS BKIIIOYAET 15 TE3UCOB U3 Pa3iIMYHBIX XYyJ0KECTBEHHBIX TEKCTOB. Memoosl Ncciae0BaHus HO-
CAT ONHUCATEIbHBI U CPABHUTENIbHBIA XapakTep. MexXaHu3M CIOBECHOW UIPbl U3yyasCs HECKOJIbKUMH HC-
CleIoBaTeNsAMH, ¥ ObUTH MPOaHAIN3UPOBaHbl 0COOEHHOCTH UX MepeBoaa. [lepeBon cioBecHO Urpsl gocra-
TOYHO croxeH. Kaxkplit 361K coueTaeT B cebe popMy 1 3HaUE€HHE IPOU3BOIBHO U cBOe0Opa3Ho. Bee Tumer
CIIOBECHBIX TP 00JIAJIAfOT TAaKOH NMPUCYIIEH M OCOOEHHOCTBIO, YTO OHM KOHTPACTUPYIOT APYT C APYTOM, H
€CTh HECKOJIBKO BBIPa)KCHUH, KOTOPEIE HMEIOT pa3HbIe 3HAUEHHMS, HO MJICHTHYIHBIC MM ITOXO0XHE (HOPMBL
Andasut He OBUI BKIIOYEH B CYIIECTBYIONINE MCTOYHHKH MOCTPOCHUS JIMHIBUCTHUECKUX UTDP. Boieoowi:
aHaNM3UPYs KIACCHYECKYIO aHITIMHCKYIO JIUTEPATypPy, MBI MOXKEM KJIacCH(HIUPOBATH UCIIOIb30BAHUE aJl-
(daButa crenyromuM obpazom: 1) anpaBUT Kak 4acTh HIYTKH; 2) MEPCUHCICHHE OOBCKTOB B aj(paBUTHOM
HOPSIZIKE, KOTOpbIE, B CBOIO O4epe/ib, MOXKHO IIOJPA3ENUTh Ha: a) MPOCThIEe Nepeunciienus 0e3 pacumd-
POBKH, TaKH€ KaKk HMEHa; 0) IepednciIeHue, BKIItouaroliee 00bEeKThI, KOTOPbIE UIPAIOT ONPEAETICHHYO POIIb
B TEKCTE; 3) al(aBUT KaKk OCHOBA CIOkeTa. MBI PUILIH K 3aKII04YeHUI0 O TOM, UTO aj(aBUT SBIAETCS OA-
HUM W3 MOIIHBIX CIIOCOOOB CO3/IaHMS CIIOBECHOW UTPHI Ha MOOOM si3bIke. OCHOBHBIMH CIIOCOOAMHU MEPEBO-
Jla TAaKOTO POZA CIIOBECHOH WIPHI ABIAIOTCS KOMIICHCANNS, 3aMEHa M MPOITycK. [IepcrieKTHBBI HaIero Hc-
CJICJIOBAHNS CBSI3aHBI C U3YYEHHEM TBOPUYECKHX BO3MOXHOCTEH angaBuTa.
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CEMAHTUKA JATUHOMOBHHUX INOE3IA I'. C. CKOBOPOIH

AHoTauisi. 06’ ekm uguenns — ocodnuBocTi cTio natnHoMoBHUX BipiiB I'. C. CkoBopoay, iXHe
MoBHe HanoBHeHHs. IIpedmem — natuHomoBHi noesii I'. C. CkoBopoau, a came: Bipiui 3 mukiy «Cajn 60o-
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